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Bnglish andwﬁcottish Fopular Ballads.

I have been frequently asked why I chose such a subjéct for &
thesis. in nearly every case some 'practical’ subject such as
The Canadianisging of Gur'Foreign‘féoples“‘haé been suggested as a
better one. However i have adhered %o my~ehoice‘because £ like to
study the beginnings of things and ballad poetry lies right at the
sonrces of our literature. Again i am fond of what is close and
dear to the hearts of the common people and surely nothing waé
dearer to our ancestors than.éhase 0ld songs which were known and
sung by every fire side. Ine subjeect was really suggested by
Prof. Ugborne of Wesley College during my final year in Arts when
we studied a small but admirsble collection of popular ballads
edited by satharine iee Bates of Wellesley Gollege. Ny study of
ballads since that time in addition to the pleasure of reading
those delightful lyrics of the people has given me such an insight
into the life and times of our forefathers as 1 could nof have
obtained any other way.

I shall en&eavor to give the reader as good an idea és
L can in these‘few pages of this important and highly interesting
sub jeet of Eoﬁular Bgllads confining mjselfkmore particularly to
those of Bnglish and Scottish origin.

It is nolmy intention to go fully into the subject
of origins and the controversy With regard to them. 1 shall merely
point out in a general way what different critics believed. it has
beén.my good fortune to ceme across quite unexpectedly several
éplendid collections of ballads which i have reaa with considerable
care and great pleasure. I might mention & collection I found out
in the north counbtry in the possession of an English homesteaders
it was edited by dohn S. noberts and contained two hundred and
thirty=four of the Legendary Ballads of Ebgland and,Seotlan&. I also

had the pleasure of reading @ardner‘s admirable collection of the

Balled minstrelsy of Scotland containing some hundred and twenty-



ballads with cépious noﬁes and annotations. Besgides these I had
access to Frof. Child's collection in four volumes and & later
e&itionedite&‘bykﬁelén~§hiid Sergent and George Lyman Kittredge
from Prof. Child’s collection containing a splendid introduction
on the subject of Ballads. This volume containéa three hundred
and five ballads. I also am'in‘possessidn of Prof. Gummere's
gdition of-GI&;Emglish‘Bailads {The Athenseum Press Series),
Tercy's fteligues of Aneient Emgiish Poetry, a Ballad Book edited
by Kaéhafine Leé‘Bates’and'Poems of Osgian by James MacFherson.

i would like fo add that I had several conversations with old
3cetch>people whose eyes sparkled with pleasure and delight when
the subject of Ballads was discussed. One old lady t0ld me how
her father used to take her on his knee when she was a little girl
and used to sing the old ballads to her. whe knew meny of the
ballads by heart and could sing them even though she‘has been in
Ganada nearly forty years. It seems to me we are paying in many
ways a very considerable price for our modern civilisation.

# "The word'ballad’is derived through the medium of
the French-frém-the 1ate Datin verb-"ballare®to dance- gnd thus
mesns 6riginally s song sung to the fhythmic'movement of a
daneing chorus”. Bir dohn Staiﬁer’says that a ballad properly
speeking is & éimple narrative of one or more events set to &
tune, sufficiently rhythmical to act as one of fhe original
purposes of o ballad viz- a dance tune. The old balled tunes
atill exisbing are all of this charscter. Helen Child Sargent
and George Lymen Kittme&ge in their introduction to English and
Scottish 30pu1ar~Béllads define the ballad aé o song that tells
avstorywor to take the other point of view~ & story told in song.
fipre formally, it may be defined as a short narrative poem
adapted for singing, simple in plot and metrical structure, divided
into stanzas and characterized by complete impersonality so far

the author or singer is concerned. “nig lest trait is of the wery

 #Chembers sncyclopaedia.
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first comsequence in determining the quality or qualivies whigh
gives the ballad its pecﬁliar place in literature. & popular -
ballad or ballad of the people has no author strietly speaking,.

We have attached a wider meaning to the ballad in
modern times and for conveniehce ballads might be divided inbo
two classes only one of which is dealt with in this essay. There
is a large class of ballads whose origin is shrouded in the dim,
distant past and which are generally designated by the word
popular or legendary. JThere is another class whose origin is well
known and in order to distinguish them from the others are called
artistic ballads or ballads of the schools. Thege two classes
are different in nearly every respect emcept general character
of content. They are Qifferent in origin, different in pro&ucﬁion
and transmission and different in their effects upon the reader.
Artistic ballads or poetry of art are the works or poems of poets
whose names‘are known and who have composed them in private and
after revising and rewriting them have had them set in that fixed
and certain mould"printers’'ink”. Zhey are artificial and contain a
good deal of thatmpersonaluelement which is characteristic of poetry
of art just as the impersbnal element is characteristic of poetry
of the people. ‘hey are handed down in writing or print'and
remain just as they were composed. iney are good or bad according to
the poetic genius of the suthor and although fthey may be well
received by the public do not produce the same warmbth of feeling
that the populasr ballads do. To this class belong Scott's ~Hosabel
or Lochinvar, Browning's Herve fiel, seat's La Belle bame sans Merci,
Goleridge's Ancient ﬁafiuer and K&pling’s‘ﬁast and West. Although
_ these baliads are some of the best productions of some of our best
 writers and although they are written in balled style yet they do not
possess the true simplicity, spontaneity and genuineness of the
antique born of the absence of self consciousness of the popular

walladse



Un the other hand,popular ballads or poetry of the people
sprang from the people, belonged entirely to the people and were
transmitted orally from one generation to snother éver changing
but still retaining the essential parts of the narratives. <hese
ballads Were‘éﬁng either in chorus or by individuals at various
times but chiefly at tummes of rejoicing and by way of entertainment.
They must have been frequently sung since they became so well and so
widely known. ‘Their chief characteristics will be cbnsidereﬁ
later.
‘ o the inguisitive and enquiring mind the question

naturally arises how this dencing and singing began and where? lany
eritics believe dancing and singing was first introduced in cornnection
with religious ceremonies but wheﬁ%;will probably never be known.

I am inclined to believe that both dancing end singing sprang oub

of man’s inherent nature to show off or display himself before the
female‘whose love he was trying to win. Zravellers in the south seas
who have studied the habits of savage peoples tell us that the males
resort to both song and dance in winning the female of their choice.
Birds do the same. Gne needs to mention such common and well known
examples as the grouse, prairie chicken and cardinel bird. %he
female in time jJoinefin the dance and song and thus the custom grew.
ﬁhat were the subjects of these songs? In most cases “1ove“’ana
“wart. ie moderms employ games of all kinds to diéporf ourselves
ﬁefofe the fair gex and all of ﬁs remember how encouraged we were ab
Gollege when the girls turned out to cheer for us in footbell or
hockey.’ ;

ihe sbove theory does not sebtle the question of origins at

a1l and I must now briefly deal with what learned scholars are not
at 2ll agreed. Séme hold that the ballad was firgt composed by the
community at large. ‘“Twc great suthorities” says Frof. Gummere
"Gruntvig and Wolf sgree that the ballad must be the outcome and the
éxpression Qf 8 whole commnity and that this community misgt be

homogeneous, must belong-to-é time Whén in a common atmostphere of



ignqrance so far as book-lore is concerned, one habit of thought
and one standard of action animate every member‘from‘prince to
ploughboy” &rimm held that myth, populsr poetry, and fairy tales
were in the fullesgt gsengse the eﬁpression of the spirit of the folk,
and that they perpetuatea themselves ever changing and continually
fitting themselves to new environments but with 1ittle or no
intentionsl alteration on the part of any given reciter. &rimm
also declared that the people as a whole composes poebry though he
didn't explain just how”o 1t is easy enough to understand that the
materlal for ballads Was in the possession of the folk. it is also
easy to see that a ballad when once 1% exasted became the pogsession
of the folk and was subjected to those vicissitudes of oral tradition
which as we have seen are hardly less important than the initial
act of composition. Dut the difficulty comes when we try to figure
tc ourselves the actual production of a ballad in the first instance
Wlthouu the agency of the individual suthor. JModern critics do not
accept this theory. but are pretty generally agreed that ballads
were composed like other poems. ihe Tolk has no voice as a
community; it cannot pour forth unpremeditate& ana'original song in
unison any more than the church of towday could ubter an original and
unpremeditated prayer in unlson.
vthers maintain that ballads were composed under a
common immulse by a company such as after an event like "The Battle
of Utterburne‘ Sir Walter Scoth, who knew the ballad from beginning
to end seemed to favor this becemme in his Lady of the Lake he
repregents four boat loads of warrlors crossing the nake to..the
igland and after the pipers ceased playing o hundred voices blend
in a song of triumph to their eheaf. it seenms to me the same
difficulty presents i1tself here as in the previous theory except
the company is not so large.
Others, and to this class belohg the majority of
eritics, believe that ballads were composed by individuals but were

chaﬁged as they were handed down orally and in this way became



the common property of all. semember they were not written or
printed but were compoged for the ear and transmitted by word of
mouthe

i would like to quote from the introduction of fnglish
and Seettlsh Topular Ballads by Sargent and Rittredge a paragraph
or so which describes one way at least in which ballads were
compogede.

T Folk® is a large word. Lt suggests avwhole netion,
or at all events a huge concourse of people. det us abandon it,

then, for the moment, and think rather of a small tribalﬁgatheringi

assembled, in very early times, or-what for the anthropologist
~amounts to the same thing = under very simple conditions of life,
for the pﬁrpose of eélebratihg'some occasion of common interest, -
a suceeséfui hunt, pr,the return from a propperous foray, or the
repulse of a band'of maravndering strangers. <Ythe object of the
meeting is known to all: the deeds which are to sing, the dance
which is to accompany and illustrate the‘singing, are likewige
familiar to every one.  Yhere is no such diversity of intellectual
interests as charascterizes even the smallest company of civilized
men. there is‘uhiéy of feeling and a common stock,however slender,
of ideas and traditions. <he dencing and singing in which all share
areAao closely kelated as to be practically eam@lementary parts
of a simple festal act. fere, now, we have the folk of our
discussion; reduced as it were to its lowest terms,- & singing,
dancing throng subjected as a unit to & mental and emotional |
stimulus which is not only favorable to the production of poetry,
but is almost oerﬁain to result in such production. 4nd this ie no
fancy picture. %t ig the soberest kind of science,- & mere brief |
chapter of iescriptive anthropology, for which authorities might
be cited without numbers

Let us next consider the mamner in which poetry {(the

o . .
word is of course used under pardon! is produced in such an

rintroduetion %o ﬁmgllsh & Scottish Fopuler uallads page iz
Sargent and ﬁlntreaoe,




assembly. iere again we can proceed upon just grounds of

anthropological evidence. Yifferent members of the throng,

one after another, may chant each his verse, composed on the
gpur of the moment, and the sun of thesé various contributions
mokes a songe “his is communal composition, though each
 verse, btaken by itself, is the work of an indivi&ualu 4 song
made in this way fis no man's property and has no individual
<aufhor. “he folk is its suthor.”

Une can easily see how 6ne of the dancers, cleverer
than the rest; would likely be apt to contribute more than the
others and in some cases he might even compose the whole
song, the crowd joining in the chorum or refrein. %his
probably gave rise to a professional class who became known
as minstrels or bardse

but what of the professionsl minstrel? Bishop
Bexcy in an ﬂésay on the Ancient Hinstrels in #ngland says'-
the #instrels were an order of men in the middle ages who |
subsisted by the arts of poetry and music, and sang to the
harp verses composed by themselves and others. <hey were
protected and caressed, because their songs tended to 4o honor
t0o the ruling passion of the times and to encourgge and foment
a martial spirit". Bir Walter Scott also speaks of thesé
honored men, oOr ét ieast one time honored but honored no.
lomger at the tune of his "Hay of the Last Minstrel® in fact he
hag the minstrel sing the Lay and introduces other minstrels
one of whom sings “3osabe1“o Undoubtedly the minstrel is an
ancient figure ana‘no dotbé came to Dritein with our Saxon
ancestors. in that old Sazon poen'Beowulf" I came across these
lines. | | » « :
7" Sometimes a king's thane 4 man renowned,mindful
of songs ﬁé who very many ofkolﬂ time sagas a gre&it number remember
ed, framed other words rightly ebnnectedé the Scope then began
Beowulf's ex@loiﬁ with skill o tell and with art to relate well

composed tales words to exchange."

“rBeowulf ~sarnett Lines 867=874



earlier by many centuries than the oldest ballad text that has

come down %o us. Lest critics seem to0 be agreed and there is good
reason for the belief that the great bulk of our popular ballads
which have been recovered from oral tradition have not been taken
down except in a very few cases from the recitation or the singing

of minstrels or of any order of men who can be regarded as the
descendants or the pepwvesentatives of minstrels. Yhey were the
property of the people and not of a class and a great number

of them have been derived from women - the most stationary part of
the community and the farthest removed by instinet and habit from the
roving and irresponsible professionalism which characterizes the
minstrel. "The Gruel Srother” and vohnie Armstrong” are two very
popular baliéas in both ﬁnglahd and Scotland. ﬁheif history has been
traced back, the former from 1860 to 1776 and the latter from 1860

to 1658 and nowhere was there any contact with professional

minstrelsy. Bargent and'Kiﬁtreage in their introduction to English

ﬂ{{l

referred make this statement. he following proposition will hardly
be controverted by an scholar Wﬁo ig familiar with the subject. 4t is
capable of practically formal proof, thaﬁ for the last two or three
centuries the Znglish and Scobtish ballads have not as a general
thing been sung and transmitted by professional minstrels or their
representatives. Yhere is no reason whatever for believing that
the state of things between 1300 and 1600 was different in this
regard from that between 1600 and 1900 and therec are meny reas ns for
believing that it was not different.

“he gquestion naturally arises then what connection had
the minstrels with the balladst Youbbless they did compose some.

. o " e D
Uritics concede them two at least "The Doy and the Mptle" and "Grow

and Fie". Zhey probasbly had a good deal to do with spreading the



ballads from place to place for it was their business to know
all kinds of poelry so as to make themselves acceptable to all
sorbts and conditions of men. Irobably they had a good deal to
do with keeping them fregh in the memory of the people and aided
indirectly as well as directly in transmitting them fo posteritye.
e owe our early copy of "Sunting of the Cheviot” to a humble
bard Bichard Sheale although it is evident he dia not compose its

%0 doubt ballads were sung by people of all suropean
and some Asiatic countries and as might be expected mueh the same
stories and incidents are related of g2ll. andrew bLang says -
"The human intellect is apt to reach to much the same conclusions
éil the world over, and to embody them in tales which have a
striking resemblance to each other’. This}seems very well
cexemplified in the case of all Teaéonic nations for as Roﬁert
Jamieson First pointed out many Ysnish ballads are similar to our
spglish and Scottish ballads and since then it has been found
true of many other nations.

How i think we are in a position to deal execlusively
with the Hnglish and 3cqﬁﬁish Fopular Ballads that have been
collected from time to time and preserved for us. ih £rofe
$hild's collection there are three hundred and five and theéé mnay
be taken as representing the bulk if not all of the extant
ballads of #ingland and Scobtland. woubtless many were 1ost3for
the geginnings are far back in history when communal composition
was probably their origin. “he ones we have préserved were nob
composed that way but for the most pard by individuals who were
not professional minstrels but members of the folk and their
funetion was in many respects @ffferent from that vhich we aseribe
to an author to=day. Une ballads were produced it is thought
hetween 1314 and 1%45. Yhere were sbtirring events in both England

and Scotland from time to time between these two dates. ‘he

year 1314 takes us back to Bannockburn when Scotland rang with the
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exploits of Wgllace, ouglas and the Bruce. The union of the
Seottish and &nglish thrones in 1603 was a death blow to ballads
as it sounded the knell of the border warfare that had gon® on for
years between the #nglish and Scotch. Zhe year.1745 saw the
defeat of the Stuart eause under "Bonnie rrince Charlie” and from
then on few if any populsr ballads have been composed. <*Fwpobably
no greater enemy to the Fopular Ballaed could have lifted its head
than the printing press which was introduced into Bngland in 1475.
‘When once a ballad was printed it lost its spontaneity and besame
fized forever. | ;-

There are those that think that Scottish ballads
are superior to #mnglish ballads and & think perhaps they have
just grounds for thinking so)although many of the &nglish ballads
are as good as the best Scottish ones. +he latter are certainly
in the majority and it may be accounted for by The remote and
secluded 1life of the Scobche the dcottish ballad collectors have
shown greater enthusiasm in collecting them although the honor of
the.first collection is dde to £ishop ~ercy of Sorthumberland. in
1765 Samuel Terey wrote his1ﬁeliques of Ancient Eng%ish Poetry.
Ee Found an 0ld volume of verse ab a friend's one’ﬁigg; in fact
it was being used toklight‘the fires and lay dirty and neglected
under the bureau. 4t was in hand-writing of about the year 1650.
Percy begged it of his friend, revised and embellished it and had
it printed. 4t became very popular and had a wide influence on
the Homantic wovement.

fercy s collection was fallowed by numerous obthers
of which & shall mention a few of the more important end from
which many have since been’com@iled. Among others lef me name
Uavid Herd's Ancient and Hodern Scots Songs, Heroic Ballads ete;
doseph Kitson's mumerous collections; #llan Hamsay's Evergreen
and @eawfablemﬁiscellany; Scott's Minstrelsy of the Scottich

Sorder the richest single collection of popular poetry that has



ever been published; Hobert Jamieson’s Fopular Ballads and Songs;
James Jdohnson's Scobts Musical huseumﬁ smptherwellls minstrelsy »
Ancient and Modern; Feter Buchan's Ancient Ballads and Songs of the
Horth of Scotlasnd; Chambers’ Scottish Ballads; frof. Child's |
spglish and Scottish Fopular Ballads. #any more might be given

but the above list is sufficiently long end varied. Uf these
collections many like Uir Walter Scotﬁﬁsfwere collected and
written down fwém.the lips of old shepﬁeras and women who had
learned them when they were children from their parents or grand
parents. Of somé ballads as many as fifteenforms were found, Lord

xonald for instance}and féw_were found without two or three. This
faét was a prebtty éure proof of their genuineness. dome editors
collated and revised the ballads of fheir eollection often
marring more than they improved. sgturally meny artificial and
imitative ballads were gathered in with these of true metal and
to an ameteur it was difficult to detecf the false but to the
connoisseur it wag not so‘difficult and the impostﬁres were soon
found out with the possible exception of onme *Kinmomt Willie",
whiéh ig under suspicion of being the work of Sir Walter Scott.
| A good deal might be said with regard to the
characteristies and influence of thesefopular Ballads. <+ shall
endeavor to give the chief features with one or more examples of
each direct from gsome ballad £ have réad.,
Lo The use of assonahce in place of rhyme. Alliteration.
a. And lay i1l "twas lang o’ the daye
b. The cock dothwcraw; the day doth daw
ine ehannerin' worm doth chide ete.
Co iTwas st the silent, solemn hour
#hen nighthand morning meet, etce

d. o ﬁingythe dfm deer down.



2e Abrupt opening and brusque character of the recital.
Willie macinbosh-
‘Surn willie diacintosh,
Yurn & bia you:
Gin ve burn 4Auchindown,

Auntly will head you!

Head me or hang me,
“hat canna fleg'me;
L'11 burn 4cuhindown
Ere the life lea me.
B Textusl Hepetition as in Homer of the speeches of the persons.
| famlanem | '

Up then spake the Queen o' Fairies,

Out of a bush o* broom:

"She that has borrowed young Tamlane

Hag gotten a stately groom’.

Up then spake the wueen of #airies,
Out of a bush of rye;
"She's ta'en away the bomniest knight
In &' my companiei™
in Kempion there iskfrequent r@pétition of speeches such as
«"0ut of my stythe & winna rise™s
4, _“” the constant uée of certaiﬁ numbers and meaningless phrases.
. A rose but barely three
A leagune but barely three
veven stalwart sons _
@ourwand-twenty gay gude knights

Four-and=twenty feir ladies

Fifty siller bells and nine.

Do The representation of the commonest objects of every day life

a8 being made of gold, silver,etc.
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The horse fair Ammet rade upon
He amblit like the whnd

ral

wi' giller he was shod before
Wyt burning gowd behind.
Lord Thomas & Fair bnnet.
Gowden glist the yellow links
<hat round her neck she'd twine:

der een were o' the skyie blue,
der lips did méck the wineg

Yhe sermaid.
Selts were made of gold and set with pearls
Under clothes were of Holland linen.

ere of gold and the sails of silk,etc.

Birds employed as messengers.

The Gay “osg-Hawk. sord William or =ord Lundy.
sepetition of Flots and incidents current in other countries.

in "Bgry Hamilton” the story is similar to one current in Hussia.

"ihe Braes of Yarrow" is similar in incident to #he Scandinavian
ballad "Herr Helmer®.
;@ahy ather‘exaﬁples could be given bub it is nolt necessary heres
“hostly superstitions, belief in elves and fairies; stories of
mebtamorphosis and non-chrigtian ideas of death and the future worlde.

Examples such as "Kempion® tell of a beautiful girl being

transformed into "a fiery snake”. "Alison &ross® is another

Hlamlane ana‘“Tom;Thumbe“ are aélightful fairy ballads while "Zhe

pemon &over”,"”ﬂykewﬁékeﬁ and "William and morgaret” are examples
9f ghosgtly éupérstitiono\ |
"1lwas at the silent, solern hour
~ lhen night and morning meet
in glided Margaret s grimly ghost

And stood at William's Ffeet.”
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9¢ ueading themes - love and war.

in the former tragic eposodes are common such as "Lowrd
“homas and Fair Annet”, "Sir James the noge”, “Fair Annie
or Annie of Lochroyamﬁ, in the latter dee&s“of ehiva1ry such
as are related in "The Battle of Btterburne”, "Kinnont Wiliie"
and "Burham #ield". Another thing every balled reader will be
sure to notice ig the utter lack of pity shown to enemies and the
rivers of blood shed. ©Captain Sar or Hdon of &ordon'catehes“a
1ittle gi¥l on his spear and in "The iHunting of the Cheviot"” we
#ind "

"Of twenty hundred Scottish speeres

Boarce Fifty-Ffive did fiye¥,

Uf fifteen hundred inglishmen
went home but fify-three
<he rest in Chevy Chase were glaine

Under the greenwoode brees”

10. Ballads, especially the Hobin Hood ballads, are redolent of the
open air and greenwood. WSuch examples as Hind Htin: Robin Hood
and &llen a ¥ale; xose the ned and White Lily™ might be cited.

1ls Very limited list of proper nemes William, Méry; Janet and
Helen are the commonest being used over and over again in one
form or another. vne finds too many stock epithets such as

fair Annie, burd Helen, fause Foodrage, stalwart sons, sweet

william, nut-brown bride, proud Fercy and Bpld Hobin Hood.

in concluding these remarks on the characteristies of popular
baliads let me briefly note their style and certain general
traits. +he style of a genuine ballad is not a consciously
poetical style bubt quite the reverse. ‘he metre, while not
rough, is simple and showg a clear and certain sense of hammony.
+“he chief mark of ballad style is o sort of progressive
iteration such as for ezemple "Yhe Benf Sae Brown', "Lord Thomas
and Fair Annet", “Ihe Twa ﬁistérs of Binnorie®: Bak&lon or Zhe

Bonnie Banks of Fordie."



‘ r¥erninand Wolf, a glant among ballad critics

says -'%he ballad has a nafve objectivity, without any reflechion,
any sentimentalism, it has lively erratic narrative, full of
leapings and omissions, sudden change from narrative to
dialogue, no ornamentation, the art of making with few 8btrokes
a vigorous sketch of events and situations! "Simplieity of thought
and speech” he adds “are in the ballad and a naturalness that
borders on mavagery“. With regerd to the refrain found in
many baliaﬁs there is a difference of opinion. ®ome think the
whole company kept up s continuous song_in undertone as “bown,
a down a down,down” while ﬁhé‘composer of the ballad sang the
stanzas, others think the refrain came in between the stenzas ==
thus giwing thercomposer a chance to think and rest. I am
inclined to thé latter view although in some cases the other
seems to be equally certain. <he indians « believe follow the
formér method of procedure in btheir dances.

it seems to me this essay Wiﬁié be 1acking in complebteness
1f nothing were said with regard to,influence of fopular Ballads
on our literature. I never yet attempted to read an old ballad
%o any one but he was at once interested. I never tire reading
over many of the old ballads myself and @hen L try to analjze
their effect upon me i find it hard to define. & think it 1is
their simplicity; their naturalness, their true human Ffeelings
with 1ittle or no restraint upon them and thé nafve way in which
they are told that appeals so strongly to every one. Goethe
of it in qdiet, it seems wonderful enough that peoﬁle make s0
mich of folksongs and rate fthem so high. <“here is only one
poetry, the real and the frue all else is approximation and showe”

and wordsworth said “411 good poebry is the spontaneous over-

FErof.Gummere. ULld tnglish Ballads nintroaucﬁioﬁ.
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flow of powerfuiyfeelings“u

It is always a3 fricult to esbimate the influence of any
great discovery but there is no doubt the prinﬁiﬁg of Percy's
Heliques and the many GOllPCthﬂS of ballads which followed had a
mighty influence not only in Bnglish biterature but in Ferman,

¥yench, banish,etc., as welle

fd 3

Scott was exﬁremely fond of them. Svery ballad
student has read Scott’s delight in Finding a copy oi the “Heliques®.
“his lead %o his raids tnbo Diddesdale and his collection “iinsbtrelsy
of the Scobtish Border". dany of these stories were worked into
his novels and who can”tell their influence nowe

Hobert Barns was nrofounﬁly influenced by them and 1
have no doubt that a great deal of the charm of his poemg and songs
ig directly attributable to tThe influence of these old songs so dear
40 the Scobttish peoples | |

“oing back Farther into history their influence can be
seen in Soldsmith for in his (Bgsays 17650@614) he says- Fhe music
of the Ffinest singer is dissoﬁance to what I Ffelt when our old
dairy-maid sung me into tpars with "Johnny Armstrong’s last &Good-
Night", or the “Gfuelty of Barbars Allen."

“ The poet &ray loved them, Addison was their champion

and dearly loved those grand old ballads uhip Fatrick Spens” and
4pe Battle of Utterburne”. Ben Jonson often said he'd rather
be the author of the old ballad of "Eercy and ﬁouglqs then of his
own works. Siy Philip Sidney's heart warmed and beatb stronger
~whenever he heard that old bal]aa read Or sung. ghakespe&re nade
frequent use of ballads in his dramas. there is a Wonderful
similarity between the story in “The Herchant of Venice" and the
story in the old ballad “Germatus, Zhe Jew of Venice. " #%he tune

"Greengleeves” to which the old ballad “Dady wfeensleeves was

sung is the tune alluded to by Shakespeare in the “werry Wives of
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Windgor”. 4Again in Winter's Yale 1V}1V'ana in As You bLike it
and Kiné Lear we see their influence.

Byt to go forward from ﬁc@tt‘s time we see many evident
effects of this poetry of the‘pe0p1e; (Wbr&sworth, Coleridge,
Keats, Wennyson, Hosmebti and indeed every succeeding poet has
been influenced more or less by the natural simplicity, and
gemine humanity expressed in these poems. Yheir influence will
never die as lomg as the best traits of human nature remain. Some
of us may lament the Ffact that they are not more widely known and
cherisghed vilto the pure, the passionate, the brawe and the
chivalrous they will always make a strong appeal.

Lo Scotland and ¥mgland and to the world at large they
have renderéd s great service for no doubt the reciting and
gsinging of these o0ld ballads kept up in the Seotbtish and snglish }wﬁﬁk
a love for their fatherland, = sincere admiration of tyue valouy,
an intense contempt for cowardice and a reverence}for women which

today are the oubtstanding virtues of all Anglo=9axons.

shegendary Ballads = vohn S.soberfs p.424.
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The Hermsid.
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fo yon Tause stream that, nesr the sea,
Hides mony an elf and plum,
An rives wi' fearful din the stanes,

A witless knicht d4id comes

The day shines clear-far in he's gane
whar shells are silver bricht,
Fighes war loupin® a’aroun’,

And sparklin' to the licht.

Whan, as he laved, sounds cam sae sweeb
#rae ilka rock an' tree;
fne brief was out, ' twas him it doomed

Yhe mermaid's face to see,

#yae neath a rock, sune, sune she raise,
And stately on she swan,
Stopped i' the midst, and becked and sang

To him to stretch his han®

Gowden glist the yellow links
That round her neck she's twine;
Her een war o' the skyie blue,

Her 1lips d4id mock the wine.

ihe smile upon her bonnie cheek
Wns sweeber than the bee;
Hep voice excelled the birdie's sang

vpon the birchen free.

Bae coubhie, couthie did she look,
and meikle had she fleeched;
vut shot his hand-ala@s alass

Fagt in the swirl he screeched.
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The mermaid leuch, her grief was gane
and kelpie's blast was blawin® ,
#u' low she duked ne'er raise again,

¥or deep deep was the fawin'e

4pboon the stream his wraith was seen,
darlocks tirled lang at gloamin',
‘hat e'en was coarse, the blast blew hoarse,

)

sre long the waves war Toamin',



