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CHAPTER I

"His Life: .Showing what portions of it influenced

him slong romentic lines.

| Charles Dickens, the second of eight children was born
Priday, February 7th, 1812, atlgandport, Portsea where his
father held g position in the navy pay office. At his birth-
place, and later in the little town of Chatham, the young
Charles spent his earliest and happiest years; years to which
hig mind, in the long hard after life, recurred again and again
with tender reminiscence.

Scarcely more than an infant hé wag introduced to the
theatre, which was fo exercise such a great influence on his
later life and work. His own origimal dramatic genids awoke
and he organized and performed many an amateur theatrical be-
fore a circle of admiring friends.

| His first literary venture is'significant. It was
called "Misnar, Sultan of India™, and was suspected of beiﬁg
rgther dlasaly in line with the "Tales of the Genii", of whiech,
with the Arabisn Nights, he was sn enthusiastic reader.

Gissing spesks of the influence this latter book had upon the

youthful suthor. It sided him, long after, to make an Arabian

Nights of ILondon.
To still further stimulate his romantiec imaglnatlon ,

there ex1sted a certain ghoulish young woman who, discharging the
functlons of nurse, scared the small Charles into fits by the

recital of fearful ghoat stories. She was one of his first

literary mgsters and as such she had reason to be proud of her
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work, when many years later the Christmas Carol appeared.

At the age of‘nine the first gresat division in his
life ocourred; and he was dragged an unwilling vietim %o
London. Forever he left behind that haprpy care-free child-
hood which iﬁ after years>he idealized and lookéd back upon with
such & wistful, romsntic love. Henceforth, he was a child
set apart; }novmore to be as his 1little rlayfellows were.

It @as been pointed out that Dickens children are always
sad and pathetic. He pictures the wistfulness of misunderstood
childhood, longing for the common joys and simple experiences
of its contemporaiieSx This attitude was logicelly the re-
sult of his own premature trials in the ugly_ﬁlaces,of the world

In London, John Dickens was struggling'manfully with
increasing difficulties and as nothing had as yet "turned up”,
the small boy was made a kind of little page about his home ﬁ
and his schooling neglected altogether. A cértain dreanmy
habit of mind, which was inherent in him, Waé thus accentnated
by this unsystematic mode of life. His sister Fanny end he,
looking over the dull back yazrds ond chimney pots of Brompton,
to the clear sky of evening, saw there one beautiful star, a
friend to be éagafly greeted as the lamplighter trudged through
the darkening streets, lighting up his 1little flickering lamps.
‘To these childhood memories we ove the beaufiful "Child's Dreanm
of a Star". In the day time he read whatever he could get
his’hands‘pn.and delighted in scting out thé parts of his
favorite charscters im his own person. Here we see, still
esrrying on under difficulties that indomitable dramatic in-

gtincet of his.
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Mr. Dickené, after long trembling on the verge‘of
bankruptcy, was at length, with Micawber like majesty ushered
into the Marshslsea debtors' prison, declaring grandilogquently
"that the sun had set upon him forever!™ }Thesé fearful woxrds
were literally believed by the déSPai;ing Charles and caused
- him unspeskable suffering for which, as ﬁ&tton.says, he took
"ample revenge" years later. His mother opened s Ypung Ladies
Séminary and Charles became a devoted embassador to the pawn-
broker's shop. - I

Kow.eamé the climex of this gradual descent along the
road to ruin. Every one knows the history of the blacking
Warehousé’which follows next in order.. If Charles Dickens
had been less the genius he was, if he had lacked that fancy
and imagination which ever had the powér of creating a world
of ite own in the most unlikely environmeﬁts, he would never
have been able to rise from this degradation and despair, to
“triumph and victoxy. As 1t was, he passed through it as in
‘a dreadful monotonous nightmare. His dreamy wenderings about
London at dusk, the revelation of new mnd unknown phases of
-life, his sense of shame in his occupstion, all sided him in
escaping from such an experience, not only unspoiled but that
much more enfiched and preﬁared for his great life work.

This strange life he saw as a little chilég, ﬁncontaminated or
made sophisticated by age and experience. He saw it with
the wonder of & little child. And this attitude of mind is
evident in all the wérk of maturity.

After some time, John Dickens Wés released from con-

finement by means of sn unexpected 1egaey; and the family re-
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established 6n,its old comfortably prosperous basis.

Charles was put to school. Even here he was left
pretty much to his own devices, for the headmaster was a most
" brutal inefficient fellow and the standard of scholarship by
- no means of the highest. Here he became famous for the in-
.vention and propagaficn ofﬁgecret language and the encourage-
ment and mainstay of the inevitable theatre, red fire and =all.

At the age of fifteen he left school and beéame a law-
yer's clerk. Twe or three years later he fell violently in
‘love. This was not the first time, for he records in mqre*‘
then one plsce his youthful passion for s ‘ faced crea-
ture', whose life seemed to bs: "sll msde of birthdays", =md with
whom he ate meny a piece of indigestible cake, umler the arbor

of the great dining room table. |

Marisa Beadnell; two or three years oldér than himself,
the daughter of a bank manager, was his second fléme. The
dreadful deeds he committed while in the throes of this passion,
may be somewhat imagined in the perusal of David Copperfield's
tragi-comic love for Dora. He épeaks of it late: in his
"Uncommercial Travellexr™, half‘ténderly, half laughingly -
"his Angelica", as he géed to call her and the volumes of im-
éginary letters he wrote to her mother, proposing mmrriage end
thanking hex ecstatically for the inestimgble boonm of her'

daughter's hand. Angelica herself seems to have ﬁerely played

 with the devotion of her youthful lover, for having no money
‘and no~proépects in particular, he receives his “congé“ and
retires into the wildernesé of despair. |

This romantic love affair was quite characteristic of
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‘Dickens' impetuous and ideslistic nature. The glorified An-
gelica is part and parcel of the same attitude of mind,mhich
crested his more faintly touched heroines, besutiful, faulté
lessg and romantic as thej would éppear to & very young man.
We shall see that there are two very strong currents in Dilkens’
| ganius. His bias toward realism is as'strong as his biss
toward romenticism.  And nowhere more evident then in his treat
ment of this youthful 1ove; The idyllic Dora could not pre-
vent him from adding the companlon picture of the stout florid
foolish Flora. These two elements, the realistic and the
romantic are comstantly acting and re-acting upon one another,
and nowhere are they so perfectly fused as in "David Copperfield".

‘ ~ Dickens' next step was to become a parlismentary re-
porter - one of the best, "there never was such g shorthand
writer™. In this capacity he gained that intimate knowledge
of allwgrades‘of English life, from the hostler who prov1ded
the eoach horses he was to travel by, to the long w1ndea mem-
bers whose speeches to their motley c@nstitmsnts, he was to
report. At this time, he travelled all over EnglandAmeetiag
with every strangs variety of charscter under the sunm.
| Por the 1ast time his attention was divided between
the stage and literature as a career. The ascceptance of his
first ménuscript; "Mr. Minns and his Cousin", decided him for
evexr and the stage knew him only as a very clever amateur.
‘There is no estimating the influence of the stage om his work,
however. He himself was & born actor, and as he wiote his

books, he acted them. The essentially dramatic nature of

them comes out in their extraordinery facility for reading and
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recitation. Construection of plot, ché;acter and dialogue all
show the effect of Dickens' drsmetic genius. He had the ac-
tor's capacity for visualizing the creatioms of his own brain;
of sympsthizing with them and taking on for the time being,
their own identity. This is what mskes his most impossble
cheracters so vivid, emd sll his multitudinous details so in-
tense in their part of the setting. ‘
| The "Pickwick Papers" came out serially in 1836-37.
HisfreputétionAwas mede -and from this timavon; he is hailed
as the most popular novelist of history. While this book
was coming out, the greateat be:eavementvof his life befell
him, in the death of his yonﬁg sistex-in—laW'Mary Hogarth.
It is impossible to gauge the influence which the death of
this gixi<of seventeen, "so young, Seo beautiful and so good,"
' exercised upon his life end work. He idealized her smd wor-
shipped her with all the fervor of his romsntic srd poetic mind.
After her death, she became his good angel, whose influence,
coming direct from Hesven, purified and enobled all his life,
alone making it worth while. For meny months after hér’daath
he dreamed of her snd to the last year of his life, her memory
‘was as fresh and living as the day she died. )
Ward, in his work on éharles Dickens, expresses it

thus. - "In & word, she @as the objeat of the one great im-
aginative passion of his life. Many have denied that therer
‘is any likeness to nature invthe'fietitious,figure in which ac—'
cording to the wont of imaginstive workers he was irresistibly
impelled to embody the sentiment with which she inspired him,

but the sentiment itself beeamg part of his nature and part

of his history."®
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His love was not of earth; it expressed for him the

highest and best longings of his nature; it beckoned him ob,
beyond all the turmoil and strife of the ?assing show of life,
to the glorious and complete existence beyond the grave.

| In 1842, the suthor of five supremely popular books,
he visited America where the Americans expectantly awsited
the praise of the fiery radical who first realizes his dream

of & brend new republic in first class working order.

Dickens was disappointed. The contrast between reality and
anticipation was too much, and because his hopes had been
raised so high, he went, characteristieally to the other ex~-
treme in his eriticism. | -

éﬁe injustice of. the copyright laws and'his hatred of
Slavery were two of the main causes. The Americens wexed
very indignant at his frank condemnatiomn, and the result was
that he wrote home sorrowfu11§ to Macready that he believed
there was no country on earth where freedomjof opinion was
less allowed, ané/prophesiad that #the heaviest blow ever
dealt at liberty will be dealt by this country, 'm the fail-
ure of its example on.earth;"

Aceordingly in "Mertin Chuzzlewit! and "American
Notes™, Dickens presentéd'to the horrified Americans a,veiy
. queer"pieture of themselves asvﬁhollopé; chopping up peeple
with bowie knives, as Seaddeis picking theix teeth and calmly
sending off trustful settlers to splash about im the morsss
of Eden; as Jefferson Bricks preparing unhesrd of thundex-

bolts for the press; and as colonels and majors and captains
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and generals, "all the most remarkable men in the country éir",
charging madly through Ameriean society.

| Of course the Americsns cried it g1l down.as s ponstrous
libel. Yet éllowing for a certain smount of éxaggeration there
- is much presented in his view of Ameriean charaéter Which.Was
noﬁ only true then but is true today. And what is more, the
fairest and ablest leaders of American thought acknowledge it.
It is not too much to say that this fearless and uncompromiéing
denunciator possessed also the searching and viSionary eyes
of the probhet.

After his return from America he spent some time
abroad. But he was not influenced by foreign ideals. He
was an Englishmen snd above all a Iondoner. To London, tiﬁe
and sgain he tuined for his source of enchantment and inspira—
tion. He called its}streats‘a “gieat magic lantern™, am so
they were to him and so he made them to others, |
He mede some experiments in editorial work in'hié'own

newly founded Daily.mews but socon gaﬁe them up and became
editor suceessivel& of Household Words and All the Year Round.
Forstexr(1) spe aks thus of the inauguration of Household Words:
"It was to comprise short stories by others as well as him-
éelf,'maﬁters of passing interest in the liveliest form that
could be giver to them; subjects suggested by books that

might be attracting attention, and poetry in every number if

possible; but in sny case something of romantic fancy. This

was to be a cerdinal point. There was to be ho mere utilitar-

isn spirit; with all familisr things, but especislly those

(1) PForster's Life, Vol. II, p. 72.
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repellant on the surface something was to be conneéted that

should be fanéiful or kindly; emnd the hardest workers were to

be taught thet their lot is not necessarily excluded from the

sympathies and graces of imegination." Here we have Bickens'

literary creed.
Among other great things, he established the Chri stmas

story as a definitely recognized species of our literature.

‘'He gave a new meaning - or rather the old simple meaning it
was meant to have - to the great Christian festival; a vision
of kindliness, brotherly love, and overflowing joy.
He particg;érly interésted himself in all social ques-

tions, in the vindication of the rights of the poor whom he

spoke of affectionately as his "clients". Here he erected s

noble and lasting monument to his genius. He regarded his

powers as something held in trust, and while he enjoyed his
fame, it never blinded him or SIackéned him for one moment in
the use to which he designed his pen.

During the last'years of nhis life, he conducted the

series of public readings which put the last touches to his
fame. |

In 1868 he was again induced to go fo America. Both
Dickens and the eagle had matured greatly in that time and they
resumed their acquaintance on the most friemdly terms. | Dick- |
ens made smple emends for his former criticisms by declaring
that the country had improved immeaéurably'%ince his last

visit and that what he had criticized then was not there to

)
¢riticize now.

In fact)there had been something very comicsl in the
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whole affair. Both parties liked each other immensely in
spite of their fierce disagreements and some of Dickens' most
intimate and d@lightful friends were foun& among the Americans.
~ Besides, as Forster remarks, the Americans had no reason to
take offénce at Chuzzlewit, far if they were presented with a
few Qhollcps and Jeffersom RBricks, Engiand drew Pecksniff, the
arch-hypocrite. Dickens was ndthgng,if not impartial.

Dickens had gone to America in 1842 with an idealized
picture in his.mind; and when he found the picture blurxyy and .
colorless; he turned around, in disgust, and rent it to pieces.
It was characteristic of the exubersnce of his temperament, -
that entﬂusiasm with whieh.he espoused or condemned all the
great causes of his day.

Tﬁe reading tour in America was an ungualified, in
fact a wild success. Ticket speculators, trading on thé mad
eaéerness‘of the public, went to hnheardvof'lengths to obtain
tickets. In Boston, they even brought strawfand mattresses,
blankets and flasks of whiskey, snd lining up before the ticket
office prepared to spend the‘night on the pavement. 411 this
in the depths of wimt ex. - Huge bonfires were kindled and free-
for-gll fights, occurring every now and then, added to the
‘brillisnce of the sceme. | |

"Edwin Drood" was begun aftexr his return from America.
But the éourse of readings, in which he had‘persisted, in spite
of the advice of his friends, had undermined his health and he

died suddenly on Junme 9th, 1870, literally killed by overwork.

He was constitutionally unsble to rest, his scintillating,
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energetic, too alive temperament prevented it. He says himself
(1) "I shall never rest much whils my faculties last and (if

I know myself) have a certain something in me that would still

be active in rusting and corroding me if I flattered myself that

I was in repose." And here follows another significsmt bit -
"On the other hend, I think that my hebit of easy self-sbstrac-
tion and withdrawal into fancies has always refreshed and
Strengthéngd me in short intervals Wonderfully.A I always seem
to myself to have rested far more than I havé worked; emd I
do really believe that I have some exceptional faculty of accu-
mulating young feelings in short pauses, which obliterates a
quantity of wear and tear."v Here is the secret of Dickens'
eterhal youth; he drank of the life-giving fountain of imagin-
ation and fancy. |

His inventive powers had certainly not failed him wup
to his death, and according to many critics he hsd gained in
artistry and tgchni@ue. He was buried in Westminster Abhey;
a fitting sepuiture for England's greatest novelist and one of
the truest, sincerest and most generous of men. Carlyle said:
"The.good, the gentlé, high gifted, ever-friendly, noble
Dickens - every inch of him an honest man.” There let it

- rest.

It séems to me that there is a Providence delegated
~especially to great men; as to children. In Dickens' life,
it seems particularly evident. ~His early trisls, his varied

experiences as lawyer's clerk, reporter, ami amateur actor,

(1) TLetter to W. H. Wills, p. 338, Vol. II, Letters of
Charles Dickens, ‘
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follow as logicaily ag a course in some invisible school of
authorship. Dickens was being prepared unconsciously for his
life work and one cannot imagine a training more suitable for
bringing out all the hidden genius of the man and developing it
in the fullest and most desirable manner. Only by the accideﬁt
of illness was he preveﬁtéd»from going on the stage. It seems
providential. And when at last the hard traihing was rewarded'
With.an unprecedented success one cannot help but feel it was
the natural outcome; the only onse to be expected from what

‘had gone before.
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CHAPTER 1II

.The Dickens Backgronni: Literary and Social.

Eature sends her great men into the times for which they
sre best fitted. The early Victorian sge, ripemed by the Fremeh
 Revolution, was jusi xea&y for the men Dickems. Although the
.Elizabethan and the Vietorian times have much in commonm, although
Dickene was intellectuslly im sympathy with the Elizebethen mind,
if he hed lived & contemporary of $hakeapeare'&, vengeful ofﬁif
eexrs of the law would have‘élappeg him in prisen for satiriiing
the queen's couxi. Supposing he had lived still farthexr dack,
in the epoch of the great Rabelsis, 8 grave inquisitionm might
" have condemmed him to the "dungeon keep", for circulating aqnibé
on the clexgy. As & subjest of Yietamia, he wes free to uttex
his plaipest thonghts shsolutely unhsmpered by visioms of Jails
or exeeutions. So he wag able %o de the greatest good. The
‘Qanlygviethian4aga had net only mamy abuses to do away with,

(8 tagk he perticulerly emjoyed) it wasrnet only su age of '
free speech, but more than thié, it was & time of hope - (1)
"the great wind of hope amd humanity‘was blowing through it."

The eighteenth century, while highly intellectual was
cold, formel and unimsginative. Only the grest econflagration
9#1?89 signalized again the reignm of the emotionms. It is &t
thié t;ma the saeial consclence iirst definitely awakens.

'Jbﬁn Howard, Elizabethmzky‘and Goldsmith indieate the directiens
in which theAqaw,enrrenf will flow. TLater Wordsworth, Shelley,\

(1) Gherles Dickens, Chesterton, p. 15.
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and Godwin, revesling the depth of passion and m thes in com-
‘mox: 1ife, carxry om the goed work.. These are owr firs%t humend-
terisns. | o
Pope in mathematical verse stigmatized man's inhumanity
to mam.  Richardson analysed the human heert amd im his short
signted wey preached a conventional morality. Defoe in such
works as his Moll Flanders, exposSed with haré nnbmgtiqnal real-
ism, the sbuses attendsmt on the unreflectinmg sdministration

of rigorous law.  Fielding robustly eynieal and matter of fact

takes us into the debtors’ prisons of the time in his Amelis.
Small&?ﬁ, in spite of apélling brutality, seems to be feintly
pointing out the horrible arael;y-ef'the prisom system, the
causes and effeets of vice snd the falsity of the social code.
But these mem, from Pope down are painting life; they aim per-
haps tdrxefarm.the iﬁdividnal, they never dreasm of disrupting
gaeiety. |

Some erities dste the reign of emotiomslism in liters-
ture with the coming of Sterne. He bringa'in.ﬁhe pathetio

~ combined with the'ludiexaas - & kind of delivate sentimentality

which rescts plessantly om his owm nerves. There is nct much
connection between him aend Dickens - his pathos is primerily
egoistic ~ exeept in this, the use of detsiled end eccentrie
gesture on the part of his eharacters. | |
Eouasean in Prance, first 1annches the terrible prope-
genda which is-to destrey eighteenth century society. He
ghrieks the slogan of "back to nature” and dowm with all exist-

ing laws. Goldsmith was the ramienai ex@réasian of eoﬁservar

tive progress - Roussesu the incsrmation of bitter destructive-
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ness. In the first ewing from cold reason to emotion, the
balanpce is ovexrset and faeling'aegeneratéa into morbid egoiem;
in France, later on in the nineteenfh century, the soul toxr-
ments of Chateaubriend, in England the pose of Byron. Kot yet,
has emation.:eaily suaeeeded in getting béyonﬂ itgelf -~ in |
looking at the other fellow's emoti®ns. It does not begin
with soelety snd end with itself, but begims with itself end
degires to destroy society. The real humanitsrisnism is largerx
then the emotionalism of Rausséau. It will not annihilste,
but reform. _.
N Eith Walpole's Castle of Otranto, supermaturslism in
the forxrm of the Gothig romance again enters into litersture.
Bickens betrays some influence of Mrs. Radelyffe, but not mueh.
The Gothic romance leads in time to the romancee of erime, the
detective story, & speeina.whiehlniaknns exploited. "Longs-
inrﬁ,rEaz; of Selisbury"™, announces the inaugurgtionlof the
 historieal romence which eculminates in s@ott. Bickens wrote
two historiesl navéls, with which I shall deal later.

B iz & typieal man of his time, as & gennins,ﬁmglishmam,‘
he exhibits thus the traces of all these movements. From
Smollett and Fielding he derived his bles for the reslistie.

He is in line with Goldsmith and the lake poets im his ideslism,
democracy amd passiom for reform. What should be membered
espeeially im connection with him is that he was & reformer,
not a destroyex. Goldemith end Carlyle are nearer to him than
Rousseap or Byron. These lattef were egeisté. Dickens, in

his largeness, comes negr to being s communist. He considers
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not how the laws of society affest him first of all, but how
they affect othexs first of all. Ezé is & radiesgl but not a
Bolshevist. A Bolshevist usually begins with his own personal
| gri,evahcas; Diekens has been termed sentimentalist without
sufficient thought of the meaniné of i:he term. BRousseau was a
sentimentalist, so was stem,; 8o are most éelf-eonseians
people. DPickens possessed too much common sense, too much _
- humor, too ximch; sense of proportion to be merely s sentimentsl-
ist. He looked too alosely at facts. He was trained from
childhood to do =0. |
| A list of his favorite books which he read as & child,
ke gives us in David Copperfield. "My father had left a small
G,e;l.lectie;?: of books in & little rooﬁjupstaizg to which I had
access (f@# it adjoined my own) and which nohody else in our
house ever troubled. From that blessed little roem Roderiek
-'Rmd;m, Humphrey Clinker, Peregrine Pickle, Tom Jones, The
Vicsr of Wskefield, Dom Quixote, Gil Blas, and Robinson Crusoe
came forth a‘gla:gioua host to keep me ampany. They kept alive
ny ffaﬁay and my hope of something beyond that place and time =~
they and the Arabisn Nights and the Tales of the Gemii."

“Robinson Crusoe he afterwards osriticized ss reﬁézkable
;Se::’ having nothing iﬁ, it either fo make one laugh or ery. PRere-
-grine Pickle and Roderick Ramdom he described as "exﬁ!aordm—
érily good in their way - which was's way without tenderness".
Prom these writers he cultivated his 'eas‘te_ for facts and sfsiir-
ing incident of the piameaﬁne type - from Goldsmith his ideal-
ism end refinement. There is no Richardsorn in this list.
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- Dickens maid he did not like Richardson, because "he never
imamad to get his tep boots off", I cannot undératand the
eriticism which tries to link Dickens up with that writer -
one so prudish, so tziflimg,‘ab conventional in spite of his
excellencies - the other so unrestrained, so exuberant, so full
of inventien.

Several originel thinkers have 1aberieusly dug out s
likensss between Sam Johnson and his club end Ssmuel Piekwick
and his. E;napt for the muffin story, whieh.naarly csused a
fracas between the Great Chem and his sauney diseiple Beauclerk,
snd which, im a somewhat varied form, Dickenms causes Sam Weller
~ to recite to his horrified msster, ome can find no more resem-
ﬁ;anca in Bozzy's Life and Dickems' Pickwiej, than such aé com-
mor humsnity bears out. o

Shakespesre and Ben Jonson were likewise fsvorites of
Dickens. He actéa the part of Bobadil in “Every Man in His
Humor" with great success and tha earieatures of rare Ben<ahou1d
be allewea their due influence on his work.

His "Sketchea™ betxay the influence of the style cf
Addison and Steele.

So it will be sean that Dickens had for his msders the
‘bost pf English writers. Yet in spite of 1iterary influeneea
he is absolutely unigue. What he iz whole generations of
English people have made him. |He 1sa the diract heir of Chau-
cer, Langland, Shakespeare, sll that is most chafactersstie of
~tﬁe Eﬁglish geniua. I ‘do not mean tp say that he ig techni-
eally influenced by them, that he is even outwardly like then,
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but that he is & chip off the same materisl, that he is akin to
'them in spirit.

I do mot find much eonmgeniality between him and Milton.

- The hard, stern, cramped msjesty of Puritanism did not appesal
to them. He particularly hated the Puritaen Sunday. on the
other hand, he hated still more the lax Fremch Sunday. He be-
lieved in sane moderation im all things. He is like the Eng-
lish people themselves, jeyeu&,‘healthy, éfta;vescing with life,
yet gazing,nmflinchingly at reslity and aspiring for the best.

Chegsterton calls Bickéas the last of the “great mytholo~
Agie$s!. There is something fundamental and eleméﬂtary in
Diakeﬁ&, something of that simplicity and awe of spirit whichfsaw
the mysteryfand wonder of the world, yet saw without being
orushed by its own insignificsnce, a kinmi of childlike matter of
faqtness which is the parent of all those ibnaerful ol&‘talas 
of giant a_n_aé. gaome, of man snd the powers of the universe; of the
inhexenﬁxsupérnaturalism'ef existence.

"Dickens in his eheapest cockney utiliterismism was not
only English but unconseiously historie. Upon him descended
the real tradition of 'Merry Englamd', amd mpt upom the pallid
mediaevalists who thought they ware=reviving is. The Pre-
‘Rephselites, the Gothicists, the admirers of the Middle Ages,
haé‘in their subtlety and sadness the spirit of the wegent
day. Dickens had in him buffoonery amd bravexy the spirit of
the ﬁiddlé Ages.”‘l) Chesterton ocalls Quilp precisely the
devil of the old morslity. In his revival of Ghe Ghristmas

(1) Charles Dickens, p. 123
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festival Chesterton considers him especially mediseval. Yet
a8 we know Dickens looked with great supereiliousness upon the .
‘Dark Ages, as times of eppmssié_n, ig’noranée and faratiocism.
But the spirit of the Middle Ages, in its simplicity, joviality
and reveremce is hig. He is like a Gothic Gathedral, which
points its delicate spires and pimmacles up into the heavens, |
yet in its fretwork, its gargoyles, and g:imaéing demon faeés,
partxays the comedy of daily life, the 1rxepressible gense of
bumor whieh ean never be excluded.

It ig with this spirit ss it ranged, down through the
centuries, as it expresses itself in such men as Babelais,
Corvantes and most of all in the common people of the Saxom
. rages that »D.,vi'akyensj is most nearly skin. Primitive mam ques-
tioﬁe@ the powers of nature. Dickens s8till primitive, ques-
tiomed the powers of society. Gifted by the fairies it is
strange to see him epply hie atirring raetie gening to the
blask pots and kettles of our‘day. " That ig what makes him S0
hard to exglain - this union of ex‘alted’ poetry with sgualid prose
‘That is what makeé him ebsolutely without s parallel.

B. | ?hem we of to'é.aéy, think of the Victorian age, we see in

our mind's eye, a lénzg perspective of wax wreaths, horsehair

sofas, méurning brooches and monstrous hoops. And with this, i
we see formality, conventionality and sheer respectable ugli-
‘mess. It is quite feshiomable te oall the Victorias bourgeois
to. sneexr at them aé living in a'warla of glass houses and to

. daugh at their primmesses, their affectations and their stu-

pidity.
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But in this the people of the twentieth century show .
their own ignorance. It is:tha.eighteenth7centnry which exem-
plifies what we commonly understand by "Victorian”. It is-
prim, prudish, inginmcere - & most awfnlfSde-respéctable sham.
The early Victorisn era was a hard and orwel time , ta
~be sure. Child labox, fagtory slavery, antiquated laws, &
-ehanging society all made it so. But the best brains of the
country were alive to it, and théy’waré all laboring to reform -
it.  Buskin, Carlyle, Lord Sheftesbury, Bulwer Igtton, Mra.
Gaskell, GCharles xing&lay, ﬁhink'of these people exerting éll
their splemdid talents on behalf of thé downtroddenm - are they
not the glory of the race? It is doubtful if there were not
more freedom of thought, more érigimality, more kindliness and
brotherlinsas to. the race as 8 whole in that much maligned
rtima, than there is today. There was no analysing of cause
and effect, nome of these people said "Phis is life and nat-
ure's way of eliminating the weak". These people glorified
human nature; theylidealizaa it.i ihey did not realize that
men: belongs to the snimal kingdom; .a,dascennanx of that pleas-
ent animel who wwung upon trees and chattered semselessly in a
weird bestial world of prehistorie ugliness. |
‘Science had not yet, in Dickens' youth, strmek raligien.
Besides the Christiem religion, as eompared to the Greek, fer
.eXample, is romantic.
There is a sharp division in the nineteenth eéntyry,
when the whole point of view of society change®. Dickenms was
‘rot in the least influenced by it. Tennyson agonized in a sea
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of doubt, Dickens all his life long clung tkustingly to the
religion of the New Testament.

/The Vietorians were a Joyous, emotiomsl race. Thay
were geremonious Eut they were not eyniéal and flippant. vmhey
were readily tomched by pathes ahd were nbt ashamed to show it.
Dickens writes to his wife thus:(l) "Anybody who has heard 1£ 
( The ehiﬁes) has been moved in the moét extraordinary manney.
Forster read it (for dramatic purposes) to A'Beckett. Eﬁ
_oried so mush amd so reinfully that Forster didn't know whather
to go om or stop, end he called mext day to say any expt6331en.
of feeling was beyond his power . . . . If you had seen
Macresdy last nigh£ undisguisedly sobbing amd crying on the
aoih,&s I.:Ga@,yon would have felt ag I did, whét“a thing it is
to have powerx."
| vfﬁam'an& one imagine o msn of our time being moved to
violent sobs and tesrs by a piese of fietiom however powerful?
If evex reslly guilty of such bad ﬁasté he wonld commit suicide.
Phere are more parallels between the eighteenth and the twen-
~tieth eenturies than we imagine. Beth ex#remsly intellectual,
yot materislistic; one mathematieal, the other mechanical and
scientifis.  Both hoﬁeless/anﬂ eyniesl, evar'eéucatei, over
. introspective - even novel writing done by rule as poetry used
te‘be. | 7

'?maﬁwié_é.disease of the dust™, wrote Hardy and that
15 what owr time has believed. It.ié an ege of reform spirit-
lessly executed. But even these reforms are not of ow origin-

ating. ﬁhey were first expressed and clamoured for over s

~-(1), Letters, Vol. I, P 155
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hundred yesrs age, when man rolled up his sleeves, took & long
~ breath, anﬁ with exiraordinary relish began to olean up the |
hopeless mess of civilization. We all know how ridiculons
that confidence was but ﬁe really thought that he could do it.
He believed that it was worth doing.

Our socisl con#cienee ig still in goed working ordex;
it is sccomplishing splendid things. But the semse of man's
secred individuality has beem lost amd oharity is welghed and
measured out like a eoﬁmndity. It is & goaé system but the
wheels often get entangled. A poor old man one dsy applied
at a poorhouse for shelter. They took him in but barred out
bis dog, his faithful compsnion for many years. The o0ld man,
in his despeir, shot both himself and the dog, rather than }ive
on the husks of & cold, passionless system of red tape.
-Dlckens was an individualist in his treatment of the poor. He
‘ﬁad no patience with é system which reduced humanity to averages
and tsbulations. |

- Dickena was the leader of the school of philanthropy in
the nineteenth century. [He was slse the leading'humorist;
But as hss been poihted out, he owes something te the minox
humorists of the time. . Piersce Egan and Theodore Hook were two
of the most populer "farceurs", of the day. They are now,
however, completely forgqtten; save a8 Hook still lives s& the
Mr. Gey of Disrseli's MConingsby®™, and both added samefhing to
the influenécs’whiehum;de Dickens. Bgan fixst intreduced
~the cockneys in$o Enmoraus»fictiqa, a race whiehwﬁiekena im-

moxrtalized forever im Sam Weller. Hook in his "Tom and Jerry",
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pravidad the protetype of Jingle in the pexson of Kbkwieh.
But what these writers lacked was genius. They repeated ovér‘
and over sgeinm their most telling situatiems umtil the publiec
refused eny longer to lasmgh at them. Dickems took this over-
worked meterisl and trensformed the literature of mechenicsal
fsree into the literature of living comedy. To the people of
his time, kis source of inspiration was more spparent than it
1s to ﬁs; who read only the arch humorist himself, meglecting
~ what helped to pre&u@e him,”  The early "Sketches", in sabject
matter and ﬁanngr of treatment show the influence of Hook and
EBgen and that is why their literary merit is not conspieuwous.
At times too, Dickens allows his situatione to fell inte the
type of farce which they exploited and it is in these lapses
that ‘his enemies geize glaﬁiy upon him end denoumce him with
Joyous voices. |

Bulwer Lytton end Wilkie eollins both exexcised some 1n-
fluence upon their brather novelist, as I shall show-latez.

It is, however, incomprehensible what resemblamce
tpeople eaﬁinne between the "Adventures of Sam Slick the Clock-
make: " by Judge Haliburton &nﬁ the "Adventures of Samuel Plok-
wick", by Gharle& Dickens. It has even been hinted that
lDiekéns plagiarized from the former although there is not &
shadow of evidemce to prowe it. It iz merely conjectured that
Dickens ag & young psrlismentary reporter must heve read the
pepexrs in which Hsliburton's work wag appearing. But even if
he hsd, what likeness is there betwsen the two works? "Oh,"
exry the detactive#, "Sem Slick Jjourneyed about’thevcounmiy in
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company with & lawyer and Sam Weller journeyed sbout the’coun-
try in company with & merschsnt.” So it is a prohibited thing
for mcre than ome suthor to make knéwing lower class origimal-
ity a foil to likeable upper class gimplicity; it is so un-
likely thst ﬁore than one author should hit npon such s start-
ling device. It is a wonder these people do not denounce
Dickens as having plagiarized from Cerventes, for Sancho Panza
‘ S¢anda;in samewhat the same relatiomship to Don Quixote as
Sem Weller does to Pickwiok.  Such oritics might just as well .
expect to confine the triangle plot to the men who first used
it. But those who draw from life itself are sure to be ac~
eusa& of plagiarya Bickens" Tale efvmwu.eities,bq:e striking
rasémblannefte & plag;pradneéd about the Same time, yet it is
vouched for that neither author saw the work of the other.
What meny oritics, half edncated ones especially, do not real-
ize in the comstruction of s novel, is that plot does not count
& red cent, but that individusl workmenship amd srtistry de-
' c%#re-the value or worthlessness of a book. Anyone can invent
a plét.-‘even.a most extrsordinary one. But only a genius can
eompose 8 navei to illustrate that plet in the most telling
manner. The mediseval writers understood this faect better then
we do todsay. ‘ '

Stevenson's "Bottle Imp™ hes been condemned as & mefé
plagisrism and a slur cast upon the suthor's ehasracter. Yet
Stevenson was perfectly Jnstifiea in teking a well knawh South
Sea legend, known even to his praaeeesso:s fox De Qaingy mnem-

tions it, amd working it over into so exquisite.and So permesment
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& form that it is one of the gems &n the diadem of English lit-
erature; |

But to go baek to Dickens - as fer es litersry influm-
ences are concerned, he owﬁs less to his predecessors than sny
other writer. |He owes more to the English ceﬁmon people than
sny other writer e;e: éid. ©HNature is demoorstie in her he-
stowal of genius. In the case of Dickens she gave it to one
a8 demooratic as herself. He empléyad hig genius in the way
1n.whie£ it was meant to be employed - a child of the pepple,
he glorified them. |

He is doubly endowed. He is what ome may eall s
double barrelled genmius - he could heve beem almost as great an
acﬁer.as & novelist. It seems to verify Carlyle's aa;ing that
a really great'man can be anything. Browning cbuld both write .
verses and make stetues. Thackeray turned to art before he
| settled oﬁ.lite:aturé. Rossetti combined poetry and psinting.
Saxe Bexnhardt is at the same time a great actress, & writer,
and an artiat. But Dickens' two gifts were more eqmelly bal-
anced theam the gifté‘éf these others. And the two gifts were
more interaependant,'more impertent in their reaction upon one

another, thanm is always imagined.
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CHAPTER III.

An Explanstory Chepter - So called.

My subjeet is the romenticism of Dickens. But before
I can begim to discuss his romsnticism I must first consider
whet the term means. - The first definitiom is this: "Romenmti-
eiam is the opposite of Classicism". But romenticism is also
the oppesite of resliem. Thern why is Shakespesre cslled a
romantie? He was realistic if asnyone ever was.

Bext come visions of the ferocious qusrrel which took
place between the ancients amd the modermns concerning the rules
of the drama, and of the rivalry of the French and English
schools, one flinging Corneille ami Bacine et the heads of the
barbarous islanders, who in their turn charge away with tha
battering ram of a Shakespeare. N

At this time of which I am speaking the terms romantie
and elassie wa#e applied execlusively to the drsma, the most
popular literary form as the movel is today. The olassicists
deﬁande& the striet observance of fhe unities foxmnlgxea by
Aristotle; of centralizstion of théma and economy in the num-
ber of characters, of appropristemess.  The comic and the tra-
gic must be kept absolutely separate. The subject treated is
usually aristoczatie, the common people being only prermitted to
be slairn in the qusrrels of thelr hetters - a state of affairs
which was not altogether untrue to the idesls of the time.
Shocking evernts, such as murders, massacres, suicides were

rerformed off stage and merely announced by messenger, se the.
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audience missed all the thrill. The romantie sahool,‘oh the
other hend, rejected this as sti¥?, conventional and untrue to
life. Their murders they hsd performed in open view, the audse
ience sitting tight on their chairs and cheering the perpetra-
tors madly.on. By a paradox our first romanticists were our
firgst realiste for they aimed to present life in which all ele-
ments mingle.' With the new code came huge pamoramas, compli-
cated plots, great leaps of time and space, and a'eorresponaing
freaaem in verse form amd choice of subject. |

A1l this spplied to the drame, but it alse appliss to
the new form of the nevex.' Richardson'’s novels,betray the.
elasgis influence. Smollett's' do not. A great many of oﬁr
modern novels in their simpliecity of plot, their care in con-
- gtruetion, their elimination of incidemt and inecidental char-
acters, are classicsl. Hardy's novels are like wall.arréngea
plays. Frenmch novels are mostly-ali,wrought.eui with ex-
treme attention to ruie and the demands of classic srt. They
are classic in form, at leaét.

Dickens' movels correspond to the romantiec drama. They
GOvVer an enormous smount of space. They are often diffuse;
. there sre a dozen different pdots careering merrily along at the
game time, snd they desl with all olssses but particularly with
the poot. We £ind the tragie on the ssme page as the fareial;
the fool and the hére ebnwersiﬁg, both true to the character
each represents. He doe8 not emphasize one phase of life, say
the lave element, he aima %o give us life as a whbla, with every
incident from bixth to desth. HEis vocabulary is ixceedingly
large snd picturesque. EHis style is poetis, fameiful and
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marked. It is expressive of his own individnality.

Later the texms~romantici&ﬁ and classieism came to be
applied to poetry as well as the drsma. And in Pope's time,
we find a poetry modelled entirely on the Fremch couplet, which
in its turn professed to be derived from the classic Greece and

~Rome. A second rebelliom sounds against this monotonous, un-
natursl mode of expressiom and the English returm sgsin to the
romantic farm»which is really their nstural expression. The
individasl note in.paetry is sounded; there is freedom in the
choice of theme, the sentiment of nature re-éuakens amd more
then all the sentiment of democracy and the brotherhood of man.
Phe work of Goldsmith, Burms and Gray, the firgt humanitarian
poets, herald the new dawn which breaks imto the.gloriou& light
of day with Wordsworth, Coleridge snd Shelley.

" But what connection has Dickens with the revival of ro?
mantio poetry? Simply the fact that though he wrote in prose,v
he is really a poet. He is a poet, first of all, im his view
‘of human nature. Not a hysterieai, unbalenced, egotistiecal
poet, like Roussesu, or Ghateanbiiand. But like Browning, in
his optimiem, his sane common sense, his high idealism smd his
belief in,the’inherent goodnesé of the woild. He is a poet,
1f one wishes to go still further, in his sense of a mission to
mankind, in his place as a piophet and s reformer. Wordsworth
declared his object to be to give the charm of poetry to the
things of every day. (1)“Biekens hag himself described his
purpose to have been to dwell upon the romantic side of familiarx
thinge." 4nd that is what he did. He is a poet even in form.

(1) TForster, Vol. II, p. 125
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How musical and how harmonious his prose is. And how natural
he findes it to drop into blank verse whenm he is strongly moved.

But just how much is this romantieism'eppoéed to real-
ism? Here we eoﬁe to the modern question - romanticism versus
realism. People have aieonxemptuous idea that & romantic is
a dresmer who lives in a woxld of bresking bubbles.  There is
even & shade of moral di&pazagemant in the woxd. If anyone
wishes to desaeribe a wilg, unaeru@uloaa, dare-devil lisr, o&b
who puts Annaniss ansl Baron Munchausen to shame, he dubs him a
romancer, thus implying that anyone who writes or lives romsn-
tically, is existing in a false and unreal world. Eavqnite
- leaves out of eonsideration that in the gorgeous fi&tiaﬁs of

the "romancer" there may be & grain of universal truth wvhich may
movafa world from its mee:ing&. Pruth is not perceiveﬁ.oniy
‘through the senses but through the imasgimation alse. It is the
whole war over again between Plato, who rejected the evidence
of the senses in favor of the truth conceived by the mind, and
the eppe&ite school éf materialists who deelaréd that we re-
ceived all ideas from our five senses alone.

) The romanticist is an 1ldealist, like Plate. He takes
4in the invisible as well as the visible world; he sees the
torments of hell, the joys of Heaven as well as the &ense reali-
ties of'earth; © (1)»Its giscontent with things as they are, its
ideslism, aspiration;-mystieiam, contrast with the reslistis

conscientions adherence to fact.™ (2) mgnat is beyond , whéi is

(1) Bier's Romaenticism in the 18th Century, p. 23.
(2) TIbid, p. 15.
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inexpressible attracts us. Hemce the grester 3p1r1taa1ity of
romantic literature, its deeper emotion, its more passianate
tenderness. But hence likewise its sen$imaﬁ$ality, ité melan-
choly end inm particular, the morbid fascinatiom which the thought
of death has for the Gothic mind." |

This last, "the morbid faéeination.whieh the thought of
desth has for the Gothio mind,” I do mot believe & ehardgtex—
istie of the true romentloism at all; of that romsnticism which
has descended teo us from primitive times amd is born of the |
common: people, who are not afrsid of death. The Gothic ro-
manee, or psauﬁo~romantieism;gis & product of an artificisl,
~ over stimulated age and it is most popula: with upper clags
missnthropes snd sentimentelists.

I wish to prove that Dickems is a product of the trme
romenticism. Any litersture which is written by or for the
people, which expresses the people is sure to be romauntie,
Romanticism snd democracy go together.  French literatuie,

Xept in the hands of leisured sristocrats who formed a certainm
intellectusl cult wat not, before the revolution at lesst,
romantic. °

The romsntic type of mind is eredulous, esdveniurous,
inmxespeetive. It has & strong sense of béanty, of the grotesqgue
end the femtastic,it sees things not only as they sre but as
they eonnote. Thackexrsy &aid that he had no braing above his
eyes.' Phat is the motte of the realist commonly understood.
i4s I hope to explain.more‘fnlly.laxer, Biékens‘ obgervation,
elthough marvellously exaat and m%nute,‘when united with his

fertile imsginetion, weg rendered many times gore effective for
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the true interpretation of life. He believed that without the
illuminating power of famey, nothing could be really understood.

But just here I am seized with s grest impe tience far
those two terms, romanfieism and reslism. The more one tries
to get at the basic meaning of them, the more confusing they
 ‘become. They are such shifting, such varying terms. (1) ngon-
sidereé merely as literary fashions romsnticism and realism are
both tricks amd tricks alome. . . IV is & trick to mske & hero-
ine, in %he act of accepting a lover suddenly gureoled by &
chance burst of sunshine, snd then to 6gll it romence. But it
is guite as much of & triek té make her in the act of acaepting
8 lover drop her umbrells, or frip over a hassock, and them call
it the bold, plainm realism of life.™ So writes the irrev-
erent Chestertom who has produced some of the most brillismt
‘Dickens critieism I have read. It is xefresﬁing to see genius
eriticizing genius, poet critieizing poet, even though as Mr.
Eoygs;paraphragea Chesterton's dwn.eritieism of Dickens - his
book is "simply = lemgth cut from the flowing and mixed sub-
stance called Mr. Chestertom.”  In spite of his wild brill-
isnce, Mr. Chesterton hes produced the most 11lumineting, the
most really anal&tic eriticism of Dickems which has yet appesred
Dickens hasg suffered mueh at tg? hapndg of his orities, espea-
ially ones like me, poor rooks caﬁing apout the nest of am
esgle. His spirit must have breathed a sigh of relief when MNr.
Chesterton appesred, whose office is not half scornful, hslf

grudging commendsation, or fulsome undiscerning praise, but sim-

(1) Dickemsian Bookman, 1914.
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ply enexrgizing, ariginsl and stimulating appreciatiom.  And
if, ocessiomally he is dazzled by his own fire works and drops
ell to chase & paradox to its lair, who will bleme him? -

It is true what he says in his Jocose way of theinade-
quacy, the real meaninglessness of the terms romanticism and
reslism. As they are commonly understoed very few writers
can be put definitely into either class end the reslly great
‘writex combines the two. And just here, I wish tovsay, that
1£ is not my intention to prove Dickems either a romenticiat ox
a.reaii&t. I wish to take whgt I consider the romantic ele-
ments in his work and discuss them alome. It is true it is
 difficult to disentangle romance from reality, so closely are
they woven im his worke. Above all, as sny ome will agree, he
is in & olass by himself. Crities realize the futility of
their attempt to anslyze him by duly apolegizing before th@y
‘begin. He is too big a task for anyome to tackle and even
those systemetic oritics with a fenius for elassifying and pig-
eon~holing, will find all their smug little rules at fault inm
placing him. His very simplicity is sgainst him.

We have parallels to Scott amd Stevenmson, to Fielding
and Thackeray, to Meredith and George Eliet. But where in all
‘the brosd esrth could one £ind snother Dickens? |

As I desire to show sll through, hé is realistic and
romantic at the same time. Dore Spémlow is an idyll, Flora
Finching & glaring reslity. ‘Both sre companion pictures.
From the romsntic to the absurdity of fset. Occasionally he

reverses the process. Meroy Pecksniff starts out as a gigglirg

young "flapper", et whom the novelist gén&ly pokes fun.  She
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enis quite in the stiyle of his esrlier heroimes (whom I intend
to digcuss in the mext chapter) - brekenm hearted, subdued ami
shedowy. The change is too sudden. I slways believed that
Dickens should have shown us the gradual crushing of that butter
£1y spirit - the pathetic sttempte st gaiety end coguetishness,
the incongruous curls and the tragic lines beginning to mar
that young brow - the gradual realization of the truth of her
marriage and the utter despsir that comes with that realization -
if he had pictured that intermediate stage, Mercy Pecksniff
would have been one of the greatest characters he éver pér-
trayed. HQ would have shewn.us the growth and purification of
e women's soul. As it is she is first a half ridiculous little
flirt'and then a colorless ruinm. No warning or prepsration |
at all. i

But to go baék to the unsstisfactory terms of re&lism
and romsnticism. I wish to discuss him in this way - in his
_choice of materisl, (parlismentery abuses, maladministretion

of law, oppression of the poor) he is painfully, sordidly resl- 3;;;;;;;

igtie; in his treatment of this unpromising msss, he is roman- -
tid. He has found the fomance of reality. He could desoribe
& common, black kettle and by his marvellous power it wouldbe-
come as glamorous, as fraught with mystery-an& magic as ever the
gigentie, bleck-plumed helmet of the Castle of Otranto was
meent to be.

~ He is romantic by reasonm of his optimism, his unbounded
faith in.hnmanity. The romanticist is always dissatisfied,
he feels that his work is ever incomplete, that the world is
incomplete. Thet is what mekes him & reformer. All this



54

wle
wlll be enlarged uéon in the chapter on Idealism.

Above all what I wish understood at this point, Christ-
1énity helpéd to make Dickems romentie. He possesses the
belligerent simplicity of the early Christisms, sure of their
faith. He is a fighter embued with & fighting faith. The
Christian religiom is the parent of the great mediaeval roman-~
~%1c works. The Pagenism of Greece and Rome produced the grest
- elassies. The Christien religion, in spite of its high ethi-
cal tesching, is more primitive than Pagsnism. It gets right
down to the reslities of 1ife. The religion of Greece is
pretty, artistie,/unaspiring. It is aesthetically intellectual.
It fits in with life in the sunshine and & dreamlike immor-v
tality in the underwarl&. Ko man.woﬁld’aie for such a reli-
gion. Thousands of Christisns died for theirs. Im contra-
distinction to the Greek, the Christism religion is above sll
gpiritual. In its grester esrnestmess, its mysticism, its
longing after‘completar life, its code of sacrifiee, the Christ-
ian religion is romarntie. It is & high development of what
primitive man in his most serious, his most swe-stricken moments
tried insrticulately to express. It is not & oushioned belief.’
So Dickens sg & Christian, who by his own eonfessiom, tried ta
live aeeerding to the teachings of the New Testament, iz &
romantieist preaching the struggle of life and the hope of at-
teining a great end.

| The true romenticist, suah as Dickens, the descendant
of generatlons of vigerous, healthy, normal people vike mingle

& ste:n sense of reality with & glowing, elevated fancy, fos-
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tered with kindly end sincere religioms feeling, really repre-
gsents the best of Saxon literature. To him as to the old be~-
lievers in Beowulf, life iz a mystery, the universe iz e mys-
tery, they look st it with the nsive wonder of s little child.
And to that reverence of spirit, Christianity came, directing
the wondering mind to sacrifice of self and service to othe:é,
_8s the surest way to serve the powers of the universe.

Why should literary Gradgrinds condemn his work Tes
not true to life"™. The world of the imaginatign is the"eample-
ment to the worlé of sense. This greater, more glorious
world opens itd doefs most widely to the poets and seers 6f fha
rece. To Dickens, it waélgiven.to revqal the wondrous dreams
emd idesls which cluster thick about the simplest and o mmonest
things of life. |

NOTE: I have tried to ashslyse realism snd romanticism
 amd to show that Dickens' romentieism is derived from tle Saxon
people. Most of the points outlired briefly here are enlarged
upon in the following chapters.  Reallstic material - romantie

treatment, that is the keynote of Dickems work.
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CHAPTER IV .
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Romantic Pathos - Is it Sentimentality?

Now to discuss the particularly romantic elementé
of Dickens. I have said that in the largest sense of the
woxrd as avlineal descendant of Teutonic literature, in con-
txadistinction to classic, he is romsmtie; I have said that
as the heir of the people he is romantic.

I shall dealvheré, however, with his romenticism
in thé generally acaeﬁted gignification of the wordj which
does not mean that in this exaspérating word there is any-
thing satisfactory or léglcal. The more superficiglly under
stood the word is, the clearer it becomes. If one féally
tries %o analyse it, it will only enﬂ'by a general tearing
of hair..
| There has been much wild eriticiém of the Dickens
pathos; particularly that which deals with the deaths of
Liftle Nell end Paul Dombey. To our own literal generation,
it is the very excess of sentimentélity. Readers grow quite
%irulent on the subject, particularly after they have learmed
that some famous critic has taken the lead; A good deal of
the hatred of Nell and Paul is Jjust an example of the pro-
pensity which ﬁost people share with sheep and geese, that of
following the leaderxr no»matter where he goes. ' These peﬁple |
make the mistake of judging Nell end Paul in the light of the
prosaic standards of common everyday life as they see it. |
(It is just as if they objected to poetry because it is not

- like prose.  Nell and Paul are pictures of idealized child-
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hood. The inherent poetry of the conception is evident by
the unconscious use of blank verse by the anthor. And in
poetry & heightening of beauty, & withdrawal of the common-
place, an insistence upon the more heroic graces,’all these
are not only quite appiopriate but quite accepted a8 a matter
of course. These children, like two hot house lilies, very .
carefully tended, the elements of the coarse easrth which bore
them refined away, hold just as strong a place in.Dickens'
garden of childhood, as the sturdy, care-free, spontaneous
c¢hildren, like open air iaisies and buttercups, which reign
supreme iﬁ;his other works.

Them too, these etherealized shadows, beautiful sand
touching, represent the virtues in contact with the perils and
SOrrows of the world. Little Nell is purity and heavenly wis-
 dom, personified im & little child, treading its ﬁay unharmed
through the treacherous byways of life and leaving on every life,
the impress of its own pure and innocent existence. Paul em-
bodies the futility of’earthly and materisel things in compari-
son with the awful independence of the soul. All the>money
end pride of Dombey could not keep that little spirit on earth.
Oliver Twisﬁ shows innocence triumphant and Little Dorrit the
spirit of the home.

iBut\is this convincing? Is this reslly pathetic? the
critics gpgy. I can only quote Cross who says:(l) The ele-
mental feelings underlie all Diekens' pathos™. I can only
recall my own experience, when, having read Tittle Nell &t a

very early age, the account of her death seemed profoundly

(1) Cross: Development of English Novel, p. 187.
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touching. I can only recgll my childish indignation with Mr.
Bumble and his clan, my fiery sympathy with poor neglected
Oliver, the tears I wept at thé parting of Oliver amdl little
Dick, to feel sure that all that was real patﬁos. Later oh,
however, learning that it‘was.bad form to be affected by such
pieces of artificial, stilted, gush, I changed my opiniom and
Joined the crowd in cursing little Nell.

Yet, a child can detect false sentiment. It is cer-

-+ taln too, that the more childlike rsce of Victorians wept

profusely over Dickens' young heroine and that Dickens himself
wrote, "I am for- the time being, nearly dead with work and
grief for the loss of my child."(; And there is no doubt that
Dickens is not a sentimental man, dut é mer of sentiment.

But, like his compeers, he liked the more beautiful of his
creations, pictured with sll the delicacy and softness cf color- -
ing thet it was possible to give them. The rabid insistence |
upon reality to the letter is the curse of modern literature.

- People eaﬁnot be satisfied with a beautiful thing for itself.

7 Nell and Paul are abstractioms, but they are not
maddening and unconvincing in the sense that those prigs, Sand-
ford and Merton are. They express a phase_of rcmanticism,

a tendency found in all ageé to idealize and reéfine. Besides,
'aS'Gissing;éoinxs out, Dickens was the first to utter a ples .
on the behalf of outraged childhood. That ples is coﬁched
in the form most aoceptéble and most impressive to the class
of readers he wished to touch.

Agein, Dickens ideallzed women &8 he did chlldren.

His early heroines are the poetic creations of a very yourg

man_who has not realized_that woman is no more than half angel.
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We 2ll know the influence which the sudden death of Mary Ho-
gérth, "so young, so Eeautiful and so good"™, exercised upon him.
It left its merk upon his whole character and‘outlook. Again
and again, as somé one has remarked, we sSee this lightly
touched, shadowy figure of the young girl of seventeen, appear-
ing in his work. Tucy Manette is seventeen when the sfgny
openg; So is Mary Graham, Madeline Bray and'Kate Nickleby.

He endows them with all the romantic beauty and fauit-
lessness, with which the earlier romaﬁtie novelists ushered in
their heroines. They enter to soft music, with drooping curls, .
modest down cést glance, and thrillingly sweet voices only ex-
oeedei by the sweetness of the dispositions they represent.

Yet tﬁere is a gentlemsss, a real tenderness and shy ghrinking
in these 1little heroines which differentiates them from ail
their predeceséors and places the Dickensian heroine in & class
by herself. She is not only to be made love to by the hero,
she is to be the Joy of all "who approach her.

| These little women belong to his early youth. They
‘Aare part of his youthful timidity and idealization in the de-
vpicticn'of women's charscter. Later as he gained confidence,
and came down.frém the clouds, he painted more colorful por-
tfaits‘ | |

Not only sentimental in his treatment of women amd
children, but in that of the poor, the critics declare Dickens.
His sympathy is msudlin, his wrath hystericel. But what he
seg8 in the poor is not seen with the imegination alome, but

with the piercing eyes of understanding and sympathy, which see
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what is already there and is closed to sny other eyes. It
takes imagination to put oneself in someone else's place and
that is what Dickens could do. Besides he lived intimately
among the poor snd knew them, heart and soul as no other au-
thor of his day; It is the men who has lived in comfar t and
refinement who regards the poor merely as animals and who de-
clares any refinement and delicacy attributed to them as so
much séntimentalityf
No one questions the'genuineness of Dickens' emotions;
‘The true sentimentalist is the selfish mem. We define senti- .
_ mentélity a8 false sentiment - as something insincere. It
is egotistic. The sentimentelist is too much occupied with
his own feelings and sensations to care about those of others.
He is too introspective. He is the kind of man who will de-
sert his wife because she no longer pleases his eye and cali
it idealism. He is the same sort who will abandon his family
because he is of foo high a spirit to bear sordid responsi-
bility. Compare the sentimentality of the "Sorrows of Wer-
ther™, of "Wilhelm Meister", of the Byronnic'hero, of "l'homme
£atal" of Chateaubriand, with the sentimentality of Dickens
over the deaths of little childrén, the beauties of the world,
and the miseries of outeast and oppres&ed. One is the maun-
derings of a weak and puerile egoism, the other the genuine
tenderness of a strong mam over what is helpless and wronged.
It is well to remember that if Dickens Sometimes ex-
pressesg himself in language and in & manner which appear senti-

mental the sentiment which underlies it all is true and genu-
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| ine. Sentimentality preys upon itself; sentiment includes
the world in its love.
And the healthy “sehtimentalityﬁ of Dickens is directly'
oppogite to that false sentimentality of the modern school,
- which calls ugly things by fine names and glosses over the

ignoble with & flood of rhetoric and sophistry. What would

some of our French naturalistic friends have msde of Pagin and

his den of thieves? Yet, while they might have produced

something only fit to be mentioned in an undertone, they could

not have given one whit a more effective presentation of life
in the underworld, or impressed the public with a greater
realizgtion of the need for reform.

The morbid exploitation of the underworld is one of

the most dangerous forms of sentimentality. The exaltation

of lawless love, above duty ami the rights of others is a still
more morbid menifestation. Dickens himself satifizes it: (%)
"About French women going mad and in that state coming to their

. <
husbands snd saying 'Mon ami, je vous sl trompe. Voici: les

lettres de mon amant.” Whereupon the hﬁsbamis take the let-

ters amd think them wéste paper , and.become~extra~philosophica1”
et finding that they really were the lover's ¢ffusions. ' -
though what there is of philosophy in it all, or anything bub
unwholesomeness it is not easy to see.™

All this is true sentimentality - tb call it by no
worse o name. |

Then in discussing Dickens ag a "sentimentalist”, oue

must remembexr, that no real sentimentalist ever lived, who _
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(1) TPorstexr: Iife of Charles Dickens, Vol. II.
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possessed a sense of humor.

If Dickens had ever been in damg er of mere stagey sen-
timentality, his humor wbuld have saved him.  When he was
travelling in America in 184Z, a serenade Was.dne hight per-
formed outside his ihnvwindow. Here is how he describes it:
(l)"In the midst of my sentimentality though, a thought ocQ
curred to me which made me laugh so immoderately that I waé
obliged to cover my face with the bed clothes, 'Good Heavens,'
I said to Kate,"What'a monstrously ridiculous and éommonplace
appearsnce my boots must have outsideAthe doox.? I never was
so impressed wifh a sense of the absurdity of boots in all my
life." The thought of the midnight orchestra improvising
‘dulcef melodies to the great suthor's boots, was too incon?
gruous. It Seems to me that boots and music express Dickens'
mind all through. A men with a brain like that can never be
a sentimentalist.

The Dickens pathoé is not sentimentality. Poox Jo is
not sentimentality. Nell and Paul are not sentimentality.
That'wordfhas a glidb sound'tc which critics have succumbed one
after another and repeated with the haughty self-sufficiency
of a parrot. The fashion'of his times had much to do with
his style of expression. The pathos of Paul and Nell and of -
his earlier heroines is particalaxrly in line with the romentic
school; of those poéts-and beauty loverS'Who opened the
nineteenth century. It is a rhetorical ceremonious mode of
ex@ression. It is an expression which may easily degenerate

into meré slip-slop snd gush. We see what it became with

(1) PForster's Life of Charles Dickens, Vol. I.
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ﬁﬁron and Rousseau.
As & romsnticist Dickens is an idealist. His pathos
is poetic. But it proceeds not from wealkness and morbidity
but from a genuine tenderﬁeSs~which is as strong a part of

his genius as his transcendemt humor.
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CHAPTER V.

The Horror Element.

Dickens more than any of his contemporaries displays
a great fomdness for scenes of horror and fesr. Oliphant,
s soured and humorless critic, stigmgtizes this tendency gsl1)
"a morbid fondness for scenes of horror." He could not have

épplied 2 more inappropriate word than "morbid". While

revelling in the frightful and extravagant, Diékens, is of all 5

our novelists, the least morbid. Compare his horrors with
the inartistic bugaboos of the Gothic romsnce or the disgust-
ing and uﬁwholesome orgies of French naturalism; His in-
herent delicacy, godd taste and sense of humor excluded all
morbidness from his temperesment.  And these qualities, in
turn, combining with his bias for the grotesque and terrible,
rendered his horror e thousend times grester in artistic in-
tensity. Chestertbn writes:(?) M"He héd, 8s Jtevenson had,
more of the mere boy's love of'suffdeating stories of blood
and darkness, of skulls, of gibbets, df all the things in a
word, that sre sombre without being sad." A boy's horrer is
never morbid. _ |

Dickens enjoys making his flesh creep, for the thrill
it gives him. As he is extravagantly funny, he is prone to
go to the other extreme and be extravagantly horrific. His

through a ' -

nature §Wﬁﬂgﬁide arc. He wishes to dominate his resders by
. extremes, when they laugh he Wants them to rosr, when they cry,

he wishes them to do it with violence; and when they Shwvider

(1) Victorisn Novelists, p. 38.

(2). Charles Dickens, G. K. Chesterton.(Methuén), p. 88.
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they must do so as if they had a thousand sgues. It all comes
from the intensity of his own nature; frem the exuberance of
his fancy and the vigor of his sympathies.

The Dickens horror is romantic; for it depends so
much on the aids of imagination and fancy. It is romatic be-
sause it does not depict things only as they are, but as they
'appeai to & mind strung up, by tragic events to & pitch of ex-
traordinary susceptibility. He makes use of fantastlc images,
atmospheric effects, grotesgue and fearful parallels. All
pature shares in the mood of human horrox. Every little,
scaidental, attendeant circumstance has its bearing on the |
central theme. The murderer Rudge hears from a distance the
old slarm bell of the Warren tolling for help against the
fioters. He sees, the crimspn glow of the flaming mension
of the Haredales, reddening'the sky and lendscape, and it
brings back with redoubled force to his guilty mind the
frightful crime of twenty five years before.  "What hunt of
spectres could surpass that dread pursuilt and fiiéhtl Héd
there been & legion of them on his track, he could have better
borne it. They would have had & beginning and an end, but

here all space was full. The one pursuing voice was every-

where: it sounded in the earth, the air; shook the long
grass, and howled among the trembling frees. The echoes
caught it up, the owls hooted as it flew upon the breeze, the
nightingale was silent and hid herself among the thickest
‘boughs: it seemed to goad and urge the angry fire, and lash
it into madness; everything was steeped in.one(prevailing red;

the glow was everywhere; nature was drenched in blood: still
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the remorseless crying of that awful voice - the Bell - the
Bedi. ™ |

| "It ceased: but not in his ears. The knell was at
his heart. No woik of man had ever voice like that which
sounded there and warned him that it crie& unceasingly te
Heaven." |
So tbftﬁe guilty conscience, the whole dreadful uni-
verse revolved about the crime. Teke the scene where Sykes
is confronted by the pedlar with his sing-song of "grease
stains, mud stains, blood stains,” how it works up to a climax,
and how all the commonplace inn,cdmpany are surrounded with the
weird helo of a demonaic nighimare, daused by the dreasd presence
of one bloody handed mean. Then the fire scene where Sykes
dashes as‘in.a dreém over the fléming floors, never losingvthe
consciousness of his unspeakable deed amid all the flare snd
noise sbout him. The world passes by him like shadows. He
cannot flee from himself although it amd its realities flee
from him, He and his crime alone, drift endleSsly through
the universe. The whole flight of Sykes is an elemental
study ih.horror. There is something unearthly in it.
Dickens was almost afraid to try that and the murder out on-
an audience and when he did, the effect was so tremendous that
from a dozen to twenty ladies were borne out "stiff and rigid"‘
in the throes of a fginting fit. Yet, inAspite of this, it
is not morbid. It is too vigorous, too crude in its gusto.
| A fine instance of the horrific combined with the
gretesque is to be found in the awful o0ld clothes merchant to

vwhom.pocr David Copperfield sells his waistcoat. No matter
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how often the passage is read, the reader must share again
David's horror at the 0ld creature with his uncanny ejacula-
tiecn of "@oroo,- goroo, goroo™, and his spostrophies to his
limbs and eyes. Yet, if thé reader grown up were to see this
0ld man in reality, he would not arouse fear. The horror des-
cends on the 0ld man through the child's eyesQi And the read-
er sees;him'ever after with thevchild's gyes.

- The observation of Dickens is just as fresh, naive,
and paiﬁfully exact aé that of & sensitive, impressionable
child. So his horror is not anélytie, such as that of latter
day problem artists. It is the-virile,‘simple horror of the
romantic people. ,

Then Dickens invests his humorously-horrible charac-
ters with that same slmost supernatural atmosphere as of
creatures seen in a visioﬁ, Qﬁilp, with hié demonaié merry-
making, his malicious energ&, his emusing wickedness is horri-
ble but he is also extremely funny, and becausevhe is funny,
the reader feels a sort of love for him. Grandfather Small-
weed is Jjust the 0ld goblin, Dickens so often calls him.

’ Once upon & time, Dickens made an excursion into

Vanity Fairv— g domsin in which Thackersy had reigned supreme
hitherto - and he returned drggging captive, s more awfully
vain snd flsunting old womsn then Thackeray with sll his "eyes"
had ever been able to rroduce. Her name was Skewbon - a |
weirdly comic monument to venity, a grisly and beflowered im-
age of impending death. She is terribie, but she is grotes-

gue; she is depressing but she is also very funny. She is
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the incarnation of & ruling passion and far surpasses Thacker-
ay's Miss Crawley, or Isabella, Countess of Castlewood. Hrs.
Skewton is raised above mere literal moxrtality. She never
wgvers in her monomanis of vanity from the time she is first
presented to us, decked out bj her maid, "who should have been
& skeleton", and who rejoiced in the.inappropriate title of”
Plowers, to the time, when stricken with paralysis, with
vsuperhuman pains she writes on a slate, "rose-colored curtains
for doctors™, and finally to the last scene of all, when Jjust
as Death touches her, she rises "with her girlish laugh end
the skéleton of the Cleopatra maunner", and falls baek deead!

But herheps the mést memorsble sceme of horror is that
depicfe&.in'the death of Krook, the old rag and bone merchant
of Qhancery Lane. Dickens here has taken up the exploded
theory of spontaneous combustion, which hed caused a good deal
of argument in its time and which he defends with characteris-
tic obstinacy. |

Mr.‘Guppﬁfand ¥Mr. Weevle, (two comic characters used
for sériods]purpbses, by the way, a favorite device of}Dickens)
waitlng for the mldnlght appointment with Krook, have labored

under an. 1nde¢1ntﬁh,wﬁ@381ness all evening. . Thls 1mpre331on

is not confined to than alone, but hass commualcated itself to

the whole court. The closeness of the evening, the badness

of the air, the unsavery neighborhoqd, with its dirty, slimy
hcusés,gll add repulsiveness to the scene. Faturally the
two olerks fall to talking of the last lodger, who has died of

en overdose of opium in that very room. A11 this leads up to
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the aelimax. Then Mr. Guppy notices the soot which covers his
sleeve snd fills him with an unspeskable disgust. He turns
with loathing from the:greasy window, which he accidentally
touches, and the hour having at length struck, he and his friend
with great reluctance, effect a forcible entrance to Krook's
room, where they find the soot and the oil still thicker, -the
half stifled cat glaring at them from a corner, and on the
floor, a small charred log of wooa. This is presented with a
darkness of coloring and force of treatment, which only the
allegorical likeness this death by spontaneous combustion bears
‘to the future emd of Chancery can render tolerable.
It is in analysing the mental torments of murderers and
wretches about to die that Dickens becomes most impressive.
It is a subject to which he is drawn again snd again am on
which he expends the dark poetry and vivid imaginings of the
more sombre side of his geniug. The obscene fear of Fagin,
cowering in his den; the last hours of 'Dennis the hangman,’
wormlike in his sbasement and animallike in the will toilive;
the riotous imagination of Sykes ﬁhich inhezent brutality did
not prevent frdm Wofking; the mental tortures of the coarse
fibred Jonas Chuzzlewit; these studies in cfiminal psychology
oppress the mind of the reader with a fierce Hogarthian dread.
In literature as a whole, there are three kinds of
horror; the aristocratic, such as that of Edgar Allen Poe;
the decadent or pseudo-realistic, such as that of Zola and
the democratic which is that of Dickens. The first sm the
last sre romamtia. Poe's horror has been called Gothie.

It is au example of an over-educated mimi with too much
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leisure to expend in preying upon itself. His faneyvtakes‘the
form of weirdly unhsppy recluses, shut up in haunted castles.

Zola revels in the sheer physical terror of a sordid realism.

He delibverately picks out the most revolting side of life and

pictures it with the utmost force of which he is capable. The

~ horror of Dickens is mental and spiritual as well as physical.
Imggination is the great ally, but it is a healthy, sane and
normal manifestation. Cruncher Junior imagines himself chased
home by a coffin like a high shouldered man with ﬁo neck. |
There is a ghastly leer upon its face as 1t waits behimd cor-.
ners, and slips around posts, ready to seize the shuddering
youngster. But this is what anyone, of any imagination might
have pictured, had he seen, as yourg Jerxry @ia, the Resurrec-
tion men at their unholy wcrk; When he at last réaches home,
he Jjumps into bed, and by morning the terror has all worn off.
Which is Jjust as it ought to be.
I have called Dickens' horror democratic, because he
1ikes horrible things ss the commonbeople do; mnot too ab-
stracted for that would disassociate them from all with which
- they are most familiar; not disgusting and brutal, for thét
disgugt and brutality would reflsct on their own characters. .
Zole pictured the common people as brutes and as M. Brunetiers
Justly observes, "insulted them.".
| To the peéple, the horrible is one forﬁ of the spirit-
ual, It gives them an interest‘beyond themselves; expresses
their natural fearlessness in looking st the. inevitable terrors

of life, causes them to see the mystery of life and death and

i
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to ‘trust, beyond the tragedies of existence to a completer snd
 fuller iife, where all their problems will be solved and peace
eternal will reign.

Dickens exemplifies the marvellous'power of the imagi-
nation to transform snd interpret the common things, even the
common horrors of life. The root of his horror springs
| from sources universgl snd common to all mankind. He only
exyr esses in enduring form the unutterable fears, the inescap-
able dramatic interest in life and the living of it, of all
mankind. Therefore his horror is democratic; tTherefore as

an exponent of the people it is romantic..
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Dickens amd the Supernatural.

Ae Where 4id Dickens stand im his belief in the supernat-
ural? Like Browning, with whom he has othex affinities; he
had no faith in spiritualism. He despised the hysteris of
"unbalanced faddists wﬁo "oo in" for spirituslism as for poodle
dogs or sham bohemianism, and by their credulous ecstacies
render the whole thing ignoble. He was too much of an ideal-
ist to view with equanimity tables turning at the behest of
fat-faced charlataus. He wes a siﬁcere, orthodox Christian,
and for the most part, his beliefs lay aloﬁg such lines.

'He writes to Mrs; Trgllcps:(l) "I have not the least
belief in the awful, uﬂseeﬁ world being available for evening
parties at so much a might.ﬁ Again to the Reverend James 7
wnite:(®) - "_ nas a thing called the psychographer vhich writes
8t the dictation of spirits. It delivered itself a few days
ago of this extraordinarily lucid message, X, ¥, Z, u@on which
it was gravely explained that 'thé spirits were out of temper
" about something '"

He satirized Heme most unmércifully in his article
calléﬂ The Mertyr Medium. "Well Authenticated Reppings™,
is & mock confession of & convert to spiritualism, who, having
been célebrating the night before, awaskens with a regular

. "
hammering in his temples.  *What do they call you?"  The

spirit evidently under coercion responde& in a most solemn

(1} Letters of Charles Dickens, Vol. II, D. 466.
(2). Ivid, p. 409.
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manner "Port". Sometime later, while on a railway Journey,
he is visited by a second spirit, who calls himself "Pork-pie".

But the spirituslists had their revenge - and a most

‘fiendish one it was. After Dickens' death, a spirit, purport-

ing to be Dickens himself(who, if so, must have unaccountably
changed his nationslity in favor of the humorous eagle, and
in the transformation forgotten the trifling accuracies of
grammar,)kiﬂdly undertook to finish Edwin Drood. How poor
Dickens would have raved! |

Spiritualism appeared to Dickens a mean cheat, because
its professors were mean cheatse' Yet 1ike most great men,
he had a sense of what Carlyle calls the "hgstery" of the uni-
verse. He was a mystic. He felt that life was a fleeting
dream, that it wes only an outward "show". (1)"yhat & dream
it is, this work and strife and how little we do in the dream
after a}l."' Then,(g)“This tremendous sickle (death) certsin-
ly does cut deep into the surrounding corn when one's own small
blade is ripened. But this is all a dream maybe .and death will
wake us." So Spéaks the men who wor the most brilliant
literary success in histoxry.

_He had several pet sﬁperstitions. He Waé borp on &
Priday and all through his life he considered Friday, contrary
to the usual belief, his lucky day. He always remarked that.

the most important events of his life took place quite natur-

glly on that day.

(1) Tetters of Chsrles Dickens, Vol. II, p. 53
(2) Forster's Life of Dickens, Vol. II, p. 136.
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He believed that all sorts of strange coincidences and
chance events were destined to happen to him. He is comnstantly
~exclaiming on the fatality by which he is so often mixed up
with the inexplicable. "How small the world", he exclaims when
he finds himself linked up in a weird out of the way chain, the
first links of which begen perhaps many years before and which
in the ordinaxry course of events he might never expect te see
followed up. ' |

As a matter of fact, his belief that strange things
were always happening him was not unjustified. He wrode
"David Copperfield" as a partial autobiography, and he aid not
notice until it was pointed out to him that the initials of
his hero were his own reversed. On the 9th of June, 1865, he
was in the terrible accident at Staplehurst, where only by
a miiaele, the carrisge in which he sat, was saved from follow-
ing its predecessors to destruction. The accident seems to
have shattered his whole nervous system for he never recovered
from the shock. Oﬁ.Friday, the 9th of June, 1870, he died.

(l)"Upon'the

&nother strange "coincidence™, happened-thus‘
publication of the ghost story, up. has started the portrait
painter who saw the phantoms! He had been it seems, engaged
to write his adventures elsewhere as a story for Christmas,
and not unnaturally.aupposed, when he saw himself antidpated

by us, that there had been treachery gt his printers. 'In par-
ticular,' says he, 'how else was it possible that the date,

13th of September could have been got at. For I never told the
date until I wrote it.’ Now, my stoxy had no date, 5yt seeing

(1) TForster, Life of Dickens, Vale. UI, De 446.
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when I looked over thé yroof, the great importance of having a
date I (C. D.)»wrote in unconsciously the exact date on the
margin of the proof.” ¢
| On another occasion he tells of the strange dream he

_hed. (1)"0n Thursday night in last week being at the of fice
here, I dfeamed that I saw a lady in a red shawl with her back
towards me (whom I supposed to be E.) Cn her turning round I
found thet I didn't know her and she said, 'I am Miss Napiexr'.
A1l the time I was d#essing next morning I thought - 'What a -
preposterous thing ﬁo have so very distiﬁct s dream sbout
nothing! and why Miss Napiex? fof I never heaxrd of any Miss

Napier.' Thet same Friday night I read. After the reading,
| came into my retiring room Mary Boyle and her brother and the
lady in the red shawl whom they pfesented as Miss Napier.
There are all the circumstances eiaétly told."

Dickens must often have reflected how closely our world
bcrdeis ﬁpon the invisiblé. It seems almost sacrilege to spesak :
of his visiom, for #ision, not dream it was, of Mary Hogarth, o
at Genoa and how he awakened with her voice ringing in his
ears. | |

He tells, too, of frequently experiencing a_strange
sensation which many other people have felt, as if certain evenfs
had taken place thoussnds and thousands of years ago, that he
had been an actor in them, and that his subconsciousness was
trying to bring the memory to the swrface.

Dickens was interesteé& in the occult. He was & successe

ful practiser of mesmerism. ~ Perhaps this partly accounts for

(1) Forster's Tife of Dickens, Vol. II, p. 447.
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the uﬁcanny magnetism he exerted over his audiences. One who
was present aﬁ the rendering of the Cratchits says he can al-
- most swear that he saw the author pass over the stage with Tiny
Tim on his shoulder; so strong was the illusion. It is this
same power which imparts such startling life to his charascters.

The strength of his mind ensbled him to conquer all
bodily weakness, and his tour in America, where, utterly proé~
trate by day he was get enabled toperform his task not only
i well, but superbly, by evening, is an.illustration of his men-
tal power. However his relentless will was too much for the
poor body and he died far too young, literally worn out.

As a mesmerist, Dickens relates how his friend Ieech
was knocked down by a great weve while bathing at sea, and
badly bruised, and how in spite of the fact that he had twenty
of hié "nemesakes™ crawling on his temples, he was still ua-
able to obtain the relief of sleep and that matters becoming
serious, Dickens, by the practise of mesmerism put him to
sleep for two hours. |

So Dickens in his own case, exemplified the dominion
of mind over matter, and slthough he repudisted spirituslism
nis mysticism as well as his religion, made him & believer inm
the invisible world.

B. Now for the supernstural as it manifests itself in

his works. It would be abéurd to think that because Dickens
had, what I eall the supernstural or mystic attitude of mind,
that he necessarily believed in the ghosts he chose to write

aboute.
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The supernaturalism in his books is the cheerful, gro-
tesque, yet strangely anui by reason of its very maiter—of— .
faétness,-superﬂaturalism of fhe liddle Ages. It is'not deeplj
psychological as the supernatural Writingé of the moderns; He
enters intovno scientific analysis. He wrote ghost stories
because he enjoyed them and because thiough them he wished to
¢onvey certain morai lessons. He told them with the vivacitj
and grim humor of the common people. His ghosts are simple

becsuse his attitude towsrd them is simple. As his horror is

democratic, or in the larger sense fomantic, as belonging to the .

people, so is his supernaturallsm1 And mingled with it all,
" and z enderlng it a thousand tlmes more impressive, 1s his
~rollick1ng, 1rrepre331ble humoz.

Dickens records himself; in his Uncommercial. ®raveller,
hig first encounter with the supernatural. *1 have époken of
her before, ag a skinnj, merciless vampire of a nurse. She
told him two horrible tales in particular bristling with yhe:
elemental horfor of elementsl minds, ahd replete with & cer-
tein grim grotesquerde which, the little lad, listening to with
big horror-struck eyes, was to make great use of later.

These were the stories of Chips the Carpenter, (Who
hed an ancestral rat handed down to him by the devil to whom
he had sold himself for an iron pot, =nd a bushel of tenpenny
nails and half a ton of copper, and regretting the bargain
later, when he tried to melt the rat vp in his furmace it cmme
out again "fresher than painf", with hundreds of other rats

' who infested his person until death ended his miseries), and

Captain Murderer, a blood brother to Bluebeard (who ate up his
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young wives and was poiéoned by the last who had Zound out his
pranks, and in his death torments "swelling and %urning bluer
end being more all over sprots and screaming until he reached
from floor to ceiling and from wall to wall; and then at one o
o'clock in the morning he blew up with a loud explosion").

The child horror with which Dickens listened to tﬁese

stories, & horror which cannot be surpassed in the mind of any

living creature except a child's, left its trace on all his
subsequent supernatural work. It is inténse but simple.

Compare his ghost stories with Poe's for instance snd
the aifference between the two authors is clearly made manifest.
Poe's mind was unngturally twisted in the one direétion,'while
Lickens' was the healthy, normal, manifestation of g universal
_genius toward the supernstural as toward many other sides. It
is much more‘agreeable'to he haunted by the ghost of Morley

then the ghost of Iigeia.

Pickwick Ghost Stoxies
Here we find the first hint of the famous "carol",

in the merry, demonaic, tombstoney dream of sour old Gabriel

Grub; who overcome by the contents of a black bottle goes to
sleep in & churchyard on Christmas Eve.  There he dreems of a
mighty coneourée of goblinsg, who draw him to their den, pour
burning fire down his throat, gouge his eyes ﬁith thelr el-
bows and otherwise maltreat him. Then they show him how
Christmes is being spent in poor hovels, upon the roaring sea;
and in insccessible hamlets; they show brotherly love and

| kindly Jjoy in contrast with the missnthropic, inexcusable mox-

oseness of the selfish sexton. After a night of fercial tor-
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ment, and real inculcation of the lessons of Christmas, he
awakens shivering and rheumatic, but & sadder snd a wiser man.
In Pickwick, too, we find the humorous tales of Tom
‘Bmert and the haunted armchair, snd the Bagmaﬁ's Uncle, and
the haunted stagecoaches. Dickens also gives some space to
the ghost stories of Chembers, & subject he perhaps intended

:tc'embody in s.more elaborate form. These are told by ar in-~

cidental character, whom Pickwick meets at Iowten's dinuer,

a leering, mysteitéous old man.

Superngturalism of Wicholas Nickleby

Here we have only one tale, the joily burleéque of the
Bsron Grozzwlig. It is interesting as showing Dickens'! ccn-
ception f embodied despair. Bunyan made his a glant, Spenser
made his = hermit, brooding smid 2 wilderness of knives, ropes
and other instruments of destruction. Dickens gives us a dark;hairé
paléf ifgéulish figure with a steke plunged through its bresast, |
- to whom Joyous human laughter is-deadly sgony end who battens
on the woes o suicides. |

Christmes Ghost Stories

" But his most successful ghost stories were written for
Christmas. At the merriest, kindest time of the year, he

writes ghogt stories. fhét explains the ghost stories. Im-
3 &

agine Poe writing Christmas ghost stories. Dickens' tales
chime in with the roaring fires, plum pudding and unlimited
fup with Jjust that touch of seriousness and tenderness which
.the great Christien festival demands. | _ | :
The "Christmas Carol" is the first of the series and |

by far the best and most spontaneous. Chesterton, with his
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(1)

ususgl felicity says it begins with "a heppy howl". It
rises te the lips of the gorgeously hasppy author juét like the
welling notes of a carcl. He glerifies fog, cold, the Joys
and sorrows of the poor, all the ordinary thipgs of life which
nevar lose their universal appeal. There ig an exuberant
energizing galety, which never slackens for o moment and which
carries the reader on like a mighty curremt of joy.  The
Chimes is not so natursal and.unrestraine&; He is in the Same
vein, but the mood is no longer fresh snd replete with hhe
glory of first inspiration.
Tbe.carol has never been surpassed as a Christmas story.

Teke Scrooge and the knocker which seems like Marléy'é.face;¥
téke the broad staircase with the hearse going up it before
| Scrooge's astonished gaze; take the clanking and rattling of
chains which ushers in the ghost; then the ghost himself with
his bandaged Jjaws, the sizzling stmosphere he carries around
with him like a eheerful Mephistopheles, "Why this is hell,
nor am I out of it"™, and the lomg, long chain of prossic cash
boxes and ledgers which he had no idea he had forged and wrought
on earth. A1l this is depicted with the litersl and irre- |
pressiblé horroxr and laughter of the pepple, ‘There is &
thrill and & chuckle in every paragraph.

| Péople like to joke about graves and skeletons. It
is only thg decadent who take them seriously. Thé common
people display a kind of splendid irreverence for daath; It

is not the end of 211 things end they know it. But this

1) Charles Dickens, G. K. Chesterton, p. 130.
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fescinating story is not told only for its own sske. The
sllegory is plain. Dickens never forgoet thét he was first of
all & moralist and the Christmas Carol is above all, a glori-
fication of the spirit of Christmas, tender, beautiful and
universal;
"The Chimes" was written with fiercely combative ob-

jedt in view. (L)nqo strike a blow upon that part of the brass

countenance of wicked cant, when such a compliment is sorely

needed at this time," and while an undeniably powerful work its
elements are not seo ﬁicely and naturally adjusted a8 those of
the Carol. We have the sense of comscious working up while
the Carol sprung, full fledged and beautiful from the autﬁor's
brain the complete growth of ome inspiration.

The Chimes wes written in Genos, not in London. So
its scenes of city life are reproduced, not from present ob-
gervation, but from memory. Dickens' greatest inspiration was
Lordon and here, in Italy, rejecting the gay scenes of the |

garish Italian streets, he comes back with unabated love to

dirty, swamming old Tondon.

The framework of the story is a dream; one which he
was very foud of and which a long line of authors before him
haé specially favored. It was a pet device of the lMiddle
Ages, who whenever they had anything of a startling, not to
say ghostly nature to portray, apologetically cast it in the
form of a vision. So in Teangland's Plers Plowmam, éhaucer‘s

Booke of the Duchesse and Bunyan's Pilgrim's Progress. A good,

(1) Tetters ~f Charles Dickens, Vol. I, p. 138
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olé~fashioned, recognized bit of mechanism, There was no at-
tempt to make these dreams true to dream psychology; they
were complete and logical bits of exposition.for which the
dream framework only provided the excuse.
But although Dickens in this was in line with the
- expregses himself
Middle Ages and hed many qualities in common, here, he/%s rabid-
ly against the "good o0ld times". He can see nothing inthem
but ignorance and oppression. | He had none of Scott's feudal-
izm, His affiliations with the Middle Ages are~ﬁnconsciqus.
They are affilistions which are permanent and unchangesable
rether then definitely belonging to any age or time. So he
pours.forth his wrath on the backwardﬁlooking'man, who chents
af every conceivable moment, "0 the good cld times! The good
0ld times!® |
The story of The Chimes is too well known to need sny
recapitulation he:e‘ The poor tiéket porter, lufed.by the‘V
voices of the bells to the 0ld tower where they hang,‘learns
from them that hig distrust for his own kind is unfounded and
that they may be relied upon in nobility of heart and single-
ness of purpose far beyond their oppressors and detraetors,
who are the resl "surplus population™, whom no one would miss
if iﬁ were remoﬁed. |
Dickens was always practical before he waskpoetic or
~picturesque. His purpose to show the "romantic side bf fam-
iliar things™ is here achieved. His story is a brief for
the poor cast into the highly imeginative form of & ghost Story. |

"The Cricket on the Hearth"™ is, in the last analysis,
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.more allegorical than supernatural. The cricket personifies
the spirit of the home. He endows it with a reasoning mind;
silent in the time of doubt and trouble, loud when péaee and
love are again restored. Kot so boisterous as the Carol;
not So didactic as the Chimes, there is an atmosphere of quiet,
tender, penetrating humor, which, like the cricket itself, is
the very essence of home and the dbmestic ties. When John
«Perrybingle discovers what he believes to be his wife's faith-
lessness, the household fairies come to him and exhibit her in
all the sweet.and tender lights of the kindliest fancy, and
driviﬂg 2ll the anger from his heart, leave him with only a
great pity and sacrificisl love which bids him yield ell for
her_happiness. - Thenr to signaiize the great victory over self
end the hsppiness and explanations to come; the cricket once
more chirps merrily forth, the unconquerable spirit of home.

The auﬁhor ends the story in a light, fancitul way
which is beautifully sppropriate to the delicate and subdued
treatment of it all. The merrymeking figures fade aWay, little
Dot and John, Tilly Slowboy and the bab&, Grace and Edward,
blind Bertha and her father, they all disappear like s parting
vision, and the author sitting by his fire, hears only the
chizrp, chirp of the cricket, deathless épirit of the deathless
home, as.it menifests itself through all the generations of the
world.

"The Haunted Man™ is a professor of chemistry in a'large
'college.A He is g naturélly kind-hearted man, haunted and em-
bittered by umpleasanf memories of a great Wrong done him

which he cannot forgive. It corrodes and rankles in his heart

........



w64i‘-

- =13~
and darkens his whole existence. The ghost which haunts him
is o personification of all this,
One Christmas Eve, the reader first meets the ghost,

(1) mout of the heaped up images of gloomy and Wintry fancies,
the supernatursl takes a shape which is not forced or violent,
end the dialogue which is no_dialagué, but a kind of dreary,
dreamy echo is a piece of ghostly imaginstion better than Mrs.
Radcliffe."  After some conversation between the professor snd
the ghost,“the former complaining of the load he carries aﬁ&
considering what a good thing it would be to gain absolute
oblivion as to the past, the ghost grants the gift and the power
of imparting it to others.

| But the Haunted Man findé to his horror, that with the
power to forget past paiﬁ, tenderness, sympathy end high fancy,
depart from the life of man‘aha he becomes a selfish, discon-
tented cruel animal. The Haunted Man bfings‘the curse of
oblivion wherever he goes. He has the enguish of-leaving_'
simple, good and loving people with the beauty of association
broken and their whole nstures changed by his contact. The
only perseﬁ he cannct influence is g litfle,'miserable street
gemin, who has kuown only brutality and hate and who has no
sweet, humen memdry to connect him with the past. The Haunted
Men then resliges to what depths humanity must sink, to be on
a level with this boy, and héw he has helped to sink it by his
ﬁerverted will. |

Then he repents and asks for revocation of the gift.

(1} Porster's ILife of Charles Dickens, Vol. II, p. 67,
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His prayer is graﬁted but the undeing -f the curse must bhe
‘brought svout by Milly, the porter's wife, whose sweet and un-
spoiled n&ture ié above all earthly contamination. Like an
unconscious aﬁgei, she enters the homes, darkened by the ghest's
carée, end restoring memory of past Joys as well as past sor-
rows, brings back the inmates tc their old human weaknesses and

 human virtues.

So the Haunted Msn learus his lesson and mekes his
memory of wrong and sorrow, a medium Ffor sympathizing with and
understanding better the life of all humanity. So the ghost
is no longer a mocking curse but a blessing.

In Master Humphrey's Clock, itself s framéwork, Dickens

constructed s vew framework. Gog and Magog, the guardisn

_spirits of the city, he pictures tclling stories all through
the long nights. No human esr hears these stories save one,
that of a stranger who has accidentally fallen asleep in the
. great passage znd wakens to heaf the glants at their talk.

The fancy is grotesquely worked out but he chronicles the story

of only one night. He imagined somethihg\like a new Thousand

and One Nights, bﬁt he was too much occupied to follow up such
a gargaﬁﬁuan task. Chaucer wrote only a fouxrth of his Canter-
bury Tales.

0f the novels, the only one with er out and out super-
natursl element is Bleak House.  4nd that is embodied in the
Story'of’the Ghosts' Walk. The step is most audible on the
térraee of the Dedlocks when disgrace oX oaiamity is approaching
All through the story we hear the step growing louder and

louder, until it climaxes in the crushing blow which falls on
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Ledy Dedlock end she wanders f@nth‘ta die. It is like s low
strainof musie, which beginning o ﬁery undercurrent of tone,
- rises at last to a stormy finale and blois out all othef sounds
in tts mad frenzy. |

| There is an element of the supernatursl in Bérﬁaby
Rudge by reason of the strange fatelity by which the murder story
is 2lways recurred to gquite without premedidation on the
nineteenth of March, the day the crime Was»eommitted. But I

‘need not discuss it further.

c. I may as well include Dickens' fairy tales in this list-
ing. He wrote several ,0f which "4 Child's Dream of & Star"

(if fthat beautiful phantasy can strictly be called a falry tale)
Priznce Bladud of Bath and the Magic Fishbone are rhe best known.
He loved faixy tales and nothing made him so angry as a system

- of education in which such literature was banished. J'He shows
in Louissg and Tom\GradgrimQ what the effects of such an educa-
tlon must be in which fancy and imagination are sbolished.
Cruikshank was publishing a volume of popular fairy tales
sdapted so as to illustrété Some modern propagands. Dickeuns
'killed the whole project by ccmpoSing his "Frauds on the Pairies!
in which he writes "Everyone who has considered the subject
knows full well that & nation without fancy, without some ro-

mance never did, never can, never will, hold a greast plane

under the sun.™

D. In a few exceptlonal cases Dickens reslly did t;} a
genulne ghost story; & ghost story told for its own sake with-

out any moral purpose; one told simply to mystify and thrill,
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and told so realistiéally that credulous persons might believe
in it. The others are frameworks for his own ideas. He does
not take literally thé supernatural element, neither do his
readers. His characters sre real within an impossible setting.
In these exceptions, the charscters are subordinate, they are
puppets, but the impossible is the impossibility of modern
spiritualism. ,
"o be Read at Dusk™ contains two we1Vd stories, one of
a disappearing bride, the other of a twin brotbers rhantom.
There is the "Signalman's btory" which is a very good one of its
kind, and a tale of a murderer brought to justice b, the Spirit
of his victim. I believe this exhausts the modern type of
ghost stories. 4
In the olde: stories, there is a kind of agreement be-
tween the suthor and reader, "Let's pretend" they sgy, and im- ,
agine a story which outwardly 1is Supernatural but which really
has & parallel to life itéelf.
' I do not mean to imply that Dickens' supermaturalism
is merely ertificial. To be sure, it is one which he bends
to his own purposes and through which he embodies his own teach-
ings. | But the mystic note is there which elevates and awakens
the sense to the unreal and invisible world. He has not the
psendo-soientific sttitude. His mysticism is the older one
of Langland, Chaucei ard the workers of the Gothic Cathedralé._
He possesses the rometitic credulity of all great artists
He is always cn the lookout for romantic material. But what I
have emphasized time and again is the practical use to which he
puts all TOMance. His supernaturalism is not a mere idle mani-

gggg. ongulen% o& f%lfminéf‘it is tho stern teaching of an




CHAPTER VII

The Symbolic or Allegorical Element.

Closely allied to the supernatursl is the allegorical,
and 1t enters more or less into all his novels. A8 I hagve sgid
before, many of his characters are personified vices and vir-
tues.l His settings are frequently allegorical. They strike
the keynote of tﬁe whsle}story, and give to it its tone. He
.uses what is célled the personal element in nature, making it
take its tore from fhe moods of his_persqnnagés and act as a
kind of Greek chorus.

- Chesterton writes of Bleak Bouse: (1)  "Ihe whole tale is
symbolic and crowded With‘symbcls.“ The-S£ory.opens in the
midst of a dense fog, a fog typicai of the curse the story is
to labor under. It embodies Chancery Court, where shrouded iﬁ
dust, smoke and frowsy cendle light, the lord high Chancellor
end his co-mates atumble through the waste of the law, leying
traps for sll mankind.

Into this fog, in the first glory of their youth,
dome Eéther Summerson, Ada Clare snd Rick Carstone. It
clutches them for the short duraticn of theix stay in London
but once in the carrisge abproachlng Bleak House, the fog re-
llnqulshes them and for a. brief time they are free of it. It
Saits though, in London for them, lurking about and inm the
Court of Chancery, like a huge, gray, shifting boa constrictor
sure in the end of swallowing them up in its huge maw. - They
never entex the great city, but the cursed shadow of Chancery-
-darkens their youth snd it slowly sucks the 1life from onse of

them at least.

(1) G. X. Chesterton, Criticisms and Apprecistions of the works
of Charles Elckens Pe 152,
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There is still another parsllelism running through the
story. GChancery is like a fog -~ it is also like a rag and bone
shop. In g11 its native uglinéss, in all its filthiness, in
ell its tendencies to the magpie accumulstion of ragged papers
end decaying refuse, Krook's shop is Chancery reduced to its
lowest terms. The leering Krook himself, who cannot read the
Vpapers he'so sedulously collects, and yet hugs himself to think
.0f the power he derives from their pogsession, is Lord High
Chancellor, and his sinister eyed cat is the devil which called
Ghancery forth, and keeps it going. The frightful end of -
Krock by spontaneous combustion expresses Dickens' conviction
of what the end of Chancery %ill be. "The Lord Chancellor |
of that Court, trmwe to his title in his lest act, has died the
death of all Zord Chancellors, in all couﬁtS, and of all au-
“thorities in all places under all ngmes soever, where false
pretancés,are made and where injustice is done. Call the
death by sny nsme your Highness will, attribute it to whom yéu
will, or say it might have been prevented how you will, it is
the same death eternally - inboxn, inbred, engendecred in the
corrupted humors of the vicious body itself, énd that only -
spontaneous combustian, end none other of all the deaths that
can be died." ‘

Little Miss Flite, who lodges in the rag and bone shop
with her caged birds, Youth, Beauty, Hope, Dust, Ashes, etc.
which she is going to release when Chancery gives a judgment,
 ”oa the Day of Judgmaﬁt“, adds her little mad veice to the

swelling chorus of wrong, ruin and despair.
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Iir. Vholes, thst dyspeptic vampire clothed iﬁ black,
treding on poor Eicherd Carstone's fascinstion for the whirl-
pcol thet is dréwing him in, expresses the evils of Chancery
in demeonaic form. He . is really like = legendary ghoul, as
unearthly, as repulsive and as remorselsss.

Then outside the Chancery group, we have the nature

symbolism relating to the Dedlocks. There are two tragedies in

.this book, one the greater, more serious tragedy.of Ghancery,
the other the tragedy of a past sin. - Both stories are woven
together with consummate skill snd S0 close is their inter-
relation that 1t is hard to say where one begins and the other
énd&. .

The shadow of ruin.hgvefS over the carefree lovers of
Bleak House, the shadow of disgrace over the proud mension of
Chesney Wold. Chesney Wold is beautifyl and we often see it
in the suvnshine but there is always = menacing gloom about i1,
the spnshine is cceld ard hard snd we never forgét the day of
soaking rain when the step on the Ghost's Walk loudor than
ever, Mr. Guppy and Mr. Jobling first &iseover Lady Dedlock's
picture. An atmospPhere of dread enfolds the mansiom, bléstJ
ing 2ll its beauty, and the bar of sunlight on my Lady's pic-
ture is a threat. | ' |

Bleak House begins in fog and the fog does not 1ift
until it has ended its cruel work. It 1s = close, stuffy,
oppressive atmesphere, and it is a relief to turn from the

Smallwee&s, Krooks and men of law, to the open air inmstes of

Bleak House and the happiness they at last wrest from the claws

of Chancery.
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The symbolic element is strong in "Great Expectations™
It alsc epené in & fog, when a wretched, cutcast men, links
his life irre%ccably to that of.a wondering little boy who has
stolen out to dream about his psrents' tombstone and the "five
1little stone lozenges" dedicated to the memory of his five
brothers and sisters. Yéars later, in a heavy pelting rain,

3
the same despised outcast comes creeping back to overwhelm

his protegg with sheme andAconfusion,and’at last to bring oﬁt
by fire, all the nobility and strength of a young maen's soul.
‘Miss Havisham, wronged, eccentric, half crazed lays all
her &urroundings waste about her, to SymboiiZe‘her wasted life.
When she at last realizes that in Pip, she has wronged someone |
as dnoffending and umdeserﬁing of it as she herself at the
time‘of her own cruel disappointment, and that instead of curs-
ing her for the unhsppiness she has brought him, he blesses and
forgives her, then it comes to her what a terrible Zetri-
‘bution her own selfish grief has laid up. Her mind loses its

perversion and returns to its old womanly tenderness.  This

change is coincident with the fire which leaping from the grate,
sets fire to the ragged wedding gown she has persisted in wesr-
ing as -a s&mbol of her distorted gfief, and burns it td»tinder.
But as the powef of the.fire was too much for her frail body,
so fpe growth of an unnatursl sorrow has penetrated too far
into her very soul and its removal means death.
| So much for the novels.

The allegorical element is more free and unrestrsined

in those of his short stories and sketches, degigned to exhibit
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the abuses of the social system. He has g strong resemblance
to Swift. TLacking his splendid hpmenitarisnism, his kindly
sense af—humor, and his optimism, he possessed fdrce,}virulence
end satiric humor sufficient to place him on a par with thsat
'aéidulous divine.

"A Crisis in the Affairs of Lr. John Bull, as related

by Mrs. Bull to the children", is an allegorical satire upon

Cardinel Wisemen end Dr. Pusey who were endeavoring to win Eng-
land back to the Catholic faith. ~The Bulls of Rome claimed
a falae'relatiogship to the Bulls of England, which that family’
indignantly dehied, with the exception, however, of Kr. Bull's
poor sister (irelaﬁ&) who, with her head in the ashes‘and her
body in ssckcloth, scknowledged all their claims with a dresd-
ful devotion and Waé become no more than & wretched fanatic
through their wiles. | '

There are several other allegorical tales of the doings

y

of the Bulls. One celled Prince Bull, a Fairy Tale, deals

with the machinations of a certain wicked fairy called Tape

who brings to naught all the activities of his svbjects, and

who, by the mere proncuncistion of her name, wipes from the

miﬁd'of the unhappy prince all the vague suspicions he at

times entertains, that things are not going Jjust as they should.
tbur GommiSSiOH?satirizeS abuses in Church and State

under the guise of commodities provided for Mr. Bull's own

household.

" ”

Another amusing tale (Mr. Bull's Sonnambulist) satiz-

izes Liord Aberdeen and his administration. The Sonnambulist,
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unfortunately, occupies no less a post than that of lr. Bull'g
housekepper, a doddering cld creature_whc is ellowing his‘house
to go to wrack and ruin and who wont be induced to get out.

Sti11 another is entitled the Haunted House. Needless
to say it is typified iﬁ,Parliament. Mr. Bull's home is hauni-
ed by the ghost of Palk which all the powers of earth cannot
exorcise.

"A December Vision", in its'solemn‘denunéiation and ime
pressiveﬁess, is like the insPired utterance of sn old time
prorhet. "I éaw & mighty Spirit, traversing the world without
any rest or'pause". That spirit is Death. - It sées oppresg~
ion.aﬁd injustice rampant. But all those who might rectify
it, fold their hands and say: "It is a great wrong but it
will last my time."  But theSe‘great wrongs are working their
- retribution on the innocent ones of those who so flagrantly
neglect their duty. Disease and crime, bred among the poox
and outcast of society, are avenging the wrongs of the hymble:
by entering the homeg of those who believed themselves exempt
and €triking down the sheltered omnes there. He shows that one
class of society cannot be neglected without affecting all;
that the duty of common humanity and Justice cannot be shirked
Without the consequences returning 1ike}a Eoomérang upon. the
evaders., And his prophecy which is almost a curse, declares
that those who put all this aside with the careless remark -
"It is a great wrong - but it will last my time™, will be called
ﬁpoa to answer for a wrong which will last through 211 eternity.

"The Last Words of the 0ld Yesr™, presents an old msn

meking his will, leaving behind him & vast quantity of problems
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and wrongs to be solved and remsdied by his successor.

"The Thousand and One Huﬁbugs", purports to be an en-
cient Arabian mesnuscript, written in'the style of the Arsbien
Nights and strangely appliceble %o the affairs of the nineteenth
century. The Sultan is called Taxedtaurus ox Fleeceé Bull.
The station to which he raises his wives is denominsted
Howse Kummauns or Peerless Chatterer. His Grand Vizier is
Parmaiatoon, (Twirling Weathercock) and Hansardadade, his
daughter, endeavors to placate the angry prince by the recital
of endless stories, under which we seé~thinly veiled, the hgm;
bugs of politics. Only a few of the Humbugs were written,
but the defastating satire and filerce anger underlying the
pompous.Orientak style must have rendered them very formidable
sespons in the hands of the author.

Swift compared men to horses; the belance inclining
immeasursbly to the quadrupeds. Dickens mekes the Raven, the
chronicler of the'Hapﬁy Pamily (of animals) an iconoclastic
satirizer of the foibles and weaknesses of the human race.-

. The Sketch.called.%erfect Felioity’;ompares the Raven
keprt in a cage and believed, merely on the grounde that he is
a prisoﬁer, inegpable of wishing anyone any harm, to human
prisoners, indulged and sentimentalized about, whose actusl
mpral nature has undergone no change, no matter what the sen-
'timentaliéts choose to believe. MEaﬁwhile these "sturdy
felons", are fed on the fat of the lend, while honest peéple,
1abcreis and paupers, are oppressed and neglected.

The Raven alsc takes it upon himself to ridicuvle public

funerals - & subject on which Dickens was proune to be rampageous -
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and he compares the absurd.pcmpaeity of man very unfavorebly
to his own common sense con such metters.

The horse countributes an article on the score of his
own honesty and wisdom, who is but an animsl and men's unscrupu-
lovsness and irrationality, who is supposed to be a reasoning
creature.

- The most amuSing saﬁire of all is that entitled‘%he
Goad Hippopotamus:’ His keeper and se§eral other entérprising
citizens conceive the idea of erecting an equestrian statue:
to the hippopotamus, who has never done anything'but eat and
drink snd stupidly permit the crowds to gaze on it. H. R. H.
(His Rolling Hulk) has been a merely passive actor in the whole
~thing and from this proceeds his goodness. It is 2 mighty
clever satire on Reyalty. No matter how stupld end useless the
monarch “gooaﬁxhas ihvariably heen the adjective prefixed;
”god&“ because he was too lazy to do harm.
" | uInis, as far as it has yet reached is the history of
the mdnﬁﬁenﬁ to the "Good"™ Hirpopotemus. The collector hag
called, we'understané, at'a great many houses, but has not yet
suceeeded in getting into several, in conseguence of the ent-
rance being previously occupied by the collector of the Queen's
Taxes, going his rounds for the annuity to the young Duke of
Cembridge, Whom Heaven preéervel" '

What a perfectly fiendish sting in those last two sen-
tences! |
4s I have indicated before, all these politicsl alle-

gorieg remind one of Swift. But the burning indignation of
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Dickens is not bitterusss. Ho matvter how angry he became, he
never ended by despising the race. He wished ounly to clear

4

xay the obstacles which obstructed humsn progress toward a

-

&

pae

sure and certaim goal. He is an idealist, but his idealism is
constructive and practical. Swift was perhaps an ideglist
too. He was not satisfied with things as they were. But

he lacked the splendid giftes of optimism and his satire was

destrucrive, and cruel, and in the end, impotent.

The abuses Dickens satirizes under allegorical form are

real and indisputadle. The manner in which he embodies them

is romantic.
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The Melodramstic ¥illain and Hero.

There is a healthy melodramatic streak in'Diekens';
his heritage from the sensation loving people. He loves to
pose, to meke fine SPéeches, to develop éensational situations.
We all know his custom of gathering together all the characters
in a grand final tablesu, where the villain is unmssked and
soundly punished and the heroine is officially handed over to
the waiting hero. The villgin is slways terribly punished;
Sampson Brass becomes a slinking tramp; Pecksniff s whining
beggar; Carker is run over by an express trsin and Blondin
crushed in the ruins of ClEnhaim's house. This may be melo-
drams but, byithe author's genius, it is melodrams raised to
high art. His handling of his situations is masterly.

As to happy endings, while Dickens displays a greast predilic-
tion for them, he has also the cburage to give a stoxy a
tragic ending. [Nell dies; &art demsnds it. Art demanded an
unhappy ending to "Great Expectations" and it would have got
it, if Lytton had not talked the author out of it.

The melodramatic is more apparent in his earlier work.
Dickens from his childhood had always been identified with the
theaire and the results of wuch an interest could not help
being impressed upon his books. In his youth, like any other
normal human being, he .enjoyed indigo-hued villains snd im-
peccable heroes. It is with these that I propose principally
to deal. The melodramatic hero and villain mark the extremes
of youthful conception. They asre & result of simplicity.

As one gets older one realizes that emotions sre not either
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all black or white, but several shades of grey.

A. As I have said, the melodramatic hero and villain
mark the éxuberance and simpiicity of youth. Dickens liked
to make the villain very appalling, because it was more fun
getting mad at him and justified him in bringing him to a
Blood curdling end. He enjoyed the unimpeéchable hero be-
cause 1t gave him great satisfaction to see the many hued plans
of'the'villains slide innccuéusly off that shining sw face.
There was an utilitérian aspect to the case too. The fault-
less being, ha?ing no real character of his own, could be
dragged riotously through the storylwithout any uncomfor table
snams end knobs in his mseke up injuring its delicate fabric and
preventing its completion.

Crummles, Squeers and Noggs have a much better chancé
to}show up sgainst the unadorned background of Nicholas Nickleby
than they would have if that gentleman usurped the stage and
cut off some of their utterances. To be a hero is uninterest-
ing. It is a stock positionm. Why not have a stock charac-
ter to fill it? To be an incidental character offérs a
‘thousand times more scope. A hero is naturally expected to
perform certain actions; make poetical love to the heroine;
defy the villain, etcetera. An incidental personage may do
anything he is mad enough to conceive.  (ne cannot imegine a
hero wildly chasing his hat along the stregt on & windy day,
snd perhsps, tumbling head first into a.pudale just as he picks
it up, in the midst of the unsympathetic guffaws of the on-

Lookers. He is no lenger a hero when he becomes ridiculous,

when he is reduced to the level of poor common mortality.
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This is a poiht of view especially takeﬁ by the lovers
of melodrame. They believe in the propriety of things. They
like the place of hero smd villain perfectly understood. Ko
whitewashed villain, or vacillating hero for ‘them. They hate
sin, and they love virtue with intensity.

So Dickens, the inheritor of the reorle, romantic with
the romanticism of the people, whitened his hero and blackened
his villain with zeslous brush.

I ran across a passage in "Little Dorrit"™, put in the
mouth of & Fremch lsndlsdy, which might be taken %o mean that
Dickens really believed in the inherent and complete badness
of some people. If so, this would'explain 8 large element in
the psychology of the melodrsmatic villain, so called. The
hostess is speaking of the sinister Rigaud: "I tell you, my
friend, that there are people (men snd women both, unfortunate-
1y) who have no good in them - nome. That there are peoyple
ﬁho must be dealt with ss enemies of the humsan race; ' That
there are people who have no human heart, and who must be
crushed like savage beasts and cleared out of the way."

Here is the villain, "without one redeeming point", with a
vengeance. |

Monks, of Oliver Twist is the melodrsmatic villéin of
that book. There is enough rant ard brimstone sbout Momks to
identify him with the stock villain who slinks on the scene
at midnight garbed in funereal black closely followed by a
skinny little men with a fiddle, on whom he at times vents his

wrath in the absence of the noble hero. This person has the
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power of omnipresence; he hears whispers a mile off and he
mutters endlessly through clenched teeth, the words "foiled"
and "curses".  Dickens is s boy when he imagines such a char-
acter and he portrays him from the boy's standpoint.

0f course the value of such a figure cannot be consid-
ered at all in comparison with such really megnificent creat-
ions ag Fagin and Sykes. These embody the melodrsmetic,
individualized and xecreateg with the art of a Shakespeare
who turns old barren plays into monuments of genius. |

In Nicholas Niekleﬁy we find (the children shimed the

Wicked Nobleman. He has his familiars; two beings with

alliterative names, Pyke and Pluck. These are his bond slaves;

incarnate demon voices and nothing more.

Sir Mulberry Hawk was drawn from Dickens' imagination,

aided by his melodrsmatic propensity. He is not s real aris-

toeratic gentleman, who is a grest deal more really desPicable
because more subtle and consequently more dangerous. Six
Mulberry sneers at ﬁioholas as "boy"™, swears and snorts ven-
geance in quite the approved style and comes to a fitting re-
tribution at the hands of the hero. The celebrated phrase,
"unhend me villain™, is even there; fo; that is what Xate
Kiekleby says when the Mephistophelian gentleman tries to de-
tain her against her will.

I would not include Jonas Chuzzlewit among the melp—
dremetic villaing any more then Fagin or Sikes. They have the
ﬁslodramatic elements but they are transformed by the genius of

the authorﬂinto creations distinctive and superbd. He per-
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formed the ssame individualizaticn.by means of hishumor. Peck-
sniff-personifies the hypocrite. He never did portray s |
stock hypocrite.

But Dickens does not make over zll his herces énd
villaing into individual conceptions. There are some which
ere common to all popular literature and it is to these slone
I refer as distinctively melodrematic. They are not examples
- of high aft, but Dickens like any other writer could not alw ays
be at the height of his genius,kéeping his old tendencies and
haBits of temperament, he must perforce descend st times to
the very elements from which he drew his inspiration.

The murderer Rudge of Barnaby Rudge, with his wicked
face and stealthy resppearances is-melodrématie. Gomupqﬁbon
6f Great Expectations, personifies the "gentlemanly villain,™

Blondin, the international villain of Little Dorrit is
decidedly mélodramatic. Poke his appearance - YHook nose,
black moustache. ‘When his moustache goes up in & smile,
his nose comes down. Hi& language - "deaths and curses™;
his assumpﬁion of the gentleman - the unreasoning hatred which
he inspires in animals - the theatrical way hé gets mixed up in
a plot which in no way conecerns him - 21l this is melodramatia,
powerful to be sure and fascinating. He comes and éﬁes with
the devilish ease of the stock villain. His end is app@cpii-
ately awful - crushed in the ruins of the house he has tried
to destroy. He never impresseg us with his reglity ses Jonas
Chuzzlewit, Carker and the others do, although they are every

bit as bad and as "unredeemable."'
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~ So much foi the melodrsmetic villain, now for the
melodramatic hero.

| B. Dickens' héfoes are more or less figure heads.
It is in,the charscters that other writers would have left sub-
ordinate that he excells. They overmastered him. Perhaps
he felt foo that he could take liberties with them; whereas
the rule of propriety bade him keep his haﬁds off his hero.
o The melodramatic hero loves to make fine speeches,
‘very muxh involved and loaded with rhetoric. He is invariably
on.?he side of virtue. His appearsnce is eminently pleasing,
handsome, modest and graceful. If there is an alr of mystery
about him s1l the better. To this race belong in varying
megsure, Edwgrd Chester, Harry Waylle, Walter Gay, John que;
smith, Allan Woodcourt, Martinm Chuzzlewit snd above all Nicholas
Niekleby. . They are there to fill a vacant place in the plot
and tﬁe author reserves his invention and desmriptive powers
. for other and more deserving chsracters..

Nicholas Nickleby is the hero of the romance of inci-
dent. I belleve it was Ghesterton.who compsred him to the
young knight, gettlng out on the quest of life and like all such
young knights of romance, eminently successful. | He meets mapy
strange figures on the way; ‘has many strenge adventures;
conquers many strangevfaes and iﬁ the end, he comes triumphant
to his lady and lives happy ever after. A11 this without the
least developmeﬁt of éharacter‘of the least departure from the
establlshed model.

Nigholas defies his uncle in the proper manmner. To

show how chivalrous he was, he horsewhips Squeers in a most
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impressive style snd departs from the cursed house like =2
flash of lightning. He displays the proper noble renvncistion
of self when he refuses to'declare his love for Madeline Bray |
because she has just inherited a fortune, asnd of course his
virtue is rewarded, by the free bestowal of her hend on him.

To do the author Justice,~though, the horsewhipping
of Squeers is a magnificent scene in spite of melodramatic
Nicholss.  The resder, in his own mind, performs the drubbing,
and the vsry‘simplicity of the hero ensdbles him to assume the
- part with the greater relish.

The forcible entrance of Nicholas into the house where
 tha Gride marriage is to be celebrated, at_the very moment of
Bray's death, his confronting of the balked conspirators,
his violent harangue, and his dashing forth with the insensi-
ble Msdeline in his arms as if a fire ox a massacre were in
- progress is enough to set the gallery cheering.

_As he grew older, Dickens tamed down his heroes and
mede them less strenuous. .Martin goes through his adventures
with exemplary calm. John Rokesmith unites with the mystery
and virtue of the melodramstic hero, something that is really
‘humen and real. Edward Chester and HarryJﬁéylie are b@th
mputts" for fate to do its "durndest"™ on am set right side
up at last.

Dickens had no specisl liking for these conventional
heroes. John Rokesmith is not to be compared te Bugene Wray-
burn, a secondary charscter. Chesterton admires this charac-

ter very much; he says that here (1) Dpickens ™turned the

(1) GCharles Dickens, G. K. Chesterton, p. 176
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sccusstion 'that he could not describe a gentleman' with a
vengeance. In Bugene's purnoseless pursuit of Lizzie Hexam,
in his yet more purposeless t@rturlng of Bradley Headstoﬂe
the author has marvellously realized that singular, empty
obstinacy that drives the whims and pleasures of a lelured
class.” |
A Charles Darnay, the secondary hero 6f'VA Tele of Two

Gities", is characterless end displays the reqﬁisite passivity
for gefting nimself and others into trouble and So capsing fhe
plot to move; Hé belongs to the class "about twenty-five years
of age, with a bright dark eye and & sunburned cheek."™  Agsin
end agein we see this type in Dickens' work.

Two heroes who really do stand out on & level with the
. best of his othexr personnsges Dickens 4id create. One is ro0-
‘}mantic, the other realistic. Sydney Carton is one of the
mbst~touching figures sf romance. Pip is a genuine psycho-
logical study. These two occupy the acknowledged place given
to heroes snd they are worthy of all the immortals who circu-
late about +them in the course of their respective stories.

Speaking of psychology, Bradley Headstone is a genuine

psyehologioal villain. He gains more pity than loathing..

When I spesk of "hero" and "villsin™, I do not wish
to be misunderstood. I speak of then literslly end techni-
cally as occupying certain integral places in the plot. 4The
"heroes" and "villains" of Dickens, properly so called, are 2
iarge pfbportion of thém mereiy minor'characters if we compare

their artistic mexit with his other creations. They are there



-9=
because they are 1ecessary. They are not there to De englysed.
That is why thé rbmantic‘hero and villain occur frequently in
his -work. It is not at gll derogatory to his genius te dismiss
them with the adjective ™melodramstic™. ~He did not take the
pains to meke them otherwise and every one will agreeithat

'ample'excuse is to be found Hr the author who gave us Micawber,

Gemp, Sem Weller and many, many others in their place.
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Dickens and Fhree Kinds of Romance.

A. The Historical Romance.

(1) Dickens wrote two historical novels, A Tale of Two
Cities and Barnaby Rudge. Perhaps the example of his friends,
Bulwer-Lytton and Ainsworth turned his thoughts towerd this
genre. It is certain, however, that thé'particular field
of historic romance Whiéh Seoft,'first, end Ainsworth after-
wardé exploited was distasteful to him end & butt for his sat- -
ire. In Martin Chuzzlewit he speaks scornfully of "the enor-
mous amount.of bravery, wisdom, eloduence, virtue, gentle
birth, and true nbbility that sppesars to have come into Eng-
land with the Norman Conquest.” In the preface to Oliver
Twist he ridicules highway romance. "Here aie no canterings
upon;mponiit hegths, no merry makings in the snuggest of all
possible.qaverns, ndne of fhe sttractions of dress, no embroid-
ery, no lace, no jack-boots, no crimson coats and ruffles,
none of the dash and freedom with which 'the rosd' has been
time out of mind invested."™  The past had no glamour for
Dickens. Disténce could not obliterste evils and abuses and
leave only a soft piéturesqueAillusionﬂ So he repudiated
both Scott and Ainsworth and aimed to paint’the paSt just as
it was. | | ‘

Some critics have tried to make & parallel between
Seott and Dickens, but I believe no two writers could be more
at variance. Dickens, writing of the pgst wag alWéys the re-
formexr, as he was writing of the present. Scott, however,

loved the past for its pageantry and romantic splendor snd
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cared not at all what hideous things luiked.beneath that gay -
exterior. |

Similarly, Dickens finds nothing noble or pictur esque
in evil. The highwaymen should be elapped in jail, not
feted and admired in a Toyal progress of inms.
| He actually wrote a history, "A Child's History of
England", in which he commented satirically and irreverently
upon all the lordly thieves and royal plunderers of history,
exactly in.the menner in which he would discuss misapproprias-
tidns in the House of Commons. |

Hé was, from a boy, much interested in the life‘and
literature of the eighteenth century. It is not surprlslng
that his two great hlstorical works should be placed in that
time. It is not surprising either that they are ‘both politi-
cal novels and bothvconeerned with rebellions. In spite of
projecting himself into a past age, in spite of reprbducing
rerfectly the dietion of the time, he is always Dickens of the
nineteenth century with something of the splendid unreason

of Merk Twain at the court of King Arthur.

Concerning the Tale of Two Cities he wrote:(l) ng set

pyself the little task of making a picturesque étogy, rising

in every chapter, with chaiacters true to nature, but whom the
story should express more than they should express themselves.
by dislogue. I mean in other words, I fancied a Story of
incident might be written (in place of the odious stuff that

is written under that pretence) pounding the charscters in

(1) Porster's ILife, Vol. II, p. 315.
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its own mortar and beating the interest out of them."

He gathered the material for this "story of incident"
almost.é%clusively froﬁ’carlyle.~ The tale itself, has been
criticized as portraying the Revolution from the wrong angle
altogether. Certainly Dickens does disregard the purely in-
‘tellectual forces, as exemplified in such men as Voltaire,-
Diderot amdi Rousseap, the "architects™ of the Revolution.

He pictures forth a greaﬁ indignant méb, versecuved beyond en-
durance, butning with hate for the oppressors, liberating
themselves in a delirium of blood, conflagration and terror.

He declares it the logical result of the tyranny which had gone
before. The people asre the instruments of this great retii-
buticn. .maturally sd; as it was theirs to suffer, it is
'theirs to avenge.

So he chooses the people'é activities, for if is they
who are most concerned. The revolution in their hands ap-
Pesls to his love of the picturesque, tbe diamatic axd the
democratic. It has the great dramatic motive of poetic jus-
tice. Besides, his story moves much faster in the hovels and
by-ways of Paris where the terror is brewing, thanm it would
in the cynicism and cultured brillience of the deistioc salons
6f the time. out in the mud and slime of the streets are the
people to whom have seeped out the words of the gentlemanly
- sceptics, and who are ready, with terrible enthusiasm, to
carry out the disintegration of the social system.

Teken then in this sense, és a portrayal of the hearts

and motives of the common people, I cannot see that Dickens'
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story places the Revolution in & mistaken and, unresl light.

He displays a phewe, perhaps, but I think he has comprehended
mob psychology in this phase in a most Wonderfally'faithful
manner. Gommon,-ordinary veople appealed to Dickens where
he rejected high‘born politiciansvand wielders of state poﬁer«
with scorm. He writes thus to Mr. Charles.Fechfer who is de-
- 8irous of producing en English historical play oﬁ the smbject
éf Perkin Warbeck: (L) ﬁWhat you want is something with an

interest of a more domestic and general nature - an interest

as romantic as you please, but haﬁing a more general and widex
response than a disputed successioﬂ to the throne cen have for
Englishmen at this time of day.‘ Such interest culminated in
the last Stusrt and has worn itself out. It would be uphill

work to wvoke an interest in Perkin Warbeck. | I do not doubt
the play's being well ieceive&, but my fear.is that these

peeple would be looked upon as mere abstractions and would

have but a cold welcome in consequence and would not lgy hold
of your audience . ; « « Perkin Warbeck is too far removed
. from analogy with the sympathies and lives of the people for
a beginning."

The Tale is a wonderfully clean cut drsmatic woxrk;
‘and the power and fency which show the great Revolution cast-
ing its fearful shadow over the work from beginning to end,
bind it all into s pe#fect unity. It is a monstrous fate
which there is no evading.

The role of Sydney Carton is one which actors love to

(1) Tetters of Charles Dickens, Vol. II, p. 216.
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delineate. He is g pureiy romentic figure, drawn with that
~ tenderness, pathos and nobility of conception, which render
him so dear to all hero worshippers.

Barnaby Rudge is the work of a very young man. s
was written in 1841, when Dickens was only twenty ninevyears
"of age. It is the history of a riotous mob led by a medman
and gathering in its toils an idiot, & vagrant and a hangmsn. S
(1) il

Chesterton remarks on the "picturesqueness™ of this story. .

It moves swiflly and with gusto - a great, shifting panoremsa .k
of disorderly sceunés, farciel interludes and tragic eventé.
Even here the reforming spirit does not desert him, for he
denounces with great vigor the inhuman use of capitél punish-
ment. The whole story is dream-like in its vividness snd in-
tensity. Its mob scenes have never been surpassed. It is
"a vision of coarse faces with here and there a blot of flar-
ing smoky light; & dream of demon heads and savage eyes, and
sticks and iron bars uplifted inrthe air and whirled asbout;
a8 bewildering horror, in which so much was Seen and yet so
little, which seemed so long, ani yet so shoxrt, in which
there were so many phantoms, not to be forgotﬁen,all through
life, and yet so many thingé that could not be observed in
that distracting glimpse.™

The locel color of Barna by Rudge lies in the events
fhemselves, not in the characters, which might have been em-
bodied iﬂ.aﬁy other of Diekens' works end no oue would have

noticed any incongruity. Dickens' humenity is the same in

(1) Apprecistions and Criticisms of the Works of Charles
'~ .Dickens, p. 68. ' '
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21l ages and it is a relief to the reader to feel that old John
Willet is just‘as stupid and pompous in the eighteenth as in
the nineteenth'centmries; and that Dolly Varden is just as
coquetish,,ligthhearted and natural as Bells Wilfér or Rosa
Bud.

So mamy historicgl writers, straining after so called
realism to the truth of the times, disembody their charscters
and one feels as if, having lived they must necessarily be
removed from all the thoughts and feelings of today. We
regard them as schoolbcys look on the Romens, wafriars always
on expedition; statesmen perpetually making speeches; never
by any chance to be confounded with the careless happyﬂhumanity
of our own day. But if the schoolboys happen to go on with
their Latin they realize their mistake. They read the epi-
grams of Martial,‘the femily letters of Cicero and the cbmic
laments of Horace and they see that those old Roméns were not
inanimate trumpet voices but real human beings. |

So Dickens' historical charscters are modern. So
they will always be modexrn. He does a0t dignify snd ether-
ealize them for the purpcses of history and enshrouding then
in & false glamor of “haths* and "sirrshs", destroy their sem-
" blance to flesh and blood.

(2) His short stories snd sketches are thrown farther
back into the psst than his novels.

The first tele of the series designed to be relafed by
Gog snd Magog is set in tle time of Queen Elizabeth. It is

a story of a gay cavalier, a citigen-lover, and & wronged girl.
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There is little humor in it snd it is too shert to nge hlm

much scope.

Embodied in Master Humphrey's Clock is "4 Confession

found in & Prison in the time of Charles IT." It is qu1te in

Dickens® vein, A wieked uncle mirders his llttle nephew

for his money, buries him in tle garden, and is brought to
_.justice by the agency of twe greét bloodhoudds. . It is s study
of a repulsive and perverted crimimal mind, in all its horror
guite worthy of Chuzzlewit armd Sykes. It reminds ome, too,
of the murderous Hasyez especially as Jasper was designed to
review his life in prlson.after his crime had been discovered,
and to lay bare all his motives.

Mr. Pickwick's Tale, alse in Mester Humphrey's Glock,

takes place in the time of James II. It is g story of wiﬁch—
cra?t in which the vielently comic and the violently tragic
are set gide by side in the 0ld Dickens' manner. John Pod-
gers is a near relation of John Willet.

~ The "Five Sisters of York" inserted in Nicholas Nick-
leby, is a sad romemtic tale, illustrating the stained glass
Window; with the sisters? nameé bn the pavement below, in York

Cathedral.

B. The Mystery (or Detective, or Criminal)

Romance.

The delineation of crime had s great fascinstion for
Dickens. It appears in all his books. - But it is only in

one or two that it is dealt with principslly and to the exclu-



- =93~
-l

sion of ﬁther themes. In "Blesk House", we find the first |
definite figure of this type of romsnce, - that is Bucket, the
genuine detective. Tater still we find in "Our Mutual Friend"
the nearest approach to s mystery so far. The climex comes
in “EdwinﬁDrood" which is & mystery above all else, and where
crime is deslt with above all else.

One would believe Dickens, with his love for great,
loose rambling plots, incapable of succeeeding in & type which
demands such ex¢eedingly great care in construction, such at-
tention to detail, and such subordination of character. But
he had taken lessons from his friemd Wilkie Collins, amd with.
his superb imegination, exuberant fancy a=nd creative power, all
condensed in the demonstration of a plot impossible to unravel
and marfellously put together, he may be said to haw out-
rivelled him in his own field.

But it tskes a good romancer to be a good detective.
It takes imagination to see into the heart of things and to
fathom motiwes. Poe, in the mystery of Marie Rouget, made a
' very good guess at the manner of a real crime. Stevenson,
who wrote Treassure Island, also composed Markheim, a study in

criminal psychology. |

"The Mystery of Edwin Drood" is a most tanmtalizing
affair. W. Walter Cummings offers o most ingenious solution
in his book, Phases of Dickens. Mr. Gumﬁings is a detective
critic, as Chesterton is a poeticvcritic sxd Gissing a real-
istically.limited critic. Many critics believe that Dickens

had not definitely killed Edwin. Certainly he was not in the
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habit of killing off his heroes, but it looks to me as if he
had made the immolation this time. The plaﬁtof the story so
far as Porster knew it, seems to indicate the death of Edwin.
(1)"rhe story, I learnt immediately afterwards waes to be that
of the murder of a nephew by his uhcle,'the originality of
which was to consist in the review of the murderer's career
by himself at the close, when its temptations were to be
dwelt upon as if,lnot he, the culprit, but some other man, were
the tempted. The last chapters were to be written in the
dondémned cell, to which his wickedness, all eléborately
elicited from him, as if told of another had brought him.
Discovery by the murderer of the utter needlessness of the
murder for its object, was to follow hard upon commission of
the deed, but all the discovery of the murderer wes to be
| baffled till towsrds the close, when by means of s gold ring
which had resisted the corrosive effects of the lime into
which he had thrown the Dbody, nét only the person murdered was
to be identifiéd, but the locality of the crime and the man
who committed it.  So much was told to me before any bf the
book was Written; and it will be recollected that the ring
taken by Drood to be given to his bétrothéd was brdught away
with him from their last inferview.ﬁ

This book is interestiﬁg as showing what a gap was
bridged over between Pickwick and Edwin. The old,inh’% coach~
men, top hats are fled to snother world. Hdwin Drdod with

its railways, telegraphs, and manners, seems of the twentieth

(1) PForster's Life of Dickens, Vol. II, p. 407.
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century. [Rosa Bud at boarding school indulges in a midnight
feast, olives, hat pin forks, and all just like any other mod-
ern girl, and admits a great liking for "Turkish Delight".
Fortunately, however, his characters 4id not really change;
only their surroundings did. | '

The careful elaboration of the rlot required a great

subduing of the characters. They are all well drawn; but there

is not one that real;y stands out like Pecksniff, Micawber or
Gemp.  And the reader misses it. - With the exception of Mr.
Honeythfinder, Dickens is no% pugnaciously et war with society;
he preaches novmoral crusade. It is a private drams he de-
picts‘ His other books partook of the nature of sublimated
pamphlets. ._ |
| Jasper, probably the main study of the book, recalls
Bradley Headstone ana Jonas Chuzzlewit.

"Hunted Down" is a short story based on the Wainewright
murders. In it, as seome eritics‘avex; is found the germ of
Jonas Chuzzlewit. |

| Three liﬁtle stories, scarcely more ﬁhan sketches, are
put into the mouth of a police official.  They are (1) The
- Pair of Gloves; (2) The artful Touch; (3) The Sofa.

We see by this, the wonmderful versatilify of Dickens.
Those critics who sneered that he could never invent a réal
plot, received their contradictibn in Edwin Drood.

Nevertheless in,Spité of the artistic power of Edwin
Drood, I think his best loved books are the old, disorderly,

exasperatingly plotted ones, where characters reign supreme,

L=
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and filerce bursts of satire, loud roars of laughter, snd ten-
der championship of the oppressed! ring the changes upon all.
the human emotions. I do not like the idea that Dickens
should be tamed down and prumed to & nice propriety. He is

a forest, not a flower bed.
C. The Romance of Adventure.

‘ Among these we may class ses stories. "The Wreck of:
the Golden Mary" sas composed jointly with co»nms-. The
style is inindividuslized so as to weld the portions told by
each author into one aitistic whole. Tﬁere is one charac-
teristic Dickensian touch in it, however; +the old wicked man
who trusts to the pretty innocent child as a talismsn to pro-
tect the lives of those exposed in the open boat and who,
when she dies, gives up all as lost. There is & certain
imptie suggestion of unsPeakable'cfime and evil cpnscience
back of this old men which is quite fearful.

| "Perils of Certain English Prisonars“,'is also_written
in partnérship with Collins. It is & tale of pirates, black
men, and a handful cf.English, set in a tropical background.

~ Dickens from his own confession, had a great predi-
- liction for tales of the sea. He could tell off details of
actual shipwrecks and <Castings away ﬁy the score. ~In his
home at Tavistock House he produced two sea dramas; the Light-
house end the Frozen Deep, of which Clarkson Stanfisld peinted
the scenery and at which all the literary notables of London

formed the sudience. Perhaps if he had lived longer, he
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would have given us a great novel on such s theme.

"Holiday Romence™ is a collection of stories supposed
to bé written by children. One is quite a charming little
fairy tale; another is a pirate story. They sound like re-
mote anéestors of'thewYoung Visiters? and rather strangely one
of the child‘composers is éalled Nettie Ashford. The pirate
story has for hero a certain youné gentleman who quarrels with_
his family, sails round the world, conquers cannibals and
wreaks diaboliéal reﬁenge upon his Latin master; all this.told

in @ grandigse, melodramatic style menifestly imitated from

the books of travel the young man has been perusing.

These three different branches of romasnce, are suffi-
- cient to show the variety of his work. He tried évery branch
of literature; poetry, drams, biography, criticism and every
kind of novel. He left his distinctive mark upon them all.
‘But what was pre-eminently his own field, which he definitely

~aprpropristed for all time, was that of the humasnitarian novel.




GHAPTER X
L.

A. The Question. of Cariesture.

Is s ssricaturist a reslist? ~And is Dickems a cariecs-
tuorist? These are zuch disputed questions. Symonds in his
Intreguction to English Litersture relates how a friend of his
saw in Tondon "Beb Sewyer sdvencing towerd him erm inm arm with
¥r. Wilkins Micawber". Meny people deelare that they have
found Dickens' gtoteéénea in,xaal life. Certainly they do ex~
press éartain indiyiduaiitiestvery elearly.  Say of‘aamaﬁ,
"he's a Pecksniff or & Miegwbe::," and he is labelled for life.

‘Peeksniff and Micawber, however, ‘stand each for ome outstanding

quality. ©Pecksniff is hypoasrisy, Mieamber unreasoning optimism. '

Such characters display no phychological change. They
~are fixed for all time. Like the clown wha revived suffi-
ciently to turm a "flip-flop" just before he died they are domi-
nated for ever by some ruling'passion.' To select such pecul-
isrities and to dwell upon them to the exelusion of all else is
Dickens' method.

Oone may objeat that this also is the very method of
caricature which picks out the most promlnent characterlstles
snd enlarging them beyond all reason yet succeeds in producing
s grotesquely sccurate likeness.

‘Dickens' chsracters talk in the terms of their occupa-
tiong. Mr. Toodle expresses life as a series of allegorical
jupetions and switches. Mr. Weller Seniox likens Mrs. Weller's
gickness and death to s coach goimg down hill, "Notwithatanding
that the drsg was put on drectly by the medikel‘man, it wornt
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of no use at all for she paid the last pike at twenty minutes
afore six o‘eloak yesterday evenin'". (Gaptain Cuttle reduces
everything to the metapher of those who 80 down to the sea in
ships. Mr. Lillyviek~finds if impossible to forget the fact
that he is a water rate collector and discourses learnedly of
maing snd out-offs. Mr. Dennis oan think of nothing except inm
 relstion to ite eapacity far being "worked off", in the exez-
cise of his profeasion, And so it 8068 on. Many critics
relegate all this to the realm of farce where exaggeration is
carried to the last limit and the trieks of exyressionf;;iely
mechaniesgl.

There are those who go to fhe other extreme smnd

staunchly believe im his exsot fidelity to truth. And in their

support one has only to appesl to the memory of any average
ﬁerson. Everyone surely can look back through the years and |
reeali reel living beings of charaeter 80 peculiar and so
strongly marked, that if embodied whole in ome of Dickens!
boeka would be scouted as mere earicatures. \ |

. S0 the viewpoint which insists on the exact reality of
his characters is by no means unreaSonable. ~Most of them,
were, ag s matter of fact, founded on living models.v Mlss
Mouchexr, Mr. Boythorn, Mr. Skimpole, beeause their origingls .
were well known in soelety, drew down considerable censure upon
the author. ZEven in his childhoed he wro te eharacter sketchee
of those about him, founded on reality, not on mere imagination
vaa one might expeet in a youthful writer. Mr. Piekwidkls

outer appearance at least is deseribed from life. Mr. Pod-
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snap‘s right arm swing is taken from his very dear friend
Forster, slthough needless to say, all resemblance ceased therse.

Dickens was quite in the habit of traunsferring traits from a
dozen people and combining them into one ereatione.

He was extmemely quick to see the abnormal and exiraor-
dinaxy. His imaginstion led him perhaps to exasggerate ~these
peeuliarities. Chesterton, however, 8ays: (1 ) WExaggeratloﬁ
~1s the definition of art. That Dickens end the ‘moderns under-
stood. Art ig in its inmost nature fantastic.” - He Jjustifies
it. Bulwer Lytton.in.an unpuhlished no te reprodueed in
Forater's Tife, justifies also such such exaggeratiaa.“‘z) The
gxeatest masters of the novel of modern menners have gen&rally
évailed themselves of hymor fox the illustrations of manners,
end have with & deep and true, bub perhaps unconscious kmow-
ledge éf grt,‘pushed the humor almost to the verge of carica-
ture. Tor as the serious jdeal requires a certain éxaggera-
tion in the proportions of the natursl, so slso does the ludi-
~ orous.” He cites Aristophenes and Cervantes in favor of his
eontenﬁion. "7t follows therefore that art and correciness
are far from identical and that the one is sometimes proved by
the dis@ain of the other. For the jdeal whether humorous oxr
serious does not consist im the imitation, but the exaltation
of nature. And we must aécordingly_enquire of art, not how
far it resembles whet we have seen, So much as how far it em-

Jodies what we can imsgine."

(1) Oharles Dickens, Pe 21
(2) TVol. II, pe 311
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There is no doubt that Dickens' caricatures embody
"what we cen inagine™. The illustration of his work is, to
éll imaginative artiéts, -3 pérfect Joge

Dickens acharacters are exaggerated for the purposes of
his art, but they are sotually founded on reality. But so
wonderful is the world, amd such are the diversities of charsc-
tex, that if is really & dabaiable question whether such beings
have mot existed esaggeration and sll. Certainly those readers
who prefer to take them ss asctual photographs, do not deserve
to be dismisged with mere contempt. Certain it is, to every
reader, litersl or psrtial believers, ss the case may be, all
his freet humorous characters feel real imn their own strange
way. |

(1) george Bermard Shaw writes: "It is not toe much
to say thgt Dickens could not only draw & charscter more aceur-
.ataly thé& aﬁy of the novelists of the nineteenth sentury but
aould do it withonf ceasing for a single sentence to be not
merely impossible but outrageous ;n h1s unrestrained fantasy
and fertility of imagination. HNo combination of photogrsphy
and ainamatog;aphy could reproduce Micswber, Mrs. Sparsit and
Siles Wegg from contemporsry reslity ag vividly as Dickens, yet
their monstrous and side-splitting verbal antics never for s
moment céms within a mile of any possible human utterance.

Phat is what I esll mastery; knowing exsctly how to be unerrs

ingly true and serious while enmtertaining your reader with every

trieck, freek end sally that imeaginstion and humer csn conceive
& . .

(1) Dickensisn number of Bookmsn, 1914.
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&t their freest and wildest." o

In Shaw's opinion, Dieksnazsuoeeaded in producing s true
likeness by .artistic exeggerstion.

Gissing scouts the ides of caricature sltogether.
Dickens' art is something finer than mere caricature. ‘1’"Gari-
cature proceedsg by & broad and simple method. It is no more
the neme for Dickenms' full fexrvor of creation than for Shakes-

reare's in his prose comedy. Each ig & supreme ideslist."

"The Ers‘ Gamp of our novel is s piece of the most delicaté
1dealism(2) |

It geems to me that Gissing here has approasched the
truth, Garicature is far too gosrse a term to apply to Dick-
eun8' great character studies. The correct phrase is humorous
ideslism,

B. Humoxr snd Satire.

To eppreciate Dickens one must bossess above all the
rudiments of & sense of humox , One must gbandon oneself freely
to the rules of his own queer world; without this humor and
this abendonment his work becomes the most bewildering madness
ever penned. M. gains,persistaﬁgwith painstaking obstinacy
in oriticizing Engiish literature from the standpoint of French,
gometimes rather ludicrously exemplifies his limitations.
Dickens' real psychology is unexplicable to him. He belongs to
énother woxrld, which.exéallen& &g it is, is as faxr apert as the
femous 'East and West'. I do not mean to say that the Freneh
- people are wholly incapable of understanding or appreciating

(1) Charles Dickens, Victoriesn Era Series, p. 131.
(2) *Ivia, p. 90.
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Dickens foxr he is deservedly propuler with them; I only mean
that their literary oritics, in endeavouring to interpret him,
judge him not as en Englishman but es & Frenchman. They can-
not be satisfied with mere enjoyment, limited as it may be, by
lack of complete comprehension, they must try to explsin him.
And their efforts are as amusing as ours probably are whem we
attempt to enslyse Voltaire. The temperaments of the two na-
tions are toc dismetrically opposed. They may respect and like
each other, but they can never fully understand each other.
| The French are witty but they are not humorous. That
is the reason romanticism was a dreadful feilure with them.
‘French rém&nxieism degenerated inte mere hysteris emd morbid-
ness. Humor is the natural baslancing power of romantiocism.
We see what happened to the English Gothic reﬁanea when humox
‘was excluded. The English genius is naturally romsntiec and
in its healthiest menifestation it is aiways.endowed with: bumor,
The French is most happily clsssic. Victor Huge, the great
French romantie, although in the mistaken enthusiasm of the
time rsnked next to'Shakespeare, possesses iittle humor and so
is inespable of a true interpretation of life. In the Ffenah
re-action against romantieism, brought sbout by its extravegance
and excesses, he has dwindled like o pin pricked bladder aslthough
strangaly enough; owing perhaps to his flattering sdoption of
their principles, the delusion of his grestness is still ram-
pant in English spesking countries. Romsnticism in France
wes regarded as a kind of intoxication, exeerated end loathed

ags socn as ite glamour had departed.
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Aé long as esch mation remains true to its natural benmt
just so long will its literature remain s ssne and true express-
ion of its mentality.

But I must quote poor M. Taine's struggle with the in-
tricacies of English humox: "Dickens has drawn three ar four
portraites of medmen very funn& at first sight, but so true that
they sre im reality horribhle. It needed an imsgins tion like
his, irregulsr, excassiﬁa, capable of fixed idess to exhibit

the derangements of reason. Two especially there sre which

make us laugh and which mske us ghudder. Augustus, ‘& gloamy.
maniac, who is on the poiﬁt of marrying Miss Peoksniff; and
poor Mr. Dick, partly an idiet, partly a monomaniac who lives
with.MiSS‘Trotwoed. To understemd these sudden exsltations,
these unforeseen gloominesses, there ineredible summerssults of
perverted semsitiveness; to reproduce these hiatuses of
thought, these‘interruptiené of reasoning, this recurrence of

a word, alﬁays the seme, which bresks in upon a phrase attempled
and overturns renasscent reason; to see the Stupid smile, the
vacaent look, the foolish and uneassy physiognomy of thése
haggard old childrem who painfully grope about from one idea to

snother, and stumble at every step on the threshold of the
truth which they cemnot atiain, is a faculty which Hoffman slone
has poseeséed in an equsl degree with Dickens. The play of
these shattered reasons is like the oreaking of a door om its
rusty hinges; 1t makes one sick to besr it;“}

M. Taine also spesks pityingly of the lack of "happi-
ness" in the English temperamemt. The truth is that he cannot
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understand s state of happiness which extends even to the mad-
men. Dickens is not gloomy when he depiets Mr. Didx. There
Gas nothing to make one gloomy im Mr. Dick. He wag happy as
a child and lovable as & child. Barnaby Rudge, snother "mad- g];g;
man" would have been infinitely more ritiable if he had‘been. %
sene. He is not tragic himself save inasmuch as he is the

result of a tragedy. His beautiful innocence and simplicity

were the redeeming fruit of g fearful crime. And was Diokens ffA__

dissolved in tears over the awful affliction of ingsanity when
he described Mrs. Niekleby's maniac lover kicking and bellowing '
in the chimney? How could anyone in his senses talk of the
undercurrent of melaneholy underlying that cucumber throwing
0ld philenderer. He was certainly a subject for melancholy
refleations before he became insane. Afterwards he was merry
and mede others merry. »

To be sure Chuffey, Smike snd Doctor Manette are de-
rressing and sed; yet the depression and sadness do not arigse

from insanity itself but from the cruel attendsnt ciroumstances

whick induced it.

As for Augustus Moddle, he is not & "gloomy manisc" at
all. He is merely & sentimentalist, a parody of Roussesu. |
0f course if we take it this wey, that nome but a meniac wamld
marry Miss Pecksniff, M. Taine may have acecidentally hit the
nail on the head.

Poor M. Taine, to believe that_Mbddle and Mr. Diek éaﬁ
he seriously anslysed. Although M. Teine's criticism might

make the uninitiated beFTieve g0, Dickens never attempted a
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. goientific snslysis of insanity. Mr. Teine hes missed half of
Dickens' greatness - but what could one expect whem, in accord-
snce with French taste he considers "gard Times™, his greatest
povel. (t)va most delightful menifestation of the idealism
of Dickens inm his humor." "We may motice," saye cissing, (?)
"how Dickens makes use of‘faieial extravagaﬁca to soften the

bittermess of truth." He cites the relations of Sally Brass [

and the Marchianass,“of Judy Smallweed and Charley, a&s examples
of peinful trsgedy presented under the guise of comedy. "omit
the jeat amnd the story becomes toc unpleasent to remember.®
Mrs. Gemp provides another instence of humorous ideslism. "
Gissing dealares'thaﬁ if she had beex rresented without humorx,
the anthor would not only have disgusted people but failed te
destroy hex.

Pickens makes his humor snd ssiire wespons to destroy
that which he hates. He realizes the annihilating strength
of ridicule. But he is not a cynie. A oynic's satire is a
lazy kind of wit. pickens' fierce bursts of denuncistion, his

virulent satire amd irr&preSSibla georn display all the exagg-
erstion of s fervent nature determined to sweep awey evil. He
exslts the virtues of one class while emphasizing the viees of
enother. The downtrodden he pistures as worthy of respect and
veneration. So when ne setirizes the Barmacles, the Chsncexry
officials, the Bumbles he does it all the more violently
%qeanae his idesls are so high and his championship of the pooXx

so disinterested smd true. His optimism nevex deserts him.

(1) Development of English Novel, Cross, p. 189,
(2) Charles Dickens, Gissing, p. 169
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The people are worth fighting for and will in the end resch a
wcitﬁy goal.

In the cheracters he loved, suah a8 Micawbex, Weller
and Piekwiek, the humorous emaggeration in which he indunlges
$onds to their exaltation in the mimd of the resder. The
funnier they are the more lovable they become. Dickens loied
his fools. 1In & letter of advice to & young auther he warned
~egainst "condescension” to one's characters: against that sup-
erior raillery which young writers are ept to indulge in.

His humox, in the service of simplieity, is kindly snd tender.
He only pours out his seorn on the base and impudent.

] It is interesting te”compare the tréatmanﬁ accorded to
twr similar charscters by two such dissimilsr writers as Jane
‘Austen and Dickens. Mrs. Bennet and Mrs. Kickleby have often
been compared, but Jane Austenm while realizing the comedy of
the formex, plainly'showa‘her'scoxn.and dislike. Dickens is ;
all the while sympathizing with Mrs. Nickleby even when he

makes her most ludierous. He is fascinated by her end he is
80 grateful to her for being so funny, that he regards her as
a benefactor, not as a nuisance.

On the whole in her delinestion of eharactex Jane
~Austen 18 more impersonsl than Dickens. |+) "Humor was his élfi
only medium of approaching emotion.” The peréenal element of '
warm love or violent hate which entéred into Dickens' humor | ,
mede it an emotion. He sympathized keenly with all his charsc-

-ters, Many of his most pathetic effects are paradoxically due |

(1) Cherles Dickens, Chesterton, P. 185, ;
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to humorous presentation. Through comedy, he revealed nobility
steadfastness of soul and unasauming virtue. With his satire
he levelled the hypocrites and trieksters. With his kindly
humor he glorified the humble and the obscure.
The uncommon.vivignés& of his imsgination often laid

‘him open to the charge of exsggeration. (1)"I think it is my

infirmity to famocy or perceive relations in things which are
not gpparent generally. Also, I have such an inexpressible
pareeption of what I see in e droll light, that I dare say I
pet it es if it were a spoilt child." It was his desire to
‘restrain this tendenay ss much as possible. Yet the very

necessity for restraint proves the greatness of his gift.

(1} Porster‘'s Life, Vol. II, p. 306.
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CHAPTER XI.
~1-

His Imagination Menifested by
A. - Ideslism.

Dickens above all was an ideslist. There are two

reasons for this. Pirst ofcall, he is temperamentally idealis-

tle:  Secondly he is ideslistic beosuse the cods of higert

demanded it. English art and Vietorian art in partiamlax, dew
mandg & disereet velling and softening of the unpleasent facts
of life. This does not proceed from hypoorisy, but from in-

nate dignity and reserve. It is involuntary homage to virtue.

An idealist by temperament - Dickens believed implicitly

in the real nobility of soul, the fanoy and spirituality of the
people, hid though it might be beneath an unpromising exterior.
He turns with tiger-like ferocity upon the supercilious sristo-
orat who in the worde of Steerforth expresses his thought thus:
"Why, there's s pretty wide separation between them ana us.
They are not expected to be as sensitive as we sre., Their
deliczsoy is not to be shoeked, or hurt very easily., They are
wonderfully virtuous I daresay - some people contend for that,
at least; sand I am sure I don't want to contrsdict then - but
they have not very fine natureé,‘and they may be thankful that
like their cosarse, rough skins they are not easily wounded."
And then Dickens sets off against this eruel speech
the noble Daniel Peggotty ami his nephew Ham, Ham expresses
his love for Em'ly.  "She warn't mo higher than you was Mas'r
Davy - when you first come - when I thought what she'a grow up
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to be. I see her grow up - gent'lmen - like a flower. Iva.
‘lay down my life for her - Mas'r Da¥y - oh! most content and
cheerful! She's more to me - gent'lmen - fhan - she's all to
me that ecer I can want, and more then ever I - than ever I
could say. I - I love hexr txue. There gint & gent'lmen in
all the land - nor yet sailing upon gl 1 the sea - that can love |
. his ledy more them I love her, though there's many & common map-
would sey better - what he meant.” “

That is Dickens' idea of the delicacy of the common
people. And ig it untrue? Steexforth shocked Davy by his
delicate verdict, "That's rather a chuckle-headed fellow for the
girl", and firm'in‘his belief that nothing could hurt such coarse-
graiﬁad creatures destroyed all their happiness’in one treach-
erous blow.

ghis view of the poox ié not taken from Dickens' imag~
ination slone. He knew and loved them &s no man ever did.
He wished to believe in the common people andvthey justified
his belief. But it needed a poetic tenderness to interpret
the real besptiful soul of the toiling masses. His idealism
dida nof transform black into white, or white into blask. It
reached out and expressed an idealism whieh, inherent in fhe
‘mesnest and humblest, had never been conceived of before.

Hem and Daniel Peggotty are exactly right. 1In his
delineation of Stephen Blasckpool he oversteps the bounds of
legitimete idealism. Stephen personifies too patently the

pexrfect workmsn. ‘APt that there is a real pathos sbout Stephen

no one will deny.
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Dickens called to his aild imaginetion in his portray-
&l of 1life. The naturalistic or scientifie writer cories:
"Is this the truth which he gives us? Is i 1ife?  Photo-
graph,don't paint." But what photograph could render the
haunting visage of‘a:Mbna Liga? What photegrapgfcauld place
his models in the tableam of the ILast Supper, snap his machine,
and deelare he had produced & more realistic, a truer portrait
than the great painter himself? The painter sees more than
| the machine. He Sees the soul bensath. So the meechsnical
writers who shriek, "observe, tabulste, copy", render by their
‘method only the half of life, the soulless body. In the really
great writer as in life itself, imagination and actuality,
realism and romence sre inextricably blended. (1’"Keither
mode (real and ideal) can exist at g1 properly without the
other, No matter how sensitive the mind to extermsl impress-
ions or how keen the observation,to whatever can be seen, with-
out the rarer seeing of imaginatiOﬁ.nothiﬁg will be arrived at
that is resl in any genuine artist sense."
The actual material which Dickens“exploited wag sor-
did and unattrastive, but it was enobled by the optimism and
idealism of his own attitude to life. And byhis methed he
rendered & truer, & more convincing picture of those humbie
ones who have endured so much insult, non-comprehension anl
blasphemous analysis at the hands of aristocratic vandsls.
His method was but s higher kind of reality.

- (1) Porster's Life, Vol. II.
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"Sothing is as good as it is thought" said Lord Mel-
bourne. "Nor ag bed", rejoined Dickens. He loved aml trusted
in the innste goednesé of the common people and believed that
at any grest orisis, where the destinies of the nation hung in
the balsnoe it would be their truth and honor which would tura
she scales to vietory. He declared he had "no faith in the .
people who governed but illimitsble faith in the People who were
governed."

We come now to his srtistic ideslism. This, strictly
epesking is more srtifiecial. Dickens knows he is not giving
the exsct truth, s little poetized, with & loving tandenmes§i
a8 in the delineation of the Peggotties, of Joe Gargery ami
countless others. He wishes to describe the uﬁderworld. Good
taste forbids the rendering of it "in toto". It must be
sdapted to the demands of art - thé attraciive, the humorous
elements must be left in - the gross veiled or only vaguely in-
‘dicated. (1)wm; select, to adapt, to ideslize" - he treads
werily on such"ground. As G@Gissing points out,'sueh figures
a8 Nancy are idealized. The’Peggetties are revealed fully
without fear. [PFagin's den of thieves is true to life, with
limitations. _

(2)"Ebgarth has copied in the striet semse of the woxd.
He has givaﬁ us life and we cannot bear it.® Diekens idealiza~-
tion of the underworld was necessary So a8 fo get his facts be-

fore the public. He has given us only the comedy of the Art-

(1) Poetry of Chaucexr, Root, p. 3316
(2) OCharles Dickens, Vietorian Era Series, p. 90.
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ful Dodgex and in this way he has rendered him lovable, gl-
though the reader's eyes are not closed to the moral obliquity
involved. But if he had depicted some of his more unpleasant
qualities he would have rendered him intolerable; have defeat-
ed his own purposas which were to ineite people to sweep even
such amnsing blackguards out of society.

 Wnich type of writer after sll works the more enduri ng
reforms? I think there is no comparison in the results wrought
by Dickens' method and those accomplished through the “realism“
of the hopeless and "despairing photographers of life."

‘The domain of seience I am glad to say was a closed
world to Dickens. He had no idea of "determinism", of evolu-
tion with its soul destroying dootrine of the "survival of the
fittest™, of the laws of heredity and environmemt. Writers who
follow such creeds take the heart all out of a mam and leave
him saying, "What's the use?"™ Dickens was & strong exponent
of the,doetriae of'free'will - his whole life wes a demonstra-
tion of it. He had no patience with ehiékan hearted gentiemeﬁ
who sorrowfully decclare themselves "doomed by fate," and sét
them down and weep. Man is matter“Of'his'fata. ' Iife is a
good thing and the world in spite of temporary sgtbéeks}ever
tending upwsards.

Dickens in the largest sense was & true painter of life.

Ruakin.that sober minded oritiec beaxs»téstimony. 1) "Allow-

ing for his manner of telling them, the things he tells us

(1) Unto This Lest, Esssy on Roats of Honor.
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in every book he hag written.

gre always true." He is entirely right in drift and purpose

By the way, Dickens peetizing of the commonplaces of
life seems to have given muech offence to M. Taine who has der-
ingly written a history of English literature. Every Dicken-
vsian will recollect that charming picture of little Ruth Pinch
meking a beefsteakvpudding. M. Taine cannot bear to see such
good poetry wasted on a kitohem. In his droll French way he
writes, (l)“And how delighted is Dickens during these innocent
oommpationaé He utters little exclamatiens of Jjoyous fum.

He spostrophizes & ring, he sports round Rutﬁ, he ig so delight-
ed that he clsps his hends."

He compares the (2) wgitohen refinements snd waggery of
~ imeginstion®, expended oﬁ deér little Ruth very unfavorably with
George Sand's description of Genevieve, the flower girl, fash-
ioning a delieafe peper rose in her slender fingers and lam-
guishing et the stars of evening which remind her of her lover.
klowers-and youth end beauty. How appropriate - even paper
ones. But puddings end youth and besuty - such s conjunction,
even with adoring brothers who first realize their dreams of
home come true looking esdmiringly on, is sbsolutely outside the
domen of good taste. It seems to me this oriticism fully rep-

resents the difference between English and French, between ro-

mentic and classic taste. An Englishmen can be a pset in the

(1) History of English Literature, Vol. IV, p. 130
(2) 1Ibid, p. 130
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kitohen ss well &8 in the psrlor. He loves sbove all his hﬁms,
every bit of it. He can write & somnet to the teskettls, and
not consider it incongruous. Dickens 4id it in "The Cricket
on the Hearth". The classsic taste demands a.siage set with
neatness, propriety ahd careful removal of the prosaic. Nature
must be pruned, presented in & dress suit with hair newly cut.
To Dickens, as to any great romamntio, the commonest things, the
commonest emotions of life sre worthy of the grandest poetry.

M. Taine cannot understand the "Yoho™ lyriec whiech
ushers Tom Pinoh into Londonfl). "All this to tell us that
Tom Pinah hss come to Iomdonm. This £it of lyric poetry in which
the most poetic extravagances spring from the most wvulgsr com-
mbnplaces,llika gickly flowers growing in a broken old flower
pot dispiaya in its nstural and quaint contrssts all the sides
of Dickens' imagimation. We shall have his portrait if we
picture to ourselves & man, who with a stewpan in one hénﬂ and
Aa rostillion's whip in the other took to makihg prophecies.”™
And why not meke prophecies? It is only the cherlatsns who
gexb themselves in cloaks of mystic ceremonial to declare their
oracles to the populace. The real prbphqt is not éb&truse.

He inteﬁprets hig message free to all men through the commonest,
most universel terms of life. It is those which are the most
genuinely suseeptibla of the high, the noble and the poetic.

To spesk in sll reverence, Our Saviour did not disdsin
such homely similes as the leaven of breed set by some poor

woman, or the lost coin, which being found is likened te a lost

(1) History of English Litersture, Vol. IV, p. 133
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gsoul come back into the fold.

So Dickens, in lavishing éll the wealth of a poetie
imsgination, & feeling hesrt, and an understanding mind upon
"kitchen waggery"®, and stoopingAsimble minded Tom Pinches did
not waste his grest gifts, but intensified and immortalized
them te the glory and inepirstion of the rsace.

(1)wgne more we see of life and its brevity, and the
world and its varieties, the more we know that no exersise of
our abilities in any art, but the sddressing of it to the
great ocean of humsnity in which we are diops.ani not to by-
ponds (very stagnant) here and there, ever can or ever wiil lay
the foundstions of an endurable retrospect.”

(2)"Wheu,I sew those pla303=(in'Vanice) how I thought
that to leaée one's hand upon the time,lastingly upon the time,
with one tender touch for the mass of toiling people that neth-
ing could obliteraste, would be to 1lift oneself above the dust
of all the Doges in their graves amd stand upon & Giant's Stair-

case that Sampson couldn't overthrow."®

| B. Picturesqueness of Descriptioms.
It is a hackneyism to say that Dickens is an extist in
the employment of words. In his use of simile axd metaphorx
he is equal to Shskespesre. “ShakeSpeare wrote "And Joound day
 stanﬁs tiptoe on the misty mountsin tops;" Dickens personified
nature meny times in as beautifui a metapﬁat. He personified

not only nature but inanimate objects. The whole universe is

(1) Letters of Charles Dickens, Vol. II, p. 351.
(2) Borster's Life, Vol. I




-117-
-
endowed with a spirit besutiful, freakish and grotesgue as the
suthor's fancy dictates. Pip awekens om the morning he com-
mites the awful crime of stealing from his sistex's pantry to
find the window wet with mist, "ss if some goblim had beem ery-
ing there all night and was usiﬁg iﬁ for a pocket hemdkerchief.™

See how he describes the'eoming of & ¢hill autumn even-
ing. "Phe sun went down bemeath the long, dark linss aE hill

and cloud which piled up in the west an airy city, wall hesped
on wall, and battlement on battlement; the light was all with-
dravn; the shining church turned cold and dark, the stream
- forgot to smile, the birds were silent, aﬁd the gloom of wintex
dwelt on everything.

"An,evening'wind uprose too, and the lighter branches
oracked and rattled as they moved, in skeleton dances, to its
mogning musie." | _

Urisgh ﬂbep, which the more one thinks of it the funnier
1t seems and the more suitable, has the door closed on him by

the disigusted David, "like a great walnut put there to be

ersacked™. It SO_expiesses the faculty of great writhing Urish

for getting in everybedy's way and waiting snakily for anyone
with the temerify to kiek him 6r gquash him, | ;

His letters from Italy fairly run riot &ith éxquisite
nature description. It shows the versetility of his genius
that he was as much at home with the beauties of nature as with
the grotesque and that his fscile pen coild turn from ome to the

other with the most astonishing esse and rapidity.




- =118~

«10-

But where his picturesqueness is most evident is in
his portrayal of London. His descriptions are so vivid that
one can tagste the fog, smell the dust and see the miles of
grimy streets, glesming with & strange, fesrful, entramcing
splendor. He has mede them & fairylamd, yet a fairyland which
anyone who looks for it may find in his own life. That euri-
ous union of the fanciful with the commonplece is everywhere
evident. By his marvellous imaginstion he endows gas lamps,
street doors and passing faces with & picturesqueness no one
had ever been able to seé before. There is no such thing to
Dickens ss a dull man or womsn. The wole world to him is

dramatic and interesting.

C. Veriety of Conceptions inm matter of

Charsater.

Dickens excells as an inventor of charscter. 0f course
this was due to & large extent to his extrsordinary powers of
observation. But what use observation without the power to
assgimilate it? We have many observers ﬁho maké & practise,
when passing a shop window, say, to enumerate all the sxrticles
they see in one passing glence, until they arrive st such per-
fection that there is searcely one missed. Bult these peeple'
never reélly turn their observation to account. It is a mere
mathematical gift; it does not make them paintexrs or writers.
Dickens possessed this same gift of memery and observatio&L

But he ugited with it the inventiveness and constructive power

of a genius.
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It is astounding to consider the number of characters
he has oreated, who are yet totally distinct from one another.

‘They all bear the mark of the Dickens workshop. It could not
be otherwise with sn author whose style and temperament are so
markedly originsl. Thackersy's characters cam meny of them be
divided into groups.

1. The Rawdon Crawley type of hero.

2. The terrible o0ld lasdy who will never admit age.

3., The brilliant adventuress suchk ss Becky Sharp.
And then the innumerable minor characters such as pompous old
merchants, tuft hunting mammss, and sporting noblemen whom we
meet over and over again and by which, aceording to Thackeray,
all soasiety is represented.

The characters of Dickems show an endless variety. Ve
have such powerfully drewn hypocrites as Pecksniff, Heep, Chad-
band and Stigginz., They may all be classed under the one
term, hypoerite, but think how they are individualized. There
are such monuments of cheerfulness ag Micawber, Weller ani Mark
Papley and such fixtures of villainy as Carker, Jasper, Bradley
and Jonas. |

| The minor dhsracters displey the same quslity. No
writer has invented such a gallery and they seem to have come
to him so effortlessly and naturally. But no matter how wild
and ecstatic he became in their delineation, there is s strange

sense of life snd reality which is never absent.
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‘B, Love of Colox.

-"Hickens owned that he had the primeval savage's love
for bright positive colofs.“ He often exmessed regret that
feshion deareed a compaxatiéely sober style of dress. He |
- would have liked to rustle forth attired im the silks and satins
of Elizebeth's day ®ith a glesming sword clanging about his
snkleg. Even as it was he did pretty well. Here is a contem-
porary's pieture of him. "On one occasion we were walking down
wallington~stxeat and Jjust iassing the office bf Household
Words, when a hansom ceab stopped ani out stepped & gairly dressed
gentlemsn; .his bright‘green walstcoat and vivid scarlet tie
any one would have noticed, but the size of the nosegay in his
buttonhole riveted my attentioni™
Since that time the bright hued waistooat has been .
exuelly filched from the wardrobe of the weil dressed gaﬁtle~
men and only the tie remaing on which‘fo expend his lyric taste
in finery. _ 2335
Dickens' waistcoat was evidently a matter of importanée |
to him. ©Not even the walsteoats of his frienmds were éafe in
his hands. (1)"’You (Macready) once - only once - gave the
world assurance of s walstcoat. You wore it gir, I thipk in
"Money'. It was a remarkable and precious waistcoat wherein
certain broad stripes of blue or purple disported themselves
ag by a combination of extraordinasry circumstances, teo hapey
to ocour again,. I have seen it on your manly chest in pri-

‘vate life. I sgw it, sir, I think, the other day in the cold

(1) Tetters of Charles Dickenms, Vol. I, D. 169.
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light of morning - with feelings easier to be imagined than
desaribed. Hr. Maéready, sir, are you & father? If so,
lend me that waisteoat for five minutes. I am bidden to a
wedding (where fathers are made) and my artist cemnot, I find,
(how should he?) imagine such a waistcoat. Lot me show it to'
him as & sample of my tastes and wishes and, ha, he, ha! -
eclipse the bridsgroom.
, A "I will send a trusty messenger at helf past nine pre-
cisely in the morning. He is sworn to secrecy. “He durst
not for his life betray us, or Swells in ambuscade would have
the walsteoat at the cost of his heart's blood.
Thime,

» The Unwaistcoated Ome:."

He loved the bright, prismatic light reflected from
many mirrors in & room and_his favorite flower was the red
geranium. His daughter Kate once sasid to him "I believe,
Papa, that when yup become an amgel, your Wings'will be mede
of looking glasses and your cerown of scarlet geraniums."

His writings are as célorful &8 his dress and sﬁrround-
inga. He 414 not like dull, neutral tints in his opinions orx
in his loves or hates. |His favorite motto was "What is worth
doing at éll, is worih doing'well." . S0 he threw himself heart
and soul into whatever he was doing, to the exclusion of all
else. So his villains are monsters of wickedness, while his
foolas are monuments of absurdity. When he is indignant, he

is in the last extremities of indignation and when he espouses

the cause of the forsaken he does so with & wealth of tenderness
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end pathos just as strong in raising up as his wrath in casting
down. He is a man of many moods each of which in turn domi-
nates with concentrated forace. That is.what mskes his work
80 virile and alive. Life is very intéanse to him. He sees
everything inm a strong glare - with the spotlight on. He
sees the minntést details and he reproduces them in the most
glowing hues. |

Not that his work was eoaise, for strength is not
adaraenes&; not fhat he was incapsble of delicate or subdued
portrayal, for anyone who has studied his works, knows that he
has produced some of the finest, most delicate of etchings,
But he sees the wﬁzld ag something very near to him; he is so
riotously alive and So in sympathy with all life, the chords
of his being vibrate so readily to the siightest touch, that
it is no wonder that a1l things appear to him in the extremes

of clearness of form and warmth of coloring.
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His Romanticism a3 compared to that of

Scott, Stevenson and Conrad.

A healthy humanitariam movement which had commenced
with Goldsmith and Rousseau and wes further developed by Godwin,
Mary Walstonecraft, and Thomas Day, in the generasl reaction
which followed the fearful excesses of the French Revolutibn
‘became submerged. And at the psychological moment, when read-
ers werenlonging for the world of pure faney rather than that
of stern f&et, the genius of Scott awoke. His romenticism
donsists in a conscious return to the Middle Ages for inspira-
tion. His novels with their stirring revival of the pictures-
que past, their feudalism end exclusion of soeiai pxobleﬁm at
once caught the faﬁcy of g public desixing'passiohately dis-
tractionm, stimulation and a sense of sn indestruatible social
system. But what people did not reslize then was the reso-~
tionary tendenay of his work. That becsme evident to a later
generation. 'Ggorga Borrow blames'Scoté rightly for his influ-
ence on the Oxford movement and the activities of those who
sought to bring back Catholicism:ta Englaend.

A The romsnticism of Dickens'is.abcve all practical. He
'ig in line with the romentic poets, those who ppened the nine-
teenth sentury, Shelley, Wordsworth, Burmns. He is a propa-
gandist, obsessed by the nightmsre of injustice, false laws and
a false social code. He belongs %o the romanﬁic rebels, not

the romantic entertainers. In the novel he is in line with
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the school of theory. Yet, he is not like so many of its dis-
6iplas, unbalanced and hysteriocal. He never advocates the
sbolition of church and govermnment. He realizes that there
must be forms; that there must be laws.  But he demands sub-
stance back of these forms and lsws. He demands that sub-
gtance expressed by the best forms ani the best laws, as Cex-
1yle would say. Every man has sn imaliensble right to "life,
1iberty and the pursuit of happiness"‘ Under a propermy or-
ganized soeiaty he willlget'it. "

| Where Scott saw only the beauty of the pest, Dickens
realizes the beauty 6f the present struggling through é mask
of shams snd injustices. He differs from Scatﬁ in being &
novelist with é PUrposSe.

Stevenson is s follower of Scott. But he is tinged
with the humenitariam influence. He is, %oe, & psychologist.
He deals with the romance of spiritual adventure as well a®
_physioal. In this wey he is more nearly allied to Dickens.
Stevenson loved pirate stories}' Dickens' ﬁiratas were the
barnacles of society end he entered with as muoch gusto in the
depiction of them as Stevenson in the portrayesl of his most
ferocious sea robber.
| Conrad goes a step furthex then Stevenson in his bias

tewari the payechologicel. He displays the msnmaj.reaetion

of his heroes to the stimulus of thrilling sdventures. He
deals almost wholly with the ses; but its storms and surges are

re-gchoed in the hearts of his heroes. He has no social pur-
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pose in his writings - only external nature and the world of
the soul.

biokens' purpose wag "to dwell on the romsntic side of
familisr things."™ Like the &oung romantic poets who embodied
in their work veXing social problems and presched their ser-
mons in besutiful and moving verse, Dickens took an ugly world
with ugly people and ugly surrounding&land revealed an unknown
- beguty, tenderness and magie. Social affairs seem unworthy
such & bright, glowing gift'of imagination (affairs of pam-
phlets and reports) but by his genius, he rendered them not
only interesting but food for fancy as well as intellect.

Like most of the splemdid rase of sgitators he has beem

dubbed visieﬂary and unbalanced. It was the fate of a prophet.
But in spite of the fact that he is romantic, with sll the
dangers of excess snd hysterie to which romanticists sre espec-
ially susceptible, his splendid humor snd common sense kapt him
sane. Although impatient in his demandis, they were not unrea-
donsble or incspable of realization. Practical he is sbove
alle He was there to get resulte and he got them. By the
diversity of his gifts he could asppeal t all cdasses. Those
who did not like one element could find snother which absolutely
expressed their feelings. Some enjoyed his humor more thanm
his satire; others loved his champilonship of children. 411
were overpowered by the sheer'dramatic splendor of his work.
It was more fascinsting than Don Quixote or the Arsbisn Nights.
| So like s sugsr coated pill, Dickens! propagaﬁda
slipped @own the throats of his readeis enveieped in ome of the

most enthrelling and entertaining forms imaginable.
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All this that I have written - to what conclusion does
it point? Have I tried to prove Dickens exclusively a romanti-
cist? Have I declared him & realist? Most certainly not. |

As I have said over and over sgaim in the last smalysis
there is neither onme nor the other. The greater the auther
the more he will combine what is commonly understood by both.
Taken together they express life as & whole. They are as
blosely bound as séirit and body. One is poetry, the other
prose. -

At the risk of momotony I repeat sgein, the fundamental

basis of his work rests on reslity; his trestment is romentic.

Within the 1aét few yoars there are indications of &
great return tothese depreciated and neglscted Victorian gisnts.
After all, in spite of what we call their nsrrowness, ignox-
snce and insularity, they aere wonderfully sané. But then

gsanity does not spring from self-sstisfachion and lsck of in--

spirgtion. They were red hot raaical%. H?héy-cqnsida:ed thgms
selves quite desperate fellowgghd%hey were sane because the |
nightmare of science had not yet quite choked the life out

of them., They brought the energy of hope to the gigantic

task of turning the antiquasted soccial system of the dasrk sges

to the modern system which purports, at least, that mem are

equal and are entitled to equal chances in life. e raap[ﬁQ,ﬁﬂwﬁgﬁff
their efforts. But there is s vigor asnd a freshnezé in their |
work which is wanting in our tired age.  Their impetus mekes

us still reformers, from hsbit. Perhaps~theVgreat war will
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supply to the twentieth century the place of the Revolution to
the nineteenth. Strangely enough, after a grest murderous up-
heaval, the world seems to value life and individuwality the more

_ What mede the Victorien writers such powerful agents for
reform was the fact that they did not disassociate literature
from the practical ends of life - and life they saw intuitively
eni unelaborately. They lived gledly im the midet of it -
they did not get upon an eminence and look down. Their genius
was enlisted single-hesrtedly im what they considered the cause
of right. And the honesty and sincerity of thése mex: snd
women who felt that life was worth living and humanity worth

gaving, must still be potent. As soon as people stop worry-

V,. ing their heads about seience and madhinary, So seoﬁ.will the

message and inspiration of that by-gone sge, united with all
the knawledge gained by the passage of time lead litersture to

& new and undreamed of goal in the unselfish service of humanity
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