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Let my bel oved c.one to his garclen,

ancl eat its choices'b fruits.

I'l¡r ¡"to,ted put h:Ls hancl to the latch,
. and rnr¡ he¡rT't !,.as thril,led. i,¡it,hin_* - * ..-J

II'Iê O

I arose 'bo open to rrt;' belovecl,

rnr] r¡¡¡ hr¡nrlc ¡lr.ir,norl r,¡ì'{-h rni¡r'r'hv_Á -rr-PìJ v v fi r- vJ. j

mr¡ f i norjïr c r,¡ì J-.h I i nrli rl mrrrr"n!¿Yq¿r:

upon the hanc'l-les of tiie bolt.
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.å.n Abstract of

Fl-esh and Spirit 1n t?re l"Iritings of Leonard Cohen

by Richard J. Knelsen

Leonard Cohen grew up in the Jer¿lsh tradition and

derived from 1t many of his images lvhiph provide an

. atloosphere of spiritual seriousness throughout his r+or!çs ;-;,',,',',

and'perrneatelt}repersistentquestforthefu-l.fi1rnentof
both the spirlt and the flesh that his i.+orks embody "''"'t'r'.'

Contrary to many revier+ers and pronoters of his

r.¡orlr I shall roaintain, i"n this thesis, tÌrat Coheu is a

seriou-s ar-r,ist and not merel;r seel<ing to "con" hi.s a.ucì.i-

encerr,ithsensationa1exp1oitationofre1igicnand.SeX.
In !p_t .Us Corura¡:e- líyt_q-o_l-.o.lì.-I_eS. Cohen explores and

r,ra'îo'lrq rrârioUs mythOlogieS and ge11erally finds theinrr v 4ò¡^v

rranting, exceirt fär a few seeds t+Ìrich rnat',:-re in the

later r,¡orks, The most prominent of these seeds lies in
the image of the Baal- shen, talcen fron eighteenth cen- "':''":tt"t

t,, t 
,, 

t,, t ,.,

tury Jer,¡lsh ilasi<lism, appearing in Cohents r.¡orlc in both ",','.'"'.'.

The@ and !þe__Eav_ourite.-Starne-. A com-

nar''î cnn ^f basic ilasidic concepts rvith Cohen?s reveaLs

many similar elnphases, particularly the lo.¡e of l1fe and ,','',i.-,;;,-
,a : .a : .-..: .:..4:.:

the hallolring of the everyd-ay. The incipient cynicisrn of

the first collection of poetry, Let_-U_s_-qol.tpare Ì'ly.Lho]-o,J-fg s,

ls superseded in the next tvo booirs by nei'; positíve values.
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In Flo:¡.e-qs=fglltfËigp this cynicisrn agaln energes,

but not \,¡ith sufficient strength to str:ingle the values

aff irmed in Tlre_ S_p_l-c_e;BojF of, _S_af!h and -The FavoutiLq

Gape.. There is stil1 evidence of the rrenergy of Love" 
,..,, ,

to connect people in a liberati-ng anci hall-or,ring manner.. l::':'r:Ì::'

This rrenergy of lcverr l¡ecomes of central concern

in Pe,_+qtif-ril- I¿qser.å, Eg.AÊile_s__gf lIee_v_en, the later
., t. ...

poetry of -$.g!Sglgê_þ,ggrg. and the tr+o long play record- ,,.: :.,;:.;

ings, In these r¿orks Cohen reveals e trsainthoodtr con- - . ::::
ì.j 1:.:.

sisting of total submission of the total being to a

consclousness that overflor¡s the trreclucing valve of
brain, rr in A,ldous Huxley t s terrns; a sainthood that
rende::s life.here and nor^¡ of such exqu.isite meaning that
the saint need search no further for the rneaning of life.
Life is its otrn meani-ng.

l_..r-.:- r,:- .-i .
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Cha-pter I

Introduction

During the past thirteen yeers, froni the publieation

of his first volume of poetr¡' in 1956 to the recent ap-

rrôây,â11r.â nf hig SeCOnd f eCO¡ ding, LeOnaf d COhen haS beCOine

an internatj.onally hnol,in poei, novelist, song r+rit,er ancl

. -;.qinrror- Hìs l¡orks offer the read_er an affirmative passion

for life while at the same time recognizing and aporeciat-

ing human sufferj-ng.

Ai-ongside the enthusiastic reeeption of his work,

partieularl¡r by tlte you.nget? genera.tlon, some disgust,ed

revier*ers are convinced that there is nothj-ng in Cohen

but an appeal to the reacì.erts delight in sensationalism"

Altholr-gh most ret'ier,,,'ers agree that tkiere are excellent
poerns, lines and"írnages in the varior:-s volumes, fer,¡ see

an)' substantie] unif)'ing force that holds the body of his

r+ork together. 0f course ihere are e>,ceptions to this
general vier.rr incfrr-ding Professor l,iynne Franej-s and. Dean

Desmond Pacey. In narning Leonard Cohen a lrphenonenonr'r

Dr. Paee¡' elaims that he is rrmotiv¿:--r,ec1 by the quantity,

cu-a.lit¡, ancì. veriety or [cotre"t.] a.chievenent."l .l{e con-

tinues, in the same essay, to delineate what he sees as

the unity of the body of Cohent s r.+ork cu.lr.inating in

I ,Th
I,l!eæ-t-ur.s,

e Phenomenon of Leonard. Cohen.rr Canadian
XXXIV (Autumn ) 1967), 5,
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Ð.g-qt-r*lr1-!qS-qS. lfiss Francis alluCes to her vier,v of

this unity in a revierr of Parasjteå ol Hea,.IJl4: rrf remain

convineed on the t^¡hole t'hat he is engagecl in a cieepJ-¡'

.12serious spiritual search.rr*

Cohen himself claims not to .be hurt by the adverse

re\¡ier,+s his books have recei',¡ecl. fihen intervierved by

Ii,iichael Harris for the June t 1969, issue of åAüffqf -Ni-gh.i

he stated the reason for his ealm a.cceptance of rer¡iev¡s

es f o1-Lorrs:

Interviewer: t'Ihat, di-d ¡'eç think of the va.riotrs
reviel,¡s of it fBL] 'r Does it upset yolr- lihen sorie-
body sa-¡r5 something b¿dl;' against ;rou?

Cohen: ltro.

Interrrier¿¡er : It cioe sn ' t matter ?

Cohen: lilo, in all honesty, I cÌcnrt think frve
ever been hurt b)' a rer¡iei,¡.

fnterviel^Ie-r i lrlh;' ¡6¿7

Cohen: Up to the past yeer or ti.¡o f never re-
eeived a good revier.'¡

f nterr.rier¡¡er: Reall¡'? I'iot even f or l+g-ieÏolile
@d
Cohen: 0h no, on a cert:r"i-n level they i,.¡ere all
rightrrbut nobod;r ever came out and said it t'tas
great. J

tr'Ihate'¡er the precise'reason for his apltarent ulleoncern

r,¡ith revier¡¡s, the attitucle also applies to such eri.tice.l-

2 
]egalqcll-Lry.Lw , XL I1 I ( Spr j-ns r r96n , 86 .

3 vol. LXXXrv, zg,



\^¡orks as mesterr s theses!

Intervier,.-'er! I fincl itts sort of funny arC. sort
of Cesecrating, and in a i'lay d.eliee.te, ni.ce, that
there are peopJ.e t,¡llo are going to do masters on
yotlr the;'rre going to do their theses on )'ou and
probably take you apa.rt. How do you feel about
that?

Cohen: I nnd-erstand. the phenomenon of masters
theses and par-r"1cu-1ar1y the place f have nol'r
somehol¡ in the cultural -l-ife of my countr-v" Irm
not ve::._v close to that, I donrt think about that
very often. In faetr thi-e is probably the first
tine ïr./e thought about it flrn sorîe tirne, r,'lÌen
you put the ciuestÍ-on to riie.'

Thj-s is not to say tha.t Cohen cloes not take his r+ork

serlou-sl)r: that he is noncha.lant about ,¡hat he ptrblishes,

or neeessaríl,v attemp-r,ing to "con"his reading au-d.ience.

He does l.¡arn the vìer,,¡ers of the I'Iationa.l þ-i-l-m.Boar,1 fi1m.

LaÈe .-CSlfgl, wi'r,b' the nhrase

"-gLv-%1å*e¡qÉoJ'r--let the purchaser ber:¡are " Because of

the publíe irnage portre)/ed in the film, the r.ra.rning j-s

nlonr"'lv dìreeted at vier¡¡ers of the fil¡r rather than atvJ.\Jg¿ ¿J

readers of Cohenrs poems and novels. Personal, iniirnate

involvement l'¡ith his r,,'ork is evicLent throughout his poetr.t',

novel-s a.nd. songs r.+hen the¡i ere ta.ken as a r+hol-e boci;r or es

parts in the conl;ext of that v¡hol-e. fn 'chj-s I'itr'B filrn
Cohen also st¡.tes tn¿.t ttpoetry is not, an occlipa.tion but

a verclict. " The meaning of this sta.tenent is ::eaclily

felt in a ree-ding of his poetry. As irrrplied- by' Cohenrs

r+ 
Ëefug.fu.r=Nigbl, LXXXTv (June , Lg6Ð j 2E.
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eomment in the intervier+ 't+ith lVill j.am i(loman in Lgl.L Eorlc

-Lime,:, his poetry exis'bs j-n such.,close rela-tion to his

erperience of life that to think of himself as a r.¡riter

is already creating too great a distance: ttEverybody I
meet wipes mej out. Here a.re all these people plugging

awa.y at their roies. äellg producers and- policemen and.

bishops. ft knocks me out, and all I can do is get clor,'¡n

on my knees. 'I clontt even thj.nk of myself .as a rrrri-ter,

singerr or r+hatet¡er. The occupa-tion of being a man is

so nuch moreo fn spite of al-l- the plailosophíca.} en-

eou-ragernent alrout Ïianging -l-oose and all- thet Sunciay school

stuff , I ad.mit Irrn confused. f canrt begin to loca"te rn;'

head-. ft has a life of its ot¡n.tt5

Politicall¡' çon"tttt life nianifests the seirch for a

cause pure enotr-gh to claim the commj-ttnen.t of his entire

being, and the inability to find. su-ch a catlse in the

polití-eal rea1m. He r,¡ent to Cu.ba in 196I intending to

flght for Castro; the "Bay of Pigsrthappenecl i+hi-l.e he r,¡as

there. 'He returned after trying rrvery harcl to partieipate

1n the d.efense of Hav¿,.n r.r"6 but flnding; ihe cau.se too irn-

pure for his undivici.ed attention" As tr"lill.iar¡ Kl oman

points out in ttre JLq¿-j¿-q:t'.-åilfS.-s- inlerviei,r, Cohen has a

f1./ 'ttltve Been on the 0utlaw Scene Since 15t" -Ne:IYo$__þ1g (Janu.a.r'y 28, L96E), s€c. 2) p. 2L
/o ' Pau.l Grescoe, ttCohen: Poet, Writer, Singer, Lover,'r

Ihe-*cenacì.ien l{ef-azfná (tr'ebrr-iar}' 10i tgeA) r'p. l-i. '
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revolutio[ar¡r ternperaroent, rrbu-t, like Camu-s, he is starir-

1), ar,¡are of the paracloxes of rebellio;n.'7 Unable to

shahe hls fear of the mllitant orga-nizers of protest

movements, he expresses his politÍcal eoncern in terms

that are more religi-ous than political. IIe analyses the

need of the political situation as a need. to trrediscover

l¿rk¡rr and rrrediscover the crucifixionrrr rlThe crucifixion :1.--

v¡ill- again be'uncierstoocl as a uni-versal s;'mbol, not as

just an experinent in sadism or masochism or arl:ojence

ft r,¡il-l- have to be rediscovered because thatrs where man

is at. On the cross."B Cohen¡s F-]--gJæLs. {-qi:-Hi-tåe¡ can

be characterized genera.J-ly as an expr:ession of this sort

of religio-politica.l con.cern.

This tenctency to speak of all aspects of life in a-

religlous language rel-a.tes to r,,¡hat Wynne Fra.ncj-s has

called. rt1,he occu-patí-on of bei-ng a manrrr qu.otecl. above cn

page 4. f have diseoverecl only one sta.tement irn the

subject of rel-igion in r+hich Cohen explieitl;' uses the

terr¿ trrêligion, rr and it corroborates iuhat I had alreacly

sensecì. as his attitude both in his \.,rork and. h1s inter-
vier,,rs. This statement appea.îs in the saurrdgy_i!.ig¡!

interviero referred to earlrl.er, and is irnpor'tant enough

to r^¡arrant a rather lengthy repr-oduction!

7' i{e-r'¡-Io-4LJ-iU:-e*S (Januar.y 28, 1968) ) s€c" 2) p. 2l-.
R Ibid.
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fntervietreî; Do you consider yourself either re-
ligious or m)¡stj-eal?

Cohen: I think f r,¡ent through a saintl;, phase
where I l¡as consciously trying to ¡rodel myself
on r¡hat I thought a s¿.int !.trås. I made a l-ot of
people very unhappy ancl ï made rnyself very un-
ha1:py"

Intervier^¡el?; Hol¡ about religion?
Cohenl As I see religlon, it t s a technique for
strength and for rnaking the universe hospitable.
I think there reall;r is a pot.¡er to tune in on"
Itts easy for me to call tilat pol.¡er God, Some
neonl e f inri i t diff icult." You rnentic.¡n the r^¡ord
God to them and they go through a lot of cliffi-
eult reactionsr they just doirrt l-i.ke it" f mean
tltat therers eeriainl)r i1o doubt aoou.t it, tha.t
the narne has fallen on er¡il days" Bi,rt it doesnrt
have tlrose evil- a-ssocj-ati-ons or those orga.niza.-
ti-onal essociations for me. Itrs easier for rne
to sa)¡ Goat ihe.n rrsomo unnerneable n;'s¿ericus pover
that rnotivates all fj"-¡ing thingsrr. The l,¡ord. God-
for r're i q \rerv sir."lnle anrì lrseabl-e. And even io
use the mascrrl-ine pronou.ns I{e and }llrn, j.t doesn't
offencl me as it ofïencis man)r; so that'I can sa¡rrrto becoroe close to i{im is to feel i{is gracert be-
earlse I have fel-t it.

But, you knowr lil)' training as a v¡riterl just
in the craft, f knov that I'rn not going to lay
too much of that sounci on people becanse itrl1
just be pointless. Unless f ca.n find a _g¡r_49 to
place thã.t inJlonnation in; tl:erets no poîfri-:"n
àe just r.rrlting our some reJ-igious tract.T

One frequentl)' hears that rrsong'r nhen rea-ding Cohents

poeiry, not in an obviousl"v obtruding manner, but b¡r the

allusion to tra.dition,-rl reJ-igious Í.rnages and by the im-

plications resldent in those allusicns.
But Cohents -,r¡ork is not to be constrr:ecl as being a

si rnnl e verlr¡l eXof eSSion Of a sni r j-l-,lla'l ^"^^+ 1^^ '-^" beù¿lrr¡r¿g vçr vG¿ 
^ L q u]Jlr ¿ vt¿G¿ qLrçJ u :J.v )L!ÇLJ!

LXXXfV (June, L969), 30"
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erlgeged in at any par"tieu-lar iirne, a. tra.ctarien message.

A mo::e apÐroj)r:late rue-¡,aÞhor linking his l+ork ancl l-ife is
the one Franr- Ilafka useci. of his olrn r,rritings. His irork

is a preyer offerecl up to Gocl ruhil-e the writer himself

searches for spirltiia.l reality. The rel-igious 'question

simply cannot be a.voided in the writings of e man as

deeloly corlcerned. as Cohen is about the reality of life
and the rtoccupation of being a mano rr

Spiritual searching as a therne finds an appropriate

introduetion in rtElegyrrr the opening poem in Cohenrs

f irst r¡olume of poetry, Le.L_\¿Þ__C*ogpåfe* !9!ifoj-q.qi_çS ¡

Do not look for ]rin
fn brittle inonntai.n streams:
They are toc cold for any god-;
Ancl. do not examine the eilgry rir¡ers
Fo:: sirreds of h1s soft body
0r tu::n the shore stones for his bloocL:
Bnt in the '¡rârrn sa.1t ocean
He is clescend-ing through cliffs
0f slor¡ green r'¡ater
And the hover Lng col ourecl f ish
I(iss his snor'¡-bruised body
And bu.ild tireir" secret nesis rnfn his fluitering lvinding-shec-;i.t"

This thene is. pursued relentlessl;r along dir¡erse paths

in that and the foIlor..¡i-n.g volumes, ancl rernains of vita.l
ccncern iÌrroughout Cohenrs r+ork includ-ing the final para-

10 r -r v Le onarcr cohen, !*e-!Jlq-_Ç--o-n2ue*lkurpLp:-iee(i4cClelland ancl. Ster,¿ari Ltd,, Toronto, 1966), p. 13.
All su-bseclueni quotations fron the publishecl io'orks of
LeonarcL Cóhen rvi.lt be frcn the editions identifler] in
the l-ist of a.bl¡re.¡ia.ted ti'cles on page ii a.nd i{ill be
ac}cnot.rl-ed3e d parenthe tica1.ly.
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graph of Egg,.pt}îu] Lo_gq_I.î, vÌtere the apotheosized

narrator pray's å

Poor men, poor men, such as r/¡e, theyrve gone
and fled, f v¡ill plea.d frorn electrical torr¡er.' I i^¡il-l plead frorn turret of plane. He ruiLl un-
eover llis face" He r,¡ill noi leave tne alone. f
rrill- spread llis name in Parliament. I tvi-ll r,¿el-
eome His silence in pain. ï have eorne through
the f ire of f amily and lor¡e " f smoke '.,+ith my
daflinS, I sleep r,.'ith m)¡ frieud. t¡le tallt of the
poor men, broketr and fled. Alone t,¡1th rÂ)r raclio
I lift up my hands. lr/elcome to you r.,¡ho read me
today. I¡Jel-come to you i+ho put m¡r heart downo
l^Ielcome to you, darling and friencl, t'rho miss me
fo::ever in your ti:1p to the encl..(el p. 243)

The search follor'¡s the d-esire to fin.d. a mee.ningful re-

lation betr.¡een the flesh a.nd the spirit" Both of these
+^*-.^^ n.o'i ^.,Lrr and rrspir.i tr n e.¡olce a host Of BibticalVtiJ- irlÞ t J- IçÐrr - L. - .- - ;

connotations. Painfr:-l--1y al,/ere of these comotations,

Coiren seel<s, and fincls the rela.tionship of flesh a.nd

spirit to be one'of ba.lance anrL siibrnission, not an

arrogant elevation of one aboi¡e the otìrer.

Cohen does not cìelineate this sea.rch in any logical,
sequential rnanne::, like tÌrat of a rel igious tract" He

does noi tell u-s v¡hat the search rrmeansrr to hj-m, Any

meaning that the read.er can deri.r¡e arì ses ou.t, of the

tension ì:etr','een tracliticnal religi.ous inages anrL images

of everyd-ay life.11 rrCit;r Christrt rellresents the general

il This iri.ea of the origin of mea.ning is ba.sed. on the
cliscussion of the rtmeÊ.ns to meaningrr in Àrchiba.ld ì4aeleishrs
book !ge_@ (Cambrid.ge, iríass., 1960).
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rnood evoi(e cl by thls tens iou in l-,çl*U-s-*C-q¡Uìil-el.[4-LqfAgle*q.:

lle has returned froro countless \,iars',
Blincled ancì. hopelessly lame.
He endures the mornirrg streetcars
And ccunts e.ges Ín a Peel- Street roorn.

He is'lcept in his place l-ike a court jer+,
To consul-t on plagues or hurricanes,
And he never ryalks l'¡ith them on the see.
0r joins their lonely sicìer,ralk gameso

(Ct'l p, 25)

Here is an irnage of an enduring, suffering Christ

a.ga-i-nst r,'¡hom societ;r has fortified itsel-f. IIe ci.oes not
trl¡alÌrrr r+ith people or tt¡oint' in their activity" He is
used onlr¡ a.s a cornnuter-like instru-ment to consult in
=:::---Yi

emergencies, ancl as a thing, is lcept at a. distanceo B¡r

the sarne tolcen the people r+ho }teep hin rrin his pla.ce!¡

d,o not relate to each other as meinlrers of a. connu-nity

either . Their s idel+alh geme s a.Ì'e rtlorlely. rr Although

there 1s a.t least a. concerned searcher in ttEl-eg¡r, rr his

quest is doomed to seeing the object of ihe search oe-

scend, in his rrfluttering r,,rinding-sheet, " into the 'tl¡arm

salt oces.n.rt La.ter, in Paqa.Sjtl>L-o-Í_JLe-.eJS.4, the seercher

has l-earnecì. tha.t it is þossible to 'rtrust lnim / beca.use

he touched your perfect body / r,vith his mincL. "12 This

possjibllii,;ø 1s a.chier¡ed throu-gh contact itith the tretrerg.,v

of loverrr ancl the contact again reeeives meanÍ-ng in the

tension betr,¡een or intera.ctj-r:n of tra,ji-tioni;-1 relieious

T2 Itsuzanne takes you Cor,rn, " PH, p. 70,
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impges ,qnd itn¡ooc nf ni.Ä i.a1.y hUmen expef ienge.

l',l'ith Le!-Us-*ç-omfl¿I-e-jf.:!.hp,Lpg.ie s- Cohen, in the sen-

su-ous, nesmeric rh;.r¡¡tnt that ere to becoine char¿.cteris-

tic of. his best r,.¡ork, in.troduces hi.s reeding audience to

i-mages and themes that he r,.¡i11 expand in J-ater boolcs.

In ad<i.ition to the theme of tiie religious quest, this

first book also contains an inci;cient tit"to" of seerch

for sexu-al- fulfilment, r,+hich.in -later l'¡orks assLLnes a

centL:al position alongside the search for spirltt:al real-
ity and sáinthooC. The iroages used to evoJte these themes

and the themes thenselves are of p::irnary concern to tiris
thesis. ff I d.o not cliscuss ful-l¡r the i'ii.t, hurrnor and

otirer aspects of Cohenrs lrrr-ti-ngs, j-t is not that I eon-

slder the-m unimporta-nt. His irit and hurnor become evident

in þ¿t__U_s__-C_g1g9!tq*J"!t-þþ9lqg.ig5. anci fortn an invigo:'ating

streatn thai flows-throu-ghout the r,rrorl-,1 of his i+ork" I
have eirosen to forego a thorough d-iscussion of su-ch other

aspects of Cohents poetry in favor oi exploring the re-

latiolr beti.¡een tlie sexual anci spiritual quests, betr¡een

the flesh and the spirit, ancl the inaEer;r in I'rhieh these

thernes find exÐlressi-on.

Tl-re lìe.sicli-c irnsce of the tsaa]- Shern Tov assulres
.

essential- itnirort:rnce in the quest orttl-ined above. fn

'rAfter The Sabbath 'Pra;øersrt (SB ¡. 2) s the ,ooet a.ssociates

himself r,¡ith tiie Baa.l She;a, the foLind.er of rnid-eighteenth

centur¡' Je.nrisli äasidisin. The tsaaj- Shein interpreted the
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Jer'¡ish faith as a 'riral-lolring of the everyclay.rr The

service of God conslsted in redeeming the rrdiv:l-ne sparksrr

imprisoned in the shells of a slr.attered creatlon. Tlr.e

i.mage. appears again in The. 4rv-o*qf :LtS GaJne r,¡here Breav'-nan

sees himself in the Baal Shemrs rol-e" l'Jitìr this associa-

tion in rnind it seems liÌ<ely that the rrsainthoodrr of Ð-e-au-

liglfl*Ijos-eX,g coincides ïnore nearly l¡ith the Ilasidie con-

cept of rede¡:r;otion of evil., than l.¡ith an a.scetic Christian

rec'rernption frgrn evil. The iiasidic coucept of hallol.ring

the rrevil urger'r the passions and desj-res of the f1esh,

by giving that rrevil urgerr d-irection tol,¡ard God becones

expailäed to inclu-de the subnission that constitutes Cohenrs

rrsainthood.rr. Ordinary acts becorne sacred as tliey are hal-

lo'.,red by rnann A.s presentecì. in BgiU-i!-ifiúJç,Le!-Q.r tÌre se;(^

ual act becomes a rrsacri.flcerr by r'lhich contgct is r,rade

vith auother hurnen being, r.rith the 'renerg;' of lovertr and

corlsequ.ently t+ith GoC.

The rellgious rrtileaningtr of Cohenrs lo'orli arises out

of the inte::actlon of rlnages. The tension exists not

only in the interaction of religiolrs ancl profane images,

bi-:-t also in tire inter¿;ction of a ::eligious inage i'¡ith

anotlier religiours inLger or of a profane ir:rage l¡ith another

profane irnage. F*larft-tf-r¿L-Lqseï-S. ) nany poeas in lafagjleg.

.A.LlLe_æ.4, and the record-ings 
. 
inciicate a culminati on of

the religious search. That cul¡ri-nation fincls ex:lression

âs a cir¡alifie¡l- e;çtension of basic llasidic teachings. It
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is a union of fl-esh and spirit in total- subnlssion

that constitutes sainthood"
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Chapter II

Dlsinteqrati-on: Conventional- Cohesir¡e Values

In td-ll:-_Ç.giqpar.e_jjft}:glggieÊ the poet explores

various religious ine-ges and the attituCes that have

girren rise to thern. The sl(pl orations become painful as

conventronal instituiions and val-rr-e syste,ns begin to

crurnble. The poetrs irnr'¡ecl.iete reaction is dlsillusion-
nent. ilor,rever, irrrplicit in several poeias lies the pos-

si 1^rj I i i,r¡ o'1 nfli"irllti no soÌ'ne rrr¡qi ti nn ^,-' -¡alue tha.t ryil1vv¡;¡v lJvÐL vlvr¡ vJ_ !

lend bal.ence to the general chaos of existence, like the

posit-i.on of the saint l-n le*aqL:qflllJ*o_Leå9.: rr1\ sa:'.nt d.oes

not d-i-ssolve.tÌre ehaos; 1f he d-i-ri- the ''r¡orl,l- i¡oi;-.I-d heve

changecl l-ong ago. f r1o not think that a sa.int dissol-r'es

the chaos even for himself, for there is soiilethi-ng arro-
o¡n'l- qnrl r.¡¡¡-lilçe..ín the nOtiOn Of e fnen qntf.-i nø the rril-:fv v+v¡¡ v! G ¡rrqtI iç I v_Lltó utlv u-

iverse i-n orCer. ft is e. hincl of b¿-.]-ance thrat is his
glor-vtr (nl p, 9l). Al-thoi-:.gir rnost of the poerûs in this
r¡olurne ere r.,.¡or'thi¡ of consiilered attenii-on, I have chosen

a fer,¡ that a.re re.cresentati"ve of both the disil'lusionnenu

and the secds of affir¡ration. Regretabl;r ihis neens ex-
nlttrli n'; rn¡ìlÌ¡ ô1¡^iti nry h^^rnôvJL(lL¿¡¡ú r¡rqil!J| ç^U -L U-L 1ró rUULit:lù o

. rrFor lJil.f a.nd äis llouse't (Cl{ op. 14-1t) sets a

nqf {-ar"n ' a-n +1^^ ^^-^: ^--!Ja.w\,çL !r a vr u,le ser'1ou-s Ee.ne of ana_l;rsing and discover-

ing re-levp-nce in various mythologies. Severe tension

exists beti.¡een the Judaism recei.r¡ed in the coetrs home

:.' :::.::::
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a¡rd the Christianity adhered to by hls soclety. To com-

plicate thls situation, the inevitable rrgenerati on gaprl

divicles adherents to the sarne relÍgion., The chil-d sakr

Jesu-s pinned rtlike a lovely butterfly aga-i-nst the r+oodrrr

but r,¡ith gror,ving naturity rrthe meador.¡ of ruming flesh

turned sourrrr leaving the youth in a quandary. The last
tr'¡o stanzas throru open the gatesr or more accuratel¡r,

reveal the sha.ttered r.+alf through r^¡hich the young \,ran-

derer emerges into the r¡orld:

å.mong the young ancl turning-great
of the la.rge nations, i-nnocent
of the spikeri r+ish aud the bright crusaCe,
there ï could sing ny heathen tears
betr¡¡een the summeï'sau.lts and chestnut battlesr
lo-¡e the dis'uant saint
r,vho fed his arTn to flies,

. mou-::n the cru-sìred ant
and d.esi:lse the reason of tire heel,

Raging ancl lieeping are lef t on tîie ea.rly roâd.
Nor,¡ each in his holy hill
the glittering and hurbi.ng days are almost done.

Then l-et us cornt)are rnythologies.
f have learned rry elabora.te l-ie
of soa.T'ing crosses and poisoned thorns
and ho.¡ rny fathers nailed him
like a bat against a barn
to greet the autu-nn and late hungry ravens
as a hollor,l yeJ-Iolr sign.

(ct't pp" 14-15)

The chllcli"rood iticture of Jesus -oir.rneci ttlike a lovely
?.rr'l-'l-^v.-t'-l *.ll râ 

^rrlrLUerrly" ,roo buaoou the ugly imilge of him nail-ecl rrli.ke

a bat against a b:rnfr; the rr',¡elvet t,¡ounds I and cielieate

tvisted feetr.r have become an object trto greet the autu-mn

and late hungry ravens / as a hollor'r yellow sign. tr iIor.¡-
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ever, ertiC this geueral desolatiol: the )'outhfu.l poet is
Itin his hoJ-y hill-ril ar.rsre of his ccncìition, (the el.iare-

ness is one reason arnong otiiers for the rrhol-i.nessrr of
the hil-1), ancl. l'ril1ing to search and rrcorr.pl.re rnytholo-

gi-es" FIe eorrmences to d.o exactl¡r that in the folloi.¡-
ing poems

rrsalnt C¿rtherine 'streetrr (Cl"i pp. '44-4f) snolc.ers

r'¡-ith a dark pessionate looh at Christianity exÞressed

in imases tlrat 1{i11ia¡1 ll¿lra rriøht hr¡¡o Usecl.. The

initia.l impaet of 'th.e poenl is creaied ir¡ith a der¡as-

tating viei+ of that þìure, vj-rtu.ou.s r;,roìì1âD, the nu.n:

Tortering bleck nu-ns fr-i-ghten u-s
as they conte j-u-rnbering dol¡n ti.Le t,rani..'e-J,' aisl-e
amul-e'cs anc'ì. talismans eaughi j-n ca.refrr.l fingers
proirising p-i-agues for an i.lnpnrdent glance
So r,+e bol¡ oi.lr pl-aces â\..¡â!-

tho nri el: nf ¡n i n4rl-l oonao
f*_".Jvf¿vv

(CÌ'Í p. 4+)

If tÌie rrto',rering black mlnsrr pror'rise nJ-agues for 'ran .im-

pnr.Ceni gl-a-nce, tr then the question beec;'le s : rrllo',,,¡ rney 1,¡e

be s¿Litttsrr? The question is e-si(ed on beha.l-f of those

r.¡ho feel- the passion, the urge to 'rlove 3nd pra¡'"rr There

does not, seenl to be aval-l-a.ble €rßy ttordes.l l " rrtorturerrl

or rrrriurd-errr sl.r-i'l,s.J-.le to tl:e process of ir:llçing one e saint,,

The nerrator ancl- the tfl.rerf for l¡hon he si;eaksrtr,,¡ould bathe

i-n a free ri\rerr rr tÌre;' r¡iou.lci. rrlor.¡e ancl prayrrl bu.t. r¡¡hat

thor¡ hrrra f n nff ,:r. f ha'i'r" hnÄ i oc tlro î.Vv:Le¿ vv uuLLlur, urrv -rìU-ICh t+il 1 nOt

a eeenf. â cl nr¡ tef ial f Of SainthOOd:svvv v v J4rt¿ v:-vl/q 3
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l^.llll- no one carve fron our bodies a i.rhite cross
for a r,¡ind-torn mollntain
or l,ias that forsaken rnanrs pain
enongh to end a1i pa.ss:lon

Are those dry faces and hands !¡e see
. al-l the flesh there is of nuns

Are they real-l¡r c'ler¡er non-exeret.lng tapestries
PrePared b¡r skilfful euru-rchs
for our trenbling frienCs

(cI{ P' LF5)

The problen of i.¡hat it means to become e saint is
not merely a rel-evant issue ln Cohen's i+ork" Throughor-rt

the poetry and particr-rlarl¡r in &autif,.,J-!os9r.S_ it is a

central theme. At tiris point i,Lrere eppear to be no an-.

s\,Íers for the mu-ltiple qu.eries" The problem is set up

as being a tensj-on betrreen the holiness of sainthoocl-.-of

spirit--and the passion of sex--of flesh" The extreme

,ascetie Christían viei'¡ proposes. a deliberately denied.

flesh. rrThose dr¡' ¡*""s and handsrt actu.al-J-¡. shou.ld be

I'all the flesh there is of nuns.rr But this is unaceent-

abl-e to the narrstor becau-se Ìre feels passion tha.t has

not be.'n eradicated b)''rthat forsaken a¿nrs pain,rr The

n'loc 'i c fnz. êrfme 1,/av 6f bf ingi_np' tOsethpr the ]_.oflr.' and\/¿ v¿ r:.r¿)rrff) vvõç vr_ur u:¡ç vvqJ -J!

the cross¡ rri{ill no one earve frorn our boclies a r"'hite

o?oec- tl Phr¡eion'l ;rnd qnir.ifr.lcl t nrl i i¡rv*\/Jp. ¿rry'v ,rF,!r+ :-v*+q,/r,/l the flesh aÌ1d.

the spi-rit, rou--"t becone unj.f ied-" Bu.t thi-s a:ìpe:lrs to be

an in;oossi-b,i1-ity. The fri-ghtened young narrator bor,¡s his

place el'¡ay to the black nu.ns e

Ju.Ca.lsm does not offer âr;r ¡io"" substantial hope of
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finding spiritual fuifj-lment.- rtsaviourstr (cti pp, 64-65),

in which the rrRoman sport of cnrcifixion / . . " has gro,..rn

into all the gravesfr transforrriing ÌÍoses, Job ancl David in-
to ancient cru-clfiecltrsavioursrttends r,¡ith an lronj.c i-rn-

perative to see the neirl¡r revealed s:-rviour. The iron}'
resicles in the portra¡r¿f of the ttnegativertt human, or

fleshly characteristics of the 01d Tes.tarnent heroes.

After a1lr they are r"ûen even ¡¡6¡"gh tradition lrad raised.

then to the l-er¡el- of demi-gocls.

By introducing the rrold heavy siredor¿tr of the cru-

cifixion, these

dead heroes are raised oD r¡,¡ood
above their discor¡ered- tcmÏ:s
to rehearse their ancj.ent argu-lnents.

(Cl,r p. 6\-)

The rrancient a.rgumentstr prove these sat'.nt,ly heroes to be

fallible hlfnan beitrgs. a f¡ot nftan fnrcnf -l-on l-r¡¡ *h^.r vverlbrt ø !GUv v! vçtr rvJóVUL/ttJ.l UJ UIlEi

teachers of traditional values:

I'Tail-ed high on a rnountain
I'foses stares beyoncl the Jordan
beyond the giants and crumbling r,ral1s
ancl sighs an Egyptj-an ci-trse

Job hangs in a. 'l¡urnt field .

unable to frighten the crotis
his friend-s still- talliing at his feet
and no r..¡hi-rl-l'¡i¡d disturbs the qu:Let d.esolation

David sr^rings. from liis rocf
and. the people sa.;.' that in his rnind
he and- his r+arr'í.ors build " gl1.'.l-tenrple(Cll pp. 6tr-65)
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I'fo.ses r+as not all-or,¡ecl beyoncl the Jorolan into tlre PromÍsecl

La.nd because, in a fit of anger directeci. torrerd the fs-
r.'naì 'i.|-a nanrrlg, fof V,rhOm he fViShgCi f6 ghl-rin r.rqfor he

st::uck a" rock r+ith his staff instead of slreelcint to it
ealmJ-y as God- had eonimand.ect" He gave Lre)¡ to a human im-

pulse and r+as d.enied entrance into Canaan. Job is seen

hanging as an ineffectir¡e scerecrol,I, no iuhirlnind, a c1e- '

vice often rised b,v God to speak to his peop1el.to d.isturb
rrthe quiet desolatiorÌn rt Davidts tren:,eifixion'r ha.ngs hírn

from the rrroof ,rr the place f::o¡l r.'rhich he first sar¿ Bath-

sheba. He took her as his nistress, hacl her husband Urie_h

kil-lec] in b:,rttle, and then ma.rrieC her. Since Da.vid now

had the bl-oocl of llriah on hj.s hand-s, God. clicl not allor¡¡

hirn to build a- tenple for His r,rorsirip.

These he::oes har¡e sirnpl..v been rre>:humecl to clj-e agi,.in

in the r'¡ilclernessn'r ff sainthood rneans a ci.enial of pa.s-

sions t,hat cha::acterj-ze e being as h.urnan, then a resrlr-
rection of these ancient heroes will onl¡r reveal their
hrula-nit,;¡ and. eonseqrtentl¡z their ttdeathrr a.s saints. The

appa-rent hope offered in tho nnnn],rrlin.' st:l_nzas is thus

u.ndercut:

See r^.¡horn the¡,r 'r';ring us tod-e.¡'
bea.ring hj-m triurlphantJ-;r through the traffle
sin6ing before lij-s death
0 he r'¡i-11 l-orre us 0 he ir¡ill a-Ðlrrove of us

See ho"¡ the terlple girls scent their slcins
and piepare the- forõst beds
hor'¡ the priests ha.ve cu-t. their bodies r+ith whips
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hov¡ the bulls alre
betr¿,'een the rot.is

'ì ^^ -1 i ^.r-^*.i.¿e(I Br¿s uen].n8
of r,¡orshippers 

"' I ra|.î\ vi'l

like pools of oil
p. 65)

The implication. is th¿rt 'r,he line of 'rsavioursr'r l¡hether

Flebrer+ or Pagtrn, r+il-l continue to lengthen, but sonecì.ay

they, like tileir preCecessors, nil1 alL 'td.ie again in
the r.¡il-derness. rl

Dlsill-usiorunent r.¡ith the tradiilonal- cohesive value

systern, as has beeir implied in the preceding analysis,

constitutes the prevalent rnood in this eollection of
poetry. Idot only does this rooocl register strongl;r l¡
the images rel-ated specifically to a spiritr-ral or sexual

quest, but al,so¡ âs in rrThe Sparro',..rstt (Clf pp. 22--23), in
inages related to apparently trivial- topÍcs. The su-b-

ject of rrÏhre Sp;;rrolistr is chilcìhooci games that involve
migrator¡' birds and the problems created- i,¡hen these bircls

leave and only the 1rclul-]-est bro.,.n1 spel'ro1,.rsrr rerrrain. The

irnages sparkl-e i^¡i-th particula.rityl

Their liings are nade oi glass and gold
And i,¡e are fortnnate
not to hear thern splintering
aga.inst the sun.

(cli p , 2?-)

vaf crrrlr'ìon'lrr in tlre flna-] SLanza the rriiol--l_Or,¡ nestStt left

b"y the srunner birrls explocie l','ith allus¡Lons to sorrÍething

more oraj.nous than the sinp'iç absence of certain birds.
A pla¡'¡1¿te I s question about the bror+n sÐarrolrs ttrat have
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rernained- proixpts the narratorr s specurlation:

But rvhat shall I tell- you of tttigrations
r+hen in this ernpty s](y
the precise gh.osts of departeo SUtillrrer birds
still trace old signs;' or cf desperate flights
r,¡hen the dimmest flutter of a coloured r.ling
excites all our favourite streets
to del.ight in lrnaginary spring.

(cu p. 23)

ITor'¡ c¿rn one anslÀrer someone l¡ho still sees irope ín an

ttenipty si<yrtr in ttold si-gnsrrt and. t'desperate flightstt'r
The tremptinessrr of the slcy receives a devastating ar-

ticulation in the poem, but the narrator reveals hirn-

self to be at a loss l,'hen âtr â.r1sr,,,ret to the ei:r;;tiness is
required¡ rrt',rhat sha1l I tetl )'outr?

fn this voluine the poen rr'ith the most i-ntense con-

centraiion on images of lostness is 'tTr*ilightrl (Ct't p, 53).
I'Tnt nn-l r¡ he q *h¡ non *).^ *jli r.d rìôr.c^rì qrrhi ont n'1 f harIV U V)L.LJ IIA!) UII<.i -TILC:II' U:I\' (/J.IIT !{ PçT }:VTf, JL¿VJ ÚU U VI UI¡ç;

poem, spent his life searching, throngh poetry, songs

and love-rnakin8r but in1"lte e¡ld he regrets his very search

because of its futility:

Those days i,/ere just the tvilj.ght
.A.trd soon tLr.e poens ancL tÌre songs
l,lere only associations
Erlged r.¡i th 'oi t'r,efffeSS
Focussed inio_ pain
T).. *^.i *+-: *,-^ j n ,q rri nor l¡e.¡D j Pcltrr u ¿rr.ð ) *-^ --- r
Rernera'rrered on t'/arn nights
LJhen he mscle love to strangers
And he r¡oulC stru.ggle through old r+orcs
Unable to forget he once created ne'./ ones
And fur¡'ble at their breasts uith brol.;en hands
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l¡,Ihen :[ina]-l)¡ he did becorne very old
Änd nights were colcl because
Irlo one we.s a stranger
And there was lit,tle to do
But sift the rr¡eârs throu.gh his yellovr fingers
Then like fj-re-tr'¡iste'4. shaclo'.,¡s of dancers
Alternatives r+ould array themselves
Arouncl his v¡icker chair
r\¡rd he regretteC ever¡rthing

(Ci'l p. 5_7)

The alternatives that a.rL'ay theurselves r¡l-ike fire-twisted'
shador.is of da-neersrr a.re rerniniscent of Kafkars. twlsted

mirror images of the reality ou.tsi.de of mants cave-prisono

In faet the entire situation seems to be contro-l-l.ecì. by

'rKaf'kats rnachiher " as in the poern call-ec1 rUingle,' (Ci.{

p. 19). Altho'.rgh Cohenrs. poetr)/ generall¡, 
"urrnot 

be cl-es-

cribecl as Kafka.esque,

u-="-c-ggrc--Ìktligl-aåiçs

ing of ber,r'il-derment at

insane ryor-l-d 
"

he does share, partlcularly in I=,g!

and Soj¡ç;1ç.åoJ*jl¡t_l-elr e thj- s feel_*.

th.e experi.enee of an apparently

Hor'rever, in sel'era.l poems there aplleers an incipient
affirrnation of somethi.ng be¡rond or pe::haps within the

disillusioning chaos" The precise natu.re of thj-s trsome-

thing'r is at this point undefl-ned, but in ret::ospect frorn

his later poems ancl no-,¡els one can see a direction of
movenent emergingo In 't0n Certain lncreclibl_e i{ights't
(Ct't p . 58) , the rnost beautiful- ancl touching love. lyric
in this vol-ume, the-re etnerges a d.eflnite indication of
ivhat this direction r,¡ill be;
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On certein increCible nlghts ,' l'ihen your flesh is drenched r.¡ith noon
And the !,'ind_o',.,'s are 'n¡irie olJen a

You.r breasts are sculpturecl
Froin the soft inside of darlcness
i\ncl ¡¡ou.r be1ly a fragment of a great brigÌrt fl¿rsk.
Tha-nk-Goc1 a peninsula of sheet across your rn¡aist
Inprisons you upon my bed.
0 not tor^¡ard the glory
0f the beautifully -infestec'l outsicle skies,
lJhere girls of light are floating u.p fron every roorì1,
}'iOUld ï a ftOlnent tttf^ nrz l¡¡-'l
As other men have i*roäåt iii*åon" t :

Other men have innocently turned. froln the particular
manifestation of glory in the girl imprisonecl ol1 the bed

to some sort of general lzed glory ilof tire beautifi-r.lly in-
festecl outsicle skiesrrrtire kind of glory that the man in
the 'rr,¡i-cker chairtr tried io capture. Tire nigirt renains

inerecìible so long as tl:.e lover realizes that the glory

ernanates from r.¡ithin the rootn, frotn the tlsculptu.redtt

beauty upon the bed, ttGloryt' is, of course, a.n Jlnglish

tenn for the Hebrer,¡ rrsheltinalirlr the rnanj-festation of God.

on ea.rth. l'/hether or not the 'rglory'r of this poem re-
fers s;oecifically to Shehinah cr not (surely there is
at least an allusion io it), does not change ti-re quality
of the nar::atorts refu-sal to turn. Anong other things,

the irplication is that God-I s glor"y can be f cuncl in the

flesh rrdreilched vith ¡6e,xL, " not in a denial of the flesh.
Since.the volu-me conclud.es i.¡ith a poea, "Besld.e the

Sliepherd" (CÌ.í p. 70) ¡ i,¡hich expresses the relationship
between the fl-esh and Goclts glory aore explicitl¡r than



trOn Certain Incredibl-e i\lightsr'r one is l-ed

that tÌle rrnern/ directionr'r as I have called

is really quite consciously taleen. The poen, a brief
four-stanza lyric, coiabines the l'Íesslanic pronised city
with the enjoyment cf sensual pleasurel

Besid-e the shepherd drearns the .beast0f la;ring dovn rviih lj-ons.
The youth puts al,ralr his singing reed
And strokes the consecratecl flesh"
Glory, G-lory, sÌrouts the grass,
Shouts the brickr â.s frorn 'Lhe eliff
The gor'geous fa.llen su.n
Rolls slor,¡l)' on the pro,n-i-secl city"
ltralred running through the mansion
The boy r,¡ith ne\'IS of the t'iessiah
Forgets the Ìnessage for his fatlier,
Eniovinc the rnrrbl e açr+i nst his feet.
Well finally it has ha¡:penerJ.,
fmagines soneone in another house,.
Staring one rírore m:inute out, h.is l¡indoi.¡
Eefore ''¡e.kj-ng u-p his r,¡ife"

(CI'i p . '/O)

Cl-e¡rrli¡ the centre.l irnage is 'Lhat of the r,rj-l-]-eni.=.1- king-
clom to be esta.blisheo by the lroinised l4essiah. The fi-rst
two ste.nzas express generally accepted elernents of this
rrprornised Ci.b;r. tt llot+ever, tfre image oj" tire third stanza

introcluces a ner+ and i,n;lorta-nt coniribution io the rnee.n-

ing of ihe poen" The bo¡r 1.¡¡n rÌr-ns to his fatìrer v¡ith ne\,is

óf tfre Ì'{essia-h sudcienly finds ìtinself so pleasurably eon-

sci.ous of his sensual impressions that he forgeis the

rness¿'ì.ge. He rloes and he does not forget the messa.ge,

to

1T
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belier¡e

ea.rl-ier,
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The fact that he does not convey the verbal- message to
his father <loes no'b nu.llify the esseutial happening. In
fact, tÌre message is the ladrs capaeity for total enjoy-

rnent of his tota-l being, physieal pleasure incl-uci.ed. The

nern,rs of the Messiah does not radically alter the hu-man

situation, but it does provide â ñei¡r perspectirre in r,¡hich

the rrgloryrr of ordinar¡r objects l-ike grass, brick and.

marble becomes visible and appreciatedo

Like the narrator of "fncr"Ai¡fe Nightstr the boy

has learned that the 'rGlor¡ril resides. in ihe imr,red.iate

particular experience. The philosophical or systernatie

religious stru-ctrlre, of r,¡Ìrich t,he bcyts message is a part,
loses importance in proportion as the 'being of the human

person.gai-ns importa.nce. As the foj-lor¡ing cha;oter r¡¡j.11

ex-olain, this neui reality is similar i.n ma.n;' \,Íays to

Jer.^¡ish lla.sidisn and particul.arl,v to l'{ariin Buberts in-
terpreta.tion of it.
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Chapter III

Ner,^¡ Connections: Hasídic l{isdom

fn both The Spic,fEpx of Aarlh anci Ë]g_IgY.oqr.i3g

$g¡qg Cohen rnoves from tÌre position of the searcher for
r+horn everything is subject to question and doubt, the

position taken in l¡-e.!_-llf*C-q¡aogl9-J1yll¡-oåo:-æ"S, to that
of a searcher. interested ín a more irositive and affir:- .

matj-ve exploration of certain possibilit1es for a bal-ancecl

relationsìrip betr+ecn flesh and spirit. The seeds of

af f i rrna t ive po s s ib i l- i t i e s s c :,- t te r e cl thr ougirout l,*e..L*llq

-Ç-o-HLaLe_ _llylþglqef"?S- g r o\/ i n t o r e c o g n-i- z a b _le f o l i a. g e 
"

Cohenrs first explicit reference to ï{asidism occi;rs

in the.u-se of the Baa.l Shem im::ge in -Ih,^.*_fu.ic-*-Eg=-A,l
I

EgLH. - The sarne image recur s in &-e**Lqv*o::g.Lt_g*Crg.,qq.

Tsrael ben Eliezer (t7Oa-1.76O) I callec1 the ttBaal Shern

'lnrrrr lrrr ?ria .ieVoted fOl_lOr..¡ers: \,IaS a PO_!-iSþ pee.sant l+þO

felt the neecl to translate the abstr¿ict m;rstical r¡isC.oru

of the Ka"bbala lnto ord.inary, everycl-ay terns so that one

neecl not be a. thorcughl;r learned man to un,,l.erstancL the

r,iay to Gcd. The aipele.tion rrBa.a] Shein Tovrr literally
mearf s r¡lulaster of ihe Goocl i'iatìe. 1r The Ba-¿1l Shern believerL

that the ordinary experience of every nan wås the primary

sou-uee of spiritual meaning. A tr,,¡ent-Leth-century fol-lor+er

I
tt ¡l f +or 'ììh¿ Sr iri¡¡ J-h Þi-r irorc lt .qR n )f1.J. U('J- r11t' vaeþuwLL L t aJ €J_ Þ, U!, rU. Lo
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of the Baal Shem, Jiri La.nger, introriucecl a little
story about the gooci deccis of Reb l.Íoyshe Lelb of üre

Polish city of Kotsk r+ith thls observation: rtlet us en-

jo.y onr lot here on earth in joy and gladness. Such is
the teachi.ng of the r,¡isdon of ttre Tal-rnud.: tEat and drinh,
and make haste about itl For the r,¡orLd to which r¡e shall .

irave so soon to bid farer*ell- is a f sic I tit<e a r,,rericling '

prôcession. It passes us b)' so. quickly. So Ìet each

one hurry to seize r+hai there isl rrr2 Thi-s, he continues,
is not an argu-rnent in support of selfishness, but an in-
centive to do good, in love for oners neighbour. Another

foll-ol,'err Rabbi Baru-ch of'ì'fedziboz, pu-ts asceticj_srn in
its plaee relative to the hol;' life: ts.A.sceticism and

austerity are essenti.al for à spirit th¿rt is haughty and

i,rorldly by natulre. A spirit inclinecl b). nature to maiters
spiritual should have nothing to d-o i¿iih asceticism. Too

often asceticism is practisect in ord-er to gain the approv-

al of the populace, not to please our þîaker on high, As-

ceticism tends to iinplant pride and. hypocrisy unless l,¡e

a.re on guard.tt3

l'lartin Buber., in r^rhat },lalcol.n Dianond call-s his

¿ ttThe City of T,iisd.om, r' 
-Llqç__g¡¡þes_lo*llrc

$$ç-rQä;¿$sr.res, tru.ns .' stêpiren ;:órrJ.ft,rGîI-vortr,
l-961) , p. 23O.

?r' Louis f . itrer.Lrnan, Iiaqgidi¡'r dc ilasid.irn; Thelr
!^Iis_dprr (t'tero' yortç I :-962); î:î. -:-
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Itmost elegant sumnary of Hasicllb teachingsrtr interprets
the teachings of the Baal Shem and. hr'-s cl.isciples as

f oll-oi+s:

The Hasidic teachlng is the consummation of
Judaisn. Änd th.is is its mess¿ìge to al-l: Yqu
JLoJLLSeIf-_mu*sJ befi:Jr. Existence will remain
meaningless for you if you yourself do not pen-
etra-te lnto 1t luith active love and if you do
not in thls v'ay discover its meaning for your-
self. Everything is waiting to be hallowed by
you; it is waiting to be disclosed in its rnean-
ing and to be rea'lized in it by you. For the
sake of this your beginnlng, God- created the
world-" He ha.s dra.r'¡n it out of ljimsel-f so that
you may bring it closer to Hirn. iu'ieet the
l./orld r'¡ith the fulness of you-r being an<l you.
shall meet Him. That He Himself accepts from
your hands what you have to give to the rrror1S.,
is His mercyG If you rvish to believe, lovei-

Although these rrHasidj.c teachingsrt are col-ored by Buber's

or^¡n trexistential" position: âs Diamond describes 1t in
Uafligå , the basic c oncept

of the spiritual irnportance of the ever¡'dary life i-rr

Hasiclisn is also attestecl to b¡r Jiri Langer in the pas-

sage quotecl on pa.ge 26. l'Íost likely it is Hasidisrn 1n

its popular revived form to r¡hich Cohen all-udes vihen he

introduces the Baal Shen image into his rriritings.

, and for that rnatter any

other of Cohenrs bcoks, are something rnore tllan a poetic

expression of llasidism. Hor^¡er¡er, slnce Pras-1clic images

L' rrThe Silent Questiono " Àt__äelUq_+il.+9"-_U¡sæ.
AddfçS.-s--e¡;--eg.-{g,i¿i-U, p . \-4 .' nã,ffin@ :

it¡"w york,- 1p60), p. B-2.-_---
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.arle used., surely their corurotations are rel-evant. An

understanding of ba.sic e-l.ei'rren-us in the IIasiCic attitucle

tor,¡arcl life reveals the frequent presence of a similar
attltude in Cohen¡ s poetry even tliough no specifie
tr¿,"ditional i-mage appears. !'iith the use of I{asidic irn-

agery in The-_ $p_Lc_q-Box olLartb Cohen introduces the

additional dinnension of spiritr-ral fu-lfilment int,o some

of the most beautiful- Canadian love l)'rics ever r+ritten.
As one revier,rer put lt, in ]li9__gp_içS:Þp;g--gl_EåLth Cohen

has frdone nu.ch to restore bea.u.t¡' :in ;:oetry b)' shifting
the eraphasis from l:olC-ness ancl irnpact to ,*lore fragile
but l-onger lasting r¡alu-eso'r2

Other reviel¡ers say nothing rcore pe::ceptive about

_T_q_ËB_i_c_e:_Eo=L_of Earth than is s¿¡.id in the schootnarnish

entry in @*k__Ç_olleáp_._LjJ.LAei-aæ- : r¡The

second volu.ine of .poems b;r a young Canaclian poet. The)'

are thernatically sirriple (usual]-;' e::otic) I soíûe in free
forrns and so-me in rather loosely fori:red stanzas. (cohen

ls better r.¡hen not restraineci by the conr¡entional pet-
terns " ) Tirey are aoparently meant to be hearC ratÌrer

than seen on tlie page, but unfortunatel;r the rh;'ihnt
are not ver;. j-nteresting. Stilf , for a fer^¡ of tiie 6O

poerls, large conterirloorary poetr;,, col-lections rrill prob-

f

' Paul- Gottlieb, rri'ler,i Young Poetr'1 .Lhe $êzg_!te(Ì,Íontreal¡ June 3r l-96I).
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ably rr'ant this"'¡o Lonj-s Du-clelc expresses cynicism about

Cohents l¡orlç. The key to Coìren¡s kj.nd of poetry he says

ltis in the mixtnre of or¡er-heated nostalgic rornanticisni

anC realistic disill-usiorunent that never seem to fuse orl

come to e l:esolution" . . . The sacred-oil and. sêrrrngê-

u:rter mi.xture runs right throu-gh the poems.'rl

Hor¿ever, by anci large the revie',.¡s' are favora.ble.

I'lilton l,,iilson observes tirat'ra-estiietj.eall¡r ancl rnoral-ly

these poenls clo rnore tiran exploii their decadence¡ they
,q

mô\rê l_rer¡onc] it anrL set it, in orcì_s¡.rr" l,ater in t,his re_

viev i'ii.Lsonrs perce;ctive anal-,vsis of the essentis-l Coiren

becomes a-rti-culs.tel.v eviclent" For boih Coìren anci his
tl.nh-. ^f.,r¡t-^' 

rl he sâr,,s. tlaTì heiflOOfn CannO.L br: teol:fij.._¿iI.i.rl\t'Lc-'Urjç;f,¿lt'JG,/)'GJ.rlI|:IIIUVl:lL.iil...-*

ted; it can on1;r be reliveC, hor"ever inad.-oru.?-bel.;'. Iie

i q not a n.r.ê-Il-..1r^ ^-t ì *¡ ^,telr j n. the rlrr¡ itOneS Of A l.OStI) lluU ú. llJ- qt*ÌlclrJII(iV-l. J- Uç, ÞLl-\-l!J-tIj t,i.ttj Lr-I J/

religion; he j-s rnalring the best of e continuity tnat

cor¡-ld not be brolcen try the blaspheiriies of Ìris grand-father

ancl cannot be broken by a poet '.+ho is unable er¡eu to
hlncnl'ìei¡o- fTiS \:¡O1'l-d iS nOt an Old CU1.jos-if.r.r chnr-rr ìt

is his doorn,rr

It is not surprising ¡ girren such a r¡or1d, thet
The Þ_oiqe:9qr!_el_.Eg.ttli begins a.nc'Ì. encì.s in p¡3;'s¡. The

' 6 Ir (l{overnber, Lg(,il, 5'/3.
7 rrThree Ìiaior Canadian Poets--three maior forns

of archaisin,'l Dg.LÞ,, XI/f (liove':nber, I96L), 2+,
.ô o ttLet,t.ers j-n Ca-nacl-e-: l-9ó.1-: Poetrl¡. tt LTn j.r¡ersitr¡ of

&J9_t9--Þarli9flg, L{Xr (.iury, 1962) , trZâ-ãi



3o

final stanza of the first poen, "A iij-ie is a. Victitnrrr

est¿rblishes a poetic stance that i.s sustilined throrrghottt

the volume:

A kite is a contract of gl ory
that must be tnade t,ri.th the su-n,
sô vôìr rn¡ì.<e f riend.S r,¡j-th the íie-Lci
the rirre:: and th.e ruincl.,
then )¡ou pralr the ryhole cold night befo-r:e,
under the travelling corCless aoon,
to make )'ou- i'Iorl;hy anC l)'r'ic and pure.

(Sg p. l)

The second line of the fo'llor,¡ing poen, rr;\fter The Sabbath

Prayersrrr conteins tlie Baal Shen irnage. The otl'rer central

ima-"'e of tlle nÕen i s the shi\¡eril-'c, noet r,¡l:o cotlsiCers it+ ¿:jg 0

to be a. miracl e both that he sar,¡ the Baa-]- Sheräts bntter-
f l v ¡nrl t,hat. seei no i t h'l s not eh:rn'arl hi s nh.,'si cal eon-" ".1

d-iti-on" Since tì're poem deall s r¡ith tlie Eaal Sher;i irnage

and. the disint,egration of the borders of conrrentional.

time betr,reen the past and present, f r.ii-l-ì- quote it in its
'^h'F'i r^J-:2.c/ll U¿a \' U.,/ 3

After the S¡:bbeth prî)rers
The Baal- Sher''r s but'i;erf 1;'
Fol -l-o'.'¡ed nre dor.¡n 'r,he iril--l- 

"ilor¡¡ tÌ¡e Baa-l- Shenl is cì.ead
These hu.ncireCs of ;rears
AnC e. bu-it.erfl-;.. ends its life
fn tÌt::ec flag-eT.:ept c'l3.;.'s 

"So tiri.s r.:is a.ini::acl-e .
D¡:neinq rJor..rn al-1 thesé rn¡¿-.rs and-
Ye-ll-or'¡ as a. f :Lrst-Ca¡i but't erf 1;'
l{othing of tir,le or nassecre
fn its bright flutter"

l{or,* the siiari: st¿:.1's are in the

truees
,

. t.- rr
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/tnd f a::r sÌ:ivering as I di-cì. l-ast night,
Anci the t.¡incl i.s not r.¡:rmer
I'nr" -i-]ro rro-1 'l nr.r ÌrrrJ-'l-o'r.fl ¡;

c/ v¿-Lvir vv- w JvJ- L LJ

Folded somel'¡here on a sticky.l eaf
Itncl movinri like e lei:f itself.
Änd. ¡or.r t¡rt J¡ great
A rniracl-e this is, that f ,t¡lho this norn-r:ng sa.r.,,' tire Baa"l Shemrs butte::f1;'
Doing its g-l-ory in the sun,
Should spend this night in da.r!:ness;,
Hanrl s noeìrete.d_ asai n si the fl_i_es end cold.- 

isB- p .'-ãl 
- --

Life ancL the r+hol-e proeess of, r'riting is e sort of pr:.y-

erî that produees a suecession of rrniiraculous'r -i-nsi3hts

into the universe, Godrs ereation. The concl-u-ding stanzas

of the volu.ne petition God to sanctify the poetrs pri-estly

ef f or"ts in this life:

l'ia.ke t"ty bocl¡'
a ponander for l,¡orms
and. my soul
the fragra.nce of el-o\res"

l,et the spoilecl. Sabbatli
le¿rve rro 'scent.
i(eeP rn)¡ motr-th
fron foul. speech.

Lea.d your priest
from gra\re to vineyard.
La;v hlrn dot,¡n
r.¡irere air i-s sr,reeto

(Sn p. 8ó)

Tim,e, as e eonr,'entional coneept invol-,¡ing hcu.l's

a.ncl cì-ays, fad.es al.nost into non-existence in the. in-
teraction of the ime.ges in rrÄf ber The Sabbath Prû;,.er.rr

Th.e Ba:r.1 Shent s bu.tterf 1;r (tris soi-rl , spirit r re incar-
nation or si-rnpJ-;.' a yellor+ butterfl¡' r,rpon l¡hich th.e Bae.l
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Shern rnrìv hrrre bestor.+ec1 soltê 'lli ndrros" ) - f nl I nr.¡c the nnpt -rvjrf v ¡\ Lr¿sr:vÈ,r / , r ,JJJ_vt., Ð u1.,.ç LJvç v,

heedless of the time l-apse since the Baal Shemts life
on this earth. l'íith rtrr.oth:'-ng of time or rÌassecre / Ln

its bright f].utterrrr the butterfl)¡ exper:lences the same

cold. lri.nd in r+hich the poet shivers ancl the sticky leaves

move. This ti.nrel-ess butterf 1)r rnerges r+ith the immecliate

situ-ation to confer an el-ernent of timeless grerndeur upon

the poet r'rho is snrprised that he himself has not exper-

ienced a sort of Kafkaesou,e metaroorclr.osis and_ becone e

yel1oi+ br.rtterfl;'. But t,h.e rnagic does not l¡ork th.¿rt trrrâf.

Tt, leaves both the blrtterfl)¡ and the poei as tÌre;' l^/ere,

1''rl r,nnìrr'âe r'ìrr ¡ r,¡^i-l Á n'lr rrìo:,niì-rø i n r-he re'l ationsiri-p..ì. vr fr¡vg-r:4r.1- r-.!:. vr.

betveen the t.'r.,'o. The ¡s5r.lt of thi-s tension ener8es as

the 1-ìoetr)¡ of The Sniçq:Eçl_p_f jalt_b u.nf ol-ds.

This disa,.^pear:ì.nce of the concept of time is not,

re.strlcted to th.is poerû or e.¡en to the poens in this vol*
A'l s^^.1'.L{,rtsi o --¡-Lr- vrlLrj/ in Le! *!S-Ç-o:lp-lLç-j'*¡Lhq]o: ieS the t,ine

theme has become impoL:tant. 1.-or exaniple, in rrlixoclustl

(CtL p. 66) the ttreports of unrn:rrked starsrr and. rrfishing-

lrcnrr nlaee i.he fj.rst stanza in the tine of Jesust birth.v¡iv v-rirv v¿ v \tL-ua vL)- t_,!\7

't.¡Ìr1le tLie .second stcnza clearl;' refers to l,íoses' eon-

frontation ',+ith Phara-oh. fn ti:e openinâ lines of stanza

three the tr^lo irrsges co-exist rr¡ith no reference tc a

tirne lag:

où-:r irTrle has turnecl to b]oodj-n the caf es the scholal:s j est.
I'lor¡¡
and
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about a cosrnic r'¡otl-nd"
(Ci'í p. 66)

Rosernary Ea.kins sees such rrparad.oxes of tine'r es one of

tire three major ihemes in [lfe..-9r;-ç.*l9l--ol--Eg¡,åþ, the

other tr,¡o being love ancl the making of poetr;,', Hor,rever,

f cannot agree lrith her assertion that Coiren is r,¡e¿ik

because he l-acks 'la unif).ing vision.rr Sh,e elaborates

on this rr\'fealinessrr b)' Sa¡ritt* that his ot¡n conflict is
not p::ecisel¡' d.ef ined; he neecls to i.ef ine a tension of

aì
opposites to re*'lace his ¡rpreserrt u.ncertaint;'. ttz I su-g-

gest tlt¡-t Cohen has clefineC that tension, not in terms

of oppositesr btlt precisely in the int,::re.ction of tra.-

d-1tional" irnrges l¡i'L,h those of irnneC-iate experience. It
is in tiiis uni.fr¡i.np: -¡:i-sion thrat tÌre bor<i.ers of conr/en-

tionat time fa.cte oui ancl all- ex;tei:lence is secn in oife
't^

moment. *"

I'After The Sabbath Prayers'r ai:parenil;z arises out

of an experience that pronl;ts its rea:peer:.nce in the

I aroe'l \r nìrf.ob-i o.ranhi er:l nor¡el The Fi--,'otit"i_r,e Ga.nte. aÈ,+L,OJ

y¡êe-ôr¡ê.,y¡rn.¡ô r.,¡hlch enliance s the si cni îi e'l neê o-1 the noeT.n.vrlrr\4rf uv L v¿ ju J¿lJ¡¡¡! av !!r¡.eç vr v!f ç

;l hil-Lside arnphitheater at r,rhich a nurn'oer of childrenrs

q' I'Coh,enrs Poens Shor¡ ile'.i Gr:ce ani Ski-l-'l_, rr

Iæ-.{ert-tJ:ejil--F-t-,:-g (;rune 3¡ )-96r), Enieriai-nrnenté.. Þ. 8.
1 rì-Lv The r.¡ision al so r,¡orks ir-r the orcosite direction

r+hen in rtYou- lls.-¡e The Lo..¡ers'r (Sg o, Zg)- the brief
monent of ecstas;.' 1n the love act becornes el:panded to
incltrCe decades and- e.ges al-l- t.h.e 'r¡e)¡ bacic to Ecien.
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carnp counselcr-c ha\re gatherecl constitutes the settJ-ng

for the Baal Shem -j-rnage in the nor.¡el. One of tÌ:e

counselors has just told a stor¡r: rrBreavrne.n sat think-

ing thet he cor-i.ld never do as well, never be so calln

and ma.gice.l . And thatrs .r,,¡hat he r+a.nted to be: the ger'I-

tle hero the folk eome to lo¡.'e, the rnan r.,rho ta.lks to

animals, the Baal- Shem Tot¡ who cart'ied child.ren piggy-

baek!' (FG n. 160). Anne, the cernp directorrs fiancd,

peiîforrns a ttHasj..dic C.e.ncerr and their, rrafter the Sabbe.th

ser.¡ices a. butterfl¡r seenecl to follor.+ irirn dol¿n the hil,l,
rJìsannearins as he lef-b the vood-ed area for the hot

carnpus. He fel-r, the honor of it al,l- throi-rgh the <i.ay"

(¡'C p. 161). . Bree-vrnan clearly expresses the cl.esire t,o

become a mj.raele-r¡orking Ba.a-l Sìrern. Tha-t ctesire, al-
thotr.gh oíten invol.r¡ing a eonfusion of rniracle and magi",l-1

êlîêÎfrêq âs e rn: ior. f.hpmo in ihe novel. The clesi-re to be-v¡¡¡v¡ i)v s r:¡-! ¡J v+

eome a Baa.l Shen causes the se.cLness of the conelu.clinç:

lines of ¡'After fi:e Sabba.th Pre.¡rers,rl

tt I,íartin Buberrs distinction bet,¡¡een magi-c a.nd
mirecl-e (ttsaerif ice ancì prL¡'er") o.n:l;rses ..rer)' r,lell-
the problem. Bre¡lvnan coufronts in his essoc j.ablon
v¡ith the lrolnÊlr of th.e not¡el. This pro'blern also con-
fronts'F. encl the first person nàrre.tor of Eooic One
in BL, As Bulter points olr.t, ni.racle LnC il:;.3.ì.c: iì.re
not the se.rne: rrl"{agic.clesires to obt¡.in its efjiects
r,¡ithout eirteri-ng int;o rel:,ti.on, a-ncL Ðre.etices i¡s
tri.cks in the void. But saerifice anC ora"ver are setrbefore the Facer r in the ecnsu-m.riretion of the ho1.y
nli-rna.rrr r,¡orrf ihat meens rnutual- acti-on: the.¡ sneak theJ ', -.T_hg, and then tiiey hear.rr _I__aEd_IlfgU: q). B2-d3.
Êffiínteci in To- rieil-ov¡ Thiq__ffiG;E-.iaðirn Trapi

¿ \-- ^'2r- {--_...*rf-i--*-
\IIUYJ J-L,,.!.r!) t7)wl ) iJc Lr\Jo
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lïor+ever, this inltial- note of sadness dces tìot

iniply a blues tnel-od¡' throughou-t .th.e entire t¡olurte of

poetry as l'1ro Duclek seems to assume l.rhen he describes

The_ Spjçr:.*Bqn _o:l 3Éì.r-Þl] as exhiT-.iting a better style yet

being saci.der; ftless exuberant, l-ess hopefu.l, L mdl less

satisfied r+ith recurrent pleasu-resrt than i,q[-Jç__AgßA?re,
12

J{Et}glpq-ie-p..*- Cn the contrary, there is nore exu.berance

in The_S_p'r.qg:Egx_of EêLtè than in the earl-ier volurne.

Certainly there are still irnages of loneliness and pain,

and several of di sinte gration in lLç*_$p=i_C_q;pp¿_oåJeg:ÞJ:,

but they are far I ess frequent than in Lç.!_VS --C*oggAge_

]!g[lrolggi_ç.9. In rtTvril-ight't (Cit p, 53), a poern of oill¡r

tr+enf¡' lines, there are at least ten r,+orcls and phrases

that in context j.npl;, disil-lu-si-on¡tent: rtbitterliess, rr

Ipain, rf itminor keyr tt trold 1+ol:d.s, tt rtun:Lble, tt rtfumble, tt

r¡broken handsrrr tlbecorae very olcl, ]t tt)'eflot,' f ingers rrl

and frregret'bed everything.rr In contrast to ilris pro-

fusion of negative connotations ancl apparent lack of
anything reci.ernptive :'-n trTi+ilight, rr and other poerîs of

let Js__tom.p,aqS_ l{ytþ_oJpajæs1 lre find refreshing oeses

nr cnini rrro-l affirnation in The Soice-Bo;c of Earth.u¿ ! ¿¿ ¡ttq v¿vII 4t

The situation in ftCredofr (Sf OO " 2.5-26) has all the

appearences of cleveloping disil.l-usionment til:re that of
trTr,,tilightrtt but the poet finos a rtsmal-I oasis'r vortiry

't2
ttThree. Ì'fajor Canadian poets 

r 
tt Del.t$. XVf

(November, 196A)r 2+.



36

of affirlnation. The rtcloucl of gïasshoppersrrr appeari.ng

j.n the first line, evokes connotat.ions of tile f srael-itest

bond.age in Egypt and. t,he suffering a.nd destruction of

the Egyptians r,¡hen Pha.raoh acted to keep the llebrer,¡s in
slavery. The connotations are not only unpl eas"nt, but

even horr'ibl-e, ruith their memories of drlnking water.

tu.rned to bl-oocl, the rrl,rooCen carts / squ-eaking past the

blaekened- castl-e s / vith their saci cargo of fj-rst-born
-1 1,t^^À tl-!-J ^-^ €;*^'ì't,- ^^^+r^ 1^.- J-^..-.i*-"qeaor" - ano finall"v death. b;r dror+ning of the entire

Egyptian army. In the miclst of thesej associations ttmy

J-ove drer.ri me ð.ot¡n / to concluCe r¡¡hat f naå beguntf (Sg

p, 25), _ l,lot only do the grasshoppe::s retul'n but the;,

bring r^¡itir thern the 'rsmell that burning cities give.rr

T,o¡¡o ha q not nr"nr¡i rrar'l tho ttOe-b f+1th f OSe-COlOred ql-A.SSes.!'Jv v ¿uv\Á Ul¡v ¡vvu V \a+ V,'.¡ ¿ VL)g VV¿VI çU F)+C:,J

A crisis situation arises, forcing the ¡roet to choose

betr,¡een trba.ta.l.lions [.id of the l¡re'L.checì, / triJ.d. r¡ith
hotr¡r promisesrr fleeing froril the destructi.on of the 'rgrass-
hopper eloud,'r and taking his love to'the cit¡' fl.ed b¡'

these baltial-ions. The decision is rnade:

That impoverishecì.''¡orld
of boil-afflicted flesh
ancl rotting fielcl.s
cou-l-d no'{, ter::iLt u-< froin each oth.er"

(.sB p . 26)

Lor¡érs sacreclness, irnplicit in the ooetrs rlecision

11 ¡rExoclu.s, rr C1.1, p. 66.
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to stay r¿ith his love, beco:nes explicit in the fusion

that is a'b once rtorclinary rnorning l-rtstil and- the ttoasistl

of a pronised land:

0u:: ordj-nar;r mortritt,.l lust
claimeC. rny body first
and made ¡ie sane.

ï mnst not betray
the small oasis rvhere r¡¡e lie,
though onl¡r ¡e" a t j-me.

It is good. to l-ive betr+een
a ruined house of bondage
ancl a holy promised. lancì-"

A cl-ou.d. of grasshoppers
'n¡i11 tu.rn another Pharaoh u-psicì.e-do'$.rn;
sle.ves r'rill bu.ild- cathed-rals
for other slaves to bu-rn"

It is good to hear
the I arvae rumbling uncle::groi.rnc1,
goocl to l-ea.rn
the feet of fierce or hu-mble priests
trample ouf the gr:een"

(Sn n. 26)

::.

Here in the l¡i-ld-erness betr+een the rrruined house of
,l . ltrnôrìdâqê¡r rnrl ti.^ '¡t-, ^ rrr ^-^rniSbCL lanCl11 l6./e, inClUding../uII\,:eóq' alfu U¿Il; LL'J).J }JI v¡u-l.Ð(7t¿ Icl.llLt -L\JVtt, f tfU_Lt¿L¿IIfö

1ust,becoineSamcrnentaryoaSiS.A1tÌroughon1y]jnoInen.
, 

j: 
:... :. 

.. 
:..tary and unable to overccme tiie cycle'of building and ::::;':'r:'.

a..:.''..destn.rction in the unir/erse, the morneni of loi¡e is an . . ..

affirrnation" I'Iovr, with the affirr¡ation of love in 'this

mornentary oasl-s, rrit is goocl to hear / the l-arvae rua-
hl i nø rrndprorOUnd. rl The ¡lfU.inblingrl .anO_ tltf Aríli:1erl e1' ev¿ ú!:r¡J¿v. qa v 

..,'...-.._ .,

not rernortedr but the oasis has been recognized, and r+ith

tÌrat recogni.tion, tire rrordinaryrr has becn hal1or.¡ecl. A

balance in tite rrcìraos of exi-stence'f has been founcl. Love,
+1^^ lt^-^'t1 ^..^-'Ì^ ll 1i^^ 'L-^!--^^.^ tt^ -^--:.--r ì-^---- -^ --^---rtrllu >lrld.-L.L \Jd-ÞIÞ ¡ I-Lt:Þ Ug t/V/UeIl "A I'UlIl.Fj(l IlOLlSe OI OOIIU.-

,: -..:.:.-''
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age / atld €r hc];r prornised. land.'1

Superf icialJ-;. ttCredott seelts.'to irnpl-;' tl:re.t since the

l-over decj-des tc sta;r rtrith his r,rj-stress and fi-nds love

tc 'be an oasi-s a.rnidst general cha.os and destruction,

tirerefore ohl;r b;' renaining toþether can the lo.¡ers find
meerning in bhe ehaos. But such an implication i-ntroduces

anottrer rrnr.'.ranted- kind of bond-age, a sort of tslaÌçean ftrûar-

riage hearse.rt' There is no intern¿rl evi.ience for this
iinplicationr a.n<i. cej:tainl¡r a cornpa-rison '¡itil other poems

in the same context prorrides no suJ:sts.trtiati.ng er¡:l-dence"

Certainl), the oasis i-n r+Ìrlch a man ancL l,+oman meet is a

holr¡ nlaee- but it is not tÌle only irol;' pla.ce for ihe

love::s, and they ought not to be bound to it" In f:r.ct,
ItThe Priest Says Goocl-'ltye" (SI3 pp" 37-38) provid-es su.b-

stantial- er¡idence against restricti_r¡e bonds" The oasis

woulci soor:r. e.xucle ihe rrs'rnel.ls / tttet corpses girre anC,

irnmortell.esrr (Se p. 37) 1 if the lo'¡ers \,,¡ere bounrj.. The

act of lor¡e, rrthe absolute Lral.fei our'bodies itinertr is
a.n art forrn of s'-rblime beauty thet l,¡i1l- becoiire more sub-

lime a.s the ari'os of the coillless rjiove fariher epart, to
use JoÌrn Donnets inage from rrr/aledietion Forbicicllng

r l,t+Ì'iorlrnjng"rt-' The tr'lo el.ement,s oi the. poelr, the 'rbal-l-ettl

lI+ fn -r,he Unir¡ersiti¡ of Toronio Cuarte::l.¡. KüI(rury, 1962) i¿irt-õn Tlillbõñ-rãTã;ï-r;-iîlJ põffiás a kincl
of overdoing of the Donne ',loeít. Aciu.all;r fo¡"n is 'rC.oingrrscnething other ti"ran Donne r,r;ìq rlnino- not, or¡erdoi'nø r,¡hatoo*" ãiã, -ãïthou.sh 

tÌrere i;-;";h'i'ãitri"å;;;.;ilË"îr,"thu{-,.^uu/L, iJUUilIti ¡
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and ihe rrsongrrr fcrrir the two a.rnis of the ccrûpasst

lí¡r love, the sctlg is less tÌran sung
r,¡hen t+ith )roulr lips you taþe. it fròil n)¡ tongtr-e--
nor can you seize this frorn eroti_c grace
and halt it tr;rnbrling into cornilonplacêo

No one ï knoi^¡ can set the hook
to fix lust in a longing l-ool<
r^¡here \,re ca.n read fron tirne to time
the absolute ball-et oui bodies nÍme.

Harr¡' canrt, his face in Sallyts crobch.
ttò" iottr, tthå on-l-¡r lover :ut.ãñ*ír"isñ'oãùis lr,¡ateh--
one mistakes tÌre bal.l-et for f.ho ohar''i-.
one ho1;es that gossip r,ril_l_ perfornl like art,

(SB o. 37)

If tire song or poein becomes isolated frorn the act of
'lnrrn ìl- "i'l'1r-ol,/e ¡ LL r-,,rr l--L tu-nbl-e rrinto commonplâceotr Bu-b r.,¡ha'L about

the act of lor,'e?

Ancl r,¡hat of art? i^ihen passion dies
friendshi-p h,or¡ers round oLllr flesh l_ike flies,
anc]- l+e nane Lrea.u-i,iful_ the sinel.l_s
that coï'pses give and irn¡rortel_.l_es.

I have studied rivers: the ',,¡¿rters nisir
like eternel fire in i'losest busl-r.
Sone tirings lir¡e r¡¡ith honou_r. f rl¡ill see
lust burn like fire in a holy ii:ee .

Do not colne with me. l,,hen f sit.nd alone
m¡r voiee sings olrt a.s trorrgh I dicl not ol,¡n
m)' ihro:.t" Abele::d prorred Ìror,¡ brlght coulci be
the bed betr¡een the hernita-ge a.nd nunnery.

You are bea.uiifui. f r,.¡ill sing beside
rivers r+here ronging Hebrei+:; crieci..
As sepera.te exiles .,.¡e c?-n learn
hor.,¡'d-esert trees ignite anrl branches burl:l.

At certain crossroads r^¡e r.¡il_l v¡ìn
the harvest of our discipline.
Srrol-]-en flesh, rninds ferL- on rvil äerness--
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0 r,¡hat a blaze of love our o?.åå";n:";il3sl

fn separation the lor¡ers l-ea::n rthorv desert trees

ignite and l¡ranches burn. rt They Lea.rn to see lrlust burn

like fire in a holy tree.rr fn conJunction l,¡lth Abel¿rrdrs

proof that Ph)'sical. love a.nd 1:a.ssion are holy ancl t,torth;r

of suffering even if that sr,rffering rneans boih ernaseufa-

tion and separation from his belor¡ecl Eloisa, the lr{osaic

iraages interact rvith the cor:tnnonplace, ir'ith thetrcrotchrtt

to hallor^¡ the rrblaze of l-o./e"tr In terns of ilCred.orr tÌre
rrsmall oasi srr -becornes hol¡r g::cu.ncl, rrErotic gracetr be-

comes rnore than a- gra.cefuì- perfornanee of tÌre ect of love;

it unites eros and- goclJ-iness. The te::in |erotictr is used

c-[iscrirnj-nate1y. ft is not tne e]ios of rrl{arryrr rvho trrnis-

takes'ùh.e bal-l-et for the cìrart'r or the eros of Toru rr¡ho

rlhor-,es th"t oossi n r^ri I I nef.fOfl¡ like af t - rl hl-l-. pn êrÕSr'¿4r.-L jrvr r, vqu Lla¡ u¡ L

that exj.sis in gerruine rele.tion beti¡¡een t',,'-o people" tri'iar-r'vrt

anr-1 'rToïnrrhe.ve va.riations o:i a sort of r¡f--ïtrr relation in
l¡Ìrich the;t clo not re--l-ate to 'rSa.l1.yrr s.t e-11-, The;' re'l-ate

ei.ther to a part of herr or even r,Íorse, only to an a.bst::aci

'rneighbou-r.rr In the poerrt "0n Certain r-ncred.i'bl-e Iüightsrl

(Ci'i p. 5E) tirere is tiie vr-gLie yet terrif;r-i.ng iin;:lica.tion

that if thg lover iurns from the nglor¡'rrof liís mistresst

flesh trdrencÌrecl in rnoorirr to soïae ger-reralized rtouisio-err

Blor¡', then the ecsias¡' of 'the lncredible night nill van-

ish. Tom makes a sinilar rnistalce of turning ancl ner¡er
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sees lrlust burn l-ike fire in a holy treet' (sil p. 3-/).

Thc separation of the lovers provides for the possibility
of rrcertain crossroadsrr or oases in r+hieh the ¡tabsol-ute

ball-etrr is an rr'erotic gracerrr a trbl-aze of love.¡l

Such a crossroad is the poenr tt'r',ihen I Uncovered You.r

Bodytt (Se p. 31)" The lor,,er thor-rght he und.erstooci his
love I s face

becarr.se JnnJ fru¿ seen it painted. tr,,ice
or a hunclrecl times, or kissed it
r+hen it 'u¡as carved in stone.

(se p. 31)

fn such a !¡ay rrParryrr'unci.erstood frSallytt (Sl¡ p. 3Z). ¿\t

the uncorrering in thls poenr the 'to-,'er finds that ire can-

not rrbestor.¿ beau-ty / l1]re a benecÌictionrrr that is, inpose

externaL holiness. IIe can orrly neet the internal d-tvine

spark, ttr single chal-lenge of personal beau-tytr:

With only 'à breath, a veglr-e turnin¿,
yoll uncovered shador..¡s
more deftly than I had flesh,
and the real- ano violent proportions of your bocly
made obsolete old treaties of e.¡:eellercêr
meesures and poerns,
and clar:ioured l+ith a single cÌ:al-l enge of .oersonal

Deeuty,
r+hich ca.nnot be i-nterpreted or praised¡
it .nnust be met. ' (Sts p. 31)

trOld tre¿lties of excellence, ,/ measu_res anc poelnsrr are

rendered obsolete by this irn::nediate encou.nter, this hal-
lor..ling of the ordinary rtreal- and violent proportioi.l.s't of
tl:e nistresst bod¡'. Far frcm being nutr-ral-ly excì-u-sive,

j,.,.: ..:.
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fl-esh and spirit ere uni-ted in r,¡hat, is ai once spi.ritual-

and scxlral fu-'l-fi1ment.

A similar hallor,rlng oecurs in rnerrlr ef the other

love p.oe]:ns in tliis collection, but I shall make reference

to only one rnore. fn t'Yop l{ar¡e The Loversrr (SB np, 29-30)

Cohen has caught tlie rnoment of ttineetingtr described in
frl¡Jhen I Uncovered You.r Bocì-ytt an,J per'rni-ttecl it to exnand

into rra genera.tion or tr,¡o."1I H" does noi lea¡¡e the read-

er r'¡ith a difficult t;,i.5¡,ç r,¡heu he se.vs, "pretend it j-s a
r rtritual"" i,ie can harril;' underst:nd it otirenrise¡

One day the door is opened to the lorrerrs chamber.
The roorn h¡.s becorne e. dense garäen,
full of colorrrs, smells, so,;-ncis ;ror-r. h:.ve never

KtrlOr,.ifì c

The bed is siroo-b,h as a. i..¡a"f i,er of sunlight,
in the rrririst of the garden iir stands alone.
fn the becl. the lovers, slo-'¡l)¡ anci clellberetely

anct silentl-y,
perforrn the. act of love. (s¡ p" 29)

The irnage is clee.r]y one of pristine E4en" The 'necl

rras a l¡afer of sr-r.nlightrr sta.ndi-ng alone "in the rnidst

of tìre øarrlentr is no-r, onlr¡ the EC-euic Tree of Life. but

also Christ hirrsel f in the rr,,ra.fer.rr In this rootn the

re¡rÌer: or ra.tirer the vier¡rer ean sêe the clir¡ine ec-qtasjt

and r+ish to particip,:,.te in it" Here, in 'Lhe holy garden,

1<L¿' Thi-s expa.nSion cornpares r,¡ith the expension ôf
consciousness s¡zixþelized in the per6eation of tne
r.¡i na eni I 'l arì at Cathef ine Telçakrnij-fifa t S fp¡ qf. - i ntnr/ ¿¡¡'J, r, r/Àr-.'¡.J<. ¿ v \/q w:r\r.L ¿r.trr r E:tÇj!ïi-.- vr¡L ç- f gúJ v t Ilf uu

al-l th," peorle and things in the banouet hall (BL,
î ^l- r ^-\Plo . I¿-+- L¿) ) r
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+L^ nrn i n ^ ^{¡ {-l^^ 1^^J-vrr(i vruirrar.,! el:OSenoUS zones Of the bOCl;r heVe beCOtne

extended tro./er tile t+hcle fleshl;i' enveloperrr as F" pr-rts

it l-eter in Rqq-11jii&'å1,-p-felq. (Bl, p . L67), r+ithout the

F.-11he inter¡¡enti-on of ineciranical- magic. fn rrYou ilave

The Lovers'r the pan-orgasrric body constitu-tes part of
th¡" êxrìnnrlpd consciortsness of the lover I s qarrìen room!u¿v\4JfrçJJ vr wrrç ¿\/v çr J õa+r \(vl¡ ¿ vvtr

\{hen he pu.ts his moubh against her shoul-cier
skre is uncertain rr¡hether her shol.rl,.-j.er
has ¡iirren or receir¡ed the liiss.
A-l-1 her fl-esh is like a rnoritì:r"

('SB ¡. 30)

Th e_"jrêgp_-llf.!fe._9,a1-19 i s a . h i g Ìr 1 y au -u o b i o g r a .r-rir i c a l-

novel in r,.¡hich, â-" Joa.n in¿in h¿rs said so r+e'l l, the

r"c.ql nootrv is llL:t1,¡f enCe Bf eafrnp,i.tl S Ðacqi nir¡'to - l rrriggl
J -" srrf/r vrrv\J v jr¡(-rrr u jJqJrJ¿\/¡tar/ç, _LJ r

zest for life, for tite beauties of molten itrass ancl-

fresir fish in ice, for the indir¡iCr.nli-Ly of peo1..le end

. places, noses ancì d.ar.,¡ns.ttlo Tn rnan)r inst::-nces it is
irnl:ossÍble to di.sti-ngr-rish Cohen from the hero of Ìris

no\ze'l . tsoth dicl u.nd-ergracluate t,rork in a i.fontre:.l uni-
Versity . Lloth grer.,¡ up j-n a rich farrri-l;' ancl- beeau-se of

tire-ir sei'lsitit¡e, creat.:l.le nat,u.res brolce home ties. Both

r+ent to Cohr¡rbie to do gradrr-ete \rork in English, but diC

not ai1;enrL eny c-lasses. l,,lhile ¿¿t Colutrbi-a l:oth r,r¡ot€.

annor¡er1 ci-,'neinø ollor,¡+d to r¡rite criti-eal ess¡r,¡s on*.¿-L\/tr,,u t¡¿ !urJ 'rI tv VVJ__J \' V

their or,¡n literary !¡orlts. Botir have sai,i of poctry that

a6 ,i i-
"'r. Zest for Life, " _Le-l.Lqr.qcÌ_8-evieJ, K{,{ (l,Iinter,

'l q/.1+ì o (1/v tt, /./.



rl.+

rrit, is a vei"d-ict, not an occnpa'l;i.ol-L.rr Boih felt that
ttin this cou-ntry 'i,rrj-ters sre inte::vler,¡ecÌ on TV for one

reason only: to girre the res'b of the nati-on a good

laugh.lr In Tìre_-FAv.g"rllr:i-bs _@Ug Breavrnan is credited

r,vith r¡::iti-ng poet-,r'y whl'ch Coh.en published in f!¡q Soicq-

-Bo:r of Earbh, One corild go on l+ith this list almost

;;;;;;;, but it is the r.ain purpose or this dls-
eussion to establ-ish the rel-atj-on of TLe-_lAno_:¿Lflfe_JLæ

to tlie rest of Cohents work rr,,tirer than to his .Li.fe.

Hor+ever, the truth of the rnaiter is tha-t sinr:e r¡¡e can-

not dir¡orce _he_*[gUg1lll1.e_*8gin.e_ fron Cohel.rrs or+n life,
the e¡-rli.or sug:-;estj-on thr.t Cohen is personall¡' ancl

seriously invo-'l-r¡ed in his ttork reeej-ves s'bs'bantiation.
lvhater¡er r,,¡e shall s.:ry about the relation of the no.¡el

to tiie the;nes ancl. irnege.s in the other r+orks may be trans-

ferable to the rel-ati-on of Cohen iri.rnsel-f r,,¡lth h.is r,¡ork,

And- r'¡hatever else The Far¡ourite Garne cl-oes. i'u norbravs

the gror:/th of a s j-ncere, se:,.rching a:r,L perce¡ti-r'e artis'b"

l.ianv of ihe ati;itud.es forineC bv Brea.vroan and the obser-

va,tions he ¡raltes s,re eitl.ier explicit or irirplicit materiel

f or Cohenr s next nove.l-, åe-iifLlfl¿,L lqsgg,"

The central- ¡oei::':hot" of ![e_laqr¡¡r:!-tÈ -È:ilg is that
of the rnj-rae-l-e-,;,,oIÌ.lln1 Baal Shen Tor,¡.I-/ Urar.rrÍl¿ln., as a.

ïlqo-l shan +- j_eS tO \irOIk nifaClCS throU_r"h elril rlhoorl sâitês
t 

vr -L¡l.) V\J li\/I:! :U. 
J¡: JJ.fI!-(jrvv!¡. i)v...¡vv

1n
See'p. 3+ above.



45

a.ncl h;rpnotj-sn, )¡et he is frequ_entlv strrplr j_sed et ihe

ui'l.eori1rìsnriecL hurne.n tend.erness in iris,;r-i-sires-ces, But

his role es Baal Shem inr¡olves more i;Ìian consecu-.bive

relationships i,¡ith r,Ioillen, rrnlrrediately after -i;ìre anllh-i'.

theater scene in -rvìlieh the Be.al sìrern irnage appe¡-r's,

Breevrrr¿rn calÌs shell in l,lei¡ -{ork. The con\¡er:sation in-
volves the flesir and its desires. irol.J-or+ing this con-

r¡ersati-or"ì Breavrne.n goes outsi-cle into irie rain ancl. mucì.

r,¡Ìtona ho FJ:-Ìrê'--,.,-,.,riences a peculiar pitenonenon tnat relates
to a neclil-ace of ancestors, the Baal shei:i and Breevrnanrs

dest:l-n;r, p:.rti-c'.r1ar1;r r'¡ith re3arcl t,l the irnure.d.iate sit-
u-¿ition of the chil,lrents c{LmÌ):

Th.en an i.dea crr-tsheC hilrr--i:e Ìrad a-ncestorsl
His a-neestors reachecl b:Lcl,l anC. becll. lille d.aisies
connectecl in a neekl:rce. -He cor,rrtetecÌ ci-rcle
af ter circle in the mu-d.

Ile stn¡:rbl_ecl ancl. col lapsec. r tasting the
ground.. He la.;r ver;' st.Lll nh1le hi-" cl othes
soakecl. Sörnething very inporta;nt r,¡as gcing to
happen in tb.i.s arene.. Ije r,¡as sure of th¡.t. l'íoi
in gold, not in J-i.ght, but in i]ris rrri-r.cì_ soneti-ring
neces-"al:)' e.nd inerrit¿Lbl e t¡or,r-l i take tt:ree" Ue
had to st,ay to r,.¡ei;cli it-, unfoli. :is soon as he
r,.ronc'iered r..'h;' ¡" r.,,'û.snlt colc he l:egin 'uo sh-i-./er.(r+ p, 162)

Since the ancestcrs inclucle ra'b'bis, iealcfiers, hol.;' ¡s.
a.nc]. the 3a:,,1. Sheri, the responsí-i:ilit;r conferreC- r-rpon hin
þrr fþ3ra ìc nz.r-¡cì^,i11o.vÀ L4ú:¿¿¡rò a

Tl:is experienc.e seerls quite c-l-e¡.r],,' to be ?. sort of
teJ-epathic ol "prophetic'r foi:ei+arning of ì'.íe_rtin ,starkrs

death in the r:ruc uncier tiie tracÌ<s of a hu,qe tractor.
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l4artin is the rrdi-r'i-ne icii-otrr '.,rÌ-ro 
I'stuck his incl.ex finsers

in his ears for no a-rDaTetl'[, rea.son. sor,ri-ntinp: a.s if he\/ 4J':t)

Ì.¡ere exnecti-ng sone <Ìrun-spJ-itting e:,-pJ-osiontr (fC p. l-6ll).

At this point there does not seern to be âo;r ¡u"uon for
the index fj-ngers in tire eers, bu.t 1n B_ç¡¿t-i_fl¡!J.C.le.¡:_

there is a scene in r,¡hich F. a.nd EC-itir, their finge::s

in e¿ich othert s e¿l.rs, engs.ge in a rÌild' telephone d.ance

that 1s a ritu.alistie atteiäpt to tline in to the cosrnic

potrer, to n:.ke th.e trco-"r,l'ìc r'¡ouüdrl relatit¡e to rnan (nf,

--l I ^\pp. 3+-42). The rrTel-crphone Dancert joins F" ancl Ed.ith

in su.ch a I,/a)¡ tltat the,y becor':e the telenh.one and the

mess¡fte^ The rììêssâqê i c: llOr"r'l in¡¡r¡ o'lor"n¡l rrl¡nk¡inor -'ll
r'¡ vv!,f i]l¿ ilGUi-L_L{:L.r¿l

(BL n. 41) " ,0f cou.rse the ;qêxu."r-J. ilLi:lica.ti.ons of fingers
j-n ea-rs cenrlo.b be nist¿:.ken; these in.cJ-ications are re--

lated. to the rrne'brtr or restored Ì:oi1.1.- in i¡ltieh :L-l-J- parts

al"e erogenous as. j.n rrYou llave The Lo..rersrr (Sn p " 29),

Bi-r.t the rnessage seerrls str,:'.nge to the ne.rra^tor, Ìie can-

noi unc'.erstind- it. Tl:er.e :ls much rlnachineryrr in th.e

novel , some of it, su.ch as the rrtin;r sr..¡ernp machiner;'r'
/T\+ ^^^\(BL p , 2Q9), rel s.tecr, to t.he pan-org¿r.snj_c body" But the

conjunction of rrorcìinar;'rr and treternaltr se.:ns oc-c-I, ex-

eept es rel-a-ied. to the hal] or,¡1ng of tire ordinrr)'" The

n'¡.rlin:rr"rli q nni o+o--o 1 nrvrr.rrr.'.rj ¿ù rrrJL, yuEr.rrcrr¡ r.Lù? is the eternal orciina.ry,

bu.t here is rnachiner;'th:t is both" iïor,.ie\¡err Ítore about

thj-s in the l-a"ter chapter on [e31¡i¡ilg] _L.9,.Ç,e_S.. Throu.gh

tlr-ic eqqr'!.irtig¡ f+ith ÌÍaf.tj- Sfnr.L' R¡¿nrz.rlh ^d Þ.a+'lu¿iÀr cLJrvuIc:u-Lv¡¡ tY4vi¡ ¡rGt U¿!t uUütI\t !A1.:üV:i13.tIt GJ DC)A,J_
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.Shorr- rn¡lro.: eonnecticn l¡ith tþe d|vine.

Brearrman concei:ns himself pa:'t.icrtlarJ.y t¡it,h eon-

nections of r¡ariou.s kinds. These eonnectìons form the

eor:e of the narrative, Spealcing r,¡ith L:l'-sa af'l,er their
first ilcontraettr \,râs broken up b¡r the rrCurserr and- Lisa

Ìras beeir naL:ried, Breavnan tell-s tlur, "f clonrt r.,Iâ.rrt to

forget enyone f rvas ever connected. r,¡i-thr' (FC p , 97) ,

Brerlvman has Suggesteci to her that if she remerä'bered.

about their chi.l-dhooc games ',¡¡hat he renenrbers, 'i:.hen she

r'rou1c1 be i-n bed r,',ith hin. The conlreÍ"s:tion tilat fol--l.or*s

reve¿rls rnuch about both Brea.r¡rnants spir:Ltr.:.a1 and sertial

que si;s :

He had intend-ecl, b;r his reckl-essne,ss to
' r.oreh hr.r nrli ekl -¡ anr-r di srÌ-nr hpr. hlt liç\Í(/-4vi\:r' r!!rr:: rj\rr ) vL¿_u :

suceeeded oirl;' in rnakr-ng the conversation
feshionable 

"rrft¡s not simr-''le for ¡r'en f rrn not tr;,'ing
to be funn;'. l'lh;' äo ;'ou \¡.'ir.H.t to slecp r¡ith. rrte?'trrBecattse i^/e once held, hancl-s.rl

rrAnd- th¿-trs a reason?rl
rrl{urnans are -1-¡¡s}ç.r to be connc;cted- i-n an;'

r.{a}r at a1-'l_, e-¡en bi' the table betrve,,.n t}lern.rlttBu'b ¡.rou centt be connecteo to ever;ro¡ç.
Tt rtou-ldntt mean anr¡thinç' thei'tnrri;Îi ró"tãi*ïo*r;å ;ì;-'-'rrBut is going to lred the only 1,,r3y a aan
and '.,¡onan can be eonnected?rr

Breavrnan replied. in terms of flirte.ti.on,
not ou.t of his real experience"

'riiih¡.t el-se is there? Conr.rersation? f tin
in the business and f har¡e no faith i-n. l¡oris
1.¡l-late''.'er. Fr:Lendshii:? A fri_encishi:r bet'r,'ecn a
man and a l./caan i+hich is not based on sex is
e.i-ther h;'pocri-sy or nasochisli. irhen I see a
l,¡or'lan I s face transf crmed by the orgasrî r.re have'reachecL together, then f knor'¡ r,/etve met" :in;'-
thing else is f iction. That I s iÌre vocabu_lar;'
1,11f <nr.nl¡ i n tnr'l+r' T{- t ¡ tÌn^ anl tr -l ¡næ'rncr^ 'ì 

^.ê+ llvrç r}Jçvurr +r¿ uvulal . r U ò t/:ly VrI-LJ,/ Iétl:;tfcióg l-til U.
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rrTl':.en. itr s a langrr.age r¿Ìr-ich noboC;' linder-
stancl-s" Itrs ju.st become a babbl-e.¡r

(FG p " 98)

Þ"+ {ì^"ø 'r^r'^ after this ccnr.rerset,ion Lisa ca--ì-1s himl:t¿ U I U(/-J U.Cr,.)' !- Gl VÎ'f lJl:.L J U \

after miclnigh-t r r¡Iariting to see him" rt1hey both Se.nsecl

in tha"t inotnent the mutu.e.l need to annihj.late thought and

sceech. . . o The"v penfonned the eet of lover &s he had

rnânv tir¡os hnfo::e, a protest ag::.inst luel< ancl circurn-

stancett (FG p. 101). Apparently she rinCerstands the

lRn¡:'lrecre of or.A'esm ai"tet" al-l-.\4sóv

ReIa.tion. and comec'bi-on bet,r,¡een tr^¡o ,,¡Ìrole pe'l:sons,

eorrtnl e'he 'in a uni on of horJv nnr^'l corrl - el_so con.sti.tuies

the burden of much of l-íartin Buberrs '¡riti-ng" He de-

nl nr.oe tlro c'l or?¡1 fl¡ti nn of " 
t'lor".',nn tn rìrì ltTt - lt :r -i-.h-inr

uvu¿çrr.9 q ¡Jçr.J\/¡a vv e.Lt t-vt - G virr¡.Lo

instead of an indii¡idua-i-. iiis argr-irnent ariseè largely

out of Ìri-s studies of FIasi.dic teeeh:tnss * Cohen eoneerns

himself r.¡i-bh a sirlil-l:: corn;clete þerson. a-l-tl:or.r-gh tslrber

does not refer sirecifical-l;r tc sexual .refetion.s as

hoíno ¡ môerìc of onhiorrino iirls eonllection, Cohen clear-vv ¡r.¡o r :Lto

l)r Coes. Iie sa1.I str-cir a conrìection estab-l-ished in rrÞIhen

I Uncover Your Body" (SB p. 3l-). TheL:e 1s no reeson to

belie.¡e th¡rt the ¡roet is speairing ironieall.;r in that
poern. In .Lllg*F-:.l-1191pl;¡f.e--.ç.ilL?, ho,Jer.rer, the narrgtor I s

interjection in the conversation (f'C p. 9S) is con-

textr¡-a1l-y Lronic, The narrator sa)/s that rrLlrea-/rrìÐ.n re-
pl.ierl in terliis of fl-irta'uion, not out of hj-s real eli-

;.....

rr:11
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peri-encerr in the ansr.,ier girren to LÍs3ts quer)r reg,¡,rcilng

-uhe connection of a man ancl a l,iotrtgn. i'/e knor¡ that
Bïeavräa.nts e>rileríence he.s incl-uclecL mâny sexua.l relation-
ships ¡ âs the na.rraior is also ca.refr-r.l- to tel.1 us e fer+

pa-ges later (FG p. 1O:l ). Exactl-y r.¡he-t the narratorts
interjection nteens seerns uni-rrltortant, but the context.

of the book d.oes not al-l.orr us to interrrrei it as en ironic
und.ercutting of r,¡hat BreEivmen is sl¡zi¡-rt" Brea.vl¡ta-n exterrcl_s

the liasidic concel:t of tÌre rederirptir¡e holiness of con'ca.ct

t¡ith others -to inchicle the redenrpt,lon of the sexu.a_t_ u_rge

throu.gh its pleice in the connectj-on of people.

;\s the novel. opens r¡¡lth scel:s left ìry the conie.ct

of tr.,¡o objects, so j-t, concludes lvith the tnenorlr of Li.sars

fa.vor j.t.e garre, i+ìr i-cÌr a.l so inrrolves irnpress;icns or scars

lef1; bJ¡ the eonta..ct of bodies a-nd. srìo\r" The nar'::atorts

d.efinition of a sear l-eaves no c'l-or:.bt that Ìre vi-er,¡s tÌr.e

r¿hole narration as soneth:ì.ng rel-iglous; t¡Á. scar is r+h=.t

hani'rens r¡hon the ',.¡ord is mac]-e fl-e shrt (fC p. 9). Exa.et-Yt¡¡vr¡ vr:ç vJ vI u ¿ ù lil

!), the sa.me i,':rage is used in Christian theology to d.e-

scribe ttre connec'¿ion betr,¡een the dir¡ine ancr. the hum3.n.

The l¿/orc macl.e fl-esh finds conerete manife-qtati.on 1n the

l'íessi¡.h. The e¿:ne Brea¡.rrnan rernernbei"s at th9 end is the

f¿vorite g?ne of Lisa r.,¡ith r¡horn he h,:.d the col:t\re?sation

abou-t connecij-ons. fn the g,îne tÌre f-l.esÌr leaves an im-

pression orr the srro¡¡r, whereas a sear is the irnpression
-lofÈ hr¡ *'na t.rnt.l ^ñ +L^ f'l ^^'^.¿!,.L v vJ vltç t1 vr v- vlt uJ.trt J _L\= Þ\II.
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After a heav.v sror:,¡ r....re i'¡or:-ld go i,nto a baclc )¡e.rd.
r,+ith a fe.,,¡ of ou,r friend.s. The e):panse o:1 stlo¡d.
r¡ou.ld be r+hite anrì nn'broken" Berbha \des the
spinnel:. You. hel-ci her hands r,¡hile she turned
on her heels; )¡ou circlecì her rrntj.l- )¡our fect
]eft the grou.ncl." Then she let go and ¡r6u fler,¡
over the sllo\r" You reroained sti_ll in rvhatever
posi-bion ¡'ou landed" ldhen e\rer)¡one had becn
fJ-un6 in this fashion into the fresh sno\.¡q the
beautiful- part of the game bega.n. You- stóod up
earefully, tiLki-ng great pains not to dj_stu-rb the
irnpre s s ion ¡iou had m.=.rle . Noi,¡ the c o:n;oa.T i sons .
Of eoij-rse you_ r^ror-rì.d have done you_r best to land
1n some crazy position, arms and legs sticking' orrt. Then we r+alked al.ralr, leavi.ng a lonely
r^¡hite field. of blossorn-li-ke shapes rn¡ith foot-
print st,ems c

(fC p, I9?.)

Turning beck to that flrst night r+ith l,isa the voma.n,

Þq nnnnqor] ta fha nhìld 1¡r¡- -'-i-- :'q,, v,,rivuv\L uv , ,,? recognj-ze 1n the pâ.rting of

Breavroan anC Lisa an ad-ult, version of the chi-]-dhooci ga.me:

rrHe l,¡ent to tÌre r,ri-ncl-or..¡ to l¡¡.tch h--r clrirre arrÍ.ìXn She

rollec'l- do'"'¡n her car i,'¡incì.or,¡ and t+aved at hirn, a.trd- sUrid-eu-

ll¡ ther¡ l,Je.¡e r,rntzi no hqrr:lor" rnr'1 'l nnco.n lh:lrl ¡eOnl e êVef\/u\/r/¿v v v \

clo. She nas cryin3 anC pressi.ng Ìrer pa.lrn up at Ìrirn,

back and f orth in urgent serna.chore, as if to erese ou.t

of tìre moi:ning air, ple:se, all con't,racts, vo.t;s, agree-

ments, old oi' nei,ie He leanerl out of the ','¡indor.¡ anc.L r,¡ith

his signal ing hand agreed to let the night Bor to 1et

her go free, bec.s.u.se he had a.l_l- he ne.:cìeci of her fixecl
j-n an afternoonrr (nC p. l-02). There has been a connee-

tion of bodies l,¡hich has forrn.ed a pattern or a r.,¡orcl that
v¡ill perpetua-te the eonnection.

'sinee this pa-ttern is t-bstract, cloes not Jeave an

. :. :.j.-,.:.
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ae.tual sceï'-lilie mark on the bod;r, t'he poei ean sÌ-r€a.!t

nf i + i n ¡nnf.hr.r" nôêm- â q the en.counter of mi-st endVl. 4þt ¿!I GllVl:r¡gI l/vçll¡, CiL-

the rtcìarÌ< green hi:l-lrr in l¡Ìrich no scer is leít (Sn n. 56),

The encounter of lo.¡er and rnist,re-cs cloes not lear¡e a sear

i.n the sense of violation of the fl-esh. The rrsce.rrr is
spiritu-al and consequently i+il-l rrendt:-re ,/ Wnen one is
gone anci. farff (So o. 56) "

Thj-s idea that the .conta-ct of tr,¡o hunan bei-ngs, a

contact of flesh, makes sorrie lasting irnpression that
survi\rês i;he rnornent of connection is essentialll¡

simil-¿lr to the Hasid.le conce¡:t proposed by Reb Pinchas,

a conterirporery of the Ba.a.l Sl:eln, and rer'.¿ttecl by Jiri
Langer in I'IiIlo..-Q-a-t-ç*ç--Lq-lÀe---Cl¡i-*s-tjli-c*jEis-tS-An-gs-" ììeb

Pinchas s;:€rks of an angelic bei.ng, bo::n a.s a. result of

the conte.ct of tr¡o Ðersons 3

Everybocl)' has a special light br:-rnin3 for
hirn in the hí-3her r.{orl-c'I, totally oLif-ilerent fi:onr
the l j.Cht O.l ^r/ôi1\z r,*ho¡ nâ¡ê^r1 trlhon f.r,¡e f:: j.enCì S4J.or-!' \Jr. ûY L/vjrv¿ ;/vr u\.,rr. /r:.r!,1

meet in t,h.is r,,¡orld, their J-igirts up above u-nite
for a rnoment, enci out of tile unj-on of the ti.¡o
lights an angel is born" lioi+er¡er the angel is
onl;r girren sufficient strength to lir¡e one yeer.
ïf the tr.¿o friend.,s meet agi.in r'¡ithin the y'ear
the¡. give the a.nge] e further lease of life"
But 1f tney do not sce e'-."ch otirer for a. v¡hole
yezr th.e angel l¡:rstes ar,ray ancì. dies for lack of
i-ight" Tite Ta.lnu-d bid,-s 115, t,¡hen r'¡e see a frienci
1'¡ìionl i.¡e h'.tr'e not seen for a t+:rol e yeàT, to b_-ì_ess
Goo for t¡raising tile.d.eaclrr, Tirls is a. strange
coiîiÍ'lallCrnent ini.eed, since neither of us ha.¡e
died. i'ihorn then h:.s God raiseri frorn the oe¿.r.d?
Surel;' none oiher than the languis'lling a.nç-eloi+irose
lea.se" of life is renei¿-ed es-ch tinie r¡iê ÍieÊt"ro

rQr-(-, !rThe I'lin-uh Gate, !! p. 218.
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. consiclering the fact that Breavman identifies him-

self r,'¡ith the divine idiot, l"iari;i.n starrir, arongside his
urgent attenpts to establish connections i,¡ith people,

evokes the feeling that all this occurs in a sort of
rrlooney-bin.rr That is, if a connection can be mad.er at
least for a brief moment, tÌre people making the connect-i.on

step out of their insanity into an affirrn:r-n¿; and hallolu-
ing embrace. The eonnection itself may be interpreted
as insanity by conventional standards of sanity. i¡Ie

have already seen this irnage in ¡rCredort¡

Our ordinary morning l_u_st
clairned my body first
and rna-de ¡ne sane.

(SB p. 26)

A similar irna.ge Ïecurs in numerous other poe¡ris inclucj.-

ing the vell-knoi.¡n 'rsuzanne talces you d.or,¡n'r in l¡hich

the connection is nade j_nvolun'Laril;'¡

Just rqhen yoll mean to gg11- her
that you have no gifts-17 to give her,
she gets ,vou on her r.Jave-length
ancl she I ets the r:iver ansr.¡er
that yontve ah+ays been her lover.

(nH p. 70)

The image of the second stanza, Jesus on his 'tlonel,v
r,'¡ooden tol+errrr produces the sa.me yielclng effect.on the

1cl¿ '/ fn tho qlnr' \¡êr. q'ì On, Of theSe lyf iC S , ttgif tS ttis 'rlove,ñ^""nïãn"i.'*åiå"äxplicit in that tove is
alr+ays a gift, but a gift is not alr,rays love.
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poet es does -tile macl r{ornan. fn fact, thè rrl¡orlci" eon-

sid-ers Jesus to be med also;

but he himsel-f r^ras brolçen
long bef ore the slt¡' 1r'ep1d open 

2

forsaken, almost hrrmafi¡
he sank beneath your t¡j-sdom tike a stone.(ru p. To)

Ì'i"nen in the third stanza the image is again Suzannel

she¡ is not merely any ttcrazytt r+o¡oan but one lirho nol¡

has red.eerning por,¡ers, and so long as one has come into
contact uith he::, the ordinary world ì:egi.ns to blaze

r,¡j-th glor¡';

The sun pours cìor,,¡n Like hone¡'
on orr.r iady of the harbou-r
as she shov¡s yor"r r,.rhere to look
anong th.e garbage anci the f I ol¡ers.
there are heroes in the sear,reed
there aïe children in the .ø.orrring,
the¡' are leani.ug ou-t f or I ove
threy \'fil-l lean titat t+a¡' foretrer
r^¡hile Su-zanne she holds the rnirror.

(nn p, 7L)

ïmp1j-ed in these images is the idea that in the connec-

tj.on itsel-f resides the hallorving po\.ier. The connection

dllorr¡s for consciorr-sness of spiritr-ial reality beyond- the

llrnltatlons of rrsaní-ty.rt

The irirage of the genuine connecting etrbrace also

apirears in the lo'ritings of l"iartin Buber. He states ex-

plicitJ-¡' r.¡hat the i.rc:rges cÌiscussecl in the preceding

paragraph irnply¡ this genuine embrace and tl:e rrknol¡-

'i . .:.. :-.,_.i ." .:,.:.-:.::-:: :- :.:_ l.- ..- ...:: ::::- .
'--i:i-:¡i.iJ,ô L.,'."...:.i.:-'i.:Þ:.:.1.':.jr-:.1.:.i-:.il.lta:.:-:.]1,!:-:,:.:.:.:.]:.j,i:.:".ä::,.::,i

: - j':ì':'

)3



(l,
,-lt

led.gert it irnp:r-rts expanci. into "knoi-rlecl.ge;' of 'bire v¡orld:

This is the glorious i:aradox of our exj-s-
tetrce, that al-l comprehensibí--Llty of tire u'orld
is onl;' a footstoo'l of its incomprehensibility.
But thls inconpreÌrensibiliiy has a ne1',r, a lion-
d.erful secret to bestol.rl it is lil<e :\danf s knor¡r-
ledge r¡hen he rtl(nêlrtt hiá r+if e Er.re n itrhat tÌre
most I earned and ingenious conbinati-on of eon-
cepts denies, the hiulble ancl faithful. beholdirrg,
grasping, knor,ring of an;r' sitnation besto'.,.¡s.
The v,'orld is not cornpleìiensil¡le. but j-t is em-
braceable: through the ernbraci-ng of one of its
beings. Each thing ancl be.ing has e. tv¡ofolci
nature: the passirre, absorbable, Llse:'.ille, dis-
SeCtibl ^ ô^il- .¡.,'h-ì a nnrnhi n::h:l a , fâiiOffal_
izablel å"ã"iñä' ;;r';i., ";ii;-ä;;i;å, non-absorb-
able, unuseable, undisseciir¡1e, incornparäble,
noncorrtbinabJ-e, nonrational-i-zal-.le " This is the
con.flrontinB r the sh:riri.ng, ihe 'besto'¿ing in
thi-ngs. He who f,¡r.1.1 ir êYnêl. ionnoo ^ +Ìaì v'

that- ii'p"iåäã ;;jtå ;âã;' t'i""I'"¿-";;;;:Ë";"
him of^j,tse.l.f , has in thet, titing ltnor,{n 'bite

h¡orld. ¿u

Althou.gh the quoiatlon encl.s r^¡ittrbhe trrre erperience of

a thing, tì:re context cl.ee;rI;r iuplies that the s:;rrie state-
ment coul-cl be mede of a being, a persoilc Tn ter¡ns of
Breavir:¡n I s exnê'r"'î orerr. hÍ q rreinbraeetl o-f Lisa. i-s such, r.¡À r

that she "springs i1Ð to meei hj-m ancl elnbraces hiln of
|-, -:ìl-herselfr , " and t¡ith this confrontatj-cn Brea.vinan re-
ceir¡esrrall he neecied of her fiiled in an a.fternoonfrancl

he ean rrlet her go fl'e.-',tl Thi.s ernbrace is an exÞerience

that does nob necessiti..t;e iire or+nersÌtip of the t:ring or

being emJ:r:iced. in -bhe sense of an enslaving ntarrL:iage

ccntrsict. There i.s a ,ooem in Ihe Spiee-tsox of Earth
.)^ty P,g.!ú!nß__!he.:r-'*-y*=kJ.Le,c_k_È*trs,sqæ_: l. zZ . . Re-

printed i" lgjffi-ua, .luctrEápþ, p. 5L.



cal-'ì-ec1 rrO'.,¡ning Er¡eryth-ing" in r,,'hich tiris id.ea cornes

poe.bically alir.¡e 3 ., ,

Because you are close,
evei'ything thet lnen na.lçe, obserrre
or pla.nt is close, is mj_ne:
the gul-l-s sloi,¡ly iirithing, slo'øly singing
on the spes.rs of i¡i.nd i-r,he iron ga.-be a-bove the ri-r¡er ithe bridge itold.ing beiv.¡een stone fingers
her cold bright necklace of pearls.

I¡lith youl' bod.;r ancl- yonr: spealring
you have spoken for ever¡'thing,
r.obbeci. rne of i'ny strengerhoocl, "
ms.d-e rne one
with the ::oot ancl gu.11. ancl stcne,
and because T sleep so near to you
f eanirot enbrg-ce
or' Ìra.rre r,ry priva.te love i.¡ith thein,

You r,rori:y that f i.¡il.l- leave yorl..f r.+i-l-l- not -l-eave )¡o11"
0n1;r strangers trevel"
Or'.¡ning ever)¡thing,
f have nor¡Ìrere to qo"

(sn pp. 3+-35)

Cohen rrakes extensi-r¡e use of Hasid.ic .,,,¡isclorrr in The

s,giqq:åqri*el--:**vkg ancl -Thq_Favpg:ila Galle. in a. sea"r ch

hr¡ di <-for nei.+ eonneeti-ons to heal tÌre r,¡ounls caused

il-l-usioment, and loneliness. As in Ïìa.sidisinr Cohen dis-
eovers value in inak.ng connectí-ons rrlith oiÌler peccte

anrl in this horizontal eonnection, finding Gocl. Con-

taci t+ith anoiher person establishes a coniact r¡ith the

rn¡hol:e i¡Iorld ancl r,'¡ith God. Às the flesh and siririt be-

come uniied in thls eonta.ci, consciousness beccmes l-ib-
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erated from the limitations of lrhysical- eonditioning a.ncì.

inhibitlorrso Although this is a.n essential-lf m;rslis¿1

vieru o-f manrs rela.tion to the universe, it ls at the

seme time deeply involved in concrete hurrran interrela-
tionships. Before Cohen returns to an intensive loolc

at the therne of contact, in åe_ruLLfuLJj.S.9.IÞr he strug-
gles with the rrfront-linerr human situation in wÌr.tch any

union of the fragments of mant s existence Ís almost im-

possibl.e,

'.'.:.' t.: ' :.' :.

l' :,r '; , ..
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Chapter IV

Fragrnentation: til¡ront-Line't Iftuaan Experience

l'trone of Cohenrs otirer booits have receir¡ed re-
vier¡s as consistentl;r hostile as are -r,hose of IIqUçfS

X,ef. Uitter. Even more eonsistent is Louis Ducj-ekts con-

tlnued vÍ.e1+ of Cohenrs r,¡ork. Iie says, "Cohur', rnahes his

troubled life--what he cal1s his tneuroiic affiliationst--
the subject of his poetr¡r, but having done that he r+oul-d

have us . consider it purely es poeti'y '¡i j;hout exanining

the life,. ït cannot be clone . . . Cohenrs rud.derless

ru,it anct fanta.sy save these poerí1s, but even this liber-
ated irnagination is fj.lled r¡ith reeling despair. The

centre of the rnincl is never fourid-, the rheartr t as he
't

says, is never reached.rr* D¡deÌe at l-east is not dis-
ap;oointed as rnan.y. other cr:l.tics \'/e-r-e. Desmond Pacey

feels tÌrat Cohen has not lnastered his nei,/ style" iJhat

is best in this nery volu-iae is rrhat Cohen has done r+ell

before: l-ove songs ancl fantasier.2 Coh"n hirnself pre-

dieted tire reason for an anticipatecl bac'l reception of
ihe volune, thus forcing re./ie.,,/ers io label tirelnselr¡es

in t.'¡ilir.n *1^4r¿ !1¿ + v!i¿rJ w:¡€].l rer/l-e\,is. Iie stateC thai lltÌris booit

'l 4 The iÍontse_al _S_-u_aA (October 30, 196lr) r p. B"
4¿ ttThree Boolcs of Canaclian Vers€rtt Fi.cl.dl-eþgad,

Lxw (sprins; L965), ZL-75.
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no\res nle frorn the r,¡orl_d of the golclen-bo;r poet into the

dung pile o:fl the front*liÍrê \{riter, I ciidnrt pla.n i'L
+ì.r.- + l.f .. ^ ^.. * --l ^Eiì:rr l.ray . . . Þly sou-nds are too ner.+, tirereîore people

r¡ill say: this is oerivative, this is slight, his pol,¡er

has fai]ed" i,ielÌ, I sa.y there Ìras tlever been a. boolc

l-ike thisr þrose or poetr¡,, i+ritten j-n Canrrda, All I
a.sk is that, you put it in the hands of my tenel:ation

?
a.nd it l¡i-ll be recognized." rtJ 0n ihe be.sis of "lda.iting
for l.{arianner't Ha.rr¡, Hor¡ith rieinonstrates the truihl âS

he sees it, of the jacliet-blu-rb luoted i-n ihe .tlrecerling
ì

sentenee" 0n the othe:: hanclr. A" i,'J. Purdy, i.ri "Leona.rd

Cohen: A Personal Ou-L,J-ook;r' maintai-ns iha.t the "iachet-
blurb is not tru.e. iie argues tirat cohen d.oes nou re:.rly

É
nor./e oÍ:'.fl in a, new di-recti-on at al_l-./ I take tÌre vie¡,+

that both contenii-ons are nartiall',¡ eorrect. Thi-s ÍLe\¡*- - 
- 

-l-'^"

a.ppear to be â cowarC.r s positiorr, bu_t T shal-l rnainta.in

it none th.e less 
"

Obviousb' rnuch of the sr-rbject inatter an,l. ee::'bainly

the tone of ihe -/oh.lrne diife:: frorn those of t-,Ìre earlier
books" Protest oieces srr-ch asrrTire Project,r(FFi a" 63)

recr.tr frequentlv in F1qy.qq.q-Lqri-jilileg.. They are clir-

a
1

12-13.
.8+Aaùfalf_-.gt-al*o_q._Aglll9.@.n, XL ( Spr ing , L965) ¡

-.;,I Ð1O.4

7-16.
9ail,,,'ct!L¡¡-!-j_!S.nt*qle-, XXIII (Spring , 1956) ,
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ecteci. e.gainst both rn:rterialj-.stic va-Lu-es ancl political
qnl-.irri1-.v^ Tn this sense the ciisi.l-lu.sionnent of Let Ìls

Ç.g1p3i;.g.-_ry.L,b-o*!*o;!-e5- has re- emer gecì- af ter'lre ing super-

sedecl b;,r the ,-rlore positir¡e va-lue;s of -[þp--_9_plcrg:þo5_gi

&Lt¡ ancì ![e_._L";y_o_Uli!C-$ggs.. The images in .Fþ_,.'rerÐ

lo¿_rj![þ¿ are prirnaril.,¡ those of imrnerl-iate experience

and the fantasti-c exa.ggeration of these experiences. :

Tho nnatin fhrUst is Stil_l a sea.rch for eonl,leCtions,

not in expl:lci-t trp-d-itional i:'reges and connotetions as

in the ea.rlj-er volumes, but j-n tlre fra.ginentation of the

eonte'rnpor.rr_y huma.n eonclj-tj-on" The mind ]ras been explo-

ded., and in [9*11e-_qp--_Lq¿_JilLf_flf Cohen attemlrts to fj,nd-

a-1.1 the pieees anrl- recre¿r.te a v¡ho1e thing, sonething

bee.uti.ful as a. fl.or¡er. out of t?ie charréd -i'ùins of ,.thi.s

r+orklrs gas ovens. The onJ-;r thing that is s¿crerL in
this si.tu.a.tion is the tenclencl. to unif;r. tr'Ihereas in
The Snice-Bo:r of Il:.r'th the Ðreocclr.Ðaiion lvas r¡iith the

sense of ba-l-ance ancl recrea.tecl. be:r.ut;r, in lJ-oj{e]lg--Lo:l

H.iLl=S*, it, is ryith the ugl¡r chaos ln i¡Ìrich the balance

must -be f ound.

Às the elrigraph to rrThe Glass Dog" (Fll o. 70) ín-
Á j ^^+^^ 'r-r^^ noof. .qttpr¡ntq in r¡ai.n j,o eonneet th j nqs.Lr-J-Ual Uç)t çt.¡\'t -'Wt'L, (t L,t/tti.I*L,UL\ J-!I VC:l.JI tr\) (,;(/rfra\-u v vj¡r-tróJ,

even the Ínanima.te 'rgla.ss'r and a.nirnate 'rrioB" qf the titl.e:

Let me renel,r rnyself
in tne rai-<i-st of a.l-l the things of the r¿rorl-cl
r.¡hicÌr ca.nnot be corurecteci..
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mr^^ *^^+ Cemonstrated in ]ris walk over the mountain,J.lIç IJ\rU U , é-- \.¿.Vlll\JJ.lù t/J- cL UÇLì' J-l.I ll-L Þ ',f d.-Ll! \-r v (;t t lllt riluL¿:I v.-l

possesses soire magical po!/el', but i¡ith his oi'¡n colle;ose

there appears to be rlo periilanent va.hie in hls apparent

mirac-l-c:

f r¿¿]-)red over the rnounta-in r¡ith rny glass dog.
Tire nushroorns trenbled a.n<l bal-'l-s of rain
f el-1 off their roof s.
I lrhistled at the trees to cone closer:
they jtimpecl at tìie ch¿ì.ncet
apples, ecorns pcirped tirough the air. .

Dand.elions b)' the mi-]-l-ion
staggered into pa.ro.chuteso .4. r'¡Ïriie jer'rell-ed
r,¡ind in the shape of an im¡nense spoo'l of gattze
sl¡addled every rrroving lj-mb.
I collapsecl sior.'¡1)' overb?re ruaier-fi1led, pebbles.

. I]1T{ ?1 - rr 'l. \¿-J.¡ yc (L/

tr'ihether this is a descript:ion of a drug tr-i-p or a

poetical fantasy trip 1s not really the iinportant issue,

The poin-t, is that thls atternpt at a rnagical expansion

of consci-oi-:-sness or unifying of a. fragntented. r,¡or"ld ends

in collapse.

Jon Rudc.,y, in a l'lacle_a¡15_UA,qaZj.F-ç artie-!-e includ.ing

an lntervier,.¡ r,,¡ith Cohen, s¿rys of him tllat rrhe prays a

lot, s¡nokes pot and te-kes LSD (30 ttripst so far)--and
fn¡ hirr il.l¡ 71n.:rrinrr .'.n.1 t1...a *,ri.i.¡.r¡ ¡-1 l¡-yL <.rJ J-rr>o c,.llLr- (,:lç us jL-!-rr.ó lrl rr¿l I uC inogens and

the fasting are all part of the saire thing, r,iirich is
s-oiritual experience " "6 He acicls, horde',ler, CoÌren t s cla j-rn

that pot and LSD do nothing moîe for hirn than provicÌe a

tì

Lg.
j,íac*1çgqiS_jþSe¿1Æ., LXXIX (October I j Lg66),
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revie¡;¡ of the ]:lace he lit¡es in all the tirne, The

hc'1 lrrnin¿.roolr nf ]roct ^- ^hc *ha r.;'r'rr f^?' r cnir"itrrr'lrI4l-LuUIlI\/òUrl (l.(/ UçJ r/ \JiJLt:rù Ur¡ç \1!',J I (JI CL ÞrUIl I tJLtd.I

experlience. At thi,q point maily peop:l-e l.rou.ld reglster
a strong caveat or outright,ly deny the possibilltl¡ of ,,.',,', '.'

' 
:lt'::t::lttt:t:t:':

an assocj-3tion betr+een Ìrincl-exilanding d-rugs ancl the

reliqious oxi-ror.i ênr!ê ^ This thesis is not ,Cesignect tor v!4.)Ávv_J v¿r¡v\Jr lvr¡vv o ¿:r¿ uvrr¿)r¡\/!( vv

discuss a.t any gre:ì.t length the psychol ogy of cirr-rgs end- :ri.- .....;;.:.:..

retiqion. but T do wish to register the e.ss",rrptions u;ooÌr :: :"': :":
*-'_^) 

.: ::......t'!¡hich i.ts rvriiing is based-" Solne u-cers of hallu-cinogens ,',..,,,¡,,;,,.;,-,,,

mainiain that the expanCed eollscior-isless indu.cecl by

hallre-ìnoc"enie rlrnos i q esserltiallv the consci"arrt"r=

ex]ler j-enced j-n a vis j.oÌ1ar.\r rel-igious 'i,rance " liost

exponel'Its of sìl-cÌ1 a \tier/¡, f.iite Timoth;.. ìres.r)r, Col:Ln

i'Ij.l-son'änd Ken üesey, e.rcJ gene::ally discreciited. as bein.¡

hip:hlv irresilÕnsi'l-ll e nnrl h'i 'r 
qrrd nannl ^ TJ^"'^¡'^-'" \then-Lr- -L çÐPvj:L-{vIç cLllu vIs.avL{ !)vviJL.J. Irvllç vçl t !..,J.r('¿l

e rnen like rlldous l{uxle;r descr:i-bes the rel-igioirs vision-

ar)r ex'perj-elice s.s a che;nicalJ-y inC.u-ced- ;chenornenon lj-ke
.ì : :: tì:r.r7

that of tÌre d.rug experience' one l"¡on-l-d- a.nticipa'ce a ryicier i:'i:';',:::"::
:. . , ,:. .: ..

aeeeotanee cf the coi'rele-tion l:etr¡reen mind-exnancìrng :,::,',:.:,::,:,:.:,:
vv_t, vu¡¡v * ,.Ð

clrugs and. tìre religi.ous e];ller ience. f t appe¿r.rs quite

certsin thst, the he.llucinogenic cl.ru-g can at least oÐen

tire ror.cì to r rel-igior.rs e,{perience, .if it is noi itself
: -:.:.: -: :.1'. i.:'- :'
. :. -' :1.: 

.'.-...-a -.a.

su-ch an el(perience c .

Àt an¡r ::a-te rly 1;osition terrcls to',¡a;:d r'ecognizíng

n/ The Doors of Percenti.on ,/ net ren :-nd ¡iel1
r -a ---------T;--1-:j--------.-ã- - -:Þ:-{---(HarnonctSl'¡ortnr I'll-,:LciIeS:X, 19)+) L)i9 ) ,

,''
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the I'el i cri Ollq ^rro'l i f r¡ nf thr: r'lr-rro. ¿ir.-- â-11 i onn.c rrnr.,f i nr1-rirt?!..L vJ v¿ rrriv r(r uõ úr!vuI rçlluç t j/iif u_r-uL

'larlr¡ the .rurl it,\.,' of oirelr-in? cìooì"s throllrh r.rhieh snirit-\: v_r, j-¡ .JJ v ¡vv¡¡+r¿(l) !r v-lr v,¿¡)rr t:rl¿rvt¡ J :J¿l

rrr'l r...urâ11 r'1n fl-o'r,ro Thj-s is not to Say th.at fl-oj¿e_¿åjSff

Eil]¡--{ is a col-lectlon of the recorcls of various drug 
:,:,:.,:,,r
.:::jj.ì-j.trips. In fact, the obr7i611s ergument against consider-

ins Þ-lor.,rel's for Ìlitler as such a. ccllection seeÍ1s to be

snbsta.ntj-al enough. As l{urle;. put j-t; rrtir.e mesc¿:"lin

taker sees no reeson for doirrg an)rthing in particlr-1:'.r ".:::':

and finrLs most of the eallses for rririchr s-t ordinary tirnes, :,.,1,',¡,,,:,'

:-:-..:

he r'¡as nf e¡ared. tO aCt end ql-.'fl Îpr. nr,nf olnr'ìl rr rrni ntar"ggf -) ¡,-, Lrrf_Lrl(,!.¿

í n.," - ITe e:¡n I t be 'l¡otite_r:cci r,;ì tlr f ',ror¡ f or the r¿oocl reasonw:¡ùr;:, ¡vr 
:..., 

¿)w,vw_ f s

that, he has better thi.ngs Lo tl:rink abou.torr*' ff i:n;'1.¡þel:?,

Cohen re-.re¿:.1 s hirilsel.f as an activis;t in l.-lor.,rers for

Jilllç-q.. In [q¡1¡sj_t_q5__€-åe-:¡.1"eå, jrerha r) s, a c ase c o.,;.-].c

be const::ncted fo.r a sori of rtirip-poetri'rtr b,,r-t e\.ren so

its validitr¡ t el:lt j-r¡e tO firn cni li J rir l tr_1eSt f efef reC_

to -,ln tirr'-s thesis i-,q not nul -l.ifiei. if r.¡e c:,.n Ð.ecept
a;.: : ralirr-¡'l arr I c, rri or.r 911 thg CO.f f el a,C j.On beif¡ei,n hal I llei nOqens ..,,,,-,,.-::-¡J;-!\'i v¡.(u vv.L a ç¿ci vJ.v¿l wç vi/Ç..-tr jrclluv_Ll:vúç¡IÞ

c'nrl ql ir.iiir¡l nor"nr¡rf inzr '.'.'vi/ vavr'¡_o ':: '

-,,t¡.t.'

In åqgp;:S_..iq_1ji-[_]c-q tÌre inabi_]j-tJ' to establ.ish :

a eoslric ccnnectj.on thror"rgh solle n:gical ne!::1s cloes not

eli-r,rinete tll:rt ---'osslbil-it;' through :lenuine rel:itio¡.
¡"ttt'¡''

',*ith anot,ìier perscn. Altho:gfr tÌre general terror. oî i::'::.r

-¡'l-ryg3iÞ__&*fj;f,çf rj-ngs a her:sh note of trfront*l inerl

a.L' Th'id ñ t:)-Jry_:_yc t iro ._J.
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existence, there are

(FH p " 76) in wirj-ch

oases like rtThe Rest Is Drossrl

tÌre l-overs still find ho¡.re:

l'Ie rneet at a ho'bel
ryith nan.\¡ quarters for the raclio
slrrprised that \,rerve su.rvived as lovers
not each other|s
but l-overs still
r¿ith outrageous hope and habits in the craft
r+hich enbarass us sliglttly
as !¡e let tilem be Ìçnor,^¡n
the special caress the perfect infla-n¡l¿rtor¡' rn¡ord.
the starvation 1re do not tell about
t¿te do r+hat onl;r lovers cen

nal<e a gift out of necessity
Looking at our clothes
fold.ed over the chair
I see 1,¡e r1o longer folloi.¡ fashion
and. r'¡e or,rl cur or¡IÍr. sliins
God Irrn happy 'r.rerve forgot,ten nothing
and can love each othe¡:
f or veâ î's i n the .r.lorlclJr v!**

The relation mtst be genuine" To sây that Cohen accepts

Ilasidic doctrine and Flasidism as su-eh as a \,¡ay of life

is claiming too lntrch, bu-i he d.oes see sorîet'hing etnbrace-

able in the insane, r,+Ìrorn he corflperes to ïiasidirn in tire

poerû 'rDisgr-risesrr (nn pp. 116-l-18). Suddenly, flnd.ing

hirnsel-f . al-one , ever:yone e.l-se i s al.ray "ttaking novie s , 
rl

he excl-aiins:

ï enbrace the changeless:
the connitted rnen in ;cubl-ic r'¡arc'ls
oblivious es ilassiclira
r+ho believe tir¡rt the¡' ¿¡o soaeone else.

(nir p. ltB)

Among the insane, tire Hasidii'rr, Àbelard, tÌre betrayed

Duchess, I'iapoleon ancl Roclcefeller, r,¡ho r,¡ere all able to
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overcome themselves for sone varicus purposes, he flnds
comfort ¡

You confo¡t rae
incorrigible betrayers of the self
as I salute fashion
and bring rny mind

l-iice a promiscuous air-hostess
hand.ing oui parachutes in a nose dive
bring my butchereci mind.
to begr upon the facts. (rä 0. 118)

The polnt of thls list of people must be their capacity

for consclousness be¡r6¡i- tlle restrictions of the concìi-

tioned br.ri-n, the rrreducing val-ve of brainr" 'bo use

IIU;rleyrs ;ohrase. They have notÌri;rg else in conntou.e The

comf ort 'lies in tlie hope tira.t r+hen the trbutchered niind.rrl

butchered by fraginented e-r:istence, is brougb.t rrto beer

upon the facts,1r cotlsciousness of these tlfac{¿srr r.lill ex-

pand beyond the linritations generally placecl upon the

mincl b)' the brain, and that in this expancied consciou-s-

ness some healing ,oouer r,¡ill u-nite the flesh and tl e

spirit.
' The desire to be in arrstate of gracertta certain

balance in the chaos of the r.rorldl h:,'Ls clearly been an

elenent of the poetic impr-r.l-ss in the earlier lJorh. Ï,íany

of the images 1n llgrre:S.-tot__Iii!-leq., particularly the

emphasis on rnachinery, including tire telephone, are new,

but they forrn a connecting linh r,¡i'bh 9g11¡[-útJ._!g_g*e;1g and.

+l^^ 1^+^* *^^J-*.- :--^J- rl-^ -.r^J r:!-- ^î ¡r.--r:.--ü.rÌe l-aueI poet].y, JUSI aS Eile pOSSiOij-l-IJ¡ OI I].n(lrng A
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ba.lance or a state of grace links lle;¡tàt-Llç1-Lql_eJrs- tc
the earlj-er poetr¡r" LloUgfÊ--toJ-l-i-!,k3 is a hard look

at fragrnented reallty" Desnond Pacey s1;eaks of tÌre nei/

elernent in flþ.Leffi as taking tr^¡o forrns: rrdis-

gust at and revuLsion from the greecl, hypocrisy¡ and

eruelty of tr,¡eniieth-century politics, and. a nerrly ur-
gent longing for a religi-ous transfiguratj.on l,¡hich r'¡ill

..qrid- the poet of his sel-f-absorption."' åqggliful,*L.q-Ae_re

goes on frorn there to explore in a realistic ancl syrnbolic

vray the possibility of rnaking connections, par:ticula.rly

through thertenergy of l-or¡ertand Ín spi'be of the self:
comrecting things ancì beinlrs t?:rough an expanded con-

sci-ousness. The romanticisrn of the earli-er rr'riting in

TÌ.19_-9¿LcS.:Þp4--qÍ-ågfgh and lhq_lAyqurfqç_ Jgrng,, suclr as

it is, has Jreeu supersecled fn Sggqt_jå¿LLgÞ.egg. by a

nâqs'ion.q'l-.e trin tnrOUfh th,q ro¡l ì f.r¡ nnd SU::f eal it¡, OflJsvv

ìrurnan experience. The language is poetlc, por,lerful,

dirty, beautiful, passionate ancì spiritual, and fre-
quently all of these at the senle tine. The inside

j.acleet-b-Lu-rb on the Viking edition of Be-auüi.:ftrl-L¡¿-q:eJ-F_

calls the no.¡el rra love story, a psaln, a Blacl< l.fass,

o mnnrrr¡nn* î ô/r{-i ¡n â ñÞ._1 1,.ô?¡ ¡ elf f"í al, . ?^1rl rncnd. lir\-JLlutlliç1l.L,t a. JJ.UIIt't <J" PLti.JWL) O. ùrrf r\Ji\t d r ucL'-r lltcLIJ

through the l¡ilderness, a j oice, a tasteless af,front t &fl

hall-u-cination, a bore t ãfl irrelevant display of diseasecl

o' ltThe Phenomenon of
Li'ter.strLle? X,{XIV (rru.turnn,

Leonard Cohen tl
r 

^/-\ - / )

LYO',/ ) t ioo
CanacÌian
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virtu-os:'-t;', e. Jesirj-tj.cl1 t::aet, an 0::ange sneer, a

sca-bologie:rl Lutheran extratraganc,e--in short a dis*
¿ f¡f eee.]_.] e ¡n'l -ì oi n-'r c arri r' Of i¡feOfrUef ahl o hp*llJ-.rz- ll Itsc)r !vuiJru ¿ L --J-t) \/r--qv

is al-l- of thi]s and. more" fn it contact i-s r¡ac1e lrith
th.e energJ¡ of l-or¡e ¿ì.s nianifesteCl- in tÌ-le rtordi.n:rr;' eter-
nal- nachiner;'rl of the colnposite I,'iornan, end t.¡ith tiris
coniact the snbrission rec¡r.ii:ed for sainthood 1s foi-rnd-" ,a..-
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Chapter V

Sainthood:'tSubi:lission" and ttBaLancert

the rrsai.ntlroodrr of B.e_aU!.i¡fu].-!3qs_eJ.S, repïesents a

cuLmination of the combined quest. for splritual and

fleshly fulfilment ernbarked upon in Cohents earller
' works. The salntr âs the searcher learns, is one t¡ho :!..-

find.s a balance betr,reen the spÍrit and the flesh su.ch

that he is rend.ered submÍssive before another person,

before the universe and before God. 'Since neither the

poetry--Lqg-qlfÞeå_qåJleåveI and the ner.¡ entries in

-s-ele-cjg4-P-o-çrls-i- *L256*]2l}--rcr the tr,ro long plav record-

i n g s - - S-ç ng.q 
-qÍ-åe-pg+¡id*-Çgþç 

g a n d $-gg;* lfo-¡a-a--Eq9¡q- - p u b -
lishecl and recorded after the publication of Þgæl*iåql

kS.g{.S,r in 1966, add any substantially nev¡ cl.irectlon to

this cr-r.lminatÍon., but rather expand r,¡hat appears in

-B-e-a.l¿tifuJ--Los-e-lç.r I r¡¡ill- focus this discr-tssion on that
novel-.

gC.A14t].fg]--J,-ogçgg has been ealled a symbollc novelrl
but I suggest that although it is symbolic, it is so

only 1n a certaj.n sense. Traditional and conteniporery

symbols do appear and infl-uence the rneanj-ng. But the

novel 1s basically realistlc in the sense of the.impor-

tance of everyday experlence, and surreallstic as de-

l_
Desmond Pacey, rtThe Phenornenon of Leonard Cohenrrl

CarErdig.¡L LitSga_t:rJq, XXXIV (.A.utumn, 1967), 5-23,

a.:.4) -:', :-..-. .

,- :,: .::. t .- ...-
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fined by Roger Cardinals rrsu.trealist a.yt is only the

more or less organizecl expression of a -fïg[e-o*L-nül4r
one that accepts the existence of a special relation-
ship betir¡een subjectlve eonseiousness and objective

reality, thereby recognizing the existence of a I sur-
)realityr.rr- Edith, Ì4ary, tile bl-oncle houser+ife, and Cath-

erine are all lndividual persons, no-b various manlfest-

ations of either Isis or the Virgin Þfary. llowever, the

woaen take on ar1 entirely' ner,r climension of significance

by stand.ing in rel¿rtion to the rnythological Isis and the

Virgin ltíary" D3. Paeeyrs article rrThe Phenomenon of

Leonard. Cohentr presents a perceptive analysis of &;¡¿-
tiful._I¿osS,r_s, but I cannot understand the novel to be as

centraily concerned. i,¡ith the minute sort of s;;rnbolisr,i

that he su-ggests. The symbolisrn is there, all right,
and does add sornething to the und.erstancling of the noveJ-,

but ï do not consider it to be of as much inportance as

Paceyrs artiele implies.

Perhaps the nost appropriate category to use ln de-

f ì-ning !gCgJ;"jú _Lo5.e,f.g. is.. " poetic. Whatever else the

novel rnay be, certainly 1t is poetie. Thj-s poetic irc-

pulse links al-l of Cohenrs luor'krr,+irether poen, novel- or

folk song. Like Be¿!¿ffiUl_hS_gç.9, Cohenrs songs.and

slnglng voice are poirrerful essentially because of their

2 ,t¡n¿rd Breton¡
I'io@.r I: 2 (January,

The Sur::ealist Sensibilitf r "
1g6B) , f.rz.



69 ( :.,: :

,,t-. ,'.','

poetie thrust" In the poetlc quality of bAU-tjfu1-_],pge_:fS.

resicles the novelrs grea.t evocatj-ve pol^¡era

To ascribe to Be_Aglilql-_[o_ggg one exclusive inter-
pretation, one excl-usive lntensit¡' of meaning, ruoul-d be 

,..,,..,.
i::-i: ' -:fooli-sh" The stnrcture, images, syinbols and. rhythms all

mil-itate against a singJ-e interpretation. By the same

token lt secns equ-alIy imposslble to comprehend the eom- :r.:.- 
,:i,,.,plete ganut of neaning. It, is more eornplex ilran it ap- ''.','

pears to be on first read.ing, and. rqith eaeh successive "''- '

reading one notices ner,¡ el-ements that serve to bincl the

nateri.a1softhenove1togetherin.boapattern.The
various mlances of meaning evoked by associ-ations of
images interact r,¡ith each other to forn a mur-ti-Levelecl

harmony" unfortunately some of the el-ements of tiiis
harthony may not be analysed fully because of their tan-
gential rel-atÍon to tite present topicr or simpl¡' because

of an incomplete understancling of the element.

Certainly of central concern in the novel is th.e i,.1,-.-

question of sainthood, a proble¡a torrched upon in all of .'.,¡.,,¡,
.., .. -..

the e¿rrl-ier r^¡orlcs. The narrator of the first section
of the novel, r,^rhom f v¡il-l refer to simply as rrl¡t for the
sake of convenience (cohen girres him no narne), is a ,.:.::'.:1..,.

,.1.,.'Herzog-1ike schclar descending into the d.epths of his-
tory in order to fincì information abou-t, or more accurate-
Lyt to penetrate the l"Íohar+k saint, catheríne Tekakliitha,
end havp hpr naÏ,mo¡fa Ìrin ThiS deSCent intO u.fe naStl" v- ¿Jvs vv ¿¡¿ur. 4r¡4 p uç J u (rrl (J L¿t u\_, urlv pd. Þ tJ
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d.oes not occur in a vacuum, uncorlnectecì r+ith the im-

rnedlate present in r,¡hieh rrrr¡ rs wife Edith and male frienci
and l-over F. live" As ,ç+e have seen earlic+r, this para-
dox of tinie fascinates cohen and. in sone form appeaïs

frequently in his rvork. åe*q1¡!!ful Loq_ef"Ê is no except-
lon. Even Edith and. F. do not exist merely in the pïes-
è:nt. ïn factr at the tirne of r,lriting rrrtr l¡rj-tes about

them as they exist Ín his rainc]-.. Both have died sotne

time agoo The narration shifts three tinles in point of
view¡ from that of rrrrr to that of F., in a 1on6 letter
given to 'rrr only after F. rs.cleath; to that of a third
person narretor who concludes the novel r+Íth an account

of the rebirth or apoilreosis of r'1i', nho at tiris point
appears indistinguishable frorn F.n ljith this fu.sion of
ldentity and of tj-me¡ (or perhaps it ls rather an ex-
panded consciousness r+hich perceives past and preseni

i.n one all-incLusive i,ioment), the search f o:: sainilrood

achieves a depth of meaning th.at 1t could not have in
either the past or present aloner or from the exclusj-ve
polnt of viel¡ of any gne of the three narrators.

Itr¡rts research frequently eauses him to cì.espair in
the consclous connection of events, past and. present,

for the purpose of finding meaning. lre is continuously
moving back and forth in tirne. 0n one occassion, upon

studying catherinets trremarlcable spirit of l¡il_llngnessrl
to submit both to the inenial- labor imposeci upon her by
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het' tribe and the restrictj.ons imposed by the Church,

he exclaims:

0 Sinister Church! F. , is this r¿¡hat you- rvant
fron rne? fs this rny punishrneni for not sIÍding
i¿ith llditil? She r+as ruraiting for me all covered
in recl. grease ancl I i^¡as thinici-ng of ray r¡hj.te
shirt" ï have siuce applied the tube to rnyself ,out of curi-osity, a single gJ-eaning col.rrmn, u.se-
less to rne as F. ls akropclis that rnorning.. ltro',.¡
I read tirat Catherine Teliakr,¡itha had. a greet
gift for embroiclery and hanCicrait, ancl that she
made beai-rbiflr-l- embroid-ered. le¿gings, tobaceo
pouches, moccesins, anr1 \,lalnpuílso }iour after
hour she '"'¡orlied on these, roots and eelslci-ns,
shells, Þorcelain, quilJ-so To be r,¡orn by a.nyone
but Ìreri l'/horn i¡as her mi-ncl, ndorning? Her lratn*
nllrq Ì.¡êr¡ê êqnê.¡ì el l'¡ nlror.i shed.. tlas this the¡-*"'"
ï¡ay she nockeci inoney? Perira;os her conter,rpt
freecì her -bo invent elaborate designs and color
arrcngerûents just as Futs coitteiitp'b for coinineiice
enabled hitn to bu.y a factory" 0r rio I rnisread
thei:r both? Irrn tired of faets. f rm ti-rec1 of
speCule-tions, I r,rant to be conéurne<l by unreasol-ìo
f r+atrt to be sl+e-r.L along. RigÌrt no,.'r I d-onrt
care tvhat goes on under her bl¿rnlceto f r,,¡ant to
be correreci i'¡ith unspecific kisses. I r.ran'b rny
pa¡nphlets prai-sed.. 'r{h;r is tny lror}r so lonely?

(BL pp" 45-Lt6)

The ::eference to slid.ing i,¡ith jlciith refers to an earlier
occassion on i+hich Edith ',rantecl rtJrr to j.oin Ìrer in bei.ng

Itother people.rr lle refu.secl to surrencler ilis inciivid.ual-

ity ancl joi.n Ìrer (nf, pO. 1Lr-15). ïn conirast to his re-
F.. ^.- ì Er,¡ -i !t^r u-Þér, ,,Lrr ur.r submitted to rlJrt I s '¡ishes total-l;' just e

rr¡eek before lrshe ,,,¡es fourrd- uncler tile elevator, a ¡sui-

(el p. 109). Bu-t nol.e of 'utr-ts later in the chap-

The point is that rrfrr has Lreen attempting to con-

cÍde Irr

{- ^rUgJ. .

neCt rrfaCtSrr ¡nd h;¡e ?rr:c¡rrn tO d.espair and fe.aliZe tire
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futillty of such an actir¡ity if 1t rem¿rlns exclusively

objective. He rrants to be rrcolts¡necl by unreasonrr and.

perhaps in this t¡ay overcolne his lonelinessc

A simil-ar sltuation of rtunreasonrr exists in the poem

and song rrsuzanue talces you do\.¡n'r (fH pO . 7O-ZI). There

must be a contact betr+een body and rnind, the forn'iation

of a complete person, before meaning can ernerge. ,4.ga-1n .

the paradox of tine is superseded by this very contact,

a contact that florrrs in all- clirections, Not only cl.oes

the pogt touch the "perfect bodyrr of the maclr,roman,

Suzanne, i+ith his rrrnindrrr bu.'b Jesus touches the poetts
¡rperfect boclyrr rvith his ttmindrr and Snzanne touches 'tl-¡.er

perfect bod.y r+ith her mind.rt The tou.ch inspires a mutual

trust and the poet r.¡ants 'rto tr¡rr¡el- bJ-ind r rr not asking

for unclerstanding of the relationsliip beeause he can

feel that it is genuine and lnutual. rrlrr has nnore diffi-
culty in achieving the touch.

F. has advised him that the r,¡Ìrol e ooint of his re-
search is totrgo dor.rn on a saintrrradvj-ce that neither
rrlrr nor the reader can understand at the time it is
given. Both learn to understand it as the novel pro-

gressese rlJrr stands ber"il-dered irr his trconstipatecl't

effort at research;

Catherine Tekakr,¡itha, is there something sinlster
in your escape from the Plague? Do I have to
love a rnutant? Look at me, Cathel"lne Tekakr,ritha,
a man r,.¡ith a staclc of contågious papers, limp in'



73

the groin. Look at you, Catherine TeÌ<akr+itha,
your face half eaten, unable to go outside in-the
sun because of the damage -,to you-r eyes. Shouldnrt
I be ehaslng someone earl-ier than you? Discipline,
as F. said. Thls must not be easy. And if f knerv'
where my research led, r+here lqoul_cl the danger be?
I confess that I dontt knorn' the point of anything.
Take Olrô cl:n'n 'l-n l-hç Side and itts all abSUrd..l'JËi iË"tr.iã"rüãkiäe of a dead sa.int? ril s im-possible. l.le all know thato I'11 publish a paper
on Catherine Telcaklritha, tilat t s all. I ' 1l get
married a.gain. The Ì,lational Ìvluseun.needs me.
Irve becn through a loi, I'11 make a marvelouslecturer. .I,ff pasg off F. ts sayings as rrty ol,rfl¡
become a l¡it, a m;'stic r..¡j-to,

(ni, P , 35)

His eonstipation is both Literal (Lre ,refers to tliat con-

dition frequently) ancl s;'rmbolic of tris Ínability io func-

tion properly and underst¿rnd the process tiiat he finds
hlmself invoh¡ecl i.n. 0n one le.¿el he is quite ::igÌrt in
asserting that his activit¡' will- resul'b sinply- in iÌ:e
pubtricâtion' of a'clisseîtatlon' on Catherine Tekakr,ritira,

but at tirís point Ìre fails to reeognize that he is also

learning r.¡hat sainthood means in his irnr¡ediate experience

rather than in the experietrce of a 'tde.acl saint"rl
cather-ine Tekaln¡itha is a seventeenth century rndian

saint, a virgin who ciecided that her body r,rras not hers to
give to a nan and tcol< the oath of the Virgin ln the de-

dlcation of herself to tire Jesuitst $oc-L. But catherine

becorues r:rore than an historical figure in the novel. Àl-
ready 1n.the d.edicatior: of her bociy to God lj-e the seeds

of the .l-arger, neaning of sainthood. In part she is the

traditionaL symbol of the saint set lnto an irnrneciiately
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present corltext ryith all the tensions impllcit in such a

setting. But she also manifests the speciflc particu--

larity of rrIilrs search for rneaning. Her a.unts bring a

you.ng .brave to her ln the hope that she r¿ill- forget her

ideas of salnthood and virginity, talce a lover end re-
join the life of the triber

A strange fish hovered above the waters of
the ì4ohar+k River, lurninous. All at once, and
for tlie f irst tiine r Catherine Teltalçr+itha kner¡
that she lived in a body, a female bodyl She
felt the presence of her thighs and. kneiv l.¡hat
tltey could squeeze, she felt the flor.¡er l-if e of'her nipples, she felt the sucking hollo'o¡ness of
her belly, the loneliness of her buttocks, the
door ache of her litt-'l-e cunt, a cry for stret-
ching, and she felt the existence of each cunt
hair, they rvere not nur¡erous a.nd so sìrori; the¡'
did not even curl! She l-ived j-n a body, a
I-¡omanr's body, aucl it l.rorkedl She s¿r.t on
juices. o . r
She lived in a wornanrs body but--it did not be-
long to Ìrer! Tt t¡as not hers to offerl lJith a
desperate slingsirot thought she hurled her cun'b
forever inlo the night. It lras not Ìrers to offer
to the handsome feilor.r, though hls arrûs lrere
strong and his oirn forest rnagic not inconsider-
able. , o . -{h, the paln easecl, the torn flesh
she fina.lly dicl not or¡n healed in iis freedorn,
and a ner'¡ clescr:'-ptÍ.on of herself r so brutally
earned. forced itself into Ìrer heart; she ryas
Virgin"

(BL pp. 5o-5r)

Ilowever, this self-imposed. virginity cloes not
nrrl -l i frr lra¡ ^h.¡qi nnl n'cqi r":lbì I i tV nor he1' Of.¡n eXCita-¡¡4¿+¡¿J *Vs¿ .uVJr¿ sv+J4 vJ ¡aV! l¡ç

rñbility. l'ather Le P. Jacques cle Lanberrlille fincìs

Catherine inside her tent, alone þscause of a sore toe.
The Fatherrs'lcincness tor,¡ards her gror./s in intensity un-
r¿ista.kably like the love pfay preceding the act of l-ove.
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As he renoves her moceasi-n, touching and rrarrnJ-ng each

.toe, she keeps interjecting rt Yes!'rrr lrYes!rr. l'Jhen he

begins to kiss the toes trhe l{as kneeling as Jesus had

kneeled before a naked foot. fn an orCerl¡r fashion, he

lnserbed his tongrre betrveen each toe, four thrusts¡ so

srnooth the Sl<in betr^¡ecn, and r¡hite! He gave Ìris atten-

tion to eaeh toe, mouthing it, covering Ít l+ith saliva,
evaporating the saliva by blor.,ring, biting it playfully.
. r . Francis had done the sårne for leperstr (BL p. BT),

Thls impl1cit1.y se.xual acti.¡ity is placed on the same

level as spiritual fu]fil-ment. ln her ecstasy Cathe::lne

exclairns ilBaptize mettt and vhen the priest hesitates she

gives him her other foot, ancl says, ,lI have tr.,¡o feetotl

There is essentially no differe¡rce: if tire priest rvil_l

continue the sexua.l aetlvity, she l'¡ill_ be bapti zed.,

Sublimation acts. as baptismal- r,.¡ater. Al-though Ca.therÍne

may think that she has overcome sexual clesire by hu.rling

it into the forest l¡ith that one Itslingshot thougirt,tt

the öontext indicates rather a sublination of that de-

sire, perhaps a directing of the trevil urgerrt to use

Bu-ber I s phrsse. Perhaps she ha.s acir.ieved rvhat F,. teLl-s
ItÏtt the mod.ern man has losir trAl-I parts of the bod¡, are

erotogenic. assholes can be traj-ned r,¡ith r,rhlps and

kisses, thatrs elellentary. Prichs ancl cu_nts have be-

corire ¡ronstrous! Dorvn r+ith genital imperialisml A1l

flesh can comel Donrt you see r,¡hat r,¡e have lost?tt (BL
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p. 32).

Sexual activity, far frorn destro)¡:-ng man, is used.

1n another context (BL pp. 128-l-32) as an rrAnd.acr,¡anclettl

cure Þy Catherinets u.ncle. Catherine sonehor¡ parbicl-
pates in t?re eure. The uncl.e has all the yolrng maidens

and their l-overs br.ought to his cabin for an extended

orgy l¿hich lnitiates his cure:

Uncl-e felt better toi.¡ard midnigt:t and got off his
mat and erawl-ed s.lo',uly clor,rn the length of the
cabin, sto,oping here and there to rest Ìtis head
on a free buttocì< or leave his fingers in a clrip-
ping hole, taking chances '-vith his nose 'betr.¡eeir
rrbouncersrr for the s¿rke of microscopic perspec-
tives, ah,rays with an eye for the unusual or a
joÌce for the grotesque, . . . All his girls came
baclc to him, all his feriry interecu_rse, all the
feathery holes and gleaming dlals, ancl as he
crar,'¡led from pair to pair, írom tìrese lovers to
those lovers, frorn sr.¡eet position to sr,¡ect posi-
tion, froin purflp to purnp, from gobìrle to gobble,
from embrace to ernbrace--he suddenly knel,¡ tlie
meaning of the greatest prayer he hacl ever learn-
êdr the fifst prayer in r+þich I'íanitou hacl maliifes-
ted himself, the greatest and truest sacred forrn-
ula.

(BL p, 130)

Uncle reallzes that the essence of the prayer, a repeti-
tion of the tr+o linestrl change / I am the samer'r e;cistecl.

in the l-ove ect. The i:nportant point is that I'Catherine

had l-ain among tirein and left r,¡ith tiren ürinotic:eclrt: her

presence and partieipation hallows the r.¡hole activity.
She tells the priest that rri-t r..¡as acceptabl-e.rt

F. rs.later supirlernent to rrJrlts account of the

part Catherine performed in the Andaclrât1d€t cure, the
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eure and the Christiarr faith are brou-ght togetìrer. 0n

I'tardn 25t L679, the day Catherine forrnally took the trOath

of Virginityr'r rrshe m¿r.de the Fathers very Ìrappy with this
secular offering. The little church r.¡as filled r,¡1th

bright candles. She loved the candles, too. Charityt

Charlty for us r,¡ho l-ove the candles onlyr or the Love

r^lhich the candles mahe manifest. In sone great eye I be-

lieve the candles are perfect eurrency, just as are all-

the Andacr,'¡andets , the FucÌ< Cure s'r (nl p. 2Ol) . F.

further supplerneuts Ca.theriners story r*ith a reference

to rnodern screen sex godci.esses; rftr/ho rr¡ill exhu-me Brigitte
Bardot and see if her flngers bleed? l'Jiro w111 test the

sveet srnell in the toirl: of I'larilyn Monroe?tt (BL p. 2O5).

The bleedi-ng fingers and sr+eei smell refer to an earlier
discussion (BL pp " 126-127) 1n r'¡hieh these pìrenornena ap-

pear as confirma!i.on of the dead personrs sainthood.

Thus it is arûong the sex goddesses that one should loolc

to find saints,

Just l¡hat, tlien, is a saint? That questionr of

course, is never ansv¡ered toially in any one place, but

1n Chapter 40 of Book One in åe_eU!ÅÍgtå9.s=eJ:5. ftIil uakes

an attenpt at an extensive definition. It includes ideas

that Cohen himself has sta.ted as part of his clefinition
of arrstate of gracett in an intervierrr r,.¡ith Pierre Berton

reproduced bo.th in the f1]m ladleS -anA GeqtlA$en, I'{r,

&gla.fq-q.ghgp, and in Jon Ruddyts article on Cohen.3
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This evidence lndic¿rtes that for Cohen at least rrJrt is
beginning to get to the he¿¿rt of saintltood in this de-

flnition:

A saint is someone l¡ho has achie''¡ed a remote hu-
man possibility. ft is imposslbl-e to say irhat
that possibility is. I thinlc 1t has sonething
to ci.o t.¡ith tÌie energy of love. Contact r,¡ith this
energy results in tile exercise.of a kind of bal-
ance in the chaos of e>ristence. A saint does not
dissolve the chaos; if he ciid the r'¡orlcL r¿ould have
changecl long ago. f do not thinii tirat a sa.int
dissolves the chaos even for himself, for there
is something arrogant and r+arf i ke in the notion
of a man setting the universe in order. It is
a kind of balance tl:at is his glory. Iie rid.es' the drifts l-iice an escaped skil His cou.rse is
a caress of the hill. Ïiis traclr is a drar,ii-ng of
the snor.¡ in a mor¡ent of its particulir,r errenge-
ment r,¡ith l¡incì and rock, Sonething in hiül so
loves the r,¡orl-d thEit he gives hinlself to the lar+s
of gravity and cha-nce. Far fro¡n f1yin..; r'¡itLr the
angels, he traces r,.¡ith the fidel-ity of a seismo-
graph neecile the state of tire solici bloociy lanC-
scape. llis house is dangerous and fini-te, but
he is at hone in the r.¡orl cl. Ile can love the
shapes of hurnan bein¿¡s, the fine and t"¡isted
shapes of..tLre ire¿¿ri. ft is good to h¡rve among
u.s such nien? su.ch balancing npnsters of love.

(BL pp " 95-96)

Àgain this souncis in sorne resirects nluch lllte Ì4artin Buberts

vier¡¡ of lïasidism: rrlt r*oul-d be contrar;' fe the faith and

humor of our existence (Hasidism is both faithful and

hunorous) to suplrose thai there is a level of being into
rr¡hich we onl¡r need to lift ourselves in order to get
ib"hin,l1 the problematic. The absurd is given to me that

3
Leonard
1966) ¡

Jon Rudd-y, nfs the r,¡or-'l-d (or
Cohen? " Uac]g4þj:jage2.fu.r

18-19, 33-3trJ
33IPgdTl ready for
U(XIX (October L)
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r m¡r¡ anrìrrna ¿¡61 sUStaj-n it l¡ith r,iy life; thiS, the en-

du.ring alid sustaining of the absurd, is the rneaning r¡h1ch
t!I ca.n e>rperience or| Cohen call-s tire rrend.urlng and sus-

taining of the absurdrr a finding of rrbal-ar-rce in the chaos

of existence n'rr

trfrrts definitlon differs fron that of tr¿¿dltional

Christianity in some very obvious rrays, but the impor-

tant differences are rnore subtle. 'v'/here the coirr¡ention-

a1 saint learns to clen;' and trate the tr¡orld, the saint of
gç_.ì_Utifl-ú.Los_grs rris ¿rt horne in the r.¡orld.rr In part the

difference rnay of course be sernantic" Pr.ecisel¡r r,¡hat is
raeant b)¡ tlte te::m rrr,rorldrr varies according io the atti-
tude of the group that defines it. But T believe it is
q::'îa fn <nrr t]1¿1f the ConVenticnal Sairrt nrUSt dpffer in-eL--i v ur4J v¡fv vr¿v¿vrfL{+ ùq4r.¡

flnltely more than he enjoys. fn fact, hu sholrl-ci enjoy

su-ffering" By generalÍ-zing ancì. oversinpl-lfyi-iig oi:le r,'.L¿h'r-,

sa)a that tÌre eonventiona-l saj-nt or-rght to refr¿rin froro

tha.t r+hich gives p1-easu-re. lle ought to be in some aeas-

ure ascetic. The sain'b tÌ:at frJrl cÌescribes aay not ali,"'ays

experience pleasure, but he iras an affirmatir¡e attitu-de

to the particularity of crea.tion inclr:.d.ing p1-e:Lsi.r.r'a-hJ-e

stinulatioil. Both vie',ys of the saiqt, Ìror*ever, involl'e

cienial of ti:e sel.f. Th.e popular traditiona-l concept

speaks of self-rlenial in terrns of denying oners desires,

h The Oriein aircl l'feanin,q o:î llastdisnr. ed. and
tr,:r.ns . l.'lãIi-lrEcã-ffiã'ãrnan-Tïe'r for-it ;Tff)T;-ó. LZ 9 .



BO

n¿ìTtielr'larl \¡ rlesi re f or nl e.asrrrÉ^ rtltl | 5 conceþt inr¡olves
-/

clenial of the self in the sense tliat l{uxle;'rs rrredu.cing

va¡'-ve of brain'r rnlrst be b¡'-passed in orcler to experience

en expanded- ccnsciolr-sness. For exampl-e, rrf rr self ishly r:e-

fuses to j oln Edith in the red-grease at Leirrpt to rrbe

other peop-l-err mentionecl- on page .7I . After refr-rsing her,
- 

:i'- :

he speculates: rrPerhaps she irreant: Conte on a nerr journey

r+ith ne, a journey only strangers can talce, and_ ve can

reniernber i-t r"¡hen r,¡e ere oursÊlr¡es again, and therefore

ne\¡er be rnerely ou.rsel-ves ag:lin. Perhaos she had sotne

landscaire in mlnd v¡her"e she âlrra¡'s meant to t,revel, just
es f envisage a northern river, a ni-ght a.s cle¿.n and

1rríah* ¡¡ r"irrr.r. nal.llr'lnc fnr.ïn\r crrnul'-Lgrr u as ¡,- ---,-r¡ f or 'rny si_ipreme tr:l:¡. \,Ilth Cath:

erj-ne Tekakr"¡itira. f shonld have gone !/ith þ.)dith't (nf,

-ì- - /\pp. 1+-l-5). If rrf rr had been l+i-l}lng to deny hirnselfe

hìc nrc,ar-,qj-itional aversiOn to tlie reC grease, he mightrvJ. v v vr

have pa.ssecl throi.rgh a CooT lnto nelr i.iorlcis of co.nscior-is-

nesso He refu-sed- and lost t 4t that poin'c, the capacj-ty

' to become a saint.
This nern' d-efinition of a saint energes not ou.t of

the realrn of abstract thotight, but or_:_t of imroeoiate ex-

pe::ience" And the iJ-lrrsf¡"tj-rre e>lrrerience th..t rtJtr re-
mernbers is one in i.¡hich the Itgenital irnperialismi, (el
p. 32) has for a mornent been o\¡er.eoíne:

I remember once sl-obber ing over Edith t s thJ.gh"
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I sucked,, I kissed the long bror,¡n thing, and it
hras Thigh, Thigh, Thlgh--Thigh softening ancl
spreading as j-t f I oi.¡ed in' a perfune of bacon to
the mound of Cunt--Thigh shar,-oening a¡ld hardening
as f foll-or,¡ed the directíon of its tiny hairs and
bounced into i(neecall. I dontt knor,¡ r,¡hat Eclith
did. (rnaybe one of hèr m:rgnificent lubrication
scluirts) or l¡irat I did (r:raybe one of nry myster-
ious spreys of salivation) bu.t all- at once tny
face r+as r+et anc'[ my molrth slid on skin; it hrasntt
Thigh or Cunt. or any chalk schoolboy siogan (nor
þ'as I Fucking) ¡ it lras just a shape of Eclith:
then it v.¡as just a hunlanoid shapel then i_t r,¡asjust a.sliape--and for a blessect_ second tru.l_y I
llas not alone, I lras palt of a fanily. That rr'as
the flrst time r+e macle l_ove" ft never hapnened
Q8ain. fs_th.at r¡'hgt-you r,¡il-i- cir.[gs ¡ns to-ieel,
Catherine Tekakr,¡itha?

(nl p " 96)

all- of his mechanical fu.nbling, this Ís r,¡hat F. hopes

teach ':I" "

Hather than ï¡ê.r'ri r".i nø olr j ect:Lve knovleclge ¿rbout v¡hat

to do and r+hat not to clo in order to r+alic the saintly
path, this sainthood involves røali<-Lng the given path of
life in a r+ay vhich leaves the rvalker open for genuine

relation to others ancl so to God. ts..ts rneeh.anical in-
ventions are useful- in teaching the lrser something about

sainbhood, but they are not the road to sa.inihood. fn
fact F. , l,¡ho earl )/ 1n tite novel already said, trl..'ho arn I
to refuse the universe?rr (Et p. 6): .rnust learn from the

self-feed.ing Danlsh vibrrtor i.¡hat submission neans. He

prays 3

to

0 Father , I'iamele s s
lead me fron the Desert
long f have dealt r..¡ith

and Free of Description,
of the Possible. Too

Events. Too long I labored
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to become an Angel. I chasecl þíiracles rr¡ith a bag
of Porver to salt their i,¡ilrl Tails" f tried to
domi-n:..te Insanity so f col:.Id steal- its Informa-
tion" I trieci to pro¿ram the Compu.ters r.,¡ith In-
sanity. f trj-ecl to cre¿rte Gra-ce to prove tìrat
Grace existed. Do not punish Cha-rles Axis. We
could not see the Evicìence so \¡ê stretchecì our
l'íemories " Dear Father, accept this confession¡
r^¡e d.id noL tre.in ou.rselr¡es to Receive bece.u.se r+e
beIleved there l,Iasnr t Anythlng to Receive ancl r¡¡e

coulcl not endu-re r¿ith tliis beli-ef .
(BL p . l-Tò)

Thi-s is ro'h.at F" meant ear-l-ier v¡hen he tel-ls'rtJtt that rtI

am going io shol¡ )rorr- everything hap-:le¡gtg. That, is a.s

fa-r as' I can ta.ke )¡ou. I cannot bling you- into tÌ.re rnid-"

d-le of action. l4¡r hope is that I þave prepareci yog f'or

this pj-j=grimage" I il-iclnrt sr-ispect the pettiness of my

drea-t:r" f believed that I hacl conceived. the va.stest

dream of rny generatlon: I na-nted to be a magician" That

r/,ras my iciea- of glor¡'. Ilere is a ol-ea basecl on tny i,'¡hole

e):perience: do not be a ma.gicia.n, be magic" (IlL p. 16+).

Performance of rniracles rras also one of the asnects of

th.e Baal Shen that interestecl Breairrnan in The iravourit.e

ggJre..5 l,ii." F. h.e also fou.ncl that hls -arr;rla, "* 
;"u-

"alrrrresses did not heecl his comrne.nds. Þie.gic requires

specific obj.ective knorrleclgel j-t requires an ordering of

the chaos o F. rs discovery corresponds closely to the

essential iJasidie r¡ier+ of manrs relation to the riorld

ancl through it to God: rrln its ol^r'n sphere l-iasidism j.s

5
miracle s

lIo\'ler¡er, unlike the Baal Shern, Brearrman equated
l¡ith magie.
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agnostie; it is not concerneci l.¡ith objecti.re knoiiledge

that can be f crnluiated and schenrâtized, but r,¡ith vital
knovleCge, i.¡ith Biblical rknoiui_ngr in the recj-procit.v

^of the essential relation to God.rr" That is, rtknowingtl

the ruorld and al-l of creation i-n an irainedi¿.te sense of
lnvolvement; being the magic inste¿:d of tÏ:e cletachecl

magieian.

Th.e whole business of sainthoocL revo-rves arorucr the
problem of corurections ancl contactn F. rs emphatic in-
struction to rrconnect rrothing o o . Þ1ace th.ings.side
by side on your arborite table, if ),ou múst, but eormect

nothingl'r (IJL p, IT) is c¿irefully clualifj-ecl. He contin-
ues later in the con.versation r,¡ith: 'ryourre pathetic.
Tltatts'r,¡hy you rnust n.ot 'br;' ¡o connect anything, your

connection r¡ould be pathetic.. The Jer,rs dicnrt let yol-r.ng

men study the cabala. connections shout d be forbidcÌen

citizens under seventyt, (gL p., 18), Connections must

be macle, but rtrrt is in ¡ro position to nalce them. once
rrJtr has fearned. to forget hj-s ttr,¡hite shirttt he r.¡ill not
need to search for con.rections, they r+j-rl becone evident.
All that is reouired of the saint is to learn to submit"

The Telephone Dance uhich clirnaïes in tire rorcinary

eternal machinerytt statement is one of the prina.ry' exam-

ples of ôonnection. rronically it is first describecl by

Av lufartin Buber ¡ þe-*q.ip;in _A+.clfþgirry__9_L_Hgq&i-g¡1,p. l7B.
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r¡frr vho at the tj-r:re is far from unclerstanding it¡

Her breasts \\rere small, somer.rha.t rnnscu.lar, fru_it
l+ith flbero Her frea.lçish nioples malce me r'¡ant to
tear u-p my desh v¡hen I remernber thern, l.rhich I do
at this verlz instant, niserable paper memory rr¡hil-e
my cock soers hopelessly lntc her mangJ-ed cof,'ln,
end my ¡-rms rrave my duties etrey, even you Catherine
Teka.kl*itha, i+hom f couit with tl'ris confession. äer
r.r¡ondrous nipples .trrere Ca::l< as rnu.cl and ver.v lonE
nhen srifrenðrl b,¡ rlesi r"e - o"õ""á¡ îüðr.'ñiär.l-iiii.r.-
kled r.¡ith u,i.äoñ"uäã''r"ãÈi"e.- i rtüif"o them into
my nostlils (one at a tirne). I stuffed them in roy
ea.rs. I bel-ieved continually that if anatotny per-
mitted arrcl- I eor-Lld. Ìrave stuffecl a nil.tpl-e i¡rt,o eachof m¡r eers at the same time--shock tieatrnentt '¡hatis the use of reviving this fantas¡', irn;rossibl_e
.then as nor,'¡? But I r,¡a.nt those'leathery elect::od_es
gn m¡' hee-dl I r'¡ant to he¿t-r the myster¡' ex,cla"inecÌ,
f r+ant to Ltear the converseti-ons betr¡¡een those
stiff t¡rinkled sages o there \,rere such messa.ges
going betr¡een them th¿rt even Editil could not hear,
signals, r+arnings, conceits. Reve-Lat,i.ons! ì'.ía.th-'
ematicsl I told F. abou-t this tkre night of her
death. .

--You could- have had everythl'.ng you- r,ra-nted.
--l'lhy d.o you torment me, F.?
--You lost yourself in particulars. All parts

of the boCy are erotcþenlc, or at least have thepossibility of so 'becoming. ff sire iracl stuck her
index fingers in you-r ear.s j/ou lroul-d ha.ve got the
same resul-ts.

(BL. p-o . 27-28)

0f course, F. is s.ceaking fron experiencel he and Edith

invented the Tel-ephone Dance 'r¡Ìrich proved the erotogenic
potential of a.l-l parts of the bocly. This is lvhat ttltr

¡ni øht Ìrnr¡o ooperiencecl if he ìrao joined äclitirr s red gi'ease¿r¡+ o.¡

adventure, and r¡hat he did experience the first tirne he

lnad.e lo¡/e'r+ith Editn. The problem th.it rrJrr seetì1s to en-

cor:-nter is that he cannoi finrL this balance, he slips in-
to it unar¡ares at times and cannot rernenber the conditions
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under lrhich it occurrecl-o

Together F. and Edith atter,rpt to teach trf tt hol¡ to
make ccntact r.¡ith the energy of love" F. wil-l shol¡ hiln

l¡hat "ha-pppl.g-rr v¡hil-e Edith will serve to bring hirn into
a rrstate of grace.rr Both of thein, hor,¡ever, realize that
they w1ll- not be rrrith trlrr when he fulfills the rtraïe

r'.'hisper of lover¡ that F. feels beginning in his heart
during the r\rgentina hotel experience r¡ith. the Ðanish

Vibrator (BL p. 181), ,t Tlrey did not knov ryhen or hoi,¡

the pa-rting voLrld be conpleted, l¡ut it began that rno-

mentrtt the mornent they had learned. to submit ancl throi-igh

submission go beyond tiremselves to fincl contact k'ith the

energy of love" 0n the nlght rlÏ'l realÍzes that F. and

Edith are u-sing onJ-y a rnixtlrre of hol,v l*ater .ancl r+ater

froln Tekaic¡ithars spring inste¿¿d of heroin, and stj.l_l
acÌrieving a drug experience, Eciith perforns for trrt ex-
actl¡' rvhat he r,¡ants her to clo. Ä week later she cornnits

suiclde in an effort to teaeh 'trt th¿ri he cannot use her
as a thing to si;.tisfy himself " lIe raüst learn to sub¡rit
and not cause others to subinit to Ìrirn. He has learnecl

to submit final-l-y as 1re see in tire blonde Ìrouser,¡ife

seene (Bt pr " 234-235).

0n1;,r r,¡hen ttrint,T is confessed. ca.¡i it be overcolle,
rrrr¡ räust be brougiri to the place of confess;ion before

7

through
frSj-nrr as that r.¡hieh prevents contact r+ith Goct
conta.ct vith another persotl.

...:.¡: l-



'r:::.::j:i{;:iì:il::;1;1; jlii::;:ii;l::i:ì:::::::,:i::Í:;iì!i¡iÌ¡i :::i';::I;:::::li::'i:4}:¡:;:;:::;:ì';'l;;:¡:.ì:;::;:.::.;+:;:;;';;it:¡.":l;::j;ì::ii:::+ì:;:¡È::Ë]:::â:::;:;:¡1::J!*::.ä:::¡1:]]j:l:l;!:

B6

he can becone a saint, TJre confesslon, r.;hich F. forces
out of hirn, clearly explains the.na-r,ure of the barrier
rrrrt had to cross. The confession is al-so identical to
the one that F. himself macle ¡ ttr ruanted to be a magieiano rl

¡rrtt confesses that he r.¡anted to be capta.in r4a-r-vel, plastic
Þfan, Batman, and superÍian r.,.¡ho was never clartc i(ent. He

r^¡an'bed miracles, and to trrrraÌ<e up suddenÌy i+ith x-ray
Visiontr (BL pp. 115-116). Li¡e I.'. ttlrr ruanted to be the
maglcian and form order ou-'b of chaos and dlrect the ac-
tions.of other people. lliren rrrrr confesses, he does not
yet see r+hat histrrede;eptionrtr+il-t be lilee, bu-t hy the

end of the r¡¡inter that he spends a]one 1n the treehouse

he is prepared for apotheosis as .a saint" spring brlngs
hj-m out of the filthy trecìrouse back inio the. he¿r::t of
the system Theatre there to becoine a saint. The simi-
larity of the descriptiolrs of i,¡hai occurs ,,uhen tI. is
apotheosized, and wha.t occu-rs v¡hen catherine clles, in-
dicates th¿it like catherine rrf rr has bécome a saint (el,

pp" 213'& 2hl).
This r'¡Ìrcle discovery of ecst¿+sy in submission is

explicitly linÌçed to tire religious discovery that ¡tGod

is al-ive.rt F. r,,¡rites his r+hol-e long. le-L,ter r+ith rtone
(- ..-l

hand up rjhe^i ju.icy cunt'r' of l,íary Voolncl (el p . l-5B).

This is the source of his ecst:.rsy ancl the sou.rce of his
knovleclge, rrthe sveet burden of iiriJl r=g,r*untrr: ttGod

is alive. I,fagic is afoottt {ni, p. In ft is al-so the
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source of his escape frorn the lnsane asylum to be united

r,/ith trJtr in hls salnthood.,B

Itrhat f have said about the rneaning of sainthood and

of BeaiLbifrtl"Lo.sçgS arises out of the interaction of the

characters in the novel and the nythological syrnbolic

figures lnt:eodr-rced. There are enough clues to eonnect

all the rcomen in the sort ôf r,.ray the faces of Breavlnants

mlstresses fuse inio one fa-ce and one rv'ornârr (nO p, J:65)t

and these connected women ai:e then reiated to the Egyp-

tlan fsis and the Christj-an Virgln Ì'Íary.

Although the r^¡oruen functlon as inclividuals, as do

Breavmanr s .mistresses, they clearl,y fuse into one fenale

cha.racter. Catherj-ne Tekaki,¡itha, the subject of rrf rr I s

research, and Eclith, the r,¡ife of ttIrr, are both Indians

of a tribe catled the trA--so"9 Both Ecilth and Catherine

were tlventy-four. years olcl rr¡hen the;' died (BL ,r;p " 27 &

21O). Fo tells trJrr in his l-etter that Catherine 'tsecret-
1y gave up eating on líondays and Tuesdaysrrafter she had

av The burden of the argunent is not really changecl
if one secs F. and rrJrr distinctty as tl¡o inciividual- people;
hot,¡ever, it appe.ars quite ll}<ely, by comparing, arnong
others, pageq I53 and 184 vith 239¡ tirat F. anci trJrt are
rea.lly tr'ro elenents of one person.e' Anot,her exalrple is
the relation betwec-,n constipation and the use of heroin
as cìescribed on page.1B9. F" uses heroin (r'¡e are never
told that rrlrr does) yet it is trf tr vho is ehroní errl I v
cons tipated.

o
' ttÏrl is doing a dissertation on Catherine Tekalr-

vitha. He eqlls it his rrwork on the i!--str (BL p. 19),
and on the folloiring page he identifies Edith as an rrÀ.--.rr
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given up eating on rnost other days already. Ile then coa-

rnents, rrTry and think bach. Do you rei'nernber Eclith ever

eating?tri (BL p" 2CO). Simil_arl;r, after telling hor,¡ the
priests f illed a small- bag vrith mud from Catherinets

tolnb and besto'øerl upon it the por,¡er of a charrn, he asks,
trrs this farniliar, dear cornracle? Dld Edith r:iove betr^¡een

us like a pac)<age of mud?rr(nl p.zLT).
The other tv¡o wor¡ren are also id.entifiecL as rrA--sil

or at least as rncilans" I'Il:ren F. escapes fron the lnsane

as¡'lu-rn, líary Voolndr âs she is Ì:eing torn to pieces by

police dogs, cri-es, rrRunl Run, F. Run for all of us

A--st tt (BL .p.,226). I'fary Voolnd. and Edith are also icìen-

tified in ti:at boih are rrurses! Ì'fa.ry 1iterall;' j_n iire

asyluin, and Edith figuratively as the nurse of F. and ttlrt

(sr, p. 148)" The ldentification of tlre bronde hou-ser,rife

r,vith the rr.¿+--stt' i.? aore tenuous, but rre are explieitly
tol-d that althou-gh she r+as nakecl bel-or,¡ the lraist, she r+as

wearing moccasins on her feet (Bl, pp . 23+-235) ,

llhat makes thls fusion of the lromen significant 1s

their relatlo¡r tc rsis" Dur.Lng tÌre ;rrgentina hotel_ exper-

lence, the experience that taught subinission to F. and

Edith, Edith responds to F. rs enquir¡, abor:t her identi-ty
r.¡ith a Greeii excla.rnation: tt Iorg i.yc; tiyi ncvra f ryavcíq
Ka[ðv<cri Écó¡r€yoy rcr-i róLpávrrt.rtXou oJEc.tç ¡í]t
õ-,r\loVryTD { ú('îîsi<ccÀ U f}€ Y "' tt (BL p. 18¡), trf am f sis
having becorrre, being, and. aborii to be all thinqs end no
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mortaL rernoved my roìre¡rr10 rsis is the r+ife of Oslris,
ancl the Egyptian godcess of feminin.ity, receptivityt and

the prod.uclng .orincj-ple i-n nature. Together rvith Osiris
she rules the r+orld belor,¡. The Egyptian curt of rsis
prornised to, lead. its votaries to sanctification of life
and tru-e perception of the life d-ivine through abstinence

from food ancl sensual pleasures, and. through expiations
ancl purifici¡.tions. Isis also heals and rejoins ilre

fragments of Osirisr' torn bocly. Edith is spoken of as

iloul: perfect nurset' (BL p. fLrB); she is a healer. Edith

is als<¡ assoc-iated r^¡ith the young ;rbishag i^¡hom David had.

in lris bed to confort hinr during tire last years of his
l-ife (nr, pp. .58 & 59) "

Althougkr catherine does not rnake an explic-it clairn

to be rsÍ.s, as Edith does, she also is iclentified r+ith

the goclcess. This ldentifie¿rtion is introduced on the

first page of the novel- r^¡hen rrltr says, rrlrve eor:te far.

after xour catÌrerlne Tekakl¡itha. r i,¡ant to rçnor¡ v¡hat

goes on und.er that rosy blanket.tr The al-l-u.sion only be-

colnes clear after Editirts stateinent that rtno mortal re-
moved ny robe" (BL p. 1B:). It is also Edith r¡ho tells
rlTll, +ïrô c*nnr¡ nf tho enani2] fea-Si helCl in hOifOf Of the4 vr¡v , vvf J vr¿v 

.oìJvvf 
str I ÇÇ-D v ilç¿\a

nevly ba.ptised Catherine Telcakviiha (nf, pp. |Z-IO)).
The story follol+s iinmediately a.fter ttlrtrs analysis of

10 TransLation b5,
Cl-assics Department at

Ðr, E, D. Eagle, Head of the
the University of l¡linnlpeg.



9o

salnthood arrd the recalling of the first tj-rne he made

love l,¡ith Edith. Catheri-ne acciclentall¡r spills a glass

of l¡ine on the r'¡hite t:.-blecloth, apparently an ordinary

event,. But the r¡¡.ine stain begins to spread anc'[ per-

nreates, r,rith its rrchrornatic rrretarnorphosisrrt all the ob-

jects and peo¡rle in the roorÌ1. ilJrr has the rtlnpressionrr

that the story is trapocal;-ptì-c.rr }ie enters upon a dis-
cussion of the meerning and derivation of the term. rrApo-

calyptictt recurs in Edithrs GreeJc exclamation" The

s¡raù1al position of the story in the novel- connects it
r'¡ith the discussion on sainthood and tlte recall-lng of

an orgasnLe e>;perience r.+ith Edith th:..t did not involve

the rraccepted'r sex organs. The expanciing stain s;rmbol-

izes this expansion of consciousness p:rst the "normaltt

averlues of perception, past the trredu-cing valve of brainrrr

perhaps to lnfini-ty ancl d.1r¡lnity. If rrlrr had been capable

of understanding at this point, he might have unclerstood

the' revelation. .A.s it i^ras, hor';ever, he had to nait until
later when the ttrevelationrr r'¡ou-ld be made again. l.Ihen

Edith says that no rnortal has reraoved her robe, she may

mearl either of tr.¡o thlngs, or perhaps both simultaneously.

In the light of the ttsubrnissionrr Lesson, she may mean

that no man can, by attempting to do sor rernove her roJ¡e.

The attenpt r,+ould involve -r,he arrogance of setting chaos

in order rather than finding a balance. Consequently the

robe r,'oulcl only be removed. r,¡hen the man r¡¡as in the sub-
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missÍve attitude and ready for the revelation. 0n tlre

other hand it may sinply refer to a chronological se-

quence" Up to this point no man has renoved the robe,

but later soneone mighto

The firsL possibility seerrls rnore signiflcant. In

the fj-nal section of the novel Spring causes the emer-

gence of the old man, rrlrr, from his treeholr.se. IIe is
piclted up by a lrbionde houset"iferr naked- belor+ ihe rrraist

ezcept for a pair of mocassins ou. her feet¡ and. 1s colr-

mancìed to perform sexually r,,¡íth his niouth. Finally sub-

rnissiive, he is interestecl only in perfortaing l.¡ell- and

seqms uninterested r+hen she r¡ants to ideutify herself .

Idhen she claims to be fsls, he sirnply says, rrltoreigners

bore me, l'íj-sstt (BL p" 235). llere is Isis, and Catherine

Tekakl'litha, the robe or blanket removeC for rrTtl to icnor¿¡

r,¡hat is underneath. He has not rernoved the robe; it has

been rernoved for him. As a saint it is his privilege to
knol¡. But the lmor+ledge is not of an objectitre nature.

It cannot be organized a-nc1 filed al,ravv. It is a sort of

Biblical- rrknovringrt r,rhich ini¡ol-ves encounter and relation.
rrlrt has nor+ real-ized rvh¿t seened to appear verguely

in his rrsr+ooning eyesrr just ttafter f ire tio,tl coioe or jt-ist
l- --ìbef ore Lhe fe11_; asleep'r:

rnr¡ mi nd qêêrnq to çñ ô..+ ^ ^^ {.'n the l¡1dtha a . lLtJ Il:I¡lU Jççr¡rÐ VV óV vUU v¡l e yavrt

of a Jhread atrd of enclless length, a thread that
is the same color as the night. Out, out along
the narror,i higiti+ay sail-s m)' xlinC, d.riven by cu-ri-
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osity, luninous riith acceptance, far and out,
like a feathered hook ',,ihippecl deep lnto the
light above the stream by a.nagnificent cast.
Somei+here, out of my reacht my ccntrol, the
hook unbencts into a spear, the spear shears
itself into a needle, and the needle sei'Is the
worl.d together. It se1,rs skin onto the skeleton
and lipsticl{ on a lip: it se1,¡s Edith to her
greasepaint, crouching (for as loftg as f , thls
boolcr or an eternal- eye rer,reülbers) in our light-
less sub-basement, it ser,\rs scarves to roou-ntain,
it goes through everytliing l-ike. a relentless
bloodstream, ancL the tunnel- is fillecl r"r-lth a
confortirlg message, a beautiful knovleCge of
unity. All the dispara.tes of the l.,rorlcl, the
different ivings oi the paradox, coin-faces of
problera, petal-pu.I1lng ques'blons, scissors-
shaped conscience, all" the poJ-a.ritles, things
and ti'reir iniages ancl thj-ngs rthich ca-st ¡ro shacl.-
ord, and ju-st tile everyday ezplosi-ons on a street,
this face and that, a house and a toothache, e):-
plosj.ons r+hich rnerely have different letters in
thej-r naìnes, my' necdle pierces it all, a.nd I ny-
self r mÍ greedy fantasies, everytÌring i'rhich. has
existe.d and does exist, i",re are part of a neck-
l-ace of incomparable beaiuty and unmeaning.

(Bf, pp. I'Õ-L])

Vlhen the mind becomes rrl-urninous i,¡ith aceept¿:-ncerr it carr

begin to fathonr lts part in the rtnecklaee of incornparable

beauty and. unneaning. "11
trJrr is nor^¡ humbl-e enough not to consider himself as

a saint. Hi-s lirnited consclousness had barrecl hirn frorn

achieving sa-inthood, but non as the rrr,+ine stainrr expanCs

he becomes a saint rvithout a consc'i.ou.s or rrbrainrr eífort.
He is no longer rrconstipateCrrr or so cornpletely self-cen-

tt
The term trl-u¡rinousil appeÐ.rs al-so in the context

in r*hich Catheri-ne Tekakr'¡itha learns Lrer subnission to God
(BL pp . 50-53). fn this e.îlse it is a rrfi.sh that longed
for nets and capture and many eaters at the feast, a sml-
ling luminous fish.rl
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tered that Ìre r.¡ill- not even perrnit his refuse to leave

him" ïn Ìris final apotheosis Ìre begins to disintegrate
fron the inside tovard the outside. As tire r'¡ine stain

expands, ancì as Edlth,/Isis is about to becolne all things,

so rrIrr, or the crater at the center of ilJrr, expands to

includ.e all things¡ rrslrffiee 1t to say that he disin-
tegrated slor'rl¡r; just as a crater extencìs its circurn-

ference uith endl-ess tin;' lands-]-icles along the rim, he

dissolved. from the insid-e outtr (nl p. 241 ¡.
The effect of rrlrrIs apotheosis is felt b¡. others in

the street as r..re11: r¡An entire cult of Tantric love per-

fecti-onists turned exocentric in their seconcì chance at

eoi'npassion, clestroying public stru-ctu-res of selfish love

tuittl beaut:Lful d.isi:leLys of an acceptable enbra.ce for
street :lntercourse of genitaliarr (nf, p. 241).

Spring has çone. The o1d rnan has folrncL sainthood

in submission. There is no arrogant ordering of chaos,

but there is, for frIrr, an oasis-lihe balance in the ehaos

of existence. rrlrrts d.isintegra.tlcn is not a process oi
death ancl. disappeerance, but one of rebirth in r,¡hi-ch he

meets both tìre universe and God;

ITi c n¡crcôÌ,r.¡â Ì,fnS like the Shane Of an ÌtC"-d1^ êãrl-r-J .[,f c, Ðt'rru(' *^^ ..Jr-r_I óId.ò Þ ,
strongest r+here it r.;as sn¿rl-lest. And that point
r+here he rvas nost absent, thatrs r'¡hen tlie gasps
started, beeause the futu-re strea.ns throitgh that
¡ain* ani.na L^.{-r. nhat ls the beautifu_ly\-/J-1j.Ut öur!1õ rJ\-rUll lYcLJÞ. Il

v¡aist of the ìrourglassl That is the point of
C1ear'Light! Let it change fore.¡er r+hat i,¡e do
not knor'¡! For a lovely briefness a]l the sand
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is conpressed in the stem bett¿een tÌre tr'¡o flaslts!
Àh, this ls not a secoTl.r cÌrance. For all the
ti¡ne it talces to lau-nch a sigh he allot'¡ed the
spectators a visj-on o.'Î Ál-1 Chances ¡\t Once!. " o o

The noon occupied one lens oí his su-ng-l-asses, and
he laid out his piano keys across a sÌrelf of skyz
and he lea.ned. over hiro as though they Ì'¡ere truly' the rol{ of giant flshes to fecd a- hungry multl-
tu-de. A fleei of jet planes dragged his voice
over us r¡ho rvere holding hands.- (BL pp. Z)t-Ztrz)

Tn Ìr1s subtnisslon to ihe blonde hou-sei'¡ife rrlrr subrnits to

the u-niverse and to GocÌ, becorning a "rot,r of giant fishes

to feecl a hungry multitude"rr The point of rrCl-ear Lightil

is the point of greatest strength; it is also the point

of greatest submissì-vettess, the poini at r,¡irich conscious-

ness is expanded to afrvisj-on of All Chances lit Oncerrl

and- the point of prayer and contact i+ith God" The spec-

tators! vision of this poin.b of rrClear Lightrr connects

thein rvith each othert as Ìrfrrrs rÐrí-iyer is brought back to

the spectators, they ere ttholcling hand-s. It
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Conclusion

The ernphasis of this thesis has been on the serious

and slncere elertents of the spiritua.l and sexual quests

in the' l¡orks of Leotrard Coiren. I arn not saying that there

is nothing of the con, the joke, in these r+ritings, The

joke is sometimes there, but r'¡ithln the context of the

whole nork, r'rhether novel or volu-me of poetryr it is qu.i-te

clear that the johe exists r,¡ithin a larger serious fr.ame-

t¡ork, and that the frarne¡¡orli itself is not a joke" Ân

exception aay be mad-e in t'he sense tliat ti, e r.¡hole human

conCition is absurcl; tirerefo::e airy atternpt to find- even

a bala-nce in that absurdity is a joite. Bitt that is an

exceirtion r+hich r+ould maÌçe all seriou.s '',vriting a joke

and is the::efore a useless eategory. The esseuiial- core

of Cohents r,¡ork is an inteirse search into realit;r with

ttre hope that soùêr,,'here the searcher r+ill find the cap-

acity for a fusion of fleslr and spirit su-ch th¿:t tirrough

it he r,yill enbrace the r¡hole vor"lcL. Si-nce f have quoted

extensively from l.Íartin Buberrs analysis of Hasidism in
order to illunina;te Cohents norÌr, I shall eite anoiher of

his coilrnents as a sumríìary of the position Cohen iras

acirieved through the .quest cul-ninat ing ln fe-¿qb-,i-í-UJ*Ào-gç¿s-

and the l-ater poetryt

The reality of the expei'ienced world is so
much the lnore po',le::fr-t1, the rnore por^rerfu-lly I ex-
perience it and real-ize it. Reality is no fixed.
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condiiion, but a quantit¡' r,¡hicìr can be heightenecl"ïts naa-gnìtude is functionally dependent upõn thelntensity of our experiencing. There j-s ãn ordin-
ary reality r+hich suf.fices as e coillnon denolni_nator
for the coÍnparison and ordering of things. But
thg great rea-l-ity is another. And hor,r can I give
thls reality to ny ivorl-d except by seoing the
seen r'¡1th all- the strength of my life, hearing
the heard r+ith all tire strength of m;r-life, tãst-ing the tasted r+ith a1-1- the strength of rn¡''life?
E.-<cept by bencU-ng over the exÐerj.enced. tìring rvlthfervor a.nd. poner ancl by rnelting the shell ofpassivity with the fire of rny bei.ng u::til the con-fronting, the shaping, the bestoi.riãg side of
thlngs springs up to neet rne. and emirraces me sothat I knol¡ the r^¡orld. in it?r

't

P_oj4tiu the i'/av: Sqll=g-qleC_Egqayq.r p. 2'8. Re-printed mEËj.p:r?¡us-l Í"äpp-(llulu-
York , L958), p;5f:æ
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32 ¿.- 3)+ o

Revier,¡s of Ðgffi

Bissett, Bj.ll-. {!pbgk| XIII (June 1 1967) , 9Lr*95.
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hrrd¡rr Àlfrecì." Çe¿-adie-tr-Lo4It, XLVII (July ) 1c)67) ) 9L,

StedmonC, J. i.l. M Toronto-j¿l4ilt-e*fry., ÐC{VI
(Juíy, wezTjÇtw:*

-:-:. .t'r



104

trIain, John. I,JX¿f¡f.lg!'J.frjú, XCI (.{pril f., f966), I92L.
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