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PREFACE

In this study, all translations from
Plautusvare those of Paul Nixon in the Loeb
Clessical Library, and those from Terence
arevby John Sargeaunt in the Loeb Classical
Library. | '

For many helpful suggeetibns and valuable
eriticisms in preparing this thesis, the autho:
wishes to express his indebtedness to Professor
Williem Meredith Hugill, Associate Professor of

Latin and Greek, who directed this study.
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CHAPTER I

INTRODUGTION: DIFFERENTIATION BETWEEN
GREEK AND ROMAN CONTENT

The object of ﬁhié study is to present an over-all
picture of the sobial and moral standards of Romen Gamedy as
exemplified in the plays of Plautus and ference, and to make
any possible generalizations about such manners,‘customs‘and
standards. Such a study involves a close scrutiny of family
relationships, and of many aspects of the behavior of the
'individual.in society at large, so’fér at least as such
scrutiny is permiﬁted by the limited social perspective of
the comic plots. We . may note individual differences between
authors as shown by their varying treatﬁent of similar char-
acters, but it may be difficult or impossible to ascribé such

' differences to Plautus or Terence, rathef than to thé,Greek \
originalyof either.

As we know, the Fabula Palliata follows the pattern of .

.the New Greek Comedy, with some adaptations of the Athenian
form and content té Roman tastes and requirements.l The New
Comedy is essentially a comedy of manners with scenes drawn
from private contemporary life, but with very little personal
.and political satire, so characteristic of the comedy of

' Aristophanes.2 The characters in the plays represent familiar
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tjpes'or classes rathér than individuals. Among these types
are the stern or indulgent father, the steady or wayward son;
the faithful or shrewd and scheming slave; the vain-glorious
soldier, the rapacious and fickle-minded courtesan, and the
‘hungry parasite; The commonest theme of the plot is the un-
certain éourse of love and the efforts of the lover, aided
and abetted by his slave, to obtain possession of his mistress

in splte of his fathert's opposition and 1ntervention. Fortun-

-ately, however, for the happiness of all concerned the lady
in the case, who appears first as a courtesan, frequently
- proves to be a free-born Athenian citizen, and her marriage
to her lover foliéws as a natural sequel of their courtship;
Such were the popular topics of the New Greek Comedy as con-
ceived by Menander; its leading exponent, and his rivaléland<
contemporaries Diphilus, Philemon; and Apollodorus.

Menander is of special interest since Terence adopted
him as his favorlte model, employing his plays almost exclu-

sively as a source for his own, an indebtedness which he

acknowledges in almost every prologue of his six extant plays.®

Thus the Andria is a contamination of Menander's Andria and

Perinthia; the Heauton Timorumenus is from Menander's Heauton

Pimorumenus; the Eunuchus from his Eunuchus and Kolax; the

Adelghoe from his Adelphoe and such part of Diphilus!

§znapothnescountes as Elautus did not use in his Commofientes.

Terence'!s two remaining plays are adaptations of Apollodorus:
the Hecyra from his Hecyra, and the Phormio from his

Epidikazomenos. There can be little doubt of Terence's sources

since the prologues are the genuine utterances of the play-
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-wright himself.4 Apart from indicating the source of each
play, they plead for a favorable hearing, they serve as a
rebuttal to the attacks of the spiteful old critic, Luscius
Lanuvinus, and finally, as in the Hecyra, they reveal certain
difficulties which beset the comic artist.® It was a new
departure for Terenoe‘to use his prologues as a weapon of
defenoe against unfriendly critics? and to explain his
.principles of composition, but it is fortunate for modern
students that he has supplied us with this information.

‘ ‘Plautus' prologues were added later and not by himself.
Two points may be'cited in favor of this conclusion. In the
prologues to the Gaptivi6 and to the Poenulus,7 reference is
made to seats in the theatre, but these did not ex1st in the
time of Plautus.8 In the prologue to the Ca31na,9 the speaker
states explicitly that the troupe is presenting a play of
Plautus. ‘Nine plays of Plautus lack prologues, in whole or
in paft. Arguﬁents have been advanoed in favor of the genuine-
ness of the prologues to the_Anlularia, the Rudens and the
Trinummué, but the most that can be said is that they may con-
tain fragments of the original'Plautine prologues considerably
interpolated or changed. Ali three prologues are exceptional
- in belng spoken by gods or allegorical personages.

But whether the prologues prefaced to Plautus! plays are‘
genuine or not, we need have 1ittle misgiving in accepting
their statements about his sources, since they were presumably
by persons who possessed the necessary information. From the
prologues we learn that Philemon's;Emgoros was the model for

the Mercator; his Phaema for the Mostellaria, and his Thesauros:
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for the Trinummus; Dembﬁhilus' Onagos for the Asinaria;

Diphilus'ACIeruménoi for the Casina, while Menander was the

source of the Stichus in a play named the Adelphoe. The
Pseudo-Plautine prologue usually acquaints the audience with
- the situation at the opening of the play.l® From its habit
of'addfessing the audience in very familiar tones,ll it throws
light upon social and theatrical conditions. in the case of
both Plautus and Terence, the prologues reveal how greatly the
two Roman playwrights were influenced by the leading writers
of Neﬁ Greek Comedy.

From a study of the Fabula Palliaté, we are made fully'

aware then that the Roman playwrights followed their Greek
models very closely, as the prologues of Plautus and Terence
vtestify; Consequently it is difficult to say how far the moral
atmqsphere of the‘plays_corfeéponds to that of Roman life and
_manners.l® Perhaps it may be fair to assume that the plots

- and characters borrowed from Greek plays refleéted ideas and
ideals not to§ different‘ffom those held by the Romg?s them-

-selves, if indeed they were expected to succeed with these

practically-minded Italiané.l5 Ideas and ideais utterly foreign
to the Roman audience‘or to which it was eitheriapathetic or
antipathetic might tend to dimiﬁish interest in the play and
milifate against its success, unless we are to,believé, as has
been suggested by Duff,14 that the Romansjderived a Pharisaical
satisfaction from seeing depicted upon the stage the decadent
manners of a race which they regarded as morélly inferior, so
that they might leave the theatre with the comforting’reflectién

that their own characters were better than those which they had
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seen exposed before them. The latter view perhaps credits the’
popular Roman audience with too great powers of reflection‘énd
introspection. In any case our knowledge of the actual con-
ditions of Romén life gives little support or justification
for ény Roman feeling of superiority in. the field of menners.
With these considerations in mind, the Roman playwright.
in translating or borrowing moral and social ideas from Greek
plays would be likely to employ only those themes and ideas
which would wake a familiar echp in his: audience. Plautus
very definitely shows that he is thinking more of his Roman
audience than his Greek model when he breaks the dramatic
illusion, as he frequently does, by introducing Roman anach-
ronisms illqgically into his borrowed Greek plot.l® Terence
is more scrupulous in avoiding this literary fault, and |
Terence likewise was less popular on the stége thgn-Plautusw
as we know from his experience with the Hecyr .16  The known
’facts of Roman family organization_and relationships Will,'to.
.some extent, guard us from aséuming too much. Perhaps, there-

fore, at the start, it may be well to mention some of the

fundamental underlying principles of Roman family life.
It was in his home 1life that the Roman acquired the
virtues which he held in highest honor, virtues which embraced

not only physical courage, but also pietas, simplicitas, and

ggavitas.17 It is not irrelevant to quote here the remarkable
tribute paid to the sanctity of the home by Cicero on his |
return from exile:

Is there anything more hallowed, is there anything

more closely hedged about with every kind of sanctity .
than the home of each individual citizen? Therein he
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has his altars, his hearth, his household gods, his

private worship, his rites and ceremonies. For all of

us this is a sancbuary so holy that to tear a_man away

therefrom is an outrage to the law of heaven.lS

This deep-seated affection for the home and the family--
the state in miniature--grew out of the fact that the Roman

pater familias by law and tradition exercised unusual power

over his family. His power, called patria potestas or patria

maiestas or imperium paternum,l9 he wielded absolutely over
J

- his children and other agnatic_descendanfs. Sweeping in its

power as the patria potestas was, it endured so long because

it had salutary'effects and above all was responsible for the
discipline which made the Roman people great and powerful.
The strength of the whole Roman social and political_structure

rested ultimately upon the pater familias and his concept;on

of his duties to his family and their duties to him. The
essential qualities constituting this relationship were obed-
ience to authority, self-control, and self-reépect.

While these principles were always basic to the Roman
conception of the relationship between father and son, even
“Roman sociél conditions were not static, and we may fairly

iﬁfer from the plots of'?lautus and Terence that the old order
was subject to change. Many deviations from the stricter
interpretation of the older standards are shown in’these plays,
which must apply to Romen conditions as well as Greek.

In our examination of Latin Comedy, if we search in it
for characteristic features of Roman life, we must always keep
in ﬁind another éautioh also. Ideas expressed by characters

in a play cannot alwayé be regarded as those of the author
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‘himself. :Howevef,-if thé same ideas keep recurring in
characters of the same type, it is safe to assume that they -
are fhe prevailing ideas of the author and in his opinion
likely to be current among his audience as well. -

In any case it is not the only or the chief purpose of
this essay to isolate and select thbse customs;.manners and
standgrds of conduct which seem to be nationally Roman, though
that is an interesting quest if any reasonable conclusions or
: inferences'may be drawn; rathef it is our principai business
to make Whatévér generalizations we éan about such mahners
and éténdafdé as we find'in thevcomédies, even when it is
quite impossible, as‘it(USﬁally is; to‘détefminevwhether they
»7thained among the Greeks only of Menander's Athens, or
\ﬁhether theﬁ were common ﬁo both Greeks and Romans, which we

suspect was often the case. . -
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CHAPTER II

RELATIONS BETWEEN FATHER AND SON

Perhaps no one Latin play gives a complete picture of
the normal ancienf relationship-between-father and son,'but
taken severally the different plays afford us the‘oppgrtunity %;ﬁ
of re-creating the general situation. The period in the soﬁ's
devélopment which seems to give his father the greatest concern
is the stage when he is coming of age and reaching the thresh-»~
old of full citizenship and mérfiage. Only then does the son's
_ true bentl and the sucdess ér failure of his‘upbringing reveal
itself. He may cultivate wholesome friendships and aspire to
a good name, steering clear of jealousy2 and-intrigues.3 He
may choose to respect his father's wishes steadfastly,lkeeping
to the good oid ways.4 He may obey the dictates of reason,5
évercoming the promptings of ineclination by due regard to self-
control and'self—respect._6 He may learn,by another's folly.'7

A son heeding such prinéiples receives his father's blessing

and is a constant SOurce of joy to him. Lysiteles of the
F“Trinummus is an example'.8 On the other hand, the son may remain
faithful and obedient only while still subject to his father's
authority,9 but once freed from it, he may‘lose command of him-‘:

self, falling into evil ways. In the ardor of youth, he may

attach himself to a mistress, seduce her,lo but disregard the
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responsibiliﬁy which he has thereby‘incurred.ll He may revel
w%th his profligate friends,l2 entirely forgetful of moral
valuesf To satisfy his own ends, he may become callous and
indifferent to private property.l® He may even lie boldly to

his father as Clitipho does in the Heauton Timorumenus in

"attempting to conceal the identity of his mistress.l4 A son

of such wayward tendencies has lent a dull ear to his father's

- precepts. He is no "victor victorﬁm,“15 for his shiftlessnes$

and indolence have made him the victim of hisvpassions and his

whims. His "hot blood"l® and loose-living have clouded his

understan&iﬁg and rendered his reasoning power wholly inactive.
Such extreme examples 6f moral rectitude or‘demoralization

on the part of the son are the direct result of parental_strict—

ness or laxity respectively, although unrelenting strictness

often becomes as detrimental as uncontrolled laxity. The

. Adelphoé of Terence offers a good sfudy'in contrast to illus-

trate this very point. ,Ctesipho, the son of Demea;'who has had

a strict upbringing, does his dubty under the threat of punish-

ment,17 and has no dread except in the thought of detection.

\Such authority has no more weight or»iasting influence than
that founded on the basis of unlimited laxity.l® Demea frowns
on excessive licensel? such as his brother Micio permits,‘main—
taining that a father should nevervneglect an opportunity for

“moral instruction.<9 Like Chremes in the Heauton Timorumenus

‘and Philto in the Trinummus of Plautus,®l he insists that a
son should draw from others "a model for himself" of upright

1iving.22 ~Then suddenly by an astonishing'volte-face,25 Demea

resolves to imitate his brother Micio'!'s geniality and air of
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irresponéibility by proposing and carrying o£t a series of
‘unwarranted but generous acts although»at his brotherts ex-
pense. 1In this way he illustratés and demonstrates the folly
of Micio's facile system24 and voices the needvof reproving,
correcting (and indulging sons "when it is right")25 in points
where youthful ejes cannot see so far, and where desires are
stronger than inadequate reflection. The indulgent, easy-

goingAMicio wants to accustom his adopted son, Aeschinus,

Ctesiphots brother, to do right from his own inclination
rather than from fear of ahother.26 Yet his son disappointsA
him by wronging a maiden andvkeepingrthe affair‘secret; Mieio
scolds him severelﬁ for his heedlessness and lack of fore-
thought; but since he passes off his son's misconduct as not
Yunnatural," he wins the real affection of the young man.
Like Philto again, 2’ Micio feeis that a son'bound to his
father by kindness is sincere in his obe@iencé; he strives to
repay the kindness, and is the same "behind your back as to
your face."28 While both brqthers have erred in the upbring-
ing of their sons; Demea succeeds in provihg to his brother
that authority is superior to laxity. A

Chremes in the Heauton Timorumenus, while pointing out

to neighbor Menedemus the lattert!s shortcomings as a faaxther,z9
lacks himself®0 the tact, the fairness and the frankness which
he requires in the wise father.5l Clitipho, regarded by
Chremes as a model son, attaches little worth to his father's
examples,52 resentful that the latter puils the reins to suit

his own desires only.35 The constant appeal to follow the

standard of anothert's conduct seems to him like snobbery and

¥
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insincérify.54 Consequently he revels in amorous intrigué355
until his father detects them.

In the Andria, Simo, obsessed with the idea of patria
potestas, is‘prompted by a desire to test the filial loyalty

and obedience of his son. It seems to be his only motive in

life and accounts for his attitude throughout the whole play.
Pamphilus, who deeply revered his indulgent father®® until he
commanded immediate marriage,'and that without any consultationd?

or warning, now questions the parental authority.58 Like

Clitipho, he feels his interests have been neglected and voices
his-reéentment,59 now that his faith in 1life has been moment- 
arily shaﬁtered.4o. _ |
In the Fhormio, Antipho's vaelllating behavior reflects
cleérly the sternness?l and the stinginess42 of his father
-Demipho, and the fact that weélth is a motivatingvfactor in
the o0ld man's standard of respecﬁability.45 The youth, marry-
ing a respectable girl of "neither fortune nor family"44 while

his father is abfoad, fearfully anticipates Demipho's adverse

reaction®® and bemoans his own folly.46; At the same time, he

lectures himself on his inaction and timidity%7 in the face
~of looming crisis. Phaedria, in the same play, has got him-
self a mistress, and is subsequently justified in his amour

by his mbther in her resentment at the infidelity of her

husband Chremes:_‘"Do’you think it such a shocking thing for
a young man like your son to have one mistress when you have
two wives?".%® 1In this play it is again evident that strict-

“ness on the part of Demipho and laxity on the part of Chremes

have both failed to produce worthy sons capable of self-
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respect and self-control. Had'the fathers practised a via

medis in carrying out their conception of patria potestas,

they would have reared better sons.

The Hecyra ends in the final happiness of a young couple
although dark clouds hovered over the domestic scene when
youthful Pamphilus separated from his wife after learning
that she had been molested before their marriage.49 Ignorant
of his motives in rejecting his wife, Pamphilus! mother and
father deqide to move into the country entirely, thinking that
they are the obstacle to the young people's happinesé. "We
0ld folks are distasteful to the young."5o 01d Phidippus,
though believing that his son-in-law has resumed relations
with his former mistress,5l dismisses such conduct with the
protest that "the time will come when he will hate to think
of‘it."sz Pamphilus, more careful of his reputation than he
had been of his conduct, refuses to take his wife back again,
much as he loves her, until a ring proves that he himself
is the man who wronged her.°3 1In this play Terence seems to
‘show a real sympathy for.true love and to suggest the attitude
of sympathy and tolerance which parents should take to ensure
happiness in the married lives of their children. He portrays
Laches as a father who treats his son rationally, and who
expects regard and open confidence in returne.

Plautus deals with the relationship of father to son in
only a few of his.plays, preferring to build his plots upon
situations more obviously and boisterously funny than upon
psychological studies of the strength and weakness of young

men's characters, and the effect upon them of'parental dis-
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cipline. He was perhaps more interested in getting a laugh
from his audience than depicting problems of character to
which Terence devotes considerable attention.®4 That in it~
self would account for a difference in treatment and emphasis.
Beéides, while Terence's subject.matter is rather limited %o
the love entanglements of youth, and the moral lessons which
he draws from them, Plautus handlesua much wider variety of
themes. The TrinﬂmmusQ\ié almost unique in Plautus for its
moralizing uéon the conduct‘of young men .99 Morality is an
obsession with Ljsiteles who paradés himself as an example
of the moral son, virtuous, oBedient, and respectful; while
his father Philto resembles the Shakespearian Polonius with
his tedious precepts.

The Captivi maintains a more natural tone, even while
soaring to loftier heights. It reveals Hegio'é deép affection
for his two sons;®6 the one.k;dnapped in early childhdod;'the‘
cther,_a recent prisoner of war. As a matter of fact the
mqtivation for all his éctions throughout the play is his

unquenchable yearning for his sons--his fathert's love. His

customary good nature is outraged and forgotten in the
merciless punishment he inflicts upon the slave Tyndarus,57
never considering that the latter in deceiving him was acting

"in obedience to a«prior‘loyalty"58 and that he himself 1is

violating another man's property. The situation is tragically
‘ironical because his unnatural bitterness and severity is
directly due to the depth of his disappointment at what he

regards as the defeat of his cherished design to recover his

lost son. He has good reason to feel remorseful when
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Tyndarus proves to be his long lost son,59 although it might
be argued‘that he was driven into unrelenting cruelty by the
severe blows which fortune had dealt him: "I am determined
to pity no one since no one pities me."so

In the same play, it is alleged that "Mr. Goldfield,ﬁ
the supposed father of the other captive, 1s so stingy with
his money that he would not pay it out to ransom his son if
the sum were too high.61 Even ﬁhen sacrificing to his
Guardian Spifit, Hegio is asked to believe, he uses only
Samian earthenware fof fear the Spirit may steal them.62
Undoubtedly Plautus exaggerates here in order to make his
Roman audience laugh at the ridiculous stinginess of some
fathers.

In the Cistellaria, thé father decides to dissuade a

courtesan from marrying his son Alcesimarchus on the plea
that she "stands in the way of a dowry.“65 Meeting another
courtesan while on this mission; the old fellow makes love to
her, feeling that heAcan "3ti1l whinny to a little mare like
‘her, if you'll put us alone together."64 Even if -he has his
sont's welfare at heart, he shows no intentionlbf being the
model fathert

" The Bacchides has a very similar theme, but the comic
effect is heightened since both fathers, the indulgent
Philoxenus and the strict Nicpbulus élike, succumb to;the_
wiles of the two sirens.®9 Little wonder that the sons, like
their fathers, lead weak, unprincipled 1ivés. The fathers

can hardly begin to criticize their sons for sQuandering their

reputation and money.
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The Asinaria depicts a 13Wd old rogue agreeing to secure
Wmoney’for the purchasé of a mistress for his son provided that
he himself can enjoy the wench as soon as she is bought.66
Here we have sympathy of a kind between’father and son, but
the father is abetting his sont's moral furpitude. Plautus
delights in plunging to the lowest depths for the sake of a
coarse laugh. | |

Lysidamus goes one step farther in the Casina and
deliberately sets himself up as his son's rival for the favours

of their maid.®”

He proposes that his slave Olympio marry -
the girl while he himself will reap the fruits of the weddiné
without his wife suspecting a thing. For such a father no |
son can feel respect, and the result is deplorable if he is
influenced by him in métters of conduct. _

Periphanes, in the Epidicus, tortured by the report that
his son has entanéled himseif with some music girl,68 decides
to settle on a wife for Stratippocles immediately. Stratip-
pocles confides to his friend Chaéribulus‘that although hleeels
/ashamed of his actions, he has done nothing to sully or out-
rage the girlts innocence.%9 The relationship between father
and son in this play is a much more Wholesome and reasonable
one. At heart Periphanes is kind and indulgent; after his
lost daughter is found, he pardons the slave for purchasing
o %ﬁe music girl for his son,‘70 although at his expense, and’
rewards him with his freedom.

Simo's attitude'ﬁowardslhis son in the Pseudolus

revoives upon his love of money which plays no small part in

his ideas of virtue.’t When he hears that Callidorus is plan-




-20-

ning to purchase the freedom of a music girl72 with money
obtained from him by his slave, Simo swears that the slave
will not get the money from him in spite of his pledge to

7% But the old fellow is really a genial, indulgent

give it.
type, who can admit good-naturedly that he is not angry at

his son or his slave even after the latter has accomplished
what he set out to do.’% It is an amusing but not uplifting
-sight to see the old master and slave leave the stage together
to "go on a spree." Galliphd, a very close friend of Simo ih
the séme'play, dismisses Callidorus!' action by sayiﬁg_that the
1ad has done nothing surprising, considering what the moral
standards are like.’© Moreover, he admits that "it behooves a
father to be blameless if he expects his son to be more bléme-
less than he is himself."’©

Much the same moral attitude is shown by Tranio the

slave, in the Mostellaria, when he confesses to Theopropides

that the lattert's son has caroused, borrowed and squandered
monéy, had a mistress, but "has he "done anything different
from what sons of the best families dot .77 Theopropides,
whose frugaiity dictates his ﬁofality, forgives his sonts
misdeeds as soon as Callidamates promises to pay all the debts}
incurred by his youthful friend Philolaches.’3 "fe are all at
afault,"79 concludes Callidamates, "because of our youth and
folly.“so

The Stichus opens with two Y"grass-widow" sisters waiting
faithfully for the return of their husbands from abroad. Their
father Antipho advises them to marry again, believing both his

sons-in-law to be reprobates.81 Upon their return, however,
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4Antipho thréws himself affectionateiy upon his two "sons,"S2
hinting by a clevef parableas'that he would like one of the
music gifls they brought for himself. TUnlike the usual run
of old gallants, he does not make himself the laughing stock
of all, as Lysidamus does in the Casina.5% TheIWhoie business
does not seem quite so revolting when one considers that
Aﬁtipho's wife is dead.
- Demipho of the_Mercator patterns'his behavior after that .-

- of a seven year old boy, asvhe himself admits,85 in all but |
" his sensual passions. Falling in love with the music girl 7
whom his son Charinus héd bought abroad for himself, he buys »
her and bléns to enjoy her at the home of his friend4Lysimachus
while the latter's Wife is in the country.86 His crony
Lysimachus does not appear to be privy to his 1mmoral inten-
tions .87 In the end the scheme comes to light, 88 and Demipho,
protesting truthfully that he never knew of his son's interest
in the girl,89 suffers sbuse and humiliation at the hands of
Lysimachus and the latter's son Eutychus. "Why, if that's the
proper thing--for oldsters to occupy their old age with affairs
of gallantry--what'll become of our affairs of stateqt90 |
Demiphot's actions do not constitute an examplé'for any son to

follow. After squandering his father's propérty on his mis-
tress, Charinus ruefully contrasts the training his father and
he had received: "Work on the farm, dirty work and‘plenty of
it; thét‘was his training; no visiting in the city except once
in four years® --I ought to do the same."92 Charinus' father

had had no opportunity in his youth of lolling about in idle-~

ness or plunging himself into love affairs.gs The son's
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’argument seems failaciOus, since the father's better training
had not produced better results; But at least the father had
less excuse for his waywardness than the soﬁ, and he was doubly
'culpable not oniy for his own offence but also for settiné a.
_bad examplé to his son.

From the examples already reviewed it may be seen that

the whole conduct of young men, as represented.at least in

Roman Comedy, 1is profdundly affected by the parental-filial

relationship, and the examples and precepts offtheir fathers.
This ?elationship reaches a climax at the point where the

- young man entérs upon the state of matrimony; That step and_
~the seléction of & wife, accorﬁing to ancient custom, was con-
trolled more by the father than by the son. Sincé, neverthe-.
less, it was a step in which the son must needs take more.than
a passing interest and since indeed it often conflicts with a
' frlendshlp whlch he has already contracted with a member of
the opposite sex, marrlage.usually marks a crisis between:
father and son and tests the filial tie. Sometimes it resulté
in estrangement from his father of the son of strong will and
individuality; sometimes it proves the strength of the habit

of obedience and the discipline of the patria potestas. Some-

times the father is compromised and yields to his sont!'s own o

preference. The situation is one of social significance and

of great dramatic possibilities. At the risk of some apparent
‘repetition; it may be instructive to élance back over the most
striking examples of this critical situation in Plautus and
Terence. The problem provides one of the commonest cqmic

situations in the Fabula Palliata. The son becomes involved
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in-an intrigue; the father discovers it and gives ﬁent to
violent disappfoval, but the girl usually proves in the end

to be a free-born Athenian and often the daughter of a family
friend; the parties concerned are reconciled and restored to
harmony and concord. So a situation of animated conflict is’
resolved into one of complaisant harmony. This 1s the essence
of comedy. Thus Simo, in the Andria, by virtﬁe of hié'patria
potestas, tries to discourage his son's passion for Glycerium,
a girl of_no means; until her true identity is discovered.

For the first time Pamphilus questions hisg father's authority.s94
He feels resentment that his fafher, usually so considerate

: and indulgent, has decided upon immediate marriage for him |
without a momeﬁt's notice.99 All his anxietiés:subside, hoﬁ-

. ever; and his difficulties disappear when his love prbves to

be Atheﬁian born and a sister to the very girl whom Simo had
chosen for his son's bride.?% |

. :
Chremes, in the Heauton Timorumenus, utterly provoked

at Clitipho for keeping a .mistress secretly,97 will forgive his
son only on cohdition that he marry the girl that he names fof‘
him.98 4 sign of the changing_times.reveais itself as the son
refuses to marry "that red-haired girl with cat eyes, blotchy
face, and tip-tilted nose,"99 and is allowed to pick a more
acceptable bride.100

In the Eunuchus, Chaerea, overwhelmed by love at first
sight;lol pursues and seduces a pretty girl at the home of
Thais, the mistress of nis brother, Phaedria. When Thais

learns of the outrage and yet the sincerity of Chaerea's

' affection,log she forgives the youth by remarking that she is
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experienced enough to know the power of love.t9% fThe girl is
traced by her brother; proved to be Athenian-born,104 and
united to her lover. Laches, fathéf.of tﬁe youth, briefly
appears on the scenel05 but raises no objection if we may
. judge from the complete happiness of Chaerea as the pléy endsjnﬁ
Antipho of the.Phormio falls madly in love with a
destitute orphan and marries her with the connivance of the
parasite Phormio, who pretends that.Antipho is her next-of-
kin.197 Demipho upon his return from abroad condemns his
son's independent and irresponsible action.108 ‘He had agreed
‘with his brother, Chremes, that Antipho should merry his
‘niece. With the hélp of Chremes, he almost succeeds in
breaking up:thé marriage when his brother discovers that the
girl 1s actually his own 111eg1t1mate daughter and the one.
_ they had chosen for Antipho.lo9 .Chremes' own son, Phaedria,
has acquired a mistress without hls father's knowledge, but
is pennitted to keep her once Chremes! bigamous marriage comes
to 1ight.110 |
In the Adelghoe, Mlclo,'out of genuine affection for h1s
~adopted son Aeschlnus, permlts him to marry his free-born but
poverty-stricken love, much to the surprlse of the young man.t
Demea, not the easy;going father that his brother Micio is,
becomes violentlj disturbed upon learning that his '"model"
son has a mistresé, but in the process of imitating his
brother's mode of life, agrées to let his son "have his will"
for thié one time.llz His decision constitutes an even greater

concession, sihce Ctesipho's love happens to be a slave girl.
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A slightly different cése appears when the upright
Lysiteles in the Trinummus of Plautus asks his father per-
mission to marry a girl of his choice without a dowry, for
the purpose of relieving her financially-stricken brother who
is a close friend of his.ll® Because Lysiteles has always
" been such a good son, the father grants his unusual request
and supports his suilt.

In the Cistellaria, the father of Alcesimarchus, as

soon as he learns of his son's amour, decides to curb his
loose 1iving by marrying him into a Wealthy Lemnian family.
The question of the dowry largely influences his action.ll%
He even proposes a visit to the courtesant's home to make her
give up his son but loses his self-control upon seeing the
girl's attractive guardian whom he misﬁakes for his son's
fiancée.l1® The son firmly refuses to desert his love, a
decision which ends happily éince the girl proves to be a
1ong—1os£_daughter of Demipho, the wealthy Lemnian.+16 With
the situation resolving itself so happily, the parental-
'fiiial relationship hés suffered no deterioration as could
happen in délicate matters of this kind.

We have now cited and discussed examples.from all the
pertinent plays of both Plautus and Terence which serve to
illﬁstrate the relation of father to sén.’ In endeavoring to
draw our general impressions of that relationship let us
repeat that in this particular study it is impossible to
state dogmatically where Greek characteristics end and Roman
begin. Nor is it necessary for us to do so since we are con-

cerned here primarily with moral and social standards as they
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are represented in Roman Comedy, regardless of whether it
reflects actual Roman character or not. If any Romans
Justified their attendance at the plays of Plautus and
Terence by the Pharisaical reasoning that Roman citizens
would never be guilty of such contemptible conduct as was
"represented in thosé Greek comedies,117 that attitude in it-
self would be significant, but we ao not know. Most theatre-

goers were not Juvenals.

Terence tends to present thé reiationship 6f father and’
son as a study in contraét, as in his 1a$t two plays, the
‘Phormio and the Adelphoe, setting an indulgent father in
opposition to a strict one. Under both conditions the son
proves to be wayward and capable of moralllapses; although
‘he always shows respect for his father and feels ashamed of
his own misbehavior. The inference thus intended by the
author séems~to be that excess in either direction on the
 father's part is a mistake. Too great sternnéss makes the
son perverse and wilful through alienation, whereas too much
-complaisance only encourages a tendency to dissipation.
Moderate strictness is better calculated to preserve respect,
whereas reasonable tolerance is.more-likely tg retain

affection. Terence appears to be suggesting to his audience

that a via media between the two extremes would be the most

desirable course for the father to také; There should be a
happy balance of "reproving, correcting and indulging when
it is right.nt18

With Terence, the father maintains his authority although

it is not the strict authority of the o0ld Roman pattern when
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a slight miédemeanor was sternly punished rather than
1enient1§ pardpned. Strict morals and a right conduet of
life are the desired g&al, and emphasis 1s placed on self-
control and‘self—respect. A son should live virtuously in
his own interest and not for his féther's alone. Most sons
show a tendéncy to immoral lapses, but having erred once,
realize their folly and appreciate their fathers'! oft- |
repeated advice.

The choice of a wife in marriage, as we have pointed

out; is a matter which enjoys considerable‘prcmihénce in the
plays‘of Terence; probably because it lends itself so easily
to dramatic or comic treatment. At the same time it is
in?eresting‘to.énquire whether his treatment of it sﬁggests
elther any current tendency towards the relaxation of the
established social practice of parental authority in this
‘matter, or even any personal pfeference on Terencet's part
for a more romantic attitude towards marriage, in which the
sonts 6wn choice might be aCéepted by his féther. The be-

havior of Pamphilus in the Andria and Clitipho in the

Heéuton Timorumenus might be taken to lend some color to thé,

latter contention.
A further point in the same connection concerns the

essential importance of the dowry. The dowry, of course,

represents the material side of marriagé, and operates as a
means of ensuring the economic equality of the wedded pair,
or as a guarantee that the man will marry into the economic

class to Which he belongs himself. This has usually been

- regarded by parents of all ages as a necessary condition for
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the happiness of their children. Young people under the
influence of passion often regard it lightly. vTerence was
young when he died. We might expect him to sympathize with
the more romantic point of view of youth. In his~Ade1phoe,
Micio affirms that "money is the blot of old age."

It is perhaps significant that in the Andria, Terence's
carliest play, and in the Phormio, almost his latest,
Pamphilus and Antipho both eventually become the happy husbands
of brides of their own choosing with the eompleﬁe concurfence_
of their fathers. .The romantic solution holds also for the
other four plays; Thie seems more than a coineidence. It
seems to reveal the attitude of Terence himself towards love '
and marriage, and since Terence, member though he was of the
Scipionic cifcle, nevertheless hoped to win a popular audience,
we may also assume that there wae’a general popular sympathy
for the remantic ideal of marriage in Rome of the early'
eecond century B.C. ﬁ

Corroboration for this conclusion may bebfound in the
tolerant and accommodating humour shown by the parents in
the Heeyra, who wouldAeven retire to the country to remove an
obstacle to their sont's married happiness.i The play is an
instructive etudy in thet phase of family 1life which involvee
the inter-relationship of two generetions. The tendency of
. the play is to promote a wholesome understanding between the
young married couple'and their parents; if separate establish-
ments are necessary, this is desirable in the interest of

harmony. We have ample evidence in the prologue of this play

that it did not have much popular appeal, and therefore we
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have no indicafién that its ideas found general acceptance,
but they do round out our picture of the author's own think-
ing on this socialrproblem}

fiautus writes of the samé society as Terence but his
portrayal of it isrdifferent. The more comical, boisterous
and ludicrous situations and characters are preferred by
him. He lacks the subtle, elegant and humane éharacterization
of Terence;ll® with few exceptions his fathers are as immoral
as their sons, and do nhot command their respect and affection
as they should. Terence's refined tastes didthotvpermit him
to depiect a father sharing his sont's amour or becoming his
rival for the favouré of a mistress. But while Plautus
exhibits these base, 0ld rogues for our amusement, he is not
forgetful of the value of morality. Like Congreve and
chherley, let us éssume he emphasizes the seamier side to
meke 1t so revolting to his audience that they would never
want to degrade themselves to SQOh an immofal level. The
whole producesva positive effect. '

?he~proof of this seems to lie in the fact that Plautus
" can and does occasionally deal with the same problems of
parental discipliqe and filial duty as Terence. His Trinummus
is as concentrated a study of virtuous character as can be
found in Terence's Adelphoe. His Captivi is probably the
noblest of all Latin Comedies. 014 Heglo in that play is as
much wrapped up in the welfare of his son, as is Simo in

Perence's Andria. The rolsterer in Plautus' Mostellaria

plunges into as remorseful an analysis of his own gullty soul

as any introspective youth in Tereéence. The two sisters of the.
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" Stichus are good examples of self-righteous virtue. Alcmena

of the Amphitryon is as great a marvel of tender, serene

strength and sheer goodness as Sostrata of the Hecyra. FPlautus
does subsecribe to ethical standafds but his range of interest
is wider and his repertoire is‘fullef. Above all he had his
ear closer to the ground, and he knew better hoﬁ to amuse the
groundlings. |

‘The fact that we have found so many of the young men of
Roman Comedy busily engaged in.éowing wiid oats whether they
happen to be the sons of bourgeois parents or of the leisured
aristocracy prompts a question about their training and
educatibn, but we are disappointed at the meagre information v
which the comedies supply even after the closest scrutiny. In
the Andria, Simo gives us a very casual and superficial sum-
- mary of thb interests and activities of youth, which he com-
prises under hunting and attendance at lectures on philos-
ophy;lgo but he gives us no reason to believe that he pefsbn-‘
ally has exercised much supervision over his son's training.
In fact he practically admité that Pamphilus has learned bad
habits from Davus,121 the slave. He does indicate that
Pamphilﬁs has belonged to a certain set or club of young men
who meet regulérly~and eat together,122 and that he has some-
times questioned the other young men about his son,l23 but we
can infer that this curiosity and interest has been more recent
than continuous; From other plays we learn more definitely
that it is a common practice for fathers to entrust the

direction and control of their sons to slaves, at least during

their own absence from home. This 1s the case in the Phormio,
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where Geta gives up after a half-hearted aftempt124 and con;

nives with his two young charges instead of restraining them 1<%
Tutor Lydus of the Bacchides encounters only ridicule

and impertinence when he tries to restrain the young

Pistoelerus from going astray.l26 The young man's father does

not even support the efforts of his son's tutor, although he

admits in a later soliloquy that he is worried about his son's

behavior. Much to Lydus! annoyance and disgust,127 the

tolerant father feels that a young man should have his fling

until he begins to loathe 1t.128 Micio of the Adelphoe,
Phidippus of the Bunuchus, and Simo of the Andria hold the
same point of view. It seems to be an unwritten code that a
young man may have amours until a wedding is arranged, but
after that, he 1is expected to straighten up.

The interests of the young men of comedy seem limited
to loltering around barber shop:ss]-*‘?'9 and the forum,lso to
membership in sets or clubs,151 and meeting mistresses in

the street. The orthodox education of literature, music and

gymnastic should have opened to them more worthy fields of
éndeavor. Pamphilus of the Andria took a moderate interest
in the keeping of horses and hounds, and in attending
philosophical lectures. Since he never showed a great yearn-

ing for any one of these pursuits, his was merely the educa-

tion of the dilettante. Philolaches of the Mostellaria, be-

fore he fell into vice, was the model athlete for young men
to copy, execelling in "discus, spear, ball, running, fencing,

and riding."132 pistoclerus of the Bacchides tells his tutor

- very frankly that "your system of education is no good to
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either of us,"1l53 Strabax of the Truculentus, Clinia of the

Heauton Timorumenus, and Ctesipho of the Adelphoe could make

a good living and lead a good life on the farm, did not vice
appear more attractive to them. The young men are not entirely
to blame.

The traditional authority of patria potestas vested in

the Roman father very wide and comprehensivekresponsibility
for the education and training of his son. If there was any
correspdndence between the dramatic-picthre of parental guid-
ance and control in the plays of Plautus and Terence and the
Roman reality as it existed between the fathersvand sons in
the audience, we might conclu&e that the father's authority
was inadequately and pdorly;exercised in the time of Plautus
and Terence. It was either too strict and overbearing, or it
was unreasonably lax énd'irresponsible. In a crisis, such
extremes of authority produce sons who fléunder about help-
lessly without presence of mind, Without power of independent
action, and with little courage. The lad's early‘upbringing,
80 sadly at fault, does not provide him with the necessary
ballast, cormmon sensé and foresight, to surmount his diffi-
culties and troubles. On his own, he finds himself lacking
in self-confidence and self-control, since under his father's
" care he has had only to obey commends which force him to
practise decent conduct often against his will. By cohstantly
preaching against the ugliness of vice in all its forms, the |
father is actually defeating his ownjends, since human nature
will crave what it is forbidden to have. Teﬁptation conquers,

" but once the son proves for himself that its fruits are bitter
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and barfen; virfue assﬁmés the dignified and the respectful
role accorded it by his father. But itiwould be indiscréet

to suppose in this instance that Comedy mirrofs Roman nature,
or even reflects the whole of Greek nature. Vice is often

" more dramatic than virtue, and parents of the saﬁe and sane
variety may be deemed more numerocus in real life than on the
‘Stage. Wé may recéll, for our comfort and fér the credit of
Rome, Plutarchts story of the mother of.ﬁhe Gracchi, and his
account of how Cato trained his son. And alwéys, as we hqu.
said before, we must beware of the failacy which edﬁates Roman

Comedy with Roman 1life.
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CHAPTER III

RELATIONS BETWEEN HUSBAND AND WIFE

As the family unit was so vitally important in the
social fabric of Greece and Rome, the investlgator of ancient
social standards must neéessaﬁ.ly'concérn himself at once with
whatever evidence he can find in comédy about the success or
failure Qf marriage énd the felatibnshib betweén husband and
wife. In Athens, the wife found herself relegated to a
position of subordination, and her»function Qas little more
' than that of house-keeper and her activities restricted to the
family circle. Moreover in the early days of Rome, the pre-
vailing type 6f marriage left the wife almost‘éompletely in
the power of her hﬁsband; or in manu, to use the legal term.t '
The growth of wealth and prosperity caused a gradual relaxing
. of the old standard, until a woman could be legally married
without ggggg. Under this set-up, legal fictions were devised
whereby the wife retained actually, if ﬁot nominally, certain
property rights and a much greater degree of personal iﬁdependé
ence. In time, this independence helped her to acquire éreater
influence over‘her husband.

Under normal circumstances; the male head of the house-
hold in both Athens and Rome took the initiative in planning

and executing marriage ties for his sons and daughters, with




-38-

an eye fixed keenly on the dowry. It was taken for granted
that love and happiness would result after marriage. The
amount of the dowry was not without its effect upon the
relations of the wife and husband, a large dowry glving the

wife greater assurance and independence.

The husband of the plays all too frequently bemoans the
fact that he has sold his authority in receilving the dowry;2
that it seemed attractive before marriage and not after,® or

| that to marry a rich wife is to bring a barking dog into the

house.4 Megadorus of the Aulularia expresses his opinion in
no uncertain terms when his widowed sister sounds him on
marriage:5
I have no fancy for those ladies of high stations
and hauteur and fat dowries, with their shouting and
ordering and their ivory-trimmed carriages and their
purple and fine linen that costs a man his liberty.

Simo of the Mostellaria agrees on this score with Megadorus,

declaring that "a man that marries a rich wife, and an old

one, never suffers from somnolence," and that "fellows in

)

tﬁat fix all abominate going to bed. Young men or old detest

the thought of wives with large dowries, it seems, fearful of

the overbearing nature of the wife and the fact that their own
authority will be lessened correspondingly.

In Roman Comedy, the husbands do not as a rule show much

sincere affection for their wives, but treat them hafshly with-
out any outward appearance of sympathy or understanding. In
their_estimation, wives are creatures given to nagging, com-

plaining or commanding;’ they are foolish, disobedient, and

capricious;8 they are vi_xens,9 bad_bargains,lo and immortal.ll
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Usually thé husbands’easily forget their own shortcomings and
disregard the possibility that their own misbehaviour may be
‘responsible for the mental agitation or bad temper of their
-wives.and the resulting strained relations between them. But
they quickly iose their arrogant and superior tones of author-
ity if theirrwives discover their intrigues. In some cases
they even cower.in_guilt or try to redeem themselves by an
ostentatibué and sudden pretense of love and affection towards

their wives. Perhaps both parties have reason for complaint,

but to what degreé can only be determined by a thorough exam-
ination of the material we have to deal with.

The most interesting and instructive play of Terence
for our study of marital relationships between husband and
wife 1is ﬁhe Hecyra. In this play;'the whole acfion centres
about the bride; Philumena, who without explanation returns
- to her father's from her husband's home during his absence
abroad. Laches, the father-in-law, assumes that his wife is
to blame, berates her for quarreling with ﬁhe girl, and

i falsely accuses her of mischief making, disgracing both him

and herself, pféﬁaring sorrow for her son and turning friends
into enemies.l®? Uyomen are all of one pattérn," says Laches,
"in obstinacy, in opposing their husbands, and in mischief.“15
Sostrata in her quiet and unassuming way, trles to convince
her bullying husband of her innocence but her efforts meet
only with his scornful reproaches. With motherly concern, she
tries twice to see Philumena,l4 but is barred from eﬁtrance

each time. In a final effort to effect a reconciliation be-

tween her son and,his'Wife, Sostrata decides to retire com-
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pletely from the scene and to move to the country.15 Her
character leaves an indeliblé impression on one's mind. As
Duff says, "she is a marvel of tender, serene strength,
dignity which is never pfide, patience which is never weakness,
sympathy always Wafchful, wise and unfailing."16 No othér
woman in Plautus and Terence cbmpares with her in simple
nobility of character. Laches should have shown more appreci-
ation of his wife's inherent goodness without 1aﬁnching such
an unfair attack upon her. He should neither have;jumped tb
conclusions, nor shown that he understood her so little as té f?;
“blame her. Undoubtedly he is a devoted father; and keenly
sensitive to every action that affects his soh, but he seeks
reiief from his helplessness in the crisis by selecting as a
scapegoat thé'one who least déserves the blame--the one indeed
who loves him best. This is the age-old 'sacrifice of'the self-
less wife to the bullying husband.

On the other hand, in the bridet's parents, the initiative_
is reversed. Her mother is a practical woman of action and

her father usually acquiesces in his wife's acts,t’ though

he 1s almost never consulted beforehand and even misunder-
stands her intentions. Her efforts are almost entirely direct-
ed towards concealing Philumena's pregnancyl8 and disposing of

the undesired child in the belief that Philumenats husbénd is

not its Father.1® Myrrina wishes to save her daughter's
marriage and safeguard her ‘happiness. 'An amusing situation
is created when Philumena's father breaks in at thé critical

moment, discovefs the baby, and rejoices to think that it will

now restore his daughter's happiness by cementing her marriage
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ties.20 The irony of the situation consists of the fact that
he is actually right, although no one thinks him so, because
the identity of the child's father 1s still a mystery. The
'mystery is finally resolved to the satisfaction of all. Thus
we see that both pérents and parents-in-law are primarily con-
cerned with the domestic happiness of their children. Though
they demonstrate this attitude with considerable variety of

- personality, the intentions of all four are good. Their

standards of value are high, whether supported by strength oi%?¢f3§§ﬁ,,,

al

character as in the case of ‘Laches and Myrrina, or by a mere/:

willingness to cooperate and sympathize as in the case of

Phidippus and Sostrata. ' % - 4

‘ The experience of the young people themselves is a mosé&&L:i/g
seapching ‘test of conjﬁgal happiness. Pamphilus is deeply

in lovexwith his wife, though he became so only after his
‘méfriagegl'to which he ylelded upon his fatherts insistence .2
At thé time he was intensely in love with Bacchis, his mis-
tress. His devotion receives a shock when he returns after a

short journey to find that Philumena has given birth to a el

child which he cannot believe is his own.23 Of course it is
his own; the result of his having assaulted her before their
marriage, an incident which he had lightly dismissed from his

mind, thereby betraying his adherence to the so-called double

standard of morality, according to which sexual adventures are
pardonable in ﬁoung men but not in young women. In the end,
his actual fatherhood 15 proved and he is reconciled to his
wife .24 This is accomplished by one of the finest incidents

in Roman Comedy in which the mistress, Bacchis, who still loves
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Pamphilué, discovers the young couple to each other‘asythe
common parents of the child by producing the ring which
Pamphiius had torn from the girl whom he had raped and given
to her.?® This selfless action is both a tribute to Bacchis!
own nobility of character and to the value which the author
sets upon wedded bliss.

In the Heauton Timorumenus, Chremes and Sostrata have a

brief verbal exchange and disagreement ﬁpon the re-appearance
of the daughter whom Chremes had ordered exposed at birth, but
_ whom Sostrata's mother love had saved.2® (hremes takesAthis
opportunity of reprdving his wife for what he calls her‘fool-
ishness and her disobedience on that pccasion, saying that |
women "know nothing of juStice, reason or right"27 but have
"an eye for their own caprice only."®® Pplaying up her hus-
band's strength agalnst her own WeakneSS, Sostrata asks for-
giveness which her husband magnanimously grants'her, although
Védmitting that his easy temper 1s a bad teacher for her .29
Hisxeasy temper, however gives way to complaint and criticism
when he discovers that his own son's amour refutes the very
advice on parental discipline which he has been freely besfow-
ing upon Menedemus. When the mother would shield her son
againstAthe bitterness of his disappcintment, he complains
that she is alwayé'set against him, and ironically adds that
hiS‘ﬁayward son "has no faults over and above the very ones
you have .®™50 The mother feels that Chremes! displeasure at
‘the revelation of his son's intrigue and his threatened sever-.

vity are too harsh and pleads that he be forgiven.sl She even

agsumes the responsibility'of'getting‘01itipho a wifé when
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Chremes commends his son to marry, and she approves of the
son's choice when her 6wn did not satisfy his taste.92 The
contribution to our data on the marital relétionshib made by
- this play is the picture of a husband who islan unpractical
theorist, who offers free advice to others and makes plans
for his own family which prove both unwise and ineffectual,35
and of a wife who is a modest but wise woman of few words
who shows natural affection and practical common sénse, first
in saving her infant daughter, and finally, in ensuring the
future happiness of her son. 4M§reover, she is a woman of
sufficient tact to effect these ends without wrecking her own
domestic happiness. ”

| The hen-pecked Chremes, in the Phormio, calls his wife
a fury; and says that hé himself "is the only thing in (his)
house that (he) can call (ﬁis) owns®? For that reason he
wants to make doubly sure that she does not learn of his
other wife and illegitimete daughter in Lemnoés. The play,
however, shows his wife, Nausistrata, to be a very reasonable
woman, willing to cooperate,55 and a good wife to her husband
in spite of his double 1ife. She is undoubtedly the vietim
of her husband's infidelity. He has mismanaged and appro-
priated the revenue of the estate which she inherited from
her father; and, when it is revealed that these funds have
been used to maintain a second wife, she has éood reason to
feel infuriated and contemptuous of him.56‘ True to his
character, Chremes begs her "to show your usual good humour

andwput up with it}ﬁv This she does at her own price.
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The'Ambhitryon of Plautus is unique among extant Roman

'Comedies, among other reasons because of its delightful
picture of a charming and affectionate wife. Alcmena, the
faithful and loving wife of Amphitryon, is seduced by Jubiter,
and suffers injustice both at the hands of the amorous god
vand of her husband who concludes that his wife, hitherto the
model of honor and fidelity, has had relations with another

man when she tells him that he came home the day before he

actually arrived, that they had dinner together, and then

shared the same bed.%d Their\marriage seems on the verge of
shipwreck when Jupiter admits his guilty responsibility to
Amphitryon, requesting that he ™live again in fond concord
as of old with thy wife; she has done naught té merit thy
'reproach; my power was upon her."99 after the god assumes
all the blame, Alcména and Amphitryon resume harmonioué
'relafions again. This whole story of “Jovial_Maéquerade"

is a burlesque of mythology. The affaires and amours of
Jupiter were too well known to justify any imputation of

sacrilege to Plautus. Neither must the zest with which the

story is told be interpreted as lending any shade of approval
to the conduct of Jupiter in the play. The impression of |

greatest importance which it leaves in the spectator or reader

is that of Alcmena's purity and sincerity. The plot should
be interpreted as supporting rather than undermining a high
standard of conjugal fidelity.

- In spite of Demeanetus' complaint in the Asinaria that

he has given up his authority for a dowry?® and that his wife

is high-handed and hard to get along with,%l the behavior of



45~

Artemona need not surprise us when she has discovered her
husband sharing their son's amour. Having previously believ-
ed him to be "a paragon of men, a worthy, moral man"42 who
loved his wife devotedly, her uncontrollable anger and sarcasm
i1s now justifiable. She realizes what a promiscuous rake her
husband really 15349 not only does he steal her mantles to
give them to his mistress44 and accounts for his absence from
home by feigned dinnefs with friends,45 but he also corrupts
their son.%® Demaenetus shows brazen boldness when detected,
‘calmly addressing his angry and disappointed wife as "dear,"47
and cooly asking whether he may not stay with his mistress

for dinner.%® Even if Artemona's large dowry does enable her
to dominate her husbaﬁd as he alleges, that does not give him
any excuse for completely disregarding all the obligations

and moral responsibilities of the marital tie. On the other
hand, Artemona's unquestionable integrity of character and
her stubborn insistence that the maintenance of moral virtue
‘is fundamental to the success of domestic happinesg demands

our approval. The play contributes a picture of conjugal

infidelity and outraged virtue which precipitated a domestic
crisis from which the appearance at least of domestic concord

is saved by the strength of the wife's personality.

Cleostrata of the Casina has an equally worthless hus-
band to conténd with. When she learns that’he is competing
wifh his own son for the favours of the same mistress,4? and
that he plans to enjoy her as s oon as he has induced his

slave Olympio to marry hér,so she refuses to cook for her
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"gink of'iniquity"51 until he comes to his senses again.
When exposed by his wife's clever ruse, he shows real embar-
rassment®? and mekes an effort to re-instate himself in her

good graces,55

saying that no one has a "more delightful
wife"®4 than he, although earlier he had wished for her
speedy death.9® Cleostrata, unlike Artemona, seems to have
been undgr no illusion as ﬁo’her husbandt!s real character.
After first expressing hér condemnation of his conduct in
no unmistaken terms, and then by her strategy, defeating his
intrigue, she finallj accepts his surrender with equanimity
and thus appéarances‘are'saved once mores

In the Menaechmi, both husband and wife appear to share
the blame for their marital differeﬁdes. The husband may
justly complain that he has married a "custom-house officer"
since he must declare "what he does, where he goes and what
he is about."®® gis wife's persistent nagging no doubt is
- partly responsible for driving him to the society of his mis-
tress; but no such provocation can explain away his unprin-
"cipled transgression in making his mistress preéents of his
wife's mantle and jewellery.; Discovering the theft, the wife
summbns her father, who, pérhaps because he knows his
- daughter's nature, at first gives her a 1ecturé on wifely
complaisance, advising tolerance of her husband's emotional
irregularities57 and suggesting that she should be sensible
since she is well provided for.%® But his attitude is altefed
when he learns thét Menaechmus has been giving away his wife's

possessions.59 From this pbint,'the father takes his

davghter's part, but both are baffled byvthe husband's twin
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brother, and the play does not provide us With a golution of
the domestic problem except in so far as the mistress is
eliminated and the affair with her broken off. The domestic
pattern of this play is that of a jJealous wife and‘an.errant
husband both of whom éontribute to their mutual unhappiness.
The introduction of the father is an interesting variatioﬁw
which, in this case, serves merely to emphasize the short-

comings of both of the principal parties. The jealousy of

Menaechmus' wife is more pronounced than that of Daemones!
:wife in the Rudens;GO In the latter play, the wife's jeal-
ousy.neutralized the hospitality of Daemones, but her jeal-
ousy is soon placated and domestic harmony restored.

| To avoid his wifet!s suspicions, the philandering Demipho
of the Mercator houses his mistress af the home of his friend,

Lysimachus, whose wife is temporarily absent on their farm.

'~ Since Lysimachus remains in town and does not join her, his

wife now becomes suspicious and returns‘unexpecﬁedly to find
the strange Woman in her home.‘ She concludes that her worst
fears are justified; and laments her folly in having entrust-
ed her ten talents dowry and all her possessions to such an
unfaithfﬁl creature as Lysimabhus.sl Although she quickly |
recovers from her jeaious anger and "high;strung“ nerves

when she learns that her husband is\innocent,Gz even so, she

displays little patience and understanding'throughout the
episode. In this play, Demipho is the shrewd, ‘unfaithful
type of husband who deceives his wife without compunction,

and so far from setting an example of paternal virtue for his

son, helps him to sow}the same crop of Wild oats.
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Lysimachus, on the other hand, fears his wife, and
to jidge.ffom his reluctance to connive at Demipho'srintrigue,
‘does not deserve the suspicion which his wife feels about him.
He fairly wilts under her sharp‘and critical tones. Even
though her accusaéion is falsé, he shows‘no spifit in his own
?défence,as which proves the power which is exercised in this
household by his better half. We have here the picture of a

wife whose wealfh and position has undermined her husband's

courage and initiatiye to_such an extent that he is afraid
to "assert himself and no 1oﬁger has the courage of his con-
victions. _
In the Stichus, two sisters exhibit a faithful and abid-
ing affection for their husbands who have been trading abroad
for three years. Deep as is their sense of filial duty, 64
the wives will not agree to the urging of their father to
marry again, a procedure which we may assume was lawful ir
the husband had been absent from his wife-for three years.s5
Both sisters, 1ike Penélope,,still héve as high a regard for.
their absent husbands as if they wereApresent,66 a loyalty
which they declafe is nothing more than their plighted duty.
Both re ject another "first—rate_matdh" on the ground that
they did not.marry money but men.%? The devotion of these
wives towards their husbands and their ideal of married life
~affords a noble, almost uniqué, example of conjugal loyalty
and fidelity. They reveal a consciousness of the fulllimport

of the marriage tie not often encountered. The play affords

litﬁle evidence as to whether the faithfulness of the wives

was reciprocated by the husbands, but on the other hand, there
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is no suggesﬁioﬁ that the travellers pray for the deaths of
their wives as does Callicles in the Trinummus,68 and as we
have already noticed Lysidamus does in the Casina. Such
desires, however,imay be prompted more by aJdistorted sense
of humour than a deep-seated incompatibility between husband
and wife. |

Among the wedded pairs whose harmony or discord we have
studied, we note the customafy range of characteristic types'
in both husbands and wives. Husbands vary in nature from the
strictly virtuous to the unfaithful deceiver. fAs in any
society, some descend to the vulgar level_of"the promiscuous
- rake, who completely disregards all the obligations of the“
marriage vow and feels no shame in detection. Others again
exemplify now the bullying tyﬁe who abuses his authority, and
ﬁow, the weak, yielding and easy-going individual of no spirit.
The latter characteristics are someéimes the result of an
inferlority complex induced by the.bogey of‘a wifet's large
dowry. Resen;ing the loss of authority and being constantly
subjected to feminine jealousy'and nagging, the husband grows
éareless of his domestic responsibilities and morallﬁ degener-
‘ates. | |

Not one wife in Plautus and Terence 1s shown unfaithful
to her husband. BSuch unvarying respectability finds explana-
tion in the fact that the women in ancient society led fe-
stricted lives and lacked the opportunity of contracting extra-
marital friendships such as their husbands so frequently became
involved in. | | |

Of the two playwrights, Terence. shows himself more con-
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cérned with‘the problem of family solidarity than Plautus;
and cohée@uently, he treéts it with greatef attention and
with a more delicate and sympathetic approaqh, although never
at the sacrificevof fealism. The Hecha in particular shows
his interest in.marital habpiness; as the play is almost ex-
clusively concerned with the domeStic'problems of no less
than three couples. His sympathetic treatment of the theme
~and his happy resoiution of all the family difficulties at
the end of the play indicate~ that his interest in the situa-
tion he has created is as much social as it is dramatic.
Plautus, on the other hand, is interested more in
é;tuations and incidents which provoke laughter and less with

social problems. Although in fhe Amphitryon he has presented

an appealing study of.an endearing and virtuéus‘womgn and a
faithful husband, we feel that this feature of the plot was
secondary to ¥ts humorous pbtentialities in the eyes of
Plautus. The faithful pair of<Penelopes in fhe Stichus are
likewise characters seldom met in comedy, but even in the
- Stichus their domestic fortunes are not fully developed. The
other plays of Plautus deal with this relationship quite in-
./cidentally and without any special emphasis upon the married
state.

The easily-recognized types of husbaﬁd and wife which
we havekmarshalled and discussed from the Roman plays are not
peculiar to‘ancient society, though the frequency of masculine
philandering whichuTerence and especially Plautus admit may
suggest that ancient standards were moreklax than ouf own.

This may be true, but it 1s also true that an intrigue of this
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kiﬁd proVided the comic writers with more convenient plots
than the sober austerity of correct married conduct. Except
for this aspect of domestic life, the comic stahdards are not
more different from those of any period. On the other hand,
the vitality and charm of some of Terence'!s women are almost

modern in romantic interest.
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CHAPTER IV

RELATIONS BETWEEN LOVERS

In_both’Plautus and Terence, love is the mainspring of

much of the intrigue upon which the plot depends. Itsquality

varies from that ofvromantié affaires du coeur to fickle,

meretricious connections. An uhmarried woman belonged defin-
itely either to the reputable or disreputable type in the
milieu.of Roman Comedy. It was difficult,'apparentiy, for a
young man in Comedy to meet a girl of the fifst class because
vshé was practically withdrawn from society,jL appearing only
,.at religious cereﬁonies such as weddings or festivéls;v How-
ever, in order to accentuate the love interest of their plays,

the writers of the Pabula Palliata ofteh employ a conventional

device for confusing the two categories. They present thev
object of an ardent 1over'é affection as a beautiful, chaSté‘
‘and honorable girl, born free, but who has been lost in child-
‘hood as a result of theft, shipwreck, or being exposed at

birth, and who has been reared amid poverty and in ignorance

of her true social status. In her dramatic environment, she
can move in public with the freedom of a courtesan and frankly
attach herself to a devoted lover. Invariably she finds her-

self in some precarlious situation from which the dfamatist

~ must rescue her. She may be already pregnant; her lover's



55~

father'méy have ordered him to marry someone else; or ﬁhe girl
may be the helpless slave of a pander; but iﬁ the denouement;
her true identity comes to light. Her happiness complete, she
is free to marry her lover, since the recovery of freedom re-
moves all the impediments to marriage. |

’AIn the second class, relationships between the roving,
-young lover and the sly, graspingvmeretrix, though frowned

- upon, are taken for granted, until such time as the father

- decides his son shall marry. This liaison continues as long
as the young man has the means of showering gifts and money -
upon his love. Past favors count for nothing.2 Even if his
resources do hold out, this is no guarantee that a bold
soidier with greater attraction both in gifts‘and monej may
‘not receive greater consideration and attention from the
courteSan;-should he happen along.§ At‘such times, the lover
‘bemoans the cruelty\bf love and his stupidity in wasting his
means upon a passing fancy. Occasionally, true affection will
exist between a harlot and her lover, giving.rise to intrigue
upon intrigue, as the young man desperately "gambles" to ’
raise sufficient funds to buy the freedom of the girl. Even
when he has accomplished his end and made the meretrix his

. permanent mistress, in the eyes_of his éociety, he is not

legally married.

While both Plautus and Terence tfeat the subject in a'
variety of ways, the latter draws the courtesan in a more
sympathetic light, representing her as a woman of finer feel-
ing than most would attribute té'her class.?4 Terence likes

to discover a new character under the traditional mask. The
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character and conduct of Théis in the Bunuchus and of Bacchis
in the Hecyra win our praise and admiration. Only the exter-
‘nal fact of their profession discredits them;5 their actions
reveal their true nature. Bacchis, the most noble creation
of Terence'!s characters of this c1ass, when charged with
breaking up Pamphilus! marriage,6 agrees to face his wife and
-mother-in;law in order to assert her innocence.’ Though
. ashamed of appearing before these respectéble women;8 she
courageously aftempts a thing which no cdmmon cogrtesan would
think of .doing.? She is building up the héme of Pémphilus
iﬁstead of breaking it down, as most courtesans would strive
to do. Because of her enduring love for ?amphilus, Bacchis
will do anything to secure his future happiness.lo 'Prompted
by the most generous motives, she‘fights the family differ-
‘ences,ll unselfishly pays Pamphilus' wife the highest of
compliﬁents,lz and openly rejoices that she has been the
occasion of a complete reconciliation.l® In the end, she
explicitly avows that she will never let mercenary motives
induce her to Play a wicked role in any undertaking.l4

Théis, repﬁted to be the mostjfévorable delineation of
the Athenian 'hetaera',15 possesses a depth and sincerity not
usually found in members of her profession. She has a pro-
found and enduring love for Phaedria,16 but becausé of the
cajolery with which she attempts to rescue a frée-born maiden,
- by the name of Pamphila, from the clutches of a captain who
also has paid attentioné to heréelf,17 she appears insincere

and frivolous in the eyes of her lover.l8 .In mastering the

situation,19 she shows grace, dignity, and a proud humility,
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\combined not only with a kindness of nature but a real good-
ness of heart .20 Unlike the real courtesan, she is enabled
nby her sympathy and understanding to forgive Chaerea, her
lover's brother for molesting the chaste Pamphila in her

home.21 She herself, she says, knows the power of love .22

Her actions reveal her a courtesan in name only. Chaerea
pays her a high and deserved compliment when he tells his
brother that "nothing is more deserving of love than this

Thais here: she has done so much for all our family."25

Terence, also, 13 not without his examples of intrigue
on & lower level of the type more common in Plautus, where
the courtesan shows no real affection for her lover. Another :
and a different Bacchis, the courtesan friend of Clitipho in

the Heauton Timorumenus, has all the external trapping324 and

all the inward baseness and greed of hér profession.25 She
.arrives at Clitipho's home with "more than a dozen maid-
servants, laden with dresses and trinkets,"26,"a wild, bold
creature fﬁll of fine airs and extravagant habits."27 ¢litipho
complains that her grasping nature knows nothing but "Give me"

and "Bring me."28 To him she is a “plagueggaalthough possessed

of winsome charms.®C If for favors bestowed, her fees are not’
immediately forthcoming, she meets the situation with realism

and self-possession: "If it turns out he has deceived me now,

he shall have a lost errand with his repeated prayers to me to
come. Or else when I have agreed to come and fixed a time....
I'11l deceive him and nov come.“51 Yet her character is not

wholly mercenary; she can recognize goodness in another when

she commends the honorable Antiphila for matching her morals
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with her beauty,sz and for'binding herself to a lover "whose
turn of mind agrees nearest with your own."%% She admits that
her own is a shameful occupation but a necessary source of
‘livelihdod.54

We have illustrated the two contraéting extremes among
Terence's courtesans: the girl whose noble nature belies the
néme which she is forced to bear; and the girl whose conduét

‘amply Jjustifies the designation. More common in Terence, how-

ever, is the pseudo-courtesan, born free, but stolen or exposed

in infancy, whose temporary social station is the demi-monde,

until the recognitio takes place. Glycerium, Anﬁiphila and

the two Pamphilas of the Andria, the Heauton Timorumenus, thé
Eunuchus, and the Adelphoe respectively serve as illustrations.
Bach girl beéomes the object of a young mant!s deep and abiding ,
affection which culminates in marriage once the girlt's true
identity is fértuitously discovered. Each case ié’worthy of
closer explanation.

Glycerium, to all intents andApurposes, is the wife of

Pamphilus, héving been betrothed®® to him a few minutes before

her guardian, the courtesan Chrysis, passed away. The young

couple are expecting a child;56 and with pride, Pamphilus
‘decides to rear it,57 a decision not in any way obligatory

since they are not legally married. Pamphilus' father com-

plicates matters for the lovers by commanding immediate
marriage for his son with someone else,58 for the father
noticed Pamphilus! evident love for Glycerium at the funeral

of Chrysis when his son saved her from throwing herself upon

the pyre.59 While torn between filial obedience and passionate
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_ love,40 fhe anxious- Pamphilus resolves to defy his father and
stand by the woman he loves.

I swear by all that's sacfed that I will never
forsake her, not if I knew that I must face the enmity
of the whole world. I wooed her, I won her, our hearts
are one: away with those that would part us; death only
shall take her away from me.

Such love will not be denied. When Glycerium proves to be the
daughter of Chremes,42 a friend of Pamphilus! father, and not
a courtesan, happiness reigns supreme on both sides.

Although Antiphila appears in oné scene o'n1y4'3 and speaks
no more than thirty;thfee words, her beauty44 and her moral
goodness45 of character shine through the  whole play. The
selfish and extravagant Bacchis, in one of the nobler speeches
of'the play,46 praises Antiphila‘for her steadfastness and for
her virtuous'qua1ities,.and maintains'thatra mutual and endur-
ing affection holds greater happiness for a woﬁan than
meretricious intrigues. The young Clinia falls violently in
love with Antiphila, but as usual, the father detects his sont's
»amour47 and; with his upbraiaing, causes him to go abroad .48
~ The news of his return causes Antiphila to weep for joy,49 s0
sincere and deep is her affection. Clinia doubts her purity
when he sees her approaching with a train of maidservants;so
but his slave assures him that this extra baggage is the |
property of the courtesan, Bacchis.®l Both lovers>show over-
whelming feelings of devoted attachment as they fondly em-
brace upon meeting each other again.52 "We are to be as happy
as they in heaven," remarks Clinia when:it proves that
- Antiphila is freé-bq/rn.S5

Chaerea of the Eunuchus ahdeeschinus of the Adelphoe
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are passionate but constant lovers. The former falls iﬁ love
With his Pamphila at first sight,54 and though he incontinenfly
seduces her,§5 when she proves to be of Athenian parentage;56
he eagerly presses to marry her .7 When his plea is granted,

. his ?hépsodic Joy overflows.ss‘ In‘the”Adelphoe, it is the in-
'dulgent father, Micio, who on learning that his adopted son;
Aeschinus, secretly had a child by Pamphila, his mistress;59

brings the matter to a climax by pretending that a relative

from Miletus has come to rescue and marry the girl,Go’and that
he ought to have her. in spite of the unknown lover to whom the
girl has borne a child.  Aeschinus criticizes his father for

such an unfeeling attitude, saying that he is unfairly dis-

w

regarding the feelings of the young man whose mistress she has
been.bl He continues: '

It may well be that he is filled with a heart-
broken passion for her at this moment, unfortunate that
he ist Must he see her torn from his preggnce, ravished
from his gaze? PFather, it is an outragel

Finally, Aeschinus breaks into.tears and admits that he is the

culprit.$® wWith quiet assurance, Micio tells him to "be of
\ 164

good courage; you shall marry the woman.
The cousins Phaedria and Antipho of the Phormio both

R find themselves desperately in love, the latter marrying his

friendless Phanium with the connivance of the parasite, Phormio,

.who pretends.to be the next of kin to the orphaned girl.65

Antipho fears his father's displeasure but the situation turns

out happily since she proves to be the illegitimate daughter

of his uncle Chremes.5® Phaedria experiences greater diffi-

culty. He must contend with an uncomprising and'unsympathetic
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leno who threatens to sell his music girl to another lover
‘unless he pays for her immediately.67 In utter despair,
Phaedria, resolving either to follow her or to coﬁmit suicide,
breaks down in tears.®8 oOnce Antipho, his slave Geta and
Phormio get the required funds,for_him,69 all is set on an
even keel again. When Chremes objects to his son's amour,VO
his wife Nausistrata wonders who is more at'fault:b her son
for keeping a mistress, or her husband for having two wives.’1
As in Terence, the young men and women in Plautus seem
to taste both the honey -and the,gall of love, experiencing
all the different degrees of the emotion as they pass from
ecstasy to.despair and back again. Charinus of the Mercator
complains of the careé, the sorrows, and the excessive display
of 1ove,72 and how it has made him an "intemperate, unrestrain-
ed, and unprincipled waster "5  yet he suffers untold agony
‘lwhen he learns that his father wishes to seli the beautiful
girl he bought for himself while on a trading trip for his
father. "What havé I to live for? Why not die?"’4 wails the
love~lorn Charinus, who does not yet know that his father is |
in love with the girl himself. 1In the end, the lovers, who
had agreed not to have relations with any man or Woman,75 are
happily united as we infer from the father's remark: "Let him

have her for all I care."’6

' Philolaches of the Mostellaria‘blémes love fbr.drenching
and then drowning all his high moral principles;’? for ridding
him éf all his money, his credit, his repuﬁation; character
and good name .’® But he is not very remorseful about his com-

plete bankruptey. He rejoices. that he is ruined for the sake
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of ‘his mistress, Phiiematium,79 since "you can see she loves
me with all her soul."80 Moreover, "our books balance per-
fectly--you love me and I love you,"81 he remarks to her as
he fondly admires her. In the same play, love prompts
Callidamates, the bosom friend of\Philolaéhes, to indulge in
fond but maudlin terms of endearment addressed to his lady-

love: "0--0--ocellus meus, tuos sum alumnus, mel meum."S2

Toxilus of the Persa would sooner wrestle with the lion, -

the hydra, the stag, or the Aetolian boar than with Love, upon

whose highway he is Sétting out with an‘empty purée.85 Such
‘are the terrors and tribulations to be overcdme by the comic
lover before he reaches the ionged-for goal. At times indeed
- the difficﬁlties apﬁear insurmountable. In the Asinaria, -
Argyrippus; complaining of the harsh and brutal tréatment he
receives at the hands of the lena, Cleareta,84 angrily con-v
demns her class as "the destroyers, the wreckers of young
men."85 His love, Philaenium, forbidden to associate with
him;86 laments the "eruel fate to be kept away from the man

I love" and "the man I want."®7 After the young man buys the

freedom of the girl, the world in which they 1live will become
a brighter and happier one. Stratippocles of the Epidicus
has cause for some disappointment when the girl upon whom he

‘has set his heart and freed proves to be his lost sister,

Telestis.88
One of the major problems commonly confronting the young
lover in the plays of Plautus involves the raising of sufficient

- funds to secure the freedom of his mistress, be she free-born

or not, with whom he is madly in love. Phoenicium 6f the
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'Pseudolus appeals to her lover, Calidorus, to prevent her from
being bought by a soldier.89 It is a tender letter recalling
all their days of ardent.love-making and fond familiarity.
"A11 these delights of yours and mine....will be ended for

eternaldom," she continues, "unless I find my salvation in you.

Now I shall test the truth or falsehood of your love."90 The
penniless Calidorus wrings his hands in frantic despair, un-.

equal to the situation,’and clueless of any means to meet it,91

although hopeful that his slave Pseudolus will solve the diffi-

culty with some ingenious scheme. In extreme frustration, he
even contemplatés suicide.9% By his usual tricks, the re-
sourceful Pseudolus outwits both pander95 and the soldier's
henchman,94 frees Phoenicium and makes the lovers eternally
happy. . |

Phaedromus of the Curculio is another model of the help-
"less lover capable of devising hothing but opportunities of
meeting and embracing his :'Lnamorata.95 Plahesium and he must
live on stolen lové\until he can get fundslfrom Caria to'freé

her from the grip of the pimp Cappadox. The parasite,

‘Curculio; fails to get the moneyg6 but steals a ring from
Phaedromus! rival®’ and fraudulently employs the seal to with-
draw funds from a banker9® to free the chaste Planesium. The

story ends happily as the rival proves to be the girl's

brother,99 and agrees to her marriage to Phaedromus,loo a con-
summation which both lovers devoutly desire.
Toxilus and Lemniselenis of the Persa write the final

chapter of their love as the young slave secures énough money

to free his mistress.l9l Theirs is a love of sentimentality

N .
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climaxed in the extravaganza of the bénquet scene where Toxilus
garlands Lemniselenis!'! head with the sentimental speech
"Flowers for a flower, my lovel You shall be our dictatress
“here," then during the toast, passes the goblet "from my hands
to yours, as befits two sweethearts."102 The interesting
thing about this play is the romantic conception of slaves
enjoying the rights and privileges of love as freely as their
masters could. The facts of legél status are not allowed to;

intrude upon the stage where Cupid reigns.

The sweethearts of the Cistellaria are the pair most :

romantically in love. Selenium riées above'her training and
associates to show a constant affection for Alcesimarchus.

- She .aches all over for misery when she does not find herself
in his com.pany.lo3 ﬁe suffers similar agoniesvand complains
of béfogged mental féculties, of being in a thousand moods,l04
énd of being‘dealt with "like the waves of the sea®l0® when‘
he is absent from her side. Each yearns for the other, |
Selenium confessing the simple and fervent wish to spend her

1ife with her lover.l0® gince she proves to be free-born,lo7

hothing can hinder their legal marriage from taking place and
~making their happiness complete.
In the Rudens, another romantic love story, Plesidippus

and Palaestra overcome the obstacles to their union when the

slave girl proves to be the daughter of Daemones,108 an old
gentleman of Athens living near (Cyrene. Thelr courting has
taken place prior to the opening of the play, but Plesidippus!?

concern about Palaestra's whereaboutsl®O® and his prosecution

of the pimp who was going to carry her abroadtll ig proof
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enough of his affection.

In the Aulularia, Lyconides confesses to Euclio that
he wronged his daughter, Phaedria, at the festival of Ceres
"because of drink and love."lll In this significant example,
Plautus represents a young lady of unimpeachable birth and
station compromised by her lover in the same manner as her
less fortunate sisters of the demi-monde'in other plays. As
in life, so in Plautus, seduction is not confined to the
socially outcast or irresponsible. The manipulator of
dramatic motifs is no respector of persons. A different
situation appears in the Trinummus where the plot involves a
proposal of marriage which is not hotivated bj sexual passion.
Lysiteles seeks to assist his friend's financial position by
requesting the hand of his sister without a dowry.112 gince
love is not the prompting motive, the relationship is hardly
relevant to our survey of dramatic lovers.

The best example in Plautus of the greedj and unscru-
" pulous courtesan, who has ﬁot the least intention of devoting -
"herself to any one favourite, appears in the person of

Phronesium of the Truculentus. No fewer than three of the

‘dramatis personae are infatuated With’her; namely, Diniarchus,

a-city youth; Stratophanes, a soldier from abroad, and

Strabax, a country youth. Each enjoys a share of her favour

as long as his money lasts,tl® and to secure it she employs
the most ingenious cunning, which contributes to the comic
amusement. She has the effrontery to smuggle an infant of

‘undisclosed parentage into her home and to call it her own,

asserting that the soldier is its father.ll4 Him she treats
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_outfageously,lls‘in spito of his prodigious generosity and
naive good nature.l1® yhen the child proves to be the
illegitimate offspring of Diniarchus,l;v her most ardent
lover, and a free-born girl whose father presses him to mérry
her,118 Phronesium begs to keep the baby for another few daysl19
to further explolit her soldier victim. The young men have only
themselves to blame but learn too late that “if only wet'd sub-
mit our youthful Qills to (our oérent's) reason in time, and
learn to péss on past gains to future heirs,....pimps and
harlots would be no more."120

| Similarly;'by their wiies and winsome ways, the two
Bacchldes know how to beguile not only the yoﬁths/Pigtoclerus'

and Mensilochus, but also their fathers, the'"pater attentus"

and the "senex lepidus" who have come to reproach their sons

for their licentious living.12l Although basically the sisters
are moved by the same mercenary‘considerations as the average
professional courtésan, they possess more charm and personél
attraction than Phronesium. Acrofeleutium of thevMilgg_
Glofiosus needs little instruction in the art of cajoling the
vain, conceitéd~and boastful éiéii’ whom everjone in the play
seems to detest. "It is all arranged, delightfully and shrewd-
1y, properly_and neatly,"122 she is happy to report as she
anticipates the success of her scheme. The more mischief and
suffering she causes, the greater her personal delight. 123
Erotium of the Menaechmi is’ one more example of the purely
predatory type. In such cases, love is merely a part of their

stock in trade. There is little or no trace of genuine

affection.
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Love situations in Plautus and Terence adhere largely
to a common pattern as might be expected from the highly con-
ventionalized society portrayed in Roman Comedy. The différ-
ence between the two playwrights is chiefly a matter of treat-
ment or emphasis. Plautus probes an intrigue.to any sordid
depth, undeterred by social or moral prejudice inwhis search
fof comic possibilities. Terence writes with greater delicacy
because his interest lies in the analysis of charécters worthy
of his study, as well as in the dramatic situation. In Plautus,
as in life, irregular love may be coarse.and vulgar. Equally |
the pseudo-courtesan, who proves later to 56 better-born, is
depicted by him in a more favorable light, sométimes even with
commendable charm. and virtue. But he fails to give us the fine
and éympathetic studies which Terence creates in Bacchis and
Thais. He does'pfeseﬁt a few feminine characters as capable
of constant affeétion and possessed with a yearning desire
for a single lover, althoﬁgh the motive may seem to be a desire.
to escape from the pander's stronghold. At least one example
of true romantic love appears, inspifed by an unfortunate lady -
- ~who is presently diécovered to be an Athenian citizén. But
by Plautus, the inter-play of the sexes 1s apparently used as
ﬁhe source éf plot material without an attempt to provoke
reflection upon ﬁhé sociél implications. As an objective
presentation, his work provides us with examples of intrigue
ﬁhich illustrate most of the possible permutations within the
social range.  But beyond this, he does not follow'Terence

into an examination of the effect of intrigue and situation

upon character.
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Both playwrights present us with numerous pictures of
unoccupied and impressionable‘ybuths tossed abbut on the sea
of lové, be it true affection or meretricious intrigue. Some
comic lovers show character and determination. Most'ére aim-
less and helplessly dependent. Money, which they usually
lack, affords the greatest temporary'obstacle to the happy
possession of the‘belpved: Without his cunning but loﬁal
slave to rescue him from the inevitable crisis, the lover would
fare badly, whom conscience has made a weakling, a.coward, and
a "bundle of nerves," incapable of any(coherent actioh. Even
his threats of suicide seem uhconvinéing from one who lacks
the courage, we feél; to snuff out his "little" life with such
resolute purpose.

In Terence, love figures as a more serious and impoftant
motive than in Plautus! promiscuous examples of irregular,'
passion. The origin of the sentiment may be nothing deeper
than physical desire inspired by outward charms and enhanced
by compassion, but we are persuaded that Terence believed in
the power of love to develop character and motivate social
behavior. Thus 1t is that_hé treats his lovers with greater
Syﬁpathy on the Whole than Plautus, aﬁd with more tender féel-
ing. The finest example of his elogquent and affecting pictures
of the effect of innocent beauty and love at first sight
appedrs in his touching characferizatién of Glycerium of the
Andrial24 and Phanium of the'Phormio.l25 But both writers,
for their own purposes so similar and yet so different; fully
_bexplore the'drématic possibilities of this emotion which is‘

common to all mankind, and which'seems”to be necessary for




-69-

almost every comic plot, if we eXcept the Captivi, which is

unique in this respect.
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CHAPTER V

RELATIONS BETWEEN MASTER AND SLAVE

The relationship of master and slave is as prominent
in Roman Comedy as it was fundamental in ancient society. In
almost every play of Plautus and Terence, the slave is néver
far from the centre of the étage. Usually it is because of
the bag of tricks which he unloads wheneﬁer a difficult
situation confronts his young master that he arrests our

attention. Lacking the responsibilities as well as the rights

of a freeman, he revels in mischief-making and in unscrupulous-

impudence and impértinende. No taék is too daring for him to
tackle; and nothing pieases him more than cheating his old
master out of money or matching wits with the grasping pander.
‘In so doing, he often shows a superiority of intellect, ﬁhich
explains his position as tutor in the faﬁily and personsal

'~ household slave, while duller slaves are sent td the manual
labor of the fields. In most cases, he voluntarily attachesv'
himself to the interééts of his master's son, sometimes be-
cause both have wild, carefreé natufes which plunge them into
escapades and exciting adventures. But sometimes, in the case
of thé,week and floundering young man whose ihability to thiﬁk
and act is a reflection of poor upbringing, the slave has a

bgtter opportunity,bf showing his shrewdness énd cunning
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‘whereby he helps his young master with a view to‘furthering
his own chances of freedom. Experience has taught him in any
case that usually he will receive greater_consideration and
more sympathy at the hands of his young master than of his
old, and that he will be less in danger of a flogging for
'somé trifling misdemeanor. The slaves in comedy who remain
réspectful and loyal to.their 0ld masters are few in com-

papison and represent thralls who have spent long years in

the service of a particular family or who have grown up with

their masters, gnd found this association to be the basis of
an intimate and enduring f riendship. |

The slave, like-the'paraSite, finds a place in Roman
Comedy, nét ohly because he was an essentlal elementkin con-
temporary society, but because he is the source of much‘of
the fun. The plot derives no little of its force and interest
from the manoceuvres of this restless sghemer who keeps thg
action moving until the.climax is reached. In the denouement,
when his intrigue and mischief-making cén remain no longer

concealed, the 0ld master often realizes how completely‘he

has been gulled. Even then, not infrequently, his well-
déserﬁed punishment is cunningly avoided either by his own
brazen impudence or the intervention of his young master who

pleads on his behalf.

Comedy represents the slave'!s life as neither easy nor
enviable. Even when the young master is complacent and'satis—
fied, there is still the wrath of the old master to contend

- with, when he discovers Hhis slave scheming against him. The

culprit must be philosbphical, as Hegiots slavé tells
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Philocrates and Tyndarus in the Captivi:

The thing for you to do is to take it calmly....
it's a good idea to accept the situation and a master's
orders gracefully, and make things easy to bear by
taking them the proper way. Anything a master does is
right, no matter how wrong it is.

In the Poenulus, Syncerastus would rather pass his days in a

stone quarry or in a mill, "fastened to a big iron brick,"2
than slave for his unreasonable master, the pimp Lycus. "A
worse liar or worse rascal than that master of mine can't be

found on earth, or one so foul and caked with filthdshe

frankly admits. Serving a young master in love "who hasn't
got his girl"? involves painful handicaps also, decides |
Miiphio,in the samé piay. "I Jjust yearn to smash this pimp
thaf's mauling my wretched master, who then proceéds to lay
into me with whips and fists and feet,hS;he continues as hé
'defermines upon some retaliatory actién of his own. Epidicus,
in the play of the éame name, no sooner succeeds in buying
fhe object of his maéter's;first love than that master's eyes
suddehly‘focus oni "metal more atﬁradtive," blotting out all

memories of his former mistress.® On threats of being

"flogged till_he's-irrigated,"7 Epidicus again is compelled
to raise funds to purchase the "new love." He is onlﬁ too
well-justified in complaining that "it is hard when you do a

man a good turn and get no thanks for it M8 Sagaristio of

the Persa sums up the slave's whole attitude to his position
in the reflection:

A slave that wants to slave it to suit his master,
by gad, certainly has to stow a lot of things in his
chest that he thinks will please his master, present and
absent, both. Personally, I don't take to slaving
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. Cheerfﬁlly, and master doesn't entirely take to me.
. But yet, just as if I was a sore eye, he can't keep

hands off of me , can't keep.from g%viné me commissions

and making me the prop of his affairs.

In this connection, it is important to note the depend-
ence of master on slave for practical advice and helpful action
in some trying situation. It is even more obvious when the
master himself openly confesses ﬁhe superior adroitness of his
slave. Demaenetus, the old rake and gallant of the Asinaria,
pays this tribute to Libanus, to whom he has eﬁﬁ%usted the
delicate task éf stealing money from his thrifty wife: "A
more réscally-servant can't be found or a wilier one....just
your man to commit a matter to, if you want it well managed:
he'd prefer to expire in pain‘and torment rather than fail

to fulfil his promise to the‘latter."lo When the spendthrift
and.licentioué,Philolaches of the Mostellaria learns that his

father has errived from abroad, he entrusts himself and all
his hopes to Tranio.ll 1In the Poenulus, we have a vivid'-
picture of the love-lorn Agorastocles, tréﬁulous and hjster-
ica1,12 as he clings in desperaﬁion to the arm of the slave
Whé seems to be his only-saivation: "0h, Milphio, many's
the affair I've entrusted to you time and again, when all
looked dark and forlorn and counselless, and you, with your

wisdom and cleverness and sagacity and shrewdness, have turned

them into‘triumphs for me."5 Both young master and old
appear ridiculously weak and helpless in the extremity of
their dependence upon the slave whom they expect to obtain
the fulfil?ent of their desires. And the self-reliant slave

who apprediates hiS'advantage plays upon their helplessness
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for thé amusement of himself and the,speétator. Nothing is
funnier than the scene in the Asinaria where Argyrippus agrees
to carry his slaves on his back and suffer his mistress to
‘make love to them if they will then immediately surrender to
him the money to buy her.1? It is a most ironical predicament

for a lover whén, as the slave of love, he is humbled before

his owh slaves. So Tranio in the Mostellaria makes sport Qf

 the old'gentlemen; Theobropides and Simo, as he ushers them R
about Simo's house, without letting either discover that the o
other imagines himself the owner.l® With the double-talk

typical of his statién, he bolsters invention Withfinvention,

‘himself the crafty "crow" making game of a couple of vultures.
When‘TheOPropides looks for the pretended picture of the "crow"

in the house, Tranio keeps up the ironic parable: "Why the

crow is planted between the pair of vulturés and he is pecking

at thé péir of them in turn. For mercy's sake, sir, look this

-way, toward me; so as to seé the crowitlé

| Typlcally callous and calculating is the remark of his

slave when Calidorus of the Pseudolus, in. the urgency of love,

tries to borrow a shilling from him to make himself "a swing-
ing shape®: "Is this why you want to be so smart and hang |

| yourself; so as to swindle me, once you get my shilling?"l7

The disappointed or love-sick lover may seldom expect much
greater sympathy from his hérd-boiled slave than that. But

the senex is often treated to_ridicule and abuse. Euclio, the
miser of the Aulularia, ié described by his slave as‘gbing to
bed at night with a bag tied over his jaws in ordér‘hot to lose

- any breath while asleep. The description continues with many
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picturesque and absurd details.l®

A Tavorite and amusing trick by Which the slave increases
the suspense of an anxious master is to pretend to be all out
of breath with the import‘of‘great news. Acanthio of the
Mercétor puffs and pants, then alternatively»sulks and rants,
for almost a hundred lines before he offers any explanation
of his haste to his young master, who by this time is lifeless
Witﬁ fear.lg. As Charinus pleads for mercy and cries out in
desperate impatience: "Oh lordl My poor heartl! It's melting
away speck by speck, just as when you put salt in water,"20
the slave unfeelingly rejoins: "There! that!s the truest
thing you've said."?l He knows his importance and takes
advantagé of it--he is the real master. Similariy, Pihacium
of the Stichus, after nearly‘rattling the door off its hinges
in his post haste to galn admittance, takes time off to des-
criﬁe his feelings: "I am dead, deédlA the marrow of my
bones is all éucked out by weariness."<? Characteristic,
too, of his self-importance, is»the gﬁsto with which the
. slave majestically proceeds on his»mission: "On, now,
Pinacium, as thou dost please, run as thou likestl Care
not a straw for any men alivel Elbow them all from thy pathl
Clean them out andvélear the roadl. Be it a monarch that
blocks thy course, up and land that monarch bn his necki"ed

In Periphaneé of the Miles Gloriosus, we have a vivid

picture-study, not to say caricature, of the slave with ex-
travagant ostentation éoncentrating on his next move.%%
There he sits cogitating, brow bént, tapping his chest with

his fingers. Then, constantly changing his posifion, he
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rests his left hand on his left thigh and reckons on
the fingers of his right hand. Gives his right thigh

“a lusty whack. Snaps his fingers! He's in distress;

«seshe!s shaking his head....Look, hets building--

supporting his chin with a pillar. Never will _he rest

this day till what he wants is all worked out.?
These dramatics are not all due to perplexity. The exag-
gerated showmanship is calculated also to impress the master
with the slave's zeal and exertion on his behalf.

With all his sélf;assurance, however,'the wily slave is
not always entirely free from superstition. When omens are
~unfévorable; even his thick skin may be penetrated by mis-
givings as to the outcome of his plotting. Libanus, charged
bythis master, Argyrippus in the Asinaria to secure money for
“him, looks heavenwards; then jubilantly exclaims: "I've got
my auspices, my auguries: the birds let me steer 1t where I
pleasel Woodpecker and crow on the left, raven and barn owl
oﬁ the right....What's this, though, the woodpecker tapping
an elm?"?® fThe latter wés considered a bad omen, foreboding
- corporal punishment. vOlympio, in the Casina, is somewhat
more skeptical. He advises his mastervnqﬁ to trust his hopes
to heaven when the lots are being cast for the méiden, for
‘Mevery living soul trusts to Heaven, but just the same I've -
seen plenty of your Trust-to?Heaven folks fooled times eriough."37

The slaves of bomedy_take a frank and professional pride
in their rascality; their sharp wit and cunning plots.
Questionable, nay reprehensible, as their deeds may be, slaveé
like Leonida and Libanus of the Asinaria delight in vyling with

one another for guilty honors .28 When the one asks whether he

has acknowledged the other's villainy adequately, the second
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replies: "Yes, pretty much what you and I and our characters
deserved."9 Sometimes their knavish schemes arise out of a
genuine desire to géin freedom from a lot which is anything
but a happy one. Epidicus, in the play of that name, plots
and schemes for his young master against his old, until the
latter, aware of being gulled, first vows vengeance, and then
is dumbfounded when the slave voluntarily offers himself to

- be bound and jokes at his own expénse.5o The old man's change
of heart becomeslcomplete when the slavet's plotting ends in
the'discovery of the mastert's daughter,5l,and he begs forgive-
 ness of the slave and sets him free.sz Sometimes, of his own
acéord; and to further his own interests, the master offers
the élave his fréedom as a bribe, albeit a precarious and
insincere one, it might be-suppoSed'from the slavets refﬁsal.
In the Casina, Chalihus employs his ingenuity to advaﬁ¢e‘his
ovn love affalr against the rival whom his old master is back-
ing,35 and though he is tempted by the enticing offer of free-
dom if he remain single,54 he refuses,55 much to the chagrin
of the master.9® So Charinus of the Mercator promises his
slave his freedom 1f he will only divulge the secret that
brought him in such post haste,57fbut'his slave is obviously
unimpressed and retorts: "Huh! Patting my backi"38 Messenio,
.on the other hand, the faithful slave in the Menaechmi, believes
that "the day's near when my mastervwili reward me for my |
services."59 Ironically enough he receives his freedom sooner
than he expects. Saving his mastert's twin from the fury of -
his father-in-law's slaves;404andumistaking him for his -

master,41 he requests his\freedom42 which the supposed master
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grants, though the gift is not his to give143 Fisherman
Gripus of the Rudens, more dreamer than schemer, dreams of
his freedom upon finding a trunk of treasure in his net.44
He builds castles,in Spain: "I'1ll get me a house and land
and slaves, and héve big ships and be a merchant, and known
as a king of kingg."45 But the trunk becomes an object of
dispute for it contains tokens which reveal the identity of
| the daughter of Gripus? master .46 Gripus 1oses the trunk |
'but.gains his freedom,47 although his master, until the #ery
end of the play, warns him "to have no hopes."4® Trachalio,
another slave in the same play; who indirectly helped to
restore the same girl to her father,49 successfully begs the

happy parent "to remember your promise that I'd be freed

today.“5o Palaestrio of the Miles Gloriosus likewise wins

his freedom®l for recovering his master's sweetheart®? from
the boastful and pompous captain who had stolen her.°3

It occasionally adds to the fun of a comedy to find the
clever, crafty slave overreached in his plotting by another
slave still more clever and crafty, or it may-bé by a pseudo-

slave who assuﬁes the servile role like Mercury in the

Amphitryon. Thus Sceledrus of the Miles Gloriosus is hood-
winked by Palsasestrio, whb succeeds in convincing him that the
soldiert's sweetheart has a twin sister who has just arrived.

in Eph.esus;54 and that it was she whom Sceledrus noticed kiss-
ing Palaestrio!s_maéter.55 Palaestrio chuckles at his success:
"Ihe skilful way she did get off the lines of both partsi And

my fellow servant, that wary watchman--the ass she made of

himi"56 Likewise Olympio of the Casina is out-schemed by his
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rival Chalinus in competition for the hand of the girl upon
whom the senex dotes.®? When it appears after the mock

marriage that Chalinus had cheated him by assuming the role
of bride,58 the embarrassed Olympio admits that this is "some-
thing new for me, ass as I am--I1 am ashamed and I was never

ashamed before."®® similarly Sosia of the Amphitryon is

deceived and impersonated by the god, Mercury, who disguises
‘himself as Sosia's double.®C® protesting that "one drop of -
milk is no more like another than that I is like me"6l and
"I'm the same man I always Was,"6?'he wonders where he lost
himself, where he was transformed.®® But these cases are not
common . Séldom indeed does the slave of comedy find himself
in a predicament where he is at a loss about what to do in
order to triumph. Plautus rings the changes on the possible.
In his plots the unusual often happens.

A rara avis is the consistenﬁly lo&al slave, who is
notable by cqntrast with the more normal and tricky type with
whom he has little in common except his status. The most
_s%riking example is Tyndarus in the Captivi whose speech and
Abearing'distinguish him as a man of finé feeling and upright
_character.64' It would be difficult to find a figure in
comedy to excel him in nobilify. When Hegio discovérs that
he has released Philocrates instead of Tyndarus, because the
latter pretended to be Philocrates,65 Tyndarus makes no
excuses: |

| I admit it: it is all as you say--yes, you were

swindled out of him and it was my support and my schem-

ing that did it....Provided it is not for wrong-doing,
let me die--it matters little....what I have done, at .

least, will be remembered when I am gone--men will tell
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how I saved my captured master from slavery and from

his enemies, restored him a free man, to his home and

father, and how I chose to put my own life in peril
rather than let him die....Why should I ask for mercy.
when you refuse 1t? My life is risked at risk to you.

After death, there 1s no evil in death for me to fear.

+ssFarewell, sir, and God bless you, no matter if you

do deserve to have me wish you something else.

Messenio of the Menaechmi has his master's good in mind
as he warns him to beware of the SWindlers, the sharpers, the
drinkers, and the harlot mistresses in Epidamnus.67 This is
in conformity with his conception of the good servant "who
looks after his master's business, sees to it, gives it his
care and'consideration, (and) watches over it in his master's
absence Jjust as diligently as if he was present, or even more
s0.m68 Again, in the Trinummus, the sterling fidelity of the
slave, Stasimus, to the old farm is a quality not often
.encountered in Plautine slaves.59 At heart, he is the philoso-
phizing moralist who longs for the old-time standards and the
old-time thrift "instead of this cursed custom of ours....to
be a rotter and then....stand for office."’9 When old
Charmides almost collapses at the news of his son's doings,7l.
it is touching to see him lean for support72 upoh the faith-

ful Stasimus who solicitously offers to bring him water.’o

Menedemus in Terence's Heauton Timorumenus receives the same

tender care at the hands of his slaves when he needs it most:
"I sank into a chair: up run my servants and pull off my
shoes. 1 see others bustling about, arranging the cushions
and laying for dinner;bevery one zealously doing his best to

ease my unhappiness."'74 Again in Plautus"Mostellaria, Grumio

worries about the condition of his mastér's farm: "Oh, good
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Lord, save us,‘for mercy's sake, and get our oid mastér back
from‘his three year's absence at once,‘before evefything goes
to_smash--house and farm and alll"75 Hé warng and upbraids
the rascally Tranio, whom he holds largely responsible: "y§u'll
be swelling our numbers on the farm and joining our ball-and- |
chain clubt So now you!'ve got the chance, ahd choose to do so,
drink away, wreck the property, demoralize'that fine young;son
of master's. Get fuddled night and day, 1ive like Greeks...."’S
Such faithful decent and kindrslaves as:these are the exé;pt_
lons in Roman Comedy and the reason is not far tb seek.
Intrigue forms the'basis of the comic plot; the scheming slave
'is the inevitable instrument of intrigue; in action, the
initiative is always with him rather than with the slave who
is obedient and loyal and who promotes cooperétion instead of
precipitating a cfisis. For this very reason, however, it
would be misleéding to suppose that good and faithful slaves
were as few in real life as they afe in Plautus and Terence}
We may assume that both kinds were well-represented.

Loyal or disloyal, all slaves exhibit thé same natural
dread of physical punishment. Many instruments'of chastise-
~ment are in use, such as rods or SWitChGS,77 leather whipsv8

or whips of knotted cords weighted with metal strips.79 Even

the altar is poor protection against the irate pimp for

Palaestra and Ampelisca in the Rudens,so or in the Mostellaria
for Tranio whose wrathful o0ld master threatens séon to have
him "in a circle of firewood and flames, you gallowsbirdl“al

Work in the mills,82 the quarries,83 or on the country farm84

is a very common threat of punishment. The'wearing\Of fetters,




shackles®® or the "furca"®® come as no surprise to the slave
in comédy. We.see the severe effects of two instances of such.
treatment, as meted out to Davus in Terence's Andria®7? and to
Tyndarus in Plautus! Captivi.88 No compunction for the vicﬁim
seems o have restrained the vehemence of the brutal agent who
inflicted it. Ballio, the pimp of the Pseudolus, callously
remarks as he cracks the whip: "When you beat them, it's
yourself you hurt mosﬁ."89 Female slaves seem to come in for
their share. of beating and hard labour.?0 Reference to such
barbarities as cutting off hands,91 breaking legs and ahkle
bones,92 gouging out eyes,g5 finds place in the Captivi, the

Rudens, and the Miles Gloriosus respectively. Death by cruci-

fixion%% is mentioned in the Mostellaria. And yet, in spite

of threat and actual infliction of punishment, the slaves con-
tinue to deride their suffering. The back of Epidicus is
"scarred with sﬁripes but to an inquiry about his health, his
reply is casual: "Oh; checkered."?® gagaristio of the Persa
passés his punishment off lightly: "For more than a year I
have been Minister Extrairordinary and Plentyblowtentiary at
the--mills."9® 70 Leonida and Libanus, those Falstaffian
rogues of the Asinaria the subject is an inexhaustible source
of wit and jesting:

Libanus: "Good day to you--as loud as my lungs allowl"

Leonida: "Ah there, you whip developerti"

Libanus: "How goes it, gsol guard?" .

Leonida: "Oh you fetter farmer."

Libanus: "Oh you rod ticklert"

Leonida: "How much do you think you weigh, stripped?"

®




- Libanus: "Tordt I dont't knowe.

Leonida: "I knew you didn't know; but, by the Lord, I
know for I weighed you. Stripped and tied .
you weigh a hundred pounds--when you're hang-
ing by the heels."

Libanus: "What 1s your proof of that?"

Leonida: "I'1ll tell you my proof and method. When a
fair hundredweight is fastened to your feet,
with the handcuffs hugging your hands lashed
to a beam, you're not a bit under or over the
weight of--a good-for-nothing rascal."

Libanus: "You be damnedi"

Leonida: "Precisely what Jou are down for yourself in
Slavery's will." '

It is significant, too, that the characteristic comment of a
slave who is hurrying across the stage bent on some pressing
business in hand, when he is hailed with peremptory insistence,
reveals the habitual expectation of punishment: "He seems to
be very much of the family, he threatens punishment."98 The
thought of punishment seems to préy upon the Slave's mind »
constantly and constitutes his greét source of fear. However,
punishment which is richly deserved i1s sometimes averted by

the intercession of an influential precator99 who pleads with

his master on his behalf. O0ften the young master of the slave
gladly acts in this capacityloo when the penalty has been 1n-
curred on his account. Yet, living as they do under the con-

- tinual threat of punishment, most slaves, as we meet them in

the plays, persist in their scheming and plotting Withvreal
or assumed nonchalance.
Separate mention should be made of certain special

groups of slaves which are differentiated only by their occu-

pation, such as the nurses, tutors, cooks, overseers, and
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ladies' maids of the plays. These characters do not; as a
rule, affect the main action of the drama to any exXxtent, al-
though the nurse is sometimeés employed to prove positively
the identity of a long-lost son or daughter of the household
which she serves. This is done by the Sophronas of the v
PhormiolOl and the Eunuchus.l%%? The nurse is a loyal, affec-
tionate creature who shows concern for her work and devotion
to those in her care.103 Thus Giddenls of the Poenulus who
,had been kidnapped along with her master's two déughters,104

1056

rejoices heartily when finally her master finds them, since,

as she reflects, "today those girls were to have their names
changed and disgrace their family by prostitution."106 The

tutor, like the nurse, seeks to promote moral standards,ris a
107

conscientious guardian and believes in strict discipline.
Thus Lydus of the Bacchides bemoans the moral degradation of
his pup11108 and the fathert's careless indifference.l09 He
complains of the.greater laxity in discipline and control of
the young shown by his own generation as camparedeith the
good old days.llo Now, he mourns, a teacher cannot assert his
authoritylll without suffering violence from the pupils and
abuse from the parents who 3poil and encourage their sons:

Why, in the old days a young man would be holding
office, by popular vote, before he had ceased to hearken
to his teachert's precepts. But nowadays, before a ’
youngster is seven years old, if you lay a finger on him,
he promptly takes his writing tablet and smashes his
tutor's head with it. When you go to his father with a
protest, he talks to the youngster in this strain:
"You're father's own boy so long as you can defend your-
self against abuse." Then the tutor is summoned: "Hey,
you worthless old baggage, don't you touch my boy merely
for acting like a lad of spiriti" Judgment pronounced,
the court adjourns. Can a teacher exert authority here
under such conditions, if he is beaten first himself?llZ2
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Cooks appear in the pursuit of their professional
acfivities which are in frequent demand in Romen Comedy where
eating, or the preparation for it, is considered ah interest
of no small importance. Thus they engage in a kind bf
gastronomic banter crowded with crude witll® and vulgar
repartee. Aside from the chatter of their trade, they ex-
hibit no distinguishing characteristics and are liké all other
slaves in their fear of punishmentll4 and craving for emanci-
pation.11® congrio and Anthrax of the Aulularia illustrate
the loquacity and petty pilferingll® of the type.

Overseers act as personal guards for their masters, and
as his foremen and agents in directing the work of his slaves.
They reinforce his commands with force and brutality upbn.the
unfortunaﬁe inferiors under their authority.ll7 In the plays,
they aré usually impersonal and often inhuman. One of the
less revolting and more human specimens is introduced early in.
the Capbtivi,'l® where he admits that he, too, would like to
fly the cage of captivity and confesses that he does not blame
others fof harbouring the same wish.119

Ladies! maids, with greater variety of personality,
follow a pattern ranging frém sedateness to impertinence and
moral levity. They enjoy mischief-making and sadcy repartee,
usually with their fellow-slaves.l20 The frivolous and
flippant Stephanium of the Stichus makes the most of both her
boy friends, whom she entertains on the same couch, at the

_same time.lgl .Astaphasium of the Truculentus seems no less

accomplished in her trickery than her courtesan mistress,122

while Scapha of the Mostellaria preaches cynicism and oppor-
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tunism to her mistress, Philematium,123 whose love and gratitude
~is lavished upon one lover who has given her freedom. In sharp
contrast to the behavior of these bad and bold meids is the
solicitude of Mysis in Terence'!s Andria for her mistress! wel-
fare,124 and that of Dorias and Pythias for Thais in his

Eunuchus .12 Bromia of the Amphitryon plays a slightly differ-

ent role from the others. Plautus employs her like a messenger
in a Greek tragedy to relate the strange happenings_in the_
household of Amphitryon and the reasons behind them.126 on

the whole, then, it appears that these special groups of

slaves differ from the others only in their particular occupa~-
tional irnterests and in the fact that they find themselves in.
special situations to which they are led by their speclal
duties. But ethically, they do not add any new types, and
they are subject to the same temptations and aspirations as
their fellow servants of the familia.

The slaves of Terence, while not differing fundamentally
from those of Plautus are less crude and boisterous, and more
urbane and respectful to their masters. Consequently, they
receive fairer treatment and their cynical defiance of torture
is not ridden ﬁo death.127 1In the Andria, Sosia, the ex-slave,
is his patron's confidant, but Davus is distrusted, threatened
and finally punished as a mischief-maker and the evil genius
of Pamphilus, his mastert!s son. So also, in the Heauton

Timorumenus, Syrus contrives all the tricky schemes which

keep Clitipho at odds with his father,128 and allow him to
continue his amours under the latter's very nosel?9 until the

whole nasty business comes to 1ight.150 Then he proudly boasts




=90=

that he has "such force and power of cunning in me as by tell-
ing the truth to take in the pair of them."13l (i.e. the old

men, Menedemus and Chremes) Syrus of the Adelphoe we remember
for his clever parody of Demea's description of how to Tbring

up" his fellow slaves in cooking fish,132 as well as for the

false directions by which he sends his o0ld mester off on a
wild goose chase .33 Yet, though the rascals of Terence keep
up the servile tradition of deceit and cunning, they are

‘neither as amusing nor as daring as Plautus' Tranio and

Epidicus. 1In fact, Parmeno of the Eunuchus recognizes limits
to the unconventional behaviour of his master and vainly ad-
vises him not to transgress them. When the young man leaps

at the idea of visiting his sweetheart in the disguise of a
eunuch, 154 the slave who had made the suggestion in jest, |

recoils in dismay: "Are you sure this isn't a bit too hot?"13o

Geta of the Phormio is an able accomplice of the parasite who
hatches the plot of the play. But the weakwilled Antipho
gives up in despair and dashes away at his fathert's approach,
Geta merely remarks: "This cock won't fight, Sir; the game

is up, no use wasting time here, I'm of£."1%6 1o him dis-

cretion seems the better part of valour and his audacity falls
- below the standard set by the more reckless rascals of Plautus.

Pharmeno in the Hecyra is the exact opp031te of the

usual comic slave. Instead of fooling others, he is fooled
and sent off by his master on a bootless errand to prevent him
from learning too much about that master's business. "He is

funny when he is prevented from being funny."ls'7 In drawing

him differently, perhaps we should credit Terence with more
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realism than originaiity. Though most slaves in comedy are
preternaturally élever, it is too much to believe that they
were always so in real life.

The dominant qualities and characteristics of the slave
in Roman Comedybmay be somewhat misleading. His prevailing
cunning and decelt, his lack of loyalty and principle may be
partly exaggerated in the interest of dramatic complication.
Nevertheless, in real 1life, his necessity was the mother of
invention. The arbitrary and brutal treatment to which he
was commonly subjected were a constant incentive to evasionA.
and resentment. If he was a plotter and a liar and a cheat,
he became so in the struggle for survival. When he out-
smarted his oppressor, he may be pardoned for boastfulness
~and braggadocio. In order to succeed, he found it necessary
‘to cultivate the subtle art of flattery. Constant irritation
and bullying made him saucy and impertinent. And yet, for all
this, let us not forget that even in comedy, we have some fine
examples of loyalty ahd devotion; and this is a tribute to the
inherent nobility of human nature, and a proof that slaves
were not naturally worse than other people. The stock
character of slaves in comedy does reflecf their actual con-
duct and condition in contemporary society with some allowances
for comic exaggeration, but their servile chargcter.was the

product of the institution of slavery and that, no one will

deny, was wholly bad.
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CHAPTER VI

RELATIONS BETWEEN PATRON AND PARASITE

The relationship of client and patfon in Roman Comedy
is by no means a travesty of social facts whether the society'
we have in miﬁdhe.Greek 6r Roman. Freed slaves both in
Athens and Roﬁe continued in a state of semi-dependence upon
their former masters. But there is some reason to believe
that the picture of the client-parasite in Plautus, at least,
is more Roman than Greek. Ergasilus in the Captivi is thought
by some to have been an original addition of Plautus,l and
Menaechmus in the Menaechmi? discusses his clients in unmis-
takeably Roman terms. To the choragus in the Curculio, para-
sites are inseparably associated with a habitat that is so
specifically Roman that he violates dramatic consistency to
give it Roman names .

From earliest times at Rome, free retainers had been
attached to the familia? and in return for their quasi—feudal
services they received legal and economic pfotection from thel r
patrician patrons.5 Later as a result of hostile invasions
and devastations of Italian farm lands by war-mongering tribes,
" hordes of homeleés people, some freeborn, flocked from the
ruined districts to the Roman metropolis for refuge and a

hope of livelihood. However, since they could not be accepted
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as "f‘ull'.r citizens of Rome with all civic privileges; they
attached themselves, by ties of mutual obligation; to some
worthy patron for greater assurance of political and social
freedom and security.6 There they enjoyed a relativély happy
-énd carefree life of dependence upon their patrons. As
‘economic conditions improved, and capitalism flourished; most
of the patrons grew wealthier and ﬁealthier; while their many
‘clients grew poorer and poorer in comparison. In short order;
the clients'were reduced to the mean and humiliating social
status of the time-serving flatterer and chronically-hungry
parasite,7 largely because of their patrons! neglect and
gréed. It was not unusual for.clients of this type to attach
themselves to several patrons or to change patrons for hopes
of better material returns.8 Both Juvenal® and'Martiallo
condemned their own society for allowing such deplorable con-
ditions to exist and flourish, especially because unworthy
persons took advantage of the meting out of the dole and abused
its function. Perhaps Horace had the parasite in mind when he
describes the mad poet catching hold of a poor victim and read-
~ing him to death as "a very leech that will not let go the
skin until sated with blood."™ ! In Plautus and Terence, the

- parasite has been introduced to create laughter and bilarity,
by exploiting his characteristic obsession with his appetite,
- his desperate efforts to win favour with his wit, and by dis-
playing his ingenuity at plotting and trickery when these

methods seem to serve his end.12

Closely akin to the slave in social position and moral

character, the parasite is a natural outgrowth of the society
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in which he finds himself. He is also a living reproach ﬁo<
the social order which is selfish and hard-hearted enough to
regard as amusing the lot of a man forced by sheer hunger to
dependence upon & patron, whose patroﬁage is precarious and
sometimes denied. Not only is his predicament amusing in it-
self, but he is expected to exert himself actively to provide
amusement as the price of the free meal which he is perennially
seeking. So Gelasimus of the Stichus, who suspects that he is
the son of 0ld Mother Hunger,l5 always remains jolly, poverty
maeking him a professional humorist of necessity.l4' Hevrealizes
that if his anecdotes and witticisms make an impression upon
his patron, it may mean the difference between a meal and no
meal at all. But the meal is often a forlorn hope: times»are
changing.> Now wits are held at naught and the patrons them-"
selves turned parasitical,15 grumbles Gelasimus, as he vainly
~angles for a dinner invitation from two wealthy brothers just
home from a prolonged trading trip abroad. His superstitions
belief in the weasel as a good omen now bursts llke a bubble .16
Thé grim humour of the situation is vividly_brought home as
Gelasimus resolves in desperation "to summon my friends and
consider the legal steps I must take to starve to death."17
Plautus seems here to deal not unsympathetically with the
pitiful lot of the parasite. 1In this play, as mudh attention“
is devoted to the ludicrous mishaps of Gelasimus as to the
varying fortunes of his patrons.

Like Gelasimus, Artotrogus of the Miles Gloriosus has

an eye to the £illing of his stomach before all other con-

siderations. "It'!'s my belly brings all these afflictions




-98-

upon me," he moans when exhausted with the boring boastings
of the vainglorious miles, "I must 'ear him through with my
ears or my teeth will have nothing to teethe on."18

Peniculus of the Memaechmi, like another Jack Sprat;
boasts that when he eéts, he "sweeps the table clean."l®
While such a boast emphasizes the fact that the parasite is
- a great lover of food, it is also a reminder of the wide gap
in the social order between client ahd patron. Presumably
the latter at dinner would pick at only the choicest tidbits
of each course offered him, whereas his less fortunate client
gladly seizes upon and devours every morsel of food he can
find, doing '"the duty of eight men"<0 whenever the noneftéo-
frequént opportunity of eating his fill presents itself. Al-
though Peniculus contributes to the comic éonfusion of the
whole play, he is by no means a likeable fellow. He turns
informer against his patron when piqued by the conduct of the
latter's double, hoping to be generously rewarded for telling
his patront's wife of her husbandt's intrigues.?l Both husband
and wife fail him, however, and he leaves the stage much more
dépressed than when he entered, but just as hungry. -

Ergasilus of the Captivi adds his voice to the pathetie,
wretched choir of his class, which, like the furry mouse, must
‘be content to nibble at someone else's food for survival. If
tﬁe parasite objects to "being banged about and having crockery
smashed on his cranium, he can betake himself to the far side
of Three Arch Gate and a porterts bag."22 Nowadays, too, the
young fellows frown whenever he narrates a funny story that

used to net him "free board for a month."25 30 unsociable and
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 'independent have these youths become that they even‘do their
own marketing, formerly a prdvince of the parasite. Little
wonder that Ergasilus prays the devil take the parasitical
profession,24 although he should derive some consolation from
the generous treatment afforded him by Hegio, the kindly father
of his former patron. It is laughable to note that when this
parasite receives orders to prepare a sumptuous feast in honor

of the return of Heglo's kidnapped son,25 he loses no time in

interpreting the command "Attend to everything the best you

can'26 55 literally as possible. His raid'on his patron's
pantry provides a good farce,27 and reminds one of a ravenous
giant greédily devouring all the food set before him. Plautﬁs
may be reflecting some criticism of actual contemporary living

conditions if Ergasilus' invective against the sale of spoiled

foods and tough meats at high prices28 is iﬁtended to have any
significance.

'Saturio, of the Persa, takes a sorry ironical pride in
the claim that his profession has become a family tradition:

"The ancient and venerable vocation of my ancestors I continue,

follow and cultivate with constant care. For never a one of
my ancestors was there who didn't provide for his belly as a
professional parasite."29 Opposed to the role of professional

informer,so he impresses one as a fellow of some moral scruples

until he agrees to sell his daughter to a piﬁp for the sake of
his master, Toxilus, who requires funds to set his sweetheart
free. Hunger forces the deal between the two, if we may Jjudge

from the parasite!s final, difficult and desperate decision:

"Oh well, for God's sake, sell me too even, if you like, so be
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you sell me full.m3l e girl pleads with her father not to
carry out his plan, but his groaning stomach makes him a very
cold and unsympathetic listener.%% Just as Ergasilus sings
his praises to Jove for preserving him and prospering him
"with fatness;955 so Saturio prays that Heaven may bless his
undertaking and bring his stomach "food forever and ever,
amen, to surpass its needs, supply and surfeit 1t.n54 Hunger
narrows the world of the parasité to such 1limits that he can
think of nothing else.

The massive and exacting love contract®® which the para-
site of the Asinaria draws up for his young master at the
latter's request, and which lists the obligationsvthat his.
mistress must fulfil in return for the twenty minas her lover
has paid to her keeper reveals him as a man thoroughly familiar
with the ways of lovers and their cunning 5ut innocent-seeming
tricks. His young patron praises him highly for his fine work
- as "The one and oﬁly artist at this business."26 This special
picture of the'parasite shows that he'is capable of earning his
living and in a more active fashion than by begging. Social
conditions have reduced him to the wretched creature that he is,
a piece of floating driftwood content with his subservient
existence. Independence and material wealth seem to know no
place in his philosophy of worldly values, if we may take
seriously the remark of Saturio in the Persa that Mg parasite
with money of his own is a ruined man."®? Like the rest of his
fellows; the parasite of the Asinaria will perform all the
menial tasks that.his master sets before him, including that

of informer,58 provided the reward is a full stomach., %9
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The exaggerated and headlong haste of Ergasilus to in-

form his patron that the lattert's kidnapped son has just landed

at the harbor is a common device of comic entertainment. The
fellow who a few minutes before was moaning from hunger now
suddenly has discovered in his emaclated frame the Herculean
strength of Superman, and warns all "to keep where they beiong,
and don't anyone bring his business into the street....my fist |
is a siege gun, and this forearm my catapult; and my shoulder
is a battering ram, yes, and every man I lay into will bite
the earth."4® curculio ofAthe Curculio enters the stage in
much the same burlesque fashion,41 and with his appetite as
the same compelling motive. He threatens to upset everyone
he meets: "I don't care how grand he is--down he'll go, down
he'll drop from the sidewalk and stand on his‘head’in the
‘streetin4? Méhy of Plaﬁtus‘ slaves exhibit the same antics
when they are bustling along on some mission of great import-
ance. A feature of the burlesque is the comic pretense by
which, at times; both parasite and slave ignore the insignifi-
cance of their position and assume the role of a.person of .
authority. Thus Ergasilus, on his way from the harbour, feels
that he is "no parasite now, not It I'm a precious’pqtent
potentate of potentates,"4® and issues edicts as he goes along
"like a Comptroller of Vietualling." He also threatens to
summon and fine all the young men who refuse to give a para-
site a meal,44 calling the whole thing a conspiracy.

Though the part played by the parasite ih Roman Comedy

is normally a minor one, a vehicle for the most extravagant
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absurdities and a stimulus to the most boisterous laughter,
neither flautus nor Terence 1s blind to his greater possibili-
ties and each playwright has assigned a leading role to him

in at least one play, and named it in his honor. The Curculio
of Plautus and the Phormio of Terence depend for their action
- very largely upon the initiative and the cunning of the para-
sites Curculio and Phormio in successfully furthering the love
affairs of the young men whom ﬁhey befriend whether by their
cheating, their lying, or by their bold-bluster. Curculig,
sent to Caria to borrow money for his love-sick young patron,
Phaedromus,45 steals from his drunken host, a captain, and
Phaedromus' riva1,45 a ring which he uses with the help ofra
forged lettert? to obtain sufficient funds from the banker,
Lyco; to purchase his master's sweetheart from the pimp,.
Cappadox.48 Things end happily for the enraged captain, too,'
as the ring proves the identity of this girl as_his sister,
and since she is free-born, the pimp must renounce his claims
"and refund the captain's money.49 Curculio's attitude towards
both bankers and pimps is noteworthy. After asserting that
Cappadox and the other members of his profession occupy "the
social position of flies, gnats, bugs, lice, and fleas,ﬁsQ and
condemning him as "a pest, a plague, a general nulsance, of no
good to anybody,"5l he lunges into a similar atfack upon the
banker; Lyco, and his lot. He does not mince words either;

"I put you people in the s ame class and category: you match

" them (i.e. the pimps) perfectly....222 mang1e men with usury,
they with vile solicitation and dens of vice....To you laws

- are like boiling water that soon grows cold."®2 Tn view of the
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humble position of the parasite, the social Judgments may in-
dicate a growing class consclousness, and their forceful ex-
pression may'suggest that the playwright was not aware of; nor
averse to, exposing some phases of social injustice. 1In other
respects, Curculio is the typical parasite: cunning, clever;
but essentially hungry.

Phofmio is no less a crafty contriver of successful
schemes than the shrewd Curculio, displaying én even greater

sense of power and savoir faire .23 On behalf of the weak but

amorous Antipho, he exploits a legal technicality whereby the
young man is obliged to marry a pretty girl with whom he has
fallen in love.®% When Antiphot's father violently objects to
this unexpected turn of events, Phormio at first brazenly
defies the indignant parent, Demipho,55 but later; to promote

a second scheme, to buy a nmusilc girl56 for Antipho's éousin

and compénion in disgrace, he promises to relieve Demipho of
his daughter-in~-law for a consilderation of a talent.?’ After
the slave; Geta, has been sent with this money to Phormio,
Demipho and his brother, Chremes, learn too laﬁe that the un-
desired daughter-in-law is Chremes'! illegitimate daughter, whom
they had actually planned to marry to Antipho with the object
of keeping her parentage secret.58 They naturally wish to
recover the money which théy have spent to get rid of her.
Phormio, having learned in his turn from eavesdropper Geta the
true identity of the girl,59 threatens to inform Chremes! wife
of the secret,GO if they insist upon the repayment of the money
(which he has already spent). Although the old brother-pérents

try to beat and ihtimidate Phormio,6l he succeeds in arousing
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the attention of Chremes! wife and revealing her husband's
infidelity.62 Thus Phormio dominates every development in
the action, inventing and initiating many of the moves with
sagacity, self-reliance and audacity. The slave Geta renders
him able support but definitely takes second place. Unlike
the Plautine parasite, Phormio does not éonstantly harp on |
the subject of food. He is more natural and self-contained;65
| dominates others instead of depending upon them; and is
throughly master of every situaﬁion in which he appears.

In the Eunuchus, Gnatho, Terence!s only other parasite;
acts the dandy--well dressed, self-satisfied, and puffed up
with vanity and proud of his "great wit." "What a difference
between a fool and a man of brains,"64 he muses, as he gloats
over his superiority to his penniless friend who refuses to
become "a butt for ridicule and blows."$% Haughtily scornful
of his friend's outmoded ideas,66 Gnatho informs him that he
‘has a "new method of bird catching....There is a class of men
set up for being the head in everything and aren't. It's them
I track: I don't aim at making them laugh at me; no, no, I

smile on them and stand agape at their intellects. Whatever

they say T praise....If one says no, I say no; if one says yes,

I say yes."67 This is the pattern which Gnatho consistently

follows as he serves the tiresome and boastful captaln, Thraso.

But neither patron nor parasite command our respect or’admir-
ation; especially offensive to modern taste is the scene in
which Gnatho successfully arranges with Phaedria, the lover
of Thais, to admit the spendthrift Thraso as his rival "to

have your love supplied with all it wants at no extra cost to
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you.“68 Gnatho differs from the general run of shiftless
parasites in that he has devised a system for parasites to
follow in their changing world. Studied flattery now offers
the best security.

Dramatically, the parasite reminds us strongly of the
medieval court jester or of the Shakespearian Falstaff. For
he is not only witty in himself, but the cause that wit is
.found in other men. But legally and economically, he reminds
us of one form of ancient social inequality which may even be
described as soclal injustice, and his;sdcial handicap largely
accounts for his moral defects. Representative of a depressed
class which is forced to live by its wits, he quickly discards
ethical principle in favour of material advantage. It is from
these causes and this class‘that the comic stage derives its
rogues and tricksters, its clowns and jJesters. Among them,
cleverness is honored, virtue is not; The intellectual
standérd is fairly high, the moral standard degenerates._ Some
parasites are not even exceptionally eclever, but think only in
\terms of appetite; these usﬁally smack more of Rome than of
Athens. Phormio seems to have the Attic wit, but Ergasilus,
as we have already suggested, has écquired both a Roman accent
andAa Roman taste.®9 He swears by Roman gods70 of his own
invention. The same ﬁational identity can be detected in
Curculio and Peniculus. Parasitism is a Qomic convenience,
but a mark ofimoral degradation. In allotting the responsi-
bility for the dark tones in this picture, though we cannot

acquit Athens, we must assign the blacker marks to Rome.
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CHAPTER VII

RELATIONS BETWEEN FRIENDS

Friends have always been and always will be an integral
part of all society and community life. Without them and their
cooperative efforts, Whethef working as a pair or in a group;
an enterprise would seldom continue to function smoothly and
properly, if at all. There must be that teamwork: that shar-
ing ofvburdens. So graphic an impression has friendship ma@e
upon the world in general that it has found a large place in
the reaLmé of great literature. Few need an introduction to
the fine friendship exemplified in the stofy of Damon and
Pythias, or of Orestes and Pylades, or of Dévid and Jonathan
in the Bible. All three are familiar classics. It is there-
fore not surprising that iﬁ the Roman Comedies of Plautué and
Terence, one of the first things which impress a reader is the
great number of friendships’encountered there . As in real
society, so in comedy, friendships vary in their integrity,
their.frahkness, and their purity. Some are fleeting, forged
only for personal gain or expediency; others are of that fine,
lasting quality which endures, formed not from selfish motives

but from a mutual and genuine desire for companionship.

The friendship of Tyndarus and Philocrates of the Captivi

is the finest of its kind in Roman Comedy. The fact that
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Tyndarus ig a slave, through the misfortune of being kidnapped
as a child,l and his master Philocrates is free-born; makes no
difference at all to the depth and sincerity of their regard
one for the other. They grew up from boyhood together; seeme

ingly oblivious of -the social distinction between them. Now

both are war prisoners of Hegio,2 whose second son is held
captive in the enemy camp.5 By mutual consent, the two young
prisoners change roles,4 then urge the agreeable Hegio to send

Philocrates, disguised as Tyndarus, to Elis,s'his native town,

to bargain for the return of Hegiot's captive son. Tyndarus
risks his own life in this attempt to save his master,6 know-
ing only too well that the penalty may be death if their trick-
ery 1s discovered. Yet his last wora to the departing
Philocrates is a pledge of continued obedience and loyalty,
although he permits himself in his loneliness to wonder whether
his master will remember this good tﬁrn when he himself is
safe:
For generally speaking, men have a habit of being
fine fellows so long as they are seeking some favor, but
when they have obtained it, theret!s a change, and your

fine fellows _turn into villainous cheats of the worst
description.v' :

Philocrates banishes such morbid thouéhts from the mind of his
friend by assuring him that "next to my real father, you are

the best one I have."8 These are true friends, who express

unswerving faith in each other in the face of a common peril.
No faltering doubt or disloyal thought marstheir unanimity.
Tyndarus! parting instructions to his friend, and the latter's

reply, enigmatically expressed because the listening Heglo

must not discover their exchange of roles, breathe the essence
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of* devotion and sincerity.9 Hegio is touched by their emotion
and exclaims:

Bless my soul, what noble naturest Dear, dear; it
brings tears to my eyes! You can see they are simply
deveted to each other. ghe way that splendid slave
praised his own master.

But when Hegio discovers that he has been deceived and seeks
to drown his disappointment in revenge,ll Tyndarus rises to
real heroism in his resignation to fate:

Provided it is not for wrong-doing, let me die---
it matters little. If I myself do die here, and if he
does fall to return, as he said he would, what I have
done, at least will be remembered when I am gone.

True to his promise, Philocrates returns, having successfully>
accomplished his mission and prepared to redeem the sacrifice
of his friend..l5 He grieves that the "splendid fellow"
Tyndarus has had to suffer such cruel treatment "all fer~myv
sake .14 Friendship has its reward and virtue its recompense.
Tyndarus is not only released from the quarries, but revealed
as Heglo's long lost and kidnapped elder son. The story is
unique for lofty idealism and purity of motive. One feels that
there were redeeming features to a society in which such a
friendship was p0531b1e or even imaginable.

A friendship equally strong, but tested in a different
manner, exists between the more mature Callicles and Megaronides
in the Trinummus.b Alarmed by the rumor that Callicles has
"turned juvenile in his old age and been such a castigable
scamp, "® Megaronides feels that it is his bounden duty to
reprimand his friend severely, although it isba thankless and

difficult job.l® Although it turns out that the "talk about

town" had no foundation, this conscientious attitude of
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Megaronidesvclearly reveals how seriously he concerns himself
about his friend's reputation. It indicates too; that their

friendship is so firmly knit and'sequrely-founded that frank-
ness and personal criticism can only add to the respect the

one already has for the other.l? o clear himself in the eyes

of Megaronides, Callicles feels it necessary to explain how
another friend, Charmides, on going abroad, had entrusted to
him alone "in the name of friendship and loyalty"18 the secret

treasure hidden in his house, since his spendthrift son must

hot hear of it under any circu.m?tances;l9 how the son had
offered the house for sale to obtain funds for revelry;go and
how he himself, to kéep the treasure intact, had paid 40 minas
to the young sbamp for the house and thus had incurred public
eriticism.?d Megaronides can find no words of apology,22 so
complete is his embarrassment. He readily promises his help

in fulfilling this great responsibility upon Callicles! request.
When the latter experiences difficulty in arranging the dowfy‘
for the coming marriage of Charmides! daughter, he goes to

"that castigator of mine"2% for advice. This is another con-

vineing proof of their close friendship: of that implicit
trust and faith that a friend will share a friend's burdens
and help him to work out their solution mutually and happily.

When Charmides returns, he lavishes praise upon Callicles for

the faithful discharge of his duty®? but Callicles receives it
modestly. Like a true friend, he finds praise a little embar-
rassing, as it makes him feel that he cannot be censured.<®

In the same play, the friendship of Lysiteles and

Lesbonicus seems to hang precariously by a slender thread.
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The upright and wealthy Lysiteles wishes to marry the sister of
his spendthrift friend without a dowry in order to save that .
friend expense.g6 Lesbonicus, although he has squandered his
father's substance on amours, objects to the humiliation of an
alliance between his penniless sister and his wealthy friend.27
He 1s an extravagant wastrel, but he is toa proud to accept
charity and favors, even from a friend, and he refuses them no
less if they are disguised: "I don't call a thing a favor un-
leés‘it pleases the man you do it for. My duty's clear and I'm
competent to see it."28 A certain sense of shame at sullying
the good family name is partly responsible for his attitude,
causing him to "feel on edge."29 Lysiteles, familiar with the
latent nobility of his friend's nature,5o reasons quietly and
patiently with him in an attempt to get him "out of his rut":
"Open your mind to these worthwhile things, I beg you, and
shake off that idling spirit."®l He finally challenges the
recalcitrance of Lesbonicus with an ultimatum; unless his
friend accépts his pfoposition, their friendship will be off.%%
This is not the usual course which friendship takes. The
benevolence of Lysiteles seems unnatural and forced. His
threat to terminate their association would put a strain upon
the friendship, however right he may~be in his moral position.
Companionship of such a nature can never bec&me deep and en-
~during.

The love-lorn Charinus of the Mercator does not deserve
the friendship of the quiet and kindly EButychus. But the
latter, when he hears that Charinus! father plans to sell his

music g,in:'l,'~7"3 offers to buy her for him regardless of the
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' pricg.54 And when EButychus returns to tell him that the girl
had been sold before he reached the harbor and that he can give
no particulars of the sale,55 Charinus behaves like a madman.®®
Instead of acknowledging his friendts genefosity and efforts on
his behalf, he scolds him roundly and most uhfairly:

Youtre réady enough in repartee, but in carrying

out commissions you're a lame, blind, mute, maimed

remnant of a manl You promised to bamboozle my father---

and I, I believed I had left the matter to an intelligent

human being only to find I left it to a great big block

of stonel®
This is the measure of Charinus' ingratitude. BEutychus cannot
reason with him either on the folly of going into exile or on
the perils of love, its flightiness, and its incon>stancy.58_r
Charinus rudely flouts his friend's good intentions by asking
him whether he has finished talking.%® Selfish and self-centred
as he is, he takes advantage of the goodwill and compléisance
of Eutychus, but remains unappreciative of his earnest unfall-
ing efforts to help him. It is a very one-sided picture of an
ingrate who 1s the undeserved and fortunate benefiéiary of a
staunch and loyal friend.

Another victim of love, Stratippocles in the Epidicus
confides his troubles to his friend Chaeribulus, who tries to
console him by assuring him that he need feel no sense of shame
at bringlng home a captive lass as part of the booty of war.4o
Besides, he has controlled his love by not sullying or out-
raging the girlt's innocence .4t Stratippocles, who badly needs
40 minas in cash for the moneylender,42 grows impétient at
these soothing words of his friend:

It does no good to offer a fellow in distress con-

soling words; his real friend in a pinch is a friend
indeed, when deeds are needed.
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"What was the_usevof being bountiful in talk; if all real help
was déad in you?",44 he complains, when Chaeribulus feigns
troubles of his own and lack of funds. It would seem that
Chaeribulus!' friendship is only skin-deep. It does not honor
the proverb "A friend 1n need is a friend indeed," but spends
itself in soft words while doing nothing. Apparently he has
money and to spare, as Stratippocles bitterly.remindsvhim:

"You, a man with all your money, and yet you haven't a penny
for your friends and wonft aid your own chum."4® The ungenerous
Chaefibulus46 tries desperately to devise some altefnative sub-
stitute for finaﬁcial aid, but 1like himself, his words are
hollow and ineffectual: "....but something, somehow, some way,
from somewhere, from some one, there!'s some hope of your having
better 1uck."417 Little wonder Stratippocles feels that his

friend is of no more use to him than a man who was never born

at al11.28

Apoecides of this play is a sincere friend of Periphanes.
and advises him to get his son married iﬁmediately in view of
the fact that he has become attached to a nmistress.4® But the
good advice of the well-meaning friend is a poor match for the
clever scheming of the sléve, Epidicus, who, learning of the
plan;5O appears to second it and wins the approval of the old
gentlemen,51 while really promoting the interests of Periphanes!
son.®2 The friendship of Apoecides and Periphanes is of that
éimple, guileless type which is no less charming because it is
ineffective. The two friends are deceived but their friendship
is no less sincere for all that. The desire to help is hot to

be condemned for lack of success.
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Charinus and Calidorus of the Pseudolus afford a pleasant
contrast in friendship as éompared with the two young friends
of the Epidicus. Like Stratippocles, Charinus confides his
love problems to his friend,55 who is a sjmpathetic 1istener;
and unlike Chaeribulus, is eager to help in any way he can.°4%
When the slave, Pseudolus, informs Charinus that his scheme on
his behalf calls for a strange man,55 5 minas in cash;56 a
sword, a military cloak and a hat,57 Charinus offers to oblige
in every respect without hesitation and without solicitation.
His response exhibits the quélities of a genuine, unselfish
friend, ready and willing to help his boon companion in need at
a moment's notice. This is the true brand of friendship which
concerns itself with the happiness and<wé11-being of each of
the friendly pair as much as of the ofher.

In the same pléy, Callipho shows the eas} tolerénce of a
man of the wor1d®® towards the loose living of Simo's son when
his ffiend informs him of his concern for the young man's con-
duct. He contends that anger alone serves no useful purpose;s9
that leniency on Simo's part 1ls more commendable thaﬁ censure.
Calliphot's advice is prompted by a genuine desire to help his
friend adjust himself to a more up-to-date scale of values
calculated to reduce his present‘anxieﬁy over his son's licen-
tioﬁsﬁess. According to the moral standards usually recognized
in contemporary society, a young man's conduct should not ber
too strictly scrutinized until he enters upon the threshold of
marriage. >Simo fefuses to grant his son this freedom although
he himself indulged in loose practices in his youth.60 For his

friend's peace of mind, Callipho tries to persuade him to admit
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- the more lenient standard and judge his son by that.

In the Bacchides, two courtesans, who are identical
twins,61 almost break up the true friendship of Pistoclerus
and Mnesilochus. Pistoclerus had undertaken to locate a

former lady acquaintance of his friend who requested the favor

while still abroad.®? After his return, Mnesilochus is informed
at once that Pistoclerus is making ardent love to a young woman

and in need of the restraining influence of his friend to save

him from excessive indulgence.65 Mnesilochus at first believes
that his friend has incurred this unfavorable criticism by
acceding to his request, but when he learns that the name of
the lady in question is Bacchis, he dashes out wildly to find
Pistoclerus and accuse him of stealing his love.%% This _
apparent betrayal shakes his faith in the loyalty of friends
and he does not.know whoﬁ to trust.8® Greeting Pistoclerus
coldly and gruffly, much to the latterts surpfise,66 he openly
accuses him of alienating the éffections of his‘mistress.67

When Mnesilochus learns that it is another lady of the same

name whom Pistoclerus loves,%8 he upbraids himself for enter-

taihing such outrageous suspicions of his friend.%® 1In his
discouragement at this incident’© and because of the fear that
a certain soldier may buy his mistress before he himself can

amass sufficient funds to secure her,71 Pistoclerus attempts

to comfort him and renew his courage and faith. Their friend-
ship has not suffered permanent injury through this misunder-
standing. Though the patience of Pistoelerus, unfairly accused,

is sorely tried, he is just as eager to promote his friendts

interests and happiness as in the past. It is nb less certain
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that had.the report of Pistoclerus! misbehavior and betrayal

of his friend been true, Mnesilochus would still be prepared

to steer him upon a righteous path of life again.
Callidamates and Philolaches of the Mostellaria show a

strong liking for each other, and are boon'companions in thgir
drunken revels. They seem inseparable, if we may judge from
Callidamates! desire,72 even in a state of intoxication and in
thebcompany of a mistress, to pay a visit to Philolaches, the
best friend he has in the World.75 When Theopropides,vthe
father of Philolaches returns from abroad to discover how his
son has squandered his property in his zaL‘t)s;<arlce,74 it is signif-
icant that Callidamates is the one to bring about a reconcili-
ation between fathef'and son. His initiative, suavity and”
clever handling of a very delicaté situation in a sober moment
cléarly shows his real calibre. Says our diplomat:
Whetever he did, he did along with the rest of us.
Wetre all at fault. As for your interest, prineipal, and
all the expense of buying the girl, we'll club together
, and settle for it all at our own expense, not at yours.75
After such an appeal, Theopropides can . only feel a Warm‘regard
towards Gallidamates and forgive his gbn. The efficacy of
Callidamates! appeal depénds,uponbits honest sincerity and his_
voluntary and frank admission of his own~résponsibility and
share of the guilt. This admission is a proof of the quality
of his friendship. He makes no excuse nor any abttempt to shift
the blame to the shoulders of any other member of their group.
- Than Callidamates, Philolaches could not have a better pleader
nor more helpful friend.

On a lower social level, we have an lnteresting example
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of friendship, or at least friendly cooperation; between
Sagaristio and Toxilus in the ggzgg,‘even though thelr friend-
ship is cloaked under the boisterous horse-play common to their
class.’® Sinee Toxilus requires 600 nummi to purchase his mis-
tress,77 Sagaristio resolveé to give him the money entrusted to
him for the purchase of plough oxen,78 even though his master
will play "tic-tac" on his back.’? Assisting a friend is more
important to him than any fear of punishment.BO Toxllus also
requires a foreign-looking men®l to connive with him at cheat-
ing the pimp out of money; Ségaristio willingly assumes the
role for the sake of his friend.52 He will receive no pecuniary
reward for his assistance nor does he expect it. His actions
are prompted solely from friendship for Toxilus who presumably
will repay the generosity of Sagaristio when he in turn needs
assistance; Thus we see that friendship and 16Ya1ty may be
found even among slaves.

Pimps, too, such as Labrax of the Rudens, enjoy temporary
friendships, but it need not surprise us to learn that they are
fleeting, since gain is the main motive involved. Exhilarated
over the report of lucrative trade in slave girls in Sicily as -
related by his guest and friend, Charmides,83 Labrax decides to
move all his establishmenﬁ there but gets shipwrecked on the
way. Naturally he blames his loss upon his friend®4 and wishes
he had never met him.8° As Charmides reciprocates these senti-
ments;86 the feeling is mutual. Theirs is simply a business
friendship prompted by selfish motives and wrecked bj financial
reverses. Charmides deserts and turns upon his friend without

compunction when Labrax is ruined aﬁd arrested and inclined to
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vent his spleen upon him. Their conduct corroborates the view
that there is no honor among thieves. Thelr connection hardly
deserves the name of friendship, and illustrates the merely

nominal use of the word.

In the Miles Gloriosus, Periplectomenus entertains the
same regard and true friendship for Pleusicles, the son of his
friend,87 as he does towards that son's father. When the young
man goes abroad, attempting to recover his sweetheart from the
clutches of the braggart soldier who kidnapped her, Periplecto-
menus sees to it that the frustrated lover lives comfortably at
his own home.8® Pleusicles feels diffident about accepting such
generous hospitality,89 but receives the answer that all guests
tend to flattery. His father's friend aids him in his search
fqr the girl with everj encouragement in word and deed.?o .Few '
friends are more generous énd sincere in their help than
APeriplectomenus, who enters into the spirit of the undertaking
like a man of younger years.gl He would leave no stone unturned
to advance the interest of a frien@ or relative. He is magnan-
- imous, sympathetic and likable, the ideal example of a dis-
interested benefactor. '

In Alcesimus-of the Casina, we behold an interesting ex-
ample of the conflict between principle and friendship.
Alcesimus criticizes Lysidamus for his infatuation with a maid
at his age and he "a married man."92 <Yet he consents to empty
his house of wife and servants93 in order that his friend may
enjoy the first fruits of the marriage he has arranged betweeﬁ
his bailiff and his maid. When, on the other hand, there comes

a brief hitch in the plans of Lysidamus,®4 his friend loses his
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patience momentarily,95 and threatens to cause the o0ld repro-
bate trouble.?® Alcesimus feels amused combempt for his crony
and is really ashamed to do him the favour which is repugnant
to his sense of decency and self-respect. But the demands sf
friéndship prevall over the weaker moral sense and he keeps
his promise.?’ This concession might rather be called com-
pliance than friendship.

In Terence's Andria, Simo and Chrémes have been life-long
friends,98 and have agreed to unite their families by the
marriage of Simo's son, Pamphilus, to Chremes! daughter.99
Chremes has consented with some‘reluctance on Simo's assurance
that Pamphiius has given up his mistress. He cautions Simo to
consider the issues involyed in "a mutual spirit?, "as though
the girl were yours and I were the father of Pamphilus,"loo
Chremes thus proves himself a wise and sagacioﬁs friend with a
practical understanding and good common sense. He has a keener
awareness of the effect of marriage upon fubure happlness than
Simo who proposes this step mainly to curb his son;s loose~
1living and to relieve the worry which this conduct causes him.
When Chremes discovers that a child has been bo?n to PamphiluéKn
and that its mother may be'a native of Athens, he loses no time
in cancelling his daughter's betrothal.l®® Simo still believes
that the report is a hoax,10% until he catches his son again
emerging from the home of his mistress, the mother of the |
child.1%% Chremes sums up neatly on this occasion the character
of Simb's friendship: "If only you can accomplish your desire,
you never reflect either that kindness has a limit or what

youtre asking of me , 1105 However, everything turns out happily
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'~in the end, as the young mother happens to be a long-lost

daughter of Chremes.

In the Heauton Timorumenus, we see Menedemus and Chremes
in the very early stages of their friendship. Chremes finds

himself lrresistibly drawn to his neighbor,106 perhaps from

sympathy and a desire to admonish him "with the boldness of an
intimate friend"107 for working long and hard hours every day
at his age. Menedemus! First response is a hint that Chremes

should mind his own business, but the latter replies with the

now famous line: "I am a man: I hold that what affects

another man affects me."108 (Chremes wishes to know the cause

of his friend's strange_and melancholy behaﬁior, asking him to
trust his good intentions for "you'll find I can help you either
by consolation or by advice, possibly bﬁ direct assistance.“109
Menedamus then proceeds‘to relate how he is nowbpunishing him-
self for his unfalr criticism of his son's amour,ll0 which led
the young man to leave home secretly for army service abroad.

Chremes is touched by the pathetic story;lll he surmises that

both are at fault;11® he is convinced that Menedemus is poten-

tially an indulgent father and Clinia, a compliant son, were he
handled with tact and fairness.t1% Memedemus continues to work
as persistently as ever,ll4 but the next day when Chremes

brings word that Clinia has returned from abroad and is a guest

at his house, the remorseful father wishes to wipe out the
memory of the past by treating his son as royally as possible -
at once. Chremes again criticizes him for being "too impetuous

both ways;"115 He suggests that his friend couldvsend supplies

"through another's hand" and thus prevent the son from exploit-
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ing the father's new and changed attitude of indulgence.
Menedemus thanks his self-appointed mentor, but deders_how it
- 1s that "everyone of us sees and decides another man's business
better than his own....My friend has twice the head for my |
 business that I have...."11® (hremes in faect has not attended
too well to hié own affairs. He thinks that his son, Clitipho, -
is the model of innogencevand rightebusness. But Clitipho is
v.really involved with a courtesan whom he passes off as Clinia's
‘mistress.ll7 Chremes is ironically worried about the havoe
which she will wreak upon the property of poor Memedemus,lls
unaware of the danger in which he stands himself. But when he
discovers the truth,llg and comes to Menedemus for help,lzo the
latter turns the,taﬁles upon him and ad&ises him to "do what
you charged me With.failing to do.mtel When,‘however, Menedemué
feelsvthat his friend 1s dealing too harshly with his son, he
‘intervenes to plead on Clitipho's behalr 122 The mistress of
his own son, and the object of his original disapproval turns
out to be a long-=lost daughter of Ghremes,125 and the match
which is now acceptable to both sides is destined to knit in a
firmer tie the friendship of these elderly gentlehen, each of
whom is so concerned about the welfare of the other. It is a
good instance of dramatic irony that Chremes, who esteems him-
self as the model father, should be more in need of his own
advice than Memedemus, bﬁt the irony of his position teaches
him a lesson which puts their friendship on a sounder footing,
and Menedeﬁus is broadminded enough to see the humor of,the
situation, and not unduly press his advantage over his friend,

The young lovers of this play, Clinia and Clitipho, close
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comrades since boyhood,124 are mainly concerned with hélping
each other in their love affairs. When Clinia returns from
ta.blc‘oad,lz5 whither he had gone soldiering, driven from home by
his father's stern objections to his amour, Clitipho invites

him to stay at his home until such time as father and son come

to some agreement.126 His hospitality even includes Cliniats
girl friend who has been invited to '"move'" over. When Clinia’
shows apprehension because of Antiphilats tardy arriva1,127‘and

questions her fidelity during his absence,l28 Clitipho re-assures

him at once by declaring thét.he has "no cause for fear,"129

But Clitipho in his turn is embarrassed and diséoncerted when
his own mistress, Baecchis, accompanies Antiphila,lso héving
been secretly summoned by his slave. Now it 1s Clinia's turn to
comfort'Clitipho;15l by agreeing with the slave Syrus to pass
Bacchis off as his own girl friend.l%2 antiphila is to be

- placed in the care of Clitiphot's mofher153 to quiet any undue
suspiclon on thé part of old Chremes. But when Clitipho's love
seems imperilled because his father notices how familiar his

son has become with Bacchis,l54 Syrus requests Clinia to move

both Bacchis and Antiphila to the house of Menedemus, and tell
him the truth of the whole matter.l®® (linia agrees with some
reluctance,l56~failing to see how the plan will benefit his

friend or himself. These true friends show genuine concern for

each other's welfare and consistently practise the principle
that one good turn deserves another. Neither 1s truly happy

unless his friend is too.

Chaerea and Antipho of the Eunuchus are>felIOW’members of

a set or club or adolescents who dine together.137 Theirs is a
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comradeship in youphful adventure, an associafion invwhich each
aids and abets the escapades of the other. Chaerea has been
nominated by his group to arrange a dinner for them at an
appoiﬁted hour,158 but because his attention is diverted by the
_sight of a beautiful young woman who fires him with love,139 he
fofgets to meet his friends on time to teil them where they are
dining.14o In his excited attempt to follow this Womén; he
loses her,141 but preséntly learns from his family slave that
the girl is being sent as a present to Thais,142 his brother's
fiancee, from another admirer. The infatuated Chaerea gains
admission to Thais' house by changing clothes with a eunuch,
whom his brother has just presented to her.14% He fakes full
and unscrupulous advantage of his disguise as he later ecstat-
ically and ingenuouély informs Antipho.l44 He has gone to his
friend's house to change back into his own clothes,145 poth
because it will enable them to keep the dinner date soonert4®
and because Chaerea fears detection at home .47 Furthermore,
the passionate lover wishes to consult with Antipho as to the
most practicable means of securing the girl for the future, 148
which is his prime interest at the moment. The friendly assist-
ance which Antipho lends to Chaerea, and Chaerea‘'s confiding
trust in him, are evidence of friendship and loyalty, but
friendship which requires no other standard but loyalty. They
are friends in folly and put their friendship to unworthy ﬁses.
No better example of a sham friendship can be found in
Roman Comedy than in the Phormio of Terence..‘Demipho, troubled
about his son's,marriagel49 cohtracted and contrivedloO during

his absence with the semblance of legal sanction, consults his
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three friends as to the course of action he should take.tol
They show no genuine desire to help him in his difficulty but
seek to take evasive action.l®2 One advances one c:;p:’n.nion;,l&3
another a contrary theory,154 while the third suggests a more
protracted deliberation.l®® as Demipho wearily admits after
their departure, "I'm in a much thicker fog than I was to
start with."196

The friendships which we have surveyed in this chapter
range all the way from the lofty idealism and selfless devétion
which unite Tyndarus and Philocrates to the vulgar connivance
by which the complaisant Alcesimus covers up the misdeeds of
the lewd old rake, Lysidamus. The tesgt of Tyndarus! friehd-
ship is the will to risk his life for his friend. Lysiteles'
desire to relieve the financial embarrassment of Lesbonicus is
 a much inferior motive. The finanecial motive and the love
motive, sometimes separate, sometimes inseparable, are the
fundamental bases also of the friendships of Charinus and
BEubtychus, Stratippocles and Chaeribulus, Charinus and Calidorus.
'Thevdifferent cases are distinguished by variations of char-
acter. Leébohicus is reluctant to acéept the help of Lysiteles.
Eutychus tries to help Charinus and his fallure to do so is
rewarded only by Charinus!' ingratitude. Stratippocles appeals
for help to Chaeribulus and receives nothing but excuses and
evasions. Charinusvgladly accepts the generous help of
Calidorus. A somewhat similar example of friendly assistance
 pendered to a desperate lover is that of Antipho in Terence's
Eunuchus, though the object of Chaerea's intrigue is notébly

more unscrupulous. The friendly service of Pistoclerus in
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recovering Mnesilochus! sweetheart at first entails misunder-
standing and jealousy but eventually the reward of well-
deserved gratitude. Precisely the same motive of friendship
coming to the rescue of love, dramatized on the slave level
between Toxilus and Sagaristio, produces more trivial and more
amusing comedy. The association of Philolaches and Callidamates
is merely one of common participation in revelry and common
"sharing of the blame. These variations of similar motives
iilustrate the dramatic versatility of Plautus. Terence does
not play so much upon the difficulties of youthful companion-

ship, although Clinia and Clitipho in the Heauton Timorumenus

and Antipho and Phaedria in the Phormio face similar problems
and find similar solutions, one of each pair of friends usually
taking the initiative to help the other to success.
The_studies of friendship in Terence chiefly revolve
about the'endeavors_of gentlemen of more mature years to advise
or admonish familiar aecquaintances of their own age. The
missionary zeal with which Chremes tries to convert Menedemus

in the Heauton Timorumenus to a better method of dealing with

his son is repeated in Demea's querulous criticism of his
brother Miclo's training of his son, Aeschinus, in the
Adelphoe.157 Simot's persistent attempt to seal his friendship
with Chremes in the Andria by a marriage between their houses,
is likewise paralleled by the scheme of the brothers, Demipho

" and Chremes, in the Phormio, to conceal the latter's maritai
infidelity by marrying his illegitimate daughter to Demipho's
son. In these cases of older friendships, the object of concern

or dispute is parental responsibility for the education or the
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marriage esﬁablishment of the young. This is a matter in which
Terence shows great interest. Plautus provides us with one
- eXample of the'problem but Callipho!s solution is perhaps not
intended as seriously as those offered by Terence. At any rate,

it is rather more cynical. On the other hand, the spirit of

friendship is seldom shown as fine and frank as in the anxious
concern which Megaronides shows over the reputation of Callicles
in the Trinummus of‘Plautus. Apoecides in the Bpildicus takes

an interest in the career of the son of Periphanes, but his

friendly endeavors prove ineffectual. In the Miles Gloriosus,

Periplectomenus shows his goodwill for the happiness of his
friend's son by actions rather than words. In all of these
associations, the motive is altruistic. The two remaining
cases are not properly friendships at all. In the Phormio,
Demipho's three friends scarcely deserve the name. They shirk
the obligation of friendship. In ﬁﬁe Rudens, Charmides and
Labrax are assoclated in business of a decidedly unsavory

character. The relationship is quickly dissolved.
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374-379.
499.
638-639 .
656 .
665.
650,
710-715.
461.
497.
637.
611-625.
629-632.
649-657 .,
658
107-108.
110-111.
114-115,'
112-115.
117.
328-330.
534-336.
331-332.
336.
188-189.
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51.
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54.
55.
56.
57.
58.
59.
60.
61.
62.
63.

64.

65.
66,
67«
68.
69.
70.
71.
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73,
74.
75,
76.
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78.
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Pseud.
Pseud.
Pseud.
Pseud.
Pseud.
Pseud.,
Pseud.
Pseud.
Bacc.,
Bacc.
Bacc.
Bacc.
Bacc.
Bace,
Bacce.
Bacc.
Bacc.
Bacc.
Bacc,
Most.
Most.
Most.
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Persa
Persa

Persa

694.
696.
724.
732
734.
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448-449,

440-442.

719 .
389-390.
497.
477-483,
491.
538,
560.
568-572.
612-619.
629.
608-609 .
315-318,
340.
993.
1159-1161.
16-49.
37 .
259-261.
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79«
80.
81.
82.

83.

84.

85,
86.
87.
88.
89.
90,

91.

92.

95.
94.
95.
96.
97.
98.
99.

100.

101.

102.

103.

104.

105.

106.

Persa 264.

Persa 263.

Persa 4590-463,

Persa 328.

Rud.
Rud.
Rud.
Rud.
MeGe
M.Go
M.G.
MeGoe
M.Ge
Cas.
Cas.
Cas.
Cas.

Cas.

CaSo'

And.
And.
And.

And.

And.

And.

And.

And.

H.Ts

540-542.
514-515.
494-496.
497-498.
635-656.
134-137.
740743,
775, 874
631-634.
518-519.
521-522.
580-583.
611-614.
607.

616.

538-539 .
572-573.

549.

828~833.

832.
834-837,
871.
825-826.
53-57.
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- 108.

109,
110.
111.
112.
113.
114.
115.
116.
117.
118.
119.
120.
121.
122.
123.

124.

125.

i26.
127.
128.
12¢.
130.
131.
132.
133.
154,

H.T.
H.T.
H.T.
H.T.

H.T.

 H.T.

H.T.
H.T.
H.T.
H.T.
H.T.
H.T.
Ho.Te
H.T.
H.T.
H.T.
H.T.

H.T.

H.T.
H.T.
H.Te
He.T.
H.T.
H.Te
H.T.
H.T.
H.T.

H.T.

58.

77

86.

147-150,
167.
119.
151-152.
165-166.
440.
503-507 «
B332-333.
462,
908.
924,
924,

1045-1046.

935,
183-184.

182.

189-190.

239-240.,
230-231.
175.
311-315.
360.
359.
335,

694-698.
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135.
136.
137.
138.
139.
140.
141.
142.
143.
144.
145.
146.
147.
148.
149.
150.
151,

152,

153.

155,
156.
157,

H.T. 702,

H.Te 722

Eun. 539-540.
Eun. 541.

Eun., 567.

Eun. 542-543.
Eun. 322.

Bun. 352-353.
Bun. 572.

Eun. 605,

Eun. 6129

Eun. 609.

Fun. 611,
Eun.ﬂ614.
Phorm. 231.
Phorm. 125-134.
Phorm. 447,
Phorm. 448.
Phorm. 450-451.
Phorm. 454-456.
Phorm. 457.
Phorm. 459.

Ad. 88-97.




CHAPTER VIII

RELATIONS BETWEEN GODS AND MEN

A close reading of Roman Comedy shows that the text is
plentifully sprinkled with numerous references to various
- aspects of religlous belief and practice, but the effect which
religion seems to have exercized upon the thought and conduct
of the characters i1s very superficial. Some of the references
are definitely Roman in origin and refer to Roman ritual or
practice, and others might equally well reflect either Greek
or Roman religious habits and thoughts, or perhaps even more
commonly; Greek or Roman superstition. The references which
are definitely not Greek are of course anachronistic and have
been interpolated in the Latin imitation of the CGreek model.
These are generally to be found in Plautus; rarely, if ever,
in TérenceQ _

Conventional expressions which implﬁ or grow out of
religious feeling or religious fear or superstition which
either exists still, or at any rate once existed in the society
whose 1life is reflected in Roman Comedy, are exceedingly common
in the plays. Such expressions may take the form of a wish, a
blessing, a curse, or a mere exclamation indicafive of joy,

surprise, or dismay. Expressions such as Ita di bene.ament,l
4

pro di immortales,2 di omnes deaeque perdants...., hercle,
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5 6

and ecastor

- pol,

teristic asseverations and ejaculations. Pol and edepol, ad-

serve as a few illustrations of these charac-

jurations by Pollux, one of the "Great Twin Brethen," are freely

used by women and often by men; hercle, "oy Hercules," only by

men, and ecastor, "by Castor," chiefly by women. It seems that e

these words and phrases become so much a matter of habit that
they may not indicate any,intensity of emotion whatsoever, other
than the slightest emphasis. These expressions do not neces-

sarily imply any real religious consciousness on the part of the

person who uses them. They are nothing but mannerisms and
affectations in the general‘speech. But they are sometimes
émployed in a spirit of humor for exaggerated emphasis, as in
Ergasilus' oaths by the names of Italian towns in the Cagtivi7

or Alcesimarchus! oaths in the Cistellaria when in his excite~

ment he totally confuses the family relationships of the gods

by whom he swears: .
So may Juno the queen and the daughter of almighty- Jove,
so may Saturn, his uncle....so may Ops the opulent, his
grandmother....so may Juno, his daughter, and Saturn,
his uncle, and Jupiter on high....May all the gods,
great gods, small gods, and platter gods, too,
prevent my kissing Selenium....unless I butcher'gou
and your daughter and my own self this very day.

That the stories of the gods are familiar to the charac-
ters in the plays 1is sometimes shown by playful metaphors.9

These playful witticisms show at the same time that the folk of

comedy do not regard the gods with the same awe and reverence
which once must have prevailed. Thus Lysidamus of the Casina,
when his wife refuses his sudden and unwonted (and unwanted)

affection, mildly rebukes her behavior in a somewhat frivglous

manner: "Oh now, now, Juno mine, it's not nice for you to be
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so cross with your Jovet"0 p similar example appearé in the
Mercator where the maid tells her mistress of a strange woman
in the house: "Just you come this way to see your rival Alcmena
for yourself, Juno mine."ll Both references betray a kind of
patronizing criticism of the king and queen of Olympus. The
first characterizes Juno as a cross and scolding wife; the
second implies that Jupiter's interest in women Was’not 1imited
to hié wife. Both imply that the gods exhibit human foibles and
do not command devotion or respect.

Other casual instances of taking in vain the names of gods
oceur frequently in the speeches of the less-responsible slaves,
such as Chrysalus in the Bacchides, who affirms a lie by a ful-
some oath in which he appeals to seventeen gods by name.;z
Olympio in the Casina ridicules the simple faith of his master,
Lysidamus, who puts his hopes in heaven: _

I wouldn't give a stiver for talk like that. " Why -
every living soul trusts to Heaven, but just the same,

Itve seen plenty of your trust-to-Heaven folks fooled

times enough.

Sosia in the Amphitryon accounts for the unaccountable pro-

longation of the night with the guess that the stars must be
drunk and the sun asleep.l4 The cook in the Pseudolué rgpeats
the well-worn joke that Jupiter, who lives by the savor of
sacrifice and particularly of his good cooking, will surely go
to bed without his dinner if no one employs him to cook a
dinnef.15 Sagaristio in the Persa unburdens his feelings with
an elegant burst of cynical gratitude to Jupiter for having
allowed him to misuse his master's mdney to help a fellow

slave.1® The fellow slave later thanks Jupiter with equal
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sincerity for the success with which they have.carried}out
their intrigue.l7

One of the commonest habits of ancient thought and speech
which has its origin in religion is the persistent tendency to
regard any chance or unusual occurrence as having prophetic
import. Such phenomena are conveniently described as omens,
whe ther they are lucky or unlucky. If human actions either
blease or displease the gods, and human beings desire to please
them or avoid their displeasure, it is natural and'ineviéable
that they should seek in every way to discover the will of
those powers whose goodwill and help they wish to cultivate.
Many of the phenomena which are taken to indicate supernatural
direction seem guite trivial to the modern sophisticated critic.
Examples of unfavorable omens are: a strange black dog entering
a house, a snake falling from the roof into the impluvium, and
a hen crowing;18 all of which induce a man to postpohe his
- marriage. Movements of the various parts of the body, as the
twitehing of the eyebrow,l9 or the itching of thé shoulderszo
cand back,21 or shivering when in a sweat®? are prognoStic of
evil. The evil eye which always has been considered a bad omen

in both ancient and modern times is not overlooked by-Phaedromus.

in the Curculio .29 Equally dreadful to Amphitruo is the mala
gggg§324 A raven croaking on the left is bad luck.<® A wood-
pecker tapping on an elm awekens the fear of corporal punish-
ment in a slave.<8 4 more complicated, if less credible; augury
is regarded as favorable by the slave, Libanus, in the Asinaria,
wheh, by an unusual coincidence he reports "woodpecker and crow

on the left, raven and barn owl on the right."27 The behavior
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of birds is regarded as so significant of the future that the
study of it is recognized byvtwo of the commonest words of
Roman ritual--augury and auspices. In order to avoid conflict
with the divine will and consequent failure, it is customary to
consult the auépices before an important action. "I go out with
clear auspices with a bird on my left," says Epidicus in the
play of the same name.2® To the hungry parasite, Gelasimus,
of the Stichus, a weasel grabbing off a mouse foretells prosper-
ity29 until his dinner prospects fail,so whereupon he loses
faith in weasels forevermore. Slightly more rational seems the
ever-recurring fear of stumbling over a ﬁhreshold'or bumpihg
one's head against a lintel. These are omens against which a
bride should especially guard on firstbentering her new home .51
A more specialized and more elaborate type of omen,
requiring greater skill of interpretation, is the dream. On
the other hand, it seems to be a more direct and specific
message to mortals from the occult powers, though one cannot
anticipate when the dream may ocecur, and the message be conveyed.
One means of overcoming this difficulty is to seek environment
favorable to the occurrence of dreams, such as the temple of
Aesculapius. When Cappadox, the pimp in the Curculio dreams
that he saw Aesculapius keeping at a distance from him, and
vindifferent to his presence; and when he consults the cook about
this alarming apparition, he is advised that it portends that
all the godsvwill forsake him, unless he sues the deity for
grace at onée.52 This he proceeds to do with precipitate haste,
attesting his complete belief in the presentiments of dreams.

The dfeam which Demipho of the Mercator has and finds difficult

v
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to analyze, materializes the next day with rather ﬁnpleasant
repercussions.®® His dream about rival she-goats, herded by
a monkey, is a zoologlcal parable reflecting his domestiec

difficulties?’ A cynical exploitation of the popular faith in

dreams is used by Philocomasium in the Miles Gloriosus®¢ to

deceive the slave who has been set to watch her and who has
actually observed her clandestine 1ove-making.55 She convinces
the slave that it was not herself whom he saw but a twin sister,

who, she alleges, must have suddenly arfivéd, as she claims

from her dream.

The most direct method of appealing to the gods is prayer,
and the formulae of the invocation by which prayers are intro-
duced seem unduly wordy and elaborate to a modern reader. "Ye
Penaﬁes of my parents, faﬁher Lar of this abode“ prays Charinus
in the Mercator addressing his household gods.36 "Oh, Neptune,
brother of Jove and Nereus, Lord of the saltful,‘souseful main"
declaims Charmides in the Trinummus in gratitude to the powers
of the sea who have wafted him safely home +37 "0 Jupiter, thou'

opulent, glorious son of Ops, deity supreme' says Sagaristio of

the Persa in his gratitude for the success of his search for
money.58 The elaborate nature of these modes of address may be
attributed both to a desire to be complimentary to the delty in

question but also to an effort to give him his precise and

formal title which, to the ancients, was of rather great import-
ance. If there is any uncertainty either about the exact
identity or the'proper designation of the power to whom the

appedl is made, the invocation becomes s£5ill more elaborate and

indefinite in the attempt to avoid offence. So Palaestra in the
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- Rudens, having reached terra firma after her struggle with the

39 She resorts to this formula

sea, praises "quisquis est deus.
as she wanders with her shipwrecked girl friend near the shrine
of Venus. The priestess, hearing her prayer, receives her in
her sorry attire, although cautioning her that "it had been more
fitting for you to come dressed in white and bring offerings.
It is not customary to visit this temple in such a state."40
This passage clearly indicates how a suppliant should
approach the shrine of Venus. The local fishermen offer a
prayer there on their way out to theday's fishing.4l Offerings
are almost indispensable 1f favors are to be expected in answer
to prayers. ~Anterastilis of the Poenulus believes that the
worshipper who brings the first fire of the day to Venus!' shrine
receives more consideration than any other .42 Perhaps the
commonest and simplest form of offering is the libation, a few
drops of wine spilled from a cup which one is about to drink.
This lovers naturally always pour to Venus .43 But the parasite
in the Asinaria expresses some skepticism with regard to the
real destination of the wreaths and perfumes which his patron's
mistress bids her maid carry to Venus and speculates upon the
possibility of their being bestowed rather upon a man .44 fimps,
also; because they derive their profit from Venus, whose
“votaries they exploit, sacrifice at her shrine, but from motives
so completely mercenary that Lycus in the Poenulus, after
sacrificing six lambs without a sign of favor refuses to leave
the sacrificial meat, withdraws in anger, and warns othersbnot
to offer even a pinch of incense upon her altar .49 Laebrax, the

pimp in the Rudens, attempts to drag away from Venus! shrine
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'Where they have taken asylum, two of his slave girls who have
saved themselves from the shipwreck of the vessel in which he
was conveying them to Sieily: "They're my girls and I'1l haul
them away from the altar by the hair this minute, despite you

and Venus and Jupiter on high."4® fThis is an act of sécrilege

which shows that the profit motive with Labrax is more powerful
than his respect for the gods. Ampelisca corroborates this
view by the remark that "if he has cheated gods and men, it's

all in a day's work for a"pimp."47 In fact, Labrax confirms it

vhimself'a little later in the play when he claims the treasure
trunk which Gripus has caught in his net, saying: "Lord, man,
no matter if it even belonged to Jove, it's mine."8 philolaches

in the Mostellaria has doubts as to the benefits to be expected

in return for offerings to Jove and suggests that he could
invest his gifts better by exchanging them for a‘beautiful mis-
tress. ”If I had made an offering of an ox to Jove Almighty
with the money I paid out for her, it would never have been so
well invested."4® The same cyniclsm with regard to the gods

is expressed by Ballio in the Pseudolus in the admission: "Why,

if I was sacrificing to Jove Supreme, ay with the organs in my
hands to put on the altér, and a chance of profits suddenly
appeared, my offering would be all off. 190 e slave Pseudolus

states that the gods are mocked by Ballio,51 and another slave

calls him "godless;?52 The sickly Cappadox, on the other hand,
acts in the faith that Aesculapius can cure his illness_if he
resorts to his temple as admonished by his dream. At any rate,

he seems to credit the gods with the success of a pfofitable

deal. "When the godsbare propitious to a men, they throw money



-139=

in his way, they certainly do 103
The right of asylum does prove effective and is recognized

by Theopropides in the Mostellaria when his slave, Tranio, seeks

the safety of the altar from the consequences of the trickery

which he has played upon his master.24 BEuclio, the miser in

the Aulularia, in keeping with his character and on the occasion
of his daughter's wedding, plades a cheap and miserly offering

of a very small pinch of incense and'some helf-wilted flowers

upon the altar of his household Lar.°® But though the offering

is cheap,Athe religious significance of the act 1s apparently
genulne. A highly imaginative and rhetorical picture of the
miserly devotions of the father of Philocrates is drawn by
Philocrates himself for the benefit of Hegio in the Captivi
lest Hegio demand too large a ransom for hiﬁ. "Whenever he
sacrifiées to his own Guardian Spirit, he won't use any dishes
needed in the service except ones made of Samian earthenware,
for fear his very Guardian Spirit may steal them, 196 The
flctitious tale of the Bacchantes making away with his cloak,
told by Lysidamus of the Casina to his wife to éccount for thé

- loss, 1s received with angry incredulity by the lady: "That's

nonsense and he knows it. Why, goodness me, there are no
Bacchante revels now."57 In most of the examples just cited

of sacrifice or offering, the religious act seems more a matter

of habit and convention than the proof of religious feeling or
sincere worship. In Greek and Roman religion, sacrifice and
offerings were after all the worshipper's part'of a bargain

between himself and the deity much more than an expression of

devotion. The bargains involved in our examples here seem to
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" be regarded by those who pay the offering as highly speculative
if not actuglly unprof'itable and poor bargains indeed. This
accounts for the skeptical note in which they are referred to.
There is little indication in any of them of religious vitality.
Another conventional religious formula which however does
seem to.express certain genuine attachment to the home occurs
a number of times in the plays when a character is taking his
farewell or has freshly arrived at. his home after a considerable
absence. Thus Pamphilippus of the Stichus, returning from a
trading expedition, remarks: "I;ll just stop in at my own
house to do homage to gods and wife .98 The remark of Demipho
in Terence's Phofmio on returning to Athens is almost identical,
except that the gods he greets on his return are specified as
as the Penates.®9 Thé slave Chrysalus in the Bacchides re-
joices: "Greetings, land of my masterl Land that I behold
with.joy after departing hence to'Emhesus two years agonel Thee
I greet,‘neighbof Apollo, who dost dwell adjacent to our hbuseﬂso

in the Miles Gloriosus, Palaestrio, on taking his leave of the

soldier's home where he has been domiciled, addresses the Lar

familiaris: "And now once more, God of this household, I salute

thee before I go."61 Callicles in the Trinummus, issuing from.
his front door, calls back directions to his wife to honor the
Lar of their home with a chaplet.62 The examples quoted, by
their recurring.frequency, attest the ancient householdert's
love of home which found eipression in prayers to his Household
Gods, the Lareé and the Penates. The most forceful example is
that of Charinus in the Mercator who is taking final leave of

his home because he has become estranged from his father. He
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prays not only to the Lar, whom he calls "father of this abode,"65
and to the Penates, but even to the lintel and threshold of the
house .%% To the Lares and the Penates, he commits the fortunes

65

of his parents, praying that they will guard them well. As

for himself, he commits his own safety to the Lares of the road-

sides: "Invoco vos, Lares viales, ut me bene tutetis."®% 7o

these verbal expressions of reverence for the household gods, we

may add the more concrete thank-offering of a pig or a lamb

which Daemones of the Rudens plans to sacrifice to his Lares
67

familiares for the discovery of his long-lost daughter.

The Lar familiaris, to which we see such attention paid,

is a vital element of Roman religion, and here we seem able to

distinguish a distinctly Roman flavor in the Fabula Palliata.

It is generally supposed that the cult of the Lares is a kind
of ancestor worship and that the Lar represents, perhaps, the
spirit of the founder of a family. Plausibility seems lent to
this theory by the very interesting and unique prologue of the
Aulularia, spoken by the Laf of Euclio's household:
I am the household God of that family from whose
house you saw me come. For many years now, I have

possessed this dwelling, and preserved it for the sire
and grandsire of its present occupant.68

The same sincerity of sentiment and reverent gratitude

is implied in several addresses to Neptune by Wayfarers newly

"landed from the sea. So Philocomasium of the Mlles Gloriosus

directs that praise and thanks be rendered to Diana of Ephesus
and incense burnt for saving her "from Neptune's realm' and
from buffeting of angry billows.5° Epignomus in the Stichus

thanks Neptune for bringing him safely home and Mercury, too,
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for prospering his trading venture.’9 But the most eloquent

and earnest tribute of "hearty happy homage" is paild to Neptune
by Charmides of the Trinummus for a placid voyage in which,
contrary to the general report of his "savage, severe, rapacious,

/71

abhorrent, unendurable, maniacal ways,' Neptune has saved him

- from the salty waves:

Aye, Neptune, to thee above all other gods do I
offer and accord profoundest gratitude....Aye, and long
since, had I heard how this was to thy glory....a creed
much brulted among men....that thou wert wont to spare
the poor, to ravage and reduce the rich. ' Not sol I -
give thee praise. Thou knowest how to treat men duly,
as igzjust; this befits the gods. I found thee faith-
ful.

Quite a different tone and attitude may be detected in the

speech of Theopropides in the‘Mostellaria who also addresses

Neptune on his return to Athens from, we infer, a stormy and'
dangerous voyage. His gratitude at reaching land is tempered
with resentment at the dangers to which he was exposed:

Theop: "I am deeply grateful to you, Neptune, for letting
me get away home with a bit of 1life left in me.
But if you ever hear of my going one footts-
breadth on the billows after this, I give you
leave to go straight ahead and do what you wished
to do with me this time. Avauntl Avaunt, now,
and forevermorel I've trusted you with all I
mean to trust you."

Tran: 'Gad, Neptune, you made_ga big mistake in letting
go such a fine chance/.

Intensely sincere and earnest are the prayers of Hanno in

the Poenulus and Hegio in the Captivi. Hanno prays that Jupiter

may restore his kidnapped daughters to him:

Oh, Jupiter, who dost cherish and nurture the human
race, through whom we live and draw the breath of being,
in whom rest the hopes and lives of all mankind, I beg
thee grant that this day may prosper that which I have in
hand, and those lost to me for many years, those daughters
taken from theilr home as tiny girls, restore them to
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liberty, and show me that unfaltering affection is reward-
ed. .

His prayer was answered, for as Daemones says in the Rudens:
"It does somehow come about that the prayers of the pious are
answered, "9 Hegio in the Captivi thanks Jupiter for restoring
his captured son:

I thank God with all my heart, as I ought, for
bringing you back to your father, and for relieving me
of the dreadful anguish I've been enduring as day after
day went by, and I still here without you.’6
In the last two cases, the speakers express what may

fairly be described as real religious feeling and faith. This
religious reverence and conviction which is comparatively rare
in Roman Comedy, perhaps finds the most explicit statement in '
a speech of Tyndarus of the Captivi who, in his”earnest plea to
Hegio, argues:

There surely is a God who hears and sees what we do:
and according to your treatment of me here, so will he
look after your son there. He will reward the deserving
and requite the undeserving.7
In the speeches quoted from Hanno and Tyndarus, we find

a conception of Jupiter different from that merely of a god

of power. Hanno's words imply that the Omnipotent is also
Providence, and that he "cherishes and nurtures mankind."
Tyndarus says he is omniscient and a god of justice who "rewards
the deserving and requites the undeserving." All this is
corroborated by Arcturus, the servant of Jupiter, in the pro-
logue to the Rudens: _

"Tis Jupiter, the lord of gods and men, that doth
assign us each our different posts among the peoples,
that we may learn of the deeds and ways of men, their
reverence and loyalty, and how well each doth fare....

‘Day by day He knows who they be that do seek evil here
on earth, When the wicked here expect to win their
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sults by perjury, or press false claims before the Jjudge,
the case adjudged is judged again by Him. And the fine
He fines them far exceeds their gains in courts of law.

The good are enrolled by Him on other tablets. Yet
scoundrels think to placate Jove by gifts and offerings.

Their time and money both are wasted; for he takes not

- tribute from a guilty hand. The righteous man will find

God's grace by prayer more readily than will the knave.

This do I therefore urge upon you, who are good men and

lead lives of righteousness and honour; hold fast to

your course, that so ye may abide in joy.

In Arcturus' speech, we find an unusually lofty conception
of the deity--a god of justice who "takes not tribute from a |
‘guilty hand." It is a éonception not held by many of our
dramatic characters who regard sacrifice and offering sometimes
as a bribe, or who, at least, expect the divine help or bounty

for value received. But the dramatis personae represent a cross-

section of society and the different members of a soclety enter-
tain different views and conceptions of deity. It ig important
to note the nobler view even when it is held by the minority,
the yeast which may leaven the whole.

Among the finér characters is occasionally found one, who
in affliction that is undeserved, questions the faith which is
due to God with what Duff describes as an echo of Greek philos-
ophizing;79 The innocent Palaestra in the Rudens wonders:

Is 1t really the will of God that I should be cast
on a strange shore in this pitiable plight and frightened
so? 1Is this my reward for trying my best to do right?
Why, I can suffer this and not think it suffering, if I
have sinned against a parent or against the gods. Bubt
if I have been careful as could be not to do so, then,
gods, you are tréating me unfittingly, unfairly, unjustly.
For how will the guilty be marked gut by you now, if this
is the way you honor the innocent?80

‘It is the eternal question of Job and there is no ready answer,

but the asking of the queStion implies serious religious thought.
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We have noted that Hanno and Arcturus speak of Jupiter

as an almighty, supreme deity, not just as one who presides

over a number of gods, which was the old mythological conception.

In these speeches, the personages of mythology seem to be for-
gotten or ignored, and one god, Jupiter, emerges as the
personification of divinity, the embodiment of justice and
goodness. This is not far from the conception of monotheism,
which finally supplanted the polytheistic Pantheon. But such
expressions as these are sporadic in comedy. The comic
religiousvpicture is a cross-section of different views,
feflecting current beliefé. One of the most interesting_of
these seems to be a vesﬁige of the charécteristically Roman _
point of view; namely, the deification of abstract qualities.
A number of them are mentioﬁed as deities in the various plays,
such as Fides,81 Concordia,sg Salus,85 Fors Fortuna,84 Spes_8.5
and éven Opportunitas.86 In the prolégue to the Trin.l,urmn,ls,8’7
Luxuria and Inopia are personified, and Luxuria tells us that
she is sending her daughter, Inopia, into the house of
Lesbbnicus to complete its ruin. We are told that the use of
such allegorical persons in prologues was common in Menander
and was taken by him from the tragic stage.88 There is no
suggestion in the speech of Luxuria that she is a deity. But

in the postponed prologue of the Cistellaria, Auxilium says

"that he is a2 god and concludes his speech with political

| injunctions about the proper treatmeﬁt of allies and enemies
in the Punic Wars.S® Thus, not only does Auxilium take a Roman
interest in Roman affairs, but hé representé a traditional’

phase of Roman religion.
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One last question remains in this brief survey of the
religious content of Roman Comedy; namely, what religious
import, if any, is to be attributed to the mythological farce
of the Amphitryon? It is mostly burlesque, but Plautus calls

it a tragi-comedy.?o

Jupiter, masquerading as fhe sham Amphitruo, is

an unclean trickster. Mercury, masquerading as the

slave, Sosia, is a practical joker, who befools and

thrashes the real Sosia, and gets his human counter-

part into a scrape by pretending to be in liguor and

by insulting the real AmEhitruo with a douche of water

from his own house-top.9
Obviously, the Jupiter and Mercury of the drama are neither
worshipped nor deserving of worship. Warde Fowler cites the
play as evidence that the old religion was losing its hold
upon the Roman people.92 That is perhaps taking it too
seriously. The comic burlesque of gods is completely in the
tradition of Greek Comedy from the time of Aristophanes, with-
out any necessary implication of atheism, and countless = myths
about Jupiter represent his conduct as anything'but moral. The
‘simple explanation is a peculiar differentiation in the ancient
mind between the persons of mybthology and the persons of wor-
' ship. It is not surprising that Plautus should have represented
Jupiter as an unscrupulous rake so much as it is shocking that
he should have portrayed him as deceiving the sweetest and
- purest woman in his plays.
Alcmena's character is apparent in her unaffected

grief over parting from her husband (Amph. 635 ff.), her

love of virtue and conscious freedom from wilful guilt

.es.her vexation at the suggestion of unchastity giving
way to the confidence of innocence, and her proclamation
of the ideal of wifehood; (Amph. 839 ff.) she will leave
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her home, unless her name is cleared. This one character
is serious in the play. The rest,....is burlesque. The
blend then justifies the classification as tragi-comedy.
For our purposes in this essay on religiqn in Roman Comedy, the
play has practically no significance. The gods in the play have

no relation to ancient religion, Greek or Roman, but are the

products of folk-lore or the poetl!s imagination.
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CHAPTER IX

BUSINESS STANDARDS

Expanding trade was a notable feature of the Rome of

Plautus!' day, and Menander's Athens had long been one of the

" leading commercial cities of the ancient world. Whether the
situations presented in Roman Comedy, then, are Whoily Greek

or contaminated in part by reference to Roman conditions, the
organiZation and practices of the businéss world are bound tQ,
be reflected in them. Across the stage of Plautus and Terence -
marches a varled procession of farmers, bankers, money-lenders,
slave-dealers; and othef business men, whose occupational motive
was financial profit, and whose business ethics were, therefore,
not much better or worse than those of any other age. _The-

'plots of comedy are often concerned with the borrowing or

repayment of sums of money, confronting us at every turn with
the man of wealth and the man of poverty, grudging a loan or
begging for it, demanding back his own or pleading inability to

pay as the case may be. In Comedy the expensive tastes of

undisciplined youths commonly produce an abnormal condition of
debt which outrages the business sense 6f practical men of
affairs and brings out their less charitable emotions. In fact

the needs of the plot not infrequently exhibit the worst side

of the character of both lender and borrower. To some extent
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then we may blame the comic situation fof the prominence of
business men, business dealings, and business parlance in the
lines of our plays.

In matters pertaining to money, the business mant's
attitude was strict and realistic. Since he feafed or found
it inconvenient to keep large sums at home,l he deposited.his

money in a bank® or in a temple5

according to his faith in
either. BEuclio of the Aulularia confidently entrusted his
treasure to the Temple of Faith4 until a crow led him to
‘believe that the omens were unfavorable.® The bank furnished

each individual with an account, his ratiuncula,® which kept

him informed of his deposits and withdrawals. It follows with-
out saying that the bankers kept records of deposits, with-
drawals, transfers, and interest due in a manner not very
different from our own.’ A depositor could use a scriptum,a
similar to our cheque, whenever he wanted to discharge some
expedient obligation. In some transactions,'the man wouid
simply leave instructions with his banker, together with his
seal as a token;g to pay over the money to the other party'
upon presentation of the necessary credentials by the lattert's

slave or messenger. This system of financial transfer was not

free from abuse at the hands of persons, who, acting under false

pretences, intercepted the slave or messenger, discovered the
exact nature of the business, and then proceeded to further
their own interests by bluffing the banker. Thus Curculio of
the Curculio; stealing a ring from his master's rival,lo uses
it to obtain funds from the banker in order to set free his

mastert's sweetheart.ll Pseudolus of the Pseudolus employs a
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similar device to trick a pimp out of the girl whom his master
dotes on.1t2 In the former base, the banker would enter the
transfer on the rivalt's records. He could not be held respons-
ible nor did he have to make amends since the necessary tokens
had been produced.

Debtors in the plays éeldom show any inclination to pay
their debts until the very day they fall due. To demand more
than was due invalidated a claim for debt at Rome .19 Influenced
by this Roman regulation, Plautus, inianother anachronism‘inA

the Mostellaria, represents Tranlo wishing that the moneylender.

would claim "one penny more" when he comes to collect his
debt.14 It is characterlstlc of the moneylender to demand the
payment of the interest first, 15 since if he accepted the
principal without interest, he feared the interest might never
be paid. At times, moneylenders found it difficult to invest
their capital owing to a scarcity ofAborrowérs as Misargyrides
of the same play woefully admits.1® This is not surprising
when one considers the exorbitant rates of interesf which they
charged. In the Epidicus, the usurious rate was no iess than
two percent per day.17 Nothing but dire necessity would induce
a. man to borrow on such terﬁs. This is the dnly definite
mention of a specific rate in the comedies, but whether it is
an exaggeration or not, other general references corroborate
the impression of usury and avarice on the part of the money-
lenders.

Lending'money at‘interest was an important activity of
the ancient banker. Like the banker of today, he would con-

sider the application of the would-be borrower with deliber-
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ation and caution, endeavoring to determine how great a

financial risk was involved.i® In case a person had proved a
bad risk, a warning was circulated throughout the city advis-
ing people not to trust him if hé applied for a loan.l9 1This

is the plight of the love-lorn Charinus of the Mercator whose

father resorted to this safeguard after his son had squandered
most of his property on a pimp and his establishment. Callipho

of the Pseudolus bemoans the fact that the days of "friendly

loans" have passed,20 and that everyone is afraid of giving

credit 2t Pimp Ballio tells his young client that he dould
buy oil on credit and sell it for cash,22 but Callipho replies
that the Lex Plaetoria protects all minors under twenty-five
years of age from being fleecéd-in such a fashion.25

Because of their sharp practices, bankers were often held
in low esteem.®4 1In the Persa we are told that once they are
entrusted with money; they "Scurry away from the forum faster
than a hare from its cage door at the games."25 Curculio
criticizes them for "mangling men with usury“26 openly in the

forum;27 and for evading all the laws and restrictions which

have been passed to control them. "To you laws are like boil-
ing water that soon grows cold.n<8 Banker Lyco of the Curculio
frankly admits "it's a plutocrat I am if I don't pay my

creditors. If they press me too hard, I'll just let the court

do the settling."29 Lyco uses this procedure in an attempt to
bamboozle pimp Cappadox out of his forty pounds credit, but
"his friends coerced him," forcing him to pay.50 By superior

knowledge of the law, a banker could sometimes defraud his

creditor on a technicality even when the case was taken to court
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:orvso it would appear.
- The publicani were distinctively a Roman institution and
appear as one of the anachronisms which Plautus does not scruple

to introduce into the Fabula Palliata. They were looked upon

with even less févor than the bankers and were equally un-
popular.Sl, To them was entrusted the céllection of various
revehues, the one from public lands offering them the largest
field of activity. Invariably they employed their powers
oppressively, bleeding the tax-payer a little whiter than he
deserved or could afford. Their profits surpassed.any moderate
estimation for they fleeced thé subject peoples without mercy
in the certainty of not being resisted or hampered by the
governors, who were at their beck and cali, and whose career

they could ruin by a word. In the Truculentus, Plautus satir-

izes their collection of the scriptura, the grazing tax paid by
the cattle ranchers on their herds. If the farmer could not
meet the tax imposed by these "no good per jurers,"Se the
publicéni could take their live-stock as alternate payment.
True to human pature, the occupants of the land; if they mis-
managed their affairs so badly that they could not meet their
taxes, blamed the public officialse3d

Another class of tax collector not many steps removed

from the publicani were the portitores th,collected the harbour

dues. They closely.inspectédveverything that was brought in,
bpened sealed lettefs in case these were of the sort to create
suspicion, and subjected travellers to a searching examinat_ion.z54
So significant of pertinacious questioning was the very name

portitor, that in the Menaechmi the husband compares his wife
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to a custom officér when she persists in prying into his most
trifling actions: "Why, whenever I want to go out, you catch
hold of me, call me back, cross-question me as to where I'm '
going, what I'm doing, what business I have in hand, what I'm
after, what I've'got, what I did when I went out. I've married
a custom-house officer from the way everything--all It've done
- and am doing--must be declared,"®®

In the Phormio we have a verj good example of business
mismanagement by a husband in the matter of his wifets property.
Instead of faithfully collecting the income and depositing the
Whole amount in his wife's name, Chremes uses part of the money
to support a second wife, whom he had married secretly abroad
during a business trip. Immediately his first wife learns of
her husbandt!s infidelity, she‘divines the meaning "of those
frequent voyages, those lengthened visits to Lemnos. These are
the low prices thaﬁ brought down our rents."56

Speculation in foreign trade was a profitable source of

wealth for the merchants or mercatores, dealers in special

commodities., Ownership of the vessel in which they traded is
not aiways indicated in Roman Comedy, although in the Mercétor,
Charinus speaks of his father Selling the farm he inherited at
- his grandfather's death and buying a ship of fifteen tons
burden for the money.57 From isolated references, we may dis-
cover some of the prinecipal trade routes these merchants
followed. Charinus! father trades extensively with profitable
results, but only Rhodes, one of the moét thriving commercial
centres in the Mediterranean receives mention.®® A common

trade route to the east might begin at Athens, touching the
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Aegean islands of Melos,59 Samos,4o and Rhodes,4l and continuing
on to the island of Cyprus,42 famous for its boat-building;43 |
or to Alexandria,44 and branching from there either-to
Seleucia,45 or to Sidon, Tyre, and other ports in the Levant.
Alexandria served as é major port of distribution for most of
the goods coming from the Orient, including such precious cargoes
as rugs, perfumes, Babylonian draperies and clipped tapestries,
Arabian incense, and slave girls. The two brothers of the
Stichus, after a three years!' trading trip to Asia, return to
Athens laden with fabulous treasures of gold and silver, couches
of ivofy and gold, wool and cloth of pﬁrple, perfumes, slave
girls,46 goods which indicate extended trips along the coéstline
of Asia Minor to Alexandria. Westward, ships might sail to the
. island of.Zacynthus, associated with fig-growing,47 or to
Sicyon;48 Naupactus,49 Calydon,So and on to Anactorium,sl
Ambracia52 and Epidamnus.55 Beyond these western ports of_
Greece; well travelled routes led to Italian Tarentum or to
the Sicilian cities of Syracuse and Agrigentum, and hence to
Carthage54 or Capua.55 Daemones of the Rudens who lives ét
Cyrene on the African coast, sells his supply of silphium and

silphium julce to the latter named city at a profitable
58

price.56 References to fairs at Tarentum®’ and at Eretria
indicate interest and keen competition in trade and commerce. .
In their zest for business, merchants thronged these fairs
although they might be many salling miles away.

Referencés to the textile, the leather, and theAmetal
industries afford ample proof of the great growth and expansion

of trade. In the Aulularia, a long catalogue of different
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- tradesmen is given,59 including the cleanser, the failor; the

- jeweller, the Woollen maker, the shoe-maker, the cobbler;
cabinet-makers, Weévers, and others. The products of these

- speclalized and skilled workmen not only made the falrs centres
of great éommerCiai activity but added greatly to the comforts
and complexities of private economy.

‘The high cost of living, a common cause of complaint in
Roman Comedy, has a direct bearing upon the business standards
of the time. A parasite'!s charges are not the most reliéble
evidence for abnormal prices nor poor quality of food, but the
parasite's insatiable appetite did inflate many a food bill
for his host. Masquerading in the capacity of a market-
inspector,6o parasite Ergasilus of the Captivi condemns the
tough meats and the stale fish which are for sale at the market
place although wholly unfit for human consumption. Pleusiclesg

of the Miles Gloriosus defines a good market inspector as one

‘who "fixes the price of merchandise--fixing such a price on

the géod merchandise as to make it sell according to its merits,
and paring down the owner's price dn the bad according to its
demefits."61 There seems here to be some suggestion that the
market inspector was not accepting the full responsibility of
his position; failing as he was to discharge his duties properly
and satisfactorily, by controlling pr103352 in the interests of
the people. Perhaps he was working in collaboration with the
mérchant guilds who conspired together "like oll dealers in
Velabrum'" 2 to keep up the prices to the diéadvantage of the
people. The merchants might contend that these had to be high

to cdmpensate for the hazards of trading across the seas, both
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from storms and pirates.8% While these factors undoubtedly had
to be taken into account in setting prices, the profit motive con-
stantly tended to raise them higher, and made some form of
public control essential.

As Roman Comedy concerns itself chiefly Wifh personal
family relationships and their emotional situations, business
affairs receive but brief and casual mention. The fact that
business transactions claim the interest they do clearly
indicates the extent to which the business world was making 1ts
influence felt in anclent life of the period with which the

plays are concerned.
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temporaries, and single out those who followed certain time-

CHAPTER X

PROFESSIONAL STANDARDS

The content of the present chapter is very similar to

that of the preceding, and the division between the two is

perhaps arbitrary and artificial because the characters des-
cribed in this chapter, like those in the former, are largely
motivated by the busihess instinet and desire for gain. The
activities, however, by which they make a living are suffic-
iently distinet and well-recognized by long custom that they
fall naturally into separate groups with attributes and charac-
teristics of their own, marked by corresponding differences in
the popular terms or designations applied to each in the
language of the people. It‘is merely a matter of convenience,

then, in this discussion to reflect the attitude of their con-

honoured occupations, such as cooking, procuring, warfare,
midwiferj and medicine, for separate treatment; but though we

accord them the title of "profession,?‘wé do not mean to concede

them the social dignity and superiority which that name has
acquired in more recent times. Many of the practitioners of
these callings were in fact slaves, and socially inferior, and

if they were not slaves in law, they were usually servile in

character, and seldom displayed the nobler qualities necessary
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to the evolution of respectable professionalfstandards.

Eating, not to mention over-eating, is an inevitable
feature of living, and one of the commonest occasions for the
exhibition of social amenities and vulgarities. It is to be
expected therefore that comedy, which is a presentation and ey
criticism of manners, will frequently employ this occasion as
a dramatic situation and exploit its comic possibilities.v This

accounts for the frequent appearance of cooks upon the comic

stage. Although the plain, everyday cooking of the average

famlly was always attended to by the matrona and her daughters e

or her slaves, there were occasions such as dinners,l banquets,
wedding feasts® and birthday parties5 which required greater
skill in the art of preparing special dishes than the cooks of
the houéehold possessed.4 Therefore professional cooks were
hired from the forum® or the macellum® to add that sumptuary
-touch to the celebration of the event. The macellum; or
provision market, was the natural place for cooks in seafch of
employment to congrégate with their pots and pans, since patrons

would shop there for food and hire a cook at the same time when

the occasion demanded. To expedite preparations, especially if
Vthey were cobking for an elaborate meal, these professionsl

cooks brought with them assistants,7 who were apprentices learn-

ing the trade. Wherever these "brothers of Vulcan" appear,
they boast freely of their culinary skill,8 even disputing
amongst themselves in selfish rivalry over their respective
claims to excellence. Like their fellow slaves, who have learned

the value of wit in warding off punishment, cooks seem to have

a natural propensity for rough and ready wit,9 and are often
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given to punning.l0 Thus when Cario of the Miles Gloriosus is

called in with his knife to settle the fate of the boastful
soldier, he enters heartily into the grim humour of the
situation,ll contributing his share of the noise and confusion
which usually accompanies the cooks'! prating train.1l2 Like
slaves too, they fear corporal punishment whenever they have
been guilty of tardiness, impertinence, or theft .19 Olympio

of the Casina in allusion to the pilfering habits of cooks!
assistants reminds cook Citrio to "march youf briars Weli_under
your banners,"l4 while pimp Ballio of the Pseudolus, oblivious’
to his own shortcomings, feels that "Cook!'s Square" would have
a happier name were it called "Crook!'s Square."15 Pythias of
the Aulularia suggests the treatment that delinquent cooks
might receive as he voices the sort of accusation which a fellow
servant might make: "The cooks got away with itt Collar ‘'emt
Tie 'em upl Thrash 'eml Throw 'em into the dungeont"l6 Re-
gardless of such risk, the cook of the Mercator dares to con-
trive that his apprentlce and he carry away food from their
employerts pantry to their own larder.l? Petty thievery of this
sort ought not to have been necessary, since the usual fee paid
a professional cook for thé preparation of a meal was a

drachme .18 Special artists in the culinary profeséion, such

as the cook in the Pseudolus, who brags that Jupiter "goes to
bed without dining" if he cannot feed on the odors from his
cooking,19 charges a didrachm.20 Congrio of the Anlularia
charges a like amount, and after the suspicious Eucliq has
beaten him, he feels his chargé has been very reasonable .2l

Such are the cooks of Roman Comedy; noisy, impertinent, and
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thieving fellows, covered with smut and grease.

| Of all professions represented in the comedies of Plautus
and Terence, that of the courtesan receiveé most prominence.
This is not surprising when one considers that the scarlet
woman has played a part, and often a dramatic part, in the
society of all ages. Accepting her as an actual part of con-
temporary society, Plautus portrays her as she really is, a
courtesan at heart, with few excepﬁions pursuing her parasitic
career without the cbmpelling motives of hunger and poverty
forcing her to moral degradation. He does not try to redeem
her in the eyes of the audience as Terence invariably sucqeéds
in doing. »With the younger playwright, the courtesan forms a
more essential part of the plot, which usually culminates with
her revealed as Athenian citizen. In his portrayalbof her, she
is generally a young woman of beauty and charm, endowed with
more good qualities than bad, because she finds herself follow-
ing the profession often against her will. Even Bacchis of

the Heauton Timorumenus, who exhibits all the characteristic

arts of her class,22 and who has given herself up body and

soﬁl to her career, warms our hearts as she advises her friend
~Antiphila to marry»the one she loves and avoid thereby the many
pitfalls of harlotry that age and time will bring.25 Thisvis a
romantic conception unknown to Plautus. Similarly, Bacchis of
the Hecyra, suspected of undermining the marriage of Pamphilus,
whom she still loves,g4 succeeds in clearing her fofmer lover
and proving her own innocence in the eyes of his wife and
mother-in-law.<® Although it is not in the interests of

courtesans to promote happy marriages, Bacchis has done so,
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and done it in a spirit of remarkable unselfishness, as she
herself declares:
"There isn't another womaen of my profession that
would, I'm sure of that; I mean show herself before a
married woman for such a purpose. But I don't like
your son to be under suspicion because of a baseless
story, or to appear to his parents, the last persons
to whom he should so appear, to be deficient in
principle. He has deseryed at my hands anything I can
do for his convenience.
So far from scorning her after this noble assertion, the
audience cannot help but sympathize with her lot. Thais of
the Eunuchus®? and Chrysis of the Andria®8 possess characters
no less admirable than Bacchis of the Hecyra. It is obvious
that the courtesan in Terence is for the most part no real
courtesan at all, but a victim of circumstances, more sinned
against than sinning. Her temporary sojourn beyond the pale
- of respectabllity serves to lend Terence's plot greater com-
plexity, and to reveal the poet's romantic sympathy, both of
which are justified in the happy denouement in which the social
stigma disappears.

In Plautus, the lady of easy virtue more rarely rises

above her conventional status, though even he recognigzes the

single heart and loyal affection among the socially disqualirfied.

Phronesium, of the Truculentus, best illustrates the character-

istic traits of the true courtesan. She has no fewer than

three lovers at one time,29 each of whom fails to realize how
badly he is being shorn and that shie is nothing but cajolery asv
long as she has something to seize ﬁpon. "Gulle and gain" |
serves as her motto, as soldier Stratophanés woefully discovers.

Falsely telling him that she 1s the mother of his son,SO she
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strips him bare of gifts and money while feigning a cold in-
 .difference for him.®l To exasperate him further, she accepts
gifts under his very nose from two other admirers who then
receive all her care and attention in turn.9© gShe boasts of

being a natural, adept at wickedness,55 never wearying of evil

schemes .4 She blames her mother for her bad training, her
boldness, wantonness and vice, although admitting that she is

at heart "somewhat baddish" herself.9° Few courtesans are as

deliberately caiculating and grasping in so charming a way as

Phronesium.,

Cleareta, the procuress of the Asinaria, has a thorough
knowledge of her profeésion too, comparing it aptly to bird-
- catching.56 To her, the biggest presents seem the best pass-
ports to the favours of her daughter Plrlilaatem‘.um,'3,7 although
the girl refuses to have dealings with any man but Argyrippus.

Selenium of the Cistellaria, who loathes the very name of

courtesan,58 is intimate with one man only. Like Philaenium,
she has been driven into the trade by her motherts poverty.59

Philematium of the Mostellaria likewise dotes on one man,

refusing to accept the wicked advice of her maid Scapha .40
These three girls seem to deserve a better fate or status than
society has allotted them.

The two sisters of the Bacchides know all the tricks of

the trade. With their charm and winsome ways, they succeed in
luring the young and innocent Pistoclerus into their net by
the promise of a dinner and wine .4l They will not always be

so generous. His friend Mnesilochus has already succumbed.42

The sisters .achileve their crowning victory as they succeed in
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breaking down the moral character of the strict and proper
Nicobulus, who has come to retrieve his son from the den of
vice .49 Assuredly the ladies are neither virtuous nor amateurs
in vice.

Erotium of the Menaechmi, Pasicompsa of the Mercator, -

Delphium of the Mostellaria, and Lemniselenis of the Persa

are skilled in the same sly methods and enticing ways of snar-
ing men as their sister courtesans. They fully merit the name

of their professione.

So prevalent and widespread was the practice of prostitu-
tion indicated in the plays, that, as in all fields where there
is steady demand, a profit-seeking class of middlemen grew up
to prey upon the vice of their fellows, and to supply the
"white slave" viétims which satisfied it. Such is the loathe-
some pimp or procurer, who pandered to the irregular seiua1~_
demands of thé undiseiplined youth of Roman_Comédy. He is‘in-
variably é slave dealer, the owner of attractive girls, whose
object is to exactfhe highest price for tﬁeir favours or persons

from the unfortunate youth who has become infatuated with them.

As profit and gain dictate his every act, he is completely
devoid of moral scruples and oblivious of ethical standards.
Greed for money colors all his transactions and sometimes. even

blinds him to the gulles and traps of cunning slaves or swindlers

hired for the specific purpose of effecting his ruin.4%4 No one
speaks with approval of a pimp. He is described as a "fount of
iniquity,"45 or "as dirty as dirt,"46 or "a bad one, a law

breaker, foul faithless, godless."%? Toxilus of the Persa calls

Dorio "a putrified pimp, you mixture of mire and public dung-
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pit, you indecent, infamous, iniquitous lump of illegality,

you blot on the community, you hungry, hateful money-hawk,

you nasty, greedy, grabby miscreant--no one can phrasify your
filthiness in three hundred 1inesl"48- These are harsh terms
but undoubtedly Cappadox of the Curculio, Lycus of the'Poenulus,
Ballio of the Pseudolus and Labrax of the Rudens deserve them
all. Even in their pérfunctory religious practices; they are
faithless, and sacrifice to Venus without any evidence of
reverence or sincerity. The godless.Ballio callously aSserté
that if a chance of profit éppeared while he was sacrificing,
he would not carry on with the rité.49 Lycus tells how he
avenges himself upon Venus for not favoring him after all the
sacrifices he has made.20 Similarly Cappadox giVes up all hope
ﬁhat his health will improve by sleeping in the shrine of
Aesculapius.Sl Pimps show no respect for or faith in man or
god. They have only an avid and unprincipled desire for self-
aggrandizement. As Ballio admits, "no pimp gives good

counsel."52

Two other professions,'of which we catch a passing glimpse
in the cémedies, are both concerned with medicine and must not
be passed oﬁer. The midwife appears to know her duties but
she does not seem prepared to accept the responsibility for her

own actions. In the Andria, Lesbia is portrayed as a drunken,

reckless creature in whom little confidence can be placed.55
Maid Mysis prays that if the midwife "must bungle, let 1t be
with others."9% This seems to indicate that her career has

been anything but successful.

The doctor in the Menaechmi does not respond with alacrity
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and promptness when he 1s summoned by the father-in-law of
Menaechmus,55 but when he does arfive, he launches upon a
routine series of diagnostic questions about the symptoms of
the patientt's attack, flourishing a few high-sounding medical
terms®® in order to impress the old gentleman with his know-
ledge. He follows this up with a lengthy, thorough, and rather
exasperating cross-examination of the son-in-law, who then
becomes so violently angry at his questions that he shouts:
"Why don't you inguire whether the bread I generally eat is
blood red; rose red, or saffron yellow? Whether I generally
eat birds with scales, fish with feathers?"57 Such ironic
replies, uttered in excitement and anger, the doctor interprets
as the first symptoms of insanity.58 He believes a treatment

" of hellebore continuously taken for twenty days may effect a
cure,59 but recommends that the patient be moved over ﬁo his
own house where he can better attend to him.%0 If this doctor
is representative of his group, we may infer that there was a
well-recognized science or system of medical diagnosis and
treatment praCtiéed in the time when New Greek Comedy flourish-
ed, and also in Plautus' time, and that the sick were accustomed
to medical attendance when illness occurred, but we may also
infer that the practitioners who represented the profession
were not always a credit to it, and did not always deserve the
‘respect and gratitude of their clients. The father-in-law in
this case remarks: "I'm wondering whether to say I'm bringing
- a sawbones or a stonecutter."sl

No picture of ancient society, whether in the time of

Menander or that of Plautus or Terence, would be complete with-
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out the professional soldier. Thils type was greatly increased
by the wars of Alexander in Greece and of Hannibal in Italy. He
finds a natural place both in the New Greek Comedy and in the

'Roman Fabula Palliata. Like the courtesan and the pander, he is

a parasite on the social bddy and his manners are not pleasing
although they may be amusing. He struts vaingloriously about

the streets of Roman Comedy, boasting ad nauseam about his con-

quests and campaigns. Artotrogus of the Miles Gloriosus does

not hesitate to admit that he has never seen "a bigger liar

and a more colossal braggart" than his master.62 If hé con-
fined himself to an exaggerated account of his military prowess,
he would not be unlike most soldiers in the professioﬁ, but he
- boasts that every woman regards him as the most perfect male
specimen on éarth.63 Yet he becomes anything but bold and
bellicose when cook Cario grimly séts-about to remove his
testes.®% At heart he is a "cow'rin tim'rous beastie"65 and

as "stupid as stone ,"66 Similariy, the captain of the
Epidicus,67 Therapontigonus of the Curculio,68 Antamonides of
the Poenulus,69 and Thraso of ﬁhe Eunuchus 70 pride themselves
upon their soldierly bearing and great military achievements.
In almost every case, they are unmitigated bullies, liars and -
stupid asses.’t All spend their time and money, however
futilely, on pimps and their bevies of mistresses. Even when
they pay cash down on deposit for an especially attractive
courtesah, some civilian usually succeeds by fair means or foul
72

in securing the girl before the soldier arrives on the scene.

Sometimes the courtesan herself, like Phronesium of the

Truculentus, cheats the soldier out of gifts and money with her
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wiles and guile while giving him "the cold shoulder."75

Antamonides, by way of exception, while resembling his fellow

- soldiers in other respects, still has the decency and courtesy

to apologize to Hanno and his daughter for his uncouth treatment
of the old gentleman after mistaking the girl's father for a
74.

In contrast to other representatives of the military
class, Amphitryon, the commander-in-chief of the Theban army,
impresses one as a just general and a good soldier. Before
entering the conflict with the Telebolans who had transgressed
their boundary rights and thus brought war upon themselves,75
he offers them the opportunlty of withdrawing without a .
battle,76 but they refuse. After their king is killed, 77
Amphitryon is presented with a golden cup, property of the dead
king, iﬁ token of his valor and courage.78 Upon his return '
from battle, the general thinks first and foremost of his dear
wife.’9 If his slave did not relate his master's heroic acts
to the audience, we would have no knowledge of them. It is a
relief to find one soldier who is unassuming, unaffected, and
entireiy unselfish.

From the few examples noted, it is apparent that the
éociety depicted in Roman Comedy was so well developed and
hlghly civilized that certaln well-known vocations or pro-
f9331ons had emerged and claimed separate status in the eyes
of the community. They had not however reached the level of
class COnsciouéness or organization where they either imposed
upon themselves, or the public demanded from them, much in the‘

way of moral or professional standards. Even the medical pro-
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fession, as it is exemplified in Comedy, reflects little of
the lofty principle that is associatéd with the name of
Hippocrates, who lived not long before Menander. This may be
due to the neéd of Comedy for comic characters to excite ridi-
cule, and we may see in the plays none but the inferior repre-
sentatives of the profession. Of the other so-called pro-
fessions discussed in this chapter, little could be expected
in the way of moral standards in any case, because they are

- recruited from the ranks of slaves, and they pahder to the
lower tastes of their fellow men. If war may be regarded as

a social disease, soldiers too must be expected to reflect a
character and étate of mind that can hardly be describéd as
healthy or normal, though unfortunately all too common. With
these classes predominanf, the picture of society presented

in Roman Comedy is instructive but not a pretty one.:
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CHAPTER XI

STANDARDS OF CITIZENSHIP

Good or bad citizenship often shows itself in the

patriotism or the reverse of a mémber of society. His love

of country invariably harks back to the time when he was born,
;increasing as he grows older. In the time of war or a similar
emergency, this feeling becomes accentuated, but it isbsome-A
times»manifest if he leaves his country only for a brief period
of time. If he_meets a fellow-compatriot abroad, there stirs
within him a satisfying feeling of importance and pride. If
perfect strangers before, theyvbecome now congenial friends,
often lauding their country to the detriment of any other.

This attitude is common to most people, including the characters

in Roman Comedy, for no true patriot likes to hear a belittling

criticism of his country.
It is because of his strong regard for Carthage "that
gave me birth"l that Agorastocles of the Poenulus sterhly

reprovesthis slave for insulting the Carthaginian Hanno upon

the latter's arrival in Calydon by calling him "a migsture
(hybrid monster) with a two forked fongue like a snake's,"®
because he had spoken in the Carthaginian languagé before

addressing them in Latin. "I won't hear you abusing men of my

own blood,"4'he tells him. Even before he learns that Hanno
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is his'uncle,5 he urges him "as a_friend"6 and "in the name
of our common country?’7 to make any request he may like and
he would do his best to gratify it. This was a fine patriotic
gesture on the part of Agorastocles.

The slave in this instance only voices the universal
pre judice of any people or locality against anything foreign.
But it may suggest a special enquiry that is relevant to the
plays of Plautus. Plautus lived during the Punic Wars out of
which grew a deep-seated and wide-spread Romen hatred of all
things Carthaginian. It is natural therefore to ask whether
any expression of anti-Punic sentiment put in the mouth of any
of his characters may not have been intrddﬁced by Plautus him-

self as one of the anachronisms of which he is so often guilty,

rather than have been an exact translation of the Greek original.

of his play. Or if some anti-Punlc feeling was already present
in the originai, Plautus may have given the siéve's insulfing
remark a sharper point by making it more-venomoué still. While
- we camnot give a positive answer, it is tempting to imagine
that we have here a slight reflection of real Italian pre judice.
Upon his return to Athens after an absence of two years,
slave Chrysalus of the Bacchides.heartily greets the land of
‘his master and an altar of Apollo standing in front of the
house .8 Slave Sangarinus of the Stichus breaks into a similar
‘rhapsody upon his return from a three year's trading trip in
the Levant with his master.? Both slaves do so sincerely,
-remembering Athens for a more settled way of 1life and happier
times than they have experienced on their tfading trips abfoad.

Slave Messenio of the Menaechmi, wearied by his master's six
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year searchl® from country to country for his kidnapped twin
brother, would certainly entertain a similar sentiment towards
vSyracuse. His nostalgic longing for home breaks forth as he
tells his master upon arriving at Epidamnus that it would be a

greater thrill coming there if the land happened to be their

own.tl Besides, Messenio's characterization of the people of
Epidamnus as "the very worst of rakes and drinkers,“12 sharpers
and swindlers, seems to be just one more of the common expressions

of prejudice against foreigners.

Ih the Rudens, the elderly Daemones becomes enthusiasticld
when he hears that Palaestra, the captive of the shipwrecked
pimp Labrax, is Athenian-born.l4 He himself is a citizen Qf
Athens who has tender recollections of his own daughter stolen
in childhood.l® Slave Trachalio reminds him that as a com~
patriot of this girl, it is his duty to protect his own}fellow
citizenl® from abusive treatment at the hands of the pimp.
Little does Daemones dream at the time that he is rescuing his
long lost child from sin and shame. |

Pimps seem to have no regard for or feelings of patriotism.

" Labrax remarks that it makes no difference to him whether his

girls come from Athens or not, "so long as they're'duly slaving
it as slaves of mine.".7 MYour laws mean nothing to me at all"

he further retorts to Daemones.18 It 1is because of this sullen

and callous attitude of pimps that Pseudolus of the Pseudolus
wonders why the young men tolerate such a loathesome chap and
allow him to flourish.l® He feels that they ought all to com-

bine and get rid of "this public pest."20  yhether Pseudolus

realizes it or not, he 1s assuming the role of a citigzen
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interested in the general welfare of his country and iﬁs
patriots.

Patriotism asserts itself, too, when the inhabitants of
a country boast of its customs or belittle those of an enemy
or an adjoining country. Thus slave Stichus of the Stichus,
about to celebrate the Feast of Freedom in grand style with
his fellows, gaily informs the audience that "you people
neednt't bg surprised that we siavelings have our liquor and
love affairs and dinner engagements: all that's permitted us
in Athens."?l As the evening wears on, his friend Sangarinus
wonders whatAIonian artist or bawdy dancer can outdo their
capers.22 To them no city can compare with good old Athens,
"the nurse of Greece'3 asg Sangarinus affectionately styles it.

In the Mostellaria, the upright and faithful Granio warns

. his rascally fellow slave Tranio that "now you'!ve gdt the chance,
and choose to do so, drink away, wreck the property, demoralize
that fine young son of mastertst Get fﬁddled night and day,

live like Greeks, buy girls and set them free...."<% The

speech doesn't sound very complimentary to the Greeks Whom he
seems to be holding up as paragons of a superior or more civil-
ized way of life, and the Greeks were well known for their
drinking.and wild revelry, a carefree sort of life. But Granio's
point is that though they did frequently go to excess and abuse
their liberty; théy enjoyed a freedom at Athens that could be
enjoyed nowhere else in the ancient world. In the same play,
Tranio gives his estimate of foreigners when he remarks that

"it waén't_any slopswilling foreigner did this job“25 in des- -

éribing one of the pillars of the house that his master and he_
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were surveying.

More Hellenic pride is exhibited by Periplectomenus of

the Miles "Gloriosus who shows no love for the Apulians when he

explains to his friend's son: "I'm none of your spitting,
hawking,.sniffliﬁg Fellows either, not I. In short, sir; I
was born in Ephesus, not in Apulia; I'm no Animulian."%® ghe
old gentleman feels very proud of Ephesus, and wishes to make
it perfectly clear that in spite of his grey hairs, he has
plenty of vitality left in his frame to abet his young friénd
in his love affair. Otherwise he woﬁld not be living up to
the reputation of an Ephesiant

Parasite Curculio of the Curculio on.the other hand shows
éontempt for the Greeks as he hurries along the streets of
Epidaurus. He despises the very sight of their "muffled heads"
and their clothes "bulged out by books and provision baskets,"
and brands them as "renegades that stand about together,
palaver together, block your road,....fellows you can see in a
tavern when they've stolen something...."27 ‘Whether he can
-boast love of any country seems doubtful, being a parasite as
he is, but at least he has no admiration for the Greeks.

In the Menaechmi the married twin discharges his ecivie
duties with an indifference not worthy of & Roman patron who
had definite social obligations to his less privileged clients.
He has no‘patience with the many dependents‘who hound him and
worry him by showing "no regard for law or for what is just and
‘fair.“28 "A chafing custom"<9 he terms it, indignant that he
cannot spénd more time at leisure with his mistress and her

- alluring charmse.
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Lysidamus of the Casina expresses sentiments similar to
Menaechmus. He detests wasting his time in defence of his
clients at the forum, be they relatives or not, especially
when he has an opportunity of playing the gallant. He expresses

Joy that his relative lost his case for now he can devote his

spare time to his mistress. In both these instances, Plautus
has definitely taken liberties with his Greek original to bring
in one of his many anachronisms, this time a direct reference

~to the Roman.Forum. And the picture of the Forum which he pre-

sents does not enhance our admiration for contemporary notions
of civic responsibility in Rome.

?atriotism seems to have reached such a low ebb in thé
times represented by Roman Comedy that there was a general
tendency for youﬁg men to hire themselves as mercenaries to
foreign'countries. Thus Lesbonicus of the Trinummus, despondent
over the way he has mismanaged his family affairs,'threatens to
go into exile and serve as a soldier in Asia or Cilicia.90
Similarly, Charinus of the Mercator, jealous that his father

should rival him in love, resolves on fleeing from his native

land or Settling "upon some (other) plan."3l Clinia of the

Heauton Timorumenus did enlist as a mercenary in Asia®? when

7

his father objected to his loose living and suggested a more

35

useful way of life. Patriotic feeling seems to be lacking

to the character of lads such as these. Nor are they-the only
ones who betray this deficiency. The vain Pyrgopolynices of

the Miles Gloriosus boasts that he has just sent hired mercen-

aries to protect King Seleucus and his kingdom while he himself

takes a rest in Ephesu354,which is certainly not his native
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city. He merely recrulted troops there.

On the other hand, Amphitryon of the Amphitryon is a fine

example of the patriotic general who successfully defended his
native Thebes and completely conquered hundreds of Teloboians
who provoked the war upon themselves by their repeated raids
upon the Theban people.55 Wishing to avoid confliet for the
sake of both sides, Amphitryon offered to withdraw his forces
if the Teloboians gave up "pillage and pillagers“ but they

declined.56 In Sosia's report of the battle and the valor of

his master®’ and his fellow Thebans, one cannot fail to detect
vgreat patriotic pride and elation: "Our legion came back
victorious, our foes (were) vanquished, & mighty contest (was)
concluded and our enemies (were) massacred to a man."58
Amphitryon's gallantry on his country's behalf is a more ortho—
dox fale than that played by the swashbuckling mercenary with-
out allegiance. His.is also a finer charactef than that of the
foolish braggart Pyrgopolynices. Fighting a battle for one's
own country represents a higher civic standard than sefvice as

a mercenary in a forelgn land.

We find in Roman Comedy reference to a law of Athens

which indicates a high standard of community conscience as it
affected orphaned and unprotected maidens. By virtue of this

law, the nearest male relative was obliged to provide a sult-

able marriage for the girl or to marry her himself.%°® Presum-
ably the application of the law was restricted to free-born
maidens and failed to cover the case of illegitimate children.

The plot of the Phormio of Terence turns upon this 1aw,4o in-

volving an ardent young lover, who, with the connivance of a
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- clever parasite, poses as the next-of-kin of the destitute;4l
orphaned42 but beautiful?d Phanium, admits that he is subject
to the law and becomes the husband of his sweetheart; much to
the chagrin of his father who had other plans for him. Micio
of the Adelphoe uses the law as a threat to wring a confessioﬁ
from his son about his secret love affair. He pretends that
as his friend from Miletus is the nearest male relative of ﬁhis
girl, he can justly ask her to marry him instead of his son by
reason of the Attic law.?? This law is mentioned again in the
Andria when Davus uses it as an argument to help protect his
young master from another marriage which the boy's father is
trying to force upon him,%4°
Ancient society had not attained guite such a high'
- standard in its provision for the‘protection of infants. It
allowed the father of a new-born infant to decide whether it
should be reared or exposed to death. If he formally raised
the child from the ground or other place where it had been
- laid for the purpose, it meant that hé acknowledged the child
as his own and would rear it.%6 Hoping that‘his elderly master
may uvunwittingly acknowledge Pamphilus"illegitimate child, the
scheming Davus of the Andria places the infant upon the door-
step of the young man's father.4?7 Should the slave's trick
succeed, he would prevent his young master from marrying a woman
whom he does not love, but whom the father would compel him to
accept as hisvbride. As it happens, the woman that Pamphilus
loves proves to be a sister to the very girl that his f ather
‘wishes him to marry, so that the family difficulty disappears.

In the Hecyra, Pamphilus refuses to rear the child his-




=183~

wife bore him,4® believing it to be another's offspring.49
His father, Laches, éan,see no reason for his son's strange
behavior,5o but then he is ignorant of his son's motive.
Neither he nor the father-in-law will hear of the child being
exposed.®l Laches offefs to take it himself.52 Not until a Qég
ring proves that Pamphilus is the father beyond a doubt does -
the situation resolve itself.°3 Butvthe fact that the plot of‘
the Hecyra revolves upon the true parentage of a child, and

its disposition, to be reared or to be exposed, shows the im-

portance of the place which the child held in the life of the
family. It seems strange that such a practice as exposure was
ever sanctioned at all, but economic pressure and long habit
may be held responsible for a custom, which was not very commbn :
though it was legal and a useful situation for exploitation in
the plot Qf a Roman Comedy.

In direct contrast to the inhumenity of the exXposure of
infants was the kind treatment sometimes accorded to war
prisoners. Hegib of_the Captivl treats his two Elean prisoners

kindly and justly, sincerely admiring their noble natures and

their true friendship one for the other.°4 His overseer, too,
treats them kindly, ehcouraging them to bear their lot with
patience and perseverance.55 When Tyndarus requests of him a

word in private with his fellow captive, Philocrates, he gives

his consent .96 Later, Hegio offers to set both his captives
at liberty, if, with their help and cooperation, he can succeed
in arranging for his own son's release from captivity in their

country.57 Only when he discovers that his two captives héve

. changed rdles to trick him, does he become harsh and unrelent-
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‘ing;58 a mood which rapidly changes td his former good nature
once his son does return from the Elean camp.59 Since the
latter complains of "bitter suffering" in the enemy camp, we
may infer that, although the treatment of war prisoners might
be humane at times, it varied from camp to camp, and’from
country to country.

We are unable to discover in the plays of Plautus and
Terence much evidénce that would serve to complete our pigture
of ancient civic standards whe ther patriotic or otherwise. But
the few references cited indicate that the comic scene does
occasionally reflect the two common levels of mere patriotic
pride on the one hand and a greater sense of civic duty and

responsibility on the other.
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CHAPTER XII

PERSONAL HABITS AND ETHICS

It might be inferred from certain agpects of private‘life
forming part of the social picture of Roman Comedy which we have
alreedy‘examined, such as marital relationships and relation-
ships between.servants and masters, or from the practices of
certain occupational groups, that the moral standards which
prevailed in the contemporary baekground of the dramavleave much
ﬁe be desired. Young husbands in the plays usﬁally do seem to
be in lovevwith their wives, though, before marriage, they are
allowed the greatest latitude of sexual behavior. Married men
of seme years! standing, ianlautus perhaps, seem to heve_lost
"the first fine careless rapture" of devotion to their wives
and frequently go philandering, ofﬁen to be recalled to the path
of rectitude before the play ends. In Terence, on the other
hand; marital fidelity is almost the rule, though some lapses
occur. Chremes, in Terence's Phormio, is a shame-faced and
repentaﬁt culprit;l but Menaechmus in the Menaechmi of Plautus
is unashamed, and bluntly informs his wife that he will go
wenching and'even divorce her if she persists in her tiresome

nagging.z- The standard by which the husband's conduct is
measured is not, as we have pointed out, the same as that by

which the wife is judged. Syra, the slave in the Mercator, in
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& very pointed soliloquy criticizes the injuétice of this double

vstandard:

Women do live under hard conditions, so much more
unfair, poor things, than the men's. Why, if a husband
has brought home some strumpet, unbeknown to his wife,
and she finds it out, the husband goes scot free. But
once a wife steps out of the house unbeknown to her
husband, he has his grounds and she's divorced. Oh, I
wish there was the same rule for the husband as for the
wifel

We have pointed out also that the large dowry, which some
wives bring to their husbands and which gives such rich wives

a ground for self-assertion, often proves an irritant to the

husband, undermines his self-respéct, and produces unhappiness

between the pair. The conventional requirement of a dowry even

tends to prevent a desirable marriage in bankruptey like that

of Lesbonicus in the Trinummus.% But its absence does not deter

the marrying man like Megadorus in the Aulularia who believes

that a girl "who is good" is sufficient dowry.5 The best

attitude to the problem is that of Alcmena in the'Amphitryon
who maintains that her dowry is not "that which people call a
dowry, But,pufity and honor and self-control, fear of God, love
of parents, and affection for my family, and being a dutiful

wife....lavish of loving-kindness and helpful through honest

service "6

The impression may have been left that slaves disobey,

cheat and lie to their masters oftener than not. So Geta in

the Phormio disobeys Demipho's strict instructions to keep his
son under restraint and assists the boy in his wilful conduct.?
So Epidicus, in the play of ﬁhat name, deceives Periphanes into

- gilving him the purchase price of his supposed daughter, who is




~-189~

really a music girl playing the part.® So Tranio of the

Mostellaria invents a perfect web of falsehoods to keep his

master from discovering the truth.® But let us not forget
always to set over against these irresponsible rascals, the gruff

old Grumio with his jealous loyalty to TheopropidestO and the

heroic Tyndarus who risks his life for Philocrates.ll
An equally good brief can hardly be made out for the
virtues of the few representatives of the professions who appear

incidentally upon the comic stage. Pimps are vicious by hypo-

thesis. Cooks are garrulous gossips. Overseers are almost
invariably brutal. Our only doctor is described with some
disparagement in the Menaechml.l? The midwife in the Andria
is certainly fond of her cups._l3 Courtesans, however selfish
and mercenéry in Plautus, do rise in Terence to the tender
solicitude of Chrysis in the Andria,13 or the understanding
forgiveness of Thais in the Eunuchus,l4 or the noble selfless-
ness of Bacchis in the Heczra.15 The humanity of Terence re-

veals the virtues of fine character unrecognized by society.

From this brief recapitulation, it is clear that it would

be unfair to reach a hasty condemnation of the groups which we

have already passed under review. Nevertheless it is perhaps
surprising that unfavorable environment or social conditions

have not prevented the appearance of some of our finest char-

acters. Our previous chapters, dealing specifically with
family relationships or occupational practices, have left un-
touched a few incidental questions of personal ethiecs which

are not peculiar to any group limited by sex, age or occupation.

One of the most interesting of these which we must now consider
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ié the problem of the importance of veracity.

We have just remarked that Tranio is an accomplished
liar. So are Chrysalusl6 and Pseudolusl? and Syrus.18 The
latter is amusing in the skill with which he keeps his serious- -
minded master tramping on futile errands, in search.now ofihié
son,19 now of his'brother.zo Amusing, too, is the irony of the
false picture of virtue which Syrus attributes to Ctesipho for
the benefit of his credulous_father.21 Slaves have little com-
punction in comedy at trifling with the truth. Little wonder
that their masters hesitate to trust them. A speCiél kind of
comlc irony is shown by Terence, in the single instance in whiqh
the tables are turned, in the Hecyra, when Pamphilus plays upon
the credulity of his slave Parmeno, and sends him upon a purely
fictitious errand.®2 From these examples,_itvseems eXpected
“almost as a matter of course for slaves to iie-andvlittle con=-
cern is felt in regard to it. Perhaps because the slaves are
farcical characters, their statements are judged more by their
ingenuity than their veracity.

Similarly, swash-buckling braggsrts of the type of

Pyrgopolynices in the Miles Gloriosus regularly exaggerate the
details of their battles to sound important and appear great.
Pyrgopolynices claims that he slew seven thousand men in a
single day.g3 Antamonides in thé Poenulus boasts that he slew
sixty thousand "flying" men with bird-lime and slings.24 Even
the pimps recognize him as "a grand liar."2® These characters
are also.farcical and their exaggeration is in character. But
when the dramatic level rises from farce to the verge of tragedy

in the Captivi, the truth even of the statement of a slave is
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treated so seriously as to become the point of philosophic
argument. Tyndarus, on being caught, frankly admits that he
lied and when asked why he dared to do so, replies:
Because the truth would have harmed the person I
was trying to help: as it is, deceit has served his
turn....I saved my master, at any rate, and I'm happy

in having saved the man that my older master put in m
care. Really now, do you think this was a wrong act? 6

His master is forced to admit that he would have approved if

thé lie had been told to save his own son. Here we have an

example of what is sometimes called "the noble 1lie" which
‘brings no sense of guilt, but, on the contrary, fills the liar
with an ecstatic sense of exultation. In the same scene,
Tyndarﬁs‘makes clear his state of mind:

After death, there is no evil in death for me to
fear.2’ provided it is not for wrong-doing, let me die--
it matters little. If I myself do die here, and if he
does fail to return, as he said he would, what I havé
done, at least, will be remembered when I &am goOnG....

The man that dies in a worthy cause, does not perish
utterly.28 o
Tyndarus is punished severely by Hegio for deceiying him,<9 but
‘subsequently Hegio regrets doing s0.°C The noble lie seems to

have been Justified and perhaps we may conclude that, in-this

-single instance, the ethical standard of Roman Comedy permits
a departure from strict veracity. The other numerous lies, to

which we have referred, are of course regarded as wrong but

amusinge

Lying is only one of numerous bad habits to be found in
the repertoire of the comic slaves. Another is a kind of forgery
or use of tokens to obtain money on false pretences. The ingen-

ulty with which the act is performed is highly amusing, but the

act itself is wholly wrong. The most elaborate example is that
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of Pseudolus, who by an impersonation, obtains the tokens of a
soldier—lovef,gl hires_a henchman to present them to the pimpS2
with whom the soldier has left money on credit and obtains the
girl. This case is made still funnier by the fact that
Pseudolus‘had made a wager with his master that he would do
80,95 The pimp, hearing of the wager, had himself wagered that
Pseudolus could not succeed.54 Master and pimp both lose their
bets, But only the pimp loses money. A similar forgery is com-
mitted in the Curculio where the parasite obtains from a banker

money belonging to his patron's rival by presenting to the

banker a ring-token stolen from that riva1.55 The money 1is used

to buy the girl beloved by patron and rival. Similar, too, is
the clever swindle by which Phormio in Terencé's play keeps
the money of Chremes which.he has been paid to marry a girl
whom Chremes no longer wishes him to marry. He blackmails
Chremes to”escape from repaying the money.56

Pimps, as we have had every occasion to see, are both
heartless and unécrupulous. vThey frequently accept down pay-
ments on slave girls from lovers énd, when further payments are
not forthcoming, sell the girl to another lover. Sp does Dorio

in the Phormio.%” Labrax in the Rudens simply takes French

leave without waiting for further payments.®® This confiscation

of money on deposit is not much different from theft and kid-
napping; crimes of which pimps are also guilty. Lycus in the
Poenulus kidnapped the daughters of Hanno in infancy.59 He is
also accused of holding in his possession a bailiff and money

belonging to Agorastocles, and for this theft the .penalty is
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alleged to be double repayment. The allegation of seizing the
bailiff and money is a "frame-up,? and the daughters are finally
restored. And yet, the charges are probably in accord with the
true charécter of the pimp. The parasite Curculio likewise ob-
tains the ring which we have mentioned by theft and the owner
declares that he ™will have the money four times over 40 by way
of penalty. Cooks, who are not always permanent members of a
family but sometimes hired to prepare a banquet, were closely
watched by'theif employers as their reputation for honesty was
none too good and they were known to appropriate valuables.which
came under their purview, Such as cooking utensils and surplus
food.4l 1n apprehension of such propensities, the miserly
Euciio in the Aulularia treats his cooks to one of the worst
trouncings on record, all because they did not seem to be pay-
ing strict enough attention to their kitchen duties.42 Steal~
ing mey not be out of keeping with our conception of the char-
acter of pander and cook, but our sense of moral standards
receives a distinct jolt when we find husbands stealing clotheé
from their wivest' wardrobes to give them to their mistresses.
Menaechmus immediately drops in our estimation when he struts
upon the stage, exposes his wife's mantle beneath his own
clothing and informs the audience that he is conveying it to
E:'r'otium.45 The theft is soon betrayed to his wife by his
parasite and forms the topic of protracted quarreling in the
play. The similar theft in the Asinaria by Demeanetus from
his wife Artemona to provide a gift for his mistress is dis-
~covered by the wife who fakes immediate actioﬁ and drags the

offending husband home, regretting, at the same time, that she
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tbrtured her poor innocent maids for his offencé,44 when her
husband was the thief all the time.

Occasional reference is made in the plays to another bad
habit of extravagant "neter-do-wells! which also was a crime
in the eyes of the law. It is well known that dicing was pro-
hibited by statute and Periplectomenus reminds us of the fact

in the Miles Gloriosus where he issues instructions to prevent

contravention of the law.%° 4 glaring example of excess in
this transgression is described in the Curculio,46 where the
parasite engages in a gambling bout with Therapontigus, a
soldler of fortune, who loses one stake after another to the
sharper Curculio, who gets him intoxicated and finally steals
his ring. We may infer from Argyrippus!' letter in the Asinaria
that courtesans sﬁend some of their idle moments in dicing; too,47
and that it is customary on making a throw to call upon the name
of the beloved for luck.48 Even Micio in the Adelphoe compares
life to a game of dice where, "if you don't get the throw you
most want, you must show your skill in making the best of the
throw which you do get."49 It can easily be seen from these
references that, in spite of legal prohibition, dicing was
guite a cdmmon practice in more than one rank of society; and
indeed this is known to be a fact from meny other authorities.
Another deplorable habit of which much is made for
humort's sake in Roman Comedy, but which falls into the field of
bad manners, as much as into that of bad ethics, is the exces-
sive indulgence of the appetite. And this, we are ineclined to
believe, owes its emphasis in the plays to Roman taste more

than Greek. It is stressed more in Plautus than in Terence,

]
:
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.and it is not altogether unlikely that in these passages,
Plautus has improved upon his originals or the reverse. We
have elsewhere suggested that Ergasilus in the Captivi may be
an interpolation by Plautus. At any rate, he gives us the
best descriptions of a lunatic raid upon a larder and a good
appetite gone wild, when Hegio gives him the freedom of his
kitchen: '

Ye immortal godst How I'1ll knock necks off backs
now! Ah, ham's case is hopeless, and bacon's in a bad,
bad wayl And sow'!s udder done for utterlyt Oh, how
pork rind will go to potl I must off this minute to pass
judgment on bacon and help out hams that are still untried
and in suspense.

The helpless kitchen boy watches his raid with consternation and
describes it as "a devastation of a tornado."51 Saturio, the
parasite of the Persa, is prepared to sell his own daughter in
order to satisfy the demands of his own stomach.2? The pare-
site,‘wherever he appears, 1is obsessed by one idea, his appetite;
;nd most of his activities and intrigues are framed in the

effort to secure invitations to freevmeals. Female parasites,

in the person of some cburteéans, possess considerable capacity

to consume food and wine, if we may believe Chremes in the

Heauton Timorumenus, who sorély complains that to give Bacchis

and her maids a second dinner would ruin him. "To say nothing
of “other things, the amount of wine she has wasted in mere
tastingl....I've opened every pipe and tierce inbmy cellar.

She has kept us all on the move, and all this was a single even-
ing;"53 Itkis a natural criticism for one disgruntled sléve to
make of another that he eats more than he does himself, or to |

complain of hired servants that they also fare better. So the
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faithful and grumbling Grumio in the Mostellaria complains that

Tranio is eéting his master out of house and home.®4 The maid
Pardalisca in the Casina makes the same charge against her
master!'s cooks: "I knowlthem, the gluttonesses. They can con-
sume a whole cargo of food."55 There were occasions upon which
greater indulgence was permitted to slaves by their masters,
such as the Day of Freedom mentioned in the Stichus in which
the two slaves.gloat over their banquet in their anticipation.56
Although their resources are limited, they declare: "We drink
just the same, we perform our functions, just the same, as our
means allow."97

The miécellaneous habits or propensities which we have
Just discussed still further heighten the unfavorable opinion
which the reader might form from his perusal of Roman Comedy.
No éne would wish to defend the practice of gluttony or gambling
or‘stealing or lying--yes, we have cited a notable defence of
lying in special circumstances. But we must remind ourselves
once again that it is not news when a dog bites a man, but onij
when the man bites the dog. And though the picture here pre-
sented is decidedly one-sided, sight must not be lost of the
exemplary characters whom we havé passed in our journey through
the slums. Roman Comedy, undoubtedly for dramatic reasons,
emphasizes the seamy side of society and suggests'a decided
decadence from worthwhile standards of moraiity. And yet,
everywhere the inference is left that worthwhile standards do
exist and are exemplified in the lives of characters like

Tyndarus and Lysiteles and Megaronides and Alcmena.
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CHAPTER XITII

CONCLUSION: BALANCE OF GOOD AND BAD

As previously stgted, the purpose of this thesis has

been to analyse and synopsize the standards of ethical conduct

and social behavior in Roman Comedy as they actually appear in
the plays, regardless of whether Greek or Roman life is therein
reflected. There is no question but that the society represented
is more Greek than Roman; The intruding detaiis of Roman 1life
are not always easy to identify, but they are’a&mittedly'moreb
prevalent in Plaﬁtus, although not éompletely confined to him. éu
Terence, with his more exacting 1iterary standards, translated ‘
the Greek comedies of Menander, Philemon and Apollodorus with
greater care and precision. Plautus; while employing the same

models, modified and adapted the details to sult the taste of

his audience. Having a more realistic sense of theatre, he

obtained greater success through interpolation and adaptation
than his younger colleague, who set more value upon consistency

and style. Terence's Hecyra was a repeated failure. Because

of this difference of principle and objective, the picture of
society showﬁ by the older playwright is often not as sensitive
and refined as that of his younger successor. Bub though this

distinction does exist and Plautus permits himself greater

vulgarity and coarseness than Terence, the two writers draw
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their settings from a society which is essentially the same.
We have discussed its characteristics at some length. We may
now summarize its salient points.
The parental-filial relationship, one sees clearly from

the numerous examples in Plautus and Terence, affects the whole

conduct of young men profoundly. It appears that too great
sternness makes the son perverse and wilful through alienation,
whereas too great complaisance only encourages a tendency to

dissipation. In either case, the evidence of comedy suggests

that the father's authority, since it so seldom produced a
worthy son capable or self-respect and self-control, was inade-
quately or unwisely exercised. This conclusion depénds, of
course, upon the aésumption that there is a reagonably close
correspondence between the dramatic situation depicted in the
plays and the actual famlly relationship as it existed between
real fathers and sons. In spite, however, of his constant
inability to find a successful via media between severity and
laxity in the rearing of his youthful charge, the father usually

shows serlious concern over his son's welfare; the exceptional

parent is sometimes rogue enough to contribute to his son's
delinquency or even to compete for the favors of the same mis-
tress. This more disreputable kind of father is confined to

Plautus who does not disdain vulgarity if it makes fun. Terence

apparently regards only the more serious-minded father as worthy

of his art.

The critical test of the relationship between father and

- son, as we have shown, comes with the son's approaching marriage.

The relationship is badly strained when the son's romantic
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ineclination conflicts with the marriage settlement which the

father arranges in virtue of his patria potestas. Sometimes

the father's will prevails, sometimes hlS face is saved when
the object of the son's affection proves to be more acceptable
and of higher rank than she appeared at first. Occasionally

the father is made to yield if he has compromised himself. On
the whole, while the son resists the arbitrary exercise of
authority and dictatorial control, he usually admits the Wisdom\
of his fathert's motives and admonitions, and reconciliation or
compromise brings agreement finally betweén the two. The thought-
less and wilful adolescent commonly sobers up at the end of the
playe. His brief moment of laxity gives place to a more serious
realization of the sterner side of 1life itself, and he becomes

a more steadfast and upright individual than when first he
appeared upon the boards.,

It is clear that in the society on which ancient comedy is
based; the standard required in the field of parental authority
and Cilial obedience was high, perhaps too high to do justice
to the natural inclinations of the young. It is equally clear
that actual practice often lagged behind the ideal standard.

Buf even laggards usually strove to overtake the objective and
conform to the standard.

The standard of married life in Roman Comedy diverges
little from the universal norm. It is to be expected that
dramatic plots should grow out of crisis in domestic relation-
ships, and so it is not surprising that in Plautus particularly,
conjugal infidelity and dissension between husband and wife

should be exploited. And yet, even in Plautus, we have seen
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notable examples of fidelity and affection as in the Amphitryon

and the Stichus. It is remarkable, however, that in Terence,
the emphasis seems to lean towards family solidarity, and some
of his finest characters are those mainly interested in preserv-

ing it. On the whole, husbands are represented as inclined to

philander and to complain of the recriminations of . their wives,
but'usually become reconciled in the end. The female member of

the partnership is usually the stabilizing factor and it is she

who works for the maintenance of the conventional standards.

In Roman Comedy, the relationships between lovers fall
into a variety of patterns ranging from steadfast and true
affection‘to meretricious intrigues. The latter type prevails
more predominantly throughout the plays of Plautus than Qf”
Terence. We must not conclude that this emphasis upon promis-
cuity and immorality necessarily reflects a true picture of the
period. As love situations provide many of the complications
upon which the plot and its success depend, and the more com-
plicated are the more interesting, the comic playwright tends
to choose the more irregular pattern. And yet, on the other

hand, the fact that reputable women, in Athens at least, were

largely withdrawn from society, except on certain special
occasions, explains why young men all too frequently formed

connections with grasping courtesans to whose winsome ways and

personal charms they succumbed. Terence shows the courtesan

almost invariably a victim of circumstance who is capable of

more tender and devoted affection than herprofession would

normally allow, while in Plautus, only one such case appears,

namely in the Cistellaria. Not even all the girls with whom
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young 1ovefs are‘eﬁamoured in Terence are courtesans or

slaves. Phanium in the Phormio is a free-born girl in distress.
The social conditions reflected in the plays, nevertheless; do
limit the young man's opportunities of contracting emotional

relationships with the opposite sex, largely to the demi-monde. -

The fact that this dramatic relationship so often ends by re-
flecting honor upon both parties may be attributed both to the
romantic bias of the author and to the naturally—wholesome

nature of the young people who provided his models. And so we

may conclude that though contemporary society condoned the
courtesan and her profession and the patronage of it, in which
young men indulged (perhaps somewhat more freely than in modern
times), the cémedies afford ample evidence of genuine love and
a wholesome relationship between the sexes.

When all allowances have been made for comic exaggeration,
the typical conduct of the slave in Romén Comedy reveals a
kcharacter and condition that condemns him both socially and
morally in the eyes of his critics. He is addicted to tricky

cunning, clever plotting, and even lying and cheating to

achieve his ends, and usually fails to show'signs of respon-
8ibility and common decency. However, his lot is not an easy
one.. The product of an age which endorses slavery, he must

resort to these unethical means for survival, be the penalty

verbal blasts, bullying, blows, or worse. Yet, in spite of
his common shortcomings, it is necessary to remember that we
have encountered some very fine examples of loyalty and abid-

~ing affection of slave for master, like Tyndarus in the Captivi.

This is a tribute to the inherent goodness of human nature, and
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an indication.that slaves are not naturally more decadent than
other people.
The parasite, like the slave, as we have pointed. out, is

the inevitable outgrowth of the society in which he moves .

Representing a class which is forced to 11ve by its wits, he
discards ethical principles. in favour of ﬁaterial advantage.
His social handicap accounts for his moral defects. While
parasitism may be a dramatic COnveniencé for the inventors of

comic plots, it reflects no credit upon contemporary social

standards but constitutes rather a mark of moral degradation.
The quality of friendship in Roman Comedy varies in
depth and integrity, ranging from a lofty and selfless devotion
to a vulgar assoclation for personal gain. Tyndarus‘and
Philocrates illustrate the very incarnation §f friendship. On
a distinectly lower level, the friendships of the other young
men whom we have noticed,.ére exercised over the problems of
love and its attendant financial difficulties, and show that
the regard of one youth for the other is sometimes not recipro-

cated, and not infrequently marred by jealousy, misunderstanding,

ingratitude or greed. Such associations may be one-sided in
loyalty. On the other hand, the friendships which we have
observed upon the stage between elderly gentlemen tend to be

more disinterested. One friend advises or admonishes another

on his duty as a responsible parent. He tries to prevent him
falling from grace or seeming so to do. In most cases, this
results in closer friendship, adding to the respect which one

already feels for the other. Fewer are the examples of strictly

business friendships, contracted from motives of personal profit



-205-

alone. Terence gives a more studied and refined picture of

the mature type of friendship, while Plautus, concerned more
with plot and dramatic situations, shows less apparent interest
in the more permanent motives of friendly relationship. It is
rather clear that friendships between men were a prominent

feature of ancient society. They play a much larger part in

‘the social picture of Roman Comedy than any common interests

shared between men and women, not excepting the common interests
of husbands and wives. The standard of moral motives exhibited
by these male friendships is not conspicuously higher or lower
than in other societies, but it i1s higher than that which
characterizes thevdramatic relationships between the sexes.

The religious consciousness of our dramatic puppets
flucfuates from an attitude of cynical indifference to a feeling
of genuine devotion and sincere worship. The many convenﬁional
éxpressions of apparent religious content incidentally occur-
ring throughout the plays, whether in the form of a wish, a
blessiﬁg of a curse or merely as elaborate invocation, imply
ﬁo great emotional feeling for '"the powers that be" on the part

of the person who uses them. The habitual faith in omens,

dreams, offerings and sacrifices is concerned more with the

motive of personal aggrahdizement than with any deep-seated
reverence and affection for the divinities. However the unfail-
ing obeisance paid to the Household Gods is an indication of a
more genulne attachment to religion. The same sincerity of
sentiment and grateful worship is implied ih prayers to Neptune

after a safe sea journey. The attitude involved in these

prayers may be described as the result of traditional discipline.
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Far more significant are those passages which imply conscious
thought or ratiohalvbeliefs about the gods in their relation-
ships to human fortunes, such as Palaestra's complaints or
Hegio's thanks or Hanno's appeal. The creed of Arcturus or
Tyndarus expresses the faith that is more than tradition and
Justifies the cenclusion that there is evidence in comedy that
the playwrights and the people, for whom the plays were wfitten,
recognized at times a rather fine religieus standard. Inter-
woven into the whole complicated picture is the interesting
vestigial strand of deified abstraction represented by Auxilium

in the Cistellaria.

Since the occupational motives of the bankers, the money-
lenders, the tax-collectors and the slave dealers in Roman
Comedy are those purely of financial profit, aggravated by
rather rudimentary and ineffective legal control, the picture
of business standards which we obtain from the plays is neither

a pretty nor a satisfying one. Benkers are exacting; portitores,

meddlesome; publicani, "fleecers";_and the market inspectors
slack in their duties. Many of their transactions and much of
their administration, their clients regard as dishonest and .
sharp. The extent of foreign trade, however, and the banking
machinery developed to facilitate it, show quite impressive
proportions. It had grown quickly and expanded tremendously
and proper social controls were much slower in developing.
Under such conditions, clever and unscrupulous business men
and officials always serve their own advantage at the expense
of the less clever with whom they dealQ and the literature of

the day reflects the dissatisfaction and complaints of the
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latter. This accounts for the criticism of business standards
eXpressed or implied in Roman Comedy.

The representativés of such professions as we meet in
Plautus and Terence are not impressive for either their personal
or professional standards. The courtesan, the procuress, the
pimp, and slave dealer could not be expected to be so, since they
naturally prey upon the worst side of human nature. Their very
presence on the stage constitutes a reproach to the society in
Which'tﬁey flourish. For this reason, any account of social
standafds in Roman Comedy must necessarily open with such a large
‘debit balance that 6ne might suppose it was almost bankrupt from
the start. The rare appearance of the few other professions Which
we meet, such as cook, midwife or doctor, appear so seldom and are

characteriZed by such mediocrity that they fail to counterbalance

the handicap of the demi-monde. In fact, the doctors and midwives -

in Comedy are more inclined to be ignorant than expert in their
own technical fields and are not infrequently ridiculed for this
incompetence. The professional goldier, far from being brave or
patriotic, is a conceited, vainglorioﬁs swash-buckler, who cam-
paigns almost wholly in the service of Venus and knows little of
Mars.

A nostalgic longing for home and a real indication of
patridtic pride is shown by many of the characters whom we
have studied. We except, of course, the grasping pimp and the
greedy courtesan whose desire of gain makes.them at home in
. any éountry in which they prosper. The young mercenary; who
“hires himself for service in foreign lands, temporarily at
least, puts aside his allegiance to his own country. A less

attractive aspect of patriotism is the prejudice and hatred
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exhibited towards all foreigners and all ﬁhings foreign. 1In
the field of civic responsibility, patrons seem to shirk their
obligations rather too easily and vociferate a genuine weariness

of having to accommodate their clients when it interferes with

their own plans. General satisfaction is shown at the restora-.
tion of free civic status to maidens who were exposed as
infants at birth, a social custom océasioned by economic
pressure and probably more frequent in drama than in real life.

The law provides for the welfare of orphaned and unprotected

maidens, as Phormio makes very clear. Perhaps the géneral
impression conveyed by the plays is that citizenship was prized
and that it entailed duties and obligations of aifairly high
order, but that these were often honoured more in the breach
than in the observance.

Our brief- scrutiny of certain miscel laneous personal
‘Thabits exemplified by the characters whom we have passed in
review does little to improve our opinion of the generally low
level of the ethical standards recognized in the social béck-

ground of Roman Cémedy. The ignoble indulgence in gluttony

or gambling or stealing or lying, so prevalent in the plays,
appeals to no one except the offenders. But we must not be
too sweeping in our condemnation. We must neither forget nor

l1gnore the noble characters of Alcmena, Megaronides, Tyndarus

and Philocrates, each of whom reveals a principle of action
distinetly in advance of the general average exploited in the
theatre. It seems then not unlikely that the plays over-

emphasize the seamy side of society for dramatic purposes and

that much worthier standards actually did exist.
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Too cursory an appraisal of the social and moral standards

which we have discovered in the Fabula Palliata might lead the

impressionable reader to agree with Theodor Mommsen who sees

in Roman Comedy "the dreadful aspect of 1life as a desert in
which the only oases are love-making and intoxication. "t But
Mommsen ignores the possibility that the comic writer has ex-
ploited and exaggerated for his own purposes the vulgar and

the obscene, until the perspective of contemporary l1life is quite
out of focus. Judging from the sucecess of PlautUs"plays, it
would indeed seem that the taste of Roman pbpular audiences

had a marked predilection for the vulgar. But a more discern-
ing exXamination of the plays feveals redeeming features
suggestive of ideals and interests which transcend the dalliance

of love-making and the indulgence of intoxication. Alcmena of

the Amphitryon is a pillar of purity, fidelity and steadfast
éffection. - Tyndarus and Philocrates of the Captivi exemplify

the finer essence of friendship. The sisters in The Stichus

afford a rather touching example of sinceré-and faithful
deVotion to their absent huébands. Sostrata of the Hecyra 1is

a woman who would sooner bear the false and unjust accusations
of her husband than see their son's marital bliss shattered.
Bacchis and Chrysis, whose natures are superior to their pro-
fession, sacrifice their interests to their ideals. Mommsen
has much evidence for his adverse criticism, but it is too one=-
sided to be wholly fair. There is much to deprecate.in the
society of Roman Comedy. ‘There are also items to admire. This
study has attempted to draw attention to the latter whilé not

denying the former.
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