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Atrstract

Iror tl'rose approaching N4cnnonite cultr¡re r.vith littie ¡'',rn n'rr'',,r'c L',r,r1ylg6log.

the offlcial clef inition invoh,es accounts of the martyrdom ol'earl-v Anabaptists (the

Mennonites' foremnneì's), a histor¡' o1'persecution. and a rigid biblical doctrine that

persevered ilrto the tr,r'entieth centur1,. IJowever, these aspects are matched, ancl

colrntered, by a tradition of humour lþ¿f evicled ¡lnrrocide the more seriorts nature of

Mennonitisrn. lvfy thesis explores one expression of this hur-nourous side of tlie culture in

the Lorv German drarna created bv Ì\4ennonites in lt4anitoba.

My study explores the characteristics of Lorv Gennan drama in order to deterrlirie

both hou'it functions rvithin the Mennonite comrnunill', and its position in relation to

English-speaking. mainstream cuhure. A number of theories aid in my,. examination of

these comic play,s. ancl these can be categtrlizerl uuder the broad temr "posturodenlisnr".

N4i' discussion ini,estigates Loi.v German drama's subversive qualities. as well as how it

probes questions of identitr', ethnicitl,. auci the status of u'omen in Mennonite society.

Located at the rnargins of both Mennonite and English-spealcing, secular culture in

Canada. the Low German comedy'in m1'study holds nlany important social and

theoretical iniplications r.r'ith regard to these larger, surrounding entities.
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{ntroduction - Wtray postmoc}enn theony f'on thts stnicÌy?

This project began with my cliscovery of an entry in Plonting the Garden a record

of the women's writing held in various archives iii the province of Manitoba. The ently

indicated the existence of unpublished plays in Low German by women, with the added

tag: "often about lurai Manitoba women both real anci imaginary" (283). When I first

caine across these words, tr felt the excitement that other women-whether writers,

researchers or readers-have reported at their discovery of texts previously unknown to

them and forgotten by critics. Such texts offered them an opportunity to see into the lives

of other women, and spoke to their own experiences. These opportunities are less rare

now than they were in the past, of course, but this particular medium struck me as an

unrecognized tlpe of literature that perhaps had new things to tell us. My research

confinned this suspicion, and I was excited to find I was able to identifu and assess

elements of the plays in relation to current literary theories that I believe ale necessary to

the understanding of literature, drama, ethnicify, and culture. For instance, my choice of

subject material would not have been justified without the expanded vision of what

constitutes value, which is one of postmodernism's attendant traits. Theorists make the

case that it is not intrinsic value but social structures that govern the choice of literature in

established canolls. Aesthetic criteria thaf werc held to be timeless and unwavering are

now replaced with the view that these standards are dependent on social position. My

project here is to test the validity of some of these theories when applied to Loiv Gennan

Drama (LGD), and to determine how postmodernism can shed light on LGD.
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Ilere it must be noted that these theories can be helpful in identifying qualities in

iiterature frorn periods in the past, and that the term "postmûdern" then indicates these

characteristics and hor.v the literature operaies rather than q¡here it falls in time. The LGD

in my,study is produced by Mennonites in Manitoba, a people whose history reaches

back to the Anabaptists of northern Europe. This gtoup that emerged during the

Reformatioir established their t-aith through a radical stance of nonconf,onnity against

powerful ideologies in their day, and these origins are pertinent to my discussion of

lr{ennonite culture. One of the foundational beliefs of the Anabaptists is the idea of

separation (Epp 32), which is cornmonly understood simply as living apart from

mainstream culture; horvever, accompanying this idea is the more encompassing view

that all elements of reality can be classified as belonging to one of two opposing

symbolic categories represented by good and bad, sacred and profane, spiritual and

physical, and heaven and eafth. The Mennonites strove to separate thernselves from 'the

world', which falls on the lower or earlhly pole, living apart from the rest of society both

geographically and through strict adherence to the tenets of their biblical beliefs. In line

with these divisions, Merulonite culture has had trvo distinct languages that correspond to

the separate areas of existence: the "higher", spiritual activities of Mennonite iifle rvere

conducted in High German, rvhile for everyday interactions at home, at work, and "on the

street", Low German was usecl.l And because the dualistic way of thinking entails value

judgments that rank opposites through comparison and contrast, the language of domestic

' The use of High German in church sen'ices can be traced back to the eiglrteenth century in Prussia, v¡hen
Dutch was offìcially given up in this setting. Because of its similarity to the Dutch dialects, Low German
became the language of commonality arnong imrnigrants to Prussia, and here the language was
standardized. according to Reuben Epp. Here I will add that the terms "low" and "high" in relation to the
language do not indicate value, but elevation, the "lorv" dialect developing in the lowlands of northern
Europe, and the "high" forms occurring in the area of southern Germany, in mountainous country.
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or e\/eryday affairs ranks lower than that of spiritual matters. This tendency to classifu

extends to the two genders as well, and critic Edna Froese notes the paradoxical nature of

the lr4ennonite stance towards the sexes: the Anabaptists fouirded tireir movement upon

the rejection of the principle of a hieralclry among believers, which was the Catliolic

nrodel, but retained the dominant role for men (202). Having hvo clistinct categories

means that ariisiic and expressive eiements of cuiture are aiso designated into these areas,

and while aspects such as canonical literature, church serrnons and choir performances

are associated with higher ideals (Van Dyke 30), what is often now described as "folk"

culture (Erb 20a) falls into the category of lesser significance. LGD, along with arts such

as quilt-making, preparing ethnic foods, woodworking, and storytelling, belongs in this

latter category. Focusing on a rnarginal aspect of the culture like LGD retrieves an

element of the Mennonite rvorld, and exposes previously overlooked parts of the culture

that accompany the dtama, including women's interests and the experiences of everyday

life.

Through these official and unoffrcial practices, and during their search fbr

fi'eedom fi'om persecution, the Mennonites developed a unique religious and ethnic

identity. This identity, however, was not necessarily uniform and is still subject to dispute

within the community; some of the plays openly present attempts to define Memonite

identity. llhe articulation of who they were and were not, early in the movement's

inception, is an important form of selÊdefinition, and disagreement on the subject of

what constitutes Mennonite identity has led to many divisions among them. The debates

on this subject began with the Anabaptists in the first decades of the sixteenth century.

Their theoiogy was related to a wide-reaching movement of dissent against the Catholic
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Church sparked by N4arlin Luther's teachings at the University of Wittentrerg. This

n-lovelnent spread ihrough the notthern regions of Europe, taking a form that greu, into

Anabaptism in the Netheriands. Educated ¡nen such as brothers Obbe and Dirt Philips

and Menno Simons were irnpelled to refom the abuses of the Catholic church, and

inspired by the idea of a direct relationship between the individual and God without tìre

need for an interpreier. in connection to tiiis emphasis on indiviciuai uncierstanding was

their opposition to infant baptism. On this point the Dutch leaders differed from both the

clergy aligned with Rome and the reformation leaders such as Luther, and their view put

them violently at odds with the power structures of sixteenth-century Europe. Through

the sacrament of infànt baptism, membership in a system clearly ruled (and covertly

exploited) by a religious hierarchy was not negotiable, but understood to be divined or

given, and therefore unquestionable. To refuse automatic membership was to invite the

persecution that Memonites subsequently suffered, due to how closely religion was

bound up with the politics of social control. On ideological grounds they insisted on the

right of the individual to choose to be baptized at an age of discernment (Weigle 3). Their

view defined faith as participatory, marked by the individual's decision to become part of

the "community of believers" (Loewen and Reimer 9).

This participatory faith is analogous to more recent theories that see identity as

dependent on the influence of the grollp to which the individual belongs. In some of the

Low German plays, identity is presented clearly as a performance of certain accepted

practices and gestures. Postmodem theory encourages the examination of LGD as an

aspect of the cultule that actively shapes identity. and higlilights the perfonlative element

of identity. That is, rather tha:r seeing identity as the reflection of a stable self,



perf'ormance theory works frorn the vierv tirat the self is created through one's exposure

to social inflt¡ences.

Anabaptist beliel then. emphasized commitment to the group over one's own

interests, and this idea is underscored by the priority of humility or Gelassenheit in

Mennonite culture. While the view that each believer must make a conscious choice

appears to valorize the in<ÌivicÌual, ihe system of thought that heishe acceprs by the act of

choosing is precisely one that denies the importance of the self. The Mennonites'

attempts to apply different interpretations of biblical passages to daily life, on these and

other subjects, resulted in varying streams of Mennonitism. The Low Gennan plays I

examine show evideuce of the ongoing dynamic and are a medium for the transference of

Memonite conceptions of identity.

In identif,zing themselves as the true follov¿ers of God's u,ill, the Anabaptists

broke with the religious authorities that had such a part in the political affairs of early

modem Europe in the sixteenth century; however, by tlieir insistence on another, often

apocalyptic vision of the world, they reinforced their own versiorr of reality that tied up

all the details of existence. The idea of Judgment Day as real and imminent gave a

defìnitive and climactic ending to the rigidly structured storyline of tlieir outlook. Walter

Klassen documents the central place of apocalyptic views in many of the early strains of

Anabaptism and later in some Mennonite groups as well (41); with the Bible as the main

source of knorvledge, history was neatly framed by "ln the beginning. . ." and predictions

of the encl times in the Book of Revelations, so that everything in between was required

to fit into the progressive narrative that the Bible outlines. The depiction of the violent

and punitive events in store for nonbelievers underscored the urgency ofaccepting the
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coffect vie\l/, and drew attention to the end of rnortal lil'e rather thær everyday existence.

Because they leave no questions unanswered, such firun and complete visions are difficult

to reftlte; for this reason the AnabaptislMennonite belief system resembles not only

much religious doctrine, but also the secular view that posits the outcome of modern

thoughf and technology as an improved or even utopian socieqz (rvhich has been

pervasive in Western cultru"e in the nineteentir anci twentieth centuries). The various ways

in which LGD resists these all-encompassing conceptions suggest that other

interpretations of the world are possible, and that orr behaviour need not be dictated bv

these authoritative narratives.

Postrnodem theory begins with the recognition that the ideology that accompanies

the canonical or "classic" literature of S/estem culture is supported by doctrine and

potverfìrl social structures, and that this literature reflects the prevailing order and

organizing schemes of this culture. Jean-François Lyotard begins to lay out some of the

developments of what he calls "the postmodem condition" in his book by that name, and

offers a condensed definition of postmodernism as simply "incredulity toward

metanarratives" (xxiv). The idea that history is progressive, for example, and that

knowledge and technology will lead to global emancipatí on (The Postrnodern Conditìon

32 and "Def,rning Postmodernism" I 613), are beginning to be seen as culfurally-

dependent rather than universal truths. Where the modernist literary tradition has come to

be seen by postmodern theorists as a "totalizing" discourse that characteristically ties all

details into an artistic unity, postmodern literature often presents its ideas and its

meanings through fragmentation and the disruption of continuity. The rational structures

and a priorl reasoning used to determine and validate truth in modemisf texts are
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countered in postmoclern texts with altemaLive, partial views and often playful methods

(Küchler 1). Assumptions bound up with the modernist approach include the view that

language is transparent. referring clirectly to the worid in a one-to-one correspondence.

and the related idea that the writer speaks fronr a positiou of authority and irisight into the

world she sees around her. A feature of nrodernism is also that the writer fypically puts

forward a centrai, authoritative point of view as a teclnique whereby she creates unity

and convinces the reader/audience that the narrative presentation is "true". Postmodern

literature fypically rvorks through alternative nanative strategies, allowing for multiple

voices to become audible, for example, and often eschewing the need to convince the

reader of the truth of the narrative. Whiie there may be some disagreement among critics

about the definition of "postmodemisrn", I will use the tenn in the way i understand

Lyotard to use it, to refèr to this groilp of fèatures ancl their implicaticns.

My thesis deals with specific theories, the first being that ideology is conveyed

tluough dramatic and literary form. The modernist view of history as progressive is

mirrored, in Mennonite belief, by the biblical perspective that sets out the idea of the

afterlife (and the concept of Judgrnent Day) rather than the vision of a socialist society.

for example, as the "erìd", or as the future goal of human life. Critic Ric Ifuowles outiines

the background behind modern drarnatic form that accompanies and reinforces these

metanarratives, tying biblical stnlcture to Aristotelian formulations ancl the dynamics of

the male psyche as theorized by Freud. Foremost in Aristotle's list of aftributes for the

dranta is the conveyance of a single action, ancl this idea is comectecl to the ideaaf a

clearly-distinguished beginning, middle, and end (Knowles 31). I{nowles describes the

formula that ties all details of the play to a tireme or underlying message through
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character, plot and other aspects of the rvork, noting the simílar patterns that are repeated

and reproduced and that signifu a continuity that suppofis the reigning political system.

When lre discusses the "politicization of form" and the "unconscious of tlie plays" ( 1 6),

he refers to tlie ideology that is cor.rcomitant u'itli the ways such drarnatic works are

rwitten, perfcrmed, and receirred. To the extent that all metanarratives depend on

hierarohical structu'es, cause and efïèct logic, and linear thinking, literary and dramatic

fonn can either mirror and reinforce such ideology by displaying these characteristics or

attempt to subvert these unified, hegemonic vie¡.vs through innovative approaches. I am

using "form" to include all of the ways that the narrative presents; that is, not only the

"what" but the "how" of the work. Ald the fomr that LGD takes often stravs fi'om

conventional methods of presentation and so defìes the vision of a unifred -no," ,nu,

cornplies rvith zuid supports nietairarratives" both those cutside their cultu'e and r¡¡itliin the

Mennonite community. In addition to the long-established ideologies of biblical and

modemist tradition, the structures behind the early-twentieth-century political drive to

rnake Canada a homogenous society, for example, are compromised by the disruptions

presented through the dramatic form of the plays. While breaking from traditional form

(through a fragmentary style or the incorporation of irrational elernents) can ín itself be

an act of resistance to unifuing or containing metanarratives in general, the plays also

speak to specific ideologies; communicating in Lorv German, for instance, refutes the

conception of Canadian society as uniforrly English-speaking.

Also pertinent to my discussion is the school of thought knoi.+n as social

constructionisrn, as discussed by theorists such as Annette Kolodny and Carolyn J. Allen.

Mv studv deals with tivo of these formulations soecificallv- both connected to the recent
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loss of surety in many areas of knoll4edge. The erosion of conficlence in the origins and

stability of identity leads, in one new articulation, to the view that the "decentered self is

no longer a self grounded in a titneless, indiviclual soui, but that this self, or rather. the

"sub.iect". is created thi'ougir social chamels. As Allen explains, "ln its loosest usage the

tenn 'subject' dislodges the individual as a locus of rneaning, denies the existence of an

aiiistorical trairscendent self, and marks as ideologically created the myth of the Cartesian

cogito, an essential being, a f¡ee individual freely choosing life's directions" (279).

Following the disintegration of the modern concept of the unified, cohesive self, she

expresses the idea of the subject as "a construction, a product of signifuing practices

which are both culturaily specific and generally unconscious.. ." (279). My concern here

is with the ways that identity can be formulated in terms of cultural products like LGD.

As the N4ennonites' \,icw of identity is dependent oil their o\\¡11 consensual definiiion, ancl

therefore the self becomes a cultural product, LGD can be understood as a force through

which this product is created. The plays do important work, then, in the formation and

reinforcement of Memonite identity, rnodeling behaviour and offering discussion about

identity through dialogue, among other techniques.

A second application of social constructionism is in the identification of the

artifìciality of the aesthetic standards used to create the literary and dramatic canons.

Annette Kolodny notes that feminist scholars have shou¡n how canonical works conform

to the tastes a.nd perspectives of those in privileged social positions ("Dancing Thlough

the l\4inefield"^ Leitch 2146). With this body of theory fimrll, established, critics can now-

look to the margins of canonical literature to find new works and assess them using

diflèrent kinds of standards. These new approaches include consiclerations of how the
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texts appeal to rvomen, l'or example, which traditional criteria irotoriously fail to do. The

poiitical element of so-called aestiietic siandarcls. then. is significant as well. in that the

exclusion of certain tvlres of literature from the canon mirrors the marginalízatian of ancl

attitudes towards women and the literature tl-iat coricerns them. As Arurette Kolodny

asseñs, "The pouter relafions inscribecl in the fornr of conr¡entions rr.'ithin our literary

inheritance . . . r'eiff tire encodings of those same power relations in the culture at large"

(2149). Jonathan Cullers traces feminist theories that point out the tendenc), for

conventional literature to plivilege a "male" sensibility, characterized by an emphasis on

intellectual, rational and lúerarchical ways of apprehending the world. Where LGÐ

incorporates elements of the sensory worìd, for example, this one-sided tradition is

counterbalanced, and alternative ways of communicating ale brought into view as valid.

hl the N4ennonite culllrre. r.vith its clearly difTbrentiated classificatiolls Í-or all aspccts of

culture, the application of these views shines new light on the worth of the Low German

skits and plays.

The recognition of worth in previously marginalized literatures corresponcls to a

movernent that respoltds to the absence of everydav experience, particularly that of

w-omen, in other areas of study as rveil. Gloria Neufeid Redekop outlines the neglect of

\ /omen generally in historical accounts, and the beginnings of 'social history' that seeks

to remed,v" this absence. She explains the concepts behind the grorfih of this new

approach to histor'y:

Since the rise of social historl-a history focusing on ordinary people ancl one

that claimed to be told "from the bottom up"-"n,rr"e riraterial not previously

considered valid, began to be accepted. These included archival materials;
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routinely generated records; oral histories; registers; artifacts; autobiograpiries;

local historical records; lettcrs and diaries; the organizational records of women's

clubs and religious organizations. l-he acceptability of these sources f'or:

liistoriography r-neant that the documentation of the history of ordinary wotllen

began to be regarded as valuable and legitimate. (16)

äedekop's discussion of the "parallel cilurch", in which she cÍepicts the intportance of

women's groups as u'ell as their consignment to the margins of Mennonite culture,

speaks to these clevelopments. Studies like Redekop's offer connectiotls to LGD, u,hich is

so often created and produced by worìen. Matty of the women's church groups were and

are the ones who produce LGD, with women donning costumes to represent the male

clraracters. This practice is particularly significant for the way it opens up the possibilities

foL u'omen as comediar-ls and satirists in The cultu'e; as well, it has historical interest in

being radically unusual in theatrical tradition. And just as the new sources for what

makes histoly are legitimated. LGD's quality of being created from elemental builcling

blocks draun from everyday,"trivial" objects, can be seen in a new light, and one that

shows its value as a cultural and artistic product.

Walda Katz-Fishman and Jerotne Scott echo Redekop's observ¿rtions u,ith their

discussion of the "bottom-up movement" in sociology; in their explanation of the roots of

the change to thís wider-reaching and more inclusive approach, they note tlre problem of

tlreory's removal fi'oni the lived rvorld (374). They detail the response to a growing

awarelless of this distance between theory and its real-r¡¿orld referents in the description

of the social background of the shift. which connects LGD to largel rnovelnenrs outside

Mennonite culture: "The movements of the 196As ancl 1970s - black liberation, national
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Iiberation aud ¿rnti-inrperialist/anti-colonial stluggles. wollten's ecluaiiTy, sexual equalit¡,.

environtnental justice struggles. etc. - created tlie conditions for a radical sociology"

(371). l'he developments in these fields attest to a change itr pei'spectivc to a more

denrocratic view: the shift signals an "increasing political and social ìnciusion" (I{*;tz-

Fishnian and Scott 372). and niy study takes lhese ideas into account Lry attempting to

sirorn'i.tow LGD incluties some of the marginaiized eiemenls tirat tirese stnrggies invoive.

As tJrese changes clearly cross disciplines, they affecfthe \4'ay we see alrd create the arts

as well.

J'he "bottotr-up" theory conlotes the idea that the basic "things" of everyday,

lived experience are significant, and that LGD has a political component in its focus on

the er¡eryday. The names of some of tlie plays are enough to denote their subject matler

as-beìonging to the persoltal. dor'::estio spl-lere: Uncle Gic,çbrecht goes on c diet (sic)^

Chrislmas Clothing, Wat did Mrs. Giesbrecht Carry in Hcr Apron?, The Hat, and so on.

The conlent of the plays comes directly fionr Mennonite comllunity life; tiiis material

includes situations such as the comical events in N.H. Unruh's A \l/onderful Op¡tortunity.

which depict the tnzury requests for a ride and items to be bought for reìatives, friends.

an<l neightiours ivhen Ilenry Janzen makes a plan to drive to Winnipeg frorn one of the

Mennonite settlement communities in southern Manitoba. This premise is enough on

which to build a firll play. complete r¡¡ith numerous props and seven characters. In its

abilify 1o embody the elemenis of Mermonite material existence, I-GD displays a vital

connection to'real-rvorld' experience.

h4y thesis explores these theories with regard to LGD, and ml,lìr'st chapter

suggests the work ihat these plays accomplish through fomr. With the help of Mikhail
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Baklrtirr's u,riting on carnival and Barbara C. Babcock's essay on ritual clouuing, I

explore the playlirl aspects of LGD as criticism. Where the plays disrupt the rational

structures that support the nretanarratives that oonstrain ancl linrit meaning. they suggesT

altemative ways of thinking. I¡r her discussiol-l of the marginal or "ex-centrio" position of

Canadian w'iters (3). Linda Hutcheon confirms the insíghts oithese critics u,hen she

points out that ". . . frequent use of verbai irony and word play . . . is another way in which

the ex-centrics, be they Canadians, women, or both, can subvert the authority of

language, language seen as lraving a single and fìnal meaning" (7). Kay Friesen's

Forgelful Jake and Mary Pauls's Trudeau Landing in Steínbach arc especially good

examples of fonnally subversive plays. As well as their style, their content deals with the

issues surrounding language retention in the face of the pressure to confcrrm to English-

onll' ç"11¡''e. l)oug Reir¡er's ap¡:licatiorr of Gilles Dclcuze and Félix Guattarì's theory cf

"minor" literature to Memonite writing is another concept to keep in mind when

investigating LGD, where this theory helps to highlight how LGD appropriates Englisli

for its owll use, and expresses itself in contrasi to conventional modernist models and

stylistic practices.

In m1' second chapter I examine the u,ays that identity can be seen as culturally

controlled and shaped by the forces ofboth sanctioned ancl unofficial artistic creations.

Salah M. Corse's study of Ame.rican and Canadian 'national' literafures implies that

identity is not the foundation of expressive arls such as literature and drama, but that

social forces create the idea of rvhat a parlicular culture's identity should be, and employ

all the arts in promoting this idea. Erin Hurley's pafticular articulation of identity as

perfonnative is also a useflil theory through which to view lt4ennonite identity and LGD;
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when we see identity as a practice raTher tlran a stable categorv, we gain furlher

understanding both of cultural identities and tire assumptions that accompany these.2

LGD can also be understood as a iitual that acts on the audience to reinforce identity.

Ba¡bara C. l"4yerhoffls paper on ritr¡al and identity adds to rny conclusions in this area. In

light of these ideas, I find it Lrseftrl to look atTr4argarct Tiessen's The Right Christn¡as

Gifts, Arnaid Ðyck's Faur Mennoniles Wo Alt Agree oÍ't One Thing,Elizabeth Peters's

The Cherrlt Hedge, and Linda Ens's I lhant to Choose. All show aspects of tlie instability

of iderrtify, even when they overtly direct the reader towards a distinct defrniticn of

Memonite identity. The plays suggest and suppofi the idea that (Mennonite) identity is a

performance rather than a true reflection of the interior person.

My third chapter deals with tlie marginalizatiott of LGD, examining the reasons

far this position and suggesting the ways that LGD itself celebrates the overlooked

aspects of Mennonite cuiture. LGD occupies a space on the edge or boundary of the

official canon because of its content and sfyle, and I argue that connections may be drawn

between the plays and women's 'parallel' culture in traditional Memonite society. When

Elizabeth Peters's mother wanted to start a LGD group in the 1930s, for example, she had

to contend with opposition fi'om tlie churcir elders and convince tirem of the benefits to

the community that this activity would bring (Peters 2005), and this initial withholding of

approval illiistrates the attitudes towards activities that fell outside afficial church-related

categories. As a practice based so solidly in experience. LGD can be viewed with the

'boftonr-up' perspective in mincl. These comections stdke a chord with feminist theory

"witlr its cornrnitment to material change" (Allen 279), and suggest the aptness of

'Althougb perfonnance theory is put fonvard by a number of theorist, such as Judith Butler and Marvi¡t
Carlson , I selected I{urley's model because the iciea of a theatrical "tl'iad" struck me as especially relevant
to my explorations of identify.
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cordllctitlg a feminist analysis of the piays. 'Iwo pìays about marriage, u,ritten at

different points in time, iur,íte a cornparison of the ways women are represented;

Elizabeth Peters's One Must Mûrry,, a versiolt of the Ðutch ()ne Must Gel (Incler the Hoof

(the dates of which at'e unknou'n) show's marked differences in attitudes torvards wonlen

wlren vieu'ed beside Linda Ens's I Want ro Choose. written in 2004. Wliile Ens uses

sonle oithe conventions of tire drama to overtunl stereotypícal representations of wornen,

other writers, female and male, use different approaches to theatrical presentation, putting

objects from the everyday rvorld on stage, for exanrple, to convey their ideas. The study

of marginal activities such as women's societies and LGD is a step towards breaking

thlough the boundaries that segregate 'high' and 'low-' culture. This crossing of borders is

underscored by the crossing of the boundary between f,ictìon (the abstract or ideal) and

the acfual r'¡orld, and LGD catvies out this crossing through theatrical devices. such as

having the actors address the audience. These devices convey the close connection the

two "worlds" have in Mennonite life. Where donrestic, private, or intimate activities

quali$ for representation in artistic productions, the idea that art is not separate from

experience corles across. This perspectirre is helpful when Iooking at Margaret Tiessen's

Uncle Giesbrecht goes on a dieÍ (sic) and Kay Friesen's [4/hat dir] Mrs. Giesl¡recht Carry

in Her Apron?. Curreni theories that drarv attention to the dir¡ision between actual or

'lived' experience and representations of this experience are appiicable to the

investigation of LGD.

The connection between the v¿orld of experience aud artistic expressions has

alother aspect as well; LGD is always presented on 'enterlainment evenings' (Interuierv,

Ens 2005) as a funclraiser either for proiects within the community or for tliose in need


