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Abstract 

 Between 1923 and 1930, over twenty-four thousand Mennonites migrated from the 

Soviet Union to Canada. After years of war, civil unrest, violence, and famine, much of the 

Mennonites’ property had been confiscated, destroyed, or traded for their survival or flight out of 

the Soviet Union. When they were finally given the opportunity to seek refuge in Canada, this 

group of Mennonites, referred to within the disparate Canadian Mennonite community as the 

Russländer, had very few belongings to bring to their new home and limited ability to transport 

what they had retained. Four hundred-sixty of these belongings are preserved in the artefact 

collection of the Mennonite Heritage Village in Steinbach, Manitoba. Their survival for over a 

century, and some longer, may seem miraculous. However, these items have been intentionally 

preserved by Russländer immigrants and their children and grandchildren for decades.  

The central argument of this thesis shows that material culture can offer a way of 

understanding immigrant identities. Material culture can enrich our understanding of the lives of 

people in the past, and express the worlds – the imagination, identity, and social ties – of 

individuals and communities. Examining Russländer migration narratives through memoir, 

artefact collection, and oral histories from Russländer descendants reveals that objects are 

embedded with memory and emotion, and are used by immigrants and their descendants to 

create ethnic identities. The meaning and significance of these objects changed over time. The 

memories of the Russländer are grounded in experiences with their material world; objects that 

were important for the Russländer in the moment of flight were taken to Canada and were used 

and saved for decades; for the next generations these objects became physical touchstones of 

heritage and family narratives and a way to re-create an identity for a transnational community.  
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Chapter One 
Introduction: Interpreting a Migration through Material Culture 

 
“When waving of hands and kerchiefs ended we sang “Now farewell, dear homeland, dear 

homeland farewell.”1 
 

 

After their marriage in 1894, Maria and Dietrich Warkentin worked and saved to 

purchase four hundred-fifty acres of land on which to build an estate named Novo-Nadezhdino, 

or New Hope, in a Mennonite colony in New Russia, in the southern reaches of the Russian 

Empire.2 During the Russian Revolution and subsequent aftermath Maria and Dietrich lost their 

property. In 1926, with little promise of improvement in economic and social conditions, Maria 

and Dietrich migrated to Canada with their children. They arrived with their Mennonite wall 

clock, Bible, family photos, a few personal belongings, and a little money. On their journey the 

glass negatives they brought with them shattered, leaving them with only memories of the home 

they had built. The objects that did survive the journey were treasured, the only remaining 

physical memories of their lives in New Russia. In 2017, a bodice they had brought with them 

was donated to the Mennonite Heritage Village in Steinbach, Manitoba. The bodice had become 

a physical touchstone for the children and grandchildren of Maria and Dietrich to connect with 

                                                
1 Margaretha (Kroeger) Regier, Memories of Margaretha Kroeger Regier, 1896 to 1988. (Donor file, Mennonite 
Heritage Village, Steinbach, Manitoba. 
2 Many of the names of Mennonite villages, towns, and the cities near them have changed since the Russländer 
migrated to Canada. Although these place names, such as Chortitza, are no longer accurate, I use these place names 
rather than the current names as this is the way these places were remembered by the Russländer. The place names 
remembered by the Russländer have become a part of their remembered experiences and a part of the narrative they 
created for themselves and their descendants. Furthermore, although the term ‘New Russia’ is politically 
controversial today, at the time of Mennonite colonization in Imperial Russia, ‘New Russia’ was the term used to 
describe the area in which they settled, and so I use the term to refer to the period before it became known as the 
Soviet Union. However, I refer to the Soviet Union when describing the period after the state was formed in 1922. 
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their family heritage and the narratives of their ancestor’s experiences of survival and flight from 

the Soviet Union.3  

Background 
 

Between 1923 and 1930 thousands of Mennonites migrated from the Ukrainian Soviet 

Socialistic Republic, part of the Soviet Union and what had once been known as New Russia, in 

search of safety, security, and economic opportunity in Canada. The Russländer (literally 

‘Russians,’ as distinct from the ‘Kanadier,’ those Mennonites who had arrived in Canada in the 

1870s) sought migration to Canada at a time when Canadian immigration policy was highly 

discriminatory. Due to the First World War and fear of an eastern European threat, Canadian 

immigration policy favoured those coming from the British Isles, and almost entirely refused 

entry for migrants from Asia, southern Europe, and non-white British subjects.4 The immigration 

ban also included migrants from eastern Europe and Germany, who were considered enemy 

aliens. However, in 1922 Mennonites and Hutterites were permitted entry into Canada, and 

migration policies began, cautiously, to expand to other groups, including groups that had very 

recently been considered enemies of Canada.5 By 1926, immigrants from the United States— 

aside from black immigrants— and Europe could enter Canada under certain conditions; 

however, immigrants from Asian and African countries were virtually barred from entering 

Canada. Immigration schemes enacted between 1921 and 1931 resulted in an influx of 

immigrants into Canada. Throughout this decade over one million immigrants arrived in Canada; 

almost twenty-four thousand of these were Mennonite.6 

                                                
3 Mennonite Heritage Village (hereafter MHV), 2017.5.1; I would like to thank the Mennonite Heritage Village for 
their generosity in allowing me to access their collections and donor files. 
4 Ninette Kelley and Michael J Trebilcock, The Making of the Mosaic: A History of Canadian Immigration Policy. 
(2nd ed. Toronto: University of Toronto Press, 2010), 191. 
5 Kelley and Trebilcock, 191-192. 
6 Gerald Friesen, The Canadian Prairies: A History (Toronto: University of Toronto Press, 1987), 248. 
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In Europe, the Russländer had survived years of violence, war, famine, and disease as a 

result of the Russian Revolution. Many Mennonites in New Russia, (today Ukraine), had come 

to constitute prosperous colonies in the Russian Empire by the late nineteenth century. There, 

they had the advantage of special religious privileges extended them by earlier czars and they 

even benefitted from various forms of government economic assistance, such as tax exemptions.7 

Eventually they became prominent in agriculture and business, and the colonies flourished. 

However, as the Russian Empire collapsed in the late 1910s, the Mennonites’ religious and 

economic privileges were no longer guaranteed. Mennonites found themselves caught between 

the warring Red and White armies in the civil war following the Russian Revolution. 

Furthermore, Mennonites were targeted by an anarchist army, led by Ukrainian peasant Nestor 

Makhno, for their wealth, exploitation of the Russian and Ukrainian peasant class, and their 

German ethnicity. Anarchists and soldiers alike occupied Mennonite villages, committing acts of 

robbery, rape, and murder. After years of violence, famine, and looting, the Mennonite ‘golden 

age’ had come to an end. When Mennonites were given permission to migrate from the Soviet 

Union to Canada in 1921, they had few possessions to take with them.  

However, many of the objects the Russländer did bring to Canada still exist today. Four 

hundred-sixty objects once owned by the Russländer have been donated to the Mennonite 

Heritage Village (hereafter MHV) in Steinbach, Manitoba since the museum opened its doors in 

1967. The objects that had been protected through war and revolution, were packed into chests 

and baskets, survived the journey overseas, became part of new immigrant homes in Canada, 

were passed down to children and grandchildren, and, finally, were offered to MHV where they 

were accepted by the curators into the artefact collection. The survival of these objects for over a 

                                                
7 See James Urry None but Saints: The Transformation of Mennonite Life in Russia, 1789-1889. (Winnipeg: 
Hyperion Press, 1989) for an in-depth discussion of the Mennonite colonies in New Russia.  
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century, and some longer, may seem miraculous. However, these items, many of which are 

commonplace objects, have been intentionally preserved by Russländer immigrants and their 

descendants for decades.  

This thesis examines the significances of material culture for the Mennonites who fled 

the Soviet Union in the 1920s and its shifting significance for the descendants of the Russländer 

years later. These artefacts, and material culture generally, enrich our understandings of the lives 

of people in the past, and expresses the worlds – the imagination, identity, and social ties – of 

individuals and communities. Memoir, museum collection, and oral history offer a distinct 

approach to understanding the migration narratives of an ethno-religious immigrant group. The 

objects the Russländer took with them to Canada reveal their culture and identity in that moment 

of flight, one shaped by haste, necessities for the journey, and those objects that were most 

important to them at that moment. Memoir sheds light on what the migrants felt was important in 

their experience years later, and how they have come to remember that period in their lives. 

Finally, I explore how material culture came to be embedded with emotion and memory, and 

became a physical touchstone of heritage and identity through family narratives passed on for 

generations.  

In this thesis, I offer a way of understanding immigrant identities through material 

culture. The stories associated with objects and embedded within them suggest that these objects 

of migration, while not extraordinary, are physical reminders of the past and tangible 

connections to family migration narratives that have come to form identities for the Russländer 

and their descendants. I argue that together, memoir, collection, and oral history show that 

material culture was central for the Russländer in forming memories, crafting narratives, and re-

creating ethnic identities.  
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Methodology and Theoretical Framework 

 
 The Mennonite Heritage Village began as a small collection gathered by schoolteacher 

John C. Reimer, a descendant of the Mennonites who first settled in Manitoba in 1874. When a 

building for the museum was erected and opened in 1967, its focus was on the Kanadier 

experience as immigrant-settlers in the late nineteenth century. It features an outdoor village with 

housebarns, early businesses of Steinbach, the Old Colony Mennonite Worship House, two 

schools, and the replica windmill of frontier Steinbach’s windmill from 1877. Only the 

Lichtenau Church, the first church established in Manitoba by the Russländer, represents the 

Russländer in the outdoor village. Additionally, the artefact collection consists of over 16,000 

objects that were once owned by Russian-descendant Mennonites spanning over two centuries of 

Mennonite history. Although a variety of Mennonite experiences are represented in the 

collection, many, including the Russländer story, have been overshadowed by the Kanadier 

experience. Thus, my study of the Russländer collection brings the Russländer story, as 

represented by the museum’s artefact collection, to the forefront.  

Material culture has become increasingly used as a tool in the study of history, offering a 

different analytical approach than traditional historical sources. Anthropologist Melville 

Herskovits defines material culture as “the totality of artefacts in a culture, the vast universe of 

objects used by humankind to cope with the physical world, to facilitate social intercourse, to 

delight our fancy and to create symbols of meaning.”8 The Russländer artefacts studied here 

demonstrate this through their function as objects of practicality or enjoyment for the Russländer, 

and later as symbols of ethnicity for their descendants. Additionally, objects can illuminate 

                                                
8 Melville J. Herskovits, Cultural Anthropology (New York, 1963) as paraphrased by Thomas Schlereth, "Material 
Culture Studies and Social History Research." Journal of Social History 16, no. 4 (1983). Accessed May 14, 2019. 
http://www.jstor.org/stable/3786995:112.  
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cultural and individual identities in more dynamic ways than traditional textual sources used by 

historians. For example, historian Thomas Schlereth argues that material culture sources can 

reveal “the belief systems – the values, ideas, attitudes, and assumptions – of a particular 

community or society, usually across time.”9 My thesis further demonstrates the changes in the 

significance of material culture for the Russländer and their descendants through time and over 

generations. These objects provide insight into broader social, economic, and cultural contexts in 

which they were produced and used, as argued by material culture scholars such as Susan M. 

Pearce and Laurel Thatcher Ulrich.10 Informed by this methodology and using material culture 

analysis I offer a distinctive perspective on the experiences of the Russländer migrants. 

But material objects are not static things and their meaning changes over the generations. 

According to material culture scholar Judy Attfield, objects are “wild,” constantly shifting in 

significance and meaning throughout their life cycle.11 Similarly, each stage in an object’s ‘life 

cycle’ adds to its significance and its story. Anthropologist Igor Kopytoff has theorized that 

every “thing,” or physical object, has its own biography. The biography informs us where the 

object came from, who made it and owned it, what was/is the object’s role (and how it has 

changed), and the different periods of an object’s life cycle. Notably, an object’s biography 

reveals how its use changes with age throughout its life cycle.12 Throughout my thesis I seek to 

demonstrate how the objects brought to Canada by the Russländer changed in value and 

                                                
9 Thomas J. Schlereth, Material Culture Studies in America. American Association for State and Local History Book 
Series (Walnut Creek, Calif.: AltaMira Press, 1999), 3. 
10 Susan M. Pearce. Interpreting Objects and Collections. (London: Routledge. 1994), Laurel Thatcher Ulrich. The 
Age of Homespun: Objects and Stories in the Creation of an American Myth. (New York. Alfred A. Knopf, 2001). 
11 Judy Attfield. Wild Things: The Material Culture of Everyday Life. (New York: Berg, 2000), 76 
12 Igor Kopytoff, “Cultural Biography of Things: Commoditization as Process” in Arjun Appadurai, The Social Life 
of Things: Commodities in Cultural Perspective (Cambridge: Cambridge University Press, 1986), 66-67. For a 
recent discussion on the animacy and agency of objects throughout their lifespan, see Maureen Matthews’ 
Naamiwan’s Drum: The Story of Contested Repatriation of Anishinaabe Artefacts. 
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significance throughout their life cycle as were passed on from one generation to another, and 

finally from individuals to an institution. 

A common approach in the scholarship on Mennonites defines them as a religious group 

and thus the focus has always included church relations, religious teachings, even the spiritual 

quest, an approach that privileges texts. Even recent social historians have emphasized texts, 

dairies, memoir and oral history more than material objects.13 This paper does not argue against 

the notion that the Mennonites held their faith above material things, or that texts do not illustrate 

cultural evolution; however, it does argue that their interaction with material culture was a part of 

daily routine and important life events, that material culture played a significant role in the 

Mennonites’ lives, and that physical artefacts can be used to explore religious, cultural, societal, 

and familial aspects of Mennonite life.14  

Non-academic writing also offers insight into the material world of Mennonites in 

Imperialist Russia and the Soviet Union. David G. Rempel’s memoir A Mennonite Family in 

Tsarist Russia and the Soviet Union, 1789-1923, Arnold Dyck’s novel Lost in the Steppe, and 

Sandra Birdsell’s novel The Russländer all offer descriptions of the various ways Mennonites 

                                                
13 Examples of more recent Mennonite social history scholarship are From the Inside Out: The Rural Worlds of 
Mennonite Diarists, 1863 to 1929. (Manitoba Record Society Publications. Winnipeg, Man.: University of Manitoba 
Press, 1999); Royden Loewen, Hidden Worlds: Revisiting the Mennonite Migrants of the 1870s. (Deslibris, Books 
Collection. Winnipeg, Man.: University of Manitoba Press, 2001); Royden Loewen, Family, Church, and Market: A 
Mennonite Community in the Old and the New Worlds, 1850-1930. (Toronto: University of Toronto Press, 1993.); 
Marlene Epp Mennonite Women in Canada: A History. (Studies in Immigration and Culture, V. 2. Winnipeg: 
University of Manitoba Press, 2011.); Hans Werner, Imagined Homes: Soviet German Immigrants in Two Cities. 
(Studies in Immigration and Culture, 1. Winnipeg: University of Manitoba Press, 2007.); Hans Werner, The 
Constructed Mennonite: History, Memory, and the Second World War. (Winnipeg Man.: University of Manitoba 
Press, 2014). 
14 Excellent examples of scholarship of Mennonite material culture are Reinhild Janzen and John M 
Janzen, Mennonite Furniture: A Migrant Tradition (1766-1910) (Intercourse, Pa.: Good Books, 1992); Melvin 
Gingerich, Mennonite Attire through Four Centuries. Publications of the Pennsylvania German Society, V. 4 
(Breinigsville, Pa.: Pennsylvania German Society, 1970); Roland M. Sawatzky, “The Control of Social Space in 
Mennonite Housebarns of Manitoba, 1874-1940” (PhD diss., Simon Fraser University, 2004); and Marlene Epp, 
Mennonite Women in Canada: A History. Studies in Immigration and Culture, V. 2. (Winnipeg: University of 
Manitoba Press, 2011); Susan Fisher, “Seeds from the Steppe: Mennonites, Horticulture, and Landscapes on 
Manitoba’s West Reserve, 1870-1950.” (PhD diss., University of Manitoba, 2017). 
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interacted with their material world.15 Through a blend of personal writing and fiction, these 

stories demonstrate that physical objects were central to the experiences of individuals. 

Moreover, examining Mennonite communities, families, and individuals through the lens of 

material culture, whether through scholarly work or through novels, can help to reveal the 

everyday experiences of Mennonites. 

Philosopher Henri Lefebvre argues that “the everyday is the most universal and the most 

unique condition, the most social and the most individuated, the most obvious and the best 

hidden.”16 Although Mennonites were creators of written texts, an examination of the artefacts of 

the Russländer offers another layer to the ways in which the Russländer experienced their 

“everyday,” and how material culture was a significant part of these experiences. Moreover, as 

noted by archaeologist Roland Sawatzky, the study of the everyday material lives of Mennonite 

migrants provides a different way of understanding Mennonite material culture and behaviour. 

His work on the house-barn or ceramic fragments, for example, demonstrate how the material 

culture of Mennonites, whether that be their dwellings or their possessions, can be revealing of 

social status, individual tastes, and ultimately their social values.17 And I argue material 

possessions can also reveal aspects of community life, family, and migration experiences that 

other sources fail to reveal, and which other scholars have neglected. The objects described in 

memoirs and donated to the museum collection are objects of the everyday and many are, 

arguably, ordinary. However, these objects provide us with significant insight into Mennonite 

                                                
15 David G. Rempel and Cornelia Rempel Carlson, A Mennonite Family in Tsarist Russia and the Soviet Union, 
1789-1923. (Toronto: University of Toronto Press, 2003); Arnold Dyck, Lost in the Steppe: Verloren in Der Steppe. 
(Steinbach, Manitoba: Derksen Printers, 1974); Sandra Birdsell, The Russländer. (Toronto: McClelland & Stuart, 
2001). 
16 Henri Lefebvre and Christine Levich, "The Everyday and Everydayness." Yale French Studies, no. 73 (1987). 
Accessed May 12, 2019. doi:10.2307/2930193: 4, quoted in Judy Attfield, Wild Things, 9. 
17 Roland Sawatzky, “Ideology, Space, and Social Control: The Russian-Mennonite Family in Historic Manitoban 
Domestic Architecture.” Journal of Mennonite Studies, 26: 95-110. Accessed May 7, 2019. 
https://jms.uwinnipeg.ca/index.php/jms/article/view/1276.; Roland Sawatzky, “Blumenhof Village and the 
Archaeology of Social Difference,” Journal of Mennonite Studies, 34: 13-38. 
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society in both pre-revolutionary New Russia, the violence of the Revolution, and early Soviet 

Union, what was important to bring to Canada, and what became important to Russländer 

descendants as symbols of their heritage and identity. 

Using material culture as a source can also offer insight into the emotions of an 

immigrant group at both an individual and community level. Scholars of immigration such as 

Marlene Epp, Franca Iacovetta, Ryan Eyford, and even Oscar Handlin decades ago, have 

highlighted the emotions felt by immigrants – emotions such as grief, longing, fear, and joy – as 

they left their homelands and navigated a new country.18 The historical study of emotions has 

become more prominent in recent years. Although it can be difficult to identify emotions and 

emotional expression in historical sources, scholars of emotional history argue that it is important 

to study this aspect of history because emotions are “embedded in daily life, politics, what we 

value, and just about every utterance we may make, whether or not these include or exclude 

emotion words.”19 As emotions are a part of every decision individuals make, on micro and 

macro scales, and effect historical processes, they should be considered in historical studies.  

As noted earlier, most Russländer artefacts are of course not emotional objects, that is, at 

least not until they are connected with the stories told with and about them. The stories 

embedded within these artefacts can be used to draw out the emotional value placed on these 

items, whether that value was placed on an object by a Russländer migrant before their journey 

to Canada, or in later years by a descendant. Artefacts in a museum collection are even more so 

                                                
18 Marlene Epp, Mennonite Women in Canada; Franca Iacovetta, Gatekeepers: Reshaping Immigrant Lives in Cold 
War Canada. (Toronto: Between the Lines, 2006); Ryan Eyford, “” Close Together, Though Miles and Miles 
Apart'': Family, Distance, and Emotion in the Letters of the Taylor Sisters, 1881-1921." Histoire Sociale 48, no. 96 
(2015): 67-86 and White Settler Reserve: New Iceland and the Colonization of the Canadian West. (Vancouver: 
UBC Press, 2016); Oscar Handlin, The Uprooted. 2d Ed. "an Atlantic Monthly Press Book." (Boston: Little, Brown, 
1973). 
19 Barbara Rosenwein in Nicole Eustace, Eugenia Lean, Julie Livingston, Jan Plamper, William M. Reddy, and 
Barbara H. Rosenwein. "AHR Conversation: The Historical Study of Emotions." The American Historical 
Review 117, no. 5 (2012): 1494. 
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embedded with emotion than other objects as they have, as noted by Roland Sawatzky, been 

“rescued [from obscurity] by sentimentality.” Building on the scholarship discussed above, I 

explore how material culture, embedded with emotion, was used to negotiate and understand the 

experiences of the Russländer from the eve of the Russian Revolution through their journey to 

Canada, and used to create identity in later generations.  

In this thesis, I engage material culture methodology by linking it with ethnicity and 

identity theory and by arguing that material objects can be central to creating – and re-creating – 

ethnic identities. Scholars of immigration and ethnicity have argued that ethnicity and ethnic 

identities are not primordial or unchanging, but rather constantly renegotiated. In a 1993 

landmark piece, “The Reinvention of Ethnicity,” Kathleen Neils Conzen and others argue that 

ethnicity is “a process of construction or invention which incorporates, adapts, and amplifies pre-

existing communal solidarities, cultural attributes, and historical memories.”20 The Russländer 

experience and trauma of the Russian Revolution and Civil War united this group, constructing 

their identity apart from the Mennonites who migrated from Russia in the 1870s and 1940s. 

Their experiences, documented in memoirs, reaffirmed and reinvented their identity as 

Russländer. This process occurred as they wrote down their memories of the events of the 

Revolution for their children and grandchildren to understand their heritage.  

Later, descendants turned to physical symbols of ethnicity, embedded within the objects 

brought by to Canada by their ancestors. Marcus Lee Hansen argued decades ago that identities 

continue to be re-invented with successive generations, whose deepening assimilation into 

                                                
20 Kathleen Neils Conzen, David A. Gerber, Ewa Morawska, George E. Pozzetta, and Rudolph J. Vecoli. "The 
Invention of Ethnicity: A Perspective from the U.S.A." Journal of American Ethnic History 12, no. 1 (1992): 3-41. 
Accessed May 12, 2019. http://www.jstor.org/stable/27501011: 4  
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mainstream society called for a different approach to ethnic identity.21 As descendants begin to 

depart from practiced ethnic culture, they created an identity through the practice of ‘symbolic 

ethnicity,’ defined by sociologist Herbert Gans as “the temporary and periodic expression of 

feelings about or toward the ethnic group or culture through material and non-material 

symbols.”22 Furthermore, Gans states that objects themselves can be used as symbols to express 

ethnic feeling, such as “family heirlooms, nostalgic writing, museum exhibitions, and, perhaps 

most often, ethnic foodstuffs.”23 This provides the theoretical framework for my third chapter. 

The process of re-telling Russländer immigrant narratives embedded the stories within the 

physical objects that were passed down from one generation to the next. Through the process of 

remembering these stories, descendants of Russländer immigrants redefined their ethnic 

identities symbolically through material culture.  

 
 

Scope 
 

The chapters of this thesis follow the relationship between the Russländer and material 

culture. It does so from the time of Mennonite economic success in the Russian Empire on the 

eve of the First World War through to the Russian Revolution in 1917 and its violent aftermath, 

from the Russländer flight to Canada, and, through to the first two generations of their 

descendants. The sources used to interpret this museum collection consist of memoirs and oral 

histories. Significantly each of these three sources are connected to one another. These are not 

sources found in various institutions or from various private collections – they all come from the 

                                                
21 Peter Kivisto, Dag Blanck, and Swenson Swedish Immigration Research Center. American Immigrants and Their 
Generations: Studies and Commentaries on the Hansen Thesis After Fifty Years. (Urbana: University of Illinois 
Press, 1990). 
22 Herbert J. Gans. "Reflections on Symbolic Ethnicity: A Response to Y. Anagnostou." Ethnicities 9, no. 1 (2009) 
http://www.jstor.org/stable/23889910: 123. 
23 Herbert J. Gans. “Another Look at Symbolic Ethnicity” Ethnic and Racial Studies, 40, no. 9, (2017) 
DOI: 10.1080/01419870.2017.1308527: 1411. 
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collections at the Mennonite Heritage Village. When these items were donated to the museum, 

curators asked the donors for contextual information about each of the owners of the object, and 

the role the object played in an individual’s or family’s life. In some cases, donors provided 

pieces of life-writing by owners of the objects. These memoirs were, in this case, often from a 

Russländer ancestor of the donor who wrote down their memories of their experiences in the 

revolutionary period in Russia and their migration experiences. In linking the interviews with 

donors and the memoirs written by the Russländer to the artefacts it is possible to analyze the 

significance of material culture to individuals in the Russländer community, and show how this 

significance and meaning has changed over generations. 

 My first chapter examines the experiences of the Russländer through the unpublished 

memoirs written by the Russländer. These sources establish the context of the political and 

economic situation in the old homeland from a personal point of view, providing first-hand 

recollections of their experiences in, and escape from, the Soviet Union. Through memoir we see 

how the Russländer struggled with fear, loss, leaving their homeland and their families, their 

journey to a new country, and their nostalgia for the life they lost. Furthermore, these memoirs 

reveal how material culture played a central role in these narratives, and descriptions of material 

culture became a way for the authors to create order out of their experiences and ground their 

memories. These memoirs were often written at the request of Russländer children and 

grandchildren, wanting to know more about their family’s story. Most were written in the 1980s 

or 1990s when the authors were elderly, and had years to reflect on their experiences of the 

revolutionary period and migration. Stories of abundance before the Revolution, of soldiers and 

anarchists stealing possessions, of creativity to feed and clothe families and maintain traditions, 

of families selling many of their last possessions to purchase passports, and of packing those 
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possessions most important to them are common within each of the memoirs. Thus, material 

objects are placed at the center of these narratives. 

 In chapter two I provide a survey of the artefacts in the Russländer collection at MHV. 

These artefacts represent a range of objects the Russländer kept hidden from Soviet officials and 

occupying forces, those determined suitable for inclusion on their journey, those actually brought 

to Canada, those saved for decades by Russländer and their descendants, and those accepted into 

MHV’s artefact collection. These objects include clothing, cooking and baking tools, treasured 

porcelain, woodworking tools, and objects of sentimental value. More specifically they include, a 

beautiful gown, a cumbersome metal bedframe, bedsheets, a set of hand-written sheet music, 

photo albums, a teddy bear, monogrammed underclothes, and a wool bathing suit. Many objects 

were necessary for survival and establishing new homes, such as clothing and cooking tools. Yet 

many others which seem impractical had strong emotional and sentimental significance attached 

to them, and remained the last physical connections to the lives the Russländer was leaving 

behind.  

 Finally, in the third chapter I analyze the histories that go alongside the artefacts in 

MHV’s Russländer collection. As part of the donation process, curators collected written or oral 

histories from donors, describing the life history of the object: who owned it, how they acquired 

it, how it was used, and what it meant to them and their family. These histories also include the 

biographical history of the owners of the object, creating context and background which help to 

contextualize the individual’s and family’s experience in Russia. These stories reveal how the 

meaning and significance of Russländer artefacts changed over time and over generations, 

becoming physical touchstones of family narratives, and symbols of identity through 

intergenerational preservation. Furthermore, the artefacts and the stories attached to them acted 
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as ethnic symbols and a means through which Russländer descendants re-created their ethnic 

identity. 



   
 

Chapter Two 
Remembering a Migration: Russländer Identity through Memoir 

 
“The war broke out and everything changed. Our best horses were taken from us and mobilized. 

Father sold the car before it could be taken from us.”1 
 
 
 In 1985, at the age of 89, Margaretha Regier (nee Kroeger) penned her life story at the 

urging of her children. Although her health was deteriorating, her mind and memories were 

strong. Particularly those memories of her life in New Russia, and the years when she and her 

husband, Abraham Regier, struggled for survival through the revolutionary period and their 

journey to Canada. Margaretha’s memories were of her childhood and youth playing in her 

family’s orchards and gardens, meeting young men at dances and parties, of Makhno’s army 

invading her village of Rosenthal, of she and her fiancée taking over the role of parents for their 

siblings when both Margaretha and Abraham’s parents died of typhus, of making the difficult 

decision to leave their homeland, and finally establishing their new lives in Canada.2  

 Throughout Margaretha’s memories are descriptions of her material world. From brief 

mentions to in-depth descriptions, material culture served as a way of grounding memories and 

recounting the experiences of the Russländer. Through an exploration of memoir, this chapter 

focuses on how the Russländer remember their lived experiences through descriptions of their 

material world in their life-writing. From the eve of war and revolution, during a decade-long 

period of trauma and loss, through to the moment of migration out of the Soviet Union, material 

culture is central in the memories surrounding these events. Furthermore, I examine how 

descriptions of interactions with material culture came to form a distinct Russländer identity. 

                                                
1 Katherina (Janzen) Warkentin. From Wiesenfeld to the Canadian Prairies. (Donor file, Mennonite Heritage 
Village, Steinbach, Manitoba), 15 
2 Margaretha (Kroeger) Regier, Memories of Margaretha Kroeger Regier, 1896 to 1988. (Donor file, Mennonite 
Heritage Village, Steinbach, Manitoba. 
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 The eight memoirs used in this chapter are from the donor files at the Mennonite Heritage 

Village. Three of these were written by women, and five by men. The memoirs are unpublished, 

written by the authors late in life at the urging of their children and grandchildren, wanting to 

know about their ancestors’ experiences of survival during this tumultuous time in their family 

history. Many of the authors are directly linked to the artefacts donated to the museum’s 

collection, having been the owners of the objects at the time of migration from the Soviet Union 

to Canada. However, a few authors are more distantly related to the donors and did not 

personally own the objects donated to the collection, but nonetheless offer a unique connection 

to the Russländer artefact collection and are a yet unexplored source of material.  

 At the time of the Russian Revolution and subsequent social turmoil most authors were 

young adults, having been born in the late 1890s or early 1900s. They came from families 

involved with farming, clockmaking and motorworks, and agricultural industry, and largely from 

families who were moderately affluent, although some also came from very affluent estate 

owners. All attended elementary school, and some went on to secondary schools and even 

specialized colleges like the business school (Kommerzschule) in Halbstadt in the Molotschna 

settlement. At the time of migration, many had recently married. Thus, these authors experienced 

the ‘golden age’ of Mennonite society as children and young teens, remembering this part of 

their lives with particularly pleasant experiences, and largely naïve to harsh life circumstances, 

or the growing discontent within Imperial Russia. As young adults, they were at the center of the 

traumatic events which occurred in Mennonite villages and the collapse of what they had 

remembered as a peaceful, utopian life. Their memories of events before and after the revolution 

and subsequent events, then, were shaped by their age at the time of these experiences. 

 Autobiography, or life writing, is defined by scholar Julie Rak as a process by which 
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“individual authors create narratives of their lives that reflect a preoccupation with self, a unique 

creative representation of self, and their lived experience in the world.”3 The writing process 

served to generate a “creative representation of self” as the Russländer looked back on their lives 

seriously for perhapst he first time since they had come through their experiences of revolution 

and upheaval. Furthermore, to write down the memories of their lives was more than just to 

document the experiences of the Russländer for their children and grandchildren; life-writing 

became a way to create and re-create their identity as Russländer decades after these events 

occurred. Rak makes a similar argument in her study of Doukhobor autobiography as a method 

of resistance through the recreation of identity, and further suggests that life-writing is not just a 

collection of narratives, but also a way for people to “ensure that their cultural memories are not 

erased or disregarded...”4 Here, then, I suggest that life-writing, in this case memoir, was a way 

for the Russländer to navigate the experiences they had survived in New Russia and their 

migration to Canada, and that the process of revisiting these memories and writing them down 

for their descendants recreated their identity as Russländer migrants. Furthermore, writing down 

their stories ensured the preservation of memories of their experiences as individuals and as a 

Russländer community for perpetuity.  

 Although the motivations described above are common throughout the eight memoirs 

discussed in this chapter, the memoirs do differ depending on the gender of the author. Based on 

aspects of Foucauldian theory, Leigh Gilmore suggests that “autobiography is positioned within 

discourses that construct truth, identity, and power, and these discourses produce a gendered 

subject.”5 Consequently, the way experiences are remembered in these memoirs reflects the 

                                                
3 Julie Rak, Negotiated Memory: Doukhobor Autobiographical Discourse. (Vancouver, B.C.: UBC Press, 2004), xii 
4 Rak, xvi. 
5 Leigh Gilmore, Autobiographics: A Feminist Theory of Women’s Self-Representation. (Ithaca, NY: Cornell 
University Press, 1994), xiv, as cited in Julie Rak, Negotiated Memory, 22. 
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gender roles of Mennonite society in the early twentieth century. Men’s writing focuses on the 

self and their personal experiences and accomplishments, largely outside the home, while women 

focus less on the self and more on their experiences within a community of friends and family.  

 Furthermore, in these memoirs the material world is also experienced differently depending 

on the gender of the author. Men tend to discuss their material world through their experiences 

with education, business, and alternative service, that is service performed in lieu of military 

conscription, in this case due to conscientious objection due to Mennonite Anabaptist religious 

beliefs in non-violence. Women’s material world, on the other hand, is more often centered 

within the home, expressed through descriptions of food preparation and overcoming shortages 

of food, clothing, and other material goods during the revolutionary period, and material 

preparations for migration to Canada. In fact, although only three of the eight memoirs are 

written by women, these three provide the bulk of material for this chapter as they contain the 

most discussion of the material world. 

 Marlene Epp’s study on Mennonite women in Canada helps to explain this disparity. Epp 

argues that “Mennonite women were most often associated with the material world, in contrast to 

men, who were connected with the intellectual, the spiritual, and the divine.”6 Epp further states 

that Mennonite women have often been described as of the earth, “closely associated with the 

material, rather than the spiritual world, because of their practicality, hard-working natures, and 

connectedness to production and reproduction.”7 In analyzing these memoirs, my findings align 

with Epp’s arguments. The memoirs written by women reflect their roles as producers and 

reproducers and close relationships with material culture, while men’s memoirs speak of material 

culture as in the periphery of their experiences. 

                                                
6 Marlene Epp, Mennonite Women in Canada: A History. Studies in Immigration and Culture, V. 2. (Winnipeg: 
University of Manitoba Press, 2011), 227. 
7 Epp, Mennonite Women, 228. 
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 Gender historian Joy Parr further suggests that experiences are informed by predetermined 

meanings and social processes, in this case gender. She states: “[…] people had experiences, 

sorted and selectively registered sensations, through learned systems of meaning […] The 

forging of an experience was itself an outcome of social processes that made hierarchically 

organized, meanings.”8 Although in reality, day-to-day life for men did center around material 

culture, whether through their interactions with farm equipment, making purchases for the home, 

entering into business deals relating to material goods, or their interactions with objects in 

alternative service, these interactions were not central in their memories. On the other hand, due 

to their role within the home, women’s memories are full of interactions with material culture. 

The revolutionary period was a time when men struggled to continue in their traditional role as 

breadwinner. Whether they had lost their farms and equipment, lost their businesses, or had been 

recruited into alternative military service by the Russian army, men’s role shifted drastically. 

Although many women found their day-to-day lives disrupted as well, particularly those who had 

a staff to do much of the work, their role during the revolutionary period continued to be within 

the household. For women, the survival of their families, both physically and culturally, 

depended upon the material culture they produced within the home. As they struggled post-

revolution to literally put food on the table and create continuity of traditions, Mennonite 

women’s memories are of their active interactions with material culture.  

 On the eve of the First World War, the Mennonite communities in New Russia were 

thriving. Since the mid-eighteenth century, the Mennonites had lived in colonies in New Russia 

after being granted land and religious freedoms by Catherine II. As they continued to establish 

themselves they received economic assistance by the Imperial government and other assistances 

that benefitted the colonies. From the 1860s onward, Russia experienced significant change as its 
                                                
8 Joy Parr, "Gender History and Historical Practice." The Canadian Historical Review 76, no. 3 (1995): 64. 
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economy shifted from the agrarian to the industrialized. Grain exportation dominated the 

economic market, and agriculture quickly intensified.9 During this period, Mennonites became 

central to the industry. Not only did they continue to produce crops as farmers, they established 

factories which built agricultural equipment, factories specializing in motorworks, and 

established flour mills located along railroads, thereby creating a significant profit for individuals 

and communities.10 By 1914 there were over one hundred thousand Russian Mennonites in four 

major settlements and fifteen off-spring colonies. The Mennonite colonies in Russia had become 

exceedingly prosperous and the “prize exhibits of Russian colonization officials.”11 This period 

became remembered as a ‘golden age’ for Mennonites in Russia. 

 However, this memory of a ‘golden age’ was not necessarily an accurate representation 

of the Mennonite colonies in the pre-revolutionary period. For example, anthropologist James 

Urry argues that the image of a Mennonite utopia was a construction in Mennonite writings of 

pre-revolutionary Mennonite life. Rather, Urry asserts, the Mennonite community and their 

neighbors were socially stratified by status and wealth, peasant labour – both Mennonite and 

non-Mennonite – was often exploited by Mennonite farmers, and wealthy landowners and 

businessmen had a strong hold on local government and politics. However, Mennonites created a 

vision of themselves as apolitical, a minority people persecuted by the state for the ethnicity and 

faith, and as innocent bystanders caught up in the events of the revolution. Urry argues that these 

constructions reflect “a particular vision of that life which has its roots in their experience of loss 

and suffering in the Revolution and Civil War and in their attempts to come to terms with the 

                                                
9 James Urry, None but Saints: The Transformation of Mennonite Life in Russia, 1789-1889. (Winnipeg: Hyperion 
Press, 1989), 229. 
10 Urry, None but Saints, 235-236. 
11 Frank H. Epp. Mennonite Exodus: The Rescue and Resettlement of the Russian Mennonites since the Communist  
Revolution. (Altona, Manitoba: Published for Canadian Mennonite Relief and Immigration Council by D.W. 
Friesen. 1962), 27. 
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Bolsheviks and a new country during the early 1920s.”12 By creating a memory of the Mennonite 

experience in the revolutionary period as having been persecuted rather than acting as exploiters, 

Urry contends that it gave Mennonites a way to categorize themselves as “victims rather than 

victimizers.”13 Throughout the memoirs examined in this chapter, these constructions are 

evident, as they became a way for the Russländer to make sense of the events they experienced 

through the Revolutionary and Civil War periods in the Soviet Union.  

Regardless of the extent to which memories of a ‘golden age’ were constructed, the 

Mennonite colonies in New Russia did experience a significant shift in the late nineteenth 

century as they began to flourish. Prosperity gave way to massive changes within the colonies. In 

his studies of the Mennonite colonies in New Russia, James Urry argues that Mennonite success 

and wealth raised the standard of living for many Mennonites, and introduced them to a different 

way of life than they had experienced in Russia before industrialization. Wealth and a growing 

relationship with the larger Russian economy introduced the Mennonites to an expanded material 

world. Urry writes that as villages expanded, men and women replaced plain, traditional clothing 

with current fashions, carriages replaced farm carts as primary transportation, and purchasing 

locally made goods shifted to the purchase of Russian and other European goods.14 However, a 

rise in the number of affluent families was accompanied by increased disparity between the 

wealthy and poor in Mennonite villages.15 Despite this disparity, Urry argues that the Mennonite 

world expanded physically and socially, resulting in “a widening of world view, a broadening of 

                                                
12 James Urry, "After the rooster crowed: Some issues concerning the interpertation of Mennonite/Bolshevik 
relations during the early Soviet period" Journal of Mennonite Studies [Online], Volume 13 (1 January 1995): 31-
32. 
13 James Urry, “After the rooster crowed.”: 32. 
14 Urry, None but Saints, 237. 
15 James Urry, "Through the Eye of a Needle: Wealth and the Mennonite Experience in Imperial Russia" Journal of 
Mennonite Studies[Online], Volume 3 (1 January 1985): 14 



   
 

 22 

attitudes and increased toleration.”16 By the early twentieth century, the Mennonites in New 

Russia had greater access to wider Russian society and economic opportunities than ever before. 

 As the family members involved with business and trade, it was men who typically 

experienced greater movement geographically, and increased involvement with wider society. 

Throughout the memoirs, the travels of male family members are mentioned in both male and 

female accounts. Interactions with Russian society and the opportunity for travel resulted in a 

widening of material consumption for Mennonites. John David Unruh’s father, David Unruh, 

was a bookkeeper for an agricultural machinery manufacturer until he established his own 

agricultural machinery business, as well as a coal business in Barwenkowa. He often visited 

Berlin, Germany on business, and brought back gifts for family members upon his return. After 

one trip, John David and his brother Henry received watches with silver daggers in a sheath, his 

sister Lena received a watch with a silver chain, and their mother was given material for making 

dresses.17 Others brought home consumer goods which demonstrated perhaps more bluntly the 

material and social changes occurring within Mennonite society. Katie (Janzen) Warkentin’s 

father was a farmer with a large estate and a full staff of maids, a blacksmith, and a carpenter. 

When her father brought home a car, she wondered “was my father actually getting a bit 

modern?”18 

 For some, expanding businesses meant moving outside of the traditional Mennonite 

villages and exposure to other cultures. When John David Unruh’s family moved to the 

Ukrainian town of Barwenkowa around 1906, the family’s new home was across the street from 

a marketplace and railroad station, providing them with daily interactions with a variety of 

                                                
16 Urry, None but Saints, 241. 
17 John David Unruh, Recollections. (Donor file, MHV, Steinbach, Manitoba), 10. 
18 Katherina (Janzen) Warkentin. From Wiesenfeld to the Canadian Prairies. (Donor file, MHV, Steinbach, 
Manitoba), 13. 
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cultures. In his memoir, Unruh recalls the bustling streets: men calling out for residents to visit 

the steambaths, rag pickers selling small trinkets, and an organ player with a monkey on his 

shoulder, dressed in a blue jacket with a Turkish hat on his head.19 During the annual market, 

Roma men and women engaged in horse trading and fortune telling.20  

 By 1914 a Mennonite intelligentsia, educated in Russian institutions, had formed and 

they shared the knowledge and skills they had accumulated to the Mennonite villages to further 

education and economic development within the colonies.21 This encouraged a rise in 

Mennonite-run educational institutions within the colonies themselves. In 1914, the colonies 

boasted four hundred elementary schools, thirteen high schools, four girl’s schools, two teacher’s 

colleges, two trade schools, one business college, a school for the deaf and dumb, one deaconess 

institution, and one bible schools. At the same time, about two hundred-fifty Mennonites were 

enrolled in Russian universities, and fifty enrolled in universities abroad.22  

 The prominence of education in the Mennonite colonies is demonstrated in the memoir of 

Abraham Regier. Regier came from a successful and respected family; his mother was the 

granddaughter of Abraham Jacob Koop, who owned three profitable factories that produced 

agricultural equipment. His father was a farmer, and additionally held elected office in the 

Chortitza colony administration as the mayor, among other roles.23 The family valued education 

and Abram was urged, and delighted, to continue his education after he had completed high 

school. Regier’s educational pursuits are the focus of his memoir up to the moment he begins his 

military service in the Red Cross during the First World War. In his memoir, discussions of 

                                                
19 John Unruh, 7-8. 
20 Ibid, 4. 
21 Harry Loewen, " Intellectual Developments Among the Mennonites of Russia: 1880-1917" Journal of Mennonite 
Studies [Online], Volume 8 (1 January 1990). 
22 Epp, Mennonite Exodus, 21. 
23 Abraham Peter Regier, Old Memories (Donor file, MHV, Steinbach, Manitoba), 1. 
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material culture are framed by his educational experiences. He describes in detail his 

Kommerschule (Commerce School) uniform:  

All students had uniforms, one for weekdays and a frock coat for Sundays. The 
latter was a long coat with 9 large metal buttons with the Commerce College 
insignia on each. In addition there was an overcoat with two rows of metal 
buttons. On all collars there were symbols of our school. Even the caps had the 
same pattern. Everything was made of black cloth… We went with the Jewish 
tailor to the fabric shop to select the fabric for each garment. Soon we were 
handsome fellows.24 

 

One of the items Regier brought with him to Canada was this very frock coat, further 

demonstrating the value of education to Mennonite communities by the early nineteenth century, 

and to Regier himself.25 

Consumer goods were not the only type of material culture used by the authors to 

describe their physical world as a utopia. Many of the memoirs contain numerous and lengthy 

descriptions of preparing, serving, and eating food, particularly those written by women. In fact, 

their memories of their experiences are often structured around the preparation of food. Marlene 

Epp found this to be true in her own research on Mennonite women’s food practices, stating that 

Mennonite women’s emphasis on food preparation and distribution in their life-writing, mirrors 

their daily, central role with food.26 The prominence of food in women’s memoir in comparison 

to men’s reflects the gendered roles of Mennonite society and demonstrates how this role was 

central to women’s identity. Epp argues that “Because the preparation and distribution of food is 

traditionally such a gendered function, the activity of cooking and eating during times of both 

                                                
24 Abraham Regier, 2. 
25 Mennonite Heritage Village, 2013.22.1. 
26 Marlene Epp, “The Semiotics of Zwieback: Feast and famine in the narratives of Mennonite refugee women. In 
Franca Iacovetta and Marlene Epp. Sisters or Strangers? Immigrant, Ethnic and Racialized Women in Canadian 
History. Second ed. Studies in Gender and History. (Toronto: University of Toronto Press, 2016), 416. 
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feast and famine present challenges and opportunities of special significance to women.”27 

Furthermore, Epp notes that food production was a way for women to directly place themselves 

in the narrative of the events around them. This aligns with Joy Parr’s arguments as noted above. 

As women’s experiences were gendered, and in this case often shaped by their role within the 

home, their memories were in turn shaped by these roles. 

 The authors remembered food before the revolution as bountiful and readily available. 

Margaretha Regier remembered helping her grandmother dry the fruit from their orchard as a 

child: “first we had to gather up the apples, rub them off and peal them -- so many in a basket 

[till they were] full […].”28 Katie Janzen Warkentin’s memoir has pages documenting the food 

produced and prepared on the family’s property. In the gardens, “vegetables and fruit were 

grown in large quantities. Watermelons and cantaloupe were planted by the acre.”29 She also 

describes the food prepared by the Russian cooks for the family’s workers. She explains how 

they made Kjieltje (noodles), three kinds of Borscht (a kind of soup), Odrieschky (bread), and rye 

porridge.30 She also notes how food was served. Borscht, for example, “was served in large 

wooden bowls set in the centre of the table. Each person at the table had a wooden spoon and 

they all ate the soup from the bowl at the centre of the table. They preferred to use these wooden 

spoons to the metal ones as they claimed that the metal ones would get too hot and caused them 

to burn their tongues.”31 The remarkable detail of Katie’s memories demonstrates the 

significance of food and the tools used in its production and consumption in her lived 

experiences. Although she was a child at the time, and due to her social standing would not have 

                                                
27 Marlene Epp, Semiotics of Zwieback, 429. 
28 Margaretha Regier, 6. 
29 Katherina Warkentin, 20. 
30 Ibid, 19-20. 
31 Ibid, 19. 
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been very involved with the food preparation, food played a prominent role in her daily life, one 

which became even more prominent as she became responsible for food preparation later in life.  

 The arrival of the First World War and Russian Revolution signalled the end of the 

Mennonite ‘golden age.’ As the civil war following the revolution progressed, the Mennonite 

colonies became targets for invading anarchist groups and were occupied by whichever army had 

the upper hand. Additionally, Soviet policies increasingly revoked the privileges granted to the 

Mennonites more than a century earlier. Schools were forbidden from teaching the German 

language and giving religious instruction. Landowners’ property was sometimes taken away and 

redistributed among the Russian population. Young men were forced to participate in the 

Russian military, often in some form of alternative service. The peaceful, bountiful, and 

prosperous society many would later mythologize ended abruptly. 

 As these changes were remembered in life-writing, material culture continued to play a 

central part in framing the authors’ experiences. The shift from living a comfortable life to one 

that was often a daily struggle for survival is reflected through the material world. The authors 

experienced invasions by anarchists and soldiers, who ransacked homes and took money, 

bedding, clothing, food, furniture, and even livestock, and their memoirs reveal the constant 

terror felt by the Mennonites. Throughout these memoirs are stories of severe loss. Not only loss 

of possessions, but a loss of the world they had once lived in, loss of safety and security, and loss 

of identity as Mennonites in New Russia.  

 The Russian Revolution incited a civil war lasting from 1917 to 1922 between what were 

known as the Red and White armies. The Red army, lead by Vladimir Lenin and Leon Trotsky, 

fought for Bolshevism while the White army was a loosely allied force favoring monarchism, 

capitalism, and democracy. Throughout the war, the areas in which the Mennonite colonies were 
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located became controlled by whichever army had the upper hand. Red occupation significantly 

disrupted life and tradition in the Mennonite colonies. Under Red power, the means of 

production and distribution were nationalized, halting agricultural and industrial production in 

Mennonite colonies. Additionally, Mennonite homes were taken over by soldiers, and families 

were forced to live as prisoners in their own homes. White occupation brought a degree of 

security to the Mennonite colonies, however, Red invasion was a continuous threat and resulted 

in the further militarization in the form of the Selbstschutz, the Mennonite volunteer militia, who 

were somewhat affiliated with White Army actions. Throughout both Red and White Army 

occupation there were constant invasions by the anarchists (commonly referred to as “bandits” in 

Mennonite memory) lead by Nestor Makhno, who terrorized Mennonite villages with looting, 

extreme violence, rape, and murder.32   

 The shift from relatively peace and stability to wartime is abrupt in some memoirs. 

Margaretha Regier wrote that when war broke out she was “at the point where I was looking 

forward to taking lessons in drawing and painting with Uncle Heinrich Dyck. And I was busy 

with the teacher who had taught me needlework. Then everything was suddenly destroyed.”33 

When Katie Warkentin first addresses the war she immediately references loss: “The war broke 

out and everything changed. Our best horses were taken from us and mobilized. Father sold the 

car before it could be taken from us.”34 Both use material culture to illustrate the sharp shift in 

their lives and show how suddenly their world, material or otherwise, had changed. Margaretha 

lost the opportunity to learn artistic skills, an opportunity which reflected the affluent status of 

her family, and her and family’s interest in and encouragement of cultured hobbies and interests. 

Katie’s memory not only reveals loss of personal possessions, but loss of her family’s way of life 

                                                
32 John B. Toews, Czars, Soviets & Mennonites. (Newton, Kan.: Faith and Life Press 1982), Chapters 5 and 6. 
33 Margaretha Regier, 11. 
34 Katherina Warkentin, 15. 
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and collapse of their social status. Her father’s car, which once represented the family’s rise in 

status and acceptance of modernity, now became a symbol of excess and a target for invaders.  

 Invasions by soldiers and anarchists are embedded with descriptions of possessions being 

taken paired with instances of violence. Margaretha Regier had moved with her family to a 

different village in hopes it would provide a safer home for them. Shortly after they settled in, 

however, one of Makhno’s groups invaded their home. She writes: 

You should have seen the kind of villains that they were, like devils… And then they 
beat father badly, always from above downwards. We, mother and I, cried and 
begged them to stop with father lying on the floor with much blood having already 
flowed from his head wounds… In the meantime other bandits entered and 
rummaged through our things, taking what pleased them. And so it happened that 
one took mother’s wedding shawl and put it on his horse, under the saddle, since the 
shawl was so large. Mom dressed father’s wounds as best she could.35 

 
Clearly, the significant and traumatizing part of this story is the beating of Regier’s father. 

However, the additional detail of the invaders stealing her mother’s wedding shawl shows that 

this possession had a significant place in their lives and memories, and became a touchstone in 

the narrative of this very violent event. 

 Material possessions become central in memories of invaders taking everything in sight. 

According to Henry Fast, “they took the horses out of the barns, clothing out of the homes, 

anything they liked they took.”36 Although Mennonites were unable to keep most of their 

possessions from being taken, those deemed most valuable were often hidden in hopes of saving 

them from theft. In his memoir, Friesen states: “During the short periods of respite between 

bands of roving bandits, clothing was hidden in sheds and barns, but to no avail because 

                                                
35 Margaretha Regier, 11. 
36 Henry Fast. Experiences of Henry Fast Sr. in Russia, 1914-1923. (Donor file, MHV, Steinbach, Manitoba), 19. 
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everything was ransacked with guns at your head. It seemed the evil spirits showed them where 

articles were hidden.”37  

However, other memoirs note that hidden items went undiscovered by invaders. 

Margaretha Regier hid her parents’ weddings rings in a shed on their property, inside a mouse 

hole. When it was safe, she went back for them and all were there, aside from the engagement 

ring, which had fallen down the steps of the shed. She then gave the remaining rings to a man 

who had worked for them, asking him to hide the rings at his home. Later, he returned the rings 

to Margaretha.38 Henry Friesen’s family buried a large wooden chest under the ground, which 

held clothes for each family member.39 Firearms were of particular interest to soldiers and 

anarchists, and were often the motive for murder.40 For the Mennonites, firearms were 

sometimes the only way to protect themselves from invaders. John David Unruh found a gun in a 

field and hid it in a barn, underneath a manger.41 Isaac Zacharias hid his son’s rifle in the 

chimney.42 Neither were found by invaders.  

Women’s experiences and memories of these home invasions and violence are, once 

again, linked with food and food preparation. In her memoir, Margaretha Regier describes an 

event in which her father was taken by anarchists (he was later released). She begins the story by 

saying “I know how it began. It was a Saturday, the last workers had left the workshop. The 

bandits stormed in from all sides, we were surrounded. I had baked a pie, ‘Platz,’ for Sunday, 

since plums were scarce I had used pumpkin as well. What happened to it I don’t know.”43 Katie 

Warkentin tells her story of a home invasion, recalling that it happened as she and her family 
                                                
37 Ibid. 
38 Margaretha Regier, 12. 
39 Henry Fast, 20. 
40 Ibid, 19. 
41 John Unruh, 23. 
42 Isaak Zacharias. Autobiography of Isaak Isaak Zacharias. Translated by Ruth Heinrichs and Heinz Bergen. Edited 
by Ruth Heinrichs (Donor file, Mennonite Heritage Village, Steinbach, Manitoba) (1995), 29. 
43 Margaretha Regier, 11. 
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“had just finished eating the noon meal and had cleared the table and cleaned up the dishes. 

Mother was busy in the kitchen baking a fruit tarte, our cook was in the garden hoeing weeds… 

My younger sister and I with hoes in our hands, were on our way to help in the garden.”44 In 

their memories, daily routines became a way of grounding traumatic events, and created a 

jumping off point in their narratives. 

Other narratives point to food as the primary concern during the raids. Katie Warkentin 

describes another event in which a group of soldiers invaded their home, taking everything in 

sight: “They ransacked everything we had slaughtered a hog a few days ago and the sausage was 

hanging in the basement. Fortunately, someone else had reached the basement first and had 

hidden the sausage underneath the shelves.”45 Although the family’s other possessions like 

valuables and clothing were also taken, food was required for their survival, and therefore one of 

the most valued possessions.   

 This loss of possessions quickly became the norm in Mennonite villages. And yet, 

families kept perspective, thankful when invasions resulted only in thievery, and not death. In 

her memoir, Katie Warkentin wrote that “even in the old country when times were rough and the 

robbers had taken some of our belongings, all [my father] would say was: ‘I guess we’ll just have 

to start over again.’”46 Margaretha Regier recalled that after their house was set on fire by 

Machno’s anarchists her father’s words made her “cry, as I do now in remembering it. Father 

said, ‘Let them have it, it is earthly.” He really didn’t need it, the house, any longer.’”47 To refer 

to something as ‘earthly’ is a biblical reference which characterizes objects as temporal, with no 

value after death. As Christians, Mennonites, like Margaretha’s father, understood that their 

                                                
44 Katherina Warkentin, 25. 
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46 Katherina Warkentin, 47. 
47 Margaretha Regier, 11. 
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possessions were useless after death, and that what really mattered was their faith. However, the 

loss of these items represented more than just loss of status and possessions. The destruction of 

homes and villages, and thievery claiming everything they owned turned the world of the 

Mennonites in Russia upside-down. They were no longer the “prize exhibits” of success in 

Russia. The ways in which they had come to identify themselves had been destroyed, and their 

lives quickly concentrated on survival.	

The loss of privately owned farmland and businesses and constant raids by soldiers and 

anarchists resulted in poverty for many Mennonites, compelling them to find other ways of 

supporting and feeding themselves and their families. In most cases, women were directly 

responsible for finding alternatives for food and clothing. This central role is vividly seen in 

memoir. Marlene Epp suggests that “the narratives of hardship… are conveyed in a narrative that 

centres on the existential details of physical sustenance.”48 While male authors rarely make 

mention of the struggle to feed their families, female authors describe in detail how they 

supplemented and substituted to put meals on the table. These adaptations often made the 

difference between survival and death. Epp goes on to say that “During the periods of “famine” 

[…] access to food became foremost as an activity and as a value in the lives of women and their 

families […] Food became an obsession and procuring it by whatever means was paramount.”49 

She further states that as providing nourishment was women’s primary role, failure to do so 

would undermine this role and “sense of gender identity called into question.”50 To be a woman 

was to feed her family.  

Throughout women’s memoirs are pages of descriptions of food production and 

preparation, and the adaptations women had to make in difficult circumstances to procure it. 

                                                
48 Marlene Epp, Semiotics of Zwieback, 416. 
49 Ibid, 420. 
50 Ibid, 428. 
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Katie Warkentin describes how coffee beans were substituted with roasted wheat, and they made 

their own table salt, potato starch, and syrup.51 Margaretha Regier mixed “pressed sunflower 

seeds… with something, if we had it, or else with sawdust.”52 Margareta Peters’ husband, who 

had owned a store with his brother-in-law before it was taken over by Soviet soldiers, was given 

wheat in lieu of a wage where he worked in the municipal office of Gnadenfeld. In her memoir, 

Margareta Peters described in detail how they would process the wheat into a kind of bread with 

the tools and baking facilities available to them: 

We would separate it out, grind it and mix it with minced beets. We would then 
ladle it onto a pan with a spoon. After the landlady had baked her bread in the 
oven in the blacksmith shop, I would put my pan in for baking, or better said, 
for drying. It tasted good but it was hardly enough for three people.53 

 
While most male authors do not dwell on food production and preparation in their 

memoirs, some do make mention of the struggle for food. Henry Fast described the extent of 

starvation between 1921 and 1922. In desperation, dogs, cats, and gophers were caught, 

butchered, and eaten. He noted: “People paid a good price for a cat.”54 Fast further commented 

that “Many a Housewife[sic] didn’t know what to put on the family table. Weeds were cooked 

and a couple of potatoes took the place of meat.”55 Isaak Zacharias’s family was given some 

white bread by someone who may have been a neighbor. He wrote: “Like a wave the difficult, 

oppressive fight for a naked existence abated and again the heavenly Father blessed us and gave 

us bread and nourishment.”56 Although they discuss food in their memoirs, both men have a 

passive relationship with food and its production. Friesen attributes the responsibility of food 

                                                
51 Katherina Warkentin, 23. 
52 Margaretha Regier, 16. 
53 Margarete (Warkentin) Peters, Recollections of Our Home and Life in Russia, 1907-1925 (Donor file, MHV, 
Steinbach, Manitoba) (1940), 13. 
54 Henry Fast, 24. 
55 Ibid, 25. 
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preparation to women, and Zacharias thanks God for the food they receive from a neighbour, 

whose wife was likely the one who baked the bread. 

Food shortages and loss of possessions also affected holiday celebrations and traditions. 

Paska, a traditional Ukrainian bread made at Easter time, had been incorporated into Easter 

celebrations in Mennonite communities. However, many of the ingredients had become difficult 

to find, and women struggled to maintain this tradition. In her memoir, Katie Warkentin recalls 

her mother and aunt combining their sugar for the bread so they would have enough, but they 

had to wait the next day to finish the baking as they had run out of eggs, and had to wait for the 

chickens to lay again. Then, after realizing her egg beater had disappeared, Katie’s aunt asked if 

she could borrow a neighbour’s. Instead of a traditional egg beater, the neighbour gave them a 

bundle of dried rye plants to use as a whisk.57  

Other traditions, too, were changing in Mennonite villages. Katie Warkentin describes a 

shift in daily food customs:  

In Mennonite homes it was customary to have a huge plate of bread on the 
table for every meal. That custom was beginning to change. We experienced it 
one Sunday noon after attending church services, we were invited to dinner and 
instead of having this huge plate of bread in front of us, we were each given 
one slice of bread and that was all.58 
 

These traditions were so prominent in Mennonite lives, even men mention the shortages 

in their memoirs. While doing alternative service in the medical corps, Henry Fast was set on 

making Paska for the Easter celebration. His officer agreed that if they could find a baker, they 

could have the ingredients for the bread. Fast takes a paragraph of his memoir to describe how 
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they made the dough, let it rise, and then baked it in an oven.59 So desperate were they for 

consistency of tradition that even men took responsibility for food preparation. 

In addition to memories of food shortages were clothing shortages. Clothes were worn 

until they were threadbare, but there was never enough money to buy new items. To resolve this 

situation, women altered other clothing items, and came up with creative ways to keep their 

families clothed. In one instance, Katie Warkentin’s recalled her mother making a wool skirt out 

of a coat left by a soldier. Another time she received a crocheted bedspread in a trade, unraveled 

the thread and used it for knitting socks.60 The family also purchased silkworms and spun their 

cocoons into silk thread, a practice used years before the revolution, which was re-introduced as 

the need arose in the revolutionary period.61  

Memories of items altered and made for selling or trading are also prominent in memoirs. 

Katie Warkentin recalled her father contributing by making wicker baskets, carving wooden 

spoons, making shoe polish, and making brushes out of hog and horse hair.62 Margareta Peters 

traded buttons with a miller for wheat: “He came one day and asked whether I could possibly 

find six buttons… I still had my black baptismal dress and showed him the buttons. He liked 

them and cut them off… He gave me 20 pounds of good wheat flour.”63 Peters also made 

children’s shoes in exchange for six eggs per pair, using materials she found at home.64  

Prominent in the memories of the authors was the disruption of traditions, such as 

weddings, due to food and material shortages. Wedding outfits were created from altered clothes 
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or borrowed from friends and family. Decorations were non-existent or made of items readily 

available. Receptions were simplified, and the meal (if there was one), was very light. 

In her memoir Margaretha Regier describes her wedding preparations, which took place 

very shortly after both her parents and fiancé’s parents had died of typhus: 

 We planned, with aching hearts, to have a wedding… My sister gave me her 
wedding dress; Anna Elias made some alterations… I borrowed a veil from 
Lena (Neufeld) Dueck… Tina Epp made a very beautiful large bouquet for me. 
Shoes I borrowed from Lena… The meal was zwieback and ‘pripps’ (a 
homemade coffee substitute, maybe from roast rye). And we were very happy 
to have that, thank you! For the wedding, the flour had to been bought in 
payment of a debt to my father; otherwise we wouldn’t have been able to make 
the food. But God could make this happen!... Abram was also married in a 
borrowed suit; his suits had all been taken away… And when the time came, 
the young people gathered and nailed canvas sheets in the shed instead of walls 
and decorated them with green branches and flowers. Tina Epp made a large 
bridal bouquet for me with globe roses and other flowers available… And yet 
we were happy. It was a lovely day.65 

 

Even daily routines and tasks went uninterrupted on wedding days. Regier spent the rest of her 

wedding day making manure bricks.66 Before heading off on their honeymoon, Henry Fast and 

his new bride helped with the harvest: “… early in the morning we went of [sic] to the wheat 

field with the mower. My young bride had never helped on a field at harvest time before. 

Togethar [sic] with my sister, Helen, they bound sheaves of wheat and made stooks.”67  

 By 1921, Mennonites began looking in earnest for a way out of the Soviet Union. Between 

1914 and 1921, the Mennonite colonies had witnessed violence, disease, starvation, and the 

destruction of the world they had known. In 1921, the Mennonites in the Soviet Union and those 

living in Canada began to petition Soviet and Canadian governments to allow Mennonite 

emigration. In the same year, under Vladimir Lenin’s New Economic Policy, Mennonites were 
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granted the freedom to leave the Soviet Union. Between 1923, when the migration had finally 

been organized, and 1930, when the gates of the Soviet Union closed, some twenty-four 

thousand Mennonites left their former homes for a new life in Canada. 

 The processes allowing for and leading up to the migration are complex. Numerous 

historians have undertaken the task of detailing the organizations involved in the migration, the 

surrounding politics, and issues involved with organizing the migration.68 This section refocuses 

the migration not through the political and logistical minutia, but through the experiences of the 

individuals who migrated and the ways in which these experiences are remembered through the 

lens of material culture.  

 When emigration to Canada was finally authorized, the primary concern became how 

families would afford the cost of travel. Although the Mennonites in Canada had arranged a loan 

with the Canadian Pacific Railway to cover travel costs, the Mennonites in Soviet Union were 

still required to pay for their travel to Latvia’s border. Once the decision to migrate was made, 

families quickly began selling what they could, and what was left of their possessions. In 

addition to the thievery and selling possessions for survival, families had left belongings behind 

repeatedly as they sought safety with friends and family living in different villages.69 The sales 

and auctions that took place in Mennonite villages are described by the authors of these memoirs. 

A day was set for a community auction, and everyone brought what items they had to sell. Henry 

Fast explains in his memoir that “[…] many articles had to stay in every household which were 

still needed and also in case immigration did not take place.”70 Throughout their planning and 

                                                
68 Some examples of these are Frank Epp, Mennonite Exodus; John B. Toews Czars, Soviets and Mennonites; Frank  
H. Epp, Mennonites in Canada, 1920-1940: A People's Struggle for Survival. (Toronto: Macmillan of Canada,  
1982); James Urry, None but Saints: The Transformation of Mennonite Life in Russia, 1789-1889. (Winnipeg:  
Hyperion Press, 1989); John. B. Toews, Lost Fatherland: The Story of the Mennonite Emigration from Soviet  
Russia, 1921-1927. (Studies in Anabaptist and Mennonite History, No. 12. Scottdale, Pa.: Herald Press, 1967). 
69 Katherina Warkentin, 29. 
70 Henry Fast, 32. 
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preparations, the Mennonites were in constant dread that the emigration would be called off. Fast 

goes on to say: “Two whole days with two auctioneers, everything was sold. Very many people 

came to this, our people as well as many Russian people. The things were sold very cheap, but 

we were only concerned about getting enough Russian money to get to the border.”71 In her 

memories of these auctions, Katie Warkentin recalled that “It created many mixed feelings about 

leaving behind things we had cherished.”72 But parting with these items was necessary, and the 

preparations that followed were done in a hurry: “With the proceeds of the auction, trunks, 

crates, and suitcases were bought; also white flour was acquired, buns baked and roasted, packed 

and stowed away— everyone worked briskly.”73 

 The preparation of food for the journey was of primary concern to the women in each 

family. In her memoir, Margaretha Regier recalled her own preparations for the journey: “Now 

we had to get ready! We had a cow at Regiers and could make cheese. We could also roast 

zwieback and we also bought some hard dry sausage. I supposed we must have had some flour. 

That was what we ate for weeks.”74 Zwieback is a type of bun that can be roasted until dried, and 

will last for several months if prepared correctly. These buns were a staple for Mennonites 

throughout the nineteenth century and during the migrations of the 1920s, and 1940s, they could 

last months of travel if properly prepared.75  

 Descriptions of preparing zwieback for migration are common throughout women’s 

memoirs. Marlene Epp argues that the act of preparing the buns “became symbolic of survival 

and indeed of life itself,” and that “roasted zwieback was first of all a sign of migration and 
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preparedness against hunger.”76 Epp further argues that “the roasting and packing in sacks of 

zwieback became a ritual of hope and movement forward.”77 Memories of food preparation for 

migration in women’s memoir act as a shift from the trauma and uncertainty of their lives in the 

Soviet Union to the anticipation of a new home that promised safety and security. Additionally, 

it solidifies their centrality in the narrative of migration and survival. While men’s memoirs often 

describe their involvement in organizing the logistics of the migration and dealings with various 

authorities, women were responsible for the physical survival of their families on the journey.  

 Once the food was prepared and belongings were packed, the next obstacle was getting 

through the Soviet border. In the memoirs, many of the authors recalled their worry that their 

possessions would be confiscated by the authorities. Abraham Regier describes how “the 

Russian ‘border control’ came to search the emigrants’ possessions for any forbidden items, 

especially books. Bibles and hymn books were permitted. I had left all my German technical 

books behind. Some had brought books which the border control took away.”78 Margarete Peters 

and her husband had written letters to each other every week during the war when they were 

engaged. She writes: “We were going to make it into a book when we got to Canada. But we had 

made too many ‘political’ comments between the lines.”79 As they came closer to the border, 

Margareta’s husband suggested they use them to build a fire to make coffee. She writes that as a 

result, “We had no difficulties in crossing the border.”80  

 It was, of course, important that the possessions of the emigrants made it over the border, 

however many express how the only thing that really mattered was getting out of the Soviet 

Union. Margaretha Regier describes her memory of feeling both concern for possessions and 
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relief for getting through: “With pounding hearts we stood in rows, each person by his baggage. 

What will they take from us? The inspectors were quite decent, they took nothing from us… 

Then over the border we went, and we breathed so much more easily. They could do nothing to 

us anymore.”81 Henry Fast’s memoir demonstrates that their attachment to their luggage and 

possessions were not paramount for the emigrants: “We were not concerned about that as long as 

we could get safely over the Russian border.”82  

 In her memories of the train as it began to move out of the station and further west, 

Margaretha Regier recalled the feeling among the passengers was that of relief and sorrow: 

“When waving of hands and kerchiefs ended we sang “Now farewell dear homeland, dear 

homeland farewell.”83 The Mennonites who left the Soviet Union between 1923 and 1930 had 

experienced immense loss. This loss is documented in memoir by those who experienced it 

directly in the years leading up to the migration. These memoirs are embedded with references to 

the material culture they interacted with on a daily basis. Material culture and possessions 

formed their identities before the revolution, were used to describe loss and survival during the 

revolution, and became central in the flight out of the Soviet Union. Despite significant loss of 

material possessions, the Mennonites did save some of their personal belongings from theft and 

liquidation. These objects would become symbols of lost identity and the building blocks for a 

new identity in Canada.  
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Chapter Three 
Artefacts of a Migration: The Russländer in Museum Collection 

 
“We had two medium-sized boxes and one bed roll… I had a good cupboard which I left 

standing. I always had the idea that maybe we wouldn’t get it over the border. We prayed and 
trembled and God again gave success and we could take along what we had packed… When the 
train started to move slowly away, we looked back again and again until the granary blocked out 

our view.”1 
 
 

The loss experienced by Mennonites leaving the Soviet Union in the 1920s was twofold. 

Not only were they leaving behind their homes, and in many instances family, but they were also 

leaving behind objects that acted as physical representations of their lives before 1914. Now, as 

they prepared to leave the world they had known for almost a century, they selected the objects 

most necessary to establish their new lives in a new place. While many of these functioned as 

practical items necessary for day-to-day survival, others functioned as physical connections to a 

world that no longer existed. This chapter provides an overview of the Russländer collection at 

the Mennonite Heritage Village (MHV). MHV holds a collection of approximately 460 objects 

that were brought from the Soviet Union to Canada by the Russländer.2 They were donated or 

loaned by 109 donors between the 1960s and 2017. These objects, the majority of which are 

everyday objects, have become extraordinary artefacts of a migration. Countless possessions 

were brought to Canada by the Russländer in the 1920s. However, these 460 objects were not 

worn out and discarded, but preserved by first generation Russländer, passed down and kept by 

their children, and, finally, offered and accepted into MHV’s artefact collection. These artefacts 

                                                
1 Margaretha (Kroeger) Regier, Memories of Margaretha Kroeger Regier, 1896 to 1988. (Donor file, Mennonite 
Heritage Village, Steinbach, Manitoba), 17. 
2 The total number includes items that have been grouped together as one item, such as a teacup and saucer, or a set 
of sheet music. Additionally, this is a conservative number. Many more Russländer artefacts are in MHV’s 
collection, however these are the artefacts that I could accurately confirm as having been brought from the Soviet 
Union during the 1920s. 
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that remain are physical symbols of this migrant group, and have become objects of memory, 

ethnicity, and identity for the Russländer and their descendants.  

The collection represents the world that I have described in chapter one, that of an 

ethnoreligious minority, transitioning from a strictly agrarian to an industrial and modernizing 

world. But the world indicated by these artefacts is of a world broken by war and violence, 

leading to hasty and uncertain flight. Thus, the artefacts consist of clothing that signal class 

difference apparent in the memoirs considered in chapter one, differences in the degree of 

association with a broader world, and the gendered world apparent in those memoirs. They 

consist of bedding, not to signal any cultural meaning other than the very practical requirement 

of migrants requiring bedding enroute and as they established households in Canada. They 

consist of tools of a pre-industrial and agrarian people, set on transplanting artisan skills into a 

new economy upon arriving in a new land. They include treasured items – porcelain teacups and 

wall clocks – that signal the attention given to family succession and gift giving in a plain people 

society that had clear limits on conspicuous consumption. They include religious and cultural 

texts, that provide meaning to an ethnoreligious people as they transplanted their worlds. They 

include handcrafted furniture that had become a tradition that connected a migratory and 

transnational people. These artefacts are more than just items of necessity and survival taken in 

haste; they are objects that represent this migration, and are embedded with the experience and 

identity of the Russländer. 

Although the artefacts in MHV’s Russländer collection are just a sample of the entirety of 

objects brought by the Russländer to Canada, they are numerous and varied. The collection 

contains 93 documentary artefacts, made up of personal documents such as photographs and 

journals, official documents and currency, religious objects like Bibles and hymnals, travel 
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documents such as passports and medical certificates, and accessories relating to documentation 

such as pencils and inkwells. The majority of the collection, 136 artefacts, are textiles. These 

items include both dress and household textiles. Dress includes everyday clothing, clothing used 

on special occasions, and accessories such as purses or shawls, as well as shoes. Home textiles 

are items like bedding, table coverings, and wall hangings. Household objects make up 172 items 

in the collection. There are decorative objects, such as wall clocks and porcelain dishware, 

furniture, and tools such as those used for woodworking or food production. Then, 59 artefacts 

are personal objects; these are items of adornment, grooming tools, personal gear such as 

luggage or an umbrella, and recreational objects such as toys and games. Together, they are the 

MHV Russländer collection.3 

Documentary Artefacts 
 

The Mennonites lived in a highly literate world, committed as they were to rudimentary 

education, as discussed in chapter one. But aside from religious documents there were those that 

marked the Mennonites transition from an agrarian to an expanding, industrial world. 

Documentary objects, that is paper objects, ranging from official documents to business records, 

religious books to photo albums, children’s Christmas wishes to sheet music, and travel 

documents to personal writing make up 93 objects in the collection.  

Many of these were very personal to their owner. A memoir, letters, but especially 

photographs represented a piece of their life in New Russia that they did not want to leave 

                                                
3 The artefacts I describe here are sorted into categories based on Robert G. Chenhall’s 
Nomenclature for Museum Cataloguing (for an online version, visit https://app.pch.gc.ca/sgc-
cms/nouvelles-news/anglais-english/?p=10425). This is a commonly used cataloguing resource 
for museums. However, the artefacts from the Russländer collection do not require Chenhall’s 
broad categories for the purposes of this thesis. Therefore, categories have been simplified, and 
objects sorted into categories that best suits Mennonite Heritage Village’s Russländer artefact 
collection. 
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behind, a memory of their old life. Seven photographs are portraits, four of which are members 

of the same family; two others are student portraits, one of the individual student and the other a 

collage of all students; the final portrait is a professional studio pocket portrait, the kind made for 

a love interest. 4 There are also five photograph albums filled with portrait, posed, and candid 

photographs of family members and friends.5 Photographs and photo albums were taken to 

Canada as reminders of family and friends, and life in New Russia. Other items, such as a 

handwritten genealogy, were more than just a memory of heritage, but a way to bridge the old 

home and the new. Furthermore, adding to the genealogy once in Canada was a way to create 

transnational ties between the families who knew New Russia as home, and those who would 

only know Canada as home. 

Notes and writings are also in the collection. There are twelve Christmas wishes and 

Christmas-wish covers, which were wishes or poems that children wrote out and presented to 

their parents around Christmas time. They are typically brightly coloured pieces, with images of 

birds, flowers, or people on the covers, and embellished with decorative gold borders.6 There are 

also three cards in postcard-style, with an image on the front and writing on the back of each.7 

Finally, there is a large, round piece of paper, sectioned off into eight sections, each shaped like a 

heart, and each with a verse or poem inside (Figure 1). The lettering is done in the Fraktur 

style—a decorative penmanship that was common in the Mennonite community. Between the 

hearts are illustrations of roses and tulips with romantic verses confessing love within each of the 

                                                
4 Mennonite Heritage Village (hereafter MHV) 2011.18.32, MHV 2011.18.33, MHV 2011.18.34, MHV 2016.23.1, 
MHV 2013.22.5, MHV 2013.22.3, MHV 2013.11.29. 
5 MHV 2004.20.12, MHV 2013.23.46, MHV 2013.23.47, MHV 2013.23.48, 2013.23.49. 
6 MHV 1984.01.2, MHV 1984.01.3, MHV 1984.01.4, MHV 2016.10.3, MHV 2013.23.50a – f, MHV 2010.25.37, 
MHV 2010.25.38. 
7 MHV 2010.25.33, MHV 2010.25.32, MHV 2010.25.34. 
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hearts.8 Clearly, these were not valuable for their monetary worth, but for their sentimental 

worth.  

Other personal artifacts include personal writings such as notebooks and journals, a 

memoir, a collection of papers, and a set of needlework books.9 Others are a drawing, two 

autograph books, a monogram set, and a paper Christmas decoration, and a nursing certificate, 

which represents professional life, and particularly the education and professionalization of 

Mennonite women in New Russia.10 Finally, there are a set of periodicals which includes The 

Dawn (a literary and scientific journal published in New York, USA), several Russian 

publications, and a journal or magazine called The Baptist, which point to the broadening world 

of the Russian Mennonites and the emphasis on education by the late nineteenth century.11  

Of great significance is a collection of ninety hand-written sheets of music.12 The music 

is written in the Ziffern style, that is music which uses numerical system to indicate melodies 

(Figure 2). Three songbooks, three Choralbuch (or hymnals), and three Gesangbuch (or 

songbooks) are also in the Russländer collection. The Mennonite oral tradition of German choral 

singing was just as significant in Mennonite life as were folk culture and religious traditions, and 

Mennonites carried it with them as they fled from Russia. Scholars such as Peter Letkemann and 

Wesley Berg have demonstrated the significance of choral singing for the Mennonites as far back 

as the communities in the Netherlands.13 By the late nineteenth century, choral singing had 

shifted from unaccompanied unison congregational singing to four-part harmonies with 

                                                
8 MHV 1966.7000.1444. 
9 MHV 2011.18.23, MHV 2013.23.35, MHV 2013.23.43 a, b, MHV 2004.12.1a-I, MHV 2013.11.10 a, b. 
10 MHV 2010.23.8, MHV 2010.25.19, MHV 2002.9.5, MHV 2011.21.7, MHV 2010.23.5, MHV 2010.41.1. 
11 MHV 1990.70.2a-f. 
12 MHV 2013.23.35, MHV 2013.23.43a, b, MHV 2011.18.22, MHV 2004.12.1a-i, MHV 2004.12.2a-h, MHV 
2004.12.3a-ttt, MHV 2004.12.4a-j. 
13 Peter Letkemann, The Hymnody and Choral Music of Mennonites in Russia, 1789-1915. (PhD diss., University of 
Toronto, 1985. University of Toronto, 1985.); Wesley Berg, From Russia with Music: A Study of the Mennonite 
Choral Singing Tradition in Canada. (Winnipeg, Canada: Hyperion Press, 1985). 
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accompaniment. School and village choirs were organized, leading to community choral 

festivals. Community bands were established with individuals who played various string and 

brass instruments.14 Singing had become an integral part of Mennonite culture and identity by 

the Russian Revolution, and the Russländer transplanted that culture when they migrated to 

Canada.  

Aside from hymnals and songbooks, religious texts in the collection include four Bibles, 

two Catechism books, four devotional books, and a concordance.15 It may seem surprising that 

only these few objects directly speak to the spiritual aspects of Mennonite society. However, this 

small number should not be taken as a suggestion that most Russländer did not bring religious 

texts with them. Rather, it points to the collecting practices of MHV. These practices limit 

donations to items that are not already present in the collection, or those which have a unique 

significance for the collection. As noted above, it is important to remember that this collection is 

only a sample of the items the Russländer brought to Canada, and one that is regulated by 

museum collecting policies. Likely, many more religious texts were brought to Canada, but were 

either kept in the family or not offered to or accepted by MHV.  

Finally, sixteen documentary items were official state-issued documents. They include 

currency, birth certificates, and school transcripts.16 Other state-issued documents were the travel 

documents used in the migration to Canada. There are three passports, three medical certificates 

or identification cards, two landing cards, and a registration card (Figure 3).17 These were the 

documents that granted the Russländer to leave the Soviet Union and enter Canada. Although in 
                                                
14 Canadian Museum of Civilization, Magnús Einarsson, and Helga Benndorf Taylor. Just for Nice: German-
Canadian Folk Art. (Hull, Quebec: Canadian Museum of Civilization, 1993), 31. 
15 MHV 2013.23.34, MHV 2011.18.5, MHV 2002.9.11, MHV 2002.9.3, MHV 2013.23.37, MHV 2013.23.41 
MHV 2011.18.4, MHV 2010.25.29, MHV 2002.9.4, MHV 2015.1.3, MHV 2000.18.1. 
16 MHV 2010.25.16 a, b, MHV 2010.25.17, MHV 2014.28.20 a, b, MHV 2011.18.24, MHV 2011.18.26, MHV 
2011.18.26, MHV 2011.18.29. 
17 MHV 2013.23.42, MHV 2016.5.8, MHV 2010.25.18a, MHV 2016.13.2, MHV 2011.18.27, MHV 2016.5.7, MHV 
2011.18.28, MHV 2010.25.18b, MHV 2016.13.3. 
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this way they were objects of freedom, travel documents were also objects of regulation. As they 

traveled through Europe, many Russländer migrants were detained in refugee camps, such as 

Lager-Lechfeld in Germany, for illness or other conditions which prevented their migration. 

Twenty-five percent of migrants were detained in 1923 alone.18 Many were eventually allowed 

to proceed to Canada, while others were kept back or sought migration to South America as an 

alternative.19  

These government-issued migration documents are not only physical demonstrations of 

state intervention and regulation of immigrants. Historian Lisa Chilton and Yukari Takai argue 

that these documents “also provide details about the socio-cultural and physical environments 

within which immigrants were received, as well as insights into immigrants’ experiences, their 

activities, and their reactions to the efforts of [authorities] to regulate their movements and shape 

their identities.”20 Chilton and Takai further note that as government-generated documents, they 

“provide little in the way of the migrant’s voice,” and it is difficult to gain an “understanding of 

how immigrants responded to their treatment by immigration officials or how they really felt 

about their experiences.”21 A short analysis in chapter three will delve further into the migrant 

experience through these documents and gives some insight into their experience. However, here 

I argue that the act of donating migration documents into a museum collection is the voices of 

migrants, or their descendants. The Russländer held onto these important documents, like 

landing cards and medical cards, demonstrating an emotional attachment to these papers that 

reminded them of their experience as they fled the Soviet Union. Perhaps it is difficult to 
                                                
18 Frank H. Epp, Mennonite Exodus: The Rescue and Resettlement of the Russian Mennonites since the Communist  
Revolution. (Altona, Manitoba: Published for Canadian Mennonite Relief and Immigration Council by D.W.  
Friesen. 1962), 168. 
19 John B. Toews, Lost Fatherland: The Story of the Mennonite Emigration from Soviet Russia, 1921-1927. (Studies 
in Anabaptist and Mennonite History, No. 12. Scottdale, Pa.: Herald Press, 1967), 199. 
20 Lisa Chilton and Yukari Takai, "East Coast, West Coast: Using Government Files to Study Immigration 
History." Histoire Sociale 48, no. 96 (2015): 7. 
21 Chilton and Takai, 8. 
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understand exactly what the Russländer felt about their experience through only migration 

documents, but the act of donating migration documents to a museum or an archive reveals the 

Russländer desire to preserve and express the migration experience through their own voice. 

 
Textiles 

 
The most numerous category in the collection are textiles. Textiles, accounting for 136 of 

the Russländer artifacts, can be split into two sub-categories: dress and household. It is not 

surprising that the objects most common for a migratory group would be clothing and items such 

as bedding and hand towels. These are the most practical and commonly used items in everyday 

life. What is surprising is that these objects, used daily in many cases, not only survived years of 

use, but were saved from disposal and were preserved for years and even generations by 

Russländer descendants.  

Dress (89 objects) consists of quotidian clothing, ceremonial and formal clothing, and 

shoes and accessories, most which were worn by adults, although there are a few pieces of 

clothing for children and infants. The items range from dresses to coats to underclothes and 

stockings to shawls and footwear. They physically reveal the change which occurred within 

Mennonite colonies at the turn of the 20th century as they became more influenced by Russian 

society and more involved with modernizing trends.  

The quotidian clothing in the Russländer collection offers a glimpse into how Mennonites 

in New Russia dressed and presented themselves on a day-to-day basis. This clothing consists of 

nine dresses or dress sets, fourteen tops, six skirts, twelve undergarments, ten coats and capes, 

and five pairs of stockings. All of these are women’s clothing, save for a few pieces of men’s and 

baby’s clothing. They range from plain pieces to items that followed modern fashions. They also 
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reflect a variety of social classes, which by 1914, had segmented the Mennonite community and 

created class-based dynamics between community members. 

Three women’s dresses reflect a plain, agrarian world. Two are made of heavy wool, one 

consisting of a vest and a skirt, and the other a dress and vest. The vest and skirt are made of 

grey wool, plain except for small white embroidered flowers on the front of the vest and the 

same design around the bottom of the dress; both pieces are also lined with green crocheted 

trim.22 The vest and dress are made of bright red wool; the vest is edged with brown velvet and 

embellished with an embroidered brown silk design while the bottom of the dress is embroidered 

with a cream-coloured geometric pattern, and a crocheted hem.23 The third dress is black with a 

lace neckline and a black pattern embroidered through the body of the dress.24  

The remaining five dresses are fashionable for the time, reflecting the influence outside 

communities had on the Mennonites, and the shift toward an emulation of and participation with 

the upper classes of Russian and Ukrainian society. One dress is made with silk or artificial silk 

with velvet detailing and glass bead and lace embellishment, while another is made of purple 

velvet with pearl button embellishment.25 A blouse and skirt set exemplify fashionable trends 

with mutton-style sleeves and a bustle on the back of the skirt.26 A gown, once owned by a 

wealthy estate owner’s wife, is particularly representative of the class differences in the 

Mennonite community. This dress is made of peach-coloured Brandenburg lace with a floral 

design and is lined with silk taffeta. The sleeves are made of tulle with embroidered silk 

                                                
22 MHV  2004.2.7a, b. 
23 MHV 2005.23.10a, b. 
24 MHV 2015.21.1. 
25 MHV 2005.23.9, MHV 2005.23.8. 
26 MHV 2005.23.11a, b. 



   
 

 49 

embellishments, while the cuffs are Brandenburg lace with ribbon detailing.27 This is the only 

item of clothing in the collection with a manufacturer’s tag. 

The nine blouses, three women’s jackets and two women’s coats in the collection reflect 

similar class differences. Two pieces are plain, and noted as hand-made by the owner.28 Other 

blouses were fashionable for the period; they are made of silk or artificial silk and some have 

boning to keep the shape and prevent wrinkling; the blouses are embellished with glass buttons, 

velvet, lace, and intricate embroidery. 29 Three jackets in the collection are similar in style to the 

blouses, but made of heavier fabrics. The first is a purple velvet jacket with buttons, the second 

black with floral embroidery across the chest, and the third also black, made of rough silk with a 

black velvet neckline and cuffs, black floral embroidery, and lace around the neck and chest.30 

One is a mantle, a circular cape that goes over the shoulders.31 There are two women’s coats in 

the collection, one double-breasted and made of white linen, the other made of black fur and 

lined with satin.32 Finally, the six skirts in the collection are plain in comparison to many of the 

dresses and blouses described above. Four are dark colours with little embellishment; one skirt is 

blue with velvet panels and decorative buttons, while the final skirt is blue cotton with red and 

white patterns woven into the material.33 Although not a part of everyday dress, the Russländer 

collection holds one woolen bathing suit, grey with orange and purple stripes.34 

The undergarments in the Russländer collection consist of undershirts, slips, bloomers, 

and stockings. Most of the undergarments are made of plain white cotton with crocheted lace 

detail on many of the pieces. They have the initials “M.G.” embroidered on them, either in white 
                                                
27 MHV 2003.46.1. 
28 MHV 2004.2.4, MHV 2004.2.5. 
29 MHV 2005.23.2, MHV 2005.23.3, MHV 2005.23.4, MHV 2005.23.12. 
30 MHV 2012.9.1, MHV 2015.25.2, MHV 2009.8.3. 
31 MHV 2005.23.1. 
32 MHV 1971.3.3, MHV 1974.087.1. 
33 MHV 2013.11.20, MHV 2013.11.21, MHV 2005.23.6, MHV 2005.23.7, MHV 2015.25.1, MHV 2015.14.2. 
34 MHV 2013.11.26. 
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or red thread, indicating they belonged to Maria Goossen, the daughter of a wealthy estate owner 

in New Russia (Figure 4).35 These items were part of Maria Goossen’s wedding trousseau. 

According to material culture historians Reinhild Kauenhoven Janzen and John M. Janzen, it was 

common practice for both men and women before entering marriage to receive a set of dowry 

textiles, often presented to them in a large wooden chest.36 These textiles included “shirts or 

vests, frocks, nightshirts, napkins, tablecloths, bedspreads and knitted stockings, as well as the 

burial shroud.”37 These numerous textiles were meant to be enough to last a lifetime. As noted 

earlier, it is surprising that many of these clothing items survived for so many years; it is even 

more astonishing that undergarments were not only preserved by descendants, but are in 

remarkable condition. 

Other items of women’s clothing represent ceremonial aspects of Mennonite life and 

religious practices. Two outfits, owned by the same young woman, relate to the perhaps the most 

important of rites of passage among Mennonites: the catechism classes leading up to baptism and 

baptism itself. As an Anabaptist sect, the Mennonites built their faith, in part, on the belief that 

individuals should make the decision to be baptized, which usually occurred when they became 

young adults, and soon before marriage.38 Therefore, these items of clothing, although plain, 

were symbolic to a significant milestone. One of these outfits was worn by Sarah Thiessen for 

her catechism classes; it consists of a blouse, a skirt, and a sash, made of thin white cotton 

material with Swiss dots woven into the cotton.39 A second outfit consists of a blouse and skirt 

made of black cotton was worn by Sara Thiessen for the actual ceremony of baptism. This piece 
                                                
35 MHV 1990.67.2a, b, MHV 1990.67.3a, b, MHV 1990.67.20, MHV 1990.67.4, MHV 1990.67.7, MHV 1990.67.8, 
MHV 1990.67.5, MHV 1990.67.6, MHV 1990.67.15 a, b, MHV 1990.67.14 a, b. 
36 Reinhild Janzen and John M Janzen. Mennonite Furniture: A Migrant Tradition (1766-1910). (Intercourse, Pa.: 
Good Books, 1992), 85. 
37 Janzen and Janzen, 85. 
38 Epp, Frank H. and Leo Driedger, "Mennonites." The Canadian Encyclopedia. Accessed May 12, 2019. 
https://www.thecanadianencyclopedia.ca/en/article/mennonites. 
39 MHV 2004.2.3a-c, MHV 2004.2.3, donor file. 
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is simple, the blouse embroidered with black flowers, with lace across the chest and on the cuffs; 

the skirt is also embroidered with flowers, and a piece of lace encircles the hem.40 Two items 

relate to the second most important rite of passage, marriage. One of these consists of a blouse 

and a skirt; they are simple and made of a white gauzy cotton.41 The other wedding dress is 

similar, also made of a light white cotton, with a crocheted lace section across the chest, but 

completed with a veil made of soft tulle and a crown made of fragile myrtle (Figure 5).42 Myrtle 

was a common addition to wedding ensembles during the Victorian and Edwardian eras, further 

demonstrating exposure to and adoption of secular and modern practices in Mennonite colonies 

in New Russia.43  

 Finally, women’s accessories in the Russländer collection include aprons, shawls, a pair 

of shoes, and a pocket. The aprons are simple, used for daily housework.44 However, one apron 

was made from material that was originally a pillowcase. The pillowcase was brought to Canada 

in 1924 but was converted into an apron at a later point.45 The six shawls are made of wool, 

cotton, and silk. Although quite plain, some have floral motifs woven into or embroidered onto 

the fabric.46 A pocket, with ties attached to it, is designed to be worn underneath a skirt by 

fastening it around the waist, a plain and practical piece.47 Finally, the shoes are plain, hand-

made leather slippers but with red piping around the inner edge.48  

                                                
40 MHV 2004.2.6 a, b. 
41 MHV 1999.17.2. 
42 MHV 2015.14.8. 
43 Julia Blakely. "Myrtle: The Provenance and Meaning of a Plant." Smithsonian Libraries / Unbound. Accessed 
May 8, 2019. https://blog.library.si.edu/blog/2018/06/28/myrtle-the-provenance-and-meaning-of-a-
plant/#.XNI3QZNKhQI. 
44 MHV 2015.21.2, MHV 2013.11.15, MHV 2013.11.19. 
45 MHV 1992.7.2, donor file. 
46 MHV 1990.67.01, MHV 2013.5.1, MHV 2013.23.58, MHV 2016.5.1, MHV 2006.13.4, MHV 2013.11.22. 
47 MHV 2015.14.4. 
48 MHV 2015.14.1. 
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In contrast to the numerous women’s artefacts, men’s clothing in this collection are 

sparse. And yet they too point to the expanding and modernizing world of the Mennonite 

colonies in New Russia. There are four men’s coats made of heavy wool and fur.49 The fourth is 

a green military coat used by the owner while serving as a medic in the medical corps created for 

Conscientious Objectors during the First World War, a physical display of the experiences of 

many Mennonite men during war-time.50 The other garment is a striped cotton with “J.D.” 

embroidered in the centre of the chest.51 There are also a pair of black leather knee-high boots, a 

white handkerchief with the initials “D.D.” (David Dick) embroidered in red thread, a belt made 

of green velvet, and a red sash with multi-coloured stripes over the length and fringes at both 

ends.52  

Signaling more the class-ridden nature of Mennonite society than its religious contours, is 

a formal jacket from a school uniform. The jacket, of pea coat style, is made of a heavy material 

with a velvet collar and velvet edging around the collar and cuffs, with a row of brass buttons 

down one side, and pins depicting hammers on each side of the collar.53 It signals the emphasis 

on education in the Mennonite colonies, and the numerous institutions established for further 

educating young Mennonite men and women. However, only those who could afford such 

schools, or could afford the time to be in post-secondary school, benefitted from these 

institutions. Other articles mark the requirements of formal occasions frequented by the wealthier 

Mennonite class. These include a black frock coat lined with black silk, two white shirt fronts, 

and a white vest.54 One shirt front is made of white cotton, while the other is made of heavy 

                                                
49 MHV 1989.39.1 a, b, MHV 1990.57.1, MHV 2004.34.2. 
50 MHV 2004.32.1. 
51 MHV 2015.14.5, MHV 1990.57.1, MHV 1989.39.1a, b, MHV 2004.2.8 a, MHV 2004.32.1, MHV 2011.44.2. 
52 MHV 1978.6.1 a, b, MHV 2015.14.5, MHV 1983.1.2, MHV 1983.1.1. 
53 MHV 2013.22.1. 
54 MHV 1990.67.20, MHV 2015.14.7, MHV 2015.14.9. 
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paper and is quite plain, only a brass button for closure (Figure 6). Although these paper shirt 

fronts were typically used to protect a fabric shirt worn underneath, they were likely not used for 

farm work, and suggests they were worn more often by those of higher status who did not do 

hard work in the fields. 

Of course, these immigrants came as families, with both the infirm and elderly and 

children. Hence there are seven items of children’s clothing, consisting of both infant and young 

children’s articles. Two pieces are two infant dresses. One is made of cotton with a purple floral 

pattern and a ruffle around the neck. While the other is a blue and red plaid dress with a 

burgundy velvet piece down the centre and a crocheted lace collar.55 Two bonnets and two 

sweaters are made of white crocheted cotton.56 Finally, there are a pair of black leather knee-high 

boots, similar to the men’s boots described above.57 

 The remaining 47 textiles are those used within the household. As the memoirs examined 

in chapter one note, the house was increasingly the sole realm of Mennonite women. Historian 

Royden Loewen’s study of the role of Mennonite women on farms in the late nineteenth century 

suggests that the household economic unit, and the status of women within the home was 

increased by modernization and commercial agriculture which ushered them from the barn and 

farmyard into the home. Indeed, women’s role within the home was amplified as “rising living 

standards, the wares of travelling merchants, and the employment of female Russian workers 

encouraged women to spend more time in the domestic world of children and well-furnished 

houses.”58 Furthermore, in his work on Mennonite housebarns, archaeologist Roland Sawatzky 

employs Pierre Bourdieu’s theoretical framework of habitus to argue that the house was the 

                                                
55 MHV 1993.11.1, MHV 2013.29.1a, b. 
56 MHV 1992.17.3, MHV 1992.17.4, MHV 1991.42.3 a, b. 
57 MHV 1978.6.2a, b. 
58 Royden Loewen, ""The Children, the Cows, My Dear Man and My Sister": The Transplanted Lives of Mennonite 
Farm Women, 1874-1900." Canadian Historical Review 73 no. 3 (1992): 349. 
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setting of social controls which governed “daily, rhythmic lessons about gender, age relations, 

identity… the public versus private, and so on.”59 It was here where Mennonite women played 

out their social role, spending their days either within the building itself, or around it in the 

summer kitchen and gardens.  

The home textiles in the collection are highly gendered. They are the objects used by 

women in their daily tasks in the house and farmyard. They dried their hands on towels after the 

Zwieback were baked, put out the table cloth and napkins before serving dinner to their family, 

and washed the bed-linens and dressed the beds before night. But the gendered household also 

afforded some non-utilitarian expression. The dresser scarf and wall hangings were not central in 

daily tasks, but offered, rather, a small piece of aesthetic beauty with which to enhance the home 

and the soul. Whatever a Mennonite woman was working hard at within her workspace of the 

home, small, simple embellishments gave beauty to her work. 

The Russländer household textile collection includes hand towels, bedspreads, table 

coverings, pillowcases, bed sheets, wall hangings, napkins, samplers, dresser scarves, a rug, and 

some items used for storage. As noted above, these types of textiles were common in a young 

woman’s dowry, practical items to be used in the process of homemaking. However, despite 

their practical function, almost all home textiles in the collection feature embroidery in bright 

colours—usually red-–and often display floral motifs. In some cases, these items were 

manufactured, while others were made by close relatives. In many instances, household textiles 

were hand-embroidered by the owners of the items.  

Historian Marlene Epp’s study of Mennonite women’s artistic creativity in the home, 

shows that tasks such as sewing and cooking, although mundane, allowed opportunity for 

                                                
59 Roland Sawatzky, "Ideology, Space, and Social Control: The Russian-Mennonite Family in Historic Manitoban 
Domestic Architecture" Journal of Mennonite Studies [Online], Volume 26 (4 March 2011): 96 



   
 

 55 

creativity for Mennonite women. Epp remarks that artistic creativity among Mennonites was not 

strongly encouraged: “the Mennonites have a history of iconoclasm and emphasis on simplicity 

that historically undermined artistic endeavours and decorative approaches to material output.”60 

But, artistic expression in the form of domestic skills, such as sewing and embroidery, were more 

acceptable in the Mennonite community. Although by the early twentieth century artistry and 

decoration were more common and accepted in Mennonite colonies, women’s handwork 

continued to be a significant form of artistic expression within the home, and a demonstration of 

their domestic abilities. 

Mennonite women’s artistic expression is well represented in the Russländer collection of 

household textiles. Many objects used for practical purposes are embellished with embroidery. A 

hand towel, made of plain white cotton, is embroidered with a border of floral motifs, and the 

German phrases: “Handzucher,” (“hand towel”); another also features floral embroidery, along 

with the expression “Guten Morgen!” (“Good Morning”) in the center.61 Two dresser scarves are 

more decorative pieces than practical. The first is embroidered with “G 1893 M,” the second 

says “Viel Gluck,” (“Much Luck”) and the third is embroidered with a nature scene with flowers, 

a sun, and two deer jumping over a fence into a field. Above the scene is embroidered “Die Sonn 

erwacht,” (“The Sun Awakes”).62 Another decorative piece is a wall hanging, made of natural 

linen with red cotton edging and detailing. Embroidered with red thread is the phrase “Immer 

rein soll ich sein,” roughly translated, “always pure shall I be” accompanied with a floral design 

at the bottom (Figure 7).63 Here, embroidery was way to reinforce spiritual convictions through 

artistic expression, although embroidering spiritual philosophies may well have been a way for 

                                                
60 Marlene Epp, Mennonite Women in Canada: A History. Studies in Immigration and Culture, V. 2. (Winnipeg: 
University of Manitoba Press, 2011), 229. 
61 MHV 2011.44.3, MHV 2012.42.2. 
62 MHV 2007.10.3, MHV 2007.10.1, MHV 2007.10.2. 
63 MHV 1974.86.1. 
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women to perform “appropriate” artistic expression. Even textiles that were not on open display 

in the home were decorated, such as a laundry bag with elaborately embroidered floral motifs 

and a tassel on the bottom edge.64 Embroidering practical, functional household textiles was an 

acceptable way for Mennonite women to express their creativity within the home. 

 Many of the descriptions above mention floral motifs. These are common images on 

many of the objects in the Russländer collection, not just household textiles. Flowers and floral 

imagery were prevalent throughout Mennonite culture. Historian Susan Fisher has examined this 

pervasiveness in her research on Mennonite relationships with flowers in Manitoba in the 1870s. 

Fisher argues that flowers were “central to creativity, reverence, and friendship for many 

Mennonite pioneer women and men,” and that flower culture offered Mennonite women a form 

of artistic expression in the Canadian prairies.65 But floral imagery was not just a form of 

decoration in Mennonite homes. Fisher states that floral culture in Mennonite households reveals 

changes in notions of Mennonite identity, gender roles, and religious beliefs, pointing to 

Mennonite women’s “attention towards shifting ideologies and aesthetics, consumption, and 

modernity.”66 

Many floral motifs are those embroidered on the textiles described above, while many 

others are woven into the fabric itself. One example is a hooked rug with a colourful floral 

design and fringe around the edge. 67 Some floral motifs are flamboyant, with large, colourful 

flowers woven into the fabric, while others are modest, the images nearly the same colour as the 

primary fabric, or woven into the textile with the same fabric, such as a set of damask napkins.68 

                                                
64 MHV 2006.43.59. 
65 Susan Fisher, “Seeds from the Steppe: Mennonites, Horticulture, and Landscapes on Manitoba’s West Reserve, 
1870-1950.” (PhD diss. University of Manitoba, 2017), 162. 
66 Fisher, Seeds from the Steppe, 183. 
67 MHV 2013.23.16. 
68 MHV 1991.42.5, MHV 1982.118.1, MHV 1990.67.12. 
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Some of these may seem like a significant departure from an ethno-religious group which valued 

uniformity and simplistic décor. Fisher suggests that as flowers were deeply held to be God’s 

creation, and thus had a spiritual dimension, gardening or decorative culture with floral motifs 

were appropriate forms of artistic expression.69 Additionally, floral embroidery handwork on 

functional household textiles may have been a way for Mennonite women to validate their 

creative expression as they beautified practical, everyday objects.  

 
Household	

Russländer migrants packed items that were crucial in establishing new homes and new 

lives for themselves once in Canada. Household objects account for 172 items in the Russländer 

collection. Many of these were practical objects, necessary for survival on the journey to Canada 

and survival in a new country. These are objects like food processing tools, woodworking tools, 

and textile-working tools. Other objects were also practical for furnishing a new home, such as 

cradles, beds, and a table. However, many items were not necessary for physical survival, but 

were, rather, family heirlooms and decorative objects which acted as reminders of family and the 

homeland and helped to create ‘home’ in a new place.  

As with the textiles discussed above, household objects were also highly gendered. Tools, 

in particular, represented gender roles in the household. Seventy-two woodworking tools are in 

the Russländer collection. Although not terribly useful on the journey to Canada, once in the 

country tools were used to construct houses and barns to shelter families and gave Mennonite 

men a way to earn money and provide for their families. The woodworking tools come from 

three separate donors, however the majority, seventy-one, come from one donor. The tools in this 

donation include files, chisels, screwdrivers, drill bits, hand planes, saws, knives, hole reamers 

                                                
69 Fisher, Seeds from the Steppe, 160. 
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and punches, brushes, problematicals, wrenches, calipers, rasps, hammers, braces, squares, and a 

toolbox, among others.70 A number appear to be handmade or modified by their owner. For 

example, one chisel is made of a piece of steel, with a plaid piece of flannel wrapped around the 

steel, and a piece of twine fastening the flannel to the steel (Figure 8).71 A taper drill is made, 

again, of steel, but with a piece of natural wood as a handle, secured with a piece of coarse 

fabric.72 Others are mass produced, some with the name of the manufacturer marked into the 

steel, indicating they came from Russian, North American and European manufacturers.73 

This set of artefacts represents the dynamic world of the Russländer immigrant. And yet, 

while the MHV donor file notes that these tools came to Canada from Russia in the 1920s, these 

tools bear physical evidence that this statement is incorrect. Drill bits with the “Morrow” 

maker’s mark refer to the John Morrow Screw and Nut Company in Ingersoll, Ontario; a brush, 

made of wood with steel bristles, is stamped with “BOECKH/MADE IN CANADA/SINCE 

1956/1940,” and clearly not manufactured at the time the owner migrated to Canada; and yet 

another tool still has the sales sticker from the Eaton’s store chain adhered to the handle.74 While 

many British manufactures were brought into Russia, many items in this collection are from 

Canada and the United States, and presumably represent replacements for old tools from Russia. 

Even though the donor remembered the tools as “from Russia” they in fact reflect the nature of 

tool sets among a migratory people, with some pieces from the old homeland, but others 

seamlessly added from the new homeland.  

Mennonite women had their own tools the family depended on for survival. After 

arriving in Canada, and even on the journey, Mennonite women were responsible for the health 

                                                
70 MHV 2000.27.1-70. 
71 MHV 2000.27.20. 
72 MHV 2000.27.31. 
73 MHV 2000.27.33, MHV 2000.27.24, MHV 2000.27.23, MHV 2000.27.27, MHV 2000.27.3, MHV 2000.27.12. 
74 MHV 2000.27.27, MHV 2000.27.48, MHV 2000.27.14. 
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and well-being of their families. Food, made by Mennonite mothers and daughters, was required 

for survival, and as they could not wait for the money to buy new cooking and baking tools in 

Canada, they packed as many of these tools as they could. Food production tools in the 

Russländer collection include two kettles, one made of plain brass, the other metal painted with 

floral motifs, two heavy brass mortar and pestles, a metal colander, a cast-iron pot, a metal bowl 

scraper, a rolling pin, bean seeds, a handwritten recipe book, a handwritten recipe for Paska, 

various cutlery, a coffee mill, a bread rising bowl, and two samovars (a traditional container used 

to heat water for tea, popular in Russia).75  

In addition to physical survival, food production served as a form of cultural survival. 

Mennonite women brought with them—as physical, written recipes, or through memory—the 

food traditions that had been passed down through Mennonite women for generations. These 

traditions were present at all community events and became a part of Mennonite identity. In her 

study of Mennonite women and food culture, Marlene Epp argues that “the relationship between 

food and culture is singularly important for immigrant women for whom preparing, serving, and 

eating meals is often the site at which the old and new worlds meet.”76  

Epp’s argument that food traditions created identity is especially illustrated by the Paska 

recipe in the collection (Figure 9): “a light cake-like bread, made with fine, light wheat flour… 

and many, many eggs,” and decorated with icing, baked by Ukrainian women for Easter 

celebrations.77 This Ukrainian custom became incorporated into the Easter traditions of the 

Mennonites living in South Russia. The Paska tradition, demonstrated physically with the 
                                                
75 MHV 1966.7000.1405, MHV 2004.9.1, MHV 1996.10.1, MHV 2003.7.1, MHV 1990.55.1, MHV 1994.37.141, 
MHV 2006.13.3, MHV 2011.20.1, MHV 1983.18.2, MHV 2010.25.35, MHV 2013.23.14 a-f, MHV 2013.23.15 a – 
f, MHV 1992.14.13 a, b, MHV 2014.28.15 a – f, MHV 2013.11.6 a-e, MHV 2014.28.17 a-d, MHV 1968.1.1, MHV 
2017.3.1, MHV 1998.18.1, MHV 2013.11.7. 
76 Marlene Epp, “The Semiotics of Zwieback: Feast and famine in the narratives of Mennonite refugee women. In 
Franca Iacovetta and Marlene Epp. Sisters or Strangers? Immigrant, Ethnic and Racialized Women in Canadian 
History. Second ed. Studies in Gender and History. (Toronto: University of Toronto Press, 2016), 414. 
77 Norma Jost Voth, Mennonite Foods & Folkways from South Russia. (Intercourse, PA: Good Books, 1990), 97. 
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handwritten recipe, points to non-Mennonite ethnic influences on Mennonite communities, and 

shows those cultural traditions became a part of Mennonite identity and tradition. After arriving 

in Canada, food traditions continued to create a link to cultural heritage, particularly for later 

generations.  

The final grouping of tools related to a woman’s world are those used for textile-working. 

These tools include: sewing patterns with handwritten notes on the pages, two wooden mangles 

(used for washing), a pair of button-hole scissors, a clothesline, buttons, two spools with silk 

thread, a bundle of silkworm thread, a wooden tatting shuttle with the initials “K.W.” (Katherina 

Warkentin), and hand-carved netting tools made of wood (Figure 10).78 Many of these items had 

practical use for immigrant women, who relied on these tools to wash and mend the limited 

clothing they had, sew new items when necessary and, of course, secure their gendered status as 

household providers.79 

Forty-four objects in the Russländer collection provided a decorative dimension in 

Mennonite homes. Although they were not essential in the physical aspects of migration and 

settlement, they served as crucial pieces in constructing home and, for many, in maintaining 

links to family and connections between the old home and the new. These were items such as 

decorated candy tins, a Christmas ornament, decorative wall hangings, and a painted towel 

rack.80 

One type of object that stands out in this category is colour-glazed porcelain. There are 

27 porcelain dishes in the collection, many of which are teacup and saucer pairings, while others 

are butter dishes, teapots, and serving ware. They are brightly coloured in blues, pinks, and 

                                                
78 MHV 1992.17.1, MHV 2004.39.1, MHV 2012.43.1, MHV 2014.28.11, MHV 1986.3.1, MHV 1967.7.4, MHV 
2010.25.1, MHV 2010.25.2, MHV 1994.7.1b, MHV 2010.25.3, MHV 2010.25.24. 
79 Marlene Epp, “Mennonite Women in Canada.” Chapter Five, “Quilters, Canners, and Writers: Women in the 
Material World.” 
80 MHV 1994.37.135, MHV 2005.15.1, MHV 2014.28.12, MHV 2016.21.1, MHV 1966.1701.1 
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greens, with floral motifs and gold detailing (Figure 11). Many of these pieces were produced by 

the M.S. Kuznetsov Company for the Manufacture of Porcelain and Pottery Goods, whose mark 

can be found on the bottom of the articles in this collection. This Russian porcelain company 

became the principal manufacturer of porcelain in Russia in the late nineteenth century and early 

twentieth century, distributing more than half of all Russian-made porcelain by 1895.81 Among 

Mennonites, porcelain was often gifted to couples as engagement or wedding gifts, or were 

passed down to successive generations of women in a family. Most often these were rarely, if 

ever, used to serve family meals, but were carefully stowed in china cabinets with glass doors, to 

be appreciated but not touched.  

In an unpublished paper on Imperial porcelain, Susan Fisher argues that porcelain items 

did not merely serve a decorative function, but “came to embody emotions such as love and 

nostalgia, and carried connotations of modernity and individuality among Mennonite migrants to 

Manitoba, alongside everyday negotiations of migration and resettlement.”82 In Fisher’s 

research, discussions with owners of porcelain passed down for generations revealed that 

porcelain acted as a tangible piece of family heritage, and connected owners to their roots. These 

porcelain items were obviously important to the women who brought them to Canada. Their 

excellent condition demonstrates the care taken to wrap them for the long journey. However, one 

teacup stands apart from the others. It is quite plain in comparison to the others, white with only 

a simple floral design in gold. Heavy metal staples hold the teacup together where it had broken 

in many places.83 Whether the tea cup arrived in Canada this way, or broke later and was 

repaired is unknown. Whatever its history, the preservation of the teacup, even after having 

                                                
81 From Russia With Love. "Kuznetsov's "Porcelain Empire". January 22, 2010. Accessed May 8, 2019. 
http://lastochka-fromrussiawithlove.blogspot.com/2010/01/kuznetsovs-porcelain-empire.html. 
82 Susan Fisher, “Imperial Porcelain on the Prairie”: Modernity, Love, and Longing in Rural Mennonite Manitoba, 
1876-1930.” Artefacts in Agraria Symposium, University of Guelph, ON. October 17-18, 2015: 2. 
83 MHV 2013.23.9. 
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broken, demonstrates the significance of these porcelain items to the Mennonite women who 

brought them to Canada, and treasured them for generations.  

One of the most culturally significant decorative artifacts are the Mennonite wall clocks. 

Six of these in the collection were brought to Canada by the Russländer, including one which is 

on a long-term loan to MHV. Four of the clocks were made by members of the Kroeger clock-

making family, one was made by the Cornelius Hildebrand, and the final one was made by a 

member of the Mandtler clock-making family. All share similar characteristics; they are made of 

sheet metal and are beautifully painted, often with floral motifs; they are rope or chain driven, 

with a metal box protecting the works, and the pendulum and weights are made of heavy brass 

(Figure 12).  

The practice of Mennonite clock-making began in the Vistula Delta of West Prussia in 

northern Poland, and continued in New Russia where clock-making helped to launch Mennonites 

into industry. Clocks were often given as wedding gifts to newlyweds who then kept them within 

the family, passing them down for generations. Like porcelain, Mennonite-made clocks held a 

connection to family and home so deeply that, upon the occasion of migrating, they were 

carefully packed and transported to their new home. Arthur Kroeger, descendant of the clock-

making Kroeger’s, notes that “the large and awkward shape of these clocks with their sharp 

corners, pointy spikes, long pendulum and heavy weights have not deterred many owners from 

taking their cherished family clock along every time they moved – across a country or across an 

ocean to another continent.”84 

 The final grouping of household items are pieces of furniture, unusual in that they were 

large objects and thus awkward and cumbersome to bring across a continent and an ocean, such 

as a heavy metal bedframe. Some of these were highly gendered, practical items for the journey, 
                                                
84 Arthur Kroeger, Kroeger Clocks. (Steinbach, Manitoba: Mennonite Heritage Village, 2012), 64. 
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such as the travelling cradle and dowry chest, which were used for important events in a 

woman’s life. Five cradles came from New Russia to Canada.85 These beds carried the infants of 

Mennonite immigrants from Russia in the 1870s and the 1920s as they travelled overseas. The 

cradles are wooden, hand-made, and have rockers or a curved bottom to allow for rocking 

(Figure 13). The dowry chest served as a piece of family history, as well as a practical item of 

luggage for migratory journeys. The collection has two dowry chests. They are made of wood, 

large, and heavy. One is stained wood of various shades and decorated with a floral motif.86 The 

other is painted green; however, it is not the original colour.87 These chests were typically given 

to young unmarried women and were filled with the linens that she would need for her future 

home and family. The chest became a personal object, and young women often decorated the 

insides with verses, Fraktur, or images that they enjoyed. Often, they were passed down from 

mothers or grandmothers, other times they were made new for the young woman.88 Chests, like 

wall clocks and porcelain, were symbols of family continuity and tradition for a migratory 

people. 

Cradles and dowry chests offer a complicated yet complimentary study of the gender of 

material culture. Although cradles and chests were connected to women for their role in 

childbirth and child-rearing, and as a part of women’s marriage traditions, it was men who 

crafted these pieces of furniture. While agriculture was the traditional Mennonite livelihood, 

even as early as the mid-eighteenth-century bilateral partible inheritance practices saw quickly 

diminishing land ownership and constant pressure to migrate, but it also resulted in a need for 

                                                
85 MHV 1970.40.1, MHV 2011.18.31, MHV 2010.25.22, MHV 2014.30.1, MHV 2006.43.1. 
86 MHV 2016.10.1. 
87 MHV 2011.30.1. 
88 Janzen and Janzen, 35. 
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alternative sources of income to sustain families.89 Wood-working and other handicrafts became 

a solution, and quickly a distinct Mennonite furniture tradition, of which the cradles and chests 

are a part, arose. Historian Joy Parr argues that although by the late nineteenth and early 

twentieth centuries mechanization altered woodworking production, furniture still required a 

level of hands-on craftsmanship and expertise that, rather than threatening men’s role as 

craftsmen and breadwinners, secured their role as breadwinners.90  

Although these items of furniture were brought to Canada by the Russländer, they are not 

distinctly Russländer material culture. Rather, these items are a part of a long Mennonite 

tradition for furniture-making that stemmed from well before the Anabaptist movement that 

attracted large numbers of artisans and, according to the Janzens, took off in the 1770s as new 

sources of farmland in the Vistula Delta of West Prussia became scarce.91 Traditional furniture 

like cradles and chests created continuity between Mennonites and connected transnational 

Mennonite groups despite their varied experiences and differences.  

Personal Objects 
 

Although objects like travel documents, clothing, bedding, and cooking tools were 

necessary for starting new lives in Canada, this final group of objects shed light on some of the 

very personal objects belonging to the Russländer. These are items like jewelry, grooming tools, 

toys, and purses, many of which were intentionally selected to take to Canada. These objects 

were not necessary items for starting over, perhaps revealing the personalities of the Russländer 

more than other items in the collection.  

                                                
89 Bilateral partible inheritance refers to the practice of dividing estates into fragmented parcels equally between 
male and female heirs. This reflected the emphasis of egalitarian values in Mennonite communities. See Royden 
Loewen’s Hidden Worlds: Revisiting the Mennonite Migrants of the 1870s for more detail; Ibid, 73 
90 Joy Parr, The Gender of Breadwinners: Women, Men, and Change in Two Industrial Towns, 1880-1950. (Toronto, 
Ont.: University of Toronto Press, 1990), 139. 
91 Janzen and Janzen, 73. 
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Personal objects are defined by those items which serve the personal needs of an 

individual. A number of these are pieces of jewelry, or other items of adornment. In the 

collection are four items of hair jewelry: two bracelets, a necklace, and a watch chain. The 

necklace and bracelet are made of dark brown human hair, braided into a thin rope. The necklace 

is embellished with gold-plated beads, with a small red or garnet-coloured stone in the centre of 

one of the beads.92 One bracelet is connected to a clasp with gold-plated pieces on each end, and 

a gold-plated piece in the middle bears the initials “H.E.E” (Figure 15); the other is made of dark 

hair with a gold-plated clasp and a gold-pated piece in the centre with an engraving of a heart.93 

The watch chain is made of lighter hair elaborately braided. It is separated into sections by brass 

rings, and has a clasp on one end and a bar at the other to secure a watch.94 Other pieces of 

adornment are a band ring, two brooches, and a belt. The ring is black on the outside with 

Cyrillic lettering around the band in silver. 95 The first brooch is made of fabric with beading 

around the border, and pink flowers with green leaves and stems embroidered in the centre.96 

The other brooch is made of metal, perhaps gold-plated, and shaped like a lyre with costume 

gems decorating the front.97 The belt is made of metal links with a large buckle at the front and 

designs hammered into the metal.98 Although these are not pieces fine jewelry, they represent the 

shift from a community of people living plainly to one which embraced modern trends, and, 

further, demonstrates an emulation of middle-class society. 

 Grooming items were also among those brought to Canada. A manicure case made of red 

leather with a snakeskin pattern is lined with peach-coloured silk, and stores five manicure tools 

                                                
92 MHV 2011.18.11. 
93 2 MHV 2011.18.12, MHV 2012.8.1. 
94 MHV 2016.13.7. 
95 MHV 1991.42.7. 
96 MHV 2010.25.11. 
97 MHV 2010.25.12. 
98 MHV 2011.18.13. 
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inside.99 The handle of a shaving brush made of wood and ebony with hog hair bristles, with an 

illegible seal or crest stamped on the bottom.100 The mirror is plain, but has a stand on the back 

to allow it to sit on a table.101 Finally, there is a small bottle of perfume, light brown in colour 

and stored in a glass bottle.102  

 The Russländer collection also contains personal gear, objects used by individuals for 

clothing care, carrying or storage, protective equipment, or personal aids. These items include a 

tie clip box with a Russian maker’s mark on the inside of the lid, lighters and wicks, a small 

wooden tobacco box, a matchbox, two shoehorns, a leather satchel, an umbrella, luggage straps, 

suitcases and trunks, purses, a trinket box (Figure 15), a leather bag, a small paper box, and a 

small basket. Two of the lighters are made of bullet shells, and the third has “C.G. Bergen” 

engraved on one side.103 One of the shoehorns is made from cow horn, and the other is metal 

with Russian text and images of shoes engraved on one side.104 The leather case is rectangular, 

and decorated with elaborately engraved floral designs.105 The umbrella has a wooden handle 

with a tassel at the end, and the canopy is made of green and cream-striped silk.106 Two of the 

suitcases are made of leather and the third of wood, and the chests are made of wicker.107 Two 

purses are plain, one made of black leather, the other of brown leather.108 The others are more 

ornate, and fashionable for the period. One is a black crocheted silk purse with fringes around the 

bottom and braided drawstrings that close the purse.109 The second is a brown leather purse with 

                                                
99 MHV 2011.18.14 a-f. 
100 MHV 2006.13.2. 
101 MHV 2006.13.1. 
102 MHV 2009.27.1. 
103 MHV 2014.28.9a – e. 
104 MHV 1990.10.2, MHV 2013.23.33. 
105 MHV 2013.23.57. 
106 MHV 1966.1423.1. 
107 MHV 1984.20.2, MHV 1984.20.1, MHV 2005.7.1 a, b, MHV 2005.15.3, MHV 2009.8.2. 
108 MHV 2004.2.1, MHV 1982.25.1. 
109 MHV 2004.22.1. 
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a round metal handle, a unique design compared to the others.110 The third is a “miser’s purse”, 

which is made of a burgundy woven cotton and decorated with beading. The centre of the purse 

is sectioned off with two silver rings.111 The final purse is small and crocheted with silver bead 

detailing in the shape of a fleur de lis.112 Finally, the basket is made of natural and black-

coloured wicker with a handle on top.113 

 Several toys and games are part of the collection. There are three pairs of hand-knitted 

doll booties, small porcelain figurines of a lion, a rooster, and a gnome, a toy dishware set, three 

dolls, four toy animals, a chess set, and a small game. One doll is made of plastic with string 

attaching the limbs to the body, and wearing a green dress, a popular toy during the Soviet era.114 

Another doll has a soft body, but the head is made of composition and the arms and legs of 

wood.115 The animal toys are a ram made of hard plastic, a sheep made from compressed 

wrapped wool, a cow with a sturdy body wrapped in felt (Figure 16), and a stuffed teddy bear 

with moveable limbs.116 Finally, the chess set is made of plain, natural wood (likely hand-made), 

with carved wooden pieces.117 The chessboard itself is not with the set. Although there are not 

many children’s artefacts in the Russländer collection, these toys do shed some light on the 

experiences of children during the migration. 

 The artifacts described in this chapter were those objects that had not been stolen, 

liquidated, or left behind. They were the items the Russländer took with them as they fled to 

Canada. Some were practical, and necessary for establishing new lives in Canada, while others 

held sentimental value. Others were reminders of the life they had enjoyed before the revolution, 
                                                
110 MHV 2013.23.54. 
111 MHV 2013.23.55 
112 MHV 2013.23.56. 
113 MHV 2011.18.17. 
114 MHV 2013.11.4; author’s personal conversation. 
115 MHV 2006.43.5. 
116 MHV 2013.23.83, MHV 2013.23.82, MHV 2013.23.81, MHV 2013.11.1. 
117 MHV 2013.22.8a – ff. 
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the life that was destroyed. Many were memories of family and friends, separated by years, war, 

and distance. All of these were tangible connections to that life they knew in New Russia. By 

bringing them to Canada, these memories and connections – physical symbols of identity – were 

preserved for future generations. Over the years, these objects would become more than just 

artifacts of a migration, but physical touchstones of heritage, ethnicity, and identity. 

	



   
 

Chapter Four 
Descendants of a Migration: The (re)Creation of a Russländer Identity 

 
“Eighty years later, in 2006, these beans continue to grow on a farm near Rosa, Manitoba”1 

	
 

In this chapter, I explore the significance of the Russländer artefacts to the family 

members who donated them to the Mennonite Heritage Village between 1966 and 2018. A study 

of the histories collected by MHV curators at the time of donation reveals the meaning and value 

that the donors placed on these objects and the ways in which that meaning changed over time, 

from one generation to the next. I discuss how these objects, through inter-generational 

preservation, how they created a transnational memory for the Russländer and their descendants, 

and how they helped weave family narratives of survival and migration. Some of these objects 

held deep sentimental value, while others were functional, part of daily routines, and necessary 

for everyday physical survival. Other items took on special meaning because they had been 

passed down through generations of families, even before the Russian Revolution, some dating 

to the late eighteenth century. The provenance, meaning, and even the original method of 

acquisition for many other objects is simply unknown. Despite their original function and 

meaning, these objects, most of which are not considered ‘ethnic’ objects, have become ethnic 

symbols through the stories and memories embedded with them. 

The shift of meaning and function of an object to one that embodies ethnic and family 

history is discussed by Laurie Bertram in her study of Icelandic material culture. Bertram argues 

that for descendants, objects of migration come to “serve as spaces dedicated to the identification 

and preservation of cultural identity and family memory.”2 The stories associated with these 

                                                
1 Mennonite Heritage Village (hereafter MHV) 2006.11.2 a, b, donor file. 
2 Laurie K. Bertram, "New Icelandic Ethnoscapes: Material, Visual, and Oral Terrains of Cultural Expression in 
Icelandic-Canadian History, 1875-Present." (PhD diss., University of Toronto, 2010), 121. 
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objects, argues Bertram, “illuminates their role in constructing larger familial and ethnic 

identities, rather than simply commemorating deceased family members.” 3 Similarly, in an 

unpublished work discussing Imperial Russian porcelain brought by Mennonites from Russia to 

Canada in the late nineteenth century, Susan Fisher discusses how objects are embedded with 

memory, and emotions such as loss and longing. She argues that for immigrant descendants, 

porcelain became “tangible connections to their ancestral pasts,” and physically embedded with 

transnational memory through the process of “intergenerational preservation.”4  

It is difficult to know whether the narratives embedded within these objects reflected the 

actual lived experiences of the individuals who told them. The stories shared through memoir 

and through the oral histories told to Russländer children and grandchildren operated as a way 

for the Russländer to understand the events they had witnessed during the revolutionary period. 

They helped the newcomer generation come to terms with these experiences. In his study of 

Mennonite and Ukrainian narratives surrounding Nestor Makhno, Sean Patterson discusses how 

Makhno’s interactions and violence against the Mennonites have been interpreted through 

different perspectives, and how each has created a different narrative of these events.5 He argues 

that the “real” story or an objective history of an event is nearly impossible to find; histories are 

constructed out of multiple stories from memories that have been interpreted and filtered through 

different people over many years.”6 These memories, however flawed, become collective 

memories, adopted by individuals and groups as the truth. Although it is impossible to decipher 

                                                
3 Bertram, 139. 
4Susan Fisher, “Imperial Porcelain on the Prairie”: Modernity, Love, and Longing in Rural Mennonite Manitoba, 
1876-1930.” Artefacts in Agraria Symposium, University of Guelph, ON. October 17-18, 2015, 7. 
5 Sean Patterson, “The Makhnos of Memory: Mennonites and Makhnovist Narratives of the Russian Civil War, 
1917-1921.” (Master’s Thesis, University of Manitoba, 2013). 
6 Patterson, 12. 
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between truths or untruths, the stories told over and over again and passed down have become 

true building blocks of identity and heritage for Russländer descendants. 

When deciding to accept these family heirlooms into the collection, MHV curators 

requested as much historical and contextual information about the item and the individuals and 

families to whom they belonged as they could, in effect, creating a “biography.” Although some 

objects are significant to the collection for how they were made or their function, most are 

accepted into the collection for the stories attached to them. Potential donors sometimes provide 

genealogies, photographs, unpublished memoirs, and other forms of documentary material to 

enhance the contextual history of an object. However, more commonly, historical background is 

collected through oral history. The emails and notes taken during these conversations become 

oral histories of the objects, and reveal their significance to the donor and the object’s previous 

owners.  

Of course, these narratives are not uniform. The precise detail of these histories is 

dependent on how much information the curator requested. In the past, some curators requested 

more information than others. Additionally, detail is also dependent on what the donor knew 

about the object’s history. Thus, some of the artefacts are lacking in contextual and historical 

background. Furthermore, the objects in the Russländer collection were, for the most part, 

donated by family members. Often these were children or grandchildren of the first generation of 

Russländer immigrants, but sometimes donations were made by extended family members. Some 

items were donated by a first-generation immigrants themselves. Occasionally an item was a gift 

to a non-relative, and donated by the receiver. In some cases, sets of objects originally belonged 

to a single individual but were divided up amongst family members over the years, and were 

then donated to the museum by separate donors. Finally, some objects belonged to immigrants 



   
 

 72 

from the same family, but became separated over the years before being reunited in the 

museum’s collection. Nevertheless, the stories associated with the objects have been passed 

down to one or two generations, and through this process the object becomes a physical symbol 

of family history. 

 Although these items were passed down to descendants of the Russländer immigrants as 

treasured artefacts, they were, of course, originally acquired by the immigrants as objects with a 

variety of meanings. Many were given as gifts. Some gifts were given to couples as engagement 

or wedding gifts, such as Mennonite-made wall clocks and sets of porcelain teacups and saucers. 

Others were gifts received at Christmas, or on no special occasion by an individual’s close kin or 

friends. Other material items had not been gifts, but were simply tools of everyday life in New 

Russia, such as cooking or baking ware, clothing, or personal accoutrements like jewellery and 

handbags.    

 The meanings of many of these artefacts had changed by the time of donation. When the 

objects were packed for the journey to Canada, the Russländer selected those that would be most 

necessary to establishing their new life in Canada, whether that be for physical survival, creating 

home in a new country, or as reminders of their old life in a Russia before the Revolution. Years 

later, the role of many of the objects had shifted as they were passed on to children and 

grandchildren. The oral histories that describe the ‘biographies’ of these objects reveal how they 

had turned from objects of physical survival to objects of identity for Russländer descendants 

and ways to perpetuate family narratives, history and identity. Furthermore, the process of 

donating these objects into a museum artefact collection further fostered the making of family 

histories and narratives, and became the next stage in creating these identities. 
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 Consider, for example, the luggage used for the journey to Canada. Upon preparing for 

immigration, the Russländer packed their possessions into trunks, suitcases, and baskets. These 

objects served a sole purpose for the Russländer: to carry their belongings across a continent and 

an ocean to their new home in Canada. At that moment in their life cycle the artefacts were 

purely functional as a necessity for migration. However, for their children they became physical 

reminders of their parent’s courageous flight from the Soviet Union and the journey to a new 

world, and even more, a symbol of ethnicity. These feelings and this viewpoint are expressed in 

the oral histories associated with the artefacts.  

Yet most of the oral histories are simple descriptions of the artefacts. For example, one 

donor stated that the wicker chest she donated “belonged to Katharina Bartel. Most of her 

belongings were brought to Canada from Russia in this wicker chest in 1925.”7 The donor of 

another chest wrote that it “carried all the family’s worldly possessions upon exit from Russia. 

Brought over by the Peter Dyck family who arrived in Canada on December 24, 1925.”8 One of 

the suitcases in the collection is described as “originally owned by John and Elizabeth Dyck who 

lived in the Crimea (Russia). In 1929, they took the suitcase and moved from Karassan Village to 

Moscow, then to Germany, where they stayed for a few months… Eventually they made their 

way to Winkler, Manitoba…”9 Despite the simplicity of these artefact descriptions, their 

significance lies in their role in their family’s migration, particularly their escape from the Soviet 

Union. These pieces of luggage were likely used by the family once they were in Canada, but 

emphasizing its role in the migration narrative shifts its meaning from a practical object to one 

that became a physical symbol of their ancestor’s courageous flight from the Soviet Union and 

the journey to a new world. 

                                                
7 MHV, 2009.8.2, donor file. (Mennonite Heritage Village. Steinbach, Manitoba). 
8 MHV 2005.15.3, donor file. 
9 MHV 2005.7.1, donor file. 
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 Similarly, passports, medical certificates, and other travel documents became mementos 

of the Russländer journey to Canada only after arrival in Canada. As the documentation that 

permitted or prevented Mennonites from leaving the Soviet Union or entering Canada, these 

items were central in the immigration narrative. One passport is described as belonging to “Isaac 

(Ike) Krahn… used when the family emigrated from the Orenberg Colony in Russia to Canada in 

1926.”10 Ike Krahn’s medical certificate was also donated to the museum. According to the 

donor, it was:  

“… used when the family immigrated to Canada in 1926. Isaac’s father, Jacob 
George, almost didn’t pass his medical exam, as he’d lost his left index finger 
in a threshing machine accident. However, the doctor who signed his medical 
inspection form indicated that he would still be able to make a living, so he 
passed.”11 
 

More than a symbol of a journey from one country to another, the medical certificate and 

the stories associated with it became a reminder for Isaac’s descendants that the family’s fate 

could have been much different. Many individuals were disqualified from migrating due to 

illness and disability, resulting in temporary or permanent separation from their families. 

Emphasizing this story reveals the relief that must have been felt when Jacob was finally given 

permission to enter Canada with his family. In the donor’s story, the family experienced further 

tension when Isaac’s uncle did not support the family’s decision to migrate, and refused to sign 

documents that would allow them to apply for passports.12 In the end, the family found someone 

else to sign their papers, and were able to migrate, but this narrative further demonstrates the 

conflict between families as they made the decision to leave, often saying goodbye to loved ones 

forever. The certificate, and what it represented, became part of the family’s migration story, 

                                                
10 MHV 2016.13.2, donor file. 
11 MHV 2016.5.7, donor file. 
12 MHV 2007.30.1. 
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passed down to each generation as a reminder of how narrowly they had been granted entry to 

Canada.  

 Other objects take on additional meaning over the generations as they speak to the 

experiences of separation between family members on their journey to Canada. In MHV’s 

collection is a ceramic plate with an image of the Lager-Lechfeld army barracks in Bavaria, 

Germany and the words, in German, “Souvenir of Lager-Lechfeld.”13 The barracks served as a 

refugee camp and temporary settlement for the Russländer throughout the 1920s, and housed 

those who were kept back due to medical conditions. The great-grandmother of the donor of the 

plate, Helena Quiring, was unable to migrate with her family in 1923 because she had contracted 

trachoma, a contagious eye infection. She was only able to join the family in 1929.14 The camp 

became home for many, if even for a short period of time, and a significant part of the migration 

experience, particularly for those who were separated from family members for many years. The 

plate was purchased by the donor’s parents as a souvenir as they passed through the camp for a 

brief stay, but for their descendants it became a reminder of separation of family, and, ultimately, 

a symbol of becoming united once again. 

 A single teacup and saucer were physical memories of one family’s migration narrative. 

The family had left the Soviet Union in 1924, and the donor’s grandmother had purchased a set 

of teacups and saucers while they stopped in Riga, Latvia before continuing their journey. The 

donor recalled the story handed down to her over the years: 

 “[When] landing in Quebec [while] their belongings were being unloaded 
from the ship onto the dock below, the cable holding the net with their 
possessions broke and all the contents smashed as bits came down. From these 
cups and saucers there were only two that were not broken.”15 

 

                                                
13 Ibid. 
14 MHV, 2007.30.1, donor file 
15 MHV 2010.25.5 a, b, donor file. 
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The surviving teacup and saucer were not only decorative souvenirs from the journey but 

a physical object that conjured the memories and stories of the family’s migration experience. 

Other items central to the migration experience were items related to early childhood, in 

particular, cradles for infants. The Russländer collection has five handmade wooden cradles. 

Some cradles were typical in Mennonite homes, while others were built specifically for 

traveling. All became symbols of migration. For example, one donor’s history of the cradle notes 

that it “held three-month-old Jacob H. Reimer when his family migrated to Canada from 

Ruckenau, Molotchna[sic] in 1924.”16 All the cradles in the collection come with a similar story 

which shifted the cradle from an everyday object to one that played a central role in the family’s 

migration to Canada. They were items that carried the family from one ‘home’ to the next. The 

cradles were symbols of hope of a better life for the children of the Russländer, of families 

staying together and surviving together. Furthermore, two of the cradles are described as having 

been used by the children and grandchildren born later in Canada. They were not just practical 

pieces of furniture, but family heirlooms that connected generations and (quite literally) carried 

the family’s history. 

Some objects connect even more tangibly to a family’s history. Portraits, autograph 

books, genealogies, and photograph albums were mementos of relatives of a more visual variety, 

and a departure from everyday tools. Seeing family members’ images and their writing generated 

a quick connection to ancestors. Human hair may be the most tangible of these mementos. One 

of these collections of hair appears as the material for a watch fob, or chain, made of twisted or 

braided hair from the donor’s grandmother. Likely created as a memento for her husband, the 

chain was passed down for two generations as a reminder of the hair’s original owner.17  

                                                
16 MHV 1973.15.1, donor file. 
17 MHV 2012.8.1, donor file. 
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For many of these family artefacts, the symbolic value the donors may have placed on an 

artefact had already been created in West Prussia. Among these artefacts are texts, some sacred, 

others secular. One is a love note presented to Agnethcke Quirings in 1794 from Johan Bartel 

von Mewson as a wedding present and just prior to their own migration from West Prussia to 

New Russia. The love letter, or Liebesbrief, is an example of Fraktur art, a type of manuscript 

illumination that became common among Mennonites by the early 1700s. The letter contains 

eight romantic poems and is decorated with images of birds, fruits, and flowers. One verse reads: 

“You are my morning and evening star/ My eyes adore the sight of you/ No flame or embers 

burn so hot as a secret love that is undeclared.”18 Another declares: “You are my treasure and my 

sun/ I am the sun’s flower which turns its face to you/ you will always be mine.”19 The poem 

was passed down for five generations prior to the Russian Revolution. After anarchists and 

Bolshevik soldiers had left the village of Wiesenfeld in ruins, descendant Elisabeth Klassen 

Martens salvaged the letter and brought it with her in Canada in 1927. Today it is loaned to 

MHV, and has been in the family for six generations spanning over two hundred years.20 

Other items that were kept in the family for generations and brought to Canada in the 

1920s carry inter-generational meaning. They include a wedding veil worn by the donor’s great-

great grandmother at her wedding in 1848, a bedspread received as a wedding gift in 1814 and a 

dowry chest said to have been presented to a young woman in 1871.21 The donor of the dowry 

chest added the emotional note that the young woman, her great grandmother, Sara (Dick) 

Driedger, had died only a few years after her marriage, leaving the chest to her husband and 

                                                
18 MHV 1966.7000.1444, donor file. 
19 MHV 1966.7000.1444, donor file. 
20 “Liebesbrief” in Roland M. Sawatzky, and Andrea M Dyck, A Collected History: Mennonite Heritage Village. 
(Steinbach, Manitoba: Mennonite Heritage Village [Canada], 2014), 21. 
21 MHV 2004.20.46, donor file, MHV 1974.34.1, donor file, MHV 2016.10.1, donor file. 
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young son. In 1926, Sara’s only son, Johann, and his family “packed up their belongings in this 

chest and left their beloved [Petershagen], Russia, to come to Canada.”22  

The Liebesbrief, chest, and others listed above are particularly strong examples of the 

desire for intergenerational preservation. Donor’s ancestors ensured the safe-keeping of these 

items, sometimes for centuries, and throughout migration, war, and revolution. In her study of 

Icelandic migration trunks Laurie Bertram refers to this process of embedding family history into 

an object as an “embodiment of lineage,” wherein an object becomes a symbol of family history 

for immigrant communities, and a way to identify their heritage outside of Canada.23 Bertram 

argues that these objects, “far from accessorizing a simple genealogical chart […] help to express 

and engage with family history through the creation of dynamic and multi-faceted historical 

landscapes.”24 Furthermore, Bertram argues that material culture such as heirlooms are essential 

in maintaining the memory of “otherwise absent and abstract family members and 

experiences.”25 The objects were a connection to ancestors, and created an identity for 

descendants through the stories embedded in family heirlooms, despite the years and countries 

separating them from the original owners.  

 The very trauma and loss most families experienced during the Russian Revolution and 

following civil war is also represented in the Russländer collection. These objects are physical 

memories of persecution, revolution, death, and survival that have become part of the family 

narrative for Russländer descendants. After the revolution, Mennonite villages and homes were 

raided and occupied by marauding anarchists and Bolshevik soldiers. The raids became 

prominent, if not central, in the family stories passed down to Russländer descendants. In his 

                                                
22 MHV 2016.10.1, donor file. 
23 Bertram, 138. 
24 Ibid. 
25 Ibid.  
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Master’s thesis, Sean Patterson compares Mennonite and Makhnovist narratives of their 

experiences during the Russian Civil War. Patterson observes that Mennonite narratives 

predominantly highlight the martyrdom of their communities, and those who died ‘innocent’ and 

pacifist deaths. According to Patterson, the Mennonites saw the Makhnovist army as “a force of 

irrational violence,” with no ideological motivations.26 Furthermore, in these narratives Makhno 

was held personally responsible for all the massacres and suffering the Mennonites endured 

during the war.  

These narratives of suffering are embedded within family artefacts. David and Katherina 

Dick owned and lived on the Apanlee Estate in the Molotschna Colony. The family was very 

wealthy and deeply involved in the Mennonite community, patronizing schools, orphanages, and 

hospitals. In October 1919, the home was invaded by anarchists, who targeted wealthy estate 

owners. Some of the family members escaped, but five, including David and Katherina, 

remained behind. The anarchists demanded money, but when David insisted they had none, he 

and Katherina were both shot and killed.27 Their children, adults at the time of David and 

Katherina’s deaths, migrated to Canada a few years later, and brought with them some of their 

parents’ clothing. According to the oral history, some of this clothing was “worn by Katherina 

Dick at the time of her murder in 1919.”28 This narrative aligns with Patterson’s analysis of 

Mennonite narratives as chronicles of martyrdom. Significantly, David and Katherina’s story 

was featured in a book entitled Mennonite Martyrs: People who Suffered for their Faith, 1920-

1940, as well as the documentary film ...and When They Shall Ask.29 The title of Mennonite 

                                                
26 Patterson, 4. 
27 Transcript, and When They Shall Ask. Directed by John Morrow, David B Dueck, and Dueck Film Productions 
Ltd. Mennonite Media Society, 1983. VHS, 6. 
28 MHV 2015.14.1, 2, 3. 
29 Aaron A. Toews, Mennonite Martyrs: People Who Suffered for Their Faith, 1920-1940. Perspectives on 
Mennonite Life and Thought, 6. (Winnipeg MB Canada: Kindred Press, 1990), 51-57; ... and When They Shall Ask. 
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Martyrs in itself points to the way Mennonites interpreted their role during the Russian 

Revolution. 

A pair of simple black leather slippers not only became a symbol of martyrdom, but a 

physical symbol of place. The slippers are noted by the donor as “still encrusted with the soil 

from [Katherina’s] estate.”30 The slippers were a tangible connection to place for the descendants 

of David and Katherina. They reflect the idea In Storied Landscapes: Ethno-religious Identity 

and the Canadian Prairies by Frances Swyripa who argues that ethnic identities can be shaped 

by physical and emotional connections to land.31 For David and Katherina’s descendants, the soil 

on the slippers created a connection not only to deceased family members, but to a physical place 

they had never seen. Furthermore, they created a transnational link to family members who 

descendants would never know. These items of clothing gave David and Katherina’s children 

and grandchildren a way to connect to their family history and create an identity for themselves 

through the experiences of their ancestors. The clothing embodied not only memory of Russia, 

but an additional material quality, the soil on the slippers, signaled the trauma experienced by the 

family and perpetuated the family’s narrative through the oral history attached to the objects. 

 This double meaning can also be seen in artefacts inscribed with marks of the violence. 

For some, revolution and post-revolution experiences were physically marked on their 

possessions. For example, one family’s Mennonite-made wall clock bears the physical marks of 

their experience. These wall clocks were a staple in many Mennonite homes. They featured a 

beautifully decorated face made of sheet metal and a pendulum and weights made of brass. As 

Arthur Kroeger has noted from his extensive research of these ‘Mennonite’ clocks, they were 

                                                
30 MHV 2015.14.1. 
31 Frances Swyripa, Storied Landscapes: Ethno-Religious Identity and the Canadian Prairies. Studies in 
Immigration and Culture Series, 5. (Winnipeg Man.: University of Manitoba Press, 2010). 
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often given to new couples as a wedding gift, and then handed down for generations.32 They 

became family heirlooms, and physical touchstones of heritage. According to one oral history 

given, “the scratches on the clock date back to the time of the Revolution in Russia left by 

soldiers with their swords.”33 This one moment had become, physically, embedded into the 

clock, and then embedded into the family’s narrative and identity. Although the clock had been 

damaged by the soldiers’ swords, the family had avoided extreme violence, and the clock 

remains a reminder of their survival. Similarly, a clay roof tile from the H.H. Willms flour mill 

represented not only the industrial prowess of the Mennonites, but in that it was taken from “pile 

of rubble that was the H.H. Willms flour mill,” became a symbol of the violence that denoted the 

Revolution. It is unclear how or if the donor or the original owner of the tile was related to H.H. 

Willms. However, it suggests a strong emotional tie to place and its memory of violence; the tile 

is fairly heavy and fragile, making it awkward to pack and travel with, signifying its importance 

as a symbol of memory of place to its owner.  

And yet other artefacts spoke of hope. One such somewhat abstract artefact of place with 

an additional layer of meaning is a jar containing bean seeds. The seeds were brought by Anna 

Penner to Canada when she migrated with her husband in 1926. The seeds in the collection are 

not the original seeds, but ‘descendants’ of the original. The donor, a descendant of Anna, 

recalled the history of these seeds: 

Anna kept the beans growing and harvest[ed] some for seed each year 
throughout her lifetime. She passed the seeds from these beans to her youngest 
daughter… [who] passed on the seeds from [those] beans to her oldest son… 
Eighty years later, in 2006, these beans continue to grow on a farm near Rosa, 
Manitoba.34 
 

                                                
32 Arthur Kroeger, Kroeger Clocks. (Steinbach, Manitoba: Mennonite Heritage Village, 2012), 104. 
33 MHV 1973.40.1, donor file. 
34 MHV 2006.11.2, donor file. 
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Saving seeds from their garden in Russia, taking them along the journey, and 

transplanting them in a new home was a common practice for Mennonite women. In her study to 

Mennonite relationships with plants and gardens, Susan Fisher states that there are stories “of 

cuttings from a yellow rosebush brought over from Russia and confiscated by immigration 

officials, of seeds sewn into the hems of dresses and hidden in corsets, of dolls stuffed with 

beans or wheat.”35 This practice was not only a means of feeding a family in a new country, but 

created a connection between the old home and the new, corresponding with Fisher’s concept of 

“transnational memory,” of the homeland. The bean seeds were physical memories of place that 

were transplanted, and their memories preserved as they continued to grow generations later.  

Some of the objects in the Russländer collection from the era before revolution, represent 

the height of Mennonite success in New Russia. Indeed they represent a mythologizing of life in 

“Russia” as both Russländer and their descendants came to imagine it. Handwritten songbooks 

hold memories of cultural interests and religious celebration, a school uniform jacket speaks to 

the emphasis on education in the Mennonite colonies, and a belt worn by a wealthy family’s 

chauffer when they attended church or visited friends and relatives.36 Although the majority of 

Mennonites in New Russia were not wealthy estate owners, it was those who had the most 

possessions who experienced the greatest material loss by the end of the Revolution. 

Significantly a number of the object biographies that accompanied the donations to MHV are 

accompanied by lengthy accounts of loss. 

Take the donor’s account of Maria (Toews) Heese’s gown, for example. Maria and 

Wilhelm Heese were married in 1892 and took up residence in the city of Ekaterinoslav, where 

Wilhelm owned a flour mill. Their success allowed them to participate in elite social circles, 

                                                
35 Susie Fisher, "Why Mennonites Love Their Gardens." Canadian Mennonite. May 20, 2015. Accessed May 11, 
2019. http://www.canadianmennonite.org/stories/why-mennonites-love-their-gardens. 
36 MHV 2004.12.1-4, donor file, MHV 2013.22.1, donor file, MHV 1983.1.2, donor file. 
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wearing the finest fashions and attending the city’s opera on a regular basis. Their home had 

running water and electricity, nannies cared for the children and maids were hired to do the 

housework. The family lost everything during the revolution and civil war, and Wilhelm died of 

typhus in 1920, leaving Maria with two children to care for. They fled to Germany where they 

spent two years as refugees in Lager Lechfeld, and finally arrived in Canada in 1923, with other 

family accompanying them. In 1926, the family purchased a farm near Grunthal, Manitoba, and 

settled into a two-room log house. In the oral history taken at the time of donation, the donor 

expressed this loss, stating: 

the lady who had been part of the social elite was now milking cows in a mud 
and manure changed barn by kerosene lantern light. And yet, my father told me 
she never complained, although I wonder how many tears were shed in the 
silence of the night. Through all this grandmother still held onto some of the 
things in her past. This beautiful apricot coloured silk taffeta and lace dress is 
one of them.37 

  
Although Maria had very few personal possessions to bring with her to Canada, one item she 

kept safe throughout the journey was a formal gown. For Maria, the gown was a reminder of the 

life she once had, and a connection to a world she knew no longer existed. For her descendants, 

the gown became a touchstone of family history, embedded with the story of the family’s wealth 

and status in the so-called Russian ‘golden age,’ as described in chapter one. But it also 

represented loss, perseverance and survival, and adjustment to life in Canada. Furthermore, for 

Maria’s descendants the dress became a symbol of Maria’s own struggle as she navigated a new 

world. For them, her experience was one of heroism, of survival and adaptation to a completely 

foreign life, and the dress functioned as a physical memory of her valour. 

After arriving in Canada, some Russländer immigrants found comfort in possessions that 

had come to symbolize home for them. These objects continued to represent home for their 

                                                
37 MHV 2003.46.1, donor file. 
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children and grandchildren, but the stories associated with the object created another layer of 

significance for these generations. The MHV Russländer collection has five Mennonite-made 

wall clocks. As previously noted, these clocks were family heirlooms, passed down for 

generations. They were also a staple in migrants’ luggage as they journeyed from one country to 

another in search of a new home. For many families, a house only became a home when the 

clock was hung on the wall. In his study of written texts as markers of time, Royden Loewen 

argues that the concept of telling time—through texts such as diaries and letters— created order 

in the uprootedness of the migrant experience.38 In this case, the clock was not just a marker of 

time, but a marker of stability and safety. Once the clock was hung, a family could once again 

feel at home, no matter where that home was.  

 For example, Peter and Aganetha Reimer brought their clock, which they had received as 

a wedding gift, with them to Canada when the migrated in 1924. Over the years, it was passed 

down to their daughter where it “always hung on the wall in the dining room of the house on the 

farm.”39 The donor recalls that “at night the ticking of the clock could be heard throughout the 

whole house and it would also chime the hours every day.”40 Over the years the clock became 

part of the family’s daily rhythm, as the children rewound the clock every day. Its chimes and 

ticking were sounds of comfort, and memories of the old homeland. The clock had shifted from a 

wedding gift to a treasured piece of family history that carried with it stories of escape and 

survival in a new home. 

For the descendants of Kornelius Isaac and Elizabeth Loewen, it was a tablecloth that 

came to represent family, home, and survival. Brought to Canada in 1926, the tablecloth was 

                                                
38 Royden Loewen, Village among Nations: "Canadian" Mennonites in a Transnational World, 1916-2006. 
(Toronto: University of Toronto Press, 2013), 97-98. 
39 MHV 2012.24.1, donor file. 
40 Ibid. 
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saved for use on Sundays when guests came to the home for meals and visiting. In his 

recollection, the donor noted that his parents had struggled during their first years in Canada. He 

notes, “as children we were never really aware of the hardships that seemed to plague our 

parents. It was the years of the big depression….”41 Through those hard years, the family moved 

to three different provinces to find stability, finally settling in Abbotsford, British Columbia. To 

cope with their struggle, notes the donor “the family gather[ed] around the table, with this 

tablecloth spread, and scriptures were read and prayers and tears were shed as we asked for 

better times.”42 The donor recalled that “when friends gathered there was much singing and 

laughter as stories were recalled of the journeys made by the Mennonites in their travels looking 

for ‘HOME.’”43 As Hans Werner notes in his study of the creation of home amongst Soviet 

German immigrants, ‘home’ and ‘family’ are constructions, but also the sites of cultural 

reproduction.44 Language, religion, and sharing stories of their experiences created connections 

between friends and family of Kornelius and Elizabeth, and was a way for them to create 

community and re-create their ethnic identities. The practical function of the tablecloth was as a 

decorative piece saved for guests and special occasions, but its function shifted in the early years 

of adapting to life in Canada, bringing family and friends together as they struggled to find their 

way in a new home in the depression era. For Kornelius and Elizabeth’s descendants, the 

tablecloth became a symbol of home, family, faith, and survival. 

The stories told in this chapter show that the Russländer experience continues to be 

remembered through the objects of this migration. Although many of these items were practical 

– used before, during, and after the migration – or unexceptional, everyday objects like clothing 

                                                
41 MHV 2000.21.1, donor file. 
42 Ibid. 
43 Ibid 
44 Hans Werner, Imagined Homes: Soviet German Immigrants in Two Cities. (Studies in Immigration and Culture, 1. 
Winnipeg: University of Manitoba Press, 2007), 131-132. 
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and personal affects, they became significant as physical touchstones of heritage and family 

narrative for the descendants of the Russländer. Furthermore, objects were a way for descendants 

to reconnect with their ethnicity and form identities as Russländer descendants. After years of 

being cared for as family artefacts, they were donated to the Mennonite Heritage Village, where 

these family stories continue to be preserved and shared. 

	



   
 

Conclusion: 
Legacy of a Migration 

 
“…it is time for it to find its rest at the Mennonite Heritage Village. We have cherished this chest 
for many years… I’m sure it would have many stories to tell if only it could speak.”1 
 
 

The emotional value of the Russländer artefacts at MHV, and the possible disinterest of 

the next generation, has given potential donors anxiety about the final life stage of these objects. 

Indeed, at the time of their donations, the donors expressed concerned that the next generation 

would dispose of the artefacts rather than keep them as family heirlooms. As she became aware 

of the likely fate of her family heirloom, one donor, who donated a brass mortar and pestle, 

commented that “with the scattering of family, although everyone would like the mortar and 

pestle, I am afraid it might soon have no meaning except as an antique. I promised my mother 

that I would never sell them, and can think of no better place than your museum for their safe 

keeping.”2 The Mennonite Heritage Village has become the final resting place for these objects. 

However, the Russländer artefacts are not stagnant, sitting in a storage room. They are used for 

exhibits, inspire educational programming, and used as sources for scholarly research projects. 

Their life cycle does not end in a museum collection.  

In this thesis I have attempted to show how a museum artefact collection and the 

documents connected to these artefacts can provide a fresh way of understanding the history of 

one group of migrants and their descendants. These sources uncover an aspect of the Russländer 

migration that other scholarship, focused either on the religious, political, and official sides of 

the Russländer experience, or using primarily text-based sources, have overlooked. Here I have 

demonstrated how museum collection reveals experiences of the Russländer before, during, and 

                                                
1 MHV 2016.10.1, donor file. 
2 MHV 1996.10.1, donor file. 
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after migration through material culture. Furthermore, I have shown that the material world was 

one with which the Russländer was deeply intertwined. Material culture was, of course, a part of 

daily experiences, but it was also a way for the Russländer to understand their world, and a way 

for their descendants to understand their past. Material possessions, whether used in daily 

activities or preserved as family heirlooms, were physical touchstones of memories and 

experiences which became narratives which became identities for the Russländer and their 

descendants. 

In chapter two I analyzed the memoirs written by the Russländer to help their children 

and grandchildren to understand their experiences. They show that Mennonites interacted very 

actively with material possessions. Their physical survival depended on their ability to adapt 

materially to the changing circumstances. The survival of culture and traditions required finding 

alternative methods of carrying out these practices and making adjustments according to what 

was available to them. Perhaps most significantly, these memoirs demonstrate that the memories 

of the Russländer were grounded in their interactions with material culture. The objects they 

interacted with structured memories of their experiences in the last years of New Russia and the 

early years in Soviet Ukraine, and then their flight to Canada. These memories, in turn, became a 

part of their identity as the Russländer. 

In my third chapter I analyzed the objects that did survive revolution, and which were 

selected by the Russländer to bring to Canada to start their new lives. After years of new 

government policies, violent invasions, destruction of possessions, and famine, material culture 

had become associated with loss, struggle, and survival. As Canada became a realistic option for 

many Mennonites, material culture continued to play a central role in the process of migration 

and survival. However, many of these objects did not create a fresh start but created continuity of 
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traditions, memories, and heritage as the Russländer constructed life in Canada. Many objects 

were of practical use for the journey itself and for new beginnings in Canada where baking and 

cooking tools and wood-working tools were required. Other items held cherished memories of 

experiences or family and friends left behind. Still others were family heirlooms, objects given at 

important life events and passed down for generations. These created connections between old 

homes and the new. All of these objects demonstrate what was important to the Russländer in the 

moment of migration. These objects do not show only what was materially important to the 

Russländer, but what was important to them socially, religiously, and sentimentally; they reveal 

the identities of the Russländer. These identities had been constructed in New Russia, and 

through these objects they were carried on in Canada and passed down to the next generations. 

Finally, in my fourth chapter I shared the stories that have been connected to the objects 

of the Russländer migration, and have come to form an identity and ethnicity for their 

descendants. No matter the object, all are defined as having been brought to Canada from the 

Soviet Union during the 1920s. Over the generations, stories were attached to these objects and 

they became physical representations of family narratives. As descendants become more and 

more assimilated into the mainstream, they began to lose the ethnicity of their ancestors who 

migrated, and thus found new ways to re-create their ethnic identities. Objects that had once been 

practical or sentimental for the Russländer had transformed into symbols of heritage and 

ethnicity for the next generations. They offered descendants a way to connect with their history 

and construct an identity from their ancestors’ experiences. Decades later these artefacts of 

family history were donated to the Mennonite Heritage Village to preserve these family stories 

and the identity of the Russländer. 
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Mennonite Heritage Village now holds these family treasures in perpetuity. Whether they 

were priceless heirlooms or common, everyday objects, they are the keepers of family history. 

For some donors, children and grandchildren have taken little interest in inheriting these objects, 

and they donated the artefacts out of concern for their future. For others, they see the museum as 

the best place for their safe-keeping and preservation. However, donation does not signal the end 

of ethnicity for the donors of these objects. The process of donating is in itself a way of re-

creating ethnicity. Selecting an object, bringing it to the museum, and telling the stories it evokes 

is a process of remembering, and becomes the next stage in creating ethnicity, a process which 

continues as artefacts are exhibited in museum display and are researched and written about by 

historians. As one donor stated upon donating a traditional Mennonite chest: “[…] it is time for it 

to find its rest at the Mennonite Heritage Village. We have cherished this chest for many years 

[…] I’m sure it would have many stories to tell if only it could speak.”3 The donors of these 

items can and do speak, and the stories they tell continue to preserve these physical symbols of 

family heritage and memory, and aid in recreating an ethnic identity. 

  

                                                
3 MHV 2016.10.1, donor file. 
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Illustrations  
 
 

 
Fig. 1 Liebesbrief (love note), 1966.7000.1444, Mennonite Heritage Village 
 
 

Fig. 2 Songbook, 1993.25.1, Mennonite Heritage Village 
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Fig. 3 Medical certificate, 2011.18.27, Mennonite Heritage Village 
 
 

 
Fig. 4 Slip with detail, 1990.67.5, Mennonite Heritage Village 
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Fig. 5 Myrtle crown, 2015.14.8, Mennonite Heritage Village 
 
 

  
Fig. 6 Paper shirt front, 2015.14.9, Mennonite Heritage Village 
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Fig. 7 Wall hanging with handstitched embroidery, 2011.44.1, Mennonite Heritage Village 
 
 

 
Fig. 8 Chisel, 2000.27.20, Mennonite Heritage Village 
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Fig. 9 Paska recipe, 2010.25.35, Mennonite Heritage Village 
 
 

 
Fig. 10 Tatting shuttle, 2010.25.3, Mennonite Heritage Village 
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Fig. 11 Teacup and saucer, 2011.21.4, Mennonite Heritage Village 
 
 

 
Fig. 12 Kroeger wall clock, 1996.13.1, Mennonite Heritage Village 
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Fig. 13 Traveling cradle, 1973.15.1, Mennonite Heritage Village 
 
 

 
Fig.14 Bracelet made of hair, 2011.18.12, Mennonite Heritage Village 
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Fig. 15 Trinket box, 2013.11.5, Mennonite Heritage Village 
 
 

 
Fig. 16 Toy cow, 2013.23.81, Mennonite Heritage Village 
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Appendix I: Mennonite Heritage Village Russländer Artefact Collection 

See attached 



Inkwell
IMAGES

ACCESSION NO.

1982.25.2

CATEGORY

Documentary

Letter Opener
IMAGES

ACCESSION NO.

2013.23.13

CATEGORY

Documentary

Pencil
IMAGES

ACCESSION NO.

1990.10.3

CATEGORY

Documentary

Pencil Holder
IMAGES

ACCESSION NO.

2011.18.15 a,b

CATEGORY

Documentary

Pencil Holder
IMAGES

ACCESSION NO.

2011.18.16 a,b

CATEGORY

Documentary

Bank Book
IMAGES

ACCESSION NO.

2011.18.1

CATEGORY

Documentary



Bank Book
IMAGES

ACCESSION NO.

2011.18.2

CATEGORY

Documentary

Bank Book
IMAGES

ACCESSION NO.

2011.18.3

CATEGORY

Documentary

Date Book
IMAGES

ACCESSION NO.

2002.21.17

CATEGORY

Documentary

Record Book
IMAGES

ACCESSION NO.

2013.23.51 a - g

CATEGORY

Documentary

Birth Certificate
IMAGES

ACCESSION NO.

2011.18.26

CATEGORY

Documentary

Birth Certificate
IMAGES

ACCESSION NO.

2011.18.24

CATEGORY

Documentary



Coins
IMAGES

ACCESSION NO.

2014.28.20 a, b

CATEGORY

Documentary

Currency
IMAGES

ACCESSION NO.

2010.25.16a,b

CATEGORY

Documentary

Currency
IMAGES

ACCESSION NO.

2010.25.17

CATEGORY

Documentary

Transcript
IMAGES

ACCESSION NO.

2011.18.25

CATEGORY

Documentary

Transcript
IMAGES

ACCESSION NO.

2011.18.29

CATEGORY

Documentary

Autograph Book
IMAGES

ACCESSION NO.

2002.9.5

CATEGORY

Documentary



Autograph Book
IMAGES

ACCESSION NO.

2010.25.19

CATEGORY

Documentary

Book
IMAGES

ACCESSION NO.

2002.9.8

CATEGORY

Documentary

Book
IMAGES

ACCESSION NO.

2011.18.7

CATEGORY

Documentary

Book
IMAGES

ACCESSION NO.

2002.9.7

CATEGORY

Documentary

Book
IMAGES

ACCESSION NO.

2011.18.10

CATEGORY

Documentary

Book
IMAGES

ACCESSION NO.

2011.18.8

CATEGORY

Documentary



Book
IMAGES

ACCESSION NO.

2011.18.6

CATEGORY

Documentary

Christmas Decoration
IMAGES

ACCESSION NO.

2010.23.5

CATEGORY

Documentary

Christmas Wish
IMAGES

ACCESSION NO.

2010.25.38

CATEGORY

Documentary

Christmas Wish
IMAGES

ACCESSION NO.

2010.25.37

CATEGORY

Documentary

Christmas Wish Cover
IMAGES

ACCESSION NO.

1984.01.4

CATEGORY

Documentary

Christmas Wish Cover
IMAGES

ACCESSION NO.

1984.01.3

CATEGORY

Documentary



Christmas Wish Cover
IMAGES

ACCESSION NO.

1984.01.2

CATEGORY

Documentary

Christmas Wishes
IMAGES

ACCESSION NO.

2016.10.3

CATEGORY

Documentary

Christmas Wishes
IMAGES

ACCESSION NO.

2013.23.50 a - f

CATEGORY

Documentary

Drawing
IMAGES

ACCESSION NO.

2010.23.8

CATEGORY

Documentary

Geneology Book
IMAGES

ACCESSION NO.

2016.16.3.4

CATEGORY

Documentary

Geneology, Family Book
IMAGES

ACCESSION NO.

2011.18.22

CATEGORY

Documentary



Journal
IMAGES

ACCESSION NO.

2013.23.35

CATEGORY

Documentary

Journal
IMAGES

ACCESSION NO.

2011.18.23

CATEGORY

Documentary

Love Note
IMAGES

ACCESSION NO.

1966.7000.1444

CATEGORY

Documentary

Monogram Set
IMAGES

ACCESSION NO.

2011.21.7

CATEGORY

Documentary

Music Book
IMAGES

ACCESSION NO.

2004.12.7

CATEGORY

Documentary

Needlework Books
IMAGES

ACCESSION NO.

2013.11.10 a,b

CATEGORY

Documentary



Notebook
IMAGES

ACCESSION NO.

2013.23.43 a, b

CATEGORY

Documentary

Nursing Certificate
IMAGES

ACCESSION NO.

2010.41.1

CATEGORY

Documentary

Periodicals
IMAGES

ACCESSION NO.

1990.70.2a-f

CATEGORY

Documentary

Personal Papers
IMAGES

ACCESSION NO.

2004.12.1a-i

CATEGORY

Documentary

Photo Album
IMAGES

ACCESSION NO.

2013.23.46

CATEGORY

Documentary

Photo Album
IMAGES

ACCESSION NO.

2013.23.49

CATEGORY

Documentary



Photo Album
IMAGES

ACCESSION NO.

2004.20.12 a-e

CATEGORY

Documentary

Photo Album
IMAGES

ACCESSION NO.

2013.23.48

CATEGORY

Documentary

Photo Album
IMAGES

ACCESSION NO.

2013.23.47

CATEGORY

Documentary

Photograph
IMAGES

ACCESSION NO.

2013.22.3

CATEGORY

Documentary

Photograph
IMAGES

ACCESSION NO.

2013.11.29

CATEGORY

Documentary

Photograph
IMAGES

ACCESSION NO.

2011.18.33

CATEGORY

Documentary



Photograph
IMAGES

ACCESSION NO.

2011.18.32

CATEGORY

Documentary

Photograph
IMAGES

ACCESSION NO.

2013.22.5

CATEGORY

Documentary

Photograph
IMAGES

ACCESSION NO.

2011.18.34

CATEGORY

Documentary

Photograph
IMAGES

ACCESSION NO.

2011.18.35

CATEGORY

Documentary

Photograph
IMAGES

ACCESSION NO.

2016.23.1

CATEGORY

Documentary

Picture
IMAGES

ACCESSION NO.

2010.25.33

CATEGORY

Documentary



Picture
IMAGES

ACCESSION NO.

2010.25.32

CATEGORY

Documentary

Picture
IMAGES

ACCESSION NO.

2010.25.34

CATEGORY

Documentary

Sheet Music
IMAGES

ACCESSION NO.

2004.12.2a-h

CATEGORY

Documentary

Sheet Music
IMAGES

ACCESSION NO.

2004.12.4a-j

CATEGORY

Documentary

Sheet Music
IMAGES

ACCESSION NO.

2004.12.3a-ttt

CATEGORY

Documentary

Song Book
IMAGES

ACCESSION NO.

2013.23.38

CATEGORY

Documentary



Songbook
IMAGES

ACCESSION NO.

1993.25.1

CATEGORY

Documentary

Bible
IMAGES

ACCESSION NO.

2011.18.5

CATEGORY

Documentary

Bible
IMAGES

ACCESSION NO.

2002.9.3

CATEGORY

Documentary

Bible
IMAGES

ACCESSION NO.

2013.23.34

CATEGORY

Documentary

Bible
IMAGES

ACCESSION NO.

2002.9.11

CATEGORY

Documentary

Catechism Book
IMAGES

ACCESSION NO.

2013.23.41

CATEGORY

Documentary



Catechism Book
IMAGES

ACCESSION NO.

2013.23.37

CATEGORY

Documentary

Concordance
IMAGES

ACCESSION NO.

2000.18.1

CATEGORY

Documentary

Devotional Book
IMAGES

ACCESSION NO.

2010.25.29

CATEGORY

Documentary

Devotional Book
IMAGES

ACCESSION NO.

2011.18.4

CATEGORY

Documentary

Devotional Book
IMAGES

ACCESSION NO.

2015.1.3

CATEGORY

Documentary

Devotional Book
IMAGES

ACCESSION NO.

2002.9.4

CATEGORY

Documentary



Hymnal
IMAGES

ACCESSION NO.

2010.25.31

CATEGORY

Documentary

Hymnal
IMAGES

ACCESSION NO.

2011.18.9

CATEGORY

Documentary

Hymnal
IMAGES

ACCESSION NO.

2010.25.30

CATEGORY

Documentary

Song Book
IMAGES

ACCESSION NO.

2013.23.39

CATEGORY

Documentary

Song Book
IMAGES

ACCESSION NO.

2013.23.36

CATEGORY

Documentary

Song book
IMAGES

ACCESSION NO.

2004.20.2

CATEGORY

Documentary



Identification Card
IMAGES

ACCESSION NO.

2016.13.2

CATEGORY

Documentary

Identification Card
IMAGES

ACCESSION NO.

2016.13.3

CATEGORY

Documentary

Landing Card
IMAGES

ACCESSION NO.

2010.25.18b

CATEGORY

Documentary

Landing Card
IMAGES

ACCESSION NO.

2011.18.28

CATEGORY

Documentary

Medical Certificate
IMAGES

ACCESSION NO.

2011.18.27

CATEGORY

Documentary

Medical Certificate
IMAGES

ACCESSION NO.

2016.5.7

CATEGORY

Documentary



Passport
IMAGES

ACCESSION NO.

2010.25.18a

CATEGORY

Documentary

Passport
IMAGES

ACCESSION NO.

2013.23.42

CATEGORY

Documentary

Passport
IMAGES

ACCESSION NO.

2016.5.8

CATEGORY

Documentary

Butter Dish
IMAGES

ACCESSION NO.

2013.23.3

CATEGORY

Household

Butter Dish
IMAGES

ACCESSION NO.

2012.27.2

CATEGORY

Household

Candy Tin
IMAGES

ACCESSION NO.

2005.15.1

CATEGORY

Household



Candy Tin
IMAGES

ACCESSION NO.

2005.15.2

CATEGORY

Household

Candy Tin
IMAGES

ACCESSION NO.

1994.37.135

CATEGORY

Household

Christmas Ornament
IMAGES

ACCESSION NO.

2014.28.12

CATEGORY

Household

Clock Chain
IMAGES

ACCESSION NO.

2010.25.23

CATEGORY

Household

Creamer and Saucer
IMAGES

ACCESSION NO.

2013.23.8 a, b

CATEGORY

Household

Decorative Plate
IMAGES

ACCESSION NO.

2007.20.1

CATEGORY

Household



Dinner Plate
IMAGES

ACCESSION NO.

1966.31.4

CATEGORY

Household

Dish
IMAGES

ACCESSION NO.

2010.25.7

CATEGORY

Household

Hildebrand Clock
IMAGES

ACCESSION NO.

2013.8.1

CATEGORY

Household

Iron Casting
IMAGES

ACCESSION NO.

2007.4.1

CATEGORY

Household

Ostrich Feathers
IMAGES

ACCESSION NO.

2013.11.18 a, b

CATEGORY

Household

Pitcher
IMAGES

ACCESSION NO.

2014.28.13

CATEGORY

Household



Pitcher
IMAGES

ACCESSION NO.

2013.23.6

CATEGORY

Household

Pitcher
IMAGES

ACCESSION NO.

2013.23.7

CATEGORY

Household

Plate
IMAGES

ACCESSION NO.

2013.23.4 a, b, c, d

CATEGORY

Household

Salt Shaker
IMAGES

ACCESSION NO.

2013.23.11

CATEGORY

Household

Saucer
IMAGES

ACCESSION NO.

2010.25.6

CATEGORY

Household

Saucer
IMAGES

ACCESSION NO.

1992.14.4

CATEGORY

Household



Serving Dish
IMAGES

ACCESSION NO.

2011.21.2

CATEGORY

Household

Soup Bowl
IMAGES

ACCESSION NO.

1992.14.2

CATEGORY

Household

Soup Bowl
IMAGES

ACCESSION NO.

2013.23.5 a, b

CATEGORY

Household

Soup Plate
IMAGES

ACCESSION NO.

2014.28.16 a, b

CATEGORY

Household

Soup Plate
IMAGES

ACCESSION NO.

1966.31.1

CATEGORY

Household

Souvenir Plate
IMAGES

ACCESSION NO.

2007.30.1

CATEGORY

Household



Tea Cup
IMAGES

ACCESSION NO.

2013.23.9

CATEGORY

Household

Tea Cup
IMAGES

ACCESSION NO.

2013.23.10

CATEGORY

Household

Teacup
IMAGES

ACCESSION NO.

1973.57.2

CATEGORY

Household

Teacup and Saucer
IMAGES

ACCESSION NO.

2011.21.4 a,b

CATEGORY

Household

Teacup and Saucer
IMAGES

ACCESSION NO.

2011.33.1a-d

CATEGORY

Household

Teacup and Saucer
IMAGES

ACCESSION NO.

2011.21.3 a,b

CATEGORY

Household



Teacup and Saucer
IMAGES

ACCESSION NO.

1993.2.5

CATEGORY

Household

Teacup and Saucer
IMAGES

ACCESSION NO.

2010.25.5a,b

CATEGORY

Household

Teapot
IMAGES

ACCESSION NO.

2013.13.1

CATEGORY

Household

Towel Rack
IMAGES

ACCESSION NO.

1966.1701.1

CATEGORY

Household

Tureen
IMAGES

ACCESSION NO.

1992.14.7a,b

CATEGORY

Household

Wall Clock
IMAGES

ACCESSION NO.

2014.38.1

CATEGORY

Household



Wall Clock
IMAGES

ACCESSION NO.

1973.40.1

CATEGORY

Household

Wall Clock
IMAGES

ACCESSION NO.

1996.13.1

CATEGORY

Household

Wall Clock
IMAGES

ACCESSION NO.

2012.24.1

CATEGORY

Household

Wall Clock
IMAGES

ACCESSION NO.

1966.7000.1191

CATEGORY

Household

Wall Hanging
IMAGES

ACCESSION NO.

2016.21.1

CATEGORY

Household

Bed
IMAGES

ACCESSION NO.

2006.43.1a-q

CATEGORY

Household



Bed Frame
IMAGES

ACCESSION NO.

2014.30.1 a-d

CATEGORY

Household

Chest
IMAGES

ACCESSION NO.

2011.30.1

CATEGORY

Household

Chest
IMAGES

ACCESSION NO.

1994.37.51

CATEGORY

Household

Chest
IMAGES

ACCESSION NO.

2016.10.1

CATEGORY

Household

Cradle
IMAGES

ACCESSION NO.

1998.13.1

CATEGORY

Household

Cradle
IMAGES

ACCESSION NO.

1974.13.1

CATEGORY

Household



Decorative Table
IMAGES

ACCESSION NO.

2011.18.31 a, b

CATEGORY

Household

Spinning Chair
IMAGES

ACCESSION NO.

1970.40.1

CATEGORY

Household

Travelling Cradle
IMAGES

ACCESSION NO.

2006.5.1

CATEGORY

Household

Travelling Cradle
IMAGES

ACCESSION NO.

1973.15.1

CATEGORY

Household

Travelling Cradle
IMAGES

ACCESSION NO.

2006.43.2

CATEGORY

Household

Abacus
IMAGES

ACCESSION NO.

2011.21.1

CATEGORY

Household



Box
IMAGES

ACCESSION NO.

2006.43.70

CATEGORY

Household

Combination Lock
IMAGES

ACCESSION NO.

2013.11.9

CATEGORY

Household

Padlock and Key
IMAGES

ACCESSION NO.

2013.11.8 a, b

CATEGORY

Household

Roof Tile
IMAGES

ACCESSION NO.

2006.19.1

CATEGORY

Household

Thermometer
IMAGES

ACCESSION NO.

2013.23.18

CATEGORY

Household

Awl
IMAGES

ACCESSION NO.

2016.5.10

CATEGORY

Household



Bit
IMAGES

ACCESSION NO.

2000.27.28

CATEGORY

Household

Bit
IMAGES

ACCESSION NO.

2000.27.30

CATEGORY

Household

Bit Brace
IMAGES

ACCESSION NO.

2000.27.69

CATEGORY

Household

Bowl Scraper
IMAGES

ACCESSION NO.

2006.13.3

CATEGORY

Household

Brush
IMAGES

ACCESSION NO.

2000.27.48

CATEGORY

Household

Butter Knives
IMAGES

ACCESSION NO.

2013.23.14 a-f

CATEGORY

Household



Button-Hole Scissors
IMAGES

ACCESSION NO.

2014.28.11

CATEGORY

Household

Buttons
IMAGES

ACCESSION NO.

1967.7.4

CATEGORY

Household

Caliper
IMAGES

ACCESSION NO.

2000.27.59

CATEGORY

Household

Caliper
IMAGES

ACCESSION NO.

2000.27.56

CATEGORY

Household

Chisel
IMAGES

ACCESSION NO.

2000.27.16

CATEGORY

Household

Chisel
IMAGES

ACCESSION NO.

2000.27.15

CATEGORY

Household



Chisel
IMAGES

ACCESSION NO.

2000.27.17

CATEGORY

Household

Chisel
IMAGES

ACCESSION NO.

2000.27.20

CATEGORY

Household

Chisel
IMAGES

ACCESSION NO.

2000.27.13

CATEGORY

Household

Chisel
IMAGES

ACCESSION NO.

2000.27.14

CATEGORY

Household

Chisel
IMAGES

ACCESSION NO.

2000.27.18

CATEGORY

Household

Clamp
IMAGES

ACCESSION NO.

2000.27.61

CATEGORY

Household



Clothesline
IMAGES

ACCESSION NO.

1986.3.1

CATEGORY

Household

Coffee Mill
IMAGES

ACCESSION NO.

1968.1.1

CATEGORY

Household

Collander
IMAGES

ACCESSION NO.

1990.55.1

CATEGORY

Household

Combination Square
IMAGES

ACCESSION NO.

2000.27.68

CATEGORY

Household

Draw Knife
IMAGES

ACCESSION NO.

2000.27.42

CATEGORY

Household

Drill Bit
IMAGES

ACCESSION NO.

2000.27.27

CATEGORY

Household



Drill Bit
IMAGES

ACCESSION NO.

2000.27.22

CATEGORY

Household

Drill Bit
IMAGES

ACCESSION NO.

2000.27.23

CATEGORY

Household

Drill Bit
IMAGES

ACCESSION NO.

2000.27.24

CATEGORY

Household

Drill Bit
IMAGES

ACCESSION NO.

2000.27.45

CATEGORY

Household

Drill Bit
IMAGES

ACCESSION NO.

2000.27.25

CATEGORY

Household

Drill Bit
IMAGES

ACCESSION NO.

2000.27.29

CATEGORY

Household



Drill Bit
IMAGES

ACCESSION NO.

2000.27.26

CATEGORY

Household

File
IMAGES

ACCESSION NO.

2000.27.9

CATEGORY

Household

File
IMAGES

ACCESSION NO.

2000.27.12

CATEGORY

Household

File
IMAGES

ACCESSION NO.

2000.27.8

CATEGORY

Household

File
IMAGES

ACCESSION NO.

2000.27.3

CATEGORY

Household

File
IMAGES

ACCESSION NO.

2000.27.11

CATEGORY

Household



File
IMAGES

ACCESSION NO.

2000.27.1

CATEGORY

Household

File
IMAGES

ACCESSION NO.

2000.27.7

CATEGORY

Household

File
IMAGES

ACCESSION NO.

2000.27.4

CATEGORY

Household

File
IMAGES

ACCESSION NO.

2000.27.2

CATEGORY

Household

File
IMAGES

ACCESSION NO.

2000.27.10

CATEGORY

Household

Forks
IMAGES

ACCESSION NO.

1992.14.13 a,b

CATEGORY

Household



Forks
IMAGES

ACCESSION NO.

2013.23.15 a - f

CATEGORY

Household

Hand Plane
IMAGES

ACCESSION NO.

2000.27.33

CATEGORY

Household

Hand Plane
IMAGES

ACCESSION NO.

2000.27.39

CATEGORY

Household

Hand Plane
IMAGES

ACCESSION NO.

2000.27.36

CATEGORY

Household

Hand Plane
IMAGES

ACCESSION NO.

2000.27.37

CATEGORY

Household

Hand Plane
IMAGES

ACCESSION NO.

2000.27.32

CATEGORY

Household



Hand Plane
IMAGES

ACCESSION NO.

2000.27.35

CATEGORY

Household

Hand Plane
IMAGES

ACCESSION NO.

2000.27.38

CATEGORY

Household

Hand Plane
IMAGES

ACCESSION NO.

2013.23.32 a, b, c

CATEGORY

Household

Hand Plane
IMAGES

ACCESSION NO.

2000.27.34

CATEGORY

Household

Hand Scythe
IMAGES

ACCESSION NO.

2000.27.43

CATEGORY

Household

Hand Taper Drill
IMAGES

ACCESSION NO.

2000.27.31

CATEGORY

Household



Handsaw
IMAGES

ACCESSION NO.

2000.27.41

CATEGORY

Household

Hole Reamer
IMAGES

ACCESSION NO.

2000.27.46

CATEGORY

Household

Jar and Beans
IMAGES

ACCESSION NO.

2006.11.2 a, b

CATEGORY

Household

Joiner's Hammer
IMAGES

ACCESSION NO.

2000.27.62

CATEGORY

Household

Joiner's Hammer
IMAGES

ACCESSION NO.

2000.27.63

CATEGORY

Household

Kettle
IMAGES

ACCESSION NO.

1966.7000.1405 a, b

CATEGORY

Household



Kettle
IMAGES

ACCESSION NO.

2004.9.1 a,b

CATEGORY

Household

Knife Sharpener
IMAGES

ACCESSION NO.

2013.23.12

CATEGORY

Household

Knife Sharpener
IMAGES

ACCESSION NO.

2000.27.51

CATEGORY

Household

Magnet
IMAGES

ACCESSION NO.

2000.27.50

CATEGORY

Household

Mangle
IMAGES

ACCESSION NO.

2012.43.1

CATEGORY

Household

Mangle and Roller
IMAGES

ACCESSION NO.

2004.39.1 a,b

CATEGORY

Household



Monkey Wrench
IMAGES

ACCESSION NO.

2000.27.58

CATEGORY

Household

Mortar and Pestle
IMAGES

ACCESSION NO.

2003.7.1

CATEGORY

Household

Mortar and Pestle
IMAGES

ACCESSION NO.

1996.10.1a,b

CATEGORY

Household

Nail Cutter
IMAGES

ACCESSION NO.

2000.27.60

CATEGORY

Household

Netting Tools
IMAGES

ACCESSION NO.

2010.25.24a,b

CATEGORY

Household

Pillow Beater
IMAGES

ACCESSION NO.

2010.25.4

CATEGORY

Household



Platter
IMAGES

ACCESSION NO.

2013.23.2

CATEGORY

Household

Platter
IMAGES

ACCESSION NO.

1994.37.136

CATEGORY

Household

Pocket Knife
IMAGES

ACCESSION NO.

2000.27.44

CATEGORY

Household

Pot
IMAGES

ACCESSION NO.

1994.37.141

CATEGORY

Household

Problematical
IMAGES

ACCESSION NO.

2000.27.49

CATEGORY

Household

Problematical
IMAGES

ACCESSION NO.

2000.27.65

CATEGORY

Household



Pry Bar
IMAGES

ACCESSION NO.

2000.27.54

CATEGORY

Household

Pry Bar
IMAGES

ACCESSION NO.

2000.27.66

CATEGORY

Household

Punch
IMAGES

ACCESSION NO.

2000.27.47

CATEGORY

Household

Rasp
IMAGES

ACCESSION NO.

2000.27.6

CATEGORY

Household

Rasp
IMAGES

ACCESSION NO.

2000.27.5

CATEGORY

Household

Reamer
IMAGES

ACCESSION NO.

2000.27.55

CATEGORY

Household



Recipe
IMAGES

ACCESSION NO.

2010.25.35

CATEGORY

Household

Recipe Book
IMAGES

ACCESSION NO.

1983.18.2

CATEGORY

Household

Riding Reins
IMAGES

ACCESSION NO.

1999.12.1

CATEGORY

Household

Riveting Hammer
IMAGES

ACCESSION NO.

2016.5.9

CATEGORY

Household

Rolling Pin
IMAGES

ACCESSION NO.

2011.20.1

CATEGORY

Household

Samovar
IMAGES

ACCESSION NO.

1998.18.1

CATEGORY

Household



Samovar
IMAGES

ACCESSION NO.

2013.11.7

CATEGORY

Household

Saw
IMAGES

ACCESSION NO.

2000.27.40

CATEGORY

Household

Scissors
IMAGES

ACCESSION NO.

2014.28.21

CATEGORY

Household

Scraper
IMAGES

ACCESSION NO.

2000.27.64

CATEGORY

Household

Screwdriver
IMAGES

ACCESSION NO.

2000.27.21

CATEGORY

Household

Screwdriver
IMAGES

ACCESSION NO.

2000.27.19

CATEGORY

Household



Sewing Patterns
IMAGES

ACCESSION NO.

1992.17.1

CATEGORY

Household

Silkworm Thread and B…
IMAGES

ACCESSION NO.

1994.7.1a,b

CATEGORY

Household

Soup Spoons
IMAGES

ACCESSION NO.

2013.11.6 a-e

CATEGORY

Household

Soup Spoons
IMAGES

ACCESSION NO.

2014.28.15 a - f

CATEGORY

Household

Spool
IMAGES

ACCESSION NO.

2010.25.2

CATEGORY

Household

Spool
IMAGES

ACCESSION NO.

2010.25.1

CATEGORY

Household



Spoons
IMAGES

ACCESSION NO.

2014.28.17 a-d

CATEGORY

Household

Square
IMAGES

ACCESSION NO.

2000.27.67

CATEGORY

Household

Tatting Shuttle
IMAGES

ACCESSION NO.

2010.25.3

CATEGORY

Household

Toolbox
IMAGES

ACCESSION NO.

2000.27.70

CATEGORY

Household

Wire Cutter
IMAGES

ACCESSION NO.

2000.27.53

CATEGORY

Household

Wire Insulator
IMAGES

ACCESSION NO.

2000.27.52

CATEGORY

Household



Wrench
IMAGES

ACCESSION NO.

2000.27.57

CATEGORY

Household

Belt
IMAGES

ACCESSION NO.

2011.18.13 a,b

CATEGORY

Personal Objects

Bracelet
IMAGES

ACCESSION NO.

2012.8.1

CATEGORY

Personal Objects

Bracelet
IMAGES

ACCESSION NO.

2011.18.12

CATEGORY

Personal Objects

Brooch
IMAGES

ACCESSION NO.

2010.25.11

CATEGORY

Personal Objects

Brooch
IMAGES

ACCESSION NO.

2010.25.12

CATEGORY

Personal Objects



Necklace
IMAGES

ACCESSION NO.

2011.18.11

CATEGORY

Personal Objects

Ring
IMAGES

ACCESSION NO.

1991.42.7

CATEGORY

Personal Objects

Watch Chain
IMAGES

ACCESSION NO.

2016.13.7

CATEGORY

Personal Objects

Manicure Set
IMAGES

ACCESSION NO.

2011.18.14 a-f

CATEGORY

Personal Objects

Perfume
IMAGES

ACCESSION NO.

2009.27.1

CATEGORY

Personal Objects

Shaving Brush
IMAGES

ACCESSION NO.

2006.13.2

CATEGORY

Personal Objects



Shaving Mirror
IMAGES

ACCESSION NO.

2006.13.1

CATEGORY

Personal Objects

Basket
IMAGES

ACCESSION NO.

2011.18.17

CATEGORY

Personal Objects

Box
IMAGES

ACCESSION NO.

2014.28.14

CATEGORY

Personal Objects

Chest
IMAGES

ACCESSION NO.

2005.15.3

CATEGORY

Personal Objects

Chest
IMAGES

ACCESSION NO.

2009.8.2

CATEGORY

Personal Objects

Lighter
IMAGES

ACCESSION NO.

2014.35.6

CATEGORY

Personal Objects



Lighters and Wicks
IMAGES

ACCESSION NO.

2014.28.9 a - e

CATEGORY

Personal Objects

Luggage Strap
IMAGES

ACCESSION NO.

2014.28.18

CATEGORY

Personal Objects

Luggage Strap
IMAGES

ACCESSION NO.

2013.23.53

CATEGORY

Personal Objects

Luggage Strap
IMAGES

ACCESSION NO.

2013.23.52

CATEGORY

Personal Objects

Matchbox
IMAGES

ACCESSION NO.

2010.25.25a,b

CATEGORY

Personal Objects

Purse
IMAGES

ACCESSION NO.

2013.23.54

CATEGORY

Personal Objects



Purse
IMAGES

ACCESSION NO.

2013.23.55

CATEGORY

Personal Objects

Purse
IMAGES

ACCESSION NO.

2013.23.56

CATEGORY

Personal Objects

Purse
IMAGES

ACCESSION NO.

2004.2.1

CATEGORY

Personal Objects

Purse
IMAGES

ACCESSION NO.

1982.25.1

CATEGORY

Personal Objects

Purse
IMAGES

ACCESSION NO.

2013.11.12

CATEGORY

Personal Objects

Purse
IMAGES

ACCESSION NO.

2004.22.1

CATEGORY

Personal Objects



Satchel
IMAGES

ACCESSION NO.

2013.23.57

CATEGORY

Personal Objects

Shoe Horn
IMAGES

ACCESSION NO.

1990.10.2

CATEGORY

Personal Objects

Shoe Horn
IMAGES

ACCESSION NO.

2013.23.33

CATEGORY

Personal Objects

Suitcase
IMAGES

ACCESSION NO.

1984.20.2

CATEGORY

Personal Objects

Suitcase
IMAGES

ACCESSION NO.

2005.7.1 a,b

CATEGORY

Personal Objects

Suitcase
IMAGES

ACCESSION NO.

1984.20.1

CATEGORY

Personal Objects



Tie Clip Box
IMAGES

ACCESSION NO.

1991.42.8

CATEGORY

Personal Objects

Tobacco Box
IMAGES

ACCESSION NO.

2016.5.2

CATEGORY

Personal Objects

Trinket Box
IMAGES

ACCESSION NO.

2013.11.5

CATEGORY

Personal Objects

Umbrella
IMAGES

ACCESSION NO.

1966.1423.1

CATEGORY

Personal Objects

Wallet
IMAGES

ACCESSION NO.

2013.11.11

CATEGORY

Personal Objects

Chess Set
IMAGES

ACCESSION NO.

2013.22.8 a - ff

CATEGORY

Personal Objects



Doll
IMAGES

ACCESSION NO.

2013.11.4

CATEGORY

Personal Objects

Doll
IMAGES

ACCESSION NO.

2006.43.5

CATEGORY

Personal Objects

Doll
IMAGES

ACCESSION NO.

2013.23.1 a-d

CATEGORY

Personal Objects

Doll Booties
IMAGES

ACCESSION NO.

2011.18.19 a,b

CATEGORY

Personal Objects

Doll Booties
IMAGES

ACCESSION NO.

2011.18.18 a,b

CATEGORY

Personal Objects

Doll Booties
IMAGES

ACCESSION NO.

2011.18.20

CATEGORY

Personal Objects



Doll skirt
IMAGES

ACCESSION NO.

2013.11.17

CATEGORY

Personal Objects

Gnome
IMAGES

ACCESSION NO.

2013.23.78

CATEGORY

Personal Objects

Lion
IMAGES

ACCESSION NO.

2013.23.80

CATEGORY

Personal Objects

Monogram Set
IMAGES

ACCESSION NO.

2013.11.28

CATEGORY

Personal Objects

Puzzle/Game
IMAGES

ACCESSION NO.

2013.23.61

CATEGORY

Personal Objects

Rooster
IMAGES

ACCESSION NO.

2013.23.79

CATEGORY

Personal Objects



Teddy Bear
IMAGES

ACCESSION NO.

2013.11.1

CATEGORY

Personal Objects

Toy Cow
IMAGES

ACCESSION NO.

2013.23.81

CATEGORY

Personal Objects

Toy Dishware Set
IMAGES

ACCESSION NO.

2013.11.2 a - h

CATEGORY

Personal Objects

Toy Ram
IMAGES

ACCESSION NO.

2013.23.83

CATEGORY

Personal Objects

Toy Sheep
IMAGES

ACCESSION NO.

2013.23.82

CATEGORY

Personal Objects

Toys
IMAGES

ACCESSION NO.

2013.11.3 a - e

CATEGORY

Personal Objects



Apron
IMAGES

ACCESSION NO.

2015.21.2

CATEGORY

Textiles

Apron
IMAGES

ACCESSION NO.

1992.7.2

CATEGORY

Textiles

Apron
IMAGES

ACCESSION NO.

2013.11.19

CATEGORY

Textiles

Apron
IMAGES

ACCESSION NO.

2013.11.15

CATEGORY

Textiles

Baby Bonnet
IMAGES

ACCESSION NO.

1992.17.3

CATEGORY

Textiles

Baby Bonnet
IMAGES

ACCESSION NO.

1992.17.4

CATEGORY

Textiles



Baby Clothing
IMAGES

ACCESSION NO.

1991.42.3 a,b

CATEGORY

Textiles

Baptism Dress
IMAGES

ACCESSION NO.

2004.2.3 a-c

CATEGORY

Textiles

Bathing Suit
IMAGES

ACCESSION NO.

2013.11.26

CATEGORY

Textiles

Belt
IMAGES

ACCESSION NO.

1983.1.2

CATEGORY

Textiles

Bloomers
IMAGES

ACCESSION NO.

2013.11.25

CATEGORY

Textiles

Blouse
IMAGES

ACCESSION NO.

2005.23.13

CATEGORY

Textiles



Blouse
IMAGES

ACCESSION NO.

2004.2.5

CATEGORY

Textiles

Blouse
IMAGES

ACCESSION NO.

2005.23.12

CATEGORY

Textiles

Blouse
IMAGES

ACCESSION NO.

2017.5.1

CATEGORY

Textiles

Blouse
IMAGES

ACCESSION NO.

2004.2.4

CATEGORY

Textiles

Blouse
IMAGES

ACCESSION NO.

2005.23.2

CATEGORY

Textiles

Blouse
IMAGES

ACCESSION NO.

2005.23.4

CATEGORY

Textiles



Blouse
IMAGES

ACCESSION NO.

2005.23.3

CATEGORY

Textiles

Blouse
IMAGES

ACCESSION NO.

1974.89.1

CATEGORY

Textiles

Blouse and Skirt
IMAGES

ACCESSION NO.

2005.23.5

CATEGORY

Textiles

Blouse and Skirt
IMAGES

ACCESSION NO.

2004.2.6 a,b

CATEGORY

Textiles

Boots
IMAGES

ACCESSION NO.

1978.6.2 a,b

CATEGORY

Textiles

Boots
IMAGES

ACCESSION NO.

1978.6.1A,B

CATEGORY

Textiles



Camisole and Bloomers
IMAGES

ACCESSION NO.

1990.67.2a,b

CATEGORY

Textiles

Camisole and Petticoat
IMAGES

ACCESSION NO.

1990.67.3a,b

CATEGORY

Textiles

Children's Socks
IMAGES

ACCESSION NO.

2013.11.16 a, b

CATEGORY

Textiles

Coat
IMAGES

ACCESSION NO.

2004.32.1

CATEGORY

Textiles

Coat
IMAGES

ACCESSION NO.

1990.67.20

CATEGORY

Textiles

Coat
IMAGES

ACCESSION NO.

1971.3.3

CATEGORY

Textiles



Coat
IMAGES

ACCESSION NO.

2004.2.8 a

CATEGORY

Textiles

Coat
IMAGES

ACCESSION NO.

1974.087.1

CATEGORY

Textiles

Coat
IMAGES

ACCESSION NO.

2004.34.2

CATEGORY

Textiles

Coat
IMAGES

ACCESSION NO.

1990.57.1

CATEGORY

Textiles

Coat and Hat
IMAGES

ACCESSION NO.

1989.39.1 a, b

CATEGORY

Textiles

Collar
IMAGES

ACCESSION NO.

2010.23.6

CATEGORY

Textiles



Dress
IMAGES

ACCESSION NO.

2015.21.1

CATEGORY

Textiles

Dress
IMAGES

ACCESSION NO.

2005.23.10 a, b

CATEGORY

Textiles

Dress
IMAGES

ACCESSION NO.

2005.23.8

CATEGORY

Textiles

Dress
IMAGES

ACCESSION NO.

1993.11.1

CATEGORY

Textiles

Dress
IMAGES

ACCESSION NO.

2005.23.9

CATEGORY

Textiles

Dress
IMAGES

ACCESSION NO.

2013.29.1a,b

CATEGORY

Textiles



Dress
IMAGES

ACCESSION NO.

2005.23.11 a, b

CATEGORY

Textiles

Dress
IMAGES

ACCESSION NO.

2004.2.7 a,b

CATEGORY

Textiles

Dress
IMAGES

ACCESSION NO.

2013.11.23

CATEGORY

Textiles

Dress
IMAGES

ACCESSION NO.

2003.46.1

CATEGORY

Textiles

Dress
IMAGES

ACCESSION NO.

2013.11.24

CATEGORY

Textiles

Handkerchief
IMAGES

ACCESSION NO.

2015.14.5

CATEGORY

Textiles



Jacket
IMAGES

ACCESSION NO.

2012.9.1

CATEGORY

Textiles

Jacket
IMAGES

ACCESSION NO.

2009.8.3

CATEGORY

Textiles

Jacket
IMAGES

ACCESSION NO.

2015.25.2

CATEGORY

Textiles

Mantle
IMAGES

ACCESSION NO.

2005.23.1

CATEGORY

Textiles

Nightshirt
IMAGES

ACCESSION NO.

1982.25.4

CATEGORY

Textiles

Nightshirt or Slip
IMAGES

ACCESSION NO.

1990.67.8

CATEGORY

Textiles



Nightshirt or Slip
IMAGES

ACCESSION NO.

1990.67.7

CATEGORY

Textiles

Nightshirt or Slip
IMAGES

ACCESSION NO.

1990.67.6

CATEGORY

Textiles

Nightshirt or Slip
IMAGES

ACCESSION NO.

1990.67.5

CATEGORY

Textiles

Nightshirt or Slip
IMAGES

ACCESSION NO.

1990.67.4

CATEGORY

Textiles

Petticoat
IMAGES

ACCESSION NO.

1971.16.1

CATEGORY

Textiles

Petticoat Hem
IMAGES

ACCESSION NO.

1999.17.1

CATEGORY

Textiles



Pocket
IMAGES

ACCESSION NO.

2015.14.4

CATEGORY

Textiles

Sash
IMAGES

ACCESSION NO.

1983.1.1

CATEGORY

Textiles

School Uniform
IMAGES

ACCESSION NO.

2013.22.1

CATEGORY

Textiles

Shawl
IMAGES

ACCESSION NO.

2013.11.22

CATEGORY

Textiles

Shawl
IMAGES

ACCESSION NO.

1990.67.01

CATEGORY

Textiles

Shawl
IMAGES

ACCESSION NO.

2006.13.4

CATEGORY

Textiles



Shawl
IMAGES

ACCESSION NO.

2016.5.1

CATEGORY

Textiles

Shawl
IMAGES

ACCESSION NO.

2013.5.1

CATEGORY

Textiles

Shawl
IMAGES

ACCESSION NO.

2013.23.58

CATEGORY

Textiles

Shirt
IMAGES

ACCESSION NO.

2011.44.2

CATEGORY

Textiles

Shirt Front
IMAGES

ACCESSION NO.

2015.14.9

CATEGORY

Textiles

Shirt Front
IMAGES

ACCESSION NO.

2015.14.7

CATEGORY

Textiles



Shoes
IMAGES

ACCESSION NO.

2015.14.1

CATEGORY

Textiles

Skirt
IMAGES

ACCESSION NO.

2005.23.7

CATEGORY

Textiles

Skirt
IMAGES

ACCESSION NO.

2005.23.6

CATEGORY

Textiles

Skirt
IMAGES

ACCESSION NO.

2015.14.2

CATEGORY

Textiles

Skirt
IMAGES

ACCESSION NO.

2015.25.1

CATEGORY

Textiles

Skirt
IMAGES

ACCESSION NO.

2013.11.21

CATEGORY

Textiles



Skirt
IMAGES

ACCESSION NO.

2013.11.20

CATEGORY

Textiles

Slip
IMAGES

ACCESSION NO.

1969.35.45

CATEGORY

Textiles

Stockings
IMAGES

ACCESSION NO.

1990.67.15 a,b

CATEGORY

Textiles

Stockings
IMAGES

ACCESSION NO.

2012.42.4 a, b

CATEGORY

Textiles

Stockings
IMAGES

ACCESSION NO.

1990.67.14 a,b

CATEGORY

Textiles

Stockings
IMAGES

ACCESSION NO.

1982.25.3

CATEGORY

Textiles



Undershirt
IMAGES

ACCESSION NO.

2015.14.3

CATEGORY

Textiles

Vest
IMAGES

ACCESSION NO.

2015.14.6

CATEGORY

Textiles

Wedding Dress
IMAGES

ACCESSION NO.

1999.17.2

CATEGORY

Textiles

Wedding Dress and Wr…
IMAGES

ACCESSION NO.

2015.14.8

CATEGORY

Textiles

Wedding Veil
IMAGES

ACCESSION NO.

2004.20.46

CATEGORY

Textiles

Bag
IMAGES

ACCESSION NO.

2005.18.1

CATEGORY

Textiles



Bed Sheet
IMAGES

ACCESSION NO.

1990.67.13

CATEGORY

Textiles

Bed Sheet
IMAGES

ACCESSION NO.

1991.42.4

CATEGORY

Textiles

Bedspread
IMAGES

ACCESSION NO.

2011.21.6

CATEGORY

Textiles

Bedspread
IMAGES

ACCESSION NO.

1974.34.1

CATEGORY

Textiles

Bedspread
IMAGES

ACCESSION NO.

2011.46.1

CATEGORY

Textiles

Blanket
IMAGES

ACCESSION NO.

2004.34.1

CATEGORY

Textiles



Blanket
IMAGES

ACCESSION NO.

2004.22.2

CATEGORY

Textiles

Comb Holder
IMAGES

ACCESSION NO.

2006.43.6

CATEGORY

Textiles

Crochet Lace
IMAGES

ACCESSION NO.

2013.11.13

CATEGORY

Textiles

Crocheted Lace
IMAGES

ACCESSION NO.

2013.11.14 a-f

CATEGORY

Textiles

Dresser Scarf
IMAGES

ACCESSION NO.

2007.10.2

CATEGORY

Textiles

Dresser Scarf
IMAGES

ACCESSION NO.

1974.86.1

CATEGORY

Textiles



Dresser Scarf
IMAGES

ACCESSION NO.

2007.10.1

CATEGORY

Textiles

Dresser Scarf
IMAGES

ACCESSION NO.

2007.10.3

CATEGORY

Textiles

Duvet Cover
IMAGES

ACCESSION NO.

2011.18.30

CATEGORY

Textiles

Gun Barrel Sleeve
IMAGES

ACCESSION NO.

2006.43.12

CATEGORY

Textiles

Hand Towel
IMAGES

ACCESSION NO.

2011.44.3

CATEGORY

Textiles

Hankie Case
IMAGES

ACCESSION NO.

1991.42.1

CATEGORY

Textiles



Hankie Case
IMAGES

ACCESSION NO.

1991.42.2

CATEGORY

Textiles

Hemstitching Samples
IMAGES

ACCESSION NO.

1990.34.2

CATEGORY

Textiles

Lace
IMAGES

ACCESSION NO.

1994.37.284

CATEGORY

Textiles

Laundry Bag
IMAGES

ACCESSION NO.

2006.43.59

CATEGORY

Textiles

Napkin
IMAGES

ACCESSION NO.

2012.1.11

CATEGORY

Textiles

Napkin
IMAGES

ACCESSION NO.

2012.1.10

CATEGORY

Textiles



Napkin
IMAGES

ACCESSION NO.

1990.67.12

CATEGORY

Textiles

Napkin
IMAGES

ACCESSION NO.

1982.25.7a-f

CATEGORY

Textiles

Pillow Case
IMAGES

ACCESSION NO.

1990.67.10

CATEGORY

Textiles

Rug
IMAGES

ACCESSION NO.

2013.23.16

CATEGORY

Textiles

Sampler
IMAGES

ACCESSION NO.

2011.40.3

CATEGORY

Textiles

Table Runner
IMAGES

ACCESSION NO.

1994.37.150

CATEGORY

Textiles



Table Runner
IMAGES

ACCESSION NO.

2016.14.3

CATEGORY

Textiles

Tablecloth
IMAGES

ACCESSION NO.

2013.11.27

CATEGORY

Textiles

Tablecloth
IMAGES

ACCESSION NO.

2000.21.1

CATEGORY

Textiles

Tablecloth
IMAGES

ACCESSION NO.

1982.25.5

CATEGORY

Textiles

Tablecloth
IMAGES

ACCESSION NO.

1991.42.6

CATEGORY

Textiles

Tablecloth
IMAGES

ACCESSION NO.

2011.18.36

CATEGORY

Textiles



Tablecloth
IMAGES

ACCESSION NO.

2011.21.5

CATEGORY

Textiles

Tablecloth
IMAGES

ACCESSION NO.

1991.42.5

CATEGORY

Textiles

Towel
IMAGES

ACCESSION NO.

1994.37.151

CATEGORY

Textiles

Towel
IMAGES

ACCESSION NO.

1982.25.6

CATEGORY

Textiles

Towel
IMAGES

ACCESSION NO.

2012.27.1

CATEGORY

Textiles

Towel
IMAGES

ACCESSION NO.

2012.42.2

CATEGORY

Textiles



Towel
IMAGES

ACCESSION NO.

1982.25.6

CATEGORY

Textiles

Towel
IMAGES

ACCESSION NO.

1990.67.11

CATEGORY

Textiles

Wall Hanging
IMAGES

ACCESSION NO.

2011.44.1

CATEGORY

Textiles

Wall Hanging
IMAGES

ACCESSION NO.

1982.118.1

CATEGORY

Textiles




