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ABSTRACT

Though the majority of urban space is 

programmed and deliberate in it’s structuring, 

often one comes across iterations that are 

inherently vague and void of obvious agency. 

Bound up in their imprecision is the limitless 

possibility for varied engagement. 

Acquired by the University of Manitoba several 

years ago for developmental purposes, the 

Southwood Lands serve as an apt example of 

the aforementioned conditions. Defined by a 

vague program long since annulled (golf course), 

the University’s immediate plans for the site are 

understandably unclear. In its current interim 

state, the site has already undergone many 

impressive transformations as seeding efforts 

and minimal intervention have allowed for a 

multitude of species to flourish. 

The aim of the practicum seeks to retain many of 

the inherent qualities experienced on the site at 

present whilst improving circulation and access. 

Focused on propagating a cohesive whole rather 

than meticulously designing specific details, 

the practicum can be thought of as an exercise 

in the curation of succession. Less an exacting, 

maintenance-laden plan but rather an openly 

discursive, management focused scheme.
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“Landscape as process is one of the 
paradigms of postmodern practice 
in landscape architecture, supported 
by theories of phenomenology and 
hermeneutics, among others. These theories, 
as well as the landscapes they inspire, value 
once again the individual over the collective. 
In landscape, these values are expressed 
through a system of open-ended design 
that is also largely based on setting up a 
biological process…and letting the process, 
through time, show its effect on the site, 
constructing its landscape.” 
(Berrizbeita 1999, p. 198)

The first interactions most individuals have with 

the natural world are entirely unencumbered, 

void of pretence and suggestion. Those 

moments are allowed to exist in awe and 

exploration; seeking to understand ones 

surroundings and their respective place within 

it. Despite its ubiquitous nature, the access 

to such moments has become more rare and 

harder to come by. In the age where litigation 

and caution serve as the primary filters for 

engagement, access to perceived wilderness and 

the freedom to engage natural landscapes are 

few and far between within urban centres. The 

practicum that follows seeks to understand and 

cultivate ‘the ideal of the uncertain’. That isn’t 

to imply design by indeterminacy, but rather the 

multiplicity of outcomes available to a site and a 

multitude of methods by which to engage.

Landscape is always changing. Though not a 

sentiment that is mutually exclusive to landscape 

architecture, perceptions of rigidity as applied 

to composition and form often harbour 

detrimental connotations. One of the measures 

that differentiates landscape architecture from 

the other design professions is a reliance on 

organic matter within an applied palette. Natural 

systems and biotic regimes regardless of intent 

or application evolve indefinitely. Wherein the 

architecture of built forms can only respond 

and resist to external forces, natural systems are 

able react and adapt. In this way, “landscape 

is never finished or completed” (Descombes 

1999, p. 81). What is thus called into question 

may be the breadth of application; measured 

not in scale or size, but rather time. George 

Descombes assertion that landscape is “a 
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continuously unfolding inheritance” adds claim 

to the individualistic notion of time-scales by way 

of lending each generation an identity within 

a given landscape. Too often the disservice 

bestowed onto projects is an idealized static 

perception of place. Though design occurs in the 

present and may be engaged within a singular 

generation, it is often the genera that follow that 

begin to define it. It is from them that praise or 

admonishment is applied and understood. 

The indefinite nature of landscape can also be 

understood as a successive entity. Of the many 

limits imposed on a site, human perception 

does the disservice of regarding place as a 

perpetuated plateau. The adaptive changes and 

evolution that occur happen slowly enough that 

they are effectively indistinguishable. It is for this 

reason that at “each stage of its development 

[landscape] attains a certain degree of temporal 

finitude” (Mostafavi 2003, p. 8). It is precisely this 

iterative process that underscores the inevitable 

uncertainty of landscape architecture. Tasked 

with designing and applying a framework, the 

role of the landscape architect can be made 

mistakenly irrelevant once the initial form and 

structure have taken form. Of course this doesn’t 

decry the profession in any capacity nor is it 

an absolute. Many projects – as dictated by 

their palette and breadth – demand sustained 

input from the onset in the same capacity 

that many great or iconic landscapes espouse 

static ideals; forever preserved in time. With 

the advent of ecological thinking in landscape 

architecture has come the promotion of passive, 

responsive pedagogies that aim to capitalize on 

the successive stages of landscape identities. 

Krystallia Kamvasinou references James 

Corner + Field Operations’ work at the Fresh 

Kills site as an example of a work-in-progress 

precedent. Citing the incomprehensible scale 

and variables, Kamvasinou suggests a ‘dynamic 

staging’ of programs and functions phased into 

the development of a larger matrix over time 

(Kamvasinou 2006, p. 260).  A prompted caution 

to such an approach (however addressed in a 

different projects), warns that “although some of 

the land will be used, there will always be some 

4



part of it lying derelict; this strategy suggests…

that perhaps the park as a whole will always 

be in an incomplete or intermediate state” 

(Kamvasinou 2006, p. 259).  Though tonally 

cautious, the edict serves as an affirmation 

that the complexity of large landscapes are 

ostensibly able to overcome temporary blights 

of underused space as those instances represent 

only a fraction of a sites collective identity.

Within the European canon of contemporary 

landscape works there are dozens of completed 

parks that exhibit a more intuitive response to 

the site. Of the reviewed precedents, seemingly 

many of them belong to western European 

factions of the practice. Philippe Coignet 

proposes that such a condition may arise out of 

the desire to seek a milieu within the specified 

context; a synthesis of site as expressed in a 

tangible, immediate design intervention as 

taught by the leading schools of the region 

(Coignet 2003, p. 93). Arguably that rhetoric 

may promote a return to the ethos of genus loci 

though there seemingly is a far subtler motive. 

Coignet suggests such revelatory processes 

solely exemplify French landscape architecture, 

though there are comparisons to be drawn within 

German and Swiss practices as well that will be 

discussed. Regardless of semantics, the assertion 

that “[North American] landscape architects…

have sought their origin and foundation in 

more ecological, social or formal concerns” is 

particularly apt (Coignet 2003, p. 93). Corner, 

on the emerging discipline of landscape 

urbanism, further solidifies Coignet’s claims – 

from a Western standpoint – that traditional 

[European] urban landscapes from which the 

American pastoral can be said to originate 

“possess the capacity to function as important 

ecological vessels and pathways” (Coignet 

2006, p. 24). When approached as an iterative 

process, intuition becomes the defining metric 

in assessing the site. It is from this plinth that 

this practicum takes form, a slow gestation of 

the site’s character and gradual synthesis over 

time. To borrow the title of a Michel Desvigne 

anthology, this practicum concerns itself with the 

pursuit and promotion of ‘intermediate natures’. 
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[1-1]  Remediated landscape and 
marshland at Fresh Kills Park including a 
flare station atop the northwest mound
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Through the explored perspectives of Terrain 

vague: Interstices at the edge of the pale 

which speaks to an experiential and immersive 

understanding of landscape, I selected the 

Southwood Lands as the practicum site. Now 

overgrown and perceptively unprogrammed, 

the site has lapsed in to a state of passivity 

wherein successive and pioneering plant species 

have proliferated. This degree of uncertainty 

and vagueness are “poetically paradoxical” to 

the planned urban structure that encompasses 

the Southwood Lands (Königstein 2014, p. 

131). What this does not infer is that the site 

is entirely void of an overarching architecture. 

Born – most recently – of a golf course, modes 

of engagements through the site are influenced 

and manipulated by past fairways and cart paths. 

The ambivalence of current user groups to this 

reality – the lack of sustained site engagement or 

willingness to deviate from arcane programming 

– supports Christophe Girot’s claims of apathy 

brought about by “a juxtaposition of totally 

antagonistic programs” which impart “disperse 

and camouflage the natural substrate” or the 

The language used in navigating and codifying 

this ‘uncertainty’ and the stages of ‘intermediate 

nature’ hail from Manuella Mariana and Patrick 

Barron’s compilation, Terrain vague: Interstices 

at the edge of the pale. The breadth and intent 

of each paper varies dramatically, but at their 

core they seek to quantify generated space and 

the inevitability of fallow conditions that arise in 

and around the urban fabric. As initially alluded 

to, it is often these milieus that one initially 

engages with: palimpsest of forgotten programs 

and industries now defunct and discarded. Their 

prolific nature and ease of accessibility grants 

them a transient quality, “a glimpse of the 

unfinished” where accidental discoveries abound 

(Jonas & Rahmann 2014, p. 94). And though the 

chosen site for this practicum is not explicitly 

in a state of “suspended redevelopment” 

(Barron 2014, p. 3), it exists a priori to apparent 

programming. 

In selecting a site, the sole mandate for me was 

to capture the tenuous qualities I’ve long been 

drawn to in natural landscapes: imperfection. 

7



Pembina Highway Dysart Road

Chancellor Matheson Road

University Crescent

8



inane character of the site (Girot 2006, p. 92)

Terrain vague as a practical theory is a measured, 

rationalized response to Girot’s criticisms and 

concerns. Less a discourse regarding laissez 

faire principles, terrain vague – as I’ve chosen 

to define and employ it – is founded on the 

ideal of curation: the deliberate act of framing 

and staging indeterminacy. The antagonism 

towards indeterminacy in landscape architecture 

is derived from its promotion of the natural 

which I intend to dispel and avoid outright. 

“Eschew[ing]…a narrow scientism or a new-

romanticist attachment to the idea of [the] 

pristine wilderness” or natural space and 

instead favouring designed, successive stages 

of development that codify similar immersive 

experiences (Gandy 2013, p. 1301). Congruently, 

there is a need to identify and separate out 

illusions of “nature nostalgia” for which no 

such engagement has truly occurred as John 

J. McDermott notes (McDermott 1972, p. 180). 

While several small vestiges of forest carved 

from the initial block some 120 years ago remain 

[1-2 ]  Aerial view of the Southwood 
Lands, previous

[1-3 ]  Desire lines, above
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intact on the site, the implication that tracts of 

the Southwood Lands are natural is complete 

fallacy. The ability for a landscape to simply be, 

to respond and serve as an ephemeral canvas 

that inherently functions in its own right is the 

true directive guiding this work. 

Matthew Gandy in the pseudo-critique of Parc 

Henri Matisse designed by Gilles Clément 

frames the approach of the uncertainty perfectly, 

defining the completed and contested form as 

“an ecological simulacrum” (Gandy 2012, p. 275). 

The belief and posited rationale that demands 

urban landscapes to be maintained and fully 

composed is a disservice to the agencies 

used in their composition. An approach that 

successfully employs ‘entropy by design’ (Gandy 

2012, p. 259) is perhaps more genuine and 

responsive to the character of the 21st century. 

Landscapes will always be representations of 

successive artifice meticulously concealing their 

construction and true identity (Corner 1999, p. 

11), and though such a condition is arguably 

unavoidable, the connotation that it harbours a 

negative attribute merits reconsideration. How 

might a designed landscape look if one were 

to eliminate preconceptions of finality from the 

rhetoric? This practicum seeks to navigate the 

nuanced language surrounding such a question 

to propose an open-system design that is able 

to sustain a dialogue and exchange with the 

evolving site conditions and urban context 

indefinitely. 
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“For one thing, the grove (as the American 
equivalent of the terrain vague) has vanished 
from the American scene. The expansion 
of towns and cities has obliterated it and 
covered it with houses and streets, and tastes 
in recreation have radically changed. But 
current philosophies of recreation and park 
design are also to blame. The persistence 
of the belief that what the public wants (or 
ought to have) is ‘contact with nature’ in a 
professionally designed park, that sport is 
exclusively a matter of teams and rules and 
expertise has meant the elimination of ad 
hoc playgrounds for adolescents and the 
public disapproval of any display of risk or 
competitiveness: twin nightmares that haunt 
the liberal social reform.”
(Jackson 1984, p. 130)

The pervasiveness of vague or unqualified space 

within an urban context is inevitable. Continually 

encountered, the ubiquity of those spaces – 

those moments – are merely generated by the 

urban form itself. There is a pragmatic rationale 

for the existence of voids (ie: undeveloped 

parcel, vacant lots) though from a theoretical or 

socio-economic vantage they exist as a series of 

opportunities. The dichotomy of the city as first 

exemplified in Giambattista Nolli’s figure-ground 

map of Rome underscores said claim; denoting 

an interior/exterior, private/public, bounded/

unbounded. Archaically, the derisive separation 

and quantification of space undermines those ill-

defined moments that – inevitably – exist within 

the city. 

Ignasi de Solà-Morales first popularized the 

term terrain vague (within the narrow discipline 

of architectural theory) not as a operational 

theory but as physical manifestion; an antithesis 

of the urban, built form that at times presents 

itself as a physical vacancy. However, rather 

than being voids, Solà-Morales asserts that, 

“[terrain vagues] are foreign to the urban system, 

mentally exterior in the physical interior of the 

city, its negative image, as much a critique as 

a possible alternative” (Solà-Morales 1995, 

p. 120). Solà-Morales’ essay muses on the 

photographic manipulation of space and 

employs multiple theoretical narratives to coax 

out how one might reengage the city; how one 

might take advantage of those opportunities. 

Within the practice of landscape architecture, 
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terrain vague is met with a bevy of criticisms 

none more damaging than the abdication of 

responsibility. When employed as a curating 

device, the conversation shifts from quantitative 

to a qualitative perspective. The question can 

be thought of as ceasing to ask ‘what has been 

done’ in a design but instead begs ‘why was that 

retained’, prompting a new conversation relating 

to underutilized space.

John Brinckerhoff Jackson offers a historical, 

vernacular reading of the term citing both 

medieval European and New World American 

references (Jackson 1984, p. 129). The 

narrative in Jackson’s anecdote references 

a formal designation for terrain vague that 

is either publically ascribed (vernacular) or 

politically enforced. Regardless of method, 

what emboldens terrain vague is the act of 

demarcation and deterministic absentia as 

enacted by the users. By articulating that the 

“pieces of land not [be] cultivated or built 

upon,” (Jackson 1984, p. 129) one is ascribing 

a function to the land without maligning it as 

[ 2-1]  Excerpt from Giambattista Nolli’s 
map of Rome
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a North American framework. On the one hand 

the overt-specialization of ‘park space’ does exist 

on a scale far more prolific than that of three 

decades ago, it is still a niche entity that bolsters 

equally specialized and limited user engagement 

(i.e. skateboard parks). Though accessible by 

all factions, the lack of other amenities and 

intentional discrimination – at the behest 

of a necessary skill set – discourages active 

participation. A precedent study that satisfies 

both perceived extremes may be Tempelhofer 

Feld in Berlin. Echoing Jackson’s apprehension 

at the lack of mobility (which one may regard as 

hard surfaces) in picturesque park design, the 

grounds of Tempelhof Airport have been – in 

the last decade –a remedy for urban recreation. 

Forgoing formal programming, the term of use 

of the ‘park’ are left vague and open-ended. 

Zones of activity are delineated by surface 

materiality and by the engaged user groups at 

a given time that results in a fluid, ever shifting 

program. The inevitable form and character that 

Tempelhofer will eventual embody is equally 

as uncertain as, from a management stance, 

merely ‘nature’. Jackson’s reference playfully 

draws upon examples of combative training and 

impromptu recreation that – due to the nature of 

the activities – had no venue within formal park 

spaces and yet were (are) intrinsically relevant to 

urban life. Jackson offers an astute rationale for 

terrain vague as the diversity and specialization 

of recreation has evolved exponentially:

“Many western cities, plagued by the 
misbehaviour of a restless and mobile 
younger generation, are creating sports 
parks. Parks, that is to say, which are 
designed for sports of mobility: bicycling, 
skateboarding, motorcycling, all-terrain 
vehicles, and even in some cases for skiing 
and hang gliding. They are expensive, 
unsightly, and still in the experimental stage. 
Anything more unlike the conventional park it 
would be hard to imagine: noisy, deliberately 
artificial in its man-made topography, used 
by a boisterous and undisciplined public, 
and dedicated to the violent expenditure 
of energy hitherto unheard of contact with 
nature, the sports park seems to repudiate 
and make a mockery of everything the word 
park has stood for.” (Jackson 1984, p. 130)

Jackson’s observations are entirely relevant within 
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[ 2-2 ]  The reconfigured northern railway 
line of the Tempelhofer grounds
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the temporality of its suspended state makes 

it difficult to maintain. Plans for development 

have been tabled repeatedly, each time being 

trumped by the overwhelming outcry by the 

mobilized public that demand a park space 

capable of responding to the continually shifting 

needs of diverse interests. For now it would 

seem that programming and access to the 

park will continue as a democratic process with 

both legislators and users collectively dictating 

the next iteration. Tempelhofer embodies the 

proposed ideals of uncertainty that underscore 

the theory of terrain vague as it is a liminal space 

that encapsulates the wills of a people. To some, 

it may be a local hundepark (dog park) while 

others deem the park a paraboarding mecca. 

Regardless of whoever is using it at a given time, 

the fluidity and continued evolution of the site 

allows for anyone’s interpretation to be validated. 

The pursuit of the open-ended as it were 

stands in stark contrast to the impatience often 

experienced in finalizing and realizing a park 

design. Finality, or rather a sense of completion, 

is harboured as a precious state. When formally 

realizing and building a park space – regardless 

of medium or size – the presented design 

and taken form are emboldened with a high 

degree of scrutiny (both from the public and 

critics alike). Variability and the acceptance of 

imprecision are too often culled and hidden 

from park plans in a bid to suggest completion. 

And yet flaws and unfinished parcels are realities 

of design (especially on larger scale projects). 

Albeit unsightly at times, parks that exist for 

more than a few years inevitably undergo 

iterative development. Due to the applied scale 

of many parks, it is delusional to suggest that 

static perfection is ever an achievable status 

(not without abhorrent amounts of energy and 

funding). Yet the notion of indeterminacy has 

become a martyred term as it suggests a level of 

apathy at the behest of the designer. It is from 

this ignorant vantage that the status is relegated 

due to the inability to accept openness and 

multiple conclusive forms. Here again I offer 

terrain vague as a subsidiary term. Wherein 

indeterminacy is fixated on the successive form 
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in perpetuity, terrain vague as defined herein 

is concerned with particular, fixed moments. 

Terrain vague is more immediately understood 

as it relies on the experiential and tactile reading 

of landscape that informs vernacular dictions. 

To this end, Desvigne successfully draws upon 

pragmatic landscape practices as a way of 

explaining process outside of academia, self 

referentially noting that,

“[w]e are not envisaging a hypothetical, 
definitive state but a succession of states 
that correspond to the different stages of the 
metamorphosis. Exterior areas will be born, 
disappear, shift, according to the evolution of 
the building and the rhythm of the liberation 
of land, to make up a sort of moving map, 
like that of a crop rotation.” 
(Desvigne 2001, p. 49)

Desvigne – inadvertently or not – resolves one 

of the fallacies of indeterminacy when it is stated 

that natural systems evolve in accordance ‘to the 

evolution of the building and the rhythm of the 

liberation of land’. Whereby successive forms are 

allowed to proliferate, there is still an applied 

[ 2-3 ]  Tract of fairway seeded with a 
proprietary mix of tall fescues/rye grasses
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matrix dictating and subtlety suggesting the 

realized form. Buildings, perimeters, boundaries, 

and constructed pathways delineate zones 

and guide vegetation in their process of self-

propagation. 

Mike Davis in Dead cities: and other tales 

beautifully recants the perceived ecological 

atmosphere post-WWII wherein many lamented 

the monumental loss of ‘nature’. Unforeseen in 

the aftermath was,

“[t]he strategic bombing of Europe and 
Japan during the Second World War…
inadvertently created numerous experimental 
stations for observing urban nature set 
free. In the bomb debris of Whitechapel, 
Altona, and Neukölln, botanists were able 
to empirically record the pioneer sequences 
of what Jefferies1 and Stewart2 could only 
surmise. War, they described, was the catalyst 
for the rapid expansion of previously rare 
alien species, resulting in the creation of a 
new urban flora sometimes referred to as 
‘Nature II’. Their work became the foundation 
for ruderal ecology: the scientific study of 
urban margins and abandoned lands.” (Davis 
2002, p. 364)

[ 2-4 ]  Undisclosed ruins in Frankfurt 
following the 70th Infantry Divisions 

seizure of the city
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Despite the devastation of the war(s), life (in the 

sense of natural systems) was able to carry on 

despite perceived odds. In the same manner 

that the actual construction process inevitably 

effaces and edits out components, disturbance 

(in the mechanical, physical force sense) can eke 

out the necessary variables embedded within 

landscape(s) to allow for new, less competitive 

pioneering species to succeed. Though Davis’ 

anecdote may be regarded as a rare example of 

the applied theory surrounding terrain vague, it 

does serve as a particularly vivid example of the 

unencumbered qualities espoused by Nature: 

namely resilience. 

The pretence that terrain vagues are generated 

aids in seguing the conversation to one of 

quantification: by which metrics does one classify 

a landscape or space ‘terrain vague’?  Wherein 

there is a degree of uncertainty embedded 

within the landscape, it occurs in equal standing 

that its generated form and societal perception 

informs a base understanding of the site for 

whomever engages with the space.  In many 

ways this is what Solà-Morales spoke to in Terrain 

vague: interstices at the edge of the pale, calling 

for the identification of and engagement with 

terrain vagues as a way of re-engaging the city. 

In response to said claim, Emma Cocker in the 

same collection posits that,

“[t]he lack of fixed definition or purpose 
typically associated with the marginal 
landscapes does not present a neutral 
ground where ‘anything goes’, but rather 
highly contingent, precarious and always 
changing conditions, which must be 
navigated with due care and critical attention. 
Marginal places thus create necessity; 
they force the taking of a different tack. In 
this sense, the marginal landscape can be 
conceived as a space of emergence.” 
(Cocker 2014, p. 125)

The essays that follow Cocker’s piece in Terrain 

vague: interstices at the edge of the pale 

each attempt to give credence and breadth to 

specifically those marginal moments; imparting 

a newly conceived, fragile identity to the 

landscape. Inherently the issue often becomes 
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that not all civic activities occur in specified 

spaces. Where the terrain vague succeeds 

park space is in its lack of directive or overt 

regulations; a liberalization from the necessary 

(but impractical) posted hours and restricted 

engagement that defines most outdoor 

experiences.

To this effect Marieluise Jonas and Heike 

Rahmann write at length about harappa 

(the need for unencumbered play) and the 

potential for temporary vacancies within dense 

urban fabrics as being able to facilitate those 

conditions. Drawing from a societal identity 

within Japan (specifically Tokyo), Jonas and 

Rahmann celebrate urban voids for their ability to 

host programs that would otherwise be marred 

by a lack of adequate venues or fiscal relevance. 

The thesis states that, 

“[t]he transient spaces serve no productive 
purpose. They offer the possibility of 
accidently discoveries and non-productive 
activities, experiences that are unplanned 
and momentary. They offer, maybe, just a 

one of responsive infill wherein urban voids 

are quickly consumed for meagre gains (often 

in the form of tax revenues). From an urban 

planning standpoint Ann Bowman and Michael 

Pagano decry the act of ad hoc development 

for – if nothing else – “vacant land contextualizes 

settlement structures…by delineating 

neighbourhoods” (Bowman & Pagano 2004, 

p. 93). Despite outward perception, impeding 

the process of development has the potential 

to benefit communities over an iterative build-

out plan. In some instances, vacancies have the 

capacity – through alternative management – to 

facilitate communal open space (Bowman & 

Pagano 2004, p. 112) or temporarily serve as an 

intermediate nature within a larger master plan.  

This does not admonish infill development in 

any way but instead proposes conditional uses 

for such earmarked properties. Bowman and 

Pagano, along with many urbanists, promote 

tactful and calculated infill as a catalyst for 

neighbourhood resiliency and sustainable growth 

within centres. The suggestion of a hesitant 

development compliments Jackson’s assertion 
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glimpse of the unfinished.” 
(Jonas & Rahmann 2014, p. 94)

Wherein the espoused benefits of suspended 

programming and open space are desirable 

outcomes they cannot be applied or enacted 

within a site. Cocker’s previous observation that 

terrain vague is a fleeting condition continually 

upheld solely by a litany of variables that may 

become its inevitable demise. Terrain vagues 

have the potential to be, but for a moment, 

encounters laden with imperfection and 

intriguing irrationality (Königstein 2014, p. 131). 

The issue that arises is that terrain vagues are not 

generated but rather identified. This delineation 

thus establishes terrain vagues as titular, defined 

spaces as opposed to conditionally designed. 

In the application of this practicum’s design, 

my motive for engaging the Southwood Lands 

is predicated on the impending development 

slated to occur on the site. The prospect of 

losing the immersive, escapist qualities currently 

exhibiting on site serves as the impetus for a 

reserved design intervention. Lands earmarked 

[ 2-5 ]  Urban vacancy in Shibuya district, 
Tokyo currently in use as a pop-market

22



spontaneous or artificially intended practices) 

and lastly the reimplementation of hard-lined 

programs (Donadieu 2006, p. 38). Though 

not always termed resiliency, the notion of an 

open-matrix schema is precisely thus. Imbued 

with flexibility and open parameters, the site 

and suspended condition is able to respond 

indefinitely without ‘failure’ (gross deviation from 

an intended normative). Donadieu proposes the 

term paysagisme d’aménagement (landscape 

management) as a recognized practice for 

holistic development that preaches harmonious/

ecological management within the French 

lexicon (2006, p. 38). Within a phased approach, 

Corner’s work draws upon a similar pedagogy 

in iterative projects such as Fresh Kills Park. 

Planned over several years, the timescale 

employed allows for a degree a leeway given the 

inevitable shifting political landscape; no true 

identity has ever been ascribed to the site rather 

opting for a continuation of recovery tactics 

(Kamvasinou 2006, p. 259). Kamvasinou, citing 

Carla Corbin, warns that approaches that employ 

a ‘dynamic staging’ can be prohibitive, as they 

for development often retain a functional 

pragmatism beyond a known conclusion. 

Said parcels have the potential in their initial, 

adjourned state to “integrate the relative 

uncertainty in the arrival and the duration 

of human settlements” (Donadieu 2006, p. 

38) by temporarily enacting multiple interim 

programs. Or as it concerns this practicum, by 

proposing a design that seeks to curate and 

preserve specific moments within the site. Pierre 

Donadieu aforementioned scepticism stems 

from both the inability to predict the longevity 

of industrial centers and the faltering of phased 

developments to achieve a complete build 

out. The methodology of an applied matrix 

schema in park designs is a responsive means of 

balancing restrictions and imposed limits without 

succumbing to external pressures.

Corner – complementing Charles Waldheim’s 

writings on landscape urbanism – references 

three phases of industrial remediation: firstly, 

the “material disconnection of the site from the 

city”, followed by greening of the site (either by 
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require scale and breadth in order to succeed 

(Kamvasinou 2006, p. 260). The strength of 

complex matrixes is thus their ability to maintain 

basal ecological conduits and patch networks 

which supersedes the need for a programmatic 

intervention as being the sole metric for success. 

The transmutation and management of Fresh 

Kills – ecologically seguing from a ruinscape of 

industrial waste to reclaimed salt marsh – will 

inevitably be its strength. Fresh Kills in two 

decades time, regardless of implemented, 

hardscaped programs may still be heralded a 

success on the basis of these prior terms. That is 

not to malign complex landscape designs and 

phased park constructions as having to bolster 

an ecological pretense, though some do.  

This is often where the terrain vague lies, in the 

sombre middle ground still yet certain of itself 

in a perpetuated state of becoming. Even within 

historical precedents – projects cited for their 

mastery of landscape urbanist ideals – there 

exists a nuanced trepidation as to how one 

understands and quantifies the space. Both 

[ 2-6 ]  Reconstructed salt marsh in 
Freshkills Park overlooking the New York 

skyline
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the Boston Back Bay Fen and Central Park are 

heralded for the idyllic charm and ‘important 

ecological vessels’ (Corner 2006, p. 24) and 

yet both are constructions. Conceived and 

implemented artifice that – over the course of 

multiple iterative process’ and several decades 

– are perceptively ‘natural’. These paradoxes are 

potential moments of insight, or as Königstein 

offers, 

“[i]nstead of perceiving paradoxical spaces 
as a problem to be solved, we should see 
them as an opportunity; we could emphasize 
their poetical potential and enhance their 
aesthetic qualities. Instead of rationalizing 
the city and eliminating the possibility of 
urban oxymora, we should study these 
absurdities, react to them, and learn from the 
way they come into existence.” 
(2014, pp. 136-137)

By all rationale thought, the notion that 

Olmsted’s work is imperceptibly hidden from 

plain sight is absurd and the fact that seminal 

public parks are too often taken for granted 

underscores this point. The public readings 

of space are inherently disengaged and will 

[ 2-7 ]  Dredging of the Back Bay Fens’ 
northern basin
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continue to be as perceptions of a final form 

abound. Where the landscape architect may be 

humbled by the brilliance of a designed wetland 

that is constantly evolving and being enacted 

on, the public users may be underwhelmed 

and aesthetically forlorn about the lack of an 

identifiable conclusion. 

If one were to surmise that the underlying 

principle for modern parks is to facilitate public 

engagement – regardless of the benefits they 

may also entail – then the theoretical basis of 

terrain vague, which promotes user-interpreted 

space, is apropos. In a litigious-laden society 

that seeks to control and resist perhaps it is 

only “[within those] vaguely defined territories 

that there is potential for spontaneous and 

anonymous engagement” (Kamvasinou 2006, 

p. 261). Less a concern for generating such 

conditions, this practicum necessitates the 

identification of future opportunities and 

exhausts how design may factor in preserving 

and/or curating burgeoning desirable conditions. 

Jackson’s democratic stance that, “[w]hatever 

definition of landscape we finally reach, to be 

serviceable it will have to take into account the 

ceaseless interaction between ephemeral, the 

mobile, the vernacular on the one hand, and the 

authority of legally established, premeditated 

permanent forms on the other,” (Jackson 1984, 

p. 148) is perhaps the most applicable raison 

d’être for the terrain vague and the rhetoric 

herein. Fluidity and the forfeiture of permanence 

are realities within landscape architecture, 

terrain vague offers a rationale to take pause on 

occasion and wait with bated breath for what 

reveals itself next. 

1  Jefferies, R 1885, After London, or wild 
England, Cassell & Company, London, 

UK.

2  Stewart, GR 1949, Earth abides, 
Random House, New York, US.
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Due to the theoretical basis for this practicum, 

there is a conscience need to ground the work in 

realized precedents as an exploration into praxis. 

Wherein the general form of precedent studies 

analyzes the pragmatic components of landscape 

design – a synopsis – the necessary corroborating 

projects are deservedly more fluid and vast. The 

issue that arises in solely quantifying a singular 

project is the intent and applied thinking on the 

part of the landscape architect that becomes 

too synthesized; an exercise in reductionism. 

In identifying the various motives and overall 

directions employed by the respective 

practioneers, my aim is to reveal the influence(s) 

of theory in landscape architectural design. 

To guide a design practice solely by way of a 

theoretical matrix is to inherently ignore the overt 

pragmatism demanded by user interfaces and 

thus a synthesis of approaches is needed. The 

collected projects from both the practices of 

Gilles Clément and Michel Desvigne + Christine 

Dalnoky will serve as a referential frame from 

which to base the design herein; practices that 

successfully mediate both approaches.

[ 3-1]  Overgrown eleventh hole tee box 
of the defunct Southwood Golf Course
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Though it isn’t deliberately addressed in 

Sébastien Marot’s essay The Return to the 

Landscape, the founding of the École Nationale 

du Paysage in Versailles systematically changed 

landscape architecture within France and 

laterally the Western conceptions of landscape 

design. Marot identifies the tumultuous political 

and economic environments of the 1970s as 

the catalyst that begot the now ubiquitous 

pragmatism of contemporary French design. 

Coupled with “the breakup of traditional rural 

structur[ing]” (Marot 1997, p. 6), practioneers 

in France were greeted with the challenge of 

ratifying urban and agrarian masterplans due 

to the diminished role agriculture had on the 

economy. Evidently there would have been 

agencies and effective bureaucratic branches 

in place to handle such a restructuring, but as 

Marot address the previous decades had had 

an air of stagnation that could no longer be 

propagated let alone tolerated. Planning bodies 

up until this point had been implementing 

“vision[s that] led to the affirmation of programs 

based on poor judgement and devoid of 

even the most elementary respect for places” 

(Marot 1997, pp.6). The correlating effect is 

the totalitarian quantification of space void of 

qualification and true understanding (Marot 1997, 

p. 6).

The strife and conflicts that led to the 

aforementioned pseudo-revolution – 

generalizing, of course – are unrealistic motives 

in a North American model for landscape 

rejuvenation. The question within a central, 

Canadian concept becomes one of ‘how 

might the espoused ideals of French practices 

be interpreted and applied within an urban, 

prairie city?’ Breaking away from the revelatory, 

axonometric-exploded intent of formal 

precedent studies, the following will focus rather 

on the modus operandi of both aforementioned 

firms in both realized and proposed works. 

Forgoing the need to seek out connections 

within embedded layers of programming, the 

analysis of their respective works will explore a 

singular motive espoused by each firm.  
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To affix the term ‘infinitely liminal’ seems apt in 

explaining Desvigne’s work as it often concerns 

itself with the generative conditions therein; 

neither succumbing to the conditional state of 

tabula rasa nor reaching a conclusive form. Two 

such incarnations that explore the concept are 

the Greenwich Peninsula development plan (with 

Dalnoky) in London and the Garonne riverfront 

master plan in Bordeaux. In both instances 

the proposals were marred by a lack of long-

term, identifiable strategies. To propose any 

degree of certainty or rigid formality would have 

been, undoubtedly, prematurely speculative; 

exposing the proposal(s) to endless critiques. 

Rather ardently, Desvigne’s proposal (realized 

in varying degrees) attempted to impart a 

multiplicity of “texture[s] and density to [an 

otherwise] formless site in a matter that [would 

be] sufficiently flexible [so as] to be incorporated 

into future development once a program [was] 

determined” (Reed 2005, p. 148). In the former 

project, a structured grid of hornbeams (Carpinus 

betulus) was established with the intent of 

replacing portions of the grove as development 

Initially stated in the practicum introduction, 

there is a recurring motif within Desvigne work of 

an intermediate nature. Often purported as given 

condition, intermediate nature exists outside 

of the Nature paradigm entirely. To suggest 

the two are equivocal should only be regarded 

as conjecture and dismissed accordingly. The 

relevance with the motif and the greater terrain 

vague is the willingness to accept unresolved 

states; the myriad of iterative identities and 

plateaus a work in progress inevitably occupy. To 

quote Corner,

“…what is most striking in Desvigne’s work 
is his fascination with the unfinished. He 
does not seem bothered that a landscape 
architectural project may appear raw, young, 
still-in-development. First, there is of course 
a certain aesthetic appeal to unfinished 
landscapes, followed by an excited sense 
of anticipation of things yet to come, 
especially with young landscapes where a 
palpable sense of growth and change is most 
pronounced over relatively short timeframes. 
But more deeply, Desvigne simply does 
not believe that any landscape – no matter 
how manicured and mature – is ever really 
finished.” (Corner 2009, p. 9)
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progressed. With regards to timescale and 

provisional settings, Desvigne beautifully muses 

that, 

“[i]f the landscape is a structural frame, it 
also offers the possibility of temporarily 
occupying some parts of the city undergoing 
transformation, in which many unknowns 
remain. While waiting for construction, 
these intermediate natures immediately 
provide positive attributes to the sites. Of 
course, this is an artifice: this provisory, 
fulfilling landscape is liable to be destroyed 
one day to make room for buildings. We 
see how this idea differs from the concept 
of préverdissement (play today, build 
tomorrow), which developed in the 1970s. 
It cannot be a question of producing the 
negative of a site plan, but rather of giving 
the land an immediate status, maintaining it, 
and accepting its transformation. This falls in 
the category of management, maintenance, 
and respect, even though the qualities and 
uses are only temporary.” 
(Desvigne 2009, p. 38)

The vagueness of the proposal suggests that any 

desired or envisioned program would inevitably 

fit into the matrix without seeming grossly ill-

conceived further abetted by the lack of austere 

[ 3-2 ]  Plans for the Greenwich Peninsula’s 
gridded, successive plantings over 50 
years
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preciousness. To this end there is a sense of 

impassive optimism that defines Desvigne 

having never taken the work too seriously. Marot 

poetically terms it “calculated detachment,” 

celebrating the ambivalence to authorship 

that instead sows intent on a scale that isn’t 

immediately obvious (Marot 1997, p. 9).

With the Garonne riverfront project, the 

guiding force is the apprehensive tension of a 

waning industrial economy. Embedded within 

a fragmented river corridor, the rapid decline 

of manufacturing-based sectors has lead to a 

pockmarked urban condition. Desvigne response 

proposes a phased occupation of the entire site 

alluding to a congruent liminal form as planted 

groves assume vacant lots and established 

portions of the vegetative matrix are removed to 

accommodate new programs and buildings. As 

is often the case, Desvigne work is emboldened 

with a tangible immediacy that is shored up and 

improved with time. This sentiment arises from 

a need to “give an immediate meaning to…

spaces” (Desvigne 2009, p. 91) without lapsing 

into a “premature and tiresome refinement” 

(Desvigne 2009, p. 182). Despite the masterplan 

and overall intended direction of the work, the 

implementation of permanent elements (whether 

that be site furniture or delineating hardscaped 

planting beds) must adhere to and respect the 

maturity of the site. Desvigne quips that the 

installation of benches abutted to young, slender 

saplings in an otherwise sparse landscape 

appear foolish and immediately out-of-place. 

In many ways, it is forfeiture of refinement and 

the embrace of compositional poverty. Such 

has been the mandated philosophy guiding 

Desvigne’s work: 

“[the need t]o refuse to get bogged down 
needlessly or prematurely give an illusory 
‘polish,’ out of a lack of confidence about 
the ‘landscape in development.’ To refuse to 
destabilize, sully, or upset the stages of these 
maturation processes. Also, and above all, to 
refuse to show this work through stereotyped 
images.” (Desvigne 2009, p. 11)

The latter claim is religiously upheld in both 

Clément and Desvigne’s work; forgoing finite 
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[ 3-3 ]  Proposed ruderal plantings of 
vacant lots along the right bank of the 

Garonne river in Bordeaux, France,
above

[ 3-4 ]  The 30 year phased planting 
scheme for the Thomas Factory in 

Guyancourt, France, next
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Guyancourt. Merely a parking lot commission, 

the implemented project draws upon the prior 

precedents in challenging industry-based 

economies. Responsive rather than reactive, the 

firm set about initially addressing site drainage 

concerns through implemented canals and 

bio-swales without dwelling on what the future 

of the site may entail. Intermediate poplars 

(Populus spp.) formalize the character of the site 

while – through management strategies – black 

pine (Pinus nigra) and other ‘nobler species’ 

were to be added over time within the limits of 

the implemented grid (Sambonet 1997, p. 68). 

Regardless of the industrial parks longevity, the 

design imbues the landscape with an identity 

and function. The success of Desvigne’s projects 

lie in their tentative ability to exist in multiple 

congruent states awaiting a directive; always 

poised to respond. In a sense what has been 

accomplished throughout Desvigne’s career is 

the reinterpretation of finality and the opening 

up of the question, at what stage is a landscape 

complete. Where Clément differs is in the 

circumvention of the question entirely. No longer 

suggestion through refined renderings or 

prescribed plans. As can be seen in the provided 

imagery, there is not only an appealing simplistic 

legibility to the drawings but an intentional 

vagueness about intended outcome. It merits 

contrasting the aforementioned approach with 

that of other iconic competition entries of the 

latter 20th century; namely Tschumi’s Parc de 

la Villette and OMA + Bruce Mau’s Downsview 

Park. In both instances the preciousness of 

the submission graphics trumped content, 

maligning the works and demanding for 

additional interpretation and superimposed 

programs to be rendered functional. Where 

both French paysagistes’ approach differs is 

in the pragmatism of natural sciences from 

which the both hail. Though visually engaging, 

there is ardent thought and measure that 

has dictated the sequential, long-term vision 

for the landscape(s). Similar to the two listed 

projects thus far, another Desvigne endeavour 

(with Dalnoky) that marries realistic impetus 

with subjective speculations about land use 

policy thereafter is the Thomson Factory in 
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burdened by the notion of completion, what 

Clément posits is a forfeiture of compositional 

restrictions. 

There is a profound pragmatism in gardening 

– one that brings about ideals of patience and 

observation – that garners the practitioner a 

more intimate and honest understanding of the 

site conditions. Unlike the practice of landscape 

architecture – which ascribes to construction 

codes and the urban assemblages as directives 

in a given project – gardening is insular. The 

dichotomy exists for such a reason; a delineation 

that Clément fiercely defends. To this avail, 

Clément is a jardinier first and foremost or as 

Giovanna Borasi more completely phrases it,

“Clément dissociates himself from historical 
models as well as aesthetic approaches, 
and simply follows the example of the wise 
gardener who attentively observes every 
aspect of the garden…and [in that] capacity 
understands the organisational complexity 
of nature, as well to decipher the subtle 
relations between living things.” 
(Borasi 2006, p. 40)

Of Clément’s theoretically writings it is the Jardin 

en mouvement (The Garden in Movement) 

and Le tiers paysage (The Third Landscape) 

that are most applicable to the conversation 

surrounding terrain vagues. Both ideologies 

denote a suspension of expectation wherein 

successive forms and conditions begin to dictate 

the character of place. Nothing is ascribed or 

permanent. As suggested by the name, the 

Garden in Movement is a transitory milieu 

that was distilled in the writing of Eloge des 

vagabondes whereby any semblance of control 

is relinquished to the self-propagating, migratory 

characteristic of plant species (Tiberghien 

2015, p. viii). The jardinier need only curate and 

cultivate the appropriate conditions.

“‘Movement’ is the key word here, as the 
boundary remains charged and dynamic in 
Clément’s crossing – not a mimetic mirror 
of didacticism and moral example, but an 
engagement with life-forms as inventive as 
they are amoral. This is not the practice of a 
‘return to the land,’ but a human-centered 
commitment to landscape beyond the 
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human, beyond the pastoral dyad of rural 
and urban.” (Skinner 2011, pp. 261)

Within Clément’s repertoire the best 

embodiment of this philosophy is Parc André 

Citroën’s garden of the same name and the 

preeminent essay titled La friche apprivoisée 

(Taming the Fallow). Outwardly defined by a 

veiled perimeter that fits within the geometry 

of the park, the vague edge condition quickly 

dissolves any semblance of the city for patrons 

that enter the space. Moments of reflection and 

pause are immersed into the landscape though 

they are intentionally few and staccato in their 

placement. What occurs therein is a seasonal 

articulation of the maintenance staffs’ whims in 

response to current conditions. Mown pathways 

are adjusted to the meandering will of rogue 

wildflowers, forming rivulets of circulation that 

at times eclipse the sedentary constructions. 

The park as a whole was a joint competition 

win for Clément and Alain Provost (with their 

respective teams) and sought to marry two 

schemes amidst a singular, complimentary 

[ 3-5 ]  The exemplified Jardin en 
mouvement at La Vallée
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interpretation of the theoretical underpinning, 

the enacted ideologue is overtly contemptuous 

of contemporary landscape architecture for 

its “renounce[ment] of…plastic determinism” 

(Borasi 2006, p. 41). Enacted, the tiers paysage 

becomes a non-discriminatory canvas 

showcasing the multitude of factors influencing 

landscape et al. Clément seeks to challenge 

societal normative by proposing that ruderal 

species – the oft labelled ‘weeds’ – are equally 

entitled to proliferate and in doing so improve 

biodiversity. For Clément, belonging and the 

acquisition of nativeness are harmful tropes that 

ought to be dispelled. 

“Over time, however, ostensibly incongruous 
elements of urban nature such as fallen 
trees or rotting wood can become part of a 
scientifically enriched public culture where 
the enhancement of biodiversity becomes 
a more pervasive element in urban design. 
Equally, there are aspects of environmental 
change that by virtue of time, scape, or scale 
lie beyond the realm of human perception: 
the experiential dimensions to nature are of 
necessity limited, partially prefigured, and 
open to multiple interpretations.” 
(Gandy 2013, p. 1309)

plan. The deft contrast of the schema lends the 

garden and ‘unfixed’ dimension that negates any 

preconception of unity (Gandy 2013, p. 1309); it 

intentionally feels out of place and queer. The 

success of the garden, as Gandy suggests, is in 

its ability to ‘evoke complex associations that 

draw upon a sense of unease, freedom and 

creative expression (Gandy 2013, p. 1309). To this 

end rigidity and formalism aren’t immediately as 

perverse as otherwise suggested. In the truest 

sense, it is a living landscape made all the more 

lively by the brief, fixed moments that serve as 

reference points.  Such is the one caveat often 

lacking in Clément’s writing though consistently 

present in the built, synthesized works: the 

vantage point. 

As a benign conflation, the tiers paysage 

serves as a revisionist ecological framework for 

Clément’s oeuvre. Jonathon Skinner posits that 

Clément’s practice instead shirks ecological 

principles all together in favour of an empiricist 

approach that embraces the natural historic 

pedigrees (Skinner 2011, p. 265). Whatever the 
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For the design of the Parc Henri Matisse in Lille, 

Clément sought to concretize the idea of the 

tiers paysage in a literal manifestation at the 

center of the park. Rising seven metres above 

the ground plane, L’Île Deborence (‘island’) is a 

utilitarian plinth that encapsulates some of the 

Eurolille construction material whilst providing 

an ‘artificial plateau’ for a prospective third 

landscape (Rossa 2008, p. 119). Named for the 

ecologically diverse and isolated tract of primal 

forest in Switzerland, the design rationale for 

the island stems from a desire to promote and 

bare witness to natural system succession (Gandy 

2012, p. 261). Tentatively planted, the effectively 

endemic island has been left autonomous to the 

otherwise regulated facets of the park. Made all 

the more austere by the maintained lawn – again 

relying on a deliberate contrast – the island 

purportedly now supports a series of nomadic 

and aggressive pioneering species not present 

at the park’s founding. In this capacity Clément’s 

design succeeds in establishing a scientifically 

credible model of urban nature (albeit immature) 

[ 3-6 ]  Clément’s plan for the Parc Matisse 
in Lille showcasing the amorphous shape 
of ‘the island’
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[ 3-7 ]  Volunteer, successive plantings 
atop of L’île Derborence
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unblemished by direct human intervention 

(Gandy 2012, p. 275). Claims have even been 

made suggesting the inventory of species atop 

the island have been use as a directive for future 

park management (Clément 2006, p. 97). Where 

it fails, however, is in the ‘public comprehension’ 

of the island (Gandy 2012, p. 270). While other 

areas of the park are readily engaged including 

the denser woodlands and high grass plains, the 

island stands alone, stoically fledging to make 

a discernable statement. Eliminating public 

access inevitably carries “statist connotations 

that run counter to the creative, liberatory and 

pedagogic possibility engendered by less 

ordered spaces within [the] city” (Gandy 2012, p. 

270) that the tiers paysage promotes.  Imposed 

limitations to funding inevitably hampered 

plans to incorporate educational facilities and 

programming throughout the park, but as Gandy 

warns, even with access to the island “there 

remains significant public antipathy towards 

‘unkempt’ landscapes” (Gandy 2012, p. 274).

The collected works of both paysagiste dispels 

many of the misconceptions surrounding terrain 

vague as it forsakes the notion of laissez faire. 

Iconoclastic to the majority of contemporary 

landscape architecture, Clément and Desvigne 

produce works that develop slow and 

thoughtfully. There is never an impetus to over-

design or resort to “[f]ormalism and a persistent 

return to architecture as the first resort of spatial 

thinking [thereby] prolonging the illness…of 

holding back natural disorder and the dynamic 

processes of entropy” (Skinner 2011, p. 262). 

Chaos and detritus are real resultants from 

landscape production and they merit greater 

acknowledgement. Perhaps not all the time, 

but the rear-guard apprehension to conditional 

states and indeterminate futures is a practice 

that needs to be quelled if public space and 

‘urban nature’ are to evolve. If nothing else, the 

precedents discussed showcase the pragmatic 

functionality of uncertainty and the promise that 

tact and reservation can exhibit. 
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“Whereas formal documents, maps and 
drawings fail to recognize the ambiguity of 
the place and the assets of disorderliness, 
such qualities could probably be dealt with 
in an open and continuing dialogue with 
the users. This tension, between a design 
emphasizing abstract space, containment 
and furnishings, and generic development 
of the place, characterize the project of 
today. However, in order to fully capture the 
qualities of an urban wilderness, it needs to 
be understood historically, as a generative 
process, rather than spatially.” (Qviström 
2012, p. 199)

As seen from above, the Southwood Lands 

in Winnipeg, Manitoba are a vacancy in an 

otherwise developed tract of the city. The aerial 

morphology and linear composition of the site 

immediately allude to a golf course or shirking 

that, an anthropocentric iteration that appears 

at odds with the surrounding urban patterning. 

Literature and documentation regarding the 

sites history are scarce and notably scant in their 

detailing. Of the few available archival maps, 

the only listed characteristics – in 1874 – note a 

heavily forest area, with a few partial clearings are 

per assigned river lots, predominately composed 

of oak, elm and ash adjacent to the river 

before thinning to ‘principally poplar woods’. 

As inferred by the association with the Red 

River, the Southwood Lands are – roughly – an 

amalgamation of the lots one through five within 

the Parish of Saint Vital (township 10; range 1). 

Though formally delineated and transcribed in 

ledgers, the suggestion of there being physical 

boundaries is a deceptive misnomer. And yet, 

as homage to possessive ownership the river 

lots divisions were seminal in the structuring 

and demarcation of property within Manitoba. 

Vestiges of the classification system are still 

apparent in zoning divisions and the orientation 

of older neighbourhood developments.

With the acquisition of the Southwood Lands 

by the University of Manitoba in 2011 following 

their formal purchasing in 2008, the site has 

undertaken a gradual morphological change; 

slowly regressing back to a pre-occupation state. 

The first noted engagement with the site was the 

founding of the Winnipeg Riding Club in 1895 

later branded as the Winnipeg Hunt Club (1905). 
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[ 4-1]  Historic map of the Parish of Saint-
Vital; highlighted is the boundary of the 

Southwood Lands  
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Without concrete evidence or written transcripts 

there is little ability to discern what degree of site 

intervention occurred though one may surmise 

several rudimentary structures (clubhouse, 

stables, sheds, etc.) would have been erected. 

Such an inference suggests that much of the site 

would have been left ‘wild’ or as Lillian Gibbons 

termed in an undated Winnipeg Tribune article, it 

resembled “the bush of Fort Garry” (Southwood 

2012).  Following the inevitable lapse of social 

engagement during WWI, the amalgamation of 

the Club and Norwood Golf Club saw the first 

iteration of a maintained, cleared golf course 

under the banner Winnipeg Hunt Golf Club in 

1919 (Southwood 2012). Henceforth, the site has 

experienced a conscientious degree of human 

intervention that has sought to maintain a status 

quo for its members. Beyond the specificities 

of the maintenance regime employed over the 

last century, the physical iterations of occupation 

have little influence on the site forthright. As 

discerned by the founding of a golf course, much 

of the current site is artifice masquerading as 

‘nature’; a simulacrum. Curiously, in the original 

[ 4-2 ]  Illustration from the May 6, 1911 
issue of the Winnipeg Tribune listing the 

Southwood Lands as “Winnipeg’s best 
home site proposition”
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methodologies for doing so are varied, aided 

in large part by the provinces’ hydroelectric 

dependency which alleviates the pressing need 

to restructure energy consumption.  That is not 

to undermine the direct efforts undertaken which 

have seen a five percent drop is energy demand 

from the baseline year of 2013/2014 (University of 

Manitoba 2016a, p. 20).  

The Visionary (re)Generation put forth by 

the University as a guiding mandate for 

future campus development approaches the 

Southwood Lands with none-too-specific 

language noting the imperative to incorporate 

“green linkages” and to “protect substantial 

areas of existing natural heritage landscapes” 

(University of Manitoba 2016b, p. 16). The 

opportunities presented in the indecisive 

language of the document and the realities 

of enacting a 30-year development plan has 

served as a catalyst for this design intervention: 

to incorporate deliberate strategies and design 

a park intervention that is flexible enough to 

adapt to the change in programmatic needs but 

course design by Willie Park Jr. several small 

tracts of the established forest were maintained 

as demarcating buffers between fairways 

(Southwood 2012). The same general layout was 

later retained in Stanley Thompson’s re-design in 

1926 (Southwood 2012). 

Biennially the University releases a Sustainability 

Strategy (though sometime termed differently).  

Partially conceived in fulfilment of the 

administrations long-term objectives for the 

campus, the report(s) cite statistically metrics 

that chart the University’s successes in lowering 

its consumption and carbon footprint. Since 

the reports conception in 2012, the University 

has ratified programming and improved 

infrastructures to a degree where measurable, 

positive change has been noted; garnering 

an “institutional rating of ‘silver’ from the 

Association for the Advancement of Sustainability 

in Higher Education” (University of Manitoba 

2016a, p. 7). Simply put, the administrations 

aim is to continually seek a more sustainable 

model for their operations, indefinitely. The 
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more pressingly, one that preserves the character 

of the site. The latter half of the masterplan 

thankfully speaks to such a concern in addressing 

the University’s current responsibilities on site. 

Dubbed “quick wins”, the plan at present seeks 

to update and maintain pathways through the 

site with an emphasis on those that connect 

with the river, as well as “seeding the majority 

of existing turf with low-growing native plant 

species” and general grounds keeping 

(University of Manitoba 2016b, p. 118; 2016c). 

Though never addressed directly in writing, much 

of what the University is espousing compliments 

the applied theories of Clément and Desvigne as 

an exercise in pragmatic realism and sustainable 

methodologies. By tentatively eluding all formal 

suggestions of a designed space, the University 

is able to enact a lifescape – as first coined by 

Corner – that is more indicative of process and 

function (Kamvasinou 2006, p. 259). 

At present, the identity of the site has become 

somewhat vague and imprecise. For the first time 

in several decades access to the site has reverted 

[ 4-3 ]  A remnant section of cart path 
long  since overgrown and eroded

49



[ 4-4 ]  Location of the Southwood Lands 
within the context of south Winnipeg 

Southwood LandsKing’s Park

Henteleff ParkMaple Grove Park

Glengarry Park Saint Vital Park Harris Park

Crescent Drive ParkRiver Road Park Wildwood Park CC

75 300 METRES600
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to semi-private, allowing for a new degree of 

local engagement. In part this can be seen as 

the first of many steps on the University’s behalf 

of democratizing the physical site; employing a 

porous edge condition that is more conducive to 

a complex landscape as opposed to the legally 

demarcated limits synonymous with property 

ownership (Czerniak 2006, p. 107). While outer 

perimeters are still glaringly apparent in their 

physicality (fences, roads) points of access 

into the site have blurred and bled into their 

surroundings. The site’s identity is many ways is 

a mutable construct; forfeit with each successive 

ownership. Of the active user groups, seemingly 

many are dog owners and event-day participants 

whom engage the site in any meaningful way 

(the latter as interim parking and general noise 

pollution). The engagements with Southwood 

Lands for faculty and staff are essentially 

limited to movement along its periphery as 

few convenient routes through the property 

are currently employed. The opportunity thus 

becomes one of, in time, ratifying circulation and 

embedding the potential for more meaningful 

incorporation with the greater University 

structural composition by drawing users into 

the site. Laterally, in the emancipation of the 

Southwood Lands from the golf courses’ 

programmatic functions, the potential to revisit 

the experiential qualities of the fairways and 

greens presents a unique, less explicit form of 

engagement. 

In acknowledging the compositional succession 

of the Southwood Lands, and prior to enacting 

or proposing a design strategy, this practicum 

is tasked with identifying opportunities for how 

the University might manage the landscape in 

the interim. Respecting the proposed extends 

of the future development, the first conscious 

act seeks to embed and actively participate 

in the reconstruction and manipulation of site 

variables as a way of weaning the site off of 

the maintenance-laden program of old. The 

notion of ecosystem services – passive functions 

engrained in the ecological/geomorphological 

systems – is the first such lens applied to the 

Southwood Lands design. Conceived as a 
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series of interventions carried out over the 

initial few years, the proposed ecosystem 

services look to exploit facets of the site’s 

resource base as an economic generative 

process. Ecological services, as it pertains to this 

practicum, define resources not as extractive 

potentials but as commodity repositories. 

Abstract quantitative features such as breadth 

and topography can thus be thought of as 

resources for the administration by way of surface 

run-off containment and in balancing cut/fill 

considerations. Seemingly such interventions, 

notably earthworks and the subsequent 

recontouring efforts, are disingenuous to the 

notion of terrain vague. And while aspects of 

the site will be affected the aim is to imbue the 

Southwood Lands with functionality as rearguard 

to over-development. Ecological services thus 

provide a language and marketability that fosters 

a future degree of stasis in otherwise perceptively 

underperforming space. The same methodology 

can be seen in Clément’s design for Parc Henri 

Matisse whereby the excavated earth for the 

TGV rail corridor in Lille is contained within the 

Île Derborence. While the ecological narrative of 

indeterminacy fed into – and ultimately directed 

– the parks design, Clément’s ability to recognize 

and respond to the expounding demands of 

the site constraints and mounting economic 

pressure to repurpose most of the generated 

fill undoubtedly helped win the competition. 

The directive to contain and embed all of the 

earth allows for the park to be programmatically 

successful albeit apathetic towards the success 

of the volunteer plantings atop the plinth. For 

the administration and contractors charged with 

completing the project the offset economic 

benefits of Clément’s design have ensured its 

success even with waning public enthusiasm. As 

an acquired piece of land, the Southwood Lands 

is also a resource for the University insomuch as it 

has a monetary value; it was an investment and a 

return is expected. 

Reiterating the notion of successive states within 

landscape architectural design, the glaring 

reality is that most vegetative landscapes take 

several years to render any discernable structure 

52



53



and several decades to espouse their promised 

grandeur and scale. Ecosystem services serve 

as an intermediary in developing and enacting 

a complete park design. Corner quite candidly 

quips that, “landscapes are usually better 

after ten or twenty years; after thirty years they 

are transformed into quite different entities” 

(Corner 1999, p. 37). The belief that only a 

singular, preeminent identity defines landscape 

design – as first alluded to in an initial design – 

undermines the iterative identities that inevitably 

compounding over time and shape how one 

views and engages space. Even in the instances 

where, morphologically, little evolution occurs, 

the breadth and maturity of vegetation over 

time coupled with programmatic changes 

undoubtedly alters engaged perception. Having 

an immediate functionality helps stymie initial 

performative criticisms.

In enacting and proposing a design for the 

Southwood Lands, what must underscore 

every suggestion and decision are the effects 

of a culminated experience and the perceived 

[ 4-5 ]  The lack of topographical 
variation affords the option of using 

the South wood Lands as a repository 
for generated clean fill without 

compromising campus drainage, left

[ 4-6 ]  Collage for the competition entry 
for Parc Henri-Matisee by Empreinte 

paysagistes (in conjunction with Gilles 
Clément), above
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evolution over time. Throughout the next thirty 

years of the Visionary (re)Generation plan, 

grand developmental gestures and erasures will 

happen – that much is inevitable. The site is after 

all a “major redevelopment site” according to 

the City of Winnipeg’s Complete Communities 

projected strategy for urban growth (University 

of Manitoba 2016b, p. 17). Thankfully the 

masterplan has already established several 

mandates that will preserve a conditional 

identity for the Southwood Lands. Metrics such 

as conserving the “integrity of the landscape 

typology” and enhancing “environmental 

buffers” (University of Manitoba 2016b, pp. 71-72) 

are admirable starts though lack the brevity to be 

employed in any meaningful way. Consequently, 

deviations from the masterplan and its successive 

revisions in the decades to come may see more 

audacious and deregulated development plans 

that shirk the responsibilities laid out thus far. 

This design intervention attempts to – though 

in acknowledging it’s a singular, individual 

expression – respond to Girot’s justified cynicism 

that,

[ 4-7 ]  One of the many cleared parcels 
within the Southwood Lands for 

impending development
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“[t]he highly intellectualized analysis of a 
site and its past is necessarily exclusive and 
partial, and carries the risk of stifling a given 
condition. Whether it be the laissez faire 
discourse of chaos theory, the iconoclastic 
stand of a tabula rasa approach to urban 
design, or the melancholic complaint of 
better things past, the fact is that these 
dogmas have still not delivered any 
satisfactory remedial solutions to the current 
state of urbanism.” (Girot 2006, p. 94)

For the Southwood Lands the immediate 

need is to define both the short and long-term 

programmatic needs while also denoting the pre-

existing conditions that ought to be preserved. 

Expatiating on the vague, interim conditions that 

have arisen the University is thus left to the task 

of navigating and managing the identity and 

feel of the park as it grows with the campus and 

surrounding community indefinitely.
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“The goal is not to simply return land to an 
unadulterated state, but to restore it to the 
point that it is possible to develop – what 
Desvigne calls an ‘intermediate landscape.’ 
These projects might be described as first 
drafts in histories that will unfold over the 
next half century. The groves of trees and 
plants he envisions are intended to be 
adaptable and resilient to unpredictable 
demands as the surrounding areas continue 
to change in decades to come. To design 
anything more specific on these large sites, 
Desvigne argues, would be premature in the 
absence of a firm program, an approach that 
has been described as a kind of calculated 
detachment.” (Reed 2005, pp. 30)

The design intervention is – first and foremost – 

concerned with preserving and accentuating the 

qualities currently exhibited in the Southwood 

Lands. The immersive qualities forged in the 

ruderal conditions are tantamount to the 

experiential landscape and used as a directive 

in determining how the site is to be staged. In 

setting out to preserve present conditions, the 

initial design framework needs to be coerced 

into respecting site-laden constraints. With 

regards to the Southwood Lands, it is the 

trees that initially and immediately offer an 

identifiable character; the fractured forest. Any 

and all interventions thus need to respect the 

paradoxical fragility of the forest with hopes 

of affording breadth and support in restoring 

successive, natural processes’ to the functionality 

of the sites identity. Much of the rationale in 

this line of thinking concerns itself with the 

glaring reality, as decisively stated by Marc Treib, 

“change is inherent in all living systems” (2005; 

1998, p. 225). And while that reality may stand 

in stark contrast to the espoused practices of 

formal, static design, therein lies an opportunity 

to marry the conditional potential of process-

oriented design with the former as a form of new 

landscape architectural design (Treib 2005; 1998, 

p.225).

The primary constraint imposed herein is the 

firm establishment of a construction buffer 

around all forested patches: a tree protection 

zone (TPZ). The buffer – envisioned not as a 

temporary barrier (such as hoarding) but rather 

as a respected boundary transcribed onto 
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[ 5-1]  The average slope of the 
Southwood Lands (along it’s east-west 

axis) is a mere 0.2778%. Much of the land 
lies below the mean elevation of the Fort 
Garry campus which garners the property 

a viability for potential storm water 
retention. Currently, the property retains 

a storage capacity of 9,340 m3 between 
its various water hazards and remaining 

ponds from the golf course program. 
Without the sustained energy input 

needed to maintain the ponds, most 
have filled in with accumulating detritus 

or been choked out by Typha latifolia. 
The operationalized 

re-contouring and dredging of the 
property harbours the potential of 

increasing storage capacity to 
29,080 m3 whilst simultaneously reducing 
the demand on sustained maintenance, 

previous

[ 5-2 ]  Of the past programmatic 
demands of the Southwood Lands, 
several thousand square meters of 

remnant hardscape materials still remain 
on site. Most notably are the previous 

parking pads and foundation of the 
since razed club house. As mandated 
in the University’s sustainability goals, 
the upcycling and repurposing of the 

remnant concrete (including the paved 
portions of the gold carts) for the use of 

aggregate in future path construction 
reduces the amount of generated waste 

leaving campus, right

the land – extends 7.6m away from the noted 

dripline. While generous, the bounding extent 

encompasses large tracts of the delicate, feeder 

root structure that so often get compacted 

during earthworks and other civic construction 

projects. The remaining, uninterrupted parcels 

of land within the site are then subject to the 

necessary, invasive processes’ of landscape 

construction. Given the scale of the proposal, 

this practicum is envisioned as a slow, 

methodical transformation of the Southwood 

Lands with several, multiyear stages of possible 

development and as such, the design is 

less concerned with a final product instead 

prioritizing process; celebrating the landscape in 

flux (Heatherington 2012, pp. 177-178). 

In the first few years of the proposal, the 

sites’ topography is to undergo an extensive 

restructuring. The magnitude of the earthen 

disturbance – while visual obstructing – is 

designed to preserve the natural slope of the 

land and merely accentuate existing conditions 

where applicable. Seemingly at odds with 
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[ 5-3 ]  The opportunity presented 
on site via the excavation and re-

contouring of the landscape affords 
the University’s administration the  

possibility of embedding passive energy 
systems in the Southwood Lands. Given 

the proposed breadth of the future 
development, offsetting the energy 

needs of the impending development 
- notably heating requirements - 

through the implementation of shallow 
geothermal fields has the potential to 
lower energy costs by 66% over a two 

decades span5, right

[ 5-4 ]  Efforts to address site drainage 
will inevitably affect numerous existing 
trees as many of the previous fairways 

are defined by hedgerows and/or 
ornamental wind breaks. Wherein 

applicable, trees that are candidates 
for replanting - dependent on species 

type and age/size - will be reallocated to 
new patches or elsewhere on campus. 
The salvaged trees have the benefit of 
already being acclimatized to the site 

and soil conditions while also potentially 
lowering the budgetary costs associated 

with acquiring new saplings, next

the presented ideals of terrain vague, the 

recontouring effort will undoubtedly affect 

several large tracts of vegetated land. The 

rationale in proposing a large-scale earth 

work initiative is rooted in the believe that 

the character of the site is bound up in its 

experiential/spatial organisation and not the 

literal composition of the landscape. Many of 

the ruderal species that define the Southwood 

Lands are opportunistic or accidental and as such 

are not subject to static ideals. During the golf 

course program, the rampant spread of Trifolium 

repens (white clover) and Cirsium arvense 

(creeping thistle) would have been aggressively 

supressed whereby now, both heightened ones 

experience on site. And so a disturbance – albeit 

a controlled one – is less an emancipation from 

the defined texture and palette of place, but 

rather an invoker of new potentials in how a 

vegetated composition may be rendered. 

With exception to the phased buildout of the 

future mixed-use community, construction 

would be completed within the first eight years 
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[ 5-5 ]  One of the many patches of forest 
that has slowly started to overtake the 

now defunct, inefficient cart paths

of the practicum’s proposal. The growth and 

execution of the remaining two decades of the 

proposal are predicated on natural processes 

taking over and shaping the Southwood Lands 

with minimal management interventions. The 

hardscaping of both the seating sites and paved 

pathways are insomuch-framing devices. How 

one moves through the site and the staged views 

dictate, in part, the generated experience on site 

whereby the actual context is yet to be explicitly 

determined. Only time will tell. 
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  [ 5-6 ]  The lack of hard-line, permanent 
drainage networks throughout the 

entire site has resulted in extensive 
occurrences of standing water and 
the choking out of existing ponds. 

Previous programmatic requirements 
demanded manual labour to offset 

the fragmentation of the courses’ 
infrastructure and to tend to all 

irrigation needs.
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  [ 5-7 ]  Expansion of the ponds - both 
deepening and consolidating - along 

with reconfiguring and reconnecting the 
previous swale system has the potential 

to readdress overland surface runoff 
from within the site as well as a portion 

of the campus. Accentuating existing 
high points would offset the generated 
fill with the acknowledgement that the 

site’s planar profile affords it the ability to 
internalize all excavation needs.
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  [ 5-8 ]  Large portions of the site still 
contain native stands of poplar and 
mature oaks. Circled are several of 

the forested tracts currently slated for 
removal that have already been affected 
by construction. Any intervention on the 

Southwood Lands, including drainage 
efforts, would benefit from respecting  

the existing forest patches as they readily 
define the property and imbue it with a 

sense of belonging.
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  [ 5-9 ]  Projected forest growth within 
the first five years notwithstanding the 

tracts previously slated for removal. 
In the instances where trees can be 

salvaged, the proposal looks to relocate 
and replant them with the boundaries of 

the site. Smaller groves are positioned 
and conceived to break up the linear 
composition of the past golf course.75 300 600 METRES

0 10 20 30 YEARS
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  [ 5-10 ]  The first decade of successive 
growth envisions the union of larger 

tracts as the edge condition of the 
predominantly Populus spp. forest 

migrates. In accordance with the health/
success of the existing vegetation, 

successive pathways would transition 
so as to advert disturbances for the 

establishing saplings and underbrush.75 300 600 METRES
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  [ 5-11]  As the variability of the forests’ 
age improves, the softening and 

expanding of the ecotone along the 
edge condition increases. The bolstering 

of these transitional areas increases the 
habitat potential of the site wherein 
current practices predicate a mown 

buffer between the reseeded fairways 
and rough (a holdover practice still 

employed without cause).
75 300 600 METRES

0 10 20 30 YEARS

72



  [ 5-12 ]  The projected increase in 
forest density and the concentration 

of vegetated tracts - albeit within a 
smaller footprint - breaks from the 

overt, manicured orientation of the golf 
course layout. The immersive qualities 

of the site are heightened by the radial, 
planned groves so as to visually divide 

the Southwood Lands and obscure views 
from the surrounding context. 
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  [ 5-13 ]  Centered on the now-built 
southwest transitway, the planned 
infrastructure for the development 

builds off of the established east-west 
orientation of the campus plan. Phasing 

of the development is still uncertain 
though efforts to realign and pave 

existing roads along with the reallocation 
of above ground infrastructures is already 

taking place.  
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  [ 5-14 ]  Massing plan for the Southwood 
Lands subdivision as initially released 

by the University of Manitoba’s Campus 
Planning Office. Highlighted are a few of 

the proposed buildings that infringe on 
existing forested patches. 
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  [ 5-15 ]  A scaling back of the proposed 
development ensures the preservation 
of multiple forested patches while still 

providing the same available floor space 
within a smaller footprint. Rather than 
imposing structures on the landscape, 
building massings are nestled into the 

tree line where possible. 
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  [ 5-16 ]  Respecting the established 
limits of the driplines, the three main, 

paved pathways are woven through 
the site so as not to disturb underlying 

root structures while a focus on drawing 
circulation into, rather than along, the 

Southwood Lands guided the practicum. 
Small protrusions off the main spine(s) 

frame the successive, mown paths as do 
the three pedestrian bridges. 
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  [ 5-17 ]  Given the projected evolution 
of the Southwood Lands over the next 

three decades, no paved paths are 
proposed for the interior circulation. 

Instead, mown/cleared paths on grade 
facilitate movement through the site. 

The fluidity of the paths allows for yearly 
revisions to occur as dictated by plant 

succession and seasonal conditions.75 300 600 METRES

0 10 20 30 YEARS
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In describing the practice of George Hargreave, 

Peter Reed notes that the approach often taken 

forfeits control over the end product (Reed 

2005, p. 28). The landscape architect merely 

“establishes the ordering structure” whereby 

control is then assumed by the various natural 

process acting on site (Reed 2005, p. 28). The 

ten seating sites embedded throughout the 

Southwood Lands are employed as registers of 

the changes actively being undertaken while 

simultaneously providing a loose scaffolding for 

the successive paths; anchoring their terminus’. 

Envisioned as precast pads, the installation 

processes’ would undoubtedly disturb the 

current site conditions – albeit minimally – 

resulting in some loss of vegetation. While 

perceptively adverse, the conditional intervention 

not unlike the implementation of the hardscapes 

pathways is to be a brief insurrection on the site. 

How the landscape character rebounds in the 

years following each installation, respectively, 

further highlights the successive nature of the 

Southwood Lands. Like so much of the site 

already, this practicum resolves to celebrate 

the flourishes of Artemisia biennis (biennial 

wormwood) and Hordeum jubatum (foxtail 

barley) as they gradually, seasonally migrate 

closer/within to the seating pads. In time, the 

hope would be that each of the ten select sites 

would be fully enveloped by successive plantings 

the density and species diversity of which 

speaks to the popularity of each individual site. 

The opening slats within the precast pads are 

designed as such to encourage the pioneering 

prowess of the sites flora registering its internal 

evolution.

Construction of the seating pads is first 

concerned with the excavation of a 2.22 m radius 

clearing to a depth of 0.5 m taking necessary 

measures to avoid damaging any significant 

tree roots. The subsurface foundation is then 

composed of a course of compacted subsoil 

(24 cm), followed by a course of limestone 

quarter-down (18 cm) before the fibre-reinforced 

concrete pad is positioned atop (depth of 18 cm). 

Topsoil from the initial excavation is to then be 

used to fill in the intended gaps within the pad 
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[ 6-1]  Section of the seating pads as 
envisioned several years after installation 
by which time several plant species have 

re-embedded themselves within the 
slatted openings of the precast concrete 

pad.

and to bring the pad site level to grade. Lastly, 

a large Tyndall limestone slab is to installed, its 

position corresponding with the embedded, 

threaded steel rods mounted in the concrete. 

The materiality of the seating slabs were selected 

as a tertiary register of elapsed time and the 

internal evolution of the site; weathering and 

gradual eroding with each successive use.
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[ 6-2 ]  February 6 / 1530, left

[ 6-3 ]  August 27 / 0912, right

In correspondence with the sites 
evolution and growth in time, the 

seasonal mown pathways will shift and 
be altered so as not to permanently 

inscribe a route.
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[ 6-4 ]  March 25 / 1702, left

[ 6-5 ]  January 12 / 1130, right
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[ 6-6 ]  June 9 / 1621, left

[ 6-7 ]  November 21 / 0838, right

0.5 2 METRES

[ 6-5 ]
[ 6-6 ]

20
19

20
24

2033

2023

2020
20

32

2037

85



[ 6-8 ]  April 12 / 1313, left

[ 6-9 ]  September 23 / 1022, right
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[ 6-10 ]  December 13 / 1253, left

[ 6-11]  May 14 / 1857, right
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[ 6-12]  Sixteenth hole putting green 
nestled into a small clearing along the 
western edge of the site

The placements of the seating pads serve as one 

of the only deliberate references to the previous 

golf course structuring. While not intentional 

at the time of selection, each of the sites 

corresponds with a putting green of late. The 

sole criterion in their selection was the immersive 

qualities they respectively brought forth. The 

greens often lie slightly depressed within the 

context of the surrounding topography and are 

general quite planar. Coupled with the waist-

height grasses and fescues that now define the 

fairways, one is now afforded a vantage point 

that – as strengthened by the orientation of the 

seating slabs – is void of visual impairments from 

the surrounding urban context. The visual noise 

of houses and the campus infrastructure are lost 

to the tree canopy and a sea of rye inflorescences 

affording users, but for a moment, a sense of 

urban escapism.
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Inevitably in design, there comes a point of 

relinquishing control. Not just the control 

over how the completed work is experienced 

or maintained in the years to come, but 

forfeiture of ownership all together. To that 

end, this practicum is chiefly concerned with 

merely setting up and framing the experiential 

conditions on site thereby relinquishing any 

overt expectations. Over the coming decades, 

the natural systems acted on site will assume 

the role of de facto designer dictating how and 

to what extent management is necessary. This 

approach can be thought of as “urban entropy 

whereby the distinction between human artifice 

and ecological succession becomes progressively 

blurred” (Gandy 2006, p. 71). Terrain vague 

insomuch as it serves as the practicums 

theoretical foundation is also its guiding design 

philosophy. The acceptance of the unknown 

and the requisite belief that this proposed 

design need not ascribe to metrics of success 

as it already – onto itself – is an interesting 

and engaging urban park space is perhaps its 

greatest strength.

In respecting the administration’s initial plans 

and ideas for the Southwood Lands, the hope 

is that this proposal can assist in furthering the 

dialog surrounding the Fort Garry campus’ 

future. While conceived as a singular, complete 

proposal, this practicum is but one of numerous 

potential outcomes for the site as a whole. 

Whatever approach is inevitably employed, 

the multiplicity of acting variables needs to 

be considered and respected at all times. Of 

the few remnant patches of native forest, their 

internal narrative as a vestige of the area if 

nothing else merits preservation for generations 

to come. The manner and extent by which the 

site is transformed through the processes’ of 

succession and evolution are inevitable difficult 

to predict but whatever the assumed final form 

and program of the Southwood Lands may be, 

there is reason to firmly believe it will be an 

inherently engaging experience.
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[ 7-1]  Similar to the construction plans 
for the seating pads, the three paved 

pathways through the site are built a top 
a course of quarter-down and compacted 
subsoil. All electrical conduits for lighting 

needs are embedded within the paving 
slab 
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[ 7-2 ]  Many of the existing gaps within 
the forest structure correspond with 

past fairways and greens. Current 
maintenance programming stipulates 

monthly mowing of the forested edges 
for circulation needs and occasional 

reseeding as needed.
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[ 7-3 ]  Within the first four years, the 
practicum projects:

i.  the implementation of seating 
opportunities throughout the site

 ii.  the scaling back of site maintenance 
requirements and the establishment of 

some seasonal/successive pathways,

iii.  maturation of the forest understory   

i  ii iii

1 4 10 METRES
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[ 7-4 ]  The subjectivity of the successive 
pathways allows for seasonal revisions, 

previous

[ 7-5 ]  The small stretch of Markham Road 
east of Pembina remains a gravel road 
so as to discourage thru traffic. Heavily 

vegetated, the immersive qualities of 
the route afford a unique experience in 
an otherwise developed urban context, 

above
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[ 7-6 ]  Development of practicum 
proposal at thirteen year mark:  

i.  dredging of existing pond(s)

ii.  paving of Markham Road and the 
elimination of overhead lighting

iii.  integration of  path infrastructure

iv.  completion of initial buildout phase

i ii iii iv

1 4 10 METRES
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[ 7-7 ]  Programmed opportunities for field 
work and research, previous

[ 7-8 ]  Movement through the site is 
currently limited to the periphery and 

often coincides with the golf cart paths 
still in existence. Of the few present 

mounds and ridges, most are limited to 
a single spine that runs along University 
Crescent; dividing the property in two, 

above

1 4 10 METRES
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[ 7-9 ]  Intended practicum outcomes by 
seventh year: 

i.  accentuation of the existing 
topography

ii.  embedding of seating plinths along 
the steeper slopes

iii.  improving site accessibility via mown, 
seasonal pathways

ii i iii

1 4 10 METRES
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[ 7-10 ]  Pedestrian and cyclist circulation 
is to be internalized on site, previous

[ 7-11]  Similar to Markham Road, 
University Crescent evokes a ‘country 

road’ aesthetic with its distinct ditches 
and oppressive sodium vapour lighting. 

This route is one of two primary 
entrances to the Fort Garry campus and 
thus, as a gateway, defines the campus’ 

outwards identity, above

1 4 10 METRES
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[ 7-12 ]  Extent of fully realized proposal in 
three decades times:

i.  strengthening of the allée through the 
replanting of trees along University Cres.

ii.  elimination of overhead lighting

iii. growth/maturation of the forest

iv.  implementation of select seating

iii iii iv

1 4 10 METRES
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[ 7-13 ]  Strengthening of the intimate 
scale of approach along University 

Crescent, previous

[ 7-14]  The northeastern edge of the 
site along the bank of the Red River has 
encountered severe slumping over the 
last few years. The prospects of such a 

failure was one of the incentives for the 
Southwood Golf Course to relocate, 

above

1 4 10 METRES
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[ 7-15 ]  Practical initiatives to be 
undertaken with the first decade of the 

practicum proposal:

i.  deposition of excess fill to shore up 
the bank of the Red River

ii.  planting of the river bank to assist in 
stabilization

iii.  integration of path infrastructure

iiiiii

1 4 10 METRES
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[ 7-16 ]  Mown successive pathways 
stemming from paved path(s)
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