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AbstractofThesissubmittedbyPeterGrahamEllis"

The aim of this thesis is to examine the in-

fluence of the philosophy of F' H" Brad-ley on the

worksofT.S.Eliot.Thiswillinvolveadiscussion

of Bradley's main philosophical position and- also of

those aspects of Bradleyns phitosophy which are to

be found ín the thought and philosophy in and behind-

Eliotos works"

The philosophy in Eliot's works will be seen

from the treatment of timeo history' memoryo and- per-

sonality in Chapters T o III ' and IV' The philosophy

behíndEliot'sworkothephilosophywhichcreatedthe
(unstaLed-) poetic theory which appears in the method

ofpresentationofmaterialrwillbeseenfromastud-y

of the concepts of knowledge and' experience in both

Bradley's and Eliot's philosophical workso in Chapter

II.
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PREFACE

From October l91l until June L9L4 T. S. Eliot was

a graduate student at Harvard as a cand-idate for the

degree of Doctor of Philosophy" During these yea-rs and

one spent at F. FI. Bradley's College, Vlerton Collegeu

Oxfordo Eliot prepared a dissertation under the supervis-

ion of Bradley's disciple Harold Joachim" From the autumn

of 1915 until April L9I6, earning his living as a school-

masteru Eliot completed this clissertation in London and'

d-espatched it to Harvard- o bu-t he never returned- to Harvard

to complete the degree requirements"

Josiah Royce spoke of the dissertation as "the work
1

of an expert""* The original title of the d-issertation

was "Experience and the Objects of Knowledge in the Phil-

osophy of F" H" Braclley" and- it was first published in

Lg64o ed-ited and_ provided with notes a.nd a bibliography by

Professor Anne Bolgan of the University of Alaska"

In his Preface to the published- version, Eliot re-

marks "ho\rz closely my own prose style was formed- on that

of Brad_ley and how little it has changed in aII these
ô/

years."- Of any other influence that Brad-ley's metaphysics

1t^
UuoEeo oy uliot in the Preface to Knowled-ge and

Faber, ¡ P.
and Experience are from this edition.

' ioi-u pp. 1o-11.

Knowledge
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might have had on Eliot's own thought he says nothing'

although\,vemaytakeitassignificantthathedoesnotcon*

tradict the attention brought to the dissertation by Hugh

L..r-

Kenner in The lnvisible Poet, a+r:-Hr+g+ Lre sa'ys "Forty-stx

years after my academic philosophizing came to an end-' I

find.myselfunabletothin]cintheterminologyofthis

essay. Ind-eedo I d-o not pretend to und-erstand it"' and- "I

can present this book only a's curiosity of biographical
î

interest". 
J

On aspects of prose style and' biographical interest

thepresentthesiswillhavelittletoSay.Theintention

istooutlinethemaintenetsofBradley.sfdealistmetaphy_

sicsandtoshowtheinfluenceofBra.d.ley'sphilosophyon

Eliotos own thoughts on reality and appearance' LruLhlo

knowled-ge and e><perience " It will become at once apparent

fromthefirstchapter'dealingwiththe"FourQuartets"'

thatanunderstand-ingofthenatureoftimeisessentialto

Bradley's a-nd' Elíot's treatment of experience' For this

reasonoandbeca-usemuchof-uheterrninologyrequiredto

spea-k of the metaphysics of these two men is introduced in

a- study of 'nFoi-lr QuarteLs" o this poem is dealt with f irst

insteadoftowards-uheend.naswoulc.bethenaturalord-erif

Eliot's works were treated chronologícally"

a ht n
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The second chapter continu.es to treat the relation-

ship between time, experience, and knowledge as this is

manifested in the method of presentation of the three poems

,,The Love Song Of J. Alfred Prufrock" n "GerOntioT"l", and

,,The r¡laste Land-", with a discussion of Eliot's approach to

language as a means of communication'

Chapterthreedea].switha.ppeara-nceandrealityin

theptaysTheFa-rnilyReuniorr,TheCocktailParty,TheCon-

fidential Clerk, and- The Elil-er Statesman' And the final

chapter investigates "Tradition and the Ind-ividual Talent"

inthelightofBrad-leyostheorvoftimeandhistory"For

Eliot and Bradley the prime concern would seem to be the

relation of the world of time to eternityo of the timeless

moment to what precedes and goes after it, and, as will be

Seen,thisques.i:ionisinseparablefromthequestionsthat

have been dealt with in the previous chapters: what is

knowledge, what is experienceo time' appearance" what is

r^â I 1 Ï\7 /!vv-!rev.

Eliothimselfhasprovidedtheperfectcavea.tf.ot

anyone discussing the philosophy to be found- in his poetry;

thevalidi-tyofaphilosophybecomesofonlysecondaryim-
portance once it has been turned into poetry:

A philosophical-theory whicl.h.: entered into
po.tr]"iã'äãiá¡iisriea, for its rruth or falsitv
in one Sense ceases to matter, and its truLh in



another sense
A

proved.. -

l_v

Lon-4 nlìot. Selected Essays, Faber and- Faber'
llrvut "-Tî-= = =: Í-^^^ F1.i ^.t- ¡

UVJI¡ LJvv / l,Y'--- ¡- I I

Selected.Essaysarefromthisedition.Ihcù[(L.'.!.t1l\-'.'t.
. åaffi!?lior=.jroT, E-1i3t' s

i :'.-';



CHAPTER ONE

Aspects of Time in "Four Quartets"
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The main !_ytt of Bradley's attack on various schools

of philosophy were the Empiricists and- P1urali sts " To the

Empiricist the life of the mind is made up of d.iscrete

evenLs. Accord-ing to them \^ie com-e to know one f act at one

momento another at another, and each fact tha-t we know,

each item of knowleo-ge, is ind-ependent of all others in

that knowleCge of one fact is not dependent on knowledge

of any other" This is not to be confused. with understand--

irg; one fact can help us to understancl another, but to

the Empiricj-st it is a, card.inal error to identify the con-

ditions of knowing with the conditions of understanding"

Hugh Kenner points out the similarity between the a-cquis-

ition of knowled-ge as the amsssing of separate factso anCr.

the Empiricist's system of record-ing knowled-ge by mere

conjunction of things known, where a man says he knows this

and- this and this; such is the advancement of learning a.d-

vocated by Bacon" Quoting from Thomas Sprat's History of

the Royal Society the passage on style in recording scien-

t.ific experiments, "the primitive purityo and shortness'

when men deliverud. so many things almost in an equal number

of words", Hugh Kenner saYS

This argues an atornistic view of things: thelz
lie in great numbers opaquely before the mind-,
awaiting arrangement anC, selection. The mind,
on the other hand o is wholly separate from them"

't 
__- Hugn

Methuen & Co.
are from Lhis

The Invisible Poet' T.S.Eliot, Lond-on
from Huqh Kenner

Kenner:
I965, p
edition

/1 A AII quota'tions
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This briefly summarizes several of Brad'Iey's chief objec-

tions to current philosophy" with the Empiricistso view

of knowledge and experience went a correspond'ing view of

reality. The external world according to their view, like

the ínternal, consists of discrete facts ot events, each

one of v¡hich is ind-ependent of ali the others " The two

views are really inseparable, fOr it is crifficult to see

how anyone could hold a belief in the atomistic nature of

realityanonotalsoofknowled.ge.Theambiguityinthe

word 'facL" meaning both event and knowledge of an event'

expresses the identity of the tr¡¡o views "

For Bradley on the other hand, reality was an

unanalyzable whole, and any philosophic system that fell

short of this view was for him not simply a part or com-

ponent of the whole but a meaningless abstraction. The

main distinction between the Empiricists' viewo which is

pluralism, and Bra-dley's Monism is the d.iscrepancy between

thou.ght as we practice ito knowled-ge as we think we know

ito and reality as it really is" Richard wollheim sums

the point uP thus:

We thínk on the assumption that the world is
iiL" a va-st j ig-saw pvzzle which can be taken
tc bíts and studied- fragmentarily, whereaso
Ín fact , íL is more like a worlc of art whose
point, whose life, lnlhose existence d-epends on .
being, taken whole, oñ being seen as one'

2 Ri.hu.rd Wollheim, F.H.Bradley, Harmondsworth Pen-
guin Books , L959 r P"47 "
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our thought, theno is not. adequate to the true nature of

raal it-rz^ Tf inro ârê nresented vrith a unified Scene whiCh We
!çq!!uJ o

describe by saying "The cow is to the right of the tree",

then we impose a symmetrical shape and- gramma-tical categor-

ies on a situation which does not until then have these

relations. Bradley's point is that once we have imposed

relations and- categories on what was originally a wholeo wê

are powerless to reconstitute the unityo for our only ap-

proach to this is by thoughtu and- thought by it.s nature

analyzes and d.issects. since reality is "a single Exper-

i r-nr:e - srroerior to relati ons and containing in the fullest
t verv4+ 

?

sense everything which isu'" the thought that is to be

adequa-te to it must also be seamless "

Ho\n7, Lhen, do v¡e knortz tha-t reality is a seamless

.,-.i+-,.iç soon as we attend. to it, we find it dividclandulll- Ly LL t aÞ

containing relations? Brad-ley's answer is that in the pro-

cess of knowing there is a cond-ition prior to thought, and

this cond-ition he calls "Tmmediate Experience" '

concept which Eliot deals with in some detail in

leoqe and- Experience in the qnitosoptry of e' g" g 
'and'

it has some relation to the unified- sensibility of the meta-

physica-l poets. The example above of our thought of the cow

and the tree not pnlY mad-e relations between the two objects

l.t r_s a

his Know

t F. H" B::adley, Essays-en:IE9lLand' Reality, London'
oxford University ereËsr ns from
Truth and Realitv are from this eclition'
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but implied. a distinction between the scene and the obser-

ver. Such a distinction Bradlev d-oes not aIlow in Immediate

Experi-ence "

We have experience in which there is no d.istinc-
tion between my awareness anC that of which it
is aware" There is a-n immediate feeling, a know-
ing a-nd being in oneo with which knowledge begins;
and, though this is in a manner transcend-ed, it
nevertheless remains throughou'c as the 'oresent
f ound-ations cf my known world- "

The experience is. \,ve should- note, âD immedia-te

a thou-ght o and not knowledge. At any moment one

experience, however relational its contents, is

relational "

€aa'l i nn nn{-! vu ¿ ¿¡rY

t s actual

finallrz nnn-

Wha-t a-nalysis leaves forever outstanding is no
mere residue, but is a vital cond.ition of the
analysis itself. Everything which is got out
into the form of an object implies still the
felt background against which the object comeso
a-nd, furtheru the whole experience of both fee'l -
ing and. object is a non-relationa-l immediate
felt unity"

Etiot, in the first chapter of Kngwledge and Exper-

ience" which has the same title as the essay from which the

above two quotations are takeno 'oOn Our Knowledge of Immed--

ia-te Experienc€", makes the point -uhat the various steps in

knovring described in "an actual piece of knoiving in the mind

of an adult man" are abstractionso not known as separate ob-

4ar,ro n-F =.r-*.an.t-inn" rr't lrarz ,a.f f ey;iSt at the SAme time; thefeJ EU LÞ UI A L Uç!¿ LJVI¿ . r ¡lçJ e.

is no priority in our experience of one element or another".

a Brad1ey, Truth an9 Realityo pp"159-160"
) Brad.ley, Truth and Reality, p"L76
6 eliot, Knowledge and Experience tp.\j.
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Thisn importantly,, is the act of knowledge of an adult when

attending to something purposely" Tdith a lower stage of

mindo a child5or our own when lea-st active, "\n/e do not find

one or other of these elements into which we analyse the

developed consciousness " Vúe d.o not f ind f eeling without

thought or presentation without reflection: we find- both

feeling and thoughL, presentation, redintegra-tion and- ab*
'7

stractiono all at a lower stage".'

Five years later, in I92Io these thoughts reappear-

ed in not too different form in Eliot's essay "The Metaphys*

icat Poets"" The same terminology is used in both contextso

aS Eliot discusses the d-ifference loetween "the mind of

England between th.e time of Donne or Lord Herbert of Cher-
R

bury,and the time of Tennyson and. Browning".' In his dis-

cussion of immed-iate experience he had called the point at

which feeling and thoughto presentation and reflection are

united "a lower stage of mind" u or the cl-eveloped- mind' when

l-east attentive. Now, in his discussion of the d-issocia-L'ion

of sensibility he says tha-t the "ordj-nary manos experience
o

is chaotico irregular, fragmentaxy".- The poet's mindo of

the other hand., when it is o'perfectly equipped for its

worlc" " " is constantly amalgamating disparate experience" n

n
' Eliot, ibid"
B nliot, selected Essays,

p.287. Al1 quotaffit
this edition"

q ,, ..- aþl-o "

Faber and Faber, Lond-on PL966F

's Selectêcl Essays are from
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and- this amalgamation of experiences inLo "ne\n7 wholes" is

theeguivalent,intermsofpoe-uics,ofthephilosophiccon-

ceptofimmed.iateexperience.InLgzLEliotascribedthis

dissociationtotheinfluenceofMiltonandDryden"After

thern ,,the language became more refined-''o but ''the feeling

became more crude". He uses the word. n'refined'" later in

theSameessayinacontextwhichthrowsSometightonits

use here , fot our Present PurPoses:

ourcivilizationcomprehendsgreatvariety
á"ã ""*ptexityo 

and this variety and.99m-
piexityl ptaying.on a refined' sensibility'
-,,o{- nr^rirrce attiiorr= and complex results"
IttuJ u y!vusve

10

Theprocessofrefiningthelanguagetowardstheend.ofthe

seventeenth century is analogous to therefining of the mod-

ernsensibility:bothprocessesmove-uotnTafdsanalysisand

separa-tion rather than i-owards unification and amalgamation"

The ,,sentimental age., beginning early in the eighteenth cen-

tury, introduced poets who ''thought and felt by fits, üh-
'r 'l

balanced; they reflected." 
rr In Lg47 in his essa-y on MíI-

ton Eliot somewhat recanted- his censures on Milton and- Dry-

den, and looked further afield:

If such a dissociation did take place' I
suspect that the causes are too complex and

;;;-profound. to justif-y- our accounting for
the change irr-t"/*= of li-uerary crítiðism' L2

10

11

T2

worLh 1965

ibicl " p.289 "

ibid. p" 2BB.

Eliot., Selectecl Proge' Penguin Booksu Harmond-s-

. p.132"



Ithad,apparentlyosomethingtodowiththeCivilWaroand

\¡ie should. seek the causes in Europe not in England alone '

But whatever the causesu it seems clear that there is a

similarityinthoughtbetweenEliot'sliteraryandhis
philosophica-l writings'

Itisimportantnottoidentifyexperiencewithcon-

sciousness..which is a rater stage in the process of knowing"

,,what comes f irst in each of us is rather f eeling n a state
13

asyetwithouteitlreranobjectorsubject''._-Andsimil-

arly Lhere is no d.istinction between the "parts" r'vhich con-

stítute the content of immediate experience" "I use' in

briefoimmedì-a-teexperiencetostandforthatwhichiscom-
prisedwhollywithinasinglestateofunclividedawareness

or feeling", (ibid. p.173) , ancl againo in the next essay

"Consciousness and- Experience", Bradley writes;

Feeling is immediate experience without dis-
tinc+-ion or relation in itself " It is a unityo
complex but without relations" And there is no

difference between the state and its content'
since, it a- wordo the experienced- and the ex-

Perience are one"

Eliot, writing on this aspect of immediate experienceu

Thereisnoreasonosolongasonefeeling
lasts ana pç¿vades conscioùsness why I should
cut ofi 

-f"l;tror 
rhe roral content and call it

the object, reservang the rest-to myself und'er

trre naíre oi feeling" It is only in social

1A

ÞAY Ð

13 Bradrey,
L4 Bradley,

Truth and- RêaliLY o P'L94

Truth and RealitYo P'194
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behaviourrintheconflictandreadjustment
of finite centres, that feelings and things
are torn apart. And after this separation-
they leave clim and d'rif ting edges, and tend-
to coaiesce. 

- 15

A "finite centre" is these experiences' the centre of con-

sciousness, but white this latter d-escription is easier to

hand-le ít is a falsification on two grounds: first/ as we

have seen, consciousness is not the same as immediate ex-

perience; and-, second-, the phrase 'jcentre of consciousness"

suggests a d.istinction between tha-t which is conscious and

that of which it is conscious. when the immediate exper-

ience is differentiated ancl we posit a self that experien-

ces and an object experienced, the original experience is

not ,,sense-data of sensationso it is not a stream of feel-

ing which, as merely felto is an attribute of the subject

only and must in sorne way be "related" to an external
16

\^7OfIO." "

Immediate experience is not a stage which
shov¡s itsetf at the beginning and then d-is-
appears, but it remainá at the bottom through-
out as iundamental' And furthero remaining
i-t contains within itself every development
which in a sense transcends it" Nor does it
merely contain all d-evelopments' but in its
o!\TnwayitactstoSomeexten-tastheirjudge"LT

InthetranscendingandactingaSthebasisbywhich

\^ie judge the validity and interpret the meaning of the devel-

15 utiot
t6 ibid.

, Knowledge and Experience'pp"24^25'

p. l6
L7 Truth and RealitY- P.161'
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opments that we build upon this immediate experJ-enceo the

finite centre contains its own past and- future: "It has, or

it contains, a character and on that character its own past
'rß

and fu-ture d-epend-". 
*- In this respect it is eternally

nresên-r: âs Fll'i of savs "It is not in time, though we areP!erv¿¡u-¡

more or less forced to think of it under temporal condi-
rO
LJ

tions".

Vüith these thouqhts in mind we can more easily

und-erstand the openinq lines of 'Burnt Nortont as the at-'

tempt by a finite centre of experience to relate the pas-

sage of time to the present by finding a meaning or pattern

in what has d-eveloped- from earlier intentions and missed

objectives, to the presenL momeirt which has in itself the

possibilitlz e¡ achieving significa-nce in the future'

Tíme present and time Past
Are both perhaps present in time future,
And- time future contained in time past.
ff all time is eiernally Present
AIl tíme is unred-eemable.

Eliot, Knowledge and Experience' p.205

ibid..
T" S" Eliot, Collected Poemst L909-I9620
Faber, L963, p.189. Al quotations from
from this edition.

20

When we speak of judging the valid.ity of the present moment'

v/e are, l-n a sense,making a- fact of it, both as something

doneo and- in the sense of a truly remembered object or exper-

ienceo but the truth of an experience is only so in relation

to the found.ation upon which it is built or in relation to

1B

L9

20

Faber and
poems are

Lond.on,
EIiot's
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the original felt experience of which it is a development;

oritistrue,madevalid.,bythenatureofwhatinturnis

builtuponit.Thuswehavetheratherelusiveconceptof

thepresentmomentbeinginfluenced.byand.influencingthe

past and future. Factso Eliot saysr are not simply found

intheworldanc]laidtogetherlikebricks;but'everyfact

has, in a sense, i'i:s place prepared for it before it arrives '

and without Lhe irnplication of such a system, in which it

belongs, the fact is not a fac-u at all ' Thus the character

of a man is rather organic than mechanical, and. is ''alread.y

presentatthemomentofconceptiofl'',butontheotherhand

it can be seen "to develop at every moment into something

new anc. unforseen. rt wirr ha-veo from its crudest begin-

a character to which it will always rema'in consis-
2L

We can say' then, that in these opening lines time

pastr present and future is spread ouL before us1 (or before

the speculating soul whose words and thoughts we read) for

contemplation- Time is a'felt whole' in whích there are

moments of knowledge;

the moment in the rose-garden'
The moment in the arbour where the rain beat'
The moment in the draughty church at smokefall"

(c"P" P-L92)

These lines are usually, and. rightly, interpreLed as having

nings o

+a¡f ll
LElf U.

2L Eliot, Knowredge and Experience-' P'61
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reference to a religious experience, a mystical vision of

eternity, the moment'oin and- out of time". I don't wish

to diminish this aspect of the meaning of the poem, but only

.bo show the philosophical background of those lines in the

metaphysics of Bradley, and to attempt to elucid-ate what

Eliot himself admitted to be the difficulty and obscurity

of the ideas expressed.

These 'moments' then, are interpreted- by the soul or

finite centre as moments of knor¡ledge. But such an inter-

pretat.ion is private; the immecliate experience ís dífferen-

tiated into objects with relations between them, by the

perceiver" In such cases where the self is arr important

part in the meaning of knowledgeo ' a sort of theory of

knowleclge ' is at work. The "self which is objectified'n,

(that is, is seen to ha-ve a past and future) "is continuous

and felL to be continuous with the self which is subject"

(i.e. the self of the present, but unaware of any relation-

ship between itself and -uhe present) "and. not an element in
2?

that which is known""-- This change from self or soul's

being subject to its being object invofves what Eliot calls

"a transformation of object-type", "a transmigratíon from

one world to arìother", and he continueso "Such a pilgrimage
23

involves an act of faith". In such a transformation there

22 ibid. p.155.
23 ibid. p"163.
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isachangeofpointofview'inametaphysicaltheorysuch

as Bradley's theory of the Absolute there is an attempt to

bind together all points of view in one'

Inreligiousexperiencethesepointsofviewcometo-

gether or are reconciled, 'among the Stars,, a pilgrimage

which more than any other involves oan act of faitho' By

using these quotations from {-he thesis in relation to the

religiousreferenceoftlresecondstropheof'BurntNortono

Iwanttopointoutttrestrongphilosophicalbackgroundto

thepoem,andalsotoemphasisethatthetheologyisnot

ornamenta-tiontoEliot'sthesis'butthatbothspheresof
knowled-gecanbeSeeninthepoemond.ifferentlevelsofex-
perience "

ItisonlyfromareligiousorspecificallyChristian

point of view that these línes have meaning:

The trilling wire in the blood
Sings below inveterate scars
eppãasing loncr forqotten wars"
ããî"t n tñe uoárrroui¿ and the boar
P"i="å their Pattern as before
But reconciled among the stars' {(, Þ p. r9 1)

If we constantly keep in mincl the religious leve1 of exper-

ience hereo then we can make sense of reconciliation of oppo-

sitesrtheboarhoundandtheboar'pursuerandpursued-othe

realworldofphysicalex'perienceand.idealvlorldoffaith"

As in the opening lines we must keep in mind here a mid--
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-r¡oint2 n (in the opening liues the eternally present encir-

cledbypastandfuture)whichgivesmeaningtoeaclraspecio

and which itself contains each aspect: here the point of

view of the poet as he contemplates both worlds (one in

which words have meaning in our ;oractical lives and one in

which the meaning of words has reference to christian belief)

and treats neither as absolute'

Forthepurposeofunderstandingthistheoryofpoints

of view, one affirmative sentence from Eliot's thesis is par-
)\

ticularllzsignificant:'Realityisaconvention'"-'He

arrives at this idea through his explanation of what is the

real world" tlve cannot too frequently be told-r, he saysr

,that the world of practice is su-pported by interest and val-

, i --^' 26 terests and values vary from momentuation t , and as our l-n

25 Blioto Knovrledge gnd Experienceo P'98"

26 ibid. p.89

24 cf" Northrop Frye's "audio-visual aids" which he

uses towards a better ünd.eistanding of !h" aspects of time
in ,,Four euartets": Draw a krotj_zoñtat line on a page, then a

verticallineoftheSamelengthcutLingitintwoandform*
ingacross'thenacircleofwhichtheselinesarediameters,
then a smalter åircte inside with the sa-me centre' The hori-
zontal 'line is clock time, the Heraclitan flux, the river
into whictr ,ro-*átr-=t"p= twice. The velLical line is the pres-
ence of co¿ o.escã"áirr-g into time, and crossing it at the In-
carnarionu f";;;;--iËú.-"titl poinr gI-:h" turnins world".
õ:;.Ëii;|, ori"ãt-and Bovd, Loñdon ! Le6su p'77 "


