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THEFACE

From the outset, the problem of an sdequals tiﬁa for e theslias of
this scope presented itself. The present title; "4 Study of the Growth of
the Doteetive Zlement in Eﬁgﬂ& Fietion from - THE CASTIE oF i.‘éiﬁsl&%%*" R 1+
¥281-8B., BARER 8TRERT ,¥ hes bsen chosen as the ons mtr }.i@ly ¢ sonvey
at a glence the ocontent of the work im q&as%ién. The intention of the
writer 18 to present, as far as is possible, the ﬁiaﬁaﬂealv-'baekgraaaﬁ in
English literature of such present day ”ghﬁiieés?i a8 " The Romen Hat
zéystery’*,l end *iurder in the Calais m;w‘.g%

" there have been storles of &éﬁzm and detection from the baginaiag
of time; "And the Lord ssid unto Cain, °vhere is Abel thy brother?® And
ne sald, *T know not. Am I ny vrotherts %aa;gss:?’ ”3 8o hem the first
ayetery story, and down through the ages s¢ my authors have'ag;g;lia{l
themselves to this type of 11 terature thas (s’haiir' aumbers ave legion,

with this in mind, the writer is .;if;;m.aé $o b@ auite dogmatic as far
as the aabjeai aatter of thig thes;-s is eencem&. pespite the fact thad

&

the tale of terwr enjoyed great vogue in Cermeny, and the beglunings of

i
“The Romen Hat Zystery™ 1929, by Ellery Quesn.

b

mgurder in the Galais Coach® 1954, by Agatha Christie.

3

Genesis; 5, %

% .

"Horrid Hysteries™ by Yerquis Grosse 1786, and the works of Z.7T.4. Hofimann,
wore pariicularly populer.
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 the mofern detective novel ars to be found in the "Hemcirs® of Monsieur
A o P .
Vidoeq; end in the novels of Honsieur Caboriou, the preseat work under-

tekes o deal cnly with novels in the English lsnguage, principally to
1imit the extent of the survey, and aleo to evold the use of transiations
and the atﬁeajﬁant dangers of misecnsepiion. Borace i%algel&;’a *Caatle of
%ramo”-haa been ehmn as 8 ee;ava;aientu starting point, because it is the
£irst Gothic novel afﬂany importence in the English langusgs. From theve,
the intention is tc frasce the history of Gothic Romance te its very end in
the works of Charles ¥eburin, 1820; the belief mzisg that these so salled

novels of terror arcused sueh the same exmotions in the hesris af their
, B : &
resfers ns do the works of Sex RBohumer or Ndger %llace i owr own time,

Haturally encugh,there could be mo “detective™” novels until there

wors detectives, go,with the advent of Bir Bcbert Teel's Wetropolitan
B
Folice Force®™ in 1889,we may expect cur Tirst deteotive to appear in English

1l : : ' ‘ ; A

¥rancols Hugene Videoeq (1778-1857). Chief of the detective department of
the Paris police, The "femoirs® were published in 1888 in bis neme but

it is doubtful whether Videeq wrote any of them.

2

Emile Gaboricu {1B33-1873). in extremely prolifie French aathor. ©L'Affalive
Lerouge™ 1868, ensured his faze, Hiz dotsotive mas a Honsieur Lscog.

&

Sax Rohmer(1883- ) Creator of the Insidious Chiness, Doctor Fu Yanchu.
&
Bdger %allsce {1875-1932), suthor of the ae},ehm%aé play *ihe Ringer," and
an exztremely prolific aystery wrister.
S

Popularly known ss "Pselers” or'Nichbies,



literature. Ten years later NHonsieur Dupin stelks the scens,and the

English detective novel is born. .

| Generally speaking,the Gothic Romances were the spawninz ground of at
leaet three types of modern ”za#ataryﬁ stories, all of which appesved in pro-
fusian.smm after Gothlcism was dead; ghost storles, mystery stories,and
riddle literature, It is with the latter branch that w ave immediately
concerned., Riddle litsreturs poses s probles for the reader, a prabiaﬁ

shich must be sclved before the stery is completed. If the riddle is a good
cné, a8 it should he, the avérm reader will be unsble to sclve it, 80 the
author must present the sclution either in his cwn person or through the med-
fum of some charscter in the story. "Voilal™ the detective is borm.

It 15 with some misglvings that the other two cutgrowths of Gothic
literature ave passed by. Gheer weight of msterial is responsible for this,
In the case of the detective story, it is possible %o pick s fairly clear path
through literature in following its development. Until 1890, first-rate
_ witsrs in this field were feow m:gmaiaara. while with ghost end mystery stories
the cpposite is $rue. From 1764 %o the present day there have been Shousands
of excellent stories written in these two fielde, most of them now lost for
 ever. To trace even s smell portion of them would require years of regearch
in some of the ocldsst libraries im the world, snd any sttempt at classifice-
tion sould be doomed to failure, |

1 o _
Edger Allan Foe's detective in “The Murders in the Zue Morgue.”
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This thesis, then, will fall into two distinct sections, sach with
. will
its cwn special inbroduction. The first section 4o be known as “The Oothic

Peried®, the sescond entitled ”?E%é Beteative Story™. The first section w1l
, i
contain a eritical study of the six most important Gothie novels, all of
&
which, with ons unfortunate exception, are now slmost completely forgotten.

The second ssetion will take up the history of the actual deSective novel
and trace its developuent f‘re;a.%gemgm Dupin to Sherlicck Holmes, It is
noped thet the whole will present the reeder with an interesting background
upon ehich tc base his "eonclusicns” as he pits his wits sgainst Shose of
Hercule Poirot, Thilo Vence, Fether Brown or Ellery Queen.

de He &

1

"The Uaetle of Jtranto” 1764, by Horace %alpels.

“The 014 English Baron™ 1777, by Clars Beeve.

"The Yysteries of Udolgho® 1794, by Anns Radeliffe,

2The Zcnk® 1765, by ¥%. €. Lewis.

“Frankensteln® 1818, by Mery Shelley. .

“delmoth the Zendersy® 1820, Ly Charles Haburin. v

The exception is "Fraskenstein.” “Unfortunate” becsuse of ihe misconception
of Mrs. Shelley®s moving story thet has been preseated and Tostered by
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SECTION I




TRE GOTHIC PRRIGD

It has long been the Tashion among writers and eritics %o regerd

‘the Gothic vevival in English literature of the latter part of the
oightesnth century es a reaction from the meo-classicism of the precedisg
- pariod; = dssize to escepe from the neatly-penned souplets of Alexander
Pope into the more romentic field of the nysterious acd the imsginative.
The truth of this mome will demy; but it i8 not the whole truth, for

Rozantician was ‘ziw% only & reaation from neo-claesalicism, it wae alse a'
logios] cutgroewth of the nec-classicsl period,
?mm this it will bs suraised that Clansicism 914 not reign

- puprene in the ysers betwesn 1700 and 1970, Aslongeide of the intense
classicism of the pericd theral gzieted an elempnt known ans sentizent; sn
slement which wes to eid msterially in the overthrow of nso-classicism
snd in the sscension of romentielsaz. |

I% camnot truthfully be said that sll literatwrs of this nege

elassical periocd was essentially yaré. Tope was the classical dietator -
of the age,and elong with his mey be mentionsd the equally important

names of Swift, Addison, and Johnson, But contemporary with these masiers
of elassical prose and verse, weve others of scarcely less mng v flesle,
gollins, Gray, Defce, Kichardscn, Goldemith, and Sterne, These pen, with

1 .
one notable exception, were “sentlzentalists®, some move than others, but

each one in his own way eontributed to the eventusl rise of romantieissm.

l .
Defce ms‘af reaiist rather than s sgentinmenbslist.




Ba
Steele, with his sentimentel comediss and roricdical essays 4in
the "Tatler™ end the "Speetabor?, was £illing a need of the time. Wis
public, both in the theatre and in the coffeehouses, was predominately

middle cless and they desired stories Gesling with their everyday lives,
yet capable of stirring their emotions %o their very depihs. This early
theatrical work of Steele was scon to be surpassed by such msstors as
i’@oia;sfmi-th-» and -Sheridan. _

®with Gollins emd Gray, sentiment invaded the poetie field, In

lamguage éael style these men were still very much undey the classical
influence, but the sentimental content in their verse is too cbvicus %o
be overlocked, and to Gray especislly goes added importance bscause of
his intimate friendship with, snd grest influsnce om, the procreator in
Englend of the Gothic novel of terror, Horace Walpole,

‘ 3
populerity

48 we move into the field of the novel, the immense
of Defoe's “Hobinscn Crusce” bears mute testimony %o the desive of e
reading public for tales of adventure; iﬁﬂe with Richerdson, Goldsmith,
‘gnd Sterms, we find an imoreasing emphesis en the emotions. Richerdson®s

g
novels throw light upon the ssorets of scasclense, the working of the

passions, and the struggle of instincts. Hineleen years later, Goldenith

i
Thepe wore six editicns in three years., “Robinscn Crusce® was
published in 1719, by 1744 i% had besn translated inte five languages.
] g

“Peela® published 1740; "Clerissa® published 1747; "Sir Charles
Grenfiison” published 1758,
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, L '
renewed the inspiration of ssntiment and brought it nesrer to the sversge
human being, at the same time removing the Furitaniesl strain so common
. &
in Richardeon. %ith Sterne the sentimental novel reached {he extreme
1imit of its prineiple. Here we have emotion purely for the sske of
asption,
However, from the above it must not be assumed that the sge was
, 3
besoming romantically or even sentimentally imelined. The date is 1750,
and Semuel Johnson is the ascknowledged dean of literaturs, neo-classiofen
is 8till very much alive. Yot there is growliz up & desire for emvtional
literature, a desire fostered by ﬁi&aﬁm and Sterne, and unsble to
£ind emotional stimnlus in the dry ressoning of the age of Johnson, both
the writers and the resding public snaturally turned to the past. is
iouis Cazemian so aptly puts i%: '
ihe reliss of the past were examined and explained, the cult of mes-
ory became a hallowed art. The Kiddle iges lived sgain as a peried
of faith or picturesqueness, of simplieity, of pathos, of all that
lacked in a century of rational lucidity, at the hgart of which was
growing the tedium and even the disgust of itself, '
It vus but a short jump from ®a Sentimentel .rmm of Laurense
Sterme to the early romantic "Castle of Otranto® of Horace Walpole.

In "The Vicar of Wakefield® published 1786.

0

"Iristras Shandy® 1780-1767; "A Sentimental Journey® 1788,

L2

The first volumes of “Tristram Shandy® wers published in this year,

]

‘A History of English Literature , Legouis and Cazanian, p. 912.
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| | ‘ T 1
#1 an going to build a 1ittle Gothic Castle at Strawberry Bill®

The English novel of terror, it is generally conceded, originated
with Horsce Walpole's literayy suriosity of 1784, "The Castle of Otranto.®
The story of heww Walpole came o write this tale of mystery has been @
often quoted it can scarcely be omitted here. .He rsvaalq& the source
himsel? in a letter to the Heverend ¥illiam Cole:
~ Shal) I even gonfess to you, shat was the origin of this romances I

waked one morning in the beginning of last June, from & dream, of
which, all I could recover was, thaet I had thought myself in an
anelent castle, ... and that on the uppermost banister of a great
staircase I saw @ gigantie hand in srmour.”

To any person familisr with the events of Zalpole's life such a
dream is not surprising. "4 very natural dream for a head filled like

3
mine with Gothic story,® Walpole himself declered. A delicate youth,
Horace Walpole had been unable and unwilling to indulge in the yough
and tusble life of the eightoenth century Universities; and, Sogether

with his friend Thomes Gray, he had spant his lelsure/reading the plays

.of Dryden.and s great mﬁ of romantic and pastoral poetry. Leaving

Cambridge in 1739, Oray and Walpole took the Grand Tour, the latier reo-
. 4 )

zaining ebroad until September of 1741. In June of 1747, ¥alpole

declared to Sir Horace Mann that he had purchased "a 11%tle newfarm at

Horace Walpole in a letter to Sir Horace damn, Jenuary 10, 1750, In
g'.;&mg Letters of Berase ¥alpols {Everyman, 1928), p. 129,

Karch 9, 1765. Ibid, p. 165. | |

4 v

The two friemds quarrelled in April of 1741 and separated, Saipole ree

tt;r;ing home alone. The exect cause of their sudden separation remains
obssure, : »



