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stumes to the represented period or »nlace, as the
the day was used in nearly all the plays.

robably an atbenmpt to distinguish netionsl
erences of rank or profession, by means of Fa
ig, crowng and seepbres, helmets, snd weapouns
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£11 Temale ports were taken by boys or men, =g
emly for women fto aet gt all. This was
o 5

was congidered unse ,
a ghriking defect dn the practice of the Blizabethen playhouns
and was not remedied $i1ll sfter the Restorstion. It dis wsw
diffieuly for us to realize how a boy Or young man eounld
adgauately interpret Calpurnia or Portia.
The majority of the spectators
noe, a8 thers were no seats in t
however, benches were to be Tound, and if %
a2l plenty of money &b his disposal he could
2t but a cushion. Standing room rarely cost
n in the galleries ranged

<3

wmy, while the prices in
1

s . ey
T=5=GT0WIi,

It dig interesting to note the manner in which ghost

socenes, such as the one in'Juliusg Caesar”, were represcnied
EN e
[ %) W

this 'im'a Ag a yvule the ghosts seem to have appearecd
suddenly and quietly, although in some cases their enbtran
upon the stape wes accompanied by thunder end lightuning,
st times by smoka. They usually appeared wrappaed in a

with the face whibtened end the hende gometimes asmesred with
blood. The abgence of good lighting Tacilities and expensi

€
o

)

Tt

stage nccessories made 1t far gore dAiffimlt to represent sush

& sceene atb this time than it does to-day, but it i a nobeworh
Tact that the Hlizsbethan sudience was very ready of rospongs.
The growth of the Puritan spirit, the nlas
eak of the Civil War led to the closing of

Septembeor, 1642, when an Order of Parliament
21l public performances. “Julius Cassar’had boen
by ing's Players on January 51, 1857, uader ihe
ng Cherles 1lst., and this secems to have been The
06 ol thig play wntil the more tolerant days of
hed dawned. Luring this dark end disasgbrous
0 history the onpressed sobor did not dave hold
w B when the Regbtoration became an sccompléshed
Taet and when theabrical performences b gan to be frequented
once more he began to ftake courage. Soon after the enbrance
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The mein characterisbic of his scting was his studied delivery,
which seems to have been x CMT aeeeptable To unb theatregoers of
the stilted period to which he belonged "He carried on the
Betterton tradition of the Thercic! am“e? in his solemn,
ponderous, chanbt-like, monotonous pronunciation, which gave an
Ci’fﬂ{?}% O... j.ﬁpﬁlhvv 14

L

élevmaui he Trod the stage,

for ueraeriess, too dull for rage.”
ﬂeve@theless he Wa a man of rvemarkable gualities and gifts and
almost & preat actor.

;_'z,sr

Ryan shared with Quin the lesad in Ttrag bLJ and comedy
at Lincoln's Inn Flelds for aboudt fourteen years ané was one
of the most useful, if not the foremost, actor 0 " his day. He
excelled in the role of Cassius, giving e very truthful inter-
=pretation of that practical and sagacious politician.

EvMirg the reigp of Charles 2Znd. there were two
of fe Gllﬂ{ with reference 1o Shakespeulea It was

impogsibie te deny The power and autraeﬁian of the plays of
this great @f.ﬂwui%u9 but many belicved that he ne¢oaoeu to an
age which was half-barbarous Lﬂ compar*“on with one which had
been refined bg'the growth of art and culiure. The resull was
chat meny of his plays were albtered and sdapted Lo the tasgtes
of the day, and among these wag "Juliug Caesar’, In 1719

¥

5
da
liam Davemant end John Dryden albered it for performance
Theatre~Royal and in 1722 John Sheffield, Harl of
Hulgrave, aided or at least abetted by Pope, divided it ir*@
bg, one entitled "The Tragedy of TL¢1LS Ceaegar™, -
The Tregedy of Marcus Brutus”. The coriginal was
T DI

<
gz}
<
3
>
i

the
aF

[e]
o O oz

nsiderably vv 11v rizged snd odes, ﬁmtersyerseé in the »
were sung in chorus It is not probsble, however, that these
nlays were ever SU~J ad.

It is a noteworthy fect that during this Reslboration
veriod "Julius Caesar™ wag one of the few playse of Shhkegpeare
that was representsd and eriticized. The effect of a separate
scene like tThat between Casca and Cassiug during the storm was
very wonderful, while The speech of Anteny, when heightened by

the effeet of external arrangement, sroused grest entht giasm
among the spectators. The celebrated guarrvel secene between
Brutus end Cassius also created tumultuous applause, and even
the lagt aet, whieh has often been criticized, was capsble of
holding the closest attention of the audience. "The learned
rejoiced in the breagth of air from ancient Rome which met them
in these sgcemneg and the populace were entertained and fascinsted
by the striking events snd heroiec charscters of the drama.”

ifo great advaence in theaitrical conditions had been

made bet ween The age of Bett ewtgx and that of G&TTl;M, and it
was not until the latber years of Garrick's management that a
revolution i staging was begun. The present picture stage
with scenery gradually replaced the ¢ld non-scenie p7aﬁfovm

(1) "Dietionary of Natiomal Biography'.
{2) "Julius Caesar'. Semuel Nedl: pp.50-51.
{3) "stage History of Richerd 3rd":; Wood: pp.107-108.



(2)

and front curitainsg were introdused for the first time. The
gtage Dr o@uwW§ into the gudibtorium was rebained $ill the

e £ century, a2 great desl of the acting was perfom
o .8 sceniuwn stage, owing to the faeb, bthat, with the

i gua facilities for lighting, 1t was necessary to keep

i e "focusT,. The problem of lighting the thestres had

n vet been solved on sccount of the sbsence of s light like
gag, and as a congequence, the houses were comparabively dark.
Morsover, the clumsy scenery was used with 1ittle inbtelligence
and had 1little effest in the dim background of the stage. in
1772, however, a change was made. A young Alsatian artist and
S”@ﬂl@ painter, De douuﬂ@rbovrg, was eggameé by Garrick, and

prepared the wav for greaser 1mﬂfgvemenus Whieh ook nlaee in
the latber part of the cenbury. With the excention of Hhe
portions over the opposite proscenium doors, the baleony
digappesared, and enbtranceg were vprovided by doors oponiag on Ul
forward rar% of the proscenium. Music began to fomm en
imporbtent adjuncet to theabrical performances and the song
an levitable element, even in a drams like "Julius Ca esar”

o

In 1730 Dennis Delans began an engagement ab Goo iman's

Fields, which lasted for four vears. During this tinme he
giaye& very meny rcles, ineludin g theb of Brubug, in WQ5@ he
was very suecessiful. In 1?35 e appeared ag Antony at Covent
ferden and was well received, slthough his povnlarity ecan

scarcely have been merited.

David Gaxrrick, the true sucesssor of ﬁe%%cLbaw, does
not seem To have appeared in "Julius Caesar" during his stage
sarcer, although he took @a »b in an amabteur performance ab St
John'g Gete, Clerkenwell, in 1737, when he ﬂlagea in & burlssgue
of the play. He ®nee uqougnu of ylaying Cagsius, but for
fear of avﬁlzg vo the repubtation of Quin as Brubus he never
carried out his intention, and the iragedy waes never revivied
under hig menagement.

One of the most celebrated actors appearing in "Julius
Caecgar™ a %&13 time was Willism MiiWaT& whoge powers were
aerxecbiy aaap ted to the part of Antony. He essesseﬂ g volige
of exgquigite beauty and a fine personsl aoaearaace ‘whiegh,
coupled with his easgy action ama address and his graee&uT
“efortmemzp contributed greatly to his sucecess in this role.
He commence the oration with the soft tones of a man bent upon
securing the suffrage of the vpeople to revenge Caesar's deaﬁag
and ﬁxuﬁvalld rose To such a u@lgh as not only to carry away
¢ populaee repregented, bubt aslso the spectabor in the theabre.
When he uttered the lines:-
“BL* were I Brutus,
YAnd Brutus Antony, thers were an Aﬂuony
Would ruffle up your spirits and put & tongue
In every wound of Caesar Thalt should move
The Stones of Rome to rise and mubtiny.®

R KRR}

snthusiasm of thse audience knew no bounds.

Ly
[
el
@

Although outstripped by Milward, Spranger Barry,

oo
o2
L]

{1} "Williem Shakespeare”: George Brandes. 1.302.
{2) "Dictionary of Iletional Bhography”.
{3} "Austin Brerebton™, Inbroduefion to "Julius Caeserm.



-
rieg

i

£

8

bl
18

far

OO Ol 8O

coax
=)
;

k%
@l
&

oy
5
L.,
i
¥
o
s
oy o
.

4
¥

:
2
LE
an
.
1

o

1

n
egperiar

G

Py

s

s

2

F

o,

g

L
ik
Al

‘e
e &P
5 63

TG
WD
BELE

. s
A0 HD

¥

£

[
5
E

G w0
o U g

0

4
£

i

i
e
[

Bn®

(g ¢15]

420 QO @@

T

3
&3

&l

Te=-gs

N
L,

O'}
NE e

Jl

e g
[

&

215

X

sops T
Taeg

Sha
hr

U N

ol e
[

L e A .



-y
-2
L

(2)

(10).

by about twenty vesrs he carried on the traditions of the Kembils
school and by Force of some nabive genius and much careful
study he became a graceful and refined actor.

The most successful of the Kemble school was Charles
Young, whose name has beecn menbioned in connection with the
production of "Julius Caesar"™ in 1808, Robson, the old
play-goer, decalres he was rather o fine declsimer thsn o fine
actor, but nevertheless he became sccepbed as Hhe leading
English Tragedien from 1812 until his supremacy was challenged,
first by Xean and later by Macready. Cassius was one of his
best rarts, although Brutus was included in his repertory.

Another good actor pleying in "Julius Caesar" at
Covent Gerden at this time was Conway. During the course
of the dramatic season which ended on June 15, 1814, he
appeared as Antony and won great praise Ffrom several sontemporary
actorg. Genest, & severe judge, sveaks well of his inter-
=pretation of this charascter, and a writer in the Hlew Wonthly”
magazine for Auguet, 1821, probably Talfourd, says, "Conway
has o noble person, a strain of brilliant declamation and no
small power of depilceting agony and sorrow'. He appeared,
however, bto be self-conseious, ill st ease and Tfanbastic in
depoytment. lacready states that he was deservedly a favourite
but eriticizes him on the ground that he endesvoured o surprise
an auvdience into surprise by isolated and startling effects.

In 1820 James Wallack, an actor of the Xemble school,
appeared ot Drury Lene sas Bruwbug to the Antony of John Cooper

and the Casgius of Juniug Brutus Booth. He lacked the
enthusiasm and pathos reguired in this gharseter, but in spite
of this seems to have created a favourable impression. On

October 26, 1829, he acted as Antony o his brother's Caessr.

Cooper was a very conscientious, steady, and capable
actor, but his heavy and mechanical style prevenbted him from
appearing to advanbtage in the role of the pleasure=loving Antony.

As Casgsius, a part which he frequently played, Booth
exercised wonderful sway over his audience. In appearance,
statube, and voice he resembled the great tragic actor, Edmund
Kean, snd his close adherence to the style of his predecessor
had attracted much attention to him. His presence and eection
werse imposing and his Tace was capable of wonderful expregsion
under the influences of exeitement. His very appearance upon
the stage frequently awed a crowded and tumulbuous houge into
instant silence. The mogt competent judges place him bhelow
Keen, Charles Kemble and Macready, but before Wallaeck and
Conway. In 1825 he appeared as Brubtus and was received with
great acclematbion. His fame in England, however, was shorh-
~lived, for he spent most of his time afber 1821 4in America.,

On September 26, 1825, James Warde, am eminently
pleesing setor, appeared as Brutus at Covent Garden, and during

{1) "Dictionary of Nabtional Biography™.
(2) "Dictionary of National Biography”.
(8} "Dictionary of Nebional Biography".
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cf’ nayioh and a% Covent nda
; Jeintly with ”"ﬁa Warner
ﬁ?www“ﬁae 1ls Theat xﬁ @ﬁx3 the Gox
» hisg o ¥k is F the &
*~wﬁlﬂﬁ m~ NQ%&# of stags NELEe I3 %@ %héﬁ ime
hed %eﬂ@ vogarded as ub sly suburban, and was g

nfashionable guarbter of the eity, yo% it now was
lead 1? M%Qiiiﬁﬁw? droamatic eﬁzw mﬁ"ﬁaaz,

.}

?,”Olh”ﬂ. i o COmnany

z ﬂc& to Anterpret ¢ hakavpsaxafﬁ Qﬁ&fg@%@fu

i th mmﬁﬁ“$a He halievet that, despibte the fach

3 bive drems of his day was at its lowest obb in the

of the wegh end, there was, nevetheless, =z public in the

of the"iitile theabre® ab Islington Yo appreciste perlfoym

ol Shakespeare «ﬁueilig@%ﬁ?y seted and adequately gtaged
goenio &pgiiahaaw were gimple and inexpensive, no such ax
ontiay being made on susﬁ agoeggories ag Charles Kaan‘was
lavighing ab the U“zm s*fsa Ho long continuous run of any
one play was peraitied, The programme b@iﬁg const z i1y changed.
He wag the Tirst ector to make sueh an experiment, and thel he
steceefed so well wag largely dus to his inbelligent and
reverent trestment of %hak@g@myi&ﬁ ﬁrwmme Imying his
eighteen years of nmansg ¢ revived thirty-btwo of Il ¢
nlays, and on i rad Shakespeare on O

nights out of Welkls bscane @ T @ﬁ;ﬁiz@&
home of the higl » neerly twenty yvoars he
&Lﬁaeeﬁ@ﬁ im making ?“Va His ¢3vul, Guarzeg
Xegn, nroduced Vs muEeh nore s@frniiﬂ geale and
like m ﬂﬁ&brv managers he was ﬁﬁﬁﬂﬁ&ﬂﬁ7“ 1& langer of
obseuring the jewel %y %h@ eleboration of the %wng 4 mei

smupe of the sucesss of I Phelps dn his S&akcﬁ erian
x@V1va13“ says Horley in his “Journal®, is that he ghows ir
his a’ sv above all uhimg the noet’, In 1845 he r@viv%&
Tdulius Caecgar”, 9?» although it was notb ong of his mogs popu
produetiong 1t wasg playe’ smeveral times Juring hz Mﬁa@émewﬁ
He was seen as gruuuw nd algo as Cagsiug, 9&? lacked tge
pagsion and 1maﬂ1%ailﬁﬂ which are necessary to give o truthful
interpretation of Those parbs. Purthermore,he never

electrified his audience by any flagheg of geniug for vhich
geveral of his predecessods were Tamous He was the lagt of

the odd school of tragedy and although a mogt ’m@oli¢gaﬁ and
consciontious actor and a fovouribe with the old wdagarﬁ "he
nevery @zgsaa the invigible 1ine thet separsles the good agbor
Fron o -i‘-’aq n&%’ "

1 e

i

EANA £

During the Hincteenth century a high place was
sllotted gy public esbeem to :?Wlwat ﬁha?mﬂs Haoready, who

during & aaaga carcer of more dhan forby years assumned every
greet part in Shekesperian tragedy. He acu@é with John Philip
{1} "shelkespesre snd the Yodern stmme’ Ema, Pello

- Short History of the ,ggli*w Tage': Sharp.pp.149«150,
(8} "A Tife of Willism Shakesgneny re’: *zliev les: n0.848-358,



f o

tedly a A £

reguire abyrunt bx

peared Yo the best ad £

cmentie of sebors”, o axr

lebrated” and Xean as "hhe

1“ human®, o btried to combine the dignity of

L the vivecity of Tean, the delibverasteness and
majesty of the one with the snimel spirits and rush of fhe
oGher™ and ag & result of his esrnosh endeaveurs and a
naﬁnval*“ Tine intellectual grasy he leveloped inte a noble

actor.

Mseready »nla mcﬁ 4m0ng imnumerable ar%w those of

Awbony, Brubus, and Gassav Cagsiug gave 2 ”OﬂS’“ﬂE *005
for thought, n the “GQSG& of 1818-1819 he writeg, "This
vear I gtudied inm“fuliuvs Caesar’the lesn and w:ankle? Cassins,
& part in the rep TOQC&EaulOﬁ of which I have, through ny
pvrofessional lif& teken & peculiar pleasure s one among
Shakegpearets mo ﬁu perfeet specimens of idiogyncracy”. In 1821
he appeared sgain st Covent Jaféﬁﬂ in The geme role 5o the
Brutus of Young, the Entony of Zemble, and the Casge:
of Faweebh. Crowded houses 18 @@@% any cumﬁzg the
geveral repetibions of the play 'r@éﬁ@ﬁaaﬂ wes o g
success in overy reanced "On ig o”maaﬂc%"g Zays laere
"1 envered 'oon amore® in%w the g the characher of
Cegeglug, identifving mysels wit sager ambition, the keen
penetration, and the vegtloss onvy of '53 defermined ﬁarwﬁiraﬁo?
which fyrom that time I made oms st real versonations.”

On Pebruary 1, 1850, : Brutus before Quaen
Vieboria and Prinece $¢%cr at ¥ind castle, and asehed it,
as he ﬁzwsaif says "in a siyle eality and esmrnest naburalness
that I Think d4d, and I felk oug ht to, Df0¢&68 -n effeet on my
aziiﬁcrs’e Go¢0nei Phivpe e&me to me from the Quecen and vrlﬁec
Albert to szpregshow ﬂd@h'thﬁy had been pleasm 36' At this
periornance Gﬁar7es Leane plsyed Antony, Wallack, Cassius, and
Hrg. Warner, Porbia. '

Hacready found meny capable cribics. Wed.Pox in the
mcﬂuwvuwmuem“o 1mmmﬁgww:@vmw £ i

"Julius Ceesar'", and many other draw
%Cfgzeww*zﬁaa of Brubus and of ﬁaagla
d as Brubus a:d not es Cassius.
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ig diary of J Janunary 24, 1851. "scted as Dyutus as I

- 00, never = acted it before, in regard to dignifisd

arity of dialogue ow enimv%iactze inspiration. The
nee, the reluchance %o deeds of violence, the inshinctive
rence of byranny, the open gimnliedity or’ hesrt and nabturael
weur of goul, I never so perfectly, so congscious i

trayed before”
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Cessiug in a plessing though ﬁ@ﬁ very subtle
the Antony of Jemes Andersol. Cgom rqiu opes 36 i
poweriul voice were very much i favour and male him fairly
nopulag in this role.

Tn 1881 Augugbus Harris, the manager of Drary

S roﬁg@aszale for & webabme ﬂvo&aa ion of "Juliug Caecsar”
7 the famous Saxe-ileiningen The aid of scsnery
and s%ageécwawa ros used o good advenbege, while the marvellous
wmwggcmeﬁ% of the erowd in the Forum scenc was the tell of
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Tonton. Iudwiyg Barney masde o mogl dmpressive iﬂtgmvy his
interpretation of thel charscler being & nobable feature of the
{1) vproduction. Phe other paris were &glso 33%66,1 en admirable
menner which won great praise from the crowds that thronged ¥0
gee the play. The ﬁOfﬂaﬁy made o triumphal ach of the
@rlex Buropean capitalg, and exerted an 1ﬁfﬂveﬂce upon stage
art which is still traceable in nearly every %u:egﬂeri&ﬂ
nroduetion of the present day.
L megnificent wrevivel of the play wag given av Her
”ﬁoaa%e, 3idney, Auu%Luiluy in 1889, George Rignold
a JQLQV@oﬂawf* 85 3”Lcﬁ“ G o lskex:

hrilliant W@ﬂﬁc
‘eots lePt notl 3

Gne of the mogl gorgoous & o
"ruling Caesar™ was that of Beerbohm He
Thegtre on January 23, 1898. nyer &
on the play regardlesg of labour or expent an
fine o @%eriauleﬁ was %ﬁe reglts By ne
is an enthupisstic defender and lover of elabor
in his productiong. He ig glsoc o man of oxtra
-ianey and cleverness. His greatest smbition v 1igv
himself in Shakespeare, and Tor bthis resson he bullt himsell
a beawbifully designed thestre, specially sulted for the
wroduetion of Shakesperian drama. Tt wes opened in 1897

: 0

uwnder the neme of Hex ﬁ@guwﬁv‘u Theatre, but was renamed Hig
g din 1%02. In 1898 "Juliusg Caesar” was played one
fol ] &

undred and sixty-two %1ﬁ0ﬂ under hi wgement, an&,ﬁufiﬁv
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the aubumn of the sanme ar on thirty-sig cceagsions in the
provinces The casﬁn ﬂﬁe?uan Beerhohnm Tree ag Anbony,
Tewis ::110 sg Brubtns, Q?amkllﬂ.u“ﬁ7edy ag Casgins, ChBrles
Euliam ag (sesar, &Vulwﬂ Millard ag Porbia, X Tily Hanbury
a8 Cslpornis, and Hrs. ﬁear%aﬂm Trec ag Ineing. AL of the
narbs were btaken

P
n an admireble maﬁﬁﬁf trootls TOXfG?ﬁwwee of
- ke
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Anbony beling parti tthe of the Tast Tthat he
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is not o%uageﬁher a begt in "big svyleT. His speoeah

4 the Tormm wag inbensely drmatie, his manipulation of The

growd being simply mesterly. "He swayed 1it, played on 1% ag
oI

if ingbrument, now iﬁiiarz;gg OV Sao@hiﬁg dowi.”
1ivered flunently and corvectly, like an
tabion, but miﬁhoum much heart, passion or feeling.
H@ Tﬂlﬁeﬁ o T111 out the charseher or to Toffer Those moods
N o A

&
and hegitations and sudden chenges which meke up txuo acting™,
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(1) "Gonbemporsry Review". Vol.9H: 1909.
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Barch 14, 1794, "y lin Caesar™ was prepented Tor
the Tivslt time 1b Ameriss.  Sivce then 1% hag been played on
many cecasions hoth in ?% United stabes aﬁﬁ in Consfs, and
ot The present Time is ome of Shakervesre's wmogh vopulay
tropedios.

James Fennell, an erratic scbor of some repubabion
in Englend and Seobtland, ceme bo Awerics. in 1804 and joined
Thomas Wignell's Compeny in Philadel yawna ?%&*“ are gevaral

{1} records of his appesrance up G0 1810 4im & verie ¢ weperbory, but
1% was in wu@kﬁﬂﬂﬁﬁwim@. aza% thet he g@m@ﬁﬁ %zp hest pucosss.
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As Brultug he was F%ﬂﬁ%lﬁ¢m? fine, hAH GOTRONG. ATUHORYELGE
i%%lﬁw him Tor sueh & payt Hig ﬁii imposing Tigurs; deep

a
sawamn,vamsa: gnd coid, otifl mermer were well suibod

neble 4@@ﬁi%ma of the nlay, cnl reminded one of his
»redecesgoy, John Philin Zemble. :

} GOHpaly wag Thomes Ae

ie on the Ameriecsn stege
’ET%%ﬁW& e soon beosnme
ot this posiition for
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Junivus Brubug Booth, %
23 e » adi
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T
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i
win Foreeh

St dn Hew York on
e hen e wae gsen o
olayed Cesa emblin's Syuius ab
“hig rols was ene of his specialiiesm,
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like That of Antomy. His dark, hiﬂr@zﬁQ eyes aﬁé rugped build
made hism an ﬁw%mggm1¥€ figure on the g%ag and his intensely
cenligbie ?“%Ea% a acting addod greatly vu his popularity,
8@ been L ghiefladn ‘ bast gehogl of
son, neayrd, and
ne of Juning Bruiug
nte of humsn passion
was remarkable enexgy in
zgslvensse dn hie plercing
kg sornok with a Bam
oy hdw dupags gd hls sudicncee to & high
wpiteh of enbhusison. oYy Thsatre on Decoumber 1,
L182Y, he appoarsd a5 An Sonway as sad @
SLITe ; the Toil
DCT e

T & o P « £ pede o AT T Y gy

og Haeready appeared ot the Park Theabre
P e 3 T Ve Gy vt on e Tyow

egfong in 18 In Pobruary he wag
Terpny 4 g g e 5 e o e ] Y e A
Jupe &g Uncger, and was well roooived
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wears in America. pel
7 @i ﬁﬂw Bowery Thesire, a G&?lﬁ»
as a aggin %hw @ﬁbﬁﬁ? g@ﬁ%* 0n Hay 58, mﬁﬁﬁ he
& ewﬂry Theatre, wh
3?&@13, fase ntony, frna

1riidiae in ““aemaa“
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to shiefly in Boglon,
D e actor ' ragic roles.
GEOLE Hacready v dn 1854

ned $o the fzi ed azaq, wher e h& *?wv Iled T extensively,

espoeislly Shakesperisn paris. On “px : 1857, he
an Brutus at the Brosfway Thestye dn Tow York, 4m a
o 8
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verpatile and fdnished r that won for huim popularity.
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Tor the Amsylesn Desmalio
,%% i1, i@?’zfﬁ% ErhH f‘?ém :
wed the tent sceue «am;:;
T C Byubus mmd Casgsivne weye sbly
3{‘533‘1 ﬁ@f ‘s“wﬂ,}' ol @%ﬁﬁiiﬁ &E}ﬁ . azﬁﬁ; r@ﬁm@%’%mw A yesay ’:’tfawz’
Zady um sosn in the same role Yo The Brubus of Vellarghsll,

e porlorpsnce beling %z@& & ab *foz*ﬁ_@zi%'z* Hall.

Produetions of the wwgw%:@“ wors glven ot Hope Chapel
in February 18b4, snd b the Chatham Thealtye dn Debober of the
same year.  Ab *%s*m :ff@.a.m%?%? rieyhouse 'ah%‘;} Boone oh iw@% Soek
nefit with verious scenes from 1k vlay, while gt the latier
e Peobh ?"%“f“ﬂé.??"ff{“@ 2R é‘mﬁi*ﬁ?ﬂ&*a

: 2
2y O .-,Emmf%ﬁ
il m:ﬁa b the YHow
55 8 On the f@”{’i@?
im &”:zf& irabiso rwww ts

%éﬁ%%i@ £

Hendyick SET “f’*:f%mm?fi? impression ﬁ Bis
intornre’ 2%y orator at the ¥ew Stedt Theshrs in

18569,
n & of the mm %@%%% ed Jmericen actors apvesring
| Caeeayr” at this time w Booth. . Possessed

,37'?". fTane m@%i- o ma‘z% and 2 form elsguart with

=

beanty, he soon %@{zm&a popuier on the imericen
e and won o high 'eﬁf;w e an sobor of elassic dyams.
whor 25, 1084, ho woe seen in a very interesting revival
‘he play at the Ting r Carden Theabre in lew Yorz. The

serlornence was held fov the bene % of the Shakesperian
‘ﬁz‘mﬁfm“?* E’*‘zmé, a,,:,:;a abttracbed ax suddence of over Two Lhousand
PELAcIE . The thyes 5&%}5 brothore were mm i%:z Yhe prineipal

%%@, éiww being the %ﬁ, Jupius Jrutus the lagsius, snd
SOnhn "‘133% the ,,,M’i:mm The porfomence ws; memorahls m%

{8) only for its oxcellense but also for the tyssic siiusbion indo

whish the celbors Ware hmrled by the assegsinstion of .:e‘mwi%m
Idneoin in the s;,;.,, Tuem s‘:r’"“ he i’fﬁ,.amw:m@t Joer. The youngest
brothor nee to have been slow to lesrn the lesson of Gmesuy's
warderer s the humds @ﬁ’ mm ﬁf}%fwim 0rs - thet assessingdion
i no legitimete mosnn for politicsl veform.

% g

‘ebruary 5, 1869, Ldwin | mf}‘g”.ﬁﬁ ope: Boothts

‘%s,e %a} e;ﬂ?“i%{?'i' swney of L Aven 18 Twonty~thiyd
This meg ;.:f*”:i yHons am w i“ﬁ ﬁ”‘?fﬁ?’ &
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Undey his nma qem,ﬁ? en exeslilent shook company wes

organized, and magnificen w-@aﬁﬁ*lﬂﬁs sf Shakegpearsis f@@uﬁ%b

TOXKS wore given. &m@ﬁg thess was "Julius Caesar" wﬁ¢ah ¥a

rzevived in December, 1871, The ﬁ&auiﬁf Tor the »nisce was ?ﬁ%w

Tine, tho seenery h@iﬁp gorgeoug and the eas%mm%s mQQQ?S o

The z@f O s the noble ﬁiﬁmlicvzw of Toxen eleganee, woreover,

wbw faw z?lg reproduesd. Booth tock ﬁha part of ﬁr%azg and
2%l his Lﬁi?uf“ ﬁg his fue method of aﬁuﬂfgyC'ﬁﬂi?ﬁ

» smypethy with the great elemental omot ﬂ?& of

: This wes perbietlerily so 1n The sspassinedion
and %e@aas, where the inbense ﬁd@ﬂ ¢ 0f hig work voveaslsd
his wonderful sbhi 1iw§'&% an aebor. awrence Barretts
1ﬁ%er§?eaaﬁaan of Cassiug Wa& also @ masﬁar@iaaa of aeting,
while Frenk Dangs mado sz sble and slerd intony. Barrett vebirved
w@@ the cast om “@srhﬁrg 37, ?S?E and Hdwin Boobh took his

part, Creswick miagiﬁ ﬁym%us for the remainder of the senson,.

In 18%8 the play was nyoduces pai at Dooth's Theabye
on a very laxge sesle, Over one hﬁfi?@? and si; by persons

o

were on The guuga, in a@dition to bhe vegular east, &?@ﬁ“ﬁmt
nisyed %wu%uw t0 Qﬂe iaﬁﬁxa of Barvett end ihe ﬁ%ﬁ@ﬁv of §a&g$,
ﬁha revival wes a voyy cuccessiul one, over nineby songeoubive
performances being gi@@m@

Iuring the nexb ten 3; sBarrett sppoarved in She role
ot {in swaa G ogeveral oceasions On March 18 and v, 1881, he
plag%é % the m?&ﬁﬁ ﬁﬁ%ra Ho ﬂuﬁ, and. on Qejober 14 andé 1B aﬁ
Haverly's Fifth &@aﬁza Thestre. In Harbh of the Tollowing
yosy %ﬁ 'aw seen @t The panme niagﬂeu%a and in 1888 &i the
Fourteenth streei hwaﬁr@a it the Shar Yheatre on Jannery a,

1068 o i% Tames ﬂﬁ?3 réod him as Brulus, whils the mp?@g af
Lntony, Fortis, end Cal zrﬁi& were upheld by F.l.losley, Merie
#etacheridan wes

Halnwrieht, and Jiﬁﬁﬁb Honlk, r&mge@@ ively.
specially engaped to play the part of Prubus o his Cassius s
the Star in 1886.

buring this year Boc Eh and jarr@%? Joined &@raaa, The

ea%%@m beooning 3Lv nese Mansger. This sllisvce Jasbed From

Septewber 18 @ﬁ wntil the sudden desth of Barvett on Maveh 20,
dg?» *mrimw ah@ir first sesson a%ag acted sepsrately, buk
in 1887, %@giﬁpinw at ?azv@?a on Sepvember 12, they ﬁﬁﬁ%ﬁf@a
toget fax and aea%zamaa w@ do go ¥ill Barvett's death. Booth
acved in"Julius Cacsay” b b%@%ﬂan’a Pifth fvenue Thestre, Uew
York, on February 2B and 27 1888, while Barvett appearss gb
the Star Theabre in m%ﬁﬁ?&@

o Un December 26, 1887, the two aclors were seen topether
gt The Acatemy of Husmic. The cogt was & well Balanced O30,
iﬁﬁlﬂ&iﬁg Booth ss Brubus, Barvelt as Casgiug, Charles Hanford

-

en Anbony, John &e.leine ssm {M@QQXQ BeloTogers as Gasta, and

Widng %mim ag Portig. In 1889 the mame compary produced the
wlay ab mumﬁk%mfﬁ Pifeh éyhmhb &%aai%@n Two years loter desth
~s 4 %

renmoved one of & Tinest dnberpreters of Smg 33UE ever secen on
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