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LNTRODUCTION «

| "There is no Wealth but Iife”, 1ife, inciuding
‘all its powers of 1ﬂ?®§ ﬁf sayg end of sdmirvation.  Thab
 gountry is the richest which nourishes the greatest number
of noble and happy human béingag that men is rickest who,
kaving,gsﬁfaa%aa the funoctions of his own life to ﬁh@7nﬁﬁﬁﬁt,
nas alse the widest helpful influence, both persomal and by
means of his possessions, over the lives of othere™s (1)

"It has been written, 'sn endless significence
1&@3 in.%urk‘; g man perfects himself by workingss...«Destiny
on the wh@xe hes no other way of cultivating aagﬁgcﬁias&aﬁ
 is he who bas found his work, let him sgk no other blessed-
. nesss He has a work, 2 1&£&”§ﬁ£§$$63,h& has found it and
will follow ibs How, as a free flawiﬁg charmel, verenlt
rung and flows] makingessssra graaﬁ fraitful maadow, with its
aiﬁar flowing streams lLabour is Life: frﬁm the inmost haarﬁ
of the Worker rises his god-given Fores," (2)

Willism Morrie has been called the heir of ﬁaﬁk&u
and Carlyles Thelr words were ihe ’@t&ﬁf»aﬁa seriym’ of

(1) =uskin, John - "Unto This Iast] - Essay 1I.

{2} car;r?‘.yw, Thomas,~ "Pagt snd Praseny -~ Book Ill.yyg,



e

hip inspivations In his own words we sense the kinship -
"Imaginative work iz the very blosson of oivilie
| zation triumphent and hopeful; it would fain lead zen to
~a@pire towards perfection: each hope thet it fulfile gives
birth to yet another hope: it bears in its bosom the worth
and the mmmgg w iife and m gounsel to strive to undere
wwmmg; to Lour mfz&xm and to hate nothingg in &
werd 'tig the : - sporanent of the ﬁ@mg;@ of the World."(1)
| and agam -
it ig not by ascldent thal an ldes cones iﬁﬁ& %hﬁ
h&&%‘i& of & fewy rather they are pushed om, apd Torcad o sposk
or act by sovething m&m‘i “in the heart of the world %m ol
would stherwise beleft without expresgion”. {(2)
Porbaps no one loved life more than e 414 or uged
the gift of 1ife move fully. "4 gifted poet, a dlstinguished
pross man, o superd craftemsn and o vigorous soclal forod.
Yot first and for

ﬁ.ﬁ%&%@w a great porsonslity. (B)

"His 3.@% of m@ %Mﬁﬁiﬂ% work of the past,
vaterial and insginative steod for him in the g}i&m of wiigm%
forvor, and his whole strength of PUrHOBe was @&imm to
She reconstruotion of modern life upon conditions similiar
those under %Ma}x gueh worKessssnoWas produceds Head iv this

{1) Morrie, Willlen, - "Architecture in Civildsation”

*Rupe dnd Fears’ for AZY w pe 8210, N -

{2} %ﬁ@wm, M&ﬁm ~ "The Tesser irb (7 "Hope and Pears

. Tor k) e 1 . _
(8} Horrig, | s.z,:z,m % gtudy o Tevsonality’ Preface.
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‘1ight his writings avre no mere plotures of aen irrecoverable
T88%sssansuthey avre g odherent m‘%i&ﬁzm of his sources of
inspiration in his combat with the torpor Zrom which like
Ruskin snd Carlyle, he, not the least of sll the three atrove
to deliver the 1ife of his day™s (1)

{1) "Cambridge History of Literature) - Vol. XIII, p. 128,



Chepter L.

LIPE AND BL3 PLACH IN THR VICTORIAY BEie

"Boghood"

| "The first step, saye ﬁm&&mt to the understanding
a:&*&h&r the mind or g@%iﬁim of a groat man amgm, i %ﬁiﬁk,

B to be an inguiry into the elements of his early instruotion

- and the mede In which he was aﬁfw%ﬁ by the esimwtmaw
3 of gurrounding 1ife"s (1) |

| The essence of all that mede Willlem Morris mey
be traced to his wmeventful boyhood. The "thoughts of youth
are long long thoughts" wnd vhat they fesd wpon g&wgﬁmﬁm ,

sates hervests | |
Willlsm Merris, the oldest son and third ohild of
William '&%’@ma and his wife Dmme Shelton was bornm at Bim Rouse,
Clay Bill, Walthanstow, on the twenty-fourth of Merch 1834,
| ' His family records ave ‘meagre and do not go far
backs, His father's family wae originally of Welsh descent
 and in later years bie erities trisd to trece his romantic
- developmant o a Celile strain. Hig father was & 04ty men
and the family 11%& in wmfw% and comparative opulence.

{l} Walkaz., gﬁ@, ”Mﬁf: bare of the Vies
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Shortly before the birth of Willlam the fandly moved %o Hlm
House situsted within e mils or so of Zppiug Forest,

When William was six years &lﬁ‘?Va fonmily moved
across the Forest to Voodford Halle The Hall stood in about
£ifty meres of park, only aa@araﬁﬁé by & fonce from the Porest
itself, "Behind lay the pathless Ylades and thickets of horne-
beam and besch which atill in splte of all eneroachmontBesesse
remaln in all eassontlals a part of primeval Bugland, ii%%l&
changed in the &a&rﬁé-af‘%@ﬁé%@&ﬁg perhaps thousands of yoRTHEs
From the Hall the course of the Thames might be traced wind-
ing through %Eﬁ.mﬁfﬁhﬁﬁﬁw (1) |
f*@:é@&@&%i&l&i&\w "Give me the Lirst seven y@arﬁ

of a ohild'e 1ife apd you may have the rest”, wae founded on
& strong poychologlonl basis much in slvance of Lte tims.

%e cannot find a better example of ﬁ&&lﬁﬁﬁﬁiﬁgviﬂfiﬁ&ﬁﬁﬁﬁ of
than in the boyhood of Willlam

suvironment and early custons

"1f he owed his creativensss to nothing but his
own endowment, the colour and atmosphere with whick his work

cams to be muffused were 1&rgazy infivence
days ﬁ?&ﬂ% among thﬁ hornbgam thickets of the Hesex woode

d by the memory of

i&ﬁﬁ& and the meadows of Woodford on the adge of Hyping
 Forest esiessenseentd) |

Fifty years later the picture which Morris draws
(1) Hackall, JuWe, - "The Life of William Morris] - p. 6.

{2} mmmgwr, John - "Willism Morris, A Critlcal study
Pr Rds g
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of thls Zesex cowntry in "News from Nowhere", his Wtopia of
a diptant future, glves uz a wense of the vividness of his
boyhood impresslonss _
"Hastward md landward, " he says "it ie all flab
pasturs, once mareh, emcapt for a few gardens, and there are
vory Tow permanent dwellings there, scarcely snything but a
fow sheds and cote for the men vwho coms to look after the

great herds of ocattle. What with the bedps and the men, and

the scattersd rTed-tiled roofs and the big hayricks, it does
not meke & bad looking holidey to get a uulet pony and ride

about thers on o sunny ¢
river %ﬁﬁ the eraflt pegeling uwp and dowa, and on to Shorterts
Hill and the Xentish wplands, and then turn avound to the
wlde green sea of the Zseex mershlsnd, with the great domed
line of the sky, and the sun shining down in one flood of
peacsiul light over the 1@§g'&iﬁtana$;“ (1)

¥ith his %@@ﬁhﬁ@ﬁ.&ﬁ roamed park and forest and
there was formed "his intense love of nature and his keen
eye for all sorts of wodland 1ifa.” (2) |

Epping Forest wes to him always "the lady of his
delight™s 4 toy sult of armor was one of his most chorished
posgesaiong and abtired in this he vanpged the fovest pathe
on f@@%:ar aﬁ his Shetland pony and re-peopled 1t in imegine
ation with the goodly company he wes fast making his own in
(1) dorris Willlem, "Hews from Nowhere" = e 70s |
{2} Hackall, J. We "The ILife of William Morvis" - ps 7s

nbumn, and look ovar the



his rending.

He learned to rend unuenally younge. By the time
he was ssver he hed read all the Zaverky Novels and a aapy‘aﬁ
Gerard's "Herbel" became one of his cholcest possessions and
a aaar@a ﬁf iﬁ&g&!ﬁ%i&& for him own aaaigﬁg in paper and t&@m
aﬁt&? of l&tar days.

‘ “@ha love of the Miadle 4ges was born in h&m aaearﬁw

ing to his blographer” Mr. J, W, Mackall, The old Hesem
&hﬁwehéﬁytﬁair monuments and brasses were known by Morris at

‘8 very carly ages (oing "a~brasging” becams one of his
favorite forms of sdventurs in his school days. The splendid
‘Besex country houses, which survive from the Tifteenth and
ﬁ&xt&&ﬁﬁh santurise were ﬂ@ﬁ@llﬁ loveds

. ¥rom 1847 to 1B4% he att &n&a@ B ywﬁﬁaraﬁﬁxy school
near his hemes In 1848 Mr, Norris obtained s grant of arms
from the Herald's College and the boy of nine wag already of
an age and background o be keenly interssted in hovaldry.

e

iariborough Colles
Some ﬁima tefore his death Mr, Morris bad Tought
& nominztien to Harlhevough College for hig sem, ‘

- The school had been racently feunded, "in ths centre
of ons of the nost b&aﬁﬁifﬁi and ropantle Jmarts of Snglang,
in & neighborhood full of history aud still fuller of pre-
higtoric recor@sesssssssessll 18 not 288y to over-estimats the

inflvence of these surroundings on the development of a sensitive
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and romantle nature, or thelr share in fostering that passienate

love of oarth snd her beguly which remained z vontrolling and
sustalning force throughout his 1ife.” (1)

Yorris entered the school in 1848 and remained until
the Christmas of 1851. |

Founded Iin 1845 L% was at that %ima a new school
with ne tradition, 11itle organimation and iﬁﬁ%ﬁf&&i@ﬂ% fundss
The nearest rallway station was elsven miles offy  There was
0o regular systenm of athletlcs and iz thelr glayﬁima the |
maJority of the boys used to wvsumble sboul the aaaﬁzry*

For Herris with his &%raﬁg tastes and axaayti&ma&
gifts it was not without advantages, The weekly whole holi-
day wag spent ﬁy him in rambling over the Downs and in Saver-
vake Forest and he made his cwn the beauties and histerie
landmarks: of the veglons |

The school library was wall provided with works
on archaeology and ecclesissbical architectume. ';ﬁ@hraagﬁ
these he réuvged at will. . His power of gesinilation was
, gwa&igi&aavaﬂﬁ he lelt Marlborough, he used %o éay aftaﬁwgf&ﬁg
& good araha@a&agiét and knowing most of what there was to be
known of English GothloseesseeThe romantic movement, which
and had recelved so prodi-

had originated a gensration befuvre,
gioug an impulee from 3cott's novels, was now flosding into

(1) Hackall, &+ We 0p,cils, = pe 15
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e chaunels of &ﬁ@iﬁ»é&@h&li@iﬁm, and Morris left school
a promounced inglo-Catholic®s (1)

The sarlisst extant scripd of Yorrig's writing
is a letter to his sister lmma written Sovember 1848, In
this he 1s asking Tor detalls of the new home to which they
romovod after the death of Mr. Moreis. "I'm sure you must
think me & great fool to be always thinking about hose
bub I veally een't help ite I don't think 1t is my Fault
- for theve are such g lot of things I want %o 4o and say snd
gee"s  This desire "to do and say and see" was the motif
fores of all hiz future 1ifes | |

| The new home, Water House was nesr his first
7kﬁmﬁ,ﬁiay‘ﬁiliﬁ Pehing the house was & wi@§~iﬁwﬂ and bew

youl it the festure which szave the houwss 1lie nawe, 2 mogb
gose forty feet in brosdth surrounding an island planted
‘with & grove
- "Here sgain”, says Jﬁkﬁ'ﬁramaﬁgﬁﬁﬁﬁﬁﬁha boy found
fuli store wpon which to indulge his imaginstive bent, 4
broad moat, a great paved hall, s wooded ieland, wide marsh
lends, all fitted well with the tendenciss that had slrveady
saserted themselves, when he left Marlboreugh at the age
of seventoen, thers was nothing to show that he was to %@a@ﬁﬁ

of agspeng.

& preat creative ardist, dut there Wﬁﬁ'@varythiag t6 show

(1) Maokall, J. We 0p,eib,= ps 17 =8




the stmosphere in which hig work would be conceived in such

an eventi (1) |

. in June 1652 Morzig weutb uwp %o Oxford and wrote
the mat¥iculation exsmination at Eweter. Hext to him in the
'ﬁall'ﬁat another boy whe had come up for the same purpose

- ﬁg@m.ﬁiwmﬁ%@ m, aud was destined to be his most intimate

and 1ife-long friend, Rdward Burne-Jonss. |

“oxford”

The Oxford o which they cume in 1852 was ﬁ%&ilk
in all ite main aspects a medieval olty and the mame roused
(in Moxris's own besutiful worde} "a vision of grey roofed
houpes ond & long winding street and the sound of many bellass.
Arnold voloes the hommge of Morels in his E&?%iy
&gﬁaﬁxﬁyh& %o Dxford - perhaps the finest paesape in the
whole of his prose, wheve if L8 as & “quesn of romance
whispering from her towers the last enchenitwents of the Hiddle |
AREB" » :
| Ag for the ilonsr 1ife of Dxford, ﬁﬁa eld world alr,
of fashions snéd ideas past and pgone,was dejceptive, The
gplrit of éhaﬁg& was sll-peevadinge The Oxford movement had
sghtit still continumed a force of PEO-

come fnd gone snd tho
digiona im@g&ﬁgﬁg@?ﬁﬁk*f movewents were crowding up along side
of 1%, ﬁeﬁﬁgm,ﬁga in the alr - "Omford had %ﬁ.ﬁvﬁhﬁﬁﬁaﬁﬁ
 points becoms inexifrloably attached to the onter world® secorde
{1) Drinkwater, John, - 0p cits, - pe 29 |




N

*s0t *&

Lseuop-sumg prespE o sajowsm, - Lpvr'sewop-sumg (1)

- BOAYT ZTOUL 3O WDRE 08 POTTIS WRASMINIE SUUY 6R00Q §9exF

Wy eus xefust mwx ® I0F PSS MOQemos jef teeBy STIOIN

iy LT 13y Sue o vfuwpus puw *perncaep Leus é%

aamwm VIO Cueyerpem ewi wy sxeoq pesuyed ouy ¥ Yool o

19530 juen Loy ewryy £ov o uj pue ‘xeomwupy PesI SPNTIF o3
mg@g oy uy aeugefey WW sron Kous WOuR OXUH,

' sgae pue Lxgeed

*mrm w:m*m uy geeze3uy aoyya ® dn mesd LyPupzened

%o W 2oy Yeuyeey wm Fumed zo Bug

*ﬁmmm‘tm asqgedog

TLI48, = pusqinyg enowey X0y 3o 210
BOg TR ,*PTO moaf xeden TIIR dnoxd youy ®

srdoed TTv Moy TI® 207 SOUG PTRIEE Due xeugeBes WMOD TTOASE
uby 30 ?‘tﬁm Vorason Suymess eu3 o suym Juoqe exems ‘s aewyTRsy
Srqeyaeauy aam WHOI TOWNOD ANO, WOFTAR WUUOp-OTANG -
| *gmosques 4 fuoter weySuwymy
uy s3yarde pespUYy ayeus pumoy Arpydex peusdyx dyym)
SEOUA BONOp~BTINY m fraxon syees Lfuwn Saeyeg
*TreqoRy *ay o3 Suy

&‘g’za-s



“T '€ isyarom weyTrRA. *Reeaw oH ‘womsoup (g}
g1 *d jgemsozen

Wiy 0 SV 330407 m
1¢gouop-snmg

* me e mw m 3 Mwm

h}

PURRS % puUB PLIGM uew wﬁm o3 peusdo
*dyaos pus zyess ayeuy exem secad

wAuues pus ggw i&aums
*ussoques wampem, epis Suore pooss 1y

{g) spoouzeulosy Wt‘t worn o

{2} a3t euoays
wiy 4328 o4 exes §UWy gEeIesuY Jo WPUeY el xmmtmw
awsﬁ&g awg,@mm puson sm £9' g3 © qong PRSIy
iy suode - s*upveny ‘wemon pue UeH
STV kb ‘Ws&%‘:mmﬁwm “saaems0n Jo
a&nxmwaﬁ R A S S S S_—
cmmmfﬁ jemmeEnIoe PYPUeTdn Jo NOTAPE ¥ ‘Oq 0F 9N OXYT BXYS
~wS WTY 49UA STISTT ¥ POOLITM BLOZXO 99 SFTT WTE

-t



*gy *d “g10-do ~ *x *p ‘Tyemown (1)

BUIUL © M 3T sezoyeq PXESY UPSq XBASE PR WOTWS FO O
} Suywyemon wum 37 SWUE 376 T ‘47 peex B OHY Y 0zATopeR

oqy puw Mttm m; POTTEe whn 37 ‘weod 1821y STV PROS eyLieN

PATOY PUE , EENUILO0 WOXYY TOL 30 . 'UB0D 98 e,
YRy ﬁmﬂ VU o qoTus ewen ey - feder fuu, ‘en pensw
& BT oul, taeed Big v ooey, x'mw PowysoNe pewop-smang
‘moox 43 POZejUE BR BY BOSE 8V  YEeuo g-Budng ULTe Wiy punoy
vae 'Iegexy OF UMM I Pue SOTAI WAL, *Seqyis ey *sufya eup,
- good gmw 819 0 Ax0%s ey BITOS WXy wOUs)-

*ustosesdxee
OTIETIIN YRTA TUODT GUL 4EEAUT DUR WYGRAS GommIelgn By ey
" T

| (1) weawes oqy 40 wowy syaon Lo s _
£19u0238 exowm pus 18371 enisw zoy mﬂw v o9 weyy Lq
TOLR R T w&z@ oxeq Fumos tama meizp ooy

sfoy *dnoxs x;m J0 OTOUM eUl LeAd HMOTAVHIONLZ L
~BIX0 UW POUIOXONG OBTY *,0rFLI0PSN IO JI6W UL,

-g1~



wlbn

Mtirely Nowissersssenssporiootly M%le whatever 1t8 valuGwses
and I remember his remark "well, If this is poets s it 1s very
sagy to write.' From thet time cnward, for a term or twe, he
cams o my rooms almost svery dsy with o' new poem I

| "I s in Volume XII of his colleoted mﬁa,a&i%&
by his daughter Uay Morris and mmma in mm *ew
pypun the Mw% appesrancs in pri
is insarted -

through the sad grey willow,
And oalls wp sadly to ny mind
The heave and the swell of the billow.

B¢ face from the red e1iff looks
But the thorn-bush stretohes ou
26 the leaves in the llttle pooks.

Ana from the thorm-tush far away
Dosa the thruah to the willow ning:
ind on the willow branch alway
glitiere s golden ring.

~ But his discovery that he could write :warm came
Nard an the 1S of Dik Siasevery the L




. s vame end Bome of the work of the Pre-Baphaslite
school ware by this time becoming known o Morris and his come
panions, though the sriists themselves were still wmknown %o
themssasessed 00pY Of "The Gern" had fallen inte thelr hands
snd from "Hand and Sowl" snd "The Blessed Damosel" which they
‘7ead and ve-resd forevor, Rossetti ross to a firet-rank place
in their list of hewoes.” (1)

Phie last ysar at Oxford was a busy oues The ardent
young band with "Brotherhood" for thelr group nams and
Galahad for thely mf’- on set about the foundatio

_— o abers of $5e magasine

&ﬁm of the aa;mw wmh 1ife,
tributove. )

Ropastti wes mg ita con~

, orris had resolved to becoue ap wmmt and
'mwm the office of Mrs Street in Oxford in the fall of 1885.

nting ndly wm of Rogesttis Ilorris
gspent the wesk-ends im Iondon gnd cswe uwnder the influence of
Ressetti's dominsting personality.
In a letter weitten in Jul

"1 bave seen Rossettl twice sinocs I saw the last of

(1) Haocksil, Js%s oD, cits, ps T4s
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the centre of his Utoplas {1}

"% hovge ﬁmt I love™, ho wrots In the last yonr
of hig life, "with & ressenable love I think; for though
By mﬁa way give you no ides of any specisl cheem about it,
yot I sasore you that the charm is there; so much has the
012 house grown out of the seil and the lives of thoss that
1ived in 1t some thin thvead of tradition, & balf anxlous
sense of the delight of meadow and sove srd wood and rivery
8 certain amount (not too much let ue hﬁazm) of common sens
e liking for mking meterlals seovve one's turn, and perhaps
st bottom some 1ittle graln of sentiment: Phis 1 think mﬁ
what went to the making of the 614 house.”

"ohe Jouvrnsy %muﬁ% Iealand in the summer of
1871 had, both before snd after its oceunrrence, sn importance
in Morris's 1ife vhieh can hardly be over-ostimated, smd
vhioch, even t¢ those who knew him well, wae net wholly ine
telligibleowsssoseaThe horolc storiss of lceland stood in _
his mind et the bead of the world's literaturej the deeds which
they chronleled weve the gummit, in their traglc fovee of all
 hummn sohisvement. ind the Icelandic Republic represented,
more mearly than any other stats of things recorded in histery,
the political and pocis) frame work of life which satisfied
hig mind mnd imeginstion,

(1) Jsokeon; Holbrook,- op.cife - pe 58e
(2) Hackall, 3» Ws ~ Ops 0lbs, pe 247,
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In & sumnariged statement of the Horthern mythology
which he wrote out sbout this time, he concludes with the
Q@}m@w\v' sonfenaion of faitm "1t may be thet the world shall
worasn, that men shall grown afraid to'changs thelr 1ife’,
that the werld ahall be weaxy Ltaelf, and alckan, and none
bus faint hearts be 1eft - who ENOWS Pevessssssstill 8% logt
the grest destruction breaks out over sll things, and the
614 earth snd heavens ave gong, snd then s new hesven apd |
8 now sarthesevessind vhat shall be ouwr shave in it 7 Well,
aome Bl ‘"fl&l we must needs think that e mxz live sgsin: yet
1% thet wera not, would it net be enough, that we helped
Y make this winameable glery and lived not altogether deed-
less 7 Think of the Joy we have in praising great men, and
how we fwrn thelr stories over and ever, and fashion their
lives for our joy: and thism aleo we ourselves may give %o m
world.” | |

"gut the manifegto which Horris isawed in May 1877,
wheu therecent declaration of war by Hussis had brought the
Aaatern question inte a very seute snd dengerous stage, is
#ﬁm&%bm‘ lese for my wwsual insight fnte whet ke called
the political sitvation, than for the body to whom hs sddrese-
#d it, and the tome it took on political motioen in the largest
98186 eesox il comtaing bis later soclslist Tﬁam ag ;m%
fol4ed In the gorm »

%6 the working mem of England" the manifesto is
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"Our frisnd who liss here has had s hard 1ife,
and met with & havrd death; and if soelety had been &ifferently
sonstituted, bis 1ife wmight have been & delightful, & besuti-
ful and happy one., It is pur business to begin %o organize
for the purpose of seeling that sueh &}zmgﬁ ghall not happeny
%0 try and make this earth a beautiful snd happy place,”

"Hen fight snd lese the battle”, says John Bail,
"and the thing that they fought for comea about in spite of
their de »ﬁ‘&; and when it comes it turns out net to be what _
they mamt» The ailent Wrmmm of a new gpirit m& making
iteelf felt." (1) |
‘Hig Place in the Vietorisn %rva

. "Tme iife of Horris is an epltoms of what Carlyle
skin, Man rios and Kingslay were teaching; and he shows
in his own perevn, better than snyone $lu90, how %h%

, g in English politics
affected every form of intellectusl aetivity." (2)
| H¥s Go Ko Chesterton in his trenshant style, traces
- the counsotlon - "Now for the great part of the Vieterian
~ @%a the ubilitarisn twadition, which reached its highest in
| Hi11, held the centre of the fieldssssses
| ‘Bub though this simple Vietorisn rationalism held
‘the centre, and in s certain sense wes the Vietorisn eva, it
(1) Meckall, J. Ve op.oits, Vol. 2, ps 207,

{2} ﬁugaag* Hugh,~ "The Iitevaturs of the Vietorisn Era®
Po Oads

oraey
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sailed on many sides, and had been sssalled even before
the beglmming of that era« The vest of the intellectusl his-
tory of the tims is & meries of Tesobions agalnet it, which
coms wave after wave, They bave succesded In duking 1% but
not in d4lslodging it from the modern mind. The first of thege
was the Omford m‘wmﬂ g bow that broke vhen it had let
Joose the flasshing arrow ’t:}mt was Newman. The second reaction
was ons men, withond %mhem oy w@i&a - Dleksnss The third
resotion wae a group thet triad to oresis s sort of romantic
Protestantion, to pit againet both Resson =znd Rome - Caviyle,
Ruskin, Xingslay, Morris - perhaps Pennygen: Srowning slso
was at ones remuptle and Puriten, bub be belonged to ne group

and worked sgalnst materialism in & manper m!;fsimxzr his OWD,eeses
Prom Ruskin egaln, demcend thowe who may be callsd the Pre-
Raphasiites of pross and peetry." | |
. ”@Wiﬁ&’ﬂ great end resl work was the abtissk on
TEL1itarianiom, « ey e Ruskin ney be very :z*wghzy mgama& a8
the young mi;.,;;t[ﬁamt of Carlyle in his war on Utiliterism Red-
1eslisms Rusidn 165% bekhind him in his tum two guito separate
gtraams of mw&&&?ﬁﬁmw The first snd mors prectical was
concernedl 1ike Carlyle's 'Charterism’, with a challange %o
the soolal consluaions of the orthodox SconOMLELEssssss .08
this side of his soul Ruskin becams the second founder of |
Soclalieme , |

"On the ether slde of his literary soul, his mere
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wnwrapping of the wealth end wonder of Huropean art, he set
going another influences #;ni#ﬁ@*t;ﬁ@ reprosented what was at
first the Rre-daphaelits School in painting, but aftevwardm
a much lavger sud looser Pre-Raphaelite Schoel in postry and

PLOBe." (1) |
Vide soudder gives s simlilar smmning up of the

soclel foroes stirring the fortiess "In the decade of
'Sartor Resartuns,' the Reform Bill was succeeded by the
Anti-Corn-Law Leagus; the Owenites introduced into familiar
though not yet popular use the wowrd. Seelalism; the firet vel-
umes of Temnywon and Browning premised the exquisite art and
 mearching pEychology of the Victorian poetry that was %o
~ follow., Jobn Stuart Mill snd Frederick Denisen Maurice
begam %o be felt in Ghefr &ifferent ways as intellectusl forces
and the Oxford movement guiokensd in Mwgland a spivitual
ravivale es svsssChartion gatheved gmmly and gloomily 4is-
persed in the soolal heavens,  Onee more in 1848 revolutionary
‘idenliem 184 to disillusions The Christisn Socialiam of
| Eingeley and Morris, like Chartism, srose only %0 vanish as
& formel movement, though net as s epirit and an Influence.
Pre-faphasiitiom in art awske a new passion forromantic beauty,
and howsver remots in 1t8 earlier phases from scelsl feeling,
yot vneonsaiously feetered one of the strangest factoys in
the radlesliem of the centwrys, This was iorris.” (2)

{1) mamm.; GuKs,~ "Vietorian Age in Litersture’ p. 66,

{2) oo

wdder, Vids "Soclal Idesls in Hnglieh Tetters” pe 166,
‘ J
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, | P wWilliem Em*ria Art was not & z&ixag spart 5 it was
1ife iteelf, ILike Keals he eried "my world is dis-enchanted.
- Where ﬁmz I £ind loveliness, ? Where does Beauty slasp ¥
There is the ealing of bumemity, there is truthe”
%Mﬁﬁ ‘had even grwtar raamen than leats for his

rejection of the prement. Beauty had wholly dieappoared from |

1ifet and the horrors of its absencs had reached their height
- in the firvet helf of the ninsteonth century. Azt had all but
parishedisvsessssodoulpture and srchitegture were mere cone
yentions, Thoy had neither truth to nature, nor imaginatien,
nor originslity.” (1) |

ﬁmwa ehare in the ;ws@m«—iiagzhwiiw nevenent was
in the special field of decorative srts Remarkable as were
the variove phases of his sckivitiss in wﬁ:tmﬁhm, my
interest us most by the fact that craftsmenship for him was
at wt%m & branch of sooiologys The first Important arte’

istle influence in his 1ife was the Pre-Raphaelite Brotherhoods

He was by turse s poet, & painter, & prose romanser,
a designer, a student of economies, a printer, & strest orator;
but through these varying W&:ﬁ%ﬁ%tmﬁ of his autivity he
romained a1l sleng a Craftsman,® (2)
"oulte unlike ag was Morris o Secott in temper and
mental sndowment, his position in the romantie liteveture of
(1) Brooke, 8. op.cit,~ ps 207, |
(2) Riskett, i« Compton - op.oiSs pe 151-3,

&
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the seoond half cemtury answers vory clomely to Scott'm in
the Tirs¥,cccess«sPor the second time he made the uilddle Ages
popuiar,” (1) *
o "Fo g0 back to the fourteenth century, not with
‘the view of staying there, but of sdvancing frem it in what
he goncelved to be the trwe high read oub of which the true
arts had long wandered was his perpetusl prineiple.® (2)

h Jobn Drinkwater saye - "His love Zfory m&wﬁim
was nelther aceldent mer frult of any refusal to face his own
&%m ’ | :

To o uepublished address he himself says - "I

bnow that in thoss daye 1ife was often rough end svil enough,
"ﬁmw% by %m@m&ﬁ, superstition, ignorance, slavery, yet
gorely as poor Polke nesded s solace they did not altogether
laok oue, and that s0loge waos pleasurs in their work."

' Williom Horris stunds ont smong the great Ligures
of the Victorian era not so mmelh becouse he was & visionazy,
there wers mapy such, but because he gtrove not withem% guooede,
to transmute his dream into the ourreney of overyiay &ff&iwéﬁ ~
If he dreamt and sang of s world in which kw once Awslssses

he worked hard to mske the world about him worthy of & new
race of heroes as yet wborn. ﬁha'QQZéﬁﬂ<&g§‘£$r willtam
Horris was not ouly in the past, it was in the future, and

(1) Besrs, Huks, op.oits,~ ps 330,
(2) usokall, §,W.) o0poits - D w
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he belicved thet the m Goldsu . Age could be brought ever
nearar by the simpls process of putbing your jJoy inty mﬁ'}y v
job ef work which fall ¢ your hends Be loved boautVssssres
but his love was not yesrning, it was sotien.

Ho was a "Dresmoy of dreams” as he knew, but he
wag alse striving to "out the erooked straight*s {1}

"ind in all I have been saying, what I have been
veelly urglng on yow is this ~ Reverense for the life of Man
ppon the Harth: let the past be past, every whit of 1% that
iz not still living iu uws: 1et the desd bury their dead, buk
let we twrm to the iiving, end with boundlese courage and
. whet hope we mey, refuse to lab the Darth be joylese in the
days to come.” (2) |

(1) Jacksen, Holbrook,- op.eits,pe 60,

{2) Morvis, Willlem, “ﬁm and Fears fw ArtY “ireh
in mixmtzw - Pu 81'?; .»

iteoture




Chaptar 11,

"ohe resl Lmportence of those movements in liter
ature oy art vhich bave boen definite onough in alm to eniist
an aotive membership of gifted persons snd to formul

thing like a evesd, 18 to be found a® a rule

but in the fallowsbhipe The fovmuletion of priveiples, the
sgresment upom mmmﬁ seon at the moment of Liret imporiance
ut time, thet patient corrector of inadequate judgments and
falee pevepsctives, is indifferent to theorles of art, snd
osres only for the work which disoovers the inspired touch,
and the pereonality through which the vision of truth or
bequty anters into the common life of mem.  Such movements
are often fruitful of great worke end great souls, snd mark

gre smaions of thought; but the specific oreeds which
they profess, like ereeds of every eort, sre slways partisl,
inadequete and provisional. That which sesmed a Tinslity
t6 the men who were under the spell of its freeh and thrille
ing infd

luence, in the end falls into iims with the continuous
process of development of which it was & part, snd is recog-

e not in the oreed,
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niged as s pew snd fruitful evolution from the past.” (1)
Again he says iﬁ the same connection ~"'We are
‘ehiafly concerned to know that the Pre Raphaelite movement
seensrrssWe8 not g0 puch the pubcome of 8 new &aaﬁrina, &
novel G@a$é3&$ a new attitude towsrd natere and Iife, a |
- more sincers and ssrnest mood, a frash perception of truth
ﬁnakbaaa%y through individual gﬁﬁiﬁx; a deap and %@&nﬁ@ﬂaéaa
'ﬁaalxag for things which had come to be treated in a convene
‘tional and formal way -
« The teym Fre Raphaelite belongs properly to the
‘history of painting and not that of poatry, dn poetry it

hag no special mignificance, except so far as it derives
meaning by reflection from ite use in relstion to art, and
indicates o certain phase of the great romentic movement
whick governed nearly ail the imaginative literature of the
time. Hevertheless it serves a useful purpose in binding
together a group of men who had common aiﬁﬁ and wﬁ@aa writw
ings ware 80 intimately related te their art that the transe
forence of & word from one to the other seemm scarcely a
transferaence at all. Por not only were & number of thess
men at once artiats and writers, but they repeatedly used
“pen to illustrate pencil or pencil to illustrate @&ﬁi" {2)
The nuclaus of the brotherliood consisted of three

(1) Ea%ia. HeWla, -~ "Basays in literary in%@rpretﬁff;‘;
ps 7 ‘

{28) Walker, Hugh - "The Literature of the Victexiﬁa
Bra® - P 490,
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young men - Holman Hant, John Bverett Millais snd Dante
Gabriel Rossetil.

The e¢laims for lesdership of the group heve given
ries to much controversys. -@@'ﬁx.ﬁﬁasatti. Hrs Po Gs Htephens,
Joseph Knight end othera,place gabriel Rossetti as leader
and inspirer of the movement. = The presentation of argu-
| ime 45 outside the scope of .

mentes for and agalinst these ol
my subjects Mr. Holmen Hunt, in " Pre Raphmelitism and the
Pre Raphealites”, has dealt with the subject exhsustively.
| "The Iife of Sir John Evevett Millais™ by his
gon. agp&ara& gsarlier than Mr. HFunt's aboveemantioned booke

, Hunt says :~ "Hy narrstive must confliet with nearly

81l those which have hitherio appeared on the purpose and
progress of Pre-Raphaslitism.
I had long pauged in writing these pages when
the *ILife of 3iyr John Everett E&llﬁiaj'aygéare&; This
book supplied the flrst sccurate information sbout the ree
lative positions of the first thres asctive members of our
BodFserrsnenestho w@xﬁa of my old friend, my only companion
in the beglming of the reforms, ag written and spoken by
himgelf, and recorded by his son, have strengthened ny
original resolution to complete the unvarnished story.
4 few extracts from chapter 4, vols I give the
main faotge
| 3@&&’%@#&@%& §§#iﬂ&!§ié3@§kﬁ %0 me of Ruskin's
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lﬁ&&arﬁ EaintarsGaaé when he recogniszed wmy eagerness 1o learn
of its teachings, sssescassele gained permission from Cardi-
nal Wisemen, to whom it belonged, to lend it to me for twenty-
four heurﬁa;¢;¢;~¢¢?a,gat through the book I ﬁét wp most of
the nightesecessWhon it had gons, the echo of iﬁé wa?&s gtayed
with ma. | |
*If there be fuel px@para&'. gays

Bacon, 'it is hard to tell whence the spark shall

ecome that shall set it on fire.' (1)

In conversation with ﬁillaia_hiﬁ ideas are forme
ulating.  ‘'What you ask are my scruples % N %ell.thay are
nothing lesg than iwxavaran%, herstical and revmlatianaryq;;.a
When art has arrived at a faeile proficiency of execution,

a #pirit of essy satisfaction takes possession of its masters,
éneaﬁragiag them to regard it with the paralysing content

of the lotus-esters; it has in their syes become perfect,

‘and they 1ive in its veslm of settled law. Under this miasma
' no young man has the Taintest chance of developing his art
into living power, unless he investigates - the dogmas of
his elders with critieal mind snd dares %o face the idea
of revolt from thelr autharitya"A {2} |

Lot ug go on & DOld trackecssessde will g0
carefully and not without the teaching af our fathers: it
is simply fullsr Nature we want. Rewvalism, whether it

(1) Becon, Essay - "0f Seditions and Troubles”,

}, "Pre-RapHaélftismy p. 82.
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be of classlcalism or of medievalism, is a seseking after
dry bones." = ‘

Roumettl became a student of Hunt's snd to-
ga%hgr_thay took a studios "Rossetti ghose enthusiasm for
our principles grew with greater faumiliarity, %ai&a@vmaﬁk
" of %ﬁﬁinﬁt as one to whom he had explained the resolution
of Millals and myself to tuwrn more devotedly to Nature as
the one means of purifying modern art, and said that Woolner
had declared the system to be the only ome that could re-
form aculptor, and that ﬁﬁaw&fﬁfﬁ he wished to be snrollsd
with us." (1) ‘ |
| Now comes the forlorn hoper; it appears that

the Rossebilis are much attached 10 him, «ssss+C0llinmon
| himself has been pressing me %o get him acceptadessess I
must nok forget Willism Rossettis Hell, Gabriel pro-
poses he too shall become an artist end join us."The numbers
~ grew so £ast that I determine. 0 put a limit to the number
of probationsry members which I did by adding my nominal
painting pupil Stephens." (2)

 "Reossettis sentiments of these gays is wite

nessed, covsnsraves by his dally words put into pa?%&ﬂ&ﬁﬁ
form in the short proapectus for %ha~@arm issued a year
or two later," ;
(1)  Hunt, Bolman, "Pre-Raphaelitism”, p. 112.

(2) é@tl;f'@ﬂman: | ope. cit., Pe 1304
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¥The endeavour held in view throughout the
writings on art will be to encourage and enforce an entire
adherence to the simplicity of Nature, and also to direct
attention, as an auxiliary medium, to the comparatively
 few works which art has yet'proaueea in this spirit.ﬁ“ (1)

"The second question, what our corporation
itself should be called, was raised by the increase of our
company. Gabriel improved upon previous suggestions with
the word 'Brotherhood’essesssssWhon we agreed to use the
letters P. R. Bs as our insignia, we made each member
golemnly premisa to keep its meaning strietly secret, for
seeing the danger of offending the reigning gawérs of the
time."  (2) |

"4 new creed requires a new evangel™. (3)
On the first of January, 1850, the first number of The Germ
was issusd by Messrs. Aylott and Jones of 8 Paternoster
Rowe Only four numbers were published. This 'House
of the Interpreter’' of the Pre Hapheallte Brotherhood
se£ forth their ideas and agpirations more distinectly
‘than oils and canvas would permit. "

WA characheristic of the Pre Raphaelite

(1) Preface to Germ .
(2) op.cit.~ ps 141,
(3) "Enight Joseph,- Life of Rossetti! - p. 38.
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Brotherhood was its remerkeble literary strength, five of
the members were writers by preference. "Hand and Soul®
Rags@tti% only narratiV@'in proge he sver finighed and
"The Blessed Eamés@lﬂ,fir@t appeared in this Magazine.

- The very essence of the Pre Raphaslite theory
i contained in "Hand snd Soul", The haro, a painter
is 11%@?@1&& & Pre Raphaelite. Prom early boyhood he
strove towards the imitation of sny objects offered in
Nature”,  Having heard of the famous Guinto Pisario,he
offered himself es @ pupile, He was received with courtesy
and consideration and shown into the study of the Tamous
artists But the Lorms he maw there were lifsless and ine
complotes 4 sudden exuligtion possessed him and he said
wlthin himself: "I am the master of this man". At times
when he could not paint he wuld sit -~ "for hours in thought
of all the greatness the wozld haﬁ‘knawﬁ.frﬁm of old; until
he was weak with yearning like one who gezes on & path of
gtarag.” |

In 8 vislon his soul appeared wnto him in the

faghion of a women clad in gregmand grey x&imsﬁté 48 the
woman atood her speech was wiéh CHIBYO ssvesssssl am an
imege, Chiare, of thine own moul within thee. See me and
know me a® I 8MessvesssIn all thet thou doest, work £rom thine
gwn heart, wimplyessesssChiaro, servant of God, take now
thine Art unto thee ana y&iﬁt me thus as I am, t0 know me:
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weak as I am, and in the needs of this time: only with eyes
which geek out 1@@5&&, and with a falth, not learned yet
aealous of prayers”  "And Chiaro did ss she bade him. While
he worked his faee grew solemn with knowledge, and before the
shadows had turned his work wss dome.” (1)

What they sought to follew in the 01d Italian
models, however, with all their archeism and immaturity of
‘skill was the honest striving after nature, sincerity of
ﬁﬁylg; decorative simplicity, and by‘na meansg leask, the plous
selection of worthy subjectSessssssThey set themselves to |
‘paint great and emnobling subjects, often greater than they
ﬁ@ﬁlﬁ achieve, out of their imsgination, when the rest of the
world (always axea@tiﬂg men like Madex Brown, who %él@nge&
to them in spirit) were painting what Ruskin ealls "dattle
pleces”, and'sea-pleces' and 'fruit-pieces' and 'Ffamily
gi@eaﬁ‘, the eternal brown cows in ditehes and white sails
in squalls and sliced lemons in sauncers, and foolish faces
in simperse'”  (2)

| Their code as Mr. W. Rossetti records it was
gimple snd inoffensive enough,

{1}’ to have genmuine ideas to express,

(1) Roesetti, D. Gs, =~ "Hand and Boul"
{2) HMorillier, Hs Ca, = "Dante Gabriel Rossetti", p. 14.



~oq pue L3yoyrdute OTeYsa® jequewos yiis soamjeyd smotdyrex
poguyed oum ~ eyjresuydey exy, © Lrsuenbesusy  *umilesng
FO wXor erqueuorsoelfqo suy %m% ueyy senf ssa pueiluy
UT WSTTSAGTDOR JO T5ATAGA 6U3 PUS ‘mBYTsAetpeN sus Tewudes
N BIOFEQ XVAOOIOW {I08WW 6y3 Jo TBTUS © GBA IEYLWW Y3 JO
. owvq OF o3 tegyrevuden-tyuy we eq senw weyy esyresudey sag
v evsveceTouudEy SRR GUFH JUIY 98 S0T4140 44V USTISGE eq3 3O
TOPY eul  *peuxosund sws oriand onyg wodn gaagga 831 82 I¥F
08 £3107T6FWT Jo TEAZUEH § §BA USROUD ONEW O |
' 08007 38T eaem asm o BIop eyl
(*g*urd) go 102088 eqy SuIHTUATY §,79368508 uBuozuy 48338 mawed
oy sug ‘pesteoex Trem Aiqwaero ouem seamjord J8ayr eseus
*quop wewio Aq ‘ysmery
pug i,T78%g Jo 40 euj, weod
s' (380X wo peswg YerwTTIN L9 fﬁgzaqﬁaz pus mam)
13988804 Eg:ugﬁazg Ao 30 POOYTATS
*PeIN0LRS oZeM SNIOM IBOTTLBE 2ATOUL UOTUSEF FTUF W]
|  sgotpugs pue meaugotd pood LruBnoxous
soupoad 03 szem fewy ‘TTS Jo oTqrewedsyPwy 380 (3)
o ‘o0z Lq
""" Powxwe pue Suypesed ITes ‘TEUOTAWOAUOD BT FTUM
I0 usTENIOXe UL é@ ‘sae gnotsexd uy 4IeriIe0Y
B enotaen ‘goearp sBa junm yiTh estyieduds o3 (g)
weorwy sesadye oy
#oY Mouy 03 8% of LIPATIME}I® eangsy Apuis 03  (¥)

“1g-



longed to a Brotherhood was probably s Puseyite and & danger
o be reckoned with,' (1)

| Charles Dickens wes among their more vehement
azsailants.
| “_V The effaaﬁﬁg;nﬁaraaa eriticism upon Roasetti
waa:anﬁh that he resolved never te exhibit in public again,
r'anﬁ he adhered to this determination to the end.. >§8)
¥haen the yx$$$ gaaa thelr verdist it was with

$ﬂ$ V$i$a of amﬁagﬂ»aﬁiaau | @hia gehool of Haglish youths
h&ﬁy”iﬁ may be g?%ﬁ%&&ivﬁwﬁi%iﬁﬂﬁhiwwiw?hﬁix gmbition is an
umhealthy thirst which seeks notoristy by means of meve
@Qﬁﬁﬁi§§.4 Abruptness, singularity, uncouthness are the counters
by which they play for the game. Thelr trick is to defy the
prineiples of beauty snd the recognized axioms of taste aﬁa;,(ﬁ)

, Many of our litevsry friends 3x§ragaaa their
axm@athy with ug gnd declared iﬂﬁiwt»ti&ﬁ at the treatment we
‘had raaa&vaéa Patmore sald he knew of no such organized
congpiraey et any date against young meRseseses
In the midst of this helplessness came thumder

aa out af,a»al&ar sky - a lotter from Ruskin in "The Times® in
our defences (4) .,

(1) fary,. B ﬁx,“%ﬁﬁ Hoggettli'sy - p. 386,

(2) Hunt, Holmsn - ~.op. cit. p. 204.

(8) Abnenews,~ 1850 - ps 590,

(4) Hunt, Holman,- oOp. tlts, 254s
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"The Times in May 1851 missed these ‘works of
inspiration' as Ruakin had at last taught people to call Turner's
_yi#t&rai But tie acknowledged moubth piece of public opinion
foungd ean&a&a%ﬁ@ﬁ in aaétigahiﬂg a School of young artists
who h&é *ﬁnfdrﬁunataly become notorious by addicting %hémaalvas
to an antiquated atyﬁa and an affaateé pimplicity in paiutiﬁg -
%a can extend no toleration t@ e mere servile imitation of
th& cramped style, falge y@ra@aeﬁiva, and erude eolor of remote
antiquity ssesesssssThat morbid infatuation which sacrifice
- truth, beaundy and gaﬁaima feoling 0 mere aee@ntriaityj@ésarvaa
no guarter at the haa&&_ﬁf the publics” | (1) |

- Hr. Ruskin XR@W’ﬂﬁﬁﬁiﬁg personally of these
y@umg_iﬁnavaﬁeré @ﬁ&'h&é'nat at first sight wholly spproved.
"He went to the Academy to look at the "false perspective and
expreasion forced into earicature", and found one error in
garapaétiva in ﬁh@ whnlé soriss of pletures, which eould not |
~ be said of sny twelve ﬁer&a containing architecture by popular
artists in the exhibition. Ea returned home and wrote to
"The Times" his verdict; after further axaminatian he wrote
-again ard made sequaintance ‘with several of the brethern.

| According to %1iﬁabeth Iuther Cary in her book
on ﬂ%ha»éaaaattiaﬂf Pre Raphaellitism has suffered from the
tendency of human nature to define a thing "in axé&rﬁ as somew-

one has said, "to save the trouble of understsnpding it.”

- €1) Collingwood, Johm,- "John Ruskin’ - p. 130.



