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This thesis exanines the progress ín eight English prose works of

a l-iterary genre, the piearesquee the roots of wh-ich developed in Spain

in the six|eenth century, The study índicates that the relationship be-

between the piearo, the central eharact,er of picaresque fictlon, and the

soeíety in which he acts, is the focal interest of picaresque works. This

relationship varies from work to work, but a dfstinction is made between

píearos who struggle u.ith a social enr¡ironment which, in part, deternr-ines

theír aetions and piearos v¡hose aetions stem more fron their olrrl niseonceived

vierøs of life "

,4.s the roots of English picaresque fiction are Spanish roots, Spanísh

picaresque literature is examined in ehapter I" The Spanish piearesque

spirit is seen as a reactlon to chivaLric literature and as a mediurn for

a realistic appraisal of society" Iirg Celegting, an early Renaissance t'vork,

is exanined because it presents a eharaeter, Senpronio, who is the fírst

real suggest,ion of a picaro figure is¡ Spanish literature" He obse¡ry'es the

Love his master, Ca1isto, has for a young womanr Mel-ibea, and deeides to

take advanrage of his masterrs infatuation. Sernpronioss caleulating mind

is referred to as anrrorgan of computationtr" This term is used throughout

the tåesis to indieate the picaro?s strong self-interest whieh, aided by a

quick rait, prrcmpts him to take advanbage of cirer¡nstances" ltn interesting

relatj-onship exi-sts between Sempronio and Celestina, This relationship is

referred to as a picaresque bond, whieh is charaeteriaed ehiefly by a shared

reeognition of the signifÍcance of material prospenity"

Three najor aspects of Spanish picaresque fietion: realism, satíre,

and. tire picarots odyssey fron innoeence to experience are exarnined in a
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group of picaresqì.le l{orks. .4, distinetion beti'¡een pícaresque works is

noted in this general sì.irvey" In a uork tike læuøar:il1o de lorrneq, a naive

piearc suffers frcsn his laek of experience, but, learns to sharpen his wits

in his fight with society" In a iqork like þ !iJe- q{. the qfga! I{¡reve-, or

as it is more eommonly called, tgn PêÞloe, the piearo is hinself satírized

beeause he misconeelves expe rience and direets his 1ífe to gaining reeogni-

tion ln compensation for his early feelíng of inferlorÍty' Both of these

wcnks are satirical, but, rvhile T,azarillo sympathÍzes with the rrhidalgor"

the dispossessed nobleman'aho represente a false eode of honouru Don Pablos

þ¡itnesses hidalgos who are only ridiculous and beyond sympathy'

The first English piearesque fiction is generally con:ic, and the

piearo does not suffer in a struggle with soeiety as does tazarillo'

Elizabethan piearos like Jaek Wilton of Nasheis The- Unfg¡Sunate ltagçl}çru

Fiers Plain¡less of Chettle{s !iÊr.9- Ela:!¡rnesst SeveF Lee'rst ErenË99Ëþip,

ard Dorindo of Bretonrs 4 UAq "'/üqrlg. $g liasLers, are gpnerally disengaged

from soeiety and act as observers of socíety" The keenness of theír ob*

servations vari es; Jack llilton has a shrev¡d wit whidr p&sses from observa:

tíon to observation and Ðor{-ndo is very adept at assuming roles, a signifi-

eant eharacteristic of the picaro"Piers, on the other hand, is a'¡eak ob-

ser\¡er sinee he lacks energ¡" Eå9IE- Elafr:¡gg-p- ls closer in external simi-

larities to Laq-arillg- 4g !olrng€." but it ]aeks the spirit of its Spanish

noCel-

Ðefoe ¡ s Ì'lolt

a picarars fight for

serrration, found in

Fland.ers cloes recall this spirit in its depiction of

seeurity in a competitive society. Realism of ob-

the Elizabethan piearesque woTkso blends it¡Íth realisn
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of eharaeter and plot in Mol-lls efforts to becorne a gentLewoman. Her fear

of the Jaw compares to T,azarillots fear of starvation. Her urge to ascend

the sosial- scale gives her adventures a vertical direction as seen in the

El-iøabethan picarots mor¡ême:t rather than a simply horizontal one from place

to pJ-ace or from master to master. Her view of life is a product of the

soeiety in idrich stre aets" Thís social determínism for the plcarors actions

is seen also ín Col-one! Jack in whieh the picaro even thorgh he becomes a

thief, reveals a primitive goodness r^¡hich he asserbs against a corrupting

soeial environment"

Fieldirg uses Jonathan ï¡Iild to embody a eonrupt social principleu

that of 'tgreatnessrr r'¡hi-ch is opposed to rrgoodnessrr" Unlike Lazarillo, his

innocmee is not ernphasízed; rather, he seems io bear an almost pre-

determj¡ed evil" Piearesque qualities such as hÍs role-playing ability ard

his empiricism on\r serve to make his eniminalíty more pronouneed, although

Fielding ì¡ses some of these plearesque traÍts to aid his comic satire of

Jonathan, .As in Don EgbLoS tlre picarrc is himself satlrized, and this stire

is prtly direeted to Jonathan i$ildîs misinterpretatíon of experi-enee.

Snrollettrs Eg-éeri-gk Ranêpn eonsíders the piearo sympathetically and

sees him as an outsider w1þ earnestly wishes to parÈicipate in society, but

finds that soeiety, represented especíall-y by l,ondon soeiety, does not want

his honest efforts. FIe tales the sham rol-e of a eonfídenee man to further

his a¡nbitionu but is ultimately revolted by the eorrr¿ption of socÍety, and,

uhen he has a ehance, wíthdraws to quÌ-eter exist,enee on a ecuntry estate.

$mol-lett uses Roderickts experience in tondon to revealt,he sordÍdness of

ei-ght'eenth century society, His descriptions of l"ondon society reeal-} the
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sèy1e of Spanish picaresque fictìon'

Thackerayus Barry. I,vndon recalls Jonathan rug ín its condemnation

of the piearo" Thaci<eray uses h-is picaro to synbotize t'he false principle

of rtsuecesstt which Thaelæray roitræssed in hÍs ce'rtenporary society' Barry

þndon strives to cl-aim the reeognition that he felt v¡as denied him as a

bryu and so claims to be of the genteel el-ass. In thís way, his outlook

compa,res to that of Don Pablos, Like Don Pablos, too, Barry L¡mdon miscon-

ceives experience and dæs not recognize his or'm moral carelessness" His

a¡nbition is more aggresslve than, for example, lioll Fl-anderss beeause it,

is based. on a míseonceived egotism rather than on a realistic appraisal of

his position in soeieþ"

Althcugh great variety exists in English píearesque fiction, this

thesis follov¡s one main l-ine of developnent " The relationship between the

picaro ard soeiet¡r grows closer in the development of EnglJ-sh picaresque

fiction. In tlre three Elizabethan prose works he is seen primarily as an

observer of soeiety. In the two Defoe works he is a contender v¡ith soeietyt

and this struggle v¡ith society is again presented in Snollettus 8g-dqr-!gk

Randolq, The picaros of Fieldj-ng?s ¿o4Ê&hen W!19 and Thackerayrs Belq¿ L:fndon

embody wrong soeial prlneipLes. Alon€ this linear pattern of development,

the signíficant eontrast between the sympathetíc eonsideratj-on of the picaro

ard the eondemnatory portrait of the pícaro will be revealed"
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INTRODUCTION

Beeause the material in the chapter on Spanish piearesque fiction

does not of itseLf present an adequate statement of intentíon, Ï am ín-

cluding this short introduction. In ehapter I I exaraine representative

Spanish piearesque works which prepare for tlre study of English picaresque

fiction in sueceeding ehaPters"

Study of a l-it.erature ae varied and pnolifie as pieaneso¡e fiction

d.emands a limiting of seope and a strict definition of têpms" throughout

this tt¡esis I atternpt not to eonfuse piearesque li-terature roith general

rogue literature" F,w" chand^l-er in his book, lhg Literatglsr of- Eqggg-ry-¡

traees the history of rogue fietíor¡ whieh incfurdes the drane, romantic

rogue talese essays on criminal life, and picaresque fj-ctfon" t4y strady is

not nearly as extmsirre; it does not even attempt a history of picaresque

fiction"

Misuse of the termrfpicaresquerr has eomplieated study of this genre'

Many apply the term to novets in whieh a wayward young man travels along

roads full of aclventurous epísodes" Sueh novels as Henry Fiel-din8îs d9Egpbt

4UÈfgy_q have been termed picaresque beeause they resenble Cervanters b.

Qgaxpte. hhile the episodie structure of piearesque narrative is a sígnifi-

cant characteristie of it, the meaning of the tenn ¡rpícaresquerr hilges upon

the r¡ature of Èhe chief d:aracter, the piearo, rather than on the form of

the narrative, even though the epísodie nature of his experienees ínfluenees

the piearo,

lJlrat I attempt is a study of the qualities of' Spanish picaresque
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fiction and a elose examination of eight English picaresque prose uorks.

I,iost of these are eomrûonly knounu and they strow the great varíety 1n atti-

tude sf the writers of plcaresque fiction. They range from r'¡hat I have

ealled tàe eomÍc piearesque v¡orks of the Elizabethans to the sympathetie

tneatmetrt of the piearo in the norrels of Defoe and smollett and the eon-

dennatory portraits of the plearo by Fielding and fihackeray"

The principat aim of thj-s thesis is to show that eommon gnound exisbs

amor¡g these l*o¡1cs in the rela'bionship of tlre pii:aro hi-rnself to the soeiety

in drrich he aets a¡rd that this relationshíp takes many forrns aeeording to

the partieular balanee of eharaeterístles ín eaeh piearo" TherefÕre' a

ønsequent additional aim is to observe closely eaeh pfeaPo as he funetions

ín each of the seLected works' A mi-nor aim is t'o show the par*Líeular soeial

and literary background fron ¡ùrich the pi-caresque works arise where such

reveLation has bearing upon the treatment of the picaresgue material'

Piearesque fiction has its roots in the relationship between soeiety

and. the indívidual" In the present age this relationship has beeome more

sígni-fieant and more analyøed. than ever before" rhe appearanee of the

totalitarian state has reveax-ed dangerous implieatíons in the grovling con-

tact between the individual and the state' Even in a democraeyt the proper

balanee betr,reen the rights of the individual and those of the state is con-

tinuali-y being serutinj.zed. and reassessed' by politieal theorists ln the

light of the advance of the welfare state" In Literature, the signifieance

of the probLem of comrm.rnåeatj-on between individuals is paramount' some

writers, such as E.þf' Forster insist, ind'eed, that the problem of relations

between soei.eties is really a çrobJ-em of relations between individuals"

Franz Kafka, arûong others, however, etregses the unique problems inherent
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in the inCÍvidualts rela.tion to societ'y'

Since i,he picaro is an outlaw Lc, soeiety, his position provides a

good vant,age point from r,¡hich to observe it" R'!ü'B' Lewis, in his book,

ThePåqqqq-egUgSârnlrrevealsthekinclofherothaList'ypical-oftr^rentieth

eentur¡r liLeratur.e anrL shorr¡s that Lhis hero embodies the nature ofl bobh the

picaro and the saint. This hero sees the absurdity of life as it has be-

come for hjm and is a. rebel to cont'emporâry social values" In this respect

he is an outlaw to the accepted norms of socieLy and. reealls Lhe position

of bhe picaro. Yeb this mod.ern hero'also yearns for some kind of neaning

in his rela,tions r¡¡ibh his fellows and, hence, in a wor'ld t'hat denies fhe

signifíeance of Lhe indlvidua.1., beeomes a marLyr, if not a saint" such a

study of the con|ernporary novel suggests the lasbing value of picaresque

l-iterai;ure '
Thenumerousmod'ernnovelsthaLareevenmoregenericallypicaresque

than those studied by Ler,ris tesfify to the imporLance of Lhe genre" A

eomic picaresque novel, Tlte Adven.Ll¿les- eg årrgig Margh, by saul Bellow, is

one of Uhese. Young Augie March, the boy narrator' at one point indicat'es

the control that society exerts upon him: ttå'Il the influences r{ere lined

upwaÍ-tingforme"liorasbornrand'theret'heyweret'oformme'r+hichis
.,r¡hy ï tel-l- you more of them than of myself .tu¿ In his disbincbion betv¡een

himself and socieby and in his clear realization of the force of soeiety'

hespeaksasapiearo..thoisawareofhisseparationfromsocietyanda}so

ar¡jare thaù he must come to terms i¡¡it'h it " (Fronr this point on t'he term

rrpicarorf used in general referenee ¡¡i}l also pertain to the feminine term

rrpicarart 
" )
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The proeedure followed ín thÍs thesis will be first to indicate

what l-lterary and social faetors bear" upon eaeh of the pfeanesque works"

I Sral-l then examine the clraracter of each piearo and show how this eharae-

ter is developed in hís contact with soeiety" The place of each piearesque

work in the eontexb of the whole thesis will be emphaslzed at the æd of

eaeh chapter" Eaeh work is analyzed only in so far as it is plearesgue"

This rneans that certaín aspeet,s are ignored or receive niniinal attention.

For example, even though EE4grå.qE Eêndog is considered bry many to be the

earliest suecessfuL porbrait of sea i-if,e 1n the English novel-, this aspeet

is not tneaðed as thoroughly as it +¡ould be in a müre general study of

this no"""el. I feel jusùifíed ín malcing such a distinetion beeause the tenn

ttpiearesque spirltlr aLludes to the charaeter of the picaro rather than to

the literary form of the works. Questions of pícar"esque form are subo¡"dl-

nate to study of pfcaresque eharaeter in this thesis"

The temrs trplcaresque spirft't and rrEnglish fi-ctionrt in the title

demand expJ-anation, In studies of individual piearesque works, the word

¡tspirit'r r.rll1 often be found and it may apply to any of a nunrber of

eharaeteristíes that the picaro exhibits" The dietionary meani-ngs of the

word that apply to the picarots spirit are: tlstimulated on high splrits,

liveLínesse energy, vivaeity, ardor, enthusiaem, eourage"'u2 The p{s¿v6rg

I'spiritm is shown in his ability to counter the force of soeigty with enerry

and resil-ienee and, even when the piearo is the l-east appeallng, this enersr

may at leaet lend humor:r to his aetions. Hís resilienee fs ai<in to Fienri

Bergson0s "jaek:in-the-box¡r theory of laughter. In Bergsonîs view, the

stubborn ability of human nature to reassert itself after eaeh set-baek
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is a prineipal inspiration to laughter"3 The energy of the picaro may be

retarded for a momení just as the jaek Ís eompressed t'¡hen the lid of the

box is snapped upon him. But litt,l-e pnornpting is needed before the piearo

snaps baek to action wit,h the sa,rre vitality as the Jaek snaps out of his

box when it is opened" This strength of the picaro is a prime souree of

his appeal" The picaroqs episodic viewpoint, by rhieh he sees experience

as a series of epi-sodes rather than as a elosely integrated developmento

is based upon the same principle as the jack-in-the-box theory. The picaro8s

spirit ls manifested i"n the energy'with vuhich he faces each new venture.

The seeond term tfEnglish fiction" needs less explanation. I do not

wish to enter the cl-assical argr:nrrcnt as to when prose fiction beconps the

novel in Eng1ish l-lterary history" I use the blanket term rüEnglish fietionr!

for the English works that I examineo

A third term that may be given fentatj-ve definition here Ís the

wordrrpíearo"tr Although the rnarry facet,s of the picaro will be obser¡red

throughout the thesis and a true pictwe of hi:n is not complete v¡ithout

a realization of his variety, a few baeic suggestions of his character may

prove useful before t,he fu1l stuff ie launehed. A principal source of the

picarors energy comes from h-is firrn faith in his own importance. He stands

outsjde society to an exbent because he knorvs that it poses a threat to him,

but he also knows that, he must eome to terms with ít. and his behaviour mav

even be a refleetion o.f society because he is .onA:-tiorr*d by it. His Aigfi-

culty in making personal relationships is due to his constant task of fae-

ing society as a uhol-e or, at Least, his ídea of what socíety is. Á, very

interesting aspect of his nature, however, is that he does make bonds w'ith

other individuals when he is sr¡re that he r*ill not be harmed ån sueh
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relationships"

.A1though ï apply the term rrcrininalrr to certain of the picaro Es

acts, I use thls tem only in so far as soeiety defines these acts as

criminal, the picaro shoulci not be confused v¡ith the eriminal because of

the differenees in motive betv¡een the acts of the eriminal and those of

the piearo" I reserve a full revelation of the variety of the picarors

motives to the thesis itself exeept to indicate that the more the picano

seeks power or material gain in itself, the closer he eomes to being a

criminal-, Henry Fieldingrs Jonathan Wil-d is, índeedra criminal, but he

also has a piearesque nature which iyrfluenees his villainy" I have drawn

ilpon the rrhurnoursrr theory of charaeterization beeause each of the picaros

nnanifests a parLieul-ar quality of his or*r"

I believe that a study of piearesque fiction is rewarding and that

the piearesque genre 1s one of the principal roots of the English nove].
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CHAPTËR T

sPAIn$H FIÛAAITSQUE FICTIOff

1" Sociel ryi{ Liter"aqy. BackgsounJ" Much against the readerrs be*t
Íntentíons, he often experienees, when coneidering eharaeters such as

l'{å1fionrs Satan or Comus, a sympathy luith and interest in these figures in
spi'te af thei-r seurill-ous r¡atu¡res" He ís tempted. Èo suspend judgrænt u.pon

evåI-doers ¡nrho êre eourageouge resoureeful, anå persevering, For the

moder¡r reader, this Itmoral holtdaytr is mad,e easier beeauee he þ¡as come to
atÊribut'e, at least in part,, a eharacterÍs proelivity to åirmioraJ-iÈy to
the socÍaÏ atmosphere in whieh he aets, SíxteenÈh century- Spain produeed

a liÕerary genre, that, of píearesque fietion, vrhÍeh eneoureges sueh å re-
lareat,ion of judgmenÈ.

The strain of revering wholþ virÈuous characters, on the other

handr becomes too great for the reacler" FIe knows t,haü the al-truistic
knight !s atrtour r-usts from the ttwinLer and rough weatherr of aetual con*

diÈions. When li&erature eonstantly asserLs standarqis of morality beyond

the reaeh of human nature, ít petrÍfies; Íts heroes beeone puppetsu and

its heroines too good to be true" This d.eparture of arL from life is
quíte evident Ín chivalrÍe literature, espeeialty in the Spanísh ehival-
rie ron:anees of the fifteenth eentury. Ever more ardent knights, more

doomed and exquisite ]adies, and nore groLesque monoters crowd out truth

and llght fnoln the pages of these works"

Ïet the influenee that ehíyaLric literature had upon the aristo-
cracy uas great,, There ç¡ere euixotes outeide Cervantesr novel who
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believed that such fantasy was fact" For example, the chronicler Juan del

Casbillo, r¿ritj.ng of Phitr-ip trIcs marriage to Mary Tudor aßl the possÍbi}íty

of hís gaining the English throne, indícates that Phillp promised to
l-

abdicate t,his throne if King Arthur returned to elalm lt"

By the si*eenth century the ehivalric romenee had beæme the

literery preserve of the Spanish upper elasses v¡ho did not care t,o see

the real eondltions of the national líf,e" Throughout this cenÈury a

graduaLþ dfsintegnating econorqr loosened Èhe social fabrÍe" The wealth

garnered in the New !üorld by Spanish conqr.r.istadors was not ehannel"ed Ínto

rse for the general wel-far¡e of the poÕro A¡rong these pûc'r were mg.rÐr

vagrant adver¡t'urers who sought sust,enanee fron the rcryal ccur&. Thie

eourtss delusítn was that futl coffers fnon the fndies reflected general

weJ"J-*beirg, The fulI effect of this situation was nob felt unåil the end.

of the eentury when the defeat, of Èhe Armada disel"oeed Èhe s¡adir of the

n&, Íonal fortuRe"

Even vftile tlre effete ehivalric romêriee r*as ín vogue among the

gentry, a líterature devoloped in reaction to it" During the deeade

A550*l-560 the piearesque genre sprang to l-ife ín Spain, Picaresque

literature had an ínfluence whÍeh v¡ould be lastfng and *¡ould nrake the

difficult ascent ove¡" the lyrenees to Fra¡ree and England, Its utÍlåty

a literary form he3-ped it reach even to the shores of ttæ Mlssissippf

the pages of, Flucklebs¡'ry Einn. The pícaresque genre ís distj.net fronr

romantie Spanish literature Ín Íts hard tone of rea1isnt,

Picaresq.ie matter exists both in the drama and the poeÈry of, ttre

period, buf ls ehlefly to be found in prose fietion" The term itself

&s

in
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deríves frorn t,he principal figure of these works who is knov¡n as a

rrpicarsrr. The etymolory of thís v¡ord j.s st,ÍIl debated,2 Some scholars

traee it t,o the Spanish word rtpícartf v¡hich means ttto pick uptro and so

suggests Lhe picarots idenLiÈy as a thief, Other scholars sÈress the use

of the T'rord piearo a$ a synonJ¡m f,or tfpineherr, a eookss boy or a spit-turnep.

The authonities of Spanish towns like Seville applied the term to boys ruho

beeame seuJ-lions and rrbearers of light burdensrr" hhile these last oeeupa-

tj-ons seem innocent enough, they eould serve an opporturistic irnagination.

The number of this fraternity grew so a.larrningly in the Spai:ish cities

that ùhe municipai- aut,horit,ies ruled that these boys wear a special costume

of green or red.,J llj-fficul-ty arose in distinguishing betr¡een boys who

legitÍmat'ely worked as porters and similar pubtic helpers and those who

took these rol-es for less reputable purposes, Association of t.he iøord

r,¡i-th these occupations is useful because in such roles the piearo met

transients of al-I kinds, especialJ-y the vagrants mentj-oned earlier" These

vagrants were sorûeti¡ies dispossessed lords knov¡n best by t,he $panish tern
rfhidal-gosrt, who found that senrice from young piearos helped to soothe

their wounded self-nespeet"

Spanish piearesque literature has varj-ous forms, and the partieular

$panish piea.resque works t¡ be exa¡ni.ned refleet this variety" The germ

of piearesque fíetion is found in The Tragi-=Cone4¡r qjl Cali.s&o and MeLj-bea,

or" Tþg Qele*stinao a.s iÈ is more conmonJ-y eal-led, a Renaissanse v¡ork v¡hieh

míxes the typical conceits and rarefieci passion of Petarehan love r¿ith a

gre.phic pícture of Spanish 1or,; life. the first definít,íve piearesque

i+ork, The Lifg of Eazarillg dg Tcmes: Tis ForLunqs and À4Ïe{EÉie-Ê.,
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hereafter referred to as Lazarillo, resembles a sociological tract with

its seathing but good-humoured. depiction of the weaknesses of mid-sixteenth

eentwy spanish society. The Lifç of Guzman de Alfarachg, appearing fifty
years after Lazarillo-, is heavy ¡'¡ith verbose but pointed moralizing,

cervanles, in his t¡exemplary novelr, Ltinconete and corbadirlo, uses the

form of the Ïtalian novella" Francisco de Quevedors The Life cf the Great

Rqggcl, otr, as íü is more popularly known, pgn pcþlgg, exhibits a vitrioric
spirít quite disti¡ct from the milder tone of tazarillo and Rinconete and

Cortadfllo"

lühere are the common factors in this chameleon-like form? Three

salient features are inherent in the genre" These are realism, satire,

and a narrative pattern which may best be described as the odyssey of a

character of low lÍfe " Before these are treated in the other picaresque

works rentioned, The Çglestina, which i-s not generically a piearesque work

and yet has picaresque elements in it, rnrill be exanuined" While the

emphasis will be upon the nature and function of the picaro himself, the

social conditions in whieh he act,s will also be observed,

2, Aq earl-f, exaqple of Spênísh plsgresque ciraractçrlqllqss Irre

cqles:b:þa. The- Tragi-Comedf, of callsto arli MqlÍbea or, as it has beeome

krroun, Ihg Ççlestinae was ¡¡ritten pnobabi-y about 1480e although it was

not published untit 1499. Its authorship is debatedu but many have at-
tributed it to Fenaando de Rojas. ft is a reflection of the Renaissance

interest in arr shades of human nature. The reader witnesses a tragedy

of l-ove that involves the fortunes of both low and noble persons"
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Celestina, a proeuress, assists Calisto, a nobleman, in his love

for the beautifule young Melíbea, Cal.istoîs two servants, Parmeno and

Semproni-o, assist Celestina in this affair, and alt these characters

eventualJ-y are destro)'ed by the results of this love"

In thÍs tragi-eomedy is the first evidence of the píearesque spirit,

in Spanish l-iterature, A.}I the charaeÈers of 1or"¡ l-ife have røhat Charlotte

Bront,e ealls the ftorgan of eomprnt,ationr'ra derived from Èhe instinct for

self-preservation whieh is a basie motive of the piearo, The splendid

Cel-estina adopts a rol-e for i"¡hatever purpose she wishes and is the first

of many v,¡itches and r+izards who inhabiÐ the pi-earesque l,¡orld, She domin-

ates the book and is ir¡tensely Íntri-gu-ing, yet very human" she pities

herserf and compJ-ains of the troubre t,hat her skirt gives her as she

speeds along her r+ay, seekirg new objeets for her talents,

But Sempronio is most typica] of the picarots attítude. lle makes

no outright theft,, but he is the first t,o see t,hat, profit ean be made

from his masfer{s passion. Cal-istors expressÍon of love is ridioulouso

full of bfty Petrarchan conceit,s, $empronio judges thie language as

that of a madman. As a dramatj-e eounterpoint t,o Calistots h¡ryerboles,

are semproni-ors crude, animalistíe Ímages: tlrtll let him fester a

utrile and øme f,o a head. rrve heard that itrs dangerous to open or

press a boit i+hile itts greenu for it onry gets the more inflamed"ur5

The language preferred by Sempronio ís eonerete ancl straightforward,

arrd he adme¡nishes his m.aster for hís extnavagant verbosity. calisto

speaks of dayts en*: rfApoLlots horses have been put to pasture after
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A
their daily FuFr"rr Sempronio replíes:

Leave off these high*flouin phrases, sir, this poetizing.
Speech thatts not eommon to all, or shared by all-, or
understood þ all-, is not good speech. Just, say ttuntil
sunsetrr and rrrelll knot' what you mean, I

Irony results v'hen fn ese two forns of dieùion are Ju:ctaposed,

Calísto, overjoyed by SempronioEs offer to help him meet, Melibea, calls

his míssion to Celestina rtpÍous work',8 and later in prayer compares

Semproniors trip to the journey of the kíngs to Bethlehen, He knov¿s who

Celestina Í-s, beeause Sempronio describes hen to him as a rri¡ritch, ast'ute

and wise in all evil- thirgs.,,9 "5h. can lno¡¡e the very stones tO lechery

if she sets her mind to it, 3 rrl0

Sempronio revels in the hypocrisy of obhers, even Celestina¡s:

She uses her beads to count the m¡vnber of maidenheads shets
got, on hand for repair, hor+ many lovers there are in t,he
cityu how man¡' girls *re has eontracted for, and what alrnoners
and eanons are the youngest and mosÈ free with their money"ll-

Such hypocrísy j-n others helps the piearo to justify his ot¿n materialism"

Whilo he denies the existenee of any non-materÍal nabrre, Sempronio

knows hois to nanipulate the bel-ief that others may have in the validity

of emotional or religious experience" lfhen Cal-isto rewards Celestina

with a hundred pieces of gold, he asks for Sempror¡-ic$s rrpinion of such

generosity" Sempronio replles that Calistots generosity is honourabLeu

He twists the argurnent to his ov,¡n advantage and, ín doing so, e]Ëpreases

the sentent,iousness comm-on a¡nong the lors characters in the work; ItHonor

is eullåed þ the heaping up of earbhly breasures, but magnificence and
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liberalit,y win honor for you and raise it to sublimity, rr12 He is an

opportunist, in tune with Celesti:rars MachiaveLlian observation that,

ItFortune always favors the bold arrd. defeats the timid.,,l3

A positive aspect of Semproniors character is his adniration for

Celestira. Her ¡nachinations are attractive to him, and he enjoys her

calculating i-magination" She loves to share her joys and, as long as it

does not cost her anything, she enjoys othersr happíness, Her convivÍal-

ity is erystallÍzed in her question, rrís there any ploasure without
rf:l /,

company'r * Sempronio LaLer ans!ì¡ers ha^ question affinaatively i.n con-

versatíon v¡ith Parmeno with røhom he is allj-ed by Celestina; ttOh my

fríend Parmenou hotol good if; is to have a companion to share oners thoughts I

Even if Celestina did nothing eJ-se for us, this wor¡ld. be enoi:gh.rrl5 !,,,tren

Parmeno eriticizes Celestina, Sernpronio defends her: rrShers greedyS

thatts her only weakness, Ieave her alone. Let her thatch her own house,

and later on shelll thatch ours, or it wil-l be the worse for her.,t16

Unfortun&eIy, t,his rronly weaknessr¡ Leads to her defeat" Cel-estinars

greed and deception, vrhen she conceals a gold chain that Calísto gives

her, are too damning for the materíalistic Sempronio" Senpronio and

Parmeno brutally murder þrer.

These &raracters of low life are betrayed by their own failure to

surrender self-interest" At a level upon which sacrifice is not neces-

sar5rs convivfality ís possible: as Sempronio says, rrwerre all Ín the

1nfamily.rt-r Br¡b each is pnimarily motivated þ self-Ínterest, Sempronio

says of hís masber whose l*its are strained by lovet "s]g better for
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hin þ die rshose lÍfe Ís a burdep than for me who en.i-gy. &. "--

The associaúion of $empronio with Celestina is an example of a

reIat,Íonship between the picaro and ottrer individuals whicho throughout

tlæ thesis, vrill be calLed the picaresque bond, This bond can be vital-

ized from several sourcese but a shared reeognitÍon of the primary irnpor-

tance of mderial fortune is essential to it" The confidenee thab the

faithful may gain from religion or, at leasto from an optimistic view of

1ifeu the piearo laekss æd he may compensate for this lack ín the re-

cognition of a kÍndred spirit ruho shares his distrust of society" Nornral

sersal motivation is nol necessary to support this relatlonship, as the

bond between the young Sempronio and the old wiLeh Celestina proves" But

vùrat nakes a piearesque bond precarious is the prin'Rry self-interest, of

th parties in it, Each, although hoping for convivialitys may slip baek

to a self-concern whidr will rupture tlre bond,

Sempronio has many of the picarors sharacteristies" He manipul-ates

others, chiefly Calisto, ard. seizes opportunities to turn his mêsterts

actiors to his own advantage, Like Celesti-na, he enjoys role-p,laying,

as e¡rinced by his sententious mora.lizing to Calisto on the gIory of giving"

This rnle-playing is very strong in the piearoes nature beeauseu to gain

from socíety, he knows that his eharacter rn¡st be supple enough to take

ttie outward expression that cireumstances demand" His ridicule of pre-

tentious language is sinilar to the satirizing of pretentious persons ín

later piearesque workg. He is a somewhat pathetic man because his self*

interest leads him to destroy the uoman vårose influence tras nade hin x,ore
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The CelestÍna hae elements of the picaresque genre: pointed satire,

a prototype of later witch or r¡rizard figures in the person of Celestlna,

and a fairly weLl--developed picaro, Sempronio. It is at times brutally

realístie, But Sempronio remains a seeondary character, arrd hÍs activíties

do not have the order of an odyssey from innocence to experience as is

custonary in generieally piearesque fíction.

3" A egngrê}, surveL of Ðpa¡flgh- þiearesque fiction" Not, until 1554

does the first pure pÍearesque fiction appearø Lazarillo presents a sharp

contrast to the ehivalrie fantasy ¡øorl-d of knights and kíngs. It,s hero,

àhe yerfhful Lazarillo, suf,fers ín the actual, eontemporary world of the

Spanish cities, and his sorrows reflect the poverby of the Spanish nasses.

In its opening pages, Lazarílro gives the rationale for a1r picaresque

works that follow it, His purpose is stated bolù}y: rrno circunstar¡ce

ought to be omi-tted, how ÍnsÍgrrificant soever it may be, but all shourd

be made known, espeeialþ as sonp frult, might be prueked from such a

1gtree'rr-' This deliberate moral intent, is blunred in later piearesque

works; it becores a Eiere tag to Don Eêþþe and the example in cervantesr

exenprary noveJ-, Ili{rconete alÊ Cortadillo, is dífficult to find, of the

works examinedo Guzman de .dlfgqaetie fs the notable except5,on, But the

frankness remails. A stirong desire to give a realistie image of life ís

common t'o the vrriters of picaresque literature. They refer to the chÍva1:

råe world chiefly in an ironicat vein. trrihile DqB Quixote is only



10

partiali"y a picaresque vrork, Cervantes taps this vein in his treatment of

his fantasy-possessed figure 
"

A plcarots view of Don Quixote v¡ould see hím as only ridiculous,

for the picaro would Judge his character by his or¡Lward actions zuch as

his mÍsplaced adoration of the r*ench vrhom the gracious knight refers to

as Duls.,inea del Toboso" The picaro could not see the subtLer rneanings of

Don Suixote whose essenbial intention is to remake the world after a

ncbl-er pattern and to people it with a better hr:ma¡r race, For bhe piearo,

the worLd is an establishedu imniutable fact which he rnust gird himself to

challenge" His impression of this world is based on åts outer appearance

and his impression of ¡ren is based on their outward nanner"

This limited view of the picaro produees a lirrited realism in

piearesque fietionu The picarois underst,anding stops far short of any

spirituaL interpretation of lj-fe because it insísts upon the physicaL

nature of ren and is eoneerned v¡ith the minds of men basiealþ in terme

of their practi-caI, hedonístfc ealeulations, fhis linr.ited realies-r of

picaresque fieåion ignores the soul; the chivalric romance ågnor"*s the

body. Together they refleet t,he central problem of Spanish l-iteratu¡re

whieh 1s rrthe dåffieulty of livirE, when ít tries to integr;eåe body, soul-,

and r¡ind * whieh is d.ifferent from giving preferenee to t,he latter at

the expense of the other two,"20

The image of man i-n picaresque fiction is that of a creature con-

trclled by the demands of necessity which linlt his aspirations. In

Chapter VII of Guz¡ia¡-r de 4]&æþ9, a qrthical tableau is presented in
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i'¡hich a heavenly conversation develops, The gods discuss the eondition of

man and agree upon t'he justiee of the act whieh deprived man of Èhe eontent,

¡+ith which he v¡as originally invested" Discontent was substituted for it

so that rnen v¡ill know:

.."f,heir own misery, and thy þupiter¡{ mercy; thy happy
sta'r,e, and their own rqretched condition; thy ease, anci
their trouble; their p"ilg, and thy glory; thy pov¡ere
and thei¡ own weaknesse.¿a

The picaro Ís fully aware of this discontent whieh eån serve as a motiva:

tion for his endeavows in zuch a rqork as n"aøprillg" usually, however,

lhe discontent does noå encourage hirn to seek a reconciliatiorr r'riÈh Goci"

Lazaríllors prime necessity and what he oeeks is a fuLL storo.aeh,

At the end of his arduous apprentieeship to Lifeu his benefactor, the

Arehpriest of St. SavíourÏs, gi-ves him attload of wheat, meat on festivals,

sometimes loaves of fine breacl"rt22 This provision ís symbolic of ihe boyes

suecesso Each of his nrasters is evaluated by the degree to whieh he satis-

f,ies Lazarillass hungeru He j-s served by none of them, and he soon learns

that he must or¡twit them to prevent starvationu

His first temptation occurs r^.'ith the blind man, his first master,

He sends Lazarillo to ttre ínn to purchase wine v¡hich the ol-d nan will-

drink with the Bausage that he hoarcÌs, Beeause the sausage tempts Lazaril1o,

he substitutes a turníp for it, and devours it on the way to the inn, on

tlis return, the blind rnan accuses tazaril-Io of the theft,, f,orces his nose

into t,he hoyts mouth, and reclaims the sausage u,trÍch is thrown rrp"23 rt

ís an ugly pieture, but it rrj-vi-dl-y reflects the torture of exbreme hunger,

This hunger is e'/en more grotesquely presented in Quevedors
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Ðon Pablos. Lazarj.ll-o constantly appeals to fhe readerts sympathy, buf often

Don Pab_IgÞ merrely shocks" Quevedo has a penchant for bizarre figures, For

example, Don Pablos Ís faced wit,h a schoolmaster whose ltbeard had lost lts

colour from fear of hÍs mouth, v¿hich being so near seemed to threaten to

eat its neigþbour from sheer hunger, ó , ,'%
In a short cameo scene" Lazarillo Aoes to the þ¡ater-side" He notices

his naster, this time an impoverished hidalgo, uith two falr ladies. They

refurn his compliments with a suggestion that he pay their breakfast, bill.

Finding him penniless, they pass Èo those *¡ho san þy,25 Social relations

are deLermíned þ physieal advantage, ffid ladies are not so coneerned that

their sLonÊehs be hidden, as that they should be filled"

Hunger erodes the piearors moraU-ty and shapes his indÍviduality.

While senríng a;n avaricious elergrmÐ¡ his second master, Lazarillo prays

for fureralsl trThen v¿e could eat well, ard f wished, and even prayed to

God that he luould kilL snæone every day"*26 Guzman fínds that 'tHunger

ard Shaæ eould rÞlrer yet be made friends.o2?

Yet this portrai-t of poverty is not unrelieved" Comic dietanee Ís

created at times, especial-ly in la,zarillo, to bring grim evenLs into per:

speetive" In his struggle with the elergrnan to gaín a share of his bread:

hoard, Lazarillo poses as a rat who at night nibbles through the chest con-

tainíng bread. Like a rat, he makes a hoLe in the chest and then opens it
wit'h a key that he has had a loeksndth nske for him, He tears the bread

as a raf tqrould tear it" The clerg¡rman triee to repair the damage during

the day, but gets nov¡here, for lazarillo continues his srork at night,z8
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This comic interplay transforms the real anguish into a game of wits"

Comparison to PEnelopers weaving helps to put tÀe action into a lighter

freme.

Sr.ich humorr produces obJectiviôy" CenrarÈes¡ Rinconete an{ Çg¡-te{il}g

al-so attempts to pnesent an objeetive port,rait. After they have beeome

friends through a nr:mber of shared adventuresu two boys, Rinconeteu t,he

older, and Cortadillou the youngere encounter a criminal organizatlon in

Sevflle, It is operaÈed" by Monipodi-o, who is described as rrthe pieÈure

of Èhe most rustie and ill-shapen barbarian in the wor1d.,,29 Cruetty fs

conmton in the establÍshnÐntt in faet, the ganeral public pay its members

to beat theÍr enenies. The poliee are bribed. to ovenlook this work"

l4onipodio eneourages his gang to lir¡e by their r"rits, creates a sense of

pride in their abitity to gull the pubS-ic, and builde a brotherhood fron,

self-direeted irdivíduals" Alt this inÈrigues and deligþt,s the boys, for

tÌ¡eir o¡+n talenbs ean be reeognized in such a gang" I[onÍpodiors socieby

of thieves is far more tolæable than the oræ d.epicted in lgg Pablqg; it
shares Celestjnats tipleasr¡re ín companyir prÍnciple. Quevedors crimi¡¿1s

loee none of their self-interest. i{hen tlæy sl-eep, they tie rras close

Èogether as knives in thei r sheathe*. ,,30

Quevedo¡s picture is not more realístie" By beÍng vehementJy eynical,

he rn-isses the possibllj-ties of human nature even in its most primÍtive form.

Cervantes preserves at least a sense of good cheer among his rngues"

That picaresque rearism is limited is general-ly trræ. rt, by-passes

or treats superfieially certain pofound facts of life. The picaro cannot
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get too inimlved in Fe rsæra1 and spiritual reÞüionships Íf he is to keep

resilient, He is a constant witness to the distortion of enotions and

naturally learns to deny the possibility of love,

A conmon picaresque joke is that in which the terms of love are

used to deeeribe the naterial bonds between people, Don Fablosr little

brobher dle s arsl his faùhe r moans because the rrlad was a gifted and will-
âÌ

íng thief . tt)r .{fter a weneh named Juliana is beaten by her lover, Monipo,Cio

ehastises the nan and sings Julianars praise in terms of hen value as a
2,)

'densh""- This irony ûiverbs attention away from the possíbílity of J-egiti*

mate feelíng,

Spanish piearresque fietion reali zes the foree of passion, but gives

it onl"y one dímension" Sex is sowretimes presenÈed frankly, but never

{*&*urely" hfhen Ju}iana eomplains of her beating, Granclosa, an older

prostitute, who is wiser: ín the lrages of Iove, advises her rlthat he who

l-oves r¿ell chast,ises weJ-I, and when these brutes strike us, tr-ea'bher us

and kick us, it ås Èhen Nhat' Llæ;, adore us""33

Sempronio ridicules Calistoes passion parbly because it is exagger-

at,ed, but partl"y, also, beeause he cannot cornprehend the scurce of it.

Don Pa'l¡los, too, is blinded by the ridiculous manner of love and does not

try to er¡aluate íts nature, He dissocíates the manner from the intenticn

of a group of lovers ¡¡ho come tæ a convent in search of their beloved nuns"

He sees thabr

this one vras staring hard, without so much as t*inking;
that one stood v+ith a hand on his sword and another on
his rosary, like a statue on a tomb, another would have
his arilis stretched out angelically" o o . "3!+
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This convent seene from Don Pabloe has a cynical tone. To find nuns who

seeretiwly undermine the vorE of chasÈi-ty Ís a shoek"

Rarely does the Spanish piearo confront Èhe essential problem of

love, deseribed by C.S, Lewis as the passage in an indívidualls conscious-

ness from the realization of himself as subjecü to the realisation of him-
?Ãself as object"" ïn a developed sensibíIiÈy, t,his passage often produces

pnrfound concern about oneîs value to another human being" The picaro c&n-

noÈ saerifiee his self*eoncern to this degree"

The picarots rel-igíon is superfieial" Guzman.goes to Mass regular-
?Á

Xy, but for apparently nÕ re&son other tlian custoilt"-- in¡hen Don Pabl-os ås

caught by the law, he seardres for an escape:

sometimes ï deeided to beg merey for Jesus Christrs sake
and thenu refleeting how our good lord r*as used, when aliveu
by members of the legal profession, I soon gave that the go-
w"37

The piearots nind is almosÈ ironieally prosaic, incapaJcle of conrm:itting

itself to the non-material-, A religious eoryrer of the mind exists in some

¡ricaros, but no sorties are made fron this corner to influence either his

calculdions or his actions. His nonr-inal religious loyalby is at best an

effort to identify himself r¡ith what he thinks socieÈy deems prÕpero

The limitation of picaresque realism is diselosed by its deficien:

cíes" But this lin:itation aleo produces positive elen'ents, Fascinating

nrlnor eharae+"ers are for:nd in the genre who are alnroet of a romantíc hue"

Monipodio, for exarn,ple, is something of a Blackbeard in his pronouneed

vir{-lity¡ rfFie wone neither jacket nor vest, and through the aperture in

front of his shirt, one could sae a veritable forest -- so mueh hair had
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he on his breast. "3B He shows a humorous diseretion, not a usual aeeom-

paniment to sruelty, uhen he díscusses the ttmemonandafr of attacks to be

made on the pubXÍc: frit is enough to do the job v¡ithout having it mentioned
39

in publie, as it is a great eharge upon the eonscienee.rl

Another ad.varrtage of Líurited realism thai is absolutely neeessary

ín the revel-ation of the picarors eharacter is that the piearo can be gay

even uhen he is noi expected to be. Ttre piear.o is vexy often prosaj-ee buf

he ean ¡rake a game of language" An actual criminal rarely uses euphernism,

anj rvhen a modern Monipodío zueh as Janes Þlof,fa dresses his questionable

aets in idealistie elothesu he i-s considered. mcre Ímperùinent than sonúe.

But the piearees euphemisni adde strong humoun to his actions" The inn-

keeper in þ @åx.o!e-g part I, chapter III, descr-Íbes his fonner adven-

t"¿res as a picaro in Don Suixoters languagel

. .. he himself, in the days of, his youth had betaken himself flo
that honourable enploy, wandering through divers parts of the
rxorl-d in seareh of adventurese not omiitíng, , " the hedge
taverns of Toledo. . " where he had exereised tlhe agility of,

his feet and the dex&erity of his hands, " . making hinrself
knorsn to most of the tribunals and courts of judicature ån 

/+o
Spain; and that aü tast he had retired to this castle" o o

Sty}e can be an aid +.o piearesque realism' Spanish pÍearesque

v¡orks often i-aek d.etailedu speeifie deseripbion, and prefer f1-at photo-

gnaphie aceuraoy" Everything is delineated neatly and eonsísienüly, bub

not pneeisely" The simple is preferred to the eomplex, and lrarious devices

are used to devel-op eoncret,enesso Ttrere is generally an undersbating,

almosÈ suppression, of emotion and abstraetion"

The sausage scene in Lazqr:lllq is vivåd in its scatology. The
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narrative style of such episodes is direct and telling in its simplícity,

An example of the understatenent of emotions is his motherrs farewell to

ï*azarilIo" It, is the epitorné of stoieisms uI sha]l see you no more.

SÈríve bo be goÕd, ard may God direct your ways. You have been brought up,

and are nor,r puÈ with a good naster. Fareiqell !tt4l

The abstract phrase ís often turned inbo a Joke by a conereùe inter-

pretation of Ít. In order that, he be acquiÈt,ed of a crime, Don Pablog sur-

reptiüiorsly bribes the constabler trT graspd his rear¡ing ard he grasped

fÍfty mwe of rry silver **o*u"0,42

The vrrj.ters of Spanish picaresque flcti-on have a passion for real-

isxn which derives from Èheir soeial consciousnesso Ât Limes, sueh as ín

Don PeþIos, this passion becomee too vehement" Life just can¡t be that

nasty, even in sixteenth centwy spain. But, the portrayal of spanish

soeieöy remains forcible and intriguing. Against this soeial background

emerges tle pleare, marked b)'the nrateriaLism of this soeiety, with an

intense interest in the ways of t,he world,

A consequent product of picaresque realism Ís íts satire" The picaro,

as an outsider, wit'hout a vested ínterest in any social position, ean eomment

objeetively on society. His zuffering frøn the abuse of his different

masters is tesLfmony to the feroeity of those roho represent an un-Chrístiær

chureh, anuinjust law, and a vrarped arÍstrocracy, His pragmtie sense of

values provides him with a ready weapon to puncture Lhe hypoerisy of his

social superiors' ffis adventures t,hrcw the deficiencies of society into
stark reli-ef"
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The avarice of Lazarillots priest and the oassion of Don Pablos¡

nuns have been observed" One cibher pieture of the deeayed 0hurch can be

drawn from tAgê¡L]þ" His fifth master is a pardoner who by adroit craft

sells i"ndulgences" fuhen sales are not going weII, he eonn:ives r"¡ith a

eonstable to foil the poor folk of a village near Toledo" Before the con-

gregation the consLable first eordemns tlre indulgences as false and then,

after the pardoner has prayed fe drvjrc intervenbion, pretends that he

has been struck by Godrs urath and fal-l-s into a frothing, kieicing fit,

The pardoner is shaken fron his ttdelirtous dream,o&3 to ask Godts forgive-

ness on the man. He is perfeet in his inock piety: ttMy master raised hís

har¡ls to heaven, md ti:rned his eyeo up until searceS-y anyLhing could be

seen bi¡t the whiteuu,o& After this seene the people urgently buy ind.ul-

genees" Lazarillo speaks with tåe voiee of Chaucero Sinclair læwtÈ and

aXl others who have seen nock pÍety at r.rork: trHo,.d roany trieks will the

rogues play on these innoeenÈ pople g rr¿+5 Lazarillors witness of sueh

corruption prønpts hi:n to disùrust those who pretend. to believe in a

spíritual r"¡srld"

flæ separation of law enforeement from natural justiee is the funda*

*'ental '¿seahess of sixt,eenth cenüury Spani-sh law" This di-ssoeiation tumrs

law enforeernent into pnivileged banditryr" The píearots view of the cateh*

pole, or pcliee man" is preciseþ this. Upon leavirg an inn r¡ith a eanrier

whom he has net, there, Guaruan ís o*¡ertaken by the police who e ondenrn the

pair as thieves atd brutally beat them. Guzman suffers nrangr btows before

an offieer, reeogn:izlng tleaÈ both still possess theÍr ]ef,t bhumbs, stops
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any furt,her legal ¡roceedings because tàe man uf¡cm thqr search is without

his" Guzman eoirunenÈs: ttBr¿t questionlessee they had a great desire to l¡eat

sonebody, and so felì- upon him that came first to hand",,46 The existenee

for the pi-caro,of a mean and feroeious lew d.oes much to promote sympathy

In the nrlsapplieation oÍ justice, soeieÈyls agents beeome

a natural logj-c to the piearors aet6"

cruel and gÍve

The satírical tone varÍes from one p3-earesque uork to another, Don

Peþlqå and Ï"gge{i-Iþ show a differenee fn their depÍction of the díspossessed

hidaLgo vûro struggles to maíntain his honour""

The hidal-go of r¿æ{Å119. is the boyts third maeÈer and their re*

lat,ionship marks the lowest, point in Lazarill-oss fortune. After Lazarillo

is beguiled by the hídatgors appearance into hop that at last, he wi}f be

treated røeI1, he is shocked r-¡hen the esquire asks for a portion of his

bread' The man is fsolishly eoneerned about the purÍty of the breadn bub

has no shame in takíng it. Lazarillo sympathizes with him beeause he l-s

deluded by his misconceived honouru his idée fixe" The esquire vrashes hÍs

hands rerigiousryu but has to use the end of hls croak to dry trren;4? he

marches with his caprtwel-l cocked.rt, though r,¡ithout a coin t,o tris rr***;48

he is a fusion of desperde r,¡ant and refired bearÍ.ng: ttthinner than a grey-

hound of good breed",,A9 LazariJ-lo gives the n:an a portion of what he begs

to keep himself from st'ar'¡ration, but, he eannot understand Èhe hi.dalgors

stubborn unwillingness to faee neeessíty" He

though, and obþ etifies his misplaeed dtgnity

f,ata1 disease"

1S

by

respectf,ul of the man,

referring to it as a

Quevedots treatnenL of the hidargo is much mo¡e harsh" Don pabl-os
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witnesses a character who ís not merely ridiculous, buù is almost obscene-

J-y grotesque, 0n the road to Segoviau Don Pablos meets a genüleman who

seems to be finely attired, complete v¡it,h the stiff, collar of the gentqr"

After ænversaåion, they deeide to stop aa'hile ard Dsn Pablos, about to

help the man from his horse, diseovers hls naked, cold posterior" The

manÍs defence betrays hinn as an impoverished hidalgo:

Mr" Graduateu all is not gold that glitters: no doubt vrhen you
saw my collar and ny Ímposing presenee you imagined I looked
U-ke æne Cour¡t from a romance" How many fraudulexrt exberiors
there are in the i,¡orld to posteriors such as the one you have
touched t 50

Thie hidaì-go, Don Tori-bio, and his fellow bankr"upt noblemen aggreÞ-

sively raid banquets and eookshopse and they are not aloof nor stoieal like

Lg,øarilþEs hidal-go, Don Toribio is defi.ant: rrWe look upon the sun as our

decl¿red ene[Ðr becau.se he shor*s up our darnsu stitches ard patches"tt5l

Qpevedoss hidalgos.make €very effort to maintain eontact with the socíal

strearn; they may even become beggars. They shour great agilfty in the roles

that fhey take:

If our fleas bite us in the presence of ladies, we know a
trick of seraÈehing in publi c without attracti¡g notice;
for if it happens to be on Lhe thigh we tell the tal-e of a
soldier we 6akr shot there, clappÍng our hancl on t,he place
that iteheç4.nd clauing v"tth our fingers instead of point-
i¡g" é o ')'
Lazarillo can lift the hidalgors cl-oak of false dienity and see

that the skin a¡rd boræs undeme.th are not dífferent from hi-s cnrn. I{e ean

also see that the hidai-go is a dispossessed v¡anderer and wíthout a true

home in Spanish society as is T,azarilLo himself. They are both fellow-

sufferers ard a tenuous bond exists between ùhemu but it is not a picaresgue
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bond beeause the hidalgo cherishes his past ard ignores the naterial needs

of the present, Quevedo, on ùhe other hand, sets his hidaLgos in the

stocks, as disgustingo squirm:ing scoundrels.

The piearo¡s sharp ability to distinguish beülqeen appearance and

reality ar¡1 his materialistie view-point make hím a good satiricaL agent

because he sees the hypoerisy o,f t,hose vho maintain the shabby Spanish

social structure" His suffering is a measure of the abuses in society.

The dístineti.on in satirieal tone between D_gn Pãþ_los and Lqger¿f}9. ís sig-

nificanfo for it, shov*e that the piearesque viewpoint ean either eondemn

or sympathize with the deluslon that results frora ldeals that i"gnore the

aetual conditions of existene€"

Matters of form and style relded to the Éro1e píearesque genre were

djs eussed in Èhe examination of realism ar¡d satire, Now it is neeessary

to foeus exclusively on the piearo himself, His life is a voyage from in-

nocenee to experienee, and into this life the author threads a series of

adventures which reveal the picarors maÈuring proces6" The word |texperieneett

must be quatified, A piea*ors rrexF€rieneerf is a vulgariøed'savoir-€gjgg,

gaÍ-ned fron the developne nt of ingenuity and resoureefulness, which the

picaro nn¡st have if he wishes t,o sur"vive in a corrupt soeiety.

The píearesque røorks to be examined differ in the points at whieh

each of their hero¡s adventures begin. Don Pablos realiøes the cri-s¡lnaJ-ity

of his parents. His father poses as a barber, but is really a thief while

his mother hid.es the ealeulations of a preeuress behind arrsvreet smi1srr.53

The boy sitræsses his fatherrs imprisonment ar¿d becomes embarrassed and
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asharned of his family" fn revenge he Ìeaves home in seareh of rtvirtusu,5l+

That he only sees virtue as a dignity opposed to the degradation of his

famiþ is evident in his association of vÍrÈue vúth the socially desírable

position of a gentl***r,,55 !1e does not defiæ it as a result of inward

nnoral grov.lth,

/rn awareness of erímina1 experience ís also felt by Rj-nconete ard

Cort,adí1lo nho, after they have beeome acquainted with eaeh other, eonfess

that they hape each tried petty thievery, tortadil-1o is equlpped vtith the

resources of a t,hief. l¡{hen asked íf, he possesses a trade, he replies thaÈ

he ean ttrun Ilke a.hare, iump líke a deer, and can wield the seissors v¡Íth

56
great derderiÊy"rr- The boys are prepared for a greater awakening to

erlnrj-na1 llfe, but have not yet met Monipodio who exposes this life to them"

Unlike Don Pablosts parer$s, Laøari1lo¡s mother is essentially honest

ard p:uteets tazarillo from external evils. However, she is poor and puts the

young Lazarfllo into service with the bllnd **,5? tazarillo d'oes not guess

this man¡s real character urú,i1, the boyrs a*rakening at the bridge at

Salarnanca. The blind man asks Lazarillo to pLace his ear against a stone

bul} at the qrtranee of the brídge" SuspeeÈíng nothings the hapless bry

dæs so ard is pummeled against the stone. He realÍzes imediatel"v the

hard l-ife he has entereds

Iü seemed to me that, in an instant, f ar+oke from my sim-
ptiei-ty 1n uÈrich I had reposed from childhood" I said to
myself, tThis man eays truly that it behoves Fifl me to
keep ry flles open, for I am alone and have to Èl¡"ink for
rrn¡self . I 58

T'Ìre btind renu beeause the world has foreed hitrr to be shrewd and íngenioust

aetually ttseegrt better èhan Laøari}lo who has to be ¡rade more obserr¡ant"
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His con¡reeùion with the blind man is a rough but very profitable sehoolíng,

Like Don Pablos! n:lsínterpretatíon of Itrrirtuetr, Guzman de Al-farache

oversimplifíes frlifeil a¡rd confuses it with geograph¡r:

. '. r,çho would thÍnke that the rtÐrld were so large and so long
as ít fs? I had seene il in some Maps, and me thought it
uras all plaine ar¡d smooÈh. " " v¡ithout any great either dif-
ferenee, or distanee.59

The confusion Ín both eases derives fron the pi-earors empirtcal mental out*

look r¿hich prefers eÉerna1 concrete measurement bo personal and private

eqperience "

Ndivet,6 is common to ati. theso píearos, In sone, sueh as Guzman

and Don Pablos, this naiveté Ís caused by a mistnterpretation of experience

øhile in others, notably Lazarillo, it is the result of complete lack of

experience, The gror+th from Èhis naiveté usually mtrst be very quick be-

cau6e society abuses the naive. JusÈ as Lazarill-o suffers from the blind

mane so does Guzman suffer frora eard-sharpers who strip him of the small-

wealth v¡1th whieh he i-eft hone. Earþ }oss of forbune t,hroughr a card garne

Ís a constant mot'if in piearesque fietion" The poor, dripped Guøman ís

left to nature and his pathet,ic lonel-iness is emblematie of Spanish poverby;

The night Hå.s now shut up, and with ít my imagÍnations, but
not the teares, that trickled from rnine eyes: fn this
melanehol-y humour I fglf at last asJ-eepe upon a seat wíthout
in the church-porel'¡. r!Öu

The piçapols empirieism develops as he gains more ercperience" FI@

learns more about hurnan nature and hcn¡¡ to manipulate it, He is not con-

eerned to fi¡d wþ people act as they do, but, simply ho'ø they aet, The

mental qualities, ingenuity and resoureefulness, that, he must build are
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those of the w'its rather than of the úiole mird. ltlhen he galns some eom-

mand of these funstíons, he no longer is the ehild of Forbr¡ne but, rather,

nast,ers it" Lazarillo is an ungrateful graduat,e of the blind manrs school"

The boy outwits his master þr persuading him to jump over an imaginary

pond rùrich stands befot"e an actual stone pillar" The blind man jumps and

A-l
smashes his head against the pillar""- This coup de Sr?'-cg leads Lazarillo

to his cat and rat game t¿ü"th the priest, æd his wit,s quiekly sharpen,

Cortadilloîs ingenuity Ís turned from culting eloth for his fat'her to eut-
62ting purses for hjmsel-f. Very soon in Don Pablosr career¡ he becomes

bobh ingenious and brave. WÍth great øest æ1d sword i-n hand, he mshes

ånto a eonfectionerrs shop, shout,s, rrYou are a dead rnanr" and stabs a box

of sweetmeats whieh he spiritu **uy"63

This zest is a direct result of t,he pícarors prfd.e in hís abilí&y

ts outwit others, His acumen c&uses hj¡r to be instinctively rrcareless

Ar,
and Joycn¡stt:- even if circumstar¡ces often caì,rse him to be more caleulat-

ing and eareful, Besides developing his røits to take advanÈage of círcum-

etanees, he ntrst also have a physical talent, namely dexterity, Monipodlo

warns the boys that, rtto be a master in oners prrcfessÍon, there is as much

need of good. tools to work with as of ingenuity to learn it,,,é5

i'rrith these talerÈs the piearo ean eraek ¿¡s ]imits of hÍs social

baekgrernd. and stand as an individual. His sueeess adds an rrease ard ap-

parent sweetness"ó6 to evil" The eoLour and øest of the piearo create a

more tolerable world between the exbremes of sin and vj-rtue" Ilaterial gain

is f he only aim of the true eri¡n-inal, bui for t,l:e piearo tt¡e means þ whieh

he gains is just ¿e import,ant" His r¡1ev¿ of hinself ís ürat of a clever man
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who wishes to outsmart the society with which he eontends" In Don pabl-osr

case this desíre results from the pÍ.carors v¡ish to relríer¡e the dignity

}osf, by his fanily"6? rn Lazarilloss case it eome$ from exposure to

society¡s ferocity" But, v;Ìratever its causee this desire, if satisfi-ed,

produees a self-confidenee in the picaro l"¡hich releases him fro¡n a sense

of guilt, He can even initate the månner of others. Don Q¡¿ixqlers picaro,

Gines de Pasamonte, shows sårange diseretÍon. He r¡arne his erities that he
AAtrisil-I flay them r,fiere I eare not at present to say"rr"" Don Pabl-os expresses

a contort,ed faith in Provideneer6g qrrit* foreign to the pieaross usual v¡ish

to control Fortune. 'lhe pi-earo ean elren rationalj-ze" Don Pablos implies

that, virLue is materially deternrined. when he states that he eannot afford

to be virtuous &s ean a rich **,?O

Gines de PaearnonÈe, wíth the piearors t¡rpieal príde, keeps a record

of his exploÍts v,ihieh he eal-is Iþe Li-f-e of Gines dq Pasamsg-te" Don Quíxote

asks him if ít is finished" He answers:

Horø ean it be finj_shed? " , , since my lif e is not yet, fin*
ished? l,ihat is wrÍtten, is from rny eradle to thq moment
of my being senf, this last time to the ga11eys,71

His reply is t,ypieal of the piearesque charactere a charaeter that

is tæver satisfied unl-ess there is an adventure to satisfy it. The episode

ås the piearc?e life, and his l-ife is not eomplete u¡rti-1 the last, eplsocle,

for eaeh eÕntejlxs a stage for his unbm.rnded vita3-ity. He responds lo any

setbaek v¡ith a wit made finer and surer by experienee. The piearors

actions ane not really criminaf- beeause of their peeril"iar motilre, LazariLlc
offights Èhose who deny sympathy and sustenance for Lhe væet,ehed¡\narrl<ind v¡hom

he represellts" Colouring the picarors aets is a piearesque spirit whieh
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red.eems him, for he is as interested in the fight as in Íts rei*ards, The

rrpícaro irnpl-ies flippancy; harassments rather than serious attacks; the

trick*or-treat prankster; seduction rather than rape' rr72

let, the heartlessness of society necessarlly means tl¡at the piearo

mwt be eaI-culating, Sempræio aims d, the possible rewards from his

master?s infatuation; Lazarillo ræaeures his mast,ers by their ability to

feed hím. Hls own need is the piearots basic motive even if he ean at

tÍmes establlsh a bond with:those who reeogrtize the primary importanee of

materiaL sdisfaetion" Howeveru Don Fablosr need to be recognized as a

gentleman ís as strong as his mateyj"a-l need" "Although Èhe píearo is usual:

ly imnune to emotional- j.nvolvemer¡t,u he ean be hurt if, he feels that hÍs

basic identity is attacked and tris birthrishb of nomral reeognit,ion is

denled"

Don Pablos wítnesses a constant savagery in Spanlsh society" Be*

eause of the boyrs early expenienee with his parentsu the reader ís in-

clined to think that the hy t" tale is a prroduet of a distorted sensitiv:

ity. Lazarilloss view of soefety, while aLso condennatory, seeïns to be

moi^e bal-aneed" He is coneerned more ¡"¡ith his own forôune than uith

soci-a} abuse even though he ean sympathize with the hidaLgo vrho is af*

flieted lqith false pnide or røíth the pardoa-lérÌs congregation who are

gutled by hfm" There is a dífferenee both in j-ntention and tone in bhe

piearesque ficÈion of Q¡¿evedo and Mendoøa which v¡ill be reflected in

English piearesque l-iterature" Suevedoss intention is pri-uarÍ,Ty satiri-

cal and his tone is harsh. Mendozars intention is to present a sympathe-

tic píeture of the sufferings of the picaro and his ùone objeetíveþ re-

veal-s the reaJ-ity of' Spanish Ltfe"
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Sherman Eoff, writing of the piearesque elenen'b in Oljt¿çf kieg,

suggesL s that ¡¡uch of Lazarillois experience is pre:picaresque beeause

he does not take the course of the thief or ar\y other recognizably crimi-

-73naL course" - 1^lhile his naivet6 v.rins the readerîs s¡rnpathy, Lazarillo

is equipped with the rrorgan of computaÈicnrr whích is revealed in his first

senrice to the blind rnan and espeeially in his ingenious trick to rid him-

self of the blind man" This 'rorgan of ccmputationno with íts implíed self-

interest, ís the esseniial- spring of the picarots actions" If Íts effeet

is violenÈ, this violence is only symptomatj-e of tlæ society that the

píearo ref,lects" I"aggg}Uqss abilit¡r to both shock and command oSrmp¿!6y

testífies to the sueöess of tlre pj-earesque r"¡riters l¿hose inter6ion is to

a.waken the social- canscierceu
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CHAPTEIì TT

ELTZABETTTAïI PICARE:SQTJE FI ClIOt{

1" Soglg.l_ EiÈ lileqåt[ backgrygnçLu One of James Barriels eharae-

ters rsnarks that, ilcircumstangee al-ter c&sesrr, This trulsm often applies

to a l-iteråry genre v¡hieh makes the hasardous journey f,rom one nation t,o

another. A translafj,on of l,az_ggl_11o_ by David Roul-and of Anglesey ldas
¿

entered on the stationers! Register l-n 15ó8-grand, through sueceedång

yeê,PS, translations of other Sparilsh piearesque uorks beeame very popular

i.n England" But Engtish píearesqtre f{et3-onu while malntaining much of

the essential spirit of its SpanÍsh progenitors, differs ín sonre strikÍng

respeets fnom the Spanish"

One difference is i¡i nunbet". Only one picaresque work wri'Lten be-

fore Defoe?s serj-es of picaresque uorks in ttre early eigh{eenth eentwy

has Lastíng signlfieanee. This iç Thomas Nashees The U:¡-for.trxa_ab tqgyil-
l.el. The rreircumstaneest¡ of !ìnglish social and eeonomic life durrng

Elizabethrs reign shor,red signs of deeay sinitar to those of spain" But

the at,bit,ude of the reading publie to this deeay 'Fras a greater sense of

shame" The pampkr].ets by such writ,ers as Thomas Dekker and Robert Gneene

¡'eveaÏ a sordid El-iøabethan wrderp¿orld whåeh the public eoul-d not fíyld

amusing. The ElÍzabethan audience eq¡td laugh at Shakespearers lblstaff
or Autolycus I beeause {,hese figures were removed by their ereator fnom

actual contemporary life, Hó'weveru rrriters found that they exposed the

Elizabethan underworld better by d.oeumen*r,ary rat,her than by a more trul_y
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literary approaeh" Nashers re¡noval of his piearo from England to a series

of conLinental adventures and Henry Chettlers plaeing of his picaro in

Groece seern to indieat,e the Eliøabéthan pieareeque writers I u-nwillingness

to deal dÍrecùly vrith English conditions,

The eoneept of a moral- order øhich Shakesöeare kner,¡ and absorbed

into his dra¡ratic purpose was diffieult to **friu.r" in actual English society.

The growing tov,ins were blemished v,¡ith the erisßes that festered in Èhem, An

ïtalian r*ri-tes of his visit to England:

... there is no eountry in the uorJ-d where there are so nany
ùhieves ancl r"obbers as in England; insomueh that few ven-
lure t,o go alone in the country, excepting in the m:iddle
of the day, and fqwer still in the tov¡ns at night and least
of all in Lsndon.¿

These rråhieves and robbersrr had f,rom the fourteenth century f,ormed

a soeieby v¿hich incl-uded eveqf type of crininal" Dekker, in l:is Eg].].qa¡r

g{. Lg!È_!, cites rrsome eighteen or nineteen several offices for men, and

about ser¡en or eight, for wrmen"3 ir, an establishment nesembling Monipodiots"

Robert Greene v¡rites of the plight of simple conies or country persons who

in their soJourns in cities lÍke london were bedevíIled by the cony-catchers,

gifted card*sharpersø

Tov¡ard the end of his life, Gneene attempt,ed t,o expose críminal life
in fictÍon rather than in the doeument;rry pamphlet" rn hi" Grqgls*gIgh q{

E&" a father who has two sons leaves all- lij-s weal-th to one of then, exeept

for,rne groat i,,lhieh he leaves to the other to purchase some witn The neg-

leeted son, lloberto, by a clever de¡riee, gains tire fortune of Lhe oiher,

but wastes hístrgroaisworth of wittrin lev¡d living sustained by his brotherrs

inheritance" Roberto repenLs of' his follyo and, Í-rr üris repentanceo he
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may speak for Greene.* He

picaro is never ccnscious

unlimitedu There ale few

urorks of the pamphleteers,

3b

does not, howevero speak as a picaro, for a

of a loss of lrit because his resource of it is

suggesgÍons of tlie pS.earesque genre in Èhe

The piearesque spirit can be presenred only wirere there Ís a margín

of tolerance and a ui-llingness to allor* the piearo to go unpunished ¡¡lTíIe

he entertains" Consequentty piearesque fiction has only a smaLl corser of

the Elizabethan pleasure dome from rshich to shed its 1-ighü" The pay'oieu}ar

tthum{ï¿i¡t, of Elizabethan picaresque fíction is comic, This fietion does not,

emphasize the zuffering of the pícarc' or the soeial deterurinism behind his

act,ims, Jack lrlí]-ton or Piers Plainness or NÍcholas Bretonrs Dorindo are

primarily observers and satirists of society"

2, IhsusÞ Neghglg Unfprlunêlg lrcvelleg.: !& v¡i!!r påru" Thonas

Nashets The Unfortu¡ralg Irqve].].gr, published in L59l+, is the first work in

English to fuse history r'd-th fietior¡ ín the adventures of åt,s hero, Jack

"nlilton, v¡ho travels throughout Europe and meefs sueh notable persons as

l,uther, Mlore, Erasnusrand the Earl of Surrey" Nashe uses his character

to observe the panorama of Europea¡r. events and soeiety" Jack so¡netj¡ree

praises v¡hat he sees, For example, he defends åþ"e Rorran Catkrol-ics¡ $if

good workes may merite heaven, they doe them, wd talke of them"'r5 Some-

times he is almost splenetic in his harsh eriticism. The authorrs pres-

enee is felÈ in diatribes against the ignorant and dull types that Jaek

meets. But most often the picarots outlook gives com:ic colour to the

satire,
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Notable differences exist betv¡een Nashers story and $panish picares-

que fiction. The firsù is that,, unlike Lazaril]o-, the series of episodes

in 1þg UnforLunate TravelLer is not based upon a eycle of master and servanf

relationshi.ps" In I¿øaril-Io this cye1e, røhieh may be compared to the

mediaeval wheel of forbune, provÍdes the stimulus for Lazarillors develop-

nænt of character and the focus for l¿aarilloss fight with soeieÈy. In

The Uqfollgnde Traveller ehange is lÍ¡rLited to change in exLernal cireum*

stances such as time and p1ace" From the talets outset, Jaek is a mature

man in fulI conn'rand of hÍs v¡i-ts" Lazaríllo aÈåaches hi-nself to hÍs masters

through the foree of cirermsÈane€s, but Jaek ehooees to be a hanger-on to

people like Sumey. In one ínstanee Jaek is caught by eircr:mstance in the

person of Zadoch, a Jew, who contrivee t¡ seLl hin as Ìris bondsnan to

Zaehary, a doetor. This doctor pl-ans to use Jackrs body in an anatoruieal
6eryerirnent" The effect of this debacle is nelodrana rather than pattros,

Jack has the eapacity to dodge death, but how tre B¡iLl do it is a question"

EaøarÍl"Io usually leaves a master because of harsh treatrnent Èhað

he can no longer errdure" Jack abandons Surrey to satisfy ilaekls,sheer.mís-

chieg or Juliana (a +roman whose love saves hi-n from Zadoch) beeause her

eonst,ant' sexuaL demands bore hin, The souree of Jackrs actions is leee

dramatie tltan that of f,azarilloss; ühe pervading tone of his adventures

is comic"

Lazarillo 5-s propelÌ-ed by his

keen interest in his or¡n sustenanceu

food" His ptight is never as urgent

¡nake hin a virile, røftty picaro, At

seareh for food" Jaek, too, has a

but he looks for drink rather than

as Lazarilloes, but he needs ale to

Charles Vrs court, he i-nsist,s upon
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the Í-mport,ance of drinkt trour enterbainnent was everJn{ay plentifu};

carouses we had in v¡ho1e galons in sted of quart pots. liot a hoalt'h was

given us but contained v¡el-l neere a hogshsad" "T As a connoisseur he ie

irked by the deterioration of wine: Itat the verie nalæ of sider I can

but sigh, ftere is so much of it in renish wine now a daies.rf8

Each episode with masters t,eaches Lazarillo to develop ingenuity

and, resoureefulness, ïn contrast, jack does not, seem tp deveJ-op much al-

though hj.s shock at the rape of a ehaste matron, Heraclide, toward the

end of his aeeor¿nt, eontrasts with his flippaney at the beginning of it,

Ptot developrent, oecurs when Jaek is separated frorn his love, Diamante,

and struggles to reuníte w'ith her. The l-ascj"vious Spaníard, Esdras de

Granada, vrho rapes Herael,ide, features in tv¿o episodes separated by other

rnaLerial-. This pl-ot, development is only rudtmentary, but it brings Nashers

v¿onk eloser to the modern novel than is taøarillo"

Beeause of these differenees with such a Spanish work as Lgaqqèf]g",

Nashe produces a conic picaro uho is actively interested in all ul¡om he

meets and everythi.ng that he experiences. He evaluates his observations

by the same material standards as T,azarillo and, indeed, as all Spanish

picarosu but beeause he does not' suffer, like Lazarilì-o, from his encounters

v¡ith society, he has more enerry to direct his r$it to less immediate con-

cerns than food, The partieul-ar aspeet of his pÍcaresque spirit is

rrsÈirnulated or high spiritsrr.

He ís chiefly inùerested, though, Ín hi*rself" Not for hin, is a

useless humilíty. 14hen he abandons $umey, he preserves tle agreement
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between them that Jack rqould take Surreyrs Rame so that Surrey could ob-

serve Italy less impeded by admirers, He plays the role up to the hilt;

Through all the cities past I by no other name but the
youn€ Earle of Surry; niy pomp, n5¡ apparel, trai-ne and
expense, was nothing inferior to his, ¡rS' looks v,ere as
loftie, rny wordes as magnificall.T

Like Don Pablos, he feels that the most desirable role in life is that'

of a gentleman.

At one point Jaek faces execution beeause Heraclidess husband has

aeeused him of her ¡rmrder. LÍke Gines de Pasaaonte, he knov¡s that the

custom among imprisoned gent,lemen who face eNeeution is to '¡ríte è memoir.

Äccordingly, he v¡rit,es a ballad ealled, rrr,¡lilÈons *on¿oness".1O After his

rescue from ¡risonu he sheds eonric lidht upon tlæ danger that faeed hùm

¡¿hen ho saysÊ rrHe that hath gone through many periLs and returred safe

from them, makes but a mercinent to diLate them" "11

He knows other val-ues besides his owyr personality. Money, for

Ínstance, has great social utÍlity: rrany riøn is a fine fellow as long as

L2
he hath any money in his purse.rf [Ie sèeals once from Ju]iana and is

assisted. in this theft by Diamante" He is not a conf,irmed t,hief; he

steals only to zuit his purpose. Jack is not inunoralu for he simply has

no time for moralit,y" He is also indifferenÈ to spíritual life, because,

as far as he ean seeå the spirit ís whotrly.dependent upon physical nature.

He turns to God onLy when he is threatened by Zaehary:

.., theres no such readie nay to maice a füan a true Christian, as
to persuade himselfe he i-s taken up for an anatorn-i-e, Ile de-
pose I praid then more than I did in seven yeare before"f3

This eynicism he sho¡us r,¡henever he encq.rnters others rdno have religious
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belief,

Jackrs pity for Heraclide does not neceesarily imply a deepening

moral sensibility" He describes in detail the assaults upon heru and.

this description suggests not so much a revulsion as a desire that, his

aeeount be eomplete, The grotesque torture of iladoch is described alnost

phlegmatically, and EIack understates the eruelty of battle; rrthe Freneh

King himselfe" , o was much distressed, the brains of, his owne men sprÍnk1ed
1.1

in his faee,tr'+ i'lar for him is essentialty a Balne, for he cannoL see arsr

real eauses invoLved in it" He thinks|tto thrust ny selfe into thai: Faction

that was stronges¿,rr15 Although Nashe mi&t j¡tend to condemn war, his

hero, to be cornie, is a true pÍearo with li¡n:ited emotional sensitivity"

Jaekf s language startles the reader. Tt is far from t,he bl_ancl

photographie style of l,agCgÈ-lþ or E¿ngorìglg anç| Çg¡leêif_fg" It is atmost

self-motivating; constantly growing clusters of sj¡'Líle and metaphor deseribe

objectso movønenf , and charact,e¡". Jaekqs free-v¡heeling wít passes rapidly

from one suggestion to another and, in this proresse reworks and amplifÍ-es

old. ctichásE

Much companie, rmrch knaverye as true as that olde adage,
l.{uch curtesie, nuch subtiltie" Those companies, lyke a
greate deale of corne, do yeeld some chaffe; the corne
are cormorants, the chaffe are good fe}lowes, v¡Ìrich are
quiekly blowen to nothing v,ryth bearj-ng a light, hea¡t, in a
lyght purse" Amongest this chaffe was I winnow'ing ny
t,tittes to live merrily, and by ry t,roth so I did: the
prince could but eonnmand. men spend theír bloud in his ser-
vice, I corld make them spend aI the money they had for ny
pleasure" Buü povertie in the end partes friends; though
I was prince of their purses, & [sieJ exacted of my unthrifte
subiects as much liquid alleageance as any keisar in the
world could doe, yet where it is noL to bee had t,he king
must loose his riglrb: want cannot be r¡ithstoode, men ean
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doe no rnore than they can doe: v¡hat remained then, but the
foxes ease must he1p, dren the lions skin is out at the el-
bowes?1ó

L"C. Knights! co¡mrmt that, for Nashe rtthe

oecasion for the perforrnance"lT i" elearly

ostensible theme is roerely an

evidenf in The Unfortunate

-Tre.ve-}þq'

In the pícaro, $ashe firds an exeellent vehicle for his metaphori-

eal power, The picaro is witty not only to exíst,, but also to nake his

view of the v¡orld identifiable" He proudly presents his experience to

those v&ro have an eår for a good story t,old r¡ith rich detail v¡hÍch @firê,fi-

ates as rnuch f'rom his imagimtíon as from his observaLions" Al-l subjects

come within the beam of Jaek,s attention, and he is eager to express him-

self vrith a eompldce arsenal of literary devices. I{ashe gives his piearo

a fund of knowledge vùrieh is ueed as grist for his måJ-1 of, wiÈ, A good

port,ion of the imagery is drawn from literary s@rrces as well as from

observaticns of daily 1ife.18

This daily life is ofÈen l-ow life, and, hence, provides suitable

material for a picaro" As thorough a knowledge of gambling, drinking

and wenehinp; as Greene hasu Nashe has, The museularity anrå vigour of the

prose is irunediately apparent in the invocation to rTgallant squirestt to

rrstraight crie Siç fe_ÐAqpdee, and give him the stockadorr if they should

meet anyoræ Ï*ro critieizes the *ork"19 It, i* intended, primarily for mas-

eulfne ears"

Jaek Las free rein for his picaresque foreibleness and directness"

Don Pablos ofter ridicules an abstract phrase b)' a concrete interpretation
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2Õof it.-- Jack, too, forces our attention to a concrete expression which

ccntrasts ironically tc an abstraet one, This is done often by a *rarp

el)-ipticaÌ phraset "I, beei-ng by nature incllned to tvfercie (for in deede

I knewe ùwo or three good. wenehes of that narne)rntzl and rrGod be mercifull

to our pandor (and that v¿ere for Goci to worke a niracle ).u22 Comments

like these exemplify the rigorcnrs criticisrn of any sign of cant r.¿hich

c€ETÞ -s v¡ithin Nashees purview,

Closely related to an insistence upon eoncrete expression is the

emphasis of the physical aspect ån Íntellectual and spiritual matters"

Jack uses this emphasis to ridicuLe r,vhoever he thÍnks seems pretentious"

Henri- Bergson suggests that ít would on]-y take a deformlty like a erooked

a.ose or an obuious wart to make a character such as llanlet seem ridiculous.
Sim:il'ar aecentuation of the physical nabure of famoÌrs persons becomes a

satirieal and eoraic device in The Unfortunate Tgavq,]-Ier" The debate be-

tween Luther and'Carolostadius is described by Jack in this way; rluther

had the louder voycee Carolostadíus went beyond him in beating and boun-

sing with his físts,"24 Each ccntender is backed by his aeademic and.

cLerical suppo-rLers:

one peekt i+ith his fore-finger at everie halfe sillable hee
brought forth, and nodded with h-is nose J.i.ke an olde sing-
ing nan teaching a yong querister to keepe time. Another
v¡oulde be sure to rdÍpe his mout! with his handkereher aÈ ye
ende of every ful point. . " "25

This separation of manner from matter conpares with Don Pabl-os? obserrra-

tíon of the nuns, r"o**r,2ó v,s, pritchett, eays that both Lazarillo and

23

Ihg llrlqort-tlllêtg !gwelþ-{. have lran ovÊrpowering sense of t,he body; over-
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powering in the sense that the body alone exists, that it is the body

(not, tlæ rnind or the soul) whieh is brought into history to be knocked

an
about,tt¿l This one d.imensional vieupoint is ot¡vi-ous wlren Jack is the

eye-witness to historic el/ents"

The i-iterary task Ítsetf is described Ín physical terms' Jaek

tells of Heraelld.ets rape untilrfngr words sticke fast in the rnyre and

are cLeane tyred,ttz8 Jaekts enthusiasm for digression ruust be cheeked

)a
continuaLly: nlr5r principall subþct ptuckes me by the elboiøo"r!*'

The dístance betr+een the physieal and the erude ls short in Jaekss

clescriptions" To balanee the involved metaphors, he makes blunt stafe-

menbs fit oni-y for the hardiest of ears. He tells of his affairs ín
?rl

lìome: rrl was at Pontius PíIaÈes [sieJ house and pist against it.n'" Tlris

kiryl of expnession is an integrat part of his speech" Jack does not say

that a pJ-ay vras badly aeted, br¡t that it was rrfilthily acted""3l

Nashe states ürat he had read fuþggg at cambridge, but, after he

matured, he turned against Lytyts style. He critícizes those r,,¡ho foll-ow

in Lyþrs direction" But,, as if to show that he could adopt euphuism

wel-l as ar¡y man, he interpo3-atesranrid more candid wríting, rieh praise

Suere;'rs beloved. Geraldine" Jack observes that when Surrey

. .. eaJïþ to the chamber where his Geralùines [ti*J cleere Sun-
beames first thrust themselves Ínto this cloud of flesho
and aequainted nortalitie with the purlty of Angels, then
did his mouth overflow with magnifieats. " " .32

This coment nrixes' strangely the sublime ard the physieal" Jack thinlcs

that a lover responds to beauty only physfcall¡r; the aesthetie el-e¡nent Ín

ag

of

tI
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Surreyrs praise is tempered by the operation of speech, The mouth and the

tmgue reaet almosL bef,ore the heart. In another passage Jaek reeall-s

$empronio as he suggests that Surrey:

. . . was more in love l*it,h his own eurious for¡ning fancie than
her face; and truth iÈ is, many becoqie passionate lovers
only Ëo winne praise to theyr r,¡its"JJ

That Jaekr as a pÍearo, ean reoognize beauty Ís signifÍcant, however.

This reeogniÈion encoì:rages him to Love Díamante, and, henceu he becomes

more dlrectly eoneerned v¡ith life, T,asarilLo marries at the end of his

taler but Èhis inarriage is more a sign of the erovming sueeess of his life

t,han something he attempts to gain for itsetf, Jack finds â more convine*

ing interest in Diamante as a person with a sirnilar outlook to his ol*n, A

piearesque bond ed-sts between tbenr erren if Nashe understates its signifÍ-

canee and uses iü primaríly as a device to er¡d the tal-e"

Jack is satÍrieal as r.¡elI as co¡¡¡-ic" Hi-s satire is shovsn not only

in exaggeration, but al-so in subtLer effects" Jaekts corlic satire ís seen

fÍrst when he meets t'ire eider merchant, who ís the sr-lpplier of the English

amy to v+hieh Jack is attached, Jack tnicks the merchant into thinkS-ng

that' he is suspected of subterfuge by the king and his lords, He aclrrises

the merehant to be liberal þdth his eider in order åo diepel tkis suspieion"

JaekÍs friends benefiô from thie trick, and, until the plot is discovered,

they all have a roaring party at the merchantss expenseo The triek reflects

the influence c,f the jest books by Scoggin and Ske1t,on *ihich were wideþ

read in the period, but there is t,rue piearesque ingenuity ín the act,

The merchant is immediaLely shocked by Jackrs nention rrof sonre
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dangers that have beset you and your barre1s""3& Nashe very subÈIy equaÈes

the rnan v¡ith his t'bamelsrr, and reduces ihe figure for coro.ie possibilÍties"

Does the equation suggest ùhat the man, too, is r,¿ooden or is shaped like a

barrel-? A comic juxt,aposition fol-lo','¡s in i.¡hich the shocked merchant bangs

upon the table. To the waíter thÍs Índisates tha,t he wants something: rt¿t

the nanre of dangers hee start' up, and bounst with his fist on the board so

hard that his tapster overhearing him, eried, anone, anonee sire by and

by" êtt)r The seeming indifference of the waiter gives a humorous foit

to the mereharrtrs bombast, Jackrs mani¡:ulatÍon of the srerchant is assist,ed

by a knovrS-edge of what motivates the man, Jaek bellor¡s into the merchantrs

ear to bring him out of his shoek: rtHoeo hosûe, whats to pay? r,¡ill no ¡aan

Ïooke to the y'eei<or-ång her-63,,3ó To be ingeniouso Jack, as a picaro, ffils'a

knov¡ hoi"¡ men operate" The satire here develops f,rcm comåe red.uction of

the íigure; i-t, is not invectíve"

Harsher eriticism is reserved for the pedantic cleries of Wittenburg.

They are as bad as court fops in their servility t,o the Duke of Saxony who

has helped them against the Pope. Thry meet hirnlrin their hooded hypocr"isie

and d.octorly aceoustrements'ú7 
"rrd. 

their oration to him is rrby pat,ch and by

peecemeale s¿olne out of Tultry,"38 The disparity between tÏæir supposed

spÍritual dedieat,ion and their physieaL needs i-s ex1:osed during the pJ-ay

perfcu'næd for the &:ke: rrThe onely thing they did well. v¡as the prodigall

chikìs hunger, most of their scholi-ers being hungerly kept, "u39

Hunger is niade t'o appear grotesque as Ín Don Pablos c description of his
t.^

schoolmaster,*" Ì¡hat, is most da¡rurilg in these men is tÈæir lack of v¡it,

Jack finds that their heads are crtrnmed with trlearned lumbertt, but that
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they have rrno wit to nake use of it.',&} rn their preÈentiousness, they

m¿ke an ideaL target for picaresque satire"

Doctor Zaehary is the v¡íøard figure of Nashe¡s l,rork. An obvious

dif'ference between him and Celestina is the monstrous seatoloeieal- picture

he presents:

Of the ashie parings of his bread, he would make conserve
of ehippings" Or¡t, of bones, after the meate r*as eaten off,
hee kculd alchumize an oyle, t,hat hee sold for a shilling
â dram" HÍs snot ard spittle a hundred times hee hath put
over to his Apothecarie for snow wat,er,l+Z

Doetor Zachaty, as a v¡izard, is a useful- figure in Jaek¡s taleo His

genius for the nn.nlpu3.at'isn of physieal natr¡re gives eolour ærd rrariety ío

Jackrs ov¡n coneentration upon Èhe physical aspeet of experience, At the

same tine Jack satirizes Zaeharyss dishonesLy in falsifying th€ things thaÈ

he sells"

Jack does not suffer as does Ï,azari1lo,, but he does share the view-

point of the Spanish piearos. This viewpoint, of course, is charaeteriued

by its strong emphasis upon the prysical fiBasure¡rent of experienee, To the

picaro only the body and nthingstt eount, not the spirit and.rresgeneesrt.

Jack uses the satirieal advantage that, such a view gives him, as d.oes Don

Fablos' They both drestieally separate manner frcn intention in the fig-
ures whom they sat,iriøe and hoLd the physieal eppearanee of these figwes

under their nieroscopes d.esigned to ridieule" But the emphasis orr nthirrgsrr

also simplífies exprienee for Jack and assists hís comic purpose" lle ean

be exLremely wit,ty in his obsersations because he does not become emotion:

ally Ínvolved in v¿hat he observes, HJ-s most effect,ive wit is a pnoduct of

his keen observaÈl-on of socieÈyu and he ís eager to, reveal this rsit lo
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soeiety"

lilashers charaeterizaLion of his picaro may be eritieized beeause

Jaekrs aetivities anC intenests are too r¡aried and nurnerous to give him

cl-ear oubline" For exa'nple, Jack Cispl-ays enthusiasíJ.eal-ly a røide book

knor+Ledge that a piearo woulo not normalJ-y have" TI¡is iso hotuuevert a

eriticisn of Nashets styl-e, and in this ease i-t is even more true tha¡r

usual to say that style makes the man, I¡r his ov¡n terms, his nd{ork i5 &

successe for Nashe sayså tiThaÈ no v¡índe that blowes strong but is

boystrr.n:sj no speech or i'¡ordes of any poI-JeT'or force to eorifute or

persrøade but nust bee sv¡etrling and bcyst,rou.s"u&3 The essenee of the

¡:icaro Nashe has eaugh",," Jack'r,Iiltan bounds before ü-rr eyes as an ener-

getåe, keen-wii;ted pÍ-earc, indifferent to moral scrupl-es, but an enerry of

preÐence"

3* F{enry Che'LÈ1-ers Piers Plaín49sss ËÊlten Yearsr Prent'icesþlp:

L,fiS- gfnisê-l Eig.€g" Henry CheÈtlers picaresque worko Piefs Plainnsss:

$even Tgarg.o Erentieeship, hereafter refemed to as Eåggg, was published

in 1595, just å yeår after &e UnfsTtungLg Ifæ.IåSË.1s publication" Like

Jack Wïlton, Piers w"itnesses sígnifieant events, but these event,s are of

fantasy rat,Ìter than of, hi-st,ory beeause he inhabits a real- cou-tttry, Grëeee,

but observes people and sítuabíe¡ns strictly of Ghettl-ers ínverd,ion" l*fçreover,

Pi-e¡.s¡ att,i""ude is mo¡e eynieal and concìemnatory, quite u¡rlike JaekIs iuitt';r

satire, Påers stands aparL, diaengaged from 't"he eveni:s he retraÈes" This

disengagement helps to maintain his unprejud.ieed vie-wpoin{" and. to keep

him rnnocei;d', *f Èhe eorruption he ciossribes, But hi.s obser'¿ations l-aek
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sharpness chiefly because he hi¡rseIf lacks enerry" He has little of Jaekrs

metaphorical flourish" Unlike Jack, he never attempts to direct evenÈs,

bub is passed as a piece of property from one mrster to another" -After

one díre event lre finds thatrtmy selfe (as a moveable) was mJ-de, and

U+

Flavius quondam [fotmurJ Baylie the Custorner beeame my master'rr

A particul-ar misfortune of EigIF_ is its attempt to combine too man¡r

different, modes. IÈs brief introduction, leading to Plerrs aeeount of his

experiences, lærs a pastoral settii:¡g, Piers ehooses to live in past'oral

qr:Íetud.e after encounters with the noise of conflicti.ng ambitions in Èhe

cour{ of Thrace" His aeeount consisbs of tr.Jo stories: one te1}s of the

corcupt,i-on and chicanery of, Thracian pol-ities, and the other of an Areadj-an

romayree on the island of Crete" fntertwired v¿ith these t'nro is Piers! own

experienee with a series of, masters. The Arcadian rornance ruill not be ex*

amined because it has nothirrg to do i¡ith the piearesque aspeet of the work

aside from Piers! narratíon of it "

Piers is cl-oser to ågøaritlo in its basic structure than is The þ-

&gt}u3&g TravlìIler. Both Lazarillo and Piers endure seven masters v¡ho

are at èimes very much atike. For example, Piers suggests to Flavius, his

seeond master, vlho steeps himself in political intrigUe, that he should

lçork after he has been despoiled by his bomowings fron moÞy lenders"

But FlavÍrls is too proud: trthat was too base, hee sr*ore no sma.ll oaths,
,,c

hee eould neither beg nor v¿orke" . o ",tn' In his seorn for the rúddle elass

virüue of work, F1a¡rius is U-ke ÏaziLri]-lo¡s hidalgo" Piers¡life with hie

masters is contínr:atIy dísturbed by hunger as is Lazaril-lors, Ulpia.r:, the
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usurer, is so sparing viith food that |tnot Niggardize her selfe can Ï¡eIl
..¿16expresse"rr-- He makes his daughter Ursulars siekness the excuse for 'ra

)..1
long Lent"tt*' Hovlever, this hunger is not a motivating impulse in Plere¡

relatio¡r v¡ith eociety as it is in Lazarillo¡s, Piers aets passiveþ even

though he observes keeirly" He shoss some opportunism in his talk v¡ith

Menalcas and Corydon, his shepherd audienee, to whom he relates his ex-

periences at cour{ in returo for food ard drink. But during his l-ife in

Thrace, Piers ex]¡ibits little determination.

Chettle uses his piearo primaril-y for" his own saÈírical observa-

tion, and Fiersr masters represent certain faul-ts v¡hieh Chettle wishes

t,o condemn" In the political Lale, aet,i-on springs from the usurpation

of HyJ-enusr thnone by Celinus ard Oelydon, FÍers! fj-rst master is Thrasilio,

the jester of Flavius, one of Ceþdonts reÈainers* Thrasilio is deseribed

on the eve of the plot:

.. o he thal had seene the pitífuil plight' my master vras ino when
these tidings of fighÈÍng came, nright well have gest his va1-
our by his visager yet he bragd it oub, saying Èhe palenes
of his colour came from the anger of his heart, and sr,¡ore the
quaking of hys joynts oneJ.y presaged his impatience"&8

Âs a true picaro, Piers shows that, behind the false professions of loyalty

by her zubjeets, Thrace is really composed of very smal1 men r*,ho would

prefer nob to endanger their lives" Piers, lÍke a valeù, sees his masters

ín tt¡eir physical- and moral underelothes before they don their annour,

Piers is happy enough rEhen he is sold by ThrasÍlio to F1avius" ThrasilÍo

repr€sent,s the very uorst of the courtier kind, for trhe was ever begging,

still beggarly, p4ringe complaini"ng, soothing, sløearing, botrd to accu$ee
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feareful-l- to conLinue accusatíons" "&9

Lazarillors corrupt masÈers are very often clerics, buÈ Piersi are

either pj-iticíans or merchants. The foeus for satire has become secular-

ized. Chettte Likely has in rn-ind distinct abuses a$Iong the nerchant elass

ghen he drav¡s the condemning pictr.u'e of the usÌtrer, U1pian" Piers over-

hears Ulpåan one day vfii-}e he makes his ttorizonsrr;

0 go1d, adored gold, my soules eheefe soverai-gner r¡ðr }ives
best Genius, for whom the needy vassaiLe toyles, the Souldier
fightes, tt¡e Sehol-l-er studieth, hovre doth thy divine essenee
comfort rfiy troubled spiriteu against whose opuleneie the enr¡ious
beggars of, the earLh repine. 0 bee thou resident with me Ín
spite of' all their rageå for t¡here thou arb there envy cannol
hurb. Close uplry senses from all other thoughtsthan of thy
exelence. " " u)u

His prayer has an almost diabolieaJ- tone, for it closely parodies the

rhythm and Language of a true relÍgious prayer" I'c refl-eet,s the donrinat-

ing mereenary outlook thaÈ is at the eentre of the political eorruption in

Thrace o

Piers does not only witness this eoruption, but also, when he eant

judges it" He does not, aet, against the cor:.rt, life while he is in it, but

hÍs seven yearst experience rrrith it produee a sour taste and a wish to

adopt the pastoral life when aireumstances np.ke this life available to him"

ïn Tenrpe, the rtParadiee of Greeeer"5l hu observes the friendsh:ip of trøenty

years betrEeen Corydon ard Menaleas and f,itàingly contrasts it to the life

that he has known:

" . . in Thraee and Creete have I seven yeares beene a prentice" o @

but in al that time could I never be aequainted with any man

so happieo that had a tme frj.end of tenne dayes standing,52

Throrrghout his experienee, PÍers keeps untaj¡ted. He does not even share
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the guilt of his masùers by association with them, because court society

does not md<e a frue eomnruniàyu and j-n lt fer.¡ bonds exist betv¿een men,

His m.sterst actions mean little to Fiers, and he remains cynieal and aloof,

Ín his orf look, even if physically bound. to service"

Piers seems at first almost alíen to the pastoral life" Menalcas

describes him as: Itof body strong, of vrit pronrpt, of speeeh not altogether

rude, but exceeding Satyrieal"'053 lr¡hen Menaleas inÈroduces them to eaeh

othor, Påers innediately defends hiniself from Oorydonrs hint that he is

Lax ín his duty as a shepherd" He cannot hel-p Èhe bLunÈness of his defence,

sinee he confesses that he is ltplaine by nanre and naÈu¡e ",,5å

His "plainerrnat,ure does not make him aggressive røhen he is in

Thraee although he does rnake arr initial move fro¡n one order of society to

another. .After e4perimenting with many trades, he finds that Itthey had no

smaLl delight, in goodness.tt55 He òes not rejeet the tradesr¡tå.ors life for

*he same rea"son as does Fl-avius, The eorrupt,ion of this ]ife, not its work

i-e t&at he rejeets. Hor.iever, because he is then drawn by the false glow of

the courtu he is stil-L unsueeessful in firding any rrgoodnessrt in soci-ety"

His sueceeding moEement is f,rom master to master and finalþ from

Thraee to Crete. ït is movement, only in social and geogrçhical breadthu

nof Ín personal depth. By simplif¡'en8 his piearo, Chettle makes him a

mirror held up to debased societyu ad this r[rror remaíns unelouded by

any peeuliar &raraeterisLies of its own" It, continually refleets reality

behind appearanee" rn explaining the craft of brokerage as a nrysLery,

Piers teLls Menalcas:
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. . d the terme uas not much a rnisse, for there ale more mysts
used therein, than in anie Trade beside. They cover their
craft trith charitie, pietie, pitie, neighborhood, friend-
ship, equitie, and vihat not that ggod is, atr-though in it
there be no one poyn'i; of goodnes"2o

Play upon words in this passage :* Itnrysteryrr, "missert, lrmysts" -- is com-

mon throughout the tale and helps to keep the núruor from beeoning du-ll"

$elf-preservation is at all times the piearols prime cofi,cêrflr,â$d

Piers clearly i¡rdicaÈes this concern" .{s an inevitable result of the poliLi-

caJ- plot, Celinus r,,¡ishes to eseape from the donineering Celydon" Celinus

arranges wÍth Piersl master Petrusio to escape Thrace þ boat" 'vlhen ali-

three are out Lo seau Celinusu thinking that Petrusio intend's to betray

him to Ce1ydon, rnurders hi¡n and turns nexb upon Pi-ers with a ehoice of

being his servant or of sharing Petrusiors fate* Piers explains his re*

acticxr c

I thaÈ v¡as acquainted with Petnrsioes Lrecheriee pitying his
[Ceti.nusÙ yoottto remembring his royail progenie, and in
plaine tearmes fearÍng nçr owne-t'ragedieu quieklie resolvd to
provide for his eseape, ' " .57

The real reason makes the others seem faceLioræ" At zuch a pointt the

picarots polite regard for others is outv¿eighed b'y his self-regard"

In the first scene, Piersrthe Ïrorl-dly sage, is grarrted the ttpf€-

heninenee of the middle place"58 between ttre tv¿o simple shepherds so

that he can tell of his seven yearsr experienee with the world. BuL he

has not earned his bardie superiority because he has not aetiveþ involved

himself in his relatiqrship with soeiety, This deÈachment is like Jaek

I¡¡iltonrs, but, ro'L¡ere Jaek is witty and anxious to sl¡ot¡ his wit, Piers is

meretr-y' eynÍeal. This cynieism is Chettl.ets cynieism, and, hence, his
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the morality by whi-ch Piers condemns them is Chettl-ets moralify, Tensisn

between self-ce:cern and Þit¡' gor others produces a dramatie, if elemen-

tary, social consciousness in la.zarillo r*hen he shares his bread wiLh the

hidalgo" Chettle does not eompi"ieate hís picaro by zubjeeting him to sueh

tension. Fj.ers ås given his moraLityu and it serves to cut him off from

soeiety as it tr¡rns into an easy eynicisn" In its satirieal foree, Piers

stands closer to the condemnaÈory attÍt,ude of Qqn EaÞ_Ios thari to the drama

of le¿¿aelllq, Eiqrst eornedy differs from that of Ibe UnforÈunajþe Traveller

because j-t arises only from the characters that Piers sees rather than a

vritÈy inÈerpretation of Èhese eharaeLers"

d. Nichg,Ieq EI:etonts A Mrd World Lf, Masôers: t;he #.li-ghtetled. pleero,

An Eliøabetha.n writer who uses tho piearesque spirit in his portraåt, of the

life and ruênners of hås time is NichoLas Breton" His A. Mad World S Mast,ere,

published in 1603, has the form of a dialogue between two symbolie characters"

Lorenzo, the rrnistakerrr, misinterpretg at first, the nanners of

socíety and thinks Lh¿t people are i"¡hat they seem" In his gradual dis-

covery of reality behind appearaneee he uncovers an alartalng socíety of

shallow, conniving sinners who pretend to be the roles that, they assuulee

A merehant poses as a gaod Samaritan but' remains mercenary r*hile a trfj-ne

mÍstresserr uses her beauty as a veil for cooJetousness. His discovery of

soeietyrs deeeption ís sinr-i-lar to the evolution from naiveté to experienee

in the typieal píearo, but his dlscovery of fraud does not lead to a
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deve)-npirent of wit,

Dox"indo, rfthe takertt, is more truly tlte p5-earo of the two' He, too,

has seen the deception of, the iøorld, but he h¿s sharpened hís wits to rrtakett

life as it is. He has feigned marry roles to profit f:'om societ¡r and has

outwitted matry *rrewd eriminals. Hor*ever, his eonelusion 3-s a judgnoent,

againsè the iife he has led*

These figures telJ-u from eont,rastS-ng viewpoints, a series of en*

counters that ttrey have had vrith soeiety. An indieation of these contrast-

ing viewpoints *omes earþ i¡: the dialogue:

Lorenøo: Indeed sometime the joy of taking heS.pes the in-i-serie
of místakíng"

Dorindot Tea, but v¡hen the theefe that hath taken a purse, if
he be overtaken in tlie high r*ay, and so take the gallo*ies for
his Inne, that joyful-I t,akiffi in the'oegÍnning brings a strror';-
futt nristaking in the end,2Y

Before this v¡isdom is again expressed in Dorir¡dors advíee at the end

of hís tale, he skeÈehes his e¡reounÈers ç*ith deftness and comíc skili. His

pertrail of soei ety is imbued 'øj-th mex'riment'o and he embodie s this merrÍmeRi

in his own aetivi'Ly" Ursul-a Kentish-Wrighi eompares Bretont s portrait of

s'reiety v¡íth Greenets and finds a differenee in spirit between them: r!Ès

eompare Bretonts i+riting wit,h Greeners is like ccmparing a gentle May breere,

laden wíth the seent of fl-ower"s, t,o a rude l{areh v¡ind blos¡íng grit, into oners
/^
htlUVfaee.lt IJorÍndo is sa subtle a eharaeter that he is eontinually misinter"*

pret,edu ore as he sayst 'rtaken up, ancl taken d.ov¡ne 8,3 ma$y *aies."63' This

misinterpretaÈion doee nothing for his repuÈation:

If I but, eourted a weneh, I t¡as taken for a wenehen; if I talked
nerily, I v¡as taken for a jester; if I }ooked sad}y, I was taken

for a åpie; if I iEere liberal, for a çrod'åga1l; if thrift'ieo fon

ã-"nuagä[*í"*r;; if va]iairt, for a qi-rar:rellei¿ if ;oatientt a eow-

ard; if rich, -*i**; if poore, a fool-ç' á e oÕd
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Dorindo seems Lo have so mireh zest irr his various activiti-es t,hat he be*

eomes a comic vícti-n of his own sucees-q: o He is led to question his qyo¡n

ådentityt r¡I r¡¿as taken so many l*aies, that I knev¡ not well v¡hich way to
63

take my selfe"rr

This l-aet, st,atement indicates a Limibation !n the picarots versa-

tility. He is often thoraughly adept at disguise a¡rd at turning soeial

manney to his s,¡n ends, but no matter hov¡ sure a knowledge he has of hÍs

social con.texL, he cannot completely eseape the effect, of hle roi-e-playing

upon himsel-f" He may become confuseci r,'it,h the roles that, he takes or that he

is thought to be by those t,o r,vhom he exhÍbits the rurences of his charactern

Dorindots adve¡:tures sho'rv his quåek-witted opportunism and spright*

liness" At first he profits aknosL aeeídentally, for he is taken as a

card*sharpere arrfine fin-gred companionrtl r'then he does not in'oend'Lo be"

Some players r*åro have viatehed hån girre him money t,o gamble for them, but

he finds morre adverÈage in quitting their eompany and making off *'o llouen

with the money. Here he becomes a physician to profit fron the plague

v¡hich ravagos the town: t'I made a she¡'¡ with a litÈle Allume and Copresse,

to perswade such wo¡rders of n¡¡ Art or studie; that v¡ho r,¡au1d noi give me

a good fee for a sore finger?tr6l+ But, he soon loses this profÍt -:
Itill got'ben, íIl spent,rtó5 *-e some to a pårate and the rest to a d.oqr"

Sueh profit and loss is really a galne, Èhough, and is matehed þ the

eonstant aLl-iteratS-ve play of Dorindots language: 1r0h, I v¡as not onely

so taken but so overf¡.ken with this taking-mistresse, that she brougttt

me irùo such a Èaking, as is scarce r*rorth talking of""ó6 His rel-ation-

ship with the dory is only an affair, foru Like Jaek ifiltonrs



5l+

eneoun,ber i,:ith Jutiana, he soon beconres bored r*ith her"

fn some of hj-s adventuresu Doríndo exposes the professions' i'iit

is essential in the legal prrcfession, and Dorindo finds easy profit in j-t:

ïihen having gotten acquaintance with some setters -(instigators )
for Clienbã, rrrbbir\q over ¡rry poore French, having Litleton be-
fore me, and a booke of notes I know not of whose vrrlting, I
r.¡oufd set on sueh a conselling countenårice, as if I had bin
at the barre, before I knev¡ the hall¡ when, what with a multi*
lude of clients and golden fees, I made such a game of my dis-
sembling, that nere ã mr*y"r of my standi.qq, buü I calried it
cleane from hirn, man and matt'ev '*nC all" 6?

Dorindo repents his consciencel-ess life, but he does not bemoan any

l-oss of rçit as dces Greeners Roberto" He insists that, if one is to make

hÍs way in seieiety, wi'cs have to be sharp, His characterislie advice is

for thoss v*5oe like Lorenøo, n:istake the worLdss intentions¡ rrOh, take

heed of a v¿olfe in a tambes skinne, and Lalke not of hatlking," till you have

bene a Faulconer: for if a man have not his five wits, he may be a foole

6B
in foure of them.rl

Both Eieåq and. A Mq{l T{qrlg S Masters set a pattern v'ùtich McI-].

Flanders will also folLosr: that of thefrexperiencedfrlife whieh leads ts

a retreat f,rom soeiety and ad:riee for others" Breton¡s r.rork is superior

to ChettLers, hovrever, because his piearo, Dorj-ndo, displays a more origi*

nal wit and spri,ghbliness bhan does Piers, Ðorindors observations are fit

with a comie spark, I{j-s eom¡nent upon fal-se church men is typicatr-s rrBut,

Ðhose may rather be called lurch-men pilferers ttren GicJ church-men,

rsho as they are not troubled v¡íth much learningp so they have no mor@

honesty, then threy n'øy well atuay."vithall"nó9 The resul,t of Dorindots satiri-

cal observation and Lorenzo0s social edueatíon is a eonïnon enlightenment"



They have seen the r¿iles of, the world and both prefer

few entarrglements, for the men v.rhon they have met are

Their adviee is straightforwavd: rrtake good notiee of

deaLe r+ithall, and Ìrave to doe with as few as yoìì ean.
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the simple life with

most often perr¡erse"

every man you have to
q^

In Eliuabethan piearesque fietion, the pica.ro and the society

wt¡-ieh he moves are clearly separated" He does not represent society,

his realistic outlook often oppÕses the pretentiousness of the eharaeters

that he meets" Jaek ìfilton and Dorindo nove with great sprigh$liness, but

they move onl-y from plaee to plaee" Piers does not move even this mueh,

for, as he says, he is ofÈen passed from one master to another"" Their ad-

venLrs'es are strongly episodic, fon Ëhese piea.ros have no real arnbiÈ'ion to

integrate their lives" In fact, Piers and Dorindo find contentment when

they can withdraw from society, AIl three remain disengaged fron soeiety,

and this disengagenpnt is the basis of the com:le nature of their adventures

and observations" Satiie also is a natural result of this disengagement,

ard this satire ean be broadly comíe as in Jackrs encounter with the

victualler or more harsh as in Piersr observation of Thrasilio"

Jtl

and
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