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Inﬁr@éusﬁiaap*é.ﬁaaeral Survey of Berly
Bineteenth wn—ﬁary urii; ie mm

While the wost m&wwwg 11%@@&3 a@kiw@meaﬁ @f the period from
4798 §o 1630 was uwndoubbedly the blossowing of the Romantie move~
zent in English poetry, no sppresiation of the literature of iz-k@; |
period san be conplebe withoub & reslization of the fast that
side by side with the new poetry %‘m&%& grew up & body of sritiesl
wiking whioh is deserving -@::f a place in the first renks of /
English grifiosal :iifﬁmraiswéh This oriticisn, o large part of
whioh was the work of the ggre;xa% sreative writers of the peried,
reflests in an interesting way the reaction of Romanticism
against the theory and practice of I%ﬁez@'—-ﬁa,-:&saiaism,i *éghmh ﬁszﬁimm&
the literary astivity of the poriod. |

E:%-sm@n the posizy of #,:;m;;t‘z@m veriota there is a narked son=
brast in both waterial sud method. The poetry of the Classioal
sghool was sn expression of conseious bthoughi dirested towards
sogial, poliflcsal, or veliglous sonditions of the time. The
"Abpolaw and Jfohitophel® of John Dryden or Pope's "Dunsied” are
typieal éxmg;&e& of sush poebry, m&kmg its appeal purely to
rants reasons é:a% & result the work of fhe Olussisists tended o
the eemﬁ*@n»;giﬁw. %ith the mriww i}f the sarly mnemmﬂz |
senture & new ﬁr@a‘fziw power same inko ploye  The immlli forae
,_,Jéaahinéi thely verse was no zanwar m&m B POWerE as & raﬁiem&l mmg,
. nor wag i;hair gppeal to his r&asam The crestive sgeney in the
new poetry was the I&gﬁgm&kmn, wmmw’ that fami%;g was ewploysd
in creating | from wnreallty a world of mystery, as in (oleridge's




“?he—ﬁneien$§mariher;ﬁiérfiﬁ intéﬁpréﬁingiﬁﬁs'werlﬁ of Nature,
as in Wefﬁs@brﬂhl"'“Tinterﬁiébbéys“ ‘The a@paal‘ef-tha

. Romenticists was to ‘the emaﬁlenal Qr spirltual si&e of wan's

natures ﬁppraaiaﬁia& mf their y@e&ry éamanﬁeé n@t intell&etffﬁ]
kéenness - and aier@neﬁs e£~mind<»aﬁraié~ths~work»af ?@peramﬁ'-*'
nis eontempararies, but imag&naxlve &ympaxhy on &he gart ‘f
the reader, - . |
Betweeﬁ the critiaismhaf the two perieﬁ@ Eﬁﬁh the'sama
aenﬁrast ean be natzaeﬂ ana khe @riﬁies of %he aariy niﬁa~
teeﬂkh eentury mag be élVLéeé imke twa ﬁls&inaﬁ graups, en
%harhasls ef(thsxr a&tmﬁuda»ﬁc the Remantianan& K@&v-@laasia

'prinaipies of griticisms In the age. ﬁf ?cpe, anﬁer the 1eaﬁer-

’_sth of Dr. Johnson, a literary &1a%atership ned &ria&a, a8 a
.resnlt of whi&h Eee~61assieal ariﬁieism haﬁ ﬁak&rmineé upan
eertaim.flxe&cralaa snd yrinﬁmﬁles, in the 1ight of Which all

peetry was jaﬁgeé. In the main these rulea fsllaweﬁ thase saﬁ

,ﬁcrth by Arxs&etle centuries befores Hawzng‘ﬁaaiﬁ%& upoa,ﬁhe
supreme value of fixed forms suak s the h&x913<sau@1at
belleving in.the anappraaahahla yarfeatiea ei tha aneients: anﬂ
‘tha ?alﬂa af &x&ta&ing %hem.alasely, and belﬁg aenviﬁsed of
'tha»&tﬁar inferi@rity of averythlng &ﬁthie or M&éiaﬁ%al ané ef
the shsolute aapremasy of the Rea&an over %he 1magina$ian, %hs .
gritie of ﬁe@~81asﬂieiam, in.the lmghk of these firs# prinaiples,
pagsed ssnﬁenee apan a1l literature which gare %a hms natze&,;"

with the ruthlesa aeverlty of & magi&traﬁe aﬁminiatering an

1mmu§ab1&~1am.
serfain exeammnni@atian as the hanﬁs af the ruliﬁg eri&iaal

fribunal. t@hia &xplains the failure e:t‘ the age of %135 to




appreaiate the greatneas of Elxzabethan libaraﬁure er the aublims

imagery of Milton. Shakeapeare,f genser, ana Milton, by xailura

to sonform with the-regulaﬁiongt; ;;mﬁ@wn»ﬁy-aegnsan and his
school, had brought upan‘éhemSél%es the sﬁigﬁéiéfsiﬁgéépravﬁla
The work of fhe Subjective or Impressidniat~eritiaa,,wh@
formed by far the most impoftanﬁkgreup of the eritical writers
ef”%hE’early‘nineﬁséhtﬁ sentury, was a direst reasstion sgainst
this h@nﬂage of rule snd customs Just as the povts of bthe nsw
gentury rebelled agzainst fhe narraw‘xégﬁrie%ieﬁsvei‘ﬁe@e?ané,his
gontexporaries, the ariﬁiasiaf*ﬁha period réa&&@ﬁ‘againﬁﬁvﬁhe
failure of Neo-Classicism to appreciate outside the narrow range
of its own limits, There were no definite aims*far the new
" oritisiem, or mo ovganized plan of atfsek, bub as the result of
@fgfaéaai eﬁange»ari%ies'hegan-ﬁé judge a work by its essenfial

worth, regardless of its particular style or subjeot matber.

s izagination had he&ﬂme<tﬁe;éréa&i&s‘ageuay‘§£'§6%§r¥¢ it be-

g awe é13@‘th@»guiﬁing‘prinéiplevéf*&riﬁiﬁiéa& aiﬁateaﬁ of the

eritic analyzing objectively, scoording to a seb éﬁ'ralaa and
under the guidange afvﬁeaaan..he'aimea to pub himself into

._ imaginative gyepathy with the" ‘aims and purpaseg of the peet aka

to interpret thﬁ work. of the poet, as the poet - ?ight iuisrprﬁﬁ

natures: "The pringipal uniformity amid the wide diversities of
’ﬁksfﬁewwariﬁias»wasg that, without any direct soncert, without
any'f@fm&laﬁ%ﬁjamﬁiééréé&; khﬁyiéll'lahare&-#a‘femevé‘#hs bolis
and bers, to antiquate the~stipulabiaﬁs,1&@-&&&& the great
guestion efpariti813mrnaﬁ, YWhat kind have you elested to fry,




amﬁ*haxe yau'fellaweé the rules éf‘i&%‘ but, 'What is this that
you have ﬁona, and is it goodﬁ'“l | |
A spirit of 'Asa%heﬁis Inqmiry‘ thus wade its way inte
English aritieism. Raa&izing tha$ ne periad aould 1&@ aown rules
that would gevern khs 1iteraxnre of all aﬁhers, and, indeed
believlng that rules of any kind were~unéesirahle,,qri@igs began
to laeK in_1i§efamy afﬁ@rt,ﬁe:Agha$ wg@gh.pleas§§,k;ﬁhe m§ﬁ§a of
the new @ritiaiam,mighk,b@;aaiérﬁechafﬁgy'ghgir ﬁgn;gg,ye‘sg§%1 v
know thems" ~En§er the iﬁf?ﬁ@naé}af thﬁ‘naw,spiriﬁ ariﬁi§é aé§e
to regard their srt as. seaenﬁary to ereative effors, ana to
realize that aritiaism.mnas adjusa i&salf ﬁe litera&nre* inaﬁeaﬁ
- of expeating. li%eraﬁura te eonf@rm to. the éemanés of. ermﬁiaism;
‘With thﬁ p&bli@&ﬁl@n, in 18‘0, ef Warésworth‘s Erefaae to
the»Lyrieal Ea&laﬁs it looked ﬁer 8 bize a8 if there were a
dsnger of new rules being sef up. ta xeglaee those ef thﬁ eig@ke&nﬁh u
gentury, 4o whieh\Warﬁswerﬁh raissa ohjeati@ns. “@hsre was a a
danger of fresh axhitrarg rules heing get up in place ef the
0ld ones,~~of the old, infzniﬂely misahiavaus auastien 9f ’Eaea
 the poet plesse as he ought to plesse?! being juggled into the
plase of the sirple 'Does h&lplﬁaaa?*?z ﬁhegefr&laa, hﬁﬁ@?&?;
had 1ittle influence on subsequent literary aff@rﬁ; ﬁér&éworth
hlmself'éisregaréed ther in his beat work; and Q@leri&pe iﬂ his
reply te Wexéswax#h '8 the@ries in hig ”Biegra@hia Literariaﬁ
alearly dem@nstxaxad tha& no ralea esould be laiﬁ é@wn fer she
judgment of poetrys Orificise, he argued, mﬁtx be the z‘eau}.t

! ssintsbury, George; A History of English Oritisism
ﬁew York: Dodd, Mead & Gouy 1911, B. 302

Iblﬁ., Po 8038




ef sym@aﬁﬁaﬁia imag&nahive inﬁerprsﬁatian of a paa&'s wark singe
peetry is e&senﬁially the pra&na% of the zmaginasieﬁ. In %his
elaiw.aaleriﬁge was supgarteﬁ by Shelley, whose whale “3efenee ef
Poetry" is mﬁrely a far%hex ex@asiti&n af‘iﬁs apeﬁing preyesiti@n,
‘that Poetry ia"the ex@regsiﬁa of the imaginatian*“l

' ﬂhasﬁaasry thusg ennnaiaﬁsé beeawe the gniéing prineiple of
- $he 3ri§iaslwh¢=asééciakea'ﬁhﬁés%ivasvWiﬁh the Eémanﬁi& iasél
in eritioism, Coleridge himself gave & practical demonstration
of the new a@@beziaﬁivé.ﬁriﬁiaiamfin his”“&aa#ﬁisé-én Shakespsare."
In fast the changed attitude towsrds the Elizabethans aﬁé their
work is one ef ﬁhﬁ alearest inﬁzaa@ians of the new spirit whzak
ﬁaﬁ invaded 3hﬁ realps of Eﬁglish @rztmaxam‘ ﬁhaxies xamb in
nls ™8 paazm&n% ef the ﬁra&aﬁi@ Feeﬁ% eﬂﬁemparary'wmkh Shakespeare,"
aﬁa his "?ramaéias 0£ ﬁhakespeare,“ ané Wllli&m.E&ZEIkﬁ in his |
”sharaaters azf Shakesgeare 8 3%‘3.&33 " 'ana ”Z}ramatie I:if:sra.&am in
‘thﬁ Age @f Elizabsth” r&flee@ea the new aﬁ%empﬁ to aritiaize
with sympaﬁheti& iasimht and’ 1magina§ive interpratatien.‘ One
of the Ffinest exsmples af‘thﬁ\ariﬁiaism which resulted from
tgiﬁraﬁtempﬁ'@n the part of the ériﬁié.ﬁ& place himéelf ag far'
ﬁﬁ.pﬁ$ﬂi§la in line ﬁith the intentions of &hé”paét at the tiﬁé
of writing is Thomas De Qaiﬁeey‘é'eﬁséy, 0n ﬁheixﬁ§aking é%
t&ﬁ‘%a&@ in Ha&héﬁhi" Eers De @uiaaey felloweé %he msthoﬁ of
Aanﬁrcaah pravi@usly aéeyted hy &anries Morgenn iﬁ his "RBegay on
b&ﬁ-ﬁramaﬁisvﬁharaater of S;rxéahn.ﬁalsﬁaff, 1???,“ when he :
repudiated the Understsnding or Resson as the oriterion of truth
and accepted intuibion as the guide in oritical L’aypreﬁiauém

15helley, Perey Bysshej A Defence of Pootry, edited

by L. Winstanléy, in Belles Letfres Series,
Bﬁﬁ'ﬁ‘l’l, UeSohoi De G Heaﬂl & &Gg, 1911¢ Ps 4




The work of Goleridge, Shelley,. Ghaz’las Laxb, Leigh Hunt, Zhomas

1incey apd the best work of williaw Heglitt thus belongs fo .
the sehool of dubjeetive or Impressionist eriticism, whish ;?.-;s

the parsllel movemwent to the Romanfie lovement in Emglish @;%%x;@ig:
In contrast with these eritics is a group of oritisal writers

of the same period who associated thewselves with .’éhé idesls and

. pi-st‘é-mirles e;'f the Classical sahexa-la. For %ae masi; part, their

. critiezqm wasg voieed ﬁﬁraugh Gihe meéium ef %he quarterly re@iﬂws

niﬁeﬁeeﬂth %ﬁﬁﬁx@a Eizlhaxitiﬁg the tradition ;e;.f.f sie;:sgm:a% 15-371"»5 frow

Je?msan ‘and his v-a@zx@.er&pemgfiaap, these writers sacepted fhe elain

of the ‘.éwit-ie o ixzfalllbili by and progseded o pronounce judg-

meni;, e‘?ten in &ems of the mwost ssurrilous sbuse. Arong bthis

ive eritice the most »aha}zras&axiatie; figures. were
o Gifford, the editor of thé Guarterly Review,
sviow of Keabs's ”Enﬁgm:in‘* was al ons tiwe
1led that suthor; Johm Lookhart his

" Willson, the f}hrism@her ﬁ@xkh nokorious’
of the Cockney &chool in Blaskwood's

wing exbtrast frow the pen @f Eazli?:i;, in

te Bifford, is a typleal comment om the

hould wear khe fﬁ%ws @f a}.aasm&l azahimity, that $rath is
fm be waigh&@ i:@ "’kw azmleﬁ of e;zmi@n and prej &ﬁ;&%ﬂ; that

né&es;
' iversit;y fmsa, l&l&.




With the work of these Objeative orities, that of Francis
Lord Jeffrey must slso ‘be considered. The most imporfant of
the writers in the oriticel periodicals of the time, Jeffrey is
less consistently olassical in his idesls and wethods: in
enthusisstic appfeniatian-af Elizsbethen drars and a'higher
apyreaiatian ef the work af Keats then was aammen at the fire,
' mighﬁ seem ﬁﬂ axgue tha% J&ffrey g sym@athies were wifh the
Ramantias; Bat*while he repudiated any eritieal standard which
plaaea Shakespeare and the early Elizaheﬁhan‘éramatista oubside
its pala, and While he aseepted no definite set of rules by
whieh all peetry wag o be ja@geé, Jeffrey was, nevertheless,
éeeiﬁeély ebjeeti?e in me&hod; in the bulk of his work at

leasts. The “This will never éa"laf his, review of Wordsworth's
Excursion isg typiea& 0£ deffrey's wanner of éogmaﬁx@ pranonneem
menta “Jeffrey rarely sppresistes & pxe@e of 11teraﬁmre,
in#erpret% ds- imagznatzvely, lends himself to its peculiar
gharm and expresses this gharw through qym@a&he&ia symbalism.~-~
He 15 a&ways for or against kis author; he is always kaking
points. _ﬁhe.intelleaﬁaal,1n$erest predoninates in his work, and
hisféisa@ssioaa Qiten.geeﬁ, vartisularly to s reader of wodern
‘impre»éibni stie oriticism, harﬁ unsympathetic, searehin@ly
an&lyt ieal, repellingly ab tract sand syst emat 16 ammemnliop
delleate-aaﬁ subtle a@preaiatipn, then, of the best wodern type
blﬁ is useless to look in Jegfrey 8 essays, ‘2

1Famoua Reviews, eét ait., Po 58 }
z&a&es, Lewis Ba.; Thrae Studies in Literature.

New York, London: MasMillan Co., 1899,
$kuﬂy 1, Francis Jeffrey. Po 18




CHAPTER 11

Werdsworth's Preface to Lyriesl Ballads.
Por gseveral reasons %&rﬁswaxth¢é5ﬁﬁrefa@a-ta L&riaéidﬁailada“
forms a natural starting point for a Sﬁﬁﬁsf of the Subjesfive
'@riﬂiaiam.af the firet qaar&&r'ef“ﬁhﬁ:ninataenth:&én%nrg¢
Published in 18@@; the Preface, in point of time, comes ﬁirat
smong the eritieal writings of the periods Thenm oo, it is
the first instance of a writer ﬁefanaing>in Prose the reaction
sgainst Olassicise which was aha?smterizing Engiiﬁh_ge@t?y
at the beginning of the century. JAbove all, the theories
set forth in the Preface becare the starting poin far
Coleridge's aﬁaﬁemanﬁiof’his viaws~in the chapters of the
“Biagrayhia'ii&eréxia".in'whieh he dealt with Wordsworth's
prineiples of paeﬁryp As thése'viéws'wexa the gulding prinsciple
of the group of Impressionist oritice in whor we ave at present
1nterastﬁé it is well to start with the dogument, in rap vy %o
whigh they were first expressed. %In no iﬁ%ﬁa&@ﬁ»—-&ié_a
protagonist of the new poetry take the fiéla in proge go early
and so aggressively as d4id Wordsworth in the Preface o the
- seeond edition of Lyrical Ballsds. In mone was sﬂgh'an_aﬁtauk
80 searchingly eriticized and $@:pawex£ally segonded, with
aorrection of its wistakes, as in the ease of the w&i&éknawa
ahapters of the Blographia &1$eraria, in which ualeridge
exarined Wordsworth's oxarination” |

lSaimﬁabary, Eistary of Eﬁglash Griti@i&m,
Qﬁo Gitﬁl, P 5lﬁn~




In genersdl ferws, the Erefaéa fo the seoond edition of
Lygiaai.sallaés~was,aymisﬁagaﬁlaﬁtemyﬁfanztha,yart;af
Wordeworth to replase the rules a:f eigkﬁle'en-ﬁ'h senfury eriticism
b§fa_nﬁw;aedg»af rules which would govern &ll poehry« . The

first appesrance of Lyrieal Ballads in 1798 had ‘been the.

eaeaﬁian for a heated controversy between the sa@par%ers of
the Romantic zovewert and the adwirers of Pope snd his school,
ds @ resuls, when a,seaamé,eéitign was published in 1800, a
preface was added in which Wordsworth, to use his own words,
undertook "to state what I have propesed to myself to prbiaxm\
and to explain some of the chief reasons whioh have debermined
mﬁ in the cholee of ny pur@gae,llin so doing Yordsworth was
probably sstuated to a large exteni by a sincere desire to
protest agaiﬁst~wh§§'ha believed to be the fal&a_@aaki& .
prﬁetigﬁs-@f the eighfeenth century, particularly in the maﬁﬁar
of dietion, ;Qa‘ﬁhe obher hand, it is doubtless true that |
Wordaworth was not at all pleased by the reaé@tiénwwﬁiah’haﬁ
been aceorded to his work in tha'i?ag’valaxe,,anﬁ that an
clement of pique entered into his attitude when he applied
hig prinaiples to all poetic corpesition, and claimed for them
the right to goverﬁ-all(geetryfwérﬁhy,af,ﬁhﬁ,namea The rost
obvions exarple of this truth will be found in.Waxéstrﬁhﬁs;
argument on the subjeet of diotion. In his &%&éﬁ#ﬁ of the
plan and writing of Lyricsl Ballasds Coleridge bells us fhat
"Lyriéél,&allﬁﬁs were presented as an experirent whether subjects,
‘which frow their ﬁatﬁfe:fééeaﬁeé the ornaments and extra~
\&allaquial style of poems in general mighﬁ nof be so panaged

! Wordsworth, Willisz. Prefsce to Lyrieal Ballads.

Corplete Peetlcal Vorks of Wme Wordsworth,

Royel Edition, Vol. V, Prefatory Esgays and liotes Pe 6.
Houghton ﬁlfflin (os, Boston and N.Y., 1919. :




in the languaae of eréinary llfe a8 ta produce the ﬁleasnraale
intersat which it is %the pe&nliar business of poetry to imparf.
To the socond aé:ﬁi&n a grefaﬁe was aﬁ&ﬁﬁ in whish Wﬁrﬁswerﬁhr-~
was understood to conbend for %ba azﬁeﬁﬁiea,@f‘ﬁhiﬁ stgie te
poekry of &11=kiné$,,aﬁﬁ to ?%3@§t as vieious a@@,;&égﬁanaihlg‘

&1l @hfasas'ané forms of style whish were not insluded in what

he {aﬂfcrt&naﬁely; I think, ad@yixn@ el eqaivnef}-éyyressi@ﬂa
called fbe laagnage of raal 1159’ In so doing %erés&erth wag

in reality pl«azﬁu hirself on a lével w&@h the sriﬁxﬁs af .

kee~“1awsiaiﬁm, ané was pra?e ing that, insiead of the @rinaiplaa

ef'axistatle;;hh@ue of Williaw ﬁoréswerth~shau1&

govern the judg-
ment of the worth of 81l poetrys Thet Wordsworth wes hers
éﬁ?fig&‘béyehé:his'arigiﬁal intenfions night be gazhsﬁaﬁ-fﬁﬁm
&ke.fa@ﬁlghaivhhg poet &oes not seex fo pré@tise in ﬁiﬁ!&ﬁn
work thet theory of diction which he preaches as a eritic,
?rcbaﬁlg«Séimﬁﬁbary is right when he olaims that "no doubt
‘resentment, snd & dogged determination to *spife the fools’
made him here réﬁresaﬁi the principle as Eﬁah rore &Geliberabely
sarried out them it a&tgg}i?”ﬁééﬁ;smfééx “from Tintern Abbey
enwards he never aghieves his ﬁighﬁst poetry, and very r&rély
a@hiévea high_@gﬁﬁry at aiig wi&h@ﬂﬁ pu&éing thaf Pkiﬁagpla
in his g@akéii"a

In ke Ersiﬁse Fbrﬁ&werﬁh propaanés fwe waln ﬁhs@rles;
that the be%t subjeeﬁ rabter fbr*?@esrv is éeviveé frow inecidents
chogen from saameﬂ llfe, m&&e mngeresﬁxﬁn by thrawing ower thew
& coloring &f 1magznaﬁlan, &nﬁ by trasing in them tha funderental

1 Galex&dga, Samael Raylox, B1¢graphiafaztararia
Bom'ts Libr
 George Bell amﬁ Sa s London, 1904.

23@&&5%&&%3*»9@@ &&§@, Po 313,
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pasffsiens of hma:afnaﬁmfé; a‘n&tha:& ‘poetry is best wriften in o
the language of @z'téiinary‘mezx:. These prineiples are glesrly |
stated in Wordsworth's own words in his explanation of fhe N
~ purpose of Lyrieal Balluds. "ﬁl’h-é prineipal objest proposed in
these poens was fo choose imi&ex}xts end situations from gommon -
li}fe and %o .’rela@e or describe ther as far as possible in s |
selestlon of langnage resally u.a“e’-&v by men, and, ab the same fine,
fo throw over fthemr a serbain a-&l&riﬁg of imaginabién whereby
ordinsry things should be presented to the mind in asn unusual
aspect; and further and above all, to make these incidents and |
situations interesting by tracing in i;hém, truly though not |
osfentatiously, the primary laws of our ﬁaﬁureq"—'l It soon |
becores evident that by “common 1ife" Wordsworth means "humwble .
‘and rustic 1ife,” and that "the leangusge really used by men™
ig to be interpreted as the langﬁage of the rural pessantry of
England. » In farther expianaﬁian of his purpose Wordsworth staﬁ:gs
tiaat “Euﬁ:%la and rustic life was generally chosen, beeause in
that condition the essentisl passions of the heart £ind a bebter
so0il in whisch they san att.a:m their maturity, ave less unéer
restraint, and spesk a plainer and more ewphatic l@gu&ge§~——-~
The language too of these men has been allopted---beosuse such
rzen hourly coxmunicste with the fi)est objects from which the best
part of language is originally &a;&iveﬁ.ﬂ"z This is & direct refleo~
tion of Wordsworth's philosophy of Hature as we find it expressed
in Tintern 4bbey. To hir man was but ;zze reflection of the great

;Worﬂswerth, ﬁpg gifie Pe 7s

Ihiﬁn, Po s




spirit which lay behind all Nature,--
"Whose dwelling is the 1light of setting suns,

4nd the round ocean, snd the living air,

And the blue sky, and in the mind of man;
ﬁmﬁhﬁ&ﬁ&%mﬁ wMimﬂa

A1l thinking things, all a%j;eetes of all thought,
And rolls through sll ﬁﬁingsxnl |

What Wordsworth in the.Er&iaaa-saya;ef_ﬁhﬁ:faat in genersl is
certainly true of himself. "He considers rwan snd nature as
essentially aﬂapﬁea to aaah,ﬁﬁhai;van& the wind of men =8
né%urally the pirror af the fairest and most interesting pro-
perties of naﬁnre;“gﬁﬁn.maﬁ‘whﬁ lived in the closest contsst
with the beauties of the natural world was, o0 hig’mina, the
men wost likely to represent truly the essential passions of
the human hesrt, and therefore the man in whose 1ife and
aharééter @dﬁtrﬁ rust look for its suh;eat.matkar,  To a post

who declared himself . -
' "well pleased $0 resognize

In Eaxufe, and the langusge of the sense,

The an@ﬁaz,ef wy purest thoughts, the nurse,

The guide, the guardian of my heart, and soul

0f all my mara;.heingg”s |
it was an easy step %o the,baliﬁf that daily communion wifh
Hature would influence -evmi- languege, and that the proper language
fbr poebry was‘thax efwthgga whé lived remﬂﬁe:f#amiﬂthe din of
towns and cities,” | .

1 wordswortn's Pintern Ahhay, lines 87-102.

2xfmragwerm, Ops Gibs, P 82.
@interﬁ Abbey, lines 107-11l.




“In both theory and practice Wordsworth set himself to
ggﬁntera&tfﬁh&jﬁﬁﬁl@laf.shﬁ eightéenth gentury poets, who, he
alaimeé;’”sapaéata~$hemselves fron th@-sym@ﬁ&hiés'af wen, and
indulge in iﬁla and aapria;aas hahzﬁa of expression in order to
furnish food far fzekle tastes anﬂ fz@kle appetites of their
own axeaﬁiea;ﬁliﬂ gorparing has.awnzwerk,wikha#he»yaﬁtry popular
at the time he points out distincbions of both mabtter amd style.
@ke,sabéa&tnmattgﬁ'af,%hﬂ-p@ems iﬁ~ﬁimple;,aﬁé_&egenés;en the
feeling sonneebed with it té‘givé~ik'%m§erﬁsﬁﬁe and significanse.
The style éiffers from @haﬁ ot the Glasszeists by ayazﬂing per~
sanifieatioﬁ,~~“a éevxse o elaVate the sﬁyle~ané raiae it
above preae, 2ané in subs%iﬁuting fex sa-aalled p@e%ie dietion,
the 1&nga&ge‘af real wen. | )

Seo sonvinced is Waréswer%h,af fhe avil ef this artificxal
diction oommwon in poetry, bthat he devobes an épgan&mx-%a the
Preface o a éiééassien of the %é?i&, in»wﬁiehiﬁéﬁﬁfa&QS»iﬁe
history of paetia gietion. Early pae%sv hevﬁéinfs euk wroﬁé
poetry as an ex@reasiaﬁ af a8 pewerful emotion proﬁaaeﬁ in ﬁhem
by the eaagempiaxloﬂ of sowe resl evenh, 48 a result, they
rade nsé, wiﬁh.ﬁiéaéing'effée§, $f a'éighly figuéé#ive language,
which ié thﬁ natural aﬂéé&@éﬂiéﬁﬁﬁ ef ahﬁigﬁléagréé of exciterxent.
Later poets, ﬁesirzng ta aehieve tha geame plaaamrahle effeaﬁ
acyieﬁ thig 1anguage, Wzﬁheuk helng aﬁlmaﬁeﬁ by the same inteﬂﬁa
ametien, and without regaxé ﬁe its yreprie%y im relatzanshig &e
the %heughﬁ axpraasea.‘ Thus there grew a@ an axﬁifi&ial way of
expressing sﬁe s thanghts, whish aame %o ha eonsiéereé as

z‘ﬁﬁrasﬁ‘?ﬂrgh @@e 5.’&&4, ?0 8#
ﬁ?iéh ?-ﬂ 3-2& : o
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peculiarly the yriv&lagEu@f’ﬁhezgastg The addition of metre
| aggravabted the tendensy to artxfie;a&;tg, and in gourse of tirme
"zetre besame & symhol or promise of this unususl language.”’
Againgt thig false diction Wordsworth vigorously protestis, and
in his enthusisse for rustic 1life he suggests replascing it by
the lang guage of the peasantry. ﬁ

Bxpanding farther his ﬁisaus&ian.ef,ﬁietien, Wordsworth
guoles passages frow Milbon and Gray in support of the alaim that
"the language of & large portion of averg good poer, even of the .
- elevated charaater, exeept with referen-e,ta metre, in no respeat
differs from thet of presgﬁ,and»iikewise,-$&me~of'%he;mast
interesting parts of the best poerws will be found %o be sirietly
the language of prose when prose is well wri&#an;“zﬁiﬁaily
Wordsworth goes go far as to aﬁfirmzﬁha&_”ﬁhara~neither:is.mer
gan be any essentisl difference ﬁa&ween the language of prose
and of mgtriaal'aampcsiﬁi&&ﬁ?smka-yrayﬁr language for postry
i3 a selection of the language;réally spoken by mem. A proper
ghoice of subjest malter will 1eaﬁﬂﬁé a vosabulsry sufficiently
rieh in metaghorvané figureg of @peeeh;a&nd,if'metre»@ﬁ,adésa
o such 1angnage,‘ikvwiil give“ail ﬁhé-ﬁissimiiiﬁaéé“neaesgaxy ;
between preée and»ga@trypf ’ ﬂ | |
| rﬂhis‘inéisﬁénaa'ﬁpéﬁ‘éhﬁ-ineiéenﬁs of hueble rustic life
as the prsper subjea£ m&%ﬁex:af‘poéﬁiy, en‘thé-language af.m$ﬂ 
| whﬁ;iive %u@h a life as its iﬂe&l‘m@ﬁiambafvex§réﬁsi@n@ snd on
the essén&i&&»similaxizy b@tmﬁanfgha‘léngaage of pfasezanég |
poelry are the main prineiples enunciated by Wordsworth in the
! yordsworth, Appendixz on Poetic Diction, ed. 6it., P. 41,

ZWor&sworth Ereface to Lyrical Ballads, P. 1l4.
31bid., P. 154




:E’raféaa; The remainder of the mmh is ﬁ{@mﬁed to a-s&mewhagz
philosophiesl diseussion of the @zefsft ion,~-What is a poek?,

and to & somewhat unconvineing atterpt to answer the question,--
Why have I writfen in verse?

In reply fto the firss qaestien Wordaworth defines a geet
a8 v"a wan speak:mg to mm."l He is &ifferantaat ed frox other
nzem 'b;y feelmg wore keexlly than ﬁheyi b&iﬂg zmre given to thmk.:«.ng
w&mé feehng wi%hem; exterﬁal a}:eiﬁemeﬁt anév being better able tu
L express i;hwfﬂhte uzzé exofions so armaeé. ;aié air and purpose is
%o give pleasure to Man. Bince ﬁaian is essentielly adapted to

"§£@ﬁ£ﬁg;aﬁﬁigi$’miﬁﬁ is but one menifestation of the spirit of
iﬂéﬁﬁr&; the peéﬁ'*s s&hﬁi‘; mama% ’ﬁh&ﬁl&-”ﬁ?e* Hature, anﬁ» sinee
the };ae% wishes to arouse the. 3@@&3&1&@@ iﬁteresﬁ of wen,. he
must express himself in the 3_fmgaage in which theg weum express
themaelves. - ‘

- Po the éaeatiem, “Why h@ve Z£ Wri*sken iza wrse‘?“ W@rﬁsmrﬁh
‘-wturm twe amwez's. z@erés mei;rie.ally arranged give gleasare, amd
: n.@‘srieal laﬁg&&g@ adds & charm t;e; the "endless s@mbipatiom af A
forms a::lé magery zsapglwﬂ fo the poet by the passiens of men,
thelr occupations, and the Wers‘.é af Nature. 48 &ainﬁsbw put‘s
i%, Weréamrﬁhf Prather weak reﬁwt” ig,; "Why should X net: add
the' aharm of melfriesl language. te what I have fo say?” 3»’}2%3 this
- the oritic adds the argurent fg}zaf; i;i:;};ua_@zegam-e of retre ;&-auﬁ&exe«-»
ac%,s gy bendency to ayeréf@zeitmenﬁ ~of the emotions or pagai@s,
- which wight ,-Qr,e’vér-’f.-:e’e az&ﬁse the pﬁ;eﬁrésm:a}a};e effeat which is the
ultimate end of posbry. ’“'matevéx @»assi@m & poel- eomrunicates

%ﬁl‘ﬁﬁwaﬁrﬁh Ope ez}s., By 1bu

2xhia., P. 27.
S&iﬁtgh&r&, ’?@ Ql%ﬂ’ E{' 3}!&1
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'ta his reaéar,thay shaal& if the reader's mind be sound and
vigorous, alwsys be agconmpanied by an ever-balanoe of pleasure.
Th&,mugzarﬁz,hgxm@niasﬁ.ﬁﬁﬁﬁiaa; langusge gives a feeling of
delight whish ie most izportant in tempering the painful feel~

ings»a;waga;fgunéxéatexminglsa-wiﬁh.P@mera:;'égﬂgripﬁiansﬂaf
the desper passions.” In lighter postry, the main source of
gleaaare is th& 8kill with Whi@hgthevﬁbeﬁsﬁanagaa his metre.
maxﬁswarah dismpisses the a&estiaa miﬁh the sﬁm@what sweeping
state&enﬁ that “@f two ﬁesariytzons, siﬁhﬁr of yaas;ans, TERners
or ahara&ters, each of them well -executed, the one in. prose and
tihe ether in.verse, the verse will be read a hundred fires where
‘the prose i& read ongedt | | |
, In eati&aﬁzxg the influence of she fref&ﬁs agan aak&egﬁané
ar@&tivé anﬁ eriﬁiaal Aiterasture, it must he h@tne ‘in mind that
%ﬁréswarth,nimself, in his best ?Gﬁﬁﬁy* zaileévta;gegferm-wiﬁh,
the principles there set down, thus dewonstrating the imprestio-
_able_ngﬁﬁmﬁ:o£ ﬁheae”§rinei§1e3g: This ineonsisbency has been
. naheé.byjbﬁkh(ﬁaxésw@rth*s ﬁ@ﬁkem@araries and modern eritiosl
writers. -In aemmeﬁting on @sréswarth‘s Preface, William Blsake
ra&arksd "I don"t know who Wrot& ﬁhese* they are very
zisshievous and direatly econtrary o ﬂOréswerﬁh’s @wn.préaﬁiae,“
Seintsbury adds ﬁhé gouxent, “Iffﬁlake had added the words,
wh&a he is a poet,*® he weulé have given @hﬁ aonelusion of the
whcle matter,” slﬁranais Jeffrey, writing in 186? in & review of
%cr&~werth’s ?oems Pﬁbll&hﬂé in that year remarked, "This subher
of bad verses cuan wrife good verses when he pleases. In poink
| waréaw&rth Opa si#,. Py B8a
Ibid., P. %2
2In Annotations upon Wordsworth's Prefaces, qn&kaﬁ

by Sainisbury, Op. aiﬁ*, P. 378
3I§$ﬁ., B. B78. e -
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af faﬁt he &aes alwaya write gegé varses when” by any accident

he i led ta ahanéaﬁ nis ayst&m and to transgress the laws of

%haﬁ ﬁaheol which he meal& faiﬁ e%ﬁablzsh.an the ruin of ail
axisﬁlﬂg amxhﬁrity*“l We 3* Geurﬁhapa‘ﬂa mﬁéarﬁ aritiev draws’
aﬁﬁenﬁzan o the same faat vihen he 8ays, “ordeworthts own
practice is a éamﬁlsﬁe v1ela$ien.ai his przna;pleap-z 1f Words-
worth himself 41 mob put his theories into prestice, it is hardly
to be expected that they would exerk much influence upon bhe
ereabive work of those whﬂlféilé@eé’hiig' Such indeed ig the case,
and the prineiples of diction sand subjeat matter there set Fforth,
have had little effect on the course of Pnglish postrys Ta the
«éﬁheré>a£;§¢i£i@8l 1iﬁééa§ﬁrév%ﬁé greatest influence of the
Preface is exerted indirectly through the replies which it called
f@rﬁh;"garﬁi@ulériy @Qléxi&ge*s‘éiégra@kiafiiﬁef&riax““Eﬂkexasﬁing,
'haﬁéver;‘asiéhé Eréf&ae:éaé itg éaﬁ%lliﬁe&‘are*in'%hémsﬁlves;
they’aéa'fazimcfe‘int@resﬁing“as?ih&‘gaeasiﬁﬁ.af the much lounger
éxaﬁingﬁiénfef the pain éaéﬁm&nﬁ?wﬁiéﬁ farms.%§£°eéﬁ§re, and as
aritieisk the mn%k‘valnaﬁie‘géfﬁfef ﬁhé Biographia Liﬁe&aria of
ualeriége, W@réswarﬁh’s fellow Wﬁrkﬁf in these-sama Lwrleal
Ba11aés« > The w&rk %hen, is of interest ﬁhzef&y as the 1natlal
@rave&atlen uﬁ&erlyzng aelerm&me-s»staﬁemﬁne ef his p@etia 6?&6&;
anﬁ as & hiaﬁarmea& éaeamemt regreseﬁtlﬁw the flrsﬁ prOoBe
mabifesﬁs of ﬁha reaﬁtlan agdinﬂ% Rowanticism. That it was mis—

,ﬁakaa in iﬁm method; in whmeh it aﬁﬁem@ﬁs to seb ap new arbitrary

laws g@veraing paeﬁry, %e&»zﬁ none the less in&ere&ting,

b

1Jeffrey, Franeis; Review of Pooms by Wit. warﬁaworth
180%. 1In Sel:’&i@ frow the Edinburgh Review,
edited by Memrice -

aia» thope, We. John; The Life of Alexzander Pope,
Pope's Works, ed by Blwin and Courthope, V@l. Ve

John Murrsy, Alb te, London, 1889,

315

3 Saintsbury f




CHAPTER 111 o
The Criticel Writiﬁgs ax'aaleri&ga and Shelleys
1* The Biegraphia Iiteraria.
The Biagwayhia Literaria, pablisheé in 1817, is the mwain skore
housie of Gaieridge«s werk as.a aritia@ For our present purpese -
our interest eentres on those chapters of the book in whiesh |
Goleridge sebs forth his @ée;iaa& oreed snd wmakes alear his
attitude towsrds the prinoiples enuncisted by Wordsworih in the
preface to the Lyricsl Ballads, published seventeen years
previously. 48 Hrs Eaintsbnry has suggested, these chapbers
in thexselves form a complebe %aék whiah-mighﬂ,well‘be entitled,
"5 gritical Enguiry inte‘ﬁha ?riﬁ&ipiés~whieh waiéeﬁ’ﬁhe

1
Eyrleal Ballads, and Mr. %@réswarth’s Aﬁeoant of them."

uelerlére g first li%erary &SSQ&l&ﬁlﬂn wz%h @eréswarth haé
been in fhe aellaboratleﬂ thah resulﬁeﬁ in the ﬁublleatlan af
Lyrical Ballads in 1798. In the mpen;ng part of Chapter 14 Qi
the Biographis, COoleridge tells the story of how this walaﬁé
game into existence. In common with Wordsworth he shared thg
beliéfs that it was possible te arouse the interest and
symwpathy of a reader by “akiaibhfml‘aﬁherenaa to the truth of
nature,” and that the interest of novelty might be added
through “"the rodifying colors of the imagimﬁﬁion,“azyriaal
Brllads was an atberpt to combine these two ideas iﬁ a praetical
experiment. "Fhe thought suggested itself that a series of
poems mighx be gomposed of two sor$s. In the one, the ineidents
snd agents were to be, in part at least, supernatural, and the

1Sainasbuxy, Ops Gifey Pa BLl¥a
aleri&ge, Biographia &iﬁexaria, eds axtu, Pe 145
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excellence aimed at was to eamisﬁg in the interesting of the
affestions by the draratic ﬁzaghlef'sueﬁ exof ions as would
naturally adeompany such situations, supposing thew resl.---
Fﬂr*the_se&@m& clags sublects were to be ahaﬁﬁﬁ-ﬁr@m~ﬁréinaryr
1life; the characlers and 1naidenﬁs were to be such ag will be
found in every villare “né 1&@ vm&inlﬁy* where there is 8
“‘maﬁlﬁaﬁlﬁe»&ﬂﬁ fee&iﬁgﬂmln%1$@ sa@k after them or notice them,
when they present ﬁhamsélg&ss?;~lﬁ werking;émﬁ the plan for
the velé&e iﬁ¢waﬁ azreed that ﬁﬁieriég@;ﬁag to deal with the
sn§eraa§axa1 and romentic, b@&‘in‘Sﬁgh a way ag to oreate a
sexblance of reaiity; and %o'iﬁéaee in the reader “"that milliﬁg
suspens;an af élsbsllef which’ cons stitutes poetie faith»-z
Wordsworth, on the obher hand, unﬁarﬁoak to desl with characters
and incidents chogen from real life, but in such a way as to
vgi¥e to ther the é}arm of ﬁaVelﬁy énﬁ an%eality;  | |

When a aeaanﬂ edition of Lyrieal Balleads appeared in 18&0
erdswarth a5 we have seen, added 2 Preface in which he
apgaremzly endeavoured to contend that the pringiples which under-
lay the poems in that volume should he:ﬁaﬁsiéerﬁﬂ a& the gulding
i@rin&ipl&& of all poelrys The résalt was a bitter aéﬁtr&?&ray?
iﬁ‘whidh‘ naturally enough, it was offien taken for granted »
that Qo;eriﬁgé n@&énéitimnaizy agféeﬁ with all $hﬁ-§§na;asian§
of his eollgborabor. Afker a lapse of g@venﬁeembyears
Oalerzége»anéerﬁtek; in the ahapﬁars of the Biagra@hlg,befare
rpentioned, te point out the limits of his agreement with
Wordsworth's ﬁheories, and ﬁhﬁ“p@imts ef-diﬁfarsﬂqe between

G@l&fiagﬁ, @p. ﬂ&t;, P+ 14b.
Ibiﬁ; e 145¢ '
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thew. Coleridge clearly declored his purpose in the following
péxagxaph; "With wany parbs of the Preface, in akﬁ gense
attribufed fo them; and which the words undoubiedly seem ko
authorize, I never concurred; but on the aenkramﬁiiobjaateé $o
them.as erraﬁeens in principle, and as aantraéiaﬁary both to
e%her garss tf ﬁhe ?refaee, and ﬁe the aaﬁhar -3 own practice
in a greater nnmber of the posus &haaselvesi gonsidering the
?refgae as gha seurge of & aea&rqversy 1n.whi&h};3aave been
honored more thanm I deserve by the frequent agﬁjéﬁaﬁiﬁﬁ of my nave
with his, I think it expedient to deolare in whet points I coin-
gide with his opinions and in what paiﬁ&é'i slfogether éifféra”j
@@rﬁawaxﬁh, in his disangﬂiﬁm.af‘geéﬁry‘invgene§ai; and the
wission of the poet, had not sone beyond the question, "Who is &
ﬁoéﬁ@ﬁv&ﬁaanswar Ehe quﬁsﬁiﬁn, “ﬁﬁaﬁ is a.yaem?“ Eiﬂ—fell&w
| eritic agrees with Werdswarth in his éeneep%ien,ef the fanﬁamental
'nature of the geet but he goes beyond hir fte a élsaussian of
the essential distinguishing fa&%ﬁrsg of a true poems The poet
and the yrese7wriﬁér are aealing'wiﬁh the seme raw malerisls,
bus they sorbine them differently in view of a different objest.
In one genge, Coleridge admits, any soxposition with s mebrigsl
‘arfaﬁgemens is a poems "4s 4 peculiar plessure is found in
anti@ipating the regurrence of‘scunaﬁ and guantities, sall
corpositions that have fhis chari super-asdded, whatever be their
sontents, may §s,&a11éﬁ paema,“z This basis of distinetion
~ Coleridge disregards as too wide, fai, he poinfsg oub, it weﬁlﬁ
cinelude even such diffies aﬁ,ﬁhé fariliax,
"Thirty days hath Septenber
April, June snd November."

z&elerlage, Ope cib., Pe 147
Ibid., P. 148.(
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Another distinotion &etwaem:prasé and postry is to be found in

the underlying purpose, snd the nature of the sontents. The
irrediste purpose of a poer mnsﬁ be to gonvey pleasure rather than
%rnxh, But even thi% is net 8 saﬁisfaakary bagis of division,

amﬁ Goleridge narrewa it still farthﬁr’hy insisting that a true
poer must give delight framﬁthe whale, aa@ nok merely frox the
parfs; that is, @t,g@si ke,a.nnitg  ;m.sﬁ&ming'a@-th§<&isauﬁs%@n
Goleridge sa§a; "If o wan aheaseéat@»@asz every composifiion &

. ' i%'lgava his

poer which is in rhywe, or reasure, or both, I mm

@yiniaﬁ ane@utrcverﬁs&.auwlf it were &&bjeiﬁﬁﬁ that the whole is
likewise entartainimg or affaa%ing a8 a tals, or as & geries af
interesting reflections, I, of gourse, adirit this as snother fif
ingredient of a poer, end an additionsl meribs But if the
definition seught be thab of a legifimate poem, 1t must be one,
the @arts &f'whiah muﬁaally'sapgarﬁ an& explain eaéh other, all
in their §rapartiea haﬁmaaizing with and su@perting the puryese
. end k¥mown inflwences of wetrical arrengement " %ras te the great
gentral prineipls of the romantic aahgel whiah re@ngnxzas the
Imabinatiaﬁ a8 the eresbtive ageﬁeg of all paeﬁry, Coleridge finds
in the p@sk's Imagimaxien the gaverning faotor in éetexmining
the unity of a poem, fex Iregination is the soul of g@eﬁi& genius,
"whioch is everywhere, and in each; and igrms all into one graceful
and intelligent whai&;?z _

| Gel&riégevgiwas a prﬁﬁ%iﬁalv@@Rﬂn&&rﬂﬁiﬁ&,ﬁﬁ the theories
outlined in Chapber 14, when he diseusses Venus &ﬁé~ﬁéﬁﬁi&,'aa§

luerece as examples Gf'lﬁgiﬁimaﬁé'yﬁﬁmﬁg the produsts of

original poetic genius. In his oriticisw of these specimens of
aﬁakﬁgp@arﬁ’sraa§~ﬂrama£ia:werk he érawa attention to the

1
G@ler&ﬁge Ops it., P 1%&
ATbid., Pe ’3@1}
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ng oharasteristics of original pmetig geﬁ”

1. Sweetness of versification and :ael@éy, 2. & ghoie

gomewhat remwoved fmza: the pae#‘ 1meéiaﬁze 1n$efesﬁs, B

,mmxléing of ‘all imagas o a @reéemﬁaﬁa passion, 4. Depth az;ﬁ
energy of thought;, the resnli: of a Wi&é ra:age a:f Imawleﬁga ané
mﬁ@gﬁ;iom ‘ , ,

@kapksr 17 of the Bi@w&f}h}.m is ﬁewte&' feo a :ﬁ;is&u;éﬁsiaﬁ 51.f '
s&faraswexﬁh's gheories of dicktiom and his choiae of rursl &nﬁ
:fms‘i:ie li:fe as the fdesl subjeat mai:izer for zmetry' While
mle:fi’&g;.e does not, by sny rmaaixza, Garm%wrat‘g all the grinéi}:};és

‘set fer‘isﬁ:‘by his eolleague, he m%r%helésg égﬁiiarﬁsl the Ez’efa&e

to be a hzgi‘:‘z}.y coxmend sble pia&é of wer};;’\ In vesieing the need

h’_elimea: #zhat» ?IQX%&SWQ?%}X had per:ﬁamaé: 8 as,e;azl serviaa, :ﬁ_ae )
effeat of which was aﬁpaﬁeﬁﬁ' in the changed neture of the dietion
used in the poetry of the decade following the publication of
his views, Beyond this Coleridge d¢es mot go, for he cannet
‘agres with Vordeworth in his glair that low and rustie 1ife
provides the poet with the most perfest manifestations of huen
nature, and that the proper dist ion of poetry lies entirely im
the lsmgzzage used by ay&ﬁznémfy men in 't.}saiix: aamer%mm. YHe
progseds to show by obvious argumenis that a doebrine of this
king is ﬁ&i&h&}? adeqnate *'m'r"a&mra-ﬁ;e,miﬁhaﬁ Vordsworth's ;aéems
do not bear it 'mlz;?&; amé thet poetry mwust be disreslized. He
progeeds aantiously and paiit:aixy; but very decidedly o set fhe
puerilities and snilities of the Idiot Boy and The Thorm in a
‘disagreeable to the

alear light, which must have been extremely
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amthor, emd goes on t6 pull wordeworth's erguments, as well as

his exarples, o shreds anﬁ shrums n , ,'
Galsriﬁge~ﬂaahts werasmerth‘a theory on whieh;his cholice

of charscters was said to rest, =nd raiﬂﬁﬁﬁ,ﬁe»aﬁmiﬁ’thai fhe

i1desl 1ife is necessarily that of the rustic. To his mind rustie

1i£e in itaelf is not neaessariiy an unmixﬁé hlaasf,;@» 2o prefi;
by i; 8 Tan mgaﬁ have aer%uan ?IS—?&QﬁiSiﬁES @f’eéaaaxiaa, eta.

Hot only does Galsri&ge dispute tha.%heary oh grﬁu@és of prineiple,
kﬁﬁ,hﬁvpxﬁagﬁﬁa to argue that Wordsworth himself has not followed
iﬁ mgnsﬁiakeﬁ&&, and maﬁ in his ‘best pg}eﬁzfaf the -eharaa%grs are not
ghosen fron i?ﬁs,tiﬁ life in ,,%ii:-izi‘a ordinary sense of #&hé‘ wWords.
’§€iﬁﬁ€$ are their thaugh&s and fe@lingﬁ the result of sauses or

si@eamsﬁ;aaearne&sssarily the euﬁcame of their r&ral rasiéem&a

ané ea&ugaﬁians.
The seeenﬁ theory frem Whlﬁh ﬁaleriége é&ffarﬁ is fthat
ambeéie& in_%erﬁgwarﬁh’a sta@emﬁn that “khﬁ langaaga too éf th&ﬁe

;man is sdaphed, -~{§nrifiea indeed fram'whaﬁ a@?eareé to ﬁa ika

raal ﬁ&ieats, fron. all 1asﬁzgg or raﬁional aaaﬁes ef dislike or |
disgust) be&anse s&eh_meﬁ;aammunmeaﬁe heﬁrly with thz best @bjeaﬁa
f?am which the best part of 1anguave is éeriveé.?a Eére ag&xa
'ﬁelsriége basss hiﬁ srgurent in gar% on prznaiple aaé in pert on
ﬁhﬁ praetzae af Wordsworth iﬁ the rost warth while of his poems.
As- G@lariﬁgg‘aaes it, the only éistiﬂgﬁian~batwaan the language
of o rasﬁiéﬁamﬂ'of any other man is that ﬁhs‘fbfmgrfis rore limit-
ed in the range of his thoughts, end therefore in the voozbulary

mﬁ%égsaryfﬁe?ez@rﬁﬁs=thﬁwl Galeriége objeote in particular $o




the latter part of Wer&swerth? statement--that "such men som-
muniaate hourly with Khe best abjeaﬁs fram.whiah ﬁhﬁ best part of

our language is &eriveﬁ““ _Our best lengisge, he elaims is the

resnlt of reflestions @ff@hiah the rusfic has no gonsclousness.

In shert, the 1anguage which Werﬁswarth hes in rind as a substitute
for false ygetie dietion is in\raali@y net that of rustic nen

gt all, but merely a.laﬂg&ag@»aaveamm@n gense, a8 opposed to one
of artificialify. ‘

This olaim is substantiated by Wordsworth's own writing when
he is at his best, whieh shows "how 1ifttle a mere theory, though
of his own workmanship, interferes with the processes of genuine
imagination in & man of ftrue g@eti& genius, whn passeasas a8 |
worﬁaw&rﬁh if ever man did, rost assuredly éoesrgessesg 'The
Vision and The Faoully Bi?ine.*“l,?a'aﬁapk the language gﬁwgan a%
Wordsworth theorebtisally would have ths p9e$ ﬁé, i%'weulé‘%e
negessary not Qn%y to 1limit oneself to words astually used by
‘gommon man in ordinary conversation, but also to follow their
order. A mere glance at "Dintern Abbey," or “?h@ ?relnae,” will
aemenstrata beyenﬁ doubt that Coleridge was quite rlght‘when he
elaired that in setusl practice Wordsworth did not limit hirself

to either of these restrictions, exeept in those poems or parts
| of poems in which he left himself open to the sharge of inanity
and banslity. "Were there exoluded from Wﬁrésweythf g poetie
compositions, what a liberal adherence to the theory of his
Prefoace would exelude, two thirds at least of the mwarked beauties
of his poetry must be erased.” -

lifﬁleri&gé, Ope 51%4, L 1?5-
R1bid,, P. 20L.




On one okher point ﬁelﬁridg’é finds it impaasibla to sa@pér%;
Vééﬁméﬁi&. Thiﬁ is in the aenteﬂtian i;'nai; “’@he“r‘e’" neither is '

nor aazs be any esaem:ial ﬁiffefeme between me 1';traga of. 131*@3@

‘and paeﬁry.“ In su@part of Ius argmmnﬁ ?ésr&swsrﬁh had suhn:itwé

‘the elair that rugk of the l*-iage ei’ oven the highegt paatz-y

does not' éiffer in any resgeat frem tha:k of pzeese. This, Galarié’g‘-e
eentems is a f&at whmh has never ‘been aenieﬁ. ﬁie xeal g_usstian
gt steke is whether there is not a ﬁ;tytm proper to vpmse whicgh
would be éﬁtifei‘;ﬁr out of 'y”lace in poetry, and viee versa. Such
he belﬁ.e‘ves o be the ease, and in sap})m*k of the elai:a he puks
;Earﬁh the following reasans.

| 1. i‘h& emgin of wetre. o

Iﬁe‘bre origiaaﬁed in an &t»emp% Yo eemher—halama i;lw afi’eaﬁ of
the axcitemen’e re&ulémg fram %ikw wsrkiﬁg of g&ssien‘ Mefre is
therefore an ,arti;ﬁie:ial tﬁmg‘, the result of volition, which

. alms at ringling téza’li‘ghﬁ with a&.ﬁiﬁiﬁn. As a 'rfa's-#l‘ﬁ. we expest fo
| find 1% aaeamyam.e& by 1a;zguags whieh is golored by the vivid
am*l the pmmresque and varisa b;gf freqaent figm'es of sgee@%&. ‘
2. The effeat of metre, . P |
Metre tends to quieken and s#:izmlake the feel:mgs s:mi the
attention, which then éeﬁzan& the unusual in language, if dis-
'apgéinméﬁt i3 not to result. "etre resembles yesat, worthless
or aisagreaahle in i%self but giﬁng vivasz.ty ami sgirit fw the
liquor wifzh which 1% is preperﬁi@natelg aombineﬁ. 2 Goleridge,
who is somewhat obviously afraia of committing himserif on the
qnestian of n:et:m, hesitates to announee any pleasare in the

?mrﬁsmrth Ops ait., Po 184
9013.3‘_1&*?‘3; 61’- Qi‘&., E\' l?gj' -
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retre itself and cen find ifs oniy—jﬁﬁﬁiﬁiﬁa?ien in the fast éhgx B
it provides ﬁh@ poel with aa,appartﬁnﬁiy of using this unfamii%gr
language. "I write in metre because I ar about to use s 1angﬁaga
different from that of Prasegﬁl't |

- B, Poetry always implies passion and exeitement of the feelings

' whiah justifiss ond comxmands & different lenguage fromw that of
prose. "The very a&; éf poetie composition iﬁ'iﬁséif, and is
‘allowed to imply an&'yrﬁaﬁaé;waﬁ'éﬁusaal staﬁe4e$jéxai%ement

which juﬁtifies and demsnds a aerrespenﬁzng @szerence of language." :
4 ?he praakiee af %hﬁ hesk p@eta of all ages would auﬁhorize

 the eglnzcn "that in every 1mper§ of ﬁhe weré easential ! ‘which
woalé not here inyalva ‘8 mara traiam, bhere nay be, is, anﬁ

' ﬁughb to be an essenﬁial ﬂiifersnae between the ldngaaga of prose

and ef‘metriaal aempaﬁitlen.“_ while it may be trae tha% tkere»

‘are yass&ges whiah Waalﬁ be eanally s&itable as prase or w

‘%,iﬁ is anéeubﬁeély frue alsa, tha£ mang gasaages are nnpaetiaal
:merezy beaanse shay are 1&.&&& asyle of prese.'
| In enasawaring to ex@laln ﬁerdswsrth‘s mis&ak@n atkempﬁ to
:1ay &an riaié ral@s %e govern yaetry, an& hig apyarent inaﬁﬁ-
sis%ency in his failare te earry out his awn priﬁeiplea, aolexiﬁga
- argues ﬁhaﬁ Jor&swarth had been 3wepﬁ away By his own enthaslam& |
‘  fer reform. Wha# he really aimea at was mﬁrely & refﬂrmatlon in
existing poetia ﬁme%ien' but he alleweé hlmself te be aarrieé
away by his éisgusﬁ and swung to the @ther exﬁrama. Hia original
parpase was to sa&k the mast a@t expression of his thought Whll&
preserV1nw rhyme and ms&ra. "Eeeling a8 gustiflable preferenae
| 1for ﬁhe 1anguage af naﬁure anﬁ gooé sense, even 1n,xts hunblest
- 1coleridge, Op. oit., 2 1?8,

3I®xé., P. 181.
*Ibid., . 182.
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and least ormamented forus, he suffered himself
&erms aé onge %oo iafga.aaé:exalasivew his\pre& eﬁiaﬁ for a
style the mast rsmaﬁe possible fram the false and shewy
splendaur whiah‘he wishea ta axplaée,"l _ '

“ .G@l@tiﬁgg;s gﬁh@ﬁuée fo Wordsworih's rules and grinaiplgs
of poetry is surwed up in the aeﬁ&en¢$, "Gould a rule be given
frﬁmvyiﬁhaﬁia.pﬁsﬁrvao&ld 3easelﬁa bevpoetzg and s;ﬁk into s
rere rechanigal axt;“z ?hiﬁ, in&eeﬁ forms the heart afvall his
sghool of gritiaigm in the ge:im&, fﬁwsaleriége the only guid-
 1§£ power sz_yaeﬁry:lay inskheiyaﬁ%ﬁs Emaginaxien; wﬁiéh.f@xmsv
& law unto iﬁaalf, Mnd as it must be the pervading power. in
-are&tivw 1iteraxy ackivity, so too its. aym@akheﬂia appreaiati&n;-
wust prevail in ﬁhe realm uf ﬁhe aritiaal;

Eaving rade ¢lesr his gaidimr §r116i§le for all peaﬁry, and

therefore faraall.aritieism af’gseﬁry, Qaleriéga soneludes hia
‘discussion wiﬁﬁ a valaable aritigne af weréswarth‘s postie
ka@hievmmﬂm,..ﬂare he follows the methed whighrhia fhaerisa}af'
postry presuppose, when he éndeavors to place himself in ;
sympathy with Wordsworth, and ﬁhéﬁ to point out both his éefé&??iv
and his axeelieneiesg Most of the defeats are werely oscasional,
 buf his ﬁxqallsﬁ&ies, ineluding his‘puriﬂy“ag‘éi&ti@ﬁlghis;éépth
and originality of thought, ﬁhﬁ ﬁrﬁth'uf his'imagéry of hatﬁre,,~
and his syzpethy with ran as man, are almast everywhere vxsinla.i

Chief among ﬁhsse ueleri&ge, as mighﬁ be -expented, plaees Wer&s—¢'

warth‘s imaminative yower. in whieh he alaims, ”ha stanﬁs neaﬁesﬁ

| afjallvmaé@rn writers &@-&hakﬁaaﬁaﬁﬁ#ﬁn§~ﬁ%l£ﬁﬁaﬁﬁﬁ-?§ %E@lﬁy nis




own words, he doss to all thoughts

w aaa i:}m glean,

The 1ight thaﬁ never was 9;1 ssea or land,

The aonseez‘aﬁi@n, ané tha @ae&’s dream, nd
The ahaga@sr is 8 s;ale:&aié exampla ef w}.eriége"s wethod of eritieise,
and deserves to ramk kigh axong the appxagia‘ﬁm.e sriticien of tHe
periods Frow Saﬁ:nﬁs’imry :Hz wing the following —@mem}aﬂi&m: "There
is no other crisiaal dooument knmm to me which attacks the aiﬁ.ﬁf

and @rimzpa}. i;hizags of yogﬁry propern}gm;;m 1&;35&&3@ and g@etiza

k3

nurbers--in so satisfactory a m NNETs

o 2. Lestures on Shakespeare. ,
}semeen the years 1811 and 1818 Goleridge delivered three series
of lectures on Shekespeare and other ﬁ:ag}.iah poebse *‘f‘hﬁﬁa Torm
the eaﬁsi;anﬁing gxarple of a grmﬁieal fillustrebiion ef his method

of eri%ziswm, v*hiﬁh airved at ﬁattin@ aside all éagmatigm &mé
pmguéiea, end srriving at an estimalbs of & writ&r s real eaxzkrﬁ.—-
’bﬁtioxz to the $t3m teta}. of Bngligﬁ aritigi oI by spproasghing his
werk with aympath&tm mﬁers'{;anémw They are also of the utnost
impertan&e as a refleetion of the new attitude to Shakespears and
Elizahethan litera‘mra, which marked the &rikiﬁism of the Romantie
sehool. |

The first sourse of Leatures was delivered by G@&&riﬁg& in

the Hall ci‘ the London i’hllewghiaal Soeiety, in the ye&rs 1811

and 1812. In the prasgs@gims which was eimﬁlat@ﬁ prior f;e the ﬁeries,

zm}l&iﬁg@, Ops gita, Po 232
Saiﬁ%s’hm, ﬁ}ﬁf‘ ﬁ‘igi, ?; 324#




bﬁlﬁriﬁg& aﬁnﬁnnaeﬁ it as "A‘ﬁeura% of Lestures on Shakespeare
ang milbonm, in illnsﬁraxien Qi ths Erinsxgles of E@eiry and their
spplication, a8 &raan&s aﬁ ﬁrztxaism, to the wost popular ﬁarks
of later English poels, those of the»xiving inoludeds" "' phe
lestures were maanly on ahakesﬁeare, fwo o three ol ther &eal%
with Milton; &nd the firs% wag 6&?@66& to & éiﬁﬁ&ﬂsﬁ@ﬁ of general
prinsiples af peetryc Our only . remains of these 1eatﬁra% are
the newspaper reporis of the aarrent journsls of the time,
extrachs fr@m the diary of E, Qra%bﬁ Ee%insen, and hraﬁﬁ@riyﬁs from
ghorthand xe#as taken at the leslures hy'Mr' I ?ayna gollier
and trsﬁaeﬁxbea sone fﬂrtgmfive yeara lﬂﬁerg Prom these sources
W have been able to colleel more. or 1383 ﬂem@lete onflines of
Teatures 1, 2, 6, 7, 8, 9, and 1B. ’ _

In fke wiater of 1813-14 Coleridge fulfilled an engagement
for o series of leotures in Bristol. vhis course apparently
_ inmoluded six lectures on Shakespeare end f@arfgavmilgang iﬁ all
@f@b&hiiiﬁy the material @reéeﬁteéywas very‘gimilax‘hg that used
in the Lenﬁén seriés of 1811~18. 7The raﬁher detailed xeperﬁs of
the lestures pahli%hsﬁ by the Bxlsﬁal Gazetfe of the day, may
-tkerefere, be teken as supplementary to the extant remains of
the yreaedzng SOUTSCa }

The early monihs of 1818 found beleriéga again leeturing
in London., OFf this- ﬁeri&ﬁ, nurbering fourteen lecfures in a&l,
three only were gonaerned ﬁmah.ﬁhakegpeare, aﬁ&»aag other with.
his contemporary draxzafistis. %hé-tenﬁh»&aalﬁ W&th.milﬁﬁn aﬁ&
Bante, and the sthers aovareé vask range of subjest watber,

3 Goleridge, Daruel ?ayl@x,_&a@tnrﬂﬁ and Kobes on
. shakespeare an& Other Znglish Poetg.

A_,;callea&eé by T. Ashe, Bohm Libraries, ¥. B.
' Geo. Bell and aans, London, 1904.




iﬁaiﬁ&ing Italien, Spanish, and French literature. Our regords of
this series are limited to the meworanda wade at the time by Mr.
He H. Cardwsrdine, and fo = vast seourulation of notes eollented
after Coleridge's death by He He Goleridge and published in |
"The Literary Rewains of S. T. Coleridge” in 4 voluwes, 1856~59.
These motes were, in all probsbility used equally as much in
?régaraﬁian'far the other asourse, bul they give us, ab leash,

the vulk of Goleridge’s crificise of fhe klzzabe%kan drars,

The 5hakaspeareiestﬁres~grvvi&eﬁ an illustration of bolh the
rerits and th& defects of Goleridge’s zenius. ?arwﬁhﬁlmgst part
%hay‘were given withea& notes, and were -almosk &xtemysranéoas in
their nature. Their subjeot maﬁkar'was Familier, having been
the objeat of years of meditation, and the preparation for the
jeetures seews, in a genersl Way, to have been semewhaﬁ intensive.
ﬁut’the agtual form whieh the‘leaﬁuxe of any given evening might
take was decided by the whim of the lesturer at the woment of
éalivéry* ‘Phus the lectures wers warked by the brilliamey of
Soleridge’ ‘g wind and thinking, aﬁﬁ helé the listeners spell %a&nﬂ
by their eloguencge. In a 1$£ter fo Mr. J+ Payne Colller, Goleridge
desoribes his method of lecturing thus:~
"During & course of leetures, I falthfully emyiey'all the intér-‘v
vening days in collecking and digesting the %ﬁﬁéri@lﬁ*ﬁf““***ﬁhﬁ
day of the léataxe £411 the hour of comrencement, I devote o the
consideration, what of the rass before me is best fitted to
answer the purposes of a’1aatare#eﬁé@+wd§eyeralfﬁ&mes noWever=——

1 have previously written the leature; bub beferﬁ'l'haé progeeded
twenty m&n&ﬁe% 1 have been ohlised fo pash the HS. oway, and give
the sabjeaﬁ a8 new ﬁ&rﬁr»~-~»»~¢ ﬁakﬁ zar,far rore pains than would

go to the seb aam@aszﬁion of a leaﬁare, b@ﬁh.hy varied resding aﬁﬁ




"hy msﬁitaﬁign, but for the warés, illustratian, eﬁa., i.knﬁw

almosh aa 1iftle as:éayane of %hﬁ aaﬁienae what ﬁkﬁy will he?‘ﬂ

five minutes before the leatureiﬁ’ 18 e ﬁy'ﬁhiS»Eﬁﬁhﬁﬁ theng*“

leetures gaiﬁed in inﬁimaey, and charmed the anﬂiénae by th@ir
display of "sglen&id kalenﬁﬁ ﬁrig;nal thought, snd rave pawars
of ezpression snﬁ famjys“g On the }ev%h,efr hand, téjﬁsf};é&%&ma gave
evidence of Geleridva’s w&rét/hassthing gin, & fendeney tﬁ
digression, &nd lask of 3te@diness in purpose. Exe@ﬁﬂﬁﬁly &
lesture degenerated info a,@gﬁulxary diseussion of gopies far~
reroved from #he subjest in hand. ’This tendeney was ﬁh@ aa&se
of ruch dism@y awong the leoturer' a friends snd a&mirer%, ag is
evidensed by the fallﬁwing anatatieﬁ fror & 16%t3¥’%¥1§§&£ vy
Be urakbe—ﬁehinsan to Mrs. 0larkson. '“ﬁs you express if, ‘an
en@hanter 's spell secems %o %e npon hir,' whieh tekes fron him
ﬁha @aw$r of freating of the only subjeet which his heasrers are
aoxious he should consider, while 1% 15&?&5 hiw inﬁin@ﬁa
ability ﬁa riot snd run wild on a varieby sf Ea:ﬁl and religilous
fhemes." ,

In spite of all their shorfeorings the ﬁhakesgéarefleeﬁaxaaf
are of supreme jwportanee fo the student of English liferary
&riti&is&@ As has slready been stated they are & splendid
illusiration of aalﬁriﬁge‘s gritical method. Time after time he
states his determination to éiszegard forwal rules and o break
away from all traditional prejudices, that he wizht arrive at &
ﬁympathetia appreaiaﬁioa ei Wﬁaﬁ bhak&ﬁgeare had Pnéeavmrea te‘
é@, and how, snd to whaf exﬁent he had ashieveﬁ his purposes _

16@1&ridge to Gollier, 1819. Leaﬁure& on @h&ke&peare.
6ds 8ibe, Fe 19

He Grabbe Robinson to WS Glar?san* Ibide Es 234
31hm ¥ 2B. -




88

His air was fo understand, and wnderstending, to appresiate; fo
place himgslfJiﬁ the position aifﬁhe great dramatist himself,
and thus attenph to see aanﬁhakeépeage;inteﬁéﬁé that his audienge
shaula see. A8 a veporier of ﬁﬁa—ﬁrisk@l'@azgita.zemarkaﬁ-in.hiﬁ
review of Goleridge”s segond lesture, whiah dealft with Magbeth,
"he seemed to have been admitted into the elasatAaf:Shakaapaareia
miﬁﬁ; o ha@é $ha$eﬁvhis sesret thsaghts, and been Farilisrized
with his most hidden mofives.” Phis was the direet result of
Goleridge's desided belief that imaginative sympathy was the
gosential qualification of the frue eritioc. Like his friend
southey he believed that "Hot to sympathize is not ﬁé'nnéarstané;“
The Lestures are imporfant sesondly, as a’r&fl&s&i@nréf the
new intersst im and 'a:ggmaiatien of Shakespeare ané the Elizsbethan
Age which is one of the outsbanding ahéra@ﬁﬁriﬁﬁiaﬁ:ﬁi‘ﬁﬁa |
Rowantic Movement. This fopis wiil«he éeal%-w§£h.s§mﬁwha% nore.
fully in s laber chapter, but & Just realizatlon of the position
of Galeiiége among Shakespearean critics negessitates a clear
understanding of the faet that at the beginning of the 19th
senfury Shakespeare’s repubafion in Englend was at é low ebb, and
nis works were largely disregarded. To Coleridge goes the sredlf
for being one of the pioneers offtka'mgvemﬁnﬁ whiah‘résﬁoréa
 Shakespeare to his rightful place at the sumwit of sehievement in-
Enzlish literature. His werkiﬁaéomes vastly mﬁre gigni£iaan§ in
%iew of the fast that 1% constituted an important part of a
revolution in thinking with regard to Shakespoars, snd that 1%
replased the dogmatism and @resaéiae resulting frow & faith in
arbitrary rules, which for the past two cenburies had prevented

Llectures on shakespeare, ed. 8if., E;;éﬁﬁm .




‘& proper sppresiabion of the Eliza‘bethans, by & iaiiéaffef & study
aff’:f;ﬁheﬁ;r’r work itself. This plea is strongly voiced in the :
f@llew&ing_ passages: YIf gll that had been writben upon S}zakaﬁf
peare by Englishmen were burned in the went of candles, merely
to enable us o read one haif of Wh&ﬁ our dromatist ;:greémaeéi
we should be great painers. Eravié{fm ¢ has given ﬁzglaﬁﬁ the
greatest nan that ever put on anéi put off moz:mliﬁy, aﬁé has
thrown a sop ko the envy of ‘other nafions, by inf;{.i&tvmg upon
his ﬁatiﬁfe @eﬁmry thie ‘wost :i;-nafoﬁzpeﬁem :e?rit ien. wl **.ﬁié erities,
‘among as, émr:wg the whole of the last eeﬁmry, ha?e neither
understood mr apprecisted hin; for how son %;he;f a@greaxma
what they eeam not méarstsxxéi?*’a

| I‘mally, ‘the ?eatm:as are :_n:fzmzi, el;v vs.lua}ale i‘a:e the
- aem;ribui;i@n whiah they m;z;_,;e {;e the field of ﬁb,akegpeawm

criﬁmzsﬁ:&” i!!a %h@ gzes&zﬁz day they Z‘S&ai’ﬁ as one of ou:e inesk

ana.‘ym.c: az,m;t appmeuatmzx» <:u. ‘i;hez genius of ﬁhaﬁ greaz zms% er.

blriﬂge G?‘ ﬁl%«, lgi}; S&I‘ieg;, LE&%WE 9 Pa lggt




‘6. Shelley's Defence of Poelry.
While there 1a mich in the letters snd prefases of Peroy Bysshe

shellay, whieh is of inferest to- the giudent of ninaseenth gen=
tary eritieal liﬁeraﬁare, his feﬁmai eriﬁieal preasunsemaﬁts are
limited to the "Defence of Poetry,” ublisheé in 1821, The imred-
iate dedasion af its writing was an egsay by‘Shelley g £rien§,
.Peaeoak on "The Eaur ﬁges of Eaetry. - In reeliby, hewever,
&hﬁlley fargets all abou% ?eaeoak and hxs unorthodox ideas, anﬁ ,
rakes the Défence a weans of exprsssiﬂg nis own inmost &h@ﬁghﬁs
on the question of postry in generals "He érifts fax away fz&m
wﬁa$1wag a@parently his sharting point, ever a measarelésa eéeani
of sbsfrach thinking;”l While in part the essay seems.averly?
sbstrast and philosophical, 1% containg mush that is of great
value in s siudy of the new spirit which had some %0 pervede
English eritieism at fthe opening of the new century. ILike Words-
worih's Preface to Iyrical Balleds,” and Goleridge’s "Biographia
Literaria,” the essay 1s int@resﬁing in itself, as a reflectlon
of the wind of one of the great ocrealbive artists of the dsy, and
is valuable’alsa as an evidense of the ideals of the new Horantie
woverent in poetry and in erifical appregiation. _

@h& Defence is elosely skin to Goleridge’s Biographia in the
orphasis which it places upon the Imaginative element in poefry
and in arlﬁlsism. ln the opening garamraphs.sﬁellay defines |
Izegination as "mind seling upon thoughts so as to eolor them with.
its own iighﬁ, end corposing from &heg ofther ﬁhough%s,"a.lt is
thgs a sgaﬁﬁéﬁis:proaess, as Oggos@ﬁ to the working inﬁeasan,

bazﬁtsaury Ope alb., P. 584« :
Shelley, A'Befenee of Eoesry, el ozt‘, Pe Do

2




‘whish is esﬁeﬁﬁia&lﬁfanalyﬁiéa&;f‘%hé~Wfiterjtﬁeh'preeae§s %o
~asmans$rahe'$haﬁxﬁherimaginaxiﬁn?is ﬁhe-inﬁiépen§ahlé*éiéménﬁi
which besowes the ¢reative awem&y for all peetry, and that
_bﬁr@ugh that fasulty ef m&n’& min&, yaetry axerts its iaflnea&e
upon the mworsl naﬁure of man.

Poetry, as Shelley éefxnas it, is “ihe axpra&aiaa of the

“1 in ﬁha wxéest aaaﬁe the t@f& inslﬁde@ ail %hﬂ

1mag1ﬁa§ian¢
arﬁs—amuai@,‘éaaagmg¥ painiing eta.§'bsaaasa,aliuaf“%hemvar& o
%ﬁ%Temhééiméﬁz éf insginative idesss In a mﬂrﬁ‘fﬁﬁﬁéiaﬁaé‘
Beﬁse hcwe&er, the word rofers to imaginaﬁiﬁef&re&ti¥g'eff&%ﬁ
which fxnﬁs its expr®3$lﬁﬂ %hranph language &aé*@ér%iéalarlyl‘
'meﬁrieul 1&33&@ Whi» is the hzghast type ef Qoetry, f&x m
language 1tselx is ‘intelleatusl in its natyre, anﬁ being ﬁhe N
pr@duat of %na Imagznauiea it is more easily e@nnrolleﬁ bg thet
| f&ea?tg thdn are golor, and form, the mediums fhrough whzah the
onhar»artarwﬂrki .le@ ncrésworﬁh,-mhelxeg 1n31$tb»ﬂ§en ﬁhe
kinsbip between the subjeat ratter af’30@§3y~a£@j6£’3¢ieﬂga,
and finésiﬁhé"sﬁPremé end far Whieh}@Qaﬁry eﬁi&fs~iﬁ plessure
50 man. ”Eaeﬁiy_is the regord of the best aﬁﬁ”hagﬁiesﬁ rorents
of the best aﬁﬂ‘happiest rindg.--~-~~I% $hus makes imwortal all
that is best and most beautiful in thé worlﬁg“g
The main difference between shelley's conseplion of poetry
and that of his conbemporaries lies in the ephasls which he |
places upon the essential importance of cutward faxm and of the
rusical element in poebry. He sirongly asserts the necessity
of & harwony between the tﬁou@ha'afia poem and thé~meéium through

g“helley, Opa elﬁ*, Po e
Ibi&., Pe B804
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which 1% is ﬁxpﬁassﬁé, A beantiful thought must %a slothed in
only beautiful languege. While Eﬁ does not admit ﬁh@ popular
disﬁiﬁgtian betwoen pross amd p@étrf?f%ebeaﬁsi&erS:khﬁ nge of
netre @?ti@ﬁa@, he insists thaf ﬁarmﬂny'an&.rhyfhm-aﬁ thought
and of language are the essenfial eharaaﬁerisﬁias of all traek
L poetYy; and beaaase %hare is an inﬁiapanaable relaﬁienshig be—
tween thought and languaze, tr?ﬁﬁl&ﬁiﬂﬂ, according to shelley,
is inxpossible. This theory greelaﬁes ahg posgipility of
Shelley's ascepting sny theomies of diction such as Wordsworth
propounded. In his pre@égg;&omihe wevolt of Islem, published
in 1818, Sheliey ﬁnmistakﬁahiﬁiis;referfing to Werﬁswofﬁh‘s
Preface when he rewarks, “ﬁ@r‘hévé i‘permiﬁﬁea any‘aystem
relating to aere words to ﬁiverﬁ the &ﬁ%entlan of the reader
fror whatever inﬁerebt I ray have sucaes&eé 1n ereatlng¢——@~~l
I have simply elothed ny tbgugh%s in what apgeaxgévte ne the
rost obvious and sppropriate languages ﬁ,perséﬁ fagiiiar with
Kature, and with the mosh aelebr&ﬁeé‘pﬁoéu&ﬁiém@ af}ﬁhe huran
wind,  can &aﬁ#&éﬁy err in fellawiﬁgvﬁh§~instim§%@ with respest
to selestion of language, prodused by that fa@iliariﬁy;ﬁl
| &'ﬁ&rthﬁrveharaeterisﬁie‘efygaeﬁry which Shellay'ﬁtresaes
somewhat more sar@ngly th&ﬁ his @enﬁemgsraries is spaatan&ity‘
@ha best goetry, he a@parently belieV$a, was preéneeé easily,
aﬁa withoul greak e¢f@rt T prﬂlangaé lakar an the par% of the
poet. This peiﬂﬁ is alae perha@s, %etter illua%ra*a& framuﬁhe
_Erefaae te the Revolt ef Islam,when, with referanse to that work
- 13helley, Perey Bysshej Prefase to Rﬁv&lﬁ of Islam,
Vol. 1, The Gomplete Poetical Works of Persy Sysshe
Shelley, in 4 volures, P. 119, Hdited by Geo. E.

Woodberry, Houghton, Bifflin & Go., Boston,
Hew Xark, 1892,
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ha»Says,;“ljwaulé»Willingly'hava?ssnﬁ it forth to the wgrl& with
that perfeation which lomg lebor and revision is said ﬁavbestgw;
But I found ﬁhat 4f I should gaiﬁ sorething iﬁ-?ﬁ&&ﬁ&&ﬁﬁ, I might
lose mush of the newness and energy of imagery;éné‘langmage as
it flowed £fresh frow my rind."l It is af least an interesting
sonjesture whether or mot the phrase "whisch labor anﬁ reyision
is said %o bes%ow,“ is & réferenaé to Goleridge’s sriticisw ef
shekespesre's non-drapatie werks. lin,Ghagﬁer 15 of the
 Biographia'Qoleridge rerarks on the depth and energy of thought
which underlies the poeliry of the true géﬂiﬂﬁp w;§h'ﬁﬁakesye&re,
he olaims, this is not the resull of idle chanes Qxievenvof
sheer genius; it is the inevitable outcome of aaiéf&l sﬁgﬁyiénd
conscious effert; 1t seems,highiy probable fhat ahélley had in
wind this @a_ﬁsage when he put in & ples for freshness a;xé
sponﬁ&neﬁtj¢' L

Haying discussed fhe natura'of.ﬁoetryi wshelley éevotes‘%he
res% of his essay to a aiséassian of ifs effeé% a@én goeieﬁy;
Here,‘agéin,~all agentres araand-the,lmaginaticng Poetry pro-
'éuées-in'the reader o sycpathy with the beantilul anéaﬁhe good,
and aallg;&ttenﬁign.te-@he;be&uﬁiesiaf gomon geenes and |
ineidents. There is a distinclily Wordsworthien nole in ﬁhe}
‘gentence, ”Eeatrg-lifts‘%he,veil erm tﬁe hidden besuty Qf\tﬁe
world, @nd wakes familiarlabjeaﬁs_bs ag if they wére-aoﬁv
familiar‘”giBy thus supplying th@ wind With;ﬁew_hhgughﬁs of
delight, peetxy strengthens thefimggiﬁaﬁism‘ But the iwagination
is man's greataéﬁ instrament ,f‘ﬁgxalygqﬁd. ilen has never |
lacked a knowledge of wham‘is‘riéhﬁ; he has'la&kﬁd;ggxﬁly‘ﬁné"

rlﬁhellay,,Preﬁaaeaﬁe Revolt of Islam, 6d. cib., Pe 123
Shelley, Defence of Poetry, ed. eif., ¥. 18.
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iraginative eympathy which forees him fo put his knowledge into
efﬁeeﬁ»; The lack of ﬁympathy wiz'i_ah resulis in _mmi @allmzsﬁess
isga result of imaginaﬁi%e weakngss, and Ltherefore, hy'atrangﬁhr
ening the imaginabive faﬁﬁiﬁy, péstry indireotly plays an im~
portant part in»zaising the moral idesls of the world. Shelley
‘belleves that this is the %ruﬁ,maral pufp&se @f_yse&ry, and
‘that a poek who attempts fto in&&l&aﬁe direct woral teaching is
falling short of his highest moral opportunifies. The roxral
presepts of any poet are limifed by time and plase, but in this
indiveat effeat upon man's imaginetive snd emotional faculties
he can exert. an influence unlinited., Thaf Shelley himself
aired at this indirest method of conveying woral truth is
illustraﬁeé Ey the following extrast from the grefaé@ to the
Revolt of Islam. T would only awsken the feeiingafsc-thaﬁ
the reader should see the beauty of true virtue, and he‘inn
gited to those inquiries whigh have led to my woral and pol-
itieal areed.”I |

 In this theory of the moral effisacy of poelry Shelley
was ébvioasly strongly influenced by Aristotlets definition of
tragedy and its purifying sﬁfeaﬁ‘QQOﬁ the emotions. In Shelley's
diseussion of the drawxs the parallel is wery &ﬁrikﬁﬁgx "The
irsgination is enlarged by a,sym@athy‘wiﬁh paing and passions
s6 wighty that they dishend in thelr &eﬁ@épﬁiom;fkﬁ»aayaeiﬁy
of thai by which they are egn&eiﬁaﬁ. The good affestlons are
strengthened by pity, inaignaﬁi@n; fierror and scrrawiﬂa

Shelley coneludes his Defence with a comprehensive survey

of the world's pés%ry. His wain p&$~0§ca@at10ﬁ is with A&heaian

1 shelley, Prefase to Eavglt;gf';slam,’sé@ ait., Pe 115s
2 shelley, Defence of Poelry, eds oibe, Ps 24.
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‘&rama; whiah ﬁﬁ extols as the highest aaﬁiavamanz af all time ir

the realm ok poetrg. Labtin gﬂetfy he ?&Sﬁeb over v&ry hxiv, 

ba&aﬁse ﬁa $&elley g rind the krne poetry af axa-atﬁa higha g;
ex@rahaien of her 1Emglnaﬁieﬁ~»wa$ reila&teé 3@% in the mﬁrk‘“
ef her goets, %ut in her 1nwﬁitutiaua. ﬁl§ aﬁﬁ&ﬁﬁiaﬁm.f&r
lﬁallan poetry is greal, for he Liﬁ@ﬁ & S?l?iﬁ&ﬁl kiﬁﬁhl?

1%h Petrach and yamﬁe in ﬁheir em@hasxa UPOR 1ave, Of Lﬁgligh
y@eﬁry helley says 11%@1% ekeept in aa&y&rlnw b&akaspear& 8
areaﬁegs gramas with the fragedies of Greece, and milbon's

%@raﬁise Legt with Dante's uiviﬁe bemeéya




CHAPTER 1¥ |
Charles Laxd and the New Shakespearesan
 and Elizsbethan Griticism.
To the general lover of English literature, Charles Lawb has
endeared himself by the fariliar chattiness of the EKlis es.s&ys.: ~
Marked ‘ehmugheuﬁ b;%' a aonstant under-gurrent of ailzzsiém and
gquobation, t;.j.?lrm_:;?j reveal ftheir aﬁﬂwz"'a gemiﬁs_ passion for books -
émi reading. In ’:a' sense, &’}iz;era;.féx{ez; there is & shadow of
3.i£srar;§,r eriticism even hers. “Ev?eazyw}wre there is evident the
éhiﬁing , unfailing love of ! ﬁhe Book." nl in I.;am?é-'fs letters, "
espenially fthose to Colerlidge, there is abundant proof of fthis
gawe e}xaxf-aaﬁ;efristia of the essayist and Ah%is» Wez*k. Er@m these
fwo sonrees alone there mizht be culled nf:ﬁeh of i}z‘ﬁ_é;"‘est for the
' sméam of eritical literature, in the way of infﬁmal corment. |
wa’s wain sontribution, however, to English literary sriticism
isfto be found in his ﬁ:ar-e formal orifical endeavor in the field
of Shakespearean and Elizabethan é-ramé. His best known, and rost
izportant dontrihutidng as & erific are his "Specimens of English
tﬁra@aﬁg yget,s Conterporary wi th Shakespeare," published in 186.8],' |
and hisg gss&y on "The 'i?‘rageﬁ-iesv of shakespears, Gonsidered with
Reference to» t;heir Fitness for Stage Rayéesfenﬁaﬁien, v Firsh
published in 1311, in "The Reﬁlﬁéﬁ:@i s, edifed by :&eigh Hunb.
In order to appreciate fully Laxb's contribution to fhe
gppreciation of Shekespeare and his fellow dramstisis of the
Elizsbethan 4ge, a fél.ear undersfending of f;hé eighteenth cenfury ’
attitude fo these writers is essential. In the pericd of the
influence of Neo-Olassicise critles had deﬁ;anéig@ t'hai; both
poetry and the drama should break with %he idealism and
1 gaintebury, Ope Cit., . 353, |
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romantic ferver of the Elizabethans aad aﬁopt a8 &hair~m@del the
style with which &harles anﬁ his ceurt haﬁ beaame fariliar éar-
1ng the years of their exile ln Eranﬂe. nealism,an& £} poliah

anﬁ eleganee in exyressien replaoea remaneie fervar and ﬁhe
Elizabathan tenﬁenay tewarﬁs extravagaace ef thnught anﬁ language.
In the éramatie literakure of ﬁhe tim&, ﬁhe %enéenay was at first
thoreughly haﬁ. In sn attempt ta seyy ﬁhe style ef the ‘brilliant
Ereneh éramatista of the aay, sueh as M@liere, Raaine anﬁ
uerneille. their English imitatars sneeeeéeé eften in refleeting
@nly their viaes, and failaé to aatch ﬁhe sparkle ef true th

and the genuine pee%ia inspiratien whleh markeé thﬁir work. A
attempt a@ realisﬁie portrayal af lifa, wiﬁheut any mask of ﬁhe
idedl, resulteﬁ in eearse valgarity, and immoral pietares of the

»earrnption.af acurt life. &raéually the tenﬂeney te realism

'Aless objeetionable, bnﬁ ‘the negleat of remantie pae%ry
and ﬁra&a remainea. | o _‘ |

One resalt ef this mevement was ﬁhe aismissal of ahakasyeare |
ﬁa a place of seaenﬁ-ra%e impertanae. “he diaries ef Pepys and
Evelyn reveal the faet thaﬁ bhakespeare was no 1enger eonsiaered
interesting, that Miésummer might s Bream a@peared insipié ama | ,‘.%§ :f
ridieulous, and thaﬁ namlet was dzsgasting to ths supposeé ' .

refinement ‘of the ave. ‘The plays ef bhakespeare were kﬁgt in\
eviaence‘mainly by mntilated stage veraiens suﬁh a8 Tate's
perversicns, whiah parperbea ET: ba-im@rovemsnts apan the eriglnals.
Because ﬁhakespeare failed to conferm ﬁiﬁh the rnles for drama as
1aid down by ﬁristotle and the aneienﬁs, and heaanse his plays I
V101atea the three unities af ﬁhe ela&sia drama, he was regar&ea

a8 a freak of nature, of some,genlas aertainly,vbut not to be
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faken too sefieusly. As Tor his immediate fore-runners and
ccntempcraries, they and thair warks wsre ﬁraatieally ignared.
One of the euﬁstanﬂing features af the ﬁeman&ie movement
was a return to shakaspeare, milton,an& byensar as madels"
and sourees of ingpirations In aritigal literature this ghar-
aateristia‘aiiﬁha\mbvamenﬁ is'ref1eatedfin a renewed interest
in Eliz&bethaﬁ éréma,'aﬁé & new appreéiatian ef—Shakaspeare.aaﬁ'
his genius. In this new wovement bharles Lamb 18 to be regaraed
as ﬁhe leaﬁer, but he was ably supported by Goleridve and
Williem Eazlitt, and by Erancis Jeffray and william,&iffaré the
editors of the twe mﬂst im@ortant Bevlews af’the perioﬁ. - '
Larch*s firaﬁ eanﬁrihukien to kﬂe reneweé interest in
Elizaheﬁhan.drama camre in 1808 wiﬁh the yabllaaxisn of his
“ﬂ:amatia Spegimens.” Thraagh tbis work he f;rsﬁ drew the at-
tention of the Engiish‘reééing public $o the vast gxaasura»lana_
awéiﬁing'explaiatian:iﬂ]%ﬁé Wnrk'éf,éux'@arly'a?émazists. Lexb's
aotrésﬁon&éhﬁslrevééls-ﬁhaﬁ ﬁhe $ﬁb§éﬁﬁ is gne;whiah_haﬁ interested
hir frow eérlyvmanhgaé@ Agveariy‘aﬁ 1796 he had forwarded %o
Goleridge a geries of extracts fror Beawront snd Fleteher, with
the ebmment that he was aelleéﬁiﬁg extrasts from eaély érama,
“frem,Beaumont and éle%eher in nartieular, in which authers l
ean't help ﬁhinklng therse is a greatar riehn&ss of peekieal
faney than 1n anyone, bhakeSpeare exeapteﬁ. In the same year
the heawy eleuﬂs which gathered over hi% life és -1 result of
the %ragia eiraums@ances of his motheér's deaﬁh, bls&ted eut all
| 1 Lazb to Goleridge;
See upescirens of Dramafic Poels uantemporary with
shakespeare, Y. 598. Vol. 1V, %The works of

Chag. and Mary Lamb, edited by . ?; Lucas, :
methuan and Goe,. 36 Eegex st., We Cay andon, 199&.
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inferest in 1iteraﬁure,A In time, hﬁwever, Lamh aﬁgnsteé hirself
to the resgensi%ility ﬂhieh faaed him, -and graéaaily gathered
up the fangled ﬁhreads af hlb 1ife ‘aind reaumad nis old interests.
In the year 1799, his enﬁhusiaam f@r the early Elizahethan drame
refleaﬁeﬁ itsel? in the pseki&a& éram& “John Woodvil.™ So
#hﬁraughly had Lerb steeped h;mseif in the style and manner of
%hslﬂlizaﬁethans~tha£»%illiamlaeﬁﬁiﬁ zistook part of the play
for the a@ﬁﬁélrworkféffBeamm@nﬁ-éﬁéﬁfleﬁﬁhef. This work won the
interest of Southey for the~ﬁé&§s-Wﬁﬁ:wereuiﬁs inspiration;
Goleridge had already caught Lemb's eﬁ%hnaiaam; and ﬁarﬁsWorth,
soon joined the 1itile oircle. The a&tﬁﬁi aamgilakian of the
speeirens was begun in 1806, Infpreyaratian‘far?the‘warkvmamh
exhousted his private resources, snd searchied the shelves of the
British Mnsé&ﬁ‘éﬂaAef priva%e:aoiléétersg' "Yore than a'ﬁhirﬁ':
of fthe foiiéwﬁhg'speaimens are<f§am7playa.whiﬁhvare to be found
only in the Briftish Museur snd in gaﬁe saare priﬁa&e:iihrariégf*
The rest are from Dodsley's aﬁé-ﬁ&%ﬁiﬂé’% éalle&tibns and the
works of Jvnabﬁ, Besumont snd Flefcher, and ﬁassiﬁger;"L

Phe book, when i%.ayyéaré&;‘aéﬁsistaé of extracts fromw the
plays of some ﬁwenty'6f-twenﬁy*five’ér&maﬁi&ﬁsvwhé lived about
the time of shakespeare. These inoluded Thowas Kyd, ahrmmphsr
Maflawe, Pord, Websﬁsr, Hassinger; Pen Jonson, Beauwont snd - |
Fletohers 'Phe extracts consisted ahieflyfaf'Whﬁze seenes or
Saaeessivé sseﬂes,;with shﬂr§ expiana&ér§'prefixe3-te'make thex
intelligible, aeeém?a&iea by very brief eriticsl notes by Lawb. .
The principle which underlay the choige of extracts is given

1 Larb, Ops eite, ?gévaaa, Fage Xl.




by Lewb in the Preface to the voluwe, "The kind of extraais
wﬁiahliihé§a $9agh§ aiﬁarlhg?e;héen@;nsﬁ éé ruch passages of wit
éﬁd;humér. though %i;he'_ m.mmm ,ﬂéh in such, &8 seenes of
paasion, same%imes of the deepea% Qaality, intereating gitustions,
aeriaus éesariytions, th&ﬁ whieh is Zore. neaxly allieﬁ to peetrg
than to wit, and to tragic rather ﬁhan to corie poetrys The
' plags»whieh I have maée-ahalae of have been, with few exception
those whiah ﬁreab of buran 1ife and ranners, ra&her than masques
ané Areaﬁzan paateralsg-—w-ﬁnether objeat whleh 1 haé in makang
fhese seleatlons was 1o bring ﬁﬁgeﬁhﬁr #he.m@st adwired soenes
in Fleﬁ@hﬁr ané'ﬂassinﬁer, in the,esﬁimaﬁien ef the world 3he\
enly éramaﬁia poets of thab age who are entitleé te be aonszéereé H
after 3hake$pearﬁ, and fo exhibiﬁ them im the same voluwe with the 
'mﬁre_impresaive seenes of al@,Marlgme,.Eﬁyweaa,,éaaxnaaxi wgbaﬁer,T
Ford, and others; %o show whal we have slighted, while beyomd
all pr@@grti@ngwe have eried up one or two fagariie'namas¢“l

| Phrough tl}e‘ 599&:@31&.5 Gh&rlfes Laxb may be said to h&vé been
the diseoverer of the winor Elizsbethan dramatists. The effeot
of thgjwerkjsgread.slewiy% but surely, In spite of the fa@ﬁléhag
its editor was in hearty ascord with Lexb’s purpose in the book,
The Bdinburgh Review allawea its publiestion to p&ss unnﬁﬁleeé‘»
a direet rasalt of the volume, anﬁ of Lamh’s interest in its sub-
aeat.vwas g series af Legtures an the Elizabethan Dramatiste
aellveraé by %111iam ﬁazlitt 1n 1821. It was prébably due 1axggly
to Lamb‘j.enthusiaam.tha% Geleridg@ devoted a lesture of the
18;8 series ﬁq—ﬁganm@nt”and Ele@ehgr and their @@nﬁ@m@@rar;es,

Lamb. Op. oit., 2. X1 end X1l.




wall—raa& Eﬁgli%h&aﬁ to éhznk that he euvht &a kﬂﬂw samﬁ%hiag
about Baanmént and fleﬁaher, ynr& m&avimger, leywa&é anﬁ '
-Websﬁer. nd | | E ST
while reﬁ@gnizigg the supreme xmp@rtanee af the 3@@6&&@&&«;
xn,egening up & new £iled of ﬁ&ﬁﬁy, and in se#ting an examrple
ﬁar fhose whg,@amg afber Laxb, we cannot fall to see khat fhey

sce not without fawlts, Afher all, they arc only Speeivens,

and the extrasts chosen reveal %ha‘&ramaﬁiaﬁs‘in éﬂﬁﬁﬁiéﬁ'aﬁ
thazr best Wi*h@ut any notice of their arméiﬁy, &ﬂﬁ their
ﬁenﬂeﬁey to the relodraratic. Lawb m&kes l;ﬁﬁle or no- aﬁtampk-
"ﬁa‘evaluate a'work.as a whole, but sxmply ﬁW@llsvan the merits
'af passages which have please& ‘hime Thas‘he-ﬁenﬁs to givé 5143
exaggefataﬁ imprebsion of the mérzﬁs of aﬁ author. This, hﬁW%~_
'ever, was p@rhdps exaotly what was needed at the time to revive
.inﬁerest in ﬁhﬁ paets umder oonsiderations 4t eny raﬁe the
ﬁpeaxmsa& remain as one of Lawb's finest schievements as a
-awitiga’ “Every%hing necessary o exoite Lewb's sritical exeellenge
aﬁi%eé here~-astusl merit, private interest, presence of the |
highest exeellence, and, as we see fr@m‘ﬁ%g.&aﬁﬁgrs; years ef
'familiarity and fondness on the part of fhe &riﬁiﬁg“

The fixst”liﬁeramg reflection of Larb®s interest in Shakes-
peare's plays came in 180% when he collsborated with his sisber Q
'in the_gr@éﬁatgéh‘ef “ﬁaieé fr@myﬁhakespeaﬁaaﬂ The beok was
,imﬁenaéd péiméiily for Ghilaren;'aaé’was an attempt to re-tell
the stories of ahakespedre's playa in lﬁngﬁags as nesr to the

lyinshester, G« To; 4 Group of Eﬁglish Fssayxsﬂs of
the Early Rinekeenﬁh Century, P« 97+

zmaaﬁillan Go., New York, Toronbo, 3.%1#. :
‘Saintsbury, Ops eit., Pa B50.
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original as mmi};m,_ but bringmg ther to the level of @ shild's
understanding. While m@; book 1lies sowewhat wiﬁhwt the bounds
¢f ligerary eritieise, it is importent as evidense of the
iMraa&ing interest in Shekespearesn drawa whish marked the
period. | | |

in 1811 Lamb aemribmeﬁ i;a ‘*ﬁzhe Eefleotor;” & li‘kamry

periodioal edited by his ﬁriezzci- igh Bunt, @n e&sa& entitled,
"0n the Pragedies of 'S};akaapaam; Gonsidered with E;gfeg;emg i
thetr Fitness for sStage Hepresentation.” In this essay Laxb
mza forth the _argnﬁem thab Shak&spevam"’s pleys lose mush of
fheir strength su¢ intellectual dignity when they sve performed
upon the stage. Lemb aanzitg that & well ached representation
of Ehakas;ie&f&?’ s plays brings with 1% P eertain delight, but
£hi "»s ?hev'»beiiﬁvas 1‘:@" be only temzéérary. "Hhen 'ﬁ-he‘ ﬁéﬁe"iﬁy is
};xaas, we find to ouwr ﬁask !;ha!; :mabeaﬁ of reslwing an ides, we
,ham only wmaterialized an@ hroaght down & fine visien to the
stmﬁm of ;::E}.aﬁal; and blood. Ve ‘have let go a dreax, in guest of

o In fact, Demb finds that vhskespeare's

an unabtainable s&@staﬁ@se.
| }p}.ays are ﬁe&iﬁealy uns&iﬁabze for stage z;rsseﬁtatiam *’*.;‘i;
parmot help befmm ef the wmmn thak ahe @la;srs of shakespearse
are less caloulsted for performance on _}sha shage, than those of
almest sny other érawaﬂiﬁﬁ @ﬁa&w&m There is so Eﬁsﬁg in them,
which gowes not under the wgrwiﬁég of agting, with whiech eye,

and tone, and gesbure, have mfmmg to &e.’*a ;

3 On the Qz‘agmiiea of shakespesare,

vglish 'az Hesays of the Hineteenth Century,
edited ‘Br;r Bdrund D. dones, F. 98,
2%:;:3.&’3 blassiaa ‘nemea, Oxford univerﬁity Prese, 1916.
Ibid., Bs 98.

!
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' Lerb supports his theory with argurents founded on the

n&kura-ﬁf»%bsxgspear@?s.gra&ﬁé&%fylays@-'Eaﬁlaﬁ:hﬁ glains, for
instance, is:aaraaﬁeﬁﬁiaily,inﬁeilﬁs%&al play, in which the
iahﬁwﬁaﬁ §eﬁ£:ﬁs in & aﬁnfi@&tawi&hin.%hazh@r@*é.gwg}ﬁaral
notire. .x&}&é thersfore anﬁixaiggﬁXSreyreseaﬁaﬁ when sn agboy
atterpts to convey Hamlet's' shaagﬁzhta and sxsaima to & vest.
audience by mesns af»waras“ﬂﬁﬁfgﬁgﬁarﬁsy.1ﬁ§§rsweet‘laYEé'
dialogues of Romeo and Qﬁlié% Wﬁ%ﬁfﬁﬁ%jiﬂ&&ﬁ&eé.fﬁrmﬁﬁherfa
cars; and lose much in beiag;rep&éﬁﬁ& before an smdience., The
erives of Riaharﬁ-ﬁhe»%hirﬁ;énégﬁhﬂafiarae»§3ﬁsiaﬁ.ef”@thﬁilﬁ
bend in the a&tingyﬁe:%@ re&a&eﬁ?ﬁa‘thekleVE1zaf,the:hatefal
and af'theimsrely;Wi@kéég‘while:élisseaﬁe:ﬁfvsﬁblimefiﬁteileetﬁﬁl
strength, end of ﬁhﬁ_&éepimnﬁi?£§ underlying their ssbions ftends
to lose itself. “ﬁha truth is;'§§quhax&aﬁers~ﬁ§ ShékQSpeare
are so mﬁ&h-ﬁh@»@bj&éﬁs»af:mﬁéiséﬁiﬁn.rath@r fhan of interest
arz&afi@si%gﬁaﬁ'ﬁé their aatieﬁs;tﬁhat whi1€ W&:éﬁ&:fﬁ&éﬁﬂgfany
of his great griminal ahaxagtexgéﬁﬁaabeth,}ﬂi&ha&é;]gvéﬁ Iago,~~
we. think not so mueh of the ariméaf@%i@hwﬁhay'§§ﬁﬁ&ﬁ;'as?é£'the~
amhitian*'ﬁhﬁgaspiring,ﬁ?iriﬁy,%ﬁa intelleetual a&%iv%#y;.Whiah
?fﬂmﬁﬁs themw to overlesp these wéral;seﬁgeﬁz~*ﬁ~*éﬁéﬁgi,whaa we
sag ihgse-thiigs:xepra&eﬁﬁea-$hﬁf&aﬁs which &hey}&g a&e;aampari%ive-
1y everything, their impulses nothing."’
‘Lﬁhﬁr@law'whiﬁﬁ;ﬁam%'ma$3‘$§r@ng1yvaﬁﬁéﬁmﬂaiﬁar shege purposes
ig King ﬁear; 'Eis-epiﬁianﬁ mayfﬁé‘heat'matea in'hisvawa words.
“So to see Lear aataé -*ﬁa sas a& 91& man %ettermng gbou$ the
gtage with a walkiﬁg stiak; ﬁurneé aut of éoers by his éaaghtsrs
in a rainy night, has nothing in it but what im painfal sné
I;amh, Ope eibs, ..E’,.:l' 110.




disgusting,--—--Buk the Lear gﬁﬁﬁﬁgkﬁﬁyagxﬁugﬁﬁmﬁt;hﬁ-a&&%@g_ the
aﬁ@igﬁ@%ﬁh&gzgéﬁkiaagg‘%g'@hi@h_ﬁh@gﬁmiﬁig the atorm which he |
goes out in, ia,ﬁﬁs_agyéfiaa&ﬁgaaﬁe fo represent the horror of
the r&a&'ﬁleganﬁa-ﬁﬁaa.&ﬁy §$§§$12ﬁ§.§$ o @@gﬁ@ﬁﬁai Léar;#+**ﬁ“
g&a gr&&ﬁﬁ&@&kﬁf Lé&f'iaya§§~iﬁ,$ax§§ral éﬁm&a&ieg*vﬁﬁ% in

intellestual.—m=--0n the aﬁag@ we s nobhing but gorporsl

iﬁfif&&ﬁ es and weskness, fhe iﬁ?ﬁ%ﬁ&ﬁ& of rage, whila we xea&
it we ﬁaa nol Zear, bub we are Lesr.”

:§$§&.ragaxﬁ to these arificleme of Bhﬁkﬂﬁ@@%rﬁig pleys, we
camnot help feeling with Harley Gronville Barker that Lazb was
mis%a@&ﬁ, ﬁﬁéke&ggar@ was nob only & geeat yagﬁr hﬁéﬁaﬁ & great
pibywwriwks* &ﬁﬁ he wraﬁe his §l§3$’§@ be anleds L&mﬁ*'
&iataﬁe&, for ﬁh$<maat ab least, ssex o ries oul af a;failura f
to reslize &h@ esseniial Faots of ﬁix%aﬁ&%ﬁ&& s%agawaraft,
ahakaagaarﬁ 3&?@%&%&.@z&@$ﬁ'aﬁzirely upon poebry and the spoken
word for his effests, for he wrote for s stags ﬁiﬁ&&% devoid of
ssenic effeatss "The shief shrength of %&izaﬁegaaﬁ atage~$raf§
iay in igs §9m§wehan§i?@ wge of s@e%#y» Ziot wag s&xxiﬁé &n;
sharseter éeve&agaﬁ, and @R?ifﬁﬁm@ﬁ% s%%@%%é by the aid of

g@aﬁrg, %Lﬂ%i@ﬁ‘@&ﬁ aaﬁﬁainaé &g it, =nd illuslion hazé*“l ﬁg“f

xing
af &amb*ﬁ ab;saﬁiaﬁﬁ ka the aﬂ%iﬁg of Lear, Barkar saya, *Shakeg~
peare hag no Qﬁhﬁf xﬁnaﬁreﬁ fhan %h@ gpoken words of the astorp,
sush setions as will not war it, and & n@g&%iﬂﬁfﬁﬁékg?aaﬁé %ﬁw.
shﬁ£ aa%ian@;<§h&ré£bra;'L&a&;,ﬁﬂmﬁg and the rest zust aok t&ﬁi%”’
store together by id&nﬁszimg Lesr's paasions with the BLOTE.

| 4]n§arkﬁr, Harley Granville; Frefases to shakespesre,

lst series, sidgriek and Jackson, 1td., london, msag
iﬁiaﬂﬁ k«* 1&60




Ant if Lemb saw “aﬁ elﬁman ﬁat%éﬁixg aboul the st age with a

W&lkllﬁf’ stick Iae diﬁ xm{: 399 i:he ﬁear of &hakasyeara's mﬁengiws, wl

Whatever way be wr sai;ima#s a‘f }aﬁ&"s @ritieal dista, i%

a&nmt be denied that he p:taya& an ¥ =it part in re&ireahiﬁg

the attention of his age to .;:};akespearg%f'fé;gagga; sor should we
i’arge‘ﬁ that while he is not, :m ‘maziy x«-é-spﬁa‘i# 3,, one of our great~-
a8t eritiaes, ha is m&aabiteél;r one of ear wost ﬁelifrhtf&l‘
“‘hrough all ﬁha:{z he wrote there breaﬁheﬁ the sharg ai‘ a lovesbls
) persahaliizy;, aué ime aearage of a sml net %o be amshiaﬁ by the
Ibleakest tragedy. His siyle is marked ?ay & kmﬁly wit, and an
unususl felleity of j@hragg which mekes him one of the most pleas-
ing writers of the period. | |
1 granville Barker, Op. eits, Fs 140.
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| GHAPTER ¥ ,

. The Flase of Williaw Hazlitt in English Oriticisw.
30 have 1 léitere&my life away,” says Hazlitt of himself in his
:as'say, "My First Joquaintance with roets,” "rgeaéing1 books, look-
ing at piestures, going o gallays, hearing, ﬁh‘inking, writing on
what pleased me b..est-...“'l the result of this wide reading, trhin;s:ing,
and writing is a vast " accurulation of ﬁé-lightf&l ’ané valusble
prose, mush of which belongs %o the calegory of oritical litersbure. |
One of our most delightful personsl essgayists, Bazlitt touches
everything he writes with an intimsbe charm, and through ev.,ery
page his personslity makes iiself felk. In the matter of style
he is a masis»s;: of the ‘serviczea’ﬁle idiomatic prose of Addison and
steele, and of Swift., Few wrilters have a‘ahievéa 8 wore thoroughly
interesting and ent:ertaining proge style. Robt. Louis 5% evenson,
whose style is soxewhat similar, },deelare&, "We are mighty fine
fellows, bubt we canno write like Willier Hazlitt.® .

In the general method of his oriticisr Hazlitt is ome of the
outstanding éipon_enta@ of the school of imgzressiaﬁisﬁ eritieism’
e8tablighed by Coleridge. Over and over again Hazllitt .repaai.afses
the eritical rwethod of the praﬁ-eéiﬁg genfury whiah. was content
with ’*saﬁting up & foreign jurisdiction over poetry and making
eriticise o kind of Prosruste’s bed of genius, where the orifie
migm eut down imaginatibnuw'maﬁ.t.ez*-a-f—fam;, regulate the passions
ssoording to reasonm, and tmnalaﬁe the whole into logieal
disgrems and rhetorical declamations.®

1Eazlitt, william; My First Aequaintanee with Poets,
Gritical Essays of the Hineteenth Lentm‘y, eds cife, Ps 180

2 Hazlitt, Charscters of Shakespeare's Plays, Preface, F. 176.
Vole. IV The Gomplete works of wm. Hazlitt, Cenbenary

Eﬁitlﬁﬂ, edited by 2. P. Hows, ‘J .M. Dent and Sons, Ltd.,
London and i*erenta, 1930,
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His idesl of the %rae erikia, he claimeﬁ was M@nsaigne, who &elﬁ
you what he liked in an anther, ra&har than agglying te his w&rk
a set of f@re-aréainaé rules ané regalaﬁiens. Ahd he fﬁilnwed
alasely his 1aea1. Eazlitt's anﬁsﬁanéing characteristic as a R
aritia is his aapaﬁity to enjey aﬁ a&ﬂher, and his ha@py gif$ of
aenveying ﬁa his readers & aanse ef his enzaymenﬁ. A &rne levar
of literature, he was abla to resyané to ﬁhe hest %ha& was in aa
.anﬁk@r ar @oet, and to symy&thetiealiy in&erprsk %hak best bo hia '
reaéers. '”he result is & seriea of ”aaah appreazaﬁians, in the
hest khe mns# therengh the m@sﬁ aalightful ﬁhe mﬂst valnahie
sense, a8 had been sel&em‘seen sinee Brydeu, never befor&, anﬁ in
him net fraquently. wl o ; }

| Mush of Hazlitt's best werk as a eriﬁia was done ag an
‘iexpanent of the new sehﬁel ef Shakespearean and blizabethan crikieism, o
far h@’was ene ef %he gxeaﬁest prephets of thﬁ ﬁlizabeﬁhan revi?al.
His rain aontributians o %he renewaﬁ interest in Shakeageare ana
his fellow éraﬁaﬁisﬁs are his ""haraaters of bhakespaare 8 Plays,
first publisheé in 181? an& his “Leaturas on ths.Dramatie
Literaﬁure of the ﬁeign eftgneen Elizabeth w aelivareﬁ in 1!29.
In these two beoks he aid muﬁh ta aarry further Lamb 8 eff@r&s to
: arause in.the pnblia a new enthaaiasmnf&r the grea$est ef ﬁnglish
dramatists, and fer 1esser stars éimmea by hia ‘superior brightnsss.
Bis frienéship with Gharles anﬁ Mary Lamb betwsen the years 18086
and 1825 strengthened his interas% in %his snbjeet, and Wheﬁ tha
“Gharaeters of bhakespears k! Plays“ was pﬂbliSHeé Eazliﬁt deéi&&&ed
it to uharles Larb as “a‘mark af old friendship and lasking
gs&eem.” The volnme aanﬁists of a s&ries of symgaxhstie and

baintshury, Gp. ait., B. 364. \




be
pertinent aamments on the main eharaaters ot sash of S8hgkespears's

plays. When th& volare appeare& nothing of 1%3 kinﬁ had been
wriften in English. Coleridge's Legtares~haa'a@§:§e@a published
and had reached a eam@axatiyély swall eirele. The best of exist-
ing secounts of Shakespeare's §1ays care frow the pen ol the
Germen eritiec, sehlegel, amd Hazllit elaims that 1t was partly a
sense of the unfitness of allowing enother nation to take the
lead in Sﬁakﬁsgaaream:arikiaism@Awhieh induced hir to undertake
the work. "We will at the same time confess, thai a@ﬁg»likﬁia
Jjeslousy of the character of the national undersfanding was not
‘without its share in producing the following undertsking, for 'we
were pigqued' that it shoula ﬁa reserved for a foreign eritie to
give ‘reasons for the faith_whieh we English have iﬁ=5hﬁk£S§3&23;“A
In many ways, Haezlitt's comrents are similar to those made by

Lamﬁ, in his essay, "“On the Tragedies of shakeﬁyearg%” Bazlits

supporfs his friend iIn the olalw that the greatest of Shakes~
P&&?ﬁ’% plays camnot be acted. He coneludes his discussion of
Eaamfwﬁﬁh a quotation fror Lawb in regard to this subjeet and in
the ocomrents on Heamlet hé says, "We do not like to Bee our
suthor's pl&&s:a&%ea;~ana least of all, Hawlet. There is no play
that' suffers so ruch in heiﬁg~§réésﬁe:aeﬁv fo the ‘shage.
Hamplet himself seems searcely @aéabla Qﬁ_ﬁ&iﬁﬁ'&@%&ﬂg“z ﬁn&ﬁh&r\
parallel between the two writers lies in the emphasis whisch they
place on shakespesre's tendemoy o let the intellesbual interest
préponderale in his éhara&ﬁera;

The volume shows &-Wiﬁﬁzknsﬁleége of %hakgspea?é’a plays and
an intelligegt end sympabhetic a@pzeaiatieﬁ of his mofives and
genigg. Side by side with Gelsriﬁgefa Z@ﬁﬁﬁreﬁ~£§§'W®rk stands

aﬂazlitt Gharastars of shakespeare's £1ays, gl Gita, P 1?2.
Ibid., ¥e BE7.




as tha best eritiaism of uh&k%ﬁ?@&f@ writteﬂ iﬂ %ha»a generaf;ien, E
ané indeed, s one of the best of all time. |

Z{a ‘the "Les
Claeen W:&iaaﬁm&h" Eazli%ﬁ*s imeraﬁt :m the early Engiish érama

sbures on i;ha Bramai;m Li%era%are of the %{eﬁgﬁ of

ex‘beﬂés fr@m ﬁhakesyeare f;e his eond empararies, Who' were aﬁIy
less gifted %han he. In a few plases ﬁaﬁlztt*s pt;:iitwal m‘e-‘
mémes solored his aeaisieﬂ&, ’im.t; on the whe}.e f:ha eseimakes
are true i‘s@ ﬂaﬁiiﬁ‘ﬂ gmélng, yvimiples of ariﬁieiarﬁ{' The
series é-emmﬁxa& e Hazlift's ﬁnt:msiasm for his subjeet, ana ‘his
amueal ability to produse a sorresponding enthusiask in his read-
erf “ﬁ@w}xete do W& f:mﬁ a better expressien of that gasﬁe--i;hai: |
amaronss thst ef 3,5.3 eraar;gr heaai:y and thai; raphurons ens @yzwui; of
ﬁa-»«whieh has ‘heeza noted as }:Lazliﬁ%’sa great meri%* ml
Of the remining works of aaaalii;t, the ’“I,eawrea ‘on ﬁ&e
}.’:}nglish »E»raa_-e%,a,{f snd ",Tﬁ};e Sla»giri;t of i;ha Age" are msﬁ w&x&hy &:ﬁ'
rention, and stand among Eazlit%‘“s best work. fThe Leafmms on

the English Boets were given in 1818, at the surrey Institubion

in Tondon. They were delivered as they had been written pre-
?itmsly, and were published in the ssme year. The volume con-~
sists of an int rmﬂwaxy' '1»9"@*'1:@&; On Poetry m %émré’;{ " smi
a saries of arﬁ:iaal studies in which ﬁazziﬁf; dealh wi‘m iHe

ouf stanaing literary - figures from bhatwer $6 his own day. This

is typical of a genmeral division in Haslitt®s oritical wriking.
Some of it is general in nature, and sims st a disoussion of
first prineiplses. The »-e‘é-siay rmentioned ‘a%ajéve,, ‘and his dissussion,
"Om Wit and Husor," whioh' i’iﬁi 're-aéie‘eé" the “Lestures on the

E_mlish Gomio m‘ii:era,“ ﬁelzvereé in 1819, afe awong *«‘he %en%

aaiatshw, iﬁ:p. aim, Fa %?.




exeppies of this type of eriticism. Chis leai;ur@,'an}?@eﬁmn
19, for the &ast @art ~direatly. 6@1@2&&@@&3, iﬁ'the3eﬁ§ﬁas&s '
whiﬂh i%. pl&aes on the Imagiﬁaﬁxen as the essentisl imgelliﬂg
metﬁé% of 81l postry, and the deciding factor in the choive of
subjeet matter and of dictioms On the other hemnd, in the em~
phasis which he plages on wusicsl expression Hazlitt resembles
Shelley. Along with the @Qﬁﬁiﬁﬁi;&ree&s of @er§$WQf§§*tﬁeléridga
and Shelley, whiéhahaﬂé alresdy been disoussed, k&iﬁti@éﬁﬁré is
one of the most fwportant reflections of the sttitude of the
.Eﬁm&ﬁﬁiaistﬂ*ﬁﬁ_ﬁha &S%énﬁi%l‘priﬂgi?ies‘af'psetﬁﬁi ’

The gegond group of Eaﬁﬁiﬁﬁ*g erifical aaiiwézam&éa'eﬁﬁSigis
of & series of studies of iﬁﬁi%ié&al éﬁﬁaﬁrs &nﬁ,ﬁﬁeig WOT K«
This type of work was his most velusble contribubion o the exit-
ical writing of the period. ?hefwaxk;&ffﬁhis~élaa3’%éibe Tound
im;ﬂhé‘ﬁﬂeﬁaxﬁa.en,%hﬁ'ﬁﬁglish @@éksyis~fﬁﬁrassﬁﬁéﬁiﬁﬁrﬁf)%haj,_

Wiéﬁ.raage_af;ﬁazlitkﬁs interest and of his pasalonate enthusissm’

for literature. The leatures are marked by a sasto ‘and,  Splzit

which was. tygiaai of Hazlitt's wxi%yjﬂg They sre aim&a& aonvers-

ﬁﬁrvaar,ea@akls-af argusing in~t@@ rﬁﬁﬁﬁf s@&sﬁhiﬁg'ﬁf,ﬁh%v@ﬁw
thusisse of the oritic himself, Hazlitt was a man to whom it-

for arousing & similar 3éﬁse,af,iﬁs'reaéity in his reader. Hor

erakure was a’éaal,tan&»a-1iﬁe'£hiﬁ@;«anﬁ»hﬁ:haé a happy faoul

were his iﬁ&eﬁ&g%&ﬁlimiﬁéa-@é a few f&%ﬁ?iﬁevga&ﬁs~&x*wriﬁars.

His Romantie 1iking for shakespeare and the Tlizsbebhan draws,

which we have slready noted, found further expression in his legture
“9ﬁ~5hékaspearé;&ﬂé;ﬁilﬁ@n*”-~E&&»iﬁ @id mot blind Hezlitt to fhe
rerits of the leaders of the glassical school, and perhaps the

best estimate of Fope whish has %aén written is o be found in the




lea%ar& "tﬁ ?ﬂpﬁ and Drydem.” If he was an admirer of Chaucer
ami S@aaser, e alsa denonstrated an interest 111, a&a a real
aygrea;ati@n af the work af‘hls aon%smp@fariﬁs. ﬁxs sygra¢sai
ef the ﬁeniua of &alériage, whieh Qaaara near the end of %he
leature, “@nvﬁhavbiving Poets, ™ 1s a fxaa exarple of Hazlith'
amlisy ta ﬁsﬁizzats the true Worth of & poets "It would be

: alffiaulﬁ to &ame any aritie Whﬁ nes shown %a£¢1sien% wreadtl of

apymeaia&ian tﬁvﬂﬁsﬁmata Waﬁ& eqﬂaiugas%;aa the 3@3& @$ ‘such

widely aifferent poets as Shakespears, Pope, Burns, Byrom,
'ﬁér&$wex§hiﬁlv | |

Aﬁ mef‘éaée tiwe, the Lectures on the ngglwh Poets are mok
by any weans the best of Heslitt's work as & evitio. In faot,
they nay yerha%ﬁ be ri&hﬁly aensidered as his 1ed$t suodesarul
works In delivering the Lectures Hazlitt relt himsely limifted by
the nesessity éf ééaféming o the expectations of his audience
by passing aefini%a ‘sentence wpon the anthors under aensiaeraﬁzﬁn,
and %y pf@viaiﬂg the s&%gerihers ‘to his course wi%h a definite
b@éy oF inﬁafmaiian‘%ith feg&ré to the poels apd their poegs.
LaokeﬁAaz iﬁ.tﬁi& light; ﬁ&alLaeﬁarssvars-realig ax akbeupt st
Qbﬁﬁéﬁi’?ﬁ ériﬁia&i&& amd :m work of that tyve Hazlitt l’e‘s not in
his elein‘&;‘ He was at E&iﬁ "iﬁé’%"é"ﬁmeﬂ‘ stating the effest produced
on his own minﬁ by e poet‘s wrzklng snd when endeavoriog o
iﬁterpr&%’by‘msaas of imagmﬁaﬁiv@ syrpathy. ¥or Hazlift sl his
best, thereieré, we maaﬁ tuﬁn olaewher s,

"ihe spirit of ﬁhe Aze™ was iirgﬁ published anﬁaym@ualy in
3an&ary, &825‘ Some of ﬁha>egszys which 14 inoiuded had been
p&blzsaeﬁ previoasly in &he perieéiealb of the dayc ﬁin@@‘ﬁhé
”zeaﬁares on the Enallsb gaeas” had been &elivaraé Eaziatt had

lwiﬁzhastar, 4 Group of Enwizah ﬁssagisﬁ& of the
Eiﬁeteanﬁh Jentury, eds aibe, P 62,




published his "Lecbures an.the Eﬁglish bamia writars“ and his
“Lea%uras on - %h& Dracatic &zteraﬁnre in %he Ao of Blisahehh,
begides "Table Talk," and a grea# éea& of maﬁerial Whieh had agyeab—
ed in journals and wogazines. The work is, as a resulf, more
wature, and represents indeed, sowe of Hazlith's best work es a
critic. . : A |

The book consisis of a.series’oﬁ‘eéaays imgwﬁiéh,zagléﬁﬁkgiwgﬁ
us his impressions af.many‘éf his contemporaries,- politielsns,
philosophers, @aeﬁs; ﬁausnaiista;'@ﬁg;,wxman whoge nares ér@ n
farilisr in the soocisl =nd literary history of the period, men
such ss Jeremy Benthaw, William Godwin, snd Malthue; Byronm,
'vveleriqme,'u obb, ueaahay, and Wordswefth and ¥Francis Jeffray,
rillism Bifford and Lord Broughem. - The Spirit of the Age "is
a splendid portmalt gallery wherﬁin‘&OEe-sf‘his a&&%a&p&faria& ‘

appear 1n the pillory snd ethers in frﬁmea of hﬁﬁﬁr& ul

,ﬁ{}ylages,
it is true, Hazlitt's oribical faaalﬁies have ‘heen saély warye& |
hy.yreguaiag, but on the whole, the volure ie &vﬁﬁziﬁﬁ aﬁ»axiﬁiaal

SRELYS nok esgily 6quaileé.

fhm,aa%s%amﬁingz-g%raﬁtezistls of the bpizit @f the Age, and
indeed, of éfi,ﬁf‘%@&liﬁﬁ~s best wafk 1@ his iﬂiﬁr@st in men, '
Hefaame=ﬁa aﬁ'éaﬁh@r*ﬁviiﬁﬂrqry @r@ﬁa@ﬁxaﬁs with a"éatﬁr&imaﬁiﬁﬁ
to appreciate ﬁk&m as a reflection of the p@$$&h&ll§§'®hiéﬁ )
prodused thems To him, the real interest of any book lay in &he
':faéﬁ t{hat bagk of i%,waﬁ=a~hﬁmaﬁ.$&al, aa§ that throagh its pages
the voice of & man or women spoke. A splendid exarple of this
" 1 Bazlitt, Lectures on the English Poeds, and the Spirif
of the Aga,' h an introd ‘ﬁzaa‘hy A. Re %a&ler, Pe 1Z.

- Everyman's aauw&xy; Hoe 458,
Jg He Ee&% a&a Sons Lt&., Laﬁéan, 191%.




int erest in eharacter and pemenality 48 the appreciatb iem of

;Barns and his work which is one .of the best 6Ff theé: Aleotures: en

“khe English Foels." 1!;‘@@ﬁtim&tizggzzz&he igreatness ,,«,@f&ga&mg Jagig

-poet; Hazlitt derands tha&&ariﬁﬁ ‘ghould-remenber Burns, the

weny codnchiscown eritique heaims at plasing hirself in the

position in which the Seetch 3 Lound -hirgsels i akirealizing

khe. z::hemmwfat;ieﬁ@ with which ‘He was ::\"‘:Eataﬁe&e . and -ab judging Burns
-and his work in: the - Yight of his l»-j—;_i;ltaﬁ opporiunities. In t;h@
Spirit of the. Age, this interest: ]

a.;e:gemmali%ies vig iperhaps ‘beatb

-Adlustrat eﬁmby Ehers&saay‘ on 31 - Walter Seotts.
eritielsw e sﬁm&Wh%fi Lo

wﬁrn$@mﬁhﬁsﬁﬁiﬁﬁ

red by the effeat of prejudice,

n his enthusiastio @rﬁi% of Beolt ‘s portrayal tof cheraster

Haziitt d s et his bests The aharaaﬁar s 0f ‘the Waverley ‘Hovels "

were Jivin

g persons to him, and he mekes themw such for the
'reaﬁers of hig essag. | : |

| If Hazlitt, when ot hig best, is eagahle of smgathetia
interpretaﬁima af the highea# type, af his warst he-ia eapabla
af ‘she rost bit‘ser and hear%less satire. Even Charles Lawxb,

and Leisgh Eunt Whﬂ were amang Eazlitt's best frienﬂs,have
wii;ness.&d to the fast that Eazliti: was mff; an &ven»temparsé mem,
and thet his persomality was often even decidedly unplessants
when 93&;}&&1#66 by politieal -aif':éeremas, of opinion, or ﬁcrs:e
86111 by persomal sntipathy, or & combination of both, Heglity

was aapa‘nle af & type of abuse almast without equal in the

regorde of Emglish 1iﬁeramre. &‘ms, hewever, was only eaeasianal,

and it is perhaps hardly fair to held such ;mstanaas against

Hazlitt as a eritis, for ;anly 3068 ﬁazliw bhe::z cease ﬁe be
a eritie }xe eeages to be a ra#i@n&l humm being."

J‘Saintsbmy, 03}. aa.‘s‘, P, 363.
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Thia type of abusive ridiocule is represented in the Spiriﬁ of the
lge by the oubburst sgainst Willlam Gifford, the editor of the
Querferly Review, @hﬂ had roused Hazlitt's wrath by his review

of the "Lectures on thavEnglish:Eoets,ﬂ in which he desiguabed
the book as worse than worthless.

In addibion to the erifical works mentioned Hazlitt pre-
duced a great body of literature, ma&h,ef,which appeared in
periodicals of the day, and has since been golleated by his
gon in s volume entitled "Sketches and Sssays. "In these series
of papers which include "The Round Table," "Table Talk," The
Plain Spesker,"” etec., the literary ariicles are occasional and
scattered. Hazlitt was also a frequent contributer to the
Edinburgh Review, one of the querterly Heviews to De digeussed in

& lafer chapter.



Hinﬁr Subjective Grities of the Period.

In addifion to the outstanding leaders of the new érmigism of
the first years afﬂthevninaﬁﬁenﬁh century, we must mwake some
meﬁkian<0f the work of the less impﬁrtant ariﬁias who werev'
governed by the néw gpirit. ,émeﬁg‘thﬁsﬁ gorewhat minoy figures
ﬁhe nares of Leigh.ﬁunt,'ﬁabarﬁ soubhey, and Thomas de Quinsey
éxe-masﬁ irporfant. A1l three wére irportant figures in their own
day, and prodused an sbundansce of eritical waterisl, most of whish
has losh its interest for present day resders. Nevertheless,
enough of their work has survived, and Praveé its real worth, %o
rake a survey of ﬁhe'aritiaal liﬁera&ure of the period ingomplete
without sore notice, at least, qi their contribution, |

The work of Leigh Hunft shows en unusuelly wide range of
eritical performance, snd an unu$aal ﬁaﬁhoiieity of faste., iush
of his work, however, belonged réthsr te the cabegory of journal-
isw than to sritieal literature @rcyér: it was of interest at
the time, but has since been foréc&tenvexaept by the student who
values it for its historical sigﬁifieana&; Then too, Hunt h&$ "
been aver—shaéeweﬁ by wen greabter than himself, by fthe marked
superiority of intellect ronifested by &cleriége and Hazlitt, and
by the greater attrastiveness of Larb's sﬁy1§, _

For over thirdy years, Hunt wrote aanﬁinuaaslyvas'the editor
of periodicals, cr-as‘&n-as$ayisﬁ;’ His péésbnaiiaequaintanaes
nuwbered the outstanding wen of letters of twa‘geﬁeratiena, for
he was the friend of wordsworth and &ﬁieriége; Bﬁren, shelley
and Xests, Laxrb and Hazliti, and slso 5?’@1@k&n§, Thaockeray, the

Brownings, Garlyle amd Mssaulay, He was partioularly happy in




his-ayyraaiati@ns of the ﬁerk of his conbtemporaries. He was an
enthusiastic aﬁﬁ:rar of;wgr§swqr£h; and exerted s strong influense
over H&zlit$;‘$helley, and Kealis, ~ His praise of Keats's posiry
laid that poet open to the satirieal abuse ef‘Blagkw@oﬁfsi_
liagazine, which stzengl§-ﬁﬁriéaﬁ3§unﬁian& his. Gogkney School of
poetry. | ‘

Hunt was & sincere lover of good books, and like Hazlitt, he
had a happy felleity ei expression which enabled him to commpunicabe
his interest to his readers. His deliberate purpose in all that
heerahe'sesms,ta have been %0 make good 1ita;aﬁapa anwn>an§
appreeiaﬁeéﬁk Hisvrange of interest was wide. One of amr»fipea#
appregiations of Spenser gomes from his pen; his interest in the
drara is refleofed in his ﬁiseaﬁsiana-af,thﬁ,wexk-afgﬁhgkggﬁaar&*
and the minor ﬁramaﬁistsf#&ah a8 Marlowe, Jansonmzﬁeanm@nﬁg and
Fletoher, Dekker, Middleton and webster, He was ardent in his
praise of maltan, and his appregiation of the paekia gsnius of
Dryden is ontstanﬁlng in a period which %fended to negleat or |
repudiate this aubhor. His appreciation of Syensek-aa&_af.ﬁgygga;
and his sympathy with ﬁhﬁigeniﬁﬁlﬁf his;eanﬁemygﬁar;és are~ambng
kia enfstanding contributions %o the ariﬁieism of the day.

The nare of Robert Southey has always been asseelated with
those of wordsworfh and Coleridge as making up the group of so-
eallsd,bake‘ﬁeeﬁsw This hag.beg&.&ae,rather to personal agsoeiation
than o any ggnaliky of 1i£§$ary‘mﬁri$, for frow early life he was
alosely asgaaiaﬁé&‘with tﬁssé.@aeﬁﬁ, and parficulerly with
Goleridge, whose family he practically supported when Goleridge's
'fétalvlaek-af anaﬁentratiea;ané-ﬁf.&ta&&fasﬁness,ef,purgagg 1¢f§

his wife snd children to the mersies of their friends. Fhroughous
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nig long 1ife Southey labored éi:l igently at literamre, which he |
regarded as his aale eeanpatian. Eepea@ing upoen it :far a8 liva- L
1iheeﬁ for himsali’ ana hms fsmily, and eft;e:n thaﬁ ef his friend,
he acula hot afiaré to wait for. inspirakiem, ana he set himself
, dafiﬂitely te the i;ask of greéuﬂing semething every éay.

The resali; of this ast@nishing inaum;ry whiah prodmeﬂ over
one hundred valames, in aﬁé’ti‘sien to aomtlass magazine artielas, :
is émappainﬁing. In his own ﬁay ﬁaathay wag Wiﬁely read and
immeﬂsely Pepular,—, tor over twanty—fiva years he wa& one of ths
rwoad im;;ortant aentmbatars to the a,uarterly ﬁeview, one of the
greatest eritiaal perioaiaals ef the permd. Iat today praetieally

nothing of his eritical wmi;ings ia %nsiﬂereﬁ of mpertan&e, and

he does mis hela a high ;plazse ameng Enblish literary erities. |

~ The most interesting anong this group of miner aritms is
Thoras De Qgin@epy. ~ Like he&tkey,_ he was a :Er:;end and associste |
of the Lake 1’6@&5, ahd like Geie&iﬁge he was a man 0f rerwarkable
inﬁelleamal eapaeity, but an invetaax'ate éreamer, ﬁis 1i.térar;y
proéuations a.re markeé by a marvellcus ‘hrilliancy af style, but
they lagk organiza%ien, anﬁ 1eave ana with & sense of ahaas anﬁ
scufusion. ﬁ?h:ts is 1argely the resuli; a:f the mex in whiah
they were wrif;‘sen. 4 mes’s eaaentrie figure, De @uimay would
sﬁeal away frem his family, find rooms ssmewhere in ﬂﬁinburﬂ'h ‘
ana proegea to unburﬁan his bram of his i;eeming ‘ahcm@hi;s. when
every available aarner of hlS l@égiﬂgs haﬁ beaame el&ttersé with
manuseripts in a a wild aanfusian, Be Q,txmaey would wove fmt; ami
repest the same process elsewheres 411 of his work was puhlishea
in wagazines, gugh as ;B:lés};:waoﬁ 's, to whieh he eonfributed

regulsrly, and was hastily collected just before his dealths.
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- De Quincey was a wide reaﬂer, and was keenly intereaﬁeﬁ in
likeraﬁure. His familiarlty'w1th.many of the literary zen of his
édy, united with his ﬁrillianﬁ 3@nversa§i@nal siyle to make his
”Literary &&minzsaenaes,“ a serzes of sﬁrxking appreeia&zan& of
his eontamperarles, 1nalaéimg w@r&swarth beleriége, Lamb bhexley,
Keats and 33211§tw } | , | |
Qf his ether aritiaal essays, "On thé Knogking at'thé Gabe
1m.maaue&h " puhlisheé in 1829, is unaeubteély the rost 1mpartanﬁ*
The essay, 1néee&, »ay be aensiaareé a8 Oﬂe of the fimeat fraitg'
af the new maje@tive aritiemm, and 85 sush, 1t is o:!:‘ @rimary
impertanae ﬁo the student of arzﬁiaal llﬁevaﬁare in the perleé.  ‘
The essay 1s an aﬁtempt o explain the neaﬁliar effeat proéa&eﬁ
by the kﬁaaking on ﬁhe gaﬁe‘whieh £@119W$ ulesely upon the |
: rurder of Dunsan in 4et 11, Soene 2 efJMaa%eth, In ﬁaﬁt;ng £or§h
hisg explanatisnﬁbf the point im §a@é§ion, De guinsey‘éﬁnnciatés
8 fundapenial prinaiﬁle éf XﬁprESsisnist ﬁritiaisﬁ. Viewéﬁ parely
in the light of ﬁeas¢n, the ineidenﬁ bs %ain@ey aémitﬁ, hasg no
bearing whaﬁaVGr upon the muraex. ' Yet it does preduce tha
impression of ad&ing to the rurder a moré awfal seiemnity. The
arlﬁxc, therefere, salle a@on ﬁhe reaﬂer to regeat the Resgson
ag a guide to sriﬁiaal appraeiaalan, and te Tollow raﬁher his
oW feelings; YHere I panas f@r Oﬁﬁ woment fo exhert thﬁ resder
never ta pay aﬁy a%tenﬁieﬁ ﬁe hig anderstandlng, when it stanés |
in Gppositian to any other faaalﬁv of hxs mxnﬁ. fhe mer@ nnéex~
Sﬁanalﬂ@, however uaeful and 1nﬁ%spensah}e, 1s the m%aneat |
faculty in the himen mind and the most to be diskrust&&;“l
lﬁe GQuineey, Thomas; Un the Knoaking At the Gate in ﬁaebeth.

. The Works of Thos. De @uiﬁaey, Vol 1¥, P. 538, . .
ﬁeughﬁan, Hiffiin and be., Boston and Hew York, 1876.
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‘This is thafverywessanae of the creed of the Remanxia'grities,
whﬁvﬁishadvta replace the rule @f.ﬂaaa@n‘hy an gppeal o the
Imagination, and an attempt %o interpret through syrpathy, De
Quineey defines 'sympathy' aﬁ‘“ﬁﬁﬁ ast of repreéubing in our minds
the ﬁéelings»af'aﬁether, Whethervfer'hatred indignation, love,

: piﬁy or apyrobationyﬂl In endeav@ring to exylain the effeat yraﬁueed
:by the kneakin& at. th& door in ﬁhe ineidenb unﬂer disau631en,

De @alnaey, With most saﬁisfaaﬁory resalts, endeavors to rlags
hlm%elf in sym@athy with;ﬁhakﬁspeare s puryose in 1nﬁraéu@1ng

ﬁhls éebail ahé k@ interyret it aﬁaerﬁlngly.

. ln thus repnﬁiaﬁing the understanﬁing as the aritsrien of
ﬁr&th and aaaeptin intuitian.as the guide in eriﬁleal appreeiatiaa
De @uiﬁaey is a&qpﬁing a mgthaﬁ of @pgraaeh whxeh haa been nsed
byvan earliar aritie.. *ha @arallel between ﬁe Qninaay 8 ms@hsé
and %ha£ Gf.ﬁanriae mmrganﬁ in his gssay on ”The Bramatia bharaster
"af bir Jahn Falstaff,“ yu@lisheé in 1?7?, is not cnly a&rikang
bal me&ﬁ 1nserasﬁlnw anﬁ saggeaﬁiva, In th& assay ﬁaz@ann conm
tends ﬁhaﬁ Faletaff was mﬁk ins@n&ea 50 be 5h@wa as a a@warﬁ
alﬁhengh on an agyeul to ﬁeasan, ha woald prabably be eansiﬁered
as such. He haaes his argnm@nﬁ @n the fast that "Gowardice is not
the meremsian whiah the whole ahara&tar of xa&aﬁaff is ealaulateé
fo mah@ on the minas of an nn@rejaéiaeé a&&ienae, %hough there be

:a greaﬁ deal §

,the aempeaiﬁian lxkaly enanmhﬁ &e Puzzla, and

A
aanﬁeqaently‘%a misleaﬁ the ﬁnﬁarsﬁan&ingﬂﬁ

1 De Quinasey, Ops 0if., P. B36.

2 glorgenn, Manrice; An Bs ssay on the Bramaﬁie bharaeter of
six John Felstaff, 1977. Eighﬁaanﬁh ﬁentary Esgays in
dhekespeare, sdited by'ﬁ. ‘Hichol smith, P+ 220.

Jameg iiagbehose and. nams, ulasgew, 19@5. -




@9'Mmrgaan, §&&7§@$re$sien7prad&ééé ﬁy’a'wark;#@an ﬁhé,féeliﬁgsk'
of the reaéer; aVEn'if:%héxnimpréasiﬂn‘he:aanﬁraﬁiéﬁary o the
distates of his Reasen, 'if‘s_‘"ﬁhé "71@0':& ant things "mmm are nons
of us ungonseious sf'aﬁrkain~ﬁeﬁling$fer;aensakianalef'miﬁﬁ whia&
&é'noﬁ‘seegktﬁ have passed %hréugh the Understanding; the effests
of some sesret inflmenses from without, asting upon a @arﬁain‘
mantai'sense and ?raaaeingvfeelingé and passians'in Just sorres=
penﬁence ue ﬁh@ forge and variasy of thsse iﬁflm@mees on the maﬁ

hamﬁ and #e uhe gquickness ef our saﬁsxbality on the ot her e
» ﬁﬁé it is aqaal&y a faes whxuh evgry man's experience way aﬁ@ﬁ&h
that the Qnﬁerﬁtanﬁlmg and those fesllngs are fre@&antiy at
‘ varianae.“l s Mbrgaﬁn sees it, ﬂﬂ eri%ieism.ean be just whiah
makes us “senaema @r a@piauﬁ aharaaﬁers ar aakiaaa on the &rséiﬁ
. of some 1eg1eal yroeeﬁs, Whmle our hear%ﬁ revalﬁ ané waul& faiﬁ
lleaa us to & very éifferenﬁ eanaluszan;”z e

‘ " Manriaa margann has usua&ly beeﬁ eﬁngiéereé a8 a mgm ayarﬁ,
who ha& been gﬁiéeé by the aams general @rlnﬁiples of ariti@ism
whisgh. were agoepted by < eleriage and ‘his followers, bulb wh@
exerte& 1o infla&nee upan %hesa aritlaS.‘ This is ths view ta&eﬁ'-
| by D. Eiahol 5miﬁh in the Erefaee to the valume ef %bakesyearean
eritiemsm mentionaﬁ abova. 4 new 11@&% has re@eatly~beeﬁ fhrown
on fhe relative impﬁrtanse of ﬁergaan ki essay when Prof. ?. Ie
Garver. in an srticle on the inflnanae of ﬁdﬂriﬁﬁ Mergann, pab=
lished in the ﬁe?iew of English Eﬁudiev f&r-&&ly. 1%5&- suggeshs
ﬁhaﬁ perhaps margamn was not an iaela&eﬁ Zigure, whg had arrived
ak prlnaiples of erltiaism‘whieh tha armﬁiaa of the next aeﬁﬁury’
1n3reﬁuae& lnéspenﬁ§ntly af his essax. Prof. barver ] khaery is

é%rgm, Op e 3&.{70,. Ea 226*

Ibide, Ps 220
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s&pgerﬁeé by quetaﬁiens frem,ﬁazlitt which seei. to show a fanrilisr-—
ity with~margann.s essay. “:f %haﬁ aanjsature eoalﬁ be sﬁrengthenr
ed, we shoulé he an the way to alsaever that naslit% knew Morgann's
essay in khe ariwinal editien of 1??7. ’The @ossibiliﬁy would then
ariae thax hﬁ might have known i% all hls life, ané even h&Ve
'aisaussaa it with baleriége whose esti&ake af ﬁalstaff'& qualxﬁies
is nas easan%ially differenﬁ fromw his: ewn. ln that esse morgamn
would emerge, . not as the annextazn and éhaaewy brseurﬂmr, but as
‘the preyheﬁ and founder 6f that sohool of subje@ﬁiVe eriﬁielsm

ok whiah Bazlitt and Coleridge are ﬁhe ﬁrinaiple expanents, and of
which Ea uiﬂaey's esgay on The Khaaking ab the Gate ia ﬂa@beﬁh
is, perhaps, th@ finest @raénaﬁ‘“ The whole ﬁheary is only a
possibility, b&% it is at least an intereating'anﬁ;

A Garver, Y. L.; The Influenae of iaurice Morgann.
ﬁeview af ﬁnmliSh ﬁﬁuéiss, Yol ¥iL, Ho. 25 July, 1930
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OHAPTER V11
The Rize of the Quarterly Reviews
and Monthly Megaszines.
One of the stariling phenomena of the early nineteenth century was
the rapid ineresse in pericdieal crifieism, the result of the rise
of the new Reviews and ﬁénﬁhiy,ﬁaéazinaa. Thége are of spesclsel in-
terest in a study of the oritical literature of the peried beesuss
they provided a mediun of expression for & group of Objective ﬁxiﬁiéﬁg
who sarried over to the new eentury the critical ideals of Heo-
Glassioisw. Befors abttempting, therefore, to diseuss the work of
the outstanding figures among the representatives of fhe Classiesl
survivsl in the field of oriticism, somwe survey of the rise of the
periodicals wiﬁh which fthey ware_eanﬂﬁaﬁaﬁ'is negessary. This faal
beaones alearly~ﬁ?iéentthﬁn"éém&aasiégr'#has Thoras Jeffrey, the
wost irportant of the group, wasieﬁiﬁer'af the Edinburgh Review for
a period of nearly thirﬁy'yeaxs;?ﬁhaﬁ william<@if£9xﬁ, the most fruly
representative of thé ﬁraéiﬁign.éf Johnson and his school, was
editor of the Quarterly Review, énﬁ-&ahn;zaakhart, for & time, his
intinete assoclate; and that thist&ghér Horth, notorious for his
abuse of Keats, snd later, of Tennyson, was John wilson, the moving
spirit of Blaokwood's Megazine.

Awost frow the héginming, ﬁ@ﬂfnaia<an& periodicals had éﬁtam@t—
ed something approaching :1mmg eritioise of a kind., As far bask
a8 1681 sir Rﬁgar'Lfﬁgﬁfangs-haafe&igeﬁ The Observator, whish pur~.
ported to be a weekly review rather than a.ahranigléiaﬁ:avegﬁag ,
ﬁﬁﬁﬁhex'ﬁfiﬁr& 9f»th$ gane tgpefﬁas Jaha‘@aaﬁeaﬁé,é&hsn%an;M@xa;gy,
whieh.appﬁaraﬁ in 1690. ih@vnamé of Demiel 33£a@,i5 815@ sonngeted
with journslisw of this type through his Review, published in 1704,




Y

Even Richsrd sSteele and J 686'ph Aﬁ-&isen treafted 1iteraz~y ttepia.a in
the delightful essays of The i‘aﬁler anﬁ i‘he bpeahatar., In these
@a‘bliaatiens, hewever, _1itera:t'y eriﬁi@iﬁm was imiéen‘eal ané it
remained for %e E&inhurgh and %uar’éerly rceviews ef the mneteenth
eentur;y fo eatablish the eﬂsmm of s&rieas aisenasicna of aen—-

temparary Writers and te yméaee the mo&e:m essay--“an gxtenaaé

éiseussicm oi‘ one seme tnemeu @Gpalar i:n mamer, yet aeauraﬁe in
statement, and sdritting high literary fimen,tt o
| ff.‘he ixmediate fere~rmere of ﬁhe E&inburgh and Qha %uax#ex‘ly -
wex‘e t}ae reviaws taf the geaom half G:E the eighf:eeﬁkh eentury. ;‘m
f;his peri@é th& two stamlara Reviews were @hs mnthly, ané !ﬁw
Gr:ii;ieal Reviewa, ?ha ﬁ&en‘mly ﬁeview was establishe& m 1?4;9 by
Ralph Griffiths, a whig heekselle:r. 'ﬁhe Re?iew ﬁherefare reﬁeated
Whig sheeriee in ma*st;ers of pcliﬁies. ami Lew bhureh éeet‘rine in
affai:cs jpertaining te religian._ tf.’he Gritiaal Beview, esbahlishaﬁ |
in 1'155 by amollstt represe‘nteﬁ ishe egpasﬁze epiniena of the ﬁigh
chumh zeries' Both Reviews were pﬁ%lished manthly, and thelr
az't mlea were anenymous. ﬁ?hey eentained a vasi: amonnk of general
' informatien and :mly an eeewianal axampla of impartial arikieism.

. rhe smaess e:f the Han%h '~-__£ev5.ew 1eé ka 8 ra.pid mereaﬁe ‘in :
p@rmdiaals of this naﬁm*a- .ﬁ‘er L‘he masi; pari:, izheae eigh&eeaﬂk
eenizary reviews prac‘maaé ari%;m* sm ei liﬁle or N0 Valuie. @ener&lly
they amwme& to 111;1;:m more "ehmz; baokaaner s aavertisemems.' ‘.Ehe
sa-—aallea reviews eemsisteé e:t' & series e:f:‘ exf;rae'bs fresm a n&w Work:
lecsaly sfsmmg tegeh}wr wifzh praaf;ieally no, ati: empa‘z tc judge of the

value o:E the imek on grmmﬂs of f:s.rst primiples. Aui;hers Were

1Wimhesiser, " A &roup af English Essayists mf the 1%3& h
Gentury, ed. aiin, Po Ba
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praiseﬂ or eenﬁemeé without appaxenﬁ ‘reason,. exaepl the whir of the
bookseller who acntrelled the payer._ If net edited by a §aaksﬁlleg
himself, as in fhe case of the ﬁenthly Réview, ﬁha»eighﬁeenﬁh century
A review was unéer the elase su@erv1sien of & publigher. Almest
linvariahly the reviews were used mﬁéh@éleally and systematically to
further ﬁhe traﬁe of its editor orvdiraator. If the sale @f a book

| 'was slaw, axtrawagant praige atﬁempteﬁ fo inarease its pepnlariﬁy,
;;if the pnbl;ea&ien of & rival was prtV1ng ovarly saaaessful 1t was

| e eritioism,

subjected to the most ah;;*r&?,
The writers Whﬁ praviéeﬁ ﬁhﬁ reviews to saiﬁ thase dewands wexe

miserably pai& anﬁ heaame rere éruﬁges werking u&&ar ﬁhﬁ striaﬁest
-suparvxaiﬁn of a begkseller*. Eha re&ul% was haakhwriﬁing hy thiré
;rate.critiesg veeaasienally & man of the foremost ranks of gon- .
tem@erary 1iteratura eontribubied, as is the sase with.@m. Johnaon,
but. Qn the whole, fwrsﬁ elass writers w&re unmilliag te asseeia&e
hﬁh@mselvss @ith,the ﬁevi@ws. |

with ﬁhﬁ ibunﬁing af The Eﬁinburgh Esv;ew hy four yﬂang
Eéinburgh studenﬁs, in 1802, a&l.uhis was suddenly changaﬂ. in an
artiala in the &dinbuxgh Aﬁnnal Eegister for 1809, ,attriba#eﬁ to
sixr ﬁalter,ﬁaeﬁt,.th@.eﬁf&gt of the new Review is desaribed as fallaws:
"4 conspiracy of b@ﬁx¢1esg&§@xsfigaov&$aﬁ ap@@,%h@imemgrab;e,laws
of the old re?a&liavai li%ééaﬁﬁra;»saaarge& the ba&ﬁ%&ligrs‘aﬁinﬁﬁ.
‘her senate house, overset the tottering thrones of #he'iééis'wham comreons
they had set up, awakened the hundteé—naakeé snake of &*iﬁieis&, and :
euréleé the whole osean of m:lk and water in which he had wraathaﬁ
an@ wallowed in,aam;aléy sloth for a quarter of a;gaﬁﬁgry? Then too,

awidst the dire somk&ﬁ%igm,,likﬁ‘ﬁrmﬁ‘mﬁ?ﬁlﬁﬁiﬁﬁiaﬁa* they ereched
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fhenxselves znﬁe & aemmitﬁﬁﬁ af‘puhlia 3&f&&§’@h93$ ﬁ&nraea were
%written in blood and exeeakaévwizhsnﬁ merey, o

@%ﬁ 4den of es@ablishing tha ﬁazﬁbargh 3eggam‘eriginaﬁﬁﬁ 1n
the miﬁé of syéney d&&th ‘and was W@rkeﬁ out wiﬁh the help of .
Eraﬂeis Jeiirey, Eeﬁry 1r@agham aﬁa Franeis ﬁarnar; The first nnmhar
appearaﬁ in 6@@@&93, 1802 anﬁer %he aireatiaa of byénsy swiﬁ&* |
“ellewing i%s §nhliea%ien, hawaver, Franais Jeffrey'was maéa ths
eéiﬁ@r, ana f?am %haﬁ tize till 1829 he ramaineé the aireeker ef
the peliay of the Reviews Ehe e%see% ef 1&3 fﬂanélﬁg was to @ive tﬁ
the reaﬁinc guklie 1m@ar@ia1 Grlﬁi@i$m, free fram.shs tx&a—serviag

of previaaﬁ E WD Thﬁ Prima prinaigle aﬁﬁexlyimg iﬁs @rga@izatiﬁn

‘was iﬂﬁa®e= ‘mgﬁhe h@@kﬁéllﬁrﬂk To sehieve this &ﬂéggﬁﬁﬁﬁﬁ&e 1es
°*leﬁga were Wéll E&ié' ggffray s saiary,
ds 8 year, amli the minimu price paid bo

‘;&nﬂas & pheet, inﬁ&saﬁ gf

iness for whish & jj:e' émzéges of the aighta&n‘i;h ee:amry reviews
had 1aheréé. Every ‘sentributer to ﬁhﬁ &éimanrgh was forced to |

aaaeg% remunera@i@n,_anﬁ st@ﬁflitarary men :f’%hﬁ firsh elass bagan

to emuﬁribﬁﬁe. :@he res.__, 8 new er@er of things waa the

11ftinw of ravieW*wri#iﬂg fr@m thﬂ-lavel ef‘ﬁare ha@k&w;;§img ta
a standard of 1ﬁkeramy axaell&nee previausly anparallelﬁﬁ in tkaﬁ
_ tyge of jauraalism. - - ~
| Other faatcrs aenﬁribmteé te ﬁhﬁ yhenamen&l suaaeﬂs ﬁf the
£a mburgm ‘

Ly m&tea& of mmathlym—

?his gave time fer zore csreful writing and pore khﬂayht:ﬁ,
preparatian en.the patt of the ra@iawexﬁ Then toe, ins&&aﬁ af ,

l@u@k@é fror the. intrgéustian ko hﬁﬁe&ﬁiﬁnﬁ frgm.ths
Edinburgk Review, sdited by Maurice Cross, i$§5,




¥o -

attempting %o }??@Sﬁéﬁ-thﬁ public w:i.i:‘gs. a catslogue afmwbliﬁaﬁisms, ,
its reviews were limifed bo W“blisaﬁms sa:é mﬁsiﬁanéiﬁg impevrtanaf&
and real siznificence, whiah haéi a?jgearaa during ha 18% quaﬁar‘
This mpwvamen‘& is noted by &eler:iﬁge i‘ﬂ the aimmssim of the.
R@views and ti}mir aritifzi%m whiah appeaxss in w,aﬁax 23. af tha
Bi@gr&y&xﬁa Iiteraria.. "The ﬁé&mbmgh Heview has & olajim upon the
graizimﬁa of the liimrary rept:&alia, and iﬂﬁaeé . 6f the reading

pm:alia g% large, for having ariginaﬁeﬁ the mheme of r&ﬁeﬁiﬂg

t}mse, books only which are samayﬁi’h},e snd deserving of srgumentative
eritiofem.?’ | I | o
Mother aa&se for the ra@ié aaeaesss @f iﬁue mﬁzﬁhm*gk ﬁe’e‘xw

lﬁ.ar

was the fast ‘ahaﬁ it provided an eaagr reans of beaaming kil 51
. with new knowledge and Wifsh the thought, of 19&61::: winds on the

burning questions of the ﬁay. “he writers i‘ﬁ the new Ee?iew 4ia.
nof 1imit. themsalms to liiserary subd eﬁﬁa, Their mt:ez:ﬁs&-s were
varied, and spma& ini;a the domeins of politias, raligim, ‘soolal
emﬁikiom,, e,éuaaﬁﬁm. eta.. ;;ns;&aaé;, of being a mere series of
disjointed extracts from a regent book, & review gare to be an
exouse for ﬁh’e; reviewer o pub forth his own ideas on the vifel
questions of the day, the book undey consideration serving 9223;3 K3
a starting point, or & nez;fe-saaw?éommsien . Thus frow the old |

_‘ refiew ar!;ialas of %ha eivhteenﬁh sentury there dsveloped the modern
essay,. and the mﬁiﬁburgh Rev:zew ‘becare “an orgen of %hamght a
busy mtelles‘mml aemre from whiah the ﬁ@?#%ﬁa ideas were sent mﬁs
in a pe@euaal gtresm to the miﬁﬁs of sgm;@akheti@ x‘eaémw.
Gel&riﬁge f@mﬁ izz this change amthw mamn for wmenﬁaﬁmn,

2caleriége, Emgra@};ia mew ria, efs alﬁ.* ﬁhap. 21 Be 208 .
&ates. three Sﬁa&ies 111 3} ,era‘&uxg, éﬁ. ai%«, E. 54.




n

and ?@%ues his appraval ef "the plan of sup§1yimw th@:?aaant ylaae .
of the frash &r-aa&iaefity, wisely left to sink inﬁa eblivian.by :
their awn'weivht, with eriwinai es says on fhe &as% intereqﬁing zub~
- Jeots of the tire, rellmieus or palxﬁxaal An whiahiﬁhe titl&s of
the keaka oy ga&@hlets prefixed fnrnish‘eawy the name and aaea&ian
of ﬁhﬁ,éiﬁ@ﬁiﬁiﬁi@ﬂm“ To what exteﬁ% ﬁh@ ba@k under éisaussian'was
a segondary matter is ev&éanagévﬁy}ﬁhe,fallaﬁzﬁﬂ,axﬁxgﬁﬁ,ﬁgma;a |
letter from Rorner to Jeffrey. "ﬁave you any good }ssmb_.igai&s in view
far.yaﬁx_ni&aﬁéeaﬁhx Th@rs'ars §w§ § wiSh@me_mexsa;£1w@&lﬁﬁ;@ggf
take if you cab plek up books that would adeit of th;eﬁzx.*’- 2 Viewed ‘
frow the standpoint of srifieisi this ?;;aziaﬁmg haﬁ deft the Edia-
| Bﬁ%’%ﬁ sritics @mn to censure, on the grounds that iihey earried the
re&aﬁ;gn.aga;psg t&ﬁvéveﬁsggﬁ&raaélagygiy_efvaxtxaaﬁaf§é §§ found
in,eigkﬁaenhhvasnﬁmry~raﬂiew&'te‘exﬁw%mes, whiah aomsﬁimssfrﬁsaifé&y
in éismxabimg Lhﬁ work sagﬁasealy under éiﬁ@ﬁssi@n withﬁux a single
remaﬁk*ef’eithex praige sr eensaren ‘ _ 4 |
. The greaﬁest w&akaass ef the ﬁéznburgh R&vi&w is te he f@ﬁﬁé in
the fact that political primciples were esrried into iiteraﬁmre, and
allowed %o pxeguéiee its ari%iaism, A1 of its fauﬁa&ra were ﬁh&gﬁ,
an& wiﬁhnthe exzaptian af‘éeffrsy, all Were more inﬁereﬁtaé in
peli tics than in literature it sea}.:f. e almaaifz inevitable result was
tha$ all too freauenﬁly & book Was-3aﬁgeﬁ,wikhbra£eren@e to the party

solors &f ifs writer, raﬁher than its real worbhe. Q@ﬁﬁxt%&a@%}y'ﬁﬁﬁ

at&p taken ﬁa corbat this evil was ﬁﬁ% &&sesﬁgk&iﬁﬁza Re@ﬁeﬁ-fréa '

»fram~li£era 4 prej&éi&e, ‘buk raﬁhew to. 3@4 &ggaifhry paper. whieh
wa&lﬁ egnnter-aﬁt ﬁhﬁ influence i g
- saw the establishmen% i¢>

- the Gmari;er;{.' Eamew, &s &n ex'gan

of Toryism. Erem the First e&itzan, ﬁhe Rei;em, undﬁr ‘the eaitorskip

2&01@:1&@&, Op, ait., Chap. 21, Ps 2@3..:
fuoched by &aﬁes, Ope eit., Pe 574




of Willlam Gifford, osrried to extremes the vise of politisal
nf&iﬁéiéa& Asmoeiated With.ﬁifﬁérﬁ'@e@§~§6§i Wi&ﬁ@nvﬁrﬁﬁgﬁ, and
for a time, John Eaakhart. Walber Seotbt aﬁélﬁaha?ﬁ Séuthey-weré |
also fra@ﬂaas s@nﬁribatmrs o the reviﬁw, ut both were mueh gore

gemeraas then their as&aaia&es in the ?3:&1@%& whiah‘thay yrsaaﬁmﬁeé,

Eﬁr aome Hiwe &hﬁ two rival Heviews staeﬁ graaﬁi&a&ly allﬂs in
ﬁha ﬁield of periodical ariﬁi@xsm' ﬁeiﬁh Hunt, i& 13 trae, at@em@%~
ed to bresk 1nﬁ¢ a giwilar ﬁgpa of §anmﬁalisﬁ wﬁﬁn, wiﬁh ﬁhﬁ ai&
of Hazlitt, he edited fhe Examiner and The gﬁiiea%arx The Exwpﬁ;?k

was a Sunday paper, infereated ehzafly in naliti&ai whila The
Baflﬁatex was gﬁhiishaﬁ ﬂaarﬁerly ana éeal% Wifh betk>§a¢i&ieg ané ‘
literatures In it Laph's ”%ragaéies of Shakaapears” firsﬁ a§§eareﬁ

Whiaa»?h$vﬁxfﬁf5er in&laﬁaﬁ the serieg of essays Whiah la%er aevalap~
ed into Hazlitt's Round Table essays. | |

A more serious ahal1enme to the s&@ramaay af kh@ anarﬁerly
-Rﬁ@iewg,aamﬁ.wiﬁh the establishrent of the new wagazines. The first
of ﬁhasa of imp@?%ﬁnﬁa,Waﬁ %ha §%w~ﬁQn$h1y-ﬂaga&iﬁﬁ,,i@ﬁﬁﬁaﬁ in
1814, under the ediforship of Gampbell. }émang its &aﬁ%rﬁbuﬁ@?sfii
nwrbered many of the e&%stanﬁiag 1iﬁerary fiwurea~af the @ay, '
inoluding Williem Hazlitt, snd leigh Humts | o

@ﬁ%gtanﬁi&g‘amjgg'tﬁﬁaﬁ new Hagazines was B&a@k&é&ﬁ*ﬁ;'firgﬁ
@ub¢1shed in saﬁeher, 1817,  ¥From it eane the Tirst raal eh&ilengw to
'thﬁ,sugramaey of Phe Eﬁ;nhnrgh ﬁné‘3h$‘Qaaxﬁariy,Ee¥iaws* ,ihe |
magazine &rassﬁlargeiy'éﬁ:a §r$£ash to tha-mﬁfaiéayaziﬁiéa&q@ri%ﬁﬁiﬁm
of fhe Bdinburgh. Hany of the younger Tories Telt that The Quarterly
failed %o e@uﬁ%erabaianéa saﬁ&essf&ily the brilii&na&v@f’ﬁhe'@hig‘k
3aurn51¢ 4 group of hrilliaﬂﬁ 30&3@ Tories in the eity ei w@iﬁkaxgh
determined to sel u@ 8 asw rival o' the ap§asing politisal @&r%y s




s

p&biﬁl&atien. hiremstam@s f&vara& %he seheme. éénat‘é.bie a:cié.
Blaekmed a8 s;;mewhat c}armg pnbliﬁhmg wmya:ay, ha& smrf;eé &
mnﬁhly_ magazins, which soon prweﬁ | a failures. ﬂere John *«?imisen, '.
and John ¢ibson Lockhart stepped in, end ook aenﬁr@h The msnm-
ing periodical, ‘mm B8 B}.aamcééf‘% Hagazine, ixz.asv an outstonding
success, and oreabted ‘é ‘r'éézi S’Lir in Eﬁiﬁhﬁ?@fghv m?m i’h{e Gwari:arly,
ﬁaws#arf, i‘!s ‘aﬁzﬁm@ﬁf@é to i*'eizaéy an evil by s eﬁl, amd 1t g}m’ﬂ;é%ﬁd .
’ @ainat the political prejudice, which colored the orifisism of
%?c:f.ts éinhargh. Review, by failowmg the ssdxe %zmiﬁ ion im its oun
pages. ﬁe'tzhinfg bub th‘é ’siﬁzﬁérﬁesﬁ éf pblﬁ;fiea}. éaz‘i%i‘éve%sy gan
@X{Blulﬁ th& seaishiné abuse of the ar%:mle& on the %ekxxey ﬁeh@al,
and t)eﬂ‘ﬁié&ﬂla'fly John Xeatsa | | :

Although it was short lived, the London Hagazine, 1820-29, has

ronent value to Bnglish likerature.

arkable zbility

ﬁ:&d& a large 8@@%3:1?1&1& ion of p
John Seott, its first editor, seems to have had & rew

to sttrast men of genius to him. The greatest glory of the London

| 'ﬁ&agazme’ ig that éhai‘le;s L was one ‘of its main eontributors, and
‘that in 13 ﬁha éellrh%flely famllmz* Basays of Elia first a@gﬁ&re&.’
Other am&tﬁ’m&mr@ of imﬁar%ame were ﬁazhﬁ and Bﬁémla;u and
ﬂary Russell mitfarﬁ@ Po a lrcs‘;%g«a e::;ﬁ:miz -&he .mag&mne supaeeded in
keeping free fmm the evils of political yr@ééuﬁ&gﬁ@ It was not, it
is true, free from politiesl assosiatioms bub its politiesl idesls
were those of & small band' of advanced Liberals. whig and vory alike
atood outside é:f: this sTOUD, a;nﬁ.x ag a resumfhe eritieismof the. |
work of writers agsosiated with either of ’ii;hesie'r-pé;ﬁ:iéﬁ' was quite

irpartisl. Gnfortunately

hﬁweiﬁex’,; the ;zajbri ty of *peé@le read
nefieéia&ls i’e‘i* thetr yaliti&éi inﬁsrﬁﬂ# rather i;’ﬁ&za for thelr
literary worth, ami the London f&ag&ziﬁe failed %o draw hhe suppord

n,eaesssry for its contimuations




The ﬁﬁw magazinas we:eﬂésﬁarvealy papalax, ﬁﬁﬁ ﬁhﬁir'ﬁ&m&ex
7%&@@3&&@& rayi?ﬁg, zhe~new s%au&ard ef yeri@éigal writing

g seh by
the Reviews raiseﬁ ther fam a%ave ﬁ&a level @f‘%ﬁs @igﬂﬁs&aﬁh

sentury magaaine. fubiia%ed~mﬁn?h&3;tﬁﬁy“wer@ samﬁwhaﬁ Erecher
then the ﬁ%?i&@ﬁ ana the type of m&%erial whiah ap@earﬁé in them
'Waﬁ mﬁre-?arieé¢ En their gawss the besth persanai essays of the
periqﬁ,ﬁixsﬁ a@p&a&ﬁﬁm Above a&l,-@hev&@sﬁ %zilliaﬁz-wrgﬁgrg'&i
khg.éay-wsxﬁ,their*aanstaﬁ%faonﬁiihatﬁrg@ This is further illustrat-
ed by a glanae at & few of the geurnals whidh sprang up in ﬁhe
‘next. deeads. In 1824 the Westminster Review was~$stahlisha§ to
voice the viewpoint of a &i@n@ of ra&i&ai,ieaﬁers; 'ﬁ§éng‘khe nanes
associated with it are those of George Elleﬁ, ue@rge ﬁenry Lewss,
and John Staart Mill. iﬂ ¥Frager's Mawazzﬁe, h@wever, eﬁtaﬁli&h&ﬁ
:in 182&,@@ ﬁhe ‘honors fer aollsa%ing on its staff rwen of sheer
'inﬁellsetnal‘gemlasﬁ inttha/pars@ﬁs of &Qleri&geg’uaxiyie,,aﬁﬁ

' Thaskeray.
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. CHAPTER V11l
Frengis éeffrﬁﬁfﬁﬁiﬂégiﬂakiag,Baﬁh.ﬁagsm

Among the writers for the new Reviews and legazines the most

importsent, both in his ewnzéayﬁ;?%'éara, is undonbtedly Framngis

Jeffrey, The influence which he exerted as a literary diotator
in the world of leiters of his day was similar to ﬁhakrﬁﬁ Dra
Johnson in ghé @ra&ﬁaing-eﬁﬁﬁury; The editor of The Edinburgh
Review from the time of its es&ahiiskmﬁat in ﬂateher, 1802, uniil
June, 1829 and a.aanstaaﬁ a@nﬁri%ater t@ it ﬁill Jane 1848,
éeffrey was ragarﬂaﬁ by a 1arge part of the intallee#aal publie
of the day a8 an almwost infallﬁbla-anﬁge in g1l matters pertaln-
ing to literature, snd, to a very large extent, he held the tempo-
raxy“reputaﬁién of authors in,hié hand. This asseniahing aon~
#emperary pe§&1arity wag tke resuiﬁ of a ﬁﬁmkér ot f&aﬁ@rs. In
large park, ag 1east iﬁ mas thﬁ sataﬂmg of éeffrey's association
with the phenamenal suaees& et The E&iﬂhﬁrgh Review. The oritiosl
yeriséiaals Whiah,were ita yreﬁeeaasers were tragshy and insi§iﬁ,
and as the e&xﬁ&r af’the,f;rsﬁ gga;;y snaagssfni Review Jeffrey
basked in the reileaﬂeﬁ,glaxé'whiéh resulted frox the hearty
appre#al whioh greeted its appearance. Glosely assocliabted with
this fact, is that of deffrey's peﬁi#ian,as-éﬁ interpreter of fhe
ldeas of %herwhig‘paray in @aiitiaﬁ; The Edinburgh was & more or
less offieial mouthpiese of whig principles, and as ite wost
brilliant oritlie Jeffrey was sertain of favor arong ihe mwerbers
of that garty, whose Views he echoed, “Jeffrey's lifterary essays
interpreted the freshest, most vital thought of the fime, so far
a8 pessihle'in harmony wifh Whig formulas, end judged it by whig

R AL



stendards, They made heppily arfioulate Whig prejudices om all

smbj ea'sa, from the .B’a‘.‘s‘ﬁﬁh E{avamhien ‘w Wﬂrﬁswwth's peasany
postrys”’ |

 The happy e@iﬁsiéezzae of . his relat ionship with the Whig Review
does mi; suffioe o explain fully ifesff:*ey'a passiﬁiﬁm of authority

among his contemporaries. A man of keenly slert mind, he was wféfﬁl

f‘iﬂeﬁ for bis task as & réﬁew:er; He had read widely, mot exﬂy
in literature, but in history, philaanphy and pelitiaal ﬁheerx.
“He had been traineﬁ as a mwyazf, aaa “had ’shﬁ abeilitw to a&smﬂaﬁ&'
new mataxial ra@iﬁly, fas%emﬁg @@n ita eeaﬁral ideas or ahar-
;_zisties of style, with al:t the eerteinty ai a barvisber pre-

paring his ’e&rﬁ.eﬁ.‘ ‘He aayle was eleaz', ra:@ia a‘aﬁ flzzent. He sw&:e

wﬁﬁ the p&%ﬁiﬂg af the years, the estirabe plaaeé upon Jeffrey‘, |
as a eritie has ehange& eazasiaerah,ly. ' ?he airamammes whiah gaves 4'
him pra—»eminems over smh nen as I;amb Eazliir%‘ and Coleridge=- -
wﬁ-ouk&eé};y his;s&i::@zri@rﬁ in intelle{st and in the capasity to -
'ﬁ@pr*e%iaﬁe and interpret good literature--no longer influence us,
ﬁe%r%heﬁ.\esa; though #ef:frayis- no i@ngrw aénsid&red’ as in:ﬁ“amﬁiﬁe’i,-
fs:zme has sh@wn the importanse af his aentri‘imtian to English

eri‘s-ieim. Eia serfices in raising f;he standerd of review—»writi_};

ware :m &hemselves of suffiaieak imper%ama to warmzdz mr him -

' 1&&%33, Three Stndies S’Jit«ax*amm, aé, nik,}, Po 18.
‘ @a&es, Op, aiﬁ., E. 4&. :




o

& perganent 131&&6 in the hisi;ery af our eriﬁiaa:z literamm. The

shenge in the genﬁral gha:;:a&,;gr of perieéiaal ﬁriﬁieism at the

begin

ing of ﬂw zzizieﬁeemh eenﬁwy, which has alraaéy hem :naﬁe&
4 the ream of é‘eﬁmy s

in the @ra&eﬁing“h @iwr, was larg"
effarf;a. Under his g&iéame 8 new },iterary fﬁm ﬁ@ek sha;:e, a

ariticsl esssy of the zmaé!e:m type, &ealxiﬂ"’

of ﬁf&e day izi the iis SLELY saaﬁ.&l or gelitiaal warl&. ﬂaﬁ inj{uame
: vsfhiah he exerted over the peri@éiaaiﬁ o the fsy 3.5 apﬁly s%aﬁeﬁ '

by Bagehot Whéﬁ ke says, "He invented i:hg %mﬁa aef eﬁi&emﬁi@,

| ‘bgf@ra nin an editor was a bookaeller! s ér&ﬁge, hﬁ 18 now a ais—-
- tixz&iahaé W&kiﬁmar;yt o | | “ ;
:&eaﬁ@g aﬁiée his WOZ‘I’C in. ss%abiisﬁiﬁg %lw new t;;pa of ravimw
raiaiag the stendard of periodicsl aritiaism, Jeffre:g has

rade an impeﬂaxxt aaﬁtfﬁmtieﬁ threuah his own ,iﬁ;ﬁgments of }.iter&:y
wen and i;zmir work. Eis aritisism i8, in spite of maay 1iﬁ:itatiezas,
xméeaétedly %$he best of that @méme& hy tha reiﬁ,{, ewe:ra of ﬁhﬁ

perisé, ‘and as such it is repr@sem;a%i’sm of & t;yzse,

‘gindy of Jeffrey's aritioisy revesls a twa«-feld aapeaﬁ, E‘ér o
the wost éar?; hia wark 48 that of a m@mber af fhe blassmal seh&a‘l.
ané plmes 3ef£rﬁy am@ng *me G’bja@%*% cri‘sms who. fellwzeé i;ha
st anﬁar&a af tﬁw eighteem;h century, This phage of h‘is work is
illtrai;eé by the gmeral rebhod of his ariizieiﬂm, whicah is thas

of the dogeatists, snd in particular, by bis aﬁ_w&e ko Worde-
worth and the Lake Poelis. On the other hand, gaoh of Jafﬁrey"s N

best work revesls o de@ided ﬁemaﬁﬁi& ‘se-;e:zwy whish @1&&::}.3: shows

- 1guofed by ﬁﬁgh Walker, in The In ‘1:1523. Esaay aml ﬁasays.' |
Page R05., Cham ) A X ‘ature deries. -

E Dent éﬁﬁ ’ﬁﬁns ‘Ietés‘ Ky 1\3@:1 on and *ﬂammto. 1915 .

"&mg im‘e:mﬁ‘w o



,iaﬁsnsg 1nﬁeras$ in nhakaagsare ana the early Eiizabeth&&~ﬁrama

:&em@nﬁﬁr&&&s;ﬁh;a;tﬁgﬁﬁﬁﬁﬁ,raﬁ;ﬁaeg;ﬁlsa.his a@ﬁxﬁﬁ%aﬁieu of %he

genius of Keabs. Jeffrey thus stands as a men looking both weys,

,as,sﬁmﬁwh§t~§£:a-traﬁs%kieaufitgﬂev%aﬁweeﬁ ﬁﬁe-tw& grau@s~aﬁ

erities in tﬁa'par%aﬁx As ﬁaiaksbary puts 1%, his wark 1& “a.nﬂne-'
:Waxkhg’lnstamze ef’kes—ﬁlaﬁsi@ incensiskenay. wl o
| In the general nethod of hisg &fﬁtiaiam_éeffrsy is ehviau%ly

a $ﬂr?i?al of the Eea-aiassi@al sehaalﬁ ?ﬁa genﬁrai ﬁreﬁﬂ ef hig

ariﬁiai&m is toward the a@mmaﬁia and objeotives E@-zareiy'ﬁzﬁﬂ out
mﬁre&y fo appresiate a piece Qf.litexaﬁnwa»ar-ﬁa interpret its
weaning. ﬁis'aim is,zaﬁherAt@-paS$vhiavaéiima#e'EQQQ its war#h;
Here agaln Jaffxey ig the 1&%36?, alway% arguing. fhe oage for or
againat, bus. ‘alweys elther. ﬁafea%iﬁg or. aeauﬁimg, in thus gassiag
senkence wiﬁh anqnasti@aiﬁg aatﬁﬂriﬁy defirey placas:himseli in
th& ﬁr&ﬁiﬁ&an &i Sahnsmﬁ and his. fbllawer% Whﬁ st %ham8$1?£s np
a8 infallibla Judgesn, mﬁzzng oul senbenges 1n a&@@réanas with the
berms of & aséavafvlamﬁ éariveﬁlgaxgagy.fram the worke afvwggﬁﬁxs
long deads ggﬁAinzane respest deffrey broke with thiﬁ tradifionms
ﬁé.still regarded h&msélf as~a~fina1 autbhority, &% is true, éﬁﬁ ﬁ
nowhere did he sbtempt to sat éewa Fixed rules or pxiasiplag ia
the 1ight of Whiah 81l literary

aﬁ@@z&g,ﬁera %a:h§~jﬁﬁg§ﬁa in-
,iﬁaaaé of £ig§$ﬁg‘his—sﬁam@ax&ﬁﬁfﬁhﬁgﬂ%3=$iﬁ$rar§ gggﬁiiﬁ%ﬁ%ﬁ@igﬁ&
be Judged in ahﬁ@iﬁﬁﬁ'EaW§ §ﬁS$$ﬁ ﬁﬁwﬁ,fr&g fhe anpients, he
dealared fhe real %ﬁﬁﬁ*ﬁf'a'@iéﬁ%“ﬁf 1&%@?@%&3@ kavliﬂ'in’i%a
ability fo a@geal #a a geleot iﬁﬁﬁlleetaai.arisﬁaaraar, qmaliziaﬁ
by netural vzfts and by wiﬁe»rsaﬁing anﬁ axperzena& ﬁ@ éa&iﬁe upon

lg:yggghary, Eistary of Englisﬁ\ﬁritieism, ede 81k,




the relative values of different types of beauty. Of this select
group Jeffrey sonsidered himsel:ﬁ a member, and as such, he passed
judgment. The gersgmél element #hns entered strongly into his
eriticism. ‘i‘haﬁ, which apyeélgﬁﬁ fo hir persamlm,: he commended
in terms of higﬁ praises th‘a,% whiah he failzea to ap‘pmaiat & or
understand he eonéemneﬁ Qf*aen in te:ms of the bitterest sbuse.

Perhaps the best example of Jeffrey 8 aogmatism is to he
found in his reviews of {zhe work of the :l;ak.e Eests, and of words-
worth in parkienlar., His failure to a};g;reaiatm rnoh of the “Bestv |
poetry of his day is undoubtedly the grea'&es‘e ‘blot up@n Jeffrex s
repubabion as a ar:}.tim of Wex‘dswer‘eh snd his poelry he had - llki;le
oy no un&erstsn&ins, and aaaarﬁinbly. he smb:}eats the poet and
his work aithez to neglect or te éegmatm, adverse criﬁieism ba&ael
upon hisf own personal reashlion, ﬁ;s best known review of Words-
worth's work is the famous review of "The Excursion” pﬁblishé& im
:&w; 3.5,14..1 “Phis will never do ," the -épeé:ﬁing gsentence of the . |
review, is typieal ef_ Jeffrey's é;rhitx,az:y verdists. In the course
of the ariiele his maln abg\e@ﬁiw% to ',mr&smorth'is _i;eei;::;y beaeg:e |
sviaézﬁ:, The poel is iae:easeé af,mysﬁiaism he ié- erifielized férg A
abt empting to adaph ‘*e@menplaee'noﬁiens and expr%sians’* to
subline anas, a;néi for "the Wil:ﬁa}.ness with which he persiﬂtﬁ in
choosing his axamples of mﬁel}.eetaal digmty anﬁ tenﬁernfass
exelusively from the lowest ranks of sosiety.” 4 effrey’'s esfimate
ef f‘;hé work is expi'asse&in the S‘enﬁeﬁee in whiéh he-‘eendems it
a8 "a #issue of roral anél devotienal ravings wif;h an aawmpa&imem
of long wards, long sentemes and nnwieldy phrases.” Iﬁs main

1 s¢e On wordsworih's The Exeursion.

Fapous Reviews, edifed ‘&}3‘: K« Brixley Johnson,
ea. ait., E. 38,




aharaa%aristias he»alaims ars ”a kinﬁ éf:myﬁﬁiaal marali%y“ anﬁ 1
a frequeﬁtly uniﬁtelligzbla prolixity«
| ﬁ*mm the qma‘eai;imw abam it :i piaimg evmezif; mi; enly that
Warésworth'ﬁ geeﬁxy was o alasaﬁ baek t@ éeffrey, but alsa thaﬁ he
. had neo &ympa&hy for the Rﬁmantaa mavemaﬁﬁ in meany af iﬁs mﬁsﬁ
‘aharaeteristie aspeats; "?a the praatiaa& munﬁane 1ntelligenae af’
ﬁeffrey, all %hﬁ mﬂst eharaaﬁeristia excellencies of weré&w&rﬁk’s
peeﬁry Were qaita iﬁ?laible. ﬁis feellﬁg af an all»@ervaéiag
spirztaal yo@er in nabure hls resulﬁlng canvxatlaﬂ.af the aireat
inflasﬁae of nature apsﬁ.ehdr&ater, hig n@tiﬁa ef the afxeaﬁ af
ﬁhe xﬁa@inatien on meral aul&&re»~all fhis t@ Jaffrey Wﬁ% mere
‘aysﬁlaal n@nsense*“l | _

ﬂevar&helese, &effrey ia m@re than a s&rvxval of mee~blassi@ism,
aaﬂ in many respeats he is élreﬁtly @@yeseﬁ te the Priﬁﬂi?163 of
that seha@l" o Jeffrey's mlﬁé no a§§re@iaﬁxan of li%eratars which
exahuaeé bhakeaysara and milaaﬂ aeulé be aestheti&ally sounds ;n~‘
éeaé the 8%Sﬁrbln9 Li%erary 1ﬁ£&rea£ @f éeffrey 8 life was & |
1nteresﬁ in Jhakespeare aﬁé the e@rly ﬁliza%ﬁ%h&m ﬁrama‘ His :
reverea&a fﬁr bhakespaarﬁ,igfuﬁhanﬂéxﬁg, snd hﬁ §ri&&s hirself
on being one of the first to draw attembion to the wealih of beamty
to be found in the 01d Emglish drama, This keem 1nt erest in the
aontem@@raries oF ahakespsare was one af ihﬁ im@ortaﬂﬁ &antrihutanﬁ
of é&ffrey to the sriﬁiu&l uheavht of hls &&y‘ lt is well
illustraﬁeé by hia rs?zew an E@r& and hig werks, fram whiah the
fallawiﬁw @asaage is qa&teﬁ. “@f ahe eié Enz 1ish ﬁramatlgﬁs iﬁ
mav be said 1n general thaﬁ they are m@re peeti@a} ané wore
| _;.;heatarwa Group of English ﬁgsayiaﬁs,, gds aife, P, 21,




-ﬁrigﬁgai”iﬁfihﬁﬁr ﬂiﬁtiﬁn’tf;j the drapatists 9f/aﬁy @thﬁr age or
~¢§ﬁﬁ€£&@, iﬁﬁ&f’ﬁ&ﬁn&$ ahanﬁa ﬁﬂse in,varieé ;ﬁages anﬁ grazuiﬁaua
réﬁﬁ&?ﬁiﬂasvaf‘fdaﬁy., ﬂhg;rtillus&raﬁi@nava&ﬁ.fﬁgﬁrﬁg of speesh are
move borrewed frow rural lile and from the simple osoupations or
aﬁi?@rsﬁ&ffa@i&ngs of mSﬂkinai They are mot sonfined to s certain
range of dignified exgresﬁians, n@r rasﬁyia eé ifs) avpaﬁéieuia%
vaaser#menﬁ of lmagery, heyana which 1% is ﬁ@%'zawfai to 1eskf§éﬁ
‘embaliisﬁmenﬁaéﬁl This an%haaiavm Tor min@r &1&2&%@%&@& drexa
plaaas Jeffrey in line with Larb, beleriﬁge and ﬁaﬁlitt as one
of the sug sporters of the E dlizabeﬁh&ﬁ revival.

4 sesond ahaxaﬂteriatxﬁ afreaffreyﬁs ariﬁiéism wﬁi&h would
argue him & ﬁemdﬂﬁxelsﬁ is¢ his ayyre@iaﬁian of the peeﬁry of Kaaﬁﬁ.
Cin paxt this way be explaineﬁ in terms ot Jeffrey' galiﬁieal |
assosistions, Keats had been ill-treated by the Tories, a@ﬁ'ha§
been befriended by Leigh Hunt. Jeffrey therefors wéuld be inolined
to favor him. Bub we wush 1&@& slsawh&re i@r a sa@iaf&&keny
:exglanaﬁian_ef the Tagt that the erxﬁle who had no symmathy for
Werdsworth_anduthe eaxly m@m&n@iemsﬁs w&s,g@s% eﬁﬁhaﬁigsﬁi@.in hié‘.
»prsiﬁe of Keats. The Rayiﬁw-@f’ﬁnﬁywﬁéﬁ and Other Poems, whiéh
appoarsd in the Eéiﬁburgh keview in 1820, aamiﬁﬁ @ﬁaﬁ the gaeiry
under discussion is marked hy the mosf abvi@mﬁ av&asnﬁas of.
inaxyerzﬁnae, but begsing indulgense for its exlravagances and
abgaurity, the sritie gives anstznﬁeé paaige to 1ts ﬂriah ii»hts
of famey,” and "flowers of p@eﬁry. ﬂhrawzﬁg sside his Het=
classical @rin&igles éeffrag ayadks of the new gae§ry as fgllawa:
"4 great part of zhe work is wriﬁtan;ln the strangest and most
fantastical wanner t&a@ aaa be iaagiﬁ&é. There. §s~n@ verkva@aa$§4

1 3ee Esssy on Ford ‘s Dramwstic Works, Aigust,

in a&l&ﬁ%i@ﬁs fram &ﬁiﬁhargh Beview, ed eit.J*
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ngly freﬁ'whiah a malicious &éfﬁic could aull wore matber for

rxézanle or seleeb nore abscure, unﬁaﬁarai, or absnrﬁ pas&&ges.
Bui we do no¥ take that %o be our effiee—--n—anﬁ jnsk b@g‘laa?@,

mn.tha aentrary. ﬁe say ﬁh&w"3r_OH£.Whﬁ, on t&;&va&&aank, wowld

wender the whole poeu as desplesble, must either have no motion
book which

‘of poetry, or mo regard to truth--—--We do not know
‘we wonld sooner employ as & test to asaarﬁaiﬁkwhgthar“any one
hed iﬁ.hii:a ﬁatﬁVa'relish:er poebry, end a getmine sensibility
" to its intrinsic sharm.' |

 The explanation of this unusunal tolerance on the part of
gefﬁgeyfis.tg'§E'£bun§‘iﬁ the fagt that he*@eﬂaé<inﬁﬁﬁa£§ 8
' ed;"En,the.ﬁpanlngv@aragraph<ai~§he,ﬁev;ew maaﬁxaneé'&bave.&@&ﬁx
these words. "The imitation of our older éramatisﬁs,‘ﬁe'whﬁﬁh-w&
gannob hﬂl@‘fléﬁt&ring'QurSelves'thﬁﬁ;we have semewhal contributed,
has brought on, as it were a second spring in our poetry, and few
of its b&aséeﬁa ére,eiéh@r,mnre profuse of swestness, ar*ri&hér in
prowise, than that which is now he£0re’as;“2 4 1ithle 1aﬁér*fin
the same’afﬁiele,raeffreys expresses shill more openly this theory.
- "The m@dﬁlé upon whieh Keats has formed hiwself in The Endymien
are obviously The Faithful Shepberdess of Fleteher, tnd The Sad
Shepherd of Ben Jonsen, the exguizite mefre and inspired diotionm of

which he haé-aapiaé‘With great bolﬁﬁﬁ%sramiiJﬁﬁeliﬁyg“gr<

Here indeed, lies the key to Jeffrey's apparent inson-
sisteneys When the ﬂ@&aﬁﬁia,movemeaz ghows iiself in & richness
of faney, and a sponbaneity af‘ez@raﬁsien,lﬁéffray is ready o
endores it as a |

lyeffrey, On Keats, Juguch 1820. See Feawous Eé?iaw;

ad.s Bife, s §2.
Zzbi&. P. 5Za




return to the fervor of the Klizshethsns., When, however, the
reaotion to ﬁlagsi&is&fhegamﬁsraﬁ.a%sgrhiﬂgggaﬂai@a;ﬂiinéiﬁg.\1

expression in new wmorsl and szairimal ideas, Jeffrey is ubterly

incapsable of appreaiabting i@@»1ﬁaﬁaxaiiy;=thsﬁ&i@reffﬁia.gxiﬁigiQm
in limited in iﬁalvaine;'baﬁ“iﬁkgﬁéwfiaié of his own interests,
ke is gé@ah;éfﬁf‘¥aln§§1g»ané’agﬁﬁe‘éaﬁgm3n§s4aﬁfﬁh& best kind.
Hig aa%ima‘w of his sontemporaries i}_lxmﬁrat es the limitations of |
Jeffrey's range of appresiation. His atiitude to mrﬁwwﬁh ang
t@]ﬁﬁaﬁ$*we{haﬁeialreaﬁy'ﬁe3364 t§£ Shelley, he never ventursd

to expreéss an ¢pinion, the Eﬁimﬁé&gh_reﬁiew of shelley’s poems
being fthe work of Hazlibbs The winor poets of the peried, who
'.haé closer associabions with the classie iﬁeals5@f poetny a@@eai;,

wore to his liking. His praise of Rogers end of Campbell is

excesaive, k&#'&% ié'?ﬁ?ha@$ 3ﬁ?f¥iﬁ%'ﬁhe point too far fo clsim.
that Jeffrey considered thﬁm %h%faB1y true poebs of his day., The
passage frow which this conclusion has sometimes, it would seem,
be drawm, is %ﬁ@s&ﬁstiﬁg a8 & r%fiee%i@ﬁ.aﬁ;%ﬁe~§arfen&’§hﬁagﬁ£
of the ﬁax'raﬁhar fhan as.ﬁeifzﬁ§‘$ own senbiments., The passsge
referred o coeurs in a review article on Mre. Hemans, and is as
f@il&w&f ¥inoe therbegiﬁmiﬁg»af_ﬁar eritiosl eareer we have
geen a vast desl of beambiful @cétry pass into oblivion in spite
of our Ffeeble efforfs to recall or rebain it iﬁ rexerbrances The
funeful guartes of Southey are»alreaéy'liﬁﬁle bebter than luxber,
and the rish melodies of Keals a£ﬁ=$hglley‘aa§ the fantastical
erphasis of wé&éﬁwerﬁh-ana tﬁe‘piéhiaﬁ pathes of Grabbe are welbing
fastvfyam the field of cur visiaﬁi»gﬁke novels of Seobt have @u§

out his poetry. Hven the splendid strains of Moore are fading

into distance and dimness exgept where they have been married %o

imrortal musie; and the blasing star of Byron himself is reseding

frow its §1a&é7af,@rié§-v::%hs,tw@;whﬁ have the longest wilthalood




this rapid withering éf‘the laurel, and with %hsflea%@ rarks of
decay on their branches are Rogers aaa;ﬁampbgilg“; ,
JAnother interesting comment on the poefs of the day is to
.%a.ﬁéuﬁé,in an éméiﬂle on Uampbell's Specimens of the Poels,
-wriﬁtaﬁ»in 1819« “There shall posterity still heng with rapture
on the half of Cawpbell--~and fhe f&azth paré of Byron-—and the
gixth of Seotb~—and the scatbered tithes of Urabbes-and the
three per cent of ﬁsa&h&yk5~whilé saﬁe»ggeéén&ﬁ&rﬁg eritie SE@%&
sit in our mﬁaldaring'&hair, anﬁimnra than hall prefer them %o
those by whon ﬁhsg have heen muperseéa§,-2 The wosh iﬁ%ﬁré&@iﬁg
foature of bthis pass e is the 6&&331@& of the napes of wcréswcrth,
ﬂﬁbgllgy, and Keals. - The amlsaian is 1nézea§1ve ef-&aiﬁrgy*
failure to undersfsnd the fullest expression of the Hamanﬁi& .
revival. Bub despite his shorboomings Jeffrey is worthy of
gonsiderabion as fthe sreator of ﬁhﬁ‘moaerﬁ{ari¥§§g&;éssayt and the
presiding gan@us,ef ihe first w&rthwwhiie_aagiewg He did nobe-
worthy waﬁkvin conneclbion with the rasﬁaxati@n1gf_§hgfﬁligaﬁeﬁhag

drara, and for a period ol alwost half a centw

ey exercised a
- remarkably strenv influence over the publie opinion eof his day.

, 1 ge frey: Review on Mrs. Hemans.
54 _;titns f?em.ﬁﬁf”bnrgh Reviow, od. eitp

2&&0%@& from walker, mglis}z ﬁ.ss&y and Essaywts,
»ﬁéo Glﬁa, l‘. 2@%. . _ »
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CHAPTER 1X.

Jeffrey's Assogiates in Ubjeafive ertieism~»
william Gifford, John Wilsan, and John Loskhart.

“ha rsmaining figares of the group of eritics who ‘were asseeiateﬁ
_with the Reviews and Magazines of the periaé were, on tha/whale,
zore aaasisﬁently‘ﬁbjeative in their method tham‘éefirey, and
repregent wore fully the survival, in the nineteenth century, of
Neo~Ulassioel i1deas of the funetion of %he literary eritic, Of
this group ai least three~-Williem Gifford, dobn wilson, and
Jdohn Lookharf--are of aaffiaienﬁ imp0xtaﬁ&a3#9 warrant a brief
study of thelr aanﬁributian»ﬁe the eritical literature of the
period. » | ,

- willigr Gifford was editar éf The Quarterly Review from its
foundation in Febraary 1809, until Septewber 1824, and is largely
responsible for ifs repatéﬁion_fér-s&uvrilitya In ideals and
wethod, Gifford waes a Glassicist, and he expressed his éigﬁﬁeeﬁﬁh.
century tasé%~WﬁﬁﬁgaAaﬁyeﬁﬁﬁygané brusqueness whieh»lgit'behinﬁ
ther a real sting. Added to the arbitrary hone in which, as a
follower of the tradition of thexpasg agenfury, he delivered hig
verdicets, wasg & poliﬁiaal parﬁisanahip alrost anparalleleé in the
hxsﬁary of’eritiaism¢ Ho onme, in aa age of preguﬂieeé grikiazsm,
ever carried to a grealter exbreme fthe vise af juﬁging 1iﬁergmy
werit on the basils aﬁ'@ulitigai grinaipieaf Frow a man of such
ideals and prasfiees, little sould be hoped for in the way of
fair play f&x‘hﬁs'aypanﬁaﬁS‘ﬁither in &hé‘liﬁefaxyfar:9@&iti&a1
field. OF the general method 0f Gif£erﬁ's eriticise walker
gives fhe fallQWiﬁg estimﬁﬁe}: "He smeemed to beffﬁrayerhadéress-
ing the author eritisized iﬁvtﬁe phrase; Exiaonér'at,ﬁhefbax;

and rogt commeonly his head is erowned with the black cap. The -
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one thing inswhienAhis-Jnﬁgmenﬁa aiffer from that pronounced upon |
thé»ariminalvis>the absan&e'af*tha appeal for merey én £££
erring senl.?l 4 ' | |

A sample of the genersl tome of Gifford's eriticism is to be
found in tneirevieé of Keats's Eﬁﬁym;an, irgm th@;&ﬁaxteriy for
April, 1818. The article illustrates Gifford's personal and
political prejudice, for Keats had been warwly praiaeﬁ by Laigh
Hunt in The Exariner, and was th&refere, the objeat of Tory abnﬁa.
This faet, even in the light of the political emrities which
golored alwost all the peri@éiaai eriticism of the period, will
’searaely exause a virnlence 80 exsreme that the review was al ene
tice believeﬁ %0 have aoused the &eamh.ef Keats, Byron was bub
voioing & comron thought when he penned his lines to '

AJohn Keats, whe was killed off by ome eritique

Just as he really pr9mi3gafs&meﬁhing grest ¥

and Whgn.he ééelareﬁ, |

"epig streange the mind, thaﬁ:very fiery partiocle

' $hou16 let itself be snaffeé out by one arﬁis&e;“z

The review is throughout satirleal and gtinging in tone.
Opening with’avéaraagﬁia statement of the niﬁer-impeésibiliﬁy of
reading the poém unier aiscassieh, the artiele proceeds to a |
seathing denunciation of Keals aé & disciple of the Cockney Sohool
of poetry, "whieh may be defined to consist of the wost unson-
gruous ideas in the most un&eaﬁhilangaage.“ The abusive language
of the review may ﬁe illastrakeﬁ'hy passgges such as the followinge.
"The auther is a copyist of mr‘ Hunt, but he iz more unintelligible,

gwa3ker, English Essays and Essayisis, ed. eit., P.207

%ueteé frow ramﬁas maviews, edes i, Fo 139.
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alwost ss rugged, twice as diffuse, and ten fimes more tiresome

and absurd.-----iir. Keats had sdvenoed mo dogmas which he was bound

to éappertVEyvexamyles, hig nensénse therefore ig qulte graﬂ&i&eus{

he writes it for its eﬁﬁ:ﬁakﬁ;fh¢§~§eingfhiﬁﬁan-hyvﬁrﬁw&eighfﬁuﬁﬁfs

iﬁsage‘@xitieism; wore ghaa;fivais &hs.inganity‘affhis-pﬁaﬁxy@ﬁ‘

Incidentally %ﬁéfpassage=ré&eaiaikhe'uﬁtar-w&fﬁh&assu&sa of Gifford's

deaisions, faf’@hékever*baﬂﬁhé raults of Keats's poetry, it cem

hardly be oalled “rugged.” @hﬁ'faiéinéer 6f the review is deveted

ta ridiaule of irregularikies in,rhxme @r wekre, wikbout sny aﬁtam@z

whatever to appreaia%a ﬁhssﬁeawﬁies~wﬁaeh sbound in the poem. The

raillery in which §ifford takes such delight finds its climex in

'thé’clesiﬁg'péragrﬂ@h,- "1f snyone should be bold enough to purchase

this 'Poetis R@manea,’1anﬁ»s§fma¢hxmﬂxe patient #han outselves, as

to get beyaﬁa.khe firat %adk,’aaﬁ.s@lmaah;mﬂraﬂf@:tanaﬁe a8 to find

a'maaniﬁg. we entreat him %o maké us ageunainted with his success;

wé sﬁéEI’ﬁh$ﬁ?ratﬂnﬁ~ka the @a&kﬁwhiah we mow abandon in despair,

and endeavour to wake all due awends o Mr. Keats and to our reaﬁers. ot
Suah_is gifford’s work ab its worsf, His besi was dome in

editing the Elizabethen dramatists, In 1805 his edition of .iassinger

.ap’p‘veare&i, to be followsd in 1816 by & Ben Jonson, and in 1827 by

an edition of Foré's works. Here he 41d Some really useful worke

‘Even Hazlitt, whose essay on Gifford in Fhe Spirit of the ige, is

s notorious instance of its writer's spiteful prejudice, recognized

the value of this phase of his opponent's work, and admitted that

“ag an e&i&ar“ﬁf alﬁ'aaﬁhbfg3ﬁr.fﬁi£faré'ia entitled to considerable

praiae for the pains he has teken in rav&sing the text, and for

gone imprevemanﬁs he haa intre&uceé into i%.”a But. even here Gifford

1g3¢0ra, On Keats _from The Quarterly Review April, 1818

23@&&&3 asviews, eé. git., Pe 150,
Hazlitt, Sprrit of the Age, ed. cit., P. 291.
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digsplayed his usual nabure. Ea,qnarrelﬁ& with the dead as he had
dene with the ’.‘Living, anﬁ hurleﬁ ‘his inveabives at :fermer eéit@rs
long in their graves. '

’vﬁaha @iléen, beg%ex known hykhis paﬁrnaﬁe @ﬁ‘ﬁhxiateph@xfﬁarth‘
was cgonsidered in hisﬂéay.as>a pringe ai:ariﬁiasi 23 @a§abar; 131?,
he b&&ama'jeint;sﬁitg%; wiéﬁ:&g&kﬁarifiai‘ﬁh@*ﬁﬂw Blagkwood's
Magazine. Eriaé:tﬁ'thia fime he had spent mome years in the Lake
-3istriaﬁ anﬁ;héé'asaaéiatﬁﬁ’ﬁiaééiy'wiih,w3rﬁswsxﬁh’aﬁﬁ @aieridge
_and the other literary figures of the meighborhood. His imtimate
.knéwleﬁge’af.ﬁ&ny-ﬁf“hisvﬂuﬁstanéiﬁg‘aﬁaﬁemyﬁratiesfmﬁiﬁﬁé,ﬁith
an enthusiastio love of liltersture =md a aeﬁ@&faﬁigéiy wide know-~
.iﬁﬁge of it %o fit hin for bis task ss a oritis. 'ﬁhﬁh-iﬁékﬁért
- gradually withdrew fror his 1&%%3@3# in Blaekwseé’ﬁ Giff@ra
vassmeé fall aentrel of fthe magazims, and f.fem 18%5 %e 1882 it !aay
-be sald to ha:e'e been his yeric}ﬁieal, A |

ks a man, wilson seems to have been good-natured smd jovisl,
a lover of sport, and & g@@&.mix@rw Judged by EiS ﬁﬁi#i¢iamv&lﬁﬁ£,
he would be puf down as unbierly &iﬁﬁg&eeé@lézanﬁ ¢é§féﬁKﬁréﬁa,
Like Gifford, he was capable of the worst kind of eriticel imcivility
and of vimlaﬁt.yrgiﬁéiaﬁﬁg pe&iﬁiﬁ&%:@r personals when unbiased
-by.anymsaﬁh‘ﬁrajnﬂiae, he wagﬁaégaﬁiadeﬁ.&XSxﬁi§iﬁg a real capagity
of ju&gmenﬁﬁ»fﬁnqthﬁ»wholé,ghame§sx, his orifieism fended to consist
of very pasigiye ?@rﬂiﬁﬁs,‘ﬁfﬁﬁﬁfwithﬂﬁﬁ aagzéggarﬁnﬁ’naﬁsrlying
principles His basis for judgment seems to have been his own likes
and dislikes, and the resulting eritiolem 1s frequently osprisious
anﬁ,arhitrarg,_iﬁﬁﬁaﬁi Wilsen is ﬁﬁt¥evéﬁ»adnﬁisﬁenﬁg' He knew and
adrired the Lake Bee%s,~anﬂfyetlinvth@-Q@éning‘nﬁmbersai,Elaakwaad's
subjected Goleridge scva&mmsggvialsﬁt?a%usa,lauévfaii&ﬁ»tﬁ'a@yrseiate

in the émallastsﬁ@grse‘ﬁhe;greaﬁ~é§hﬁxa1 prineiples of eriticism




there set forth, Wilson had msny ‘of the qualities of a first olass
eritie, but his work lacked the gentral purpose nesessary to great
eriticism. As Bugh Welker puts it, *he hed fervid iragination,
an irresistible flow of spirits, abundant intelleat, but no
bask~bone of intellestusl prinﬁlgle.jiﬁéfﬁﬁefésy of his death,  he
was a boy of genins.“l - ”' | : .
in hig style, wilsan‘was ﬁe&i&sﬁly canverﬁatienal - and %h@

¢hiefl merit of his werk is iﬁ$~ready wit and éasy flaw of i@a&s,'
Prastically all the eriticise of #he period is warked by this
cenversakianal warmer, bub no ene of the personsl egsayists of the
periaﬁ garried this style @a tha peint roadhed hy-wils&n, who is -
eolloguial to the last &sgrea* while in eas sense, thie is a merit,
it is also a.%eseﬁtimg faalt for in both style and maﬁ%ar Hilson
suffers frow over-haste and 1&ek ot refla&kian¢-‘-- }

-maﬁh of the ﬁﬁﬁﬁ'ﬁf‘%i&Séﬁ*% éri%iﬁism-is to be found, mof
in the r@views, rosi ef“whiah 3re of hls%erieai in%arest only, b&t
in ineidental domment aﬁaﬁﬁereﬁ hera and there throuzhout hisg
»misaellaneeus writings. wilson is af hxs best when He simply
g&saips and ohats fn an infermal way. A great éeal af arikieiam .

of this ﬁypa is to be found 1n,the papers knovn ag 3&@&%&3

$‘*ﬁmbresaaﬁae» .Grigiaally»they wgra-a-seriea:@f ar%&aiﬁs whish

a@ﬁééﬁéﬂ”%ﬁ?ﬁiéﬁkﬁgéﬂ‘s;laﬁﬂfwhiéh ﬁﬁrﬁ&rkeé to report the son~
’VErsaﬁian of ‘a group of Blaekw&aﬁ ren as they ga%h&r&& for aﬂ
aaaaﬁienal eveniug'in;émhrase 8, o well krown Eﬁlﬁ%axgh &avera‘:.
Avout lsﬁﬁ w;lsen hx&aelf unéert@ak to wirite tha geries, and sa&n
made ﬁhem ke subjeaﬁ ‘of mnkh of his best wark; Eﬁ reduced tke o
80 vhrisﬁepher North, 'Eieklaﬁ, and ﬁ&kriﬁk |
%alker, ﬁp- aife, Po 8244
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Shepherd. _ﬁhxisbaphexyﬁerth,.representeﬁ wilson himself, Tickler
éﬁ uﬂﬁ1é'9f*Wilsgn¥s,~ané*ﬁh$§he§ﬁ,-ﬁamﬁs Hogg, & somtributor to
Bladkwééé'a,' wilsaﬁ"allaweé7ﬁhﬁéeftﬁre& to aarry'aﬁ"@ﬂnvarsaxioaa
Rpon all wanner of suhjeets &uring the intervals between eabing
and érinking. In this way mnahrﬁaligESfaily-iniaxmal literary
critiaismafcanﬁ exy&eaﬁiﬁn,‘f&r’%he[#iSWa of all ﬁhrés»a@eaﬁerﬁ"
were in truth those of John wilson in @ifferent mccé'é. - The follow-
ing extract fram &he kaakas of A@rzl 1827, will ixi&atr&te the .
general sﬁyle of the serisss ' '
“Herth——aames, yaa\dgn‘ﬁ kﬁew e T ﬁelerlége, &o yeu? ﬁﬂ
iwriﬁaa but in&iﬁferenﬁ ﬁeaks, begging his pardan* witness
his *inenﬂ w his ‘Lay mexmens, ana, latﬁerly hisg ‘Aiﬁs ta
'ﬁefieetlan*‘ bu$ ha beaame& 1nsgired by the sound sf hia aw&
szl?er voiae, ‘and paurs aut wigﬁam 1ike & aea.-~-~*
ﬂiakiaru-mr. baleriége aaes aet geer to be awsre tha% he
¢annot wriaa a book, bg& ap;nas that he absolutely has written
several, emd sef many éﬁaStiéﬁs'aﬁ rest *ﬁhére‘sraléaﬁﬁ*eﬁ :
some kinﬁ or anothe“ in his mxnﬁ* but perhapa wh&n he awakes
out of hls &ream, he may get ratianal and saberuwitteﬁ like
other mﬁn, who are naﬁ always asleeg.

'fahﬁyhard——ﬁhe anther'e' 'bhxis%ahel,' and 'Whe Eﬁaléﬁﬁ mariner,

o h'1 bet$er just amntinue to see visions, and drear dreamg-~for

| &e*a:na fiﬁ for the w“?iﬁ‘ world¢ al
vloaely associatea With Ghrisﬁe@her ﬂerﬁh im{Blaakwaaa’ﬁ,“

"71]} was John Gibsan ankhar%. In the

anﬁ 1aﬁer;' 1 ‘ierd
early yeara af Blaﬁkwaad*s mag321ne he sharaﬁ with Wilbﬁﬁ 1n the o
management ef ﬁha& periodie&l “and s&an>maée a repmtaﬁlen fﬁr o

‘IQueﬁeﬁ from Eamﬂus Raviews, e, Gi#., B 461.‘
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h&@séli a8 one of the foremwosf griaiag of the day. A mam of olsar,
'aﬁfﬁﬁg"inﬁéiiéﬁi,:anﬂ 5if§i§é Eﬁﬁ&ﬁﬁiﬂng hagyﬁiaga“hisvgritiaiﬁm-
iﬁ é‘sﬁyié whiahvéémmaxée& the iﬁﬁeré&% and sttention of the reader,
amﬂ whi@h when em@layaé for paryasas ef ﬁhe sharp ahuse of whieh

was aa@ahla, leﬁ% behind i% a’ raal sting. ﬁrmm‘abeut 1820,

 :£@11@wiag his maxxiage ﬁ@ the &angﬁ%er~a£ Sir Wﬁ&ter seokt, h@ﬁkr

| ;fharﬁ beaama gra&aally iesﬁ 1ﬁkares&eé in,ﬁlaakwseﬁ’s and .wae roxre

_ a@ﬁ mﬁxe aﬁ?raaﬁaé &e ih& uartarly, fo whieh beﬂtﬁ wag & freaaenb
w aagtrihut@r*- Einaily,}zn 1*2&, he @aek np residence in London and
susceeded G1fford ss editor of The Quarterly Reviews This position
he helé um;n 1863, the year ”be:ﬁore his death. |
:Masﬁ @f La&kharﬁ's Wark.which apysarea in ﬁh@ yerzoﬁieals
whieh.he eﬁit&é was of temparary in&areﬁﬁ only, and like that of
@iffaré anﬁ Wilaan is of interest %@aay only as a sign of ﬁha
#imss, and 88 a.refleaﬁiaﬁ of thﬁ attitude taken by aan&awptraries
fo what are ﬁada& re&agniza& as works of &ayremﬁ»gaﬁius. On ﬁkﬂ
other ‘hand L@akhar# has giVen us work. of permenent valaﬁ, whiﬁh
if it éees nat truly %eleng to ﬁbﬁ ﬁayartment of eriticism, is
at 19&3& elosely asgosiated with 1%, 4s a higg:aph&?,-&@&kha;@»
 holds a plsae in the firss ranks, seeond to perhaps none buk |
Boswell. \Eis §£i£e~ef Burné” is & ﬁpl&ﬁéié pliegse of*wark,'aﬁé iﬁ .
is far~snrpasseé by the ”foe @f b@@ﬁt“ wh;ah is & ma&terpieﬁa.:,:.
Jﬁéging by ﬁhese penman&ﬁﬁ posaassi@ns of our 1i$&ra¢ar5, & readey
weulé £ing i& ﬁiffiﬂnlt to belae?e ﬁhat Logkhart wasg so. iptimatel&
aonneaﬁed'with ﬁhe virulenﬁ yersondl abasa ef‘Blaakw&aé's aﬁd the
blaek reaaré of ubﬁ Qaartarly Heyzaw. ‘
| E@r the anenymens raviews on ﬁha ‘Yoskney Sehool whi&h,apgearaﬁ

in Blaakmaaﬁ'ﬁ 1n 1&1? ané 1818 Wil&en and L@akhart st share




the re'syaasibili%y} Here -ag'am we have an insh ama»e éf the- aepthst _
af mgrimipleﬁ :@sz‘mna}. slanﬁer mhiah éisgraeea kzw pagas @f
nmeﬁeeﬁ,ﬁh sentury Reviews anéi magazines, 88 a reslet ef Paliaiaal
an»é‘ 15’.‘@31’531‘? .g:.az?ﬁm&nsm@. in ishe :Eirss of the sexi-es of reviews
menbioned a‘bave, Leigh Hunt, t;he feu:aﬁer m‘.’ the sah@o}. af poefzm‘
whmh ig here shristened as the “Gaeey mhw}. " :},s ﬁsnwmeﬁ a8
an ubter gmfligafsa, and "o man of exqais;{‘mly baé isasf;s, a:aé |

| extrem&ly vulger modes of thinl{ing zmé mAnners :’Ln all raspeets."
Kegis derided for his low birth and :g.ack. of edusation, &and is
asonsed of thé rost »gx-ﬁremé fmra}.i é-é@ix—*aﬁﬁya The third number
93‘:‘ the series sontinned this sbrain in a sssaizhmg denuneiation of
the indesensy and ixm:ex:aiiﬁy of Leigh Hunt's ” mak“ The
slinvex is reaah&ﬁ in the r»gﬁ;ﬁxﬁz eﬁ:f Keats's Enamim; ' a ré#iew
generally a:sefxﬁ":ﬁ:eﬂ to Loakhart. 48 & protegs of I;sigh Hunt,

xreg;:;«g was the objest of scorm. As 4 offrey. haé pmm ed aui; the

poem was full of youthful exubersnce and might be wade the mark

of the stinging barbs of a malieious orftic, Che somewhat ex~

cessive praise of fhe volume in’ i&‘he aminer Lefs At 211 the more
open to &a‘riai:ea- The Blackwood Review is"wﬁﬁft-'ieﬁ 75@1};2& a ﬁem of
fhe wost subttingly sarcastic z‘aill&ry, whi@h finds its eulmination
in the eloamg Hibe:r VI is 8 bet@s‘vﬂ and wiser thing fo be 2
starving apa%hsmry thah a aﬁawaé poel, so bagk to the shop Mr.
Ja}m' back w ylas&&;r’s, pills, ointmwent boxzes, ete, Buf, for
he;aven 8 sa,lw, young eaz;gxaéa, e a little zore azaaring @:E
extenuatives and soporifies in yesuz? pragtice ﬁhan you have heen .’m
your poetry.” Before such @n&ivi&iﬁ% the modern maﬁ@r, uged to
the sympathetic attomwpt ab appregiation of the Impressionist srities,
Stands aragzed. | |

1 smonyrous Reviews on the Gea}mey Sehool, How. 1 111, 1¥.,
Blackwood's Magazine. PFarous Reviews, ed. eit., Po 427445,
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- 1808

1&9@

1802

1807
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1811 -

1811-12

1815-14
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~ Eablieaﬁian af daraswerﬁh's Preface ﬁe the ana
veaitian ef Lyrieal Ballads. . ‘ ‘
,Gataber*-ﬂaunﬁimg at Eainburgh ef Ehe ﬁéinhurgh |

:’Re?iew by Frnm@is Jaffrey, Lord Braugham and di&nay

mmi fih»

,?ublieaxion of Eales frem $hakesyeare, by Gharles

aaﬁ ﬂary &amhg

vxfablieaﬁian of Eamk's Speeimens af English Bramatié

.xaeta uantem@arary with mhakespaare,_b

,Eeunaing af %hﬁ Examinﬁr, by L@igh‘ﬂank. .

‘§&braary--ﬂsﬁablishmant 1n L&E&Qﬁ ef ﬂh@ Qaarterly |
: Review with william Giffara as eéitar--a Eary eennter-
_balaaae te»the whig E@inbargh._

;Eeunéing of Hnnt‘a aearnal. The ﬁefleatar‘ 1n Whiah

- sppeared, in the sare year, Lsmh‘s ?ragaﬁi@% of
‘ahakeapears eaﬁsiﬁer@ﬁ with reﬁsrenee ﬁﬁlgkeir titness
: f@r ghage represent&tioa.

, Goleridga 8 lst seriea of aeatures on ﬁhakespeare,.

ﬁelivered in Lenéan.

Galeriége éeliveraﬁ & aeries of haaﬁares in Briskal.-

vkeWuManthly,magazine feundeé naéar the ediﬁarshig

af vamFBall.

, ?uhlieatiom of ueler;ﬁge 8 3iagraphla Litsraria.
:&eﬁahsr-amstahlishmant in Eﬁinbnrgh @f Blaﬁkwaeﬁ’

A&agazine, unéer Jehn ﬁilson an§ Joha Leakhart.v
?ahliaa&ien of‘Eazlitt's Gharaaters fram ﬁhakespeare‘s

‘7~rlays,




&manalegiaal fmrvey, uea%izmed. - : k - ! A

1818 - G@leridga*s ﬁné sexies @f .’&eeirswas on ahakaszgears, 1

aeﬁ.ivawa *m L@ﬁﬁ@‘fk.

- ﬁhell&y 8 E*rm‘:‘aee m we m%lﬁ ef mlan: pwalism ;
- 'E&zlikt‘s Le@ﬁmes on the maglish f@ets, eellvereé |
in mnden, and pxﬂ:}lisheé in the sawe year. |
1819 = HBezlitt's Leemres on the English Comic wﬁwm.
1820 ~ Eazlitt's Lestures ‘on Dramatic bi&exaﬁam in the
 ige of Elizsbeth, | s
- 1821 - }i’mm&iﬁg of %he wnéian agazine. ’
- ahe:tley 8 'ﬁefezwe of rsetry ynhiiaheﬁ.
1883 - vxablieaﬁion of De Qaina&y £ easay, OB the Emee}ing |
o at the Gabe in mae?ae%h. ‘ .
1824 - Establishrent of Fraser's magazine and of The
| %’&sfsminsﬁ or Reviews

1885 = Bazlift's ;:ipirif; of the ,ége, p&bmq}ma zmanymeagly.f
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