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In memory of:

Katherine Carson
Nana, gardener, and friend.

&

Carl R. Nelson ]r.
Professor, mentor, and friend.
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Íth e n ot- s o- a,l ant- 6 a rb el

my desire to be a flâneuse in the generic north american ciry has led me to ask:

what makes outdoor public space genderedf

this 'loaded question has been the cause of much personal reflection and also, revelation. through a journey span-
ning time, as well as continents) countries, md cities, my feet have walked diverse (sometimes, splitting) paths
to come to what this work reveals. simultaneously, my thoughts have roamed and soared through my displace-
ments, albeit not without efficrt or struggle. this practicum will frustrate mâfl|: as it offers no solution nor clear-
cut conclusion on how outdoor public space is gendered. if lucþ, this work will succeed in enchanting others to
wander in both physical and mental places to try to see what makes outdoor public space unwelcome to them.

after four years of design, i finaily understand what it means to think and to design 'outside the bot'.
boxes can be identified along this endless

i hope that more

Process.



W
ithout friends and fam

ily in all the places I have raveled and lived, I w
ould have

settled long ago for a m
ainstream

 
existence.

Instead, I have chosen to be w
eird and hopefully, a little less predictable.

that m
y

and m
erd

be longer than this practicum
,I place m

y faith in [m
any of] those

the follow
ing lines to know

 how
 m

uch their support and encourâgem
ent (and som

etim
es,

frustratingly challenging stubbornness) w
ere necessâry to the developm

ent of the w
otk as

It now
 tttt ao-pleted.

F
or fear

O
bviously, w

ithout the freedom
 to let m

y heart and
m

ind w
ander the ends of this earth, none of this w

ork
w

ould have com
e about. A

ll that started w
ith the

'khat-w
ere-w

e-thinking" 
m

om
ent on lrily 12, 1992

quând m
es pârents, Jeanne dfuc et P

ierre S
auvé (con-

solés par m
on frère, foel, ainsi que m

es oncles et tântes'

cousins, cousines), sent m
e off on a plane at the very

influential age of 17, beginning m
y travel disease, and

w
hat others w

ould sây contributed to a'm
oving prob-

lem
'. I am

 delighted to say that m
y bug can be

traced to m
y godparents, N

ichole et D
on W

hite, w
ho

have been relendess in their interest in m
y endeavors.

T
o the 

V
enuses of 

C
ornw

afl, w
ho

w
ere the first 

to teach m
e that 

no
m

atter w
hat com

es out of Y
our m

outh,
you either 

sync or 
sw

ím
... m

erci.

T
o'T

uø
sdoçs', tuhich historicolly bø

com
ø

m
g inobilitg to rø

sisl thø
 E

ø
m

ptotion

of procrosLinotion, bø
ttø

r knoun os
uondø

rful convø
rsotion: nothing from

E
hø

 outsidø
 uJorld bø

ots knor.uing "your

silø
ncø

 con bø
 boughE

 u¡ith o 6ø
ø

r".
M

g m
ø

m
oriø

s oF
 tU

innipø
g orø

, ond
uill oh.uogs b@

, uJorm
 bø

cousø
 of you.

T
o thn 'oo.l,¡În.lun" togr' (onJ lh"¡o ponlnno) *ho

,lill ,nok" *n *onJ"n oborl ,n9 choice'..onJ 
lhn

,lrttoonn"r, onJ ¡nJ¡n¡Jrolilg of ,n9 lw
o +

 
one

f"llo* ""-p-q"., in lonJ..ope: gou houn onlg .on-

lnibrf"J 1o m
U

 cpozv punsuil in lh¡. fi"lJ'

T
o S

M
A

A
K

, w
ith w

hom
 I learnt of

the 'black hole' (w
hat looks good on

paper...) gracias chicas, les am
are

hasta elfin del m
undo. W

ithout for-
getting S

illy and den englæ
nderinde:

you are proof that one should "[n]ever
doubt that ^ 

sm
all group of

thoughtful, com
m

itted citizens cârt
change 

the 
w

odd."1
Y

ou have certainly changed m
e.
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E
ven though I honestly

tried to keep this sec-
tion to a m

inim
um

, the
fact that this has been
a w

ork in progress for
alm

ost tw
o years m

eans
that it has inevitabty
been influenced and has
flourished due to the
m

any peopte w
ho have,

and continue to,
touch m

y 
tife.

Jo the othe r sp"llbor,',d sorl ín thís w
orld, m

ag

r¿
ou soon Ç

i.,á' qou, place írr the desett .''td
"gclu, íå"ul w

u*Ji *g retur¡r to f.'l.d. 
toulJ

h.u- b."'-, ble.k w
íthoutgour errcharttíng'm

usíc' 
.

es for tþe "s&
b" w

lvnery a 0r0up w
hich fo!-

eaev gvow
s anò w

ot'pþs, Y
ou hY

e resftonsibLe

for giaing anew
 sT

tiø
to w

iuter sr.n\oy after-
no¡ns in W

inni,¡teg, anò lor enabl,iug une to
í<

ttyt ^y sanity. A
n enovvnous tþanh, you

[or [ettingvnetake aòaantage of your aw
az-

'inø
 sfu[li anò creatiaitg b9 gialng rþe qui[t

tti liua[nucb òuving our qui[tingbee. trtay
s&

b carvy o\ eaen it t ø
tn'cø

vvieò' aw
ag.

F
or the peasant w

ho drank tea and w
rangled w

ith m
e to see m

y'other'self, I w
ould

not have had the courage to see the topic for this practicum
 w

ithout your eyes.

æz?



Til dem i Danmark jeg kalder mine
søstre, min bror og selfølgelig, mine
værts forældrer. Jeg synes ikke jeg
kan skrive, hvor meget jeg elsker
Jer og jeres venskab har lært mig
så meget i de ti år vi har kendt
hinanden. Jeg håber, at jeg en dag
har fundet et sted, der er hjem for
mig, og at I kommer over til kaffe

for tho laimez-la fairu [ut'!0 stir'attituilo of my c0mm¡tt00 m0n[0r$: Prtfs¡sm Richal{ P¡rron,llr. tlarcdla [aton, and llr. lfristins Millsr,

lrm without any douüt, ffatoful. In0p0 that ons il¡y yuu willallbo lu¡st srullors in my stuilio anü not t0 any sruchlGommittoos roldod t0

ths ll0G. Your lnspiratlon anü pffision for üosiln 00ulü, rur'h[!s, mrylo, porsudo m0 t0 b0c0m0 your G0ll0a[u0. $inco thors ilo not onouln

w¡rüs in tln wonld t0 toll you now m[Gn you hrys hlluoncoil m0 In your inilfiuiilurl wly$, rrro any tr proþcu you wllllust hrus t0 walt anil soe.

To atl the women and men who contributed to the quitt and to the practicum as a whole, especialty in informal
discussions: without the sharing ôf your stories, I woutd have lost the èourage to face those who betieve work done

by women in the name of women is worthtess.

c
sao

To the Thai Professors and students at Chulalong-
korn University, Bangkok, Thailand, who were will-
ing to meet and discuss gendered space with me,

Khawp lftun Kha.
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YÑ
o-ñoTð:o55r
*gl
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fL
f,.q
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o-I
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fÈ

(og kage!)
hos mig.

O g selvf ølg elig, rnine klassekamrner o-ter,
først i 2.q på Hasseris Gymnasiurn og
senere pã 6.semester pâ l'/-rban Design,
Aalborg Universitet...selvom jeg var lidt
usikker pã jer til at starte med, sâ kan jeg
på. nuvæ,rende tidspunkt ikke forestille
tnig kwordan rnit liv ville ltave været hvis
ikke jeg havde haft muligheden for at
lære jer at kende.

(mônge KlinKer
og KlanKerl)
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Spøciol thonks to Loulsø Mozlngo ond
Llndo Jøwøll urho orgonizødthø lUomøn
ond Londscopø llrch i t øcEurø Conførøncø
ot ßørkøløy in Novømbør 2OO2. tlJhot
o pouørtul gothøring of inspirotion For

mg procticum ond lifø! Thø strøngth
of knor¡ing thørø orø so monv othør
uJom@n uith on intørøst in Luomøn's

rolø in londscopø orchitøcturø is pricø-

løss. To thø Døon of thø Focultg oF

llrchitøcturø, Dovld üJlttg, os r¡øll os
Êlon Totø, Høod of thø DøporLmønE ot
Londscopø llrchitøcturø, Suson Shonløg
oF thø Portnørs Progrom, ond to thø
Groduotø Studønt Êssociotion ot thø
Univørsity oF Monitobo For hølping to
fund mg porticipotion ond prøsønto-
tion of this r¡ork ot Ehø co¡førøncø,
thonk gou For Vour support ond tqith.

oh! ¡nd +hc quillGrt-..

c'-o

\Øithout the participation of those who con-
tributed their 'piece' to the quilt, my hounding
of the mailbox and mail carrier while making
the quilt (in Cornwall), would have been unex-
citing. Thankyou for the timeyou tookto con-
tribute, especially as so many said, it often "took
forever" to make. Nevertheless, I assure you that

each was a delightful and wonderful present.

J"g ta' iLL" gl"**" J.", f¡lorof J.,
pl"J""lig lrl"' .., J"l aÌ *¡Ì li.r, og

ta"l.J" .,yt Iy. pa 
".,iÌ 

p"""p"tli'
af ".,ig ".1., i Da",..'art, J..r.".
på .l l¡J"p".,Ll Lrror j"g 

",uesÌ.",
.rur Llur til ai ""j"" l,jero igen...

A different thanks to the environmental design and pre-

masters students of the wirrter session at the University
of Manitoba, who have taught me many things about the

challenges of being on the.'other side'. My education

is now even richer, if that is possible. Of course, I

áoubt the experience coulrl have been as enlightening

without the 'good cop', who must also be held

responsible for encouraging me to push this document

out of the box, where it evidently belonged.

rrr,o*,
qG j_Ë y bõ' g Ð-ç

qPÑge:c ([
rõ bf)q--oOlT +,.r.9t+ * s)>lc o(tL

-9 t r-31ì or

Ð õË- v!

Frn¿uuv, rN THË HopE THâT THls woRk mâRÊg

EVEN rHE sLTGHTÊsr RlppLE rN Tr{E FIELÞ op Lenp-
scepE âRcHrTËcruRË âND lN DEsreN rN GENËRâL:

THrs rs FoR âLL THosE wuo ExpeRtEttcË 'ottt-
ÊR.NËSS EVËN ONCE IN THEIR LIVËS â9 ÎHEY

TRâVEL THRoUGH THE ÊVERyDây: THâT lg, /Irây tr
CHâNGË ÎIIE WâY WË âTlRIgUlE RESPONgIBILIÎY

âNÞ HENCË, POWER, fO ÎHË DES|6N|N6 OF OUR

OUTÞOOR PUBLIC 5PâCË5.I f". J.]. Of course , thank to M.ll.&4.T. for the opportunity.

a
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Until recentl¡ I would not have called myself a feminist. When I
ârst sat in my advisor's office to discuss possible practicum topics,

I worried about being'pegged' as an extremist if I v¡ere to explore

an¡hing specifically related to women and landscape architecture.l

Honesdy, I attempted to tackle five areas of otbemess to ¿void the

possibility of a direct confrontation v¡ith the patriatchâl world in
which we, indeed, continue to live. Despite my concerns, my advi-

sor was, and continues to be, a ptogtessive and inspirational agSøtor

and asked if I wanted to work for anybody who did not know what

I stand for.2 I now realize that I did not know whom l wanted other
people to see at the time, but this practicum has had mo¡e effects

on me, and my life, than I could ever have imagined. This preface is

ân âttempt at deciphering, and as a tesult, exposing, who and v¡hat

emerged out of this work, consequently higlrlighting the biases of
my voice in subsequent pages.

I presently live ìn an inctedibly privileged society called Cznzda. I have seen and lived in
parts of the four corners of this wodd (tho"gh how a spherical wodd could have corners,

I am not sute) in my twenttLseven short years in it, and know how fottunate I am. How-
ever, I have also seen better parts o/this wodd and better parts t0 this world, and six yeats

ago, while ill-at-ease volunteering in an indigenous community the Andes,3 I made the very

conscious resolution of choosing to wotk to change things in the society in which I live,

despite the attraction of wotking in a developing, 'exotic' n¿tion.a There ate rìumetous

reasons for this decision, but above all, it was an acknowledgement thât the neu world ordels

need fot a redistribution of .vealth is not merely local, but incredibly dependent on global

equality and limited resources.5 Actuall¡ I was probably not very comfortable with my

'western ot tourist' gaqe,ó but was unable to identify it as such untjl no¡v.

Before
all
learned
social
and
cultura1
attri-
butes,
I ama
W ü¡iii:&i.ù,

Despite being ftom a middle-class famil¡
I am also of the debtladen group called

students, which might explain how I was

somewhat forced to walk through our cities

which, in many instances, have been engi-
neeted for cars.7 I am a French Canzdian outside the province of AS A result,
Québec, and have often silentl1' experienced racism in our said bilin- my work is
gual countty. Fot statistical and sociological purposes, I am white,
single, able-bodied, and heterosexual, and therefore, can only begin decidedly,
to describe m)'own impressions rathet than speak for the masses. Personal

T

)
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f $6. *o-"n'. particularities, see Mary Field Belenky. 1986. Women's Ways of Knowing: the

deielopment of self voice, and mind. New York: Basic Books. "The universal subject of neoliberal

economics is male, and women are admitted so long as they mimic this subject. But this puts them in a

bind. Not only will they be disciplined if they fail to disguise their particularity (in any number of ways,

from sexu¿l harassment ûo relegation to the 'mommy track'), but they must also play their part in the

creation ofthe autonomous, self-reliant, independent citizen." Barbara L. Marshall. 2000. Confguring
Gender: Explorations in Theory and Politics.Peærborough: Broadview P¡ess Ltd. 137.

'"1 'biunu Tietjens
Mãers.20O2. Gender

intheMínor: Cularal
Imagery and Women's

Agency. Oxford:
Oxford University
P¡ess. 5.

-dJulay chicago. t lso.
The Dinner Pmty.
New York: Penguin
Books.222.

;d V¡einiu Valian. 1998. L|rhy So SIow? The

Advancement of Women. Cambridge, MA: MIT
Press. 291. Quoted in Diana Tietjens Meyers.

2002. Gender in the Minor: Cularal Imagery
and Women's Agency. Oxford: Oxford University
Press.27.

l, "**t stared at is a significant event. It is not
just a threat. It constitutes an actual intrusion."
Mary Midgley. 1978. Beast and man: lhe roots of
human nature. New York: NewAmerican Lib¡ary.
11. Quoted in Neil Evemden.1985. The Natural
Alien. loronto: The University of Toronto Press.

91.

f 6-,r" .f a Danish
Deòìgn Center book.
Per Mollerup. 1992.
Godt nok er ikke nok.

Copenhagen: Danish
Design Center.

¡i frain"a to- "The dilemma is, of course, how

äo we integate art andpolitics - those two crucial
elements of our cultrue that have been called oil
and water (by those who fear the merger)." Lucy
R. Lippard. 1984. Get the Message? New York:
E.P. Dutton, Inc.2.

/ úy *" degree was f $ ,non"y
a Bachelor of Arts
(1994-1998) in
Comparative
Development Studies
and Environmental
Resources
Management Studies
from Trent Univenity,
Peterborough,
Onørio.

îrí"ir
I 985.

Evernden.
The Natural

Alien. Toronto: T\e
University ofToronto
Press. 24.
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(Footnotes) t winrer 2001

5 Reference to "Some Ethical ldeas" #12 being:

The Greatcst Happiness of the Greatest Number.

Simon Blackbum. 2001. Being Good: A shott
introduclion to ethics. Oxford: University Press.

86.

2 Answering a question fiom a paper presented

äi t¡e ¡ Century of Women: Evaluating Gendcr

in Landscape Architecture Conference, Berkeley,

November 2002: "Were they feminists? Men who
Mentored Early Women Landscape Architects"
by Daniel Krall, associate professor of landscape

architecture at Comell University. Krall identified
men who encouraged women to pursue their
passions in a highly-male dominated field, including
Elizabeth Bollard's father, Charles Sergent, Warren

Manning, Charlcs Platt, and Henry A. Frost, among

others. Yes, there were, and there still are.

r Although in my third year of Comparative Development Studics at Trent

University, my position in advising farmers in the highlands came solely from

being bom Canadian. While in Tocagón, I was involved in multiple projects,

and sometimes I was pushed to adopt a position of telling people how to
farm their land or how to organize themselves, including heading a women's

gtoup, where my role came simply from being westem and therefore, an

"authority". For a discussion on this dislike of elitism and its relationship to

patemalism, see Simon Blackbum. 2001. Being Good: A Short Introduclion
to Ethics. Oxford: University Press. 101.

9,.Denis. E. Cosgrove.
i984. Social
Formation and
Symbolic Landscape.

London: Croom Helm.
14-15.

a That is, despite

having the skills to
contribute, including
speaking four
languages, and able
to adapt to various
cultural climates.

Io ,Karen A. Franck.
¡'AÏeminist Approach
to Architecture:
Acknowledging Wom-
en's Ways of Know-
ing" in eds. Jane Ren-

dell, Barbara Penner,
and lain Borden. 2000.

Gender Space
Architecture. New
York: Routledge. 295
-306.

Í'"...we try to be polite to the 'natives' and then

ietum with anecdotes about how \¡/ell we got on

with the people. No, we weren't like those

other tourists, we really got the feel for the

place...Colonisation is a cruel word for such

harmless holidays." Suzannc Moore. "Getting
a Bit of the Othcr" in eds. Rowena Chapman
and Jonathan Rutherford.l998. Male Order:
U nwrapp in g mas cu I i n i ty. Oxford: University Press

House. 166.

1 As Rebecca Solnit writes: ".. .in many ncw places,
-public 

space isn't even in the design: what was

once public space is designed to accommodate
the privacy of automobiles; malls replace main

streets; streets have no sidewalks; buildings are

entered through their g¿rages; city halls have no
plazas; and everything has walls, bars, gates."

2000.lllanderlust: A History oJ lTalktug. New York:
Penguin Publishers. I l.

I For examples, contact speakers from the Century

of Women in Landscape Architecture Conference,

Berkeley, November 2002: Diana Balmori, Sally
Schauman, Terry Clements, Judith B. Tanka¡4
Valencia Libby, Daniel W Krall, Comelia Hahn

Oberlander, Rebecca Fish Ewan, Dagmar Grimm-
Pretner, Kristine Mille¡ Ilaria Salvadori, Madhavi
Desai, Shengling Chang, Bonj Szczygiel, Heidi
Hohmann. Laura Lawson, Jane Wolff, Dorothy
Wurman, Thaisa Way, R. Tcrry Schnadelbach,

Linda Jewell and Louise Mozingo.
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[de] constructing
genderfed] outdoor
public space is the
subiect and tide of
this work.

rü(/"hereas the exploration and compilation of a proposal to this
practicum was based on deconstructing various spaces within
Canada, it was followed, u¡ith the help of travel on an intetnational
scale, by a vision for the construction of space in a gender-positive

way. ,{s v¡ill become evident, t}rere are no clear-cut conclusions
or desþ pârameters which h¿ve been deduced from this work,
though many questions have emerged.

"[nd uG t]aueI not so
mrcn m u¡sil natute as t0
sGG tne outtatd er[]Gs-
s¡on of our oun a[st]ac-
t¡ons... lnil s¡nGG wG

AGGGIT ONIU üE RhYSICAI

uolld as tGal, we asl0nly
which siles are [eautiful,
neuet'¡n wnatway is each
sitG [Gautiful"'.il

¡.'

!¿

--Ê-,

Toda¡ I am still weary of being pegged, but I am mote worried about landscape architec-

ture espousing, rather than divorcing itself from the st¿tus quo.

Winnipeg Manitoba;
February 2003
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If the argument is that

sPace is not gen-
dered, do.s this meat
I should accept men
looking at me in that
slimy wav when I waìk
down the street?15 Does
that m€an I should be
gfateful for a public
transportaúon s,vstem

which does not hã\t
space for my friend's
baby srolìer? Does
that mean I should
be contented and lirc
umoved by my boring
daily walks throughout
city streets? Yes, we
are luckr', but açe wç
simolv satíslíed
widì 'what we
have, a.d how does

this attitude impact our
journeys, and conse-

quentl¡', the rest of the

wodd?

Cleatly to me, o
õ

odt nok erikke nok"'il

The dilemma is: how do we integrate landscape architecture and

gender?17 I personally came late to both fields, having grown up in

small-town Ontario, I had never thought of landscape architectute

as a possible career-path until I articulated a strong desite to redesþ
schoolyatds. -As for gendet, ot women's studies, lhad a genetÃszed

vierv of women who adopted this label for themselves þeing antì-

categorical, that is) and understood its relationship to development

and environmental issues,18 but I was too timid to explore its role any

further in the industrialized society of today. So was it conversations

'lqith mâle colleagues about my inabilty to walk fteely around mv

neighbourhood in Winnipeg that invigotated this practicum? Prob-

ably not, but these informal discussions and othet surprising teac-

tions, debates, and dilemmas along the way have cettainly fueled my

desire to understand what makes space gendered.

good enough is nOt enOugh."

Vith these thoughts in mind, I began my

practicum, v'hich I will often refet to as a

journei'. Not only did I roam to various

places to disco','er the disparities and ques-

tions one ought to ask when designing

space, but I also wandered a lot in my
mind, to both memory and future, in ordet
to compile this work, as'u¡ell as to part with
it.

Considered in the follorving work is: why
women are still marySnahzed when it
comes to ttaveling through everyday out-
door spaces; wh¡ with all the advances of
feminism, are out: outdoor public spaces

far from accessible to all; how are

the paradigms of approaching design rein-

forcing a male-centered order in the

landscape; and finallli how, as a field that
is 'other' to architecture, will the exte-

dor spaces in our cities evet receive the

attentionle needed in meeting the needs of
at least half of the population?
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Gratefull¡ I have the right to vote, to an education, and to (some)

healthcare, but that does not mean that I should also accept to
live in a place where I experience a feeling of OfheRneSS in
outdoot public spaces. Having learnt the intricacies of becoming

a desþer, I began to have resetvations about the course of land-

scape architecture, which comes from a patticularly male-centered

history, even though it is obvious that women had a role in shap-

ing every inch of its stoty.s As a result, I began to question why, as

â wom¿n ât the turn of another cettury, âmong other things, I still

have to be concetned about the time of the day before wandering

outdoors.

Consequendl', if, as desþers, we continue to blindly follow conventjons that have been

used for decades, if not centuries, in landscape architecture, then we cârìnot say that wom-

en's waïs of approaching design have been seriously considered'r' \\¡hile some people
witl say thai leminisñ-r's rõle has been fulfiiled simply because slme women
are in equal positions to men, I question why these same people will not be satisfied

unnl thel are in a position to express their full range of abilities. Ârguably, I believe it is
fair to question rvhether (and in turn, why) some women in power have gained their posi-

tions from motphing their fema.le tfaits to a male-mould or if they remained faithful to

out unique attributes.ll Specifically, internalized oppression, which encompasses feminist

voice theory highlights how it is difficult, or we fail to identify, the difference between

speaking our own voices, ot that of the patriarch.l2

Cosgrove wr.¡tes: "To accept ambiguity and several-layered meanings of landscape does not excuse us from careful examina-

tion of them and their onigins. Rather it obliges us to pay rather gneat atbention to them than we have done in the past, for

it is in the or.igins of landscape as a way 0f seeing the wonld that we discover its links to broaden historical structures and

pnocesses and ane able to locate landscape study within a progressive debate about society and culture."s
That is, we ate taught to embr¿ce the ptesent value system th-tough "images that assert a m¿le experience...and the'absence'of comparable images honouing
.women. ..".13 Regatdless of the numerous women who are worthy of praise, we are caught in a cycle that avoids confrontatjon. Meanwhile, Virginia Valian

(1998) in Tietiens Meyers argues: "þ]eople who violate a culturally enttenched figuration, howevet derogatory it may be, ptovoke resentment 61d ¡rt"gonism.

-A. professional woman who is aggtessively compptirive is. despisqd as much as a ptofessional woman v¡ho is meek and ineffectual."a In other words, whether

Outsp0ken or silenced, women are still fflflfgln llzed,.
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[to thc readet'J

Even though I would like for
you to put your biases aside

and forget yout initial reaction

to the thought thât rspoce

is gendered', I know this is

impossible. I, fot one, would
love to be able to dismantle

the views of landscape that I
have in my own A¿au,and n¡nd,.

I would love to have a tabila
rasa whe¡ it comes to exPlor-

ing different or new spaces.

This, coupled with my rvish to
have the freedom to meander

wherever my feet lead me, and

leave my worries, and some-

times, memories, behind, is

impeded in part by the way

spaces are designed.
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tù7hat the following will tell you, is not a summâry

of the bookwork itself, but rather, is an effort to
help you read the book. Hopefully you will have

0nGmntGd or will be tempted, to tead it the way

you wânt to read, the way in v¡hich it either makes

the most sense, gives you the most gI*, or even

more ctucial, makes you ask countless questions.

It is hoped that reading the book can come to
resemble my journeys thtough vatious spaces: at

times deliberate, ât times instinctive, but always

consciously attempting to see'ü/hy I believe space

is gendered.

Reading this book can be undertaken either in a

traditional or an unregulated manner. There are

two layers to the book itself: work on specific

spatial expressions, as re-interpreted through the

use of Gordon Cullen's The Concì¡e Townscape, and

a series of images cteated throughout ¿ number

of days in a number of countries. In the end,

the numbers are somewhat irrelevant, as the focus

is on the effect, qualitative, râther than quantita-

t-ive, of the work as a whole. The iourney itself
.¡sas based on travel, which inevitably leaves one

jolted between cultutes, and affects seeing differ-
ent things that become obscure when we Ênd our-

selves in the comforts of famthar surroundings.

1¡l

z,
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The first section is a theoretical exploration of the different questions, r'ocabularl', and reasons for the journeying. The heading for

each secrion impLies its content (Ihe Terms, The Motives, The Motivation, Needs-Wants-Desires, Storytelling). Â brief description

of The Journey (Ihe Continents, The Countries, and The Cities) of the study ate follorved by The (thought) Process, hinting at the

particular context in which spaces were approached, and what questions rvere asked. The Imagination ptecedes The Images, which are

brief introductions to the Postca¡ds. The Art of Relationship expands on Cullen's Tl¡e Cond¡e TounscEe as an integral point of tefetence

for the'¡¡otk. Un-quilting landscape is a point of teflection on the built work, elaborated by the Turns, and the Twists that wete involved

in the final Product(s) of the work. One of these products is this book; the other is a quilt. Overall reflections grow in Installation,

followed by the tutning-point of participating in three days of discussion on women and landscape architecture.

Reading one: "Front-to-back"
If the reader decides to tead the book
covef-to-covef the sequence of terminolo-
gies and definitions might be practical in
order to understand the angle from which
the patts were composed into a whole.

The dominant section - the postcards of
travel - does not however, form a contin-
uum of thought. Each'day' was composed

âs a sepârate thought, sometimes making
reference to othet'days', somedmes com-
pletely atlpical.

Reading two: ÉIyper-wanderer
Nevertheless, each card is linked to othets

through coding or what c.r'borgs3 might
label hlpertext. These links do not cre¿te

a closed citcuit, but a spotadic iump from
thoughts, which, to me, were similar, albeit

based on different circumstances. They
also form links to the Cu.llen re-interpreta-
tions, v¡hich wete undettaken in the three

main cities of exploration. E¿ch 'day', or
postcard, is linked to othet days, as well as

references to Gordon Cullen's v'otk as re-

visited.

Reading other: Cullen
The reworking of Cullen, or the reinter-
pretation of his work, has been amzligam-

ated with the postcards, to creâte â more
staccatic reading of the text, as is meta-

phorically reptesentative of my journeys

thtough various outdoor public spaces. In
otheÍ v/ords, despite many urban enviton-
ments being designed v'ith a cettain otder,

the inevitable images and memories that
are summoned in space do not allow fot ¿

casual and un-eventfi¡l reading of sp¿ce, âs

pethaps the makers intended.

(Footnotes)
I Elise Boulding. 1976.
The Underside of History.
Boulder, Colorado:
Westview Press. Quoted in
Judy Chicago. 1996. The

Dinner Party. New York:
Penguin Books. 3.
: Neil Evemden. 1985. The

Nalural Alien- loronto: The

University of Torcnto
Press. 3 I .

3 "A cyborg is a hybrid
crcature, composed of
organism and machine.

But, cyborgs are

compounded of special

kinds of machines and
special kinds of organisms
appropriate to the late
twentieth century." Doma
J. Haraway. 1991. Simians,
Cyborys, and Women: The

Reinvention of Nalure.

NewYork: Routledge. l.
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Or. "Íafs -\nn Oakley put ín the text \L'ltícl4 wtas to enshríne tlte òístínctíon ín socíoloyry: "'5ex' ís

a bío[ogícal term:'6enber' a psychologícal anò cu[tura[ one.'i

Despite being central to every person's awâreness, gender is defined in many different
ways, and has thus, become subject for discussion. While Gayle Rubin (L975)
describes gender as "a socially imposed division of the sexes...a product of the social

relations of sexualiry,"ó judith Butler (1990) argues that sex is as culturally constructed

as gender, where "...bodies become gendered through the continual of performance
of gender."7 In other words, gender faces opposing use and opposing views on its
emergence.

l 0q
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Undeniably, gender
disc:<>f-r-f-.forl-
world that is still highly based on "unrelenting opposites."rr

While structuralists assert that it is a human tendency to
creatc câtegories, there is a lack of in-betwcen which in the

end denies "...the individr¡al any insight
into the gradient of, self which radi-
ates tlrrorrgho¡¡t his (sic) world. In
accepting tlris dr¡alisrn we agree to
re¡nain ignorant of orrr degree of
involvernent and interrelatedttess."r2
In the westcrn hemisphere, where matters are generally pri-
marily classified as 'black and white' or'cut and dry', gender

is an optimistic term which is not limited by its defìnition.
Flowever, the growing use of thc word alludes to the risk of
it becoming mainstreamcd, boxed, and shclved without ftir-
ther discussion,r3 or that it comes to depoliticize the basis of
women's oppression.ra Therefore, it is essential to keep revisit-
ing gender, both as a concept, and as a discourse ofa specific

description of order within society, rather than abandoni'rg
it and turning to another idiom to define the imbalances we

identify' .r'rusT^T1ce ltn¡rh.rJút.lorqreo.rdde
up sr lnq 'stsr,utlr prrrrlod pue sutrqsó¡;o ad,boa.¡ars stl ol petl
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Gender is a "primary way of signifying relations of power,'r8
most of which have become accepted and perceived as a fixed
social realiry.re Indeed, gender wârrants aftention as a term
because it aims to dislodge the existing power stnjrcftres, which

affect those without it, often referred to as 'others'. While
using the term 'woman' in exploring space

would be clearer to most as to its meaning,
in the end, it contributes to increasing the
gaP between men and \Momefl (notto menrion an

immediate defensive voice by men rather than a desire to under-
sand),instead of identifving the source of
the problem.2o

å: iË Ë i ;så i ugîlir ås E

,EË: ãE"Fë EËE;3ç Ëç¿r i¡
i iåã ËåË å€Ëg íåË Ë€ åååå

! åååËt Es¡ : t,t ååt Ép t åt
: ägËqå;:l il; ãilåi:iEi
t î¡åarËpËifååt Ë:Éå€Ë

Ëi;åär;i:Ël g ãigiåËå€

Nevertheless, by using gender, I am not
trying to dilute the term as simply
neferring to women. This work

is concerned with â gY /t\ -
/n ETR lEg and the Êour/o.ítt
associated with power in space, and
how this continues to be distributed.
The focus is on the experience of one
woman, as an approach to dislodging

*re strU c lure S, which con-
stitute the w'åar behind space being gen-
dered.
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(Footnotes)
I Chris Jenks, "Scrics Editor's Prefacc" in eds. Stevi Jackson and Sue Scott.

2000. Gender: A sociological reader. London: Routledgc. x.
I Webster's Encyclopedic Dictionary ofthe English Language. 1988. 2nd

Canadian Edition 1972. s.v. "man".
3lbid, s.v. "woman".
a Ibid, s.v. "gender".
5 Ann Oakley. 1972. Sex, Gender, and Socieô,. New York: Harper and Row.

158. Quoted in Barbara L. Marshall. 2000. Configuring Gender: Explorations in

Theory and Politics. Peterborough: Broadview Press Ltd. 2 l.
6 Gayle Rubin. 1975. "The traffic ofwomen: notes on the political economy

ofsex" in ed. R.Reiter. 1975. Toward an Anthropolog, oftr6nen. New

York: Monthly Review Press. I 79. Quoted in Stevi Jackson and Suc

Scott "Introduction" in eds. Stevi Jackson md Sue Scott- 2002. Gender: A

Sociological Reader. London: Routledge. 9.
7 Judith Butlcr. 1990. Gender Trouble: Feminism and the Subversion ofldentity.
New York: Routledge. 7. Quotcd in Jackson and Scott "Introduction", in eds.

Stevi Jackson and Sue Scott. 2002. Gender: A sociological reader. London:

Routledge. 19.
8 That is, aside from more recent controversies and discussions around transgen-

der.
e Susan Stanford Friedman. 1998. Mappings: Feminism and the Cultural Geog-

raphies of Encounfer. Princeton: Princcton University Prcss. 3.
r0 Jennifer Baumgardne¿ and Amy Richards. 2000- ManifestA: 1'oung ttomen,

feminism and the/alure. New York: Fanar, Straus ¿nd Gi¡oux. 56.

i --i'
rr Michel Foucault "Ofother Spaces: Utopi¿s ând Heterotopias" in eds. Carsten

Juel-Ch¡istiansen and Gilbe¡t Hansen. 2000. Transitions: Space in the Dispersed

C14,. Copenhagen: A¡chitectural Magazine. 10.
rr Neil Evemden. 1985. The Natural Alien.Toronfo:The University ofToronto

Press. 76.
13 As is fcared by Debra Coleman, "Infroduction" in eds. Dcbra Coleman,

Elizabeth Daue, and Carol Hendcrson. 1996. Architecture and Feminism. New
York: Princeton Architectural Press. x.
ra Barbara L. Marshall. 2000. Configring Gender: Explorations in Theory and

Politics. Peterborough: Broadview Press Ltd. 47-
r5 Stevi Jackson, and Sue Scott, "Introduction" in cds. Stevi Jackson, and Sue

Scott.2002. Gender: A Sociological Reader. London: Routledge' 11.
16 jane rendell and pamela wells, "the place ofprepositions: a space inhabited

by angels" in ed. Jonathan Hill. 2001. Architecnre-- the subiect is maltel. New

York: Routledge. 136.

'7 Stevi Jackson, and Suc Scott "Introduction" in eds. Stevi Jackson, and Sue

Scott. 2002. Gender: A Sociological Reader. London: Routledgc. 20.
18 Ba¡bara L. Marshall. 2000. Confguring Gender: Explorations in Theory and

Politics. Peterborough: Broadview Press Ltd. 74.
re Piene Bourdicu. 1977. Outline ofa Theory ofPractice. Cambridge: Cam-

bridge University Press. Quotcd in Setha M. Low. 2000- On the Plaza: The

Politics ofPublic Space and Culrure. Austin: University ofTexas Press. 178.
30 Pamela Shurmcr-Smith, and Kcvin Hannam. 1995. Worlds of Desire, Realms

ofPov,er: A Culnral Geograpå¡'. Oxford: Oxford University Press. I 19.

I j--,

21 "It is not the possession ofa penis which provides

the basis for m¿le dominance over women. Rather
it is systems ofpatriarchy which enable the penis to
be represented or underctood in ways that express

domination." (ie: men to men domination), in Stevi

Jackson and Sue Scott "Manly Aesthetics", in eds.

Jackson, Stevi and Sue Scott. 2002. Gender: A

Sociological Reader. London: Routledge. 410.
I Stevi Jackson, md Sue Scott, "Introduction", in
eds. Stevi Jackson and Sue Scott. 2002. Gender: A

Sociological Reader. London: Routledge. 6.
23 While some claim to be Just as affected'as
women: "[i]n deciphcring the language ofthe
'other'and then claiming it for themselves, thcsc

theoretical drag-queens don the trappings offemi-
ninity for a night on the toM without so much as

a glance back at the poor woman whose clothes

they have stolen." Suzamc Moore, "Getting a Bit of
the Other" in eds. Rowena Chapmm, and Jonathan

Rutherford. 1988. Male Order: Unwapping Mas-

culinity. Oxîotd. Oxford University Printing House.

I 85.
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As the most obvious distinction
between men and women, the
body wadcs riskily on becoming
the only argument on the differ-
ences, objectification, and oppres-
sioq. felt between thc scxes.

* I he hodv has
been uséd as
a Dnetexf -to 'ru$trtu' - lull
Öowef of one
Sex oven the
Othef'..."t for cenruries
rather than confront larger, mod-
ifìable problems. To continue
to base arguments solely on thc
physical body's differences does

not widen the contention that
there is a disparity within the
social spheres upon which thcse

assumptions are based, and from
which stercotypcs can be trans-
formed, but compartmentalizes
the issue as impossible to alter. In
design, this comes in the form of
seeing the site as finite or fixed,
through our analytic gaze and
control.ó
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It is this type of male-streamT argument, similar to (Footnotes)
1980s arguments that men cannot change because i _ ì i)
of their biological and evolutionary chromosomes I Websta's Encyclopedic Dictionary of the English Language. 1988.2nd Canadian Edition 1972. s.v. "body".

and drive to "compete, fight and have sex 2DeborahFausch."TheKnowledgeoftheBodyandthePresenceofHistory-TowardaFeministArchitecture"ineds.DebraColeman,

wíth as many partners as possible to Elizabeth Daue, md Carol Hcndersen. 1996. Architecture and Fminism. NY PrincetonArchitectur¿l Press. 39. See also Elizabeth

spread rheír senes...,,s rhar rmpede women sï;"Jjä;::*i,ll""l;3i1*'"ii1iïilä 'J,T;,Y:i?*::ii:,xiäi:i* 

"iä;:'ä:;:i;ri::;;:i;^:#;,
from moving beyond the stigmas and accepting London: Rourledge.4'9.
their bodies as well as their position within the 4rbid.,4t7.

and economic trends ".. .in the pâst decades -- most Elizabeth Daue, md Ca¡ol Hendcrsen. 1996. Architecture md Feminisn. NY Princeton Architectuml Press. 56.
. 6 Andrea Kahn. "Overlooking: A Look at How we Look at Site: or...site as 'discrctc objcct of desire"' in eds. Katerina Rüedi, Sarah

tion, secularization, and a hedonistic commodifica- Dog publishing Ltd. 176.

tion of bodies through advertising -- 7 "Political philosopher Mary O'Brian (1981) coined the term 'malestream thought',

tl¡e lff¡fman bOdV haS itself beCOfne. ltlg¡le than e9e1l which gained wide circulation among feminists to describe the (masculine) gendered

a phafftas¡¡fagg:fiC OlfieCt. "n ' character of the taken-for-granted knowledges of traditional disciplines." In Barbara L.

rhii, coupred with bodily- issues perpetiated by Kf3:,:åt*,:inij:í"Îf,',í?Ïftï::ål'ri'0]".0J::å"r'åLoijey2:;¿ so"i"r c h^ase: chansins women, unchanged Men?
tradition (the corset, the brassiere), magazines, diet Sociological perspectives on gender in a posrindustrial socieÍy.Buckiîgham: open univeßiry press.4.

books, slimming clubs and special foods by men 'qCUST. 1999. The(JrbanCondition:Space,Community,andselfintheContemporaryMetopolß.Rotterdam:Ol0Publishers. 135.

and other women) acknowledges that women's r0 Kellogg's CerealAdvertiscments/ Comercials are an illustr¿tion of this type of perpetual reminder of women's bodies needing

beating.,. r --.--- 
*frîå:#:;í,i:";;"";::;:,r::n;",::,:;:ifilí;äK::'#!i:#ii,'tr"1"""Jäiå-,åi: 

o,pen university press 64 see a'!so
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s?ace: L, ø. that whLch cowtaLws awd surrouwds aLl maLerLaL

bodLes...--space Ls the Ldea whLch each persow forws awd' d,eveL-

o?s, as the resuLt of hLs sewse percqtLows, that there exLsL

'thLwgs' other thaw hLvwseLf, awd that hLs oww bodg cowsLsts

of 'pavts', awd, that these bear aw orderLy reLatLowshr¡ to ont.

awother whLch he descrLbes Lw terwts of posLtLow Lw space awd

dLstawce frowt owe awother. ..lhe Ldea 's¡ace', LLÞ.e the Ldea

'tLwte', Ls a reLalLve cowLqt, sLwce Lt Ls based' soLeLg upow sew-

soru experLewce.r Gi'l
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(Footnoæs)
I Webster's Encyclopedic Dictionary of the English Language. 1988. 2nd Canadian Edirion 1972. s.v. "space".

2002. Gender: A Sociological Reader. London: Routledge.4l2.
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9u/,lir, S¡ro,",
pvrbLLc: t. adj. of or pertaLwLwg to the cowtwtuwLtg as a whoLe,

the bpuLLc roy the use of the cowtvwuwLtg at Large awd

vwaLwtaLwed at the c owwwvt wLtu' s expewse, T ubLíc a n't ewLtLes.'

Some of the most straight-
forward examples of con-
trolled public space today
arc spâces of consump-
tion. Once surrounded/
encircled/walled by small
retailers and farmers
markets,'sl.roppir.rg' has

migrated into containers2

of corporate megabrands,
coirred: n-rallification.3
Althougl-r mallsa appear as

public spheres, in reality,
these spaces are owned by
individuals, where those
in charge not only decide
business hours, but also

what form of activity and
hcncc, wlrat rypcs of
people are permitted to
enter its premises. The
phenomcnon of ân

illusionary difference
between public and pri-
vate ownership has spread

to the streets, plazas, and
squares of cities, where
âctivity is regulated and
thus sterilized according
to rules and regulations,
observation and
surveillance. In Canadian
cities, Business Improve-
ment Coalitions (BIC,
BIZ (Business Improve-
ment Zones), BID (Busi-
ness Improvement Dis-
tricts)) now decide what
and when something
occurs on public streets,

l-raving taken over where
governmental economic
cut-backs have failcd to
improve space for tl-re

'common sood'. Hencc.
'oublict sDace is
cbntrolled, andtunc-
tion is manipulated.s
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(Footnotes)
I Webster's E cyclopedic Dictionary ofthe English Language. 1988.2nd Canadian Edition 1972. s.v. "public".
? Wording ofRobert Venturi, Denise Scott-Brom and Steven lzenour. 1977. Learningfrom Las Vegas. MIT Press.

3 GUST. 1999. The lJrban Condition: Space, Community, and Selfin the Contemporary Metropol¡s. Rotterdam: 010 Publishcrs.
a Leslie Weisman. 1992. Discrimination by Design: afeminist critique of the man-made environment. Urbana: Univcrsity of Illinois Press.

5 "We may exclude them,rationalizing their exclusion in terms oftheir ignorance, or their inferiority in other ways, their perverse standards,

A Short Introduction to Ethics . Oxford: University Press. I 3 I .

or their dreadful desires." Simon Blackbum.2001. Being Good:
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outdoor: adj. >owe or vsed outsLde the house"'of, Lw or charac-

terLstLc of the opew aLr.l

The idea of landscape

is imprecise and
ambiguous. Without
clear delineations,
withoutwalls, outdoor
public spaces are dif-
ficult to pinpoint in
terms of control. Nev-

eftheless, "...land-
scaPe carries

multiple layers

of meaning..."'
and is a complex cul-
tural product, which
is a reflection of soci-
ety. We have con-
structed landscape, and
in turn, it constructs
us, though our bodies
are fluid and cities are

crisp, hard boundar-
ies.3 But while we
continue to âttempt
to regulate our per-
sonal boundaries, by
either avoiding out-
door public spacc, or
fearing exiting solid
boundaries, the spaces

through which we
wish to travel become
but transitional spaces

used by outcasts, rein-
forcingthe dichotomy,
and solidiS'ing a fear
of the 'other'.
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(Footnotes)
I Webster's Encyclopedic Dictionary ofthe English Language. 1988. 2nd Canadian Edition 1972. s.v- "outdoor".
2 Denis E. Cosgrove. 1984. Sociat Formation and Synbolic Lmdscape.London: Croom Hekn. 13'

3 Elizabeth Grosz, "Bodies-Cities" in ed. Beatriz Col ornna.l99¿. Sexuality and Space. Princeøn, NJ: Princeton Paper on Architecture. 250.
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Spaces are platfotms from v'hich social,

cultural, and political ideologies ate formed
and perpetuated. Space's abiliry to influ-
ence judgment, ethics, and our interactions

with otìret people wattants the questioning

of its design, of the powers that influence
its form.2

though context and site were metell'a con-

sequence of r¡'alls and st¡uctutes. \{'hjle
some North Â,merican cides are renown

for select designed outdoor sPaces, mânt
âre not. In turn, despite the fact that sev-

eral people remember names of famous

buildings, the landscape is often higtrly dis-

tegatded as contributing to the overall feel-

ing of a ciq'. Nleanw'hile, landscape is
..i il:,¡ connects buildings, and people to
each other; that is, whether through road

netu-orks, greenspaces, or urban gardens,

landscape has a vital role to play in rep-

resentiog and impacting upon a socie6r

Horvever, our desire fot'mallification' and

'wallification' has lead to a regrertable

indifference to how the pubtic

landscape is created and treated.î

As a discþline in North -America, landscape architecture

$ emerged from a desire to affect "the intellectual, social,

i moral, and aesthetic conditions"3 of cities.
Ðs Frederick Law Olmsted, otherwise knov¡n as úte father of landscape architecture

achieved this "through the introduction of [New York] ciqJs other --nature"l in the

form of the infamous Central Pa¡k which he designed with Calvert Vaux. Whjle

Olmsted and Vaux's intentions v¡ete honoutable, man.v outdoor public spaces were

and are not necessarily designed with the 'public good' in mi¡d. In On lhe

PlaTa,SethaM. Lov¡ m¿kes tefetence to ¿ number of writers who "...successfull-v

illustrâte how architecture contributes to the maintenance of power of one gtouP

over anothet at a level that includes both the control of daily movement and the

surveillance of the bodyin space..." includingFoucault (1975), Bourdieu (1977),de

Certe¿u (1984), Rabinow (1984, i989), Holston (1989), and Lefebvre (1991).;
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Even though North Âmericans have, and probably always will, admire the cohesion and

beaufi' of European cities, it is interesting to investigate hou¡ the dreams of designers

become lost in the vot'âge acfoss the Âtlantic Ocean. Slhile Europe continues to be a

layering and palimpsest of history and recoosttuction, North America continues to be

seen âs a taln/a rasa of amazing spaces. Âs witnessed in Canadi¿n cities, time and ag2rn,

.¡-e demolish what small architectural and utban historv eústs, believing that somethìng

þetter çan oqJv come from, s¡ardng oge¡.", \\'hat is somedmes,worse, however, is the
longtng tor Somethlng, wl1lcfl was nevef tnere, rermed simulacra

bv Bauddlard.e In Notth Âmerica in general, thete is a lack of compleút1'and divetsiq'

of desþed spaces, mânl of v'hich are repeated from citl'to ciry In Canada, and specifi-

callr; Ontario, this is evident in the cities of Cornwall, Iängston, Waterloo, Btockville, and

Petetborough, rvhere all the 'main' stfeets âÍe virtually the same, both in composition and

in logo-emblazoned tetail stores.
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Unfortunatell',
the history of
the citi' in
North Âmerica
has been highl.v

focused on
buildings,6 as
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Unfortunatell', this method of attempting to cfeâte useable spaces b,v physicallv homog-

enizing uses and designs has only left us noslolgic of what is absent. That is, 'cookie-

cutter'planters, signs, banners, and storeftonts, âfe stfe\¡/n thfoughout the urban fabric,

even though no physical/ visual space exists as such, something is 'missing'. Gandelsonas

describes these as felated to three qpes of cities in Notth -America: (1) the gridded ciqi (2)

the ciq'of skysctapers, and (3) the suburban citl', each an utban fantâs)¡, each an example

of a failed attempt 2t âny soft of urban and atchitectural dialogue.l0 In addition, the

continued lack of attention to inner cities and dov/ntowns, maintains the'masculine ciq'/
feminine suburb' dichotoml', where the regularit,'of streets and lack of significant markets

leaves these âreas difficult to orient and to navigate. With confusion comes an increased

discomfort and fe¿r.l'

ourselves to a iaded vier¡¿ of tealit\'.14 In othet vzords,

we vote s'ith our money bv supporting the building

of uniform areas with walls and with securi$'in which

to conduct our business; that is, we choose pri'nate

and commercial spaces and avoid the TRâN5llORY
spaces, which we norÁ¡ âccePt as in-between parts rathet

than essential elements ot comPonents of the complex

matrix which is the ciq'. We turn awai' from spaces

which had, and still have, the potential to meet our

needs and that have the capabiliq'to stimulate and to

inspire us on a daily basis, for th¿t which c¿n fulfill our

programmed albeit controlled, desites, in ¿n instant.

In the meantime, everl'day spaces have become aban-

doned and ug11', sometimes token event spaces, solely

acting as consolations and backh¿nd acknowledge-

ments of thei¡ eústence.tt Why is there such a lack

of appreciation fot outdoor public spaces in the North
American context? More importandli why is this phe-

nomeoon of indiffetence spreading to Europe and to

developing nations around the world?

These mental 'voids' of space between

buildings has meant that patks and other

'green' spacesl2 within cities continue to be

aìeas of escape and leisure fot inhabitants of urban areas, while mân)' cofes

and everl'day spaces have become less occupied. Although North American cities h¿ve

tåeir share of focal points, vistas, and monuments, there has been a lack of concern fot

the ordinary everlday spaces, which we do eventua.lly (even if, involuntarilii) intersect. In

mafÌ), câses, streets, sidewalks, bridges, arcades, and plazas are cavitiesr3 in our minds in

terms of pleasurable environments. Whiie in North Âmericâ we cârr flzunt oü lârge
Open Spâees and vast countfl', perhaps there is too much space and not enough people

to (or who) care for it. In truth, as a collective, out societv has chosen climate-controlled,

car-accessible, logo-blazoned environs ovet the possibiliq'of exposing our bodies and

minds to the'unruly'nature of sidev¡alks: whete all can'cteep'in, including the unptedict-

abiÏtl' of being exposed to the elements. Undetstandablr', where câfs act as 'armot' on

multjlane roads, and stfeets âfe emblazoned with the pollution of vehicles þoth air and

noise), the psychological disturbances of the 'real wotld' (including coming into contact

v¡ith those who are homeless, prostitutes, or even rodents) it is sometimes easier to treat

g
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Complicating design is the fact that qach

person has her ot þs p*n .'f1,e€C[S,
wants, afld deslfeS"ua'v-
ing in degrees from cultu¡e to culture, set-

ting to setting. While our needs are inher-

endy of biological odgin (food, shel-

ter, water), orü wants are often general in
terms of achieving maximum satis-
factj-on out of life ftappiness, health,

success), and our desires go be1'ond both,

âs egocentric and sel-f -indul--
gent, ¿ part of which is often generated

through culture (media, education) and

mediated through personal ethics.16 ,{s a

society, we have increasingly chosen a per-

sonal, individual comfort of our bodies,

rather th¿n subjecting it to the unpre-
dictabilty of the city. MeanwhTe, as out-

door public spaces affect a wide range of
peogle, they are susceptible to being inòi-

rcctLg exelusiot4ar! despite what 'public'

implies. It is a given that the outdoors,

with variables of climate, loose boundar-
ies, as well as often z lack of control of
the behavior of its usets, imply a difficulty
in not only managing, but also in being

altered over a short period of time. Never-

theless, with the continued gtowth in urban

populations, it is essential that as desþ-

ers, we question the spaces we assume âre

for the pubtc good a¡d are inclusive to

all. That is, we should evaluate if outdoot
public spaces really meet the needs of the

maiority of the population, rather than the

wants of a small, but powerfrrl minority
who possess the financial power to use

space to theit corpotate or political advan-

toge.l? Indeed, the landscape is not a mute

spatial arrangement, but often a carefirlly

contrived vision by a client, desþer, or
both.

In a world highly based on

opposites and categories,

women have often been on

the periphery of this patri-

archa.l society. AJthough

women have made gteat
advances in terms of ¿chiev-

ing basic equal rights, the

system tfuough which our
cities were developed still
remains higtrly male-centered,

as maintained by capitalism.ls

Simply because feminism has

made headway thtoughout
the latter ha.lf of the lasi century in creating equality and justice, does not mean that all has

been 'txed'. Despite the influx of women working in city centers thât wefe once domi-

nated by men a lack of attention to these spaces in the last decades of development have

left outdoor public spaces largely unchanged. While buildinç are constantly re-desþed
or re-fitted to meet new codes, new styles, and sometjmes, the needs of a recogrrized diver-

sity of populatioo, the landscape continues to be an afterthought, and consequentl¡ is still

inaccessible to ma¡y people.te lronically, women's bodies continue to be associ¿ted on

a parallel with nature, rvhere bodies have increasingly been used to lure gazes to vâfious

commetcial products,2O and the landscape has been used, often as a backdrop, to sell larget

commodities.2l ,\s a result, âs womeq we have endured, and in turn, adapted to the point

of ignoring, the \¡/ays that spaces were desþed throughout time without us in mind.
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The ability to aander or to be a fâneør, has typically been associated through time with a

'he'. Even though wa.lking and wandering have been part of thinking-culture's history for
centuries, women have noc had che luxury to walk unencumbercd to purely bask in
chought. Somehow, when women leave built space, whether their hom-es or their offices,

and travel through outdoor public space, they are associated with /tt¡"t"yng their sexu-

ality.z \üomen are still often classi6ed as three thinç when outside: mother, virgin, or
whore, and the impossibiliry of us being'none of the above' sees us labeled nonetheless.

It is not ironic that women'out and about'on the stteets and the city are associated v¡ith
prostitutìon and sexual display. Consequentl¡ there is a reason for our distrustful view
of outdoor public space. V{hile some wonder why the wo¡ld's main thinkers were and ate

men, perhaps we should be thinking about why they are not women. ,{s a group, W€
ore not encoulaged to f ol low our inst¡ncts whe" uaveling through space,

àctrntly,-we are larghl to be weaty of where we wa.l,<, how rve *,e:s, who we talr to, and

who we loo.< aL Despite being associated with nature, that disorderþ and wild 'thing',
we must be quite regimented and well-organized in planning out trips through the urban
fabric (time of da¡ routes, other restrictions), which might begin to explain why rve have

problems with the way cities have been desþed in North America. Or is this a general

feeling that this x-urbanism is primarily an error in terms of a European wish list executed

on âfì tt continent?23 This, in itsel{ is a anthropocenúic vievr.

In the meantime, some argue that symbolic and metaphorical strucûrres ¿nd constructjons
disseminate'women'in outdoor public environments and thus, make it as female-friendly
as ever. Though I argue that there is little reverence to women's accomplishments found
in outdoor public spaces, I 6nd it essential to note that to create space inclusive to women
is not to rctahate rvith similar symbols and take the Sôllê'voice', which eústs within the
current patadigm. !üomen have a different view and perceptioo of all aspects of life, and

outdoor public spaces are no exception. Even if there were symbols within space with
reference to women, these do not produce an iostant'qualitative shif in human percep-

tion. In reality, it is how the various functions of public spaces, both indoo¡ and outdoor,
both static and dynamic, work together v¡hich can begin to ensure that outdoor public
space is desþed for everyone. The point is, "spatial arrangements both respond to and
produce conceptlons about, and lived expeniences of, sexual difference."2n By question-
ing our own observations and feelings in public outdoor space, visions can be combined
to create public outdoor spaces that are truly public.

Even though sometimes appearing small in detail, the compilation of omitted elements,

and excluded people within a site ensure that a hierarchy is maintained within outdoor
public space. In turn, this contributes to a psychological discomfort and an 'image' of
space that often succeeds in imbedding itself rather than thrive in seeing the actuâI feâtures

of a site. Psychological discomforts affect our perception of space, in turn influencing our
behavior. In order to begin to understand these issues, a dialogue on public and private
space is necessary. Already, numerous studies exist which point to the fact that violence
on television contributes to violence in our communities.2s This evidence is only starting
to open the diaiogue on the rel¿tionships and impacts between these two spheres. ÌWith-

out acknowledging women's needs, wants and desires (and other marginal groups within
sociery), neither people, nor the spaces through which they travel will change. Rathet than
focusing solely on the remedies to 'unfottunate accidents', we, as desþers, have the abil-
ity and the opportunity to begin changing how we aJl "image the world."26 lù(/hile we are

tâught to think outside the box, we should also dcsign outside the box.
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tury.

(Footnotes)
t Webster's Encyclopedic Dictionary ofthe English

Langtage.1988. 2nd Canadian Edition 1972. s.v'

"motive".

r Dovey, Kim. 1999. Framing Places: Mediating
power in builtJo¡ryø. New York: Routlcdge. 9-1ó.
3 George Wagner. "The Lair of the Bachelor" in
eds. Debra Coleman, Elizabeth Danze, and Carol
Henderson. 1996. Architecture and Feminism.

New York: Princeton Architectural Press. I 89.
l lbid.

I fronically (or not), they are all men. Michel
Foucault (1975) is refe¡redto as taking ahistorical
approach to spatialized power, where architecture

is a political technique "for working out the

concerns of the government" . Michel de Certeau

alludcs to us as "individuals'already caught in the

nets of discipline"' (1 984), while Piene Bourdieu
(1977) writes of the spatilization of "everyday

behavior" and how "spatial order is translated

into bodily experience and practice." Henri

Lefebvre (1991) is concemed with the "complex
and contradictory" nature of space, where it is

"permeated with social relations". Finally, Paul

Rabinow (1989) speaks to the French Colonists

and their "superiority" and James Holston (1989),

of Brasília's master planning. In Setha M. Low.
2000. On the Plaza: The Politics oJ Public Space

and Culture. Austin: University of Texas Press.

129.
6 Larry R. Ford. 2000. The Spaces Between

Buildings. London: John Hopkins University
Press. 4.
? Terminology from GUST. 1999. The Urban
Condition: Space, Community, ond Self in the

Contemporary Metropolis. Rottcrdam: 010

Publishers.

8 A prime example of this can be found in
Winnipeg, Manitoba, where the old Eatons'

building, situated downtown, was demolished in
2003 to make way for an arena. It is hoped that the

arena will invigorate the core, which struggles to
draw people on a regular basis. Another example,

in Comwall, Ontario, is the Capital Theatre that
was demolished in the 1990s, amid protest from
historical groups. Now there is a mural painted

reminiscent of this lost past, on another building
in the downtown, while a large big-box multi-
screen theatre has been constructed in another part

of town.
e "The word simulation comes from Plato and

refers not to a replica of something that actually
exists but an identical copy for which there

has never been an original...Disneyland is a

simulation, but its function is precisely to
make the rest of America look real." Suzanne

Moore, "Getting a Bit of the Other: The Pimps

of Postmodemity" in eds. Rowena Chapman,

and Jonathan Rutherford. 1988. Male Order:

Unwrapping Masculinity. Oxford: Oxford
University Printing House. 1 80.

/o{./va.io Gandelsonas. 1999. X-Urbanism:
Architecture and the American Ciry. New York:
Princeton Architectural Press. 4.
I' GUST. 1999. The Urban Condition: Space,

Community, and Self in the Contemporary
Metopolis. Rotterdam: 01 0 Publishers. 85.
r2 While parks a¡e also exclusive and regulated:

most parks in Winnipeg, Manitoba'close' at 10pm

and it is essentially illegal to enter them after that
time.
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'3 The Identity of the American City: "The streets

have also vcry symbolic roles. While in Europe,

streets have a secondary role with respect to

squares, 'Main Street' is the dominant public

space in America. While in Europe, streets tend
to become spaces, because of the typological
uniformity of the street walls, in America they

read as voids t¡at suture the separation between

blocks. While in Europe they have a mediating
role, in America they represent a split.. . ." Ma¡io
Gandelsonas. 7999. X-Urbanism: Architecture
and the American Cir7. New York: Princeton

Architectural Press. 45.

'4 GUST. 1999. The Urban Condition: Space,

Community, and Self in the Contemporary
Metropolis. Rotterdam: 010 Publishers. I I 1.

r7 As writes Alan Balfour, "Afterword: What Is
Public in Landscape?" in ed. James Comer. 1 999.

Recovering Landscape. New York: Princeton

Architectural Press. 275. Also the position of
Gramsci (1971), the "Marxist cultural theorist who
iñtroduced the notion of cultural hegemony,

the process whereby those forces which have

power within society will gain control of the

culture, in part by means of the media and

education." A. Gramsci. 1971. Selectìons From
the Prison Notebooks. London: Lawrence and

Wishart. Quoted in Pamela Shurmer-Smith, and

Kevin Hannam. Worlds of Desire, Realms of
Power : A Cultural Geography. Oxford: University
Press.11.

Ålil".o.rrt utions, street festivals, parades are

some ofthese "events".
16 Jacques Lacan (1977), howeveq interprets

desires as that which "tend[s] to be supported by
.our biological needs for certain things, whilst our
wants are generated through our language, our

responses to an appeal to a particular need. It is
the gap between our wants and needs that often
constitutes our desires, but having said that, desire

is not merely an appetite, it is insatiable." tcritt.
London: Tavistock. Quoted in Pamela Shurmer-

Smith, and Kevin Hannam. 1995. Worlds of Desire,

Realms ofPower: A Cultural Geograpåy. Oxford:
University Press. 7. While Simon Blackbum
implies that basic ethics regulate how far one is

willing to go to fulfill these desires. 2001. Being
Good: a shor, introduction to ethics. Oxford:

University Press. 100.

tE Hebdige writes: "The Ideal Consumer as

extrapolated from a barrage of contradictory
interpellations from advertising billboards to

magazine spreads to t.v. commercials, is a bundle

ofconflicting drives, desires, fant¿sies, appetites "
D. Hebdige. 1979. Subculture: The Meaning
of Style. London: Methuen. Quoted in Suzanne

Moore, "Getting a Bit of the Other: The Pimps

of Postmodemity" in eds. Rowena Chapman,

and Jonathan Rutherford. 1988. Male Order:
Unwapping Masculinity. Oxford: Oxford
University Printing House. 179.
re This is not only seen publicly, but privately,
'where the American lawn continues to dominate

and stalemate creativity in individual home-

owners.

J(løor. personal products such as make-up,
jewellery.
2r Such as the Mazda's Protegé advertisments with
its winding trip through a country-scape as seen

on the television between January - April 2003.
22 "Such a spatial confusion is explicitly understood

as sexual and identified with femininity. The

threat of being in the wrong place is not just the

feminization of the man, but the feminine per

se. If thc \¡roman goes outside the house she

becomes more dangerously feminine than more

masculine....Her sexuality is no longer controlled
by the house... ." Mark Wigley "Untitled: The

Housing ofGender" in ed. Beatriz Colomina. 1992.

Sexuality and Space. Princeton, NJ: Princeton

Paper on Architecture. 335.
23 "Europe brought to America the 'ideal' urban

plans that could not be implemented in the old'
cities: an cxperimental laboratory for fantasies."

Mario Gandelsonas. 1999. X-Urbanism:
Archilecture and the American City. NY Princeton

Architectural P¡ess. 3.

:ó "If ideas are images projected into the political

and cultural imagination in ways that guide soci-
eties as they try to ma¡age change, then their

absence can only precipiøte social regression into

memory (nostalgia), on thc one hand, or complete

deference to technology (rational expediency), on

the other. How one generates ideas is bor¡nd into

a cunning fluency with imaging." James Corner,

"Eidetic Operations and New Landscapes" in ed.

James Corner. 1999. Recovering Landscape. New
York: Princeton Architectural Press. 167.

:a Jessica Barkley Blaustein, "Critical Dwellings:
Foregtounding Space in the Feminist Picture" in
eds. Gail Currie, and Celia Rothenberg. 2001.

Feminist (Re)visions of the Subj ect : Landscapes,

Ethnoscapes, and Theoryscapes. Oxford: Lexing-
ton Books. 13.

):s rTelevision alone is responsible for l0% of
youth violence.".S¿nate Judiciary Commiltee Staî
Repor¡, Child Study Centeç Yale University 1999.

"Stâtistics in the Media". National Center for
Children Exposed to Violence. Available online
ftom: http://\¡ ¡/w.nccev.org/resources/statistics/

stâtistics-media.htrnl; Intemet; Accessed 12 Feb-

ruary 2003 "Another popular explanation blames

the news media. We have so many fears, many
of them off-base, the argument goes, because

the media bombard us \¡/ith sensationalistic sto-

ries designed to increase ratings. This explana-

tion, sometimes called the media-effects theory is

less simplistic than the millennium hypothesis and

contains sizable kernels oftruth. When research-

ers from Emory University computed the levels

of coverage of various health dangers in popular

magazines and newspapers they discovered an

inverse relationship: much less space was devoted

to several of the major causes of death than to

some uncommon causes.. . . " Exerpt from Barry

Glassner. 2000. The Culture of Fear: Why Ameri-

cons are Afraid oJ'the Wrong Things. Bowltngfor
Columbine Library. Available online from: http:/
/www.bowl in gforcolumbine. com / libtary I fear I
03.php; Intemet; Accessed 15 February 2003.
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The first bookwork, the proposal for
this practicum, entitled deconsuucting
gender[ed] outdoor publìc space, was

a petsonal explotation of my feeling
of 'otfier'ness as a Ca¡adial: 'ü/omân
'tn Ca¡ada. In an attempt to te t at

the layers of the cities in which I
have lived, have ttaveled to, and have

visited, through observing the actions

and relationships between peoPle ât diffet-
ent events, I was able to extrâct some of
the conditions rvhich I feel coûtribute to
the gendering of space. Âs a designet, I
also came ¿cross btoader issues within the

fieÌd of landscape architectute thatl feel are

gendered3 and continue to be unequal while

we avoid questioning the tole of women in
a predominantly male discipline.

Other forces of motiv¿tion have included
my belief that the quality of outdoor public
space has not received the same âttention

in both theoretical and 'real-life' discus-

sions on discrimination due to its second

class and objectified position in relation

to indoor space. Moteover, as "the trend
is moving astøy from urban spaces tightly

surrounded and defined by buiidings and

towatds the prolifetation of ftee-standing

structures lost in space," issues of accessi-

biJiq'should be at the forefront of discus-

sions.l Overall, in a country thât faces such

variables in climate, culture and people, the

exteriot waffants mofe atteotion, and as

a nation, v¡hich is often seen as one of
the 'best' in the worid, it should update

its 'domestic' outdoor public space before
exporting ot promoting itself as an idea]

model and place to live.

(Footnotes)
t webster's
Encyclopedic
Dictionary of
the English
Language.
1988.2nd
Canadian
Edition 1972.

s.v. "motivation"
? CHORA/ Raoul Bunschoten. 2001. Urban FIot'
-s¿2. Rotterdam: 010 Publishers. 23.
3 "While our most immediate experience of
gender may be at the level of individual
difference, gender is also a primary way of
signifying relations of power." Joan W. Scott.

1988. Gender and the Politics of Hislory. New
York: Columbia University Press. 42. Quoted
in Ba¡bara L. Marshall. 2000. Confguring
Gender: Explorations in Theory and Politics.
Peterborough: Broadview Press Ltd. 74.
a Larry R. Ford. 2000. The Spaces Between

Buildings. London: John Hopkins University
Press. 24.

Since the preliminary proposal of my arca of focus in December 2001 at the University of
Manitoba, much debate and many discussions have surfaced with relation to my research

on this issue. I have expetienced reactions vrhich ranged from the questioning of the use

of 'gender'rather than'female'or'women'spâce, to the immediate front (fear?) expressed

by desþ colleagues at the suggestion of space being gendered, ot an abrupt retott to
the word feminism; all of rvhich are discussions that have become part of the compelling

forces behind my explorations.

)

I
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needFJ wo

'o ...[lh" cilg's fon* onJ stpuctupe pnonlJn thn

conlext in *h¡.h so.iol nrln, onJ n^pn.fotion,

ore intepnol¡r"J on hob¡frotnJ ¡n ooJen to nnrron

sociol .onfon-ilg, op position -onginolilg oi o

,ofn on ¡nrrlotnJ onJ bounJnJ J¡rlon.n (qhd-

loirolion). Th¡t meons thot thn cilg musf bn ,n"n

o, thn -ort i--eJ¡olnlg .on.n"tn lo.u, fon thn

pnoJr.tion onJ .¡n.rlolion of po*nn."t

My needs, wants, and desites are not being
met. I want to be a fânettse and wander

the streets of my city at any time of the
da¡ io any place, and to be pcrpetua.llq

lost in thought, tather than orgarizrng a

safe path, or a comfortlble iourne¡ where

I will not feel like zn oblect in outdoor
public space. I want td be able to con-

tinue to take public transporation, to feel

equal to others, to be able to step outside

of built walls, comfortable boxes, and into

the' plaggrounò¡' of this world.

To begin to do so, I have asked: what makes

space gendeted? My desire to .¡¡ander has

led me to three continents, and to the cte-

ation of cognitive maps to enable me to
evaluate my everyday experiences through

space. As a basis of that evaluation, I have

de/reconstructed Gordon Culle¡'s The Con-

rise Toanvape, in order to draw recognition

to the diverse factors that eúst to contrib-

ute to desigûiog space. Cullen's work was

also a point of reflection, as well as ground-

ing in tetms of the discourse of landscape

architecture. In order to ground myself as

a feminist, I have used a very fen'ale art-

form to exptess in images what could not
be expressed in words.

(Footnotes)
I Elizabeth Grosz, "Bodies-Cities" in ed. Beatriz

Colomina. 1992. Sexuality and Space. Pnnceton,
NJ: Princeton Paper on Architecture. 250.

)
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"Naming stories in the company
of women contributes to a new
symbolic tradition that allows a
woman to become a subject
with the crucial recognition by
other women whom she in turn
has recognized, thus escaping
the need to expand a pacified
Other in order to shape one's
ego. Rather than engaging in
a master-slave battle, women
encourage self-confidence and
respect through stories and
mutual mentoring and invoke
lrigaray's (1985) powerful sym-
bolic order, even if it exists only
within a finite and prescribed
sphere."1

In ordet to record this journey of change,

transition, and ttansformation, this visual
journal has been created. Running the span

of continents, countries, cities, and of time,

it is a ptogression of thought, the building
of reactions, the halt into reflectìons, an

evaluation of petception and Ênall1i work-
ing these images into ûrst a bookwork, and

ñnafiy, a quilt. The process cânnot resem-

ble a collective storli nor can the product.
However, it is hoped that the disclosutes of
one can lead to the empowerment of many.

It is no easy task to take something pdvate

and to make public, but this barrier, one

learns to overcome or to accept as unavoid-
able.

"An exchange between women
of varying backgrounds may not
proQuce collective stories, but a

give and take during the telling
of one's history allows for ¡nà¡v¡à-
ua I empowermentthrough m utual
recognition between women...."3

"...lS]ubjecthood nequines holistic necognition, not acknowledgement menely as an

accountant or doctor who has successfully'made it' in the masculanized onder. Rec-

ognition - of the self and by others, in community with women or feminized pensons

cracks open the Hegelian pnescniption, and allows fon a conceptualization of the female

symbolic rather than punsuiü of an individualistic feminism that has been sripped of its
r"adical potential."2

The images were created over the span of
eight months, with varf ing timeframes in
each place, as well as contextuâl v¿riables.

Therefore, there are unequal numbers of
images with the places; the more I experi-
enced, the more reflective I became. The
less time spent in aplace, the mote super-

ficial the experience mây seem. Trying to
find a fine balance between involvement
and one's owí ga<e has been a challenge.

Over the span of roughly 150 days, 150

images were created. The followingimages
were selected v¡ith the hope that the reader

could have a teasonable impression of the
journey.

(Footnotes)
I Luce lrigaray. 1985. Specutum of the Other. Trans. G.Gill. Ithaca, NY Cornell Press. Quoted in Mimi
Amstein "Consciousness Razing : Self-Defining Feminism and the Problem of Post-Modem Politics"
in cds. Gail Cunie, and Celia Rothenberg. 2001. Feminist (Re)visions ofthe Subjeet: Landscapes,

Ethnoscapes, and Theoryscapes. Oxford: Lexington Books. 174.
I Mimi Amstein "Consciousness Razing : Self-Dcfrning Feminism and the Problem of PosçModem
Politics" in cds. Gail Cunie, and Celia Rothenberg.200l. Feminist (Re)visions ofthe Subject:

Landscapes, Ethnoscapes, and Theoryscapes. Oxford: Lexington Books. 176.
3 lbid.. 162.

)
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Fe bruary I Sth: cie parture fo
collaboration wittf Chulaion

r .Bangkp\, Study
gkorn"Unive rsity, Bangkok, Thail

org, University,
and.

Tour with "talb
March l4th: return to Aalborg.

23- 3Oth: tri to Al-Qah1ra, Ep
d

I

M"y
Iuly 10th: eparture frorn A.aff"nå, return to cornwall l Ontario, Canada.
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Ålborg, Dk jvly 1992 - june 1993

may 1999

january 27 - february 15 2002

march 14 - rnay 22 2OO2

may 31 - july 10 2002

4.h hrg.rt city in ttre (worlds oldest) Kitg-
dom of Danmark.
home to Aalborg Schnapps and |omfru Ane
Gade.
highest latitudinal point on the'mainland pen-

insula of JYLLAND.
bordered to ttre north by the Limford,
and the now-part-of-the-ciry Nørresundby with
Viking u*i"l grounds.
number in inhabitants: 150,000.

Helgohnd
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Bangkok, TD february 16 - March 13 2002

CAPITAL of rhailand, anciently
known as Siam.

home ,o 7 million + + +
inhabitants, spirit housqq, temples, and pun-
genr food. in the ferUle plain of the Chao
Phraya River Delta - 1,500 km2, largest ciry
and cQuntry

thervada
prevail.

lTl and Monarchy
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Cornwall, ON march 1+ 1975 - july 12 1992

[...various pcriods...]
dcc 10 2001 - jan 16 2002
jan22 -january 262002

july 11 2002 -january 1 2003

in the of

of ontario, canAdâ. on the of
the st. nvef and the artifi-
cially-built cornwall canal. 47.,000 people
morê than 40o/o sont des francdphones'.
One hOUf from the nation's êapital. one
hour from montréal. one bridge t'o Alûvesasne,
First Nations Reserve. one brlclee more to
Massena, New York State.
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NY, NY october 2002

january 17 - 21 2003

self-oroclaimed

"Cäbital of the !Vorld",
the isänd ofManhattan is surrounded by the
Fludson River to the west and the Ea-st
River to the east...
which flows into the Adantic Ocean. home
to 7.5 million people plus tourists, the

MOMA' Sth-avenue, and Central Park.
nvpef active rush with Dutch history and
Grdetwich Village.

<USA><NAmerica
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Al-Qahira may 23- may 30 2002

"TimCLe.SS capitarto ró.5 mil-
Iion and rrr. Nile stretchins north to
the Mediterranean running witñ uibutaries

throush 9 countries. from the city centre
MidañTahrir, one can see the Pyramids at

Giza and Mummies at the National Museum.
bvzzingciry of Àfusþ.s, Mosques, and hum-
ming Egyptian /\rabrc.
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The following images are a combination
of thought-reaction-refl ection-perception-
action, sometimes more of one than
another. Together, they form my journey-

my attempt to understand and to become

informed of WH,{T makes space gen-
dered, rather than disapproving of the

spaces through which I have traveled, that
is, to understznd the manipulations v¡hich
have led to images or thoughts or both,
and through which I have used rrry'gaze'
to sort out the memories and images which
have shaped my experiences in various

places. While m Íry 
^Íe 

photographs, thus

giving the rcader a vety closed ot frarzed
and narrow viev¡ of the actual context of
the image perceived, the wridng is meant

to supplement what is 'missing. Others,

where time permitted, are drawings; these

are not necessarily of spaces, but represent

a thought and feeìing about what wâs seerl

or perceived in space. Drawing was used

as a way to sort out emotions, where words
were unable to, or inadequate in, capruring

feelings.

As highlighted in the to tln reader secton, fot the adventurous, the connections provide a

different 'reading' of the work, while the chronological order gives a narrative progtession
to tåe joutney

Each image is meânt as a 'snapshot' of the day on which it was cre-

ated. As will become evident, some of tJre contemplations repeat,

in a different form. Other images compare othet places

times, in order to make sense of the thoughts. Therefore,
images are meant to resemble postcards, ¡pith thei¡'addresses'

the coding for the image, the telationship the image has

the Cuilen work, to the agents and actors th¿t came into creat-

the image, and finally, the connection the image has to other
Having first taken âpârt the events and the places that

gender, this is a joining together of mappings of space,

litetal and metaphoric¿I, both chaotic and ordered, both con-
and real. This is my construction of outdoor public space.



¿6

" ...[TJo lurarrlqke the
processes wkl^icll. we feel
qre oppressive we first
L;.ave to understc-nd kl^ow
they work qnd wkty theY
feel so powerful... ."'

(Footnotes)
I Suzanne Moore ',Getting a Bit of the Other: The Pimps of Postrnodemity" in eds. Rowena Chapman,

and Jonathan Rutherford. 1988. Male Order: Unv,rapping Masculinity. oxforù oxford university

Printing House. 170.
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december 10 2001 - january 16 2002
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otional collago; com

w
all; m

ixed m
edium

5 ianvier 2O
O

2

laissez-m
oi partir!

âlruoueu 
I ueve neven F

ârH
o/nE

Þ
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 rÞ

E
â

oF
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nw
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 pË
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H

E
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âppÊ

Þ
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¿
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H
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E

V
E

R
-C

H
âN

6IN
G
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H
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R
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R
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C
ullen:
Iuxtaoosítíon. F

 ^oour r-.
vl*l

A
ctors/ A

gents:

f,rltr'..T
h. H

'b;t*1.
fti Iikc thc Ä

ncríc,lts 
òe 'lo4ucfíllc 

notcb ultôn, ¡'coplc ín

C
onnitl['htv'c sh.¡*ttt thcnsch'cs nu4t rn,rrc ttttchcb to

then' lrurtlícs 
dnb politíc,il [nst[tutí.trt5 tlîdn to thcír útícs.

thc city Lccrtm
cs but r brcklro¡ t,t cv'ctythín¿

1 
clsc. 'ben

'E
cckhortt 

tnb S
tct'ctt Jtcolts. C

.tntø
ttlrtíty' 

tu Ç
't/51 

/999..

'îhc'Llt'bm
 C

ìzò¿
tm

ø
: 1pdcc. C

oø
nunity, 

anò 5c[f tn thc
C

ontc,n!'õril ! 
tw

ctr.rl'ôIí5.' ß
ottcr)¿

m
: O

IO
' P

ubltsLcrs.

C
onnections:

I
e

1,lzz
B

z¡
B

+
i

A
qt

rcactionary collage, cornw
all; m

agazinc scraps; glue stick.

6 ianvier 2O
O

2

voyageulsel

T
here are three "dow

ntow
ns" in the

city, all sem
i-ghostly in appearance,

as everything has been reduced to
functions. If there w

as once som
e

sort of 'chaos' to the core of the city,
it has long been replaced by'order'.
(lì T

he three 'cores for the sm
all pop-

ulation, strips them
 of character, and

of people. In turn, it is unaffected
by the outside w

orld, 'tranquilo',
but not in any S

outh A
m

erican w
ay.

[1 ] T
he role of the car, and post urban zoning has helped

little in the em
ptiness 

in C
ornw

all. E
ven though new

 develop-
m

ents em
erge everyw

here, it does not reflect the stable
population, 

but a m
ove aw

ay from
 areas that desperately

need attention and im
provem

ent. 
B

en E
eckhout 

and S
teven

Jacobs, "C
om

m
unity" 

¡n G
U

S
T

. 1999. T
he U

rban C
ondition:

S
pace, C

om
m

unity, 
and S

elf in the C
ontem

porary M
etropolis.

R
otterdam

: 
01 0 P

ublishers.

C
ullen:

\otíceabl. A
buence

(p."pl.).
A

ctors/ A
gents:

Q
rd.r. Q

rd.t. Q
td.t.

C
onnections: 2

e

B
i

Q
r

B
sii

60
eÉf
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Fnom time to time buildings (which
nonmally obsenve the conventions
and fit into the landscape as per'
anchitectune) emenge as anothen
ant, and to the extent that they
do this they achieve a fnesh sig-
nificance due to the diffenent
standands to be applied. . .

Gondon CuIIen,
The Concise Townscape

;: "

(I)
?

O,

O(t)
(t)
cg
Þo

)
)
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build
scul

ng as

ture
6 2002
Blokhus,
Danmark
original image:
colour photograph
4x6"

Seldom is the build-
ing incorporated into
the landscape, that it
becomes almost'one'
with it. The rødhus
(red house) on the
west coast of Jutland
are indeed sculptural
when they can have
such a way of blend-
ing with the land,
while preserving it at
the same time.

I
I
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Closune... is the cneation of a
bneak in the stneet which, whilst
containing the êVê, does not block
out the sense of pnogr^ession beyond
as in the example at Buckingham.. .

Gondon Cullen,
The Concise Townscape

C)
IH
¿
Ø
o
O

t-¡t*
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closure
17 Maj, 2002
Aalborg,
Danmark
original image:
colour photograph
4x6"

The proximity of the
buildings to
one-another create a

continuity of space

from the perspective
of the street. How-
ever, the gentle curve
ofthe street also cre-
ates a break in the
sight line, which tends
to reinforce the space

of this'room'.

)
7
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park bench, N
ew

 Y
ork C

ity; digital photograph

19 )anuary 2O
O

2

sol¡tude

C
he m

osc negulan, dartg chrng can öe

óeauapu(. C
hene rs som

echrng âöour

che denseness of che crcg uhrch m
âkes

ìc e^cìcìng, even enchâncrng. 
O

esprce

che knoculedge op hom
rcrdes and m

un-

dens rn chrs crcg, chac'pean' ìs noc

a(uags pR
esenc. C

hac rs, especìâ(lg

uhen one óecom
es oB

renced ând âccus-

com
ed co â crcg, rhe conscÀ

nc pR
es-

ence of peop(e rs R
eâssuR

rng. C
hough

cua[krng rn Ç
ueen's ac nrghc, even óg

che 'cop shop', che cnash [rccenrng che

scR
eer ìs noc un-pean-çu(.

\osblgía. lntím
acy.

\zl " lt;pl. [n.lour'.u.
A

ctors/ A
gents:

\ature and fultrr.
interactinø

.
C

onnect#ns:

C
ullen:

1Y

Q
¿

B
si

n+
z

telephone poll, N
ew

 Y
ork C

ity; digital photograph.

21 )anuary 2O
O

2

free w
ords

I nspi ration, everyw
here.

T
he desire to see everyth¡ng,

although it is not reallyêxotici
culturally, it still is to a certa¡n
degree. M

ore than anything,the
non-hum

an scale is surreal, and
space is unbelievably com

m
odi-

fied. P
eople are w

alking com
-

m
od¡t¡es. T

he desires are surreal.

B
ut the order... som

ehow
 it ads a

logic to the m
adness.

C
ullen:

P
.Ç

ínî"g S
pu...

A
ctors/ A

gents:

f 
u lt, r. ,.uoltíng.

C
onnections: 2

Y

Q
s

B
r¡¡

É=
'l
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january 22 - january 26 2002





417 queensw
ay, 

ottaw
a; digital photo

25 ianvier2O
O

2

W
orse than T

oejam

ln gniJlo.k on î['" Q
r"nn.w

og, 
jusl hoving onoivnJ on

îhn ort.k¡nl. of O
tto*o, I nnol¡rn thol o ponl of -9

Jir.onn".l¡on fno- C
onn*oll it bor"J on -obtlifq. lf

is w
inlen, notoJg liun. *¡lhorl o con-stonlen,

onJ .u.h l"r. o .on. W
n Jniu" "u"ng*h"n". I Jniun

nunng*h".". I li"" (ql"Jl9) *¡lhorf o .o," "u"og*hnnn
nlrn, trl nol ¡n C

onnw
oll. 

Þ
ooling lot. fill th".iî,,,

nolhnn thon p"opl". E
u"ogJoq tnonsilions ore in co's.

C
ullen:

Y
 royctíon 

a nd (ecessíon.

A
ctors/ A

gents:
"Y

ou are not in a jam
,

you are the jam
!"rl

H
"b;t. P

-p-ndence.

[1] B
art Lootsm

a,"S
ynthetic R

egionalization:T
he 

D
utch

Landscape T
ow

ard 
a S

econd M
odernityi 

in ed. Jam
es

C
orner. 

1 999. R
ecovering Landscape. N

ew
 Y

ork P
rinceton

A
rchitectural P

ress.

C
onnections: 3

e

A
rs

B
r

reflective collage, C
om

w
all; m

agazine scraps; glue stick

12 iuillet2O
O

2

ls the grass greener?

theve is a puraeying covnpeti-
Liae attituòe vegaròing tþe'ou!-
siòe ø

,ppeavancõst bf ,yíe,op[e, of

V
voqertiesl in C

ovnw
aLL, T

be
'[anò, anò bence, tþe [anòscayte

ave h[<
e Le Ç

ovlbusiev's "vjv:¡j[-
iqn aavÍ<

¡n w
h¡ch the bul[òlnø

...

lstø
vròsl vnuch hí<

e ø
n evect sieak

avniò garvlituyott. n

t¡l rvtark rreib "N
 attneP

iecal[eò" in eù.¡avnes Ç
.om

eL tggg.

R
ecoaeing 

Ltrnòscape. N
ew

 yorfr: P
incetln A

lcrirccw
ra[ 

P
ress.

1
e

C
ullen:

T
h

$eeíng ín åetaíl
ísness.

A
ctors/ A

gents:

A
tt¡t"åe. Ç

hafter.

C
onnections:

Å
sq

B
girt

B
riu

rôú=
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Again thene ane lines of advan-
tage which can be colon ized; the
Iine along the panapet of a bnidge
which people seem to pnefen fon
the sake of the immediacy of its
view and position is one such.

Gondon Cullen,
The Concise Townscape

q.)
Þo
ñ
{-)

d

.t
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advantage

24 juillet, 2002
Cornwall,
Ontario, Canada
original image:
digital photograph
13 xI7"

From the cross-bridge
between the car-park
and the mall, those

simply'hanging out
or about'have an
open view of the
pedestrian and vehic-
ular traffic below.

c)
()
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january 27 - fel¡ruary 15 2002
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T
he coast, near Lø

kken, D
enm

ark; b/w
 photograph 4.5x6"

d3 ftbruar2O
O

2

Lø
kken

'T
he 'N

orth 1ea... the sanb bunes,
the ø

íckib v/í.nb: a[[ c[eansín6,
reassuríng, a place túhere L fee[
viho[e, a p[ace Lbream

 about. It
ís bfficu[t to cut off ø

hat keeps
m

y rtinb ín C
anaba anb m

y heart ín
Q

enm
ark. 'T

here has been so m
uclt

to absorb,. rem
em

berínç the [an-

çuage, beconíng re- ac4uaínteb v¿
tth

the cu[ture. It ís bfficult to puL
nyse[f entire[y here vlhen ít ís
on[g m

eant to be a transítíon ín
ny ltfe.

C
ullen:

þåvantage

A
ctors/ A

gents:

\ature r''''d frltrr.
ínteractíng.
C

onnections:

Q
¿

B
si

I
o

A

C
2

A
alborg; 

conté on black charcoal paper 8.5x I I "

4. 4 februar 2oO
2

D
ø

rren

C
om

ing to Ä
alborg is: a door clos-

ing or opening; I cannot decide
w

hich one. T
he instant the plane

hit the gtound, I w
as absolutely in

heaven, again. It feels as though
I spent the m

onth in C
ornw

all iso-
lated in m

y parents' house, avoid-

ing the rcahty beyond the w
alls.

C
ullen:

N
lystery. T

h. M
'*.

A
ctors/ A

gents:

M
;nd rnd $p ace.

2
o

A

Q
¿

B
zi

Y
1

Ä
,qz

C
onnections:
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A
alborg; w

atercolour 
on w

atercolour 
paper, 8.5x1 1"

ð,6 F
ebruar 2oO

2

tree city

T
hene is a blending of city and

natune, lt feels as though I live in
a m

ini-village, w
hene ever$hing is

in close pnoxim
ity, and m

ore im
pon-

tantly, accessible to all. S
m

all details

like space on buses fon stnollers...
Living in N

ø
nresundby, 

I can 'adm
ine'

A
albong fnom

 'thene', yet be 'here'

all the sam
e. D

espite the w
eathen,

thene are still so m
any things to

be excited about: w
hen one has

only a 15 m
inute w

alk to dow
ntow

n,

thnee steps anound the cornen to
...evenything.

C
ullen:

fJ.t. 
€o fhere.

fr-.s 
In.otpo rateå.

A
ctors/ A

gents:

C
íty urå ínåíuídu'1.

C
onnections:

B
zi,

3
o

A

Q
¿

B
z¡,

A
rr

A
alborg; 

charcoal on grey charcoal paper 8.5x1 l"

ð.7 februar 2oo2

alene

I am
 still a stranger to those

from
 this city and country.

T
hat is, once I open m

y

m
outh. O

therw
ise, I can

blend in this city ofV
ikings.

I am
 also beginning to notice

the changes in the alm
ost-

decade of m
y absence. S

cary.

C
ullen:

fxpot, ,.. $.u1. on fl"n.

A
ctors/ A

gents:

f "díuídu-lízatíon.
\m

erícanízatíon.
C

onnections:

Å
.ro

1
o

A

X
tz

B
z¡

B
q¡

C
\ì

É
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Again thene ane lines of advan-
tage which can be colonized; the
Iine along the panapet of a bnidge
which people seem to pnefen fon
the sake of the immediacy of its
view and position is one such.

Gondon Cullen,
The Concise Townscape

q.)
Þo
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)
)
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advantage

13 April, 2002
Aalborg,
Danmark
original image:
digital photograph
13 x 17"

Suspending over the
water, the breeze on
the bridge gives its
pedestrians (and occa-
sionally, its cyclists),
an incredible journey.
From an elevated
position, not only is

the view clear, but
thoughts also have the
ability and the possi-
bility to soar.



HAR 26

Emptiness, a gr^eat expanse of sky,
geometny, these ane some of the
elements that cneate the feeling
of exposune. The stonms which
have necessitated and shaped this
constnuction necede so that we

can walk with impunity, but this
place neally belongs to the sea.

Gordon Cullen,
The Concise Townscape
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exposure

9 Juli,2002
Aalborg,
Danmark
original image:
digital photograph
13 x 17"

The hard edge created
by the asphalt lining
the {ord, in contrast
to the calm flow of the

water and its many
jellyfish, exposes
humans to the ele-
ments on this spand

of the harbour. Once
the place of bustling
market exchanges. it
now belongs to new
encounters from
within the city.
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A
alborg; 

charcoal on grey charcoal paper 8.5x1 l"

d.7 februar 2O
O

2

city gyrl

L am
 not ãccustom

eb yet to e'lery-
thín6 closíng dt l7hO

O
, anb the

short busíness hours on S
aturbays.

Lt ís bízarre anb sonetúhat eeríIy

4uiet to sow
teone vlho has iust been

to'N
evJ aork C

try, anb [íveb tn

'N
orch o\m

ertca for nost of the
ltórst ten A

rcd,rs, túlaere the tím
e

to consuw
re ís non-stop, especíaÁ

y

on[ine.

C
ullen:

\.rro*u.

A
ctors / A

gents:

C
íty.nd índíuídu'1.

C
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B
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A
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5
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A
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Q
r

A
alborg; 

charcoal and conté on blue charcoal papcr 8.5x I I "

ð. B
 februar 2oo2

group hug

g*r, in ilon "ity, "unrytloirg Ln"o*",

lo*ilio, agaín. Ø
rrpitn th" no*-grìJ-

li[" pottr* o{ tlrn ,tr""tr, tlr" irrngulorì-

iln, o{thn {ooþotln, o*J thn tuists anJ

turns, ease w
ty re-orientation. ()))A

l"out

a rnaþ, ,9 r"nr" vny u)ayi tlrro.gln sþace.

6rn* in th"'rrLrrÅ
' *hnr" ,*y hort

{o*;ly l;rnr, t 
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m
y instìnct b il+

eir hoo*". 6n"hoúirg.
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The finst categony of
nelationships. . . is concenned with
the intenplay between a known
hene and a known thene. . .

In Nash's Regent's Pank
tennace. . . the dividing anchway
senves to give the single com-
position intnicacy and gnowth.
Judging by the inondinate height
of the anchway we ane meant
to see out of the nelativelY
modest cou t-tyand up to the noble
main façade. He (sic) is
playing off one pant of the compo-
sition against the othen in orden
to intensify the total effect.

Gondon Cullen,
The Concise Townscape
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here and
there
9 Juli, 2002
Aalborg,
Danmark
original image:
digital photograph
13 x 17"

Despite its integration
into the city of
Aalborg, Nørresundby
is still physically
divided from Aalborg
by the {ord.
Although linked by
a bridge, they are

divided in mind. The
position of these two
buildings speak of the
division. Across the
way is Nørresundby,
as seen from Jomfru
Ane Gade ('the
street').
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A
alborg; 

w
atercolour 

on w
atercolour 

paper; llxl7"

d.1O
 februar 2O

O
2

T
w

isted

T
here is an odditionol com

-
fort w

hen w
olking dow

n the
streets ond seeing l¡ttle
or no com

m
erciol odvertise-

m
ents. T

he only one to
strike m

e to dote is the
B

ody S
hop in centrol A

ol-
borg. S

tork noked buttocks
droped by o m

on's orm
. A

n
onti-viol ence ogoinst w

om
en

com
poign?

C
ullen:

\otíceabl. A
buence.

N
O

T
 exposure.
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gents:

ur.ll busíness ut. blG
buslN
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onnections:

B
si,,

B
sr

7
o

A

A
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A
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A
alborg; 

pcn on w
hite bond; 7x9"

d.12 februar 2oo2

W
A

V
C

lrÄ
vt evnotions anò seilses are 0n yaev-

[oíò. w
o þar.,ing hi¡¡e, in the house

in C
ovnw

al[, ø
 w

anting to exyterience

eaerytþingþeve,itis abft of a cu[m
re

thoth.. theve is stifl a neeò ø
 fiher anò

reject tþings,bw
 n a.[essev òegree tþan

in C
anaòa. Inòeeò, tbeve is a'cþanging

f ace' in n envnail<
u anò sytecif ica[[g, in

xa[borg, anò it bas 6eco t a vnatter of
òß

tinø
utshinø

 w
hm

 isoanish anò w
hat

is not-. x et...ea erytþing ß
'peo'p[e- scaleò

anò f ee[s $ ougþr-tþv ougþ.
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T
he billboards iconicize the

exclusion/ inclusion dichotom
y

in B
angkok. A

s a vertical sym
bol

of consum
ption, of (som

etim
es

unfinished) construction, and
an invading culture, they illus-
trate the vèrtical segregation of
a culture horizontally blurred.

B
ayoke II, B

angkok; colour photograph, photoshop

B
ilf boards 

F
ebruarv-M

â rch 2002

O
nce a city based fundam

en-
tally on B

uddhism
 and T

hai
culture, it appears confused,
and is confusing to the visitor.
A

lthough the rich live side-by-
side w

ith the poor, their'w
ork

and play'spaces are firm
ly dis-

tinguished.

T
h.

A
ctors/ A

gents:

tír".1 fJí.rur.hy.
forro 

å¡Ç
¡.å $pu...

C
onnections:

upíed I 
errîtory.

T
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A
zo

C
ullen:

C
C

Å
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II

B

C
6

A
gq

B
ayoke II, B

angkok; 
colour photograph, photoshop

B
illboardsff 

t"otuarv-M
arch2oo2

If the landscape ¡s a
"poetic reflection on
hum

an existence" ttf , then
w

hat does B
angkok say

about its inhabitants? T
his

corporate landscape has
no dedication to anything,
or to anybody for that
m

atter.

[1] M
ark T

reib, "N
ature R

ecalled" in ed. Jam
es

C
orner. 1999. R

ecovering Landscape. N
ew

Y
ork: P

rinceton A
rchitectural P

ress.

upíed I 
errítory

T
.lLT

ul..
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Fnom time to time buildings (which
nonmally obsenve the conventions
and fit into the landscape as pen
anchitectune) emenge as anothen
ant, and to the extent that they
do this they achieve a fnesh sig-
nificance due to the diffenent
standands to be apptied. . .

Gondon CuIIen,
The Concise Townscape
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anticipation

22 February,2002
Bangkok,
Thailand
original image:
digital photograph
13 x 17"

The stirring of curi-
osity coupled with a

fear ofclose encoun-
ters, and being sur-
rounded, provoke the
passing of this space

in a hurried, deter-
mined way. The light,
its force drawing us
to the 'other side'
reassures an otherwise
anxiousjourney.
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uo S

am
et, T

hailand; colour photograph 4x6"

M
arch 2oo2

B
lurred

T
he 'õorvn lhere'life irr.B

anS
-

lrol<
, orr lhe streets f¡llet w

ith
pollution, flea-barø

cb Þ
ogs, Â

ñô
streetl<

itchens, arq cluc of a
'vv ester¡ orbcr is bluryeõ.

C
ullen:

Q
ccupí-d f.rrítory.

A
ctots/ A

gents:

G
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ukur.

C
onnections:

Q
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A
sr
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a

Q
e

K
uo S

am
et, T

hailand; 
colour photograph 4x6"

F
ebruary - M

arch zoo2
B

lurred ll

)..
Ltt

O
n th¡shorizontal plane, nature

is interspcrscb w
ith cvltvre,

tourists w
alfrirg off the vsual

p^th firlrt them
selvcs in private

spaces w
ilhout r ec ognizing

thetn as such, the clitnate
allow

s (ano to a certain point,
ôcrrar,rÞ

s) x 
openôialogue

betw
een lhe ir¡!.oor anrb lhe out-

boor) ) )

C
ullen:
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utdoor K
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Q
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B
angkok; digital photograph.

B
lurred lll

F
ebruary 2O

O
2

P
rivacq is a privilege for the

w
ealthy>

 >
 >
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A
ctots/ A

gents:

Ç
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onnections:
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B
a

Q
g

K
uo S

am
et, T

hailand; 
colour photograph 4x6"

M
arch 2oo2

B
lurred lV

) ) )anÞ
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betw

een youvtg T
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ofb w
estcrn ftien is w

iõesP
rcaô.
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It is sometimes astonishing how
fnagile can be the means of estab-
Iishing enclosune on space. A
wine stnetched fnom wall to waII
Iike a pencil stnoke, a squa!^e of
canvas stnetched out ovenhead. . . a
nestaunant of the Festival of
Bnitain we see how bamboo is
used to establish enclosune and
space and how it achieves that
evocative chanm of containing
whilst nevealing what is beyond.

Gondon CuIIen,
The Concise Townscape
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defining space

05 March,2002
Bangkoþ
Thailand
original image:
digital photograph
13 x 17"

It is astonishing that
from within a squat-
ters quarters, a form
of definition, and a

recognition for order
exists. From the use

of old benches to
unused planters, a

definition of space has

occurred. The enclo-
sure signifies identity,
community.
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B
angkok; 

colour photograph 4x6".

F
ebruary - M

arch 2oo2
S

hanties

O
n the horízontal p[ane, there ís

d com
m

unítA
 vihích ís regarbeb

ín bínínutíie term
s: the shanty

tovJns. 41ere anb there, one

ftnbs the rnost ínno,Jattle forns of
surt/í'Ja[, as rúeII as uníty túíttrt
nature, anb a use of trabitíonal
thai archítecture. A

n exaw
pte

are dte houses e[evateb over ,,vÁ
ter, d

pre'¿
entdtírJe m

easure to the [on6
m

onsoon senson anb dte c[ay soíIs
rlhích are far fron [rnperrlíous.
aA

)htle som
e ãre í[[e6a[ s4uatter

settlem
ents, otl,ters ha,Je rí6leu to

tl,teír buíIbtn6, but not the [anb.
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B
angkok; colour photograph 4x6"

F
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arch zoo2
S
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By delibenately distonting the
scale by giantism a shock is
pr-oduced as of some sudden vio -

lence of natune on of unneality,
wheneas distontion by neduction
pnoduces the effect of a jewel box.

Gondon CuIIen,
The Concise Townscape

O
.+-)

?

c
(t)

)
)



APR 18

distortion

20 Februaryr 2002
Bangkoþ
Thailand
original image:
digital photograph
13 xL7"

Travelling along the
sþfain, the cþ's
sþline is already
overwhelming. Then,
out of nowhere jumps
the viking for the
'new coliseum', a

giant in scale, and a

contrast to the con-
tinued building mass,

not to mention to the
culture living around
it.
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The enclave on intenion open to
the extenion and having fnee and
dinect access fnom one to the
othen is seen hene as an acces-
sible place on l'oom out of the
main dinectional stneam, âr eddy
in which footsteps echo and the
Iight is lessened in intensity.
Set apant fnom the hunly-bun1y of
tnaffic, it yet has the advantage
of commanding the scene fnom a
position of safety and stnength.

Gondon CuIIen,
The Concise Townscape
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t:
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enclaves

20 February,2002
Bangkoþ
Thailand
original image:
digital photograph
13 x 17"

The fluidity between
the cathedral-like
room under the ele-
vated highway and its
context, sets it apart
from other spaces. As
an interior open to the
exterior, the'ceiling',
despite being a high-
way, shelters us from
the exhausting 'out-
side'elements-
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B
angkok; b/w

 photograph 4x6"

3¡¡,
S

hanties lll
F

ebruary- M
arch zoo2
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angkok; colour photograph 4x6"

F
ebru¿

ry - M
arch 2oo2

S
hanties lV

3¡n

C
ullen:

$eeíngínIetaí|.
N

/rlt;pl. [n.lourr..
A

ctors/ A
gents:

f rívate/ F
rbl;. åíulogu.

B

A
+

+
C

5
A

rr

C
onnections:

C
Q

C
\ì

GC
L



ll'

l¡

r
'.q.

:I



A
alborg (ofB

angkok); 
charcoal on grey charcoal paper.

M
arch 2oo2

C
onsum

ption: debate

the seconò syw
ß

o[ of aerti-
ca[ seaveqation ave the con-

suvnytk oä' 
b o*rr' tþ e:*nse[r, e s,

the vna[[s. w
hile evnbracing

w
 e st er ni zat 

i on, g anø
['<

o[<
 h as

neg[eúeò its b¡hov¡ca[ cove,
w

h¡[, w
ying to yreserae it.
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gents:
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y
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A
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B
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A
alborg (about B

angkok); 
charcoal on grcy charcoal paper.

M
arch 2ooz

C
onsum

 ption: subm
ission.

H
aaing .estab[i sb eò a vnu['

tituòe o[ òisaevseò tcentev9

a[ong ú, tkvtvain [ine,w
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sivnuhaneous[y $oytying tþe

[ine frorn enteúng the bis-
m

vica[ cove) it is thvow
ing its

city into of)posites.
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B
angkok; 

colour photograph 4x6"

1¡¡,
19 )anuary 2O

O
2

C
onsum

ption

T
þe 'peav[s' [ocateò a[ong tþe

s[<
yltvain [ine, ave exavnyt[e of

eic[usion. x[rhougb thought
m

 ,be ytufc[ic, theV
 iegu[aæ

w
\o can entet tþe f)revw

ses)

thus negating enúy m
 the

vna1ority of ;is [oca[ ytoyu[a-
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ullen:
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B
angkok; colour photograph 4x6"

F
ebruary - M

arch 2ooz
C

onsum
ption lll

C
ullen:

fossessíon.

A
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gents:

5.lf r, Q
thers.

C
onnections:
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B
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6

X
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B
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A
alborg (about B

angkok); 
charcoal on bond

F
ebruary - M

arch 2oo2
C

onsum
ption: elevatór
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Geometny is akin to the fonego-
ing. It is as though some influ-
ence descends out of the Newtonian
onden and vastness of the sky
and imbues the landscape with its
scale, detachment and austenity,
nathen as the appeanance of the
headmasten in a school classnoom
can change a chattening, nestless
and giggling gnoup of joIIy chil-
dnen into a senious and concen-
tnating silence. The English
landscape with its littIe tnees
and cosy hamlets is sometimes
tnansmuted to a quite different
chanacten by the geometny which
these pÍctunes tny to suggest.

Gondon CuIIen,
The Concise Townscape
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geometry

05 March,2002
Bangkoþ
Thailand
original image:
digital photograph
13 x 17"

Order descends upon
randomness, chaos,
and ad-hoc-ness. The
consequence: a

lengtþ carpet of rail,
bound for
who-knows-where,
with no particular
attention to where it
has been, nor its
surroundings. The
transmutation of its
context... homes to
those who do with
less.
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Luxuniant gnowth, enclosune, Iittle
sky and wanm bnickwonk cneate
the inwand life of intimacy and
condiality. Thene is hene a
bnight and blooming human vigour^.

Gondon CuIIen,
The Concise Townscape
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22February,2002
Bangkok,
Thailand
original image:
digital photograph
13 x 77"

The proximity of lux-
uriant growth, in con-
trast to the fluidity
of the water, creates
an enclosure different
than others. That
is, one which is not
restraining nor intimi-
dating.
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hetchaburi; digital photograph, photoshop
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F
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M
orality in T

hailand has becom
e

an issue on the public front.
F

rom
 the very shyT

hai w
om

en,
to the stripped-dow

n'red light
districts'of P

ad P
hong, there is,

w
ithout any doubt, a double

standard w
hen it com

es to
w

om
en's sexuality in B

angkok.
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T
he visibility of the sex industry

is deceiving:although an abun-
dance of C

aucasian m
en seek

'package tours'to the prostitu-
tion capital of A

sia, a large part
of the industry is reserved for
the locals, but is hidden from

 the
public eye.
W

om
en's sexuality is exploited

in public,w
hile in private,they

are expected to rem
ain hidden,

and'goodi
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Black, motionless and silent, Iike
a gneat animal with infinite
patience, the maw obsenves noncha-
Iant people passing to and f¡^o in
the sunlight. This is the unknown
which utten blackness cneates.

Gondon Cullen,
The Concise Townscape
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j, the maw

16 February,2002
Bangkoþ
Thailand
original image:
digital photograph
13 x I7"

Black and silent,
motionless, with the
exception of faithfuls
wandering to and fro
from its sacred dark-
ness. Contrasted by
waves of pungent
scents and vividly
detailed colours, the
unknown of the Chi-
nese Temple is capti-
vating.
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The wind blows and the luxuniant
cneepen on the wall tosses and
sunges, but behind the glass in
the dimly lit and silent noom
the solitany plant gnows alone.

Gondon Cullen,
The Concise Townscape
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nostalgia

22 ßebruary,2002
Bangkoþ
Thailand
original image:
digital photograph
13 x 1.7"

Amidst the dust and
debris of Bangkok's
streets, a personal
touch appeases the
harshness of the city.
Small, almost unno-
ticeable, the lotus
pond is refreshing, yet
isolated, and recalling
the vast lily ponds
which once identified
the city.



iY tz

Shade, shelten, amenity and con-
venience ane the usual causes
of possession. The emphasizing
of such places by some penmanent
indication senves to cneate an
image of the vanious kinds
of occupation in the town, so
that instead of a completely
stneamlined and fluid out-of-
doons a more static and occupied I
envinonment is cneated. . .

Gondon CuIIen,
The Concise Townscape
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occupied
territorv
28 February,2062
Bangkok,
Thailand
original image:
digital photograph
13 xI7"

Shade created by the
elevated road,
enclosing and
providing shelter from
the elements, pro-
vokes an occupation
of the space. Night
and day, what would
appear to be bland
spaces, are trans-
formed into colourful
mazes of sight and
scents.
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But static possession is only one
aspect of the human gnip on the
out-of-doons and the next stage
is to considen possession in move-
ment. In the accompanying illus-
tnation the chunch walk is a
definite thing having a weII-
defined beginning and end with a

well-defined chanacten; and this
maybe be possessed while moving
thnough it j ust as sunely as
the village cnoss may be by a

villagen sitting on its steps.
Gondon Cullen,

The Concise Townscape
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p0SSESSiON iN

m0vement
22 February,2002
Bangkok,
Thailand
original image:
digital photograph
13 x 1.7"

The human grip on
outdoor space, con-
stantly moving
between pedestrian,
cyclist, motorcyclist,
automobilist, with the
latter possessing the
majority of spaces, is
a relief. Although
dynamic, the move-
ment has become pre-
programmed, rather
than ad-hoc, reinforc-
ing possession.
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T
he old ând thê now

, the

eâst ånd the w
est, êveru srnall

indication of life in B
angkok

seerns to trg to rnam
g these

contrasts. T
he lagout of the

rnost rnundane things, like

fenees and plants, eân for

instanee¿
 sgrnbolize the left-

ovêr Þ
ositÍon natqre takes in a

citg of rnore than 7 rnÍllion.
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B
oÌh an artifieial and hurnan

presenee is felt and seen
throughout the eitg. A

 rnixed

distinction of the historg of

the eitg, w
hore the dialogue

betw
een buildings and nature

presents rnorc ehâos, w
here

êvên Ìhe spirit houses are not
spared frorn grqffiti.
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Instead of the eye taking in the
stneet in a single glance, âs it
would in a stneet with penfectly
stnaight façades, it is caught
up in the intnicacy of the mean-
den and the nesult is a nepose
on dwelling of the mind which is
wholly appt^opniate to the sub -
ject, which is a stneet of houses
and not a fluid tnaffic noute.

Gondon CuIIen,
The Concise Townscape
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projection
1

an0 recesslOn
5 March, 2002
Bangkok,
Thailand
original image:
digital photograph
13 x 17"

Although the
reflection of the ele-
vated highway pro-
vokes the eye to the
center of the view, the
context is impossible
to ignore. The banks,
whether adomed by
shanty houses or a
line of vegetation,
create an intimacy
seen from the water.
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Pnopniety stems fnom the mutual nespect which
a tnue society should maintain amongst its
membens, which is not quite the same thing as
mannens. Oun example is a somewhat astonish-
ing shop fascia with lettening which might be
thought out of place in a modest stneet, but
since it is an example of the metalwonken's
cnaft it netains the sense of pr-opniety. Pno-
pniety neven seeks to stifle, nathen is it
self-expnession within a civilized fnamewonk.

Gondon Cullen,
The Concise Townscape
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propriety

28 February,2002
Bangkok,
Thailand
original image:
digital photograph
13 x l'1"

The Mosque, located
near the last stop on
the south-east sþrtrain
line, seems out of
place at first. Sur-
rounded by temples,
images of Buddhas,
and abject poverfy,
the building appears
beautiful and unre-
lated to its context.
The details, colours,
are an expression of
this community: lost
amidst the chaos of
the city.
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By attention to detail, by tnain-
ing the eye to see in detail,
the man-made Isic] wonld stants
to gnow in intenest and quality.
Small elements like this seem
to have a life of thein own.
WaIIs, which to the quick glance
have no significance, come to
Iife upon mone study... In
this sense the whole scene
should gnadually come alive.

Gondon Cullen,
The Concise Townscape
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02 March,2002
Bangkok,
Thailand
original image:
digital photograph
13 x L7"

In this city of ran-
domness, the slightest
hint at detail deserves
attention. Here, a

contrast emerges:
from the small role
of the iron-work on
the bench, to the ques-
tioning position of the
same. While one has

the potential to liven,
the other negates it.
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Centain objects possess the qual-
ity of being evocative and abso-
IuteIy unmistakable. This boat,
fon instance, explains the negion
of which the panticulan view is
only a pant. The extension of
this well-known fact in onden
to clanify on undenline the
chanacten of diffenent places
could be exploited funthen.

Gondon CuIIen,
The Concise Townscape
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the tell-tale

22 February,2Û02
Bangkok,
Thailand
original image:
digital photograph
13 xI7"

The repetition, size,
and colour of the con-
tainers render it dif-
ficult to ignore what
lies beyond, in an
enclosed area. The
objects tell a story of
their surroundings and
functions.
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0f aII the natunal aids to town-
scape the tnee is sunely the most
ubiquitous, and the nelationship
between tnees and towns has a long
and honourable histony. The con-
ception that tnees wene stnuc-
tunes in j ust the same way as
buildings led to pleaching and
an architectunal layout of plant-
ing, but today the tnee is
mone usually accepted in its own
night as a living organism which
is pleased to dwell among us.

Gondon Cullen,
The Concise Townscape
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trees
incorporated
26 Febrüary,2002
Bangkok,
Thailand
original image:
digital photograph
13 x 17"

The volume of the
elevated highway is
minimized as a back-
drop to trees. The
room created is softer,
yet activity becomes

dogmatic with the
paths, rather than
spontaneous with an
open space.
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sphere of confusion

H
aving returned from

 B
angkok, w

ith
its array of signage and advertisem

ents,

provokes a necessary reflection on
difference in A

alborg. T
he'globaliza-

tion'of the w
orld, and the increasing

com
m

odific ation / north am
ericaniza-
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ithinA

alborg is scary. W
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m
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even the'lack' of history w
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N
orth A
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ing tgenerict.
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Since the day when the town-cnien
no longen needed to shout himself
hoanse, but could paste up a

notice that most people wene able
to nead, display types have neven
ceased to multipty in quantity
and vaniety. Pnactically eveny
yand of townscape has its house-
name, placand, noad - sign, fascia
boand, adventising hoanding, bus-
noute sign on noad name. The tnuly
functional type-face is the one
that, pnoper'Iy spaced, makes its
message clean fnom the distance at
which it is intended to be nead.

Gondon Cullen,
The Concise Townscape bo
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lettering

17 Maj,2002
Aalborg,
Danmark
original image:
colour photograph
4x6"

The quality of the let-
tering, as well as the
sign itself, is only an

example of the details
strewn throughout the
city to add to its
character. The sign
not only displays the
name of the street, but
a brief history of the
name or location of
the street. The incor-
poration of a part of
the city's history onto
something so simple
is inspiring.
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park A
alborg; b/w

 photograph, 4,5x6"

d.1 apr¡l2ooz

visual im
pact

O
ne of the m

ost Á
ûtÁ

zíng'síghts' 
in

'O
annark are dte bícyc[es. aear-

rounb, tlarough sleet or sne. bícgctes
are about. A

s a pebestrían. ft taþes
sone tím

e to rem
enber to look for

the cyclísts, but after a[nost being
run ot/er. you bon't forqet dnqm

ore.

there ís a c[oser connectíon to the
cfty, the abtLitg to notíce chan6es,
sm

a[Ier betaíls t¡Jkhout the constant
drm

or of a car. '[ravellíng ín a car
bísso[,Jes the connectíon to the snall
thín6s that rnake d cW

 uní4ue. a
bíssolutíon of tthat ís rea[.
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conté on black charcoal paper 8.5x11"
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gyrl¡e gyrls

T
eenage girls holding

hands, dressed identi-
cally, w

al king confi dently
through the center of the
city. T

hey radiate w
¡th

confidence. T
heir confi-

dence is contagious...and
unlim

ited. A
geless confi-

dence in seniors ¡n bik¡-
nis, nudity at beaches...
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Black, motionless and silent, like
a gneat animal with infinite
patience, the maw obsenves noncha-
Iant people passing to and fno in
the sunlight. This is the unknown
which utten blackness cneates.

Gondon CuIIen,
The Concise Townscape
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the maw

17 Maj, 2002
Aalborg,
Danmark
original image:
colour photograph
4x6"

Creating mystery in
the central part of
the city, the maw
observes and attracts
those casually
walking by. In this
'curiosity killed the
cat'scenario, the maw
always wins.
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A
alborg; conté on grey charcoal paper 8.5x1 l"
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m
¡rror, m

irror

N
here bo ny ot¡Jn ínsecurítíes

stem
 from

?

\Â
)hen I 

v¿
as here the fírst tím

e,

at the enb of m
A

 stÁ
A

 anb on

a'l.uropean tour vlith feLovl
excl,range stubents, L too felt the
'freebon' of Q

anísh cu[ture anb
rilore a btl<

tnt...r"vhích ne,Jer carne

out Á
ø

Á
ín once back ín C

anaba.

'Ihat feeltng of 'anythtnç 6c'es
e¡uick[y fabes...ø

hy?
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y sister; colour photograph 4.5x6"
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m
argrete

T
he daisy is the national flow

eg the nam
e of

the Q
ueen and the nam

e of the 'scenic
route' established by the present Q

ueen
throughout the country. H

ow
 sym

bolic a
flow

er, one from
 w

hich w
e usually play a

gam
e of love (or not), is like unfolding

the details of a country, of a ciry one
'petal' at a tim

e, and hoping to fall in love.

"...bicycles and buses in 
rain-soaked

streets, w
oods and open fields w

ith
w

ind 
blow

ing from
 

the 
sea..."

D
ronning M

atgrethe II 
speech on

D
^flm

a 
rkt1l

[1] S
teen A

.B
. H

ø
yet, "T

hings T
ake T

im
e and T

im
e T

akes

T
hings: T

he D
anish Landscape", 

in ed. Jam
es C

otner. 1999,

R
m

uei ry Lzndtcap¿
- N

ew
 Y

otk: P
rinceton Â

rchitectural P
tess.
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Fnom the matten-of-fact pavement
of the busy wonld we glimpse
the unknown, the mysteny of
a city whene anything could
happen on exist, the noble on
the sordid, genius on lunacy.

Gondon Cullen,
The Concise Townscape
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mystery
9 Juli, 2002
Aalborg,
Danmark
original image:
digital photograph
13 x 17"

The twists and turns
ofthis secondary
entry into a residential
area has multiple
interesting spaces

from which to choose
to walk through.
Nevertheless, the
anticipation, and inti-
macy of the spaces,

become mysterious,
given the proximity of
doors, windows, and
in the end, 'safety
nets'.
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sclf-portrait, 
A

alborg; digital photographd.15 april2oo2

m
y gaze

R
ep[eccron on B

angkok m
oR
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bycentrum
, A

alborg; digital photographd.17 aprl zooz

beef is beautiful

T
he use of lônguôge ônd expres-

sions to sell ô product is not
neu. B

ut the use of þeautiful
here ôppôlled m

e. Is it þecause
the ediþle parts of ônim

ôls are
distinctly relôted to pôrts of
ô U

ofnôn's body? O
r is it

the reference to'm
eat rnôrK

et'
ôs ô slông F

or uJhere þeautiful
u,om

en can be found, ujhich
drat¡s m

y attentionz H
otrl can

bee¡ þe þeautifulz E
ver looK

 ô
piece oF

 þloody þeef in the eye
ônd th¡nK

, u,ou., thôt's þeautifulz
I'm

 sure the couJ uJouldnt ôgree.
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alborg; digital photograph.

trapped
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W
hile êverqone is 'nsked' here, it is

loo rnueh for sorne... end the'pow
et'

h,ornên heve is âpparentlg rnisleqding.

W
ornen still have a sel role vis-à-vis

m
en, in rngnu câses, though the faet

is obscqro.
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But static possession is only one
aspect of the human gnip on the
out-of-doons and the next stage
is to considen possession in move-
ment. In the accompanying illus-
tnation the chunch walk is a

definite thing having a weII -

defined beginning and end with a

well-defined chanacter; and this
may be be possessed while moving
thnough it j ust as sunely as
the village cnoss may be by a

villagen sitting on its steps.
Gondon Cullen,

The Concise Townscape
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p0ssesslon n
m0vemen
17 M:aj,2002
Aalborg,
I)anmark
original image:
colour photograph
4x6"

t

The most common
non-vehicular move-
ment in the city is
via the bicycle. In
traffic, it is the bicycle
which comes first, and
emphasizes the more-
human-scale of the
city-scape ofAalborg.
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N
oticing, w

andering, the
slightest detail of space...a
strangely 'nice' feeling
seeing this type of 'aÍt'
am

ongst the rest. Is it
less destructive if it gives
this kind of 

feeling?
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d.19 april zooz
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atercolour 
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paper.

4.21 a?ril2oo2
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E
ven here, the w

ord 'fem
-

i ni sm
' stri kes som

ethi ng
i n (som

e) m
en. rt 

i s as
though connotations such
as "unnatural ness" t1l i s
associated w

ith the w
ord

si nce the m
ovem

ent began,
only 

to 
be 

retaj ned
i n the 

m
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som
e
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en-haters ' 
.
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The cnowding togethen of build-
ings fonms a pnessune, an unavoid-
able neanness of detail, which is
in di¡^ect contnast to the wide
píazza, the squane on pnomenade,
and by the use of such nannows it
is possible to maintain enclosune
without for^bidding the passage of
vehicles and pedestnians. In this
way the anticulation of the city
into clean and weII-defined pants
is made mone possibte. In
its own night nannowness has a

definite effect on the pedes-
tnian, including a sense of unac-
customed constniction and pnessune.

Gondon Cullen,
The Concise Townscape
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narrows
9 Maj, 2002
Nørresundby,
I)anmark
original image:
digital photo 72 dpi
13 x 17 inches

Although the space

between the buildings
narrows, it opens up
into a gåden: an open
space which can be
used both as a parking
area, as well as an
assembly area. At
night, the closeness
of the buildings, their
entries and windows,
are less constricting
on the pedestrian, and
instills a more 'wel-
come home'feeling.
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A
alborg; 

m
arker on w

hite bond; 7x9"

patch
ð.25 aprl2oo2

-4n íntrospectí,¿
e [ook at ng

obserlatíons to bate: there ís a
tenbency to try to 7tut the urban
pleenom

ena ínto bístínct' boxes',
rúhereas ín m

ang cãses, there are
re latíonstrtíps bet\úeen dte btffe r-
ent areas. Lt ís bfficu[t to a,Joiò
com

P
artrltenta[ízatíon ín a túor[b

rlhich neebs to c[assífy eíerythínç
ínto the neat anb tíòy'.
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entrum

, A
alborg; digital photograph

legless and arm
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à.3 nai2oo2
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t
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3C

P
hysical contact hene is differ'-

ent. W
hile affection is m

uch
m

ore in the open/ public, it is
not only affection betw

een cou-
ples. W

hen people know
 each

othen and m
eet, they em

bnace

each othen, w
hethen young or'

old. lt is w
anm

, uplifuing and the

m
en ane not afnaid of touch.
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Instead of the eye taking in the
stneet in a single glance, âs it
would in a stneet with penfectly
stnaight façades, it is caught
up in the intnicacy of the mean-
den and the result is a nepose
or- dwelling of the mind which is
wholly appnop¡^iate to the sub -
ject, which is a stneet of houses
and not a fluid tnaffic noute.

Gondon CuIIen,
The Concise Townscape
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pr0

an recessl0n
9 Juli, 2002
Aalborg,
I)anmark
original image:
digital photograph
13 x 17"

The variety in size,
style, and character
of the buildings on
Østerã in centralAal-
borg, is intriguing.
Although the street
is fairly straight, and
the view should direct
one to the end of the
street, this is not the
case.

tion
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A
alborg; conté on black charcoal paper 8.5x I 1"

obstacre 
4'11m

ai2oo2

Is ít possibte that tt/o
vlor[bs lneet anb cow

tbíne

or ís there a[vlays a
'thís' anb'tl,tat or a
'here' anb 'dtere'? A

re
tile stuck tttth oþþosítes
to bescríbe e,le rythtng?
thæ

 ís, bespfte g[oba[-
ízatíon?
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0f special intenest to the plan-
nen is the sense of scale in the
question of town layout. The
case quoted hene by Ebee Sadolin
(A Wandenen in London. Methuen)
is, to my mind, of extneme impon-
tance to aII in change of new
layouts...Ib]ut when you tr'y to
find it on the map you begin to
wonden. Fon whene exactly is this
pank in your^ othenwise neliable
atlas of London, which is a lange-
scale affain of 131 pages?...

Gondon Cullen,
The Concise Townscape
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scale on plan

5 Julio 2002
Aalborg,
Danmark
original image:
digital photograph
13 x 17"

The sculpture park
just outside the cen-
tralpart of Aalborg,
appears larger to the
passer-by. Its lin-
earity beside one of
the arterial streets into
the center, gives driv-
ers and cyclists the
impression that it is
long and deep. In
reality, it is its prox-
imity to other green
spaces within the city
which create this illu-
sion.



JUL I4

t,,

I

rt::

l

.a/

t

r.Tã^

ilf



B
ycentrum

, A
alborg; 

colour photograph

sorcenter 
d,5 m

ai2oo2
33

C
ontrary rc the

T
hai, trlho uJam

 to
þe 'trhiter thôn
uhite', the D

anes
ujôm

 to þe as
þrotrln as possiþle.

S
un seeK

ers in a
land of clouds.

C
ullen:

letteríng

A
ctors/ A

gents:

C
r.y w

eather.
,r!-rto'-'t I d.p t.ssíon.
C

onnections:

B
ei

o

â

Q
sii

C
a

A
alborg; 

conté on w
hitc bond.

34
43o m

ai2O
o2

spiral

C
aught in a vacuum

 betw
een

the identity of an outsider...
m

y trip to C
airo m

ade m
e

highly critical upon m
y return

to A
alborg. I'slipped' through

custom
s here, w

hile others
had a m

uch harder tim
e,

w
here in C

airo, it w
as the

reverse. Is it m
y C

anadian
passport or the colour of m

y
skin? E

xclusion and Inclusion.

C
ullen:

Y
 rfectíon fv (e ce ssíon.

A
ctots/ A

gents:
pun.r. Ç

uruÅ
íun

EI orergners.
C

onnections:

o

A

Q
s

B
ziu

B
3

C
2
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E
gyptian M

useum
, C

airo, color photograph; printed 4.5x6"

24 m
ay 2O

O
2

[at] E
ase, w

om
en.

T
here is som

ething to be said
about travelling, or ripP

ing
yourself out of avery com

fort-
able context, to get abetter per-
spective on life w

here you w
ere.

C
airo is defrnitely influenced by

the w
est, but not to B

angkok's

degree. T
he signs are in A

rabic,
not E

nglish, w
hich is lovely.

B
ut chaos! N

othing com
P

ares

to an assault on all your senses
at once!

C
ullen:

fJu.urå"

A
ctots/ A

gents:

utsíde¡ M
"l.-F

.ttl-
relatíonshí

C
onnections:

P
s

I

B
si

Ã
z

A
s

A
zz

E
gyptian M

useum
, C

airo; color photograph; printed 4.5x6"

26 m
ay 2O

O
2

JustT
hinking?

i w
as literally'afraid the first

tim
e I stepped outside on m

y
ow

n in this ancient city. i am
not sure if it is the discom

fort
the w

om
en here exP

ress about
w

alking around on their ow
n in

their ow
n country, or because of

m
y discom

fort in being visually
foreign. after spending so m

uch
tim

e betw
een hom

e and car, car
and other building, it is som

e-

w
hat im

possible to just'w
ander'.

C
ullen:

r 
r 
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--'t-'l

| rcre f, I here

A
ctors/ A

gents:

f 
u ltr r., lxotí cís^, Ç

h uos.

C
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Å
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C
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B
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O
live farm

 outsidc C
airo; color photograph; printed 4.5x6"

27 m
ay 2O

O
2

T
he w

riting on the tree

Q
espíte the cl'taos, dte harass-

nent on tl'te streets, the con-
p[ete opþosítrcn of sexes, C

aíro

ís encl,tantín6. tF
rom

 dte m
usíc,

6 d,te beautíful w
osques, fron

dte C
ítA

 of the Q
eab to

tl,te tilrítíng, sow
rethínç grabs

at 
A

our sou[ ín 
lgV

pt.
aM

 e ste rn' 
o rbe r' tt¡ou[b be stroy

tl,tat fee[tng, I thtnk. S
one-

thín6 ís 
sensua[... bo the

lg¿
¡ptían vlom

en see ít?

C
ullen:

lruncated !íew

A
ctots/ A

gents:

lunguug..

C
onne ctions:

Q
r

B
aii

B
riri

3

A
r

O
livc farm

 outside C
airo; color photograph; printcd 4.5x6"

28 m
ay 2O

O
2

F
ire!

E
arth, F

ire, A
ir andW

ater com
e

together here, in a m
ysterious unity

of history. A
gain, there is som

ething

specific about the culture in E
gypt,

com
pared to C

anada... are the 'looks'

and'w
hispers' 

one com
es to expect

on the streets m
ore honest than

w
here they are concealed in C

anada?

O
r should it be perceived like

w
histling and hooting from

 cars in

C
anada?

C
ullen:

) uxtap o sítí o n, f*p 
o u r t..

A
ctots/ A

gents:

f,rltr'.. l-Jrb;tr"l.

1

A
zo

B
or

C
+

A
sz

C
onnections:

F
{

G
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M
osque, C

airo; color photograph; printed 4.5x6"
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O
rnate

S
^X

r.ÎI-nX
r^k, 

)ürnno tn a ùdtur'L
à;^I^^ rt L",X

rñ-" ¡^.dna" a'nà' ouLà,a'an ut'

e^;, W
 -W

fÅ
,*ß

",t,û"r 
?,"g1*

"^.à a"ì,t^X
a. ölA

- t 
anø

 à¿
)hÅ

X
ø

, a.a'rn¿

,^kh, ß
ilt oon* "I^A

-,^u. 6l^' a^ ,
"l^^ "l^ a" * 

o k;n.à' "{ '*I;'t{' "o
a \ì,orvtA

,tL, X
^ X

l* ,ù^ Ià ,ñI'rÀ
^Ir, l¡"^ "*

öìÀ
ø

. \Ð
,^¡¡"a rr" otlx.nne,, tno.ãÅ

k'an,

*rA
 ^.â-r À

U
 tn a guniL;an "{ ,'A

" X
r\.

6[""r. 
;,^ù "Iaþ o n'e¿

.ã' X
^ ß

I"r'à "',À
r^à " 

.A

T
*, 

ta cn A
tÃ

 X
U

 X
l'úr'rk *" y* 

þd1.,

a,nà a f^ X
" "! 'kn *' l^ þ"1 ^t .. " a

)b r f0-,t.

C
ullen:

fJ.t. €'lhere,
J uxtapo sítíon.
A

ctots/ A
gents:

{r.hít- cture, Ç
línate

C
onnections: 5

B
zi

B
zru

A
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gents:
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Common objects often achieve dis-
tinction by neason of thein self-
contained fonce as sculptune o!^

vivid coloun and stand out in
the genenal scene. The tenm
is used mone to descnibe those
objects such as stneet funnitune
and stnuctunal featunes which
ane not nonmally expected to
attnact the eye in this wâY,
nathen than designed wonks such
as sculptune, postens. , etc.

Gordon CuIIen,
The Concise Townscape O([)
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€
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signif ica
ob iect
fi rtaj,2002

nt

Aalborg,
Danmark
original image:
colour photograph
4x6"

Usually used to
describe anything but
sculptures, these
life-size significant
objects, seen through-
out Aalborg, suggest a

different kind of rep-
resentation. Almost
eerily, when night
falls, these become
the known and the
comfortable figures in
the darkness. They
also represent the
'objects'which could
eventually disappear
from the urban fabric.
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A
alborg; conté on w

hite bond.

pluie
Q

.1 iuni 2O
O

2

-ß
eturnín6' from

 C
aíro, nentally,

ís a cha[Ien6e. I haie begun to
see A

alborg ín less rose-coloureb
glasses. the ß

o[atíonísm
, although

subbueb com
pareb to ten A

edrs ago, ís

un[íke our C
anabían' m

ultícultural-
isn'. \Å

)hether ít ís better to have a
bístínct íbentíty or not, ís not som

e-

thtng I can becíbe. I bo not thínk
tltere [s an ansvùer, but ltovl boes ít
affect spdceT

 'O
oes the certaínty /

generalízatíon of a cu[ture ensure rt
'b[ur' of [tnes ín space, tvhí[e the b[ur
of a cu[ture bernanbs rígíb beternína-
tíon of space?

35

C
ullen:

Ç
eom

etrg

A
ctors/ A

gents:

låentíty.

C
 onnections:

B
gri

o

A

Å
zs

Å
s

Q
¿

park, A
alborg U

niversity R
esidcnces; colour photograph

4.2 iuni 2oo2
thinker lm

onsieur]
36
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Lß
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E
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¿
n tß

u þtoo., Lß
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 b aom
þzLing

zoLß
"2 Lß

an Ê
zíng oroLß

tz 4"lu
tkz" b anotbz aLLítuL oß

ouL m
"n

k"t... o. ß
or" -0 Ê

"to t""ß
y?
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A
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M
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A
alborgl conté on w

hitc bond.

Q
.5 iuni 2O

O
2

division

O
verw

helm
ing, engulfing feeling of...

pleasure? D
oes this com

e from
 know

-
ing the area so w

ell or feeling stuck in
a positive w

ay and confused at having

to leave?
C

ullen:

$ílhouette.

A
ctors/ A

gents:

Ç
on{ort flr"n.g

C
onnections: 37

o

A

A
+

B
sii

l+
z

A
alborg; m

agazine 
scraps, photoshop im

agc.

Q
.16 iuni 2oo2

pass¡v¡ty

W
kaf, ,,t' t/urrqÃ

, a,oø
 tnnt caN

n/-

lnutnllp, to, tt'o|ir,ø
 t/4p, @

erlß
,?

'l/V
knrr 4 n ø

 ¡o"n úpnp'vt/4n*
't/uetz,ø

'7 ?"t/,'eru ^nn'et? 7u
t/riÃ

, si*T
rn / * 

$a,,f, ilut'/tB
,

/to.'/titu,alr, urit/,w
,uf, at tru,oø

 t lr-
iecf¿

ile/ ui"e,uþ?

C
ullen:

lllusíon?

A
ctors / A

gents:

F
;"k glasses?

C
7

o

A

B
6

B
sir

C
onnections:

côJa



OI

By now we ane aII pnetty well con -

vensant with the slab block build-
ing with its uncompnomising noof
Iine, and it is necognized that
this line divides too hanshly the
envinonment into the eanth-bound
str-uctunes and the ainy volumes of
the sky, wheneas the tnacery, the
filignee, the openwonk nidge cap-
ping aII senve to net the skY, so
that as the building soans uP into
the blue vault it also captunes it
and bnings it down to the build-
ing. This capacity to net the
sky is par^ticulanly newanding
in the f og and mj-sts of England.

Gondon Cullen,
The Concise Townscape
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silhouette

L7 Maj, 2002
Aalborg,
Danmark
original image:
colour photograph
4x6"

The modern building,
which stands
surrounded by histori-
cal monuments in this
Viking city, attempts
to catch the sþ with
its emerging structure.
In a place where the
sþ is gray, more
often than clear or
blue, this gesture is
more than poetic.
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A
alborg; m

agazine scraps, photoshop im
age.

d.17 iun¡ 2O
O

2
rage

39

W
hat if one is too critical

of the 'other' , of the
'there'? Is it trying
to find at least one
place w

here one's needs-
w

ants-desires are m
et?

C
ullen:

frntícíyatíon

A
ctots/ A

gents:

$aÇ
ety. Ç

om
{o*.

C
onne ctions:

o

A

B
5

B
a

C
3

C

A
alborg; 

conté on w
hite bond.

confusion: access
Q

.22 iuni2O
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2

&
."fl"ains 

upon *y {irrt {"* Joy, onJ *""[,,

lr"r" or;n J\"';lonJ *iil, il"" Ø
on"r, it *o"

J;{{;""h b Jel"rrnine *tr ot tlr"i, actions rteant.

8t ** J;{l;""h b resisîer onyî.loins siu.n
th" rho"[ u)e u'ere (onJ "rp""iolly g *^)
exþeriencing. Ø

(o* 
to'o"""rr' th"rlL 

1þcts ø

"holl"ng", Lú no*... û oll oro["", ,"n ".

C
ullen:

M
gsterg. T

h. M
u*.

A
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gents:
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0f all the natunal aids to town-
scape the tnee is sunely the most
ubiquitous, and the nelationshiP
between tnees and towns has a long
and honounable histony. The con-
ception that tnees wene stnuc-
tunes in j ust the same way as
buitdings led to pleaching and
an anchitectunal layout of Plant-
ing, but today the tnee is
mone usually accepted in its own

night as a living onganism which
is pleased to dwell among us.

Gondon CuIIen,
The Concjse Townscape
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trees
incoroo
5 Juli, zboz

rated

Aalborg,
Danmark
original image:
colour photograph
4x6"

Trees and shrubs, too
often used sparingly
in the city, are found
in abundance in this
cemetery in central
Aalborg. Barely a

trace of the area's true
functions are evident
to those walking by,
as the beauty camou-
flages the melancholic
meaning of the space.
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A
alborg; 

conté on w
hitc bond.
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C
ullen:

\zl u lt;pl. ['-'.1our r..

A
ctots/ A

gents:

lh ytí c"l ut. f uy .h ol o gí.u|.

aB
âC

I{
t

C
onnections:

a

eo

o

A

A
z

C
1

A
zg

C
entrum

: kirkcgaard, A
alborg; colour photograph.

m
oveabfe hom

e 
4'1iuli2oo2

+
2

'T
here d.re m

ow
tents tlhen

L v¡ant the'6aze to atloíb

fee[tng so 'a[one'.
C

ullen:
EI 

xoosure.
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gents:
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A
arhus, kvindersm

useet; colour photographà3 iuli2O
O

2
kvinderm

useet

'T
here ís a vlom

an's m
useum

 ín A
arltus

rLthích I t/ísiteb w
'íth m

g (reat) nother. 'N
ot

only vJas ít excítín4 to knott/ that the coun-
try hosts tltís m

useunt, but tl'teír exhíbít t"uø
s

on 1t'J eò ís h 4u í[t- rlo r k...
C

ullen:

A
ctors/ A

gents:

C
onnections:

o

A

A
+

+
Ã
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K
vindcnsplads 

i A
alborg; colour photograph

kvindensplads
à.9 iuli 2oo2

M
y last day, I am

 told
to visit the "w

om
en's

place" in central A
alborg.

Located near the har-
bour, and in a low

-traffic
area, it is a strange P

lace
for its location. U

suallY

this is an area for new
lovers to stroll after the
bars have closed.

C
ullen:

El_xposure.

A
ctors/ A

gents:
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In these two pictunes we can
sense a fonce which sunvives
on bunsts thnough the stylistic
incompetence of the builden.
Such buildings stand like nocks.

Gondon CuIIen,
The Concise Townscape
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bluntness
& visour
24 juitHe\2002
Cornwall,
Ontario, Canada
original image:

digital photograph
13 x 17"

Located along the
'3rd'main street, the
container-like build-
ings housing Wal-
Mart and the like only
add to the generic
leeling of the city.
The lack ofcharacter
of the buildings, cou-
pled with the large

signage on the side of
the road, backed by a
sea of a car park, indi-
cate a complete lack
of consideration of the

context.
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It is sometimes astonishing how
fnagile can be the means of estab-
Iishing enclosune on space. A

wine stnetched fnom waII to waII
Iike a pencil stnoke, a squane of
canvas stnetched out ovenhead...a
nestaunant of the Festival of
Bnitain we see how bamboo is
used to establish enclosune and
space and how it achieves that
evocative chanm of containing
whilst nevealing what is beyond.

Gondon CuIIen,
The Concise Townscape
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defining space

24 juillet, 2002
Cornwall,
Ontario, Canada
original image:
digital photograph
13 x 77"

As a sort of transition
space between the
parking lot and the
mall, the pillars create
an enclosed spacg,

without much
character. In times
of uncomfortable
weather, it is a wait-
ing area away from
the elements, but the
rest of the time, pro-
vides no extraordinary
view.
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reactionary collage, C
ornw

all; m
agazine scraps; photoshop

24 iuillet2oO
2

K
eeping up w

¡th the Jonesi

In a place uhere the grass in
never green enough, ôs long ôs
som

ebody else's is greener, uJalK
-

ing around ¡s ô chôllenge. E
ven

though one côn pretend there
is not a direct'gaze',, everyþody
K

noujs r¡Jhôt everyþody does,
every m

¡stôK
e thôt is m

ade,
uJh¡ch þegins to inhaþit the
m

ind ôF
ter only ô feuj dôys

here. space is not com
m

od¡fied
so m

uch in term
s of ôdverc¡se-

m
ents in the lôndscôP

e, þut ue
becom

e ulal K
¡ng advercisem

ents.

C
ullen:

{dvant age. [^pourt.

A
ctots/ A

gents:

lJí.rur.hy.

C
onnections: 5

e

1,;tz
B
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B

¿
m

pensive collage, C
om

w
all; digital im

agcs, photoshop
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T
he S

ea

T
here is an abundqnce of "desolate

fields of post urban spåees" in the cilg.

ttl T
he 'seas' are tho nurnêm

us patking

slots strew
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Coupled with enclosune (the hollow
object) as an antifact of Posses-
sion, is the focal point, the ven-
tical symbol of congnegation. In
the fer^tile stneets and the manket
places of town and village it
is the focal point (be it column
on cnoss) which cnystallizes the
situation which confinms 'this
is the spot'. 'StoP looking, it
is hene.' This magnif icent clar'-
ity illuminates many a communitY
but in many othens the chief func-
tion of the focal Point has been
stnipped away by the swinl and
hazands of tnaffic so that it
becomes mer^ely an indiffenent piece
fon the antiquanian's notebook.

Gondon CuIIen,
The Concise TownscaPe
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'rI"r
focal point

24 juillet, 2002
Cornwallo
Ontario, Canada
original image:
digital photograph
13 x 17"

This decade-old
clock-tower is located
at the end of one

of the main arteries.

Even though its func-
tional relevance is
small (it is not central
nor tall enough for
people to actually rely
on it for time), it may
lead some towards the
park it borders.
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Luxuniant gnowth, enclosune, little
sky and wanm bnickwonk cneate
the inwand Iife of intimacY and

condiality. Thene is hene a

bnight and blooming human vigour'.
Gondon CuIIen,

The Concise TownscaPe
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intimacy

29 juillet, 2002
Cornwall,
Ontario, Canada
original image:

digital photograph
13 x 17"

The chain-linked
fences and the over-
grown grass along this
path (note: pedestri-
ans only!) confines
one to the 'public'
area and creates a

clear private/public
distinction. The prox-
imity of the fences,

the absence of light-
ing, create a feeling
of claustrophobia and

a desire to cross it as

quickly as possible.
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Since the day when the town-cnien
no longen needed to shout himself
hoanse, but could paste up a

notice that most people wene able
to nead, display types have neven
ceased to multiply in quantity
and vaniety. Pnactically every
yand of townscape has its house-
name, placand, noad-sign, fascia
boand, adventising hoanding, bus-
noute sign or noad name. The tnuly
functional type-face is the one
that, pnopenly spaced, makes its
message clean fnom the distance at
which it is intended to be nead.

Gondon Cullen,
The Concise Townscape bo
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lettering
24 juillet,2002
Cornwall,
Ontario, Canada
original image:
digital photograph
13 x 17"

The typeface of the
street name and the
medium used to dis-
play it, have reached
a wide-spread use

within the downtown
core. The ensemble

creates an identity
within certain blocks
of the ciry having
also spread to the
frontage of smaller
businesses.
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Black, motionless and silent, like
a gr^eat animal with inf inite
patience, the maw obsenves noncha-
Iant people passing to and fno in
the sunlight. This is the unknown
which utten blackness cneates.

Gondon Cullen,
The Concise Townscape
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V the maw

24 juillet, 2002
Cornwall,
Ontario, Canada
original image:
digital photograph
13 x 17"

Opposite the main
city mall, the car park,
when empty, stands

as a mystery. 'When

full, the cars are like
'animals', waiting to
be fed. Many things
happen in the lot,
sometimes negative
and violent.

.:
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Fnom the simple enclosune it is
a step to the spatial vaniations
which spning fnom this fentile
fonm. The illustnation shows
two countyands, the one we

ane in and the one beyond,
divided by the thind enclosune,
the cloisten. Thus thene ane
thr-ee sepanate enclosunes combined
into one inten-penetnating whole.

Gondon Cullen,
The Concise Townscape (t)q)
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multiple
enclosures
24 juillet, 2002
Cornwall,
Ontario, Canada
original image:
digital photograph
13 x 17"

The alteration of the
orientation of the pil-
lars, along with the
retaining wall beyond,
create a varietv of
enclosures to this
transitory space. As
the entrance to the
courthouse, the long
path lessens the
impact of entering a

space which has the
function of determin-
ing the possibility of a
differnt type of enclo-
sure.
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In this categony we include those
effects in which the significant
object is omitted, eithen in onden
to heighten its significance on
because it is not neaIIY nec-
essany and anothen thing can
take its function. In this
example the waII of the chunch
towen takes oven the function
of the cnoss which is, howeven,
implicit in the situation. . .

Gondon Cullen,
The Concjse Townscape (t)
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noticeable
absence
24 juillet, 2002
Cornwall,
Ontario, Canada
original image:
digital photograph
13 xl7"

The head stones in
this cemetery in the
centre of the city,
not only lack density,
but engravings. Even
though this is bizarre
to the onlookers, the
absence points to a
different interpreta-
tion of death. Perhaps

one which is less

sceptical of the after-
life.
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The wind blows and the luxuniant
cneepen on the waII tosses and
sunges, but behind the glass in
the dimly lit and silent noom

the solitany plant gnows alone.
Gondon CuIIen,

The Concise Townscape
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"T| nostalgia

24 juillet, 2002
Cornwall,
Ontario, Canada
original image:
digital photograph
13 x 17"

Scattered throughout
the city, these murals,
recalling a different
and perhaps, better,
time, evoke of feeling
of longing for some-
thing gone. The
painting itself
represents a different
building structure and
composition than
what presently exists.
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E
xclusion

S
ignage is a large pârt of

the urban envirorunent, no
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Shade, shelten, amenity and con-
venience ane the usual causes
of possession. The emphasizing
of such places by some penmanent
indication senves to cneate an

image of the vanious kinds of
occupation in the town, so
that instead of a comPletelY
stneamlined and fluid out-of-
doons a mone static and occuPied t
envinonment is cneated. . .

Gondon CuIIen,
The Concjse Townscape
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occupied
territorv
29 juillet, 2002t
Cornwall,
Ontario, Canada
original image:
digital photograph
13 x 17"

The most 'occupied'
spaces in the city
are car parks. With
scarcely interspersed
trees, and their conve-
nient locations close

to main entrances of
malls, super-markets
and churches, they are

static and empty when
the amenities are

closed.
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Instead of the eye taking in the
stneet in a single glance, âs it
would in a stneet with penfectly
str^aight f açades, it is caught
up in the intnicacy of the mean-
den and the nesult is a nepose
on dwelling of the mind which is
wholly appnopniate to the sub-
j ect, which is a stneet of houses
and not a fluid tnaffic noute.

Gondon CuIIen,
The Concise Townscape
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pr0 10n

an recessl0n
24 juillet, 2002
Cornwall,
Ontario, Canada
original image:
digital photograph
13 x 17"

Like many 'main
streets' in North
America, this one is
etched with time by
its variety of build-
ings. Most streets

offer an elongated
view to 'there', but
their diverse styles
and complexities,
along with an array of
signs create punctua-
tion for the eye.
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0f special intenest to the plan-
nen is the sense of scale in the
question of town layout. The
case quoted hene by Ebee Sadolin
(A Wandenen in London. Methuen)
is, to my mind, of extneme impon-
tance to aII in change of new

Iayouts. . . Ib] ut when you tny to
find it on the map you begin to
wonden. Fon whene exactly is this
pank in youn othenwise neliable
atlas of London, which is a lange-
scale affain of 131 pages?...

Gondon Cullen,
The Concise Townscape
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scale on

9
Cornwallo
Ontario, Canada
original image:
digital photograph
13 x 17"

Offone of the main
roads, this little oasis
in the middle of the
city offers a small and

unexpected get-away.
Removed from the
hustle and bustle of
shoppers and the
exhaust ofbuses and
cars, it is almost
enchanting to find
vegetation here.

lan
juillet,2002



P 13

Centain objects possess the qual-
ity of being evocative and abso-
IuteIy unmistakable. This boat,
fon instance, explains the negion
of which the panticulan view is
only a pant. The extension of
this well-known fact in onden
to clanify on undenline the
chanacten of diffenent places
could be exploited f ut^then.

Gondon Cullen,
The Concise Townscape
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the tell-tale

24 jnillet,2002
Cornwall,
Ontario, Canada
original image:
digital photograph
13 x 17"

Like the method of
'planting'in a movie,
the bridge seen in the
distance hints at the
geographical position
of the city. Stretched
out onto one of the

main areas, it speaks

of the connection to
the island, to another
land mass, as well
as to the water body
which divides them.

{"

*di¡tt!*r .- '-_

stlt,;ä

'.#ffid#rt. .,rrçÊ

rL-

.. .¡.

Sr

.n;"',.



:P 15

Of all the natunal aids to town-
scape the tnee is sunely the most
ubiquitous, and the nelationship
between tnees and towns has a long
and honourable histony. The con-
ception that tnees wer-e stnuc-
tunes in j ust the same way as
buildings led to pleaching and
an anchitectunal layout of plant-
ing, but today the tnee is
mone usually accepted in its own
night as a living onganism which
is pleased to dwell among us.

Gondon Cullen,
The Concise Townscape

-0
C)
{-)
ñ
?ì-{c
e.
?ì-{c
()
-1È{

U)
(.)
(t)
$-{
{-)



:P 16

trees
incorporated
24 iuillet, 2002
Cornwall,

f*f Ontario, Canada
original image:
digital photograph
13 x 17"

The entrance to Corn-
wall(and Canada)
from Massena, New
York, is via the
Seaway International
Bridge. The first
direct view into the
city is the Rotary
Circle, with the pro-
vincial and territorial
flags, the American
flag and trees. The
spacing between the
trees is indicative of
the incorporation of
the trees throughout
the city: more lawn.
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April2002:
Thought [polemic]

Corner writes: "...how one 'images'the world literally
conditions how reality is both conceptualized and
shaped."t ln outdoor public space, there are numerous
types of images, including images of 'products' and
images of 'self . lf public urban space in general
is becoming increasingly monolithic, homogenous, and
repetitive, or what Koolhaas coined as 'generic'2 an
image that was created years ago of an experience in

a particular space may haunt a person to every corner
of the world. Moreover, the increased focus on sight
over the other faculties leaves our other senses craving
stimulation. lnstead of being enthralled, our other senses
are forced to associate the mixed noises, smells, and
textures of the street with chaos. Meanwhile, images
of commercialization are repeated through various public
spaces (including television, film, and other modern
technology) about the image one should have of oneself,
or the image one should project in the public sphere.
Luce lrigaray noted in 1978: "lnvestment in the look is
not as privileged in women as in men. More than other
senses, the eye objectifies and masters. lt sets at a
distance, and maintains a distance. ln our culture the
predominance of the look over smell, taste, touch and
hearing has brought about an impoverishment of bodily
relations. The moment the look dominates, the body
loses its materiality."3

Women, to whom the majority of
advertising and iconography is

aimed, are subjects of this imagery
and of this "gendering" of space.

While (most) men can move freely
from one area of public space

to another, as this has principally
been their space since the beginning

of time, today this feeling is
perpetuated with proprietal imagery

directed at men, while women are
but immigrants to the outdoor public

sphere, unsure of their position at
first, unsure of the language of

decorum, unsure in who and in what
to trust. I believe that two of the

agents oftrust in space are based
on images, those that are found

through media, and images of places
historically known to us.

,
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Reaction [rage]

There is a belief, an assumption, that gende¡ and specifically, female space
is now represented in cities; that is, metaphorically through orifices in order
to oppose the vertical symbol of power of man, and that this is enough
to "counter" male-dominant spaces. Symbols may indicate dominance and
refute them, but at their core, lay layers of reality, of history where a chosen
few have assumed a dominant position in society and 'others'(women in this
case) have been in the background. Without renaming the entire vocabulary
of architecture to respond to the female voices that are muffled, one must
awaken to the presumptions that lie at the base of current trends in design,
and specifically, landscape architecture.

Reflection [sigh]

The gaze, commonly referred to as the'male gaze' has become internalized.
As perpetual outsiders, we look upon others with an objectivity from which we

remove ourselves. The'gaze', which has its history writes George Wagne¡
in many places, including the bachelor pad promoted by 'literature' of the
likes of Playboy, which "[b]y grounding the bachelor's fantasy away from
the suburban family, the urban sites of Playboy's apartments engage the

dangerous pleasures of the city's shadows. The penthouse sits above but
within the ciÇ - in it but not of it - and allows the bachelor a controlling gaze

of the urban spectacle.. ..These apartments are the fantasy sites of seduction,
with the bachelor the wily predator and the woman the prey."a When man 'lost'

control of the domestic sphere to women who began to 'decorate' and initiate
work out-of-doors in gardens, the city became man's sphere of control. The

city, as we know it today, is one of extended control. From inside buildings
to the 'master' plans of cities with their gridirons or radial patterns, making for

easy and quick movement of people and cars within and out of cities, one
must ask where did the experience of the city go in this appeal for order?

The chaos associated with nature is controlled within cities, but what has this
done for society?
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Perception [vision]

By purposely becoming an outsider, by moving from a city to another, or even
across oceans, one gains the power to re-create one's identity and spatial
perception. While one creates oneself, the spaces and places, which are
unfamiliar, become a tabula rasa of image of space. No image of self, no
image of place. However, from collective experience, for example, warnings
of not walking in certain areas after dark, or from unconscious perpetuation

of images via media, places and more specifically, public outdoor spaces are
formed in one's mind. The 'image' one needs to provide to be in those spaces
also begins to form, until one again, becomes'other'.

Action [changed perception]

lf one continuously moves, both physically and geographically, can we
'change identity', gaining power to 'try again'to create the right image to
portray in public space? Despite this initial thought, returning to known

spaces, one already has an identity, and it is one, which is difficult to ignore,
or to change. This parallels the ideas of how one identifies space. lf a

person was harassed in a particular city as a child, subconsciously, that city
is feared. lf a person was followed home along a path after dark, the objects,

the meanderings (or not) of that particular path, will be indented in one's
mind. Similarly, the images to which we are exposed on television, in films,

and through other media mediums and popular culture,s show us where there
are 'dangers', often creating a fear of spaces in cities in which we have no
personal or direct [her]story because of the mental images pervading our

minds.

(Footnotes)
I James Corner "Eidetic Operations and New Landscapes" in ed. James Comer. 1999. Recovering

Landscape. New York: Princeton Architectural Press. 153.
I Koolha¿s, Rem, and Bruce Mau. 1995. S, M, L, XL. New York: Monacelli Press.
3 Luce Irigaray (1978), interview in eds. M.F. Hans and G. Lapouge. Les Femmes, la pornographie

et I'erotisme. Paris: n.p.. 50. Quoted in Griselda Potlock, <Excerpts from <Modemity and Spaces of
Femininity " in eds. Jane Rendell, Barbara Penner, and Iain Bo¡den. 2000. Gender Space Architecture.

London ; New York : Routledge. 154.
a George Wagner "The Lair of the Bachelor" in eds. Debra Coleman, Ellzabe¡hDartze, and Carol

Henderson. 1996. Archilecture and Feminism. New Yo¡k: Princeton Architectural Press- 199.
5 "Television news programs survive on scares. On local newscasts, where producers live by the dictum
"if it bleeds, it leads," drug, c¡ime, and disaster stories make up most of the news portion of the

broadcasts. Êvening newscasts on the major networks are somewhat less bloody, but between 1 990

and 1998, when the nation's murder rate declined by 20 percent, the number ofmurder stories on

network newscasts increased 600 percent (not counting stories about O. J. Simpson)." Excerpt from
Barry Glassner. 2000. The Cuhure ofFear: Why Americans are Afraid ofthe lílrong Things. Bowling
for Columbine Library. Available online f¡om Michael Moore "Bowling for Columbine", Library of
Bowling for Columbine Website: http://www.bowlingforcolumbine.corn/libtary/fear/03.php. Accessed

February 1'7,2003.
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he C
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odern w
orks

his S
erial V

ision.2 H
e refused, w

ri
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ar bu tlng
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ical to try
to find "sharp tittte n

'as exam
ples to

eedtes in the
had not been detivered effective

[y.' I agteew
ith his first point, and contest the second. In2003

, living am
idst m

odern,
post-m

odern, and other buildings, parks, open spaces, and especially an ever-exp
'eerial visions' w

hich C
ullen so apbly iàenÍiñeà are ?oor or àiehoríeà in T

,he w
orlà

w
ere developed. H

aving had to find serial visions first in tX
/innipeg, M

anitoba, for anding aft^y of techn
ology, the qualily of

oulsiàe lhe E
uro?ean conÍ,exl w

here they
m

y third design studio in 2000,I found the
experience nothing short of exhausting. In truth, I ended up pulling out

graphs
lm

any
several old photo

from
 m

y flash-E
uropean

tand and fee
of the contexts he both

tour ln 1993 ^s an exchange student in l)enm
atk,

described and depicted. a A
lthough I w

ould say that
largely m

isconstrued.

to be able to try to unders
he had succeeded in delivering his m

ess ^ge, on a global plane, it has been

-Osl/ìs.f'trtoxc)rfs(,rì
.t\snòs-ñ\S

A
 year after m

y first exposure to C
ullen, I began interpreting his w

ork âs a w
om

an w
ithin a N

orth A
m

erican conttxt ¡nd specificfly iri C
anada.

\íhat I carne to realize-w
ø

s il?!-ry"y of -the-term
s T

dl{yrjodons he used are gendered. F
or exam

ple, eX
p/O

ülng, C
O

lO
ruryntt

A
f2A

S
îng, penelfA

tîn$ 
ind C

07//7//A
nüng"ites, are only sam

ples of the vocabulary utilized tä describe ãé e"perienc.r årolgi'
space w

hich C
ullen seeks to depict. A

lthough 
dated, this i. ll[t 0ll 0X

G
U

$0 to overlook the fact that the w
otk is an exam

ple of a highly im
perialistic

and autocratic view
 of outdoor public space, and a m

ethodology still used today in m
ultiple verìues. H

ow
ever, even though G

ordon C
ullen's w

ork
is central to this study, it is im

perative to keep in m
ind that his is not the sole text to approach space in this m

annen.
de
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space from
 a ne\¡/, gender-aw

are, 
perspective. T

his w
as undertaken through a series of explorations, focused on photographing events,

circum
stances, spâces, as w

ell as draw
ing im

ages related to thoughts and the contem
plations 

that ensued from
 the journey.l('
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H
aIf ayear after [deJconth'uctìng C

ullen's w
ork in the C

anadian context, I decided to pursue m
y final studio abroad, in

part to revisit a place w
hich w

âs utopiân in m
y m

ind, and to deconstruct by com
parison the differences in diverse

outdoor public spaces. O
nce þack) in D

enm
ark, I found m

yself basking in the very types of spâces that had repelled
m

e in C
anada, and I began to ask m

yself: w
hy? W

hy is there a particulâr com
fort to the aarrou.ness of buildings in

D
enm

ark, to the expoturz on r\alborg's harbourfront, to the inlitnacl of space? \íhat details m
ake space accessible to

everyone, regardless of sex, regardless of abilìty? It w
as by com

paring the feeling in and rhe conscious exam
ination

of, space in three cities: A
alborg, B

angkok and C
ornw

all, w
hich are on three different continents, that characteristics

w
ere identilted, com

m
on trends recognized, and possible explanations clraw

n to nt/tat m
akes outdoor pubJic space

gendered.
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A
albO

f$, 
the'little P

aris of the norrh', is the fur-
thest city north on Jutland's peninsula, the D

anish 'prov-
ince'north of G

erm
any, w

hile the norrhern tip of the pen-
insula is one of the country's 407 islands. T

he city founded
m

ore than 1300 years ago by V
ikings is intim

ate, w
arm

,
and detailed in its organiz^tion. S

flhether one is in the
core, or in one of its character neighbourhoods, there is
an overall feeling of connecrion throughout the city. T

he
various netw

orks of bicycle lanes, the changes in pavem
ent

patters and crossw
alks, or the appropriately 

scaled lighttng,
all significantly add to A

alborg's 'parts' rhat go to creare a
com

plete thole'.
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In addition to organizattonal elem
ents and consciously designed features, D

anish C
ultttfe 

dso contributes ro
a different sense of outdoor public space. F

or instance, private spaces are significantly sm
all in D

enm
ark, w

here
houses do not sit far from

 sidew
alks and curbs, and backyards ^re ^ bit larger and generally highly personalized w

ith
an abundance of m

aintained vegetation. T
here is also â constant interaction l¡etw

een private and public 'room
s' of

the exterior (though the tw
o are distinct), rather than a four-tiered sepâration, âs is expected and desired in N

orth
,{.m

erica (w
ith the exam

ple of suburbs). In term
s of gender and the C

ullen visions, w
hich are ever-present, 

I w
as free

to m
eander to explore, w

ithout a feeling of hierarchy in space. \X
/hile A

alborg has its vâgrants (alw
ays a few

 under
the bridge), and its less-attractive âreas (the havekom

m
une), it becam

e evident how
 easily its private culture seeps

into its public dom
ain. R

elationships betw
een people, w

hether strângers or not, are llutà anà ktnà. In addition,
E

uropeans âre stereotlpically open about sexualiry and D
anes are no exception. \X

/hile the streets are devoid of large
advertisem

ents, w
hat little that exists is explicit naked w

om
en's photographs line the only strip bar in ,A

.alborg, and
non-com

m
ercial advertisem

ents for various issues also utilize nudity. N
evertheless, there is so little advertisem

ent in
public spaces, that I am

 led to believe that the self-conscious im
age of self one cân experience in N

orth A
m

erica,
is not prom

inentin D
enm

ark, the m
ind is not separate from

 the body, and the bocl y 
is 

not, 
cronspjcl.t

ollsly 
hjcl cl en 

jn 
secì ltcrt.ive intages 

arìcl 
rìre;-S

i'ìfleS
. 

F
urtherm

ore,rhephysicalcontact
betv¡een people does not feel intrusive; that is, although personal space is reduced in m

any cases, it is not uncom
fort-

ably so. In sum
, outdoor public space in A

alborg is only a part of an entirely interrelated 
sociery w

hich its outdoor
public space boasts accessibiliry.

N(ilrs)

[,Ä
.lborg C

entrum
]

N(nts)

In the city center of A
alborg, there is a direct relation-

ship and interaction betw
een building and sidew

alk,
w

hich are butted-up against each other. rù(/hile streets
ate still nârrow

 from
 a pre-car era, still others are

restricted to pedestrians and service vehicles. R
ather

than a grid ìm
posed over the land, the street system

curves parallel to the flord, streets are irregular in
both size and w

idth, and the building heights are nor
im

m
ense in scale. T

he 'nooks and crannies'w
ithin 

the
center are plentiful.

::',t..

%
iiþ

tl

;ooÞooo.
â¡ô-
ï.dr

ß
Æ

[N
ø

rresundby C
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T
he area w

here I lived w
as a bridge-aw

ay from
 the city center of A

alborg in N
ø

rresundby,
w

hich w
as its ow

n city unttl am
algam

ation w
ith A

alborg. T
o em

phasize the m
ade-for-

people feeling w
hich I experienced, it is w

orthy to m
ention that a five-m

inute-w
alking-

radius around m
y apartm

ent brought m
e in contact w

ith: a butcher, a fisherm
an, tw

o bak-
eries, tw

o grocers, tw
o banks, a florist, a photographer, â post office, a pharm

acist, a fatm
-

ersr m
arket on F

ridays, a corner store, a bus stop for local buses, a bus stop for out of
tow

n buses, and a fine view
 of the flord (and I am

 sure I am
 m

issing som
ething). It is

essentiâl to note that in m
ost câses, stores âre not open beyoncl 18h00 and the m

ajority are
closed on S

undays (w
hich is a highly fam

ily-oriented day); in other w
ords, lt 

1S
 not 

a
constant trafñc of peóþle in the m

idít of consutnprion 
that

creates the dynam
ism

 of the area, but a m
ixture of uses w

ithin a neighbourhood.rr
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T
en years ago, I lived in ,\alborg in three different neighbourhoods, 

none of w
hich w

ere in the dow
ntow

n, and albeit the level of com
fort

differed, the relationship to the city as a w
hole w

as evident. In addition to the connection to the ciry the frontages of houses ^re not f^r
from

 the sidew
alks, there are speed bum

ps on residential roads, and there is a w
ealth of creative use of vegetâtion on private land. E

ach
neighbourhood is distinct, w

here the absence of a grid to the ciry the scarcity of foudane roads, and dispersed sm
all parking lots (and in turn,

sm
aller cats), evidently m

ake a difference. \X
/hile the sidew

alks distinguish betw
een cyclists and pedestrians, cobblestones are com

m
on in

older areas, slow
ing ûaffrc; and buses and trains reaclily accom

m
odate bicycles and strollers.12 O

verall, there is a fascination w
hich com

es w
ith

seeing sm
all details in the outdoor public spaces in.A

.alborg, sim
ilar to A

lain de B
otton's delight in an airport sign at S

chiphol, A
m

sterdam

w
here:"[a] plugsocket, abathnoom

tap, a jam
 jar".,,m

aytell usm
onethanthedesignersintended, 

itm
ayspeakof the

nA
tiO

n that m
ade it,"'o E

rr..r w
ith the lim

itations often associated w
ith outdoor space, like cìim

ate, context, and users, the sm
all details

com
bined and present in the D

anish environm
ent, confirm

 the countryrs uniqueness and priorities.



D
espite its incredible qualities, C

hange n*
arrived in A

alborg, w
here in the span of ten years, the

'm
all' (B

ilka) has developed from
 a single, but large

store, to a true N
orth-A

m
erican 

style conlainer. C
om

-
plete w

ith P
izzaF

{ut and I(F
C

, it does indeed endanger
a place w

hich trie(s)d so hard to rcm
ainpø

reþD
atttsh.la

,{.dditionall¡ the overall sense of security in this com
-

fortable S
candinavian com

m
unity is slow

ly dim
inish-

ing. Locals say that the increasingtate of unem
ploy-

m
ent, since foining the E

uropean U
nion, as w

ell as a
large influx of im

m
igrants follow

ing the various w
ars

w
ithin E

urope have had a significant im
pact on crim

e's
grow

th. \X
/hile m

y m
em

ory serves to portrây A
alborg

as a gender-positive, 
and accessible city w

ith safe and
com

fortable outdoor public spaces, m
any D

anes w
ere

quick to suggest that m
y com

fort u/âs no longer accu-
rate; I w

as often w
arned not to hold onto the confi-

dence ro w
hich I had becom

e accustom
ed a decade

ago and had retained in m
y m

ind. It w
as disappoint-

ing to note the close connection w
hich a change in

econom
ic approach, so closely altered both social and

cultural practices.ls T
he cultural boundaries of D

anes
are evidendy changing, w

ithout a conscious choice. In
order to retain its character,it 

has had to alter its exclu-
sivity, and in turn, the character of its outdoor pubJic
space has been affected.l6 N

o m
atter how

 m
any pic-

tures I take of this place of beauty to m
e, it w

ill fade;
that is, even if it w

ill not quickly disappear from
 m

y
m

ind.
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B
angkO

k, 
'K

r.r.rg T
hep' (the ciry of angels), on the other side of the w

orld, is at the other extrem
 e of a C

ø
llenspectrum

. ,\s the capital of
T

hailand]'the land of sm
iles', the im

pression of being in B
angkok is not one of dullness and boredom

, but an absolute ovedoad of 'visions'. In
addition to an over-stim

ulation of visual iconograph¡ is an overt âttack on auditory, olfactory, palpatory, and gustatory senses. A
fter a day in the

streers of B
angkok, conducting site analysis and w

andering around local environs, m
y body ached from

 the absolute chaos of the city. A
lthough

this m
egapolis has a w

ide arcay of 'C
ullen' features, they have been transform

ed to such intensity and taken to such a degree, that it is too m
uch

to absorb or to bear over an extended period of tim
e. T

he buildings, the transportation system
s, the advertisem

ents, coupled w
ith (the unofficial

statistics of) 10 m
illion people, are ingredients for nothing short of anarchy. Y

et, even though I em
brace the irregularity of roads, of tw

ists and turns

in E
urope, B

angkok is overkill. T
hat is, its blending of everything, of m

ixing and m
atching anything, yet stark contrasts of exclusion and inclusion,

and econom
ic stratificatjon, render it a city bidding to be generic, but w

ith a history w
hich continually rem

inds it that it cannot perform
 an'abra

cadalxa': tabø
la rasa;it is an onim

ole poli.p.".l. 
O

verall, in B
angkok, there is a lack of balance betrveen chaos and order.

A
lthough B

angkok asserts a non-colonial past, it is renow
n for its ram

pant sex industry.rT

T
he w

ay in w
hich T

hailand's liberalized econom
ic policy developed has m

eant a w
ide

divide in affluence w
ithin the country; ¡¡¡hile som

e people (m
ainly m

en) have becom
e

incredibly prosperous, a part of that w
ealth has been used to contribute to the purchasing

of sex. \X
/hile perpetuating the vicious cycle of trapping w

om
en from

 poor fam
ilies, the

trade and its industry are said to m
ake neady double that of the governm

ent's budget.l8
E

ven though econom
ic liberahzation usually sym

bolizes dom
estic freedom

s, the sexual
divide in this case, is prom

inent. W
hile T

hai society is highly private, the sex industry is

openly displayed in outdoor public space: B
angkok's streets spêek 0f a dichotorng w

ithin

its culluru. \X
/hile I, a tourist, felt uneasy about w

alking on the streets at night and physi-
cally uncom

fortable during the day (due to the w
eather, m

ixed w
ith the pollution), g€ner-

all¡ w
om

en are not seen on the streets of B
angkok, unless they are w

alking in groups.le
N

eedless to say, the com
m

ercialism
 and em

blazoned advertisem
ents that litter the city

have not provided the inhabitants w
ith a m

ore open cultute in term
s of w

om
en's ability

to m
ove freely in public space. M

eanw
hile, the expansion of m

arkets into large m
alls,

provide the necessary space to satisS
r the increased desires for m

aterial goods, for those
w

ho cannot necessarily w
alk alone w

ithin the city. W
om

en also have different approaches
to public space, w

here m
ost prefer to avoid direct sunlight exposure, seek dense areas, and

travel in groups.2o C
ontraty to m

en, r¡¡ho continue to be the m
ain w

orkers outside the

hom
e, w

om
en ate prrm

ary caregivers in T
hai sociery.M

eanw
hile, the transportâtion system

 m
aintains an êX

C
lU

S
iV

e system

of class, v¡hich in turn, affects gender. T
he new

 skytrain and the ele-

vated highw
ays are too expensive for struggling T

hais' to use and, âs a

result, traffic continues to m
ove ^t^n^veràge speed of nine kilom

eters

an hour on the streets below
, r¡¡hile tourists and businessnenbarely fill

the skytrain at m
ost tim

es of the day. Ä
lternatively, 

w
alking is strenu-

ous (darting street vendors and stray dogs) and cycling is im
possible

(even taking the tuk tuk is risky); and still an elevated bicycle path is
found deserted in the m

iddle of this hectic city.2l
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H
ow

eveg þrí,r'aæ
 anb pub[tc space [s b[urreb,w

here w
alking on the sideu'alks can som

etim
es be equated w

ith w
alking in som

ebody's bedroom
 due to the large num

ber of
hom

eless people, shantytow
ns and squatters. 

N
Ø

e observed large parking areas under one of the elevated highw
ays used as a sleeping ^re àt night, w

hile in another neighbour-

hood, a group set up a m
ovie screen and projector under their part of the elevated highw

ay (w
hich is debated private/public space).2z In reality, shantytow

ns and squatter

sertlem
ents are established directly beside rail lines, and houses are literally on the river (supported by stits), adding to the blurring of boundaries w

ithin the m
egapolis.

B
ecause this w

as m
y first visit to B

angkok, it is im
possible to say w

hether the incredible grow
th

and experience of boom
-and-bust cycles, especially after the econom

ic crash of 1.997,has contrib-
uted to deteriorating 

the ability of w
om

en to m
ove freely throughout the city, or w

hether this has

affected their social position in general. rü/hat w
as observed, how

ever, is the distinction betw
een

private and public 'space' betw
een people, w

here som
e issues could be discussed freely, and how

others issues are taboo, despite the blur in spatial distinctions in public space. S
om

e of these
issues com

e prior to arriving to the countty, as a w
arning that open discussion related negatively

to the m
onarchy or to religion is forbidden.23

[C
hulalongkorn U

niversity R
esidenoe],N
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In turn, it is difficult to see any future changes in these situations, or in the position of w
om

en generally, and in their
ability to navigate outdoor public space freely, w

hen the basis of its society view
s w

om
en 

as either m
atrons or w

hores,
and the religion forbids B

uddhist m
onks any physical contact w

ith them
.2a R

elationships betw
een people could hardly

be broached, and the know
ledge of the situation of otl¡erT

hai w
om

en, rvas uninform
ed and predisposed.2s N

everthe-
less, w

hat w
as obvious of this city w

as its boisterous chaos as a grow
ing m

etropolis, w
hich is prim

arily unsustainable.

\X
/hile the speed of change

can be seen in both B
ang-

kok and A
alborg, a crisis

of identity is experienced
in C

ornrvall.26 T
he'friendly

seaw
ay city' 's approach to

destroying historical build-
ings leaves even its m

ost
loyal and diligent citizens
sum

m
arizing that it is 

a

dreary city, yet quickly
excusing it as geographi-
cally ideal, located one hour
from

 either M
ontréal or

O
ttaw

a.

",,,T
he

eties
porosity of hom

e and street

C
O

fnW
all 

i, typically C
anadian: dispersed and w

ith num
erous 'big box' stores form

ing 'new
' dow

ntow
ns, In 2X

L2,statistics and
editorials in the C

ornw
all new

spaper show
ed an increasingly grow

ing senior population, yet the city continues to build structures outside the
three dountow

n areas, w
ithout stopping to ponder w

ho w
ill continue to support these establishm

ents. !Ø
ith its three separate 'cores', C

ornw
all

isolates parts of the city from
 others and w

ithout a car, w
ith pubJic transportation it can take up to an hour to travel from

 one end of the
city to a destinationon.2T

 In addition to little protection from
 the elem

ents as a pedestrian, there are not any bicycle lanes in the city, though
it features a recreational bicycle patb along the river, w

hich is com
m

only deserted during the w
eek. M

eanw
hile, the new

 developm
ents 

are

m
aS

S
¡V

e, W
indO

W
leS

S
 bO

X
eS

 thataredivorced from
 their outdoor environm

enr, 
not to m

ention their'frontage's w
hich are

seas of parking.2s T
he buildings2e 

r¡¡hich had character have been'replaced' 
by tw

o things: (1) m
urals recalling a glorified past and (2) 'm

odern'
yet generic buildings to house functions left hom

eless by the destructive 
haste to m

ake w
ay for m

odernity; that is, buildings that lack any
regard for context, containers consistendy 

à la ltarningfron I ø
s V

egas 'style' are strevr'n throughout the city.3O
 $(/hile neighbourhoods are

increasingly im
personal and retracted, the dow

ntow
ns are largely devoid of people during the day, and frighteningly em

pty at night. S
urpris-

ingly, in term
s of neighbourhood character, it is those w

hich have no frontage, but 'nooks and crannies' of dynam
ism

, such as porches and
stairw

ays, and r¡¡indow
s close to the sidew

alk, w
hich are socially unsafe to w

alk through (at m
ost tim

es of the day). M
eanw

hile, the lethargic,
lifeless m

iddle/uppet-class neighbourhoods are devoid of any connection w
ith the sidew

alk, w
here, as O

scar N
ew

m
an describes, f our levels

of terrilory separote im
personal m

ain thoroughfares: public space, sem
i-public space, sem

i-private space and private space.31
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lost in the m
ost devetoped soci-

betvúeen pubtic and private.",

(7)
(J(J

as fam
ities,

architects and pt
m

ay be som
ething that is

anners ctarify distinctions
C

onsum
ption and leisure þublic) are rem

oved from
 life þrivate) in C

ornw
all. E

ven though zontngand'specialization'of 
space w

ithin this city thoroughly fragm
ents

any possible cohesion, m
ost people âre unav/are of the effects of a vehicle-dependent place. It truly is a "three-dim

ensional diagtam
 in w

hich people are asked to
live,"33 and I am

 unable to see w
hy people contend them

selves w
ith w

hat exists. In general, outdoor public space is virtually deserted, and therefore, unappealing
in term

s of spurring any desire to w
ander. E

ven non-v¡alled private yards lack attraction in the evenings due to their 'open'ness. T
he fer¡¡ people w

ho w
ander the

streets during the day are schoolchildren 
w

alking to and from
 hom

e, those w
ho live near the dow

ntow
ns (l\.{ontréal R

oad and P
itt S

treet areas, but not B
rookdale),

the eldedy out for exercise or w
ho cannot drive and are running sm

all errands, or people w
ho are fortunate enough to live close to their w

orþlace. T
hose w

ho
w

ander streets at night are few
, aside from

 the occasional prostitute or groups of teenagers w
ith now

here else to go. C
ontrary to A

alborg, m
y m

em
ory of C

ornw
all

is not euphoric, but filled w
ith oppnehension of traveling through space, an utter frustratiofì at the par:;ivitg rvith w

hich outdoor public space is view
ed, and a lack of

hopethatanym
eaningfulchangervilleveroccur. 

T
heperpetuallyrepeatedgrid,thelackof incorporationof vegetation-prclse be the m

ighty 
lcw

n
- the exposure to vântâge points and to the elem

ents, are the spaces I believe C
ullen did not w

ant to include in his revised edition as exam
ples of 'serial vision'. A

ll
these physical factors, com

bined w
ith the associations 

w
e m

ake w
ith our five senses of different places, and w

hich âre translated to m
em

ory, m
ake everyday places

ruhich are 'sam
e-sam

e, but different', difficult to traverse w
ithout conjuring up both positive, and negative, m

em
ories. T

here is a lack of care in C
ornw

all.
'|..fff

IC
olbrook]

N(ilts)

In a N
orth Â

m
erican context, it is possible to say that the am

ount of advertisem
ents, of "neanly naked w

om
en, including one W

ho S
eem

s to be holding a
hotdog in hen hand, stane dow

n fnom
 billboards, selling evenything fnom

 all-m
ale radio stations to high-end spontsw

ear..,",. 
can be pointed out

as contributing to a lack of the average w
om

an's desire to w
ander through outdoor public space. H

ow
ever, in C

ornw
all, the city is not large enough to host an anay of

billboards. \ühere are the im
ages in outdoor public space, w

hich w
e all hold in our m

inds, com
e from

? T
he only other 'public' space that could equate this type of affect and

translation com
es in the form

 of televisions and m
agazines. A

gain, it is possible to see how
 the public seeps into the private, and in turn, affects our portrayal of ourselves

in space. D
espite pop culture's ability to offer aw

ide range of fem
ale 'role m

odels', there tends to be passive receptiveness to the overall m
essages, w

hich m
ay not be clear.3s

Indeed, "[o]bjectification is the second and essentially penvense action of the voyeun, along w
ith his keeping his distanc€,"36 w

here as w
om

en, w
e

constantly objectify ourselves to our ov¡n internal g zes, ^s m
anipulated by the m

edia. In a city devoid of com
fortable spaces, it is difficult to im

agine how
 to care about

-Ë
ulilil
!iitg

lilill
illl1il IP

itt S
treet]

rN
r

ill

6âC
\ì

a-
l¡.1
rt)

outdoor public spaces that feel largely inaccessible, 
due to their design and to our ow

n objectification.

[M
onrréal R

dJ 
,lL,

IB
rookdalej

N(nls)
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c)
F

rom
 experiencing these three cities w

ithin the context of C
ullen's T

ounscape, it becam
e obvious how

 cleady S
pqce qnd 

culture 
are inseparable. 

T
hr..

I do not restrict m
yself to patterns, nor to generalizaaons, 

the gendering of space through serial visions becom
es alm

ost predictable. F
or exam

ple, w
hen reflecting on the

tw
o other places I visited in the eight-m

onth journey, the details of places and w
om

en, create conversations of outdoor public space that are inseparable. N
ew

 Y
ork C

ity,
w

hich is alatge m
etropolis by all standards, w

as not as exclusive in term
s of access to space, m

ainly due to its com
plex netw

ork of public transportation; yet, the details to
the infrastructure, w

hether the num
erous stairs to and from

 the subw
ay, or the lack of curb cuts, w

ere still proportiopal to C
o_rn1vall's lack of .upgrade. A

t the sam
e tim

e, the
am

ount of surveillance, w
hich u/e can and. do âssum

e to be prom
inent in N

ew
 Y

ork, due in part i" ttr. âS
S

O
Ö

iatÍO
n O

f fgaf 
W

ith'"S
paC

e in a city that is the
backdrop to so m

any dark film
s and television program

s. T
his phenom

enon, how
ever, is indescribable and incom

parable in m
agnitude to other places, yet translatable on a

sm
aller scale. M

eanw
hile, 

the chaos of C
airo, though not neady as w

esternized as B
angkok, and unique in its culture, w

as alm
ost idiotic to try to navigate âs â w

estern w
om

ân,
w

here barely five m
inutes w

ent by w
ithout being approached by strangers. M

oreover, though the city is an incredible layering of tim
e, the insanity of autom

obiles 
m

akes any
pedestrian's life a nightm

are.

A
s hum

an beings, w
e ate constantly aw

are of our position in the environm
ent: our distance

from
 buildings, the clim

ate that surrounds us, and the w
^y things 'look'. B

ut w
hat the general

public ^nd m
any in the design reaIm

 m
ay fall to see, are the surpluses that com

e w
ith sim

ply
w

alking through spaces asr " . r . vi¡ion i¡ nof only s¡eF
ul buf ¡l eyoket osr rncrnoriet

and experiences, fho¡e rerponr¡ve em
olion¡ in¡ide sr uh¡ch have the pouer fo

di¡Íurb fhe rnind ruhen aroufed- "37 T
his pow

er, at once lib eratinq and dangerous, ebbs
on the possibility of being unseen. T

o C
ullen's suggestion, as hum

ans \Ã
/e possess the capacity

to m
eld all the'opposing'parts such as H

eref T
here together, elim

inatingor atleast subduirg
the hiem

chies existing in space. U
nfortu nately, it has been the continued categorization that

I believe has created cities such as C
ornw

al-J., w
here once one part is replaced, little rem

ains
and the little consi deration of context m

akes the w
hole crum

ble. \)Ø
hereas in B

angkok, one
collapses at the end of the dny from

 'sensory exhaustio ît , aÍtd returning to C
anada (and N

orth
A

m
erica generally) from

 A
alborg (and E

urope generally) is an incredibly disappointing reverse
culture-shock.38
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6 ull-

is tha qu¡lt¡ ngof tha configurotions

by mesns of the ûrchitectu rsl sign¡fi er

th e gozeof the srchitect

os opposad to tha utilitorion gsze

of tha do¡ty usor,

snd th e gszeof the tourist looking for s0me

p ros umedfixad identitg,

¡t*ls::ur#nrn drsïyrngrs,I
has long

uiltin g' Iandscape
îUhot fixes th eir meslring

The desire to crezte a

nicate something that
obstacle to a wider range of people; that is, to reach those outside patchwork, or the making of quilts,
of desþ.
proposal's

an ideal size for 2

Additionall¡ I must I h¿ve a fascination
land from the
of so yeâfs

my pefceptlon we view'the land'. My first reaction to
arcivngin nØinnipeg by

of the
the
mind, and

TI
been a medium
been conveyed
of communica-

2S assoclz w1rh and about
ts relationships, it became the ideal method of representa-

SØhil its link in the

what seemed like disparate thoughts and reflections.

Eliterstiolls, o
tlon, as

women

patchwork of the
winter festive season.

out the seasons, the modifications of weather on the land, as

well as s impacts and imprints Qike Õuaffles, have the to vote.3

ther finite, nor fixed.a it by height and distance, during the Victo-
perhaps this

o
torical craft, though

managed to playimportantroles inN
from keeping
families wârm
in frugal times,

to helpingindi-
viduals find the

ground rqikozd, to
ing different political
when women did not

wefe the

fL^Ít bcauty in both process

is both sym-
opinions that

to Mani- cannot necessariþ be spoken. ,\s an object generally deemed
was be the tcome

space.

imposs¡b¡titg
i$,ç,,qu¡lt¡ ng

toba, I yearnft see those associaùns agzrtn. a a
,ron,iAllleracgn cIu

permsnen
process

Iffi I reresd snd rerw¡tteyt'.:



'P 27

rocess

SØithout having any prior experience in assembling quilts, as well as the sustained need to wander through the practicum, no paramerers were
set in determining either the size of the quilt itself, nor of its individual pieces. Like attempting to find one's way through a new city or place,
most of the creation of the images was done in blindness to the work, but especially to the outcome (in appearance and end) of the project
as a whole. Options were explored, such as the quilt being an unfolding'book' connected as a whole into a large quilt. However, this idea
Iimited the size of the
of its composition.

pieces, and diverted attention from the traditional roots of quiltmaking. Therefore, fabricwas the srructuÍâl medium

It is imperatjve to note that there were 150 images that were created âs part of my journey through different places, and only 47 are pzrt
of the quilt. The selection (and câses, compilation and layering) of images was based on determining what could best express theIn some

emOti0ns, as well as the questions and answers to the roaming which I consciously took through spâce. From wdtings in a journzl, to the
distillation of some of the images to their basic intent, those transformed into fabnc were what could visually convey the na/ur,sX¡ùp of
outdoor pubüc space âs gendered. The abstraction of the images and of the work as a whole is meant to be an invitotion to the viewer to
imagine or to revert back to their own wanderings, rather than to merely

'walk in shoesf

The colours and patterns used to transfer each image into
left of their emergence, bur also on what kind of idea was
rhythm in its pattern, although its assembly did take on a

material were individually selected based not only on the impressions which were
meant to be translated to the viewer. In no way was the quilt meant to form any
very deliberate configuration.s Though the pieces âre not created in traditional

quilt-making wâys or in any pre-conceived style (ie: the materials were not chosen for their durabiJity or relarion to each other in orher images,
but on individual expression), the quilt's assembly is typical, done by sashing, and the batting and backing were chosen because they arc tOO"l,
non-bleached cotton. Some of the images were transferred through iron-on, and others by cutting individual pieces. Other times, the pattern
was drawn onto the matenal prior to sewing. Overall, the individual pieces nnge ftom appliqué, to individual piecing, from hand sewing,
to machine sewing. SØhIe most of the basting was done by machine, some pieces were subsequently added by hand. Furthermore, unlike
quilts intended to adorn beds, beads also enhance pârts of the quilt. Surprisingly, the colors are vivid and a bit 'wild' by my standards, but
as I mentioned above, each color and pattern was chosen for its effect as an individual and autonomous piece, while the quilt as a whole is
a field of associations.

,ime,ine ftechnical details]
The individual pieces were started in early September and completed by the end of the month. The sashing and assembly of the pieces
continued through October and the batting and borders were finished in late October. To my great surprise, the work came ro measure
approximately 9 x 8 feet, which is larger than a king size bed quilt. It is imperative to note that along with my 47 pieces werc 34 from other
women who had been invited to contribute to the to lts s1ze.

QI
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f a00t

[the furns] Hïîï,î#:,îrT*",:ä:ä;:J*"iia:
reactions to the issue of gender and outdoor public

space. Although the work is based primarily on my own findings, these surfaced through
my interactions with other people, the existing literature related to gender, space and
urban desþ, as well as the feedback I continue to receive. Sometimes frustration, but
often strength, is the final outcome of such encounrers. SØith this in mind I decided to
oPen a 'dialogue'with fifty women I have known throughout my life by asking them to
participate in the generation of their own'image'of space. Five simple questions were
asked, and the respondents were to ansv/er with either form or color in a'patch' for thequ" 

fthe questions
Do you think that
public outdoor spaces
can alter people's
actions or 

^non-actions? 
J

if yes: include a
triangle in the
lmage

Have you ever had an experience in a public
outdoor space, which some-
how, changed, or shaped how
you now view that type ofspace? 

4
if yes: include a figure in the
image.*

How many other women, whom
you know personally, have had
an experience in outdoor public
space, which changed, or shaped
how they viewed space thereafter?

5 please repeat the figure
from (4) corresponding to
this number

The amount or size of the 'answers' should reflect how strongly you feel about the

*Please note that'figure'was interpreted as obiect, and the repetition of the object in the image.

ffi

ânsweL

I
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fthe twists
The majority of the participants met the exercise with hesitation. Either they were not confident in what they were to create, or
they were anxious about their results. Many asked questions, and many were curious to see what was being produced by others (they
v¡ere not 'allowed' to see other pieces until they had completed their own assignments, with a few exceptions). Many expressed their
inabilities as artists, or weaknesses to sev¡, or a gene:ø.l iack of creativiry. uty were incred.ibly thankful to have been asked to be
involved and had discussed the issue within their circles of friends and family, which they believe created alargerawâreness of the
issue of exploration. Some provided written elaborations along with their pieces, others who did not creâte an imageprovided writ-
ten pieces on their recollection of an event in outdoor public space. Âs is obvious, all v/ere very different, including ¡r, ,fr" material
selected to respond to the request.

Although the deadline for submittzJ of pieces was mid-July, the iast of these pieces arrived on the 18ù of october, and they were all
incorporared into the quilt with my patches. The pieces from particþating women are assembled as a ftame to the pieces I created,
where the ones that include the largest amount of begin on the bottom left corner and continue to the top left corner. The onesred
with less red (or none at all, in the case of 5 of the pieces) are on the right hand side, from bottom to the top. The framing on both
bottom and top are pieces that contain more or less the same amount of red. I decided to keep other women's pieces and my own
separate, ofle reâson being that the pieces continued to arnveover a four-five month span, and that I felt they contributed to a feeling
of being supported, and thus, the frame was rhe logicar place to put them.

[+
ttl lr rI

Ireading]Once all the pieces were com-
plete and had arrived, the
assembly went through differ-
ent stâges of creatinga dialogue
between the different patches.
Each image was scanned and
printed in smaller form and
were tested in various configu-
rations, like pieces to a ptzzle.
What was clear throughout,
however, was that the 'wander-
ing would be like entering a

mr.ze> as there was no straight-
forward method of assembly,
except for chronological order,
which I did not want to repeat
like the postcards in this book-
work. The pieces are of dif-
ferent sizes, and little attention
was paid to the cacophony this
would cre tein tying to assem-
ble the work as a whole. But,
like the 'hyperlinks' between
the 150 or so images that are
in this bookwork, the relation-
ships between the pieces were
created by their location in cor-
relation to one-another.

the quilt

As can be seen, there is more order to the ieft
side and to the top areas of the quilt. These
sides, which encompass the more 'gendered, expe-
rlences, were meant to have a rcg:lrarit:r¡ and leg-
ibility in their dispiay. .,ts for the bottom and right
sides, there is a move towards less gendered spaces,
and hence, the sporadic and sometimes, scatter of
the pieces, lacking any rhlthm whatsoever, a chaos
within an order. The sashing (reddish strþs) is
meafìt to be a buffer between the different pieces,
and the amount of sashing corresponds to the
(in)directness of the iink benveen the images. The
corner pleces were also carefully selected, where the top left is confusion: acæss lÃ40] and bottom
right (or the 'end' of the rnaze) is coryføsion: exil lÃ411 The other opposite corners, the bottom
left trapped [B8i](composed from a photo of zvacant lot in Bangkok filled with overgrown veg-
etation, and bordered by a barbed wire fence) and sohenter lrd33](composed from a photograph

taken of an advertisement for a tanning
salon in Aalborg) zte,in my opinion, 

^t 
dif-

ferent ends of the spectrum of gendered,
although solcenter has been reinterpreted
as ân assertiveness of women's decision-
making over their bodies, nthet than what
was initially envisioned. The piece has
also become a more celebratory symbol of
body.

The machine-quilting of the work was
meânt to emphasize the'maze'-hke quality
of the images' relationships to one-another,
though that success has been limited by the
size of the quilt, relative to the thread. The
back of the quilt, which is plain in color,
is somewhat of a 'relief from the textures
and colours on top, and becomes interest-
ing when Jight frlters through.

o3
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\Øary of the danger of re-inventing or reJabeling parameters of design in a pseudo-feminist voice has led me to focus on reviewing
how design is undertaken and executed, tz;ther than offering a new set of pârameters for design. In doing so, I assert that there
is an alternative to the current approaches of design which can be essentially patriarchzl, when left unquestioned in theory and
methodology. Howeve \ t^ther than espouse the system as it exists and create an illusionary neutrality in the process of design, I
chose to pull away from the ordet, even if it has often meant creating an intemal struggle through chaos within myself. Yes, f
have identified some details in outdoor public space which make places gendered, but I also acknowledged early on the complexity
of space, of landscape architecture, and of culture, and their interdependence, which make it impossible to provide z clezr set of
guidelines fot designers. In ttuth, I continue to believe thata conscious, tz;thü than passive, alertness to accessing and to âssess-

ing space, will begin to lead to a construction of gender in outdoor public space.6 It is neither by ignoring gender âs an issue, nor
contìnuing to pursue an incessant authoritative position 0n spa:ce,

that we can design something aboat people and for a/1.
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And so, the quilt's process has enabled me to see the relationships that have occurred between the three places of inquiry, and
howthe experiences resemble each other, albeit to different degtees. It has also been an opportunity to understand llry [h$E$,
and to see the oppositions that I encounter while in outdoor public space. Inevitably, our beliefs, ethics, and approaches to
desþ all differ, but v/e_can at least begin to understand the symbolic manipulations and physical restraints, which existeglnfung

IØhile the quilt is comforting, I admit with hesitation that it is also i,,ti-td"ti,'g to display. Although some
say it is not legible to others as it is to mq it still feels like an exposure of self to ân unpredictable, and
sometimes, unâccommodating audience. Nevertheless, it is an revelation which I (""-) willingly take,
knowing that it is a record of my journeys, and is a piece of work which provokes discussion, whether
all the pârts are understood, or whether it is simply a tool in breaching the question of outdoor public
space as gendered.

in space, then it is a É

What does the quilt or the work suggest? Though some will be
discontent that this is not z formuirz or does not have specific solu-
tions as to how space is gendered or how we carl desþ space so
that it is not gendered, I believe it is impossible to frame such loca-
tion-use/r-culture-speci frc pznmeters. Instead, I stop here, avow-
ing that the u'a\¡ to identifi¡ gcndered space is br, asking
qucstions ll.hen designing. Naturally, these are questions that
we should ail ask ourselves daily as we move through space, in
order to evaluate whether or not spaces are the best they can pos-
sibly be, but that given the pace of our lives and of our acquired
authority as desþers, we might forget or overlook.

Although some would say that my pr^cticum is "just" a thesis, I
believe that this method and its produc, SIIU$GSIS that wp/ dß, lnt

nppÁ, tn,'mnup, enrf/; fu, l,et la^ÅMtpr, a/r/ to/ WU
ar4lûrzpd, brn*npdqrr.e Nevertheless , tathet than feel a constant need
to move the land, perhaps it is worth moving and challenging
thoughts. I have desþed and 'built' a quilr, one which is emorive
and responsive to the deconstruction of outdoor public space as

gendered, one which has led to consttuctive discourse between women (and with some
rate, but inspiring men), one which is an informed reading of existing
everyday spaces. After all, outdoor public space, like the land and people, is not power-
less. It is how that po\Ãier is engaged (or disengaged) that makes it gendered.lO In the
end, I have opted to use a visual, tactile, marglnahzed aftform as a tool to frame desþ.

Take head to what beil hooks wrote on the significance of quilt making for her grandmoth er,Baba,for whom ir was "a SVifilUal

?roceal where one learneà lo surrenàer. lN was a lorm of meàialion where the seY wao
leN go . . .iN wao an a(V of sfillnese anà concenNralion, a work which reneweà f,he sViriv . , . .a

way lo'calm lhe heafl' anà'eage Nhe minà' . In a vanety of ways contemporary quilters also âmest to
the connection between the making of quilts and the attainment of inner peâce."11 Although I have achieved inner
peace,I hope to one day also feel oaterpeâce as a flâneuse in outdoor public spâce and to desþ places that allow
others to feel this way.

os
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Før: En p-plads med mange biler I midten et grønt område,

hvor der blev luftet hunde. En levende plads. Nu, en tom
plads, hvor det var meningen at der skulle være teater, men det
er kun skateboards løber der på pladsen.

Before: A parking space with many cars. A green area in the
middle, where dogs were walked. Aplace that was 'alive'.
Now, it is an empty space, where the concept focused on
the idea of having an outdoor theater, but there are only
skateboarders who use the space these days.

The Piece

The symbol itself is an ancient one called a triquetera. lt is the symbol
of female trinity and of the female creative force. lts continuous design
is considered to be protective. lt is a symbol of strength.

The medium I chose was glass. The transparency of the colors varies
so as to reflect the intense beauty of the unity of colors when the piece
is held up to the light. The process was very careful and deliberate. All
of which are symbolic of the intensity and diversity of space around us
that certainly shapes (or taints) our experiences. Out of the light the
piece is dark, unknown, and less accessible evoking a very different
emotion and space.

The Resoonse

Through deconstructing my thoughts/ideas of public outdoor space I

realized that I separate this space into the space I see myself in during the lightness of the day as opposed to the
darkness of the night. The number one element that I consistently evaluate when I think about gendered public

outdoor space is safefy (eg through visibility). Secondly, I think of convenience and/or accessibilify. With regards
to accessibility, foremost in my mind is travelling with smalt children. Although fathers are sharing a lot more of
the early child rearing responsibilities, it is still the mother that the child, in the early stages, is dependant on. lf
public outdoor space does not account for or have design plans that inherently include these elements, how can
it be public and accessible to everyone?

Although I feel that public outdoor space is gendered from the red I have used in my piece, I felt more strongly
about questions 2-5. Questions 2-5 helped me reflect on and define more closely what elements public outdoor
space should combine to be used by everyone sharing it. I feel very strongly as a woman that our space and
experience in our space can either enable us to or disable us from doing what we want to do or feel. Areas that are
less visible and not well lit, for example, could be ideal for rape or murder.

We are all shaped by our experiences, most profoundly in our public spaces where we interact with one another.
Particularly, as a woman, safety is one of the biggest factors.

(Ð
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t l++
Les matériaux recyclés sont des napperons de table - ça représente un
environnement qui m'a marqué lors de mon voyage au Mexique en 1975 Q'étais
enceinte)
- une jeune mère assise sur un banc sous l'ombre d'un arbre, allaitant son bébé
au sein, dans un parc...un oasis de tranquilité et de respect dans un monde
macho...
nos parcs sont plus pour lesjeux et les sports. Ils devraient pourtant donner
aussi aux femmes...
-une place pour se reposer (un banc+++)
-un abri contre la pluie, le vent (les regards...)
-des arbres, des arbres et des arbres (esthétique et fraîcheur)
-des toilette accessibles et propres (car on les a de besoin encore plus souvent
enceinte, en ménopause, etc)
-éclairage pour se sentir plus en sécurité le soir
-de l'eau d'un abreuvoir qui fonctionne
un parc pour ce sentir bien acceuilli! Et des fleurs en quantité!

The recycled materials are from placemats - representing an environment which marked me during my trip to
Mexico in 1975 (when I was pregnant)
- a young woman sitting at a bench under the shade of a tree, breastfeeding her baby, in aparc...aî oasis of
tranquility and of respect in a macho world....
our parcs are more for kids and sports. they should surely also exist for women...
- a place to rest (benches)

- shelter from the rain, wind (looks)
- trees, trees, and more trees (aesthetic and refreshing)
- accessible and clean washrooms (especially as we need them more often when we are pregnant, in menopause,
etc.)
- lighting to feel secure at night
- functional waterfountains
- a place where one feels good/welcome...and an abundance of flowers!

I first had the idea of the tree using
my old 7-11 smock. However as

I was takingit apart I accumulated
the threads.
Thus the 2ndimage is really from
the Deconstruction of the smock.
The smock has an interesting story
behind it in itself. While working
at7-11 was when I finally under-
stood both the weakness and power
of my sex.

It was through this job that I
learned about what it meant to be
part of this gender.

I knew when I took the smock
apart that I could mend whatever
was broken in my heart.
This is why the second thread
image speaks more to me. The
figure looks both, elated and looks
like its falling at the same time.

[*]

Just months after the brutal rape and beating of the Central park jogger, my lO-year-old daughter and I were skiing in the woods near our home. Two
teenage boys followed us through the woods, dodging from tree-to-tree, their words "raaaape, rape" cut through the winter stillness, followed by catcalls
and laughter. At first we decided to ignore the boys, and then seeing my child's anxiety andfear,I stopped to show her something to help her feel safer
and to feel she was not totally defenceless. I showed my young girl how to use her ski pole to stab at an attacker

Every summer I try to get to the deepest parts ofAlgonquin Park, more than 800,000 hectares of bush threaded through with rivers and sequined with
lakes. It takes me days to relax and to feel like really is away from it a11...

I wanted desperately to draw all of these images together for a place in my quilt. I couldn't manage to do that though and so I wrote this.

ir#
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1) Is public outdoor space gendered?

Before talking with you and reading about your project, I had
not previously given this subject much thought. Then I began
to think about public outdoor space - in both positive and
negative respects. The more I thought about it the more I
realisedjust how much public outdoor space is designed space -
leading to questions of who designs the space and for whom? What is
taken into account? I like to believe that I can leave a bar late at night and
walk or cycle home safely, but I know that that is not always the reality -
and frequently is not a possibility. So, perhaps outdoor public space is
gendered - or is sometimes designed by people who do not give sufÊcient
thought to the use of that space - and how differently it will be perceived
by different users and at different times of the day and night. yes, I,m
pretty sure that space is gendered - or the design ofspace is gendered,
which, by default, may mean that the space itself is gendered.

2) Do you think the way public outdoor spaces are designed
have an effect on
how people feel in space?

Most definitely. How the space is designed will have a positive, negative,
or even neutral impact on the way a person experiences and interacts with
that space. The design of the space is an important determinant of feeling.
Outdoor public areas ate spaces that we often don't think too much about -
we almost take for granted. Bu| when you think about it, they (their
design) impact how we feel in those spaces. I have feel a difference
walking through park or a street at night that is brightly lit than one that
is dimly lit; I have a different interaction with a space, say a public
square, that is used by its community (with cafes, musicians, families
playing, people strolling) than one that is cordoned offand effectively
unused.

Thinking about the effect of space design I began thinking about how we are
affected when public space is taken away from us, when access is denied, for
example, during the FTAA meetings in Quebec City, the G20 meetings in
Ottawa, or the G8 in Kananaskis (and control of space in Edmonton and
other cities demonstrating against the meetings). I think that we take public
outdoor space for granted, and when access is denied many people feel
compelled to reclaim their public space. Of course, this has less to do
with the design of space than the use of space by those in positions of
power/authorify - sometimes it is not easy to disentangle the different
players. A space can be designed with a certain concept in mind - and then
used quite differently as a result of policy decisions or simply that people
develop their own way of being in that space.

3) Do you think that public outdoor spaces can alter people's actions or
non-actions?

Yes - in line with the answer to question 2. Some spaces lend themselves
to certain types ofbehaviour - some areas are designed as areas for
picnicking but, if poorly located, may not be used - whereas other public
outdoor areas that may not have been designed as specific picnic/
communal areas become so. To a certain degree this relates to the
design ofthe public space, although other factors will also be influential.

4) Have you ever had an experience in a public outdoor space, which
somehow changed or shaped how you now view that type ofspace?

I have had both positive and negative experiences that have
impacted the way
I perceive that space. Negative experiences have tended to be places I've
been in alone at night, often trying to get home - places that are dimly
lit, with very few people, where I fear for my safety (rationally or
otherwise) - these have tended to be urban areas, especially in
semi-industrial areas or economically deprived residential areas. As a
result of negative feelings, I would try, if possible, to avoid these areas
at dusk/dark - some areas even during the day too.

In Ottawa, positive experiences I have had of public outdoor
space have been how space has been used to accommodate
outdoor festivals. Nothing beats listen to great live music
outside on a balmy slrnmer night. Use of the public space
directly outside City Hall during this year's Blues Fest both
surprised and impressed me. An area that I had traversed many times was
packed with thousands of people who had come together to hare
a common passion for the music they were listening to. I knew
that the space was 'public space'but hadn't experienced it in this
way before - this made me see the space (and probably also the
bureaucracy) in a different way.
Again, here the design of space and decisions around how the
space is used cannot be assumed to be one and the same.
The design of space is not the only determinant of how we
feel in that space (previous experiences, the time of day, mood
at the time etc. and many other factors play a role) - but
it is an important factor.

5) How many other women, whom you know personally, have had
an experience in public outdoor space, which changed or shaped
how they viewed space thereafter?

I polled 7 different women, sisters and füends and all had
had experiences in public outdoor spaces that had altered how
they viewed those spaces.
Admittedly, a number of the women I spoke to hadn't given space a huge
amount of thought before and needed time to reflect on the idea. I believe
that if I had polled more füends, I would have found more
examples of how experience of space shapes the perception of space.

"For me, personally, experiencing the festival was a real celebration, and
opened my eyes to how we can organize our public spaces and public events as safe, people-friendly and nurhrring."

The following is the email response from one friend

"For me, the way I view public space was changed by my first experience
at the Vancouver Folk Festival. This festival is held at Jericho Beach Park,
a public park space that includes forest, grassy field and ocean beachfront
looking across the Burrard Inlet to the coastal mountains on the North
Shore. The Vancouver Folk Festival is held in the grassy field area from a
Friday to a Sunday in July.

"What impressed me most, beyond the beauty of the surroundings
and the joyful music, was the sense of community created through use of space. It is a nurturing space, created to make
everyone present feel safe, welcome and taken care of, without discriminating on the basis of age, gender, race,
income, physical ability or sexuality. The area for kids receives as much care and attention as the other stages...simple things like putting "little
people frrst" signs on the porta-potties make a difference and remind people to respect what it is like to be small and really have to go (also very
supportive of caregivers)!! Within the space, volunteers have created a system that facilitates recycling - of everything, including organic waste.
Stages are carefully placed so that listeners can also enjoy the natural beauty of the park...each stage has a wheel-chair accessible area with a
great view for people with physical disabilities. There is free-flow from within the festival space (delineated by fencing) and the surrounding space
so that those who are using the beach area can also enjoy the music as they pass by. The layout is spacious...somehow creates a very stress-free
environment, even though there are many, many people enjoying the festival at any time, with use of natural shade areas for shelter from the heat.

[+++]
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Min kæreste blev så interesseret i dit speciale, at han
var træt af,han ikke også kunne få lov til at lave et
billede. Han syntes, det var snyd, at det kun handlede om
kvinder... Farverne i billedet give sig selv, men hvad angår
kvindetegnene, så repræsenterer den røde mig (spm. 4), og
de hvide de kvinder jeg kender (spm. 5).

My boyfüend became so interested in your thesis, that he
was disappointed that he wasn't also able to create an image
He thought it was a shame that it dealt only with women....
The colours explain themselves, but the women-symbol rep-
resent me (the red one) and the white ones, the women I
know.

Believe me, many mock-ups and ideas drifted in and out of my head since
July. My lst attempt was truly 3-D - with nylons (the ultra shitty feminine
fabric that I hate that men never have to deal with) and wire. It was
representational of a bridge (a public space where the actions of one evil
man...scared the crap out of me and changed my journey home from work
forever). The latest (and final) version incorporates a more personal and
private approach.

(Footnotes)
I Savoj Ztiek. 1989. The Sublime Object of ldeolog,,.New york: Verso. euoted in Mario Gandelsonas. 1999. X-Urbanism: Architectttre and the
American ci4r. New York: Princeton Architectural press. 6. Emphasis added.
2 Feminism and the art movement in the 1970s, and the establishment of quilt-making groups is highlighted by Mazloomi: "They challenged the
patriarchal definitions of art itself, which had marginalized much of women's creative work because it did not conform to traditional notions of fine
art. One goal of the movement was to establish quilt-making as an important art form, worthy of display in museums and of serious scholarly
commentary and interpretation." Carolyn Mazloomi. 1998. Spirits of the Cloth: Contemporary African American Quilts. New york: Clarkson potter/
Publishers. 144- ln addition, René Biberstein writes on how textile work has taken on an opposite connotation than once seen by women's rights
advocates, and quoting the Ottawa Revolutionary Knitting Circle in "Soft Art, Tender Activism" in Tart eds. phil koch and mariiarur 

" ^uy".i002.Winnipeg, Manitoba. 3 l-32.
3 Carolyn Mazloomi. 1998. Spirits o.f the Cloth: Contemporary African American Quilts. New York: Clarkson Potter/ publishers. 92.
a Andrea Kahn, "Overlooking: A Look at How we Look at Site...or...site as 'discrete object' of desire". In eds. Katerina Rüedi, Sarah Wigglesworth, and
Duncan McComquodaIe. 1996. Desiring Practices: Architecture, Gender and the Interdisciplinary. London: Black Dog publishing Ltd.
5 Partway through the process of creating the individual images, I participated in an overview of quiltmaking, in order ø obtain some direction on how to
assemble the work, and to receive different recommendations or inspirations in the creation of the last individual pieces.
6 Rather than to view site analysis as a 'lesser'part of design, as expressed by Andrea Kahn, "Overlooking: A Look at How we Look at Site...or...site as
'discrete object'of desire". In eds. Katerina Rüedi, Sarah Wigglesworth, and Duncan McComquodale. lé96. Desiring practices: Architectsre, Gender
and the Interdisciplinary. London: Black Dog publishing Ltd. 176.
TAndreaKahn,*Overlooking:ALookatHowweLookatSite...or...siteas'discreteobject'ofdesire". 

Rüedi,Katerina,sarahWigglesworth,and
Duncan McCornquodale (eds.). 1996. Desiring Practices: Architecture, Gender and the Interdisciplinary. London: Black Dog pubtishing Ltd. tg I .8Ibid.,lg4.
e From an inspirational discussion with Dr. Marcella Eaton, February 2003. fSuch reactions have made me resentful and insecure of my process
and of my product. Instead of spurring dialogue, the quilt has sometimes instilled doubt in pursuing a different approach to design. Indeèd, so
strong is the system.]
r0 For examples of different forms of power, see Kim Dovey. 1999. Framing Places; Mediating power in built fonø. New york: Routledge. 9- 16.rr In Carolyn Mazloomi. 1998. Spirits of the Ctoth: Contemporary African American Quilts. New York: Clarkson potter/ publishers. 66.
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INSTALLATION
After much debate about the final 'product' of this practicum, as well as a continued rer.ision of
my contemplations and resolutions, the quilt and the booku'ork were seen as results of the journel'.
Ilowever, having become empowered by the creation of the quilt, and in part,
obstacles that I hal,e encountered on the path this practicum was meant to take, a
ACÛOî transpired.

H

its soothine of the
need for fublic
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Cornwall, the city of many of my laments, was decidedly
the oppornrne location where that some¿h inghad to occur.
Having distanced myself from the bookwork and in the
process of putting the final stitches into dre quilt, I came
to see the area in the middle of the 'second' and main
downtown (having in its vicinity the main 'mall': dre
Cornwall Square), as the ideal site. SymþolicallY, the
corner of Pitt Street and Second Streethas been notoriously
labelled throughout generations as the location where
prostitutes can be found, although this now seems to have
moved to another 'downtown' (Montréal Road). Pitt
Street has also been subjected to many changes in the last
twent)'-five years, from a one-wa)¡ two-lane vehicle street,
to a pedestrian street (L978), and back to vehicular uaffic
(I99f ).r In turn, the smalÌ boutiques that line Pitt Street
have either had a high turnover) or have subsisted for years.
Due to the mall nearby (two blocks south), pedestrian
trafific is minimal. One of the corners of the intersection is
a lot, which is now vacant (though some might believe it
is a park because it has a concrete path tra\¡ersing it, grass,

boulders, and a few benches along the sidewalk) due to a
fire drat burnt down an older building. The traffic at this
intersection is high, though principallv vehicular.
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Widr a desire to continue on the course of process, though man)¡ other ideas were explored,
I decided to use fallen leaves as the material for the installation. Lear.es are highly tactile, and
can affect all the senses in different wa1,s1 ¡r. of rusding leaves, the sigl'rt of budding
or trees, the of decomposition, the taste of fr-uits and vegetables grorvn from
compost, the touch of softness in new leaves, of roughness in dead leaves, and therefore,
responded to many of my concerns of details in outdoor public space. With an admiratign
for tlç work of Robert Smithson and Andy Goldsworthl., due to their scnsitir.itv ro ú"rc \ll'l\

^naf[uiòitg of'site', I decided to assemble the leaves into a large x shape on the vacant
lot before dre first snow in mid-November. The x was visible both by pedestrians on the
sidewalk or on the path through the lot, as well as from vehicles nearest to dre sidewalk
on the road. Weather was on our side,2 as we configured the x late one evening, just
as it was about to rain. The rain, which continued throughout the night and the next
day, consequendy kept the leaves in place for a week before it snowed. El'en as the snorv
melted and returned again, the leaves held in place for a number of weeks. I had two other
installations in mind for the site, but the second consisted of creating an x out of snorv
(which I first tested in our vard), but the snow never fell thick enough before I moved awal'
in January.
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In November, the University of California at Berkeþ held a conference considering this century of women in landscape

architecture. The focus of the evenr emerged from the acknowtedgemenr r¡", "fe1TlaleneSS iS a defin-

H.k*:lfå1r.,''ml,:','"1f",:å,t#Så*Bi"$l:l*','#.*.*å,?**".ff '.:,îl
1n
and
ences. While the conference objectives were to examine historical circumstances) assess crurent issues and direct future action
pertaining to gender and the landscape, participants were exposed to much more than twenty-four presentations over two
days.

I was left overwhelmed and exhausted after the intense conference at Berkeley. While the exhaustion has faded with time, the
experience of the few days of the conference will not soon be forgotten. From the speakers and their motivating topics, to
the informal discussions during breals and mealtimes, I have been deeply moved and more importandy, inspired.

The panicipating women [and a few men] not only ranged in age, but also in careers, passions and intentions. From Diana
Balmori, the keynote speaker on Wednesday evening, to the final presentations on the life and work of Marjorie L. Sewell
Cautley on Saturday night, the discussions and thoughts were far from few. Yet, what was amazing was the content, which
aside from Dolores Hayden and a few others'work, was completeþ ne\M to me. At one point, the thought that struck me
was that this was a whole'other'history lesson of landscape architecture, which I feh incredibly pff Vileged to hear.

{hís was herstorg, anb ít v/as about tíme somebobg ta[keb about ít.

Diana Balmori spoke of the experience of 'ground zrro' and the moving of her firm's New York office (prior to September
llrh, 2001), as an AVAtYtit 0î Ii¡¡.e ÂVD 0ve't OwV tlitI0RY. While highlighting projects such as the World Trade
Center, the restudy of the Washington Monument, and the Princess Diana Fountain in Hyde Park, the most moving part of
her talk came from a question spurred from the audience. F{ow is the experierl.ce of a worr.c.n in this field?
Where Balmori noted that it has not changed very much, oppornrnities are small, though education is better; yet, that even

now, during economic crises, women are the first to feel the impact. In addition, Balmori noted that while working sh.- "to,s"t,

oLoú (L";ns o *o*on), until ,o*utl"ins l"opp"^.tt Sally Schauman's presentation, entitled "The Practice of Landscape Architecnrre: The
Gendered Past and the Feminist Futurer" started outwith a quote from a male landscape architect, who said something about
how he hoped that not too many women would enter the profession, as it would soon make it seem like interior design:
composed of women and 'fags'. She also quoted Lewis Clark saying: "l know she's â hromân, but she thinks tike a man" about herself,
while exploring women's history in the profession as literally coming through the cracl<s (via gardens and the residential,
domestic worlq and paid little). Schauman also looked at the reasons why landscape is invisible and howpastural is coded as

female, and how some deal with either biology or culture as issues, and retain bir"ry opposition, which "gets us nowhere".
These are only two examples of the dialogue, which occurred formally.

Meanwhile, Iike any other conference, much of the discussions took place in the hallways, during breaks and lunches, inspired
(and sometimes, fuelled) by the formal presentations and panel discussions. To the delight of some of the speakers, it
was not an event that went without arguments, often spurring passions to emerge. One of these ongoing discussions sur-
rounds how \Momen in the profðssion éhould'be to énsure succesa. Cornelia Hahn oierlander, a landscape

architect based in British Columbia, suggested four 'p'S to consider: pat¡ence, persistence, politeness and

prOfess¡Onal¡Sm. Akhough many agree that these four 'p's are good starting points, others argued the validity of
women being'polite' in an essentially egotistical field, and that this must be replaced by arrogance and aggressiveness, when
deemed appropriate. While the debate over the suitable word to describe approaches to design in a predominandy'other'
(to architecture) field, others \Morry that becauselilomen are becoming predominant in numbers within the discipline, that
landscape architecnrre as a whole will continue to be perceived weakly in relation to the other design disciplines. Despite
addressing issues that could not quickly be resolved) two suggestions to future practitioners as a whole were upheld: there
needs to be more emphasis on verbal and written communication in the field of design. That is, only through discussions and
publishing work, can landscape expect the respect it deserves, if only because not everybody reads in plan. But the discussions
were not always about design or landscape architecnrre; they were about women in a common profession re-acquainting
themselves, exchanging personal stories of struggle on both private and professional levels, as well as meeting for the first
time. Not to mention, mentoring those of us still neïv to the field and needing direction.
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Even though one would assume being surrounded by like-minded professionals would be a comfort to the work one is pre-
senting, the issue is still one, which is received (and delivered) with much apprehension. In fact, it was remarkable how some
trends were Present at a conference - which specifically higtrlighted the plight of women in the field of tandscape architecnrre

and the world in general - where lHogÊ wHo PROFE9SEÞ 1t{â1 'GENÞER' lg No LoNGÊR âN lgguE tN THE pRo-
FEgglON, WERE âBSENT FROÍÍì âLL PRÊ9ENÎâÎ|ONS, â51ÞE FRO/h ÎHËlR OWN. This, in itself, is sureþ a s)¡mprom
of our society, one where outside formal institutions, those who rally against the dominant often end up 'p..".hirrg to the
converted'. More the reason to say, there rs still work to be done.

T!a1 aside, being given the oppornrnity to present my practicum work at an international conference was nothing less than
exhilarating. Though.the process of preparing for any prgsentatiorr is tiring and trying ar rimes, the results."r, õ. surpris-ing Removed from the semi-predictable surroundings 

-of 
th. University oãManitoba,-of friends, and of the reassurance of

1 
suPer]YPPortive practicum committee approaches and new obstacles can be breathed into perspective. At least, that

is what I brought back^with me after presenting at Berkeley. This, coupled with the many peopteïfró approached me after
the presentatiorls to offer support, to ask further questions, and unforgettabl¡ ro say ttt"i-y work had inspired, was the

of the process of the practicum

(Footnoæs)
I Synopsis to the Beatrix Farrand Conference, November 7-g,2})2,University of Califomia at Berkeley. Intemet; Available from: htþ://
www.ced.berkeley.edu./events/farrand/ . Last Accessed: May 9, 2003 .
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8) Âre there 'eyes'on the space (rather than voyeurs)? 8) Are there'eyes' on the space (rather thân voyeurs)?

9) Is the space dynamic? 9) Is the space dynamic?

10) Is the space filled with people? þhysically present or not) 10) Is the space filled with people? þhysically present or not)

11) Is the spâce truly public? 11) Is the spâce truly public?

12) Is the space useful? 12) Is the space useful?

13) 13)

some of the many questions to ask in
[outdoor public] space

1) Is the spâce accessible to everybod¡ every body?

2) Is the spâce accessible to (1) atdJ, times of the day?

3) Are there visual cues to help orient oneself in space, for
(1) ?

4) Is the space unique,ràther than cookie-cutter, free of the
imposition of messages and memories in space?

5) Is the space beautiful? In what way?

6) Does the space corinect to its context?

7) Does the infrastructure of the whole support the (different
parts oÐ space?

some of the many questions to ask in

[outdoor public] space

4) Is the space unique, r^ther than cookie-cutter, free of the
imposition of messages and memories in space?

5) Is the space beautiful? In what way?

6) Does the space connect to its context?

7) Does the infrastructure of the whole support the (different
parts oÐ space?

some of the many questions to ask in
[outdoor public] space

1) Is the spâce accessible to everybody, every body?

2) Is the space âccessible to (1) at atl times of the day?

3) Are there visuai cues to help orient oneself in space, for
(1) ?

4) Is the space unique,rather than cookie-cutter, free of the
imposition of messages and memories in space?

5) Is the space beautiful? In what way?

6) Does the space connect to its context?

7) Does the infrastructure of the whole supporr the (different
parts of) space?

some of the many questions to ask in
[outdoor public] space

4) Is the space unique,rather than cookie-cutter, free of the
imposition of messages and memories in space?

5) Is the space beautiful? In what way?

6) Does the space connect to its context?

7) Does the infrastructure of the whole support the (different
parts of space?

1) Is the space âccessible to everybody, every body? 1) Is the space âccessible to everybody, every body?

2) Is the space âccessible to (1) at zlJ, times of the day? 2) Is the spâce accessible to (1) at all times of the day?

3) Are there visual cues to help orient oneself in space, for
(1) ?

3) Are there visual cues to help orient oneself in space, for
(1) ?

8) Are there 'eyes' on the space (rather than voyeurs)? 8) Are there 'eyes' on the space (rather than voyeurs)?

9) Is the space dynamic? 9) Is the space dynamic?

10) Is the space filled with people? þhysicaliy present or not) 10) Is the space fi1led with people? þhysicaily presenr or not)

11) Is the space truly public? 11) Is the space truly public?

12) Is the space useful? 12) Is the space useful?

13) 13)
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Tide: crooked street stalrs, digital photograph, photoshoped. San Francisco, California. November 2002
Treading/ Drowning. fünté crayon and charcoal drawing. Aalborg, Denmark. lune 2002.
Swirl: initials. Photoshop. Cornwall, Ontario. May 2003.

9z*ltn,
Title: ¡ln* Gammel Museer, Apoteket Beam. Digital
Photograph. Arhus, Denmark. lune 2002.
Sandwaves: olive farm outside Al-Qahira, Egypt. Colour
Photograph. May 2002.
Thumbprint. Marker and thumb. fürnwall, Ontario. May
2003.
Swings. fülour Photograph. Aalborg, Denmark. Iune 2002.
Skagens sþgger. Colour Photograph. Skagen, Denmark.
Jane2OO2.
Crooked Street Stairs. San Francisco, California. November
2002.

'/nnt¡rup*
Title: Alborg+Nørresundby broen fra havnen. Digital Pho-
tograph. Aalborg, Denmark. luly 2002.
BricÇGrass. Digital Photograph. C,ornwall, Ontario. May
2003.
Yet another. Eaton's Building. Black and White Photo-
graph. Winnipeg, Manitoba. February 2003.
More -arts. Digital Photograph. fürnwall, Ontario. May
2003.
Sentimental swings. C,olour Photograph. Aalborg, Den-
mark. JvIy 2002.
Classic Cornwall Corner. Digital Photograph. Cornwall,
Ontario. May 2003.
The usual target. Digital Photograph. Cornwall, Ontario.
|une 2003.
Grass/Brick. Digital Photograph. Cornwall, Ontario. May
2003.

M
Tide: aahhh, the desert. Giza Desert) near the pyramids,
Egypt. May 2002.
Bookwork Cover Page: deconstructing genderfed] outdoor
public space. Winnipeg, Manitoba. August 2001.

Tlppdp, tÙVoro,t 
sr, a/4"d, Ø en¡r,p*

Tide: Amphitheatre in Aalborg. Colour Photograph.
Aalborg, Denmark. June 2002.
The usual suspect. Advertisement in Zur:ích airport.
Zwich, Switzerland. May 2002.

[%, il,w lpnÅp/rJ
Title: beads. Conté crayon and charcoal drawing. Aalborg,
Denmark. luly 2002.

7*onn*
Title: -nérid.-. C,olour Photograph. Aalborg, Denmark.
Jvly 2002.

%h.%***
[Public] 'Street People': the use of language in a city's
attempt at selÊpromotion. Black and White photograph.
Winnipeg, Manitoba. February 2003.
fPublic Space] 'Biz cheese'. Back and White photograph.
Winnipeg, Manitoba. February 2003.

[Outdoor Fublic Space] 'a2ndlook at 2nd cup'. Colour
Photograph. Winnipeg, Manitoba. February 2003.

Stnn ttpil,¡r,rq,
Title: 

" 
6Uaitrg. C6lo* Photograph. Winnipeg, Manitoba.

February 2003.
Abstract Woman. Drawing: diverse mediums (back of book-
work). Winnipeg, Manitoba. August 2002.

%h.flaur'u,,prl
ABC Timé: Collage. ,{.alborg, Denmark. March 2002.
Country Introductions: Mixed medium, including tourist
brochures of respective countries and personal photographs.
All geographical maps: The New Signet World Adas. New
York: Penguin Group. 1998. I was / am never lost.
'Corporate Flag'design by Shi-Zhe Yung, as distributed by
Adbusters Magazine.
Postcards: as noted.
Cullen-deconstructed: Original images: Gordon Cullen, The
Concise Townscape. L994 2nd ed. (L971) Reconstruction:
as noted.

7nma,¡,rnt¡nn,
Title: mil gaaden. Colour Photograph. Aalborg, Denmark.
May 2002.

eye
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% ht eanrißp, e,rilp*- sm,rz?/ t% ht d z,t, ol,
Title: Gordon Cullen's The Concise Towns{ap. óo*, Page, L99a ed.\L 971) amended. ll[ay 20O3
[from utopia to myopia] Deconstruction: Intimary, Advantage, Fluctuation. Photoshop. luty 2001
City Woman: Drawing: various mediums. Winnipeg, Manitoba. ]uly 200I.
References to City-Country-Continent Maps (taken and altered from different city maps in corresponding cities; collages:
tourist brochures in each respective city).
Nørresundby+Alborg broen-. Digital Þhotogt"ph. Aalborg, Denmark Iuly 2002.
þneric city] Vlhere am I. Digital Photograph. On Nut elevated highway stop, Bangkok, Thailand. February 2002.
Shanty towns. Digital Photograph. Bangkok, Thailand. February 2002.
Fresh Food Market. Digital Photograph. Bangkok, Thailand. February 2002.
Streetscape. Digital Photograph. Bangkok, Thailand. February 2002.
Containers on the harbourfront. Digital Photograph. Bangkok, Thailand. February 2002.
Terraced Water. Digital Photograph. Bangkok, Thailand. February 2002.
One of... . Digital Photograph. Bangkok, Thailand. February 2002.
Another parking lot. Digital Photograph Composite. Bangkok, Thailand. February 2002.
[asphalt ciry] Nostalgia: The Fludson's Bay Company. Digital Photograph. Cornwall, Ontario. fune 2003.
The grass is greenerf Digital Photographs. Cornwall, Ontario. May 2003.
Montréal Road x2; Brookdale Ave.; Civic Complex; Banking in Brookdale; Walmart, Drive-thru; Brookdale; near Montréal
Road. C,ornwall, Ontario. |une 2003.

Trr,s,ttUtt¡n*
[x, *arr,/r*t/r. ï-b]
Watermark:'t'
drawing. Conté
Crayon and Charcoal.
Aalborg, Denmark.
May 2002.
CognitiveMap, C,orn-
wall.
Installation photos:
test, day after x2.
Digital Photographs.
Cornwall, Ontario.
October 2002.
Watermark: quilt't'
beaded mark. Colour
Photograph. Winni-
peg, Manitoba. Feb-
ruary 2003.
The Next Day.
Digital Photograph.
Cornwall, Ontario.
October 2002.
The First Snow.
Digital Photograph.
Cornwall, Ontario.
November 2002.
Testing Snow. Digital
Photograph. Corn-
wall, Ontario.
November 2OO2.

31* w@ryq,
Tiny Squáres: Various cuts from quilts at the Kvindersmuseet in Aarhus, Den-
mark. Digital Photograph. lune 2002.
assembly. Ground/Quilt. Manitoba from the air. October 2001. Quilt on ground. Colour
Photographs. Cornwall, Ontario. October 2002.
[t]re nuns. Other women's quilt pieces: top (1-r): Nichole White, Dr. Marcella Eaton,
Ruth Larsen,I{elle HvitFeld, Natasha Plamondon, Ifele Dam, Mélanie Plamondon, }oceþ
Chorney x2, Henriette Larsen, Lea Louise Andersen, Chantal Lyse Alary. left side (exclud-
ing top two and bottom two): Brenda Holyk, Anne Young, Yasmine Abdel-Hay, Nere
Hvitfeld llansen, Elizabeth Cusson. Right (excluding top two and bottom two): Tinne
Bygum ]ensen, Linda Oathwaite, Shana Bailey, Louise Rom Poulsen, Andréa \4lhite.
Bottom (1-r): Gyda Dam, Tammy Reimer, Kathleen Gotts, Lindsay Bodnarchuk, ]acþ
Sauvé, France Plamondon, I.D. Sauvé, Cheryl Dixon, Anon)¡mous, Robin Baile¡ Lorraine
Eamon, Anonymous.
Leaf - beadwork (bottom left corner of the quilt): by Roxanne Breton. Colour Photograph.
Winnipeg, Manitoba. February 2003.

[order!] Back of quilt: photographs by Lindsay Bodnarchuk and the author. February 2003.
tl."t.fl Quilt on table, photograph by Lindsay Bodnarchuk. Whole Quilt, photograph by
Octavio Tivoli. 3d photos by Lindsay Bodnarchuk.
what nowl Corner pieces: Ioyfrrl (bottom right corner of quilt) by Lindsay Bodnarchuk.
Cerf-volant (top left corner) by Brenda Holyk. Fl¡ butterfly (top right corner), by Chantal
Lyse Alary.
Recording. 3 x photographers: Octavio Tivoli, Lindsay Bodnarchuk and the author.
Winnipeg, Manitoba. February 2003.
2x Quilting Bees. Bees are Brenda Holyk, Chantal Lyse Alary, Lindsay Bodnarchuk and
Roxanne Breton. Colour Photographs. By Lindsay Bodnarchuk, Chantal Alary, Author.
Winnipeg, Manitoba. February 2003.

[++++] some e4planations: Nete Hvitfeld llansen, Anne Young, Nichole \ÃIhite, ]oceþ
Chorne¡ C. Tuttle, Kathleen Gotts, Helle Dam, Cheryl Dixon.

Title:
Lar. and, %rr/"rlrrll
Kuo Samet, Thailand . March'2002

5 drawings. Winnipeg, Manitoba and Aalborg, Denmark. ]uly 200I and ]uly 2002.
Emergence. Painting on corrugated plastic. Wirrnipeg, Manitoba. ]une 2001; Baskets'o'Fruit. Colour Photograph. Kuo
Samet, Thailand. March 2002;Ped Zone. Digital Photograph. Aalborg, Denmark .lvly 2002; Go Kick! Aalborg, Denmark.
May 2003; Painting women. C,olour Photograph. Grand Palace, Bangkok, Thailand. February 20O2; Forks and Spoons.
Black and Mlhite Photograph. Phetchaburi, Thailand. February 2002; Plates. Black and \4lhite Photograph. Phetchaburi,
Thailand. February 2002; Smile!l Digital Photograph. Bangkok, Thailand. February 2002; Monu-mental. Kvinderplads,
Aalborg, Denmark. Digital Photograptr. Iuly 2002; Heads. Møllerparken, Aalborg, Denmark. Iuly 2002; Crowds. Colour
Photograph. Walk for the Cure, Winnipeg, Manitoba. September 2Û}I;Alene. C,olour Photograph. Kuo Samet, Thailand.
March 2002; Sandy Gyrls. Black and Mlhite Photograph. Blokhus, Denmark. Iune 2002; Bilka. Colow Photograph.
Aalborg, Denmark. May 2003; Another one. Digital Photograph. Bangkok, Thailand. February 20O2; Fisketorvet. Colour
Photograph. Copenhagen, Denmark. May 2003.
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