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NATURALISHM and GERHART HAUPTMANN.

PART 1.
"Naturalism wes the term Emlle Zolas seilzed upon and,
transforming 1t from 1its traditionsl scientific sense,
mede into a wer-cry for the new literature and drema . %"
This aspect of literary reslism reaohedvits climax
about 1895 and was the expression in literature of
ideas and tendencles then prevalent,
About the middle of the last century Charles
Derwin uprooted all methods of investigation by igstitut—
ing a study of phenomena in their deveiopment and this
gapirit of investigstion permeated every phase of life.
A series of scientific experiments end their practicel
application gave rise to industrialism and a rapid
transformetion of deily life from rural compunities
to huge industrial centres wss directly responsible for
the rise of socialism and its conseqguent problems and
digcussions.
These problems and dliscusslions congtitute the
besis for tue naturalistic movement in literature end
with the cuickening of the popular pulse, a nervous
tension and sensitivity is introduced.
The first to trensfer Derwin's gcientific methods
to litersture wes fmile Zols, who observed, gathered
and experimented with characters and situstions as the

gcientist with his leboratory specimens.
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Zole wes born in Peris, in the yeer 1840, the son
of & civil engineer, znd, bsczuse of the lstter's con-
tinuel chenges end trevelling, the boy's childhood wes,
for the most pert, spent et Aix-Le-Chappele. Here were
founded tne youthful friendships wnicn‘for many yesrs
remelined the only sbiding source of plessent memories
recelling Joyous, cerefree hours.

The first note of trasgedy in = hitherto blissful
existence wss struck when Bmile wes but six yeesrs of sge.
His fzther died>suddenly,'leaving very little provision
for his femily., The widow mede repested sszcrifices to
give her son the benefité of gcedemic training but he
Aprofited little, end steadily the meegre femily fortune
dwindled awzy.

Thile st1ll quite young, Zols found nimself shoulder
to shoulder with the Bonemisn section of Peris, where,
slowly but eurely, the illusions of besuty and romsnce
to which:his youthiul mind clung frantically, were
forced 2side in the face of sterk reality. Sousliad
living, poverty and hunger becsme constent compsnions
ahd in the genersl holocaust of his illusions, he we.s
left destitute of ell religion and philosaphy. The
uncertsinty which perveded his resson st this time
never culte left nim, although lifé chenged considersbly
for him afterwards.

A1d ceme from without. Through the influence of
an old friend of nhis father, Zols was ssved from
Bohemia end begen tne journslistic career wnich, step

by step, pleaced him in grester prominsence in the world
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of litersture. His first production, a‘novel, "Tn€rése
Raguin", significently shadowed Beslzsc and followed the
impersonal_method used by Gustav Flaubert and the
Goncourt Bros. The former's "Medame Bovary'" had esppeesred
in 1857 but aefter this one manifeststion of Neturalism,
Flzubert left the field and later expressed regret that
nis name had ever been assoclisted with this novel from
nis pen. Zole picked up the ideas, and in "Thérése
Raquin", portrayed cihneracters completely dominsted by
the préadetermihed maladies of their nerves and blood.
In answer t0 those who shrank sway from his mutilations
of humenity, he said; "I have simply done on two living
bodlies the work thet surgeons do on corpses.'" Zola, in
his.writings, even went so fer as to chronicle his own
life, thoughts end inner struggles. He was wise enough
to realizé the necessity for keeping to contemporaneous
events es subjects for nis naturslistic novels, for here
alone it wase thet he could successfuliy observe, collect
and experiment.

| Naturslly he met with oppositioﬁ since his idess
were revolutionary. Declaring "szujourd'nui, les
neturalistes asrrivent eﬁ d€clerent que le vrai n's pes
besoin de draperies; 1l doit marcher dsns se nudité,"
he could not help but meet with the disapproval of
generstions of deeply rooted conventionsl morality.
Nothing daunted, however, ne continued with "éiargissez
donc le chemin et leisczez pascer 1'humanité en marche.--
On ne peut pas exclusif, si 1l'on ressuscite le pessé&

c'est tout le moins qu'on laisse vivre le présent.”
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No doubt Zole's writings were motiveted by & gr
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humen sympsthy end in considerstlon of thnis fact,
name 1ig linked with thet of nis contemporary, Leo
Tolstoi.

In proceeding to & considerstion of the Russian,

we aporoach the other extremity of Europesn thought.

Zole's solution for problems of numenity wss besed upon
the princlple of work, that of Tolstol upon resignstion.
Thelr correspondence shows their wide divergence of

opinion in this respect. Zole had g2id, "A men who works

g elways good"--but Tolstol replied, "Work mekes men

evil and cruel, not good as Zole says...Ve need pesce...

(=0

e must stop working end find esgein our lost psth., This
can only be attainéd by noneaétion and reflection. For
the only reality lies in the idesl...We must love, in

order to have heppiness on eartn, withouﬁ distinetion of

femily or rece. And to do this, we must stop this fever-

1sh end viclous ectivity snd chenge our conception of

t

life." His injunction to humenity was "Love each other,"

This, however, seemed rather vegue to the Frenchmen--

"How cen we institute such non-action, such a universsl
strike as Tolstol advocates ?" hne queried. "Humenity
edvences, groping, s slweays. BRecause we sre groping

now, must we absndon everything, cease zsdvencing ? The

end end hope of man is truth, to worx towerd truth is

the soul joy." But Tolstoi counters, "I know well thst

it 1s impossible to stop all tne wheels of soclety at
once and supplent them. What I should like is thst we

cease to consider as immuteble the way in which we live
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"and penetrate to its immortality. I wish to abandon the
arts, science, metaphysics as we know them to-day,
because they deelieve us, There exist not a single science
6r art which ean proeure for the greatest number of ‘
people, the greatest sum of happiness possible. Our
Ssclences bring eomforts only to the privileged elasses,..
We have no time to reflect upon the means of ending the
suffering, physieal and meral, of great numbers,
cha eonsidered Talatoi's idea that man is good and
love latent within him as mefely the prinéiples whieh'ied
through Rousseau to the revolution and the establishment
of the two empires, He said_"Tpe nature of man has made
soelety what it is...I wish %o believe that our progress
is'toward4the good...We eannot go baek on our steps.It
is a boilogieal law. Life is hot a matter‘of our wills,"#
| In this last sentence, Zola summed up ennglusivoly one —
of the eminent ideas of the new movement;

Thesze two, then,f‘sqagrgatly different, had yet one
Objeet before them. Eaeﬁ hoﬁéa to aid humanity to transecend
ites present status.

Leo Tolstol was twelve years the senior of Zola,
and unlike him; was bqrn an aristoerat. ﬁhi;e still a
éhild, he lost both his father and his mother but no
saerifices were nesesSary for his eduecation and train-
ing. He proved, however; an indifferent seholar¢ As a
youth, following the general ideas of his assoeiates,lhe

abandoned religion, eonsidering 1t merely a foolish

¥ Matthew Josephson---Zola ond His Times
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praetise for the insensible and uneultured, for those who
were ineapable of thinking for themselves.

University life at Kazan and soecial life in Moseow
- added little ineentive to hard mental spplieation so
Tolstol was proeceeding along the aeeeéﬁed routine of life,
when an :meidefnt oeeured whiech set him thinking about the
inequality of the soeial order, After having enjoyed
”himsélf one evening at a paftj, he ceame out to find his
m@oachmqn nearly paralyzed with eold. Struek,byvthe
realization of the difference bétweén his 1ife and that
of his servant, there took initial shape in his mind the
questions whiehaeaused him so mueh thought and pain
during the grester part of his 1ife and to whieh he
gave f6r¢ible expression later in his writings.

Unlike Zola, Tolstoiszwas well reeeivéd as a literary
man early 1n.11fe, having already galned the reputation of
& brilliant writer on his return frcm hia-servieeiin the
Crinmean ﬁar. It was during this p;riod thﬁt he developed
deeided oninions against militérisnlWMich.grew steadily
»~iorc pronouneed, Also unlike.Zola, he was not foreed to
ivlew the gruesome side of life ﬁy being thrust wiolently
into assoelation with 1t

Too, the Russian's married life was happy, marred only
by the objeetion of his wife and family to his givins
aWay all his money and property. Thirteen ehildren were
born to him, five of whom, however, died in youth. On
the other hand, Zola's marriage proved rather unfortunate,
his only ehildren being born out;bf wedloek.

Tolstoi's literary powere were expended somewhat in
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the field of the novel but he also eontributed to the
naturalistie drams and his greatest pieture of the
Russian peasant ie eontained in "Th@ Power of Darkness,"

As Zola suffered naterially'at the hands of soeiet&
and the government for his plain writings, so Tolstoi
expeeted perseeution. 'He was mistaken. The government
left him personally quite unmolested but other means were
adoped whieh eaused him mueh agitsztion. Some of his
" books were prohibited, others eensored beyond reeognition
and people who had alded him materiaslly were banished from
the eountry. Groéby has summed up Tolstol admirably in
the following, "Peasant nobleman, an aristoerat born into
the rulins elasé'of an autoeraey, who eondemﬁs all governe
ment and easte, veteran of two wars who proseribes all
bloodshed, keen sportsman turned vegetarian,'a land-lord
Wwho emaneipates, man of wealth who will have hothing to do
with money, famous novelists who thinks the time wasted
whieh was engaged in writing most of his novels, a rigid
moralist, one of whose books at leasﬁ (The Kreutzer |
Sonate) was plaeed under ths ban of the Ameriean Post
Office," This is the man whose. teaehings and living
were 8o religiously simple and Wholesome.

A Tolstol at first deeried the drama but finally eame
to 3onaidér it a fitting vehiele for his soeial ideas.

In the presentation of 1life as it existed, and of,th55
individual erushed by his environment, hé took his pleaece
eamong the dramatie nsturalists but there is also present in
Tolstol an idealism whieh he introduces into his writings,

"The Power of Darkness" is, However, ineredibly sordid,
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showing life motivated by the lowest conditions and humsn
beings prompted to perpetrate the vilest of crimee
logically and without a shadow of immoraliﬁy and 1t
is without doubt, one of the most powerful indictments

against the passive ecceptance by the upper clascegs of

the existing conditions among the more unfortunate.
§ Tolstol was deeply revered by hie fellow countrymen,
the actor, Constantin Staniskévggytoflthe Mogecow Art

Theztre, recording thst manyAwno knew him would spezk

of him when life seemed overly hard end unbearable,

"There, in Yasnaya Polyana, lives Leo Tolstol and the
love of life would come back to us." %Zola wes never
gspoken of thus, yet the ones who knéw_him intimately
never fouﬁd him hersh or unkind.

These two personalities, then, combined and
separately, gave grest force to the movement swiftly

gaining momentum. There must now be zdded the 1nfluence

of Scendinavia whose contribution issued from the pen of

Henrik Ibcen., Here we fingd, to a certain degree, concrete

specimeﬁs and technical_examples of the idezs set forth
.by France and Riuissia. Tolstol offered a detailed analysis
5f the sombre and ettenpted some sort of a solution but
Ibgen, while setting forth, clinically, a much closer
disgnosis, says "my vocation is to ouestlon, not to answer“
Henrik Johann Ibsen wze born in 1828 to a family of
the great »middle cless from which he drew nearly all the
cheracters of his drames. His birthplsce wss Skein,

Norwzy. He has been styled "the Norwegisn Seer" but it
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has_been-conclusively proved tnet there flowed in his
veins ndt one drop of Norweglian blood. loreover he
spent tne grester part of his life in voluntary exile,
living in Itely end Germeny. School and academic
training held no zttraction for him and, at sixteen,
he expressed tne desire to study ar£, Financisl exigency
forbzde =nd he was fihaily apprenticed for five years,
to en apothecery in Grimstad.

Several early'attempts et dramatic production failed
and from his association with the theatres, at on%time
a8 art director and another es assistant dramatist, he
gained only technicel experlence. He merried happily
but was forced to support his wife and himself on the
meggre returns from his srt work,

Ibsen's dramatically productive céreer divides
'éasily intb three parts and these divisioné_correspond
élosely to the trends of moderﬁ literature--Romanticiem,

Realism and Symbolism.

His first aﬁtempts were for the purpose of re-awakening

‘Norway to a conscioushess of the weslth of nstionsl folk
literature in her poséession but his efforts were met
with né enthusiasm and; by 1864, he wes thoroughly
disgueted with the reception his works were receiving
al the hands of his countrymen.

The continued rebuffs served to loosen the hold
of Romanticism upon nim,end, in the year 1877, he
brought forth the piecs wihich began his reslistic career.
"The Pillars of Society"” wss reéeived whole-heartedly in

Germeny where it immediately served the needs of those
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who were searching for technical éxamples of the new ideas.
Ibgsen was intéresied primerily in ideas and their
pregentetion in dramatic form but the artistic creator was
‘éo‘strong within him that he gave expfessioh to the problems
occﬁpying great minds of nis time~~sociological issues and
the women guestion. This fundamental theme was the revolt
of the individual agesinst conventionsl discipline--snd he
put up a logical defence agzinst forced conformity to
traditional convention in "A Doll's House" and "Ghosts".
In the lstter he proceeded\to_set forth nbt perﬁaps e
>probable,‘but certainly a ﬁéésible result from a womea" s
quiet conformity to sooialuhiceties. .
~Ibsen's dramas are "“pecked" with profound reasonings
and thought,'for he confined his probiems.to the dramg and
consequently there is contained in them the gist of hié
'polemie ﬁreatisea. The wnole organization of sociologiecsl
procedure based on collective hypoerisy is sttacked in "An
Lnemy 6f the People" and in "Ghosts", he introduced a sub-
Jeet at which religious fanaticism énd soclal conventionaligm
et once threw up their hands in horror,

Ibsen thus led thé wey in dramatic'representatioﬁ of
current ideaé and we may sum up the progression of the move-
ment to this point with the following--Zola's documentéry novel
with his sordid depictions of the life of the lower classes,;
the furthef‘development of his theme in Tolstoi's gruesome
picture of the Russiaﬁ peasant in novel‘and drame; and, finally
Lhe presentation of vices persisting In the middle classes
and the struggle of the individual againgt organized society

voleced by Ilbsen,



IN GERMANY.

The movement now swings to Gefmany and we are brought
face to face with the question "Where were these dramas first
portrayed?" "How did they gain production where a steel
chain bindé %he?majority to age~o0ld institutions and con-
ventiong?" But the age which produced the revolutionary
writers pfovided ways and.means for the presentation df their
works, | |

Michael Georg Conrad of Munich spent some time in Paris
when the new ideas were gaining headway and,very much impressed
by the doctrines ahd writings of Emilé Zolé, returned home
and began reviews of the great Frenchman and his works in a
periodieal which began ite publication on New Year's Day, 1885,
under: the name "Die Gesellschaft",

The following year a 50ciet§ wag formed in Berlin,com=
Prising socialistic indi@idualists and natursl scientists
banded together in an endeavdurvto discuss the new literary
ideasg and further the hew aimg. Ibsen, Tolstoi,Dostoieveky and
Turgenev were under cpntinual'diécuSSion and no doubt hoﬁes
were raised for the’pfesentation of their most revolutionary
works upon the German stage.lt is th until latér, however, theat
there came to the group the ydung mén who wés to be known aé
the greatest of naturalistic writers=-With a group of friends,
in May, 1887, Gerhart Hauptmenn joined the "Verein Durch".

This same year, in France, efforts Weré being put férth
to forwg}d the production of the new dramas. A young man by‘
the name of Andre Antoine, giving up his job at a gas works,
founded e ?rivate organization for the presentation of plays

to an audience of registered members. In this way, the censor

was eluded and the realigtic projects of the century were freed
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from obscurity. The Paris Thé&tre Libre was openéd on
March, 30, 1887, with Leon Hennique's "Jacques Damour” .
Antoine had worked very hard, coaching~actors end éct~
tresges wno were used to the classiecal diélogue and stiff
restreined movements in the new roles‘wnich requifed as
much naturalness as pbssiblen .

With thne new drama & new school of;acting, ag well o8
a new stage technloue was inaugurated. This same yeaf,
~ Antoine and his players visited Beriin and were received
with great fa&or by ell those in sympathy with the new
theetre. Discussion was rife every%here. The members of the
"Verein Durch" were perticulerly interested end owing to
 the(effor£s of meny within the circle, plans were considered
tB folléw in Antoine's fobtsteps‘.lt was not, however, until
April 5, 1889, thet the "Verein Freie Blihne" wes organized
upon a plan identicsl Wi%h that of the French Thé3tre Libre.
'Mény interesgting people were COnnectéd with the organiza??
tion,among others Maxiﬁilian Haerden, afterwards famoué ase
the editor of "Die Zukunft"; the crities, Theodore Wolff
Hana.Paul Schleﬁther; the Bros. Helnrich and Julius Hart,
élreédy noted for their publication, "Critical Duels" in
1885;é.nd ﬁhe‘ publisher §. Fischer. The dictetorisl
powefs were fortunately invested in the hands of Otto Brahm,
later @#irector of the Germen thestre(1894) and of the
Lessing theatre (1904) in Berlin. Brehm, an eble producer,
iﬁ a period of ten years, presented ten plays of Hénrik
Ibsen and twelve of Gerhart Hsuptmsnn. Thus a new stege-

creft was definitely esteblished. The "Verein Freie Blnne"




~]1 %
et the period of 1ts grestest florescence, boested over 2
thoussnd members. In-the initial'year there were five
foreign end three native plays produced, among the former,
Ibsen's "CGhosts", with wailch 1t opened on September 29, 18389, -

end Tolstol'

g "Power of Darkness'. On October 20 of this
gsame vear, the first dreme of Gerhert Hsuptmenn wes produced,
"Vor Sonneneufgang". Six months lzter, there appeered the
"Femilie Selicke" of Arno Holz and Johsnnes Schlef which, in

1391, wes published under the title 5f "Neue Gleise",

o

%)

Other orgenizetions of like order rapidly spreng up

exemple the'Deutsche Blinne" founded in 1890 by Bleibtreu and
o N

\

others; the Berlin ”FreieyVolksb&hﬁe” founded in July 29 of
the seame yesr and which Had upwards of twelve thousand
members about 1912; the Berlin "Fresko-Blhne" in 1891, end,
two yéars later, =n oréanizatien was founded in Hamburg which
opened with the presentetion of Gerhart Heuptmann's "vVor
Sgnnenaufgangﬂ. Student organizations were zlso addéd tb
the list in Berlin, MNunich end Vienna.

Although Gerhaert Hsuntmann is-the greategt neme in

connection with the neturalistic dreme, he wss not, however,

4

the firet even in Germany. He wes preceded by Arno Holz. (1863-

)

1929) who represented the movement in its extreme form. In

tie winter of 18878 he, with his colleborator, Johannes

Sohlaf, wrote a collection of studies entitled "Paps Hamlet"
under the pseudonym of BjerneiP. Holmsen. This collection
is only significant because of ite form and its introduction .
of ever&—day gspeech and phonogrephic representation of the

nalting dialogue and conversation, ﬂhere being nothing in the

content to merit hotice.' A Norse neme Was chogen because of

the wide influence Ibsen and Bjdrnson were exercising on
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the public opinion of_the.time., Holz, it was, who coined the
expression, "Art nas the tendency to become Nature zgain"
whereln he set forth, somewhst clumsily, the difference
between the old doctrine of art as = strife after beauty and
truth end the new idess which seemed only a strife zfter the
ugly and grueséme, truthful or'hot. Unfortunately, the life
of Holz wes attended by misfortune and.he‘produced hislwofks
under the most zdverse conditions. His pupil and frien@,
Gerhert Hauptmann, reazped the benefits of the teachef's'eaflier
investigation and epplicetion snd received the applsuse
everded more perfect eﬁamples £nd productioﬁs;

GERHART HAUPTMANN.

Gerhert Heuptmenn wss born in the Sillesien mountains st
2 heelth resort cslled Obersalzbrunn, The dete is November 15;
the yeer, 1862. His father weg the son of g Silesisn weaver
who hadvmanaged to. break away from the loom;anﬁ, becoming é
waiter, hsd graduelly fitted himself for the menegement and
later ownership of an Oberszlzbrunn hotel called "Zur
Preussischen Krone". The father of the dremetist = inherited
~this et a prosperous time when it wes patronized‘not only
by Germsn bui also by Polish nobility, end Robert Hauptmenn

wes e most popular end greatly esteemed "Gestwirt". He was

3v}

‘a connolgseur of wines, a good éonversationalist end véry
well-read--consequently meny pieasent hours were psssed with
nis wealthy guests in the discussion of subjects of populesr
interest.

The dramatist's Mother came from = femily nemed Straehler,

who were strict szdherents to the Morasviesn faith, two strong-
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holds of which were not far removed,at Gnadenfrei and Herrn-

hut; Of three sons and one daughter born to Robert and Merie

Heuptmann, the youngest, a son, was baptized on New Yesr's
dey 1863---Gerhart gohann Robert, Like his older brothers
and sister: he attended the Obersalzbrunn school where he
distinguished himself in nothing but writingmcompOSitionS'
~and telling stories, This period was follo&ed by fouf years
gpent in Bresiau et & secondary scnool where the embryo |

drsmatist met nis first resl sorrows. He disliked city

1life and detested school, consequently made little progreSs.'

. The few lyricel exultations, which he gave forth up to this
’time, were apprecisted only by Carl Hauptmann, who rezlized
his brothér's unhappy state but was incapable of directing
his energies into any heppier chennel. Gerhert gpent his
spare pennies at the theatre here in Bresleu but any
connection With it, 1n nie mind, wss s8till far away.
Miéfortune for his parents about this time brought
happinésé to the boy. Due to the falling off of trade,
Robert Wanforced to take Gerhart from school. He was the
only'one financially dependent on the family 2t this tine.
His mother's sister Julie had just lost her only son Georg,
éo Gerhaft:was gsent to cheer the Schubert household. Their
nhome was.inrthe country and here, for two years, the youth
was in contect with forcés which made his weary soul grow
strong agein. Music was a part of daily life now. Aunt
Julie sang snd her sister, Auguste, played her accompani-
ments. Beethoven was the dearly beloved of the family but
Bach and Hendel Were‘élso favorites. There it was that |

Gerhart came under the mystical‘and pletistic influences

which show themselves later in his works.
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Here ne zlso learned that‘reaiism often intervenes
even 1n the firset sweet nours of courtsnip. 7¥alking in the
gerden one day with his heert's desire, the reverie wasg
suddenly broken by uncomprehending urching wno thrust every
~dey reality before his very eyes 1in the guise of stones aﬁd
pebbles.proceeding.over the garden well. However, for thé'
most pert, nis life ngre'waé free from little worries and

irritation.

In 1880, Gerhart, knowing finally that he could never

content nimself with b@coming & farmer, proceeded én Ocﬁober
6 once more to Breslau, this time to gstudy ert---psrticularly
sculpture, But even here; pursuing_supposedly the line'he‘
most desired, ne was defiéient in interest and attendance and
was only saved from rustication‘by the kindness of one éf

his professors, Robert Heertels by name. His brother Carl,
howevef, remgined his most trusted and‘understanding
counsellbr end critic. The restiveness of nls soul was g0
pronounced during this period that he finally left school‘
'oﬁ account of his health' and the teachers believed him

2 consumptive,

Gerhart proceeded to Jena where Carl wsas alresdy studying
and there heerd lectures in philosophy and natursl gclences,
the greatest influence at this time being Haeckel, the
zoBlogist. His art étudies he also kept up during the winter.
Tnérelﬂauptmann enjoyed for the first time the nesrer comrsde-
ship of a circle interested in current events. Darwin wsas
the hero of the group but art and philosophy were widely

digcussed., This year proved one of profit for the youth and

it wes perhaps unfortunate that_his interest waned during the
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“summer end ne consequently did not return the following

vesr.
In the Spri=mg,Gernart proceeded to Hemburg, where nils
brother Georg was estzblished 1in the mercentile business.
After a brief visit, ne left on & cergo steamer to visit the
Mediterrenean countries. The course pursued wesg thet of the
Byronic hero, Chilae Harold, and like him, the impressions
recelved were sa pecﬁliar blend of tne besutiful snd the sordid.
Now;gfor the first time, Hauptmenn is brought face to face
with the horrid reality of numenity in a background of idesl-
ietic nature. At Marseilles, he left the boat; and continuing
by train slong the Ri?iera, at Genoe met Carl,¢who hed come
to Itely via the Alps. The two then went to Naplesﬁand 1ater
passed six weeks st Cepri, pleasént nappy weeks 1in céﬁéenial
soclety. Carl then returned home but his younger brother
delayed long enough to contrect malaris ét Rome,
The result of this voyage was an epic}“Promethidenlos",
wherein the suthor portrays himself in the hero role of
Selin snd, showing the uncertzinty which wae present in his
gsoul, gave to Selin e tragic end a2t sea. Sordid reality
begen to impress him s Zola, Tolstoi, and Ibéen were eesrly
impressed by forceful observetion of the poorer side of life.
He returned home, but the following year found him
agaln =t Rome where ne estsblished an stelier and studied
art in esrnest, But the climate seemed unsuitable to him
end ne fell ill. This time he was nursed basck to heslth by
Marie Thlenemsnn whom he subsequently married. She belonged
to the ssme family from whieh both his older brothers, Georg

and Carl, had teken their brides.
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The merrizge took place 1n Dresden znd after en extended
wedding trip, tne couple settled in Berlin where Gerhsri
sttempted to unite plsstic art and poetry by becoming an
sctor. Tne life of the city soon stifled him end ne fled
egeln to the countryside, spending o while &t Rligen where
the ses 2ir znd pesceful life cided in rebuilding the run-
down nervous system.

In the sutumn of 1885, the Heuptmenns settled zt Erkner,
a prétty suburb of Bérlin, where for precticaslly four years,
he remsined undecided'és Lo & cereer, having literery,
sciehtific, ertigtic, philsantnropic znd sociszlistic interests.
During this time, there were three sons born to him, Ivo in
1886, Eckert in 1837, snd Klaus in 1589, taois last being
the grest yeesr when literature triumphed with the publication
end production of nis first play "Vor Sonnensufgeng",

The Morevisn impressions of nis youtn deeply ingfained
in nim en intensely religious spirit but due ﬁo the tumult of
nis mind 2t this period, ne pronounced nimself en stheist. He
weg living here, 2t Erkner, when he became & member of the
"Verein Durcu" snd the first commemoretion celebrastion wes
held at his suburbén nome, Her¢ ne ceme in closer contect
witn Zols, Tolstoi and Ibsen =znd the individuelistic
tendencies of WNietzsche whnich provided the impetus for hié
cmily dremes. The influence of Zole 1is

"Bennwf rter Thiel

]

perticulerly shown in the episodic story

{

waleh Heuptmenn publiehed in the revolutionary periodicel,
"Die Cesellscnaft", =nd which later formed the nucleus of
als dresme, "Fuhrmenn Henschel,

Neturalism wes geining neadwey on German soil with repid




strides end winen Arno Holz brought his sketches, "Papa
Hemlet", end the dreme "Die Femilie Selicke" in ménuscript
form to the Erkner house éarly in 1889, Haupfmann reslized
et last his ground end returning from & visit td nls pasrents,

during which he nad worked with fevered neste, he brought with

him his first completed pley. It wes dediceted to the
imeginary Bjarne P. Holmsen to whom ne owed the instigstion to

industry and groduction.

Up to thls time, nls works may be summed up gs follows: en

sttempt et lyrical poetry, "Im Nechtzlg" (1888); a play "Das
Erbe des Tiberius", lost; "Promethidenlos", nis poem sfter
the feshion of Childe Herold, the publicetion of whiéh We s
recalled and suppressed by its suthor who recognizeé its
deficiencies; "Das Bunte Buch", bits of verse on veried
subjects, whose printer had feiled before completing 1ts
publication; and portions of an autobiographical novel
(never firnished) which showed his widening knowledge of the
world znd ite conditions and the growing intensity of his

powers of observetion.

Now ceme the production which put-an end to his immature
ettempts and merked the beginning of CGermen naturelism in ite
proper genge. The storm winlch met 1it, recslls to mind &

like instance in the first half of the century when Victor

Hugo pleced "Hernsni" on the bosrds. This first work of
Hauptmann sounds the keynoté of sympethy with the poorest of
the poor which continued en inherent pert of nis neture znd
wag alweys present in nie writings.

Followirgy this, there appeared in 1390 "Des Friedensfest"

dedicated to the first who gsve unstinted praise to his previous



e
pley. Tals wes Theodor Fontsne. In this play, ne presents
with greater precision, the prbblem of neredity which he hegd
touched on in "vVor Sonnenaufgeng". 1In s few hours, in the
Seme room, Hauptmenn introduces, develops end brings to g
close, a tragedy of humsn life end existence. It msy be
compared to Ibsen's best pleys in dremstic intensity end

romantic concentretion., Linked with this, r8 & second femily

drame, there zppesred soon efter, "Einsame Menschen" wherein

the deciding factor is no longer heredity but & portrayél of

conditions of lifé into whiecn a humen Orgeanism is thrust znd
against which it struggles in hopeless frenzy. The element of
environment is stressed tnrougnout but an element of Optimism
is introduced st the end.

The dete of grestest importancé in the history of Germsan
neturslism is, however, 1892, in'which Gerhart Hauptmenn
embodied 211 the current revolutionary processes in = dreme
ofvmassed souls Where the only hnero is the spirit of repressioﬁ
which pervades the whole. The setting of "Die.Weber" or "pe

Weber ein Schauspiel aus den vierziger Jehren", as it was

Originslly written, is in the szuthor's netive Silesia end

%

introduces us to & clsss particularly known to nim through
family nistory snd nis own unfailing intuition. |

He continued tnis naturelistic policy with "Kollege
Kr*a..mpton‘n and "Der Biberpelz", Then came & Dbresk. In 1893,
the mystical iﬁfluences'éf his early life blended Witn his
rezlistic tendencies znd the result was "Hanneles Himmelfahnrt",
The trend of his ming and thought towards ideslsim is shown
here in it§ genesis end the new elewment preseges something quite

different since, a2t this time, Heuptmenn stood for ”consistent‘v
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ne turelism",

Suddenly Hesuptmenn left Burope gnd spent the summer of
1894 in New YdrK and the surrounding country. Experiences at
seez were reflected in "Atlantis", & novel which 2ppeared in
1912 2nd which contzins & description of & shipwrecxlhandled
with unefring psychological exesctitude.

In 1896, his effort to creste a second "GBtz von Berlich-
ingen” by bringing his hero from the passt of Germany, proved
e disestrous failure and the diseppointmernt he felt was given
expression the same yesr in "Dié Versunkene Glocke". This
wee unlike anything he hed previously written with the one
exception of "Hanneles Himmelfehrt". It proved one of his
greatest works. The same yeer, he eglso wrote a sequence of

gix sgcenes sdapted from Grillpsrzer's novel, "Elga", and

m

"Helois", & dremstic fregment of the author's poetical

éonfeséion——his worldly woe is at the bottom of ais longing

for heaven. Another drsmetic fregment, "Hirtenlied", followed
two years leter, end he tuen returned to & strictly naturslistic
presentstion with "Furhmenn Henschel™. 1In the first twelve

years of the century, there followed in repid succession

n Ym 7T : ePRRLl . . S .
Schlucz und Jau™, pssed on Shekzespear's "Teming of the Sarew";

Maprse o 7 e 3 i - A m - 1 [N -
"lichsel Kremer", ez double tregedy; "Des Rote Hehn", 2 secusl

to "Der Biberpsiz"; "Der Arme Heinrich"; "Rose Berng";

"Jungfern vom Bischofsbers", 2 midsummer night's dresm with

its setting in the Thuringien mounteins nesr the Thienemsnn

Mre

Und Pipps Tenzt®

house; , wnerein is embodied hnis conception

of the ideel love problem; "Gabriel Schillings Flucht";

"Keiser Karl's Geisel" znd "Griseids". Of these, the most

[@!

P

strictly neturaslistic ere "Die Retten" end "Rose Berng",
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Domestic troubles came to 2 head with divorce towerd the
end of nis "tnirties". Leter, he merried ean ectress and
violinist,'Mgrgarete Marschalk. One son wes born of this
union,

Heuptmann's nervous disposition is present in his writings
and hie sensitive neture was guick to rearrsnge experience and
impressions into literary form. There were three expérienceg
whicn combined to lead Heuptmenn into realistic channels. ‘One
wes nis Méditerrahean'voyage wnere, on ail sides, he saw
plctures of scqualor, vice znd nerdship in dire contrast with
the beautiful Itslian'scenery end climate. Previous to this,
at Jena, nls introduction to physiological, eéonomic and
soclologicel discussions had awekened hinm théoretically to
the préctical reality before him. The final impetus was glven
him by nis associates st Erkner and so by 1889, we find him
thrown by the force of existing influences and circumstances
into the field of naturslistic literature and the phese best

sulted to his particulsr -talents proved to be ---- the drems..



: R Hauptinanws$ :
Part - - CHARACTERISTICS OF BHE NATURALISTIC DRAMAS.

- With sciehtifié ah&ihumanitgrian matters thus compelling
interest to suech a degfee during the latter half of the nine<
' teenth century, everywhere the artist was brduéht into direct
' communication with the socisl ana democretiec movement of the
times, The'social problems still unsolvedbwere begiﬁning to
interest all deparﬁments_of libsrzl thought. The ideas so
occupled the‘greategt thinkers of the age that there coul@ be
but one path for the literary men--to gid in the enlightenment
of humanity a2 a whole, bringing faets of existence to light

in an unprejudiced manner that they might be viewed by a pop-

ulace formerly all too prone to pass its existence in eomplacent
self-eontemblation.

- The natursalist i.: literature now reflects conditions as
they are, as ma: has made them, and for the first time, subjects
are treated which are definitely interwoven with the innermost

- lives of ths‘maQSQa. | |
The themes are wide and varied. The natufa;ist exéludos
posltively nothing froam his pag#s;nothing is eoneidered too

gruesome or degrading, Problems hitherto discussed only in

pathologieal survoysvare now Snged upon as fitting topies

for the drama and the novei. The great stress laid upon hered-
ity and environment as the decldling factors of the lives of
individuals was‘responsible for this..,The influence of

these factors was most significeant upon the lower elasses-«

where living conditions emphasize the bestiasl element in
humanity,praetieally obseﬁring the spiritual., The physio-
logieal manifestations being of major lmportance, the pure
naturalist deals but slightly with the psyehologieal.‘Crossb

sections of life and soclety were attempted and the me thod
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strove to be Solely objective. The literary aim was strict
reproduction of the deteils, no metter now sordid, of
contémporsry life.

Ibsen, in this respect, does not belong to the group
of pure nsturalists. He startled the world with & present-
ation of interesting ideas but his plays deal thh'tnevmiddle
cless and contain grest psychological studies side by side
with the Working out of a definite principle. When he sczid
"My vocation is tb question, not to answer", he struck
the keynote of his dramss--a revelstion of conditions as
they are--offering no solution. He‘has been accused of
being destructive on this point. On the other hand, he is
pfesenting idees which prpvoke thought in the mind of the

audience or resder. The thought may develop into a discussion

Oof the main idea or into e discussion of the characters wno

work out the idea. In any casé, interest is eroused.
Ibsen deals conclugively with the outcome of heredity

and environment but he keeps to the class wio have been

taught to think end who thus present their own problems. As

) maﬁ of his dey, he was intensely interested in the quesﬁion
of the hour--wbmsn's emencipation. He 3did not believe in

a com?lete discard of all womenly duties but considered that
women, es8 ezn individuesl, should be allowed ths privilege of
devel?ping her own charecter, She.should not be shoved from
one place to another as = toy or emusement. Her life should
have the alternstive of developing cheracteristics whnich
would Dbe of some use to the world end perticularly to those
with whom she might come in contect. The problems of the

individual are dealt with in "Ghosts", "The Doll's House"
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e latter, however, he shows that a

t
o

and "Rosmercholm"o In
t00 @ressing emphzsis upon the 'ego' lesds to disesster.
Rebecca West, regardless of everyone else, strives for the
fulfiliment of her own individuality and finds et lszast she
cannot grasp the very prize she hss sought, when it comes
within her resch.

Social hypocrisy 1s enotiher topic in which Ibsen was
primerily interested. He deals with it in "An Enemy of the

People", where Dr. Stockmenn finds not o..1 the well-sprinegs
P bl Py ~

of the town polluted but also the well-springs of the entire

sociel order of the community.

Bh
o

Ibsen beceme more thoroughly convinced ze he develoved

"(}

xe

w

jority is never right. The minority te the

leesdership. The problems, zs they are trested, are.too far
in advance of the public opinion. Consequently, by the time
they have been accepted by the people as & whole, they ere no
"lonoer 1nter esting to the progenitors. The leaders. hzve gone

on prms ntlng new truuus which are sgain bul-slowly.aggepted.

Arno Holz, in Germeny wes of firm conviction thet the

,:S

neturalistic policy w g definite misgion znd Conredi wrote

ct

hat the function of a poet was to z2ct as "proctector,
preserver, leader, consoler, pathfinder, guide, doctor snd.
priest of mankind". Thus is Naturaslism directly opposed to

the theory,"Art for Art's seke", and the devotees of thig

soclelistic end didectic drame steaunchly meintein that the
drame should teach or prove something. The maxim is set
fortn by Shaw in one of his prefeces regarding & perticulérly

didactic drema- "It is 8o 1ntensely end deliberetely didesctic

end its subgect is eqteemed g0 dry, that I delight in throwing

1t a2t the heszds of the wiseapres who repeat the pérrot cry
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thét art should'neveflbe didactie. It mereLy'goes to prove
my contention that ert snould never bélénything else, #

zole pursued tne naturslistic policy throughout his
works. His contribution, however, wee dirsctly to the
novel, His theories, on thg other hend, are those after-~
Wards immediately applied to the drama. Zola, in his cycle .-
of twenty novéls, (Rougon Maquart) reproduced pictures of
Parig, the characters being transmitted to the next generation
in e novel which followed. #e left nothing to the imagination
portraying everything as he had seen it during his early life,
not pafﬁicularly as he had expérienced it. Zola did, in ocne
of his works,. put down the peréonal details of nis married life
omitting practically nothing but,” for the most part, képt to
a'portrayél‘of situations viewed outwardly.

Tolstoi is even further aways Hig picture of sordid life
~is given in as much detail but the suthor is no longer
shouldér to éhoulder with lifé but seems to view the scene
through = telescope,éeeing vividly, without coming iﬁto
contact with it. In this way more of the a‘uth.o.r's own idesds
are‘inproduced, His plcture i8 framed. The situation is ﬁore
Tocalized:, |

Gerhart H&uptmanu‘now developes the theories of Zole,
Tolstol &and Arno Holz:but presents e@erytbing through his
own nervous temperament. In his first play, he shows his
interegt in cﬁrrent affairs.‘He brings forth in "Vor son-
 nenaufgang" egn exsmple of the resulté. of heredi%y and
environmenﬁ on various charecters, The particular theme

treated here is, however, alcoholism., The Scene is laig

*Preface to Pygmalion-—%. B. Shew,
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in tie Silesisn mounteins, in e locality the ¢harscteristies

of which were well known to Hauptmann. The subject is clearly -

[

set forth. The youn@ ideelist, Loth, expresses #&deas on the
vevils of elcoholism and gives clearly nis ressons for ebstinence.
when he is at dinner with the Xrause famiiy. This is his
argument: -

"
Loth. Der existiert allerdings. Sie, Frzulienl--und Du,

' Hoffmenn! weisst Wahrschelallch nicht, welche furcht-
bare Rolle der Alkohol in unserem modernen Leben gpielt.
Lies Bunge, wenn du dir einen Begriff devon machen
willst.--Mir ist noch gerade in Erinnering, wes ein
gewiscer Everett Uber die Bedeutung des Alkohols flir
die Verelnigten Staezten gesagt hat.-~Notabene, es bezieht

~ 8ich auf einen Zeitraum von zehn Jehren. Er melnt also!

- der Alkohol het direkt eine Summe von drei Milliarden
und indirekt von sechshundert Millionen Dollars vere
schlungen. Er net drelhunderttsudend Menschen setbtet,

choiéerttansend Kinder in die ArmenhBuser geschickt,
weltere Tausende in die Geflngnisse und ﬂrbeltshguser
getrieben,er hat mindestens zweitsusend Selbstmorde
Verurqacht Er hat den Verlust von mindestens zehn
Millionen Dollars durch Brand @mad gewaltszme Zerstbrung.
verursacht, er hat zwanzigtausend Witwen und schliesg-

-lich nloht weniger glgobihe Million Waisen geschaffen.

' Die Wirkung des Alkohols, das ist das Schlimmste, Hussert
sich sozusagen bis ins drltte Und vierte Glied. -H&tte
ieh nun das ehrenw®rtliche Versprechen abgelegt, nicht
zu heiraten, dann kBnnte ich schon sher trinken, so aber
...meine Vorfahren sind alle gesunde, kernige und, wie
ich weiss, Busserst m¥ssige Menschen gewesen., Jede Be-
wegung, 61 -lch meche, jede Strapaze, die ich lberstene,
jeder Atemzug glelcnsam flinrt mir zu Gemlt, was ich
1hnen Verdankea Und dies, siehst du; ist. der Punkt:

'"ich bin absolut fest entscalossen die Erbschaft die
ich gemacht habe,ganz ungeschmglert auf meine Nachkommen
Zu brlngen w -

The extent to which the evil may g0 is set forth by the
author in this play in the exaggerated pleture drawn of the soh
of Hoffmanh, who has developed a craving for alcohol at the-
tender age of three, inheriting. this vice from his parents.

Its influence is also evident in the utter depravity of the
Krause family, the depiction of which is revolting in the ex-

treme, With the discovery of coal on_ their land, great wealth

#* Gerhart Hauptmanns "Vor Sonnenaufgang"., P. 36,
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is given them but they are at a»total‘loss to knowAwhat to

do with it. They are quéte unprepared for the idle hours
which accompany their luxuries. Physical energy, previously
éxpended in hard labor,now finds expression only in immoral
living and heavy drinking. The first is exemplified in Frau
Krause, the second in her husband. The picture is, do doubt,
somewhat exaggerated and the incidents overdrawn. The expend-
iture of money iu the fashion mentioned in the play is tod
great folly for even ignorant people who have,littlé bagis

for valuation and it is certainly not in keeping with the
insigtence bn the*strictly truet However, it is & successful
naturalistic piecé—~following tﬁe new policy in themne, fofm
and structure, and with the presentatlon of this drama, Hauot~
mann was heralded as the ¥eader of the- new scaool° He stlll ’
ranks as the greatest naturalist. The subject of alcohollsm -
is dealt with again to some exbent in "Fuhrmann Henschel“

- and also touched in "Die Ratten”, ' R B L

"With the rise of the proletariaﬂ to pféminencé as dfém*

atic material, the llterary field was con51derably broadened,
The squalor of the fourth estété and the mlsery in c@nnectloﬁ
’ with 1t is brougnt out 1n all its glarlng reallty¢ Hauptmenn
dealt with the lower classgs in his first play and he deals
with them in "Die Weber" aﬁd:later in "Fuhrmananenschel",
"Rose Bernd" and "Die Rétteﬁ". In thisalast'play; he attémpts
to do what one Ofithe charac%ers declares to be practically
impossible. Hassenreuter says: | ‘
"Ja, siehst du; darem gewBhnt
man sich: was so hier in diesem slten iasten mit schmutz-
igen Unterrbeken die Treppe fegt w gle ﬁberhaupt gschileicht
kreicht, Hchzt, seufzt, schwitzt, schreit fluecht, lallt,
ngmmert hobelt stlchelt stlehlt treppauf treppab

allerhand dun&le Gewerbe trelbt Nas hier an lichtscheuem
Volke nistet, Zither klimmert, darmonika splelt---wssg
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nier an Not, Hunger, Elend,existiértvand an lester-
haften Lebenswandel geleistet wird,das ist auf keine
Kuhhaut zu schreiben.: '

in this play ne also works out the principle that a charwoman
Oor dustman may be as fitting protagonists for a tragedy as.
'Lady Macbeth' or 'King Lear'.

In Frau John,'he developed the tragedy of g woman in whom
the mother,instincﬁ hes beenrthwarted and shows to What end
gshe will go in the attempt to fulfil her desire, of whatever
nature it may be.

The naturallst keeps fairly close to the field of con-
temporary issués for it 1is hefe alone, that he can represent
exactly, realvconditions of society. The one great exeeption
is @erhart Hauptmanns "Die Weber" in which he'photographs' |
conditions of Silesis in the ’fo;ties"and presents s strike
ingly lifelike picture., It must be remémbered however, that
Hauptmann hed an advantage here., The subject is'intimatély
connected with his own life and consequently, happenings res
lated by his fsther,and grandfather and his -own uﬁfailing
intuition served to span the bresch which lack'of observatioﬁ
might have caused. In the remainder of his naturalistic blays
he deals solely with life which wes quite familiar to him,

He centres his efforts, for the most paft, on dramas of Sil-
‘esla ahd Berlin,

Another topic off wide discussion in the 'nineties' wsas
the problem of divorce. Ibsen dealt guite freély With it in
geveral of his plays and Hauptmann vérges on the question in
"Einseme Menschen". Here the individusl is presented in a
ﬁentally ﬁnfavora%le environment but'the guestion raised is

that of divorce. In answer to those who mainteain that Johannes
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cherscter of this plsy, should ssc-
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ere usually the bssic theme of the

neturalistiec drems fleuptmenn deels. prc—emwnentiv with such -
subliects. In his first pley, he tauches the conflict of
C;pitél ve. Labour.a The qusrrel is between miners and their
enplovers snd thne injustiée under waich the workers lsbour
is cleérly indiceted. In "Die Teber", the suthor further
develops this t@eme 8nd, this time, the etteﬁtion is focussed
upon the leboring clzsces. Evefy phege of thelr wretched ex-
igtence is brought to light end e glimpse'af the capitelist
¢ expleing the hopelessness of the situstion. Even the
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gadé@&ate exéfeséiém to this theme in "Die Heimst". Negds re-
turns home, zfter enjoying e cosmopoliten freééom, to find thet
her fether expects her stlll to live gccording to the |
convenﬁionel, narfow idegg yet’iﬁ vogue in the soclety of
which he is a part. Natﬁrally trouble followsg., The end is
tregedy. TFor this, Sudermenn was severly criticised;

The grestest conflict wses, however, that of the indiv-
iduel ageinst,sooiety; Ibgen dealt with it in "A Doll's House"
and QGhosts"; Sudermann in "Ts Lebe:Das‘Leben”;“Hau§tmenn_in
"Einseme Nenschen" snd to & certein degree in "Rose Bernd".

An attsmpt wee made in every case, to justify the,individdal
in following the natﬁral instincts of right and wrong. The
sdpérficial code of honor dependeht upon éubsérviehce t0 DPOP=~
uler opinion, is held up to ridicule;

At this tiﬁe the cguestion of the conflict of the sexes,
induced by the new feminist movement,-wasvaftraéting more aﬁd_
more zttention. In esrlier litérature the conflict.had been
between the course of true. love and the 'siings and arrows of
outregeous fortune'; now became a‘unStién of ihé actual opros-
ition of one sex to snother. .Thisiggs one of the themeé of
'.the naturelists, with the Swedish Stfihdberé ghowing an almost
fenaticel hatred of women iﬁ his novels and plays,_and ibsen,
his Norwegisn pontemporary, setting forth their cese more or
leés dispessionetely in his dramas. Satires onbthe.dduble‘morév
ality code ere sbundant. Why society’should impose upon its
biological complements codes so varied and unequal wes 2 |
‘Question beginning ﬁo'puzzle the thinkers of the day. Ibsen
contributed hig share in the presentstion ofoéctslwhich might

}furtger empnasize the injustice of such & course. Why»shohld
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vconventional propriety edmit a éestructive fofée which cannoﬁ
‘be overcome? Why must Osweld Alving's father be gllowed com-
plete freedom to destfoy not only wnis own life but elso thst
of his son while his Wife l1s conventionally refused the priv-
ilege of resculng herself from so ghestly étsituatioﬂ? Haupt-
menn hes perhaps unwittingly included the presentetion df this
idez in "Vor Sonhenaufqang".-—Hoffmann proceeds elong his course,
herdly censored by public opinion, and his wife, who couldn't
'possibly be worss thanihe, ié harshly criticisedrbyrDr. Schim-
melpfennig end leter by Loth. In "Rose Bernd"é Streckmann is
merely reproved for a continued rouhd of debauchery while
Rose is hounded out of life by publig opinion»for & single
intrigue. It Waé"ebout time literatgre took ﬁp the problems
which might not otherwise present themselves‘to goclety as =
whole.

Benhind every problem, every discussion, every question
cpnsidefed by the naturalists, there are the guiding forces
of heredity and environment. Incessant emphasis on one or the
other or both combinedis very likely one of the reaéons for
the shdrt iifeIOf the naturalistic litersture. The oﬁtloOk is
pesgimistic. In "Vor Sonnenaufgang", Heuptmenn combines the
two, in "Das Friedensfest" he emphasizes environment, intro-
ducing, however, g note of optimism at the end. He shows thst
21d mey come from without but hé does not gay thet it will
alweys be sucéessfql. Rather, he inclinés to skepticism on
this point. 1In "Die Ratten", the stress is agein on the ?§ilieu“ﬂj
es is it also in "Die Weber", The heredity theme, however,
is present in the'latter thdugh'it is only‘a reference té a

. . o .
cnerecter not present znd who bleys no sectual role in the drama.
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The subject matter may then be summed up thus: a depie-=
tion of the.contemporary‘lower clasées, With particulaf'ema
phasis upoﬁ the sordid énd ugly; nothing elimingted;discussion
§f all gqguestions of importance; and above all an attempt at

exact portrayal of details.

CHARACTERS.

With the rise of Naﬁuralism, an entirély?ﬂéﬁ-gharacyer is
introduced. It has nothing whateber in cbmmon‘withiﬁhe char=
~acter of either Clessicism or Romanticism. In the first plaée,_
%he hew cﬁaracters are drawn from the ldwest class of society; i
the underworld, the ﬁorkerSHEfPOm & group hitherto considered
unWérthy of notice3 in the pages of literzture. Witness Haupt-
ménns"Fuhrmann Henschel", Hanne Schal,Rose Bernd, August Keil,
der»aiﬁe Hilse, Freu Joﬁn, her husband and bfother, and all
those‘in "Wor Sonnmensufgang"excepting Loth, ééhimmelpfénnig,
and Hoffmenn. L »
.:#The.naturalisticvcharactefé, particulArly those of Haupt-
mann,’have been accuged of béing ‘Weakf. The accusation is
justified in‘the casegsbf-Alffed Loth ("Vor Sonnenaufgang")
and Johannes Vackerat{Einsame Menschen"}, on the other: hand,
Henschei attempts to éolve problems  to the best of his abil=-
" ity and finally gives up only in the face of a power too -
great to combat~*sométhing he cannot understand. Where is the
weakness in Hanne Schal? A dogged persistenoe is maiﬁtained
to the bittef-end‘and tragedy lies in the fact that such
energy is misdirected. The aim is not worthy of.the.effort;
Cverpowering force of circumstance isualone_respohéible fog

Rose Bernd's sad fate. Here is portrayed a girl who is attempt-

ing to work out her destiny quite alone. There is no=éne to
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whom sne may. turn for aid, the only door open to ner, thet
of Fréu Flemm, she mey not enter. The streggth of thet chars
zcter is emezing. Frau John is elso drewil witnlbold, herd

stroxes. Life finaelly concuers but she resists to the last.

[

dz Blcnner in "Des Friedensfest™ shows great strength of
chszracter. Shne is w1i11n@ to nelg ner nusbend floht free from
the 1ﬂfluence of his eerly environment, 2 task reguiring |
colossel courage. No. the very thing for which Hauptmenn

hes Dbeen censMred, hié chnerscters, is the force which will
~meke his neturslistic piecés live long after the 'ph OtOgrP”ﬂlﬁ'
'representotlon of details hes been condemned to oblivion. A
new”fate directs the lives of the cuaracters. No lonéer are

they deu@ndent upon the ~whinms and CopPlCGS of helf-numen

5ods whose velled portents ere explalﬂeﬁAby~eeugliy;v; A

o

interpretatidns. Nor =zre they 'masterslof thelr fgtes 'or
"captains of their soulé‘. Their physicel stiributes, ections,
habits, their life itself is predisposed by the generations
which precede and tempered by the 'milieu' into which tuey

are cest. This newifate is more terrible-to thévmodern reader'
because it is more plausible. Decidedly pessimistic, if viewed
in one way; instigeting strifevagainst odds and instilling 2
force of c§mbat lnto the individual, if viewed in another,

The charscters zre quite gimple. OFf cherscter development

there is little or none. Psychological conflict ig eabsent for

the most part, or merely suggested by the physiological
reection to certain conditioné or situations; By outward man-
ifestetion, tne soul within is 12id bare. (Chsrsoter sction
tekes the plsce of dremetic action. Heuptmenn does not cortray

types. No longer is an abstrzct chﬂrﬂcterlstlc pareded in the
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guise of & concrete cherscter. Tne nesrer Heuptmenn's cher-
scters come to s deplction of & type, ths moré clezriy 1is the
individusl delinested. Tnere 1g only one Rose Bernd, althbugh
“there mey be other girls taorust into circumsteances eguslly un-
fortunste. Where would you find enother Hasgenreuter, Freu

Jonn or Henne Schnsl? Hzupimenn is en individuelist throushn

and through, even in the deplction of his cheracters.

The neﬁ stege-craft is slso simplified. The plot is not

complicated. A simple fazble serves azs .story interest.. Comédy -

end tregedy inhere in the cherscter. The_conflict grows from
g struggle of the cherscters againét,predisposing forces.
Drezmatic compiication put rarely proceeds from sction. "For
the 1life of men is woven of 'little, nameless, unremembered
acts' which possess no sgignificsnce except es they illustrate
cheracter and thus, link by link, forge thé chein whnich 1is
identical with cherscter".% The naturalist, in his attempts
to give, in the dreme, &s close & presentetion of life ég
possible,'withdraws_from the Aristotelien prineciple thet
every traéedy must hevé}e 'beginning, mid*le and end'. As
life comesléhédowy from'iife, he sees no srtistic beginning
justifiedvaﬁd.as the play of lifevexﬁends into eternity, an
értistic ending 1s unﬁecessary. This explsins the
spperent leck of conclusion in many of the dramss from this
gchool. |
Hguptmenn rejects the whole tredition of structurel
techinique set forth by Freyteg in his "Die Tecbnié%e des

Dramas'". There is no climex. The play attempts merely to

-
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*  Ludwipz Lewlsohn---The Modern Dreams.
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give & 'slice of life'. As life proceeds, affected by many
incidents, all of which serve to weasr down ideeslism 2nd rom-
entic fentsy, eo 1s thet 1life now presented on the stege.

No great incident serves es e‘turning point for the entire
ﬁf%me. In "Die Weber", for instence, the only possible excuse
Tor 2 climex might be toward the end of the second szot when
Koritz JHger succesds in relsing the Bsumert housenold to s
‘sensé of thelr burdens snd th- revolutionary song begins. But
“this could not constitute s definite c;imax because Act 3
shows snother set of peqple znd merely rspeésts the gction of
Act 2. In Ast 4 there is a change, The revolt is in ?rocess
but the lszst ect sgsin presents & household where the new
ide2zs have not gained a foothold. Nor db they in this case.
Der alte Hilse dies true to his own convictions that the
revolt is wrong. The play closes on a pessiﬁistic note. The
gtructure of this neturelistic piece may be set down as five
one'act plays strung together solély by the mood prevailiné
throughout,

There is little action in a naturslistic pley. Every
~detall of character is noted but no violent issues proceed

to unfold themselves before the sudience. Nb‘Wholesale glaugh-

ter - tzkes plzce upon the stege and very few desths or suicides.
Helene picke up e dscger gt the end of "Vor Sonneneufecns' snd

o is sufficlent

e maldservant, running scross the stege scresmin s

o
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her suicide; the shot of = gun is heard gt

the end of "The 7ild Duck"--Hedvi hés killed merself;

Fuhrmenn Henschel tekes hnis 1ife in the room ed jolining the
one pfesented‘on the stege; even before woung Alving's eué,
the curtein is lowered. There are, of course, & few excep;

tions to thie  genersl rule. Henneles'life tezkes wing before




the sudience 2nd Ibsen presents desth in "John Gabrlel Borz-

men'" =nd "When Ve Desd Aweken". But for the most pert, the

i.l

unusual =nd specifically sensationzl is svoided,

One of the grestest lanovetions of thls recent scnool of
the drems is thet of za effortless dizlogue. Blang v GFS“, or
even stilted grose, gives wey finelly to sn exezct reproduction
of tne helting, hesitant, broken epesch of every dey‘existencé.
'Sh@ft speécﬁes are broken end rembling; fragmentarv Pits of
convprs thﬂ appear due to the broken seguence of thoug ht
ususl in ﬂlqcusqloﬂ. All dislect 1is rendered.with phonetic
écourscy. Authentic asccents znd intonations.are‘caught end
also set down and hebitual peculiarities are presented. In
Act I of "Vor Sonnensufgsng®, we sre introduced to Freu Spiller's
~~;zn—mzr;s—~’, “¥ilhelm Kenl's etuttering end the verious dislects
employed by Fresu &rausc, Loth and Hoffmenﬁz
Frau Splller (mit unfcrnjrftlgcn wehmlitie rp21crt¢r moli-Ton,

‘ senr leise:) Der Beron Klinkow heben genau das-~

selbe Fuffet--m--,
Hélene, (Zu Fresu Krause):-ﬁama! woilen wir uns nicht erst
et ' ' ‘
Frau Krezuse (wendet sich bthzschnelL and trifft Helene
. mit einem vernientenden Blick; kurz und nﬁrrlsca)

Scinickt sich doss ¢

(Frau Krszuse im Begriff 81ch zu setzen, erinnert sich,
degg das Tlschpebet ncch nicht tesorochen ist, und f“lteu
qechaznisch, doch ohne ihrer Bosheit im Ubrlgen Herr zu
sein, die Haﬁde.

Freu Spiller (spricht das Tischgebet ):
Komm, Herr-Jesu, sel unser Gest
Segne, wes du uns bescheeret hast.
Amen,
(Alle setzen sich mit Cerfusch. MNit dem Zulangen und
Zurelchen, das einige Zeit in Angpruch nimmt, kommt man
Uber die pelnllche Situation hinweg.).

Hoffmenn, (zu Loth): Lieber Freund, du bedienst di¢h wohl? !
Austern? S

Loth: Nun, will probieren. Es sind die ersten Auwstern die icn

egge, : ‘ :
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Frau Krsuse(hnat soeben eine Auster geschnllirft. ¥it vollen
Mund: In dar Ssisong, mein'n Se woll?
"Loth. Ich meine Yberhaupt.

(Frau Xrause and Frau Spiller wecheeln Blicke.

HAoffmann,(zu Kahl, der eine Zitrone mit den ZEBhnen suspreset);
Zwei Tage nicht gesehen, Herr Xahl! Tlchtig MHuse
gejagt in der Zeit? - -

Kehl, N..n..one'.
Hoffmenn,(zu Loth): Herr Kahl ist nlmlich ein leidenschaft-
licher Jiger. )

Kehl.D..d..d1e M..mm..maus, das ist 'n in...in..infemtes Am..
am,,.amfff, ., Tibium.

Helene(platzt hersus): Zu lBcnerlich ist dze; alles schiesst
er tot, Zehmes and Wildes, :

Kzhl. N..nfchten hadb ich d..d..die alte szss..szu ou ins t..
tot g..g;.gescnlossen.

vThis phonographic representati@n.@f'daily speech wsas
a direct following of principles set down by Hoiz and Schlaf
in “PapaA Hemlet".
) In the matﬁer oi presentestion, simblicity,is the watch-
word. The play 1e no longer for the purpose of reminding us
of the stage but of life. For the first time in literature
there are intruduced incidents which hzve no‘réal gignificance
in the development .of the play but which add to the appear-
ance of actuality. In "Einsame Menschemn" for instance, a bee
buzzes into the room pﬁrel§‘£or the puréose of contributing
atmosphere., In the same play the maid lets fall_a trey of disines
the accident merely contributing to the picture of middle
class suburben life. Such incideﬁts are‘put in by the natur~
alistic sutnor to help porﬁray life es ig 1s,

As Ibsen progressed his stage coﬁtreoteds The setting

is usuelly simple and nearly always an interior. Nature as

classified according to botanical gpecimens, plays no role
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in thne modern dfama. Nature to the literary naturalist com-
prises humenity end its destiny. The artist is essentislly
pasglive and therefore does not interpret life.

Action of the play 1is by preference concentrated to a
few hours. Five acts of "Vor Sonnenaufgang“ cover a period
of only Thirty six hours. This is by no meéns a.fule, The
naturallst demands freedom in this field also. The_deétiny of
Rose RBernd re@uires several months to worgz itself oUt.“The

classical unities of time and place are employed only where

'.they gserve the purpose of the author,

There 1s no division of acte into scenes.'chahgés of
gcenery merely distract attention from the true centre of
‘interest, which is the sonl of man-- the soul of man at 2
crisis.

"Ibsen picks up his stbry at a2 point correspdnding to
the fiftn act of a Shakespesarezn pﬁéy and then, witu a lengthy
exposltion that continues throughtthe greater part of two
acts proceeds swiftly in the third act to the catastrophe.

Hauptmann goes .even flrther,sometimes expanding his=exposition

to a full five acis,as in iThe Weavers", which is entirely
a revelation of.condiﬁions‘with nothing'in the neture of a
climax or catastrophe.

The naturalistic author is the 'lord 'of all his pro=

duction. He brooks little aid from director, actor or stage-

" hand in the interpretation of his idea. Elaborate gtage dir-
ections show exactly what he wants and what he is attempting .
to portray. The mood is given and every'detail prescribed
according to his ideas. The actors and actresses are given

no long, impassioned hamangues, monologues and asides to



4=
‘ecueslint the gudliencé with thneir mentel stesetes. Everything

mus t be expressed physiologicslly Jjust ss the author hes seen .

fit to present 1t, This 1s rether herd on thne interpreter.

Tne esctress who plays the pert of Rose Bernd must possess
the charescteristics of a2 cheuweleon to faithfully reproduce

the suthor's recuirements:

Rose 1st sbwechselnd totenblase und rot geworden., I
merkt ihrem Wesen schwerste innere Erregungen zn, 4di
oft 80 stark sind, dase es menrmels den Anschein. hat,

els woilten sie durcnbrechen. Nachdem auch Bernd versch-
wunden ist, erscheint das MEdchen zu einer unhelmllchen '

Bl9ssedtcrtt

an
e

X

Gesture uood 2nd teuSltj gserve in the place of all the 0ld
devices.. Note the elsboreste stage directions st the beginning
of Act 2 in Hsuptmenn's first nsturszlistic piece.

lforgens gegen vier Uhr,
Im Wirtsheus sind die Fenster erleuchtet ein greu-
fehler Morgenscheln durch den Torweg, aer sich ganz
allmaenlich im Lsufe des Vorgengs zu einer dunklen RBte
entwickelt, die sich denn, ebenso allmfhlich, in nelles
Tegelicht suflbst. Unter dem Torweg, auf der Erde sitzt
Beipst (etws sechzlg jenrig) und dengelt seine Sense. Wie
der Vorheng aufgeht, sient men keum mehr sls seline Sil-
houette, die gegen den greue. Morgeniimmel absticht, ver-
nimumteber das eintbnige, unterbrochene, regelm¥ssige '
Aufechlegen des “engeinﬁmﬂerd sufl den Denbe¢crboss
Dieses GerHuseh bleibt Wcarcad clnwger Hinuten eilein
hlrbor, hiersuf feierliche forgenstille, unterbrochen
durech ﬁgs Gesciirsi sus dem ertgd us v37lehendef GHste
Die Wirtsheustliir fliect trschend ins Schlogs. Die Licht@r
in Aen fenstern verlischen. Hundebellen fern, Hehne
zréhnen l"w» durcheingnder. Auf dem “Genge vom Wirtshsus
her wird eine dunkle CGestslt bemerizlish
cich in Zickzoekl ﬁNWQQ dem Hofe zu;

ie ] er gls letzter Je

“In order thet the mood may be defined more clesrly, the hour
iven. Seversl identel heppenings sre
presented to impress the sgudience with the foeot tngt they esre

nt occur in rezl life. The set oro- -



there is introducsd the zrest vogue of 'type' ceeting. Roles
ere no longer given to ectors becazuse they ere sdapteble. As

i
. S a7 . . A e ] ram 1 o _ o
differe grestly from nis ideebof it. As en exemple of the def-
initenese prescribed, there is Heuptmenn's presentotion of

Bruno lechelke in "Die Retten

Noch bevor beide Frzuen den Geng erreichen, tritt
Bruno Mechelke lesngsam forechend sus der Tlr links
und bliebt stehen., Bruno Mechelke ist eher kleiln,
gls gross, hat einen kurzen Stiernacken und atnle—
tischen Schultern. Niedrige weichende Stirn, blrsten-
fBrmiges 1»~~ xleiner runder Schfdel, bruteles
Geslcht mit elnéerlssenem end vercrbtem linken Nesgen-
flllgel., Die Holtung des etws neunzena jlhrigen Men-

igt vornlibergebeugt. Grosse plumpe H¥nds hingen
en leangen, muskuldsen Armen., Die Pupillen seiner

nd schwerz, klein end stechend. Er beetelt
Mausefelle herum.

turelietic guthor must be held

W
st

Evidently, then, tons n
by no fettere., Freedom 1is the wetchword of the modern trend--

freedom to depict witn eccurscy the 1life exilsting in & con-

temporary world, life in eny stratum, 1life in 1te totality,
from birtn to deztn, in ezny circumate -nces Cne thing s#lone
restricts thne neturslist--nle Bubserviente. to tue principlis

inetituted by the sclentist thet sli phenomens £re fAependent

on thst wnlch precedes and that contszct which taoy meke in
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this life. Heredity and environment are the basic principles
and the nsturslist is 2 striect sdherent to this rule.

ence zre picked

Ay

fte

Thus the new ideas brought forward by sc
up by literature and presented to the world es art. Valld
arguments may be sdvancedtc uphold thils movement iﬁ spite of
ite insistent trestment of the sordid and repulsive.but it
mekes little contribution towerd the'attainment of'happiness
which many consider the goal of human exiétence. Thus, though

it hes an abiding place in the history of litersture, the move-

ﬁent itself was not of long duretlion.

| Even Hguptmenn wearied of'hisforiginal aim-to present

iny the true--and :s early as 1893, combined>with sordid
realism the dreams and fantasies of ideslism in "Henneles
Himmelfzhrt". Thereafter, though he reﬁurns occaéionally to

the naturalistic, it is only for o momentery expeession, and
his lest really neturalistic @iece,“Die Ratten", ezppeared in
1911. The struggle between the ideai end the‘réal, dr 'strictly
true', ends with the majority,even of the naturalists, in favor

of the former, indicating thet man will elways find it necessary

to seek escape from reality either in 1dealism or romanticism.

FINIS.
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