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INTRODUCTION

The search, or quest, is a central motif in Robert Kroetsch's Ffour .

published novels., The quest motif appears prominently in his first novel,

But We Are Exiles, and is of central concern also in the novels of his Gone

“Hest t:ilogy——The Hords of My Roaring, The Studhorse Man, aﬁd Gone Indian,
 To some extent, it can be seen in his work of non—fiction‘Alﬁerta. It is'ﬁy
~contention iﬁ this thesis that the quest engaged in by the protagonists of
Kroetsch's works iS»essentialiy a qﬁest for a.clearer "naming", thét is, an
attempt to define the conditions of existence, This quest for definitioﬁ is
therefore an'oideriﬁg or re-ordering précess in which Kroetéch'svcharacters
attempt to map their interior and exterior landscapes. In this process they
try to move from a ﬁainful, impersonal, chaotic wastelénd towards a less

painful, more personally defineable ordefa

The wasteland is, of course, one of the central images in the quest

motif outlined by Jessie L. Weston in From Rifuél to.Rémance. Miss Hes%on
examines ap@arent discrepancies between elements in various ﬁedieval‘grail
romances and suggests that the differences between versions and the épparent,
incongruity of symbols can only be reconciled by understanding that there is,
in the grail romances, a fuéion of Pagan and Christian eleménts. In the
course of her analysis and explanation of varidus links between ancient

- Tertility riﬁual and medieval romances, Miss Weston describes some funda;
ﬁenial elements of the ritual, its principal characters and symbols, as weil
as its significance,

The quester traditionally is a knight who rides forth seeking a vision
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of the Holy Grail and who, on his Journey, encounters a test of some sort
in the Perilous Chapel, If he passes the test, he may meetAthe infirm.-
Fisher King, the keeper of the grail secret. .The_land of the Fisher
King lies wasted and the king hlmse19 lies i1l with a grave wound in the
sexual organ, The blight Wthh is on the land seens to be a result of
the wound suffered by the Fisher King, but that wound cannot be healed
until a quester comes to pose the healing,.freeing question, The asking
éf this ques{ibn is therefore highly significént,-for it will af once
cure the Fisher King anq, through him, the biighted lénd.

' Althbugh HMiss Weston examines a number of médieval grail romaﬁces

and finds differing details in nearly all, she does distinguish
~ some common elements, The Holy Grail, she suggests, may 1n legend be
the vessel used by Christ at the Last Supper, but the grall and the |
lance which accompany it in the symbolism of the grail romances cannot be
- found in the Secriptures, She concludes that: |

Theyﬁare sex symbois of 1mmémor1al and wérld4w1de diffuéion;-
the Lance; or Spear, representing the Male, the Cup or "ase the

Female, reproductlve energy,l

She continues:

I would suggest that, while Lance and Cup, in their associated form,
are primarily symbols of Human Life Energy, in conjunction with
others they formed a group of 'Fertility' symbols, connected with

a very ancient ritual, of whlch fragnentary surv1vals alone have
‘been preserved to us. 2

The grail and lance then are seen as central symbols in an ancient ritual

- Jessie 1. Weston, From Ritual to Romance (uambvldge Cambrldge
Unlver51ty Press, 1920), p. 71

zIbld p. 76.
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‘of initiation into the mysteries of life:; the éymbols, the "exoteric"3
elements of the ritual have survived, but the central mysteries, the-
"esoteric" meaning, have been lost, The central mysteries are thus unnaméd,
~although they are thought to concern not Jjust physical regeneration but also
spiritual regeneration.“ At the core of the ritual then'lies the central
unnamned and Pérhaps winameable mystery, whose meaning cannot be articulated
andiwiichcan now only be expressed ahalogously through the symbols of Quester;
Grail, Lance and Fisher King, | | | |

~The Fisher King, a central character in the grail‘réménces, is a
figure of somewhat obséure‘origins. Accoﬁding fonéséie Wéston,
He is not merely a deeply symbolic figuié tut the éssential centre
of the whole cult, a being semi—huyan, standing b?tween ?is gebple
and land, and the unseen forces which control their destiny.

In parf, his role is messianic in the Chiistianvseﬁse, as suggested by the
fish symbol traditionally associated with Christ an&.primitive Christiaﬁity;é :
but he is also di:ectl& iﬁvolved in the life processesvaround him in_é
ﬁanner.in which Christ was nof. It is clear fdr'instancé that‘the blight
on his land is a reflection of the Fisher King's infirmity and that until
he is healed the land and its inhabitants will rgmain droﬁght—stricken.

The healing of the Fisher King however, can only take pléce with
the intervention of a guester. Weston exgmines a2 number 6f quests and again
outlines the similarities, It is clear that the.quester; to compiete his

quest, must ask a question which will have the efTect of restoring to

3Ivid, p.132.
Bipid, p.1b6,
SIbid. p.128.

b1pid, p.117.
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nealth the King vhose infirmity afflicts his land, It is also clear that

the land suffers from a prolonged drought and that the quester's question

()

will restore the waters, This freeing of waters, of course, is th
synbolic analogue of the ki@g's restored potency. It becomes clear too

that the failure of‘the guester to formulate and ask tﬁe appropriate quesiion
will simply prolong the blight by leaving thevFisher Xing eﬁfeebled;
Therefore, although the Fisher King is a central figure who must be cured
before his land can be festored, the qﬁestér is also a significant figure-

S

who nust define and pose the question., The fate of these two figure

o
e

i.Jn

théref e ineitricably linked fof, of course, if ihe’qpestez fails in his
task, he remains an inhabitant of the continuing wasteland.

" The wastéland condition and the aésociatédv motifs‘described by
Jessielweston have provided a cohpelling metaphor for twentieth-century
existence-~from T.S, Eliot's "The Wasteland" to the present. vThe attractive-
ness of the wasteland.motif is understandable, for it pfovides a useful.
metaphbr for the.alienated individual in a mass society, Use of the
wasteland motif is widespread not just because of T,S. Eliotfs utilization
of it, but because this motif enbodies a basic»pfoblem of definition faééd-

- by increasingly alienated twentieth~century man, Central to the wasteland

notif, as explained by Weston, is the significance of the formulation and

the posing of the freeing question which will heal the King and hake»whole
his land and people. One individual,-if he can control the formula, can
heal the sdciety and win knowledge of the ceniral ﬁysteries of existence,
It is this proceés of naming and defining which contemporary man finds

increasingly difficult and which fascinates the literary artist who wishes

to define the essence of a reglon, a nation, or perhaps even an entire
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soclety, It is this naming process which fascinates Robert Kroetsch and
provides much of the impetus for his fiction,

Kroetsch has said that while he once felt that the Canadisn artist

should name and define experience, he now feels that the artist should

"un-name" or undefine experience, to purge it of misconceptions, Referring

to Margaret Atwood's Surfacing and Rudy Wiebe's The Temptations of Big Bear,

Kroetsch suggest% that Atwood and Hleoc resolve the pvoblem of the tenslon

between appearance and realwuy by "un-namlnv“ or "denytn010?151nﬂ the

systems that threaten to define then".” He adds:

It is possible that the old obsessive notion of identity, of ego,
is itself a spent fiction, that these new writers are discovering
something essentially new, something essential not only to Canadians
but to ths world they would uncreate, WYhatever the case, they dare
the ultimate contra-diction: they uncreate ubemselves into
existence, '

Cf course, the process Kroetsch outlines here is itéelf parﬁAof the naming
process: it is Simply the necessary preparation for the act of naming,

The "uninventing” process Kroetsch describes does not "contra-dict" the

| naming process; it simply establishes the conditions in which naming can
take piace; Kroetsch is here very clearly defining a "prefdicament" SO

that the previously named conditions can be "wnmaned" and -then reinvented

in a dlffe ent way.
In his novels of reinvention, XKroetsch utilizes the gquest as a

central device, and while the quest-is essentlially undertaken by

individuals for the sake of individual‘order, attitudes and detalls

connected w1th the quest are also of regiomnal, natwonal and ultl tely

7Robe*u Kroetsch, "Unhiding the Hidden: Recent Canadian Fiction,".-
Journal of Camadien Fiction, III: 3 (1974): 43, :

O1pid. p.bs.
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universal significance, If, as Northrop Frye suggests, the Canadian

‘.J-

sensibility "is lesé perpléxed by the question 'who am I?' than by some such
riddle as 'where is here? "7 then Kroetsch is attempting to define hoth the
nature of ‘'here' and the nature of the problems encountered by those who
inhabit 'here’, In the following pages, then, I should like to examiﬁe the

quest for order in Kroetsch's novels and to examine some of the literary

analogies he employs to suggest the nature of the quest,

orthrop Frye, The Bush Garden (Toronto: Anansi, 1971),
p- 220. . o .




But Ye Are BExiles

Robert Kroetsch's first published novel Bht e Are Ixiles, opens

with a search for the drowned body of the Dionysian characte‘ iichael
Hornyak. This underwater search not only provides a central 1mage for the

novel but aloo furnishes a motif Uthﬂ is developed in tne latec novels of

the Gone West trilogy. As the title of the trilogy suggests, Kroetsch's
profagonists demonstrate a concern for the problem of "goinngest", that
is,'of dying, and it is against the ultinmate méasure of death that fheSe
characters must. attempt to gauge their llves. ‘Johnny Béckstroﬁ, the under-

taker in The Yords of Mj Roaring nunt undeISDaAd the lesson implicit in the

drowning of Jonah Bledd before he can understand his‘own motivation.

Demeter Proudfoot in The Studhorse lMan must attempt to come to terms with
the significance of the dead Hagard Lepage before he can find the synthesis
missing in his file cards. Paradoxically, Mark adham in Gone Lndlan,

¢nstead of trying to understand the"death"OL Jeremy Sadness, 1is unrllllng

even to,recognize that there might be some 31gnif cance in Jeremy s dis~

appearance.

Peter Guy in But We Are Exiles first of all searches literally Por

the bodj of uOpra“, then aﬁtempts Tinally to understand the influence which

the living Hornyak exercised over him, Peter's quest, then,which began

six years before with Hornyak on the road through Yestern Canada, runs full

circle and concludes with Peter's superseding of Hornyak's body on the




funeral barge, Like Johnny Backstrom later, Peter has trouble distinguishing

between beginnings and endings, but, unlike Johnny, Peter femains on the
periphery, always circling but never defining the appropriate formula which
would lead to increased self-knowledge and order. In fact, he is like the

quéster of the Gawain legend, of whom Weston says: .

Here the hero sets out on his Jjourney with no clear idea of the
task before him, He is taking the place of a knight mysteriously slain
in his company, but whither he rides, and why, he does not know, only
that the business is important and pressing., From the records of his
partial success we gather that he ougnt to have enquired concerning
the nature of the Grail, and that this enquiry would have resulted in
the restoration to fruitfulness of a Wasteland, the desolation of
which is, in some manner, not clearly explained, connected with the
death of a knight whose name and identity are never disclosed,l

As already indicated, Peter has no clear idea of his quest, and’
:ultimately takes the place of Hornyak's faceless body on the funeral
-barge., Hornyak is therefore the knight killed mysteriously whose place is
taken by Peter, the quester, Because his body is.face1ess'when Tound,
Hornyak is also the individual who, although frequently discussed, is
- never successfully defined, During a tense last meal, Hornyak says to
Peter:

"Guy, you ddn't know your own mind,..." "Sometimes I envy you, My
trouble is T know my own mind and that's 2 terrible thing." He waved
the lamp around at the shadowed silence of the engine room, "I know
what T want, You see that Guy? I know till I ache from my balls to

breakfast, I know till I want to wring one shout from that Jesusly
silent throat of yours,"Z2

N

Hornyak, then, is the individual who seems to know his own identity and

purpose, Deépite hié apparent self-confidence and despite his vitality;

1Jessie L. Weston, From Ritual to Romanée (Cambridge: Cambridge
University Press, 1920), p. i1, .

2Robert Kroetsch, But We Are Exiles (Toronto: MacMillan of
Canada, 1965), p. 9. : :
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however, he 1s a hollow man who finds his 1ife indissolubly linked with

T nde mn B
FR2UsT S,

>

Peter Guy, on the other hand, attempts to understend past events_
which have influenced hinm and iries unsucces bi'_lv to artlcu_ te the chain
of cause and effect whlcn has produced his present predipament. Peter, of
course, cannot define or utter the significant question which would free them
from their common wasteland. He remains 311en{ to.the extent that he allows
Hornyak to enter a dangerous Tume-laden barge,with an unshielded'lidht. . The -
1igh{ which Horny had previously waved ut the darkness p*oduceo a v1olent.
all- consun_qg ex plOS1Oﬂ that results in = macabre buulesquo of self-
illumination: self- 1mmolatﬂoﬂ. Hornyak's oelx—lllunlnutlon, like that of
Narcissus in the aowgraph at the opening of the novel, is totally destructive
and there is clear warning in this eplaode that any attempt at self-definition
must be uwndertaken carefully, not brashly. More 1nno*tant1y, it is clear
that the quest is metaph&sical rather than physical. Hornyak's death is the
result of his customary pﬁysical assault on life, znd Péter's apparentvdeath.
iat the conclusion of the novél is the result of his failure to define his
guest énd'free himself of his albatross, Hornyak; . .
At the chronological beginning of events.in thébnovel, Petéi, hitch~
hiking west to meet his fiancég, Keﬁtle Fraser, encounters Michael Horﬁyak

in Manitoba, Hornyak, as his name suggests, is a vital, experienced,

unlocalized figure who, although heeding east in his Dblack Rolls Royce (a

vehicle reminiscent of Johnny Backstrom's hearse), reverses his direction to

travel wast with Peter, Horaysk's virility, compelling charm and self-

}1-

idence distinguish him from the unsure, uninitizted Peter and meke it

possitle for him to serve as the agent of Peter's ini tiatlon. The orgiastic
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thirteen days spent by these two as they drink their way across the

prairies, are also the days which see Peter's rite of passage with the girl

he and Hornyak pick up in Regina., As the novel progresses, however,

<

t

l.Jn

1,

becomes clear that Hornyalk's ability to move anywhere with impunity is nore
‘apparent than reai. He cannot alweys move in 3 néw direction and create
new order at will and his meeting with Peter begins a chain of events which
leads ultimately to Horﬁyak's fiery death, Thus, his initial contact with
Guy marks not an extenéion of his potential to create order but a weakening
cf that power, |
Even as Eeter and Hornyat begin their jJourney westward, the subjéct
of order is raised:" 'Chaos',liike said, 'We've got some chaos to contend )
‘with. So hand me that bottle under your seat',”3 Clesrly Hofnyak'é aﬁswer
to chaos is an incredibly vital, Dionysian assauvlt on life and a refusal fo‘
accept as sacrosanct previously defined modes of action., He says, "Let'si
3t0p somevwhere and starf my old tradition"hkyet, for all his'apparentil
aisdain of convention, it is later revealed by Kettle that he envied Pé{er
his "good?;fdmily backgiound and considerable'family»tree. It is iroenic
that Peter, in the process of breaking ties with his family and the
dynastic order they represent, shouid take his'gﬁidancé from a man whd
ﬁitimately seeks the very kind of stabilitybwhich ?eter‘has just rejeéted.

As Peter and Michael move through Manltoba the quest is defined

more clearly as a quest for cleansing water, and the effect of this quest

8

3Tvid. p. 135.V

Hrpig, p. 137.
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0 emphasize the wasteland motif., It should be pointed out that Peter's
ain recollection of these early scenes takes place as he lies dying at the

close of the noch, and at that point, as he drifis in the storm on Great

e

Slave Lake, the earlier search fer water is an ironic underscoring of his
continuing spiritual aridity in the face of the annihilating physical
presence of water, |

Peter and his mentor Hornyak are seen incr reasingly as sunpllcants
in search of the cleansing baptismalvwaters which could eaee the drought
" their wasteland, As they near Porta ge la Prairie on the road west, they
see a blllboafd hhlch offers the possibil ty of repentance and abSolution‘:
from sin, and Hornyak remarks "there's hope, but not much,"5 They make it
.clear that their search is also for the fountain of youth, but “the best
water in Haniteba” continues to elude thei.é Thei* rather desperate pursuit

Ead

of a boat-carrying trailer in the hope that it mig ht lead then to water, is
treated as a joke by the driver'of the txailer and they end up.lost in the
flgid vastes of SaskatehewanAwheat fields. -

The red-headed girl whom tﬁey pick up in ?egina pro#ides a temporarj
inferlﬁde and a corruption so easual that‘it is bafely remembered; but it -

o

s significant that the search Ior water contlnues wabated aFterwardo

l.h

unaou gh parchea hills unull near Banff, they find Kettle and water., The
water, however, is a hot sulphur stream and their triumph is short-lived as
an aged vuard destroys the mood, " 'You're supposed to pay up there,' the

guard called. 'You can't pay' Mike yelled back. 'Not to be reborn.' - And

STvid. v. 138.

Loirn s "
©Ibid, ». 138.
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the three of then 5 1t robbed, Cheated, Sad to the limits."7 The search
Tor water ends here with the union of Hettle Fraser and AO“nfa<, but even

1 Y,

though her name contains the names of two rivers union with her produces no

(U

release but only further barrenness, Xettle is not a redaemlng woman like

Helen Murdoch in The Yords of My Roaring or Bea Sunderman in Gone Indian

~

she is simply another exile like the red-headed girl picked up on the road

]

west, or the cook aboard tne Hahannie Jane,
The last step of Peter's rite of initiation is his startled glimpse

in a mirror of his fiancee Xettle in the bed of ornyﬂA. Beu* j8d Petef

-D

heads north for his.exile, but this incident, of profound significance to

Peter, initiates a theﬂa .c and imagistic sequence which reverberates
throughout the novel, The image of the mirror reintroduces the theme of

Mo

Harcissism initially suggested by the epigraph from Ovid's “vtanorbhoses
J =353 P - ’

and a&ds the dimensioﬁ of inner quest to the novel, Farcissus, of course,
is the youth bf surpassing beauty for whom Teiresius prophesied a long
1life, but only if hebnéver came to know H_Jselﬁ. Beloved of‘Ecﬁo, he
spurned her and all others, drawing the curse of unreciprocaﬁed self-love,

Dwséoverlnﬂ’ himself in a reflecting pool, he»pines and dies in uﬁsatisfied.
longing, In Teiresiué':sénse, he fata*iy."knew", that 1s, saw himself.

Ai the opening of the novel Peter Guy is seén searching the ri&er
for the body of Hornyak and the Nercissistic parallels are étartling. The
river is "mirror smooth"® as Peter studies the ate; and his own ref flection,

"as if not sure whom he might see."9 And further:
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-

The i imicked his hesitation, mocked his do ubt by repeating it.
The deep-zet eyes worried against the slant of light. The mouth
pursed and offering a kiss, in its subtle retreat, threatened now

.

to oPen and drown, Peter shook his head to be sure it was himself

he body of Hornyak is

N

cl-

Thus, it can be seen that Peter's search for

expressed in Narcissistic terns, Peter's search is ultinately solipsistic

and his inability to penetrate the sur?ace oxr. break the mirror indicates

uhe hopelessness of his quest,
The mirror, as in "The Lady of Shalott"' suggests 1life seen from
a Q¢stance, *nvert°d~—11tera11y, an illusion, In Alberta Xroetsch says:

In front of the Chateau is a reflecting globe, and one nornlnv
we watched a tourist walking around and around it , trying to
photograph not the lzke and the mountains uneﬁselves,but their
reflections as they appeared in the globe, John and I stroked our:

new beards aund marvelled at human folly.

Clearly, life is to be enjoyed spontaneously and iastinctively and the

mirror reflects an inverted, illusory world,
Later in the novel, Kettle describes to Peter the new house and

the orderly urban existence which awaits them both in the south, and,

recognizing
-Break it, break it please, smash it,Peter. Listen to me, smash it,"12

It is to escape the mirror-reflected image that Peter heads north in an

embittered flight, As Kroetsch says, "runnlng was of the essence"l3

1Rcbert Kroetsch, Alberta (Toronto: Macillen of Canada,

ing that order as emptiness, she cries, "break the mirror for ne,
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and Peter was fleeing what he could not order and contT01
Six years later, Peter is on his way to becomingvHormyak, that is,
1¢ is beginning to assume the role of saviour—victim.that ultinately makes
him take the place of Hornyak's boiy in the coff'f Initially however,
Peter's Tarcissisn contains'vbyeurisfic undertonez, for it is clear that

the door to the badroom was unlocked and that Peter

it
=

intended to see
and wanted to see the lovemaking of ¥etile and Hor rnyak. In the thirteen

unsent postcards, which are reminiscent of Geoffrey Pvrmin's lost -

communications in Lowry's Under The Volcano, Peter indicates that Hornyak
vas the kind of men Kettle deserved; but despite ‘the noble sentiments,

m, T

the implicit acceptance of“,trayal is disturbing fne Farclssism of
Peter is a defensive, passive inwardness which reflects a refusal to
accept challenge, It is a refuéal of self-assertion compounded by
idolatrbus.worshiﬁ of Hornyak's vitality, and its corollary is a basic
conviction of personal worthlessness which leads Peter to the position of
willing cuékold; \

In his play Exiles Joyce creates a trlanﬁle somewhau similar to

the Peter-Kettle-Michael triangle of But ”e Are Exiles, Of concern in

Joyce's play is the basic p?oblem of giving oneself and yet remaining free,
iichérd and Robert, once cronies in deD@hCDery, now find themselves rivals_
Tor Berthe, wife'of Richard, Iobert, an inept suitor, cannot ever use
the word "love" while speaking to Bertha, and Richaxd, osténsibly ihg,'
distracted'artist,-is the brooding voyeur who knows of all the advéncés

nade by Jobert yel rationalizes his refusal to intervene on the grounds

that to do so would te to abridge Bertha's freedom to choose, In their

origins, as well, 2ichard and Iiobexrt parallel Peter and ilichael, for




wd is of a family with a "name" vhile ?ooﬁ"* by his own descxiption
has struggled up from lowly origins. Theix relatlonsnip is that of master
and disciple, and its chief feature in the mind of Richard is the
inevitability of betra yal Richerd's faith in DZobert is "the faith of a
master in the disciple who will betray him,"1%

| Richard's stat a concern for t he problen of giving oqeselz and yet
remaining free is no more COﬂJlClﬁ” than Peter's withdrawal in favour Qf
Horayak, LTti‘étely, in a pass ge-of crucial-importanée, Richgrd
confesses:

.+« In the very core of my ignoble heart I 1on*ei 10 be betrayed by

you and by her--in the dark, in the night, secretly - meanly, craftily.

By you, my best friend, and by her. I longed for tnat passionately

and ignobly, to be dlononoured forever in love and in lust,..._15

inlike Richard, however, Peter's need for betrayal produces not only the

possibility of oetrayal but the act itself and, while

T it is suggested that
there is F“eedon for Richard in his relationship with his son Archie, it

P =

s clear that no offspring can grace the triangle in But ¥e Ave Exiles

‘._h

Peter's flight ﬁorth, first with the old couple then more'hope—

ully with the young honeymooners, ends on-a rlverooat on the lMack enzie
."lvef. The riverboat at least provides & purposeful and organized refuge,
it-is “zn ordex maintained as precarioﬁsly as that maiﬁtained by the hands
on the wheel, The chaos held in check."16 Peter's personal aimlessness is

contrasced with the sure control of the river pilot, and his loanging for

1LJane3 Joy ce, Sxiles, in The Zssentisl James Joyce, ed ited and
with an ”nurouuctloﬂ by Haxrry Levin {Harmondsworth: Pepgulq Books Lid,
19723 27
Fi=)y P /U-

7

o

151vid. p. 295.

'

Lo \ : B A= py Y
18kroetscn, But ¥e Are #xiles, p. 19.
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rder is menifested in his determination to master the river, The voyage,

n of the actual novel, takes place in an essentially

1

primordial world in which the only model of order is thaet of the wiver-
boat--especially that of the pilot. It is a world where "illusion and

3 b

reality were confounded in a softly shining landscape, the s?y up=et into

9]

its own reflectlon."17 It is a world alien to man because "the chaos had
not yét been resolved into form; men could find hoAcause for étopping.ﬁig
It is a primeval land of undeveloped potential and only the piiot of a
boat can resolve the infi 11te alternativeé into wmeaningful order

Here‘the pilot's eyes and hands were ih isolafed yet absolﬁte

command., Pure, He wanted to shout the word, This is mine, Storm,
ice, wind, rock--thosecan challenge me, But here a man is defined
free from the terrors of human TelatloﬂShWDo.L/ :

Humen relationships do intervene, however, and six years after
the‘reflected image of two Bodies interwined and the flight north, the
search Tor the body of the drowned ﬁornyak finally focuses Peter's
generalized guest. In Narcissistic terms, Peter's:search for the body
of Hormyak becomes synonymous with his search for himself.  The seaxch
for order and the journey downstreanm are parallélled by a deéper‘personai
probing on the part of Peter; Ul imately, of course, tqe discovery of

rnya& ] Paceless body apd Peter's final assunutwon of Hornyak's placel

in the funersl barge, mark tbe merging of their 1denu1t1es

Conrad's Heart of Darkness offers some interesting parallels to

~the novel uander comnsideration, especlally in the similarities--both




dirsct and cblinue--of the two river jowrneys, Just as the "pilgrims” on
so the men aboard

the Haohannie Jane are united by a bond of guilt over the death of Hornyak,

The boat's passage down the river is watched from the shore with the sane
Zind of awe that greets Marlowe's vessely " ,.,they did not raise a hand,
as if to wave would be to confess a belief in the boat's presence that was

. . [»]
not warranted by common sense;"<0

Just-as lMarlowe's voyage to the centre of the continent and his

2]

meeting with Xurtz were of gxeat personal significance to Marlowe, so:
Peter's cruise dowm the Mackenzie and his search fér'the bodyvbf Hornyak are
of great personal significance to him, HNeeting Eornyak shortly before the
fatal accident, Peter éays,"you find yourbhuman sacrifices don't yoﬁ?" énd

recalls the implication in Heart of Darkmess that Kurtz demanded and

=

received human sacrifices.21 It is also important to note also that

Marlowe's search for Kurtz is not only of immense significance to Marlowe

o)

himself but, by extension, to anyone in his audience capable of comprehending
the significance of that search., The unseen Kurtz, regarded by some in

Heart of Darkness as a profound threat, is regexrded by Marlowe as a man of

great importance., Kurtz's discovery and decline are instructive, and his
death cry climaxes a series of intense self-realizations on the part of
arlowe--realizations which, by inference, are of significance to Europeans

s the victim of certain

in general, Kurts, a type of saviour-victim,

zititudes and ideaz in his soclety, Imazining himself the bearer of
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civilization, he succumbs to atavistic in ulses, Consciously he assists no
one, but, in the object lesson he provides for Marlowe, he assists both

particular and Zuropeans in general,
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But Heart of Darlmess can offer paralleTS only up to a point, for

Kroetsch does not use literary references in such a way‘ihau'a schematic or

paradigm can be applied, Ultimately, V”oetscn S a1ver gence from Conrad'"

|.Jc

attern isasrevealing as his adherence to it, In ially, one is tenntad to

see Peter in the role of Harlowe, the quester, with Hornysk as his Kurtz,

L9,

his comparison is true up to a po1n Peter's search for the body of

3

Hornyak does parallel Marlowe‘s search for the living Kur{z. But Petér;
unlike Marlowe, is so self-absorbed that he cannof achieve the critical
disfanée required for a useful analysis of Horn nyak, Tr fact Pete; does
the onposwte and neuapnorlcally becomes Hornyak not only by “ecaptu~1n5

.eutle, JAO vas his intended and who becomes Ho*ff x's concubine, but

F*J

inally, as already 1nd1cated by jetissoning- the hody of Hornyak and
taking its place in the burial cence,
In Peter's quest, then, Hornyak is seen as a type of saviour, while

Peter himself is seen initially as a victim, Hornyak.is apparently a

fertility figure paxr excellence yet there is also an 1mpllcat10n that he is

barren®? and unable to have the son he de<1res He therefore is a type of

)

hasizes

,.
5
19}

5

the Fisher Xing, In a passage which emp this ne is described as,

"the great Hornyak himself, young beron of the trade that supplied frozen

Fish to Chicago and Few York,"23 Also implicit in this reference to Hornyak




is the ironic suggestion that he iz a type of saviour,

Later this reference is reinforced during the thirieen day drive

PRIV

over the dry prairies when Peter bitterly describes Hornyek's entry into =2

cefe a s that of "some great bloddy redeemer."?¥ 2111 later, on the

liackenzie, Petb » true to his biblical namesake, thrice denies Hettle's
hysterical assertion that the scream of netal on rock is the ugderwatev cxry

of the drowned man, At one point in the Journey upsiream with the body of

Hornyak, the total number on bosrd the Nahannie Jane is thirteen, and

0

Includes the shadowy second engineer who doesn't speak and who seems to need
no light.25 This parodic band of apostles, however, has little chance of

recelving illumination from Hornyak, who in death as in 1ife s recelves

-little love from then,
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As Peter DLO”“°SclVelj a tity of Horayak, he takes on

the role of the saviowr along with it, Cdrguing with Xettle, for example,

::3,

Peter says. "ij apologise? I'm the type for Ghrist's sake. I'm the goddag
saviour type.”26 In this highly significant scene he argues with her whils
shaving, and stops,his face n@1¢—snaved Har lequ1ﬂ-11ye he is symbolically

ivided man who cannot reconcile the antinomies of his being. Having

-
&
D

(o7

rejected the order of his childhood, he canJOt envrace the spontaneity of.
Hornyak @aa thus he remains undefined. It is significant too that the
argument takes place, not face to face, bhut through the medium of the mirror

and that the argument is provoked by his refusal to return to bed with her

0 e Pl
L 0idl, 5, 5
-
u_’)'r'b:,': 1 N4
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- 20 -

Yettle once o

‘J

4}

gain 1s the sensuous, direct women while Peter again views

w0

\“J

her through the distance-~and the .safety--of the reflecting mirror. Peter
of course, cannot break out of the stifling soli;s isn here 1*a*a'ﬂesanl:eg by
the mirror.
As Peter tries to es capé what he cannot control, so ﬁahy figures
in the novel seek exile, The nature of their exile ranges from the
unthinking need for cash which notivates the captain, to the need for

definition which prods Peter. Kettle and her father, however, provide a

Cos

different pe “speoiive on this exile, and for Gordon Frazer the overwqelmlﬂbl
important fact of his northern exile is its paradoxical Tre edow. "A man is

free here, You ever hear the word? He is so frée that nothing else in
the world is ever as good. again,"27 This absolute freedom, like that
discovered by Kurtz, is inimical to self and Frazer's drvnkeﬁneSs is {he
result of Eis inability to esc;pe the past or to order the north.l He sends
'his daughter away to the south, which becomes her exile:
And when Peter met her in univérsity‘tﬁe Nilaerness she had Eeen
exiled from was a Torbidden land, yet a world to which she dreamed
of Tetu:plng for it had become freedom and e: 01oenent and Utopia
to her,28
However, neither Kettle nor Peter nor *he crev caﬂ avoid the
effects of the Daot Discovering that she cannot recapture the 0ld sense
of freedom or re-enter Bden, Kettle ult 1nately urges Peterito Join her new
urban world in the south§ to which Peterxr repiies, "but I'd track in the

01d world,"?9 BEarlier, before Kettle arrived on board the Nahannie Jane
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for the journey upstream, Peter scoured his cabin to oblite:até the
evidence éf sloppy, chaotic habits and’tossed the brush overboard, In
what is a rather clumsy symbolic attempt to indicate the impossibility of
obliterating the.past, the brush is hénded back to hiﬁ. |

The native people who come into contact.with this "Catch 22" order
of white éociety, are; in this novel, equally traumatized, Lawrenée Pirth,
the eskimo encounteréd by Peter in Tuktoyuktuk, is at the mexrcy of white
law and order. He cannot leave becéuse he owes ﬁoney‘to the HudsontBéy
Company store, yet he cannot possibly repay them until he goes fishing,
Firth;sbindéterﬁinate cultural status, midway between native and white, ié
suggested by his scarred face., Like Peter's in the shaving scene, Firth's
facé.gives permanent testimony to his cultural dichotomyfv While Daniel
Beaver,.in Gone Indian, can articulate the dilemma and in doing so assist
Jeremy's quest for definitién, Lawrence Firth-can only endure the absurdity
of_his predicament, He, like Peter, is trapped bj a situation_he cannot
adequately describe énd so he, like Pefer; remains an exile at the |
cénclusion. |

The failure of Peter's quest and his implied death by freezing, .
can/finally be seen as the outcome of his failure to fo;mulate and ask the
freeing question, Could he have articulated his 1inkbwith the pést and
could he have named the nature of Hornyak's attraction, he might have been
able to emulate Hornyak's vitality énd therefore_cure his persqnal_waste-
‘land; As it is, however, Peter nevef overcomes‘his stu;tifying Narcissism
and remains the vain quester. He is ultimately é loser, but in this case
an unbeautiful 1oéer. Peter cannot SUffiéiently lose his old.identity-+

that is, unname himself, and therefore he cannot redefine himself,




limitations, or Jervemy Sadness, who transcends his, Peter remains trapped,

o

He is never able to release the question from his "jesusly silent throat"30

o

and so endures his senseless death in the snowstorm ai the conclusion of

ne novel,

'OIbid.‘
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CHAPTER IT

The Yords of My Roarlng

has fallen upon the country is that of
ich has destroyed vegetetion, and left
gct of the herd's question is to restore

... the misfortune which
a prolonged drought, wh
F‘

the land Yaste; the eff s
the fate; to their channel, and render the land once more
fertile.d :

Roaring, tne backdrop is dencesswon nlD rta just

In The Yords of My
before'an election., Suffering drought for ‘the nth succeSsivevyéar, the
land is peopled by figures whom pTlv ation has rendered elemental,

Xroetsch's tvchnlque is to take a situation and characters, already

£

emplified by events, and by his utilizetion of myth, raise them to the
Kroetsch suggests, early in the novel, thalt the blight on the land
could be bvou at to an ea:] end if the psople of ‘He district would cas

their votes for the appropriate candidate in the coming election: either

Doc Murdoch or Johnny Backstrom. Th 1ect10n, then, quickly assumes great.
importance, and its significance of course is magnifie d by s two loc@l

contestants, the old doctor, Doc Murdoch and the young undertaker, Johnny
Backstrom, The battle between the two assumes near cosmic proportions, for

. the ma551vv, old, white-haired doctor, having delivered most of the

onstituents obstetrically, now promises them political salvation, while

('J

the uwndertaker promises not only final deliverance but immediate rain,

ton, From Ritual to Homance Sanbridge:  Cambridge
] y i) S




- 2h -
The campaign is ﬁaged in a series of fowns airanged neatly in

linear progression on the geometrically divided prairie, Avmeasure of
geographical order thus seems to exist, in sharp contrast to the social
and economic chaos of the area. Although the sites of the campaing may
be located in Cartesian terms, the contest between Johnny and 0ld Doc is
a verbal one, and ultimately it is on the verbal level that order must be
created, Johnny Backstrom's rich and compulsive flow of words is a

2

continual attempt to name and define experience, Although initially

this compulsion seems as futile as that expeérienced by Becketf's tramps. -

in ¥Yaiting for Godot, the search finally producés, not just near infinite

‘pernutation and combination of phrases, but increased definition. The
"words" in the title of the novel are those of David in Psalm 22, echoed
by Christ on the cfoss;'and spokén by both injdespair at the séeming
absence of their divinity, Johuny's "foaring“ is of a more ekistential
nature, however, and in his rage against an impenetrable cosmic design,
he moves toward a more ﬁeaniﬁgful naming. of the conditions of hié
existence, In Albertaz Kroetsch says: | |

Thé process of naming is hardly begun in Alberta, We who live
here so often cannot name the flowers, the stones, the places, the -

events, the emotions of our landscape; .they await the kind of namlng.

that is the poeulc act,3

Johnny, 11&8 Kroetsch's other protagonists, is attempting to define by

naming, and by defining he hopes to exorcise, or at least control, malign -

influences, The process of naming is thus central to the creation -

ZMorton L, Ross, "Robexrt- Kroetsch and His Novels," in Hriters of
the Prairies, edited by Donald G, btephens (Vlctorla U.B.C. Press,

1973) p. 108.

: JRobert Kroetsch Alberta, (Toronto: Maclillan of Canada,
1968) p. 83.
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and maintenance of personal and social order, The quest then is for the

word oz concept which will enable Johany to define his relationship wit

others, It follows

1s significant in the development of Johnny Backstrom the man, In one o
his guises in the novel, Johnny is like the poet in A, H, Xlein's "Portrait

of the Poet as Landscape,"

WNo

that each incident which facilitates +this definition

"...is / the nth Adam taking a green

inventory / in world but scarcely uttered, naming,'praisinv..."h

It is by no means clear in the novel that Johnny will be able to

channel his great energy in

“that the danger in Johnny's Dionysian assault on life, if carried to i

a constructive direction, ¥hat is clear is

extreme, would produce not regeneration and definition, but complete

disintegration and chaos,

During a radio address by John Georg Applecart, Johnny, listening

suicide by drowning of his friend Jonah Bledd and drunk
()

in the funeral parlor, consumes a mickey of rye. Desperate, after the

after consuming

1 27,

the rye, Johnny engages in a shouting mateh with. the radio voice of
? ;y O %] _

»

Applecart, Recognising the hollowness and essential dishonesty of

Applecart, Johnny smashes the radio in a fury and demands of the non-

e}

kh

ions o

o
8]

0% the condi

resent and now silenced politicia

existence,

s

n a complete and wnpartisan description

Cf himself Johnny demands that he for

once tell the truth, and admit that he cannot produce the rain he has

promised, After the passag

“

unconsciousness, Johany continuss

a few hours hastened by a rye-induced

his philosophical speculations and

1

ics to include the bodywork of his hearse,

ng Cheir and Other Poems,(Toronto: Me

-4y

L s m - T,
AA 11, Xlein, The Zocki
1 fyeson, 1951) p. 553.

ts
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Attempling to repalr the fender which had been dented in the collision

which injured Jonah Bledd, Johnny's too great enthusiszm increasses rather

than diminishes the damage, Indeed, in his frenzied attempt to achieve

a balance of sorts, Johnny sttecks send mutilates the good fender. He

explains his action on the grounds that:

That mysterious thing seized me; that longing for the old chaos.
That old eaxrth, without form and full of the void. ...Sometimes
it seems that cheos is the only order. The only real order,’

Ta this instance, the temptation of utter chaos leads Johnny to

Y

ne mortal OUillP” of

)

the stampede, where he witnesses t rodeo clown by

a bull., This example of random mayhem satisfiez his urse for disorder

but, much more importantly, it provides Jomnny with the central metaphor

for his first real“y effective campaign speech, Johnny, who can find

*d

G

O\

parables in the body work éf his hearse,” constructs ? paréllel between
the sacrifice of the clown to the violent bvll and tne suffering of
westerners under the economic deﬂ“edations of the Beast ofderontd. As
alwzys, Johnny's TeSquSb to the incomprehensible is a violent verbal
assault thcq revex borates with the 1angﬁage‘of the BoOk of Hevelations,

3 1

but the dwpger here is that in his metaphysical exuberance he constructs

o -

false, misleading and dishonest definitions of existence

L

Johnny's problem then, is not only to define oxrder, but to define

it in such a way that he does not dsceive others, or himself, He must

he Yords of ly Toaring, (”o: onto: The Hac=

52 iobert Xxoetsch, T C 1
ii1lan Jompany of Canada Lid., 1066) p. 101,




ine, and reject, the easy falsehood, and define, then accept, what may
“ = 9,

ce a much more difficult truth, Jonnny is, of course, akin to the

ne Golden Bough and in Yeston's

(63

From Ritusl to fQomance, However, it should be emphasized that Kroetsch

LY

does not use myth in such a suay that a peradignm can be employed. He inter-

weaves aspects of a number of established myths to produce a new form but

W

the constituent parts, as well as the new form, should be examined so as to

)

ess the effectiveness of %

ass he whole,
It will be useful at this point to examine the main nythic sub-
structures of the novel and to attempt to assess the ir wse., Hopefully, what

at first sight may seen to be a bewildering confusion of mythic references,
will be seen in overview, as constituent parts in a nattern of revene?atwon

Johnny, then, like Peter Guy in But ¥Ye Are Bxiles, combines aspects of both

the quester and the Fi sher King., It should be restated here, as suggested

in the ,uotation'o'ening this chepter, that the land of tne aged Fisher

¥ing lies drought- %trlcken, and that the blight on the land is clearly the

l-_::J

e

hae)

sher Xing. The gquester, who may initially

e

reswlt of the infirmity of the

I,J'

have no clea: idea of his task, must ask the appropriate quest tion which
will restore the regenerative power of the Xing, and through him restore. .
the waters of the land, Johnny's quest, initizlly and sapvkﬁlclally, is

ffice, and with it, financial security but eventually his
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quest becomes 1a:ge* as he com pOQes the crucial questions about himself
which releases him from selfish concerns, However, Johnny is also like

that his eLuLaOMqil ary vitality is potentially
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enerative {Johnny's pregnant wife versus Hornyak' sterility). Both~

uester and 1ife force then, Johnny must define within himself the guestion
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which will ena®le him to rSOMfC? his own existence,
The novel ends not with the anticipated election victory but the.

rain, and the emphasis is placed on fecundity returned, Johnny's proven

physical f, cundity is apparently transferred to the physical and social
environment, but only appsrently, dOﬂQﬂj is not actually the revivified

isher Xing; he himself has recognized by tne _con lusion of the novel that

i

to fall, The signifi ant regeneration has taken -

L

he did not cause the rain

place on the »erso al Jlevel with Johony's reconciliation'oz the dualities

e

of existence. Tt is on ©

that he is cured of hls psychic impotence, The meaning of the Latin "ano,

~3

amas," which he could not masster as a boy, has now become clear,(
Impo %icﬂb in tLis.no vel, and linked with cher mythic substrucﬁures,

is thé condition of Daﬁernity. In general, Xroetsch's prbtagohists seen

To laék a strong biolo ogical father znd Johnny's caée is the most extrene.

His own father, anl ineffectual would—beAcarpéhueﬂ, dies in Jorld War I

and Johnay is practically adopted by Doc ﬁuruobh. The cam?aign central to

the novel is not only a campaiga for the votes.of the constlt vents (it was

never Just thaﬁ), but also a contest which on a very geperal level piis

i

young against old, By inference Promethean, the parallels are also

implicitly Christian and Johnny 1s thus, like adem, in the Garden of Eden

rebelling asgsinst the beneVﬂlent Pather,  Jomnny views his cammaign

. - . - IR, i - . N SRS T N T __‘_1 +
it iz not until the garden sceae with ilelen K doch that Joh: ny cain

zivenaess offsred,

- v

scene nmarks Johnny's acceptance.




orglveness, a state he cculd not accept before Helen's

-

The central creature in this garden, however, is not Doc but Helen,
ilelen Persephone Hurdoch may seduce Johany by her beauty, but her
.'influence‘is not degenerativevbut restoﬁative. 3he is also'Eve,_Eary
fagdalen and more, she is forgiving, life-giving woman: the triple

£ m '

goddess of Mobert Graves, who, by her intercession, bestows a measure of

1

grace on the male supplicant,Aand, vy forgiving him, releases him from an
EnoTmous, debilitating weight of gullt., iler intercessiom is absoluteij
vital to the quest of Johnny Backstrom, as the ~order he seeks to define
can be created not just by the male principle but by the maie in con-
junction-with the female. One may not £ind the symbolic lance and cup,
symbols of the grail guest in Xroetsch's novels;vbut one doeé Tind ample
reference to the importance of male and female conjuﬁction, éf which the
lance in the éup is but the symbol.a' Helen, unlike Johnny's wife and

”»:

a2y women
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unlike =a
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i

n Canadian Literature, is unrestricted by
Puritan sexual mores, More importantly, her failuré.to bellimited by a
narrow, noralistic piety, leads not to her destruction‘but to her_rel¢a§e.
Zlaine, ﬁis wife, offeré Johnny reasonable affection, but ;elenigives
'uﬁiestrained passion and there is, in the garden scene, a soéring sénsé of
welease and innocence restored,

Initially, Johnny is seen és the.serpent, and according to this

imaglistic pattern Doc is a type of Adam with Helen as  his Zve. This

i

narticular interpretation of the image complex is supported by the image
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essie Yeston, op, cit, p.
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empts Johnpy to find Helsn an orchard, so he "n

susss the original look of surprise,

On this level Doc Muwrdoch is seen therefore as & nosi-lapsarian

d‘
cF
"y
[

e - b ARa ) . e A e ey 1 - Y v
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encroachrent of winter, On this level Johnny is seen as the s erpent and

cical rally, he is hailed by Doc Furdoch

f—

s : . . ‘o aa 2 . e
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zed even

and it is significant thst he was given his rldule name by hlo nothexr, on

the grounds that Judas wes a nuch meligned and misunderstood indis

... She .feli there was in his fate somethiing more to be applauded
than to be derided; he too had a part in the grand design, Ny

n
-mother vas & great recognizer of grand desigas.l3

@

1”°

“he significant phrase h is "the grand desizgn,"” for the antinomi of
light and dark, life and dsath, Adam and Serpent, lifésiver and under-
- 3 H X 7 <O

ono-fb X¥roetsch, op, cit. p. 155.

LCTvia, 0, 57.
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further by his qawe——Joqn Judas Backstrom--
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taker, can only be resol&ed by recourse to an overview, a grand design;
The welter of images, the multiplicity of symbolic patterns, can only be
resolved by a grand design which can accommodate all the apparent opposites,
Johnny's quest for order, his attempt to define, can only be successful if

he can reconcile the dualities of life and death and if he can, like Brian

0'Connal in W. 0. Mitchell's Who Has Seen The Wind, recognize a larger
design and accept his place in it. | A

In addition to mythic references which help to emplify the nature
of Johnny's quest, Kroetsch also uses the "Deppleégnger," or double, to

provide different perspectives on the best path by which to achieve that

quest. This device is not peculiar to The Words of My Roaring, howvever,

for the Narcissistic parallels initiated in But We Are Exiles, which imply

the search for an alier ego, are developed in succeeding novels, In a

: display of Puckish humour, an inscrutable Kroetsch is even seen on the dust
jacket of his latest novel, Gone Indian, examining his mirror-reflected

: image. -

The double is commonly a character in the novel who either bea:s
a resemblance to another character, usually the protagonist or someone
with whom the protagonist feels a similarity of condition, Here, as in a
Joycean "epiphany,” the realization of similarity may be apparent to the
reader before it is to the character, butg‘in some way, the double does
_serve to indicate the consequence of a certain course of action ora _
ﬁarticula:e cast of thought.

There are several Doppleégngers in The Words of My Roaring and the

: first encountered is Johnny's friend and campaign manager, Jonah Bledd,

”.""It is useful here to remember that the biblical Jonah, denying the commands
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of God, flees by boat, and in his flight is cast overboard and swallowed by
a fish, It is significant that the biblical Jonah is released only when he
accepts his place in the design created by God. Jonah Bledd, only four

' days younger than Johnny and a companion of long standing, disappears, a

..presumed suicide in Wildfire Lake, After the accident'which breaks his arm,
Jonah clearly lacks the ability to create further erder and cannot accept ‘
S »
the conditions of Depression existence, His death is viewed as a betrayal

‘of 1life by Doc Murdoch, who insists to Johnny that Jonah's suicide 1is an

admission of defeat, "He was afraid to be a fool. So he was a coward
instead;"lu Jonah's deéth serves as a warning to Johnny and an indication
of an inadvisable course of action.

Reinforcing the suggestion that Johnny and Jonah are doubles, is
the fact that after Johnny accepts Doc's analysis of Jonah's death, he

feels renewed, He says:

-And-you know something, it's a funny.thing; I was sitting there
talking, and all the time I was feeling as if I had drowmed .... I

felt cleansed,15

~Johnny's recognition of Jonah's refusal to struggle produces genuine

regeneration. “A reformation was in order, a genuine attempt at a new

l beginning."16 In But We Are Exiles the faceless body is never definitely

identified, that is "named” as Hornyak's, énd, similarly, in The Words of ~

My Roaring, Jonah's body is never found, However, whereas Peter Guy was

—

rpid, p. 68, - | . .
15Tbid. p. 70. |

16134, p. 73.
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unable to comprehend and name the nature of his Doppleé;nger Hornyak,
Johnny, in understanding the nature of Jonah's betrayal, releases himself
from it.

Another figure who reflects a distorted image of Johnny is the

individual known only as "the prophet." His is the voice of doom insisting

—~

on punishment for guilty mankind, and like Saint Sammy in Who Has Seen

the Wind the prophet is a spokesman for fanatic dogma, not humane

compassion. His prophecy is a never-ending litahy of doom, no less

enthusiastic for its cons}ant,revision. The prophet, taking his own words
literally, and having lost balance and the ability to examine his own
statements ié the victim of his own rhetoric. Johnny, too, is in danger

~ of falling victim to his borrowed political rhetoric, and it is the
prophet who brings him to this realization near the conclusion of the
novel., Travelling down Highway 313, on his way to meet Doc at’ the Gunns,
Johnny encounters the prophet fér the last time, Jjust before the rain--
storm. The perwverse determination of the prophet to see things only as

described in his fundamentalist cant, convinces Johnny of the danger of

the narrow view,

And pretty soon a terrible doubt had hold of me. I confess,
A suspicion, The more I confronted the facts, the more I was ‘
overwhelmed by a terrible realization, “
T had nothing to do with the rain,1?

Johnny's discussion with the prophet finally becomes an attempt to decide

.responsibility for the workings of pure chance., The perverse determination

- of the prophet to construe every accident as conclusive proof of the iv'.

correctness of his vision, provides an ironic underscoring to Johnny's

.

17Tbid. p. 192.
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promise of rain, The similarities of their invective is apparent even to
Johnny and, although reluctant to relinquish all responsibility for the
rain, he does so finally, It is apparent that his new perception of his
place in the order of existence is due in part to the distorted image
reflected by the fanatic, the false prophet.

A third Doppleganger is the curiously tall stampede clown, whose
size propmts Johnny to say: | |

You don't often see a big clown. Not really big. This one-—wgll,'
I might as well be honest--he was crowding six~three or six-four,l

Gravely wounded iﬁ the dust, the clown is revealed to be a much less
substantial figure than appearances indicatgd. He is an emanciated figure
under a painted smile who.desperately attempts, without success, to
communicate something to the onlookers, Johnny, initially reluctant to
admit their obvious similarity, quickly recogniées the dramatic possibilities
of the situation and appropriates the identity of the dying clown, 'The
clown, theiefore, provides Johnny with the immediate inspiration for an
effective, though not necessarily truthful, political speech and also
provides an image of the ultimate futility of his attémpt to communicate
with devious half-truths and borrowed metéphor. |
The central image in Johnny's ‘effective speech is the beast metaphor

borrowed from.John George Applecart, who in turn had bérrowed it from the
Book of Revelations, Both Johnny and Applecart use this image to iq?lame
Western chauvinists and to emphasize the victimization of the West by -
| Eastern economic influenées. As a political device, the‘image is successful.

As a literary device it is even more effective, for while it is clear that

181bid, p. 106,
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Johnny depicts himself as the ironic saviour, the clown victim of the

beast, he is equally the beast himself,

It should be pointed out that the Beast .of Revelations 13: 11, is
the subtle speaker who encourages temptation and causes those in its
hearing to blaspheme by believing that which is not so, Johnny is willing
not only to create impressive rhetorical structures to influence the Qoters,

~but also to accept'as truth those same rheibrical structures which contain
none, Euither évidence of Johnny's self-centred; beastlike rapaciousness
is given by his prodigious consumption of food in the midst of a drought-

stricken land,

«v.I consumed, Yes sir, I consumed--pineapple squares and strawberry
shortcake, Dutch apple pie and hot dogs with raw onions and whisky
and ice cream and sour-cream raisin pie and affection and love and
saskatoon pie and generosity and deference and admiration and '
adulation. I consumed and I consumed, I have a huge capacity, there
was no f£illing me up; I was starving and I ate, I was bottomless.

I devoured.

The clown episode, then,is one of considerable complexity as Johnny
coﬁsiders hinself as ﬁotential saviour, while actually being depicted as
ravening beast, He must recognize the threat his unbridled appetite poses
and channel his energies (seen here as destructive, or at least misleading)
in a direction where they will produce regeneration. This redirection can
only take place after a retreat from what is really a selfish disregard =~
of the needs of others.

The need for a retreat, and the nature of what might be retreated

foo, is indicated by the farmer known as "Walleye" in the novel. Not a

Doppleggnger, but definitely a foil, Walleye appears in a number of crucial

191pid, p. 114,
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incidents, Present during Johnny's initial promise of rain, Walleye is
the man forced by crop failure to auction his farm, It is at Walleye's
~auction that Johnny grandly buys a Model A he cannot pay for., It is
typical of Johnny at this stage that he selfishly lgnores the plight of
the man disposessed and uses the opportunity to advance his political

fortunes. Surprisingly, Walleye bears no grudge.

In the last and most important meeting between these two; following  3fJ

:Johnny's successful rodeo speech, Walleye reveals that in the legendary
baseball game at which the young pitcher Johnny Backstrom struck out
- twenty-seven men in a row, Walleye was the crucial twenty-seventh batter,
- Johnny has emphasized the significance of his throwing afm, inscribing
"the old magic circle with my old magic arm."zo The circle image is
:'traditiohally one which is connected with the sun, It may suggest
perfection, povwer, and, as a wheel, suggests,.at its circumference the
- temporal and at its centre the timeless.21 -
The wheel thus symbolizes the blessed state of attainment
which the great teachers of India--Krishna and Budha in particular,
have taught as man's true goal; to find pure centre, the atman
or absolute self, at the heart of every action and choice, and
thereby to act in perfect harmony and serenity,22 -
Johnny's pitching feat obviously plays a large part in his private
_mythology and he uses it to bolster his heroic image.. In his fantasy he

is Backstrom the young giant killer who singlehandedly saves the day.

20Tbid, p. 11.

213, B, Girlot, A Dictionary of Symbols, (New York: Routledge and
Kegan Paul, 1962) p. 350. '

- 22Pni1ip Wheelwright, The Burnin Founfain,'(Scarborough. Ontarios
Fitzhenry and Whiteside, 1968) p. 128,
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Walleye contends, however, that while Johnny was superb that day, he,

Walleye, out of sympathy for the awkward young pitcher, allowed himself
to be struck out to preserve Johnny's perfect game, Johnny, of course,
cannot accept this version, which denies him singlehanded control of
events; but the magnanimity shown by Walleye years vefore as well as in
the present, is in contrast to Johmny's insistence on total personal

control of the conditions of existence, It is clear that Johnny's

success is not simply the result of his "magic circle,” or gigantic will, -~

or heroic demeanour, but depends on the goodwill and charity of at least
one other person., It is precisely- this interdependence which Johmny must

first define, then accept,

By the conclusion of the novel, Johnny has superseded Doc Murdoch s

as the leader of the community; but he does so not simply because he is

the most powerful, but rather because he has attained a level of

" definition which previously eluded him. In his fashion, he has reconciled

~the old dualities and recognized that the terms "beginning” and "ending”

are meaningless when one is referring to a circle or a natural cycle, As

- he assumes the position of eminence in the community so long held by Doc

Murdoch, he does so as a much more complete man than he was initially.
With the assistance of Helen he has accepted forgiveness, while as quester
he has asked the question which produces increased definition, Like a

modern Fisher King, he has been able to release his enormous regeﬁérative

~

powers to the land, More iﬁportant,'in Kroetsch's terms, as a man he is

”‘made whole.

f’/




CHAPTER TIT

The Studhorse Man

In The Studhorse Man, the technigue of having a fictive-bio-

 graphica1 Subject pursued by a fictive biographer who is also the

narrator,‘produces the-appéarance of a double gquest, ‘Although, fbr the
purpose of analysis, it is possible to dis#inguish Eetween the searches
engaged in by the two characters, fheir questsvwill ultimately be seen

as inextricably linked halves of one ironic and unsuccessful guest for

order, If, at the conclusion of The Words of My Roarigg,vthere was a
suggestion that order might be recreated on the social as well as persbnal

level, there is no such suggestion in The Studhorse Man. In this novel

Kroetsch presents a view intermediate between the potential social

regeneration in The Words of My Roaring, and‘the completevrejection of

chaotic society implicit in Gone Indian,

‘The Studhorse Man presents an infelicitous view of the milieu in -

" The Words of My Roaring ten'years later. The passage of time is apparently

significant, as the exuberance witnessed in the preceding novel at first
hand is seén here only indirectly as refiected in the mirror of the _
nominaily deranged narrator, Demeter Proudfoot;,llt is his biographical
‘mania which consiitﬁtes the quest for oxder, or ordéring principle, in £he
novel, It is the object of this mania, the vital Hazard Lepage, who engéges
in the other half of the quest, a quest for the mare worthy of his sféllion

Poseidon,
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The narrator, Demeter Proudfdot, and his subject, Hazarg Lepage,

represent only ironically separated Apollonian and Dionysian elemenis:

This separation, first seen in But We Are Exiles, was reconciled in the

person of Johnny Backstrom, in The Words of My Roaring. Here in The -

Studhorse Man the split opens again. Of course, Demeter represents only a

travesty of the'Apollonian while Hazard's Dionysiaﬁ impulses are no longer
appropriate, The distance between the two is a meésure, not only of the
gulf separatinv the characters of Demeter and Hazard, but also an
1nd1cat10n of the changed tlmes. In 19L5, in 2 world rapidly becomlng
nechanlzed Hazard the studhorse man, is an anachronlsm. It is 31gn1flcant
that the narrator biographer writes from an insane asylum and that his
subject, the ﬁan in‘the novel who most closely approximates the Life Fofce,
is viewed as a museun éiece; ag a man éut of touch with. the cu&rents of his
time. Given the existing éonditions for these ironic quests,.it is not
surprising that'neither is successful,vbut an.undérstanding of the means
used to dévelop both quests is indispensable to én undersfanding of. the
significénce of existing conditions in the world of Kroetséh's novels,

The quest of Demeter Proudfoot is a quest to understand the
‘pecullar power exerted by Hazard Lepage. Demeter, recognizing the unique
v1ta11ty of Hazard, attempts to define and comprehend that v1ta11ty by a
tireless cataloguing of the details of Qazard's ll;e Just as Johnny
Backstrom must find the terms which define his eklstence before he can
achieve comprehensicn, so Demeter must attempt, through biographical
meticulousness, to define and control Hazard's power, AHowéver, while

Johnny had the exuberance necessary for the task; Demeter lacks it and can

only rearrange the details of Hazard's life without perceiving the
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‘significant design. To use Coledridge’s distinction, while the novel
itself is a work of the imagination, Demeter;s biography is only a producf
of the fancy. It rearranges the blocks which are the details of Hazard's
life without achieving the unity of genuine creativity, Demeter, however,
views his task as a supremely important cne; |
The biographer is a person afflicted with sanity, He is a man

who must first of all be sownd of mind, and in the clarity of his

ownt vision he must ride out the dark night, ride on while all about

him falls into chaos, The man of the cold eye and the steady hand,

he faces for all of humanity the ravishments and the terrors of

existence,l ‘ ‘ ’ '

: This view of the messianic role of‘the artist is nof pérticularly
unusual,'but what makes if remarkable is tﬁat the words are spoken by é‘
man who is, at the‘timé or‘writing,‘confined'to aﬁ insane asylum., Like
Marat of Marat-Sade, Demeter sits naked in his bathtub filling his file
cards and collating his information; and like the Lady of»Shalott he can
view the refiected image of the world outside in a fortuitouslyvplacéd
mirror, Both images are significant, for both suggest individuals at.
several‘removes from reality., Marat sees his.careful attempts to create a
néw world order confounded by the libidinéus de Sade,vbut this Marat(is éﬁ
actér,playing a maaman thse delﬁsion it is that he is'Marat ana ggg»creéﬁé
order, The Lady of Shalott, viewing‘life through’abblue—tinted hirror
from thé safety of her tower, is destroyed when she.views_the vital
Lancelot directly. The poenm suggésts the danger inhereht in an art which

“1s almost totally removed from life, ' -This art becbmes'so ethereal that it

cannot survive contact with reality and can only reflect 1ife in a

Robert Kroetsch, The Studhorse Man, (Toronto: . Simon and Shuster
of Canada Ltd., 1973), p. 152, -
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distorted fashion,

The mirror in Krbetsch's novels, therefbre, is a treacherous
artifact and reflects images dangerously distorted and inverted, With the
images of Marat and the Lady of Shalott in mind, the reader is somewhat

skeptical when Demeter asserts: "I am able to see far distant; it is what

is nearest that I cannot always make out from my high window, "2 Althougﬁ .
Demeter is here reférring to his room in the asylum, the statement also
épplies to hié biographical interpretations. ﬁe is so removed from
Hazard's experiences that one must question the design which Demeter

creates out of those experiences, Demeter is determined to order the chaos

- of Hazard's existence and somehow through that his 6wn existence, but'to
achieve this order he has been compelléd to resort to extreme measures,
 As he says:

Ibmyself prefer an ordered world, even if I must order it
through a posture of madness, It is the only sane answer to
prevailing circumstances.... . : '

Yes, dear reader, I am by profession quite out of my mind,3

By the nineteen sixties, the time of narration, world conditions
. have become so chaotic that they can only be viewed from the qualified

safety 6f an insane asylum, In other words, senseless, violent,

destruction is not a temporary aberration in an otherwise ordered .

existence: it is the norm, Demeter, unable to perceive order in the
external world of the sixties, orders it internally by imposing on it the
form of hockey game, ' In this perpetual gane, peopled by illustrious names

of professional hockey, exists the clear, absolute ordqr which Demeter

2Ipid. p. 85.

31bid, p. 61,
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seeks:‘

Those children of wintér aré my dream; they race in the night's

dead hours. Uniforms identify the enemy, the friend., Tach man
guards his place, When you are struck, you strike back,

Outside fantasy, thé world stubborniy resists such facile ordering, and
the nicely balanced action and response in thé dieam have, for counterpart,
the carnage of two world Wars; and other random mayhem of a'chaotic‘century.
Obviously, inva novel which is the work of a ficti?e ﬂarratbf who is
" nominally insane,-one must consider the accuracy of‘thé material énd the
interpretatiqns.being presented, Howe&er,‘in this case,. the problenm is
smaller than might first be assumed, for it is felativelyveasy to
distinguish between the facts which the narrator so assidiously collects
and his interpretations of those facts, Demetei's_devotion to detall is
complete; it is his understanding of that detail ﬁhich is flawed. Like
Marat before the victorious de Sade or the‘Lady of Shalloft stricken tp _
death by the virility of Lancelot, Deﬁeter Proudfoot is literally driven to
distraction Ty the unﬁameable forcé and vitality of his ?ersonal
tetragrammatoﬁ Hazard Lepage. Demeter's prim rationality, which marks all
his utterances, is incapable of encompaséing Hézard, andAit_is this failure
which drives him to his obsessive pursuit of detail and.fanatical devotion
vfo biography, Demeter, who through bilography wbuld'order ekisfence for
mankind, cannot ever order it for himself. - '

Demeter's failure to understand Hazard is not'pnique among the male
‘characters of the nével. Noné of the other chaiacters underétands Hazard

either, but at least Demeter recogriizes the fascination exerted by Hazard.

Mibid, p. 122.
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He says: "Forgive me if I am sometimes enthralled by his very crudeness."Sr
Demeter's incarceration then can be seen, not as an indication of his -
unreliability as narrator, but as a sign of his desperate yet unsuccessful

attempt to comprehend, He at least recognizes that there is a need in

himself and in the contemporary world to recapture the vitality of which
Hazard Lepage is the last representative, His failure then is élso the
failure of a contemporary world, dominated by rational mechanisn, to

comprehend the spontaneous, non-rational, non-mechanistic Dionysian life

force which is embodied.in Hazard Lepage. Whereas‘in the preceding novel
 Johnny Backstrom could define'the'terms of his existence and release his‘
regenerative powers, Demeter, for all his file cards, cannot compose the
'appropriate quéstion. Although Demeter is'insttumental in saving Pbseidon
and asswring the continuance of the Lepage breed, he acts in the knowledge
_that he has assisted in the dlssemlnatlon of dev1ces to thwart rather than.
’ fa0111tate fertlllty. Thanks to his 1nterventlon,

scurrilous, barbarous, stinking man would soon be abie; in the
sterility of his own lust, to screw himself into oblivion, to erase
himself like a rotting pestilence from thg face of God's creation.

This is not the tone of a genuine studhorseman, but iather the tone of

a Lemuel Gulliver at his misanthropic worst, at the end of the fourth

voyage,
If Demeter's quest is for order in the welter of secondhand

experience, Hazard's quest constltutes a fllght from order in a welter of. -

direct eXperlence. Hazard, the breeder of the great blue Lepage horse, is

5tbid. p. 10.

61pid, p. 174,
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consuméd by his quest for the pérfect mare for‘his virgin stallion
Poseidon, and practically everytﬁiﬁg he.underﬁakes in the nével is at
least ostsnsibly in furtherance of thét goal, _This gquest produces a

nunber of humorous episodes which are decidedly mock-heroic, but while the

~details and incidents may be humorous, the conclusion of the quest produces
amusenent only if it is viewed from a very limited perspective, In the
highest tradition of -comedy episodes humorous at first sight reflect a

most serious view of the human condition, and details Rabelaisian in

* .

themselves combine to form a design which when viewgd in the iargef context
is decidedly sombre, It is difficuit, for example, to ‘:'Lgnbrev’chat tf;e
'events of the'novel have their béginnings in an iﬁ¢ident which took place
during the battle of Passchaendasle (homonyﬁously "fassiondale"j in.i917.
It is also difficult to ignore that the actual>jourﬁey.undértaken by ;
Hazard is the result of.a bone drive at the conclusion of the Second War

/

in 1945, More bleakly; it becomes clear that Poseidon is of value

ultimately, not for his impressive stature or sfrength, but for his great
su@ply(of ﬁriné. In his female offspring this attribute is of value in

the production of pregnant mares' urine, which is essential to the

manufacture of birth-control pills, It is a fitting end to Hazard's
ironic quest that this happens, but it is only blacklylhumorous that the
best efforts of the only man in the novel to embody the iife force should

result finally in the thwarting of fertility rather than promoting it.

It is important to note that this nove1 6pens at the very end of
the Second World War, while Hazard's youth was spent in the First Viorld
Jar, It is a significant cémmént on the society and times that the
potentially creative energies of Hazard Lepage should have been directed

toward destruction,  This earlier confounding of Hazard's regenerative
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force is only an antiéipation.of the ultimate failure of his éuest. Hézard
then, 1ike.Don'Quixote, espouées values which are no lonéer held by his
society; but whereas of Don Quixote it cbuld be said that hé represented an

order whose time was past, the same cannot be s2id of Hazard, The non-

rational energy which Hazard embodies is not an'intelleqtual superstructure
imposed on society, but is in fact the vital essence which must permeate all

levels of society if it is not to be a dessicated husk, Without this essence

society becomes only the list of people emumerated by Demeter and invoked by

him as "all of you who think you do not live in a madhouse.“7

Against this background of destructive violence, Hazard is seen as a
demythified life force who embodies a life principlé no longer»held in
estéem, and who is'powerleés in fhe face of overwhelming 0pp§sition. Tt is
painfully,ironic'that the earliest impression we have of Hééard is in the ,
middle of one of the bloodiést and most senseiesslbattles of an inconclusivé
war, and it is.only‘griﬁlylhumorous that he receiﬁes his ﬁermanent wound, a
strained back, while retrieving his bayonet from a deéd soldier, This
burlesque of the wound‘which afflicts the Fisher King does not seem to

diminish Hazard's reproductive erergy, but it does serve as a constant e

reminder of the violence in which life is rooted and of the death which is _
its end.
It becomes clear in the parable which Xroetsch creates that the v

Dionysian element of life embodied by Hazard and essential to the creation

ofva fully human order, is at best neglected and at worst maliciously

misrepresented and attacked, One aspect of Hazard's Dionysianism is a

"Ibid. p. 142,
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refusal to do homage to the work ethic and this and other aberratlons gain
him the scorn of the worldly successful Tad Proudfoot, who states- "You re
too damned lazy. You won't work., You won't earn an honest dollar,”8
Hazard's failure to honour the sacred cows 6f his age clearly marks him ‘ .
as an oufsidér to his.contemporariés.

It is important to note thét while Hazard Lepage ié unique in the
novel, there are many Proudfoots. The Proudfoots are thus similar to
Faulkner's Snopeses but while the Snopeses are almost totally‘distinguiShed.
~ by their cunnlng,'tne]?roud_oots can at least produce a Martha as well as
‘:a Tad, a Timothy as well as a Demeter. The Proudfooﬁs are apparently the
'surv1vors in a world whlcn not only loses Hazard, but destroys him. They
aie survivors because, with the possible exception of Demeter, they are
unburdened by ideals: they worship expediency. Even Martha, by her union
with.Utter at the conclusion of.the novel, ﬁas swiftly abandoﬁed her
loyalty to the dead Hazard. The exception 1s, of course, Demeter, wlth
th monomaniacal determination to capthre the essence of Haz rd and hﬁ_
is defeated by the literal-mindedness which is his common bond w1th all
Proudfoots. Hazard, on the other hand, is non—exnedlent to the point of
self destructlon, and it is this refusal to bow to the needs of the moment

‘whlcn make it possible for Hazard to be the quester,

It has already been noted that Hazard's quest is mock-heroic and
‘there is an exuberant variety of references employed to suggest the scope
of his quest and its ironic nature. In some ways, Hazard is an unlikely

figure in an unlikely. time to embody the regenerative principle, At

8Ibid. p. 15.
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the openiﬁg of the no&el, Hazard is fifty-one and is severél decades older
than oneAexpects the norﬁally_youihful quester to be, In addition, his.
fiancde of thirteen years, Martha Proudfoot, despite being remarkably well
preserved, is still a maiden of thirty—seven. It_is impdrtan£ to note,
thoﬁgh, that by this time Hazard is really.engaged in his quesi and has'
been for some time, Significant direction has,beeﬁ given Hazard yéars
earlier by his eﬁpériences in World War I and, in particulér, by the events
surrounding his kiliing of the German officer at Passchaéndaelé."Just
before thls, Hazgard encounters a pecullar old clalrvoyante who predlcts

that "La mer sera votre meurtrlere "9 This phrase is translated by

Demeter to read, "the sea shall by your murderess," and the oracular-
vagueness of both the original phrése and Demeterfs translation give rise.
to a series of misinterpretations and bilingﬁal puns, Hazard assumes hié .
end to be connected withAwater, which is only indiiéctly frue; The old‘ .
crone; is, in reality, warning Hazard of the dangers of his quest for the
mére,'the Engliéh homonym of the french word mer, or_sea;_ She is also
warning ﬁazérd against the, as yet, generationé distant Poseidon who #ill
finally kill him, Poseidoh, the god who was so inimical'to Odysseus in’

his attempt to return home was, bf course,.the Greek god of the sea,

There are in The Studhorse Man frequent ironic paralleis drawn
Between Odysséus and Hagzard, as well as parddic references to,thé technical
devices used in epic poetry. For instance, the prophetic warning is 
delivered.during the battle of Passchaend%ele and at the timé,‘Hazard's

chances of dying by fire seem much greater than his chances of dying by

9Ibid. p. 12.
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water, The propheéy seéms to‘invest'Hazard’s quest,witﬁ a supernatural
sénction, but the incongruousness of that prophesy in these conditions
Jargely demystifies thé oracular device and ienders iﬁ ludicrous, The
same is'true of the delivery of the progenitor of the Lepage horse to
Hazard afterbtbe’war. .Hazard, wandering by Yildfire Lake, réscués an
Indian swimming with a colt. The Indian insists that the colt is Hazar.'s
and promptly disappears, This peculiar event contains echoes of'the coming

of King Arthur in Tennyson's Idylls of the King and the delivery of

BExcalibur to Arthur by the mystic hand from the Lake. The unlikely

context of these heroic foreshadowing in The Studhorse Man, however,

produces an ironic rather than a serious effect
Likewise,'at the beginning of the novel we see Hazard in his
peculiar arklike mansion: ™Sitting, he could not help but cbnfront,the

chaos on the bookshélves beside the desk,"10 He reads from his bible, the

General Stud Book and starting at the beginning, reads the names'which

trace the developmenf of the horse, Unfortunateiy for Hazard, however,
his interest in names does not go beyohd_their incaﬁtatory:value; His
refﬁsél to go beyond the literal meaning of tﬁe driginal prbphecY”fthe sea
shall.be your murderess,"” results in a misapprehension of its significance
which blinds him to the real danger of his quest,; - Thé image of chaotic

bookshelves laden not with books, but with the paraphernalia of horse-

rearing, is an early and effective image of thé deternined anti-intellectual, -

anti-rational, anti-historical bias exhibited by Hazard, The urge to.create

intellectual order is entirely antithetical to Hazard's desire to live

101bid. p. 9. -
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spontaneously; his'need for order does not go beyond the desire to see
the Lepage horse continued,
Hazard's fear of entrapment and his basic vitality produce a
scene of great humour when Hagard is rescued from the blizzard by P. Cockburne
curatress of the Edmonton museum. Recognlzlng that P. Cockburne is a
sculptress measurlng him for immortality, hazard demonstrates a fear similar
to that of the prlmltlve man who will not allow his photograph to be taken
for fear that hlS very essence will thus somehow be imprisoned., As
Demeter says, "Hazard did battle; the dear nlnnj was terrified of hlstory.w
‘.But in the end and flnally, that which he wrestled most was the image o?
himself for whleh ‘the hands of P, Would seekAto take measure,"1l His
refusal here to be’defined in any fixed‘fashion is a clear indication that
his vitality and force are such that they will resist definition!
partlcularly by someone like Demeter Proudfoot
It is due to Tad Proudfoot uncle of Demeter and Martha, that

.‘Hazard is forced to undertake the quest outlined in the novel. The 1ure

is the’bene~drive, organized by Tad for the.enhahcement of the war and his
oWnL beneflt- and the outcome is the macabre bone flght in Chapter II which
again in blacxly humorous fashlon enph351zes man's ultlmate end and the
terrible carnage of war. Just as it was 1ron1cAthat the man who represents
the life force should gain a permanent wound while kiliing a man in the
First World Yar, so it is ironic here that Hazerd nust ettempt to find the
“money to buy thermare byAgathering bones, The scene has‘an even greaier‘
importance, however, for it provides an example of Hazard's essential

_isolation and the way in which Tad both represents public opinion and

111pid. p. 33.
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manipﬁlates it'against Hazard,

At the ¢onclusion of the pitched battle Hazard is tétally alone
against all those who were his allies to begin with. Tad has very
effectively made him into the scapezoat for all the frustrations of the men
who surround him, Tad has little difficulty in depicting Hazard as a‘man
whose deniélvof convention 1s somehow an asséﬁlt on decency and propriety.
Thus, under a shower of bones and quite unwillingly, Hazard unwittingly
embarks on éhe.unplanned Jjourney, Clearly, the hero in this guest is,nét -
only unsure of fhe object of his quest, he is unaware initially that he is
e&en on a Quest. 'The burlesque of the heroic'questAié cairied even fﬁrther
with_Kroetschfs invention of the ironic poles of Hazard'siworld. _Cpuiee Hiil,
containing Martha and her mares, is the vital, life confaining East énd
-the Heaven of his World,iwhile Edmdnton,Acontaining both animals and men
gelded by mechanism is its West and its Hell. Thé latter is suggested:by
the iaconic interchange between Hazard ahd the railwayman.aftér thé train
ride ﬁaking Hazard to the city; " 'Where in héil..."Hazard began again,
‘No" the Erakeman laughed encouragingly,' In‘Edmonton;'"iz

Duriﬁg his brief stay in the city, Hazaﬁd hélps bring chaos to its
ci&iliééd‘order by releaSing»eight hundred horses, ‘The release of‘the

- horses during a raging bliézard and their subsequent rémpage through the

“town is a complex image. Of'course, the chaos resultingAfrom fhe stampede
suggests the breakdownicaused by the natural forceé éf,the blizzard, but

the fact that in the host of horses is to be fouhd-only one genuine sfallion, 

reflects the unique masculinity of Poseidon and Hazard, This uniqueness is

12101a, p. 24,
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emphasized further by the battle between Poseidon and the statue of the
horse before the legislature, Once again it is art versus reality, and in
the eyes of the politicians leaving the legislature the stone horse is the
victor,. Hazard's contrary opinion is shared by P, Cockburne and, in the
sanctuary of her mﬁseum, his journey is temporaiily halted. A4s Demetersays{
And Hazard was shortly to betray the intent of his worthy quest
He was to be subverted by the very force in whose nane he pretended
to act, It is not easy to admit of wezknesses in one's hero, Sir
John A, McDonald tippled, let his biographers quibble as they wvll
Hazard Lepage was a man of inordinate lust,13
After Hazard's "v1ctorv" over .FP, Cockburne he 1nadvertent1y locks
himself out of the museun and dressed in the wiform of the R, C M.P. he
once again unwillingly resumes his Journey, Hazard's rather conspicuous
costume is just one of ainumber.of disguises which he’assumes, butvwhat
initially suggeste Proetan form, that is, the abiiity practically to
become‘another persoﬁ, ultimately reveals a man who lacks”definition in :
the contemporary world, It is a mark of Hazard's anachronism that ﬁe
appears at various times as farmer, mounted’policemanvend minister; It is
‘significant that Hazard_end Utter finally sfeal clofhes from Johnny
Backstrom's undertaking establishment, and that from‘thatjpoint on Hazard
appears in the clothes of a dead man,
- If Hazard's battle in the museum ﬁae against history and whatever
‘would try to orgenize and regularize his spontaneity, his real battle is
against.a much more'subtleitemptation in the Home fo; Incurables. The Home,
with itseinierminable card games and the impossiﬁiiity ofvlosing, suggests a

release and escape to Hazard which he finds tempting, Essentially without

131pid. p. 30.
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éﬁalyzing'the wealth of detail, the Homé appears to be an atemporal,
geriatric lotus-eaters' paradise, the inhabitants of which,fend_off death
but not old age. For Hazard the life is safe but boring and the buildings
sepulchral, Hazard is.seen as a necessary figure yet a solitary one, whose
continual.winning is a relief to the other inhabitéhts. The descripﬁion
of the effect hecreates--he is given the title:"Our Visitor"--suggests his
nessiaunic role, and thus to his various other identities is added one more--

~ that of ironic saviour, Itvis éignificant that,‘although Hazard is_ex?elled
from the Héme, he hasvlargeiy succumbed to the femptation.
Why then, he wondered, why should he himsélf vénture outside
the Home for Incurables and return to that mansion? At the mansion
~ he was alone; here he had company. There he must care for his
horses; here it was done for him, And all he had to do was go on
winning and winning and winning, A
_His regqlvé when he leaves is to ha%e doné with thé ﬁusiness of
studhorseman,bbut he has not yet abandoned his creative instincts for the .
terminal lassitude.of the Home for Incurables."Wheh he is given a choice
by the ¥idow Lank of killing the‘pig or attempting to impregnate the
widow, he'opts for the 1attér; Given the choicé of killing or creating,
.Hazard still chooses lifé, but the companion he is to meet'shortly, Eugene |
Utter, will assist in the distortion of éven'tﬁis basic.drive; | |
| Eugene Utter, encounteﬁed by Hazard in a pubbié a demoniq figure,
as suggested in their first rather crypticbexchange: "And Just where in
~hell,” Hazafd feplied, would I find another horse?” - "That's what I'm here

for," the stranger replied."15

Ibrpia, p. 53,
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Utfer, who lost two fingers to dynamite in the service of a Doukhobor
vonan, becomes Hazard's travelling cbmpanion. |

The questing pair came on Easter Sunday—-Easter was on April first

that year--to the Cree River--only to discover the river was so in
flood the bridge had gone out.16 o
Their créssing'nearly results in their drowning andnéroduces further
evidence that Utter's preéence is not.entirelyvaccidéntal. In mid-stream
Utter criés: "T was not sent hére for thié.ﬁl? Utter obvibusly fears death
by water and, once safely on the other sidé, he enhances his fiery image by
igniting the schoolhouse in which they have fouhdvrefuge. This blaze, |
intended by Utter.to release them from the bondage bf love, in fact reduces
them to fundaﬁentalé by destroying everything which linked them to fhe'past;
This might be é positive result‘except that as-théy’stand watching the firé .
a moﬁse runs from the fire, then, seeing Utter,'darts_back in, The mice,
"in medieval‘symbolism; associated with the devil,"18 would sooner perish by
fire than encounter Utter, | |
| The upshot of £his peculiar quest is that Utter 1egds Hazard to ﬁhe‘»

place where Hazard is shot in the rear and nursed by the mysterious,
sehsuous Harie Eshpeier. Again, Hagzard's wound is a parody of the Pisher

Xing's wound but, unlike Helen Persephone Nurdoch in The Words of My Roaring,

HMarie Eshpeter is no lifegiver ahd Hazard is not made-whole again, Rather,
Marie Eshpeter is a succubus who produces death, not 1life, Hazard's escape

from her and his attempted confession to the priest result in»his parodic

161pid, p. 92.

| 17Tvid. p. 9b,

187.E, Cirlot, A Dictionary of Symbols, (Hew York: Philosophical

- Library, 1962), p. 259.
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immolation in the priest's house and, apparently dead, his storage in the
cave of the ice house, On this occasion it is Martha, ratheirthan Hérie who
encounters Hazard, and her intercession results in a resurrection,

Martha was champion against our promised end. Death was a
nightmare presence bent on snuffing Hazard into a longer darkness;
it was the crone and succubus, the ancient fiend turned female
that in the night of dream has fatal intercourse with men, Yes,
and the moon was a cold bright disc on the sky: Hare Frigaris,
Hare Hiemis, Mare Incognito, But Martha sirove against those
seas of dust.., 19 :

Martha at once combats death and sets in‘motion the final train of |
évents which results in Hazard's\death under the hooves of Poseidon;' It is
Demeter who becomes the studhorseﬁan and HaZard who has abandoned hié quest,

Af the conclusion of the novel it is Deméfer who takes Martha's
mares to Poseidon in Hazard's home and it is Deﬁeter who hqlds Maltha
prlsoner and barricades the house against the men hé knows‘will come like
A"ardent suitors."20 Like a crazed Telemachus, Demeter defends the mansion
against all comers and ultlmately allows Hazard to be killed tw Poseldon S0

that the AePa”e breed can be continued, . The ironic prophecy has been

fulfilled and Hazard,,like.Mike Hornyak in But Ve Are Exiles, -is rendered

faceless and without identity in death, The mantle of studhorseman’hay
seem to have passed on to Demeter or alterpatlvely to Fugene Utter, but in |
fact it is destroyed with Hazard, His quest hao brought him to death, not
away from it, and his quest is completed by others who prevent 1life rather

than create it, To the end, Demeter has been unable to define the

193 obert Kroetsch, The Studhorse Man. p. 153;

201hid, p. 165,
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ap&rdpriaie question which will somehow release Hazard, and Hazard by
himself is unable té define the significant question; Hazard is thus like
the Fisher King whose land still lies blighted, and Demeter is the foiled
quester whose hopeless quest continues loﬁg aftet the death of the vital
Hazard, In spite of the many comic devices ﬁsed in the novel, the
conclusion is quite sombre, The quester fails %o define, the ?isher King.
is destroyed, and the land is left in the hands of»the Utters and the

Proudfoots,




CHAPTER IV
Gone Indian
Christopher Columbus, not knowing that he had not come to the
Indies of his imagination, Imagined he had come to the Indies.l
With these words Jeremy Bentham Sadness opens his wnwritten
doctoral dissertation, and in so doing names a ceatral concern in the
novel Gone Indian. In its final form, this opening sentence of his
hy?othetical thesis describes the pitfalls inherent in subscribing to a

redetermined view of any phenomenon and also implies the need in Gone
O ] D Gone

Indian to distinguish between omnipresent illusion and elusive reality,

The Columbus—like‘search for a new land is, of'course, one phase
of the quest undertaken by Jeremy Sadness in Northwéstern Canada; but it
must be detérmined whether Sadness is deluded by his fancjr into thinking
that he has found a new land,.or whether he does invfact go Beyond the
iimitations implied by.the quotation andvactually explores, definés and
| Tinally inhabits the vital north, It is true thétithe above qﬁdtation
refers to Colﬁmbus'rinitial peréeption and attempted élassification 6f'
North America as the Indies, but the process of naﬁiﬂg implied heré is

extremely importanf. The passage suggests that regardless of the actual

characteristics of a place, a name once given defines and limits even though

the definition is not accurate. Clearly, then, whatever the reality, a

name defines, and if the perception of reality is distorted then the

!Robert Xroetsch, Gone Indian (Toronto: Hew Press, 1973), p. 149,
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distortion will be perpetuatéd by the nanme, If there is to be any escape
from this circle, some kind of unnaming and renaming musf occur..

The Columbus parallel is appropriate, for Gone Indian describes the
. proceés of naming undertaken by Jeremy Sadness in his quest to penetrate -
rampant illusion so as to undérstand theAconditions of his existence, In
this novel may~be seen once again a quest to define the appropriate question
which; if asked, will result in the freeing of the Fisher King'and will '
:affect thé‘success of the‘queSt engaged in by the questei.

| 'Inﬂgggg_lndian, as in thelthree novels alfeady_examined, thére is

not one major character but two, and so it nay be helpful té examine the
structure of the novel before going on to an analysis of Jeremy's quest.‘
In form_the novél is complex, but eésenfially it is a transcription.ofl-
recorded statements by Jeremy Sadness, graduaée student, inters?eised with
and éounterpointed by the rather pompous editorial comménﬁs of his |
dissertation advisor, Prqfessor Mark Médham.

Madham, whose tone is similar io‘that of Demeter Proﬁdfoot of The.

Studhorse Man, teaches at the State Univeréity of New York, He is a native

. Canadian who has abandoned Canada for the attractions of the Soufh. He has
sent Sadness off to Edmonton for the ostensible purpose of taking a job
interview at the Uni&ersity of Albérta; but his actgal purﬁose is to
eliminafe Jereﬁy while he, Madham, enjoys Garol, Jeremy's wife, Having no
féith in Jeremy's ability to cémmit anything to paper, Madham dispatches
Jeremy with a tape recorder in the hope that his taped cqmmenﬁs may somehow

serve as the nucleus of a dissertation. It is these Sadness tapes, the

 remnants of the last '"recorded” days in the life of'Jeremy; which constitute

the nucleus of the novel, These tapes also provoke the comments of Madham,
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and thus complicate and enrich the fabric of the novel, The Finished
product then, the novel Gonme Indian, reflects the minds of both Madham and
Sadness and requires the active participation of the reader in an effort
to resolve the labyrinthine compléxities of a vision formed'from the
transcribed impressions of one person--Jeremy Sadness--as modified by the
mind of another person--Hark Madham, Madham'admits that,

of course I have had to select from the tapes, in splue of

Jeremy's instructions to the contrary: the mere onslaught
- detail merely overwhelms, Ye grasp at something else.
ind that something else is the professor's domain: the
world of reflection, of understanding,?

The apparent amb1gu1tj at the conclusion of the novel concerning
Jeremy's ultlmate fate is thus more the result of Nadnam 5 tampering than
of Jeremy's reportage It is Madham's conclu31on that Jeremy is dead at
" the end but his Judgement is not as unbiased as the above quotatlon suggests,
It is coloured by his wish to malntaln the relatlonshlp with Jeremy's wife
Carol and by his inability to recognize that Jéremy may have -re-discovered.
-something significant in the narthwest which he, Madhém, has lost:

... It was I who set him his demanding tas&,‘hls'contlnent‘

interior to discover,,. I sent him out there as on a mission, as

on a veritable quest for something forever lost to me and yet

recoverable to the world, And he was--let me say it--failing..

Failing miserably,3 A
- Hark Madham then can recognize Jeremy's journey as a quest for necessary
knowledge, but unlike Demeter, who feels but cannot define or understand
the energy of Hazard Lepage, lMadham can neither feel nor understand the
controlling vision of Jeremy Sadneés.

v Jeremy. Sadness, graduate student born and raised in Manhattan,

Ibid. p. 13.

31vid. p. 14,
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Nonetheless feels a compelling need to- reach and inhabit the. vital

frontiers of society, The epigraph from Frederick Jackson Turner's The

Significance Of The Frontier Tn American History partially defines this
urge: "For a moment, at the frontier, the bonds of custom are broken.and
unrestraint is triumphant " It is that moment of unrestraint which permits
the formation of new courses and identities that Jereny craves,

It is relevant that Grey Owl should have held a lifelong
fascination for Jeremy, for the process whereby theyEnglishman'Archiev
Belaney dlsapneared and was metanornhosed 1nto the Indian Grey Owl

indicates the direction taken by Jeremy.

"Why did Archie Belaney become Grey Owlz...
The story of a man," I agreed, "Who died into a new
life,"® '
"He faked the deat M
"But he woke up free nevertheless. %
Jeremy demonstrates a consistent interest in metamorphosis and in faking
the kind of death necessary for the metamorph031s . Later, Daniel Beaver,
who knew Grey Owl, informs Jeremy that he bears a likeness to Grey Owl,
"He was a good fighter,” Daniel explained -"He killed a man
himself one time, in a fight."
"He killed himself,” I whispered, I didn't dare flex a
muscle, - "He killed Archie Belaney, Then he became Grey Owl,"
Hhen Jeremy encounters Bea Sunderman, whose:husband Robert'had
disappeared years before, he recognizes that “"she admired Robert Sunderman

for having the courage to leave, To knock a hole in the ice, fake his own

.death, and disappea:b."6 And still later, in his dream vision of the return

Mbid, p. 62.
51bid, p. 100

6Ibid, p. 33.
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of the buffalo Jeremjvmeets Poundmaker, who informs that he is.no longer
"Antelope Standing Still" but is now "Has Two Chances,” This revelation
is followed by Jeremy's ritual death at the party in Johnny Backstron's
funeral parlor, as he sleeps a drunken sleep in the coffin ‘meant for
ﬁoger Dorck., He then takes a trlp to the hospital, where he_leaves.anqther
mén in his bed ahd escapes.
Jeremy, who had so longed for a metamorphosis of some. sort
unwittingly lent his precious self to that old gravedigger....
The metamorphosis, one is tempted to say, was complete,

Jeremy, no longer himself, t1pto$d uhrough the door,leav1ng

Mr. Sunderman to guard the tomb, :
Clearly then, Jeremy is aware of the possibility of a change in identity.
Certain images suggest the nature of the restrictionvhe feels, the
possibility of escape from this restriction,‘and the way iniwhich the
éscape can be made, |

‘.One‘frequentiy used imagé, which suggests entrapment;fis the image

of the labyrinfh. At the opening of the novel, Jeremy, just arrived at
the airport in Edmontoﬁ, stares at "the Shadbolt‘painting'of a labyrinthiné
~airport...a labyrintﬁ...l fofce myself into a telephone booth,"8 Yhat is 
suggeséed'here is thatbthellabyrinth may be escaped but only fhrough some
form of communication, and the telebhone boofhbat.least'renresénts some
level of communication. The hospital contalnlng.J05er Dorck is like a

1abyr1nth9 but, more 1mporuantly, so is the unlver31ty city of Blnghamton

to which Jeremy had fled years eaxrlier,

7Ibid. p. 139.
S1bid. p. 11,

9Ibid, p. 28.
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I fled through the Catskills. Not %o the wilderness, Yes, to
the wilderness. To a labyrinth of streets and ‘highways and corrldoro
through which, in nine years, I did not learn to find my way, 10

Hot only is the city a labyrinth, but so too is the university, and

Jeremy's nine years of graduate school did not make the university and its

procedures any'more comprehensible. Jeremy's quest throuoh Academia does
not produce the desired understanding nor does it encourage h1n to formulate

the Freelng questlon ' Jeremy, with hlS parodlc version of the Fisher

King's sexual affllctlon, cannot function as the quester in the academic

wasteland and none of those who pursue him will enlighten him, ClearLyL
the'knowledge Jeremy seeks can only be found in his quest to the frontier
wilderness, . v -

Another image employed by Kroetsch ie the image of the ring and the
ring-giver, The ring is»used fo suggest knowledée»of some kind and the
ring-giver is seen as‘the_possessor and dispeoser of wisdom or magical
knowledge, In Madham's opinion, however, Jeremy is

not the ring-giver of old, not a leader of wafrlors, not a sound

Judge of good and evil. The eternal scrounglnv, lazy unemployed
bum of a graduate student.ll
Madham is at least partially correct; for Jeremy is ﬁoi the poseeseor of

' knoﬁledge, but-at least he is aware of his deficiency and is attempting to

rectify it, In fact, initially, Jeremy thinks in terms of brass rings and
key-rings and it is not until his victorious snow-shoe race that he throws

away his Jacket and his ring containing the keys‘to various apartments and

: ﬁniversity offices, In this somewhat laboured symbolism, it becomes clear

101vid, p. 9b.
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that Jerémy nmust relinquish certain physical keys in order to facilitate
his guest for the metaﬁhysical ring which will enable him to define, name
and thus control, the wilderness, As he sayé: |

"Nothing. Yes, I am looking for nothing. The primal darkness.,‘.

The purest light, For the Ffirst word, For the voice that spoke
the first word, The inventor of zero,"12 -

Jeremy then, would clearly like to define the.cen ral secret or, as
Kroetsch says, "uncreate [élmself] into etlstcnce "13

Jeremy's quest then, is only vaguely defined at the outset and,
llée other hroetsch characters, Jeremy possesses cha;acterlstlcs of both -
the quester and the Fisher King, Jeremy's unusual horizontal 1mpotence is
a burlésque of the affliction suffered by the Fisher'King and the cause of
that impotence, his unwritten dissertation, emphasiéesithat Jeremy's |
wasteland is academic., His cure takes place after his ritual death'in
, Backstrom'é funeral parlor and clearly by this stage,’Jeremy has turned |
.hls back on academe and taken a new dlrectlon For the most pmrt though,
Jeremy is the quester who does not clearly undérstand his ouest He(must
attempt to categorize phenomena impinging on his consc10usn¢ss and attempt
to discern a meaningful ?attern which will give order to the phenomeha he
encounters, thus enabling himself to compose the freeing question; For
Jereny, however, this naming précess involves breaking'down old patterns
and destroylng his old identity, so that in the resultlng chaos referred to

in the epigraph there is at least the possibility of a netamornh051s.

The first stage of this process takes place when Jeremy arrives at

121pid, p. 22.

: 13Robert Kroetsch, "Unhiding the Hidden: Recent Canadian Fiction,"
Jowrnal of Canadian Fiction, III, 3 (1974) p. 45, . .
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the Edmonton airport and finds some difficulty in éstablishingvhis
identity. By what appears to be an accident, Jeremy has traded suitcases
with a Roger Dorck of Notikeewin and is simultaneously detained onvsuspicion
©of smuggling drugs in partnérship with whét appears ét first to be a
stunniﬁg bionde The blonde turns out to be a ;emale 1npersonator who is
smuggling marijuana, and the revelatlon of this deception leads Jeremy to.

comment: "This is a Decullar land, Professor; Illusion is rife,"1¥
Finally, neither dismissed nor detained but simply dlsregarded Jeremy
settles on a course of action: ‘
I've made a decision, I shall walk out of this plaée I shall |
“bravely, recklessly, escape from thls suffocating dungeon
DISGUIS&D AS MYSELF, 15
It is this self which must be definedgmuinamed’in the couisé of Jeremy;s
quest. | |
The quest for self-definition takes Jeremy.to Notikeewin in pursuit:
of the myéterious Roger Dorck, and not to Edmonton’and the Chairﬁah‘of the
English Department at the Universify of Alberta.‘ By this stage, Jeremy‘
has largely rejegted the avenue of formalized knowledge represented by the
Unive:sity as he ﬁiily—nilly follows his suitcase fo’Notikeewin; -There he
finds that Roger Dorck, King-of the Winter at the annual ﬁinter Feétival,
lies unconscious in hoséital after a fall from a snowmobile, VWeston points
oﬁt that in "both the Perlesvaus and theprose Perceval the King has

- simply 'falleh into languishmentq" This has literally been the fate Qf

14Kroetsch, Gone Indian, p. 8.

- 151pia, p. 11,
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Roger Dorck.16 Dorck remains throughout the novel a brooding presence
who is Tinally awakened and made whole by Jeremy's blurted questionm,
Roger Dorck, then, is like the disabled Fisher King who lies powerless .
until he can be released by the quester's question,

In addition, Jeremy encounters Bea'Sunderman, Roger Dorck's
mistress and the mother of Jill Sunderman, whose father was the vanished
Robert Sunderman. Béa insists that Roberf, whose body was never found,
telephoned after he was supposed to have drowned, 'and she is convinced
that he simply faked his death; fThus Hobert, “tne best hockey prospecb'
they'd ever seen,"17 in one step abandoned the competitive O?der of

'organlzed hockey and also his marriage to the young, pr egnant wife who had
séduced him. Whétever.his end, Robert Sunderman exists throughout the
novel as an example of the possibility of successful dlsappearance, and
his dlsanpearance is thus a pfototype of Jeremy's flnal transflguratlon

S Jill Sunderman_w1th whom Jeremy becomes infatuated, ironically
leads him back to Edmonﬁon and the order of the city, a labyrin£h from
which Jeremy thought he had escaped, She is: | |

A tall girl with her blonde hair flowing free,,,. Her hali is

too young for her sombre face, An unsmiling woman, about the age
and height of my own dark and sensuous Carol, :
And like his wife Carol, or Johnny Backstrom's wife Eléiné; she seeks the_
reassuwring if réstriétive order of established society raﬁher than the

chaos which might precede the creation of a néw order, Jeremy sees Jill

16Jessie L. Weston, From thual to Romance (C ambridge: Cambridge
‘University Press, 1920), p. 20, 4

17Kroetsch, Gone Indian, p. 33.

181pid, p. 20.
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as "some odd creature come to ravish the frozén.earth: you are of the
north, cold, blank, oﬁlivious, whimsical, murderous, amoral, stark. The
stark amoral virgin."19v Seeing her in these terms, it is not surprising
~to see that Jeremy gets over his infatuation with Jill and starts to
pursue Bea Sunderman instead,

Bea, on the other hénd, is like an older Helen Persephone Murdoch,
a life—renewing figure whose hoﬁse—namsd "Jorld's End" is “an imprisoned ,:‘
garden"19'and whose bedrooﬁ is é place %here time seems to have stoppéd.
Later Jeremy comments: |

She gave to the whole room the smell of earth: not of flowers

only but the dark breathing silence of ferns in crevices of rock,

- The lichens, orange and yellow, on a rotting limb. The green moss
cool to the sliding mouse, The smell of a northern forest, where
the snow melts itself black 1nto the last shade,?

Bea, then, is seen as a type of northern earth mother who constitutes
Jeremy's.particular grail, forvshe is the companion;of his”cdntinuing
quest and herself the ultimate goal of that quest,

The quest for identity, then, takeé Jeremy to Notikeewin, where
he must not only buy new clothes and tﬁus'adopt'a differént externéli
appearance but must also goithrough a numbef of eﬁperiences Whidh'modify
his awareness and thﬁs further his quest. In one instance he»isfcaﬁght in
what must strike an outsider as the ihcompréhensible madness of a winter
'fesfival. The festival allows a suspension of the,noimal'rules of society,

* and so in one sense facilitates the breaking of bonds referred to in the

epigraph, In another sense, the festival clearly recalls the abandoned

1/L01d p. 43,

201vig, p. 147,
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Tirst title of the novel;

The original title, Funeral Cames (Kroetsch says he abandoned

it as "too Graeco-Roman"), invokes Book V of the Aeneid, where
the funeral games for Anchises celebrated by Aeneas and his men
serve as a. kind of societal passage rite marking the death of
the old Trojan order and the turning toward the yet to be

- created Roman World, Within the novel the Notikeewin winter
games serve a similar function: by diverting Jeremy from his
Jjob interview at the University of Alberta they divorce him from
the competitive urban culture he has left in the northeast, and
thereby prepare him for his final Dlunge into the North 21’

At one point in the games, Jeremy iS‘hauled before the Judge, Bea‘
Sunderman, who is disguised as a bear. In a scene which is a burlesque of
‘tne Judgement of Parls, Jeremy is asked three questions about boauty but in
" his answer_he simply declares: "o 1ove,you...‘You are happy and wise
and free.'"22 To this, the bear responds; "Go free yourseif;"23 It is
appropriate that Bea appears as. bear for the homoﬁym bare is implied,24
and as Bea lacks any pretensiens she can assist in the p#ocess whereby
Jeremy striﬁs avay preconeeptions and "uncreates [bimselé] into existence.ZS

| In the background throughoﬁt Jereny's mock'trial before Bea,‘are
two-lmPOﬂtant flgures in Jeremy's quest one is the'Indiap,'ﬁaniel Bea#er,

and the other the ski—jumping cowboy,

21Russel M, Brown, 'Freedom to Depart,” - Canadian Literature, 61,
(Summer 1974), p. 103.

22Kroetsch, Gone Indian,'p. 73.
23Tvid. p. 7h.

24Tnterv1ew w1th Hobert Kroetsch, University of British r‘olurmj.g,,
tember 20, 1975, :

25Robert Kroetsch, "Unhiding the Hidden, Recent Canadian Fiction,"
Journal of Canadian Fiction, IITI, 3 (1974) p. 45, : :
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It was the ski jumpers who held me most: those mortal men‘f'

1ifting off, soaring motionless in the cold air: and of a
sudden, landing, sweeping downhill to a halt,26
. Even after the cataclysmic ending to his final Jjump the cowboy has something
. to teach Jeremy, Tor there is no single, reliable report of his condifion
Yhether dead, deranged or paid off he is an ex amnle to Jeremy of how to
fall: .

Learning to fall VI vas thinking: - that's the trick. Flying-

is easy. The whole, the absolute mastery resides in knowing how
to fall, And by Jesus, I'm a living SpeClaIWSt 27

Further evidence of how to fall is given by Daniel Beaver who,
although about'to win the dogsled race, deliberately braked and allowed
anotberveontestant to win, Jeremy, outraged at what be consiaers to be
’ deliberate’feilure, then'enters and incrediblj wins the snowshoe race.
For his effort, and because he is considered to be an Indian by his white
co-competitors, he is beaten savagely by then. Beever finally convinces
'Jeremy that an ostentatious victory is net particularly sigﬁifieant. The
values of»the larger community shrink to insignificance when eompared to
the more private pleasures of wife, familyband seif—knowledge; | |

In the climactic.scene of the.beauty contest, Jeremy is forced to
Judge between three indistinguishable ﬁomen.' In this case it is not Bea
but Jill Sunderman who presides over the proceedings. - Interestlng here is
Jeremy Sadness' desperate and unsuccessful attemnts to classify and quantlfy

beauty, Failing in his attempt, Jeremy crowns Jlll_herself as Queen of

the Winter; he thus simultaneously recognizes'her beauiy and her virginal

20Kkpostsch, Gone Indian, p. 75.
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Qoldness. She is, he says, "scapegoat and martyr, *28 and she ieigns over
winter and Notikeewin regally but distantly. The archetype here may be
the judgement of Paris, but as Brown points out
Jeremy revises the archetype by refusing to accept the
alternatives as defined, thereby freeing himself from the demands
for performance that had rendered him phy51cally and spiritually
impotent,29
It is after this incident that Jeremy undergoes his death and
resurrection, as it were, in the funeral parlor of Johany Béckstrom, and
it is here that he suffers the slight injury--a nosebleed--which makes it
A necessary for him to go to hospital, the labyrinth at the centre of which
lies Roger Dorck, After léaving a substitute in his bed; that is, further
- losing his identity, Jeremy makes his way to Dorck's roon. Once there,
JdJeremy asks the qucstwons that the quester should ask and makes a confession
to the uncons01ous King of the Winter, He begins by shouting, "always the
qﬁestion. Yhen will the message arrive?" 30 but thén Cohfesses;
A"Dorck, this is outrageous, Damn your soﬁl. Forgive me, Bless
me, father, for I have sinned, Yeah, and its no use, Don't tell
me, You don't have to tell me, Just listen. I want to say here
and now that I'm sorry for everything. I was wrong. Whatever it
was I did or didn't do, I confess I was dead wrong. I should have
done it the other way. Whatever that is, I won't say I'll try
and do better, That would be another lie, But I just want
somebody to know., I'm out of step, I got off on the wrong foot.
But somehow I can't bring myself to nake the one little hop that

would put me back in step with the goddamned marchers, I can't
do it, .I Jjust want to say to somebody, I cannot dq it, "31

- Brpid. p. 122,
2%Russel M. Brown, op. cit, p. 104,
30xroetsch, Gone Indian, p. 141,

3lrbig, p. 14,
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At this Roger borck avakes--the King of the Yinter roused by the quester--
and Jeremy, terror-struck, leaves to find Bea at Uorid‘s Bnd, Here he finds_
her, now his personal grail, and in their horizontal union gives proofvof
~his own wholeness, Their union is the culmination of his,quest.and its
- definition, It isﬁ )
The Célumbus quest for the oldest New World...,I had tongued
the unspeakable silence,3? ; o :
Afterwards, Jeremy can imagine the title of his twelfth attempt at-a
~dissertation aé "The Quest Unquestioned."33
Soon‘after the successful complétion of the.quest, Jeremy and’Beabl
disappear under mysterious circumstances. Jeiemy‘has by implication under-
‘gone the ﬁetamorphosis which he has so long sought,»ahd by admittingvhis
outsider status to Dorck, his inability to march:in step,34 he has'definedbit'
for4himself.' It is not that Jeremy disappears or dies at,the.conclusidn of
' the novel: he simply appéars to do so,

In effect, Jeremy hds échieved'his quest, He 5as:been able to
formulate the freeing question and in asking it'he ﬁas freed not only Roger
Dorck.buf also himself, His vision of his grail, his»self—defiﬁition,
perﬁits him to move into a new and previously unnaﬁed area which presumably
cannot bé deécribed'unfilait is named, It is possible,.too,‘that this ﬁew
area cénnotfbe named in a way which is transiatable into the "o0ld" language

of the competitive society epitomized by Mark Madham, Madham, mad Adam and

321bid. p. 147.
331vid. p. 149,

3M1vid, p. 142,
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literalist that he is,3D remains the perpetual exile who cannotAaccepﬁ
the possibility of Jeremy's success, Madham is clearly fixed in his
identity and viewpoint and limited to engaging only vicariously in the
search for the vital centre; Madham's cynicism is simpiy eviden¢e Qf his
uﬁsuitability for the quest, and his fixed viewpoint renders him incapable
of defining the releasing question, It is uﬁderstandable that Madham
should find it difficult or impossibie to credit Jeremy's success, butl
it is also apparént that Jeremy does éucceéd invthe quest sét him bﬁ

ladham: the quest for his continent's interior and self-definition.

3Ibid. p. 91,




CONCLUSION

At the conclusion of the Gone West trilogy, there is both a

restatemont of problems first stated in But We Are Bxiles and also a
resolution of those concerns, Mark Madham is a "mad Adam,"l for he is
“an exile throughout Gone Indian, Jjust as Peter Guy, Demeter Proudfoot and

a host of others are exiled fronm the place they would, but can not

1nhab1t hark Hadham, Peter Guy and the other ex1les exemplify one aSpéct
~of exile as defined by David Hllllams in his article, "The ZExile as
Uncreator, " According to Williams,
~ +.. the exile is seen as a kind of anti-poet, the opposite of the
figure of the poet, at the feet of his lord, the center of society,
who binds words and weaves sounds to make language, The exile is
an unbinder, an undoer, and an uncreator,? ’
This is wnbinding and undowng in the mos» negative sense, for it suggests'_
,-oeparatlon from a v1ta1 and meanlngful centre, ﬂhlch in the terms of the

quotation above, is the only sowrce of definition and order, It is clearly

suggested that loss of contact with this centre results in an orderless,

undefined wandefing, and this malady certainly afflicts Peter Guy, Demeter
Proudfoot and Mark Madham,

At the -conclusion of But We Are Exlles Peter Guy is 1ost ,

phys1cally in the snowy waste of Great Slave Lake and lost splrltually in

Robert Kroetsch, Gone Indian (Toronto, New Press, 1973), p. 91,

2Dav1d Williams, "The mxile as Uncreator," losaic, VIII, 3

(1975), p. 9.
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the dumb silence of his nameless quest., Demeter Proudfoot, at the

conclusion of The Studhorse Men, is lost in a labyrinth of file cards and

Mark Madhem, at the end of Gone Indian, isvindefatigably constructing new
inteilectual labyrinths for-himself, while iejec?ing out of hand the .
evidence sﬁggesting that.Jeremy Sadness might have found andvnamed the
vital centre at the heart of the labyrinth, Peter‘Guy can ﬁot comprehend
.or state the circumstances of his existence, and so remains the most
taciturn of Kroetsch's protagonists, Demeter Proudfoot knows that he should
describe and define the vital Hazard Lepage but soﬁehow he can never '
achieve the synthesis which would result in definition.: Mark Madham, on
the other hand, not'only_refuses to recognize the potential significance of
| ~Jeremy's quest for definition, but contemptuously dismisses it as bogos
nonsense, All of these characters fail in their own guest for definition,_
and the problem, as outlined by Williams, can only be resolved if the
exiles can somehow transcend their exile, sever the bonds of 1nact1v1ty and
silence and weave the new sounds which will constltute the new language and
the new poetlcs. Fortunately, Johnny Backstrom and Jeremy Sadness.prOV1de
evidence of constructive naming, and their examples;suggest that exXile does.

not have to be the perpetual state of Xroetsch's protagonists.

- In The Words of My Roaring; JOhnny,Backstrom succeeds in talking

some definition and order into his existence, " The fact that the contest

between Johnny Backstrom aﬁd Doc Murdoch takes place on the political level,

suggeets initially that the regeneration of order may take place'on the

+ social level, There is even a suggestion of social regeneration at the

conclusion of the novel, as Backstrom's victory in the upcoming election is

all but assured. However, although the drought-stricken land is made whole
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by the rain which falls just before the election, the significant
regeneraiion takes place within Johnny Backstrom as he succeeds in his

quest-and is able, at last, to underetand, control and-channel his

considerableAenergy; At the end of The Nords.of Iy Roaring, there is at .
 least the hope that exile can be overcome, and, with the promise of |
Johnny's election, even the suggestion that societf itself might be
'reconstructed aleng more rational and numane linee,

'If'the'possibility of social regeneration existed at the

conclu81on of The Words. of My Roaring, it is not reallzed in The Studhorse ‘

Man., ‘The protagonlsts here are increasingly eccentric, with the narrator,-:t

Demeter Proudfoot belng a certified lunatic and the blographlcal subgect
Hazard Lepage, an anachronism. In what is the widest ranglng and in many
ways the bleakest of Kroetsch's novels, social regeneratlon in the absence :1
- of personal redefinition remains only a very remote nossibility. |

- If gener al rehabilitation is unllkely after The Studhcrse Man,

there is at least the p0351b111ty of individual re definition, If Demeter
: Proudfoot is unsuccessful in hls guest, Jeremy Sadness appears to be
successful in his, for he recognizes and "unnames" the pltfalls of an
overly competitive society Wthh destroys Peter Guy, Jonah Bledd, Hazard
A Lepage,'and limits many_others. Horeover, Jeremy the exile, not only
unnemes the conditions which restrict him, he aiso takes‘the positive
step of renaming and redefining his existence, therefore relea31ng hlmself
- from ex1le.

It is clear that there is little hepe of regeneration on.a broad
1evel although there may be'h0pe on the personal,level,_and'if, in the

Gone West trilogy, there is always in the background the spectre of death




- T -
which ultimately unnames all, there is aiso, in the fdreground, the»
comic figure of man, the compulsive néme—caller. The spiritual
wasteland is the condition of existénce encountered by each of Kroetsch's
protagonists but it is a condition aménable to reordexring through |
redefinition, Bach character in his own quest seeks to locate and defiﬁe
his nameless infirmity, and if he succeéds in posing the freeing question,
he may achieve a degree of personal harmohj and order hitherto unattainable,
The_grail, thusbglimpsed, inspires the transformation Qf the exile into
the initiate who, soverign in himéelf, becomes the centpe of‘his own 
éociety, binding ahd wéaving his own.langﬁage,.uitering and defining‘his

own order.
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