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SOPH IE V0N LAR0CHE : GESCHICHTE DES FRAULEIN V0N STtRNHEIM

CONTRADICTIONS IN THE NOVEL AND ITS CRITICISM

Abstract

The purpose of this thesis is to examine the contra-

in Sophie von LaRoche's fi rst noveì. Geschichtedictions

des Fräulein von Sternheim, and in its criticism. The

discussion is divided into two main parts. The f irst part

deals with the novél itself . ln order to crystallize its

contrasting elements, the concepts rational, irrational and

"empfindsam" are appl ied to three main areas: the authorrs

motives in writing the novel, three índividual characters

and the themes nature, education, love-marriage, social

issues and metaphysics. Analysis of these elements exposes

LaRochers novel as a work of contradictions in which

opposing views, rational and irrational, exist side by side.

The second part of the thesis deals with the contra-

dictions in the novel's criticism. lt begins with an

examinat ion of the contemporary reviews and f ol-l ows the

main criticism through the nineteenth and twentieth

centuries, right up to the present day" The critics'

opinions are studied with respect to their specif ic focus

in analyzing the novel in an attempt to find out how it

is generaìly perceived. This examination reveals a develop-

ment în the criticism. l./hile the early critics focus on a

single quality, whether rationaì, irrationaì or
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,,empf indsam", the later critics regard the novel as a

unified representation of the "Aufklärung" world. This

look at the crîtics also reveals a development in the

novelrs popularity, from an initial, overwhelming but

short-l ived success to an almost totêl oblivion with a

few intermittent spurts of recognition in between.

ln concìuding, it is evident that the contradictions

in the cri t ici sm are a d i rect refl ect ion of the novel 's

content. The d iverse qual it ies wi thin LaRochers work

attract a diverse audience. 0pinions of the novel and

its content change not only according to individual tastes

but according to how the "Aufkìärung" is perceived at a

particular time.
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Sophie von LaRoche's first novel Geschichte des

Fra ulein von Sternheim, embodies a world of contradictions

I t does not appear to present a one-sided view of the

world. Classification of the novel becomes more difficult

s ince i ts content i s noi the excl us ive property of any one

particular literary genre. h/erner Milch attempts to

crystal I ize the ambivalent atmosphere in LaRoche's work:

I' rD¡e Geschi:chte des Fräuleins von Sternheimr steht an der

Grenze zwi schen Aufkl ärung und empf i ndsamer Sehwärmerei .

Darum konnte der Roman noch dem prakt i schen, vernunftkl aren

la Roche gefal len, der die Doktrin, den Kampf für Besserung

der Lebensschicksale niederer Stände, das Eintreten für

eine würdige Erziehung junger,Mädchen aus dem Buche

herauslas; er konnte Wieland gef allen, da hier in seinem

S inne statt starrer Typ.n seel i sche Vorgänge dargestel I t

wurden; er konnte den jungen Schwärmern gefallen, den

Jünglingen, die sich in die Gestalt Seymours híneinträumten,

und den Mädchen, für die Sophie Sternheim ein ldealbild

wurde - edeì zu sein und zu handel n auch im t iefsten

Unglück.''1

The above passage mirrors a picture of two contrasting

worl ds. Adol f Bach has hi s own ideas about how these worlds

should be categorized" He not only identifies the conflicts

rt/erner Milch, Sophie LaRoche. D ie Großmutter der
Brentanos, ( Frankfurt a.M.
hereafter cited as Milch

Societätsverlag, 1935), p. 91
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within the work but within the author herself : "sicherlich

war die LaRoche literarisch wie menschl ich eine unausge-

gl i chene Erscheinung: Schwankend zw i schen Rat ional i smus

und Empf ind samke i t ; rr 2

The aim of this thesis is not to attach LaRochers

novel, as Hi lch and Bach have done, to a specific I iterary

movement, whether "Aufklärung", "Rational ismus", "Empf ind-

same Schwärmerei" or "Empfindsamkeit". lnstead, the content

of Geschichte des Fräulein von Sternheim wi I I be examined

ín the f irst part of this discussion according to its

contradictory elements. These elements wi I I be label led

rationa'l and irrational, res.pect¡vely,.

For the purpose of this thesis, the following

def initions wilì serve as a basis for def ining the noveì,s

opposing qualíties. The term rational represents an

allegiance to reason and its recognition as the principal

authority in determining the individuaìrs ideas and actions"

It implies a general, objeetive element which is fairly

rigid in its expression.

The term irrational represents an alternate view.

It stands for individual, pêrsonal attributes which exist

in a subjective, r€lative framework" To be i rrational

means to g i ve way to oners senses. I t sugges Ls he i ghtened

'Adolf Bath, "Sophie LaRoche und ihre Stellunq ím
deutschen Geistesleben des I8. Jhdls.,', in : Zei tscf'rif t
f ür den deutschen Unterricht, (1926), bd. 40, p. r80,



f eelings and

"empfíndsam'l

intuition and is therefore linked to the term

by emotion.which represents a world motivated

A general summation of these two contradictory terms

is as fol lows: rational refers to a general external order

and irrational or "empf indsamrr to a personal, internal

experience. The first term is linked to a more conventional,

traditional quality ín this thesis, while the second two

are regarded as more original and therefore progressive.

I n order to expose the novel 's amb ival ent atmosphere,

the above terms are appl ied to an exêmination of three

separate areas. LaRoche's motives in writing the noveì,

the three ma i n cha racters : Lord Derby, Lord Seymour and

Fräulein von Sternheim, and the themes nature' education,
ì

love-marriage, social issues and metaphysics, are alì

subject to an analysis of their rational, irrational or

"empf indsam" content.

Not only i s LaRochers novel permeated wi th contra-

dictions but the novel's criticism itself ref lects contra-

dictory opinions. From the time of its publication in 1771

until the present d"y, ¡t has attracted varying reactions

from d¡fferent groups. lt seems that since its popular

beginning that critics have greatly diverging opinions of the

novel;they perceiveits content d¡fferently" This fact is

illustrated in the many classif ications iL receives"

The controversial react¡on initiated by the novel,

appears to be related to two main factors: the ambivalent

nature of the author ês ref lected in her work, and ihe
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time period in which the novel is written and

Ge schichte des Fräuìein von Sternheim mirrors

personality,of ¡ts author and the character of

Sophie von LaRoche¡s heritage ref lects a

of diverse elements. She has a rational father

pubìished.

both the

its age"

combination

and an

"empf indsam" mother. Adol ph Bach rel ates the authorrs

personaìity not only to these antithetical tendencies in

her parents but to her environment: rrDie Natur hatte der

1731 geborenen einen klaren verstand, ein starkes Bildungs-

bedürfn i s gegeben und e in empf i ndsames He rz, und d i e

planvolle Erziehung durch einen gelehrten Vater, eine

schwärmerische Mutter und die zufäl ìigkeiten des Lebens

hatten diese Anlagen nícht verkümmern lassen.'3 These

inf luences shape both her character and her writing.

LaRoche begins the wríting of Geschichte des Fräurein

von Sternheim in 1766 although êt this tíme she has no

intentions of writing a novel, especial ly not one for

publicat¡on. lt is with wielandrs encouragement that she

approaches the novel form and it is he who f inally sugdests

its publ icat¡on in 1771 and 1772"

The novel is born into a unique period in German

I iterary history. lt is an age of transition permeated by

contradict ions and confrontat ¡ons between various movements"

Ludmilla Assing describes the background of this time

f rame: "Es war eine seltsame Zeít damals in Deutschìand.

3Bach, p. 177
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Seit Beendigung des siebenjährigen Krieges waltete ein

wohltuender Frieden, und die Theilnahme für die inneren

Entwícklungen gewann ìjberall die 0berhand. Hatte bisher

d ie französ i sche B i I dung und L i teratur geherrscht, so wa r

es nun die deutsche, die einen f rüher nie geahnten

Auffschwung nahm. Friedrichs des Großen freisinnige

Regierung verbreitete Licht und Aufkìärung in Nähe und

Ferne, d ie verschiedensten Kräfte und Bestrebungen fanden

einen freien, uñgehemmten Spiel raum. Die Gemüther waren in

begei sterter Erreguñg, und gaben sich freud ig den Einfìüssen

der Poesie hin, die Gleichfühlenden und Gleichdenkenden

sch I ossen s ich m it l,/ärme und lnn igke i t ause inander; es

entstand damals ein wahrer Kultus der Freundschaft und der

Zusammengehörigkeit, der zu den höchsten und edelsten

Zielen anfeuerte."4

LaRoche's novel ref lects the spirit of its age. lts

contrast¡ng elements, products of both subconscious and

eonscious factors, mirror the odd juxtaposition of ideas

and feelings floating in the German literary atmosphere.

Also, because the prevail ing trends promoted a national

ç,onsciousness, 'LaROche's writing stood a better

chance of recognition at thêt particuìar time" consequently,

when the novel is f inally published, its immediate audience

is ready to receive it with open arms" Milch explains the

uLrdmiìla
Wielands, (Berl

Assing, Sophie LaRoche; die Freundin
in : 1859) p. 1 50.
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novelr s singular achievement in gaining a wide popularity

in this age of transition: 'rder Kampf zwischen der

Aufklärung und dem jungenrsturm und Drangrwar 1771

bereits in vol lem Gange, und es.war kaum mögl ich, den

einen zu Gefallen zu schreiben, ohne den anderen wehe zu

tun" Aber in Sophies Roman mischte sich überkommenes

B¡ldungsgut so sehr mit den ldeen der neuen Zeit, daß

jeder s ¡ch sein Tei I herausl esen konnte: hier hatte jemand

fernab von den literarischen Streitigkeiten des Tages und

ohne Rücksicht auf das Hinundher der wel tanschaul ichen

Kämpfe ein persönl iches Bekenntnis abgelegt;".s

The second part of the thesis will look at the history

of the novel's criticism from the time of its publ ication

up to the present. The discussion wi I ì fol low a development

which serves to highl ight the novelrs contradictory recep-

tion by not only its contemporaries but by the later and

modern critics" lt wiìl attempt to illustrate the various

ways the novel is perceived, specif ically with regard to

the three areas examined in the f irst chapter of the

thesis.

The title of the novel wi I I be cited hereafter simply

as Sternheim. All future page references to LaRoche's work

will be încluded in the body of the thesis" ln addition,

the hero iners ful I name,

shortened to Sternheim"

Fräulein von Sternheim, will be

sMilch, pp. 77-78.
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is given a nob

service while

cratic family.

NOVEL OVERV IE\^J

Soph ie

marriage. Her

von Sternheim is the product of a mixed

German father, a

le title because

member of the middle-class

of distinguished m i I ita ry

a r i s to-her English mother is born into an

Since both her parents die young, Sternheim is sent

to live with her aunt, Gräf in Lobau, the sister of her

mother. But before she does so, she decides to spend a

year of mourning with her parson and his f amily.

When the year is over, Sternheim leaves her

qui et country I ¡ festyl e and i s obl i ged to attend the society

of the princely court. Unknowingly, she is designated by

her aunt and uncle as future mistress of the prince. This

is part of a plot her aunt has organized to win the princers

favour.

Sternheím is unhappy with the artif icial existence

she i s forced to I ead at court. However , s he i s

on meeting two Engl

appears to fall in

men feel passionate

makes his f eel ings

scheming to wín her

Lord Seymou r

i shmen, Lord

love with the

love for the

known to her.

af f ect ion in

suf f ers deepìy

comes

aunt

Seymour

former.

and Lord

delighted

Derby and

des i gna ted ro I e and he soon

knowingly takes part in her

the prince's masquerade ball

tord Derby

about

ways.

on learning Sternheimrs

to believe that she

and uncle's scheme. At

heroine,

He al so

devious

r,/hiìe

on I y

goe s

both these

he suddenìy conf ronts her and
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accuses her of low morêl conduct. lt is only now that her

eyes are opened to the shameful plan in which she had

unsuspectingly participated. Feeling abused, shamed and

bewildered by this sudden realization, she f lees the court

and isolates herself in a country house.

Lord Derby takes advantage of Sternhe imrs embar-

rassing situation and proposes marriage to her as a means

of saving her reputation. secretly however, he is motivated

by self ish desires and does not intend to reaily marry her.

I,/hen she does consent to h i s offer, he has h i s servant act

as justice of the peace and they "marry,'.

Thei r new home is in Engìand but aì I is not wel ì

here. sternheim is subdued and cool towards her'rhusband'r

al though she knows and beì ieves he saved her from scandal.

Lord Derby grows more frustrated by the lack of passion in

her and bêgins to detect her constant f eelings for Lord

Seymour. Hís jealousy leads him to heartlessly expose their

fa I se ma rr i age and then to I eave her "

She suffers deeply and appears near death as her

deteriorates. Finally she

Madam Leidens and to start a

and emotional healthphysical

decides

neb, I if e

to change her

with the aim

name to

na te. She meet s Hadam

mana9 rng å

At a

invites her

school

to live with her at Summerhiìì estate. Here

she meets Lord Rich, who becomes another sui tor. She

of educating and helping the unfortu-

Hills and becomes involved in

for lower-class girìs.

resort spê, Sternheim meets Lady Summers who
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develops a deep respect for him but not the same over-

powering emotions which she still feels for Lord seymour.

Their relationship is cut short when Lord Derby once again

enters the picture. He has since been engaged to Lady

summers'niece. His servant, the same one who rmarr'i ed',

him and sternheím, recognizes sternheim while deliveríng

a Ietter'to Summerhill estête. 0ut of fear that she might'

expose hi s master to Lady Summers, he kidnaps her and takes

her to a deserted Scott i sh m i n i ng town 
"

ln this desolate environment, Sternheim hovers neår

death. Her mood fl uctuates between despa i r and hope unt i ì

Derby once agaín enters her lif e. He sends his servant to

offer her the opportunity to rejoin him in England as he is

no longer interested in his new wife. Her refusal angers

Derbyrs servant and he throws her violently into an old

deserted tower, leaving her to die.

The poverty-str icken fami ly wh ich had taken care

her in the ¡nih ing town, f inds her and secret I y b r ings her .

to the estate of Lady Douglas to r'ecuperate" However,

they tell Derbyrs servant that they had found her dead"

ln the meantime, Derby has faì len into poor heal th

and his dying days f¡ll him with remorse. His last wish,

which he expresses to Rich and Seymour, is to give

Sternheim a proper buriaì. These two brothers have since

discovered the past schemes in which Derby had destroyed

Sternheim's happiness. They go to Scotland in the hope of

f înding her- body
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0nce she is found alive and weì I Derby dies and

the rest are jubi lant in thei r reunion. Now sternheim

discovers Rich and seymour are brothers and she must choose

between them for a marriage partner. Rich steps back and

transforms hís love for her into frienasi'rip. sternheimrs

deep feel ings for Seymour clearly indicate her prefereRce

and they are soon married. Al ì ends wel I as Rich is invited

to I ive with the newlyweds and he later becomes a guardian to

their second son, Rich.

B
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I Motives of Author

A close examinatiori of Sophie von LaRochers personaì

. motives in the writing of Sternheim reveals the presence of

two opposing factors. The subjective "empfindsam" element

exists alongside the rational didactic one and there seems

to be a development from the fi rst to the second. These

two qualities set the stage for the birth of this, LaRochers

f irst novel.

I t appears that LaRoche initial ly begins to wri te

for personal reasons" She deeply feel s the absence of her

two daughters as they leave her to continue thei r education

in Strassburg. This loss triggers a source of melancholy

feel ings. ln her own words, LaRoche describes the germina-

tion of these emotions and the ensuing circumstances which

prompt her to write; rr rMein erster Versuch, die Geschichte

des Fräulein, ist die Frucht des größten Unmuths, welchen

ich damals empfinden konnte. lch trennte mich ungern von

meinen beiden Töchtern, welch durch Zwang der Umstände in

Straßburg be¡ St. Barbara erzogen wurden, uñd ich sprach

öfters darüber in einem Ton vol I Trauer mit meinem zu früh

verstorbenen Freunde Brechter, Prediger in Schwaigern bei

Heilbronn " Díeser Mann sagte mir einst: Sie jammern

mich! lhre lebhaf te Seele windet sich immer um d iesen

Gegenstand. Dies ist nicht gut; denn am Ënde könnte wohl

lhr Geist und Charakter dabei verlieren. Wissen Sie was;

bringen Sie aìles, was Sie mir von Zeit zu Zeit zu lhrer

Erleichterung mündìich sagen, so wie lhre ldeen sich f olgen,
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genau zu Papier. Sie werden den Vorthe.il davon haben,

lhrem Kopf auszuleeren; . I rr1 Hur words "größten

Unmuths.'rr "empf ind€f,"r "Ton volì Trauer" reflect the

heightened feel ings which she experiences.

Her use of the term "Versuch,' indicates the absence

of a serious literary aim in her writing. She begins with

notes, in the form of a journal, as her goal is not the

writing of a novel but the stabilizing of her inner being.

The writing experience becomes cêthartic for her. ln a

letter to l./ieland she refers to the content of her writing

asrrBetrachtungen, welche sich in meiner Seele, wenn sie

lebhaft gerührt ist, zu entwickeln pflegen".2 She further

emphasizes her "empfindsam" motive in explaining the

reason of her wri ting as "dieser Gemütserhol ung zu

w idmen. " 3

As

when t he

f ol low,

her wrÍting personal

She hasMOVE S

ha s a

her"spirit

on ly the

focus, LaRoche writes

no rigid schedule to

need to bare her soul.overwhelming inner

lWerner Milch, Sophie LaRoche. Die Großmutter der
Brentanos, ( Frankfurt a.M": Societätsverlag, 1935), p. 8l
hereafter cited as Mi lch.

2C.M. I./ieland, "Vorrede des Herausgebers der
Erstausgabe, Geschichte des Fräulein von Sternheim,'l
Deutsche Literatur. Sammlung I iterarischer Kunst-und

tn

K cktunglreihen, (teipzig: Philipp
ASRe-iìam jun., 1938) bT.

Wielandr'rVorrede".
14, p. 19, hereaf ter cited

3V/ieland, "Vorrede", p. 19.
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She tells Wieland, "lch hatte Stunden, wo diese

Beschäf tigung eine Art von Bedürfnis für meine Seele

war. So enstund unvermerkt d ieses kleine VJerk, welches

ich anf ing und fortsetzte, ohne zu wissen, ob ich es

würde zum Ende bringen können;".4

The resuIt of LaRochers "empfindsam" motive is a

novel permeated wi th an "empf i ndsam" tone. The author

herself acknowledges this subject¡ve basis in a reflection

on her writing" She confesses, 'rDer Grund meiner Seele war

vol I Trauer; einsame Spaziergänge in einer I iebl ichen

Gegend gossen sanf te VJehmuth dazu, und daraus enstand der

gefühlvoìle Ton, welcher in dieser Geschichte herrschte""5

It is evident that LaRoche begins to write out of

a personal subconscious need, brought about by a negative

situation. Shu i''as no control over this subjective element.

Her emot i ons and B rechterrs adv i ce mot ¡ vate her to

initiate a kind of diary for which she has no greater

ambitions. However the situation is not strictly one-sided

or clear-cut. A rational element intentionalìy and

consciously enters the picture and subsequentìy inf luences

not only the content but the direction of her writing.

aWieland, "Vorrede", p" 20.

sKrno R¡dderhoff, "Einleitung zum Nachdruck von
Sophie von LaRoche, Geschicht e des Fräulein von S le r hp m il

,n

in: Deutsche Li teraturdenkmale (Berl in: 1907 ), bd 138,
p. Vlll, hereaf te'r cited as Ridderhoff , "Einleitung".
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Although LaRoche senses the urgency of her need tc

put her thoughts and f eelings onto paper, she searches for

a logícal reason to justify ¡t. She is obvîously concerned

with the opinion of her husband, Georg Michael LaRoche,

a fiên ruled by strictly rat¡onal principles. The f olìowing

words ref lect her concern: rt rDas Ganze-des Planes von

Brechter-gef iel mir; aber die Betrachtung kam nach : was

wird dein guter Mann sagen, wenn er dich so viel schreiben

sähe und einmal ein solches Blättchen fände?"6

To f i nd a sol ut ion, LaRoche i ntroduces a rat iona I

didactic motive into her writing. She reasons that since

her daughters are no longer present and under her care and

supervision, she will invent an imagínary daughter to take

their place. She intends to build her writing around the

education of this f ictitious child, thereby feeling

justif ied in her creêtive urge. She describes the ratíonaì

framework in which she places her desi re to wri te and i ts

deliberate origin: rtDoch ich wolìte nun einmaì ein

papiernes Mädchen erziehen, weil ich meine eigenen nicht

mehr hatte, und da half mir meine Einbildungskraft aus

der verlegenheit und schuf den Plan zu sophiens Geschichte.,,T

LaRoche appears to adopt a more serious tone towards

her writing once a rational goal has been introduced" Now

her emotionaì need to write is accompanied by a rational

6Milch, p. 82"

tRidderhof f , "Einleituog", p. Vlll
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desire to educate. The personal element Îs accompaníed

by an objective goal, for LaRoche would I ike to do some-

thing usefuì. Her aim is to illustrate the uìtimate

importance of principled behavíour. She expìains this

rat¡onâ¡ objectíve in her own words: trDa ich nun darin

die Grundsätze meiner eigenen Erziehung zeigen wollte,

suchte i ch zu bewe i sen: Dass, wenn das Sch i cksaì uns auch

al les nähme, was mit dem Gepräge des Glücks, der Vorzüge

und des Vergnügens bezeichnet ist: wir in einem mit

nützlicher Kenntniss angebauten Geiste, in tugendhaf ten

Grundsätzen des Herzens und in wohlwol lender Nächstenl iebe

die grössten Hülfsquellen f inden würden."8

LaRoche sti ¡ I does not intend to write a work for

publicat¡on. Her rational desire to be useful is eÈtended

to her fam i I y and to l-/i el andrs. She wr i tes, "Aber es i st

nur für Sie und mich-und, wenn Sie, wie ich hoffe, die Art

za denken und zu handel n d ieser Tochter meî nes Ge i stes

gutheißen, für unsre Kinder bestimmt."e LaRoche expresses

the hope of motîvating these children to emulate the

virtuous qualities she extols: "Wenn diese durch ihre

Bekanntschaft mit jener in tugendhaften Gesinnungefl, in

einer wahren, allgemeinen, tätigen Güte und Rechtschaffenheit

gestärket würden - wel che Wol I ust für das Herz I hrer

tRidderhoff , "Einleituñ9", p

9\./¡eland, "Vorrede", p. 20.

VI
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t reun d i n . " 1 
9

It is L/ieland who is responsible for the progression

of LaRoche's writing to the novel form. He perceives her

writ¡ng as indicative of the rational aim she professes

and encourages her to continue. She rel ies on him for

technical advice. On compìeting her story, she sends it

to Wi el and, but on I y for persona I approval . W iel and adm i ts
rrSie vertrauten mir unter den Rosen der Freundschaft ein

I,lerk lhrer Ei nb ildungskraf t und lhres Herzens an welches

bloß zu lhrer eigenen Unterhal tung aufgesetzt worden war."11

However l,/ieland takes it upon himself to be not onìy

her friend; but her editor" He acts on "der Gedanke, Sie in

eine Schrif tstellerin zu verwandelntt.L2 His reason f or

publ i shing her work is a rational intent¡on to educate

both LaRochers intended fami I ïar readership and al I

the young men and women in Germany. He finds enough didactic

content in the novel not only to warrant its publ ication,

but to make him unable to resist ¡t. He claims'ráa ich

dem Verl angen n icht wi derstehen

Müttern, al len I iebenswurdigen

Nation ein Geschenke mit einem

mir geschickt schien, VJeísheit

lhrem Geschlechte, und selbst

konnte, allen tugendhaf ten

jungen Töchtern unsrer

V/erke zu machen, welches

und Tugend--. unter

unter dem meinigen, zu

1olJ¡eland,

rlu/ieland,

tt!./í"land,

"Vorrede", p

"Vorrede", p

"Vorrede", p

20.

19.

20.
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befördern."l3

LaRocher s f i rst noveì grav i tates from an i nnocent

attempt as a personal diary to ê more serious realization

in a publ ished novel form. The initial "empfindsam"

situation of the heroine is accompanied by a rational

intention to educate. The resul t of these two confl icting

motives is a novel of contrasting elements; the ratíonaì

and the irrational. The content of the novel is a ref lection

of the authorrs mot ivat ion of "empfi nden'r as weì ì as her

aim of "beweisen", where her "Seele voll Trauerl'

works alongside her "tugendhaften Grundsätzen',.

l3Wieland, "Vorrede"; p" 20.
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Z lndividual Characters

Sophie von LaRochers portrayal of the three main

characters, Lord Derþy, Lord Seymour and Fräulein von

sternheim, reflects both her rational motívation in writing

the novel and her "empf indsamrr nature. Each of these

characters incorporates one or both of these contrasting

tendencies; the rational and/or the "empf indsam,r. The

rational presentation of Derby is contrasted to the

"empfindsam" emphasis in Seymour's character. Ihe heroine

herself possesses qualities from both of these two

confl icting worlds. The foì lowing discussion wi I I attempt

to show, the degree to which these qual ities are appl ied

in taRochers characterization of these main f igures.

1.2.1 Lord Derby

Lord Derby ís one of the heroiners main suitors.

LaRoche presents him as the ví I la in stereotype i n a stra ight-

forward, unprobl emat ic manner, thereby const ruct i ng an

unreal istic character portrait. Derby serves å rational

funct ion, i. e. to demonst rate a bad examp I e, and h i s

character is molded according to rational guidel ines.

l./ieland is the teacher who attempts to guide his

former sweetheart in writing technique. Ridderhoff exposes

his inf luence on LaRochers characterization of Derby. He

writes; "ln den letzten Monaten des Jahres 1769 und im

Jahre 1770 hat sie die Briefe Derbys, des 'Bösewichts,,
geschrieben, auch schon soìche aus dem 2, Teile" Bei ihrer
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Denkweise mussten gerade diese Briefe nicht leîcht fallen.

Sie erhielt am 4. Nov. 1769 deshalb von l/ieland folgendes

Rezept: rJe concois aisément combien le caractère drun

homme-diable ou diable-drhomme Vous doit faire de la peine.

Pour monter Votre imagination, Vous feres bien de lire

quelquefoi s Mi I ton et Klopstock pour Vous fami I iari ser un

peu avec les caractères de leurs diables. Prenez en ce qui

Vous faut, donnez lui une beì le figure avec tous ìes talens

de plaire, bien du brillant, ajoute y I'extrait des

qualités du coeur drune demidouzaine de ;k:i'Jr que Vous

conno¡ssez, et assaisonnez le tout avec une forte dose

dresprit, et Vous aurez un Bösewicht tel qu'il Vous faut.tttl

LaRoehe worked methodical ìy aìong this prescribed

patternrfor l./ieland is more than pleased with the final

resuìt. She achieves in her f inaì version of Derby, "eine

Gestalt, die rJielands volle Anerkennung fand't.2

Derbyrs physical appearance is outlined in accordance

with the typical villain image. He possesses an "evil eye".

Sternheim observes, "Lord Derby hatte ein feuriges

Falkenauge, in welchem Unruhe warrr. (p. 76) He is compared

to the ultimate "Bösewicht", the devil himself " Derby

acknowledges his devilish image in the following anaìogy:

rrDer Morgen kam und f and mich wie einen tollen brennenden

rRidderhoff,

'Rídderhoff,

"Einleituñg", p

"Einleituog", p

XI

XI
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Narren mit offener Brust und verstörten Gesichtszügen

am Fenster. Der Spiegel zeigte mich mir unter einer

Satansgestal t, die fähig gewesen wäre, das gute furchtsame

Mädchen auf immer vor mi r zu verscheuchen" " (p. 1 05)

Derby's personality is totally in keeping with his

looks. LaRoche portrays his emotions as mot¡vated by evil"

the physical passion he feeìs for the heroine is presented

as a negative and destructive force linked to jealousy

and irratíonal anger. ln one of his letters, Derby describes

the heroiners effect on him: "E¡fersucht, Wut und Liebe

jagten sich in meinem Kopfe herum; und gewiß derjenige,

der mir gesagt hätte, sie wäre f ort, hätte es mit seinem

Leben bezahlen müssen;" (p. 158) This rype of love with its

sensual orientat¡on reflects an ímmoral picture of wicked

desires. Derby admits such lust for Sternheim in the

following passage. Here LaRoche's didactie intentions

are highl ighted in the contrast between the innocent dove-

like Sternheim and the wicked insatiable Derby: I'Mein

Täubchen ist noch nicht kirre genug, um das Feuer meiner

Leidenschaft in der Nähe zu sehen. Dieses loderte die ganze

Nacht durch in meiner Seeìe; keinen Augenblick sch'l ief ich;

immer sah ich das Fräulein vor mi r, und meine Hand schloß

sie zwanzigmaì mit der nämlichen Hef tigkeit zu mit'welcher

ich die ihrige gefaßt hatte." (p. 105)

Derby's act¡ons are also proof of a stereotypicaì char-

acter portrayal based on rationalistic preceþts. He looks

evil, feeìs ev.i I emotions and predictably, does evii.things.
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All of Derbyrs actions are motivated by his negatively

portrayed possessive passion. He is calculating by nature"

This trait combined with his strong jealousy of Seymour

leads him to plot a strategy to win Sternheim for himself .

He reveals his self ish intention: "Rasend dachte ich,

Sehnsucht und Liebe in ihr gesehen zu haben, die einen

Abwesenden zum Gegenstand hatten: aber ich schwur mir, sie

m it oder ohne i hre Ne igung zu bes i tzen. \,/enn s ie t iebe,

feurige Liebe für mich bekömmt, so kann es sein, daß sie

mich fesse.lt, aber auch kalt soll sie mein Eigentum

werden.'t (p. 105)

Derby is.cunning and devious to the core. His

scheming character is revealed in this statement: "lch

war vor eínigen Tagen in einer ungeduldigen Verlegenheit

über die Auswahl der M¡ttel, die ich brauchen mügte, um

das Fräulein von Sternheim zu gewinnenrr. (p" 104) He

knows what he wants, decides how to get it and concludes

that in wooing Sternheim, "gehört, daß ich mir ihr

Vertrauen und i hre Neigung erwerbe." (p. I O4) The cool ,

rational element of his strategy i s expressed in his words,

'rallem meinem Verstand ist auf geboten ihre schwache Seite

zu f inden"" (p. 89)

The reader is prepared for the predictability of the

villain andrconsequently, his cunning methods of winning

the heroine come as no surprise. His methodicai calculalions,

which ínclude a false declaration of virtuous ìove and

deìiberately staged acts of charity for the benef it of the
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successful. They result in the ultimate

false mêrriage. Tþis event epitomizes the

heroine, are

decept¡on, a

èliché-like

hate of the

of the

f o r h i s

for the

De rbyrs

vilìain.

heroinets

didact¡c

nature

reade r

He evokes the expected

cor-ìverseì y, the

virtue.

role is further displayed

v ice and

expected sympathy

Ev i dence of

in his remarks on Sternhe imrs character. The f ollowing

statement starkly contrasts his gui lt with her innocence:

"Denn so künstl ich und sicher ich sonst meine Schl ingen zu

f I echten wußte, so nützen m i ch doch me i ne vor i gen

Erfahrungen bei ihr nichts, weil sie so viele Entfernung

von allen sinnlichen Vergnügungen hat." (p. 120) ln another

passage he highlights Sternheim's virtues: "Aber meine

Moral istin ist ganz anders gestimmt; sie setzt ihre Tugend

und ihre Gl ücksel i gkei t in lauter Handl ungen zum Besten

des Nebenmenschen. " (p. 1 46 )

LaRoche concludes her rationalistic presentêtion of

Denbyrs character wlth.a morally suitable

for the villain" Derby pays for his evil

death. ln thus punishinq his vice, the

the picture of the stereotyped villain.

ending,

w i th an ea r ì y

author sounds out

retribution
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1.2.2 Lord Seymour

Lord Seymour is, like Derby, one of the heroiners

main suitors. However his character is portrayed quite

differently. These two figures create a picture of contrast

in LaRoche's character presentation. Lord Derby is a product

of conventional rational judgement while Lord seymour

incorporates elements which typify a sentimental, or a

more irrational outlook. The former character represents

a superf icial cliché while the .l atter is given greater

depth and a more realistic breadth of quai ities. Derby is

the villain and seymour, the honorable and virtuous hero.

There i s no ev i dence of LaRochers use of a rât i onal

outl ine in her characterization of seymour as was the case

in Derby's. ln fact, Wielandts disapprovaì of her f inished

product is proof of this. R¡dderhoff comments;',Lord

Seymour gef iel Wieland damals so wenig wie früher.',r The

reasons for his disl Tke of seymour are related to the kind

of qualities LaRoche infuses into his character" She

introduces a heightened subjective realm which .

contraSts wi th the object ive rational emphasi s th¿t

\./iel and probabl y hoped to f ind. Furthermore, Seymourr s

character is unevenly torn between divergent motive.s and

feeliñ9s, resulting in a problematic image, more individual

and consequently more removed from the rational platform.

LaRoche gives Seymour a more realistic physical

rRi¿derhof f ,,,Einleituîg,,, p. Xlll
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presence than Derby. The accent is on the spiritual. lt

is a deep inner being that she suggests by his outer

appearance rather than the transparent stereotype which

Derby Projects. Sternhe im is struck by 'rdas durch etwas

Melanchol i sches gedämpfte Feuer sei ner schönen Augen" (p. 66)

and observes that "seine Seele redete so deutlich in allen

seinen Mienen.rr (p" 66) His Iooks reflects an "empfîndsam"

and not a rational being.

The "empf i ndsam" aspect of Seymour's character i s

displayed in a wide and complex range of emotions. 0ne of

these is a deep melancholy which plagues him constantly,

leaving him m.oody and pessimistic" ln one of his letters,

he mentions a deep rr Traurigkeit, die mich ên mein Ende

begleiten wird," (p. 167) and in another, he describes his

inner struggle with "eine tötende Melancholie, die ich

vergebens zu unterdrücken suche.'r (p" 82) Seymour does

not experi ence these emot ions i n a ba I anced atmosphere

but rather becomes prey to thei r extreme power over him.

He admits more than once to experiencing an overwhelming

force. 0n one occasion he is unable.to sleep after a

party because of intense " Bewegungên, d ie meine

Lebensgeister erl itten"r' (p. 121) This ìast word emphasizes

the suf fering nature of his character which is linked to

a lack of control over his emotions" ln another instance,

he writes to his f riend Ooltor T" about an attempt

"wodurch meine heftigen Empfindungen möchten gemi ldert

werden.r' (p. 81)
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Seymour's character is problematic and therefore

unpredictable" Sternheim refers to the "rngìeichen und of t

reiþenden Lauf lvon Seymours Charakter.r, (p"214) Confusion
'

exists. in.,h.ïs: characte.r for.,tbere is a conf ìict between

his reasonable self and his emotionaì one. ln striving

for,virtue and truth, seymour attempts to guide his actions

by rat¡onal- principles. He aims to be a gentleman" His

words to Doktor T demonstrate this aim:rrSie haben mich

das wahre Gute und Schöne erkennen und I i eben ge ì ehrt,

ich wollte auch immer I ieber sterben, als etwas Unedles

oder Bösart¡ges tun.r' (p. 8l) However he is unabìe to

confine himself to a moderated effort. His "empfindsam,,

nature appears to overwhelm his rational side so that his

preoccupation with virtue is heightened to an intense

degree" Consequently, he cannot restrain his feelings

towards Sternheimrs supposed involvement with the prince

and has harsh words of condemnat ion for her behaviour:

"Leichter wärt es mir gewesen, sie elend,häßl ich, ja

sogar tot zu sehen, als ein Zeuge ihrer. moralischen

Zernichtung zu sein." (p. 166)

This 'heightened motive, which Seymours calls

"Tugendeifer" (p. 171) becomes confused with his passion

f or the heroine as he admits 't lhre Re ize und me ine L iebe

l iegen noch in dem Grunde meiner Seeìe;" (p. 123) These

two forces create an inner emotional turmoi I which leaves

him weak" Realizing their effect, he continues the above

statement; "aber ich hasse beide und mich selbst, da¡ ich

F
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vernichten." (p.123 ) His passivity

Derbyrs activity" ln fact, he is so

tha t he makes i rrat i ona I conc I us í ons.

reflected in his lament, 'rMeine

ìang auf allerlei Weise unter

his f ee I ings

state isThis irrational

Gesundheit leidet schon

dieser Liebe. - lch habe sie nun gesehen; ich werde um

ihrentwillen sterben, und dies ist mir genug . - 0

Gott! - lch mußsieerhalten oder sterben -." (p" 271)

While Derby takes things conf identìy into his own

hands, Seymour is hes itant, becoming h is \¡Jorst enemy by

enterta i n i ng counter-product ive thoughts. He despa i rs,

"Mein Gemütszustand ist nicht zu beschreiben; gefühl los,

geistlos war ich, mißvergnügt, unruhig, und dennoch

versagt'ich mir dieeinzigeHülfe, die meine Leiden

erforderten - Nachrichten von D. zu haben"" (p. 167) He

knows the logical route to solving his problem, yet unlike

Derby, is powerless to fol low it" He does not act on his

reasoni ng facul t i es for they a re numbed by the subject ive

force in his personal ity.

Derbyrs calculating, pFedictable behaviour follows a

rational plan. Seymourrs "empfindsam" disposition leads

to unpredictable behaviour. He is usually in a pêssive state"
l^/henrhoweverrhe does act, he acts in an uncontrorled

manner. At the masquerade ball, he is sitting quietly,

watching Sternheim dance with the prince untiì aìl at once

he is overcome with emotion. He describes the sudden

transformation in himselt: 'rda wurde meine stiÌle
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Betrübnis in brennenden Zorn verwandeIt; icheíIte in meine

zwote Maske, näherte mich ihrer darin und machte ihr

bittere und hef tige Vorwürfe über ihre Frechheit, sich mit

so vieler Lustigkeit in ihrem schändlichen Putz zu

zeigen.r' (p. 167)

This sudden and rash behaviour comes as a complete

surprise to the reader and therefore gives a more reaì istíc
and natural quality to his actions" His eharåcteríhas.depth.

The unexpected lends an individual aspect to his character-

ization. He is prey to conscious and subconscious factors,

not merel y the worki ngs of an object ively imposed stero-

typed pattern.

Seymourrs actions are uRsuccessful , a I ienat ing

Sternheim and propelling him into further despair and

isolation" He eventually reaches his desired goal, the hand

of his beloved Sternheim, but only after a long and arduous

period. LaRoche ul timately attempts to bring Seymour into

the rational fold by rewarding h¡s patience and suffering.

She concl udes his character depict¡on wi th less emphasi s

on the subjective, irrational side which dominates him

earl ier. Lord Rich's descrîption of his brother ref ìects

this by highlighting the reasonable quality of his enduring

virtue. He remarks, "Ër ist ein schöner, aber stark

rauschender Bach, der im Grund e ine Menge reiner Goìdkörner

führt." (p. 274)
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1.2.3 Fräulein von Sternheim

Two d i fferent tendenc i es of the authorrs persona I i ty

are at work in her characterization of the heroine; her

rational thoughts and ideas, and the power of her imagina-

tion, f eelings and experiences" ln her own words, LaRoche

describes the process of constructing Sternheim's person-

a I ity: rrDoch ich wol I te nun e inma ì e in pap iernes Mädchen

erziehen, wei I ich meine eigenen nicht mehr hatte und da

half mir meine Einbiìdungskraft aus der Verlegenheit und

schuf den Plan zu Sophiens Geschichte. - lhre Ält".n

erhielten den Charakter der meinigen; ich benutzte Zufälìe,

die an einem benachbarten Hofe sich ereigneten, und

verwebte sie in Sophiens Leben, welcher ich ganz natürì ich

meine Neigungen und Denkart schenkte, wíe jeder Schrif tsteller

seine Liebl inge mit den seinigen auszustatten pf ìegt."r The

result is an interesting mixture of qualities in the heroine.

The figure of Sternheim is a product combining

two dïvergent elements: LaRochets lnstinctive capacity

for spontaneity and her methodically rat¡onal approach to

ideas" They exi st wi thin her in a framework of constant

tension. She is on the one hand a rational creation,

des i gned to educa te by advoca t i ng he r i deas and mora I

princíples. 0n the other hand, she embodies the world

of emotion, of "Empfindsamkei8", in which she is ínfIuenced

rRidderhof f , "Einleiturg", p. Vlll
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by involuntary subjective feeì ings. The stereotyped

facets of the heroi ners personal i ty are comb i ned wi th a

fiore natural, original trend, resulting ¡n a character

portrayaì of depth and reaì ism.

Each side of Sternheim's character vies for domina-

tion over the other. The fluctuation of these contrêdictory

forces causes a confusion within her which she is powerless

to explain or rationalize. The following outcry to her

friend Emilia reflects the potency of this tension. She

vehementìy challenges Ëmilia's husband in a frantic attempt

to understand the presence of these forces: rrEmilia! fragen

S i e den metaphys i schen Kopf i hres Mannes, woher der

I,J iderspruch käme, der s ich zwi schen me inen stärks ten

immerwährenden Empf indungen und meinen ldeen zeigte."(p. 204)

The rat¡onal motivation and function of the heroine

is most strongly illuminated in her discourse on various

theories and concepts" Detai led ideas are presented in the

thoughts which preoccupy Sternheimrs letters. Her ref lect-

ions on nature illustrate this part of her character. She

regards nature as a rat ional tool , des igned by the Crea tor

as part of an intricate pattern for the purpose of serving

the physical world, especial ly mankind. 0bserving nature

at work around her, Sternhe im remarks I'wie getreu'd ie

Natur die Pfl ichten des ihr aufgelegien ewigen Gesetzes

der Nutzbarkeit in allen Zeiten und Witterungen des Jahres

erfüllr." (p. 196)

This ideal of nature is used as a means of moraìizing
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on human behaviour. Sternheim asks rhetorical ly, ,'Warum,

sagt ich, warum ist die moraìische !/elt ihrer Bestimmung

nicht eben so getreu als die physikalische?" (p. 196)

Her religious ideas are closeìy l¡nked to this function

of nature. She bel i eves that the study of nature I eads

to a logical bel ief in God and his Providence for

humanity. This in turn results in the contentment of the

individual in his world. Sternheim reasons,,'Dürre Blätter

und gelbes'Gras werden durch Herbstregen zu einer Nahrung

der Fruchtbarkeit unsrer Erde bereitet; diese Betrachtung

läßt uns gewiß nicht ohne eine frohe Empfindung über die

Vorsorge unsers Schöpfers." (p. 196)

S te rnhe i m exp res ses i dea s on ed uca t i on. La Roche

depicts her as preoccupied with the training of 'young

uppeF-rffiiddle-and ìower class girls. Her views on education

consist of training the former two to efficiently run a

household while simultaneously nourishing their capacity

as salon conversåtionalists, as well as instructing the

latter in vocational domestic education. She not onìy

proposes an idea but methodically, ín rational fashion,

of fers a precise practical del ineation of her concept. She

also treats educat¡on as a natural process designed to

improve onets individual capabi I ities.

The heroiners energies are also directed êt making

statements on social issues. Her preference for the

natural, untainted rural lif e over the superf icial

ritualistic ìifestyle of the court is of ten expressed.
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She is aìso quick to po¡nt a criticaì f inger at the

amoraì habits of the upper classes. what LaRoche stresses

most în Sternheimts social statements is an emphasis on

activity. She constêntly mentions rrdie wohltätige

Nächstenlieber' (p. 194) as an ideal to strive for, not

merely in theory but through its application in 'rGutes

zu tun.r' (p. 194) This humanitarian concern is based on

the premíse, "daß gute Handlungen viel ruhmwürd.iger seien

als die feinsten Gedanken.'r (p. 94) Consequently, charity

occupies a great portion of Sternheimrs time and effort.

An emphasis on the idea of vi rtue dominates

Sternheimrs letters, ref lecting her roìe as a rationaì

example to the female reader. she constantly mentlons

its supreme function in guaranteeing the happiness of

the individual. ln the following reflection on her

personal life, she dee lares its value: ',Meine Erzíehung

hat mieh gelehrt, daß Tugend und Geschickl ichkei ren das

einzige wahre Glück und Gutes tun, die einzige wahre

Freude eines edlen Herzens sei;,' (p. 1gZ)

The rat¡onal ideal of I'Gelassenheit', is a virtue"

sternheim presents the view that resignation to one's fate

is a virtue, êñ obligation and a means of preserving a

balanced existence in the world. As Madam Leidens, the

heroine's words reflect this rational principle. She

writes that 'rdas Beste, was alle Kräf te meiner Seele tun

konnten, gelassene Ertragung meines Schicksals wðr - eine

Tugend." (p. 194)
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Modesty is another virtue. Her opinions on modesty

ate expressed in regard to one,s self-image, oners

relationship to others and in a connection to divine

prov idence. Sternhe im procl a ims i ts necess i ty il i n

Kleidung und anderm Aufwandt' (p. 139) in a lecture to

Frau T on how to educate her children. Her own desire for

obedience to modesty is voiced in the followíng statement:

'rAber was heißt der Be if a I I derer, welche ihren Nutzen von

mir suchen? und wie froh bin ich, mit keiner besonderen

schönheit bezeiehnet zu sein, weil ich diese Art von Ekel

f ür allgemeinem Lob in mir f ühle",' (p" 60) To be rruly

modest impl ies obedience ênd humil ity to the Almishty.

sternheimrs words reflect thís idea as she counser s

Madam T, "und lerSken sie alsdann lhre Kinde r zu einer

ehrerbietigen Zufriedenheít mit ihrem Schöp.fer.,r (p" 137)

Sternheim is pursued at different times by four

d¡fferent sui tors. As a resuì t, she has ampre opportuni ty
to express her thoughts on love and marriage. Sternheim

believes in a reasonabìe ìove based on virtue and

moderat ion, i n accordance wi th rat¡onal i stic precepts. She

denounces superf icial and extreme attributes. This is the

picture she offers of the ideal love: ,,Schönheit und Witz

haben keine Gewalt über mein Herz, uîgeachtet ich den

\lert von beiden kenne, eine feurige Leidenschaft und

zärtliche Reden auch nicht; êm we.nigsten aber die

Lobeserhebungen meiner persönl ichen Annehml ichkei ten; denn

da sehe ich in meinem Liebhaber nichts als die Liebe
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seínes Vergnügens. Die Achtung für die guten Neigungen

meines Herzens und für die Bemühungen meines Geistes, um

Talente zu sammeln, dieses al lein rührt mich, weil ich es

für ein Zeichen einer gìeichgestimmten seele und der wahren

dauerhaften L iebe ha I te;" (p. 1 53)

Sternheim speaks of marriage in similar terms, as

a union based on rat¡onal vaì ues. Her ideas dwel I on the

importance of moral

emotional desires.

in words ref lecting

referring to it as

considerations as opposed to any

She describes her marriage to Seymour

an accordance wi th her stated conv i ct i ons,

"eine Entscheidung, die von Tugend,

wird!" (p. 274)

to the above

Weisheit und Rechtschaffenheir gebil I iget

The

principles

and spare

heroine bel ieves that adherence

and moral ly guided act ions wil I

the individual

bring solace

"übende Tugend allein kann

suffering" She has faith that
den Balsam des Trosts in díe

Wunden der Seele träufeln.', (p. 248) The ideas she expounds

serve as a rational framework through which she tries to

maintain a stable, comfortable existence. They console her.
sternheimrs ideas.on virtue def lect her morbid regrets of
past disappointments and suffering.and help her to focus
on optimistic thoughts of the future. Her desire to put
these ideas into act¡on resurts in productive p,lanning
which enables her to overcome sadness.

The above ideas of the heroine ðre presenLed in

declarations, usually in the context of moral lessons.

They appear as organized formuìas and their logical
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orientat¡on ref lects the author¡s motive of 'tEiziehungr,

and "Belehrung". Sternheimrs words create the rational

image of a strong and virtuous character. Even Derby, the

villain acknowledges this image in his remark: ,'Hätte sie

nur gewöhnl ichen Witz und gewöhnl iche Tugend, so wäre

mein Plan leicht gewesen; aber da sie ganz eigentl ich

nach Grundsätzen denkt und handelt, so ist alles, wodurch

ich sonst gefiel, bei ihr verloren." (p. 104)

However, closer examination of sternheimrs character

reveals the presencq of a constrasting force to her ideas:

her fee I i ngs. The emot i ons she expe ri ences and the act i ons

ensuing from these emoti.ons are often in direct contradictïon

to the views and principles in which she bel ieves.

Sternheim is plagued by heightened emotions" This

sentimental side of her personality is directly in conflict

with her role as rational spokesman. l,Jhi ìe she presents her

convictions as a guide for herself and for others, she

encounters a conf lict situation in their realization

due to the presence of these emot i ons. The hero i ners

father is witness to this other side of her character at

an early age and expresses a fear of its consequences:
rrAber da s ie lauter Empf indung i st , so haben v ie I e, v iel e

die elende Macht, sie za kränken." (p" 53)

Her feel ings are not merely a simple contrast to her

ideas but their intensity stresses a heightened irrational

quaìity. The heroine herself admits "aber mein Kopt, meine

Empfindungen sind verwüstet" (p. 185) ¿nd on another
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occasion she laments'rmeine Empf indungen waren zu stark

und zu waIIend." (p. 191)

These feelings are a threat to the ordered existen,ce

represented by the world of Sternheimrs ideas. Their

presence adds a fanatic zeal to her act¡ons, a phenomenon

which negatively confronts the moderate stance of her

convictions. Derby refers to "ihre Schwärmereirr(p. 187)

and describes its extreme effect: ,,Da stund ich und

fluchte über die Schwärmerin, die uns zu Narren machte.rt

(p. 117) Emilia's husband also recognizes this aspect

in her character which Sternheim here attempts to

minimize: .']Es'freut mich âuch, daF der Mann meiner

Emi I ie den warmen Ton meiner Fürsprache zum Besten der

Liebe al lein in meiner Neigung zum Wohl tun suchte, ob er

mich schon ei ner Schwärmere i i n d ieser Tugend beschul d igt.

(Otrl möchte doch dieses Üb"rr"ß einer guten Leidenschaft

der einzige Fehler meiner künf tigen Jahre sein!) -rr (p. 21S)

Sternheim demonstrates thi s exaggerated emot ion and

its resul ting behaviour at the prince's masquerade bal l

when, overcome by st rong fee I i ngs at Seymourr s ve rba I

attack, she I oses her composure and rushes out of the

room. Derby recounts the general react ion of the court:
rrFas.t bei allen wurde die Auf f ührung des Fräuleins als

ein übertriebenes Geziere getadelt. rMann kann tugendhaft

sein, ohne ein großes Geräusch zu machen.r - rsollte

man nicht denken, der Fürst hätte noch keine Dame aìs sie

geliebt?r - rAber es gibt eine s¿nf tere und edlere Art von



36

Verteidigung seiner Ehre, zu der man just nicht die ganze

1¡elt zu Zeugen nimmtr; und dergleichen.', (p. 157) Even

\./ieland expresses his disapproval of the heroiners frenzied

behaviour. He comments in a footnote,',Und diejenigen,

welche dieses sagten, hatten an sich selbst eben nicht so

gar Unrecht. W.'t (p. 157) He is clearly upset by this

irrational quality ín her character.

The dual ity at work within the heroine is refrected

in her social concerns. She bel ieves in "organized charity,

sìo.t ¡vated by rat i ona I is t ic cons iderat ions and f ounded on

the primacy of the idea guiding the action. yet in reality,

her charitable act¡ons are a sudden reaction to over

whelming f eelings" ln short, her philanthropic ideas are

starkly contrasted by spontaneous outbursts of 'rM¡tleid".
She displays this phenomenon on seeing a group of poor

farmers in the country" The fol lowi ng words descri be the

takeover of feeling: "Zärtliches M¡tleiden; Wünsche und

Segen erf ül I ten mein llerz, als ich ihren sêuren Fleiß und

die traurigen, doch gelaßnen Bìicke sah," (p" l6) Sternheim

takes no thorough assessment of their status in order to

aid them in the future" Rather, she is moved by a feel ing of

sympathy to give them "einige Stücke Gelds, d ie ich den

Nächsten an unserm Wege ungebeten zuwarf', (p. 76) and her

intention is merely "ihnen einen guten Augenblick zu

schaffen." (p. 76)

Following the same contradictory pattern, is sternheim,s

relationship to ìove. Her convictions on true love and
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narr iage are based on reason and moderation but her actual

f eelings of love are of a contrasting nature. Lord Rich

professes the kind of rat¡onal love for sternheim which

she herself describes as ideal. rn actual fact however,

her feelings counteract her ideas" Long after making Richrs

acqua¡ntance and developing the highest regard for his

person' she still exhibits a yearning desire for Seymour.

Her attachment to the latter is deeply rooted in her

emotions and she helplessly laments, "0 mein Herz, warum

hütest du dich so lange vor dieser Erinnerung! Niemaìs

mehr getrautest du dir den Namen seymour zu denken, nun

fragst du, was würde er sagenl und weinst über seine

Vergessenheit! 0h! nimm diesen Teil weg, lag ihn nimmer

in mein Gedächtnis kommen - sein Herz kannte das meine

für ihn niemals, und nun ist es zu spät!,' (pp" ZS1-252)

ln marriage, Sternheimrs reaction is similar.

Al legiance to her heart is stronger than obed ience to her

mind" she chooses not to marry Lord Rich, the mature and

stable suitor whose rat¡onal qualities she admires and

respects. Her decision is based not on reason but on the

feel ings within her heart. I t is seymour whom she prefers

as a husband becaus€,.ês she explains, ,'Und war er nicht

der Hann, den mein Herz sich wijnschtè?,, (p. 27Z)

Sternheimrs strength of character is fostered by

her f irm rational convictions. Yet this stereotyped

rationalistiç image of

helpìess

the heroine is transformed ínto that
of a weak and f igure whenever she becomes ð
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vic'tim of her f eelings.

She stresses the importance of virtue and its

applicat¡on in activity as a means to a harmonious existence

but is nevertheless prey to feelings she concei,¡es as negative

because they interfere wi,th her ability to adapt to her

surroundings. At court she complains to Emil ia, ,,0 mein

l(ind, wie fremd ist mein Herz in diesem Lande! D.

hat nichts-nichts für mich." (p. 88) Even her clarity,of

thought is d imin ished by the f orce of her eÍrot ions. The

following words describe their powerful hold on her: "Sehen

Sie, Emilia, wieviel mir mit lhnen fehlt; alle Empfindungen,

die sich in mir zusammendringên, würde ich lhnen sagen; da

wäre mein Herz erleichtert und schien nicht durch diesen

bemerkten Nebel hindurch." (p. ZZB) She is actuaìIy

admitting her insufficient personaì strength in her inability
to deaì with the feel ings that compl icate the pursuit,of
a s t ra i gh tforwa rd cou rse of ac t i on.

The heroiners belief inrrGelassenheit" ís negêted by

her intense feelings of despair. Although convinced that

adherence to this ideal guarantees stability, she is of ten

unsuccessful in fol lowi ng through. she pleads wi th Emi I ia,

"Sie sehen, daß ich über mich zwetfelhaft bin; helfen Sie

mir zurechte," (p. 204) and further in a dramatic nature

metaphor, she descr i bes the gr i p wh i ch the fee I i ng of
t'Verzweif lung" has on her: "Emilia, haben Sie sich jemals

in den Pìatz eines Menschen steìlen können, der in einem

elenden Kahn auf der stürmenden See ängstìich sein Leben
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fühl t und mi t z i tternder Hoffnung hi n und her um Ansche în

der Hof f nung sieht? Lange stoßen ihn die \{ellen herum und

lassen ihn Verzweiflung fühlen;" (p" 253) Lord Rich, ever

the rational gentleman, is overwhelmed by the magnitude of

this irrational force within sternheim and expresses

concern for her heal th; "r¡/issen sie, Madam Leidens, daß

dies, wäs Sie sa9êñ, den größten Grad von Verzweiflung

anzeigt und mich in die tödliche unruhe wirf t?', (p. z3g)

sternheim bel ieves in the practice of virtue as a

means of achieving consolation and a pqaceful existence.yet

her own disposition is an obstacle to achieving this end,

for ¡t is clouded by a tenden.cy towards melancholy,feelings"

Her father, 0berst von Sternheim, points out, ,'daß ihre
empfindungsvol le Seele einen zu starken Hang zu

melanchol ischer zärtl ichkeit bekommen und durch eine
al I zusehr vermehrte Re izbarke i t der Nerven unfäh i g werden

möchte, Schmerzen und Kummer za ert ragen. il (p. 5 1 )

consequent ìy, âs she i s eas i I y control I ed by these

emotions , she ex.pêrienies pain and suffering
instead of relief and consolation. Rosina,s description of
her pathet¡c mistress on discovery of Derbyrs false
marriage stands in stark contrast to the stroîg,sel f-assured
ideal which sternheim tries to attain: ',ich daif unsere

Dame nicht ansehen; das Herz brjcht mir; sie ißt nichts;
sie ist den ganzen Tag auf den Knien vor einem stuhl,
da hat sie ihren Kopf liegen; unbeweglich, âui:er, daiÌ sie
manchmal ihre Arme gen Himmel streckt und mit einer



sterbenden

(p. 183)

Th is

for death.

als den Tod"" (p. 184) lnstead

through "Geìassenheit'r in the

she feeIs rrKumm€F", a "Kummer'l
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Stimme ruft: rAch Gott, ach, mein Gottl

weak and passive state

Sternheim's ideas are

develops into a longing

of achieving

to her in

zu wünschen

'rTros tr'

she idealizes,

writes in

manner which

which Rosina

er

Iil

of no use

these moments where "s i e hätte n i chts mehr

reference to Derby, I'war so groß, daß sie hoff te,

würde sie tötenrr" (p" 188)

Sternheim believes modesty is a virtue.

appropi a,te ly real ized

However, her

because of inter-v i ews on modes ty a re not

ference from her feelings" Her modesty Ìs altered to an egotis-
tic feel ing which el icits negative results. sternheim,admits

this fault in herself and agonizes, "0h ich bin den

Pflichten der t/ohltätigkeit des Beispiels entgangen!

Mein Nachdenken und meine Feder machten mich traurig; ich

konnte an Geschehenen nichts mehr ändern, mußte den Tadel,

der über mich erging, als eine gerechte Folge meiner

irregegangener Eigenliebe ansehen." (p" 175)

ln a comment on the above statement, Wieland

råt¡onal izes thi s qual i ty over which Sternhe im despa i rs:
rrAber werden nicht eben durch dieses warnende Beisp'i el ihre

Fehler selbst wohltätig? \.Jarum f indet sie nichts Tröstendes

in dieser Betrachtung? - Weil auch die edeìmütigsten Seelen

nicht auf Unkosten ihrer Eigenl iebe wohl tätig sind." (p. 175)

He attempts to divert LaRochers emphasis from the sadness
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of the heroine to a f eeling of solace f or the

value of past experience. Rationally, he aims

purpose to this negative quality.

The potency of Sternheim's ,,Eigenliebe,,

instructive

to give a

IS a threat

Even afterto her confidence and her bel ief in moderat¡on.

trying to control it by apply¡ng her ideas on act¡vity,

she st¡ll fears its reappearance. While involved with her

plan for the education of lower class girls, Sternheim

is ever conscious of the trait which haunts her: ,rAber

hierbei fäl I t mi r ein Gleichnis ein, so ich mit der

Eigenl iebe machen möchte-daß sie von Polypen = Art sei;

man kann ihr alle Zweige und Arme nehmen, ja sogar den

Hauptstamm verwunden; sie wi rd doch Mittel finden, sich

in neue Auswüchse zu verbreiten. Wie verwundet, wie

gedemütiget war meine Seele!" (p. 193)
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3 Themes

The following discussion will involve an examination

of LaRochers treatment of nature, education, ìove-marriage,

soc¡al issues and metaphysics within her f irst novel, Die

Geschichte des Fräul eins von Sternheim. The primary focus

of this examination concerRs the diverse eìements inherent

in LaRochers presentation of the above-ment ioned themes.

Specif ically, this discussion wilì attempt to crystall ize

the novel¡s qualities, whether rational, irrationaì or

"empfindsam", conventionaI or progressive as they apply

to the individual themes.

1 " 3 . I Na t u re

. LaRoche assigns nature a prominent role in her novel.

This role includes a diversity of attitudes which both

complement and contradict one ênother. Her eclect¡c pres-

entation of this theme contains both a rational, and an

"empfindsam" and i rratíonal or ientation.

The rational orientation is evident in the objective

functional

impersonaì

ut¡litarian and an

attributes which LaRoche assigns to nature. These

attributes ref ìect a didactic, a practieal

d imen s ion 
"

impersonal

dimensionThe didactic

of nature as proof

LaRoche's depictîon

Reason is the means

indicate that reasonto achieving

leads man to

She seems to

understanding

of Godrs

appears

existence

tn

this end

a better of the world around him
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Its appl ication to the observation of the natural world

should result in his discovery of the essence ".f God him-

self . Sternheimrs words ref lect this view: I'Es ist eine

pfl icht des guten Geschöpfs, die \^/erke seines Urhebers zu

kennen, von denen wi r al le Augenbl icke unsers Lebens soviel

Gutes genießen; da die ganze physikalische VJelt lauter

Werke und Teugnisse derlJohltätigkeit und Güte unsers

Schöpfers in sich faßt, deren Anblick und Kenntnis das

reinste und voì I kommenste, keinem Zufal l, keinem Menschen

unterworfene Vergnügen in unsre Seele gießt"" (p"140)

Not only does the object i ve study of landscêpe

enìighten manrs consciousness about God's true nature but

it aids in his moral development. lt makes man aware of

his responsibility to his Creator and places his relation-

ship to God in its proper perspect¡ve. Sternheim observes

that "die Beobachtung der physi kal i schen Wel t macht uns zu

guten Gesehöpfen in Absicht auf unsern Urheber. ln,lem sie-

uns unsre Unmaeht zeigt, hingegen seine Größe, Güte und

!./eisheit bewundern lehrt, ìernen wir ihn auf eine edìe Art

Iieben und verehren;rr. (p. 5O)

The above function of nature reflects the early lSth

century theories of Leibnez as presented in his Theod icy of

1710 and his Monadology of 1714. LaRoche appears to further

support these theories in her portrayal of the cosmos as

a mechanistic system of complete order" Her heroine treats

the world as a harmonious series of microcosms, beginning
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at the lowest level and leading, by stages, to higher,more

devel oped ones with the highest and f inal system, or'rMonad'r,

as Leibniz labels it, being God himself. sternheim describes

thi s out look as refl ected i n three d i fferent mi crocosms: the

mineral worìd, the plant world and the world of man: "Das

kl einste sandkörnchen erfül I t seine Best immuñg, wohl tätig zu

sein und die Erde durch Lockernheit f ruchtbar zu erhalten so

wie die große Felsen, die uns staunen machen, unsern

allgemeinen Wohnplatz bef esrigen helf en.', (p. 17\> This

interrelated series of systems resul ts in a perfect

universe, the best world possible. LaRoche's heroine has

faith in the laws of nature, which she del ineates in the

above quote, for they a re orda i ned by a benevol ent God.

Nature's practical, ut¡lítarian role appears io,

LaRoehers adoption of the views of Gellert and Brockes"

Her picture of nature reveals a complex system in which the

physical world has clearly del ineated functions in an

intricately prescribed pattern" Sternheim sees all the

natural elements working alongside one another to achieve

harmony. Here she describes how each part of the system

fulf ills its role in order to bring about the winter

season: "lch stehe f rüh auf , ich ìege mich an mein Fenster

und sehe, wie getreu die Natur die Pf lichten des ihr

aufgelegten ewigen Gesetzes der Nutzbarkeit in allen Zeiten

und witterungen des Jahres erfü'l lt. Der winter nähert sich;

die Blumen sind verschwunden und auch bei den Strahlen der

Sonne hat die Erde kein glänzendes Ansehen mehr:". (p. 196)
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Not only does naturers rat¡onal function appear in

LaRoche's depiction of the lower microcosm but also in its

relationship to the human realm. Sternheimrs question

reveals another purpose of the plant and animal world, to

serve maR. She asks, "lst nicht das ganze Pf ìanzen und

Tierreich mit lauter Gaben der \,Johltätigkeit für unser

Leben erfüllt?" (p. 174) Her words "Endzweck der Natur,¡

indicate nature's responsibi I ity in meeting mants most

basic requirement, food for survival: I'Wir brauchen

Nahruñg, um'die Kräfte unsers Körpers zu unterhaìten" Und

diesen Endzweck der Natur können wir durch die simpelsten

Speisen am leichtesten erreichen.¡' (p. 138)

' LaRoche's treatment of landscape indicates the

impersonal quality of nature. Man does not subjectively

experience i ts beauty here" Rather he fol lows the d ictates

of reason and tries to change its individual form into

a general and useful pattern" Sternhe im¡s descr i pt ion of

Graf von l./rs castìe illus.trates this rational picture of

nature where perfectíon is found not in its pure, untouched

state but in its structural,pract¡cal transformation. She

writes "Es ist an der Spitze eines Berges erbaut und hat

auf vierzehn Stunden weit die schönste Gegend eines mit

FelderR,

vor s ich

l./iesen und zerstreuten Bauernhöfen gezierten Tales

liegen, welches ein f ischreicher Bach durchf ließt

und waldichte Anhôhen umfassen. Auf dem Berge sind

we i t I äuf i ge Gärten und Spaz i ergäî9e, nach dem ed I en

Geschmack des vorigen Besitzers angelegt, in welchem ich
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seinen Liebl ings grundsatz, rdas Angenehme immer mit dem

Nützlichen zu verbindent, sehr schön ausgef ührt sah.r'(p.17)

The irrational orientation in LaRoche's presentation

of nature appears in her portrayal of a subjective worìd.

Nature is now experienced primariìy through the individual's

senses.

Accord ing to thi s outlook, nature's beauty can be

enjoyed purely for itself . ïhe novel contains this

aesthetic notion in a context of erotic overtones. The

naked body is seen as represent ing the or ig ina I monumen.t

of nåture, a monument created excl usively for pleasure.

Derby asks Sternheim, his new "wife",to undress for him,

his intention being "in ihr den Abdruck des ersten

Meisterstücks der Natur zu bewundern." (p. 181)

It is interest¡ng to note Wieland¡s reðction of

disgust to this irrational picture" He clearly cannot

condone the idea that beauty i s able to ex i st soleìy to

give pleasure. ln a footnote he reprimands Derby:

"l,Jelche Zumutung, Hylord Derby? Konnten Sie ihre Zeit

nicht besser nehmen.'r (p. 181)

This aesthetic quality is extended to the plant

kingdom in the novel. 
tO 

picture emerges in which a

beautiful flower, I ike a beautiful woman, exists simply

to delight the senses. Here beauty is a visual stimulus.

Sternheim compares f lowers that serve a concrete,practicaì

with 'd,i e Gattungen der Blumen, welche nur zu Ergötzung

des Auges dienten,rr (p. 94)

use
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0nce agaín, wieland steps in to denounce this view

but this time he goes to greater lengths to make his point!

ln a rational manner, he tries to prove that the whole

phys ical world serves a concrete practical purpose: ',Man

kann schwerlich sagen, daß es Gattungen von Bìumen oder

Pflanzen gebe, w€lche nur zu Ergötzung des Auges dienten;

und, so viel mir bekannt ist, kennt man keine einzige

Gattuf,g, welche nicht entweder einen ökonomischen oder

offizinal ischen Nutzen für den Menschen hätte, oder zum

unterhal t einiger Tiere, vögel, lnsekten und Gewürm diente,

foìglich in Absicht des ganzen systems unsers planeten

wirklich einen Nutzen hätte.,' (p. 95)

ln this irrational picture of nature, landscape is

no I onger moul ded by the hands of man i nto a genera I

organized plan. lt exists freely in its original untouched

ståte" This untamed landscape greatly appeals to the

heroine. She expresses fondness for therrunhegrenzten

schönen Gemische von Feld, f/aldungen, Bächen und Wiesen,

wo die Natur ihre bestem Gaben in reizender Unordnung

verbreitet!'r (pp. 149-150) This world in which rhe indiv-

idual cên experience nature in its simplicity and purity

is celebrated above the artificial and contrived world of

art" The heroine admits contempt

tions of rrKunstgärten" (p. 150)

This kind of landscape is

emotional experience. lt allows

for the man-made produc-

and "LusEgärtenrr. (p. 150)

conducive to an individual

transrtron to a heightened

is touched. lnstaÈe whereby the ,sensitive inner being



48

this world, man does not simply look at and study his

natural environment, he feels it. Seymour experiences his

natural surroundings through his soul, the source of all

hís feelings. Sternheim observes that Seymour ,,ging of t

in den Garten al lein und kam mit zúgen einer gewal tsamen

Bewegung in der Seel e zurück,"" (p. 76)

The heroine also points to this personal experienee

of nature in the fol lowing metaphor. The Wertherian tone

in her words indicates her subjective relationship to such an

image"She writes to her,friénd,"Emilîa,haben Sie sich jemalsìin
!den Platz eines Menschen stel len können,der in eínem eìenden

Kahn auf der stürmenden see ängstl ich sein Leben fühT t und

mit zitternder Hoffnung hin und her um Anschein der

Hoffnung sieht? Lange stoßen ihn die Wellen herum und

I as sen ihn Verzwe if I ung f ijh len;,'. (p. ZS3)

Another picture of man,s intimate unity with nature

appears in the fi gure of Sternhe im. There i s a close

correlation between her inner world and her physical

surroundings. ln other words, she experiences nature

negatively during the negative period of her life. Her

greatest suffer¡ng and the most unf ruitful period of her

life occur in a sad, dreary environment. U/hile Derbyrs

prisoner in Scotland, she is surrounded by barren land:

"0h, wie arm ist hier die Natur! man sieht, daß ihre

Eingeweide bleiern sînd" Mi t tränenden Augen sah ich das

rauhe, magere Stijck Feld,'t" (p " 248) Here she experiences

"dunkl en Hoffnungen". (p. 252)
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ln rousseauistic fashion, LaRoche presents the

attractiveness of simple, country life. This nêtural

world is contrasted to the artificial I ife at court and

i'deal ized for the f reedom and persona I express ion it al lows

the individual. Here man can enjoy and experience an

intimate relationship to his environment, thereby achieving

a harmonious, idyllic existence. Sternheim feels this

effect. she describes her overwhelming joy on a part icuìar

afternoon: " lch war vol l herzl icher Freude; es war

Grasboden, den ¡:h betrât, Bäume, unter deren Schatten ich

eine Schlüssel Milch verzehrte, frische Luf t Mir

schierì's, als ob die unbegrenzte Aussicht in das Reich der

Natur meinen Lebensgeistern und Empfindungen eíne freiere

Bewegung ve rschaf fte, s i e von dem e i nkerke rnden Zwang des

Auf enthalts in den Mauern eines Palastes voller

gekünstel ten zieraten und vergoldungen in ihre natürl iche

Freiheit und in ihr angebornes Element setzte. lch redete

auch mehr und f reudiger als sonstrr" (p. 126)
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1.3.2 Education

LaRoche's educational ideals, as presented in this

novel, basically ref Iect "Aufklärung,, tenets. They incor-

porate the idea of a general,rationalistic education with a

curr i cul um st ructured accord i ng to the demand s of the :

particular social class. This mechanical, f act-oriented

outlook takes its cues from society and not the individual.

LaRoche simultaneously presents a subdued contrast to this

dominant theme in the form of a more individual, intuitive

approach to education" ln the latter approach, the

instruction of the individual becomes inf luenced by personal

q ua I i t i e s "

The rationalistic approach is strongìy i I lustrated in

the'novel by constant references to the learning of facts.

Education becomes a mechanical process whereby data are

assimilated according to two conventional ,,Auf klärung,,

methods: the systematic study of books and the irn¡stiuctive
application of naturets function.- Sternheim mentions the

former in the advice she gives to Madam T concerning a

suitable currlculum for her children:,,F1ößen Sie beiden

Liebe und Geschmack fiir die edle und unserm Geiste so

nützìiche Beschäf tigung des Lesers ein, besonders aìles

dessen, was zu der besten Kenn tn i s unse re r Körpe rwe I t

gehört." (p. 140) Sternheim's father encourages ,,díe Liebe

zum Lesen" (p" 49) as a means of learning history. He

further encourages objective study of the naturaì environ-

ment as a means of obtaining knowledge. useful information
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is coìlected by the "Beobachtung der physikalischen Welt,'.

(p. 50) Sternheim's suggestion to Madam T also ref lects

nature's role as an educationaì tool. Her use of the word

"Kenntnis" ref lects a rational orientation. She

counsels rraber lassen Sie síe daneben eine einfache

Kenntnís von der Luft, die sie atmen, von der Erde, die

sie betreten, der Pflanzen und Tiere, von weìchen sie

ernähret und gekleidet werden, erlangen;,,. (p. 21g)

This mechanical type of educatíon is presented

within a conventional social framework" taRoche depicts

a system of class-consc ious educat ion i ntended to preserve

the status quo. The aim of instruction is to f it the

individual into a general pattern designated by his or her

class. ltri s designed to facilitate the individualrs role

in society and has no interest in acknowledging the f unction

of personality. The novel focuses primarily on female

educat¡on. The author incl udes a complete p¡ cture of a

general educat¡on plan for girls of the loweF-,n1 iddle-and

upper,classes.

The 18th century system of education wês more

developed in its middle and upper class curriculum than

in that of the lower class. LaRoche draws attention to

thi s fact. SËernheim expresses concern for thi s under-

priveleged cìass and her concern in itself reflects a

somewhat progressive attitude:'rDie GroBen und M¡ttlern

haben mündlichen und schrif tìichen Unterricht neben alìen

Vorteilen des Reichtums und Ansehens; und die geringa, so
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nútzl iche Klasse bekommt kaum den Abfaìl des Uberflusses

von Kenntnissen und t/ohlergehen." (p. 21g) She subsequentìy

devises a plan for a technical-vocational schooì. However

the curriculum limits instruction to the practical

training of, servants, aiming to make them usefuì members

of their social class. Consequently, LaRochers initial

progressive att¡tude is eventual ly integrated into a

conventional scheme.

Education for the middle-class femaìe receives ê

broader basis but still relates to the traditional roìes

for women of that class. lt is without access to the

íntel lectual sphere" When asked by Madam C, "Soì I ich

suchen, me ine j ungen Frauenz immern gel ehr t zu machen?"

(p. 219) Sternheim answers rr I Gott bewahre S ie vor diesem

Gedanken, der unter tausend Frauenz immern des P r i vats tandes

kaum bei einer mi t ihren Umständen paßt!. I rr (p. 21g)

Sternheimr s exclamatory reaction reflects the revolutionary

nature of Madam C's suggestion for the conventional 18th

century mind. lnstead she suggests a curricul um based on

the practical demands of the social stat¡on. This involves

two functions: the running of the household and the abi I i ty

to serve as an entertaining companion in the saìon.

To achieve the former, LaRoche indicates the practical

implementation of household duties and the study of nature.

Sternheim advises Madam C, 'rhalten Sie zur ÜUung jeder

häuslichen Tugend an; aber lassen Sie daneben eine einf ache

Kenntnis von der Luf t, die sie atmen, von der Erde, die sie
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betreten, den Pflanzen und Tieren,von welchen sie ernähret

und gekleidet werden, erlangen". (p. 219)

To achieve the latter function, LaRoche suggests the

acqu is it ion of more ser ious knowledge. However the in te.l ìec-

tual subjects are not to be studied deeply as the purpose

of this information is not for individuaì gain. lt serves

to benef it oners social companion. This Iight acquaintance

vrith serious_data is designed not to make these mîddle-class

girls more intelligent but more interesting conversation-

al i sts for thei r mal e partners. Therefore, Sternhe im

includes in their instruction, "einen Auszug der Historie,

damit sie nicht ganz fremde dasitzen und Langeweile habgn,

ì¡renn Männer s ich in ihrer Gegenwa rt davon unterha I ten und

damit sie ,Lh"n, daB Tugend und Laster beständig einen

Kreislauf durch das ganze menschl iche Geschlecht gemacht

haben; lassen Sie sie jedes \./ort, so eine \,Jissenschaft

beze i chnet, verstehen. Zum Ex " was Ph i I osoph i e, was

Mathemat ik sei - ". (p. 21g) The words "Auszug" and "Wortrl

ref lect the superf icial veneer of this intellectual ìearning

process.

La Roche

for upper cla

appea rs to advocate a more

t hess German girls based on

on the shallow learning of serious

genera I

French

ed uca t ion
:

mode I .

subjects

companions

: "D ie

Its emphas is

ref lects the

to the male.

Schönhe iten

role of these gírls as interesting

this curriculumSternheim describes

der Sprache,und des Ausdrucks. Von allen

V/issenschaf ten eine ldee zu haben, um hie und da etliche
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!,/orte in d ie Un terredung m i schen zu können, d ie ihnen den

Ruhm vieler Kenntnisse erhaschen helfen. l./enigstens die

Namen al ler Schriften zu wissen und etwas, das einem

Urtei l gleiche, darüber zu sagen." (p. I 1 3) The words

'¡Unterredung" and "Ruhm" underl ine the importance of

appearing knowìedgeable rather than being knowledgeable.

LaRoche depicts the other attributes of this curric-

ulum for the upper class female in the education of her

heroine. lt too is presented within a traditional 18th

century framework. Not only does Sternhe im have the

practical training required of her class,'rFrauenzimmer-

arbeiten. die Führung des ganzen Hauses, wobei ihr die

Tag = und Rechnungsbücher ihrer Frau Mutter zum. Muster

gegeben wurde" (p. 51), but she also develops her talents

to enterta¡n. The abundant ìeisure time of her class is

reflected Ín the fol lowing quote which points to the femaìe

role of charming hostess. lt is a descript¡on of Sternheim's

qualities: rrln der Musik brachte sie es auf der Laute und

im Singen zu Vol lkommenheit. Das Tanzen, soviel eine Dame

davon wissen sol l, war eine Kunst, welche eher von ihr

eine Vollkommenheit erhielt". (p. 5l )

Final ly, LaRoche's "Aufklärung" treatment of education

includes the conventional picture of a sex role conscious

curriculum. Male education is career-oriented, having the

intel lect as its focus. Female education ís home-oriented.'

SEernheim specif ies which subjects are suitable f or each:

"Zeichnen, Musík, Sprachen, aIle schönen Arbeiten des
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Frauenzi mmers für i hre Töchter, für i hre söhne a I I e

Kenntnisse, die man von wohl erzognen jungen Mannsleuten

fodert." (pp. 139-140)

The contrast¡ng approach to the above is presented

in a lighter vein. lt involves a more personal type

of ¡nstruct¡on where the curricul um is tai Iored to aid

the individual's development by bui ld ing and improving upon

inborn, natural abil ities.

sternheimrs highly organized pran for the educat¡on

of lower class girls is personal ity-oriented. She proposes

technical-vocat¡onal training involving four different

types of instruction, each specialized according to the

individualrs specif ic nature: ,,1. Sanf te, guthe rzîge

Geschöpfe bi ldete ich zu Kinderwärtnerinnen; z. Die Anlage

zu l.litz und geschickte Finger zur Kammerjungfer; 3" Nach-

denkende und fleißige Mädchen zu Köchinnen und Haushäì t-
nerinnen und 4. die letzte Klasse von dienstfähigen zu

Haus =, Küchen = und Ga rtenmägden.tr (p. I 93)

The heroine herself stands as an exampìe of this
personal approach to educat ¡ on. s ternhe im i s educa ted to

an elevated degree, i.e. beyond the general framework of

her social class. This is because of her individual

intelligence" since nature has given her a head start, her

father structures her education to meet her personal

capacity for intellectual learning. He does noE stif le

her growth by forcing her into a general mold of ¡nsEruction

"weil das Fräulein eine große Anlage von verstand zeigte,



56

beschäftigte er diesen mit der Phi iosophie nach al len ihren

feilen, mit der Geschichte und den Sprachen". (p. 51) The

words "nach al len ihren Tei len" indicate a more extensive

study of these subjects than what bef its a mere hostess.

Sternheim embodies the ideal of the well-read person.

Her repertory incl udes not the cheap, frivolous novel s

devoured by the major i ty of her cì ass but more i nteì I ectua I

authors. She is able to quote f rom the enlightened

works of Shakespeare, Thomso'n, Addison and Pope"

ln this regard, she sl ightly transcends the general bound-

aries of her class. ln a smalì progressive step, LaRoche

allows her heroine this extended intellectual curriculum

which approaches the.realm of male education

This personal element in eduçation is further reflected

in the novel. ln LaRoche's presentation of the conventional

general curriculum for upper-class females based on the

French modeì, there is a hint of a more individual experi-

ence. Sternheimrs words ref lect the role of personaì

initiative in the learning experience. The individual's

educat ional development, i f mot ivated by a personal dec i s ion,

results in a de€p€r,more profound quest for knowledge. The

above idea is illustrated in Sternheimrs use of the

fol lowing nature metaphor: "lmmer geñug, wenn

ist, die Blüte der Bäume zu kennen; bald wird

ì¡Jachstum und die Reife der Früchte erforschen

To encourage

certain atmosphere

this personal ínitiatíve

man begierig

man auch den

wolìen.rr(p.113)

learning, a

t he s t r i c t ,

tn

must be present" lnstead ot
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pedantic approach to presenting facts, a more intuitive

and leisurely attitude is necessary on the part of the

teacher. Here learning is presented as a pleasureable

experience. This more natural êpproach to education is

ref lected in the following guote. Sternheim believes "daB

man die Pfade der \.Jahrheit mit Blumen bestreuerr. (p. 218)

The pleasurable element in education facilitates a

natural progression of development. ln other words, the

student who enjoys learning wi I I choose to learn more. Since

the individual has an in-born desi re to experience pleasant

things, then an enjoyable ìearning experience is the most

natural approach to education. I t guarantees pos i t ive

resuìts" The heroine's statement contains this idea. She

writes, 'rdenn wir vergessen nur die Sachen gerne, die mit

ke i nem Vergnügen verbunden s i nd; r'. (p. 21 8)

0n the other hand, learning that is forced on the

student in a rigid mechanical manner has counter-'
productive resul ts. Sternheim warns a would-be teacher,

'lLassen Sie die Hand ja niemaìs zu strengen Drohen, sondern

allein zu freundlichen tJinken erheben!'t (p. 218) She

cautions that a preoccupat ¡on wi th forced learning êt
the expense of .the individuarrs naturar rove of pleasure
could have serious consequences for his or her moral _

development"

The teacher must use inÈuition tq individualíze the

ìessons in order to best prof it the students. The heroine

suggests that the examination of the physicaì phenomenon
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of snow be accompanied by a discussion of "das Vergnügen

einer Schlittenf ahrt.rr (p. 217) because the girls would be

able to identify with this activity and therefore better

appreciate the ìesson.

The teacherrs encouragement also contributes to an

atmosphere highly conducive to learning. Sternheim mentions

the importance of a ttzärtìichen rührenden Tonrr. (p. 217)

Tolerance and patience complement this tone. Sternheim warns:

rrUnterbrechen Sie selbige ja nicht durch irgendeine ernste

oder mißvergnügte Hiene; sondern zeigen Sie, daß Sie gerne

i hre ve rsch i edenen Gedanken anhörten. " (p. 217) The word

"verschiedenen" also ref lects the individ.ual nature of this

learning process.

As was mentioned in the introduction to thjs theme,

the views oR education in Sternheim are mostìy conventional

and as such, å Fe representat i ve of the "Aufkl ärung". LaRoche

st ¡ I I appears to prefer the soc i ety-or i ented rol e of

education to one that is more personalized. However those

few individual qualities she allows into the learning

experience on a smal I scale, point to a more unconventíonal

att¡tude. lt ís not yet the world of Werther, but one step

away from ¿¡n exclusively rigid, rational outlook on

education.
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1,3.3 Love and Marriage

a ) Love

Two diametrically opposed conceptions of love exist

side by side in the nov.el, one being more reason-oriented

and the other more emot ion-ori ented. The two brothers, Lord

Rich and Lord Seymour i I I ustrate these concepts respect ivel y

whi le Sternheim incorporates a combination of both.

The "Aufklarung" stereotype of self ish, physicar passion

as presented in the f igures of the immôral prince and

the villain Lord Derby, will not be included in the present

discussion.

The I ove based on reason i s cha racte r i zed by a

firm foundatíon of moral considerations. This type of
love, which is inherently durable and steadfast, resul ts

from deep mutual respect. lt also incorþorates a

high regard for the vi rtuous quaì ! ties of the beloved.

Sternheím val ues thi s love as the ideal and refers to ¡ t as

true love in the following description: rrDíe Achtung fü,t die

guten,r Neigungen meines Herzens und für die Bemühungen. meines

Geistes, um Talente zu sammeln, dieses aìlein rührt mich,

weil ich es für ein Zeichen einer gìeichgestimmten Seele

und der wahren dauerhaften t iebe ha I te " (p. I 53) Love

fostered by insincerity and a base of superficial ity, and

strong passion is distasteful to the heroine. She is not

moved by it ¿s she is aware of its seltish origin:

"Schönheit und VJitz haben keine Gewalt über mein Herz

eine feurige Leidenschaf t und zärll ìche Reden auch nicht;
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am wen ¡ gsten aber d i e Lobeserhebungen me i ner persönì i chen

Annehml ichkei ten; denn da sehe ich in meinem Liebhaber

nichts als die Liebe seines Vergnügens.rr (p. 153) '

This love requires the traditionally sanctioned roles

for male and female. The male, âs suitor, initiates the

love interest while the female is expected to rema'in passive

until a react¡on is acceptable. Sternheimrs mother voíces

this principle, "daß ein Mädchen nicht ungebeten Iieben

darf.'r (p. 34)

Self -controì and reason are in the foref ront here.

Although emotions are involved, they exist in a moderated,

restrained form. Lord Rich professes this rationaì love for

Sternheim, a love which typif íes therrAufklärung" ideal of

feel ing controì led by reason" Balance is the key. He

describes it as 'rdie Leidenschaf t eines fünf = und

vierzigiährigen Mannes, die durch d¡e Vernunft in sein

Herz gebracht wurde, al le Kräfte meiner Erfahrung, meiner

Kenntnis der Menschen bestärken sie.rt(p. 235)

Stab¡lity characterizes this view of love. lt is

not subject to the erratic waxing and waning of ¡nterest but

remains on a constant plane, ref lect¡ng balance and

maturity. Lord Richrs love contains this qual ity. He says,

I'me ine L iebe war von der A rt Anhäng l ichke it, welche e in

edel denkender Mann für Rechtschaffenhe i t, \./e i she i t und

MenschenIiebe fühIt"" (p. 262)

lnherent in the nature.of rhis love is the abiìity to

control or suppress it according to the dictates of logic
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and necessity. lt is tied to the principle of ',Gelassenheit".

LaRoche demonstrates this view in Lord Richrs noble actíon

of abandoning his quest for sternheimrs hand. Motivated

by reason, he steps back in order that his brother might

f ind the health and happiness that he desperately needs.

He rat¡onalizes, rtAber ich ersticke meine l./ünsche auf ewîg.

Mein Bruder soll leben! - Seine seele kann den verìust

ihrer Hoffnungen nicht noch einmal ertragen; meine Jahre

und Erfahrung werden mi r durchhel fen. Seymour muß das Maß

der Zufr îedenheit voll haben, sonst genießt er nichts, mir

reicht ein Teil davon zu, dessen Wert ich kenne.,' (p. 271)

Because of its rational foundation, this love is

easi ly transformed into friendshi p. Lord Rich, aware of

his brother's need for the fulf illment of his passionate

love for sternheim, subdues the romantic element of his
feelings" He now professes friendship for his former beloved"

This smooth transition is strongly reminiscent of the

situation in Gel lertts Leben der schwedischen Gräfin von G.

in which the heroine, on assuming the death of her f irst
husband, marries his best friend. However after a long

absence the former returRs and the la tter retrea ts to the

comfortable role of family f riend" No jealousy or negative

feelings mar the relationship of this triangre. ln the

same manner, Lord Rich makes the trans i t ion from sui tor to

brother-in-law with the result of a f ríendship more

valuable than love. LaRoche depicts this new friendship

ðs highly successful and unproblematic. Lord Rich claims,
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rlihre Freundschaft ist zärtlicher als die umarmungen der

Liebe einer andern Person." (p. 215) lts kinship to reason

appears greater than that of love and consequentìy it demands

great respect and admi ration. LaRoche presents i ts image

as a pure and noble ideal. she conveys thi.s picture in

sternheimrs words to Lord Rich: "niemals hat die vernunft

für d ie L iebe gegen d ie Freundschaft gesprochen; S ie

besitzen den höchsten Grad dieser edlen Neigung in meinem

Herzen; tr (p. 235)

The second type of love has as i ts focus, the rea lm

of feeling. lt achieves a more romantic tone than the

above version by its 'rlove at f irst sight,' qual ity and

presents a strong contrast to the first view of love which

grows slowly out of a steady nourishment of reason.

sternhe im feel s a tenderness for seymour even before' the i r

fi rst meeting based on information about his character.

She writes to Emil ía, rrsie sagen, ich höre es: warum äl tere
Freundin? waren sie denn auch schon seine Freundin, Sie,

die ihn erst eine halbe Stunde gesehen hatten? Ja, meine

liebe Emilia, ich war seine Freundin, eh ich ihn sah;,, (p. 67)

0n seeing him, her feelings are f urther heightened by his
physical and spiritual attributes. At their first meeting

she exper iences a " Verwirrung. " (p " 67 ) Sfre is moved by

his appearance, by the I'etwas Melancholisches gedämpf te

Feuer seiner schönen Augen" (p" 66) and by the "tiefsinnige
Traurigkeit, mit welcher er sich an den Pfeiler des Fensters

setzte ,'. (p. 67 )



63

What LaRoche describes here is the f irst inner

stirring of Iovers passion. Seymour too, is attacked by

th is overpower ing rom,ant ic phenomenon of 'r love a t f i rst

sight"" Towards the end of the noveI, upon reading his

letters, Sternheim discovers, ,'er I iebte mich zärtl ich,

rein, Von dem ersten Tage, da er mich sah.', (p. 27Z)

This view of love appeals to the heart, to

individual feelings' an-d. ì desires. when Derby, the viìlain,

declares his "love" for sternheim, she confesses,,Aber

nicht eine saite meines Herzens hat darauf geantwortet.rl

(p. 153) As for Seymourrs ìove, it I ies secure within her

for she strongly yearns for him. she expresses.this desire

in her heart; "Und war er n i cht der Mann, den me in Herz

sich wünschre?" (p. 272)

The heart is stronger than the mind here but it does

not yet have the supreme monopoly over the individual as

¡t does ïn the Romant¡c movement. The individual
is not r:ígidly-bound to a sense of duty or obrigation"
tnsteadr'lre is.moved by personal considerations based

on non-rat¡onal elements. lt was pointed out above how

Sternheimrs love feel ings for Seymour are brought into

pì ay by hi s tendency to mel anchol y and sadness. Her heart

is moved by the deep emotional qualities which emanatê

from his character by means of his eyes and physical

movemen t s.

The inner desire of the individual def ies the

reasoning of what ís rationally expected. rhis is completely
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the oppos i te to the love professed by Lord Rich. Sternheim

claims to value this love which Rich describes and

consequently she realizes the valid reasons for loving her

"husband'r. ln her situation with Derby, she rationalìy

concl udes, that I ove i s a duty and an obl i gat ion whi ch

she owes hím. 'rlch wählte ihn, ich übergab ihm mein Wohl,

meinen Ruhm, mein Leben; ich bin ihm mehr Ergebenheit und

mehr Dank schuldig, als ich meinem Gemahl unter andern

Umständen schuld i9 wäre.rr (p. 177) Yet, whatever she

proclaims, she translates her words into antagonistic

feel ings, for even her mind cannot control her heartrs

desire. As a result, she is unable to do what is rational ly

expected of her, to offer Derby the dut i ful I ove of a

wife" Her inabil ity to suppress her strong love for Seymour

interferes with her obligat¡on. lt is so marked, that even

Derby recogn izes ¡t and despa irs, rrwarum zeig test du m ir

deine sympathet i sche Nei gung zu Seymour.rr (p. 179)

The possessor of th i s emot i on-based I ove i s not free

to exercise his will since this type of love cannot be

suppressed on demand. lf not given an outlet for expression,

¡ t turns i ts force i nwa rd and f I our i shes at the expense of

the loverrs emotional stabi I ity. LaRoche i I lustrates this

phenomenon in both Sternheim and Seymour. As mentioned

above, the heroíne owes Derby marital love but insteâd of

f ulf illing this du.ty, ñourishes a heightened feeling of

love for Seymour. Seymour, too, i s powerles: to suppress

his love for Sternheim. lt torments him endlessly and its
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unceas¡ng force is aptly depicted in his reference to it

as 'rdas stumme wüten me iner unüberw ind I ichen L iebe.,t (p. 167)

The irrational element of excessive f eeling

accompanies this view of love where love is experienced as

an ¡ntense, ungovernable emotional force. Lt is character-

ized by a total lack of moderat¡on. Derby puts ¡nto words

the extreme extent of the passion that both he and Seymour

f eel f or the heroine: rrl,/ir I iebten s ie beide zum uns inn ,r

(p. 260)

No temperate resignat¡on is able to co-exist with

th i s force of I ove. I ts i ntense pass ion occup i es the whol e

being and subsequently demands the attainment of the love

object for its fulfillment. Seymour, unlike his brother

Rich, is victim to this heightened irrational state.

t/h¡le his bròther conforms to the nature of rational love

and abandons hi s romantic feel ings for sternheim, seymourrs

emotional lovJ ¡..omes a matter of I ife and death. He

must have he r i n order to surv i ve. The fol I ow í ng word s

reflect his desperate condition: I'Meine Gesundheit leidet

schon lang auf allerlei Weise unter diese Liebe 0

Gott! - lch muß sie erhalten oder s,terben - ,t. (p" lO5)

ln díscussing, the love based on reason, it was

ment ioned how LaRoche d i spl ays the importance of the

traditional roles for male and female. However, she

simultaneously. alìudes to a more modern concept of love

in which the femalers role is more liberal and not as

conf ined" This delicate subject is approached ìightly,



66

by means of a rhetorical question between sternheim and

Emi l ia. The former asks the latter, 'Warum darf ein
edeldenkendes, tugendhaftes Mädchen nich t zuerst sêgen,
diesen würdigen Mann I iebe ich? warum vergibt man ihr
nícht, wenn sie ihm zu gefar ren sucht und sich auf ar re
t,/eise um seine Hochachtung bemühet ?,t (pp. ZZg. ZZg) This
suggestion is quite antagonistic to the idea that it is
sol el y the manrs prerogat ive to choose and i n i t iate the
love interest" wieìand is crearry piqued by this aggressive
proposa I . By no means does he support the remova I of the
dividïng line between the,sexes in this regard" He bases his
argument on the necessíty of a sex*differentiated moral ity
and repl ies to LaRochers impl i cat ion: nDiese Frage
íst eben nicht schwer zu beantworten: das ederdenkende,
tugendhafte Mädchen darf dies nicht, weil man keine eigene
Mora I f ür s ie machen kann.'r (p. 229)

b) Harriage

There I ies a certain ambivarence in LaRochers
treatment of the instítution of marriage. At times she

su9gests a more progressive outlook which is then negated
by the presentation of a traditional attjtude.

0utlining the traditional direction is the ídea
that marriage is an integral part of the naturaì course of
events in a woman's life" consequentry, the femare is
ever conscious of its supreme importance. Baron prs sister,
charlotte, illustrates this traditional concern for the
value of marriage in voícíng her opiníon on the f,uture
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impl ications of her sister's marriage to a member of a

lower class: "diese schöne Verbindung auf Unkosten meines

Glücks gemacht wird. . Wer wird denn unser Haus zu

einer Vermählung suchen, wenn die ältere Tochter so

verschleudert ist?" (p. 37) She bel ieves her happiness is

tied to the guarantee of an eventual marriage

Sternhe im's foì I owi ng words refl ect the importance

of marriage for a woman. ln a conversation with Madam C,

a widow, the heroine tries to convince her to select a

marriage partner from among her four suitors. However she

i s unsuccessful and as a resul t, admon i shes her for her

decision not to marry. Madam C wishes to devote her energies

to the teaching of young women and al though ¡t is a noble

a im, LaRoche does not give ¡ t equal status to the aim of

matrimony. Sternheim uses the word "schaden" to describe

the detr imenta I imba lance whi ch Madam C r i sks by not

adhering to what is rational Iy expected of her. Referring

to her desire to educate, Sternheim repl ies, 'rDieses wird

das einzige Mittel sein, womit Sie den Schaden ersetzen

können, wel chen S i e durch den Vorsatz ve rursachen,

unverheiratet zu bleiben." (p. 221)

Simultaneously, the novel presents a sítuation in

whi'ch marriage is not regarded as the ultimate feinale

ambition. The figures of Lady Summers and Madam Hi I I s

i I I ustrate the possibi ì i ty of women lead ing ful Êi I ìed,

useful and contented lives in spite of their unmarried

state. Not on I y are these two women una t tached but they
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exhibit no desire nor intention to alter their situation.

Sternhe im, on the other hand, does eventua I ly marry. yet

LaRoche al lows her a long, unhurried.cel ibate period in

which educational and humanitarian concerns become the

focal point in her I ife.

LaRoche speaks out for a new kind of marriage. The

traditional idea of a parental arrangement based on

considerations of convenience is replaced by the freedom

of individual choice. sternheim herself presents this idea

when she suggests to Madam c, 'raus freiem tJillen jemanden

glücklich zu machen.rr (p. ZO5)

Sternheímrs parents follow this new trend. Their

mê¡rr i age i s mutua I I y agreed upon by both partners before

the consent of al I the fami ly members i s requested.

Speaking for his sister, Sternheimts mother, Baron P tel ls

the 0berst von Sternhe im, I'S ie sol len me i n Bruder se in ! -

. Sie haben die freiwillige, die zärtliche Zusage

mei ner Schwester - rr (p. 35) Then, af ter be ing asked her

opinion on the matter, Sternheim's grandmother replies to

Baron P: "lch sehe wohl, ffiêin Sohn, daß diese Verbindung

eine schon beschlossene Sache ist . " (p. 38)

Even the restrict ions of social class give way to

allow for a marríage of reciprocal love" sternheimrs parents

marry in spite of a dif ference in social class" ïhe heroiners

mother shows a strong des i re for the un ion wi thout any

considerat¡on for 0berst von Sterheim's lower socíal

origins. She conf ides in her brother, Baron P, "daß der
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0berste der einzige Mann auf Erden

ich zu werden wünsche." (p. 33) To

I'Der Unterschied der Geburt ist dir

ist, dessen

the Baronrs

a lso n icht

. ." (p. 33)

Gemahìin

question,

anstößig?"

(p. 33) She rep I i es, "Ga r n i cht;

Mutuaì love is the focus of the marri age between

the hero i ne and Seymour. He expe r i ences the same deep

longing for her as she for him. Sternheim becomes aware

of this and tel ls Emi l ia, "Lord Seymour verfolgt mein

Herz; er Iiebte mich, 0 meine EmiIia," (p. 272)

The heroiners own actions incorporate this progressive

view of marriage" She chooses to marry Seymour based on

the I ong i ngs of her heart. When debat i ng on whether to

marry Rich or Seymour, she reflects on the ìatter, "Und

war er nicht der Mann, den mein Herz sich wjjnschte? Er

weiß es, soll ich nun zurücke?" (p. 272) Their marriage

refleets the important new role of feeling with the

mari tal union. Al though Sternheim refers to her marriage

to Seymour as rre ine Entschl i eßuñg, d ie von Tugend, !/e i she it

und Rechtschaf f enheit gebil I iget wird!r' (p. 274), it is

clear from her previous words that emotional elements are

present in her decision.
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1.3.4 Social lssues

I n her novel , LaRoche i ncorporates

issues of her time. This discussion will

on class structure

in the characters

involve a mixture

and social reform. The ideas

some of the social

óonsider her views

Sternheim and the 0berst von

of rational and emotional, as

traditional and progressive attitudes.

LaRoche accepts the status quo of the class system

as part of the natural order of things. lt is part of a

rational plan imposed on man by the Creator. This plan

includes a God-given reason for the necessi ty of a society

based on different social classes, i.e. the achievement of

an ordered world. Sternheim recognizes and values the

ímportance of therr0rdnung, die Gott unter den Menschen

durch díe Verschiedenheit der Stände eingeserzr hai.,, (p.137)

The contentment of each class wi th i ts natural ly

designated place and role in society is regarded as an

ideal state. This demands the individualrs respect for the

wisdom of the Almighty, the archítect of the social order.

Since it is a product of His hand, then ìogically, it must

be good and noble. Just as God created the world of nature

wheré each element is integrated into the whole system with
its specif ic function, so He structured man's social world

along a similar pattern. Sternheim, in advising Madam T on

the instruction of her children, includes an emphasis on

the supreme importance of accepting the naturaì arrangement

of society: "Reden Sie von den Vorteilen und Lasten, díe

she presents

Sternheim

well as
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jede Klasse hat, und lenken Sie alsdann lhre Kinder zu

einer ehrerbietigen Zufriedenheit mit ihrem Schöpfer, der

Sie durch die Eltern, die er ihnen gab, zu einem gewîssen

Stande bestimmte und ihnen darin ein eignes Maß besondrer

Pf l¡chten zu erfüllen, auf legte " (p" 137)"

She prides herself on convincing the nieces of her

landlady to be satisfied with thei r natural God-given

stat¡on in I ife, bringing them to the real ization, "daß

sie sich viel glijcklicher achteten, Kamme.rjungf ern als

Damen zu sein, weil ich ihnen sehr von der gro$en

Veran twortung sagte, d i e uns wegen dem Geb rauch uns re r

Vorzüge und unsrer Gewal t über andere aufgelegt se i.rl

(p. 176) Thi s statement revea I s the importance of not

disturbing what is naturalìy ordained. lt would seem

unnatural for these lower class girls to be dissatisf ied

with their social rank and to strive for a higher occupêtion

or standing than wha.t this rank allows for.

No social agi tat¡on is promoted in thi s view for the

simple reason that there is absolutely no need for it. .l f

each class has its advantages and disadvantages,bo¡h of which

have been equally weighed, then a natural harmony should

be the result. Every individual has a responsibility to

carry out the duties required

standing. ln fact, this must

by his particular social

be achieved to ensure a spirit

wordsof brotherhood among the various classes. Sternheim's

ref lect this principle,

Pf lichten der: Tugend und

as she acknowledges "zt) den

der Reì igion sei der Fürst r,vie der
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Geringste unter den Menschen verbunden.'r (p. 137)

LeRoche demonstrates the evol ution of the class system

as one based on fai rness. I f one class appears more favoured

it is,nerely because it has achieved

Sternheimts

more and therefore

n¡enËts a higher reward. statement indicates

tþ,ãt one cìass is not luckier than another. She explains,

',Ðer Ursprung des Adel s wäre ke in besonderes Geschenk der

Voiisicht, sondern die Belohnung der zum Nutzen des

Vaterla,ndes ausgeübten vorzügl ichen Tugenden und Talente

gewesen. Der Reichtum sei die Frucht des unermüdeten

Fleißes und der Geschickì ichkeit " (p. 138). The above idea

is another argument for the individualrs acceptance of hi s

social status. He i s where he i s because of the natural ly

ordered process of reward and punishment. This view wc,uìd

se€F¡ to ind icate that the only way to improve oners rank

is through virtue and d¡lígence and this would entail a

slot¿ and steady process.

LaRoche simultaneously pfesents a contrast¡ng p¡cture

to the harmonious world depicted above. lt is characterized

hy the åwareness of incongrui ty and unfai rness between the

social classes" This awareness of an inequaì ity in the

system l'srhowever, not an argument aga inst the status quo

hr¡t !'ather an attack on the irresponsibility of the

indiv ídual . I f the soci al order does not funct ion as a

concos-dant whole, then the f ault lies neither with the

Creator, nor with His plan, but with the shortcomings of

the individual. Reason demands each personrs allegiance to
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the duties of his rank and failure to achieve this

in an imbalanced world permeated by sufferi ng and

ness. lt is the lower class in particular which

higher class. The

IS

the attitudes of the

results

unhappi-

a t t he

0berst vonnercY o f

Sternheim

symPa t hY

realizes this situat¡on and expresses his

for rrGeringe und Unglückliche, deren hartes und

mühsel iges Leben durch die Unbarmherzigkeit und den Stolz

der Großen so oft erschwert und verbittert wird.,, (p. 49)

The natural social structure is no longer portrayed as

an i deal system because of the immora I behav i our of the

upper class. The lower class is depicted as the target of

deliberate oppression by the self ish, abusing nobí1ity.

LaRoche presents this view in a dfamatic description, as

Sternhe im recounts wi th d i sgust the contents of a conver-

sation she overhears at court : .a certain gentle-

man at the card table'rhatte einige Zeit vorher, bei der

Frage von Herrschaft und Untertan, Von den letztern al s

Hunden gesprochen und einem Jungen, díe Regierung seiner

Güter antretrenden Kavalier die heftígsten und liebìosesten

Maßregel n angeraten, um d ie Bauren i n Furcht und Unterwür-

figkeit zu erhalten und die Abgaben alle Jahre richtig

einzutreiben, damit man in seinem stêndesgemäßen Aufwand

nicht gestöret würde." (p" 78)

LaRoche launches a critique at the priveleged classes.

The heroine carries thís message in her novel She constantly

demonstrates her p i ty for those of poor stat íon" She focuses

on the vast contrast between the rich and poor but rhis does
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not necessarily contradict her rational defense of the

necessity of the latter. She bel ieves the lower class has

its designated role and purpose, however, that its position

deteríorates immensely if not supported by a responsibìe

and cari ng att ¡ tude i n the upper class. LaRoche condemns

the f rivolous amoral ìifestyle o.f the Iatter as the reason

for the m i sery of the former.

Sternheim vividly depicts the sad situation that

ar¡ses when one class shi rks its responsibi I i ty, where

the individual's deeds become self-serving and contrary

to the natural order. Her statement is quite strong and

represents a fairly daring move if one considers the class

of the majori ty of LaRoche's read€FS¡ I t i s at the pr incers

court that Sternheim vehemently exclaims, "Nein, meine

liebe C*, ich werde nicht anders denken, sobald ich die

Pracht des Festins, des Hofes, das auf den Spieltischen

verschleuderte Gold neben einer Menge Elender, welche

Hunger und Bedürfnis in abgezehrten Gesichte und in den

zerrißnen Kleidern zeigen, sehen werde! Dieser Kontrast

wird meine Seele mit Jammer erf üllen, ich werde mein eignes

glückl iches Aussehen und das von andern hassen; der Fürst

und sein Hof werden mi r eine Geseì I schaft unmenschl icher

Personen scheinen, die ein Vergnügen in dem unermeßl ichen

Unterschied f inden, der zwischen ihnen und denenjenígen---l

ist, die ihrem Ubermut zusehen." (p.72)

LaRoche's novel contains an example of a successtul

mixed marriage" lt is not condoned as a generaì practice,
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however,,its existence within the novel ref ìects a somewhat

progressive attitude. ln thís particular case, individual

character compensates for a lower rank ìn sociar status.

The 0berst von sternheim, whose f amily originates in the

middle class, is allowed to marry a woman of aristocratic

birth. sternheimrs motherrs words to Baron p depict ¡t as

a marriage of equality : "sein edles Herz, seine '-

\./issenschaft, und seine Freundschaft für dich ersetzen

bei mir den Mangel der Ahnen.rr (p. 33) Thís event is alì

the more interest¡ng as the malers condition is improved

by mar.rying a femaìe. Conversely,,the female forfeits her

ari stocratic name by marrying into a lower class. Al though

LaRoche aìlows this phenomenon in an individualinstance,she

presents a traditional attitude in warning against its

general appl ication. Baron Prs mother reflects thi s concern

in her admonition: "Lieber Sohn, werde nicht zu eifrig, es

wäre wí rkl ich nicht gut, wenn unsre Töchter so leichte

geneigt wären, außer Stand zu heiraten.rr (p. 38)

LaRoche approaches the i ssue of pract i ca l soc i a l

reform by two widely differing methods. Serious practical

philanthropy, as represented by the 0berst von Sternheim,

exi sts simul taneously wi th a more emot ional and spontaneous

ve'rsion as is practised by the heroine, Fräuìein von

Sternheim.

The f irst approach involves a rational motivation.

Sternheim's f ather demonstråtes the importance of an

orderly approach to the implementation of one,s social
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respons¡bilities. He incorporates the idea that it îs up

to the individual to improve on the natural social system.

This involves not only organized land reform but also

cultivation of the individuaì. The 0berst von sternheim

suggests, "0b nícht die Umstände meiner Untertanen in

andrer Austeilung der Güter, in Besorgung der Schulen, des

Feldbaues und der Viehzucht zu verbessern seien?,, (p. 4l )

He not only initiates a plan to better the condition

of his workers but systematically carries it out: t,Alle

Proben von Landbau = Verbesserung wurden auf herrschaftl ichen

Gütern zuerst gemacht; al sdann den Untertanen gel ehrt und

den Armen . der nötige Aufwand umsonst dazu gereicht;".

(p. 46) He implements organized divísion of labour in which

each of the following groups serves a specif ic task and merits

certain treatment: rt0beraufseher über 0rdnung und Arbeit,r,

"Oberauf seher i n'r, "Hausme ister", 'rWe ibsperson€ñ',,
ttHannspersonêñ", rrKnechte", ItWächtert', ¡rFremde

und einheimische Bettl,er", 1',Säufer, Spieler,

Ruchlose und Müß¡ggänger"" (pp. 47-48) This comprehensive

plan,reflectíng hi.s str'ong 6en6e of socia,l respons,ib¡l-'

ity, becomes a model experiment and a basis of reference

for future models" Seymour uses his father-in-lawrs pìan

as a guide for his own philanthropic intenrions. Sternheim

comments, "Mylord will ein Schulhaus und ein Hospital

nach der Einrichtung der sternheimischen erbauen lassen;',.
(p. 276)

The second approach to social reform, the emotional
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approach, ¡s highlighted in Sternheimrs acts of charity.

Her chari table actions are qui te the opposite of the

methodical phi lanthropic plans of her father. They are

in i t i ated not by del i berate reason i ng but by spontaneous

feelings. Excursions to the countryside trîgger nurnerous

of these subjective experiences.0nce, oî nearing a group

of poverty-stricken inhabitants, Sternheim is suddenly

overwhelmed by "Zärtì iches Mitleiden" (p. 76), an emotion

which incites her to throw them "einige stücke Gelds l' (p. 76).

0n another occasion she describes a simi iar situation:
ItMein Herz wurde bewegt; " ich faßte mich,' ,o äußerst

gerührt ich war,'r. (p" 101) This feeìing is then followed

by an instinctive desire to act: 'rdie Vorstellung ihrer Not

und die Begierde zu helfen wurde gleich stark.rr (p" 101)

The final result'of this episode is a donation of money,

"gute Betten, Essen und . eine gute Kutsche'r. (p. 102)

The above outlook i s sent imental and emphas îzes the

happiness of the moment. lt is far removed from the serious

long-range goals which characterize her fatherrs approach.

It makes no provisions or commitm.ents for the future.

taRoche i I lustrates this I ighter tone in the fol lowing

episode" Whi le outside at the princers baì l, Sternheim is

overeome by the contrast of courtly soc¡ety and the poor

inhabitants of the nearby villêge. Becoming 'rsehr gerührt"

(p. 126)" she quic.kly and spontaneousìy acts on this

feeling: r'sobald ich am wenigsten bemerkt wurde, schlüpf te

ich in den Pfarrgarten gab dem Pfarrer etwas für
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die Armen des Dorfs"" (p. 121) This almost playful ly

described scene resul ts not only in the happiness of the

receiver but aìso in that of the giver. A contented

sternheim returns to her previous activi ties wíth 'einem
glückl ichen Herzenrr (p. 126) .
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1"3.5 Metaphysics

The metaphysical reaìm in the novel comprises two

diff erent outlooks; the orthodox and the p iet i st ic.'These

approaches both complement and contradict one another;

however,this discussion is only concerned with the latter

effect. The orthodox religious ideas reflect a general

rational basis whi le the pietistic world in the novel is

permeated with a personaì subjective element which also

includes traces of the irrational.

The novel conta ins a stereotyPed p ¡cture of orthodox

rel ig ion. Here the rat ional presence i s d i spl ayed in the

importance given to formal ritual asPects. Frau von

Sternhe ímr s reference to the content of a sermon reveal s

aR emphasis on the tithe: "ln der Sonntagspredigt wi rd der

Pfa rrer über d i e Mater i e von wahren Al mosen und von würd i gen

Armen eine Rede halten und der ganzen Gemeinde die St¡ftung

und die PfI ¡chten derer . vorlesen." (p. 49)

This institutionalized form of religion is soc¡ety-

oriented. The church is an important Part of the community

and church attendance is an integral part of the general

religious program. ln Sternheimrs descríption of court lif e,

she includes a reference to the organized external aspect

of the church: I'Die Hofkirchen sind prächtig geziert, die

besten Redner sind zu Predigern darinnen angestel I t, die

Gottesdienste werden ordentlich und ehrerbietig besucht rr

( p. e6).

This view of religion necessitates the presence of
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the church and a rigid cìericalism to guide the path of

the believer. lt does not promote a personal religious

experience but stresses the individualrs rel iance on his

parson and h¡s church. The function of the former in

relation to his congregation is reflected in the following

statement of Sternhe imrs: rrWenn mein Pf arrer nur mit guten

Bezeugen der letzten Lebenstage seiner Pfarrkinder

zufr ieden ist, so werde ich sehr unzufrieden mit ihm sein.

Und wenn er die Besserung der Gemüter nur durch sogenannte

Gesetz = und Strafpredigten erhal ten wí I l, ohne den Verstand

zu öffnen und zu überzeugen, so wird er auch nicht mein

Pfarrer seino--r¡ (p. 45)

The above words 'rden Verstand zu öffnen" emphas i ze

a rational istic orientati.onrThe parson should aim to reach the

intel lect of his church members since in this outlook, one

experiences God via the mind and not the emotions.

General ly accepted dogma is vital to this rationalistic

approach to religion" lt plays a valuable role, along with

the parson and h¡s church, in guiding the individual. Frau

von Sternheim claims:."lch habe mich gründlich von der Güte

und dem Nutzen der großen Wahrheiten unsrer Rel igion

überzeugt " , (p" 44) "

Scholasticism with its roots in academic theology,

or "trockene Moral" as Goethe describes it, is a part of

the orthodox outlook" Study of the Bible and the Catechism

is encouraged here. This idea is ref lected in Frau von

Sternheimrs interest in the "Kêtechismus nämlich der
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von den Chri'stenpflichten, wie er eingefühn isrtr (p. 45).

Traces of deism are evident in the novelrs orthodox

world. The idea that man is able to arrive at proof of

Godts existence by means of his reason alone is present

in Sternheim. Reason directs man to the realization and

recognition of God as the Creator of nature and 0rganizer

of the world, i.e" a universal God. Sternheim¡s words

ref lect this concept: 'rEs ist eine Pf licht des guten

Geschöpfs, d ie Werke seines Urhebers zu kennen, von denen

wi r al le Augenbl icke unsers Lebens soviel Gutes geniegen;

da die ganze physikal ische Wel t lauter Werke und Zeugnisse

der Wohltätigkeit und Güte unsers Schöpfers in sich faßt,

deren Anbl ick und Kenntnis das reinste und vollkommenste,

keinem Zufall, keinem Menschen unterworfene Vergnügen in

unsre Seele g ießt"" (p. 140)

The above idea is linked to. the belief in Divine

Providence. Han is subject to a God-ordained destiny and a

general moral code, where the emphasis I ies in the general

harmony of the world and not on personal cons iderations.

Sternheim writes aboqt 'rschicksal " welches uns die

Ausschweifungen unsrer Einbi ldung ohnehin nicht erlaubte.tl

(p. 138) I t is everyone's duty to accept thi s Divine plan

and to I ive according to I'dieser edelmütigen Ergebung in

ihr Schicksal " (p" 139),

A constrasting picture is created to the one aboVe

by a strong pietistic presence in

characterized by a subjective qual

Sternheim. This worìd is

ity. The religíous
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experience is no ronger part of a forma., generar pattern
but becomes a pe rsona I , emot i ona I encoun te r. God r s

exist"n.e is not only real ized by the intel lect but feì t
by the heart. rn addition, the ber iever's aim is not onry
to study the rer igious books but to appry their message.

The personar erement in this pietístic orientat¡on
allows the individuar spontaneous contact with the Aìmi9hty.
The individual's rerationship to God is not rimited to
ri tua I prayers and Sunday morn ing sermons. r t becomes
natural and voruntary. rn the.forrowing passâge, sternheim
appeals to God in an impulsive personal prayer: ,,lch ging
ans Fenster, um Atem zu schöpfen,,.und erhob meine Augen gen
Himmel.0 Gott, mein Gott, der du alles zuläßt, €Fhalte
mich ín diesem Bedrängnis. Was soll ích tun?,, (p. 237)

The emotíons play a key role in this subjective
rel íg ious exper ience. Tears become the symbor for thí s

deep inner r ife of the sour. After a spontaneous prayer,
Sternheim is overcome by tears:,,Laß mich, o Vorsicht, laß
mich dieses Gepräge der wahren Größe der Seele erhal ten;
viele, aber milde Tränen überströmten nach diesem Gebet
meine Lagerstätte.', (p. z3g)

The pietist is preoccupíed with self_analysis.
sternheim exhibits this trait in her constant reference
to the state of her ínner self " 0n one occasion she writes
to Emíl ia, "Sie sehen, daß ich über mich zweifelhaf t bin,,.
(p" 205)

This preoccupation arso makes itserf fert in an
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nsc¡ousness of sin. The individual, as a result

inward, is often stricken with guilt
ex t reme co

of looking

LaRochers

describing

Sie ruhì9,

S ie recht

(p. 1 29)

The

he ro i ne expe r i ence s

her behaviour at a

meine I iebe strenge

haben; ich war eitel

, she writes, "Sein

ich empf inde, daß

mit mir zufrieden;".

t imes.

feelings.

ln a letterth is many

court ball

Freundin,

und sehr

pietistic evaluation of behaviour i I lustrated

above leads to an expectation of punishment. Sternheim

blames hersel f for being seduced into a fal se marriage

with Derby and consequently feel s the marriage í s puni sh-

ment for a weakness in her moral character. She laments,

'r0 wie hart, wíe grausam werde ich f ür den Schritt meiner

Én twe i chung bes t raf t ! " (p. 1 84 )

This rel igious outlook is further characterized by

an aversion to worldl iness. I t ideal izes simple country

I ife with its f ocus on family, church and work. Sternheim's

love of I ife's simple pleasures and her abhorrence of the

art¡f icial fabric of courtly society ref lects this.

Practícal Christ.ianity is a primary aim of the

bel iever here" Loving oners neighbour becomes more important

than studying reIigious doctrine. However,the feeIing of

neighbourly love is not sufficient, for it must be trans-

formed into actíon" Sternheim Iearns this principle from

her f ather: 'r\,lie einnehmend bewies mein Papa mir diesen

Grundsatz, " daß gute Handlungen viel ruhmwürdiger

sein als die feinsten Gedanken"" (p. 94)
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The world of pietísm concentrates a great deaì of

its attention on the eventual afterlife. The idea of

spiritual reward and punishment motivates the individual

to benevol ent act ion. Furthermore, the suffer i ng of the

individual in the present physical world is eased by

thoughts of ultimate eternal compensation. ln a tortured

period of her I ife, Sternheim looks ahead and is thankful

f or the promise of a life af ter death: '¡Gedanke des Todes,

wie wohltätig bist du, wenn du von der Versícherung

der Uns:ter.bl,,ichkei_t unserer Seele begle i tet,
zu uns kömmst! wie lebhaft erweckst du àas cefühl unserer

Pf I ichten, und wie eif rig machst du unsern l./illen, Gutes

za tun? Dir dank ich die üb"r*indung meines Grams und die

erneuerten Kräfte der Tugend meiner Seele!', (p. 246)
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2.1 Con temp orary Rev i ews (l I 71-t775¡

Publ ished in 1771, this novel makes a great impact

on its readers and rapidly becomes the equivalent of todayrs

best-sel ler. Brüggemann describes this phenomenal story:

r rDie Geschichte des Fräuleins von'sternheimr hat eine

Aufnahme gefunden, wie sie nicht glänzender hätte sein

können. Der Roman hat Sophie LaRoche mit einem Schlage

berühmt gemacht und ihr in al ler Wel t den Namen 'die

Sternheimr eingetragen."l lts popularity results in a

total of nine editions and translations into English,

French and Dutch" ln her biography of the author, Ludmí ì la

Assing captures the intense furor caused by the novel. ln

1859 she writes, "Wir haben in unserer heutigen Literêtur

Keinen Roman, der so auf der Stel le sich al le Herzen

erobert hätte, der gleích diesem von so vieìen schönen

Augen mi t Tränen des Entzückens und des M¡ tgefühì s gel esen

wäre."2 R¡dderhoff also highl ights the novel's success:

rrl m übr i gen konnte Soph i e von LaRoche nur i nn i ge Freude

über die begeisterte Aufnahme empfinden, die íhrem Roman

von allen Seiten zu teil wurde."3 Assing describes it as

rFritz Brüggemann, rtEinleitung zum Nachdruck von
Sophie von LaRoche, Geschichte des Fräuleins von Sternheim,rl
in: Deutsche Literatur. Sammlung I iterarischer Kunst-und
Kul tur-denkmäler in Entwickl ungsreihen, (Leipz ig: Philipp

ASReclam jun., 1938),
B rüggemann.

bd. 14, p. 7, hereafter cited

2Ludmilla Assing,
Wielands, (Berl in: 1859)

So hie LaRoche; die Freundin
'P 3

3 R idde rhof f , " E i n le i t uf,g",

hereaf ter cited as Assing,

p. XX I I I .
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ttein Sturm des Beif aìls und der Bewunderung.',4

These rave rev i ews emanate from two d i st i nct I y

opposed I iterary camps: the older, establ ished fol ìowers

of the "Aufklärung" and the younger representatives of the

new irrational ism. Brüggemann al ludes to the singurarity

of this phenomenon. He is puzzled that LaRochets work

captures the favour of such a diverse audience and asks,

,rl,/ie erklärt sich nun das Rätsel rt5.

Both the novelrs and the authorrs success however,

do not endure a long and happy life. LaRochers fírst and

best novel is initially applauded and later criticized by

the same groups. lts original popularity stems from its

embod iment of elements which reflect both rat ional and

irrational trends at a time when the rat¡onal istic
movement was- predominant and the storm and Stress was

about to eme^rge. .,0n" couìd say that its publ ication
, 't-

is well t'lmed" However, when the transition.pei-iod
is ov-er, the novel no longer appears as vi tal and

stimulating ês í:t on,cê d¡d, but as something mediocre
a.ng passé. I i..¡

Unfortunately, LaRoche remains stagnant and does not

progress wi th the new I i terary trends" she too, soon fades

from view" Goethe, a once ardent admi rer, later becomes

critical of her talent. 0n July 24 1799, in a letter to

aAssing, p. 143.

sBrüggemann, p. 8



87

56hiller, he refers to her lack of f lexibil ity and to her

mediocrity: I'Frau von LaRoche habe ich zweimal, erst in

fiefurt, dann in 0smannstädt gesehen und sie eben wie vor

zwanzig Jahren gefunden. Sie gehört zu den nivel I ierenden

Naturen, s ie hebt das Gemei ne herauf und z i eht das

Vorzügl iche herunter'r. 6

Wieland, Sternheimrs editor, is also its f irst critic.

He presents a "Vorrede" to the f irst edition of the work

published in 1771 and 1772, in which he gives his opinions

of the novel. ln addition, he makes his presence felt

throughout the text i n a ser i es of footnotes. These foot-

notes are actual ly comments on various statements within

the text"( References to the former wi I I be cited as

Wieland, 'rVorrede": ref erences to the latter wi I I be cited

as Wieland, Footnotes.)

tJieland is the force behind LaRoche,. the novelist.-lt

is his motivation that inspires LaRoche to write and

complete the novel. He explains his strong desire

f or wan t ing i t pub I i shed as rrda ich dem Ver langen n icht

widerstehen konnte, aì len tugendhaften t"tüttern, al Ie

I iebenswürdigen jungen Töchtern unsrer Nation ein Geschenke

mit einem Werke zu machen, welches mir geschickt schien,

l{e ishe it und Tugend - d ¡e e inz igen großen Vorzüge der

tB.i"fwechsel zwischen Schiller und Goethe, (Berlin:
J.G" Cotta'sche Buchhandlung, 1892) Bd. 3, p. 230
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¡4enschheit, die einzigen Quellen

keít-unter lhrem Geschlechte, und

meinigen, zu befördern."7 ln view of Wielandrs

Brüggemann appears incorrect in hi s assert ion on the

novelrs reception, "daß der Beifal l nicht aus dem Lager

der Aufklärung kam".8 wieland, as representative of the
,rAufklärung", does f ind faults in her work, yet in

pressing for the novelts publ ication he clearly demon-

strates a strong type of rrBeif all',.

The content of W ieland¡s ,'Vorrede,' ref I ects the

contrad i ctory Rature of the noveì . He pra i ses the el ements

which are al I ied to his rationêl views but is at the same

time painful ly aware of new qual ities whích confl ict with

his views.

IrJieland feels LaRochers novel has mainly an

instructive aim: "wobei überhaupt d ie morêl ische Nützl ich-

kei t der erste Zweck, d ie Ergötzung des Lesers hingegen

nur eine Nebenabsicht ist."s He praises the qual ities of

the heroine that reflect a p¡cture of reason and vi rtue.

They include,'rdiese ungeschminkte Aufrichtigkeit der

seele, diese sich immer gleiche Güte, dieses zarte Gefühl

des l'/ahren und schönen, diese aus einer inneren Quel le

7W¡eland, rrVorrede'r, p

t 
B rüggemann, p. 7 .

sW¡eland, rrVorrede", p

20.

23.

einer wahren

seì bst unter

Glijckselig-

dem

remark,
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starnmende Ausübung jeder Tugend¡¡.10

Wieland also acknowledges and lauds the following

new elements in the novel: "eine gewisse 0riginaIität der

Bilder und des Ausdrucksrrrr andrrdiese völìige

lndividual isierung des Charakters unserer Heldintl.12 How-

ever not al I of the novelrs new qual ities are treated

positively. ìlJieland categorizes those elements he sees as

conflicting with his rat¡onal outlook asrrZwanzig kleine

Mi ßtöne".1 3 He d i spl ays an apol oget i c att i tude towards

thei r presence in what he feels is basicaì ly a novel of

the "Aufkl ärung" gen re . He i ns i sts to LaRoche tha t h i s

criticisms and footnotes are solely to protect her from

the brutal ity of other critics" His footnotes often attempt

to rationalize or explain passages in the novel.

One of \.Jielandrs main criticisms is directed at

LaRochers use of exaggerated feel íngs or behaviour, i.e.

"Schwärmer€i", in the heroine's character. He refers to it

asrrder sonderbare und an das Enthusiastische angrenzende

Schwung in der Denkensart l hrer Sternheim". lu ln an attempt

to downplay this irrational quality in LaRochers novel,

he describes the heroine as not a typical representative

lol,J¡eland,

1ltJieìand,

12\^/ieland,

13w¡eland,

luwieland,

t'Vorrede", p

"Vorrede", p

'rVorrede", p

'rVorrede", p

"Vorrede", p

21 .

23.

2l+

21 .

21 "
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of her class, stating "daß es eben daher komme, daß sie

so of t anders denkt und handelt als die meisten personen

íhres Standes;¡¡.15

He demonstrates his dissatisfaction with this trait

of exaggeration in one of his footnotes. lt concerns the

melodramatic scene in which a shaken and emotional

sternheim calls attention to herself by tearing up part

of her costume and tearful ly rushing out of the bal I room.

Her rash behav iour i s prompted by her d i scovery of a

set-up in which she is obviously designated as the princers

mistress. Derby describes the scene and the criticisms

directed at the heroine's behaviour by the rest of Ehe

court: rrFast bei allen wurde die Auf f ührung des Fräuleins

als ein übertriebenes Geziere getadel t. rMann kann tugend-

haft sein, ohne ein großes Geräusch zu machen.t ', (p. 157)

wíelandts comment to all this commotion reads ,'und die
jenig€n, welche dieses sagten, hatten an sich serbst eben

nicht so gar unrecht. l./."16 ln other words, he agrees with

the courtrs general consensus that sternheim acts in an

exagge ra ted ma n ne r

Wieland also

and therefore deserves criticism.

f inds fault with LaRoche's social

Über das Hof leben und

'rbeständige Kontrast

criticism, pârticularly her "satire
die große WeIt"17 and the heroiners

1''vJíeland,

tttJieland,

ttw¡eland,

'rVorrede", p

Footnotes, p

"Vorrede", p

24

157 .

25.
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den ihre Art zu empf inden, zu beurteilen und zu handeln

mit dem Geschmack,den sitten und Gewohnheiten der großen

Welt mach¡"rr18

ln a footnote to the foì lowing stêtement of Derby's,

h is d isp leasure of the authorr s intended cr it ique of ',d ie

Staatsgeschäfte der Höfe¡' (p. 103) is evident. Derby

expresses a view which questions the abiì ity and integrity

of those in political positions. He states: ,rder Zufall

tut bei vielen das meiste, und die Weisheit manches

Ministers besteht allein darin, durch d¡e Kenntnis der

Gesch ichte der vergangenen und gegenwärt igen Staaten,

d íesen Augenbl ick des Zuf a I I s zu benu tze.n und d ie übr ige

l{el t glauben za machen, daß es d'i e Arbeit seiner tiefen

E i ns i chten gewesen se i . " (p. 1 03 )

Wieland .tries to justif y the pos ition of those

attacked by Derby" He opposes the latterrs posi t ion,

regêrding the official s as just and capable and finding

the citizens responsible for making thei r own ì ives

miserable. He replies "Es gehöret immer noch viele Einsicht

dazu, den Zufal I so wohl zu benutzen, und viel leicht mehr,

als einen wohl ausgedachten Entwurf zu machen. Aber das i st

der große Haufe nicht fähi g zu begreifen: und daher pflegt

män ihn immer gerne glauben zu lassen, was, seinen

Begriffen nach, denen, die ihn regieren, die meiste Ehre

macnt. Die Welt wird nur darum so viel betrogen, weil sie

ls\./ieland, "Vorrede", p" 24"
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betrogen sein will. Anm. v. Wieland."le

0ther criticisms are directed at LaRochers negligence

of form, style and I iterary rules. V/ieìand attacks her

method, "wenîger auf die Schönheít der Form, als auf den

t¡ert des I nha I ts aufmerksam zu se i n ;",2 0 He further charges

her with "die Nachlässigkeit des Stils, das Ungewöhnl iche

ein iger Redensarten und \./endungen, und überhaupt den Mangel

einer vol I komenen Abglättung und Rundung".'1

ln another footnote, Wieìand shows awareness of

LaRoche¡s highly emotional language. Rather than directly

criticizing it, he rationalizes its presence" lt concerns

a conversation in which the heroine is giving advice to a

friend about a future marriage candidate. Sternheim's

speech progresses from a cool object ive tone to an i nvolved

personal pitch and this sparks Wielandrs comment. He notes,
tf0er ziemlich ins Preziöse fallende und von der gewöhnlichen

schönen S impl i z i tät unsrer Sternhe im so stark abstechende

St¡l dieser 0ialogen scheint zu beweisen, daß sie bei

dieser Unterredung mit Frau von C. nicht recht à son aise

war.tt22

Wieland is not the only member of therrAuf klärung" to

express his opinions on Sternheim, yet his comments are by

lswieland,

2o\./ieland,

2rV/ieland,

22wieland,

Footnotes, P

rrVorrede'r, p

"Vorrede", p

Footnotes, P

103"

23.

23"

206 "
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far the most extens i ve and rad i ca I . As i de from

ísolated remarks

August Musäus ís onìy other

deta i ledcr¡t¡c to give a more

His report is found in

Ni col a i ts "Al I geme i ne

the article is signed SF, other

and B rüggemann as sume i t to be

is not the case. G.

by other writers of this group, Karl

t he contempora ry "Auf kl ärung,'

repo rt of La Rocher s nove I .

of an article written in

B¡bliothek" in 1772. As

critics such as Ridderhoff

Sulzerrs work. However this

the form

Deutsche

Partheyr s compi lation,
rs Al I geme i ne Deutsche

Mitarbeiter

iothek"

Sr as Karl

"Die

an Friedrích N¡colai Bibl

publ i shed in 1842, Feveaì s the true identi ty of

August Musäus.

Musäus has mainly compl iments for LaRochers work.

Although he, I ike Wieland, f inds f aul ts in the novel , he

does not criticize them as sharply as the former.

The element of I'Schwärmerei" which llJieland decries is

here condoned as a necessary part of the heroiners character

development: "Aber in Ansehung dieses Punktes möchten wi r

I ieber die V. rechtf ertigen, als ihr einen Vorwurf machen.,,23

lnstead of regarding this quatity as a deficiency in

Sternheimrs personality, Musäus þel,ieves jit has a,val id

place in the +rovel. ln his view, the above trait is

intimately I inked to Sternheimrs- role as a heroic

character. Musäus adopts l,/íel"Åd', personal formulation

23Musäus, p. \14"
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of this element,rrder sonderbare ên das enthusiastische

angränzende Schwung in der Denkungsart der Sternheim"24,

and mentions VJielandrs aversion to it.

Musäus, I ike Wieland, is impressed by the "gesunde

Mora¡rr25 and by rrdie moral ische Nützl ichkeit ihres Plan5rr26

which he regards as the focus of the novel. However he

wi shes that i ts presence in the novel had not been up-

staged by the unusua I exagge ra t i on of even t s wh i ch he

labels "das Wunderbare der Begebenheitenrt.2T

Musäus comments further on LaRochers un íque art of

characterization. He mentîons "diese 0riginal ität des

Charaktersrr2s ¡n a negative tone but clearly not in

Wielandts vïgorous manner. For him, the pecularity of

Sternheim is excusable by virtue of her British origins.

What Wieland sees as bad taste in her character, he partly

condones as part of the exotic extens ion of her heri tage.

Husäus finds onìy a few minor flaws in LaRochers

presentation of the heroine. He sees Sternheim as gui I ty

of rash misjudgement and act¡on in her fl ight with Derby

and suggests an alternate behaviour: rrWenn sie es f ür

nothwendig hiel t, aus O. zu entfl iehen, warum ging sie

24Musäus, p

2 sMusäus, p

26Musäus, p

27l|usäus, p

2tMusäus, p

47\.

474.

474"

\ls 
"

47 5.



nícht .auf ihre Güter, wo sie für

Fürsten in Sicherheit war?"2e

Another fault he finds in

rrfalsche Del icatesse".30 F¡rst

modesty which prompts

i n de r

Then he

zu welchen er

95

alìen Nachstel lungen des

the heroine is her

he condemns th i s qua I i ty of

her to deny Derby "Gefäl I i g-

Qualität eines Gemahls

softens his position and reasons

but to portray Sternhe im that

einer solchen Situation, aus

f a I se

keiten,

berechtiget war,rr.31

that the author has

2sMusäus, p

3 oHusäus, p

3lMusäus, p

3 2Musäus, p

3 3Husäus, p

3aMusäus, p

"Musäus, p

no cho ice

warv,ray: rrD.as einzige Mittel

der die Heldin nicht mit

auszuwe ichen "tt32

Ehren konnte gezogen werden,

His review contains the following sexist outlook. He

states h is support f or sternhe imrs rrguten moral ischen und

phiìosophischen Betrachtungenrr33 but emphasizes their

weakened impact on the reader due to the sex of the heroine.

I nstead of LaRocher s ser ious i ntel I ectua I tone he adv i ses

the use of a rrleichten na iven Ausdruck,,34 in keeping with

'td ie Br ief e e ines Frauenz immer=rr. 3 5

476 
"

t+77.

477 "

477"

477"

\77"

477.
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Musäus, I ike Wieland, notes a problem of language

in the novel. He cites a couple of ',Sprachf ehle.rr36 and

mentions the presence of emotional ly tinged words such as

rrJast von Leiden schaf ten, Spleen und dergleichen,'.37 How-

ever he does not judge her harshly, cal I ing her vocabulary

flaws rrKleinigkeiten, die bey dem übrigens correkten

Ausdruck ìeicht zu ubersehen sind.,'38

His f inal conclusion of the novel is, like I,/ielandrs,

favourable. Expressing hi s regard for LaRochers work at

the.end of his review, he stêtes "Mit Vergnügen merken wir

hier noch an, daß in der bibì iotheque des Sciences et des

beaux arts eine französische Uebersetzung dieser Geschichte

des Fräuleins von Sternh" êngeÉün¿iget ist, wi r wünschen

nur, daß s ie in gute Hände fäì I t, um wi rkl ich übersetzt und

n i cht etwa n travest ¡ rt zu werden. " 3 9

The new qualities of LaRochers novel which Wieland

tolerates only because of the redeeming rational eìements,

become the focus of the young members of the new i rrational

movement " Th i s younger generat ion refuses to accept any

cri tici sm di rected at the novel by the older establ i shed

writers of the Aufklärung, particularly by Wieìand. ïhe

latterrs criticisms stand in'sharp contrast to the

3 6Musäus, p

3 tMrsäus, p

3 tMrsäus , p

'eMusäus, p

479.

t+79.

\79.

479.
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enthus¡astic and delirious popularity the novel received

in the ranks of the former. lt could be that V/ielandrs

use of the word "M¡ßtöne, in his review of the novel,

restricted what might have been a more enthusiastic appìause

in the 'rAufklärung" group to a restr,ained type of ovation.

The younger writers however, react f reely and over-

whelmingly positively towards the noveì, especial ly to the

individual and emotional qualities which .are labelìed,as

f aults by the older generation. !,/erner Miìch aptly catches

the key attract ¡ons f or the young group: rrhier f and

sie die Darstel lung seel ischer Kämpfe, die mut¡ge Gestal tung

aktuel ler Fragen - Erziehungsreform, selbstständigkeit der

Frau, Bekenntnis zum Gefühlsleben.,,40

Herderrs views are indicative 9f the general reaction

of the young writersr. "denn er ist der Wortführer der

neuen Schule.rt¡+r He is overcome with praise for LaRoche,s

art of characterization, for her emotional tone and for her

true-to-life depictions. ln a letter to Merck on November 16,

1771, he includes the f ollowing compliments: "d ie Situation

mit Derby als Ehemann, mit Seymour wie er sich ins

Kopfküssen wickelt, mit Rich, der ihre Seele erräth, u. a.

sind ausserdem meisterhaft, so wie die Todtenstimme aus

den Bleigebirgen mir rührender als Hiob tönt" Für mich aber

uoMilch, p" 1lo.
urw¡lheìm

von Sternheim von
Spickernagel Die Geschichte des Fräuìeins

So hie von LaRoche und Goethes VJe r E he r,
D i s s. G re i f swa I 1911, p. 2 hereafter cited as Spickernagel.
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rnuss ich sagen, hat diese vortreff ìiche Frau die meísten

sonderbaren würkungen, wenn ihre Personen: sternheim,

seymour, Rich u.s"w. ihre Lieblingsgedanken, kleine

Bemerkung€f,, Aussichten auf s Leben, süsse Blicke der seele

verrathen; in diesem Allem ist sie f ür mich einzig und weít

mehr als Clarissa mit al len ihren herausgewundenen

Situationen und Thränen."42

Herder i s moved by the i nner I i fe wh i ch LaRoche

emphasízes in her characters. His preoccupation with the

feelings elicited by the heroine ís clearly expressed in

his letter of June 1771 to Caroline Flachsìand, his

f iancée" He exclaims rrso haben sie die sternheim so gef ühlt,

und eben so gefühl t! o gemeinschaftl icher schutzge¡st

unseres Lebens, wenn wir sie einst zusammen ìesen werden¡rr43

So greatly affected i s Herder by LaRoche,s strong
portrayal of deep emotional and moral forces that i t

influences the contents of his sermons. Natal ie Halpern

describes its effect: "Als Herder den Roman zum ersten Male

gelesen, ist er so ergriffen worden von dem rdurchgehenden,

Dämmerndeñ, Dunkeln und moralisch Rührendenr daß er
rdurchaus von nichts Anderem predigen konnte, als daß es

Günter,
p" 106,

42 J.G" Herder, Briefe
(We ima r: He rmãñi-Éã
hereafter cited as

u3Aus Herders Nachlaß,
Herder, ( Frankfurt a.M: Meidei
G. Ohms Verlag, 1916), bd.3,pp
Nachlaß.

, hrsg" v. l./. Dobbek und
hlaus Nachfolger, 1977),
Herder, Briefe.

A"
bd.2,

hrsg. v" H. Düntzer und F.G.
nger, lB56-57; rpr. Hildesheim
:67-68,hereaf ter cited as
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unglückliche schritte gebe, die man nachher lebenslang

nícht zurückholen könnte und wês man nun thun sollt"r.r44
LaR'ocher s nove I moves Herder to expe r ience a

rel igious conversïon. He admits, "lch habe Buße getan auf

mein ganzes Leben".4s H" f inds its message so relevant

that he compares ¡t to the Bible: "so sind mir diese -

eingestreute Betrachtungen gleichsam lauter Evangel ien,'.46

caroline Flachsìand, one of the most ',empf indsamrl

wr i ters of tha t t ime per iod, recogn i zes the nove I ' s

emotional qualities. she displays a similar subjective

exper i ence as her f i ancé Herder on read i ng the nove I . she

bemoans the vast abyss separating her f rom.Sternheim, her

ideal: "mein ganzes ldeal von einem Frauenzimmer! Sanft,

zärtlich, wohlthätig, stolz uîd tugendhaft und betrogen

Ach, wie weit bin ich noch von meinem ldeal, Von mir selbst

weg! wel che Berge stehen getürmt vor mi r! ach! ach! , ich

werde im Staub und in der Asche bleiben! -,.47

0ther members of the new i rrational i sm are swi ft to

expose their support of the novel Lenz is probably one of

i ts most enthus iast ic fans. 0vercome wi th exci tement by

qaNatalie Halpern,
in der zweiten Hälfte des

Die deutschen Schrif tstellerinnen
18" Jahrhunderts Diss. Frankfurt

a.M. 1935, p. 1 6.

a sHerder,

a 6Herder,

qTNachlaß,

Briefe , p" 102"

Briefe, p. 101.

pp. 67-68.
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L.aRochers depiction of emotion, he hails the heroine as

a f em in ine lJerther in h is d ramat ic p iece 'rpandämon ium

Germanicumrr.

ln Act 2, Scene 4, he criticizes \{ieland ,

whom he despises for his critical footnotes in the novel.

His attack on l,Jieland is as pronounced as his fervour for

LaRochers excellence. ln this scene Goethe issues the

scathing remark, "Errötest du nicht w¡eland? verstummst

du nicht? Kannst du ein Lob ruhig anhören, das soviel

schande über dich zusammenhäuf t2rr48 Lenz shows no mercy for
l,Jieland whom he blames for wanting to take credit for

inf luencing LaRochets novel. lt is sternheim,the author, to

whom he gives full credit for writing the novel and to whom

he has male admirers in his drama cry out rrsternheim wenn

du einen werther hättest, tausend Leben müßten ihm nicht

zu kostbar sein"rt4e

Lenz not only idealizes the heroine

herself. He is

emotions. ln a

thanks her for

of

Wär

Sternheim:

but the author

touched his innersm i tten by LaRoche who

letter written to her

the profusion of tears

"Liebe gnädigeFrau! Der

50

on May 1, 1775, he

he shed as a result

Himmel belohne Sie!

es auch nur für all die wollüstigen Tränen, die Sie

48J.H
Lenz Werke

R. Lenz, "Pandämon i um
und Schrif ten

(Stuttgart: Henry Goverts
hereaf ter cited as Lenz.

Verlag

qeLenz, p" 269.

Germanicumrr in:
. B" Titel und H.
GmbH, 1967), 6d"2

J.M.R.
, hrsg. v Haug,

p " 269,
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m i r haben aus den Augen schwä rmen machen, uDd i n denen d i e

ganze \,/elt um mich her verschwand."50

0ther.s in this group express admiration for the novel

but not always ín the superlative tones of a Herder or Lenz.

Brüggemann describes the reaction of Bode and Stolberg:

'rVon Bode wissen wir, daß er rseit langem níchts gelesen,

was sein Herz so tief bewegt und angezogen, hatte, Fritz

Stolbergs Grundstimmung dem Roman gegenüber war Rührung.ils1

They too demonstrate the i nfì uence of the noveì 's emot ional

impact" They perceive its message primarily through their

hearts and not their minds"

Julie Bondeli, a friend and literary penpal of

LaRochets, expresses the novel's favourabìe reception in

Bern, Switzer land. ln classif ying Sternheim she places it

above Richardsonrs Clarissa and compliments the healthy

relationship between "Genie und Gefühl" in the wor.k.

By far the most prominent and enduring of the novelrs

contempora ry rev i ews comes from the pages of the rrFrank-

furter Gelehrten Anzeigen" Vol. 7,1772. This literary

journal, edited by Goethe, Herder and Merck, is the off icial

mouthp i ece of the new movemen t. 0n Februa ry 1 4, 1772 ¡ t

contains a glowing evaluation of LaRochers Sternheim.

Goethe is generally acknowledged to be its author, although

50-r tn
(l 896 ) p

l.Jaldmann, "Lenz
530"

Briefen,r' tuphorion, bd.3,

slBrügg"mann, p. 7
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some crit¡cs I ike spickernagel, R¡dderhoff and rouail lon

suggest that ¡t might be Merck who v,rrote the comments.

The article focuses posi tively on the subject ive

element of the novel. lt singles out the most emotional and

dramat¡c scenes for praise: 'r0as Journal im Bleygebürge ist

vor uns die Ergießung des edel sten Herzens in den Tagen des

Kummers"52 This part of the novel highìights the deep

torment of the heroine and is characterized by dramatic

d i spl ays of emot i ona I suffer i ng. These are exactl y the same

scenes wh i ch most affect Herder.

The articìe places LaRoche's individual and natural

character portrayal far above Richardsànts

presentation. The heFolners character, with its

emphasis on the inner life of the soul, reflects the

strong tend..n.y of these young. writers, towards

irrat ional i sm. The kinshi p they feel wi th thi s new rype

of heroine is ref Iected in the following words.This _passage

received great''populari:ty because íts.author was tho-ught

t'o be Goethe. lt reads, "Allein alle die Herren irren

sich, wenn sie glauben, sie beurtheilen ein Buch-'es ist

eine Menschenseele; und wir wissen nicht, ob dies" uo.'

das Forum der großen Welt, des Ästhetikers, des Zeloten,

und des Kritikers gehört.rt53At"the same-time, the abov-e

s 2 FGA, p

s 3 FGA, p

86.

85.
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statement incorporates an attack at the established

"Aufklärung" members, most notably wierand. These young

writers consider his rational rules ês being pedantic and

without appreciation of a fragi le. rrMenschenseele¡,.:

The novelrs popularity within two opposing camps

clearly points to a diver.sity of elements in the novel.

Each group sees what ¡t wants to see and takes from the

novel what i nsp i res ¡ t most. some advocate the work as

"niitzlich't and rationally instructive while others haiì

it as spiritually aild emorionaì ly moving.Both sides, the
older more rational wri ters, and those younger and incl ined

to the new irrational ism, recognize their ideaìs in

Sternheim. Both sides contri bute to the immense recogn i t ion

wh i ch t he nove I rece i ved .

LaRochers novel reproduces the literary spirit of

that period, a period in which the "Aufklärung,,undergoes
transformations and . the expression of feeling becomes

more prominent w-híle' a new era of irrationalism

êpp roaches

Ludmilla Assing describes the free-floating boundaries

between the various l iterary movements of this period: "Die
bedeutendsten Geister waren erfüllt von den neuen

Strömungen des deutschen Lebens; der Sturm und Drang, das

Geniewesen, die Empfindsamkeit, die Physioqnomik, die

geheimen Bünde, die llluminaten, die Geisterseherei, die
deutsche union, der Erziehungseifer setzen sie wechselweise

in Bewegung. Man suchte eine neue Form für einen neuen



r 04

lnha I t, ba ld

Phantasie ".

í ncorporated

elements"

mit ernster Klarheit, bald
<¿!Jr This picture of confusion

¡nto Sternheim in a series

mit träumender

and transition is

of contrasting

LaRochers novel owes part of its great initial

success to the time period in which it is publ ished. The

time is ripe for the diverse qual ities which LaRoche

juxtaposes in Sternheim. However great Ìts success, praise

of the novel ís short-l ived and precisely for the same

reasons which initiated its early popularity. Touailìon

sharply outlines this result: "Auf die Leidenschaf tlichen

wirkte sie philiströs, den Gelassenen war sie der

Leidenschaft verdächtig und schließlich lächelte alles

über sie""55

saAssing, pp. l50-151.
uschrístine

18. Jahrhunderts,
Toua i ì lon, Der deutsche Frauenroman des

p. 73.(Wien : Braumuller, 1919)
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2.2 Kuno R¡dderhoff 118 95, 1907)

Kuno R¡dderhof f is the f irst major critic to publish

a detaíled exêmination of LaRochets nove.l . ïhe title

of his book, Sophie von LaRoche, die Schülerin Richardsons

und Rousseaus, is indicative of the rrParalìelenjagd"t

pursued in the 19th century by the f ol lowers of \,Jilhelm

Scherer. lt is patterned on Richardson Rousseau and Goethe,

a work by Erich Schmidt, another member of the 'rscherer-

Schule". ln 1907, twelve years after the publ ication of

his book, Ridderhoff wrote the introduct¡on to a new edition

of Sternheim. This discussion will examine the views he

presents towards this novel in both his book and in his

introduction.

The title of Ridderhoffts work, publ i shed in 1895,

highl ights the foreign presence in LaRoche's wri tíng in

descend¡ng order of inf luence, f irst Richardson and then

Rousseau" He explains the strong Engl ish element in her

novel :rr...andere.rsei ts F"na sie] eine' solche vorl iebe fur England

an den Tag, wie sie nur durch ihre eingehende Beschäftigung

mit der englischen Literatur, speziell mit Richardson,

erklärlich ist."2

l Rene
1 950, bd.3,

2 Kuno
Richardsons

Wellek, Geschichte der Literaturkritik 1750-
(Ber I in : Wal ter de Gruyter 6 Co", 1977), p. 283.

Ridderhoff , Sophie von LaRoche, die Schülerin
und Rousseau-, (¡inueCk: J. s@,

p. 27, hereaf ter cited as Ridderhoff , Sophie.
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He basically regards LaRochers f irst noveì as a

synthesis of Richardsonrs three main novels: Clarissa

Howe, Pamela and Grand i son. H is statement, rrRichard.son ist

es also, dessen Spuren überall zuerst aufzusuchen sind.,r3,

ref lects the primary airn of his writing. He presents a

careful del ineation of the paral lels between these two

authors. ln a direct comparison of their form, ßotives

and characterization, he attempts to depict Sternheim as

as "Richardsoniade", a t¡tle bestowed on this work by

Schmidt. He primarily stresses the paralìels between

Richardson and LaRoche and only briefly mentions those

elements he feels are independent and iunique to LaRochers

nove I .

Since the bookrs main thrust is LaRoche's dependence

on Riehardson, Ridderhoff places LaRoche in an inferior

pos i t ion" He constantl y refers to the "Abhäng i gke i t der

LaRoche'ru and he phrases h is a im as rrd ie LaRoche a ls von

Richardson abhäng¡g hinzustel len"s. Richardson is treated

as the experienced and superior writer while LaRoche is por-

trayed as the eager pupil who fails to achieve the perfec-

tion of her master.

R¡dderhoff careful ly del ineates LaRoche¡s short-

comings in her art of characterization. He views Derby as

3Ridderhoff,

uR¡dderhoff,

sRidderhoff,

S o_p l-'j_" , p

Soph ie, p

Soph îe, p

oU

5

¿/.
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less effective a character than Lovelace, his counterpart

in Richardson: "Derby ist eine getreue Kopie des Lovelace.

Wenn dieser uns trotzdem geurinnt, wo jener uns abstösst,

so ist das eine Folge der unendl ich viel feineren

Charakterzeichnung Lovelaces.rt6 Seymour too, fal ls short

of his role model : rrSeymour entspr icht ganz e inem tugend-

haften jungen Edelmanne im Richardsonschen Sinne, der,

jedoch noch nicht ganz za der Höhe eines Grandison sich

emporgearbe i tet hat, da Schmerz und Zorn noch Gewal t über

ihn haben."7

R¡dderhof f highl ights the rat¡onal qualities of

LaRochers characters. He regards Derby as a rat iona I I y

stereotyped "getreue Kopierr of Richardsonrs vilìain in

Clarissa Howe. Both vi I lains serve a rat¡onal function:
rrdass die Held in dem Verf olger derbe das Unmoralische

seiner Denkweise vorwirft,.'s.Seymour is viewed as a stereo-

typical ly vi rtuous gentleman. However since hi s character

i s weakened by an i rrat iona I force, R idderhoff has I ess

respect for him than for his Richardsonian forerunner. He

speaks negat ively of this weakness "da Schmerz und Zorn

noch Gewalt über ihn haben."e

6R¡dderhof f ,

7n¡dderhoff,

sRidderhof f ,

eRîdderhotf,

S o_p l'þ, p

Sophie, p

Sophie, p

Sophie, p

20.

20"

25.

20.
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ln R¡dderhoff 's examination of the heroine, the

rational qualities are given a lrot. of attention. He labels

Sternheim as "völlig eine Richardsonsche Pupp"rrr0 and

perceives her character primarí ly through her ideas not

her emotions. He traces the origin of these ideas to

LaRochers Eng I ish model : rrJene 'Ne igungen und ldeen' s ind

die Richardsons."ll They involve the concepts of virtue,

charity and resignation to one's fate. Ridderhoff lists

them al I as exe.mpìary qualities in the heroine.

Even the emotional by-products of Sternheimrs

character are portrayed within a Richardsonian framework

and not as new or irrational qualities. "Furcht"r2,

'rb ¡ttur"þ] VJorte[n]'"1], ttkörperI ichen Le iden f olgende

Erschöpfung Leibes und der Seele"14 and'rsehnsucht nach dem

Tode"ls are presented as part of a logical pattern shared

by both Sternheim and Pamel a. The heightened feel ing of

'rVerzweiflungI that LaRochers heroine experiences is n,u"n

a rational context. Ridderhoff regards ¡ t as an inherent

part of the Richardsonian motive; the seduction of the

1oR¡dderhoff,

11R¡dderhoff,

l2Ridderhoff,

r3Ridderhoff,

luRidderhoff,

tsRidderhoff,

!g!¡ie, p

Soph ie, p

Soph ie, p

Soph ie, p

Soph ie, p

Sophie, p

20.

1B

21 "

22.

)1

)1
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virtuous heroine.

R i dderhoff seems to be awa re of the con t rad i ct i on

withín Sternheimrs character. He presents her as both

guilty of misconduct, yet innocent and free of any blame

for the outcome of events" ln a comparison of Clarissa

Howe andSternheim, he makes this observation: "ln beiden

Romanen trägt die Heldin selbst zum grossen Teile die

Schuld an ihrem Unglücke."16 Further along the same page,

he absolves the heroines of any blame:rrNur an dem trö-

dass sie schmähl ich

Al though R¡dderhoffrs comparisons of the educational

ideas of both author:¡ is limited, he does draw a paralìeì

between them. Sternheimrs education inr¡hohe B¡ldung"rB

combined with a "vol lständigen Kenntniss des Haushal tes, ja

der Führung der 'Tag-und-Rechnungsbücher,r sowi e al I er

weiblichen Handarbeiten"re is not treated as original.

R¡dderhoff traces it back to Richardsonrs heroines and

comments "im Prinzip st¡mmt alles überein . ebenso wie

stenden Bewusstsein,

dass sie sich selbst

sich wieder auf ""17

r6Ridderhoff,

t7R¡dderhoff,

rsR¡dderhoff,

leRidderhoff,

n i chts vorzuwerfen

hintergangen sind,

hätten, richten sie

Sg_pl''jr, p

!plh!s, p

lpgllj " , p

Sopllj€, p

17.

17.

19.

r 9.
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mit Pamela, Henriette Byron und auch charìotte Grandison.,,20

Both Richardsonrs and LaRoche's view of rove i s

seen in a rationaìistic context. R¡dderhoff states: "sie
ist bei ihnen nicht die leidenschaftlich sich äussernoe

Liebe Rousseaus, nein die vernunf t führt in ihr die
Herrschaft, nur mit ihrer Zustimmung darf der Liebende um

Gegenl iebe werben""2r He portrays their outìook of love as

based on virtue, wisdom and honesty" sternheim¡s love is

dep icted as unemot iona I and devo id of ,rdas wa rme, nach

Liebe verìangende und Liebe spendende Hetz."22

LaRocher s metaphys i ca I í deas are ì i nked to the

Richardsonian princíples of ,rRuhe, Harmonie, Gelassenheit,,.23

Ridderhoff emphasizes her portrayal of a rationaìly ordered

world in which man ul timately achieves a happy end ing.

Rousseaurs influence on LaRoche is also seen in

her presentation of the natural and social world. ln these

t.wo areas, R ichardson becomes a secondary presence. Rousseau

is given credit for Sternheim's ideal ization of country lif e

and her preference of nature over art. After a br ief look

at the representation of nature in Richardson, Ridderhoff

conf irms, rrAber alles dieses kann sich mit den Schilderungen

2oR¡dderhof f ,

2rRidderhoff,

22Ridderhoff,

2tRidderhoff,

Spli'j_e,

!p I ftie ,

!ell''jj,
Soph ie,

pp" l8-19.

P. 10.

p. 20.

p" 10.
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der 'Héloiser nicht messen, Von denen die ldyìle von

Clarens die LaRoche besonders begeistert hat. Nach

ihr schildert sie das Leben der Eltern ihrer Heldin

Auf beiden Lands¡tzen ferner waìtet die Natur, nícht die

Kun s t . rt 2 r+

R ¡ dderhoff devotes ê

of La Rocher s soc i a I

as ¡rnoch fast ganz

ever he al lows her sl ightly progressive and original

we i ter b i s zur Gründung von Armen-undadvance :'rLaRoc.he geh t

Gesinde-häusern."2' This step is taken "lm Geiste

Rousseaus".2

Similarly, he traces LaRochers views on the class

system back to R i chardion and extends them forward to

Rousseau. He indicates that Rousseau is the motivating

force beh i nd her portraya I of a mi xed marr i age, i . e. a

marriage between a member of the middle-class and an

aristocrat" After discussing a scene in Rousseau's Héloise,

R¡dderhoff states, "und hierdurch hat sich die LaRoche wohl

bewegen lassen, jene ungleiche Hei rat zwischen dem 0berst

und der Baronesse, d ie bei Ríchardson in dem entsprechenden

vrews.

auf dem

whole chapter to the examination

He presents her f ocus on charity

Boden Richardsonr rtt. 2s How-

a

2qRidderhof f ,

2sRidderhoff,

26Ridderhoff,

'TRidderhof f ,

lsphie,
Sophíe,

Soph ie,

Soph ie,

PP. 33'31+.

p. 29.

p. 29.

p. 30.
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Falle im 'Grandison¡ nicht ermöglicht wird, zu verwirklich-

en. " 2 8

As for LaRoche's depiction of the relationship

between the upper and lower cìasses, Ridderhoff bel ieves

it fal I s short of Rousseaurs picture of harmony. He describes

her imitat¡on as "EÍne wenn auch schwache Kopie.rt2e

It seems evident that R¡dderhoff, in this 1895 work,

emphasizes the rational qualities within LaRoche's novel.

ln addi tion, he stresses the foreign infl uences on her

writing, thereby treating her work not as an exciting,

original work but a weak imitation of Richardson and

Rousseau. Twelve years laLer, he seems to have altered his

opinion about Sternheim.

ln Ridderhoff 's introduction to the 1907

SternheÍm, his bias appears to have changed in

favour. ,l rr.thís introduction'r'he, higlhl ights the

ed it ion of

LaRoche's

rT,ovel r s '

positive qualities., He enhances Sophie von LaRochers status

as author in the following statement: rrDiesen Roran einer

unverdienten Vergessenheit zu entreissen, ist der Zweck

dieser Neuausgabe."30 He compliments her work by calling it

contemporary:'rUnd doch hat gerade die jetzige Generation

so maRnigfache Veranlassung, mit Dankbarkeit das Gedächtnis

2tR¡dderhoff,

2eRidderhoff,

3oRidderhoft,

lcphþ, p. 32.

Sop_lrþ, p. 32"

"Einleitufl9", p vt.
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an Sophie von LaRoche und ihre schriftstellerisches Wirken

in und ausser sich zu erneuen."3l rn addition, he presents

LaRoche as a fascinating and universal wri ter. The novelr5
plot is praised both for its artístic representation and

for its timeless content. Ridderhoff refers to ¡t as ,rdie

knappe, sehr geschickte Erzähl ung der Handl ung, d ie noch

heute das gespannte lnteresse des Lesers erweckt und

f esthält. tt32

ln his introduction, Ridderhoff focus.es more on the

nat¡onal origin of LaRochers novel than on those f oreign ,'

inf luences he stresses in 1895. He credits her with a

heightened sense of nationaìism andrfurthermore, treats

her work as superior to Richardson,s. ln his opinion,

LaRoche achieves rrdurch warme vaterlandische Gesinnung

durchaus den e ha rakter e ines deutschen l./erkes zu bewahren

und wie wi r uns nähere Betrachtung Iehren wi rd, ihr vorbi I d

Richardson mit ihm zu übertreffen.',33

This new position which R¡dderhoff adopts, reflects

the concern of that time period wi th a renewed sense of

nationaìism. The literary criticism follows this trend of

stressing national heritage. Less emphasis is now placed on

foreign influence" eonsequently, Ridderhoff shies êway from

31R¡dderhoff,

3'Ridderhoff,

t3Ridderhoff,

"EinleituD9", p

"Einleituñg'r, p

"Einleituîg", p

V

vt.

vt"
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the rrParallenjagd' which characterizes his earlier work.
Moving his focus from Engrish and French infruences

to the novelrs nat ional origin, Ridderhoff devotes eleven
pages to the examination of wielandrs influence on LaRoche.

Not only his psychorogicar support but hís technicar
guidance is careful ly expla ined" He al so gives a thorough
report of the exuberant praise ìavished on the êuthor by

her German contemporaries, dwer l ing on the superlative
compl iments of Herder, Fl achs I and, Lenz, Goethe and Juì i e

Bondel i.

I t i s cl ear from the wri ters r i sted above, that
R¡dderhoff 's approach to Sternheim has changed. Besides

stressing the novelrs originaì and national elements,

Ridderhoff shifts from a preoccupation with the rational
to a greater acknowl edgement of more ,empf i ndsamr el ements.

Here he highlights the noverrs reception by members of the

new i rrat ional i sm. He shows st rong support for the

compliments they give to LaRoche by criticizing wieland's
comments and footnotes i n the novel . He decl ares, "Sel ten

ist wohl ein werk mit so wenig Takt und Geschick der

ör¡"ntlichkeit übergeben, als es durch diese Beigaben

I,/ielands mit der rsternheim, geschehen ist.,'3'*

Unl ike his

treats Sternhe im

in his view, the

earìier work, this introduction no longer

as a tradítional "Aufklärung' novel. lf ,

novel is not typically representative of

3uRidderhof f , "Einleitun9,,, p. xXll
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Wieìand, an "Aufklärung" writer,

its author. The following comment

reasoning: "Es war schlechterdings

Wieland ein so ganz von seiner Art

expresses this

unbegreiflich,

verschiedenes

logícal

wie man

l,/erk zusch re i ben konn te. " 3 5

Richardsonrs influence is played down in this intro-

duction. R¡dderhoff does include a brief section entitled
rrDie rSternheimr und Richardsonrrbut here ¡t is the

superiority of LaRoche that is stressed. He treats the

form of her novel, her art of characterization and her

prese.ntation of nature as superseding Richardson"

ln reference to the novel's form, Ridderhoff calìs

attention to "einen Nachteil in der Brieftechnik

Richardsonrr.36 Now the originality of LaRoche lies in the

foreground. He continues, "Ein wei terer Vorzug der

'Sternheimr ist, dass síe viel natürlicher als die

Richardsonschen Romane eine . Erzählung darstellt .tr37

Her portrayal of Sternheimrs love of nature is "ein wei terer

grosser Vorzug"38 and he regards its presentation as so

heightened, "wie es bei Richardson nirgends auch nur in

3sR¡dderhof f ,

36Ridderhoff,

'TRidderhoff,

'rEinleituñg", p

"Einleituñg", p

"Einleituflg", p
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Andeutungen vorhanden ist."3e And f inally, he sees her

original talent at work in her characterization.

Richardson: 'rAber wie inhe f inds her surpassing

3eR¡dderhoff,

ooRidderhoff,

u1R¡dderhoff,

Here too,

Fo rmder

ihres Werkes, so hat sich díe LaRoche, ihrer Eigenarr

folgend, auch in der Darstel I ung i hrer personen von i hrem

vorbild frei zu machen gewusst und ist damit über dies

hinausgewachsen."4o

R¡dderhoff ha i I s LaRoche as a progress i ve force due

to the neur role she creates for women. ln his book of .l895,

he treats her educational ideas as conventionaì and based

on Richardson's heroines. Now he states, ,,dass man im

Mädchen nicht nur eine tüchtige Hausfrau, sondern auch

einen geistigen Kameraden des Mannes heranziehen müsse:.+t

Th i s goal of the contemporary woman i s, êccord i ng to

R¡dderhoff , the goal of LaRoche's novel. He then mentions

her name alongside those of Pfeffel, Brechter, Rousseau

and Basedow, thereby linking her to a more progressive

element"

"Einleituñg", p

"Einìeituñg", p

" É in le í t uñg" , p

XXXV I

XXXV.

V



117

2.3 l¡Jilhe lm Soickerna q el (tgrr)

ln 1911, Wilhelm Spickernagel presents a dissertation

entitled Die Geschichte des Fräuleins von Sternheim von

Soph i e von La Roche und Goethes Werther. Here is another

examp I e

however

of the

with a

"Para I Ielenjagd" demonstrated

distinctive difference. V/hi le

the national

by Ridderhoff ,

Ridderhoff

authors,

This shift

f ocus ín

initially compares LaRoche¡s work with

German

f ore ign

rea lm.Spickernagel remains within the

of compa r i son i nd i ca tes not on I y

criticism of this period, but aìso a

of Sternheimrs irrational elements.

greater recognition

Goethe here replaces

R ¡dderhof f I s R icha rdson

Spickernagel is conscious of the novel's contradictory

qualities. He p laces Sternheim somewhere between the

"Aufklärung" and the "9"fühlsphi losophie", two movements

which he treåts as polarities:rr!./erther bedeutet die

Üburrindung der Aufklärung durch die Gefühlsphi losophie.

Auch die Sternheim ist unter dem Kampfe dieser beiden

geístigen Bewegungen entstanden. Wenn sich die LaRoche auch

noch nicht völlig von al len Anschauungen der Auf klärung f rei

macht, so kündigt sich doch der neue Geist in ihrem l./erke

"n:"r More specifically, he feels that the "Gefühlsphil-

osophie'r plays a larger roìe in her novel than the

I Spickernagel, Die Geschichte des Fräuleins\¡Jilhelm
von Sternheim von So
D i s s . G re i t swa
Spickernagel.

aRoche und Goethes werther ,hie von L

d 1911, p. 24, e rea ter cited as
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I'Auf klärung" and therein lies the main thrust of his

argument. ln this respect, he differs greatìy from

Ridderhoff, who emphasizes the rational istic elements.

According to Spickernagel, LaRoche's novel has a

psychological rather than an objective didactic basis:
rrDês Problem ihres Romanes ist, wie îm rWerther' , ein

psychologisches."2 His dissertation subsequently focuses

on its emot iona ì or "empf indsam'l

LaRochers Sternhe im to Goethers

elements. ln comparing

Werther , he highlights the

more irrational elements and plays down the rational. He

perceives the latter negatively and f inds their presence

partly responsible for Sternheim¡ s secondar y status with

re s p ect to Werther.

Spi ckernagel stresses the "emfi ndsam', qua I i ty of

LaRochers characterization and highl ights thi s aspect in

the main characters.0f Seymourr's portrayaì he states,,'ln

der Schïlderung von Seymourts Persönlichkeit hebt sie das

Feuer seiner schönen Augen hervor . Sie vergleicht ihn

mit einem schönen aber stark rauschenden Bach, der im

Grunde eine Menge reiner Goldkörner führe 3 He sees Derby

as passionate: "Lord Derby ist ein durchaus leidenschaft-

licher, sinnlicher Charakter""q He dweìls on the subjective

2spickernagel, p

3Spickernagel,.p

uspickernagel, p

3t+.

53.

53.



1lg

basis of Sternheimrs letters: "lhre Briefe sind durchweg

Außerungen ihres inneren Erlebef,s,".5 The didactic element

of the heroine's character is label ìed as an inferior trait

in comparison torrLottes gesunde Frohnatur"6 in Werther. He

refers to ¡t as "die ängstl ichen moral ischen Bedenken des

Fräuleins von Sternheim". 7

An in-depth analysis of the role of nature ín both

Goethe and LaRoche is given in this di ssertation-

Spickernagel emphasizes its high prof iìe. He bel ieves

both âuthors stress rrDas Gef ühl des innigsten Einsseins

mit der Natur".8 Nature here has a subjective role bordering

on the irrational: "ln tiefster Seelennot erscheint die

Natur als zetstörende Macht."s

Although highlighting this deeply emotional side of

nature in both Werther and Sternheim, Spickernagel acknow-

ledges the presence of a contrasting quality in the latter

To LaRoche's heroine, he attributes an "äußerl ichen

Zweckbetrachtung des Naturgeschehens".l0 He relates this

rational function to the "aufklärerische Standpunkt der

sspickernagel,

6spickernagel,

Tspickernagel,

sspickernagel,

eSpickernagel,

tospickernageì

p.

p.

P.

P.

p.

'P
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65.
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49.
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LaRo"¡.'"rt.11 \,/hi le Goethers pureìy aesthetic presentation of
nature is ìauded, LaRochers rationa,| concern is seen nega-

tively: 'rHier und da drängt sich in ihre Naturbetrachtung
der philiströse standpunkt des Nützlichen und beeinträchtigt
die Schönheit ihrer Bilder,'.12 Spickernagel's use of lHier

und darr pìaces the rational element in a minor, secondary
posi tion to the prevai l ing emotional tone.

ln discussing the theme of educatíon in both works,
spickernagel again focuses on the.subjective qualities. He

ãtguu, that both novel s portray the woman,s rol e as a

spiritual companion and not as an educated intellectual:

'rDas Fräulein von sternheim ebenso Lotte haben nichts von

dem emanzipi erten wesen moderner Frauenrecht I er i nnen an

sich. sie sind gute deutsche Hausmütter und schmeicheìn

sich durch ihren echt weiblichen Liebreiz in das Herz des

Lesers ein."13 He places more emphasis on LaRoche,s desi re
to educate the i nner be ing than on her object i ve fact-
orient¡on towards education, and traces her ideal of the

well-rounded individual through \.lieland to shaf resbury" He

has Goethe share this ideal with LaRoche: ,,Das Fräulein von

sternheim, tord seymour, [./erther, Lotte besitzen diese
harmonische Bildung im sinne shaftesburys, in weìcher

ttSpickernagel

ttSpic'kernagel

t'spickernageì

78,

62.

p

p

p p. 7 3- 7 \ .
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al.l erdings das ästhetische Element überwiegt.,,14 However,

he makes a distinction between Goethers ideaì of ê natural
education and LaRoche's moderate rel iance on a more

traditional approach: tDoch schreibt die LaRoche der
Erziehung und Belehrung eine größere Macht zu als der
junge Goethe, der die unverdorbene Ganzhei t des Kindes

höher einschätzt als die verfeinerte Bildung des Kultur-
menschen.rrl5

spickernagel d¡fferentiates between the German and

the French outlook on pass ionate I ove. Al though focus íng

on its portrayal in the "empfindsamen Zeit in Deutschland,,r6,
he places the Engl ish concept of love closer to the German

idea than the French: "Überhaupt stehen die Engländer mit
ihrem höheren sittlichen Ernst der deutschen Auf fassung

viel näher als Rousseau.trlT

unlike Ridde.rhof f , spickernagel does not see a pureìy
rat¡ona I presentation of love in sternhe im but a he ightened
emotional one which, he bel ieves, surpasses the material-
istic renderings of Hermes and Gerìert, and points ahead

to Goethe. He grants LaRoche te i nen Aufschwung i n der

Liebesempf indung, der auf rlr/ertherr hinweist,',. tt Whíle

tospickernagel

ttSpickernagel

t'spickernageì

ttspickernagel

ttspickernagel

p. 75"

p. 78.

p. 53.

p. 53,

p. 57.
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strongly underl ining the resemblance between the ',Gefühls-
ergüssen"f e in Seymour and Werther, Spickernagel does

mention a dif f erence between Werther and Sternheim: ,,Der

Liebe in der Sternheim fehìt noch jedes sinnlichleiden-

schaf tliche Element."20 He ref ers to the moderate conven-

tional tone of the latter in characteristically negat¡ve

fashion: "Allzuängstlich sucht die LaRoche sinnliche

Außerungen zu unterdrücken .tt2r

Spickernagel is aware of the juxtaposition of diverse

elements in LaRochers portrêyal of the metaphysical world.

They combine "aufklärerische Gedanken mit solchen des

Pietismus".2' ln his view, her religious views comprise an

odd mixture of contradictions that are "unbedenkl ich

vereinig¡rr23 and which are ch3racteristic of an author whom

he labels as an "echte Eklektikerinrt.24 He contrasts

LaRochers ambiguous presentation with Goether s "individua-
listischen Geistesart'r2s and credits Goethe as surpassing

LaRoche by his clear-cut break with the rationaì world:

ttspickernagel

'ospickernagel

"sp ickernagel
ttspickernagel

t'spickernagel

'uspickernagel

" sp i cke rnage l
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'rwiderstrebt es Goethe, sein rel igiöses Fühien und

Denken in ein System von Regeln zu zwängen.,'26

Spickernageì discusses both LaRoche's depicrion of

religious feelings and rational religious ideas but stresses

the former. He ìinks her to pietism through her emphasis

on the rtVerinnerlichung"2T of the religious experjence. He

ties her to the "Aufklärung" by virtue of the externaì

moral code she imposes on her characters and c i tes

Richardsonrs influence in this area. Goethe on the other

handrrist von der Relativität aller ethischen Begriffe

überzeug¡.rr28

A lengthy examination

presented here. Spickernagel

emot i ona I tone of La Rocher s

qual i ty to the i nfl uence of

of Sternheîmrs vocabular y is

is preoccupied with the

language and he attributes its

Rousseau. ln his view, her

use

of

of language far surpasses the I imited rational scope

earIier writers: "Der frische empfindungsvolIe Ton íhrer

Sprache sticht günstig gegen den akademisch trockenen Stil

ihrer Vorgänger ab."2e This "sprache der Leidenschaf t und

der êusgeprägten Empfindsamkeit"30 receives top priority in

"spickernageì, p

ttSpickernagel, p

"spickernagel, p

"spickernagel, p

'ospickernageì, p
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Spickernageìrs examination of the language in !¡/erther and

Sternheim. He dwells es pecially on the words "Naturtr,

"Seele" and'rAusdrücke der Gemütsbewegung¡r. 31

He sets this positive "empfindsam,, quaì ity above

tJielandrs rêtional requirement: 'rsie setzt sich über den

rat ¡ona I i sti schen Regel zwang h inweg und erregt dadurch bei

Wieland Ansto$.rts2 Like Ridderhoff in his 1907 inrroduction

and like the young members of the new irrationalism,

Spickernageì finds Wielandrs criticisms of the novel

ridiculous" He parallels them torrdie Nör-geleien jenes

pedantischen Ministers über werthers poetische Li cenzen."33

ln examination of LaRoche's treatment of social issues,

Spickernagel is primari ly concerned wi th national influencees

Consequently, he traces her prårentation of idyllic counrry

life not to Richardson or Rousseau but to Herder, whom he

regards as the main German representative of thi s ideal.

He compares both l,Jerther¡s and Sternhe im's pref erence of

a natural l¡festyle to the art¡f ícial existence at court.

He shows both as shar i ng the human i tar i an i dea I , whi ch

Spíckernagel discusses not in its rational expression of

ideas but in its emotíonal context. He refers to i t as

I'Ein starkes soziales Empfinde¡ rr3u and comments on it

"spickernagel, p

t'spickernai¡el, p

"spickernagel, p

tuspickernagel, 
p

44.
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as foundÎng'rMenschenverbrüderung,'.3s

The nat iona I content of LaRoche' s noveì had a I ready

been *"naioned in R¡dderhoff rs 1gO7 introduction. Here

Spickernagel gives ít a higher prof ile. Hís title f irst

demonst rates th i s trend away from a concent ra t í on on the

foreign element. Goethe's !Þ-ther appeared three years'af ter

LaRoche's Sternheim so ¡t cannot be presented as a role model

but rather as a basis of national istic comparison.

Spickernagel mentions the influence of the following German

writers on her work: Wieland,l./inckelmann, Lavater, Herder,

Jacob i , B rockes and Kl ops tock. He adm i t s

in the novel but ascribes limits to their

attributes a strong

Goe the: "Soph i e von

îhr Deutschtum stark. Frau von LaRoche spricht sich in

der 'Sternheimr ausdrückl ich gegen die Nachäffung fran-

zösischen Wesens aus und verlangt, daß díe deutsche Belesen-

heit immer der f ranzösischen vorzuziehen sei."36

Spickernagel ref lects the national conscience of the

cr¡ticism of his time by accentuating the novelrs German

components. For example, he includes a smaìl section

entitled "eine Reihe von französischen Fremdwörternrr3T

in discussion of taRochers use of language. However he

national conscience

LaRoche als auch der

Some fore ign traces

importance. He

to both LaRoche and

j unge Goe tr'e luetonen]

'uspickernagel, p

"spickernagel, p

ttspickernagel, p
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minimizes the impact of these French terms by stating,

"Sie haben einen volkstümlichen Ton gewonnen, sodaß sie

n i cht a l s Fremdkörper empfunden werden. "3 8

In discussing the portrayal of nature in her ngveì,

Sp i ckernageì aga i n makes a reference to a fore i gn el ement

but then immediately softens its influence. He mentions

the figure of Rousseau: "Rousseau hat mi t sei nem farben-

prächtigen Naturschi lderungen, mit seiner glühenden

Naturl iebe auf d ie rsternheimr und namentì ich auf den

¡!,/erther' mächtigen Einf luß ausgeübt."3e Yet simultane-

ously, he highl ights a characteristic d¡fference between

the French and the German concept of nature, add i ng "daß

das Naturgefühl auf deutschen Boden seine eigene Entwickl ung

durchgemacht hat."ao

Even in his treatment of the romantic and social'

feel ings in these novel s, Spickernagel gives added weight

to the national element. He attributes the naive behaviour

of I,/erther and Seymour to the i r German her i têge: 'rEs

offenbart sich in diesen Gefühlsergüssen die tiefe Einfalt

und Unschuld des reinen deutschen Gemütes."ql

ln the same manner, he maximizes the individual German

gespickernagel

"spickernagel
uospickernagel

utspickernagel

p.\7.
p. 59"

p. 59.

p. 58 "
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quality of the "zug der Menschenverbrüderung,,*2 which both

Sternheim and \./erther exhibit at the expense of its French

origin. He states,rrRousseaus Romane haben ohne Zweifel
dazu beigetragêñ, diese Tendenz bei den deutschen

Schriftstel lern zu verstärken, aber die Volksfreundl ichkeit

unserer Romane beruht doch auf sozialpolitischen

Anschauungen, in denen sich der deutsche Geist mit seiner

Eigenart auspr:ägt.rrrr3 Furthermore, the rousseauistic concept

of "ega I i té" i s not treated wi th the same respect as i ts

German counterpart " sp i ckernagel wr i tes, " l n der rsternhe im'

wie im rl¡/ertherr lebt die gesunde Abneigung der hi stori sch

orientierten Deutschen gegen jede öde Gleichmachere¡ "'44
Not i ce the deroga tory reference to the French i n "öde

Gleíchmachereirr as opposed to the ',gesund ,' quality of the

German eoncept.

Spíckernagel gives LaRoche enormous credit as the-

creatlve force behind the original form of Sternheim'. The

successful form of her fi rst novel ís, in his view, the product

of her own talent: "Eine solche Form konnte die LaRoche bei

ihren vorbildern Richardson und Rousseau nicht finden. sie

gestaltet daher ihre Briefform für ihre künstlerischen

Zwecke mit 0riginalität um".45

ntSpickernagel

l¡?^"Spickernagel
uu spickernagel
ntspickernageì
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similarìy, he f inds her art of characterization as

surpassing the stereotyped attempts of writers before her:

"Gegenüber ihren Vorgängern zeigt die LaRoche einen

bedeutenden Fortschritt in der Technik der Menschen-

schilderung. lhre Gestalten haben Leben und Blut.,'46

He presents her outlook on the marriage reìation-

ship as no longer based on tl're "krassesten Materialismus',47

where the wif e' s roìe is conf ined to mother, cook, seë¡m-

stress and nurse. lnstead a progressive picture emerges

here as he asserts that "ln der rsternheimr lebt bereits

eine höhere Auffassung von Liebe und Ehe al! bei ihren

Vorgängern, z"B. bei Hermes und Gellert.',48

LaRochers social ideals are treated here as original,

therefore progressive. Unlike R¡dderhoff, who parallels

them to a superior version in Richardson and Rousseau,

Spickernagel does not regard her depiction of the status

quo as a stagnant or even i nfer ior vers ion of prev ious

works. He thinks quite the contrary: 'rDie LaRoche tritt

gegen falsche Standesvorurteile für die.Liebesehe ein. Bei

Gellert und auch bei Rousseau wirken die Standesunterschiede

noch als. trennendes Ehehindernis. ln der 'Sternheim' und

im rWerther' sind d¡e Henschen über die Standesvorurteile

uuspickernagel

utSpickernagel

uospickernagel

p" 54
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der bürgerl ichen Gesel I schaft hi nausgewachsen."* e

Finally, in the realm of womenrs education,

Spickernagel projects the author aìongside the progressive

statures of Locke, Rousseau and Basedow. He proclaims,

"sophie von LaRoche ist die mutíge Vorkämpferin einer

vernünf tigen Frauenbildung".s0 He presents her as pro-

gressive not in the f ieìd of pedantic education but in her

suggest¡on of the cultivation of the mind and spirit: "Die

Frau soll die geistige Gefährtin des Mannes sein."51

otspickernagel

uospickernagel

ttspickernagel
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2.4 Christ¡ne Touail lon

Christ¡ne Touaiìlon LaRochers Sternheim in

130

(lglg)

examines

her book Der Deutsche Frauenroman des I 8. Jahrhunderts.

unlike Ridderhof f and spickernagel, she rlot only perceives

the novel rs d iverse el ements but pl aces them as the focus

of her discussion. She does not regard the novel as

primarily rational as does Ridderhoff " Neither does she

regard ¡t as primarily irrational as does Spickernagel.

Toua illon bel ieve.s LaRochers writing incorporates both

directions: 'rSie ist ein viel zu unklarer Geist, um alle

Folgerungen einer Meinung zu z iehen. Daher laufen in ihr

die rational ístische und die empfíndsame Strömung zeitlebens

nebeneinander her."1 The two contrasting directions are

a lso products of the authorrs d ivergent mot ives: ',So

entsteht der erste deutsche Frauenroman aus zwei entgegen-

gesetzten Antrieben. Er verdankt se ín Dase in dem \,/unsch

seiner Schöpferin, die Wirkl ichkeit zu vergessen, tr¡tt

abei anderseits wieder in so enge Beziehung zur Wi rkl ichkei t,

daß er aus dem Leben gezogene Erziehungsgrundsätze in

kijnstlerische Formen umgießt""2 Each of these contrad ictory

directions is detected ín a different area: "das Äuß".e vom

Rationalismus, das lnnere von der Empf indsamkeit;',.3

lChr i st i ne Toua i I I on, Der deutsche Frauenroman des
18" Jahrhunderts (wien: Braumul ler, 1919), p. 73, here-
atter cited as Touaiìlon

2--Touaillon, p. 100

3Ïouailìon, p. 73.
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Touaíllonrs particuìar role in the f ield of Sternheim
criticism is further marked by her originaì cìassif ication
of the novel as "den ersten empf i ndsamen deutschen Reman,,.4

She feels her application of the term,'empf indsam,rto the

novel as justified by LaRochers intensive involvement of

'das seelische" : "Aber erst in dem Erstlingswerk der

LaRoche treten die empfindsamen zúge in einem so hohen

Maße hervor, bildet das seeìische so unverkennbar den Kern

der Hand I ung, daß man von e i nem empf i ndsameR Roman im

Gegensatz zu den rational istischen Famil ienromên sprechen

kann" " 
5

Th is term ',empf indsamrr becomes the key word in

Toua i I lonr s d iscus s ion. A l.though she recogn izes and

discusses the novelrs rational elements, she is more

concerned wi th LaRochers effect ive man i pul a t ion of the

former. she feel s that the "empfindsam,r elements are more

noticeable: rrDie empf indsamen zuge sind überail vieì

eindrucksvol ler dargestel I t " Darum wi rkt der Roman

trotz seiner Beziehungen zum Rationalismus durchaus

empf indsam."6 Th¡s discussion will begin with a look at
'those elements which Touaillon regards as rationalistic.

She sees them as O"¡'ng inconspicuously interspersed in the

nove I

uToua il lon, p

5-louarllon, p

6*louatllon, p
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Touaillon allots a small section to her discussion
of the inf luence of rationalism in Sternheim. Linking the

"Aufklärung" to rationaìism, she briefry examines its
presence in LaRochers treatment of education, social issues

and metaphysics"

She v iews the novelrs approach to education as

"übertriebene Wertschätzung des \,/issens',7 and refers to

its inherent "Überwiegen der pädagogischen Tendenzen,'.8

Like Spickernagel, she refers negatively to this rationalistic
qual ity of educat¡on. She presents LaRochers social ideas

as coRservative: "Auch die konservative Lösung aì ler stêats-

und Gesel I schaftsprobl eme , wel che be i i hr nach a I ìer

ursprünglichen Auflehnung noch immer das Ende bildet, teilt

sie mit dem Ratíonalismus"',e Similarly, she attf ibutes

LaRochers dogmatic approach to religion to the',Einf luß des

Rational ismusrrl0, i"e. to the "Auf klärung". The f ol lowíng

statement verif ies this: r'ln echt aufklärerischer tJeise

hat sie sich von der stichhaltigkeit der rel igiösen Gründe

und der moral ischen Nutzbarkeit der Religion uberzeug¡rr.l1

The emotional constituents of LaRoche,s novel, "Die

empf indsamen Züge'r, are given a lot of attention by Touaiilon.

TToua i I

sToua i I

eToua i I

10*loua r
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honoured asrrder Erste auf Geb iete des

Romans'r.1 2 She bel i eves LaRoche surpasses

It is interesting to

influencing LaRoche

Rous seau a re g i ven a

133

note the authors whom she cred i ts wi th

in this area. Both Richardson and

ro I e he re ,

dem

with the f ormer be ing

empfindsamen

Richardson in

113.

207 .

107 .

this area and that in turn, Goethe surpasses her. The

parallel to Spickernagelrs argument is evident here: I'Die

Stimmung welche Rousseau zum erstenmal künstlerisch

gestal tet hatte und welche deñ Deutschen später im Werther

am hi nreÌ ßendsten entgegentreten sol I te, ì ag der Frau um

dïe M¡tte des 18. Jahrhunderts besonders nahe ehe

der Wer.ther erschienen war, hatte das rFräuìein von

Sternheim' auf ihn vorbereitet"".l3 These emotional

q ua I i t i e s of Sternheim which point ahead to Werther take

up the largest portion of Touai I lonrs discussion.

ln examination of LaRoche's characterization,

Touai l lon ,points out its "empfindsam" basis. She says

of her characters, "Sie unterscheiden sich stark von der

rat¡onal istischen ÜOu.l ieferung. lhre Gefühle spielen eine

ungleich größere Rolle als ihre rMeinungent.rrl4 ln

Seymourrs character, she discovers a deeper subjective

source beneath his rationalistic exterior: 'rNeben der

l2Touaillon, p

ilTouailìon, p

l uToua i ì ì on , p
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rational ¡stischen Vereinigung von Edeìmut und Menschenl iebe

mit einem aufgeklärten Geist weist sein h/esen auch einen

starken Einschìag von Empfindsamkeit auf."15 His character

is propelled into the irrationaì sphere on the basis of

his strong "Empf indsamkeit":'rEr besitzt Wertherzüge vor

Werther."16

Touai l ìon further highl ights the "empfindsam" nature

of the heroine in tracing both Sternheim's internal and

external character portra¡ t. 0f her appearance, Toua i I lon

itzt bere its e in empf indsames Äußures.. S ie i st

nicht mehr vollkommen schön, doch hat sie ein rGesicht voìl

Seelet tt.17 Her internaì suf f ering is given an irratioqaì

nature and this in turn is classif ied under "empf indsame

Züge".1 I Touaillon presents this suffering as the product of

a pess¡mistic outìook on l ife: "lm Gegensatze zu dem Behagên,

das der Rational ist der Wel t gegenüber empfindet, bl ickt aus

al le Reden uRd Handl ungen dieser Menschen das Gefühl der

Unzulängl ichkeit des Lebens hervor."re She labels this

latter irrational quality as "empf indsamen Lebensschmerz".20

lsTouaillon,

¡6Touaillon,

lTTouaillon,

l8Toua i I lon,
1 eToua i I lon ,
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The emotionaì fibre of LaRochers portrayal of love

is al so extended to the i rrational. Touai I lon recognizes

I'Liebe auf den ersten Blic¡rr2t in the noveì and treats it

as ân "empfindsam" quaI ity. ln discussing the "Empfindsamkeit"

in Seymourrs character, she comPares ¡t to Werther. The

irrationaì force of his love is accentuated: 'rsein

Liebeskummer ist zu seiner einzigen Seìigkeit geworden."22

Touaillon's f ocus on the pietistic sphere in Sternheim

is related to her preoccupation with "Empfindsamkeit".

She asserts: 'rd ie ganze Luf t, welche den Roman durchweht,

ist pietistische Luf t.r¡23 and cites LaRoche's contact with

the works of Arndt, Brockes and Francke. The hero i ne' s

"Verzweiflung", which is treated as a rational necessity in

Ridderhof f ts discussion, is here linked to the f unction of

a pietistic theme. Touail lon places ¡t in the 'rVersuchung,

Erniedrigung und Erhöhung"2q developmental program of the

bel iever"

LaRochets heavy rel i ance on emot iona ì ì anguage i s

also traced to the inf luence of pietism: I'Auch die Sprache

zeigt píetistische Anklänge. Sie spricht von der¡Wieder-

herstel I ung der Seeler . und i hr Pathos des Schmerzes

2lTouaillon, p

22Toua i I lon , p

23Touaillon, p
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spr¡cht sich jederzeit in pietistischen wendungen êus.,'25

Touaillon contrasts it to the rational language of philos-

ophy and log ic: 'rübera ì I macht es s ich beme rkba r , daß s ie

nicht die sprache des verstandes, sondern die sprache des

Gefühls ist."26

the f irst critic to indicate

on her novel. This focus on the female is initially

il lustrated in the title of her book and then ín her

classification of LaRochets novel as both "empfindsam,' and

written by a female. The effects of thi s feminine presence

on the novel is further re,f ìected in the varîous comments

which are interspersed in Touail lon's discussion.

The more realistic aspect of Derbyts character is

attributed to the authorrs sex. Al though Touai I lon regards

Derby primarily Richardsonian stereotype, she sees an

originaI, heightened presence and says ildaß er am lebhaft-

esten wirke und daß seine Briefe stärkeren Eindruck aìs

alle üUr¡gen erregten."27 She f eels this latter quality is

due to the following: "Trotzdem konnte síe sich im Laufe

ihrer Darstel lung eines gewissen weibl ichen Wohlgefal lens

Toua i llon appears

of "Empf indsamkeit" and

2 sToua i I lon , p

"Touai1lon, p

27-louêtllon, P

to form a I ink between the qua I i ty

t he feminine personaìity. She is

the effec ts of LaRoche' s sex

105.

114.

110"
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an dem Verführer nicht entschlagen rr.28

She also regards Sternheimrs portrayaì as more

successfu I due to the fem i n i ne hand beh i nd Ehe scenes. The

heroiners natural character presentation is related to the

sex of the author: rrSie hat trotz ihrer Tugend und Größe

auch manche I ebend i ge Züge; daneben manche , weì che schon a uf

starke Verfeinerung des weiblichen Empf indens. hinweisen rr.2e

Touai I lon notes a femínine presence in the novel's

intel lectual sphere" She views - emotions as feminine and

ideas as masculine, thereby logically assuming that LaRoche's

preoccupation with the former Ís related to her sex. Thís

idea is reflected in the following comment in which she

differentiates between the focus of male and female writers:
rrDer we ibl iche Ge ist huschte an den Prob lemen vorbe i , welche

den männlichen Geist bedrängten rr.30 Consequently,it is,in

this view,only natural for LaRoche to put less emphasis on ideas

Touaillon also links this fact to the restrictions

placed on woments educat¡on in the 18th century. Since

greater intellectual resources remained the prerogative of

the male writer, the woman found ¡t easier and more natural

to write about emotions"

Finally, Touaillon traces the f eminine element in

ttTouaillon, p

"TouaiIIon, p

3oTouaiìlon, p

t0g.

t0g.

112.
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LaRochers presentation of social issues. Al though she

does not regard LaRoche'.s views as particuìarly progressive,

she does recognize them. as a distînc:t achievement.

Touaillon calls LaRochers criticism of the upper classes

as 'reine Tat für eine. Frau jener Zeit."31

L i ke R i dderhoff and Sp i cke rnage I before he r,

Touai I lon accents LaRochers original i ty. She presents

LaRoche as an author who, al though infl uenced by others,

remains unique in her own right. Wieland's helping hand is

acknowledged but he is not given a prominent role in moìding

LaRoche. Touai I lon sees the expression of her creative

talent as equal to the appl ication of any formaì guidance:

"So untertänig Sophie um Rat bittet, so schnel l sie bereit

ist, sich in äußeren Dingen literarisch unterzuordnen und

so gut síe um Wielands reicheres Können Bescheid weiß, so

wenig läßt sie sich bei ih.rem Ersrlingswerke durch kritische

E inwände von dem ì,/eg abbr ingen, der i hrer künst I e r ischen

Natur angemessen i st."32

It is primarily in the heightened depict¡on of the novel

inner world that Touai I lon recognizes LaRochers talent. She

bel ieves the subject¡ve elements of Sternheim "im deutsch.en

Romane bísher noch niemals in solcher Eindringl ichkeit

verwendet worden waren".33 She highly compl iments LaRochers

ts

3lTouaillon, p

t'loua il lon, p

"Touaillon, p

112.

102 .

105.
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treatment of the psychological realm: "Hier macht síe feine

Beobachtungen und weiß sie geschickt darzustellen und

folgerichtig auszustaìten."sq She lauds Wielandrs show of

support for LaRoche's original talent in language: rrMit

Recht lobt er dagegen die Eigenart der Bilder und die

Energie der Sprache."35 ln her view, LaRochers character

portrayaì reaches a superior level because of its

subjective emphasis. She compares her heroine to Richardsonts

Clarissa: trsie hat aber vor Clarissa, der sie stark ähnelt,

doch manches Wichtige voraus . das Fräulein von

Sternheim tritt menschlich näher als das starre Tugendbild

Clarissa.rr36

Touail ìon comments favourably on LaRoche's treatment of

ploç and form" She finds the former as superior to

Richardson because of its r-ealism. Here again,

it is the emotional aspect which she believes responsible

for LaRochers triumph:rrlebhafter und anziehender ist die

etwas veräußerì ichte Handl ung der LaRoche. D iese verstand

es auch, einzelne Motive geschickter zu fassen und ihrem

Roman eine wärmere persönl iche Färbuñ9, einen hinreißenderen

Ausdrück des Gefühl s zu verleihen."37 ln Touai ì lon's mind,

Sternheimts form surpasses Rot onìy Richardsonrs model but

tuTouailìon, p" 1ll.

"Touaiìlon, p. ll4.

"Touaíllon, pp. 110-111

3TTouaillon, p. 107"
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even those of her German forerunners: I'Auch in der Technik

bedeutet der Erstlingswerk der LaRoche ihren deutschen

Vorgängern gegenüber - Wi el and und etwa Thümmel ausgenommen -

einen großen Fortschritt."39 She calls it "kunstvollrr3e and

refers to its I'Durchsichtigkeit und Klarheit".40

The trend in criticism of focusing more on the

national presence had already been exhibited in Ridderhoff's
,,Einleitung,, of 1gO7 and haci interraif ied in Spickernagel's

discuss¡on. Traces of this trend are found in Touail lon as

well"

Touaillon mentions LaRoche's part in "Englandschwärm-

erei"bl but simul taneously de-emphasizes its I ink to the foreign

author, Richardson" She also gives credit for its apPear-

ance in her novel to the infl uence of German wri ters:
¡rDïese fußt nicht bloß auf ihrer Verehrung für Rich.ardson,

sondern r¡rar ihr auch durch Gellert und seine Genossen

nahegerückt."42

Furthermore, Touail lon presents the novel's foreign

elements as an achievement on the part of LaRoche herself.

She treats her talented employment of these foreign qualities

in ì ight of thei r advantage to the German people: "Daß sie

ttTouaillon, p

ttTouaillon, p

4 0*loualllon, p

utTouaillon, p

utTuuaillon, p

112

112"

112"

111.

111.
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Rousseaus wirkung in Deutschland verallgemeinerte und

durch die Berührung mit st. Pierres Naturbeobachtung das

Naturgefühl auch der mittleren schichte des deutschen

Publ i kums nahebrachte, bl ei bt i hr großes Verd i enst."4 3

ln the following passage Touaìllon illustrates LaRochers

singL¡lar achievement ¡n her contribution to the deveìopment

of the German noveì and also pays tribute to the "empf indsam,,

and original qualities of her writing within a national

framework: "Außerdem trug s ie aber auch dazu be i , d ie Seeì e

des deutschen Romans zu erwecken . Und noch mehr: s ie

trug dazu bei, den deutsghen Roman, so lange die Stätte

wüster Erotik, mit sittlichen ldealen zu erfüllen, zum

Sammel punkt a I I es seel i schen S trebens zu machen und dadurch,

wie Stherer sagt, die deutsche Nation auf die lphigenie

vorzubereite¡.rrbk

u3Touaillon, p

uuTouaillon, p

206.

206 "
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2.5 Fritz Brügg"mann (lg¡8)

Fritz Brügg"mann's ¡ntroduction to the 1938 edition
of LaRochet s Sternhe im provides .an interesting position with

respect to other cr it ic i sm of the nove I . H îs rtE inf ührung"
represents its last treatment until the early .l960's and,in

many ways, a turning point in the way this novel is

pe rce i ved .

Brüggemann classif ies sternheim asrrder erste bedeu-

tende deutsche Roman".l This is not the same category into

which Touaillon places the novel for one word is notíceably

absent, the word "empf indsam". l.Jhile Touaillon spends the

major part of her energy proving the novel¡s close relation-

ship to,'sentimental ism;Brü'ggemann does an about-turn. îu ref ers

'to it as a t'nichsempf indsañen Romanrr and then prgce.eds

to give his reasons for assigning the term,,Aufklärung,¡
'to both 'the novel and its author.,i He beì ieves the novel

is'reine Schöpfung aufklärerischen Geistes,"3 and by

,placing - ¡t under , the heading ,'Reihe Auf klärung',, under-

scores his position.

Before examining the novel rs "Aufklärung,, quaI ities,

tFr¡tz Brüggemann, "Einleitung zum Nachdruck von
Sophie von LaRoche, Geschichte des Fräuleín von Sternheim il

,in: Deutsche Literatur" Sammlun I i terarischer Kunst-und
Kul tur-denkm a er in Entwicklun s re €ñ, 8d"14 Le ipz ig
Ph ¡ I pp Rec am Jun., 193
"B riÍggemann', 

"

Brüggemann, p. 13

Brüggemann, p. 5.

p. 7, hereafter cited as
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Brüggemann offers a definition of the term in its historical
context. lt is evident that he, unlike Touaiilon, regards

'rAuf klärung" and trRationalismus,' as two somewhat dif f erent
concepts: 'r!/ohl hatte díe neue Gefühlskultur seit den

fünfz iger Jahren d ie Aufklärung in e in neues stad i um

versetzt, în dem der strenge Rat ional i smus ei ner Eefühl s-

mäß i gen Auffassung der Ans i chten der Aufkl ärungsze i t hatte
weichen müssen; in ihrer grundsätzl ichen Hal tung waren

diese indes unerschüttert :tehengebì ieben.,,4

It appears that the a im of Brüggemannrs ,,E inf ührung,,

is to justify the novelts admission into the,rReihe

Aufklärung". consequent ly he focuses on i ts more rat ional

traits and ¡ts'rAufklärung" ¡deas. The subjective element

is analyzed in its subdued form, ñot as an antithesis to,

but as. an integral part of his conception of the'Aufklärung,'.

Brüggemann uses the authorrs motive as initial proof

of the novelrs true nature: 'rGanz im sinne der Auf krärung

will die Verfasserin mit diesem ersten deutschen

Frauenroman vor allem eine erzteherische l./irkung ausüben."5

He then i I lustrates LaRochers success in achieving her goal.

The ideas she presents are referred to as those of

the'lherrschenden Auf kl ärung". 6

He emphasizes the utilitarian role of nature in the

uBrüggemann, p. s

sBrüggemann, p. 5

6Brüggemann, p. 6
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novel. LaRochers view of nature has no simi I ari ty to

vJerther's aesthetic ideal. His following words reflect

this idea: "Der Zweckmäßigkeitsgedanke macht sich im Roman

geìegentl

als eines

ich auch in der Betrachtung des Naturgeschehens

durchaus nützl ichen gel tend',.7 Brüggemann further

this function of nature in a reference tounderlïnes

Brockes.

Brüggemann sees the nove I rs rel i g i ous and educat i ona I

ideals as based on reason. He highl ights their emphasis on

the general as oppos.ed to the individual and also their

stress on usefulness: rtDer nutzbringende Erziehungsgedanke

im Roman zielt nicht zuletzt eben auf die Pflege der

Uberzeugung voR der zweckmäßigen Vollkommenheit der von

Gott geschaffenen Wel t und auf d ie Unterwerfung unter d iese

Einsicht im praktischen Verhal ten, also auf den Verz icht

einer Eigenwi I I igkei t""I

LaRochet s idea I s of 'rTugend' and "Ge las senhe i t" a re

traced back to Richardson. He relates the influence of this

English author on her rationalistic motive: 'lDie.Tugend war

ihr also im Sinne der Auf klärung lehrbar""e

Brüggemann contrasts LaRoche's view of love to the

rrLebensideal der Leidenschaf t"10 of the Storm and Stress

7B rüggemann, p.

8Brüggemann, p.

eBrüggemann, p.

loBrügg"mann, p

6

6

6

6
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per¡od. He beìieves that ¡t adheres to the Ri-c.narclsonian

"Lebensideaì der Gelassenheit',11 where reason and fate,

not passíon, dictate the future of the romantic relation-

sh i p: rrMan f indet s ich daher le icht m it der gegebenen

Fügung ab uhd I iebt, wen das Schicksal zu I ieben gewährt.',12

He relates thîs idea of love to Richardson and Geìlert but

not to Goethers Werther. He label s it as "typisch

'empfindsamr"l3 and further as a "bezeichnender Wesenszug

reiner Empfindsamkeit""lh l t appears then, that Brüggemann

ïncorporates "Empfindsamkeít" ¡nto the "Aufklärung".

To understand Brüggemannrs focus on the rrAufkl äruf,g",

it is necessary to understand his view of "Empfindsamkeitrl

and. its specific relationship to the former. He attempts

to clarify the latter term by examining its historical ¡

origin and subsequent I iterary appl ication. ln hi s mind,

"Empfindsamkeít" is not antagonist¡c to the "Aufklärung"

but to t'Rationalismus'r. Consequently ¡t does not incorporate

Wertherian passions but moderate feel ings. He attributes

its loose appl ication to a general misunderstanding of its

true nature: 'rSo wird das Wort 'empf indsamr auch noch heute

allgemein unter Leuten, die nicht literarhistorisch

beeînflußt sind, nicht als Bezeichnung des Gefühls

11Brüggemann, p

r2Brügg.mann, p

r3Brügg"mann, p

tuBrügg"mann, p

10

10.

10

6
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schlechthin im Gegensêtz zum Rationalismus, sondern als

Beze ichnung eines kraftlosen Gefühl s, al s Beze ichnung

einer gewissen weichl ichen Sentimental'ität empf unden."15

He illustrates its misuse in its general application

to the works of Gel lert, Richardson and Goethe. ln hi s

view, "empf indsaml' appìies to the two former writers be-

cêuse of their portrayal of controlled f eeling. However,'

"Der r\.Jerther' ist letzten Endes eben ke in empf indsamer

Roman mehr!"16 He appl ies this reasoning to LaRoche's

novel and finds that since the young writers of 1771

recognized a new subject¡ve element in her work thatr¡Die

rsternheimr ist deshalb so wenig ein empfindsamer Roman

wie O*: rWerthert.rrlT

L i ke LaRoche' s young con temporar i es, B rüggemann

recognizes new and origina'i elements in her f irst novel .The

word "bedeutende" in his.class'i.f ic'ation of the novel streÁses

what he perèeives. as it-s unique naturè..' However, unllke

the members of the new irrational ism in Germany which hail

Sternheim as a revol utionary work, Brüggemann I inks the

originaI elements to the "Aufkìärung". This explains his

puzzl ement at, thl overwhelming r-€,c'ept'ion the novel'receiùed

in the ant i-rtAuf klärung" camp" He asks, 'r\,'/ie erklärt s ich

lsBrüggumann, p

ttBrüggemann, p

ttBrüggumann, p

10.

10

10
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nun das Rätsel, daß die Gegner der Aufklärung - denn zu

i hnen gehörten Goethe, Herder, Lenz, Merck und d i e m i t

ihnen gingen- einen Roman mehr oder minder enthusiasti sch

aufgenommen haben, der nach seinem ldeengehalt als ein

e i nwandfre ies Werk der Aufkl ärung angesprochen werden

mußte, während d¡e Vertreter dieser herrschenden Geistes-

richtung, wie Wieland auf jeden Fal l, dem V/erk gegenüber

eine zum Teiì wenigstens beinahe befremdete unsicherheit

an den Tag legten?"18 The answer he proposes to thi s

phenomenon, i"e. rrD íese seltsame Tatsache',1e, is that the

young writers bypassed the world of ideas and recognized

only the world of feel ing" He suggests "daß durch ihn

weniger der Verstand als das gefufrt der jungen Generation

Eetroffen worden ist."2o

Brüggeman d i scusses the nove I 's "besondere Gefühl s-

note"2lin an "Aufklärung" context. He treats it as progres-

s i ve but not to the extent perce i ved by LaRocheis ì

contemporaries. ln his view, the "Gef üfrl snote" of Werther

does not correspond to the subjective worìd in Sternheim.

He presents the novel's other original qualities .as

not so progressïve,.- The nev, trait) he highl ights above all

others i s the heroiners "gesteigertes Sel bstbewußtsei n, wie

18BrüggemanR, p. I
rsBrüggemann, p. I

'o B rügg.mann , p. 9

'1Brügg"mann, p. 9
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man es bis dahin nîcht gekannt hatte,,.22 He links it to

her charitable activities. lnstead of praising its
progressive d imens ion in the extreme manner of Goethe,

Herder, and Lenz, he fits it neatly within',Aufklärung,,

boundar i es. He doesnrt cons i der th i s qua ì i ty as an

antagon ism to the "Auf klärung" pr inciple of 'rGelassenhe it'

but rather as an extens ion of ¡ ts bas i c form: "Demgegenüber

ist der neue Geist der Aktivität in dem zwischen 1766 und

1771 enstandenen Roman im Grunde genommen nur e i n neuer

Ausdruck jener Wendung von einer allgemeinen passiven

Seelenhaltung". t3

2'Br ügg"mann, p

"Brijgg"mann, p

15.

15.
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2.6 Modern Critics (tgeq-1982

The discussion of Sternheim criticism thus far

reveals a definite development in the way the novel is

perceived. The novel's contemporary reviews i I I ustrate a

one-s i ded type of er i t i sm i n whi ch each group exami nes

and emphas ízes si ngl e aspects of the novel The tendency of

focusing mainly on one aspect of the novel, whether rational

or "empfindsamrr continues in R¡dderhoff, Spickernageì and

Toua illon " lt is not unt il Brüggemannrs rrEinf ührung" in

1938 that a,major turning point is reached.

With Brüggemannrs discussion, the novelrs treatment

and classificat¡on undergoes a paradigmatic shift.

Brüggemann is the f irst critic to incorporate the novel's

elements into a unified whole" He combines the rat¡onal

and "empfindsam" qual ities which are contrasted by earl ier

crítics, and includes them in the general r.ealm of the
I'Auf klärung". The modern cr i t ics f ol I ow and deve I op th i s

neur position adopted by Brüggemann.

The group I have labelled as "modern critics", begins

approximately 26 years af ter Brüggemann. I,Jhy the long gap?

The historical connections which play such a major role

in the cri tici sms prior to the Thi rd Reich, as demonstrated

by R¡ddérhoff, Spickernagel and Touaillon, ño ìonger have

any importance for critics of the 1940's and 1950's.

lnstead, they approach the novel form as a unique and

indigenous work of art. This age f inds LaRoche.'s

Sternheim too widely inf luenced by other writers and



150

therefore not originaì" They do not:r.egard it as

a "Kunstwerkrr and consequent l y see i t as not worthy of

discussion.

ln any case " 26 years go by without any major ref er-

ence to her novel " When it once again receives attention

in the 1$60's, the critics approach it totally d¡fferently.

The'new int'erp retations of Sternheim app roach th.e nev-e l

in a more negative I ight. The early compl imentary att¡ tude

of the critics has now given way to a view of the novel as a

trivial work of :l iterature.' lt is no longer regarded .as -;

original or Frogressive but as banal and mediocre.

These critics do not stress those disparate elements

in the novel which are so starkly illuminated by LaRoche's

contemporaries. The shift in emphasis from the rational

to the emotional now becomes a shift to the'rAufkläruñg",

where all of Sternheimrs qua I i t i es become i nco rpo ra ted

into a unified outlook. Since the concepts of Rationalism,

"Empfindsamku¡tii and "Aufklärung" are no longer perceived

as mutually exclusive, neither are the diverse elements

in LaRoche's novel. Stress is now laid on the novel's

conforming "Auf klärung" attri butes.

The brief discussion of these modern critics is

structured chronological ly, beginning in 1964 with Martin

Greiner and ending with the last available criticism on

Sophie LaRoche, Peter Petschêuerrs article of 1982.
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1964,r Martin Greiner examines

in the chapter entitled "Die Entfaìtung

Banaì ität im Bürgerl ichen Roman des 18.

rsg" v. T"
r.

und Ausb re i t ung de r

Jahrhundertsrr. His application of the word "Banalität"

he r nove I echoe s

the title of his

Jahrhundert.

the el ementary status he ass i gns i t i n

book, Studien zum Triviaìroman des 18.

His ent¡re examination of her novel is based on his

thesis that its comparison to a feminine Werther by earl ier

critics is 'rein literarisches Fehlurteil"2 that leads to

"der ästhetische lrrtum".3 ln his mind, Sternheimrs

subjeetive tone is unlike t&rlbsr's. He sees i.t not

as the revolutionary picture of passion which Goethe
i

portrays but as a mediocre stereotype. 0f the heroine's

feel iñ9s, he claims "daß diese Menschenseele bei al ler

aufallenden Subjektivität des Tonfalls die Grenzen der

Konvent¡on an keiner Stel le überschritt oder durchbrach""4

,: thinks'the young contemporaries of LaRoche failed

to recognize this qualitative dif f erence between the

subjective world in Goethe and LaRoche because of thei r

enthusiastic appreciation of the heroine's inner revelations.

lMartin Greiner, Die Enstehun der modernen
Unterhaltun sliteratur, Poser, Hamburg:196 4),
erea ter cited as G re ine

2Gruiner, p. 38.

3Greiner, p. 38"

qGreiner, p. 35.
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For him, Sternheimrs emotional world is a world of

"Aufklärung" moderation. lt serves a rêtional aim:

"Dieser Roman . handelt immer nur indirekt von Liebe

und Leidenschaf t, nämlich immer nur so weit, wie daran zu

zeigen ist, daß man sich trotzdem gut benimmt."s

The above view is based on Paul Kluckhohn,

who in his 1922,work, Die Auffassun der Liebe ín der

Literatur des 18. Jahrhunderts und in der deutschen

Romantik had briefly d iscussed

love in Sternheím : "go s ind

the pale portrayal of

i hre An schauungen m i t denen

identisch"''6der Auf klärung

Greinerrs

im wesentlichen

discussion focuses on Sternheim's conven-

t ional qual i t ies. He f i nds nei ther innovat ive nor progres-

sive elements within LaRoche's work and ass'erts that "Die

'Sternheimrhat keinen einz¡gJn neuen Ton, aber sie bringt

die alten durcheinander.rrT Th¡s opinion is shared by Kurt-

l ngo Fl essau, who wr i tes of LaRocher s work, "daß ke i n

grundlegend neues Werk enstanden ist".8 He also feels that

the novel is initially overpraísed.

sGreiner, p" 44.

6Paul Kluckhohn, Die Auffassung der Liebe in der
L iteratur des 18. Jahrhundeits una ¡ffi
Roman t ik, (Tilb ingen: Hax

TGreiner, p" 39.

tKu.t-lngo Flessau,

N i emeyer Verlag, 3.A.uf | .1966 p.184"

esel I schaftskri t i schen Tr ivi al I i teratrrr rler dethezeit,hrs
Der moraì ische Roman:Studien zur

i nge r, K.oln: Bo lau \/e r ê9, 19
g.v

R.A evryn und H. , p.55.
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ln analyzing LaRoche's presentation of social
ideas, Greiner differs from Brüggemann. The heroine,s
heightened subjective consciousness which she actual izes

in social activ'ity is labelled by the Iatter as

"selbstbewußtsein'r. Brüggemann treats ¡t as a new quaì i ty

aIthough st¡II tied to the "Aufklärung,'. Greiner however,

gives,-the same mot¡vating force the derogatory label of
¡rEigenliebe'r. By stressing her personaì advantage over her

humanitarian concerns, Greiner reveals Sternheimrs charac-

ter as.being stereotypicaì. Similarly, he presents LaRochers

depict¡on of the social classes not as advanced but as

regressive and claims ¡t is in keeping with',der alten

Gottschedischen Glíederung,,s where I'Rang und Stand'10

have I'eine kompensierende Kraf¡rr.lr
' He views-.LaRochers educatienal ideals as banal

concerns. According to his evaluation of the heroine,

he f inds her ¡nterest in educat¡on as mot¡vated by I'der

weiblichen Listrr.l' lnstead of

note in this theme, he accuses

i.e. of trivializing the serious

centuryrs educational values. He claims thatrrUnter

identifying

t he nove ì of

nature of

a progress ive

the oppos i te,

the l Bth

eGreiner, p.

r o 
G re ine r, p

rlGreiner, p

L2 b̂ re tne r, p

39"

39.

39.

42.



15\

Sophies Händen wandelt sich der pädagogische Gehalt ihres

Zeitalters in ein Spielwerk der Eigenliebe;tr.13

' Gre i ner v i ews the novel as conform i ng to the

rrAuf klärung" theme. He compares its f ocus to the conven-

tional rational mot¡f of the "Verwirklichung des

Aufklärerideals der durch Glück belohnten Tugend".r4

ln-.his discussion, Greiner pFesents the nóvelrs

ini tial populari ty as an unwarranted phenomenon. -Hê does not

bel ieve ¡t is-justif ìed by the novel's content and feels that

not only the book, but the author. h,€Ìs ånd is,overrated. He

underl ines this feel ing with Goethers later evaluation of

LaRoche: "Sie hebt das Gemeine herauf und zieht das

Vorzügl iche herunter.rrl5 He then underscores'this derogatory

reference wi th a personal judg"*"nt end ing on the same

negative note: 'tPräziser läßt sich ihrC literarhistorische

und I iterarsoziologische Funktion nicht ausdrückenrr.l6

Burghard Dedner, I ike Greiner and Flessau, incl udes

LaRoehers Sternheim in the category of rrTrîvial I i teraturrr.

His 1969 work attempts to explain the heroine's sociaì

conscîousness in terms of the elements of contrast and

harmony. He views her charitable actions in the same

I 3 
G r. i n e r , p 

"

luGreiner, p.

ttBriefwechsel zwischen Schiìler und Goethe, (Berlin:
cot , tS9z) ; bd. 3, I. 230"

t6Greiner, p. 45.

42"

4t "

J.G
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way as Greiner, treating theír motivation not as

philanthropic but personal.

LaRgche's novel is here considered as belonging to

the "Aufklärung"" However he depicts this concept as no

longer I imited to a narrow, rationaìistic tendency but one

which harmonizes "empf indsamt' and rational elements into a

unified whole. This idea is reflected in his view that,

"mi t der Dominanz rührender Elemente wie überhaupt mí t

der Empfindsamkeit, irrationel le, pessimistische Tendenzen

in den Rational ismus der Auf klärung eindring€ñ,""17

ln accordance with the above idea, Dedner views

"Empfindsamkeit" and "Aufklärung" as related concepts. He

demonstrates this by simul taneously label I ing the heroine

as a member of the "Aufklärung" and speaking of "sophie

Ste rnhe i m und i h re empf i ndsamen Ze i tgenossen".ls

Like the majority of critics mentioned in this

section, Peter Hohendahl, in his art¡cle "Empfindsamkeit

und gesellschaf tliches Bewußtse¡n", focuses on the sociaì

realm in the novel. He too regards Sternheimrs con tempo ra ry

recept¡on as based on a fal se evaluation of this novel.

He asserts, "Der zeítgenössischen Kritik entging das dem

lTBurghard Dedner,
spostülat , in: Stu

To o5 ldeaì und Realität-
en zur Deutschen iteratur,

hrsg. v. R. Brinkmann, F" Sengle und K. Ziegler, (füUingen
Max Niemeyer Verlag, 1969), p" 126, hereafter cited as
Dedner.

taDedner, p. 65.
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Fräulein von Sternheim im pl izite konservative gesellschaft-

I iche Bewußtsei n."le Hohendahl then examines these social

elements in their conventionaì, traditional context.
. He presents LaRoche as supportive of the status quo.

The,heroinels charitabìe activities are, he bel ieves,

wi thout any serious progressive overtones: "Der Anbl ick

von Leiden rührt die Heldin, bringt sie jedoch niemals

dahin, institutionalisierte Ungleichheit in Frage zu

stellen."20 Neither is LaRochers criticism of the upper

class regarded as progressive. lnstead he sees it as a

conf irmation of the necessity of the status quo: rrDie

Kritik der höf ischen l,/elt im Namen der lnnerlichkeit dient

der Rechtfertigung der Ständeordnung."'1

The novel's conventional qual ities are projected in

a lacklustre framework. ln cPmparison to Richardson,'

Hohendahl puts LaRoche far behind" He calls Lord Derby

"eine blasse, psychologisch wenig übetzeugende lmitation

des Lovelacert "22 Even .the mot ives she gives her characters

do not match those of her Engl ish model. He credi ts

Richardson with a far more ref ined presentation ês

l sPeter Uwe Hohendahl , "Empf i ndsamke i t und
gesel I schaftl iches Bewußtsei n

Deutschen Schi I lergesel I schaft,
," in: Jahrbuch der

Stuttgart: A. K romer
E?lãg, 1972), Oa. t6, p. 198, hereaf ter cited as Hohendahl.

'o Hohendah l , p. 1 98 .

2lHohendahl, p. 198.

22Hohendahl,'p" 196.



opposed to LaRoche' s ra t i ona I

widersprüchl icher Motive, die

interessant machen, ist hier

Formel reduziert.rt23 This is

taken by Ridderhoff in 1907

Touaillon!
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stereotyping: "die Subti I ìtät

Lovelace' Charakter

zur eindeutigen moral ischen

exact I y the oppos i te of the v i ew

and by Spickernagel and

LaRochers depiction of the sociaì theme is not

excluded from cr¡ticism. He treats Richardson's presentation

as realistic and exciting while LaRochers is viewed as

conventional and therefore boring: .'Während Richardson

reale soziale Abstufungen nachzeichnete, forcierte Sophie

von LaRoche den Gegensa tz von Hof-und Land I eben , g r i ff

also auf einen konventionellen Topos zurück.tr2r+

Hohendahl l¡ke Dedner aligns the novel with both the

"Empf i ndsamke i t'r and the "Aufkl ärung". Ev i dence of the

former is il lustrated in the title of his article; evidence

of the latter is iìlustrated in his discussíon of the

heroine, of whom he proclaimsrrsie nimmt l/irkliches nur

wahr gef iltert durch die Grundbegriffe der populären

Aufkl ärungsph i I osoph i e. "2 5

Unl ike Spickernageì,Hohendahl finds a wide abyss

separat¡ng the characters of Werther and Sternheim.

Socially, he treats them as two opposite beings: "lR der

'3Hohendahl, p

2aHohendahl, p

2sHohendahl, p

196 .

196 .

196 "
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Tat gelingt werther nicht mehr, was f ür sophie von sternheim

selbstverständìich ist: sich zu einem nützlichen Mitgìied

der ständischen Gesel lschaft auszubiìden.,'26 Whi le

sternheim incorporates the "Aufklärung" ideal of individual

social responsibil ity, Werther¡s self:centred worìd

surpasses these rational boundaries.

Emotionally, these two characters are also different.

He ref ers to ì/erther as a "schwärmer't27 , thereby ind ica t ing

an excess of feel ing" Sternheim on the other hand is shown

as representing a balanced, moderate outlook, i.e. ,rdas

harmoni sche Wel tbi ld der Aufkl ärung".28

Simi larly Hohendahl differentiates between two types

of "Empfindsamkeit" and uses the above-mentioned characters

to illustrate each. Sternheimrs rational adherence to the

laws of society i s the demonstrat ¡on of "e i ner guten, d. h.

gesel lschaf tlich af f irmativen"2e version of "Empf indsamkeit,',

llerther signif ies the "Radikal isieFungrr3o of this concept

"d"h. einer sozïal destruktiven Empfindsamkeit"" 31 He

sees onìy Sternheimts "Empf indsamkeit" as being reìated

to the'rAufklärung".

26Hohendahl, 
p

zTHohendahl, 
p

2tHohendahl, 
p

"Hohendahl, p

toHohendahl, p

"Hohendahl, p

1 99"

204.

199.

1 99.

199.

I 99.
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The most recent crític to examine LaRochers writing

is Peter Petschauer. ln his articlertsophie von LaRoche,

Novel ist between Reason and Emotion',32, published in 1gBZ,

he briefly discusses her first novel in a comparison to

Ënl ightenment and 'rromanticr¡ att¡tudes. He discusses the

elements which he feel s appear sl ightly progressive in

thei r tSth century context and then outl ines the basic

reasons for their rapid decline to a moderate, banal status"

Petschauer focuses on the contrasting elements

within the novel. His article once again bring s Sternhe im

criticism back to its earlier stage, where it is regarded

not as a unif ied presentat¡on but as a novel of diverse

qualities. His title reflects his view of the polarities

within the novel. Unlike the other modern critics who

i ncorpora te the reason and emot i on i I I ust ra ted i n the

noveI into the "Aufklärung", Petschauer d¡fferentiates

between them. He appears to I i nk reason to the Enl i ghtenment

and emotion to the Romantic movement. However,the latter

qual ity is not treated as "empfindsam" but rather as a

"Sturm und Drang'element" Evidence of this appears in

the following passage: "Just as importantly, as sentimental

as the novel is, some aspects of it are almost romantic in

tone. Th i s trend comes out i n the i ntens i ty of some of the

32Peter Petschauer, "sophie von LaRoche, Noveìist
be tween Reason and Emot i on , " i n : Germanic Review, No
(1982), pp. 70-77. hereaf ter cited as Petschauer.

rl
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the passions described and of some of the intuitive

behaviour ¡llustrated.rr33 Consequently, his focus on the

dual ity within the novel is a reflection of !he elements

he feels are "Aufklärung" as opposed to those he regards

as 'rSturm und Drang".

ln his view, the heroine belongs to the "Aufklärung"

by vi rtue of her conventional and rational qual itíes.

He refers to her as "the ideal female of some Aufklärer:

traditionally trained and capable of leading a household:

rat¡onal, reasonable, sensible and able to engage in mental

act¡vity.tt34 He only al lows her one progressive trait:

"Nevertheless, and in spi re of her domestic training,

Sternheim was d ¡fferent in thêt marriage was not an

absol ute goal for her"" 3 5 0n ly i n the area of marr iage and

in Sternheimrs role of not s impìy a housewif e but as "the

supportive and intel I igent companio¡rr36 does Petschauer

acknowledge elements pointing sl ightly ahead to

Romanticism.

Howeve r

the En I i gh tenm

her inability

what he callsrrher own f irst steps beyond

emphas i s on

Roman t ¡ c

ent"37 is overshadowed by

to grêv i tate more towards

his

the

33Petschauer, p

3+Petschauer, p

3sPetschauer, p

36Petschauer, p

3 TPetschauer, p

71.

73.

73.

75.

75.
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movement" He sees LaRoche as unable to change with the

times: "sophie LaRoche presented and stood for ideals that

were on their way out."38 consequently, her educational

reforms are here label led as,'amateurish,'. 3s

He concludes his article on an unflattering note

which echoes the opinions of all of the previously discussed

modern cr i t ics of her work: "t'/hether she understood or not,

however, she did not make as profound a literary and

educational contribution ðs the Romant¡cs and leading

educational reformers precisely because she remained

convinced of the need for and val idity of restrained

behaviour, and because she was qn outsider both to the

movement and to the bureaucracies."40

3sPetschauer, 
p

39Petschauer, p

uoPetschauer, p

74.

74"

75"
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S UMMA RY :

The ambivalent aspect of Sternheim is apparent in

the contradictory elements at work in the novel. Rational,

irrationaI and "empfindsam" properties co-exist in a world

conce i ved by an author who hersel f i s i nf I uenced by these

divergent elements. LaRoche has an objective, i.e. a

rat¡onal aim to educate and ê subjective,i"e. an irrational

need to write.

The main characters in the novel exhibit contrasting

qualities. The ration,al Lord Derby is portrayed as the

stereotyped villain. His character serves a didactíc

function. Lord Seymour, the hero, r€presents an irrational

"empf indsam" f igure, who i s rul ed by hi s emot ions. Fräule in

von Sternheim, the heroine, fluctuates between both of the

above tendenc i es.

Examination of the novel's main themes gives further

evidence of contradictions. The role'of na,ture in the novel

supports both impersonal observation and personal experience.

The rationaì presentation encourages the objective study of

nêture for didactic reasons. The irrational outlook involves

a world where nature's beauty is simply enjoyed for its

own sa ke .

ln the realm. of education; the novel mainly focuses

on a general, rat¡onaì, society-oriented approach. Education

means the mechanical learning of facts. lnstruction is both

sex - and class - conscious and the curriculum is structured

according to the dêmands of the individual's role in socieEy.
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This êpproach is a conventional one. A personal

element does come into the picture but onìy in a mild

iorr. lt involves a more intuitive base of education and

gives individual considerations a major function in the

structuring of the curriculum. This view is not ês rigid

and therefore is attached to a more progressive view.

There are two confl icting worlds within the theme of

love-marriage. Lord Rich represents a reason-oriented love

which is interchangeable with f riendship. His brother Lord

opposite kind. He îs controlled bySeymour i ì I ustrates the

intense, i rrepressibl e feelings and experiences an irra-

tîonal "empfindsamrrpassion. Fräulein von Sternheim is torn

between her rational ideas on love and her "empfindsamrl

romantic feel ings. She professes allegiance to the f irst

view yet her instincts gravitate toward the second.

The social domain as represented in the novel is also

beset by contradictions" LaRoche's main position is a ration-

alisticaily traditional one in which the status quo is justif ied

by a divinely-guided order. The only kind of social reform

applies to the individuaì's responsibility in fulfilìing

his duty towards the other classes of society. Phiìanthropy

is a serious pract¡cal concern as is demonstrated by

0berst von Sternhe im. A contrast ing v i ew to the one above

appears in the heroinets irrational approach to charity.

She is motivated by spontaneous "empf indsamrtoutbursts of

"Mitleid"" ln addition, there is a slightly progressive note

in the portrayaì of a mixed marriage. Sternheim's mother
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is al lowed to marry someone lower in station, although thîs

practice is not encouraged as a general rule.

ln the metaphysical realm, a traditionally orthodox

view exists alongside a more "empfindsamrrpietistic one.

The f irst view is soc¡ety oriented. Religious lif e is

reguìated by formal rituals and dogmatic theories. According

to the second view, the Îndividual is encouraged to exper-

i ence God persona I ì y and spontaneous I y. Emot ions and i nner

reflect¡ons play a key rol e in the beì ieverrs I i fe.

Alì of the above qualities are perceived in various

ways by d¡fferent critics. The contradictory reactions of

LaRochers contemporaries clearly draw attention to the

contrasting el ements i n the novel Sternheim

receives an immense popularity in two opposing I iterary

factions because of the ambivalent world it represents"

The establ i shed members of the "Aufkl ärung" under-

stand the novel via the mind" They find thei r ideas wel I

represented and focus on the novelrs depict¡on of rat¡onalistic

concepts. The i r rev ï ews abound wi th words wh i ch are them-

seì ves empl oyed by LaRoche, words such as "Bel ehruî9",

ttErz iehuñ9", "Tugend", "Mora I'r , "Zuf r i edenhe i t",

'rNüt zl iehke it", 'rGelassenhe it" and 'rWoh l tät igke i t" "

The younger advocates of the new irrational ism

experience the novel in their hearts and souìs. They

identify with the heightened subjective world it presents

and hail ¡t as a revolutionary work. Their attention is

absorbed by the rich emotionaì fibre as reflected in the
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language and their reviews reverberate with the same terms

they f ind in Sternheim words Iike "Empfindsamkeit",

"Empf indl ichkeit", "Glück", M¡tleid'r and "Schwärmerei".

The next group of critics begins with R¡dderhoff in

1895 and extends to Petschauer ln 1982. lts criticism

of the novel exhibits a distinct development which reflects

not only differing individual opinions but differing

attitudes to the literaIy concepts that have been applied

to Sternheim.

The di scussions of R¡dderhoff, Spickernagel and

Touail I'on are mainly one-sided. They treat the novel as

either rational, irrational or "empfindsam". They also show

a growing awareness of subjective, original elements in

LaRoche's work. .F

Brüggemann is the first critic to incorporate the

elements which were previously singled out for recognition,

into a complete, harmon ious framework" He attaches thi s frame-

work to the concept of "Aufklarung". His evaluation of the

the novelrs content coincides with a generaì trend towards

a b roaden i ng of the concept of "Aufkl ä rung" to i nc I ude not

only rational but "empfindsaml qual ities.

The modern crit ic,s cont inue to regard the work as

representative of the'rAufklärung" and consequently they

do not f ind any contradictions in the work itself . Their

rev iews dwel I on the conforming aspects of the nove I

they focus on what they claim to be conventional and

trivial. Petschauer, the last modern critic, brings

and

therefore
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Sternheim criticism back to its earl ier stage. He examines

LaRoche's novel from its two contradictory perspectives:

reason and emotion. He I ïnks the former to the Enl ighten-

ment and the latter "Romanticism",i.e. Storm and Stress.

ln spite of its initial success and the continuing

con t rove F sy , Sternheimrs popularity was short-lived" Since

¡t ref lected a period of transition in German ìiterature,

its popularity r¡,as directly linked to the length of this

phase" Not onìy the novel but the author herself soon faded

from view. Petschauer del ineates the reason for thi s

decl ine: "l t was Sophie von LaRoche's di lemma that her I ife

work f¡t into the critical moments of the transit ion fiom

Enl i ghtenment to Romant ic i sm. Her tragedy as a wr i ter was

that she d¡d not understand first, that her work was

transitional and second, that leading the emerging Romantic

movement requi red greater intel I igence and flexi bi I ity than

she had to offer Her tragedy hras intensified when

she could not propel herself beyond her initial synthesis

and espouse the extremi sm of the Romantics."l

I

be tween
(1982),

Peter Petschêuer, "Sophie
Reason and Emotion," in:

pp. 74-75"

von LaRoche, Novelist
Germanic Review No" 57
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