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G.R. WECKHERLIN'S SONNETS
AN ABSTRACT

Georg Rodolf Weckherlin (1584-1653) wrote, as far as we know, &

total of sixty—fourasonneﬁs. These sonnets have attréctéd 1ittle attention

in spite of the fact that Weckherlin is considered oﬁe of the most important
. poets of the early Germsn Barcque. Literary historians of the sonnet have.
ilohg recognized Wéckﬁerlin's priﬁacy and abilit&,vbut Germénistsvin general _
have been slow to agknovledge him as aAsonnetéer,' In part; this may Be,due
"to‘Opitz's influenée, which, rightly 6r wrongly, has ovérshadowed:thé efforts |
of his contemporaries. ~Wéckheriin was alsé is&lated from the mainstresm of

German life and letters, not only by his attempts at resisting Opitz's theory,

- but also by his‘iiving most of his adult life in FEngland.

Ehisvthesis is an‘attempt to understand the nature of Weckheriin's

sonnets. After an exémination and analysis bf‘the sixty—four.sonnéfé,.it
‘was aec1ded that -the sonnets were baqlca_ly and tbemathallv grcuned into two
categorles- "Llebessonette“ and "Lobsonette"." An ‘examination of tbe motlfs,-
themeb, and attltudes of the love sonnets revea¢ed that in all cases, exceptu
one, the somnets were petraréhlsqlc. The fact nhat Wéckherlln wrote a cycle'

' Qf‘petrarchistic sonnets hé$ been,prev1ously poted'by many‘scholgrs,:but no '>
'”.6ne, to my‘knowledge,-hés made a defailed-Study‘qf the cycie”iﬁ order to réf
]; veal thé nature-of Wéckﬁerlinfs petrarchism ér to verifi'that the'c§cle'was,

“in facf,-a cycle.iéIt was»dgcided;,éftér.céreful éonsideratibn, that-WéékF

' herlinfsupetrérchiSm wasiconventional .if néf resﬁrainéd. ‘That“is ﬂthe des— -

, crlpulon of the beloved contained no outrageous hyparbole or extenclve B
vmytholog;cal assoc1atlon, The effect of +he beloved on “the lovér was found S

- -to be,moreppleasurable*than palnful as-there,were more sonnets,ln praxse o¢,~




v
the beloved thaﬁ éonnets that deécribed‘the suffering éf the'lover. Iﬁ was
also decided that the cycle was, in fact, a cycle, but only in the sense of
a series of sonnets collected, quite arbitrarily, around the central theme

of love.

The "Lobsonette", or "HeroiScﬁe Sonnét" to ﬁse Weckherlin's words,
revealed that they were not so much praise of a particular hero, but rather
- praise of the Protestant cause, and were comments on the Thirty Yeé%s' War.
‘The political’and‘wgr motifs wefé found to play a dominant role, even in
those sonnets that were addressed to Wéckﬁerliﬁ's friendsJ War was also.
digcovered to be an extremely imporfant motif in the petrarchistic sonnets.

finally, Wéckherlin's use of the sonnef_form4was examined in order
to aécertain if there was any c¢rreiation between outer form and inner move-
v',ﬁent;. It was discpveredAthat-indeed there was not only a correlatioﬁ, bu§A
2 alfemérkable union of form and content. |
. fhis thesis cbnclﬁdes,-then,xthat‘the sonnets of Weckherliﬁ,‘who is 
generally'considered?thé éldest‘German sonnétéer of worth, deéervé to‘be'oné

"_of the measures for later German sonnets.
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. INTRODUCTION

This study is an analysis and interpretation of all the known-
sonnets written by Georg Rodolf Weckherlin (1584-1653). Weckherlin,

after studying at the University of Tibingen, embarked upon a career as

‘& secretery and diplomat. He was first employed at the court of the Duke
of Wirttenberg, 'bu-‘l; later settled in England where he became naturalized.
-Most of his adult life was spent in the service of the English court,

but | ‘ |

in spite of his amazing command of the 1anguege and his

‘understanding of all things English, he was never assim-
- . ilsted, but remained a German at heart ... . .. His out—-
- stending characteristic is a profound patriotism, . . .

which for hlm was 1dent1ca.l wrbh the cause of Protes-~
tant ism,

Weckhérlin wrote a toﬁai of ‘si}Cty—four sonnets. For the purposevs.
of thls mwest].ga.tlon, -all poems titled "Sonnet", a.nd poems comprising
faurteen lmes and similar in form to those la.'belled "Sonnet" ha.ve been 3
. 'f‘, mcluded. S:bey-one of these sonnets are conta.lned 1n F:Lscher ‘s three
. volume edltzon of. Weckherlln s works.2 T™wo -handwrltten -sonnets ,were ‘(_115"

. 3 _
: covered and transcrlbed by Forster, ‘a’.s- was one other. -

S Leana.rd Forster, "G.R. Weckherlin, in Englav_n'd"‘-,fGLL,-_’III, 2.
‘_'.(J‘an. 1939} ‘s, L » |
Eezmann F:Lscher, Georg Rudolf Weckherl:.ns Gedlchte, IIT vols. . )

(Damstadt* Wissenschaftliche Buchgesellschaft, 1968). In future foot~
' -note references this. source will be abbrev:.ated to elther Flscher I

Flscher I or. Flscher IIT.

3 ol }

R Beuna.rd Fcrrster, "Eln v1ersprach1ger Gedlchtzyk.:.uq G R.. Weck-

" herlins: Far Henry Ludeke » dahrbuch der deutschen - Schlllergesellscna“b

I, 1957, 11-29. ‘In future footnote references thls source w111 ‘be abbre-
- viated tg Forster, "Gedlcht.zyklus". L . _ . . .

' I.eon&rd Wz.lson Forster, Georg Rudolf' Weckherlm, zur Kenntnls L o

. seines Lebens in England Bagler Studien zur deutschen Sprache ungd - :
- Literatur 2, {Basel: Benno Schwabe & Co. Verlag, 19hk), p.13k. Future
- footnotes will refer to this source as Foester Weckherl;n. , R




Weckherlin's fa_vcurite genre, numerically; wésﬁ the sonné’c. His
first sonnet, "Sonnet. Die spiegelmacher sn das Frawenzimmer." (3),
.a.i)pea.x:ed. in his earliest publication Triumf (1616), and his last known
poem was a'.‘sonnet, "An Herren Ehrenhold Falkenb, von Traubenberg, Sonnet.”
(k16), whi.ch: was dated "Decemb. 1648." Weckherlin is not rencwned for
his sonnets; yet literary historia.ns do note that he is the first name-
~worthy German sonneteer. In spite of this acceptance on the one hand,
Germanists, in genéré.?g, havc bcen slow to acknowledge him. -

The aim of this s_tud:y is tc examinc thc' content of Weckhe‘rlin"s
- sonnets in order f.o detemiﬁc‘their motifs, themes, and a.fbtitu&es; These
-’terms will be used in a very ge_nezfa.l,‘if somewha.t simple ﬁay.‘ ‘T‘ne in-
tention af"tﬁis study is not to enter into é-éiscussion of mo’cif‘s, theémes,
| and att:(.tudes per se, ‘but to use thenm- onlj as tools. The word "theme"
- will refer to the general subject matter of the partlcular sonnet, and
mo‘blf" will refer to the means by which this is illustrated. ’"Attltude" ,

- will refer to the pose adopted by or towa.rds T,he speaker in the sommet.’

| - As a practlcal example, in "Die Lieb 1st Leben und ’l‘od“ (317) the theme

‘is that of love, the mot:Lf is the typlcally petrarchlstlc a.ntlthetlcal

: =‘,~pa.1r of I:Lfe a.nd death and the e.tt:.tude of the speaker is acceptance of -

: hls- sufferlng.v -'Afber the cont.ent has been examined, it mll ‘be rcla.ted
- :to the sonnet form.

W‘eckherlln s sonnets tend towards two ma:m groups in terms of

_ Fischer II, p.515.
6 : : :

_‘Eisvc':hier has numbered most poems,-and the nunber in brackets
immedistely following a poem is consistent with his numbering. . - -




ix .

theme. The first group that will be examlved 15 the Lycln of love sonnets,

. and the second is a group of "Lobgedichte" or "Heroische Sonnet." This

thesis will attempt to demonstrate that the love sonnets are predominantlyv

petrarchistic, and the "Lobgedichte" are mainly political. The thesis:

.'W111 be dl?lded 1nto three main- seCulons which w1ll encompass discus-—

sions on the cycle of love sonnets, "Heroische und andere Sonnet", and

L Wéckherlln's use-of’the sonnet'form.

I&nally, if Wéckherlln s sonnets should reveal that he aid not

'merely zmpose a rhyme scheme upon & fourteen—llne poem, but 1nstead con- -
T.celved-the‘sonnet.as a two-part-structure with a mean;ngful relatlonshlp
'~.between outer form arnd 1nner movement, then, as the oldest Gefman sonnet~

- eer, Wéckherlln's norms would deserve to be one of the measures for later

German;sonnets,




CHAPTER T
'WECKHERLIN'S PETRARCHISTIC SONNET CYCLE
Petrarchism

In 1641 Johan Jansson of AmSterdam published a book of poetry

~entitled George ROdolf1Wéckherlins Gaistliché'und~WEItliche Gedichte.

ThlS book contalns, as the tltle suggests, two. main sectlons.-vThe second -

sectlon, Weltllche Poesyen, is subd1v1ded 1nto six headings. The third

heading is that.ofaBuhlereyen Oder.Lleb—Gedlchte,vand,lt is here that we

- find nineteen sornets, numbered 1-19 by Weckherlin, under_the particulér’
. : o . A 7

*heading‘of Etliche'SonﬁetTQdértKling.géSeﬁg von seiner Liebsten:. In the

| 16&8_eaitionvthese_same»nineteen.sonnets sresreproduced with minbr{éltér-_
'-ations, and’the.édditioﬁ of“ahothersthfeefghanges tﬁe origiﬁsl order
‘siightlj; Thﬁsithére‘are.tﬁenty—fwo love sonnets out 6f‘a»totél'6f’siktyé |
- four sonnets.- ‘ - o |
In craer:tp appreciate Weqkherlin;s love sonnets fully, it is
nscessar& fd ﬁndefstand thsifréditios in‘which they wereswritten. "Def
:finiﬂg»the-traditibn’used by“a poeﬁtiS'ths’most precisestool gshaye»fdr
:dlstlngulshlng the 1mmed1ate from the perlpheral in his art."  :Weékher~
| “lin's twentyhtWO love- sonnets are, for the most part typlcally petrar-.
'{chlstlc. ‘This on thesqne hand ‘says mpch and on_the other hand.sayS—llttle,

Most of the lovélpoetry,qf this perio@_#ss,‘in one way or another, petrar=- . .

T R -
Fischer I, D h62;h76u

B ‘~;’ “Guss, John Donne Petrarchlst Itallanate Conceits .and
,“Love Theorv in the “Songs and Sonets", (Detr01t' Wayne. State University
Press, 1966), p.15.




chistic, and if the label is to be at all meaningful it must be precise.
If the label "petrarchistic " is understood to mean a shallow imitation
of anything and everything that was once written by Petrarch, then it is

- not only 1ncorrectly understood, but meanlngless as a llterary label be-

cause 1t says very llttle.' Even the most superflclal reading of Weck—

. herlin's love sonnets will leave one with the impression that they are

. petrarchistic, but this has to do with_the nature of'petrarchism and not

~with Weckherlin. Petrarchism is. ea511y recognlzable because it 1s a

'conventlon w1th clear concepts, concrete lmages, and tradltlonal limits.
What mlght seem, to the modern reader to be 1ns1ncere and exaggerated
1ove poetry in Weckherlln, is really an example of excellent oetrarchlsm. :
9 0 11 - 12 - 13 N
Pacini, Kastner;“ Berent"' Naumann, Forster, 'amongﬁothers;
- have all made occ331ona1 references to the Petrarchan and petrarchlstlc B

;1nfluences in Weckherlln s work but no one to my knowledge has made ,

" thorough study of Weckherlln as a petrarchlst . For that matter neltherﬂ"

9 SR _ . : : R )
- Lidia Pacini, Petrarecs in der deutschen Dichtungslehre vom Barock
- bis zur Romantik, Itallenlsche Studien 1, (Petrarca-Haus KSln: Komm1551ons— o

verlag Deutsche Verlags—Anstalt Stuttgart 1936), p.T.

- .10
' L.E._Kastner, MGeorg Rudolf Weckherlln s Models", MIR, X, (1915),

p.369.
. Eberhard Ferdlnand ,“ent Dle Auffassung der Llebe bel Opltz
und Weckherlln und ihre geschlchtllchen Vorstufen, Cornell Unlverolty,
Ph.D., 1960, (Mic 61—731 Ann Arbor, Mlchlgan' Unlver51ty Mlcrofllms, Inc., '
1 1969), p.110. _ o
12 ‘
: , Walter Naumann Traum und Tradltlon in der deutschen Lyrik,
- Sprache: und Literatur 32, (Stuttgart Berlln, Koln Malnz W Kohlhammer
‘A‘Verlag, 1966), p.103. ,
13

‘Leonard Forster, The. Icy Fire: Five: Studles in Eurooean Petrar-
‘chlsm, (Cambrldge. The University Dress, 1969), p 49. . Hereinafter referred
to as: Forster, Icy Flre. : L o




does this study, as it is concerned only with Weckherlin's sonnets.

The one in—-depth study of all of Weckherlin's love poetry is
1k

Bérént's doctoral thesis. Berent. carefully describes and documents
Opitz's and Wéckherlin's concepts of 1ov¢ in their hisﬁo?ical cqntext.
:vaweﬁef, hefd§és ndt*diséusé petrafchism aé fuliy as one wouldféxpect;
iBerent does not dlfferentlate between Petrarch and petrarchlsm, and. feels
:that At is not hls-respons1b111ty to dlscuss these aspects of Opltz s
jandvWéckherl;n s lovetpqetry:‘ |

Dea es nicht im Interesse dieser Darstellung liegh, aufzu-
' zeigen, in welchem Grade und in welcher Weise Petrarka
und seine Schule von Opitz und Weckherlin aufgenommen

- wurde, sei hier auf die Arbeit von H. Souvageol, Petrarks
"in der deutschen ‘Lyrik des XVIT. Jeshrhunderts, Ansbach
11911, verwlesen, in der allerdings nur auBerllch die
einzelnen ibertragungen und Adaptionen mit dem Original
verglichen werden, ohne die viel interessantere Frage

~ -pach der inneren‘WesensvérWahdtschaft “die zwischen
Petrarka und den deutschen Barockdlchtern besteht, an-
'zuschnelden.15

MBQreht!s«main;interestjis'révealing'his poets"tﬁbughté on love: ". . .
dié.AufgabefdieserlArbeit isty « ,»allein festzuhalten,vwelche'Gedanken R

und Anschauungen diese Dichter uber dle Llebe zum -Ausdruck brachten, .j..'

16 .
. _Yet'lt.ls QQestlonable Whether“thls.can be.satlsfactorlly done with~

out discussing petrarchism fully. Bérént is in an excellent boSitibn'tov
;,defineﬂtheitraditibnﬁin'which'Wéckhérlin wrote, as half,of.his-ﬁheéis is -

“dévated to historical concepts of love, but he states that: |

I o
: Berent, op. cit.:.
’ Ibid. P.lsT, : no l »
Ibld. .112




Es soll hier nicht untersucht werden, auf welche Welse
die genannten Dichter /Opltz und Weckherlln/ mit den
Liebestheorien vertraut wurden: durch die direkte Be-
schiftigung mit den italienischen Autoren oder auf dem
Unwege fiber die italienische, franzdsische und nieder-
landische Renaissancedichtung, in welcher die Liebes~
auffassung Itallens we1tgehend 1hren Ausdruck gefunden-
hatte, . . . a7

Berent's observaulon that: "Dle neue deutsche Lyrlk von Opltz und Weck— ‘

herlln ist ohne eine Kenntnis der Llebesauffassung der 1ta11enlschen
. - 18

Renaissance nicht zu verstehen is correct, but not precise enough.;

Thls the31s is in agreement with Pyrltz s contentlon ". . dass auch d1e~

”Llebesdlchtung des deutschen 17 Jahrhunderts, sowelt sie uberhaupt in ;
5-d1esen Bereich gehdrt, nicht unter dem Zelchen Petrarcas, sondern unter
dem.des Petrarkismus steﬁt._lg Berent, ﬁnfortunately,'was*not'aware~of,
or decided not to use Pyritz's Study,-for‘it is neither mentioned in his
1ftheeiéﬁnor lieted in'his~bibliography. "Inzailater‘artiele‘on5amsiﬁiief
toplc to his the31s, Berent makes ho mentlon of. hlS ovm doctoral‘the31s,;

- 20
but does mentlon Pyrltzvbrlefly,'lf somewhat'insignificantly. In his

_ Anmerkungen to thls article, he dates Pyrltz s P Flemlngs deutsche Llebes—.
: 21 »
zg as if 1t were 1923. e Thls, of course, is 1ncorrect and should

1T

- Ipid. p.ol. -

“11Bia.epp.9o—91‘e

19 -
. Hans Pyrltz Paul- Flemlngs LlebeslyrlkJ zur Geschlchte des Pet- .

- rarkismus, Palaestra Band 23h, (cdttingen: Vandenhoeck & Ruprecht 1963),
p.157. SR ' _ o

Eberhard ‘Berent , "Frauenverehrung und Frauenverachtung in der

'.'chhtung des frithen Barock" NewYork Unlver51ty Department of. German

: Studles in Germanlc Languages and. therature 1968 21-3h
oo2r o L .
',VIbldf>p.3h, n.5.




| read‘l932.l In fairnessvto Berent, I must add that this.couldrqnite
easily be a typographicsl error.

Any examination of the love poetry of the seventeenth century
o must automstically take pefrarchism into account, 'for as Newald says:
VAus der'deutschen Llebeslyrlk des iT. Jahrh s 1st der Petrarklsmus nlcht
weg#udenken. 22 Weckherlin's cycle of twenty-=two love sonnets represents
g thestotal known_love'sonnets that he.wrone, and'thej:ere predominantly
petrarchistic; Fechner has already noted mhat in the cycle "ist der neté
-rarﬁlstlsche ldeen—und Blldkatalog 1n geschlckter Welse 1ns Deuusche uber-_s*
tragen. 23 Weckherlln does not use all of the p0351ble petrarchlstlc
l. mntlfs, themes,.and attltudes as there are only twenty-two sonnets but
hewcertalnly'uses a great many of.them. Perhaps vhat is refreshlng sbouc
_Weckherlln s cycle is that there 1s only 2 llmlted number of sonnets and
- thus ‘He: avolds the trep of constantly harplng on the same theme whlch 1n
the end must deaden thls type of poetry., | |

,The whole question of influences models, endAsources has lost the

charm 1t onece had and the 1ntent10n is not to enter into thls maze. Be—h

”:j ;31des, early Weckherlln scholars ‘have done much of the 1n1t1al research

3 -_‘1n thls area. At tlmes, in. thelr eagerness to find a model they have

o been overzealous. For example-

a5 , »

' . Blchard Hewald D1e deutsche theratur vom Spathumanlsmus Zur

orEmpfindsamkelt 1570—1750 - Vol.5 of Geschichte der deutschen Literatur

o yon-den Anfaqggn bis zur Gegenwart, ed. by H. de Boor and R. Newald

e (Mﬁnchen- c. H. Beek'sche Verlagsbuchha.ndlung, 1967), p.186. :

o . 23 : - S

) JBrg-Ulrleh Fechner Der Antipetrarkismus: Studien zur Liebes- ..
satlre in barocker Lyrlk (He1delberg. Carl Winter Universitatsverlag, =




. the questlon.of Petrarch's 1nfluence on 1nd1v1dual petrachlsts becomes

Bohm has exaggerated the Engllsh 1nfluence even nore
then is generally believed. ~ The fact is that Weckherlin,
in spite of his prolonged sojourn in England, owes com=
paratively little to English literature. He was essen-
tiallyéﬁ follower of the Pléiade, just as Opitz was;

s e ® o

| »Source hnntlng has had 1ts day, and I an not certaln Just how - much 1s
-~added to our understandlng of a Weckherlln sonnet to know that it 1s_
:slmllar to a sonnet by Ronsard which is 51m11ar to a sonnet by Petrarch,.
:vwhich is:simiiar to ....; . Once one is prepared.to accept the fact that‘

25
the study of petrarch and the Petrarchan 1s an 1nt1mately related but

nevertheless dlfferent area from petrarchlsm and the petrarchlstlc then

. .less 1mportant-than it has always seemed-tovbe.v Petrarchlsm, by 1ts veryﬁ
o natufe5'is-conventionalvend thereforevimitatife. Every petrarchist imi-
tatedevery d;hé:g‘@étr;rc_:hist and ve can never be ‘absolutely -pos:i'ici-‘i%fe ho
-?.goteehat.ffom whom,; nyitz points out: |

daB Petrarkismus nicht mit Nachahmung Petrarcas zu
~identifizieren ist. Es sind zwei Welten, die sich von-
" einander geldst haben, deren zweite-von der ersten. stets

erneute . nglusse wohl erfahren. kann, nlcht zu erfahren

braucht

P

.In splte of all that has been wrltten on. petrarchlsm, we do not

ehave a. comprehen31ve list of Petrarchan and petrarchlstlc motlfs themes,

vfand att1tudes. An 1n—depth study of a petrarchlst always 1eaves one- w1th o

~nagg1ng doubts as to how much of hls poetry is Petrarchan, petrarchlstlc,

, V!KEStner, op. ‘eit., p.369.
, 25
= * The word "Petrarchan" in this' thesms w1ll always mean that. whlch
. is spec1flcally related to Petrarch. L1kew1se, "petrarchistic" means that -
" which is related to petrarchlsm. ‘ ’ : - ‘ ‘

26 .
Pyrltz, Op.: c1t., p 160. o




T

or original. Neubert sees this as & problem that we might never be able to
overcome:

Bei einem aber noch so knappen Blick auf die ganze
Evolution dieser Nachwirkung Petrarcas bedringt uns
immer erneut das Gefahren umschlieRBende Problem:
Was wird von Petrarca selbst, was von seinen italien-—
- ischen Epigonen {ibernommen? Und die Tatsache bleibt:
dieses Problem ist noch nicht v8llig gelost wird
- vielleicht nie restlos geldst werden kdnnen. - Vor-
aussetzung dazu wire eine unbeschreiblich tiefe Ver-
trautheit und Kenntnis alles dessen, was sowohl in
Petrarca selbst, ‘was, mit den kurz gezeichneten Ver-
anderungen, in seiner Nachfolger Werken bestlmmend
gevorden, zu weitgehenden Umgestaltungen: der ur—
_sprungllchen Haltung gefiihrt hat. Nur nit gréfter
Vorsicht kann heute das ungefZhre Fazit gezogen -
werden.27 ' '

' Wé w1ll only be able to approach a- fuller understandlng of petrarchism C'
. when we. have an arsenal of individual 1n—depth studles. Petrarchlsm‘was

a multi-lingual and international phenomenon, and there isTenougﬁ‘reséafch'

' toﬁkeépithdSe'wﬁo are.interééted bu§y'fof years.

Petrarchism, after finding its initiallinspiration'in’Petrarch,

adapted and elaborated many of his love motifs, themes, and attitudes un—7'
: ti1 it'took on a life of its own. Pyritz3wa53among:thé“first»to~draWj5‘“ a

‘attention to the fact that:
.Er /Petrarklsmus/ w1rd System - das ‘zweite erotl sche -
' System von internationaler Geltung nach dem- Mlnnesang.
~ In diesem System ist nicht der ganze Petrarca rezipierts. .
~soweit sber diese Rezeption geschah erschelnt die-Aus="
"druckswelt ‘die sich Petrarca fiir sein. personllches
~ Erleben schuf befreit von allem Bekenntnlshaften, ge—
’llost aus allen organischen Zusammenhangen, aus allem
FlieBenden und VerflieBenden unverbindlicher Stlmmungs—
‘,;schllderung zur Starre und Kihle einer festen Schematik
verhartet, in allen ihren Elementen vergrdbert uhd ver- -
zerrt. - Was fortfallt, ist der ganze Oberbau:  die welt—-
~ anschauliche undvpsycholog1sche Problematik des‘Liebes—~’

Fritz Neubert, "Zum Problem des Petrarkismus in Eurona Yy
Fran2051sche L1teraturprobleme°’ Gesammelte Aufsitze, (Berlln" Duncker
_& Humblot 1962), p.U152. g T




ideals mit ihren Konflikten und die Liebesethik. Was'
bleibt und zum System verholzt, das sind die Grundzlge
der erotischen Sltu%tlon und das Material der sprach—
lichen Gestaltung.

Alewyn, in discussing Pyritz's study, talksabout the difference between

- Petrarch and petrarchiSm'

Was dem Petrarkismus diesen "System" charakter verleiht,
1st zunichst der Umstand, daB er zwar geschichtlich von
Petrarcas Canzoniere ausgeht und ihm dieser Zusammen-
‘hang meist auch bewult bleibt, dal aber der einzelne
Vertreter keineswegs immer w1eder unmittelbar an den
Meister ankniipft, daB der Petrarkismus also kelneswegs
aus einer Summe von einzelnen Faden besteht, die je von
';dem,ﬂachahmer zu dem Vorbild zuriickliefen, sondern daB
er sich als selbstindige "Schule" konstituiert, die die
. persdnliche Beziehung des einzelnen Petrarkisten zu

- Petrarca nicht nur entbehrlich, sondern sogar elgentllch
unmdglich macht. So verh#lt sich der Petrarkismus zu -
Petrarca auch" kelneswegs wie Erstarrung zu Ursprung,
sondern er ist ein neues Gebilde, das asus dem Werk
Petrarcas nur eine ganz bestimmte Gruppe von Gebirden
auswﬁhlt, sie durch Aufnahme neuer Ziige erweitert und -
daraus eine typische Haltung ausformt, die von nun an
!wledlgllch abgewandelt, aber nlcht verandert w1rd.2

Forster in his recent, delightful, and learned publlcatlon onxpetrarchism,'

agreéé with'the idea of a petrarchistic system but warns us that the.

 pétrarchists probably never thought of themselves as being systematic:

It is not difficult to systematiSe.%he;totality of

“Q commonplaces of this kind, and critics often speak

‘of a "petrarchistic system".. Tt is doubtful whether .
" the . petrarchists themselves were conscious of the
existence of such a thing. - The convention was co= .
‘‘herent: -and pervasive, it was 1nvaluable, it was part
"'of ‘the-air they breathed, and-many of them probably

: _thought very little about it. What we see as a

system was for them a natural mode -of conventional
‘utterance and conventional behav1our in certain
circumstances. The concept of a petrarchlstlc

N

Pyrltz op. c1t., p.147.

' Rlchard Alewyn, "Hans Pyrltz' Paul Flemlngs deutsche Llebes—Vﬁ'

lyrik (1932)", Deutsche Barockforschung: Dokumentation einer Epoche,

-ed.. by Richard Alewyn, (Kbln Berlint Kiepenheuer & Witsch, 1968), SEL T
DD h38 439, . v T




system is, however, a useful critical tool, as long -
as this proviso is borne in mind. It is perhaps better
to speak of a flexible convention which expresses it-
self in an arsenal of commonplaces, images or topoi,
which poets could use in evervarying combinations for
vwhatever purpose they liked. As they worked within a
well defined tradition, there were certain natural
bounds to the use they made of them. Nonetheless,

" these commonplaces weére the ready-made bricks with
vhich accomplished artists could gashlon structures

* of great originality and beauty.

Petrarchism, then, does not‘necessarily have to beian empty.
imitapion.and palévshadcw of thé‘gfeat maSter'Petrarch. "Die Sache darf .
inicﬁt-fon_vofneherein als Sterilitét abgetan werden. Sie ist eln stllge— 
schlchtllches Phanomen, das konserv1erende wie vorbereltende Wirkung ge-
tan hét ”31 Guss sees petrarchlsm as’ a'rlch and .subtle convention" and
explains Doﬁne 's richness in the Songs and Sonets as being "the rlchness

, 32 ,
"of Petrarchlsm. Forster w;ttllyvredresses those scholars who per-—

 petually complain that petrarchists never imitated 'what ’~1..wa’s-f'tru1y'f‘im—; :
" portant in. Petrarch:

These complaints have by now become as much a conven—
tiondl topos as those petrarchistie t0201 against which
- they are directed. The tacit assumption seems to be
' that petrarchists did not know what' they were about,
- and that they would have made a better job -of it had
- they had the benefit of various modern scholars to tell
them what they ocught to do.. This assumption needs some
- ;looklng into. S : T

© I believe that. petrarchlsts knew perfectly well what-

" they were doing and made not “at &ll a bad job of it.
.. It seems unreasonsble to reproach them with- 1m1tat1ng '
'vpreclsely those aspects of Petrarch's poetry which =

30
N Fbrster, Ic Flre, p.22.
31

‘Hugo Friedrich, Epochen der. 1ta11en;schen Lyrlk (Frankfurt
am Main: Vittorio- Klosternwnn l96h) p.312. - -
32

Guss, op. c1t., P 16
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were imitable and with neglecting those whlch wvere:
not, Mbreoggr they had their reasons for w1sh1ng .
to imitate.-

He then very plausibly suggests that petrarchism was so popular because

not only was it tremendously flexible and socially acceptable but it

acted ds poetic and vernacular training.

34

vAccording to Guss, Italian scholars have re—eValuated‘Petrarchism

B ,anﬁ restored itxto a position.Of.esteem;_ These same scholars have estab~

:'llshed fbur ha31c prlnclples that are necessary for a correct understandlng f

of petrarchlsm° f;*

K Flrst, as, Elwert and UllVl show, Petrarchan Imltatlon o
) is intended- to surpass, not merely to.reprcduce, its e
: models. - Second, as Marzot and Alonso demonstrate,
‘1Petrarch1sm is an evolv1ng,not a static mode, en—v o

“-f”compaaSIng extremes ‘as -divergent as Wordsworth'

romantlclsm and Baudelalre S. Thlrd as Baldaccl

. proves, even the most imitative Petrarchan school,

'Bemb01sm, is dlstlnctly different from Petrarch 1n

'dflts artistic standards and world-view. Fourth, as -
o Vinclguerra says,. Petrarchlsm defined. for a penlnsular

?.without nat1onal 1dent1ty the language of Itallan
poetm . »- e 035

Petrarchlsm 1s predomlnantly love poetry, and emoodles a: clearly

' dlstlngulshable set of conventlonal motlfs themes, and attltudes.A A%-i EaE

nthe very heart of netrarehlsm 1s the ba51c conventlon that the woman or w,#17:""

4'-&Athe beloved is the nersonlflcatlon of phys1cal and splrltual beauty.a She’5f§';

'IS worshlyped and adored by poet—lovers who 51ng her pralse and ament her

”f_dlstance and heartlessness., The beloved ls an 1deallsed flgure and

: Petrarch‘s Laura has the same attrlbutes and attltudes as Ronsard's Hélene ﬁfd

*,ar Wéckherlln's Myrta.

34

;:-;33 R

Forster, ch F1r , DD. 61-62.
a., np 61-83. ' |

| ‘35
’ Guss op. cit., pp. 22—23
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The Petrarchan conceit is perhaps the most readily reccgniiehie'
of all thefpetrarchietic elements, and it is the conceit‘that was later
parodied for the very same reason that it was initially imitated. Pet-
rarchrs:metaphors and rhetorical devices could be easily imitated in any
language and because of their‘greaﬁ flexihilityvccul& be ﬁéed fof’sericﬁsi
or satirical purposes. Petrarchists, in trying to outdo their models,
'tgxed;theirvwifs to be as imeginati#e as.pOSSible_in their conceits., The‘
tdbviousaresult was that they'exaggerated;:end at_times,were absoluteiyv |
i»outregeous;v If these hyperbolic conceits ﬁeie not:so serious;‘they would -
~ be hilarious. And that is the very reason why they-coﬁld‘be scﬁeaSily‘
-‘éarodied..~The most common conceits are the cnes used-to describe'the‘in-'
comparable beauty of the beloved' eyes like stars, hair of gold, pearly
| teeth ‘lips of coral breasts llke marble globes, and cheeks of roses and
lll;es,v The,petre;chlst was free, prov;ded»he;;emalnedwwmth;n the:ccnf°
tehticn,‘to deScribe;his lady as he pieased,.but'exeméles;like'thOSe
»'viisted'were;obligatory. If the petrarchistjexhaueted hature of its
. pﬁécious’efcnes and‘flowers,ihe could always turn to myfholcgy tolgfing
greater‘emphaSis to the beloved'e beauty. MythologiZingfsefved:acfripleh
,purpose._ The lady was enhanced not only by the speclflc assoclatlon but
A.cﬁby the: anthorlty and the respect that the c1a551cs commanded. Also 1t
jafforded the petrarchlst the 0pportun1ty to parade his learnlng. 'Even
#houghghumlllty-ls-a’petrarchlstlc conventlcn5 prlde ;n one's learhingﬂish‘
an*eﬁentclder“tra&iticn.v‘*“ | |
| | Another basic aspect of petrarchlsm is +he 1ntr1cate weav1ng of
balanced.opp051tes. Antlthetlcal palrs abound' and are usedclh“a-range :
from the 51mplest to the extremely sophlstlcated."They appealed beCauseQ'

'fthey were! not only perceptlble by the senses, but well—sulted to the
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paradoxical situation of the lever vho must love, but nho cannot be<loved
in return; Examples of these paire are: life - death;'joy = eorrow,
-sweet - bitter, day - night, heat = cold, including its derivatives
~burn - freeze, flame - ice, paesion - tears, dry - moist. These pairs
becane 50 common “and understandablevinvthe petrarchistic context that a
poet could simply write: ﬁl_freeze anﬁ'burn”'orﬂ"l am the 1iving»dead",

. without any further clarification. Thus, there.developed "eine Art Fach-
sprache der Llebesthemen .36 |

- It-was not only the whole nature -of the relatlonshlp between the
poet and_hls.beloved'that thekpetrarchlsts-adepted and adapted,.but the
sonnet ' form iteelf. Petrarch'e fendurite fern nas'the'eonnet and he wrote
" over three hundred to Laura. tThe‘Petrafchan sonnet is so constructed
that it consists of fourteen iines divided”into an'octaVe'and sestet,
which are: subd1v1ded by two quatralns and two tercets. The-qﬁatrainétaie v
linked: to each other by rhyme, as are the tercets.. The octave has only
two sets of rhymeS’ but the sestetwls more flexible and may have'tWO or
;‘three._ Schematlcally the above could be represented as follows: -abba, -
abba, cdc ded (cde, cde ) Certaan varlatlons w1th1n thls scheme~were
also*used.~ Petrarch dld not 1nvent the sonnet ‘but he developed 1t to theej
.p01nt where it became the most natural vehlcle for the expre351on of hls
1:thoughts; "Wherever in- tne 51xteenth and seventeenth centuries we flnd
 sonnets belng wrltten theyvare +he vehlcle of petrarchlsm. 37,Thus,
:petrarchlsmﬁand'the’sonnet go handsln'hand..

There is no. lack of historical information on petrarchism, and

36 ' ' .
Friedrich, op. cit., p.31h.
T . N . '
ZA. Fb'.rSter'; .,.}ch“. Eire',‘;' p-T’E S
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| . : .38 : . ‘
‘names, dates, and places are easily obtainable. This thesis, theré-
fore, will attempt not to repeat that which has already been well docu-
‘mented. It suffices to say that petrarchists began appearing all over
Europe, at different times, in avehain reaction that was to bind and yet
- at the same time release the imaginations of poets everywhere. AGermany
- was one of the last llnks of the chain and recelved its stimulus malnly
-.from Dutch and French petrarchists.

Fprster'tells'us that petrarchism4onlyvbecomes succeséful wﬁen:its
vehicle, the sonnet, has been mastered-

_.Thls can be clearly seen in Germany, where Theobald Hock

(Schénes Blumenfeld, 1601) used a number of Petrarchan

conceits without finding a suitable form for them; the

effective influence of petrarchism in German literature

‘had to wait for Martin Ogltz to 1ntroduce the alexandrine
and the somnet in 162h.3

Qpitz‘s Buch von der deutschen Poeterey (l62h)twas the mpstlinf;uential
: work;qf'its time for German poets. Tt contained recipes for the makiﬁg
df.peetry, and became the supreme authority'on queétions of form and con~
-tent. Newald quallfles Opitz's place in the hlstory of German 11terature'
by say1ng°'

,Das Ansehen, welches Opitz bei Zeltgenossen und. Nach—

welt genoB, hat dazu verfiihrt, seinem EinfluR manches
’_zuzuschrelben woflir er nicht verantwortlich. ist. Wir
- stellen ihn in den Mittelpunkt einer Generatlon melst
:schwicherer Talente, die nﬁch 1640 kaum mehr Be-

deutendes geleistet haben.

_Technlcally, Opltz was not really the' first to introduce the sonnet'

‘; din: 162h ‘as Weckherlln s flrst sonnet MSonnet. Die splegelmacher-ansdas

38" -
, Ibld.,na551m, especially the short general annotated blbllo— .
graphy PD. 188—190
39
Ibld., Pp- .35-36.
-,ho
Newald og. 01t., p.157.




Fravenzimmer." (3) appearedfin 1616 in his earliest publication Triunf.

In the same year Weckherlin wrote the English version of (3) and in 1619

he introduced'hisvA\Panegyficke with a sonnet "To the most noble and
Worthily honoured Lord, The Lord Hays, Vicount of Donceeter &c." (Fischer
: III';Yp.h). "Sonnet. Gemachet in dem Jahr. 1619." (1L5), as the title
" indicates, was also written in_l619. .In 1624 Weckherlin wrote two eonnets,n
one in English and the other in French,.on the‘death of Elizebeth Trun~
‘bull (Forster_"Gedichtzyklus"; §p.13—lh).. Six sonnets,‘especialky'nhen
only two are. 1n German. and of those only one, (3), ‘was publlshed prior to
>162h cannot make Weckherlln the actual 1ntroducer of the sonnet: 1n
Germany, but they do show that Weckherlin had mastered the sonnet form -
and was able~to produce sonnets in three languages without the aid of
- Opitz! s‘Buch There 1s also the questlon of Weckherllz s lost love sonnetsv
‘thlch in all probablllty, were' wrltten prlor to 1624, ! On the'baSls'of
the fact that Weckherlln s publlshed love sonnets are petrarchlstlc, it
is quite feasible that these lost sonnets were also petrarchistic andomay
well be the'very sameNSOnnets>ee3those‘published'inri6hl.‘ We know thaﬁ
Weckherlln had wrltten these sonnets early - ini'his career, because he tells
.. us thls in: the preface to the 16kl edltlon'w
'j'Lleber Leser, : '
_ “Weil neben. andern meinen . glittern, welche durch den
- unnienschlichen Krieg in meines brudern Ludwigs seellgen
~ h#nden (zu Stutgart und Blochingen) mit allem dem seinigen,

_Ja ‘1hme selbsten und unserm Vatterland zu grund gegangen,

auch melne hlnderlassene schrlfften verlohren: . . .

Denen Ich jung bekant gewesen, die wissen wol, daR Ich
- schonvor drey351g Jahren unserer Sprach relchthumb unhd

I

Forster, Weckherlln, p.47 and Ernest Tonnelat, "Deux Imltateurs
Allemands de Ronsard: G.R. Weckherlln et Martin Opltz", Revue de R
Latterature Comparee v, 192h P 559 estlmate that the: 1ost love sonnets
were written in 1610. , :
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zierlichkeit den Frembden in meinen Gedichten fiir
augen geleget: Deren die zwey Blichlein meiner Oden
und Gesdnge vor langem durch den Druck zu Stutgart
- an das liecht: die fibrige aber (darunder mich allein -
5 meine in vielen Sonneten und andern Gesfngen und
/ Stinden beschriebene Buhlschafft (Myrta genant) schier
noch betriebet und verliebet) in des ellenden
Teutschlands fewer und aschen gerahten; und also als
meiner jungen thorheit funken zu nichts worden. In-
massen dan gewiB daf
Gleichwie Wir menschen dahin steﬁgen,
Also auch unsre Werck verderben.

.. Physical Beauty of the Beloved

»It'how seems apnrdpriate to move'frémwa discussion of petrarghismv
in general to an examlnatlon of Weckherlin's cycle in partlcular.- Praise
of the beloved is the essence of petrarchism, and the 1mmed1ate nark of a
- petrarchist is his use of the Petrarchan conceit.  Wéckherlin describes
-the,inéomparablé beauty of his beloved in much‘thevsame way as any other

.pétrarchist..'Wéckherlin'é lady has eyes like stars: (208); (211)? (213);
‘hair of golat “(209)5 (210), (217); (219), (319); pearly teeth: (209);
-1ips of cofél‘or rﬁbyé (209), (211); bfeasts‘likéﬂmarble: (211), Or:as.
ffhite as‘snéw: (212}, (21?); cheeks of rosés and lilies: »(215);land h@nds»
’as smooth as alsbaster: (211), of~ivoryt, (220). Because praiée of,the
vbeloved 1s at the heart of petrarchism, the above typical comparlsons are
,Nan attempt by the poet to descrlbe the 1ndescr1bable beauty of hls lady.
-The 1mages are of'ten concrete objects in nature that are felt to be de51rable

_and beaut1ful,~such as stars» preclous stones, and flowers. mhe above

o lmages were virtually obligatory for the petrarchlst and it was only 1n the

' way that he used them that he could show any originality. Orlglnallty for -

K2 '
 Fischer I, pp.291-292.
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the'petrarchist-meant that he must try to express better vhat had airé;dy
been said befbre;' Thus; Veckherlin takes the basic simile of'the~eyes
like stars and incorporates it in an extended marine metaphor; The lady's
eyes now become not only stars but a mariner's guiding light; the poet's
comfort, and Love's splendour:

| Kein Schiffman hat iemshls in elner schwartzen nacht -

Ein halb so klares liecht oder gestlrn erblicket

 Kls hell seind die augstern mein trost und Amors pracht~h3
. , (208, 9—11)

In "Sle ist Stelnln." the eyes are both stars and sparkllng sapnhlres'

ﬁUndvihre ZWeen augstern;seind funckende Sephir," (211, 9); In ."Von ihren

sjﬁberschanen Augen." (213), a whole sonnet addressed to the 'eyes, which in- = -

cidenﬁally, has been excellently interpreted hy Naumann, the star's:
_ bhysioal“properﬁies of 1ight and heat‘are used by Weckherlin to spare the
‘chaste and‘to~ehsstise the proud: -
B OIilebllcEes gestlfn, Sfern, deren liecht und hitz |
- Kan, zuchtlgend den stolz, der zlichtigen verschonen:
: (213, 3-4)
ri The-prev1ous two llnes show Weckherlln s adept use of flgures of
Speesh.a The first flgure 1s that of apostrophe' "0 llebllches gestlrn s
 wh1ch 18, at the ‘same tlme, an example of synecdoche as the stars refer
v}to the eyes- whlch are substltuted for the beloved Both gestlrn and |
;."Stern have ‘the same meanlng and are derlved from the same root Thls.

type of repetltlon is known as polyptoton, and ‘in this 1nstance serves to

" emphasize the basic metaphor of the eyes as stars. The wordS'AZuchtlgend"

i3 L - : .
. All quotatlons, unless otherw1se noted -are taken from the l6h8
. edltlon of’Weckherlln s works. o . .

LYy -
Kaumann, og. clt., PP. 103-109




va.nd "ziichtigen™ are also -eyemples of polyptoton and in thls case are re-
- lated to the pun as. the words appear the same but are different in meanlng.
Antithesis is also present in zuchtlgend" and verschonen , which enclose
an’a'.nt'ithetical'pair "den stolz" and "der -zﬁchtlgen . There is also
alliteration: "liebliches", "liecht", "stolz"; "gestirn", "ziichti_g_end",
"zﬁehtigen»""; "liebliches", "gestirn", "Stern", "stolz" e‘bc. ,' and assonance:.
- Miebliches", '"1§geht" s "'li‘e"bl;i_ches"‘, "geet_i_rn" , "hita", zuchtlgend"
‘"zﬁ:ch’_c;l_gfen" 3 "Stern”, ?ggstirni', "Yd‘_e_r_e_n",,_v":ziichtig_e_nd,", "zlichtigen" ete,
' Finally Weckherlin employs "the criss-cross” or chiasmus which can me.keﬁ an
" antithesis even‘ more. -strik'iﬂr‘lg'_:‘;- Thus, "liecht" refe.rs' f‘o "v_ers;ch'onenv""-‘a'.nd -
 "Eitz" to "aiichtigend”. In two lines of fifteen 'words’ Weckhei‘lin 'deee nine
- fiéures af speech!. ‘fhis is a r_emarkable aéhieVement, in 'the_. effective uee S
- of language, for it ‘is both e_;l.oquent a.nd concise-. » | ‘ _ A
The iaﬁy's eyes- hevev aiways fascinated'the peﬁraﬁch‘is‘t and Weck—- |
- herl:Ln further compares them to "die Sonn" (206 3) and. descrl'bes them as
"siisse wa.yd" (209, 12) sch“ " (210 13) ""berschon" (213 tltle) "brauner .

.klarhelt" (213, 8), and "I\Ilcht nur pfell und plrbz, sondern wie grosse

o stuck" (218 10)

Every petrarchls’c's lady had golden ha:Lr a,nd Weckherlm :LS very
tﬁ;icé.l :m,-th:n.s respect The purest gold from the fabled East pales be-
’ fore Myrta s curly locks:.
Das gold des Morenla.nds wie pur es auch kan sein,
m:B z.hres krausen haa.rs kostllchem schimmern weichen:: .
(209, 1-2)
~In -"-Vene&'-ig gegen seiner- -L'iebst'emvergl-i-chen-."' the splendours-and -tre.asxires-' .
of Venlce are mothing compared to the beloved's halr.
Da;n was seind doch d1e Brent Galleen Marxenplatz, :
" Die statliche pallast ‘der schatz S0 wel’c vermehret,

Gegem der haaren strom von purem gold bewehret
(210 5-7)
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Weckherlin much prefers his lady's "krausen gold" to be free and flowing
" rather than bound and bralded because the freer her hair the more he is
attracted entrapped and robbed of h1s freedom: "Ie freyher ihre haar,
ie mehr sie mich entfreyen." (217, 14). "Schdne Haar.", as the title
.suggests, is alcomplete sonnet addressed to his beloved's "goldfluR blaich
und reich, Goldstriemen wahr und klar"™ (219, 5) and her unbound hair
. entices ﬁimlintO'danger'
0 der Lieb: 11ebstes garn, der Schonsten schonste haar,
Wan schertzend in dem lufft ihr schon bandlof umbflleget
- . Befind ich doch alBbald, daR ihr mein hertz betrleget
. Und daB ie freyer ihr, ie grosser meln gefahr. '
' After the eyes and halr the llps were probably the most apprec1ated

: by the petrarchlsts. The eyes are mentloned in thlpteen sonnets;. (206)5"~

(208), (200), (210), (211), (213), (214), (216), (218), (222), (223), (37),

B (319).;-Hair an?eais in eight sonnets;A (208), (209), (216) (211), (217),
: (219), (223) (319) and the llps and mouth are referred to in- eleven
: ~ sonnets: (207),~(208), (209 Y, (210), (211) (21&), (216) (221) (223)

B “_' (318), (319).

In "Sle 1st gantz Llebllch und Lobllch.“ the llps are compared to '

' 'coral and rubles whlch are red and prec1ous but 1nanxmate.l Only the
_rose w1th41ts dellcate texture and magnlflcent colour can do Justlce to
“-Myrtafs.llps; ~Her teeth are more beautlful:than.the most_perfect,pearl
and- enrlch her speech and sm:Lle-"i o ; :

_;cDer rohteste Coral des schonsten Rublns scheln
Ist 1hres Rosenmnnds relchtumb nlcht zuverglelchen. ]

Und kelne perleln selnd SO welssz, so glelch, 50 re1n,
. Als die, dle 1hres munds red unnd geschmoll bereichen:
| - (209, 3-6)

o Venlce's dukes, counsellors, and courtlers oaradlng in’ thelr most mag-

.nlficent f;nery5 are nothlng compared to the beloved's:llps and cheeks;'
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Was ist des Hertzogs, Rahts, der Curtisanen prangen.

In purpur, scharlach, gold, in bestem saal unnd mahl,

Verglichen mit dem schmuck der lippen und der wangen:
(210, 9-11)

The lips are further described as "schén" (214, 9) and "rot" (208, 8), and

'//the'lady's breath as "slisse lufft" (208, 8).

"Sie ist Steinin." contains an interesting catalogue of precious

- stones that are used to deécribe'the lady's hair, ngck, eyes, breasts,
Yhands, lip55'and heart:

'Dem blalchen Agsteln glelch ist der strom 1hrer haaren,
~ Ihr runde kehl und halB ist pur als ein Cristall, ‘
' Ein Marber ihre brust das wirtzlein ein Corall,

“Den Alabastersteln hand und ‘arm offenbahren'

" Und ihre zveen augstérn seind funckende Saphir,

Ein lachender Rubin auff ihrem mund‘prachtieret
© VYon hartestem deemant hat Sle e1n hertz in ihr. '
(211 5-11)

- In "Eine Sch&ne Bettlerin.", Weckherlln s praise of the lady has

: a.subtlé twist .although according to Kastner, thevsonnet 1s borrowed.
. Ls : " e ;
’5from Claudlo Anch1111n1 (lBTh-l6hO) A beggarwoman because she 1s

beautlful has no need to beg as she embodles the greatest of petrar-
"chlst;c rlches; .

- Als von mir eine Fraw, von Gottes reicher hand
- Mit grdsserer Schdnheit dan haab und gut verehret
Mit fllegend-schonem haar, und lumpechtem gewand
Umb Got in 1hrer noht ein stuckleln gelts begehret'

,*7Empfand.m1t andern 1ch,‘da8»1hrer-augen brand .
Vil mehr dan ihre bit mit lieb das hertz versehret,
Und ihr haupt, aug und leib sich (ihrem armen stand
+ Zu wider) einen schatz unschitzlich reich vermehret. --

f'Dérumb , O Reiche‘Fraw, sprach seufzend ich zu ihr,
fwas bettlet diser mund, der wirdig zu befehlen?
Und dessen Relchtumb mlch arm machet gegen d1r9

, Kastner,'opf_qit,,'pp¢37lf3T2.'
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' Dan weder Rubin ihm noch Perlein fehlen,
Und das Gold deines haupts will daB selbs (Bettler) wir
Uns deiner freindlichkeit und lleb miltreich befehlen.
- (319, 1-1k4)

The beggarwoman, usually an ugly and grotesque figure, is used here to.

emphaSize the‘idea of beauty.  "Die Sehnsucht nach Schonhelt 1st im Barock

so groB daB das H&Rliche und Groteske, so eingehend es gelegentllch auch

gestaltet 1st gle um selner selbst w1llen da ist, sondern stets das Schone j'

1unterstre1cht."_6 |

; From the concelts 1n the prev1ous sectlon, 1t can be seen that Weck—'
'herlln descrlbes the 1nd1v1dual beantles of hlS beloved 1n very much the

;same way as any other petrarchlst The metaphors are general 1mpersonal
end raticnal, but nonetheless serlously and s1ncerely meant Most Weck-
herlln'scholars have already p01nted out that Weckherlln s main stlmulus .

. came from Ronsard and the Plelade. Thls I am in no posztlon to dlspute,'
ibut Weckherlln was multlllngual.and wrote 1n German French Latln and
,Engllsh. Forster who is an authorlty on: Weckherlln, clalms that Weckherlln ::

_‘was also famlllar with the Italian poets' "DaB er lweckherllg/’mlt der's”

litalienischen Literaturrvertraut wer,'zeigen nicht'nur‘seine Zitsie aus't

f.léuarlnl Arlost uiw. in By sondern auch: verschledene Anlehnungen an

. T

' PEtrarca 1n O - Kastner also notes that "Weckherlln was apparently ;‘

48

'.'waell acqualnted w1th Itallan llteratﬁre ‘and'concludes that Weckherlln s f

T 46 o : -

- Adelheid Beckmann Motlve und Formen - der deutschen Lyrlk des i7.
,Jehrhunderts und 1hre Entsnrechungen in der franzdsischen Lyrik seit Ron—-“
.sard.  Ein Beltrag zur: vergleichenden theraturgeschlchte Hermaea N F.-

‘.Bd. 5, (Eublngen~‘ Max Niemeyer: Verlag, 1960), p. 50 : S

’ T

, Forster Weckherlln, p.3k. . Forster' s italies refer to Flscher s
dbbrev1at1ons for the various Ueckherlln edltlons. '

Y R
,"{ Khstner oE. c1t., p 369
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indebtedness to the Italians iS'probably more considerable than that
which has alreody been noted, ? My contention is s1mply that; if one
petrarchist imitated another, and if Weckherlin was able to read five
langﬁages, then it is quite conceivable that Wéckherlin's.petrarchism is
- rooted in no one particular source.  It, ﬁhorefore, seems rather fruitless
~ to seek for a line here, a thought»tﬁere and a paraphrase somewhere elso;
' Wéckherlln s thoughts on beauty 11e souarely Wlthln the petrarchlstlc
ftradltlon, ut there is an aspect of. hlS style that is partlcularly
characterlstlc of hlm. o - |

Wéckherlln s conceits are constructed in such a way that he sﬁows
i a deflnlte preférence for the type of comparléon that 1nten31f1es through |

.. ;vdle Steigerung.

negat10n® Galtanldes has already p01nted thls out'
.durch NEgatlon ist fur Weckherlln von hSchster stlllstlscher Bedeutsam—
kelt'*noch starker als im dlrekten Superlatlv verwirklicht. 51ch in.ihr dle'o
.;absolute Gultlgkelt einer Aussage.oso Thls, of course, is. not unlque to-

‘ Wécghorlin'but’is'an important'aSpect of his style. "Hyperbole is probablyi
;:thm mgst.commonlfignreiof speech'uged by:the pétrarchisfo. _Thiéoisluﬁaerf.o
sfandabie, as.the’oﬁl&-way'one éoﬁ.afteﬁ§t~to.deéoribe‘thé'indeéoribableYA
‘beanty of'one 5 lady or to express the insatiable de31re of the lover 1s

Lﬁ.to resort to some fbrm of exaggeratlon. Msie 1st die groseste Relchtumb "'»'

; ’(208) is an excellent example of Wéckherlln s use of’ negatlves for the pur—

K o
. Ibid;,»p.312
55 - |
' ' Hans Galtanldes, Georg Ruaolf Weckherlln Versuch einer’
_phy51ognomlschen Stilsnalyse, Diss. Munchen, 1936, p.119.
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pose of intensification. Seven linked marine metaphors  are used to des-
cribe the lover's desire and faithfulness, and the beloved's beauty:

Das priachtigste Kriegsschiff, dem ie das Meer war kund,
Hat keinen mast so hoch, als hoch ist mein begehren;
‘Kein Ancker halb so starck und beissend in den grund,
A1s meine lieb und trew, die unauffhdrlich wehren,

So knﬁpfetnauch keln sayl noch leyn ein solchen bund,
“Als die zart krause haar, die meinen gaist beschweren; -
Kein wind blieB iemahl auff die seegel stolz und rund

Als mlch d1e slisse lufft des rothen munds bethoren.

| Keln Schlffman hat.. 1emahls in -einer: schwartzen nacht
‘ Ein | halb so klares liecht oder gestlrn erblicket
Als hell ‘seind dle augstern, mein trost und Amors pracht'

" So hat auch noch keln schlff ‘nach’ langer fahrt begllcket
-Ein Kleinoth so viel wehrt .zu .uns von Ost gebracht , ~
.Als dises Kleinoth 1st das alle welt erguicket.
- (208 1-1%) (italics mine)
Superlatives, in themselves,‘cannet do suff1¢1ent Justlce to the beaﬁty of
 the beloved, and in "Sie ist gantz Lieblich und Ldblich." (209) she is

elevated to an absolute because nothlng can compare w1th her beauty.

Der rohteste Coral, des schonsten Rublns scheln ,
Ist ihres Rosenmunds reichtumb nicht zuvergleichen:

Und keine perlein seind so weissz, so glelch so reln;

Als die, die ihres munds red unnd geschmdll bereichen: =

So kan auch die Natur und Kunst kein helfenbein, . SR .

Das so zart, glat und welssz w1e e ihr leib, herauB stre1chen. o
. ‘ (209, 3—8) (1ta11cs mlne)

L Mythologlcal assoc1at10n is often used in petrarchlsm to enhance
the beloved's beauty.' Petrarchlsts, after exhaustlng natural phenomena,

. turned to the supernatural to brlng greater empha51s to thelr pralse of

ethe lady. "Weckherlin, surprlslngly, doés not’ exp101t mythology for thlsf“f'

5T o _ - o
Beckmann, op, c1t., P 110 talks about "Metaphernkette" and
mentlons ‘that "Opitz und Weckherlin pflegen diesen Typ nicht, erst in der
Mitte des Jshrhunderts (Schirmer) kommt er wieder zur Geltung." (p.111,
'n.115). Sonnet (208) negates thls comment ‘as far as Weckherlin is. con-
cerned. R
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purpose in his love sonnets. It is not that Weckherlin is unfamiliar with
the’ c13351cs, for poem (320), which is at the end of the cycle and also

falls under the heading of Buhlereyen‘Oder Lieb-Gedichte, containe 8L8.

‘lines entitled "Gedichte Von dem UrtheiI; So der Troanieche Jﬁngling;p
Paris, Mit dem Apfel gegeben;" The eonnet.cycle contains ﬁovclaeeical
allegories, although Weckherlin does eddrees his beloved asu"Gottin“'in
two~soonets, (206) and (é12)v and refers to “Ambf", (208),.(é11) (215),
(218) and (318), in hls role as’ Cupld '"Gottln and "Amor are the only

"--mwthologlcal assoclatlons that Weckherlln uses. -

: :Spiritual'Beaﬁﬁy

o The petrarchlst's lady was not only physically beautlful but also
,splrltually beautlful Her phy31cal body reflected her splrltual worth
and her inner and outer beauty were in perfect harmony. Flemlng emphas1zes
p‘"Zucht und Zler and Weckherlln stresses "Tugend und . Schonhelt"iw
' Eln wunderrelches werck da llebllchkelt mlt ehr
Da tugent mit schonhelt, in einem leib verm#hlet.
: (206, 9—10)
viweckherlln 8 beloved is: the'very proof of the ex1stence of love ‘v1rtue,:Al
and beanty' "Der tugent slisse krafft der L1eb und Schonhelt prob" (207,
9). Myrta is the sum total of beauty and the measure of noble qualltleS{
: o“Der Schonhelt gantze sum, der Tugenten Rlchtschnur" (209, 13) ~In "Vened;g

gegen seiner Tiebsten vergllchen." (210) the great.treasures»of Venice

f‘}pale before ‘the even greater treasures of "Schonhelt und Tugend"' The con=- .

_crete and the materlal are ecllpsed by the abstract and splrltual"-

~ Dan was selnd doch die Brent Galleen Marxenplatz,
~ Die statliche pallidst, der schatz so weit vermehret,

Gegen der haaren:strom von purem gold bewehret ,
Un& gegen der Schoqhelt und tugend grosserm schatz?
o . (210 '5~8)
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. For Wéckherlin and the petrarchists. in general; then, the ideél lady.was
“expected to combine "schénheit ﬁnd Tugend" in perfect harmonj; As Berent
noteé,'we camnot really define what "Tugend" is; but nevertheleés it is
an easily understandable’concept:

Die Forderung nach Tugendhaftigkeit im Menschen beginnt
nicht erst mit der Renaissance.  In 3hnlicher Weise, wie
wir heute von einem Ménschen -erwarten, daB er Charakter
besitzt - wobei noch ganz offen bleiben mag, was darunter.
zu verstehen ist - , wurde seit dem frithen Mittelalter
ﬂTugendhaftlgkelt im Menschen verherrllcht und besonders
© von der Frau erwartet.

Tugenden wie Flelﬁ Frommlgkelt Keuschhelt usw, - 51nd .
innere Elgenschaften die begrifflich relatlv leieht -

" bestimmt werden kdnren und die sich bei allen Menschen,f-
die im Besitze solcher Tugenden sind, mit einer ge-- 525‘
wissen Unlversalltat in gleicher Uelse manlfestleren ‘

‘Berent then’ goes on to say:

Beriicksichtigen wir, daB die’ Tugend in elnem ahnllchen s
Verh&ltnis zum Seellschen steht wie die Schonhelt zum

' KSrper, weil beide der Abglanz oder Ausdruck des ab- -

- solut ‘HSchsten 31nd, so ergibt sich mit zwingender. Not—L'.:-l
wendlgkelt daB ‘in einer nach’ Perfektlon strebenden
Zeit die weibliche’ Vollkommenhelt erst dann errelcht ’
ist, wenn das Seelische dem- K6rperlichen entspricht," v
TugendvundJSchanheit eine harmonische Einheit»bilden553 :

The importance of "Tugend" can be seeﬂ_in Wéckherlin?s:"Von‘dér‘Tugent'
 und mancherley Irrthumben der Menschen." which is not a ‘sonnet:

Die Tugent gibt ruhm, adel, ehr,
Wer sie hat der ist wolgeboren,
Ob Er wol weder Fiirst noch Herr,.
Ist Er doch von Got auBerkohren: -
Den iiber sein hertz Er regieret,
Und uber die welt trlumfleret.
(73, 3-18)'

- B
Berent., og. c1t., p.117.
53

Tbid., p 123




.:'“*crystal marble coral., alabaster, sapphlre ruby, and’ dlamond ~In’the'

25
‘The beloved, because she is the persoﬁification of perfection and a

composite of phjeical and spiritual beauty, is also a reflection of the:
dﬁvine. Weckherlin describes her eeg"der G6tter'schetz" (207; 1), "Dee ‘

/himmels késtlichkeit" (207, 2), and "gdtlich an gestalt™ (217, 11). Being

o an angel herself, only the angels are able to sing her praise:

Bekennend, dass allein des siissen. Engels lob
Von eines Engels mund kan recht gesungen werden,
‘ (207, 12-13)

Not only moftal;men.but the.immertel.ceds are smitten by hér;;
Und dise G3ttin wirt mit eyfer und obacht

Der Gdtter, als die zierd des hlmmels, schon geehret.
. - Lo - (206, 7-8) .

" They too are 1nsp1red w1th love, whlch in "Ihr Lob ist unauﬁsprechllch." '
(207} is exnressed as a rellglous fervour'v
": Dan schon ein 1eder Got begihrig: nach ihr gohnet
- ‘Damit in purer lieb und heyllg—susser brunst’

- Er werd nit ehr von 1hr und sie von ihm gekronet

(207, 6-8)

| The Attitude of the Beloved

‘The attltude of the: beloved towards her lover is one of hard-“'
heartedness and dlstance. In "sie ist. Stelnln.v (211) Weckherlln com— :

pares 1nd1v1dua1 aspects of the lady s beauty to pre01ous stones- Amber,. - -

Aﬂlast tercet completely fulfllllng the tltle he remarks that 1t is qulte _

. natural that she should be cold to love. and to hlm. ;

Ist -es ein wunder dan daﬁ Sie (stoltz) trlumfleret
Amor, und ist so hart stehts gegen ‘dir und Mir,
Wen Sle die Natur selbs gantz steinin geformieret?

: . . - (211 12-1k)

In the follow1ng sonnet "Ihr Hertz ist. gefroren." (212) he expresses a

f551mllar 1dea. He should have reallzed that under g snow whlte breast there <
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'ﬁust'be a heart of ice:

Dan, solt ich, als ich sah ewrer schnee-weissen brust

Bezauberende biihl, nicht (kliiger) gedacht haben,

DaB under solchem schnee ein hertz von eyR sein must?
' (212, 12-1k)

Her attitude to the lover is one of indifference. She does not care how

-much'he_praises her, loves her, or suffers because of her:
Daf auf undanckbarkeit, oder auB miBverstand,
- Bie mein’ lob, lieb’ unnd lgyd als einen schimpf verlachet,
Ist mir nicht wunderbar; Dieweil des himmels hand .
‘-Sle also raw. als schon zu melner qual gemachet.
: : (21h 1—h)

If the lady were. only 1nd1fferent, it would be hard enough for the lan—

gulshlng lover but she regects his advances cruelly.. "If there is some-.

thlng of the masochlst about the petrarchlstlc lover, there is somethlng of

54 .

'dithe sadlst in h1s plcture of his beloved " Thus, in "Der Schénen

'wunderllche Khnst." (214), Weckherlin's beloved treatS'his*preising;'

lov1ng,vand.suffer1ng4as-a Joke: "Sie mein lob, lieb unnd layd aIS'eiﬁen

Sehimpf'verlachet" (21%, 2). Even though she-does not return his love,
l.She~écheme$'to keep his interést "und newevlist-erdichtet"‘(218, 6), She
 has aléo~been,knowneto'be'avtorturer: "b hand, diedu ZuVOr~meiﬁohert2~

:-mit,taussent'sfraichen/ Gefoltert,f.».e- ”-(220 ’5). The beloved's dls-'

'.-tance hard-heartedness, and 1mmun1ty to love ‘even when the arrows are
<?"shot by Cupld hlmself are well demonstrated in the opening quatraln of
l"S:x.e ist Stelnln...v

'Was ‘Kan uns, Amor, doch vor ihrem stoltz bewahren”
 Umbsunst seind delne pfeil, umbsunst ist mein Unfall,
Ie mehr Ich unsre schand mit ihrem lob erschall,
. Ie veniger Sie mich vermeinet zu entfahren. - . .
. - (em1, 1-b)

-’

 Forster, Icy Fire., p.15.




delight in the pain of his suffering:

/

/ das layd umbsunst." (216, 11).

" The Attitude of the'Lover

The lover's attitude is one of adoration, constancy, and even,

It is as if ‘he were addicted to love.

.27v

"So leyd ich dise lieb, und lieb

In 7

"Ihr Hertz ist:gefroren.v (212), the*lover'knoﬁs that there is no hope of

‘his love ever being returned and yet his beloved "GSttin" is the only one

who can stimulate or revive him,

her is paganistic and that his pleas, offerings, and praisevare-all_to.no

. avail.

He'realizés.that his unholvaorship of

The realization that his love is ifratidnal'and'that'he‘haszqnly

himself to blame is little comfort:

Glelch wie ein armer mensch, auf 1rrdlschem verstand
Vermeinet, horchend zu des Aberglaubens dehren,"

" Ein schonfgemahltes bild, als seines gaists hayland,
Mit bittern, opfern,»lob,und‘anderm‘dienst zu ehren:

Also, und mehr fethIch_(witzloB),dﬁrch.mein begehren,
Wan ich ffir euch erhdb mein hertz, gesicht und hand,

; Wan ich mich darff ab euch bellagen unnd beschweren,

Da schuldlg doch allein mein algner unverstand

;Ja. Gottln, deren gnad mich kont alleln erlaben,;i-

Euch klag ich an umbsunst, umbsunst hoff ich den lust

3 Daﬁ ewer hertz mlt liedb werd meine lieb begaben.

(212, 1—11)

_Petrarchlsts, in splte of all thelr complalnlng and lamentlng,

always stress their devotlon"f

Verllebet 51ch in dem, was sein laid verursachet

 Und dsB nach dem verlust “ohn. alles gegenpfaﬁd

Von seiner hofnung traum mein- galst noch nicht asufwachet,
Ist mir kein wunder auch: Dan’ meines gaists. bestand

(21h 5—8)

~In "Sle 1st dle groseste Relchtumb." (208) Weckherlln compares hlS love

.

and devotion to a ship's. anchor'V'

Keln Ancker halb so starck und belssﬁnd in den grund

Als meine- lleb und trew, dle unauffhorllch wehren.,
. , - (208 3—h)
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“Schone Hande." (220) emphatically reaffirms the’ lover s devotion by u31ng
the’ technlque of "Haufung", which in this instance is not only a collection
but a summatlon of all that has been stressed in the octave:
So schwor ich dir, O hand, ich schwdr bey disem schmatz,
Du sanfftes helfenbeln solt flirhin stehts mein schatz,
Und meines lebens hand, band, brand, pfand, wolstand bleiben.
(220, 12-1k)
Once Cupld’s ‘arrow has entered the lover s breast he is forever falthful~»'
Und du bist stehts fUr mlr, sydher der lieb gewalt -
~Dich rein mit Amors pfeil in mein herts abgerlssen.'
(318, 3-b)
and'remains‘faithful'for better or for worse' 1ch b1n deln lebendlg und
 tod" (317,~l2) In "Abwesenheit getrostet " (318) ~the lover, separated

'!from hls beloved trles to find solace by looklng at an 1mage of her. The

more he thlnks aboutvher, the more he reallzes that there is no one else -

 nor anything else'in the'whole world'for him:

'-, Nu dises Controfeht betracht ich gantz gefllssen,
. "Temehr: 1ch -es betracht, ie hdher ich dich halt,
" .Iemehr ich lieb, ehr, kil® dein G3tliche gestalt
Ken sie auch nlmmermehr gnug lieben, ehren, kiissen.

Doch weil schwer-miihtig ich zu diser schweren zeit,

‘Da stehte’ krlegs gefahr all weyse k8pf stehts {ibet,

- Sa melnen sie und du mein Hirn flhl auch. den strelt;i“

,“Ihr fehlet sber weit. Dan mich (mlt dgir verllebet)
Gar nichts in diser welt, dan wie uns der lieb beut -
Zuglelch erfrewen mog, zuflnden nur betriibet.

(318 5-1k)
In petrarchlsm the- poet and the 1over are one and the same. ;The,rolerof
the poet-lover is to 51ng~the pralsetand'lament“the dlstance>of~his.ledy;>"
 As a poet he alwajs feels 1nadequate because he cannot do Justzce to her
beauty. In "Ihrer Schonhelt wunderliche Wﬁrckung.“ (206) the beloved not

"only 1nsp1res Weckherlln but confounds h1m at the same tlme'




- DaB Er gestehen muB, daB mein gesang weit . fehlet

In dem (bestutzet) ich ihr lob nicht gnug vermehr,

Weil mich ihr aug zuglelch besehlet und entsehlet,
(206, 12-1k)

Iﬁ the opening sonnet to the cycle, Weckherlln pleads with hls beloved
/ﬁhom.he'calls "grewliche -Schénheit", "grewlich" because of her attitudeA
;.towards him, to grant that his song be enlivened. This is a variation of
| the theme that, through sufferlng, the poet sings sweeter.

0 die Ihr wan 1hr wolt "den tod, das leben, gebet
- Verleyhet das durch Euch well ja durch Euch mein hertz

Getodtet mein Gesang hlngegen werd belebet!

, : (205, l2~lh)
"fShe‘haS-caﬁae& him a lover's death but, on the other hand, can 1nspire‘ﬁim

as a poet. " This is much the same. as "besehlet und entsehlet"'of,(206).

'.In-"Ihr‘Lob istvunauBspfechlich." (207), Weckherlin admits that only angels

can 51ng the praises of hls beloved angel'

Bekennend daB allein des slissen Engels: lob
- Von elnes Engels mund kan recht gesungen werden,
: (207, 2-13)

- This self-consc1ousness in one's ablllty as a poet 1s, once agaln typlcally

: petrarchlstlc. The lover, in humbling hlmself ‘adds to the beauty and

", .l. das hochste Lob elnes Welbes llegt 1n der
55
: tlefsten Ernledrlgung alles Umgebenden. : Weckherlln s alleged fears

: power of the: beloved°

_about hls creat1v1ty appear only 1n the flrst three ‘sonnets of the cycle

;(205), (206}, and (207) <In-the.other nlneteen-sonnets, Weckherlin proyes

' that he is more than capable of 51ng1ng her praises. He himself eays in

. ”Sl.e ist -’g_an’_chie‘blich und Lobliéh..',": | "Wie kan ich immer 'da;n:, Sie '
liebend. ldbeﬁd- fehlen”" (209,<lh) _ Myrta 1s "Der holdseellgkelt quell"

(209, 11) and therefore he cannot help but love and pralse her.

IR

55 o
Pyritz, op. cit., p.176.




The Suffering of the Lover

The suffering of the lover, in petrarchism, usually occupies the
same prominent position as does praise of the beloved. But. Weckherlin is
-atypical in this respect as he only has three'sonnets in\whicﬁ’theadominant
‘theme is that of suffering: "Vorrede an Seine Liebste." (205), "Unend-
liche Liebs Pein." (216), and "Die Lieb ist Leben und Tod." (317).

Berent is correct 1n saying that WECkherlln does not stress the
<negat1ve side of lave: ‘

Weckherlin besaB eine positivere EinSteilﬁng zur Liebe -

‘und Frau, die sich durch den'generell frohen, leicht

scherzhaften Charakter seinér Liebesdichtung zu er-

~ kennen gibt. Weckherlin heiratete jung, .liebte seine
Frau mit einer Innigkeit, die erwidert smrde, und hatte
. somit we%%g Grund, die negative Seite der Llebe hervor—

zuheben. :

But I am not sure we can. say that the reason for this is Weckhérlin's
happy;marriege. ~Certainly Forster tells us that, "Weckherliné-Familieh-

. ST o
leben»war“heiter;und=glﬁcklich"A ‘ but Weckherlin wrote love sonnets, not-;
an antobiagraphy.».The first sonnet in the cycle by its very'p051tlon,j B
‘is- lmportant and’ Weckherlln must have thought of it as programmatlc,
for he calls it'a "Vorrede".‘ In the 16h8 edltlon, (205) is reproduced
v1thout any changes other than the dropplng of" "und bltt" Prom the

:forlglnal tltle whlch was. "Vorrede und bltt an Selne Llebste.» If Weck—r

-herlln wanted to stress the negatlve side of love in hlS cycle, then he has A

_not been successful numerlcally speaklng, as the magorlty of the sonnets -

‘are_lnlpralse of the'belqved The' reason that Weckherlln has more "Lob"

" . Berent, op. cit., p.168.
B A k .
-~ Forster, Weckherlin, p.72.
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than*"Leid" sonnets may be related to the attitude of the poeﬁé of the

‘Pléiade whom he imitated: -

The poets of the Pléiade use all the petrarchistic re-
‘sources in praise of the lady, but the emphasis is
different; they do not wish to languish, but aspire to
- a fulfilled love for which the carpe diem theme . . .
is- used as a powerful argument. Many of Roggard's
poens imply lover's in happy'companionship.

.In the very Tirst sonnet of the cycle, "Vorrede an Seine. Llebste.
(205), love is equated wlth sufferlng. The poet's song rapldly turns into
. a lament and his anguish is. captured in the image of a bleedlng and bloodyv
‘soldler.;] | V |

: Tch dicht, Ich sag, Ich 51ng? Ach nein, Tch seuftz, schrey, klag,ﬂ
- Die.lieb, das layd, damit mein Jjunges hertz gestrltten,
‘Verllerend allen trost und hofnung mit dem tag,

o VErwundet durch und durch endlich den tod erlltten.

:'Kéln soldat in der schlacht und grosten nlderlag v

" War 1emahls, als mein: hertz, zerhacket und zerschnitten;
Und blttend timb quartier kont ich weder vertrag,

,-Nbch melner felndln gnad erbeutten noch erbltten.

“; o} grewllche Schonhelt die mlt ernst oder schertz,
" Nach ewerm algnen lust den sehlen widerstrebet,
JErkennet doch wie groB ewer stoltz und mein schmertz'

.0 dle Thr, wan ihr wolt den tod, das leben, gebet
. Verleyhet das ‘durch . Euch weil ja durch Fuch mein hertz
"'Getodtet mein Gesang ‘hingegen werd belebet'v" S
- (205, 1-1&)‘

_ The scnnet opens on.a. llght and Joyful note°~ "Ich dlcht Ich sag, Ich

- 81ng», but after “the clearly marked caesura, there is an emphatlc denlal

@Achfnelu-,xand.threerheawy.and,.sad":stresses. There.ls-not only a-half

- ,Iiﬁeu$§§i$h§siS~$ut,indiviénalwﬁbfd”ahiithesis., Thus,."dlcht" and seuftz",
‘“gag”f;de"échreyﬁ, 51ng ‘and "klag are balanced and opposed. The flrst

'halfqufthe-linefrelates.to "D;ealiéb"'and the second;half_td "das.layd”,

, §§' o R
“Forster, Icy Fire, p.ko.




2 dEven though ‘he does,not -expect any mercy, he pleads w1th her to. recognlze
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afor ?Die liebﬁ is the object of the verbs "dieht", "sag" and "sing",,and .
"das layd" is the object of "seuftz", "schrey" and ﬁklagh. The first
qpatraiﬁ moves: from "lieb" through "layd" to "tod". In the second quat-
rain, the lover feels that hls wounds cannot even be compared to those of

a soldler shattered 1n battle.

Kein soldat in der schlacht und grdsten niderlag,
War iemahls, als mein hertz, zerhacket und zerschnitten; .
(2053 —6)
It is-a-petrarchistic:commonplaceuto depict the lady as the beloved enemy

' whovnotfonlyfinflictwaounds,But'haslno hercy.- Thus, Weckherlln expands

'hls wounded soldler 1mage'by saylng that he cannot ask or expect any mercy
_from hls.enemy.
Und bittend wumb-quartier kont ich weder vertrag,

Ncch melner “feindin gnad erbeutten noch erbitten.

(205, 7-8)

f‘what she 1s and to see the paln that she is causing him:
‘lO grewllche Schonheit, die mit-ernst oder schertz,
‘Nach ewerm algnen lust “den sehlen widerstrebet,
'Erkennet .doch wie: groB ewer stolz und mein schmertz'
. ’ : ' (205, 9-11)
Flre and: water 1magery used as antlthetlcal pairs: 1s typlcally

-“.petrarchlstlc. Weckherlln s "Unendllche Llebs Peln.' is a complex sonnet

: f1n whlch the flres of pa551on are. counterbalanced by the tears of- sufferlng.
The heat of the lover s pa531on cannet dry hls tears and hls tears cannot
‘douse passzon's flame.’ Eﬂblems v1sually express thls lover s state by an.

29

:alembic;iﬁage; the fire of unrequlted love dlstllls tears of sorrow. .

_.ﬁ59‘ —

~ Mario: Praz, Studies in Seventeenth—Centurv Tmagery," Vol I,

o Studles of‘the Warburg Inst1tute 3, (London:  The Varburg Institute, 1939),
- pp.81—83. . : ‘ ' o SRR
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“His-passion nourishes his suffering and his :sufferi_rig nourishes his passion.
Thus he is caught in love's circular 'trapv‘and his suffering is "unendlich".

Ich brenn zuB lieb und lust, doch kan der brunst verdru® -

‘Meines haupts feuchtigkeit und thrinen nicht verzdhren:

-Ich wein auB lieb und layd, doch kan mein zeherfluB

_ ‘Meiner brust grossen brunst und flammen gar nicht wdhren.

Ja, vilmehr pfleget stehts meiner brunst {iberflul

Den guellen meines layds die nahrung zu beschdren:

Ja, vilmehr pfleget stehts meines layds zeherguB

Die flammen meiner Lieb. zu stdrcken und zu nShren.

In dem mein weinen nu, in dem nu meine brunst

' Einander ihre hilff zu wechseln nicht verneinen,

So 1eyd :Lch dise lieb, und lieb das layd umbsunst.

Dan findend in dem fewr, das em.gllch mufd schemnen,

Und in dem stehten fluB der zehern keine gunst , -

So muB (0 schmertz') mein hertz stehts brennen und stehts weinen.,

(216 1-1k)

Fire and water,. elemental and 1rreconc1la.ble opnosrl:es 1n nature, appealed ,
""to the petrarchlsts because they so aptly expressed the emot:.ons, and
_when comb:.ned as an antlthetlcal palr expressed the’ paradox1cal effect of
love.. In the sonnet quoted above, Weckherlln expresses fJ.re by "'brenn -

"brunst" ' ver‘zohren, "flammen", "fewr » and "scheinen" ; and water by

'-"feuclrtlgkerb" "thré'nen", ".ﬁein'f, "'zeherfluf?z',', "iberfiud",. ".quellen""; .

zehergu.B" "nShren", The systems of" bala.nces and counterbalances are

‘extremely well worked. out. In the openlng quatraln, llnes one and three

o a.nd llnes two’ and four are a perfect match in terms of. rhyme metre a.nd

syllab}.e count. They- balance ~perfectly. in terms of synta.x, a.nd in thought.

L counterbalance antlthetlcally.. Thus, "'brenn is antlthetlcally palred mth"

’ weln 5 "lust" w:Lth "layd" "brunst" with "zeher 5 "haupt" mth "brust"

: '"feuchtlgkelt" wrbh "brunst" .and "thra.nen‘ with "flammen .. Addlng to thls :

eomplex set of bala.nces 1s ‘the 1mpress:.on tha.t, structurally speaklng, he T

- :Ls ‘burm.ng rmthout and crylng w1th1n as theﬁ passa.on of l:.nes one a.nd four

” ,_‘,‘contaln the tears of llnes two and three. : The second qua.traln e a.nds the
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“'thoﬁghttof the First: "Ja; vilmehrﬁ and; oncefagain, 1ines_fite and'sereﬁ
and lines six and eight balance and counterbalance. Thus, "brunst iiber-
£1uB" is matched with "layds zehergud" and "Den quelleh~meine5‘layds" with
"Die flammenjmeiner Lieb". We now have a situation vhere the lover not
~1'oh1y burns and weeps but where parado#icallyuhis*tassion_nourishesvhis'-
sufferihg and~his suffering nourishes his passioa. The-sestet "resolves"
»the'conflict by the lover's acceptance of the two states of burningtand-
vweeping,fbutvhe-also realizes-that .becaﬁse his . tears cannot negatevhiSf
’-pa331on and vice versa, he is doomed to an eternlty of pa1n.~'In‘spite of

'vall the - systems of balances in- thls sonnet, there is one line that: warrants

'speclflcﬂmentlon. Tt has- ‘been” referred to prev1ously (p 26) as an- examnle '

1‘of the masochlstlc ‘tendencies of the lover: "Sowleyd ich dise lleb und
"lleb‘das;layd~umbsunst" (216, 11). 1t is also a line that is perfect

ﬁfbalanced;. It'reveals.ﬁot7only word antlthe51s,'"leyd"'and‘"lleb" '"lleb"

: ftand "layd" {the varlable spelllng of Mleya" is- 1nterest1ng as it 1nd1cates S
l'lfthe unsettled nature of the language at thls tlme) but half llne antl- .

1;:the51s. Thls type of structure closely related to chlasmus, 1s known as i'

‘antlmetabole, the repetltlon of words, in succe551ve clauses,‘ln reverse :
“grammatlcallorder.

The final sonnet -which deals w1th the sufferlng of" the lover 1s‘

"'"Dle Lieb 1st TLeben und Tod " (317) ThlS is rather an unnsual sonnet as*

':1t contalns only two rhjmes' "Leben and "Tod" _ Beckmann tells us that thls o

:A-lS 8 new development for the German Baroque althougn du Bellay also has a

| r-sonnet with the. same two. words ("vle and- "mort") as- the only rhyme. -Beck-f‘

l’rmann also no:nts out that thls purposeful use of rnjme serves to- accent the.#

‘llldea expressed in the main body of the sonnet-‘f




‘Niemals ist eine sprachliche Erscheinung nur Spiel im
‘Barock, niemals nur AuBerliches, immer spielt das
Innerliche mit.  Durch den sinnlichen Akzent hat der
- Reim auch eine bedeutungsmiBig wichtige Aufgabe: er
dient zur Hervorhebung inhaltlich bedeutsamer Wérter,

_'dle somit an stark betonter Stelle stehen. Zwei

~ Sonette von Weckherlin und du Bellay haben nur die
beiden Reimwdrter Leben und Tod - vie und mort. Weck
herlin benutzt dieses Stilmittel zum Ausdruck der
Seelenlage des Liebenden, du Bellay spricht darin das
religidse Paradox von Christi Tod und Uberwindung des
Todes aus. Diese ‘Art der Reimbehandlung ist in der

- -deutschen Barocklyrik vdllig neg6 sie hdrt auch mit
dem: 18 - Jehrhundert wieder auf. S

'»U51ng the theme of love ‘and 1ts motlf of 11fe and death as. an antlthetlcal

palr (probably the most popular of all the antithetical. palrs) is: typlcally :
petrarchlstlc.- In thls particular sonnet, Weckherlin explalns.the'mean— s
ningvdf_a lover's death. It is not a physiological death-but«an;emdtioﬂél
' dgaihfthét the lover suffers. For the lover, life without the beloved
~mighf as. well be death, for .even herVunkind,glahcésnwound5bim:ﬁo-thé pciht“ o
of death. On the other hand vhen she looks at him kindly, life is glorious
"3and dylng is very'far from his mind. Life-and~death~ in thé petrarchistic -
 ‘sense, are really equlvalent to the emotlonal states of joy and sufferlng.
" The lover is either suspended between these poles of emotlon or tossed back
‘and fbrth fbrever in a state of flux.,
Das. Leben so ich fuhr ist wie der wahre Tod »
...Ja {iber den Tod. selbs ist mein trostloses Leben-"
‘Esendet ja der Tod des. menschen pein und Leben,
"TMB1n Leben aber ‘kan nicht enden dlser Tod.- :
';‘Bald kan ein anblick mich verldtzen auf den Tod
Ein andrer anblick bald kan mich widrumb beleben,'_

‘} DaB ich von bllcken muB dan sterben und dan leben,
. Und bin in elner stund bald lebendlg bald. tod

S — - |
-~ Beclmann, op. cit., p.96.
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.Ach Lieb!..verleyhvmir doch numehr ein anders leben,
Wan ich ja leben soll, oder den andern tod,
Dan weder disen tod lieb ich, noch dises leben.
Verzeih mir, Lieb, ich bin dein lebendig und tod,
Und ist der tod mlt dir ein k&stlich-slisses leben, -
Und leben von dir fern ist ein gantz bittrer tod.

(317, 1-14)

' The words "Leben" or "Tod", because they are the only two rhyme
'~Bwords,wappear in évery'line of the sonnet, and as a‘pair are presented«ln'
‘eleven lines.‘tThe constant repetition of two words could make a poemfg
'vextremely monotonous, but thls is not the case in the gbove: sonnet.,vW61ti

»comments that-”’
. In dem obengenannten zwdlften Sonett der "Buhlereyen" . . . .
Jist die nahellegende Gefahr, bei durchgehend gleichen - g
- Reimwdrtern in. unertragllche Elntonlgkelt und Wieder-
" holung der Gedanken zu verfallen, gluckllch vermleden,
- und mit groBer Kunstfertigkeit sind in dem eng und. ge-
f'nau bezelchneten Unkreis mannlgfaltlge Tdeen grupplert.
'."The sonnet is tlghtly knlt by the clever use. of chlasmus. There.are‘nine‘
of these rhetorlcal figures, six of which 1nvolve "Leben - Leben" and -
o "Tod Tod" ' There are two which are more compllcated in that they are
*_oantlthetlcalfo-"Leben" (line 1) is linked to "Tod" (llne h) and "Tod" -
:(liné.1)"is:joined‘to'"Leben":(line-h), alSO»"Leben"ﬂ(line.l).opp05es "tod"
_ Q(line’lh):and-"Tod"’(line-l) counterbalances "1ebenh'(1inéxlh)' -Theffinél
;échlasmns is.a. cr0531ng of 1st ~ ist" and: "dir - dir" in the last two llnes
 :_of the sestet. : .
" The-paradox of death in llfe, as the petrarchlstlc lover experlenceS'

zit,ris;revealedf1ndthe;open1ng guatraln and:furthgr-elaborated=ln;thewseconda“

"’qnﬁiréin;' The sestet opens %ith a‘?lea to the'beloVed5to feléaée the lover "

- 61 : — .
: o Helnrlch Welti, Geschichte des Sonettes in der deutschen chhtung,
. (Leipzig: Verlag von Velt & Comp., 188&), D 70-71 ' . :
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from her spell, as he feelo that he has roached the limits of ﬁis?en4f
durance; When Weckherlin says: "Dan weder disen tod lieb ich;'noch dioes
~ leben" (317, 11), he is réjectiﬁé.love and evefything that he has saidAin
previoos sonnets; His,attitude previously has been one of oomplete‘de-
“votion and evon ploasure in the. pain fhat his beloved has caused him:

"So leyd ich dise-lieb und lieb das layd umbsunst" (216 11) | A petrar-v
:'chlst's renunciation of love is not to be 1nterpreted as a movement to—
, wards another klnd of love, for example rec1procal love for the regectlon -
of love is onoe agaln a typlcal petrarchlstlc stance. For the petrarchlst
"the repnpclatlon of love-can only be & temporary aberration."éa Thus;
' Weckherlin has no sooner fevealed-his diésatisfaction with love than he
apologlzes to the beloved for thlnklng that any other relatlonshlp would be
-preferable'
B Vérzelh.mlr, Lieb, 1ch bin deln leoendlg und tod

Und ist der tod mit dir ein k8stlich-siisses leben, .

vUnd leben von dir fern ist .ein gantz bittrer tod.

| . (317,o12~1h)~j
Thisolastfﬁércetvis-a-révocoﬂio'andpo tra&itional-as?eotoof love éoetry-ﬂ"
‘Sinceotﬁe>"Minnésang".(]The-lofer,,affer railing at love,ﬁrevokes whéﬁ;he'
::hasvégi&Aand3feaffirms:his»dovotioﬁ;to the lady and'hié compléteisubmissioﬁ:o»
 1§¢;3§£feyer&_wioﬁ;_- | |
;ﬁ5é~1ﬁ3tvEwo?liheSuOf*the:soﬁhét are andther4petfect"eiémplesdf_ »o

'Wéckherlln's ablllty to balance both thought and expre531on.:‘Thé'two'linéé'"

. ere perfect Alexandrlnes and reveal word phrase half-llne, and llne antl—f; '

thesis: ﬁtod*leben-,-.mlt-von ,Mﬂleben-tod" 3 susses—blttrer "eln kostllch- B

sﬁsses-lehenﬂf;einggantz[bitt;erftod";~"Und’ist der'tod mit dir - Und;lgben_f-

*  Forster, Icy Fire; p.l15.




,138
.vonfdir:férnﬁ; "Und'ist der tod mit‘dira— ein k8stlich-slisses iében",

"Und leben von dir fern - ist ein'gantz biurrerttod"; and line thirteeu is
Vcouuterbalanced by line'fourteeﬁ.' In balancing and counterbalancing, Weck—
herlin is.otill able to achieve a doublé chiasmus: vist-isf",_"dir—dir";

| "leben-leben", "'tod-‘bod_" . | |

The potrarchistic-ﬁheme-ofilove‘asvsuffering,"then, doeéAnot occurH

-;os frequeutly in.Wéckherliu’s cycle as do-thomes on»proiée of the*belored
or'ih praise~of love, -Nevertheleos the three sonnets on the lover'é
-fsufferlng, (205),. (216) and (317) do more than ample Justlce to thls par-

tlcular aspect of petrarchlsm.'

The Motif of War

Love as a battle between the sexes 1s a petrarchlstlc commonplace. -

‘ u"Dle Llebe—Krleg-Metapher ist so. alt w1e Llebesdlchtung uberhaupt und 1n
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der langen Entw1cklung nie- vergessen. 'Thé,ladyols‘thought of as.the-be?r'”"

B loved*enemy-who wounds thevlover with a giante' "Dié"déren-hertzendsiei~
:durch 1hre bllck versehret" (21h 10) In the openlng ‘Sonnet of the cycle .

,(205) Weckherlln compares hls wounded heart to the wounds of a soldler -

o shattered»ln'battle'

Kéln soldat in der schlacht und grosten nlderlag .
War 1emahls, als: meln hertz, zerhacket ung- zerschnltten,
(2059 - "'6)

-

In "Lleb gegen. Lléb " (218) lovervand'belovéd Canront‘each.othervon.the-

Hﬁ,battlefleld;of love._ Myrta s eyes flash- not only llke arrows but llke

"‘jcannons and the- lover s heart is smashed 1nto a’ thousand pieces:

55 o
_ VPyritz;iop. cit;5:p.18h;




v Das treffen war sehr groB. Dan ihrer augen blick
Nicht nur wie pfell und plitz, sondern wie grosse stuck
Zerschmetterten tiein hertz,. vorhln voll taussent wunden.
- (218, 9—11)
~ The beloved's power is such that an angry glance strikes the lover as a 
mortal blow* "Bald kan ein anblick mich verlStzen auf den Tod" (317, 5).
“The" contlnual warring with his heart' "Befind ich auch alSbald, daf ihr
mgln hertz bekrleget",(2l9, T), end the excruciating pains of love foréé -
“the lover into wiShing=that he were dead:
s s o 2 Ach neln, ich muB verschalden, '
. Dan Ja Al groB meln schmertz, und zu tleff meine wund.
. A | . (221, 3—h)
The petrarchlst's ‘death~wish does not. last very long, because-a kind- ‘glance’
from his beloved heals his wounds and restores hls ‘faith: "Ein andrer:an—.‘
‘blick bald kan mich widrumb beleben" (317, 6) Amor hlmself'trains his
,vlctlms for*the'battle-'
Demnach mlch.Amor selbs nu mehr ein lange Zeit
Gezuchtlget und recht zu krlegen underrlchtet
- (218,\1 2)

Wéckherlln comblnes two conventlons in "Ihre Schonhelt von Rosen
und Gllgen‘" (215) He coupleswthe.petrarchlstlc'concelt of cheeks~11ke
rcseSPand lllleS"W1th'the’"Bluménsfreit"*-opos; ‘The rose ‘and the llly flght
. between themselves to see which should be the queen of flowers.- In the end
they unlte'and both occupy a° throne on the cheeks of the belovedf:'

In llebllchem geruch auff frlschem grinen thron,

Den tausent Liebelein (auffwartend) allzeit z1eren,

Erhube sich die RoB, mit’ lidchlend-slissem hohn

;Als blumeanayserln frollch zu trlumfleren.

;In relcher Mayestet glelchloﬁ in 1hrem wohn,

Mt unbefldcktem pracht 1lieB sich die Gilg auffuhren,

Vermeinend, demnach. ihr allein gebuhr die Cron,

- Als Kbnlgln das’ land der blumen Zu regleren.

.‘Alﬁbald bewogte sich beeder Prlnce551n schoB

H:}Durch7 yfer: und hochmitht,” der offt die  Schinheit- qualet
o Sle f gén ‘an -den strelt und sparen kein geschoB' ’
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.. Tedoch ihr hassz in.lieb:(ﬁeilvAmorS'raht nicht fehlet)
Verkehret, hat zu letzt zugleich die Gilg und RoB
‘Auff ewerm angesicht zu prachtleren vermihlet,
(215, 1-1k)
The motif of war is further scattered in phrases and words through-
out~the*cycle; In "Sle ist die groseste Reichtumb." (208), the motif is 3

.~ that of love as a voyage and the ship is a "Kriegsschiff™ (208 1). In

r~5xﬁVenedigggegen seiner Liebsten.vergl;chen." (210), the beloved's eye,isy

"'more,deadly than-all'the weapons ‘in Véhice's érsenal'

" Was. seind die Mintz, ZeughauB, geschutz und Arsenal,
 Gegen dem schdnen aug, das billich (mein verlangen

v'Zustrafen) ‘80" welt gb mich todet wie ein strahl?’
‘ (210, l2-lh)

 "Schdne Hande." (220), as the title suggests, is a sonnet addressed to the -

- lady’s beautlful hands. In the first quatraln WECkherlln calls ‘the hand=~

_ w1tnesses to the lovers pact or treaty, and g symbol of their peace°
'n7“Hand unsers vertrags zeug, und unsers frldens zéichen™ (220 2) “In- "Ab— o
, vesenhelt getrostet " (318) not even the contemporary war can dlsturb hls
love:~
Doch weil schwer-miihtig ich zu diser schweren zeit,
Da stehte krlegs\gefahr all weyse képf stehts. iibet,
So. meinen. 31e und du mein Hirn fihl auch den strelt.
| Ihr fehlet aber weit. Dan mich (mit dir verllebet)
. Gar: nichts in diser welt, dan wie uns der lieb beut
»,Zuglelch erfrewen mog, . zuflnden nur ‘betriibet. ‘
. (318, 9-1h)
' -:'Fromﬁthe~dbove.éxamples itTCan'be seen’ that the motif of war has
: rather a domlnant place in. Ueckherlln s love cycle. War motifs‘appear;~in
one way or another, in twelve sonnets.' (205) (208), (210), (Elh), (215)
3.(218) (219), (220) (221) (317), (318) and - (319) Th1S»lsﬁalmost as

f‘frequent an occurrence as are- the references to the” beloved's eyes that

fappear 1n thlrteen sonnets.u These flndlngs are 2 direct’ contradxtlon of

”wluthose of Berent for he claims thats -"Der 'llebkrleg , das” kampferlsche
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Moment im Ringen der Geschlechter. mltelnander nimmt bei 1hm /Weckherlln/
6k
nur eine untergeordnete Stellung ein."

In the whole body of Weckherlin's sonnets, war plays an important

role, and it seems that the Thirty Years' War, which Weckherlin called

"Unmenschlich™ in the preface to both the 1641 and 1648 editions of his
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works,' left such an indelible mark on him that he used war motifs more
'often than most petrarchlsts Besides the evidence of the numerical,quan—

tity. of war 1mages, the very fact that the first sonnet of the cycle empha-

sizes the horrors of war is an indication that it was preylng on his mind.
“One_cannot help but note that "zerhacket und zerschnitten" in
' Kein soldat in der schlacht und grdsten niderlag
_War 1emahls, als mein hertz, zerhacket und zerschnittens
: (205, 5-6)

is somewhat more blbody'than the convention reqﬁires, and the horrors of the

real var appear to force themselves;upon~his idealised battle.

- The Power and the Significance -of the Beloved

There is no clearer statement on the power of:the beloved than¢in

the opening sonnet of the cycle: "o diethr wan ihr’wblt,;den tod, das

-,Aleben, gebet " (205, 12). The beloved because she is the manifestation of
lnthe d1v1ne ("Gottln"), controls llfe and death'f
© . Bald kan ein anbllck mich verlotzen auf ‘den Tod,

E1n .andrer anbllck bald kan mich widrumb beleben,
L (317, 5-6).

“Ihrer‘SChtheit wunderliche-Wﬁrckung;"f(206)?énds onfa.similaf note: "Weil

‘mich ihr sug zugleich besehlet und entsehlet." (206, 14). In "Schdne Hinde."

" Berent, op. eit., pp.149-150.
- Fischer I, p.291.
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(220); she'nbt only can éive or teke life, but can even prescribe for the
god3 themselves the laws of love and honour, thus imparting and expelling
joyvand sorrow at will: |
Wan du dan so wol kanst beleben und entlelben,

Und kanst den-Gdttern selbs der Lieb und Ehr gesatz

Furschrelbend frewd und layd mitthailen und vertreiben:
(220 9—11)

_The all encomnaSsing power of the beloved is expressed syntactlcally, be~-
cause the nouns "frewd und layd" can be the objects of both or either of
the verbs mltthallen und vertrelben . There are, therefore, three. Ways
of readlng thls partlcula1~ statement*t
ST R kanst3,,. . frewd: und 1ayd mltthallen und vertreiben:
' frevd mitthailen und layd vertreiben:
frewd vertreiben und layd mitthailen:__
The syntax also- allows for a double antithesis in any of the comblnatlons. i
- Thls adds to the rlchness of the statement and at the same time reflects
its sense. |
In.“Vbn ihren uberschonen Augen." (213), the beloved is attrlouted- -
'with*the.pOWer-of a-judge~:for’she~0an punlsh or reward accordlng‘to her;
dwnfwishes;, "Scharpf oder stB nach lust koént. strafen und belohnen."
a(2l3, 2) NEHmann, in his excellent 1nterpretatlon of this sonnet, says',
,;.Wer strafen und belohnen kann, hat die Macht zu urtellen, :
.. ...4as. Amt eines. Rlchters., Dleser Richter allerdings ist an
‘nichts- gebunden ‘als ‘an ‘seine: elgene Willkiir: nach Lust.
Es sind Attribute &hnlich denen eines absoluten Herrschers f

‘oder eines Gotteg6 die hler den Augen der Gellebten zuge—
sprochen werden. :

“Weckherlln moves from.the general to the partlcular when he develops strafen ;ﬁ

_‘und_belchnen f1nto”~zucht1gena and verschonen : i"Kan,‘zuchtlgend den stolz,

' Naumann, op. cit., p.105.
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der ziichtigen verschonen:" (213, %), Naumann's comment on'this line is:

Die richterliche Tatigkeit der Augen ist jetzt nicht
willkiirlich, sondern hingt von dem Verdienst ab: die

' 'Stolzen werden verworfen; gerettet, verschont werden

- die Zichtigen. Die Sprache benutzt eschatologische
Anklange. Wer verworfen wird, hat gesundlgt durch
‘Stolz,. superbla, die Wurzel alles Ubels: Das-Ver—.

dienst, das verschont wird, wird bezelchnet mit- elnem
Wort, das spiter in Zelle 51eben wo die abstrakten
‘Qualltaten der Geliebten selbst genannt werden, w1eder~
kehrt: Zucht. T

The helovedfs_omnipotence serves love and beauty and she becomes a source

~ of inspiration.

| f~Theaéignifiéahce oflﬁhé beloved‘ié.that éhe:iﬁspireé-nqt}oﬁly the

  ‘10§85:':"ﬁ;qﬁigﬁeﬁﬁmeingnugaiétﬁi(267;.Li,»ﬁﬁtfthe:whbiéhworldé' “&11§ E
A.welt‘erénicketﬁ (208, 1h). _The:pﬁrsuit.of the bel@véd‘is the pursuiﬁ of

ultiﬁate realities and values. 'F§r those vwho are.saddened;by'the.temporal;

“an understandlng of love and beauty can revive them. "It is-the belo&edeho

- -bestows 10v1ng llght on the dark world ” ) | I

- V'Wér sein betrubtes aug ab aller Gotter pracht

_ Und ab der Fatur kunst zu ‘erquicken begehret, ‘

' Der ‘kom und schaw die sonn, die mit’ gotllcher macht -

 _'M1ch, Ja die- funstre welt des 11eoen 11echts gewehret'
' (206, ‘1=k)

The'belbved-inspiresviove~énd,avééﬁéé:ofibeautj, and - those whofyeéih for ,n“

 her‘a?é’bIesséd-

“Q?Wélchen der Gotter schatz, der:Natur beste knnst
Des: hlmmels kostllchkelt allhie zu sehen sdhnet,
' Der segne. sein gesicht durch die Schoén, deren gunst
- Erquicket meinen. galst und -diese welt beschdnet.

(207 s l-h)

‘”In "Vbn ihren. uberschonen Augen." (213) Wéckherlln tells us that i

he vho can- understand the 31gn1f1cance of the beloved's beauty, power, and;zfl
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essence cen understand and therefore appreciate the inner workings of the
divine. An understanding of beauty leads to the understanding of the
nature of true love:

~ Wer recht kan evwre form, farb, wesen, wirckung, krafft,
‘Der kan der Engeln stand,- -schein, - schonhelt thun und gehen,.

‘ Der Lan ‘der wahren 11eb gevalt und asygenschafft,

" Der Schonhelt schonhelt selbs, der seelen frewd und flehen,

- Und der Glickseeligkeit und Tugenten freindschafft,
In Euch (der Natur kunst besehend) wol verstehen.. v
g _ - a (213, 9—lh)

The emph351s 1n the above sestet falls very heav11y on: the word verstehen .

i,Not only is it the syntactlcal key to the whole sestet as it is the main

. verb of the sentence but 1t is the key to what Weckherlln is empha51z1ng -

n verstehen .--Love drives. one to the poles of:experlence (llfe-death)‘and L

4 plays ‘havoe with the emotions (Joy—sorrow) but true- 1ove depends on "ver-

- stehen-;' By Weckherlln s w1thold1ng the all 1mportant verb to the very end“
he“gaigeithe.maxzmumfpartlclpathn from the reader and.apprec1at10n andv

' understandingjothis.use of*"#erstehen"; :

The flrst twc llnes of the pfev1ous sestet are a good example of

"asyndetiSchevWbrthéufung.;. Often "Haufung" is only a dev1ce to £111 & 11ne,,fu

" and Opltz obJects to thls use"‘u

,-,Letzllch haben wiriin: unserer Sprache dleses ‘auch’ zue. mercken/
»r,das wir nicht vier-oder finff e 1thet ~einem: worte setzen/
»vvle die Itallener thun/ dle wol sagen durffen' ‘

© . Almag bella, angellca, et fortunata donna°"” -
Du schdnes/ welsses/ englisches/ gluckhafftes/ edles bildts
' 68

'Denn solches bloB “zhe auBfullung des verses dienet.

In our. sestet the "Haufung is. artfully ‘done: It»lS'notjgnly a_¢Q11ec£ion*=-"

. : Martln Opltz Buch'von der: Deutschen Poeterey (162h), ed. by
chard élewyn, (2nd;:¢f 3 Tb gen‘ Max Nlemeyer Verlag, 1966), D 30, -
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but aleo 2 summary and imtensificetion ("Steigerung") of what hae been ex-
presSed'in the octave. The basic metaphor is the beloved as an angel; and
the'seriee moves from the outer "form" and "farb" to the inner "wesen"; and
ends on the effect and . pover of the beloved's eyes' wurckung, krafft">
vThe movement then, 1s from descrlptlon to effect t .The second serles is
more "Relhung"'than M"Steigerung": stand5 sche1n5 schonheit“ thun und -
"gehen," but in essence parallels "form, farb, wesen, wurckung, krafft " and
the number of qualrt1es listed in each serles is the same thus 1nten51—
fying the: beloved—angel comparlsom. |
* The . eyes of - the beloved are more than nhy31cally beautlful they are
thefvery seat of love:' |
. =_Und 1hr der Lieb werckzeug, kundschaffter unsrer Witz,
;:Augbrawen, Ja vilmehr trlumfbogen, nein, Cronen,
'Darunder lieb und zucht in iiberschdnem sitz
‘ Mit brauner klarhelt schmuck erleuchtet leuchtend wohnen!.
' (213, 5-8)
‘ They~en11ghten, in the sense of 1nstruct ("erleuchtet"), for they are "Der
Schonhelt schdnheit selbs" (213 12) Not only are the eyes beautlful but -
they contaln w1th1n themselves the 1dea and essence of all that is beautlful.
vThe beloved's eyes and therefore love and beauty are equated w1th the
3,h1ghest good6 or as Naumann says: '"D1e Llebe ist e1n 1rdlscher Weg zur Voll-
ggkommenhelt." 7 For Weckherlln and generally for any other petrarchlst the‘
"world is ennobled by love and for Weckherlin the converse of uhls is- also
ltrue' "Und da® ohn Sle die welt gantz ellend arm, und grob " (207, lh)

The 51gn1f1cance of the beloved, then, is that she’ teaches us the

_ meaning of love. Teaching is elso the theme of "Der. Schonen wunderllche E

&
Naumann, op. eit., p.108, -




13
kunst." (214) which follows irmediately after "Von ihren {iberschénen
Augen." (213). 1In this sonnet Weckherlin develops the idea of the teacher
who herself cannot learn. He finds it strange that the beloved can teach
us the meanlng of love but she herself cannot learn to love'

'Das aber ist mir frembd dafB 1hr ‘SO schoner mund B
Die, deren hertzen Sie. durch ihre Blick versehret

So lelchtllch lehren kan der h1tz1gsten lieb grund.‘
Dan alle meine w1tz mit wunder wirt beschweret _
Wan Sie so schnell und wol das was ihr selbs nicht kund

Was Sie nicht lernen will, dle dolleste kSpff lehret.
_ , (214, 9-1&)

- An Uncormon PetrarchisticjCommonplace,~v

”lPetrarchiSm by definition,is unrequited‘love;"Butntherefare'in-'uf 5
”‘sﬁahcesfwheﬁ'ﬁnion between the lover and the beloved are possible. MActual.
-embraces:'ﬁhough not by any means‘unkhown fare:comparatively.rare‘-fictional
embraces, elther 1mag1ne$ or spoken of as occurrlngcln a v151on or 1n a |

. 0 A

-dream, are very common; » Unlon on the splrltual,plaln is one of_the in=-..

:stances in whlch fulflllment is poss1b1e., Guss tells us that "He /Donne/

asserts w1th Petrarchan thlnkers that two lovers are one, and remaln unlted S

T
though they part.‘ . GuSS alsorfOOtnotes: "It 1s a cllche of the’ Pet—

rarchan lyrlc and a commonplace of Renalssance amorous phllosophy that
S _ T2 o
fsplrltual love transcends absence.,f In "Schalden und L1eb unsterbllch "

.(221) Weckherlln comblnes two- petrarchlstlc motlfs, the lovers' partlng and‘

the. exnhange of souls through 8 last kiss. Weckherl1n dramatlcally and

— T ~
: Forster Icz Flre v.12.
T

j'v~Guss oE. clt., p 75
T2
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rhetorlcally argues Wlth himself on the meaning of partlng a.nd death and
concludes that death is not the end but the beginning of a new life in which
the 'souls, of the lovers are united eternally:

' MuB es geschaiden sein? Ist dlses dan die stund :
Die stund, ach nein, die wund, die uns will haben schaiden?
.Wie! schaiden muB ich dan? Ach nein, ich muB verschaiden,
‘Dan ja zm gr‘ofa mein schmertz, und zu tieff meine wund.
~Zwar nicht mein algen la.ld, ‘sondern, mein Rosenmund
" (Mund, dessen siisse ki mein hertz gantz gdtlich waiden)
‘Dein seuftzen, weinen, klag mich zu dem tod beschaiden,
“Und machen deinen tod mir, meinen tod dir, kund.
- 8o ‘1aB mich nu von dir, thu du von mir, empfangen.
-Den letzten letzin-kuB. O siisser tod! Ach nein,
. @ newe lebens-krafft, ‘die wir zu gleich erlangen!
' Dan mei'.ne sehl in dich, in mich dein sehleljeivn
-~ (Verwech8lend) haben sich durch disen kuB vergangen,
Da.B uwnser tod und lleb nu muB unsterblich sein.
(221 1—1h)
A :Th:Ls sonnet is constructed in such a way that there is a 1adder
‘ effect.. A statement is made, vnegated, and ,then_ 1nt-ens1f1_.ed. Rhetorlcally
'thls dev:.ce is ¥nown as correctlo._ The sonnet opens very Stro'ngly'with a

rhetorl:ca-l. questlon’ wh:.ch‘ls almost defiant in iﬁs' tone: "MuB es ges’chbaiden‘» i

- 'sein?" This burst of energy is malntalned almost to the end of the flrst

- quatra.ln_, and ai‘ter levellng off in the second q_ua.traln, aga.ln rapldly

.‘ ga.lns momentum in the flrst tercet and flna.lly cllma.xes in the last’ tercet
has:go_ne bei_'ore:'-" "Die stund ach ne:Ln, dle wund" " "schaiden muf 1cl} da.n?
'Ach'"n'eiur,, _’ich‘-r_m‘xﬁi”vers_chal;de‘n_ . "Qv,susse'r‘ to_d—!. A’ch‘ rie_in, / O 'neue ie’béﬁs‘- ,'. o
kra'fft'w Asa f'a’.fiatifon of "ach ne‘in“ YJeckhefliu' also -uses .."nich‘l\: o
son&em‘”-: "Zwar mcht me:.n algen la.ld sondern, mein Rosenmund" ' The la.dder- o
Ilke effect :Ls also obtalned by clever use of the caesura,. as ha.lf 'the llne
.'acts as one step which lea.ds up’ to the next: . "W:Le! scha.lden muB ich dan" / /

‘v-Ach ne:Ln, 1ch mﬁ verschalden . 'I_’h,e~rhyme words also revea.l a kind of
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;--"Stufnn‘g."._ "Schaiden" f)ec.omes« "yerschaiden" which becomes "beschai‘d’en". |
This movement accentuetes what is expressed’ in.the body of the sonnet, for '
the: thought moves from parblng, ‘to death, to acceptance of death. . La‘s't' but
not least there is a plsy on words wh:.ch no Ba.roque poet could resists
"lezt’en' Letzin-kus." o

Sex: e.nd' petrarchism do not couple easily; Ibut on occasion they do
-'-;-.“.make happy bed: fellows. At least V'one eritic, Guss, feels that ". . the
’vnot:l.cm that sexua.llty 1s antl-Petrarchan is as 1nconce1va.ble as 1t is un=
' founded "T3 Pyrltz 'oonxts out" thaﬁ "Die L:Lebe - Krn.eg - Metapher 1st . e e
oft auch sexuell betont. 71‘* 'Weck_herl-ln- s "Lieb gegen.Lle'b'.'-' (218) \1s..a.,whole-:vv

‘sonnet around. the motif of love as .-wai', and ha.s rather a surprise ending.

' ’Most of the sonnets in the cycle lament the ‘beloved's dlstance but thls

BRI sonnet descrlbes a confrontatlon tha.t flnally brlngs the lover and beloved

together 1n a. ptnnted end:a.ng that is unmlstakably sexual-

' Demnach. m:t.ch Amor sel'bs mu ‘mehr ein la.nge Zelt
Geziichtiget, und recht ZU - krlegen underrichtet,
. Hat endlich sich mein muht, mein la.ng-erwunschte ‘beut,
- 'Od;er den schonsten. tod zuerwerben verpfllchtet ’

" Darumb als m-'.&em feld »S-1c':h‘My’rta.,- 'nlcht mehr weit

. Von. mlr, forchtioB befand, und newe list erdichtet,:
Hab, wie sie wider m1ch ich wider Sie (den streit
'Enfangend) d}.e geschoﬁ der anbllck stracks gerlchtet. _

_5:'Das treffen war sehr grcoB Dan 1hrer augen blick
: "-Nlcht nur me pfell und plltz, sondern wie grosse stick,

o Endllch hat meine kunst und mith den weg gefunden, A
o+ DaB, wie Meln, so ihr ‘hertz, numehr mit ‘gleichem gllck
R Va:wundet sich ergab sa.grelch und {ibervunden. -

‘ : (218 l-1h)

e Ibld.., p- 136

-tz, op. cl’!:., D. lBh
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With fantastic economy,; Weckherlin descrlbes the sexual paradox of victory

in defeat: "sich ergab, sigreich und uberwunden.

" The Significance of the Names "Myrta" and "pilodor"

‘ﬁhe name "Myrsa" appears~three'times in Weckherlin's sonnets;-twice
.gwihathe-cycie-in (209) and (218),.and onoefin_(299),in¢theﬁsectiopxeﬁtiti¢d
V"Klaglf/ﬁragr -~und.Grgb-Schrifftéﬁﬂ. Most péﬁ}éicﬁistsfhaa,a‘iéaylsgfﬁhém
;they‘dedicated their lovelsoonetss mnch in the same way. as’Pefraroh'wrote '
':sonnets to Laura " The beloved as we have seen, 1s ‘an idealized. flgure and:-f
the petrarchlst's choice of name was left to his fancy. It was not mandatory
that a petrarchlst have only one beloved.and. address all: hls comments to her
_alones‘ The beloved's name may change from poen- to poem, but the thoughts -
niexpressed if they were typlcally petrarchlstlc w1ll remaln the same-, The

beloved is only a vehicle for the expres51on of typlcal petrarchlstlc motlfs,

",;themes, an& attltudes. . Thus, Flemlng has sonnets "an Chry31llen." (IV 25), v

'WAn Osculanen., 1V, 27), “An eranden." (IV 28), "An seine De51der1en.
75 -

')'*(IV 29), and "An,Kordollen.“.(IV' 53), 3 and Gryphius has—sonnets "An .

"-Eugenxen._ (B, XXI),."An Luclnden." (B, xxvx), "An Iollnden." (B, XXIX), and

v-:l"AnvMelanlen. (B,. XXX) . The last two sonnets mentioned are antl—petrar- L

e }ch1st1c ané further>serve to empha31ze the p01nt that the beloved is’ merely
73 vehlcle. Weekherlln, when he does usé a name, only uses “that of Myrta.»‘“

'.firt is an. apt- cholce, for the myrtle is a plant w1th evergreen leaves, whlte

Paul Flemlngs deutsche. Gedichte, I ed. by J;M. Lappenberg, (Darm— .

© stadt:. Wissenschaftllche Buchgesellschaft 1965)

(-

- Andreas Gryphlus, Sonette -ed., by Marian Szyrockl Vol. I of
~uAndreas Gryphius,; Gesamtaus abe der deutschsprachigen Werke, ed. by Marlan
'Szyrockl and Hugh' Powell, (Tublngen-‘ Max Nlemeyer Verlag, 1963)
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.scentedﬁfloners,aand was sacred to Venus. ‘Green has traditionally béen the
colour of’ youth v1ta11ty, end hope‘ and of course: evergreen 1mplles immor-
tallty and eternlty. White has always represented purlty, innocence, and
chastity: Weckherlin could not have chosen a better name for.his beloved
as he" hlmSelf says: "Khrtz ‘meine Nymff Myrt ist ein Kunst-stuck der: Natur,
(209, 9). Weckherlln 's use of only one name adds credence to his pledges'
“of devotlon" "Und du bist stehts fir mir," (318, 3) The use.of'onlyvone

name mlght also be related to the fact that Myrta, in some of hlS other

: poems, 1s qulte obv1ously hls w1fe, as Flscher has already noted' "Daﬁ Myrta :

'poetlsche bezelchnung filr Weckherllns frau 1st, erhellt gus andern- gedlchten,
Zumal (69), jetzt weiB man, daB sie Ellsabeth Raworth aus Dover war . .« «."
Wéckherlln s poetlc pseudonym was Filodor and he even used the name
. T8 '

"Filodor" when wrltlng personal letters to his w1fe. _ "Fllodor is an-ex-

tremely uncommon name, and not one that Weckherlln could have found ea51ly in

' the_classlcs. Etymologlcally, the word means & lover of glfts but is. usually»

79

‘used actively-fbr someone»who loves: to glve glfts. Tt is not at all fancl-

‘Pul to see the netrarchlstlc lover as someone who gives the glft of love to -

A.hls lady. It also seems more than mere- c01n01dence that Fllodor just happens .

- to he an anagram,for Rodollf spelled backwards, and the - 51m11ar1ty between

?QRodolf -and. Rodollf is’ obv1ous. The fact that Myrta and Filodor are: pseudo—-

nyms fbr Ellzabeth and Rodolf is also verlfled by the "Knpfertltel" to the -

: 80 -
, Oden und Gesange (1618) It seems that Weckherlln used the name Filodor
: Eischer II, p h78
T8
' Fbrster, Weckherlln, pp. 35 and h6
79

I T am 1ndebted to Professor D waorth Cla531cs Department Unl—

versity: of’Manltoba for thls information. :
: 80 FE

Flscher I, p 85,

77'




. in his poetry before he met Elizabeth and it therefore seems probable

that there was a transference from his poetry to his personal life. This
is important because it underlines the fact that poetry and life were not
necessarlly two separate and unrelated activities. The poetic mask and

82 v
“role could qulte easily become a way of life. The letter of 1615 from '

‘Filodor

To the most vertuous and beautlfull
- my most beloved Mistresse
Ellsabeth Raworth

,reafflrms Newald's ‘contention, "de8 die Formel mit starkstem Gehalt gefullt

.'war." ; Petrarchism was not merely a poetic manner, 1t could be and was

: used as an expression of "real" love. ~E11zabeth'and Weckherlin were ‘married

on September 13 1616, and the letter "from Bloching. this. 12, of december..
..1615" bears w1tness to the sincere use of petrarchlsm. Weekherlln.s attlf

~ tude and love expressed in the letter. are petrarchlstlc. :

"Because I did write unto you allready,so oftentimes, and
have not received as yet any answer from you, my Tairest:
and dearest soule and body; I doe write: agalne “and if.
prayers bee not sufficient; I will conjure you by all the -
love, affection, pa551on, de51re and faith, you ever did .
beare unto me and ever will beare, nay, to bee much surer,
by all the palne ‘grief, torments, sighs, wishes, and -
anguish, I ever did and doe (o most infinit quantitie) -
- endure ‘and support for your faire and deare haire, ‘fore-
Jhead eyes, looks, cheeks, llpps and whole most perfect .
B G :angellike body, and for your- unsneakable vertues;
by:all those irreprouvable and undoutable tokens I doe-
(say I) conjure you, to send to-me a so long desired
letter, Whereby I may understand, in what state you are .
“with your parents, what your eloquence had. performed vhat
or'how I shall write to your (our, I meane) lov1ng father.~.-

5

: bester, Weckherlin, p.h2.
82 ‘

o Blake Lee Spahr, "GryphiusTandfthe‘cfisis'of_Ideﬁtity?;'GLL;XXII,'f'
bs (auy 1969), 356-36k. T AR B SRR . S A
83

Newald op. clt., D 185.-
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« « « « You should wounder to see, what.a foolish dooing
- there is with me and my Triends, that desire I should
gccept an office at their pleasure, and a wife, to get
not onely reputation but -allso to establish a stately
fortune by it. Fooles, they thincke good fortune bee
builded upon quantitie of mony and friends. ¥No no, I
desire but the qualitie, That art thou, my onely hope,
- 1 have, and can have no other love; Love faith, -goods.
of body and spirit I have ever had and- shall have Is
all for thee, my dearest love, my fairest faith and _
‘sweetest riches. . . . , That I may have this content- -
i‘ment as to know how you doe all. for els I never can-bee
contented within my soiile, And am all nlgh‘l‘. sore troubled -
by dreams I have of you. But I hope it Shall prove no
- ‘more but dreams, Thy faith and love, shining continually
- ‘and steadfastly no lesse then thy beautie and vertue
~within my soule. . . . . Thus I most humbly would (if
"I could) busse thy deare hands and sweet lipps, snd
- ‘eommend my selfeunto thy happy memory, to bee commended
. as one tha.t onely reioyceth to live
- : : My falrest deare soule
Thy owne for: -ever
Filodor

"uAn Antj-Petrarchistic Sonnet and-an Unvetrerchistic Sonnet

o " The last sonnet in Weckherlin's: cycle "Aﬁ eine e.lte ﬁpﬁige Fra‘.v'r."" |
(223)13 epe’crar‘ch.isticiparody.. It is antl-pe'bra.rchlstlc in the- sense. tha:b
_:Lt :anerts 8 'byp:.ca.l petra.rchlstlc theme that of praise of the beloved and .
: ,'the motlf of golden ha.lr.A ‘I'he sonnet is satiriecal but conven‘blonal, and
ey Weckherlm s antl-petrarchlsm 1s as. moderate as hls petrarchlsm. Our un-
':f-‘i"fifortunate lady has reached ‘hexr:. w:.nter ~vea;rs and where ‘once: the- werld'
jﬁ:jeesu;e-e could not compa.re w:.-t._h her be‘auty-, now theﬂ,.o,nly, tre_a,esur.f_e_;gshe has |
isz.i;i" her:. pnrsei~ | |

E " Was’ dlenet de:Lne brunst dein- muhtwill und veflangen"
Dein Sommer 1st dahin, dein Herbst ist elngebracht

. Dein Winter auff dem halB: umbsunst ist diser pracht,
- Him doch h:.nweg den busch lassz ab von deinem pra.ngen. o

- Forster, Weckherlin, p.h6.
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Was reich und schdn umb dich mag einen geitzhalB;fangén,

Wa deines leibs gestiud, wa deiner augen nacht,

Wa. deines munds saphir, und deines athems macht,

Deiner brust Cordusan, und das gold deiner wangen,

Wa dein von bein und haut, flaischloses angesicht

Nicht dein Ich waiB nicht was, und ehr so wol bewahren,

DaB seine Lieb gewiB, wie dein lob, ein gedicht.

‘Doch wan er seine lieb, dir sich zu offenbahren

;(Melnaydlg) schwdren solt So liebet er doch nicht
”7W1e deines beuttels gold’ das silber deiner haaren. :

. . (223, 1-1h)
' Wéckherlin's anti—petraichism does.not signifyva.turning away from petrar=~
-chlsm or-a dissatisfaction. w1th 1t as ‘a- means of expre351ng love.’LAé=a~'
Vmatter of fact , one- should not even . call sonnets llke that of "An e1ne alte
upp;ge'ﬁraw.-'antl—petrarchlstlc, for they are stlll operatlng w1th1n the
petrarchistic-conventlon. The concelts that were at first used_serlously
. are now used humorously, and this. testlfles to thelr great flex1b111ty.
Forster p01nts out that "some ‘of the- most outspoken ant1~peurarch1sts are 1;
also among the most successful petrarchlsts - = = du Bellay, and even Sldney
) 85

f_and Shakespeare.; He' further goes -on to- say - that petrarchlsm was much

1ike a game that could be played as serlously or as frlvolously ‘as. the poet
- 86

‘*? ’3wanted Perhaps the word ' antl—petrarchlstlc should~belreserved,only -

’ 'for those works that openly attack: petrarchlsm as: belng hollow, 1n51ncere,
‘qor whatevar. In splte of Fechner' s study, we $till do not. fully understand
thatfis:meant-by-antlepetrarchlstlo-and*he hlmself says that "Der Begﬁ;ffr

S S : o - 87
. Antipetrarkisms ist ungebréuchlich, aber nicht unverstdndlich.” - What -

. 86Forster, Icy Fire, p.66.
‘_.-»Ibid;,,pp;66—67.-
~ Fbchgor,‘og.‘citf,’p.zo.
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ie eertein though is “Das*MiBllggenfdes deutscheﬁ PetrarkismueAist die Ge-
" schichte des Antipetrarkismus."
It is interesting to note'that (223); being the last sonﬁet in the
'vcycle; is to a certain extent a denial of much'that'hge beeg exPreseed in
the’ resg of the’ cycle.~ Beckmann remindS‘ue that "die Bildnieee haBIiCHer
jFr&ueh ? is closely connected w1th "dle_Llebesabsage, die selt Petrarca
 "am ‘Ende der Gedlchtzyklen zu stehen: pflegt. "90 Thus it can be seen that)
- even vhen Weckherlin is being antl-petrarchlstic,“ehe isvetiilgveryvmnch -
f,ewpetrarehist,< | | =
| | bi There ie Only-one'eonﬁet'in?the;whole~ef,the‘eyclevthatfcontains
no petrarchistic motifs, themes, and attitudes,~end is therefore unpetrar=-
_chistic.‘ "An eine, sich alt zu werden-beklageﬁde, Schénhei£;? (222)‘re-3,
_lates love and age to the seasons of the year, and is remlnlscent ‘of Weck—f_
: aher;ln s eclogues of the seaséns.?%»ZTheﬁsonnet1opensnw1thlaamestgemphatlce'
. "Neig"5 which pfesﬁpposes,a‘lemenﬁAby_a-ledy who has been complaining, es'f“
theltitleesdggests, that she isfgrowingioi@. The~pee£ explaiﬁe:thatvshe
'._ie not too old foizlove, becaﬁse in.the;epfing.of-ohefs‘years-onefis,too

. young to experience the fruits of love,aand-in‘the 5ummer¥bne*s passion is -

- toe'great.and thereforefbecdmes'opnressive‘ It is only in the fall of life

’.Jithat one ‘can enjoy and apprec1ate love s frults., The endlng is: rather

Velever_as-lt not only proves what‘thejpoet_hasvbeepjsaylng,vbut 1s‘also,ana

'88‘ -
‘ Ibld., p.22.

' Beckmann og. clt., p.UT.

90 -
' Ibld., 2. k5.
91
Ellzabeth Frlench Johnson, Weckherlln 5 Eclogues of the . Seasons,'
Dlss., Johns Hopklns Unlver51ty, (Tublngen' H. Laupp Jr., 1922)." R
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Anvitation to love:

" Nein. TIhr seit noch nicht alt. So zart, so schdén, so klar,
Pfleg ich stehts ewer flaisch, farb und aug zuerfahren,
Daf ihr mir billich jung.” frisch, hurtig, siiB ist zwar
Der glatten jugend Lieb, und Frullng unsrer Jjahren.,

DaB unser Sommer such gantz liebreich sey, 1st wahr'
‘Doch ist die hitz so groB, daR sein gedranck zu spahren
- IThm kaum kan mdglich sein: Dsher er matt und bahr
Durch der Lieb starcken brunst in taussenten gefahren.

" 'Wlan mu, weil noch zu jung, fruchtloB des Friihlings zeit;
Der Sommer vil zu heissz: Ist weder zu verschweigen;
Noch zu erhdben gnug des Herbsts lust-reiche beut.

~ Dan Er ergdtzet Uns mit so Lieb-reiffen Feigen,

‘Mit solcher Wollusts frucht, daB er ohn allen streit .
- Die andre {ibertreff, ihm gnug an zweyen Zeugen. - ,
: o ' - (222, 1-1k)

g»Fechner quotes the last two sonnets, (222) and (223), in hls Der )

"Antlpetrarklsmus . and the unfortunate implication 1s that (222) is anti-

%petrarehlstlc. Thls, of course, is 1ncorrect. Certalnly both sonnets deal
with the.same theme of ageing woman, and both sonnets are dlfferent from -
"the others in the cycle, and both have seasonal references; as. mentloned 5
by Fecﬂner,93 but-only (223) ls*,antl—petrarchlstlc .
': WECkherlln s . sonnet cycle, ‘then, is com@letely petrarchlstlc ex—~

| cept for (222) "His motifs, themes, and attltudes lie squarely within the

;conventlon. Weckherlln does not. use all of the posszble petrarchlstlc |
Ffoﬂotifs;'but*thIS'ls understandable as therenare:onlyvtwenty:onewsoonets;
Hevertheless he' 'does use many of the ‘most  common motlfs..'weckherlin's netfh
:rarchxsm reveals itself to be-moderate; He has no completely outrageous

:'hyﬁerbblei.sieeplessahights, or'inEurable dlseases. He loves, pralses, and.‘

Fechner, op. cit., p.53.
eid., pp.53-sh.
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,euffeis.in the manner'that the convention demands, but he does this iﬁagi-
natively and artfully;_'ﬁeckherlin is also'moderate'in the'numericel ouan—
fity'of hieusonnets; a fact whieo Fischer hes alread& pointed out: "ﬁick—
herlin Bleibt an zahl dieser eoﬁette hinter'den allerméiefen'zurﬁck."g
'WEckherlln‘s netrarchlstlc sonnets mlght -well be, as Forster-says “ﬁbuﬁé—
.stucke 95 but ﬁe doee shov, in splte of his.often rather torturous syntax
iand sometlmes confu51ng Suablan dlalectv that "wan Wir Teutsche uns unseref»

,5Muttersprach ;50 wol als frembde Sprachen gefallen 11essen, und: dleselbe ;'

Jv(als die Frembde die Ihrlge) pur unnd 21er11ch zu reden und zuschrelben be—{'

‘ f161351gten,,Wir"kexnér'Nation ‘nach zu gehen, durch meine elgenexGedlchte.ﬁ,u

| | o6
alfbald zu beweisen:"

. The dele.as a Cycle -

L Up to thls poiﬁt we have assomed that Weckherlln s cycle of love
eonnets‘ls in. actual fact a. cycle of love sonnets. Thls assnmgtxonineeds_-’
_elther verlficatlon or: qnallflcatlon. | |
| The first obv1ous fact is that all the poems are. sonnets. Weckherlln

‘ _-hlmself thought of them as sonnets because he gave the serles the tltle of

’aaEtllche SOnnet oder KllnzAgeseng von selner Llebsten.r‘Thls sub—tltle was,:"

‘?”dropped in- the ‘1648: edltlon of hlS ‘works and he 51mply used the orlglnal

‘_general tltle whlch was Buhlereyen Oder Lieb - Gedlchte._ As-we have seen,

oﬂall the.sonnets do have love as- thelr maln theme, and to be more pre01se

AU FiScherzll .p.h92;'
95
S Fbrster, WEckherlln, b2 lhh ‘n. th
96 R
: Fischer s p629h.

o
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. the theme is that of petrarchistic love:if we exclude (222). The“sonnets'
are not'linked and each SOnnet'is an individual work.nhich does not need
: the'support of an& other'sonnet;i‘The'arrangement seems quite arbitrary; as
_there is no set pattern or develOpmentbf The'majoritj of the sonnets are in
7ﬁpralse of ‘the beloved but they gre scattered throughout the cycle. Week-
‘-7her11n, nevertheless, did think of the sonnets as a group as he numbered
fthem in ‘the 1641 edition, l-l9, and.ln the 1648 edltlon, 1—22 The“three»‘
'.dfnestonnets.(3lT) (318), and. (319) change the orlglnal order sllghtly but
jonly suff1c1ently to. accommodate themselves. Weckherlln must have had some e
~ sense ‘of ‘order in mind, as he placed-"Dre Lleb ist Leben und Tod‘”v(BlT) -
in-front:of~vUnendliche Liebs PeinL"'(ElS)' and these sonnets‘both express_v
“the suffering-of the'lorer.""Abwesenhelt getrostet." (318) is placed S0°
that it follows "Schalden und Lleb unsterbllch " (221), and these two re— ’
‘;iflect each other in the sense that (221) deals with partlng and (318) w1th
absence. "Eine: Schone Bettlerln.” (319) whlch in essence expresses phy31cal
1vbeauty, 1s'not placed near any of the other sonnets that praise the beloved' |
.beanty,.but rather 1ts:p031t10n tends,to ‘break the'llnk’betweenu"An'elne,h'
.>81ch alt zu werden beklagende, Schonhelt." (222) and "An ‘eine alte upplge ;f
¢Fraw.“ (223) wh1ch both deal w1th agelng woman and seasonal references.
TQn%On the»other hand (319) portrays an. ugllness that is beautlful and (223)
B p_:.ctt;res a beauty that is ugly. »
| ‘There'are”other "saired" relationships'ln the-cycle;.butvthere‘arev‘*
‘ashﬁanﬁ differenceS‘as similarities. (205) may be seen as the negatlve and
phy51cal 51de of love, and (206) as the p051t1ve and splrltual "Sle~1st

'Stelnln." (211) and "Ihr Hertz is gefroren." (212) are obv1ously connected

o by ‘their tltles and p01nted endlngs whlch express the hard-heartedness and

f‘coldneSSjof»the beloved. . "Schone.Haar." (219) and "Schone Hande." (220)
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ére:both complete sonnets dedicated to one aspect of the'belovéd's;beauty.-
"Yon inren iberschdnen Augen;"'(213) emphasizes”"verstéhen"; and "Der
Séhanen wﬁnderliche Kﬁngf." (2lh5‘émphasizes the lack of it. Beéideéifhese
few'relaﬁiqnshipé there reall& is no development. Other than theV¢Pening
sonnet;" which éhould be‘ iri its'pbéitién be’caﬁxs’e of its title "Vorrede an .
_Beine Liébsfé.ﬁ; and the last sonnet; whiqh i§»"antiwpetrarchigtic":apd;
’ﬁs'we hévé,discussed'(p.sh); is conventionally at the end.of'é'é&élé; ihe
, ofﬁer¢sonﬁefsscpﬁldvbe'shuffled around in an& order without disﬁurbing §het_‘
;effgct.§fttﬁeféeries.‘ - | | . C
Z_Thehqycle, thén, is a cycle, but dnly.in the sense of a series of
_sonnetsacolleqted around the central idea of lo#e‘which has been révéaied

to be specifically-petrarchistic in all cases except one.




CHAPTER II
- "HEROISCHE UND ANDERE SONNET"-

. Weckherlin's Heroes .

‘Weckhei'lin wrote ‘as far as‘ we know," 61&‘ sonnets. Twentywtwo of
R these; as we have seen, are love sonnets a.nd the other forty—two a.re prob-
”_\'va‘bly best descrlbed in Weckherlln"s own terms as "Her01sche und andere :
v','Sonnet" The' ma.gorlty of these forty—two sonnets are "Lobgedlchte", wh:.ch
celebra.te the- deeds of great men and the efforts of Weckherl:.n s frlends.

AL of the sonnets, except for six (the ‘English version of (3), "The Lord_ '
98

: 97 - '
L ,-Hays",, : (ll-lﬁ) . a.nd the three publ:.shed by Forster) a.ppea.r in either the

>'161&l or 16h8 edrl;:.ons of Weck’nerlln 's. Galstllche und Wel'bllche Gedlchte. '

S ‘All of the 1611-1 sonnets a.poeaz' agaln in the 1648 edltlon wlth minor rev1s:Lons‘A'

= =a.nc1 some orga.n:t.zatlonal shnffllng,v :

'I'he grea:l; men tha.t Veckherlm chooses to celebra.te° ' the K:Lng of
: - .99 .

.'Sweden, Georg Frledrlch von Baden Bernhard von Sachsen, R:,chelieu, L Oxen- e

'“:stx.ema., Carl Ludwn.g Elector Pa.la.tlne, Joha.nn Ernst von Sachsen, Chrlstlan

and Luciwlg von Anha.lt, and Mansfeld all have one thlng in common that for

B _' Weckherlz.n was more 1mportant than a.ny other. . they were a.ll on the 51de of

) '_the Germa.n Protestants at. one tme or another, and therefore agalnst ‘the

9T

F:Lscher 11T, p.h :
98 | | | ~
_ Forst:er, "Ged:.chtzyklus s pp l3-lh ‘ Forster Weckherlln, P. 13&

S T Even though Rlchela.eu was. a. Cathollc he supported the Germa.n
; ;,'Protestants for polltlcal reasons. o

AR e s e s st i e e 2 e e
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_Catholies in The Thirty Years' War (1618-1648). vweckherlin'a hhobgedichte"
are unusual, as they are not simply praise in abstraction, although he does
this asvwell, but praise directed at a cause. Many of Weckherlin's sonnets
are the seventeenth century equivalent of the modern engagement. On'the
one hand, he pralses the v1rtues of the Protestants and on the other hand,
condemns the depravity of the Catholics. The Protestants represent all that
—is good and true whereas the Cathollcs are falseand ev1l" .
| Die Warhelt und ihr Herd ist gbtlich, standhafft rund,
- Schlecht, frelndllch fridlich, recht, mit Gottes ehr vernueget'

Die Falschhelt und ihr Hauf ist menschllch arg, ohn grund,
‘Ehrgeltz1g, grewllch, stoltz, die wen sie kan betrleget

" (316, 1-L)
JSeventeenth-century man was not exactly renowned for his tolerance. There
- was only-one~true God and one true ehurch' If you were a Protestant llke

‘ WEckherlln, you were one of "Gottes kinder" (th, 2) and if you were a

' Cathollc you were. allied with the Devil (1&5 9), despised by God (152 h),.,

’band one- of "der Gotlosen" (152, 6).
_Wéckherlln's patrlotlsm is not.general,'but particular. ,He-writes

ﬂ.not for Germany, butzfor Protestant'German&;' For'instanoe ‘his. "An das

Teutschland;" (lhh) could quite ea51ly e mlstaken for an exhortatlon to the

-iwhole of the German natlon to break the tyrannlcal yoke of some non-German

: enemy, but thls would be an 1ncorrect readlng, as the eneny are. none other -

}7Athan'the hated Cathollcs and their ”falschen brider" (lhh 8) the Spanlardsf

- and the Austrlans-.

 Das Hervorragende an Weckherlin ist die grofe und tiefe:
~ Vaterlandsliebe, die fiir seine dichterische und seine .
[?polltlsche Tatigkelt maBgebend war. Was bedeutet nun.-
. fiir . ihn Vaterland? Sicher das- Deutschland das er in
- dem ‘ergreifenden Sonett (lhh) zum Kampf . aufrlef “Aber
;welches Deutschland war das? o & »oe :




" Der Feind . . . ist Spanien-Usterreich, die falschen

~ Brlider die deutschen katholischen Staaten. Deutschland

~ist somit flir ihn das protestantische Deutschland . . . .
Die Rettung Deutschlands war fir ihn die Rettung vom
kathollschen Joch.100

"An das Teutschland.", then, is a cry for Catholic blood'

Zerbrich das -schwere Joch darunder du gebunden,

Q0 Teutschland, wach doch auff faR wider einen muht,
Gebrauch dein altes hertz, und widersteh der wuht o
Die dich, und die Freyheit durch dich selbs {iberwunden.

' Straff nu die Tyranney, die dich schier gar geschunden, =
Und 16sch doch endlich auB: die (dich verzdhrend) glut, .-
Nicht mit dein aignem-schwaiB, sondern dem bdsen blut

“Fliessend auB deiner feind unnd falschen briidern wunden.

~'Vérlassend dich auff Gdt folg denen Fiirsten nach, .
Die sein gerechte hand w1ll (so du wilt) bewahren,
‘Zu der getrewen trost zZu der trewlosen raach: = -

vZSQ 128 nu alle forcht, und nlcht die zelt hlnfahren, .
A»fUhd Got wird aller welt daB nichts dan schand und schmach
_ Des feinds meynald und stoltz gezeuget offenbahren. :
| BV S
"VbnNder Cathollschen ng, etd.ﬁ (316) makes it. qnlte clear that,  g
when Wéckherlln refers to "der felnd", he does: not . 51mply mean any enemy ~

but the Cathollcs spe01f1cally°

Die Warheit und ihr Herd ist gdtlich, standhafft,rund, : ‘
‘Schlecht, freindlich, fridlich, recht, mit Gottes ehr vernueget'
: "Die Falschhelt und 1hr Hauf ist’ menschllch -arg, ohn’ grund
o Ehrge1t21g, grewlich, stoltz die: -wen 51e kan betrleget.,.

u}Darumb dem sehweren schwarm, als dessen hertz, hand, mnnd
- Fiir selnen eignen sack betrleget krieget, lleget

- Wirt mit der welt Abgot und. seinem. stoltzen. bund

' Der*allgem31nen Lig titul. wol zugefuget

e

- Doch wan dle;Wérhelt_Ja (w1e‘1mmer-schwach~ihr'schein,'
. Wie immer auch ihr:-Hauf verachtet, arm und klein) R
©. Sell moch zu letzt durch Got, von Got geliebet, sigen: . .

~100 o
Forster, Weckherlin, pp.126-127..
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‘Mu® nicht, O wehrte: Herd der falschheit stoltzer frelnd
Dem, wie dle Warheit Er, Got, die Warheit. selbs feind,

Und dise Liigen-Lig zu 1etzt noch unden ligen? -
(316 1-1k)

The synonyms for "Warheit" and. its opp051te "Palschheit" are arranged in
such a way that they are approx1mate opp051tes of each other and serve to.
relnforce the black and white 51tuet10n of one God and one church, and
,good Protestant and bad Catholic.

The Protestant cause is, naturally, sanctloned by God and. therefore
right and proper, ‘and in the.end w1ll be tr;umphant:

Doch _wan die Warheit ja (wie immer schwach ihr schein,

"Wie immer auch ihr Hauf verachtet, arm und klein)

:S0l1l1 noch zu 1etzt durch Got, von Got geliebet, sigen:

- (3164 9-11)

In "An das Teutschland.ﬁ (1k}), Weckherlin urges hls Protestant countrymen

v,to rely on God and to follow their prlnces, for they will be their comfort

and the scourge of the enemy, who will be revealed as falthless, dlshonour-.

' able, and proud°

- Verlassend dlch auff Got, folg denen Flirsten nach,
Die sein gerechte hand w1ll (so du wilt) bewahren,
Zu der . getreven trost, zu der trewlosen raach:

So- laB nu alle forcht, und nicht d1e zeit hlnfahren,
, Und Got wird aller welt daB nichts dan schand und schmach
- Des felnds meynaid und stoltz gezeuget offenbshren. -

- v B (1), 9-lh)
The Klng of Sweden’ dled "frey fur Gottes wort" (1&8 10) in an otherw1se
v1ctorlous battle and hls death and v1ctory was for and because of God'
-0 wunder' Er allein’ sigreich durch Got fur Got
Verglessend nu. sein blut, hat vor, in, nach dem Tod,

Stehts unverglelchllch GroB den Sig, die Cron erhalten!
(1k9, 12-1&)

; Bernhard_of-Weimar's'capturing_thebfortresSrof Bre1sach was.only possible*-

~ because God was on the Protestant side, and its citizens should be thankful -

‘for their defeat, because God has been brought to them in the form of
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‘Bernhard. Weckherlin obviously believed in the Divine Right of Protestant

Princes:

Sih doch, bedenck und merck, wie herrlich Er dich zieret,
Und du mit nichten Ihn; wie durch ihn Got in dir,
Als durch Got iiber dich Er (sigreich) triumfieret!

So lern nu seine lehr (und gib ihm danck dafiir)
- Weil Got den Firsten selbs, wie der Furst dich, regleret .
- DaB 1hm allzeit der Sig, und Got die ehr, gebihr. -
: (153, 9—1h)

For Weekherlin, Bernhard‘was a king in all but name: "Bekennen, daﬁ dlr,‘held
- nlchts Khyserllches mehr/Ermanglet dan der Nam, C e (152 13-lh), and 3

follow1ng hls command was the same as obeylng the w1ll of God for "Du blst_;_'”

V"Ja unser- Herr, wie der Hochst dein Patron," (lSh 12) God even though He

is the "Patron of the Protestants, sometlmes allows the Cathollcs to win &
'-battle or two, but they never have t1me to enJoy thelr v1ctory as He soon
Q_Mturns thelr Joy 1nto a lament-

.Offtmahl erlaubet Er, daB 1hr feind trlumfler,.
Doch lisset Er sein volck gantzllch niemahls. verzagen;
. -Sondern- damit sein feind ‘nicht- gar zu vil stoltz1er,
v,_V'Verkehret (machtlg) Er sein Jauchzen bald . in kiagen. ’-fh-
Sl S ¢ ] 5 5-8 .

HTfBearlng'ln mlnd that the Cathollcs are the. personlflcatlon of: ev11 f
‘.’and God therefore, is opposed to them and has blessed the Protestant cause,

"5we are 1n a better pos1tlon to appreclate Weckherlln s ch01ce of heroes .and

"rfuthe nature of hlS pralse of them. There are three sonnets, (lhT),_(lhB), SRR
"and (lh9), celebratlng Gustavus Adolphus the Klng of Sweden. He»ls-also
b'"_:mentloned in: two of the three sonnets, (156) and (158) whlch pralse hls

’~:chancellor Axel 0xenst1erna.' Apparently, Gustav was such a warrior that he

e became known as "the Luon of the North" 3"Gustavus represented in modern
'" garb the hoary 1dea of the Germanlc warrlor klng, rullng and leadlng hls

. people 1n battle by rlght of the 1ntr1n51c authorlty derlved from an over- .1i
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‘weening capacity for leadership."
Weckherlin's "An den Unﬁberwihdlichen-Kéhig von Schweden, ete. 1631.,"
(147) celebrates the Protestant victory at Breitenfeld on September T, 1631.

Gustav is praised for his wisdom, justice, and might. He is Mars and Savior, R

and. a wbrthy victor over'tyrahny and pride. He saves Germany's freedom,

Justlce, and faith from becomlng slavery, 1n3ust1ce and 1dolatory in the
1hands of the enemy:

0 Konig, dessen haupt, den WeltkraiB zu regieren,

. Und dessen faust die welt zu sigen, gllein gut;

-0 Herrscher,: ‘dessen hertz, Herr, dessen grossen muht : v
Gotsfurcht, Gerechtlgkelt, starck meaB und welﬁhelt zieren;

R Held fiir dessen schwert d1e verfolger dle wuht

;Ihr klagen, forcht, gefahr dle verfolgte verlleren"
- Mars, gdtlichen geschlechts, von der Errdtter blut,

]Wéhrt uber Tyranney und stoltz zu. trlumfleren.

»lees Feinds zorn, hochmuht hassz, durch macht, betrug untrew,ll
.Hat ‘sechier in dlenstbarkelt Unrecht Abgotterey, v
”Des Teutschlands freyhelt Recht und Gottesdlenst verkehret'

- Als ewer haupt hertz, hand,- gantz WEIB, gerecht bewehret
_Die Feind bald ihren wohn und pracht in. hohn und TEeW,
Die Freind ihr layd 1n frewd zuverkehren, gelehret.

(lh?, l-lh)
:From the ahove 1t can be seen that Gustav 1s not only pralsed for hls own S
' =qua11t1es, but pralsed for hlS role in The Thlrty Years War. The Cathollcs ,';

" are once agaln proud tyrants, and Wéckherlln uses "stoltz",'of course, 1n ;f

. 1ts negatlve sense as the first of the seven deadly sins. The»Cathollcs are -
;false deceltful hateful ungust and 1dolatrous. Weckherlln does not onenly

olsay the Cethollcs -are evil, but’ any of hls contemporarles would 1mmed1ately

Tj_oi y o
Carl J. Frledrlch The Age of the Baroaue, 1610-1660 {New York:

"~eHarper & Row, Publishers,. 1962), p.177. ‘Hereinafter referred to as Friedrich,

 Barogue.  Because the machinations and complex - historical facts of the Thlrty
~ Years' War are beyond the scope of this thesis, may I suggest Frledrlch'
:,short and,hrllllant account of the war pp 161—196 S




-a word—game for 1t accentuates and emphas1zes Gustav's qualltles.
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know‘whO'"Die Feind" and "DievFreind" were, The evils of the éatholiés end

tne virtues of the Protestants are expressed antithetically, thus,‘"dienst-

barkeit"-"freyheit",'"Uhrecht-Recht", and "Abgotterey-Gottesdienst“. Be-
sides the apostrophe: "0 Kdnig", "O Herrscher", "0 Held", of the first two

#quatralns Weckherlin uses the rhetorlcal device of "Haufung" in a varlety

of ways. "Muht/ Gotsfurcht, Gerechtlgkelt, stirck, maaﬁ und welﬁhelt" is -
“a "Hiufung" of releted’p051t;ve qual;tles: "muht"ibtérck" "Gotsfuroht"-

"Gerechtigkeit" "maal und‘weiBheit" "Zorn, hochmnht hassz, durch macht,

betrug,: untrew is a "Haufung of related negatlve aua11t1e5° -zorn f"hassz'; .

Mhochmuht"-"macht", "betrug"- "untrew . In line twelve, we find that the = -

"H&ufung": "haupt, hertz, hand, gentz~weiB, gerecht, bewehret", is'a‘coi-
> lection and ‘a surmation . of what has been.said in the first quatrain:.‘"henpt";
'"faust", "hertz",'"weiﬁheith,‘ﬁgerechtigkeit",~"stérck"; This‘"Héufﬁng" in
‘the last”tercet;nthen,lis not onlv s-collection'and e summation'but;also,e'

i.parallelzconstruction.as*"hauptﬁ;"weiﬁ";‘"hertz"—"gereoht", and."hand"-"be-

g _wehret",form a device known’as versus’raoportati. The dev1ce is not s1mply

Sonnets (1h8), (lh9), and - (158) celebrate Gustav's death Hesdied
- as he had llved in battle. Hls troops were vlctorlous agalnst the mlghty '

| ;wallensteln but Gustav lost his llfe on the battlefleld near Lutzen on

November 6 1632 Weckherlln sees Gustav s death as & result ‘of hls own o

‘ ”great'courage; Thls world was too small to contaln hlm"so he»left~1t in

Altrlumph to begln hls rule in the greater and better world beyond' :

“Dein algner mnht O Held well Gotsforcht Ehr und Recht
Dein -hertz und schwerd alleln gestorcket und gewotzet
Weil auch der erdenkraiB fiir dich zu eng unnd schlecht,
Hat 1n den hlmmel dich (zu fruh Tir uns) versotzet

" Dan’ gle1chw1e deine faust der - glaublgen geschlecht
Als es in hdchster noht, eérrdttet und ergdtzet:
. Also hat durch dein haunt ‘die kugel (layder!) recht
'MQDer Teutschen Freyhelt hertz und Tugent haupt verlotzet.~

\

e
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Sigreich und seelig zwar hat dich, weil in der schlacht
Du frey fir Gottes wort dein thewres blut vergossen
In die endlose frewd und ehr dein end gebracht:

Iedoch in layd und noht selnd deine bunds-genossen,
‘Weil deine herrschung du mit sig, triumff und pracht
Dort in dem himmelreich anfangend, hie beschlossen.

(148, 1-1k)

There is no overt cfiticism of the Catholic enemy in this sonnet, but

Vglaubigen'geschlech ", "Der Teutschen Freyheit hertz und Tugent", and "frey
fir Gottes wort" indicate Weckherlin's negative attitude towards the Catholics, -
‘ Sonnet (158)'is really Oxenstierna's bﬁt Gustav-is-given'twelve

lines. Some of the thoughts of (lhT) and (lh8) are taken up agaln in (158)

"Ein_ schrecken seines felnds, unnd seiner freinden huht" (158, 3) is a var-

.‘1at10n of o
| :Die Felnd bald ihren wohn und pracht in hohn und rew,’
D1e Frelnd ihr layd in frewd zuverkehren, gelehret.
: : (1h47, l3‘lh) .

""Und dan die gantze welt zu schllm und ‘eng befsnden." (158, 8) is much the e

same as "Weil auch der erdenkralﬁ fur dich zu eng unnd schlecht," (lh8 3),
w;4and "sein’ haupt hand und hertz (stehts welﬁ starck, gut)" (158 6) is very -
| 51m11ar to "ewer haupt ‘hertz, hand, gantz weiB, gerecht, bewehret " (1h7,

12).

Gﬁstav, because he was e'warrior-king and‘oh-the Protestant side, is‘

'-':spostroﬁhised'ss;“Mars5 éétlichen‘geschiechts,fvon der‘Errofter blﬁt" (1&7;:;-
'37) He is also called phoenlx because of hls unlqueness in k1nd~l "Der
Helden Phoenix in bewehrten stehts glelchloB." (149, 4) and Hercules'q
Hat schon dein Hercules (Gustav der GroB) mit muht

Slch durch der- Rlsen heer den G&ttern zugeschlagen,

(156 9-10)

. The reference to Hercules and the glants 1s 1nterest1ng, as Hercules was
my(:hology s greatest slayer of gla.nts a.nd monsters. HlS great strength

iusually employed for morallv good purposes, and hls slaylng of monsters 1s
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, L, _’ U ; 4102
often represented as a purification of the world from evil powers.
There is one iast_mythological reference in praise of Gustav:
Auch alRbeld diser Held, ‘sein irdischen gewand
Beyldgend, in den saal des hlmmels elngetretten,
Empfand es Atlas selbs, und ‘hielt kaum seinen stand.
(158, 9-11)
Gustav, having died, discards his body and enters Heaven. Atlas,whose great
strength'enpports the sky, can hardly maintain his stand when the weight of
"Gustav's body.is added to his burden.' WECkherlin'svuse of mythology, to :
'-brlng greater empha51s to hls pralse,‘ls very conventlonal for thls type: of
"‘*poetry, but it is 1nterest1ng, ‘as we noted earller (p 23) that Weckherlln
'does not mythologlze to any extent 1n hls petrarchlstlc sonnets, an 1deal
v medlum for thls type of hyperbole.

Bernhard von Welmar (16OL—1639) is another of Weckherlin's heroes.

- Hls pralse 1s sung in five sonnets:. (150), (151), (152), (153), and (lSh)

' - Rhmerlcally speaklng, Weckherlln thought ‘more -of Bernhard 1n the sonnets '

than of" anyone else.v The openlng statement of (302), in’ pralse of Carl Lud—
:“.wlg von der Pfalz, could well apply to Bernhard*

An Euch gedenck 1ch offt, mehr ‘dan an 1emand sunst
Mehr -dan sunst 1emand auch:-. o« oo
o ER (302, 1—2) o

~ ‘ 103
":°'Of all the German prlnces Bernhard "was the most brllllant mllltary leader._ .

o He was respon51ble for the v1ctor1es at Brelsach (December T, 1638), and o

- TLandscron (December 30 1638) Sonnets (153) and (lSh) celebrate these two'

| L fvzctorles. Accord;ng.to,weckherlln,-the cltlzens,of_Brelsach'should be-over-

DR . "G. M. Klrkwood A Short Gulde to Cla351cal Mythology, (New York,
"_Chlcago, San Franclsco Toronto London' Holt RInehart and Winston, 1959)
PP. h8—h9 ‘
103.
' Frledrlch Barooue . P 222
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Joyed at their defeat, for they can now join forces with the gfeat, pOWer;
ful, good, and wise Bernhard:

Ja, Brissach, dein verlust ist dein gewin und preyR;
Du hast, in dem du dich verloren, dich gefunden;

-Du hast, von diesem schwert ercbert, {iberwunden;
Und uneinnehmlich nun wirst du auff dise weiB.

Dan diser Furst 'Held, Mars (dein Siger) ist so weiR,

. So gitig, machtlg, groB daB dein verdruB verschwunden,
AlBbald dich seine faust zu seinem dienst. verbunden,
Darumb mlt frewd und danck gehorsam dich erweiB.

The fortress of Breisach was suppoeedly-impregﬁable'as its location Waevcru-' 3

eiel for theecontrollef commnnications. In the openlng quatraln to (153)

“above Weckherlln uses thls supposed 1mpregnab111ty to his~own advantage'~
- "Und unelnnehmllch nun w1rst du auff dlese WEIB" In (lSh) celebratlng
- Landscron Bernhard seems. very much like Gustav of (1h7)

Deln anschlag 1st zu frech, zu schwach deln w1derstand
0 torrecht stoltzer feind. Die warheit dir zusagen,

. MuB dises Helden lieb und dein layd dir behagen, -
Weil seine. gnad dein trost, wie sein zorn deine. schand

‘W'Mit we1Bhe1t ‘muht und macht -sein wehrtes haupt, hertz, hand
~Gezieret, krleg und ruh, sig und gnad zugleich tragen',
. Mit ihm 1st nur ein werck zZu s1gen und zuschlagen, o s ;
- Nichts kan unmiiglich sein fiir sein schwert und ver?taﬁd ‘ ) o R

" Not only Brelsach but now "das Relch" pleads for. Bernhard's leadershlp:;'~.
So soll nu billich sich das Relch mlt Brlssach nalgen,-

. Mit wahrer huld und bitt: O du der Tugent Sohn o

"‘Nem uns (gllckseellg) auff dlewell wir nu dein algen' _

(lSh 9-11)

e‘Bernhard be51des belng "der Tugent Sohn",'ls also "Der Welt thn des Rechts

' fThron, des Relchs und . Teutschlands-Cron" (154, lh) Weckherlln, in the true

:;vsplrlt of the Barooue could not miss the opportunlty of a pun provlded by
e»"Landscron . » L |
Bernhard llke Gustav, is. almost foolhardy 1n hls courage, and Weck-

._herlln warns him to take: more care:

' ﬂtfﬁg
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Iedoch, well unsre forcht, wie dein muht, billich groB;

So hdr auch unsern Raht Dich und Uns zubewahren, ,

‘Und f£Orcht mit Uns dein hertz, vil zu gro, vil zu bloB.

Dan wer erkennet nicht, wan du stehts mit gefahren

Erquickest deinen muht, daB du an muht gleichloB

Kanst keinen grdssern feind dan dein hertz selbs erfahren?

(150, 9-1k)
: . _ . : 10k

Weckherlin, acquainted with Bernhard personally, apparently knew what he
was talking about as six months after Landscron, Bernhard was dead. Bern~
hard; like Gustav, is "Held, gerecht, starck, fromb und wei ," (150, 7) and
“weySs, khﬁn unnd starck," (151 9).  He is also "Fiirst, Held, Mars" (153,
5) and "die ‘blum, der ruhm der. Teutschen Natlon," (152, 3). More»lnterestlng .
~ though are the metaphors that compare the flash of his sword and arms to the

’,keen v1s1on of the eagle:

Fehr fort, O grosser Held, und unserm feind beweif
~ DaB die plltz deines schwerts mehr dan des Adlers gléntzen.
(150, 3*&)
. and "Undiseinervwafen plitz den Adler selbs verblinden." (151, 8);‘ Thebeagie's_ '
vision is legendary and often used in emblems;e On one level this is'mefely
AhyperbeliclpraiSe of Bernhard, But there is another level which is even more

iimportant.'lThe eagle'is-the'dominant element in the coat of arms of the

"t; Austrian Hapsburgs, and Weckherlln 1s 1mply1ng that Bernhard is mlghtler than ’

the Khlser~h1mself. Agaln, everyone would know to whom Wéckherlln was re-’_
”fferrlng, especlally when he adds " "unserm felnd" Weckherlln has. another re~ .
ference to the Kalser that operates on two levels'

 Wan Caesar sehen solt'von delnen straichen schwer :
~~ Die Donaw und den Rhein so offt in scharlach fliessen, - :
) ,1Uhd.de1nen galst hertz mund so reich an ehr, macht, lehr'~

‘Wird Er, 51ch nalgend bald zu seines Slgers fussen,
. Bekennen, daB dir, held, nichts Kayserliches mehr
-,Ermangelt ‘dan der Ham, unnd dlch selbs Caesar griissen. = .
' (152 9-14)

0k . ‘ IR
. Forster, Weckherlin, p.93.
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,The greatness of Bernhard is likened to that of Caésér, exceptfthét‘Béfﬁ-'
‘hard is greater, as Caesar would have to bow .down to the victorioﬁs Berﬁ—
hérd. Caesar and Rome are synonymous, as are the Kaiser and the Roman’
Church, but the connection between Kaiser and Cgesar is even closer than
that, for Caesar iSvsimjly the Latin for Kaiser. One of Weckherlin's state-~
ments might well apply to ﬁis own boldness: "Dein anschlag ist zu frech"
(154, 1)1

| The Thirty-Yéars' War was not only a religious but a political
struggle.- Richelieu, a Catholic cardinal, was more 1nterested in crushlng

'vthe Hapsburgs than in rellglous loyalties. His political alms were such'that

- he became the natural ally of all the enemies of Austria and Spain. "'Reason7_

of state' triumphed over religious loyalties in the giving and taking of
that 1§1chelieu'é7 support. The most dramatic.'religious' interventionvwﬁs

to prove: the turnlng p01nt from a rellglous war into a struggle for polltlcal
105 '

power." Because of that support Wéckherlln pralses France and Rlchelleu"

- Franckrelch dein ist der Slg. Du bist der Reichest Ort,
. Das beste Reich.der Welt, gleichloB durch Gottes seegen;
Zwar nicht, weil fruchtreich du der frembden trost und hort,
Anch nlt we1l deine leut wie du, gut zu thun pflegen:

Nlcht weil du der Lieb sitz; der sturmleydenden port, -
Nicht deines weisen Rahts, und dapfern Adels wegen; .
.- Noch weil dein Kdnig groR durch seine werck und wort
' Bezeuget, daB ihm nichts dan. dein hayl angelegen;. '

o Nein;’ Sondern weil dlr wehrt ein solcher Cardlnal
- DaB ihm atch an verdienst sunst kein mensch glelch zu flnden, '
'Wén in der weltten welt dir Got schon geb die wahl.

- 'Darumb laB weder forcht noch hoffnung dich verblinden,
. Dieweil gantz seellg du, durch Got und ihn zu mahl
.'Kanst ‘so du wilt, die welt dlch kein feind {iberwinden.
(155 , 1-1h)

— 105 o I
' f_Friedrich,}Ba:ogues p.179.




n
A1l religious differences are resolved in this sonnet,'and'FfaoCe iaffhe
richest place, not because it is avfruitful plece, a refuge or a seat‘of
1bve, nor because of its people, nobles or king, but because of Richelieﬁ
(rich place). Richelieu's'name.does not appear anYwhefe~in the soonet ex-
,cept 1n the tltle, but the whole sonnet is constructed w1th negatlves which

cllmax with the 1ntroductlon ‘of "e1n solcher Cardinal" in the sestet. Weck-

- ;herlln llke most Baroque poets, engoyed playlng w1th words and names. The

flrst quatraln 1s rich in 1ts use of "reich", and Weckherlln, of course, is"
‘.playlng upon the ggggg“ln-Rlchelleu: -"Franckrelch";l"Relchest" “Relch"

, 'anq."ffﬁcht:eich?. »' ‘ N |

| 'In two:sonne£e~oovdxenstierna§ (156);and:(157)5 Weckheriin makes thea
. obvious connection of ithe nameowith thé sfars?

| Man flndet kein gestlrn, das mlt S0 klareﬁ brand

Und starckem gegenscheln als diser Nordstern scheinet,

(156 1-2)

The openlng statement is- repeated for empha31s 1n the second quatraln'f "Mao‘

"'1f’f1ndet kelne Stlrn, N (156 5) In {157), Weckherlln is able to play

o h1s word game on both the Oxen . ("krafft") and the stlern ("scheln ):

Er kan mlt solcher krafft und wunderrelchem scheln
Die forcht in unserm felnd den muht in Uns vermehren,.
~DaB in als eine Sonn,nlcht einen Stern gemein

Mit wunder monlgllch muB sehen, segnen, ehren.>,i

._Frledrlch flnds the Swedlsh chancellor "Klnd thoughtful, generous and of
S 106
» great ab111ty AR o Weckherlln is certalnly in: agreement for he flnds

"eleenstlerna "(Allfahlg)" (157, 8), and as an, 1llustrat10n of thls he devotes gr*

» '-a whole sestet to the llstlng of Oxenstlerna s v1rtue5°

“.. Darum verblelbet Er (e1n wunder aller zelt) - S
: Durch seiner Gotsforcht, Trew unnd WeiBheit edle thaten,,f
- Der 1nhalt aller 1ehr, der probsteln weyser leut' AR

- 06 R
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Des Fridens lehr und lieb; ein beySpil der Soldaten;

: s
Der Spiegel guter Riht; Sigweyser in dem streit;
Der. Tugent gantze Sum; Lehrbuch der Potentaten.

(157, 9'1h)
"Sonnet. In dem Jahr. 1619 " (145) reveals that the Cathollc enemy

is allled w1th the devil, but, because of Georg Frlderlch von Baden, they

will be forced-to bathe 1n'their own blood. Here, too, Weckherlin exploits.

his hero's name for a pun:
Darumb ihr deren will (des Teufels willen gleich)
Und deren lust allein ist Gottes volck zu schaden,
‘{Wie ewer zorn, grlm wuht, sein wort, sein volck das Relch
S Mit schmach, mit qual, mit schand, verbrant, verbant, beladent'
Also in ewerm blut zu stehter schand soll Euch v
* Noch. zw1ngen mein Marggrav Georg Frlderlch zu Baden.

(145, 9-1k)

g Thls early sonnef of Weckherlln s (the orlglnal title was "Sonnet Gemachet
:.1n_dem;Jahr;'1619."),‘w1th its "Héufung"'of’Catholic evils, indicates'that'
Aweckheriin,”very eafly.in his cereer as. a noefg,thought negatively of'fhe.

" Catholies. He maintained this attitude until the very end.

"Ernest Mansfeld captaln of mercenary troops,’lllegltlmate scion

’ ) 107
v of a prlncely house,; and self—made count”  :  does not appear in ‘the: l6h¢

'»sonnets, but there are three sonnets celebratlng him 1n the 16h8 ed1t10n°.'

:(308) (309), and (316) In all the shame destructlon, and anlmallsm of

the war, there is one man, according to Wéckherlln that honours "des Re1chs¥ =

o freyhelt" 308 5) SRR
: ) 108
" Weil der Drach, Adler, Ldw mit Schwelnen Wblfen, Béhren, -
Nach ihrem Raht und Lust, schier gar ohn widerstand,
(So groB ist Gottes zorn) Das Teutsche Reich verstoren, :

R Und es begraben gantz. auB grossem grlm in schand

107 ‘ '
o Ibld., D. 165
g 108 ' o
‘These anlmals are all typlcally heraldlc and mlght well refer to
1nd1v1dual kings, princes, and counts, or reglonal coats of arms. Un— '
fortunately, references on'. German heraldry were not avallable to me._;




Ein Man schier gar allein des Reichs freyheit zu ehren
(0 rhum fiir solchen Man! O schand fiir solches Land!)

”Verhlndert daB sie nicht erfillen ihr begehren,

Mit stehts forchtlosem muht, und stehts Slgrelcher hand.

Darumb weil theils hilfloB und theils sorgloB anschawen,
Wie solche Wilde thier zu fressen alle welt
Nun wotzen wihtiglich die h&rner, z#n und klawenj

‘Uhd wie sie dan mit macht, dan mit list, glft und gelt,

Des Lands b&dum, blumen, graB verddrben und abhawen,
So bliihet doch noch stehts des dapfersten Mans Feld.
_ (308 1-1k)

73

Even though everythlng around him is belng destroyed by the "Wllde thler )

MEnsfeld will remain.

- as he does in (309).

dem féia"'(sog, 1), and as a worthy conqueror of ruthless tyrants:

eines Helden that die wiitrich {iberwunden!" (309, 14).

‘account

. Fundamentally he - /Mansfeld/ was a less dangerous adventurer,

of Mansfeld differs-somewhat from.Weckherlin's'

than others who were to follow him in the disasterous years

‘A1to come, because he was not a very ambitious man. All that

" balanced by no social virtues and he was as dev01d of com- -
mon honesty as he was of cowardice. . . - He saw nothing =

he wanted was to secure for himself a recognized position
in soclety and a little free principality to which he could

. retire in his old age. He would not be over-scrupulous ;n

the means he used to gain this end, for although he had
virtues they were those of the soldier only.. The courage;u
endurance and self-discipline for which he was famous were

"among the mountainous ranges.of European polltlcs but. the

s fbotholds by which he would cllmb to hls personal goal 09 B

Weckherlln agaln uses ‘the name of his ‘hero for a: pun,v
Mansfeld is further pralsed as "Printz, Held Mars in
"Durchj

'C.V. Wedgwood's

~ Sonnet (310) celebrates Mansfeld's meetlng with King James I of

'England in 162h Apparently Mansfeld's trlp to England was successful as

"the king gave hlm perm1551on to recrult twelve thousand men at England'

. expense."

110

109 . . . . .; v
A c.v. Wedgwood ‘The Thlrtv Years War, (London- Jonathan Cape, -
‘vThlrty Bedford Square, l96h), P 88. SRR

110 -
' Ibld., . 187

Weckherlln descrlbes “the meetlng in- mwthologlcal terms.

James




T
is wise old "Saturnus" (he vas fifty-seven at the time) and Mansfeld is
manly "Mars™. Astrologers, Playing upon the superstitions of simple folk,
interpret the conjunction of Saturn and Mars as an ominous event that fore-
shadows disaster for all. Weckherlin, being wiser, sees the meeting of the
earthly Saturn and Mars as menacing for the enemy only:
. Ja, die sterngucker frech, des bldden voleks einfalt
Zu schrocken, trdwen uns mit newen straf und kriegen,
Dieweil sich dises Jahr Saturnus alt und kalt,
Uhd.Mars voll blut und muht zusamen (seltzam) fiiegen.
Ich stelgend nicht so hoch, glaub, ‘uns solt der gewalt
Den dieser Erden Stern auBglessen wolverniiegen,
. Als deren Gegenschein und wiirckungen gestalt :
Das Volck verblinden kan, die Weisen nicht betriegen.
' Derumb alBbald ich sah mit wunder und mit lust
- Der WeiBheit und Manheit Gestirn einander griissen,
. Als ManBfelds hertz gewan des Konig Jacobs brust:
?Der susse glantz (sprach ich) den dise stern auBglessen,
Kan niemand dan den feind, dem sie allein verlust
' Ja jamer, spot und tod bedeuten, sehr verdriessen. '
(310 1-1k)
In sonnet (310), Wéckherlln cleverly comblnes two unusual events that actually
took place in 1624 the~meet1ng_of James - and Mansfeld, and.theucongunctlon :
o S 111
of the planets Saturn and Mars' which occurred on August 4, 162&‘ Weck-
_herlin unites the two events by descrlblng the meetlng in mythologlcal terms.‘
'The astraloglcal 1nterpretat10n of the astronomlcal event is used by Weck-
.'herlln.tc further hls own‘cause.

. There are two. sonnets celebrating the "Firsten zu Anhalt": Chrlstlan

(306):and.Ludwigi(307)- - Both prlnces are- pralsed because of their ablllty

111
. William D. Stahlman and Owen Glngerlch ‘Solar and Planetary o
_Longltudes for Years -2,500 to #2,000, (Unlverslty of Wisconsin Press, 1963).
I am indebted to Professor R. Bochonko Department of Mathematics and Astron—‘ﬂ
- onmy, Unlver51ty of- Manltoba, and J. Hault Unlver51ty of Manltoba Planetarlum B
fbr thls 1nformat10n. o _ S o




i 11ne. Chr1st1an s strength and eloquence are also alluded to in schwert
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vithvthe sword and the pen, or in Weckherlin's words "die pfeil und die

. leyr" (307, 2). Christian is praised as a councillor and a warrior. He is
the'scourge of the enemy and the joy of his friends, and as Phoebus, the sun,
he dissipates the Catholic cloud. Phoebus is also Apollo and in this role,

~ Christian represents_a balance of vigor and reason:

Der Felnd gle1chw1e der Freind wirt dich in diser Nacht,
Da Tugent und Frombkeit gantz ligen {iberdrungen,

Ein Wunder in dem Raht, ein Dunder in der Schlacht, '
Mlt ehr, verwundrung, ldb ZUu nennen stracks gezwungen.}

" Auch deines gelsts, 1e1bs munds, WEIB, starck und siisse macht
 (Was zu der Helden.lob, dle Grlechen ie gesungen)
' _Beraitten fiir dein haupt mit drey mahl reichem pracht
-,~’E1n,dreyfach relchen krantz durch- deln schwert feder, zungen.

Wan du dan in der welt (dle kaum ein andern Sohn,
. - Der, wie du, kan zu mahl wol reden, streitten, schrelben)
- :Blst des feinds hohn und forcht und des freinds rhum und wohn:

. aWie kan dan. unser Land in langerm zwelfel blelben,
' DaB du’ nlcht werdest bald, sein Phoebus und Patron,
"”f"””Dze Wblcken des Ungllcks durch deinen glantz vertreiben?
: : : ’ (306 1-14)
Chrlstlan s w1sdom, strength and eloquence are expressed rhetorlcally by

. !
'.WWEckherlln.ln hls use of versus rapnartatl'-"Auch delnes gelsts, lelbs mnnds, ;

' wels starck.und siisse macht" (306 5) ~ This "Haufung of nouns is really a -
bstructure of‘parallel relatlonsh1ps.- Thus, welﬁ delnes gelsts, starck deines.

'?lelbs, und slisse macht delnes mnnds" would be the expanded ver31on of the

' :feder, zungen (306 8) which fbrms a chlasmns with "reden, streltten,-
fﬁschrerben (306 10) as the lines are arranged in such a way that "schwert-v

‘gf.streitte' "feder—schrelben and "zungen—reden criss-cross.

There 1s ‘some dlfflculty 1n sortlng out to which Chrlstlan von An— .
’»dhalt Weckherlln is referrlng.‘ Goedeke thought that (306) referred to

'°ﬁz;Chrlst;an,I;(1568—1630),_but;Fischer;bellevedA;t referred to Chr;stlgnvII-
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. ' 112
‘ (1599-1656) his son. ~ Fischer gives no explanatlon for his dec151on, but ‘
- there is a certain amount of internal evidence that mlght support his clalm.
Chrlstlan I died in 1630 and it is unllkely that Weckherlin in 1648 would
speak of him in the future tense:
' Wie kan dan unser Land in langerm zweifel blelben,
Da du nicht werdest bald, sein Phoebus und Patron,
-Die Wblcken des Ungllcks durch deinen glantz vertreiben?
(306, 12-1L)
ﬁThere is also the word."Sohn" in line nine, which,.in itself, is not ‘too
| ﬁeaningful assit appears in a vefy»general-statemenf but it could ¢onceivably .
Vcarry'overtones. On the: other ‘hand, Chrlstlan II was a relatlvely unlmportant
.prlnce who was completely overshadowed hlstorlcally by his powerful and in-
fluentlal father.A The qualltles of the Chrlstlan that are praised in sonnet
(306) are the v1rtues of Chrlstlan I. He' was the key'counc1lor'of the young‘
‘Elector Palatlne, Frederlck" and "the dlrectlng genlus of the revolutlonary
‘,movement "113 He was. also largely responilble for brlnglng the Protestant
.‘thlon into belng and keeplng it allve.%l ‘ |
Sonnet (307) celebrates Ludwlg von Anhalt who" was the founder of "D1e ‘
'~Fruchtbr1ngende Gesellschaft" 1;5 As Opitz was a member of thls soclety and |
o Wéckherlln was not, it is not all that surpr1s1ng that the soclety is not |
| ment;oned in the sonnet., - Ludwlg, though is llkened to Apollo'
‘Fiirst Ludw1g, dich alleln kan 1ch ‘dem weisen Got

-Der die pfell und die leyr gebrauchen ‘kan, glelch flnden'-'

o .. 'Fischer II, p.480, n.80.
3 c S
.- Priedrich, Barogue, p.165.
i 5 L SRR T
. ‘Wedgwood, op. eit., p.Sh..
x5 ‘ ' SR
. Fischer II, p.49T7, n.307.




M
He is well suited to either the helmet of war or the wreath of peece:v

. Dan .du mit einemkHelm kanst dein haupt in kriegs noht,
In Ruh mit einem Crantz (stehts khiin und klug) umbblnden.
(3073 -)4)

Indeed he can, because of his poetry, even overcome death:

Ja du kanst, wie du wilst, die leut, den feind, den tod
~ Durch delnes munds , schwerts hand, sprach, strelch, schrifft {iberwinden.
(307’ "8)

. 'The~ "Haufung" above is agaln that of versus rapportatl, and in this instance

the relatlonshlps con31st of three elements as follows:

Ja du‘kanst, .« e e die leut durch deines munds sprach {iberwinden.
"Ja du kanst, . . . , den feind durch deines schwerts streich {iberwinden.
Ja du kanst, . . . , den tod - durch deines hands schrifft {iberwinden.

; We have,eeen fhat Weckheriin's sonnets are not so‘mcchypraiee of an
indiviéual as,ﬁuch‘as they are praise of the Protestant cauee:a "Tedoch ohn
‘ deren the eﬁemi? schand kan man sein /Bernhard of Weimar/ lob nicht schreiben"
(151,»12).: Sonnet (305) "An Ihre Flirstl. Gn. Herren Johan - Ernsten:Heftzcg

zu Sachéen, ete.”

is extremely 1mportant as it prov1des an 1n51ght 1nto the
_nature of Weckherlln s "Lobgedlchte".- Forster s research has uncovered the .
orlglnal version of (305) Vhlch was once meant to celebrate Peter Melander,v;
'the He351an and Protestant genefal.ll6 The sonnet was found on. the back of a
:rough copy of g letter dated September 27, 1639, written in. French and ad-

.dressed to Melander.. In the letter Weckherlln mentlons that he 1s presentlng

7:_jMElander‘the:aforement;cnedysonnet; ‘The Melander sonnet was never~published-

‘but the similar reworked (305) was. The‘sonnets-are-identicai.exéépt_fcr'iz:

etheir7titlesfand;sestets,.1Thevsonnet_to~Melander>iS’as.fcllows:-

116 : o :
Forster, Weckherlin, pp.134-135.
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«An &e¢ Herrn Feldmafschalcken Melandern.

Ein wol verdientes Lob, freij-lieblich fiirgebracht,

Kan wol die Tugent selbs verlieben vnd erlaben:

Daher solt billich Ich, wan Ich dein wehrt betracht,

Dich (wie du mich mit Lleb) mit hohem Rhum begaben.

Weil aber lingst dein schwert (der Teutschen freijheit pracht,
Vnd aller frommen schuz) mit gl&nzenden.buchstaben,. .
Die vnauBlSschlich Ich mit aller Welt eracht,

. Der Ewigkeit Dein Lob auszfiihrlich’ elngegraben'

Sprich (weijser) Ich allein, O Zagendes Teutschland,

Wan du Zu Deinem trost noch manchen Alexandern

Ach! so verZag doch nicht in disem schweren stand.

Ja, h&ttest Du Zu schuz der freijheit keinen andern,

Kanst Du Dich freijhen Doch von allem band vnd schand,

So du gebrauchen wilt Den Wirdigsten Melandern.

The later reworked sonﬁet (305) appeafs only in the 1648 edition'

“An’ Ihre Furstl Gn. Herren Johan - Ernsten Hertzog zu Sachsen, ete..

Ein wol verdientes Lob frey~lieblich furgebracht
. Kan wol die Tugent selbs verlieben und erlaben;.
Deher solt billich ich, wan ich dein wehrt betracht
. Dich (wie du,mich*mit Lieb) mit hohem Rhum begaben.

. Weil aber langst dein Schwert (der Teutschen Freyhelt Pracht,
Und aller frommen schutz) mit glintzenden Buchstaben,
. Die unauBldschlich ich mit aller Welt eracht, ‘
e Der Ewigkeit deln Lob auBfuhrllch eln-gegraben'

~"A"'So hof und sprich 1ch noch 0 zagendes Teutschland
- Ach! daB doch deinem. Schlmpf der Héchst nu wolt: verzelhen,
So wurdest du bald frey von disem schweren Stand.

~Ddn wan schon keln Furst wolt dir seinen-dienst. verleyhen,
So wiirdest du doch frey von deiner banden schand, ’
"In dem du;dlsen Ernst gebrauchest dich zufreyhen.- ,
. . , ' (305, l—lh)

- From the above two sonnets 1t ‘can’ be seen that the 1nd1v1dual is not as 1m-_
fportant as thelldea. In% the petrarchlstlc sonnets, we saw that the beloved

. was malnly the vehlcle for the expre551on of typlcal motlfs themes, and o

oattltudes (p.h9), and in. the "Her01sche Sonnet" the. 1nd1v1dual seems tO’-'

B iserve ‘much the same purpose as the beloved After Weckherlln wrote the

'Melander sonnet Melander changed 51des and JOlned the 1mper1al forces taklng

'V:a command in. the Bavarlan army Wéckherlln probably dld not publlsh the




‘f, Germany & 51ck body.
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~ sonnet for th'is very reason, but. later adapted it for publication as (305):

. Man: konnte diese’ Anderungen v1ellelcht dadurch erklaren,
dafl man annifmt, flr Weckherlin sei weniger die Persdn-—
lichkeit des Geprlesenen als die Sache, fiir die er stand,
von. Bedeutung gewesen., Dabei ist zu sagen, daB Weckherlin
nie einen wertlosen oder unwurdlgen Menschen in seinen
Qden verherrlicht hat. Sein e1n21ger Fehlgriff war das
‘abige Sonett an Melander, das er Ja vor der Verdffent-
V,‘llchung umdlchtete.117 ..

‘Weckherlin's Friends

- ’,WEckherlln not only celebrated the Protestant leaders but also wrote"

‘.sonnets in pralse of hls frlends. In many of these sonnets Weckherlln once

—agaln felt compelled to write ahaut ‘the war.._"An Herren Theodor de‘Mayerne
;thtern-und:KBn1gl’~Raht'und Ersten Artzt -etc. Meinen (der-Grossen'und
"-Klelnen Welt kundlgen) Hochgeehrten alten frelnd." (159) is recognltlon of

.Mayerne s great ablllty as a doctor because 1t 1s a plea for h1m to heal

'3DET Ieib. des grosten Relchs des menschen lelb sich glelchet .
“.Im'beeden sihet man, wie durch miissigkeit schand, ‘ e'i oo
““Durch schand unelnlgkelt Durch zertrennung auffstand, ’ SR
,,Durch entnorung schwachhelt dnrch schwachhelt der Tod schlelchet.,

ffj.Duch,wan durch Gottes gnad das D58 - -dem guten“welchet

. Auff guten raht und hilff des haupts und auch- der hand
- AlBdsn gesundheit, frid und frewd zugleich das land,
S Wiee auch des menschen lelb lieblich w1der berelchet.

71} Aeh nem das Tbutsche ‘Reich,. das 1etz incseinem blut -
- 'Gantz zaghafft, trostloB, schwach mit des tods band umbfangen,'
~,Mhyerne delnen Raht allein. getrew, WeIB, gut .

E'Sa solt es nlcht ‘allein trost hilff und hail empfangen,:'
- -.. Sondern sein hertz, hand, hlrn, von zagheit, schwachheit, wuht,
‘ijefreyet solten noch Unsterbllchkelt erlangen.f,

© (159, 1-14)

, 111»"'_ : o
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‘The sympboms of Germany's disease are idleness, disunity, rebedlion, and
weakness which will eventually climax in death. To emphasize his point,
Weckherlin.uses a rhetorical figure of speech known as anaphora, nhich is
the repetition of the same word §£ fhe‘beginnings of sucCessive clauses:
In beeden sihet man, wie durch miissigkeit schand
. Durch schand unelnlgkelt Durch zertrennung auffstand,

Durch entpSrung shwachhelt durch schwachheit der Tod - schlelchet.
(159, 2-4) (italics mine)

5 The anaphora is constructed in such a wayvthat it forms another rhetorical |
flgure, anadiplosis, which 1s the repetltlon -of the last word of one clause, _

d at the beglnnlng, or close to the beglnnlng, of the follow1ng clause':vschand—'

'schand" schmachhelt-schwachhelt" Instead of repeatlng 1dent1cal words, -
Weckherlln.varles hls anad1plos1s by the use of synonyms' : unelnlgkelt-zer-
trennung ® auffstand—entporung . Flnally the anaphora is deVeloped“into°a
wa—rhetorlcal cllmax, for it is a. contlnued anadlplos1s. The verb schlelchet"

s to be understood 1n each of the clauses, and because the whole. scheme 1s

dependent upon 1t it recelves strong empha51s. ThlS,lS purposefully;done

by.Weckherlin»to emphasize'Death's creeping up. on~Germany"

Ach nem das Teutsche Reich, das ietz in seinem blut ' RN
: Gantz zaghafft trostloB, schwach mit des tods band umbfangen, i
o (159, 9-10)

Bealdes Mayerne Weckherlln addresses sonnets to Martln Opltz Hans

Jacob Grob Palle Rosenkrands, thann Abraham Pohmer, Falk von Traubenberg,:f
and hls brother, Ludm1g Weckherlln.~ All of the above, except Mayerne are
pralsed by'WéCkherlln because of thelr poetry. | '

Opltz and Weckherlln, although they did not agree in many respects,;p.

both wanted.to shGW'that German could equal the other great European lan- '
guages as a.medlum.of poetlc expres51on.. One of the maln areas of contentlon o |
o was prosody- Weckherlln felt that "Opltz s technlque while. sultable for

g Engllsh and Dutch poetry, can’ not be adapted +to that Romance technlque which
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he himself employed and which he deemed best fltted for German poetry in
general. ue Weckherlin preferred irregular alternation of stressed and un-
stressed elements, whereas Opitz insisted upon regular alternation and agree-
ment of speech stress and metre. Lentz, after a thorough examination of the
relationship of "Versiktus und Wortakzent" in Weckherlin's works, concludes

"daB Weckherlin seine Verse nach uhd auch vor 1624 gegen den natiirlichen

'-Sprachfall alterniert hat, vor 162k rﬁoksichﬁslos, nach 1624 nur bedingt;"

In splte of himself, Weckherlin eventually approached the Opitzian teéhnique"

"Man SLeht daB Weckherlin in A /16h8/ gegentiber a /16hl/ 'op1t21scher' ge—
120

~worden 1st, o e e e Wéckherlln s theoretlcal onp051tlon to Opltz and his

-‘group is expressed in hls "An den frelndllchen Lesern wvhich prefaces the
16kl and 1648 editlons.» The'16h8 version is quite pointed*.

Aﬂichts ist leichter und gemelner dan anderer Leut arbeit
czutadeln . . v e it b e e e e e e e e e e e e e e e e
Die Freyhelt die ich iedem seine eigne Werck herauB zu
'_strelchen gbnne, Ist auch mir verhoffentlich nlcht zu ver-
»,-gonnen s e 4 s s e e o s & s & o s s o s e e e o 20 s s e
Was mir sunsten (wie ich hdre) von andern, welche ihnen
"allein die Musen ihre siisse Lieb und kusse verleyhen und
Apollo selbs seine Leyr {iberraichet, und sie iiber die
- Teutsche Poesy Oberhiupter, Befelchs—haber und. Richter '
verordnet, flirgeworffen wird, daB ich ihrem Befelch und
- Satzungen in meinen Diohtungen nicht gehorche und nach-

.. komme, sondern unter andern, ihnen w1dr1gen oder miR-

B falllgen sachen, wol schreiben darf meine Ehrj; und nelg,
. .Herr deine Ohrenj; und nicht dein' Ohren, me1n' Ehr, etc.
~-und. der§%e1chen° ‘halt ich kaum ndhtig, darauf zu ant- - -
.. worten. : L L .

118
L - Aaron Schaffer, Georg Rudolf Weckherlln the Embodlment of a
"Tran51tlonal Stage in German Metrics, Hesperia, Studies in Germanic- Phl-
1ology 10, (Baltimore:. The Johns Hopklns Press, 1918), P. 65 : »
: 119 -

. . Hans Lentz, Zum Verhaltnls von Ver51ktus und Wortakzent im Vers-
"*~bau G.R. Weckherllns, Studien und Quellen zZur Versgeschlchte I, (Munchen-'
" Wilhelm Fink Verlag, 1966) ‘p.105. : R

120 o
8 : Ibldo,'p.52'_

\,Fiseher'I,vpp;293—29h.-

.-

19
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The snimosity that must have existed between Weckherlin and Obitz
certainly cannot be seen from the content of "An H. Martin Opitzen Teutschen
Poeten, etc." (160), but there is an intimation of it, as the title in the

16k1 edition reads: "An Herren Martin Opitzen Fiirtrefflichen Teutschen

Poeten." (italics mine). Fischer notes that:  "Ob nicht die auslaséung des

prédikats 'firtrefflichen' und die umstellung hinter das. in a /16hl/ darauf
' ffolgende gedlcht an Grob (glelchfalls einen dichter!) auf bewusste ab31cht
122
Wéckherllns zurlickgeht , ist eine andere frage.

Sonnet (160) is not only in pralse of Opltz the poet but a comment

on war. The. openlng quatraln laments the horrors of war, ‘and - 1t is 1nter-

~'>est1ng that in thls sonnet Weckherlln 1s.non-partlsan'
" Indem mein Ohr, hand, mund schler mud die schwere plagen g - '§
D1e diser grosse Krleg mit Schwert, Pest Hunger, Brand e ‘
.Und unerhdrter wuht auff unser Vatterland :

.fﬁnﬁ_glesset ohn ablafB zu hdren, .schreiben, klagen,

-Da ward mit wunder mir und mit wohn flirgetragen:

" Mein Opitz, deiner lieb und freindschafft wehrtes pfand,

~Pfand, welches mir alBbald die feder aul der hand, _
e Und auB dem.mund und ga1st die klag und layd geschlagen.

Dan ja deln Orgelstralch und deiner Harpfen klang .
So lieblich das gehdr und hertz zugleich beriihren,
~ DaB wer (sinnreich) mit mir erforschet 1hren Zwang,

. Der kan nlchts dan dein werck und - wehrt zu hertzen fuhren, _
Und sein mund muB dich bald mit einem lobgesang, - T
Uhd selne hand dein haupt mit Lorborzwelgen zieren.

. - (160, 1—1h) :

¥ Iﬁ SOnne£ (161) "An Herren HanB Jacob Grob, meinen. alten wehrten,- |
‘_geieﬁrtén.Freind etc;" Wéckherllnvapologlzes for not having célebrated him

‘“sobﬁéf; Grob's name. lends 1tself to punnlng and Weckherlln 1nten31f1es h1s

‘_ﬁpralse of Grob by u51ng his name f1ve tlmes as a pun:

7'_122- EEEEE
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4] &essen wehrte werck und weiRheit wol bezeugen,

daB nichts dan nur dein Nam an dir zu nennen Grob,

Grob wir ich selbs und bSB, lang’ fir der welt deln lob,
Welches der Mhsen zunfft vermeldet, zZu verschwelgen.

Zwar dein verdienst bedarff nu weitter keine . -zeugen,
Weil Landgraff Moritz schon (den zwar, wie ich diech lob
Durch ihn, ich mit dir ehr) auff unfehlbare prob

Dein haupt gekronet hat m1t seinen gnaden—zwelgen.

Darumb sehr grob . gew1B ist deren unverstand
Die auB deines beruffs (dir noch unglelchen) ehren
Nicht abnemen den schmuck den dir gab Gottes handj

ﬂNbch grober selnd die. dlch zu ehren nicht begehren'l '
-Und. grobest, deren hertz nlcht winschet dem. Teutschland
' DaB deines lebens trumb mog, zart und starck, lang wehren.

‘ : (161 l—lh)
'rWhether HanB Jacob Grob was, in fact “Johann Georg Grob mlght well have to .
123

remaln a rlddle, B but one thlng is certaln Weckherlln and»The-Musee-thought:
‘j hrm worthy~of pralse.- | |
: "An.Pallas Rosenkrantz Danmarklschen vom Adel und Poeten, etc.:
fﬁ(31l) also hlnges on & pun 1ncorporat1ng the poet's name. Slnce tlme N

we‘1mmemor1al The Muses (“neun Schwestern") have been splendldly feted by the

o berews, Romans, and Greeks but 1f they were to choose thelr own adornlng
- wreath they could do no better than to select the: noble "Rosenkrantz"

]Ju&aea hat elnmahl die Mnsen fromb und welﬁ -
L. Mit perleln, agsteln, gold recht Kbnlgllch geschmucket'=
. Die Griechen hielten sie hernach auff siisse weiB -

S Mit lachen, 11eb und lust mnhtw1lllg11ch verstrlcket'”

,15D1e Romer hahen auch darauf und nlcht ohn: flelﬁ

C o Mit Lorbdr. und ohlzwelg und Myrten. sie erquicket,

.. Und andre VSlcker mehr, nicht ohn mith noch ohn. prelB
-,Gllckseellg haben. sie mit mancher blum beglicket. -

. bfAlB die neun Schwestern nu-schier 1eden stands und -lands -
7 Gunst und kunst, tracht und pracht begehrten zu volfuhren,'Aj
- Und 31ch bekleyden selbs mlt relchtumb 21er und glantz, .

';_123 | 3 ' -
' . Leonard Forster, "Aus der Kbrrespondenz G.R. Weckherllns . Jahr-“
buch dexr deutschen Schlllergesellschaft h 1960, pp.193-l9h . :
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- SBie, Phoebus und Pallas, fiirhin stehts zu prachtleren,
vErkohren flir ihr Haupt den Edlen Rosenkrantz,
Mit dem sie (dan zuvor) Lob-reicher triumfieren.
(311, 1-1k)

Weckherlin addresses two sonnets to Johann Abraham PShmer, (312) and
-(313). "Er hatte offenbar ein bis jetzt verschollenes Lobgedicht auf Weck-

~herlin geschrieben, . . . . vWéckﬁerlinS'Gedichte sind als Dank fiir dieses
12k 4 '
Lob.gedacht." The opening quatrain and first tercet of (312) mentions -

~ P&hmer's poem:

Das wolheschrlben Lob mlt dem mlch deine gunst

- Mein Pohmer, maisterlich fiir andern herauB streichet
EntdScket einen ‘schatz der wissenschaft und kunst
Damit dein hertz und geist- gesegnet und bereichet.

‘»Daher mit hochstem ‘danck muB ich’ deln haupt numehr
Mit deinem elgnen krantz und perlein wider zieren
' Zu zeugnuﬁ meiner Lieb und zelchen deiner Lehrj

- Lehr, damit relchllch Got gesegnet dein studleren,
: Studleren, welches dir mittheylet ‘Lob und Ehr,
 Ehr, dadurch (Pohmer) du allzeit solt trlumfleren.,
| (312, 1-4; 9-1k)

A cllmax, rising from the. anad1p1031s of "Lehr /Lehr, 5 studieren,/Studieren;"v

Vand "Ehr /Ehr, , ends the sonnet.~

Sonnet (313) "An eben denselbigen Herren Pohmern melnen hochge—f'r

. ehrten Frelnd etc.f'ls more- 1nterest1ng, as . 1t 1ntroduces the theme of Vanltas

125"
: jand refers to Wéckherlln s lost poems-

Neln, Pohmer mein verdlenst 1st delnem Lob nlcht glelch e
- Und ‘kaum WElB ich ob mir ein solches zuerwerben;

Weil ‘unsre werck und’ w1r, wie immer weiB, fromb, reich,

10hn underschled w1e dle die torrecht, b38, ‘arm, sterben;

o ‘_Jung underlleB 1ch nicht mit flelﬁ und - kunst zuglelch
*;Qth gutter, grosses Lob, und ‘Fiirsten gunst zu werben,

why ,
... Forster, Weckherlin, p.1l12.
.. For a discussion of the lost sonnets see pp.l4-15 of this thesis..

e




Bald fanden meine hagb und schrifften in dem Reich
(Wle Freind und Fiirsten auch) ihr gantzllches verderben.

Was ich nun sydher wolt (von geltz und ehrgeitz frey)
Das wolt ich, nur mein hertz von leyd zufreyen schreiben,
Und ist kaum lobens wehrt, weil es nicht Welsch noch New.
Doch mit der Wahrheit schmuck dein wort eln-zu—verlelben,
So wollest du mein freind, und iech will dir getrew,
Und das Lob soll dir selbs, dem es gebiihrt, bleiben. -
(313, l—lh)
- The openlng statement seems, once agaln to presunpose a "Lobgedlcht" from
PGhmer: "Neln, PShmer, mein verdienst ist deinem Lob nicht'gleich," (313, 1).
The theme of Vanitas, vhich plays only a minor role in Weckherlin's sonnets,
is introduced as:
Well unsre werck und wir, wie immer weiB, fromb, re1ch
- Ohn underschied wie die, die torrecht, boB arm, sterben.
: (313, 3-k)
‘-The adjectives "weiB~torrecht", "fromb-b3a" and»“reich—erm" are arranged so
~ that they are parallel and antithetica}. This very effectivelY‘reinforces.
the idea that "unsre werck undiwir,_. . /Ohn underschled .‘a". sterben.,
iForster says that "Das wolt 1ch ‘nur meln hertz von leyd zufreyhen schrelben,"f
126. K
"(313, 10) is "ein belnahe Goethescher Ansspruch'" " and 1mp11es that it is -
"eine der w1cht1gsten programmatlschen AuBerungen des D1chters, die- w1r be—f"
. 127 -
51tzen. - . He mlght' of" course, be correct but we should be extremely wary
”:of plac1ng too much 1mportance on this 1line, as Weckherlln mlght 51mply be -  -
A'fllllng a 1line wlth 8 conventlonal utterance. The~sonnets, in general5'cerf, 

ftalnly-dO»not show any confessional tendencies, end:it must. be rehemﬁered thét

~in petrarchism, &t least; it was a "clich& that the poet writes not for fame,

16
. Fbrster, Weckherlln, P 108
127 » |
- Dbid., ». 112,




...................... < = Mo P Pt st

86
128 : '

but to unburden his heart."

A variation of Vanitas appears in the first tercet of "An meinen

Brudern Ludwig Weckherlin." (31k):

Ich, sehend wie die Leut allein gelt, ehr und pracht
(Des Kriegs geschenck und raub) hochachten und begehren,
HaB solche Narretey, und Klag des Teutschlands Nacht.

- . (314, 9-11)

- Ludwig's strains, like those of Opitz (160) and Falk (h16), Subdue“Wéckher-
lin's pessimism, and he finds solace in the'world of poetry:

Indem dein grdste Sorg durch deiner Zungen thon

Der wilden wiisten welt stolz, torheit und muhtw1llen
(Glelcthe in Griechenland der Calllopen Sohn
Thier, baum und stein bezwang) zuzémen und zustillen::

 Indem, mein Bruder, du (ein wahrer Amphlon)
Bemiithest (seelig) dich nach Gottes guttem willen
Sein himmelische Stat, alda Er seinen Thron

. Mit lebendlgem Zeug zu- grossen und zufillen.

"..Ich, sehend wie die Leut allein gelt, ehr und pracht
,(Des Kriegs geschenck und raub) hochachten und begehren,
Haﬁ solche Narretey, und Klag des Teutschlands Nacht.

'fDoch wie ich seufz daB die Wbl? dle Kirch zerstoren,
Also erfrew ich mich ab gutter Lehrer wacht ,

‘ ‘Und.glaub dafB uns die ‘Son. Werd ‘noch des Tags .gewehren.

' _ ' (314, 1-1L)

:The fact that Ludw1g was a’ nractlslng Protestant mlnlster rlght up

A to hls death in 1635 mekes the second quatraln more meanlngful. Durlng the =
' - 129 -
©owar: he was forced to flee the Spaniards on several occa51ons, . but was stlll

'fable "nach Gottes ‘guttem wlllen/ Sein. hlmmellsche Stat . ./ Mlt lebendlgem-]
“Zeug zu grossen und. zufillen." (31& 6-8). Ludw1g is likened to Orpheus

("CalllopenVSohn") and Amphion: because of hls poetry.: Orpheus 'was the '

»greatest.ofxall.mu31c1ans. So-greatiwas h;s.sklll in singing and playlng‘the

. 128 o '
. Guss op. c1t., P- 192 n. 5
129 ,
' Fischer IT, p.4B7.
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:: lyre that he coul@ enchant not only men and animals but even the. very stones’

, 130
and trees." Amphion was also a mu51c1an who was able to enchant stones.

:Apparently Lu&w1g warranted the elaborate praise, as he "dlchtet nur la-
, 131 '
telnlsch und wird zum poeta laureatus gekrént "

‘ Weckherlln's last known poem "An Herren Ehrenhold Falken, von Trauben—“
' berg, Sonnet," (h16) is dated "Londen, in Engelland Deoemb. 16L8", and was
’wrltten after the 16&8 edition was publlshed It seems that after the pub~
"'llcatlon of hls works Weckherlln recelved a copy of J. W Simler' s Teutschen
'iGedlchten in whlch hls name is. mentloned together w1th other noteworthy poets o
; (0p1tz Buchner, Venator NuBler, Toblas Hubner Dledrlch von dem Werder,
"fLund and Rlst) 1n a dedlcatory poen by Falk |

"-'WEr hat nlcht hln und her von Wekerlln vernommen/

* “Hat nicht sein edles Buch zu vns ‘noch miissen kommen/
' Nachdem es manche Zeit dort in dem finstern: la%
w~-~~—-'\l’nc'i der Poeten volk verfuhrt ein lange klag9' 2 . v
I ' ' ' 133'
V'Wéckherlln s (hl6) 1s a "Dankgedlcht" to Falk "eine .ganz unbekannte Flgur

:%LIst dan der Teutschen Geist von' seinem elgnen blut
" wiezuvor von dem Wein, nunmehr so gar besoffen, S )
- daB man nicht; seine Sprach, Tracht, Ja sein hertz und mnht
'3»?fAlt-Teutsch und Redllch mehr werd blelben, kan verhoffen?

'-sf;Ach' warum hat nicht auch des Krlegswuht Gottes Ruht

~- mit meiner Schrlfft und Kunst mich . (sellg) selbs: getroffen,
,,-ﬂ»ELnaschernd mein -Getieht in algemelner Glut? - S
'-q,Zu solcher Red und Klag meln mund und hertz war. offen, n

:Q:In dem eln edler Falk, der melnen Ehren hold o
©v kam und. bracht einen safft, mich wider zu erlaben, .
gfvon Nectar Trauben-berg, in. e1nem puren Gold

— ,’1'30

S Kirkwood og. c1t., p 72
131
e Forster,'weckherlln, P 13.v.'
132 ——

S Ibld., pp.118—119
. 133
& Ibld., P. 156 n. hhh
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0 kont fiir deine gunst Ich dich auch gnug begaben! ‘
Iedoch, du (werther Falk) solst stets flir deinen Sold
von mir Lieb, Lob und Ehr alB ich von dir Trost, haben.

(h16 1-1k)
Weckherlin, three years from the end of his life, has not forgotten the loss

_of his early poems "(Des Kriegs geschenck und raub)" (314, 10), and is'péssi-

mistic.about Germany's future. He is also depressed_about his own success
as a poet, but finds solace in Falk's recognition of him. It is.fitting that
Weckherlin's last ‘sonnet ‘should be a "Lobgedlcht" and at the same time.should

contaln comments on’ the,war as the magorltv of his sonnets express the theme -

of praise and the mptlf of war.

Miscellaneous Sonnets

‘"Georg~Rodolf Wéckherllns Klag - Trawr und Grab-~Schrifften" con-

»talns & sonnet on the death of Myrta. We have seen that Myrta-was Weckherlln's
- 134
poetlc pseudonjm for his wnfe Ellzabeth who died on July 25, . 16h5 -~ "ber

»-melnarlﬁmten seellgen Abschld " (299) is both a love sonnet and a lament.

In welche sich mein- hertz und deren hertz in mir
(Durch brunst der wahren Lleb entzundet) einverleibet,

' Die lebet nu mit Got und in mir, fiir und fir, - - :
Hat der Tod (bllnd und taub) schon leyder! mich ertwelbet

" Des Himmels Engel—Chor in purer Lleb mlt Lhr

- Und frolich sie mit ihm die zeit ohn zeit vertrelbet
,ngell seelig sie zugleich, und gantz unseelig wir,
~» Und Er durch sie gantz reich, ohn sie d1e welt arm blelbet;

 1Schaw seellg—schonste-seh15,w1e doch in melner brust
_ Der heyligen Lieb glut kan mit den Aschen dawren,
~Q;Uhd was' zuvor nur Got, ietz esuch der welt bewust.

© Dir aber, dem meln leyd kan d°1ne frewd versawren,,‘
. Wer du auch bist, wiinsch 1ch daB fiir hin kein verlust.
Mach dlch wie diser mich, der ich. allzelt muB, trawren. .
: . (499, l-lh)f .

3 - ‘
This thesis, p.50. -
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vMyrta; in this‘sonnet, is‘not the petrarchist's typicai beloved, and.the
"Abschid" is not the theoretical "schaiden" of petrarchism. We saw in

' "Schaiden und Lieb unsterblich." (221) that, through the union of souls,
death could be transcended and that Weckherlin's treatment of this theme in

, 135
that context was typically petrarchistic. In the above sonnet (299), Myrta

is not an idealised figure but the poet‘s wite (", . . entweibet.” 299, L)
whose actual death impoverishes the world: "ohn sie die welt arm bleibet."
(299, 8). Theirs.was a'reciprocal love:

In welche sich mein hertz, und deren hertz in mir
(Durch brunst der wahren Lieb entziindet) einverleibet,
: (299, 1“2)

v'-whlch was fulfllled on earth, and whlch is. deflnltely not petraxchlstlc.
: Love s transcendence of death has been exp101ted by petrarchlsts, but Weck=-
herlln s statement that "Der heyligen Lleb glut kan mit den Aschen dawren,
'(299, 10) in this context is not petrarchlstlc. The vwords "purer Lleb" - |
(299,.5)5 "Der'heyllgen.Lieb glut"-(299,»10) and "ohn s*éidie‘welttsrm bleitet"‘: _€v‘
(299, 8) are echoes of Weckherlln s petrarchlstlc sonnet "Ihr Lob ist Unauf- |
bsprechllch " (207) . "Damlt in purer lieb und heylig-siisser brunst" (207, 7).
"Und daf ohn Sie dle welt gantz ellend arm, und grob." (207, 1k), but there

he

'*_1s nothlng in these statements whlch by themselves makes them nartlcularly

' petrarchlstlc. Sonnet (299) laments Myrta s absence, reaffirms the pcet'
j love and reveals,}as most of h1s sonnets do, 'ein festes'Vertrauen'auf
»Gott "

- Forster's reSearch;has,revealed_7Einnviensprachiger Gedichtzyklus

P id. ookt

T Ibido’ ppa" bt T..

j136 . o
' Forster, Weckherlin, p.93.




‘ v'cold and harmlng snow" (E, 7). Elizabeth's untlmelle death" is not to be

S0

: 137 S A
G.R. Weckherlins" which contains four poems ineluding two sonnets, one .

in English and the other in French. Both sonnets are written "Upon the un-
tlmelle death of the godlie and vertuous gentlewoman Mistresse Ellzabeth

138
Trumball &c." (E). Elizabeth was the sixteen year old sister of William

" Trumbull who in 1638 married Weckherlin's daughter Elizabeth. The English
_sonnet, with its winter and garden images, is written to give solace to the
 familys

Ere winters doome, his pow'rfull sway. to shew,
Condemnes. this earth of bewtie stript to bee;
Bids watterstreames not to flow, hard to grow;
Nips tender sprigs, and strips the loftiest tree:
A gardner good that futur time doeth know,
' Will spare no paines his choisest flow'rs to free
- From wrong of hardning cold and harming snow, -
" But settes them where th'aire may with them sagree.
Thus knowing best Our Saving Gardners grace
~ (Without whose care all care of man is vaine)
" Th'unworthinesse of this low freezing place,
' Transported soon in Paradise againe :
‘This Virgin flow'r, that there before his face.
C Pure, fresh and sweet it ‘may for aye remaine. R SR
‘ : (E, 1-14) ' o ;

'Ellzabeth is llkened to a "V1rg1n flow! r" (E 13) who is. returned to Paradlse

by God who, in hls role as a wise gardner, protects her "From wrong of hardnlng

’;lamented for she -has’ been spared "Th’unworthlnesse of this low free21ng

Nplace (E ll) and has been transplanted where she may bloom eternally.

+In the French sonnet, "Syur le trespas de tres—vertueuse dam01selle,

Madamoiselle Ellzabeth Trumball" (F) the flower motlf is repeated but is -

not ashdomlnant‘as<1n'thenEngllsh sonnet,_hecause 1t is only»1ntroduced in-

137
3 Forster, "Gedlchtzyklus . p 11.
138
: - As these sonnets do not appear. in Flscher and - therefore are not )
'_numbered the letters (E) and (F) have been selected to represent the Engllsh_,
-v'and French sonnets respectively.:




91
,1the final tercet. The main motif is religious, and Elizabeth has become an
.immortai deity because she is a temple of virtues and an example to saints:
| Et bien, si des vertus le choeeur, | |
Dont elle estoit le digne temple;

'8i-1'ardeur saincte de son coeur,
- Dont les Salnﬂts cherlssent l'exemple,

Monstroit clairement a nos yeux
Qu'elle estoit Deesse immortelle,
Et qu'elle retournoit aux Cieux,
Devons nous bien pleurer pour elle?

- Ouy, d'autant qu'auec Elle Dieu
".(La rappellant de ce bas lieu)
- Pour monstrer sur nous sa vengeance,

Retire aussy les fleurs d'honneur,
- De pitié & d'innocence,
-Et reserre nostre bonheur. '
- (F, 1-1h)

In contrast to (E), (F) insists that we lament Elizabeth's return to

i

the Heavens, because ‘her departure 51gn1f1es our loss of the abstract cual—
-1t1es of -honour, plty, end innocence whlch sten from her, and of which she is.
the flower:

-Das franzGsische: Gedicht zeigt das MAdchen in héfischer
- Abwandlung als GSttin, die sich durch heiliges Feuer im
-Herzen als solche erwiesen hat . . . . das Midchen ist
. in den Himmel zuruckgekehrt ‘woher sie kam; es geziembt - . ,
© ~ uns dennoch, sie zu beweinen, da ihr Verlust uns an die ==
. Erbsiinde mahnt, durch die der Tod erst in die Welt ge=~ f[
. kommen ist, und die uns die Strafe Gottes zugezogen hat..
A ' Die Erbsunde hat ihren Ursprung im Garten Eden, und durch
- diesen = unausgesprochenen - Gedanken ist'dietVerbindung
. zur Blumensxmbolik'hergestellt, die im Sextett weiterge-
fﬁhrt wird. e o B ,

 Forster further comments that (E) is styllstlcally rather out of date, and is

ufitten more in the. style of the Ellzabethans than 1n that of Weckherlln s

’English contemporarles. The measured metre, parallellsm, and alllterat;on :

1w SRS
. Forster, "Gedichtzyklus", p.20.
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‘are more reminisoenf’of Spenser'than-of'Donne; Elizebefh Trumbull :died in
»162h; and Forster points out that Shakespeare's sonnets had by this time
been_in circulation for fifteen years, but'nothfng'of his influence can be
" seen inoﬁeékherlin's English sonnet._ NevertheleSS, Weckherlin's achieve-
ment is: certalnly no worse than miny of tbe English lines that were wrltten’
- at the beginning of the century.l ° Accoralng to rorster, the French sonnet,
~'Acompared to the Engllsh one, 1s 31mn4e and unadozned but styllstlcally is e
rmore modern.. "Bs - 1st e1n Sonnet aus. Acht511bern, eine Form, d1e kurz zuvor -
fvon Malherbe gerade fur eine Grabshrlft ‘verwendet worden war; es. sprlcht |

_ R 15
auch etwas von dem Ernst Malherbes aus dem Gedlcht "

Sonnet (162) was orlglnally entltled "Traum but was later expanded_‘

. to "Traum, Von dem H. v. B." Goedeke was the flrst to suggest that the
1k2

‘v1n1tlals referred to Herzog vaon Bucklngham, , and'Forster acceptS‘thls with—A‘

- 1h3

:i sout qnestlon. c IR Goedeke and Forster are. correct the Bucklngham referred

: =f_to would have to be Geo*ge Vllllers, the ;1rst Duke of Bucklngham,iwho was

':born in 1592 and assa551nated in 1628. Bucklngham was ‘a favourlte of both
;iJames anﬁ Charles of. England and vas able to 1nfluence them tremendously.
vCharles ascended the throne after the death of ‘his father in 1625, and -

j;gfbr the next three years or more. Bucklrgham was, for all
- .rintents and purposes, king of: England. 1t was this that,
- #wmore than anythlng else, cast a shadow on the new: relgn.
"It was not in any real sense’ a change of sovereigns. .
.',Bucklngham continued to direct the government of England
i B8 he had done before

S Ibid,; p.zh.
o Ihld., p.25.
' '1h2
R Flscher T [, p h9o n”162
ks
. Forster Weckherlln, D 58

N 1%y - : .
8. R Gardlner "Vllllers, George s chtlonary of Natlonal
1og§en§1 Vol. XX, l909,v_ 332 : .
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His foreign policy was disasterous and he went from one failure to another:

'Essentially, Buckingham's foreign relations were highly
personal and lacked both clarity of vision and steadi-
ness of purpose. Launched upon the perilous course of
war with Spain, which James had for twenty long years
sought to avoid, Buckingham had at first proceeded in
- co—operation with the Netherlands, France and the Ger-
- man Protestants. But instead of supporting the latter,
‘.whard-pressed as they were soon to be in spite of Christian
_of Denmark's. 1nterventlou, Bucklngham squandered his scanty
resources in a vain attack upon Spain's homeland, . « . .
Having missed the opportunity really to change the balance
-~ of ‘armed strength by his failure to provide Mansfeid with
-+ the pay his mercenaries required, Buckingham could be held
»mbfizggnsihge for the Protestants’ crushing defeat at Lutter

Bucklngham was impeached by parliament and was declared the‘prlnc1pal causehé
'_of England's sufferlngs, and by 1628 "he was the obgect of common hatred. "l o
HlS murderer Johi Felton, "meditating on hls own wrongs, had found in the
remonstrance of the House .of Commons an 1nsp1ratlon to the deed as rlddlng
E the earth of a tyrint He had,acted, he belleved, as the'ohamplon of God
a.nd hi.si .co.untry."l g . | |

| Weckherlln s "Traum, Von den H. v. B." env1sages Bucklngham.s llfe
:'1n terms of the Wheel of Fortune. ‘He is seen at the zenith of his power, re—
ce1v1ng vows, pralse, and offerlngs from those hoping for serv1ce and pro-f S
tection: HlS prlde and power are not only an affront to God, but an attempt .
to usurp Hls throne. Wlth a sw1ft spin of the Wheel of Fortune the -once mag-\
: nlflcent Bucklngham is turned into filth, worms, and stench"
| Ich- sah in meinem schlaff ein bild glelch einem Got
.. AUff einem reichen thron gantz préachtiglich erhaben,

' 7In dessen dienst und schutz zugleich auB lust und noht
- ‘Bich die Torrechte leut stehts hauffen weiB begaben.

155 o |

, Friedrioh“ Berocue, rD. 276~277
146

. \ S. R Gardlner, og. clt., p. 336.
~1hT .
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‘Teh ssh wie dieses bild dem wahren Got Zu spot
Empfieng (zwar niemshl sat) geliibd, lob, orfrgaben;
"Und gab auch wem es wolt das leben und den tod,

Uné pflag sich mit raach, straf und boBheit zu erlsben.

Und ob der himmel schon offtmahl des bilds undanck
Zustrafen,- seine stern versamlete mit wunder s
So war doch des bilds stim noch lauter dan der dunder:
- . BiB endlich, als sein stoltz war in dem héchsten schwank,
Dz schiug eln schneller plltz das schéne bild herunder,
- Verkehrend seinen pracht in koh’c wirm und gestanck.
(162, 1-1k)

The tone of th].s whole sonnet together w1th 1ts theie of the vanity of man

and the 1nconstancy of fortune, is very similar to the poetry of Gryphlus,

3 -the German Barogque's greatest poet of Vanitas. Weckheﬂ in and the maJorlty

of European Protestan‘ts placed their last hopes for v1ctory in the he.nds of
England ami therefore Bucklngham . Sonnet (162) was probably written as a
reflectlon of the dlsgust and dlsappo:mtment of thls shattered 1llus:.on. o

. "Uber Pa.ter Gr.‘ etc. ‘l‘odfall." (315) is a- clever sonnet 'but rather
opa.que on flrst reading: .

: Da.s kein schlmpf bleib ohn ernst, daB ke:Ln spll end ohn =pot '
Hat newlich men zu Rom in ewerm splhl gesehen?' o
- Der Pater fand in ernst in der h&ll seinen tod,
- Ihr suchtet Euch in schimpf 1m himmel zu erhohen.

.. -Thr sasset. in dem Splhl Lob51ngend ewern Got,

i~ "Er aber lag in ernst fiir Lucifer mit flehen, -

. In dem spihl za.lgtet ihr 2ll ewren pracht ohn noht,
. EBr, wah:.n nach dem splhl ihr alle znusset gehen.

-0 hohe Pfaffen—m.tz weht des Bapsts grossen gunst
. Beweigsend wie ihr a.ll gantz gut zu allen sachen
Dle ketzer nlaget mehr dan alle menschen sunst

.o Dam-weil c'ier ‘I‘eufel Euch nach lust mag lassen lachen, .
‘. - Verfolget Er sie mehr durch sein und ewre kunst - -
i We}.l 1hr :Lhm nach ‘dem sp:th selbs fallet in den rachen. .
(315, 1-14)

Goedeke's commen‘b on l:Lne three, q_uoted by Flscher, clarlfles the situation:

"'d.le hollenmaschlnerle in den schaasplelen der Jesulten. Der pater schelnt'
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: - 1k8 :
in einer sclchen maschine verbrannt zu sein.'" Apparently, one of the
Jesuit'fathers acoidently fell into the hell machine and died during the
'perforﬁance of a Jesuit play in Rome. Weckherlin,.beoause he wos so anti-
Catholio, codld not help but.exploit the opportunity provided by this un~
fortunatedaccident. Here, in actual fact, was the‘proof that the Catholics
-were destined for hell. Weckherlin useé the ill-fated father to add a subtle
jtwiét to two favodrito themes of tﬁe Baroqué; "Schein und Sein" and "bie Welt
vaio Théater"; The "Schein"° "Thr suchtet Euch in snhlmpf im hlmmel Zu er--
' hnhen." (315, ) becomes_"Seln "Der Pater fand in erast in der 81l seinen
1 tod,"-(315, 3) and the theatre:‘ "In dem spihl zaigtef ihr all ewren pfacht '
h oﬁn hohtg" (315,V7)‘refleots the world: "Er,'wahin nach dem‘spihl ihr alle
miisset gehen.“ (315, 8).

Durlng Weckherlln s stay at tho court of the Duke of WUrttemberg h

was asked to write two ‘sonnets, among other poens , to celebrate two dlfferentg‘

‘off1c1al occa51ons. Weckherlln s first sonnet was part of a masque performedm-"'

durlnv the fest1v1t1es celebzatlng the chrlstenlng of the young Prlnce
Frederlck of Wﬁrttemberg in 1616 Three years»later he was asked'to write a
sonnet on the v151t of Lord Hay, Vlscount of’ Doncaster.' "Sonoet To the‘mDSt:
| noble and Worthlly honoured Lord The Lord Hays Vlcount of Doncaster &c.
;nﬁroduoes the 112 line ﬁA.Panegyrlcko" to“Doncaster.; This sOnnetgwr;tten
.::din 16192showé,”inoépitejof'the_con?entional opology in the last teroéf;‘that :

d;Wéckheflin=hgd,oin facts.maotéred both fhe‘sohnet'form and the_Engiish lanfd

’guage:: . . , _
S Erade Lord'dn whom Naturs hdnd»dothfdispléy‘
.- Such daintinesse, as ever shee can frame;

- Whose vertuous deeds by still brlght-shlnlng Fame -
;Engraven stand in heauens booke. for ay. '

e e
Fisoher‘II,'p.h98, n.315.
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Doe not dislike, that my Muse dare array
Her povertie with your honoured name.
A humble hsrt with courage to inflame
 Belongs to men of worth and noble sway.

' The shining Sunne casting on a small hill
of fertile earth her sweet nourishing rays,
In time with seed, flowrs and fruits donh it flll'

One beame allone of your meeke grace can rayse
‘My lowlie style, which as yet wanteth sklll 1k9
(Though forralne) to acquire both skill and prayse.

v

Wéckherlln S earllest sonnet was wrltten in 1616, and orlglnally en~
-tltled "Sonnet Dle.splegelmacher an das Frawen21mmer." (3)- Thls sonnet was

'part of a masque whlch was staged durlng the fest1v1tles celebratlng the

chrlstenlng of Prlnce Frederick. Weckherlin's poems, written for thls occasion,

constltute:hls'flrst publlcatlon: Triumf Newlich bey der F. kindtauf zu Stut-

gart gehalten. (1616). Part of the staging of this masque involved the use

"of many mlrrors and "dleses ballet lieB verschiedene nationalitéten. auf-
150
treten, 'deren iede sich in der andern zuspleglen pfleget e Scnnet (3)

was publlshed in both the 16h1 and 16h8 editions under the tltle of "Fur
Ermeltes Balleth Sonnet. : | '

> Ihr Nymfen deren blick mit wunderbarem schein

Kan unser hertz zuglelch erlaben und versehrens

- Und deren: ange51cht ein spiegel aller ehren, -
"Erfullet uns mit forcht mit hofnung, lust und peln.

“'Wir-bringen unsern kram von splegeln klar und ‘rein,
- Mit-bit, ihr wollet euch zuspieglen nicht beschweren: -
. Die spiegel, die so klar Uns ewre schinheit lehren,
ADIQ lehren euch zumahl. barmhertz1ger zuseln.

-Wol. So helleb es Euch mit lieblichen anbllcken
- Erleuchtend freindlich Uns und unsern leichten’ Dantz,
-[Uhd.spleglend Euch zumahl in Uns, Uns zu . erquicken:

1o
. Flscher 111, p- h
. 150

Fischer II, P. h65, n. 3
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Solt aber ungefehr Uns ewrer Schonheit glantz,
. Unnd ewrer haaren schein verblinden unnd verstricken,
So trdste beederseits Euch der Krantz, Uns die Schantz.
The sonnet is addressed to the ladies, "Ihr Nymfen“ (3, l), by "Die spiegel-

_ macher"_(B;toriginal title). The opening quatrain is unmistakably petrar-

chistic in its use of thrée_typical motifs. The ladies' eyes both wound and

‘heal:
Ihr Nymfen deren blick mit wunderbarem scheln '
Kan unser Hertz zugleich erlaben und versehren; .
= and thelr phys1cal beauty reflects tnelr abstract qualltle " "Und deren an-

| ges1cht ein splegel aller ehren," (3, 3). The effect of their beauty on the

wooers ‘is the. antithetical experlence of hope and fear, joy and sorrow: "Er--

-afullet Uns mit forcht mlt hofnung, lust ‘und peln-" (3, 4). 'pie spiegel—

;macher have adopted the role. and the pose of the petrarchistic lover and ‘ask

only that the ladles be. compa531onabe and look upon them klndly. They reallse

‘ ‘that there is a certaln rlsk 1nvolved for they could be blinded by the
ladles' radlance and ensnared by thelr halr'-

Solt ‘aber: ungefehr Uns ewre Schénheit glantz, .

Uhnd ewrer: haaren schein verbllnden unnd verstrlcken,

(3’ 2'13)

Wéckherlln was also asked to write an Engllsh version of hlS Triumf

. in honour of Prlncess Ellzabeth who was also present at the chrlstenlng.

o Ellzabeth was the daughter of James I and marrled Frederlck Count Palatlne '

‘ln 1613,. Trlumphall Shews Seu forth 1a+e1y at Stutgart.' ertten‘Flrst in

_,German, and now in Engllsh (1616) contalns the Engllsh rendltlon of the Ger- -

‘man (3) and is more s version than a translatlon-

: Unto you dalntle Nymph's, that by the dazllng light

- Of your sweet shining eyes doe all treasur's display:
~_.That by wonderful look's of a celestiall might
. Cen gods -and men at once both rejoyce and dismay:




o8 -

Unto you, by whose beam's this night is llke the day,

Wee doe offer our ware, that shews you your faire fight, /31c/
"Ev'n as your brighter eyes, true mirrcrs of delight,

Doe teach us vertues all but with one gentle ray.

Therefore Ladies most faire (we pray) doe not dlsdalne'
T'adorne our ware and us, with your heavenly glaunce,
Glaunce, that could the whole world without the sunne maintaine.

. But if your look's should sp01le our libertie perchaunce,
Then kind doe graunt thus rmich, that after this o&gldaunce
We may all with our shop at your service remaine.
"Again the stance is petrarchistic.. The ladies' eyesvare a "dazling 1light"

.that "Can gods and_men-atjonce_beth‘rejoyee and dismay;" Their eyes turn

night into day ahd reflect all the virtues "with one gentle ray", and are so :

. brlght that they could the whole world without the sunne ma;ntalne. The |
petrarchlstlc lover flatters hlS 1ady in the hope of some revard, and the |
‘ m_rror—makers, in adoptlng the mask of the lover, play‘upon the wvord Yservice. §
They, llke the petrarchlst wish only to serve tnelr ladies, but their "ser-.'
f o _ 71ce is in the realm of commerce not of love: |

Then kind doe graunt thus much, that after thls our daunce
' 'We may all with our shop at your service remaine.

The last tercet of the flrst publlcatlon of - the Germen (3) was origi- .
‘_nally very 51m11ar to the 1ast tercet of the Engllsh version: -

. Wan aber ungefehr eyerer augen glantz '

-Uns gar entfreyhen solt, so wollet uns zugeben,
Das wir in everm dlenst furhln stehts mSgen leben..:
- ~ | (3, 12-1k)

{:It ls 1mportant to note that this tercet ends on a rhyming couplet. Tnls is

',the cnly sonnet in whlch Weckherlln employed the’ anllsh technlcue "und hat
: e is52
dle Fbrm wohl bel Danlel kennengelernt." Weckherlln was’ obv1ously unhabpy

. _with thls ending, as he rev1sed it for the 1641 edlt;on and made no further

151
. Fischer I, p.9.

152 B o
Forster, Weckherlin, p.25.
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changes_fbr his 1648 "Ausgabe letzter Hand". The oriéinal rhyme scheme
(dec) was changed by WECKﬁerlin to ded Which; as we will see in the next
chapter, was his preferred scheme for the final fercet:

-Solt aber ungefehr Uns ewrer Schénheit glantz,
Unnd ewrer haaren schein verblinden unnd verstricken,

' So troste beederseits Euch der Krantz, Uns die Schantz.
: - » (3, 12-14)

. The English version of (3), contrary to what one would expect, does not em-

yyloysthe,final couplet, but a variation of the usual Ttalian scheme: 'dde.

..




CHAPTER IIT

Weckherlin's Use Of The Sonnet Form

Weckherlln s sonnets have not attracted mnch attentlon elthev in hlS

ovn time or'ln ours,and yet "Weckherlln was the fl;st to’ wrlte formally

153
correct sonnets in any 51gn1flcant nunber,.. « o " Literary h”StO“lanS;l

So1s5k 155 . - 156 .
of the sonnet from Blankenburg through W’elt1 “to Monch, ” have all

recognlzed Weckherl1n's prlmacy and ablllty, but Germanlsts 1n general have
been slow to: acknowledge hlm,

’ WEckherlln s use of the sonnet form>re 1ec£s an understanding of
what‘ls ccn51dered the essentlal nature of - the sonnet. A sonnet 1s.not‘

51mply a speclflc rhyme scheme 1mposed upon a fourteen 11ne noem, but &
marrlage af outer form and 1nner movement-

'_'Dle'Zwelplledrlgkelt 1st das wesentllchste 1nnere Gesetz des . A

- .Sonetts. .Oktave und Sextett stehen im Verhilt nis von: Aufge-’4-

' sang und. Abgesang. In der. Dynamlk seiner Form erkennen wir

“die Bewegung von Exnan31on und Kontraktion. Im Aufgesang _

haben wir eine Erwartung, im Abgesang eine Erfullung, im Auf— '
],1‘gesang eine Spannung, im Abgesang Entspannung; und so ent— .
f\}sprlcht dle anBere Gllederung des Sonetts der polaren Spannung

T3 - - |
S John Herman Sullivan, The German Rellvlouo Sonnet of the Seven—
teenth Century,. University of California, Berkeley, Ph.D., 1966 (Ann Ar-.
“bor Mlchlgan° Unlver51ty Mlcrofllms, Inc » No. 67—8658 1969) p 26..
' lSh :

- poetik, Dckumente, {Miinchen: - Wilhelm Flnk Verlag, 1960) ' p.33h.  Herein-
rafter referred to as Fechner Sonett : - ‘ :

-15%
- Wéltl 02. clt., D. 68
f»U'_lSG

. Walter Mﬁnch Das Sonett' Gestalt und GeSchichte,u(ﬁeidelberg:
F H. Kerle Verlag, 1055) P. lhT o T T ST

Jﬁrg-Ulrlch Fechner, Das deutscne Sonett: Dichtungen, Gattungs—*_">
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- der Inhalte: Wenn die Oktav= eine Voraussetzung, Ver—-
wicklung, Behauptung, Analyse’ enthalt,*so ist das
Sextett eine Folgerung, Losung, ein Beweis, ein
Synthes-e.1

-In the twentleth century, Mopch's sophlstlcated theory is based on hlnd51ght

but, in 1624, Opltz s theory was breaklng new. ground as far sas the German

sonnet was concerned Opltz s narrower vision afforded him the onportunlty =’

of commenting only on the sonnet's outer form, and he makes no mention of

any inner relatlonshlp between the octave and. the sestet, although he ;mnlles

. a two part structure by the. change of rhyme. Accordlng to Opltz, every son-

net had fourteen 11nes and was d1v1ded 1nto an octave and sestet. ”The two .

quatralns had to rhyme equlvalent to the abba/abba scheme but 1t was im-

materlal whether the flrst or the second rhymes- w1th1n the scheme had mas-

| culine or femln;ne endings. The sestet“could be arranged accord1ng~to the

poet'sichoice but the usual scheme was ccd/eed'

;,Eln Jegllch Sonnet aber hat v1ertzehen verse / vnd gehen _
‘der erste / vierdte / fiinffte vnd achte auff eine endung
des ‘reimens auB; der andere / dritte / sechste vnd -
siebende auch auff eine. - Es gilt aber gleiche /. ob die
‘ersten vier genandten weibliche termination haben / vnd

- die andern-viere minnliche: oder hergegen. Die letzten
‘sechs verse aber migen sich zwar schrencken wie sie wollen'
. @och ist am briuchlichsten / das der neunde vnd zehende
einen reim machen / der eilffte vnd v1ertzehende auch _ _
“einen / vnd der zwolffte vnd dreyzehende w1eder elnen.l58

Opltz also noted. that the usual meter for the sonnet was either the. alexan—f

drlne or. vers commun.‘ As a practlcal demonstratlon, Opltz quotes four son—l

nets of whlch the first three’ have a ccd/eed sestet, and the fourth has only,

. 159
two rhymes'> cdc/dcd
5T
- Ibid.., D-330,
158,

- Opltz, op. c1t., p: hl.
- 159 : :
o Ibld., PP. h2—h3.
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‘Weckherlin, contrary to the majority of his confemporaries, was not
~overly impressed by Opitz's theories. Weckherlin constructed his sonnets
’ according to foreign models and his own conception of the sonnet form. The

various rhyme schemes of the 51xty-four sonnets and their frequency of oc~

-currence are shown in Table l'

Table 1

Rhyme Schemes and‘Frequency

| '"vidbab/abab/cdc/dcd ‘ 3 o 36
i’;vehha/abba/cac/acdﬁ . 16
@ahmwﬁwﬁé".' 2
abﬁb/abab/ccd/eed - 1
* sbeb/abab/ecd/ded Y
cahba/abbe/cdc/adc : o -:bl
-‘gbab/abba/cdc/dcd. R 1
abab/baab/cdc/ddc . - l'
agbba/baba/cde/ecd:' a1
cebah/cdcd/cce/aea ':;._
hﬁhab/baba/cdc/dcd | 1
abab/baba/cdc/dde 1
',;“ ehha/abba/hah/gba A 1
e

From Table l 1t can readlly be seen that Weckherlln = prefer;ed rhyme scheme
-is that of abab/abab/cdc/dcd whlch appears thlrty-31x tlmes in 31xty-four
.‘sonnets. Thls partlcular rhyme scheme was one of the orlglnal schemes used

._by Glacomo da Len+1nc who was the 1eade* of the flrst known I allan sonnet—
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160 B
eers.  Weckherlin's second choice of scheme, abba/abba/cde/ded, which

sppears,sixteen times in his sonnets, was later to become the preferred
- scheme of FEuropean sonneteers, especially as far as the arfangement of the
octave was concerned. Opitz prescribed only the abba/abba octave and re-
commended the ccd/eed sestet. From Table 1 we see that abba/abba is used
‘ elghteen times as an octave and that the sestet ccd/eea appears only once.
Opitz's. 1deal rhyme scheme for the sonnet abba/abba/ccd/eed 1s not used -
-.at all by'Weckherlln.v ThlS, then, is further proof of Wécknerlln s inde~
pendence of the Opltz1an theory.
The only unusual schemes that-Weckherlin uses are: abab/cdcd/cce/aea
(F) and abba/abba/bab/aba (317) In splte of their pecullar rhyme, they
161
‘are stzll successfhl sonnets. ‘This testl ies tO'the flexibility of the sup—
posedly rlgld form of the somnet. Harvey, in his study of the sonnets of
Loulse Labe observes that in the sonnets |
:f.the traditional organlzatlon of the sonnet is violated
Just about as often as it is utilized - = ~ which suggests
. that the sonnet may owe its popularity not only to the
merits of its form — — - 31mple but capable of complex-— .
ity, economical while remaining flex1ble, syrmetriecal yet
varied - - = but also to the aesthetic values made p0551b1e
.. by tensional: forms used in counterp01nt to the traditional
- form. exlstlng as an expectatlon in the mind of the *'ead.erl62

vyOn the ‘basis of both outer and inner con51derat10ns, the magorlty of

Wéckherlln s sonnets fulfll the so—called inner law of the sonnet ("Die

-, 160 ' R : : - : T
. Ernest H. Wllklns "The Invention of the Somnet"™, MP, Vol. 13,
" (December 1915), p. h67 : e ‘ R
- 161 : S . o B o o

¢ Fbrster, "Gedichtzyklus", PpP.25-26, and Welti, op. cit., PP. 70—71.

- 162

' Lawrence E, Harvey, The Aesthetlcs of the Renalssance Love Sonnet' :

An Essay on the Art of the Sonnet in the Poetry of Loulse Labe, (Geneve- .
leralrle E Droz, 8 ‘Rue Verdaine, 1962) . 37 .
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Zweigliedrigkeit ist das wesentlichste innere Gesetz des Sonetts."). The

rhyme in all but the two sonnets, (F) and (317) mentioned above, marks a
definite and clear-cut differentiation between the octave and sestet, but
"we must also bear in mind that an octave—sestet division may be clear-cut
and at the same time in 1tself a quite 1nadequate structural descrlptlon
16h
of the poem." Syntactlc oreaks marked by punctuation give a more accurate
'jlndlcatlon of the inner movement of a sonnet.' If the syntactlcal unlts
mgtch the breaks 1ndlcated by the outer rhyme then the relatlonshlp of the
joctave and the sestet is qulte clear grammatlcally and usually relnforces ~
the "turnlng or inner movement ' Fortunately, Weckherlin's punctuatlon :
- agproaches modern usage and Fischer has not témpered with its:
;Dle 1nterpunctlon habte ich /Flscher/ beibehalten, obwohl
. sie vielfach willkiirlich, bedeutungslos, auch geradezu
‘ fehlerhaft ist; mitunter lernt man doch etwas daraus und
ich hitte hier oft zweifeln missen, was einzusetzen wire.
~ In f&llen, wo das verstindnis durch beibehaltung der alten .
:vlnterpunctlon unmdglich geworden wire, habe ich corrlﬁéert
iaber unter dem text angegeben was im orlglnal steht
antrary to Flscher ] oplnlon, Table 2 reveals, as far as the sonnets are
'concerned that Wéckherlln s use of punctuatlon 1s 1ndeed very meanlngful.,v'
‘: ‘Wéekherlln‘s handwrltten manuscrlpts' (E ), (), and "Melander ', transcrlbed 3
' 166 - . .
by Forster, demonstrate a use of punctuatlon 31m11ar to that of the pub-
'-llshed sonnets.. Wé ‘can, therefore assume that the punctuatlon of Weckher-‘

1in's sonnets, as prlnted is his own and not that of the- publlshers or

 editors.

163 . s
. Moénch, op. eit., p.33. .
16y v o
Harvey, ob. cit.; p.33.
- 165
: " Fischer I, "Vorrede", D VIII.
- 166 o - ' X R
4 Fbrster, "Gedlchtzyklus 5 pp l3—1h and Forster, Weckherlin, p.13k.
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:aré:included Thls supports the octave-sestet d1v131on 1ndlcated by the

}hymc'scheﬁ@ The next maJor break 1s at lines four and eTeven whlch 1n-.

. enaambement at these key p051t10ns.- we can. also tell from ma.ble 2 that tne

105

Table 2

Distribution of End of Line Pauses by Type

Line Full Stop Colon Semicolon Comma No Pause Dominant Pause

- 1... 3 - 0 1 b2 18 comma,
2. 1 1w 35 3 comta
3., 0 -0 '_- 2 35 ' 27 )  comma
N... R R ;..' 2 | o . a1 stop
R R 1 1 39 | 3 | comna.
"c:6.;.', '12 T W 33 8 . eorma
Teee 1 o 0 '35 28 -'comma
8... i->56 “5'. 0 _ v3 0 - full stop
9...4i .lf“ﬂ:v 0 - o2- e 33 '  28 o E comma
10... ; 2 S R > S [ | : couma
1., 29 1 . "9 "‘- 0 ‘4.>1 full stop‘
{',j12.};‘f, 1 lnc> | 2. _ h8  :12 B ‘comma
13... ' '”01 0 2 w2 coma

From Table 2 we see that according to punctuatlon, the main break

ffother than at the end of -the sonnet oceurs ‘at line eight whlch is the end -

" of 1 the octave. Statlstlcally this is an- 887 occurrence, and 957 1f colons

'dlcates 8 dlvmslon of the octave 1nto two ouatralns and the sestet into two

' tercets. Most of the sonnets have 81the¢ a full stop, colon, or semlcolon A

at the ends of llnes four, elght and eleven, and there are no- 1nstances of
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dominant pause at the end of each line, other than f&ﬁ?, eight, eieven, and
L fourteen; is a comma. A typical Weckherlin sonnet, then, could be schema~ 
tically represented asva,b,a,b./a,b,a,b./c,d,c./d,c,d.

- Omeis, one of fhe leaders of theAhPegnesisoher Blumenorden",‘would
have been relatively pleased with Weckner1in's distribution of end pauses,

for he was conv1nced that "In einem recht~ und accuraten Sonnet soll sich

der vierdte und achte Vers mlt einem volllgen sensu und puncto oder wenlgstens
: 167

colo _schlleBen' w1e auch der ellfte. On the other hand he was. not 1n ,:,
favour of the tyne of rhyme scheme that Weckherlln pre;erred' "D1e Sonneten/'
) darlnnen 31ch die v1erzehen Verse alle auf elnander relmen, 1ngle10hen d1e
Jenlge/ sa 51ch wechselwelﬁ oder alternatlm durch und durch relmen/ sind nur

168

' 1ngenlorum.tormenta, und flnden wenige L1ebhaber.

Tables 1 and 2 revea1 that the octaves are clearly deflned and uni-

fled 1n;all 1nstances except one, (F), by the use of only two rhymes: a and. .
: - 'b: The sestets are also clearly dlfferentlated and unlted in most 1n tances;‘-

 ‘(60 sonnets) by two rhymes, ¢ and d, which are varied. |

i '~Another outer-and formal con31derat10n that sunports.the ocfeve—ses-_
.tet lelSlon, together with clearly deflned auatralns and tercets, is the
b‘"appearance or the typogranhlcal lay-out of the sonnet Flscher assurec>n"
1ﬂthat he has not altered any of the line- arrangements other than in the case
‘1:of obv1ous prlntlng errors:

:_VDIe‘metrlsche anordnung, d.h. vers- und strophentellung . f"
_5_;~sow1e ein~ und ausriickung der versanfénge, habe ich streng:-

- beibehaltens da aber, wo eine strophenform und ihre typo-_

ny»nigraphlsche anordnung durch mehrfache w1derholung sicher’
D gestelltA;st,Ahabe ich gelegentlich vorkommende abwei .ch-

- Fechner, Sonett, p.303.
6 .
-Ibid.
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* ; ungen, wie ein- und ausruckungen falscher ze11en, still--"
schwelgend corrigiert, denn gerade hier ‘haben die drucker

‘51ch 6fters nur nach gem vorhandenen raum gerichtet oder
auch einfach gelrrt.

Forster's manuscripts su@port the imnresssion that Wéckheriin conceived the

.sonnetaas a four-part structure. Everj sonnet, other than (236), a dedlcato*y

' sonnet to the 16&8 "Galstllche" section, and (270) which serves the same

functlon to the 1648 "Weltliche" =ectlon, is v1sually divided 1nuo qu¢tralns

‘and tercets.

Sonnﬂt (151) is a typlcal Weckherlln sonnet in terms of rhyme scheme,

" end- pauses and - typographlcal lay-out'

. Von Hoch-ermelten seinen Furstl Gn. ete.
.. Her t Zog Bern h ard en, etc.»

Ja, Spann¢sch blst du Neyd, und torrecht du Mlﬁgunst
.. . Ihr kdnt so wenig schmach an Hertzog Bernhard finden,
Als wenlg als der RiB mit aller macht und kunst,
Nach seinem falschen. wohn den We1tkra13 uberw:nden.,,*

A . = Dan er gedenket thut und redet nlcht umbsunst

.. .7 4 Sein gaist kan des feinds list und fiirsatz bald ergranden,
Lo . So ldschen seine wort der- schnoden ‘auffruhr brunst,
Und selner wafen plltz den Adler selbs verbllnaeﬂ.

Kbnt er weyB khun, unnd starck des feinds" llst, macht betrug,
: EntdSckend, ihn zuruck nicht- schlagen und vertrelben,
So hatten: w1r langst nlchts -und. doch der felnd kaum grug. .

- Iedoch ohn deren schand kan man sein. lob n;cht schrelben,
..~ Die (Stiefsdhn des Teutschlands) trig, forehtsam und unklug,.
'u.. Durch seinen raht und hilff gefreyhet nwcht frey bleiben.
o . : (15; 1—1L)

Externally and fcrmally, then, Wéckherlln s sonnets reveal a ba31c =

fftwo-nart or 8~6 structure. One:wogld'also expect that‘phe‘content w1tn1n._

" this form would~berrgan1zed in a like manner. The inner movement of a

SOnnet‘shquld réveal a.similar.yet in somé'fespécts-differentfrélétionShip,'

% o SRR .
- Fischer I, "Vorrede", p.VIII.
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between the thoughts expressed in the octave and those expressed in the
~ sestet:

Since the sonnet is a unity, the author will often repeat,
“in some way, in the sestet what he has said in the octave.
Conversely, since the sonnet has diversity, he will some-
howivary the initial statement in the restatement of part
IT.

As far as content is concerned, fvfty—one (80%) of Weckherlin's son~
. C1T1L

' _nets may be con51dered as hav1ng a basic 8- 6 structure. For exampleg in-

sonnet (205) "Vorrede an Selne Llebste. - the octave v1v1dly descrloes .

',bthe wounded lover, and the sestet 1s a plea to the beloved to recognlze hls

“. paln and to show merey.’ The shlft between parts is empha31zed by a - change

: ?n1n_the;;oven s attltude.-»Invthe octave, he can galn nothlng from his beloved .
_eném& bj pleadin yet in the sestet he pleads. strongly for reeognltlon.“
In "Von ihren uberschonen Augen." (213) the octave ba31cally des— -
buicrlbes the power of the beloved's eyes, and the sestet explalns-thelr sig=.".
7'n1f1cance.‘ Agaln the. oetave -and, sestet are- clearly dlflezentlated ~The
':flrst part of the. sonnet is addressed to the eyes ‘and the eyebrovs, whereas

';the second part accentuates the verb "vers*ehen"-

170 AT -
Hmey,gn_,._s;._,pSB. e
"lTl

: (3 ) (3 Engllsh ver51on), (1h5), (147), (1h8) (150) - (152)
-(ISE) - (’61) (205) - (207),-(209), (213) = (222), (270), (289), (299),
- (305}, (3071), (308), (310) - (319), (hl6), (E), (r) ("Melander"), aﬁd
_-("Lord Hays").

. In some sonnets there is a clear 1mpre551on of & two—part movement'
in others the impression is not so distinct as there are often more than two.
“-movements ‘within an individual sonnet. - The final declslon whether or not to.
" include a sonnet in the 8-6 ‘group. was based on the relatlonshlp between the
.octave and the sestet., If the tercets of ‘a particular sonnet had more in-
common with each cther than they had with the ouatralns then the sonnet
was considered. an 8- 6 structure.’ : :

172 : ’

- Quoted P. 3l.A




EThe octave of "Schalden und Lleb unste*bllch." (221) , e@uates‘the

loversﬂ

. 109

Ihr augen, die ihr mich mit einem blick und plitz

Scharpf oder siB nach lust knt strafen und belohnen;
O liebliches gestirn, Stern, deren liecht und hitz
Kan, ziichtigend den stoltz, der zﬁchtigen verschonen:

Und ihr, der Lieb werckzeug, kundschaffter unsrer Witz,

Augbrawen, Jja vilmehr trlumfbogen nein, Cronen,"
Darunder lieb und zucht in iiberschdnen sitz
Mit brauner klarheit schmuck erleuchtet, leuchtend wohnen!

Wer recht kan ewre form, farb, wesen, wﬁrckung, krafft,

Der ksn der Engeln stand, schein, schdnheit, hun und gehen,
Der kan der. wahren lleb gewalt und aygenschafft

.'Der'Schonhelt schénheit selbs, der seelen- frewd und fleheni, = v
' Und der Glickseeligkeit und Tugenten. freindschafft,
”In Euch (der Natur kunst beaehend) wol verstehen.

{213, 1-1k)
173

parting w;th death, and-the sestet reveals that death can‘be‘over—

ecome th%bugﬁ the union of the lovers' souls.

?"Der,SchSnen wunderliché-Khnst." (214) also divides naturally into

'.‘two>secﬁions; The content of the octave is courterbalanced by that cf the

) :»sestet.i

;and'his'attltude towards-ner.' He cannot undersband though how she can so

The lover understands and accepts the beloved's antltude towards h1m :

,:ea511y teach what she herself w111 not learn-

fv DaB anl undanckbarkelt oder auB mlﬁverstand
- Bie mein lob, lieb unnd layd als einen t"ch:un'of verlacnet

Ist mir nlcht wunderbar; Dieweil des himmels hand -

. . Sie also raw als schdn zu meiner qual gemachet. _

iUhd daB nach dem verlust ohn alles gegenpfand,

| Vor seiner hofnung traum mein galst noch nicht aufwachet,

Ist mir kein wunder auch: Dan meines gaists bestand

';Vérlzebet sich in. dem, vas sein lald verursachet

: Das aber ist mir frembd, daf 1hr so schoner mund

Die, deren hertzen Sle_durch ihre blick versehret

 So leichtlich lehren kan der hitzigsten lieb grund.

173
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Dan alle meine witz mit wunder wirt beschweret,

Wan Sie so schnell und wol das was ihr selbs nicht kund,

Was Sie nicht lernen will, die dolleste kdpff lehret.
(214, 1-1k)

The octave is united by the variation of the clause "Ist mir nicht wunder-

bar'" (21h 3) to "Ist mir keln wunder auch:" (21h 7).

- The sestet is simi—~

_larly united, but w1th clauses that are antlthntlcal to those in the octave:

"Das aber ist mir frembd," (21, 9) which is 1ntens;f1edvt0'"Dan alle meine -

witz mit wunder‘wirt beschweret'“ (21h ‘11)

.

Sonnet (152), "An Hochst-ermelten Helden, H. Bernhard Fertzognn zu

Sachsen, ete.", nralses Bernhard for his mllltary ab111tv in the oc uave,"

and the.sestet 1llustrates thls w1th4an extended image of the Roman'Caeqar.

As was noted earlier (p 70) thls is a velled reference to the Kalber him—

'se1f°

“3Duibist,:Wélt-wehrter Held, wiirdiglich hochgeachtet,

Der wahren Dapferkeit ein wahrer Erb und Sohn:

 Du bist die blum, der ruhm der Teutschen Nation,
 Nur von dem, der Got selbs verachten darff, verachtet.

- Dein schwerd, so wie der strahl und des tods sagis schlachtet'
- Was dir zu wider ist, ist der Gotlosen lohn,

Der angefochtnen trost, und.der vertribnen wonn,

- Ja auch der pracht des Reichs, das sunst auP scham verschmachtet

.Whn Caesar sehen solt von delnen stralchen schwer
 Die Donaw. und den Rhein so offt in scharlach fliessen,

g ‘Und deinen gaist, hertz, mund so reich an ehr .macht, 1ehr'-

' ;Wﬁrd Er, sich nalgend bald zu seines Slgers fusqen,»
-Bekennen, daB dir, held, nichts Kayserliches mehr
ﬂErmanglet dan der Nam, unnd dich selbst Caesar griussen.’

(152‘ 1-1h)

Even though the whole sonnet is. in pralse of Bernnard the sestet 1ntroduce%;

a new note and has more in common w1th itself than with the octave.

17k

'"Von dem Cardinal de Rlchelleu. etc." (155) is not only "schul-

TR

" Quoted p.TO.
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gerecht"” in its 8—6 division, but imaginative as well;i The octavé.estab—
lishes an'expectation.and excites curiosity by withholding the reason for
~ France's plenitude. Expectation and curiosity are appeased in tﬁe first

line of the sestet by the revelation that France's good fortune is due to

its cardinal. A

| Sonnet;(307)» "An Thre Fﬁrstl;‘Gn. Herren LudwigenvFﬁrsten zu An-~
“halt, ete.", compares LLdng to Anollo and- descrlbes and lists Indwig’s
ahllltles in the octave. ~The “sestet is introduced by the causal conaunctionf‘

e - 175

,"Daruﬂb" which, in this sonnet, 31gn1f1es a turnlng avay from’ the praise

of Ludw1g S - abllltles to the appllcatlon of them..

]Furst Ludwig, dich allein kan ich dem weisen Got,
 iDer die pfeil und die leyr gebrauchen kan, glelch finden:
~ .Dan du mit einem Helm kanst dein haupt in kriegs noht,
~In Ruh mlt einem Crantz (stehts khiin und klug) umbblnden.

. Auch blst du taugenllch alleln durch deln gebet e
“Zu dem streit oder lieb die hertzen zu. entzunden, o
-J& du kanst, wie du wilst, die leut, den feind, den tod
.. Durech delnes munds, scnwevts, hand, -sprach, st treich, schrifft
E S : : - iberwinden.

. Darumb des himﬁelsfgnad, der deine sehl und hand
- Wolt mit sSo grossem schatz freygebig-reichlich zieren,
. Will daB du stehest auch ietz fiir das Vatterland.

. J=, Er will {wie sehr auch der freyheit feind stoltzieren) -
.DaB-die freyheit noch soll durch dein wehrt und verstanq,
' fUhd m1t ihr auch dein ruhm flir und fir trlumfleren.

: In "An Pallas Rosenkrantz Danmarklschen vom Adel, und Poéten, etc.
176 '

(311), the inner movement 1s from a past and: pa<51ve 51tuat10n to a.

fpreSent-and actlve Qnes In the octave, The Muses are descrlbed &s hav1ng

. . - It is 1nterest1ng to note. that caussal conaunctlons, such as "Da~-
‘rumb”, "Sao", “"Iedoch", "Dan", "Doch", and "Daher", introduce the sestet in.
twenty-six (hlﬁ),Of the sonnets. ' : S

Quoted pp.83-8L.




been celebrated and adorned by the ancients. The sestet suggests, however,
that if The Muses, in Weckherlin's day and age, wished to crown themselves,
they could do no better than to choose the noble Rosenkrantz.

The sonnet, "Upon the untimelie death of the godlie and vertuous
'gentleﬁoman Mistresse Elizabeth Trumball &c.",177-uncovered by Forster, moves '

- from the general to the particular.. The octave stotes that gardeners gener-

. ﬂally protec+ thelr "choisest flow! rs" from the winter treeze. The sestet,

o accordlngly, suggests that God , '“ur Sav1ng-Gardner ,'has transplanted -

Ellzabeth "Thls Vlrgln flovw! r,' so that she may. bloom eternally.

The love sonnets, (205), (213) (Zlh) (221), and the "Lobsonette"
(152);5(155), (307), (311),fandv(E), discussed above, are all 8-6 structures
~and a,eross—section of Weckherlin®s sonnets. Besides these, there are forty--
'two other sonnets that can be cons1dered as hav1ng a s1m11ar two-part ar- :
"rangement. The declslon whether or not a. sonnet breaks naturally 1nto uwo
dlstlnct sectlons, is to a certain extent 1mnresslon1st1c, as there are

often more than two movements within an individual sonnet. For examnle,

‘ 'sonnets (205) (21&) and (221) discussed above, have self-contained qLat-

'"jralns and tercets, and mey be seen as h—h-3—3 structnres.~ In splte of thls, _

"“»the magor break does occur at the sestet as the tercets have more. in commcn,'

fr _w1th each other uhan they do Wlth the quatralns.‘

Sonnets (215),2"Ihre Schonhelt von Rosen und Gilgen." » and (218)
_ - 178

: "Lleb gegen Lleb " are arranged around the motlf of war so that within
vrthe ba51c 8-6 structure there is a three-part movement. The sonnets Tove

:from the settlng of a scene in the octaves through a confrontatlon in the S

17T
S Quoted p. 90
178
‘ Quoted oD. 39-h0 and p h8
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- first tercet to a resolution of the conflict in the final tercet. The vari-
ous movements within the sonnets, then, give the reader the impression that
either of the sonnets may be read as 8-6, 8-3~3, or 4-h-3~3 structures.
In spite of the complexity and repetitive nature of the fire and
179
water imagery in "Unendllche Liebs Peln."f(216) the sonnet is still bas-
ically an 8- 6 arrangement as, again, the quatralns have more in common Wluh
each other than they do ‘with the tercets. Sonnet (216) may be read, though,
. I
as a h-h-3—3 or h—h-2—1—3 structure. The onenlng two llnes of the first
tercet are, in. effect a summatlon of the content of tHe quatraln
‘ In "Sle 1st gantz Llebllch und LObllCh." (209) the sblft is from
'-the concrete to. the abstract The octave deSﬂribes the physiecal beauty of
the beloved and the sestet descrlbes her splrltual beauty.
?fDas gold des Mbrenlands wie pur es auch kan seln,
.MuB ihres krausen haars kdstlichem schimmern weichen:
w=-= - Der rohteste Coral, des schdnsten Rubins schein
o0 Ist ihres'Rosenmunds reichtumb nicht zuvergleichen-
fUnd kelne perleln seind so welssz, S0 glelch, so reln,
" Als die,. die ‘ihres munds red unnd geschmdll bereichen:
_ So kan auch die Natur und Kunst kein helfenbein,
~Das so zart, glat und welssz, w1e ihr lelb herauf’ strnlchen,
:,;Khrtz ‘meine. Nymff Myrt 1st ein- Kunst—stuck der Natur,
- Der hertzenbrunst und wunsch, die herrscherin der seelen,
. .Der holdseeligkeit quell, der lieblichkeit_figur,
 Der’augen slisse wayd, die todte zu besehien,
Der Schonheit gantze sum, der Tugenten Richtschnur; _
Wie kan 1cb 1mmer dan, Sle llebend lobend, fehlen? T
, : : (209, 1-lh)
A tertlary movement w1th1n thls sonnet 8-5-1 1nd1cutes 8 tendency towards

:an eplgrammatlc and p01nted conc1u51on. Thls‘technlque is most cnaracuer-

 1st1c of the_Engllsh sonnet,

179 :
- Quoted p.33.




11k
In the sonnets discussed above, the shift frém octave to sestet is
quite clear in spite of the various other movements within the sonnets.
There are thirteen sonnets, though, in which the primary shift does not
occur at the sestet, but at some other point.lso.In certain instances this
is not nécessarily a flaw; on the contrary, the effect may ve aesthétically
pleasing. Eight of these sonnets, (1kk), (149), (153), (léé), (208), (236),
'(302), and (306);:have the hbrma;:sonnét form, but the most‘iﬁportént'shiftﬁv; .
”,0ccurs.atlthé last tercet. These SOnnéts-are there§6ré-'il—3 strucﬁures.‘
'For example in- "Sle 1st die groseste Relchtumb " (208) the octave flows
'.1nto the sestet in splte of the punctuatlon. The whole sonnet is governed"
7:by an extended marine metanhor, and the only 51gn1f1cant new note is intro-
'duced in the flnal tercet. o |
. 181 ' ‘
: f“An das Temtschland." (14k) is also an l;-3 structure. as the

‘-flrst three stanzas are an exhortatlon, and the Last tercet is a conclu51on. L

'1iThe flrst part of the sonnet urges. the Protestants to rise and dectroy uhelrf,
'oppressors, and. the 1ast tercet concludes that there is nothlng to fesar as-
TGOd'lS w1thathem.~ Thls.sonnet could be»read as an 8—6 structure ~but the

H effect of the exhcrﬁatlon is stronger than the 1ntroductlon of God's protec-A

'

‘ tlon. BRI

SR s 182 “ , o
In "Traum, Von dem H. v. B." (162), the octave and the first ter-
"'_cet descrlbe Bucklnghan at ‘the helght of hls power. Only in the lést ter=

‘cet is he made to fall. - The inner movemént parallels the théught and adds

180 : : : ' C
-' , (.mh) (1h9) (153), (162), (208) (210‘).‘- (212), (223), (236), .
(302) (306),and 6309) . o S "
181
e Ouoted u_ﬁl
182
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empha51s to the llgheelng retrlbutlon. Sonnet (162) could conce1vably be
read as an 8-3-3 structure but thls would weaken the effect of the last
tercet. Not only this but the "Und", which introduces the sestet, tends
to blur'eny shift. The il—3;errangement, with its tendeney ﬁowards‘a'climax
of'eenclﬁSion,invfhe finai tercet,_isvvery similar_te the technique heed by
'thevEﬁglish'sonﬁeteere. o

| The 1nnervstructures of Wéckherlln s sonnets; tben, reveal a major
vtendency towards an 8—6 d1v1510n together w1th a secondary h—h—3~3 arrange—

jment Another very mlnor tendency is towards an 11—3 SUructure.‘ Thus Weck-,ut

‘»_herlln s use of the sonnet form shows not only a remarﬁable technlcal sk111

but an awareness of the artlstlc nece551ty of a unlon of both 1nner and outer
: form Even though Weckherlln has never been renowned as a: sonneteer he is
“the oldest German sonneteer of substance and hlS norms dese*ve to be one'

o of.the;measures for-later German;sonnets.'
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