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G.R. I{ECTC{ERLT}TI S SOI.T}TETS

AN ABSTRACT

. Georg RodoLf lleckherLin (f58h-f65:) r.rrote, as far a,s we know, a

total of sirly-four sonnets. fhese sonnets have attracted- littl.e attetrtion

in spite of the fact that Ï.feckherlin is consid.ered. one of the ¡nost inrpo::tant.

. poets of the earJ.y Germa;r Barcque. tiierary historians of the sonnet have

long reeognÍzed. I.Ieckherlinrs primaey and. ability, bu-t Ge:manists in general

have been sLow to agknovled.ge hi¡n as a sonneteer" Tn part, this nay be d.ue

:to.0pitzNs ínfluenee, which, rightly or r,rrongl-y, has overshad-or,red. the eifforts

I of his eonternporaries. I{eckherlin l¡as also isolated. from the mainstreern of

Ge:man life a¡d. letters, not only by his atternpts at r'esisting ûpii,zts'bheory',

but also by his líving most of his adult life ir. England.

This thesis ís an atterrrpt to und.erstand. the nature of Ifeckherfints

sonnets. After an exaninati.on and. analysis of the sixty-fo'ar sonnets, it

ças deeid.ect that the sonnets were basieaU-y a,ncl thematicall;r grouped. into tr.¡o

eategories: ttLiebessonettetr and. ttlobsonetter!.' .qn exanination of the motifs,

themes, and attitud.es of the l-ove sonnets reveaied. that in a1l cases, except

one, the sonr¡ets were petrarchis+.ie. flre fact'i;hat',nieelrherlin rrrote a eyele

of petrarchåslic sonnets has. been previously noted. b¡r nany seholars, but no

one, to rry knoril.ed.ge, has nade a d.etailed. stutly of the cyele in order to re-

veaJ. the nature.of l.Ieekherlints petrarchisn or to verify that the cyele was,

in fae-t, a cyele- .ft r.¡as decid.ed., after eareful consideretion, that Ïleek-

herLinls peÈ.::arehism lÍas convent:i.ona1, Íf not restrainetl. []rat is, the d.es-

cription of the beloved. contained. no outrageous hy¡rerbole or extensive

qrühological assoeiation. TLre effect of the beloved. on the lover l¡as fountl

.to be rnore pileasurable thær painful as there 'sre?e more sonnets in ilraise of

:4t:-t:v_ i /-/:r:"¡:-:¡:r;;4:!ijr, _- ::. ::,ia- ì a i i+ z,> x
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the beloved. than sonnets that d.eseribed. the suffering of the fover. It was

also deeid.ed. that the eycle was, in fact, a cycle, but only in the sense of

a series of sonneis collected., quite arbitrarily, aro':nd. the central thenre

of Love.

ftre fttobsonetterf , or ttHeroische Sonnetrr to use Weckherlinls word.sn

revealed. that they vere not so much praise of a partieuLar heror. btri rather

praise of the Protestant cause, and. were eo¡nments on the llnirty Teaisr r*Îai'.

ltre po1itical anC. l¡ar notifs vere found. to play a cloninant role, even i-n

those sonnets that r¡ere ad.dressed to lleclcherlints frie¡lds. I{ar vas also

discovered. to be an extremeLy innportant motif in the petrarehistíc sonnets.

Finally, lleekherJ.ints use of the sonnet form was exemined in crcler

to aseertain if tirere was any correlation between outer form and. inner move-

ment. It was discovered that ind.eed. there r¡as not only a correlation, but

a renarkable ,¡nion of form a¡rd. content.

generally consid.ered.:the old.est German sonneteer of worth, deserve to be one

of the measures for later Gerrna¡r sonnets

ti::,i.1 , it+ -.
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r¡üTRODUCTIOI{

IbÍs sËudy is an analysis anct Ínterpretation of all the knormr

sonnets ¡rriËtæ by Georg Rodolf !ÍeckherLin (1581+-165Ð. !Íeckherlin,

after stucl¡ring at the University of Tübingen, embarkecl upon a careet' as

a secret'ar¡r and. cliplomat. He vas first employed. at the eourt of the iluke

of lftrttense¡:gr tut later settled. ín Eng1and. where he beea¡le naturalizeC..

!fiost of hiç aih¡.It life ças spent in the service of the English court, ,

br¡t

in spite of hís a,laazing co¡ma¡d of the J-anguage a¡rd his
r¡nfrersËæd.i-ng of al.l things EngJ-ish, he vas never assim-
ildeðo but re¡aained. a Ge:nan at heart . Eis out-
stæding charaeteristie is a profor:nci patríotism, . .
ffelt fo¡ hr'¡t ças id,entical with the eause of Protes-
tantim..l

fÍeekher-lia çrote a total of si:rby-four sonnets. For the purposes

of this iaæsËigation, al]. poems títlecl nsonnetnr âFi[ poems conprising

for¡rteen liaès enê similar in fo:m to those labell-ecl tlSo¡nettt have beerr

'-o:re of these sonnets^are contained. in Fiseherts three
2

e<liü¡on of fÍe{cherlinrs çor1ts. Íhro hand¡¡.ritten sonnets were d.is-

conered., ani!. ü¡æscribect by Fo""t."r3 as .!ras oo" othu".h

ì _(:.1':-r i

Iesaeral Fc¡rster, nG.R. l{eckherlin in EngLand.n, GtL, !lI, z
(Jan. 1939Ì' u.5.

2

(Ua¡østa¿t¡ Ì{'issenscta¡tfi irrture foot-
note refen$aæs this source riJ.I be abbreviat"ã. to eíther Fischer f ,
Fischer II or Fiseher 1II.

3
Forsterr -tEin viersprachiger Geaiehtzykius G¡R. îv'eek-

herlins; Efir Sælry,'Éüd,eker, Jahrbuch der d.eutsehen.sehillergesell-schaflb
T, l95Tr 1tr-e9'- 'In frrture footnote'references this souree ï"il]' be.abbre-
viatetl to Fo¡ssüerr ttGed.iehtzyhlusrr.

b
Istrertt Ïfilson Forster, Geor$ Rudolf fi'eekherlín. zur Kenntnis

sejnes 'f,ehens in ãng.La+d., Basler ffiseiren spracire .,rnd 
-o Sch¡rabe & Co. Verlag, 19ht+), p.f:h. Fr¡ture

fætaotes EíJ.I- refer to this soìlrce as Forster, lÍeckher].in
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Wèckher-Linrs favourite ge4re, aumerieaLly, vas the sonnet. Eis
6

first sonnet, rsonnet. Di.e spiegelmacher a¡ clas Frawenzinuner.u (3),

appeareô ib his earliest ¡ublieation -Triumf (f6f6) n Ðd his lasi knomr

poem *"" r,son¡set, ñAle Eerren Ehrenhol-d. FaLken, von llraubenberg, Sonnet.n

(bf6), *hich was ctatett nÐecemb. 16h8.tf Weckherlia is not reno',med for , ,'.,
: :.-..:..:. ... 

:

hís sonneüs¡ yet trítera^:1¡r historians d.o note ihat he is the first narie-

rort\r Gqma¡r sonneteor. In spite of this aeeeptance on the one banô,

Gernanists, in gene:ral., Èave been strow to aeknord-edge hin.
!- r-flre aim of.tbis stuûy is to examíne the content of T{eckherLints :

' '' ':- "'' lt::'-t'''' '

sonnets in orðer to rletezaine their notifs, themes, and attitud.es. ?hese i¡''i'i-..1,
I

tqms çiJ.l be used in a ver¡r generâ1 , if somewhat simple lray" fne i¡r-

tention of'this stucly is not'to enter into a C.iscussion of notífs, thenes,

ancl attitudes Rer se, but to use them or¡ly as tools. fhe sord. ttthemett

,'FíIL referto the geaeral. subject matter of the particuLar sonnet, ârrd. :

r¡notifr çÍLL refer to the &.eans by vhich this is illustrated.. tAttit'uúett. ,.

rrilL refer to the ¡rose actog*ect by or towartls the spealrer in the sonnet. ' , 
:

, As, a práctícal- exarøIúe, in nDÍe tieb,ist l,eben '¡nd. Todn (Sff) the theme i ,,, ',

is-thaü of love, the motif is the ty¡rically petrarchistie, antíthetical r : :

¡,,,,i-,r,,,j..,,,:,
" pair of }ife aad. cl.eath, anil the ettitudle ,of the spea,ker is acceptanee of ¡;.r¡i;"

' : ,j.,,:,r.: l',

t;s suffering. AfËer the content has been exanined., it rri1l be related. .,',,',:,ì,:,

, to the sonnet form. '

lfec!ùerlinls.sonneüs tencl towarcls two main groups in ter=as of

+
5-Fischer Ii, p.f15
6
Eischer has numbe:red. most poê-mcr'and. the'ni¡rnber in brackets

imeôiately fol.J.orring a poem is conãistent with hÍs nr.¡mbering. :
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thene- fhe first gtroup that 'riI1 be examineit is the cycle of love ,sonnets¡

andt the secoacl is a group of tttobgetLiehten or ilHeroisehe Sonnet. tt Tbis

thesis sill attempt to tlemonstrate that the love sonnets are pred.omiaantly

petrarchi.stie, anct the rLobgeclichtert are nainJ-y political. Í'lre thesis

rill be díviËtetl into three ¡aain sections, vhich wilJ- encolrpass discus-

sí.ons oa^ the cyele of love sonnets, tfHeroische und. andere Sonnetlt, ed

lfeckherLints use of the sonnet fora.

Firalty, if trIeckherjlints sonnets should reveal that he cticl. not

nerel¡r,iurpose,,a rb¡¡ne scheme upon e fourteen-line poem, but insteacl con-

ceivecl the sonnet as a two-pqrt structure vith a meaningftrl relationship

betlreen outer fo:m and. inner movemento then, as the olclest Gemoa¡ sonnet-

eer, Tr-eekher.Líats ro¡:ms rror¡16. d.eserve to'oe one of the measures for IaÈer

Ge¡meB sonnets.

":jr¡]:r:-:r:!:r;*:r:É-J*;L{fJsÉ-4æt*1Ë;Ì:,.liÌ!

lrr:
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CHAPIER I

IIECIGTERLTNIS PETRARCETSTIC SON}TET CYCLE

Petrarchism

ïn l6hf Joha¡r Jansson of Amstercian published a book of poetry

entitlect georFe-Bóct¡1f, !treckher-lins Gg.isfliche'urid WeltLiche Gediehte.

This book contains, as the title suggests, two main sections. The second.

section, ttettttcne poçs , is subctivided. into six headings. lhe third. 
:

heading ís that of Br¡hlereyen Oder Lieb-Gedichle, and it is here that we

fíncl nineteen sonnets, nr.mbered. 1:19 by Weckherlin, und.er the partieular
7

headine of Ebliche Sonnet od.êr Klins qèsene von seiner Liebsten; fn the

16hB ecliti.on these rsanne ',ineteen so-nnets are reprodueecl with minor alter-

etions, and the edctition of a¡rothe:: tbree changes the origi.naL ord.er

sLightty. lhus there are twenty-two J.ove sonnets out of a totaL of si*üy-

for¡r sonnets.

fn ortler to appreciate !treckherlinf s J.ove sonnets fi¡lly, it is

Eeeessarlir to und.ersta¡rcl. the trad.ition in r¡hieh they were ï'ritten. ttDeî

f,ining the tractition used by a poet is the nost precise tool ge have for

tl.istinglrishing the irnnectiate f::om the.peripheral in his art.r? ÌIeckher-

lirrs twent¡tvo love sonnets sre, for the most part, t¡ryicaIly petrar=

chistie. This on the o¡e hand. says mueh and. on the other hand. says little.

Most of the J.ove poetry of this period, was, in onelray or a¡rotherrìpetrar-

jjr-.,i'j:".'.'

T
Fischer I, pp.h6z-l+16.

Donc,l-d,G¡l,ss, Joh+ Ðor-rner 'Petrarehist: Ttalia¡rate Conceits and. ,,-, , ...,
Iroo",ttuo.y irr th* ttéo i i: ':: ': i:':
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ehistic, artd. if the label is to be at all mea¡ringful it r¿ust be preleise-

If the label- Itpetrarchistic rt is und.erstood. to mea¡ a shallow initation

of, anything and ever¡rbhing that vas onee ç'ritten by Petrarch, then it is

not onJ.y incorrectly und.erstood., but meaningless as a.literar¡: label be-

cause it sa¡rs very ilittle. Even the most superficial read.ing of Weck-

herlinrs love sonnets will leave one v"ith the inpression tlat they are

petrarchistic, but this has to d.o with the nature of petrarchis¡a a¡rd. not

rith Weekherlia. Petrarchisn is easily reôognizable, because it is a

convention l¡:ith cLear concepts, concrete images, æd trad.itional linits.
'

Hba.t night seem, to the modern reader, to be insineere and exaggerated

love poetry in ïIeckherlin, is real-Iy an examl¡le of excellent petrarchism.
910'It]:2L3

Pacini, Kastner, Berent, ìIauma¡q, Forster, arnong others,

bave a}l- made oeeasional- references to the Petrarchan and. petrarehistie

ínfluences:in I.Ieekherli.nts work, but no one, to 4r knovledge, has made

a thorough study of Ï,IeckherLin as a petrarehist. For that reatter neither

f.r:'ltr:i-.Jr:ì

Eittia Paeini, Betráre¿i ig. dêr' d.eutschen Dichtungslehre vonr :Baioek

Þ!s-er4r, Romarrt ik-, Itali eni scfre,5t[¿iêñ:,
æerrags-Áastalt stuttgarí,' ::936), ;.i.

10--L.8. Kastner, ttGeorg RucLolf I{eckherLinls lr{od.e1s", },fi,R, X, (f9f5),
p.369.

,E'lr'er.har¿'''ry6¡flinqfrä,.8eÏ,eirt r.,Þ- -ie,-.Atrffessung d.er Liebe b:ejr 0p-itz ,

r:¡rdl Weclchgrlirl uncl.ih:re geschiêÌitl-ichen Vorstufen, Cornel1 uniiè-rslity-
Ph.P: , L960| (tuic 6l-TSf rAnn Arboi, ¡¿ictriã_a¡rl- University ¡ficrofil¡nsl Inc.',
t969), p.110.

L2
ïÍalter Nar:mann, Trar:m und. Trad.ition ín der d.eutschen l.,yrik,

Spraehe und, Literal.;rtr 32, er
Ver1agn L966), p.103.-- 

13
teonarcl Forsterr The Icy Pire: Five Studies i.n Europeah Petrar-

clris¡n, (eam¡riage: Ttre Univ ea
to as Forster, Iey Fi¡e.

tt



iloes this stuily, as it îs eoneerned. only vith tleekherlints sonnets.

Ehe one indepth study of all of Ï,Ieckherlinrs love poetry is
th

Berentrs doetoral thesis. Berent carefuJ-ly d.escribes ancl documents

Opitzrs and. IfeckherJ.inrs eoncepts of love in their historieal eontext.

Eoseverr he does not d.iscuss Betrarchism as fully as one lrould expect.

Berent d.oes not d.iiferentiate betveen Petrareh and. petrarchisn, enfl feels

. that,it is not his responsibility to d.íscuss these aspects of Opitzf s

and. ÌIeckher.Linf s love poetry:

Da es nieht im Interesse ciieser Darstellung 1iegt, aufzu-
aeigen, in velehe¡n Grad.e r¡nd in ¡velcher: trfeise Petrarka
rmtl-seine Scåu1e von Opitz und. lfeekherlin aufgenornmen
*urde, sei hier auf d.ie Arbeit von E. Souvageol, Petrarka
in {er deulschen LErik des.XVII. J-ahrhuntlerts, ArrsbãcÈ
191L, venriesen, in der allerdings nur äußerlich d.íe

vergliehen lrerd.en, ohne d.ie vieJ. interessa¡tere Frage

Petrarka unci_ d.en cleutschen Barockclichtern besteht, a^n-

,

^BerentlsmaÍniaterestisrevea1inghispoetslthoughtson].óve:'n.,.

ilie-Aufgabe:d.ieser,Arbeit i.st, o o . allein festznhalten, 'rrelche Ged.anken

r¡nit Ànschauwrgen ctiese Ðichter über,d.ie Liebe zum Ausdruek brachten, ... c

16
. F Tet it is questiona,bl-e whether this c.an be satisfaetorily d.one vith-

out cliscussing petrarchism flrI1y. Berent is í¡ an exeellent position to

, ctefine,'the trailition'.ín l¡hích I{eekherlin r,¡rote, as half of his thesis is

devoted. to historiealrëoncepts of 1ove, but he states that:
'

: , ' ' :r ; 
-th

Berent, gpé. ,

t5
'ct. p.L6T, n. 1, :Ibr-c[. p.IO-f , n. L

ld-: IÞíÈ. p.L12.

l :i:a:ii

t::
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Es soI.l. hier nieht untersucht werd.en, auf welche ï^Ieise
cl.ie genannten Dichter /õpitz rmd. Ìleckhe:rJ.i47 mit den
tiebestheorien vertraut wurd.en: durch d.ie d.irekte Be-
sehãftigung nit den italienisehen Autoren oder auf dem
Urorege über die italienische, französísche und nied.er-
lã.ndische Renaissanced.iehtung, in r¡elcher die Liebes-
auffassung Ïtaliens veitgehend. ihren Ausd.ruck gefirnd.en
hatte,.:.17

Berent}sobservationthat:''Dieneued.eutseheLyrikvon0pitzr:nd-lIeek-

herlin ist ohne eíne Kenntnis d.er Liebesauffassung d.er italienisehen
18

I Renaissance nicht zu verstehentt. is correct, but not precise enough. j.iit¡i
:. .:.

I'tds thesis is in agreement with Pyritzts contention m. . . d.ass auch d.ie
,

i Liebesdichtung d.es d.eutqehen 1?. Jahrhr¡nderts, soweit sie überhaupt in

. cliesen' Bereich gehõrt, nieht unter clern Zeichen Petrareas, sond.ern unter

dten ctes Petrarkistos 
"teht.1'19 Berent, unfortunately, vás not aware of,

thesis nor listed in his bibliography. fn a later articfe on a"similar

r_ topic to his thesis, Berent makes no mention of his own.d.oetoral,thesis,

bub d.oes mention Pyrítz briefly, if somewhat insignificarrtly. In his

.A¡merkungen to this articLe, he dates Sritzrs l. Flenings, dqutsehe Lieb.es- i.2I
lvrilc as if it wele f]923. Ttrisr, of course, is ineorreet a¡rcl shoultt

L7
rbid. p.9I.

18
Ibid.. pp.9O-9L.

t9
Sans ft¡ritz, Paul Fl-emings Liebeslyrik. zur Geschichte des Pet-

rarlcis¡nu.s,Pal.aestrag ), .,:...
Fi!T. i:r:.'.'; r

20 ltt:"'r::

Dichti:ng d-es fì¡ühen Barockn, lüe¡York Uni-versity Department of German' Stud,ies in Ce:ma¡ric l,anzuaeás
21

Ibid. p.3l+, n.!. i

i.. ::.ri. :i:



reajf L932. In faí¡:ness to Berent, I must ad.d that this eouid quite

easily be a t¡pographical error.

.Any examination of the J.ove poetry of the seventeenth eentury

nust automaticall¡r ta.kq petra.rchism into aeeount , for as Nev¡ald. says:

rAus der d.eutsehen Liebesl¡rrik des 1?. Jahrh.s ist der Petrarkismus nicht
22

vegzuclenken,tr Heckherlinrs cycle,of tventy-two love sonnets represents

the total knor.rn love sonnets that he v'roter Fril they are predominantly

petrarchístie. Feehner has ?lready noteù that in the eyefe trist der pet-

rarkisbisen-e ld.een-¡:nct Bilctkatalog in gesehickter ÌIeise ins Deuisehe über-
23

tragen.r lÍeekherlin d.oes not use all of the possible petraz.ehistic

motifs, t.eraes, and. attitucles ai there are onl-y twenty-two sonnets, but

he'certainly uses a great many of them. Perhaps vhat is refreshing about

tlectlrerfints eycle is that there is onLy a linited. nurnber of sonnets and

thus b.e, avoid.s the trap of constan ly harping on the sa¡te theme vhich, in

the enð, must d,eaiten this t¡rpe of, poet:ry.

llhe vhoLe question of influences, motlels, æd sources has J.ost the

char-m it onèe hacL ancl the intention is not to enter into this maze. Be-

sícles.,r, earl¡r lleckTrerlin schola¡s have d.one much of the initial researcb ,

in this qrea- At times', in th.eÍr eagerness to find a mode1, they have

Ëeen,overzealous.. For example:

a

22
BÍchard Sewald.' Påe-dgùtsche Lilerattir vo¡r Spãthu¡ranismús zrr

'tr¿samkeit . t5?o:r?5ó,Ej-5;I Gesehichte der deutschen Litera-r,ur
d,en ¡nfãngen ais -z,rir çeg¿nvart,

sa'uíre Ín barociler !*-r:!h, (äeia
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6

Bohn. has exaggerated the llnglish influence even more
than is generally believed.. lhe faet is that Weekherl-in,
in spite of his prolonged. sojourn in Engla.ncl, oves com-
paratively little to English literatr:-re. He was essen-
tiaffnX follower of the P1éiade, just as Opitz vas;

Souree hrntíng has had. its d.ay, an¿l I a¡n not certain just how much is

a¿aea.to our r¡nderstand.i4g of a lleckher3-in sonnet to know that it, is

sinil-ar to a so¡net by Ronsard., which is sinilar to a sonnet by Petrarcho

vhich is simi-Lar to . . . . Onee ott" i"2;repa^red. to aeeept the fact that,

the, study of Petrarch ancl. the Petrarcha¡ i" a4 intirnatel-y relatecl but

nevertheless different area from petrarchism and thq petrarchistie, then

Petrarchrs influence on ind.ividual petrachists beeomes

less iraporta¡lt thad it has always seemed. to be. Petrarchism, by its ver-y'

nature,r is conventional a¡rd. therefore initative. Every petrarchist imi-

tated. every other, petrarchist ancL Ì¡_e can-neverlbe':abso'lute1y, positíve r,rho

got what fron vhomt Pyritz points out:

dlaß Petrarkis¡nus nieht mit Nachahnnrng Petrarcas zu
icl.eatifizieren ist. Es sintL zwei,ltrelten, tlie sich von-
einancler gelöst haben, deren zweite'von der ersten stets
erneute -Zgflüsse wohl erfahren kannr nicht zu erfahren
brau.cht.26

, In spite of al-I that has been vritten on'petrarehism, we do not l

bave a eornprebensÍve list of Petrarchan a.rlcl petrarchistie 
,notifs., 

thgmes r

e+ð attitudes. An in-clepth study of a petiialcJrist ahratrrs.leaves;one,$¡ith

nagging cLoubts as to hol¡ mueh of his poetry is Petrarehan, petra::chistic,
:

T - If¿strru", op. eit., p.369.
25
' The '¡¿ord. ttPetrarchantt {n this thesis ,r,ri,ft ,atrways mean.'that vhieh

Ís-specifically rel-ated. to Petrarch. Likewise;' frpetrar,citi"tiett ¡neans that
vbicb is ::eilatecl to petrarchism.

26 1
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or original. Neubert sees this as a problem that we night never be able to

overcome3

Beí einem aber noch so knappen Bl-ick auf die ganze
Evolution d.ieser llachwirkung Petrarcas bedrãngt uns
imner erneut das Gefahren u¡nsehließend.e Problem:
lfas wird. von Petrarea selbst, was von seinen ítalien-
isehen Epigonen übernommen? Uncl d.ie Tatsache bleibt:
clieses pro¡fen ist noch nieht vö1lig gelöst, wird
vielleicht nie restlos ge1öst verden könne4. Vor-

: aussetzu4g d.azu ¡¡ãre eine unbesehreiblich tiefe Ver-
trautheit und. Kenntnis alLes d.essen, was sor,¡ohl in' Petrarca selbst, ÌIas, dt d.en lçurz gezeichneten VeI-
ã¡rd.err¡ngen, in seiner N'achfolger tr'trerken bestinrmend.
gevord.en, zu veitgehend.en Ungestaltungen der ur-
sprûngliehen Haltung geführt hat. Nur nit größter
Vorsicht ka¡n heute das ungefähre Fazit gezogen
rrerclen.2T

lfe ví11- on1y be able to approach a fuller understand.ing of petrarchisn

¡rhen lre have an arsenal of ind.ividual in-d.epth stutlies. Petrarchism t¡as

a nuJ.ti-lingua1 end. international phenomenon, a"ncl there is enough research

to.keep'thoser,rlroareinterested.bu.SyforyearS.

Petrarchism, after find.ing its initial inspíration in Petra¡eh,

actaptetl. and elaborated many of his love ¡rotifs, themes, and attitud.es un-

ti1 it took on a life of its or.m. Pyritz'rtras among the first to draw

attention to the faet that:

gr ,/Fetrarkisnqg-/ vircl'systen - das zweite erotische
Systen von internationaler Gelturig naeh dem ltfinnesang.
I¡a cl.iesem Systen ist nieht eler ganze Petrarea rezipie::t;
sol¡eit aber d.iese Rezeption gesehah, er-sehei.nt ûie-Aus-
dl¡ucksvelt, die sich Pétr"reã,für sãin persönliches
ErLeben sehuf, befreit von alJ.em Bekenntnishaftea, ge-
J.õst aus allen organisehen Zusammenhãngen, auq al1en
FLießenden l¡nd Verfließend.en unverbind.liche¡ Stinnungs-
schiLd.erung zul Sta^rre r:nd. Kühle einer festen Schenatik
verhãrtet, in a-ì.len ihren rìlementen vergröbert und. ver-
zerrt. ,ÏIas fortfãIlt, ist der ganze,.Oìerbau: d.ie welt-
anschauliche r:nd. psycho:Logisehe Problematik d.es T'iebes-

27
Fritz Neubertr tzum Problem d.es Petrarkispus

Franzõsische ti.teraturprobieme: Gesanumelte .Aufsãtze,
in Europart,

(Berlin-: Dr:neher



icteals mit ihren Konfli},ten und die Liebesethik. Ì,Ias
bleibt und. zun Systen verholzt, d.as sind. tlie Grund.züge
dler erotischen Sitggtion und das Material der sprach-
lichen Gestaltung.¿o

I

Aler,r¡m, in diseussing Pyritzrs study, tal-ksabout the dífference between

Petrarch anct petrarchisrn:

Was ttem Petrarkismus diesen nsystemrr eharakter verleiht ,
ist zrrnãchst d.er Umstand., d.aß er zwe;r gesehiehtlich von
Petrarcas Ca¡rzoniere ausgeht und. ihtn ðíeser Zusa¡rnen-
hang neist-mßt tieitt, daß aber der einzerne
Vertreter keineswegs irmer wied.er unmittelbar an cten
I4eister anknüpft, daß der Petrarkismus also keineswegs
aus einer Su¡mre von einzelnen Fã,d.en besteht, die je von
ctem'Ilachalrmer zu d.em Vorbild. zurüekliefeno sondern daß
er sich al s selbstãndige ttschufe'r konstituiert, die ttÏe
persönliehe Beziehung d.es einzelnen Petrarkisten zu

unrnõglieh ¡racht. So verhã.tt sí,ch der Petrarkismus zll
Petrarca- auch keineswegs r,tie Erstarrung zu Ursprung,
sonctern er íst ein neues Gebii-d.e, tlas aus d.em llerk
Petrarcas nr:r eine ganz be-stir¡¡rte Gruppe von Gebãrden

' auswãblt, .sie durch Aufnahme neuer Zügã erweitert und.
: d.araus eine t¡rpische Haltung ausformt, cLie von nu4^an

Forster in his recent, d.elightful, and learned pubtication on petrarehism,

agreeswitntueid.eaofapetrarehisticsystenrbutwarnsusthatthe

petre,qchists probably never thought of thenselves as being systematic:

'It is not ditficult to systematise the totality of
eonnonplaces of this. tcínd., artd,crÍties often' speak
of a trpetrarehistie systemrt. It is ttoubtful vhether
the petrarchists themselves lilere eonseious of the
existenee of such a thing. : TLre eonvention rras eo-
,ber.ent'and pervasive, it l¡as'invaluabÌe, it vas part
'of :the air they breathed, and.,lrmany'of them probably
thought very little about it. t{trat we see as a
sysbem l¡as for them a naturalr,moql,e of eonventíonal
utterarree a¡rd. eonventional behaviour in certain
eireumstar¡ees. TLre concept of a petrarehistie

i - ::....:

i "..irj

28

29
Richard. A1ew¡m., tt$a¡s Pyritz: PauJ- Flenings d.eutsche tiebes-

ly¡ik (f93e)tt, Deutsche Barockforschunå: Dol"r:nentat ,
eu. ¡lr níãrtäá
PP.l+38-h39.
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system is, however, a useful eritical tooI, as long
as this proviso is borne in nind.. It is perhaps better
to speak of a flexibLe convention vhieh expresses it-
self in an arsenal of comnonplaees, images or topoi,
vhich poets could. use in evervaryiog eomuitratiããË-for

' whatever purpose the¡r liked.. As they vorked l¡ithin a
r¡ell d.efined. tradition, there nere certaín natural
bounds to the use they mad.e of them. Nonetheless,
these eommonplaces r{ere the ready-mad.e bricks r.rith
r¡hich a"co*ptiJhed, artÍsts cou1d.-^f,ashion struetures
of great originaLity e:rd beauty.su

Petrarehism, then, d.oes not necessarily have to be::an empty

initatíon and pale shador,¡ of the great naster Petrarch. rrDie Saehe d.arf

nieht,von vorneherein a1s Sterilitãt abgetan lrerden. Sie ist eiu stilge-

schichtliehes Phãnomen, das konservierend.e.vie vorbereitende trfirkung ge-
3I

ta¡r hat.n Guss sees petrareh'ism as tta rich antl. subtle conventiontt an¿

e4plains Ðonnets riehness ín the Songs a¡rd. Sonets as being rrthe riehness
32

of Petrarchisp.tt Forster l¡ittily red-resses those seholars who per-

petually conplain that petrarchist's näver i¡nitäteA'vhat vas truly'im-,'

portant in.Petrarch: ':

rmnl ainf-e lrarra Jrrr nar.r 'haaanô oê ?These conplaints have by now become as much,a eonven-
tionat topos- as those petrarchistie topoi agaínst which
they arãffieeted. Th-e'tacit assurnpffi-n leems to be
that petrarehists did not knor,r uhat they were about ,

: they'had the benefit of various ¡nod.ern scholars to tell
then what they ought to d.o. Ihis assr:mption:needs some
looking into.

I believe that ,petrarchistÈ kne¡¡ perfectly'lrell l¡hat
the¡r were doing a¡rd. made not at "tL a bail job of, it.

: It seems unreagonable to reproach then lrith iloitating

- --30--
Forster, Icy Fire , þ.22.

31
Eugo Friedri'chr"Epoehen der italienisehen L:rrik, (Fra¡¡trfurt

an. Main: Vittorio trtosterm
32

.Guss, 9pi eiL, ,

l- ::!1..:: r.,tr

P,16.
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.rrere irnitable an¿ wittr neglecting those whieh vere
not, Moreogçr, they hact their reasons for wishing
to imitate.sj

Ee tben ìrer¡r plausibly suggest,s that petrarchisn l¿¡as so popular beeause

not oaly vas it trenendously flexibLe and sociall-y aeeeptable but it
ecÈerl aís ¡oetic ancl veraaeular t""ioirrg.3h

According to Gusso ftalia.n scholars have re-evaLuated. Petrarchism

ir¡ed. restorgd. it to," position of esteem. These sa4rq sehol-ars have êstab,-

aished. foui basie princÍpfes that are aeeéssary for e correet r:nclerstand,ing

of'petrarr"chisn: : , ' : '

'j.. .'' :

, FirstÉ as Eh,rert and. Ulivi çhou, Petrarcha¡r iæitation .

, . is intend.ed. to surpass, not merely, to;-reproduee, its :

'nocl'e1s.Seeond.,asIrfarzotand.A1onsod.enonstrate,..
..Pelrqrelisn +" eF evgl-vingrnot a static mqd.en en-

rona¡rticism and, Baud-elairers. Third., as Bald.aeci
eîen the moçt'initative Petrareha¡r sehool) ..Fro]res,

: : Tincigueo" 
"q.y"', 

petraieiris¡ áeritt.ã tot * p"fírr"ular ]

rrithouÈ national- icientity the 3-anguage of ftalia¡r '

';...3':PoeIlTr

fettarehism is pred.ominantt_y Ìove poetr¡r, aricl. en'ood.ies a cLearlJr 
,

ttístÍaguíshable set of eonventio:ral- ¡roti.fs, ,themes r anð attitudes r At '

Ëtf 
"u"V 

hearË of petrarchism is the blsic conventÍon that the wS or ,

tþe belove<t is the personifìeation of:physical'a¡rcl spiritual beauty, She'
'l

is: lro,1shí¡rpett and adorect b¡r poet-loyers who s{ng her praise a¡rd. Ia¡agnt her
''elistanceand'heart1essness.IhebeIoyed'isarritlea-1is-ed'fig¡rqea¡rct

Peitrareh.rs iaura has the same attributes ancl attitud.es as,Ronsa^rclf s feLe'ne

æ. $eekherLiats lfJ¡rta.

.Forster, Icy Fire, pp.61-62.
34

Ibld., pp.6t-83.
35

Guss, op. cit. , pp,22-23.
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llhe Petrarchan conceit is perhaps the most read.ily recognizable

of all the'petrarchistie elements, 
"td. 

it is the conceit that'was Later

parod.ied. for the very same reason that it was initiaj-t-y initated. Pet-

rarchl s'metaphors a¡rd. rhetorieal d.eviees eoul-d. be easily initated in any

language and. beeause of their great' flexibil-ity could. be used. for serious

or satirieal purposes. Petrarchists, ín trying to outd.o their mod.e1s,

ta:ced their wits to be as imaginative as possible in their. eonceíts. The

obvio-us,resr:J.t vas that they exaggerated., anrd at times røere absolutely

outr-ageous. ff these hy¡rerbolie conceits ner:e not so serious, they r¡ould

be hilarious. Anc[ that is the very reason vhy they eou]-d be so easily

paroclíed.. The most comr¿on eonceits are the ones used. to d-escribe the in-

comparabtr-e beauty of the beloved.: eyes 3-ike stars, hair of go3-tl, pearly

teethrllíps of eoral, breasts like narble globes, and. cheeks of roses and

:

3-i1ies. fhe petrg¡chist was free, provid.ed he ::emainecl-!¡itl¡4 the con-'

ventio4, to deseribe his lady as he pleased., but examples l-ike t-hos

Iistecl vere,'obligatory. If the petrarehist exhausted nature of its

precious stones and flor,¡ers, he eoulct always turn to mybholory to bring

greater emphasis to the beloved.ts beauty. lvbrbholog'zing se:rretl a triple

I4¡rpose.: Ttre il.arty vas enhgneed. not onl-y by t,"" specific assoeiation but

byo the autborit¡¡ a¡rd. the respeet that the elassies comnar¡d.ed. Also it

afford.ed the petrarchist the opportunity to parade his learning. Even

though,hurnility is a petrarchistic conveation, pritle in oners fea.rning fs

ar¡'even older trad.ition.

Ánotber basie aspeet of petrarchism is the intrieate weaving of

balaneed- opposites. Antithetieal pairs abound., ancl. are used, in a range

ft'on the sinplest.to the exbremely sophisticated.. They appealed because

they werer rrot only pereeptible,by the senses, but neIl-suíted. to,the",.,
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pa^rad.oxieal situation of the lover who nust love, but wh.o cannot be l-oveci

in return- Exarrples of these pairs are: life - death, joy : sor?ow,

sweet - bitter, day - night, heat - co1d, inelud.ing its tlerivatives

burn - freeze, fJ-arce - ice, passion - tears, dry - moist. ftrese paírs

beeame so conmon a¡rcl und.erstand.able in the petrarchistic eontexb that a

poet coulct sinrply write, :'I .freeze and burnil or ttI am the J-í.ving deadrt ,

without any further clarifieation, Thus, there d.eveloped. Iteine Art Faeh-
36

spraehe der Liebesthemenrr

poet ancl his belovecl. that the petrarehists adopted and ad.apted, but the

sonnet forn itself. Petrarchts favourite form was the sonnet and. he w'rote

over three hrmtlred. to laura. The Petrarehan sonnet is so construeted

that it eonsists of fourteen Iínes divid.ed. into an oetave and sestet,

rrhich are subtlivided. by tvo'quatrains,,and. tvo tercets. TLre quatrains are

linked.,to each other by rhyrne, as a?e the tercets. The octave has only

tr¡o sets of nh¡mes, but the sestet is more flexibJ.e and. may have tvo or

three, Sehematieally the above couLd. be representeti as foIlol¡s: abba,

abba, cdc, dedl (ed.e, cder). Certain variations within this scheme çere

olso used, Petrarch d.itl not invent the sonnet, but he developed, it to the

poínt vhere it teeame'the most natural- vehicLe for the expression of, his :

thoughts. '*Wherever in the si:cEàenth: and seventeenth centuri;s rre find

son¡ets being written, they are'l,the'vehicle of petrarehism.tf Thus t

petrarchism and. the sonnet go hand. in hand.

, The¡e is no. 3.ack of historical infor¡ration on petrarchisn, and.

jþ-
Friedrich, og. c-it,, p.311+.

3TI Forster, ,Iel:, Eire' p.Tl+,., .
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naJnes, dates, amd. plaees are easily obtainable. This thesis, there:

fore, vill attempt not to repeat that vhieh has alread.y been well d.oeu-

mented.. It suffices to say that petrarchists began appearing all over

Europer at d.ifferent times, in a chain reactíon that was to bind. an¿ yet

at the sa¡ne ti.rne release the inaginatioris of poets ever¡nrhere. Gernany
:

lras one of the tast links of the chain and. received. its stimulus nrainly

fron Dutch anci French petrarchists.

Forster tells us that petrarchism only becomes suceessful when its
vehicle, the sonnet, has been mastered.:

fhis ea¡r be e1ear1¡ir see¡ in Germany, where Ïheobald. ,Hock
(Schönes Bl-u¡renfel<L, f6Of) used. a number of petrarehan
cffiding a suitable fo::¡n for them; the
effective influenee of petrarchis¡r in Germa¡¡ literature

'j had to vait for rfartín Qpitz to introduee the arexandrine
a¡rtt the sonnet in f6Zh.39

Ûpitzts Fueh Ton, d.er der+tsehqn Poetere,r¡ (f6Zl+) ças the nost ínfluential

vo¡k, of its time for German poets. It contained. recipes for the naking

of poetry, an¿l beeame the supreme authority on questions of form and con-

tgnt. NeT+d qualifies Opitzts place in the history of German literature

by saying:

DasAnsehen,we1ches0pit.zbeiZeitgenossenund.Nach-
r¡elt genoß, hat d.azu verführt, seinem.Einfluß ma.nches
zuzusehreiben, wofür er nieht verantwortlich ist. !Íir
stellen ihn in tlen !{ittelpunkt einer Generation meist
'schlrã.e?rerer Talente, d.ie npqh 161+0 kaum mehr Be-
cleútenctes geleistet haben.4o '

in t6Zhr:as I'Ieckherlinrs first sonnet tlSonnet. Die spiegelmacher an d.as

E
graphy pp.f88-r9O.- - -ã9.

rbid., pp.35-36.
lroT - --

Newald., op. eit., p.15?.
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Fravenzin¡rer.tt (3) appeared in 1616 in his earliest publieation Triruif.

In the sane yeai T'treckherlin r¿'rote the Engl'sh version of (3) an¿ in 1619

be introdueeil his A.Panegvrieke ç"ith a sonnet "To the most noble and.

![orthily honoured Lorcl, fhe Lord. Hays, Vicor¡nt of Doncaster &e.rt (Fiseher

rrr, p-l+)- rsonnet. Gemaehet in dem Jahr. ].6]9." (11+5), as the title
indieates' lras also ¡rritten in 1619. In t6zl+ ïIeekherlin l¡rote two sonnets,

one in English a¡riL the other in Frenchr on the death of Elizabeth Trun-

tr¡tt (porster rfced.ichtzyklustr, pp.l3-11+). six sonnets, especial-ly when

only two are ,in German and, of those only oner, (3), vas publisheti prior to
t6Z\, cannot uake Ìleckherlin the aetual- introd.ueer of the sonnet .in ,

Gema.ny, but they d.o shor¡ that ÌtreekberlÍn had. nastered. the sonnet forn

ar¡d was ab1e to produee sonnets in three languages vithout the aid. of

Opítz?s Buch. Ttrere is also the question of Ifeekherlinrs lost love sonnets
l+r

whÍch, in a-{ probabilitl, were ir-ritten prior to :;62)+. 0n the basis of

the fact that r¡IeeÞJrerlints published. love sonnets are petrarehistic, it

is guite feasible that these fost sonnets vere also petrarchistie a^nd. nay

velt be the very sarne soûnets.as those priblíshed. in f6hf . ÌÍe knov that

Ileekherlin had. written these sonnets early in, his eareer,

us this in;the preface to the t6h1 eaition:

i .:: :: .:

because he tells

' tÍeber Leser,
,Wêitr ¡eben-and.ern meinen,.güttern, r¡elehe durch d.en

ui¡ilenschtichen ltrieg in meines bruclern Ludvigs seeligen
hãndl.en (zu Stutgart-und. Bloehingen) ¡oit aLlem dem seinigen,ja ínze selbsten, und. unseïq Vaiterland. zu grund gegangãnr-
aueh meine hintterlassene sehrifft,en verlohren: . . I -
DeÊel rch jr¡ne bekànt g*r""u;; ãi. ri"""; ;;i; á"Á i"i,
sehon'vor clrêyssig' jahren unse?er Sprach reichthumb unnd.

41
Forster, I.treckher1in, p.h? and. Ernest Tonnel_at, ltDeux Irritateurs

Allemands d.elF-ons-a::a:- ffi t¡ãcËherlin et I'fartin opi.tztr, neme ae
LitteJalure conpa,Ìee rv, 1921+ , p.|¿59 estimate that.the iost roye-sonnets
rere written, in 16L0. '



L5

- ^^'" r.rt-:j:irü!.7

::.:-:-.:

zierlicbkeit clen Frembden in meinen Ged.iehten fiir
augen geleget: Deren d.ie zvey Büchlein meiner Oden
r¡ncl Gesãnge vor langem dr:¡ch tlen Druck zu Stutgart
a¡r das liecht: d.ie übrige aber (darunder mich alIein
meine in vielen Sonneten uncl and.ern Gesã,ngen und.
Stãnden beschriebene Buhl-schafft (l,tyrta genant) schier
noch betriebet und verl-iebet) in d.es eÌlenden
Teutsehland.s fewer und. aschen gerahten; und. also als
meiner jr:ngen thorheit funken zu nichts vorclen. fn-
rnassen d.an gewiß d.aß

Gleiehl¡ie: llir menschen dahin sterben.
ÀÌso auch unsre Ïüerck verderben.42

It now seems ap¡lropriate to ¡aove from a d.iscussion of petrarchism

in general to an examination of l.IeckherLints eycle in particular. Praise

of the beloved. is the essenee of petrarehisn, a¡rcl the iruned.iate mark of a

t. I^Ieckherlin d.eseribespetrarehíst Ís his use of the Petrarehan concei

tbe inconrparable beauty of his bef.oved. in much the sa¡ae way as a,ny other

pet::archist. ÏIeckherlints lady has eyes like stars: (zO8), (2il), (213);

'hair of go:-d.r (zog), (zro) , (z:'ù , (z:rg), (Sr9); pearly teeth: (zog);

lips of coral or ruby: (eog), (211) ¡ breasts likê narbl-e: (Zff ) , or as

rhite as snor¡: (ZtZr, (2].T); cheeks of roses a¡rcl ].ilies: (215); and ha¡rd.s

]assrooothasa1abaster:(zrr),orivory-:Qzo).Beeausepraiseofthe

beloved is at the heart of petrarehismr.the above typieal comparisons.are

,*an atteapt by the poet to describe the incl.eseribable beauty of his lacty.

The i4ageg are often eonerete objécts in nature that are felt to be clesirable

anci beautiful, such as stars, preeious stones, æê flovers. trtre above

i,uages,.vere virtuaJ-J-y obligatory for the petrarchist ,ancl it vas onJ.y in the

ray that he useð,thetn that he coulcl shov any origi.nality. Original-ity for

,+Z
.'1.



the petrarchist mea¡at that he nust try to express better l¡hat had aIrèady

been said. before. Tltus, UeckherLin takes the basie simile of the eyes

like stars and. rneorporates it in an erbend.ed. marine metaphor. The ladyts

eyes rrowbecome not only stars but a marinerts guid.ing lightr tn. poetts

comfort, a&d tovets splend.our:

EeÍn Schiff¡ea¡ hat ienahls in einer sehr¡artzen nacht
Ein haib so klares liecht octer geltirn erblicket

hell seínd die ausstern, mein trosr *u *?ãåeïälllir_s

In ÜSie Íst SÈeinin.rr the eyes are both stars a¡rcl sparkling sapphires:

n(tnd, ihre zween augstern seincl. fi¡nckend.e saphirrtr (21L, 9). In nVon ihren

überschönen Augenin (213), a r.rhoJ.e sonnet ad.d.ressecl to the'eye.s, which in-
t+h

cídlentarrr, has been excelJ-ently interpretecl hy lfar:mann, the starts,

physical properties of light a¡ld. heat are used by Weckherlin to spare the

chaste anô to chasti.se the prouci:

O liebl-iehes gestirnr stern, deren lieeht und hitz
Karx, züehtígeicl d.en átotr, á"r züehtigen verschonen:

(ers' 3-l+) .

Ehe previous tvo lines show I,Ieekherlints atLept use of figures of

speech. The first f,igure is'that of apostrophe: tt0 liebliehes gestiï:rtt,

whicb is' at the sane tÍ^ne, alt exanple of s¡meed.oehe as the sù"rs refer

to the e¡¡es which are substituted for the belovetL, Both rgestirnrr and
'nsternt have the sa¡ne meaning a¡ril are d.erivecl from the sa¡re root, trhis

type of repetition is knor¡n as polyptoton, a¡rd.'in this instqnee serrres to

errr¡rhasize, the b¿sie metaBhor,of the eyes as stars. The r¡ôrcts ltzüchtigenctn

tl3

- & quotations, unless olherwise noted., are talcen fron the 161+8
ed.ition ofl rnleekherl"inrs works.

l+\,
Sauma¡rn, op. cit., pp.103-I09.
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a¡rtl ñzüchtígenß are a] so exa¡rFles of polyptoton and in this case are re-

lated. to the Inrn as the word.s appear the same but are ctifferent in nea.ning.

Antithesis is el:lso present in nzüchtigendtr a¡rd "versehonenfr, which 
"rr"to""

an a¡rtitheticaJ- pair ttd.en stolztt and- trd.er züehtigen'r. fhere is arso

al].iteratÍon:, rlieblichestr, ttieehtrr, Itstol-zrri tþstirnn, ttzüehtigenclft,

tzü.ehtigenttS ñf,-i.eblieheJ, trgegtirntt, tþternrr, ttstolzrt etc.i and. assonanee3

. i].ieblichesn, *ï.eehttti ttliebliehesn 
o ngestirntt, Ithitztt, rrzüchtígeniltr,

trzüchtigenn; *StgrnE, nggstirnfr, ttd.erentt, nzüehtiggnd.tt, tlzüchtigenfr ete.

Final1y hrecklrerlin ''rrtrlloys 
nthe criss-erosstt or chiasmus vhieh can make an

a¡rtithesis even more stril<Íng. ftrus, ttliecht'l refers to ttversehonenrt-and.

rEitztl to nzüekrbigenclrt. ïn tr,¡o lines of fifbeen words'tfeckherlin uses nine

figures of speech! fhis is a remarkable achievement in the effective use

of languager, fo:r it is both eloquent arrd. coneise

l[tre, X.adl¡its qyes ha¡¡e. alway,s fascinatecl the petrarchist aacl Ï{eck-

herlin fr:r'bhe¡r eomrlares them to t'd.ie sonn" (2061 3) ana d.escribes them as

nsüsse waydl (2ogr 12), nschöntt (2r0, 13), 'füberschöntr (413, tit].e), trbraunêr

trlarheitt* (213,8), ancL rttrIicht nrrr pfeil und. pLitz, sond.ern wie grosse

stückn (218, xc).

ty¡rical in thís respect. The purest gold from the fablect East paLes be-

fore l,ft¡rtals eurly locks:

Das' gotrd. iles !.loren1a¡¡d.s, ¡nie pur es ,aueh ka¡r sein ,
'IfuA íhes bamsea haars köstliehen sehinrnerg_y:i"lu1:

. j (2o9, ve\
rVenedüg gegen seiner Liebsten,verglicheÌl.n, the spLenclours and. treasures

'

:

Veniee ¿rs aefhr'ng compared. to the belovedrs hair:

- Dan ças ,seincl ttoch clie Brent, Galleen, lfarxenpLatzr,- Die s,tatliche paIIãst, d.er sóhatz so úeit ve:rnehret,
Gegert cler haaren stro¡¡. von purem gold. bewellut, . :

Qto ' 5'7)

i jr :. ::1,;:i ,i

IN
''

of
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lleckherlin mueb. prefers his latlyts ttkrausen gold.n to be free.and. fJ-ov.ing

rather tha¡r bound a+d braid.ed., beeause the freer her hair the more he, is

attractecL, entrapped, and robbed. of his freedom: nre freyher ihre haar,

:h entfreyen." (ef|, fl+). "schöne Haar.rt, as tne title].e l]leh.r S1e 7|rr( ne Haar.", as th

suggests, is a complete sonnet ad.d.ressed. to his beloved.ts ngold.fluß blaieh

r¡ntl reich, GolLstriemen vahr und. kJ-aÍrr (2l.:9t 5) a¡ra her unbor¡nd. hair

entices hin into danger:

'oder:tiebrietstes8arn,d'erSchönstenschönstehaar"
Befiact.ich d.oeh alßbal-d, daß ih" mein hertz betrieget,

, Unc[ claß ie fre¡rer ihr, ie grõsser mein gefahr
(2L9¡ I--l+) '

After the eyes a¡rtl hair, the J-ips rvere probably the most appreeiatecl.

by the petrarehists. The eyes are mentioned in thirteen sonnetsl (ZO6¡,

(2oB), (ao9), (ero¡, (zn¡, (213), (erl+), (z16), (zr8¡, (zzz7, e23r, (3r7_¡,

(lr9¡. Hair appea.rs in eight sonnets¡ (zo8), (209), (zro), (ztt), (2rT),

(2!9,.,(223l'Í319),Ðd'the.1ipsarrcLmoutharereferred'toine1evep

son4etsr (zor), (eo8¡, (eo9,ì, (2ro), (2rr), (erk¡, (zt6), (zz:), (ar3), ,

(sra), (:r9).

In nsie ist gantz Lieblieh uncl Löblieh.rr, the J-ips are eompareil'to

eoral ancL rubies, whieh are recl antl preeious, but inani¡ate. OnJ-y the

rose rit¡" its ttelicate texbure and. magnifieent eolor:r ea¡n do justice to'

!,fi¡rtats lips'. fier teeth are uore beautifi¡l tha¡l the most perfeet pearl

a¡ltl enrieh her speeeh a¡ct smile:

D-er'robteste Coral, tles schõnsten Rubins sehein
fst ibres'Rosenrir.¡nás- reichtr¡mb nicht'' zuvergÌeichen :

Und. Eeiae perl-ein seind so weissz, so gleich, so rein,
Â,Is ctie, d.ie ihres nuncls red. wrnd. gesehmö]J. bereichen:

(a09, 3'6)

Veqieeis {1r$es' eor¡nsel-}ors, ancl couqüiersl parading in theil most mag-

¡ifícent. finery, are nothing comparecl to the be]-ovetlts lips and cheêks:

ji:l

i iri'
l::l -:

il iÌ'r -r: :

!:l: :.:.--r
ii:.r:J¡rìi'ì!t
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I{as ist cles llertzogs, Rahts, der Curtisanen prangen
In purpur, seharlaeh, gold., in bestem saal unnd. mahl,
VergJ-ichen nrit dem sehmuek der lippen unti d.er wangen:

(elo, 9-rr)

lhe lips are fi:rther d.escribed. as frschöntr (efl+r 9) and. ttrottt (e08, B), a.nd.

Itne ladyrs breath as ttsüsse l-ufftrt (e08, 8).
!

t'Sie ist Steinin.tr contains an interesting catal-ogue of precious

stones that are used to d-escribe the ladyrs hair, neek, eyes, breasts,

handls, lips, æd heart:

Den bld,ichen Agstein glei.ch ist d.er strom ihrer háaren
Ihr runcie kehl und. hat'ß ist pur ats "Í"-är*;ãit;=**''Ein Marber ihre brust, d.as vãrtzlein ein Corallr
Den Af.abasterstein hãntl und. a-:xr offenbahren:

, Und. ihre zl¡een augstern seind. f\¡irekend.e Sapfrir,
Ein'lachend.er Rubin auff ihrem mund prachtieret,

, Von hartesten d.eem¿¡nt hat Sie ein hertz in ih:r.
, ,, (ztl, 5_tt)

In ttEine Sehöne Bettlerin.rr; ÌIeckherlinrs praise of the latty has

a subtle trrist, although, accorcling to Kastner, the sonnet is borrowed

:from C1aud,io.Anchillini (f5?l+-f6hO). A begganroman, because she is

beautiftrl, has no neecl to beg as she errbod.ies the greatest of petrar-

chistie riches:

.trIs von mir eine Fraw, von Gottes reieher hand. '

Mit grösserer Schönheit d.an haab r:ncl gut verehret,
Mit iliegena-schõnem lngar, uncl lumpecñtur gevanci
Uab Got in ihrer noht ein stücklein gelts begehret:

þpfand. nit a¡rd.ern ichr'claß ihrer augen brand.
ViL nehr tla¡r ihre bit eit lieb das hãrtz versehret,
Unct ibr hauptr âuB r¡nd. treib sietr (i¡rem armen stand

:.Zu'nia.")"i"é"]"ãr'àt"""""nái"ii.òr.'"l"r'""''o"u"ét..
Darturb, O Reiche Fraw, sprach seufzend. ich zu ihr,

Iind dlessen Reichtumb nich arn nacñet gegen ctir?

E
Kastner, op. cip.. r pp.3TL-372.

ett:.tl+l.l
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Da¡r ¡¡ed.er Rubin ibm noch perlein fehlen,
uncl clas Golcl deines haupts ¡rill daß selbs (¡ettter) wir
Ûns d.einer freincilichkeit und. lieb nil-treich befehlen.

(sr9, 1-1h)

lhe beggarwonan, usually a¡r ugly and. grotesque figure, is used. here to

eq¡rhasize the idea of beauty. ItDie Sehnsucht nach Schönheit ist in Baroek

so groß, d.aß d.as Eã,ßliche und Groteske, so eingehend es geJ-egentlieh auch
.:

gestaltet ist, nie r¡m seiner Selbst wilIen dla ist, sonclern stets d.as Schöne
t+6

tmterstreicht. tt

herlin d.eseribes the ind.ivictual beauties of his beloveil ín very much the

sa$e $ay as arry other petrarchist. fhe melaphors are.general, impersonal,

ancl raticnal, but nonetheless seriously ancl sineerely mea^nt. Most Weck-

herlin scholars have alread.y poínted. out that Trleckherli.nts main sti¡aulus

ea¡ne from Ronsard anci the Pfêiad.e. Ehis I a¡r in no position to ciispute,

but I'Ieekherlin vas nultilingual and. wrote in Ge:man, Frenchr.tatinr antl

English. 'Forster, vho is a¡r authority on Weckhertin, clai¡ls that WeckherLin

ças a].so familíar r¡ith the ÏtaLian poets: ttDaß er fi¡eckher mit cter

italienisehen Literatur vertraut var, zeigen nieht nur seine Zitate aus
:

'Gr¡eniini, Ariost üs¡r¡ itl !, sondçrn auch versehiedene Anlehirungel arr, .

4r
Petrarea ín O I.tl Kastner al.so notes that trlfeekherlin was apparently, r-.T Ug :

rel1:ecquainted. rrith ftalia¡ literaturefr ancl conelucles that Weekhgrlinrs

Attejtheid. Beehna¡rn, Motive und. Formen der tleutsehen i.k d.es 1T.
s wrd,ihre Ents :in d.er sischen k seit,Ron-

sard..
Bd.. :5,

trae zur eiehend.en Literatrû hiehte Hermaea N.F.
r P.5O.

riy/

ffitingen: ,Ma+ Niemeyer Verlag,

Forstern lleekhglin, p.3h. For-sterts' i'talies refer to Físcherrs
abbreviations for the various l,treckherlin ed.itions.

t+B

, tlastnerr oÞ. eit., p.369.
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ind.ebtedness to the îtali""" 
i;

vhich has already been noted..

probably more consid.erable than that

l,{y contention is sr'mFly that, if one

petrarchÍst Í¡ritated another n ¡nd if Weekherl-in l¡as abl-e to read. five

languageg, then it is quite coneeivable that ÏIeclcherlinrs petrarehisn is

rooted ín no one partieul-ar source. It, therefore, seems rather fruitless

to seek for e. line here, a thought there, and. a paraphrase somewtrere else.

}Iecklrertinlsthoughtsonbeauty.1i"so.uare1y'withinthepetrarchistic

tradition, bd the:e is an aspeet of his. style that is particirlarly,

characteristie of hi¡o.

' Wêekherlinrs eonceits are con'structecl in sueh a way that he shovs

a d.efínite preference for the type of eomparison that intensifies through

negation. Ga,itanides has alrearly pointed this ogtr ".' . ,l diu Steigerung

<h¡rcb lÍegation ist für lleckherJin .von hõchster stilistischer Bedeutsq¡r-

keit;.noch stãrker als im ctirekten Superlativ verwirklicht sieh in ihr d.ie
5o

ebsolute GüItig;keit .einer Aussage.tl fhis, of eourse, is not unique to

lfeckherlÍn br¡t is en important'aspeet of his style. Ey¡rerbole is probably

the nost eommo¡r figure of speech used by the petrarchists. fhis is und.er-

stand,able, as the only '!'ray one can attempt to descrite the incleseribable

bequ!¡¡,of onets lad¡¡ or to exp¡ess the insetiable clesire of the lover is

to resort to .=oru form of.eraggerati,on. *Síe íst ctj.e gröseste Reicbturnb.n

(eOS) is an exeeJ.l-ent exarrple of, lleekher1ints use of negatives for tlte pur-

T
r,bigf , e.3ll2

5,o

i_ìì:1tat::rra : .i

Hens Gaita¡rid.es, Georg Rud.o1f Weckherlin¡ Versueh einer
physiogtonisehen Stilanalyse, Diss. Míinehen, 1936, p.119,



22
,L

pose.of intensification. Seven linlced. marine metaphors are used. to des-

eribe the loverts desire and. faithfuLness, 
""ra 

the belovetits beauty:

Das prãehtigste l(riegssehiff o tlen ie d.as Meer,war kund,
Eat keirq¿! mast so hoeh, a].s hoch ist ¡rein begehren;
Eg¿&ã&_er halb so starck und. beissend. in aen grund,
Fneine lieb und. trev, d.ie unauffhör1ich wehrãn,

So knüpfet aueh kein sayl noch leyn ein solehen bund.,
AJ-s clie zart krause haar, d.ie meinen gaist besehweren;
Sein wiqd bließ iemahJ- auff die'seegel stolz und rund
A].s mich d.ie süsse }üfft d.es rothen munds bethõren.

'KeinSchiffnanhat.ienah1sineinerschwþ,rtzen'naeht

. .Ein Kleiaoth so vJF*ehrt zu urls von Ost gebraeht,
AIs clises llleinoth ist clas a1le rrelt erquieket.

(aoA; 1-11+) (ítatics nine)

SuperJ-atives, in themselves, cannot tlo sufficient justice to the beauty of

the beloved., ancl in nsíe ist gantz tieblieh'r:nct Löb1ieh.tt (209) she is

elevatedl to a¡r absolute beeause nothing ca^n eompare with her beauty:

Der rohteste Cora1, des schönsten Rubins schein
Ist Íhres Rosenmr.tnd.s reiehtumb nicht zuverg}eiehen:

Ilncl keine perlein seinil so weissz, so gleieh, so rein,
.crs ã-ie, aie iirres munds recl unnd.-g"""trõtl úereieireni
So ka¡ aueh clie l{atrrr r:nd. Kunst kein helfenbein,
Das so za¡t, glat und. weissz, viffir leib, treráug streichen.

¡,¡p¡hological association is ofben usetl ia petrarchisn to enla¡ce

the beloveclfs beauty. Petrárehists, after exhausting natural pheBomena,

turaed:to tþe supernatr:ral to bring ,greater enpbasis to their praise of

the laily; T[eek]rerl-in, surprisingly, d.oes not exploit nybhoJ-ory for thisl

jt
Beekmann, op,,cití., p.llO taLlcs about ltMétaphernkettetr, and

mentionsthatnopitzffikhãr1inpf1egend.iesenTy¡l.nieht:,erstind'er
Mitte cles Jalrhunderbs (Schir¡rer) komnt er wieder zur Geltr¡ng.tt (p.111,
4.1f5)-. Sonngt (208) negates this eomnent as fa.r as Weckherlin is con-
cerned..
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purpose in his ].ove sonnets. It is not that ïieckherl-in is unfamiLiar with

the classies, for poem (SZO¡, lihich is at the end- of the cyel-e antl also

falls und.er the head.ing of Buhlereyen Od.er I,ieb-Gediehte, contains th8

lines entitled tced.ichte Von dem Urbheil, So der Troanisehe Jtingt-ing,

Paris, lltit d.enr ApfeJ. gegeben.tt fhe sonnet eycle contains no classieal

allegories, although ÏIeckherlin d.oes address his belo¡¡ecl as tcöttintt in

two sonnets, (eo6) ana (zr2), and refers to ttAmorrt, (eo8), (2]l), (zt5),

(ere¡, anil (Sr8¡, i¡i his rore as cupic[.. tcötti,nti an¿ ttAnórn are the only

rylhological assoeiations that l{eekherl-in uses.

Spiritgâl Be-auty

The petrarchi.strs lady was not only physically beautifuL but also

spiritr:ally beautiful. Eer physical bod¡¡ reflected her spiritual r¿orth

ancl. her inner a¡ld. outer beauty Ì¡ere in perfect ha:mony. Flening enphasizes

nzrreht gnd. Zierri and- T{eclçherlin stresses .rtÎugenct und. schõnheitlr.:.

Ein m¡ncterreiches werck, cla liebLichkeit mit ehr,
Da tugent ¡rit schönheit, in einem leib verrähl-et-

(2o6, 9_1o)

Weckherl-ints belovecl. is the ve¡y proof of the existeiree of love, virtue,
'

and, beauty: ñDer tugent süsse krafft, d.er tieb untl Sehönheit probñ (2O7,

9). !fi¡rta is the sum total of beauty end. the ¡ieasure of noble quâlities:
nÐer Schönheit gantze sum, d.er ltrgenten Richtsehnur" (2Og,. 13). In ItVened.íg

gegen seiner tiebsteu verglichen." (zro), the great treasqres of venice

pale before the even greater treasures of ttsehönhei.t uncl. $rgencltr. The eon-

crete a¡d. the naterial are eelipsect by tbe abstract a¡rd spiritual:
'

Da¡ vas seind. doch d.ie Brent, Gal1een, Marxenp\alz,

Gegen der haaren::strom von prtrem goJ-tl bewehret,
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For weckherlin and. the petrarehists in general, then, the id.eaL. 1ad.y was

ex¡lected. to combine nsehönheit r¡nd. lugend.rf in perfect haruony. As Berent

aotes, ve eannot realIy define vhat ttlugenci." is, but nevertheless it is

an easily und.erstanciable concept:

' Die Forclerung nach Tugend.haftigkeit im Menschen beginnt
nicht erst nit d.er Renaissance. In ãhnLicher l,Ieise, wie

besitzt - l¡obei noeh ganz offen bleiben lnag¡ rnãffier
zu verstehen ist - , mrrcle seit d.em frühen Mittelalter
fïrge-ndhaftigkeit im llufenschen verherrli cht und. besond.ers

î\rgenclen lrie FIeiß, Frörnnr'gkeit, Keuschheit uslr. sind.
innere Eigensehaftán, ctie begriiffi"ft rel-ativ Leieht
bestimmt werd.en können und. d.ie sich bei a1len l4enschen,
ctie in Besitze soleher Tugencien sind, mit einer ge- .:
rrissen Universalität in gleicher l,Ieise nanifesti erer,..)'

Berent then goes on to say:

, Berücksichtigen wir, claß d.ie Tugend. in einem ãhnlichen
Verhã.ltnis 

"rr¡r 
Seelischen steht:r,rie d.ie Seirönheit zr:m

i' I6rper, r.¡eil beide der Abglanz oC.er ¡lusd.ruek d.es ab-
sotut úõcn"teo sincl, so eigibt sich mit zwingend.er IIot-
nend.igkeit, ctaß in einer nach'Perfektion strebênden
Zdít die weibliche i/onkomtenheit erst d.ann erreicht
ist, wenn das Seelische d.em Körperlichen entspricht, -^
lugenct und Schõnheit eine harmonisehe Einheit bilden.)J

The importance of nf\rgend,n ca¡r be seen in !{eckherlint s' ttVon cter P.ugent

u¡rtl nancherley rrrthumben d.er l"fenschen.rt vhich.is not a sonnet:

Die Tugent gibt rub:n, ad.eI, ehr,
lfer sie hat cter ist lrolgeboren,
Ob Er vo1 ved.er Fürst noeh Eerr,
i"ti""ã.";-;;; æ 

";"il;;.;;; 
l

Den über sein hertz Er regieret,
una über d.ie wert .".äåiïl;,

5e
Berent, op._ cit., p.J.IT.

53
Ibid., p.123.

-:r¿r!-¡.g+vr'J"i-_a
l..:: -¡.,

i':ir:::'::
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[he beloved., because she is the personification of perfection anct a

conposite of pbysieal and spiritual beauty, is also a reflectiån of the

clivine. I{eckherlin d.escribes her as ttd.er Götter sehatzr, (ZoT, 1), tfDes

hinmels köstlichkeitrt (20? , 2), and rtgötlich an g""t"tttt (ZU, ff). Being

an a4gel herself, only the angels are eble to sing her praise:

Bekiânnend., d.ass all-ein d.es süssen,Engetrs 1ob
Von eines EngeJ-s mund. ka¡r recht g."rrãguo verilen, -

(zaï, 12_13)

soto1J.ynorta].manbuttheirnm'ci::ta1Godsaresrrittenbyher:

Unt[ d,ise Göttin l¡irt nit eyfer und obacht
Der Gðtter, aIs d.ie zierd. d.es hinme3-s, schon ge-ehret.

(ao6' 7-6¡

It'hey too ere inspirect with' J-ove, l¡hieh in trfhr Lob ist unaußsprechlieh.tf

(20?) is e4rressed. as a reJ-igious fervour:

Dan schon ein ied.er Got begihrig nach ihr göhnet,
Oa¡rit in pr:rer lieb und freyfig-snsser,brunãt

'&:¡¡erdniter,"vonihr'',iaãi".,o,,ihngekrÖrle!.
(zo7, 6-8)

The Altitude of the Belove$.

' The attÍtncle of the beloved tor¡ards her Lover is one of ha^rd.-

hearteelness antt ttistanee. Tn nsie ist Steinin.ft (21I), lleekher1in eon-

pares inôíviclual aspeets of the J.aclyrs beauty to precious stones: .Amber,

s¡ygtaf ,'.,narbl-e, eoral, alabâsterr 'sapphire, ,ruby; and diÀr¡ond..

f.asü tercet, conpletel¡¡ fulfilling the title, he rernarks that it

ïn

is

the

quite

natt¡¡a1thatsheshou1d.beco1tlto.1oveand.tohin:'..'
' fst, es eín mrnder dan, claß Sie (sto]-tz) triuintieret,

.Anor'r und.-ist so- hart stehts gegen d.ir und. Mi",
I{en Sie clie Natur selbs gantz steinin geformieret?

(ett, 12-Ll+)

rn the follorring sonnet nrhr Eertz íst gerråren." (?re), he expr"""u" .'

sí¡d1ar i.d.ea. Ee should..have reaÌizecL that und.er a snow vhite breast there

fi:.t'".:rì'i'!-iï:,

:,;-,.+ì:;{ '. lii ,
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¡n¡st be a heart of ice:

Da¡, sol-t ich, als ich sah ewrer sehnee-weissen brust
Bezauberende bühJ., nicht (tfüeer) gedacht habeno
Daß uncier solehem sehnee ein hertz von eyß sein rnust?

(zrz, rz-tl+)

Eer attitud.e to the lover is one of ind.ifferenee. She d.oes not care how

much'he praises her, loves her, or suffers because of her: :

DaÁ auß ¡.md.a¡rckbarkeit, oder auß mißverstand., -

sÍe mein-' Iob, lieb unnd. 1ayd. a1s einen sehirniif verlachet ,Ist nir aicht ¡¡untierbar; Dieveil des hirmeJ.s hand
Sie al.so rav al-s sehön zu ¡reiner qual gemaehet

1_

If the lady were only indifferent, it wou1d. be hard. enough for the lan-

guishing lover but she rejects his advances eruelIy. ilIf there is some-

thípg 
1r 

the masoehist about the petrarchi;lie lover, .there is something of

the sacList in his pieture of hís beloved..rt- Thus, in nDer Schönen

rnmLerLiehe Kunst." (zrl+), \.treekherlints beloveô treats his praising,

Loving, and suffering as a joke: ftsie mein Iob, fieb unnd layti a1s einen

scbilrpf verlachet" (Zfl+, Z). Even though she tl.oes not return his Iove,

she schemes to keep his interest ffunct nel¡e list erd.Íehtetn (2f8, 6). She

has also been knom to be a.torturer: to hand., die dg zuvor mein hertz

mit taussent straiehen/ Gefoltert, . . . t (Zzor ll. The belovedrs d.is-

tence, hard.-heartetlness, and Í:nnunity to J.ove, even:when,the arrons are

shot by Cupicl himself , are r¿ell d.emonstratetl in the opening quatrain of
osie ist Steinin.tr:

l:r.. -i:.:

I{as,kan un-s, iA:nor, doeh vor ihrem .stoltz ber,rahren?
Umbsunst seind. cleine pfeil r, lrqbsunst ist nein Ugfall ¡
Ie mehr feh unsre seha¡d. nit ihren J.ob erschal1,
Ie veniger Sie Tieh ve:sei.net zu entfahren.

(arr, 1-h)

, 8grster, Iey Fire., p:15.



The Attitude of the Lover

' Ehe l-overts attitud.e is one of ad.oration, eonstancy, antl even,
I

clelight in the pain of his suffering: rfso 1eyd. ich tlise lieb, uncl lieb
¡I

i das J-ayct r:mbsunst.n (Z16r-1I). It is as if he vere ad.dicted. to love. In
nlhr Eertz ist gefroren." (ZtZ), the lover knows that there is no hope of

his love ever being returned and. yet his belovecl ttGöttinr! is the only one

rlho ean gtinulate or revive him. Ee realizes that his unholy *orsfrip of

paganistie a4ct that his pleas, offeríngs ¡ : êrd praise a,re all to no

ilization that his love is irrational- antl that he has only

himself, to bla^ne is littfe comfort:

Gleich çie ein armer menseh, auß irrd.isehem verstand.,
Ve:meinet, horchend. zu d.es Ábergl-aubens lehren,

t Ein schõn-genahltes bi3-d., a1s seines gaists hay1and.,
.bittern, opfern, lob r¡ncl ander¡r d.ienst zu ehren:

Also, und mehr fehJ-: fch (witzi-oß) durch nein begehren, .

llan ich für euch erhõb mein hertz, gesieht r:nd. hand.,
lÍa¡r ich rnieh d.arff ab euch bekl.agen unnd. beschl¡eren,
Da schuJ.d.ig tioeh alJ-ein nein aigner unverstand..

Ja. Göttin, deren gaad mieh kont alLein erlaben,
Etreh kJ-ag ich a¡r unbsunst, r:rnbsunst hoff ich den 3-ust,
Daß er¡er }Lerbz nit lieb v'erd meine Lieb begaben. :

(ztz, r-rr)
Petrarchists, in spite of a1.f their conplai.ning and. Iánenting,

always stress their d.evotion:

Uacl d,aß nach dem verlust, ohn alles gegenpfancl,
Ton seiner hofnüng traum mein,'gaist noeh nicht aufwachet,
Ist nir kein vr¡r¡d.er aueh: Da¡r meines gaísts bestand
Verliebet sich in dem¡ vas sein laitl. verursachet"

(zrh' 5-8)
:

In rsie ist clië gröseste Reichtunb.tr (208), sleekherlin cornpares his love

¡ntl clevotion to a shiprs nnehor:

2',1

::: ::l

Kein .A¡cker halb so starck r¡ncl beissend in Aen g4r4a.,
Àls ::neine l-iebl::rd.,treù; clie une,uffhörLich:vehren;

(2oB' 3;l+)
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tschöne Eãnd.e.r (22O) emphaiical-ly reaffi:ms the l-overts devotion bi using

the technique of tEäuflurgtt, vhich in this insta¡ce is not on1y a colLection

but a sumation of all that has been stressed in the oetave:

So schlñr ieh d.ír, O hand, ieh schvðr bey d.isen sehmatz,
Du sa¡fftes helfenbein solt fiirhin stehts rnein schatz,

- Und neines lebens hand, bancl, brand, pfa"nd., volsta¡rd bleiben.
(zzo,12-1U)

Once Cupid.rs arroÌr has entered. the loverts breast he is forever faithful:
UbA dtu bíst stehts fü.r nir, sydher der l-ieb gewalt
Di.ch rein mit Amors pfeil in nein hertz algerissen.

(3rB' 3-h)

ancl remains faithft¡il- for betteror for a'orse: wieh bín tlein lebend.ig r:ncl

to¿n (3t?, LZl: rn ttAbr¡esenheit getrõstet." (Sr8¡, the lover, separated

from his belosecl, tries to find. solace by looking at an imege of her. The

more he thinks about her, the more he realizes that there is no one else

nor anXÉhing else ia the vhoLe world. for him:

I{u ttises Controfeht betraeht ich gantz geflissen 5

Ie¡dehr,ich es betracht, ie hõher ich clich halt,
.Iêmehr ieh lieb, ehr, küß deín Götliche gestalt, '

, fu sie auch nimnermehr gnug lieben, ehren, küssen.

Doch 'neil- schl¡er-ruühtig ich zu d.iser schr,¡eren: zeit , ,

Da stehe kriegs gefahr all weyse köpf stehts übet,
So meinen sie und clu mein Hirn fih]. äueh den streii.

Ibr. fehlet aber ¡reit. Da¡r nich (nit dir verliebet)
Går niebts in d.iser rrelt, d.an rrie uns cler 1ieb beut
Zugleieh erfrev¡en mög, 

"úfirraun 
nur betrüb.l' 

,_rU,-'

Ia petrgrchism the poet and. the lover are one a¡rd. the sa¡ne. ,[he role of

tbe poet-Io1er is to sing the praise ar¡d lane¡rt the clistanee of ,his J.acly.

As a poet r. he allrays feels inaclequate because he eannot d,o justice to her

beauty- In nThrer Schönheit r¡und.erliche llürckung.n (206), .the beloved not

only inspires lareekherlin but confound.s hi¡l at the sa¡ne time:

ilì1,¡:l;ii
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Daß Er gestehen muß, d.aß ¡rein gesang weit fehlet )
In dem (bestutzet) icfr ihr 1ot nieht gnug verrcehr,
I{eil- rnich ihr' aug zugleich besehlet und. entsehl-et.

(206,12-rh)

Iú the opening sonnet to the eyele, Ì'Ieekherl-in pJ-eads r¡ith his beloved,

¡'vhon he eal l s rrgrelrliche Schõnheit", r'grer¿liehtt because of her attitud.e
I
I

toward.s him, to gra^nt that his song be enlivenecl. This is a variation of

the the¡Te that, througb suffering, the poet sings sweeter 2

Ver1eyhetd'asd.urehEuch,wei1.jattr'rchEuchmeinhertz
' Getõcltet, mein Gesang hingegen werd belebet !(2o5, l-2-11+)

She has causecl him a loverts tleath but, on the other hand, can inspire hin

as a poet.'This is much the sa¡Te,as ttbesehlet und. entsehLetrt of (ZO6)

In ftlhr I,ob ist unaußsprech1ich." (eOT)r lleckherlin aitnits that only angels

can sing the.praises of his beJ-oved. angel:

Bekennentl, daß al-l-ein d.es süssen Engels J-ob

fhis self-conseiousness in onets ability as a poet is, onee again, typieali-y

: petrarchistic. The lover, in hr:mbling hinself , ad.d.s to the beauty and. l

power of the beloved.¡ n. . . ctas hõehste lob eines lleibes liegt in d.er
,5

tiefsten Erniedrigung alles Umgebend.en.tt l{eckherlints. allegetl fears

about his creativíty appear only in the first three sonnets of the cyele :

(205), (2CI6), anrcl (zof ). Inrthe other nineteen: sonnets, tr{eckherlin proves

that he is more than eapable of singing her praises. He hinsetf says in
tsie ist gentz:Lieb1ich und. Löblieh.rt: tfl,¡ie ka¡r ich imer clan, Sie

Iiebend-, lobencl, feh].en?tt, (209, fh). Myrta is nDer holdseeligkej.t quelllt

(aog' 11) and, thereforer he eannot rrern tul love a¡rcl praise her.

.E l

S¡ritz,,,9grsÉ!.. , p.I76. .
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fhe Su$erinq of the Lov.er
.

The suffering of the Lov-er, in petr"r"nr"*, usuall¡¡ occupies the

sorne prominent position as does praise of the beLoved.. Brrt.trfeckherlin is

at¡rpieal i¡ this respect as he on1y has three sonnets in which the clominant :.

theme is that of suffering: tfVorred.e an Seíne tiebste.tt (eo5), rrUnend.-

liehe Liebs Pein." (Z16), anil tfDi-e Lieb ist Leben und. Tocl.tt (3f7¡.

Berent is correct in saying that ÌIeckherlin cioes not stress the

nqgatiye sicle of love:

I{eekherlin besaß eine positivere Einstell-ung zur Liebe
u¡rcl Frau, d.ie sich dr¡::ch d.en generel]- frohen, l-eícht
scberzhaften Charakter seiner Liebesd.ichtung zu er-
ken¡ren gibt. lileckherlin heiratete jung, liebte seine
Frau æit einer Innigkeit, d.ie erwid.ert nrrd.e, unit hatte
sonit weÊig Grund., d.Íe negative Seíte d.er Liebe hervor-
zuheben.)o

Btrt I a¡r not sure ve can say that the reason for this is'tleckherLints

haPpy, nqrriage. Certainly Forster tells us thato .rrWeckherlins Familien-
,7' :

leben r¡ar heÍter r¡ncl g1ückLiehtt, but Weeklerlin ,reqole love sonnets, not

en autobiography. Ttre first sonnet in the eyqle, b¡r. itg very positionr.

is'irnportant a¡rd tleckherlin mrrst have thought of it as prog::anrmatic,

for he calls it a rVorred.e". In the 161+8 eclition, (2o5) is reproclucecl

rrithout, any changes other then the ttropping of ttund. bitt'? fron th-e

.- ,igÍnal, t'itle vhich rras "Vo:rreae -und. bitt an Seine tieÉste:t! If Weck-

herliu.vanted.to stress the negative'siôe of love in þis cyeile, then he has

not been suceessful, numerieally speaking, as the najorit¡r of the sonnets

are in praise of the belovetl. The reason that lleckherl-in hâs more 'Lobt'

56
Berent, op. cit., p.168.

57
Eo:iste¡, .Ìfeqkh*, F?tù+t:,,p. 72.
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tban"trleid-tr souu.-ets rnay be'reJ-ated. to the attitutle of the poets of the

P].êiacl.e who¡n he initated:
':

The poets of the PJ-'eiacle use all the petrarchistie re-
sources in praise of the lacly, but the errphasis is
ttifferent; they d.o not v"ish to languish, but aspire to

,,..;.:r'.,;,,:,,,;-:ís 'used: as a pouerftrl a::gument. Many of Rop¡ard.t s ;:,::::1:'.::,',

poems inply loverrs in happy eompanionship./"

fch ciieht, feh sag, Ieh sing: Ach nein, Ich seuftz, schrey, kIag,
: Die lieb, clas layd., danit mein junges hertz gestritten,

Verlierend. a1len trost r¡nd. hofnr:ng rait den tãg,
Venn¡ndet du¡ch r:ncl, durch encLlich d.en tod. erlitten.

, 'Kein sold.at in cler schlacht r:nd grõsten niderlag
Ilar ienahls, al-s -ein hertr, ,"rÁ^"ket uncl. ".""ãhrritt"o;

: , Illocb meiner.feiad-íl,gnact erbeutten nogh erbitten.

IVach enerm aignen lust, tlea sehlen wid.erstrebet, :

Þkenaet tloch rrie groß ewer stoltz rr¡rd. mein schmertz !

Veq1eyhet-clas dr¡reh Er"rcú; veil já auqen gfrcúlñein úertz .r -

.i,,. ,t, ,',..

tìhê sonnet opens on-a light a¡rd jgyfuJ- note: tlch d.icht, fch,sag',feh

sÍrgF",¡1¡Xr afberi:-the c'Ieaily rnart'e¿ caçsr:ra, there is a¡ enphatic tlenial,''''
trAch nei¡tr, a.nc[ three heav¡¡ a¡cl nsacln stresses. T]rere is not only a half

iri
Liue.'.au,t,it.hegig.tnrtinüivrÍi1'¡a1-¡rorclantithesis..rhus,'d'ieht''qrrd'nseuftzi'n

rsagl ,a4cl tschreyn,:ttsíngt and. rklago are balaneed.:and opposed.. t,[tre first ,

half of the J.ine relates to nDie liebtr and, the seeond. half to ttclas J.ayd.rr,

F
: Forster,'Ic*;,,FÌFe,, p,hO.
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for nDie liebn is the object of the verbs ttd.ichttt, ,,s.g, ancl ttsingtt, 4ni[

nd.as layd,tt is the object of ttseuftzttr rtsehreyrt a,::d. ttklagtt. fhe first
quàtrain moves fron ttliebtt through rtlayd.tt to tttod.tt. rn the seeond. quat-

rain, the lover feels that his wound.s eannot even be compared. to those of

a solclier shattered. in battle:

Kein solttat in d.er sch'laeht r:ncl grösten nid.erlago
ll¿r iemahls, aIs nein hertz, zerhacket und. zersðúnitten;

(zoj, 5_6)

It is a petrarchistic comonplace to d.epict the lady as the beloved. enemy

'rho not'only, infliets lround.s but has-no mercy. Thus, Vieckherlin expand.s

his ¡rormëed. sold,ier image by saying that he cannot ask or er¡rect any mercy

frora his enemy

Ilncl. bittend. ,u¡nb quartier kont ieh ved.er vertrag,
' IToeh meiaer'feindin gnad. erbeutten noeh erbitten.

,,AOr, 
7_B)t

Even. though he'does not ex¡leet any merel¡f , he pJ-eads vith her to reeogäize

r¡hat she is and to see the pain that she is eausing hin:

O grevliche Schõnheit, d.ie mit ernst oder schertz,
I[aeh e'!Ìerm aignen lusË, d.en, sehlen vid.erstrebet,
Erl<ennet troch vie sroß ewer stolz untl *tîrãiÏi:lîi

Fiie ancl',rraÈer inager'1r us ecl as a¡rtithetiea'l paírs, is, ty¡lically

petrarchistic. Weekherlinrs rrUnendliche Liebs Pein.t' is a conplex sonnet

in,rhich the fires of passion are counterbalancetl by the tears of suffering.
l: -

fhel heat of the loverts passion caar-¡ot drv his tears ancl his tears cannot

douse passionfs flame. E¡ablens visually express this loverts state b{ *
a1embieimage:'thefireofrrnrequitecl1oved,iÈtiuStearsofsorrow

59
lvfario k:az, Stud.ies in Seventeenth{entury Imagery, Vo1. I,

Studieq cf the Varture titute ,']Ig3g) ,
pp.8t-83.

i: i.ì:ij:'a:
:.1: :'.'.
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.Eìs lpession nor::rishes his suffering and. his suffering nourishes his passion.

fhus he ís caught in lovers eircular trap a¡d. his suffering is tfr¡nendlichn.

. Ieh brenn ar¡ß J-ieb und. lu'st, doeh kan d.er brunst verdruß
Meines haupts feuchtigkeit r¡nd. thränen iicht verzöhren:
fcÌ¡ rrein auß l-ieb und. J-ayd., d.och kan mein zeherfluß
Meiner bnfst grossen bn:nst r:nd fla¡unen gar nicht wöÏlren.

Ja, wiJ-mehr pfleget stehts neiner brr¡nst überfluß
Den quellen meines 1ayd.s d.ie nahrung zu besehõren:
Je,, wÍJmehr pfleget stehts meines lãyds zeherguß
DÍe fLa¡¡men meiner Lieb zu störcken uncl zu nöhren

I¡o cl.em mein weinen nu, in d.em au meine brunst

l-eyd ieh ctise lieb, uncl Lieb das J.ayd umbsuist.

tntt in tt-em stehten fLuß d.er zehein keine gunst, -

So nuß (O sehmertz!) mein he::tz stehts brennen r¡nd. stehts weinen.
(z::6' L-lli)

Fire eni vater, elemeental a¡d. irreeoncilable.oBposites in nature, appealed.

to tbe petrarchists beeause they so aptly e4nressecl the enotions, -and.,

when combinect. as 4n antithetical pair, erq)ressed. the paraêoxica'l effect of
'

love.' Ir the sonnet quoteû above, IeckherLin expresses fire by ilbrennlt,

nbnrnstt, nverzõhren, tfl-a:nmenn, ttfeïrff , o.d. tlscheinentti end water by

rfeuehtigþeitnr tttbränenil, tfweintt, rtzeherf]ußn, nüberflußn, ilquelJ.enrtr;

trzeherguBt, æd.nnõhrentt lhe s¡lstens of balances and. counterbalaiees.are'.
extreme\r ¡rell vorked. out: In the:o¡reníng qrratrain, lines one ancl three

a¡il,fices.'two ancl four a::e a perfeet.otateU in terrns of rh¡mer:metre, artcl

syllab1e cor.¡¡rt. lÏrey bala¡rce perfeetly-in tergs of s¡mta:c, ancl in thoqght

cor¡nterbafa+ce àntithe-tieatly. llhus, t'brênnt' is ,antithetieally paired.'r¡rith

ngeinr, nlustú lrith trl.aydn, rhrunsttt with'rrzeherfr, th"r,Ft" rrith ttbrust",

ñfeuchfigþeittt lrith ilbrunsttr, 9¡d ttthrã¡enn witn ltf1eunnsnn. Ad.iling to this

eomplex set of balanees is the i:rpression that, strueturally speaking, he

is tg¡gip€ n:.thol! ffd "ryipg' 
vithin ?.s tþ,g; p,.3¡gion of rÍnes o+9 #q for¡r

. 
'

eontain the tears of lines tvo q,nd. tbiee. ltre seconct quatrain e:rpa^nd.s the
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,,Niena1s ist eine sprachliche Erseheimrng nur Spiel im
Baroek, niemals nur iiu*ßerliches, inner spielt d.as

Rei¡¡ aueh eine bedeutungsmäßig wi.ehtige Aufgabe: er :

client zur Hervorhebung inhaltlich bed.eutsamer ]Iörter,
. clie somit an stark betonter Stelle stehen. Zwei :

Sonette von trl'eckherlin und. du Bel1ay haben nur d.ie
beitlen Reirnvörter teben und. Toci - .rriu und. mort. !ileek- . :

;;;iil ienutzt dieses stiüitter ,r*-¡,r"druck der :''': 1:''':.':'

Seelenlage d.es tiebenden, du BelJ-ay sprieht d.arin d.as
religiöse Parad.ox von Christi Tod und Ûben¡indung des
Tocles aus. Diese A::t d.er Reimbeha¡d.}:ng ist in der
dleutsehen Baroeklyrik vö1Iig neg, sie hört auch ¡rit
d.em 18. Jahrhunaert r,¡ieaer ãut.60 l .,, ,..,,,,,

,;, . .:.: .,..::., .,,

Using the the¡ne of J-ove a¡rd its notif of life and. d.eath as a¡r a¡rtithetical l:-: :: : :

parr (pro¡babl¡¡ the most popular of all the antithetical pairs) is:t¡api.ealIy [i..l;r,i.,'.

petrarchistie. fn this particuJ-ar sonnet, ÌIeckherlin erplains the mean- :

,ing of a lovert s d.eath. It is not a physiofogical tieath but: an enotional

cleath that the lover suffers. For the lover, life without the beloved.

Eig4t as wetrl be d.eathr. for even her r:nÞ,ind. gÏanee-s'vor:ncl:h,im to the point

of tleath. On the other hantl when she looks at hin kindly, life is glorious

ancl. ttying is ver'¡¡ fa.r fron his nind. life and death, in the ¡retrarchistic

sense, are really equivalent to the emotional states of joy a¡rd. suf,fering.

fhe lover is either suspenclecl betveen these poles of emotion or tossed baek

a¡dt forth, forever in a state of fLux:.

Da,s teben so ieh führ ist wie d.er wah::e Tod.,
' : ,.,.,,Ja, über: cten Tocl -setrþs ist nein trgstlós-es teben:

:'...Es'.,.enclet.jad.er'Tod.c1es.'menschen.peinund',Leo.en,

: Balct kar¡ ein anbliek mich verLõtzen auf den Tocl,
' ' Ein a¡clrer a¡bliek balct ka¡ rnieh victrr¡mb be].eben, '

Daß ich von blieke4 rn¡ß ita¡r sterben r:nd. d.an leben,
Ifnct bin in eíner str:nd. baLtl lebendig bald. tott.

60
Bechar¡n, op. eit ., g.96.
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.Ach tieb! verleyh mir d.och numehr ein anilers leben,
Tfan ich ja leben so1I, oder den anclern tod,
Da¡ vetler ctisen toct l-ieb ieh, nöch dises Ieben.

Verzeih uir, Lieb, ieh bin dein lebendig und. tod.,' Unci ist d.er tod. nit d.ir ein kõstlich-süsses leben,
UnÉl leben von d.ir fern ist ein gantz bittrer tod.

(31?' 1-11+)

The çorcls rrlebentt or ItTod.t, because they are the only tvo rh¡rme

ivslîdsr.-e-ppêar in ever'¡r line of the sonnet, anil pair are presented,in

eleven liaes. The consta¡rt repetition of tlro vords coulcl make a poem

e.,brt l¡r'rnonotonous, but this is not the ease in the, above sor:net. ,lüeJ-ti

coments that:
.

In clen obengenannten zwõlften Sonett d.er nBuÌrlereyent . . .
ist ili.e naheliegencle Gefahr, bei durchgehend. gleichen

' ,Reimwõrtern in r:nertrã,gliche Eintõnigkeit und lÍieder-
holwrg tler Gedanken zu verfal.lenn glückJ-ich vermieden,

' The son4et i.s tightly knit by the clever use of chiasmus. There are nine

of these rhetorical f,igures, six of which involve nleben - Lebenfr and.

olod- -.'llocltt. There are tvo whieh are more coaplicated. in that they are

€ltíthetical: tLeben* (tine 1) is linkect to nTodt' (tine 4) a¡a ilTodn

(line 1)' is joi.necl to rrï,ebent (line l¡), also trLeben",,(line 1) opposes "tod"

,(line th) l*¿ ttTod.tl (tine 1) cor¡nterbara¡rees tl-etentt (rine rl+). Ther fína1

,.,'chiaé-t.rrus is a crossing of nist - isttt ond.,tttlir -,dirrf i:r- the tras! twó.Iines

of the sestet. :-
'l 'llhe,paraclox of cleath ín life, as the petrarchistic ]-over è:çeriences

itr, Ís revealecl in the opening quatraia and. f\¡¡:ther elaboratecl in the secontl

guatrain" TIre sestet opens r,rith a plea to the belovecl to release the lover

æ
Eeinrich l[elti, Geschichte d.es Sonettes in d.er d.eutschen Dichtr:ng,

(teiBzig: Verlag von veít -
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from Ìrer spe13-, as he feels that he has reached. the lirnits of his en-

' durar¡ee; Ïlhen Weckher].in sal¡s: ttDan ved.er d.isen tod. ].ieb ich, noch clises

Lebenrt (3f7, 11), he is rejecting love and ever¡Éhing that be has saitl in

previous sonnets. His attitud.e previously has been one of eomplete d.e-

votiou and. even pleasr:re in the pain that his beloved. has caused. himí

nso leyd. ich åise 1ieb, und. 3.ieb cl.as layd. umbsunstr' (e16, U). A petrar-
-chistts renunciation of J-ove is not to be interpreted. as a ¡c.ovement to-

l-,.,,,,.
trarcls another kincl. of, love, for exq.mFJ.è, reciprocaL Love, for ihe rejection ..;'.",

of lorre is once,again a ty¡rical petrarchistic stanee. For the petrarcbist,
tthe renunciation of love ean only be a temporary aberratio o.t'62 Thus,

Ifeckherlin has no sooner revealed. his clissatisfaction with ]-ove tha¡¡ he

apologi'zes to the beloved for thinking that any other relationship would. be

preferable:

Ilucl. i.st d.er tod nit ctir ein kõstlich-süsses leben,
Untl. leben voÌt. cl,ir fern ist ein garrtz bittrer tod....

'

llhis las.trtercet is a .Tevgc+tig a¡rcl a traditional aspect of love poetry

sincethen'l,linn.=*g,,..[lre1over,af,terraiJ.ingat1ove,revokeswhatbe
':

has saidi ancl,reaffi¡ms bis tlevotion to the lacly ancl his complete submissioa

to her everïr wish.

ïfechÞer,Linrs abiLity to balanee both thought and e:çression. The tr¡o l-ines

are perfect Alexáúclrines ancl:reveal word., phrase, half-fine, and. Line anti-

thesis:l tltod.-lebent:, tnit.rontt, lt].eben-4od.rrr'ttsüsges-bittrertl; ein kõstlich-

gässes lebeq - ein gaatz bittrer todn, ttUnd. ist d.er tod. nit Air - Unct leben

iL
Fotrster, fey Fire, p.15.
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von d,ir.'fernt; ttllnd. ist d.er tod. nit ctir - ein köstlieh:süsses 1.ebenfl,

nUnd leben von d.ir fern - ist ein gantz bittrer tod.rt; and. J.ine thirteen is

counterbala¡rced. by line for:rteen. In balancing and cor:¡terbalaneing, Ifeck-

herlin is still able to achieve a d.ouble chiasmus: ttist-isttr, [d.ir-clirrt;

nleben-lebenr r tttod.-tod.tt.

Bhe petrarchistic thene of love as suffering, then, cLoes not oceur

'as freguentLy ín 'tfeekherlinr s cycle as d.o themes on praise of the'beloveti

or Ín praise of 1ove. Neverbheless, the three sonnets on the loverls

zuffering, (2Or), (Zt6), a¡rd,(:fZ), do more than arnple justice to.this par-

ticular aspect of petrarchism.

fire Motif of War

, Iove as a battle between the sexes is a petrarchistie eonmonplaee.

^:..-I tDie liebe-I(rieg-Metapher ist so,aft vif' Liebesd.ichtung' übeitrau¡it,' rina in
æ

der langen Entwiek}:ng nie vergessen.tt fhe Iad.¡¡ is thought of as the be-

loveil enenl vho'¡¡ounds the'lover with a glance: ttDie, d.eren hertzen Sie

ch¡rch ih¡e'blick verseh¡etn (ath, 10). In the opening Èonnet of the eycle

(AO5), I,Iecklrerlin, eompares 'his wounded. heart to the wouncls of a soltlier

:' shatterecl ia battle:

I{ar íenahls, als "¡aein hertz, zerhaeket und. zersãhnitten;
(zol'' ,':>-6ia-

In, ttieb gegen Lieb.rt (218), J.over a¡¡cL beloved eonfront eaeh other on,the

battlefieltl, of Love. l{yrtars eyes fÌash not only like arrows but like
' ea¡uloas a¡rû the loverrs heart is smashect into,a thousa¡rtl pieees:

F
Pyritz, : op. cít,, p.18h.
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Das treffen lrar sehr ,groß. Da¡l ihrer aÌrgen blick
. I{iebt nur wie pfeil uncl plitz, sonderrr wie grosse btück,

Zeischmetterten mein hertz, vorhin volI taussent r,rund.en." (er.8, 9-r-r)

llhe bel-oved.ts pover is such that an angry glanee strikeb the love:i as a

uor'ùal- blor'r: trBald, kan eia anblick mich verlõtzen auf den Todn (3f7, 5¡.:_
:The'continuaJ- warring l¡ith his heà¡t: ttBefind ieh aueh alßbald, daß ihr

uein lnertz bekiiegett! (219r ?), grld the exeruciating pains of love force

'tbe lover into wishing that he 'were clead.:

. . . ? Aeh nein, ich nuß verschaiclen,

, Da¡ ia zu EFoß mei.n: schmqrtz, und zu tieff r?1". wunc[..

r 1221, 3-b)

tÏre Betra^rchistts cleathrr¡ish d.oes not last very long, beeause-a kind. g]ance

fron hÍs bel,oveê heals his wor¡nrLs ancl restores his faith: ttEin anrdrer an-

I blick balcl ka¡ nich wiilrunb belebenfr (Sf?, 6). Anor hiTsel-f trains his

victims for the battle:

:'
, ,-,thelr.,.unite'ranctlboth occupy' a.tb¡one.,on the cheeks of the beloved.:

Ðennaeh nieh Amor selbs nu mehr ein lange Zeit
Gezüchtiget, r:ncl reeht zu kriegen rrnclerrichtet,

(ar8' - 1-2)

lÍeckherlin co¡rbines trco conventions in "Ihre Schönheit von Rosen

r¡oses,ar¡d. lilies with the nBl-r¡me:rstreitrt'topos. ,Ihe rose a¡rct the lily fight jo'l;... ;

bEtveen:thenselvesito see vhich shoulct be the queen of flowers. În the enct ii,i...',r;'r,.

In líebliehem gerueh auff frisehem-grünen thron,
Den tausent tiebelein (auffirartend.) a[zeit zieren,
Erhu'be sich ctie Roß, nit IäehÌend.-süssem hohn-r

, 8",!}¡nen-þyserin fröl.ieh zu tríumfieren.

In reÍeher IÍayestet, gleiehloß in ihre¡n wohn,
,: Mít r¡nbéfl].õclrtem praeht ließ sich clie Gi]-g aufführen,

. :ve¡meiqend, d.em*ã¡ inr'rall.ein gebühr d.ie-Cron,
Als Könisí:r clas tra¡cl .der blr¡:nen lzu regi:ren.

Al$bald bewögte síeh beeder Princessin schoß,
Ihrch .eyfer unct hochmuht, der offt tlie Sehõnl¡eit quãlet,
Sie fangen arr den streit, untl sparen keiq geschoß:



[/J{.4

,Ieôoch ihr hassz in ].ieb (weil 'Amors ra}rt nicht feh].et)
Verkehret, hat zu l.etzt zugleich die Gilg und. Roß
Auff enerm angesicht zu prachtieren, ve:øãhlet.

(2r5, 1-11+)

The notif of l¡ar is fr¡rther scattêred in phrases anÈ r¿ord.s through-

out the c¡rcIe. rn nsie ist die gröseste Reichtr:mb.tt (2oB), t'he notif is

that of }ove as a voyage ancl the shio is a ttKriegsschiff" (208, 1). In

,IV,eneclig.gegen sei.ner tiebsten vêrgLictren.tt (AtO), lhe beloved.ts e¡re' is

¡Bo?e tLeadly than a.13- the treapons in Vèhieets arsenal:
.l

lÍas, seincl d.ie l'füntz, Zeughauß, geschütz nnd Arsenal,
: Gegen clem schônen augt clas billich (nein verlangen

:Zustrafen)poweitab¡aichtõ'det¡¡.ie"'"dlãiolå-rul

tschõae Eã¡d.e." (Zzo\, 
"= 

ihu title suggests, is a sonnet acldressecl to the

leclyrs beautifirl ha¡ds. In the first quatrain, ÏIechherlin calLs'the hands

ritnesses to the loverst pact or treaty, and, a synTbol of their peaee:

ffgan¿ unsers vertrags zeug, r¡ncl r:nse"fs'-frÏdëns zaiehentr (ZZO, Z). ln ttÂb-

rresenbeit getrõstet," (Sf8¡, not "r". the contemporarlr nar eatr dísturb his

Iove:,

Doch lweil sclnrer'*nühtig ich zu cliser schr,¡erea zeit,
Da stehte kriegs ,gefahr alJ- veyse, köpf stehts übet'

. So meine¡r :sie rurcl du mein Eirn fihl auch d.en streit.

Ihr feh].êt aber veit, Dan micb (¡ait Air verliebet)
Gar nichts in cl.iser weIt, tla¡r :l,rie uns d.er l-ieb beut

, Zugleich erf¡er¡en mö8, zufincten nur betrübãT¿, 
9_1b)

: - From,the above exara.ples it, ca¡ be seen that the rqolif,,of var has

r,athe¡ a ttoninant pilace in l,Ieckherlints lovercycle, tlar rcotifs appear, in

oae iray or another, in tweilve sonnets':' (2o5i), (eog), (ero), (elli)'r'(ar5),

(2r8),, (erq), (22o),, (2e¡-), (sr?), (3tB¡, a¡a (3t9). rbisris al-most as

freguent an occurrence as are the references to the belo¡¡.ectt s eyes that

ap,g,gg¡, in thirl'een'sonnets. lbese fê1 ue-s se ? clirect contr.g,d$4!9n of

rthose of .Be:renÈ, for he claims that¡ , tlDer f liebkríegt r'das tcãrn¡rferische

a.::.:: .

' .' '::

'a:1::
-: . :i.'

ir,::::-i:,ii:;

L;::!.::tja:l::::
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Ivloment in Ringen der Gesehleehter miteinand-er, ninimt bei ih¡r /Feckherlín7
6l+

nur eine untergeordnete Stellung ein.rt

In the whole body of Weckherlinrs sonnets, war plays an important

ro1e, antl it seens that the thirty Tearst trIar, nltich Weckherlin eal-Led.

rrUnnensehl-ichr in the prefaee to both the l-6ht and l-61+B ed.itions of his
6s

çorks, 1eft sueh an ind.elible mark on him that he used. war motifs more

often th.an most petrarchists. Besides the evidence of the numerical guan-

tity of rnar images, the very fact that the first sonnet of the eycJ-e empha-

sizes the horrors of war is a¡r indieation that it r¡as preying on his ¡rind.

One cannot help but note that ltzerhacket und zerschni-ttenrt in

' K.io sol-d.at in d.er schlaeht und. grösten niderlag.Iüar,ieoahls, 
aIs mein hertz, zerhacket und. zersãhnitten;

(zoj, 5_6)

is some¡rhat more bl-ood.y than the eonvention requires, antL the horrors of the

real r¡ar aBpe?r to foree themselves:uporÌ his itlealised. battte.

The Power and the- S-ignifiea,nee of the, Belovecl

the openiag sonnet of the eyele: tt0 d.ie Thr, t¡:an ihr wolt, clen tod , das

leben,,getetr' (z-05, 12). The beloved, beeause she is the, manifestation'of

the cÌiuine., (nGötti¿r!), eontrols life,.ancl"d.eath:

Bald. ka¡r ein anblick rnich verlötzen auf den Tod,
Ein anclrer a¡rblick ba1d. kan nich wid.rumb beleben,(¡rr, ,_6)

olhrer Schönhei.t wund.erliche ÏIürckung.tt. (206)ì ends on a si¡riIar note: ttl^teil

uich ihr aug zugleich besehl-et und entsehlet.tt (206, tl+). fn t'Sehöne Hände.n

64
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(ZZO), she not only can give or take 1ife, but can even prescribe for the

gottÈ themselves the lar¡s of love and honour, thus inparting and. expelling

joy and sorrorr at rn¡i}I:

'[fan clu dan so rrol kanst beleben und entleiben,
. uncl kanst d.en Göttern selbs der LÎeb unct Ehr gesatz

Färschreibencl, frewd. und. layd nitthailen uncl vertreiben:
(zzo,9-tL)

te belovetl is expressed' syntactieally' be-fbe aL1 eneonpassing pover of the belovetl is extr

cause the nouns ilfrer¡d. untl layd.tt can be the objeets of botb or either of

the verbs "nitthaiten,r¡nd vertreibenrr. There areo therefore, ',,hree vays 
.

of reacling this partieular staternent: .

.. ... . dtr . . . kanst . . frewd. uncl layd. mitttrailen u¡rd vertreiben:
frewd' nitthailen und layd' vertreiben:

. frewd' vertreiben ulct layd' nitthailen:

Itlre syntax' also allovs for a double antithesi of the eorrbinations !

Tlhis adds to the richness of the statenent and. at the same ti¡le reflects

its sense

In r\Ion ihren überschõnen Augen.tt (213), the belovecl is attributett

nÍth:the power of a juclge, for sh,e can punish or rewarcl aeeorcling to her
:

owal,vishes¡ 'seharpf od.er süß nach: lust könt strafen und' belöhnen.lr

(efg, Z), Nanrnann, in his exeellent interpretation of this sonnet' says:

:)l.:::

Iüer strafenl und. belobnen kann, hat d.ie Ì,lacht zu urteilen,
.ias.,ant eines,Richters. Dieser Richter al-1-erd.ings ist an
:niehts.gebuntten .als a.¡'seine eigene trIil-Ikür3 n,aeh Lust.
Es sind.-Attribute ãhnlieh denen eines absoluten Herrschets
oder eines Gotte¡n d.ie hier den Augen tler Geliebten zuge-
sproehen werd.en.b6

' 
:: r" '1::

I{eikhe:rlitr moves from the . general to the particular when he d.evelops trstrafen ' ilì;$.'.]$

und bel-ohnen$ into ttzü.ehtigentr and. trverschonentt: , 
ttKanr züchtigend. d.en-,sto1z, 

'

-

66
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d.er-zücbtïgen versehonen;tt (2L3, \). Naumannrs. co¡nent on this line is:

Die richt,erLiehe Tä,tigkeit d.er Augen ist jetzt nieht
wiLl-kürlieh, sond.ern hãngt von clem Verd.ienst ab: cLie
StOIzSn rrerd.en ven¡orfen; gerettet, verschont werden
{lie Züctgb:leen. Die Spraehe benutzt eschatologische
Ankñtge.- T,Ier lr.t*oif,uo wird, hat gesündigt cturch
Stolz, superbia, d.ie lhrrzel alles Übe1s¡ Das Ver-
clienst, dd veischont wird., l¡ird. bezeichnet nit einenx
Wort, d.as spãter in Zeile iieten, wo die abstralcben
Qua1itãtend'er.Ge1iebtense1bstgenanntwerden,wieder-
kehrb: Zucbt.bT

The telovectr.s onni¡rotenee serves love and. beauty and. she beeomes a souree

of inspiration.

lover:: , 
riErquicket ¡neinen gaisttt (z}:f, h)1, but the vhole vorld.: tlalle

welt erquicketrt (eO8, fl+): The pursuit of the beloved is the pursuit of

uJ.-b!¡oate realities and. values. For tb.ose lrho are sadden-ed by the tenporal,

î 
*U"":tîut": otr 1ov¡ snd beauty can revive thern. It is the beloved. vho

bestgws loving ligÞË on the ds,rk lrorl-d.:

:trf,erseinbetr'übteSauga¡JterGötterpracht,
IInd ab d.er Watur, kunst zú erquieken begehret,
Der ,kon r¡¡sd sehav d.ie sonn, d.ie ¡rit göiticher maeht :

'.
The be.Loved inspires trove,and a sense of beauty, and. those who yearn for ,

her are blessed.:

,,:SêIchen.der Götter , schatz r..d.er, Natur beste ,kunst,
Des'himnels köstlichkei.t e.I]hie. zu sehen söhnet,
Der segne seir. gesicht tlureh d.ie Schön, ileren gro"t
Erquieket neinen gaist, u.ncl d.iese r,relt besehönet.. 

-(zo?, r-h)

Ih' trVon ihren übersehön.o'Arr,gerr.n (213)r ÏIeckherLin tel1s us that

can understenù the signifieanee of the beloved.rs,beauty, pover, ancl

'i.:'-:':

'!1.i1

he'trho

irñ:r: ì:::

i-:¡

i:

I
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essenee can und.erstancL and therefore appreciate the inner workings of the

d.ivine. Ân understand.ing of beauty lead.s to the understand.ing of the

nature of true love:

ller reeht kan ewre form, farb, vesen, lrärckung, krafft )
Der kan d.er Engeln stand, schein, sehönheit, thun und' gehên,
Ðerka¡r der wahren J.ieb gevalt und eygensehafft,

' Der Sehönhejit schönheit selbs, der seelen frevd. und- flehenr:
Und der Gtickseeligkeit r.rnd. fugenten freindschaffb,

: 1o Etrch (der Natur k-r¡nst besehend.) l¡of versteheri.
(213' 9-11+) :

Ttre emphasis in trr'e above sestet falls very heavily on the l¡ord.'-tfverstehentt.

Ifot o4ly- is it ttre syntactical key to the whqfe segtet ;as it is the maín,

verb of the sentence, but it is thè key to vhat l{eelchêrIÍn is emphasizing -
itrverstehuo': Iore <irives one to the poles of ,experience (life-d.eath) a¡rd

ptays havoc'with the emotions (joy-sorrow), but true ldve d.epend.s on'ttver-

stehenr" By Ï{eckherlinrs r¡it-holcting the a:lT -inportant verb to the very enclr

hegainstbernaxi¡rrl¡aparticipationfiomthereaderandappreciationand'

unclersta¡rding:of.hisuse,.ofllverstehenll

The'first tl¡o,lines of the previous,sestet are a goocL example of

ttas¡mdetische hlorthãufr:nglt. Often 'Eäufr:ngtl is onJ-y ,a d.evice to filL a 3-ine,

and, Opitz ohjects to this use: I '

: Letzlich haben r¡ir in ì.u1serer-sprache d.ieses aueh zue me:cken/

r¡ie ttie rtatiånu" irrun/ ¿î. rõÏ@:-o.iiitfen:

Al.4q, bel3.a, angelica, et fortunata donna¡
Ðrr schönes/ veisses/ englisehes/ glüekhafftes/ ed.les bildt;

6S
ûenn solches bloß zue 

".rettn*"og ;r[es.]'verses: d.ienet.-
:

fn or:r sestet, the *Häufimgtt is.artfi¡l-ly d.one. It is not only a eollection

:r.ei-s:ç51ã?

t i::,iJ

F
.B,i:cha¡ê Â1:eÌ6rrr, (ena¡.6.4'igign:;.'.tr!iti'!-ngÈn:' l¡ár,itl'e 'v¡r,r,.eg, 1p66)1r.p.3o.
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but a1só a slrnrnary ancl intensifieation (ttSteigerungtt) of what has båen ex-

pressed. in the octave. n'he basic metaphor is the beloved as an angel-, and.

the çeries moves from the outer ttforrntt a¡rd. [farbtt to the inner ttrüesentt, ancl

ends on the effect and. po!¡er of the bel-oved.ts eyes: ttwilnekung, krafftft.

Bhelmovement, then, is fron d.escription to effeet. fhe second series is

nore ltReihung' tha.n ttsteigerungrr: rrstancl, schein, sehõnheit, thun und.

gehenrn but in essence paralle1s ttfom, farb, lresen, würekung, krafftrn anil

the number of qualities listed. in eaeh series is the sartre, thus intensi-

f}ing the belovecl-a¡Bel comparison.

the very seat of love:

Unc[ ihr, d.er Lieb werckzeug, kundschaffter unsrer l{itz,
Augbrawen, ja vilnehr triumfbogen, nein, Cronen,
Ðaruncler lieb und. zucht in überschõnerc sitz
Mit brauner klarheit schmuck erreuchtet, rèucht.iårî:T:äj

The¡l.en1ighten,inthesense.ofinstruct(l'er1euchtet''),fortheyaÌe''Der

Scbõnheit sehõnheit selbsr! (afS, fZ). Not only are the eyes beautiful but :

they contain lrithin thenselves the id.ea and. essence of q,11 that is beautiful.

lhe beloved.ts,eyes âncL, thereforer'love a¡rd. beauty are equateci wÌth the

highest goodr_ or as Naumann says: nDie Liebe ist ein irclischer'l{eg zur VolL-Y-6g
kon¡qenheit.rr For WeckherLin and. general.ly for any other petrarchist, the

*orId is e¡nobled. by love, and for ÌleekherLin the converse of ',,his is a1so.

true: t'Und ttaß ohn Sie cLie velt gantz etrIend., arrn, und grob." (20T, 1l*).: .

I'1re sígnificanee of the belovecl, then, is that she'teaehes .us the

meaningof1ove¡Teaehitr8.isa]sothetherreof-1'DerSehönenw¡nd'er1iche

-
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kunst.tt (efl+) whieh follows irunediately after ttVon ihren überschönen

Augen.n (213). ïn this sonnet I'Ieckherlin devel-ops the idea of the teaeher

çho herself cannot learn. He fintls it strange that the befovecl ean teach

us the' meani..ng of love but she herself eannot l-earn to love:
' 1.

Das aber ist mir frembd.¡ daß ihr so schöner muncl

Die, deren hertzen Sie áureh ihre B1ick versehret
So LeiehtTieh lehren kan dêr hitzigsten lieb grund.

Dan alle meine witz nit r'n¡nder wirt beschweret,
I{an Sie so schnell und. l¡o1 d.as was ihr selbs nicht kuncl,
,oas sie nicht lernen wirr, die dorlesre köpff(åiil";:r,_)

An Uneommon Petrarchistic Coqrnonplace

Petrarehisn by d.efinition is unrequited love. But there are in-

stances, when"union betr¡een the 'l-over and. the belovect are possible. 'tlActual

edrbraees', though not by any neans unÞ,nolm, are comparatively,r,are; fictional

embraces, either inaagined. or spoken of as oecurring in a visíon or'in a
7o

d,ream, are very conmon.rt Union on the spiritual ,plain is one of the in-

stances in whieh ft¡l-fillnent is possible. Gusslt"n" us that lltte /lonnel
:

asserts vitn Petrarehan thinkers that tr¿o fovers are one, an¡cl r.emain united.
?r

though they part.rt Guss a-Iso footnotes: ttrt i's a cliehê of the Pet-

rarchan lyric and. a corrmonplace of Renaissance"amôrous philgsophy that
nôlc,spiritual'f,öve trairscends abseaCè.!l ln ttsêhaiden;:'und LÍeb utrstefblieh,tt

(ZeLl r Ï{eckl:erlin eombines two.Betrerchi.stic motifs, the Loverst partingr and.

the exchange' of souls through' a last kiss. tr{eckherlin ctra¡natically anct

-.

?o
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rhetoricaLly argpees rittr Uinself on the meaning of parting and d,eath, ancl

eonclutles that õeath is not the end. but the beginning of a nel¡ life in which

the souls of the lovers are united. eternally:

Mùß es gesehaid.en sein? Ist ilises d.an d.ie stund,
Die stund., aeh nei.n, cLie ln:nd, die uns will haben schaid.en?
,Wie! seüraid.en nr:ß ich d.a¡r? Ach nein, icb. ¡nuß verschaíden,
Dan ja ær groß nrein schmertz, und zu tieff meine r^nrnd.

Tisar nicÍct rnein aigen traid., sonclern, nein Rosenmund.
'(Uuna, ðessen süsse t<üß nein hertz gaatz götÏich vaiden)
Ðein seuf,tzen, 'weinen, kJ-ag mieh zu dem tod. beschaiden,
Ubd. nacheu d.einen tocl,nir, meinen tocl d.ir, kund..

So Laß ¡cïeh nu von d.ir, thu du von mir, empfangen
Dea letsÉen letzin-kuß. 0 süsser tod! Aeh nein,

. O newe trebens-krafft, d-ie r'¡-ir zu gleieh erla.ngen!

:'Dan meíne sehJ. in dieh, in nich ctein sebJ.eJ.ein
(Verweehsl-encl) haben sieh ch:reh tlisen kuß vergangen,
De-B r:nser totl uncl ].ieb nu muß unsterblich sein.

(221' 1-1h)

lhis soæeet is construeted. in sueh a vay that there is a lad.cler

effect., A statement is rnad.eo negated., end. then intensifiecl. Rhetorically

this cÈeviee. Ís, trcnglm as cor¡ecti!. The sonnet opens very strongly'with a

rhetorÍcal q¡restÍon whieh is al:nost d.efiant in its tone: ttMuß es gesehaiden'

sein?F': lhis br¡¡rsõ of enerry ïs maintainect almost to the end. of the first
.I

guatraín, andr atrte¡r leveling off in the seeonè quatrainr. again rapidly

gains ,romentum i¡. the first tereet a¡cl finally cLirna:ces in the last tereet.
tAcb'qeinl'appears: three tines a4d. after each, lÍeckherlin intensifies-t¡hat

has,gone before: tDie stuncl, ach neinr-ctie vundtf , nschaiden ¡$rß i.ch d,an?

Ach nein:, ich rruS verschaid.ent, 'O süsser tod.! Aeh aeinr/ 0 newe lebens'-

It ft.tt .A.s'a, variatioa of nach neinfr l{eekherlia also uses nnicht . . .

sonderg:rl rtZnar ¡richt, meia aigen Iaid., sondern, mein Roserueu4ilF. The lad.dLer-

Iítre effect is p-f-so obtaineê by elever use of tbe eaesura, es half the line

acts. asrone step'¡rhich lead.s up.to the nextt r'Ì,Iie! sehaiclen nuß ieh dan?l/

Ach neior, i.ch.''n'rfå versehaid.enn. The rhlnne worcls also reveal a kiad'.of
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nstufuagtr. ttsehaiaesxÍ beeomes ttversehaidentr r¡Ïich becomes ttbeschaiden".

[his uovement accentuates vhat is expressed in.the'boðy of the sonnet, for

the,thouglrb. moves from ¡rarting, io cleath, to aeeepta¡ree of d.eath. Last but

not 1east, tlrere is a p}e¡r on vord.s vhich no Barogue poet cou1d. resist:
tLeztén letzi¡-k¡:-ß. ñ

Iqg.

Sex ancl petrarcbi.sm d,o not couple easily, but on oecasion they tlo

'ma}'ehappy'bedt' feJ-lo¡rs. -ât least one critie, Guss, feels that r?. . . the

aotitr¿'that seiruality ís anti-Petrarchan is as ineoneeivable as it is un-
1B

for¡niled,.r S¡:ritz poinËs- out that ttDie Liebe - I(rieg - l4etapher ist . . ,
. ?¡+

ckherrinis tttieb gegen Lieb.tt (zr8) is a vhole

sonneù a¡¡ouncl the motif, of love as var, anrl has rather a surprise encling.

t'fost of ühe. son4ets in tl¡e cycJ.e lament the betoveclr s clistance, but this :

soqnet describes a eonflrontation that fina1J-y brings the lover ancL beloved.

together ín a ¡oínteit eriding that is r¡¡nistakably senral:

Deunach. nieh Á¡ror selbs nu mehr ein lange Zeit
Gezüchtiget" r:nd recht zu t<riegu" t-á."iichtet,
ÌTat enrllich sieb ¡nein ruht, rrein la^ng-erwü¡rschte beut,
Odler d.en sehõnsÈen tod. ]zuerwerben, verofl-ichtet.

DañI¡Rb,aLs in tteua f.el-c[ sich l{¡rrta, nicht mehr r,reit
Voa nir, forehtloß befancl,, rrnrl neve fist ertlichtet,
Eab,, wie sie rsiAer mich, ieh vitl.er Sie (tten streit

trfieht nur.wie pfeiJ. r:nct pJ-itz, sond.ern rrie grosse stüek,

Ëtttieh hat meì-ae ku¡rst r:nct ¡rüh den veg gefr:nd.en ,
Daß, wie lvÎein, so ihr hertz, numeÌrr niã lfeiehera gLick
Venn¡nAet, sí.ch. ergab, gigreich r:nit übennrncten.

(arg, 1-1\)

î3'
fbiä., p.136.
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!Íith f'arrtastic econotr¡r? Weckherl-in d.escribes the sexual pa::adox of victory

in clefeat: r?sich ergab, sigreieh'r:ntl übennrnd.én."

Íhg Sigrificanee- of.,the Names ll}firrtart and. rrFilod.orrr

The nane ttl,¡rrtart appears three tines in tr'Ieckherlinrs sonnets, twice

.in.,,the cycle in (ZOg) an¿ (af8)",ênd onee in ,(Zgg)..in'the:s.ectip¡r,s¡tr:itled
tn.ag - r¡nd Grab-Schrif,ftentr. Môst petrarchists had.'a latly to,'whon

.tbey cLed.ieaÈeð their love. sonnets, much in the se¡q9 lr€.y as :Pet-rg¡ch wrote .

sonnets to Î,ar¡ra. fhe beloved., as ve have seetrr is a¡ icleal.ized. figure'eadl

the petrarcÞistrs choice of 
-na¡ne 

nas left to his fa"ncy. It ças not ma¡rdatory

that a petrarehist have on1y one belovecl.ancl.,ad.d::ess a1]- his eoqments to her

e.l-one. fhe beloveilts nane ma¡r: ehange from,poem to poe¡, but the thoughts

efpressedt, if they were typiçaLly,,petrarchistic, ¡riJ.l rernaín the sa.me¡ lhe

belor¡"ect is ouly a vehÍe1e for the erpression of ty¡lieal petrarchistic notifs,

themesr, a¡tl attituctes. llius, Fleming has sonnets tAri Clrrysill-en;ry (IV, 25),

rln osculã¡Êe¡l.o (w, z?), ilAn Mirqncten.,rr (IV¡ 28), tth seíne Desid.erien.tt

(r,¡, 29), anct rAn Korcl,olien.'l ,(rv, 53)rT' and Gryphius has sor:nets rt.A¡

Etgenien,t.(Br lqr), ttÄn Lrrcin¿lendn (n, nc¡¡l)r tAr¡,ro1ind.en.tt (Br']o(rx), ahd
76tÄn-Melanien.r (8, )OO(). The last tr.¡o sonnets nentioned are anti-petrar-

'chistic.an¿ n¡rtt¡er serve to,'emphasize thë point tb t,the.,beloved. is'merely.

a vehicle. tÍeckherlin, çhen he d.oes usè a nÉìime, onJ-y uses that of Myrta.

ft is an agt ehoiee,, for the w¡ptJ-e is a pl,arrt r,rith ever.green leaves, vhite

!î5

'Pâu]. Flenings deutsehe Ged.ichte' I' ed. by J.M.
eùailt: ÌI , í96>). 

-

76'
tappenberg, (Osrm-

ïof
by l4q:Iis+

.ûntÌreas Gr¡Arhius, Sônet'üe, ed. by Merian Szyrocki, Votr;
, deutschsprag-higeg I{erke; .ecl.
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scéntecl-'flowensr.antL vas saered. to Venus. Green has tratlitionally been the

colour of youth., vital-ityr and frop", a¡rd. of eourse evergreen irnpLies in¡nor-

tality antl eter"nity. Ìlhite has always representect pr:rit¡¡, innocenee, and.

chastit¡r. I{eck}rèrl-in coul-cl nqt have ehosen a better name for his belovecl,

.as he hi¡rse1f Says: ttKurtz, meine Ilynff ldyrt ist ein Kr:nst-stuck t[er"Natr:rrn

(.eOg, g). Weeküerl-ints use of only one name adcls cred.enee to his ptreclges

of ðevotion: \Ind tlu bist stehts für mirrtt (:r8, ¡). The use of only one

name rnight also be related. to the faet that Myrta, in some of his other

poetrs, is qurte o-bviously bis wife, as .I'ischer has a-lready noted.: ttDaß M¡¡qtq

poetischè, bezeichnung für l{eckherlins'frau ist, er'hellt aus and.ern ged.iehten,
'17

zr¡nal (69!* jet,zt weiß man, daß sie Elisabeth Raworth aus Doverwar . . ..ts

Weckher.Lints poetic psêutlonJrm l¡as Filod.or an¿l he even usecl the na.me

?8tFiloðortt when:w¡iting personal letters to his vife, ttFiLod.ortt is ân êx-

trenely unconmon narne, and not one that lleckherlin couJ.d. have founcl' easi.ly in

the classies. Et¡ncotogicer,lly, the vortl mea,ns a lover of gifts, but is usuatly
79

useô aetively for so¡neone r¡ho loves to give gifts, It is not at all fanci-

fu1 to see the Betrarchistic lover as someone l¡ho gives the gift of love to

his làity. ft:olso seems nore tha¡r mere coinciclence that Filoclor just happens.

to Ëe: qr¡ ¿¡Ì+gra4 for Rotlolif spe1-l-etl backwarcls, ancl the sinilarity betweeu

,,Borlo1f-tanð..RottoJ.if i.s obviou". T""f,act that ìd6ta a¡rci FiJ-otl.or are,pseudo-

nrys for Ïliza.beth ana n;$oJ-f is also verifiett by the nKupfertitelrr to the

Oclen uatt Gesã¡rge (f6fg). ,It seems that Sleckherlin usedl the name Filoclor

7T
Fiseher II, p.h78.

?8
Forster, lleckherlinr pp. 35 and. h6.

Tg
' f an' inclebÈecl to Professor D. Hovorthn Classics Department, Uni-

versity of Manitoba for this info::mation.

FÏseher I, p.85.



5Tgr
in his poetry before he met Elizabeth a¡rd it therefore seems probable

that there i¡as a tra¡rsference from his poetry. to his personal life. This

is inporta.at because it und.erlines the fact that poetry a¡rd. l-ife vere not

necessa^ríIy tvo separate and uarelated. activities. fhe poetic nask and.
8z

'role could. quite easily become a vay of life. l-etter of 1615 from

Fi1oilor

lo the most vertuous and beautifull
n¡ry aost beloved. Mistresse
Blisabeth Raworth

r-eaffirns 'It{evald.f s eontention, ttd.eß die Fo:meL ¡nit stãrkstem Geha1t'gefüllt'
83

ûar.t Petrarchism l¡as not merely a poetie manner, it con.ld. be and. l¡as

used. as aï e:rpresslon of ttreol tt love. Elizabeth a¡rtt Ìieekherlin lrere marriecl

on September 13 , J:63:6, ancl the letter ttfrom Bloching. tbis. tr2. of december.

1615rf bears rritness to the sincere use of petrarchism. lfeckherlinr s atti-

tucte andrlove .e¡¡lressed. in the letter are ,petrãrchistic:

have not received. as yet any arisÌ¡er from yorr ny fairest
aaü dearest soule ancl bod.y; I tloe v'rite againer,and. if
prqrers bee not suffieient, I wiIL conjr:re'you by a1l the
lome, affection, nassion, d.esire and faithr lloü ever clid.
beare unto ne and. ever lrilI beare, nay, to bee ¡nreh sufer,
by all the paine, grief , tor¡nents, sighs, wishesr d¡il ,]
ang¡dsh, I ever clid a¡d doe (o ¡rost infinit quantitie)
enË¡rre ar,rcL support for your faire and. cleare faire, fore-
,head.' eyes, l-ooks, eheeks, f.ipps and. lrhole rnost perfeet

'''::;''¿tt¿,::aûBeil1ike bocly, anô for your unsp.eâlcable vertues;
bV eI']. those irreprourable a¡d, r:nrtoutable tokens I tloe
(="y I) coajure you, to sencL to -me a so long ctesireci
l.*ter, I,lhereby I nay und.erstand., in vhat state you are 

:rith Jrour parents, what yor:r eloo¡enee hacl perforged., what::'orholr-Isha]-1writetoyor:r(o':r,trmea¡e)1ovingfather.

,.., ìi

a;::..:ì:.i:;l

E
Forstern Weckherlin, p.l+2,

g2
Bl-ake tee Spahr, ilGr¡rphius a.ncL the Crisis of Identitytr, Gú ÐffI,

l+, (¡uly_r969), 358-36b.
83

I[ewald., op. eit,, p.185.
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. o . . lou shouLd wouncler to see, what a foolish d.ooing
ühere is with me a¡rcL rry friends, that dësiie I shouJ.d.
acee¡rt a¡¡ office at their pleasure, ald. a wife, to get
not onely reputation but,,a1--1so to establish a stately
fcrtune by it. Fooles, the¡r thincke good fortune bee
builtteci upon quantitie of mony and friend.s. IIo no, I
clesire but the qual-itie, That ar! thou, my onely hope;
I haver anè can have no other Love; Love, faith, goods
of bocly ancl. spirit I have ever hacl a¡d shall have Is
aTI for thee, ny dearest 1ove, qr- fairest faith a¡d.
sseetest riehes. . . , fhat I nay have this content- :

nent as to know hov you'd.oe all. for e1s I'never ca¡r bee
couteutecl within ry souJ.eo hd a,n all night sore troubJ-ed
þ ctrearas f have of you. But I hope it Shall prove no
Eclre but clrea¡ns, Thy faith antl. love, shining continually-
a¡È[ steadfastly no lesse then thy bearrtie a¡rtl vertue
ritbin: q¡ soule. $rus I most huarbLy'',¡ou1d. (if
I eor¡ld) buqse thy tteare hancis ancl sr'reet 1iBps, and.
ccrmnend. ny selfeunto thy happy ¡nemory, to bee coqended.
as one thät onely reioycetrr iã rin" - -

- 
l4f fäirest deare soule

Thy or'nre for ever Âlr
I'iloctor'

.t..

: ¡n''4¡r! +,;f Et i'ar c4i * I

. ' Íhe last sonnet ia lfeekherlints cyetre, ltAa eine alte üppige Frav.n

(223)' is a petrarchistic parocty- It is anti-pet::a^rchistic ín the sense that

it í¡verüs,a ty¡ricøI petrarchistic theme, that of praise of the belovecl and

the rnotif of gold.en 'hairr Thê sonnet ís satirj.cal but conventional, a¡rcl
'

Ifechheril.inrs anti-¡retrarehisn is as moclerate as his Betrarchisn. Or:r r¡n-

,foffit¡nate la-d¡i,,has reached. hqr,¡riate-r.gearq ancl r¡he:le once,the-vorjlcl!s

t:easules coriltt uot conpare wÍth her beautyi, Bov the only treagrrrç she has

is i,n her,.pr:rse:

ÎÍas dieaet cteine bn¡¡rst, clein nu]rtvilI r:ntl verlangen?
Dein Sormer ist clahin, clein Herbst ist eingebracht,
IÞin Ïfinter auff d.em hal ß: umbsunst ist d.iser praeht,

E
Forster, Ìfeckherlin, p.l+6.
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I{as ¡eich und. schön u¡rb dich mag einen geitzhalß fangen,
I¡la cleines leibs gestäucl, wa d.einer augen naeht,
I{a deines rnr:nds saphir, u4d cleines athêns macht 'Deiner brust Cortluan, uncl das goJ.d. d.einer vangent

Ifa cl.ein von bein und. haut, flaisehloses a¡Ìgesicht
Nieht d.ein Ieh waiß nicht'$¡as' und. ehr so wo1 bewahrent
Daß seine tieb gewiß, r,rie d.ein J-obr ein gecl-ieht.

Doeh lran er seine trieb, d.ir sieh zu offenbahren
(Meinayclig) schworen solt, So .J-iebet er d'och nicht

''Wie tldiùes beuttels gold'd.as síTìer deiner haaren.- (223, t-t\)

lfeckherlinrs anti--¡tetrarchism. d.oes not signify a turning away from petra^r-

ehi.qp4 or ,a d.issatisfaction vith it, As'a .m-eAns of ex¡rressing lôve; ,'As ,a '

u¡;tter of faet', one shouJ.d. not even eall soirnets $ke that of trA¡ eine alte,

üppige.F""*.* antilntrarchistic, for they are still operating witfrin ttre

petrarchistic convention. fhe conceits that vere at first used seriously

are now usect hr¡m.orous1y, a¡d. this testifies' to their great,ftexibiJ-ity.

Forster points out that ttsome of the roos{ outspoken arrtileirafchiists'&rle

elso a¡rong the most suceessful petrarchists - - - clu Be11ay, a¡d evea Siclney
I5

a¡tt Shakespea,re.t Ee,fi¡rther goes on to say that petranchism vas much

like a game that coulcL be playetl as seriously or as frivolousJ.y as tbe pcet
86

.¡rq!rted.-- Perhaps the vord. tranti-petrarchisticff shouJ.d. be reservetl. only

fon'those,lrorks'that openly attac\ petrarchisn as bei.¡g hollow, ilnsineêren

or::ryIfetèver. In"'spitè of Fechnerts",sëucly¡.'r{e,stíIl d.o not':fú11y,,r¡r-rde¡-Sta¡¡cl

rùet is,;meant tyl anti-petrarchístic and.-he hinself says that ttDer BégrÍf,f'
8r

Ániipelrárkísmr¡é ist ungebräuchlich, aber nicht, unverständLieh.ï ,lilhat '

õ5
Forster, Iey Fire, p.66.

86
Ibiê., pp.66-6f .

8?
Fechner, 9lr. g+t., p.2O.
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is eertain tbough is ltDas MißIin[en d.es deutsehen Petrarkisnus ist d.ie Ge-

schichte d.es Antipetrarkismu". "SB

It is interesting to note l,Jinat (223), being the l-ast sonnet in the

cycle, is to a certain exbent a denial of much that has been erpressed. in

't'he'rest ôf the cyeIe. Beckmann renind.s us that ttd.ie Bild.nisse hãßlicher
8g.Ffêuenft is closely connected. r,rith trdie Liebesabsage, clíe seÍt Petrerca'90

as Uae der Gectichtzyklen zu stghen, pflegt.f? fhus it can be seen that,

evea when lleckherlin is being rantipetrarchistierrt he is still very much

e petrarehist.

'f'here is only one sonnet in the,r¿hole of the cycJ-e that,contains

no petratchistíc notifs, themes r enil attitud.es, and. is therefore r.mpetrar-

ehistie. 'An eine, sich a1t zu werclen bek'lagende, Schönheit.lt (ZeZ) re-.

Iat-es love and. age to the seasons of the yea.r, a,nd. is reniniseent of ,Weck-
9r

herlints eelogues of the seasons. Ihe sonnet opens ,with a.nost atic:
nlÍeiat, ¡rhích presupposes a La¡rent by a tady who has been conplaining, as

the title lsdggests, that she is growing oId.. Ttre poet erylains that she

is not too old. for love, beeause in the spring of oners yeaqs one'is too.?

yotng to experienee the fruits of Iove, ,and., in the sr:rrner onets passion is

too g¡eat, a¡n^d. therefore becgnes o¡pressive. It is only in the fa1.t of life

'that:'one,'egn enjoy ancl appreeÍate, lovers fruits: The..g:¡r¿1¡gris,,rather

elever as' it not only proves r,¡hat the poet has bee!. saying, but is al.so an

F:
8!.{., p.22.8r._--Beckna¡n, 

op. qit., p.h?.
9o

Ibid., p.h5.
91-

Elizabeth Frieneh Johnson, lleekherlinrs EcLogrres of the Seasons,
Diss., Johns Hopkins Univers:it
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invitation to Lo'¡e:

Itlein. Ih¡ seit noch nieht alt. So zart, so sehön, so ktrar,
PfJ-eg ich stehts e\.{er flaisch, farb r:nd. aug zuerfahren,
Daß ihr nir biltich jmg.' frisch, hurtig, süß ist zwar
Der glatten jugend. tieb, r¡nd Früling unsrer jahren.

Daß unser Sommer auch gantz liebreich sey, ist vahr;
Doch ist ttie hitz so B"oß, cLaß sein ged.ra.nek zu spahren
Ibm kau¡T ka.n nöglich sein: Daher er matt und. bahr
D¡¡rch der Lieb starcken brunst in taussenten gefahren.

. 'llan nu, rreil noeh zu iung, fruchtloß ôes Frühlings zeít'i
Der So¡¡mer viL zu heissz: Ist weder zu verschl¡eigen 'Noch zu erhöben gr¡ug cles Herbsts lust-reiehe beut.

Da¡r Er ergötzet Uns nit so Lieb-reiffen Feigen'
¡¡it solcher I'IolLusts frueht, dS er ohn ,al.I.en streit
ot. endre übertreff, ih gnug an zr¡eyen Zeugen. 

ezz, r._r-b)

92
*d the r¡nforbr¡tate inpi-ication is t]na:t (222) is a¡ti-

trpetra,rchistic. Tiris, of course, is incorrect. Cerbai.nty both sonnets deal-

rrÍth the sa¡ne theme of ageing rrorrân ¡ a¡d. both sonnets are diffèrent f'rom

the others in the eycle, anrcl both hâve seasonal referencesr' as mentioned.
93

by Feehner, but onty (223) is rta¡rtiletra^rehisticn.

I 
. Iûeckhertri.ats sonnet cyre].e, then, is.eompletely petrarchistic ex-

eept fo:r 1'ZZZ'¡ . His notifs, themes, ancl attitudes lie squarely u"ithil the

,con¡rertion. Ìfeckherlin does not use all of the possibte petrarchistic.

notÍfs, bú this is understand.able as there, are on1y tventy-one sonnets.

rarchim reveals itsel-f to be moderate. He Ìras no completely outrageous '

q¡lertote, 'sleepless nights, or incurable diseases. Ee Ioves, praises, and.

g2
Feehner, op. eit., p.53;

93
IÞid. r PP.53-5\.
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suffers Ín tlre ¡nanner that the convention clemands, but he does this inagi-

natively a¡rtt artfull¡r. ïIeckherlin is also'moderate in the nwrerieaJ- quari-

tity of his sonnets, a.fact lrhieh Fiseher has already pointed out: rrh'eck-

9l+

berli.n btre;iÞt qn za}cl- d.ieser sonette hinter d.en alle:meisten zurück.rl

T[eckherlinrs petrarchistic sonnets r:aight well be, as Forster says, *üb*ig-
95

stücketÈ .but þe cloés show, in spite of his often rather torturous ,sy¡rtax

ar¡d sonetimes confirsingiSuabian d.iaLect, that rtça¡ llir Teutsche uns unserer

Muttersp:rach,so r+oL al.s fÞembd.e Sprachen Befa-llen liessen, r:ncl d.ieselbe

(ats ¿ie f're*Ae ðie Ihfige)'pur unnd. zierlich zu reden r¡nd zuschreiben'be:

fleissïglen, IÍir kein91 Nati-on nach zu gehen, dr:rch meine eigene'Geciiêhte

+qbe1d. zu be¡reis.ort96

llhe Ctrcle as a Cycl"e

Ilg to thís point.twe have:assr¡ge-d. that Weckherlinrs cycle,o'f love,

sonnets is i¡ actual fact a cyele of love sonnets.' fhis assunption neeðs

eíther verif,icatiqn'6¡, qualification,

Ttie first obvious fact is:that all- the poems are sonnets. ÌIeckherlin

Ìrinself,thcr¡¡ght of then as soanets because he gave the sqries the titl-e oî

Et].iche Sqnnet o¿ter: ICLinF geseng von seiner Liebsten. This sub-tit1e 'ûrag ,

.ctnop¡ed.'¡";g¡g''t6&8:.e¿itionof.his].woksarrdhesiupJ-yused'the.iorigÍna1

gegeral:títle, lrhieh.was, Bu?rl-e:ieyen 9d,gr Líeb - _Ged.ichte, As we har¡e seen'

qll the:'sonnets clo ?ra¡re love as their,rnain:bhe¡ae, a¡rl to be more preeise

E
Fischer II, p.hPe;

95

e6-
F.þclrer I, p.!9h. :



,'î

the theme is that of petrarchistic Love if we exclude (ZZZ). The -sonnêts

are not LinÏ,ed. and. each sonnet is an ind.ividual work l¡hich d.oes not need.

the support of any other son¡et. fhe arra¡¡genent seems quite arbitrary, as

there is no set pattern or development. 5lne najority of the sonnets are in

'praise of ,the beloved. but they are scatterecl throughout the cycle. Week-

herl.ia, r-reverthel-ess, d.id. think of the sonnets as a group as he nupbered.

''them inrthe 16l+r e¿ition, 1--1p¡ and. in the 16b8 edition, I-22, fhe'three

,ae1r".;sonnets,(31T), (SfB), æd (Sfg) change the oríginal orcler sligþlJ-y but

on:Llr suffieiently to acconmod.ate'thenBelves. ÏIeckherLin nust have had. sg:ne

isense'of ord.er in rnintl, as he placed.'!Di,e Lieb ist Leben und. Tocl.tt (:ft) l

in front'of,'tfUnendliehe Liebs Pein.tt (ef6), and these sonnets both eïpr:ess

the suffering of the lover. ilA-s*wesenheit getrõstet.tt (Sfg) i,s plaeed so

that it foll-ovs Itschaiden und. Lieb r¡nsterbÌich.Í (22t), aqd these trr-o re- '

fllect each other in the sense that (ZZt¡ deals vi.th partine 'aü.d (3I8) ìwitfr

absence. tEine Schöne Bettlerin.r (Sfg), which in essenee e)q)resses physical
.

beauly, is not pl,aeecl near:arry of the other sonnets that praise the beloveilts

beauty, but rather its,position tends to break the link betveen tlån einer'

Ei.ch,,a.lt zu verden bel<Lagend.e, Scbönheit.lt (?22) an¿ ttÁ¡ eine alte üppige

Frav-n (223)r vhich .both ctea]- with egeing wonan a¡rtl seasonal references.
'.

.,,On,,,the other rhanil, (¡fg) Bortrays an.,uglingss.that is bea.utifÞl' a¡d (ZZZ)

pr.etures a þeauty that is ugIy.

f'here are' other tpairecl!' relationships in the cyeIe, ooa there arè

as pany d.ifferences as similarities" (205)'may be seen as the,negat-ive and.

physícal. sid.e 'of 1ove, ana (Zo6) as the positive:anil. spiritual. ttsie ist

Steinin.f (z1I), arrd. nïhr Eerbz i.s gefroren.t (212) are obviousþ eonneeted,

, by tbeir titles andl pointert enclings l¡hich e:r-press the ha.rd-heartednel,s aJ'rd.

''' 
'.t 

, ,"

co$Ëiness:o-f,;the b.e]-oved.. ttsehöne.,Hag¡.tr (2L9) ar¡d. ttschöne Hã¡d.e." (eeO)

i: i1. [, r '

¡r;;-1ià: a.:li
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arerboth eomplete sonnets d.ed.icatect to one aspeet of the beloveclts beauty.

\'on ihrén überschõnen Augen.rr (213) emphasizes nverstehenn, a¡rd. ttDe:Ë

'l

Schõnen qr¡nclerLiehe Kunst.r! (all+) enphasizes the laek of it. Besictes these

few relationships there really is no development. Other than the opening

sonnet, which shorrld. be in its position because of its title ttVofreûe ã¡

.Seiue tiêbste.tt, and. the Last sonnet, whieh is Itanti-petrarchisticfr 4ncl,

-as tre have tliseussed (p.5h), is conventionalLy at the encl of à eyôIe, the

c¡tber,'sonnets'couLd be shuffled arouncl in any ord.er withorrt d.isturbing the

,efq::ct 
of the series

The eycle, then, is a cycle, but only in the sense of'a series of

sænets , colleeted. arounct tbe central id.ea of l-ove which has been revealecl

to be specifieally petrarchistie in aLl cases except one.

Ë+igrí-:r
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nmnorscm IJFÐ A¡IDERE soN$ETn

tfecklrerf-inls Eeroes'

Ifeckherlin ¡r¡'ste, as far as rre knor, 6h sonnets. Tr¡enty-two of
thqser as re have seenr are 1ove sonnets a-nd the other forty-two a,re: pïob- l:..,.:i..rrr::.,

't:r" ': ' '":'l

eblyhest ctescriaea. in TÍeckher1ìnf s own tqms as rrEeroisctre und. a¡rclere i .ì'i:'r'.¡i¡,.

Sonnetrr. Ihe na'jority of these forty-trro sonnets are lltotged.ichtett, which :iì',.-ìt.r.rìì,,

eeilebrate tbe d'eed.s of great men a¡d. the'efforts of ,tfeckherlints friencls.

.411 of the sonnets, exeept for six (ttre English version of (3), [trh" torcl
--% ,.Eays!Ì, . ([fe¡ , and ttie three publishect by Forste ¿ í- appear in either the 

i

f6hr or l6L8 etlitions of 't{eekherlints Gaistl-iehe unil I.Ieltliehe Gedichte.

All of the l6ht sonnets appear agaiu in the 16hB edition with miaor revisions
:antl some organizational shuff}.ing.

.:

great nen that I'Ieekherlia ehooses to celebrate: the King of : :

swecLen, Georg F?iedrieh von Bad.ea, Bernhard von saehsen, Richelierr" o*"rr-

stierua, carl r,"¿nis Elector Palatine, Johann Errnst von sachsen, christian ¡l'¡i'.'' ¡
I ' Ì,.

antt ll¡ihrig. lrqrr Anhalt, and. ldansfeJ.d., q:t] have one tbing in eomon that for . .,,,.,ì:.,,,.
' ::r:":

Ìfeekherl,in çqs ncire ilr¡nrtaui ""T,*,otn"r: 
thexr lrere all on the sicle of , ', ,,,

the $|trat Erotestáats at one 'tine or a¡other, and. therefore,against the

' 
' 

,t : , .. : 
:o7. . . 7l

' , Fiseher IItr, p.h.

:'-Ftrrster, ttced.ichtzyklustr, pp.13-1h. Forster, Tfeekherlin, p.I3h.oo.. J./

.ú_^À^__._,F thoSgh_Richelieu tÍas a Catho1ic, he supportecl the Ge¡ra,n. Erotesta¡rts for poJ-itieol reasons.

lff=r:
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Catholics in The Ttrirty Yearst I,Iar (f6f8-f6l+B). Weetherl-inf s itlobgedichterr

are unus¿a] , 8s they are not simply praise in abstraction, although he d.oes

this ¿s vel[, but praise clireetetl at a cause. Many of Weckherlinfs sonnets

are the seventeenth century equivaiìent of the motlern engagement. On the

one hand., he praises the virtues of the Protestants and. on the other hand,

concler¡ns the d.epravity of the Catholics. Ttre Protestants represent all that

,is eoocl and. true, wtrereas the Catholics are fa].seancl evil:

Die trfarheit und ihr Eerd. ist götlieh, standhafft, rund.,
Sch1echt, freind.lieh, frid.lich, rechtr'mit Gottes ehr vernüeget;

Ehrgeitzig, grewlieh, stoltz, d.ie wen sie ú""t tétti"gãt.

Severiteenth ceatur¡r ma¡l vas not exactly renowneti for his tolerance. There

rras only one true God. anci one true church. If you were a Protesta¡rt, like

lfec&herlin, youl¡ere one of 'tcottes kinderrf (rt+5, 2) a¡rd. if you we?e a

catlrolic you vere alliect with the Devil (rh5, p), desoisecl by cod (r52, l+),

a¡d one of rrd.er Gotlosenr' (tl¡Z, 6).

lleckherlints patriotism is not general, but particularr Ee writes

not for Germany, but for Protestant Gema"ny. For insta¡cer,his trÁn d.as

Ier¡tschlan¿." (fU+) cou.ld. quite easily be mistaken for an exhortation to the

rhole.of 'the Gema¡r nstion to break the tyrannieal yoke of some non-Ge::nan

eneqr' but this'l¡or¡Icl be a¡r incorreet read.ing, as the enemy are none other

than the hated. Catholics a¡ld. their nfalsehen bzrid.errr (fl+t+, 8), tne Spaniard.s

a¡rcl the Austrians:

Das Fer:vo ragencle a¡l trüeckherlín ist tlie große untl tiefe
Vaterland.sliebe, clie für seine d.ichterische unct seine
¡nJ.Ítisehe Tãtigkeit naftgebend war. hlas betleutet nun
ffir ibn Vaterland.? Sicher d.as Deutsch1and., d.as er in
d.en ergreifeaden Sonett (ft+t+¡ zrur lf.anpf auirief. Aber
relches Deutsehland. war d.as? . .

].. :: :.:;

lT*=:



Der Feind . . . ist Spanien-österreich, die falschen
Brüd.er die cteutsehen katholisehen staaien. Deutsehla¡rd.
ist sonit frir ihn clas protestantische Deutsehla^nd. .
Die Rettung Deutsellands lrar für ihn crie Rettr¡ng vom
katholischen Joch.loo

nAn d,as leutschJ-and..", then, is a ery for Catholic blood.:

Zerbrieh d.as sehl¡ere Joch, d.aru¡d.er du gebund.en,
O Teutschland., waeh d.oeh auff, faß witter einen muht,
Gebra.ueh cleia altes hertz, und. r.¡id.ersteh d.er wuht .

Die <lich, r¡ncL die Freyheit tlurch clich selbs überwr:nden.

Straff nu tl.ie Ílranney, cl.ie tlieh schier gar geschund.en,
Ilnct lõsch doch enðLich auß. ¿ie (Aien verzõhrentl) glut,

' Eliessencl auß cleiner feinct t-o¿ f"l"chen brüclern wund.en.

Verlassend, ctich auff Got, fo1g d.enen Fürsten naeh,
Die sei,r' gereehte hand. lriL1 (ðo au ll-ilt) bevahren,
Zu d.er getrerren trost, zu d.er trewlosen raach:

So I.aß nu a-lle foreht, r¡¡rcl nieht cl.ie zeit hinfàhren,
thd Got ¡rird a1iler welt; daß aichts d.a¡r sehand unct schmach
Ðes feind.s rneynai¿ r¡ncl stoltz gezeuget, offenba]rren.

(r4l+, r-rl¡)
,.\[oa rter Catholischen Lig, etc.tr (316) ¡naf<es it quite elear that,

tt'en lfeckherlin rêfers to -nd.er feindrr, he d.oes not siraply mean a¡ty enemy

but the Catholics specifically:

Die Harheit una ihr Eertl ist göt1ich, standhafft rrund ,
Sebf-eeht, fteintllich; frid.lieñ, rechi, mit cotteé ehr vernüeget;
Die Fa-lschheit rmcl. ihr Eauf ist menseLlíeh, arg, ohn grund,
Emgeitzigr'grewlich, stoltz, die.wen sie kan betrieget.

,De¡rnÞ ile¡n schweren seh'¡¡a¡rn, als d.essen hertz, hand, uund.,
FÍir sei¡en eignen sack betrieget, krieget, Iieget,
ÍIi:s eit cler r¡elt Abgot untl seinfm stoltzen br¡ncl
Der- ellgeueinen Eig titul wol- zugefüget.

Doeh wa¡ ttie lfarheit ja (w'ie imer sehrraeh ihr sehein,
flåe imer. aueh ihr Eauf verachtet, a.rrn r:ncl lclein)
SoILL noch zu letzt dureh Got, von Got gelielet, sigen: :

I00
Fonster, Hêelcherlia , pp.il26-L2f .

6t
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ltr¡ß niehtr 0 wehrte HerÇ.rd.er falsehheit stortzer freinci,
Dem, rrie cLie Harheit Er, Got, ttie I'Iarheit selbs feind.,
Unct d.ise Lügen-T,ig zu let.zt noch r¡nd.en J-igen?

(316' 1-1\)

the s¡monyns for ttWarheitt a¡rct its opposite trFalsehheitrt are arranged in

such a way that they are approximate opposites of eaeh other a¡cl serve to

reinforee the black and. ¡rhite situation of one God. a¡d. one ehureh, and

goocl Protesta¡rt a¡rtl bacl Catholic.

Ttre Protesta¡rt cause is, naturally, sanetioned by Goct and therefore

right ancl proper, andl in the enct will be triunphant:

Doch wan ctie !trarheit ja (¡r'ie inmer schwach ihr seheÍn,
I{ie irmer auch ihr Hauf verachtet, arrtr r:nd. kLein)
.So11 noeh zu letzt ch:rch Got, von Got geliebet, sigeni

(316, 9-11)

fn rtAn d,as Teutschland,¿tt (f\h¡, Weckherlia nrges his Protesta¡rt corrntr¡men

to relJr on Gotl a¡cL to follor¡ their princes, for they ï"i11 be their confort

antt the seourge of the eneüy, vho will- be revealecl as faithless, d.ishonour-

abJ.e, and. proud.:

Verlassend. ctich auff Goto folg d.enen Fürsten nach,
Die sein gereehte hand. vil-I (so du ¡rilt) be¡¡ahren,
Zu cler getrewen trost, zu d.er treçlosen raaeh:

So laß nu alLe forcht, r.rnd nicht cl.ie zeit hinfahren,
Uacl Got v'irct aller welt, claß niehts cla¡¡ schancl qnit schmaeh
Des feind.s ne¡maid. rrncl stoltz gezeuget, offenbahrep.

(rhb,9-14¡

,en tliect ttfrey, ftir Gottes nortrt (1h8, 10) in a¡r othenrise

victoriouslbattle, B¡ld his cleath q¡rd. victory was for ar¡ci beeause of God.:

O nu4cter-!' Er al.lein' sigreieh durch Got, frir Got
Vergiessencl nu sein blut, hat vor, in, naeh d.em îod.,
Stehts r:nvergleichlich Groß clen Sig, ctie Crgn. erhalteg!

'(tL9, rz-rh)

Ber:rhartl of llei¡larts eapturing the'fort?ess of Breisach was oaly possible

becausq God. was on the Protesta¡t,sid,er. and. its citizens shor¡l-ci be thankf\rl

for their defeat, because Gocl has been brought to theq in the fo:m of

IET-''-'t
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veening capacity for leaclership.rr

lfeckherlinrs ItAn tLen UnübervindLichen König von Sehwetlen, ete. 1631.,'

(fhf) celebrates the Protesta¡rt victory at Breitenfeld. on Septenber ?, 1631.

Gustav is praisecl for his wisrion; justice, ancl night. Ee is Mars a.nd, Savior,

and. a vorthy vietor over t¡rra^nny antl pricte. He saves Germanryrs freed.om,

justiee, end faith from beeoming slavery, injustiee, a¡rd. id.olatory in the

hancls of the enery3

O ffinig, d.essen haupt, clen lfeltkraiß zu regieren,

O Eerrseher, d.essen herù2, Eerr, clessen groisen nuht
Gotsf\¡rcht, Gerechtigkeit, stärck, naaß un¿ çeißheit zieren;

,*'*:::;ï "::î:* :î: :::::+5: :1t,**.O EeIc[, fEr clessen sehlrert clie verfolger ttie wuht,
fhr klagen, foreht, gefahr d.ie verfolgte verlieren;
lfars, götlichen geschlechts, von d.er Errötter bIut,
lfeb¡:t über tlranney r:nd. stoltz zu trir:mfieren.

,Des Feiadls zorn, hochmuht, hassz, clureh macht, betrug untrew,
. tat'schier in d.ienstbarkeit, Unrecht, Abgötterey,
Des Teutschla¡d.s freyheit, Recht r¡ncL Gotães¿ienåi verkehret t

.â.1s ewer haupt, hertz, hend., garttz veiß, gerecht, bewehreto
Die Feincl baltl ihren wohn und. pracht in hohn und. rew,
Die Freincl. ihr laycl. in fre¡rd. zuverkehren, gelehret.

]

tbo¡¡ the above, it can be seen that Gustav is not onJ.y praisect for his otm

qualitiesr but praisecl for his role in Ttre Thirt¡¡ Tearst War. fire Catholíes

a¡e onceagai.n proud. tyrants, æd trIeckherlin uses |tstoltzil, of course, in

its negative sense as the first of the seven deaùLy sins. The Catholies are
:

false, cteeeitftrl, hateful, r:njustr'æd iiolatrous. Iüeckherlin d.oes not openly

say the Catholics.are evil, but arry of his contemporaries ¡¡ould innectiatel¡r

IOl
Carl J. -Friedrich, Ttre Age, of the Baroque, 1610;1660, (Ner.r york:

Earper & Row, Pr¡blishers, l96e as Friedrieh,
Baroqué- Because the maehinations antl conplex historical faets of the fhirty
Tearsr I'Ibr are beyoncl the scope of this thesisr ûaÍ I suggest Frieclrichrs
short.anctbril1ial1taceor¡nto.itt..r¡'arPPr1'6t-yg6.-'"-.....'

l.', '...-.. 
.,,. .;.. .,

i:'l 'i.j:- r:.': j :r :¡
r'r": ._ r'
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know who ttDíe Feind.ft and. rrÐie Freincl" ]r'€Ì€. The evils of the Catholies and.

the virbues of the Protestants are expresseti antithetical-Iy, thus, ttd.ienst-

barkeitrt-ttfreyheitrt, ttunreeht-Reehttr , end. ttAbgötterey-Gottestlienstr. Be-

sidles the apostrophe: "o König", Ito Herrseherrt, "o He1d.,,, of the fírst tr¡o

quatrains, ïIeckherlin uses the rhetorieal d.eviee of ttHäuf¡:ngtt in a variety

of ways. illrlutrt/ Gotsfureht, Gerechtigkeit, stãrck, maaß r¡nd. weißheitrt is
a nEãufi:ngt of relatecl positive qualities: rrruhttrJbtärck" r ttgotsfi:rchttf-

ttGereehtigkeitrt, r?maaß r¡ntl weißhéittt. nZorn, hochmuht, hassz, d.urcli maeht,

betrug, untrevtf is a rrHãufirngrr- of related. negative qualiÈies: tzorn'-rlhasËztr,

nhochmr:ht"-"maehttt, ttbetrugtt-rtuntrewtr. rn rine twelve, ve find. that the
trEäufrrngtt: rrhaupt, hertzr'harid,, gantz weiß, gerecht, bewehretrt, is a col-
lection ancl:a sumation of r¡hat has been said. in the first quatrain: ilhauptr,

nfanstrt, thertztt, rfveißheittt, tgerechtigkeittt, Itstãrekrt. rhis rfHåufungtt in
the last tercet, then, is not onJ.y a col-l-ection a¡¡d. ¿ srrnrm¿t,ion but also a

parallel eonstruetion as nhauptrr-rtlreißfl ¡ 'hertzrt-rtgereehttr, amcl t,hand.,,-,,be-.

vehretrt foru a d.eviee kn.op as vèrspS raopoqtati. [he clevice is not sinply

avort[-game,:foritaeeentuatesar,rclenphasizesGustav|squa1ities.

Sonnets (th8), (lh9)¡ andl (f:8) cetebrat-e Gustavrs death. Ee'd.ied

as he hatl livetl, ia battJ-e. Eis troops rrere victorious against the nighty

lfallenstein but Gustav lost his life on the battlefielct near.Lützen on

Ifovember 6, t63Z.,I{eekherlín sees Gustqvrs cleath as a resr¡lt of his]o¡rn.

This vorld. vas too srnall to contain hin; so he ].efb it in

trirrrph to begin his nrle in the greater ancl better vorld beyond:

-'-i.t4'!t"¿l
!:':11:,

i..
:i-::.jl:r-11

Dein aigner Euþtr.O Helcl, weil Gotsforchtr'E?rr r¡ncl Reeht
Dein her-tz r¡ncl sehl¡erd. allein gestõreket und. gewötzet,
,I{eiJ. aueh cler erctenkraiß für d.ich zu eng unnd sehlechi,
Eat in ilen hÍ¡ne1 dtich (zu früh'für *"I ,r"""õtzet

Dan gleiehvie d.eine faust tter glãubigen gesehlecht, :

Als es in höchster noht, errötiet r:nd. ergötzet: :

ALso hat tturch cteii.n haupt ctie kuget (tayaer!) reeht
. Der Teutschen Freyheit hertz rrnd fugent haupt verLötzet.'' ì : :' ..
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ofben. rep:esented. as a purification of the r¡orlci from evil po.rilers. ',1O2

Íhere is one last q¡bhologiear referenee in praise of Gustav:

Auch aIßbelcl cliser Eeld., sein irclísehen gewand.
Beylõgend., ín d.en saa]. ties Þirrmels eingetretten,
ftapfa.nil es Atlas se1bs, und. hielt kar¡m seinen stand..

(r5B' 9-11)

Gustanr, having cliecl, cliscards his bod.y and. enters ]ieaven. Atlasrwhose great

strength supports the sþ, can hardly naintain his stand vhen the weight of

Gustanrts bocly is ad.clect to his burtlen. lfeekåerlints use of qntholory, to

bring greater emphasis to his praise, is very eonventional for this type of
poetry, but it is iateresting, as !Íe noted. earlier (p.23) that I,Ieckherlin

cloes not qrühologize to a^ny e:ctent in his petrarehistie 
"oonèts, 

an ideal

ned.rr¡¡l for'this ttrr¡re of hy¡lerboJ-e.

Bernhard. von Ïfeimar (16Oh-1639):is another of Weckherlinrs heroes.':
Eis ¡rraise is sung in'five sonnets: (f¡o), (f5f), (].:|¡z), (f5¡), and. (f¡l+).

trr¡neriea.11yspeaking,'t.Ieckher]-inthoughtmoreofBernhard'inthesonnets

rlse. ftre opening stateneát ot (:OZ¡, in praise of Carl Lud.-thea of anyone r

rig.von cLer Pfa3.z, eoulcl weJ-l apply'to Bernha^ril:

, Mehr clan su¡rst iena¡ra aueh: ., . . . .

' (30a, L-2) 
-103

0f all the Gerzran princes Bernharct rrwas the most bri]-liant nilitary leacler.n '

Ee ¡¡as.,responsible for the vietories at Breisaeh: (Decenber ?, 1638)r'a¡¿

f,andseronl (neceroter 3o, 1638), Sonnets -(r:¡) a¡ra'(r5h) celebrate these tl¡o ,

:

victories. Aecorcliag to 't{eckherlin, the citizens of Breisaeh shou]-d. be over-

102
York,
t959\,Chieago, San Fran'cisco, fo aston,

pp.l+8-h9.
ro3

..'..,...Friedrich,Þ3T.oq}re,p.222.
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joyect at their clefeat, for they ean now join forees lrÍth the great, poÌ¡,er-

ftrJ-, gooct, a,ncl r¡.ise Bernhard.:

Ja, Brissach, d.ein verlust ist d.eÍn gewin und. p::eyß;
Du hast, in d.em du ttich verloren, ctich gefunden;
Dr¡ hast, von diesem sehwert eroberb, übennrnd.en;
Unt[ n¡reinnehrn-lich nr:n l¡.irst clu auff d.ise l¡eiß.

Da¡r diser Fürst, He1d., l¡ars (aein Siger) ist so weiß,
So gütig, rnächtíg, gróß, daß d.ein ,r"íA""g verschwund.en,
Al-ßbal-d. ttieh seine faust zu seinem d.ienst verbund.en, 

-

. Da¡r¡nb rnit frewd. uncl clanek gehorsa^m ctich erweiß.

The fortress of Breisaeh 'was supposed.ly irnpregnable as its location lras eru-

cial for the contror of co¡rnunieations. rn the opening quatrain to (r¡3)

above, T{eck}rerlin uses this supposect irnFregnability to his,.om actvantaþe:
.

nUnd r¡nein¡rehrn-lich nun wirst du auff ctiese weißfr. In (f:l+) eelebrating

Lanclseron, Bernhard. seems very mueh like Gustav of (ff+7¡:

Dein ansehlag ist zu frech, zu sehvach clein wÍd.erstand,

Mtq d.ises Held.en J.ieb r¡nd dein Iayd. dir behagen,
Ileil seine gnaq d.ein trost, wie sein zorn d.eine seþand.,

.--lditweißheit,nuhtr:nd'uaehtseinwehrtes.haupt,bertz,ha^ncl^Gezieret, krieg r:nd. rrfi, sig uncl gnatt zug3_eich tragen.;.-.Mitihrnistnr.rrein*""ótzisigeiunclzusch1agen'
I[ichts kan r:nnüglieh sein nir sãin schl¡ert und. versta¡rtt.

(r¡l+,1-8)
':Not only Breisach but no'¡¡ rclas Reichfr plead.s for.Bernhard.rs 3-ead.ership:

So soll' nu billich sieh clas Reieh mit Brissaeh naigen,
l[it vahier hrrJ.cl und. bi.tt: 0 tlu dl.er Tugeat Sohn
Nem r¡ns (glickseelig) auff , d.ieweil rrir nu clein aigen!

,..-
Ber:rhard, besicles being rtcler Eugent Sohntr, is al.so nDer Welt l{o}rn, cles Reehts

Thronr ctes Reichs qpd Teutschlands-Cront! (f5\, 1l+). Ifecklierlin, Ín the true

spirit, of the Baroque, eoulcl not miss the opportr¡nity of a pun proviclecl by
rLand.seron'. 

,

'l g""oh""tl, like Gustav, is aI¡nost foolharity Ín his coirrager,an¿l Ì[eck-

her1in.!f'arnshintotakemoreeare!''.
.'

F*
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,' Iecloeh, veil unsre forcht, wie ctein nuht, billich 610ß,
So hõr auch r¡nsern Raht Dich und. Uns zubevahren,
Unrt fõrcht mit Uns d.ein herbz, viI zu groß, viI zu bloß.

Dg,n l¡er erkennet nicht, Ì¡a¡r d.u st,ehts mit gefahren
Erquíekest deinen muht, claß du a¡r muht gJ.eiehloß
Kanst keinen grössern feincl dan tlein hertz selbs erfahren?

(t50,9-rh)
10l+

Ifeckherlino aequainted. rrith Bernhard. personallyr apparently knew vhat he

. 
lfas talking about as six nonths after La¡rd.seron, Bernhard. vas d.ead.. Bern-

hard., like Gustav, is rrüeld., gerecht, starck, fromb r:ncl weißrtt (r5o, ?) a¡d.

rweyss u¡nd starekrn (r5r, g). He is also tfFürst, Helcl, Marsrf (153,

5) an¿ ttd.ie bh¡m, tler rubm cter Teutschen llation ," (:|:5z, 3). More interesting

though are the metaphors that compare the flash of his svord and. arms ùo the

keen vision of the eagle:
;

.Fehr fort, O grosser EeJ.d., und. unserm feinct bel¡eiß

and. nUnA seiaer wafen plitz rten Atller selbs verblinden." (t5t, B). The eaglers

vision is Iegend.ary and. of'ten usecl in emble¡ns., On one l_evel this is nerely

\rperbolie praise of Berahard., but there is a¡rother leve1 which ís even more

i¡rFortant. lte eagle :is the clo¡riaant element in the eoat of a¡ms of the

Austria¡o Eapsburgs, and. l{eck}¡er1in is inplying that Bernhartl is nightier than

the Kaiser hinself. Again, everîrone lroulcl know to wbon Wéekherlin lras re-
feffiagn espeeially ¡rhen he ad.d.s ttunse:m feind.rr. Iüeckherlin has a¡rother re-
ference,to tbe Kaiser that operates on t'wo 1evels:

![au Caesar sehen solt von d.einen straichen sehw,er :

Ilie Donav r¡ncl d.ea Rhein so offtt in seharlaeh fliessen,
UncL eleinen gaist, her-ü2, rnuncl so reich a¡r ehr, maeht, Iehr:

Eekennen, ðaß ctír, helcl, niehts Kayserliehes mehr
Ermaecgelt cLan d.er IIan, r¡nncl diefr sãtts Caesar g"ü."""r, 1

(L52, 9-1h)
'

I0l+
Forster, $Ieckherliqr g.93.
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The greatness of Bernhard. is likenecl to that of Caesar, exeept:that Bdrn-

harcl is greater ' as Caesar woultl have to bov clor¡n to the victorious Bern-

harcl. Caesar and. Rome a"e synonJ¡rnous, as are the Kaiser anct the llqrne¡

Church, but the con',ection between l(aiser a¡d. Caesar is even eloser than

that, for Caesar is sirnply the Latín for Kaiser. One of l{eekherlinfs state-

ments night vell apply to his om boldness: r'Dein anschlag ist zu freehrl

(r:b, r) !

|[he ghirby Yearsr llar was not only a religious but a political
struggle. Richelieut a Catholie card.inaL, lrl¿s more interested. in crushing

the Eapsbr:rgs than in religious loyalties. His poJ-itieal ains r,¡ere sueh that

he became the natural aIly of all the enemies of Austria and. Spain iltReason

of statet trinrpheci over religious loyalties in the giving ancl. taking of

that /ñ'ichelíeurg/ support. Ihe most dramaÈie treligioust intervention was

to prove the turning point from a re3-igious l¡ar into a struggle for political-
105

power.t Because of that support, Ïfeekherlin praises Frence a¡rd. Richelieu:

Franckreich, clein ist d.er sig., Dtr bíst tler Reichest ort,
Das beste Reieh d.er !Íelt, gleichloß durch Gottes seegen;
zwar aicht, weil fruchtreich du cler frembrlen trost rrnd. hort,
Auch nit weil d.eine leut, vie du, gut zu thrrn pflegen:

lVieht weil ttu tter tieb sitz; cler stur¡n-Ieyden<len port,
I{ieht tl.eines veisen Rahts, und, d.apfern Ad.el-s vegãn;
lÍoeh veif clein König groß durch seine werck r¡nd vort
Bezeuget, claß ihn nichts d.a¡r tl.ein hayl angelegen.

Irlein. Sonclern r¡eiI clir vehrt ein solcher CarcLinalr' ' '
Daß ihm aueh a¡ verd.ienst sunst'lcein menseh gleich-zu find.en,
llan in cler weitten veJ-t ttir Got schon geb diã rahl.

Darr¡nb laß r¡eder forcht noch hoffnung tlich verblind.en,
Dieweil gartlz seelig d.u, dureh Cot und ihn zu rnahl
K¡ns!, so clu wi.It, díe r¡ett, ctieh kein feincl übefvrintten.

(Llr,1_1h)

Friedlrich, Bar,ogue, p.1?9.

l. --..i
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nce is the 
:

richest praee, not because it is a fruitfur pIaee, a refuge or a seat of

1ove, nor because of its people, nobles or king, but beeause of Riehelieu

(ricU plaee). Richelieuts na,rne d.oes not appe€,r anr¡ruhere in the sonnet ex-

cept in the title, but the whoLe sonnet is eonstructed rrith negatives ¡¡hich' :':''.''
eli¡lax wittr t¡e introctuetion of trein soleher Carclina]-tt iu the sestet. ï{eck- 

:':'"1;-

herlin, like nost Baroque poets, enjoyecl playing lrith word.s ancl n¡mes. The

first Quatrain is rich in its use of ttreiehrt, a.ncl Weckherlin, of cci;iüàe, is
playing upon the riehe in Richelieu: rtFra¡rckreichn, ,,Reiehestr, rt3eichn,

ancl nfruchtreiehtt.

obvious connection of "the na¡re r¡ith the stars:- ------
Man finctet kein gestirn, clas mit so k1arem brand.
uacl sta¡ekem gegensehein a1s cliser l[ordstern scheinet,

(tl,6, :.-zi

The'openíng statement is,'repeated. for emphasis in the second quatrain: luan

findtet keine Stirnr.. . .,, (L56, 5¡. fn (f5t), Tteckherlin is abte to play

re stiern (ftscheintt) :

Er kan eit solcher krafft, uncl rn¡nd.erreíchen schein
Die foreht in ursern feíncl, d.en rntrht in Uns vermehrenr ;

Daß in als eine Sonnrnicht einen Stern gemein
t'{i.t rn¡rlcler nöniglietr lnuß 

sehen r: = 
ãenãi r 

-.h"êh..
(r¡?, r_h)

Frieclrieb, fintLs *n" 
Tååsh 

chanceld.or lKind.,rthoughtfuJ-, generous a,ncl of
great ability . . . t. Ìleckherlin is certainly in agreement, for he fíncts

Oxenstierna tt(Aufähie)tt (r5?, 8)r.a¡cl as a¡, illustration of this, he devotes

a whole rsestet,to the listing,of Oxensùiernars virtues 2

Darum verbleibet Er (ein wr¡nder aLler zeit)
Durch seiner Gotsforeht, Trew ¡rnncl l{eißheit ettle thaten,
Ðer i.nhalt al1er lehr; áer probstein Î¡eyser leut;

ffi
Ibid., p.18h. ì. .-. . ,..- i;:,.;;¡:i.r!.ì
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Des Friclens lehr r¡ncl 1ieb; ein beyspil d.er Soldaten;
Der Spiegel guter Rãht; Sipreyser in dem streít i
Der Îugent gaatze Sr:m¡ Lehrbuch d.er potentaten,

(L:.r, 9-r.h)
nsonaet. fn d.em Jahr. ]I6l-l .t' (fl+5) reveals that the Catholie enemy

is allied. lrith the d.evil, but , beeause of Georg Fricterich von Bad.en, they

ÎrilL'be forced. to bathe in their own bIood.. Here, too, trüeckJrerlin exploits

bis herors nane for a pun:

Dan¡mb ihr d.eren r¡il1 (d.es Teufels wilLen gfeich)
Und. d,eren lust e-llein ist Gottes voLck zu sehaden,:I{ie e}rer zorno grim lnrht, sein wort, sein volck, áas Reich,

Mit schmaeh, nit qual, mit scha¡d., verbrant, verbant, belad.en:
A]-so in evernn blu{ zu stehter sefrãn¿ soll Euch

; ì (rt+5r 9-1h)

I'bis ea:rly sonnet of lfeckherlinfs (tte original title was ttsonnet Gemachet,

in tlem Jahr. 1619,tt), rrith i{s ttHäufi:ngtt of catholic evíLs, inclicates that
Iüeckherlin' ver¡r early in his eareer as a poet, thought negatively of the

catholics. Ee maintaínett this attitude until the very.end..

nErnesb lulansfelcl, eaptain of mereenary troops, iì-legitimate scion

of a princeIy housêr' enfl seff-natte "or*t,Iot *." not appear in the 16lli

soanets, but there are three'sonnets eelebrating hin in the 16l+8 edition:
(3oS), (go9), antd. (¡ro). ï!, aII the shane, dlestr-uction, a¡rd a¡rinalism of
the rarr there is one ma;n, aecorcl.ing to Tfeekherlin, that honours 'rdes Reichs

freyheitn (3o8, 5¡ r .

I{eir cter Draeh, Ad.ler, Löv nit schwei.nen, lförfen, Bãh"""r108

:'ì ' üatl es begraben ,ganrtz auß grossear,grim in schancl. :

107,'
fbial. , p.L65

108.-' -

These a¡rina-ls are alJ. t¡rically herald.ic anct night ¡¡eL1 refer to
inclivictual kiags, prí¡rees, ancl eounts, or-regional eoats of arns. 'Un-
for:tr:nate1y, references on Genna¡r heralctry vere not availabl_e to ime.

._1..:1t:-ll

i : .: ..:¡
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Ein Ma¡r schier gar allein cles Reiehs freyhei.t zu ehren
(o rtrwr fíir solchen Man! 0 sehancl. für 

"äl"nu" r,ar¡¿l)
Verhindert, daß síe nicht erfillen ihr begehren,
Mit stehts forchtlosem muht, und. stehts sigreicher ha¡¡d..

Darr:mb weil theils hilfroß untl theils sorgloß snsehavenr
llie solche lfilcte thier zu fressen a].Le velt
l{un wötzen wühtiglieh d.ie hörner , zän und klawen¡

Unc[ .lrie sie c1a¡r nit ¡aacht, dan nit list, gift und. gelt,
Des La¡cls bãum, bluo.en, graß verd.örben und. abhawen,
So bLühet doch noeh stehts des d.apfersten Mans Feltl

(308' r--1\)

Even though everJrthing arorrnd. him is beÍng d.estro¡red. by the |tl.Iild.e thiertr,

IrÍa¡sfe1tl. wiLl remain. Weckherlin again uses the na¡ne of his hero for a pun,

as he d.oes in (SOg). I'Ia¡sfelcl is further praised. as ttPrintz, Held., Mars in

d'em felclrt (309, l), a¡rd. as a rrorthy eonqueror of ruthless t¡rrants: rlDr¡rch

eines Heltten that d.ie wätrieh übenrwrd.enltt (3O9, 1\). C.V. Weclgwooclf s

' aecor:nt of l¡fansfeld. cliffers sonewhat from Weckherlinrs:

Funda,nentally he /Ma¡rsrelcV vas a ress dangerous adventurer
than others who r¡ere to follow hin in the d.isasterous years
to eone, beeause he was not a ,r"ry ".titious man. AII that
he wantecl was to secure for bimserf a recognized. position: in society an¿l a little free principality ão ¡¡nicir he coulct

. retire in his old. age. Ee ¡¡oultl not be over-scrupulous in
the means he usecl to gain this end., for although ñe hacL
virtues they,were those of the solaier only. f.lre cor-¡rag€r- eudr¡ra¡rce antl self-cliscipline for which he"l¡as fa.nous vere
bala¡reeel by no sociar virbues a^nd. he vas as clevoict of eom_
Don' honesty as he was of eor¡arcliee. . . . He salr nothing
auong the mor¡ntainous rariges of E\ropean politics but tþ!_
footholcls by vhich he wor¡lcl efi¡rb to his lersonal goaJ-.log

Sonnet (:fO) celebrates Mansfel-d.fs meeting with King James I of

Englanct in 162h. Apparently Mansfelclts trip to Eng].ancl was sueeessful as

rrthe king gave him pe:mission to recnrit twelve thousand. men at Englandts
LLO

expense.r lÍeekherli.a clescríbes'the meeting in qrühological te¡ms. Ja¡res ,

109
c.v. I{ed.gwood., ftre Thirly years l{ar, (rond.on: Jonatha¡r cane.

lbirEy Bedford. Square, 196m:
Ito

fbid., p.18?.

11 +:{i/.4-1a: {+..r1' ar '_.: ,
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is ¡rise of.d rtsaturnusrr (he was fifty-seven at the tine) a¡rd. Mansfeld. Ís

nanly tMatst. Astrologers, playing upon the superstitions of sinple folk,
interpret the conjunction of Saturn ancl Mars as an ominous event that fore-
shaclor'¡s èisaster for all. }Íeckherlin, being l¡iser, sees the neeting of the

earth1y Saturn and. F[ars as menaeing for the enemy only:

. Ja, die sterngueker frech, d.es blöd.en voleks einfalt
Zu schröeken, trõwen uns mit newen straf und. kriegen,
Dielreil sich ctíses Jahr Saturnus a1t und. kalt,
trncl Mars volI blut r¡¡d. m¡ht zusamen (seltza¡r) fÍiegen.

rch steigencl nicht so hoch, glaub, uns solt d.er gewalt,
Den d.ieser Erd.en Stern außgiessen, volvernüegenr- :

. .Èl.s cleren Gegense]rein r¡nd. vürekungen gestalt
Das Volck verblind.en kan, d.ie Weisen ¡ieht betriegen

' Derr¡mb alßba]-d. ich sah rnit nmtier und mit Lust
Der l{eißheit r¡nd. Ma¡rheit Gestirn einand_er grüssen,
Ale Uangfelcl.s herbz gerran tles König Jaeobs brust:

, u." süsse glantz (sprach ich) d.en d.ise stern außgiessen,
ICan niernancl ctan cten feind., d.em sie al-lein ver]_usi

' Ja jaraerr spot uncl. tod. bed.euten, sehr verd.riessen.
)

rn sonner (sro), weckherlia creverry coinbines tr¡o ,-"::::'":.::" .o." aerually

took pl,aee in I62L: the'meetiug of Ja¡res and Mansfeld, and. the conjunetion
lrIof the planets Saturrr ancl Mars, whieh oceurred. on August l+, t6Zl+.*** W""k-

herlin r¡nites the t¡ro evenÈs by d.eseribing the neeting in n¡¡bhologieal te:ms.

Íhe astrotogical interpretation of the astronomieal event is used. by lfeck-

herlin to f¡¡rth,er his, olm eause .

(306) an¿ Ludrrig (SOf). Both prinees are praisect because of their ability

LLL- Wiffiam D. Stahlma¡r 1.cl Owen Gingerieh, Solar ancl planetary
"Eonsiludês for Tears.-2.5OO t_o l2,OOO' (University @ 1963).I a¡a ind.ebtecl to Professor n---gochonko, Department of l,fathenatics and-Astron-
ony, univæsity of ttanitoba, a¡rcl J. Harnt, university oi r¡*ritã¡* ñ;;;;;i;
for this iaforsratíon.

È'.. : :: :i :':'.,:':l :.
f l:, :::-'.i;:.r:..r".
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with the sword. and. the pen, or ilr ÌIeckherlints l¡orcls trclie pfeil uncl d.ie

Ie)'r* (3o7, 2). enristian is praisecl as a couneillor and a warrior. Ee is
the'seor¡rge of the eneuy a¡rtl the joy of his friend.s, antl as phoebus, the sun,

be tl'issipates the Catholic cloud.. Phoebus is also Apollo a¡rd. in this ro1e,

Ch¡istian represeats a bala¡ce of vigor a¡rd reason:

Der Feind. greichwie d.er Freind wirt d.ieh in diser Nacht,
Da tugenl und- Fro¡nbkeit gantz ligen überclrungen,
Ein Ï,ft:ncler in cle¡n Raht, ein Dr.¡¡cler in d.er Schlacht,
MiÊ ehr, ver¡rundrung, J-ob zu nennen stracks gezwungen.

Aueh deines geists, J-eibs, munds, weiß, starek und. süssê maeht

Beraitten fiÞ tlein haupt mit ctrey ¡nahl ieichãn pracht

Ifan clu cLa¡ in cler velt (aie taun ein and.ern Sohn,
Der, .lrie clu, ka¡ zu mahJ. vol red.en, streitt"rr, 

"áh""iben)

lfie kas rlan 'lnser La¡rd. in länge:ra zveifel bleiben,
Daß ctu nicht,ierd.est baLl, sein phoebus und patron,

, , -Die Wol-cken tles Unglicks åurch d.einen glantz vertráiben?

Christia¡rts visclom, strength, and. eloquence are expressed. rhetorieally by

-Ifeektrerlin in his use of versus rap¡grtati: tfAuch d.eines geists, leibs, muncls,

weiß, starek u¡¡cl süsse m¿ehtf] (3O6, 5). $ris ,rHäufr¡ngtt of nou¡rs is really a

stn¡etr¡ie of para-13.e1 relationships. Ttrus, "weiß d.eines geists, starek cleines

leibs' und. süsse macht tleines m¡nd.stl *orrfa be the e:çand.ed. version of the

line. Christiants strength a¡rcl eloquenee are also a.lluclecl to in trsehwert,

fed.er, zungentt (306,8) vhich foms a ehias¡ous with Íreilen, streitt€lrr'

sehreibentn (3o6, 1O); as the lines are arra¡rgecl, in such a way that trsehwerb-

Etreittenr., *fed.er-sehreibenfr 
a¡ûd. ttzungen-red.entt criss-cross.

, Ihere is some diffi.cultf in sorting out to wh:i.ch Christian von Ân-

halt Ïfecklrerlin Ís referriag. Goe¡d.eke thought that (SOg) refemecl to

Christian r (r:68-f638), tr¡t Fischer,believecl it referred to Christian rr

F-
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(l¡gg-].6¡6),hi* 
"on. Fischer gives no explanation for his d.ecision, but

there is a cerbain a¡rount of internal eviclenee that night support his clain.
Cbristia¡r I ctiecl in f63O ancl it is unlikely that ]IeckherLin in 16h8 vould

speak of hi¡r in the future tense:

tfie kan dan unser Land in lãngerm zweifel bleiben,
Daß ctu nicht werd.est bal-d., sein phoebus und patron,
Die Îtorcken ttes ungrieks áurch d.einen g]:arúz vertreíben?

(306, re-Ih)

There is also the raord. rtsohntt in line nine, vhieh, in itself, is not too

neaningful as it appears in a very general statement, but it coultt eoneeivably :r:::-';::;

rand., Christiao fI was a relatively uninportant 
;:':':1:
Ì";,.::.,,¡.;,,r 

.

prince who r¡as eompletely overshadowed. histilrieally by hís powerf\¡l a¡rd in- |¡i,r,;¡tt,

fluential father. f'tre quaJ-ities of the Christia¡r that are praised. in sonnet

(306) are the virtues of Christian l. Ee rrwas the key eouneilor of the young

F'Lector Pa1atiae, Fred.erickrt and. ttthe d,ireeting genius of the revoJ-utionary
113

movemrent.' Ee ¡,ras also largeJ-y responsible for bringing the protestant
il-l+

Union into being ancl keeping it alive.

Sonnet (Sof) eefebrates Ludwig von .A¡rhalt who r¡as the found.er of rrDie

Fn¡chtbringende Geselrsch"rtu.ll5 As opitz nr" " member of this society anci

I{eekherlin vas not, it is not all that surprising that the society is not

mentionect in the 3onnet. ,Luclwig, though, is ríkeneit to Apol1o:

Ffr¡st Luctwign clich allein ka¡r ich dem lreisen Got,
Der cl.ie pfeiL rrrr¿i d.ie ].eyr gebrquchen kan, u*tîfoi]"i:ä;

IL2
Fischer II, p.l+BO, n.80. , ,. .' '

u3
. Friedtrich, Barooue , p.L65

114
I{edlgrood., op. eit., p.5l+

ïr5
Fischer.II, p. l+g7, n..3OT.
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He is well suitecl to either the helmet of war or the r,¡'reath of peace: ' :

:--:': . 
j.

Dan.du nit einen Hel¡r kanst dein haupt in kriegs noht,
Ruh nit einem Ctantz (stehts khän uncl klue) r:mbbind.en.

(so?' s-h)

Incleect he can, because of his poetry, even overeone d.eath:

Ja clu kanst, *ie tlu wilst, clie leut, clen feind., d.en tod.
Dr¡rch d.eines munds, schwerts, hand., sprach, streich, sehrifft üben¡ind.en. ,,:..',,::,r

(:or, 7-8) :r::'::i

. $re trEãufr:ngil above is again that of , and in this instance

the relatíonships consist of three ele¡nents as follovs:

Ja du,kanst, . , d.ie Leut d.ureh d.eines mund.s sorach übe:n¡ind.en.
.la ttu kirnst, . o . r Èen feind. d.urch d.eines sehwerts s{reích übe::¡¡ind.en.
Jadukanst'.t.,-,d.e4tod.durchd'eines@überwintLeB.

l{e have seen that rrtreckherlinrs sonnets are not so much..praise of a¡r

inclivid.uaL as mueh as they are praise 'ot the Protesta¡rt cäuse: frfed.och ohn

deren /lne eneqJ7 seha¡rd. kan ma¡r sein lBernhard of lleinarT lob nieht sehreibentf

(f5f, fe). Sonnet (Sol) "An Ihre Fürstl. Gn. Eerren Joha¡r - Ernsten Eertzog

zu Sachsen, ete.tt ís extremel¡ir important, as it provicleq an insight into the

nature of ÌIeckherlints rtLobged.iehtett. Forsterrs resea.rch has uneovered. the

orig:ina1 version of (:Ot) drich r""rlä"" meant to eelebrate Peter Me1ander,

the Eessia¡ and, Protesta¡rt general. Í'he sonnet was found on the baek of a

rough copy of a letter d,ated. September 27, L639, lrritte4 in Freneh, a.nd ad-

clressecl to Meland.er. fn the letter, Weckherlin nentionq that heì is, presenting

Mela¡rcler the' aforementionetl sonnet; flre l.{e]-a¡rd.er sonnet 'was never puþlisbed.

but the sinilar re'r¡orketl (305) *as. The sonnets are ictentical exeept for

,theirtit1esand',sestets'lhesonnettoMe1a¡cl.erisasfo11ows:

E
-Forster, Weekherlin, pp.13h-135.
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..An &c Eerrn Feld¡rarschalcken Meland.ern.

Ein vol. verdientes Lob, freij-J-ieblieh fürgebracht,
Kan wol tlie Ítrgent selbs verlieben vnd. erlaben:
Daher solt biJ.lich fch, wan Ieh d.ein vehrt betracht,
Dieh (¡¡ie du mieh nit Lieb) nit hohen Rhum begaben.
![eil aber l-ãngst dein sehr¿ert (der Teutsehen freijheit praeht,
Vn<t aller frommen schuz) nit g1Ëinzend.en.buehstaben,
Die rmauß}öschl-i.ch Teh ¡nit aller l^Ielt eracht;
Der Ewígkeit Dein Lob auszführlich' eingegraben:' Sprich (weijser) Ich a]-Iein, O Zagend.es Teutschland,
l{an tlu Zu Dei.nen trost noch manehen A]-exandern
Ach! so verZag tioch nicht in d.isem sehweren stand..
Jàr'hãttest lhr Zu schuz cler freijheit keinen anclern,
Kanst Du Dieh freijhen Doeh von aIlem band. vnci sehand.,
So du gebrauehen l¡,iIt Den !Íürrìigsten Meland.ern

The trater reworkecl sonnet (SO:) appears only in the 16\8 ed.ition:

An l,trre Fürstl-. Gn. Herren Joha¡ - Ernsten Hertzog zu Saehsen, ete.

Ein ço1 verdientes Lob, frey-lieb1ich fürgebracht,

Daher solt bi1.J.ich ieh, I,ran ich dein vehrt betraeht
, Dieh (rrie ¿u nich nit Lieb) nit hohen Rhr:m begaben.

Weil aber 1ãngst d.ein Schvert (der Teutschen Freyheit Praeht,
Und aller frounen schutz) rnit gLãntzend.en Buehstaben,
Die r¡naußLöschlich ích nit aller WeJ_t eraeht,

; 
Der E\rigkeit clein Lob außführlieh ein-gegraben:

So hof r¡nd, sprich ich noeh, O zagend.es TeutschJ-and,
Ach! tlaß ctoãh deinem Sehimpf ¿er Höetrst nu volt verzeihen,
So ¡¡irrclest du bald. frey von-d.isem sehrreren Sta¡rd..

Daû lran sehon kein Fürst lrolt d.ir seinen-d.íenst verleyhen,
So wärd.est clu cLoch fi:ey von d.einer ba¡rden sehand,' In c[em rlu .clisen Ernst gebrauehest d.ich zufreyhen.':.''],'

-Fron the absre two sonnets it ear¡'be seen that the inctiviðua} is not as im-

porteüt ag the itlea. fnl;the petrarchistie sonnets, ve saw that the belovecl

rras nainly the vehiele for the e:çression of ty¡rieal notifs, themes, a.ncl

attituaes (p.h9), and. in the frEeroisehà Sonnettt, the inctíviclual seems to

serre ur¡ch the same purpose as the belovecl. After I{eckherlin ¡rrote the

l{elentler sonnet, Melantl,er ehanged sicLes aacl joinecl the inperiaL forees takíng

a eollnancl in the Bavarian aq¡. I{eckherliu probably did not publish the

i..: l
l1 -:

:. t:. . i.
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sonnet for this ver¡r r€ason, but later ad.aptecl it for publ-ication as (SO5¡. : :: :.

!,fa¡r' kõnrrte d.iese ?[nd.erungen vie]-Leieht d.atlureh erklären -
ttaß ¡aan a¡rnituit, ffo Wãet¡erf 'n sei weniger d.ie persön-'
t[chkeit cles Gepriesenen als ctie sàehe, itir d.ie er stancl,
von Becleutung geT,resen. Ðabei ist zu sagen, d.aß tr{eckherlin
nÍ.e einen 1rertl.osen od.er urnrürd.igen Mensehen in seinen
oden verhe:-licht hat. sein einãiger Fehrgriff ¡¡ar d.as
obÍge Sonett an lvfelpp$er, d.as er ja vor cler Veröffent-
LÍchung r¡ncl.iehtete.¿lf 

-,, ,.,

Weeklrer]..i:at s Friend.s

;.sonnets ir. praise of his friencls. fn nany of these sonnets ifeckherlin once

$ain, felt coupelr'ecl to write abotrt the :¡¡ar. ttAn Herren Theod.or d.e Mayerne

Sittern ulrd'ffinigl: Raht r¡nd. Ersten.Arbzt, ete.,Meinen (der Grossen r¡ncl

Eleinen TüeÏ.t kunrtigen) Hochgeeh¡:ten qlten freind.rt (f:g) is recognitionìof

lilayerrrets great abilÍty as a d,oetor because it is a plea for hi¡ to heal

Gemanyrs sick body:
.:

Der reib cles grõstea Reichs d.es mensehen leib sich greiehet,
In beerlen sihet man, rie rtr:rch nüssigkeit sehand.,

, Durch schand uneiaigkeit, Dureh zertrennung auffstancl,
, Ilureh enteõ1mg sehsrachheit, chrrch sehwaehheit d.er Totl. schleiehet.

: Doeh lran ck¡rch Gottes g4ad d.as böß tlen gute[-,.weichet

'r Afß'd'an gesrrndheit, f:ríd. r¡yd. f,rerrd.*r"erui"ti;"-i;ä;*'' I[ie aueh d.es uènschen leib lieb].ich, rricLer bereiehet.

'Aaùì''nËIEd'as![eutscheReieh,c[asietzinl:seinemb1ut
Gmtz zaghaffi, trostloB, sehwach uit d.es tocls bantl r¡m'ofangen,' l&ryr.e¡ne d.einea RahË alleiu. getreï, weiß, gr¡ti

Se solt es nieht atlein t:rost, hilff r:ncl hail empfangen,

t' I 'Gefir.eget, solten noch Unsterbllcrrkeit àrla.ngen.
'

ILT'
EiÈ. " p.135.
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fhe s¡rlrptoms of Geraarr¡rrs d.isease are id.]-eness, tlisunity, rebellion, and.

weal<ness whieh will eventually elirnan in cleath. To emphasize his point,

Weckherlin uses a rhetorical figure of speeeh knowa as anaphora, vhich is
the repetìtion of the sa¡re worcl at the beginnings of sueeessive elauses:

In beed.en si.het man, wie dureh müssigkeit sehand.,
Dn:rch schand r:neínigkeit r@ zertiennung auffstand.,
Iluròh entpörung shvachheit, durch schrrachheit d.er Tod. sehleichet.

(r59, z-h) (italies nine)\L)>t 1-+I \

lTre anaphora is consÈruetecl in sueh a way that it for¡rs a¡other rhetorieal

fietTe, auadiplosis' vhich is the r.epetition of the ].ast worct of one clause,

at the begÍnningo o:r elose to the beginning, of the fol]-olring clause: ttschand.-

schandft"' rsch¡raehheit-sehnachheitt. Instead of repeating id.entieat vorils,

Weckherlin varies hís anacliptrosis by the use of s¡mon¡ms: Itr:neinigkeit-zer-

trennr:ngttn ttauffstanrl.-entpõrungtr. FinaJ.ly the anaphora is tleveloped. into a

--**rhetorieal cl-i.na¡<, for it is a,eontinuetl anad.ipl-osis. Ttre verb nschl-eichetn

is to be r¡tclerstoocl in each of the clauses, and. because the çhole seheme is
cl'epend.ent upon ít, it reeeives strong emphasis. Itris is pr.rrposefully done

byWeckher1intoeu¡lhasizeDeathtscreepinguponGermarry:

Ach aen d.as Teutsche Reieh, clas ietz in seinen blut
GE¡rtz zagltaf:f.t, trostloß, sehwaeh nit d.es tod.s bÊnttfìlmbfa¡gen,

(159' 9-rol

Besidles MaSrerne, lteckher].in aclctresses sonnets to Martin opitz, Ha,4s.

Jaeob GroÈ' Palle Rosenkra.qd.s, Johan-n Abraha¡n !öhmer, FaLJr von Traubenbe:gt

a¡cl his brother, Lucùrig ]Ieckherlin. AJ.l of the above, exeept Mayertre, atre

:praised. tryr Weckhe¡tia because of their poetry.

qpitz and. !Íeckherlin, although they tlicl not agree in nany respects, ,

both vanted- to shon Èhat Ge:man cor¡Icl equal the other great Er:ropea.n la¡r-

guages as a med,i'r¡m of poetic erprression. One of the nain ãreas of 'contention

: !{Es p:ros9c[¡¡. Weckhêrtin fel-t,that tr0pitzrs technique, while suitable for
¡hgtish anô Duteh Foetrl/', ea¡ not,be aclapted to that Ronance technÍque whích

!f.'-i":

i':! :- -.i. :..1
lii,¡ ".'..,r1,



gr

he himself enployetl a¡rd. whieh he d.eemed. best fitted for German poetry in
1l-B

general.n Weckherlin preferred. irregular al-ternation of stressecl a¡rd. un-

stressed elements, whereas Opitz insisted. upon regular alternation a.nd. agree-

m-ent of speeeh stress a¡rd. netre. 'tentz, after a thorough exa¡oination of the

relationshíp of ftVersilctus und. llortakzentrt in l,Ieckherlinrs r¡orks, conelud.es

td.aß l[eckher]-in seine Verse naqh r¡nd aueh vor 162h gegen tlen natürliehen
119

-Sprachfall alternÍert hat, vor 162h rücksiehtslos, nae:n J:62l+ nr:r bedingd' .u--'

In:spite of hirnself , I+leekherlin eventually approaehed. the Opitzian teehnique:

ttlr{a¡r sieht, daß }Ieck}rerlin in a Æ6t+97 gegenüber a fi6t+! ropitziseherr ge-
L20

word.en ist, .' Ifeckherlints theoretieal'opposition .to Opitz ancl his

grouP is expressed. in his ftÁn d.en freinctliehen Lesernrr vhich prefaees the

f6lrf a¡r¿ 16h8 editions. Itre t6h8 version is quite pointed.:

Ilichts ist leíchter rrnd. gemeiner, d.an anderer Leut arbeit
zutatleln. " . . . .

a a- a a a

Die Freyheit ttie ich ieclera seine eig4e l,Ierck herauß zu
streichen gõnne, Ist auch.mir verhoffentlieh nieht zu ver-
gõnnen................. ....o...
o a a a a. a a a a a a a. a a ..a a a a a a a a a a a a a

Ifas nir sugsten (wie ieh höre) von and.ern, velche ihnen
a-llein d.ie l"ftrsen it¡re süsse Lieb und. ktisse verleyhen, r:nd.
Apollo selbs seine Leyr überraichet, und. sie üter aiå
Teutsche Poesy Oberhãupter, Befelchs-haber und. Richter
verorclnet, fürgeworffen,virtl, dafð ich ihren SefeLch und.
Satzungen in ¡neinen Diehtungen nicht gehorche uncl nach-,
konnne, sond.ern unter and.ern, ihnen witlrigen od.er miß-
fãlligen saehen, woJ. schrei.ben d.arf meine,Ehr; uncl neig,
Eerr tteine Ohren; und. nicht cleinr Oh:ren, meint Ehr, ete.
nnct. cterg]çichen: halt ieh kar:m nöhtig, darauf zu ant-
vorten.r¿r

Aaron Schaffer, Rudolf Weekherlin. the Enbocliment of a
sitional in German s, Hesperia, Stuclies in Ger:na¡ic

Iolory 10, (galtimore: the Johni noptins press, 1918), p.65.
119

Eans Lentz, Zum Verhãltnis von Versilctus r¡nd. tr{ortakzent im:Vers-
trÍeckhertins, Stuðien uncl Qtre]-Ien zur Versgesehichte I, (Mirnchen:

Fink Verlag, ].966), p.IO5.
120

Ibid. , g;52.
L?J

Fisaher f , pp.293-291+,

.:.f: t'r'j',ì:-
:::.:!'|:::41
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certainly cannot be seen

Poeten, etc.tr (f6o), but

16Ll edition reads: ttAn

Poeten.tt (italics mine).

g2

n'he a¡imosity that ¡nrst have existecl betveen ÌÍeekherlin a¡rd. gpitz

fron the cnntent of nÂn H. Martin Opitzen Teutsehen

there is an intination of it, as the title in the

Eerren Martin 0pitzen Fürtreffl-iehen Teutsehen

Fiseher notes that: ttOb nicht d.ie ausf.assrrng des

präcl.ikats f'fürtrefflichent r¡nd. ciie r.rnstellung hinter das in a Eet+Ú d.arauf

,folgentte ged.icht en Grob (gLeichfalls einen d.iehter!) auf bevusste absicht

I{eckherlins zurü.ekgeht, ist eine and.ere frags.,r12z

Sonnet (f6O) is not only in praise of O¡ritz the poet, but ¿ sovnrnsn!

on $a,r. [']ie opening quatrain lanents the horrors of war, antl it is inter-
estíag that" in this sonnet, Ì{eckherlin is non-partisan:

rsclem mein ohr, hancl, nrund. sehier mtid., d.ie schwere plagen
Die cliser grosse Krieg mit Schwert, pést, Hunger, eia^nã,
Untt unerhõrter wuht auff unser Vatterla¡¡d. r

-&1ß giesset, ohn ablaß zu hören, schreiben, klagen,

De ward. nit rrund,er mir und. ¡nit wohn färgetragen!
Mein o¡¡itz, deiner lieb unê freind.sehari+ r¡eñrues pfand.,

, Pfa¡rcl¡ welehes nir afßbald. tlie fed.er auß d.er hand, '

. u¡d auß d.em ¡nuncl untL gaist die klag unct rayd. gesehlagen. '.
Dan ja ciein Orgelstraieh, und cleiner Harpfen klarig
So Lieblich clas gehör r:nd hertz.zugleich berühren,
Deß'¡rer (sin¡reieh) rnit nir erforsãhet ihren nÌane,,

I)€r kan niehts clan clein r¡erck unci ¡¡ehrt zu hertzen führen,
Und sein nr¡nê uuß ctich ba].ct nit einem lobgesang, .' ' :

. Unct seine h,¡¡tl d.ein haupt ait Lorbörzveigãn ziãren.
(t6o' 1-11+)

1r' sonnet {f6f), HAn Eerren El"ßl Jacob Grob, neinen alten vehrten,

geleb:ten Freind., ete.tt, Ìtreckherlin apologizes for not having celebratect hin
'soòner. Grobls name lends itself to punning a¡¿[ Weekherlin intensifies his

¡nraise of Grrb by using his nane five times as a pÌrn:

i: _:::'

L22
Fischer IIr p.337.
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O clessen wehrte verck r¡ncl veißheit voJ- bezeugen,
d.aß niehts dan nur d.ein Na¡n a¡r d.ir zu nennen Grob,
Grob wãr ich selbs wrd bõß, lang für d.er welt a.ein loU,
I{elches d.er lrfusen zunfft vermelãet, zu verschweigen.

Zrrar ctein verd.ienst betlarff nu l¡eitter keine zeugen ,Ileil La¡ragraff lvloritz schon (den zwar, wie ich dleh lob
Durch ihn, ieh r¿it d.ir ehr) auff unfehlbare prob
Dein haupt gei<rönet hat ¡nit seínen gnacten-zwãigen.

lgr:nU sehf grob gewiß ist deren unverstamit,
Die auß d.eines beruffs (air noch ungleichenÍ ehren
sieht abnemen aen schmuck, aen di; ;;-c.ilå"-rr"rra;
IÍocìr grõber seinclrctie tl.ieh zu ehren nicht begehren¡
untl gröbest, deren hertz nicht wirnschet d.em Teutsehlancl,
Daß cLeines lebens trr:mb mög, zart und. starek, I?nq *.fr"å".

(16r,1-1h)

ïfhether Ea¡ß Jaeob Grob vas, in faet,
],23

¡e-nain a ridüLe, but one thing is
hirn worthy of.praise

tA¡r Pallas Rosenkra¡rtz Dãr¡markischen vom Actel, und. Po'titen, ete.rr

(31tr),arso hiages oB a pun incorporating the poetf s name. since tine
r.memoriatr, lthe Mrses (taeun Schwesterntt) have been splenctic[Ll,feted. by,the

EebreÌrsr:Ronqns, and. Greeks, but if the¡¡ vere to choose their olrn ad.o:ning

rrreathr thelr eoultt clo no tetter tha¡r to seLect the notle "Rosenkra¡rtzil:
...JuclaeahateinnaLr1cl'ie.l&¡senfronbunclveiß
' Mit perlein, agstein, gold;reeht Königlich gesehmüeket¡

'. 'nie Grieehen híelten sie hernach auff-süsse-veiß 
'

Mit lachen, Iieb uncl lusü nuhtwilliglich verstrieket:
:

: ìi :' ,Die Rõner haben aueh d.arauf , r¡nd nieht ohn 'f,Iei.ßr''
Mit trorbõr rmd. öhlzweig und t{¡rrten sie erquiet<ei:
Unct andre-Vtileker nehr, nicht ohn nilh noeh ohn preiß

.41ß tlie neun sehrrestera au.schier ieden stand.s r¡n¿L lancls ]:

Grrnst r¡nd. k¡mst, traeht nnd. praeht begehrten zu volführen,
Uncì. sieh bek!¡yden selbs r,nit-reichtr:nbr zier und glantz, '

L23' 
'=treouartl Forster, rÂus d,er KorresBond.enz G.R. weckherlinsrt

tnreSr cler cleutsehen Schillereese].lsehaft, \,t1960., pp.193-191+.

t.
liJohann Georg Grob night l¡elL have to

certainr_ I.Ieekherlin a¡rd. The lfuses thought

Flr:'î
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, Sie, Phoebus und. Pa1las, fíirhin stehts zu prachtieren,
Erkohren für-ihr Haupt d.en Ed.len Rosenkrantz,
tolit cl.en sie (da¡r zuvor) tob-reicher trir:mfieren.

(311' 1-1h)

lÍeckherlin ad.dresses tl¡o sonnets tq Johann Abraha¡n pöbmer, (3fZ) a¡r¿

(:fS). ttEr hatte offenbar ein bis jetzt verschollenes Lobgedieht auf ltreek-

herlin gesehrieben, . . lÍeckherlins Getlichte sind. als DËurk f.ur d.ieses
tzr+

rob gedaeht.tt Tlre opening quatrain and. first tercet or (sre) mentions

Pöhmerrs poems

. Das rrolbesehriben Lob nít d.e¡n nich d.eine gunst,
Mein Pðhmer, maisterlich für a¡rd.ern herauß streiehet ,

htclöcket einen sehatz,der wissenschaft untl kunst' Oa¡nit clein hertz uncl geist gesegnet und. bereiehet.

Daher rnit höchstem danek nuß ich ctein. haupt numehr
[Íit cleinern eig4en krantz und. perl-ein wid.er zieren

., Zu zeugnrrß meiner Lieb untt zeichen d.einer Lehr;

tehr, clanit reichlieh Got gesegnet dein studieren,

'fu,dattureh(pö't¡ner)c[ua11zeitso1ttriu*iáren.(312' l-h; 9-1h)

A elimax, rising flom the anadiplosis of ttLehr;/fenrrrr, rtstud.Íerenr/Stud.ierenri!

and. ttEhr, /Ehrr", end.s the sonnet.

Sonnet (313) ttAn eben clenselbigen Heren Pöbmern, meinen hoehge-

"a"t* Freinð, ete.'¡ is more interesttiå; as it introduces the the¡n. or vgl,l""-
ancl refers to trfeekherlinrs J.ost poemss

:

:-I"l":::Pöh'"",meinverd.ienstisfd.einelntobni9hîg1eieh,
Uacl kar¡m weiß ieh ob nir ein solehes zuerwerben¡
lleil unsre werck unclìr,rir, wie irmer weiß, f"oo,t, reieh,
'ohn r¡nclerschied rri.e d.ier die torreeht, téß, arm, stertén.

Jr¡ng r¡¡rcterließ ieh nieht rnit fr.eiß r¡¡rct kr¡nst zugleich:'Un¡giitter,grossesIob,rrncl!.lirstengrrnstzuverben¡

E
: Forster, T[eckherlin, p.].12.

L2'
For a iliscussion of the J.ost sonnets see pp.lh-l5 of this thesis.

L.:' :
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r.-l -^L-: ¡4! -- :Bal¿l fanclen meine haab und. schrifften in dem Reich
(wie Freind unti Fürsten auch) ihr gäntzliches verclerben

lfas ieh nun sydher woLt (von geitz und ehrgeitz frey)
Das l¡ort ieh, nur mein hertz von Ìeyd. zufreyen sehrêit"rr,
und. ist kaum lobens wehrt, weir es nietrt I.IeLsch noeh New.

Doch nit tLer T,Iahrheit sehmuek d.ein wort ein-zu-verleiben,
. So lsolLest du mein freind., und. ieh wilL tlir getrew,

Untl das Lob soll d.ir selbs, den es gebührt, bleiben.
(:rs,I-rh)

fhe opening statement seems, ollee again, to presuppose a trlobged.ichtft from

Pöb¡aer: ttNein, Pöhrner, mein verd.ienst ist tleinen Lob nieht gleiehrrt (Sf:, f).
The the¡re of ]/anitas,, which plays onl-y a rninor role in l{eekherlinrs sonnets,

is intrortuced. as 2

lleil unsre verek und. wir, wie irmer veiß, fronb, reich,
Ohn r:nd.erschied. wie d.ie, clie torreeht, tán, arn, sterbén.(:rs':-h)

Ehe ad.jectives ttveíß-torrechtil, ttfromb-bößrt and nreieh-armtt are arranged. so

tha! they are parallel anct a¡tithetieal. This very effeetivel¡¡ reinforees

the iclea that ttunsre r¡erek und wir, . . ./ot:rn und.erschied. . . . sterben.rt
.j

Forster say€ that nDas ¡¡olt ich, nur mein hertz von_leyd zufreyhen schreibenrtr
L26(3f3, 10) is, nein beinahe Goetheseher Ausspruch!tr--- and inplies that it is

teine cler_rríchtígsten programnatischen iiußen:ngen d.es Dichters, d.ie wir be-. ],27
sitzen.tt Ee night, of course, be correct, but we shou].cl be extremeLy vary

of placing too -uch ímporta¡rce on this J.ine, as l{eckberlin rnight sirnply be

filtigg a 1íae rrith a eonventional utterance. The sonnets, in general, eêr-

tainly cio not sho¡+ any confessional tead.encies, ancl it ntrst be remembered. that

in petrarehism, at least, it vas a ncliehê that the poet r,6ites not for fa:ne,

¿=O .

Forsterr' I,IeekherLin, p-108.
lzl

Ibid,., p.112.
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ttbut to unbr¡rd.en his heart.

A variation of Vanitas appears in the first tercet of t'An rneinen

Brud.ern Ludwig Ïtreckherlin.tt (311+) !

Teh, sehend. 
'nie 

ttie Leut alIein ge1t, ehr und. pracht
(oes l(riegs gesehenek r:nd. raub) ñoeháchten und'begehren ,

sorehe l[arretey, uncl l(1ag d.es Teutsehrancrs Naeht.
(3rt+, 9-rr)

Luclvigts strains, ].ike those of Opitz (f6O¡ ancl Fatk (frf6)o subdue ï{eckher-

linls pessiuism., and. he fiacls solace in the rrorl-ct of poetry:

Iaclen clein gröste Sorg durch d.einer Zungen thon
Der wilcten w[isten ve],t stolz, torheit untl nuhtwillen
(GLeiehl¡-ie in Griechenland. dár Calliopen Sohn
Íleier, bäum wrcl stein bezva.ng) zuzärneã unit zustillen:

fnctem, mein Bruder, ciu (ein wahrer Amphion)
Benûhest (seerig) dieh nach Gòttes goitu* willen
Sein himrelische Stat, atda Er seinèn Thron

, l{it lebendigem Zeag zu grössen und. zufilLen. 'I

, -|ch, sehend, wie clie Leut al't ein gelt, ehr .uncl. praeht
(ues lfríegs gesehenek unct raub) ñocrráehten uncr'begehren, l

r Doch çie ieh seufz ctaß d.ie I.Iõlf d.ie Kirch zerstören ).[lso erfrev ieh, nich ab gutter Lehrer waeht,
uncl glaub, claß uns d.ie son r,¡ercl noeh cles Tags gewehren.

(3rh' 1-1h)

the fact that LuetvÍg ÌÉs a practisíng Protesta¡rt minister right up-_--_.'-'-
to his cleath in 1635 nrqkes the seeoncl quatrain more neaningfi:I. Dr:ring the

ll?r'he vas forced. to flee the Spa^niard.s on several oceasion" rttn but waq still,.:
able nnaeh Gottes'guttem wiAlen/ Sein hirmelische Stat . . . / ¡ntl¡t lébendigem

Zeug za grössen u4ct u-ufinea.tt (3tl+, 6-8). Ludvig is likenerl to orpheus

(tteallÍopen Sohnr) a¡rcl A:nrrhion because of his poetry. Orpheus trr¡as,the l

greatest of all uusicians. So. great .wa,s hiq skill in singing aria playing the
:

L28
Guss; gó. cit., p.192, n"5. 

;

azg
Fiseber If, p.L8?,
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lJrre that he could. enchant not only men and. a¡rimals but even the very stones

130
and' trees.rt A:nphíon vas also a nusieian who vas able to enehant stones.

Apparently Luctrrig r¡aganted. the elaborate praise, as hê [d.iehtet nur Ia-
13t-teinisch r¡nd. vird.zr,un poeta lat¡reatus gekrönt.r

lfeckherlints last known poem ttAn Herren Eh:re.nhold. Fllken, vo, Trauben-

(hr6) is d.ated. Itlonden, in Enge11and.. Dec-emb. I6l+8,t, antl wasberg, Sonnet.ft

rrritten after the 161+8 eciition uas prrblishêd.. It seems that af.ter the pub-

lieation of his works, l{eckherLin,reeeiv-ed. a cop¡r of J.W. Sinl-errs,Teutschen
'Gettiehten in which his name is mentioned. together vith other noteworthy poets

(gpitz, Buehner, Venator, IIüßIer, lobias Hûbner, Diedrich von dem Ìlerd.er,

Lr¡n<l antl Rist) in ¿ d.edicatory poem by Falk:

' rlfer hat nicht hin r:nrt her von irrekerlin vernormen/
Hat nicht sein e¿re" ¡o.rt- ""-;;;;"i*iti"""r, korn¡ren/
IÍachclem es uanehe Zeit <tort in d.en ri""iãii ÃJ ---'

-{lucl cler Poeten volk verführt ein lange klag?r132
133

Ileekherrinrs (hr6) is a trDa¡¡kgeclichtrr to Falk, tteine .gütz r¡nbeka¡rnte Figur.,,:t

. r* cla¡r tler Teutschen Geist von seinem eignen brut,
..dlaßnarrnicgtiseine.Spraeh,fbaehtljaseinrrefozunt1nuht'.'

:l...A9ntrr,ìehatnichtaueh]d.esKri'egs}luht,GottesRuht',
nit meiner Schrifft .r¡nct Kr:nst ¡aich (sefigi selbs getroifen ,

: Eí¡ãseherncl. mein Geticht i.n algeneiner CiutZ
zu solcher Recl uncl l(lag mein rur¡tra .,¡na hertz war offen,

':'. 
'' ' ':

I¡ dlem ein'ec!-Ler .Fdk, der neinen ghren hold,
kan'r¡nct bra¡ht einen "aftt, mich ¡rid.er zu eríaben,
von [ectar f?auben-berg, in einem pu¡:en Go1cl,

130
, ' Kirkr¡ood, op. eit.r'p.l¿.:
13ir

Forster, lleckherlin, p.13.
L32

Ibid., pp.D8-I19.
133)' ,. Tbiq., p.156, n.btih-
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0 kont ftir deine gemst leh dich auch gnug begaben!
Iedoch, du (werther Falk) solst stets für deinen Sold.
von mir Lieb, Lob ur¡d. Ehr, alß ieh von d.ir Trost, haben.

(l+16, r--11+)

lfeckherlin, three years f¡ro¡r the end. of his life, has not fcrgotten the loss

of his eariy poens tr(Des Kríegs geschenck und raub)tt (3th, 10), and.,is pessi-

nistie about Ge::manyrs ftrÈure. Ee is a1so d.epressed. about his or.¡n success

as a poet, but finds sole"ce in Falkrs recognition of hin. It is fitting i;trat,

l{eekherlinf s last sonnet. slroul-cl be:a ttlobged.ichtrt anci at the ser¡e time.sho¿l-C,.

contain eonnents on the r$E!r, as the najority of his sonnets e:rpress the thene

of praise e¡rd. the rnotif of, var

Mi.seel-faneous Sonnets

tftGeorg-Rod.olf ÏIeckìrerlins Klag - Tralrr - und. Grab-Schrifftent? con-

tains e sonnet on the ci.eath of t'fyrta. We have seen that Myrta vas lleckherlints
131+

poetic pseuclon¡rm for his wi.fe Elizabeth who d.ied on July 25, .L6\r. ttüber

meiner l{¡rùen seeligen Abschidl.t' (¿g9) is both a ].ove sonne.b and a lanent.

fn velche sich ¡cefut hertz, und d.eren hertz in rair
(pr¡refr brunst d.er çrahren Lieb entzi.rnd.et) einverLeibet,
Die lebet nu mit Got r:nd in nir, filr ,und für,
Eat d.er Tod. (bliqd unct taub) schon leyder! ¡lích entrreibet.

-,,Des Himels Engel{hor in purer Lieb nit ihr,
Und frölich sie rtit, ih¡n d.íè zeit ohn zeit vertreibet,

.:l[ei1see1igsiezugIeich,rrnd.garrtzunsee1ig.wir,
' Und Er durch sie gantz reieh, õtrn sie ¿ie vãtt a:m bleibet.

Schalr seelig-sehõnste sehl, wie d.och in meiner brust
Der heyligen tieb'g1ut kan nit d.en Asehen ilanrren,

. Und. vas zuvor m¡r Got, ietz eueh d.er velt belrust

- Dir aber, d.em me-in leyd. kan d.eine frewct versalrren, .

. We¡ du aueh bist'o ¡rünseh ich, claß fär hin kein verlust :
Maeh tlieh, wie d.i.ser mieh, d.er ieh allzeit muß, tran¡zen..

i:::.r:-:: -.:.
.;_.:t:;-:_:t.

::..' : '. : :: rr:i '
. - tr:- .: .:,. :
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I'fl;nr-ba, in this sonnet, is not the petrarehistrs typieal beloved, a^nd. the
trAbschid'tt is not the theoretical rrschaidentt of petrarchism. lfe sav in
ttschaid.en uncl Lieb unsterblieh.t' (zzt) that, through the union c.f soul-s,

death could- be transeend.ed. and that Tfleckherlints treatment of this the¡re in
r t35

that context vas ty¡lieally petrarehistie. In the above sonnet (Zgg), Iqfrta

is not an id.ealised. figure but the poetts Ì¡ife (n. . . entweibet. " Zg9, l+)

whose aetual tleath impoverishes the world.: trohn sie d.ie welt ar¡t bleibet.ff

fn velche sich ¡cein hertz, ur:d. deren hertz in nír
(Durch brunst d.er sahren tieb entziind.et) einverleibeto

(zgg, L-2)

nhích qas fuÌfillécl on earèh, anrl whieh is definitely not petraz,chistic.

Lovets transcend.ence of ci.eath has been eræloiteá by petrarchists, but Sieek-

herlínts statement that rtDer heyligen Lieb glut kan ¡nit d.e¡r Asehen d.anrren,t?

(Zgg, 10) in this context is not petrarchisti.c. The r,¡ords ',pr:rer Liebr

(2ggr.!), rDer heyligen Lieb,gJ-utn (egg; lO) an¿ rrohn sÍe ctie welt arm bieibett'
(2ggr 8) are 'eehoes of l'feckherlints petrarehistie sonnet ,,lhr Lob ist üiauß'

sprechlietr.tr (2O?): rrDqJnit in purer líeb und. heylig-süsser brunst" (207, T) ,

:

is nothing in these statenents vhi.eh, by thenselves, nakes them partÍcularly
petrarehistie. Sonnet (Zgg) lanents Myrtats absence, reaffirms the pcetrs

. love and. reveals r as most of his sonnets d.o, Itein festes Vertrauen auf
.^136Gott.

Forstert s research has revealed. nEin vierspraehiger Geciichtzylclus

E ¿¿)
Iþi<!., pp.l+6-h?.

13f,
Forster, I{eckherlin, 1l.93.

r¡-'Yt1.)



9o
L3T

G.R. Tfeckherlinstr which contains four poerns ineluding two sonnets, one

in English and. the other in French. Both sonnets are written rtUpon the un-

tinelie tteath of the goüLie and. vertuous gentler¡rouen l4istresse E]izabeth
138

llrr:mball &e.lt (U). Elizabeth was the sixbeen year oLct sister of ÏIillia¡t

lln¡nbulI who in 1638 ¡rarried. Weckherlints d.aughter Elizabeth. fhe English

sonnet, with its winter a¡rd. garclen inages, is vritten to give sofaee to the

family:

Ere winters tloome, his powrrfuJ.l. sway to shew,
Cond.emnes this earth of bewbie stript'to bee;
Bicts watterstrea¡res not to f1ov, traia to grow;
lVips tentler sprigs, ancl stri.ps the ]-oftiest tree:

A gard.ner good, that futur tirne cloeth know,' Witl spare no paines his choisest flol¡rrs to free

But settes them shere thtaire may with them agree.
Ehus knoiring best Or:r Saving Gard.ne:rs .grace

(Without'¡hose eare all eare of man is vaine)
'lfhrr¡nr"rorbhinesse of this low freezing p1ace,: llba,nsported. soon in Parailíse againe

, lthis Virgin flowrr, that there before his r'ace
Pr¡re, fresh anci sweet ít may for aye remaine"

ELizabeth is

(n, r-rh)

likenetl. to a rrVirgin flowrr* (8, 13) vho ís returnecl to parad.ise

by God. who, in his role as a wise garclner, proteets her ttFrom .yrong of hard.ning

eo1cl antl harung snovtt (f, ?). Elizabethts ttuntimelie d.eathtt,is not to be

J.amentecl, for she has been spared. "flrrr:ru¡orthinesse of t]rìs 1ow freezing

placen '(nr. tt), and. has been transplantecl ¡¡here she may bloom eternally.

.,fn the Freneh sonnet, ttsur le trespas d.e tres-vertueuse da¡noiselle,

Maclamoiselle Elizabeth f?rrmbattrr (f ), the fLower notif is repeated., but is

not as doainant as:in the Engl,ish scnnet, because it is onJ.y introtlueed. in

137
Forster, rtGed.ichtz¡'klusrt, p.11.

138
As these son¡rets do not appear ín Fischer

nr:mbered., the letters (g) and (F) have been selectecl.
and French sonnets respeetively.

and.,therefore are not
to represent the English'

.:¡:,,:::;l.]dì
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the finaL tercet. The nain motif is religious, and. Elizabeth has become an

i¡onortal d.eity because she is a temple of virtues a¡cl an exainple to saints ¡

E'ü bien, si d.es vertus 1e ehoeur,
Dont el}e estoit Ie tligne temple i
Si'llard.eur sainete d.e son eoeur,
Dont J.es Saincts cherissent 1texemple,

Moastroit elairenent a nos yeux
Qute'Ile estoit Deesse imnortelleo
Et qutelle retor¡rnoit aux Cieux,
Devons nous bien pleurer pour ell-e?

Ot4r, d.rautant qutauee Elte Dieu
(La rappellant C.e ce bas l.ieu)
Pour monstrer sur nous sa vengeanee,

Retire aussy les fleurs d.thonneur, :

. !e pitiê & ¿Lrinnoeenee )
Et reserre nostre bonheur

(F' 1-11+)
'

'lIn contrast to (E), (¡') insists that we lament Elizabethts retu¡n to
I

the Eeavensn because her d.eparture signifies our loss of the abstra.ct qual-

ities of honourt Pit]l. a¡rd. innocence which sten from her, arid. of which she is
the flower:

, Das französisehe,Gedieht zeígt das Mã.d.chen in höfischer
AbwanåLr¡ng als Göttínn d.ie sich d,urch heiliges Feuer im

. Eerzen aJ s solehe erwíesen hat . . clas lilãctchen ist
, ' iu cten Eiusnel- zurückgekehrtr woher sie kan; es geziemt

: urls ileruroeh, sie zu beweinen, d.a ihr Verlust uns an clie
,Erhsünd.e mahnt, dureh die der Tocl erst in d,ie 1,Ielt ge-

,.t I komren ist, und. d.ie uns d,ie Strafe Gottes lztrgezo1en hat.
,- Ði. Erbstì¡ncle bat ihren Ursprung im Garten Ec[ãn, äa at 

""f,
. , 

111¡ ffrye1sryqlolik hergestellt, d.ie in Sextett weiterge-
führb wird..r:Y

Forster fi¡rther eornments tfrat (E) is stylístically rather out of :d.ate, and is

rritten ñorê: ín the style of the Elizabetharis tha¡r in that of l,Ieckherlints

hgl.ish contemporaries. lPhe measurecl metre, parállelism, and. alLiteration

Forsterr ttcedichtzyklustr, p;20.

:¡Ji rr :: - i!_-:'.1:S,,.tJr:ll-l
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are more reniniscent'of Spenser than of Donne. Elizabeth Trr:nbull- d.ied. in

t6Zl+, arad. Forster points out that Shalcespearers sonnets hatt by this tirae

been ín ci.rculation for fifteen years, but nothing of his influenee can be

seen in Weckherlints English sonnet. Nevertheless, ifeckherlints achieve-

ment is, eertainly no trorse than na.ny of the English lines that were written
tho

at the hgínning of the eenturSr. Aceording to Forster, the Freneh sonne't,

compared. to the Engiish one, is sirqpi-e and. unaèot:r€dr but stylistically is
'''

more poüern.' tEs ist ein SonneÈ aus Achtsilbern, eine Fo:rn, clie kurz zuvor

von Malåerbe gerad.e fü,r eine Grabshríft verwenu"a ""îf;ïn w€,r; es sprieht

aueh etrras von clem Ernst Malherbes aus dem Ged.icht.tt:..
,rsonnet (16z) was oríginally entitlecL ttfbau:¡..n but vas Later expand.eci

to üfþatø1, voa ctem E. v. B.fr c¡oed.ekelras the fírst to suggest that the
Lll.2

initials.t"t"ît;U to Herzog von Buckinghamo and- Fcrster aecepts this with-

out quesùion. ff Goed.eke a¡d. Forster are eorreet, the Buckinghan referred.

to r¡onad. have to be George Villiers, the first Duke of Buckinghan, who was

born ín LS}Z a¡rcl assassinated ia 1628. Buckingham was a favourite of both

Ja,nes and Charles of Eùg1and, and- we.s able to influence them tremendously.

Char1es ascend,ecl the throne after the cleath'of ]ris father ín t6Z5r a4d

for the ne¡cü tirree years or ¡nore Buckinghan was, for all
íaterrts ancl. pr.rrposes, king of Eng1and.. It was this that,
uore tha¡r anyühiag else, east a shad.ow on the new ¡eign
trt nas not in any real sense a change of sovereigns.
Br¡ckinghan eontiäuect to. $.irect trr" ão""inraent of Englancr
as he had. ôone before.ll$l+

3.llo
fbid., Þ.2h

lLt- - -

3.hzT'-
: Fischer Il, P.tr9O ' a'162.

,th3 
-

].lil+ ' -:---- '

liçqrtou*,, Vol.. lO(, 1909, p.33?. 
l
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His foreigB poliey t¡as d.isasterous and. he r¡ent from one faitrure to e¡other:
' Essentially, Buekinghamts foreign relatiorrs were highly
personal and- laeked. both clarity of vision anct stead.i-
ness of pLrrpose. Launched upon the perilous course of
war with Spain, vhich James had. for iwenty long years
sought to avoid, Buekinghan had at first p"o""ãaäa in

,'j co;operation lrith the }Ietherl and.s, France and. the Ger-
Ean Proiesta¡rts. But insteacl of supporting the rattero

, -,¡¿3fl-pressecl as they were soon to be in spíte of christian
of Dennarkrs intervention, Buckinghâ.m squand.ered. his seanty
resources in a vain attack upon Spainrs homeland.,
Having missed the opportunity t""ity to óhange túe balanee

,. of armed. strength by his fail-ure to provid.e lifansfeid r,¡ith

:':, rêsponSjþ]e ror the Protestaatst crushing defeat at Lutter
(L626) o

Bugkinghaar was impeached. by parliament and. was d.eeLared. the principal cause 
-

of England.rs sufferings, and. by f6z8 "he was the objeet of com¡noo h"t".d..,r1b6

Eis ¡nurclerer, Joh'r Felton, Itmeditating on his or,mlÉorigs, had. for¡ncl ín the

remonstrance of the House 'of Conmons an inspiration to the d.eed. as rid.díng

the earih of a tyrant. He haÉl aeted., he believed., as the chamFion of God.
th?

antl. his eountry,tt

lfeckherlinf s "Tran:n, von d.em H. v. B.rt envisages Buekinghe,nrs life
in te::ms of the 'tfheel of Fortune. He is seen ab the zenith of his power, re-

ceiving voril'sr .praíse, æd offerings from those hoping for serviee an¿ pro- ,

tection..Hisprid.e.a¡rd'powerarenoton1yanaffronttoGod.,butaf¡attenpt

to usurp His throne. I'Iith a swift spin of the l,lheel of Fortune, the onee mag-

nificent Buckingham is turned. into filth, lrorms, ed stench:

Ich sa?¡ in meinem schlaff ein bi1c1 gleich einen Got,
Auff einem reiehen thron garrtz prächtiglich erhaben,
fn dessen d.ienst und. sehutz zugl_eich auß lust und. noht
Sich clie Torreehte leut stehts hauffen weiß begaben.

:1l+,

th6
S.R. Gard.iner, op. eit., p.336.

1l+?
Ibid.. r PP.$6-33T. 'j' i.. ::-.. . -i'.. : :
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Ich sah wie d.ieses bil-d. dern l¡ahren Got zu spot
_fu¡rfíeag (z*at nienahl sat) gelübd, Iob, otrÈrgaben;
Ilnd gab auch wem es wol.t d.as Leben und. ilen tod.,
IInô pflag sieh rnit raach, straf und. boßheít zu erraben.

Un<[ ob der hirnmel schon offtnahl des bi]_ds r:nd.anek
Zustrafenr- seine stern versa¡ùete rait vund.er¡
so-var d.och des bild.s stim noch lauter d.an d.er dund.er:

Biß enctlieh., als sein stor-tz war in d.en höehsten sehr,ranlr,
Da sehlug ein schneller plitz das sehöne bild herunder,'ve¡rkehrend. seinen pracht in koht, würm uncl gestanck.

(162,1-1h)

The toae of this rrhole sonnet, together r,¡ith its theme of the vanity of ma¡r

.alncl 
the'icconstaney of fortune, is very sinila¡ to the poetry 9f Gr¡:hius,

the Ge:ma¡¡ Baroquets greatest poet of Vanitas. r¡Ieekher'rin a¡¡d. the najority
of Elrropean Þotestants pÌacecl their last hopes for victory in the hancls of

;

Englancl' anrd, therefore Buckingharn. Sonnet (t6Z¡ was probably rritten as a

refleetion of the itisgust and- d.isappointrnent of this shattered illusioir.
' tfiiber Pater Gr. ete. Toctfall.tt (3r5) is a el.ever sonnet but rather

opaque. on first rea&iag: ,

Das kein sekimpf bleib ohn ernst, daß kein spit end ohn spot,
traù ne¡r].ieh. ma¡r zu Ron in er^¡ern spihl gesehen:
Der Pater fand in ernst in der frött seinen tod,

. Ibr sr¡ehtet Euch in schinpf i¡l himel zu erhöhen.

.Ibr sasset in d.en spihl tobsingencl ewern Got,-.:-,-:ì.-,!b 1bo lag in ernst für Lucifer nit flehen3-,. In dl.eu spihl zaigtet ihr all eÌr:ren pracht :ohn noht,
'..Þ'rr,eihinnachtlemspih1ihra11enú'ssetgeherr;

ketzer plaget mehr dan "It. r"rr"ct.r, surr"i.

Dan ¡¡eil cter Teufel Eueh nach lust mag rassen lachen,Vefoþet Er sie mehr cl¡¡reh sein t-ã ã.,*" kunst
' tleír iht ih nach ciern spihl serbs falret in cten rachen.

(3r5' 1-11+)

Goetlekers comeut, on line three, quoted. by Fiseher, clarifies the situation:
ntd-ie hõllen¡sascbínerie in den schauspieLen d.er Jesuiten. Der pater scheint

l: ::¡..:i: :.:i.r:,;: :r r:-,.r . r.
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in einer solchen maschine verbra¡rnt zu sein.rn Apparently, one of ihe

Jesuit fathers accid.ently fell into the he1I maehine ar¡ct tLied. d.uring the

perfo:ma.nce of a Jesuit play in Rome. I{eekherlin, beeause he r¡as so anti-

Catholie, coulcl not help but e:çloit the opportunity prorrid.ed. by this un-
.,.,., .,,,

fortunate aecitlent. Here, in actual- faet, l¡as the proof that the Catholics ¡:i':':;'l::'::
---- ----t

were clestinetl. for helI. l{eekherlin uses the iI].-fated father to ad.tl a subtle

twist to two favor.:rite themes of the Baroque, ttschein trnd. Seintt and. itDie T,fe-lt
' i'.., .'..:, 

'

a-ls Ttreatertt. The ttscheinn: ItIhr suehtet Euch in schilrpf j.m hinmel zu er- ".,",,',,. .....-.:. :':

hõhen.n (3f5, h) becomes rseintt: ttDer Pater fend. in ernst in der höIl seinen 
¡:a¡;o..

toclrr (3f5, 3) and the theatre: ttln cien spihl zaígtet inr al1 eÌ.Een pracht '' '

ohn nohtr" (3t50 ?) reflects the worltl: r'Er, wahin nach d.em spihl ihr arle

müsset gehen.tt (3t5, B).

. During't'Ieckherlints stay at the court of the Dr¡ke of llürttenrberg.he

rtas askecl to write two sonnets, a:nong other Þoems, to ce3-ebrate tlro different

offici'al oceasions. Weckherlinf s first sonnet r,ras part of a masque perforøed.

d¡:ring the festivities celebrating the ehristening of the young Prince

Fretl.eribk of llîirttemberg ín 1616; fhree years l-aterin. *"= asked. to r,rrite a

sonnet on the visit of IórtL Hay, Viscount of Doncaster. ItSonnet To the most 
iftl"-''.*

aoble a¡ct lforühily honoured. Lorclr'ûre Lorcl Hays, Vieount of Doncaster &e.rt : 
"'

;:.- '":. -_ i.

introtluees the 112 line ttA Panegrrickert to Doneaster. llhí's sonnet r¡'ritten ::: 
:r:r::.:ii:

in.l6i9sho¡¡s,inspiteoftheconventiona1apol-oryinthe1asttercet,that
'lfeckherlín had., in faet, nastered. both the sonnei forrn a¡d. the English J-an-

guage!

Braue Lortl in vhom Naturs ha¡rd doth ttisplay
Such d.aintinesse, as ever shee can frame;
I{hose vertuous <teed.s by stilI bright-shining Fame
Engraven stand. in heauens booke for ay:

1\B
Fischer II, P.l+98, n.315.
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Doe not d.islike, that my Muse dare array
Eer povertie vith your honoured na¡.e.:A hr¡nble b.arè vith eourage to infla¡re
Bel.ongs to ¡aen of wo:rth a¡rd noble sway.

The shiaing Sunne casting on a s¡na1l hil1
of fertíJ.e earth her sweet nourishing rays,
In'time with seed., flou'rs a¡rd. fruits d.otir ít fiff ,

Oni bea¡ae al-Lone of your neeke graee can rayse
lfy lowÏie sbyJ.e, vhr'eh as yet wa¡rteth skiIl. ,r.¡(grough forraine) to acquire both skill and'pr"y"".tuy

: Ifec4herlints earliest sonnet was written in t6t6, and.:originalty en-

.titled. rnsonnet. .Die. spiegel-macher an d.as ¡'¡¿1¿s¡¿frnrner.Í (3) This sonnet ças

part of a masque which was staged. cluring the festivities ceÌebra,ting ',,he

chiistening of Prinee Fred.erick. !treckherlints poems, r,¡.ritten for this oecasíon,

coustitute, his first publication: Triunf Ner¿lich bey der F. ki4dtauf zu_-su!-

gart gehalten- (f6f6). part of the staging of this masque involved. the use

of many mirrors a¡rd. rrd.ieses baLlet ließ verschied.ene nationalitäten auf-
150treten, Ìderen ied.e sich ín cler a^ndern zuspiegren pflege-,,.rtt 
- 

sonnet (3)

rras publishecl in both the f6hf a¡rd 161+8 ed.itions und,er the title of ItFür

Etroeltes Falleth, Sonnet.H:

Ibr N¡rnf,en deren blick ¡rit r¿unclertr.srem schein,
Kan r¡¡rser hertz zugleich erl-aben und, versehren¡
Unc[ cleren a,ngesieht, ein spiegel a]_ler ehren,-"ErfäIfet r¡ns mit forcht, mit hofnr:ng, Iust, r:nd. pein:

' lFi. blingen lmsern kram von spiegeln klar r:nd rein,'Mit-biÈ, ihr ¡¡ollet euch zuspiegJ-en nieht besehçeren:
DÍe spiegel, d.ie so klar Uns er¿re sehönheit leh:ren,
Díe lebren euch zu¡natrl bar¡nherùziger zusein,

Ìl'o1... So belieb es Euch nit lieblichen anblicken
Erleuchterrtl freind.lich Uns und unsern ]_eichten Dantz,
llncll spi.eglenct Euch zr¡mahl in Uns, Uns zu erquieken:

ilrg
Fiseher IfI, p.lr.

150
f"ischer II, p.l+65, n.3.
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Sol-t aber ungefehr Uns er.rrer Schönheít glan.bz ,
u¡ncl errrer ha¿,rerr scheín verblind.en unnd. verstricken,
so tröste beetLerseiÈs Eueh d.er ltrantz, uns die schaniz.(:' r-rl+)

îhe sonnet is ad.dressed. to the Lad.ies, rtlhr N¡nrnfent; (S, f), by rrDie spiegel-

nacherr (3, orieinal title). fhe opening quatrain ís unmistakably petrar-

chistic in its use of three typical motifs. The 1acliest eyes both wound. and

hea].:

: fhr Nynfen,d.eren bl-ick mit mrnd.erbarèm schein
I(an r¡nser Hertz zugleieh erlaben und. versehren;_, --- ---?(3, 1-2)

a¡¡cl' their physieal beauty reflects their abstraet qualities: Itund. d.eren ¿u3-

gesicht., ein spiegel alter ehrenrt! (3, 3). The effect of their beauty on the
:

wooers'is the antithetieal ex¡rerienee of hope and. fear, joy and sorrors: ttgr-

füllet;Uns urit forcht, nit hofnung, lust, und pein:t' (3, h). r'Die spíegel-

Eachertt have aclopted. the roJ.e and. the pose of the petrarchis.bic lover and aslc

only that the latlies be eoapassiona'be and look upon them kind.ly. ['hey realise
that there is a certain risk involved., for they could be blinded by the

ladiest rad.ianee ancl ensnared. by their hair:

Solt aber ungefehr Uns eç're Schönheit gJ:antz,
Unnd. erùïer hãaren schein verb1i.nd.er, ,rrria .ru"át"i"k"rr,

(3, 12_13)

, Ifeckherlin vas also askecl to rrrite an English version of his Triunf

in honor¡r of Princess ELizabeth who ¡¡as also:preserit at the christening.

.Elizabeth 
was the d.aughter of James I a¡rd. marrieil Frederick, Count paLatine

in.1613. rbi She¡rs Sei h'llatelv at . l{ritten First in
(r6r6)containstheEng1ishrend'itíonoftheGer-

r¡"n (3) a¡rcl is more a version than a trans].ation:

:;.'..': i+;il-.=Í:=.y:|úija:jilil.J;5!ä:7':l
!'jrì1:;S T1i

;;ì

Unto you dlaintie Nlmphts, that by the dazling 1ight
Of your sr¿eet shiaing eyes d.oe al-l treasur¡s d.íspJ-ay:
Ítrat by çond.erful. lookts of a celestiall rdght
Cen gocls a¡rd. men at onee both rejoyee and. d.isnay:
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Unto you, by r+hose beamts this night is l-ike ttre aa¡r,
wee d.oe offer our !,rare, that shews you your faíre rilrrt,

' Eyf n as yoìrr brighter eyes, true ¡niirorä of d.elight,
Doe teaeh us vertues all but with one gentle ray.

therefore Ladies most faire (ve pray) doe not disdaine;
Itad'orne or,* ware and us, r¡'ith you" heavenJ-y gJ-aunee,
Glaunee, that cordd the r¿hol-e world without the sunne naintaine.

But if your lookrs'should. spoile our libertie perchal¡r1ce,
Then kind. d.oe graunt thus ¡ruch, that after thiä our_daunee
lle may all. ¡rith our shop at your service reraaine-f'l --_---

Again the sta4cs r',s petrarchistie. fhe.lad.iest eyes are a |td.azling lightti

-that nCan god's ancl nen at once both rejoyee and d.ismay,tt Their eyes turn
aígh!' into d'ay ancl' reflect all the virtues ttwith one genile ray,,, a.nd. ere so

bright that they. Iteouf-d. the wbole vorld rrithout the sunne ¡raintaine.r, The

petrarchistic lover flatters his lady i.n the hope of some rewarrl, an¿ the

mir'ror-¡¿lcers, in adopting the mask of the lover, pfal upon t¡e çord ttserviee!.

¡¡efr like the petrarehist, vish only to serye their lad.ies, but their ,,sur-

vicett is in !þs ¡sa'tm of eo¡¡merce not of love:

9"o kind- d.oe graunt thus mueh, that after this or:r d.aunce
We nay aJ.J. u.ith our shop at your service remaine

the last tercet of the first publication of the Gerrren (3) vas origi-
nally very sirnilar to the last tereet of the English version:

.ÎIa¡ aber ungefehr ewerer augen gla^ntz

', .,. Das lrir in elrerm clienst färhin stehts nögen 3-ebe¡rr,

Itisirportanttonotethatthistercetend'sonarhyningcoup3.et.Thisis

the only sonnet ia -,rhich IÍeckherlin employed. the English technioge ttund. hatj52
êie FoÌsl r,¡ohl bei Daniel kennengelernt. tf Tfeckherlin ves obviously unhappy

vith thie end.ing, e,s he revised. it for the 161+1 ertition a¡rd. ¡nade no fi¡rther

I'51
Fiseher f, p.p.

L52
Forster, Weekherlin, g.Zj.

Gis7

i'.. f
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ehanges for his 1648 ItAusgabe letz*,er Hand.tt. l:ne original rh¡nne seheme

(aec) wàs ehanged by lleckherlin to ded vhieho as we will see in the next

ehapter, was his preferred. seherne for the final tercet:

r $olt aber ungefehr Uns el¡rer Schönheit g)-anl,z,
:: Unncl evrer haaren sehein verblind.en unnct versirieken,

so tröste beed.erseits Euch d.er lfraritz, uns die schaniz.: (s' rz-rl+)

Íftre English verqion of (3), contrary to vhat one worrLd. expecto d.oes nct em-

ploytthe finaJ- coupLet, but a variation of the usuaL ltalian schene: d.d.c.

ì:tr::t:jtìi:i:.i::i
ii:-'i,l.,'j;';l:.:
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CHAPTER ITT

'Ìfeekherlints sonnets have not attracted. mueh'atteniion eithez. in his
'I

o¡rn time .or in ours rand yet ftlleekherlín vas the first to write for:ral1y
153

correet Isonnets in 4r¡r sigaificant numberr . .rr-'- titerary hístorians ,t5h : rr¡j , t\6 --
'of the,sonnet, from Blankenburg through l,Ielti to l,liöneh, have alr
recog4ized l^Ieckherlints: primacy and. ability, bpt Çermânigts in general have

been slor¡ to aelçnolrled.ge hirn.

Ifeckherl-ints use of the sonnet form refl-ects an und.erstanûing of
.:

çhat is consid.erect the essential nature of the sonnet. A sonnet is not

iitpry a 'specifie 
rlry4ne se?reune imposed. upon a fourteen line poem, but a

narriage of outer for.:n and. i.nner moveraent: :

DÍe Zweigliefbigkeit ist ttas wesentlíehste innere tesetz des
Sonetts. OkÈave unÈL Sextett stehen in VerhãI'unis von Ar¡fge-

ùieBewegung von E:qransion und. Kontraktion. rn Aufgesang
haben wir eine Er,rartung, in Abgesang eine Erfi:l-iunã; in'Auf-

. gesang eine Spannìxlg, in Abgesang Entspannung; r:ncl so eni-

:I53 '

: John flermaEr Srrllivan, 9ne German Religious Sonnet of the Seven-
teentÞ C-ertury, University of eaf
bor Miehiggn: University MS.crofilms, Inó., No. 67-6658, tg6g), p.26.

r5h
Jörg-Ulrich I'eehner, Das d.eutsehe Sonett: Dichtuneen. Gattunss-

poetik.¡ .Dgkunentê, (Þftinehen: I^Ií
after refêrred. to as Feehne¡, Sone!t,.

L'5
Tfeilti, op. cit., p.68.I 156 --T---
h'.ailter l,Einch, Das_ÊoJrett: Gêstalt utq qesehigElg, (Heid.elberg:

F.E. !üer1e Verlag, I.955), -

r:ì::ì::ì.;
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der fnhalte: I,Ienn d.ie Oktave eine Voraussetzung, Ver-
wicklung, Behauptung, Analyse enthãIt, so ist d.as
Serbett eine Folgerung, Lösung, ein Beweis, ein
SJEthese.': ¡

In the tventieth eentury, Mönehrs sophistieated theory is basecL on hind.sight,

but, in f6zl+, Opitzf s theor¡r rras breaking new ground. as far as the German

sonnet was coneerned. Opitzts: trâ.rrov€r vision afforded. hi¡l the opportunity

of commenting onJ.y on the sonnetts outer form, and. he makes no nention cf
any inner relationship betr.¡een the oetave ancl the sestet, although he implies

, 
e two qart structu¡e by the change of rh¡¡rne. Lceording to Opitz, every son-

aet 'hacl fourteen lines ancl r.ras clivicLect into an octave and. sestet. The two

quâtraÍ,ns Èad to rh¡rure equivalent to the abba/abba scheme, but it was i¡n-

materia-l r,rhether the first or the second. rhymes l¡ithin the seheme had mas-

er¡line or feminine enclings. fhe sestet could be arranged. accorcling to the
,

poetls.'choieebut,theusua1sehemewasèctl'/eed':

. : Ein jeglieh Sonnet aber hat viertzehen verse / vnd. gehenI d.er erste / vierdte / tirnffte vnd. aehte auff eine end.ung
cles reimens arrß; cler andere / a¡itte / sechste vnd
síebend.e aueh auff eine. Es gilt aber gleiche / ob die
ersten vier genand.ten weibliche terninaãion haben / vna

einen reim maehen / aer eiLffte vnd. viertzehend.e auch
einenlunad.erzwå1fftevnd.d.reyzehend;-;i;ã;;_eil;;.158

. t 'i .'

OpiÈz ¿lso notedl. that the usual neter for the sonnet r,ras either the alexan-

drine or vèrs conrngo. As a pr:actical clemonstration, 0pitz guotes.four son;

nets of which the first three'have a cecL/eed. sestet, and. the fourth has only
]'59

tvo rh¡nnes; ctl.clitcd.:

L5T
rbitt.,

158
Opitz,

L59
rbidt.,

p.33.

oË. cit., p.\1.

pp.hz-l+3.
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lleckherlin, contrary to the majority of his contemporaries, was not

overly irnpressed by Opitzts theories. ïIeehherlin constructecl his sonnets

accord.ing to foreign mod.el-s a¡ld. his ol¡n coneeption of the sonnet form. Ttre

various rh¡are schemes of the sixty-four sonnets and. their frequeney of oc-

currence are shom in Tab1e t:

Table 1

Rh¡rne Schemes antl. Frequency

36

L6

2

I
I

t

I

I
r}

1

I

I

I

6h

Frgn,Table 1, it. ea¡r read.iJ-y be seen that lleckherlinls preferred. rh¡rne scheme

is that óf abab/abab/cd.c/d.ett whieh appears 'thirty-six times in sixby-four

sonnets. 'fbis particul-ar rhyne seheme '$res one of the oríginal sehemes ,used.

..'

abba/abba/cd.e/ttcd.

abab/abab /edd./ede

. abab/abab /eed,/eed-

'' I abablabab/ccci/ctcct

abba/abba/eac/a¿c ' .' :

: : absb/abbalccl.c/d.ccl.
:

abab/baab/cd,e/d.d.e

abba/baba/ecte/ectL

a},ablctlcd./cce/aea

abab/baba/cdc/Aea

'. ,,: abab/baba/cctc/tt¿c
':

e.tbalabba,/baì/aba

:

',.: i'li: _ 
- -i I

:... ...-.: -¡.,:..i:

.:: :'.f.: i_.,i
¡ ri.r 1i\:\1,-i rl-i a
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eers- .I{eckherlints seeond. choice of scheme , abbzfabba/cdc/d.cd., which

appears síxteen times in his sonnets, was later to beeome the preferred.

scheme of Er:ropean sonneteers, especially as far as the e¡¡s,ngement of the

octave Î¡as eoncernecl. Opitz prescribed. only the abba/abba octar¡e a¡rd. re-
cormend.ed. the ecd./eed. sesteè. From Tabre l- we see that abba,/abba is used.

eighteen tines as an octave a¡ad. that the seste-t ccd./eed. s,ppears only once.

O¡ritzts. itleal rh¡ruae scheme for the sonnet, abba/abba/ced./e,ed., is not used.

'at all by Ïfeckherlin. ltrisn then, is fi¡rther proof of 'l{eckherlints inde-

pendence of the Opitzian theory.

I'he only unusual sehemes that
;

(f ) a4a abba/abba |otab|abe (3xT). In
161

are still suceessful s,onnets. ,Ihis testifies to the flexibili.by of the sup-

posec[L¡r rig:id. fo::m of the sounet. Harvey, in his study of the sonnets of
Iouise Labê, observes that in the sonnets

the traclitional organization of the sonnet is violated

tha! the sonnet may oÌüe its popularity 
"ot ""iy-to-#:-m-erits of its form - - - sinlrã urt cápable of"comprex-ity, economicar *hile renaini.ng rlexítte, syremetriîai ye-t

varietf. - - - but also to the aesthetic vátuäs made po"äitt.
by tensional- forms r¡setl in eounterpoint to the trad.-itional -,'f,orm existing as an expectation in-the nind. of ¿¡s -sr¿.r162

¡¡0n the basis of both otrter a¡rcl inner consid.erations, the najority of
I{eckherliEts sonnets fr¡J-fil. Èhe so-calIe,1 inner la¡r ,of the sonnet (rrDie

WeekherLin uses are: abab/cd.cd/cce/'aea

spite of their pecuJ-iar rhyne, they

E
Ernest H. llilkins"

(Dece¡¡ber 191Ð , p.I+67.'
16r

Forster, nGed.ichrËzyklusn, pp.25-26, a¡rd. I{elti, op. eit. r pF. ?o-?1.
L6z-- f,*tn""Tlj E: L""o!9, f.ne-AeglhelieF of the Renaissance,Love Sonnet;so* -

f.itr

trTtre Invention of the Sonnetft, Mp, VoJ_. 13, ¿i:.:.ì:Ì:i:lÌ i: 1 : jìr'j:.iÌ
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ZweígLieùrigkeit ist tlas vesentlichste innere Gesetz des Sonetts.tt). The

rþrøe in'-all but the two sonnets, (F) ana (Sf7¡ mentioned a-oove, marks a

clefi.aite a¡d. elear-cut d.ifferentiation betr¿een the octave e¡rd. sestet, but
nrve must also bear in ¡ninci that a¡r octave-sestet d.ivisíon may be clear-cut

ancL at the sa¡te tine in itself a quite inadequate strr¡etural d.eseription
L6h

of the poem.t syttactic breaks marked. by punctuation gíve a more aeeurate

indl'ícation of the inner movement oi a sonnet. If the syntactieal units

mateh the breaks intLicated by the outer rhyoer then the relationship of the

oetave a¡rtt the sestet is quite clear gramrnatieally and. usually reinforces

th9 tturningt o:: inner movement. Fortr:nately, lleekherl-inrs punctuation

a¡Erroaches mod.ern usage, antl Fischer has not tamperect çith it:
, Di..interpunctíon habe ich 1þ-ische¡/ beibehatten, obwohJ--
sie vielfach villkürJ.ieh, tãaeutungslos, aueh gerad.ezu
fehlerhaft ist; rnitunter lernt **r"ão"r, etwas d.araus und.
ich hätte hier oft zweifeln müssen, trras einzusetzen vãre.

, .

iaterpunetion un¡Tögrieh geword.en våre, habe ich eorrigiert,

Cætrary to Fischerrs opinion, Table 2 reveals, as far as the sonnets are

concerned.' that ![eckherlinrs use of punctuation ís incleecl. very neaningf,ul.

I{ee&herlints ha¡rd¡,¡'ritten -a'tuseripts: (g), (r,), ana rtMela¡rd.errt, transeribed.
L66

þr Forster, d.emonstrate a use of punc'i;uation sinila¡ to that of the pub-

listrecl' sonnets. I'Ie,ca¡r, therefore, assume that the pr:netuation of Weckher-

liat.s son¡rets, as printetl, is his ovn ancl not that of the pub].ishers or

etLitors.

.

163
Mõnch, oe. eit., p.33.

16l+
Earvey, o'¡r. cig. r p.33,

L6'
Fischer I, rrVorred,err, p.VIII.

ú6
Forsùer,' ttceðichtzyklusr!, Bp.I3-J.h, and. Forster, Iüeckherlin, P.13!+.
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Table 2

r: Distribution of End. of Line pauses by fype

Line Fr¡i1 Stop Colon Semieolon Conma trIo Pause. Dominant Pause

1... 3 O I l+Z 18 cormla

2... 1 lf th 3j 3 eornrna

3... O O 2 35 27 conr+a

l+... l+7 1¡+ L Z O full stop

, 5..'. O I I 39 23 eomma

$. .. z 'f 1l+ 33 I conna

l'... L O O. 3, 28 comma

8... , j6 j o 3 o ful-r stop
¿

g... L O 2 33 28 corrîa

1O... , 2 1 I hf Lg conma

1.1... 29 L8 .B g o full stop

l.2... 1 I Z h8 tZ , eonma

13... O O Z l+O Zz
:' '' ''' . ,'. 1

th,.. 6h, o' o o o tultsrop
''':' '¡: ' :

: i:i:ìj_+t
. I : ::..1

' 
:r'. ;::: j,.

From Table 2 r,¡e see that, aecord.ing to punctuation, the nain break, j,,l,,r.i:

other,than at the entl of the sonnet, oeeurs at line eight vhich is the end

of the octave. statistieally this is an BB% occurrenee, and. 95% ít eolons

are inel-uded.. Ehis supports the oetave-sestet ctivision indicateti by the

rh¡@e seheme. ltre nexb major break is at lines four ancl eleven v.hich in-
êicates a clivision of the'octave into tvo quatrains and. the sestet into two__.-'.-
tercets. Most of the sonnets have either a full stop, eo1on, or sernicolon . I :

at the end.s of trines four, eight, and. eleven, and. there are no instanees of

enjanbement at these key positions. ÏIe ean a].so tel1 from Table 2 that the ..:..'t.,r']:'¡

.:ir.:::..;:.i

'.::l
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dominant pause at the end. of each l-ine, other than four, eight, eieven, and.

fourteen' is a corma. A ty¡rieal lleckherlin sonnet, then, could. be schema-

tically representetl as arbrarb . /arbrarb. fe rð,re./d.re rd.

Oneis, ot1 of the Leaders of the |tPegnesischer B1u¡nenordenrro would

have been relatively pÌeased. vith 't^Ieckherlinrs d.istribution of end. pauses,

for he was convincecL that trln einem recht- und aceuraten Sonnet soll sich

d'er vierctte uria achte verd niit einem völ-].igen .sensu und Þuneto rod.er wenigstens
L67

c91qn sehrÍeßen: wie aueh d.er eilfte.tt on the other hand., he'¡as not ín

falour of the tJæe of rh¡rne seheme that.I{eekherlin preferred: ftDie Sonneten/

cl.arinnen sieh cl.ie vierzehen \¡erse alle auf einander reimen; ingleiehen d.ie

ienigel so sich weehselveiß od.er alternatim tturch r:nd. d.urch reinen/ sind. nur
168

ingeniorum tomenta, und. find.en venige Liebhalrer.tt

ifables I and. 2 reveal that the octaves are clearly d.efined. and. uni-

fietl. in g'l'Ì instanees e)ceept one, (r), by the use of only tvo rh¡nnes: a s,nd.
':

b. Ttre'sestets are aLso clearl¡¡ differentiated., and. united. in raost instances

(6O sonnets) by two rh¡rures, e antl d., which are varied.
i

tet clivision, together with e]early definetl quatrains.and. tereets, is the

qppeÊrance or the t¡4pographical lay-out of the sonnet. Fischer assr¡res us

that he, has not alterecl arry of the line arrangenents other than in the ease

of obvious printing errors:

-r)'. Eovl.Ìe ei.n- und. ausrückung d.er versanfängeo habe ieh streng , .

beibehalten3 d.a aber, wo-eine stroprrenrãiå 
""ã-irti" i*;-:

'; gestelJ-t,ist, habe ich geregentlieh vorko¡nmende abneich-

E
Fechner, Sonett, p¡3O3.

168----ï.biq' : , 
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; ungen' wie ein- und. ausrüekungen fal-seher zeilen, stilr- '

gchweigend eorrigiert, denn gerade hier haben d.iá drucker
bich öfters m:r naeh, p.em vorhandenen raun gerichtet od.er
auch einfach geirrt.fb9

Forste::ts manuseripts support the impresssion that ïIeckherlin conceived- the

gonnet'.as a four-part structure. E'very sonnet, other tnan (236), a d.ed.ieatory

sonnet to the l6b8 tnCaistl-ichett seetion, and (ZfO) which serves the ssne

frlnetion to the t6h8 t$ertLichetl section, is visually divid.ed inio-,quatrains

and. tereets.

Sonnet (f:f) is a typicaJ. lleckherLin sonnet in terms of rhyzre scherne,
'

end 1øuses, and. typographieal lay-out:
' 

ì Von Eoeh-emelten seinen Fürstl. Gn. ete.
1,,, Eer1.zo g Bernhard.enrete.

, Jar spannisch bist du lÏeyd., und, torreeht d.u Mißgunst,
j,,, ., Ihr kõnt so wenig sehmaeh an Hertzog Bernhard. finden,
, g" 'renig als d.er Riß !ilit aller ¡naeht und kunst )
i.,[achseinemfaIschen.*"T'd'enIte1tkraißüberwi.n.d'en.

SeíJl gaist ka¡r d.es feinds l-ist und. fürsatz bald. ergründ.en ,,, So löschen seine r.¡ort cler schnöd.en auffruhr brunstl
Und. seiner lrafen plitz d.en Ad.Ier selbs verblind.en.

Ko¡t er weyß, khün, unnd starck, d.es feind.s rist, nraeht, betrug,
Entctöchend., ihn zuruek nicht schragen una verir"it"",, ,,,'' . so hãtten r¡ir lä.ngst nichts,, *à ü"h ¿ã" r.*ã-;;;'snug.

. retloeh ohr¡ d.eren sehanti kar¡ rnan sein r-ob nieht schreiben , I
Die (Stiefsöhn des Teutschlands) träg, forchtsam t tta t*kfog,
Durch seinen raht r¡nd. hiLff gefreyhet, nieht frey bleiben.

t.. 
., 

'

E:cbernally anct fornrally, then, Ìfeekherlints sonnets reveal a basic

two-¡rerrb or 8-6 'strueture. One r,¡ould. also expect that the content vithin
',

this fgrrn woulct:be orga:rized. in a like ma¡rner. The irrner ¡novernent sf a

sonneË, shorrld. reveal a similar yet in some' respeets d.ifferent relationship

1.69
, Fiseher f , ftVorredetr, p.VfII.
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betl¡een the thoughts erpressed. in the octave and. those expressecl in the

sesteÈ:

Since the sonnet is a unity, the author '^¡i11 often repeat,rin some way, in the sestet what he has said in the oetave.
conversely, sinee the sonnet has d.iversity, he wirl sone-
how-yar.y the initial statement in the restatement of part
TI.1?O

As far as content is concerned, fifty-one (BO%) of Weckherlinfs son-
t_T1

nets may be eonsid.ered. as having a basie 8-6 strueture. For exarnple, in
L'.l2

sonnet (zo:) tlVorede an Seine f,iebste.tr, the octave viviðLy d.escribes

the ¡¡or:¡cled. lover, a¡rd. the sestet is a plea to the beloved. to recognize his

pain and to show mercy, fhe shift betveen parts is emphasized. by a change

in the¡loverf s attitucle. fn the oetave, he ean gain nothing fron his beloved.

enelny by pleadinåi yet in the sestet, he plead.s strongly for recognition.

fn nVon ihren überschönen Augen." (2L3), the octave basically d.es-
. .l

cribes,:the polrer of the belovetlts eyes, and. the sestet expl.ains their sig-,

nifieance, Again,s the octave ancl sestet are cLearly differ.entiated.. Ttre

first part of the. sonnet is ad.dreseed. to the eyers a¡rd. the eyebrolis, whereas

the second. part aeceStuates the verb ,tfversteher.tl: ,

1To
fiarrrey, op. eit., p.33.

1n
ï . -(1),..(3,.unetish.version), (rt+5¡, (rhT), (rh8), (r5o) - (tl¡z),

(154) -.(161),.(292) - (zo?), (ao9¡, (ers) - Qzz¡, (efo), tzgg), (¿gg),'
(so:), (3o7¡, (3oB¡'', (sro) - (¡rg)o (hr6), (r), (ri, ("MeíanaerúÍ,'""ã''
(ttlord. Eaystt).

in others the inpression is not so tlistinct as there are oftei ¡aore the.¡n tlro
rc,ovements uiÌ;hin an individuai sonnet. The final d.eeision whether or not to
inclucte a sonnet in the B-6 group was ba,sed. on the relationship between the
oetave ari¿Ì the sestet. If the tercets of a particular sonnet had. more in
colm,on r,¡itU each other than they had. with the o_uatrains, then the sonnet
vas eor¡siclered. an 8-6 structure

r72 :

QUotet[ p,31.
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.Ihr augen, d.ie ihr mich mit einem blick unct pj-itz
scharpf od.er süß naeh lust könt strafen und. belohnen;
O liebl-iehes gestirn, Stern, d.eren lieeht und. hitz
Kan, züchtigend. d.en stottz, der züehtigen verschonen:

Und ihr, d.er Lieb ,,rerckzeu-g, kund.sehaffter unsrer Ïlilz,
Augbrawen, ja vilmehr triunrf'bogen, nein, Cronen,
Darunder lieb und. zucht in überschönem sitz
Mit brauner klarheit schmuek erl-euehtet, leuehtend. ,¿ohnen!

fler recht kan ewre fozm, farb, lresen, vürcku:rg, krafr.te
Der kar¡. d.e:: Engeln stand, sehein, sehönh.eit, ';hun und. gehen,
Der kar¡ d.er vahren lieb gewalt und. aygensehafft,

Der sebõnheit sehönheit selbs, d.er seelen frewd. und. flehen; .,

und clen Griekseeligkeit und. Tugenten freindseha.fft,
' In Euch (d.er Natr:r kunst besehãnd) vol verstehen.: 

(2i-3 
' 1-11+)

.

17s
.lhe oeÈave of ttSehaiden und. tieb unsterbLich.ti (221), equates the

loverst. partí:og 'r¡ith d.eath, and. the sestet reveals that d.eath can be over-
:

come through the union of the lovers| souf_s

:tDer sehöaen rnurcl.erliche Kunst.tt (afl+) also d.ivides natural-Iy into

tlro secpions. The content of the octave is eou¿terbåIanced. b¡,r bhet of the

sestet. Ttre lover und.erstantls and. aeeepts the beloveclts attitud.e towarcLs hín

andl his attitrrcie to¡¡ards her. He eannot und.ers'ba¡rd, though, hov she can so
'easiþ teach.¡rhat she herself r¡i1l- not learn:

Daß æLß r¡nd.a¡ckbarkeit, od.er auß mißverstand.,
Sie aein Iob, ]-ieb unntt laycl al.s einen scfrimif veriachet ,Ist d.r nieht r.¿-¿nd.erbar; Dieweil d.es hirnnel_s ha¡rd.

.Sie e3-po ra¡¡ a1s schön zu meiner qual genachet.

tlucl daß naeh dera r¡erlust, ohn alles.gegenpfancl,
Von seiner hofnung traum mein gaist noch nicht auf\raehet, :

fsü,rnir þ-ein rnrnd.ãr auch¡ Danieines gaists bestand.
Venriliebe',, sich in .d.em, was sein laid vãrursachet.

Das aber ist lnir frembd., d.aß ihr so sehöner mund.
Die, ëeren hertzen Sie durch ihre bliek versehret
So leiehttieh lehren kan d.er hitzigsten lieb grund.

113
Suoted. P.l+?.
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I'Ian Sie so schnell r:ncL wo]- das'*as ihr selbs nicht kund,
Ïfas Sie nicht l-ernen r,rill, die dolleste köpff 1ehret.

(zrh, 1-11+)

The octave is r¡nited. by the variation of the eLause "Ist mir nicht nind.er-

bar;tt (erh, 3) to ttlst mir kein r¿r:ncter aueh:tt (zth, ?). Ttre sestet is sini-

larly r:nited., but qith elauses that are antithetical to those in the octave:
nDas aber ist rnir frembd.rr (zfl+, 9) r¡hich is intensified. to trDanr alle ¡reine

witz nit wund.er wirt besehweretrtr (21-l+, 11).

Sonnet (t5Zl , ttAn Höchst-ermelten Held.en, H. Bernhsrd., Eertzogen zu

saehsen, ete.rt, praises tsernhard. for his military abil-ity in the ociave,

and. the sestet illustrates this with an exbended. image of the Ro¡ns,n Caesar.
'

As was ,noted earl-ier (p.TO), this is a veiled. referenee to the Kaiser him-

self: :

r, Du bist, T¡Ielt-s¡ehrter Ee].d., würd.iglieh hochgeachtet,
Der rrahren Dapferkeit ein wahrer Erb und. $ohn:

r Fur von d.em, d.er Got selbs verachten darff , veraehtet.

I{as dir zu wicLer ist, ist cler Gotlosen 3-ohn,
Der engefoehtnen trost, und. d.er vertribnen woirn,
Ja auch d.er pracht cies Reichs, das sunst auß scham verschr¡a,chtet.

. Wan Caesar sehen solt von d.einen straiehen schwer: i Die Donar¡. und. d.en Rhein so offt in scharlach fliessen,
Unc[ tleinen gaist,, hertz, mund. so reieh a¡r ehr, rnaeht, lehr:

(t>2, L-11+)

Even though the whole sonnet is in praise of Bernhard., the sestet introduees

a new note and. has nore in corm.on with itself than with the oetave
1?t+

nVon clem'Carilinal cle Richelieu. etc.tt (155) is not only tfschul-

Lrtt
Q¡rotecl p.?0.
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gerechtr? in its 8-6 aivision, but inaginative as velI. The oetave estab-

lishes an e:çectation and. excites curiosity by withtrotaing the reason for

Fra¡rcels plenitutl.e. E:cpectation antl curiosity are appeased in the first

line of the sestet by the revel-ation that Franeefs good fortune ís C.ue to

íts eardina-l.

Sonnet (Sot), ttAn Ïhre Rirstl. Gn. Herren Ludlrigen t'irrsten zu An-

halt, etc.r' eomtr'a,res tudwig to Apollo and. deseribes and. lísts Lu.dwigts

abilities in the.octave. The sestet is introdueed. by the causal conjunetion
-: LT'ttDarumbf, 'srhieh, in this sonnet', signifies a turning ar,ia¡r from the praise

:.

of Ludwigrs abilities to the appLication of them: ì

Fürst Ludwig, tLich al-J-ein kan ich d.em r,¡eisen Got,
ioer d.ie pfelí und d.ie leyr gebrauehen kan, g]-eicú finden!
, Da¡l tlu niü eine¡r EeI¡n kanst d.ein haupt, in kriegs noht,

Aueb. bist du t'augeniich aIlein dureh dein gebci '

Ja clu kanst, wie d.u rrilst, díe leut, den feind-, áen tott
, Ðr¡reh deines mrnd.s, sehwerts, ha.nd., 

-spraehrl 

"tiui"ft, schrifft
überwind.en.

: ' Ðarumb cLes hir¡naels gnad., d.er d.eine sehl r¡nd- b.ancl
,, , r llolt uit so grossen sehetz freylebig-reichlich zieren,

Ja, Er ç'i11 (vie sehr- auch der freyheit feind stoltzieren)
. Daß.d.ie fle¡rheit noeh so,Ir durch clein wehrt und. vers'banci,
Unê. rßíÌ ibr aueh dein ruhm für und. für triumfieren.

( 307 ' L-Ll+ ).'
In ItAn Pa:llas Rosenkre¡tz Dã,nmarkischen,vom Ade1r uDCl Poëten, etc.tr'

LT6(:[], tbe inner rnovement is from a past and. passive situation to a

present a¡rtl active one. In the octave, Ttre l{uses are d.eseribed. as having

LT5
IÈ is interesting to note that

rumbn, oSott, ttleôochlt, ttDanttr' ltDoehtt, and.
twenty-six lr+tfrl of the sonnets

1 LT6
QuoteiL pp.S:-81+.

eausal conjunetions, sueh as ttDa-
ttDahertt, introduce the sestet in

l.:,.t-,:
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been eelebrated. and. ad.ornect by the aneients. fhe sestet suggests, horrever,

that if lhe Muses, in l,Ieekherlints d.ay and age, wished. to erol¡n themsel-ves,

they could. d.o no better than to choose the noble Rosenkran-vz.

ÍIhe sonnet, ttÜpon the untimelie d.eath of the god.lie and. vertuous
r77

gentJ-elroman l4istresse Elizabeth Trumbal-I &c.tr, uneovered. by Forster, moves

from the general -bo 'uhe partieu-l-ar. . fhe oetave sta.tes that gard.eners gener-

al-1y protect their ttchoisest flor¡rrstt frc¡r the r.¡inter freeze. The sestet,

accord.ingly, suggests that God., ttorir saving Gardnerrf , has transplanled.

Elizabeth',l|Í'lrisT.irginf1ov'r,''"othatshemaybloometerna1try
''

' frhe l-ove sonnets,:(205), (ars), (zrh), (zz¡.), and. thettlobsonetteft,

(t5z),,tr::), (¡oT), (s11¡, and (s), aiseussed above, are ail 8-6 struetures

anrd. a dross-section of 'tleckherLines sonnets. Besid.es these, there are forty-,,,
two other sonnets that ea¡r be eonsidered. as havÍng a similar tvo-part ar-

rasrgement. ltie d.ecision, whether or not a sonnet breaks naturall¡r into tvo
'r

clistinet seetions, is to a cerbain exbent impressionistie, as there are

often more than tr,¡o movements wittrin a^n ind.ividual sonnet. For exa.nple,

sonnets (eOù, (aft+¡, and. (ZZt), d.iscussed. above, have self-contained quat-

rains a¡¡d tereets, and.lmay be seen as h-h-3-3 struetures¡ In spite of this,

the major break cloes oecu:r, at the sestet, as the tercets have more in cormcn

rriih each other ,tha¡r "they do vith the quatrains. l

(2r5)r t'ïhre Schönheit'von Rosen und. GiIgen.rt, anil (zrB),' sonnets 
rrgtLieb- gegen Lieb.", are arranged. around. the notif of war so that irithin

.

the .basic 8-6 structr¡re there is:a -three-parb movement. ftre sonnets nove

fron the setting of a scene in the octaves through a confrontq,tion in the

LT'I
ê¡roted. p.90,

L78
Quoted. pp.39-l+O a^nd. p.h8.
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first tereet to a resolution of the conflict in the final tereet. The vari-
ous movements l¡ithin the sonnets, then, give the read.er the írnpression that

eiÈher of the sonnets may be read. as 8-6, 8-3-3, or h-l+-3-3 struetures.

In spite of the eonplexity and repetitive nature of the fire a¡rd.
r79

r¡ater imagery in trUnentLliehe Liebs Pein.tt (Zf6), the sonnet is still bas-

ically a¡r 8-6 arrangenent as, again, the quatrains have more in common r¡ith

each other than they clo rrith the tercets. 'sonnet (Zf6) may le read., though',
1

as a h-b-3-3 or l+-\=2-r-3 structure. The openirr*:an lines !r ro. first
tercet.€.rê¡ in effect, a suwnation of the content of the quatrains.

fn tqsie íst gantz tieblich und Löblictr.rr (209), the shift is f'rom

the coricrete to the abstraet. The oetave d.eseribes *,he physieal 'beauty of

the be.J.oved, ancl-+.he sestet ciescribes her spiritual beaut¡.;

l,fr¡ß ihres krarisen haars köstlichem schimrnern l¡eichen:
Der rohteste Coral, cles sehönsten Rubins sehein
Ist ihres Rosenmunds reichtumb nicht zuverg,Leichen:

Unt[ keine perlein seind. so weissz, so gleieh, so rein,: 
Al"s die, die ihres nund.s red. r¡nnd. geschmöIl be::eiehen¡
So kan aueh clie Natr¡r und. Kr:nst kein helfenbein,

: Das so zart, g3-at und. veisszr',rie ihr leib, ilàiáug streiehen.
| . Ktrrtz, meine Nynff Ï".$¡rt ist ein Kr:nst-stuck d.er Natrrr,: Der heztzenbn¡nst r¡nd. wunsch, die herrseherin d.er seelen,

Der augen süsse wa¡rrct, d.ie tod.te zu besehlen,
Der Schõnheit gantze sum, d.er Tugenten Riehtsehnur i

, ' Ifre kar¡ ích rrn¡r:r @, sie rieben., lohend, fehlenîror,1_11+)

.4. tertia.ry movernent within this sonnet, B-5-1, ind.ieates a tend.eney toward,s

an epigranrnatic àntl pointecL eonclusion. This technique is most charaeier-

istic of the English sonnet.

Ltr9
, Quoted p.33.
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In the sonne-ts d.iscussed. above, the shift from oetave to sestet is
quite clear in spite of the various other movements r,rithin the sonnets.

Ehere are thirteen sonnets, though, in which the pri.mary shift d.oes not
180

oecur at.the sesteÈ, but at some other point. fn eertain instances this
is not neeessarily a. flaw; on the contrary, the effect nay be aesthetically

pleasing. Eight of Èhese sonnets, (flrh¡, (fh9¡, (f5S), o62), (zo8), (236),

(:oz)? and (Soe¡r:h*t" the nor¡nai ,sonnet fcrm, i:ut the nost iúportant shift

:""*s at the lasè tercet" These sonnets:are, therefore, l1-3 struetures.

For exar¡F1e, in tlsi.e ist ctie gröseste Reichtunb.n (eo8), the octave flows

iato the sestsb, in spite of the punctuation. The whole sonnet is governed.

by an exüend.ed. mari¡oe ¡nsfaphor, a^nd. the only significant ner¿ note is intro-
.l

duced. in the finaf terc€t.
181

'f?A¡l das fetrbseh].ana.o (fhh) is a]-so an li-3 structure, as the
:

first three sta¡zas are â," exhortation, anil the iasi; tereet is a eonelusion"

Ttre first part of the sonnet urges the Protesta¡rts to rise and. d.estroy their
opBressors, and. the 3.ast tereet eonelud.es that there is nothing to fear as

God is ¡¡'íth.thenr. Wris sonnet couJ.d. be read. as an Ê-6 strueturer.but the

effect of the exhcrt'*úoo is stronger than the introtluetion of 'Godls protee-
'l

tion. 'I

182
In rI?ar¡m" Von d,es H. v. B.tt (L6Z¡, the octave and. the firs+- ter-

I

eet deseribe Buekinghan at the height of his power. Cnly in the last ter-

eet is he nade to fall-. ltrne inner novement parallels the thought and. ad.d.s

E: (rr¡h): g$?ì, (r53), (r6a) , (zo8) , (aro) _ (ztz\ , (22il , (e36),
(:oe¡, (so6¡, æá :(:og)- l

1&
O¡oted p.61.

182
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emphasis to the l-igh',,ning retributioni Sonnet (LSZI coul-d. conceivably be

read as an B-3-3 strueture, but this lrould. l¡ea^ken the effect of the tast

to blur a^ny shift. Ttre 11-3 arraÌgement, wíth its tend.eney towards a eLÍ¡nax

or conehrsiqn in the final tercet, is very sinilar to the technique used. by

the English sonneteers.

.llbe inner structures of lieekherlints sonnets, then, reveal a major

' tend.ency tor,¡ards a¡r 8-6 d.ivision together vith a secondary h-l+-S-3 a"ïange-

¡rent. 'Aaot?rer very minor tencleney is tovard.s an 11-3 s'"ructure. Tttus, I'Ieck-

herlinls use of'the sonnet forn shows not only a remarkablè teehnieaL shiLi,
!

but a¡'ar¡streness of the. artistic neeessity of a union of both ínner a¡rd. outer
'':

I form. ,Eti¡en tfough Ïüeckþerlin has never been renormed. as a sonneteer, he is
-:

the olclest Ger¡nan sonneteer of substance and. his no::ras d.eseirre to 'oe one

i:
I,

::
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