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PREFACH

e

The scope a2nd nature of this Thesis excludes a1

once the possiblility of derlirg oxhaustively with se tower-

ing and complex & genius as George Mersdith, He is so

wholly sui generis that neglect of him invelves neglect

of nothing else, implies ne deficiency of taste, no litsr-

ary limitstien. He cannct be placed. He has no derivation

and ne tendency; and yet he bridgew the gap between the
eighteenth and twentieth centuries ss though the Victorian
era had never bheen. It has, therefore, been natural to
concentrate attention on the man's work itself vather than

en its relation te that of contempoerary or succealing

EN

craftsmen, - Considerstion of space have made it necessary
characteristics. These have been considered analytically.
While not claiming real novelty for wmany of the visws set

ferward, there is a2 considersble degree, especially in the

last two chapters. Needless to say, the portions of leredith
about which the critics are agreed, are mich more imporiant

than anything "newy that can be szid about hiwm.. For this

’

)

reasen tne alm has been to go to the wan's woerk so far as

+

Q

it was coupatinvle with a moderate array of withority.
Originality has hgen sought by going to origins rhather

than in eccentricity of epinien,



Chapter 1.

MEREDITH' S BEDUCATION AND PERSONALITY.

Gecrge leredith is one of thos dazzling figures whe
are never considered tc have had an environment or history
such as cother men. He flashes before us like those splen-
did Renaissance figures, unaccountable and almest superhuman,
His own remarkable reticence on all maetters pertaining to
his early life gave rise to many legends, none of which he
was at painsg to dispel. The consequence is, that concern-
ing George Meredith who lived from 1828 until 1909 when the
lives of great men were subjected to minute scrutiny, we
know for certainty, not much more than we know of Chaucer,
bopenser or Shakespesare. We know that he was bhorn at Port-
sea, that his grandfather and father were Welsh and Irish
respectively. His contemporaries did not know that he had
filled "Evan Harrington" with many facts sbout himself and
his famlly. They rather supposed that "Harry Richwond®
contained his stery. And they were vight, insofar as it
describes a wost unhappy and unfortunately circumsianced
little Doy. We may account for Meredith's reticence partly
on the grounds of his unhappy childhood and partly on the
grounds of a dark oracular finge in nis temperament, which
in spite of his intellectval honesty, taught him a léve

of mystery.
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leredith's mother died when he was only five, He
early developed an hostility to his father which was never
mitigated till the end. When he was fourteen the executors

~of his mother's small sstate sent him o the Justly cele-

e

brated lioravian School at Neuwied, Here, in this live,
cultured part of the Rhine country, he remnained continuons-
ly for two years. To the careful student of Meredith's
life and work these two years will =ppesr to be the largest
single influence in his life. It mush bhe remembered that
in 1848 a new current of fresh ideas and noble emotions
was sWeeping through the educated classes of CGermany,
Remantic liberzlism had penetrated even to Theolegy and
the youth were imbued with a fine enthusiasm for social
service. That lersdith was bathed in this atuosphere,
instead of that of the Apostles Club at Cambridge, ex-
plains how he escaped the complacent attitude of the isc-
lated provincial, which was undoubtedly the greatest vice
of Victorian England.

At Neuwied he got more than the inspiration for
"Farina" and the German scenes in "Harry Richmond%, He
Was confirmed in s large vemantic enthusiasm for great
and healthy men and deeds and bhooks. Through éven the
mest analytical portions of his high social comedy there
stirs constantly a breeze from this spirit., Here too, he
commenced his famﬂiarity with Jean Paul Richter and Goethe
and German metaphysics. The influence of Jean Psul Richter
is as patent in Meredith as in Carlyle and is the reason
why Carlyle and Meredith have sometimes been compared.

It was net entirely fortunate that the German writer con-
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firmed these men in a wilfull love of the fantastic, which
af%eﬁ dilapidated their structure and style.

The second, and perhaps last, formative influence
traceable in Meredith, commenced when at twenty-two he
married a brilliant and gifted widow of thirty, iary Hllen
Nicholls was a2 daughter of Thomas Love Pescock. The tragedy
el the deep ipcompatibility of this marriage is adumbrated
in "licdern Love®. Thomas Lovs Peacock, the scholar and
gpicure, portrayed in "The HEgoist® as Dr. iiddleton, had

. fhe ‘ ‘ :
an even more notable effzct onturn or determination given
to Meredith's genius., It was prohably Peacock whe turned

the attention of the rowantic godng poet to intellectual

o

comedy, =s well as to the spiritual refinements of the
higher gastronomy. Pezacock was an ardent follower of the
Comic S?irit and an enthusiastic student of comeny in all
its forxrms, a8 his nocvels show. it is unlikely that Meredith
could have heen in close contact with a forceful and fascin-
ating personality like Pescock without incuvrring some debt
of'influence@ ¥ Jeredith's long service to the Comic Spirit,
“o which he dedicated a richer mind and grester genius than
ever Peacock possessed, nrobably began over the madeirs and
port in Peacock's study. The marriagé wilith the daughter may
have been =2 disaster Lo Meredith the man, but the associa-

Lion with the father was undoubtedly 2 godsend to Heredith

the writert. (1)

(1) George Meredith by J, B. Priestly. "inglish llen of
Letters. .. 0. 15,
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It is perhaps to his friendship with Fredsrick liaxe,
a young naval officer of distinction, who is portrayed in
the character of Nevil Beauchamp (1), that we can trace the
swift development of lieredith's radical sympathies.
This life-long friendship was cemented while levredith was
planning "Richard Feverel®, As this work shows, he was
now complete in his development as a wan, if not as an
artist. The romantic, the coumic and the radical features

are all represented,

Throughout his life a wide and constantly increasing

circle of friends and acquaintances bespoke his keen in-
terest in men, and also supplied him with endless mather
for character pertrayal. There is no character, great
oy small in his novels that is not owing to his direct
observaticn. But if he was owing to them for many vivid
sulj ects, wWe are owing to them for accounts of the characier
and personality to Meredith himself. To those who knew

him he always appeared greater in life than in his works.

Sir Francis Burnand expressed a common sentiment when he

burst out, "Damn you Gecvrge, why don't you write as you

talk?? (2). The exuberent energy and joy, combined with
resilient intellectusl fibre, that went into his chief
characters, was even wmore characheristic of Illeredith.

¥“He came to the morning meal after a long hour'ts stride in the
toniec air and fresh loveliness of the cool woods snd green
glopes, with the brightness of sunrise upon his brow, re-

(1) "Beauchamp's Career®.
(2) "George Meredith' by S. M. Fllis...p. 163,



- B =
sponsive penetration in his glance, the turn of radiant
irony in his lips =and peaked beard, his fine poetic head
bright with crisp brown hair, Phoebus Apolle descending
upon us frowm Olympus. His voice was strong, full, reson-
ant, harmonious, his laugh quick and loud; He was horn
with much power both of muscle and of nerve, but he abused
muscle and nerve alike by violent gymnastic after hours
of intense concentration in contracted posture over labors
of brain and pen®. (1).

Exuberent vitality of body and wmind was the most

notable thing about him. Chesterton has pointed out that
the parents of the grotesque are energy and joy, (2) and
Meredith is a further confirmation of this. The sad and
pessinmistic Hardy displays nothing grotesque in his style,
tut the joyous and optimistic eredith is often harsh and

peculiar.

past middle life, "and yet he had the appearance and meove-

ments of one endowed with a youth that could not fade;

energy was in every movement; vital power spoke in every
gestUres.....He seemed %0 have in him much of the tempera-
ment of a fawm: he seemed to have sprung from the very bosom
of nature herself.

“His talk was wonderful, and, perhaps, not the least
wonderful thing sbout it was that it seemed so very like
his writing. Now if was Richard Feverel who talked to you,
and now Adrian Harley, and then Beauchamp--not that he
(1) "Iord lorley". Recollections. Vol. 1, p.37.

(2) Revert Browning, by G. K. Chesterton. *iEnglish ien of
Lettersi,..p, 148.
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ever repsated any of the recorded sayings of these nmen,
but that he talked as one could imagine any of them capanle
of talking on any suggested subject......He was a man of
strong likings and dislikings in letters and in art; his
very prejudices had a charm in them because they gave hinm
such adwirable opportunities for scattering new and bewil-
dering fancies around his subject.

Meressnit amazed me when I first used to visit him,
to see a man, no longer young, indulge in such feats of
strength and =zgility. It delighted niwm to play with great
iron weights, and to throw heavy clubs into the alr and
catch them as they fell and twirl them round his head as
though they had been light bamboo canes®. (1)

William Sharp, the naturalist, was amazed at
leredith's knowledge of life in field and forest. "It's
never safe with our wily friend,hto take for granted that
he doesn't know more about any subject than anyone else
does!" (2) ©Not even Richard Jeffries, who gave his
whole thought to what is in ileredith only a vackground,
knew nature more intimately.

The unanimous testimony of 2ll who heard hium,
ascribed to ieredith a pre-eminence in conversation and
talk that must rank him among the greatest of all time.

He was not a wmonologuist like Coleridge or Carlyle, but
preferred, like Johnson, to allow his cowmpany ﬁg choose
the theme. #His talk like his best writing, had an

(L) "George lieredith in Anecdote and Criticism". J.A.

Hammerton...p. 58,
(2) Ivid...p. 67.
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immense range, and was crammed with wit and observation,
poetry and humour. He had a trick common +o wmost of the
best literary talkers of allowing his Mmmorous fancy to
go soaring into the very blue of absurdity, sometimes; as
one of his friends relates, raising an account of the life
and character of an acquaintance inte a wonstrously comic
and entirely imaginary biography, in which, however, truth
of character would be observed ﬁo the very end. Like
Dickens, he lived intimately with ﬂhe chief personages of
his novels, having imagined them intensely and would talk
of theu as if they were real people.” (1) The lively play
of his spiritualized face, slong with 2 resonant snd ex-
guisitely modulated voice, which played lightly and easily
with great sentences, combined to produce an unforgetiable
experience for his audience. And ne less notable was his
magnificent capacity and love fof "thunders of laughter,
clearing air and heari”., (2)

No matter from what point ileredith is viewed, he
shows strength and brillisnce, znd to follow his mixed
fértunes as he flashed into English society and letters,
is to be no less fascinated than by the romantic histories
ef the gallant social adventures he so delighted to por-
tray. The Countess de Saldor (3) and Richmond Roy (4) were
no more daring or consummnate in their generalship than
George lMeredith, the self-educated son of a tailor, who
by the sheer force of his genius carved for himself an
unigque and lustrous position in Hnglish letters. It is
(1) Priestly. op. cit...p. B0,

(2) "The Spirit of Shakespeare'.

&) "REvan Harrington”.
4) "Harvy Richmond,
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true that he made one uistake fatal to his popularity. He
agssumed that the world was craving for enlightenment on
certain perplexing problems, whereas it was seeking ob-
scuration and forgetfulness. But it was a mistake any nan
would like to have made. And so, while he never attained
and never will attain popularity, true fame is his by in-
defeasible right. “For fame is not popularity. The shout
of the multitude, the idle buzz of fashion, the venal ouff,
the scothing flattery of favor or of frienship; but it is
the spirit of a wan surviving himself in the winds and
thoughts, undying and imperishable. It is the power which
the intellect exercises over the intellect, and the lasting
homage which is paid to it, as such, independently of time
and circumstances, purified from vartiality and evil-spesk~
ing. Fame is the sound which the strezm of high thought,
carried down to future ages, makes as it flows-~deep,
distant, mrmiring evermore like the waters of the mighty
rocean"a (1) No caprice of fashion ox opinion can deprive
iferedith of fame in this deeper sense,

lfany critics have observed that in some veculiar
manner lMeredith does not "dgte'. His work has a timeless
quality that is all the mere extraordinary when one con-
siders the numefous and abortive cowpromises which so
definitely mar the thought and work of his Victorian con-
temporaries, He is of the truly great who "have all one
age, and from one visible space shed influence!™@)And he
hag 2ll the jeyous freshness that belongs to the morning
of the world, besides the inspired commnonsense that is
(1) Lectures on.the English Poets by William Hazlitt.

"Everyman®, P. 144,
(2) %To A Gentleman" by 8. T. Coleridge.
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sadly asscciated with that twilight in which the owl of

Minerva commences its flight.




Chapter 11.

MERFDITH!'S ART AND STYLE IN PROSE AND POHETRY.

Host critics have been content to speak of ieredith
as an artist in whose work great faults struggle with rare

beauties for the ascendant, and vrovided that they have heen

able to guote passages that are clearly faulty and others

that are indisputably beautiful, they conceive that justice
has been done. By comparing ieredith with Browning at
Certain points in this chapter, it will be shown that these
men who were alike only insofar as they were not easy read=
ing, were badly misunderstood by the generality of their
criticg. DFor it is no wmore true to say that Browning is

g great poet in despite of his grotesqueness than to say
that lleredith is great in despite of his frequent harsh-

ness and intense compression. Browning has been triumph-

antly vindicated by many-understanding admirgrs. DBut
Meredith, while in wany respects equally deserving, has
not been so fortunate.

In attempting to display ileredith's true artistry

it will be more effective to pay particular atitention to

his poetry. For *his prose achievement is a natural
growth, while his work in verse is the product of deliver-
‘ate choice. His speaking voice is an affair of organizge-
tion, his singing voice is the result of careful trainingt.
(1) And while there is no essential feature of either his

(1) Hapmerton. op. cit...P,263.
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poetry or prese that is not exhibited in either, it is true
that he regarded his prose as gsecondary. "“The novel is
my brawny scullery jill.” (1) Speaking late in 1life to
nis friend Edward Clodd,~hé sald; "Chiefly by that in
my poetry which emphasizes the unity of life, the soul
which breathes through the universe do I wish to be pe-
wembered: for the spiritual is the eternal. Only a fTew
resd wy verse and yet it is for that for which I care
Weste.s ..l began with poetry and I shall finish with it."(2)
He was forced to novel-writing by practical considerations,
And some will think this an excellent argument against the
leisvured, scientific ufopias of the fuiture.

It was once thought very profound to say something
like this of Browning: The poet's Drocesses of thought are
scientific in their precision and analysis; the sudden
conclusion that he imposes uvon them is transcendental and
inept. There are many equally curious examples of a similar
inability to appreciate leredith., Of these W. C. Brownell
is a typical instances “His Perversity is a2 natural bent
toward the artificial. Its delight is in disappeinting
the reader's normal expectations. Simplicity is its de-
testation......He does not love the obscure but hates the
apparent,.....and as one cannot always avoid the obvious 5
especially if one is also extremely prolix, he does his

best Lo cbscure it......He can be crispness or curtness it-

fa

self at need,......He loads a phrase with meaning but i
is apt to be compression without pithe.....His devotion
(1) Letters...p. 3%0.

(2) ‘viemories®, BEdward Clodd...p...Ll88.
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to the trickery spirit of comedy led him early to emulate

her elusiveness......The obscurity lies in his whole present-
ztion of his subject. He doles it out grudgingly and en-
deavors to whip your interest by tantalizing your percepitions..
ses.Lt 1s impossible not to conceive that he is enjoying him-
self at your expense, at least that he is the host having

2 good time at his own pParty.......His artifice is mainly
mystification., It is the coquetry of comedy, not its sub-

stance." (1)

And yet, the most angry critics of both men freely

aduit that they are great, and that they are sincere in
their desire to communicate their thoughts and feelings to
their readers. They would, no doubt, subscribe %o Buffon's
"Le style c'est l'homme*; but they have not the patience
or desire to see how that truth spplies %o Browning and
ﬁeredith.

ieredith published a series of works, both prose
and poetry, vigorous, perplexing and unigue. he critics

read these and then say at great length: "As a writer he

has mastered everything except language; a2s a novelist he

can do everything except tell a story; as an artist he is
everything except articulate." (2) And ur. Priestly has

a conception of poetry according to which ieredith's poetry

woving singer." (3) They describe him as a poet in his
novels, and z2s a philesepher in his voetry; and a critic

(L) "Victorian Prose dasters?. D...253.

(2) "The Decay of Lying" by Oscar Wilde. Nineteenth Centuzry.
: Jan, '89,

(3) Priestly. oD, cit. D...98.



and psycnologist who pulverizes both his prose and poetry
by excess of thought. Then they proceed to show that his
pnilosophy is unphilosonhical =2nd that it is really a
poetical aﬁtitude to life. But thers is no wisdomnm in‘
guarreling with genius. It speaks and goes away. ﬁhbse
who wish to understasnd will follow,and in the case of
Meredith this latter éompany has been a very small one,
And since all the clever phrases and antitheses
framed by these whe had some idea of what they wanted him
to e, fall to account for him, let us try to discover
whether he is not more valid in the capacity he professed,

that of poet and artist.

Aristotle helieved that the poets unind was dis-

J

.

tingﬁished by = spontansous use of metaphor. (1) And

if metaphers vivid and exuberant did by thensslves cone-
stitute poetry, lieredith could have no rival. "His meta-
phors sometimes.strive, one on the back of another, like
fiercs animals in a pit, and deal each other dismembering
wounds in the struggle for existence’., (2) But his
eoccasionally fatal fertility of metaphor is the sympton
of an impetuous imagination. Before he had tamed or
disciplined this power, as for instance in #Phe Shaving
of Shagpat®, it rushed rioting and clamqrous across the
twice-enchanted sky of Hasgtsrn Romance. The same power,
chastened and vestrained except for brief revolts, illum-

inates the whole of his prose. "It is his imagination
i

LS N

Poetics. Chap. 22.
Trevelyan, on. cit. Des.i0.

—~
03 -




= L4 .
that mskes his psychological novels so very different
from those of other great psychologists; in the midsi

’

t dissection he bursts into the impetuous splandor

O o

of exa
of poetyry.” (1) It is this power wiich gave us his splen-
did heroines and the great Richmond Roy (2 and wrought
"The cleudy symbols of 8 high romance®. (3] into the fex-
ture of his most intellectual comedy.

"It is the characteristic of Georze deredith as
a writer both of prose and verse, that poetical inspira-
tion and intellectual power are developed in him each %o
the same degree. In most writers one is the handmaid
¢l the other. But in lr, deredith they contend or unite
on egual terms®. (4) How this is the real key to the
difficulties incident te appreciating lsredith. It ex-
plains why there is such variety in nis poetry 2nd why
some poems have one kind of merit and some have another.
"Love in the Valley' is a joyoeus song of simple feeling,
such as wmight have heen composed in the Garden of Hden.
It is a song of the morning of life, and its haunting
misic 1s perfectly wedded to the faeling. But there are
others like "The Woods of Westermain®, where all beauty
of sound has been sacrificed to compressed meaning and
vivid though. dorecver, it is the contmntion of imsgina-
tion and intellect which accounts for leredith's constant
experimentation with verse forms, and his unwillingness
to =allow the simple rhythm of the inspiration itgelf“%o
dictate the foxm. 4And finally this contention explains
the unique intellectual guality of his metaphors,.
Trevelyan. o0p. cit. p...9
"Haryy Richmond®

Keats: ‘"when I Have Fesrgd
Ivid., Des.9

P s ren,
B 010
Nt 0 Mg Nt gt
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# 1t is the peculiarity of lr. seredith's metaphors
that they are not sensuous but intelleciuzlv, (1) He
does not wish slowly to £ill the wmind with a picture
as Shakespeare does in #Venus and Adonisg#:--

#Full gently now she takes him by the hand
A lily prisoned in a gacl of snow,
Or divery in en alabaster band;
Se white a2 friend engirts so white a foe.®
ileredith wishes simply to strike a spark from
cuyr minds by a briefl image, which cowes like z sharp deft
blow. And so he describes the tough, fierce, veterans of
Attila =as:
"Grain of threshing battle-dints", (2)
We catch for an instant the intended effect of hard
hammering of swords on armour, but no picture ¢f either
thresning-ficoy or vattie has been pointed. Agailn:
"We drank the pure Gaylight of honest é§eech”, ()
It is always the poetry of advancing action. We caznnot
pause on one lmage 1 we are to selze the next. Take fovr
instance the celebrated descrintion of Carlyle!s style:
fresembling either esrly architecinre or either dilapida-
tien, so loose and>rough it seemed; a wind-in-the-crchard
style, that tuunbled down here and there an appreciable
fruit Witb.uncouth.%luster; sentences without comuaence-
ment running to abruptnendings and smoke, like waves a-
gainst a sea wall, learned dictionary words, giving a2 hand
to street slang, and asccents falling on themn haphazard,
like slant rays from driving cloudg; zll the pages in a
breeze, and the whole hook producing a kind of electricsl
(1) Trevelyanop.cit. D.s»Te
(2)%The Huptials 9f Attila®* - Complete Poems edited by
(

Trevelyan, P...287,
3) lodern Love. XLV1lL - p,..133.
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ation in the mind and the joints®. (1) As Trevelyan

g‘)

JQ
-
—+
‘1

says, "you are meant to catch the first light that flies
off the metaphor as 1t passes; hut if you seize and cling
te 1t, as though it were a post, you will be drowned in
the floed of fresh wetaphor that follews". (2) There has

been an atteupt made by various people to establish some

W

ffinity vetween lleredith and Donne and the other "eta-

Y

physical' poets. They have abundant wit and ingenuity in

commen. ‘-  But Meredith thinks snd feels so mach that
his wit always subserves his deeoer intention., While the

"ietaphysical School® have “not enough iron for their forge
cr grist for their wmill® (3] and they find scmething to

say only to twist it into a thousand shapss. They clever-
1y weave the most diverse metaphors and images inte = single
pattern, whereas lieredith uses metaphors snd witticisms
simply as stepping-stones in his rapid unfolding of an

idea. When he désoribes seie oi cur honorable but rather

helvless and pessimistic sages who guail vefore the modern

meh mind, he says:

"Philesophers,....desponding view

your wany nourished, starved wy brilliant few;
Then flinging heels, as charioteers the reins,
Dive down the fumy Aeﬁna of thelr brains.,
Belated vessels on a rising sea,

They seem: they pass! But not ilesophyt¥ {4)

Another salient feature of lieredith's style and art is

) "Beauchemys Career®. Chap. 11.

) Trevelyan., 0B. Cit. D...Ll3.

i I’hld _,_Oa a s 4.65

) "Foresight and Patience’. Poems, 0Ds Cit, Ds..4l3,

WSy
Tl I D
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his constant concern toe cut away everything unessential
and irrvelevant to the heart of the watter in hand, It is

-

thnis desire that gives him such constant recourse to meta-

pher. 71 use the metaphorical to avoid the longe-winded®. (1)
And again, "I think it preferable, especially in these days
of guantity, to be largely epigrammatic rather than exuber-
ant in diction®, (2) There is no doubt hut that this
quality in nils work has stoed in the way of his popular
success. But while it often creates difficulty =2nd cb-
scurity, more often it is the means of attaining an in-
tellectual beauty znd strength, otherwise impossible.
"ln the didactic and phileosophical parts of his work, if
it is ofﬁen observing, it is =s often invaluahle, hecause
it does sway with longueurs snd the atmosphere of the
pulpit, toe well known in the casse of other great masters
of peetry when they ascend to oreach¥, (3)

If  we tzke the opening lines of "apoleon®, we shall
have a short exsmple of certain effects attained in
Meredith's poetry alone;

iCannen his name, . .

Cannen his volce, Webame,

Whe heard of him heard shaken hills,

On earth at guake, to quiet stauped,

Whe leoked on him beheld the will of wills.?™

The driver of wild fleocks where lions ramped .9

3

his is a goed type of his method rather than a suvnrame

instance of 1its hest effsct. What We have t¢ note is the

pLs

aptness and brevity of a rapid succession of images flashed

1) Hamuerton, O0P. Git. D...L78.
2) Ibid. P...l74,
(3) Trevelyan. op. cif. DPo..lé.




vefore the mind. There is scrupulous eceonomy oFf phrase,
and yet when familiarity with this method enables us to
follow the images quickly there ensues a mental excite-
ment composed of movel moods and suggestions that are un-
accountably satisfying. It is vndisputable, as regards
lleredith's prose and poetry, that first acquaintance is
simply expleration., The rich rewards come only to those
who read him the third and fourth times., And there is

an extraordinary haunting quality about certain poeus,
and lines, and chapters, that induces us to return again
and again. As in the case of Blake, Meredith's hard and
often fantastic lines, suggest things utterly beyond the
scope of smooth clagssic melodies. "As in some of Hichael
Angelo's statues, the Titan is only half-way out of the
marble. But it is a Titan and not a hallet-girl. The mere
vision eof his wmightiness coming outi sugzests more than a
complete Canova.” (1)

It i§éhe great amount of thought packed into his
verse and prose that confers on them their distinctive
guality. In three lines we are told the reasons for
Napoleont's failures. Within all hnis huge énginery' the
human being showed z dwarf stature:

"Hugest of engines, a2 much limited man,
L3 3 2 L a £ & k] %

Enormous with ne infinite around,

Ne starred deep sky, ne mse." (2)

And if poetry 1s, as HMatthew Arnold waintsined, %a ciiti-

(1) Trevelyan. op. cit. F.,.1l6.
(2) Wapoleor. Poems 0P, Cit. De.477,



cism of life" (1) and not a mere rhapsody of words. Then
the value of intellect in poetyy is immnense. It is in-
tellect combined with majestic and lyrical qualities in

13
Dl

[4]

verses wnich enchanted Sir Arthur Quiller-Couch who
was Y“compelled by the wizardy of single lines snd a cer-
tain separate glamour which hangs about each of them." (2)
It is impossible to zive instances from the prose but the
testimony of R. L. Stevenson is perhaps enough: *"Talking
of Meredith, I have just re-read for the third and fourth
time 'The Hgoist'. When I shall have read it the sixth
or seventh I begin to see I shall know svout it. VYou will
be astonished when you come to re-read it; I had n§ idea
of the matter,--the human red matter--he has contrived to
pack and olug into that Do0K.eseoe.e..l See more and more
that ieredith is built for immortality." (3)

Now, the compression that is a characteristic of
Meredith's poetry appears in the novels but with a differ-
ence. There 1s present the same pithy, epigrammatic,
and metaphorical manner in separate sentences, but there
is also a ruthless exclusion c¢f all the comfortable padd-
ing of detall which we expect in a novel., Writing to
Stevenson he said: "I have read pieces of "Prince Cttio®,
admiving the royal mamner of your cutting away of the
novelist's lumber. Straight to the matter is the secret,”(4)
But since this is related to his whole manner of narrating
I shall regserve it for congideration in the next chaptera
"The Study of Poetryd
PHammerton™, 0P. Clts Dees 280,

Ibid.
Ibid,
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It is, however, itrue that he worte nocvels as a poet, and
nas no regard for mundane circumstances, any more than
has licliere. "The mass of stuff that takes up so much
space in wmost fiction and zives to most readers an illusion
of reality, the multitude of things, the houses and streets,
and furniture, the incomes znd bank balances and loans and

mertgages, the tangle of business and professional rela-

@

tions, isentively wissing from Meredith's fiction®., (2) H
was entirely justified in thinking of himself 2s being

first and last a poet.

=

Cne of the most memorable and most deeply imagined
chapters in "Richard Fevereld is the scene of the'youth~
ful levers.(2)The same penny whistle, with its two stops,
piped an immortal air in "Love in the Valley", which is
beyend dispute. ¥“The loveliest love-song of its century®, ..
(3) as @uiller-Couch calls it. But in "lodern Love"
psychelegy, comedy, tragedy, irony, philosophy, wit, and
beauty are so wmarvellouwsly commingled within the space
of fifty 'sonnets', "That scarcely, except by a certain
greater master, has a single ftune been played upon so
many stops. Yet the whole peoem is an instrument, an
artistic construction of perfect unity". (4) There is
no feature of his novels that is not fittingly illustrated
in this poem, which Swisburne said, was "above the aim and
bevend the reach of any but its authorv. (5) 'We are told
Priestly. o0ps, Cit. Da..1l61.

Chap. XIX "A Diversion Played Upon a Penny Whistle®.
Hammerton., o©p. Cits Po..288,

Trevelyan. ope. cit. p.l%.
Spectator. dJuen 7, 1882,
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with harrowing psychelogical detail of the most maddening
of all forms of tragedy, the growing up of evil where good
was planted, It is the story of how twe novle people, man
and wife have ceased to love snd how they torture each
other with growing hate and lingering loeve, But never for
& moment éoes the poem descend from the majestic heights of
tragic poetry. JHere is one of.our own modern 'pProblems!
treated like some amncient tragedy, with the same kind of
spiritual =nd intellectusl beauty as saves Othello from
being morbid, and Hamlet fronm being decadent!, (1) And
this is because Meredith, as I have shown, acoepted life
whole-heartedly, believed it had its basis in commonsense,
that "life is worthy of the imse’, (2), hnd sc,

"He probed from hnell to hell

cf human passions, but of love deflowered

his wisdom was not®, (3)

It is now time to atteupt to give a more adequats
and satisfactory account of his obscurity than is current,
Fer if it is true, as many hold, that deredith was affected
and that he deliberately set out to offend and puzzle the
critics, then he cannot e justified as sn artist oy poet.
It cannot be questioned that his work might have been
better had he found early appreciation and encourageunent,
The writer who gets no effective response from his readers
tends to exaggerate and paredy himself, zs for instance

Browning and lMeredith often did. We read in a letter that:

N

"I am hopeless of our public. The @nglish have hardenad

(1 Trevelyan. op. cit. »...21
(2 fliodern Love'. XXV. Poems. 0P, Cit. Pawssldd
(3) "The Spirit of Shakespeare’. Ibid. Da..l59,
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me outside and there has been 3 conseguent nrocess with-
in%, (1) But no ameunt of injured pride could sccount
for iieredith's obscurity. It is essential as Browning's
is not. It is “the very forwm and vehicle of his genius', (2)
ag Coleridge observed of Rabelaisg' fantastic tricks., There
is another passsge in lleredith's letters which is more
illuminating: "I have no style, though I suppose my work
is distinctive. I am too experimental in phrases to be
other than a wisleading gui@e= I can say that I have never

in
written without having clear/vision, the thing put to
paper; and yet this has been the cause of voughness and
uncommonness in the forw of speech®. (3) It is extra-
ogrdinary that Whoie volumes of critieism have been written
to elaborate the original ervor of thought comuitted by
George HEliot. In 1887 she wrote accusing him of sacrific-
ing "euphony =nd almest sense o novelty and force of ex-
pression®. (4) Henley was another true admirver whoe felt
compelled te admit that “he seens fo prefer his cleverness
to his genius......He fatigues and bewilders where he might
more easily attract and explain®, (5) fiveryone seeus agreed
that a2t his best his work is of the first order, and even
at its worst, it is brilliant. But for the bright minutes
there are many dull half hours.

All of this sort of criticism is vague and unmean-
ing. It is the mere record of impressions and trails off
into smoke when examined. The effect of it all is simply
(1) Letters. p, 142,

(2) "Lectures on Shakespeare. Hveryman, D..263.

(3) Hammerton. o0p. cit. P...174.
4)
(5}

"estuinster Review". Uct.,, 1857.
Pall Mall Gazette, Nov. 3, 1879,
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to accusé Meredith of lacking the pellucid periods of
Hardy or the splendid perspicuity of Tennyson. It says,
he may have tirveless invention and novel and forceful colle-
cations of phrase, but one misses the repdtitions of Arneld.
He is often subtle and piﬁhy,showing amazing insight into
the human mechanism, but one searches in vain for the eerie,
wigtful, symbolism of laeterlinck. He is judged not because
he often failed to reach his own ideal but because he fail-
ed tc reach every other writer's ideal.

. sieredith's style may be a good style, and yet i%i may
be possible to discover wany instances of its abuse. Like
Brpowning, lieredith often parodies himself. Hvery poet with
a highly original manner occasionally exhibits the tendency
to parody himself. As for instance Browning when he wrote
the line:

“Irks care the crop-full bird? Frets doub+t the
maw-cramued beast?" (1)

and leredith when he vwrote:

ishe called on the bell motion of the head
to toll forth the utter night-cap negative®. (2)

If the performance is not always equal to the inspiration,
this deliberate atteupt at the artificial is often felici-
tous as in the description of Sir wWilloughby about to em-
brace Clara: “The gulf of a caréss hove in view like an
enormous billow hollowing under the curled ridge. She
stooped to a buttercup, the monster swept by". (3) And
when Dacier discovers with horrer and smazement, Diana's
TRabbl Ben Hzral,

)
) #Cne of Our Conguerors'. Chap.XX1ll.
) "Egoist". Chap. XIII,

P
010
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treachery, "lie vead and his eyes became horay¥, (1)
This is curitness itself, =nd the high comic wmanner Meredith
wished to wmaintain, demanded it. But obvicusly the phrase
is on the confines of taste. It is pDerhaps a2 fallure to
achieve the different ideal he set himself. But it is a
failure in form and not indifference to form and here is
his justification as an artist.
I have shown that wany of the difficulties in
Meredith's manner proce@d from the contention of great
magination and powerful intellect on eyual terms. His
bpundless energy of mind caused him %o compress his metaphors
and to foreshorten his ideas +ill they are the merest hints.
“He is never caught on the way, but is always at the end
of an intellectual journey®, (2) As for instance when he
describes the lover who, though without hope feels that
spiritually he is in possession of ther heavinliness!',
"Beyond the senses, where such love as mine,
Such grace as hers, should the stranga fates withhold
Their starry move from her and me unite’, (3)
"Their starry more! is & perfect instance of lieredith's
ruthless weeding process of which the effect is "reticence,
dignity, =and force". (4) And in the novels the speeches
"leap and break, resilient and resurgent, like running foam-
crested Ses WAVES.s.....4in thelr restless agitations you
mist divine the immense life ahvounding beneath and around
and above them". (5) But when full allowance has been made
for his constant experimeﬁtakion "with a language part of

I}

wnich 1s dead wmatter” (8) in order to strengthen i+ as a
( “Diana®. Chap. XXV1ll

Priestly. op. cift. p...81.

"Grace and Leve¥. DPoems op. cit, P... 183.
Irevelyan, op. cit. p...44.

Hammerton. op. cit, P...151,

Letters., p...321,

S
G b QIS
™ e e S S el ¢




- 25 -
venicle for the description of fnature and natural emotions',
(1) the essential reason Ffor his obscurity has still not
been touched. Theré nas never heen a keener oY MEre apprecisw-
tive student of every sort of prose style, and poetical Torum,
and their possible uses, than leredith. (2) #Every time he
had 2 new idea or postic impulse he sought to discover a
new form for that idea. No one, except Browning, can show
as many varieties of form and meter =zs Meredith. Zoth failed
frequently, but occasionally there is splendid success, Take
for instance "Divge in the Woods® whnich is a daring bit of
free verse, It was leredith who invented the hammer-beat

that gives such peculiar cuality to the poems where it is
aq

‘used, It occurs in the second =2nd fourth vérses of the

following:

1
"Lovely ave the curves of the whote owl sweeping
Wavy in the dusk 1lit by one large star.
ses e R res N RN
Lone on the fir-branch his rattle note unvaried,
Breoding oter the gleoom sping the brown exe-lgg“.(S)

It introduces a certain downright solidity intoe an atmosphere
of romance, =as may be seen in YCargoes"., Illasefield has used
this metrical device with an extravagance that success alone
could justify:
#Sandalwood, cedarwood, =nd sweet white wine,
scessnes cseveas  aeseaoos ssesees

Topazes and cinnamon, and gold wmoidores
Dirty British coaster with salt-caked smoke-stiack

s 2 3 2 8B R A 5 5 20 2 0B 2 5 2 b A U B ¢ & B o 0 0 2

Butting through the channel in the mad iarch days

-

s % & o 8 B O 2 % 3 0 09 o & 2 0 8o B B e

£ - L2
Flre-woo0d, iron-ware, 2and cheap tin trays.

(1) Letters. D...321.
EZ Ibid, De...H42
3) "Love in the Valley”. P.,.230.
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The poet who is original in the senses of adding something
new and valuable to poetic art "does not merely create him-
self--he creates other poets®, (1)

It is, therefore, not possible to account for
Heredith's obscurity as if it had simply grown from his
guarrel with the critics. He could write as swmoothly and
perspicuously as Arnold, as his letters often show, whereas
Browning could not write a telegram intelligently. %It was
part of the machinery of his brain thet things came out of
it, s it Were backward®, (2) And Chesterton later con-
Jectures that if Browning had recorded the thought,

e needs mist love the highest when we ses it%,
it would have Decome;

"High's human; man loves best, best visibler. (3)
The things Browning had to say were not difficult. No
#inspivation caught from dubious hues filled him, and no
mystic wrynesses he chased?, (4) #Browning is simply a
great pedagogue with an impediment in his speech. Or
rather, to speak more strictly, Browning is a man whose
excitement for the glory of the ;bvious is so great that
his speesch becomes disjointed and precipitater. (5) But
Hthe works of George ieredith are, a8 1t were, obscure
gven when we know what they wmean. They deal with nawmeless
emotions, fugitive sensationsg, subconscious ceftainties and
uncertainties, and if really requires a somewhat curious
and unfamiliayr mode of speech *to indicate the prmﬁncé of
Browning. G. K. Chesterton. P...L1a7
Ivid. Do .87 '

Ioids Pos.l4?

"A Later Alexandrian®. Poems. 00. cif. P...187.
Chesterton, o, cit. P...lB8.
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these". (1) ileredith knew perfectly well what he was about.
He said of his characters, "They ars actual but uncommen®. (2)

In thelr reverence for and vital use of superficially
insignificant detail, Browning and ieredith are the supremne
embodiments of their time. Browning set out to show the
relations of man and God by telling an utterly forgotten
story from an o0ld and forgotten book. ¥"The characterisiic
of the wodern movements par excellence is the apotheosis
cf the insignificant.......iaeterlinck stricken still and
wondering by a deal deor half open, or the light shining
out of a window at night; Zola filling note-books with the
medical significance of the twitching of a man's toes, or
the loss of his appetite; Whitwman counting the grass snd
the heart-shaped leaves of the lilac; .ur. George Gissing
lingering fondly over the ihird class ticket snd the dil-
apidated umbrella; George lleredith seeing a soul's tragedy
in o phrase at the dinner table; ir, Bernard Shaw filling
three pages with stage directions to describe a parlor;
all these men different in every other particular, are
alike in this, that they have ceased to helieve certszin
things to he impertant and the rest unimportant......Their
difference from the old epic poets is the whole difference
between an age that fought with dragons and an age which
fights with microbes™, (3) The profound thought which
Chesterton commenced here, ne completed in anether place.

In an essay devoted %o lMeredith he shows how small writers

s

have been swamped by detall, have lost ftouch with the
(L) Chesterton., op. cit. p...1B58.

2) "Beauchamp's Career®. Chap. XLV,

3) Chesterton. o0P. cit. D...164.




- 28 -
central cove of things and when they are not displaying
mere moods and mannersd they exhibit a sort of "psycheolegical
Barnum show?, But towering above these stand 'two or three
great men out of the age of glants. They have all the in-
terest of the moderns in the fascinating divisions, in the
beautiful incongruities bhetween man and man. But they still
retain out of a greater time a greater memory. -They remeuber
this, that however deep, however wild, however baffling and
bizarre be the difference between man and man, still it is
a difference hetween man and man, and net a difference be-
tween Centaur and Hbegoklin......C0f these great wmen, the
links between all that was good in the old philosophy of
man snd all that is good in the new study of men, the great-
est is George Meredith.......ileredith stands aleone in come
bining with his minutiae and insight that ancient sense of
human fraternity which makes him like Scott and Dickens and
Fielding, more a brother to his villains than the modern
novelist can be to his here". (1) That is lieredith's secret,
and Chesterton, alene among his critics, has recorded it.
Mereditnt's subtlety does not evade large issues hut probes
deeper into them. That is what he does in "lodern Love® of
which the majestic last sonnet contains four lines which
explicitly confirm this idea. Having spoken of the waste
apparent in the widst of the splendor of human life,he says:

#in tragic hints here see what evarmore
Moves dark as yonder midnight's ocean force,
Thundering iike ramping hosts of warrior horse
To throw that faint thin line upon the shorel®
He crecords the same belief in "Richard Feverel®: “An audience
will come to whom it will be givén 1o sse the elementary

(1) v“Scme Aspects of George Meredith"., Great Thoughts.
‘ Cct. L1804,
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machinery at work: who, as it were, from some slight hint of

-
f

=t

straws, wi fesl the winds of ilarch when they do not blowi

nothing be trivial, seeing that they will have

!.»J
(_J

To them wi

e

in their eyes the invisible conflict going on around us,
whose features a nod, a smile, a laugh of ours perpetnally
- changes. And they will perceive, morecver, that in real
life all hangs together: the train is laid in the lifting
of an eyebrow that bursts upon the field of thousands.
They will see the links of things as they pass and wonder
net, as foolish peocple now do, that this great matier came
out of that small one’. (1)

In order to illustrate the great laws of consequence
which lieredith perceived to he ingrained in scocial life and
applied to his novels, it would he necessary to gquoite one of

them st great lengin. But is is a superficial criticism
which brands the conclusion of "Richard Feverel' and "Beauw=
champ's Careert ss perﬁerse and inept. It is of course true
that there is nene of the abvious and simple machinery of
cause and effect that one finds in George Hliot. And as a
brief illugration of the refined subtlety cf thought and
feeling that permeates his prose work I have taken as
passage from the seond chapier of "The Hgoisth:

Wilrs, lontstuart was a lady certain to say the re-
memhered, if not the right, thing. Again and again was 1t
confirmed on days of high celebration, days of birith or
bridal, how sure she was %o hit the Mark that rang the bell;
and . away her word went over the country: and had she heen
an uncharitable woman she could have ruled the county with

(1) YRichard Feverel'®, Chap. XXV.
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an iron rod of cavicature, so sharp was her touch. A grain
of malice would have sent county faces and characters awry
inte the currency. She was wealthy and kindly and resembli-
ed our liother Nature in her reasonable antipathies, to one
or two things, which none can defend, and her decided pre-
ference of persons that shone in the sun. She lqoked at
you, and feorth it came: and it stuck to you, as nothing
labored or literary could have adhered. Her gaying of
Laetitia Dale; “Here she cowmes, with a romantic tale on hep

""" gyelashes™, was a porirait of laetitia, Aand that of Ver-
non Whitford: "He is a Phoebus Apolle iurned fasting friar",
painted the sunken brilliancy of the lean long-walker and
scholar at a stroke.

"O0f the young Sir Willoughby her word was brief; and
there was the merit of it on 3 day when he was hearing from
sunrise to the setting of the wmeoon salutes in his honor, songs
of praise and Ciceronian eulogy......he sxcited nis guests
of both sexes to a holiday of flattexy. And, =says irs.

Mountstuart, while grand phrases vwere mouthing round about

him: "You see he has a leg®.

~#That you saw, of covrse, But after she had spoken

you saw much more. Adulation of young Sir Willoughbi's
beauty and wit, and aristocratic bearing and mien, and of
his meral virtues, wWas coOmmen.....,.alnost vulgar, beside
Mrs, Meuntstuartls gulet little touch of nature., In seem-
ing %o say 1lnfinitely less than the others, as Lady Is=zbel
Patterne pointed out to Lady Busshe, iirs. iountstuart coime-
prised all that the others had said, by showing all that the
ness of allusions to the saliently evident. She was the

aristecrat reproving the provincial., "He is everything you
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have had the goodness %o remark, ladies and dear szirs, he
talks charmingly, dances dé&inely, rides with the air of s
command er-in-chief, has the most natural =snd grand pose
rossible without ceasing for a moment Lo be the young
Bnglish gentleman he is. Alciviades fresh from z Louis IV
perruguier, could not surpass him. I could outdo you in
sublime compafisons, were I minded to pelt him. Have you
noticed that he has a leg?®

"So mwight it be amplified, A simple seeming word of

this ilmport is the triuvmph of the spiritual and where it

passes for a coin of value, the soclety has reached a high
refinement; Arcadian by the aesthetic route", (1)

During the space of four wore pages this phrase is
reviewed sznd heard in different lights and tones. It is
made the occasion of a subtle yeb Just and effective estim-
ate of the virtues of the Restoration period as compared
with the plodding drabness of our own tiwme. It is puzzling
and annoying, somewhat like the prefaces of Fielding, on

the first perusal; but it savours more exquisitely on eachn

successive reading,

As with ideas so with description. IHarvellous light-

ning flashes give us just enough %o complete the whole situs-
tion in our minds if we are alert., Take the description of
Renee; "her features had the sofi irregularit;es which run to
vayriceties of bsauty, as the ripple rocks the light; mouth,
eyes, brows, nostrils, and blooming cheeks played into ene
another languidly; thought flew, tongue followed and the
flash of meaning quivered over them like night-lightning.

Or oftener tfo speak truth, tongue Tflew, thought followed:

(1) "The Hgoist". Chap. 11.
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her age was but newly seventeen and she was French.® (1)

In nis novels where he is dealing with character
and outward circumstance; his manner of producing his novel
effects and of communicating his intricate idess, is to meke
vhrases bhear an unuéual welght of meaning. They are usually
common words, however. But in his poetry he strikes out
an entirely new set of symbols to convey his emotions and
ideas. He follows ne tradition,whatever, and he has had no
imitators. Take for insténoe some lines from one of his
perfect lyrics, "Wind on the Lyre¥:

"That was the chirp of Ariel

You hesrd as coverhead it flew,

The farther going more to dwell,

And wing our green to wed our blue...
"Green' and "blue" are syubols for earth and heaven or blood
and spirit. The gorgeous “Hymn to Coler® is compact of new
symbols that camnet be defined, but which can be richly en-
Jjoyed and mnderstobd, when they are bathed in the light of
Meredith's total attitude. "The thought is so intimste, so
subtle, so spiritual, that it could not be'expressed mnoye
exactly, It would '"break through language and escape! if
the author might use noe words but those which a school-boy
could understand® (2) And then Trevelvan adds significantly;
Y et this is the class of idess fer which the call has now
come, if further spiritual progress 1s to be made., The simy
¢f uman thought is advancing in two bands: one marches
along the high road under the bright hard light of science;
but‘the other is strugegling into the dimner shades cf in-
tricate psychology, into "haunted roods", the birth place

gl) "Beauchamp's Career”. Chap. XXXIV.
2) Trevelyan. 0ps Cit. Pas.83.
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of new aspirations, prophecies and religions, which can find
no expression in dogmatic statement, but only in the inspired
language of beauty, suggesting the undefined and mak;ng the
unseen felt. Mr. Meredith has long been a leader in this
direction®, (1) Indeed many brilliant young modern writers
feel that ileredith hag distanced then hopelessly in his
handling of both Nature and characteér. Ileredith is the
greatesﬁ and most comprehensive of the "link between all
that was good in thgﬁbhilosophy cf man and all that is gocd
in the new study of man"., (2) He was too huge a man to have
imitaters, and like Browning and Blake, he was too individusal
te e the founder of a new tradition.

It is necessary to point out one other feature that
distinguishee and relates his poetry and his prose. As shall
ve shown, in the last chapter, ieredithts women are synonymous
with Nature., They zare the wmystical ewbodiments of high ro-
mance. There is an aura sbhout each one of them, In his
poetry ne has not tried to repressnt Nature or Harth through
his wowmen, but Harth is directly presented in a vision
transfused with hignh emotion:

"Then at new flood of customary morn

Look at her through hsr showsers,
Her wists, her streaming gold,
A wender edges the familiar face;
ohe wears no more that robe of printed hours;
Half strange seems earth and sweeber than her flowers#.(3)

The “Hymn to Color" (in which Light, Darkness snd
Coler answer respectively to Life, Death and Love) is the
Supreme instance of this manner. Hlsewhere in his poetry
are passages that ate concelved in the same spirit as the

Trevelyan. op., cit. D...83.

(1)
"(2) Great Thoughts. op. cit,
&) ¥lleditation Under the Stars't, Posms. 0P. Clte Dos. 36D,
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nature description of his novels. In these he does not
describe naturé, so mich as allow it to describe itsell:

Golden lie the mesdows: golden run the streams,
red gold is on the pine stems. The sun is coming down *to
eartihn snd walks the fields and the waters.

iThe gsun is coming down +to earth and the fields
and the waters shout to hiw golden shouts. He comes, and
his heralds run hefore hiu....

"Sweet are the shy recesses of the weoodland. The
ray treads softly there. A filu athwart the pathway quivers
many-hued against purple shade fragrant with warm pines,...
the little brown squirrel drops tail, and lesps; the inmost
hird is startled to a chance tuneless ncte. From silence
into silence things move®. (1)

Let the words of ir. Priestly conclude this chapier;
“He was shle Lo see man against the hackground of Nature,
and tolsee man against the vackground of e very complex
social life. He could rhapsodize over a skylark as well
as Wordsworth could, snd yet could nounce upon an absurd
remark 28 guickly as Jane Austen., He could be as oObservant
and contented in the fields as Richard Jefferies, and yet
e as subtle in the drawing-roecwm ss Henry James. As a poet
he cowes perhaps closer to Nsature, net only in his talk
about her but in his actual sppreciation of her sights and
gsounds, his_feeling for her woods, than any other poet in
our literature. AS & novelist, he handles the significant
minutiae of intercourse in a highly scophisticated and com-
plex social life perhaps more exquisitely than any other
Tnglish writer. As a philosopher, he was able to lihk up

(1) ¥Richard Feverel"., Chap. XIX.
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both these unusual capascities, to join together the wildest

woods and the wittieést dinner-tables, to take us through

5

the darkest thickets of introspection =nd subtle analysis

and yet keep the south-west wind still blowing shout our
ears =nd the sunshine still peouring down upon our head’. (1)
All this 1s condensed in Chesterton's remark that "he cowm-
bines subtlety with primal energy and criticizes life with-

out losing his appetite for it". (2)

(1) Priestly. op. cit. D...84.
(2)  Great Thoughts. op. cit.



i

4
A

ou

kg
0e

3

I
[

L&

it

o

[}

5]

ok
G2

o
p

1

]

%

3y
FRVEC
50

Guing

& W

§
®

[
&

s




£

ER
,um o«

It is impossible to label a2 tyue poet with the @

5

crical phrases current in philosophical, and pseudo=philogo=
phicel, circles. "The attempt to compress hisg view of 2 quege
tion intc & single Fformulsz invelves the neglect of much thst
he hag seide It is wholly beside the mark, for instence to
christen him Optimist or Pessimist, Materizlist or Ideslist.

o~

e does not use the languege or think the thoughts which pro=

iy

vide us with these termsz: znd if he dids, wa should heve to dee
fine him ag belonging to 21l c8mps or else to none. He ig not
on the gide of religion, or on the side of 89ClENCEaceccocsclhl
ethics he is equally devoted to liberty and law. He ig hoth
gtoic enud epicurean; joy end duty, self and others, flesh and
spirit, each hezg & real plece in his ordered but progressive
conception of right living®, (1} 4And yet the complexity of
his views, when spplied to lifes proceeds from z central core
where thought aznd feeling are one, For instance Nevil Beau=-
champ becomes 2 violent radical. But there is another and very
different radicel in the same story., He isg Dye Shrapnel. Now
most writers have exhausted their reserve of symp& thy when thay
present two different sorts of men fighting for a just cause,
and yet for different rezsons. But it is only part of Meredith
that got expression through Nevil Beauchamp #nd Dr. Shrapnel.
There was in him & deep percepticn of the source and value of
the Tory position and tewperament, No one hag ever drawn s
more noble and dignified Tory than Eversrd Bomfrey in the same
novele

(1} Trevelysu op cit P.104
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inssne 2t gny time duxing hisg lifes What Chesterton says of

igs, 2 good body=-ghould not be held tc be 25 mystic & beneflit
ag a sunset or the first flower of springe==—======Browning
held himgelf a2z frag to drew hig ingpiretion from the gift of
gocd health as from the gift of learning or the gift of fellow=

shic. B2t he held that such giffts were in life innumersble and

kK

<4
jeu}

ried, and that every man, or almost &very man, posssssed soms

=
fede

vindow looking out on this essential excellance of things.® (1}

Wow for Meredith the road to this sxcellence; snd to Joy
in Barth, is through action r3ther than through speculstion,

¥He m8y entreat, ssplre,

He may despairs and she has never head.

She drinking his warm sweat will soothe his need,
Not his desire.® (2}

et 8t all
¥shall m2n into the nystery of breath,
From his quick beating pulse a pathway spye.
Or learn the secret of the shrouded death
By 1ifting up the 1id of 2 white eye.® {3)

He has no sympsthy with the spirit of perpetusl enquiry common
to philosgophy 2nd sciencee.

¥The questions that sow noi nor gping

S : [ W % & ® L4
Tha guesitions, the broods that haunt
Senzation insurgeunt.

¢They see not above or belows

Fartheszt are they from my soulg?®

Bzrth whigperss fThay scsrce have the thirst,
Except to unriddle a8 runej

And I gpin nones only show,

Would humanity =soar from its worst,

Winged 2bove derkness znd dole,

(1} G. Ko Chesterton {Browning) op cit P.180
$2¥ YRarth and Man® Po240
{3) ®Hymn fto Color® Po 362




How flash unto spiritv must grow,
Spirit rzves not for goal.? (L}

He s tha moralistls dislike of questions of gn ultimate nature e

®Then let our trust be firm in Good,
Though we be of the fastings
Our gueagtions sre & mortal brocd
Our work is everlasitinge
We children of Beneficence
Are in its being sharers;
And whither vainer soundg than whence,
For word with such wayfarers.® (2)
We zre Ychildren of Baneficence%, not the Jjeats of some vast
Imbecility, such zs Hardy conceived. But Meredith thinks it
misleading to postulate of the universe what we kuow only of
Barth. Even 1f we do mdke the best of things hers, he doss
not hold that Good will triumph everywhers, As far s he is
willing to make sitatemaents about such matters ai{ all, they stser
2 middle course between optimlism &nd pessimism. "But the body
of hisg ethical doctrine is laérger and more important than his
necegsarily vague cosmology, which gt its best is conly 2 poetical
form to couvey the essense and temperament of his ethich. (3)
Some pecple weakly suppose that because 2 mdn has won teo

au optimistic ethic that he can offer them some short=cut to

the same goal. MMental quacks 2nd practitioners heve led them

ad

to expect some patent medicine for their in %The

e
]

Is. Bu
Day of the Daughter of Hzdes® Mersdith writesgie

YHe who heésg looked upon Earth,

Degper than flower and fruit,

Losging sows hue of his mirth,

Az the tree striking rock a2t the root,
Unto him shaell the masrvellous tale

Of Callistes more humaunly coms

With the touch on hig breast than a2 hail
Trou the markets that hum.® (4}

(1) “Fgith on Trial® Pe345
(2} “The Question Whither?® 339
(3) "Trevelyen op cit  P.1l2
{4} ©Posnms op cit P.205




gnd againte
*Cerry your fever to the Alps, you of minds dis

e
ront of them ruminating=---=--=% {1}, Ths optimi=

sit down in T Z
stlc view 1s the effect, not of drugs znd synthetic creeds, buit

of excercise znd habitual cheerfulness.

It is now possible to sBep within the portals of Mersdith's
beliefsy, since we have seen something of their externsl semblance.
What doas he mean by talking of Barth quite 2s intimetely as
though she were liberally our fleshly Mother, %The mighty pro=
noun "she® recurs in his poems, sometimes rather to the bewile
derment of the uninitiated®s (2) It might be explained simply
eying that Meredith felt znd lived on the ingide of wheat
Darwin 1n his evolutionery hypothesis described the outside.

He ig the poet of avolutione.

In his attitude to¢ earth he differs profoundly from Words

worth. If Wordsworth is, @3 Arnold cg8lled him, ®"Nature's high

priast® (3} then what is Meredith? Tor he worships earth and

neture with undivided gpirit. But Wordsworth saysi-
¥Tie homely nurse doth a2all she can
To make her fosterechild, her inmste, Man,
Forget the glories he hath known
And thzt imperial palace wheuce he came,® {4)

snd brains no legs than his body, 2re egrth=bhorn. We 8re mi

drepped down from Hesven 2bove. We are autochthonous. ZHEsrth
of which we 2re 2 part, is spirit ag well 25 matter, flome as
Harry Richmond Chapter LIII
“"Travelyan op cit Pell4

*The Study of Poetry"
#0de on the Intimations of Immortality®

N T T

W 1 DO

D S S B o



well 2g clode. What ig gpiritual comes ocut of Berth asg well za
what ig fleshly. It ig the unusual sympsthy thet Meredith shows
vhen iunterpreting this that czused G. K. Chegterton to writes=

¥The pregence of gsouvl and substszuce together invelves one of the

T')

two or three things which most of the Victorisng did not under=
stend==the thing cg&lled 2 sggcrameut It is becszuse he k&d & nate
ural affinity for thisg mystical materialism thet Mersdith, in
spite of hig affectetiongy; is 2 poets zud in spite of his Vicé’
torian Agnosticism (or ignorance) is 2 pious Psgen 2nd not 2 mere
Pantheist® (1} Meredith regerded man zs & harmony of thres olew=
menig==vlccds brain &nd gpirit, or body, minds and soul. He tells
s={2)
Bach of each in sequent birth,
Blood gund brain snd spirit, thres

(Sey the deepest gnomes of Berth)
doiln for true Felicity.

~

ug in #The Woodg of Wesgterms int

Are they psrted, then expect
domgone sa3iling will be wreckeds
Separate huéu¢ﬂg gre Lt hey sped,
Scan the morsel covetede.

Farth that triad is¢ szhe hides

Joy from him who th&t dividess
Showers 1t when the three are one,
Glassing hér in unichercoccenwaws®

First in order of evolution ig "bleed®, which he gometimes czlls

E—-@-

the *hody or the *zenses®. It ig snimel vigor but should not
take precedence of mind® {'hrain®}. Woe %o the men whose senses
8111 usurp the steticn of their issue, minde (3} For brein is

superiocr to body mérking a stege of svolution out of the primitive

lime ¢

&
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®Nor broeken for us shows the mould
When mugcle ig in mind renewed:

Though ferther from her nature rude
Yat nezrer to her spiritts hold. €4§
BVictorien Age'in Literzture op cit P, 229
Poems op cit Be 183
¥Herth enda Magu® - Pe 240

¥z rd Weather® P. 318
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Thege two, *Dleocd? z2nd "brain® come Fi
or fgoulf®, coming last in order of evolution, cannct exist withe
cut the other two. Indeed, 2g Trevelysn Tinely says, "The soul

of the brain by the bloced, of the cold intele

(=%
e

[
w
2]
H
}m A
3_!
(T’l?

A
lectual by the hot egnimel.® (1} It ig irredie :ted thoughts or 1t

revelyan countinuegi= Ty My, Merge

!

ig noble strangth on fire,
dith the goul is 2 spiritusl rea iity, but it is not something
preterndtural bresthed into our clay from above.Ou the spiritual
plane it ies pession guided by rezson¥. (&)

The soul ig not simply @ rogy feeling=tons, or rapturoug sen=

ation growing up in golitude sud retreats It must be " goul

m

born active, wind=beaten, but ascending® (3)

It isy 85 we ghall mee, no little part of Meredith's tegk zs

Q3

novelisgt to show us how these three are often parted. Hg has
many people who when %3ailing® sre either wrecked or speeddd
Ybetwesn the agcetic rocks 2ud the sensusl v vhirlpools® (4) o4
the lest gasping momente

One is cccesionally puzzled by Meredith'®s use of his termsgl
egnd it is necessadry to focus on nearly &1l portions of his work
the 1llumine tion of hisg totel philosophy. Like the Greeks, Meree
dith slweys kept his eye on the harmonious de veélopme nt of the wheole

mane IHutl often he uses the word "brain® in & sense 2s marrow 2ud

i

- ggcetices doas Mr, Pernard showe. In ®Modern Love® he criss,

¥More brain, O Lord, more brain%, {5} anad later, "Never ig Ezrth
migresd by brein%. (6)}. There he would seem inconsistent to the
extent of severing the sctivity of the brain from the bodye. Bui
he does not mean simple ®intellect¥, in such pésseges, *The obe-

sexrving, clasaifying, gualysing faculty untouched by emoti otieem

(1) Trevelysn op cit P, 178 (4] Tnid Chapter XXXVII
{2) Ivig (5) “Modern Love® XLVIII P.133
{3) ¥Dianz® Chspter I (6} “Hzra Weatnepn .
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but the uvniverssl rationslising power that gives man true ingighi
cud ensbles him to bring hermony into his 1ife® (1)

Similerly it is neot zlways esgy to define the meaning at=
tached by Mersdith in the words Earth znd MBture. Sometimes
Earth meang the planet Barithi scmetimes it is merely & poetical

hrase for the ethicel precept which he is laying down. There

3

i

g & resuliting confusiong but g Trevelyan s8yse it is g cone
fusion which answers to the mixed good and bad in the rezl factis
of the Universe. For he regerds the planet Esrth and the Nature
of which ghe is @ cognate perit,; not ag wholly gooed but only ae

conteining good elemenis.cece®wa nust render the homgge of hoge

tility 10 8Vilececocccoetdis ideas of Duty are less formal and

ol

more vitel thau those of the Iake School, but ke knows better

o

than Shelley andé Browning thaet the laws of coénduct necessgiteted
by the imperfect conditions of Nsture often run counter to our

natural impulsesg and must be praferred to them under penaliy®.

oy

Man ghould be

®0bedient to nsture, not her glaveg

Her lord, if to her rigid laws he bous,

Her dusty, 1T with hig conscience he plays knave

And bids the Passions on the Pleasures browse.® (3)

Spiritual progress or

WStrength is not won by mirscle or rape.

It is the offspring of the modesgt years,

The gift of gire to son through thoge firm laws
Which we m@me Godsi which are the righteous csusge.
The causeé of man, and manhood's ministerse (4)

In his splendid Sonnet entitled ¥Lucifer in Starlight® we are

told that God is lawe

¥0n & starred night Prince Lucifer upwzese

Tirved of hiz dark dominicn swung the fiend
Evove the rolling ball in cloud part screened,
Where ginners hugged their gpectre of repose,

1} Priestly op cit P. 78
2 Trevelysu op cit  Pol2&
3 France, Deceumber, 1870 P.49%
(4} "4 reading of Life® P 528

R
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Poor prey to hig hot fit of pride were those.

£nd now upon his wesgtern wing he leaned,

Mow the black plauet shadowed Arctic snows.

scering through wider zones thst pricked his sears
With memory of the old revelt fronm Aye,

He reeched the middle height and at the stars
Which ere the brain of heaven, he looked, 3nd sanks.
Around the ancient track marched, rank on r&nk,

The army of unalterable law.® (3

God ig &t once Law, Invincille Right, and Right Reason. Note

that

ot

he inimical zand frrational element which Lucifer inspires
in mortals is ®His hot fit of pride.® It will Dbe seen how ime
portant & place this ®Hot fit% occupies in Meredith's tres tment
of Hgoilsgm,

Throughout his work Meredith speske of moral a2nd physicel
laws 2s "The gods of this world." ®In the Woods of Westermain®
they are ¥The deepsst gnomes of Esrth.® He had the originz i
poetic impulse of the Greek pogans to personify important hut
eluglive qualities that eare midway between earth and spirit. The
most noteble of all is ef course "The Comic Spirit%, which is
to be dealt with in the ensuing chapter.

But eveun the splrit of gossip, which is very garvesive
in the incidents of "The Awazing Marrisge®, becomes "Daume
Gogsip®™, and presides over the whole novel much like the ubi-
quitous heath in "The Return of the Mative®. An even more
striking inste&nce of his poetic impulse teo personify 211 sge
QSQts of his Earth philosophy, 2nd to give to airy nothing &
locegl habitation and & name, occurs in his daring and grotesque
poem “Jumpete=CGlory-Jeue®. (2] To Jaue, the peassnt founder of
@ Shaker Sect, jumplug has become the very wey of life. She has
been visited with sensations of bodily health and vigor that

(zg Poems op cit P.181
Poems op cit B.372

L2




o5ie

¢pen spiritual vistase. She has sensstions that fare to her aos
the beings of angels in her frame®, She and her followers wail
on & Verbose DBishop a2nd implore him
¥In jumps that said, Bewsre the pité -
More eloguent than speaking ite= ‘
T™het sgids Avoid the boiled the roasts
The heated nose on face of ghosty
Vhich comes of drinkinge vup and ofer
The flegh with mef did Jaue implore¥.
Jane and her jumping sisters are nineteenth century Bscchansls
who sre drunk with the discovery that there is no ultimaete dige
cord in the elements of which we zre mde, DBut that here on
ezrth we csn sight vniong life, law, Jjoy and impulse.
The Bacchae ging
¥nowledge, we sre not foegé
I zeek thee diligently:
But the world with a great wind blows,
Shining, &ud not from thesg
Blowing to beautiful thingss
On, amid dark end light,
¢T3311 Life, through the trazmmelings
2 g . 2
Of Lsws asre not the Right,
Breazks, clean and pure, and sings
==Qlorying to CGod in the haightf® (1}
Meredith might have written this himgelf, so entirely consce
nant is it with his postry. Hs slso knew
%The repture of the forward view, (2}
and kapt '4i1l the lagt

¥The Youth of souls who pitch their Jjoy in this old
Heart of things®. (3)

AYthough many have, like Priestly, perceivsd thaﬁ Mere=
dith ®Seems to breaths Hallenic gir, 2nd turns on the body the
cleay unshadowad eyes of the nobler Pegans®, {4} wnone have bean
gufficiently congisgtent 1to apply his paganiam to his novelse.

(1) ®The Bacchae® Buripides {translated Ly Murray)
g& Thrush in February P.327

{a}  Ibid
{4} ~Priestly op cit Pe 75
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8y have forgotten the rock beneath the flowers, znd eclece

4

cg 11y suppoged thst they might heve the vitsl ssrthy exuberancs
B

¢
1ol

[#]

T pagenism without its stern agnogticigm and Nemesis. Priestly

Q
o9
Bt
e
23]

the tragic dencuement of ®Richerd Fsverel® “a sudden

savege gegture of The Comic Spiriteecccecelt i3 out of key, like
@ splash of black or crimson oil p2int in 8 water=colour...l%
is sheer perversity®™ (1} Yet Priestly is willing to grent thai

Keredith is not anti=Christisn but simply nen=Chrigtian or pre=-
Christian. We have become accustomed in Fielding Thackersy
Scott, and Dickens to & Christisn ethic where repentance finds
grace and forgivenesgs., This is megningless to Meredith who

+4

knows God 2g a gystewm of lawse In 211 human rels

M

P

thet no zetion can f2il of its congequencese "iMen can fergive

each other, but deeds never forgive. The person whom you hive

wronged may @ rdon you, bkut the crime he has pardoned will take
some blind vengeance, either ou you or on others. It iz an

sngine which you heve set going 2nd cannot stope In Mereditht
novels @re go many different instauces of this lew &t work%, (2)
That is to say the law or type is superior to the individual
Our life is but 2 Iitile holding, lent
To do & mighty labor: we zre one

7ith heaven znd the stars when it is spent. {3)

it 3..;

T way through ®Richard Feverel® when the joy of Richard is

3

ddenly Meredith flsghes

ok

concerned except pest actionse  Rut sud

[w}

& werning to ug asbout the geizure of happiness &t the expense

of otherszsge
(2} Priestly op cit P.160 {2) Trevelysn op cit P.127
{3§ Vittoriz Chapter XXT
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“hen we heve gone out and seized it on the highvays,

==

certaln inserutable lasws ar e 8t work to bring us te

(3
@
[
L
43}
¢t
<

Richard Turpin went forth,

4

thet light. Meznwhile the weorld he has seized looks axceedingly
patilent and bezutiful. His coin clinks delicious waglic to hime
¥ature and the order of things on Earth have no wermer admirewr

then a Jolly brigand or a young mén mede happy by the Jaws,® {1}

According, therefore, to the iron law of coussquences, or tha
decree of "The Gods"s Richsrd aud his Tather must Ry r their

the excesses of Magpoleonte
PForgetful is green earith; the Gods =lone
Remember everlasgtinglys they striks
Remorselesaly, and @ver like for @
STyl e wwarey by ) N . e s 2 [e)\k
Y tngir great memoriss the CGodg = known, (2

)

&nd by thelr short memories and hurried siu dies 2re the ac-
cusers of Meredith known., Meredith may heve been wrong but he

capriciocus or inconsiderzte. Ths pegau nemesis thaet

PRichard Feveral® Chapter IIXII
France 1870 Pe 487

“Richard Feverel®
®Beauchzmp'®s Cerecxr®




As 2 Pagsn philosopher Meredith i1g not concernsd to weigh in
man, 2ll

%The worldfs coarss thuumb

And finger failed to plumb,

So passed in maklng up the magin accountis

A11 iunsitincts immstura,

A1l purposes UNSUIXE,

That weighed not &g hisg worlk, vet swelled the man's

‘ smount®e (L}

Pagan view is statsd by Meredith when he is des=
pirit. %Men's future upon earth does not
attrsct it; their honesty and shapeliness in the present does® (2}
%ﬁrédiu@ i1s not concerned with the motives nor the long=
ings of pecple. He is conce ned simply with the ghapslinsss @f
their 2acts, 2and not the
UThoughts hardly to be packed
Into & narrow 2cts
Tenecies thet broke through launguage aud escdped (3}

those trying to superimpose the C

novels wight 2s easily attempt to drive agn automobile in ths
Fourtlh dimension. No one would think of searching for Christian

gm in Hardy. But it is not any more sensible to logk for

[»]
Yo
ot
? ;.aa
ot U""

Christian hope in Mersdith, simply because he has the Fagan
heslth. Meredith's hope 2nd falth reside in the surs unfolding

of Nature aand the development of man on earth. As Tor the in=

f we have winked Te sun
sped the plough a s

There iz soul for labar
Endure®h fixed 2s raSgon

@ O
P )

fur individual separateness he regards but a2s @ meaus of pro=

gregs and not an end in itself. Bach of us is

in Bssay on Comedy op cit P.14@

¥
Rabbi Ben Eara

3 Rebhi Beun Barsa
% The Question Whither P339




¥ The ve
Tha va

£
®¥The only personsl survivel of which we zare ceritein, says Meree-
dithein-survivel in the mewmory of those who kuew us, 2ud wiom

we influanced znd euncoursged® (2}

o

i~ ®
SpLce ™ |

presged in Browniag's ¥Bros

BIf we strsin to the farther shore

We are catching at comfort near..

These are our sensual dreamsg

Of the yearniung to touch, to fegl
The dark impalpable surs,

&nd have the Unvﬂiled appear.® (3)

This he calls the cry of ®unfaith¥%, the flust after Life® which

Yoraves @ passport of death®c{4} Right rezsgon and true shape-

e
h
o
Py
ay

£8

s and

ct

liness 18 presan

"a

é 51v ing efter harmony with earth
gnd mdnu are the best lamps of life, says Meredithe.
¥Por Tove we earth. theun. sarve we alls
Her myvstic gecret then is ourse
We falle or view our itressures fall,
Unclouded, as beholds her Zlowars. (5)
¥We do not get to any hesven by revnouncing the Mother we spring
fromsg and when there is 2n eternal secret for ugs, 1t is best
tc believe that earth knowss to keep near hery even in our»ut@
most aspirations® (6}
Az the poet of svolution %the rapiture of the forwsrd view® (9]
and the vision of %ths creation of certein nobler races, now
very dimly imegined®, (8} snd they play sz prominent pert in his

strong insistence on faith and acce

(1) "Thrush in February P.387

§@} Travelyan op cit Pol55
5 Tith on Triglh P 345
¥In the VWoodsgt B, 342

"Thrush in February P.387
Lord Ormont Chapter  XIV
#Thrush in February®¥ Pe.327
¥Diana" Chapter  XXVII
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56,

He casts his eye back on a rugged time before man in

his struggle with Nature had half transferred the

battle to his brain. (1)

From bloody ground

Nor broken for us shows the mould
w#hen muscle in mind renewed:

Though farther from her nature rude
Yet nearer to her spirits hold, (2)

Earth has gained by ‘“her great venture, Man,.
Him she owes
For half her loveliness, a love well won
By work that lights the shapeless and the dun,
Their common foes,
He builds the soaring spires,
That sing his soul in stores: of her he draws,
Though blind to her, by spelling at her laws,
Her purest fires,
And order, high discourse, .
And secency, than which is 1ife less dear,
She has of him: The Byre of language clesar,
Love's tongue and source, (3)

But,says Meredith, let us not practice any sentimental
deceit, History shows that man has travelled a red and
gory track in his advance, God is immanent in mature
and in man dbut it is 2 sleow and terrible path by'which
we climb towards Him, #“The sufferings by which callow
youth wins wisdom and strength, if the victim is not
broken to pieces in the ordeal, are the central

Barth and Man, Poems 0D, Cito Pooo240,

(1)
{2) Hard wWeather, Pooodl8e
{3) Barth and Man. Poooldls
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theme of Mr, Meredith's novels, And bersonal history
is the epitome of the history of the race." (1)

It 1s this that we must digest if we are not to guail
before the dwarfed lives, the perverted energies, and
the sick misery of millions in our cities. TFor there
is waste and slaying in the city only less than in
primitive nature. Harth is still,

A slayer, yea, as when she pressed
Her savage to the slaughter-heaps: ({(2)

But the bravest, the keenest, and most fortunate, come

forward for voluntary self-sacrifice:-

Yo sacrifice she prompts her best:
She reaps them as the sower reaps., {3)

Seeing that there is progress, Faith accepts the horrors
of the path forward, In this sense ‘acceptance?! is

Barth's command,

Accept, she says;: it is not hargd
In woods: but she in towns
Repeats, accept: and have we wept.
And have we quailed with fears,
Or shrunk with horrors, sure reward
We have whom knowledge crowns:
Who see in mould the rose unfold
The soul through blood and tears. (4)

Althoﬁgh Meredith is the high priest of Nature sand the
lover of the out-of-doors he knows that the young time
with the life shead lies in London “The Cigy of smoky

fray" and that there

Our battle urges; there
Spring heroes many: issuing thence,
Nemes that should leave no vacant air
For fresh delight in confidence,

{1) Trevelyn. O0Ps CiteooPell9,
(2) *Phrush in February' op, Cit. pP..327,

(3) Ibia, {4¢)=Outer ang Inner™ D..339,
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They scorned the ventral dream of pesace,
Unknown in Nature., This they knew:
That 1ife begets with fair increase
Beyond the flesh, if life be true. {(2)

And s¢ while he heeds

©"he cry of the conscience of Life:
- Keep the young generations in hail
4nd bequesth them no tumbled housel! {3)

And while he believes that Earth

has wonders in loom:
Revealations, delights. I c¢an hear a faint crow
0f the cock of fresh mornings, far, far, yet distinect;
A8 down the new shafting of mines
4 cry of the metally gnome., {4)

5ti11 he does not live for a golden age or some

consunmation of human advance, %We must not, as we do

to=day, take up an anticipatory life in a futuristic
ntopvia, That is to quail before reality, and to be
cowardly., The truthful

spirit raves not for a goal. (5)

Meredith has

No prayer save for strength to keep his ground,
Heard of the Highest; never battle's close,
The victory complete and the victor crowned., (6)

Meredith like his brother poet was ever g fighter,

One who never turned his back but marched breast

forward,
Never doubted clouds would break, (7)

Both of these strenuocus men knew,

That till the chasing out of its last vice
The flesh was fashioned but for sacrifice. {8)

{2) "Thrush in February"® ,.e.P..327,
{3) *The Empty Purse™ ... Do 438,
{4) Ibid.

{5) "A Faith on Trial¥..... D..345,
(6) "Test of Manhood". csoee Poob4d0,
{7) "Asolando® Browning€... Deo

{8) "France, 18707, cecscos Poodd?,
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In the magic *Woods of Westermain”, which stand alleg-
orically for Life itself, Meredith tells us what is the

right and what is the wrong attitude towards Life:

inter these enchanted woods
You who dare,
Nothing harms beneath the leaves
More than waves a swimmer clsaves,
'oss your heart up with the lark,
¥oot a2t peace with mouse and worm,
Fair you fare.
But,

Only at a dread of dark
guaver, and they quit their form:
Thousand eyeballs under hoods

Have you by the hair,

Enter these enchanted woods,

You who dare.

Once the position of Meredith is understood and its
organic simplicity perceived, it becomes a matter of great
difficulty to set out his views., Almost everything he has
written in verse‘and prose could be pertinently adduced

to illustrate any true statement about him, It is im-
possible to challenge the validity of any part of his faith
or creed without challenging the whole. It is everywhere
‘consistent and integrated, presenting as in an organism,
an infinite complexity of structure yet great simplicity
of function. Like all true poets, his poetry presents
various aspects of his own life, and it is not possible

to argue about an honest 1life and yet be wise, Life is

to be lived rather than-examined,

Wno sweats not with the flock will seek in vain
#0 shed the words that are ripe fruit of sun. (1)

But if poéts, who are sui generis, cannot be considered

philosophically, they can be evaluated. In the world, as

(1) "The Discipline of wWisdomM.%c.co Pool85,
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in books, we know}when we are in the presence of great
living, ¥No one can read far in Hardy without knowing
that there was very Iittlg of his great talent that was
not serving bad uses. And no onme can read far in
Meredith, whether in agreement or not, without seceing new
riches in life and new sweetness in Harth,

A wonder edges the familiar face:
She wears no more that robe of printed hours;
Half strange seems Sarth, and sweeter than her
flowers, (1)
There are two more matters that it is necessary
to relate to Meredith®s "philosophy®. He refers often
to the efficacy of prayer in his novels and the casual
reader often supposes that it is a concession of the
stoical moralist to a2 good element in CGhristianity., But,

he says of France,

The Mother of the many laughters might
Call one poor shade of laughter

To show herself the naked absurdity of her attitude in’
face of the Prussians,

Demanding intercession, direct aid
#hen the whole tragic tale hangs on a broken blade, (2

But there is a sense in which Meredith considers prayer
the highest funetion of the soul, the source of life to
it, and the spring of conduct. 014 Shrapnel, the radical
free=thinker writes his friend Beauchamp as follows:

"S0, in our prayers we dedicate the world to God,
not calling him great for a title, no-=gshowing him we
know him great in a limitless world, Iord of a truth
we tend to, have not grasyped, I say prayer is good. I

(1) "Meditation under the Stars.,” cooDe 365,

(2) *France, iecember 1870.7 eooDe o497,
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gounsel it to you agsain and again: in joy, in sickness'of
sickness of heart., 4Yhe infidel will not pray; the creed-
slave prays to the image in his box,==—w-- Wwe that fight
the living world must have the universal for succour of
the truth in it.s (1)

If courage should falter, °tis whlesome to kneel,

Hemember that well, for the secret with some,

who pray for no gift, but have cleansing in prayer,
And free from impurities tower-like stand, (2)

So prayer does not depend, in Meredith, on any definitions

of God, or any attribution of personality to Him, It is

known in churches, chambers and streets. "But in communion

with the beauty, the strength and the vitality of Nature,
the face of our Mother Karth and of the sky,. prayer comes

in its greatest power.” (3)

The other matter is Egoism, the “dragon self®, %hom

every man must slay, In the light of his conception of

Mother HZarth, from whom we spring and who yet does nourish

us, this main subject of his novels is not difficult to
understand. The history of the race is repeazted in the
individual, says Meredith, and since he has sympathy and
respect even for the tooth and red claw in nature so he
is not savage towardsthe beast in man. "He has a smm-
pathetic acguaintance with the creature and his ways, and
shows him a wise, fatherly tenderness, paring his claws,
taming civilizing, and ennobling his qualities." (4)

But Meredith does not seek to cast out self, to deny or

murder it,

(1} Beauchamp's Career.” Chap.xxlx.
(2) “The Empty Purse.” o..P..438.
(3) Irevelyan., OPs CiteosooPeo137,
(4

) Ivia, P..161,
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0ft has he besn riven; slain

Is no force in Westermain,

Wait and we shall forge him curbs,
Put his fangs to uses tame, (1)

Fe would retain the driving force in ¥self," for a man
is often saved from his worst by an appeal to personal
pride, *And in a higher stage, the grand change of
ripening years comes when youth loses the Egoism but not
the force of his primitive qualitiése“ {2}

You a larger self will find:

Sweetest fellowship ensuses
#ith the creatures of your kind. (3}

It is therefore that as a preacher and moralist that Meredith

in his novels is primarily concerned with young people in
whom this process is going on., He does not #epresent life
simpiy for its own sake but always with his attenti&n on
this primeval war, of Bgoism with spirit. It is when, the
§4111 usurp the station of their issue mind,
Phat Bgoism the “"wily elf* becomes
That captain of the scorned:
The coveter of life in soul and shell,

The fratriecide, the thief, the infidel,
The hoofed and horned, (4)

Bgoism involves sensualism and pride on one hand, but on

the other hand asceticism is equally bad, "His position

senges

has twofronts: against sceticism and complete self-gacrifice

on the one hand, and against mere seeking for happiness

and self-development on the other.” (5)

(1) "Woods of Westermain®, ooPool936
(2} Trevelyan., op. cit, coPoelb2e
{3) "H#oods of Westermain”, eoPoel93,
{4)"Earth and Man," osDoa240,
{5) "Diana“, Chag. XXXV11.
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He is the poet of the golden mean who z2ims 2t the “speeding”
of us, compact of what we are, between the aécetic rocks
and the sensual whirl pools.® {1} If we deny nature by
proceeding t0o any extreme then she “"will force her way, and
if you try to stifle her by drowning, she comes up not the
fairest part of her foremostl'" (2)
Meredith is the prophet of sanity shd of the Jjoy and
beauty of Harth, But "he does not, like Fra Angelico and
"""" Burdf-Jones, seek beauty and joy by shutting out all ugly
and painfﬁl reglities from his studio. Like Zola, Ibsen,
and Tolstoi, ke goes down into the dark places;: but he does

not live there always and he carries his lamp with him,* {3)

You must love the light so well
That no darkness will seem fell, {4)

We must find out eveil in order to fight it, and not, as
many have come to think, in order to contemplate it., #We
feel, as we read Mr, bLoredith's best novels, that if 1life
is without interest or Jjoy to us, it must be beacuse we
ourselves are dull or cowardlye=m=== His works are a medicine
VVVVV for our poor, nervous, melancholic modern world, so pit-
ilessly stretched on the rack by its other intellecutal
giants.® (5)

Laughter,

broad as ten thousand beeves
At pasturec—m=-

Yhunders of laughter clearing air and heart, (6)
is what Meredith prescribes gs a2 cure for pessimism and
facile optimism alike.,+

W"If the Gomic ides prevailed with us the vapors

(1) "Diana, Chap.XXXVili., (2) Ibid, Chap. 1.

{3) Trevelyan, OP.Cite ooDo.163, {4) "Woods of Westermain

(5) Trevelyan. ODP. Cit¥soDe.s1l64, Pool93,
TSeril oK S e etpran pivy
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of unreason and sentimentalism would be blown away before
they were productive., Where would Pessimist and Optimist
be? They would in any case have a diminished sudience.® (1)
And so, says Trevelyan, by this wary, but kindly Odysseus,

"the one-eyed Polyphemus of Despair is left cheated and

shouting efter the white track of his departing vessel.,® (2)
In Meredith the wit and reason of the eighteenth

century mingled with the Wature worship of the nineteénth

centureys; and yet‘in 1926 Priestly said "he 'is still shead of

most of our contemporarieS~=ma== it is precisely his idess

that are slowly permeating the mass of cultivated opinion.,® (3)
But “eredith has not the hallmark of any age upon him, He
belongs to the morning of the earth when the Sons of God

threw up their spears and shouted for Jjoy. All the great
Victorians as Uhestorton remarks (4} are curiously iop«sided@
fhey constantly give the feeling of strain and incompleteness;
but Meredith ¥is at once complete, compact and buffyant9 and his
attitu&e is, as it were, gll of a vriece, We do not encounter

him groaning to achieve some kind of synthesis: he springs out

upon us an Athene, fully grown and fully armed.” (5)

{1) An Essay on Comedy., o0p. cite ..P..168,
(2) Trevelyan, 0Pe Cita ooDPoelT0.
(3) Priestly. 0P, Cite ooPoo+bH2s
{4) viectorian Age in Literature, 0Ps Cifte ooeDoolbbo,
(5) Priestly, ' 0Ps Cite  ooPoo.63e




CHAPTER IV

JAERUDITH AS A COMIC WRITHR,

If poetry is essentially a criticism of 1life,
comedy=--at least high comedy--is explicitly a2 criticism
of social life. It is, therefore, that I include in this

chapter some mention of ieredithis views of men and women

in scciety.

In his'"ialogue of the Banguet?, Plate relates how
Spocrates compelled Aristophanes =2nd Agathon, though most
reluchantly, to adwmid that it was the business of one and
the same genius to excel in tragic and comic poetry. (1)
And it has been shown by references to "ilodern LoveV,
which is ileredith in epitome, that as Henley said of him,
"he 1s one of the very few moderns who have the double gift

of tragedy =nd comedy®. {2) But his forcible and essentially

comic genius has often been obscured by its exuberant, yet
subtle expression. I think a sentence of Coleridge will
toke us west guickly to the heart of the matter: #The ftra-

gic noet idezlizes his charvacters by giving to the spiritusl

4

part of cur nature, a wore dacided vreponderance over the

animal cravings =and impulses, than is met with in real life:

¥

Eu's

the comic peoet idealizes his charac

ers by waking the animel

the governing poweyr, and the intellectual the merse instru-

1) Symposiun.
2) Pall Mall Gazette. Nov. 3, 1876,
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ment*, (1)
New, Meredith's whole Iizrth phileosophy emphasizes
the utter dependence of the spiritual znd mental aspects
of ilan in society on his physical being., He sSpurns as
worthless the whole ¢f Byroas gloeny egoism because,

"The cities, not the mountains, blow

Buch bladders; in their shanes confessed
An after-dinner's indigesty, (2)

The comic is easily ditinguished from +the humorous
by its essentially earthy and finite character. The ons
deals with recognizable social types, while the other is
concerned with the display of individual character, for
its own sake., The one procesds principally from the head,
the other from the heart. Whereas "there is always in
genuine humour an acknewledgement of +the hollewness snd
force of the world and its disproportion to the godlike
within us®. (3) This is what we find in Sterns and
Dickens, But the infinite in Man is sharply excluded in
the puvsult of the comic ideal, ‘filen's fuiture ujen earth
does not attract™ the Comic Spirit; "their honesty and
shepeliness in the present does®, (4) The Comic charscter
is found among men in developed scciety, the Humorous char-

acter is Tound more frequently on the confines of scciety--

Fal
£

wm
L

or example, Sir Roger de Coverley. The comic character

is & representation of certain tendencies in man 28 = social
veing. The very titles of Liolierve's plays tell us that: ¥lLe
Misanthrope?, Les Feumes Savantes? %nd so in Heredith's

fthe HEgoist®, or some of the various disesses of what is

O

(1 "Lectures on Shakespeare’. o0D. cit. ©...15,
"lianfred? Poems. 0p. Cit. P... 286,
gs} "Lectures on Shakespeare®., 0DP. Cit, D...281.

4) YAn Besay on Comedy#, 00, cit. 0...142.
5 L L
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purely personal to 2 man, yet which affects his fellows, is

o

1 3

present in all his novels. But leredith had extrascrdinary

range and hag given us a great humorous character, Richmond

ones like Jrs. Berry, (2).
The difference being that the humorous cheracter has 2 life
of his ocwn, as Tncle Toby and Ir. Pickwick., There is =
life within them that gives a specific individual guality
to their words =2nd acts. The comic character is a puppet
manipulated for a definite purpose, Wearly all Meredith's
men are puppets cr comic characters, and strangely enough
they are most real when they are least admirsble. His
medel gentlemen, his Austin Wentworths (3) and Vernon
Whitfords (4) are colorless because they are not cbjects
of the ¥Ysilvery laughter”. (5)

Celeridge hae perfectly distinguished hetween tragedy
and comedy when he cites %an old critic’ who said that
tragedy was the flight cr elevation of 1life, and comedy
(that of lienander) its arrangewent or ordonnance”. (6)

That ileredith understcod the theoretical and phileo-
sephlc hasis of comedy is attested te by numercus reflec-
tiens, scattered thrdughout his novels by his preface to

"

#The Tgoist”, by a long "Ode to the Comic Spirit? () and

by his brilliant %iEssay on Cowedy and the Uses of the

Comic Spirit¥. In "Beauchamp's Career" he anticipates the

T

hrilliant snd convincing thesis that ¥r. Bergson elabor-

"Haryry Richwooend?
#*Richard Feverel®
frid,
HThe Hgolsth.
"An Essay on Comedy®. 0P, Cit. P...l42,
Coleridge. "Lectures on Shakespeare’. 0D: Cit.De..l6
G.¥X. Chesterton. "Tictorian Age in Literstured.
0P, it D...L1BC,
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ated in his analysis of #Laughter’. Speaking of a certzain

to make others appear ridiculsus he says:

mants powey
“Captain Baskelett was gifted with......the art of strapp-
ing his Tellow wman and so posturing him =s to make every

movement of the comical wretch puppet-like, constrained,

stiff and feolish®, And then he vproceeds to show that the
true cemic stands only one leg in the laughable, thils com-

prehending and transcending Rergsoen: "You look on men frow
your own elevaticn as upen a guantity of our little wooden

images.....the autematic creature is subject to the laws

of its construction, you perceive......it cannct lesp out

of its mechanism. One definition of the art is, wmour

made easy, and that may be why Cecil Raskelett indulged in
it, and why it is popular with those whose humeur consists

of a readiness te laugh®. (1) It seems %o me that Meredith's
Harth philesophy particularly strengthens his positicn zas

g, comic writer. MNet only does it keep him close 4o the

heart of lsughter which is finite, but his conviction that
¥

the spiritual snd infinite in Man was horn of the harmonious

conjunction of bleed and brain, made it possible for him to

cemmingle lyrical leve and penetrating comedy, as it has
never been done except by a certain grester master, Jush

ag the enchanting presence of wmysterious Nature in his pages

A

‘relieves the rvigors of psychoanalysis and ferccious4intuiﬁion,
so & flame of intense and genuine love warms the backeground
when the comedy in the foreground is sternly unmerciful.

Let us examine ileredith's idea of comedys

.”There are plain reascns why the comic poet is not

(1) "Beauchamp's Career®, Chap. XI.
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frequent apparition, and why the great comic peet remains -
without a fellow. A society of cultivated men and women

is required, wherein ideas are current, and the perceptions -
quick; that he may be supplied with matter and an audience. -
The sewi-barbarism of merely giddy communities, and feverish -
emotional veriods, repel him; asnd also a state of marked
sccial inequality of the sexes; nor csn he whose business -

\

ig to address the mind, be understood where thers is not a

mod evate degree of intell

§¥]

ctual zetivity®., (1) All of
Merédith's novels are written in Jjust such surroundings.

I need only indicate the sccisety at Raynham Abbey in
"Richard Feverel!, the cultured Sir Austin, the courtly
epicure Adrian Harley, and the educated but slightly sent-
imental Lady Blandish. It is eXtracrdinary how prominent
a part widoewed ladies play in leredith's novels. He found
them useful because of their mastery of sccial life and
manners. Some, like lirs, HMounit in "Richard Feverel%, and
Mrs. Lovell in "Rhoda Fleming", seem ﬁo have direct cou-

missions frowm 'The Prince of Darkness'. But there are

others as different, yet as benevolent, as lrs, Berry (2)
and Hrs. Mountstuart Jenkinson. (3) A most interesting
chapter might be written on the important part they play

in Heredith's comedy. Mrs. HMountstuart is the nucleus

of just a society as Heredith though indispensable to
High Ceomedy-=2 society where the lift of an eyebrow or,
fyou see he has a leg" are loasded with significance. “A
gsimple-seeming word of this import is the triuwmph of the
(1) "An Hssay on Comedy®. op. ¢lt. Ds..75.

{(2) 9YRichard Feverel'.
(3) “The Fgoist'.



- 1o =
spiritual, and where it passes for coin of value, the soclety
has reached a high refinement: Arcadian by the asesthetic
routet. (1)

"llovreover, to touch and kindle the mind through
laughter, demands more than sprightliness,’a mogt subtle
delicacy that mist be a natal gift in the Comic Doet.onssss,
People are ready to surrender themselves to witty thumps
en the back, breast and sides; zall except on the head--and
it is there that he aims., He must be subtle to penetrate.

A corresponding acuteness must exist to welcome him. The
necessity for the twoe conditions will expléin how it is

that We count him during the centuries in the singular number,®
(2) Such conditions were fulfilled, thinks leredith, by the
arrvival of Moliere at the witty court of Louis XIV.

With a poet's imaginstion, and yet an intellectusal
precisien that weighs each werd, HMeredith has described the
Comic Bpirit:

FIf you believe that our civilization is founded in
common sense (and it is the first condition of ganity to be-
lieve it), you will, when contemplating men, discern a spirvit

cverhead; not more heavenly than the light flashed upwards

frow glesssy surfaces, but luminous and watchful; never shoot-
ing beyond them, nor lagging in the rear; so clesely attached
te them that it may he taken as a slavish reflex, until its
features are studied. It has the sages brows, and the

sunny malice of a fawn lurks at the corners of the half-closed
lips drawn in an idle wariness of half tension, That slim
feasting smile, shaped like the long-bow, was once a hig

(1) ¥"The Egoist®., Chap. II.
(2 "An Hssay on Comedy®. op. cit. D...78.
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round satyr's laugh, that flung up the brows like s fori-
ress lifted by gunpowder. The laugh will come again, but
it will be of the order of the smile, finely tempered,
showing sunlight of the wmind, mental richness rather than
neisy encrmity. Its common aspect is one of unsolicitous
obszrvation, as if surveying a full field and having leisure
%o dart on its chosen morsels, without any fluttering eager-
ness. Men's future upon earth does not attract it; their
honesty and shapeliness in the present does; and whenever
they wax out of proportion, overhlewn, affected, preten-
tiouvs, bombastical, hypocritical pedsntic, fantastically
delicate; whenever it sees them self-deceived or hoodwinked,
given te run riet in idclatries, drifiing into wvanities,
congregating in absurdities, planning short-sightedly,
pletting dementedly; whenever they are at variasnce with
thelr prefessions, and viclate the unwritten but perceptible
laws that bind them in, consideration one to ancther; when-
ever they offend sound reason, fair justice; are false in
humility or wmixed with conceit, individually, oxr in the
bulk;'the spirit overhead will look humanly malign, and
cast an oblique light on them, followed by volleys of sil-
very laughter. That is the Comic Spirit.

INot to distinguish it is to be bull-blind to the
spiritual, and %c deny the existence of a wind of man where
minds of men are working in conjunction.® (1)

the

Every phrase in the above citation could be/sudbject
of an essay to éhow how Meredith illustrates it in his
writings. Since such treatment is not sppropriate to this
thesis, let us briefly consider the phrase, "mind of man®

whose nature is determined by the ¥minds of men working in

(1) YAn Bssay on Comedy". op. cit. D...141,
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conjunction®, For both here and in other matters MHeredith
relates himself to the ¥nglish Hegelians. These were z
group of philesophical reformers and idealists vnwxominent
during the third guarter of the Nineteenth Century, who
introduced Hegel to the Libersal party. They were cptimistic
reformers, oy men who believed that society was sound at the
core, and eminently worth improving. They form a strange
contrast to the pessimistic writers and reformers, the
Hardys, Butlers, and Gissings who were "so disgusted that
socliety was not immaculate that they wanted to plunge it
into chaos"., (1) One group hails the divinity of life,
while the other searches ocut its disease and says life is
not worth living until 2ll negative abuses have been re-
moved., Such pessimists Meredith regards as the legitimate
guarry of the Comic Spirit, for their HZgoes have waxed huge.
And he sings gaily of the famous leap of Jjust such a2 man,

"He leaped. With none to hinder,
Cf Aetnas filery scorial -
-In the next vomit-ghower, made he
a more peculiar cinder.
And this great Doctor, can it be,
He left no saner recipe
For men at issue with despair?®
Admiring, even his noet owns,
While neting his fine lyric tones,
The last of him was heels in air!" (2)

The general pesition of Hegel coincides with that of
Heredith. Both thought life was intended for zchievement
rather than for happiness,  But more particularly leredith
seems to have given vitality and form to what is in Hegel
entirely abstract. Now Hegel develops a mest conVincing

(12 Priestly. oOp. cit, D...l113,
(2)  #"Impedocles®. Poems. O0DP. Cite Daa.d4d.
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thesis that we can understand reality only by taking it in all
its concreteness. Reascon is not an external criterion but
exists only as embodied in the phenomens of gxperience.
We have only to observe the facts of exverience as they un-
fold, and detect, if we can, the laws involved in themn.

Reality exists, =nd that reality reveals itself in History. (1)

Compare this with what Meredith says: "I +hink that sll

-

vight use of life, and the cne secret of life, is to pave

ways for the firmer footing of those who succeed us; =28 to

my works, I know them faulty, think them of worth only

Tzt

»  Whengpoint and 2id +to that end. Close knowledge of our

Tellows, discernment of the laws of existence, these lend

,\5‘

to great civilizetion. I have supposed that the novel,
exposing and illustrating the natural Nistory of wan, may

help us to such sustaining roadside gifts." (2) and such

! was Carlyle's purpose in writing History‘: Hegel felt that
the_task of philosophy was siwuply to interpret the mani-
festation of the universal spirit as it has alresdy em-
bgdied itself in sccizl institutions. And his orincipal
effort was aimed to show that truth was embedied in the

actual, that between thought and reality, between the ideal

and the real, there is no separation.
leredith was convinced of the truth of this idea,

which his ewn work splendidly illustrates. He remains on

the highway of human experience and yet with a difference
which some call artificiality and sowms call imaginative
elevation. Y"Retween realism and idealisw there is ne naitur-
al conflict, This coupletes thsut. Realism is the basis of

- {1 James Royce. #8pirit of lodern Philosophy'. wocciva
(2 LetterSn ?am»gggu
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good composition: it implies study, observation, artistic
power, and (in.thbse who cah do more) humility. Little
writers should be‘realistic‘ They would then at leasgt do
solid Workesaas.A great genius must necessarily empley ideal
means, for a vast conception cannot he placed bodily before
the eye, and remains.tq be’éuggested. Idealism is as an
atmosphere whose effects of grandeur are wrought out through
a sgries of illusions, that are illusions to the sense witﬁ-
in us only when divorced from the ground ﬁork of the real.,
Need there be exclusion the one of the other? The artist
is incomplete who does this. ilen tovwhom I bow my head
(Shakéspeare,‘Goethe; and in their way, lMoliere, Cervantes)
are Realists au fond.. But they have the broad arms of
Idealism at command. They give us Earth; but it is earth
With an atmosphere......Does not all science (the mammoth
balloon, to wit) tell us that when we forsake earth, We
reach up to a frosty inimical Inane? For my part I love
and cling to earth, as the one piece of God's handiwork
which we possess; I admit that we can refashion, but of
Earth mist be the material®., (1)

It is further possible to parallel the attitude of
Hege} and Meredith to Nature. In Mah Reason is se&f-con-
scious. 'He is its highest category. But in Nature\ﬁéason
is completely externalized, and these two, Man and Nature,
are mﬁtually interdependent.

Tarth was not Earth before her sons appeared. (2)
The course of history is the process, not simply by which
- man’comes to a esonsciousness of God and of the world, but
that by which God comes t¢ a consciousness of Himself.

(1) Letters. DPas s 156,
(2) "Appreciation®. Poems. op. cit. D...185.
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(Browning has this idea in “Saul"). It was Hegells concep-
“tion of development which gave the explicit impetus to
nineteenth century Liberalism, and it is by his conception
of how this development takes place that I wish finally %o

relate Meredith to hiwm.

Hegel believed that Reality is not any particular
stage of development, nor even the send of devélopment, hut
rather the process of development in its entirety. “This
is the well known “concrete universal®., 9The bud disappears
in the bursting forth of the blossoms, and it may bhe sald
the cne is contradicted by the other:..,, the fruit is
Judged to be its truth in the place of the flower., These
forms not only distinguish themselves from one another, dbut
likewise displace one another as mutually incowpatible. But
their transient and changing conditicn alse converts them
inte mements in an organic unity, in which not aleone do
they not conflict, hut in which cne is as necessary as the
other; and this very necessity first constitutes the life

ef the whole." (1) 1In this development, the oppoesitions

and contradictiens of the world are not denied and annulled,

- but combined in a vricher whole which gives each of them a
velative vaildity. It was because he regarded political

and social history in this light that ileredith treated =zll

past achievement with reverence. He even limited some of

the themes of his novels because he believed there was mich
of real value in the social vells and prudery of his time.(2)
The mere rebel he rightly regarded as being in some measure
demented. "If you believe that our society is founded in

(L) Quoted by A.X. Rogers. "Students History of Philosophy™

Peso4bHl.
{(2) Priestly. op. cit. P...131.
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common sense, and it is the first condition of sanity to
believe ite.ceaa.® (1)

Hegel read individual znd social history =25 a sohema
of three stages, in which thesis is followed by antithesis,
and that again by the synthesis which includes them both.
We have all had opportunities to recognize the fact that

T~

any crdinary truth if pushed too far, is apt to encounter
contradictions, which in time way amount to an antithetical
position. The overemphasis of the rights of the individual
in the last century, has produced in this century a stroeng
dectrine that the state alone has rights, while the individ-
ual has only duties. There are even now signs that some
synthesis doing justice to both sides will in time be a-
chieved. Similarly, in the last century science had a
thesis to which Religion appeared antithetical. Now in ocur
time, a synthesis has been reached, emergent evolution, or
mystical materialisw which is riéhefwénd more satisfactory
than either. Actually, of course, the simple external forms
do

of thesis, antithesis and synthesis do not/justice to ihe
extraordinary complexity of the processes of mental and
social life. But they do account for salient features of
that life, as lMeredith, quite independently of Hegel, per-
ceivelds

The first opposition which Méredith stresses 1s that
of Man and Nature which find their synthesis in Bociety.
As soon as Society develeps it immediately forms an infin-
ite series of eppositions between ilan and iMan. And as each
Qf these is surwounted or synthesized, society becomes more

nighly organized, hut new oppositions appear constantly.

(1) #An Bssay on Comedy®., o0D. Cite Ds».141.
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¥Rich labour is the struggle to be wise
While we make sure the struggle cannot cease.™ (1)

The whole development of the vace is repeated in each in-
R 1

ot

dividual. The oppositicon of ian and Nature takes the fora
of the contention ¢f "blood" azand "brain® whoese synthesis is
Spirit?, as shown in the second chapter. And just as mind,
soul, or spirvit is the effect of an indefinite number of
synthesés in the individual, so the Comic Spirit is the
spiritual emanation of a developed sociey. It is "the mind
of man where winds of men are working in coenjunctiion®., (2)
And it is possible to claim for it a purely idealistic and
philosophic hasis, It is the ¥Wpevrcentive, the governing
spirvit" (3) over the community of wmen through which are
being realized the purposes of Harth or Hegel's Universal
Spirit.

This whole matter is dealt with by deredith in one
of his last poems, czlled "Forvest History'. (4) It is the
poet's equivalent of Hegel's “Philosophy of History®, He
differs, however, in limiting himsell %o .ingland., He de-
serives first wman's étruggle with the primeval wilderness;

#Old Barth's originel Dragon; there vetired to
his lagt fastness; ™

Theﬁ.follews an account of social development--the monast-

ries in the forests, the fTeudal castles, and Robin Heod and
the hunters of the deer, and fairy legends. Then after all
these came Shakespeare, deep in whose wnind was rooted this

forest history, but who was, besides, half-fownswman:

“Came then the one, all ear, all eye, all heart;
Devourer snd insensibly deveured;
In whom the city over forest flowered,

The forest wreathed the city's drama-mart.

LI &9 L3R LI ° & L] EE b o

) #The Discipline of Wisdow?. Poems. 0D, Cit, Deo.185.
) YAn ssay on Comedy®. 0D, Cit. ... L42. '
) Ivid. (4) Poens. o0v. Git. . BAY.

—— /\/“‘\
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New deep in woods, with song no seruonts drone;
He showed what charm the human concourssg Works:
Amid the press of men, what viritue lurks
Wnere buble sacred wells of wildness lone." (1)

50 SBhakespeare showed vs, what Meredithn too showed us, how
oy > 3

rich harimony is to be won from the oppesitions of thought and

feeling, and how the needs of society =2nd ol sclitude are

Lo De woven together in our lives,
It has not been necessary to take other than the

egsential views of Hegel and iervedith in order to maintain

the parallel. And while the parallel has not been indicated

vefore, the value of carrying it too far is doubiful because

Meredith would obviously have held orecisely the views, and
done the same work he did, whether Hegel had existed or hot.
But the mere fact that Meredith shoiuld have spenitaneously
embodied in the concrete and creative formws of art, concep-
tions wnich Hegel's mighty intellect develeoped in the ab-
siract, is, I think, a tribute to the Fnglishman thsat is of
some worth. liorsover it reveals & dignity =nd depth of con-
ception in the Comic that forever frees it from the charge

of heartlessness and of triviality. ileredith says that "the

comedy of Wolliere throws no infamous reflection on life.
J .

Tt is deeply conceived and therefore it cannot be impuret. (2)
But comedy can never be popular any more than Hegel's werks

can ever be popular. 'The life of comedy is in the idea.

As with the singing of the skylark out of sight, you must
love the bird to be attentive %o the song, so in this high-
est Fflight of the comic mise, you st 1ove‘pure comedy
warmly to understand the Hlsanthrope; you must be receptive

(1) "Forest History". Poems. op. clt. D...549,
{(2) "an Hssay on Comedy". o0p. cit. P...98.
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to the ides of comedy. And to love comedy you musi know
the real world, and know men and women well enough fiet to
expect too mich of them, though you mey still hope for goodh (1)

It now remaing bto ccrnsider as hriefly as possible,

the uses of the Cowmic .Spirit., Yoy Meredith these are co-

extensive with social life. These arse the cpening lines
of the "0de to the Comic Spivit®:

"Sword of Commen Sensel -

ur surest gift: the sacred chain

of man to man: firm earth for trust S
In structures vowed to permanence: - ) SRS

Thou guardian issue of the harvest braini® (2)

HThe Comic Spirit which often comes o the rescue of the

gppressed, whethery man or woman, as effectively as the de-

liverer srmed with eloguent thunders, is hely thing; it is

»

net banished as profane even frem the most sacred relations

- — . 3 2 . - R ez » [
of 1ife, TLove welcomes it as his counseller.” (3] And Tre-
velyan refers to this passapge in the sssay: "Yaou et i

ate your capacity for Comic perception by heing ahle to detect
the ridicule of them you love, without loving them less; and
wore by being able to see yoursell socwmewhat ridiculous in

dear eves, and accenting the corrsction thelr image of you

There ig a passage in the prelude to "The Hgoistt®
which condenses wuch that could bhe s=id sbout the Comic

Spirit =2nd the emotion of love., If %she watches over sen-

timentalism with a2 birch rod, she is not onposed te romance.
Yeou may love, and warmly love, so long as you are honest.
De not offend reason., A lovser pretending teo much by one
AN fssay on Comedy’ op. cit. p...106,
Poeus, o0p. Cilt. P...394,

¢

e ., - 3 e - e
Trevelyan., op., cit, 3...180.
%Ay I e . N -~y Tyt - CR Y - a1 EA
WAn Hssay on Comedy¥, 0P. Clhs Pasa.ldd.
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foet's length of pretence, will have that foot caught in her

trap?. (1) And in 21l his novels Love is the Igcoistls trap.

ilen never expose themselves more completely than in thelr
epiniong snd atvitude towsrd wowen., Love is Tthe great lLest
of Richard Feverel, as of 21l his central characters. Wio-
men nave us bsck teo the conditions of primitive msn, or they
‘shoot us higher than the topmost star.® (2)

The pretentious, selfish, unnatural leve is both sen-

sual and cowardly; and Illeredith wars agsainst this common

i

thorn in the flesh of society under the head of sentimen

ality. "You know my Teeling about sentimentalists. I I

did net take thew for subjects of study, they would snrage
nast any tolerance; and as it is, I find the teupitaticn
to fling +oo heavy a word 2t them hard to resirain. The
tempter of mankind has never such a grin as when he sges
rhnem wix the true and the false'. (3) He saw sentimentality
and cant everywhere around him, In his time, just as we do
in ours. ¥gentimentalisis ave they who seek to enjoy with-
out incurring the immense debtorshivn for s thing done, " (4)
andutﬁey fiddle harmonics on the strings of sensualism’. (5)

The wnole matter can be made plain byktwo Dassages
from the novels. The first ie frowm ¥The Hgoisth:

"he love~season 1s the carnival of egeism, and it
brings the touchstene to our natures. I speak of love, not
tiie mask, and nbﬁ of the flutings vpon the theme of love,
wut of the passion; =2 flame having, like oﬁr merhailty,
"The Hgolist'. Prelude,

Ivid. Chap. XXIII.
Letters. D...045.

"Richard Feverel¥, Chap. XIII.
Ibid.
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death in it as well as life, that may or may not be last-
ing. Applied to Bir Willoughhy =2s to thoussnds of civilized

5 -

males, the touchstone found him vequiring to be deslt with

.

by his bvetrothed as an vriginal savage. She was reguired

£ -

to vlay incessantly cn the first reclsiming chord which led

our ancestral saltyr to the measuvres of the dance, the thread-

ing of the maze and the setting conformably te his pariner,

-

befere it was >rded to him te spin her with both hands

4]
[
o
<

4

and a chirrup of his frisky heels. To keep him in awe and
held him enchained, there are things she mist never do,
dare nevery say, must net think. - She mist be cloistral,
New, strange and awful though it be to hear, women perceive
this requirement of thew in +the spirit of the maﬁ; they
percelve, toe, and i may be gratefully, that they éddress
their performances less to the taning of the green 2nd prank-
ish monmsieur than te the pacification of a voracious sesthe-
tic gluttony, craving them insatiably through 2ll the senses,
with shrieks of the lamentable letter , "I" for their
purity.® (1)

The other passage is from "Diane of the (Crossways®.
The false love is mined with self-love, but genuine love is
rooted in Marth. The one is furned in, the other out:

“Noew Redworth helieved in the soui of Diana., With

er rather with his thovght of her soul, he understood

her,

o

the right union of women and wmen, from the roots fo the

o

flowering heights of that vare graft. She gave him coupre-

hension of the meaning cf love; 3 word in meany moutlis not

"

eften explained, With her, wound in his idea of her, he

[P

perceived it to signify & new start in ocur existence, a
(1) "The Bgoist%, Chap. XI.
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finer shoot of the tree stoutly nlanted in geod gress earth;

the senses running their live sap, and the wminds companioned,

and the spnirits made one by the whele-natured conjuncition.
In scoth, 2 happy prospect for the sons =nd daughters of
Harth, divinely indicating more than hnanpiness: fthe speeding
of us compact of what we are, betwWeen tie ascetic rocks =nd
tne sensual whirlpools, to the creation of certain nebler
W very dimly imagined.V (1)
it has been indicated that the first synthesis
dieredith traced in our histery was that of the ecvposition
of Iian and Nature. The next was of Man and ian. And now,
he says, the new oppresition is between ian and Woman snd
the hepe for a richer more worthwhile socilety depends upon
the development of women to meet thelir new copportunities:
YHastward you have a%éfal silence of Comedy smong
s people intensely susceptitle to laughter, as the Arvabian
Nights will testify. Where the vell is over women's faces
you cannot have society, without which the senses zre bhar-
vareus and the Comic Spirit is driven to the gutters of
grossness to slake its thirst. Arabs in this respect are
worse tnan Itzlians--much worse than Gemans; Jjust in the
degrée that their system of treating women is WOrSe......»"{(2)
He lasments that women are ignorant of the truth that
"The Comic iuse 1s one of their best friends. They are blind
to thely interests in swelling the ranks of the sentimental-
ists. Let them loock with thelr clearest vision abroad and
at home. They will see that where they have no social free-
dom, Comedy is absent: where they are household druges the
form of Comedy is prinitive: where they =are tolerably in-

1) #Diana%., Chap. XXXVII.
2) "An Kssay on Comedy®. op., ocit. p...118.

P
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dependemt but vncultivated, exciting meledrama takes its
place snd a sentimental version of them......bBut where women
are ocn the road te an equal feoting with wmen, in attainments
and in liberty--in what they have won for themselves, and

what has been granted them by a fair civilization--there,

znd only walting te be transplanted frowm life to the stage,

cr the nevel, or the poem, pure Comedy flourishes, and is,
as it would help them to be, the sweetest of diversions,

the wisest of delightful couwpanions.” (1) (omedy is the

sword of commonsense =nd the instrunent ¢f social improve-

{u

ment. But since it is close reflex of soclety and knows
men intimately, it has neither contempt for human folly
ner absurd hone for human lumprovements. Refserring to the
peet whe invekes the Comic Spirit, ne says: "To understand
his work and value it, you must have a sober liking of your
kind znd s sober estimate of our civilizedrqualities“» (2)
And Meredith sees in Comedy the/only means ¢f consummating

» the synthesis of the present’&@éiwdf men and women: WComedy

is an exhibition of their battle with men, snd that of men

with them; and =zs the twe, however divergent, both leook on

the one object, namely, life, the gradual similarity of their
impressions mist bring them to some resemblance. The Comic
g poet dares to show us wmean snd women coming te this mitual

likeness; he is for saying that when they draw together in

social life their minds grew liker; just as the philesopher
discerns the similsrity of the voy and the girl, until the
pirl is marched away to the mirsery?. (3)

Ne cne has dealt so creatively and completely with
"An Hssay on Comedy'. o0p., cib. D...1l18.
ivid.
Ibid. Puaes 83,

———
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the dangerous social gituation caused by the improved con-
ditions for women, He perceived bhetter than anycne, that
unless women changed as quickly as their cirvcunmstiances
were changing, they would lose rather than gain ground.
In the eighteenth century, women were cecbjects of ihe chase.
In the ninetéenth they ceased Lo run and flutiter and began
to contest thelr ground with wmen. And we, hleredith saw,
mist elther teach thew how to capitulate on egual terus or
else we will he plunged into chaoé, The Comic Spirit, he
thinks, can more than anything else, tell directly in this
struggle, ITor #"Comedy lifts women te a station offering
them free play for their wit, as they usually show it, when
ﬁhéy have it, on the side of sound sense. The higher the
Comedy the more prominent part they enjey in it. Dorine,
in "Tartuffe? is common senge incarnate, though palpsbly a
walting-maid. Celimene is undisputed wmistress of the same
atfribute in the #Misanthreope’; wiser as & woman than Al-
ceste as man. In Congreve's "iirabellY, the sprightliest
male figure of Brnglish Comedy.....».the hercines of Cowmedy are

ssarily heartless frem be-

¥y
oo

like women of the world, not nec:

P ¢

ing clear-sighted: they seem s¢ to the sentimentally-reared
only for thne rezscn that they wuse their wits, and are not
wandering vessels crying fer a captain or a piloth. (1)

And such are the heroines of lieredith's novels.
They have spirit, wit, and an unforgettable charm of which
I can more relevently speak in the last chapter. DBut throughﬂ
out it is made clear that they are no lenger to be regarded
28 & VWpossessiocon, the sensualistits ripe fruit, the senti-

(1) "An Bssay on Comedy", 0P, cit. Ps...92.
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mentalist!'s nodding image, the values about then are api to
change. Chastity %skes precedence of conventional purity.
The clean wind is of wmore importance than the untarnished
reputation®., (1) The 0ld view of woman is perpetually
assaliled and a plea made for a new understanding of theun,
This 1s the theme of "HEHmilia in Ingland¥, of "Rhoda Fleming®
snd "Diana of the Crossways". aAnd his lasﬁ three novels
Torm a great tril.ogy in which ieredith's hereines are open-
ly at war with the society that supporis the cenventianal
views. ("Lord Ormont and his Aminta®, "One of Qur Congquer-
orsh, and "The Amazing iarriage”.,) However, Heredith is
far tece prefound to be a mere feninist. He never hints that
women are, can peg, or should be self-sufficient. His herc-
ines may escape the snares and pitfalls of egoists and
sentamentslists, but they always beccme the wives of strenu-~
8 philoséphersb For them as well as men the highest 1life
is married life. Illeredith asks for more freedom for women
hecause he believed society would he the richer for some
infusion of thelr common sense and native health of mind.

In lferedith's novels, his heroines are never the ob-
Ject of the "silvery laughter’ of the Comic Spirit. But
they aredways the means of evoking that laughter at the
expense of the central mele figure. Sowmetimes a woman is
used as a touchstone for falsity and sham in a whole group
of characters. Such is c¢ne function that Emiliz performs
in ¥Wmilias in England“. She is s standard of Jjudgwment, a
criterion of truth, beavty and goodness, for everyone she

meets in the novel. Bhe is not only s daughter of Earth

(1) Priestly, op. cit. 0...132.
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out a symbol of the vigorous health and sanity of Naturevher»
self. And Priestly has truly observed that the general patt-
ern of Méredithian Comedy, present, with endless variarions,
in all-his noveals, might be designated: “"The Self-Coddler
sent out Naked or "Ravenge Thyough the Hand of A Woman®, (1)
Tucy takes such a revenge on Sir Austin Feverel, the systen-
nonger in "Richard Feverel®”, And just as in the first novel,
g0 in the last we have Lerd Fleetwood who through bad-temper-
ed pride deserts his Carinthia. Bhe pursves and he is in-
'ﬁzriaﬁed because it renders nim ridiculous. But he ends by
pursuing her far more frantically himself, making himself =z
spectacle for the gods, and all in vain. And we are told:

"iir. Philesovher argues that the abusing of woman
proves tihe hating of Wature; names 1t ‘"the comuonest in-
sanity and the deadliest®, and "men are planted in the hog
of their unciean animal condition until they do proper hom-
age-to the animal NHature makes the woman he......iden hating
Nature are insane., Wemen and Nature are close. If it is

rather general te hate Nature and maltreat women, we begin

to see why the world is s wad werld." (2)

(L) Priestly. o©pe Cit. Dun»l35.
(2 "The Amazing Marriage®. Chap. XXXI.




- T
High Comedy 1s the nroduct of the very highest genius,
and apgrt from Shakespeare, in whnom it is wmixed with other
gualities, Congrevels "Way of the Werld¥, and the novels of
Jane Austen, there is no such comedy in Inglish until Mere~

dith. He alone can rank with loliere in this matter. The

hign gquality of his Comic coneeption can be added te his
difficult style as a cause of ileredith's unpopularity. But
there is yet a more fundamental cause that will zlways retard
the free circulation znd undervrstanding of nis work. For the

Bnglish are proverbially 2 vrace of humorists. "Where Germany

would relieve the monoteny of wmwankind by paying serious re-
spect Lo an artist, or a scholar, or a patrictic warrior, or
a priest--1it was always the instinct of the inglish to do it
by pointing out a @haracter., Dr. Jcohnsen has faded as a
poet or critic but he survives as a Character.® (1) The
¥nglish generally will sppreciate Iieredith not before they
have understood and agresd with his brother Celt, Bernand
Shaw, When Shaw first read lleredith's "Essay on Comedy"

in 1897, he demurred to lleredith's statement that “the

Inglish have tThe basis of the Cowmic in them: an esteem for

commen sense.” (2} and he wroete in reply as follows;
If it were to be my last word on earth I wmust tell
Mr. Heredith to his face that whether you take them gener-

ally or particularly--whether in the lump, or sectionally

a8 playgoers, churchgoers, veters and what not--they are
everywnere strengthened and made strong by the band of their
‘common nonsense, tneir invincible determination to tell and
be teld lies about everythihg, and their power of dealing
(1) G.K. Chesterton. "Victorian Aze in Literature.

OP: cit. ©...150,
(2) #"An Jssay on Comedy®. 0Da Cit. D»..l29.



w PZ e
acquisitively and successfully with facts whilst keeping
them, like disaffected slaves, rigidly in their proper place:
that is, outside the meral conscicusness.” (1)
It was while lleredith was writing "The Hgoist", his

masterpliece of Comic art, that he wrote his "iHssay on Comedy

and the Uses of the Comic Spirit%, It was during the same
period (1877) that he wrote a play which was anonymously
produced. (2) It must have failed completely because he

left no known copy of it. The stage,is, above all, the place

where simplicity of design =snd perspicuity are neecfu, and

Heredith truly wrote of himselfl when he said: #I have con-
tracted the habit of listening to wmy own veice morye than is
good", (3) Perhaps a deeper reascn lies in his whole method
and =zim, "The art of the stage seems as utterly opposed %o
nis slow, deliberate and penetrating wmethed of characteriza-
tion as that of the scene painter to the miniaturist.® (4)
Personaliy, I think Hammerton exaggerates the inelasticity

of deredith, because when we take up one of his three short

stories, "The Case of General Ople snd Lady Camper®, we find

something that retains mich that is oharacterigtic of Mered-
ith'as best =and wittiést comic, and yet there is no mental
anatomy, and no welrd phraseoclogy. The General's ggeism is
revealed by actien rather than speech and I think every

veader feels the +truth of what Barrie wrote:

WOf these ftwo delightfully contrasted characters it
may be said, as Mr. deredlith himself has written of iiss

Austen's Bmma =2nd her lover, that they might walk straight

o

into & cowedy, were the plot arranged for them; indeed there

1
(L) Haummerton. op. cib. Ds=.239.
(2) Letters. p...275.
) "Beauchamp's Career®. Chap. XLVIII.
) Hammerton, 0P, Clt. Peassdd.
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is scene after scene in the story which leaves the vivid
impressicn of an acted play®. (1)

What Barrie writes of this short sitery is true in

A,

large wmeasure 0f the effect of all HMeredith's work., It

iy

leaves a vivid impression of vital mental drama, lost
novels are told from the peint of view of an ¢hservant on-
looker, hut ieredith's are told from inside the mind, of
now o¢ne character and now another. iHde gives us not the
fact but the fact colored by emotion a2nd disterted by thou-
ght. (&2) ileredith knew better than his critics what he
was about. They ranted because he would not tell a story,
but he wrote: "y method has been to prepare my rveaders for
a critical exhibition of the persenae, and then to give the
gscene the fullest of thelr bloed and brain under the stress
of a fiery situation.

#Concerning style, thought is touvgh, and dealing with
thought preducesg toughness. OQr when strong emotion is in
tidé against the active mind, there is perforce confusiocn.
Have you found that scenes of simple emotion oy plain narra-
tive were hard to view? Vhen their author revised Tor the
new edition, his critical Judgment approved tliese passages.
Yet, you are net to ilmagine he holds his opinien combative-
ly agsinst his critics. The verdict is with the observer.

"In the Comedies, and here and there where a concen-
trated presentment is in design, you will find a tpitcht
considersbly above our comumen human; and purpesely, for only
in such a manner could sc ruch be shown.' (3) All narrative

) Y"Scot's Observer®, Nov. 24, 1888.

!
\l
(2) Priestly. op., Cit. D...1l64,
(3) Letters. ©D...398.
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in Meredith really exists for the sake of these scenes. For
it is #the business of Comedy always to develeop by climax
tewards some highly dramatic scene in which we are left a-
lone with the chief characters. lisredith fivst prepares
us by a chapter ol subtle allusicas to the significance
of what is te ocour, and then we are plunged "under the
stress of a fiery situation®. It is ancﬁher instance of
mistaken eriticism that ieredith's critics, with a few
honorable exceptions, have called these vivid scenes %anti-
climaxes” and have ascribed the admittedly undramatic con-
clusiens ¢f his novels te his flagging interest and energy
after a long time on the wing. But ag lieredith's own words
have revealed, he is not engaged in telling a tale., And
once ne has exhibited his principal characters "in the
fullest of thelir bleoed and brain under the stress of a fiery
situatien®, (1) he is net further concerned with them.

It is his precccupation with the mental world where
exist, and where are daily and hourly viclated by wen Ythe
unwritten but perceptible laws binding them in consideration
one to anothert, (2) It is this that zives his nevels a
timeless abstract alr that some readers call ”unfeal”,
and just as the scengs of his novels seem to he detached
from the common world as Shakespesrel's Arden and Illyria,

50 the diction and wit of his c¢haracters are “§ 'pitch!
ghbove our comumen human.,......feoer only in such a manner
could so much be shown®., (3) These, the last4WQrds of
his last novel should make all oleér:

“So much I can say: the Tacts related, with some
Letters, Pa..398.

"An lissay on Comedy". 0P. Clt. Des»l42.
Letters, P...598,
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regretted omigsions, by which my stery has so skeleton a
look, are those which led to the lamentable conclusion .
Fut the melancholy, the pathos of 14, the heart of all
England stirred by i%t, have been--snd the panting excite-
ment it was to every listener--sacvrificed in the vain
effort to render eventis as consequent to your understanding
as a piece of logic, through an exposure of character!® (1)
#Mhe Hgoist® is generally admitted to e the strong-
est if not the most attractive of Meredith's works. And he
gives us the reason himself: "As it comes mainly from the
head and has nothing to kindle the imagination, I thirsted

to be rid of it seen after conception.® (2) All that part

2
=

af him which the purely Comic conceotion of *The Hgoist!

jog)

forced him to exclude is what can only be called the Ro-
mantic Meredith. This aspect af“%he man will be treated
briefly in the last chapter.

"MThe Regolst® is very carefully planned, It wgs de-
liberately designed as a Comedy, for the useful sub-title
tslls us it is "A Comedy in Narrative’., DPreviously fo this
work =nd subseguent to it he mixed his scenes of Comedy
and Romance rather carelessly. But in "The Igeist" the
action is swift =nd ineviiable, the scene does not change
and theve are no long lapses of time, once the stage has
been set. The last chapter bears the sifnificant title
"Mhe Curtain Falls® and there is no descent into ﬁhev
narrstive usual in such a place. Priestly says that ¥in

this one novel, Meredith, working at last with his eyes open

§l "Phe Amazing Marriage®., Chap, XLVII.
2 Letters, 0...000,
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no lenger seeking an uneasy compromise between what he
really wanted to do snd what he thought a nevelist ought
to do; really made the form his owa, The new turn he gave
to fiction was completed.® (1) r, Haumerton says the same
thing even better: " ¥The Jgeoist® wmust net be judged by the
ordinayry standerd of prose fiction, since it is one of those
rare creations of literature in which a great artist has per-
formed the feat of expressing in terms of cne art the spirit
and purpose of another. Pure Comedy is here embodied as a
novel, through which the author pursues things unattempted
yet in prese or rhyme.

There are the opening words of the Prelude to "The
Hoodlsth:

"Comedy is a gsume played to throw relections upon
social life, and it deals with human nature in the drawing
room of civilized men and wowmen, where we have no dust of
the struggling outer world, ne mire, no vielent crashes,
to make the corrvectness of the representatien cenvincing.
Credulity is not woeed thryough the impresionable sensés;
nor have we recourse to the smzsll circular gloew of the
watchmakerts eye to ralse in bright relief minutesﬁ grains
of evidence for the rovting of incredulity.. The Cowmic Spir-
it conceives a definite situation for a nuwmber of characters,
and rejects all accessories in the exclusive pﬁrsuit of
them and their speech, FQr,.being a spirit, he hmunts the
spirit in;me%%S%fnand ardour constitute his merit; he has
not a thought of persuading you to believe in him." (2)

(1) #ueredith® by Priestly. D...1iB2.
(2) #"The Zgoist®. Prelude.
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C@ngernimg the ahsence of sviolent crashes to wmake
the correctness of the representation convincing,” I think
it should be pointed out that becaunse the aitmosphere in

v rare and

!

which the Comedy must take place is necessari

©

sparsely peopled, it is not, therefore, ¥artificial®, any
more than lilton is artificial in any had sense.  And let
Meretith's own words answey the carping superficial critics
who have hounded him hecause his men are not “caﬁvincing“
or credible’ specimans., Writing of leliere, leredith says;
e did not paint in raw realism. He seized his characters
firmly for the central purpese of the play, staumped them

in the idea, snd, by slightly raising and sefteningrthé 81~
Ject of study, generalized upon it so as te make 1t Der-
manently Imaman. Gcnceda.théﬁ it is natural for human Crea-
tures te live in seciety, and Alceste is an lmperishable

mark of one, though he is drawn in light outline without

any forcible human colering.¥ (1) Such is Sir Willoughby

"

cand his fellew egoists in "The Fgeist®, He is Vs o@mpendf
ium of the personal in man¥, (2) And R, L. Stevenson writ-
ing of the same book said:; "It is yoursell that is hunted
down; these are your faults that are dragged into the day
and numbered with lingering relish, with cruel cunning and
precision, A young friend of ur. ieredith's (as I have the
story) came %o nim in an agony. “This is too vad of youH,
he creid., #Willoughby is mel® "No, my dear fellow," sald
the author, "he is z2ll of us". I have read "The HZgoisi®
five eor six times myself, snd I mean fo read it again;

1 "An Hgsay on Comedy”., 0Ps Clt. D...88.
2 Henley in the "Athenaesum¥. Nov. 1, 1879,
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fer I am like the young friend of the anecdote=--1 think
Willeughby an unmanly but a very serviceable exposure of
myself#. (1)

Mhe Fgeist” is so deeply conceived and is, for all
its comlc wachinery, so highly serious, that many have maln-
tained that it is a tragedy. Sir Willoughby "is lr. lered-
ith's great study in that Comic Iuse which he invokes in

o

his £

-3

irst chapter, and yet he hardly keeps the table on a

+

roar, At Jeast laughter is not the only emotion he sxcites;
tears and terror rainbowed by laughter might figure our
complicated impression. A tragic filigure discovered for us
through the eye of comedy.® (2)leGallienne speaks here for
many of leredith's readers. But I have shown that acce rd-
ing to lieredith's concepticn of the Comic 3Spirit there is

ne need to suggest that there is some alien sdmixture of
tragedy in ocrder to account for the probing of the depths
and heights of human passion, It is simply the restraint
with which these are handled that constitutes the Comedy.

It is difficult for many critics to perceive that there is
ver%little that is funny in High Cqmedy, The laughte;, if
any, is the "thoughtful laughter of the mind®, (3) #The
Hgoist" surely inspires pity. He who would desire to clothe
himself at everybedy's expense, =nd is of that desire con-
demned to étrip himself stark naked, he, if pathes ever had
g form, wight be taken for the actusl person. Only he is
net allowed tc rush at you, rvoll you over and sgueeze your
body fer the briny dreps. There is the innevation.® (4)

|
%

) Hamumerton. op. cit. D...222.
g Ibida paas'SOOn

"An Hssay on Cemedy¥. 0Ds Clit. Dsn..ldb.
) "The Hgoist¥. Prelude,
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Heredith's interest in Comedy, and the novel as 2
means of criticising life in Jatthew Arncld's sense, resuli-
ed in the creaticn of a new kind of novel., Instead of des-
criving action from the point of view of a disinterested
specitator we are, as it were, continually viewing it frem

inside the mind of cone of the actors. He tossed aside the

traditions follewed by Thackeray, Dickens, Trollope, and
even George Bliot and made something quite new. "Richard

Feverel' is indisputably the first medern novel and Priestly

thinks it deubtful if it is ever egualled by those whe have

unconsciously had to empley its method: "In'Richard Feverel'
narrative has taken a new turn, sowething has been added to
the compass of ths instrumentag.e,aother and later nevelists,
folleowing willy nilly, en Heredith's tracks, have given us
highly’subjec%iVQ narrativés of this kind, ut none has risen
te such heights ol romantic wonder and eg¢stacy. The poet

in ileredith when the reins are lecesed, cutdistances them.

Yet he being a creator of Comedy as well, was alsc able %o
acceuplish scmething not attempted by, or beyond the reach

of other subjective writers®. (1) We are dealing with a

poet of high rank whe was alse unrivalled in his knowledge
of men in all the complexity of their persenal and social
relations. He paved the way for the pyschelogical novelists,

for Henry Jawmes, and Lawerence and Huxley. He anticipated

e socialists,

and comprehended what has become in Shaw and
fangtical and theoretical social reform. ALl the neo-
» classicists-men--like Lowes Dickenson, Havelock Hllis and
s e 8

- Aldington--who preach the balanced life of the mind and

(1) Priestly. o©p. cite Pae.iBD.
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senses, derive from him. T. 8. Zliot, Aldington and the
imagist poets are directly linked to him,gnd hecaunse all
these styles were wmingled harmeniously in leredith they are
grester than when in wmere isclation. They are rendered more
significant because they were all part of the lifs of a2
single mind.

But the greatest part of him has so far only been
menticned--I refer to the lyrical--poetical part that he
infused inte his work and which made his creztions really
creative and alive. It was this Romantic Meredith whoe
wrote "Harry Richmend® and who breathed life into the
woreat el (1), Iucy (2), Renee (3) and Diana that I
shall write of, briefly, in my last chapter. And from

this part of him derive R.L. Stevenson and Joseph Conrad.

(1) vgvan Harringtoni.
2 *Richard Feverel®,
e "RBeauchamp!s Careery.



CHAPTER V.

MEREDITH THE ROMANTIC WRITEHR.

It is necessary o make clear what the word "Ro-

mantic® is here taken to signify. Perhaps the most satis-

factory elucidation is that of Coleridge: "I have named

the true genmuine medern poetry the romantic; and the works

of Bhakespeare are romantic poetry rvevealing itself in the
drazma. If the tragedies of Sephecles are in the strict
sense of the word tragedies, and the comedies of Aristoph-
anies comedies, We 1Mmust emancipate ourselves from a false
asseclation arising from wisapplied nanes, and.find a new
word for the plays of Shakesneare. For they are, in the
ancient sense, neither tragedies or comedies, nor beth in
ene,-=-but a dfiferent genus, diverse in kind, and not merely

differnet in degree. They may be called romantic dramas

i er dramatic remences"., (1) Now it has been shown how near-
vvvvvv ly and completely lieredith came to heing & pious Pagan. On
nis conscious side he was entirely a Greek. But the human
subeonscisus mind has changed in the past two thousand years,
if only by the accumilation of more experience than was
apen to the Greeks. And in all great human genius since
Dante, whether in phileseophy, or religion, or the arts,
this has manifested itself in the presence of developed

(1) Celeridge. #lectures on Shakespeare®. 0D. Cite. D...26.
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‘imagination. And since pagan timés imagination and romance,
in the sense of an infinite and unsatisfied human longing,
have been inseparable. Speaking of the ancient drans, ‘the
representation of which was addressed preeminently to the
outward senses’, Céleridge centinues: "and though the fable,
the language and the characters apnsaled to the reason rather
than te the mere understanding, inasmuch as they suppesed an
ideal state rather than referred to an existing reality, —-
vyet it was a reason which was obliged to accommodate itself
te the senses, and so far become a sort of mere elevated
understanding, On the ether hand, the romantic peetry=-=the
Shakespearian drama--gppealed to the imagination vather than
te the senses, and to the reasen¢as centemplating cur inward

nature, and the workings of the passions in their nost re-

red recesses®, (1) In short, there has been, if not a

[

fad

'C@nsiderable advance or elevation of the whole of human con-
sciousness since the Greeks and Romans, 2t least a shift from
~the outward contemplation of the workings of an inscrutable
Fate, to an inner contemplation of the nature of conscioUsness.
and frees will. It is the difference between Qedipus and
Hamlet.

We mist net ferget the truth of Mr, Trevelyan's obe-
servaticn, that, "It is the characteristic of George lMeredith
as a writer hoth of prose and verse, that poetical inspira-
tion and intellectual power are developed in him sach to the
same degree. In mest writers one is the handmaid of the
ether. But in ilr. Heredith they contend or unite on squal
terms?, (2) It is this which acceunts for the fact that

(1) Coleridge. "Lectures on Shakespeare’. 0D. Cit. Pn..28,.
(2) Trevelyan. 02, Cit. PssaTe
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the same man who created the wonderful woman Nataly Radner (1)
could recommend companionste mwarriage. (2) The intellectual
and censciocus lisredith was often wfcng in his specific re-
medies for social treubnles, but the uncenscious romantic
lieredith was always right. For if he often spoke foolishly
of ewscilpating women, When neither himself nor his resders
knew what he meant, he far more often expresses women, so
that everyone knows he is prefoundly right. In one case
he would free wemen becauss they are kept in ignorance of
thelr potential gresiness, but in the other case he portrays
them as the highest and most mysterious expressions of Harth.
Though they are "captive® we perceive that they are gueens,
who, like Helen of Troy, sheuld and will, ever rule and de-
termine the destiny of our race.

Weredith was proud of nething so much as his Celtic
ancestry. His father was Welsh and his wmother was Ilrish.
Cnly ene of a hest of brief vevelations of his fair pride
of race occurs in "Emilia¥; #All subtle feelings are dis-
cerngd by Welsh eyes when untroubled by any mental agitéa-
tion. DBrother and sister were Welsh, and I may observe that
there is human nature and Welsh nature’. (3). ieredith de-
rives nis chaste reverence for womanhood, and his particular
cast of imesgination, from his Celtic ancestry. Renan writing
of "The Poetry of the Celtic Races? says:; “Woman appears
therein as a kind of vague vision, an intermediary between
man and the supernatural world. I am acgquainted with ne
iiterature that offers anything analogous to this. Compars
(
(

) "One of Our Cenguerorsh.
Hammerton. op. cib. D...81.
"Sandra Belleni'". Chap. XXVI.

Y
[NV o
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Guenevere or Iseult with these Scandanavian furies Gudrun and
Chrimhilde, and you will avow that woman such as chivalry
conceived her, an ideal of sweetness and leveliness sst up
as the supreme end of life, isra creation neither classicsl
nor christian, nor Teutonic, but in reality Celtic®. (1)
The temperament of the Celﬁjieeply imbued with failure. It
derives its chief rvomantic interest from the falling short
of supreme achievement, constantly suggesting as it does,

"The Grand Perhaps”. (2) "“The touch of fancy, of bemty, of

melanchely, of pathes, of the marvellous, the mysterious,

g

the vagune, the ebscure in all our literary work, descends
te us a8 an heirleoom from the elder and less successful
race in these island. TFrom it we derive our Carlyles and
our Meredithsi, (3)

Had lieredith given his temperament full play as Hardy
did, in bullding up the world of his novels, he would un-
doubtedly have filled them with an air of sweet regret, often
rising to a level of wmysterious yet ineffable grestness. He
might have been a mch greater W. B. Yeats who, like most
Celts, stand for failure, and devives his chief romantic
interest from falling short of suprene achievement. I have
slready quoted Meredith te the effect that; ©I strive by
study of humanity te represent it: noet its morhid action.
I have a2 tendency %e do that which I repress: for in develop-
ing ing 1t, there is nc gain®., (4) His conviciion was that
the study of the corperate life of wen in society was more
valuable than the worshionful watching of what Yeats calls
) P"Harvard Classics”. Vol., 32, D...149.
i “Bishep Bleughran's Apology%. Browning,

#the Celt in English ArtP. Grant Allen., Fortnightly
Feb,, 1891,
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“ihat little,infinite, faltering, eternal flame that we call
ourselves”, (1) When he was commencing to write, =nd before

s had geined that intimate knowledge of men that determined

P
o

I}

thhe bent of his genius towards comedy, he conceived first,

Mhe Shaving of Shagpat®, and next, ‘iarinae, A Legen

Q.
o
L

[

Celogne’, "harina® is a Fothic tale of terver, farvce, and

-

vague allegory, not very happily coemmingled. But there is
ne doubt that "Shagpat' is a work of gZreat genius and power-
ful lmagination, It is, in the opinion of Lafcadio Hearn,
“one of the greatest of fables......l imagine also that

the fable will live, will even hecowme a great classic,--

after 21l his novels have been forgothen..,...as ir. Gosse

)
D

55

ohserves, the Arsblan Nights seem to ug coeld and pale he-
side i1, You cannot find in The Avavian Nights a single

page o compare with certain pages of "The Shaving of Shag-
par'; and this is written in a tone of extrsvagant humour,...
yet e has done much better than the orientalswho took thelr
subject sericusdy......Ilt is one of the most delightful beeks
ever written”. (2) This book alene proves beyond guesticn
the greatness of the romantic Heredith. loreover in 1879
lMeredith wyrote R. L, Stevenson +that #The Egoist® was g
Comedy, with anly nalf of me in it, unlikely, therefore,
ﬁ@ take sither the puolic ¢r wmy friends.....l am about one

guarter through, "The Amazing dsrriage®, which I vrouise

vou shall like better.® (3) He cowmmenced "fhe Anazing

before he had complebed “rne Bgoisth, simply in
order to give expressicen te thalt part of him which he had
wWith difficulty managed to exclude from #lhe Hgolsti. It

)WL
) L=

a
o
) Letter

Yeats. f3tories of Red Hanrvahan'. D,..78.
dio Hearn. linternretation of Litersture®.p...38L.
S PesniR9Ts «
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is difficult to account fer the fact that the desn, sad,
spirit eof Celtic Romance that broods over the whele story

as not been noticed by any writer. It is quite easily the
mest deeply and completely romantic of all nis steries, and,
get 1% hes been trested with couparative indifference be-
catise it was plublished after “Lord CQrument® and “One of Qur
Conguerers®. In fact it is scarcely known that this, the
last published of his stories, was cownenced alucst twenty
vears befere, when ne was a2t the height of his power.

In all of his novels there is =n epical largeness

ef design which iwparts s sense of majesty even o his re-
praesentation of comic character. His conceohions are
megsive in ocutline sven when +the éuiline is dlrregular =2nd

inceomplete. %y love is for epcial subjects, not for cob-

webs in & puteid corner®. (1) And this guality rescues sven

As 1t has heen shown, hewever, his nzrrative becomes irregu-

2

lay only when he pursues the Comic which demands "scenes

did net clearly understand devedithts Comic srh

1l ep arh

,w;..

(i‘

but he knew that Meraedith

pe

which is inseparable from one endewed with a genius for
the Remantic: "That the art of the story-teller is at the
comanand of the novelist, when he has chosen to curb nis

"overmastering cleverness', such a mat erpiece of tragic

drama as "Rhoda Fleuning® proves as completely as "Sandra

pellenls illustrates his proneness to prolixity and the
¥ £ ]

incensequent.” (2] He gives full rein fto this gift in the

filrst part of YHarry Richmend®, in the first chapters of

(1) Letters. ...171.
7 \ o N ey
{2) Hzumerton. op, cit. 2...,229.



suvan Harrington®, in parts of "Vitteria® {2 thrilling

account of the struggle of *taly for

s
.

throughevt "The Amszing Marriag
It is necessary o make some atrempt te present
some sample of the trewmendeous guste of
swayed by Romantic imagination. The follewing passage
cencerns the newly wedded countess Fanny =nd Captain Kirby

loeges, The Countess of Cresset is a spirited

with whom she

¢}

he fleeded Shannon and hack for a

i
4~

.

girl whe swam acres
wager. Kirby, it is sufficient %o say, was intended to
vertray that extracrdinary figure, John Trelawny. (The

yron and Shelley. )

H
3
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o
o
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o
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#She met him at Richmend in Surrey, wWe know for Cer-
tain. " ("We¥ is the persenification of hearsay whom liered-
ith dubs *Dame Gossip®, and whe tells mosti of the story).
"It was en Richmond Hill, where the o¢ld King met his lass.
They say Countess Fanny was parading the hill fe behold the
splendid view, always admired s¢ much by foreigners, with
their "Ach'g¥ and *Hech'd#¥ and surrocunded by her crowned
courtlers in fragged uniferms and mustachieesd like sea-
horses, a little before dinner-time, when Kirby passed her,
£na the’Em@@r@r made a remark on him, fer Kirby was a mag-
nificent figure of 2 man, and used to be compared to a
three-decker entering harbor after a vicitory. He steod six‘
feet four, and was bread-shouldered sand deep-chested to
match, snd walked like a king whe has humbled his enemy.
Ydu have seen hig degs. And so Countess Fanny leoked
round., Kirby was doing the same. DBut he had turned right

transfixed and like a reyal beast sngry

a

shout, and sppeavse

with his wound., If ever there was leve at first sight, =nd
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a dreadful love, like a runaway mail-cczach in s storm of wind
and lightning at black midnizht by the banks of a flcooded
river, which was formerly our coumparison for terrible situse-
tiens, 1t was when those ftwoe met.

"and, what! you exclaim, Bucecaneer Kirby full sixty~

five, and Ceuntess Fanny no wmore than three =nd twenty, a

yeung besauty of the world of fashion and she was in leve with
himl Ge and gaze at cne of our big snips coming out of an
engagement home with 2ll her flags flving and her crew mann-
ing the yards., Thatwill give yvou an idea of a young woman's
feelings for an c¢ld warrier never beaten down =an inch by
anything he had te endure; umatching hlm, I dare say in her
weman's heart, with the iighty Highnesses who had enly smelt
the ocutside edge Of battle. She did rarvely admire a valiant
man., Old as Methuselah, he would have made her kneel +o
him, 8he was all heart for a real hero.?

All this talkes place at the turn of the nineteenth
century in the old days of the Regency. The stery of Kirvhy's

life is told magnificently and of their elepement alse, but

both are too long to quote., With their two children the re-
maining stoery is principally concerned, One of the most
stirring things in all fiction is the account of the ride
of twenty-four Welsh cavaliers mounted snd armed, whe es-

corted the Countess of Fleetwoed frowm Wales *across the

swollen Severn, zleng nidwinter roadg up te the Kentish
gates of Heslemont”, (1) The Countess of Fleetwood, she of
the amszing marriage had "disgraced" herself Dy pursuing

the husband whe deserted her. But in Wales, a swift heroic

(1) “The Amazing Marriage"., Chap. XXXIV.
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action of hers wen the Welsh esteem. When she was called te
Esselment by her lerd, twenty-four Welshmen frem norih and
south, fergetful of their feuds (and of the Industrial Re-
volution), mounted to escort her. It was a gresat Romantic

restUtre and leredith helghtens it greatly by showing the

Ja

Tarl of Fleetwoed as cne not to be outdone. Like lacaulay,
the grest Romantic historian of England, he sees fto it that
his heroces have worthy foremen.

"Nine Inglish cavaliers, then, left London early on a
January ov February morning in a southerly divecticn, bear-
ing Hast; =2nd they were the Harl ovaleeﬁwo@d’s intimates.....
That they met the precession ef the Welsh, and claimed to
take charge of the Countess' carriage, near the Kentish
berderline, 1s an assertion supported by testimony fairly
acceptable.

”Inuelligenée of the advancing party had met the Harl
by courier, from the date of the first gatnering en the
bridge of Pent-y-pridd; and frem Gleucester, along to the
Thames #it Reading, thence away te the Mole, frem Micklehamn,
where the Surrey chalk runs its final turfy spine norti-east-
ward te the slepe upen Kentish seil,

"Greatly te the astenishument of the Welsh cavallers,

a mounted footman clad in the green and scarlet facings of
Lerd Fleetwoed's livery, rode up to then a wmile outside the
principal towns and nawmed the inn where the earl had order-

ed preparations for the veception of then. Hnglsnd's hos-

ol

pitality was effered on a princely scale. Cleverer Tencing
could net be.

"The meeting, in ne sense an encounter, occurrsd close
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by a thirty-acre weadow, famous over the county; and was re-
markable for the punctilious exchange of ceremonial speech,
danger being present; =25 we see powder magazines protectead
by thelr walls and fosses and covered alleys. Netwithstand-
ing which there was a scintillation of sparks.

"Lovrd Brailstone, spokesman of the welcoming party,
expressed comic regrets that they had not an interpreter with
them,

Mir. Owain Wythan, in the name of the Cambrian chive
alry, assured hinm of their comprehension and apprecistion of
Fnglish slang,

"Beth gentlemen kept their heads uncoversd in o S 8-

@

pense; they might fer a word or twe more of that savour have
turned inte the conveniently spacious ineadow, to enter the
chennel of knglish humour, by hearving Chumley Potlts exclaim:
"His neb!? and all of them laughed st the condensed descrip-
tien of a good hit pack, at the English party's cost. (1)
The rest is told in an inimitably allusive manney, --

scraps and hints of reports from the servants of Tsslemont
b .

of how the Welshmen were entertained and of the things that
Wwere ssld and were done, and the ssas of wine that flowed.
Then,

"With an undesigned reluctance, the ceuntess, holding
Mr, OQwoin Vythan's hand lenger than was publicly decent, call-
ing him by his christian name, consented to their deparivre,
As thney left, they defiled bhefore her; the vow Was uttered
by each, that at the instant of her summens he would mount
and devote himself to her service, individually cor collectively,

(1) "The Amazing liarriage, Chap, XXXIV,
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She waved her hand te theﬁ‘ They vanged in line and saluted.
She kissed her hand, sweeping the cavaliers! sheigance,
gallantest ¢f bews, they vode away,“k(l)
The Remance ¢f Scott amd Dumas consists in =zction,
but Meredith is concerned with it 28 an idea, a spirit. It
thrills cur depths in precisely the same manner as Chesher-

tonts great sonnet #Whe Goes Home?W. It discovers great un-

sounded realms of the human spirit and sets deep calling

4]

. o -
unLe cee

e

We Ca Brownell writes of "Harry Richmond® as follews:

“In imagination "Harry Richmond¥ certsinly stands st
the head ol the medern fiction that essays the difficult
task or enduing with vivid realistic intensity matizrial
the most exceptienally romantic casracter. It was drobably
the Tirvet of the genre. “Kidnapped?, #Treasure Island®,
Prince Otte”, "3t. Ives" derive frowm it very strictly.® (2)

The great opening scene of the story occurs at mnid-
night when %Richwond Roy" calls and removes his son from
Riversley Grange. %hile it is often referred to, it can
gcarcely rival "The Amazing Marrisge", Richmend Reoy is

truly a great humorous charvascter in the proper sense of

D

that word, he is a magnificent rowentic adventurer , hut

he dees not ascend the same helghts as Captain Xirby.

If "Treasure Islandd and a whole genus of fiction
ewes much to the splrit of Rewsnce inveked in the cpening

o

chapter of “"Harvvy Richmend¥, it has not been peinted out

that leredith's wonderful capacity for bathing childhood

,x
ity
—

retrespection in =zn zimoesphere of high Romance, is covrigi

$~

1) "The Amezing Harriage. PBhap., XXXIV.
2) Brewnell. o¢p. cit. 7
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and unigue until the time of Stevenson. Consider this pass-
age from Y"Harry Richmend®:

“That night stsnds up without any clear traces about
it er near it, like the brazen castle of romance round which
the sea-tide flows, Iy father must inave borne me miles along
the read; e wmust have procured food for me; I have an idea
¢f feeling a danmp forehead and drinking new milik, and by-and-
by hearing a voar of voices or venlcles, and seeing a dog
that went alone through crowded streets without a master, do-
ing as he ple=zsed and stooping every otner dog he met. He
took his turning, and wy father and I tock ours. We Were
in a house that te my senses, had the smell of dark cerners,
in a street where all the house-deors were painted blacik,
3nd st with a bang. Italisn organ-men snd milk-men par-
aded the street regqularly, and made it sound hollew to their
misic. #ilk and ne cows anywhere; numbers of people, and no
acquaintances ameng them;-my thoughts were ccounied by the
singulsrity of such things.

iy father could scon make me forget that I was frans-

planted; he could act dog, tame rabbit, fox, pony, and 2
whole nursery cellection alike,.....When I was at heme I vode

him 211 reund the roowm =znd upstairs to bed., I lashed him
with a wihip till he frightened we, so resl was his barking;

if I saild #ienagerie® he became a caravan of wild beasts; I
undid a butten of his waistcoat, and it was & lien that made
& spring, roaring at €seeas e His monkey was almost as wonder-
ful =2s his bear, only he was too big for it, and was obliged
to aim a2t reality in his representation of this animal by means

>f & number of breskages; a defect that brought our landlady

- A ol e
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"Great Will®, my father called Shakespeare, =and
#3lender Billy", Pitt. The secene where "Great Will? killed
the deer, dragging Falstaff all over the park after it by
the light of Bawrdelph's nese, upon which they put an ex-

tinguisher 1f they hesrd any of the keepers, and so left

everybedy greping about and catching the wrong person, was
the mest wonderful mixture of fun and tears. Creat Will

was extremely youthful, but everybvoedy in the park called him

"Father William"; and when he wanted to know which way the

deer had gone, King Lear (or else my memory deceives ue)

punned, and Lady Hacbeth waved a handkerchief for it te bhe
steeped in the bleod of the deer; Hamlst (the fact was im-
pressed on me) effered nim a three-legged steol; and a

number of knights and ladies lit thelr torches from Bar-
dedphicon s Great Will remembered his engsgement to sell
Shyleck ahpﬁund of the cavcase; determined that ne Jew should
eat of 1it, he bethought him that Falstaff could well spare

a pqund, and he sald the Jew would not see the difference;

Falstaff enly got off by hard running and rearing out that

nis unclean life would make him taste like pork =znd thus

let the Jew inte the ftrick.® (1)
Such is the extracordinary “Harry Richmend’, with its

wonderful Richmond Re its gipsies, who are zs fascinsting
H b

as Bovrow!s, and its German Princess 0Ottilia, who is "like
a statue of twilight®. (2).

Dickens was the first to pertray the pathos of child-
heed, but ieredith was the First and grestest of those whe

have portrayed the romance o¢f bovheod., Nowhere in all his

) "Harry Richmond®., Chap. II. A .
)} Ibid, Chap. XXV,

IS
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a small girl so mich as suggested,

N

nevels 1s the existence o
vut whers ars such boys to be found as Richérd Feverel and
nis chum Ripten, or young Crossjay (1) er Harvry Richmond =nd
his scheol chums? But whereas Crossjay Patterne is almest

a symbol of the Joy of Harth, skillfully introduced to ob-
viate the necessity of drawing Vernon Whitford in more than
the lightest ocutline,. Harry Richmond is enveloped in the
twilight of lieredith's predominantly Celtic temnperament,

W.Cs Brownell marks the general abssnce of tenpera-
ment in ileredith's work as a deficiency. (2) By the same
token he shows his misunderstanding of the nature of high
Cemedy, and the implicahi&ns of ieredithls Earth Philesephy.
Had lleredith suppressed his intellectual percepticn te the
same degree thnat he restrained his Celtic temperament, we
should hnet have had %The ZIgolist¥ or such exquisite women as
Chlee (3), Renee (4), Rose (5) Jocelyn, or Diana Varwick (6).
ver would we hsave had his Havrth Philosophy. But we wmight
well have had a numpber of gorgeous "Shagpat's¥, and "Harry
Richmonds", and even another Y"Amazing darriage?, ¥gll in the
vein of pure reowmance, touching life with strangensss and
turning it either into sheer beauty ov grotesque phantasy., (7]

Priestly, like 2ll writers who have mentioned llered-
ith's powerful Ramantic imagination,—ﬁaﬁvcafelessly confuses
Ttouching life with strangeness® and "urning it inte sheer

beauty". He refers to both gualities as fpure remance', snd

(9]

sets the scenes I have quoted from “The Amszing liarriage

.

"The Brolsth,

Brownell. oPp.cit. »...238,
The Tale of Chlo e,
"Besuchamp'ls Carecert,

$Evan Harrington®,

#Dianat,

Priestly. oD, cit. Da...lB7,

<3O Gads Y )

P
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and "Harry KRichwmend® in the same category as, for instance,
the scene under the cerry tree in “The Bodst¥, or the waiche
less duel in "Vittoriadt.

Stevenson was directly indebted to ieredith for his
understanding of many fthings. Awmong these things he undsrstead
the distinction between Romance on the one hand, and the
dyrical drama and philescphical comedy on +the ether. In
1882 he wrote: "Drama is the poetry of conduct, rowmance the
peetry of circumstance. The pleasure that we take in life is
of twa sorts--the active and the passive. New we are cone-
scicus of a great command over cur destiny; snen we are

lifted up by civcumstance, as by a dbreasking wave, and dashed

o3

we know net how inte the future......The last interview be-

3

tween Iucy and Richard Feverel is pure drama; more than that
it is the strongest scene since Shakesvesare, in the English
tongue. Thelr first meeting by the river, on the other hand

-

is pure romance; it nsg nething te do with character; it

1

might happen to any other boy and maiden, and be nene the

less delightful for the change, And yebt I think he would he

bold man whe weuld cheose between thess PASS2ZESe ...

iy

"True romantic art, sgain, makes a romance of =211
things. It reaches inte the highest abstraction of the ideal;
it does net refuse the most pedestrian realism. "Robhinson

Crusce™ is as realistic as it is romantic; hoth qualities

zre pushed to an extreme, =nd nsither suffersi, (1)

Romence egually with the Comic, then, has its basis
in an idea, snd 1t is simply ignorant and careless to confuse
the great emotions stirred by the ride of the twenty-four

(1) "A Gossip on Romsnce®,
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Welsh cavaliers (2) and thé lyrical wender of the ‘cherry-tree”
scene, (3) The first is entirely abstract and evanescent.
We somehow fsel that we are present at the birth of & gresat
national legzend. But the last is simply an idealizatien of
a purely finite situation and 1s preper to the Comic which is

also finite in essence. Again Ythe ride® is defintely linked

with Meredith's deep Celtic impulses, whereas %the wild cherry-
tree” is inseparable and impossible apzmrt from his BEarth phil-

o

of the boek he

fo]

osephy: ¥She had curiesity te know the titl

would read bensath these boughs, and grasping Crossjay's

hand fast she craned her neck, as one timorous of a fall in
peeping over chasms, for = wllmgsa of the page; but immediate-
1y, end still with a bent head, she turned her fact te where
the load ef virginal bleossom, whiter than sumner-cloud on

the sky, shewe ered and drooped and clustered so thick as to

claim coler and seem, like higher Alpine snows in noon-sun-

light, 2 flush of white, her eyes perched and scared. ‘onder

oy

lived in her. Happiness in the bheauty of the tree pressed to

supplant it, and was more moertal and narcower. Reflecticon

came, contracting her visien and weighing her to esrth.’ (1)

Consider carefully the last two sentences and it will be seen
that deredith would net have admitied this vassagse 28 Row
mance in any valid sense, out would have placed it among

the poems which he entitle "Lyvics of the Joy of Zarth.”

#It is one thing to remark and to dissect, with the
nest cutiing loglc, the complications of life, and of the
human spirit; it is quite =znother to give them body and
blood in the story of Ajax or of Hamlet., The first is litera-

(1} "The Egoisth, Chap. XI.
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ture, but the second is something besides, for it is like-

¥

wise 2rt." (1) Ne one has ever managed the first of these

tasks better than Mereditn a2nd few have gliven us more craf-
ible porvtrayels of women--women who are more guintessentiaslly

alive than these that most of us can mention from ameng cur

friends, "ALL that matters 1s the 1life and light that leap

from his cages. It is an alfalr of genius only, where animad-
version of mere manner or style fails., We judge him by his
galleries, the great dramaturegist of our times. And never
was there so vast and varied an assemblage since Shakespesre.
Do you remember the iliss Poles? And do you remember Incy?

And do you remember Rhoda? A great range of diverging woman-
heod lies betwesn these extremes. And in the last resert one

mist judge 2 novelist by his women. Their creaticn is his

greztest task.® (2) ©Se wrote a fellow-novelist., And J.3.
Priestly selects a figure previcusly unmenticned by critics;

"Nataly, the mother of the heroins in "One of cur Conquercrs?
2nd says that shelcowbines the poetical enchantment of some
legendary gueen with mere than the reality of the woman
who lives next deoer to us®. (3) ueredith is decidedly what
Meredith calls him, Ythe nevelist's novelist®. (4)

He clearly worked outside the scope of the purely

Comic in the creation of Clara Hiddleton (5). ieliere does

h

noet give his wowmen opportunities foy the display of the rich

gualities that Meredith gives to his women. Dorine 8) and

R, L. Btevenson. A Gossip on Rowmance#,
Hammerton. o6p. cit. p.333.

Priestly. @p. cit, Bras.172.

Hammerton., 00, Cit. D...233%

#The Hgoist¥...:.

#Le Tartuffef.....
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Celimene (1) are incarnations of common sense., It has been
shown that Meredith's women are mistresses of the same a2ttrib-
ute. And Mevedith was aware that Comedy as such asks nething
more, for he saild: "Concede that it is natural for human

creatures to live in socledy, and Alceste is an imperishable

e

heugh ne is drawn in light eutline without

e
0
L)
=
o)
L)

one,
any forcible human colauring: (2) And for most of Meredith's
men this would serve as a descriptlion. It is because he did
mach more for his wemen that mention of them belongs to this
chapnter.

Something of this mstter can be explained by a remark

o

s

from his letters; "I have not studied wowmen more clesely
than I have men, but with were affection, a deeper interest
in their enfranchisement and develeopment, veing assured that
women of the independent wmind are needed for any sensible
'degree of progress’. (3) Eut here again we are dealing with
the conscious lieredith whe is a mere dwarf bheside the towering
uncenscious one. The fact that he had some very definite
ideas sbout sccial reform is not enough to account for the
exquisitely tender and tragic Tigure of Chlee whom he could
never have conceived "had he not dug down to the very roots
of human nature’. (4) And iiss Harriet Preston says of
this question what every reader of ieredith feels: "ihe
emancipation which he invekes for the suffering fair is in
ne sense zn intellectual one. It is anything and everyihing
rather than an alfalr of sciences, languages, courses, snd

S careers. And still less is it what is quaintly called by s
"Le Misanthropet. |

"An Bssay on Comedy'. o0p. cit. Ds..88,

Letters. P...082.
J. i, Barrie. 3cots Observer. Nov. 24, 1888,

0L Q) b
S S
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certain class of agitators, "economic”. It is purely moral
znd can he achleved only throvgh the meral regeneration of
womants natural master., A champlon of Weman's Rights--aven
with cspitels--lir, Meredith stands confessed; yet with the
clesrly defined proviso that a woman has ne rights under %he
present dispensation save such as may accrue te her threugh
the rightousness of man, NWo author ever guaged so accurately
2ll that a high-spirited woman feels, as none, surely ever
exposed so relentlessly the dastard quality that may shelter
itself within the clanging armour of your imposing masculine
brave. Nevertheless, lir., leredith takes his text gquite
frankly frowm "Paradise Lost®, “He for God only, and she for
Ged in hiwd,* (1)

But this, like west Meredithian comment, is merely ob-
servation and is utterly alcking in any principle of criti-
cism, W, C. Brownell comes rather cleser to "the heart of

hat, currently,

[x3¢

the ulcer? when he says it is ag 5 sex
wemen particularly apprecizte being treated as individuals;
The more marked such trestment is the wore justice they feel
is done te the sex. lr. ieredith's treatment of them is
very
in this respect very marked.....he ebliterates/often the
bread distinction usually made hetween the yeung girl and
ﬁhe married woman. Diana, Tfor example, leaves a maidenly,
and some of his maidens a watronly impression......Women
are to be discriminated as individuals; like men, but the
fact that‘they bossess in commen =2nd as wowmen a certain dise
tinctive quality is, above 2ll, not to be lost sight of.

This is the permsnent, the eswig, fact about themn. Only it is

(1) Hemaerton. op. cit. D...237.
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te be taken ss a crown, noet 28 a mers label¥, (1)

These passages corrcborste in Meredith's women what
Coleridge hes profoundly noted of Shakesoeare: YIn Shakes-
Peare, all the elenents of womanhcod arve holy, and there is
the sweet yet dignified feeling of all that continuates
secliety as sense of ancestry and sex with a.purity unassail-
able by sophistry, because it nests net in the analytic
pProcesses.....dnakespeare saw that the want of nroeminence
which Pope notes for sarcasm, was the blessed beaunty of the
woman's character, and k¥new that it arose not from any de-
Ticiency, but from the were exquisite harmony of all the
parts of the meral heing const ituting one living otal of
head snd hearPts.....In all the Shakespearian women ‘there is
essentially the same foundation and Drinciple; the.distinct
individuality and variety are merely the result of the mod-
ificatien of ciréumstances, whether in Hiranda the maiden,
in Iwogen the wife, or in Katharine the queen. "o (2)

| And s¢ it might be written of Meredith, that all of
his splendid women who, individgally and collectively haunt
evr minds, and imaginations, are 2 continuous vevelation of
the mystery and beauty of womanhood. What iiss Hennsh Lynch
says ovaiana may be sald of them all: #He

paints her very

)
o

faults upon worshipping knees, (3) or what ir., Arthur Symons

¢

O

says of BSandra: "she is a living roguu tion of the dectrine

el eriginal sin®, (4)

It is possible te give only sng indirvect ides of +he

Prodigality of levedith's great feminine crestons. Resamund

) Brownell. op. cit. D...263,

) Lectures on Shakespeare. op. cit. P.aa.B7.
) Hommerton. oD, Cit. De..24L.

) Ibid.
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Culling is only & miner figure in "Beauchamp's Careery and
is evershadewed by Renea, Cecilia, and Jenny Denham; yet
Lathrey truly writes ¢f hner that "Yene mist search s lo ng
time in the masterviec es of fiction for a woman so complete,
s¢ natural, so wonderfully portrayed, as Rosmnd Culling,
who loves Nevil Beawghaump with 2 mingling of wother's and
sister's love, and watchnes over him constantly. " (1)

F

deredith is net the soert of man who tewpts one

3t de

(&)
sum hiwm up®. He is so broad and various that apodictic
Judgments about him are quite impossible. He has assumed
all the external features of s agreat classic. That is to
- %nw )

say, he is an undethronable being whoe has Few subjects.
teve will always he some who in a memerable hour dis-
cover the world of lleredith's men and wemen, whers wit,
brain, beauty snd nature clash, sparkle and aingle, There

he will discever a finer life within 1life and have always

the visien of #gertain nobler vaces now very dimly imagined". {2)

(1) G. P, Lathrop. Atlantic Monthly. Feb,,l388,
(2) "Diana'. Chap. XXXVII.
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George Heredith; Harth and Man.
(W, B, Revell).

Acsdemy. 80: 498. QOrdeal of Richard Veverl.

FPortnightly Review. Wowen of George Meredith. (G. Smith).
Vol.8B:775.

1897-1902
Academy. Vol., B8: 393. George ieredith and His Critics.
Bookman, Vol. 9: 146. George ileredith and Thos., Hardy.

Temple Bar. Vel. 121: 39l. The Real Dians of the
Crossways. (J. Fyvie).

Academy. Vol. 55: 1l21. Harly Postry of George Meredith.
Academy. Vol, H4: 178. Dramatizetion of the Egoist.

Fortnightly Review, Vel. 68: 673. A XNote on George
Meredith. (A. Sywons).

Academy. Vol, 60: 211l. Obscurity of George lleredith.

Poet-Lore. Vol, 12: 238. #George Meredith on the Source
of Destiny¥ (B. G. Hooker).

Academy. Vol, B2: 2B3. A Reading of Life.




1902-1905.

Maclillan's Hagazine. Vol. 8bE: 358, (George Meredith
snd Samuel Richardson.

International Journal of Fthics. Vol. 12: 316, Conception
of Nature in the Poems of George Meredith.
(F. . Stawell).

Critic. Vol, 47: 335, Theories of George Meredith.
(8. L. Cary).

Independent Review. Vol. ll: 305. The Hymn to Celer.
(Basil de Selincourt).

Westminster Review. Vol. 188: 535. Intellectual Apathy
and the Influence of George Meredith. (C.F. Silver)

Atlantic llonthly. Vol. 90: 508. Geocrge HMeredith: A Xnighly
Pen. (Hartier W. Preston).

Critic. Vel. 46: B52. Landscape Background of George
deredith., (B. L. Cary).

World Teday. Vol. 1l: 1287. George Meredith: The Last of
His Peers. (H. W. Nevinson).

Hibbert Journal. Vol., 3: 888, George lleredith on Religion.
(T, Moffat).

Independent Review. Vol. 6: 42. QGeorge Heredith and
Optimism. (G. M. Trevelyan).

Independent Review. Vol. 6: 92. Optimism of George
Meredith and of Rebert Browning.
(A. C. Pignon).

Independent Review. Vol. 3: 234. Poems of George Meredith.
‘ (G. M. Trevelyan).

Athenaeum. 1903. Uay 18. George Meredith. (W. Jerrold),
Lamp. Hay, 1904. George lleredith on Sir Leslie Stephen.

Harper's Magazine. October, 1903. (George lHeredith's Place
As a Novelist.

Great Thoughts. OQct. 1904. Some Aspects of George Meredith.
G.X.Chesterton.




1905-1909,

Daily Meil. Nov. 2, 1907. George Meredith.
(4. B. Harriott-Watson).

Current Literature. 0Oct. 180%. BRurning Convictions of
Heredith., (Unsigned).

Cutlook. August, 1909. Critical Bstimate of George
Meredith., (M. Sinclair).

Critic. April, 1905. Zarly Novels of George lMeredith,
(8. L. Cary).

Living Age. March 7, 1208. IEngland and CGeorge Meredith.
(G. M, Trevelyan).

Critic. Oct. 1905. Ceorge Heredith's Heroines. (FE.L. Cary).
New York Bookwman. Qct. 1907. A Half-forgotten Romance,
The Tragic Comedians.

(G. Huncker).

Review of Reviews. Teb. 1908. laster of English Avthors.
(Go W. Harris).

Bookman. Sept. 1L909. Iiferedith: A Review. (C. iarsh).

Independent. Feb., 13, 1908. ieredith and the World'ls
Advance. (G. W. Harris).

Harper's llagazine. Dec. 19809. ieredith As a Critic.
(D. Howells).

Living Age. Sept. 18, 1909. Meredith As Pmblisher's Read er.
(B. W. larz).

Current Literature. Dec. 13208, ieredith As a Poet of Love.

Ferum., Sept. 1908. Heredith's iodern Love. (H.L. Bailey).

Fortaightly Review. Aug. 1909. Meredith's Poetry.
‘ (Lauric Magnus).

Contemporary Review. Ioral Philosophy of lieredith.
G. K. Chesterton).

Westminster Review., Dec. 1909, ileredith's Women. (R. Piggot).

Harper's Weekly. Ilay 29, 1909. Philesopher, loralist,
Teacher, Poet and Novelist. (L. Gilman).

Fortnightly Review. Dec.1807. The Succession of Ceorge
Meredith., (L. HMagous),



Current Literature. Nov. 1907. Treatment of lMarriage in
His Novels.

Westminster Review, Vel. 172: 29. winburne and lieredith.

1910-1914

Scribner's lagazine. Aug. 1910, The Sentamentalists: A
Comedy by Meredith.

Current Literature. Oct. 1212. Barbed Shaftsg of leredith's
Criticism.

Bookman. Aug. 191l. The Comic Spirit in leredith.
(7. W. Beach),

Nineteenth Century Review. Feb. 1910. George Heredith and
Bducation. (F. Watson).

Portnightly Review. April 1912. George Meredith,and His
Relatives. (S. M. Bllis).

FPortnightly Review. Oct, 1914, George lleredith, France
and the French., (¥,G. Hartog).

Forum. Nov. 1910. George Meredith's Celt and Saxon.
{Richard Le Gallienne).

Cutlook. March 248, 1910, Lover of PFlowers and Birds and
Children,

Fortnightly Review. HNov. 1812. CGecrge Meredith's Childhood.
(Sq B."Ia :!‘.;llig) ©

Forum, April, 1910. George leredith's Poetry.
(Richard Le Gallienne).

Bookman. Feb, 1911, Meredith in French Eyes. (iiddleton).

Quarterly Review. TFeb, 1913. Meredith's Xmkmrestximx Art.
Tawenkxarzx (L. x¥==ld).
(P, Lubbeck).

Ram
Scheol Review. Feb., 1813, lleredith's Interest in Bducation.
(La He’ald) @

Bookman, Nov. 1912. lleredith's Literary Opinions,
(Middleton).



1915-1918

L e I hrl

. Reviegw of 0Odes in Con-
to the Song of French History.
J. Bailey).

Bdinvurgh Review, July, 19 5

+

tribut on

Boekman., April, 191lé. Advance of the English Novel.
(A. L. Phelps).

Seribner's Magazine., Aug. 1918, Box Hill and Its lemories.
: (Sidney Colvin).

=

918, Certain Boys of Meredith.

Fortnightly Review, Sept.
R. Grey).

/-\Q—J

Living Age. Sept, 9, 1916. Diana of the Crossways Recon-
sidered, ( S, WM. Ellis).

Living Age. Hay 25, 1918. Dickens =nd Heredith,
(J. H. Helulty.)

Living Age., larch 20, 1915. George leredith and His
Fighting Men. (J. Moffat).

Current Opinion. April, 1814. Has the Blending of Prose
and Poetry Resulted in A L“tm¢9ry Hyhyid?®

Cathelic World. March, 1218. Last Giants.,

Ferum. April, 1915. Iaddening the Meredithians.,
(W, Chislett).

Living Age. Dec. 1, 1917. leredith and Cur Allies.
(#. S, Gretton).

o

Merch 26, 1916. leredith's Prevision of
War.

Literary Diges

Nation. Feh. 24, 1916. Unacknowledged Imagist. (L. Lowes).

1919-1921
Cathelic World. Aug. 1921. Gevoge Heredith. (i, Bateman).

Fortnightly Review. Feb, 1919. George lieredith and Italy.
(4. F. Viatson).

Living Age. April 5, 1919. lleredith Revesled.
(Robert ILynd).

Mineteenth Century Review, wtas T e msic in the
Nevels of George Jefed¢th,
(C. Dimond).



‘North American Review. iarch, 1921. Poetry of George
Meredith. (., Armstrong).
Current QOpinion. Aug. 1219, Silent Power ¢f the Publisher's
Reader: Ceorge Heredith Rejected Many
Popular Books =snd Discovered Several Hew
Writers.,

Current Opinion. Harch, 1819, Was Gscrge leredith Really
A Novelist?

1922-1924

QUBOSE h

Scribner's llagazine, Iay, 1923, Dearest Portia: The
Priendship of George lleredith and Alice
Heynell told fyrom unpublished letters.
(G. Barry).

Living Age. Jan, 8, 1923. Dickens and leredith.
(7. Moffat).

Fortnighntly Review. Jan., 1923, Georvge Heredith With Some
Unpublished Letters. (A. Sywons).

Cﬁ
..J

1925-1923

Nineteenth Century Review. Feb., 1928, Gecrge ieredith,
a Reniniseence. (Thos., Hardy).

Saturday Review of Literature, July 11, 1925. Gsorge
Yeredith., (J. W. Cunlif

Hy

e).

. eorga ;ered¢ﬁh
(i. S, Gretton

(&3]

Contemporary Review., Ilarch, 1L92¢
v s

—

Catholic World, July, 1927. George Heredith. (R. Sencourt).

Fertnightly Review. Feb, 1928, George Meredith: A
Vindication. (R.IL.G. George).

Living Age. Aug. 7, 1926, George iMeredith. Rev., of J.B.
Priestlyts leredith.
(Edmund Cosse).

Literary Digest March 24, 1928. Is Mered
2 h 3

m

Contemporary Review, Apwril, 1925. Heredith and the Cosumic
Spirit. (G. Turguet-liilnes).



Poetry. July, 1928. Heredith As a Poet.
(H., Monroe),

Bookman, April, 1926. Iy Favorite Fiction Character:
The Bgoist. ({(I.A.R. Wylie).

Delineatcr., April, 1927. DNovels All Parents Should Read:
The Crdeal of Richard Feverel.
(J. Brskine).

Scribner's lagazine, June, 1929. Some Later Friends of
Heredith., (R. #. Sencourt).
Fortnightly Review. IHay, 1929. Some Victorians Afield:
Issay on Comedy and its Author.
(H. Granville-Barker).



CHRONGLOGICAL LIST QF THH WORKS CF CGHORGH MIREDITH.

o e

Poems, J. W. Parker. ILondon. 1851,

ps

The Shaving of Shagpst. Chapmran and Hall., TLondon. 1836.
Farina: 4 Legend ¢f Colegne. Swmith, Elder and Co.
London, 1887,

The Ordeal of Richard Teverel. Chapman and Hall,
Lenden, 18589,

Fvan Harvington. Printed serially in Cnce A Week., 1
Bradbury and Evans., London, 3 Vols. 1l86l.

Modern Love and Poems of the Tnglish Readside., 1862,
Porhland, T,S8.A. 1891,

Tmilia in England (Sandra Belloni). Chapman and Hall,
London. 1884,

Rheda Fleming. William Tinsley. London. 1865,

Vittoria. DPrinted serislly in The Foranightly Review,
Chapman and Hall. London.. & Vols. 1887,

The Adventures of Harry Richmond. Printed serially in The
Cornhill HMagazine, 1870-71, Swmith, #lder and Co.
London., & Vols., 1871,

Beauchamp's Career. Printed Serially in The Fortnightly
Review, 1874-75. Chapman and Hall, London.
3 Vols. 1875,

The House on the Beach. A reslistic tale. New Guarterly
Meagazine. January, 1877.

On the Idea of Comedy; and of the uses of the Comic Spirit.
New Quarterly Magaszine., April, 1877.

The Care of General Ople and Lady Camper. New Guarterly
Hagazine. July, 1877.

Tale of Chlee: An Hpiscde in the History of Beaun Reanlsh.
New Quarterly Hagazine. 1879.



The ¥geoist. A Comedy in Narrative. Kegan, Paul and Co.
‘ London, 1879,

The Tragic Comedians. Printed serially in The Foritnightly
Review, 1880. Ward, Lock. Londen. 2 Vols,
1881,

Poems and Lyrics ¢f the Joy of Barth. Macifillan. London.
1883.

Disna of the Crossways. Printed serially in The Fdrﬁnightly
Review, 1884,

Bzllads and Pecems of Tragic Life. Nacilillan. ILondon. 1887,

A Reading of Farth. Haclillan., London. 1888,

Poems: The Fmpty Purse. UMaclillan. London. 1892,

Cne ¢l Cur Conguerors. Maciillan. Tondon. 18¢2,

Lord Ormour and His Aminta. Printed serially in The Pall
¥Mall lagazine. Chapman and Hall. London.

S5 Vels. 1894,

The Amazing Marrispﬁ. Printed serially by ScriBbners
agazine. 1895. Constable. London. 1895,

Cdes in Contridbutien to the Song of French History.
Scribner. Naw York. 1898,

A Reading of Life. Scribner. New York. 1909.
Last Poems. Scribner. New York. 1800
Celt and Saxen. Scribner. New York. 1930.

The Gentleman of Pifty and the Damsel of Nineteen.
Constable. London. 1910. -

THE PRINCIPAL COLLACTED EDITIONS:

Chapman and Hall. ILonden, 1R85-95,

Constabvle., ILondon. 18934-2912. Fdition Delvxe. 3% Vols.
Constable. London. 1897-1910. TLibhrary Fdition. 18 Vols.
Consitable. Londen. 1909-1911. Iemorial Rdition. 27 Vols.

Censtable., London. 1814, Standard 7dition. 18 Vols.



Poetical Works. #dited with netes by G. M. Trevelyan.
Waclillan. 1912,

LETTERS: -

etters, Collected and edited by his son (V. il lMeredith).
PO
L2004

Consteble. Loundon, 1912,




