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1'he scoJle e.nd- na,îut ce af this Tltesis excLrrdes ?|t

$nce tire possinili'ly e¡f d-er li. -g qxhalrgtively i,:i'¿Lr Éjo toirver*

inrq '-r¡lci coiiroL ex a geniu.É e6 Gec,rge lrieredith. Iie is so

ruho Ily s'r.r.i generi s t,hat negt ec t of iri,'n invo }v es n egl ec t
of nothing else, im;olies no d ef iciency *f taste, no lif,er-
f 'r'r¡ ì ì,ai s.r+i^t,ì. I{e cal,}ntt be p}acecl . Ile has n,¡ derivetion

a,nd- i'ro r,end-encyi .zrtr). yet he bricl-gev'i,ire ga"o betlveen ,r,!7e

eiSìrt eenth :.rnci tweirti etir ceirtil ri es às L)-rouflh 'hhe Vic'Lorian

exa )zaß. nev€t: Jreen" It hae, t.heref aye, bëei,: natu.re,,l ts

collce:i.tr¿l,i;e a'l''r,ention ün tjre inanl s ry*ric i'i,s elf :î;t'Ln.er L'nan

ün. its relation 'ha +.ita.t, oÍ' con'íeil:oûrâ,r)¡ or su.cc eøåing

crp.f t,s?nen, Consid.era.tir:ny r:f ,Êrc¡t,c e l:,,1,'r/e :nade if, nec eË.gayy

'l,r: isalat,e certain of his essentiar cùnce.o'rions ¿nct si;lient

c'h¡:,ract eristics" Thes e h.a've been cGnsiderecl r.n:r.ly'i:ica}ly.

!'fhile,ro'L c1n.i'rriing real nclvelty for ,nar¿y cf ihe vielvs set

:flort¡uard, 't,'n.t:Te is a, ceinsidera.'lrle degree, espe;ciail¡r jn ttte

1¿st tvuo c}:tapters" i'ieeciles.s -Lo 5åyo t,he;oerrtions of Mereclith

a.bout, t¿'lbicLr the critics are a.greed", s,ye 't1'0.).ch l-l¡ore iinlru. xizn*

';ha,n an)¡'bhi.ng fllgyyrl that ea,n 1ûr* said a-nout iiim", I'orL?ris

rÊascln. iir.e ai.i.r: has h*en tçr go to '!,!te tc¿i,n I a wr::llr sü f e.y as

i i, "¡as c*in1:atiìr f e wi t,i't a, iriod- erat e a,yrã,y of Irr- lL1c ri ty.

ùriginality ìras.1¡*en sought hy going'[,: nrigins î;*,ther

t"nan in ecce',nt:¡:íci'fly rrf opinion.



Chal;f,er 1*

4F$iÐ¿LIrj_Ð.ED*l¿.ç¿¿fW

Gecrge i,,lered.itÏl i,s one of i:ho s da,zzling f i$rres r,ryJro

ere ne\ieT consi.d-ered to ha.¡c had an enrriron:nent or history
such as other inel-", He f las:hes before Lls Like 'clr_o,se splen-

rl-iC F.enai ssanc e f igttres, ìlilaccot.¡.nta'nI e a,ircL a.f rno st str.-l_:errru-rilan,

Hi s oiïn remarl,rable reLicence on ali tnz.tt, erõ ÐertainÍnE to
'i¡ia ¡or'lr¡ 'lifo o'n1râ -niqo *ç1 ln1ny legend.S, nOne Of WnjCI-L 1le!:-,'ú4J {Árç

was a,t pains to d i sp ei. Tlte cons egu" enc e i s , tTta,t" conc ern-

ing GeorAe i.[ereciit]r who ]ived f rcin l82B u.ntil 1909 v¡h.en the

]ives of grea.t ìren v,iere srrbjecterl Lo ininu.te scrutiny, lle

kn+w fc'r ceyL'a,in'l,iÌ, ..trlt ii:uch itrc.t-'e {:ha,n we knov¡ of Cha;ucer,

Ëpenser er Sha.kespeare{ l,,re knov¡ t)rat he v*as liorn at port-

seâ, tha,L ltis g:r'ayldfa+,he.r ¿,i::d fzth.er liii€re l]l¡elsh anrj. Iråsjr

respectively. I{i s conteinporari es did ncr t knorv that he hac}

f i11ed. rrEvan H;rrringtonrr with ineny f a,cts a.bolrt ltiilself and

his fa"äiiIy" The;r ra,thet si,tpposed tnat'!Í'.arry F.ichirondm

contained his stcr;r" And they were righ.t, insofar as ii;
d.escribes a, lûos t r-rnhappy :rl:d. u.nfortunatel¡r circlri:rs';ai"tceð"

little boy. 1íf e nay ¡¡cci;.unf, for ,'i,Íeredit,hc ç: y'eticence part,ly

on 'ihe grounds ef h.is unhappy child-h.c¡orl a.nd. partly on the

grounds of a d-a;'k ora.cul- aT *,inE'e in his temperam,ent, lvhich

in spite of his intel1-ectv.a.I hones+.y, taught hiru ¿l love

of inyst ery*
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liereditht s inother died r'¡hen he was onty f ir¡e" lie

ei;rly r.levelo¡led" a,lr hr¡sti.]it,y to Ìr.is f a.?"Ttçx which. ï,¡as ne\¡er

mi'i:igo.ted ti:l-1 'r,hc end" i/hen he v,ras fourteen the execìrï.o-re

of lris ìno'¡-vtert + sine.ll est¿¿te ,sent ieiia to ,r,he jr.rstty. cele-
brated }îorar¡ian schoo] a.t L,Ieu,.¡¡i ed" l{e_:re, in th.i s }ive,
cltl bured- part of t,he Iìhine coi-r.ntry, it.e rerna.ined. co¡rt j¡iu.oue*.

ly f or two y e,a:rs, To the careful str.r.c.eni; cf ;'Jlsyerlithr s

life and"'r.'rorj< t;hese two i¡ears wjr]::ì,jlroear to be the rarßest
sj.ngle .ivrfLuence in his tife, ïf, r;rusi be remei"¿'bered tnr.t"

in lB4B a nevrr current of fresll ideas.a,nrl noble e¡not,iOns

we"s sweeping through the erlucat ed cla,ss es of Gerrirany.

Roi:ia.nti c lib eraLi sin hacl p en etra.t ed. evejl to Theo rogy and

the ycruth.'¡'¡ere ir¡bu.ed with a fåne ent,hl_rsia.srn for social
serv j-ce" That :i,ierecr.it,h vuas bathed in tjri s a,f,roosi.lhere,

ins'Lead- of t,lte-.,L of the r\postles clulc a,t cami:rir3.ge, ex-

1rl:r,ins hov,' he escaped the coml:lacent aL'bitude of th* isri-
]ated 1:rovinciar, mhich. v¡as unclou.btedly t.he greatest vice
of Vi ctoria.n jjnaland.

At Net:ivied he eot ruore ilre,n th.e inspiratio¡r. foi:
tfrtarinaír and the Gerlnan sc€nes in $'Harvy Richmond-r, ile
T/es confinned- in a large romantic enthusiasrn for great
,rvrd har'l *lnrr rrp¡¡ a,nd- deed-s g"nd -jrooks. Throu.gh ev€n thes-vv-I r:"!.r\{ :-tvuð.Ð¿ .t-I

tnost anal;rtical portions of hiç hiEh socjal coìnedy fh.ere

s'birs consta,nt,ly a, br eeze f rorr: ,il,r_js spirit" 1{er e too, h-e

cornrrìenc ed. hi s f an!-iarity wii;]r J ean pa,u} ni cht er ¿¿nd Go eJ:he

a,nd German inetapirysics- The inf lu.enc e of Jean lJp-,r.rr iìi o.n1-eT

is as pat,errt in lirerecLiti.i as in Carly.le a,nd is ilre reason
gvhy Carlyl c and lüeredith have sonetiines been comiJared.

ft rva.s noi; entirely fo:rtuna,he 1;ha,t the Germp,n wrjter con_
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firmú, these i:ren in a rvilfull love of the fantasÈic, l'¡hicl't

of'ben d"ilapicia"ted their stt'1-tctu.re :¿nd style'

The secon,l, a.nd perhaps lasi, forinaf,ive infLuence

t,iceceable in iviererlitlr, corlinetlced ';t¡hen af twenty-¿r,ü/o he

married a 'brilÌiant a,nd gif ted lvid.ow of 'chirtyo l:lacy Il1en

l:Tic,rolls was a. dar-:.ghter of thoiuas.üove -?eecccJç. The tra,ied.y

of tl, e deep incornpa.ti'Ðility of this tnarria,ge is adumbreted

ån rr-lvlod€rn Lov€{'. ?ltoiaas l,ove Feacock , ''r")t"e scholar and

epÍcure, por'crayed inttThe lgoistitas Dr, ri,fiddleton, had

an elren more notable effect ot{'it"rn or determina,tåon pjåven

to l,fereditlers p,;enltts. It lvas proìr-tìr11' Peacock who turned

the at,te:rtio:r of th.e roirlantic ¡3lo*n,q i:oet ta ii:1ieilec'hìtãl

corned-¡r, 3s well es'bo ilhe spiråtr.la} re:flitternents of t'ìne

Ttigltæt gasf,rono:ay. Peecock was an ard.ent follower e'f the

üo','ric >pirit, and_ en entlrusåa,st ic stutìent of cotne¡ry in a,}I

i Ls f'ori-ns, 3s his novels shov{" It is t.rlrlike}y il,.r.'b l*ererlitit

could h.ave been in close contact';uith a forcefttl and, fascin-

a,f,ina persoirality like Peacock withou.t inctr.rring so,rle debt

of lnfluenc$q rr lvleredithrs }cng service t,o tne Comic Spiri'1,

f,n r,¡hicir he d.ecl,icated. s rích.ev lninrl an gvea1-er f;eniu.s i:i1an

e\¡fJr Peacoclc irossessed-, p-robe.bly begai'i ovsr fhe inadelra a.ncl

pa:tt in Pes,,cockrs stuC¡r" The narriage wif,h the rli:,ti¡,;h.f,e:f ìrâi'

have been a disaster to i,,lereclith t,he ìnan, llu.t the associa:

'¿ion witl: tlte fntirer l,ivas unclor.tb"bedLy e, godeen.d- to i*¡iered.itln

the t¿ri t ert|" ( r- )

( l ) Geecge .:riered.i th b;r ¡', 3o Pri esí1;r'
Latt Êr,g rr. o o po 16.

'r]inglish lien of
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It, ås .qerhaps to his friendship with tr'rederick T,uiaxe,

a young naval officer of distincti.on, who is portrayed in
t]¡-e c)taracter of lrlevil .r:ea;ucham¡i (fi, Ll:ra'u "üÍe can tyace ilee

sr¡uift development of iÍiereditÌÌt s tadica]" sympathies"

This life-1ong friend-ship vrtas cenrented whiie i'iieredith was

p3-anning ttRicha.rd Feverelt!" As tiris work shows, he rffas

now comptete iii his d.evelopment as a inÐ.n, if no'b as an

artist, The ror:lantic, 1-Tte coinic and. t,he raclical f eatures

a.t e all repres ent ed",

Throughou.t his }iÍ'e a vride and constantly iitcreasing

cårcIe of friencls and- acquaintances'i::espoke his lçeen in-
terest in i:ren, and =,1so su,rrplied lr.im with end.less inatter

for cTtaxa,ct"er pêrtrayal" Tirere is no c'nata.a*,e9, p;xea,L

or small, in his novefs that, is not owing to his direct
observaticn" 3ut if he was otuing to thern for many r¡ivid

suþ ects, we ¿re owing to them for accot.¡.nts of 1:he character

and persona.lity to liiered.it;r hirnself . To those ïJho kneiqf

hiru he ahvays appearerl greater in life than in his vrorks.

Sír ïrancås Burnand expressed a, common sentiinent when he

burst out, rrDarnn you Georp;e, trhy donlt you write aÊ you

talk?tt (2) . The ex-r'berent energy anrl j oy, cornbined lvit,h

resili ent intellectr-ral f i'cre, f,nat, r,vent into his chief

charactersu $las evÊn "Ínore cTtayac'i;eristic of Lileredith.

ItIle ca¡ue to fne inornång ineal aftet a long hourt s stride in the

tonic air and fresh loveliness of the cool woods and green

61opes, with the brigirtness of sunrise upon nis l¡rowr r€-

tlBeauchamp î s Car€errr 
"irGeorrqe lVtereclith'r hy S"

(1)
(z) l4lliso ,.ç p" f 6õ"
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sponsåve penetration in his glance, ',.J1e tlì.rn of Tadiant,

iron;' irr his lips and peaked beatd, his f ine poetic hearl

bright, witir crisp 'þrown tiair, Phoebu"s Apolla d.escending

upon us fror¿ Olyinpus" His voice was. strong, fulle reson-

e,lnt n harmonious, his laugh quick ànd lolrd. jle rnras born

Tiit,h rm.rch power both of r¡nrscle and of nerve, but he abused

'qnrscle and nerve alike by violent g;ymnasti c alt er irours

of intense concentration in contracted posture over lac,ors

of þxaín and pen'r . (f ) .

tixrberent vitalÍty of body and inind wa.s tne most

notable tiring ahout .hiin" Chesterton nas pointerl. out t,hat,

the pa,rents of 'çhe grotesque a-re enerßI and joyo (Z) and

irleredith is a, furtirer conf irination of this. The sarj. and

pessimistic Hardy dàsplaye nothÈng grotesque in his style,
but 'b}:e joyous and optimisiic i.¡Ieredith is often narsh. and

p eculiar.

Justiyr ivic0arthy did not see ìvleredith untif he was

past iniddle lif e, ttanð- ye{ he had tne appearance and i-rlov€*

ments of one endovyed with_ a youth t,lrat eould not fade;

energy was in ev€ry movement; vital polryer spoke in every

gestur€c* a o o.He seemed t,o l's.a,v e i.n lrim unrch of tn-e ter¿pera-

rnent of a fart,tm: he seemed. to have sp:eung from f"he very ìrosom

of natti r e he rs elf ,

. " llis t,alk Tvas wonderfrrln ancl, perhaps, not the ]east

i;yonde¡'frrL thine alourt it 'rvas r,na*, it seerued so very like
his lvriting. Now if was Richarci- Ïeverel ivl':.o talked to ¡rou,

a,nd now Adrian ilarley, and then Seaucharnp--noþ f,Ttat he

rf I.ord iliorieyrf " RecoLlectiorlsq Vo1" 1, p. õ?"
Ro-trert Browning, by G" K" Cirestertoir*',¡tnglistr j,Jen of

Let t€r,g 'ù * , n þ" 149 o

(1)
\2)
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ever repcât€d any of the recox}eð- sayings of these nen,

I'ut t,na,t he talkerl as one cotrld. iinapjine any of thein capa-ote

ef talkåne on any su.ggested suþjectÊi. cà.He was a, na,n af
strong likàngs a.nd o.åslikings in let çers a.nð- in art,; his
very prejr-rdices nad a charln in f,herr: lcecause they gave him

such ari-mirable oppÕrtu,nities for scatlering nev's and bewi]-.

rJering fancies around .lris subj ect.
ll" o o o,, it p,"tftr&zed ine wnen I r'irst used. tCI visit him,

t,o ,se€ a lnan, no longer young, ind.u.lge in such f eats of
strength a,r:ci a,gitity. lt d"eLighted l:riiu to play with great

iron weights, ancl to throv; heavy cltr'l:s ii.rto the alr a,nd.

catch t,hern as they fell and twirl "i:hein rorrnd his :read. as

thot-lgh. they had ireeir Light ba:nhoo ca,ne,st'" (t )

Ìf¿1}iarn Sharp, the na'huralist, 1ltas a.ynazed, ¿+t

iutered-itht s knor,vledge of Iif e in i'ield and. foresf , ref f,t c

never saf e with our wily friend., to take for ßr¿¿nted. tlat,
he d.oesnrt kncw ffþTe aboub any subject t,han ä,nyone else

doesl r' (2) Noi even Richarci Jeff ries, w'ho gave jeis

q¡l:.ole thought to r,rhat, is in ,liererlith only a cta.ct,grou-nd,

knew nature rnore intii-nate1y,

The unanimous testiinony of s.ll who r.eàrd,ni.in,

ascribed to i'liereditn a pre-e¡ninence in conveysation and.

talk tnat rrrirst rank him among'l,he greatest of all .bline,

He was not a rnonologuåst låke Colerid.ge or Carlyle, but

preferred, like Johnson, to allow ir.is coirpany to choose

'u'he then:e" rrHig taLk like his best r,vriting o had .àn

rrGeorge llieredith

Ibido . op" 6?n

in Änecdote and Criticisi'nrr. J"A.
Ham;üertoÌ1,oaþo 58,

(i)
(z)
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irnmense range, and was crainmed wíth wit s.nd observa.bÍon,

3loetry and- hLimou.r" He lr.e¿d- a t,xicK colnrûon 'na ìrröst of fize

'r:est }iterary talkers of al]owing nis hurnorolls f ancy to
go soaring i¡r to the v ery 'nlu e of ah su rrii ty, sorretiine.s, as

one of tris friends relates, raising en account, of the life
and c]:atacter cf ãn acgv.eintance into a ;aonstrou.sly comic

and- endireiy irnaginary biogra,¡lhy, in 'iuhi ch, rrov,rever, truth
of atrã,T€tetef ,;yould. be ooserved to the very end." iike
Dickens, he Lived, intiinately witte 1¡u chi ef personã,ges of
his novels, ha.v-ing iiaagined. thern intensely a,nd. v¡ourd tark
of them as if tieey were xea,I ¡leople. il (I) The 1ivel¡r play

of his spixzt,ua,Iized. f a,ce, along with a resonant anu ex-

quisit,ely rnociulated voic e, 'rrvhich played iaghtly and easÍ]y

'wit'h great sentences, cordbined to ;oroch:. ce an unf'orgeti:a'Ì:le

experience for his aurj-ienceo Änd no less notable lves his
magnif icent czp4city a,nd ]ove for rithunders of Lau.gltt,ey,

c learing¡ a,i r and heartrr. (2)

I'lo rna,tter f ro,n r.ryhat point ldered_ith is viewed, h€

shows st,rength and þri]lia,nces :¿,nd to fol-l"ow his rnixed.

fortunes a.s he flasned into .b;nglish societ,y and let'uers,

is t,o be no less fascinated tiran by'ihe ro¡santíc Lr.istories

of the gallant social ad.ventures he so r'ìelighted to por-

tray" The Countess d-e Saldor (:5) anct Ilic.hmonct_ Roy (4) weï'e

no Jnore ri.aring or conguir::nate in'uheir genere,lsì:ip 1;han

George ivleredith, the self- edrr.cated" son of a tailor, wkro

lly the sheer force of his genius carved for hiinself an

unique and lu strous po,si'rir)n in jinglish l"etters, It is
(r) Priestly" op" ci.t...1i, 50,
{2} ttTlre Spirit of Sh,'.rkespearei'.
(õ ) rf Evan T,Þ:tyinqtonß.
( 4 ) I'IIar r'y lìi c hinc nd ¡, *
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tnre tlr'at" he raade one rnistake fat,ar t,o his poprrlarity, lIe

assuined *,h.at' the vuorrd was craving for enriehf,enrnent on

certain perplexing prolcleins, .r,/hereas it, lvas seekinp; oh-

scr¿ration ancl forgetfui;tess" Bnt it rvas a mistake any inan

wor,Lld lålce to have rnade, And so, rvnile he r1êvp;3 e,t,t,a,í'ned.

and nev€r vrirl at,t,ain popularity, true fame is his by åir-

defeasí-ore right. erFor fame is not *ool?ula.rity. Th.e shouf

of tire ir¡¡ltitude, the idie buzz of f ashåon, i:he venal -gr_rff 
,

t,he soothing frat't,ery of f avor or of f riensl:ip; -iiut it is
the spirit, of a, lnan surviving himself iir i:he minds and.

thoughts, undying ¿"nd iinperisJeable* rt is the power v,il.lich

the int ellect exercises over tire intellect, ancÌ the l¿a,sting

hoinage vr¡Ïri ch is l¡aåo to åt, as sLrch, ind-epenr-i.entl¡r of time

and circuinstances, pr:.rif ied from _par'cå arity and evå]*speak-

ing" r'a¡ne j.s the sou.nd rvjrich tlee st"Te?-t"Ã of high t,?rought,

carried d.own lo fr.¡.tuTe e-gers, :nakes as it fLows-*d.eeÞ¡

dista,nt, inurnarring evermore ]ike the v¡aters of the mlehty

oceanrr* (1) No capríce of fashion or opùnion ca,n d"epri're

I'Aeredith of faine in this deeper senseo

iriany critics have observed f,ha,t in sorne ,oecu.J_åar

lîanner luteredith cloes notrfdate¡r" His work has a tii:reless

qua,lity t'ha.t" j.s al] f,he more extraord.inary r,r¡hen one con-

sid, ers the nurnerou.s and ahortive coinproinises iiyhich so

definitely rnar the thought and. work of his vict,orian con-

ternporari es, He is of the tn-rly great lvJ:ro Ithave ail" one

â,EOt anct- from one visil¡}e spece eired. influence! ru(ß)nn¿ rre

hae a.J"l t,he jcyous freshness Lha.* _belr:ngs t,o the i¡iorning

of the world, besirj.es the inspirerl cÐinirioilsense tr.at is
(I ) .lec'bu.z,ee on the irinelÌ sh po ets ]:y üilliarn ilaz]¿itf,,

tf .lûv erylnan. rl , P " L44 "'(Z) riTo Á Gent]€Ìltanrç "try S" ,J." Coi erid.gel
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sad-ly añsüciated with tha-t, t,viili,qht jn ';vhich the owl of
T'[inerva comu]ences iis fLieht,,



Cha,pt er 11.

ils$ÐJrdtq .ååri*s\ål

xfost critics have be c-.n contelrt to speak of .Mered it]r
a,s an artist in uhose work great faults st-ruggre witn vaxe
beaut j es for t,he ascend.an t, and provid.ed that ilrey jr.ave ireen

abre to quote pa.,ssagÇs that axe clearly fallty and others
lhat a.re indisputa.oly bea.ultiful, .bhey conceive that justice
has 'been doneo 3y coin;oaring jviered.ith r¡¡ith Brov¡ning a.t

certa.in poínts iir tliis chapter, ¿t qriti be shown that t,hcse

lnen wlr,o were arii<e onJ.y insofar as tiiey were not easy read_-

inß, vr/etre badly rnåsrrnderstood 1cy t'ne generalå i,y of tneir
crifics" 3'or it is no ¡Ìror€ trr:e to say titat Browning is
a gz'eat';ooet in despite of his 'gvo'ThE;squeness than to say.

that ",¿ered-ith is gxeat in,lespite of his freo.uent narsh-
ne,ss and intense coiÏtpre,ssiono Srowning lras-been triumi¡n-

ant'ry vindi cated by nany u.nd erstand-ing ad.i¡irÈrs" But
1r.[ereditìr, while in many respeef,s equa]]y deserving, has

not lceen $o Í-ortirnate"

rn 'attempting to dispLay ;ieredj.thr s true art,istry
it will be,nore effective to pay particular a'bteirtàon to
iris po et'ty" r'or "his pros e s,chievement is a natrrral
grovirth, r¡¡hile his r¡ork in verse is the prod.rrct of cetifuer-
ate choice. i{is speaking voåce is ân r+ff,air: of ayÆa,niza*

tion, hjs sinE-jing voice is the result of careful training*"
(r) And. vr¡hile'¿here is no essentia] feature of either his
( 1) Jla;ni'nertono o;oÞ cit " " ^?, Z6b"
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po etry or pros€ t-hat, is not exhibited. in eit)eer, it is true
'f'h,a1' he regardeo ]rig prose as secorrdar¡i" rrThe novef ås

rry i:rav*ny' scullery jilL. fr (l) spæ,k'åirg la*ue in iif e to
his friend Edl¡¡ard Clodd,.he sa,id; "Chiefly try that in
iny poetry which emp-ieasizes t,he rrnit¡r of lif e, the solrL

içhich breathes throu.gh the univ€rse rlo J,',vish to be rç*
l¡iemï¡ered: for the spiritu.at is the eternaf" onry a few

read iïf r¡s3$e anrl yet it is for that for v,¿hich r care
ti:ostu. o o " oLbegan wii:h poetry a.nd. r shall f injsh with it.tr(2, )

rje was forced to noveL-writing by practica] consiclerations"
Anrl sojae v¡if] think this an excellent argurnent against tlte
1eåsu.red, scientific rrtopias of the fr,r.trlre.

ït was once thouglr.t, very ;orofou.nd ,úo sãy soinethång

}ike this of Sroruning: The poetr s processes of .,chought are
scl entif ic in t,heir presi sion ancl ,,,nafysi s; the srl.dd-en

conclusion tha'L he ir*1:oßes upon thein is tranÈcenrj:entat .znð-

inept'" There are rnany eguaily curious exarnples of a. simitar
ina,birity to ãppreciate liieyecLiilr" 0f these v. c. Brownell
is a ty'oical instance; tÏ{is perversity is a na.brr-ral'nenr

toward the artlficial" rts cieiight is in disappointing
the readerf s normar expecta,tions* sirnplicity is i ts de-

'¿eStatiQtl. o. o n ol{€ does not }ove the ohscure ,ot;lt ha{:es the
a,pparent' o. o.,and a,5 one cannot always avoid the obvious ,

especially if cne ås also extremely prolåx, he d_oes his
hest 'Lo shscure it. ". "..fre can I:e cris;oness or curtnees it,_
self at, need, a Þ... "ile load.s r¿ [sTtxaee wilh meaning hrit å,r

is a,pt to be corn¡:ressåon vrithout pii;h..... "His clevotiorr
(r ) Iet,t êrs, o a po õg0.

(n) l.ii{.ernories'rn ld.lvarct Clod.d_. o olJ. *,lg6
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to the trickery spårit of co:aedy led hiia early to ernllla,¿e

her elrrsivenes,sq .....'ihe obscurity ries in his wjror€ presenr*

ation of his subj ect. He doles it ou-t gn-r"ctgingly ancl ei1-

deavors tc¡ .ivlr.ip yollr interest by tantall zing. )ror..tr percept,ions.

''..rt is impossible not to conceive ilrat he is enjoying him-

s elf rl*. yotr-r expense, at least that ?re i s the host naving
a .{,:ood tiiire et, his own party. o ê Þ o o.Hjs artif ice is rnainly

mystif ication" rt is the coquetry of corired.y, not i'bs su"-o-

Ê'banc e" r' (l )

Anrl yet, the most ångry critics of boL.' tnen freely
adinit" 'rþta'c they are grea'u, and. f,nat they are siircere in
their desire to coiûirlnni ca.t,e their thou.gh.t,s and f eelings tr¡

their reacers. T hey vuould,n no doui:t, su'l;¡scribe f,o Buffonr s

*I,e style c r est f ? þqmrnstt ' lcut they nave not the patienc e

cr desåre lo see how that t,ru'bh applies'¿o Browning ancl

irtef eCt1E.n"

.;iiereclit-n. icublished a series of worlc.s, both pros€

atrd po e'r-l:y, vigorou s, p erSrlexing anci uniqu e. Tjre critics
reaC- these and t,hen say at ßreat length: nÁ.s â. r:vriter he

has mastered everything except la.:rgr-ri:,ge; as a. noveljst he

can do everythÈne excepi telr a story; as an ariist he is
everything except ar!ículate" * (z) And jvirn priestly has

a conception of ;oo el"xy according t,o which j,iered.iilrr s po et"ty

reiair¿ds h.irii of tta,n excited tarker taf":net than a ¡noved. a.nd.

rnoving singer. tr (3) ftrey d_escribe .ìr.im a,s a ,uoet in his
novels, and a,s a, philosopher in ¡li s po e.Ery; and. a critÈc
(ll 'f Victori¿n Pro se "lJast,erÊr,. _0n ,,2b3.(,2) tfrhe Decay of Lying.'r bx üscar iiililde. Iïineteenth 06jn.bu.ry"

Jatt" î 89,(ã) Priestlyo opo cit" p, ". 98.
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?ìnd psycitûlogist .luho pulv eyizes both his pros e and, ;ooetry

by exce$s of thorrght," T,ren they proceed lo show 'llr.at hjs
phi Io sopl:y i s unph.i Io soph.i ca,t anri f,ir:_r.t, i t i s realiy a

nn ^4 ì a ^ 1 ^ ¿ ¿ .;sreer,l"oa.r aEr¿tuci.e 'bo lif e. Bu-t nhexe is no i'¡isdoln tn
quarreling with geriirrs. It spea,ks anrl g;oes ?*1iíayt" 1'hose

Tirho wish to uni.etsrand will folraw, ancl in the case of

lvÍereclit,h thi s lat'i:er co¡npany has oeen e very si'irall one,

Ánd since al} tL:e clever p?t;rases ¿ìnd_ antitheses

f r'¡¡.:ned. by those "who lrad some id.ea of rrr:rat t,hey r,,ia,nted. hiin

'so -ì:)€, fail to account for hirn, let u"s try to d.iscover

wh.ether he is not nore varid 1n the capa.city he prof€ssed,

t ha"u of po et a,nd art i st.

;\ris're¡{-,1e i: e}i eved f,nat i;he po ets rlind wa,s ili s*
êì .¿ -.¡r ;,-ì,..-.i t^.,"L¿r¡Hàr¿rÞrrr-u- uJ a, s;ooni;-a,n,eous use of metap.hof. (i) Ancl

¿f inetapl-rors vi-r¡id ¿¿nd e)n).-þ e'{à,n)ú did i:¡r f,.ìreins*}ves con*

stitute ;rjo etry, Ììüereditn could have no rival. r0l{is inet¿¿*

prrors some'biines strive, rile on t,he back of e:rotlr.er, like
f ierc.z a,ninaLs in a 1:it, and deal each other riisinelni:ering

riuou.nds in i:ire strrrggle for existenceit, (Z) Bnt his

eccaÊionally f ata] f ertiiity of ineta*ol,tor i s f,he .s)¡mptom

of Ð.n innpetu.oi-rs írnagination, gôfore ite hacl ta¡n.ed or

discipliired this power, a,s -iot i¡rstance in flFne Sle::.ving

of Sìragpatrl, tt.n,:.sl'red rioting i¡,nd cla,ìúorous across t'þte

tivic e* encha,n'bed sk¡l" of .:lae L ern Rrinanc e" Tlre same pùtver,

chastene0- .'nd res'Lrained exce.oi; fo r bri ef revolts, iLluln-

inat"es t,he'Ehoie of his iJrose. ttft is his imap;i:ra'Lion

Po etics. C-h.ap, 32.
'Jtre't¡elyan" e.1_1 , cii" lf o..10.

(1)
\¿)
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thaf" i¡alres l:is psychologicaÌ novels so ',îe:ry djffesen"i

.from ihose of other F;xeat FBJ¡cholo¿1^ists; in t,he iniast

af exaer d.issec'rion he bu.rsts lnto tire iiapetu.ons spl':nd.or

of poetry'.;t (f l ï't is '¡l1is jlLìlüeï, -wiric;r ßave u,s his spLen*

dåd heroines ztrrl tho øï"ê;r+ ärchnlonO. Hoy (¿ j and. wrough.l

ilTl'i.e clor"rd-y syiil:oIs cf a, nígh roinanc€re. (¡; iirto t,.ne tex-
¡ttre of ;'iis iì,ost inteiieciual ccüredy,

ItI'i: i.s 'Lhe ch.arac'beristic of Geoî,--qe.trerecl.it]r a,s

a vrit er bo th of prCI s e and vers e, 'inat po el ical inspira-
tion and intellecl;ua} Þower åre de.reloped in -,riu: eacit to

l;:e sâ.me deEg'e e. f n ino s t l'¿rit ers clie i s tjre hanclna-ir1

cf j;ne other. tsnt in:,iir, .,i.ered_ith tìre¡r con.tend or u.nile

on er¿ua} f erinsri" (4) irlow 't,i.r.is is ilee reaf key t,o the

Cif riculti e,s incirj, ent "f)e ap;oreci at,ing ,,,ie;rccLit,tr. ït çx-

plains i;v)ry i-,;re:,:'e Í s strcir vpri ei:y j.n hi Ë po etry ,-r.,:id ughy

Êoíie iloeiïs nave one lrånri r:f rnerit i-incl soïne have another-
rrLose in the Val'l ey,i is a. joycri,s sr)j.ií¿ of ,sitn-ple feeling,

su.ch as ,rrright have bee:: coinposed in the Ge,,rd.en of Td"en,

f t is a. song of the lnorning of lif e, a,nd- i--s ha,rrn.bing

i¡usic is p erf ectly wed'1ed" to i:he f eelinp.. 3u.t, 'l"irey e dye

rr'¿hers lik e erf-ae vfoods of ll;est,errnainír, î¡h.ere e,Ll hean:ty

of sou.nd-']r'¡"s been sac:rifåeeii tcl coinllressed lneanin¡¿ ancÌ

rivid tnor.rgh" -..rrreoVef, it is 'i,TLe contBntj.on of iinap;iirz-

tion a.nd inteliect r;;iiich a,ccounts for :rieredithl 'q constant

exp erj.ntentanian ';vit¡r verse f orrr:s, :-r.l'ìi). rig u.nr¡illingness

io r,ifot''' t1ie sirltpie rhytnrn of i:¡re inscira'rion itself " îcr

dic'r; z'l,e nhe f ûrrn* ¡ind f inalIy i:his conten'bion exi..rJ¿ins

fhe uriique intellecfr-r.a,i u,!.ãi;irty of ì":.is irie'Lapì'r.ors"

,\ r
\ár

rlly otra I rrsll ôr, oi 4 -:r O¿+ vy v+Jú¡¡! v¡¿+ v¿ uÀ yè I I r

irlle r" r'r¡ Ëì rhrrcr4$-fiÁ¡!^¡¿ ¿J

\3 ) Ke¿ts: i¡\yJren I llave I'ea,rs;r
I t\(4j l"oid. p"".9ì
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ß5 l,'b j.s the pecu.]iari iy af ."ìr, -ttexeci.ítjr¡ s m+:ta-pjrors

that tv,Lêyr are not sensueus -i.rut intel-lectÌLæ}'r, (]) j{e

dcles nct, lvish slowly to filL tlte mii:d- lvi'Lh a;oichrire

a,s Shak Èspeare clo ss in rrVenlr.s :rnc1 Adonis?r : -..
rrSr¿I1 gently i:ow she takes hiin Ðy' the lre,nd
Â lily prisoned in a ßael of Bnôw,
0r åvory in an a,labaster lr:,.nd;
Sc white a f :ri eneì. engirts -çlo tyh.it,e a. foe"it

Liieredith wishes siiriply to str.,ilre a spa-rk frorn

ou,r ininds l¡y ¿i bri cf iina.ge, v¡hich cLrtne.q LÍk e a sharp clef t,

bloiv" "¡,rrd so he d.eçcr:ilnee ''^he tor-r.gir, fieree, veherans of

Ai t,i la as :

ttGra,in of t.hresh.ing'l-ratlle-ri-int.srt" (Z)

",i/e ca,tch" f ey =uta in.stant, the i.i'l'r;endecl- ef f ect of .lrard-

irar:rnering of' svsord.s orJ a,rinoli.r, bu.t no pictt.r.re cf eit1eer

t.trepning-Í'ìcor or ìratt,i e ha,s -o eel:,oc'in'i,ed, i\gain:

't';N e àYanT, tì:e ;oi-r. t e ö-ay lignt of irr¡nesi s-oeeehtr" (f )

I'L is allv¿r-¿s 'lìre ¡.;o etf;r ç¡ ariV¿ircii':¿¿ a,crtioit, iy'e ca¡nc't,

palr.,se oïl one i:nage if'v/e.å,re to seize'bl:e next" Take for

i-nstj,inc* the cete'ot+:.f,eð. d,escri-irtioit of Carl¡if sr = style:
rtÍe,serd:iing ei'h"acr eariy arcl:it,ecturre or el-ther di1a,pÍeia-

tion, so loose ancl rough j.'h seeineii-; a :tii'nô,-in-t:re-c;rcliard

style, that tr:"mblecl down nere ald t,iere an å.¡?tlrecia,ble

f ru.it ";rjitir" irncou,tjr. hir:"ster: s.:n"i:Ènc eÊ withct.tt col"niïence-

ifiefrL 'r"a-nnine; to aì;n-r-;ctne ndings aniL sinolre, Iike \,rp"ves a,-

e:inst a see';'i;,fi, 1e:,rnec1 rlic'r,ion:e,:ty',iiords, ,-=it'ir:rg a lla,nd

i:o s'r,reet sLang , î;:rtC,- a"c c ents f allitrg Õn thein 1la,pnazatÕ-,

-.ìIik e Ì.'' ar:t ;ays f roin urJ.ving cio'"rds; i,li the p àËss in a

'r)yeeze, a.nd. th.e -ulhoi-e hoole procL'. cing e i<inc of ei"ect:rica]

( 1) Trev elyan op" ci t" p" o n ? u

(2) tr1r"* ldrrptie,ls of A'r'i;ifar? - Coriipl ei;e .l?o erns ed.it ed by

(ã) .i*odern Love" ,r"orr, - p-..Tä;:.to""' 
p"""Zti?"
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à.git,,r'cion in t,re mind and the jcin'cs*. (f) À.$ Treveiyair

sa.ys, ¡iyou aîe iäean', 1o catch tìre f irst Iight, 'Eltat, f l.i es

off 'r,.'n-a rßet,aphor as it ìla.3ses; Ìrut if you seize and clin¡:
lc it, âÊ i,jrough. it vere â. post,, yDLr. wjLl be droi¡uired in
tlre ftooci on' freç?r rcetaphort,lta,t, foLlowsr. ("¿) Tjrere has

loeen i--ì,n::t,te:r:i:t tnacie ìry'variolrs loeop]-e to estairlish sor¿e

a'ffi'nit'y het,v¡een lirieredith a.nd -Don,ne ..rnri- f.',,:-e ct,;rer t:ííe'ça-

pilysicaLrr po ets. Tiley iteve ab'.r,nd-ant wit, and. ingem:.iiv in
c0lnrnQn. 3ut, i,lerec-ith thinks and_ f eeis ,so ,rluch rha.t,

jtis l'rit aiv;ays srrhser'\¡es his d.ee;oer inten-bion" rfnile the

'ivietâ-llhysical scnooltr ,r.¡;re rinot enough iron for their forge
or grist for' 'r,ireir rnåi1tt (õ j a,nd a;ney f iirc. selncflrii,rg to
saji oni)' to tï,¡ist, it jnto a, f,.;rousand. sh¿T¡es. 'rhey cj evetr*

¿]t !i;e¿r,ize t,j:e ¡:rost rJiverse ii.r€'r,apne'fs::i,nri iua.ge-* j;:ito a, sir:gle
pn,i:,-LeTn, iï.nereas :riief edith uses ti:etac.hors ¡¡¡:d. r,,,,itt,icisi¡tg

sim.ply as stepning-s'toneç i:n .tris rapi,J u.nfolri.1ng of ä.n

irlea," ï¡'hen he cìÈ.scrihes so:íie of orrr honora,r:re liut yaû,t,*x

hel¡liess and- pes.dristic safres -l',.hc quail nefore nl:re rriod-ern

liroJ: rnind, hÊ says :

trP,hiioso clrerË. . . . . Cesponciing'uier,ir
]/oitr Ì¡.iany nou¡,isire.d., sta,rved rny j:rill_iant few;
Tiren flinging )r.eels, as cnatioteers,i:,]re reins,
L-ìive clolyn the fruny ;letna of t:.ieir -þra"ins{
llelaterl veesels on iì, rising Êea,
lllìrey seer:rt: they pas.5l ?,rrt noí .p],riiosophyl rr i¿ )

;lnother sa,li ent f ¿:e"iure Çrf -liererjíthrs sf,yle anci. art :i"s

(1) itBeauchaí,'¿Cs 0areer$. C.::.a,1:" lI"
lZl 1,'reveLyan" op* ci'rt. p.".13"
( 3) Tbid. p, " " 16"
(4 ) ItIo r'esigìet a.nir llati elxc eir . pr €iirs, oþn ci t,* Fs o n 4lb*
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.nis constant concern to cr¿t p-\ia,y ever.irtllil:tg u-nessential

z.,nð. irrelev¿?,nt tc ";he lteart cf the li:at'ber in hancl," I.h is
'Lhis d esite f'h¿,t gives jri;,r su-ch con$tant .f r?cou.rse to :neta-

phor" iíI u:8.': the iletapllorica'L to a.vuicl- ti:Le Ion¡¿--winoecl,t. (1)

-A:no-:ge.in, *tI i:hi¡rk it preferable, est)eciaJly in,r,j.Le.se o-a¡is

o f c,LÌ :.iÏt. i ty , to b e 1arø; ely epi gralo' ,t,t.+, ic ra b;-r er t::tan ext;r_b er*

ant" in ciictioitrt, (2) T}rerre is no d-cuJ:t bri'b t]:.a.b this
quali Ly' in ,¿is ,to¡:k ;r.aç sì;oc,d. i.n 'i.ne wa;¡ of iris 1:o,.rlr1ar

slr.ccess" Eu'u '¡iÌlile ¿t often crea,"oc",a dif:i"icrilty .¡.rci c"n-

sçurity, ¡iof€ oftcn ¿t ts 'r"lne ìneans of at,ialning p,n in-
tellectu.al -beanty and strength, otirerwise iinposçibre"
trJn the d.iaa,cf,ic a.nd. pìriioso;ohical irarhs o:fl jejs work, if
ii is of"i,en o'oservirrg, it js ijrs oÍ'Í:en inva].uahfe,'iJece,Lise

it rio es ï\ira,y r',;ith loirgu-eu"tîs at.td the at,:ttsnhere of the

pulpit, J;oc '';'çeLI kiroivn in i;ne ca,sç of o'i:l'rer ¿rea.E nasters
.;,f pcetry r',rhen 't,it-ey ascend to preach"- (¡)

lf 1.Je 'rake tlre openinp,; lines of rtr'apoleonrr, \j",!e shaLl

lnr¡,ve a shori: Êxaut*oie cf ceri:ain effec'bs a,tt:¿iired jn

jiÍered i'r,ht s pc etry eione:
r¡Cairnon his natûe,

C¿-rnnon lris voice, T¡epame,'ii/ho hearC. of h.i,n h.earcl shaken hil}s,
Cn ea:c*,n a,L qu.ake, to qui et sf;ain1:ed"
ilho looked. on him beheld th.e wiI]. sf luili-s.r--

Tne d.::iver of -vyif d f'locks iryirere iir:ns remped n tr

'j'his is a goo,J-'i;ype of iris i¡ethod ra,t,itey't,,"La'n a" Ërijlreitiæ

insta,nce of its best effcc"ç. \iLr;¿t, we.rave'bo ylr¡'Le is tire

aptness ¡.nd brevity of €. rr,.-piö- ßr.tccessinn of irnages flashed-

(I) ,Lfainnerton" o1l. cit" p,o"i'l5,
(2) Iþid" p.."r?4,
(3) 1'rev elyan. op, càf , po n * i4!.
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before tne r¡indu 'lhere is scnr-pu.ious €conoiny of 1rhr.ase,

ana y et i,ujren f alniriarity with this :nethod enabf eB 11s to

follow t'he inrages quickly i,here ensu€s a nental excite-
Tnenf" composed of novel äioods ¿a,nci suggestions t,j'wt arè Lln-

accountably satàsfying. It is u.ndis;oute.b1e, âs :rega.rds

.lvlered.ithls prose and poetry'u that flrst acqua,intance is
imply eq>loration" The rich rewayö.s cone only ho -t,hose

v¡ho read Jr.irn tire third and foilrtle times" iLncl i;lrere is
an ext,raordireary hauirting qu.ality about ceyia.in poeÌn,e,

and 1in.¿s, rznd c'na,çta;ers, that rntLu ces us to rett_¿rn ag,aln

c.nd- a,gain. As in the case of Blake. :üiereri-ithr s hard anci

of ten fantastic lines, suggest thångs u.f t erly 'Ì:eyoncl the

õcope of srnooih clas*oåc melod.ies. rrAs in some of irlichae]

Angelot s statues, f,he Titan ås only half-way out of the

marbien 3ut ¿t ås a, Titan and not, a aallet-giri. The ;rr€r€

visåon of i'lis uightiness coming Õtlrú sugËiests nlor€'r,!ian a

complete Ca.nova.er (f )

it isl¿he 5¡reat amou.nt of fhought packed into hiE

verse and prose that confers on thern'i,heir il.istinctive
qu-alit;i. In ihree iines trv€ e.re told 'bhe reasoirs for
l'{apoLeonr s fai}rrres. ',:úitl'rin a}} tthj.s huse ensj.nervr the

lrlrnan bei.ng slrov¡ed. z dwayf stature;
rtHugest of erre;ines, a. :-¡luch }iinit ed nan,

qâ&sð.99ð4

lnoriaoue virith no infinite around"
i$o starred. d eep sky, nc t'úu ñe" rr (ä )

And if poetry is, aË lJÍatt,herr Ärnold. tnainta,ined, ,tã cÈiti*

/r \( ] J 'Irevelyan. oJc" cit- P. " .16"
(2) ïTapoI,:or',, Poeins opn cit" p, ",4'7'7,
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cism of'lifefr (1) p,,nd not a nrlr€ rhal:sody of worcle" lhen

tlre valtre of intetL*ct in poetry is i:ilirelise" It is Ìn-

lel].ect combinecl .;r¡it]: rnaj estic ¿nd lyrical qualit,ies i¡r

l:ri s v erse$ v¡l'rich enchantecl Sår Ärt,uur A;,tir1er-Couch rryl:o

$ias 'icompe]leri by the.¡:izatdy of single }ines ¡ì,n(li a cer-

tain se;oara..te gll..notrr lv.hiriJ:. nanga a''cou'L each of theru.tt (2)

f t is i."opossÍhLe to g.-ive instancee frorn tlee prose bu"t the

testimony of R" I,, S'f ev:e:lson is perhaps enougir¡ ItTalking;

of iviered-ith, I have just re-read fax the third a.nd fourth
t,iine t'ihe ïgoislrt. i:¡heie I shaL] h.ave rea.d it the sixth
or seventh I besin to see I shall lenow i-''oou.t åt, You wili-
be a;,stonished. i,vhen you come to re-read it; I ]tarl no idea

of i:he matter, --tne nu.man red nratter-*Jre has con'brived to

pack anc pLu.g into tl'ral book". o " ". ", T Fee ,'nore anci inore

tlnt lr,,ieredith is l:triIt for iii'rmortality"tt (¡)

1ùoi.,'r, the coapressi.on that is'a c.hlract"eristic of

iiis:red.ith's poetry eppears in the no'ue-Ls 'truf, r'vith a diff er-

eílce. There is irreseni the sanre pitìry, epiÊratnira,tic,

anð. metaphorice,L ûenney in separate sent€nces, l":u.t there

is also a ruthless exclu. sion cf all t]ae coinfortaþle padd-

ing of d etail uthich we expect in a i'Ìor/e}" l,iriting to

Stevenson he sald: rrI have read pieces of r']?rince L,tto¡r,

adnirii:g the royal Ìna,nnêr of yoltr ev.ti,ing ar.lay cf 'bhe

novelist? s lu.m-trer" Ëtraight to the inat'f,er is the secyet"tt(4)

3u.t sinc e tlr.is is related- 'i:o his whole ¡na,nner of narra.ting

T shaL] re$er1¡e it for consid, era,'hion iir the nexi: cha.pter.

i¡rì1i1 ê l'*rrrlr¡ n'lt tr)n oir-,rtirrr! uyLl*J v¿ ¡vvw¿J

tt|la',nriLertonrr" op. cit, p,. . 2ó6.

¿V¿s{

r\J-t
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Il is, irctrvever, ì;.r:ue '¿hat he i¡¡orte:rovels as a poet, and

has no rege"rd for i'ror.ndane circu.nsta,ncel, any more alha,n

has i{,ioliere. ilThe inass of stuff Lna.'r" takes up *<o niu_cJr

spece in rnost fict,ion and;{ives 'Eo rnosL readers ã,n i}lusion
of reali'ty, 'i;he nr;lltituoe of t,nings, 'iire,touses anô" streets,
¿nd ftrrnii:u-re, the incornes a:rd irank barances and. Loans ancj

incrtga,ges, t,he tangl e of business ancl nrr¡f essional rela-
tions, isentirely :¡issing fro¡a ji,{ererlrtht s fictionrr, (g) He

iryaç entirely justified in t,hink'ine of hirnself as being

fi::st anci 1¿¡-st a poet.

Cne of ilr,e most iretnora,Ìcle ¿ird inos'¿ dee;oi-y irnaginecl

chant,ers i n rtiìicharcl Feverelr ås. the 6cene oí the you.th-

fuf ]overs.(Z) f::e same penrr)¡ whlstle, with, i ts tv¡o stops,

pàpec an i¡nrnor'lal a,ir in rrLc¡ve in the r/alIeytt, r';irich is
'ire)¡e;nd dis¡:ute" ,rThe lovelies'i; Iove*song of its cent'-lTI.t,t t,.

(A) as Spiller-Couch cails it. tsut intrlriodern l,over¡

Slsychol-ÕAyr coinedy, tragecly, irony, _,ll1i1osopì:y, lryit, ãnc1

b eair. t¡' a.T e so :narv el lor;sly comm¿ngL ed witirin the spe,ce

of f ifi;y I $onnetsT , rtÏhai 'sei*rcel;rr, except by a certain

ßreat,er ira.ster, has a single 1:une been pleyed upon so

ìna,ny stops, Yet 'i.l'ie w,':tole poein is a:t inçtrument, ãA

¿arti,s'i:ic construction of perfec'b r-r.:rityrt. (A¡ There is
no f'eature of his novefs t)t-,i is not fitt,ingly ilhrstr¿¿i:ed

in this peeÌn, u¡hich Sl¡rjrrhurne said, .¡{as rrabove the ajin a,nd

1r eyond t'ne teacYt of any but ils al.t.hor,r. (S) \ì7e are toLd

Pri,estly, ,3Þ" cit" Þn o o I6f ,
Chap. XIX ilA l)iversion Played- Tloon a Penny lVhistf e"*
Harni¡erton. Groè ci t* p. , , 266"
1'revelyan" op* ciì:. p,i9.
Sp ec ti;io r" Ju en 1 , IBö2"

i1)
\2)
(3)
t4/

., ( i)



¡¡;it,h harror'uàns psychor"lj" ", ,1ei:ari of 'bnc i¡ro st rnacicl-enång

oÍ' al-l í'orins of trap;ecly, the gnowjng up of evil wnere good.

rvas planted. rt is the story of h.ow ,¿wo no'ole people, -nta,n

and vuife have ce,.r.secJ f,o love =¡d l.iow .i:Ïrey tortu.re eaclr

other r¡itn groiryi ng, )t.af"e a,nd lingering -Love, Brr.t never ilor
a moment, does tìie poein descend. frorn the inaj est,åc heights of

,I

\xee"ted- like sotrxe anarent tragerly, ,.,1itli the Ëante ìcind of
spiri'h.ual ¿;;,nd iirtellectr'.ar- bear.r'ly a,s så,ves othello f roin
ìreing rîorþict, a.ncr liarnl e'h f roiir 1c ei:rg clecade::i!r, (l I ¡rnc1

ti:ris is irecause .ifered-itìe, as r have sjrolun, accepbed iif e

whole*heartedly,'irefieved ii hatl its ba.sis in cornmonsense,
-t tltzt rú1åf e is worthy of' t,h.e l.,i:t.:r.ss,*" (Z), Xitd_ so,

ltÍ{e probed frcrl heii to lreilof l:uman,oassions, .nu.t, of love cieflowered
his r¡¡isdom v.yas not*, (g)

Tt is now tii'ne to at'r,eirrpt to give a i-nore a<1equai:e

and. sa.'cisfa,ctory a,ccount of his obscu.ri,ry than is cu-rgelitô

3or if it is true, ås many lho].cl , !,h.aL.uieredith rvañ aff_,ected
' a,nd that' he delir.:era.tely set, out, to offend and puzz."Le t,ne

critics, then he câ.i:rnat l:e justiflecl â,s i¿n arttst or poet"
ït canno t' 'be queslioned f)-Lat his woric mir:jht h.i."ve ]:e en

l,etl ev Twc he f ound- ea.rry åìpprecia.tjon a.nrj. encorJragernent.

Tlie iti¡.rUt er who gets no eff ec Live response f rcirn his reaciers
ierrds to Êxaggerat e a.nd'.oarocly hÌioseif , z,s for iirstance
J3rowning a.nd- lvleredith of'Len rlid. He ye:ad in a ietter t,in,t":
rrT ain leoi:eless of ou¡: olr'oiic " fhe .ìing} j sh iiave jrard.erred

( 1) if revelyair" oilo ct t. p. . . pL
l2l rrirriodern Lo'r/ett. Tix,v. Foenso opo cit" .g,. o * rõ3(õ) ttlne Spiråt of Sha,lcesp oetTete, T'þid. p" o " ftjg,



22-
'irte ou.t sid- e a,nd j:here hae be en s. cirn,s eo.¡r ent pÍac €sË r,rrith-

intro (I) 3nt no a,ruor.ini: of inju.r'e cl. ¡.rri ae could. a-ccoLr-nt

'ior itiered-i'i::rt s oL- scrlrity. it js e.¡seirtja,] a,s j3ro'flningt o

is not" It is t¡'hi:.e ver)¡ forr'r and ve:ricle Lrf his geniusrt.? (P,)

a,s coreridge o-nsen¡ed of Raberaàsr fp,n[asi;ic t¡-icks" T']r.ere

is anoth"er pa,ssaêe in liereditht s letters vrhich. i s t¡¡ore

àflurninating: ItI hp*ve no style, t,Jrorrgir I suppose tny worr

is clistinctive. T ain too experiiuental i:r phras es ,Ëo Ì:e

oth.er t'ltan a atisreadång gu.icle. r can say that T have never
1n

written tvithou.t havång el-eat/vision, the tjring pi.lt to
pap€r; a,nct yet l,his h.as been the cau.se of rougniress ancl

unco rn¡nonn.es s irt tire fo rm of sp eech?r. (3 ) l* i ç exi-,ra-

Ord-ínary '¿,hal r¡rrhCrle VolUrnes of crif,jeisnr he.ve 'ceen lVritten
'Lo ela.-irora,te t,he origi:ral error of thought coiu:ritted 'ny

ueorge jtlioi" ln 1,35? s"ne ,u"rrr:te acú1,1siyr.g h-iln of sacrifj-c-
ing Íeuphony F¿flcI a,imost sen-ee to noyelty',¿nd. force of ex-

pressioïrrt. {4) i{eni ey w"ls another tr';r_ e aciinirer who f elt
cornpell ed- t,Q a,r].mit, tr.}t 't.he ,se eruñ 'bo pref er hi s ci eyerne,ss

to his geniuso, " o " "he f ai:igueË- ano 'bewild.ers r¡¡here he inigìr.t

rÍoT'€ easiry attract a,nd exlllain'ir. (ã ) itrveryone seems a,greed

tleat at lr.ås best his work is of the f irst orrj,er, and even

a'c its urorst, i'É is briliiant, But for tlie hrig.n''r: ininu-.Les

there a",re inany rLull ha.If hou.rs.

Al"l of tiris sort of critici sin is vÊ.sue ancl unmean-

It, is 'r,ite ¡rtere recorcl of iinpressions and trails off
srnoke wleen exanrineC. 1',lr e eff ect of it a.If is airnply

Let Lers. p. L42^
rT,ecttr.res on Sl:ar espeareir, _uveryinan^ po 

" 268.
lJamr¿erton* o.p, cit" p"".i?4.
rr';íest,*rtinst er Tì,eviewrr " üctn, 185'7.
Pal-1 ]\¡rall Ga.zet,ie n llov, Z), I879-

¿ ¿Já ò

i nto

ttl

\z)
(3)
(¿)
(Ðj
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to aecu.se ri[eredi'an of laci<ing ttae pellncid lreriods of

Iiard-¡r s¡ rlee splend.id. perspicuity o-î ll'ennyson. ït says,

he iaay h.ave tireL ess invention and no',reJ and f crc eftr.l co]Io-
cations of phrase, lcut one inisses t"he repètitions of Ärnord.

He is often subtle and pithy', sholving ainazíng insigl,lt into
'Ll'i.e hnman rneclranisnr, but öne sei-rrci,le.s in vain fcg t.ire eerie,
$;istfu], syrniroli,srir of j;ïaeterlinck. iie is.judeed r:ot becau.se

he often failed ro reach hÈs orvn ideal hut lrecause he fail-
ed tc tea,cht every other writerf s iriea,i.

. ¡vieredi*,nt s style inay be a good. style, ancl- yet it inay

be possåÌlle to discover rijany instances of its abuse, like
3øowning, iuleredith often parod-ies nirnself . jiJvery poet wiilz

a iiighly original manner occasj.onall;r exhåbits tl.re tend.ency

'ço parody irirns e1f . As f o r insta,nc e Erov.rning when he v¡rot e

the lin e:

"Irks care the crop-fuIl
:"rìaw- c rarru:red. b eas t?

and ,lileredii;h when he riirote:

I'rets dor¿bt lhe

ìàShe called on t,he bel} iaotion of the Leead
i;o to]L forth tlee utter night-cap ne/4,etj.veri. (Z)

If the p erf ormanc e i s not, always equal to f ):.e inspi ratåon,

this delib erat'e atternpt at the artif icial is of f,en f eLici-
tous å,s in the description of Sir i¡iJ-Ioughby a'l¡out to erî-
'bta.ce Cfara: rilIJee gulf of à. caress trove in view Like an

enorüous lcillow holiowing under the cnrLed ridge. She

stooped to a btttt,ercr:"p , l:,he nronsl;er swept byr'. (5 ) Änd

wlren Dacier discover.s i¡uitlr h-oyrer ancl å;i{ta,zeilet:,1',, Ðianat ç

(1) rrllabbi 3 en .úizyalt à

\21 r¡Cn e of Our Conqu erotrsrr. üh,ap. XXlIL 
"(3) rrggoist'r" Chap" XTII.

b i rcl?
'' (])
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t,teachex-J , r,He r ead ¡,;nd h,i s eyee 1ìec åme i:.orn¡rir" (f )

'Ihis is cltrtness it'self , :l.ird the hir,+h conri e ilanner lyiered.j.th

vrished t,o ina.intain, deiirand.ed it. But obviousJ.y rche p"lr,ase

is on f,he con.:îines of ta.ste" rt is perìeaps a fatlu.re to
achieve the d-rfferent id.eaL,.re set hi¡nself. .r_lrr-i: it ¿s i:,

failr,rre in form a,nd i'rot in.i.ifference to forin ¡,nd here is
hjs justification as an artis.b.

ï have shown t'nat ,aany of th-e d.ifficu.lties in
.ii.ieredif,irt s înenner -crocee<l f rom tne co¡rt ention of great
imagination a.nci. povierfu.l ini,e.LLect otl equal terms" j{is
Ì:pund.r ess Énergy of niind caus ed hiin to coi:ipress hi s rnelaphors

and to foreshorten,lis iclea,s tilj. they are the raerest l.ljnts"
fslle is ì-,.evÉ-)r caughr on ilre wa.Jt, but is :;lways a,t tjre end.

of an int,eilectua,l j ourney* " (z) ,ts ror insta"nc e r¡,,leen ïre

descr j-bes the ]cver 'øho, ihough. wi.L,et:u.t jroi¡e f eels t jra,t

spiriiua.lly h.e i s iir po sÊession of r her heav*nIÌnessr -

rr3eyon.d the sen,ses, where suc.h love as mi¡re.
Su.ch g,rac€ as hers, should. the strang e f atäs vrif,llhaldil'heir starxy inore i'ro¡n ,rer aird in*, üirit;;" -tø)-

t'ljeeir starry rnoret is a, 'çtexfect l,nstance of iiered-ithr s

ruthless Tieeding proce s"s of 'r¿;rich tlne eff ect às rtret icenee"
cligni t,y, a,nd f orceilu (4 ) ;\:rd_ iu ilre nov eLs tjre si:eec.;res
iile i+p and- brea.k, r,esili ent, ¿z:rcl resLlrgent, like ftinni¡rg f oarn-

crested $eä wíì,vesiaroono.i¡l t,jreir rest]-ess asi.la,tions you
inust divine the irrunense }íf ç ¡,þç1r.'rrrJing ben ea.t,n and. arc¡und

and abcve tJr.emrr. (5) sut when fuLL i¿llc,v¡ance hss jreen iû¿j.cj.e

f or ]ri õ constant exjr eriiner:to.tion ¡rvuii;ir z, J_an¡¡i age çtaxt, of
v;lrich is dead. tnat,*et, (ô ) in ortJer ts strengthen i,¿ a,s a
(] ) rfÐåanan, Cha-p" )L,|VJ.11/^\
\11 yrLesrty. oÞo cit" p.. . ôI,
!? I 

tt..Grz.ce and l,cvetr" üo ems op" ci.b, 13, o * lg3"
!:{ 'rre\¡erya,ne ep* eit" -Ê,. o44,
\Ðl Ha,trlroerton" op. cit" p"..151"
(o) iet,ter.s. p. n n3?ln
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Yehic j-e f or the description of trneture ¿lnd na,tural erotionËfl,

(f ) the essentàal- reason for }ris obscrr.rii,¡r h:zs s'bi]I not

be,err touched.. Tleere i1 :.s n€Ì¡er þeeir a ]çeener cr mere apror eala,-

tive s'hudent of ev ety sorb of prose sty1e, an,j. poetical forin,

a,ncl theiT possible uË€s, iiran;¿ered-it,h. (¿) Ll,rrery ti¡ne ]re

had a n€'ji id.ea or tlo etic irnpnlse he sor.r-ght to d"iscover a

new form for tl:rat idea" I'To one, except Srolvning, ealt show

e,s iileny varieties cf f'ortn;¡.ncL iireter a,s iieredith" .t-loth failed
frequ entIy, Ï,u'ú oecasionally'1;h.ere is spl endiri. Êt.rcc ess, Take

for instancerrDirge in tlre ï;'ood.síir¡¡hich is a darinf<-nj.t of

f ree v er.s €" It lvas ¡.eredi tlr rvho invent ed i,.il.e Ì'L¿ì,Ìmt er--ir eal

1',b.at, qives snch peclrliar qrrality to 'Í:he po ems lvhere it is
used" ït occur,s in tne seconrl ,.;.nd. fou y:cit verses of the

f o ll"owing:

¡ÈJ,ovely ¿ìT'e t,he curves o:i i;he,,;i-róte owl slveeping'liravy in f,he dusk lit by one l."i,rge star,

Lone on tne f ir-bra.nch nis ra'btie note unvari ed,
Brooding ot er the glooin s1:Íns the b¡o_wrr ele-j_.q{r'. (õ)

It intrr¡ciu ces a cer'r,ain clr:wnright sorrrirty into an a,t,rnosphere

of rorûance, å.,"s irray -be seen intrcargoesit" lulasefleLd" has u-sed

thi s inetri ca]. devis s 1vi'r,h a,n extra,vaqanc e t,lt.at, succ ess alone

could ju.stify:
rtSanda.hvoorl, cedarllclod, a.nd sweet w;:ite wine,

Topazes and cinnarrron, z.nð- g-q{g ftgig#g
Ðirt,y tsritish coasf er with sg_\t-gggfa siLoie-siggk

6¡aoöÞ44 4ÞÈóÊ9S êõùù4{¿ &Òôao.â

Bu.ttinp: t.ì:rotrgh ì:he channei in the rnad i,Ãg¿2.'h ÉA[u
pi räl'i¡ååä, 'iï'å;.t:{'/å;", ' ;åå' äå*uæ' iì.å'i.i''y".

/¡ \(1J ietters, p".,32i."
{,2) rt:id" p, , ,542
(6) rl,ove in the Va,}}eyrr. P o . o 2?)i) o
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The poet r.¡,¡ho is o.r:iginal in the sen,s

n.eqr and va,ltrable to ,ocretic art t¡r1oes

self*-he creates o'i,lter' ÞÕetsito (1)

e of ad-rj.ing soinething

not merely cyea.Le iriin-

Ib is, therefore, not possible to account, for
iiereditl:rt s obsc'.irity as if it had sirriply grol'rn froin h.is

qua.rr'el .¡çith the critics. i{e cou}d r,vrite a,s sinootir}y and

perspicuously as Arnold, as nis letters often sLrotv, v;hereas

Srouning cou.Irl no i: ivri te a telegra^u in'r,elligei:tly, trIt r,'ú,as

pari of the lna.chi:rery of his bra.in that tLr.inpìs caine ol'.t c¡f

it, {ì.s iì; i,vere back,iyardrín (Z) And Cl,lesterton }ater con-

j ectures t,hat if Broir'ning hacl îeco rd"ecl ri'1,.: thor;-giet,,

teVe neeCs n¡;sf, love i;he higl'rest when ive s€e i'r,r1

it ivould have becoine:

rtHigh? s huaan; rna.il loves n es t, b e$''r-, vi siìrL et, . (3 )

The thin-?.Ê Sroliyning Ìrad to si:,y were not rliff icult" Ìdr:

il inspi retion caught f rom dubious hu.es f iLled ?:itn, a,nd no

inys'cic ulr¡rnesses he chasedir. (4) ¡r3rorii¡ning is eimpiy a.

gr eat ir edago g1¿ e 'ii i tit a,n i:¡r'pediinent i n hi s sp eec,n. Or

'tztltet, to speak Ìnore s'¿ricf ly, Srrrlvning is a, \na.n r,¡¡hos e

exci'f einent frar 'çhe glory of the äbvious is so great tinaÈ

l:is speecìr'becoi.ües disjoinled and precipitaterr" (f) 3ut
¡¡the rn¡orks of George ivieredith are, eg it vreye, obsc't,ire

even ',vhen wç know wha;h tirey ì'rrean" They rJeai t¡sith narieless

emotions, fueitive sensaf,åonsu stt''oco;rscåous certaitl'tlies and

u"nc erf,ainti es, ?nd. if rerr+lly requ.ires a. soinev,¡ha,t cu-rious

ancl unfa.uiÍ]iar :mode of speech to indicate the pr€sînce CIf

(I ) Srcwi'ring, C.. K* Ch"estef,'fon, p" " " I3'7
(2) rhid, p,oo6?
(3) Ii:ido pou,'I4"1
(4 ) ltA LaLer Á]ç)iendrianrt, Poeins. ripo cit"
(5) Chest,erton" 0þ" cit. P",.156"

p" o . ]8',7"
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theseir* (i ) .ríered ith knevr perf ect,ly wel} r,,vhat he v,¡a,s about.

He saåcl. of i:is cnava,ct"e'rs, reTlley' nrÊ actuel but u.¡rcomjnrnt'. (2)

ïn their. reverence for and vital use cf superficiall¡r
insignif icant cletail, 13ror;uning and- .,'iererli'r,-h zxe tire supyeme

etnl:odili¡ents of hheir time" Srowning,set out to shovu the

relations of inan ancl God by te]Iing a:r rrtterly forgotten
story f'rom a.n oLci a.nd forgotten'nooic, rrThe ehayacterisfa"c

cf the inod.ern rnovenents par excelienc e i s the aootheosis

ef' the insignifica.nt,.. . r,, u,,iaêterlinck stricken stilL and.

wonC.ering by a ci-eaL door half open, or r,he ligh'b shining

out cf a vvindow a,t iright; zoLa f ilting vrote-books with tj:.e

i.nedica,f signif åc ane e af' the tr,vitclrång of a rnani s to es, or
t"he ]oss r:f' h.is appe'L,ite; Tfititnan countlng ,çhe ,grass and

tr}re heatt,-shaped ieaves of t'tte lilac; ..rru Geor,ge Gissing

långering fondly ov€r the "bhird class ticket ancl the dil*
apiclat,ed u.mirrella; Georqe iliereditir seeing a souIls traged.¡'

in a p)rrase at the dinner tanle; ,ilru Sernard shavu firlj.ng
three tlages u¡åtn sta,ge directions to describe a parlor;
all" i,he"e6 íä€Ír clifferent in erery o'lher pa,rticr)iar, ate

alike fn this, 'blrat they'ha,ve ceased to beiieve certain

t,nings to be iinpcr'Ë,ant and the rest ilnirnpoxt"a,nt c o. n !,Their
diff e.Tenee fsom the old epic poets is the lvnole d_iff eTence

jretrveen a,i'J age rh.a,t f:ught, with d.ragons a¡d ât1 age lrìrich

fiehts with.microbestt. (ã) The profound- thou-gl:.t which

Chest erton comräenced ìrere, he coml¡]eted in another place*

In an essay devofed. to i,úeredith he shows how small r¡¡ritere

have 'oeen sTi,Ia.ÌlrperJ- by d *f,aiì", have lr:s'b touch witlr the

(f ) Ches'he::t,on* ofJo cit" Þ. " " 156.
( 2 j trlJeauchainpl s Careerúr" Chatrlo Xf,V.
(ã) Chester'úon. op. cit,. ,ooo.164,
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cent'r"^L cor¡e oÍ' thrngs and when i:irey are not d.ispfa"ying

temere rnoods ancl rre:nnersrr they exhii:it a sort sf irps¡rchological

Be,ynurn showr'. tsrrt i;ov¡ering above tLrese stand lrtlo oilenree

great rnen ou.t of the a,ge af giants" 'ljre¡' have ¿Ii t,.lr.e -1n-

teresL of the morierns in the fascinat'ing ti.ívisions, itt the

beautifu"l inccnginrities he'¿!ve€n rnan and man" 3u.i t,hey still

retain out of a greater tirne a g'reat"ex ìnemory" 'Ít'hey reiner,rfoer

{,his, that however deep, hovvever wiId., l'}owel'er bafflÍng and

hizatxe -[re the diff erence l¡etu¡een lnan end rnan, stil] ¿t, is

a difference lcetween inan and;nan, a,nd not a, difference be-

f,rrueen Centaup a,nrl lÐhgobLin. " " o o,0f these great ìaen, the

1jnks betv,¡een a1l tha.t,,ilas pjood in t"he old philosop,ly of

rran zna a,]f i;hat is good in the itetr stttdy of lrl€ll, the great*

est is George ii[ereditJø. ô þ a o 6,i,ü.ere<lith stan<].s alone in com-

'oining vrith his ,¡inuti ae and insight -I'lna'r, anci etlf: .s ens e of

human f tet ernity vrìrich inp.kes hiin iiÌ<e Scot L and. lickens anrl

ï'ielding, illor e a hxother ta llis villains t'na,n tlee inodern

novelist can ire to iris Jrero'r. (f ) That is ir{eredith! s see ret,

and Ch.esterton, alone atnong his critÍcs, has recorded it.

irlieredi thr s su.otiety d.o es not evade large issu es lout prob es

deeper into them, it'hat is lvhat he d.oes ineriiiodern Lovetiof

v¡lricir the tnaj estic la,st sonnet contains fot:-r IÍires s¡jrich

explicitly co'nfirin this idea, Havi:rg spoicen of the l-¡asle

apparent in f,he inidst of tJze splendcr of ltLr.man lif e,he så,¡r5;

reln t"yagic hinj:a i:"ere sse T'!ila,'u ev€rinore
lvloves dark as yonder ri:i<i-nigl:tî s oceal'I force,
lhrrnderång iike rattping iroste of v¡arrior .horse
To throv¡ f."nat' f ainL thin line ìrpon tile shovelrl

He '¡'ecords Lne same beli ef in lrlìic¡a,rd Feveref tf : ItAn .au.di enc e

will come to whon: it, iiuill'ire Élivén ia see'uhe eLeinentary

(f ) ttsorne Aspects of George iiiiereditrr'r , Greaf, Tirou.ght,s"
UeL, 19i)4"
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mach"inevy at i.vork: vitho, .?,s it, ltere, fron soTne sligh'L hint of

stra,ws, ,;vil} i'eeL ';he rvind.s of i;iarch when 'bhey do not blowå

To thern .,,riii nottring b e 'r,rivia}, se eing t;rat tìrey will he.ve

in t.neàr eyes the invisible conflict going on. arouncl u..$,

r,vhose íeairrres a nodu a smile, a laugh of ours perpetuall¡r

changes" A,nd i:hey iryå]1 0erceive, rrlor€ovef, L-!'taL in reer,I

Lif e ai} hangs togetner: the train is laid iri t.ne lift,ing

of e,n eyel-"r:o-uu tha,t -hursts r-rpon the f ield of tnousancls,

T'i:.ey wilL see tl:e linlcs of ihings íls tìrey pas-< ancl uoncler

not, as f oolish people noü' rLo, that this great :nat'i; er carue

ou.t of tha,t sinalL one'í. (f )

In orderi;o ílit.lstrate 'che great laws of cons€quence

which j,üerecïlth perceived to -'be ingra.iired in eocial" life and

applåed to his nrrv€}.s, it lçoirid -Ðe neces,s"-Ty io qu.ote one of

the;¡: ,; L gx eat length. :3ut is is a s",rperf icial cri'bicÌs,n

,rvhich brands the coilc IusÍon of triìicnarci- fleveÍelrt and tr3eâ,ti*

chanrpr s Careertt as perverse a.nd inept'" Ït is of coilr$e true

1"na.t tirere is none of the envious e,nd simple iita,chinery of

cause and effect t,haf one finds in Geor,ge Iliot, ¿nd as a

bri ef ilfu*,ration af i;;':.e ref ined- suj¡tiet'y cf Lholtght and

feeling th.a,t perineates his;orose -'i¡oilk ï ira.ve taken as

passage f rots t.i:e seoard- chapter of 'r'I'h.e 
-illgoistrr 

¡

tIiì{t'sn :viont,stuart litlas a laily certain i:o say tlle r€*

ner.n"Ìr ered, if not the riglrt, thing. ¡gain anô. :zgaàn ivas it'

confix'rned" on days of ir-igh celeÌrra'bion, rlays of 'oirtle or

hri,la-I, hr)ü' ,gUre Sne vUa,S tO hi'r",'lþs":n.Ð.rk i:lra'b'tz,ng. f,he ioelÌ;

a.ncj- å,llray her ¡¡,;ord r';ent ovêr tize r:otintfy: aird .had- slre been

an uncnarita,¡ls 'iÍoritâ.i1 she cou.Lcl have 3'¿ led the county 'lvith

(r ) rtlìi chard Ï'everelrt" Cha¿:. NX'\¡"
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an iron rod- of cayical;rlre, .so sh.arp .vr¡as jrer t,ouch, ;\ grain
cf ina]åce 'qnuld nave sent counf,y faces e.ncj. cr,a,xa.c1-ers awry

into f.,he cu.rrency, She was Íealthy e.nd- lcinc.r])¡ .s,nc} resenilri*

ed our iviother -t'ia,ture in h.er reasona-icle ant,ipailries, i;o one

or tlvo things, i'vhich ilone can ri-efend, and- her clecid.eci l;re*
f etevtce oí .oersons that shone .in the sun. she ]ookect a,t

yolr, a.nd forth it carne: a,nð_ àt str-¡.ck to you, a,s nr:tJring

la'riored or literary could have adl:ererr, IIer sayihg of
l,aetitia Ðale; rellere she cgme5, :rvi t,h a romantic taL e an !t*:c
eyeJ-ashes¡r, was a poxt,varí of l,aetitia" Änd tnat of ver-
non 

"ihàtford-; 
ilHe ig a Pþoebus Apollo lurne¿. f astirrg f ria.r'r,

painted the sunken 'nrål]iancy of the lean rong-wa.iker a,nd.

scholar at a stroke.

'!of' the young sir riTillorrghby her word. lvas brief ; e*nc,.

there o'as tlee ruerit c¡f åi; on a. ci.ay wiren jre was irearinE frorn

sunrise t'o tine aelting of . the rnoon sal.rrtes in iris honcrr soÌ1gs

of rrraise and- ciceronian eulogy.oo,".h€ excited his gu_esf,s

of both sexes hc¿ a holiday of f latterry, Á,nd, says jriirs.

iviountstuart, whå1e grand pl::lases wrere mou.thing rouno about

hi:n; r,You see he ;r¿s a, legrr,

'eThaf you- sew, of rler.::l,s€¡ But af ter she irad. spoken

jrolt sav'" ìîuch Tnore" Ad-ulat,ion of yorinpj sir rfillor:.ghnþl s

i¡ea,ui:y' and" wit, nrnd aris locrat,ic b earing and rai en, and. of
ir.is mor'al virtues, \ras coÌìimon. à o s ð à alilrost vulgar, beside

¡virs' lúountstu"artls quiet, little touclr. nf natnre" rn .see:n-

ing to say inf i,litely less than the o.bhersr .=.8 Lad.y f sebel

Pa''ç"r,erne pointed ou.t to l,ad.y Bu,ssh.e, ;iîrso _rrtcuntstuart coin-

prised all tl:e.'L ihe others h.ad saicin 'by s]towing all f,ltat t.he

nes s of aLlu"sions to t,he sa,lieni:iy evicl entu She was the

aristc cva.t' reproving the provinciel. rrHe is everyt,hing you
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he-ve had t,ire good.ness to reiaa?k, Iad.ies ::ird dear sirs, ì1e
!.j

tarks charmingly, dances d"fvinery, rjiies with ,rhe aår of a,

cclmrfland er- in- chi ef , .has the mo st n¡¡turel and grand pcr s e

possible withou-t ceasing for a lnoinent to be 'the young

ïirglish gent,]eman he is- Arciiliartes fresh from a louis rv
perru.quier, corlId not sì.rrpaÊs hii.n"

sttblime comparisons, i,r'ere I rnind_ed.

ncticed'¿hat he has a legrtt

coul-d outdo you in

i:elt hiin* Have ¡.qur

ír So rai sht i'L b e amplif i eci" 4:.Zl3g1_g_tggg+g€_-gggg'*ql

åþåe-lilp*q_ry|_+ s_"!*119 *þ-å*¿1"æI.-?.i-!þg-?gi*llLu,a.l and. wher e i r
passes fox a coin of value, tþe socie.by ha.s reach.ed a hieh
refinement; Arcariian hy the aesthe,bic routerr, (j)

.Du.ring tlae space of four ioore påges ti:is ph.rase ås

revie'wed z,nf heard. in d_iffeyent lights and- tcneç. I,c :.s
iuad-e tne occasion of a subtte ye* just p,.nci- effect,ive cstir¡r-
ate of the vir|l-res of ilre 1.lestoration periocl as colil.r¿3sg

t';ith tìre plodding cirahness of our cwn -i,i.rrre, rt is puzzlíng
and annoying, sornewhat like the prefeces of r,ielding, on

f,lee first perusal; but it savou.rs more exquisitc;}y on each

sL''.c c es sive r ead ing"

As wit,ir. id eas ro wiUr deserir,ction. i-darvellous ]ight:
ni.ng f lashes Eive us just enough to coinplete ,r,he wjr.ole si.bu.a-

tioir in our ,nind-s if ive are arert. ilake il:e d.e,gc:rj;otion of
Renee: iiher f ea'Éures h.ad t,he sof t irregt"rarities r.,1,hich run to
va:^i':ties of beauty, e$ the ripple rocks the light,; inou.tlr,

eyes, brows, flostrils, a,nd nroo;ning cheeks played. into one

another Languidly; thou.gJrt flev¡, '[,ongr;.e fo]iovred- ir,nd the
flash of meaning quiirered over tirei¡ Like någjrt-iightniirg"
0r oftener to speak tru.th, tongue flerv, thr¡u-ght follol,ued;
(r) r'The jigoistre" chap" 1r"

'f
¿



lney age was but newly seventeen and she wa.s French. r (1")

Tn his irovels luhere he is dealing v¡ith en¿rcactet

a)ali- ou.tward circuinstâ^yf c ê,¡ hi s nanner of prud-r.rcing liis novei

ef f ects and of coinnrinicating his int,ri ca,Le rd e:¿s, is to inake

phrases jlear en i).nusrral roeight of ineaning. They ã,re r.rsuarly

cominon lvordg, holTever. Bu.t in his poe'bry he strikes out

an entirely new .set of syi'nlnols t,o convey iri,$ emof,ions ancl

ioeas. Hæ followa no tradi'rion,'.i'hatever, a.ntl he has had no

iinåtators. Take for instanc e ,some lines frorn one of his
perf ec1', lyrics, r¡r¡/ind on tire Lyre'i :

fiThat '$ras the chirp of' Ariel
You heard as overhead- it f lew,
lilhe fartner goir:.x 1nere fo rllvell,
rlnd rq¡ii1g oìJr green to rved ou.r 'blt¡.e¡r* 

".
rf GreerC¡and- 'hlu.etr are .s)t?-þols for eax'tlt a,nd hea.,,ven or btood

and spirit. The gorgeous riÏ{ymn to 0olorrî is cornpact of nel¡/

sym'bols t"}¡a.h catlnot be cì efined, Ì¡u-t rryl:.ich can 'ne richly en-

joyed anii nn.derstootl, when 'Lhey are j:athed in 'bhe ileht, of
frlereclithr s total attitr.rde. ilThe iìrought is ,so intirinate, Bo

su.ìrtle, so spiritlial , 'nnat it cor-r1cl :¡ot ire expressed. more

exactLy, It, ,¡voui"d eJrree,ic throngh langrrage and escapet if
'hhe author might use no'¡rcrd.s Lru,t those which a school-ìroy

could understendrt, (2) And then Tyevelyan adci.s s:àgnif icantly;
¡'Yet this is the class of irleas for wnic.ir the c,¿11 h.as nouJ

coine, if fu.rtirer epiri'Lrra.l ;rrogress i s lo be mad e. The s,Ttity

of human thotrght is adva"ncing iu two 'oands: one 'maxclte

along 'üte h,Lgh road uncter the brigh'n ita.ro lieht of science;

irut ti:e other is siruqgling iilho the di,,rner shad-es of in-
t,xicat e psycholoËy, into trl:a"rr.nted roorlsil o the birth place

{1) rtlJeaucha,iupf s Oareerrr" Chap. XXXIV,
( Z ) 'Ir evelyan, opu ci t, þ" o " B3o



-Úcf*

of netr espiratåons, propll.€ci e.5 eri.d r€ligåons, which can f ¿i"Ìd

no ex:):î €5sion in iloginati c sta.t ement, lctr.t onl;'r in the iitepireCr

language of lceauty, ,sr-:{ggesting the unclef ineC and raaking the

u,nseen felt" ivir. l,teredith has l,¡ng'rceen a Iearìer in thi,g

direcr"ion". (1) Ind"eecl- inÐ,ny -bri]1iant, young rrlod-€rn writers
feel tliat ii;iered.i'¿ir hae clistanced the:n hopelessly in hås

l:andling sf -both Nature anC chay.a.cíi*s. .lvÍ+sedith is the

greatest and ,ao st coroprel:'ensive of the rrlink betrveen all
* r¡ ..- * ^,^ - j i .- ,,- -ot4^.- . -rn¿r ìi'/a,E good rn the4l)lril-osophy oí rrai'I and all that is Ãoad

in the ne;w study of nranrr. (e) He uas too huge a rnan rlo li.rave

imitators, aird like Browning a,nd 3Iake, ]:e was too incl"ividua]

to b e rih¿: f ouncl er of a nelv trad.i tion"

ït is nece.s sary to iJoi)')'t, out öne other f eature that
d-ist,inguiehee and relates his poetry and his prose" As shall
be sirown, iD the iast, cJeapter, ,¡.cretlithr Ê x;roiïen are Ëynonymous

v¡ith i$ature" They zxe l;ne inystical er:r'boo.iinents oí higie ro-

nance. There is an alr-ra a,hor:.t eaci,r one of 'Lhern, In his

*Ðoetry he haÊ not tried to reroressnt iüatr-¡.re or Sarth througJ:

ìlis woinen, bu-t jtrerth is rÌ.irectly 
'lre,sel:ted 

in a vision
' transfused r"¡ith. high en:ct,ion:

rrThen at new floocl of customary rnorn
look at, her througJ: irer showers,
i1s3 rili s ts,. her s f,r eaming go lci ,

Ä wcnCer edges t:ire familiar fzce;
She r¡¡ea.rs no ìnore t.lnah ro'lre of ,orin-L,ed hours;
llalf strange ,seems eartir a,nd- sweeter th.an her fi.ow*"*'r" (3)

'Ihe lNl{y:rn f,o CoLor" ( Ín wleich Light, iJar.[ç¡ress ano-

CCIlor ansriirêr resilecÍ:ively to Lifer.Deai,ir a.nd. Love) ir the

su.;Ðreme ins'La.nce of this manner{ fl}se.,ui¡er e in his po et,ry

are passe.ges thtlt ate eanceived in rlhe sane spirit pt,s "Í;lr.e

(l) Trevelyan, oÞ" cit" 1:..nLì.i.
l2) Gxea.t'Ih.oue;htsn opo cít,.
(3) ¡¡luteditation llnd.er the Starsrio Pos¡l:s, oF* cito ,ou o o 365"
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nâ.tl r ?o (i êse:r'i Ðtion ef hJ e novels * Tt1 thes ç he do es no I¡4r.¿!ru.+v vv"-.vù¿l

descril¡e nature" so ::Llch a.s altorv it 'Lo d-Éscrille iteelf :

rrGolcj,en Iie ''r,he nread.ovús: ijlÕid€n Í'un the st,reaïrs;

;rerl gü1¿ is cn. ti:e pine sïems. Tlr-e ãu.11 is ccuin¡4 dcivun +-o

eartir ¿ncl r'¡af l< s t,l're f i elds .-i[d t]:e iva.t ers.

trfl're sv.n is co:ning down t'o eartl: ir,fici '¿ne fields

¿;nd 'rhe wi¡.ters shotlt 1:o hili goiden s}routs" He coines, ît'trd

h.:.s hera,Ids run before J'Ìiin*, ..
srslueel are 'hhe sh.y rec esse-q of tJre ';vocdJ¿rncl" The

ray treads sof tly tlrere. A f illn a'bnwari: tire paflr-lrã.y ciuivers

;,aiay*hu.ed aßai¡rst pu.;:1:le sha,.de f ta4tant' wit,ur ur:,rn ,:ínes' u o "

the little brolvn squirrel drops t,a,i}, r.nd leaps; the ininost

'bircl- is ef,a,rtlecl t,o a c]1ai.Ic e 'e,unele,ss ¡:ote" lì'rorn siience

irri:'; sil eirce lir.irlgs'rûcveít. (1 )

Let, the wurd-s of ivir" Pri est'ly concir.¿oe this clre,i¡'Lev;

rrHe tqas afuf e Í,o see ír1an i-;gainst "rir.e.'ì:a,ckgrot:-nd,. of iiiatltre,

and. to see itian rlßainst the -rlã-ckgrol.r-nd- of a ve1")¡ cornpiex

social ii.fe. lle colrld :rhapsodize o'r¡ez' e, skyle*rk a.s i,veLi

e,s Tiord-$Trorth cot.iltl, a.nd- yet cou.]a pÞLince u-pon an aksurd

rejnark Ð"s quickly as Jane r\Lr-Fter¡* He col-l.j"d' be as observa,nt

ancl cont ent ed i:n t¡ee f i eids as Riclrard J ef f eri e.s, a.nd. yet

be as subtle in t¡re dral'uing-trootn as ÌIenry Jaines' As a poet

he comçs perhaps cioser to i{at';re, r:o'i; only in his t¿i}k

about her'but i-n his'-:,ctuai apj)reciation of .lr.ei: sigiaf,s anc.i

sou.nds, nis f eelån65 for hev racocls, tiran a,ny o't-irer po et in

our ]ii:era,'bure" -A"s a n*.rrelist, ]re lr.r,ndles ti:e sigl'lific:ant'

ärinr¡f iae of in'rercourse in a irighiy sÕphistic¿r,ted and cQffi*

plex soeiai Ii.îe 1:erhalrs tnore exqlr.i.sitei;ri 1',nan any othev

:il]nelli.sh viiriter" Ás a philosopher, ì,re rva,s ir.ble i?o link irp

( ] ) ItP.i charçJ- ileverelrr, C)eap" XIX"



both'r']1ese unu.sua] cp.pr-cities, to jr¡in t,oget]r.er tlre r;;ilrles,r

r¿onds a.nd i:l':.e wi'L'ili.est Sinner-tables, to take us tiirouigh

í.1re c.a,rk;est thicl.rets of ini:rc¡srfeci:ion a,nd. sul¡"i:te anai¡rsås

a.nd 'y et keep the souih*wes'b ,,':incL stilt blowing about rrur

ears e,nd tjre sunshine s'i,ùir 1:crrring d"own rrllö1.Ì our headí¡o (I )

A]1 tniB is cond.ensed in chestertonr s rernark ilra.t rehe coin*

bines subtlety -uith prir'na} energ¡' a,nd criti cizes lif e ¡,vi{:n-

out icsing h,is r,r.:o¡lebite for itr¡o (2)

Pri, es t};r. ep, ci'b " Þn o o 84 
"Grea,t'Ihoughts" ëÞo cåt"

Ir/
\). )
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rt år: ån¡l**eåble to labei- a tr,".r.€ p;o€t vd.th ihe eäteg*

*råca 3 phre se s et¡vrent ín phå3-eeopk$. ca ru a ncì pseudo*p1:å l*es*
gr'håca1* cårcles' lrÏ.he atte.npt to coapress his våerv of e Qrl€s*
tåc* i.ntc a eingie f,orn:ule Ínvcl-r¡'es the neglect of mu*k th¿ t
he ka e se åû* rt å s v,/ho lly besåoe ttie mä i.ke f r:r i nste nce , ts
chrrsten him ftriåm:i_rt CIr ÞesÊ,åniisiu t[eterj.a].ist æ trdealåst*
Ee doe s not u.ee ihe ïa nguage or think rhe thor-lghts vrhich prc-
vide rr.s v;ith these ternsg enci j.r- he d,i<iu r"ryq ebouLo h¿ve to de*
fine him as l:elongirrg to aLl- caapÊ oï else to none* He ås not
aû, ihe sid.e of ::etigion, or on the si<ie of sciqnce@ e o @ G o, *,I11
eihåce he i.e equall;i d,evstecl to tiberty and law* He is botli
etoic end. ep.åcur"eeit; joy ancl d.utye ee1f ezrcå otherse fSeeh end
spirit'u each ha* a ¿'eel pleee Ín his orde::ed but progre¡:siv€
covlc€p,tíon of r"åght låvingqå, (l) and. yet the cornplexitS, cf
hie'rj.€yi"Êe when nppråed to lÈfec proceecis f::on: ã centraå cÕrs
whatø thought e nd fe elång a re on.e e r.'or i nsta nce lfevi l- Beau*
chemB beeomes a vioLent ræd.åcal" fut tÏ:ere is ena-r,her ånd. verSr

differ.c¡it redicel ån the sürne story" He ås Þy. Sh,repnel, iüow

mo st vr¡ri. terE ha '¡e e xhqu et ed ihei"r re s€ rr¡e of s)rnpc thy ivhe n they
IlreË€nt two ciff,ereni sorts of rnen fightíng for a just cêlis€e
and yet for differei:t reasonc" Êrt lt ie only part of ntered_ith
that gÐt e:<pro.ssion throu"gh r{evåL Beelachemp anci Ðr" shrapnel.
Tbere r¡a s in hirn e de€F p,erceptlon of the source and vqlu.e of,

tÌ¡e Tory positi.on and tem¡rerament, lqb cne has €ver d.rewn a

ntOre nOi:Ie anrl dic'i'¡ -ifìarì Ttfy thaf¡ EVerAr"d Rnmfr.er¡ ìn t]:e Säme

nov€ J".
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åneerae at eny tirrie during i:ås Låfe" F.&et thesierton says of

Sroi,vníng ternperament, iË €n-r,irelJ¡ eppl-icable tc fferedi.tltc

eT cannst ån tne leaeü uncl.ersi;and wh;'' e gcod drge*tion**that

leu a good, body-*shouL* noi be held tc ire as nystå* a benefåt

e s a sunset or tÌ:e fårs'ü f ig,,ver of språßge-----:-**Brownlng

he id hiinee i-f e e fre e to drar¡r hi e Ì.nepf.re tíon from the gi f t of

gocd health a s from tl:e gift of learning or the gåf t of felloru*

*hi.pr* Brt he heLd th¿ t such gi.f ts lvere in }t f'e innurnera b1e a nd

y¡¡rieds and tha t every ms ne or al¡:lost ev'erlr ma ne ût$¡ie,ssed. gome

rEi.nd.ow lookii:g out on thie ess€nuia 1 excellence of things" m (f Ì

ïlovr for }Íered.ith the road to this €xcell-ence, ancl ts joy

Ín Eaxthu is th::ough ae ti.on rather than thrcugh specuLa iíon*
t+ï.Ie rna y e ntr ea t, a sp å ra e

He mä)r de s¡ra å::e, a nd slne ha s ne ve r h€ erl *
$he d;:inking hi€ l¡rarm evreat v'iil} sootile his need.c
slot i:ås deslre"H (aÞ

rzet et a1"I

e{Shall rnan into the r:rystery of breathu
Fsorr: hi s qui ck bea ti ng pu l se a pG tlri:¡aff sFS*
0r Learn the secrst of the shrouded deatÌ:
By }ífting up the li.d of a white €geo@ {g}

ka s nr sym$E bh¡' ruitirb he sglirÈt of Ferpe tua I enqui.ry common

phåi-osophy and science e

6T-lne cluestions tha t sot:J not nor spinu
tå.¡Í$€âå+qåu

Tha qu€siioneu the "trroods 
tl<:e t haunt

fie nse tå o,n i neurge nt *

sTheJ¡ see not above or beiovr¡g
-qa rtne st are they f rol:r my rlouls t

Eerth v'l:ispersa eThey scÐïee have the thirste
Except to unrÈdclåe s i:ur¡e å

And i apin ntne ¡ on1-5' $hov'ru
\Tculd" hur¡e ni t;r soiì:r f ron i t s worat u

Y/i nge d a bor¡e d-a rkne s s Ét Bxcl do I € a

{f } G" W'- thesterton fBrowníng} op cít P"}8G
(aj teEarth and i!Íantt P"Ê4t
{g} ÞHy*rn tn Coloraâ P,&6Ð

Ir¡€

ln
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I{ei'¡ f 1e sh unto spiri t nl': s t Er: o_tr ø

$5rårå b raveË Eiüi f or goaX. s- {ä}

I{e }rl s the morä liet es Cisiåke of qU estio'ns øf æn riliånate nstr-lr€ åq

ilÏhen l"et cur trust be f rrm in Good,
Thougtr vu e be of ¡he fa s ti ngg
û"ter guestj.ons €åre F mortal brood
ü-ir trork 1e everlasting"
Y'le children of Beneficence
.Are in åts being sharers6
And ^i,shithez' vainer sounde than -r¡'¡hence 

"For u¡ or c1 wi th su ch wa ¡nfla re rs *tù (A )

líf.q are ¡1chåIdren of Senef,icenesrNp not the j ents of eûm€ vget

Irtbceilityu such ¡i s llerdy conceived. 3$t 3,{e::edith thinks åt

mielsading to psstui-ate of the u.nåverse r.¡hat rve know onl5r of

lEar"th" Everi åf we do rnake the ï:est of things he::eø he doee

no'ç hoLd that Good will triutnph everylvhereo .4s far e s he i. s

*i13.i ng to rna ke sta bensnte a irou.t euch ma tters a -u a Ll, ike;r sie e::

a ui ddåe cours€ he tl'¡e ci: o1:tåmå em ¿ ncl p essínå sm" Èå3ut the body

sÍ. his ethf cal" doctrine ie largeï and more irnpo.¡:tant than hi.s

necesseril-1r t¡6*u"* coæmoÏ"og;ir ui:ích ai íts best å s cn1-y â pt€tica I
fÐl'm to convey the esÊen$e and teinperament of hi,g ethictå. {g}

$ome peopS-e v*eakl¡r $iÀppoËâ that l¡eceuse a nan haË \¡ion tø

an optimistic ethic ihat he can offer thern sorl€ short*cut to

the same goal" LÍeutal c¡aæcks end prect-i.tioners heve led them

to erpeci sorn€ pater¡'r; nedicÍne for their ills* But ín RThe

Day of the Ðeughte:r of IIadesçe nferedi'bh '¡;t'iie s 9*

tåHe who ha s l-o oke d uilo n Es Tth e

Ieeper thn¡r f}o-wei anC fruítt
Loei-ng Ëori1ü 1:ue of hå s nri rtl: u

As the tree striking 3"ock at, the ro*tt
Tintc him shælå tl:* ï1&r'¡-€1Ïou.s tale
0f ta iii s te s mt:re htlna n1-y coüi€
T1å th the tor-t, cl,: o n h:- e b:.'ea st tha n a ha i" I
Fror¿ the marlcets tha't, husrrt+ {¿}

ir) tåïeith on Triai.R tr"s¿.3
(z) qåThe Questi.Ðn Yfl:itherri 569
{s} rf Tr€vs i¡ia n *Ë¡ czt P"I3.3
trlj F*ems tF ci"t F*,Püã
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Ð n* Ëga ån g*

!?C+::r;r yotr-r fever ta i he Alpss )¡clt of iilinds dåseese,åg n*t tCI

s it dolrn í n f ra*,tÈ of them run:i nr: t'i ng-*-**-*?3 {l} " The optimå*

stJ.e '','åew i.s the effectø not af drr-r.gs ancl synt,:etic crecclsu bu.t

sf €.TCe::cise and. h¿s'bi-uual chee::fulness*

ft ís nÐlTr pos*ible to e&egr vithin the portals of L{6rsclithes

be3-åefme sii?ce tve have se€n sûnleti:ring of thefr externeL semb:-nnce,

"lüi:at,Coes he aeqri by te*]"Ìeång of larth quite as iniÍrnatel¡r ag

tl:or"igl: she ïr€rê l-irera lly our f leehr.v* Hoti:er" çThe i.nighty pro*
Íxúun ltshet* r€curs in his poerrlËs Bûmetines rether to the bewíL*

derment of' the uniaitåa ted,et* {e) It niighl: be e xplained eir;rpIy

þ]t eeying ihat MeL:edith felt znd lived ci'] tire inside of "r';hat

arwin Ln hi s eïolu.tionery hSrpotirexrs describerl. the outsicle *

Íåe ie ti:e þoet e f errol-u+,Lan"

ln i:i s a t'N;i. tutC"e te e e rtl: he dåf f e::¡i llrof oilnclLy f ::orn trTorde*

r"rorth. If Yi'lr¡Lsworth Ís, ae Árnoid called hi.:n, B}IA.tu.re ßs high

pråemtta {gl ti:en rvhat às Ï,,{ere$.ith? 3or he r',rcrsÌripe earth anú

matilre 'r¡i.th ur:divíded. a¡lirit, Bu"t v,¡crúsçorth süy#E*

teT;:te ho-r:r:eiy nilrse doth all sÏ:e can
To nialie her foeter-e!¡ild.s her ii:n:ateu ir,{ane
}'orge t the gl-ori e s he ha tl: lçnov¡n
And ti:a t impre::f a l pa i-a ce r¡¡h€itce he cÐrn6 o 

qà (+)

ïcrdsr"ro::th Teïsifying P-:-ato, vtitn sûrn€ moclif iea t:-onse cia ins

tirat h¿s trhigh ånetinctsR are eternal patterns of exceLl-eace

:-ndpendect *f Eertiro Eut in ef í'ee te füeredith Fæy$6 I,Ie nBs *pirlt
a:rd. bra i¡iu no Ie sS ti'¡a n hís bod.y ø a ie €õ rth*horn, '{",/€ are iæt

cr+pi:e* cioun f ro*: I{eer¡en ähûire " ti/e a?e au.tochthçnous. Easth

ci'r¡¡hich 1r're are a partu ås npiråt ae ueL3. êE rilatter", fleme ãË

{f } tsarr¡: Råchmoi:d e}:epte:: frITE
I¡, I -Èåm--^---.-,--i,;lJ --Lre'r,rs¡Sâß og] cåi P*ïi4
(¡i esThe Study of Psetrytu
i¿) q€ûde cn ti:e Intini* tL*np *f Ï*rm*ria3.åt3rm
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çr€Ll es ci*ri" l:fua-¿ ås npår'åiuaä cüileË rut of Eerth es rleL-å as

wha'L å Ê, fåe sl:3-¡,'* ït í e the rr.nu.si-¿e L ssri:Lp.a 'chf, tha 'ç lle:¡e di rh showc

Ì','h.rn {r^.{¿,v'v.-af-ivræ'l'rni- *ìr*t C;il.åSe¡i. G, !tr", Cke*iCftOn i* V¡fí.tüg*;;¿lv!i ¿¿-Jç¿¿(ì-rb u¿!36 Lrr4Lf !¿¡\. g L.ç-_ÈÇL¡- ué ,'l¿

èåThe ;?r:e,ïe nc€ Êf Êru"L end. subst¿: r¿ce te ge t}:ey invaLves one of the

twa ûr ihrree things vilich n:ost e'f the Vi etûrians ciid not und€r*

stand**the thi.ng ca¡I-åed. a ÉE*z"gnerrt* It is beceuse ha LBci. a ä€'{l*

r:.:'81 affrnit;r ¡or this n¡'stic?.I rn¡återiaLåsr¡ ihai, lfere di.'ch, irt
s¡rite e;f lris affec'eetÍor:*u ås a p0Êts ar¡d. ån spite of hiß \'åc*

toråan "Ae,ncetåei"sn {or ågnorance} tu a sious Fagan and not a m€r-€

'T:p nf l,re i o t.8å f i \ lia:.e ,ì .i i-'h yÊ&$.Éç¿¿sòus \Ãd 4¡È¿B!!À,*, -dgarded- mãn ãÊ ä lrarrnony CIf th:ree 6le,*

rii€nfË**blccd, b¡:ain and epfriie ür bod.¡re &índ.e e nd sru.1" IIe te j-j.s

u.s in clThe \T'o*rls i:f r¡Testern:e it1te6*{P}

æEsch Õf' Êåch in sctuÊ nt bÈrtke.
Bl- o od- e r¡d ?¡r& i r: a ndr e'r¿i ri t * th:."e c
{Suy'ihe d-eepest gncr.,,-éË Gf-ïarih}
åo i n f cr triae f'e. ii. e'i ty *
.4,r"e tÏ:e¡i pe r.te C"u the n e ;-_pe e t
,9oi:reone -$€åLing wåi--J" bc wreclred.s
Ëe"pa :Ë te hll --Li nA ? :'e : he ;; spê d. a
Sca r¡ the mÕrffa I co.¡e te',i. *
Sarth t]nat tråael isa she hides
uïoy frorr: hi.n who ilna'c divides€
$hu1v','ors it wÏ:en the thre e eT'e one F

Glassing her in uniolrÉÉæeêeø***-aë

3i.rst ån orcle:r Qf e*¡oilition is lsblccd-îêc vrhici: he soÌi€times cslås

t.k¿e ebody or t'jna Ês€TisÊs r, rt åe eninla 1 vigor but shol{.lct not

take pï6rsoence *f Eninde {ei;rai*u}, nt'f,o€. to il:e na.¡l \¡,¡hose $eriË€Ë

stiltr usurp the ste tion af t}:eir ås$u€ o ni nrtr" {g} Sor bræ il: i e

superior io trody meiirår:g e *rtage *f e"¡o-lu'tion r:r¿t *f tlre prii,riiive
eiii:re Êf cur' &tother Earthp

s?Ilor br clce n f, e:r Ll s mh oi'¡s the mcu Lcl
rí¡ihen rnu.ncle is in mi nd rer:ev¡ed-a
Though fa rihe r f roni h er na tlire rucie ,
Ye -1 near€r to her spiri I se h:,.l-d-" {+}

{i} Êåïå c'r.orie n A Ue i n lå t,ere tu.:re otr} cå {; F* ZEp
{A} Fae¡se¡ E cþ cåt Fo Lgg
{,¡i $ìEartl: e nd },rqnw Þ. Ê4ü
{u.} æ& r:*- IÍi¡ea ileere F* õ3e
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Theee trvcu s?:tess-t and. ,rrîf;.e oom€ fi:'si, R:tu i,he Espåri"rs

ûr ssouÏ ee cor;i.ng last in ord.er çi' e.¡ûlutian, cnnn*t e:råst r¡¡åth*

cuL the *t!:er t:¡;ü* Ind.se eis Ê e Trei'e i;;e:-; fínei-;r ÊãJ¡su ,*f]re sou.l

i.s t}:e fÏ.u:.ai:ing ef the bre:-n by tl:e bl"oocis of t1:e coid inteL*
l-eciual b3'- tl:e hoi animsL.Ë {r} rt is trrÀc}Ícted. thoug}:te *r åt
i n nobl-e stre i:gth oFr fire " Tre\'€å3'a r.1 contí nu.e s å* tîEs Î,[¡. 14er.e*

dith t}:e sou.l ås a spåritua-i. ree iiiyu but it åe not soríi€thing

¡rratcrrnaturaå hreat?:ed. íntc olrr clay frol:l above. ôn the s-Êår.ituæ ä

pLane Èr is paseicn gu.id"ec,. by ree son@* (*!
The sou.l å s nct aå::rpl}. a r$Ëy fe sli ng*tons s, û jr rapturcus Ëet3*

se'tion grovui ng url in eolåiude a nd re trca t" li must 'krÊ eåa souL

bsrr: e q'e ive u vrind*hea-ten, but a scendingst {g}
Ït isu a$ l"ie sheil. €€ee no j.ittle part of Slie;"eciithËs teslc as Ë:

nül.Ê3.Èæt to show r¿s Ïio.'ov the se thre e aï€ eifteri. ¡jeriea* lt* he s

ruÊnj¡ 5:eoSiie who r'¡l:en FrseílåiTgw &re çi,ther ïrrec;lEed. oï epeed,dd
qÞi¡etï,refirr tha êÈ#*etíc rc¡clce ar:d the $€i:,suä1 whir"T-poo3etè (¿) a-a

the last gasping nroment*

Stle ås CIcca Elona iiy puzz]-ed. bJ, IÍere d j.t1: ss uËe of hi s t.ernisu

e nd- it i. s y.teee$$ery Lcl fccus on nea r;J-¡r a Il. portíons c,f }:is ¡,vor"Ie

the i,ilumination of his totai phiLosoph¡r, Like the Greekr¡e 3,kre*
Á'i *l.l e 'i ,-,o s¡ n 'l-,
L¿¿ ì'!r t¿À1il,áJ Ë n€pt hi m eye on the ha¡'no nious deve ioproe nt of the v¡heie

[ê@r3ø R¿i; *ften he u.EeË the r'¡ord ßlbr*irm i_n a s€nse a$ Eêïïow aid
e,úcetåc ¿s dqes I'çr* EernarcÏ- shol¡i¡, In e3[od-er¡: I*ov€ ?3 he eries"
tiI.[cre iire in, *' åord.e rnore J:¡rAín&* {n} end Sateru ßÈIfer¡er ås lert,j:
niåsread b¡r brei:i0t* (g), l?:ere he v,.rou.icl se€nì ii:consi stent tc the
ex tent *f s€ver:ing the a ctj"r'íiy-- sf the t¡ra in fi,on: the ì:od.y* E1¡t

he d.oa s noi r¡ie a ü einple Ëintaire fttffie in eu-cli pös*êg€ Êie qeThe ob*

seliri"i:gr cla esif¡ring* ena3.¡i'eing fa cuLty u&touehed b¡r emotåûr¿@

f t 1 tTr'¡"¿¡ rio 'l r¡n zT-r *¿.* .t rp cf t F* l?g
[Êi rbid
(S) @ÐåanEç¡* Ohapter E

{+} rbåd Çhaprer XXtfrrur
ÇfÌ t€1{oclern Lai-eså ttrWll F.}íj3
\u, *L.E lü l,.feA t1:e r* F*gl$
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1¡r¿t the r?g¡åvËr&ãl re tion*.linii:g p ot"¡€:: that giv'e s ma n trrae i-nsj.ghå

¿i:rt enabLee hini to bnng harmoilSr into hie Life'* (f)

Såmiiarly Èt å e net 6 L"säys sa eJ* to def ine tke meaning a t*

tac!:ed by HeredÈtlx in the 'lvords Eert?: qnrl i{a t'-rre * $cEre Èines

Earth rneaåßs the pl€not Eartl: ã scuetínee åt, åe reer'€l-y a poetica3

Fhrase for the ethicei preee¡;t r',rhich ha ås laying cl.ûvrn* There

i-s a re suLting confrisiong but as Trevel¡ren s8ys" it ås wå co$*

fueion v¿håeh arrslsers tt; the rtíxed good and bed ír¡ the reæl facte

cf the ÏJnå.verse * 3cr he regarct* the pla.tte t Earth a nd. the Nature

of v¡hicl: ehs ås a cögnate p@rts, r¡ot as v,¡holly good but only ae

e*ntaåtlåÊ]g goorå ole¡¡.entee e 6 e el#& ruust r e¡:dEr 'r,he honege cf hoe-

tii,ity to e=rí1*êeee,*".*llås ådeas Ef Þurt¡' stc Iess i'ormel" ancÈ

ilo.i:6 våtai thæn those üf the lake $choE:lr but he Þ,ncrï,Js better

ihan ühe13.ey and Browning that the l-er"'s sÍ'conduet aeeessåtateer-

r.'rlf"ha r'mnorfsgf,. eOnditiOng Of' FgtUre çftCn.rUn eO'¿¿niEer tO t6ru.)¡ v Ár v

natu::êL ånrpu.lcee and. must be pr€f€rred to t1:em uncier- trre'ÁÌeliy-m" {t}
i\Jiê n ËnoÌ:1¿G- Ðe

&tbed.Ëer¿t t,s ne turre u not her slave g

Her Lords åf t o her rigÈd Xarvs he l:ov,røs
fur dustr åf r'¡ith his conscience he pX"ays kna-re
Ånd- båcts the ãæesåcns om the Fi-eesur€e brewse*tå {g}

ËBåriitnaL progz'ess 0r

efigtremgth ås Rot won by rnåre*Le tr l:êpe€
ft ås the offepring of the modest yea¡st
T.he gift cf eire to son through thoee firn l-aïvs
lThieh rve rfrne Godså. "ø¡hich are the alighteou.s ^cãu8B e

The ceus€ of mærru and rnai:hoscl 8s rninåeters. i¿)

Ln håæ 6$,L€ndåd. Son¡ret entåtted wEucifor in Ëter3.ight,@ ï/€ ër€

told Èhat Sod às åav¡,

B'trs a sterred night Frår'¡c;e trlsÍ.fer uj?{!êg€
Tåred. çf hix d.ark d.o¡:iínícn år',ri¡ng tÏ:e fiend
S?:ore t}:e rcLlång be 1l ån clot¿d grert sereeneds
T'Trere såRners hugge d. the år e6re ct:"e of rep t$e ø

f r \,
L¿ J

{¿}
t3J
ttt'¡

Fri eetly
lre ve lya t:

oF cåt P. ?8
CIp ci. t F. LËS

Era nee a $e ee rr¡be r p 18?0 F" 493
a+å re€ding ef Låfe Êê 'Þ ñ9*
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Fog" Frqy is hie hot f¿t of pr"arie yrere thsse*
Åncl "åüBr rltrlon hj.ft Beetern wånþ he 1eeæ.e d,
1T*r¡'al'te black preriet shsdçEeõ érciíc **äou*"Ëmaríng tì:rough r,'åder zûnes tha t nråcle e o. his scg r"ffWÈth merrûry of the cLd revclt f:,o-m åw€e
He r€esþs6 the mi,adle beåght and åt thõ etarsshåe?: ar.e the brein of heâ-\¡€np lre loolieci, 

-eñã 
seî?trr"

-Arou.nd, the s neient tra ak na rcl:ed* ra nk on ,.e *1L,The aïmy of unç.LterabJ-e J.al,,,.s {f }
God ån e t once lews lnvånci-o}.e Råghtu a nd Righi Rea scr¿" llote
thë t the å¡ri¡ni ca I a ¡fr' t rrç tåona L eiene nt rrhi sþ Lucåfer i.nspår,ee

in mortals is wÏfås hat f,it of prid.e*E& It isåIL be seen how im*
portent a place this wllet fite occupies ån ],{ereC-åth ee trea tment
of Ego$, sm.

Tkroughou.t his vrork &{ereclåt}: epeeke of nora L a nd. phyeå ea l"

la'se Q e qÐThe god.e cf this world.* R &ln the Yfoods of trTestermç inw
tlaey ere etThe d.e epe st gnrrne Ë of Esrth* ru He ha d the origina 3

p*etie impuSee of the Greæk pãgë¡?B te per"ronåf;, åmpo::tant hut
eLtt-æåvo quaiitåee that ærs rsåd-wa¡r ?;etvr'een eartl: encj apårlt, T?r@

most notabåe of al-.f- is ef cotåyse trThe comic $p,ieåtrs, whieh åe

to ?¡e dealt with ín the ensuing cha¡lter.

H:t evei-r the æpårf.t of ge e*å,p, v,rhich ås ver.y 
Ë¡¿årve siys

in the ineidentn of *The "&mazing Marrla€€ urr becomes {0&mo

Goesi.¡rwe and preeic.ee ovei the whole novel mueh like the ubi-
qu.itaus heatl: in tÊThe Eeturn af the l&tåvee" an €,ven more

strikåûg ånstance of hrs Foe tåc impu.Lee te jpersonify 8l"L e e*

peets çf hie Eartb philoeophy, end. to gåve to air¡" nothing a

Leçer habíta iåe n e-nrd a naaeË occurs ín hie deríng a nu grotesque

ptem Ê$JruilåF*tc-G3.orl*JeneFeo {æ} fo ðane" t}re peaeent founder of
a $haker 'Se ctu jilmping ha s ireeoÍTie tho very way cf }íf"e * å1he, has

been vj.ei.ted wi'bh s€nsetl"ane CIf bcdiiy heaith and vigor thet

{l} Foems rp cåt p"t"Bi
6,ä] Fcems 0F cåt þ"8'?A
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ç$eB epiyi"tual våstãe. $he hae c€nÈatlons tÌ:ai saye to her affi

the "t.eings of a ngeT"e in her ilãlrr€ s. She änd her f ollerçers viaå1

ÐE a Yerbose Båslroi¡,,qnd 3-mplo¡'e him

w3n jumps that $aåels Servare tbe pitå
åfore e3.oquent than speaklng it-*
The t seiels Avoå.d the boii-ed the roa stg
The kee te d x?o Êe ou fe ee e f gho st e

Whieh eoal€Ë of drinkingr ';p and 6s€r
T}:e fÏe eh v'n ti: me å did åa rm im¡rL sr@ ffiø

,Tene end her jumptng s{gf6¡s åre ¡rineteenth century Bsccharie}s

r¡ho are d.ru.nk v¡ith the discovery that there ås r:o ul"ttrne te då*^

cord in the eXemente of whicþ l¡re ar€ liËd€e E"rt tha t here on

eerth vye cãn sigbt unÈone lifeu Savtu Joy and åmpu.3se.

The Ëacehae eång

ÞIfuowle d.ge , Ì\'@ ä l:€ not f,øe eå
ã eeek thee då3"ågentlYå
Þ-rt the vççrid v¡åth a grea t wind bl-ov¡e s

Shã. ni rtgr s t¿tL sao t f roæ the e g

Blerwing to beeutifu.l thingee
tnu ær:¿ld ¿åerk end llghte
sTål"i Låfes through the tren:¡neiån¡ra
tf &awot are not the ãighÈe
Breai<s * c le a ¡ti a nd. Srurre r a nd så ngs
**sþ6r'jrfng te God ån t,hs heåglrtFs {:-}

l,{eeecT"ítk might }:ave wråtten thie hi-mee.!-f u 8o entlre i-y eÐngc@

na at ås å t w itÏ:l hås 5:oetz'}'u ¡fe aLso kncw

ßfte rapture +f the fçrrvard våevis (ZI

an<i kept Ëtli"3 the }a$t
Bflne youtli of souls ç{ttç påteh i}teír joy in this o1é
Keert of thingø@* t3;

.{rätbough ffi&n¡r har.e e Like Fråeet1yø p€rt€ived that Ã[ere-

di th @Seems tc breõ'¿hç T,Ieli"eníc slrs aÊd turns on the body the

cåeær wns?zedov,red- eyee¡ CIf, the nobler ËÊgeneffio {a} Ë-åoê€ he-ve l:eer:

sufficie.u't 3-y e srxsåfftent to appiy håø pagan-i,sin ic hie novel-8"

{A} tsThe ?'*eeþee e Eraråpådee (trør¿æ1a ted by }furray}
{*) Thrr¿sh in Fe'lrruary' tr*õP?
{e} Ibåå
{+} trråest}y Gsr cit, P* ryÊú
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Tr'rey h&.¡e forgotten the rock ?;encath the fXowe:,se and e*X.6c*

tå ca ii.y 'euppose d. ths i they night he '¡e the vå tæ I ea rtl:y exr.rbe i.a nc6

*f pa8ãnlsrn wåthou.'b åts stern agnoståcism ua6 I'lemesås* F:'åeetÌ.y

cäiås the tragS-e deecuement of wR:icherd kvereStå 6eã sudåe¡r

Ëãvåge gerutu.re of The Comåc Spåvåt"oe6€@.*It iæ out of keyu låke

äl s$l"æsh çf black Ðr crirn.soi: oi)- pe int in a lvater*ccl-curu 
" *lt

is eheer peril¡eïsityB fn:.) Eet Fråestly is v/åliinE te grant thei
Ifered-i th i e no t e¡:ti*Chrå etia n br-lt oimply no¡1-Chri etia n or p r€ *

thrj.çtieu* !'fe h8r¡e beeon:e accliËton:ecl in Fåeldtng Thackere¡'u

,Ëeottr and Ði.clcens to a Christian ethle s'here repontance finds
gre ce a nd, f orgiv€neÊË, T3:ås åe p¡eauing3e s.s.l te },[eredith v¿ho

k¡-¡ov¡s God a s a myøtenr of lar¡fg* Irz el_i kr.iträn ïai=tione he shows

t}-¿et I?* ãctíon can f,eål- çf åts eons€qir€'íic€Ëe Ê3;Ier¿ cæn forgårre

erch otl:eru bu'b deed.e ne,re:i forgive . The lle.reoE whcm 3,¡,.g hay6

vrltongsd may 1æ rd"on Jroltp but the cri"¿e he has pardonec_ v¡åll take

sorï€ blinci seBgse'$ce s eåther o$ ),'ou: clr oR others, It ås &¡t

en-går:e ri:ich you l:ave s€t going e nd cannút stop" rn Tiåered.íthfrs

$úvels ¡:r€ Bo uenj¡ dif"ferent instanceffi cf t?:i.s 3av¡ e t wcrksÈ" {*'}

That ås ts eæy the }a'¡¡ cr type åe sug:ee"ior to the ind,i.¡f.elua3"*

@&¿r låfe ås but a låttle holding, Lent
Ts de e mi gh ty Ia bor â v.;e a re one
T{itb heær.en a'nd ths etars when åt lc spent, {g}

I"Iã Lf, væ3i tÏ:rough RPå *Ì:e irel" Sbrre r-û L Rå r"¡hc n tho j oy of R1 che rci å s

in fu.lå glow the::e rernef ne zz& obetacre to ihe fel.åcatr cf all
cO??ternsd sxcept Fçst actåcnæ* æÃÈ *qråd-d"en"ly liered.ith fLa shee

ã r.';a rizing ts ì¿B abo',it the seiz"Lrre e f hapgå ne es Ç t the €:{p€$Ë€

0f other's a*

l:I Fråestiy *F cåt F,1€ü
i, 3 j 'fà ttor:re Chapter Ð{3.

{"*.þ ?re ve].¡r* r: âF e i t tr* 1fl?
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*Tfuen v¡e h¿ve gr:1€ or-ii ãncr. sei.ueiå ¿t oa the h:"¿:hr.taysu

cevraí'* åäBrru.tabie Lervs are suie i,o 1¡e at r.vcrk .be .brir:g ,*s te
ti:e erår:ri:?ei bar eoci?e:: tr \ar,eyu" u " *.Ri.chard. T*.rpin ,ve&t fortìre
sr, ngir:g elo{o ne¡r or Lif etr io ti:e worå'å e Fd cha rd Fe r¡ere I l:ae ,l ose

i-i:e rarne r sui'b*tåtirting ?¿ïIæp,uine sgre r,or rblfone;¡?åu fr*qi;e irtJ.y By*
&cnyr$s* Th€ eoin he uen-bed l:e would. haves ånd nre e Ju.st ae ilu*h
a highvay ;'o'b'!:er ae hås feilaw Þi.cke Ëû ti:et those r¡¡ho læye

f+¡Ied to :'e eagnlze hån æ s e. her¿: l:ef cre s ffes nûïi, îegard. hin ån

t'üeT'.i"åght" Meænwlzål"e the wu;:id ka bas seized Locks €xcéeråi::gå;r

pa'ååeaÈ ä'n¿i l¡e8atåfuI" i{i,e e c¡in c}ånke ,JeåS.eåou s rr:usÈc to kåm,
Slature. and' the arder cf th,inge on trertlr ha,¡e ftÕ î-7çrråer eEin:j-rer

tllan a j oily hrågand. ûr a young nan made }:epp5r b¡r the levrs"Ë* {f }
-åcco-rdi.*gu thcreforee to the åron J.aw *f eon$sqliëncç,çs at tl:e
decre e cf çEThe Grdsîre Råchard a ru,*. i:å e fa ther mulsi ¡cy f cr theå¿"

eå',:e And. gn¿:r-:ceirt l¡¿cy srr:tst æi¿ffej-- es i,u,€.iÏ. \ffråti.rtg u:f il:e hum*
j.1àetios cf Fr& r¿ce j"cã LS?t ÏIeredåth $â$ etnlrie ïetr"å.ouiåon fçr
the e:{c€ s,Ëe Ë elf HupoS"e ûi? s*

æ3'øl.get:flu.3. J.e green earthg the G*ds al*ne
Remambe r s ver j-a sù ingl;r c ühe;r st::ålr,i
Remer.s,slesaLyu end. eve:" l"ike- f or l:_k,*= *
S¡ thei"i" ,gi-Get lnçmcrLee the God s ¿:.:¡, kn*wne {Z}

and. i;*l theår.ehort memerå€s anct hrir"råe* etuclie,ã ære ihe 8r*
euËe¿"s *f å{erodith Içfter,¡n, lfrerodttn may ha rre been v*rong bi;i he

I'vë$ r:ri{ïÉ? capråcicuË or inco¡:gj.derate, ïhe i+e.gaii ne.,regås thet
aeezr,:¡'* tru.ey R_verei {n} and ifevii Eeeucnar-rç f..A} u a nd_ vfhich
ueniie the cr'åtics int* ã râg€e iæ åmp-ereonaJ. bu.t::ot arbåtrar;r,

{:.} Ðffielrard. *ï*'pçrstr{a Chapter }i,"Llãi
ç2J *$t'anee 18?ü F'*l,F?
igi rÀ1äckard- l:ve¡"e18
L4i táBearlc?:çLiå¡ ?s C€reerR
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és a þgs n .g,hz-Lrsopheï }l€iledr"'i:h åg rict ctf,{i€rnëd- i* vreÈgh ån

t31ë r13 a 13

wlhe -,'Jüriåsñ ctarÊ* tit¡umh
.ån,å firzgeY faåIe d to P}urcire.$ü #eã=ã¿-ån nelqå::rg uþ the rEæin acctiln'i;;
h1l ias'bm-ln*ts j"r:r"æ tu"ree
*åiL 5;urBo$eË utls-úT6 e -

rnet ;iäiä#ä ;;i;À"*te wûr:k¡ *Y€i' s\Telied i}:e iriü¡åsiå- 
*ton*Bt* * i:" i

,fito g¡,éi,e iy- Fn ge â irl e\ï i s Ê-t,a i€ ci. b;r Ïr.¡Tere då t'h uiie r: 'he i" e d'e:i*

crå'iring The camås $¡råråt* eJÍleßss future d'ptn earth doe$ net

ä ttrr,ct åt i their honeæty a Elcl shape X.iiå€Ës iil¡ the Pressn'b dçs'Ë* {gl

åferedåti: ås ttot os!?c€rix6cl ¡¡¡it1'¡ the nctåvee nctx the loi:'g*

ir:gs *f p,eo¡ele u Ï1e fe e*"rteeraed S3"mpi;rr v¿iÈþ the ehei¡ei'inaes of

ttleår *ctss ancl not tt:e

t?Thoughts hardlY t* be 5r&r;keil
lnt* ê nËårrc'$J a':te r-\
EÞnciee tnet brekå birrough Segguai¿e and. eGcålletr' t{}i

thsse tiying tc sl.lÞjerådiiiË5d the ChråctåAn e-thå c *{" l'fures-i{;hse

*e vels .uight a æ ea eitry e tter*p,t i* úxvve an ai'¡'tc¡¿tr*båle im Èhe

fau.::ibd.åmenËionolT+Ûl?'':wouL'åt1:i-i:'ttofse*rc-ixingfor0hrieti''ån

ep,tånåuro in låerü3r* Bu"t åt iç not any nore sensi-i¡}e io l-osic for

ü\t-i.etia yr itopo in Her,ediil:" såmgi-li "oec€use i:e ha s iÏre iragan

h ea lti? * å,{eÏ edi ib s n ho1:e e nc. fa å th re side in the Ëur€ u::f o i-d ing

of l{atr.lre and. the development of maiß on earthu As f or tl:e i"n*

cåi .ri d.l¡€ å s E

eåEnotigh åf v¡e har¡e rzå::iied' t* s"t?'n

T{æve ai-'ed. ti:1ð l¡'14'¿g}: a seasútrã
Tlxerc l. ;,,' soul f cr 1å bor." d gtê, u ,
Eedure,tlt -l''i,xec1 êß 1"€Çgoß*i' f"el

tUr inc¿åyldua} set?arateness he regar$'r hut as e TneEï']Ë tf pro*

greeo ans Éot an enc in åtself. Eectrt of ua ås

f rÌ Rn lr?:i & n lisra
{aj Ån Essay on Comedy oÀ} cít F.L4Ëi
i s) R? bbi. Ee n Ezra
[4þ Thç Q,uesi;åcs trilhåthor ?*n&g
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wft:e ves$€L úf the tÏ:ough'b.
SIne v€siré3. epL*tee the tÏ:ought sursåveÉ* {A}

BTI:e uniir ¡rer*ona l survåva1 cf r,.¡hich we ay€ cei'taiit, seys Î,,Iere*

dåthsin: si.l.l:våve l- ln ti:e nemor)I cf those who knevr u.s, and v¡hon

ï.f e inf Li"åefficed a r:d e neoT-ll:sged@ {a}

l"{eredi tln oi:j ree te oi? mera: grr:'*ndæ tc the a ttå tr.¡.de €x*

Í)ïesssd iie Bror¿ningue @Erospåcert 
:

tsIf wa stra ii: t* the farther shore
Tye a re ca t ch i ng a t comf ort nea r.*
The se a re o'ür se nsua i d,reans í
Of, the ¡reernÍ r:g to i,ouehu to f e e}
Tlle dark irogral5rable sure þ .

*,,i.tc1 have thè Unireåj"ed appeer*,& (g)

1"his hE sæ ils the ory rf tår¡nf,a å tht$e the tsiust a f ter l j.fe 3 
ve hå ch

.seray€Ë # Feeeç.ort ef d-øetiiu*{4} gtght ::easrrr Grãd t:'rr.e shap€*

liness ie the p'reeeui, *nd a etviving after harnûnJ¡ r.våÉh earth

a nd mæn are the 'oest Lam¡:s of lífes sãys I{erecli'bh"

ët3ü:r le ye lï€ eerth s thøn Ëerve r,Te aå1$' Her uryetår seeret then is oursg
'f'Ie fü iL p or vi el"r oul" tree Ëuï e s fe I Ïu
rJr:.cLcu$ed.e aß bel:olde her Ëlovrers- (S)

B''',/e do ¡:ot Est to any ]:ea.¡en by r€noltncitrg t}:e Jloti:er r.ve spring

f,roraç and who¡r tbere is e n eternal secret for u.sp it Í.s best

to ?¡elåeve tha t earth knolvss to keep nea"r her, even in our ut*

moet aspåra'Lions* Ço)

.As the poet of er¡olut j-o:: øthe ra.ptnre of the f or,,sard i,'iewqe (p)

and tire våeícn of €the erea^bíon cf certein no'iråer raesÊs r"irvr

v€ry .3ùraty imegined.tse tA) æ.nd. ti:ey pl€y a prominent pärt irz i:åe

*trcng i.nsistence cn feith ænd sccep.targlce ån tbc 1::.esent"
f 1l

ìz'
LJ

ll

û

;

ß!Pnn"islz i*. R'brurary P*SP¿?
Tra,.reLyan ûi¡ cåt Fa3-5ä

Êrå SBitk o*, Tria Ïir F.545
Erfi: ille r¿lbadsF' F"54Êtrfnrush in lÞbru€r:r V*1BY
T,arci trnont Chaptar" XIVitlhrush, i:l Februaryqs' F*SP?

ff'Ðåa'r¿aq{ Ghapter ru{lf¡Il
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He casts his eyo back on a rugged. time bofore man ln

bfs struggle vrith Nature had. half transferred. the

battle to his brain, (1)

!'rom blood.y ground
Nor broken for us shows the mould
iïhen muscle in lnind. reneweå e

ïhough farther from her nature rudo
Yet nearor to her spirits hoId, (¿ )

Earth has gained. by "her great venturee Man,,

ïIin she oïves
I'or hal f hev lovel iness u a love wel l won
By work that lights the shapeless and the dunu

Their gomnon foes.

He build.s the soaring spiresu
That slng his soul in 6toro: of hor he draws'
rrrhough blind to heru by spelling a"t her lawsn
lfer Þurest fires"

And- order, hl-gh d.iscoursee
Ans decency, than which is life less d.ear,
$he has of himc The Ryre of language clearu
Iove o s tongue and. sourcea (g )

Butrsays Mered.itho 1êt us not practíce any sentimental

d.eceit. llistory shows that man has travelled. a reå and

gory track in his ad.vanee, God" is immaneut i'¿ saiuro

anô in man but it is e sLow and torrible'path by whieh

r/o cl imb towards Hin, '¡The suf f erings by vhleh cal1ow

youth wins wisd.om and strength' if the vietim is not

broken to pieces in the ordealu -are the central

Earth and n¡I en* Poems op" ci t. p. u u 240,
1f ard. ',Teathev, pu . u õ18,
frarth and Man ' p" u , 2+0 "

l1
\+

Ê ,2.
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theme of Mr. Mered.lth 0 s novels, Ánd. per6onaL history
1s the e*oitome of the history of the race.,' {1}
rt 1s this that we must d.igest if we are not to quail
before the d-warfed. livesu the perverted. enorgiesu and.

the siek misery of nillions in our cities. ¡ or there
is waste and. slaying in the city only less than in
primitive nature. .j!arth is stillô

.iL slayere geÐc as when she þressedIler savage to the slaughter_heaps; (Zl
But the bravest, the keenestu and. most fontunaton comB

forward. for voluntary sel.f-sacrlfice:-

ro sacrifice she prompts her best c

Íiho peaps the¡o as the so.lver rêaps " { S )

seeing that there is progresse ¡'aith åccepts the horrors
of the path forward" 3n this seïtse eaeceptanee r is
Earthie command.n

Jrccepte she says; it is not hard.
ïn wood.s; but shs in towns

Repe at s u ac cept ; arrd have we vropt e
¿n d. have ï¡e quai 1 ed wi th f e ar s u0r shru.nk with horrors e sure reward
iIe have whom knowl ed.ge erov/n s;

lvho sea in mould. the Tose unfold,rhe soul througtr bLood. and tears" {+}
J.lthough Meredith ís tbe hÍgh priest of Nature and. the
lover of the out-of -doors ho knorrs that the young t ime

with the life ahead. Iies in T,ondori i'lhe tj-f}È of smoky

frayr¡&nd. that thero

Our battls urge6å there
F_poing heroes rna,hy! issuing thence uNames that should- leave no vacant åfr!'or fresh d.elight in confid.ence,

(1
42

ls

SreveIynn opo cit " .,p,319.
itfhrush in ¡'gbruaryr¡ oÞ. cít, Ttu"327,
rbåð" {4)"Oute¡r arrd. Innerr, puusgg"
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the5r sgorneô the ventral d_ream of peacee
Unknown i n ïlature " 'Ihis they knevr:
that life begets vrith falr increese
Beyoncl the flesh, if life be true. {å}

And. so while he heeds

'Ihe cry of the conscience of Lifee
Keep the young generations ln hail
rrnd bequesth them no turnbL ed houseJ ( g 

)

¿nd. while he believes that .[iarth

has wonders in loon;
Revealationsu d.ellghts. I can hear a faint crorr
Of the cock of fresh morTtingsu f aru f ars Vet d.istirrct;

Âs down the new shaftlng of mines
rr cry of the metally gnome, {+)

5ti11 he d.oes not live for a golden age or some

consurnmation of human ad-vance, iTo must hot u as 'we d.o

to-dayu take up an antieipatory life in a futuristic

utopfa. 'l'hat 1s to quaÍ1 before reality, and. to be

coward.ly"'Ihe truthi'ul

spirit raves not for a goal " (5 )

Moredith has

No prayer save for strength to keep his ground_o
Heard of the Ilighest; never battlets cLose,
'Ihe victory complete and the victor crowned" (6)

Meredith 1lke his brother poet was ever a fightern

0ne who never turned- hi s b ack but nrarched. breast
forward "l{ever doubted. eloud.s vrould. break" (Z)

Both of these strenuou.s men knewe

'I'hat t i1 f the chasing out o f it s l ast vice
fhe flesh vres fashioned but for sacrifice" {8 }

t¿) rrthrush in h'ebruary'o .""p."32?"
{g} ttfhe llnpty Pursorl aô6 p,.458"
(4 I rbid*
{5} rt.A Faith on trla}if"oooo puog45,
6) tttegt of Manhood,r.ooou" l¡..540"
?1 "'-Asoland.o'1 Browning.". p.n
8) rîFrance? LB70tt" eooôsoo þ."49'1 "
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In the nagie ';trYoods of !lestermain"* which stand a1leg-
srically for life itself, Mered.ith te11s us what is ihe

right and what is the wrong attitud-e tov¡ards life;

-Eìnter these enchanted wood.s
You who dareu

Nothing harms beneath the leaves
More than waves a swimmeY cleaves"
'Io6s yonv heart up with the larku
¡ oot at Þea,ce with mouse and. wormu

!'air you fare,

But s

0n1y at a d.read of dark
Q,uaver, and theY quit their formc
thousand eyeballs und-er hooôs

Eaçe you bY tho hair@
Enter these enchanted wood.s,

You wbo d.åre"

0nce the position of Mered'ith is understood. and. its

organic simplicity perceived., it becomes a mattor of great

d.ifficulty to set out hi s views " aLmost everything he has

written in verse and prose could be pertinentLy ad.duced

to 11.lustrate any true statelnent about him" It is lm-

possible to challenge the validity of any part of hls faith

or creed- without chaLlerrging the whol-e" Ït ls everywhere

consistent and. integratedo preÊenti ng as in an organlsmu

an infinite compLexity of structure yet great simplicity

of fur:ction, Like all true poetsu his poetry presents

various aspects of his own lifeu and- it is not possibLe

to argue about an honest 11fe and- yet be wise" l,lfe 1e

to be lived. rather than examined,

tTho sweats not v¡ith the flock will seek in vain
1CI shed" the word.s that are ripe f ruit of suno (t )

But 1f poets, who are sui generisu cannot be consid-ered.

phÌLosophicaLlyu they can be evaluated" In the worÏ.d-, as

(31 rrlhe l¡lscipline of !tisdom"ri".u p""L85,
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in bookes wê know wheh tve are in the presebce of groat

f.ivirrg" lfo one can read, far in Hardy without knowing

that there was very litt1e of his great talent that sJas

not serving bad useE " .Á.nd. no one ean road f av in

Merod.ithuwhetherinagreementornotuwithoutsee1ngnew

riches in life and. nev¡ sweetness in Eartb'

A wond.er ed,ges the f anll iar f ace:
She wears no more that robe of printed. hours;
Half strange seems -B.larthe and. sweeter than her

fLowers" (1 I

There are two more matters that it 1s nocessary

to relate to Mened.ith0 s "philosophyt'" He ref ers often

to the efficacy of prayer in his novels and- the easual

reador ofton 6upposes that it is a concession of tb.e

stoieal moralist to a good. element in tihristianity" But,

he says of ¡'rancge

The Mother of the many Laughters might
üaLL one Þoor shad"e of Sauehter

To show herself the naked absurd.ity of her attitud.e in'

face of the Prussians,

Demanding lntereessiott, d.irect aiå
dhen the whole tragic tale hangs on a broken bIade. 12

But there 1s a sonse in v¡hich Mored.ith considers prayer

the highest function of the soul, tbe source of life to

it, and. th.e spring of oond.uct, CI1d uhrapnel, the rad.ieal

free-thinker writes hls friend. Beauchamp as folLowsg

"So, in our prayers we d.ed.icate the v¡or1d. to God,

not calling him great for a t1ttr.e, no--Fhowing hlm we

knos/ hin great in a limitless worlôu Iord. of a truth

vJe tend. to u have not grasped., I say praysr is good, f

tf ) r¿Med.itation und.er the Ðtarsatr o o "p" "965"
(å) "srance, ¿.reeember JB?0. " o " op " '497 '



61"

eounsel lt to you again and agains in Joy, in sickness of

sickness of heartu 'rhê infid.el will not pray; the cr.eed-

slave prays to the image in his bozu iire that fight

the llving srorld must have the universal for succour of

the truth in 1t",' (1)

ïf courage should. falter, 0tis whlesome to kneeL.
xememb er that vlel l u f o r the s ecret wi th sorno e

lrho pray f or no gift u but have cleansÍng in prayer,
.{rnd f reo f rom impurities tower-like stand, (2 )

So prayor d.oes not depend.u in Mered.i thu on any d.ef initions

of God, or ahy attribution of personality to Him" It is
known in churehes, chambers and stre6tso BEut in communion

with the beautyu the strength and. the vitality of Nature,

the faee of our Iúother llarth and. of the skyu pråyer comee

1n lts greatest pov,/erør, (3)

fhe other matter is -tgoismu theì¡d.ragob self¡re whonr

ovory nan must slay, In tho light of his conception of

Mothsr ¡iarthu from whom we spring and who yet does nourlsh

Trse tbls ¡nain subject of his ncvels 1s noË d.iffieult to

understand" Íhe history of tho race is repeated. in the

ind.ivid.ual E såvs l[ereditbo and since he has synpathy and.

respect even for the tooth and. red claw in nature so he

ís not sâva€çe toward.sthe beast ln tnâ,Ðø rrlle has a s$¡E-i

pathot ie aequaintanee with the creatuno and. his arays e and.

shows him a wlseu fatherly teridernesse parlng his cLawsu

taming civillzinge and erìnobling hls qualities,tt (4)

But Mered.ith does not sesk to east out selfu to d.eny or

murd.er it"

(1
(4
(5
(4

Beauch"rn;, 
""r*êr" " uhapnxxlx.

'¡lbe Enpty Pursg.rr ...p. "438"'Irevelyan" op. cit.no"pnuL37"
rbid* p" "361"
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Oft has he þeen riven; sLaÍn
1s no force in'{TBstermain.
rialt and ws shaLL forge him curbs"
Put his fangs to uses tame" (11

Ee would retain the d.riving force in "gelf , rr f or a maEl

ís often saved. from his worst by an appeaL to personal

prid.e. !!'And in a higher stage e the grand chauge of

ripening years comes when youth loses the Egolsm but not

the force of his prinitive qualities.t' {å}

You a larger self will find.¿
Sweetest f,ellowshiP ensue6
\¡ilth the croatures of your kind-" (g!

T"t i s there f ore that e,s a preaehor and. moral i et that Mered.ith

in his novols is primarily concerned. with you-ng people ín

whOm this process is going on, He d.oes not Èepresent llfe

slmply fon its own sake but alrvays v,'ith his attentfon on

thf.s prlmeval ware of Egols¡a with spirit. It is when, tha senEeÊ

Stil1 usurp the station of their iseue mindu

îhat Egof.sm the ¡'wily elfr¡ becomes

That captain of the seorned:
îhe coveter of 11fe in soul and she11"
The fratricldou the thiefo the infid.elo
The hoofed and. hornedn (41

Ego lsrn involves sensuall sm and prld.e on one hand', but on

the other hand. asceticisrn 1s equally bad, ¡¡llls positlon

has twofronts ¡ against alceticism and eomplete self-eacrifiee

on the one hand., and. against rlere seeking for happiness

and. self *development on the other.'¡ {5 }

{1} nT/oods of !'/esterßain'¡" " "p'"193"(¿! trevelyanu op" cit. o 'p" "L62.
{51 ttffoods of \¡lqsterrûain"n ..p. "Lgg'
{+¡ttEarth and. M&h"rr "op"o240^
{ 5 1 nþf.anaùr, Ghirgr" i.XXV11,
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Ëe is the poot of the gold.en mean who aims at the "speeùing"

of üs¡ eompact of what rve aree between the ascetic roclcg

and the sensual whirl pools, rr (1) If we d.eny nature by

proceed.ing to any extreme then êhertwil1 force her lvay, and

if you try to stifle her by d.rowningu she comes up not the

f airest part of her f orernost.S'f (2 )

Mered.ith is the prophet of sanity ahd of the joy and.

beauty of tlarth" But'rbe does notu like ¡'ra Àngelieo and

Burä*-Jonese seok boauty and. joy by shutting out all ugly

and. painfui. reafities from his studio, l,ike 2ioTa, Ibsen,

and. loLstoiu þe goeÊ down into tho d.ark pl.acos; but he does

not live there always and he carries his Lamp with him," {g}

You must love the ttght 6o v/o11
rhat no darkness will soem fe11" {¿}

ffe rnust f ind. out eveiL in ord.er to f ight it u and, not u as

many have come to tbink, in order to contemplate itn 'rYfe

feels âs we read Mr" irered.ith¡s best novelsu that if life

is without i¡:tersst or Joy to us, it nust be beacuse \rÍe

oursel.ves are d.uI 1 or coward.ly,-----His vrorks are a med.ieine

fon our pooru horvousu melancholic mod.ern worl.du so p1t-

iLesslv stretched. on the rc[ck by its other inteLlecutaL

giants"" (5)

Laugb.t e r u

broad. as ton
At pasture-----
'Ihunùers of laughter clearing

is what Mered.i th pr€scribes as a eure

facile optimisrn alike,+

, ¡rI f the û ornl c i d.o e pre vai 1e d. v¿1

{i.} frÐ1an&'," Ohap"XXXVLl, (å} Ibid,
{õl Trevelyan" ogl"cit" n*pn"263" {4}
{5} Erevelyånø oÞ" city.np""I6q,
P" "(ç,."( a4--\4@6-t-6."++' p(3-q

thousand. beeves

air and heatrt, (6)

for pessinism and

th us the

thap" 3,
¡tìvood.s of

vaporg

r¡iosternaln
p..19S,
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of u.nreâson and sontimentalfsm would- be blown away before

they were prod-uctive, \,f here would. Pessiml st and. 0ptinlst

be? [hoy wouSd in any case have a d.irninished. aud.i€trco,ir {3 )

.å-nd. sos says 'Irovelyâilu by this wqry, but kind.ly 0d.ysseuse

'rthe one-oyed. Polyphernus of lJespe.ir i s 1ef t cheated. and

shouting alter the white track of his d.epartirig vossel"¡' (2)

In Msred.ith the wit and. reason of the eighteenth

century ningled. with the XTature worship of tþe nineteonth

centurey; and- yet in 19P6 PviestT.y said. "he'1s stil1 ahead. of

most of our contemporaries------1t is precisely his fdeas

that àye s1owly permeating the mass of cultivated opinlon.il (g)

But üered.1th has not the hal lrsark o f âny age upon him, He

bolongs to the morning of the earth when the Sons of Ëod.

threw up their spears and shouted for joy, Á.11 the great

Víetorians as rjhest:.:rton renarks (41 are curiously lop-sid.ed."

fhey constantly give the foeling of strain and incompletoness;

but ülered.ith "is at once complete, compa.ct and brfyantu and his

attitud.e isu as it ïvereo aI 1 of a pieceo \¡ie do not encounter

him groaning to achieve some kind. of synthesis: he springs out

upon us an atheneu fully grown e.nd fulLy armed.i¡ (51

l'N

(å
(s
(4
(5

Á.n Essay on üomed.y, opu cit, n"p".168,
lrevelyan"
Priestly.

oÞ. clt. u.p,u170,
op. cit" ""p""62u

V fctorian Äge in llterature, opu cit, o "p, "156"Priestly. oP" cit" .,P..6Su
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i/ðJIJJDÏTfT AS A CT).IIIO \li{r Tiüì 
"

If oo etrf is essen1,ially a criticis;n c.f ti'Je,

comedy**ert ]easr; Ì'righ comed-y--is explici.tly a criticisrrl
of social Iif'e" i'h is, t,nerefore, 1:,hat t includ-e in, t,his

citapLue't Some rrlenticln of ,rier ed"itht s vi ervs of Ì-reli a,yld I'!'o jl1en

'i ',r crrni a*rrvv v ú v ejr ê

In his rrJ)ialagr:.e of tire Banqu. etit, PLa,t,o re-ì,at$s ho'vi¡

Socrat, es ca'm;oe]]ed trristo;plaa,neã enri /"ge,tlton, t.lrorrgir ¡nçst

;¡ç}t.tci;an'11¡r, 1:e ad-lnit tlr:a'b åt i,vas'l,he":usiness of one and

'rhe sarn.e genius 'bo exc el f n 'Lragic and. coiraie ps etry" (1)

Arid it has 'neer: shewn lcy ref erences t,o ttidod.ern J,overú,

which is iieredith in epi'¡oìne, iltal, as iJenley said- r.rf him,

fihe is one of t;re very few rnoderns r¡tito ha,ve the double eift,
ef tragedy a.nd comedyi', {2-) ¡ut his :forci]rle and essent,ia}}y

cor$ic genius has often oeen o'o.sct:.red by its e>orlrerant, yet

subt,te e:(p¡r€s$ii:n" J think a sent€n,c€ of Colerid¡4e l',tii1

taice Lrs ti:los t euickly i;o the heart, of 'Lhe raa*ter: rtThe 'hra-

gic poet' id.ealizee his ci':a:Êa.eters h;'eiving'Lo 'i',he si:årirr;t;AL

'¡:at'L e'f çL:-'¡::n¿¡.'hlr,Te, a, \iore d.,acid"er!- pre¡;ondersnc€ irl,rell *u-l'j.e

a¡:ålrta,f cravings ir,lîd in:pltl,tr:ç, i:han is rnet ri,¡itl-r. j-n real l-ife:

'çh-e coraic p,: et ideaf izes hi ç clta,xzcíeys itr' uta.'rinÊ: t.Ì're ani'¡nl

1;he ;overniir.g porli€r, a,nd.'Lhe intellectu.al the mere in"st,gu-

l l ) Svmnosilin.
\*/vJ,¡¡.},9vél'r¡l(r,) Pal] ll,lalt Gaze'l,L*, i{crv" 3o 18'79"
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T110j.1t,rro (Ii

ldni''i, .[iered"ith! s ¡,';]ioie Íüavt!t i:]rilc soph-y eii-çhasizes

the u.t,t,er depend-ence of the spiritu:a,] e-nd. rnent¡¿I aslrecis

of li{an in society on his pny-.sical" j:eirr[*, I{e sílj]-rnË åì..s

v¡ort"Ìr1ess rh.e wh.oLe cf Byronb gloor-n;r ergoisrri J:ecall_q€,

trThe cii:i es, not the inou¡rf ains, 'blc,w
Su.ch. ìr1:rC.r_',ers; in their shapes confessed.
.¿\n af ter-dinnerr s indígeste'. (Z)

' fhe coittic is easily ditj.nÊtr.isheo frolrrlrre hu.morolî.s

b;' j-ts €:sßentia.l"l¡' ea.t'r,ny p,nC, finit,e cl.l.ara,c,l,er" lflr.e one

d.eals with recogni zartre socia,L t¡rjres, lvirile t]ne ot,lne:t is
aen.aerned with. *he display of inclå.¡icl.uar characfer, for
i'¿s own o.ake. The one Þ1'Ðceed-+ i;r'inci1la.lJ,y -1'rcti'tt the hee;d-,

*he et,lr.er froni the :rear.t. ',,i,¡?rereas rr.i:l,rerc is a,},vays in
Êentiine lr.u"r:rour a,n. ¡:,cki:lowlerJ"p;einent of "lhe hollclinesç anci

force of 'Lhe r¡¡orld ¡,ncl its r:ì.is;ir::oportic'n i;o the r_ecllilce

wjtl^.in usrr. (g) This is what-, we f ind. in Stern e t¡,nc).

Dickens, Blrt the infirrite in h[an is s]r.a.rtrl)r exclu.d_ed in
the pursnit of 'r.he cornie id.eaI, tlJ€nr s firtu':ræ ri"iion earth
dtres not at,fraettt the Comic S;ciråt; ritheir hcnesty and

sharreiiness ån the present rj.eesft" (4) The cor;ri c cþ,a.yact,et

is feiund emong írien i.n developed soci ety, t,he Hl.rinoroli,s c!te,r^

a,ct et :.s found rìior€ f reû,rr-+n"i;ly en ,r,Tte corrf j.nes of ,scci ety**

as fer exai::ple, sår }ìager d-e coverLey" Tire coni ç ch.+;r'ac,net'

is Ð. r*FTe Êent¡,t,ion of c er'r,a,in f"end.ei,:c: es in \-ila,n 3,F ã. socia.l

',:einå" The vel:J tj.tles of liÍolierers pIa¡rs tell r.r.s that: ír_Lç;

;';is:;.nthrop€", LeË lerliines sar¡an'tesll An,'i .so in iieredith-r s

rrTlre Ego j.strr, oï ,some of f,l're varioue cl.i,5e¿r,ses of u,lh.a'r, is
(1) .rrÏ,ectrrL.es r.¡n Shakes;oeat:€n. opu c jt, p". ,15"
(2J '¡i¿anfr+d.{i Poeins" cii- cit, p.""286.
/ q \ #-t ^a *t:.¡. ^^\- ! !ç;u uv.¿ ç;Ð on ßhakespeâ,retlu Op, cit* þ" " , P61,
\/*) fu:in trs.saJì Çn Cornedyrtn äpr cåt" -t),,-I42,
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;ou.reLy p ersonâ.I to z \n?,n¡ .y et rvl',.ich af f ects iri s f ef lo'¡ls, is
pr€ssnt in aLl" l'ris novels. lliit,il*rec,l,if,h l:a,d extra.ord.ina,ry

renge a.nd- ha-S SliVen lts e g;Xea'r, j,iLli]1oI'DU.S cl1?.T.d.c,í,eT, 1ìiClnrucnd-

Ëoy, (f ) 'oesi"cJes rila,rtf s'iira,lier oì1.es liice ,:Ìrs, ?etry, (Z),

'fhe d"ifference lieÍng t,ïra'Í: tlre h.urocr(1L1..ç ch.=,¡acter'has a l-ife

of hl s olTn, as TIncle 1'oby ¿inrl" :,[r" Pickr¡'iclr" lf ]rere i s z

lif e i¡itl:in the:n ';h=.t givE;çr â Bpec if ic inC.iviclilal qr.ial-ity

to their iryo:¡'ds and 2.e'þ*8, l'he coiitic clea,ra,cter is a nuppet

i::a:ci¡:u"1at ed f"rg a, d ef ir.lit e purpos €{ i'Iear}y ail- ir,iere d.ithr s

)Tien af e ¡:U.p1:etS Of Coi¡il C ch.eyec'r',erç, and. Stfang;e};r enoUgh

they e.::e ilc$f real vl'h.efl they aTe lee¡.st ad"n:ira-l:le, His'

tnod.el genf,lenen, his -Arr-stitr',,'entlvortbg (Zr) a,ncì Vernon
. /, \ti'l:itíords 14) a.Te cr:for'l ess Jreca.rrse 'Lìtey are irot ohj ects

of the trsilvery la.u.ghi:er'r. (n)

Cr;l erici.ge ha.s perf ectly iìistirrgr_rished between tragecl¡r

and coined-y- i,vhen l:e cites tt z,n oLd crit åc fi v¡ho said t,ha,j:

t¡tragedy ''tas t.he f ligirt or elevation c,f lif e, r;nrJ- corredy

('t,ha'u of ;ienanc.e::) its :r,rrã.ri€eiäent or ordo::liaíic€;t" (e)

TTtzt, iriicred.ith understoocl- tlee t,]:leoretical .è.,ytê,. oh.ilo ^

qnnl¡i¡" -n¡qìo lf eOiiterJV .i s ptJroc*aÁ rr¡ h-'nÌlinefOçS yçfleC*v\r ¡¿¡ !v-ev ¿ ù k u r, \r.:, r, çs :J \.. ,J J

* i ¡s ^ñ+ l. ^L¿rir¿Þ, i,çc¿Lr,cT€d. tlæou,ghout ]ris novel"s hy-Ìris prefa,ce tc

"'Ih.e ïgoi,stit, by a loirgtlOile tei the Ccrnic fipirit" (?) i:n<l-

by ìris brilli:lrt rf Essay on Corne<l-y anrl tire llse-e cf the

Coitlic Sj1:iritri" In ItBeauchampt s Career'r he anticipa,'bes t,irc

brilfiai:t anrl conr,"incing t.']r.esis'f,:þa+; l'Tr" Sergs.n ela.ilor*

I
at

4
ã

i3

"i

rrH¡ ïr¡i¡ Eì r:hrn:.'nd'f¿tt4r ù,)

?r,Ë.i cJra,rd Il ev er elit

'r Tlz e Ïgo i -'t 'r '
'rÁi.i lls.îay tn Corled.yrÊ* o-o" ci*o. F" " ^!42"Cole:rj"cip.:e. rr-l-.,ec-LL';.r'e$ ot,j Shalr€s-0Êeretr, oF* cit*p* n o l6
G.lln Chest, ert,cr-" i{Yí c'i;c xi. an AF,e iir Li'f, erail-:. l'Êrt.
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a.t' eã in h,i s anarysis of r0lar-ght çvrr " sp eatcàng of a c ert¿¿,in

t¡-o-"vtt Í pcr'€r to r¡ake others 3ppe?-r rirlicu_.1.:t:r_,; l- e s?J/fi:

tllap*,t,,ür Baskelei:t, vúí¿s gi:fteci ivith.. .... the art of stre"*op*

inBl h.is Í"eìl.or¡ 'ran :.nci- so 1rôs'rririn¡j l:i.,i iì.,s tc mal<e every

iiror¡eilieni: of ihe conrica] r¡¡ret,ch. ptlFpe.f,-1åk e, col.rBtxa.inec.i-o

ç'Liff t:.nd fco1åshrt. iå.nd then lT e proceed.s l:o sJrol,¡ flrat il:e
tt¡Je con:ic st¿nds only one leg in f.he laugha"';le, tìrirs coril-

prehending an,1 transcendinp: Bergscin: #you. look ol1 jiten froin

i¡oltr Gl?n elevr:t.åcir â,,5 npan a quaniit,y of e17r ]:.ttle';r'ooden

ima,gÊsn o. ". the automatic cveaar,LrÍ€ is srri:ject to 'l",he rarrys

of jts cL\nstrtrc'lion, yot¡- Ðerceive" " " ^.. it, ca,nr.lot, leap c,tr.t

ef ite rnechanisin. one d_efinition of ilr.e arÍ: is, lrtili:otrs,

1'rte.ci"e ea,sy, anr.l that may be wh.;r c ecil Ï,:r.. iç+:Lett inch-rlgecì- il:
it, and v1r.y it' is -oopul:¡.r I'iith th.ose whcse hu.rnou.r cclnsie'f,s

*f ã, rezclinesç lo la,ush.f!, (r) rt. s€eïns tc ifre t,h.a:l, jvlered"ith? r'

3arth. philosephy pa,rticu.ia..rly s'!rengthens nis posifisn ae

F¡, cornàc wrif,er. lilot only cìoes it keep]r"im cl,¡ee tc the
heart of la.righ.ter w.hicl: Ès f init e, ìrlrt his coirviction t¡a'h
rlra c-n'i 'i *rr-r and inf inite in l:{an -vi/a,,s l:orn of ilee Jrarr:oniousv]c¿* à qt/_,.Lr- .,.¡ru ¿t¿-r tr. ¡J tr E lJl -:1,¡¿ ty-,,Ð tlu ¿'lJ (JI L.l re jl,¿-j-J,, 

:.

coi:jr.inctåon of bloed" a,nd. bra*in, nade it possible for hiï1 i:o 
,

co;riningl e lyrical love anci. penetra,ting coined.¡r, ãs it ha,s

jjerr'er l¡een rj.erre except ì:y a cey:'aÅn greeter iliaster, Ju.s,Ë

eB ti3e enchani;ing press enc e of rrryst erious idatr-r.re iL-r håF l:ages

relieves 'bhe rie-or^s of psychoanely*is +,na feycc.iou,s in'i,rii'r.i.oir,

s0 a flarne of int,ençe:,ticl á{enìline 1r-'ve lifa,iltis tJre l¡¿¿chgfOund

,;u'n.*n 'i,h.e comed"y in the fof egrounrj. ie s,c ernl¡r -ur.:r.i¡cycift¡i,

Let us exar¡iine i,;Iereditht s i<i.ee,. of ccined.¡r;

rrTher e a,t, e ¡tJ-a.in r e¿lsçrns lïh.y the coinic ;oo ef, i s no t
(i) rrBedJ.r:h,ainpr s Ce.reertt" Chap. XT.
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2. freqllent a-opariiio:e, :,.nd wh.y the great cotnic 1:cet reitaåns

',¡ithou.t a feilolv. A sociot,y of ci-iif,iva,1;ed ¡nen and r{Õinen

is required, i,lhereån irj.ea-s are c1.1,r:'cìi1t, airrl. t,]:e Þ erceptions

quick, t",]ta,t he rnayt 'be'sr"r.ppiied r.vif,l':. natLey ancl a,n a,ud.içnce"

Tlre serrii-ï;arbaris:n of merely 4id.r)¡,' coininttnjties, ànd. f everisl:

eä:otional lp eriodß, re1: el h.it"rt; a.n,J a,lso a staf,e of rnavk ed

qnnì nl inen::e'l ì *rz nf f.lre Êrrsv+-,+ ¿r¡r,\¿ç!,!¿ú !J s¡-! rJrLç: ,:€X€S; 11üf' C;.i,n he V¡hClSg l:USj.neSS

is to ad.d.r'es,s i:i'r¿; mi:ld, lte ttnrlerstood r.vli.ere i:h.ere iõ not a,

inocl erate d-egree cf intel-l-ect'.:.¡,1 acl;i.r¡itytt" (1) i,Il- cf

l¡iered-i.{:h.1 s nor¡ef s är e writt en in jir sl su.cJr sttrrotì.lid" i:rgs,

I neecl. only ind.ica,t e th.e sc,ci e1;y af Ra.ynham Äbbey in

"RiclearC' Feverelrr, lhe cultured Sir ,qustin, th.e cotr.rtly'

ani nrr r- o Àrì'¿ì rvr tTrt"'i er¡ nnd the e<Lu.cated ht-tt slight,ly s ent,-

irnen.ta.l Lad;" B1and-ish.- Il is e?Ètråord"inary hor'v proärinent

a part lvid-e'wed tadåes pla¡i in ivieredifhr s novels" IÍe fcuncl

them usefrr.l beca;use of their rnastery of socLaL lif e ã,nd

manners" Some, lik e lirs" l,{ouv:t in tt.i:ìichard Ii'evere lrr , a.rtl. i

llfrg" Lovel1 in rrfthod.a tr'leiïIiilgrr, seetn to have d-irect' com-

rnissions f rom tThe Princ e sf Darknessr . tsut there e,re

otl:ers â,s dtff Êï"€11¿r", Vet as benevolent, à8 iúrs, Berry (ä)

anrl idrs" i,iountstua,rt Jenkinson. (A) A lrr¡st interesting

chapter niight be lvritten on the important part hltey play

in l;r'iered"i thl s coinedy" L[rs. ir'lount shu.axT' Í s f ]re nu clet.r. s

of ju s'i e so ci ety a.s .:ier ecli th though inrl i sp en"sabl e to

Higle Comedy-*a societ,y i,lhere the lif t" of an eye'bro$r or,
ff you see he has a legtr are }oa.ded with sienificAnceo riA

såmple-seemin4¡ -viord. ôf this åntpert j.s th.e trittmph of the

(1) r¡A,n Hsss,y on Comed.yr'" op" cit. .i?, . , ?5,
(z) trRichard- Severe}'r'
lrrt') ttThe 1''go i st, tr 

"
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spirif,ual, a,nC fi/her€ ¿! pa,e$es for coin of value, the society
haS rea,ched ¿ hiø'h t'ofinarns¡f,: Arcatj-ian by the aesthet,ic

rout etr. (1 )

rri",[oreovetr, to tonch anci kincj.]e ilre rüjnd" throup:lr
1 aç¡ ¡1^4 ^* Á ^.^.-.^l ^ L1^^-- ^*-^i -i-¿ 

i r --¿a.Llgr.LÍere (rei¡tand s aÕre th.an sp-f,iEhtlit'tees, a nost, su.l]tirl

de]ùcacy 'uh?t-'t ììû1.1 ,st be a natal gift in t,he Comåc iJoÊt" * * o o o o

Peopl Ê a,ye ready to su.rreilder 'fhernselves {-,o qritty tirunrps

on the be,,ck, hreast a,nd. çides; alt exc ept on f,he head.--end

it is there that he aims. He tnrst he subtle to penetrate.

Â co rrespon<i-ing acut enêss l:tlst exist, to vúelcone Jrim. The

necessity for the tv¡o conditåons y,ril] exple.in how it is
t'hat we count hirn during the c€nturies in the singular nunbetr*r'

(e) Such conciitùons vÍere fulfillecl , +-hinks l¿ered.å*h, by the

arriva] of lirioliere a,t, the .wit.ty coilr.L, of Lor:.is XIV.

lTit,h a poet0s iiiragina.tÍon, ând yet an inlelJ.ectual
py€ci.sion t,hat i¡leiB:hs each r,,¡orcl, *l,Iered.ith has d.escrihed il:e
Coruic Spårit:

trlf you believe that our civiiizatian is folrncled. in
cemmon B en,se (an.<i. it, ls t,he f irst conditåon of sar:it,¡r to be-

li eve it ), you will, v¡hen conrÉ ei'npJ-atå:,r.g men, ctiscern a spårlt,

overhead; gg! ìjggs åS3L?3U tha,n t,he lieht ftashed upwarcts

f rorn glassy surf a.c es, but lurninolrs and T;';at chful; nei¡er shoot-

ing beyond ih.em, r']or lagging in the rear; ,sG croeely a.ttacþted

to then t}ra,* it rna,y he i;aken as a. slavish reflex, u.nti1 it,s
f eatu.res are stu.dled" tt has the sp-g€,s btro'r¡i'Ê , a,nd the

slrnny malice of a fa,wn lurks a.t the corners of the haLf-closecl

lips dra,wn in an idle r¡rarinesg c,f harf tension. Bllat srårn

feasting smile, shp;oeo1 like *he long-'bow, y/as once a big
(i) I'The 3goistrt" CJ:.ap, TI.
( 2l rt.¿\yl Iìssa-y c'n Comedyrt. oF" cit. po , o ?6o
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rorlnd satyrt,s laugh, '¿ha{: flung up the brows lÍke a fcrt-
r€ß-c Ltfted. by g.lnpowder" The larr-g.Ìr.,viI1 coi.¡t€ aga.in, l¡r:t

åt will be Ðf the order of the stiriie, firrely'ceinnered,

shov,,'ing su"nlieht of the irrind., rnental richness rather than

noåsy' enormity. Tts corfrrilon a,spect is r¡n e of rr.nsolicitou.s

obsarve'"tic'n, as if su-rveying a fuLl f Í eld a,nd havi:rg leisur e

"L.o dar* on its chosen morsels, rvithorrt any flrrttering €a.Ëer-

ness. l\[ei:r s ft-itllr€ u.pon eaxtlt dcres not arttra,ct it; their
honesty anri. sha,peliness in f,he presenf, d.oes; a-nd tlhenever

they v¡¿¿)( ollt of propcrtion¡ overblown, aff ected, preten-

tiou.s, boilrhastical, hypocritica,l peclantic, fantastica,ll¡'
dei.i ce'.t,e; whenever it sees thein self-dec eår¡ed or hoodr;vinlced.,

given to ru.n rùc¡t in idclatries, <irif .bing; int,o vanitå es,

conplregating in abslr.rdi'ui ee, plannin¡i short- sip;h.t,edly,

plot,ting d.e¡nenledl¡'; vhen€ver t,hey a.'ce ah va.rå 
",nce 

with
tiheir profe.ssions, anrl viclate the unwri*ten br.r.t percept,ible

Jaws t,hi:.t bin.d. thern in. co:rsideration one to another; rtyJr.en-

€Ver th.e¡' off end got.:-nd reason, f a,ír jr-rstic e; are f alse in
humå3.åty or ¡nixed ivith conceit, individually, or in the

bu.Is; the spirit overhea,d will Lcok Jrumanly rna.liç¡n, a,ncl

cant an o-ôliqrie light, on'bhem, followed'by volle¡'s of sil-
r.r€ry la.ughter" th¿e.t is the Cornåe SpårÍt,,

rrNot fo clistinguish it is to be Ì:ulI-Ì¡lind tc the

spirituaf , end. t,e cleny the existence of a rnind. of i'nan lvhere

rainds of rnen are vrorking in conjunction,rr (f ) .Lne

E\r ery ph.ras e in t,he a}:ove ci t ahian cou.lcL he/ suh j ect,

of a,n e,ssay to sholv how iriered¿th illustrates it in his

$'riting*e* Since sirch treatnrent ie" not appropriate to this
thesis, let ns bri ef ly cônsider t,he 1:hrase, rtmind of rnantt

t¡hose nature is d.eternined t,y th.e ¡rmindç of men workån,.g in
{t) rr;\n ffssay on Comwdyrt" olt" cit" po * " 14}"
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conjunctåonrt" !'or both here anð. in other maf,t"ers ifereditla

rel-atcs himself to the ììnglish iïege1ian.s. thes€ lvere a

grou.ll af pìrilosophicrzl refor'Íters anri- iciealists p:roininent

cruring lhe t,hi::d- qua.rter of the llineteenth Oentury, ro'ho

introclt-r,ced Hegel to the Li'berel pa.rty. fhey were optirnist,ic

reform€r-s, or inen rvho beLieved t"hah society lvas sou.nd at the

core, end emi:rerrtly rvo rtJr imBroving" ilh ey f orrn a, stra.nge

contras t to th e p eÊsi'ûli sti c wri t ers and. r efo rroers, t,he

llard.ys, 3ut1ers, ¡ncl Gis sin¡¡s who lvere trso disgu.st ecl'rinat,

society rvas not irnmaclr-]"a,te t,lr'at tlr-ey l:l;r.itted t,o plunge it
,Iñto chaosrto (t ) One group hails the divir:.åty of lif eu

whåle the other searches out its dåsease Ð,nd says life is
not worth ]iving u.ntil- a,11 negative abu.ses ha,ve been T@*

Tnov€d" Such pessirnists l,lered.ith refgarcl.Ë :i,s the legitiniate
qtr-ayry of the Comic Spåråt, for their ilgos h¿\¡e waxed iruge.

.¿:ind Jre sings gaíly of the fa,mou.s Ieap of jr-rst such ?. (fla,n,

Bmp edo cl es ;

tfHe 1ea.oed"" \fith none t,o hinder,
Qf Aetna,s f i ery scoria,f
In the next vomit*shol,Ter¡ rnad e he

a mare pecuLiar cinder.
Änr1 thi s qr eaf, Do c'ro r, c?n i t b e,
He left no saner recipe
For r,len a"L isslte wif,h. c.l,espair?rl
Admiring, even his po et ovúns,
lí/:hiIe natång }-r.is fine lyric toneso
The last of hiin was heels in air! " (ä)

The general pcsif,ion of llegel cc'i::rcid"es r:tli*"lr tlna,t cf
i th. Bo th thon gh.t Ii f e r,i a,s i nt enri- ed f o r ac.hi ev en:ent

'r tha.n f o r hail;oin ees, 3ut rno re particr-rlarly l;lered.ith

tc; ltave Eiven vitLllity' a.nd forrn to wita.t is in Hegel

e1y abstract" lTow llegel d-evelops a mc¡st canvincing

Pri estly" ûF. cít. Þ,.,113ufi!n;ced.ociesrt" Pcrems" oÞn cåt. ;o. * n 44^

'a -,*h ø

s e elns

pn*.i'a

/r \\¿//rl
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thesis t:tat- ''r¡e cÐ.n Lr.nderstand. reality oi:iy -ny tai<inp; it, i:r a,l-L

ii s conevet" eness. Reascn is vro,i, en external cri terion þut
exiets only as e'rnbodied. in the phenomena of ex;oeriencee
1i/e have only to observe the fae*s of experience a.3 ,r:hey un-
f old", tr.nd detect, j.f w e cÐ.n, the lavus involve<j- in therri.

riealit¡r exists, ¿ind tkrat reari'Ey reveals itself in History" (l)
compare 'cjris r,vith '¡¡lta| Meredith sa,ys: rrr trr.inr< ilrat atl
riaht use of iife, and fjne on€ secret of life, is {:o pave

rvay,s f'or the fini:er foôting of those who succeecl u.s; â.s to
mlr 1rïori{iç, r k':rolv t.ir.e¡n f aulty, ilr.inx 'bheTn of i;rortir. oirry,/
- 'í1"*\r.ilen¡rtloint end- a.id to 'chaL end, ülose knov¿]edge af o1r.r

fellolvs, discerniîeþt of ilre laws of exist ence, tizese lenrj

to great civlriaationn I lrave suBposed. tnat flre nover,

ex1:osing ana iLrusi:r'ating {:he ir.¡rtu¡'a} l:j.s Lo t:y of t(iã.yr, ¡)ày

helo us to suci: sr,rst::ining roadside gifts"rr (z) .,rnd fljch
waË carlylet s purpose in vrritíng i{is'tiory. Hege} f ert t,l:at

the task of philosophy vras sinpry tc interpret the rnani-

f estaíion of the niriversaf s;oirit as it has alread"y ein-
'iro,i-å cd i i,.seif in sc ci¡¿f ins'bitutions. ;irno his principa,l
ef f ovf tvas ¿¿ir¡ed- t,o s,row tlrtaf,, 'l;vu.f*n 'v¡as eirbori.i ed. in .Lhe

a,cflial , tnat, j¡etr,veen though'b and reality, betrveen the ideai
and t,he yeal, hnexe is no separai:ic:n.

iiiereclitl:l -was coì1-rrnceci. of t-ne trufi: of '¿;ris ið-ea,

',vhåch his ov;n work splendicrly illu.s'lrat es. Íïe rr;r.nains en

'LJee highwe-y of ltu"man experience ancl ;ret ivith a rj"iff erence
,;hi,rlr $orrr€ call ayt"if icialit)r and sojne call irnaginatirrç

eleva,tioir. trretween realisin a.nd. id-eari srr! t}açye is nê natur-
aL conf lict" I'his cornpietes '1,hi¡,t" 1ìeali sru i s the 1:asis of

"7 {il Ja:nes Royce" r'Spiråt of irioC-ern }hilosophynô r-rr,,:. ,.(2) .¡,ci;ters, p. . " 3gB.
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good composition: it impries study, observa.tion, artistic
power, and (tn t:rose who can d.o more) humility, Little
writers slaould. þe .realistic" They wou1d. then at 1east d.o

solid. work. r * r rA great genius rltr.st necessarily. eiaploy ideal
meansr fot a vast conception cannot be placed. bodily before
the eye, and remains to be suggested,. rdearism is as an

atmosphere rryhose eff ects of grandzur are vì¡rought out through
a series of lllusions, hTtat are illusions to the sense with-
in us only when dlvorced from the ground, work of the rear.
Need there be exclusion the one of the other? The artist
ie incomplete who d.oes this. iulen to whom r bow my head

(stratespeare, Go ethe; ¿nd in their wãv, Ir{oriere, tervantes )

are Realísts au fond. But they have the broad arms of
rdealisrn at comrûand. They give us larth; but it is ea,rflt

with an atinosphere. r s ¡ r ¡ Does not alr gcf enc e (the mammoilt

balloon, to ivit) tell us tlra.t when we forsake earthr w€

reach up to a frosty inimical Ina,ne? For my part I 1ove

and cling to earth, as the one piece of Godr s lrandiwork

which ïre possess. r admit thaí we can ref ashion, but of
larth uust be the materialí. (1)

rt ls further possibie to paralrer the attitude of
Heger and rlered.lth to lrTature* rn Man Reason 1s ,{_f-con-
scious. Iie is its highest cat,egoty. But in Nature R-ea,son

is completely externalized, a^nd these two, Man and Nature,

are rutually int erd ependent.

The

ïnan

+.h'at,

(1)
(z)

Sarth nras not Ea,rLin before her sone a,ppeared. (p)

course of history iq the procesn, not simply by which

comes to a eor¡sciousness of God and. of the world., but
by which God comes to a, conscious¡ress of Hiruse1f*

I,etters- p.. ¡ L66.rfAppreciationrt. Poems. op. cit. p.. .185.
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(Brov,'ning ha,s ¡:,his id.ea ån rog"¿1rr ).
tion of developmen.t ','rhich ga.ve tlte

n i n et e en th c enlury I,ib eral i srn, and

of holE thås developrrrent t,akes place

relate .rlieredith to hiili.

It rvâ,s liegclls concep-

explicit impetus to

it is by ìris conception

tlta,'r. ï wish f inally to

Hegel believed t.lta,f. Ir.eality is no.L, any particular
^+^-^ ^€,i^--^1 ^-^,-^-¿ -L1-- ---rsr,age or oeveloprnenf,, t7o'r even t,he end of d.evelop;irent, but

rather tne process of development in its entirety. JIhis

is f,he ,¡¡eli knou¡n u concre'', e unj'versaril. ilTne l:ud d-isappeers

in i,he bursting forth of the blossoins, a,nd it lnay be said

i;he one is contracticted- hy the other;,. *, the f ruit j.s

ju"d.ged to be its tru.t,h j.n the place of tlte floi^¡er" 'Ihese

forrns not only d-ist,inguish t,hemselves f roi:n on€ an,oth_er, -ou_f,

like.,tise dieplace on e anather a.s i.ûtJ.tr.ral1;.i incompatilrle. But

their transi ent and changing corl,-l.l iio::l ¡;lso converts them

into taoments ill. an orga,nic l'-nlty, in rryhich nof, ;,:,lcne do

'bhey not conflict, brrt in which cne is âs neceñËery ?,s 'uhe

o ther; a:nd this very nec essity f Írst cons*-itutes the lif e

cf t,he whofe"rr (l) Tn this de'velopment, .bhe opnositions

and cont:raclictåcns of the world a-re nof, denåed anc annulled,

but combined" in a richer whole which girres each of thern a

xela"'r.ive vaiid.ity" lt was beceiu.s e he rega:ld.ed political
and social history in this Ligh'c tltat,ieredith trea'ced atl
past achi evei:rent ltith reverenc eo He even lrinited soine of
the t,hern*s of l:is novers becalrse Ìre berieved there -wae n¿r.ch

of real value in tne social veils and prudery r:f h.is tine, (2)

The mere rebel he rigrrt'}y regarded as j:eing in soine measure

dementecl, ilTf you believe t',nat our society is fou.no.ed àn

(1) Quoted"'by -4."K, 1ìogers. rrsi:,r-rcients flisiory of pleilosophy{r
p",.41i1.

(,2) Priest,Iy. oÞ" cit, þ" n, .i111.
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co:rßmon sense, end it is the first conclition of sp,,nity to

beiieve it"..o'oofi (f)

llegei rea.d inCividr.:.aL and social iristory e.Ë e çcitema'

of tnyee s't',ages, in ro¡leiej:'l.iresis is folLor';ed b¡r a,tlt'itieesis,

and. 'r,l:,r-t again -i:.ry 'lhe synthesis trhich includes 'bhem both.

\le have a}l had o.Llporiunities to recognize t'he f ac'L tir.at

any orrlina:ry tn-lth if pushed 'i,oo f a't, is apt to e¡rcot.tnter

contrarì.ictùon*", r,'i'ìricle in tirne inay âmount to an antithetical"

position. The overernphasis of the rights of the ind-ivid-ua1

in 'Lhe laet centu.ry, has produ.cecr in this century a strcng

doci:rine tlrat'bhe state al-çne has rights, luhå1e the individ.^

ual -nas only duties" There a'ae evÊn now sàgns t,haí some

synth.esis doing justice to both sides vr¡ill in time be a*

chi evaC" Similarly, ir.i t,Ïre last century Ec ience,Tlad a,

t.i:esis to wleicÌr Ïr.eligion appearecl a,ntitheticaJ." j'low in eu.r

time, a syntiresis has been reache¡l, einergent evolu.iion, or

. .'rsysticaL materialista ruhich Ís riclrer and- t¡iore satisfactor¡r
't"nan either. ActualIy, of course, tne simpLe externa.I forms

o-o

of thesis, ant,ithesis and synf,hesis do nat/iu-stice to'filae

extt'p-orciinary cornplexity of the 1:rocesses of lnental and

social lif e, But th.ey do account for s¿¿lient, f ea,tures of

that life, âB llÍeredù'bh, qlri.b'e inde;oendently of äegelu per-

c ei ved.

Tne first oppÐsition r';itich üeredif,h. st,resses is i,)ha.h

of lila,n and- ltÏa'[u.re ¡;virich. f iitcl i;heir synthesàs in So cåeiy"

As soon as Ser ci ety o.evelops åt, iinrnediately f'orms an inf in-

åte series of o"pposit,ions bet,'¡i¡een "r'{a¡t and ;-lian, And as ea,clr

of the,se Ís surinott;:t ed or syirthesized, socåety becomes i'nore

highly organizerl, hu'b neFJ opposåtions appear constantly"

( f ) ttAn iìi,lssay o):t Llomed.yíto epo citn Fn o .fâL"
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rúRich la.bour is *,ne s*ruggle to be r'¡ise
T'Jhil€ tve ;na,.k'e sure the strr;ggle ce,nnot ce:3,ssn ir (i)

Th,e lThoie clevelopilent'oÍ' 1,ite l'ece is re¡leated in eacn in-

rtivj.oria]" 'Ihe opaosi'i,ior: of ,,Þir ana itature takeç the fariä

of 'ht:ie cont ention of irblood¡t and itþ3r¡i¡tr r¡¡'hose sy'nf,ne;ås is
íbpiràt,tt, as shown in the seconci cJia1.lter" :Lnd just es mind,

soul, or spiri'¿ is the eff'ect of an ind-efinite ntt¡nber of

syn'blresås in f,he inclividual, so tire 0oinic Spii:it is the

spiritr.r"al einanation of a, d.eve]'rped socid,y, rt isrrtite rnind

of Ìïan lrvhere i:'liilds of ßen a,re l'Jorring in ccrnjttnciion'r, (Z)

.Ancl it, is possilole to clairn for it a purely idealistic and

p)eÈ1o sophlc r¡asi s, It is tne rrp erc elrtive, tlre qoveriring;

spiri{,tt (5) ûver tlee co,nilrt-r.nit¡r of rruen t}rroi-tgh wìri ch are

ï¡eing yeal.ized 'r,lre pnrí¡oae.s of :riarth or Hegel?ç llniversal

Spiråt"

'I'lri,s wnoi e ':natter is d.ea\L '¡ritlr. 
-iry r';r.eredit,h in one

.l-aet poemÊ, cit,L'Led trfiorest .His'Loryrr" (,4) It, is tileef his
poetrs

dif f'ers

scrib es

equivalen'c of ]{,eqe}t s ilpìriloso::hy of rfis'boryil. ¡le

, ilovr'eyer, iil lirni'iing hirnself '¿o.ijltsl¿.nd-. i{e d-e-

f irst ,¡]ane s srru.qqle uith the priineva"] ';"i,Ld.€rÍìsss'

rt0Id 'Ii)zxt'ht s criginal Dra-.gon; tlrere re'i. j,red to
his ]a,st fastness;'i

'l'hen f oiiows an accoun'i; of social d.evelopm ent^- 'hhe monasi:-

ries in t,r.e f orest,s, 1-Tte 'i e¡;d.al ea,stles, and- lLobin j{ood- and"

the hunters of i:ì:ie deer, a.nd fai'ty legends. lllren ¿fhex e,.]1

"çhe,g e càtne Slr.a¡ces-peaTe, deep in ,,"tnose i¡lind w¿tg roo'heri- 'tl:.it

forcst rrisftliVr'bli* i'u,no r,!aíj, hesiclee, half-tolvnsinai'l:

ii1e.tite the'n tìre a:te, all çÐ,-!, ¡rIJ e,!-€, alr )tearb;
DevoLtret' ;;nd- in s en.silily devcu.red. ;

ln-,;'¡hoiri f,hc crLy ovÊy fnres'Í: flovuered,
Uh"e forest ';.¡riìathed. 'llre Çityi < ,Jra,ina-li::;rl"

9t {þ e9

\¿J
(2)
(3)

ri1h.e Disclpline of ';,tisilöirrií. Pse¡ns, eIJ" ci'l* lf n o

ll .',.- /\^.,^--l--' rrrrrr r!ÞÐ<zJ ur;. JÞìîeCyit" O;o" ci't;, lj" , " 142.
. 18 ll.

ri49"rniC" (4) -Poeiflõ, sï-,, oir" ü.



'lg

.l'lçw d.eep in ,.rooci,e¡ r,iiÌ:h ,gong no ,serirtÇnt.9 clrone;
i:.[e shoi¡¡ecl wit:¿fu chatm the huinan concoiirse xfûrks:
¿ritic- ihe press af 'nen, çvnat ''¡j-rttte It:.rk-*

Where hu-nte áacreci- weils oÍ' wii,liress io:ie"rr (I)

So Sil¿ri,;eSp €;¡.re stlûlved U. s, wnab lered-ii;h too snor'¡erl L1 s, leor,;

¡:icir i:artnony is to l: e lioir f ro :i 'bhe cllpo sitions of tlrougirt iaflcl

feeling, and irow the neecl-s of society r"nci c'f solitttri-e:¡,re

Le Ðe irov€n toge llrer in orlr i j.v es,

It has not-lreen nece$sary to lake other t'ltan lhe

aqsen+,j,âl rrì al¡rS of fïegel. a.nC" i',,iefeditir rn ordef to riririntain
¡¡vÐ -¿-

t,.ne ;oara}1ei. Hnd i:ijrile 'u"ne par:r,}1ei lea,s not l¡een inC-ice.t'ed

aef ore, '1,,1:re vafu e of carrying it too f ar is dountfui beca,l-tse

l¿eredith "wouLd. ojrvior.r.siy ;'rave ;relCr preciseiy 'l',lre vi er*s, ¡;.nd

dr¡ne rr,r"Ê, sa.ile woric h.e c1id, çhether ile¡4e} h,aci exisfecl or not'

3u-'¿ the tner e f a,c*, 'ùttt,t, iulcreditlt slr:i,:.ld hare spnn'la,neou*}y

çinlrodied- iit'hhe conccç:t,e:¡.nd crea.'i,i'rie i'ori¡ls of a'T'n, conc€p-

f,ions \in.ich I{ege}Ts irrighty in'¿eiiec'b deveioped in 'i;l:e ¡;.lr*

st,xact,, is, I tirinLr, & Lriþu"te to fire -,Jnglish.,nan 'iû^'ò'L j-s of

some worti:. ivioreãver it revea,Is at dignity i¿ncl de1:th of con-

ceptitrr: in t,ne Çomic tlrat forever fr€e,s it fra:n'lhe charge

of 'neari-tessness and of trivie.lity. :,iered"i th says t'jr:at fi i;he

coi:red¡r of :ùo Lie¡ye i,.jrrovls no inf ainous ref lection on tjf e"

Tt is cieeply conoeived. a,nd ';.rrerefOre it Cannot be impttre" " (2)

ììrtt comed'y ca'n nevev he rlopl''l-at atty inore 'ihan tie¡¿ei¡ s l"ro:rks

da,n ever be popu.lar, rrflle l-åfe of coinedy is in i:he idea.

As r¡¿ith tl:e siiTging of '¿he skylark o't,r"'1, of sigilL ¡ ]¡oU. irtlr's'f:

]ove f,he bird to be a'Ltentir¡e f,o tne soj'lge so jl'l "''nis nigh-

est f 1jgþt of i:he comic i'fl.r.se, you- ,rn; s'i: io,¡e -pu r€ coi^nedy

war;irJ-y 'io urtd erstand tlre l;liaa'nthroi:e; )rotL t¡¡r:-st Þe reÛ elltive

(r) rrForest Historyl" Poenrs. o.il. ci*,. p" - " 5zÁ9.

(?) il¡ln ilssay on Cornedyrr' ûF" ci'b. p"o,96,
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to t'he idea e¡f cotledy" Änd ta love ceinedy you" i,{us-r. lçnov¡

the real world, ;r,nci. k]1aTii iíien and- Trorne¡r u.¿ef l- enough iaot to

exllec'l *oo iauich of t,hern, tirou.¡¡h you ræ,y- stii] lio:-:e for r¿ood'l (t)

It, no!f re;i'¡aiaÊ i,c cc¡:sicler:ì.s ì:riefly a.s possibie,
j:Ìre uscs of 't\te Õonric.ßiriråt. ¡'or lviereditn f,jrese äir€ cù*

exienair¡e y',Ìtii social 1iÍ'e" These àre i,he oi:ening ].ines

of' tlr-e r'üde to 'i:he Conic Spir'åtr':

t,SvrÒrci. of Coinrnon Sens el
ûti:: su-r'est gif'¿;'i-,ire sa.cred- c,r=,in
of ini-r,n to lren: fir:rr et"r.rt]r for f,n:.st
ïn stvrictu"res r¡ôli¡ecl t,o JJerms,nence: -
Tnou. q-uardi:,n issue of 'L,h.e Ìr.a:cvegt nTa,int;t -{?)

'tThe Conic Spirit .¡'¡hich of ten corûe.s to t,i're rescì.ie rif the

tpirreÊ-"reci-, ,rihçt,hçT irln or roít?,r¿, ¿ì.$ effecf,iiiely as 'r,lt-e d-e-

l"ir¡erer' ?T-fi*d i¡i'l;ie eluquer'ì'r; thrun,1ers, j.s a hoJ-y tì:iiirg; ¿t is

not ,0n.nished Fr,,î i¡rof ane even freia 'ilte ino s'i: sp-,crec1 i'eI¡,'Lions

rl:i l-if e, Li.ve rf e-j.,cäiires it as iriÊ coì-:.nç el-lci:, ír (S ) ,\nd. Tre-

v*l-¿*a.n ref eT s 1-* 'Ll:Lis 
'LlP¿s.$åit:!€ in the essã.y ' ri:f'{iil ii¡a.i¡ est ir;:^

at,e yf-v.t ce,pacif,¡r 3¿,1'Coinic pef'ceptios ìry heing ahle'r,o detect

'r,he ridicule cf tl:rem yQrt Ìi...,i €, uitl'rout iovi:rg th.em l ess I a,nd,

rírùrå by l.eing ahle'l,o s€e ),-ourseLf s*iriewlia,t, riciicr¡.1*us in

d ea't e)¡es , ¡::tð. iìcc e-rtf ing +;,h.e c;*'rr ect j. on i,hcir !t:vt,g e of ;rç1i

prcpes eorr. (+)

There ie ,?, pe.s.$í¡{je in i;h.e preiu.d"e llotrIJ:e,1ßoistrl

uhjch condens€-e i':irch'L.ha,t cot.ild -'l:e s:ìid. ¡l-bot;r.f, ih.e Cor-nåc

Íjpiri'i:, ,'-.nci,'r,h.e çlnotion of iÐr¡e,, ff it,gh.s wa'i:ch-eç Õ1rel *cel1i-

'¿i',ri,:nt,i¡,I:is¡n ï;i'i:,h- a'Ìrl'-Tc,ll f'Õc]., ..¡h.e i.Ë .no* olrposed to îoÌ:llallrc€.

Yeu lnay' lor¡e, a,nð. "ita3'i::1y lcr¡e, so 1oir.4 :'1,,9 )¡ott p-,re 1:-çneat,

Ðo no.L of f er:d_ re.3,-sÕn" Ä lor¡ eÍ, i: ret e:itcl in,E *oo t:;ucki i:ly one

(i) tu:r-n Sssay oil Ceri'rtedyrí" 'J?" ci'h. ¿j.. " Lü6o
i2) i)ü eriis " Ð.p , c i t, p, " " 394 .
(ã) Trevelgzan" opo cit, fi,""19û.
i¡¡) 'rÁil SsseJ Ðn CL.ill+dy'1" oF, cii;* po, n iõ3.
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foctls iengtl: cf pretence, riil] h=-'¡e 'Lh.¿-il foot ç4tgJrt in Lrer

'í",ïaprr, (i) .¿lnt1 in ¿zil" i:r¿s no.¡eis iove is r,he ,igoistîs tra,p'

irlen never €xr)os€ 'i;-Ì:eiirselves rn$f e gg;ril,,'iet eiy 'i,j1ai: ii'l i:L:ieir

*i:årriorrs ¿;"tû(L t:,t t,i 'í;rld € 'lovvarC- !f oìJlen" i,u r¡:: i ç 'i:rie grea,t, t eÊ'¿

of F.lciiarci fi'+vereI, a.s of :',"f i nis cen'þ"ral cl:aractersr iri'ia*

;ilen .irave us "oack to 'Lhe conditåcns of pri,'nit j.ve rrè,n, cìr 't,:ie;r

shoot us irigher t,ltan 1',he topinoot star"tt (2)

The pre'len'[io1rs, selfisir, rniiraturai ]ove is both sen-

zu.al and- cowarciii,'; arrd i.4"eredith ',1'ars ;-rge,inst, t;ris cûrninôn

dnorn in f:,he f lesh of society t.t.nr) eri,ne lre:.:,ci i'f sentitnent-

a,lity^ roYou k.nolu,i.ty feeli::g a,boll.'r ='en'r,iinei:r i:¿¿1ii¡ts" If Ï

d id no t taÌ; e i:heiri f o r e¡",r; ee'i',s of :'nrrd;r , "r,lney .,¡uoit lcl ç,n'r:F:\ge

il€ i)â.$t àny 1-,olerance; ;rnd as it i$, ï find. 15he i,e,nptaticn

l-,o fiing'"1c¡o ite+.v¡t l¿'t'vord z;l'i,li.ein h¡rcl-'io r*str'r,in, Th,e

{-,ei'n¡:t ç.t v'l irrankind }rr:,s neve:r st¡-ch a ¿:cin a,s ';,ih.en i1e se€ñ

''i:jrei:'i ini:ç 'Lne t,n.:.e and. 'r:,he f ?1,sei'. (f ) i{e san sentir:rentari'cy

¡irij cnnt, eve'ty'¡;ne'te a.rorrnd ìi.i,il , :n. l-ris ti"nç, ;t.ist as v.'s iiLr

in ou,rg" ;esentitnen'üa,\is"'i:s ¿lre tìie¡/ ti';-i:r:; ;¿Èes to er'rjcy l.rit.ir*

+nt ilrctrring iir.e j"tiln.*r:se dehtr::rsirip for a thir'Ìß ('ÌoÍle,ìÌ (ri)

and- they f idciie l':.a,riäonics on f,îre s'',:riirg,s of sensualisrn¡', (5)

1!'he "v'uhoie rna'¿ter can lle rnacle plain -iiy i:t'¡¡) iJa$sages

f roin iltie rÌtr¡Êis" 'lhe iîj.rst is ;roii: rrThe iïgo jstii:

iüTl'Ie love*season is'i,l'i.e car:rivaI of e,gois,1r, a:'ld it
-..-¡ì.¡^.ô i-i. ^ 'È^'_''"Cng*one to our natp_reã, I speaìr of lo.ve, notU¿ ¿¿iÈ4Ð ¡¿Jtç IJU(

tiie iirask, :t.nd no"c of i;ire f lutàn¡r;s u;Jolf il:.e tiietne oi'' l-ove,

l:,Lr.'ri of tire passian; a fieifie j.1:,.,.'\¡jng, ijlce u¡r.3 rcofli,rzii"1,y,

(1) irThe ¡gcis*,", PreJuri.e,
(2) Ibid-" Cìeap" }L{III"
(:i) ietters. p.,"ð45"
(4 ) "'Ri cha,rò- i'ev r+r eJ i; . C"ira¡-r, XI I I .
(5) r-hid"
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d.cai:}: in i* ¿;s weil ã,s Lif e , f,itat, ìnay o r rna.:r nct l:e lasf,*

ing. AppIå ed. to Si r r,,/i 1iougirn;' ås i,rr 'lhor.:. s:.ncÌs of c ivi l.izæð"

rnaf es, 'ii:.e 'i;or-iclrst,one f ounct rLim requiring tn -t;e t:-ea,it wit"h

?,{ lii.s ìr etro'¿hect es ?,'1 ü r,L¿lit1.ill- saviì,ge. she i,gas reqtr.ired

to i:i:iy incessant,ly c:n t;re f rr,õt, recie.iming cirorrj lv¡jch l ed

oli.r ¿-ì,i1c€s'hfe:l -sat¡ir tu the ¡r:eastlr€s o:1 tj:re iÌe,nc e, tjre ,ci¡.r'eað.*

ing of t"n.e i¡taze anci'i,ir.e set.ting confurrnalnly t,* iris ilar'-n.Ìer,

before it1'¡a,s a.cccrdeci i,o iri,rl to s¡:in her v¡ith hoflr ha,ncls

s,nd à. cnirmp sf his frisky jieeis, To keep hiil in ã,flre ¿,ìnc1

hold. irii¡ enchained., t,ner e î,Te 1;,rrn¿s ehe intrst :rever do,

d,are nevery 'se,)¿, r:rLr-sf, nçt t.ìrjnk'. she 'm.r.st he croist,rar,

lilow, strarrge; and awftti 1-,hougle i1; .?:e'i,ü lte¿,x, '!,iroÌl'r€rj perae,-ì.\"e

i;l:.is reqliireinen't cf ,ci:rel,l in îhe s-oirit of irre rran; tlLey

lrec eive, i:oe.. , i:..ítc)- i'i: ina)¡.. J:re gfetefril. l¡i , t,Jlr',.1 tþey adrl-ress

tir.erx;.terfarûlances.l-ess to'Llre t:lrn"rrrg oí tire gre€n e,na S:ca.it)r*

is.h inonsi€Lr.r than f,o tire pacific¿¿tion *f a vora,cinr¡.s aesthe-

iÍc glu.ttony , cra,ving 'i:.l.Lein insatiaì;I;r .i,r.rou6.h :,I] the s €:ns €s..

liitÌ: slirieks rif 1;he Iarrrentai:1e J-e'*t,et, toåltfor t,rreir
pt' ri i)'" ,' (1 )

The other pass¿êie is f ron ilDiaits o:fl .i,.he 0z'osÉi;ays'r.

The faLse Jt: ve is rrrined. r,¡¡ith self-].or¡e, \tt;,f" genuine r.ove is
rtrotecl iir l;¿¿rfh" 'jlhe Gne is trr_yirç4 å.n, i:jre oilrer ol¿t;

r{idcw Ïiçd-r;scyLn h el"ieved in tlee soui of Diana" r;/ith

itex, ür tztn.ex -r,sit,h li.is 'Lhor-rght of heu' sou.] , 'rrc- u-ncl-erstçoc"

r,he t'ignt union of ,iro jílen :r.nd ìiien, from the r.co.[s t,.o i,he

fls'¡iexing herg:hts of i)t.z""t, 'tn"'re axz,f +,. ljire g¡Lve hii:r coïnpïe.-

.lrension of 'r,hc ì;:ç¿ìnång cf iove; a r';i:rti in nany lnottt.:rs ncl:

of f,en explainecl" wit;¡. ìre t, rsound in hi s id_ea of ì.li:r, he
't- L.Yto oìr¡oÁ i'l- 4^ c.ì ¡ri4.-.|rE*vir¿vçLÄ rr¡ i:0 ,Slgnl. Iy ¿r,, ne\HJ i;ta,ft jl: çU.f eXi,Stence. A,

( 1 ) tsÏlrre ilgo i st'i " Ch.al:o .]{I ,
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finer Shcrot ctf f.ne tree stou.tly,riienbetl in ¡¿cod gros.s Êa,rtl1;

-"iiÊ Êeiî ges rllnrrinÊí rlr.eir j.i';e s"]), a,l'¡d- ilee,ltintls coinpa.::ioned,

,:.nd i;ne sçirits nr¿de one b¡r i:he.nvlaele-nat',rtred" conjtlr,lc^lion,

In soc ti:, a ,rr.:at'.rpy pro s.p ec f, f or the sùns :rnd cr.arr ght ers of
'Îa.'rLit, ri-ivinely i:rciicatång irÕre tlnan haplliness ¡ {:i:e speeding

of rr.s corïpa..ct of uhat we à:ter ìretr,t'een t,i:e ascetic rocks 'r,ì1cl

the sensuai- whirlpools, tc; t.he crea-tion af eeyf,ai),t rlo-nfer

Taceß :io'irv 1'ery cl.iinl¡r iLnaginecl" ìi (1)

1t has lreen inrl1cat"*L t;r,at tl:e first syn';iresrs

rieredith traced in ûur his'r,ory was t,[La-t èf 'rhe opposition

of ji,'an and i$a+',ure, th.e next: vuaÊ r:f jrian and. jlian" ,{nd. ncr¡¡r

:ae $â.¡rg, the ne'vf Gp-¡)ositåon is betwe€n i,iian a.no ],iornan a,ncl

hne hope f a"s a, rich.er Ìnors vrtorbhwhrle soci ety rlepends LipÒn

1;¡.e der¡elcj¡r,ren.t of tr'¡omen to meet i:h-eif nerio o_pport'";lnåties:

rrEla,s'í:,r,';arc1 yCIL1 ii¿ve i¡.tot'aI si] enc c of Comed-y aìlmng

ã people inien-sely ^su.scep'l:ii:,1e to Ieri;¿ii.t er, a,s 'rhe l\re'r:ia¡r

líiqhts irilj. testify. \l;rere t;l:e vei] is ever wcrnenls faces

yoì,l c?,nno t" lta,ve so ci ety, wi thou. t wrricle tire s en.ses .":.T e 1)a,T-

lra,rous .i,nd the 0oinic Spirit is clriven ho tire gu'f,ters of

gros.sness t,o slak e j"ts thirst" Arabs in 'hnis respect ãTe

Trûrse i:i'ran ltalians--ü1!r.ch rçorse tliai: Gennans; jusf, j.n the

degree 1:,itrer 1,h.eír systç,n of 't,Tearin,g wornen is r,r'o:fgç,..., " " (2)

.iIe Ia,tnents that lJjorne:n 'àT e ignorant c'Í' tire trli f,h '¿.ir.at,

'r'Ihe Coinic .ririse is Ð.ne of tneir 1:est friends. 'Ihey a,re blind-

to tiieir interests in slvelling tJee ::atrks af t¡re serietirnental-

ists" Let them look r,vith tnelr cLearesJË vjsion aìrroacì ancl

at houie. They r¡iL} s€e ¿¿tnt where'til:-ey irave no social free*

dotÃ, Coinedy is ebsent; where i,hey i:,re househoid dru.6¡esthe

f orm of Comedy i s rrriirril:ive: irvhere tì:ey' e,'te t,o} erairly in-
(f ) rilje¡=.r* Chap" )C{Xi/TI"
(Z) trAn ltjãsay on Comedyti. ollo cit" p, " of 16.
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Cepend-eni i:ut uncuitivat ed, exciting inelodrama t akes it s

pl*c e n,r¡d a sen+.j-mei:tal version of t.ire:n,, e ! o è3t:-t lvhere ïr.'oin€n

3,Te ûn ,r|Re road ts a"n equai footing i;tii:ir i;;en, ii'r atiaininents

a.nci- in 1i-0er.í¡,--*in u;h.af, 1:hey nave v¿on for tj:ei-nseives, anci

what has been EîiTnted theiu by a fair civiLizaf"ion**t1:ere,

¡¿,r:d only -waiting to he lranslri-antecl fro¡n Life to the s'bage,

ùr the ncvel, or the,ooein, pure Oomerly flourisr:es, ani. is,

ae ii r,,rro'r:..1cì help tleern to oê, i:,lre swee'i:est of c"ivetrsions,

the vui s est af deiiAr+tfuI comilal'Ìi o¡:is* r! (1) Comed.y i s 1:lee

svuord- cf cclmrnÐn-qenge.:;irct tlre ineiru-:eeir's af sociat iinprove*

ii:ent" But since it is a cl.ose reflex of societ¡r and- knows

inen in'bii'nately, i1i Ïras neither cont ernpt fo r hr-rnran folly

ncr absurd. hope for }lurnan irnprovernents" ileferring to the

poet lulto invokes t,he 0omic Spiri'[, .'re ,$eys: rrTo unders'cand.

håsl';tlrk e,,nd va,iue åt, )¡ou irn¡"st irave a so'cer iilctng af yoir¡l

kind ¿-rncl à, sober estirnate oÍ'our civilized q'-ralitiesir, (Z)

,{nd iier-edith sees in Cermedy i,.lee ,onIy ;rieans c;f con,su.rnruati"ng

fhe syntlr.eois of the present du.a} of rnen and lroinen: ir0oined¡'

is an exhihitåen of their bat,tLe with nen, and tiÞt of men

't¡vit,h them; a,nd es ''ohe two, hol"r¡ever d-ivergent, both ]co& on

ihe one obj ect, narnel;', lif e, tiee Êjraciua,l simila.rity of tireir

impressions in-r" st bring ii'iem to soÌne res elnblanc e. Illee Coülà c

poet dares to s.irr:ür r.rs ìrlean and v'¡olr'ten coinång to this rreltu-af

lùkei-iess; h.e is foir sayùng 't,nat when t,lrey ð.xaw togethey in

sociaL iife tlr.eir ininds grÇìtrr }il+er; just a,s tire pìrilosopher

cii sc ern.s l"Yte s irni ir.ri 'i;¡r of t,ì-:.e 
-Ooy a,iaü tìre gi r1 , l:'l'úi 1 tlrc

gir] is iri¿,l,rcleed a$ta;y to the nrrrs eryn. (g)

No one has rleaf t $Ð cree.tirrely an,J" colrr,riebei ¡r ,;uitir

ItÀn ,{gsa.,y cn Comedy'rr* oþo ci'b. n" " " 118"
rhid"
Il)id, pn u,9ó,

(1)
\4 I
( ö,)
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i:he dangerouË so cial" situ.atíon cäl-t sed b;'- t,he iini:roved con-

ditions for woinen. ile perceived ilet'b e't t"11an anyûner t-na't"

unless lroillen changed a,ñ qu.ickl;r as their circu'¡rstances

trliere cJlanging, 'LJte¡r v¡ould- Iose vat'itex 'flhan gain grot.:.nd-.

In 'r"he eighteenth c entu.ry', r¡/omen lryeye crìrj ec ts r-¡f '¡;ire clras e.

in "bhe irinetéent.i'r they ceased to ru.n aild flu"tier and- "':egan

tø contest their ground t¡itn iuen. Änd i9e, rv¿eredith sanv,

ru.rst ei-r,lr-eg tea,ch "thein haw tc¡ ciapitlllate on equal terins or

else ¡¡¡e v¡i}l 'oe plunged into cLraos. The Cotnic lipirit, lre

ihin.ks , ca.n iltore t,l-,an anything else, i;eI1 o-irectLy in tl'lis

strr-r.ggJ.e" f,'or ;iCoinedy lir'ts v.tiriûen '¿e a s'L'e,tiolt L\i'f ering

t,henn f ree ;olay f av their r,våt, as fh.e¡r u.sually slzolv it, when

i:he¡' have it, tn the síde of souncl sei'ise" 'l'he higher the

Comedy the tnore prominent part 'they enjoy àn it. Dorine,

in ltTartuff eii is som¡nûn ,sens e !nc¿¿.t:'ta+;e, th.crrrglr palpably a,

v;aitinq-maicÌ. Celiiaene j.s undisptl t;ed inistreÊis of the same

¡¡.ttri"nute in tlre rr jitisanth"repers; wiaer a..5 a. ,rtolnan fha.n Âl-

c est e a,s ruen. In Cangreve I s î$ltiti rair ellrt , the sprightli est

'na.Ip- figirre srf Snglish Cginedfo, o o "oti're heroines of Oomedy are

like irqoffien of t,he -;uorlii, not, nec€ssari.iy ?ieartless frcrn Jre-

iirg c Lea't-sighted: they seeìx .5e'bo i-itç s entitnent;r,ily-reared

only for the re",.-qÇn t"n.at'LJ:ey ',¡s;u t-rleår wi'Ls, ancl are not,

vr¡anC-ering vessels cryins for a. ca,ptír,ii'I or a piit¡'ttt* (1)

And such e,re the heroine,s of iúered"Èthrs novelñ"

'Jlh.ey have spiråt, wit, a.ncl a,n u.nforgc1ita'lrle clta.îm of lunicl:r

I caa mor€ relerr¿¿ntly speak in fi'le I+;.st clrap'Ler- liu.t 1;irrcu.gh-

ollt it is rnade clear that i,Ìrey are no lûnger to Ï;e regarcled

e.s e lrpossesgion, tire sen.su.alisirs riye fntit, the sent'å-

(i) fqAÍ Ilssay ün Ccmedytt, Çìpa ciì:, Fu"*9å'
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lneiltalis*rs nod.ding i:nage, 't,he v¡riu-es a.bout them are à'.Ð't to

change" CJra,s'Lity r',:rkes fJrec edence of cùl'lven'bional pu.:rity"

llhe clean minc,i. is àf ìror€ iiili:orf,aiic e ":,laan the un'Le,rnished.

r€putation;¡, (f) The old. viÇliref l,¡oiile.n ie 1;erpetlr-a}ly

aesaiied a,nd a plea nade fc¡g a new underst-,and-ing of tlrem,

This is the t?reine of rtllnålia in lJnglåndtr, of 'rIìi:otla fileiling'¡

a,nrl trDia,na of the CroËswaysrr. Anci- iri s last tirree troveLg

forrn a great f,ri-1.ogy in wirich ;;iereri.ithrs .lT eroines ¿ì,re o;oen-

ly a-t t:¡ar v¡ith 'bhe society tha.t supports the ccnveiltianal

viei¡¡s. ('tl,ord 0rrûûnt a,nô- his .llinint,a¡r, ¡$0r1e of Otrr Conqt.r.er-

ùrsrr, aild it T:Ì't e -Lmazing .l,,[arri age's " ) Í{owevef , .lliered-i'f,h i s

fay too prefound to be a iners fen:inist" j-Ie never irints t,na"L

r'eomen are, c¿àìf ile, or chou,fC -rle self-srÌfficient, llis hero-

ånes rïay €scâ"jie the snar*s i:,,irri- þåtfa]1s cif egoist,s a.nù

s entairienta,li sts, t¡u* f.itey a"hiays l¡ecoi:re t,he wivçs of st'r enu-

olls phil-asophers. tr'or Nh.em a,s we]l ,zs rnen 'ahe hi¿.4nest, lif e

is ina,rried 1åf e. .i;ieredi'll: ask's for more freedoin for vv"omen

i-.çcause h-e 'beLi eved soci ety rr';ouJ-d. be i,:te rich.er f r:r selfle

infu.sion of t,neir ccrnlïon sense s,nd native lneaJ.t,h of mind"

ln ivleredithr s novels, his neroinee are never the oir*

j ect ef 'Lhe rrsilvery la,rr6¡htertr of the 0oinic Spirit. 3ut

tlrey a:realways the iîeai1s c¡f evoking t"ha,t ia;u.ghter at the

expense of t,he cerrtra,l maLe f ig'lre" Sornetirnes a. 1Tiolîan is
used as Ð. t,ouchstone for falsity and shai:r in. a rr'¡hale grou.p

of cTtara,cters. Such is cne fu^nction 'i}rah:Jmålia i:erforrns

in rililTnitia ån SJnglarrdrr, She is a stanclaril of jtrdg u: enr, a

ctt'leråon of t,-nLllz, hear:.'by a.nd good-ness, for elreryone slre

ti;eets in.the nove]. Slre is noi only a rlaughter tf 'j!att")t

(l) Priestly, oþ. cit, .cooolTn.



_ç6

nu'l E" r-rytnìrcii c)f the vigorüus he¿¿lLn a,nô- sani'hy of llab-:.r'e her-

s elf . Ano Pri estl-y has tr-;1¡r ,;bs erved tl:rzt" t,re genere,l patt,-

ern of liÍeredithian Cornedy, lJresent, turitlr' enC,Iess variatåons,

in a}-L h.is n-c*vels, night, be desi gnef edz 'iTh.e Self*Cc¡dc1ler

sent ou'b J:l'akeoÍ, or rtReveir;ie Through iire Ha.i:<J of Á. \ì,¡oman,t. (L)

ll,t cy t:a"kes str.clr. a ?evenÃe on Sir x.rstin. IevereI, f,he systern*

ll']nger in i'Ricirard l'e.Jeræ}ft" ¡l.nd just a,g in tlre first novel,

se in t,he la,st t¡te h"aye .t,ord Fleetr¡,¡oocl t¡,'ho throngh bad-f,einper-

ed prid e ci.eserrls his Carinthia. Slee ptlr,st-r.e-q e.i:rrl Jre is in-
fi¿ri¿¿ted h ec:¡ltse it renclers ei,-l rid- jctrlous. Bu.t, he ends by

Irursuing her f ar ruore f rantically hiins elf , rna.kLng lrims elf .è,

specta.cle fe,r the gods, and- af1 ån r¡ain. And vv'e are i:o1d:

rrii,ir* Plril"csopher argales t,,-rat t;re i:."nusin.g of i;'¡oinan

prûves t:r.e leat;irrp, of i.iaj:trrc: 'na;iires iterti:.e coininonest in-

aa,ni i;y :r.na t,he d,eacili es''ri,rr, ¡l,i'lcl lttnen are 1:1an.'red in the bog

oí their unciean anåmal con<tit¿on until they do i)roper irclni-

age to the anii;rai i,lature mak'es the wêinan be,., o. ".t,,ien hating

Idatu:re e,:(e insane. '!"femen and- i'latl"i'te o.,T e close. If it, is
ya'niter ge-neral tc ha'r,e Nat:-tre and lnal't"reat worngn, lve Jregin

to see why 'bhe worl"d is a rnarl world"'t (Z)

Pri estly" öFn cit. p. * o J.35.
¡f 'Ihe i+inazing luiarri &gefi. Cha1t. XXXI"

(¿J
{ ç\
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iÍig;L Ccmed-y is t,;re';ri:du,ct, of i.ire vctlr lr-iiiiresb geniu.s,

r,nLl- âparf f rri-n Shaì<es¡i ea'¿-e, in w¡ioin it is ir'¿ixecl- 'r,'iiíl: o';her

qualit,ies, CcngrevârÊ ttr!'lay of t,he Worldi¡, end the nq,¡vels of

Jane /;ust en, tirere is rlo sr¡.ch conied-¡i in .itrnglish. rrnt,ii ldere-

dith" I{e a}one cä.n ra,nÌ< r:¡itir iüe1i ere in t,.ieis matter. The

iri6ie cua,iiiy of his Coinic con@eption can be:ddetj. ta tris

d-ifficult, style es a cause of j¡[eredifh¡ s unpopu.larit,y. 3ut

t'l'lere is )'et a Tîøre funrlar'nental calrse that i¡¡i1.1- alvlrays retard

the free circu]ä,tiût'I ii.nd und.ers'banding cf Ìris rryorr.<.. lor tlte

.ilnglisl'i a,re proverbla3-ly a race of lturnorists" ¡rVhetre Gerinany

wou.ld- ref ieve the inonotony of lirankind iry i:ayiirg seriouÊ r€-

,Êpect t,o an a.rtist, rr a scholar, or a patriotic warrior, or

a pri es t,: *i t was aliruays 'Llie i¡is tinc t of ihe ling-i-i sh tÐ ctcr i f,

ì:r¡r .pc inting ol:. L a, Ø]te.tac'l,ey, -Dr, Jü.ltir sçn ]ra,s :flllcled ã,s a

po et o r cri ti c brr t he str rvives a,s a Charac t,er, rr (f ) The

i:inglish generall-y will a,*oprecial;e ir'i.eredith noi 1¡efore they

l'la'se undero'¿ooti- +.ird agre.øl lvi*h his brother Celt, Bernard

Shalf, \lríhen Sha.t¡i¡ f irst reacl :riered-ithts 'r]lssa¡r cn Corned¡r-rt

in f89?, he de'r¡¡urred to ilÍeredi Lir! s etatement, f'na,1 rrthe

llnAlish have the basis of i;he Coi:'ric in'them: en estcem for
c omrnon s ens e. ,e (2) ¡ind he ivro t e in r e;cly as fo i 1o rrrs ;

*'Tf it !'/ ere to 'ìr e :ny la,st r¡vord on ee*:ct,'h I lra.l st t eLi

iur" ivìered.ith to his f ace tlr¿at v,t.iretirer you. 'Lake i,neil gener-

ally er particularly-.-whether in the lurn,o, or sectionatly

e"s playp;oer,ç , cTll,rch65ei ers, vcters a,irc what lr.ot--tì:rey åye

ev€r)rl'lhere strengtJrened e.r.nrl-:n¿¿cie ¡t,ro::g'by the band of f,j:.eir

conmün nons eiîs€, l,ireir invinci'bie d eterrnina,tlon to tell and

'be tcld. lies a-bot.rt every'Lhing, anci their power of Cealing

(f) G"I{, Clresterton, t'Vicforian Aae j.n Lí*eraf,r¡.re'i,
epo cit" -on"0150.

(2) 'rÁn lis.çay CIn rJomeC-y't" ôï1" ci'i" ;o" u ,129,
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aco¡Llisitively s.nd. sltece-qsfully rííth facts iilLrilst keeping

thein, iike disaíf ec't e.ð- slaves, ria¡idly in their prüoer place;

that is, outçiC.e t,he inoraf consciotrsnesso ít (I)

ït luas i¡;ìrile .I,{.eredith riras ',uriting 'rThe -Lgoàs trr, his

¡na,st€rp¿ ece of C,"rrtic art, tna.t, he wrote ]ris ttjJs,ga,y on Coi'nedy'

and the lfsen of i:he Cniai.c Spirùtrr" f'r, v¡as dl'.rinçj *.,he saîne

period (18'i? ) tnat, he ivrote * play nhich was anon¡,rtnousiy

lJrcri-r-rceC" (2) It ifi.r.st 'have, f¿Liled coittoletely beeause he

I ef t no k¡rovln cotly öf it, The stage, ts, above ail, tlee plær,c€

lvhere sii:tpiicity of design and 1:ersp¿cu.ity are neecf''n-, a,nd

i,reredi't:h. 'r"rriy wrote of himself ';liien lre said: 'rI ha,ve col'¡-

tracted'í',ìre ha"t:i'b of listenåtlg to tny ov/n voice more'cnan is
good-'f . (3) perhaps a d"eeper reasell ]ies in hie lntlrole inetl'i.oo

and ai¡ri" rtTlr.e r-"ft of tire st,z-ge seetns e,s 'tjttt,erly üilposeê i;o

nis slou, d eli?¡ eret e a,nd- penetratinÉi ine'blre d of c')1ã.Tant e'ciza-

ticn Ér.s tyLÐ.t oÍ' 'f,he seene painterbo the rniniaturist'tt (+)

Personally, I tlrink Hairaaerton etcagger¿-¿tes the inelasticity

o:'.iered.ith, 'becatrse i;hen rjre taice u1r one cf ir.is tirree sl'roll1:

stori. es, 'tThe Case of General Ople and lad¡r 0amper¡r, v,¡e f ind

s.oiirething that retains nv.cn t,nat" ùs cne,ya,ct,eristic af lllererl-

itirts 'bes'b a.::d lvittiest cotnic, a,nd" yet t,lr.ere is no menta]

?,.Ìrir.tonly' s a.nð- no wei rd phras eoioglr. ii',.u Generale s egoism is

revealed lcy action tat,net i,han speech 4,1']d I tlrínk every

yead.€r fæeis the f,ru.th of 'li'ilat Sarrie lvrote:

ir0f t-nese'bliro cL e-Ligirtírilly canirasted cna.veet'ers it,

üiay be saàd., as i"iJ" l,iered.itl: hi ilself hi;s lvùitten of iliiss

Äu.stenls .Bmma e,.nd her lover, that t"h'ey inight waLk st,ra"ight

into a cornedy, '\üere Lhe plot arr:rnged. íor i;heüi; i::.deed tirere
t¡

(,

t4

Ha,m¡nerton, sF" ciï, lo. o ^ 
294.

Letters" 1:,. -2?5.
ÍrBeau.champt s Careerrr. Chap" X],VTïI"
Ha:ni¡rertono op" cit. 13" o,, ã5"
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:-s sc en e af t,er: sc ene in t,'ñe sto ry which L e¿¿ves tl:e vivid

impr es si an cf an ¿"c t ed- ltlay?r . ( i )

\rÍhar.t Serri e -writes of '¿his sl'Ìort s'r*ry is tru e

La,xÅe rrieasu.re of the eff ect of ali .l,,lr:redithts llcrk" T

] eaves a vivieì iiror es si¿lt of vital inenta] d.raiilat, lu[o st

novels a,re told from Lhe point of vievl o:î an ubservant on-

looker, .hut fieredithr s are told froin inside tlr.e ,nind, of

norv ûne ci'Larache'r aniì. nolv ¿¿nothetr. 'rl{e gives u.s nc¡t t}re

fe,cl ln¡.i t"he fa,ct colored hy ernotion B,nd d.istcrted by t,leou-

ßhtr¡. (gZ) iuieredith knew better than itàs critics ivhat lee

ïras about. The¡' t'?,,Tlteci -oecer.se iLe wotrLd no'i, telI a,3t6'ry,
'ìrut h.e lvrot€: 'uiiy nrethod has -been to prepare i¡y f,eari.svs f o't

a critical exhibition of the p€rsonae, a,nd 'i:leen to give the

-"cene i:he firllest of f,heir "nlood. and brait'l unc er ?lne stress

¡rf ¡ f"tp'r,v ei i,tr¿¿tjon.

fiConc exnín;tr sf,yl e, tìrcught is t,:u.gh., and ÓeaIÈne witn

thought prodrrces touélhness. Or rothen a'EtanÊ eino'ric¡tr 1s in

tide a,gainst the act"ive rniirii, 'ilrrere is ce.rforce confttsion.

ilave you f ound tltat, sceneÊ of simple eïnot,ion or plain nar:c&-

"bive iriere ?rard. to viev¡? Itrhen their auinor revised for tlie

neïr edition, hås criti cal jrtaginent a;:p:ro'ved tliese pÐ,ËËages,

Yei:, yorl a.re ilc-i to irr:p-f4ine he holds.lri.s oi:rnicn coiirha-tive-

1). aga,inst his crit*cs, The verdict is vlith the o-brserver'

írIn the Coi'oed-ies, a..nd h.ere a.ncl- Ln.ere rvitere a c(¡ncen".

t"xa,t"ed .?r'esent;nenf" ís in rJ.esi6n, you. ';vill fincl ã. tpif,cht

coi'rsid.erehly a,br:ve our comi?on Ttuman; anri purposely, for only

àn such a mãnner could Ëe inucir -be silc,,vi:.' (3) ¡\11 narra.tive

( l ) rrsco lr s 0b s erv er rr . i{c v. 2Å, , }EBB .
l2) Priesily. o-Ðn cj.t" .gonu164"¡-\
( õ ) l,et,t ers. p, , " 398 .

lÏ1
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in iriered"ith reall¡. exisis fo:r the ealce of tlleee $cei't€ß" l'or
it is tl:e hu.siness of Coruedy aÌl,vays to d.eveiop by criinax

towarci.s soÌr:je ,righly rlrarnatic ,$cene in wtr.åc"n tÍie, â,T e left a-

lone l,;åth f.he chi ef char¡¿cters, ,,Lered- j th f irst ilrepa.res

ti-e by e. ctr.ap f,e r of subtle a,liu eàons 't,o t,he signif icanc e

of r¡,;l'ra,t is to occu,r, i:nd tiren'ççe are i.riungedrtu.ncler the

stress of a fiery sifüation,r. Tt, is ancther instance c¡f

riLisbaken ariticiËrn tlnat ;íeredithr s critics, witir a f ew

honorabLe exceptions, '11.àve called these vivåd scenes 6ra,nti-

cLimaxeefi and have ascribed- the acr,ln.itterily undramatic con-

cLtisiens cf lris n.Ò'uel-s to his f lagging inf, erest and. en ergy

af t ey a long t,åüte e¡n the wing" 3ut as ¡[ered.itnt s own vrords

ha¿ve revealed, he is nof, engagecl in t,eliing a ta,te, .lind

onúe Lre lr¿,s exhåbj.ted his principal cl:Lerracters "i¡l i:he

fu.Llest cf thæàr bl*od a,nd braån nnder the stress af a fiery
såf,uationl', (1) he is no'h furt,her cûncerned r'¿itir thein.

It, is his precccupation witn'the:nenf"al worfd ï,'ieere

exiËt, a,nd rvhere ar.e daily and hou"rly 'irùalated by i'nen tt'f:he

u.nrryrÍ tt en but perc e,otilrle laws 'oincling them in consideraiiir¡n

one f o :;.noil'ì.erilo (2) lt i s this t-,h;;,t ¿lives his nc,vels a

trá¡nel cs s ab stra,c t ait 'L)'¡at, so'íÌ1€ r eacj- er,s cp.lI rtr.lnreal it 
,

and- just a.s t,ne.scen€s of lris novels see:t to Ì:e detach.ed-

frorn tlte caini¡ion rrorld â*s Slr-akespea,Tel s Arden a,ncl T11;r3¿¿,

,so tÏ:e clict,ion a,nrL ,¡'rit, of his c-:a,racters are ilå rpj'bcht

ahove our cojllÍlrcn lrt-ini:,n,... ¡. ":for: only in tuch 3, mann€r

couLri" so üiuclr. be sho'¡'rnrÈ. (õ) Thes,e, the last rvord.s of

his last novel si:ould iaake i¿]] c lea,r:
rúSo r.ni,rch I can,sãy; the facts related, wi'Lh soroe

Letters" ìoo u o.õ98.
rtAn ilssay on Comed-yíro op* cit. 'Êr, o o142.
ï,et,tersn p" * " 398.

(1)
(2)
(3)
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yegretted GiTiissirrtxss by whicþ my story has $0 ske&eton a

look, âr'e ttrose which ied. to the lamenta,ble conci-l:'sion å

}ts.t '¡.he tr.,e1e.ïìcl1oly, the -o'r'r,hos of i'L, t'lLe hea'tt of a.Ll

Tngland stirred by it, l:ave been--and f,he pantàng excit,e-

;nent it r,lä-s to every fisteEef*-,54cïif¿o€{1 in'hhe vain

effort 'bo render even'r's as collsequ'ent to y-our uncl€rgtanding

as a piece âf logic, t.hrougll an exiloflrre of cltat:act,erl it (1)

rtTthe trjgoistrt i s generally :lii;nitted to ite t,l:e strong-

€st if not, the most at'îract"ive of :[ered.åt]rr s "'¡orke. .And he

gi.,res us the reason hiinself ¡ 'f[s it coires mainly f rom the

lteaù iìnd. h.as tro ti:.inÄ to ì<indle tire å:nagina.tionu I t,hirsted

ta be ricÌ" cf ít s*oì'r a,f ter cÇìnc eptioll. rr (2) ,'\1I t'ha,t' part,

af hårn which tJre ;oUrel¡r CainÍc conception of fiThe EP-,cås'o¡r

forced him to exclude å.s v'r:leat ca,n onl¡r be calLed tl'le Ro-

mantic iilieredith, T.lris aspect of the iilân r¡å11 b e f,tæat,ed

'brief i¡¡ in the l-ast cha.¡rter"

t'1'he ngr¡àstrr is very c.:r,refi.r.1l;r pla.nnerl* Tf, w4e de-

1ål:erately clesigned. as a, Cornedyu fo3.bhe tlseft.ll st.r.lr-t,itle

t clls us i'b i s I'A Ceined-y in llarra,tiverr, Previously *,o thi s

'uvork .ånd" su"Ì:seo,u ent to it ne nrixed- his scenes of Comed-¡r

and Jloinaitce r¿,,.ther c¿¡"ueless1y, But iir?tTne ligoisti! tlre

a,ction is sfiift and ånr:vii:ai:}e"'l;re scene does not change

and ihere are no 1ong lep-ces of tin:ee once the stage lr-as

freen set, 'Ilre last chapter b€a'Js ihe sifnif i cant' titl e

r,1'he CUf*ain gall_sit an<l t,h.ere is ne clescei.l.i; in'ct¡ t;ie

na,yy.¿,tive i.r.sLl.al in su,cn a 1:1er.ce. Prie-qtli¡ stys 'tlrat irin

tiris ¿¡ç ncrvel, i'{eredith, vvoriçing a1; last with hi-5 eyes open

(1) t0The A¡nazine, ivíarriager{* Citap, XLVÏf.
(2) Letterso po ", ã00.
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no ]*nger seeking an uneasy compro;nisc þetiryeen 'ti¡ilnat' he

really wanted lo ds and ¡r¡hat ìre ti:or-rgh.t, e novelist ought

to dü, reaily naCe the f*rm his o-r,'Jrl' The nelv'hurnlee gave

i¿,. f ict,i,¡n rvas cc)rnilr e'led" r! (i) ivir, iiarnmerLon sa)¡5 f.he s¿ìiïe

thåne even -cettetr:outeTi:.e ilguåstÚ'ir¡-r.st noi; l¡e j'.tdged by the

ordinar'¡'stanCe.rd of prose ficf,åon, sin-ce it is'¡ne of *,rrose

Ta;re creations of ]-iterature in r'¡nicl'r a, great a,'rt"ist has lter-

forr'ned the fea'h cf exliressing in terms of cne art f,he spåråt

and purpose of another" iì¡re Ccrmedy ås here einboclied a,s a,

nc'r¡e1, 'tltrough l',¡hich the a:-tt,i':.or pur,sues tj:ings ttnatteinpted

'yeL in pro,se 0r rhyine.

There âr e t"'ne opening worcls e f the llrelu.de to ttfhe

,'igo i. s tri :

ttC*medy is à g.a:i$e played to 'hl:Lroti¡ relectic¡ns Lipûn

social ]}f e, and it d eals with hutna.n nature in t.ire dra.wång

z'opm çf civiLLzed" men ¡¿nd $tümell, where we nave nü d-ust of

the struggling Õttler world, n,o i'rfre, 1o violent crashes,

to nake the correci;lress of 7;ne representatåon convincing'

Crerlulity is net r;voo ed 'i:nroul.gir 'i:ne irnpr'æsionable seì1ses;

nor have v!e recollrse ts the srnail circtrlar gioiry r¡Í' the

watctrrlakerr s €ye to ra.ise itr bright relief nintrtest graine

c¡f evid-ence for t]:e rou.ting ef incred.l:r.li'by.. The Comic Spir-

åt conceives a clef inite situat,åon f of a nuinb er of cne-re,rctef s,

enrJ rr.iects. eLI eccÊssories in the exclt.r.sive pursuit cfé \..ú vv uv

*hein and their speeclt" !'or, being a spiri'e, he lttnts the

epirJ.t in 'o*lí]si;]n,nd- 
:r(1.our coii,s'15itlrte h-is inerit; he has

iro''¿ a thought, of per,sllacLi:rg yorl 'La beLieve in hiin" " (2)

(1) tú..vlereciith'i try Priestly. p"onl52.
{Z) rrTh e 3go i ,;';fi * Prelt:.d e"
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Concerni.ns tne a.bsence of trviole:l.t crashes t* rnaite

flee c,rrrectness cf the repr€sentation con.¡iitcång, Ì' I thlnk

it snould be poånted out tnaí bec¿ruse L\e atlrresph€re in
rrylriclr the Ccinedy nalst *ake place ie necessarriy -ri.+"Íe znd

sp'àrsely peopler:., it is not, 'Lireref ore, lEa,víif icial{r, any

more t,h.an :.riiiton is artif icia-l in a:lny bad sense. . And let

lúereo-ithr s ovrn -words a,ngll;*r 'i;h.e carping srlperficiai critice
-vvho irave hounded hiin r:ecallËe his a€n are not !¡ccnvincing"

çr llcyeitible¡e Ëpecårue,ns, \;'/riting of l;loli ere, l,trereoith saye;

îr¡Ie did not paàn'l in ralu realism" i{e scized ]ris citaxacf,ers

f irìnly for the centrå,1 {üurpese ¿',f the.olay, sta,n¡'red. tltem

in the icl.ea, a,nclu 'by slightly raisång end- sof tening the oi:-

jeci of s'lr.:.dy, generalizeô- u.pün it .sû as 1:.e m=-,ke it, per-

,nanentlyi'rtrman. Concede that i'b is na"'[nra1 for inlman areB"-

tr.r res i;e live in. soc i ei:y, zn " ;\rc est e i s a.n ilnperi slrable

ine-rL; of on€Þ thoug'Jt l:g*r*g d-ra.,,'rå*in*åLEþtl opiLl-i_qe lå1'!hgu.t

a¡:y_Jcrg¿þL5 jrggg_coåggtgÉå" 'r (i) $ucl'r is Sir il/åileughhy

ztnd his f ellcv,¡ egoists in rrfi:€ ,Egoi st?t, He is tta, cornpend-

iun: of the -oersonal in rnantt. (2) .A,nd 11" Lu St,evenson .;urit-

ing of 1:he seme boolç eaid-; {rTi is yor.trse}f '';lrat is hunted.

down; ines e ar€ yolr.r f aults t.ha,t e,,re dtag,ged i¡rf,o t,Jre da,y'

and nu.mbered lvita iingering relish, witir cruel cunning and

precisicn" Á ytu.ng friend of' l'îr" l;ieredii;lrr s (r* I i'lave tine

st*:ry) carne to hiin in an agony" isî'4is is tos "i:¡ac} i¡f yûï¡.rr,

]:e creici" rt',filloughby is 'aette "l'la, :rry d.ear f ellow,¡t said

'l-.ho gut.hnr. rrlie is e;,11 of Lr_,$r'".''É l,Jl!'ú 

'

I iraye teaÕ" rtTJre -i'Jgo i st"tl

f ive cr six tirnes inyself e n'nð- T 'irean to xead it ,:..gain;

(l) úrAn jTssây sn Cornedy,t" opn cit" p.o,86n
(2) ÏIenley in t,he rtAtheilaeumri. Nûv. 1) 1S?9-
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f*r T ain like tne young friend of t)te anecd-cte:-l thivlk

ìrillou.ghb;' ân Li.:tititat']ly btrt c. Yery ser.,'icee,l:1e e7;Ðclsure of
/r \'auyç eJï " " l.t J

itt¡'fre Ïgoist¡eis sG d-eepiy conceiveC. i¿nd i*;, íor ail

i-Ls caizric rnachinery, sù i'lighiy serio',1s, th-at:nal'ì]¡ ha"tre rnzin-

tained 'Lþ.at it is a traged¡r, Sår 1ir'*l-]*ltghity itis llir" ::ierecl-.

itìtts qrea,+, str-rdy in trlr¿t Oc¡inic r'[uçe r¡ririch he invokes i¡r

iiis firs'¿, chaBter, and yet he h:+,rdly keeps íhe ta.lcle on,'à

rrar" Ät lea.st ] ar.r ght er i s no t the onl;r eiao't ion ire exc i t €s ;

',,ea"ls and_ tçrror rain-lrcrwed ny laugirter iruigirt f igrlre otlr

coinpì-icat,ed" iinpression. ¡i tragic figr.lre ,Jiscovered for us

throu,gh. the €ye cf coinedy.ri (2)L.Ce,]]i enne spea.ics here f or

rrany of jirrcredithts readers" But I l'rave sllown tll.at accord-

ing to ¡rieredithc s cüncepticn of the Conlåc S;oirit there is

nü need to su,ggest *ha'L 'Enete is ,soìne alien arLrrlixture of

txø.gedy in order to account for t'he Êtrobing of the d-epths

and lreights of human passion. It is siinply the restraint,

rrr¡åth. v¡hich llhes e zr e hand-1ed tLr.at constitutes i;.Ìre Cotnedy.

It i s diff icrilt f or ina.n¡' cri',,ics to ilerceive t''hzt,L tlrere is

ver'.f J.ittl e tira;t i s fttnny 1n i{igh Cernedy. The };augh.ter, if

efly t is t jre rtthouglr.tfrrl laught er of i;he inind.tr" (3) rrgh€

]!gojsttr surely inspires pi'by" He wha weulcl" desire *o clellee

h.imself at everyhody! s expense, ¡,nd is of that desire con-

d.einneri. 'i:o stråp himself sta.rk na.i< ed, ileu if path.cs el¡er hacl

i). fori;i, 'lrigìrt be taken f ûr 'hhe a,ctuai l-lerÊon" 0nly he ie

not allowed to rlls:lr a.t yoll., rol] yûu *ver a,nd Ëqlteeze yolxr

body for t,he briiry drops, Ti:ere is tlte inncvzt,ioi?.;r (4)

(I) ïlamlnerton" û;o" ci.t* Ë*.,222.(¿) rbid, s*, * õ00,
(3) rf An llss ay ân Coined-yii " rÞ" citn F, o o 146,
{4} rrTh.e lgo i str' , ?r elud. e,
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ileredii:,hr s ànterest in Coined.¡r, e,n.d ';,T¡e noveJ- aS a

nreans cf crif,icising iif e in ;,,iatthe1tr ,{rnËldl s seïisee resuLt-

eC. in tlee creation of a rlew kind of '¡tovel. Tnstead cf des*

cribirzg ection frorn the pelnt, of viel'/ of a, disinterested

spectetor vre a,Te, es it were, continually r¡iel'ving it from

ånside the inino. of one of tlre actars" ,Te tosseci aside *"T1e

tyað-ltions followed by Thackera,y, .Dickens, Troilooe, and

even Geo rge Elio t, and inade sornethi::g quite nellt. rrllichard

Severe]rr is inCis;outably the f irst, inadern itovel and Pri estly

tt:inks it dcubtfu-} íf it is ever s'¿ualIed hy tjr.ose whe have

unconsciously hacl tr¡ employ its nrethod: 'dln liìicharcL Teverelt,

:,es,rratiue h¿s faken a n€ür f"u.rn, soinetlring has been addecl to

tlr.ç corûpass of t,he instrut:rentr o. e o "Other a,nd later novel-ists,

f o lLuwång lvi }J,y nilt,y , o:r, ii,Íer ed i thr s f,rack s, -ìr.ar¡e given u s

;rigirly su nj ect,ive narraf,ives of lhis kiirct, 'Ðut iron,e h.as ris+;n

to su ch. heàg'hts i:í rou:antic v;onii er and ecs'l;acy. Î)re po et

in ,'Íeredi'¿h '\jinen t,ne 't eins are locs ed, *iltd.i stances tirern"

Yet l:e -oeii:g a crea,tor cf Comecl-y as',,ve11, lvas a,lsa able *"o

acceri'çìish some'ching :rot atterrrpted by, or l¡eyond tTre xeach

r¡f other srilrj ective l'vriter,sre , (I) TÍe are deating with a

poet of .l:righ:rank wholra,s a.lso unrivalled in his knçt'rledge

of rnen in all ',,ire c"lmplexíty of f,heir pers*nal and socåal-

relaticns. He 1:avecl'Lhe rvay for tlre pysc.hological novelists,

for lfenry J*:,iaes, and J,a'¡¡çrence and" Ifulxley. He an'bicipated

Ð,nð. coírærehencied what has lrecor*e in Í3.jrav¡ and 'L,he ;*ci"alists,

f ant¡,tLcaL anci theoreii cal social refor¡n" ;1ill I',i:le neo-
: tr .1

clp,.ssicis'Ls¡:nen-åike Lcw es Dåckenson, i{arre}ock Ei}is i:,n<l

. i! ': ¡;.. ;. , :r .r.l

:lrld-inetùn--wno preach the 'ìraianced. lif e of 'the inind a.nÔ.

(1) Prieslly" êp" cit" p"",165o
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S enseg, deriVe f rom ltin. To Su Ïliot , il,id,ington and Lhe

.-, ìr¡..^ì a4 *^ etÇq are ilix" ec+.Ly linked- to ¡.i1in, A.n<j- 
-necau.se all. ¿¡li(áÈi¿Ð L }Ju ÇUì a¿ Ç \-t¿ ¿ se

these styles u€:re :''iil?gled hanritniousJ,y rn :,ieredit3r they a.'re

greai;er t,han r¡;iten in Ìrlere isoiatåoi:" l.hey ate rend. eteÔ- lnetrl e

signif icant hecapse 'chey lrere aJ.} ç¡art of tne lif e of a

s i ngf e rnind 
"

Bu'r the grezt est part of hirn .ìras so f et onl;: 'neen

mentioned---I refer to the lyrical-*p*etical p33t'l,'naL he

infUsecl ir¡{:o lris Work:;.nd_,,.¡h_is}r macle t-ris creatiaits realiy

creative ancl a.]ive. It was t,his llo;i¡an*,jc i'(eveditir-wh*

i'lrt]'e,e rr]{?rry ïiichnrandtr and-'who'irrea.thed }if e into t'!rc

if Great ,iei-r' (ri, t,ucy (2), llenee (5) and. Dip'Å1a^ 'LTtà'r, I

shal] v¡z'ite of , .-t:rief'ly, in iny iast cnapi;er." :i'nd from

'i:nif;J ;o,-,,.rt rf iriin clerive i1,1, $tevens"Jl'L anci J-osepi: C+nra.d,

(1 ) 'r^Elr¡?.,n ÌIarrington'¡ ,,^\tZ) !ßfiicha.rc- ¡.everef 'r "
( Il ) "3 eauch.a,r;1p r ,5 Ctt't eertì ,
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ffisp_rÆ.JEd*ruffi.
Tt is necessary '¡:o r-nake clea,r wlta'n t-,he rvorci rtfto-

lnanticrr is here taÌ<en to signify" p€rl-¿alls the inosf satis*
fac''iory elucådation is tLrat of Colerid.ge: íl have named

'nhe trr..r.e genu jne riod-ern p(ì e¿r,'Êy tne roinantic; and. the ivorke

üf shalie,speare a'{e :t&'fiantåc poetry re.¡ea}ing itself in ilre
ð"Te,if,&" ff th.e tra.gedies çf Sephocf.es zye in t"he s*,xic*-

senge sf the",.'rçrcl t"ra,ged"ies, and--Lhe co:::ed-ies of :\ristoph*
anies corrtedies, we i'rn-Lst ernancipate ourselves frtrtn a false
as,sf,lciatàon arising f ro¡n tirisapplied na;nes, and f ànd a nev,r

.¡Eord for rhe pla¡rs of Shakeslleare" .For 'ihey arÐr in ,çlte

ancient -sense, neitieer tragedies or coi:redies, ncr'noth tn
etle,--br:.1 a different genus, diverse in ielrrd, and not merely

diff ernet in iiegree. They nay, he called rornantic ð.xamas

or drarnatåc romaxxcesrt. (f) iilow it has been shcwn how nea,T*

ly a,nd. cornpl-ef,ely ¡lieredith ca¡ne to ìreing a piaus pagan.. ün

ni s c,onscåour s side h.e r;f as entirel¡' * G.reek. Btr,¿ the hr,¡,man

slibeon,scirsus :nånd has cì'langerl in 'bhe p:lst two thousaird irears,

if only hy tne ae curn.:.lation of Tnüre experience 'lhan was

ilpen ta tne Greexs, And" in all F"ic ea* lï;.man genirrs sånee

Ðant e, vrhet,her in philesopiry, of reii gz'tn, Êr the arts,
"L,;ris nas manifested itself in the presenee "rf d.eveloped

(1) Colerådge" rrLec trlres oi: Shake$pearere. oF* ci t" 11" * o ?6.
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ruiaginatågn, Å.nd sj.nce pâ,gan tirïes iir,ag*inatåon e.ncl romance,

in t"he sense +f an inf inite and unsatisf ied. hu¡:an longåns,

havc rceen inseparable. speakång rif t-ae ancient rl-ifarns, rr'bhe

rerlresentation of lrrhÍch -,;v¿r,s ad-dressed preeilinently te -b]:e

o¡-itlvard. sensesil, C'sleridge continues: rrr.¡.nd fi:ougir tite fable,
the language ¿nci. i,he c'ne":Êacters a1:;oeaied- to the reason rail:er
Ll:an tr¡ t,he i:rere u.nd.erstanding, inasìûucn ag .lr'hey su.p.CIosed. an

idear si¿-:.le ra,tl:Le tr t"za,n ref errect to an existing reality, --
yet it was a reason';"¡håch iras o'lrligecl to â.ccomaêda.be it,self
'bo' the Êense,s, ancì- so f a.r -'become a sort r¡f nore etevated

und ers tand ingu on tire u ilrLet ha,ird., the roinanti c po etry-- the
tjh,akes'Êearian ö.varaa*-z;opealed. te f,lr.c i:nagination rather flra,.n

t,e 'bne Êen,ç es ¡ a,nci i:e lhe .!:€ascn a.s contemirrating our ii:vyard.

natL'.re, ¡.nd tl're r,vorkångs of the ;oas sjons in theùr .ncst re-
'uired receË.ses*. (l) In sir.ort, t,here laas beerr, ¿f not a

cünsid erable ad-vane e Þr elevatào n af i,lr.e içnole c¡f knrman ccn*

scLouBness sinc c the Greeks a,nci, F.üiiraj:s, at ] east L?, shif t f rcru

tlre trutwaxd. ceintemplatåon of i;ire vyorkings of an inscz'trtable
late, to arf, inner cant,ern;oia.tion of fire nature of con,sciousnesË

and f ree r;vilf . rt is t,tte Éiiff erenc e lceti¡reen üedinus and

Ha¡nI et.

lTe nust not fefget tj:e truth c¡f jrrir" Trev€}¡r¿nr u ob_

s ervaEion, 'r,itah, "It is the cizaracheriståc sf George loiered.ith

as a writer -no'Lh af prose and verse¡ that poeticar inspåra,*

'cir¡n and infellectual p,a1å'er axe ô.eveIo¡:ed in irim eaclr *c tlle
saine d"egree. ln täest writers öne is *he handrnaltl cf, tl.re
*tjrer. Llu'L in .ÌJIr" jiieredith the¡r contend. or u.nire ün ecir.lal

t errrsiro (2,) rt is this ,¡¡ir.ich acccunts fe¡r Nite f acn t,'r¡a,þ

(1) Coiericrge. rtf.çctu-res pn SJra]¡;espeareí¡, *?o cif,, p, o ,¿6o
(2) Tre.relyan" 0F" cit. *Ðu u u ?o
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'f"lte sarle tilan who c'tea'teð- the l,¡snderful vvoinan i'iataly ÏTadncr (1)

could. recoürÌ'ûend. cöTnpFrnionate inerriage. ( ¿) The intellectrial
znð- con,scietts iliereclith r,r'as often î,'lrcng !n iris specific ¡1e*

ri:edi es f o r sr¡ ciai irou-Ðles, hut -',he u.:rconsc :Lous rùin¿znlic

i¡iered-ith l'ras';,lway's rieht" i'or if ne often spoke foolishly
,:r' einã,ai1.¡atiitg lioinen, ¡,t¡hen nei'r,her hi:nself nçr his readers

knew wnat he ineanl, 1-:"e far lnore' üften expresse,s woinenr sü

tjr¿t eVeilyolre k'ltows lie is proforrnøly rig)rt" Ijl On€ case

h.e ri¡ou.id f tee ivelmen Jrecarrse they i-lre ìrept in ignr¡ -ranae of
their püteniial greÐ,tness, but in the other ca,se he peritrays

lhen as the highest aird mt¡st' mysterious e)çpressions af J::a,x'çn,

Though lhey are rrcaptivefi lye Fereeive 'i:.ìr.af they p,re qu.eens,

lffho, like liel en of Troy, should ancl wi1}, €ver ru1e :-r.ncl ci-e*

f,ernlne arhe destiny of our race,

;"ieredi'¿h was p1'()1.rd of nptl:ing so i-¡rul.ch as .;r.is Celt,ic

ancestry" ÍIis father i;vas 'tr'IelsJr. a,nd his :aother TÍ¡ig [risn.
Only'çne of a host of brief revel:rticlns of h.is faif prid-e

of Taee occrlrÊ ii: trgrniliair; ¡sÄrl subtle f eelings are dis-
cernerl 'ìry 

',f elsh eyeË when untroubled. by any rneirtal agita:*

tian" ¡Srother a.nd sist et lN ere lv'elslr, and ï r:ra,y r¡-bserve thal
tlte:re is huinan nãltu'te aird \Telsh nati.lrer'* (ã). .:úeredith de-

rives;eis chaste reverGnce for'¡oinanirocd, anci his part,icular

ca,sl of àmaginatiano fro:n ]ris Celtic ancestry. Renq"n r.-¡i¡iting

of rrThe Poetry of 'íhe Celtic fiacest' says; fi\Tninan appeatrs

therein as a kino cf la;ç.r.e vision, äB interinediary betr,veen

ínÐ,n anó. the suirernatural tyorld. f a'rn acqtraintect v¿itj: no

literatu re tirat of,f ers izny'rhing anaiogous to 'flLri e, Comparra

(1) rr0ne ef Our Cünquercrs;i.
(2) llarrmertçn" 0Þ, cit," p" " " 91.
{3) rtsand"ra Bel}oni,,. C'ha[¡, Li(VI.
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Gu-enever€ Õf Iseu.lf wit,h thsse Scand"a,navian fr:.rl es Gi,rd.i;'r-l-n a,ncl.

Ch"riinhilde, and ycu. 'vçili. ijl¡rlv th.af" woinan such as cjrivairy
conceived- her, àn ideal of sv¿eetneõs a;rr1 loveliiress set up

es t,he 6urlr€ûie ei':d ef lif'e, is a. cre:¡.tion neitles ciassical
nor cr¿:ris'r,ian, nor T...utonic, ht¡t" in reaLity Celf,icr, (f')

IS
The 'úemperament of i;l:e C eLh/dee1:}y irnjrrl cd l,i,i -i,h failu.re* LL

d.e:rives if, s clri ef romantic interes I f Tatn the f alling sh.Jrrt

of sLlprei?re a,cnievemenf,, consi:antly slrggesting as it does,

irlh€ Grand Periraps,'" (Z) ,tThe touch of 'îancy, of beanty, of
me lancholy, ,¡f patirc,s, of the ::ra::vellotr.sr tþe inyst, erior-t.$,

fh.e vqgue, the obscure in ¡¿11 su.r literary work, clescends

tp us ¿:r.s an h.eirlu*iu f rern t,he elder :,.ird less su.ccessflrl

TÐ,ce in thesc isfa"nri-" Froli: i-i: we ct_erive r.rur Carlvles and

ou r ilereC.i'bhs ,t" (õ )

liarL iviered.ith girren hùs t,en:perarnent fu¿t plad- as liardy
qid, in b'uiåIding r;rp 'Lhe vsorld of h.is nove1o, ne i;you"ld. un-

doulrtedly h,,r.ve fiiled."¡leem wi'oh an air of styeet regret, r>ften

r i sing to z ievel of rnysterieu.s yet ineff alcLe greatness" He

might have been a iru.clt gyeater \r;/^ 3* Yeats who, Ij.ke inost

Celts, stanrl for failtire, a,nd. Ceri'¡es nis chi ef roinantic

in'r,erest froin falling skiçr'c of su.prelne achievemen,t, I h"a,ue

a.,Ireacry quoted l.lieredith to'Él'Le effect that"i itT çf,rive Jry

s ti.td.y of liuma,i:ity to ri e-¡1.f,eË ent i t: no i1 i ts ins rbid ac tion.
I have å t end ency 'io cio l,-na,f, -r¡rririco T rei.¡ress: for iir d.evelop-

ine in,c it, there is i1Ç qa.inir" (4) i{is cc,nr¡iction rvas tlla,t
-hire s¿r-rri-]' of t,h-e c*rpora,te lif e of irtert in societ;r ç-u TnGre

',¡alu.a'Ì:ie tltan 'r,he t¡torshi'ofu]- wat,cìring of wna1,- Yeais ca}ls

( 1 ) rsHarvard Clas si csrt. Vi.t lo 3"¿r r?s 4 ¡ 14'li.
(2) 'itsishÇp 3LCI'ughrai'ot s Äpc)1og¡rtr, 3re.;v-ning,
(3) fiTl:e 0elt ¿n ¡lnglish Àrtr¡, Grant,{}1en" tr'gr'r:niglrtLy

Fe'i;r " , 1891"
(4) Lel:,Nerç, F" " " 1?I,
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tr"nnah littl.e , inf inùte, f e,Lt ering, et erna.l- f']a,ac 'i;ir¡;,t we ca.,LL

,3ur$elves't. (i) ';!hen hc was co:l¡nenc¿ng'Lo wti'r'e, ¡.nd nefore

itl:.arl ga.rnecì i1r.::.t in'i.irtatÇ kvrev¡t er).g.e cf íliÊl'1 tr:.¿ef, r:l eter:¡ined

tile l:eir'¿ cf his ßeilit:.s tcwa.rds cci:nedy, hÊ conceivçd firsf,
í!lr iie Sil.aving of Sira¿paì.nr¡ , a,n,.i nex.!,, ,r-u':lrina, ,l L eg end rf

Cslo,Enei'" ttpa.yiil¿fi ig a Gotlric taLe af terrLrr, farce, ¿,,nð.

''¡àgJ.e a,ilegcfy, not very ,îa;oi:ily' ccirtrrLi)'lgled-, llt.lt t"ite't e is

no a-ou.'ht'íJ:at,rrSh-a,gi>a-å'r is i¡. worll irf great genirrs ::no. pti/îÐ:r-

ful i,::=Ei;":,"lion. ït is, iiriire o¡:i:'iùr¡:1 of Lafc¡rli+ ìi-a.trn,

"L-r3e of 't,ìie g'reatest of f :Lb1€s.. n.. " I i:nagine ¡iso 't:,'¡-ta''r,

t,rte i ¿:.ble çvi]1" iiveu l,ui j-.i, el¡en beco:¡e a Ê.reat" classic. -*

a.f t,ey :,.]l h:i"s ]'tcvi?lÊ; ',la.ve been f ofÊlot i;Ç..n, ,. . . as ,rli:f " Gnssç

oîserves, 'i?re,,\fa.-:rian L!ir:ht seein'¡:o'us cerlo- ,r¡-nrl pia,ie he-

sid-e if," 'Yor:" cann$ t, f rnd i'r Th ç i),ra"'cia.r¡ i'.linJr1:s i¿ singLe

!lap-e -bo couúg aì.T* \!'tit;'ft c ertaiir 1Jàf e t:f il Tìr.e iih.t¡,."¡ing *f Sha,+*

pä,rtr; and 'i:.r:is is vuritten iir Ð" 'i;one *f e:it,Tavt,,g,3.,;¡'l nr-linolr.to . . ¡

J¡eì; ,/1er l'Ìas il.cne riu.cl't^ h ett ef ittan. t"ne crientale iijllJ 'ho*k i:iieir

si.''.hj ect seri,ri.rsly. . .. . " f t is cn,e of "i]':.e 'r:o.s't deI j.ejrtflul boclcs

evev writtenit. (2) ii'his l¡o*k alçne .,.lti)v€s rrey,:ncl cJ.r-eståen

the gre:llness of the riim¿irtic lÍered,ith, l.Ìoreover ln 18?9

,ri-eredith wrote Ìi" l, Stevenson 'i)zef" rnr¡1:Le ¡jgoisfrú waÉ t'a

Corned"y', lirit,ir i:nly n¿t.if +f lae in if , u"i'tliir eiy', f,':1?T ef ore,

j:o tak e ei"f;;r.er "i:he nttirlic $r .!jt f rÌ enrLs. , â a Ð .L t;,'n abotit one

,.t..1.àt?t, et th.roU g:rn ti f'h.Ê ¡t,tt?,Zinq :¿ef"ria.q eit , -whi cìr I proir:i s e

ylti, yotl sh¡rLl Li¡; e r,îe'l.f,3g'* 'r (3) fÏe cijtninenced. '¿¡1,s .i.1,iââr.iag

.::.aryi¿ù,i-e¡ irefnre he harl cÕil-D.Le'l,ed- liThe Sn;oi stit, si;nply in

c, rder j;o t¿ive €xjlrl:sgi"cn 'i,r) tha'; ;tat'n of iri,'n t.vil,ic;r. l:re hadr

wÈ'bir d,if f icu.Ify naniLÈÈd lo excir.r.d-e f r*i:n ;ifhe .!goist¡i. It
(f ) ii/. Bo Tee,"bs. irstori*s af iìed j{anr'¿:,l1an{rn jlu "n'78.
{2) Iaf caC,ic ijs¿rn. ilIn'fi€Í;)ú e+*e,t,ion cf j,:ì-ti::r'a,l;irreit.p..,38i-
(ã J'Let,'f,ets,'p, -. .29'l "
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is d"t ff icu.i'i; i:o ascouil"i f çr 'i;ire fact .lhat .l-,he cle*l:, sac],

s3:åråt or' ü eltic 1l+¡¡anc e 'r,,.tzt, l:rcode over .ihe l¡hr:Ie s,cory

iras not beer: nctic ed" i:r¡' ut:ry '\.t'titer. Tt is qr.rite ea,sål¡r lhe
rí$st d-eeply ancl' co,npiete¿¡r rc:¡antic of all ;ris sto:,i es, :-rlG,

-7 ¡ r,:t, j.# he.s Ì¡een treaied. .;,;i'1,.h eo!n!)zrabi'ye inrl-if¡le-reilce 'oe*

c:tlise it wa,s pùoiås1:eO aî'eeT ilJ,nr,l- üri,r*nt,rrandí¡ü::e of titr
Cono,u. erürs¡r" Iir fact it is .scå,rceI¡r lrni_,wn ,;'nat, this, the
iasf pt.rlcljshed +f lris s'il$yies, \ta.$ cci¡,ne;:iceC a"'l-tncs{: t.wenty

J ears b ef o r e, çi¡h en lr.e r,,;as t,t, th e ìr..:i g:rt, ri f ir.i s polv er _

ïn aJ-l +f iris nrrlrels t;:Lr:r'e is ii.ll epi"cal" rargeness

of oesågn w)rich. j,.t_cerf,+ t) ÐenEe ,¡f lrajest,y eliên f-a lr_j.s f €-

pl;Êseir.'r',e,'i:i'¡ir Cf C¡ì:ti c ç:h,.,T¿¡,C1ey" iïiS cL,ìt_l (le¡;ti*na 
",-le

l':ags:-vç jii ou h1ånç Ð1.¡e','j .irh-::it 'rh.e 
ör'r.¡rr, l j.:-r.e .i.s iT-regr,:r\t-;-t :;:,i?.r]-

åncuiirl:lete. rEjyiy iür¡e is fcr opcia.l sirìij ec.i:so .rtr:f" :îrtr c,:¡*
vrr€b$ in ¿1 ÍiL1. ''ati.ð" crJrnÊr?i, (I) ;.!nd- thls qualÈty r eSci-1"es €1¡en

Itås ri¡ost dåsjointed i'larratíves from e,,ny sense of fairu::e.
As åf ha,s he*n sl'(:ii'n¡ 1-Lú'ïÍ€ver, h.is nerret,ir¡e bccûríes irregtr.*
li;.r nnl-;r '¡i¡111.€n l:e ;:r:ir.9i1 es çl:l.e cn'rn.ic çr-rir:h. deiri e.nc.e riscenes,'.

l:ìaili;rLei:"tcn d-icl no'b c--r.ea,rl;i uncl er-etaird. :ierertå th-t g üort¿c ¿¡,rf

lrut J:.e l'new t,h.q,l i,[err:d. j.f ìr 1:;neÇess*cl 1;.1-ir¿ Ê'í,rì:rJ.-.l,si]"*rî B r:Tt"

w-ltàch is inseparable f roni one endçwccl v;tt'h. a. geirius fûr
f;.he Ê.omantåc; ir,fiia,t the art cf tire story-teIler is a.t .Lhe

cr)jjtiniind tr t¡.lt-e novelist, when he iras cjrosen .l,o çt1r'i) njs
I ov effiås t,e ri:::g cl ev errie,g s ? , su. c.le a, irsri,t, cr-pi ec e of .ira,gi c

cirana, ãÊ "Rhr¡ci.a J'Ieiningi: jlrÇveÊ ä.s coinpletely a,s rfsandra

-ir elioni ;i i f }u. E'i,rat es hi s pron en ess 'É* irro rixi.by ¿;,nd- th,e

inc;'i'reÊcìur.c?fl'|,.:ú (zl !ir; ;;iv4s fr-;.ll rein tu thås eiÍ't r"j1 ilre
firrf i:a,r* ef fiIi,a:cxy F.iclrrnencl;r, irr^ih* f-ir,gt cna;r:terø cf
(f) f,e'bt,ers" -iio, " ]?I"
t?j ll:;iti'nert*ir- oÍjn ci,c* 'p",^?*A?.
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¡rlli¡ai? Harfingi:cnir, in *ca"ri:s of 'n!'it"h,;riai¡ {a, thriLl"i:rg

F,ccrJçr¡t **f "h]rc;;'lri-i¿';¿3ie af Jtal-;i f'*r il,.::r fveecì+,il) anc.l-

t,hr*'Ligi:icur. t r? T:n€ ¡i,'rtiÐ,zing .Í;;rriagcrr "

I i; i ç' i1 €ces.çar;¡ ti: r¡¡,r,'. * scliie ';t,'r,Eært'it' la ;'jr es €nt

sûiiJ€ sainple i:f i,'¡1Q 'l-r ei¡lend.q.rlr.s ãr. sf,ir r..t:1 i.:\.1,"-t ¡:ii'i:,lto]j 'f:ilaen

SVïa¡red by lìirin:.,,r'i:ic ir',:,¡,t:!"ino1;icn, The:íc'Ll-et¡';inq t'iS$aß€

cëne erns th.e n€T'Jl)' lr edcled cottnt ess -ila:tny .:t'1d Captain .i{århy

rijth',ìihÇ)ri: she eleiì:es. Tne Ceunless *f C:re,ze*t is a, e3:irited

girl "wlr.a õrua,in ãcross -the f lcoiled, Sltairnon e.nd baek for s,

't7Å.n1^¡- .icL 'Ì .-- ¡c"ffi¡?roÉE¿ ¡ r!¿.1 rJJ, ¿ r, ¿Ð ;¡u¿¡. ¿dieirt t'o Ê&J-, it-as ini:end-ed t,s

*oÕrls':i,y {,h.at €xi:råtrdinÉtur}'figtr-re, Jahn Trela..',rir¡r" (fl':.e

f r i eiid- o f By ro n -'.nol. Sh eI1 e;'. )

trsl:.e rner nim et" Richi¡toi:il in Snrrey, vçe kirov¡ for cer:-

1',aàir, rr (ityntr ic i:he i:r:rsçni"fic:¿t,åcn of )tearae"y "v'iihÐm i¡iered.-

ith dr-rbs rrDame Gossi;srt, 
"-,.nd- 

$'h$ tells ¡nost of t,he s'rory)"

tiI'h vças ü,n llichmanci, Hi11, viihere the o1<1 l(i;eg inet his lass"

They say Countess !'anny \Í:as pt,Ta.c'iï:a tire hùLl f,o l:ehold the

splendid r¡iety, e.lrüi:,.rs ¿t;iinir eC, sc inucll ]iy f oreigiref s, ',ujth

i:heir r¡Acl're srtand 16i{echt dr$ artd ÊurreunrJed tey -frer crownecl

collrti ers in fragged trnif orins ¡:+nd ;nustachiri ed" like sea-

h.orsee, a iittle-hefnre d-inner*tir¿e, rvJaen Kirby'pasË€C her,

*nd- ihe }jtngeror inad.e er, reìnark Lrn hiïn, f'cr äirby i,vas a mag-

nific€n'h figu.se oi' D. ma,n, aiîrd. u.sed tcr be co'inparec to a.

tleree-decker eirtering ìearhor a,fber a, victaxy" H€ stood six

f eet, f our, and v.¡a,s "Ðraad- sir.oulaered l¿:r,,1. d-e ep-cìreated to

m+:."ich-, ""¡rcl rva,.lked Like a kång i'r.tze ltas huinhLed hls enemy-

You lna,ve ,se€n -bíg ciegs" Anrl õÕ Countes-" I'anny looked

rolind" Kirby was doing tne sã,me. 3u'b l're had illlriled righ.t

ah*Lt{:, e,n<i i:,ppea.red tr errsf ixr;d anC. l-ilce a, roya,} ir east" a,n¡¿ry

,rvith. krio irvound"n If everbllerê fi¡e,s ieve at first sight,, :,r?.d-
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e d"rF-adfL1.r ì-ove, like 5. rl. na!,/ay mail*coa,ch i.n e, stor¡n af lr;ind.

ii,nrl -Lightnj.n,g at nlack irijd.nj ¿ltt ^ny f.he Ì-;anlrs of a flocoecl-

.r.iver, it'nich r;í¡:s for,lerly ot:.ï cot/lp:-:,rison fo r f,erri-Ole såftia_,_

tians, j L .,r;t,-q rl¡rl.en t,li.t: se t1',/[r lnet_

rrl\nd. , titit ?,.t,1 yotr exc iiai:r, LJtt c c an eer ï.íi rhy fr;¡. ] 1 s ixty..
f ive, a.ncl ce:r¿ntess lan'rry ;iro lÌlore than tjrree e,-nd. twenty, a"

ysung bea.r:ty of t,hel,¡orlcl of :lasnion aird çhe was in io.ve irith
iriml Go a.rtd ga.ze at ovre cf our brg srripo cer.rri¡1g or.r,, sf aïî

çngagej'llent hcnre rn¡j'l,h- aIl irer flags f};¡inll ¿Lno rrer cre.Í,t mâ,jîjrì-

ell4 t,ìre yarci-s^ That,lyi11 ¿rive yÇL1. ,1n iciea cf a yoìl-ng lv6rn¡-rnr s

feelings for an old warrior never bcat,en clc;urn an inch ìcy

anything h.e jrad to endrire; inatcJ:ång ,ri:r:, r iiar€ sa,y in ]:er
vröi-rlan0.9 heart, wit,h the ilighty i{ig.anesses .,¡vho har} onLy eiilelt
tire otttsid-e eäge of battle. She Crid" raxelyr ar-irnj Te a. vaija,nt
1äJ"n, old a,c ìúethn selah, -i-re 

rrveu lrr ]ia-re ;:iar-ie jrer kne eL to
iriin" She r¡','as ¿r11" h-earL f sr a rea]. rl.e:rs" r¡

All this talces place at the turn ef f,,re rrii:ret,eentle

ceRtu.ry in the cld Cra"ys of 'Lhe Regency. The story of Ìiirbyî g

lif e i s to¿d r;iagnif ic ently a,nd, of f,he1r erop ement i¿Lso, hut
botla are too long i;o quote" îii.blr their two child:ren tj,re re-
inaining st,o ry i s ¡rrincipally cünc erned, üne oi tire mos t
s*irrirrg tlrii:gs in a,r} frction is ,¿i1e account of .l*,ne r.idc¡

of ttvent¡r-fcur î;/ eisjr ca.¡ali ers inount eó end armed., riho es-

corbed the countess e¡f Í'-Leetwood. f roi:n l,/al es ¡,ecrsse ilee

slvarien severn, :-,1üng,-¡:id.'i,,linter reari.s up Èo ilre Kentis],:.
ga.'r;es af'Ílssiemon'Lir" (L) T]re cçu-ntes,s of T,]eetwcoc], she of
1'hte z':nazing iriarriage lracl *d-isgraced.rr herserf ì:y i:ursr.lin¡=;

i'i'ie lrtrsl:rend.;irl:c cìeserted- irer* But in,,'/aie.s, a, sr,vift :r,eyaic

( f ) ftThe i\t:t\azinÆ i;larr j.a-r,gelt , Chap, ;íjiXTV.



- / O,5 _

action tf h*rs lrirn the '¡'r¡elsh esteern. t¡'/hen sh€ weË ca,lreri" tç

ïsseri,rent by her 1*rd., t..+enty-f olrf f,iej.sir¡nen f roin nortn and

Fouth, forge'¿fr-r1 oÍ' t,:.eir feuds (ancl- of i,ne Tnd.u"5ï"iaj. ite*

vc¡fLr.tion), ii:ou.ni,ed 'io escûrt .ìr-er', ]t lva,s à areat lia'rnantic

qeçtu.r'e and iiiereditl'i neig):tens it íì'teàtly by sirolving ilre
rarl of lleef,r,r,'oud- as one nst ts lce outdone" trike ì,iacarrla¡r,

t,he gxeat Romantic hjstorian of rngland, he Ëees to åt that,

,rri s h ero es ]lave wo r L,hy f o reinen.

rriSine ¡ür:,gli,sh cri,vali ers, t.hen, j-ef t Ioirrj_on ea.rly oir n
J;).nu.a,ry ûr l'ebrus.ry :rorning in à soltï,'-rÊrly Ci r¿et,icn, near*

ir':g jlas'L; a,nð, tire¡r $,ere ihe ¡arl of tr'leetlyood-?s intiinaf,es, " ".
Tha,t they iiret f,he proces"sic¡n ef tne r[e]sh, and_ clai-rneC to

tak e chafge of f.he Qou.nt,essl ce',x'tiage, neÐ;r *he llentisj:
irorderlàne, iç í"l.n asscrtjon,su.ilported- by testiinony fairiy
a,c c çp ta-þ l" e 

"

îrïntcirir¿jence of tìre edr¡:.rncing,oarty hacl nret il.ie iJari
by ccrL¡-ri er, f ro:n 'i:he rj"¿t e of the f irst gat,herång an t]r*e

bridge cf Pont-y-;lridd.; znd frc,m GI*ucesf,er, along ts ilre
Tliai:tes .f.t äe,aoi.ng, thcnoe a\ta';y te th.e llc.re¡ frain jr[ick]eham,

wlreræ the Str.rrey cha.lk nins its f ina,] tu.rfy spine noz'tn-e¿rs.[-

'i,ja{c1-'{:* the slope 1,1prn Kentislr sciil"
ltG:c eatl-y to 'çh-e aslcn_i shinen"'; of tlre \¡/eIs.h c¿+vaf i ers,

€r. lilouni: ed. f oo f,:nan clad in tne qreen a.nd scarL et facings of
lrerd 3f ee'EïcocdE s ii'v ery, rede up to f,nern a inire orrieàúe t,j:e
prÈncå;;a} f,ol'yns and. na¡ted'the inn ,¡¡here ,r,he e:¡tI h¿,.d" order-
ed ilrepa-rai;ions f o ¡' the reception of 'í:l'le;n. .Jnaiand r s .ho s-
'pit,ality'was cf'fered ûn a ìlr¿nceiy sc¿:.Leo cle'yerer ferrein4¡

c ou- ]ct nç t -Ð 
e.

f l ¡lr1á 
^ 

.-,¡ z, ^J- 
: .a ..,"r'.n.e,lr€eïinß, :il1 n.G sen,ge an encounter, occurrçd close



*ta6*

by a thårty-a,cræ Ír'leadow, faiaeus it.\¡er t,he county; a,nd. rxas Íê_
i'nark.able for the puncf,iiie,u.s exchange of cereiaenjal speech,

d:-:..:rger 'being pr'esent; å,s rre see pou,r et lna.e,".zines i:xotected
hy t;:eir iva.iLs r,;.flú. fosses a,nd. covered aileys. j,ío'i"tnithsfa,rtð._

inp.-l vl,]rich +"irere rruas a scinti]lat,ian of sparks*
rtl,ard. Brailslan s, spokee'rnan {if 'l,"ite i¡¡ elcor:ning party,

expressed- co¡¿ic regrefs that they harl not en interi:ret,er rr'it,h

thell"

rtjrrir. cìwa,in irfytÌ:an, i:n j:lie l':arne r:f the ca,i¿hrian c]riv*
arry, sssr:r.red hii¡ of t;;reir ccrnprei,iension a.nr1 rzp,greciatir.,n of
.;Ini:;Ii sh s rang"

I'Bc.th gentl enen kepi; their ltead-s u-ne$ i¡ered- in a slls-

rjenÐ e; t'itey ini¡:ht f or a ,¡vord ür t,wo ,nore of t,nat" savgur have

tu.r'ned. in'ho';]:.e conveni.*ntly spacietls ineac!_oî,J, .bo ent,*y +-ne

ch-¡¿nnei" of -ringliin hr..r.rrtollr, hy nea"tin4 Chumley i)o.f "bs excl ajiri:
Tti{i s r:.ob! r¡ and aLi oi' 'Lhern f ¿:.rr¡i.îecl a,'fi t.he condens ed ri eccrl;c*
1:ic'n of a good. nit bac.Ì*, af the ïngJ.is/r partyl s oostor¡ (i)

Tlee rest is tord in 3"n inirnita'ory af Ìusi'e yßa.n,-er) --
scraps arittl Lrints cf reliorbs frotr the servants of .iJssle;:ron.l,

of hovv 1,he i'r elsj:iîen were entertained_ znti of .t,li.e t,:r_inas t1ta,t

1r Ðr e ee,id ancl rry er e ri.on e, ancl ilre B ea.q of r,vin e çeaf, f rov; ed "
't'tî ôn

¡t\jïith an r:-ndesigned. reltr c'i,a,n,ee, tjre ctu.nte.ss, l-iold.ing

i.'¿r'* c'';¡o j.n \ìiyth.et.nn s hand longer ii,r.a,r1 ,,i'?,g puìr1icJ-y 11 ecent,, c;¡,iI-
ing lri,'n hy ìii s cirri s'hi a,n ',a.].i'tlc, co nî r'- jlt€d Ì:o ilr eir 11 e;:a.r.b1:. re,
irs'ii:ey Ief{, f,}rey defileci. -irefare l,re¡,; ille vow.,rï.3,s uttered
ny ea,cl'], tha'i, at, íire inetan* of :rer siri:nrirlc,ns he wouLd. lnou.nt

and õ-evote hirnseLf 1re ner service, incLividu.all¡r $r collective.ly.
(f ) 'r'fhe t*nazin} jiíarriage'r o CÌlap, XXXïV"
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Sh-e rvaved- her j:and tB t,ire:,n. They ranged in l-ine and salu.becl"

She kissed her hand, ãree3:ing the cavalier#l iiT¡*Lsencc,

galtan'r:es't, of' bow.q, th-ey rerd-e ali'iay.tt (l)

'Ihe l-io-rrance ef Sco'i:1" a;ñd. Duäoas cons j st,s in ij,ct,ian,
jlut ilier¿d.itl"r;i,; c¿rncernecl r¡j"çh jt ;.l,.s a)1 ir.t,ea, ?.t, sirjrit. Il
1;hy::"iis Õur d,e1:ths ín -:tecisel¡''l,he 6:r;rte ìuån.net as Chester*

f;anr s F,xee,'t' ¡c;nnet itrí]ic Goeç Ìlcirne?íj" ri: clj"sco'rers grsat l:n-

soi.r,td.ed reilitrts of *-ne't1u.':n;,"n si;iråt ,,end. sc,¿s d"eep callå:trg

ir:r'L o ij. e e;r ,

V. C" 3Íot¡rneil ïvrites of fti{i;rrlr Iìj clamorrciïe aË f o}lewe:
ttïn iii:a,p;in:-;.tirrn rtilz"cry Ri chinond"ti cert;r.i:rly st¿nC,s a.t

*.tre h e¿¡.ct oi' i:he älc,d ern f ic'bicn t,na,t, essays the çt jf :ii cr.'_lt

task of enduing'rrif,h yåvid. realistic in'bensity rnatèrial of
'lhe mgst excr;1-:i:ian:liiy:',¡:':an*ic e;i':,,,Taçt,er, Tt l.¡as or'íi-ba,'bIy

'i.)'te !'it:,:'i of i:::e genTG. r'Tii"Cn:ìiiÐr;cì-ir , rrTrea,su.¡'e Isli.r,,ncj-,,

Prince 0'rtü'¡, rtst* ïrresri de::iye froin jt yer,\¡ e'hrictly. * (Z)

I'he g,t eat op ening gc (:i:le of 'hhe story ôc curiì a.,L rnåd.-

ni¡.,;h'e, ,;.¡þLen ttË,åciÏitoncl Roy't carIls and reruoves iris son frotn

Iìiv'".,rsiey Granp;e. ?ii-iile i.t is often referrç:cl tr], j_t ce.n

bcit,T cel.v rival trThe ]\tûezinp; jyîarri ap-;p',, Richmenii. RcÍ is

tz'r.'-ly a. grea.t, l,rumorollÊ ch:¡rac'ler :ln .ihe lrroper ,sense r:f

t,ha,t virof,d, h,e 1s a i'nagnifj.cent roiaan,fic acl-venturer, i:L:.t

lr.c dçes not ascend- the gz,ffie heigh,ts ._).s Ca,ptai.n äirb;2.

If rrlrea,sr.r'.re Isl¿.i1iii an!- a, in¿Lrüie r_¿enrs L.:fl ficticn

ovíes nru.ch. f,o 'l;he +.oir'i"h o:fl äcina,nce j.nvoiçed in ,nhe o;oening

o'hn-nf ¡'¡ nf lilfa-¡ntr 'i?i ¡lrnrnrarì rl ¿ 1- lann rn'.É 14^ ^s --.^.i.^/- ^-l\JrL:.:)..1)1,ët ul "Ili-,¿+J ¿,¿-,",,.****1, it ha$ nnt been pGinrÇed" Off t

';'rtat, iliered-itleç s u,'enderfu.i capacity for bat.irång chird.h.aod.

retr*spection in r:n a,tr'Êosphere of ir.ig,,l Iìonialrce, is cri¡?;inr;J

{} ) il,Ih.e }rma,zing }ia.rriageit. Ehap" jL!fiIV"
(2) iJrc-,,rvnef 1. 0i1. ci't;. p*,,279,



-foç*
ànð- ùnique irnt,il the tirne r)f Stevenson.

aÊ; e f z',ri :'n r¡ i{ar ry 1ì i ch¡oc nd t' :

Cons i der thi s isas s-

tt'lh'z'r, nrglit et.;.nd.s u.p :,;ithot:. t ar:y cle¿rr traces altou j:

it er near it, f ir<e t'he 'orazen caËtie erf :cc't{ta:nce rou.nd. r,i,irich

íhe ,see- bitie f iovvs, t$¡ 'ia"'r,her ¡iius'b j.r¡;,ve o.3ri1 e 'ine Lnii-es a.lorrg

'hlre roacl; ire ln-rs'b l:ave ¡:rocr.i rerl f sod. :ílcr ine; T lir.lve ân id ea

cf feeling a clai':rp j'oreh.ead i:,nd. lrinking nevr iïi1lr, a:1d. by*¿¿nd-

lry hearing a. roar of voice.s Gr vsiricles, a.::o seeing a oog

t']3a'L went aiane through cror,vdecl sJ.:ree'i:s.;r'ii:l-iout a r-rrasteï,, d-c*

ini+ e,s he ple';,$ed. iì:rld stopping every other ctog ile iilet. ije

'¿ook'¡i$ t,r;.riri:rg, ::rnCr tiiy father a.nd T tock üu.rÊn Ve vr€re

in a hoLrse Lltat 're irry sen,ses, 'ha'i- the smeiJ nf e,-2:ck cornerõ,
in à- s'Lre eh where aLL tire ]rar¡.se-doors tvere paintecl '!rlacir,

z.nÔ. sitt i: vii t,il a. bang" I i;ali,?.n cì rplítn-Tnen aird ini j-lc-inen p¿r,r*

a.de& l,ir.e ei:ree'¿ Í'e:4tiierry, ancl rllad.e it e ouncl l"lcllov; to theår
,¡a'.sic" :r.iriç and" no c01r'-s a:rrywnere; ,au"i'nbers üf p€0p1e, ¿¿nc, nü

e-calta:-nt"a,n.ce,r ?.fÌ.re:ng t"lnein;:ir4¡r tholl¡:;ìrts were ciccui:i ed. ï;y the
singul arity of sLr-cjr thin,qs.

it;!,v fa,ther cou.i,1 $oon 'ntake ine fcrget 1-,rrtt.t r rua.s f,rans-

;olanf,eC; he ccr,rid ,.rct c1og, ta..'ne ra'bbit,, fax, potly, and e,

';vhole nursef¡r çc']lection arilcên o. o. "1j/hen r was at holrie .i rc¡cie

ìriin eiL reu.ncj Í:l,re roclrl lirci lr.p sk:t,irs {;il h erl, I las;i.ed. l:.1¡:r

r,vitn a w?iip ti1t h.e f rigirterred i.rre, so re¡rf '';¡as his h:r.rki¡g;
if' r s¿¿id ttiuren.agerieil he hecame a, ca,Ta,van of r;sild beast,e; r
undåd a -buttcn of hås waå6'rcoat, anci it-, t¡tas a l_icn t¡¿at n¡:,rle

è), s,oring, r'oaring at i¡ie" o û. o è jjis íjonlf ÊT .,';¡:s a.linost as w-ond-er_

ful" e,s his i¡ear¡ i:nl;r he was l,oo.oig for it, ¿ircl 1.¡Je,s o};1iged"

tet ai'm p-'t" rcality in ì':rls representa,',ior: cf lnis aniinai'by means

of a nuinÌ:er *¡f breal,;ages; p, d-ef ee.E i-,ha,t, hrou€;h.t rtu:r }¿ueC-iadv

Gn tire scelier4,.*e,
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tt,Çyeåt iJilf tt, rirJ f ¡;,the r crr.lf ecl- Si:a.keËil ee"re, and

!rSlei:der ]lillyil, Pått" I'he seene tr'rilere reGreat \r'åIl-tf kåLf €d

-rh.e ð"æe;:r, dragging !'alstaff all o'uer'ehe park aff,er it liy

'i:h.e right, of Be.r'i-o1,.:J:t s nose, ullGn ':ihic¿ thelr prr'í, ?.n ex-

"inglisher 
if tirey heard- an]¡,:f '¿i're keepers, anii ilo Ieft

er¡erybcdy groping a-nsut ¿rnd ci.Ltching the v'rrong per6ün) rJira,s \--
-1

tlre most wond€rfllL rcixtr-ire of fun and 'l,ears, Gteat iJill

T/ls ex'Lreinely yor:rthfir.L, llrr ''c everybody in the .Jark calf ec1 r-iiin

rljr,l.iirer WiiLia,nifr; a,ncl- when ire wani;ed 'Lc: lcnow ultict:¿ vtary ,c,he

A ^ ^ø 
'^^¡7

u. çç¿ r¿-r,r.¿ Hurr€, iiin6¡ Leznx (or ef se iüy iTlerâory ciec eiv€s ine )

lruirned, irnd lad.v iviacbef,h niaved a ltz-.ndy; erch.ief for it, to i:e

stee,:red. iri t,he 'oloocl of' the rJ"eer; llarnl eL ( t;re f ect uas iii:-

pressea on ine) e¡ffered hilit a t.itree-Ie¡:q'ed stool; ancl a,

nurn-ioer of knights and ladies }it theår torcnee Í'rom ßax*

dcl_6:hi..6a.. ! Þ , " Great li./iil" reioeinrbçred llis eng:.ìgeine¡lt 'Lo se]1

S)r;rlock a pou::ci of the carcaÊe; o¡:tennined the,t nü Jevl s-houI_d

ea,f" of it, Lre -oethorigJrt hirn thaf I'¡¿lstaff cou.Id- wel] spare

a poltnd., a,nd he said the J€l¡i¡ wolr,ld nc-b see the d-iff €rerlce;

i'alst¿ff cnly aat off by 'n.a,xð- ru.nnin¡4 a,n,1 ruarin-g out tleat

his ltnclean lif'e,;u,oulcl- mak*e hi$ taste Iilre porl^: a.nd- trru",s

lei: '¡;lte Je,,v into the trick"t6 (f )

Strch i s t,he extraÕrdinil.ry tsHarry Richmendtr, lvith i'e s

vsonrlerfu] iìåchrsond iìoy, i'¿s giirs.'i es, who ittîe iì,g fasci:ratin¿E

a'$3oFrov{ts,a'nrlit,sCÍerinan,ì?rincessütt,i1ia,whcÌstr1Èke

ã statue eif ti,viLiBht¡'. (ä).

Dicketls ldas the first

l'road-, but ¡{r:redi'Éh'iva,s the fi

lr¿ve poxlxe,yred t.ire rouäi1c€, oí

( i ) 1t rJ.a:r'r'y Ri cl:'mondrr , Crra;o.(,?) rbid., C;ral:, xxv,

fo portray lhe pathos of crrild^

rs t 2.,1,)- gT e-.'i" es t oí t;ro s e ..JjIG

ìroyi:o,rd. iloyrhere in ail l:is

ïL
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novels i,s t,ire existence c.'f ¿?, sina,Lf girr ,sG .nrc.r,I a.s ,sugí,ìestøi,
'i-lut v;i''ì.,i''ì arç sucjt i:o;'rs to Ìre :îoltnd i--r,õ .iìich:;rii l'evereL a,nd

hj.s cirum I'iiptan, er yÕui.ig crcs.sjaJ* (r, or Harry p.jchmond. ano.

his 'gciroor ci:r.:.Lns? 3ut wlrêr€ä,s cros,s j ay 'pa+.t,etne i s a.Lric st
å. ey;nr:or of 'Li:e Jcy or ila,rt,:t, skiilfrrrÌy íntrocir,r.c ed- i,o o"il-

viat e t,h e nec essit:y of dra,-',v j.ng Vernon Vjljt,forcl. ài: lnoye ili.Lan

the lightest' outline, . 'Jlarry I-ìichmonrl i s enlr€1,:ped in the

twi1i¡¡irt, of ;rÍeredi"Ë111 s precl-ornina.ntI¡r Cel.l,ic teia.pera¡Aei¡j,;,

l'ji"c" Brolvne]] lnarks 'hhe genera] a,bsence ,*¡f teinpera-

men'f. in .itiereditht s lvork aa a rl- efi ci ency, (Zi lly the s?,.ïn€

tok'en he shoi,vs his inisu-n,1erstancl-ing of .lhe n¡,i:rrre of high
Canecly, a,nd- the im'r:1ic atiuns of iriered Ltnl s Earth Pþi1eÉi.ìp.i1)¡"
'Hað. l'ter edith .su.ppress ed hi s j,nte}1ec tual p erc e,c f ion .to .í-,Jre

tjF-l¡te rLegree tl1at he res'i:rai:nerl his celtic tei,niteli:,i.nenf,, we

sirouId. ho,i h,:¡,ve had "The ¡goi.]f,1r Or su.ch exqrrisif,c wüm€n D,s

chloe (3), ,leneç (4), Rose (ri) Joceiyn, ûï,Ðiai:a. r,iar'l;ici; (oi,
ldcr woirld" vr'e ]t,z:¡e h.ea his ¡a,rt,h ?h.iri: eoph.¡2. ¡ut, irle inight

l,"ei1 ]r'a.ve had ã nu.Ìnpcr af gürgetusl8itagpaf,l srr, :;rrd irlla,rry

Iiiclär¿ondsit, anr.)- even ano tirer tt ittnazing -i¡Íaxri¿r.É,;e ii, ir af ] ín i:j1e

vein of }lu.r,e rôita,ilc e, tr:uciling li:Í:'e ,,.rith .srrangeness and

turning it either ints sheer beauty or grütesque phantasy" " (,7 i

Pri estly, rilce ¿;.1f r,vri i:ers -rujl-o h.r;ve :nentioned liÍered-

itnr s pov'uerfrrr iiomantic iii:e,¡4inlrlion, i*&s ca.relessly cc.,nfu.ses

ír+jorrcning 1i:fle v,¡ith strangenessiå aird.tif,urning ¿t inte sheer

Tsees.l"f,ytt" He refe¿-s to nofh quar.lities i:lsiðpu¡e f,cinír.l,1cer, and-

r etg the ,sc el'l e-e ¿ h.avc qilo t eci f ro¡n 'r,I-lle Ania,zing lvlarriegerf

(r-) 'rThe ¡Ec¡isttr.
(2) 3yowne}l. op.ci,,, p"".Z|58.
( 3 ) 'íThe Îal e of Chlo er! ,
(4 I 'tl8ìeanch¡¿mp I s Car eer¡r 

"(5 ) ¡r.i!ven Harringtonrt"
(,3 ) rrÐienart 

"(?) Priestly" oÞ* cit,o pu o .l5'7o
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::,1'1û '1i:ãT'ry i-ìicjlTncnd-'t in tne sa,itl e c:-l'regory â.s, :i'cr ins'La.nce,

t:^t+ sc êne Ll-ncl ef i,he crbf fy t,xee in rÚIhe Er:¿st¡?. cr,rúl're irli:1,'i:cl:L-z*'-
]eçs d-ueL in t'Vitioriail"

Sieveriso.n ïú:Is c-iì- r+:ctl;ø jnrieb bed,'r,o,rie.reclit,r for jr-i s

tr.nc- ers'r,ai:cr ing of ,ûeny f I'r.inqs. Árrrr:ng thes e 'chinl:s he u.ncl crs'i:ogd

t,]re d-istinctian,tretçi¡eer: iloinanc€ ü:fl r.;ire o:re hancl.. e.nc t,l.te

lyr¿cal cLîa¡¡ta:rncr phålosoilhi.cal coined.y on'i:he at;¡e:t. In

]BB2 h.e l'Jrote: 'rDrama ie tne poetry of concilr.ct, :r(rtrì:rrnce the

po etry of circii-nstance, The 1:le?.slr.r e +-lt¿¡.t" ,;';e "ba,icr; in iif e is

ef t.¡;o sorts*-the active a,nô-'ihe passive* irÏor¡¿ y¡e are cÉn-

scioL:.s of a g.z"ee,l cêrnroancl !:rver ¿¡ilr ii,estiny; ?.non trìic are

ljff,cd ttp Tr;; .;¿'rlcr.i.rilËtallce, as by ¿'cfea,lt'irrg wave, r:.nd d¡¿shed-

uve knc¡vr¡ n,ot ho¡¡r¡ intç tlte fuíute, "... oThe ]ast int err¡ielu 'ìre-

tueen Ll).cy and lticl:arcl Severel is pr"rre d:ca''na,; in$re L11.¿n. tjeat

it is the styt::rgest sc€ne since fjiaa,keslJeâr€, in the J:::irglish

t,,:ngue. I'heir first neeting by 'r"'ne riyer, öfl the c,'t ,|ler lrand

i s ;rir, r Ê ro manc €; i ç"_*¿S*;gLhiåA*:æ-*cLg ^g+l,l:"*qr3<dåg!ef ; j i:
'ni¡a,ht haBpen1;o any oi-,her ìroy i;ird.,naåri.en, a,nd- be:lone ,r.,he

less ri"elia;htfur] forbhe change, Ancl yet I thi:rk'lre';'inrrld l:e

a lro1<j. man vh,¡ ';rcuIil" chcose bçtr¡leei: r"'iLêg€ iliì,s,sages",. " o

ttTtu.e rai:ta:rtjc àT+,oe zga;in, i[akes a romznc e çf all

things" It reach.es into'L,he higne$t ¡,'bsf,raction cf 'l,he ideal;

it ooes nat ref'use the lnù5** oed,esttian rea,fisin. rri-iobineon

ürl-r-sc er{ ie as reaLishic âs ii: is romant,ic; -¡oí]e qr;i.:lIiti.ee

?,re:û11-slr.ed io íàn ext:fen:e, ç.nc'1" i:+i'lher çr.r.:'lf€rgiro (1)

Ronanc e eo_,uir,ify vit,"ri. t ne Qomic , t.herr, ira,s i'ls be.,si s

in ã,n icì-eä, ,.r,i:t.l it i,ç siirrply r¡qnürant a.n,l ca?eiess to confl¡-se

t,ne g:ceat, e'il+'i:jons stirred ir;r'¿¡e ride of the tlvenily-four

(J.) rt:L Gsssip 0n F.orna,nceito
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Velsh cavali ers (Z ) and tne Lyric al rvond er of tlre ,rcherry- tre €ur

fic ene, (|3) The f ir¡f, is entirely a,lcstract and evanescent"

Ve soruelz*çç f *el tlta,z ïu€ â.re pree ent :'b Lhe l:irtlr cf a grea,t,

:ra'l,iona,1 I egend.. l3ut the l-ast i s si:npl¡r s.n icleal izet"Lon of

a ptlrely fini1:e siti-iation and. is prcaer t"a'i;ne Coinic.¡hich is

alse¡ finite ln esÉence, Again¡ii:lle vid-erris 'lefintely linked

'¡uith Ìiltcrerlitizt s ilee¡ Celtic ir:rpuLses, w.nereas vtlte i,,iild ci1-et:t'y*

t,ree* is inse.iar=,ble anri ir¡passib Le a..patt, froin his li¿rth phå1-

osoplr;'r: ¡'She iiaC. crlrinsity fo k:ircrw i;ite tit¿e *f t,he bcnk he

-¿loulil rea.cl b en ea.th tltes e ìroughs, rand. grasping crclssj a.yi :r

lranci fit.sr, shE¡ cra¡red. h.er neck, as tne r:irn*rot.ts *f a, fa,Lr in

i:* eping ßver clras,ils, f o:r a gliitrpse sf 'l,he page; -nr:t iini¡:ecli¡¿te-

f y, :,-nd sti]l r,vit,l,i a. bent h.eaü, she .br.irnçcl_ her facit ,r,o t¡¡he¡e

th.e foad of'rrirgina,l bLossorn, u¡':.if,er i:irai-r.suTnlner-clou.ci- et1

'n.'n* siry, sh.c;wered '¡,n.ó. clrooped z.na. ciu s.l;ererl. -õö ,i,hick ag to

claitn co 1t¡r a-nd. s eelü, 1ík e Ìri,qJr.er i\fpin€ snûTirs in n,9on*sìJ.n.-

1åg.ht, ,'-+ f'hrsjr cf r"rhite, n.ex eyes perched;:ind. soared. iíond.er

li r¡ed in leer. Ili-lppiness ii':. the b ear;i:y of f,he tree press ed ,bo

sup¡llanî it, and çças more ilicrtal a,nc]- narrüTyer" ltef lectÈnn

calne, contrac';ing her vision and r'veipjlting ne'c t,c- ee,r'i:h- ti (l-)

cunei-d er car efr-r"}Ly hne last two sent ânc es anô. it wi]I b e õe en

'iì:at J'iesç¿ith yrcir.ld not )nzve aciiniL'l,,ed iÌ.ris 3iaÐ.segs as Ro-

iÃa,nc e in any valid sel'lse, br;.i woul"d have pla,ceci i i: alnc,ng

i,)re 1:e C,Ì1,$ ''¡ii-ij"ch. h è o.Tt'l,ii:Ie '¡Lyrice l-,f tjre Jn¡,¡ c:fl .,jarfh",t
r'Tt is cin* i;hång'ho re:uark i¡.ncl f,o ctjseect. .r¡¡ith the

,i:ost cu {, i,ii:g }ogic, 'i;rre coLnlrlici,ì,'bions of }if e, :_rnd ,:f the

htt.,nan spirit,; : t is quite i¿noi:,ner '[o i]jve .i:l.letn i:ocly ano

?¡Iood" jn the +'bory of ¡\;ax or sf i{arnleí. t'he first ie l-itera*

( l ) rN Tne ï,qo i s'¿ri . Chap" XI 
"
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'l;ure, hlf il ,r,he second is so::nethàng besides , f a'î :-t is 1Èite-

." t.ïiijse rrt.!s (1) ITç one "ir.as ever lnanagerl i"he fjrst af t:,iese

tasks hetter +",he'.n l,,feredàth end- fe.n h.n:re ¡r:iven u.s ilore cred.*

i 1nl p 'r, -,"'r -,.ç1¡r f 5 if -'Cinen*-''rÍêftien. ';:tli â,f, g 11ñ Tã rt11ì rrf ¿qSC¡:'l;iA,*1y
|v L ¿-.-u

:rjj're t,han'i;hc.se that, t¡ös'1 ,3f Ìis can r¡e:rlii:n fro:î ã,lnông cur

frienCs. ilÁi-l- ';ltzt, ä:a*ters is the 1i:le anci iigJrb l::tet leaÞ

1's3rjr iris çaççes" It is 'à'n a:if'aiT c¡f genius only, where ani'rnad-

verçion cf inere ina,nner ùr style f¿ils, ìïe jrrdge hàin lry his

-.- 
''ì 'l 

^ -¡ì ^.¡ ).i¡H-:-¿rri¿r ìi>, i,;r€ P:L'ez,f' ri-fg,rualt.ifgi St oí olr.f "biines- ¿nd neVeÍ'

?/as 'i,here sü va,st and varied an ir.ss e'nblage since Shakespearer
',ln 1r^r: romainlrçy Ì;he:r'iiss Pç1es? ;:!itci 11o yoll Í.cì"ß€ìn-oer Lrrcy?,,¿ ¿ * -lLe

:inrj do yoLl rçmem'irer.itleod-a? A, great :râ,rrgâ Gf d,iyergiirg ll'orÂafl*

.lrcocl- li es b et¡¡¡een tirese exf,remes " -¿\nd- in. the Ia,st resr)rf, *ne

rnt sL jir.cie€ a novr:Iåst by his r¡'ornen. Their creetioi: is his

g'rei.,test, ta,slç,u 12) Ss v.'¡rcte a ie}lcw-novelist, And J*3*

rr-¿i +q*lr¡ eal cgf,g z f igllre previol-1-Ê]y r',nlnen'Lå$ned. -ll)¡ cri-ricç;¿ ¿+Ét4*u -j

ril{atai¡r, the inof,h.er ot' tl-ie.n,erciine inrrOn.e cf au.r Cclnqu.etror.srr

ancì- Êa,yË 'Ì;ha.f sherrco:¡:binee the poetical enclr¿r¡iLneirt r¡f soire

legendary û,ueen xyitir rnore than "t,;re ueallty of 'bire çiro,nan

v¡iro Lives next doer te u.s'i. (3) .ilieretj-it,h is decideö.}y,:r;¿al

liieredi'Lh calls hiin, ú¡f,-lre ns'yelistt s ;loveli str'" (4 )

I{e c }ear}y 'r7o rkerf ou t s ide 't,he s co.Ð e of tir e pu rely
Ccr¡ic in 't.:te creaticn af CIs-ra ririd-dle'i;on (¡). ,,[ir11e re c]ees

:not give his ulornen ç¡pprrtunit,åes Í'ur t,lee displizy +f t,l^Le rieit
^,.^'l;+¿,-..^ +1^^.LiL,rr.,ô¿ þ.& Çö ,u.,,.a,8 ,vierecli 'Lh F-i-,¡es 'i:o hi s l"'Joinen" Ðorine i6 ) .ànd"

t: \
\ J J i.{" J:o 5ï ev€n
\¿ ) Ha,'i?r;ûertono/-\
\ Ð / *"I1 €S l,Jl/ - r
{,4) ,{ainn¡:rtc'n,
/S) ,{The q¡rnisttc
\Ull.¡¡9rÚhv¿

(6) ì'Le'Ia.T*uuff e

s$11 . iuA G0 ssip rllî R0iranc €rl o

ô;o" cit" p-ö3¿J"
^; + f ñn

lJc L;Árrr lJaaøel4a
o'rf, ci'Ë" p.."'539,

lt
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C elinene (i ) are incs.rnat,åon s of core{iün ,s€r1s€. It has 'ûeen

shcwn that llieredith¡ s uiûliren are mistresses of t"he same att,rilt*
u.te" And l¿lered-it.a was awate that, Ccinedy a,,s such aslçs notning

rilore, for he said-: ttC.Jnced-e'rjr.at it, is ¡-:.a,iu.ral f*r nui¡iair

c:reatu-res to l-ir¡e in sc¡citt'Ey, ancl- Aicesi;e tÐ àn iinperisir¿iile

inark of ene, 1,hcrr-4)t'ne is dravi¡n in ligìr.'f; ontline uult,hcu.t,

anyr iarcible huma¡'l co lcur¿ne. e) Airrl- f ¡r ¡¡lo $t of .ivf ered.i tir.r s

?nen'L,leis would serve a$ a descri¡rtion. It, is'becau.se he dio

:ú1rch ìroye f or his wçmen 'çna,l mention of therr: irelonas to t,his

chap t er.

Something $f this :na*,key can he ex;clained. by a reinark

f:ro'm his ]ctt,ers; ttI .l'tave nat str.rtlåed- r,vorreir tnore closely
f,ha.n ï "aave rÌren, hlrt l'uÍ'Lrr ri:e¡re aff ectio:r u a deeper int,eres't,

in their enfra.nchisernent ano. deveiopnent, ireing assu.red. t,lrat

uomen of í:he inde¡re:rdeirt r:rii:ld are'needec.ì- for any serr,st,bie

degree of prggress'r. (f) ir.:t;rere aga,in r;e are rlealing with
^bhe consci*tr.s irieredith rvho is â. iilere dluar.fl beside tire towering

uncon.ãciou6 one. The fact Lnat he hacj. srTn€ ver)¡ definite
iseas ar;:clu'b socjal reforirr is nüf enougìr to accot¿nt fsr the

exqnisit ely 'lender a,ncr trag*c figu"re of chlae whoin he could

ne'uer have conceived ¡thad- he not rii.rg ciorvn to t,he ver¿ roots
cf nuinan na.tureii. (+) ,\nrl, iliisa Harriet llreston s3,ys of'

'i;lris qli estàon 'lçirat eyeyy reader of j:,rererJith f eels: ¡r1;he

err,;:,"ncipatic¡n';vhich he involceE fo:r'ihe r¡uffering f¿:jr is in
nr sen.ge ån intellectt¿a,1" otle" Tt i s anything aird everything
'r:-,the.:' t,h.an an a.ffr:'"ix sf sciences, -Langrrages, courses, a:rci

care€rs " ¡\nd- stirl" less is if, rvhat is cluaintly carled by n.

i1)'úJ,e ;viisani;hrcpeir 
"(?) t'itn jlssay en CainerJ.yir, oÞ, citu itn. "Bô,(ó) Letfers, tr",.562.(4) J', iri" Battie. ôcüts rJ-bserr¡er" i,lov" ,¿A, lBg¿J"
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ce'tt'ain clas-': $f agitaf ors, Itecononic l!. T'i is pr.r. rery mclral

and can 'be ac):rie¡¡ed only tiiror.tgh f,:re inora]. regeneri?,,cisn ef

';güil:ã.,n1s natu.ral iïaster. .rr cÌtanr.oia:r cf v'ilomant s F,åght,g*-el'€n
'ri'itlr capå'r'zJ.s-*titx* j¡iig¡r'edi'i:ir stands ce:rf esçecl; ye.b ivi'hlr the
clearly def ineci- proviso N!t'a"¿ a ,ioinan has n$ rig,rts r.r,ncl-er ilre
preõent dispensation save such as Ìrtay accn¿e te, her threug¡
th.e rigkrloÌ:"sness oÍ' Tnall, I'lo a,u'bhor ever guraged ,so a.,ccriri:.t,el5,

aIl'Lnat a trigh.-spirited.rrvo,iran feels, p,-.s none, surel¡r €v€r

expo seil. so rel-entlessiy ';j,Le d"a,s t,a.rd- qrr.;l"1it)r that t¡1ay shelter
its elf il¡ithin l"he cla,nging arìxollr of ycur iir:posång tnesctrline

bþavç" irievertheless, ii[ro i,¡Íereditir'cekes ]ris ì;ext q"urite

f rankly f :rol,r r¡Paradise Lû stlt, rrr{e f or God nnL¡¡, aild. she f r:r

Geci in hii11rt . 'r (1)

tsr:"* r"ìria, ]ilce iiiüst i'iietedilhian coriÌïrent, is inereJy ob*

Éerv?).:r"ion aird" is ui:tærly e,reg-ing in. zny þrjnciple of critå*
cism' ';ï* co Srounerl ce'rles :cernex croser tott].le Jreart e¡f

the ulcerítr¡vrren he ep*ys 'rit is as -à, sex ilratr crrrrently,
rüGinen part,icula,rly a.Jp;,rrecip-t e being 'itea,t,ed. ?,.fi irrr_liyi¿r,=.1*"

'J'lre irìêrr inû.TlKecl such .{;le¿:,tiir*n'b is tlre ,rrore ju.stjce iltey f eel
is ri-rine ro t,he Êex. ¡ir" ;fereililhrs'Lrr:atment nf l.nem is

veSv
in 'i;his respect ver¡r ir'1,¿'rl<ed,. ". *hÈ *b.Li,r.e,:cat,eà/aî:len t,he

brnacl dåsf;ånctåon uslrally macì e h e.filveen 'i:.Jre y*u,ng ,Eirl p-,nd.

't'he ¡nar'îied ruo;r.an. j)åane,, for exa,inlrle, le¿¿ves a-ma,id_enly,

and- sorrle of his maidens a r¿atre;nry ilnpression*{ û û..vomen

Ð.'!e to be d_iscri.ininaied as inrÌivirjuals; like ile.n, but the
f e'cf that 1"ite;,r pös,sess in corftrncln ¿nd as 1iüeìren a c ertain riis*
tinc'iive qu.:i"Iity is, above all, not to be I¡rsi sighf of.
ll;ris is t1:.e per:-na.nent, the ei¡vig, i'iÀct ¡;bc,ut t,netn" ünl¡r i,¡r is
(l) i{a,äiinert*n, op, cit* .Ðo*,23?.
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t,+ l:e *aken p,,g a cfoli/n, na,r as a me-!.Ð L¡¿þelrr, (])

These paÊseges corroliu xz'l,e in .l;lered-åthl s 1',J6ii1en r,¡¡haj;

Colericle-e has ;oroforrnd-}y nct,ed. cf Shaices.lleere: rrln Sl:ra.kes-

peare, a"l-i the ef erilents cf lyo:nanh.or¡r1 :ìre nrly' znd t,.hete ås

';',,r're srveet ye'c d-i¡¿nifierl. feeLii:g of a,Il tna.t con,l"inuates

s*cieLy 2s sense of ancestry p-.nd sex ,iyi fh a 1:rrri.i,y rrnassail--

a,i;1e Þy sopJ'iiËtr¡r, ìlecaLrse it, nest:r j'lùir in.hl:e ¿lna,rytic

ilroce.sseg s?ra,kç*spe3,.fe sa\l, t'la.f the vsent af prr:rnån€nce

lvlrich Pope notes for sa,tca,Ê\n,.r!Ð,s t.ire blessed- br+auty of i:ne

ri&]ïli-r"i'irË ÇTraYac'r-e:c, a,nri- icnev'¡ tirat, it, :ì.rose noi; froiu any ci.e*

f ici encJr, -tin"L f rorn f .rie :no re exqu.Ì si be irannon.]¡ cf all the
pa,r"bs of 

";he 
rüora,I 'neing cLr.r.lst jtr,riilr¡J nne li uÈng r:.,ral of

head a.nd lte¡:.rho ^, o,. rn all th.e sha,kespear'1an .¡j./o^rßen tnere iÉj

essentially the sarne fou.nda'hion ;r.nd. .principte; t)te <iistinct
inrj-iviijr,r:riiíy a"i:d vari ety e,re merery t,ìre resl-llt çf the ii-¿ed*

if icatåcn of circlrms,i:a,nces, ,iil-r.etner in j.,ii ranð-a the maid.en,

in lt(,oËen the ';rif e, or in F,atharine tire qrreeno * (p.)

Anci. se ih ini65ht be yirritten of i{ereclith, +,itai., all uf
his spiendid r,vomen v,;ho, indivicÌualry and. cotiecl-,ively he.unt

LrLì-r ïiinds, a"nd irnaginations, iì.re a conf jnuoll s revela j;ion of
the i:nysiery e,nd 'lcea.uty of woini¿nh.oeicl. \;[nat;uiiss ]ra,nmah Ly¡clr
seJs of l¡iana iuay be said of .L,,re,-n illl; räe 1:a.i:rts her very
f a,ttlts r-rpon iuorshipping kn€es, rü (3) or rçh¿¿t .ii,I-r" Á.rtnur s;\rnìüns

says sf Sand.ra: ¡tshe is a li'ving re$rrt ati*:r eif the rlactrine
of ori¡3inaL sint, (¿)

ït is Ðossil:]e tc;,^ive only ar:ú inc'r-irect, idea of the
prccr,ig¿1it;r çf l.íe'r'edithr s ç¿:tea,L f enj¿i¡1e cre+;,,çirrns, Rosai.rund.

ii) Erov;r¿ell" a.û" cit, p*o.268o
\?:l Leci:lrres ûn Shakesp ea,re, {}pa cit. p,, 

" 67.
\31 r1âiolt]erto71. opo ci'b. p. , "?.4J.,\4 I Jþ1d"



_ I /7 -
Cu-llång i s oniy a l:ii:cr f itli:re i:r 'eB eart charnp! ,Ê ta.reerii and

is cr yersirad.sr¡ued- -ny Renee, Cecilia, anrl- Jeni:;,' Ðenhain; yc:1,

Jrai;ìr:""rp trïJ-;i "l'riEçs çf l'ref that .tËOyle .l,'r-1. St s ep,,rç,r =, l*'rg
'l,inte in tlre i:n¿:,ster-:åeceE ef f ic.i;ion f,rr Ð, rÍíe.iifâÍ1 so cor-,n1rlet,e,

so na.Lura], so ,,.¡ond erfrrlly pa'tLrayed-, â.s Rosrnrinij- crrlling,
r¡lro loves irÏevii 3ea:i*eirainp wi tn a rr:in¿,;iing r:f :no.tleerf s p,,nð-

sisf €í"1-q lcve, t'.,fid wa.t;clies o ve:r l1¿in co.rstzrltly" " ("t)

j,áered jth 1s nü'b '¿;ee sorf, rf inar: whc¡ .hem;o.rs t,l1e r'1;e

ÊLr-Ìî hÈìn u"p". .,t{e js sÕ -i:rr:aci a,nd varjotrs t.nat apocl-ictic
jttd.g;lents abcu.t, hiin are quite i;npossj-.rL e. lTe l-ras aËsuinerl

ali ::.:le ext, ernal f e.r,ttr.res of a, p_:¡"eë,t, ciassic . fl:-¡¡t is .l*

îåì.1r, lre js Ln u.nci e'cjr-rr:::a1¡1* i}fjþ! -,,;;r.e .Ìr¿s f el,¡ ,;U,ilj ectg,

-Bi;.'L 'rli*:,Îe v¡i¿1 a,liua¡4s he sonie,ji,h.o in a ìnein*relbte h.ci;.r ais._

cover bhe wcrlci of -..:red-i,rhr s rlien i;,n,3- .,;rioiîerl , v¡h.ere ",,iij,r,

h:r:aiir, bee,Ut;r s.ii,l- n¿,i,tt¡. re ùl"ash, sF.:,rxLe e,nd_ iüingle" rl'Jref,e

l'r.e li¡ii1 disccveÍ a Í'iner iif'c lvåt:-¿in li:ie ¡¡.:nci ].r.ir,'\¡e a.lways

'i,ire Vi sic"'n. of * Ce'Í":e^in n,ihL er race,s rli)'lf Very d.iia1¡r irnagineO". (Z)

Go Po Lath:cop. Atlantic :,ion,rhly, j,eb" ,lEgB,itÐ¿anait, Cha¡i. XXXVII
\¿/
\¿)
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li), I'iark Pa*ti sor¡.

i88?-1892

:\tlanf,ic j\ionthly" Vo1.61: ?S" G, P" Lathrop; George
liler ecli th"

IÍar.¡ard i,Íonthly'. Vo1" 4: 138 " I'o Ln Shav¡.

Acaoeiny. Vo1. 39; 81. ühaxacteristics of GeorÊe lvieredith.
i\* SYinoit. s .

Cont e:rrpo'f;ei.,r)' P,Êvi eví. Voi" 541 5'lL. lrToveis of Gecrrge
idered.i'f,]'r, Jaines Ba,rri e.

Iica"d. erny " \¡o1" ó9: 555. On e of üur Conqn eror"s. 1," Johi:son"

rr-rr v'¿¡rrl e ria ¡,'oz.-ì-il e, t¡ol-" 10: t89, Stu"11 y nf George l¡leredif,h.¿ i:'rJ-'4 
J. ii'o l'.trewton-Iìobinçon.

ïree Revi eto¡. Aug. 1888. lfor¡eIs of George lríereciii:h. ïrnest
l'I et:gi'¡an "

Scr-rts 0bssrver. ifor¡. 24, 1888. Tlr.e Losf,liiorks of George
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Tii'ne. Vol. ?21"30?, 'rGenrge Ìtrered-ith ¿rnd i{is Criticslt
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of Deståny,r (l!)" Go Hooker),

Acad"emyo Vol" 5?-2 ?,n3" A Readin,g of Ï,if e.
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(Riclrard Le Gallienne),
:: . .-.

.lSookman" rreb* 19Ll.. i[eredith in French r{yee. (iøi¿oret,on ). ' ,''

8,ua;rtet'l;r Revåew. Feb" I91õ. ivieredit,ht s *mtexæs*xùmx Art.
ltrúuexttqwxx (1,, xltææld ) .(P" Lubfrock )"

ßøm
Schoo1lleviet',¡.Feb-].913"]ieredithlsInferestin].ìd.ttcation,

(1. Hea.ld. ) .

3ook,'nan. ifov" 19f2. ],;leredåthr s J-,iteri:.r'y t)pinåons"
(;rid-dl eton ) ,



19lq':-Lgte"

llrJinìjurgh Review- .Iul¡r, L9iij. Rcvieiv of 0cles in Con-
t,ril¡rrtion to 't'he Song of J¡re:tclt Hi.si:ary.

(J" 3:ril e;v ) .

Sookina,ir- A¡:rii, 1916. -,:trJvanc e of tl're iln¡llish. i'Tot¡el'
(/r. f,o Pherps ) .

Scribrrer't ç "t,iia.,rÅa.zi,ne. "4,u,'-E. 191ô, B,Jx lfif l and- I'h.s LÍei¡iori es.
(si0.ney Colvín)"

-Fortni.gþtl-..r Rer/ier*J. Sepf,, 1918. Cer+.ain Boye of illeredith.,
(it" Grey).

T-.,ivinp; Ap,e. liept" 9, 1916" ¡iana of t'he^Cro"s'swa.ys Ilecen-
5LO€fe0.* ( 5' i.. -l:J.Llr:ll"

Li.¿ j.ng AÊje" f.íay 25, 1918. Ðickçn-q ancl j,lered.i'Lh"
(J" H" jiicllult;r" 

)

Living Age" luizxch 20, 1915. George:iÍeredith and. His
I'i ght i ns 1,{ en. ( .l " i:rro f f at ) "

Crrrre;rt 0pinion- .Aprii-, 191-6" iJas t,lee Slencling '>f l?l"ose
and l?oe.L{¡r Tìest-r-}teci- in -¡', Li-t'ece7y Hyir::id?'i

Cai:hal-ic !ïc.¡rld-. l,,[areh, 19i"5" T-,a,sl Giants.

Ie-l'Llm, Äpri1, L915, l¡latld ening .llne l¡leredi thia.,.ns,
('¡i- chislett).

Liv:i.ng A?,e. .l)eco J, ]91?" ,:iered-ith and. 0r-r¡: 4.11i es.
(.r,i. Su Gretton).

Ï,iterary !-ipjcst, ]ll"e.rch. 25, 191{3, iriiered-itl:1 s Prevision of
Vlar.

lsation. Feh. 24, 1916" Tlnacknorvledged lrnagist. (1. Lowes)-

1919- I92r

Catholie .Jorld.. Äug" I921" Geroge j'leredith. (,l'i, Sate¡ran).

Ïr'nrrrr,ì l;lr*lr¡ Tlevi ew. Feb* IçI9. George .lvieredith e"nd Italy"

Iiving Ap.e, April 5, 1919. jtgr5dith_ Revea,] erl-.
( j{O n ef f .:..'J':1c-t- ) "

l{ineteent}: Cenf,ury }lerrievu" r' '; ìiír-r.,sic in '¿}Le
jrTovelç of Georae Ì¡Ieredith,

(c. Ðin:ond).



North Ai:nerica,n Review. {iarcn, 1S2}. Po e'i;ry of George
li,fered-ith.- (l¿. Arnsf rr.n.g),

CLr.rrent Cpinion" Airg* 1919. Silent, Pcwer cf t,he llublisherrs
ReacJ,er: Geo rge :ie¡:edith !ìej ected 'llany
Popu.]ar Sooks enr] j)isco.¡ered SeveraL liew
ri.f -¿'ì l'arq

C'r.rrrent ûpinion. ],iarch, 1919. Tfas Gecrge ]uiered-ith Really
A i'lcvelist?

.lrP3=ÀgAÉ

Scri'onerr s l.'ragazjn€, I;1ay, 7-923, ¡)e¡_ì,^f c?st *ìc¡rtia,: lt'he
FrÍ endship of George -¡leredith end. Alic e
Ìfeyne1l'Lotd- from.unplrirli shed letters,

( G" Baxxy ) "

iving Age. Jann ,3, \92,3. D¿ckens a,s,td -,.,.Ieyecl-ith"

(J. l.iof f a.t ) .

rìì¡t*raì '-r'+'1" nevi er¡¡. Jzn* 1927:. Gecrr¿ge .,[eredith Tit]e [iome'v¿ l,rrtsi'¡.t'¿J ¿r 
fïr,ii:ubf ish.ed Letters" (.4," syr:oons )"

å:i?.ã*I-e?3_

itinet eent'n. Cent,uly lievi er"l. 3eJr. 1928" George ,,,[eredith,
a F-eLniniseence, (T:hos" Harcl¡r) 

"

(q{'''n¡ì¡rr 'rlorr.ì gly Of Litef atU.f e, Jf.:. ly 11, lçrZ5n GÊû1^ge!¿uç¿ã!ì' 
-iered,ith. 

-"î;.,;t. -cu.:Äriffe).

ContÊmporary Rer¡iev¡. l,{a.rc}r, 1928" George ìJeredith"
(:r;" S" Greti;on).

Czthalåc lforld, Jul¡r, 192?. George liiered-if,h. (R. Sencor.rrt)"

Irort,nightJ-y Revi ew" l'e'b" t928 " Geo rge ilerecii th: A
Vincl icat,ion" (R" L, G. George).

T,irrång; Age, lu:-gn ?, 19?,6" G€Ðrg€;'liered.i-ih.. Rev. cf J*Bn
FTi. es'¿1¡ r s Ï,lereclif,ll,
(gdirrr:.nci Gosse)"

Liierarry Digest " ila,reh ?-4, 19?8. I s .1,{erecl-i t",lr. -H'orgo t'h en?
(t-tn så gneC. ) "

Conteìri.ooråry Revi er¡y. /rp:1i1, LgZl. iriered.ith and, ilte Crostnic
$¡¡irå t" (G" 'Iurgu et- j,iiilneer ) ,



Pc etry* Jr-ily¡ 1928. l,Ieredi th .,\s a. Po et"
(u" hÍc,ttrc,e)*

Bookma.n, ,i\pri1, 1926" l,iy li'avoriLc¿ -iîåctå'¡n Ch.e,;cacter:
The Sgoist. (I"A,R" rïylie).

ÐeIineat,cr, .Apr11, L92?. iiiovels Á,11 Parents Sleould F.ead:
The Örcleal of Richa:',1 jreveref,
(J, .lrrskine).

^{icri}¡irerl $ ii:agazine, Ju-ne, 1929. Some Lat"ex Fri enri-s of
;"eyeditjr" (n- .:t;- ,Sencor-;.ri: ) "

'Ir¡-¡*rri c¡.j,r*1r¡ 1ìeyielr" i[iay, ]929. ljûïnÊ ViCtorianS Af ie]cl";J- v ù ¡'rrrÃ¡r"Ðr Ár' 
Essay on coinedy ;-l'ld i t,s ltr.:-thor,

(H" Granville-Sarker) 
"



Cl-[tüi'iQi-,ûG-TC¡\L L.tST] ü1¡ T1{:l! ltüPJiS ù}r C:ìi0RG]iì ;äiffirÐÏ1li{,

Po ems. J, ',il* Parlr er, f,ondon" 1851"

.7' The Shar¡ing of Shagpa*. Chal:inan a,n,1 i{a,lI. lond.c¡.r.r. 1856.

Farina; A L*g€nd- ef Cole€ne" Sürith, .Eider anCL Co'
Loildon* 185?"

The Ordeal of Ricl:.arC- I'everef . Chaprnan and. i{al}-
l,ondon, 1.8õ9.

T|vzn Ilarringtorr- Printe¿ì. seriall¡' in Once ll. l,LTeek" 1860.
Bradbnr¡¡' a,nd .lTr¡anç. I ondon, 3 Vo ls " ]861"

i{o<l"ern f,ov€ ar¡d. po ems of t}re ï'ln,qlis:}r F.oa.dsicle. I862.
PortIa-nC., IT, S*:\. 1891.

*llm$lia in ïngland- (Sanc3,ra Belloni ). Chaprnan and llaLl.
T,ondon" 1864"

R.nocla llenling. lifilliarn lin-"1ey" Londgn. 1865"

Vittoría. l'rintecl e eråai1¡r in Tlte Sorni;lhtly Revi elrl.
Cha¡:man e,nd- i{a}l-, lcndoi:. ó Vrrf s, }86? "

The ¿dventures of Harxy Richrnonrl" Print,ecr serially' in lhe
CornhiIl ;',jiai¿azine, 13?0-?1. Érnitir, "i¡llder e,n.d Cc,
london" 15 Vols, l8?1,

Re¿rrcJra,mprs Car¡:er" Prlnted ilerially in The Sortnightly
Relriel¡,', ]8?4-75. CTtaprnast a.na Hai], Lond.Õn*
3 Vols. 18'75.

the }iourse Lrn the B each- ,A reali s'íii; tale" 1\Te',1' ,lFart,erl¡'
'i:na,gazine" Janrrary, 1B??*

0n the ïde¡-¡ of Coned;r; ¡lnd of the r.r"ses of t:h.e Comic S;oirit,,
liüely'å.p.a:t'l:,er1y tf,a,gazinr*" April, fB7?.

ïh.e C'r.re of General Cple a:rtd Lað-yr CanSrer, lrTer,v ,Q,tr ar'ueylty't!í.agazine^ Jr¡.1T, L8'7?.

la1e of Chloe: irn ïjÞisode in the HiÊ'inry of Bea,ir l3ea,rrrish.
l\lew ?p-art c+rly -!-aga"zine" 1879.



The itJgo i st,. A OorneC-y in i{arratåve. i(eg'.2n, PauI anð- Co.
London. ]B?9.

The'Ix¿,g,!c Co¡redians. Print;ed serialLy in The !-ort,nigl'rtl;r
llevi erry, l-880. Varrl., Lrlcir." Ionri.oir. 2 \rols"
l,ql{ |

Þn a',r< ¡rrr r'rr-æjsg of the Joy of :îarJ:lt. l,iac.rÍi1lan" ï,r:ndon"

l)isn:" cif t,h.e crossiii'ãyE. !rintecl seri.ally in The rrortni eht,ry
F.evå erv. 1884"

Sal}acls a.nd Pc erns pf T:ni-¡.gic Lif e" luíacr-Jiillan, lonclon. lBB?,

A 1ìeaCing of ltrarth" r{aclllil"l.an " London" }BÍJB 
"

-tJo eins: The trìrnpty ,r?urç e. ,r,i¿ci,ii".1lan" London. ]¡lgz"

üne cf üu-r Conqr'. eror$" iuiaci[illan" J,onclon" lB92.

lord. Llrinour a,nd- iiis ¡lnriir'|a.. i)rinted seri aLry in ,rhe parl.
l,iall !,!a,gazine, Clta-pina,n .a,nd. jlaL]" Lc,,ndon"
3 Vols. 1894,

Th,e !,\na.zing l'¿arri:-',9år, Prini:ed- seråa.lly by. Scrib.ners
i,iíap-anin c^ ]895" Conetabl e" London" lg $b.

L,rJ, cr; in Conir,iÌru. iiori to t,he Sonç¡ crf lrr encJ:. I{i story.
Scribney" IIe';y york. lB98.

.A F,eadinß of life. Scrihner'" Nerv yorjc. Ig0g.

L¿¡.s'¿ Pc erfls. Scri'nner. lrTew yo rk. lg0g 
"

0e1+. ã,n.d Saxon. Scril:ner" llTer,rj york. lgû.0.

The Gentl enan of îåf ty' ç.n.f, i:he lla.rnse.ì. af jfineteen.
Cons'ba'ble" lond.on. 1910

:{:dg"*l'ilå{c.ål*-9-üJi:!#*T}p_-p*tlr*t[Þ:-

Cha;ornan ilnd- ilall" Lun.d_rn. IBeF-gb.

consj;ab'Le" l,ond-on" lBgô*:tl-2. rditiaq.ìeruxe. õg vols"
consi:anl-e" Lonc;on" L897-]910. ],ihT¡-:cy rd.iiion", 1g vols"
constahie. Lonc,or:" r9û9-lgl1. iul,ernorial iïd.if,ion. 27 vols"
0ons1;a.ble. Lon.don. 1914. [jtand.arit ïditioir.. 1g vors.
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