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Abstract

The pr,rrpc,se of the study was to describe ånd ånatyze
thinkinçt-a1¡ud revision protocols f rorn five Àverågë to above
åveråge tenth grade sÈ¡,tdents after they had completed a
preliminary cc,nÈinltÕLts draft of a personal narrative.

The five sr.rbjects were selected et randsm from a graup af 36
Englieh lOO (unÍversity entrance) clagses at a Catholicr
privåte high school in ÙJinnipegr Manitoba. The rninimumt
prerequisite rnark f c,r entry Ínto the lOO classes HåË 652. In
their previÊ'us gråde nine year, the subjects had receíved
instrrrctíc'n in the revisicn prc,cê58i.

Ttre participants were allc,tted ten days tc, s¿rite å P€Ìrsc'nål
narrative iñ å continu':us draft fnrmat, and to revise the
cüntin¡-r':,Lrs draft in å lLrcå1e c'f their ch,f,Íce. The sr-tbjects
were ËncÉLrraged to revise their tev;ts r.rntil they achieved a
pers¡:'nàl Iy satisf ying end pr,:duct. DLtrínq revisic,n sessic'nsr
sr-rb jects spolte alc'ud into a taPe recorder.

The researcher analyred the thintrinq-a1ar.td protc'cc,ls and
drafts by \,/riting narrative descriptic'ns based c,n the cúntent
Êf the dåtå. The occurrencËs of the categc,rieE -- randc,m
dråftinq, refining, transitian, interåcting (derived from
Call<ins, 1?BO) r planning (derived f rarn Flc'çrer and Hayest
1981) and diÉcovery (derived from Murrayr 1985) -- were
tabu l ated.

In cc'ntrast to prEvicrtrs research on revisionr the
inexperienced r¿riüerst revisions Ehr--'ued st,phisticated level5
of interåction between writer and text. The protc,cols and
drafts reveåled that the subjectE revised drafts with ån
àwåreness of audience, point c,f view, strrrctrtre, syntaxr and
fiçrurative langt-¡¿¡gp. The writers cc,rnrn¡.tnicated an awareness
of tl¡e cc'rnponentE of a narrative, such as an intrc,duction and
concl r-rsi':nr and, at tirnes, they revised according to h,rw tl-¡e
tê$t "s,:'unded. " FLtrther, the stibjects were cË'ncerned with thê
':'vËrål I statements their f exts made.

The study sr-rggests that inexperienced tenth gradersr aE
defined by previc,r.rs research, \rhE hàve pråctice in the
revisic,n pr':,cess and uha are alI¡:'wed chLrice ,=f lacaIe and
time fr,r reviEi,:,n, \,Ji11 revisè at s,:'pl¡isticated levels.



ChÂpter One

I ntr,:dr-rctir,n tr-, the 5tr-tdy

Intrc,duction

The pr,:cess c,f rËvisi,rn is c'f ten neqlected by

èd¡-lcåt,:,rÉ in high sçþ¡'c'ls. tlåny te-rchers either dc' nt't give

pr,:,per attentic,n t¡:l revision 'fr ttre! åseLtfne that sttrdents

u,i11 a¡-rtr,matÍcaIly reviEe tr, better tl'eir pieces.

Ac c,:,rdÍnç1y, str.tdents c':'mmc,nIy revise their eLrrl(5 very I itt le

bef ,:'re thet hand in a final draft. In fact, rrr-rgh drafts

,:f ten reçemble the end prc'dr-tcts in every Çåy ericePt fl-ìr

gLrrf ace chånçes st-lctr ås spèl1in9r v':'cåbrilåry and sentence

strt-tctltre.

This researcher believeE tltat an e:rplanatir:¡n fc¡r tf¡e

fact that students f,,;, n,:t revise significantly is that they

dc, nc,t li n,:,w çrhåt is meant by the revisic,n prc'cÉ55. llany

str.rcJies p,:,int t,:, sr.tb jectst lack af revising at majar' textual

Ievels from draft Nç, product¡ bL(t the str.tdies alsc' indicate

tl¡at the sr-rb.jects hàve nc' apparent l<nr,wledge åb':'ut revisinç'

If revÍEic,n is å strill wl¡Ích cån be tar-tght, and strbjects

l.rck practice in the art ':'f revisir,nr rn':'st rèvi5ir'n stttdies

wil l cr,me tc' tl,e -råfne ct'nclr-ìEic,ns: tl¡,:,se il I -versed in

revisic,n prÈ'cesses wilI revise at ct'smeti c levels while mt're

e:,:perierrced revisers will revise at m':,re pr,:minent, te:¡t¡-tal

levels. The fc,rmer c,:rIìcIr.lsi,:'n hå5 been prtr'ven in nr-tmerÈ'r'ts

stLrdies.
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The cqrrent study hc'ped ta determine r,rhether or nÈ't å

group of students trho had participated in the revision

proceEÉ r.rould revise at deeper textual levels. The ultímaùe

c,bjective of tl¡e cr.trrent research was to gain insight into

the processes which måkê up révision in c,rder to provide

instructianÀI methodologies of the revision procesÉ for

teachers.

Purpose of the StudY

The pr,rrpose of the research was to describe and analyre

thinlling-alL-¡r-rd revision prc't'lcÊls praduced by five åveråqe 'f,r

åb'lve averàge grade ten st¡-tdents (two males and three

females) f r':'m a private t{innipeg high schn,-rl åfter they håd

cÊ,mpIËted a prelimínary continuous draft c,f å t,'f rl(.

Eluestions Explored in the Study

(ä) Are LLrcy Calkinst third grade rÊviEiÉn categÉ,riês (lgBC')

-- randc,m drafting, refining, trånsition, ånd

interacting -- applicable to revisi,:'ns c,:,mpleted by

tenth ç¡r åd e uritËrs-,'

(b) Dr, str-rdents "disc,rver" (llurråy, 1985) entirely new ideas

d'-lrinçt their revisir'n prc,cesges and, theref ':¡re, chanqe

the c,riqinal intent c'f their writinçl ås they revise, r-r r

dc, their revisi':'ns Lrccr-tr Âs a resltlt ':'f å previ,:'r-151y

planned te¡t with an established fË.rm and meaning



d¡)

.5

(Flc,wer ånd llåyÊs, t9Bl )-/

F':'r writers ç.,hÊ' frâve had practi(e in tl¡e revisiL-'n

prc¡ce5s, is revisi,:'n the cL"Ìrrecti':n of cr¡smetiC errÊ¡rs

in the ':'riginål draf t, ,:'r is revisic,n a m(rre intri cate

interactic'n between çJriter and te:¿t?

D,:, u,riters revise tlreir texts significantly if thëy åre

al l':,wed to revise c¡ver a ten day peri'-rd åt å I,rcåle Ë,f

thÊir ch,:,ice?

Rationale for fhe Study

There Ís a need fc,r research intc, the cc'gnitive

prt:'cesses ':,f writinq. tlhile N':'1d (: l!81) ånd FlLrr,Jer ånd

Hayes ( 19BE) pr':'vide c,rgniti,,,r,. mc,dels r¡f tl¡e './riting prrf,ce6s,

l ittle resëår ch åct¡-lål1y e:,rpI,:'res rrhr'wrr str-rdents write t,r

révi9e ås the! ençåqe in tl¡e PrÈ'cesses, N¡,tmerc,¡,rg stLtdieE'

håvË e:¿åmined revigi':'ns d':'ne by stt-rdents, br.rt the main

anålyti cål t--,Ê,1 has general ly been the Fr,:,dLrcts creåted by

t l'é s r-r b.je c t s,

At the elementåry gråde levêls, ¡íåmler ( 19AO) str-rdied

five drafts 'ff à cc¡mp¡:,sitic,n by à sevËn-yeår-!:'ld ând

disc,:,vered that additiÉ,n was å må jÊ'r strategy; Bracewel ).,

Eereiter and Scarrnadåliå (l'379) str-rdied pr,:ducts f r':,m

children r.'hsr had immediately reviÉed å terit tl¡ey had .j¡-tst

rtritten, lJsinçl the såme s¡.rbjêcts, the three reseàrchers ål.sÈl

str-rdied different te:,¡ts wl¡icl¡ had t¡een revised a weeh later,

In b,:'th ca::es, chêlnges I'ccr-lrred r'nIy åt tlre spel ling IevEl.

(d)
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Sc.rrrnacJ.elia and Elc.reiter (l?83) al. I':,wed cl¡ildren (9rådes

fc,r-rr, si:,r and eiçrht) tc, revise thirty sentences. Nr:'ne c¡f the

ninety E,.tb jects diEcårded a sentence tc' rer"¡c'rd it. Calllins

(l'38(:)) \.Jr-,r lí ed with tl¡ird Qràders and r-tti I irLåd våri'-trrs m':'des

,¡f ånålysis inclr-tding prÈ'|dr-lct5r case strldy ':'bservatic'nr and

intervieçs. Catl<inst w(¡rlf is impc'rtant becar-tse of itE

eutended time span c'f tw,: years and becar-tse she prc'bed int'-1

the c,:,qnitivÉ Pr¡:,cee6es ,=f ttre sttbjects as they cc'mpc'sed.

She discÈ,vt?red that alI tl¡e uriters invc'lved revised

differently and that their percepti':'ns c'f ühe Pr.'Jcesg 'f,f

revisi,rn çere all qr-tite d isti nc t. E)4cept f r'r Calhinsr w¿'rllr

researcl¡ in rëviEi,:'n sttgqlests thåt ref ú,rmttlatiins Ë¡ccLlr åt

BLrrf àce IeveIs. Furtherm¡re, in all studies¡ the Prl'dt-lct håÉ

been the main f c,cr.tg ':,f ånåIysi3' Calltinst k":'r li ctrrmes clr'sest

t* delvinq intc, the cc,qnitive Pr--¡cesses 'rf the writers.

At tl¡e high sch,:'c,1 Ievel, the prc'dttct hÀ5 åLsE, been the

primary f ,:ctts. Fridwel I ( lSBcl) created e:¿haustive

cateqaries to accaltnt f ¡:'r evËry pc,ssible revisiÈ,n thÀt à

twelftl¡ grader cÊ'r-l1d måhe. Ninety-f r'ur percent Ê,f tl¡e

chanqeE were at the sLtrface, lexicalr phrase and sentence

levels. Nur revisic,n appeared at tl¡e ter¿t 1eve1. Emig (1':J71)

¡-rsed a variety '=f tc'r,1s -- thinkingr-aIc,itd prÉ't¡f c,:'Ist

interviews .rnd pr,:,dr-tcts -- t':' analyre twelftl¡ graderst

persr:!nål narratives and tc' describe the cc,mPr-,sinq Pr':'cesses

¡f r-.içl¡t sr-rb.jËctE, She nt,ted thatr dt-trinq revisi':¡n, str-tdents

never recr'nsidered majc,r textt-tål chångeÉ. As in the researcl¡

invr,lvinq elernentary str-tdentsr the findings at the seni':'r
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yeår ':¡f I'igh sch,:,,:,1 sLlFFest thåt sr-lbiects revisa' .ìt sLlrf åce

levels. As wel. l¡ the prc¡d'-(ct fråE been å måjÈ'r tc'c'1 in the

researcl¡.

At tl¡e cc,l lege level, sr'mmers (l-J7'J) r stLldyinç tl-¡e

revisinq str.lteçiës c,f eigl¡t c,f I lêqè f resltman ånd seven

e:4perienced'.,,r i terEr d iscr¡vered tl¡åt i ne:4 per ienced writers

revise s':,lely åt ËLlrf åce levels \thi le ëriperienced ì,rriters

revi:le ':,f ten at te¡;t¡ral levels. Peri ( 1579) prc,vided

research intc' the c';,¡p';,5j¡q pr':'cec-sÊ5 Ë'f ¡-lnsliil led col lege

uJriters a¡rd f c'r-tnd tlrat they laclled ån ability to sr.tspend

j'-rdqementr weigl-' p,:¡ssibilities and rewc'rll ideas. Fl'rçJêr ând

Hayes ( l98tl) wc,rl:ed b':'th r'¡itl¡ c¡:,1leçe str-tdents h'l¡r' had ç,-Jne

t¡:' å E¡:¡mmr-lnicåti,rn Shil1s Centre f ar r'.'rritinç prÈ,blems ånd

r¿ith teacl-rers c,f writing ànd rhetc,ric wh':, håd rëceived

f et 1':,çJsl'rips tc' str-rdy uJriting. t4hi1e tl¡e ine:tperienced

wri-ters did little t ¡-, change å piece ùnce they l¡ad begr-rn, tf¡e

,:,ppÈsite nås true f,-rr tl-ré teåchers È'f \.,riting. Bernhardt

(I'3BA) h,trrl(ed with unEliiÌled colleçre rrJriters ånd discc,vered,

cc,ntråry t,:, evidence thr.rE f årr that t-rnski l led writers wÈ'LtId

revise siçrnificantly if they had the time and a cÊ'mfcrrtåbIe

place tc, wc,rk. Sr.rb jects in Bernhàrdtts =tt-rdy tc,Ê'l( tfreir

'.J'l r li E l¡':,me fc,r an evFning and revised them.

Tl¡e studies sr-tqg¡ei:ted a nr-rmber ':'f things È'f impE,rtånce

fr,r the cr-trreñt rÊ5eårch!

(i) l'l':'st rese¡rr ch t-ttÍlized ttre prt'dt-tct ås å måj,:rr' Ë\nd

çË,metimes tl'e ,:,n1yr t,:'c,l t'f ânaIy5'i5.

(?) Ine],{perienced EtLldents in elernentary and hiçh schr-'c,1



(4)

(3)
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settings revised åt sr-rrf åce cìnd le:4icàl levels.

Er,;perienced writers ençaged mË¡rE cc,mf ¡:'rtably and freely

ç,ith å,t"rdience, re.rdability and pLlrp¡:¡se while rL,visinç

and they interacted mare deeply with their te:,lts.

H,:'wever, Fernhårdtts stLldy (1988), which refuted tl-¡e

nc,tiÊ¡n ühat ine:,:perienced writers dc¡ n,:'t interact r.¡ith

their texts, sr.tcge.sted that the revising lncale and

tl¡e allc.tted time t,:, revi:;e måy be fact¡rs in whether

str-rdents revisË r-r ¡ ¡¡rf,.

ElÈ,tl' Emig (I371) and Calkins (1380) r-rsed thinllinq-

¿¡lr;rr.1d p¡¡,f,¡,c':'1s ånd tåpes in ,:'rder tr¡ gather

inf c,rmatian ,rn the writingl prE ceEs. Their meth,:,ds als,:,

incl¡-rded interviews and cåse st¡-rdy c'bç;ervàtiÈ,ns. T,:,

d.ìte, tl-rey håve måde tlre mc,--t cr'mplete attempts tc,

describe the pr¡:tcësB ,:,f uriting, Ex cept f r'r Emiq and

Ealhins, str-rdies indicate little abr'¡-rt the c,:,qnitive

prÉ¡ce55es invc'l ved in revisinç,

There is nc¡ evidence in the cr.trrent researcl¡ tc,

sr-tggest that any sub.jects had previc'r-rs eïperience r,r

prac ti ce in revision.

(5)

Subje cts

Tl¡e five sür-rdents fc'r the str-rdy, c,f åveråge or abc,ve

åver¿ìqe achievernent in tlreir Ençl ish .itr-tdi€-.s, were selercted

åt réìnd,:'m f r,:,m tqr,:' English ltJO (r-rniversity entrancelr classes

åt å private [,Jinnipeg high sch,:,,:'I. BecaLrse, tl¡e prereqr-risite
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mårl. fÊlr entry intÉ the 1t)tl level was sínly-five pËrcent in å

previ(¡Lrs grade nine lang'-¡¡gs årts c,:'r-lrse, it was åppr,:.priåte

tr:' assr-rrne tlrat the !:tr-trJents trJëre ç,f at least averåçe ability.

BecåLrse crf the st.tb jectst åge ànd acadernic level, ít uras

reâs,:,nabIe t,:, Elssurne that, as defined by earlier rese¿rrcl-rers

(Sqrrire ånd AppIebee, L'¿F'9, Emigr l!71r Beach 1?7Ér Feach¡

1972) , they '*,ere å11 reasc,nåbIy ine::perienced uriters.

5tr-rdents in these cIåsses had participated in tl¡e revisi,:'n

pr':'cess¡ The qråde nine ÍnEtruct':'r åt that time al l,:'wed tl¡e:

str-rdents tLl reflect c¡nr recÊ¡nsider and rethinl< wc'rlís in

pr':igreËs, Tl¡ê val Lte ånd årt ':'f revisirrg as inteçraI tÈ, tl¡e

writing prc'ceÉ5 uås emPhåEiredr ånd str-td€:nts were å11,trt',ëd üLr

reçJrite fn':¡st pr¡:rdLÌcts ft,r better qrèìdes. Str-tdents becåme

å'Jåre r¡f the imp':,rtance c'f p¡-rrp,:'se, alrdience ànd p,:,int ,:,f

v i Êr,,, in writinçr ànd tl¡ey addedr deleted' ådjr-rsted .ìnd

manip'-llåtÉd tevitE t,:r meet tl¡eir aims. The sr-rbjects were

generally inexperiencãd uritersr but they did have e:.rperience

in the revisitln Fr'tce55.

Defi ni t ions

Tl-¡ ink ino -A l,:'r,td Prcrt':'cc,1 s----------:---
Flc'wer ånd Hàyes ( I'38O) def ine a thinlting-alr¡¡-rd pr¡tc'cc¡1

as "a transcript ,:,f tl¡è writêrt s tape r€:c':'rded .jpeech \rhen h f-á

is ashed tc, thinll ål':,r-ld Às he c,:,rñp,:'ses" (41).
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!iessvsrv-,IsÉe]e
When ':,ne writes tÈ "discûver " (Murray, 1985) , c'ne

believes that the act c,f writing itself, inclr-rding revisine,

is resp':,nsible far the creatic,n ,:,f ideàs, ðnd f,lr the

m¡vement t':, ,;r såtisfying, finíshed prc,clr-rct. In the discavery

scheme c,f thinllÍng, revising and cc,mFosing åre ane and the

9àme .

EIsr¡i¡s-Isdels
Tf'e plannina m':'del (Nc'ld, l?81, FI,lç,,er ånd Håyes, l?Bg)

invÈ¡Ives b'=tfr c¡mp,:'sinq and revising ås pårt ,:'f the cåref r-ll

e:¿ecr-rtic'n ':f an intended plan. Revisi':,n and writing ðre n,:rt

':,ne ând the såmè; rather, revisinq ,:,cc¡lrs. ,:'nly åfter å uriter

eval r-rates a draf t in terms c,f ån intended purp,:'se,

Pcr=,:,le I _Nerrê!!ye

The persanal nårråtive iE Àn ÀctLtàI r-, r fabricated

e::perience which inv,:,lves the wriùer c'f the narrative. Tl¡e

Fr'3tåq'rnist in the str,ry is als,r tl¡e v¿riter af the stË,ry.

Çl¡!ious!:-Pr¡f!
The c,:ntinr-rÊ,r-ts dråft is a draft wherein sr-tbjects write

with¡¡-rt I'eedÍng sentence ':,r pÀràgråph gtrl.tctr.rre, spel l inç,

pl.tnctt-làtic,nr v':'cåbr-rIåry È'r':,rqÀni=åti,rn,:f ideag. Writers

åre cÈ,ntinLrå11y m':,vinc f ,:,r¡//ård ås thËy draf t, They d':, n,:,t

m¡:,ve bAcl{uJård t,:, revise r:'r tLr rÉcÈ,nsider pr,rti¡:,n5 c'f te::t,



Summar y

The pr.trpose of the cttrrent study was to isolate the

revision prc¡ce55 by havÍng studentsr fÍrstr cc¡mpôse a

continuotrs draft and second, think-alor-rd å5 ühÉy revised the

contin¡.ror-rs draft. Fr-,r eacl¡ writing and revÍsing phase of the

study, the subjects chose their or¿n lncai.e to compleüe the

tasks.

Previc,¡-ts regearcl¡ into revisÍon, e:lcept for the ProceEs

studies *¡f Calkins (1'lBfJ) and Emig (L97L) r hå5 utilized the

pru-rdr.rct as the primary tc,ol of analysis. In the c¡-trrent

study, it was hoped that the tt¡inl<ing-alr-'r-rd pr':'t'f cc'ls HÉ'uld

Pr,fvide å mÈre insightful tc''-' I f E¡r deciphering the revision

Prc'ces5.

The resLtlts c'f Etr.tdiPs with inexperienced {'Jriters have

revealed that they revise at cc'smetic levels while

experienced \.rritere interact more deeply with their texts.

As wel I, there is no apparent revÍsic'n reseårch vi.th sr-tbjects

whö have had practice in the reviÉion prc'cess¡ This

researcher attempted tÉ discLrver if inexperienced grade ten

Hriters with a revisinç¡ bacl(qrollnd ce¡-tId revise at deeper

levels. If tl¡e sr.tb.jects did signÍficantly interact vith

their textsr it wolrtd be apprc,priate to assLtme thatr if the

revisi¡n pr¡:rcess is ta¡.tql¡t tÊ, inexPerienced writersr the

revisi(,n resr-tlts r.r,lLtld bë mL'ìre siqnif i cant,

Tl¡e ine)iperienced Hriters in tl¡e Bernhardt stLldy ( 1'l8B:'

revised c¡:¡nsideråbly when they çere al lc,wed sr.rf f i cient t.ime
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t':r r(:visÉ and \,Jhen they ch,:,se their ,:'Hn Ir'cales t':, revise.

Tl¡is reEe"rrcherr by a11c,w j¡g .-r.rbjects the såme ,:'ptic,n c,f

ch¡,:,sinq å 1r'cåle ånd by å11,:,uinç ten då,ys tc, reviser

wc,ndered if tire inexperienced sr"rbjects w,:,LrLd rEviEe

sr-rbrstantiaÌ ly,

Dl.ås:¡rc":¡mg need mûre prc,ceEE research, Teachers with

mÊ're kn,:¡wLedge abr'ttt hc,w students rèvise sl¡c'rrld be able ta

teacl'¡ mr're effectively by gearing methEd,rl,:,gy tc¡ st¡-rdent

needs. I t was l¡':'ped tl¡.rt Stc'tsltyt s ( 198Blr plea f ,:,r ',a great

deal m':,re researcl¡ r'n tl¡e c,rnditiÈ,ns r-tnder whicl¡ effective

revisinç t.1líes pl.ace" (98) c,:'r-r1d be ans'.rered with tlre

¡-rtili:atic'n 
'--r 
f thinlling-å1¡:'r-td pr':,t':'cÊ'Is ,.Jhich håd sr-rbjects

IiteraI ly "shapÍng at the P,:,int 'lf ¡,ttterance" (Frittr,n,

138?, 39),

Overview of the Study

The study is divided into nine chapters, The secr,nd

chàpter nill present a review Ê,f tl-¡e related Iiteråtrlre

rêlated t,:, the revisiÊ'n pr,rcess. ChÀpter Three L,ill L-'utline

thè desiqn c,f the Etr-rdyr incl¡-rding the research prL-,cËdr-rre€

r,rsed and the metl¡,:,d ånd criterià f ,:,r àna1ysis, ChapterE FÈ,'-rr

tcr Eiçht ç'il I each cr'nsist Ê,f ån individ¡-ral cå5e study

anålysis r./ith reference tc' appr'rpriate c,:,rrespÊ,nding drafts

and transcripts in tlre clppendi ces, .tnd å sr-lrnmåry ,:'f tl¡e

f irrdinçs c'f e"rch case str-rdy. Tlre f inal. chapter wilt present

tl¡e ct,nclr-rsi,:,ns dr.rwn f r':'m the f inding:5 ,:'f the previr'r-rs five
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chÀpters, tlre implicàti(,ns for classrc'c'rn teåching to be drawn

f rc,rn the f indínçtst ånd Euggestions for further research.



12

Chapter Tw':,

Review 'f,f ReIåted Literat¡-tre and Research

Revisian - An Intrc,dttction

lvlåny the!:,ri:;ts and reseàrcl-rers 5r.lgq¡est writÍng

and reviei,:'n åre essEntially c'ne and thÉ såmÉ (Ciardit IE66l

l'1r.trr.1yr lÈ85, R':,manr:, 1386) ' ErånnË'nr línight and Neverr'w-

Trrrl{ (198!) alE':' arqr.te tlrat writing and revising cann,:'t be

separated, If c,ne is t': tæacl¡ writing, and revision is

writinql, tl¡en teachinq revisi,:'n as å seFåråte pr':cess becr'mes

a fr¡-ritless e:¿er c ise.

Dther writers Eee revisiË,n differentiy. Zemelman and

Daniels ( 1'lBe) assert that revisi¡n is a "staqe" (17'+) ånd

tl'åt revising å1I,:iws Etr-tdents tÉ, intËrâct m,:'re deePly with

their h,,:,rl¿, tc' "¡:,wn" their wrítinq añd n,:'t thin[': Ê,f it ås

jr.lst tl¡e teacl¡erts tÊ,pics and respc,nsibility. 1"1¡hr (I'384)

als,t referE t,:' revisiÈ,n às à distinct prÈ,cesË a'r Etåçer å

separate entity f r,:'m the c':¡mP':¡sing pri:'ce55!

ReviEiñgt enåbles a çriter tc' feel cnnfidÞnt r.tsinçl
ånd manipLtlating languager uhich in tLlrn fr'sters
c,:,ntinLred writing, mË¡re 1eårning and m':'re
c¡nfidence. ReviEian i5 å hÊ'pefLtl experiencer nÊ't
È,ne É,f finå1ity. Feelinçrs ':'f self w':'rth cÈ,me frEm
the trn':'wledge that dif f icr.rltieg can be c'vercl¡me'
c(,rnpri'mi!;es re.rched, f¡rm establishedr':'rder
created (MÉ'h r, 1?84r l).

l,¡lf¡ilë s.,:,me Hritërs identify revisi,:'n ås m,:,re ühån .jr-tst

"writingr " tl¡ere is still dif f icr-rlty in teaching tl¡e c':ncePt

!:'f revisi':in t,:' y':,1-(nç, aspirinç writers. Tsr-r jim,:ta ( I':i84)

nÉ'tes thât "reviEi':,n remains ë\ c{,mPle)ii ideat partalling ,-rf
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innr,lmËråbl.e rLrles, perceptic'ns, "ìnd f'perÀti¡:,ns, Fc'r tl¡e

str-rdÉnt, it means everything ànd ånything thåt cån tre dc'ne t e-¡

å r,,,,:,r [i ¡ f rc,m c,:,rrecting the spel l ing tc, recåsting the uhÊ,le¡l

(5?) , Eeca¡-rse of tl¡e nËb¡-t1':¡LrB nat¡.rre L'ì f revisic,n, Sttnt s

(1Ë83) asEertiÈ,n that revisir,n "needs tc, be tar-rqht, and it

needs t,l be learnecj" (88) pr,ses Â prü¡b1em fc,r teachÉrs,

Accr'rding tn Zemelman ànd DånielE (l3BE)r rëviËi,:'n time

fc,r a st¡-rdent Lrsr.rål1y rneans rryr,tr Ithe str-rdentJ did it wr,-rng

åt fÍrst, .1nd y¡3¡.rr p¡-lnishment ig tr' cc,rrect lr'ts û'f err':'rg

m.rrked in redr' (171). Many stttdnnts håve 1eårnÊd tc' hate

rËvising tlecalrse r,f uhat it hås å1uåyE rnÉånt ånd felt Iike in

sçþr;r¿r1. Y,:'r-tne {.,riters l¡ave difficLtlty åpFreciating reVi=i':,n

as "re-geeinqr re-visiË'ningr hencër re-thinking ':,net s

th':,llç¡hts, È'ver and Èver ågåinr tc, discc'ver and clarify final

me.eninq: tl¡e l¡Jl¡åt-t,:,-çrrite and the H':w - t ':, -w r i t e - i ü "

(Tsr-r jirnc'tr', 1984, 52). This usef ¡-tl e:{p1ånÀtir'n BtrikeE at

the reEr-lrBive nåturÉ Ê'f revisiÉ,n aç çell as its impr'rtance in

the c'verall meaning c,f å piece. In the same vein, Zemelman

ånd Dåniels ( l9BB) alsc' n,:'te that "writers reçulårIy 1c'É,k

båcl( åE tl-rey writÈ t ¡-, see where theyt ve gÊ'ne so f ar,

determine whether itts wl¡ere tf'ey wantêd to ga, ånd decide

what tc' d,r next" (17'f ). It is clear tl¡at revisi¡:'n is ån

irnp':rtant facet ':'f ct¡mp,:¡sina. Oñe ,:'f the Pr-ll'P':'ç:es È'f the

cr-rrrent str-rdy was t':, determine khether the prc'cessæs af

revi.jii'n can be brr,llen dr'uin int':, teach.rble ctåge-..

ThÉ dif f icLrlty r{ith revisir'n, accc,rdinq tc' this
jnve--tigåt':'rr Iies in.¡ lack ¡'f kn¡wIedçe ab¡r-rt h c'\,,¡ r,rriters
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revirie. It is dif f icr-tlt tc, å5k teåcl¡ers tc' teach the Pr'trceE5

çJhËln th€?y r.tncJerst"rnd Iittle åbErLtt f¡':¡k,, it wc'rlls. Teachers

need tc, li n,:,r,! hc,çJ '-t¡-tdents revise. They need tc' llnc'w wl-rat

pr':'cesses Et'-rdents åctLlål1y go thrc'r-lgh ås they recc¡r'ìsider å

te:,;t. This researcher, urith the aid c'f the thin[ling-.rlc,¡-td

pr':,t':'cc¡1, attempted tc' detve int¡ this "l¡c'w-tc'-write-it"

(5r,rnr 1984r 5Z) fÀcet ç,f ¡6f r-,rmuì.ati¡n in order tc' create a

de'eper ålJrrreness af tl¡e intri cate Prr:rcesses whi ch malle t-tp

revÍsic'n.

St Lrd i es utilízing ThÍnking-Aloud Protocols

Per I t: tE78) | ¡-tsinq the thinl{ing-å1Ê'Lld prÈ'tE cË,ls with

f ive ¡rnsl.iil ted c 
'--, 

L leqe writers, attempted tc, devel,:'p a c+de

which c,:''-rld detail the cc'mp¡:¡sing Pr':'cess, She n,:'tËd thått

shile detailed narratives håd been the prevalent wåy c¡f

cl¡rÈ,nic1ing the m,:,vements which È'ccLlrred dr-trinq k'ritinç¡f ånd

these k,ere effective, they prr-,vided n,:' "way '3f åscertåining

the frequencyr relative impu'rtancër and Place crf each

behavic,r within ån individLtal t s cc,mpr,sinq process" (Ê18) .

Firrding prc'Ëåi Ë de5cripti,:'ns " cllmbersc,me'r (318) r she devised

å meth,:'d r,f recc'rding the uriting pr':'cess Hhich tJå5

standard.i¡ed, cateç¡c'ricål r ånd cc,ncige' PÉrl t s stt-tdy c':'ded

eåcl¡ cÈ,mp,:'5inç bel'åviEr e:¿hibited by 'rnsllilledr wil ling

parti cipants at the Er-tgenir' llaria de Hc'gtr's E*mmt-tnity CÊ,1leqe

É,f the City tJníverç;ity '-1f New Y,:rk, Stt-tdents \.,ere åf;1{ed t,:l

write in Emiçlts (1'f7f) elitensive and reflexive rnr-rdes dLlring
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f c,ur ninety minr-tte seEç:i':,ns. As st-rbjects c¡:rmP,:¡*:ed alc'udr al l

¡f their behåvic'rs ( cc,rnmentsr Påt-lses and m,:,vements) were

c':,cled. F,:,r exåmple, íf a particip.rnt ençlaged in "qener.rl

planning, " it urås cr.'ded PL; if ire Pngåged in "tallling and

uriting at tl¡e sarne time, " it \tå5 labeled Tl4. Perl created

thirty categr,ries and sr-tbcategürÍesr each with 'ts r-,wn cc,de

label. I t is interesting tc¡ nc,te tl-rat tl-re trånscripts c'f ül¡e

tape-rec,rrded seEsir,ns, althr".,ttgh e:,rtremely detaÍ1ed, seem to

c¡nstitute å mt're cr.trnbers':'me prc'blem tl¡an the cne Ferl said

needed ref inj-ng. Ene ,:,f the interests ':f edr-tcatir-,¡¿¡l

regearch mlrst be t': aid edLlcåtÈ,rs in tl¡e classrc,,:'mr andr

whi te Perlts firrdings -- tl¡at åll ùf the st¡.rdents di--pIåyed

tlre bel¡avir,¡¿¡l sr-1þssqr-tencEE prer,rritinç¡, writing ånd editing

--are siqnificant, the iñcr--,rnprel¡ensibility c'f the cÈ'des,

with'rr.rt intensive practice in trsine thern, is å måj':,r

str.rrnblinç¡ bILlcl{ in åpplying them in pråctical ways.

PerI t s wÊ,rlr is irnpt,rtant às it eyplåins nr't "what

sitLrdents ,*rrite, bLrt hc,{, they writer' (32!). H'fk,ever, her

"replicable ånd graphic m.rde Ê'f rèpresentåtir,n as å seq!-tence

¡:' f cc'ded bEhavicr¡s't l:33.1) is b,:'th à{.rlrwård and irnpracticåì.

[4hi1e PerI d':¡êE nc't f Ë'cr-ts specifically c'n the prE ces€ c'f

revigiir,nr she d,:'es inadvertently reveal the impc,rtance of

r.lsinç nÀrråtive deEcripti,:'ns tc' il1'-rminàte tl¡e cEntent ':rf
t l¡ i nl: i ng -a I ':,Ltd pr,:'tr-'c¡:'1s.

In årl':tfrer stt-tdyr Fl,:rwer Ànd Håyeg ( I98tl) c'--,I lected

thintlinç-alÊ'¡-td pr':¡t':rcÈ,1s f r¡:¡rn b,:,th e:¡pert and n':'vice writers,

Tl¡e nc,vi cÉ writers urere c¡:!l leqe stltdents k,h,:' had q,:,ne tù the
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Cc'rnmunicatir,n 5kil1s Center f ':'r çenerÀ I writing pr,:'blems; the

erpert writers Here teåchers c'f writing and rhètÈrÍc ',Jh,:, had

rëc€?ivecl year-1È,ng NEH f ei l,:,k,ehips t,:' str.tdy writing. þlriters

krere å5ked tË write åb,:'Lrt tl'Éir j,:'bs f c'r the readers ¡-., f

Eg.yg!!gS¡ maça:ine. The måin cr'nclr-tsi':¡n c,f the str-tdy vras

that g,:,:,d writers are sirnply sc,Iving a different prc,blem f r,:,m

tl-rat af pÈ'È,r r,,JrÍters. Gc',:,d uriters 1c,c'l¿ baclr ,:'ver tl¡eir

uJË'rl(, c,:,ntinr-tåI ly develc'ping an imaqe c'f thê reåder, the

sitr-1¡f ir:r¡ ånd tl¡eir q':'als ç¡ith increasinq detail and

specificity, P,:'or vJriters remain static, and, theref --rre, Lrse

flat, r-rndevsl,;'ped pr¡:¡se, [,Jitl¡ tlre thinhinç-a1or-rd prc,tc,cc,lsr

the resear chers k,ere able t,¡ Eeê k,riterst prc,cesses unf ':,ld

clearly. F':,r eviåmple, the e:rpert çriters made reference t¡f,

th€:ir :ìLldience c,r assiqnment eighteen time€ in the first

seven t':, eight rnintltes c,f c¡:,inF':'singr wlrile the t':'tal f ,:r the

nc¡vices uJås Iess than l¡al f tl¡at f reqr-¡p¡¡. Flc,wer and Hayes

à1sc' ( 1581) r-tsed the thinkinç¡-alr:rt,td Fr':rtË¡c.,1 with c,ne

r.rniversity stLrdent, R,:'eer, r,,t h c' åttempted to develc'p a plan

f ':'r a narrative ':,n his cc'ming to accept tt¡e l¡qic c'f

Fc,æthir-rs' IXc-El¡e=-Le!ien=-sl-Eb¿-lqE=.p!y. Rc,qer was

interested in writing a narrative bLrt chånged plans fc'r his

¿ILrdience, a pr,:'fess,:r, Uh':' reqr-rired a thesis with sr-rppr,rting

detåi1F, In this cå:;e, the researchers cË'ncl r-rded thåt

perhaps te:¿t-leveI revisic,ns È¡ccurred becåt-rEe ,:'f c,:,nf licting
gets ,:,f criteria, which, when applied tc' the narrative plan,

led tc' its re.jectian. In the F1,:,'.Jer and H.ryes str-rdies, it is

cleår thåt the thinkinç-al':,r-rd prÈ'tE cr,l r^'as insightfrrl in
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revecrl ing l¡Èiu, dif f erent level.s È,f Et¡ldents çrapple wi tl¡ tl¡¿¡ir

texts, ar,rdiences, and selves dr-rring revisian. E,:,tl' Perl

(1'!78.t ånd F1,:'wer ånd Håyes (1'lB1) sh,:,r., the r.rtility r¡f thinl,: -

¿ì I,:' Ltd prcrces--es.

On the L'ìther hånd, interviewinçr p"rrticÍpantE was n,:,t

c,:,nsidered in this rese.rrch. Eri css':'n and Simr,n (l?8Ol f ,:,und

tl¡at tl¡e lc'nger the intervå1 betkreen perf,:¡rmêìnce and repc,rt,

tl'e larger tl¡e 1,:'ss ':,f inf,:rm.rtiLrn; hence, slr-¡fls¡f,s ççrr.1ld

f ':,rqet r+l¡at act¡-taI1y tlas a¡:'inq tl'rüLrgh their minds as they

revisec,. Als¡:', FIc'uÉr and Hayes (t!83) fc,und that sub.jects,

wl¡en à5lied later abc,t-tt their writine¡ f requently såirJ, " It
jr.rst came t¿, me" (?15) , hardly a val r-rable en,:,¡_reh insight t,:

çarrant tfre inclLtsi,f,n ,trf the interview.

Research blith Subjectst Prc,ducts as Focus

Hr-rch r'f the åvåilable research ¡:¡n reviEing deals with

the written prc,dLtcts 'rf sr-lb jects. Eridr+el I t s ( l?EO) str-rdy

rep¡:¡rted tfre resr-lIts ,lf revisiÊ,nE, d,:'ne ,:'n IQO randr'rnIy

selected infc'rmative./ årqLtÍnentètive essays ùf qråde twelve

Etr-rdents. The èctuå1 writing assienrnent cal led f c,r str-rdents

t,r describe Ec'mething they l;new welt while the intended

ar-rdic=nce wås "ånÈ,thËr t,rel f th grader ¡*J h,:' ha€ never Feen the

thingt yc'r-t fråve ch':,Een" (!tl1) , Bridwel l devel,:,ped Eeven

tl¡r'rr'r-rÇh revÍsi¡,n clasçif i cåti,:,nÉ f ¡:rr the prd,dLrcts,

inclr-rding: sr-rrface chclnqeE (epelling, pr-¡¡ç!1¡ati,:,nr

câpitåIiråti':,n, etc. ); additi,:'ns and deletir,ns åt le)iicåI,
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phråse, c1Àr.rse, Eentence ànd mLrlti-:;entence 1r'vel.s. The

seventl-r Ievel, the te:,:tr rnÈ'ved beyc¡nd pLrre physical

å1t€rrati':,ns int,:' re cc,nsiderat ir'ns irr f I-tncti':,n, "tr-tdience and

cr'r'ìtent. She alsa traj-ned raters in r-tsinçl l-rer systern to an

averÂee reliåbility ,:'f 84,43 percent fÈ¡r levels and 79,61 fc'r

sr-rbcateçt,:,ries, In the :jämp1es, ttrere h,ere a tc'tal ¡f 61?9

revisic,nsr incl¡-tding m.lre rec,rpyinq. t4hile fifty-siyi percent

r,f revisic'ns c'ccurred at tlre grlrf ace r,r Ieylical levels, very

f eu chançtes k,ere màde at the te:¡t Ievel. Bridwel I n':,ted that

s¡-rccessf r.rl st¡.tdents mttst have revised internally while pr-,Érrer

writers either revised very little r'r åbLlndàntly, br-rt c'nIy at

levels ':'ne tË' siY. Despite Eridwellts r*rr:rrthy resr-tIts, her

r,J':'r l¿ did little t':, s¡-tçtgee,t hc,w str-tdents revised. Eridwellts

str-rdy discavered Iittle ab¡-,r-rt the c':,gnitive FrÊ'cesses dr-lring

revisit'nr ås pl¡ysicàI te:rt manipr-rlatir,ns uere merely sI':'tted

intc¡ c.rteq¡ricaì. placements. This research sh,:,ered whàt

participants revised, bt-tt it shed little light c,n h r',,r they

revised.

The resLtlts c,f the Nati,:,naI Str.rdy cf High Scl¡c,c'l English

PrÈ'grårnsr rep':'rted by Sq¡.rire and Applebee ( t968), cc¡ncLrrred

clnsely with disc':'veries n'¡ted in str-rdies d':ne by Bridwé1I

witl-r twelf th qraders (l'18{l), Ereach !Jitl¡ c':,1Ieqe f reshman

<127t), and S,:,mmers wi tl¡ cr'L 1eqe f reshßàn .1nd pr,:'f essi':,nal

uriters ( 1'lBt:,); that is, rueaker ,:'r ine:,lperienced c':,rnpùsers

saw revisi,:,n ås litt1e m,:'re thån ån edit,:'riaI pri:,cesË, r¿,ith

m,:,st revisi,:¡ns in the str-rdÍes ':,ccLlrring at sr-lrf åce levels.

Pi¿rnhr, (.117-J), an.rIy:ing¡ tl¡e u':,rli ¡:,f c¡:,I leee freshmån uriterg
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åt å cc,ffìmunity college in New Jersey¡ also noted "there vere

no rnajor ref c,rmulatic,nst' (lO). Againt for the måiûrity of

subjects, revisionÉ meant rer,¡ritinçl the fÍrst draft and

malting only surface chanqes. "Prc,dLlct" research suggested

thåt writersr ParticulårIy those lrhö åre inexperÍencedt did

1ittlÉ revísíng Õnce À tevt ças in Proqress.

Sommerst (l9BO) research wås importanü as her single

str.rdy, with both experienced and ínexperienced writers¡

s¡-rmmarized the recr¡rring cc'nclusít'n reåched by thr--'se using

prud'-rct rEÉeårch; that is, better u,¡riters interacted with

tl¡eir text in a mc,re dynamic f åshi'rnr ånd they paid m,:re l-reed

to revisian åÉ å prncess' They were åble "tÉ treviewt their

worlr again, as it were, with different eyes, and to start

crver ..," (382). On the other hand, pcc'rer writers, with e

very limited vision for r¡hat the Piece cc¡r'lld becúme, simply

treated revÍsion as an editariå1 Pr':'cèss.

s¿mmers comParëd twenty freEhmen f rr'm B':str¡n lJniversity

and the University 'ff Bhlåhc.må to experienced adtrlt writers

f rc,m Ec,stc,n ånd Oklåhoma. The latter group included

j.-rl(rnålistE and editors. Eacl¡ sr-rbject ç¿rote three essåys

(expressive, explanatory and persr.tasive). Each essåy wås

rewritten twice and eåch Þårticipant interviewed three times'

The essays were cateq,:'rized and analy:ed acc':'rding tÈ' f È't.tr

revisj.c,n operatic,ns: deletian, s¡-tbstit¡-ttir--¡n, additic,n and

rec,rdering. Sc,mmers als,:, identified f':'r-tr levels c'f chânge:

w':,rd, phråse, sentence ånd theme. The researcl¡er c':¡nclLtded

that, while str-tdents made te:,: t btr'--'li chånges r:rr ¡'cf¡ånges at å
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lexicat or surface Ievel vrhich ccruld readily be handled by a

thesar.rr¡-ts or gràmmår handbqc'kr they had little ability to see

revisiÉn ås å prc¡ceËsr " and did not "review tt¡eir t,Jork again"

(382). The mùrë matltre writers in the str,tdy saw revisÍon as

"å prc,cess of discaverinçl meaning ¿!f,ç,gef,her" (3BE)r and

revealed a greater underËtånding of the cc,mplicated

relatic,nships beüween the parts ènd the whole.

Thc,se EtudieE which Lttilized the writerts prodr-tct å5 the

prímary tc,al af analysis illuEtrated that less experienced

writers had a different cc'ncept of revisic'n thån did their

m,:'re e)(perienced peers. A majc,r question of pr':'duct researcl¡

wåÉ whEther .Jr nc't a final draft provided sufficient evidence

tÊ, cL-'nclLrde that inexperienced vJriters revisëd åt surfâce

levÉIs. In prc'dltct research, the cognitive processes of

revisi¿,n pr'rcesses "¡s v j¡tr.ral ly ign':red'

Bernhardtts (I988) research Provided conflicting

infarmatic'n åbc'ut the revisiLrn habits of inexperienced

writErs, Fernhardt worked \.rith ',rritérs enrsl led in båsic

uríting clåsseÉ which accc'mmÈ'däted students r'rha did nc't meÊt

r.rnivereity acadernic admissic,n requirements, but who r'Jere

admitted tc, univËrËity becar-tse they 5hÊ,wed Prc¡miÉÈ.

Berntrardt asked the str-tdents to urite an Ímprc'rnpttt essåy

dLlrinq class and tl'en t,f talle the èssåys h':'me tE revise thern'

The revisirrns varied from "micr,:-level feat¡-tres c'f

pr.tnctr-ratir,n ånd spelling r-rp tc, macr':-level Ê,f ,:¡rgani?Àti':'n

¿1nd develc'Fment" (?66). The resLlltE sr.lqqested that cc'gnitive

pr,:tcessÊs åre nÈ't necessårily dependent r-tp':'n åcÀdemic IevelEt
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':'r writing Ër:,(perienc€-.. $r;r¡¡¿' ¡,f the ine:<perienced '¿Jriterrs in

tl¡is rese.rr ch revised at levels r-rtsLråIly å,:;s':,ciated wi th

e:4p€lrienc€¡d, m':¡re s,:'phisti c"ìted þriters. Erernhårdtt s

f indinqs c':¡Ltld håve been åttribr-rtàbl.e to the fÊ,t Inwing f acets

r'f his metf¡':,dr,1,:,qy: f irst, tl'ë ç/riters w€tre E'l. l,:'wed tÊ' revise

wl'L'rever they chÊ'5ei secÊ'nd, the writers were qiven mÊ¡re thån

â reseårcherts set time peric,d tr:, revisË. Perh"lpF tl¡e

Pressr-tre ,:'f pr,:'dt-tcinq revisiÊ'ns in å riqid time peric'd in a

pre-deterrnined plÀce LrncJer tl¡ê wat chf r.rl eye ,:,f an

investiqat,:,r slíewÞd the resLrlts r,f previc¡¡-rs str-rdies c¡n

revi.si':'n,

Process StLldies of Ernig (1971) and CalkínE (l9BO)

A majc,r resr-tIt r-Jf Emigt s (I971) str-tdy was that ',st¡.rdents

dÈ n,:'t vr,lr.lntêìrily revise sch':,ol -Ep,:,nsÊ,red uritÍng; they m,:'re

re.rdily rFvise self -spÈ'ns,:,red writing" (f3), EmigtE clàim

was based È,n e.ight cåse stLtdies ¡f tuelfth çlraders c,f åbÊ,vÉ

avëråqe ability. Each s¡-lbject met uitl¡ the investicatar f È,r

tuenty min¡-rte peri':,ds. The firEt sessic,n had sr.rþjB¡f,s

writ j.nçlr uhile cc'mpc'sÍnq å1,:,ud, ab,:'¡,rt wþatever tl¡ey wished;

the se.c'nd seEsi':,n håd Er-rtJjects writinq åbÈ,r-lt a pers,:,n, event

,:'r irJeå which intrigr-red tl¡emi tl¡e third ses=Íc,n å--1,:ed

s¡-lb.jects t,:' recal I al I writinç they h.ad ever dc,ner ingide and

,:,Lrtside sch¡,:1; and the last sessic,n åslj:ed ELtbjects t,:, bring

41,:,r'rçt "r piece ,:'f imaqinative writinq. After the f ir:åt

sessir,nr str-rdents '*Jere tÊ,ld a week in advance uhÀt the nerit
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t,:,pic ',,,,:,r"l1CJ be, Tfre Ê5.:Bsi':,n5 å1I,-r',Jed 5tr-Ldents tt' write in

b,:,th Emiçt s "ref Ìeyiive" (directed t¡:'r¿ård the seLf ) ånd

"e:¿tengive" (directed t':'çard f,f¡p s¡v j¡r:r¡ment) mc¡d8:;.

Sr.rb.jr:cts r,Jere encÈ¡LrråFed tr tallt tc, Feersr teachers and

pårent5 .rbr'r-tt their t':,picsr and particiPånts k''ere encr:¡Llraged

tc' bring r':,r-rqh werl( with tl¡em tç the se55iEns. A tape

rec,:,rder wcr5 present åt åt ¡ serssiç,nsr .ìnd in c,ne cèì5e stt-tdyr

the sr-rb ject, Lynn, --eemed tc' fc,l l'rw "5.'me 5Êrt óf pr--'qråfnrl

(57) ,:r plan arrd ål.sc, revÉå1ed rec¡rrsÍve ånd ånticiFått,ry

feåtures in her writinq' Emigts reseårch did nc,t

spr?cifically f ,:'cr.ts ':'n tl¡e revising prË'cess as it incl¡-tded

prewriting, ref i'rmLllåt j-nq and c':,ncl I,tdina ':rPerÂti':rnF-r hr-rt the

çr,:,rli t*iås Ê'në ':,f tt¡e f irst tc, str-rdy f ¡-t1ly the intricacies c'f

the writing prË'cËss r-tsinq a uide våriÉty c'f meth':'dÉ1ç,aieE

(thintrinç-.rlÈir,td p r ':' t ¡:, c ':' 1 s r interviews' nårràtive

descripti,:'ns). Interestinglyr despite the Pr'lcess

r,rientåti':'n ånd ,:,verål I c,-rmprehensiveness ùf the Etudyr the

slrbjects revised very little. Perhaps the rest-tlüs \tere due

t,:, the fact ttrat Emiç clid aIlc,v sr-rbjectE t'r tafre writinç

tr,pics l¡r,me f¡r digcr-tsEi,:'n and researcl¡. The actr-taI writinçt

r:,ccLtrred in a very c,:'ntrc'I led sitr:ati,:'n wfrere tl'e sLlbjëcts

"Eat in a p':'5itit¡n wl¡Ere it was pË,ssible f':,r the investiqat':'r

t':¡ c,bserve ànd tålie nÈ'tes È'n his àcti,:,r'ì5" (3C)) ' Emig å15Ê'

f c'r.rnd that r.¿l¡i1e thinkinq alc,r-td ¡¡r-¡1f, s¿plr-tre tl¡e bel¡åviË,rs

,:,f planninq ånd t:,f ç/ritingf it cc,t-tId n':,t captt-tre

ref ,:¡rmr-rlàting, She 5tåtes that, in refr1rmLrlåtinqr I'the

fnem¡:,ry is asLed t,:, rec.:l I larqer ¡.tnitg ¡:¡f di5¡';,rr¡5e f c'r
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l,:,nçer peri':'ds ':'f time, against f,f¡s I ¡r:riset Inc'ise beinç the

phyni cå1 act ¡f r.rritingJ c'f al l intervenínç erperiences"

(43). tlhite Emig gained Iittle insiqht int,r revisinç Ltsinq

the thinllinç-å1':,ud prE,tÉcc¡1r it Ís imp,rrtant ta n,:,te that her

str-rciy clid nÊ,t ir:,:,1àte the revisi,:¡n pr¡:'cess fnr specÍfic

ånåIysis. It was åIsc, Lrnreåsc'nable tc' tl¡inl< thðt stLldÊntE

cÊ'Lrld revise r:r ref c'rmrllåtë in 5hÐrt sessi'f,ns k,herë there was

scarcely enr,r-tgf¡ timE tÉ creåte the first draftr lef al¡ne

revise it.

Calhinst (1?BO) disc.rveriÊE nere Èif particr-rlar

irnp,:,¡¡¡n.= t,-r thÍs investicat':¡r as hL'r evihåustive tw':, yeår

::t¡-rdy inv,:'lved case stt-rdy r,bservåtÍ':'n, thinking-alc'rtd

p r ¡:¡ t ¡:' c ¡:, I s , intervie'ls, and simLlIåted re'.Jritíng e:<ercises.

Slre attempted t,:' qet inside the r.rritinçr pr,:'ÈeË5eE c,f str-tdents

by r-rsing a variety c,f metf¡c'dc,1c'çies which Hr¡uld "let children

shi:¡(r, ¡-rs the str,ry c'f their c¡:,mp'35ingrr (341), Neither EmÍg

n,:,r Cålhins relied Èn the pr,:'dr.rct aE thè principåI meåns ¡:'f

ana I ysi s.

After inf c,rmal ,:,bservatic'ns c,f and såmplings f rl-Jm a

class r:,f third graders, Calkins selectÊd fc,r.rr st¡-tdents fc,r

m':,re fr,rmal cåse str"tdy c'bservåti,:,ns, In the case stLrdies,

sr-lb.jects were tape-recc,rded .e= they ¡þ¿'t-rqht ålÈ,Lld dr-tring

drafts. Thee f,-rr.tr sr-tbjects u,ere intervie'.Jed åb,:'r.rt writinçt

attit¡,rdes ånd atr'rLrt chånqeE they màdÊ-, dr-rring c,:¡mp':'sinq.

Finally, CåttrinE attc.mpted simt-tI"rted rewriting exercises

urhich pr,:'vided tlre ,:'ppc'rtr-rnity f,¡r participåñts tÈ' reH,:'rl(

Fåråçråphs pr':,vided by the reseârcher. Calhins kept a
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n':,t€:b¡:"¡l:: ':'f irnPres!;i,:'Tr9lr:¡lls:ervåti':'¡5 ¿5 str-tdL'nts revised

thinlling å1,:¡Ltd.

CaIl,:inst research is LlniqLtÉ in tl¡at she disct'vered

rÈ?vising cateq':'ries åfter her våri,:'r-ls tr,c'Ig c,f anålysis were

r-rsed, M,:'st reviÊic,n str-tcJies Llsinq pre-cc,nceived cateQr,ries

åscrlmFd stLldent tendencies ånd pr':,rÊsses bef ':'re tl'ey åctuå11y

'f,ccr-rFred, Callrins allawed fc'r a natr-trål cÈ¡Llrser with

str-rcjents deciding their c'wn meåns c'f revising'

The findings c'f tl-re str.ldy reveåIed that sr.tbiects c¡:'r-tld

be çr,:r-tped åccË¡rdiñq tc, f r,r:r ltinds ¡f rewritingl

i1l randt,m draftÍng - cl¡ildren r;rc,te gttccessive drafts

with,:,r.rt 1r'c,lring bacll tc, ear I ier drafts. Parti cipants

did n,:,t reread ånd rec':,neider çhat they had uritten.

Chanqes between drafts were arbitrary. Rewriting was a

ràr'ìd':'m, ¡-rndirected prE cess as a writer mÊ'ved f rÊ'm dråf t

t,:' draft;

(1) refininq - children refined what they had already

written. One piece cc,r.lld håve 6sp¡ ¡':'pied ¡:'ver ànd É'ver

again. Spelling ånd Penmanship chänçed and additi¡ns

were evident, brrt the s¡-tbiect and vc'ice r*'ere dictated by

tl¡e first draft. RevritÍng was a bacllk'ards mc,ti':'n nf

refining¡ a draf t;

t:31 transitic'n - chi ldrËn m.'ved betueen peri':,ds when tlrey

refined drafts arrd peri,:'ds '.rl'en they aband¡,ned draftst

cr,rrtinr-t.rl1y beçrinninq net¿', ,:¡ne9' Lille refinersr they

k,r'rlred båcli,Jård ånd assessed ,:'ld cJraf ts, brrt t.lnlil{É

refiners, they \tere nr,t c,:'ntent with earlier drafts. A
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cÉrtain re:;t IelssneEs w.rs e:41¡ibitedi

(.4) interactinç - cl¡ildren cc'n!ridered the interåcti('n

between writer and draftr betwæen writc'r and

internal ired ar-rdÍence, and between çr i ter ånd ev,:,1ving

sr,rbjr-'ct. There uås å cÊ'nEtant vying betweeñ intencled

rneaninq ånd disc--¡vered meaningr between "malling"

(f¡rward) and "assessing" (bacllward) ' (f33-34)

Call;ins f È,r-lnd tl¡åt al l third çrader= in the clas:;r':,':,rn

draf ted .rnd redrafted in their writingt bttt their revisinçt

prncÊ?BEes were dÍfferent. The rnåiûr diffL'rences between

str-rdents in the cåteq'--,riee uere tl¡eir percepti':,ns c'f "time

and space f leviibj. lity" t3"41). Rånd,:tm draf ters çJÉre mÊ'5t

inf Ie:.;ible beca¡-tse they did n,:'t 1,:,È,ll bach at uhat they

drafted; refiners did 1r-,,f l{ bacll , br-tt they c':'t-tld n':,t çl¡if t

baclt and f c,rth bet*'een lÈ,,:,lring back and pr,rsl-ring f':'rnard;

trånsiti,rn writers werë å leveI hiçlherr st rai ni nQ tË, imPrc've

drafts; ånd interåctûrs m'¡ved f¿'rward ånd b.rc[(wård m,:,st

cc'mf':'rtably, with the mc,st interactic'n betk,Ëen writer and

draft.

Calllinst revisisn cateçeries are ¡-tsed f,:¡r ånâIysis c'f

tl¡e current research f c,r tl¡e f c,I l,:'wing rÉå5':,n5. Firstt the

categlc,ries were devel¡,ped åfter cr,mprehensive reseårch (two

years). Secc,ndr the cåtegÈ,ries were created in a natr-tral way

as Ca1l,;in.- carËf r.(1Iy watched ånd nr,ted sr-tbjects Às they

reviged, Pr,:,dr-tct etr-tdie,s, ,:'n tl¡e crtf¡er l-¡åndr paid little

heed t,:, the revisi,:,n Fr':'ce5s and 1':,,:hed mainly at differences
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between initial and f in.rl drafts. Tlrircl , this investig.:t':'r

þ';,¡:ed t':, determine wl¡ether Call,:inst third qrade findings were

åppl i cë\bIe åt å çlr.rde ten level.

Therè is ,:,ne area rel.rting t,r the Cål[(inst 5tr-tdyt

tr,:,k,ever, krhich presents å pr,:,blem, Dr-rring tl¡e ccrurEe ':f tl¡e

sr-rbjects' dr,ing the wrÍting etler c i ses, Ealllins c¡ntinr.tal ly

prr,dded str-rdents intLì cË'mPc¡sing úr revisinç¡' Intervieu¡s

È,ccurred m¡:iEtly in the midst of ¡¡,¡pr¡'5i¡q urith qr-lesti,:'ns 5¡-tch

ås, "Ulhåt åre yr:'u planning t':¡ d'r nevit'¡r'¡ c,r "lrlhyr d yt,rr ma]le

this Ehånqe?" Ey qltestit,ning the srtbiectsr CaIl<ins was

essentialty .eiding Ín the directi,:'n c'f the piecer åsllinçt

questíc'ns that the s'-lbiects were clearly nÈ't åsl,:ina c¡f

tl¡emselves. In a recent str-tdy ab,:'¡-tt the ef fect ,;,f pr¡'¡pf,g

r-rp¡:,n revisíË,n, Pec14 (.l--JB'JJ discßvered tl¡at crrl leqe f reshmen

revisc¡d m':'re sribstantiål ly in both cÉ'ntrr'l and e:rperirnental

gr--¡LtFE wl¡en they lJere qiven prÈ'mPts ¡f gc'me kind. Tl¡e

c,:ntr':,1 qrÊ'r-lp in the 5tr-ldy t å5 meFèly t,:ld tc, màl{e ån

c'riginå1 essåy "betterr' (1) and 532. c,f the sttb jects made

':'rqani¡åti':¡nål changes tr, their w':,r1,: . Si:rty-f ive percent c,f

sLrbjëcts iri the e:rperimental gr':t-tp made sr-tbstantive

':¡rgåniråtic,nÀ1 chànges with a m,:¡re sPecific pr':'mpt. Clearlyt

prr,mFts hÀvê Èìn inf lr.tence i:¡n uhetl,er c'r n':'t À srlbiect

reviSes.
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Three Models of Composi ng

l¡ll¡i1e there certainly is å l"rck c,f cc'çnÍtive research

int,:, revisi,:¡n, cÊ,anitive m':¡dels f ,:,r the Frr:rçss= are n,:t s,:,

rare, NoId ( lgBl ) described tl¡e revising Fì'cr¡s5= ås tl-re

writerts evålLt.ìtic.n c'f his text aqainst his plan as

determined by at.tdience, persa¡nà, meaning and semantic layor-rt

<77-72:t. His m'rdel Èf the ,:,veraI I writinq pr':'ceEs inv':,lved

the.se acti-vitiesr p1ånning tl'e sÊ'l LrtiFn to a prablem

(planning); cårryinç *r-rt thë pLan (transcribing) and

reviewing tlre reE¡-tl ts ta j¡-tdqe if they mët the criteriå fc,r À

g':":'d s':1¡.rtiÊ'n (revieu,ing), He alsc, added that these three

pr':,cesses c¡:,Lrld nr't ,:,ccttr sirnr-tltane,:t-tsly (f içr-rre 1).

figr¡¡6 1

N¡:,1dt s ( 1381) t¡Jriting l,l,:,de I

Iñ f iar-rre I, pl.rnninq, transcribins and reviewing are n':'t

È,ne-time prcrcegses. As te:¿ts gr¡:¡l'¡ ånd chånge, writers

plan, transcribe, arrd revier,J in irreqrrlar pàtternfr. I t is

imp,:,rüÀnt t c:, nÍ,te herë thåt rÉvisinq ànd reviewinq årt? nnt
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the s,rme pr':,ce--ses, Revisinçr is 'rtlre retranscribinq ,:'f a

te:,tt already prr,dlrced" (EB) ånd ':'ccr.rrs after a revievJ r,f tl¡e

telit ,:,ccr-rr-- ånd ':,nly if tl¡e intended plan is n':'t åchieving

f r¡ritir'n, Tl¡e writer iE cc-,ntint.taI ly evalr-rating r.Jhetl-rer he

has pr,:'.jected l¡is intended rneåning. t4hen rêvisinq, {,Jriters

adrJ .'r delete elements of tl¡e te::t, inclr-rding Ietters,

pr.rnctr-rati':,n, phràses, cl.å,-lses, sentences, ånd pÂr"1grÀphs

becaLr::e the/ have c,:,nsidered them fåqlty and "can thinl< c,f a

g';r,¡'fl u¡y tc' chanFe tl-rem" (74),

Fl':,uer ånd Håyes ( I9B3) EÂw tl¡e r,rritinq FrE cess irì å

similar wày, n¡:,t å5 å sL,q¡-tL,nce ':'f stag€?s, bt-tt ¿{s ¿1 set ,:¡f

interactinq prc,cesses¡ FigLrre 2 specifies l¡':,w the prÊ,cesses

åre ¡:,rgånired, It sh':, ld be n,:,ted that the three elËmL.nts --

tl¡e task envir,:'nment ,:'r everything r,r-rtside the (.,riter t s s]lin,

inclr-rding the àssiç¡nment, ar-rdience, and the written te:at

itself; tl¡e writerts I,:'ng term memÈ,ry c'r tl¡e writertE

kn':'wledge r,f the lg,pic¡ ,:'f vriting plans, c,:'nnecti¡:'ns, genre,

rl¡et,:'rica1 pr':'bl.ems, etc.; and the writing pr¡:'cess c'r the

majc'r thinking prÈ,cesses whi ch writers emplr,y durinç¡

cÊ,mpr'sinç¡ -- interact dLrring tfre cÊ'mp¡:,Eing prc,cess, Bc'th

FlLlner and Hayes and Nc,ld see the writing prË'cess às highly

dynårnic ånd recr-rrsive t'tith u,¡rit¿.rs fnÊ,ving ta and fr¡m

dif f ¿.rent prr¡cesses crs theI r,:'mp,:'5ë, F1':'r,,rer ¿1nd HÀyeg

st-rçtqËst thåt ,:,f ten writinq pr¡:,cesses 'rålternåte with eacl¡

':'ther f rÊ'rî ,:,nÉ minute t¡:' tl¡e ne:4t'r (:lc)g).
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F1,:¡,r,,er and Hayes-i ( Ì'183) t^Jritinq 14':'del

Ft,:,uerandHayesandNc,ldbelievethatrevisi'¡:rn¡lccL{rsdt'trinçt

the reviewing FrEce::=. hlhen a writer reviews, he evålLlateg

either \4hÀt h.1s been written È'r u'h¿rt hås been pl anned' It i5

,:,nIy éìf ter å writer evalr-tates r:'r r€:vie¡a'5 his irrtenti¡n and

decideg whether his te:¿t mat ches lris plan that the Pr':'cëÉ5 i:'f

revisi':,n begins. The act ,:,f trånscribinq (N':'Idil c'r

translating (F1':¡wer arrd Hayes) m':rves å plan ':'r a reviewed

p1¿ìn tE å uritten f,:,rm. F1'rìwer and Hayes sr-tggest that "the

åct ,:'f tråns'låting .,. cån add en':'rm':'r-ts new c¡:rnstraints "rnd

r,f ten f,:,rces the writer t,r clevel':¡P, c1årifyt and r'f ten revise

that me.-rning" (:l(1!l ånd "',,,1¡en th€l evå1r-låtiÈn ':'f a te:¿lt ¡:¡r a

pl"en is nt?qåtiver reviewinçl ':'f ten rl br'rt n':'t invåriably:) Ieåds

t¡:, revisi,:,n" {::lrl!). Er':th N':'Idr and Fl¡:'\^ier and Hayest see

revisiÈ,n Èt5 å fåret ¡f tl¡e larger revieuJing Prcrcess wl¡erein

1 ",,¡:ÍJ.ï,,.. I I r(¡, I

L.., II,¡ooe(ro I

I t;:::::: | | '"" I

.- fo.c*'¡-.,c I

il l:t1.',''. I

tsl

fio,Y*..1

rrif *irt(À ¡ ro¡a,r(rr
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,:,ne måtches å telt t,¡ its intenti':'ns and prc'drlces å ch¿ìnçe

t?l¡en needÊld.

Tl'e pr':'trLem-sr-'L virrç ther,ry c'f writing ånd revising is in

shårp c¡:,ntrast t,:, tf'e "diEc':'very" n':'tiÊ,n of writinç p,:'sited

by Hr.r¡¡ay ( 1tE5) vJhere È,ne writes ,ter be sr-trprised" (7). The

writer

Eits d,:,wn intending tc' 5¡y ,:ne thing ånd l¡eàrE the
Qrit j.ng saying s':,rnethinq m,:,rer --¡ r less, ':¡cË,mpletely different. The writinç sr,trpriees,
instrr-rctsr receiveE qLreEti,:'ns, tel ls its
¡:'nn s3tl--¡ryt and the çJriter becc,mes the reader
wÈ'nderinq vrhat will happen ne),it (7),

Hr-rrrayt s thec,ry is advc,cated by many n.rtew':¡rtl¡y ar-rthr-,rs¡

Edward Altreet Writing hås e,:'t tL-r be.rn åct c,f
disc,:very .., I ç¡rite t,:' f ind ':,r-lt \.Jhat Itm
thinking ab¡:,r.lt.

Rat¡ert D¡-rncån! If I write whàt yû¡-r l{nÊ'w, I b':,re
y,3r-l; if I h,rite 'Jhat I knr,w, I br¡re mysel f ;
ther€:f,:,rer I write what I d'--,nt t l;now,

E.l'1. F,:'rrester t H':'\, dÈ I kn':,w v¡l¡at I tl-¡intr Lrnti I I
see çJhåt I 5ay','

Graham Greene¡ The n':'vel is an unknc'wn man and I
håve t,:' f ind l¡im .. .

(C,:'c,per, Ode11, 1978, 1(11)

Tl¡ese discc'very prÊ'pE nents pr-lt thê c':,mF,:rsing -_,n å sÊ¡mewh.1t

rt,mantic level and clc,¡-rd it ',Jith .mystery and ambiq¡r-rity.

Hr.rrray (.I37e) claimed that "writing is rewriting" (85:).

Revising is nc,t â seFJår..atF pårt ¡:!f thË writing prL.rcêss, 'rbltt

merely å repetiti':'¡ ,:,f tlre pr':¡cess ¡.tnti1 a draft is reàdy fÈ,r

editing" (:l'1r-rrråy, 1ã85, 371, Revisinq is an inteçral part

rrf the c':,mp':¡5'inC pr':,cess, and it, t,:',:,, I,pens Llp disc¡:'vëry

pc,ssibilities, al l.-,wing the h,riter "t¡ see the tey;t and
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disc,:,ver in it what tl¡e \triter did n,:,t expect tc' f ind" (6(r),

FIc,wer ånd Håyes ( l9B(lJ) criti cize tl¡is scl-¡c'c'I r,rl¡ i ch l¡,:,lds

that uriters cån eyipect tr, find ideac and meaning simply by

writinq, Tt¡ey c1.?im that "this act c,f creatinq ideas, n,-:'t

f incling tlrern, is åt the he.1rt r'f siçnif icant writing', (?2).

Mr-rrray also pr:,sits a writing m,:,de1 url¡i ch cc,nsists È,f

three sirnple ele,rnentsr cc,I lectingr r:¡r the inventc'ry E f

facts, c,bservati¡ns, details, images, quc'tåtiÊ,ns änd

5tåti.5tics f rr,rn vhicf¡ å writer chÈ'È'ses wl-ræn çrritingi

planninqr ,:'r the cl¡,:'ices ¡:,f f,:,ctlg'r design, genre and

str¡-rctnre; Ëìnd devel':,pine, r'r the draftinq, reviËine ånd

editing c,f a wc,rli (f igr-1¡s f,¡.

f i gt1¡' P 3

l'lurrayt s ( I'f85) tJritinçr lfc'del

[4hi1e lTr-rrray sËês "planning" as irnp'1'¡f,¿¡t, it is

pr¡:¡f .?-5s f r':,m tlre Ene rrhich Flr,wer and Hayers (Ig81

llr-rrrayt s plans åre å reÉLrI t r,f discr'veryi FIL-,L'er

rJisc':,veries are a resr-rl t ':,f pl.tnning.

a dif f erent

) e nv i._i,:,n.

and Hayes t
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Summary

Mc'st c,f the reseårch È'n revisi,:,n hås cietermined ¡'r¿Jhåt"

Etr,rdentE d':¡ when tl¡ey revisLã a draftt but tl¡e rer:eårch hås

dc,ne little tc, reveal ¡rhÉ,wrr Etr.tdents revise tl¡eir piecEs,

EIÀEsrr,,:,m edr-rcat':,rs have I ittle lln,:',¡ledge at their disp':,såI

abc,r-rt tfre intric.rte revisinq pr¡:¡cess, Tl¡e tl¡inll jnq-Ë{1¡:,¡-rd

pr':,t':'c':,1 l¡.rs been prt'ven t':, be a viable metl-¡,:,d (Emiq, l!71,

PeyTt I-J7Bt Calkinst l!8O, Flc,r,,er and Hayes, 1'lB(1, 1381) c,f

È,btåining meaninçlf t.tl dåtå åb,:'rit tfre cr:rÇnitive pr':'cesEËs ¡:,f

revisic¡n.

StLrdiÈ?s r-rtilirinç the pr':dr-rct âÉ the main f¡cr-rs ¡f

an.rlysis reveåI that inevrperienced writers revise at çurface

leve1s while e)iperienced Lrritprs seem tr' interact m,:,re deeFly

with tl-¡eir te:;ts (Bridr.,,el l, 1380, Sq,.rire and Applebee, I969,

Feaclr, I976r S¡:'mrners, 1980, Pianks,, l'17'J), Emig t. 1371) and

Calkins (198()) ¡ by empl,:'ying a variety ':'f tc,r'ls f ,:rr ånålysis,

inclr-rding thintting-a1':,Ltd pr--'tL'ìct,1sr interviewg and càse str"tdy

Ê,bservåti,:'nsr pr,:¡be m':,s¡t ë:iitensively intc' the c,:¡Anitive

pr,:,cEsses u'f the their sltbjects,

Cal[<inst revisi':,n cateq':'ries (ranclr'm draftinç, refinine,

transitic'n and interacting) hÃve been r-rsed ås primÂry

.rnalytic t,:,,:,ls f ,:'r tl-re l:¡]rrent st¡-tcJy becar-tse thÊy HËre

derived in a pr':,cos-J-,:,riented fashir:¡n È,Ver å tkr,:¡ yÈcìr perir'd,

Ealllinst catee':'ries are aIs¡ n¡:,rË månågeatrle c,:,cJes f,:,r r_r=e Ín

anålysis tharr are the myriad cateqr,ries and =-r.rbcateç1i,ries ,:,f

,:'tl-¡er str.rdies ¡n reviEi':'n {EricJwell, l'fgo, PerI, 1,179:l. B¿,.1h



33

the disc,:,very {.Hurrayr i!8511 and the p1ånnina (F1,:,wer ånd

Hayes, 1981) scl¡Ê"f ls became fc,ci for analysis in the cLtrrent

stLtdy, Th,:,se \,,rÍters whc' disc,:,ver revise a draft in a

haphazard fashion; they c,f ten påy Iittle heed t,: the

previ,:,r.tsly written F'lrtic,ns ,lf the tert. Th,:¡se çJl¡-J plån

revise accc,rding to persanal evalr,tatic,ns abc,r-rt wl-rether ûr nË't

the te:¡t is meetinq a larqer t¡veraI I g,:'a1 . This investiçtator

attempted tc, discuver tc, wl¡at e)4tent subjects "f,:'Ltnd" c,r

I'created" meåning in tl-¡eir te:¿ts.

Finally, reseårch (Peck, 1'389) sr-rFgeËts that prampts,

=ep¡ !11r:,sÉ ':,f an åppärently insignificant nåtL(re, inf 1r-rence

wl¡ether 6¡ ¡,:'t å vJriter revises, The cr-rrrent str-rdy

elirninated the irnpett.ts r;rf p¡¡,¡pf5 and all,:,u/ed sLtb.ject:¡ t'¡

write and revise in a c':'mfc,rtable envírr'nment ,:'f thei.r r,wn

chr,,:'sing.

Chåpter Three pr¡:'vides a descriptic'n r'f tl¡e desicn r'f

the c¡.rrrent str-rdy. ThE cl'apter incl des a descriptinn ,:'f the

sltb jectsr å descriPtic,n c,f the procedL(res used and a

descriptir,n -Jf the analysis g'.ridelines.
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Cfrapter Th r €re

Design c,f tÌLe Stlrdy

Overview of the Study

The pUrpÈ'EÊ ,tf the cLtrrent researcl¡ Wås t,tr descritle and

anè1Iyre thintling-alc'ud reviEic'¡ p¡s'f¿,¡ç,1s, f r,:,m five åverâqe

L'1r åb'lve àverage grade ten students äfter they had cr,mpleted

å preliminåry c':,ntint.rr,r.{s dråft ¿rf ¿ ps¡er;r¡al narrative.

A persc'nål narråtive is ¡ne in whicl¡ sr-rbjects åre àsl,:ed

t':' çJrite "abc't-tt tt,pics ¡:¡f genr-rine pers¡fnå1 meaninq, tr,picg

Èhat the! have cl-¡,:'sen f --,r themsel ves" (Zemelman and Daniels,

l9SB, 171). In the current ÉtLtdy, strrdents were cÈ¡mp¡:rs,ing

å1Ë,¡-td ås they tlr':,te å persËrnàl nårråtive Ê'r a st{rry whi ch

inv'rlved themsëlves. Emiq (l?71) r-rsed persc,n.el nårråtiveE- ås

f È'ci f ':,r her st-tbjects. She ashed twel f th qraders tc, write

åbË,Lrt å persÈ'n, event ':¡r idea that particLllÀrly intrigr.red

tl¡em årìd tc recaLl all the writinç they had ever dane b¡th

inside ànd Èr-ttside schÊ'Lrl. Persr,nal narratives aI lc,w

Et dentE tÊ' " cr-tt lc',:¡serr (R,:,mån'-J, 1987) c,r pLtrsLre ån

individr¡aI v,:,i ce in writing, tc' say "what belr,nçs tÉ, him c,r

frer ånd t¡:' n ':, c¡ne else" (tll¡itrnan, 14, 1,181) . Becar-rse c,f tlre

intimate nåture r,f the writinc assienment, it was hÈ,ped thåt

the persr,nal narrative ¡,1,r.¡1fl p¡r;,yi¡le ç,ptimr-rm impet¡_rg f ,:'r

c,:'ntemplåti':'n and/,:,r revisi,:,n,

The s¡-tb jects k,r':,te in a " c,:,ntinLrt,r,rs draf t,' farr¡at

adapted f rÊ'm PÈtÊr Elb,:''¡' s (I'-J73) f ree-urr j.tinq technif.I-leE
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wherein Elbr,w advr'cated free-writing dr-rring the pre,*,ritinç¡

ståge f'f writing, 5t-tb jects çere tc' L,rite \.Jitl'oLlt I'eeding

serrtence ,:,r pàrågråpl¡ strr-rct¡rre, spel I ínq, pr:¡çf,r-rati':n,

vocabttlary I'r È,reélniratic,n ¿f ideas. Sr-rbjects were r-rrged to

cr'mpùse the c¡:'ntinLrc¡r.ls draft ås qr.ric[<ly as pE,sç;ible s¡:¡ tl¡åt

they w-rr-lId nc,t stc,p tc, cc'nsider revisic,ns, The reviEion

prË'cess uâs ísË,Iåted Iater in tlre str.rdy f ,-r ¡ cåref u1, mÈre

precise ÀnäIysis, Mr,hr (1?84) refers tc¡ the uninterrLtpted

c':¡mpleti,:,n r.:' f å first draft as impnrtant t¡ revisir,n.

Referrinq tr-, a female stt-tdent ¡f, ç'rrlt¡ l'1t'h r såys that the

r,J'lr lí in pr':'eressr rralth¡-¡t-tgh itts written in c,ne draft, helps

her becÈ'me å better reviser" (52). Tl¡is investiqator wanted

tt' prr,vide å f'f,rmat k,hicl¡ \tc'r-tId sf¡Ë'k, cleårly the steps in

revisi':¡n, ånd the c,:¡ntinr-r,:'¡-rs draf t aids in this qc'a1.

Tl¡is investigåt':'r bel ieves tl¡at tl¡e prfrcess c,f revisir,n

mây be best il lr.rminated by captr-rrinq writers "shapinçr åt the

pÈ'int Ê,f ¡-rtterance" (Erittr,n, l!8!, 39). S':me reseÂrchers

(Perl ,197i3, Enig, 1971, Flc,wer and Hayes, l9BQ, 1981) håve

used the thinlling-aIc,r-rd pr¡tc,c¿ls qr-¡its successfully as a

mäjor änålytical tc'c,1 in their research, FlÈ,wer ånd Håyes

(1981) define À pr'rt':'cü1 ag "a transcript c,f the writerts

tape recc,rded speech r¡Jhen he Ís aslled t(, thinl,: å1,:,ud ås he

rÈrrnpÈ,sesrr {:+1) , Eri cs--':,n .rnd Sim,:,n ( l'3Br-)) distinqr-rish

verbali:ati¡:¡n È'f this snì-t "rs .ì viàble f':,rm .rf data, claiming

tl¡at 'rverba.l rep';'¡f,5, elicited with care and interpreted with

f ¡-r11 r-rnderst"rnding ¡:,f the circr-rmstancÉs Ltnder uhich they ',Jere

,:,btainedr åre å vålr-table and ! f¡,;, ¡ r;r r-1q fr I y reliable Ê¡:¡r.lr ce of
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inf ':rrmati,:,n ¡þr;¡t-¡ ! qgrcl¡itive prc'ces$est' (777J. Odel l r Gr:rswani

ånd Herringt,:,n (I983) ådd thàt 'rthe cc,rnp,;'5in9-alr,t-td

mÈthÈ'd':'1,:,gy cån bË ån er(ce]lent wåy tc, get at tl¡e genÉråting,

plånninq and r,rqånizinq activities that målie Llp a 1årçe pârt

Èf the gr;,rrp'¡'si¡g pr':,cess " (?31). It is ¿rls,:, signif ic.rnt tc,

nr,tê th¿\t l'1'rf f ett ( 1381) ¡ Erittr,n ( 138:) ånd Emiq (127!)

c Iairn tl¡.¡t tal lrinç is inertri cÃb1y I inlre'd tc' r.rriting ånd thåt

a writert E tref f ':rrt tn ey:f,erna1íze l¡is pr':,cess of crrmp,:'sing

sc,meh':,w r€-.f lectsr if nc't pÀråI lels, his inner prc¡cessrr (Emig,

I'i7! | 4I)), A better ¡-tnderstandinç å b'--, Ll t h¡w a writer w,:'rlís

,:'¡-rt his th,:,¡-lehtE/ as he imrnediåtely El¡åpL-E them, sfr,:,Ll1d múre

thán åc cr.rrately rÉveåI thë revisinq pr,:,cess.

Subject*

The reseår cher distribr,rted parental c,:nsent f erms

(åppendi)4 A) t,:' f if ty-si:,i str-rdÈnts in t r,.r,:, English lQO classes

at a private Winnipeç¡ High Schc'*1. All f c,rrns were retLrrned

within È'ne r¿Jeel{, Al I str-rdents håd achieved a minimum

prereqr.risite mark È'f 65 percent in English in their pric'r

grade nine yeår. A t,:,tal ¡,f five English 1Oô st¡rdent= u,ere

selected åt rànd,:,m f ri'rn tl¡e t k,,:, classes t'r participåte in the

EtLrdy. Tl¡e five selectt:d Etr,ldents' grade nine standings and

mid-year ErràdË ten standings are depicted in table l. Tlre

ti r-l b,je c t5 t niarnÉ: ç; arê pser.td¡:,nyms.



S ¡-r b je c t:;' Grade I FinaI Grade Ten Mid -Term Grades

table 1

Grades and

subje c t grade 9
mar k

grådÊ 10
mid-term mårk

Lee

l.1i l( e

Jackie

I3et ty

Jim

B1

74

67

74

F,')

80

74

6l-)

7A

E9

AIl participånts l¡àd received previur-ts instrr-tctic'n in

the revisic'n pr,f ceè-s. Tl¡eir gråde nine instrl.lct,]r åi. lÈ¡çJed

str-rdents t'r reviEe entire tevrts if they felt dissatisfied

çith tl-reir grades, The gråde nine instrrrct¡r cnnferenced

individr-rå1Iy with the st¡-rdents sc' tl-¡at they cc,r.rld ref lect c,n

and rec¡nsider the f¡-rcusr gtr¡lct¡lrer fc'rm (p¡emr sfrt,rt 5tÈryt

script, et c. ) and ar-tdienre Lìf their warks' T,¡ stimulate

icleas f ':,r c,:¡mp¡:,sinar aI I st¡-tdents in the lOO classes

participated in Elbc,wts {: 1'173) free-!vriting e:4ercises ås

preurritinq activities.

Pr,:,cedures

FÉ'l I':'wing tl¡e 5É1ecti':'n 'rf the str-tdents, the reseår cher
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met çJith them tÈ, explåin e:'(pectÀtions ånd Prcrced¡'tres'

Students were tald that they would bê involved in a revision

study utilizing cc,ntinuc¡us dråfts and thínl<ingl-a1oud

prd,tc,cc,lE. To alleviate tl¡e artificial testinç¡ situatíon of

revising in a pre-determÍned plåce in a rigid time perÍod,

the reEear cl-rer tc'ld sttb jects that they wc'Llld håve ten days to

revise theÍr curntinuous draftÉ ånd thàt they cuuld chc'c'Ee

their own revisinq lôcå1e5. The researcher explained to the

subjects tl¡at l¡e wauld nr-,t intercede in their revisíng

sessiÉns in any way. trlith nc' pradding fram an olltsÍde

presence and t¡ittr st¡¡dentst revisíng in Pers':'nål1y selected

åreåe, it ças hc,Ped thaü the nåtLtrål revisi¡'n Prc'ce55eË of

the sLtbjects tt':'r-l l d unfold.

The continttc'uË dràf t was e:,tplained ås â text whi ch was

\,Jrittëninalinearfashion'Studentswereingtr¡rctednottn

1É,,rk bact( úver åny portic'n ef their text once it r'ras written'

They rrere told not tc' pay heed to arganizaüic'nr stYler

sentence strLlcturer vÈ'Ëåbulåry and spellinçr as they wrote'

Sr.rbjects r.rere asked to write ¿t persLìnàI nayratÍve or a story

abc,ut thernselveÉ. They cor-rld r.'rite abottt å reål life

incident É,r ån imåqined experience.

Str-rdents were instrr-rcted that 'lnce they had cc'mpleted

tl¡eir cc,ntin¡-t':,r.ts dr¿\f t, the! uere t L'ì bring ttreir dråft to tl¡e

rÉseårcl¡er. The researcherr recE'gnizing thåt tl¡e first

revisic,n ,:,f tl¡e draft might make it r-tnreadable, ph'rt¡:'cc'pied

the draft and then handed Õt.lt the necessåry materials f ':'r

revisinç the c,:,ntin¡-l¡:,Lrs draft. These materialE incl¡'tded tw':'
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qìr,tdi,r tåpes ênd f c,r-(r different cÉ'lË'|red Fens (bILter blacllr red

ancl c,ranqe). AII str-tdents were t,¡Id that a dif ferent culc'red

ink was t': be ¡-tsed f ':'r eåch revisit'n sessit'n ( f irst sesEic'nl

bl r-re; secc,nd sessiË,n! blåclii tl¡ird sessi¡:,n: redi for.rrth

EeFsi¡f,n: ':'rånqe). 5tr-rdents were nc,t inEtrrlcted tc' revise a

specific n'-rmber c,f timesr br.tt rather, were told to revise

r-rntil they feLt satisfied with thei.r final pr,:,dr.rct. If they

needed m,:,re than f or,tr pens, tl¡ey {terè instrr-rcted ta begin tlre

c,:'l':'r cycle åçåinr beqinning witl¡ blr-te'

DLrring revisi,:,nr the el.rbiectÉ were asl':ed t':' cc¡mP':tse

¡t,;,ud and tr' spe"rll intc' a tape rec,:,rder. Fc'r eacl¡ revigi¿'n

sessi¡:,n, stLrdents were asfled tc' recc'rd the date and time and

then t'r say whatever cÂnë int'-1 their minds as they rewc'rlled a

te:,1t. They were tc,ld nc't to t.,,]rry abr'¡-tt the cc,ntent c'f tl¡eir

r-rtterances. If, dr.rring tl¡e cL-,urse ,:'f the cr,ntinrlr-,¡-ls dråftt

sr-rb jects f el t they uranted to ço baclt c,ver måtëria1 they had

j¡rst revised and rnake further chångesr they were instrt.lcted

ta jc't dc,wn s¡-rch revisiLrn idëåg c,n a separate piece erf paper

fÈ'r sË drlring later revisit,n sessia'ns.

The researchert s åctLlå1 explanatiÈ'ns and ÉÉrmmentary f ¡:'r

tl¡e five sr-rbjects pårticipåtinq in the str.tdy were as f':'llc'ws:

Y,:,r.1 häve been Eelected åt rånd,:'m f r':'m åm,:,ng
yÈ'r-tr peers in Engrl isl'¡ lClO tc, parti cipate in a

=.tr-rdy abc,r.rt revisic,n. I am g,:,ing t--, ':'bservethe revisic'n Pr¡:,cesses r-,f e"rcl¡ r'f yc,t-t.

I want each ':'f y¡:¡r-t t--¡ write a c,:,ntinr-t¡t-ts draft
,:rf Lì Fers¡:'nÀ1 narr.ltivë. This meang å st':'ry
aLr,rr-rt y¡'¡,r. Y,:'Lr måy recal I an elperience
yr:rr-l t ve had, ':,¡ y':¡u måy wish tc, create an
experietrce y,:,tt vJish t,:' héìve. Try tr, heep
y,:,r-lrEeI f in the 5t':,ry.



A cr,ntin¡-t,:'r-tE drÀft is a draft written in å

free-writing få51'i,:'n. Itd lille yÉ¡Ll tc' t.lrite
witl¡c,r-rt ç/':¡rrying ¡þçrr-1f, pr1¡çf,r-tatir,ñr pårågråph
strLrctLrrer wùrd chÈ,icer 5pel1ing ar sentÊ9ncE
structure. [^lhen yc,r.t cÈ'mplete yc¡ur cÈtntinLtc'us
draft, pleåse rL:part bacll ta me immediately,
Remember n¡t tc' revJ¡:'rl( tl¡e draft in any way
befc,re yc'Lt rePcirt tc' me. It i5 very impcìrtånt
that y'-ru attempt n,:' revisiÈ'ns befc're y'ru
receive y':'Llr tåPeg. If, after yc'ttr cc'mpleted
draft, yr¡u wlluld ]il,:e tc' mål(Ê cl-rânge5r i':'t
yc¡r-lr new ideas r,n å 5ÊpåråtÉ piece ctf paPert
s,:. they åre nË't lc'st, br.tt d,:, n,¡t beçin fc'rmal
revisi':,n5 r-tntil ynit 5ee me.

Af ter a f irst draf t i5 c':,mp1Ëtedf I \'Jil l qive
yc,r.t e.ech a tape recÈ¡rder årìd tl-rree tåpes tË'
talre hr,me. l¡Jhen yc'u start revising the draftt
I wc,r-tld lil<e yar,t t': recc'rd yc,Ltr tl¡È¡r.lglrts as
yE,Lt write, Any time y':¡r-l \t¡:t r l( ':'n ttre draftt
pr.rI I r'r-t t tlre rec,¡rder. blhen yc,r-t finiEh
revising yÈ'¡rr text dLlring a sessic'nr ple'ase
rer,.¡rite the ner,l, reviged te:4t å5 a new draft,
Once yc,r-t rewrite, tl-re tape rec':,rder shar-tld be
5!,:,pped. PIeå5e re,lrite e:4âctly å5 yÈ'Lt

revÍsê:d and dc, n,:,t attempt any neçJ cl'¡å11ges.
If, dr-rrinq the rer.Jriting staçle, yr't-t thinll c,f a
neu revisi,:,n, please jc,t it dc,wn as rc,r.tQh
n¡tes c,n an,:'ther piece r-, f Páper f Ê,r ¡rse in
yË'ur ne:,(t revisiÊ,n sessic,n. Each time yc't-t

start a neçl sessic'n ':'f revisingr yEr-l shÈ'r.t1d
håve ån untc,uched draft to w,rrk !,,ith. I w':'u1d
like yc,r.t to r-tse a dif f erent-.cc'1':¡red pen f Llr
eaclr tirne y-Ju beqin a new set of revisiÈ'ns. I
will pr,:'vidè yort with all the Pens yc,Lt need.
C¿,ntin¡-re revisic,ns unti I yr'r-r travë å te:rt you
are satisfied uith'

tç'11 will l¡ave ten days f c'r the entire pr':'cess
-that is¡ tc, sl¡,:,w me yË'Llr cc,ntinLlËrus draft; to
hand in the tl¡inl<Íng-alc'ud Prc'tr'cÈ1 tapes; t,l
hand in drâftE with revisians; and to hand in
y':'rrr final pr,:dr-tct. Wl¡at kind ':'f thÈ,r'lçl-rts åm

I 1,lL-,lling f¡-,r as yc,r-t thinll aIc,r-td? I want yr'lt
t,l r-rtter all., and I mean, alI tl¡e thc't-tql-¡ts
that r¡-rn thr¡:,r-tqh yÈ¡ttr mind as y,:'u revise y,¡ur
piÉce. Nc' matter hl'w inËiqnificant yr¡u
believe tl¡e th,-r¡.lght is, r-rtter it, I am tryinçt
t¡ catcl¡ y,:'Lt in thÊ revisinq pr':'ces5; l want
tc, kn,:,ç e:,:actly what yc,r.t thinll as yc,t-t revise.
If y':'r-r are blan[;, tl'rat ís¡ if y':'t.t håve å
ment..tl hlc,cll and cannot tallt ¡r writer yr:'Lt måy
be silent, A par-tse need n¡t be f il led with
cr,mmentåry if y,;'r-¡ d,:, nÈ,t wish it tt' ber b¡.lt I
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wr,¡.rld lille yc'rr tc, try ås mLtch clE P':'55ib1e tÊ,
filI in PäLtses \,rith cq-lrnmentary ,-r f sÈ'me [{ind'
If y';,r-1 are experiencinç grêat dif f icr-tlty
during a sessic,n, cÉ'nsider sl,;,pping and
beginning Âgain tl'e nelit day. Bt.tt rernemberr I
want yc,r-t, ås best å5 y,:,Lt Àre ållIer tü shc,w r¡e
\Jhat y';'r1 åre thinkingr n¡:¡ måtter hc'u trÍviaI
yÈ,Lr bel jeve the ttrÈ'LlShts åre. ['Jhenever yc,u
stårt å recÈrdingr ål\.,åys begin witlt tl¡e date
And time. l,lhenéver yqlR end a rec,trdíng,
pleåse nc'te the time å5 well, se I have ån
idÉ.a \^,hen yc'r-t bÊqån ånd uhen y-rLl ended. Be
slrre t.-r inclr.rde AM and PM when yÉr.l denÈ'te thë
times.

The a¡-rdience is n¡-¡t me, c'r a specific teacl-rert
bLrt råtherr the str-rdent edÍtc.rs r¡f tl¡e
schc't¡l t s creåtive ',Jritinç jc'r-trnal r "l'1t-tsings. rl

I wit I n':'t be available tLì ànswer qr-tÈ5ti,:'ns
å(b¡:,ut stråtegies and ideas' DeciEic,ns
reçarding revisi,:'ns are entirely Ltp t'l yr-'Lt.
If tl¡ere is a prc,cedLlrå1 Prc,blËm, sr-tch as a
f ar-r 1 ty tape re cc,rder, cl'më ånd see rne

immediatelY f ür rèctif i cäti,:'n.

Y':,r.t l-¡ave ten dåys tc' c':,mplete the pers'rñål
narrative, On May 1Ë' l?8?' I wc'¡-tld Iil<e yc,r.tr
tapes, rc,r-tgh nc,tes, drafts with revisÍ':,nË ånd
final d raf t.

I f any ,:'f yÕLt wisl¡ t¡ terminate your
c,:,mmitment tc' this project, feel free tu
wjthdråçJ immecliately 'rithc,ut Fenalty Êr härd
feeling.

Are there åny qr.lesti':,ns? I tril l prÉ'vide ån
abbreviated cc¡py c'f wl¡at I have jr-¡5f, read fc,r
each ,:,f yc'r,r in càse yúr.l f ,:'rget s('me detåi 15
(appendix B) '

After an e:,:planatic,n ':,f the str-tdy, the researcher

m':,del led the cr'ntinrr':¡rs dråft and t h i n ll i n g -a I 
':, 

t-td

pr':tr'c':,1s prc'cedLtres fc'r tfre five s'-lbiPct5. HL' b€lgån by

reåd j-ng alc,r-td a ¡¡,py t,f å persl'naI narrative c':,ntinr-lÊ'Ll5

dräf t he l¡ad written (appendi:: tr). l4ittr a tape

rècÈ,rder, the resear ctrer sat and revi--ed alt'tld as



sLttr jects r;åt and listened. After twenty rninr-rtes c'f

re."visic,nr the researcher aI I r-,ç7psl q¡¡a'E1ic'ns and

disc¡-rEs jc,n. $t"tb.jects al I cc'nf irrned tl¡at they r-rnders{:{¡c,d

what tlre pers¡:,nä1 narrative, the c¡ntint-rrrus dråfü ånd

tl¡e thin[linq-aIc,t-td pr¡:'ti-"1cÊ'1 were and that they

¡-rnderst,:,c'd ùhe reqtrirements 1-Jf the 5tr-rdy,

Ana I ysi s

Ð'lr inq the cc,rrse cf ten dåys, ås st¡-rdents

cÊ,rnpleted their tasks, the tåpes r.)ere cc'llected. After

the ten day peric,d, the prc,tc,colg were transcribed for

ânå1yEis. Trånscript j-,:,n ånd analysis k,ere c':'mpleted .ìË

qLticl,:Iy ås p¡:,s!ji'blE, Had E¡:nf r-{siL'rn åriEen, a str-rdent

c':'Lrld iråve been cc'ntacted to euplain a dÍscrepancy r,r

åmbigLrity.

The reseårcher utili:ed narrative descriptiL1ns ås

the màin ånålyticåI mÈ,de of the str-rdy,

The Câ]l{ins (1'380) revisian cateçaries qltided mLtch

c,f the ånålysis of the tapes. The reseårcher determined

tal uhÂt eritent the categc,rÍes -- rand,:¡m drafting,

refininq, transitir,n, and interactinq -- were exhibited

by the f ive st¡-rdents, The resear cher å1.s,:i determined to

whåt e:.itent "discr-,very" (Mr-trråy, 1'l€5) c'r "planning¡"

(Flr'wer and Hayes, 19€1) É'ccLrrred.

Al I pr,:t,:,cc'ls çere transcribed verbatim ånd hàve

been placed in the appendi ces of tl'e str-tdy, The dråf ts

related tÈ' the particLrl.àr thinlling-aI!:'Ltd trånscript!'
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f,:,11,:'w tl¡e pr':,t¡:,cc,1s in the appendi cer'. The siv

revisi¡:,n cateçc'ries -- rånd¡:,rn draf tingtr refininqt

tra¡rsitii,nr interactinçrr plånning and disc,:'very -- þere

identified in the transcripts ¡:,f the thinlling-al,:,r.rd

pr!:it¡:,c':,tE ås they E¡ccr-trred' Each draft, PFÈ¡t,:¡c,:¡l ånd

revisic,n càt€:gE ry vJås identif Íed by tl¡e symbc'lE in

åppend i ),1 D.

Analysis Guidel ines

Eacl¡ time ':¡ne ':,f the five analysis cateqc,ries --

rand,:'m drafting (RD) r transitir,n (T) r interacting (Il,

diEcc'vering (D) and planninql (P) -- çrås evident in è

thinl.iing-å1,:'Ltd trånscriptr ttre cåteg':,ry r\,ås n':'ted in tl¡es

right mergin r,f the trånscript. The ,:rccr-trrences c'f eåch

individ¡-ral categ':¡y u,ere cEunfed and t':taIIed. Each

time the Einqlê cåtegc.ryr ref ininçl (R), c,ccr-rrred in a

draf t, the c,ccLlrrences r,tere cr:'¡Jnted and t,rtaI Ied. The

draft ças å c('nvenient üonl f rt'm wl¡ich to t¡ta1 refininçr

reviEiÈ,ns becåtise å ref ining revisi':'n rnÀnif estÉ itsel f

in å physical chançle within the text. It mt-tst be nated

that it ucrs pÉ¡ssible f ¡:'r rEfining revisi,:'ns ånd

interacting ':'r trÀn5iti':'n revisitrns t,:r È,c cr-tr at the såme

time. In a case È¡f ,:'verlåpping cateor,ries within drafts

and transcripts, each cèfeq¡rry ças credited with c,ne

reviSi,:,n.



Analysis Note

Tl¡e transcripti,:,ns c,f the thinl<ing-.r1,:,t-td Prc,tc'cc'1s

were nÉrt guided by pr-lnctL(àtic,n within the drafts'

Råther, tl¡e transcripts c,f the prc't':'cc'Is reflected tl¡e

f lc'w ,:f speech r,f eåch E¡:bject, F':r exarnple, wh j. 1e

a semi-c,:,1nn måy physicaLly c,ccr-tr in a particttlår dråftt

the c,:,rresp':,nding pÈ'rti,:¡n ,:,f the thintlinç-al':,r-ld pr':rt':,c.-rl

may reveal å Peri(,d É'r à ct¡mmå' The reseårcher

transcribed the prc't,:,cu-,ls .rccc'rdinç ta hc,ur the Er-tbiects

1f¡,;,r-rqht -aJ.c,r-rcl , and nc,t åccc'rding tc' the 1åyË,tlt ,:f tl¡e

drafts.

Spec i fi c Eriteria for Analysis

B¡ldeo-Þrel!åns
The writer beçlins new drafts with,:'r-tt l'-rÈ,lling bÀcl(

tc, earlier drafts. In a thinllinç-ålE,ud transcript ar a

dràft, it is evident that the writer cÊ'ntinr-rå1ly Ic'tks

f c,rvrard dr.trinq the revisinç pr':'cess, The E'rbject

f reqr,ls¡lly aband¡ns eårlier ideås ånd str¡-tctr-tres in

f äv':¡r É¡f neH ¡:'nes,

BcfÀ[ins
The u.,riter physic.lI ly chånçes the te:,(t within å

draf t, The revisi¡:,ns åre !:¡f å sr-rrf cìce natrlrer and they

dr, n,:,t af f ect the r,ver.rl l intent and shape c'f tl¡e t,¡c'rk,
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A ref iner .edds, dele'teg "cnd restructr-tres ::mal I pcrrtÍ':'ns

r-rf te:,lt in the fc'l lc,wing åreås:

(a) Pt-t¡ s f, r.1¿f, j¿'¡ t

(b) v':'cabularyr

(c) phrLlEes,

(d ) clar-rses,

(e) verb ùençes.

The resear Ëher r-tsed the sr.rb jectst draf ts dr-tring the

tr:,tal ling ,:f ref ínínq revisi':,ns'

fr.ë!El!åËn
Transiti¡n reviEers are characteri:ed by tlreir

restlesEness. The revisi':rns ç.¡hicf¡ d':' t'ccr-tr åre the

resr-rlt c'f weiBl-¡ing nr-rmert'L(s p':,ssibilities, and tl'e finål

revisic'n is rarely entirely satisfyinç' Tl¡ese revÍÉers

måy m¡:'vÉ håphårårdly backward ånd f L-¡rk,ård thr¡t-tqhr'¡-tt

their te:¡ts at any m,:'mentr ånd they are indecisive abc,t.tt

revisir-'n ideas and choi ceE.

The regearcher deterrnined the extent r-,f tl¡e

sr-rb jectst revising in the tran=-itinn mc,de within the

thinking-a1,:¡ud trånEcripts by c,:'nsidering tl¡e f '=1. l'1\ting!

(a) a writer clåimE såtisf åcti,:'n with a part c'f

the tert, brit q¡:res back tr' tl,e såne part and

revises it¡

1b) .r uriter admits ltncertainty ab':'r-tt h':'w f,¿' p¡,:,ceed'

Tl¡e c':'lnments f r,:,m the trânEcripts c':'r-tld inclr-tder " I

d,:¡nt t li nÈ",J r-,hat t,:, flç,, rr r,r "['Jl¡at d,: I dc, n,:'w?";



(c) a writer abrtrptly m,¡ves fúrward c'r bacltçrard

frcm one portion af the text to ènother pc'rtion of

the text. Altho¡.rgh tl¡e text is slor.rly åcquiring å

distinct :;håper the r¿riter has difficulty focr-rssing

the farm ånd meåniñg of the text. Påuses witt¡Ín

the transcripts were not considered trånsitiÊ'n

ctråråcteristics unless they were accompanÍed by a

commentary çl¡ich revealed indecision;

(d) the writer begins an entirely new dråft vrith a

connectic,n in meaning änd form to tl¡e previc't'ts

draft;
(e) ttre nriüer states that l¡e Iil(es å partic'n c'f te:'(tt

but revises it; ar a writer states tl'ât he dislil<es

å portiÈ'n of tel,tü, btlt dùes nc'ttring to alter it'

In!er,es!å¡s
An interactúr gråpP1ës with tl¡e meaning and fc'rm of

the text, but i9 n.Jt å5 regtless as the trånsiti':'n

writer. The interactor cansiders thÉ relationship

bëtç/een r.rriter ånd draftr betueen writer ånd

internalired åLrdiencer between uriter and evc'lving

sltbject. The writer mal<es revisi':'n dÊciËic'ns and sticl':s

by them. This type of reviser may revise in a

s¡¡,1,¡,;'I':,qical manner Ëìcc,frding t¡ tl-re ':'rder ':'f events in

tl¡e te:¿t bLtt may alsc¡ m,:rve backward believing that the

':,v€lrå11 te:¿t may benef it. The bacllward and f c'rward

m,:,vement within the teylü is rnc,re th':,Llghtf Ltl than it is
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åbrrrpt.

The researchËr detêrmined the extent of the

sr-rb jectst interactÍng within the tl¡inking-alaud

transcripts by cc'nsidering the follawing:

(a) the writer refers tLa ån è\Lldience in phrases such as

"HLrw abc'l(t we... r ¡¡ "Ne ccruld chånge this" 
"' 

or the

uriter måy refer directly ts an audience: "[^Jould

anyúne want ts read this?";

(b) the writer asks qr-testic'ns directly related tn

the text sttch as "Hçrw sl-rc'¡.11d I fÍx this part" or

',['lhere Eh,:uId I F,r f rc,m this p':int?";

(c) the subiect writes in a "shok"' mc'de' [4hen a

writer attempts to write in the "Éhot.," mt.adet the

writer revealE the experience åe exactly as

pc,ssible' The writer trieE to recal I the actual

detåiIe of tl¡e eviPerience Ëo that å reåder ''Jil I see

the experience clearly. Tl¡ere may be references in

the thinllinçl-åIÕt{d transcripte to maltinq thë text

mc,re "naturåI,, úr direct cornmentarieE åb':'ut tlanting

ta a¡.tthenticate the experience with the apPrÉ'Priåte

eLÀb'rration;

(d) the writer malles stylistic cl¡.:.ices abc'Llt thÉ

strr-tct re and f ,:rrn Èf the tevit' In tl¡e thintling-

a1,rr-td transcripts, the sLlbject may be trying either

t,r make tl¡e te:¿t simpler Ërr m':rre elåbc'råtet c'r t'f,

write sentences wl¡icl¡ cr:'mmr-lnicate nÉ're tensi':in'

ThË ',Jriter, referring tr' the intr':rdr.lcti¡:'nt
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peìrclÇr.rphs ånd c ':' n c I r-t s i 
':j n c¡f the te:4tr måy må1,:e

deci--ir,ns abr,ltt tlre c¡:'mpc,nents ':f å narråtive. Tl¡e

interactr,r måy c':,n:;ider tl¡ë c,verLrse r¡f w¡:,rds È'r

phrå:;€:s ':'r the need far nFh, pc'rtiÊrns c,f te::¡ti

(e) the writer c':,nBiders tr':,w the s¡:¡r-rnd crf lånar-råqe

influences tt¡e me.lning and shape r,f the te:,1t, The

\.,riter måy c¡:'mment tl¡at a p,:'rti,:,n ,:,f the text

"d,:,eç;nt t sr,r-rnd riÊtht. " Tl¡e interactc,r mÈ1y c¡raðni:e

ctrns':¡nånt ,:,r V,:,r.Je I --':¡LlndÉ tc, create å deg:ired

effect. F':'r eviåmple, the stylistic effect ¡:¡f an

ål I iteråtive c{¡mbinàtir¡¡ 6'f yç,¡çls, r,r the

assrrciatic,n ,:'f s,:,f t €,r l,arsh letter s':,r-rnds inåy

creåte å pårticr-tlår t¡:,ne c¡r m¡,:¡d. Tl'e Er-{ttject rnãy

cÉ,mment, "Itd lille ta say .,, ", br,rt in these

Ëè1ses, the thinking-ålc'ud transcript must tlê reâd

carefLrlly ta determine whether c,r nÈ,t the

evlpres=it,n is rnerely ¿¡ ç'¡l lç,qr-¡ j¿l way t':' thinlt

å 1,:,Lld;

(f) the writÊr cûnscii:'LtsIy creåtes å distänEÉ between

cr,mp,:¡ser and te:¿t. The te:¿t becc,mes m¡:'rè thån tl¡Ê

rec':,Ltntinq ç'f ;¡ ps¡s,¡,¡å1 ê:,(perience, bLtt rather¡ it

bec,:'rneç a statement ab,:,ut the EianifÍcånce c,r tl-¡E

meaning .'f thË Êy;perience. The writer måy cÊ,mment

ab,:'¡-rt tryinA t':' tv,_.¡r [( r,,ritl¡ a particr-rl.ar tl¡eme, r:,r

¿þ,;r¡1! þr;,ç f, r-, 5l¡r-1çf,r-¡¡e the te¡;t tr:¡ creåte å

specific irnpressi':n, The nriter mË{y I,r,rk beyrs¡6

the åctt-rål physicål evenüs c,f the eliperience t':¡
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pr':,vide å c,:,mmentcrry abr,r.tt thÊ: --tåte ,:,f thë hr-tmÀn

ct:'nditiË¡n. When tlre ,,,¡riter attempts tc, write in

tl-ris diEtantr unrtcjty leve.'l r sl¡e./he is a1sc,

c,:,mmr-rnicatinç ån äwåreness af at-tdience;

(S) the cvriter suQgestÉ that lre is pleased ':'r

dissatisfied with å pr,rtÍ¡:'n Ê,f text by e:rclaimingt

"I IitrÊ: that¡" c'r "I dc,nt t lille this part. " In

i;hese types ¡f cc,mmentarieEr tfre st-tb ject is

interacting t* the ël,ltent that a c¡:¡nÉcic¡r.ts decigian

is beinç made abc,¡-tt ¿¡p i¡çlt-rsi--¡n c'r ëÌicI¡.tçi,:,n ¡f

FrÈise witllin the str¡¡ctr-r¡e and f c'rrn ':,f tl'e telit.

DLrrinq tabttlatir'n È,f cåtegc,ries uritl¡in tl¡e

transcripts, an interact j-ún Ê,ccr-rrs ':'nly wl-¡en the

writer dr,es n,:.t deviate f r,:,rn the desire ¡f tl¡e

em¡:'tive e:4clamåti¡:'n, F¡:'r e:4ampler if the sLlbject

n':,tes thåt çhe/he liHes a pårti cLrlår part, the pårt

m¡-rst remain Lrnchånçed. If the sLrbject ståtes thåt

sihe/he likes a pårt ånd then changes itr the

indecisive transitic,n càteaÈ'ry is evident.

E-la¡r!¡.s

A planner rnakeE revisi':,ns båsed È'n an à te:tt whicl¡

has been clear).y established. There is always a linlr

betwe,en tlre revisi'rns and tl¡e intentic'ns within the

te:lt,

The resear cl"¡Êr dËtermined thÊ e:.itent c'f the

gt-tb.jectst planning witl¡in the thinl:ing-ê1,:'r-ld transcripts
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by cc,nsidering the fol lawingl

(a) the writer repeated línes úr pc'rtic'ns of Ilnes

çÍtl-rin tl¡e drafts to keep ûn task. ['lhen ttre

subject repeated the same line many times in Öne

sequencé of dialog¡'te, it was cc'unted å5 c'ne

planning $ccurrence. The repetition of línes uas

viewed as an atternpt by ttre r',riter to lleep c'n täsk

and to maintain the estabtíshed plan;

(b) the çriter i¡f,¡çrdrlced a new wilrdt sentence c'r

paraqraph to a draft which prr'mpted tl¡e resêårcher

to str-rdy the thinking-âleud transcripts and the

drafts to deterrnine whether the revisisn wäs

relatëd t¡-r the current f ¡-'rm and meaninq'

Þ!E-çsrvcrY

The writer digcovers new ltords, gentences and

paragraphs u,hich håve nû åpFarent relati'-rnship or

cc,nnectic,n tc¡ the establisl¡ed text' As the researcher

reads the thinlling-a1oud transcripts, he finds tl-¡at

therÉ is n-r åpFårent reåEon wfry c'r how the writer

i¡çlr.tded the additi,:'ns in the text'

Summàry

Th.is chaFter identified the sr'rbjects c'f the ËtLtdy

and described their revisic'n bacllgrc'rlnd' The specific

Fr':¡cËdLrre wË{s':¡¡-ttlinÉd, inc].r-tding tl'e âctLlaI cc'rnmentary



çhich tl-re redreãìrcher delivered t': tlre 5r-lbjëctri. As

wel l, the ePecifi c ånålysis PrÉrcedLlresr baged c'n

criteria f rc'm Calllins (198O)¡ FIr'çp¡ ànd Håyes (1?81)

and llr.rrray ( 1'385) | werê evìpIåined ånd Ûr.ltlined.

The findinqs f rc,m within tl¡e drafts and trånscript:¡

alr'nq çrith the reseÃrcherts narrative analyses uill be

repÈ,rted ånd discr-lssed in chåPters f c'ur tc' ei8ht.



Chapter Faur

Ana I ysis
Leets Thintting-Atoud RevisicnE (TAR) and Drafts (D)

Thinking-Aloud Revision *1 (TAR#1) and Draft *1 (D*1)

I ntrodu ct ion

In tl¡e cLrrrent chäPterr ttre researcher analyzeg Leets

thinking-al,rLtd revisiÈ'ns ånd drafts. Tl¡e end t'f Chåpter Ftur

cc,ntaing bc,th a nttrnerical and narrative sL{mmäry of the

investigatorts findings. The strbjectts actL(ål protr'caIs and

drafts are located in aPPendix E.

Analysis of Ca tegor ies

Rånd È'm Draf tinq

Randc,rn drafters beqin drafts hapha:ardly with little

cc,nsideratian c,f previausly written rTìåteriå1. They åre in å

stste of continr.tausly loaking forward, never backward.

T¡rere is ne evidence to s'-tggIest that Lee exhibits

chåråcteriEtics assaciated uith råndcm drafters' t'lhen she

says at the t'Lltset ,:,f TAR#1, " I real ly l itred what I {'r':'te"

(line 2)r it i5 clear tl¡at she is É'rntent wÍth the c'riginal

cr¡ntinr-rcrr-rs draft and that tl¡ere¡ are not gning tc' be måny

major ref ormttlåti,:,nÉ' This partictllår dråft is fc'cr'tged at

a1l times. Lee l,:n,:¡ws wl¡at she is trying tc' c'¡mrn¡'tni cäte ( the

Et,rry ûf the visit c¡f her f amily tc' gråndPå's ç¡rave:' ånd ghe
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is aIs,:' .1wÀFê c'f l¡ c'\,J she \r,isheË tc, cc'¡nmunic.f të her ..stc,ry ("1t

line 86, she sàys "it sc,r-tnds ùc,r-r scientif ic"). The \triter

mairrt"ring å simplistic style thrË,Llqft¡:'ut tl¡e three rÊlvisic¡rl

pr 
':' 

tÈ¡ cc,1 s.

Bcl!n!¡.s
Refiners qt, bacl¿ É,ver their r¡Jc'r13r bLlt c,nIy tLa nål{e

sr-rrf Âce chanqes to wards, phràses, sentences and PI"tnctt-tati,:n.

Many af thë chångËE in the c'rntinuor.ts draft are c'f the

refining nat¡Lre. That isr Lee simply refines çhåt she l¡ås

å1reådy written. lf¡p 5r-rbject and v¡ice c¡f tf¡e Piecé åre

determined by the criçinaI c¡:rntinrrrrr-t= draft, BecåLtsë tl¡e

pri:iceEs of refÍning is sr,ñlewhåt mechÂnicå1 ånd is easily

distinçrr-rislred by I,:,,:,king at physical chançles within a draftt

tl¡is researcher wäE able tc, deterrnine the etitent E,f

refinement by merely Ir":'llinq at D#1. Lee decides in Iines 1

and 6 that n¡-tr¡erical nr-tmber six shc'ttId be written as "si:¿"

and tl¡at n¡-tmeri cal I 1/Z shc'¡.tld be \.rritten ås ån I'h':'ur ånd å

hâI f . " She decides tc add capital letters to r',ords, ¡rBåbarr

(lines ?, 13r 1?), and "Pc,1ish" (line 8). Feing caref ltl nc't

tÉ' ':rverr-rÉe "dadr " Lee cc'nsciu'LlsIy chånçes dad tc, "l¡im" c,n

line 4. She E'ht,ws sÈ,me f rr-lstråti':,n c,Ver uÊ,rd cl¡':,icet

chånqinq "space" t,: "clearinq" (line 1B)r and "uind,:'t¡" tr:,

"glass" ( I ine 14) , br-tt these changes are minimal. She

reårrångps m.eny sentencest deletinq and adding u.-,rds .'r

phråses in many p1åces. F¡:'r e:/iåmple, ". ' ' harren with n':,

trees dr-re tr, a t¡rnadc,r " is chanqed tc, ".,. barren with nc'
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trees dr¡e to tl¡e striking '-Jf å tornadcr yêårË bef are"' In al l

of the cåsesr the sentence chånges ådd clårity to ühe rnËäning

of ül¡e sentences. There is a total of 3? chanqes f rc'm the

oriqinåI continr-to¡-ts draft to the end of D#1.

Trangitic,n

The transition stage is tl¡at one which has a uriter ín a

f rr,rstrated state. Ttrê cÈmposer is símilar to å rÂnd'rm

drafter in that the sr.rbject måy begin entirely new draftst

br.lt tl¡e trånsitiLln \,Jriter has mare contact with PrÊvir:'r-15

drafts. A random drafter lleepE beqinning ane'"r witl'(]ut usinEl

the previurrs ideås f rc'm old drafts. The transitian uriter

strr-rçrgIes with atrdience and meaninç¡, bLlt is unable tc' remain

satisfied åbL1ut cÈntent and form.

There is no evidencer beyË,nd Eiçhs ar "gtEetsr" tc'

suçgest that Lee is in the transitic,n stage at any pc'int in

TARSl, For the mnst part, the piece is clear, concise and

fc'c¡.rsedr with ner indicåtiún of a f r¡-tstrated writer grappling

with overall meaning and f c'rrn or beinq discsntented witl¡ tl¡e

úverå11 5hÀpe thë w':'rk hàs tallen.

II]!cEår!!Es
WhiIe it seerns as thÊ'Llgh the sLlbject i5 ç'peratinq mainly

in å refining mc,de, there is evidence in TAR#1 t'r s¡'tqgeEt

thåt Él'e is aperatinq at the interacting 1evel' l¡ll¡i1e mr-tch

c,f l-¡er revisi,:'n c,:¡nsists ,:f refininq, it is clear dtrrinF

TAR#I that she is acr-tteIy åk,åre È¡f what is being created and
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the shape tl¡e çJûrtr is taking. At iines E6-87 tf TAR#1, Leet

considering whether or not to LtËe the word "processt "

comments, "I dont t lille prúce55r it sor-tnds tLro 5cíêntif ic'

Scråtch i¿ ç,trt riEtht auJåy, " It is Leets intent to r¿rite in a

simplistic fashinn, prc,båbly to cctmmunicate sc'mething c'f the

fåmily vaIues abc,ttt uhich she r'Jrite5. She alEo cornmentE st

tineÉ B9-?O while cûnsidering the use '¡f ühe phrase "startÍng

itr " t "starting it. Very sÍmplistic, bttt it shÔus what I

want tü say. I' In ct-rnsidering the Llse l.Jf the k'trd

"procedlrre"r Lee cc'mments, "No, not the procedure' IttE too

scientific' ltts getting auây f rc'rn the simplicity ¡f it' "

The sr.rbject is ma!linq stylistic chc'ice5 and stictring with

them, She l¡as å lc,ng range view of whåt she wants the text

to resemble, a characterÍ5tic which çrc'c'd çJriters dísplay'

Lee is åwåre thåt ttre style ånd tc'ne of her text must be

cc,nsÍstent f or mc,re potent rneaning. Nc'vi ce 
':' 
r inetiperienced

!,lritËrs míght be inclined tc' fill ä teÏt u'j'th ËPlåshyt

descriptiver Ltnnecessary wc'rding aF a meanË c,f commr'tnicating

a text. At lines 151-153 c'f TAR#1, Lee rnr-tst decide Ë'nt "They

ttl-re gråsshr:,ppersl '.lc'u1d cc'me ås they al wåys did, " cr "They

wÊ'r.t1dstårt.jr'rmpinqastheyål\'',åysdid"'Leèch':'rrseÉthË

fc,rmer becattge cf its simplicity and beca¡'tse it wc'rl<s in

ca,n jr.tncti,:,n with tl¡e ne:¿t I ine, a f ragment, "6rassh'--'ppers' "

mr-rch better' The chc,ice is esEentially between "cc'ming" and

".j,-rmpinq" and c¡-,ming h¡lds m¡re 5r'lspensË fc'r tl¡e LrPc'lrninçl

fragment. St¡e alg,r pr-rts qrasshc¡pPers tn an ambigltr'r'ts

metaphc,ri c Ievel, as å11 grÃ::9h':'Ppers cân .jr'tmp, br'tt we dr' not
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gen{:rål ly thinll ,:,f them aE "c,:'ming. " The r,Jriter alsc' adds tc'

the ten-i,:,11 r,f tl¡e sitLtåtic,n ènd t':, ttre f igr-trative sense c'f

tl¡e çråÉshÈ'ppers by rePeåted1y stërting f¡,;,w rnuclt she "hated"

(153-160 c,f TAR+1) the "army greenr' (158 c,f TAR{+1) insects.

Lee interacts þJith her text in very sr,phistÍc.rted '.Jåysr but

interestinqLy, tt ånålyre her te:¿t withtrtlt the thinlting-åIotld

prË't':,cc,l wc'r-rld låbel her å refiner.

TAR#1 aIço sllqgestB that Lee Ís aç'rare c'f the at-tdience

f ¡-Jr qjh,:,m she çrites. She r¿Jås tÊ¡d by the researcher thåt her

audience ',Jås the hiçtr schc,r,l t s creative '.Jritinq i*r-trna1. At

lines 1.1?-1.13, while decidinq åbÊ'ut ht:,k' her tl¡e family t'r':'t-t I d

m¡:,ve tÈ, the çravesite, Lee ccìmmentEr " H,:,r.J åb':'tttr we r'JÈ'r.tld À11

nål{e ':'Llr wäy ':'ver tr, the gråve. " The inclr-lsir:rn ,¡f "ht'w

åbr:ir.lt" sr-tqçests that the s'-tbject is talllinç tc, sc'mec'ne

(perhåpE sl-re is simply åwåre that the researcher r.riI I be

listening tt' her tapes) c'r ät 1eåst rå,ary c'f anc'ther Pers'rn

wh':' might be cr'nsidering her wÈ¡rll .

Lee reveà15 å very sc,pfristÍcated Hritinç attiür.tde in two

instances. In l¡er te:rt, she is very cr:'nsciLluË of the fact

that tl¡e text mnst t'shc¡¡rJ" her e:aperience. In reâding her

wc,rlf , the re5e.archer is reminded ¡,f Jr'seph Cr,nradt s cr:,fnment

in his preface tc, Ibe-Ni SSeI-!f-!bC--Ne¡Såe=!=1. C¡nrad

states, "My tash which I am trying t¡ achieve ist by the

p':'k,er ':'f t he \tr i t ten ç,¡,:,rd, tc, ¡¡¿|:;p y¡'r-¡ hèår r tÉ' malle yc'r-t f ee I

-- it is bef c're aì. 1, t':' mcrlle y';rr.¡ see" (vl). t'Jhen discr-tssing

the gråssh,:'PPersr Lee 5åysr " I d';'¡t t uant t':, chançe tl¡is

becar-r=e this is er,;actly hr,w I felt ab':r.tt tl¡em" (lines 154-55
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Ê,f TAR#1). It is very impartant tc, Lee tl¡at sl¡e recreate her

experience accttrately far a reader and it may be this

attitr.rde which f I-rels her meticL(1È,tls wc¡rd and phrase chûice.

The Er.rb ject iE a very c':¡nf ident writer uho intêråcts

witl'r her tevt on an emotional level. She cÊ'mmr-lnicatËs

pleasLtrë at tl¡e Ec'und ånd styte of sc'me lineE' Eight times

t f¡ r ,:¡ r-r q l¡,:, rr t TAR++1r Lee e¡claimE tl¡at sl¡e Iilles w¡råt 5he \trites

very mlrch (1ines, 3ã-37, 44-+5r 3Ër 133r 161-162r t7?, 774-

!73, 2ct7). These emc'tive cc'mments are indicatÍve '-rf an

interactnr as tlrey eliPressr in this case, Leets satisfaction

çitt¡ decisiÊ'ns within the te:¡t. On ån':,ther sccasi,=n ( line 93

,if TAR#1) ¡ the subject scc'1ds hersel f r "n'f r ncrr nÜt nc.r nqrt

n,:,, " \.,1¡en she iE attemptinçt tÉ, f ind tl¡e c':¡rrect wLrrding Ûf å

gentence. Aqain, Lee is expressing emüti':'n which cc'ntribt'ttes

tc, a decisiÈ,n åb,:'ut a revisi¿n. Her em':'tir'n within the text

cc,ntribr.ttes tc, hc'tt she interacts '.rith it.

C,:'ntrary tc, Calkinst definition of the interacting

categc'ry, Lee dc,es nc,t exhibit a bac[<r*'ardlf c'ru¡ard mc'tiün å5

Ëhe revises. Lee is clearly an interact':'r wha' nÈ'ves in á

cl¡rü'nË,I,:¡gi ca1 ,f,rder. That is¡ she f ¡l lows the text

straightfc,rwardly aI¡lnQr never dËviÀting f r':'m the -Jrder ':'f

the prc¡se, It is evident fram Leets TAR*1 tl¡at Calkinst

interacting categc'ry needs to be rnl're caref r-tl ly def ined f c'r

the high sch¡aI level.
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El.È¡u!!s

Lee is definitely m':,re c'f a planner tl¡an å discc'verer

wl¡en sl-re revís¿'s. 14l¡en tl¡e sub.ject iE striclt åbc'ut Hhåt ttr

nrite, she recites lines f rarn her te:¿t tc' try t¡ stimr-rlate

tl'ë åppr':,priate revisir,n. Lr?e iË a planner in tl¡at she ådd'i

nc,thirrg. new t,: her text dr-rrÍng TAR#1. The prc'se is there --

sl'e ,:¡nIy has tc' m':dif y pc,rtic,nÉ c'f it sliçl¡tIy' Here Lee

attËrnpts t* nrc'dify È'në line by reciting ':¡ne line c'ver ånd

È'ver agäin!

I wr:¡r-rld wipe it away with my hand, and tl¡en retltrn
myr mY , ' . I wt,¡.tld return (par-tse 5 sec¡nds). The
siain .,. Tl¡e stain w':,r-tId be wiped away with my handt
an c,val gtain rnarllinç the windÉ..^'. I w':'r-rld wipe it
away with my hånd (par-t=e 3 secc'ndE), retr-trn my f r're-
head, and begin it al t again. And beçrin ... I wc't"tld
wipe it away witir rny hand, retnrn my f':'reheådr ånd
beçin it åI1 agåin' I wc'xld wipe it away with rny handt
rei'.,rn rny fÈ'reheåd and begin açain. Ollay, thatts 9È":'d
(TAR#1 , l ines 1Ct1 -1 1)

Tl'e c,riqinåI tine in tl¡e c¡ntinu,lr.ts draft reads, "I w':'r-tld

wipe it away with my hÀndr and then return my forehead,

stårtinq the Pr,:,cEss aqain. " Leer by repeating pt'rtic'ns of

tl¡e lin¿' ,:,ver ànd ¡:,ver éìg¿{inr eventually settles 'lnr "I would

vripe it away with my l¡àndr retLlrn my fc'rehead, starting the

pr,:'cess ågåin. " Tl¡e Iatter is a I ittte neater and cleaner

and c¡meg åb':,Ltt åE a resr.tlt ':'f s,:,Llndina tl¡e line aQain and

again. The revisi,:,n is the result ':f a plan, the r€:sr'lIt ':rf å

senterlce already fc'rr¡s¿r br-tt whicl¡ needs sc'me minc'r mendinçt'

Lee ,:'f tËn cf¡¡:,¡:'5es ta repeat lines ':'r P¡:'rtiÊ'nE ':'f linE:s when

she ig' searchinq f,lr tl'e rigl-rt ct'mbinatic,n ¿f w':,rds. Ì'ler

rËvisi,:rns åre the results c,f a clear-cr-tt PIån already in

mc'ti,:,n.
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Ð!=sly.srv

In TAR#1, Lee =hc,ws f evJr if any, discc'very tendencies'

Revisi':,n f ,:r the s¡ib ject is an e:¿er cise in ref ininç and

cc,rnpletinç an inter.rctian wl¡icl¡ begins dririnq the cÉ'ntinr'tÈ¡Ll5

draft. Discovery ín tl¡e sense Êrutlined in this str'rdy (as a

st.rte c,f finding rneaning) is n¡nexistent. This reseÁrcher

believ€:s that Lee pr,:'bably did tl¡e br-rlll r'f her d j'sc'rveriñg

durinq the prevJritinq and r'rriting stages r"¡f hëì' c¡ntinttr'¡-ts

draft,



Thinking-Aloud Revisic'n #2 (TAR*2) and Draft *2 (D#2)

Anålysis c,f Ca te 9c'r ies

Berdso-PEaf !.ins

Once açlain, Lee exl¡ibits nc' inclinatic'n taward rand¡lm

clraf tinç1, Her te:¿t is fr'cused and clear at al I times' She

say: in the ,:¡pening c'f TAR#2 tlr.et¡ " I t ve qc't it ' ' ' llinda

Ëåyíng ul¡at I \rånt t':' 'jåy . . . ( l ines ?-3) '

Belrri¡s
Once again, the br-rIl. ¡f the revisic'n is at the refining

level. Lee revises a sentence ghe åltered in TAR#1 for mcre

simplicity ånd c1årity' "Barren with no trees d¡'te to tl¡e

striking ,:,f a tc'rnad':r yeårs befr:'rer " bec':rmÊE "barren r''tith na

trees d¡-te tc, a t¿rnadc, stril;ing bef c're' " The sr'rbject decides

t,:, add capital letters t,¡ " l"l':'rn " and "Dad' " Lee adds hyPl-¡ens

tÈ¡ "hÊ'Llr and a half" after cr,nsrtltinçl a dictionary' NÐ

revisiÉ,ns are c,f å siqnificånt type. The larger decisiL-'n5

åb,:,Lrt the shape c,f the tevlt and its directic'n were made at an

earlier time, pr,:,babIy during the prer'rriting ar cc'rnP':¡sing

staçes, There àre 14 refining revisic'ns in TAR*2'

Iran:i!is¡
Lee e),:hibits ¡';, ¡3j6'¡ f rr-tstratic'n itr rnalling deciEi'':'ns

åb,:,r-tt tl¡e directi,:,n ånd 5håPe c'f the te:¿t in TAR#1 ånd

particr-tIarly in TAR#l,
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l¡!erss.t!¡s
D#? needs Iítt1e revisic,nr Ãs the majority c'f tf¡e ter¡ü

is çç'mp1eted, but there iË stitl evidence Ë'f writer -reader

interactic,n. At I ines 21 -24¡ the sr-tbject wÊrnder5 åb':'Llt À

line ålteråti,:,n she håd made in TAR{+I. Hhile Lee debates

Éìb,:,r-rt cl-rånginq tl'e line, "barren with nc' trees due tc' tl¡e

stritrinq 'rf a t'rrnåd,;', " she says, "Itm still kind of

çJ¡:'nclering ab,:,ttt tlrat" (referring to the line). Despite the

fact that Ehe håd alreådy chançed the line in TAR#I and

chanqes it açain in TAR#?, there is å sense that Lee is never

rea1ly cc,ntent witl¡ the structr-tre c'f tl¡e line. Af ter tl're

Iir'ìe chånE¡es in TAR#î, the s'-lbiËct states, ¡iTl¡Éìt7 s nc't F¡ing

t,¡ dr,, " In spite c'f tlris admissic,nr Lee Ieaves tl¡e Iine as

is, Despite Leet s clear f c'c¡-ts thrc'r'rglr':'r-rt TAR#1 ånd TAR+3t

she is cc,ntènt tc' Leave a line with which she is cleàrly

dissatisfied, Tl¡e intent ånd effect ef the larger piece

':¡r.ltweigh her dissatisfactic'n with a single piece within the

wh[,Ìe. Even as Lee says she is f Ínisl¡ed with TAR#2r she qr:'es

båcl( ':,ver å pc¡rti':¡n she believes needs rn':tre Feruså1 (]ines

27-EA). While she identifies particular lines as needing

ånÈ,ther lr,r,kr she dr,es n':'thinq t,:' change them' Lee pr-tts the

lårger telit åheåd c,f its pårts' and feels that the overall

effect ,¡f tl¡e wr:,rk is cr,,:,d. The r,rriter feels ct'nùent t"tith

theteyltandattl¡eendc.fTAR{*lståtesåsmLlch!.'AndItl¡inl<

tl¡at is tl¡e end Ê,f rny reviEi¡:'nr because I lil<e it the way it

is" ( tines 118-11'3 ,:,f TAR*I) .

Lee reveals an interestinq tråit åss':'ciàted ''Jith an
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interact,:,r. At I ine '15 c'f TAR*2r 5he clisct'lsse:å uhy she

chc,c,ges the wc¡rdr "reveIIinçlr " and says, 'rIt ve Llsed that ç'rrd

beca¡-t=e it l¡ad a ring ... " Althc'r-181¡ repeating lines t':'

stimLtlåte rÉvisic,ns sLtFgests that the writer is listeninç to

the s,:,r.tnd c,f l¡er ç/ritingr fsr tl¡e first time in the TAR#1 '--' 
r

TAR+?, Lee thínlls alc,r-rd ül¡at the s'¡r-tnd È'f å wc'rd Ér Phrä5É

l¡Âs ån inf 1¡-tence ,:,n its selectiÚn in a w¡rlt' t,,lhile

discr-rssinçl Iine 4Br "Err-tt it '¡Jå5nt t neårIy 5c¡ q¡:rcrd ås çie

!f¡,;,r-¡ght¡ " Lee c¡mrnent5, "Har thåt s':,r-¡¡65 s.:, bad I " t

r-rnclersc'rrinQ c,nce åqåin h,:r(ìt 9ÉrLtnd f iç¡r'lres in her decisi'¡n-

må!,:ing ¡þ,;,rrt a reviEi':'n' Nhat better indicatr'r Éf å 1ånquåQe

interactnr thån Ê¡ne wl¡c' feels that tl¡e s':r'tnd c'f långr'tage has

an inf lrlence ':/n it5 Llsel

The reasc,n f,:,r the s'-tbjectt s cc'nstant rePetitir'n ¡'f

lines in TAR#1 and 2 may a1sc, p,:int tc, their sc'r.rnd and rhythm

in cc,njr.tnctic,n t¡itt¡ the lårger tevit' In line 4B ':f TAR#?t

the rhythm r'f tlre si:¡r.lnd is åslle\'. M':'vinq f r'fmt "Mar ci ànd I

revellinginthesLlddenfreedc'mr"t':"'FLltith'àsnttnearlyäs

g':'E¡d ås çq lþ,:rr-rght" inv,:,lves a seerninqly insignificånt shift

in rhythrnr with the latter tine sliçthtIy f r-rI I of rn':'re

streEsed syllables, Pårticulårly in the beçinning (r'þr'tt,rl

,,itr', ",lasr,, and ,'near" åre åll stressed sylIåbIes)'

Thr':,Lral¡¡:,r-lt tl¡e thint,:ing-alc'rld Prc't':¡cr:'lst Lee ís c':'nsLàntly

1,1,:,t.inçfc,rand,-rftenfindinqðsåtisfyinçlcc'mbinati¡nc'f

s':' Lr nd s .



Pla!¡!¡s
In TARI+?, Lee elihibits charåcteristics *f a planner'

The tevrt is always f c'cr-tsed and clear.

Digcgvg¡y

Lee di!åc,:,vers nc'thing in TAR#z tl¡at was not a part of a

plan. Revising f 'rr the st"tbject is nc,t a discrvery pr.:tcess¡



FíndÍngs Within Leets Tl¡inking-Aloud Protocols and Drafts

Leets måj':,r revisi':'ns È'ccur àt tl¡e refining Ievels.

She makes 32 and 14 chanqes È,f å sLlrfåce type in TAR#1 and

TAR{+? resPectivelY.

AIth,:'r-rgh physical chànges sr.tçgest that tl¡e srtbject is a

refiner, cl{-'ìser scrr-ttiny 'rf TAR#1 and #2 5'rçgest that --he is

also an interactc,r. The f,r-,pic itself -- the visit tc' a qråve

çite -- is ån interestinç chÈ'ice f c,r an ine:'lperienced writer'

Dealinç with death is a mr.tclt travelled literåry t':pic and the

!,,riter handles tl¡e s¡:bject rnatter with a great deal c'f p':'ise.

Lee is a¿¡6f r.tI dr.rrinq her revisir,ns tú en!åLlre the Fiece

rnaintains à sirnPlistic style and t':,ne thr.rugh':'ut' The uriteÍ

åttempts tr' shc'r.r ':¡r recreåte her etlperience f c'r Ànc'ther

reader, which suqgests àn åwareness È'f åudience. There i5

na attenrpt tc' EenEatic,naI i¡e the e:'iPerience.

For Lee, writing is nc't simply rewriting r:¡ r disc':'veryr

bLlü râtherr writing is planninq. Revisions É'f the

transcribed te:rt c,cc¡¡r ,:,nly if they fit intú the plan¡ they

are n,:,t discc,vered in the cc'Ltrsê c'f writing and rewriting.

Lårqërr mÈ'ré physical revisir-'ns d':' nc't åpPeår in the drafts'

In the prewritinq c,r cc,mpË'sing stages, Lee prc'bably w':trl{ed

':¡r-rt lårge-scale revisic,ns internal ly.

Tl¡is researcher fÈ,r-lnd, thrc'Ltgl¡ the repetitiÊ'n Ë'f lines

ånd tfrr':rr-rgh c':¡mments f r':,rn the subject, that E,:,ltnd plays a

rna jr,r r,:'Ie in rëvi5i,:,n, Sentences and phraseE åre refined

r.,hen the s'rr-tnd is åPprc'PriÀter ':'r ås Lee states, nhen tl¡ey
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hõìve ä "ring" t'¡ tlrern'

In Leet s caser Calkinst f cr.tr tl¡ird çrade stages åre nc't

entirely åppIicåble, Rand,:'m drafting simPIy d':'es nr:'t ':'ccur'

The transitic,n categc'ry i5 n':t evident e:'lcept fc'r brief

m':,ments r,f indecisi':¡n àt tl¡e end c,f TAR++1. Calllinst

interacting ståge rnånifests itself in many uråys (s'f Lrnd

c,-rnsiderati':¡n, àr-rdience å\.råreneËs, tc,pic clraice) r br-tt n,:t in

her åssértic¡n tl¡at interåct,:'rs mË've fÈ,rk,ârd and backwårds in

the revisi¡n c,f a piece. Lee m':'ves stråightf ':'rtvJårdly ål':'ng

àt åll times, elicept tr, re-read the entire tevlt at the

c¡:'ncluEi':'n c,f a TAR. CIearly, Lee is Àn interåct'-¡r urh¡:r d¡:¡es

nr,t mE¡ve båcl,:k,ård dr.trinq revisiË'n'

Lee c':'ngiderÉ the style ,rf l¡er te:¿t during tl'e

prÊ,tc,c,:'1s. At vårit'Lts times in the thinllitrg-aIc'ttd

transcripts, the uriter ståtes that sl¡e i5 cr:'ncerned åbùut

the simplicity c,f the tev:t ånd with chr'r'sing u,c'rd5 u'hich dc'

n¡:¡t "s¡¡r.rnd t,¡o scientif ic. " Sfre åls'l reveå15 å c'rncern with

red r-tndånt exPressil'ns and wr-'rds.

Lee c¡:,ntin¡.1ål Iy writes in a "sh¡:¡w" m':'de. The subject

attempts tt a¡.tthenticate the gråvesite e:'lperience às

åcc,lratÊly ås p'lsËibIe f':,r tl'e reåder. At nr-lmer¡:'r-15 tirnes in

the pr,:,tr,c':'l5r shê refers to tl¡e recreåtÍ':'n r'f the "e:'(åct"

happening, Tl¡e "slr':'ç" m,¡de is pårticLllår1y evident uhÉn Lee

::peâlis ,:,f tl¡e ç¡ras'-h,:r¡:per= ¿¡f, þ r:rt'J mr-tcir Ehe "hated tl¡em' "

Þlriting in this style alsc, 5r.tgqests tl¡at the ç'riter is à\rare

Ë,f ån år.tdience.



Numerical Tabulation of Findings Ín Transcripts and Drafts

Table 2 depi c ts tl¡e tåb'rlåtic'n t'f cateq':'ries within thc'

transcripts and drafts, The cåtFqc'ries are alsc' n¡ted in the

rÍght margins r,f tl-re transcripts and in the left mÀrgins Ë'f

the drafts.

table 2

oc cnr rences Ë,f Cåteg,3ries
in Leet s Thinllinq-41,:,Lld Trãnscripts and DraftE

Category TAR# 1 TA R+2 TAR#3 D#t D+2 D#3

Rå nd ':'rnDraftingt

Refining

Transitic,n

Interactinçt

Planning

Disc,:'very
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o

+6

Cl

ô

+

6

o

:)! L4



Ch¿ìpter FivÉr

Analysis
F,re'ttyt5 Thinlring-AI':¡ud Revisic,ns (TAR) ånd Drafts (D;r

Thintting-Aloud Revisicn *1 (TAR*1) and Draft #1 (D#l)

Introduction

In tl¡e cLtrrent ct¡åpter, the researcher ånålyze6 Bettyrs
thintling-a1L-1rid revisic'ns ànd drafts. The end c,f Ch"ìpter Five

c['ntäins b':th a nr-rrneri cal and narråtive sLlmmary c,f the

investigat,:,rts findinqs, The subjectts actr_ral pr¡:'t':¡cÊ'lE ànd

draftE åre 1È,cäted in appendix F.

Analysis of Categcr ies

Beadsq-Dref!Åns

In TAR#1r Betty shÈt¿,,s n¡r character j-stics assc'ciated uitl¡

rand¡m draf ters. She rnc,ves thr,:,¡.rqh f¡er te:¿t cl¡r¡,n,:,1¡qical lyr
and, while she displays sc¡me dissatisfactic,n with pärts, !he

writer never deviates f rr,m tl¡e desiçn c,f the cÈ'ntínr-lÊ,Lls

draft,

8el¿l:i¡s
Eetty refines e¡ltensively in TAR+1, She deletes, adds

and refines sentences c,r p¡rti,:ns ,:,f sentences, The c,riginal
cf,ntinL{È,r-rs draft shr,ws tl¡at she scråps line S ,:,f D#1, "I
f¡:¡rce my heåd båcl{ f,,;' ¡y þç,¡pçË,rlí br"lt cant t c,:,rrcerrtrate c,n
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wl¡at I åm d,:¡ing. " Lines 11 and 1l c,f D{*1, "I .jr.rmp, br,rt

recÊ¡ver qLlicl(]y h':'ping it is my father, ta say he wÍtl be

l¡,:,me shc,rtlyr " åre deleted in f åv':'r È¡f c,ner single adverb,

"qr.ríck1y" which beqins the nelit line. ThÉ qrriter ådds

clårity tc, a th,:'ttgf¡t at line 34 ,:'f D++t as she replaces, "f ec,

and get l¡im ånd tell him everythino, " with "I awaken him and

infr,rm l¡im c,f tl-re åccident. " Betty says at tl-¡e orrtset c,f

TAR+1 (lines 2-5) that she wÀnts tc, streamline ånd simplify

her text, årìd l¡er refininç reflects hÞr intenti,:,ns.

lþs çåt-tþject alsc changes tenses ("needt to "needed" in

line 34 ,:'f D#1 and "WerrÊ .just waiting tc' "lde uait" in line

20 rf D#1) and adds sc¡me cÊrmmÀE tÈ, her text (line lCr). There

are 41 ref ininçl changes f r,:'m the cc'ntin¡-r¡:rts draf t to D#1.

Ira¡:i!å:r¡
Betty shÉ,'.is siqns af frustraùic,n, br-rt the tent is

f¡c¡.tsed fr'r the mðj,:,rity c'f tl'¡e time. There is a certain
åm,:'Lrnt r,f l¡esitatian in Bettyt s decision-mål(inç prc,cess åË

she parrses 'f f tën, particrrlarly t':'wéìrd tl¡e end c,f TAR#1

(eiqhteen tc,tal pauseE Èf 4 secûnds rr mÉ're). Despite these

brealls, the text 'rutlined in the ':,riqinåI cÈ,ntinr-rc,r-rs dråft
servës ås the basic strrrct¡-rre fer the finål c,:,py. The

s'-tb,ject is qt-ti ck ånd decisive in mallinq majar decisÍ,:,ns abt,r:t

the inclLrsíc¡n È¡f a character (a m,:,tf¡E¡¡ åf, lines e7 -33 trrf

TAR#1 and ab':rut the ef fectiveness ,:,f tl¡e endinq af the

narrative at Iines 115-36 Ê'f TAR+1. One sign ,-r f tlre

transitic,n Hri.ter E,ccLlrs åt Iine 1rl3 ,:,f TAR#1, whërè tfre
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uriter :iåys åbc'ut å 1ine, "I thinll that's pretty gc,,:,d.,'

ImmedíateIy after her p,:,sitivE pr,:,n¡:'uncement, Betty change's

thÊ,se very I ines, wl-rich s ggests tl'åt $he nevër ç/ås reå1ly

cc,ntent with wl¡at sh€ håd written Ín tl¡e first place.

H,:'wever, this e:tample is an e:<cerptic,n in ån ÈtherrJiEe f c,cLrËed

thinking-aIÈr(d rêvisic¡n Eessi-rn.

!¡!eres!lls
Betty interacts witl¡ her terit in måny wàys. Tl¡e (¿riter

r,pens TAR#1 by sayi n g:

. . . f irst of al1, I want t,r målíe this thing a
little shnrter, a little more tc' the p,3j¡¡. tCr-rz
yur-r dc,nt t ålwåys want to hear ab¡r-rt q,!þs¡ psç,p1et s
little things, theytd råtl-rer hear abr,r.rt their c,wn.
Ss if I can c¡-rt E,¡-lt sÈme c,f the¡ things that arenr t
qr-rite necessåry ... (li.nes 1-5).

The urriter had r,bvic,¡.rsly been thintlinçr ÀbùLrt p,:,ssible

rëvisi':,ns bef¡re she fc'rmally stårted TAR#1. The desire to

màlìë the text mc're "te the pc'int" is a major Etylistic

cÊ¡ncErn. Sl¡e rec¡lgni¡es thÀt changes are necessary trr

im pr r've tl¡e teyrt.

The qnr'ùatir'n alsc, sr-tgçests tlrat Fetty is certainly

åuåre ':rf ar-rdience. Slte cË,nsiders Hhåt per,ple might want te

heêr. Aü lines 15-16, the sr-rbject ponders k,hether c,r n-_¡t tc

inclr-rde this line: "Tl¡erets been È,ver ån l-rË,r_lr since my

fåther left t¡-, qtet å cåse of beer. Nr,, thatrs maltine pe,:ple

thinll ,:'f sr,methina else. " Fc.tty sees that inclr-rding ,'beer"

in the I ine cc,r-rld suÀy å reader tr' g¡1n¡, neeatively abc,r-rt the

fåi;hL'r, thLls distråctinçt the reÀder f r':,¡ !f¡s pLtrp¡:rse É,f the
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te:¡t,

Cc,rrsiderinçl the impc'rtance c'f ar-tdience, tl¡e writer

decicJe's t¡:, "glrc,Çrr " ¡.,t "telI" her narrative. S. C. Hirsch

says that beginnínq f i ctir-,n tJriters .-, f ten rL(5'h thratrgh

tf¡eir st,:'ries, thereby eliminating 'rtime ç.1ps that breal<

the c,:nnection uith reåders and leave them ¡r.tt ,rr behindrl

178), Fetty sh':'ws tl¡at she has the patience to devel':,p

her nårrÀtivë. At lines 36-39 of TAR#Ir she såys¡

D.rd, where åre yÈ¡Llr is everythinç ,rl{åy? I t rn c'llaYr
Itve been in an accÍdent thor.rgh, Itm L-'l(äy. 1l's
t¡:r':' cåIn. Hets been ín an accident. Hets g,:,inq t,:
be upÉet.

Etetty d':,es nctt åssLlme that the reader wil l '-rnderstånd

that tl¡e father j5 upset. Sl¡e Fresents him as 5uch. Tl-rere

is a c¡-,nsci¡:.Lts àttempt t,:' eliminate Hirschts rrtime QåPS'r ånd

tc' mal.;e å r€?ådÊr ::eË and freår reål -life dial':.gr-re. Fetty

takes tirne to ensure that her imagery is cleår and cÊ,ncise

largely beca¡Lse shê is åwårë ùf an audience.

Eetty, like Lee, alsc¡ cc,nsiders the so¡,rnds c,f sËntences

ând pl¡räses uhen she rèvisÊ:s. The ending ,f,f TAR#1 (lines

12-r-132) depicts the writerts sensitivity to the feelinç c'f

¡¡p s':'rlnd of lane¡.taqe. þlhile tryinç t r-r decide c'n an

àpprç¡priate Éndíng, stre sàys,

l,Je f al I asleep, thinkinç åb,:,Llt (l{n,rcl{s pÉn É,n tåble
f ive times), fall ås1Ëep, thinking åb':'Lrt ,.. FalI
àsleëp, f al l asleep, f al I asleep. (pat-rse 5
::ec':'nds), And easily drif t ':f f tc, sleep.

Repeatirrg "faIl asleepr' ':iver ånd c¡ver aqain lull:: the çrritèr

intc, the ,rn,;,mat¡p,:,ei c -c)ense ':rf the w,:¡rd. The sc'f t f

and s c,:'nsr¡nånt EL-,¡-rnds invite Àn inevitåblè endinq -- ùhat
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,:,f "drif t c,"11 ta sleep' " Tl-re Endíng åIsr' rnc,re clÈ,sely ål ignE

the writer q,ith her ,:,riginål fc'cuÉ c'f simplicity which slre

states at the beginning ':,f TAR#1, þll¡ile Eletty d':es nc't tall<

c'f tl¡e I'rinqr' úf w,:,rdsr as Lee did, the s¡.{bject is certainly

åç/åre ':,f l¡c'w the E':¡r-tnd ':'f langt-q¿gp determineg its use.

Bettyt s decisic,n-mål{ina prÊcËsEes reveà I å f urtl¡er level

,f,f interàctÍ.:,n. Tl'e writer makes sc,me imp,:'¡1¡¡¡ ch,:'íces

within the ter¿t àb,:'[rt the inclr-rsic'n È'f tl¡e mc¡ther chåråcter.

At lines 37 -3'J al TAR++1, Etetty decides t,:' wipe c,ut theËe

lines 49-51 fr*m D#1! "I call rny m,:'m ånd tell her everythÍna

my Dåd instrt.tcted me tÊ'. She decided tc' l€räve çr;'¡|1 ¿¡d g¡r !,;r

tl'e hÈ'spítâ1 even tfr,luçh he said nLìt t,f . " Lines 3e-67 ú+

D#1, the end ,:,f tl'e drÀft, are eliminated ås they ålEÊ, bring

rn,:,ther to tl¡e f,:,ref r,:,nt in the st,:'ry, Eetty makes an

i ntera c ti ng type r'f decisi,:,n in elirninating tire m¡:'ther

in tl¡e tale. She nalles an irnpartant decisic'n which a1l.r,r¿s

the reader to interact m'f,re clc'€ely with tl'e mâin chåracterts

trauma,

Interestinqly, the sr-tbject dc,es nc,t elihibit Calkinst

backward ånd fÉ,r{rård rn,:'tic'ns duringl revisic'n. Rather, the

directi¡n is decidedly fc,rward with the s,r-rbject k,È,rl(ing

s¡'¡ç¡¡';rl,3qi cå1ly thrÊ,rjah tl¡e text.

Elernirs
The sLtbjecttÊ revisi':,ns âre cleår1y the res¡-rIt ¡-¡f a

pIan, Betty establi=hed À f':,rmÀt in tlre cr:,ntinr-r':,r-ls dråft

and, while she adds and deletes sentenceç r,r p,:,rtiù'ns L1f
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serltenc€:s, Ehe never lJAvers f rt,m tl.¡e design c'f the .Jriginål

cc¡ntinLrÈ¡u:: draft, Repetitic'n c,f lines seems t'r be a stim¡-rIr.rs

f *r revisic,n. At I ines ?Ct -21 c,-f TAR#1, tl¡e çriter attempts

tÊ¡ cl¡ånqë " I keep pt-tshÍng tl¡ese tl¡c¡Lrehts away, thinlring I

rnrlst be ':'vertiredr måybe just påranq,id. " This is the

cofnmentåry f rt,m TAR#1 priL-,r tô the chanqe:

I keep pushing tl-¡ese tt¡c¡r-tghts away, thinking I muEt
be ¡vertÍred. I l<eep FLrshinç¡ these thc'ughts away.
I keep pr.tshing. I push these tl¡Lìr-rehts aw.ry,
Thinking ¡ ¡r-tst be overtired. Pr,rsh. PLtÊ:h thËse
f,f¡';,r-¡9lils açày tl'inl{ing I mlst be *vertired.

The rtrviEed sentÉnce becarne, "I p'-r=1, these thÈ'r.lçhts away,

thinhing I mtrst be c,v6¡!i¡e-.6. t' The sÉntence chånqe is f r.teled

by the repetitiùn ,lf previc,r.rsly written lines,. by a plan

which had been establ ist'ed àt an earlier time.

DiE.eãvcrv

There is little discË'very in TAR#1. l4l¡i1e it appears

that Betty discc,vers an ending for her tey;t vl¡ich she had nc,t

previr'r-rsly c,:'nsideredr this researcher hås sh,:,\.Jn thåt the

clc'sing h,as the result c'f a desÍre, stated f rr,m the first

lines af TAR#1, to lleep the üeut sirnple and f rr'rn the sc'r-rnds

c'f previ,:,¡-ts lines (specifica11y, the sEft c¡:,nEnnants in

and "sleep'r). Fetty dr'es nËt find meaning in TAR#I;

ràther, she creates meaning f rc'm a previ':'¡-ts plàn.



Thinking-AIoud Revísian #2 (TAR#2) and Draft #2 (D#2)

Analysis t,f Categor ies

Esrd-.0,-Pr.Ëf !i!s
Betty is cc'nüent with the majÈ¡rity ,:,f her te:¿t. There

js nc, evidence t'f sr-roqest that the writer is a randr¡m

dråftër. There is sr,me frustrati¡n at times (line 68:

"Tliatts dr-rrnb ,., ") br-rt the writer never cÊ,nsiders starting
tl¡e draft ågåin.

Bef in¿!ìs

Tl'e s¡.rbject c¡:,ntinr-res to refine her k,,rrl( in TAR#?. As

the te:at Àpprûàches cÈ¡mpleti':'n, s':¡me refinements becc,me

fairly s,¡'phisti cated, At Iines E-7 ût D#2, Betty ctrånees, "I
push these th,:'ughts away, thinllinq I mlrst be L-,vertired¡ " t,:,

" I pr-rsh tl¡ese thc'¡,rohts away -- I rnr-rst be overtired, " Tl¡e

latter is mr,re appr,:,priate tÈ' å descriptiLln of a cc'nf used and

nerv':rLrs yÊ'Lrnaster wRrried êìbt'l.lt whëre her fåther miqht be,

The sub;iect deletes s'--¡me pr,:¡se in her stylistic qr_rest

f c'r simplicity (stated iñ the Ê,pening of TAR#1). Lines l7-18

úf D#!, rrI l¡ave tc, be strc¡no f c,r every':net s salle, especial ly

my little br,:/ther and siEter uh¡:, åre already in bedr', are

':'mitted becår-lse the ç,¡riter says in TAR#!, ,'Thatts sappy. " Tr,

inclr-rde IineE 17-18 r.¡,:'r-r I d have added a s¡.rmEwhat mele-¡dramatic

t':,ne .rnd k,,:'uld håve l¡indered the simplicity ,:,f the stary. In

this p.rrtic¡-rIar sessic,n c'f refinine, the çJr i ter is caref r.rl tc,
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c.'nvey ':.nly thåt çJhich c,:'ncisely Ànd åcctrråtr:Iy teLls tl¡e

slnry, The deletic¡n c,f I ines in TAR*1 and #? sr.rçlgest that

the --'¡-rbject iE cc'ntent tc, let the simple happenings c,f the

st,:ry speall f ¿r tl¡ernsel ves ånd tc, Iet the reader mål(e hiE ':,wn

j¡,rdç¡ernents. In an.rlyring Bettyts TAR++?t the rè:;eårcher

fc,r-rnd it dif f icr.tlt to separate her rËfining f r'lm hêr

interåcting .rË ttre rnany sentence revisiorrs (wl¡ich åppeår as

refine¡ments an D#1 and D*l) åre c'f ten the resultE of

s¡,phisti cated interåcti,:,ns within the te:¿t. F¡:,r e:,tample,

when Betty physicà11y eliminates line 27 of D#?, TAR#?

rËveåls tfre rêå5¡:¡n f ¡:¡r the deletic'n -- that the writer " 1¡st

a beat there" (line 37).

Ira¡=!!ås¡
'lFetty dr'es uE¡rll in the transiti,:n mc'de in TAR#?. As

TAR#? åpprÉ,åches its end, the writer is nc't satisfied wÍth a

p,:¡rti.r'n c,f the tevrt. Éetween lines 60-72 of TAR#Z, the

er.rbject grapples uith t ines 4E-47 f rom D#3, " I think c'f hc'w

it talles rny fåtl'er t¡ be in trt,trble fc'r my brc,ther and I tc'

sf¡¡:,w ¡:Lrr lc.ve fnr each ,:,ther. " Tl¡e line or a parti'rn of tl-re

line iE repeåted 11 times in àn attempt ta find a satisfying

shÀpe, After the incessant repetiti'rn, the vriter says at

line 7-r nf TARSZT 'rI d,:'nt t lil':e that at alI. " Despite

diss.atisf acti':'n witl¡ the te:4t, and a revisir'n t* the Line in

qr-lesti,:,n, Etetty nevÉr is c':ntent with lrer handling ,:f lines

4É-47 r,f D#f. Transiti¡n çriters are restless abc'¡-rt ch,:,ices

they mål{e ånd tl'ey ¡ften c':' back and start drafts È,ver again.
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In Bettyt s cclsG¡ she iE unhåpPy witl-r a p':rtic,n r;,f !f¡s f ¿.¡af ,

br.rt s;lre is n,:,t interested in erpendinq m¡-Jre time r,n it. Tl¡e

--l¡Àpe {:'f the c,ver¿ì11 text c,utweighs the r¿riterrs ambÍvalence

ab':'trt c,ne line. f{etty sh':,ws sc¡me f rr-tEtrati¿,n ass¡ciated with

å trÂnsiti,:¡n writer, br-rt the fLìrm c'f tl¡e te:¿t rÊ:måing

r.tnchånqed f rc,rn the cr,ntinttr't-ts drafü. Tl¡ere is nÈr need t'f
begin f rc,rn å new ångle or to start a new draft.

.ls!cre-ç-tins

llany decisic'ns \.,ithin TAR*2 inv,:,1ve s,-rme interesting

interactir'ns. While tl¡inllinq-alor-rd ab,:r-rt f¡¡:,w tr, cc,rnm¡.rnicate

fatl¡erts phc'ne call (witl¡ the båd news c¡f his accident), the

writer c¡:,mments tl¡at she has "gc,t tc, be m,:,re nåtrjråI.', The

cc,fnment is imp':'rtant fc,r twc, rLáås':,ns. First, it is

incJi cative È'f thÉ r'Ël',:'uing" mr:'de c'f writinçr. Betty is trying

ta malle her prc,se ås nÀtL{råI as pÈ'ssible s,-r that tl¡e

nÀrråtive hås ä eense c,f believability. Secc,ndr the

cÉ,mrnênts harken bacll t¡ thE r-,pening of TAR#1 where the

*¡riter sai.d she will målte å de]iberète åttempt tc, keep the

text simple. Leepinç¡ the text nåtLrrål is È,ne wåy of

mÀintåininq simplicity as tl¡e vriter r-lses r,nly tfr':,se dÉtåiìs

whicl¡ are åpprÈrpriåte tË, the sitr-rati¡n,

|íeepinç¡ tlre text natrrral åIsr:r ¡¡B¿¡s finding the c{:'rrect

cúrnbinåtiEns c'f sr:¡r-rnds Ànd rhythms f ,:,r particr.rlar sit¡-rati¡rns.

Tl'e 'rriter is very c':insci':,r.rs ,:,f spntence rhythm in TAR#1. In

D#I, she simply el iminates thE sentencë ,'I need s,:,me,:¡ne" Ât

line ?7 ul¡ich is n¡t sienificant in jtself ntiI r,ne reads
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TARti! and views tl¡e thc,ucf¡t prc'ces5'es inv':,1ved. lJere is what

Eetty r.:as thinking-aIc'ud f rc,rn TAR*I as sl¡e decides to

eliminåte Tine 77 f r,:,m D#2:

I debate with myself h,hether cìr n':'t to awallen my
brÈ'ther. I need sc'meÈ,ne desperately sÉ I gr3 !ql
him. Tl¡atts tac, ... lc,st a beåt tfrere. MyEêlf
whether ':¡r nc¡t t'r awålien my brc,tl¡Ër. I need
s':'me¡:'ne de5peråtely so I go tc, l¡im and tel I l¡im of
the accident, He c'rrnes c¡vêr tÈ¡ rne and gives me â
gentle hLlg, I went tc, him first. He Etives me, he
gives me å gentle hug that gives me, qives me all
the self -c,:,nf idence I cßLtld ever need (Iines 35-
41).

In the decisic'n ta eliminate line ?7¡ the writer nc,tes tf¡Àt

she 'r lr,st a beat tl'¡ëre, " In a sensitive, tender fn,:,ment È,f

thís natr.rre -- a scared yr,r-rnq girl rr"rshing tr, ¡¡s¡ y,:,unger

br,:'tl¡er fc'r ;r þt.¡g -- it is impr,rtant tc, maintain a çlentl.e,

nâturåI f lr,w tc, the prc'sè. There is nÊt need far abrr-rptness,

In the påssäge abc,V€r "He gives meÍ j.s repeäted fr,ur tj-mes in

an ef fc,rü tc' disc,:,ver a line whiclr cantin¡-tÈs the general

iambic f l':'w that is evident in D#2. Here are the lines f rr,m

D*I befc,re tl¡e line ?7 revisian c,ccurredt

I need sr,me¡f ne desperàtely sÉ I gr:r t., Lirn and tel l
him c,f the accident. I need sc,rner,ne. He cc,mes
Èrver tÈ' me and eiv€s me a çentle h¡.rq that çives al1
the self -cr¡nf idence I cc,uld ever need (lines 2Ë-2,l)

In tl¡is cË,ntert, "I need sÊ'me,:,ne" is n,:,t Ë,nly redrindånt (às

the previc'r-rs lirre in D#? states the såme tlrinq), br-rt

it ie aIs':, far tr,'¡ terse and abrr-rpt in a pa=saqe which is

bitilding its tûne and mc'c,d with lr,nger iambic sentences. The

writer decided q¡-líte riçl'tly that "I need s':¡me.-'ne'r uås ¡:¡¡.tt c¡f

cr'ntE'/'t l ere. When Betty says she ', lr,st a beat,' sl¡e

seri':,Lrsly c':,nsiders the rhythm c,f her te:¿t and rnallc-:s a



77

decisic,n båsed ,:'n tlre f 1,:,r¿ and pattern ¡:'f låner-téìee. Witlrc'r.rt

the thinkina-åli:itld prc'tr,c,:l, this pr,:'cess is virtr-ral ly

unde.tectable.

Etetty ís also c¡nsci,:,Lts c,f tl'e päce and timing ,lf Ec,me

¡lf the acti'rns she describes in l-rer te:,it. Af tèr the rnåin

chåråcter qets a hLla f r':¡m l-re,r brother at Iines 40-42 of

TAR+12, the phÈ,ne rings. The uriter c':'nsiders in t ine .13-4.1

,:,f TAR#t that tl¡e pht,¡s ¡,¿¿ jr-rst rr-rng a few mr,ments .rqc,l ,'The

phr,ne rings Àqè1in. Thatt s pretty f ast. " t¡Jhile no chånçe

Ê¡ccLrrs, tl'e uJriter dL-1es think abc,r-rt the Icrgical reålity ånd

pace 'rf her teït in I'a.ving the phË,ne ring tu,ice s¡3 q'-ricl(1y.

The f act that a physical revisir,n dc,es nc,t Ê,ccLlr stil I målxes

Eetty an interactr,r, å writer thinlling ab,:,rrt the inf 1¡-rence c,f

påce, sr:,r-tnd, rhythm ànd 1,:,ci c ¡f her te:<t,

It is evident f rr,m tl¡e first line af TAR#?, "Ohay, lrere

lJe gÈ¡, " tl¡at the writer is åh,åre r,f anlrther prespnce, ån

ar:dience¡ ås she Hrites. The fact that the u¡riter cÈ,rnments

':¡ 
n h¡:,r¿ impr,rtant it is tc, have a "natural,, teyt at line lB of

TAR{II aIs,:' Euçgests tl¡at she is writing f c'r s':,met,ne eIse.

Tl'e creâti'f,n c,f her narrative is nc,t ån eqc¡centrÍc exercise.

ThÉ teÌìt mr-rst be wr'rdedr s,:,r-rnded and written f ,lr a reåder r.,,ho

has never seen ']r l¡eård ':¡f the particr-tlår eyiperience.

Calkinst bacllward ånd fÊ'rwård m¡:,vements åre nt,t evi.Jerlt

in TAR#?. Etettyt !; mc'vement is c':ntinually farward.

E-lc¡¡!¡s
The writer is f c,cr-rsed and clear thr,:,r-tah,:, t the maj,:,rity
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r'f the nårråtive. l.,lhen therÉ' is hesitatiÈ¡nr ås in line!: 2r:)-

28 c,f TARfl'!, tl¡e --ub ject rÉp€?atE previc,r.rsly writtÊn Iines

È'ver årìd ,f ver r.tnti I slre f inds ån åP[rrf,pri"lte revi:åi,:,n. Tl¡e

writer spe.rlts c'f a q':'aI in TAR#1 tc, be simple and of a e¡:,à1

in TAR#? t':, be nåtr-tra1 and she attempts t,:' mêìintåin tl¡ese

,f,bjectives thr¡:'r.tghc'r(t the draf ts,

Di:ssvcrv
In TAR#?r the wríter d,:¡es discÉ¡ver s.,me te)it,

particr-tÌ.arly dr.trinçl m':,ments ,:'f hesitatir,nr b¡-tt th€:

di:;c,:,veries are always based upr,n line repetitic,n. At

lines 4t-50 ':'f D*tr the clåLrse, ".,, I snap c,r.rt Ê'f my trance

and suddenly feel very sleepyr " is a result ,:'f the cr,ntinr.ral

repetitir'n r'f , "Thinkinq c'f my br,:'ther ... r' in TAR#?. Line

repetitir-.,n sr-tggeste tlrat the writer is adhering tc, a plan and

that new-f,:,und te:4t vrill be based ¡.tp':n that plan already in

mc,tiÈ,n, Fetty dc,es n¡t find meaningl hapharardly in TAR#2;

rather, she finds meaninç beca¡.rse ,:'f å clear plan and fc,cus.



79

Findings t¡lithin Bettyt s Thin[<ing-Alc'r-td RevisiÈns ånd Draf ts

The f indings within D#1r D#2r TARlll and TAR#z sr-(gçlest

that Fetty is largely an interactc,r. Like Lee, the sr-tbiect

rnalles; m,:,st r.?vir:iÈ¡nc at the ref Íninq level, b¡-tt rrnl ille Lee,

the refining revisic'ns åre mrre closely tied to interacting

prc,cess€:e r"rithin the te:¡t, lrrhën Eretty adds ,f,r deletes a

sentence, it is becar-rse she is c,:'nsidering larger f actr,rs,

s¡.lch as tl,e ,:,veråI I impact c'f tl-¡e n.rr¡ative and the

simpl icity ând s,:,r-tnd c,f lanç¡t-tage.

Betty is Àuåre r'f an audierrce årìd she states as mucl¡ in

the early I ines ,:'f TAR*1, The n':'tíc,n c,f ar-tdience f r-tels r¡¡-t c l¡

,:f the revisinq and c':,ntrib¡rtes tt, tl¡e writert s desire t':'

mål{e the teyrt m,rre "nat¡-tral. " Thë sr-tbject writes in a "shc,w"

m,:de as she presents realistic di.al,:'ql(e5 ånd sitt-tatic'ns to

create tl¡e nat¡.tral effect stre desirEs.

The vrriter, like Leer is qtrite aware c,f the s,:¡und r:' f

långLråçe and l¡c,w it ímpåcts ¡n l¡er writing, Sc,me senüence

månip'-11åti':,ns àre based entirely c'n the s,:'Lrnd and pattern r'f

langr.rage. D#1 and D#î are n¡t entirely trelpf r-rI in El¡'l!rinB

the inf 1r-rence r:'f s¡:¡¡,tnd ¡n revisÍc,n, TAR+11 ånd TAR#!, ':¡n the5

c'ther l¡andr prtvide very meaningf r-tI insioht int,r the

interactive prr:'ceÉrres af tl¡e sr.tb.ject.

The ',Jriter dc'es nc,t mc've båclitJård ås she reviseE. The

chrr:'n':,lr'ey ,:'f tlie events ':,f tlre nårråtive is maintained at

al l times, e:{cept fd,r nìÈ¡mentE when the s¡-rbject k,isfres tc, re-

reåd krhat she revises, Litle Lee, Eetty d,:,es n,:'t exl¡ibit the:
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bçr cl,:çJård rn,:'t i,:'n .rss,rc icrted wi th C"1 1 1{ in-. t tl¡i rd qråderÉ.

One c,f the sllb ject'g mc,--t Prc'minerlt interactÍr-'ns within

D#1 ç/às tt¡e eyi.1¡¡sir-.rrl È,f the mÈ'ther chÀrÀcter in the

narratÍve. Tlre mcrther is r'tnnecessary becåuse the

pr,:,tan,:,nist t s traLtma is the f c'cr-ts ':'f the st':'ry' Fetty m'rlles

ån inrp':,rtånt decisic'n u,hi ch heI ps tc' sl¡ape tl¡e f oclts and

directic,n c'f the Ê,verål I narrative.

Tl¡e writer is parti¡r'rlarly sensitive tÊ' the sot-lnds c'f

frer te)4t, In TAR#1r tl¡Ê: Ëndinq t'f D#1 is revi:;ed t': mç-'re

ac cr.rrately ref lect the s¡:'r.rnd c,f "drif tinB r¡f f t¡ sleep. " In

TAR++1, Betty states tl-rat gl¡e "lr'st å b¿'àt" ås shË çlrapples

with tl¡e åppr,:'priåtenes5 ,:'f the sE Llnd ånd rhythm Ë,f the

nÀrråtive'

In sLrmmåti,:'nr Betty is primarily ån interåct¡:'r, Sl¡e is

à9Jåre Laf audience; åttemPts t¡ r',¡rite in å "sh':'nrr m':'dei

cË'nsiders the c'verå11 ef f ect c¡f f¡er k,riting and revisic,ns;

ånd 1i.6tenE tË, the s'lund (rf the Iangt-tage she ernpl':,y5.

Numerical Tabulation of FindingÉ in Transcripts and Drafts

TabIe 3 depicts tl-¡e l,abr.tlatic'n ,¡f cateq':ries within the

transcripts and drafts. The catec¡':'ries are å1e:':, nc,ted irr tl-re

riçlht margins ,:,f thë transcripts ånd the left margins ,:'f the

drafts,
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0c crrrrences c'f CåteqùrieE
in Bettyt s ThinLing-Al,:,rrd Tré{nscripts and Dr.rf ts

Categnry TAR#1 TAR#2 TA R#3 D#1 D+2 D#3

Ra nd r,m
Draftingr

Refining

Trånsiti,:'n

Interactinçr

Planninçt

Disc,3very

c)

o

1?

0

o

C'

')

11

o

40 1E
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Chapter Six

Analysis
llil;et s Thintring-Al':'r-rd RevisÍÈ¡ns (TAR) and Draf ts (D)

Thinl<ing-Aloud Revision #1 (TAR#1) and Draft #1 (D#l)

Intrc,ductlon

In the crrrrent chåpter, the researcher analyzes MiketB

ttrinl<ing-a1,:,Ltd revisÍ':,ns Ànd drafts. The end ':,f Chåpter FL-¡Lt r

Êc'ntåins br'tl¡ a nr-tmerical and narrative sLrmmåry c,f tl¡e

investigatt'rts findingË, Tl-re sLlbjectrs act¡¡al pratrcrls and

drafts årê lc'cåted in appendix G.

Analysis of Ca tegor ieB

8¡nd¡o-Þrcf!ins
There is no evidence

rånd':'m draf ter. As wel I t

in D#1 tc, sLrggest tl¡at he

direction his text takes,

in TAR*I ta sttggest that Mike is a

there åre tc'c, few physical changes

is unsatisfied with the ':veraII

BclÅ¡ins
The refining wittrÍn D#1 is minimal. l'1ike eliminates

7ínez Ê-7, "I l¡ad fallen c'f f my bilre while trying tc, leårn t,tr

ride it" in fàvùr af "In the midst r,f tryinq tc ride my bike,

I l¡ad fal1en. " Interestinqly, the Ê'riginå1 line in D+1 is

prr-,trably the clearer ,:'ne wl¡i1e the nFw e:{pressir'n "in the
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midst c'f " adds ambiçt-rity to the revisi':'n,

The sub ject adds ,:nIy c,ne tc,tal Iy nevr additic,n to the

te¡:¡t at I ine 8: "My parents decided it uas time I leårned t'3

ride a bike. " It is cIeår t.J tl'is reseÂrcher that Hille

revised mc,st c,f his tevt dLrring the initial cÉ'mp,lsing stages'

The wrÍter makes some vÈrcåbHlåry revisi,lng' At lines 26

and 1O ,:,f D#1, llike sr-tbstitr.ttes

"bicycle" for "two-wheeler" respectively. Tt¡ere are also

s¡:'rne 5mäller sentence c'r phråse ål teràti,:,ns at lines 29 -'¿2 '=''f

D#1,

I¡e¡s!!1s¡
Mitte is fc,cr-rsed and pr.r¡p;,s6f r.rl f ,:'r the ma jc,rity c'f

TAR++1. At ,:'ne p-rintr h'fueverr he dc'es eÌiPress l-re5itÀtic¡n

åb,:'ut a small p,:,rtíûn of the tert. At lines 47 -52 of TAR#1t

the writer e:4pressÊs dissatisfacti.:,n with¡ I'N,:'w J uåE å

heartbeat away frnn tc'taI mastery r,f the bicycle," The

sr-rbject is especial ly r-tncertain ab,:'r-tt the phraser "f rc,m tc,ta1

mastery c,f tl¡e bicycle. " Af ter cc,nsideratic,nr Hilie såyst

"Jt ll jr.rst cl'ranqe thåt. Haybe It ll leåve it far nr,w" (line

5? ,:f TAR#1) , In TAR#Z, Hil<e comes bacl< to this particttlar

phr.rse f r:'r f rlrther c':,ntemplatic,n. There åre nË, È'ther

instances c,f the transitian çriter in TAR#1.

J.¡!eres!irs
TAR#1 fc,rtt-tnately mtr'ves bey¡:!nd tlre few physical

reviFi':'nE ,:'f D**1 and s¡.r!¡çests that Hihe is indeed an
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interÃct':,r wh,:¡ pr,:,cf:s:jefå hif] cl,ntinr-t':¡Lts dråft in

s,:'pl¡iEti cåtÉd çJåYs,

It is evident thåt tl'e u/riter is familiar çitl¡ varirrr-tE

tecl¡niqr-res ':,f f ictir,n r,,rriting' ff if{e c'pen:i TARt+1 by sPeàking

,:,f the intrÊ'dLtcti'f n i11 Ð#,11

Ummrnm, I l ihe the beqinninç. I ç':t t.tp c,f f tl¡e:
grr'r,lnd './ipiug t cr-tr itt s Llrnmm . . ' it :;tårts right
in thE míddle ¡f tl¡e ¡¡!!':'n t: linËE 1-3).

f¿, E¡et the åcti'ln ,:f tl¡e te:¿ü rnc'vinq imnrediatelyr the 5r-lbiect

tlecides tc' bec-tin in the midt:t ,:,f ån åcti,:,n' in this case'

that nf å y¡:,r-rne br,y's çrettinçl tlp c,f f the gr,:,r-tnd ånd wiping

dirt ¡ff l¡imself . Mil,:e cÈrmmênLg r,n the imFùrtåIlce ':'f

intr¡'dr-tcing a paragraph prË,Per1y befc,re the secr'nd Pärågrclpl¡

,:,f D#1: " l,Je c,:,Ltld gÈr !we had Pr-lrchåÉed å biller t since Itm

':mittinçr trying tÈ' learn t'r ride it, I think I sh':'r-r1d pt-tt

s':¡mL. intrc,cjr-rcti¡n !,;r i;h€? nevit påraqråph . " " (1ines 1S-17 ':'f

TAR#11, l'1itre, cr--rnsÍderinçì the f 1c,w È'f lång'raç¡e betueen

paragraphs, i5 q¡-lite awåre ':¡f transitir:rn i¡ ¡,15 ç':'rk '

E,:,nsidL.ring transiti¡n sr-tqçests that a vJriter seFE the 1årqer

telit tref ,:,re the smål Ier, individ¡-tal c,:mp':'nents ¡:'f it'

lfil;e, while acl,:n':,wledqinÇ that his narrative is nr't

Lrniqr-re, 5ËeË hi5 \t,:,rh in the Iårqer cÈ,ntËlit c'f l-r¡imån

erperierrce. At lines 4-5 ,:,f TAR#1r uhen tåll':inç Ê'f his

gt¡,ryr l¡e :3iìy5t " I jr-rst ç¡ent tlrr':r-tç¡h 'llrat I 5r-tPp':'ÉÉ everybc'dy

my åqel har. el,rperienced r,r !.'i11 ÊriPerience' r¡ The krriter

EpÈiåtrs ':tf fris e:,;perience Às the e:4periencë c'|f e:very rnån. He'

is n¡t writ j-ng ¿þ,;'r-1t anything rle\., r br-tt he mr-tst f j-nd a

ref resh j-nq perspective ¡:¡n Ã mr-lndåne PIË't -- learninq t':' ride
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in TAR{*1¡

As I lay there, as I lay in, as I lay there in
tl¡e br-tsl'rr I reali:ed Rc,me wasnt t built in a day
ånd p'-rl led a twig ¡r,tt of my eàr. I thinlt I need
s':'mething fn,:¡re pr'lfnund thån Rt,me, mc,re profound
than å realizatic,n that Rome wasnt t b¡.rilt in a
day (lines €3-67).

This passage ref ers t': the last l ine c'f D*l. l'like attempts

tr, be prr,fc'rLnd sc, tl¡at l¡e måy m,3ve his text to a highert

r.rniversal Ievel of applicatian. Tl¡e fact that the uriter

r-rtili:es Ëì cË¡l lc,qr-tiaI expressic,n åbr,r-lt the R':!man Empire

pc,ints n,:'t c'nly t¡¡ a desire to malre the te:¿t a little larger

than life and mr're prc'f¡:'Llndr br.tt als¡:' t¿ tl¡e wide base ¡f

general [rn,¡wledge that tl¡e writer åPPeårs to p,:ssess.

Tl¡e E'-rtJ.jectt s general knc,wledqe and I'igher-

level v,:cabr.rlary a1l*w him tc, achieve a greater distance f rc,m

the te:¡t, The e:,(pressi¡:rn, " R¡:,rne wasnt t br.lilt in a day" is a

fairly cc'mn,:,n c,ne áccessible to most k,riüerEr even

ine:rperienced c'neE. HL-,uever, Hike reveals a ltnurwledge c,f the

Tr-,r-1¡' 6s France bicycle race (tine 45 af TAR#1), catc,ni astor

bushes (Iine 61 c,f TAR#1), and the stc'cll car driverr Mårio

Andretti (Iine 31 r,f TAR#1), He r-rses r-lncÊ,mmon vocabttlaryt

s¡"rch as "imprc,mpt¡1" ( line 37 c,f TAR#1), and "bravado" ( line

59 '¡f TARfl,1l . S,lme sentences Emack ¡f a decc,rr-tm asscciated

with nineteenth century n':'vel ists ,:'r pl"rywrights. At lines

11-14 c,f TAR#1r t^¡hen he decides c,n the line, "In the midst ,:f

trying t': ride rny bike, I had f aI len, " c,ne måy recÂl I ån

Oscår l,Jilde cc,medy k,here c':'nvc'1¡-tti,:'n and pretensic'n r:f
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Ianqr-raee rEign suPreme. t'Jhi 1e tlille måy nc't l¡ave åttÞmPted

a nineteenth century parallelr thE Iånçllage c,f the c ttr rent

narrative, at tirnes, Ís reminiscent c'f a style and t':'ne

empl':'yed by writers c,f a different erå, The sLrbiect never

attempts to "shc,ç.¡" his e:,;perience exactly as Betty and Lee

did, tlut rather, åttemPts to shaw a perceptic'n of the

experience. EvËn thÉ'¡-tgh he is recÈ,untinçr a persrln.ll

e:rperience, tlitte writes i'n å distant, dec,:,rc'r-ts, fc'rmal Ievel

with m.eny assc¡ciati':¡ns (vJithin style and cc,ntent) [';' psst and

present k,'rrlds, The tll timate ef f ect af l¡iE ef f c'rt is a

greater distance betçeen çriter and te:¡t'

It is w,:,rth nating tl¡at the writer aÈ'es fårther bacll

int,:, lris past f ':,r his narrative than åny É'f tl¡e otl¡er

sr.tbjects. l'1ike is signif i cantly distanced f rc'm the actt-tal

experience, and he is åble to I,lc,l( back and recreate the

ênc(,Lrnter wiüh an added perspective and distance.

I f a wríter c':'nsciL1us1y cc'n5tructs a distance between

f¡imself and his prL-¡SEìr he mr-tst be aware c,f ån àLtdience and of

the imp.rct l¡Ís langr-taqe may have En åñ åLtdiËnce. Hille uses

thË evipressic'nr "Hc,w åbLrLlt ' . . " twice ( I ines 23 and 59 of

TAR#1), and he says that " ['Je cr-'r¡¡¿ gÉ' t r¡Je håd purchased ä

biket ,.. " The vJriter seems tc' feel anc'ttrer Presence ås ¡re

thinlls ëìI¡:rLrd.

Lihe Lee and Betty, tl¡e cLlrrent sr.tbject cc'nsiders the

s,:,r-tnd È,f his te:¡t dr-rrinq TAR#1. Jn cf¡¡:":'sing the w¡:'rd

"bicycle" ,:,ver "smål I tttÉ,-wheeter" at lines 2Q-?3 c,f TAR#1t

tl'ë \rriter c':rnments, "That st,uncJs tc',:' rePetitive" ( line l3) .
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Later in TAR+1r ås lf il,:e decides r,Jh€?tl¡er Lìr n,f t tc' delete tl'e

\rc'rd "bilrEr 'r lre sàys¡ " I dc'nt t I ille sc'Llnding redtlndànt" ( l ine

41) . As tl¡e sub,ject cc,nsiders the l iner "My imprr,mptu ride

L1f speed . ,. " f rc,rn TAR{+1 (lines 57-58) t he stateEr rr.., tl¡at

sÈ'Lrnd€ str.tpid" (Iine 38). In the 1åtter e),iåmpler the

r-ëvisiLrn event ål1y bec':,meE, "My imprc'mpttt bt-trst af bravado"

(Iine 5B). Tl¡e wc,rdE "brirst" and "bravade" håve å bètter

scrr-tnd tE¡ Hille tl¡an "ride" ånd "Épeed. 'r 'IEursttr and "bravado"

¡,3f, ,:,nly add an aI l iterative 5er'ì5e t,= the Påssâqer bt.ttr tl¡e

cÊ'mbinåùiË,n r'f b and p s,:¡r-tnds alsc, litera1ly "bltrsts" f r¿m

the tips. The rigid, cåct'ph¡:,nÈ'r-15 cctnsE,nåntE cc'ntribr-lte tÊ' ån

åqgresEiver distant type of PrÈ'se¡ ThE subiect is qr-tite

åkråre ':¡f h,:,w the text "s':,unds. "

E!Ê!D!Ðs

The slrbject revises åccûrding to a plan. There is

littlÊ, ¡rF ñ,rr deviatic'n f rc'rn the cÈ'ntinLl¡fus draft. When

tl¡ere is hesitation in TAR#1r thÊ sllbiect rePeats Iines ¡ver

and c'ver t¡ ens¡Lre that l¡e rnaintains thë s¡:'Llnd and sense c'f

his writing. At Iines 6-14 rrf TAR#1r llilre repeåts lines as a

stimul ¡ls f c'r the appr,rpriate revisir-'n:

I dc,nt t like I l¡ad fallen c,f f my bike uhile trying
t,:, learn tc' ride it. Haybe I c,:,r-rld f il l it with
... r-rmrlvnrn r I had fallen c,f f myr I had fal1en ':,f f my
bil:e while ... I h.rd fallen r-'f I nY bitle while
trying tn leårn ta ride it. I l¡ad fallen c,f f my
bilre while tryinq t,:' learn t,r ride it' (pause €
secs,nds). H;,ç abr,rrt in the midst¡ in the midst c,f
f al l inç ,:f f r in the midst ,:,f learningl t,:' ride my
biLer I had f al len c,f f . In the midst (pat.tse 5
sec,:'nds) of trying f,¿' ride my bille, I had f al len
c'f 'l . I'1I just Ieave that. UJhiIe trying tr' fall
r¡ff.
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After the 6 sec,:'nd påu:;er it appears as if Hille has

disc,:,vered tl¡e Phråsër "in the midEt ¡f ' " While tl¡e pl-rråse

d,:res sèem to cc,me Ê'ut úf n'fwl-rerer its discc,very is based on

meaninç and style alreàdy ct,ntåined ç'ithin tl¡e tev:t. The

f act that tl'e s¡.lb.ject repeats I ines f r,:'m his text tc'

stimLrlate the disc,:'very ålÉo sr.tggests that l¡is revisic,n is a

¡.ser.rlt ,:'f a pI¿ìn aLre.rdy in m¡tic.n.

!!ess.verv
Tl'e ',JritGår d':,eË n¡:'t discnver meaning in his revision

prÉ'cesses. All revisic,ns åre båsed È,n a text which hadt fc'r

the mast part, already achieved a satisfying shåpe dttrin-c the

writingr r:¡f tf¡e s¡,¡f j¡r1¿'r-ts draft. F':ir Hiher revisir'n is nst

å discË'very p r c¡ ces9.
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Thinking-Aloud Revisic'n #2 (TAR#2) and Draft t*2 <D#2)

Analysis of Categor ies

Ee¡d:ro-Dr,ef !-i.¡s

There is nL1 evidence within TAR#! to suqqest tl¡at l'1ille

is a r and,:'m drafter.

Bcli¡å¡s
l"lihe deletes and adds sentences in D#!. Lines 4-6, ', I

jr-rst went thr,:'Lrqh wl-rat I sLtpp':'se everybr'dy my age hås

erperienced ar will experience, " are deleted in favor aft "l
sr-lppc'se uhat jr-rst håppened tÊ' rnë håFpened tc' everybc'dy at

sc'rne point in time. " The c'bject ¡f intense cc'ntemplatic,n

during TAR#1, " In tl¡e midst ,¡f trying t¡ ride my bille, I had

fål1en" (lines ã-7 c,f D#2), is åItered tr' readr "l^lhile trying

tLr ride my bilre, I had taken the inÊvitàble fall." Lines ?3-

?5, "My c,:,nf idence sc'åred. N¡'w I was a heartbeat away f r,:,rn

t,:,tal mastery L-.f the bikË. I c,:'¡-tld taste it, " are repì.aced

with "Nr,w it r,Jås c,nly å matter c,f time bef¡re I was tl¡e best

bike rider in tl¡e w,lrld. " Hike åIËc, cl-rànges the verb, 'rç¡¡rt

'¡nr " tc, "hupped c'nrr at Iine 25 ,rf D#2, The majarity of

changes are ¡f the sentence additi{rnldeleti,:n våriety,

Ir.e¡=1!åslr

In TAR#?, the subject eyìpressês sL'ìme f rLrstråtiÈ,n

ass':,ciåted with a trânsiti,:,n writer. l'li l,:e is never satisfied
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nith lines E-7 ¡:¡f D++3r "In the midst crf tryinç t '--ì ride my

bike, I hacj fal ten. " After ëxperiencing he:sitatiÈ'n and

f rr-rstratir,n ¡:'ver hc,ÇJ tc, revise the linc-s, the subject says

"... It I1 c¡-Jme båcl( tLa it Iater. " (line 1? Õf TAR#z). lrlhen

l¡e d,:'eE c,:¡rne back to Iines 6-7 c¡l D+3r it is when he ¡rå5

ápFarently t'3tå1Iy finÍshed his revisictn ey:ercÍses. The

final pc,rtic'n of TAR#È (lines 45-68) åre devüted to finding a

satisfyinq shape tc' lines 6-7 of D#2. Mil(é never dr'es find

the shåpe he seells and leaves TAR#? s':'meuhat ambivalent åb':'Llt

¡¡* 1¡,c,k c,f the line: "I çrtess Ir 11 l¡ave tn settle for that'l

(Iines â7 -Eâl . l¡Jl¡i1e l'1ike daes n':t start a draft ':'ver ågain

as transiti.-'n tJriters tend t r-, do, he e:,iperiences the

f r|.l5tràti':,n ,rf å trånsitic,n writer as he is never real ly

cc,ntent abr,r-tt p,:rtions of his üext,

Interactino

The refining llille dc'es (or.rtlined earlier) shc'ws his

desire to put his text on a I'prc'f c'Ltndr ¡' universal leveI. Tt¡e

c¡range f rÊ'mr " I j,.,=t went thrarrgh whåt I st-tppc'se everybr'dy my

åçe ha5 experienced .f,r çJiIl e:lperiencer " (lines 4-6 c'f D$2)

tc,, " I sr.rppùse what jr.rst hÂppened tÊt me l'åPPened tc' everybË'dy

åt s':¡me p;,int in tÍme, " mÈ,re def initively P¡its l¡is te:4t ':'n ån

arnbiEr-rr,r-ts tempc,raÌ level r as if the experience cr:'Llld håve

happened anytime, anywl-rere. An ådditi':rn at Iines ?3-?5 ':'f

D#î, "N,:'w it waE ,--,nLy â matter 'rf time bef':'re I was the best

bitre rider in tt¡e w*rIdr " alsc, sr-lgìgests tl¡at the e:tperience

Ís s,:'mewhat larger than I if e, The writer even c':'nverts å



97

pårt ¡:,f l¡is text tL-' àrchåic EngÌish at lines 31-31 of D+l2 in

an attempt t'f, c,lnvey tl¡e timelessner:s c'f his narrativel ,,As

I lay there in the bt-rshr I reali¡ed twenty feet çithr,ut

f al ling d,:'th nc,t an expert malle. " The additic,ns and

deletic,ns c'f D#? suç¡ç¡est that tl¡e a¡;thr'r sees his c,un sùÈ,ry

f rc'rn a diståncef and tl¡at he sees his rather cc¡mmc,n störy

abc'ut bilte-riding in a larçrer-tl¡an-1if e, "inevitable" (1Íne

67 of TAR#È) hLrmån cante:¿t. The distance thë åuthc,r m,:'vës

åwåy f rr'm his text ålsc' sr-rggests tl¡at the writer bec,:,mes a

"spectatc,r" (Brittc'n, !E7AJ c,t l¡is ,:,çn str,ry, a r,.rriter

c':'nsiderinq his narrative f rc,m an ûutside vantaçe p,:iht.

Hihe, mr,re tfrÀn Lee r'r Bettyr is "m':'re thån usLtåI1y cc,ncerned

vith Llur t,:,ta1 w,¡rld view" (Brittc,nr I?7t-ìr 121), and he

tries, m':'re thån do tl¡e c'ttrer sLtb*iects, to t¡-rrn his text intn
å sh¡:'r.rpiecÊ ab'-rut the þr-1¡¿¡ çr;'¡diljr;r¡,

A revision c,f the last line üf Di+l, "As I Iåy tl,ere Ín
the br.rsh, I reali¡ed twenty feet r¿ithc'r¡t fållinq dÈ,th nEt an

eyipert rnàlle ånd pulled a twig c'Llt Èf rny earr' (lines 30-gg,

reveålË å s'-lphisti cated interåctic,n betueen writer and text.
The c'riginal line is ås fc,l1c,'.rs: "As I lay there in thÉ

br.lshr I reåli=ed tl-¡at Rurrne wàsnt t b¡-rilt in a day, and pr_rlled

å tuig c'ut cif my eår, " l'4ilre is insistent Àbr,ut leaving the

latter p,:'rti':,n ,¡f tl¡e line as ig (Iine 7! c,f TAR*!1) and

elicl,ångc?s rtR,:,ñe wåsnt t bLrilt in a day" fc,r "tr¿enty feet dÈ'th

n,:,t an e:.(pert màke.I' In terms -Jf distÀncE f r,:,m tl,e te:rt, the

revisi':'n is nr,t a radical alteratic'n. The Rr'man Empire and

rnedievål jarç¡,:,n are far f r,:'m ttre IiterÀ1 e:,tperience c,f tl-re
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bitte ride. HÉ¡'.Jever, the latter pc'rtic,n c'f the 1ine, ',and

pul lecl the twig c,ut Ë¡f my eàr, " is very clÈ,se t.J the årtr-tåI

experience r,f tl-¡e text. In tl-re finål Line, Hille jr-r¡N¿p¿,sps

twc' inc,:,ncirLl':¡Lls levEls crf thc'rrght and creates å very

literary, i¡,:'nic cl¡lsinq çrhich c':'ntribrrtes qr-¡jls p¡,¡rperly tc'

the r-rniversål applicatic'n Ànd tc, ühe literåry q¡-{ål ity c,f tl¡e

nårrative,

In TAR#2, the sLlbject cE.nsiders h Lrr\, p,lrtiÊ'ns çrf l¡is

pr,:'Ee rrf it" int,r tl're çverall te:¿t. At ti¡e end ¿f TAR#!, wh:+n

the f rr.rstrated sLrb ject cr'mes båcl, tc' ¡¡'s intrr,dr.rcti,rn c,f D*?

he c¡:,mm¿, n t Ë,

.,. Ummrn, Lrmmmn, aIl right, Itm ç¡,rina tE try, in
the midst c,f tryinç to ride ny bilte, I had fallen,
Ummmmm, Iett s see, h ':¡'¿,, Ec¡Lrld I chanqe it. I want
it tr, f it Ín ,.. I want it tc' s¡rt Ê,f e:ap1åin tl,e
f irst paragråph so yELr real ly have nc, dr,r-rbt , . .
Haybe the pr,siti,:n c'f the sentence in the påråqråph
is ju=t bad, l4aybe j.tts jtrst nc,t, maybe itts nr,t
the Eentence, Hummn . , , ( I ines 46-5f)r 33 -87 c,f
TA R*3 )

The line, "In the midst sf Èrying tc, ride my bilte, I had

fal len, " ( lines E-7 c'Í D#?) bec,:'mes a cc,nstant nemesis f c,r

the sLlb.ject. He llnc'ws tl'¡e line hås tú be revised. At tine 7

'lf TAR#:, llil<e says that tl¡e lineg are "t,;,s ç1Ltmsy. " He

llnc'ws thaü the sentence m¡-rsü "e:,:pIain ttre f i.rst paraqraph sc,

y':'r.r reå1Iy have nr' d,:,ubt, " As was the cåse in TAR#1, in

TAR{+1, the sub'iect displays å hn,rurledqÊ ¡-rf tl¡e styles and

f c,rms that g':',:'d wr 't ng r-lsr-tàl1y talles. Techni cål'1y, at the

end r,f å paragråph, there sl¡':¡Ltld be a sLrmmary ,:f sr,me type,

and tl¡e writer searcl¡es fúr ån appr,:priate line tc, c,:,nvey the

meàninq r,f the first paraqraph r,f tl¡e narråt j.ve. llille
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r-rndLrrstèrnds tl-rat his me"ening is Íntimately tied int'¡ the

shåpe c,f his te:¡t.

As a spectator sc,me distance away f r,_rm his text, l'1ihe is
,:'bvic'¡.rsly àwåre 'rf audience and af ensuring tl-rat ,'yc,r.r

Ireferring ta an c'¡.ttside presence] really have nr, dc,¡-rbt. " The

\.,riter rÊålizes that sr'me,-Jne beyc,nd l¡imself r¿ill read tl¡e

nårråtive.

The s,:'Ltnds c,f wr'rds inf I LtÊnce the revisic,n prc¡cesses in
TAR{+:. On three occasí¡ns the !/riter states tl-¡at tl¡e I'srrr-¡¡jrt

':'f à sentence determines its ¡-rse (lines 27, Z9t 6"1 c,f TAR#:).

Interesl:ing, at line È4, Hike says that "... I cantt really
decide {4hich Ê,ne çL-,r-11i s,;rr-1¡fl better. " W-Jrlting with tl¡e sr,¡-rnd

È,f the te:rt may n,:'t ålnåys ensure a satisfying revisi,:,n, br,rt

it dr'es sr.rqç¡est that a writer is aware, at Ieast in part,

tl-rat different c,:,nf ig¡-rrati¡:'ns c,f langr.raee creåte distinctive,
Lrni qr-re åLrditÉ'ry i mpr ess i c, ns.

8IÈmirs
At alI times in the teut, tl¡e writer attempts tc' keep

tl're frtrcus c'f the narråtive clear. t¡ll¡ile it seems tl¡åt he

dc,es discc'ver the line, "l4hile learninçl tc, ride my bitrÉ, I

had taken an inevitable fall" ( I ines E-7 úf D#!) , the ner*r

teylt is based t,n an attempt tL1 c,:,mmr-tni cate a pr,:f ,:irnd type r,f

"wr¡rld view" (Britt{rn, 1Ì1). Tl¡e bike-riding enperience

never rådical Iy alters, The ma jr,r çf¡¡¡qês ,:,;cLtr when

sentË:nces åre r:ither added c,r deleted, Mille is r-1¡çilli¡q !r¡r

deviate f rr'rn l¡is plan as he repeÀts lines t,: stimr-rIate the
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sentÉnce diEcc,veries¡

In the midst r'f trying tc, ride my bil(er I håd
f al len. lJnrmmm . . . Iett s see, in the midstr in tl¡e
midst af tryinç t L-r ride my bille, I l¡ad f aI len.
Ummm .., I l¡ad f aì. len, the bike, I had fallen off
my bike (lines 6' B-11 c,f TAR#Z)

D#! has å cIeår shåpe uhen the revisiÊ'n prÉcesses beginr and

the disc¡veríes whicl¡ d L-¡ FccLtr are based c'n that shåpe,

Ðåc.Ês!.ery

Mille dissË,vers h':,w he wåntE t¡ revise his te:,:t by

energetical ly e:4pl¡:'rino his ,:,b jective Éf urriting .rbc'ut a

tirneless bihe-riding e:,rperience f rc'm a distanced perspective.

Becàuse l'like defines tl¡ë sc':¡pe of his plan during the writing

ûf the cr--,ntinLr':'r.rs draft, l¡e is able tr, create his c,wn

inspirati+n rather tl¡an wait f ':'r it d'lring revisic,n,
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Mike¡ thrc,ttgh his f rltstrati,:,n, shi,trË s':'me evidence c,f

L:einq a transitic'n k,riterr bttt I'e never mal':es åny åttempt tÈl

re-start E:ither D*l1 c'r D#2.

TARtll and TAR*Z sr.rçgest that llil;e is primari ly an

inte,ractc,r. He attEmpts tcr distance tl¡e text f rc,m himsel f

ånd tÕ write in å f,:,rmå1, \rÈ'rldly type c,f prúse. Tl¡e

v':'cåbLrlÀry, sentence str¡rct¡.rre and cc'ntent úf the final draft

pr-rt hie bilte-riding experience c,n a r-rniversal level, ås if

the strrry is t-tniqr-te in f ':¡rrn ånd style, b¡rt nr,t in cc'ntent,

llilret s distance f rc'm tl¡e teylt al lc,ws f ':,r a "spectatc,r"

r¡:'Ie. Tl¡e distancinq creates À mË're c,bjectiver f,:'rmal type

of pr,:,se and cr'mmr-rnicates the I'pFÊ'f-rLrnd" level the writer

seelrs. The r.JritÞr seems m'-rre c¡ncerned çJith revising the

tey;t to mål{e a statement than with "sh':'winq" the exacü

details ,:'f the e:,(periënce. Tfre nÀrråtive replicåtes the

Icar¡.rs myth, h,l¡ere a sma11, prr,r-rd bay, "the best rider in the

v¡rrldr rr is þ¡';rt-¡gþt d,¡wn tr' earth -- Iiteral Iy and

f igrttratively -- after becc,ming t*a prc,ud of l¡is sLtccess,

The distance between writer and te)4t iç als': evident in

the final Lines c,f the nårråtive where l"lille creates àn irL'1nic

d¡r¡-lble p,:'int ':,f view. Tl'e ending c':,ntributes tur tl¡e larger-

than-life style ':,f pr':,se, br-rt it åls'f, lreeps tl¡e teylt at a

h¡-rmån level by havinç¡ tlre prr'tag¡,:'nist puI I a twiçt '-r'-lt 'lf his

hair, l,liket s cc,nÉcit,Lls Ltse Ef ir,:ny places l¡i= te:at at a
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very s¡:rpl'¡ifiti cated lc.ve1.

The sr.rbject cÈ'nsidêrs 1f¡s sr:,r,rnd c,f his text and ensLrres

tl¡at l'r is nc,rds ånd cÈ,mbinåtic¡ns ,:'f wÈ'rds åre 'rFrc,f.Jund'l

enc'uqh t ¡-., create the sc,¡-rght-åf ter distänce between text and

reader.

The writer discßvêrs p,:'rti':'ns c,f the text, br-tt the

disc,:veri¿"9 are always based c'n previc'ús rneaníng and forrn.

There is ncr evidence to sr.rgqest that llike finds rneaning

hapl-rarardly in either TAR#1 c,r TAR#?.

There is sÈ,me evidence that Mille revises in bc'th farward

and baclluard mË'ti¡:'ns, particr-rlarly at the end Ê'f TAR#? when

he c':,rnes back to the beginning c'f D#? tn l¡':'k for a

satisf ying e:rpressic'n.

l'1itre is clearly an interactr,r whc, shapes the meaning and

f ':¡rm ,:¡f his te:¿t with great care and precisit'n.

Nur¡erical Tabulation of Findings in Transcripts and Drafts

Table 'l depicts the tabr-rlatic,n of categc,ries HithÍn the

transcripts and drafts. The categor j.es are alss noted in the

right marçrins c,f tl¡e transcripts and in the left margins sf

the draf ts,
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0ccLtrrences c'f CatEq,:'riês
in lliket s Thinkinçr-41c,¡-rd Pr,:'tc,cûls ånd Draf ts

Eategr'ry TARi+ 1 TA R#2 TA R#3 D++ 1 D#? D#3

Rå nd,:'m
Draftinçr

Refininç

Transitir,n

Inter"rcting

Planning

Disc,:'very

0

1

7?

13

a-)

L9

11

o

14 'a
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Chapter Seven

Analysis

Jachie's Thinkinçr-Alc,¡rd Revisic,ns (TAR) ånd DråftE (D)

Thínkinçr-Aloud Revision #1 (TAR#1) and Draft #l (D#1)

Introduction

In the cr-rrrent chåpter, the researcher analyses Jacltiets

tlrinkinç-a1L-,r-{d revis.i':¡nË ånd drafts, The end ç-, f Chapter

Seven cc,ntains b¡th a n¡,rmerical and narrative sr-tmmary c,f the

investiqatc'rts findings. The sLrbjectts actual prLrt¡:¡cc'ls crnd

drafüs are Ic'cated in appendix H,

AnåIysis of Categor ies

8e ndle-Dr.ef!åns

Althc,¡-rgh the sr-tbject maIes numerc,r.rs revisisns to her

text, the basic plc't remàins intact. There is n':' attempt to

åbåndÈ,n the initial idea.

Ecfåri¡s
Jackie refines c,:,nsideråb1y. The refinements ère mostl.y

c¡f the sentence deletiùn,/ådditi,:'n typë. On nr-rmer,:'r-ls

,:'c cÀsicrns, the çriter ådds sentences ':'r phrases t¡' a pr'rtic,n

¡f te:¿t. At lines B-1? ,¡f D#1, the lines, "[4as I nervË,us?

Af ter sr-, måny rel-reårËals I sl¡':,r-rld¡rt t be e:¿c jted, yes, excited
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t,:, FLrc ce-:rid, " åre eliPanded to becc,rne, "Af ter s'rì many

rehearsals I sh,r¡-tldnt t be nervc'r¡s, I l< nc'¡.'r my cLtes ånd my

lines. I reass¡-rred myself ' And I wasnt t r.tnti I I wallled t,:

the the;atre. " A mc're siqnif icant additic'n c¡ccL{rs at lirres

12-16 ,:'f D*iZ. The ü,riçinål passage f rc,m the cantint.tr,us draft

is ås f L11 l c,ws !

I sta,:d in the winqsr sr.trrc'Llnded by darlt. The
tensi':'n b¡.ri 1t so qui c[( ly - I çlanted to scream and
let it go. In c':,rnp1ete silence, I waited patiently,

Tfre revicii':'n in DSI is as f ':'11ewsl

I ç:t;'c'd i.n tl¡e wingsr sr-trror.tnded by darllness. The
tensir,n was b¡-tildinq steadily. I \tånted to screarn
and jr.rst make it alI g,r ;¡çsy, I stayed silent,
I I m sLlre f ,:'r å11 perf c,rmers theret s always a trace
af anxiety 

':' 
n 'lpening niqht. I became mÈ'rê ånd

m':,re excited t L'ì Ër-lcceed. Fut in the back of my
mind, I saw myself apeninq my mr-'r-tth to singr no
E,c, r,t nd c':,rni nQ È,¡lt.

Tl¡e additic'ns åre significant in n¡-tmber, Thrc'¡-tghattt D#1r

måny nek, sentences are added tc, the te:¿t as the writer

attempts to accurately portray her eliperÍence. Sentence

deleti¡nE åre cr'mm':'n as wel l. The beginning of the

narrative, " It was f inal ly opening, I4y f iret real play. I'ly

first attempt at the arts, " is el iminated entirely. tJithin

the sentence additir,ns./deletiens, pr.rnctuâtic'n, tenses and

sentence strr-rctrlres åre chånged tc accc'mrnc'date the revisi¡-,ns.

The refinements reflect a writer whr' has dc,ne Iittle

erpl,:ratir'n dt"(ring the c 
':, 

n t i n LtL-, r-ts dråft ånd wl¡c, has decided

t¡ r-rge the revisi,:n tirne ta rethintt large pc'rti¡:,ns -Jf the

te:.rt. There are å tÈ'tå1 ':f 39 ref inernents in D#1r mÈ'ÊtIy

invr,L vinq sentence additi,¡ns ånd deleti':'ns.
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f.ra¡:i!ir,r
Since tl¡is te:4t has many sentence revisic,ns, it iË

rea-sc,nable t¡ asst-tme tl¡at the s'-rbject çras dissatisfied witl¡

much -.r f the original te:¿t. Accc'rdingIy, the cc,ntinr-l--,us draft

and D#1 I,:,c,k sr.rbstÀntial Iy di ffeyent. In TAR#1, Jacl<ie is

very Llnsltre ;ìb':'tLt måny of the dec j.sionE she maltes and says c,n

twc, c,ccasi¿,ns that she wil I c,:'me baclt tc, a particular sectic,n

at a Iater time. At I ine 40 c'f TAR*1, she says, "l,let 1l leave

it lille that f c.r nc,u, rr ånd at lines 3I-23 ,:f TAR#1, she såys,

" [,le c.ìn add that later. " t{hen she e:,(periences dif f icr-tIty in

f c,rrn¡-rlati-nq ån åppr'rpriate tf¡,:,¡.tgf¡tr tl-re uriter decides t¡

mnve Èn with the |s¡,:,wledç¡e thaü she can always cÉme båcl( t,-1

the p r,rb 1em area.

Jacllie, in TAR#1r f,rIl'=ws n¡ chrc,nolc,Qicå1 seqlrence of

events, Rather, j.t is c,:mrn':,n f':,r the writer to jr-rmp back to

pc'rtic,nF üf teyit with whi ch Fhe is Ltnhåppy. At r'ne pc'int in

TAR#1 as she thinl{s-al'rt.td abc,¡.tt lines 27-3tl ,:f D#1, she

st ¡:'ps ånd såys ¡

Yc'r.1 [¡¡¿,ç, I just thc'r-tght È,f sL-,mething, I d¡nt t
Iike the beginning. Itts finally c'pening niqht.
Ol(åy, Itm gonna, Itrn n'-rt gË'nnÅ say this, it was
finally ç'pening night, Itm just gr..ring to let pec'p1e
gue5s.

Jacllie decides to recc'nsider the beqinning ¡f the tërit as she

åppr¡:'åches the end L1f TAR#1, bttt the writer dc'es nnt restart

the entire draft again, ås rinly thë L-,peninq three Iines r'f

te:,;t are ,rmitted. ThÉ m¡:'vement in tl¡is pärti c¡-rlår case is

bachward. Jackie is nc,t qr-rite À€ orç¡åni=ed âs the Ðther

three revisers, Lee, Eetty and Mike, who rnc,ved in a
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str"1içhtf ,:'rwård mÊ¡ti':¡n dr-lring their revisic'n prc,cesEeç, Ther

sp,:,råcJic mr'vement af tlre u.,riter måy, in pårt, be attribr-rted

t': timæ lapses the sr-rb ject encc¡r,rntered dr-rríng å 5 hc,r-rr ànd .+O

minutË baby-sittine sess i c'n,

Frr-rstratir,n, råmpant in TAR#1, manifests itself in
sig¡hs, strânge noices and ramblings. In one seqrlence at

lineÉ E4 -'J7 c,f TAR#t, tl-re slrbject såys, "Hmmrnrnm. J knc,w I

malle a lot af n':'iEËE when Itm trying tc, thinkr I da this when

I t m strrdyinÇ tc,r-r. Y':ìLr knÊ'w, my bråin avc,iding cc,ncentr.ltic,n

åçìé\in. Ummmrnm. " The rambl inqs and nc'ises c'f Jäcl{iet E

f rr.rstratic,n ':rf tën häve little tr' da r,¿ith the text itself br-rt

tl¡e act of talking c'r creåtinq n'lise is impLìrtånt tc, hÉr tú

lreep her thr,¡.rgl¡ts f 1,:'k'ing. She åppeårs aenriinely unÉure È'f

hc,w t¡¡ prc'cÉed c'n nLrmer¡:iLrs c,ccaEians. In fact, ðfter thè

endinq is revised in Ð#l¡ the sr.tbjsct àIters it again durinçr

the recÉ'pying c,f the D#1 revisic'ns. Since the ÇJriter såys,

"I dc,nt t knowr " three times in the first 33 lines c,f a

thinking-alottd pr':,tt'col r L-!ne rnay conclr-rde tl-¡at À cleår

directinn ånc' f ':,cr.ts far the writinç årë lÀcl(Íng and that the

sLtb ject is e:,rperÍencj.nq trånsitic,n writer tendencies.

Io!ers-q!ins
Alth,:'Llçh Jacllie åFìpeårs in many uays t r--' be å tran:;iti,:,n

uriter, she interåcts r,ritl¡ her text in many ways. The very

restlesgness which the sr-rbject e:,¡l¡ibits in TAR#1 c,:r:tributes

tt' c':'ncrete interåcti':'ns u,ith the Àr-tdience and style c,f tl¡e
te:,rt,
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The presence of an a¡"tdience is extremely impr'rtant ta

the sr.rb jecù. At five times in TAR#1r the r.rritÉr spealts c'f

"\,re" or 'tlettÉ" as if she ís revising with an¿ther Fers':¡n.

At lines 14-15 of TAR#I' she says, "Letts tål(Þ öut I vJae

nervÈqs"; at lines 44-45 of TAR#Ir the subject says, " ...

wetve already t{sed anxic,tls, so wet ll say inË're ånd m'lre

ercitÊd to succeed"' At lines 136-37 of TAR#Ir Jackie also

says ab,-rtrt a pas5äger "These people uJhÈ åre going to read

thiE are noü going to be strrpid. " l¡hen JåcllíÉ debates about

wl¡ether or not to use "spÈ,ts" or "spotlights" (1inps t¡$-!Ct of

TAR#1) , Ehe åsl(sr "DÉPs everybody llnc'w whåt sP,:,ts arer .--rr dú

I have to say spotlíghts?" T|¡ere is na dc,rrbt that tl¡e

slrbject bel ieves that sl¡e is r*rriting f ,:r å lårçer at-tdience.

In fact, at line 55 of TAR#1, Jachie mentions that "this ther

nårrativEl is gúing in the publicatien" Isch¿o1 writing

jar.rrnalJ.

Jachie is aware c,f sc,me very i.mportant interacting

pr.-'cesses as she sëel(s à sr.titable endì.ng f urr D#1¡ loolls fc'r

an åpprÉ'priåte verb tense for a parti c|l1ar sitr-låtionr and

avsids unnecessary repetitic,n. In wrestlinç¡ with the ending

,-rf Ð#1 at line 14O úf TAR{+1r she says: "I dc'nt t lille this. I

need a better ending. " The writer cc'ntinr-talIy vacillates

abc'lrt the ådeqLtåcy c'f the ending' Eecar-tse an awareness r'f

ar-rdience seems tr, f uel måny of Jachiet s revisic'nsr the

endinçl¡ or the final lines imparted t¡ tl¡e reader, håve tÈ' be

chc'sen very caref ltI ly.

The =r-rbject ci'nsiderE thÉ seqltence ¡f events in tl¡e



103

nÀrråtive Àt line5 62_69 af TAR#I as Ehe tries tc, decide if

her tÃle is to be a past reccunting of ån experience or if iü

is tcr be more immediate: "First girt Håll(ed c'nr \'Jåll(edt the

first girt wåIl(ed in, wall<ed in ... I cor-rId say I was to be

third, nüt I was third, I ç,ras to be becar-tse thiÉ hÃ5nt t.

happened yet." As the ',"riter wrestleE r¿ith the immediacy of

the pratag,-rnist t s presencer sl¡e inevÍtably t'ronders about the

pc,int of view ,rf the story. t¡ri I I thË story be tc'ld in f irst

pers':'n åbLrlrt å past event, (3r wÍ I I the stc'ry bÊ tÊ'ld in f irst

persÊ'n as if it hasntt håPPêned yet'/ In ttrís PårticLtlår

revisir-rñr Jacltie ma[<es a major strr-tctr-tra] chaice -- that the

¡rpening night wil l be aE ímmediate åÉ P':'ssible

At line 44 c'f TAR#Ir tl-re uriter also notes that "wer ve

already used anvil'Llst 5c' þJet I I say mÈ're ånd mc¡re excited tt:

succeed. " Jackie is quite àt¿,,åre ':'f the negative ef fect that

repetitic,n mäy håve Lrn hEr text so she adds våriety to her

þJ(]r d ch,f,ice5.

The audience inf I¡,tenceg the sLtbjectts desire to t¿rite in

a "sh,:'(¿" mode. Jackie l'rås å need to arrthenticate her

expÉrienEe and to ensl(re that the details are rEål enor"tçlh for

the prÉ'Epective reader. At lines 72-AQ r.'t TAR#1r Éhê PEnders

abr¡ut the staqe: "Ollåyr Itm gc'ing t¡ tallt äbc'Llt the ståge

trere. Ummrnm. Whåt wc,Lrld I Iil<e tt' say? l4l-rat did t 1¡c'll

like?"' ThÉ vJriter attempts to recal l tlrat e)'(act "sr]mething"

dr.rrinç her àctr-lå1 experience at Iines 141-4? c'f TAR#1: " I

heard the mr.tsic' H¡.tmmmmmm' SÉ'methinç¡ håPPened \then I h¡ås

tl¡ere, " [¡ll¡en Jacltie strr.tqgles with a p'¡¡!jr:n c,f the test at
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ìines 56-58 c,f TAR#1, she says, "I çråitËd patiently f c,r tl¡e

f irst girl to go an. I d,:nt t lille that at all. It sqLtnds

very Àwl(uård. It dc,esnt t s,¡r.tRd real.rr The qtrc,tatíong reveals -
the cc'ncern the writer tras with the realism of the text.

Like Eetty ånd Lee, Jacl<ie believeE that the events of the

narrative have to be ac cr.rrate and precise.

At líne 58 of TAR#I, Jackie states that, "It sc'unds very

awfrward. " While she tries tc, creaüe tl¡e sense of an

immediate happening (revealed in trer desire to r',rite Ín a

"shaur" mÊde ånd in the tense selecti¡,n at lines 62-64 af

TAR#1), it is nc,t entirely clear whethËr' the writer searches

for appropriate so¡.rnds. EecåLtse of ùhe íncessant indecision

and hesitatir¡nr it is difficulü tc' determine beyand tlre

example at line EE if the strbject seric,usly believes that the

saund of the text meets trer intentÍ':ns. Inüerestinglyt this

particular er.tbject engàgeÉ in e våriety of sc,unds -- strort

sÉ'ngs, melc'dies and nc,nsensical talk -- during PåttseÉ and

hesitations in TAR* I .

PI¡¡¡i¡s
The sr.rbject qr.testic'ns l¡erself and repeats lines or

pc,rtir,ns of lines urhen she e:zperiences difficulty. Nhile

previ'rLrs sr-tbjectsr Lee, Feüty and Mil<e, repeat lines tc'

stimr-rlate new tert, Jacltie engÀçes Ín freqr-tent c':mbinatir'ns

of repeatinq and que:tic,ninEI. Fc,r evtample:

Br-tt f c'r al l perf ormers, wet I I say, hLlmmmr r.tmrnrn r f c,r
al l perf c,rmers, I t m s¡-rre theret s always the
glimmerr I dc,¡t tr lit<e glimmer. Hc,w abc'¡-tt trace?
Therets aluays a tråce, therets always år Ë'l(åy, A
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trace af iìerv,:'usne::sr È,f nervÉ'usness, I dc'nt t l ille
tl¡at either. H,:,k, abc,trt anxiety? Anv:iety ( Iines
l.{ -28 c,f TAR# 1 ) .

I believe, ummmmr the tensi,:'n btriltr the tensic'n
wås br-ritcling, change that, so qr-rickly. Steadily?
Fr.rilrJing steadily, I became m'f,re êìnd mÊ¡re ånxi':'r-ts
tn, urh.rt arn I antic,r-ts f or? Tc, sr-tc ceed. Mmmmmm,

Mcre and frrc,re, wet ve al ready t-tsed an:li':t-ts, sc wet I I
såy m,:'re and mcre excited tc, st.tcceed. Ahl¡l¡hl¡l'¡
(lint:s "lO-"{5 af TAR*1).

Previc,¡-rs sr.rb.jects l¡ad mr-,re definitë plÄnE f Ê'r their texts and

repeated almc'st er:clr-tsively to remaín c¡n tåsl( and ta test

tl¡e f l,:w '¡f lanq¡laqe, The åbË¡ve e:4àmPIes ref le:cü Jackiet s

lack r-, f å cc¡ncretE p1ån ir directian. She kn,:'ws her sr-tbject

matter (Ê\n ':'peninq niqht), the style in wl¡ich ts urite (tl¡e

"sl¡c'w'r rnÊ'de) and the specif i c pÉ'int c,f view (f irst perscn).

Fey,;,¡6 these, the writer still has many qnestic¡ns t':' asll of

l¡erself abq,rrt her tevrt, Jåclrie h¡verg between a plan and a

te¡tt which is still evalving.

D!=.sq.verv

The sr-rbject dc,es appear tÊ, discover vrÈ'rds ând señtenceË'

Hc,\*,ever, the discc,veries c,ccur witl¡in a f ':trm and meaning

uhich åre åIreådy present in the te:¿t. Far e:,larnpler at line

2A ,¡f TAR#1, Jackie says, "Hr,w åb¡:'rlt ånvietyrrr Tl¡e wt,rd

"anriety" åppecrrE t':r c':,me or-tt c,f nc'\th€:rer bt-tt the subject

previ,:'¡-rsIy determined that the sít¡-tati¡n was tense. She ist

thrrs, searchinq f c'r à ì.i'rrd t,: fit int,:, ån established

cr'ntext. Becar-rse a w'¡rd is new t¡ tl¡e te:,(t d':'es n,:'t mean

that it is disc'¡vered. In the cåse Ê¡f line 28r the plan c,f

the påssåqe is clear and the discË'very is based ':'n å need
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çithin tl'e larqer pIån. In ån':'ther Eit'låtÍ':,n at line 27 c'f

D#1, the writer discr,vers tl¡e Iine "Lille the sky c,n a starry

night, there were r,nly sp,:tlights lighting the stage. " The

ttrinlling-alr'r-td cc'rnmentary that goes a1,:,ne ,,Jith the discc,ve¡y

ís åE f Ë,1 I,rvrs !

l,Jallled cål.mIy c'ntö the ståqe. Otlåyf Itm gaing to
tal[r ab':'¡-rt the stage l-rëre. Urnmmmm, tJl¡at wc,r-rId I
like ta say? tdhat did it 1c'r'l< Iilre? Tc'taI
darltness, And bright ligl-rts here èrnd there with
stars in tl'e sky. Umrnmmm. Ahtrl¡hh, Mmmrnrnrn. Lilte
ttre slry È'n å 5tårry night, c,nIy the sp':,tlight
f i I led r.rp the staçe ( I ines 75-83 c,f TAR*1 ) .

Õnce aqain, the line åp[]eårs to cc,me or,tt Ê¡f ncth,here.

Hc'weverr tl¡e qlreËti.'ns k,ithin the example f nc¡,rs the directian

Èf tl¡e pr,lse intc¡ creatine an åuthentic scenarirf , ThÊ writer

1c'c,ks bacl,: åt her (,wn e:(perience ånd tries tc, captr,rre it as

åccuråtely åÊ p,lssible. In TAR#1 disc,:'very dc,es ,rccrrr, br.rt

'rnly becåLrsé the stlbject hås a need to discsver åppr--,priåte

detai I s t¡ fit tl-rÞ .,verå I I plan.
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Thinlring-Aloud Revision +2 (TAR#2) and Draft #2 (D#2)

Analysis af Categor ies

Eendre-DEef!i¡s

There is nc, evÍdence in TAR*3 tc' sr-rç¡gest that Jacllie is
a r and ¡rn drafter.

Ecl!¡i.¡.s
The sr-rbject engåeës in rnany refining revisi,rns, açlain

mc,stly of the sentence additi'-rn/deletic'n typê. Lines 21-!4

,:'f D#î åre strc,lled c,¡.tt cc,rnpletely while Iines 42-.13 c,f Ð#?

are added t':' the end c,f tl¡e te:¿t. Interestingly, te:¿t is

added at l ines 42-'{6 dttrinçl revisi¡n ,--¡ f D#2 and then str,:'lled

È'r-rt Ín favc'r ':,f å ne\.Jer revisic,n durinç the sarne revisi,¡n

sessic'n, The subject is qtrite ¡-rnsettled abor-tt sr,me r-., f the

larçer sentence revisic'ns.

There are a nr.rmber c'f internal sentence revisions. Fc'r

example, the c'pening lines ':f D#?r

"After three 1c'ng rnc,nths c'f rel-reäFsåls, sinçlinç
Ec¡nqs c'ver and c'ver until ttrey were jr-rgt Ë,c,, àcting
scenes or.rt again ånd åeåin, this is what it al I
came dc,wn tn, "

are revised tr' bsç¡'mp,

"It had been t¡¡rEe l'1'¡q ¡,¡'¡lþ5 filled with f ¡-rn but
trying rehearEåIs, Singing s¡:'ngs r'ver and ,:,ver,
acting Fcenes r,ut, again and aqain, everything n,:w,
nêår perfect, "

In this e:,lample at lines 1-5 r,f D+l, the internal sentence

revisir'n d':'eE n'rt mar the basi c meaning ¡:'r intent r,f the
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,:'riçinål senter'ìce. St-tcl¡ ís the cå:3e f r,r the m.1j':'rity c'f the

internal sentence revisir:'rrs in D#?.

The type and n¡-rmber ':,f refinements çitl-rin D#2 reflect a

writer stil I in seårch È,f à satisf ying te:,tt, Despite the

uritert s admissir'n åt lines 4:-43 tf TAR#? that, "tl-¡is tD*?l

is mr.rch cleåner than the red pen r,ne tD#ll,I' ttrere are å

t,:,ta I 
'--, 
f 58 revisiL"',ns.

fr¡¡si!åen
The sr-rbject in TAR#2 has dif f icr.rlty deciding h':'w tc,

reviEe her tÉ:,rt, In fact, there are many chançes that tl¡e

writer c¡:'nsidærsr butt whÍch she decides nat t¡ inclr-rde in

D#:. Jackie says at lines 1-4 Ê'f TAR#?, "I rec,:,pied

yesterdayt s revisic'ns ånd it wÂE hard tc heep, write

everything È'n scrap påper, Umrnmrn, there was a lc't ,¡f chanqes

tl'at ',JËre måde thåt were just tc,Ê lc,ng tc' write. "

Tl'e writer reveals å desirË t'l q1] bäcll over p':rtic,ns c,f

tey;t abaut wl¡ich she iE r.rndecided, At lines 38-'12 cf TAR#Z,

sl're 5åY5:

,,. my first real plåy, my first play, sc¡rry, jr(Et
l.;ind c,f th'-rugl¡t ,-rf that. 14y first attempt at the
arts? Nc', l'4y first attempt åt !,hât? At what I
lÈ,ve (pat.tse) t,:' m.rl(e athers håpPy. Ollayr wet I I
uJ¡:¡r [( ':rn that later, I k nr-,w r¡hat Itm tryinq ta say
here.

Thesë revisi':'ns f rt,m TAR*? are nat reflected in D#2. Jackie

decides t¡:' rÉcÈ'nsider the ter,lt at ån,:'ther time whicl¡ sr-rç¡gestg

that sl¡e is å f ':'rwård/backward reviser. In TAR#I at line 119

as she cÊ'nsiders å F,:rrti,:'n t'f the te:,tt, 5he eays, " I can çlet

that ne:¿t time ar':,und. " Jack.ie is a reviser k,l-' 'r iE
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åccLr.it,:,mÈ.d t,l çl,1ing bËrc[( L-¡ver å (,':,rl( f c,r recc,nsiderati¡n,

One qets the irnpressi,:'n that the subject conid, åt Àny

giv€in time durinç the revisi,:r¡ s6¡g;sir;,¡s, gn back c,ver â part

üf D++? ånd chançe it sr-rbstantial ly. Af ter apparently

cÈ,rnfllËlting the revisi,:,n sessiL-,nr Jacllie såys, "D'f I litle this

nc'w?'r' (line 133 Ë,f TAR#?) ånd she ç¡,:,es båc[l t¡ the treçinning

r¡f tl¡e tel¿t f c'r f urtl-¡er revisic,n. Sl-re ståtËË åt l ines 137-

140 of TA RS2:

Oh, I jttst feel tl¡at there is s':, rnLlch m':rre J coLtld
say ab,:¡.tt this whc,le thing, br.lt I d':'nt t kn¡w if I
shr,uld nårrc,w myself , I d,:,nt t ll nr-rw if I shar.rld say
the q rÈ,r.lp sitr-tåti,:,n.

The s¡-tbject epitc,mires tl¡e prc,blern ,¡f a transitic,n writer whc,

never reå1ly feels satisfied çith tlre teylt. In Jaclliets

cåse, h':'wever, while shË d--'es acllnc,wledg¡e hÊr indecision (she

ålsc, såys, " I d*nt t l(nÈ,hr, " in f rLtstràti'rn aÈ I ines 139 and

215), her te:¡t dc'es indeed begin tr, tÀke .,n À fnc¡re distincü

shÀpe.

.!n-teras!i¡e
As Jacltie grapples with the meani.ng af the text dr.rring

TAR#?, the struggle begins t'r månifest itself in a rn¡re

c':,nEistent teït. An interactL-'r seemed tË, be emerging from

åmídst the c ha,¡s.

The teylt ('f D#2 becc,mes mc¡re fr,cused than the teyit .,f

D#1 as the ¡:¡pëninç nigl-rt talles ':,n å m':¡re dramåtic tL-,ne. In

D#l at lirre I, the ,:'pening c,f the telit chånqes f rc,m, ,'Af ter

tl'rÉle I.'ng mc,nths ,,. ¡rr t,l, "It had bL,en tl¡ree lr,nq mc,nths

,,. " The s'-tbject ådds å ere.rter di--tance between reader and
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text in tl¡ë revisÉd I i.ne and cre'ates ån elipectàntt

Er-lspensef LrI mc,,:,d r./ith tl¡e inclr-rsic,n c,f r "It had been ,.." At

lines t 1-11 ':,f D#?r the writer chång€?s, ". . . tl¡e tensir,n qras

b¡.rilding steadilyt " to, ",., the tension, br,rilding steadily, "

El iminating ån unstressed rrwås¡' àdds f trrther tensi'ln tc, tl¡e

pr¡:'se. At lÍne 3ã c,f D#2t the writer inserts the lines,

"Fr':,m nf,¡çJhere came å fir:;t vÊ'ice, then a secc¡nd , I \ras

ney;t. It uras time tc, sing. " The sLrbjeEtt E, lånqLrage, n,:,w m'lre

ecÊ,n':'micêtl and tat-tt, aids in cÉ'mmr-tnicÂting the ten:5i¡:'n ¡f,f ån

ç'peninçr night, å a,:,aI she l¡ad indicåtêd in TAR#1 when she

såid, "Gc,ttå btri ld B¡:'më tensiEn here" ( l ines 3?-33) , Despitë

tl'e indecisir'n c,f the st-tbject, the text increasingly reflects

the dramå E,f tI¡e sit¡.latir,n.

The vJriter is c,nce aoain qr.rite årì,åre É'f ar-rdience. On å

nr-tmber €'f ':'ccå5i¡:'ns, 5l-re Ltges tl-re e:¿presgic'nE, ",*,Et 1I" (lineE

3.1, +1¡ 149 c.f TAR+I) and¡ "1etts" (lines 8, 70).

Jachie åttempts tc, write in tl¡e '¡slrrr,,rI mr,de and sl¡e

seårcheÉ fÈr th':,se details wl'ich niII autl¡enticate her

expÊ:riencë for others, Often tl¡e f;ubject Àsks questiqrns É'f

herself tc' find the cc'rrect feeling ¡lr actiÈ'n. At Iines E2-

Ê3 r¡f TAR#2, she asl<s, "Lll¡at is my mind dc'ing? My mind

raced, " In arr{]tl¡er inEtånce, tl-re writer dc,es nÉ't Âslí å

sPecif ic qr-testi¡nr t¡r.lt ratherr trieE t¡ recal l a special

mc'flte n t durinC c,peninçt niqht:

Ttrat niçht, I lay aw.elle in br.d thinking, ahhhlr,
recå1ling tlrat nightrs events, I had, I håd never
felt Iike thàt bÈrf,:'re. I jnst, lille I said I
didn't want it tc, end (Iines 113-28 ,lf TAR#?).

PÉrhàpÉ the indecisi¡:¡n ':¡f the uriter sterns f rr'rn å need t,:'
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recall the precise details of the exPerience'

The sor.tnds of tl-¡e prose åre important to tl¡e writer in

TARSz. On four cccasicns, the writer suggests tl¡at the

"eotrnd" (lines 3L| =7| 65r 116) af lÍnes or ç/ûrds åre

unsuitable. At one p,-rint¡ Jåclrie refers tc' a line as

sc,r.rnding line 66 cf TAR#Z), and to another as sounding

¡aw!<ward" (line 64 ,lf TAR#2). Like tlte Previc'rrs subjectÉ,

Jacltie iE aware of the sc'und c'f langr'tage in writing. The

urriter states at lines 115*118 of TAR#2 thatt "I lilte the

sÉLrnd of I cantinr.ted to foctts an the n':thinçltress arottnd me,

bLtt tJhere årn I gÈing tc' Pr-rt it? lJmmmmr becåuse I dont t lÍke

uhêre it iE," In this Ëeqllënce, the writer i5 åçJare not only

af the deligtrtf r'tl sound of å Pårticulår line br'lt åIÉo L-'f the

fact that the sr-.¡und of tl¡e Iine daes not fit intc, tl¡e c,rntext

c'f a particular part of the text.

As '.rel1 , the writer demonstrates a knswledge of how

sÉ'Lrnds måy fit t*qether tL.l creåte tension in her prose.

Dr.rring revision c'f lines f -5 of D#1r the sr.rbject cc'ttples¡

"c,ver and over" and "again and again, " and adds, "everytl'rÍng

nc'r¡J r neår perfect.l' Tl¡e new ec$nc¡my of r'rordg creates an

entirely ner,l, tense, sLlspensef ul s,¡und.

Aç in TAR#1t the sllbiect makes rnåny Persirnå1 nt'ise

"f i11ers" Hhen sfre is str-tcll f or a r.rc'rd ':r a line. It is

clear thåt she en.jc'ys the s,:'Llnds of langr-rage åe n':rt È'nly ån

impetr-rs tr, revise, brlt alsc' fr,r their nwn salle.
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EIs¡¡!¡s
In an attempt to keep c'n task, the sr.rbject ågain rePëåtg

and qnestic¡ns herself âs sfre revises in TAR#z.

For the sr.tb ject, repeating prevíc,tts partíc'ns crf lines iÞ

c¡ne h,åy tÉ l(eep ('n tåsk and to stirn¡llate neuJ text. At I ines

187-Ig4 af TAR#2, Jacl<ie tries to lleep her f ,:,cus by repeating

the uc,rdsr "cn a":

The stage reminded me of the slty on a bright níght.
Onnnnnnnn. Onnnnnnnnnnn (patlse). Onnnnnnnnnr ctn å
bri l l iant niç¡ht, c'n a briqht nigl"rtr c'n år on åt
il Ir¡minated nightr cn år c,n å , ' ' c'n a brigl-rt
night, un a briqht night. Dllay. Lille stars ttnder
the spotlights Iit thë stage ...

Jacl<ie settles uithr "c,n a bright night"' In TAR*?r the

r"rriter repeats lines cc,ntÍnua11y becarrse she seems t'r have

difficulty rnaintaini.nq cË'ncentråtic'n (åt line 132 of TAR#2t

Fhe såys, "Itm very, very tiréd now"). To keep *n task, she

feels a need üa repeat lines from the transcribed text.

D i sg oyg¡y

There is littte evidence of disc.,very in TAR#Z. The

sr.rbject either repeats lineE to avoid mc,ving aff taskt or sl-re

ÀEl(s ql{estisns ,lf herself to f r'rrther explain vagLtE Ecenårios.

The shape and rneaninq af this te:¿t talles å very definite

shape in D#3.
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Thinking-A1oud Revisic'n S3 (TAR#3) and Draft #3 (D#3)

Analysís of Categor ies

EendË'n-Ðr.et!.ils

There is no evidence witl¡in TAR#3 tc, sr.tqçrest tl¡at Jacllie

is a r andc,m dråfter.

Bcl!¡ils
In TAR#3, the 5'-lbject eÍlqages in refinements with':'Llt

radically changinq sentences ålreådy present in tl¡e te:¿t.

The f r'11Ë,uinq e:,ramples cc,nsist 'trf r firEtt a revised sentence

in Dfl and sec*nd, the same sentence revised again in D#31

And I wasnt t nerv¡lts r.rntil I wallted intc, thé
theatre f nr my mahe-r-tp cal l. Tfrere tJå:3 nc, t¡.trninçt
bacl< nc,r¿ (lines ã-12 É,f D++3).

I wåsnt t nervc'r-ts until I walked intc' the theatre
f or my mål{e-LtP cal I and realired that there r,Jås nc'
tr-trning bac[< and ttrere were nE more chances tu mal':e
it åny different ,f,r better, (lines 9-1? c'f D+3)'

In tl¡e låtter example, tfre Ìtritër attempts t¡ add m¡re

ctarity and precisic,n tc, a mÈtment in the text by c'¡mbininçt

sentences and addinq new material. It is qr.resti'rnåble

wl¡ether the new versic'n fits int,r the tensiÈn-paclced mÊ":td she

wrestled çitl¡ in TAR#1 and TAR#?'

There are ':'n1y threê e:tamples c'f entirely new sentencest

beinçl added ,:'r deleted at lines ?7, 3+ -== Ând 5'3-E(:) É'f D#3.

There åre n¡:, vÈ'(âbLllåry revisiins ånd there is ,ln1y Ê¡ne minÈ,r

tense revisi'ln ,;ìt Iine 1'l ,:'f D*Ì3 ("became" tc, "r'Jås

be cc'm i ng " ) .
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f rclei!!-.¡
There åre rncments af indecisiú,n and discc,mf c'rt d¡-lrinç

TAR#3. At tine 35 È,f TAR#SI the þrriter elipregseg

dissatisf acti¡-rn with the r,peninc paraQraph, br.tt d':,es littIe

tc, revise the ':pening at any pc,int in the Pr':,tc'cc'1. At lines

1C,7-110 c,f TAR#3 the Eubject cc'mments, "I thÍnkr well thattE

abc,r-rt al I I cån dc'. " Despite tl¡is admiEsic,nr the st-tbject

ç,:,es bac[( Ë'vër the entire text and malleg m,:'re reviEisns.

Jachie sLlns uP the dif f ic¡-rtty ':f tl¡e transitic'n writer wl¡'¡

has dif f iEr-llty fÈ,cLrsing a mr-rltit¡-tde of ideas intc, Ê'ne piece!

"I qet a 1,:t ,:'f ide.rs, uhr iLtËt r¿hen Itm rewriting and ,..

itts l¡ard tc, write them aLl dr,wn.''" (lines 7-9 c'f TAR#3).

I nterestÍngly, a chançe she målies in TAR*I-¡ in the

intrr,dr.tctic,n tc' hetp set a styl isti c t,:'ner " . ' ' everything

n¡t'Hr rìèår' perf ectr " reverts bacll to its oriqinal state f rtm

D#1, ",., everythÍng was ncw nëår perfect'" As pell, the

writerst revisi¡n c'f lines 2-L2 ':'î D#3 (as shc'wn in the

previc'r.rs Refining sectit'n) reveals å newr uJ,lrdy telitr qllite

c,utside the intent of "br.tilding tengic'n'r (line 33 c,f TAR#3).

The text Eeems tc, have a definite shàpe ånd styler and wl¡iIe

th€r indËcisic,n r'f the transitic'n vJriter Iessens cÊ¡nsidëråbIyt

thE çJriter t s ine:rperience bec':,mes evident in twr,

c':,ntrådi ctÉ'ry revisir'ns witl¡in TARSS'

Ey the end nf TAR+3' Jac[¿ie is certainly n,:,t a

transitic'n uriter, b¡,tt a çriter k,h,:, åÊhieves satisfactic,n
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(r,lith a few exceptic'ns) abc'ut a finåÌ praduct she creates'

Interactino

The çriüer c,pens TAR*S with this cc'¡mmenüàry! r'I still

need the title... Title..." If a title "cèptureË thë

direction of the wl'Õle piÉce" (2€)r å5 DonåId Hurray

sl.tççests, then tl¡e 5(bject is cc,nEídering the ßverÀ1I ef f ect

of tl¡e piece as she searche6 for ån apprc'prÍate üitlÉ'

Jackie considers the impact af the entire narrative uhen she

entitles thÉ Etúryr "The Very Beginning" (7íne 777 c'f TAR#3) '

The writer is tempted tu cl-range the fc'cus of the text¡

b¡,rt sl¡e rÉsists at I ines 1-6 c'f TAR*S:

Okay, I think tl¡is is guring to be my last revision'
Um.tmm, I jttst, '¿/hen I waÉ rEccPying the very last
I ine oi tl,is¡ I just had this idea 'lf h':'w I cor'rld
håve written it in å different Person lille you
kn,-rw, nnce upc,n there was a çlirl ' I just tl¡c¡ught
of that. Oh well, it could have been neat, bttt
anywaysr lett s s tar t.

A resttess transitÍon '.rriter might attempt the new dråftt but

Jacl<ie, an interactLlrr feels the current te:¿t is åcceptäbIe

in ÈermE of ühe assignment. Emígts (1971) sr'tbjects did naÈ

revisebecåusetlreyfeltthattt¡eirinitialtextl¡adrnet

EchÊc,ldemandsfLrrthÉcampleticnofthetaslt'Jacllieis
different f rr,rn Emigts str-tdents as she nÚtices that the

demånds c,f the assignment åre nÊ't beinq rnet ând 5he ccntinties

t!:' eYpl¡:'rÊ p,:ssibilitie=. In tt¡e q c'tåti':'nt the current

sr-rbject cc'nsiders a drastic pc.int of view revisi¡n as she

pc,nders a shift f rc'm "t" ¡': "she'"

The sr-rbject nnce aqain acllnc'wledges an attdience in
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TAR#3, Wl-ren shÊ: is tat kinç¡-¿I,:,t-ld Àbrrt-tf, ç¡,*¡¡'er t(, ut3e "sPot"

':¡r "ç:pc,tIight" at lines 148-153 ¡--, f TAR#3r she cÈ'mments,

"Ollåy, eaveryb,:,cly li n':'r,Js þhåt a sp':'t is and if yr,tt dr'n'tr It11

pr-rt a def initic'n at the end. "

Jacllie rÉc,:'nsiders tf'ë c,pening paragraph and ån epi l,:,gr-1s

fc'r D#3r krl-rich s¡.1çgests tl¡aü she is çråppling with the

merlninq ':'f hr-"r text. Sl-re ståtes at Iine 35 ,:'f TAR++3, " I

dc,rrr t lille tt¡ig apeninc pårågråph. " As weIl, thë sL{bject

tallts alq,¡.rd abr,¡.tt the epilc,or,te åt lines 27--Je ,=,t TAR#3r I'This

is llind ,:,f l il{e my, what dc¡ yciu cÂ11 th-'se, th¡lËe prÊ'lÉ'eLteB

there, epil¡,qr-te tlrinç whatever, epil,:,or-te I tl'¡inlt, r' Altl¡,:ugf¡

tl¡e Íntr¡dr-rctÍ('n is n--,t âItered beyc'nd minor refining

changeÉ, the c':'nclr-rsic,n is revi::ed siçnificantly. In Þ#?,

the pr,:,tåg-Jnist "drifted c,f f tc, sIeep" ånd in tl¡e final

pr*duct, tt'e s'-tb.jectt s "last th,:,¡.tql¡ts were 'lf L,:ndc,nr the

Pë\ris .'pera hÊ'rises and Frc,ad*,ay. " The "drif ting Ê,f f tc'

sleep" mÈ,tif is L-'ne f reqLrently t-¡5p¿ by ine:aperienced writers.

Hc'wever, Jachie decidee tc' end tl¡e text trith mc're energy, å

t¡,ne wl-ri ch is evident in m,:'Et r,f her st':,ry, I n c':¡rsider ing

b':'th tl¡e intr,:dr-tctic'n ând cÈ'nclLtsion *f the stc,ryr Jackie

reveå15 ån åQårëness ,:'f the c¡:'mP¡:¡nents ç-,f a narrative.

As Jachie rEVises the endinqr sl¡e trie-- t¡ recalL the

e)/íâct E:liperience: " I remember lyinç awalle in bed tl-rat night

tryinq t,:, remenrber every detåil,., " (lines 1Ë9-17O). The

writer åttÊmpts t,¡ "shr,w" the eliperience, tr:' pre.ient the

details ås they actLtål1y ':,cc¡.tr,



EJ.è!!i!s
The s¡-rb ject repeats lines as a {råy t.J }reep c,n tasll ,

lJl¡en Jåclrie recÈ,nçiders the I'epi 1Ég e" ( I ine gB c,f TAR#3ir r

she c È'mmen t g t

As I drifted c'f f tc, sIeep, I remernber thinkino, n':,
As I drifted c,f f t,:' sIeep, rny last f,f¡,;,r-¡gf¡f,s ueré c,f
(par-rse 7 secc,nds), t¡lait å sec,:,nd ,.. I remember
tying awake in bed that night trying to remember
every detail sc' that sÊ'me dåy I cr'¡-rld tel l my
grandchildren ,,. As I drifted c,f f tc, sleep my last
th¡,¡.rç¡hts werê '3f r nice bc'tchy pen, Lc,ndc,n, Paris
Ê'perå l-rr¡r.rses and Fr':aduåy (Iines të,7 -17'Í, ¡f TAR#3).

This passagÉ sh'-.1eJE the inf 1¡.tence af tl¡e repetiti':,n prËcÊ5s 
':¡ 

n

tl'e discÊ'very c,f nerl te:,rt, Repeatinq "As I drifted È,ff t,:,

sleep ... " becc,mes å wåy t':¡ stimr-r1åte nen te:(t and maintain

f,l c Lls .

Di sg,,: v e¡y

There is n':' evidence u'ithin TAR#3 tc, st-rqqe=t that tl¡e

wril:er disc,:'vers nek, te:,lt åË she revises.
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Findings t¡Jithin Jackiets Thinl<ing-AIÈ,ud RevisÍÕns ånd Drafts

Jacllie e:¡l¡ibil,s transitic,n writer chåråctEristicE

t h r ¡:r ¡.r q f¡ ':¡ 
rl t tl¡e Fr':¡tÈ¡cÉ,18 å5 she e:tperiences restlessness,

indecisir,n, r.rncertainty ånd å båclítJård,/f ,:'rr"J.lrd Tevi-.inçl

m,:,ti¡n dLtrinq revisir,n, S':me c,f the 5r,tb ject's indecisi':¡n ånd

f rr-rstråti,:n dr-(rirlg TAR#1 may be attrib¡-tted t!:¡ c'fnEtirnt

mc,vement tL'ì ånd f rc,m the revi:;ing lr,caIe ûver å five hc'r'tr and

tuenty min te rÊvi::inq Ee5:iil'n' I'1c'vemenL r'f tl¡is E'-rrt rn.ly

åffect tl¡e f 1ç,w and cr-intinr.tity c'f the revisir'n Pr.-¡cess.

Jackie alsc' reveals tl¡at '-he is an interactc'r.

In TAR*1, th€l {,Jriteì- cc,nsÍdFrs tl¡e ef f ectiveness c'f the

ending r'f D{+1, repetitive u,:rrds ånd P¡:,int ':'f view.

In D*t!, 1¿ìnqLlåçe uJithin the te:¿t becr:'meE ecr:rnúmicå1 and å

tense, nerv':rr-ìs t,:'ne bEqínË t':' emerge. In TAR*l3r Jåcl':ie i5 ån

interactcr wfrË, bec,:,ml55 mr,re settled witl¡ l¡er narråtive than

at any È'tfrer time in the pr,:'tr'cc'ls. The writer cÈ'nsiders the

':,veråI L m€-.åning of the te14t wl¡en she titles the narrative'

Tt¡ere in evidence, ålË,:r in TAR+|3r tl¡at JaclrÍe real i:es the:

impc,rtance È,f strLlctt-lre in a per=r'naI nårrative ås she seEms

t':, Ltnderstånd tl¡e rùles l:lf the intr¡:¡d¡-rcti,:,n ånd c':¡nclr-l13iE¡n'

The s¡,rb ject rÉveèals, in al I the Pr¡:¡tü,cÈ,1s, an açåreneeg

c'f år-rdience and a dersire tc, write in the "sh':'ç" m.'de t¡:'

ar-rthenticate her e:,:periËnce f ,l'r reåder5. Jacl':ie recå11!: the

pra'ci=e detåj-113 ,:,f the nperlirlç¡ rriqht scene 5':' thåt ån

ar-rclie:nce may --ee and feel hÉr erperiencë'

ThrÉ,Llqfr':,r-tt the pr':,t,:'cc'1s, revisi,:'r'ìs ¿ìre brased ì:rn 11
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cÈ,mbÍnati':'n Ë'f pIånning ånd qut:sti':¡ning, ås tl'e tì'rbject

repeclts pc¡rtiÉ'nc c,f text and aslls qr.restic'ns c,f herse I f to

Etimulåte new te:,(t and ts lteep ,:,n taslr. [,Jhi ]e sr,me disc':,very

d':jes f,c cL(r -- that is, p'f rtic'ns c'f text c'r \rÈ'rds åppeår tc,

s':'mÊ-r f rÈ'm nÈ¡whëre -- it has been shc,wn that tlre reVisi¡:,ns àre

based c,n previÉ¡Lrs plr-rt and Etyle intentic,ns.

The sub je c t cc'nsiders l¡c,w the sr¡¡-rnd ¡:¡f l angr-r.ree c,:¡nvÊ:yed

the desired effect of tl¡e text, particr-rlarly in the

intr,:,d¡-rctic,n c,f DS1. In TAR*3, the sc'r-rnd c'f the tezt dÈ,É's

nút p1åy a majc'r rurle dr-rrinçt the final revisic,n prÈ¡cÊss.

Jacllie dÊ,es c,f tèn c¡:,mment, "Itll såy it this Hây...r,' br-rt

she d,:,Ës nc't imply tlrat the s¡:'r.lnd ù'f any particr-rlar revisic'n

is a c,:,nsideratien in its ¡-rse. Jaclliets distinct, ,rutç¡È,ing

persønal ity emerqes drrring TAR#Z as she Ên jÊ,ys the sr,r-rnds ,rf

sentences, wÉ'rds, ànd n':,nsensi cal c'¡mrnents f ,:,r their c,wn

The fc'rm, t*ne and strr-rctr-tre c'f the nÀrråtive èvË'lvÉ

over Jåckiet s threê thinking-aIc'¡d p¡s,f,6ç,;,1s', The subjectt s

pr¡:,gress is interesting as one gains a view nf the str¡.rggIe

Èf å trånsiti'¡n/interactr'r writer. Despite f r¡-rstratir,n and

indecisic'nr the te:¿t becomes mf--,re and mÊ,re fÈ,ELtsed as tl¡e

entire rèviEÍÈ,n pr':,cess nears its end.
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Numerical Tabulatic'n of Findings in Transcrípts and Drafts

Table 5 depicts the tabr.rlatic'n È'f cateçc,ries within tl¡e

transcripüs ånd dràfts. The cateçc'ries arÉ åIE,.J n,:,ted in tl¡e

right margins c,f the transcripts and in tl¡e left mårgins c,f

the draf ts.

Oc currences crf Categories
in Jacllier s Thinking-Alor-rd Transcripts and Draf ts

Categories TAR# 1 TA R#2 TA R#3 D#1 D#2 D#3

Ra nd ':,mDraftinç

Refining

Trans i t ir,n

Interåctinçt

Planninçr

DiE'c-_,very

Cr

7

E.+

30

o

r1

6

40

c')

15

:8

Ò

5B 39
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Ch"rpter Eight

Analysís c,f Jimt s Thinlling-Alr,r.rd Revisic,nE (TAR)
and Drafts (D)

Thinl<íng-Aloud RevisÍon #l (TAR#1) and Draft *1 (D*l)

Intr,¡duction

In the crrrrent cl'aptër, the rEf3earcher ånålyres Jimts

thinkinç¡-aIRr-rd revisi¡:'ns ånd drafts. The end c,f CfråptÊr

Eiçtht c':ntains b¡th a nurneri cal and narrative sr-rmmåry af the

Ínvestigatc'rrs findinqs. The sr-rbjectt s åctLtal pr':,t':,cc,ls ånd

draf ts åre lr--,cåted in appendix I.

Analysis of Categor ies

8a¡deo-Dr¡f!¡qs
There is nc¡ evidence within TAR#I tc' suocest tl¡at Jim is

a rand¡m draf ter.

Eeli¡å¡s
Jirn r.rs¡-ra I Iy adds clar-rses and phrases tc, sentences within

the e:¿isting text ås he fëeIs a need "to make this Itl¡e te:¿t]

lr,nger" (1ines ã8-89 r-¡f TAR#1). The e:,:amples belc,w inclttder

f irst, a l ine f r,:'m tl¡e r'riqinal c¡:ntin¡-r,:'r-ts draf t and sec,:¡ndt

the --åme revised line in D#l:

It circled and br.ri It r-rp mc'ment¡-rm as it f l.rpped its
winqs (lines 13-14 c,f CD).



It began to circle and built r-rp mc'mentum like it
would a brick church, piece by piece (l j'nes 13-14
c,f D+1).

The basic Íntent ¿f buth sentences iE the Éåmê -- a bírd is

círcling and buildÍng up mc'mentum -- br-tt tl¡e latter example

Ínclr.rdes additions to the clrigínål text' The st'tbject seems

very ccrntent to revise in this fashic'n å5 he never deviétes

siqnifícantly frÕm the continuous draft'

Ir.e¡si!åen
In TAR#1, Jirn dc,es nLìt åpPeàr to be a transitic'n writer'

t4hile the srbiect dc'es wrestle wj'th tl¡e final P'rrtion c'f D*1

(lines fz-LA) there is nur evidence ¡rf restlegsness or

indecision in TAR#1. t'lhen thêre i5 an impasse during the

revising prÐcessr the writer påLtses and repeats parti':ns c'f

text tc, c-rme LtP with a 5Ë,lutiÊn. Once a revisic'n is madet

the çr.rb ject cantin¡-tes uith the ne:{t pt'rtic'n of the text ' JÍm

dc,e5 nc,t expresÉ intense digsatisfactic'n with any of his

revisi,=ns. t4hile he dc,es read thrortgh D*1 twice in TAR#1¡

eåch revision reading is treated chr¡nolc'gicaIlY' Jim does

nat jr.rmp f rc,m c,ne pc'int of D*1 ta ånc'ther point dttring

revision. Revisir,n is a straightf c'rr'tard sf¡¡¡¡'1Ic'gi cal

proEeBs.

l¡!cr¡s!ins
Thrr-,r-tghnr.tt TAR+1t the writer is searcl¡inq f c'r a

particr-t1ar style and tÈ'ne f ':tr the piece' In the st!:¡ry' å5

the pr¡:'|tåqLìni-sù lr'r'tls úLlt ät the Ëeå$r-tl l ' 
he feels cIc'ser to
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6,:id åñd lre.rven. Jim ått€?mpts tLr find çJ,]rds \rhich Iåcl(

cc,ncrete sh¿ìpe ând form t--, help cr,mmrrni caüe tl¡e

tr.rnscendent.rl g'-lål jty ¡:rf the evrperience. At line 4 of D#1,

å phy:;icå1Iy c,rncrete "head¡r is exchanged for an åbstråct

"rnind, " Tl¡e ending c,f D#1 chànges significantly in Jimts

quest fr'r å sFiritLrå1 e:,rperience. Belr,w are eyiåmp1es f rctm,

first, tl-re c'riginå1 cr'ntinr-rc,us draft ènd, sec-Jnd, the same:

text revised in D*1¡

It began to swÉ,:'p in a m,:tic,n sc' smL-¡,rth it
rede,f ined gråce, Gråce is ncre å sëågr,lI I tr, me
(. Iine5 1É-18 È'f DD),

Tl¡en, snddenly, it began its dive. JLrst me ånd the
wÉ¡rld iñ GrJdts presence, Itts m(,tiEn s,r smr_,c'th it
redefined gråce. GrÂce iE nÕw å seågLrl I t¡ me
(lines 16-18 ,:'f D#1).

The addiùicrn È,f , '¡Jt-{Et me and tl¡e wc,rld in 6È,dt s preËënce, rl

c':,ntribr-rteE tc' tfre transcendence c,f tl¡ê te:¿t and the

fraçments add a breathlessness to the n¡-rminous eïperience ,

Thèrë is no àttempt t,= reveal ühe e:,(åct details 'lf the

text, Tl'e e/riter attempts to create È,r "sculptLrrerr (å wc'rd

he rrBËd t':, describe thË bird àt line 1O af D#l) an experience

beynnd the âctr,rå1 physicå1 happeninq. Jim uses his narrative

tt cË'mmr-rni cåte the p':'wer, beår-tty and ma jesty Êf nåture ånd

d,:'es n':,t feel the need to rrshÉ'\¡Jrr the eriperiencë in precise

detail. Like a previr'r.rs s¡.rb jectr l'1Ílle, the cr.trrent e/riter

distances himself f r,:m the stc'ry in ån åttempt tç, make a

Iårçer statement åb':¡Llt tf¡Ë k,ôrId. Jim, h!:¡uever d¡:'es not

include Millets sr,phisticated irc'nic t¡-,ne in the diståncinç

pr':,cess. PerhaFs the c¡.trrent s¡-tbject feeIs, ås a ra'mÃntic
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[4':¡rdEwÊ¡rth clid, that we shc¡r.lld "let nature be y':'r1¡ [,;,¡¡¡]

teacl¡er" (43), When he süates at line 46 of TAR#1 tl¡at it is
rrmetåph'3r time" becat-rse his prcrEe iË I'tac¡ c,:,mrnc'n" (line 61 of

TARSl ), there iE IittIe dc,¡-rbt that he is c,peråting at a

hÍgher thån Iiteral Ievel ånd thåt he is cc'nsciÈr.rs1y

distancínç l¡imself f rc'rn tf¡e exact e:,rperience to impc'ss s

t-tniqt-¡s interpretatic,n rrpc'n it.

The writer rê:veåIs evidënEe tlrat he is cc,nscio¡-rs of the

str¡¡ct¡.rre he vJànts the narrative tu talle. At lines 67-6'J,

thË sL{b.ject cc¡mments, "I cantt say that E"it redefined

gråcerr I ¡-rnti I thË sec':,nd last sentence and I want tü måhe

this ttl¡e narrativel l':¡nger. " Jim wants tÈ save l¡is

c,:¡mmËntåry abc,t-rt ügrace" until the end rf the st':,ry \.,1'rich

slrqgests that he wishes tc' cårry ':'Lrt å pre-canceived plan.

One sf the reviEic,ns in D#l incl¡.rdes tl¡e additic'n úf tl-re

title, "Grace, " Jim c¡:,nsiderE the ':'verâl I intenü, rneåning

and directic,n r¡f tl're piece in the ch't':¡sinq c,f tl're title.

As tl¡e wr j.ter dËscribes the seaçlul l in the narrative, he

reveals the imp,¡rtance of the sc,und c¡f the text during

revisir'n. At lines 31-36 ùf TAR#I, Jim malles a revising

decisi¡n based entirely c,n s--'und!

It began tc, circle and b¡-tiIt r.tp m':'mentLtm ðE it
flapped its winqs, Flapped! Cc,rne c'n. As it beqan
to cj.rcle ånd bLrilt r-tp mamentr-rrn, (par-rse I
--ec¡nds). As it. (par-rse ? secc,nds). Flrlated by
me and I was jealcrus c'f its self -cc'ntr'rI. It began
tc, circle and br.rilt Llp m,:,mentr-rm ås it flêpped it
wÍngs. I dc,nt t lille the wc,rd f lapped. It sr-,¡-tnds
like sc,rnethine yr,rrtd dn tc, a pancake.

ThË¡ s,:,Lrnd 'ff långr-låqe is linlled tn the qråce ånd serenity c,f

the seagr-tl l Jim eventr.ral Iy replaces the hårsher sÈLlnding,
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"f lappedr " witl-r the smc,E ther s':'Lrnding, "f lc'"rtedt " at lÍne 1?

Èf D++1. The sr.rb ject ¡-tnderstands hÊ¡u ':'ne s.nâI I cc'mpÉnent c'f

tfre ':,verå11 writinq pr':'cës5r the s'¡und of c,ne wt,rdr

inf lr-rences meaninq and tc'ne uithín a te:¡t.

Pls.nains

fþp 5r-rþject repeåtE Iines f r':,m the cc'ntin¡.to¡-ts draft to

stimr-r1ate r]Ëu/ te:,(t. At lines ??-30 È,f TARSl, he s.1ys!

I sat dc'wn È'n the dc,cl< and was in awe at its
magnificence. It f lr-rated by me. Ey me. By me.
Flr-,ated by me. Sn mLrch in cc'ntr,rI of myself. I
r,.ra s jealr,r.rs c,f its self -cc,ntrÈ,1.

The latter twn lines c'f the qn':tati':n àrê new text which the

writer disc,:'vers becåLrse ,:'f his desire to remain ':,n tåsl(.

The sr-rb ject E,f ten repÉÂts lines (?2 times in TAR#1) so ttrat

he d,3es nr¡t wåver far f rc,m the ,-rriqinal intent of tl¡e

cÊ'nt i nLr':,r-lÉ dråf t.

Þis.slvcry

There seems tc, be a clear plan fc'r the narrative.

Al I discc'veries in D#1 are båsed c'n å previ¡lr-ts intentir¡n, At

lines 7B-BQ of TAR#1, the writer åppeårs ts discover a

p,:'rtic,n nf te:¿tl

Just me and the bird and B,:,dt s presencë. Just me
ånd the bird (pause 6 secc,nds). Just me and the
wE,rld. In Gndts pregence. Tl¡atts weird.

Jimt s statement, "Thaüt s weird, r' Er-rgqests that he real izes

tlris seqr-tence È'f prtrFe qt-tite accidentally, H¡:ru,ever, a clc,ser

str.rdy c'f TAR#1 reveals tl¡at the new te:¡t fits in çritlr tl-re

writerts atternpt ta create an awe-inspirinçlt nLtmin¡¡-rs



experience' Jim

tl¡e bird and the

,rbjective.

tries t'r attach

creation 
':' 
f neu

a trangcendent qr.råI ity to

teyrt has t,: fit intc, his



Thinking-Aloud Revision #2 (TAR#2) and Draft #2 (D#2)

Analysís of Categor ies

Eerdro-Þr,ef!irs
There is nÈ, evidence tc, suE¡E¡est that Jim Ís a randc,m

drafüer durinq TAR#Z.

Eeli¡i¡s
Jim addg c,:'mplete sentences to D#2. For example, at

line 5 c'f DS?, the writer add:, "I felt tråpped, walled in by

rny .,wn p1åne ':,f reality, " Twr¡ c'ther cc'mplete sentence

additi':'ns ¡:,ccLtr åt Iines 11 and 13 c'f D#2.

New tey:t is added tc' p¡evic'r-rsly existing text at line 13

and 14 ':'f D*2, The sr.rbject changes the prÊ'nÉ¡un, "it, " to

"heì," c'r "she" eiçrht times i.n D#2. The writer is apparently

pleåsed wíth the text as there are c'nIy 17 tr:'tal ¡pui=ic,ns ín

+Ê.

Iren:!!åen
Jim displåys mr-rre restlegsness in TAR#Z than l¡e d,:,es in

TAR#1, The basic str¡-rcture and plot c'f the nårråtive are nc,t

altered, br-rt tl¡e sr.rbject påLrses fÊr 8-13 secc'nds ten tirnes in

the latter half ,:'f TAR#? (f r':,m lines BE-17C)), There is

hesitatit,nr partict-tlarly in the third paraqråph ':'f D#? ås l¡e

tries t,r find te:¿t tL1 e'-r ålÈ'ne with, "She wås E¡:, scr-rlFtured

"rnd :;m¡-¡¡-,t h ,.. " (line 12 úf D#?). Tlre writer never c¡nsiders

beainninEl ån,:,thÉr draft ¡r mr,vinq r.rnd':'m1y tc, different areas
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ín the rrarrative durinç revisic,n af D#!. Tl¡e reviser f È'l1c,ws

the EhrÊ,nÉ,I,:,gicål È,rder c,f events in tl¡e te)4t ås he revises,

ln!crss!irs
JÍrn makes a major revÍsiL'1n tc' D#2 as he rece-,nsiders tl¡e

pers':'nå c,f the seågr.tl1. At lines 64-65 of TAR#Z, the \.Jriter

såys he is gtc'ing 'rtÉ' chångë every it to a she 'trr he, she c/r

her.'r l-.lq ¡':rtes¡ as he malles tl-re pr':inc,un chanqes, tl¡at hís

üe:tt qr-ricllly becc'mes "llind sf persc,nal " (line 67 c'f TAR#2),

M¡:'ving f rc,m "it" tc' "she" brinçs the writer clr,ser tLì the

narrative. As wel I, Jim, referrinq tc, tl¡e bird as a ferninine

presence, aliçrns it with "m¡ther" nattrre, r,,Jhich c':'ntribrrtës

ta tl¡e transcendentr metåphùricaI Ievel ,:,f the narrafive.

Ji.m is aware c,f ån åLrdience in b,-rth TAR#1 and TAR#2. In

TAR+1, wl¡ile he did n,-rt e:zactly ref er tE ån år-ldience, the

sçulptr.tred I¡¡[r ,:,f his teyrt suggested that he was m,:,ving

bey*nd an egc,centric retelling of an evlperience. The same iE

trrre fc,r TAR#Z, but within TAR#?, Jim aIsc, refers directly tc,

ån':'ther pre5encË. At I ines 82-93, tl-'É sLrbject says, ,, I guess

wÈ c':'uld l<eep t I c'ruld hardly stand it any rnaret, "

The sr-rbject asks questic'ns thrÈ'ughc,r.rt TAR*? in c,rdër to

lleep ,3¡ tasll and tc, interact mÈ're deep]y with his prÈ,se, The

writer asl,:sr ,l¡Jl¡at if I tr-trned it tc' l¡er'i"' (line 31 E,f TAR#2)

ÀË he cr,nsiders revising the prÈn':,un scheme '-rf the entire

te:¡t. In the third paraçraph c,f D#?, the sr-rbject ci:,nsiders

addinç tFre Ì ine, " I f eI t a ner.r and wc,nderf r-rl sensatir,n

¡:'vercÈ'me me , . . " and asks, " Is tl¡at gùÈ,d en':rr.tqh-¡" (Line l r.rB
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':'f TAR{+?) . Cìr.re5tiÈ'ns åb':'Llt the te:(t hel p Jim interact m':'re

intimately witl¡ his narrative.

In an instance in TAR#2r the sr-rb,ject reveals that l¡e iç
qr.rite aware c,f tlre distance betr.reen text and writer. At

I ines 137-139 c,f TAR#2, he c':mrnents:

There \rås only black and vhite ånd sl'ades c,f in
bet{rëen. Tf¡en Er-tddenly it began its dive. Just me
ånd the k,c'rld in Gcdts presence. That is t¿o
distant fc'r me. Tr--r':, ¡¡ç¡, yÉru hrtVe tc' ¡lse yr¡ur
bråin tÈ,o mr-rch, you [¡ ¡r;rç¡ yc'ri håve tc' thinll tc,a
m¡.rch.

The k,riter is aware that l¡is te:*t is s,fmeur¡råt 1årger thÀn

life. t4lrile l¡e seemÉ tLì chåstiEê hirnsel.f f ,:,r being "t¡c,

distant, " tl¡e distancinq h,ithin tl¡e text is nc,t reviEed.

Therê àre a nr-tmber È,f inÉtances in TAR#2 kjhèn Jirn

Ec'nsiderE thE cúntent and struct¡-rre c'f tl¡e nårråtive. At

IÍnes 11-12 sf TAR#Z, thè L,riter asl<s, "l4hat dc, I want t.' Eäy

in tt¡is first paragraph?'r [¡Jhile cr'nsidering the third
pÀrågråpl' c,f D#?r he såy5r rrSr¡ sculPt¡-tred ånd smÈ,c,th ås she

f lew .,, J¡.rst dc'esnt t f it.rr Jim revises tl¡e intrc'ductic,n üf

the same pärågråph by adding, "I felt a new and uc'nderf rrl

Eensåtj,:'n Ê¡vercÈ'nÉ 'r The sr,rbject reveals that he is

interacting with the meaning of his text in a variety of

UåYE.

Jirn alsr, reveåls l¡c,w tl¡e sÈ'Lrnd rf tl¡ë text in TAR#2

Éc,ntribLrtes tÉ, tl¡e revisi,:,n Fr':'cess. In this passage f r,:m

TAR#I at lines E9-6?r the writL'r considers the scr.rnd c,f c'ne

I í ne:

ThËy FLlt å brich chr-rrch, Friclr by br j.c[l c'r piece by
piece? Hmmmrnm. EìegÀn tL.t circle and br,ri I t ¡-rp

mc,mentr-rm lihe iü vJ,:'LrId å brick chr-rrch, bricl< by
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brick, brickr bricl:, bricll, brick, mmmmm. Ye.rh,
brick by bricll is better thån piece by piece,

Tl¡e cl¡r'ices f c,r the textr "píece by piece" and "brick by

briclt, " are butlr al literative and ùl¡Lrs, c'ral1y appealing,

The chÈ,':'sinq c,f "briclt by bricll" c,¡mes èbr-rLrt ås tt'e çrit€:r

rol. ls tl-re phrase Ê'ver his tL-ìner-te five times ¡.tnüil he feels

satisfied with tl-¡e s':,r.tnd and u¡ith the irnage l-re k,isl-res t'l

crerate.

êt a thematic level, the chr-,Íce c'f I'bricl(r' råther thån

'tpiece" seerns rnÈre appr,:priate as a bri ck is better

assË,ciated with å fr'ltndati,:n, and tl¡e uriter åttemFts t,f,

lament material f c,r.tndatic,ns which hr-rmåns hc,ld deår. Jim

talks abr'¡-tt the pt-¡¡pç'gs of tl¡e narr¿rtive at lines 1ì-13,rf

TAR*12: "l,Jhat dq I want tË' såy in this first paraçrraph',' I

r,,,ånt te Eày that I was busy \-.,ith mâtters of cc,nseqr.rence. " He

refers t':' rrmåtters Lrf cÈ'nseqr.tencer r'ån exPreËsi':,n he PÉrhÀpE

br,rrc,ws f rÉ,m The-t i !!1c-Ef!¡se by Antr,ine de Saint E:aLrpery'

tc, suç¡gest that pec'ple årë t'tro c':'ncerned uith triviâ1 affairs

sf the earth and nc,t concerned enÈ,'.rgh with spiritr-raI matters.

The sr-rbject reveå1s that he iÉ ån interactor whc, is c':'ncerned

r,rith the impact Lìn his te:,(t of one single phrase.

E!s¡¡i¡s
The ¡¡riter af ten repeats l ines r.¡ithin tl'e existinç text

t':, lreep ':,n tåEl( and t,:, stimr¡Iate neç,r text. In this påssaçie

fr¡m linæs 116-113 c,f TAR#î, thLj s'.rbject repeats a line f rt,m

the third påråaråph r,f D#1 and c':,mes r.rp vith a s¡I¡"rti¿'n t,:

his prr'bIemr
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She Was Ecr-llptured ând cÞmcr':,th ås she flew. And I
felt, she uå9 sft scr-llptr-rrêd and smsath as she flew
ànd I f eI t sr.-, sirnple as J stc,¡d in awe at its
maçnif i cence. (pause 10 secc,ndE), Sl¡e wås s¡:|
sculptured and smar-¡th as she flew. (par.rse 13
s€?cûnds). And felt so, I felt twice, c,ne right
åfter tf'e otl-rer. (pause 16 sec,:'nds), She lJäE ËLr
scLrIptL{red ånd EmtÊth ås Ehe f Ier¡J. (par-rse B
secc'nds. And I was sc, simple j¡ ççr¡p¿¡ jsr¡,¡.
That t s çc,,:,d.

Jim cr'ntinuc,r-rsIy repeats the Iine, "Sl'e was scr-rlptr-rred and

sm¡¡th...r" ånd he creåtes å new, satisfying line, ,,And I

k,årã sÊ simple in cc,mparis,:,n. " The discc'very uf the ne!, line

is the resl'tlt r.f repeatinq ]ines f rc,m the eståblishËd te¡(t.

Di sg,r vEIy

Jim discr,vers nelr teyit ,fnly by either repeating

establ isl¡ed text (as in the EXårnple f r,:,rn the secti*n,

Planning, f rc'm the cLrrrent chapter) Ê,r by cc,nsiderinq the

intent, style, É¡r theme c,f the närråtive, The sr-rbject is

inspired tc, dÍscc'ver new teylt bÊcause rf Àn established text

uJfri ch hås f Larm ånd meaninq.
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Thinl<ing-Aloud Revision #3 (TAR*S) ånd

Analysis of Categor ies

Draft #3 (D*3)

Ba¡d!o-Þrsl!ias
There is nc evidence within TAR#3 tc, st-tgqest tl¡at tl¡e

s¡"rb.ject is a randr'rn drafter.

Belini¡s
Tl'e Hriter d,:,es little refining t,:' D#3 as JÍm Eeëms

satisfied witl¡ the revisir,ns wl¡icl¡ ':cc¡-tr in D#2, At lines

13-14, "She was st] sct-t1ptr-rred and smc,c,th ås el¡e flew" is

revised t¡ becr,me, rrShë wås as scr-rlptr-rred ånd srnÊ'crth as the

deepestt dårl:eEt h,:rl lcrws ùf rny 5È'r-lI. " Line l5t rrShe was sË'

bear.rtif ul ås she f lew, " is c,rmpletely deleted , Tl¡e çriter

dr,:pped the word¡ "s¡',rr c,n three c,ccasir'nE in D*2. There are

a tc'tal af E refining revisi'rnÉ in D#3,

frc¡=!!!r,n
The writer is sat j.sf ied wÍth the majc,rity c,f the text

altl'r,:'uqh as the sr-tbject c':'nsidërs' the secc¡nd paraçlraph of

TAR*Z l¡e says at Iines 14-15 of TAR#3, "I meån itts [secc,nd

paragrapl-r) n':,t .rs çt':'¡:¡d ås tt¡e f irst paraçraph, bt-tt I dsnt t

see h':rw I can imprt,ve it. " Despite tl¡is admission r'f

r,rncertainty, the te:{t rernains unchånçied. In tl¡e cÈ,ntinr-tiñQ

seqLtence at lines 15-18 c'f TAR+|3, the sLlbject wrestles with

a pårticLrlår cÊ¡mbinåti¡:¡n ¡:'f w.'rds!
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lJer c,:,t-trse çJås sc¡ straight it lc'¿hed Iike sl¡e
wasnt t m':,vingr ir-rst getting biggÉr ând biqqer
ås gål¡e åpprÉ¡åched, Eigqer and bigger, c 1c'ser
and c1r-,ser, I d¡nt t [lnc'w .,.

The ç,¡riter setties ':'n tl're --,riginål te:<t, ',bigger and bigger,,'

There are m¡:'ments 'rf hesitÀtic,n ànd indecisiLrn in TAR#3, br-rt

they are feu in nr-rmber ånd they do n,:,t rnanif est themselves in
physi caI revisic,ns, Frnm the ,-ìutEet ¡f revision c'f D#3r the

nårråtive lc'r'ks very m'tch lil(e the finat draft.

-ln!ercs!ils
As tl¡e sr-rbject åpprE¡aches the end c,f the üvËral I

rëvisi':'n prt'c€:ss. he beç¡ins tc, malle smaL ler, interacting

chånq€¡s tr' the teylt. The vJriter nc,tices the c,ver¡,r=e of the

k,,:'rd, 'f s,:,, " åt lines 2E-?7 af TAR#3! "Sl¡e \.rås sË, sculptured

and sc,, \./hy do k,e Llse sc' Eo rnLtch':, Yeeech !,' He is aware that

the e:¿perience Ís beginning to sc,und tc'o psr1".¡ 
"=

everything is "so bear-rtif r-rl, " or "so scr-rl ptr.rred, ', c,r "sc
ÈfnÈ,È,th't. The fnessäge ¡:rf tl¡e te:,(t is in danger of being tc,o

distant f rc'm the reader, and the deletion c,f recurrinQ "snre"
brings the mystical nårråtive å little clcrser ta earth Ànd to
the r eader .

The writer revises a sentence at lines 13-l.l of D#g in
ån åppårent attempt t¡:, be pr,:'f È'Ltnd !ìnd mystical. His new

line, "She uJås ås scr-rlptr,rred ånd smÈ,E,th as the deepest

darhest h¡:'l l¡:,ws c,f my s,:r.rI , ,' c,:,mmrlni cates the transcendent

tc'ne r,f tl¡e piece. Jim e:,lpresses greåt satisfactian ç¡itl¡

l'ris chanç¡e at line 3l c'f TAR#3 er:claiming, ,'I litle that, I

l il:e tl¡aü. " The,-.rriqinå1 simpl isti c text, "she was



134

Ecr-rlptr-(red .lnd sm(,È,th as she f lewr " quietly c¡:'mmur'ìi cåtcis the

viewinq erf the bird wl¡ile the revÍsi,:,n âdds å metaphc'rÍcål

Ievel t¡ tl'è te:4t. Tl'e vrriter is gr.rpplinç with the effects

c,f te:¡t¡-taI simplÍcity and c'f imFc,sed rnetaphorical meaninq as

he thinlls ålLrltd in TARS3.

The sr.rbject is aware of a¡¡dience in TAR#3. On c,ne

¡:'ccÈrsi.:'n, Jirn refers t,--, "we" as he tl-¡in]rs Àlc'r-{d åbE'-lt hÍs

tey;t (line ?7 c,f TAR#3), As tl¡e writer considers the

"deepest f¡¡:'1I':çs c,f my imaqinatic,n" ( I ines 2ã-3Cr c,f TAR+13) ,

he says, " N,:'çr thatt s pretty gc":'d dr-,nt t yar.r thinll?" Jím is

prË'tlåbIy ref erring tr, the researcl-rer in l¡is r-lse 'lf 'ryr,rlr " br.tt

he dr'es reveåI that he is aware ,¡f an,¡ther presence d'-rring

the revisiÈ'n pr È¡ c ess.

In TAR{*1 and TAR+?, às the s¡.lbject thinks å1L-!r.rd åb¡:'r.rt

his intr,:'d¡-rctic,n ånd çs¡slr-¡si';r¡, he reveals ån äwårenesÉ ':'f
the strr-rct¡-rre ånd f c'rrn of the te:¿t. In TAR#ã at lines 58-EO,

the subject refers tc' the climax ¡'f his Et,lry and its place

in tl¡e cr'nclLrEiÐn!

Jì-rst me and thë wÉ'rld. (par-rse 1.4 secsnds), I
gt-ìess it doesnt t Etick c¡rit that bad, itt s the
climax c,f the stllry.

Jirn c,:'nscic,r-rsly leàves tl'e climåx at the end r'f tl-ré

narrative, Dr.rrinç al I crf the thÍnllina-aloLtd prntr'cc'1s, he

Eeems t':¡ be aç,rare that the .itrLtct re ':,f l¡is text is imp,-rrtant

t r-r cr¡mmr-tnicate his mystical meaning.

E-Ls¡cÅ¡s

The sr-rbject is a planner whc, ¡sps¡ts established tev;t tc,
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-=timulate tl-¡e disc¡:,very r-Jf new text. This is evident åt I ines3

27 -31 o'î TAR#9;

she wås, sl're Hås ås sculptured änd È-m,foth ås,
¡.ulìßÍrrIìlrì r ahhhhhh¡ che \r.lË åçå sculptr-tred as the
deLâpest l¡al l c'r.rs úf my imaginåtir,n . , .

"The deepest hc'I lc,ws c'f my imaginaticr¡'t çr¡¡ss ¿¡þr¡r-¡f, .1s ¿¡

result,:,f line repetitic,n. ThrÉ'¡jqhc.Lrt the tl¡inlrinS-åIr_rLrd

prEtc'c¡:¡lË, it is a cÈ'mm,:,n pråctice f c,r Jim tc' repeàt lines tÊ

keep ,:'n tasl<.

ÞÅ=.csvs¡v

There is nÈ' evidence \rithin TAR*3 to sr.rqgest that the

Uriter discr-'vers L,,:'ì'd5', sentences c'r påråqråphs withc,rit

cÊ'nsiderinq the previc,r-rs meåning, fr,r¡ ¿¡6 tone 'rf tl¡e

establ ished te:¿t,
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Findings trÍithin JimtË Thinking-A1oud RevísionE and Drafts

Jim is an interactc,r. He nÈ'ü ç'¡ly ç¡,¡¡¡r1¡icåtes å

pers,:¡r'ìåI e)rperience, br.tt l¡e also attempts to imp.Jse a warldly

perspective ¡JP,:'n it. Tl-re subject d¡:¡es nL--rt try to rrsf¡c¡wrr tlre

exact experience; råtherr he consíders the .rveràl I pr-trp,:,ss

and intent c,f his Iåneuåge in r-,rder tc' make å lårger

stãtement åbELrt Iife, The seag¡uI I becc,mes å symbÊl ,¡f Er,dt s

presence in the w¿rld. In creating a symbal, ånd thus,

cc'mmLrni catinq ån åwåreness Õf literary cc,nventions, Jim

becc,meg diståncFd f r,:'rn l¡is urritinq ånd the piece itsel f

bec¡:,mes lårgter than I if e.

In TARI*?, Jim e:,rpresses Àn åmbivålence abclut the

'rdiEtant'r nåtr-(re ':,f the nårråtive, b¡-rt he feels satisfied

enc'r-reh n':¡t t'f måke rådicål yevisi,:'ng.

In TAR#3, the writer EtrLrgçle6 with the tranEcendent

level c,f his teyrt. He eliminates the k,rrd, I'sc'rrr in tl¡e te:,:t

becar.rse he recc'qnires the L'lverLrse of tlre w,rrd. As wel l, a

recr-trring "sù" seëms ter place the bird åt an unåttåinäblè

leve1. If l¡is intent is to renc,unce eårthly "matterE c'f

cÈ'nseqr-rence" (f rc,m TAR#2) by sh'rìwing the Gc,d-like majesty c,f

the seac¡r-rl l, tlre r,\,riter has t¡ be caref ul nc,t to mar his

theme by s¡:,r.(ndina t,:,c' dreamy ånd, thus, tt,c, unbelievåble.

The writer is c':'nsci('Lrs c,f thÉ impact r'f the recurrinçl se ':'f

"sÈ"' ånd decides t,:, delete the w¡rd f rc'm the entire te:¿t.

At the sårne time in TAR#S, the sr-rb.ject becc'rnes

e:,;cessively ës,:,teric as he attempl s tø create higher Levels
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,:'f meårìinq. [¡Jhen l¡e adds, 'rthe dee¡:est, dårl{e.it l,¡:'1I,:,ws Èif

my s,:1r-ll, " tc, lines 13-14 ,:f D*3, the te:,;t is in danqer c,f

bec':rning c,:,uv':,Lr-rted with ma n r-r f a c t r-t r €!tJ , transcerrdent meaninç.

The simple er:perience c'f viewing the bird is in danqer L--, f

b€?inq 1':,5t t'= ha:y, etl¡ereÀ1 leveIs r,,rl¡i ch tl¡e writer hirnsel f

I'a:i dif f ic¡,{Ity cc,rnPrEhending, He states, "That's Ecåry, ¡' åt

line 3.1 'lf TAR+Ï3 ul-ren hÉ cË'nEiders lines 13-14 r,f D#3.

ln TAR#1, the :-.r'tttrd ¡:'f lé\nauåtte is imp'-rrtant t':, tl¡e

uritËr. "FIapped" is n':,t ':,n1y inåppr.--rprj-åte and inaccrrrate

in dãscribinç å seåqr-111, bLtt the verb aIE¡l s¡:rLrnds tr:':'

crgçreEsivÉ tÈ' cåptrrre tl'e m¿ì.je:3tic s':'aring c,f tl¡e bird. Tl¡e

r:ttbject 6eåFcheE fr'r wr'rds wlrich d '--, nE¡t sË'und "t¡':' c':,mm':,n"

(line È1 ':,f TAR#1) and l¡e disliltes the sr-,¡rnd È,f FecLlrring

The writer is a pJ.anner r{h'l repEåts I j-nes È,f tÉn j-n the

pr,:'t':,c¡:,ls t¡:' stim¡-11ê\te neq, telit and tc' remåÍn c,n tåsli, Tl¡ere

is nr-, evide-'nce c,f the s'-tb.jectt s dÍgcc'verinq new te)at uitl',rLlt

t¡rerê being å cnnnecti¡:,¡ f,,¡' previr,r-ts Pârts Èf thË n.lrr.ltive.

The :;Lrb,ject is aw.rre crf ân åLrdj-ence in TAR+3. As he

revise:jr he referË tr' rrh,err Ãnd tÊ, rryr¡rr-¡r' (ps¡f¡åps the

re:;e¿rr c her in this case),

Jim mr'ves straightf 'rr'¿Jàrdly thr':¡r-tqh D{+1 å5 hë revises.

TAR+}1 reveå1s that he ç,:,es ':,ver D#1 twice, L:r-rt eacl¡ time l¡ e-.

rLjvi.ies in the chr,:¡ñ'-'l'lgi cål ¡:,rdêr ¡:f the events ,:'f Dl+1.

Tl¡ere is n':,ne crf tlre haplrå:ård mÈ,vement ':,r rË:]tle5rinesË

.a.-!3c'c:iåted with tl¡e transÍtir--,n {rriter.

The çtriter ashs m;rny qr-resti':,n15. dr-tring the pr':,tr'c':Is
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çhich seel{ t¡:' pr':,be .rnd refine ideas and gtruct¡-rreE f rc,m f,f¡ç

cr,ntinLrú,Lts draft.

The subject cr:rnsiderE the EtrLrctr{re c,f the piece ås l-¡e

chånçes the prc,n.'rrn 5cl-rene c'f the entire narrative in D*12,

Fy adding a metaphc,ricaì., feminine presence (a shift f rc,m

rritrr t.' "she") tr, tl¡e c'verä11 spiritr-raI eyiperience, the

perspective c'f the text is shifted and the spiritr,ral messåge

becc,mes ä süf ter, f ¿rminine c,ne. Strr-rctural ly, the writer

mc,ves frÈm bl r-rntr terrestrial "üattered, paint splattered
jeans" jn tl¡e ,;,peninq paragraph to a spiritual apalleninq in

"6,;'¿r = presencerr in tl¡e final paraqråph tL-r cc,mn nicate his
messåqe. Jirn al.sc' 5l'rÉ,çJS cc¡ncern çrith tl¡e clirnar c,f tl¡e

narrative in TAR#3 and with t¡,e cc,nclr-¡si6,¡ r¡f [gt,

The ch,:,ice ¡:f the ,,brick by briclt,' seqrjence in D#2

reveals the ine:.:perience c,f ttre writer. If he uJishes t,f
c,:,rnrnr-rnicate the tranqr-rility and peàce -Jf 6È,dr s presence, then

the hard, f c'rcef ¡.rl I rectang¡-rlar imäge of a brick d,:,es nc,t fit
his purp,:,ss. In this case, the subject lacl<s a sense c,f htiw

the smaller parüs of the narrative fit into the larger text.

Numerical Tabulation of Findings in Transcripts ånd Drafts

Table È depicts the tab¡.rlatÍc,ns r,f cåtegr3¡iss. çitl¡in the

transcripts and drafts, The cateqErieE are als,:, nated in tt¡e

riçht mårqins È,f the transcripts and in the left rnÀrg¡ins Ë,f

the draf ts.
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Occrrrrences of Cateqc,ries
in Jimt s Thinl{ing-A1o¡-rd Transcripts Ànd Dr.rf ts

Cate qor ies fAR# 1 TA RI+2 ïA R{+3 D#1 D#2 D+3

Ra nd ¿'m

Drafting

Refining

Tranç;itic,n

Interactino

Planning

Discc'very

IJ

I

1?

13

{:)

o

I

!B

34

o

CJ

19

B

o

16 17
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Chapter Nine

Ër-rnclr"rsic¡ns "rnd Implí c¿ltir:.ns f ,:,r Teåching

Introduction

'l-he rc-?EFårch¿.r revieçed and analyrEd thE drafts and

thinl:ing-a1¡:,r-rd prË¡Lc¡c,:'ls ,:'f fivË tentl-¡ çråde k,riters wl¡,:, had

prEv j-,3¡-ts practice in tl¡r: rÊViEiÉ¡n prË¡ceg'E'. The pr'rcedr-rre uås

based r-tp':,n tlrat ':'f establi:;hed ed¡-tcÀti¡:,tìå1 the':,rists ancl

rËìseårcl¡ers (Elb,:,r,t, 1ã73, EmJ,g, 1t71, FI,:'wer ånd Håyes,

l'3Bl ). The ån,f,lysis qr-riclelines, derived f r,:,m ç¿1¡.ins (: I?B{l)

l'1Lrrråy ( 1'lB5l and Fl,:,r,,rer and Hayes ( tfBl ) , pravided

meaninqf r-rl àccess tE thÈ c,:,ntent ,:,f tl¡e trånccriFts ånd

draf te, F,:11c,wing are presented a gLrnmary rrf the f indinçrs

'rf thë st¡-tdyr the rnain c,¡ncIr-rsir:'n:; .rrisinç f r,:,rn the str-rdy and

the implicåtifins '-1f thFse cL'ìnclLlEi':,ns fc'r teach j.ng ånd f ¡:¡r

f Lrr t l-rer str-(dy.

Summary of the Findings About the Subjects

1) There is n¡ evidence in the thinllinc-a1,¡,r-1d p¡,:t,:,cc,1s f r,:m

åny c'f the Er-rb.jects t.' indicåte the preEence ':'f Cålt,:ins'

r å nd':'m draftinç cå.tec,:'ry-

:) T':' varyinq degrees, al I sr-LLr.jects re.¿eaI the pre=encËl c,f

Êal hinst trån:5Íti-,:,n cateqc,ry, Jacl,:ie sh.-¡wr: the mÊ,st

signE r'f a rc.stless, inclecisive transiti¡n writer.

3) Al1 sr-rb.ject:: reveal tl,e preEênce ,tf Eal llinst ref ininç
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cåteq':,ry. Eåcl' pårticiFArrt physicå1Iy altered the.

cr,rrtinr-r':r-ts draft and sLrbEeqLrênt drafts at senterrce,

phràse, vi'càbLrl..f,ry, spel ling and prnctr,råti[,n levelE,
,+) Al l sr-rtr.ject-- e.vrhibíted the presence ¡f Ëal hins'

interacting catee':'l-yr p;rrtict-rlarly in the thinllinç-aIr,r-rd

pr{'tË'cc'1s, The draf ts themEel vÉs did rr,:'t reveal tl¡e

e:¿ta.nt'¡f 5i,:'phisticåted interacting uhich c,cc¡-rrred dr-trinç

revisic'n,

5) T'he revi'-;ir¡n pr¡:,ce5;ç'es f r,r tf¡e sr-rbjects were b,:,th

recr"lrsivË Ànd Iine.ar, [¡lriters mÉ,vecJ båcliuard and

f r-,rwarcl , bLrt tl¡ey à1rr.ryE w¡rhed f rr,m the beginning of a

draft tc' its end, There ç¡ag rec¡-lrsive .n,:'v€?ment in

draf ts, bt-tt each Fårticipåntt s teylt rnåintåined å Iineår

c0l¡Ërence.

6) All Er-rbjects repeated lines f r,:,m FreviÉ'r,rsIy establiEhed

tey;t in.1n ef f':'rt t¡:' Etimrrlate ne',,r teyit ànd t'r lleep '3¡

tasl':,

7) S,-rb.jects interacted with their tey;ts in E':,phiEÈi càted

. wåys which ref r"rted earlier research r:'n revisir:'n d,:,ne tly

st¡-tde.nts at this 1eve1,

9pes¡l¡.q-El!då!sE-.Wl!!+!-!!e--!I-!Ê r ss!i ns*Çs t esr' ry

FFcår-(Ee mÈtst str-rdiÈ:s tr' dÀtÉ ,:'n rL¡visii:¡n håve inrJicåted

thÀt interåctinq pr':'cessês dr, nLrt ,:,ccLtr dr-trinç revisir,n, this

reseårcher will ':'¡-rtline the interacting Fr':'cee:!iËis uhich we:re

r-vident in tl¡e f ive pårti ciFånts ,:f the cLrrrFnt st¡-rdy, The

interactinq f indirrq= are ÀE f ':,I lÈ,çJs:
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5r.tt¡.jc-",cts !rh¡:,ued that they we-r€: åwåre rrf ¿r-1f, jç¡¡p .ìs tl¡€?y

revisc:d. Jåcl':ie referre¡d tc' her higlr sclrr-rcrl vritinc

.jc,t-trnaì. i Eetty and Jirn :ãr-rçqested tl¡at "we" c,:'r-l1d try

Ec'methir'ìgi å¡ld LÉu' Fetty and Jackie åttE¡mptÉd t,:' "sh,:,(t'l

':,r åLtthenti cate their el;FLrÌ-iences f ':'r r'thers.

A1l st-tbjects reveåled that they uJere åçåre ,:,f a digtance

betçJeen vJriter and te:¿t, Tlre råtLldênts Here åbl.Ë t,:,

detach themsel ves f rr'm their tey;ts ånd t,:, åct ås

"spectat,:'rs'r (:FrittÈ'n, 1'17(1, lCll?l, Jim ånd llike ve.ntr-rred

f r-rrther intù tl'e rrEFectåtinq" rc'18 ås tl¡ey made larger

Étåtements ¿¡bc't-tt the h¡-rman c':¡nditi':'n, I'1ike vas

pårticLllår1y sr,phisticåted ås he måintÀined ån Êffective

bt.tt del i cate balance in the endinq ,:,f l¡ig te:,;t between

tw'r rJistinct p,:ints ':,f view --the literal, physical

É:iperience ånd the I.rrgt:r, mythÈ'1':'çicÀ1 cr:rm¡¡p¡1;¡¡y.

St-tbjects reveå1Þd ån åwåreneËs nf the EtrLrctLtrEE ånd

c':,mp¡lnents 'trf å Fers':,nå1 nårr.rtive, There werË

ref erences in the pr'ltt'c,:¡]s tc, tl e ef f FctivÈneE's ånd

plåcement È'f intrÈ'dr-tcti¡:¡ns, c':incILrsiEns, specific

pâråq¡råphçå Ànd, in Bettyt s cåsË, a specific chår.tcter

\rhf,'m she eventLrål Iy decided t,:, delÈte entirely,

The s,:'r-rncl ånd rl'ythm ¡:¡f tl¡e tey:t were irnpc,rtant

c':,nsideråtiÈ'ns dr-rrinç rRViEi':,n. At times, E'-lbjectE

revisnid becår{Ee a pårticLllår c,:'mbinatiü¡n ':rf rr'-rrds fit

int,:, a rhythrnic ':!r cll literåtive pattern; r,r tlecÀ¡-lse

certain wÈ'rds, ås Lee :;tåted, håd a "rinËt" t': thFm, At

times, the s!-lb.j€-¡ctE cÈ¡nr>idered hr'w certain s,:'r-rnds çr,¡-rlrJ

r)

3l

"1. 
)



143

enhànce tlie rnc":,d ':,f tlreir tet¡tE. Jacllie .rnd Jim Eeàr IhG.]d

fc'r the cc'rrect sr,¡-rnds tc' cr:,mmr-trri cate tl¡e tensian ¡f an

'::,pÊlninç niçht .rnd tlre ser¿'nity ,:,f ã seae¡-rI1 rer,pectively,

5l AII sr-rbjects clr-testic'ned themselves in their dråfts dLtring

revisiË¡n impasses. At times, Jaclliet s qrre.stic,ns were

mereLy f r¡-tstrated c¡mmentaries s¡-rch as, "[.rlhat dc, I dc,

nr'uJî'rr r tr¡"rt f ,:,r the at,:st pårt, ål I pårticipånts aEl:ed

specific qLrestir-'11s ÀbË,r-tt specific parts ¡f tl¡e narråtive

r-rñder cr:¡nsideratic,n, The Ë¡-lb.jecùst q¡-restic,nË rrere

åttemptË tc, revise certain parts c,f a rrarrative which, in

their estimàtif'n, needed mending.

f;) Al. I =rtbjects r.lere c':,nc€:rned with style ånd nåtrLtctLrre

dLrring revisir,¡1. The vJritErs Here c':,nceÌned with thê

p lacement ånd Éf f É:c ti ve¡les!s,:,f int r,:dr-r ctic,nsr cÈ,nc I LlËi,:'ns

ånd b.'dy påråqrclpl¡s in tl¡e narratives. Jim als¡ referred

tn the " climÀrr' ':'f his piecÉ, Repetitì.,rn ,:¡f çr¡:,rds rrr

e)4pressi,:rns uåE åIsÈ' å recLrrrinE¡ c':,nEiderati':¡n fr:¡r

sr-(LJjëcts. l'1ike was pårticL(1årly watcl¡f r-rI ¿ìbü'-rt beinçt

" redr-rndant. "

7., ThÞ åm':,Ltnt ,:f time spent dr-rri.nç each thinking-a1,:,r-rd

pratc'ct'l f¡r eacl¡ :;r-lb ject is shr'çn in table 7 É,n FAçe

1++.



table 7

Sr-rbjectst Times Dt-tring Thinl,:ing-41Êr-rd PrL-rtc¡cÊ'1s

Subject TAR# 1 TAR#2 TAR#3

Lee

Jim

Hike

Etetty

Jåcl(ie

18 min

2(t ¡i¡
lO min

':5 min

5 l¡r.
3O min

26 mi n.

1B min,

1O min.

15 mi n.

t hr.

I min,

24 min.

The times spent t'n the prc,tr'cc,ls rançed frc,m 1O rninrites t¿ ?5

minLttes f':'r f c,¡-rr ¡f the sr-rb jects, Jacllie rec¡rded EVer 5

hc'r,lrs d ring TAR#1 ås she physical ly rn,:,ved t¡ and f rt,rn her

dråft fEr a gË,r'd pÊ¡rti,:tn r--, f an eveninF.

Conc I usions of the Study

F,:'11c.wÍng are the researcl¡errs cc'nclusiç-,ns båsed on the

majc'r findings f rc'rn the prr'tc,coIs and drafts. The

c¡ncI ¡-rsir'ns reàched, while perhaps åpplicåble tcr high Echool

st¡-tdents in general, are based ':,n the f indings ab'r¡lt f ive

parti cr-rlar tenth qråde str-rdents krritinq pers,:¡nål narrativeg,

C':'nclLrsii:,ns are based ,:¡n specÍfic qrleEtiùns r.Jhich !.Jere

asLed in Chapter One c,f thÊ cr-trrent str-rdy and ,:rn diEcr,veries

by the rËseårcher witl¡in tl'e study.
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çgns-1.Lrgr,l¡=-Eeeed-';¡-Epesrf is-E!es!¿':¡e.-Erlo-Çl-rslp!sr-8nc

Are Lucy Catl(inËt third qrade revisicn categeries (l9BO)--

random dråftingr refiningr transition, and interacting --

applicable to revisi,rns completed by five tenth grade

writers?

1l Calhins' rl 1'lEO.r tl¡ird grade cateç¡Ë,ries -- rand¡m

drafting, refininq' transitic,n and ínteractinç -- måy n.'t

be entirely applicable at a tenth çrade 1eveI. The five

sLttrjects revealed clr"rracterigtics ags,:'ci.lted çitl¡

refiners, trË\nsiti,:,n LrritÉr5 and irrteractc,rs. There k'Às

nr, evidence åm':'nç the sr-rb.jects tc' sr-tqgest the preELånce ,:'f

the. rancjt,m drafting catec¡c'ry. Interactinq and refininçt

ner€r the m,:'st f reqLlent cateç':'ries whicl¡ ¡:¡ccr"lrred in the

dr.rfts.

Do str.rdents "discover " (llurråyr 1985) entirely neur ideas

dL(ring their revisic,n processes ànd, therefore, chånge the

original intent of their wriüing as they reviser or ds their

revisions oEEur as å result of a previously planned text with

an established form and meaning (Floçrér and Hayes, tgBl)?

f) ThÉ revisi,:'n Fr¡:'cessee in tl¡e trånEcríPts shúç/Èd thåt

str-rclents adhered tr' å b.rsic initiå1 Plån. The \4riterg

revised acc,:rdinq t'-¡ a tevlt which l¡ad 5håPe ånd meaning,

Re¡:eatinc lines witl¡in the establisl¡ed te:';t w.rs a

f reqr,tent way f c,r al1 sr-rb jectE tr:' lr:eep '-i n tå5ll and tc'

st irnr-t 1a te new tev;t '

3l ThË sLttl jects enlarçed r-tFc,nr br-tt did n':'t discl'vL"rr mEånínq

in their drafts' Tl¡ere ç'¡as n¡ evidence uitliin the draf t'-:
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tr:¡ !,i¡-tQQest tl¡at tl¡e uritL'rE f ,:'Llnd meåninq håPh"r:lård 1y.

Thc. gr-Lh.jects "disc(,vererdI h.rçJ they wante.d tr' revise by

enerçetically e:,;p1,:,rinç å telit å1reådy in prÈ'gre.js.

For writers whÕ have had practice in the revision FroEeFEr is

revisíon the cc,rrection af cogmetic errLrrs in the original

draft, or is revision a more intricate interaction between

writer and tex t?

4l Al t sr-rh,jects interacted çith tl¡eir te:¿tE sr-rbstantial lyt

inc I'-rding tl'e Ér-Ltl.ject \.,h,:, disFlåyed marlled tratrsi tic'n

characte'ri::tics. The cr-rrrÉnt str'tdy slrggests thåt

irre:,rperienced writers wil l revise their te:¿ts in

E,rphif3ticåted k,åyE if tl-¡Éy håve hàd e:'lperience in the

revisi,:,n Fr,:,cËss. This finding ref rltes cr.trrent re.jeårch

':in revi.iiùn (EridweI I r 1'lBC)r S,:¡mrnersr I'fËÖ) k'hich

5r-rqqests that inexperienced writers revise at ç:r-trface

leveIs while rei¡rfc,rcing BernhardttE ( I'lBB) findings that

ine:.:periencçd writers wiÌI revise if they åre grånted

s¡-rf f icienf time and thc! chl'ice ':,f 1r:'Ealê t':' revise.

5) TI'¡e thintring-alr-,r-td transcripts and drafts reve"rled that

the Etth.ject:; had an åvJårÊâness Ê¡f :

( å,:) år-rdiencet

t:h:) the effect ¡f tl¡e :;r'¡-tnd ¡-¡f the textt

( c ) narrative c,:'mpr'nerrt-- =r-tch as the

i nt rc¡d r-t c t i':'n and c,:ncI¡-tEic'nr

(d.l p,:,int ':,f viekr,

i:F:) the "wr,rld vieH" (:Britt'-,nr 1t7(:)' 1:11

effect and impact ,:'f the tÊ:4t'
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(: f:) the impt'rtance ,:'f detail in "El¡c'vJinç" thc'

tÉr t t'l ån år-{dience,

(g) tlre val¡-te ':f qrlL.-rti':r¡lirìç themf]elve.j å.j

they revisÊd tc, s':'l.ve prc,blems in tl¡e draftst

t. l¡) a distance betwr:en te14t ànd writer'

Dc, writers revise their tevt significÃntly if they are

ållc,wed to revise c'ver ä ten day peric,d åt å lccale of their

c hoi ce?

6) The sr,rbjectEt ch,:¡r,Ê;ing úf the times and the place5 in

,,,r1¡i cl¡ t':, revise inf 1r-tenced the anr,:'r-tnt ånd qLlålity Ê'f

reviE'icrn a.: evidenced by the nr-tmt.:er ':'f s,:phisticated

interacting FrE¡cËsses in tl¡e prr,tÉ'c':,I5. Tl¡is c':,nc lr't!;i¡-'n

rÉinf ¡:'r ced Eternhardt t :; ( 1 ?EB) st'-tdy wlri ch revealed thåt

time ånd lt,cale enhanced tl¡e revÍsiiin pr,f cesr5es '|ff

inexper ien ced nriùers.

Ëgn c f usjg¡5-Baeed*Ët-Ð iE c':,v e¡lgg-Þy-!hE-BËECar 5l¡g r

7) The sr-rb.jects maintained a line.rr, f,:'ru¡ard vi';i':'n å5 they

revisecl , tJhi1e each --' f the rev j-Eers at times m¡:lved in å

reËr-trËive pattern tl¡r':¡LtFl¡ the draftsr tl'cå sLLb.jects uere

c É' r'ì t i n Lt ¿ì I 1 y t':,':'1,:ing f ':,rwÂrd t '--¡ the end c,f the draft. All

.jr,rtlject!;t revisi':'ns çere based ,:'n the c f¡ r r' n,:' I ':' q i c a l

åppeår¿ìr'ìce r:rf the te:lt, and when tl¡ey recr-trEively

deviåtÈd f r,:,m thei.r linear PåthE' they qr-riçf,; ly retLtrnÉ-'d

bacll t':' tl¡e c h r ¡:, f 1':r I r, q i c a I F,-,iItt f r,:,rn which Lhey dep.ìrted'

The m':'del bt-r 1r:,ç,r (f iqr-tre 4) dr:picts tl-re revisji,:,11 pr¡:tceE,$e:;

c,f the -*¡-rÞjects. Tl¡e di¿:çr¿ìm is d,:,minåtetl by the lineart
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d¿rrker èr r r ':,,.t wl'rich leads t'r tl¡e end pr,:'dr.tct. Witl¡in tlre

yevisiÈ'n pr':'cesses tl¡e lines are 1içhter ånd recr-trsive'

Tl¡e :;ma11 gaps b¿'tween-Ãir,:,v,,s å1s,:, Er-tqqest that --'-(bjÊctf

st,:lpfred dLtring the rÉvisic,n pr{,ces.- tr-¡ c':'nsider

ref c¡rrnr-tlati':'ns. Revisit,n f ':,r the sr-tb.jects ças tl':'t ¡:'tre

1arge, rethÍnl,:inq pr¡:¡ce5sr bLtt ratherr å geries ,trf

påLrsesr re-evålrlÀti,:¡ns ånd åpprc'Priate rn':'vemerlts båcllþJård

':, 
r fE,rUJËrrd,

fi qr-rre 4

l''l':,de I ':,f Sr-lb.ject:r' Revising Prc,cess

The thinlainq-åI':'¡-rd pr,:t*cr,1 was ¿ìn effective k,.ìy tÈ'

clelve int,:, tl'e c¡:'AnitieË pr':'ceEse.; ,:'f the sr,Lb.jects. l.'litl¡

,:,nIy tl¡L¡ drafts .1s ån ånålyticaI t,:,,:1, the sr-tbjects w':'r-tId

h.rve been lsbelted "ref iner:i. " Tlre ct-trrent reseårch

ref r-tt€:s ecìrlier cirncltt9:i,:¡r'ls by Emiq (: 1'171) ancl Çç":'per and

Odei 1 (197Eir çil-rich :3r-lççe:it that thinl,:inç-å1,:'¡r-ld Pr¡:¡t¡:¡cc'Is
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':,f fËred little insiçl-rt int':' th€? c.'anitive prc,cesses;, ü'f

þJriterE.

'3) 5tr-rdents did nc,t spènd e:¿:cet;sive amc'r-tnts L:'f time tr,

revisë tl,eir tevits, el:cept f ,:'r Jacl:ie eJ l-¡ ¡:, Hånder€:d in and

,-1Ltt ,f f her reviEinq 1r'ca1e dr-trinç revising Eesr;i¡:'n5. The

str-(dy reveålr-.d that thË È,ther f,:'r-tr str,tde¡nts ct'r-tlcJ

irrteract siqnificantly with their nàrråtiveg in arr

åveråge time I'f 17. ! rnin¡-ttes.

I mp 1i cat ic' ns Fc'r the Classroom

1) The resr-llts derived f r,:,rn the transcripts and drafts

5r-(çqe5tËd thåt Lh€l revisic,n Pr,:¡ceEsës r'f tentl¡ qråder!:

incl¡-rded måny sË'phisticated PrùcesseË åss,rciåted uJith

b,ritÍng, Ëec"lr-tçe ,-rf the apparent c'lmpIEr:.{ity È¡f revisi':rn

åncl its ¡:'bvi¡:¡¡,tE relatic,nship tc, the ¡lveråI I writing

pr¡:,ce55r teåchers sh¡:,¡-lLd Pr¡:'vide fc,r tl¡e teaclring ¡f the

revisiÈ'n Frr-¡ce55 in the clagsrc',:m. The finding5 ':'f the

c¡-rrrent :;tr-tcJy s¡-tec¡est that str-tdents ençlåçed in the

revisiÈ,n Frcrcesr3 måy be tar.rght FersctnËìl qllegtir'ning

'bechniqr-tes t':, rëvise a tevlt ' StLldents may alsr'

pårticiPåtÊ in Iine and w,:'rd rÉpetiti':,n e:'lerciges tË' lleep

,:,n tasl,: and stim¡-tlnte new tev;t.

!l Stitdents need t,:' be tar-tght uhen ånd hÉ,u tç, qr-lesti('n

thernselveç: àbÊ,Ltt tl¡eir i:,nn writinq' In the trånscriptst

the reviserE asl,:ed speËific q¡-lc+riti,:¡ns Ãb,:'¡-lt h,hät tl-rey

þJere nriting ånd nh(nre the tev;t was q':'inq ,å5 ån imp€?t¡-(-'
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t¡:, revig:Ll ånd meet their t¿.:,ltr"tåI intentiÈ'ns. r\n

indivicJLr.ll qr-resti¡ninq Lrnit c,:rr-(ld incc,rPc,rate firf3t' thE

teåchert s m,:,del linq lr,:,w tc, aEl:: relevant, intel liEtent

r -r€:sti,:rns dLlrinç revisi,:'n with l¡is/her ,:rv'rn {tLìr14 ancl al.E¡:r

\rith --tr-rdrånts' çc'rk, D¡-rrirrg thp mr'de1linq ståçer the

te.ìcher mtst stre:;g thåtr dLlring å revisiEn imFåËser the

r,rri-ter m¡lst åsl,: å direEt, f,:'cr-tgged qt-te:3ti':'n abc'r.tt tl¡e

spe:cif ic area c,f tr'rr-tb1e within tl¡e te:,lt' Strtclents cc,r-t1d

m,:¡ve t¡:, dyacls c,r rÞm¿ì11 çr,:'r-tp rt:,nf erÈnces with peerE ':.r

the teåcher, [4tterr cÊ,nf rÉ,nted with revisir'n ':,bstacles'
individr-låts in diads citr-(ld lrelp ,:¡ne ånÈrther f¡:'rmr-11¿1te thÉ1

nece95åry qtle:rti¡:¡nE t,:' l:€reP a te:¿t rn,:¡ving '.Jith lineår

c':'herence. C':'nf erences å1. 1Èw sttldËntE t,:, måintåin a

cJiå1¡:'qLre ab,:,r-tt writinq ånd åb,:'ttt P':'ssible changes uithin

thË Çriting. Students in tl¡e ct-tFrent researcl¡ f,:'t-tnd the-'

qr-lesti¡:¡ninç¡ techniqLte s¡-tc cessf LtI L,l'en they åslled

themselvË:; ab':'r-tt a specific idea, ':,b 
jectr pers¡:¡n ctr t,:,ne

which rr¿rs å1reådy preserrt in the tev;t. The clearer the

f r'c¡-rs c,f the qr-te:;ti,:'n, the mc're q iclíly the stt.tdent \'tås

ahle tr, revise. Creatinq stttderlts whc' åre able tc'

evalr-rate their c,çrn te:,lts by å:rliing intel liçent qr-testic'ns

.rtl,:,ut È,bståc1es in th,:ise tÉ)its is the r-tl tirn.rte È'b jectivË

,;, f ¡ qr-1çç;f j':'ninq r-rnit.

3J I rr the transcriptsr the s,:r¡-trrd ùf tl¡e Iançlr-t.rge ,:f ten

determined it"j r_lEe in tfre te)at. St¡-rdents sf¡c'¡-tld bc¡

enc,:rr-traged tc, read their writirrçl tr' peers Ë\nd teachers in

large c1*ss ,:,r :3må11 q¡r;rr-¡p settings, and at tirnest t,:'
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reåcJ thei-r tev;ts "r1':,r-rd tÉ, tl¡ÈnsFlves. As ç,reI Ir in the

:5t'-rdy Ë'f literåùLtr€t, tl¡Ë teåcl¡€¡r shr-¡r.rId ålert g;tr-tdents tr'

tl¡e effect ¡f different E,:rr-tnds åË helshe reads p,;'s¡st

sfJLreche5'i, st{'rieE ånd ã\necd':,tes t,¡ the c1åE;8. Dr-tring

sr-Lch timÊs, the str,rdents mr,l5t be enc,:'r-tr¿rged tÈ' li:.ten

cåref t(I ly, and then, in c 1å5r5 ,:,r in smal l t¡¡',:,t-tpsr be

prËpåred tÈ, dis,c¡-rs:: the sc'r-tnd c'f the te:{t.

The sr-rbjects ,¿Jere very tåll{åtive in the Lranscri.pts and

reveåIed many rÊ:vi::i,:,n prLrcesse-- whicl¡ '.t,:¡¡-t 1d n,:'t

È'therr.ri--e have been evidÉr'ìt in a draft' Students 5hr,Lt1d

be encr:¡r-rråged t,:, tå1k abc,r-tt their l.,,riting with teachers

:rnd peers. Zc'el lner (1?Éf ) and Radclif f e l; 1,37::) have

årgr-red that str-rdents åre ':,f ten åb1e t¡:, 5åy ål'rLt.l tl¡at

wlrj.ch they årÉ nc¡t åbte t,r write' R,:¡mån':' (: 1'lBEl à1st

suggests that tallling nill må1,:Ê str-ldents tl¡inh mÊ,re àtlË¡r-tt

i:l¡ei r t':Pi c t.67.).

TÊ' streEE the impc'rtance c,f the revisir,n Fr,:'cesst

teåchers rnr-tst pr':,vicJe specif i c tirne f c'r str-tdents t':'

revige in the c1åljsrr.t,m, At tl¡e same time, teacherE

El¡c,r-rld n':t ljmit reviEiÈ,n ta the c1åssrl":¡m setting¡. Tc,':'

':'f tÉn, teachers eripress their distrr-tEt c,f FAFers É¡r

narrativeg ',Jritten ¿:t lrr,rne beca¡-lge stt"ldent'i cr'r.l1d f¡åvÉ

received h€:lp f rc'rn m€lmbErs c,f tl¡eir family ¡l,r f r¡:,m

f ria'nrJs. 5r-tcl¡ teacherri e)4Press c':'ncern åb':'LLt vJl-raL

stLrdent-- "reå11y" cån i:rr ç;1¡¡';rt dc,. TeåchÈ:rE sh':rr-l1d

c':,nf3ider tl¡at st¡-tdentst seelling lrelp f r,:'m ,:'ther:: ':¡r,tt:iide

the classr':,,:'m c,:,nte)4t may reveal an interest in ge-'lrting
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their çJritinç ¡'rigil't" ånd in achieving å e!:,':'d çråde. Fy

rinc¡:,r.rraeinç stLtdents tc' talh tLl LlthÊlrs a b,--,r-t t tlreir wc,rlr

ånd Lry l-råvinç E:tr-tdents revi:;e åt h,:¡me åÉ vJel I as in

Ecl-rL-,Ê¡1, ar'ì ecJLtcätc'r cÈmmt-rnicåtes the imp+rtance of tl¡e

r€:visii:¡n pr¡rress itself ànd the vå1r-rè ':¡f rc,nELllting

,rrtfrer.i in ,:,rder tc' imFr¡¡ve å uJ!:'rli,

Tl're pers':,tral n"rrrative, ås à t':,È,1 in deciPl¡erinçl

cc,qnitive prc'cessesr was effective becår-lse tl'e vJriting

t':,pics L'vË,1Ved f r,:m the st¡¡dentst ':wn É!,vlperiences, Tlie

snbjects ,rürhed diligently ånd intEnsÊ-.1y ,;'¡ 1¡'s

narratives becalse the :;tc,ries emerged f r,:'m a need tË,

c¡-,mmr-(iri cate their eliperiénce thr,3LtQh writinçr t':, e:{Pre5s

a ¡-rniqr-re c¡nfr¡ntatir,n r,Jith Iife. Te.rchers -.hc,t-tId

pr{,vide str-rdents witl¡ ch'rices àbiJLtt writitrg tc,pics .end

,,.rriting fr'rms tù stimtrlate interc-st in writinq cìnd t r-r

å11c'uJ f ,:'r self evipresEi':'n,

AE s¡.rbjects atternpted t'r heèp ,:,n tåsl{r they repeated

lines f rr--,m the êEtàblished tev;t, In alrnagt all cases c'f

line repetitir,n, the st¡"tdents disc,:'vered new te)it. The

repeatirrg ,rf lines may be ån Éffective revisinq stråtëqy

f ¡:¡r r-tse in.t cIassrd,,:'rn settinF,

lf str-rdents e:rperience å linear visi':'n when they revir;et

tl¡en tl¡€: te.echer måy enhånce the lineår c':rhererlce ':¡f å

te:,;t by måint"eininq strict deadlines f ':,r c':,mPIeti':'n ¡-'f

tasll::. l,Jhile s'-tLl.jectE in the cLrrrent E;.!r_rdy revealed

recr-rr!:ive Èendenciers, they always revÍçed tc, the end È'f

their draftç dr-rrinEt eåch reviEi':'n 5es:3i,:,r'r, TËächer5, tly

7)

B]
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inip':'s1¡o deadlines ånd Lry FårticiFàting with :;t¡-tdr:nt!;

dr-rrinq reviEic.n phÄ5eE thr(,¡-tFh Larçle qr,:,t-tp Èr individ'-1.11

c':,nf e'rencinçr rnåy encÈ¡r-lrLlgË str-tdents tü' m':,ve t,:,warcJ the

encJ prc,dr-rct, Perhåps r,tnsLtccessf Lll k,riters trever see the

linear pr':¡gresEic,rì c'f their tev;ts. The c¡-trrent teaching

n,:'tir,n 'rf f iI Iinç f ile f,:,Ide:rs '.Jith v,:'lr,lmes c'f Llnt,:'Ltched

pieces måy Prc,m¡:'te writing f c'r its É,un riå1,:Ër þt-1f, lrlrt;r ¡¡¿¡y

tÊçìchers h¿.1ieve that a bttrç;tíng f¡lder is indicative ':'f

a deciicated writer uh':, lÍnÈ'wE the intricåciEs ':¡f the

ç'ritinç¡ pr,:'ce55. Teactiers mr-tst rn,:rnitr:¡r tf¡e cr'ntent ':'f

sr-lch fÈ,1ders, clemand qr-r"eIity revisi,:,nsr ånd inip':'ËË

deadLi¡es f r:r¡ s';,¡¡pls!e revisic,n af at least :;c¡me ':¡f the

wrrk. Tl¡e teåcl¡er mày p1åy a great F':,le in i;he re¡visii:,n

prr:¡ceEs by gr-LidÍng stLldËnts f':,rt,ård 5,1 tl¡at they måy

e)(perience lirìeé{r c'r recrrrsive reviËi':,nE wl¡ich will

res:r-rlt in a w,:rll that has t,:,ta1 cc,herence.

'l) TÉ:åchÉrE Ël¡¡:,r.tld attempt tr' create reåI -1if e a¡:dienceE f ':'r

str-rdentE uJhenever p';,ssib1e. At n'-tmer,:'r-tg timeE in the

transcriptsr sr,ltliects uJere driven tc' revi::e by a de:;ire:

tË, vJrite: wel I f ,:,r å reå1 ar-tdience which was pr,:'vided by

the rese.ar cher ' A teacl¡er måy ini tiåte a penpal e:'l change

with a,tl'Er sch,:,'--1IË c,r erlc¡:,Ltråcle str-tdents t¡:, c':,rlr;i-dÊrr Ëì

variety ':,f Itn':'wn c,r r-tnl::n':,vJn ar-tdiences t¡-, Hh¡:,m tlrey c,:'t-t1cJ

adclress their r,Jùrh, Str-rdents will d':' reål writinF f'rr

reÈiL pe':¡PIÉ.

1r-r) The gtr-rdy revealed that st¡-tdents åre åbLe t¡ revi.se

trr-rrF,::,sef r-t11y in ån åveråç¡e tínre ,:'f 17.'J mirrrrtes
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(e:,lcl¡-rdinçl Jacl,:iet s time spent cJt-tring revi"ji':'n:),

TÊåchers may ask EtL(de.r1ts tc' revise ditrinq c1åEsr':,c,m

perindE ,:'f 4C,-6fi rninr-rtes and e:rpect significÀnt

rë-f L-lrrnr-t1åtic,n5, Perha¡rs teacher:; c¡:,Ll1d È{11.':'tJ ÉtLtdÉ11t:3 t,:,

'f ind appr':,priåtÞ, c,:¡mfrrrtable lr,cales r;r-rch .1Ë å liLrràry,

Fårt ù'f å cIå55rE,¡:¡mr ':,r å seminår ¡r;'r;r¡ f r;r¡' tlte revi5'i¡:'n

Fr':'ceE!;. The f intJinqs ,:'f thÊ stt-tcjy cal l int,:, (lrreçiti'i:rn

the need fc'r stt-tdents tc, reviEe åt å de:;k in a classrcrr-¡m

at al l timËs dLlrillq ç'-'¡¡p,;'siti':'n c1å:;Ec-r:. The cr-trrent

Et¡-rdy s¡-rqqest:: that str-rdents k,i]1 revisð slgnificantly in

sh':'rt åmi:,Llnts of tirne i-f they åre À1,:,ne ànd if thÉ?y

ch':rc¡se their d'wn lùcå1e f t,r revi:;ing.

Sr.rggest ions For Further Study

1) [,JhiIe tl'ere werÈ n,:' limitati,:'ns t¡n the 1Ënçth r:rf the

pieceE, the eubjectB l:ept tl¡eir tevlts between :5(:) ånd 5O(:)

w':rds l,:'nq, With sf¡,¡rter piÊces, it is easier t':' rëVise

in å lineår männer as the end ,:'f the te:¡t is always in

siçtht. It ut,¡-rl.d be interestinç¡ t,:' see vrhether È'r n,:t

ur.iters \rÉ'rrlcJ revi-se lc,neer pi.eces in the Eåme

linear ñånner aE tlre cr-rrrent 5r-rb.jects did'

ì) Tl¡e current reseåÌ-ch åslied sLtbiËcts tr' write perer-,na1

nåt- j-atiVef3. Etecar-tge sÈlc¡:'ndEìry .ich,:,¡:¡1E [:l.ace å ereåt

empl¡åsis,r'n trànsåctir:rnä1, evip¡l,sit¡:,ry essay-writingr tl'e

ne',:t 1,:'qical st'-rdy c,rr-rId ll'l"-ilire the Ëcame pr,:¡{:edt-(res

':"-rtlinÉd in tlie cr-ìrrent Eür-rdy, bt-rt witl¡ å trånséìcti':,nàl



eË5åy ¡ã:; the ce.ntral fi:,cr-ts.

F¡-trther study c':'t-tld mr:re cL':,sely investiç;rte the ef f Èlct

'-rf the ch,:'i ce ,:'f 1,:,cale r:,n tl¡e rËVisi'-'n pr,:rc€tÊ;s by

c{¡mp¿ìrir'ìq ån ë}iperirnentåI çr{'L(p whi ch uå:å able t':' revise

in the årêÃ È'f its ch,:ice and à cc,11tr,:'1 ç¡rÈ,r-rp Hhich rJ,:,r-r1d

rÊv.i|;e in a rn,¡re sl¡r-tctr"rred, clåss-cÉntred envir'-'nment.

The t lr i n [r i n F -å I r:¡ ud prÈ't':,cr¡1 in the cr-(rren'L çitLrdy w"1rj

shnwn t,:' be effective in r-rncc'verinç cr,gnitive pr,:,cesses

':f tentl¡ graders. Tlris investiqåtÈr believes that many

revisic'rrs '.Jhi ch dËtermined tl¡e strr-tctr-Lre .rnd c¡ntent c'f

tl¡e¡ c,:,ntinr-r,:'r-rrå dråf t did n,:'t rnanif est thernsel ves in the

revisi':'n se5:ii':¡ns. A new stt-tdy c,lrtld ¡-rtilire the

thinllinq-aIi-¡rrd prc't,:c,:'ls d¡-tring tl-re pre-uriting L:,r

draftinq staqes Ë'f k,ritinq ta determine tlre e:¡tent ,:,f

reviEi,:¡n thåt È'ccr-rrs åsr à sr-rbject creates .r draft.

The cr-rrrent stLtdy revealed that inexperienced, averaqe tc,

ab¡ve ave.raçie, achievers in English t'riI I revise

significantly if they håve håd practice in the revisic,n

pr,:'cer3:;. A new stLrdy c':rr,rld Ltse å5 s'lb.jëctÊ b€:1,:rçJ åv€lrAge

åcl¡ievers in English \.ih,:, håvÊr håd eviperiËncë in thË

revisi,:¡n pr':cL5ss t':' determirre k,l¡etl¡er tlre teachinq ':'f

rÉvÍsi,:,n has an ef fect ,:'n the revisinq pr¡:¡cÉ:sses ¡f tenth

qrade str-Lderrts in çc,nera1.

Fr-rrther s:tr,rdy c,:,r-tId r-t:¡E- str-rrJents f r,:,m eLevetrtlr qradë,

twelf th qrade t,r c':'11eËe 1evelËi ':,r y¡:'¡,lncler str,tdents f rr,rn

elr..rnentary ':r jr-tni':'r hiçh level= "rs sr-tbjects tc, deterrnine

if simi lar resr-tl ts å5 th':'--e r,btåined in tl¡e ct-trrent Et¡-tdy

,+l

6)
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(tar¡-t1d Èrccr_tr.

7) ThÈ¡ c'.lrrent str_rcly did n¡:,t meÀsLrre the qr-1¡My ':'f the

dr"rf ts åfter tl¡e rÈ'vi::i':,ñ5 ';'ççr-1¡¡.¡11 , tJr,lt råther, cÊ'nte3red

principå1ly c¡n {,Jh¿rt tlr€: sr-(tr,ject.j .Jid ås they revised.

¡\¡1r¡'tlrer stt-tdy c':'r"tld r-ttiIiJe thc+ same []r,:¡cÊdr-rres å:: tl¡e

cLrrrÊ:nt stt-rdyr br-lt it c¡:¡¡-rId aIsÈ¡ incl¡"rde å meåsr-lrè t,:r

detc.rmine h':¡w rËvisiÈ,ns åffect the qr-1¿lity ,:'f the final

clr.rft.

Ë) It was cleår thrL-'r-tqh':,Ltt the i; h i n h i n q -.r 1 c' r-rd transcriFts

tl¡at thr¡ sr-rb.ject= knew tl¡e re:ieÀrcher and that the

rel.ati¡rrEhips between th€: reseårcher ãnd the sr-rb,jects

UEre PÈ'5itiVe, A ne\.r str-tdy cÈ¡r-tld crttempt f ,: re¡:l i cate

the re->LrIts c'f tl¡e cr-rrrent research çith a researchev 'JhEl

i:; r-tnf,:n':,wn t,:' the Er-tb.jEcts.

¡-Jl TlLe revising by the s'-rbjËctE måy håvË been inf 1r-rencÉd by

tfrÊ' spårce in which they had t!:, revi:;e. Had tl¡e krritr?rs

þrritten c,n alternate 1ines, thBreby creating rnÈ¡re spåce

fc,r revisir'¡, ç';,r-¡ld they håve revi::ed m':,rel' A

repl i cati':,n È,f the cLtrrent r:tLtdy c':'¡-rld inc I r.ldË å

dj-rective f r,:'m the reseårcher tt' write the cÊ'ntinr-t¡:¡r-tE

dr¿rf ts-. ånd sL{Llseqr-{ent draftE 'fn ålternåte lines.

14,).) There i.: s':'rne åmbiqrlity as tr' wh";t e)4¿\ci;1y cà s'ed the'

interactinq Fr,:'cesses e:¡lribited by the s'-ttrjectÉ. Did

their revisi':,n bacl:qrr,r-rnd inf 1r-rence h,:,r, they revised, ':,r

dicJ the desiqn r'f tlrÊ str,tdy Flcly å 1c1rÇer r,f 1e in

determining h,:'(,J 'Lhe stt-rdents revi::edi' A nevr strdy c¡:,t-LIci

attempt ti' is'rlÀte either f "rcete ùf thÊ desiqn ':'f the
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str,tcjy, t3|]ch ås tht¡ thinlling-a1':,r-rd f ,:,rrnåi; ¡:'r the ch,:,ice c,Jr

J.c,cale, È¡r sLrhrjectst revj--.i¡:'n bacllgr':'r-rrrds t,:' dËterrnine

whicl¡ f actc'r pIåys a I.rrqelr r':,Ie in tlte rc¡vi5i,:,n

prr:, ceEsÉs r,f ine:;perierrced çrriters.

11il Tl¡e cr-lt-rent stt.tdy did n,:'t c,:'nsicJer the "rmr,¡"tnt ,:'f timt+

çhich ElåPsed between rÊ:viEi':'n Ëef5Ei!:,ns f ,:rr eåcl¡ sr-tbjEct.

A new str-rdy c¡:¡r-rld evipl¡:'re h':'w þJriterE revise tl¡ei.r te:¿ts

if they wåit ¡:rne hc,r-tr I t,ne day, ':,r È,ne r"Jeeli between

revisÍ,:,n gessic,ns. It r,r':,¡-r l cJ be interesfinq to see if ¿r

"distance ,:'f time" dLrring tl¡e revisi,:,n Fr,:'ce5:3 hås ån

effect ':,n the type and q¡-rålity c'f r¡=vi-si,:,n which r'ccr-trs.

Con E I usion

Tlre thinl:inq-a1,r,Lld prcrt,:cr'1 håË been an effective t,:,,:,1

in r-tnc,:'vering rc'gnitive Fr,:¡cecjses c'f fÍve tenth gr.rde

Etr-rde.nts. Acc,:,rdinF tc' tlLe cr-rrrent st'-rdyr ine:,rperÍenced

writer= wil I revise signif Ícantly if tl-rey liave lrad practice

in tlie revi-.i!:,Il prücÊ:sE and if they are able tc, c l¡¡:¡È'se å

1':,cåIe and Li¡ne peri¡:,d in wlrich tr, revise. Th6r rc:seårcher

hú'pe,E thåt the re!]Lrl ts ';'1 ¡¡i= str-rdy wil l ënc':'r-rråge teachers

t': spend m.,re time ':n tl-¡e rL¡visi,:,n pr¡:'cess ín theÍr

cl.¿rssra':m.:, As wel I, it is hc,ped that edr-tcÈìti,:,nåI

rE:seårcheFs wil t vÍeu tl¡e t lr i n l: i n ç -E{ 1':,r-td f ¡:¡rfnåt as a vi.:bl.e

tr,,:'1 f¡:r r-tse in invr,"stiç¿rtinç the c,:¡qn,itive FrÈ'cef;seE Ê,f

writers ae they c,:rfnF¡lsa.
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åPpendix A

Dear Parent /Er-tardian r

r -rm cr-rrrently ença-ced in a rese.rrch praject in partial f ¡.rtf illment ¡f
the reqr-rirernents fc,r a master's degree in sec,:,ndary English at tl¡e
University c'f Hanitc,bå. l'1y tl¡Esis t,:,pic reqr-tires my st¡-tdyina the
revisi,rn pr!:'rãEse5 ,:'f six stridents f r,rm Grade 1O Enclish clagses åt St.
F':,nif åce Dir'cesan Hiçh Sch,:nI.

Tt:, cÈ'nd!-rct reseårch c,f tfris nåtLrrë, I require parerrtal cr,nsent. Let rne
åssr-rre y,rr-r tl'.rt eåch pårticipanttE reELtIts ',ri1l be cc,nfidential and
tl¡at the str-rdy will n,:,t interfere with regrlar clåss schedr-rles c,r
c¡:¡urse ]c¡àdE ':,f tl¡e students. Reseår cl¡ activities will r,cc¡-rr at -r e
¡:articipantst hr:,mes dr-lrina .r ten day peri,:,d, If, dlring the st!-tdy,
yÈ¡Ltr s':¡n./d.rLtqfrter uishes l,;, ¡ljsçr;r¡f jn e l-rislhËr å--s¡:iciåti,:,n uitl¡ tl¡e
pr*ject, he/ehe may ,,,tithdraw with¡¡-rt penå1ty. Of cc,urse, yE,Lt ç,i11 be
n':'tif ied if yc,r-rr child is rånd,:'mly selected t,:, participate in tl¡e
research,

If yc't"t have qr-1psf,ic'ns l--,r êìFprehensi':rns cc¡ncerninçl the r-rpcE,minq str-rdyr
pleåse feel f ree t':' cc¡ñtact më åt tl'e sch':rÊ¡l (f33-7388). The resr-rlts
änd c'lnclLrsi.r,ns '-rf the prr,.ject witl be mådë åvåi. låb1e ta yr,r-r if yc,u
wish.

Pl ease retr-rrn the parentâ1 cc,nsent tear -r_rf f belc,w. Thånla y,f,Ll in
Âdvånce fr'r yc,r.rr cÉ'Ê'peråtic,n.

5i ncerely yc¡Lrrs,

Adrianu l4aqnifict:

Tl¡is research pr,:'ject is sr.rppr,rted by myself ånd c,Ltr sch,:,üI in
c¡:¡l labr¡ration with Adriån,l Hagnificc,.

Eer ry S,:,bie
Principal

I grant perrni5si,:,n fr,r my Ë,:,n./daLlç¡hte
(pleasê print f r.rI l rrame) t': participate in 1.1r. Måqnif ic¡:,t s reseårch
c':,ncerning revisi.':,n pr,:'ce:;Ees ¡rf Ençlish 1(l(:) str-rdents at St. Fr,nif ace
Di¡:'cesån High 5ch':,r'1. I r-rnderstand tl¡at tl,e stLtdy will n,:,t irrterfere
with rëgLl]àr c':¡r.rrse lr,ads arrd scl¡ed¡-rles ånd thåt tl¡e resrilts will be
made available if de::ired.

(P.1rent,/GLrårdian Si qnåt Ltre
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àPpendix E

Pr':cedr.rre Reminders f ,:,r Sr-rb jects

1) Remember - tlrere åre c,nly seven days ta camplete all
Pfråses ':'f y':'r-l r tå51(.

?) trlrite a cË¡ntinLrÈ'Lts draft abr'r-rt å persÈrnal exiperience
(re¡al c,r imagined),

3) Bring ther sr;r¡¡{i¡r-¡i:,r-1s draft tc, the researcher; piclr r-rp
tåpès f ,rr thinl;inç-alc,r-rd pr¡tc,c¡-,Is.

4) Complete the thint*inq-àl':¡r-td pr,:,tt'c¿ìls. Remember these
details åf3 y':,r-t participåte in this pårt ,:¡f the prc¡ce::s!

(a) identify the date, startinc time ànd
¡'¡'¡plpf i,;,¡ time whenever y,:¡r-l revise yL-,ur
s r;'¡ f, j ¡ ¡1¡r r-¡ E draf t.
(b) ¡-rtter åI I ånd everythinç that c,:,mes t,:,
y,:,ttr mind ås y':'r-r revise.
( c ) y,:'¡1 need n'¡t f sr¡ çp y,;rr-l¡Ee I f tÈ, såy
sc,mething åt å11 times. If y,:r.r åre bIånl{,
c':'nsider stårting at an,:,ther time. Try as
fnLlch ås pc¡ssible to fill y,:,ur pÂLtses with
cr'fnfnentÀry,:f s,:,me l(ind.

5) Remember tÈ' change pens each time yc'r-r beqin a new
seËsi'fn, Hc.re are the cc'1,:,rs y,:ru sh¡:iLtld be r.rsing eåch time
yol( sit dc,wn tc' write or reviset

c¡ntinLrc,¡-ts draf t - bl r.re pen
lst revisi':,n - red pen
lnd revisir'n - blacl< pen
3rd revisi¡n - arÞen pen
,lth revisic'n - ':'rangê pen

I f m*re revisi¡:'n sessic,ns üc cur, begin the c':,1rlr S'cheme
aqåin (red, black, çlreen and ,:¡rènFe),

6) At the-. end ':,f å revisiÉ,n sessi,:,n, please rec':,py the new,
reVised versi,:,n c,f yÈrur narrative. If new revision thr'r-rghts
trccr.tr t':r y':rr-t ;tE y':rr.t recÈ,py, l(eep thL.m ':rn rÉr-lgh paper tr, beqin
a new sGssic,rr imrnediately c'r at an,:,tl¡er time, lrlhen yr'lr start
å new rÊvisi';'¡ 5pssiç,¡, y,:'Lr shi:'Lrld håve å clean paqe in f r,:nt
,:, f y':, Lr .

Ë) Remember tc, l¡and in al I draf ts krith revisiL-,ns, a f inal
pr':'dLtct y':,r-r ;\re satisfied çith ( ç';,pied neåtly please), and
the tapes after seven (7) days.
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àppendix C

RÊi'L.år cl-rer t s Ct,ntinr-r,:,us Draf t

l¡Jl¡en llr. lllatt åslted mÉ tc, Iine r.rp beside BrLrce Shârt(l''erein.ìf ter lí n,:¡h,n ås "Shå,,Jsy") my heårt sånl(. Of alI the
FeL-'ple te be rnatchëd r-rp åçåinst in tl¡e 3OO yard rLrn, I had t,¡
be paired aç.einst È¡ne È'f the f astest ç¡Ltys iñ the Ëcl.,,:,,:,1 . 1,1r.
Klatt set r-rp pylc'ns 5O yards apart and pairs c,f str.rdenüs had
tr run år,:¡und them 3 c,:'mplete times. I was a htrl!{inç s,:rrt ¡:,f
llid, nc,t reÀI1y fat, Lr.r t certainly n,:ü sltinny. l"ly m,:,tl,er
litred t,:, say tlrat I vas pleasantly plr_rlnpr wl¡ich åqgråvated me
t r-r n¡:r eñd (br-rt tl¡at is annther matter). G¡-rgr Stevå, ånd lley
al l l¡ad t,:, rrn r.tnltn,:,wns, l(ids wh,:' tr.ìddled f r,:,¡ 6¡s pyIr,n to
ån'f ther, and I had FIasl¡ E,:,rdc,ñ tc, c¡ntend with. Life is
reå1Iy f air. Shèrwsy and I lined r-rp f c,r tl¡e råce. I was
e:,:tre'mely apprehensive and tr this day I d¡nr t knc,w q¡-rite
Çhy. tlhat in tl¡e r,J':¡r 1d did it mai;üer nh,:, I råc€-.d åqåinst arld
nhether I wc,n c'r 1,:rst tl'e råce? Stranç¡ely en,r'-rgh, it
mattered plenty. It was sÈ,metfrinq abc,¡-rt beinç¡ afraid t,:r
f ail, especial Iy in f rr'nt ,:,f yL-1¡-tr br-lddies,. l¡le were qr-rite theathletic qr¡:¡r.rp ånd À fåilL{re, n':, matter h(,w small ,:, r
seeminoly insignif icant, lil;e a strillea¡.rt È,r bc,tched f ly bål I
dr-rring r,ç,;,¡[-yr_,r¡y-vJéry-r-tp" c,r å missed c¡pFc,rt¡lnity,:,n Èì
yawninçl net durinq "spr,¡qpp, " label led y,¡,¡1 a l¡:,ser. Thig
sil ly race meant a lc,t tc' me ånd the sàd pÅrt çJås, I l¡ad n,:,
chånce tr, ç1¡ i¡, hlhy cc,r-rldnt t I r¡-tn ågåinst J¡:,e Rr,månc,?
Wl¡en the çun went ':¡f f , Sl'rànsy and I sprinted at f ,;,p speed.
Eeinq n':vi ces at rr-rnning, we str_rpidly initiated a pace which,:'nly Fen J,:¡hnsL-¡n cÈ'LtId màintain È'ver the first 3O yards. As
ùrrr b,:,dies began tc' rebel, we slc,wed the pace tL1 è yeåsÈ¡nåblê
jc,ç. I was very cl':'së t':, Shàwsy åfter !C)O yårds. He m¡jst be
hr-rm,:,r inç rne, Af ter 35O yards we were necll and neck. l¡Jhen
k,c,r-rld he malle his r¡,:ve? Surely he c,:r-r1d n,lt l¡Lrrniliåte
himself by al lc,wing me tc, keep r-lp r..,¡ith him. I lc,,_rlled c,ver tohis f ace and he lc,c,lled terribly strained (tl¡erer s no tet ling
'rhåt I lc'r'ked lilte!), His bc,ttc,m lip seemed tc, bs 6rraart -

scrmewl¡åt neår his chin ånd he 1r,,¡lled very pained. lde wereneclí ånd neck q'¡ine intc, the Iast 4O yards, Shawst lr,r,lled
Ê'vEr tt¡ me qr.ricll 1y and mr.rmbled betç,een gaspË, ,, Ir ll give ya a
ch':,ct late bar,'r I dc,nt t l::nc'w r¡rhy, br_rt nc,w, with SCr yards
Ieft t,:' q':,, I \,ranted tc, win m,:,re thàn anything else in theu¡c'rld. Hy 1eçrs prrmped harder than I thr,r-rght pnssible, the
kind ':,f ef f ,:'rt th.rt rn,:,ves bey,:,nd practÍcal ratic,nality.
S,:,metlrirrg inside c,f me lli clted my b[,dy int,:, c¡verdrÍve. Hc,wdåre he nf f ër me a ch,:'cÈ,1ate bar I H,:,w dare he ! At ttre tape,
I edçed 5hårJEy by a n,:,se, ån Itålian, Rc,rnan, G¡thic nÈ,se. I
nev€-âr thånliÈd my rnÈ,ther tlef ¡:,re and meant it, b¡"rt nL-,r,, I wi:rLtldcertain!.y thanll her fc,r my bie, f at n,:,se, It didnr t rnatter
thåt I maintained my ståtr-rs within my s¡:,ciËìl grÊ,¡-lp. Itdidnt t :;ee t,r matter tl¡at I hàd k,,:,n, becaLrse i real ly dide:tpect t,: I,:se. I cr,uldnr t 1,:,se tÊ¡ 51,årr,sy, n,:,t af ter what hesaid tÉ, me, I jr-rst cc'¡,rldnt t Lr,se,
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åppendix E

Tlrinlling-Al':¡r.rd Revisi,:,n Trånscriptg and Dråf ts ,:,f Leë

Thinlcing-AIc,ud Revision #1 (TAR *l)
Fridåy, 7t43 p,n.

Olråy, f irst ':'f a1I, this st,:ry has ål¡:'t ,:¡f meaninq ånd when Iur,:,te it the f irst time, I real ly lilled phat I writer s.r I
dc,nt t thinl. I t I I l¡àve tÈi d,l mr_tch revisic,nr becar_rse I reåt 1ylihe it. First c'f al. I, six sh,:,{Id be spelled Ë-i-:a. The sixÈ'f uË r.r,:, Id al l drive dr,w¡ 1n the crc,ç.,ded str_rf f y car. Olcay,
my plain Baba in the back seat between f,larci and me, (pa,_rse,
three secc,rrd.;). P shar,rld have a capital, and Iril put the bcapital tc',r. And my är.rntie Nancy in the f rr,nt betk,een my m,:,månd dåd - thatt E Lrlíåy. Ify plain Faba in the back seat

lObetween Marci and më. lle and l,larci-/ N,:,, r cå se Marci r,ras
always ,=ldeEtr sc, shërÉ fÍrst, Harci and me, my ar-rntie Nancy
Ín the f rr,nt treteen my m,:'m and dad. Marci and I wc,¡_rId always
ÇJl¡ineJ t':¡ t¡-trn ttre rad j.c¡ ,:'n. (pa¡.tse 3 secr¡ndsJ. lfarci and I
r¡/c,t.t1d å1\råyE whine tÈ, turn, wl¡ine te whr:,-¡ Harci ånd I w¡¡-rId
ålwayË (par-tse 3 sec¡:'nds) whine tr¡ my dåd. Whine-ta-my-dad.(pause 3 sec':,nds), Tc, t¡.rrn tl¡e radi¡:r c,n. I wc,¡-rl.d gei a l,:,,:rl;
f r,:'rn my d:rd, I t d qet a 1¿,,:[l f rc'rn him. (pånse E sec,:,nds).
Thr,:r-rgl¡ thÊ reår view mirr,:'r that made rne q'.rit my whining
immediately. I war-rld get a 1,:,r,k f r,:,rn l¡irn thrc,¡.reh the reÀr

¿Oview mirrt,r, tl¡r,:¡ eh thë reår view mirr,:r tl¡at w,:,r-rld rnake(f r¡-rstrate,d qtse), I k,,:,uLd get å l,:,Éil{ f rL-.m him tfurc,r.rçh thereår view mirr,:,r that made më qr-lit my whininç¡ immediåtely.(par:rse 3 sec,:,nds). Yeah, itt s -Jl,:åy.

Tl¡e hc,¡-rr ånd a håIf drive seemed an eternity. I sh*r-rld writethat or-tt, H,:,ur -ånd-a-f¡al f drive seemed an eternity, which itdid, sc, thåtts ,:,kåy. The hüur and a half drive seemed ånet€:rnity. I w,:,¡.rld Etåre L-,ut the wind¡w at the desolate
landscape, barren u¡ith nc, trees due tc, a tc¡rnad,¡, (påuEe 4secands). Earren with n'-r trees dr.te tc, (p¡l,=" G secc,nds) the

SOEtrit(ing È,f à tc,rnàd':¡ yeàrs bef,f,rer thatrs better. Due tathe-strilline-,:,f -a tsrnadc,-yearÉ-befùre, l"ly ears w¡uld sh¡-rt¡:¡ut the flying P¡lisl¡ - Pc,Iish with a capital - pc,lish
passing between ttre ådlrlts in the car, and in my head my
f avr'rÍte sc¡nq w¡:,r-rld be playing. (pår-lse 4 secr,ndEJ, And in my
head my f avr'rite sr-¡ne wç¡¡-rld be playinç¡, (pånEe G secc,nds),
Irly f Ë.v,:"-{rite s,:¡ng {r,:,r.lld bê playinq in rny Lead - I Iille thatbetter, And in rny heåd, nL-r, yeåh, in rny heåd becaLrse itrs
m':¡re impt'rtant than my f av,rrite s':'nq. And in my h€lÀd, my
f avc,rite sÈ,ng wnuld be plåyinq. lly ears k,,:¡Lrld .jhLlt c,Lrt ihe

{,Of lying PÊ'lish passing between the ad¡-rl ts in the car, and in
my heåd, my favc,rite sc,nq w¡r-rld be playinq, Oltay, thatrs
bet ter. ( par-rse 3 se c,:,nds lr .

The sweat w'r¡-rld bead ,:,n rny r-rpper lip, and my sl(inny fråme
w."-rl.d bèç¡in t';, pr,:test àAàinÉt the intense sr_rmmer heat. I

II

¡
I
f
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lille that sentence, The e\reåt w,:,r.rld bead c,n my upper 1ip,
And my sl,:inny frame w':r-tId beqin tr' pr,:¡test aeainst tl¡e
intense sLrñrner heàt. (pause ? secnnds). l{y sllinny sayinç
Itrn y'1r-¡¡9s¡' - thatts what it implies and th"rtts what I want,
tl,:,r-rld begin t':¡ pì.':'test (par-rse 4 sec,:'nds). H':'r{ Àb,:,ut tl,E

lo=weat w,:,u1d bÉ¿ìd ':,n rny Lrppër I ip sh':,winç (par-rse 3 secc-¡nds) rthe sv,reat [,,:¡r.rld be¿ìd Ê,n rny pper lip, (par-rse 3 secc,nds)
.;f¡,;,winç tl¡åt my shinny f rarne u,as beginning t.:' prr..,test åa¿rinst
the st-(mmer heåt. (pal¡sç 3 Eec,:'nds). The s\reåt w/-ruld bead ,:,n
rny upper 1ip, shawinç¡ (påLtse 3 secc,nds) ttrat my sllínny frame
rrÀs beginninq t':¡ pr¡:'test åqåinst the intensË sr_rmmer heat.
(par.rse 4 secr,nds). Yes, I 1il,:e that better. Shc,wj¡g that my
Él{inny fråme wås beçinning tq' pratest aqainst tl¡e intense -
Èlf äy, thåt r s g,;',¡,d. Yet (par-rse 3 secnnds) ¡ the windr-'vJs UE,r-lld
rFrnäined Él':¡sed but f c'r ån inch, My Baba -capitai B -

¡0 c('r-lldnt t talle tl¡e wind. C¡r-rldnt t talle the wind. Hy Båbå
ç¡'r.rldnt t (gtse f ¡rJsf ¡¿\f, jr;,¡), cr,uldnt t ta[le tl¡e wind? HàndIe
the wind'. Yet¡ the windc,wE krË'Ltld remåin c I,=sed b¡.rt f ¡-¡r an
incl'¡ - thåttE q¡:,¡:¡d, My Eaba, (parrse 3 secc,nds) fc,r my Faba
cc'r-tldnt t take the heatl The ¡*,ind',, No, I lil:e tl¡e serni-
cr:lr'n, itts rn,:'re c,f a par-rse. My Eaba c':,Lrldnt t talle the wind.
(par-tse 3 sec¡rnds). Yeah, ollay, yet the windÈrws {r¡-JrrId rèrnåin
cl':isëd b¡-rt f ,:'r ån inch, rny Eråbå cc,¡rldnt t talre the wind, So I
r.JE¡r-r I d prÉss my fú¡reheàd ågåinEt the windc,w, and every s,:,
,:,f ten tålre it away to find, åt my delight, an ,:vaI sweat

:lô Etãin rnarking the windür^,. (par-rse 3 sec,:nds) . t4ind¿w tac
r,f ten. S,:¡ I ç':ruld press rny f':¡rel¡eåd åaåinst the windöw
(par-rse 5 sec,:,nds), I wc'trld press rny f È,rÊheåd agaÍnst the
windLrw, ånd every sÈ' L-¡f ten tålte i t ånåy t r-' f ind, t,= my
delight, ån ':!vå1 sweat stain marllinq it -marlling iÈ | S¡ I
wr¡uld Fregs my forhead against tl¡e ç,indÊ,ì.r, ånd every sÊ' I,f ten
tal.;e it aw:ìy, tc' find at my delight, an c,val sh,eÀt ståin
màrlting it. Harkinq whåt, my f,rrehead? (par-rse 3 secc,nds).
Marking thë glåss. Brrt windc,ws arent t made of çlIass? Harllinç
the . . . the çind,:,ws said tÈ, àre, sÊ,r-rnds tc,o -Biahhl¡h I So I

E0wc,rrld preërs my fÉ,rËheåd Àaåinst thë wind,:ir¡, ånd every so Èften
talle it ätråy tc' f indr àt my del Íçtht an r,vaI sweat stain
rnarkinq thÊ gl.åss, Ollay, Marlting thË qlåsE. Markinq the
gIå5s. I w':,uId Press fny fr,rçf¡p.16 Àqåinst the windaw and
every s':' c'f ten take it ar.,ay (qtse f rr-rstratian). I w*uId wipe
it away uith my l¡ànd änd then retr-rrn my f ,lreheÂd, startine
the prc'cess again. Gtse, I dr,nt t lille pr,:,cess, it s,_rr-rnds t,:¡c¡
scientific, Scratch it ,:rr-rt riçht away, f t.lr,¡-rId wipe it away
with my hånd ånd retLrrn my f c,rehead, startine it å11 c,vër
åqåin. Stårtinq it. Very simplistj.c, b¡-rt it sl¡¡ws r,Jhat I

10 ¡'iånt tÊ' sÉry, I w,:r-r1d wipe it away with my hånd, and then
ret¡rrn my f r'rehead¡ it¡ tr'c, ,:, f ten, starting the prËrcess ( l.-,ng
sigh) r st.rrtinq it t'ver, I ('ùr-t1d wipe it away vith m)/ hand¡
and ret¡-rrn my f,:rrehead starting it again. N¡:', n,l, nc,, n,:,, n¡:¡,
nct. I r,J,:,r-r l d wipe it away wittr my hand and tl¡en retr-lrn my
fÉ,rc-heåd (par-r=e 5 sec,:'nds) süartine, with the pr':'cess,
startinq (Pa¡-tse 7 sec,:,nds), J wr-l-r l d r,Jipe it away uith my
hand and tl¡en ret¡.{rn rny fE,refrêåd. (par,rse 5 sec,:,nds). I want
tÊ, såy it - I llept dc'ing it t h r r, r-r çtl¡ c,Lt t tl¡e r.rhc,le trip, I
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(t¡:'uld vJipe it åway with m/ hånd. And then retr-lrn rny
100 f Ê,rel¡eÃd, The pr':,cedLrre, \r;r, ncrt tl¡e pr,:'cedLlre. Itts t 

':,e-,scientific, Itrs qÉttinç åw¿ìy f ÍÈ,m the simplicity ,rf it. I IX
\,/L:¡Ltld r¿/ip€? it away \^,itl¡ my hand, and tl¡en retr-rrn myr my. I
wgr-rld ret¡Lrn ,.. (par-rse 5 secc'nds). The stain . ,. Tl¡e ?
stain w,:'trId be wiped åway Hith m! lrånd, ån ÉvåI stain rnarlling P
the \.,ind':!k,. I wc,¡.rld wipe it å{råy with my l-rånd, (parlse S
Eec¡f,nds:), retLtrn my f ,rrehf¡åcJ, Ànd beain it ål l Ãqåin. And
beçrin .., I çc,r-rld wipe it åwåy with my hånd, return my
f*rehead, and hegin it all aqain. And begj.n again, yes, and
beçrin açain. I wr,¡-rld wipe it åçr¿ìy nith my a hand, return my

lfôfc,¡p¡,p"E¡, and. begin åaåin. I w,r¡-rld wipe it away with my
hånd, retLtrn my fÈ'rehead ånd begin agaín. Okay, thatrs qc,c,d. pI

The entrance \,JÃs å smål I gråvel rr-,ad È,f tën abe_,¡-rt f eet. T-e-
n. There wåE an empty space bef¡:,re the graves in wl¡ich tc,
st,:,p the cår. (par-rse 3 secr_-,nds) , Therë wÀs ån ernpty space(par.rse 3 sec,:,nds). It wasnt t real Iy space, it was m{,re Ér

clear j.nç. An empty clearing befÊ,re the qrave:, clearing, tþe
space is .j'-lst tr,,:' vc,id. There is an empty cleåring bef*re
the çrave= in wl¡ich t L-1 st¡:,p tl¡e car. We w,:,¡-rld al I pile ar-rt
r,f the car, Harci and I revel ling in thè sr-ldden f reed,:,m. I

l¿0 lil{e thàt, l¡le would al I pile ,-Jr-tt Ê'f the car, l,larci and I
revel lina in the s¡-tdden f reedc,m. Br.rt it wÀsnr t neårly s,:,
çËÈ'd. (par-rse 4 secc,nds). I like tl-rat simpl licity r_, f that.
É¡.rt it wasnt t nearly sr' e':'È¡d, (par-rse 4 sec,:,nds).
ErLtt it wasnt t nearly srJ qçrr1g, ås we thc,Lrçht it was. Thatr s
bettÉr, ( par-rse 5 secc,nds) . Reve j l ing in the sr.rdden f reed,:ìm,
br-rt r,¡.rr f reed,:'m çasnt t ne'arly ås gt,-_¡d ås k,e thLlr-taf¡t it,
nearly 5{l g'-1'f,d ås Þe th':,¡.lqht it k,ås, nearly sÈ' e':":¡d, neårIy
Às gc,¡:'d, in the sr-rdden f reedr,rn. Br_rt it wasnr t nearly sÉ gcrc,d
ås nE thÊ¡r-lght. Br.rt it {^,asnt t s,;,, brjt it wasnr t nearly sc,

,30 g,:"rd as we thc'nqf¡t. N,rt th¡:'ught it was. Er.rt it wasnr t
neårly sÈ' Qc":'d "= "" 1¡r-rr.teht. The l¡eat \r,È¡r-lId event'-tål ly f¡it
L(s, ånd again my body sweated prc,f Ltsely. (par_rse 4 secc,nds).
Okay, thatts a¡:'t'd, I lille that tl¡e way it is.

[¡Je wc,r-rId al l malle ']Ltr wåy L-¡ver tc, the qrave, I caref ul ly
wat ching my stëp in r'rder tÈ' tr.lrn over every ant hi I I I saw
witir my sneål{ered feet. I saw with, every ant hill I saw
with rny Ëneåhèred f eet. Nc,c,c,. tle wc,¡_rld al I malle aur çray
r'ver t,l the qrave (par-rse 4 secc,nds), I caref r-rl1y watching mystep. In c'rder tc' !r-¡¡¡ ':¡ver every ant l¡il1 (par-rse S

lþ=ecr,nds), I såuJ r,rith my sneåliered f eët. I litle that, br.ttIille, I sår¿J uith my feet. I didnr t see it with my feet.gtse, Hr'w abr-rr-rt, we w¡r-rld aI I m.rhe ,:,r.tr wày L-¡ver tc, theqråve (på!-lse 4 secr,ndslr, I [1n,:,cllinq r:,ver, I witlr my snealleretl
f eet, (par-rse 3 sec¿,nds.r, I caref r-ll ly watching rny step in¡¡sl¿:¡ !r;r tLrrn c,ver with my sneà!iered feet every Ànt hitl I
saw there, l¡le wr]r-rld å11. mål{e ,:'rjr k,Ë{y ,:,ver tc¡ the çrave, I
caref ¡-rl ly watchinç¡ my step in ,rrder t,:, tr-rrn ,:,ver k,ith my
sneal,:ered feet every ant hill I s"rr¿, (par-rse 4 sec,:ndsl.
C¡:,me ':rnnnr I cåref ul ly watchinc my Etep, in c,rder t,-r turn

,g.ô':rver urith my sneallered fÉet evëry ant l¡il l. I saw. (par-rse S
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eec':'nds). S¡.lddenlyr they w':,r-tld c¡:¡rne àB they always did.
Cr,meÍ' Tht-.! woLtId stårt jttmpj-na ås ùhey à1wåys did, N,:,. f
Sr-rdcjenly they wr,¡-tld cÈ,me Às they always did. Gras.jh(,ppÉrs.
I d,:,nt t want tc' chanqe this beca¡,rse this iE exåctly h,:'\,, J

felt ab':,'-¡¡ ¡¡,*rn. I hated them. I hated thern s,:' mllch, I I
g'tiIl d,:, Sr"rddenly they wot-tld c':¡me Às they always did.
Gr.rsEh¡:¡pper5, Actrral Iy grasshrc,ppers I t m g':inç tr' pr.lt in big
letters because I jt-tst detested them s,:' mr-lch, Army green in ¡
cÈ,1,:,r, ånd .jr-rmpina al I c,ver me, I detested tlrem. J rr¡f,r-rld rr-ln

llotÊ' the såfety c'f my fàther ånd cling tc, him dëspitÊ the l¡eat.
He w¡:,r-rld calm me and c,nce again I wL-,Lrld be såf e. I I ike I
this, I t m le.rvinçl tl¡at tl¡e way it is.

lrie wr,rId årrive at tl¡e gråve, my gråndf åtlrerts, l'1y dadts
fåther. I dc,nt t have to say tl-rat again. Itm nc,t g':,ing tc,
pr"rt my qrändfåtherts' We u¡:,¡-tld årrive Àt the erave, my dadts
father. My dadts fatherts. (par-rse 4 gecc,nds), frlç', Itßì
leavinç it tl¡e way it is. [4e w'¡uld arríve (sigh), at my I
gråndf åthert s eråve. l'ly dadt s f Àther. My baba wc'r-r1d
instant-lyr 1y begin t,:, weep, and I tc',;,, w¡-,t-tld feel tlre

l?ôþr-1¡¡i¡q bel¡ind rny eyes, l4r,uId feel the bLrrning. l¡lc,r-r I d feel
brlrning, f c'r a man I nÊver knew, yet wås å pår t ':,f me. Okåy, P
I lihe thåt. Very mt-tch. Hy father ,.rr.Lrld, È'n bended linee, f
cIeår åHåy a1l c,f the old aråss ånd f lr'wersr ånd reFl¿lce the
c,ld f lc,wers with neç. Oltay, o1d f Ir'wers t,:,t, ,:,f ten, My X
f åthËr k,':'r-{1d ¡:¡n bended [lnee clear åk,åy å] 1 ,:,f the '--,ld gråss.
Perid,d. The old f l':,k,ers were replaced witl¡ new. A1l rigirtt.
The c,ld f 1¡:'hrers tlere replaced with nevr. l¡Je w,:,¡.tId al I stand
¿¡¡';,r.rnd the gråve f c,r the cLtst':'måry pi ctr-rre, the everqreên
tree I'r':'minq behind t-ts. It r.JLrr-{ I d be c'ver, and uetd al l wal t<

ll0bacll tÊ' the cår. Okay, it HË'Ltld bEi c'vËr ånd, thatrs fine, f
Yet s¡'mething çJ':rLrId drau me lil':e a magnet and I tr':,r-rId stay
behind f c'r a m¡:rrnent, st,rr:,ping tc' place rny gr'-lbby finqers r,n
the picttrre ,:,f rny grandfatlrer. Itm nc't cl'ånçing thèt
sentencÉ, becar-tse I lilte it tc¡':' rnr,tch. Itts t':'È' gÊ',:,d. I
Yet sc,mettrinç \,Jr:'r.l l d draw me I ike a tnÀçnet, and I w,:,rrId stay
bel¡ind for a m,:,ment, str,c,pinç tc¡ p1åce my grLtbby fingers c'n
the pictr-rre ,:'f my Frandfåtl¡er. 6rubby, becar-rse Itm trying tr-,
sl¡aw ttràt I t m yÉr.tng. Again tlre br-rrning. Again, n'rt the I
burninçt, Again brrrning, and the feelinq tlrat he was therE.

lfO(p6r-¡ss 4 secc,nds). Agrain b¡.rrninq. 14ith the feeling that l¡e puas there.

A cal l f rc¡m my mÊther wr:'¡-tId sc¡r-rnd tel ling me t,:, hr-rrry,
(pår.tse 4 s€:c':'rìds). Tl¡atts qr,':'d. I like that, I w':,r-r1d take I
ÈnÉ: 1åEt 1,:,Ë,lt, Iet my fineer re-_;t f ,:'r a gecr'ndr and then race
thr':'r-rqh ttre eràssh':,ppers tc, the cår. Ï \.,,:'r,t I d taLe r'ne last
lc":'ll and Let my f inctêrs rest f':,r å sec'trnd, Let my finçer
rFrÞt f ,:,r a lingering :;ecÈ'nd. N,:,, Let my finqer linçer fr'r
,.. a f i.nçrer linqer, no (1ar-rghter). Let my f inçer regt f c'r a
linçeri.ng gecc'nd. Secc'ndr sec':¡nd. J '¡i':'r-t I d take r,ne Ia::t

loalcr':tl(, atrd let my f inqters rest f ¡:'r a linqerinq eecÈ'nd, ånd
tfren râce tl¡r¡:¡r-rqf¡ the eråssl,Ë'pperË. Gr;ìssfr':¡FFerE, ,:¡ne wÊ,rd ? P
Gr åssh'-rp pe r s t':, the cår,



166

Climbing bacll in the c.rr, I w,:r.rld feel ,:,nly remt,rse at tl¡ericje hc'me, (pause 4 secr,nds), Climbinq båcl{ in the car, I
k,Ê'¡-rld f eeL ¡:'n1y remÈ'rse at thè ride hc,må. (par-rse 7 sec,:,nåsl¡.
The ,:,nly ç,:":,d thing ab,--,r-rt it migIt be an ice creåm cÉ,ne.Tl¡at Itm keeping becar.rge I Iille it, jr.¡s! that way. Thatrseriilctly h,:,w I feel,

Okay, end ':,f revisi':,n c¡ne, 8i C)3,

I
ù
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Thinkinç¡-Aloud Revision *2 ( TAR*2)

Sunday, 8¡ 4tlr p.m.

Õllay, Itm w,:'rlling Ê,n fny sFc¡fnd draft, I br',-r¡,rgf¡t dictic,n"qries
uith me bec"rr-rse I f igure that n':,w that I t ve g,_-,t it, r-r¡¡¡,
Itinda saying çl¡åt I wå¡1t t r-r såyr I want tÊ mål(e s¡-rre that
itts grarnmatically, spellinq \^rhåt-ever c':,rrect.

Starfinq f rc,m the beçinning, pr-rt revision #Z at the t,:,p.

The sivi È,f Lrs \^,,f,¡l1d al l drive d,:,r.¡n in tl¡e crc,wded, str_rf f y
cår. I'ly p1åin Erabå in the bacll seat between Harci and me, my
A¡-rntie Nancy in the f rurnt be.Lween my mÈ'm ånd dad, Ohay, ul-rat
I t m qr,inq tc, dc'r in th¿. f ront between mc,m and dad. Eiecar-rse I

l0 såid, becår-tse I didnt t Eày my sister, Marci and me, I rrn going
tc, tahe r'Ltt the rny, and mal-le it between rn,:,m and dåd. l'larcÍ
and J w':,r.tId always \.,hine tÈ' my m¡:,m and dad tc, tr-rrn the r.tdi¡:,
È,n. I wnr"rld get å lL.1c,[{ f r,rm him tl¡rrìr-tgh the rear-view mirr¡r
thåt måde me qr-tit my whining immediately.

Tlre hLrLtr and a half drive seemed an eternity. Hc,¡-rr and a
half? The drive seemed an eternity. D-_, I ¡-rse å hyphen.?,
H¡¡-rr ... Ltmfnm ...I d,:'nt t h n¡-,r¿ ,,. I thinll Itrn qc,nna lille(f lipping thrc't.teh a dicti'=nary), H,:¡Ltr ànd å hålf , I d,:nt t
[í n':'w l-rÊ't, t,: lille . ,. if I shc,r-rld pr-tt ... I dr,nt t ll n,:,v¡ ,..

¿OLtmmm .,. (påLrse B secr'nds) .., r-lmmrnfnfnmmrnmmrnmmm. H¡:,r-rr and a
half drive. I'm jr-rst qÈ,inq tn leave i.t like ttrat, I w¡r.rld
stare ':'¡-rt thrs wind,:rw at the des,:,late landscape, barren witl¡
nr:' tr€¡eE cJ ¡-re tr, the stril,:ing -_,f å tc,r¡¿6¡ - Irm stí11 llind r,f
vJÈ¡ndering .rb¿'¡-rt tl¡at. Barren çitl¡ nc, trees. D¡-re tc, a
tcrrnad':r stril':ing years bef c're (par-rse 3 sèccnds). Thatr s n,:,t
g,:'ing tc, do. Due t,¡ (parrse 5 secc,nds) a tc,rnad,: striking -
that saves k,É'rds, My Ëårs \r,rLrld sht{t 'lr(t the flying pc,Iish
påssing between tl'e ad'-llts in the càr, r.-,[í éìy, and in rny head
rny f åv,:,rÍte sc,nq wÈLt1d be p1åyjng.

30 Tf¡e su¡eat w¡r-rld bead ':,n my r-lpper I ip sh,:winç tl,åt my strinny
frame was beçlinning to protest aqainst the intense sllmmer
heat. O[lay. Yet, the l,.,indÈ,ws w,:'Ltld remåin c I,:,sed but f ,:,r ån
incl'i my Baba car-tldnt t ù.rlle tl¡e wind. So I wc,¡.rld press my
f ':,rel¡ead äaÀinst tl¡e windc'w - s-r I w':'r-tId ':,r I w,:,r-rld? I wr,r-rld
press my fc'rehead aqainst tl¡e windÈ,k' (parrse 3 secc,nds), S,:,,
¡ Cr-rz I k,ånt t,:' say tlrat becar-rse I c,:,¡-rldnt t ¡:tpen the Lrindc,tr,
the¡n I wÈ'r-rId - yeah, r,llay, tlratts r,llay, And begin açain,(she m,:'ves tr, the ne:at på.räeraph:t,

ThF €:ntrance wås å smaI l gravel rr,.rd r,f ab¡:¡r-rt ten f eet,
tOThere çJåE an empty clear j.ne bef,:re the eråvës in wlriclr t,:,

sttr'p tl¡e cår. How abor_rt, in which tl,e cÃr c¡r-rIcJ be parlled.?
Yeal¡. Tlre car ct,r-tld be pårttëd. l4e ç,:,r,rId all pile L-,r_rt ,:f tl¡e
cår, 1.1årci ånd I revellinq, revelting, I'm gninç¡ tr:¡ lc¡c¡ll ¡-rp
revel I inq, Itm nE,t real Iy sr-rre. Irve r-rsed that ç,:rd becar-rse
it l¡¿td a rinQ, blrt Itm n':'t e.¿:åctly strre if Itm (par-rse as she

I
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I ';rr;r!:;s r.¡p the wr¡rd in tl¡e dicti':,nary). Re-ve-illll. Iinn-nn-nn-
nnnnnnng. That I s ,:,kay, Har ci and I revel I inç in the sudden
f reecj':,m. Etr_tt it wasnt t near ly s--¡ ga¡,:,d ss Us f,f¡r:,r-lel-rt. Ha,
thät sc,Lrndsl so b.rd ! Fr-rt it uaEnt t nearly Äs rtL-,,:,d .1É k,e

tOth,:,r-rgf¡t, n,:t srr q,:,:rd. Nearly sc' qÊ.,d, Tse€:ee, Ne.erly as
qE,fd, As we tl¡c,r-rght. The heat çJ¡--ir-tl d evêntr-tål Iy hit us, and
agaín my br,cjy sweated prr'f r-rsely. Okåy.

þle k,':,r-l l cl al l malle Ê.Ltr vlÂy ,:¡ver tc, the qrave, I caref irl ly
watchinq my step in ,:,rder t':, ttlrn c,ver, r¡Jith rny sneål{ered
feet, every ètnt hill I saw. Sr.rddenly, they w,:,r_rId c¡:,me ås
they always did. Grasssh,:,ppppèrsssssss, (pår-tse 4 secr'nds),
Army ctreen. I d':nt t llnc'w if thatt s E¡ne wt,rc!, årmy qreen,
Iiher if tlratts a rJ.rsh ¡:'r wh"ìt. It ll jr-rst checl,: I guess. I
d¡-rnt t llnc,w if itts right. I åluåys r.rse a dictic,nary when I

60revise t c¡-tr sr'r¡etimes I, €,:,rnetimeË I cJc, things r*Jr,:,ng. Army
ant. It d,:,esnt t say anything so It 11 jr-rst leave it, Army
qreen in c':il--¡r ånd .junrping ål I ':,ver me. I detest¿.d them, I
{tLrr.tld r¡.tn t,:, tþe safety c,f my father and cling t,:, him despite
the he"rt. He ç'-ir-r1d cå1m me, and ¡:¡nce again I wÈ,r-tlci be såfe.
Ok"ry, thatts fine.

We wc,¡,rId årrive åt my qråndfatl¡erts qrave. My dadts father.
Hy Faba wr.-,Ltld instäntly begin t'l ueep, ånd I tt,¡:, '.r,:,r-l I d feeL
br-rrninç bel¡ind my eyes, Etr-rrningr f r_,r a man I never [lnew, yet
\,Jå5 å Pàrt ':'f me,

laHy f ather k,,:'r.rldr È'n bended knee, clear away a1l r,f the ,:ld
gråss. (pat-tse 3 sec':,nds), The .Jld f lc,werE, c,Id tr',: c,f tenÍ'
The dead f lc,wers. 'CLr: qråss can be c,Id, iü d,:,esnr t
necessarily have t,:, be deåd, but f l,rHers àre deåd, The dead
f lc,werE were repl.rced witl¡ the new. l,Je ç¡c,rrld al I stand
(pat,tse 3 secc,nds) ar':'und the gràVÊ, f ':,r tl,e cr.rst,:,måry pi ctr-tre.
The evergreen tree 1i:,,:,minç behind us, [4e ujc,uld aI I stand
år,:'r-tnd the grÀve fc'r tl¡e çr¡s!r;,¡¡¿¡y picture with the
evÊ5rgreen, with the everqreen tree lr,¡ming behind Lrs,

It w':,¡-r1d be c,ver and werd all walk baclt t(, the cÀr. yet,
t¡s,:'methinç¡ urc'uld dråw me lil{e a maçnet, and I wr,r-rld stay

behind f ':'r å minr-tte, stÈ,pping to ptace my grr-rbby finaers, I
thinl{ I sç'pied that wrE,na, Grr.rbby finqer, ¡,,;,ps, r,n the
picttlre ,:,f my gråndf ather. Jr-rst v,rait, ulrere am I l Grr-rbby
f inçlers, thatts riqht. Tlre pict¡-rre ,:,f my grandf åtl¡er. Aqain
brrninç1, with the feeling tl¡at he r.Jås there,

A caI I f Ì-c'm my m,:¡tf¡er w,:r-rld sr:,r-rnd, tel ling me t¡:, hr-trry, I
ç';'r-11j l,¡|¡¡¿r ,-'ne last 1':":,1,: , let my f inqer rest f ,:,r å I inAerinq
EEcÈ'nd, and tl-ren race thrr:¡r-tgh the qrasgl,,:¡ppers t,:, the cår,
Okay, tl-ratt s fine.

QO Ctimninç bactl in the car, I wrrr-rld feel ,:n1y the rem,:,rse åt
the ride h':¡rne. The ,;,¡ly ç,:,r,d tlrinçr ab,:r-rt it, (pårrse O
secÊ'nds:). Tl¡e ¡:rnIy q,:r,:'d thinq abc,r.rt it might håvÊ, miçlht þer
rniqhi; l'råve LJe.-.n ån ice cream. The r,nly ttrina a,:.:,d ab,:,r.rt it

T
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m-ight h.ave beien, miçht have bearn, n,:,t miqht be, Tl-re ,:'nty
thinç ç,:',:'d ab':'r-rt it (paltse 3 se.cc'rrds) miqht håve heen an jce
C f e¿ìm C C'ne,

l,lel I, I tlrinl,; tfratrs å1I Itm q,:'j¡g tr, !,;, bg.¡Êì¡¡Ee? I thinp this
piece i!: q,:,,:'d tf¡e wåy it is right n¡:'(, êìnd I li[le it. Yealr . T

The sili r'f us wr,uId ål I drive d,:,wn in the cr,:,wrJed str-rf f y cär.
100 p1¿iu B.ìtrà in the Llåcll seat betrleen 1.1àrci and me, A,-rntiå

Nancy in the f r':nt between my m¡:,m and dad. (par_rse 4
secc¡nds). N¡:'r,J, dr, mc'm and dad get capitals nc¡w. Oh L,:,rd I

I q'-regs jf itt s Iilre a title, then I çtr_less I k,Ë,r-(ld have tü d,f
that riçl'rt, becar-tse (parrse 3 sec,:,nds). I t l l malle it cåpitå1.
lfr,m and Dad. Ìf.rrci arrd I wË,uld always whine t,:, Ðad to trlrn
the rådÍ¡r ':¡n. [4hine ta dad. I w¡r_rld qet å lE,,rk ir*¡_rgh re
reàr vi€?w rnirrc,r (par,rse 4 sec,rncjs). Oltåy, I lrave to talle o¡_rt
my plåin Faba t¡c,. Plain Baba in -¡e bach seat betvreen Ìfarci
ànd më, Ar-rntie Nancy in tl¡e f r,:,nt between H':,m and Dad.

ll0 I w,:,r-rlcl get å I,:,Ê,lt f rc,m him f,f¡¡,:,r.rgh the re:år view mirr,:r(ends 
':,f f in a whisper).

N,:,wr It ll c,:, t,:, the sec':nd paoe. CaII f r,:,m my mÈtther. CalI
f r':'m mr'm, (par-rse 5 sec,:,nds:,. t4el I, I tl¡intl it's pretty o,:,r,d
nr¡n. Al I I l-r"rve tc¡ d,:r is cr'py it c,r_rt.

The sweat çJÈ,r.llcJ b€:åd rin my Ltpper I ip, shawinç that my sl{inny
f rarne wag bÊginning t,:i pr,:'tËst åqåin=.t the intense Ër.rñmer
heat. tdel l, I thint,: itt s pretty g,:¡r¡d ricf¡t nc¡w. Yeah, I
tl¡inl: I l il(e it the wåy it is. And I tl¡inll that is the end
of ny revisi':,n, becåLlse I lille it the +.ray it is.

lloAgåin br-rrninq witl¡ the feelinç¡ that tre L,ås there, [¡Jhc, was
tl¡ere-,, It w,:,r-rld be '¡ver and petd all walll baclt to the car.
S':,mething !J':'¡-lId dråu rne I ilre a magnet, and I w,:,r-rld stay
behind fc,r å m,:,ment, stac,pinq tr, place my grr-rbby finqers c,n
tl'e pictLtre ,:,f my grandfather. Aqain br-rrninq, with tl-re
feelinq that l¡e k,ås there. Oltay, I j'-rst lil<e aråndfåtherr s-J
tl¡åt t E ':,håy,

l4ellr thatts tl¡e Énd c,f my revisi,:,n and I thinll Ittl jr.rst
cr'py it Ê'r.rt n,:'r,J. The time is 3: 06 p. m.

Additit,n t'= TAR#I

I uras .jr-rst dr:ri¡q rt f i.nå1 c':,Þy, .rnd I d,:,n't ll n,:',"l if this is
cal, led revisi':¡n three ,:,r what, I t 1l p'-1f, it in qreen, Rear-
view mirr':'r, I didnt t lrave a da::l¡ in it, êìnd I 1,:,¡:,tt ed in tl¡e
dicti'rnÈìry ånd it Eaid tlrat re¿lr -view sh,:rr-rld have a hyphen,
=,':, t ,jr-tst p¡.lt it in n,:,w.
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Lee's Draft #1 (D#l )

,h. (("f us would arr ari.ve ao*n ,n tr.r" "to*a.a sruffy car. *yÇt^i,
å

f,ba in t.he back seat bet'een Marci & mê, my Auntie Nancy in the front
)etween my mom and dad. Marci and r would always whine tJtLtu rn the radio
)n. r wourd get alook' tto ofu through the rear view mirror that
rade me quiþ my whiniq! immediateLy.

é{-fbvr ùvti. al'e'(lth,e $ drive seemed an eternity. r would stare ogt the window at the
tesolate randscape¡ barren with no trees due ,J*ry"UÍ^ofiøffiur" *oura
;hut out the flying f.nt"n passing betwwen the adults in the car, and ín
ty head my favorite song would be playing.

The sweat would bead on my upper ' rp,*gryy skinny rr"*u*,*#a
,_

reginnYo protest agains,t the intense summer heat.. yet, the windows would

:emain closed but. for 6n inch; *y ?uru couldnrt take the wind. so r wouLd

)ress my forehead agai¡rst the window, and every so often take it away to
iind, aL my delight. ¡ an ovaL sweat stain marking ti¡e ff¿ow. r wourd wipe

:t away with my hand¡ a,gr-.t.¡'on return my forehead , "+&e*,suidí' ë fi;"ø+t Vr, tí
The entranietwas a small- gravel road of about S f""t. There was an

chn:lvt
rîpicy ryé before th'e graves in which to stop the car. t{e would aLt pile
rut of the car, Marci',q.I revelling ín the sudden freedom. But it wasnrt

ìearly s0 gooa.ø tr#mffi"utd eventuatty hit us, and again my body

iweated profu seIy.

I{e would all makè our $ray ovel t9 lhe grave, I carefully watching my
.,lt'¡¿l Yteoe'o*.,t'epin'ordertoturnòveri,eveËyanthi11Isaw@

uddenlyr they wourd côme as they arways did. 
"ffi"ffi;. Army green in

olor and jumping all oì¡er me. I detested them. I would run to the safety
f my father and cling i.o him despite the heat. He wourd calm mer and once

gal.n I wouLd Þe sate.
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r----\I we would arrive at tdgrave. ì'ly grandf abher's. l'ly dad's f atherþ

my ßfa would insftantly begin to weep' and I too would f eel.-gæ burning

k¡ehind my eyes. Burning, for a man I never knew, yet was a Part of me.

My father wouldr on bended knee¡ clear awav alf of the o1d grass¿
¿æræVÃå'l

aq@he o1d flowers with new. We would all stand
lae'

around the grave for the customary pícture¡ the evergreen looming behind

us.

I It would be over, and ,ná'd ult walk back to. the car. Yet, something

would draw me like a magnet, and I wouÌd stay behind for a moment, stooping

to pface my grubby fíngers on the picture of my grandfather' Àgaín tê
,/

lburningr& the feeling that he was there.

A c'all- from my mobher would soundr tellin-g^me to hurry' I would

Ì take one last look, 1et rny finger rest for iffJ!"tu, and then race through

t tn" 6ffifuá to the car.

climbing back in,the car I would feel only remorse at the ride home., 
,

The only good thing about it migl:t be an ice cream cone' | /
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irtøAç¡bL Leeis Drart #2 (D#2) 
:

/t s,.ri/'ttl tr;ttttl :il./'r/!ß J!\,,;: ,,:r'1'ft;,iLy' y//t, r¡izr, - /.,(/ "

/j::l.t ¡,t //t'' hú sq/ Á',/,¿,'t /ik;ti,:¡r¿,/¡:c,,r7, /,ti,tñ.ftty,

bi,o'a 4y fl*¡,:r,,1 ùt/ (t't'i,tfi,1,1/ rlr,/l,iti,r1t /,¡'tt¿

i,A /il.:,;
/
-tat : J.ri ¿ .., 

-:r-y' ,!,

¿ ,øtâr/,.3
,l¿lt'?,r;rr'i:tt¡: 4 ,l'tú,¡ ,r, 4 

',:,t,

tlu

ú';¡ //,, /d//s n// r'rt, , arr.lr,z ny 4a,.1 nV / nl sy paq/,/1,

"r/
*rtiL p¡ø(l /u/ ü ,V t¡p, /p 4.',y hly ú,)r2//,1*r', ,"0'

ryrlf Ê V,,rd nyt,ls/ /f, t¡ó;ry t¿.:,yr¿,i /,¿4 lr/ /0, ¿4¿/¿¡:"c ,¿,h'

¿;*i/trt'/ ,,kn/ 11/ ¡.t:r: rn'tl ; ,ç ó/,:i /A,¡/1,/ ,Al, /¿ /,rr/ ,./
,t,/t Vrss /- /r'/u,tl yu,/ //v çiu/at, ¡r;ø/ nrf/ n /h ,*¿, ¿



îlá/ r,/ rr,,', '/ on',/ n 
for',o,"t 

/ly// ,/" /t,¿/t,û:,lil ",,*n,úl l,/

L/¿ ¿"r,/l a/( nøl¿ aú ua/ na / /u /nrg /(u// +tié:iy

r/ 4 t:, frh é /i,tn ¿fi'l¡u 4 ,y auoiul¡r/ ntyn,,y'/¿/1*l.

frlrút/f, ltrV mt/r/¿ua rulllV rúryA/ /,(þ,flW5, (uyf',

t/t ,/oorrlZ,Fy,i/,;rrttz /ail¡aa /";r,,,/,*/r/ tw /&,
,/g d nV¡i/,'o 'n,1a,2 ¿/.q,///ñ /,c,1 úþoí',,/y'/o¿/i,t ,ç

¡nr:/ ritt yi't: -/r"al| Á's/i.

/,/l ,,.¿t// tt:ûì.r ¿,/ ,y y:tr//í,'L./¿ /,qñ 
/,f ú//t /vLr, /lfi;,

rø;clr/,rufi/f /yt /, nry irt'/ "/ É r,,:a/l ¿'/ /rrrr'y //,rr/y7t
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àPPendix F

Thinl;ing-AIc'r-{d ReviÉiÈ,n Trànscripts Ànd Draf ts ,:f Eertty

Thinking-Alor.rd Revision #1 (TAR#1)

SatLrrday, 3! 4C, p, m,

Ollay , first c'f å11, I want tc' malle tl¡is thing å tittie
shÈ¡rter, å littIe ¡¿r¡s f,r;r the p,:,int. tCuz y,:u d¿,nr t always
want tc, hãår åbLrut c'ther pe,lplets I j.ttle thinqs, theyrd
ràther heår åb':,r-tt tlreir ,¡wn. Sr if I can cut c,r-rt sE,me ,:f tl¡e
thinqs that årent t qr-tite necessåry ..,

Lr'r:rll ¡-tp åqåin, Three rncrre minLttes håve e1Àpsed sincë the
last time I ql"rnced ureari Iy at tl¡e llitchen clc,cll , at the
llitchen clc'ck. I f¡:,rced rny heåd bacll ts my hc,mewr,rll. I
cant t cnnceñtrate E,n whÀù I t m dc,ing, Olråy, I can c¡-rt -¡at

fOr,uü. (paLtse 4 secr'ndsll . As eacl¡ gecl'nd påsses r.rith a f aint
ticl.;f å faint ticll , (par-rse 4 ses¡nds), å fåint ticlt of the
clncll , As eacl¡ sec':,nd påsses, rny fear gr¡:¡ws r.,¡:,rse. As each
sÊcÈrnd pÀsses with å fåint ticll , my fears grc,w r\,,:,r s'e, trh,rser
'j¡.rst Iille that. Theret s been f¡ver an h,:¡Llr since my f ather
Ieft tc, eet a cåse c,f beer. lilç', thatts mahinç pe,_-,ple thinll
¿f s':'metl¡Ínq else, lfy father Ieft t,:, r n àn errand. lly
tl¡¡r-tghts råcÉd nildly. Where cÊ,Ltld he be? Has l¡e been hr-trt.?
NE, 1eåVe ':r-rt rrl¡ÀS l¡e been trLlrt" t cr-rz it I:inda leads tc, what
happens later. lrJhere c,:'L(Id he be? Perhåps he juEt gc,t.

?0 Chançle that tc, jr.tst, perhÀps he just met rrp witl¡ a f åw old
åcqr.råintèìncÊs. Met rrp with a few ,:,1d åcqr-tåintånces. I keep
pr-rshing these thur-tçhts away, thinlling I m st be c,vertired, I
keep pr-rslrina these th,:,Llqhts åwåy. I lleep pr.rshing. I p'.tsh
thêse th':,r.lqhts away. Thinllinç I mr.rst be c,vertired, prrsh.
Push tlrese tl":"-rghts away thinlling I m Et be overtired, I
stand r.lp stiffly ta pc,ur e eIàss ':'f milll . Stiffly. Sr-rddenly
with a jc'lt to the silence of ühe eveninq, the ph,:,ne rings,
Sr-rddenly L,ith å.juìt ta the silence ,:,f the eveninq, the pl,c¡ne
rings. Tl¡Ê phÊ,ne rinqs, I jump, br.rt recc,ver g'-ti cl{Iy hÊ,ping

Joit is my father. Get tl¡at c,rlt. O¡-ti cllly I ånsr,rer. (parrse È
sec¡:,ndE). Elr-ricl<ly I ansl.,er the phc,ne with sc,rne r-rneasiness in
my 5r-lb -c':'ns c i¡:,r.ls.

He11¡-,. Yeah, this is dad, There is a qr.river in h js v¡ice
that I catch ¡'n tr-' immediately and interrr-rpt l-rim in mid-
sentence. I catch c'n. There iE a qr"river in his vË,ice. Tl¡at P
câr-l:ies me t,:' interrr,lpt, interrLrpt, Dåd, r*,here åre yt,,.t, is Peverythincl r'hay? I t m Ê,llåy, I t ve been in an accident thÈ¡-tah,
Itm ,:'hay. Itts t':,,: calm. Hets been in an acciclent, Hers I

.. gerinq tË, be pset. Say Itm ,rltayr jrrst a little accident.
f0 lr¡¡ ,;'!1¡y, itts jr-rst a littIe accident. Itrs jr-15f, a little

Ác cicj€?nt. Itt ll be. l'1y th':rr-tgl,ts race tc, tt¡e cår that r,ras tr, p
be rnine in a f eur mc'nthci. Yeah, I litle tl¡at (lra), t4et re jr-rs¡
uåitinq f ':'r the pr,lice. I may have !r;r q¡, N r-_r tl,e h,:,EpitåL
lfmmrnmrn. Itrn jr-1sl uaiting fc,r tl¡e pr,lice. Itm r,kayr jtrs

?
P

I
P



lBO

.j'-rst a littIe åccídent, Jr-rst waiting fc,r the ptrlice, it's
j'rst a little accident. Ummmmmm, J¡,rst a Iittle accident.
It ll be held up. Wfuile I çait fcr the p,:tice. [,lhile we,
wlrile we, ç¡ait fc,r the pÊ¡1ice, I may have tç, q,: tc, the

- l¡,:,spitå1. Tears gl.isten in my eyes. I mr-rst refnåin str,:,ng
5Þfc,r ¿.y"''t,:,nërE sa|¡:e, especially my little br*ther ånd sister

t^rh':, ;1¡63 å]reådy in bed. Dad, whatts Hr¡:,ne. Are ynrl hr.rrt?
Nc,, .jLtst a little brr-rise, Olray. Nc,r j¡.rst a 1íttle br¡.rise.
Br.rt theyt I I want tn be s¡-rre. Listen, I want yÈ,u ü,:¡ cal. I m,:,mr
Âs sc¡,:'n årå I hn,:,w phatt s eoing e-,¡ I caI ] yar.r back. Jug't
leave r,ut rn,:,rn. As s,:'¡n as I lln,:,w mÈ¡re, åg s¡:',:,n ås I llnc,w, as
sÊ|:'n ås I [lnr,w mË're, ItII calI yc,rt bac]1.

I hanç Llp the phr,ne, vith tears rr-rnning dr,wn my f ace. I r m
gc'ing tr, cLrt the L,h':'le m,:,m thing. I dc,nt t Iike it, Ollay, I
hanq r-rp the phc'ne with tears rr-rnning dr'un my face.

60 I sit d,:wn and try tc, relax. I feel so lc,nely all by myself
ås the l.rst ten minLttest events passed vir,Iently and rapj.dly
,trver ånd ¡:,vÉr åç¡È{in thr,rr-rçth my head. 6c,t tc, fiÍ thåt ¡lver
and ,:,ver, I sit d¡wn and try t'-r reLa:¿. l¡lait. I hang Llp the
ph,rne with tears runninçl dc'wn my face. I sit dr,r¿n and try to
relav:. I feel Ë,:, l':'nely ail by rnysel f as the Last ten
mintlteE events pàssed vi,:,lently and rapidly tl¡r*¡.rql¡ my head.
I debate \.,ith myEelf !,,hetl¡er r-¡r n¡lt t,:, àh,åliên my brÈ,ttrer årnd
te11 him v,rhat has happened. (paLtse E secc,nds). tJhat has
håppened, I needed s,:¡mer¡ne desparate).y. I need st,met,ne

Ç0desparately. Paseing back Ànd fË,rth Lrith the tenÉes here. I
need s'--¡rne':'ne desparàtely, Sc, I gr, (påLlse B seconds), I need
s--¡me¡:'ne desparatel.y, sc' I awallen him. SÈ I åkrå[(en him. SÊ I
awahen him. He c¡mes ,:,ver t.¡ me and eives më å gentle h,-tg.
He gives me .., Ë,1{åy I have ta tetl them wl¡atts gÉina crn
here. I need Et'meÈ¡ne desparateì.y¡ sE, I åwål{en him and pr,rrr
c,¡,rt the stEry. And tel I him. And (par.rse 4 secnnds) inf arm
him, ,;'f tl¡è åccident, He c,:,mes È'Ver t,f, me and gives me .,.
ittÉ påthëtic when he cc,mes ¡ver tr, me, He aives.,, and I
answer.

lo Hy ¿*A says hi, wealler and with müre tremblino, with mare,
m!:'re, weål(er and shallier, and trembling, l^Jeaker and shallier
than bef ,:re. I c1Ânce at my brc,thert s åpprehensive f ace. l,1y
dad says hi, wealler and shallier thån befc,rê. I glance at my
br,:ther's apprehensive face. Tahinq me tË, the hr,spital.
Ummmmm. Theyt re taking me t,:¡ tl¡e hc,spital, D,:,nt t wc,rry(p.rt-tse 5 secr'nds) . Dr,nt t w,:,rry, I t 11 get checlled and tahe(pat-tse E secc,ndsJ, Ànd tål¡:e a ta:¿i h':,me åf ter. I t 1l såy it
lihe that, Br-tt Dad, I àsk, wl'y? Are y,r¡-l f¡r-rrt? I can't say
Uhere y':'r-t åre hr-rrt ånym,:,re, I f he is h¡.rrt , . , (par-rse 4

fOseconds.t. N¡, n':,t seri,:,r-ts1y. I t 1t j¡-rEt ctLange ihis.
N*thing seri':'r-rË. N,:thing seri,:rr_ls, ,j'-rst a I itt le sc,re. A
cÈ¡¡-lPle ,:'f brr-tises, c'f bruiç:es. It ll caLl y¡lr f rc,m the
l¡,:,spital bef¡re I leave. r.par.rse 5 sec,:nds). I l,:,ve y,:,u cjå(r,I lc've yc,r-r t¡l'-r. DLlnt t h,Èrrry, His v¡:,i ce f ådes at the last
three wÊ'rds. Ollay, we vant m':,m açain . . . ü,: cal l rny mc,m,
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Olray, wet 11 j¡.rst lli l1 that part.

I qc' b¿rck ãnd sit with my brÊ,ther. Ne sit ¿,ìnd Étåre in
silence, c'r-rr tf¡¡:'¡-tQhts criss-crassine each,:'tl¡er t s, leaving
-J¡-rr E-,mFty, I thinll c'f my f atlrer, sirnple ånd cålrn. I thinlr

lo0r,f al l c'r-rr f igl¡ts ånd h,:¡k, much we have håted e.rch c,tt¡er at
dif f i cr-rI t times in the past f eLJ yeârs, I thinlt ¿þr1r1¡! f¡r;rç it
takes s,:,methinq i ike this f ':¡r my br,:,tl-rer ånd I tÉ, shr:¡w c¡r.tr
lc,ve f,:'r eåch È'tl¡er, I think tl¡attg preüty qc',:d.
I ga bacl.l tc' sit \tith my br,:ther. l,le sit ånd Etare in
silEnce, c,r-lr th,¡¡.tqhtg criss-crossing each ¡rtl¡eFt s, leavine
':,r-rr b,:'dies empty. I think -rf my fatl¡erf simple and caIm, I
thinll c,f ( påLrse 5 secc,nds) the times, h È'r.,r çJet ve qÊ¡tten Ërl':'ne
ànd lrÊ¡kr terrible . , , thinlt ¿f lrc,w çJel I, h,:'w wel l uet ve g'ttten
ålc,nçi, h,:'r.: rnr-rcl¡ wet ve hated each r-rtherr ti¡e dif f icrrlt times.

ll0 I thinll ab,--,¡.rù hL--,w it takes sc,metl-rinç lil<e tl¡is f ,:'r my brc,ther
and I t¡:r shc'w r'¡lr l':¡ve fcrr each Ë,ther, lly m,:,ther caIls,
(pause 7 sec':,nds). Otrày. Ollay, My d"rd cal ls f rc'm tl-'e
hc's:pital såying I'et l I be Ekây. (påLl6e 7 secr,nds).
U r-t r-t r¡mmmrnrnm. (¡-tnintel liçible cc'mmentary 4 sec,:'nds) . Nc,r
i;f¡att s right. I'ly br,:,tl'er and I co , . . My dad cal Is f rÊ,rn ühe
h':,spi¡..1 sayinçr he¡ I I be r,lray. I gc, bacll t,:, sit with my
br,:'ther. l,Je sit .rnd stare j.n Eilence, c,r-rr thc'r.tghts crjss-
crÊ'ssing e"lch ,:'thf:rt s, Leavine r:¡r-rr b':¡dies empty, I think c,f
rny f .1ther, simple and calrn, Thinl*ingr ,.-r f hc,w wel l wet ve

110 ç¡c'tten ålL1ng ànd h,:'r,t mrich we have håted eåch at dif f i -rI t
tir¡es, I think ab':¡¡-tt hc'w it talles s,:,methinÇ Iilte this f':,r my
br,:,ther and I t,:' Ëh¡:'w c'¡lr lc've f ':,r eåch È'ther. (par-rse 7
sec¡nds). Ohay, snappino ls c'Llt, snåpping Lls Er-rt Ëif Ê,r-tr
trances, my dåd cål1s såyÍng hetII be ,:'kay ånd thåt, ånd
tlrat, (par-rse 5 secondsl het I I see r.rs tc,mc'rrr,w. llmmmmmm, I
d,:'nt ¡ 1 t'" this ending here. This is reaÌ ly screved Lrp n,:,çJ.
Lètt E see. Snappinçl us ÈrLrt c'f Lrur trances, rny dad cal ls
sayinq l¡et II be ':,lrÃy ånd het ì. 1 see us t,:'m':'rr':'tJ. t¡litl¡ relief ,
my br,:'ther and I gc' c,f f t,:' bed. t^le f aI I åsleÊp, thinlling

ll0 abi'¡-tt (kn¡clts pen ':rn table 5 tirnes), f åI I Eleep, thinlling
âbÊ¡r.rt. Få11 åsleep, fåll åsleep, fall asleep. (par.rse 5
secÊ'ndsl. And easily drif t ¡f f ta sleep. (par.rse ã sec,:,nds).
0kay.

It is nc,w 4:tl¡5 r,n Satr.rrday.
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Thinking-Aloud Revision #2 ( TAR#2 )

Itt:; ll,:'ndåy, '?:3f.) p,rn.

Ol:tåy, hëre we g':',

J 1,:'al,: r-rp Érçåin, ThrFe mr¡re minr-ttes have passed since the
last time J qlånced ',4eåri ly at the [{itchen cl,:,c[í. As each
sEcÊ¡nd påçises witl¡ a faint ticlt, my feårs erÊ,r,J k,r,rEe. It has
been r,ver ån h,-,Ltr since rny father left t':, rr.ln ån errand. My
th¡:,r-r!thtE råcEd wild, L¡Jhere cc,r-lld he be? Perhåps he jr-rs.tr ¡s¡
r-rp with ¿ fsy,:ld acc¡r-raintances. I pr-rsh tl-¡êse thÈ,r-(çhts away,
thinking I mr-rst be r'vertired. Q¡,ps, that t s ç,/r'f nq. I p'-rsh
thÈjse th':'r-rghts å\råy. I p,-,s1, these tfr,:,¡,rqhts åwây - dash - I
mr-rst be {,vertirÈ.d. I st.rnd Ltp süiffly t,:, Ii¡:,r.lr å glass ,:,f

l0 milli, l4h! am I standing up stif f 1y-¡ It Il jr.rst stand r.rp',, I
Ët¿ìnd r-lp t': pc'lrr a çllass ¡f milll , SLlddenly with a jalÈ to
the siI€?nce ':,f the eveninq, the phc,ne rin95. El¡.rictllyr I
ånEwer the phr,ne witl¡ ¡-rneasinesÉ in my s¡.rb-cc,nscic,¡-rs.

Hel l':,. This is dad, A q'.river in l¡is v,:,ice car-rses rne tr¡
interrr-rpt, Dad, where àre y':,Ll? Is everything c,llay? Irrn
,_-¡HÂy. Itts jr-tst a little accident. My thor-rghts race tc, the
cår thÀt wås t,:' be mine in a few m--inths, Dad, where are ynr.r?
Is everythinç ¡:,lt¿ìy" I'm ':rl,:cry. Itts c,:,t tc, be ¡"1r,r¿ìt. I'It
be he.ld r-rp f c'r å k,hi Ie f r,r the pc,l i ce . I måy have to qc, tc,

2lthe l¡r,spitaI. Teårs elisten, teårs glisten in rny eyes. i
f¡ave tc, be Etrr-,ng f r'r everyc,net s sÀl:e, Thatt g såppy. I have
trr be strc,no f,-rr every,:,nets Ëä[íe. It ll just pic[l that c,rlt.
f håve tr' be strurng, Teårs qlisten in rny eyes,.. ånd I
caref ¡.rI ly wipe them åçJäy, Tears glisten in my eyes and I
caref ¡-rl ly wipe them away. Teårs Erlisten in my eyes and I
cåref r-rl1y uipe tl¡em åwåy, Dåd, whåt t s '¿Jr,:,nq;¿ Are yor_r hr-rrt ?
N,:,t c.rref ully, ånd I. I qr.ricll 1y. It has tc' be qr.ricll becåLlse
Itm talkinc. Dad, whatts r,Jr¡:¡ng-r¿ Are y':'r-t hr.trt? Nr,, jr-rst a
1iütIe br¡.riEer br-rt they wånt tr-, be sr-rre. As s¡r,n ag I [t nc,r.¿

3o mt'rer Itll cå 1l y*r-r bach,

I hang Ltp the phc'ne with tears rrnning dr,wn my fåce. I sit
ànd try t'tr rela¡(, I f e:el s¡ lc,nely aI I by mysel f , thc. last
ten minr-rtes events pass, I feel sr, lc,nely åll by myself, the
last ten min¡-rtes events pass rapidly. Passinq rapidly
thr¡,¡-tgl¡ rny head, I debate with rnyself wl¡ether È,r nÊ,t tü
awallen my brt,ther. I need s,:,me¡:¡ne desparately s':, J a':¡ t'1
him. Thatts t¡':' ,,, lc,st a beat there. Myseif þJhe -rer ,tr
n':'t t¡:' au'allen my br,:'tlrer. I need s,:,mclr:,ne desparately gn I q,_,

tc, him and tel I l¡im ,:,f the åc cident. He c,:,mes nver t,:, me and
{r qive"s me å eËntle h¡-re. I went t'¡ him f irst, He qives me, he

qives me.r qentle hr-rc¡ tl'ät qives me, eives me åll tl¡e ::e1f -
cr,nf idence I cr'r-rl.d ever need. The phÉ,ne rincs aqain. Tl¡att s
pret ty f .rst,

Hi, says dad, weaher arrd =hallier tl¡an Lref are. I çlånce àt my
brÈ'therts .lpprehensive fåce, Theytre tÀliinq me t¡:, the
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h':'spital .jr"¡ç,t !,1, qet cl¡€+cl.ed. I t l l take å tàyii hÈ¡me. Br-rt
dacl , I åsl,: , why? Are y¡:ìLr frrrrt? Itts nr-,thing seric,r-rs. It 1l
cal l bef ,:,re I Ieave tl¡e hc,spital, [rr-rt f ¿r¡ ¡r:r1,1, yÈ'r-lt d better
get 5¡:'.nË sleÊ:p. I 1c've y'rt-t dad, I 1¡-,ve y--,r-t, tÉ,Êr !: j¡Jj¿r, ¡1r;rw

f,O get bactr t';, bed, get tc, bed. His v¡ice fades É,r-rt hÈ'cìrf;eIy
witl¡ l¡is L¿rEt w,:rds,

I qc, back ånd eit wi.th my br,:'tl¡er. l^Je sit and stare in
silence, ,:'r-lr tl-r,:,r.lQf¡ts criss-cr,:'ssinq, c r i ss - c r ':'ss i n g, cris!;-
cr':'Bsing each c'therr learnine, leavinçr r¡¡-rr [:r'dies L.mpty. I
tl¡ink ,:'f my f atlrer, simple ånd cå1m. I thinll 'trf h¡:'w wet ve
9,:,tten alr,nc and ht,w ¡¡-1.¡ wet ve hated èåch ,:¡ther. I think c,f
È'rir simi. larities år'ìd ,:¡Llr dif f erence,s ånd h':'w we almr,st read

h,:rw rn¡¿-: cÉ¡r-rld s,:,metirnes almc,st read eacl¡ t_rt her t s mi nd s.
I tl.¡ink c'f ,:'¡-rr simi larites ånd dif f ÊrrËnces ånd r:,fr, hr,w ç¡e

t0 ct,r-rId sÈ'met j-nres alm,:,st read each c'ther t s minds. I thintl c,f
hc,w it talles my f åtl'er t,:' be in trr:¡¡,rble f ,:,r rny br,=ther and I.
I thinl,: , I think Ê¡f frc¡w it talles Ec,mething lille this f¡r ':,r-rrreal lr've, tahes ( rr n i n t e I I i 9 i b I e c,:,mment). It Il r-rse that
åf terHård, (5i9h). I thinl.; Ê'f hc¡t{ it taltes f r--, r ¡y, how it
tå[ies f ':,r my br':'ther and I tc, ghnw ':'¡,rr 1,:'ve fr,r eåch ':,th€:r.I tl¡inlr ¡:¡f h¡:¡w it t.rLes, hc,w rnr-rch Ít talles ... takes f'-lr my
br,:'ther and I t,¡ sfr,:,t, È¡r-rr 1c've f,fr each ¡tl¡er. I w':'nder why
çe cênt t, why it dc'esnt t .. . Thatts dr-rmb ta':'. I thinll ¡:¡f h,:rw
mt-tch it taLe:; f,:r my br':'ther and I tr, sl¡È,w È' r I':'v€¡ f È,r eåch

?0':'tl-rer, sh':,rrJ ¡:¡L{F lt'vE fc,r each ¡:¡ther. llmmmm. 5h'trkr r:i!.tr 1Ê've
fr,r eacf¡ ¡:'ther. Sh¡:,w È¡r-tr 1':,ve f ,:,r eåch ,:'ther. Hy brc,tl'er
and I sl¡c,w ¡3r.rr 1c¡ve fr,r eacl¡ ùther. I dr,nr t lille that at
åI I. (this p'-rrti,:'n c'f the tape cc'ntains À gener':'us F¡:,rtiË'n
cf m¡.tmblinq). Thinlling c,f my br¡ther, I Enàp ':,Ltt ':¡ 

f my
trance. Thinlring r'f my br,:,therr I snap ,:rr-rt È'f my trånce ånd
urhat d¡ I doî' And suddenly fee] very sleepy. TRqether hiè
Fet Lrp ånd t':'getf¡er, L,e e':' ,:,f f tÈ, bed. That night
(r-rnintel ligible cc'mmentåry). I go back and sit with my
brÊ,ther, l4e sit and stare in silence, c¡¡.rr thc¡r-rqt¡ts crisg-

90 cr'-'ssinc eåch ':,ther, le.ì\,inq c'r.rr br,d es empty. I thinþ c,f my
f ather, simple an caIm. I thinll ':'f hÈ.w k,el I \ret ve a,:,tteñ
ål':¡ng ånd h¡w mlrch wet ve hated each ,:ther, I thinll c,f È¡ur
similarities and r,r-rr differenc¡:s. I thinh ':,f h ':,r,J m¡-rch it
üàhes f ,:,r my brr'ther and I tc, shok, È,r-l r lr,ve fr,r eåch ùther.
And then, thinLing È,f my br':'ther, I snap ¡:rr-rt Ê'f my trance and
st-tddenly feel very sleepy. TLrqet¡rer we get Lrp, and tr,qether
ånd t':'qether we eE¡ ,:,f f t,:, bed.

That I s thÈ: end c,f tl¡e sec,:,nd revisic,n. I t iE nc'w 9: 55 p, m,
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qPPendlx B

Thinlling-Al':¡r.rd Trånscripts ånd Drafts c,f [lille

Thinl(Íng-AlEud Revisic,n #1 (TAR*1)

First draf t revisiÈr1r Friday, 5: ()() p. m,

ljmmm. I 1i]re the begirrninç. I qr;,! r-1p ':'f f the grÊ,und wiping
t cr-r: itts r-rmm ... it ::tarts right in tlre middle È'f the
ê{cti,:'n, Tl¡e bike Iay c'n its side, itB wheels spinning Iille a
metå11ic wheel Ë,f f ':'rtr,rne. I jr-rst went thrc'¡-rçh what I
sLtpp':'se everyb,:¡dy my åge has e:,tperienced crr wil l experíence,
I dc,nt t liLe I had fallen c,f f my bil{e while tryinç¡ to leårn
tn ride iÈ, Haybe I cË'uld fill it with, t-tmrnm, I l-¡ad faIlen
'f,f f myr I l¡ad fallen ,:, f f my bil(e while ... I had fållBn c'f f
my bil{e r,Jl'i1e trying ta learn t,:' ride it. I had fatlen ,:f f

l0 my bille k,hile tryinç t,tr Ieårn tc, ride it. (par-rse Ê sec,rnds).
H,:,w abr'¡.rt in the midstr in tl¡e midst Ê,f f al ling ,:,f f r in tl¡e
mid!åt È,f learning tc, ride my bike, I had fallen ':ff. In the
midst (par-rse 5 secÈ,nds) ,rf trying t,:' ride my bitle, I had
1"11s¡ ,:,f f , It 11 jt-rst Ieave that. WhiIe trying to fall c¡f f ,

t¡le cr,¡-r1d qc' wË, håd p rchàsed å bike since, since I t m r,mitting
trying t,:, 1eárn t':¡ ride it, I think I sh,:,r-tld pr.rt s.'rne
i n t r,:d r-t c t i ':' n tÊ' the nelit pårågraph befc,re we c¡-r¡.rId e,:,
s,:'methinq liker my parents had decided it was time f¡r rne tu
ltrarn t':, ride å bihe. lly parents decided it was time f c,r me

lo tc, learn te ride a bil:e. A bil.ië. Tr^r,:, wheels tl¡at is. With
twr, wheels. With tw,:, çJheeIs, tl¡at is, Ot':åy. A week agc' \re
pLrrchased à smÂ11 blt-te, ä småll b1r.re tuc, ç,¡heelerr a tw¡
wheelEr thåt is. Hmmmm. That s':'¡-rnds å bit repÞtitive. Maybe
I car.rld delete tw,:, wheeler. A weell åg':, we pLtrchàsed a smal I
blr-rer a småll blne bicycle. Okay, It ll pr-¡1 bicycle,
Actr-ral Iy, a bícyc1e ÇJith tw':¡ wheels that is. I rea1ly have
tc, delete it becåLtsè a bicycle reåIly means twc, \,rheels ånd
tl¡åt ËtLrnds redundant, s--r ås sEr:'n åE the bil{e wås hc,ne I
h,ånted tc, ride in tl¡e hc'pe that sEnn I w,:¡r.lLd be :':¡,:¡mi ng

Jo arc,r-tnd the neighbc'rh,:,c'd. Haric, Andretti c,n tw': çheels. I
I i l.;e the l'laricr Andretti c,n twÈ' r'Jheels, brrt trmmmmr ,:,1(åy, ås
sE,Êrn ås the bil':e, måybe I ER$1d pl{t ås sÈ'':ln as the bike v¿as
hÈ,mEr I \,Jåntêd t,f , I wånted t¡r jr-rst stàrt, I wanted tr, start
learning. I wanted tL-. stårt learninq. Learninq. Start
Iearning. In tl¡e fr':,pe that sÈ¡.rn I ttÊ¡-rId be rc',:,mine årÈ'und
the neiçhLr,:rrf¡¡:,¡,d. llåri':, Andretti ,:n tk',:' whe€?Is. G,:,c,d
enE¡-lgh. I started r,n the f r':'nt lawn f:,:, ufren I fell ,rf f my
bil,:e my de.scent L,,:,uld be st':'pped by grass, n,:rt c,:¡ncrete. I
started the less,:'ns, H':'r,r ab¡:,r-tt I st.¡rted the leç's,:'ns. On

*o the f r':'nt lÀþJn sc, when I fell ,:,f f mt bil,:e, see, I thinh Itm
t-tsinq bike I d,:n't lille E,:,r-rndinq redr-rndant, s,:, J t m g,:¡ine t,:,
delete ,:,n my bilte, ËË' t*,hen I j,-tst fell ,¡ff. S¡:, wl¡en I fetl
'=t'f m'/ dÈscent u,¡:'r-rld be s!¡,ppeci by crass, nút cÈ,ncrete. I
mr-rst have tr.rvel led acr¡ss that Iawn s,:, mÀny times it 1,:,,1[{ed
like the starting pÈ'int ':,f t¡-re T':,Ltr de France. G,:¡È,d en,:,r-rgft.
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Af ter severåI \tÉel(s ¡:'f this, I ct,¡-tld f inal ly ride it twenty
f ee-,t withc,r"rt f al Iing. My c,tnf idence 5{¡àred. N¡w I was a
heårtbËåt åh,ây f rc¡m tc,tal mastery ,:'f the bi cyc Ie' 5¡:,Ltndsl
t,:'r:-', r.{r.rr-thhh, cheesy. S¡-,r-tnds r,thhh, maybe I car-tId replace that

loI was a heårtbeåt away f rr'm, nÈt the presidency, I çras a
heartbeat åwåy frÈm (pause .{ secr'ndE) tc,taI master} crf the
bike, It ll .just chanqe that. l'laybe It ll leave it f ¡:'r nÉ'w.
Tl¡e bihe, I cc,uId tåste it, I cc,t-tld taste it, I qc't c,n my
bicycle and raced away at tc,p speedr at leastr at Ieast what
it -_ec.med to me. Itts nË,t cleår en¡:,r-teh. The reader might
n¡:,t llnc,w. I raced aw.ry at f ':'p speed, at least it s¿,emed th.rt
k,åy tÉ me. At least it seemed that way t,l me. My imprc,mpttr
ride ':'f speedr that s':,t-rnds stt-rpid' lly imprc,mptt-tr my
impr;,mptr.t b rst Êf bravadc' Ht'çJ åb,:''-lù ttråt'/ Instead ùf ride

þ ,:f spe€:d. lly impr,:,mptr-l br-trst c,f bravadc' ended when I cãme in
cc'ntåct with tl¡e neighbr-,r-trt s catc'ni astar b¡-tsh. Cat,:ni ast¡r
shc'¡-r1d be, shc't.tId tre just ummmr 1':,urer case instead Ê,f '-rpPer
cåEe letters. As I lay therer as I 1ay Ín, as I lay there in
the br-rshr I reålired R':'me çasnt t built in a dåy ånd pt-rl led å
twig c'ltt {'f my Ëàr. I thinll I need E':rmething mÈre pr,:'f n¡-lnd
thAn R':,me, m,:rre prt:'f ,:,r-tnd thån .r real i¡atit,n that Rc'me çagnt t
btliIt in a day. (.pa'-tse 5 secr'ndg), I, t crt¡ I remember
thintring --':,mething lil':e that. Obvi':",rsly I didnt t l¿naw abor-tt
tl'e r;åyinç, R*me wa::nt t bt-ti lt in a dayt b¡-lt my tf¡¡:¡r-tel¡ts were

?tcentered årc'r.rnd that line. As I lay there in the b¡-rshr I
re.rl j-red R'-¡me wasntt br-ri1t in a day and Pr-tl led À t'.Jig È'r-tt .-if
rny Êar. Dkay, It lI leave ånd Þr-lI Ìed a twig et-tt of my eart
br-rt I need sË'methinq instead c,f I reali:ed Rt,me w.rsnt t br-tilt
in a day. A5 I 1åy tl¡ere in the bnsht ßìmmmmmr r-lr-tmmmmr tlmmmmt
¡.rflrmfirrrì r as f lay there in the br-rshr I realized R¡:,me t.Jâsnt t
br-ril t in a day. I really cantt tl¡ink c,f anythinq rigl-rt nurw'

The time js ¡r;rw E:1(1.
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Thinking-Aloud RevisÍon *2 ( TAR#2 )

Se:cc'nd reviç;i,:,n llay 22, 1{:t: OO P. m.

Ur-tmmm, I I m q,:'inq to mr¡ve right c'n tÊ', sLtppÈ'sè everyb':,dy my
åge, I d,:,nt t lihe that, s,r I thinll Itm qr,ing tc put, I X
sr-rllpr'se krttåt håÍlpened tr, me, jLlst hèlPpened tc, me, happened tc,
everybc,dy åt s,:,më pÊint in time. Sc, I e¡ress I t I I have t,r P
crÊ,8:3 f,¡r-lt. 0kay, I dc,nt t real, ly litle the sentencè åfter
tlrat. In tl¡e midst r¡f tryinç¡ tc, ricje my bi[re, I had f al len, I
LJLIummm. I reaIly thinh that it sh,:'¡-lld ber itts f, ç'r--, clttrnsyr I ¡
d,:,nt t ì-eåIly li!<e, I lrad fa11æn, Itts ¡-tummmm, Iet's see, iñ f
tlre midst, in the midst c,f tryínq tú ride my bike, I lrad

tof ål1en, U¡-r¡-rmmmr I t¡ad f a1 1en, ttre bike, I had f al len ,:'f f my
bil:e. I had f al Ien ,:,f f my bike. llmmmmm. In tl¡e midst c,f
learninq tt' ride it, n':', I t l I c':,me bàcl( t,l it later. P

A çreell åqL1, my parents pr-rrchåsed a smaIl, blr.re bicycle by an
ad in tl¡e påpÉr. lly parents decided it nås time I learned
h':,\.J t,f, ride å bil,:e. As s,:'Èn as the bille was h':!ÍnE I wånted t.,
stårt Leàrninçl in the f":,pe that s':,t,nr nr,, I d':¡n' t I ihe that
ei.ther. Llr-rLlmnm, ås s,:,':'n ås the bi-lle wås c'¡.rt c'f the trLrnl{f L
çras, wås ¡r¡.tt ¡rf the tr¡-{nlr, I wanted tc' start learninç in the p
þç,pe, I r.rår'ìted tÈ start 1eEE,:'ns, I wÉìnted to start Iearninçt,

lolearning t,:' yide. I mt-tst, learning t,:', I wånted ta start
learnÍnq to ride. I m¡¡st håve tråd visi,:,ns rrf rnyself k,hi:rinq D

år':'Llnd the neiçìhb,:'rh':¡É¡d, I mrrst l¡ave l¡ad visir-'ns È'f ßyse1f
whi:rinq, I t rn replacing z'-r':'rninq with wl¡i:¡íng, ar¡trLrnd tl-re P
neighbc,rhr:'c'd. Letts :;ee. I started, Mari,: Andretti ,:'n tw,:'
wl¡eels. I gr.tess I'11 keep that, I started the lessc'n ,:'n the f
f r¡nt lawn Éc' r¡,hen I f e11 ,:'f f r my descent uÈ,'rld be stc,pped by
gråss, nÉ't cÈ,ncretÉ. Hmmm, I tl¡intr that sÈ'nnds c'líay. I mr-rst f
håve tråvelled acr,:'ss tl¡at lawn sÈ' måny timës it lc,':,hed liÞe
tlre starting pc,Ínt ,:'f the Tc,ur de France,

tOAf ter severål weeks ':'f this, I cÊ'r-lId f inål1y ride it twenty
feet withc,r.tt fallinçt, Hy cr-rnf i.dence sc,Âred. I like tirat. ¡
[¡Jitl¡':,r-rt f aI l ing, N':'u, I wàs a heartbeat à'¿rày f r¡:,m t':'tå1
mastery ,-rf the bille. Nr,, I dr,nt t Iitre thåt. Naw it wås EnIy I
a matter r,f time befc,re I was tl¡e best bi[e rider in tl¡e Ir,.rnrld. I got c'n my bicycle ånd råced away at !,:'p speed. I
d,rnt t Iilre I qr1f, r;r¡, J f'Epped Ê,n. On my bille, ':'n my bike, lP
and r"rced away at tc,p speed. At lEåst it seemed that way t,r
me. I Ft-tess I t I I leave tlrat. Hy imprr'mpt¡.r br-rrst ¡f bravad,:' I
ended \rhen I came in c¡ntact uith the neighb,rrrrt s catr,ni

{oastc'r b¡-rsh. Ac I Iåy there in the br.rËh, I reali:ed, ('!rÃy, I
think I c,:¡uId rëplåce as I 1åy there in the bush I realired,
twenty feet with,:,'.tt falli¡ç, fåIIing dr'th n,:tr nr'tr dÈ'Lh n,:'t I
ån elipert må1,:e, l,lhat hind c,f e:,rpert-'. And pr-tl led a twiq ,:,ut f
È¡f rny eår. Okay.

I t rn q,:,inq tr:¡ qr:¡ bach t(¡, LLmmmm, Ín the midst c,f trying t,:,
ricle. U¡-rmmmm, r-rr-rmmmm, al I riqþt, I t m a¡:,inq tr, tryr in the
midst 'rf trying tr, ride my bihe, I l¡ad f .rl1en, Ur-tr-lmmm, let'E



195

see, hc,\r cL.-ìr,r1d I cl¡.1nçe it ' I want it tt, f it in. S':' I çrånt
it trr be, I-t¡-rmmmr I want it tc' s':'rt c,f evlplain the first

(bparaçrapl-r sc' y':¡r-r real l y lrave nc' dr'ubt. Abc'r.rt the sec':rnd,
¡.t ¡-t rÌl rrr rrì r dr.rrinç the c{,r-lrf;e c,f ricling my bi[{er d,.tring the cc'ltrse
È,f te.rrning tc, ricle my biker I had f a11en. Ur-trnrnmr I had
tål':en learning ta, trying to learn tr' ride tl¡e bil':er I had
tallen inevitable f a1ts, tlhite. [Jr-rrnmmm. TLì tålle and ta
ride, Maybe the p¡:,5iti.:'n ':,f tl¡e sentence in the paragraph is
.j¡-rst b.rd. l4aybe itt s jr-tst nt,tr rnaybe itt s nt't tl¡e sentencet
the p,:'sitic,n c,f the sentence. H¡-tm. Hr'w abc'r-tt I pr-tt it
bef (1re I sr-rpp,:,5s '.il¡ "ì 

t .jr-tst happened t'l me-:/ Fr,:'m ef f ect c':'r-rI d
sa¡-rnd better, lett5 see. l,lhile learning ter ridê my bil<et I

6oh¡ad taken an inevitàble fall Ê,n the grc,ûncl . I sr-lpflÊ,Ee I'.'tråt
jLrst håPpened t,:¡ me happened t': everyb,:,dy at Ë,:'me pc'int in
time. Of cc,r-rrser tl-råt :5entence befr're j¡!¡';,lr-tce's it. 5,¡ I
dc,n't real Iy [rnc'w whích r,ne. So I cant t real ly decide which
¡--,ne w,:'r-r1d s,:'¡-tnd better. In f rr:rnt c'f eåch ,:'ther' Jn f rr-,nt ':'f
tl¡êr c,ther Ë'ne. (PåLlge 5 secc,nds). Itll lt?aver Itll leave
tl¡is serrtence the l.jåy it i-s. Learning t': rider tc' ride my

bitre, I l¡.rd tahent tå1,:L'n ån inevitable fall' I g'-less It11
settle f ,:'r that.

Hy parents had said it kras time tc'r I learned tc' ridæ a bille.
?0 Tc' ride à bilre' t,:, 1eårn tc' ride a bil{e' I gr-tess tl¡atts . ..

(a mr-rmbled re-reådinçl È'f å Iine). Yep, É¡:'¡-lnds qr:¡':'d enr:rLloh.
Tl'e tirne is n':,w ltl:1tJ
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åpFendix H

Thinllinq-Alc¡ud Transcripts and Draf ts ,:,f Jäcl(ie

Thinl<ing-Aloud Revision #1 (TAR#1)

T,:,day is Tt.tesday. I t is 4: 50 p. m,

It was f inally ,:pening, Letts try putting night in tl¡ere,
Ol(åy, l'ly first real play, l4y first attempt åt the årts.
After three IÈ'nq rnr,nths È,f reheårså1, rehearsals, sinçing thÈ.
såme s,:¡ng f ive times in å rr-,w. I dant t like that. Sinqing
the sarne sË¡nQ úvef and c'ver. H':¡h, Àb':rLtt Êrver ånd È,ver r-tnti l
it ,,r;rs, k,aÉ just sÊ. I lille that better. U¡-rrnmm. Ol:ay¡ i¡-rst
sr, wet re n'¡t g,:,inç t,: say, dr-trirrg (rnrlmble)¡ sr:r if, lJas Ever
.rnd c'ver rrntil it w"rs jr-rst e¡,, the såme scene açain and
àgåin. I d¡n¡ t kn,:'w ab':r.rt tl¡is. Ol;ay, It II vrite ül-rat,

J0 ag.ein and again. This is wl¡at it åI I, this is çl¡at it al I
came dr'wn tc,. Chanqe, rnålie thåt a new sentence at this, l,Jas
I nerv,:'r-rs. ULrLtmfim. I dc,nt t lf n':,w. Af ter sc, many rehearsals
I slr,:,Lr1dr str,:'r^rldnt t be, sh,:'r.rldnt t be, whàt, shL-ruld I be-J
Af ter E':' marry rehearsals I sh':,r.rldnt t, I sho¡-rldnt t. Letts
talle nr-rt lrlas I nerv,:,r-ts. Say, after s¡:' måny rehearsals I
sl¡':'¡-tldnt t be nervc,us, ULr¡-rmm. [,Je t I I start sÈ,methinq l¡ere and
It ll say, And I wasntt. Until I '",ÀIl{ed ínto the tl¡eatre.
The,atre, Okay. Eyrcited. Ulrmmm. Oltay. And I wåsnt t,
reheårs"rlE, I sl¡¡:rr-rldnt t . .. what am I dt,ing? Af ter s,:, mÀny

¿0 rel¡e.arsà1s, I =hc,t-tldnt t be, I sl¡r-r¡-tldnt t be nerv,:,¡.rs. And I
wasnt t r.lntil I walked int¡ tl¡e theatre. Hrluummrn. I t t I tatte
':'ut the pårt åbE,r-rt excited. S,= It ll jr-rst strcceed, we can add
that later. Hr.tLtr.rmm, Er-lt I Àrn hum.rn, sÈ, È,bvi¡trusly ... Ol.;ay.
F¡.tt f c'r al I perf ormers, uet 1I say, trLlmmm - urrr-rm, f *r aI I
perf ':'rmerE, Itm sure therets aluays the glirnmer, I dc,nt t titte
ÇIimmer, Hr,ç abc,ttt trace? Therets å1wåys ð tråce, therets
always À, c¡líåy. A trace ':'f nerv¡:¡r-lsness, cf nerv¡r-rEnesg. I
dc'nt t lille tl¡at Either, H¡:,u åb.-lut ånxiety? An:,tiety. Ollay,
k'håtts gÈing t {-r l-râppen if, l¡, f trn nervc'r.rs ànd uum, r-rmmm,

,o':,håy, crEss thåt alI c,Ltt. lJr-lmmm, Itm çroing to say, Itm sLrre
fnr alI perf*rmers, Itm surë for all perforrners tl'ere is
àlwåys å tråcê of anxiety c'n c,pening niqht, wetll såy. GÈttà
bt-ti 1d ç':,me tensi'trn here. I dont t l<nr-,w. Unmrnrn. Ollay,

New paraqraph here. I st,:,,:,d in the wings, f want a new I
paraoraph there. A new idea. BecåLlse I t rn r,n the ståge ncrr.J. I
Ereat, Great, Jackie, y':,Ltt rë EÊ, smårt s':,metimes. Hr-rmmm -
Lrrnfn¡rrn - hr.rmrnmm. I stc,'--,d in the winçts, surrÈrLrnded by dartl,
darllneEs. Alrhhh¡ Iet's eåy, engr-rlfÊd in the dårl{negE (hr-lms ?f
Twi I ight Z':¡ne themè mel¡'dy) . I st,-r,:,d in the wings surr,:,r-rrrded

tlo by d¿ìrl,:nes5. [,Jet 1] leave it litle that f¡r n,:,w, I believe, I
r-rr"rmmm, the tensi,:,n br,ri1t, the tensi':,n was br-rildinq, change P
that, sr-, quicltly. Steadity-i B¡-tí1dinq steadily, I becarne t
m':rrÉ: Ànd m¡:ire ånl:ir¡r-ts t,.r, what am I a n:.; i,:,r-rs f q.1r'l Tç sr-tcceed. f
Hrnrnrnmm. M':ire ånd mÊ,re, çJÊt ve al ready ¡.rsed anxi¡tts, sL1 wet 1l I
sày mr:'rË Ànd m,:,re Ë:,icited tL-' sr-rc ceed, Ahhhhh. And then I I
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cån såy ,s,':'Lrld håFpen if I didnt t, c'llay. Br.rt in the båclt ':,fmy mind, I saw myseÌ f . ¡ c'pened my m,:'r-tth t¡:' sinq, nc,thíng
cÂme Èr¡-rl.:. Hr-rrnmmmm. Mmmmmmmm. Terrc,r ra,n thrc,¡-rç¡fr my bc,dy.
Right I l,letll jr.rst Ieåve it, that Iille tl¡at, [4e can always

Jocr,me båclr t,:' it later. Urnmmm, I r,ranted tn €creåm and tet it
allIIlIt lert it ç,-r r let it all g,:'. In cc'mplete siJ.ence, I
çJåitÊ?d impatiently. tirnrrrnbl ing). Mmnrrnmrn. The f irst girl
went r,n, sang, and I lreard her vË,i ce shå[{é, Nr-r, t Cr.rz if
this is Ê1,:'inq in the pr.tblicatian, then I cåntt såy that
beca¡-rse every(¡ne llnc'ws tlrat L_-_ sang before me and then I
dc,nt t vrhàt ta say. I Hàited impatiently fc,r tl¡e first girl
lç, gr-, çr¡, I dc'nt t like that at all. It saunds vêry awhward,
It dr,esnt ! s.¿'r.rnd real. I d,:,nt t ltnc,w what Itm tall<inç abc,¡-rt.
First çirI wallled c,n, çJål ked, the first girl wallled in,

lowallted in. I d':,nt t lille ttris part, Itm a,:,ing t¡ tal,:e this
wh':,1e pårt È'ut. Ar'd fir it up after, Ummmmm (hLlmminq å
melÊ,dy). I cr,r-rld say I uas to be tl¡ird, ntrt I ,.,,as third, I
\.JåE to be becaLrse this hasnt t happened yet, Okay. She sång
q'-rietly ånd I freård, and I heard tl¡e disapp,:intment in her
v,:¡ice. In sec¡nd line, when she reali¡ed sl¡e l¡adnt t sLrna
l':¡Lldly en¡:'r-teh. Ol(äy, My mind \,JåE av,:,iding, my mind av¡:,ided
cc,ncentråtian, instead ¡f whatever Itve gc,t there.
C,:,ncentråtiÈ'n, fny mind åv':'ided c,-rncentrati,:,n. Oh, I dr,nt t
knc'w. {:stråneê tLrne fillinc sc,r-rnds). Urnmmmm, ljmmmmm. My

?0mind av,:,ided c':,ncentrati':,n. I paused, I parrsed n*w, Itve
been waitinq fc'r å very Ic,ne time, I, ummm, saw it, qr-riet às
å church m':¡rjËe, I saw it, I saw it sti11. N,:,, I. f',lr_,, I¡
Ãk,'rJr\,kr'rvJ\t, yeeeech. Screàm, yell, c,llay, sweÀr, y,:,r.t !tn,:,k,, àll
that. HLtmmm, OL"ry, tJet I I say, I r.raited r-rntil I heard tl-¡e
mLlsic, Ltntil I heård my cLte rnr-rsic, prrt nr-rsic there, thint(
abc,r-tt it f ':r a while. Urnmmmm. I tr,r,ll an åueE,:,mely deëp
breath, Ot{åy. I waited until I heard tl¡e mLtsic c,.te,
whatever, Scratch r,ut this wl¡nle Line. t4.rllled calrnly anto
the staqe. Ollåy, I t ¡ q':'i¡g to talll abc,ut the ståae here.

loUrnmmrn. [¡l'at L,r,r.lld I lil:e t,: say? þllrat did it t,:,¡,k li]tei,
T¡tal darl':ness, And bri.çht lights here and tl¡ere with stars
in the sky. Umrnmm. Ahhhhhhh, l'1mmmrnm. Litte tl¡e slly u,n a
Etårry night, Ë'ñly the spc'tlight filled up the stäçle. Lil<e
the sky, Lrfnmmm, c,kay I litle that, Itm çc'ing tc, write that.
Like the sky on å stårry niqht. I think tl¡erets a spelling
miståke in starry. Is it twc' rts ¡r c,ne. It11 checþ; that.
Litle the E[íy Ê'n a starry night, There were c'nly tl'e g'pc,ts.
D,:,es everybr;,fly [¡ ¡r:rç whåt sFc,ts åre, ':,r d,:, I h.rve tÊ, 5'ay

- spt,tl ightsî' I'11 malte the sprrtlights. There vrere È,nly, ,rnly
fosp':tli.çhts liqhting, it l'.rminatingr lighting tl¡e ståee. Ohay.

Sc' al l tlris gc,es riqht here. Oltay. I cr,¡.rldnt t see the
å¡-ldience, r-lmmmmmr br-rt I llnew tl-rey r.Jpre tl¡erÊ t cr-rz they, I
l,:new they k'erË sr-lpp':'sed t'-r be therË, I llnew they k'ere therë.
I j'-t=t l,:neç they r,Jere there. Hmmrn. I llnc'w I m.elle å l,:,t Èf
nr:¡ises þ/hen Itm tryino tr, t¡ir'r¡,, I d¡ this when Irm str-rdying
t,:,,:,. Y'¡Lr l{nrlw, my bråÍn àv,:,idinq cÈ,ncentråti':,n åqåin.
Ummmrnm. Ol,:ay, J c¡:,¡-rldnr t see tl¡e a¡-rdience, Ummmmrn.
Everything e:rcept tl¡e ståqe was in darhner;s, þlait a secc,nd.
Everythino el,;cept fne wàs darllneEs. Urnrnmmm. Siqh, C,:,¡_tgh.
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lô01p¡r-¡.;p 7 sec,:,nds). N,:,r I did n':'t die, I çJèìs just ttrinllinçr.
I cçrrrldnt t see the år-tdiencë. (pat.tse 5 sec':,ndg), Y':,u llnc,w, I
.jr-lst thü,r-rafrt ':¡f sc,fnething. I dc,nt t litle the beginninç. IttE
f inal Iy 6'pe.ninq night. Okåyr I t m gr'nn¿, I t m nc't q,:,nnå såy
this, it wås finåìly c,peninçl niçhtr Itm .jr.¡g:.1 çc,ing tr, let
pe':\pIe ql.less. So Itrn g,:'ing t,:' ta]re a]1, c,h, wait a minLrte,
Ohay, it uås finålly urpeníng night. My first real play. My
first attempt åt the årts, After three lc,nq m,:ntfrs. Oltay,
tl¡at t s where Itm ec'inq tr, star t.

Start ! Af ter three Ic,nq mEnths È,f reheårs.ìIs, singinq s¡:,ngs,
ll0 nr:,t the såme Ëa¡ngs, sinçing sÈ,ngs È¡ver and c'ver, (par-rse 7

sec,,1nds). Oliåy, so letts see, ,:'kåy, after three lc,nq nÉ,nths
':,f reheårså1s, c'f rel¡earsålsr sinçinq s':¡nes ¡:¡ver and c,ver
L(ntil it was, r-tntil theyr t-tntil they were jLtÊt, åh, Ltmmm,
såy, åcting ¡:,¡-r t tl¡e sàrnè scenes åqcìin ånd again. ThiE' ig
wl¡at it al I cåme dc,wn tr'r came dc,wn tc,. N,:w, I t I I Eây
¡'pening night and ItlI take å11 Ã11 this part here and I am
g':,inq t'¡ pt-tt it dc'wn herer af ter t,:,, This is what it aI I
c¿1me dciwn tE. Otråy. trl<ay, ntw wet I I cc,me bacll d,:,wn l¡ere.
What a mess. Ol{ay, I cÊ'r-tldnt t see tl¡e åLldience. Everything.

l¿0 I c,:,'-lldnt t see the år-rdience, everything wås in d.rrllness.
[,¡e t 1I ]Èåve it 1i]le that f ar n'-rw, F¡-rt I didnt t need f,,;', br-rt
I didnt t need t':' what-/ (mr-trnbled c':,mment). Ahhhh¡ I cc,r-rId
f eeI, c,:'r-rId I l¡eaF Ê'r c':[-tld I f eel',. I lreard. I heard rny
v':rÍce res':,nåte. Jackie, rì,here d,:, y':,r-l qet these things? I
l¡Ëård my vc,ice f il I the h':,Lrse. Whether c'r nc¡t it real ly did,
Itm, n'rt I dr'nt t hnr'r,¡r Itm, Itm n¡t sr.tre. I flashed a smile
Ànd c,-.rntinLred, Jäc[,:i8,, Jacl<ie, Jacllie. Hr.rur.r Lr ¡-rmnrnmrn.
Ummmmmrnrnm. I cantin¡led lç, f¡,çr-¡5, måybe, c,n nc,thing. I
cÊ'ntinLred ta f c'c¡-ts ¡'¡ ¡r-'f,þ!¡9. On the nÈ'thingnesÉ. Al l

f0¡r,:'r-rnd me. Urnrnrnm. Av'f,idÍng tl'e f eår that had f inal Iy set
in. Ellay, wait å secÊrnd. Am I saying I ccr-rldnt t see the
ar-tdience, cLrr-tldnt t see the ar-tdience. Br.rt I ltnev they were
the"re and feår sêt in. I lilte tl¡at bætter. N¡w I can take
':,r-rt everything was in darkness, bec.rr-tse, I mean ittE c,bvic,¡_rsr
yË¡r.l linovJ, yarrt re c¡n a ståqë, itt s in dÀrlÍness, qr;rc,fl s¡r;r¡qgþ !

These pe,rple whÈ' Àre g,:inq tc' rëåd this àre nÈ,t gr-,inç to be
st¡"tpid. I need tû f'lcr-ls ':,n the n,trthingness thåt sLtrrÈ,r-tnded
rne? S¡.trr':'r-tnded me. Avc'iding the fear. Av':,iding tl¡e feår.
lJmmmmm, ol(ây, nû, I heard, I l¡eard the mtrsi c, I t endE t¡,c,

lþabrr.rptly, I d':,nt t like this, I need a better endinq. Ummmmm,
t heard the mr.lsic. Hr.r LrLr r-r r_rLrmmrnm, S,:mething håppened when I
k,ås there. I st':'pped bËine scåred, I heard the m¡-tgi c. Tl-¡e
m¡-tsic c':¡ntin¡-tedr nc'r the mlrsic, I jr-rst r-rsed cc,ntin¡-red,
t-lfnrTyrìmfì ¡ hr-rmmmmmmíì, siel¡r a l¡ h h h l¡h h l¡ h h l¡ h l¡ l¡ h h . Ol,:ay, weI I tl¡is
i=, I t m gc,ing tr' have tc, leave that r-rnti 1 my ne:lt revigi¿n
because Itm very tired nr,r*,. Ol:ayr itts, whåt tÍme is it,
itt s 1O:?O. Ummmrnrn. I am gt,ing tt' rec,lpy th j.s nr'v,¡. G¡r,d
nigtrt, See yc'r.t t':mr'rrr,w.
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Thinl<ing-AIÕud Revision #2 (TAR#Z)

[4ednesday nightr itts ã:3C) p.m.

Umrnrnnrmm, c,ltay. I ¡ssç'pied yEsterdåyt s revisic,ns .rnd it çras
l¡ard t,:, lleep, write E'verything ,:'n scrcìp paper. Ummmmm, -rere
L,åE å lÈ't È,f chånges thåt were made that were jr-rst tc,a long
t,:, ur i i:e.

5c,, what cÉ¡l¡:,r åm I w,:,rkinq in here. Blaclt, Erlacll. Ftacll .

Urnmmmm, after three lçr¡g ¡¡r;r¡!þs, .-¡llåy n':,(r. I l-¡ad mc,ved that
part sr'me. After tl¡ree 1r:¡ng nc¡ntf¡s c,f reheårsåls, r-rrnmmmm, I
three l,:'ng rnanths, letts try fiIled with, Itm nc,t gÊ,nnå s<ry ?¡
after, Itm gc,nna sày three lang mc'nths filled with

l0 reheårså1s. Singing E':¡rìgs, sinçing s¡:rngs Ë,ver Ànd ,:'ver r.rñti I P
they were jrrst so, ca¡mmå, acting scenes ¡:,ut àçåin and again,
Ltmfnfnfn, acting scenès É,r-rt Âqåin and aeain. I want tr, say, ?
singinq E¡:'neE Ever and r'ver rlntilr singing sÊ¡nqs ':¡ver ånd
c,ver, ¿ìctine scenes ,:,r-tt åqåin and aeain, everythinçl repeated, ?
EÊ¡mething lilte that, r-rnti 1 perfect, G,:,E,d Ênc,L{gh f É,r n._¡r,r.
OLay, tl-ris is ',Jl¡àt it al I came d,:,k,n tË,. Opening nÍght,
Tf¡ere, thatt s h t,r.t I did that part, I cr,rssed È,Llt, Lrmmmfn,
ahhl-rl'r, it uas f inal ly 'rpeninçr niqhtr 5¡,, it was plain ,:,pening
niçht nÈ'u. It was my first reå1 plÂy, Itm q,:,inç ta mal;e

20 tt¡is !:,ne sc'r-rnd, my f irst real play, my f irst attempt at the
årt5, End c'f sentence. I Eh.Jr.tldnt t be nervc'qs. I llneu,
':,lråy, I åddÊ¡d À neu part here abc,r-rt I reass¡tred mysel f that I
knew my cltes ånd my Ìines, lJmmmmm, itts jrrst c,ne sentence, ¡
Ltmrnmm, I shc,uldnt t be nerv¡¡-rs, I linÈw my Èr-teE and my Iines I
reÀEcr-lred myråelf , I Ehc¡r-rldnt t be nerv,:,¡-rs, Ol,:ay, thatts llind p
c'f åwl{r,Jard, J reass¡-rred myself and I çasnt t, I wasnt t whåt.? ¡f
Reassr-tred? Ekay, sa, I t m or,inç tc say, Lrnrmm, I l{ntr,w Èìl I my
cr.re€ and my Iines, I reass¡-rred rnyself , and I wasnrt nervr,rts
runtil I wä1ked into tl¡e theatre fr,r malte¡.rp call. yeah, I

30 I ilte thät, (par.rse Ë sec,rnds). Umrnrnmrn, s,:¡, netr, paragraph ¡here. Dr:,esnt t sc'¡-rnd riçht th,:'r.rçrh. I walked intc¡ tf¡e TIthèåtre f ':,r målíer.rp cål l., t cår-lse I was (mr-rmbled cr,mment). I
chånged scenes cc'mpletely.

[.Je t ll say tçJ':' hËrr-trs låter, I f '¡r.rnd myself standinO, f c,rlnd I
mysel f standinç¡ in tl¡e wines sr.trr':r-rnded by darllness, the
tent;iL-,n br,rildinç¡ steådily. Al I I wÀnted t,r dr, \rås screåfn,(sigh), ta make it al l aË, åtlåy. I ståyed silent, Gr,,:,d. ¡
lJmmmmmmm, my first reaì. play, my first play, s,:,rryr .j'.rst ltind p
¡f tl¡,.-rr.rght r,f that, Hy f irst attempt åt the årtE.¡ Nr,, l4y L

To f irst àttempt åt what, at what I t,:,ve (p;ìr-{:;e E sec,:,nds) ta .f
må[ie É,thers l¡appy. Ollay, urer I I w,:,rll c,n that later, I knr,w
\.¡l¡at I t m tryina t,:, say here. Eh, this is m¡-rch cleaner than
the red pÊ:n Ê,nÈ:. Ummmm, the tensic,n br-rilding steadily.
Hnrrnmmrnm, tvc' hc'r-rrs later I f r,r-rnd ¡nyself standinq in the winçs
sLtrr,:'Lrnded by d.1rl{ness, the tensi,:,n bLlildinq steådily, sc, a
c':!mmåì, tensic,n brilding steadily, I wanted tn¡ tr:r cJ,:, r.JÀs, I
wantÈ:d, al I I wanted tr, dr, k,ås scream, c¡t¡fiìÍìå r tc, malte it at I ?
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g¡:' å\r¿ry. I stayed silent. Itm srtre fc,r al1 perf ,:,rrners there
is a trace ,:rf åntiiety. Itm gLrre aIl perfarmers evlpe,rience a

fotrace, cr,:,ss tlr.rtr always a trace c,f anxiety on (,pening
niçht, (par-rse 5 sec,:,nds). N,:' måtter what I djd, Irm qr,inq
tr, acJd a sentence, n¡ matter wl¡at I did, cc,mma, I cr;,r.¡ lj ¡q,f,
calm dc'nn, I was bect,rninq m,:'re and m,:,re excited tc, slrcceed.
In the bacll ':f my mind I saw myself ,;,pening myself t._, $ing
and nc' sL-¡r-rnd c':¡minq È¡ t. (siqh),

The first girl Eånq, I stiII dc,nr t lille this part, J wcrrked
Èn it å bit wl¡en I wås revieing. This is what it s¡:,[rnds lil(e
n,:'n. Tl¡e first girl sanç ànd I heård her vc,Íce sing. Shåke,
s,:,rry, hå | The secc,nd ç¡irl went r,n. I uas t L-ì be tlrird.

þUmmm, She sanq quiËtly and in the sec,-rncl Iine, I freård her
disappointment. l4y mind raced avoidina, my mind raced,
av':,idedr av,:'iding c,:,ncentråtic,n, åvt,ided ccncentratic,n. t4hat
Ís my mind dc'ing? My mind raced, Avr:,iding, åhr avr:¡idjng
c,:'ncentråti':'n, hmmmmm, aullr¿ard. My mind påËed èvÈ,iding
concentråtiÉ'n, my rnind raced Ävc,iding, c,l¡l¡hhl¡r d,:,es g¡,.¡
sc¡¡-tnd bad ! Av'-rÍdinç c¡:rncentråti':'n, åv':'ided c,:,ncentråtic,n, å
littIe grammåticå1 err¡:¡r thÈ:re, r,lray, åv,rided cÈ,ncentråti,:rn.
l'ly mind raced and av,:,j.ded cancentratic,n, Sigl¡. I wåitêd, I
wåited, c':'mmâ, fÉ,r my cue and tried t'r l,:,È,k cålmly r¡nt,:¡ tfre

fo stage, Tl¡atts nëw åls--i. Letts see, ELtt in the ùacll r,f my
mi.nd, açlain, did I envisi':'n ¡lr did I visic,n? I saw myself,
ha. lJmmmm. Nhere åm I tallling bef ,:,re? I saw myself, ,:þay.
I envisir,ned b¡-rt in tl¡e bach ,:,f my mind I envisi,:,n€_.d rnyself
again. FåI I ing f lat ¡,n rny f àce I cc,r.rld nÈ,t see the år.(dience
b¡.rt I l,: rrew they were there, and the f ear began f,¡r, ¡r_,t, and
tl¡e f ear set in, È,håy, n,:'(, itt s the f ear beçan t¡, set in.
The stage was Iike, ¡ç,, the staçle reminded me r¡f the sky c,n å
Ëtårry night. Umrnmmm, f ini:;hed that sentence. Ollay, Ir ll g,:,

- tnly the sp,:'tlichts, c,nIy, (,nIy whåt, only sp,fts, I,nly (påLrse
l0 11 secr,nds), ummmm, ,lhåy, çJåit a sëcË,nd. 

' 
Tt,à stÅge råmin¿*¿

óe c,f the sl{y r'n .,, 0llay, ollay I [lnc,wr I llnc,wr I l:nc,w. The
stage reminded me Èf the slty r,n a bright nigl-rt. Mrnmrnm, have
tc, dc' s,:,metl¡inc abc,ut briçrht, br_rt, an a bright niqht. Then
here, wer ll g':'. Like stars, c,nly the sp,:,tl ights Iit tl¡e
st""rge, Hmrnmmn, NeçJ pårå.gråph here.

Hmmmm, Itm hrrnçry, I sh¡:r-rld q,:, eat s,:,methine. Icn,:,rinq.
Okay, n,rw it says, It was time tc, sing, I heard rny v,:,ice fill
tf¡e fr¡:,r-tse and I cr,¡.rld, and al l, (par-rse S Èec,lnds), alrhhhhhhh !

Siçh, lt was time tÉ, einq. It was time tc, sinc Ànd I heard
t0 6y 9';'i çç. Yr,r.r |1¡';,¡¿, that part ',,¡here I was, tlre f irst qirl

sane and everythinçT I tm jr-1sf, q,:inq ta sày, f rL-¡m, ¡:,liåy,
mc'¡-rth tr:¡ sing and nÈ, et,r.rnd cÈ'ming ,:,r-rt, r_ìfrrmmm. Fr,:,m nÈ,where I
heard v,:,i ces, Ummmmm, Fr,:,m n¡where, cåme v,:,i ces. Cåme
first, tlren å sec¡:,nd vE,icEì. I was neylt, It was time tn
sing. Oh, I lille that better. Ol(åy, sÈ, n,f,Hf I r m q¡incl t,:,
cr':'t;É ¡:,Llt this, tlris, this, this, this, thÍs, and I im ç¡c,inç¡t¡ talte al l 'Lhis ancJ I'm q--,inq tc, p,,rt it an page tw,:,. Ollay,
Llfi¡mmmmr in here I t I I jr-rst pr.rt, see pAçe ':'ne, d,:rnt t f ,:¡rqe.L IPttt N,F. Otray, it w¿rs time tL-, sinq, blalr, blah, blah, I
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,rôf¡€:ård my v':,i ce fill tf¡e f¡üLtse, Fill thê l¡n¡rse, ':,liåyr Tfrere ?
!ràs n,:, mc¡re ån:,f iety ånd n¡:' mÈrè f eär. And then, al l I c,:,¡-rtd
feel çi ås happiness. t,lhy wåE I lrappy-l Bec.r¡ise I beat tl¡e f
':dcis, I did it, I beat the c,dds. I beat the c,dds ånd thàt I
malleg me very happy. Hi, Itm Jacl*ie, l¡å-ha! Jr-rst !lidding,
Alrhhlrh¡ Jachier Jackie, Jackie. Ummrnmm, r,{mmrnmrnmmmrnmfr¡mm,

there, c,[íay, there Hås n,) m':¡re anÌiety ånd n,:¡ rnore f e"rr. Al I
I cr-,lr1d feel wãs happiness. I cr'ntinr-red tc, f c,Lrs ,:,n the
nÈ,thing¡ess arr:r-rnd rne. I cc'ntinired tc, fr,cus c'n tl¡æ

. nÊ'thinç¡net;E ¿ìrr'-,r-{nd me and f ina). ly it came t,:, an end. Ollay, ?ll0¡r¡ q,1i¡q tc, cr,:,ss c¡ t, but it r.,¡asnt t depressinq f r,:,m that
niçrfrt ,:n f wås ã singer, Start a neur paraeraph,

And whÀt am I q':ing tc, såy',, L a I a I a I a I a I a I a 1 . Ot,:ayr finally Iit carne tc, arr end. Singing (par-rse ? secc,nds) with m,:,re
eriLrtlL5rånÈe thån befÕre, Ltmmfn, al I I c,¡r.rld fÉel \rås l¡åppine--s,
and I didnt t want it tc, end. I c,:,ntinued, (hr-rm) I Iilte i;he
st'r-lrìd 'lf I c,:ntin¡"red tc, fçrcus c,n the nathinç¡ness år,:,Llnd me, ¡
bLrt where am I 9,:'i¡g tü pLtt it? Umrnmm, becar-rse I d,:nt t l il<e I
it VJhere it i5. $,;', I CC,r-tldnt t See the, r-rr¡¡¡¡¡¡, r-lftìfiìfTìlrìíì r f
lalalalal, ¡:'l::åy, I can çet that ne:,lt time ar¡r-rnd. I

120 cu-,ntinr-red t¡:¡ f ':¡c¡.rs ,:,n lihe n,:,thingness âri:,Ltnd me, brlt f inÀl Iy,
it was, t cLr: I sâid and already, it k,às .,vËr. New paraeraph.
(Siqh).

Itm qc,inq ta start s(,methinE¡ new. That night, I lay awalle in f
bed thinltino¡ åhhhh, recal ling, rec.ì1tinç that niqhtt s P
Êv€:nts, I had¡ I had never felt lihe thai bef,:,re, I j,-rstr ?
Iil:e I ::aid I didntt want it t,:, end. (pàLrse ?S selcr,nds).
OLåy, I felt I håd sr-tnç¡ witt¡ mc,re passir,n thån ever befc,re.
I was pr,:,t-td ånd rny neu f ,:¡¡lnd talent. I was prr,r-rd and letts
såy thè f ¡-ttttre ,lf rny nÊk, farln6 ¿"1*nt excÍted rne. As I

130 drif ted ¡:'f f tc, slêep, I remember thinlling, ahhhhhhh, I
rernember thintring simply thàt I was a sineer. Ol<ay, tirne tcr ?recÈ,py, I t m very, Very tired n,:,w. Cc,rne ¡,oa*, Lr-rssiersr , ilettg q,:'. Ummrnrn, letts see, letts see', De I lil<e tl¡is nc,w? fOllay, I t rn jr-tst g,:'ing tr, reåd it Êver. I f I want to malle any
cl¡ånqe¡sr It 11 j¡.tst tr-trn it båcl{ c,n, ,:'l(åy, h¡1d an å sec.

Okay, first chanç¡e, first Iine. After three lc,ng ¡¡ç,n¡¡,=, trtqr'inç t':, såy, It håd been three l,:,nq rnÈ,nths, Oh, I jrrst .feel
that there is sc' much m¡:,re I cc,r-rld say ab¡:,r-rt this wf¡c¡le
thing, b¡-tt I dc'nt t if I shÈ,uld nÀrr¡:'w myself , I d,-Jnt t l,: n,:w jf

lTo I =¡'-.,t0 say the ar':,r-tp situåti¡:,n. It had been threê Ir¡nç I
m,:'ntfrs, f i l le¡d uith f lrn b'.rt trying, y':¡r-t [ínÈ¡w lil{e trying
tirnes, br.rt tryinç rehearsals. There, Fr-tn br.tt trying
rel'edlrsitl5, Okay, everythinq repeated r.rntil near perfect,
ThÍs is r'rhat it å1. I cåme d,:,çJn t,:,. This, c,:,mma, ,:¡penjne
niçlht, my first p1åy, my first real attempt, c,h yesr I forgc,t
abr-,rrt tl¡isr my first reål Àtt€lmpt tr:r ¡¿!1s ,:,thers þ"eppy. My
first attempt tc, malle É¡tfrers happy by d,:,ing what I I,:¡ve,
l'141,:e ¡-,thers håPpy, mà1,:è ,:rlf¡p¡s,, mmmfnfnmmmfn (par-rse ,l secr,ndsl, flrc,ld c,n, Ê,1':Ày, k,et Il Ieåve that part there, Ummmmm, I lln¡w

llo my ct,les ånd my lines I rèåssured myself. Sigh. And I çasnr t

tp
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re.tl Iy nerv¡:,r_ts, I w.rsnt t nerv,:,r,rs ¡,rnti I I walhed j_nt,:, thethr."atre f c,r rnalter-rp ca] l. Fc,r rny mÂller-lp cÂI I.
Jç,;, þ¡,r-¡¡s later, I f ,:,und myself standing in tlre \ri¡.ìe!;,
sr-rrr{rL(ndË}d by darllness. (5iqh), (par-rse 6 secc,nds), tl,etensi':'n 'rJÀË b¡-rildinq, ,;,f¡, the tensÍr,n, ,:,llay¡ sLlrri:i¡Jnded tlydarllness, cr:rfnmå, the tensic,n btrildinç steadily. Atl I c,¡¡.r1daIl I w-rnted tr, dr,r arr I cc'r-rld trrinrr c'f d,:,inb was screamingtc' mahe it alt çc' auåy, I stayed silent, IrÃ s¡-rre fr_-¡r åtl.

,,^ perf ,:'rmance, perf c,rners, I t fn sr-lre, I t m sure al I perf ,:mers
15? experience a trace c,f an:¿iety L-¡ n cipeninq nigl,t. Olray, atrace ,:,f ånr,riety bef ':,re å sh¡:,w. I r I I say, especial ty' f tapeencJs) an ç'peninç night. Nc, ¡¿¡g*r wl¡at i did, ¡.rnrmmmm, nc,matter what, I cÊ,Llld nÈ¡t calm dc,wn. Tl¡is is i:t, b*inq tl,*r"

is jLlst kind c,f part *f the f r.rn r:rf þpj¡q there, Shc,,.ri6 f =""th.rt? (par.rse 3 secc'nds). I cc,r-rld nr,t i¡1ln d,:,un, b,-ri i 
-

th,l¡-lght k,hy? Ereing there was, is pÀrt c,f r_,,:rlling in tf,earts. llmmmmmm. Tl¡ere, I becåmÈ, I was becc,minf,, I b*a"r. ,becarne mL-tre excited, mc,re and m,:,re excited, rnc,re"¿¡6 ,a,r=
--- e:.lcited, m,:,stly tc, s¡-rc ceed. E¡r-rt in tl,e back c,f rny mind, Illô saw rnyself ¡lpening, mc,stly t,:, s¡-¡..""0. Tl¡is was a chali=nçr".Okay, new sentence, F¡-rtr in the båclt ,:,f my mindr I saw

my=el f ,;,pening my m¡:¡Llth the same, I saw mysel f ,rn stage,¡,peninç my m':¡Lrth the same and nc, s¡'-rnd cr,ÀÍne E,r_lt, Ny minAraced and av,:,idedr ahhhlrhl-rh, itrs a str-rpid såntence, i,
'rhhhhh, I litle the.mind raced, rny rnind raced. Ot<"ryi t;mg':,ing t':, chanqe thjs. Umrnmnrn, And åvÈ,ided, p,_rt ti,åt bacfl,And åv,:,ided aI I cc,ncentråtiL1n. yeåtr, ar,Ê,d eni,,¡g¡. I håtethat line. urnnrmmmmm, I waited, heard my cr-tpr å;d tried t ¡_,

--_ wàlll calmly c'nttr, the staçle. Brrt in the bacl( c,f rny mind, Il3O envisic,ned myself ågain ialling flat c,n my fåce. H,:w am Ig'-ring t,:, f al1? I ímaqined mysel f again trippinq, f al li;g
f lat ¡,n rny f ace. Then I'm gc,ing to say, I ic,c,l<eU at I ar,l,r-rndine. (pàr.lse E} sec,:,nds). N¡:,r f È,rget tlrat part, 0llay, Irmc,bvir,¡-rsly r,n the stage al reådy, I r l I jusi pretend. Ic':'r-rIdnr t see the ar-rdience br-rt I hneq¡ tney wàre there. c¡:,mmåafter at-tdience, Br.rt I tlnew they were there ånd the feärbegan tr' set in. The staqe reminded me *f the sky an abright night. Onnnnnnnnnn, Onnnnnnnnnnnnnn, (par_rse 6sËcÈ¡nds). Onnnnnnnnnnnn, c,n å bril li.rnt night, I,n a Uiiqt,tf10 nightr rf,n å, ,:,n a, iI lr-rminated nigl,t, f,n å, ,:,n åf ¡:,n å, stårtsnr_tnding lille tw,:, w,:rdg when yt,,-r iay tlrÀt, ,-r n a, 'o., 

", 
',:,n a.on å. Babbl inq, ummmmm, sliy, Llmrnmmm, ._rn å mrnmnmmmmmmmmmmmm.

llmnmmmmmmrnmr'nmmfnfnmmmmm, Ë¡n å briqht nigIt, ,;,¡ a brigtrt "içf,t,':,k.'ry. The står:: r.rnder the sp,:,tiiçhts Ii¡ tl,e stagÄ. I ir,Lrld
?åy ,in a brightly lit niqht. Litle stars c,n spr¡tliqfrts werEliçhtingr were 1içhtinq the ståge. Tr'en tr'Êr;r = t¡,*t pårt .,.,påge r--¡ne, t-t fftff íl ftì lÏt r f rr,m n,:,Wfrere cåfne VÈ,i Ce=, arr*, a*r*,
mmmfnmfnrrm. Fr¡:,m n,:,HhÉre cåme, r-(mmmmmr à f irst, Cåmr-., a'f irstvr-,ict:r c,:¡mmå, then a sÈc,:,nd. I was ne:,1t. It was time tc,

¿oo (Twilicht Z':'ne mr,rsic) sing. El::ay, ¡¡,.1 O.rt. f f,"ÀiJ myv¡:'ic€? f il l thË 1,,:,r-{-*e and al l ¡:!f å sr-rdden, tl¡erë !JåB nc, rnr,rean:,:iety, n':, m,:rre f eår, AI I I cc,r-rld f eeI k,ås happiness. I
':¡verråme the Pepsi challenge and I didnrt çant ii t,: "na, I
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c,:,ntinr,red t,:¡ f a,cr-ls ,:'n t l-r¿: n,:,tl¡ingnes:; år,:¡r-Uìd me ånd såne uith
m¡:,rë IlÀç:qi¡:,n fr,r my music than Èver bef Ê¡re. Ur0mrnmmrn, r.Je t Il
c rc,:'-Þ ijhat È,r-rt dc,wn tl¡ere u/here I said that, Finally 1i[le
ëll qÊ',:,d thing¡s, pLrt s,:'me cliches in there. Itm qainc t,r såy
it c.eme tr' an errd, Applar-rse, I t ve q{,t tÈ, E¿ìy s':'metl'ing åb'lut
the applar-rse. (p.rr-r=e 7 secc'nds). I heard the åpplår.rsè. I

210çmiIed. I heard the applar-tse and I smiled. Tl¡atts aII Itm
gc,ing tc, say. (mt-tmbled c':¡mmentåry), That night¡ ¡¿', I dr,nt t
ì. ihe that, I remember Iyinç awalte in bed that night, (p.errse
1! serc':,nds) r'Ecål Iinq, n-J, I remember lying åual(e in bed
that niçhtt t-l rll ffìm rIì r ç':,inq t'ver everything in my mind. Itt s
jr-tst this ernÊtti,tnåI hiçrlr yr,r.r get r'n, I dc'nt t knc'w. I
refnernber lyinçl år,,åke in bed that night, tryinç t,:' remember
€:very detåi1 sc, I cc'LlId tel I my grandchildren sÉ,me dåy.
Siqh. I cr':,ss r:,r-t t ål I this, r-tmfnm, I l¡åd sr-rnq r¡Jitl¡ rnr¡re
passi':n tl¡an ever bef¡:,re, thatts all cc,ne. (påLrse 12

lZ0 Eec,:!nds) , I thr,r-tef¡t c,f Er,:'"rdr'¡ay and Lc'ndr'n, (par-rse 6
sec¡nds). Mrnmmmmm, '--,llayr It Il talle 'rr,tt this part. [JmmmfDm,
in the f utttre È,f my new f t'¡-tnd talent e)acited mÊ, As I
drifted c,f f t,:, sIL.ep, I remember tl¡inl,:ing simply, I rernernber
thinkinq simply th.rt I was a sinqer. Ol(ày, Itm g,:,j¡q f,ç,
recr:'Py nÈ'w.

It is abc,r-rt 1(:):3C) n,:,k¡, f:ya'.
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ThÍnl<ing-Alc,ud Revision SS ( TAR#3 )

Hi, start revisir'nr Itm very tired, itts ll:Sl p.m,, Tl¡r.tr.jdÂy
niqht, qreen pen, aI I that str-rf f ,

Ahhhh, letts :ree. Ol(ày, I thinll this Ís q,¡, j.¡q tc, be my last
revi5j",::,rì, Ummmmm, I jtrst, when I urls recË¡pying the vÊry låEt
I ine: af this, I jr.tst h.rd this idea È'f hÈ,k, I c,:,r-rld l¡ave
wrÍtten it in a different persc'n lille y,;,r-¡ linc,w, c,nce Ltp,:,n
there k,ås a çirI. I JiLtst thÉ'r-raht c,f tl.rat, Oh weI I, J.i c,:,r-rld E
håve been neat, br.rt åny\rays, lett E' start,

Aht I rnade å c':,¡-lple c'f chånges açain. I get a l,:'l ¡r1 idc,as,
Lrh, jr-¡sf, when Itm rewritinç and lille I said last night, iürs
hard tc, vJrite them åI I d,:'\rn, ¡rh. It jr15f ttind ¿f trÀppens

lo wl'en yÉ'r-ttre writing, yÈ¡u jr.tst Eåy Itrn oc,inq to pr.rt ti-,is lere
ånd yr'u [i n,:'çJ, yr,Ll d,:nt t f eel I ille çrritina ¡:,I.tt tfre wh,:le thing
s,:,r itts llinda what happened a bit lrere, sc, I pr,:,mise Ir lIj¡-rst såy, I chanced tl¡is and I chånqed -rat, r.q6¡¡¡¡¡¡ ¡ I haVe
egg ,¡n rny pen ånd it t s [lind .Jf grÈ,ss r c¡-rr I l¡ad a] I my f ancy-
dancy pene tl¡at y,:,rr qåve me in my penci I case ånd jn my
science cl.as:; r.,E l¡ad tc, pàckågE tlris eg¡g and drrp it f rc,m
I ille, real ly high, and malte s¡-rre it cjidnr t break, yor-r llnc,w,theytd påcLåFe it well. And {.rel l, I hind É,f st,3le Sc(,ttrE
and I l¡ad it in my penci I c.rse and it llind r,f ç,:,t br,:kç¡, .rrO

20 l-¡e llind É,f gL:,t rnad at me, arrd s,:r I håve eqg nn my pen. Itrsreally disçustinc, br.tt ånyk,àys¡ Itm jr.¡Ef, babbl j-nç, (yàwn).

I Étj. l1 need the titIe, This pen dr,ps¡r t ur,:,rlí.
Title, S¡: J d¡:rnr t f ':¡rcet.

Tl'e r e wÉ g¡:t, ¡

It had been threÊ l,:,ne mc,ntl¡s f il led {.Jith f ¡-{n br.rt tryingrel¡L:arsåls. Trying. I al¡. Filled \rith f ,.tn b,-rtr b,.rt, iitt*¿with f un, hmmm.nm, I' I I l¡ave t¡ thintl abr,r.rt tl¡at, yåwn,
Three 1c'nq m,:,nths f it led with f ¡-rn b¡.tt tryinq rehearsals.
Thatt s ,:,llay, 5inçing s'--!nes Ê'ver ånd Ê,ver, acting scenes ¡:,Ltt
aqain and açain, everytl-¡ing n¡:,u, everything was n¡:¡!, neår

l0 perfect. Tl¡is is pl¡at it a1l came dc,wn ta. Opening night,
Th j.s is what the time and enêrqy ål I cårne d,:ìHn tÈ, i,p*ningnight, serni-cî1,f,n, Hy first plåy, my first attempt at mailingc'tl¡ers l'åppy by d¡_,inç¡ ul¡at I real ly l,:,ve, By dainO what ILc,ve. I li n,:,'.,/ my cr-res Ànd my lines I reass¡-rred my=Ètt.
llmnrmrnmmmm, I d';,¡t 1 til:e tl¡Ís ,:tFeninç paraoraph, There's n,:,tr-trninç bacll, n,: mEre chances tÊ, chÁnge things, nc, mnre
chartces tr:r, r-1¡¡¡¡¡¡¡¡¡¡, t,f, mål::e it different. I reassured
myself, Hr-rmmmmmm. O[lay, I lín,:,w my cLteE, I hnc,w Irm stlippinçi

,, lrc'm plåce t':' pIace, br-rt d.:'nt t t]rta me, itts midniqht, Ummmm,rþ I warrt t':, Qet this d'-rne f r¡,¡ y,1,r.¡ =i y,=,u cån håvë it r,ver tl¡ewee[;end, I llnr,w my cr-te:; ànd rny lines ] reass¡-rred myself, I
waçnt t nerv,:'r-ls r-rntil I wallled intc, the thÈåtre f,:r my rnål(Èr(pc.rIl and reåli.ed that there uås n¡:¡ trrrning bacll. Tirerë were
nf, firÈ¡re chances t,:' màlie it, ahh, ;rny díf ferent ,:,r better,
Ohay.
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Tw':' h':,¡-trs; l.ete¡. Ol:ayr Itm .j'-rst ç';'j¡ç f,qr say later. Later
that evenina¡ tlrat night, I f c'¡.rnd myself standing in tl¡e
winçs s r-t r r ':,¡-r nd ed by tl¡e dårliness. I t m jr-qgg gr-r j¡g f,çr såy by
tlie rJ¿rrllnesÈ5 Ë,f the theåtre, sr-trr¡:,Ltnded by i;he darltness, by

5o tl,e, .elrhhh, h,:,w dr, I s.1y tl'åt, by tl-re, r-rmmmrÍrm, lille habit,
itts lille ¡:,bvi':,rrsly th.rt itts å theåtre, i.tts lilfe darll, y,:¡¡
ll n'_rw-,, By the, ahhhhh, r.¡h¡l d,:,nt t i jr-1sI say the ,:,bviÊ,utã
darkness? N,:,, The (siçh) sLrrrÊ,Llnded by darl;ness. OllÀy. In
the '.Jinçs sr-lrrEr-{nded by darllness, the tensi¿n b¡-rildinç¡
stc'adi1y. Al I I cc,r-rld thinl< c,f dr:rinq was t ¡_¡ gcream, Nc,, I
d,:'nt t lille this. All I wanted tc' d,l, ðIl I ç,Ànted t r.L dc,,
thått s better, u¡anted tü d,:, r,Jås screäm tr' malle aI l, (pairse 7
sec,:nds), t,:' screarn. lJmmmrnm, let çlc, of everythinç. (par-rse E

. secr-¡nds). Let gË, c'f everything inside. I etayed silent.
Þ Otray, tlris is, I chançe'd a br.1¡çþ ¿,f parts ¿1rc,r.tnd here, I .jr.rsf,

wr':,te sr:,¡r¡e pårtÊ Ín different places. Ummmm, I stayed
=i1ent. Part ,:'f me did n,:t çant tc, let gc,. Itm jr-rsl g¡inn
ta gc,, I thinll, I tl¡inll part r¡f me didnt t çJant tÊ, lêt qo.
Feing rrerv':,¡-tE c,:rmeÈ with being à perf,:¡rrner. I wåË becË,rning
mÊ,re åncj mÈ,re €r:4cited, Hrnrnmmm. l4c'stly tcr 9r-¡çspE6. I had
never challenqed myself litle tlris bef':,re. In tl¡e båck c,f my
mind, I saw myself c'n stâge with my mr,Ltth ,:,pen and nr, s¡r.rnd
ç'3¡¡i¡q ¡'r-¡!, Itm sr-rre å11 pËrf¡:¡rmers, Ëven and maybe
especial ly pr':f essir,nàls, eliperience nervc,r-rsness bef r,re a

?o sh,:'(t, mainly ';'pening night, That thr,¡-rght c,:,mf r,rted me,

l'ly mind was racinçl and it åv,:,j-ded a1I cc,ncentrat j.,:,n, I
waited, påçe tw'1. I wåited. In the bacll r,f my mind I
envisi-rned myself again trippinç, få11ingr flat ùn my fåce.
[4hen I, as I 'iJåll;ed ¡nt,--, the Etaqe,

FrÊ,m n,:'wl¡ere, the vni cEs beçan. l'lmmmrnmmmm. A f irst, the¡n a
spc.,nd. I was ne:¿t, I heard my cLle, it was time tt, sinq.
Ohay, I tr"¡lt c,r.tt a line abs'ut walhinç ¡:r¡t ,:,n g'tåge, becar-rse
itts r'h:vir,lrEly L,håt I l¡ave t,:' dc,¡ riçht?

I c¡r-rl.drrt t see the åLrdiEnce, br-rt I llnew they h,ere tl¡ere. Br_rtg0 I kne{r, br-rt I hnew they were there and fear set in. The
fear, chanee that. And the fear set in, The stage rerninded
rne r'f a stårry, brightly lit sl*y. C,:,mmå. Only the
sp,:'tl ights cast, c,nly the spr,tliçhts cast, ahhhhhhh, Ë,nly thÉ
sp,rtliç¡hts (parrse ltlr secr,nds), c,nly the sp,:'tl ights cast light
Èn tl¡e bl,âcl: stågE. Witl¡ ,:rnly sp¡:,t1iqhts castinq liqht 

'_(Þc,ntl¡e blacll staçe, aI l ':f a s¡-rdden I heard my v'ri ce, Ollay, al I
':'f å sLrdden, I heård my vÈ,i ce f i I I the h,:,r,tse. There wàs nÈ,
m¡:¡re ånliiety, Ol,:ayr I t m qaing tr, say, and there u,as n,:, mË,re
an:,:ielty, n¡:, m,:rre feår. I c,:,ntin¡-red t¡:, f!trcus È,n tl¡e

1o n¡'tl,inqnesç arr,¡,rnd me, and I felt rnysel f singing with m,:,re
på98i,:rn tl¡an ever bef ,:,re, (par-rse 7 Eec,:,ndsll . Ummmmmmm, al !.

I c':,¡-rld feel was hÀppin€rrjs, LJrnnrnrnrn, ta[<e tl¡at r,rlt. Ummrnm, I
never wanted it t'-r end beca¡-rse I j'-t=t Eåid I wa= sinçing with
mÈ¡re påsEi,:'n than ever bef':,re. I never ç¡.rnted it t,: end.
E¡-tt it cJid. I l¡eard ttre äpFlår-tse ând I Emiled. (p.er-rse 6
5ec':'ndEJ,
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Tl¡is is llind ':,f lil,:e fnyr wlrat d,:, y¡:,u c¿\ll tf¡,:,se th,:s(:
prr¡I{¡c¡¡-{es thprE, epilr,que thing whatever, epilc,çr.te I thinl(,
I remember lyinç awake in bed that nigl-rt trying tc, rernernber

lao evL.ry detail sÈ' tl¡åt s,:,medåy I c(,r.lld tell my a r å nd c l¡ i I cl r e n,
J th':,r-tqfrt ¡f Lr,ndc,nr Paris ,:'pera h':¡r-lses and Fr,:,ads¡ay, The
Paris ':pera h,:,¡-lses Ëìnd FrÈ,ãdr+åy. The f r-rt¡.rre È'f my new f,:,r-tnd
talent e:,rcited me, As I drifted r,f f t¡ sIeep, I rememtter
thinl:inç that I was a sineer, I'm e,:'ina tc, g,:, get sc¡mëthinq
tc, eat, ItIl be riqht bacll .

Of c(,¡-lrse, nr,tl¡ing in the h':¡ se t¡:r eËìt. Great, starve y,:,r-rr
children, m,:'tl¡eFr see if s,e cåre. Ollay, r-rmmmmm, I tþinll ,uellr thåtts aL¡,:'r,tt alI I can d¡. Itm e,:'inq t':r -.ay, the first
line lrad been three l¡:,ng r¡,:¡ntfrs fiIIed with f '.1n. Ahhhhhh, it

lro hacJ been three lc,ng m¡nths filled with fun vJith trying
rehears.rls. (par-tse !E secr,nds). Ollay, .i'-rst a little, çr;,r-¡pls
'rf thinçs there, (par-rse 111 secr'nds). Ummmmmrn, ând I uäsnt t
ne?rv,:,¡-t5 r-lnti I I wållied intÈ, the theatre fc,r my rnaller-rp call
and reàLi:Êd that there {,Jås nc, tr,rrninq bacll and there were n¡¡
m':'re chancÈs t,:¡ mal.;e it any differÊnt, ,:,r bÈtter.

LÃter tl¡åt night, I t m jr-¡sf, 9':,inq tL'1 såy sc,¡:¡n. S,:,,:,n, J f ':¡r-rndmyself standinq in tl¡e wings sr,rrr,:,r-rnded by the (m¡.rrnt:Ie),
,:,1:åy, sr-rrr¡:,r-rnded by dårl::ness, the tEnsi':,n bLtilding steadily.
AI I I wanted tc, dc, wåË screÂrn, Here I t rn sayine al I I r,,,anted

llo !çr flr¡, and tl¡en å pårt ':'f rne didnt t wånt tLì. I t m jr.rst c,:,ing
tÈ f;ay, I wanted tt, screåm and malle it gr' away, I r.¡anted ta
scrEcafi¡ where åm I gc,ing tc, ç¡i¡= this, there Çe e.,, screàm,
and make it gc' away, I ståyed silÊnt. Thintl . part c,f rne
didnt t '4tant tÉ let ç':', I t I I såy becåLlEe, beinç¡ nervr¡ E seemg
t':¡ c':,me çith being a perfr,rrner. As time wènt ,:¡n, as time,
fnmffrmrnfn, I was becc,rninç, standing tl'ere by myself, r,llay.
Standinq there cì1.':¡ne (parrse É sec':,nds), hr-rrnmrning, stancJing
there a1,:¡ne, I was becc,ming mLìre ånd mùrre e:4cited tc, sr.rcceed.

- I never chal lenged fnyself lilte this bef ,_-ire. Sigh, Ummmmrn,
lfO in.:tead ':'f b¡-rtr I t I I jr-rst såy, in, In the bacll ,-rf my mind, I

sau rnyself r,n stage k,ithn rny mË¡uth Èpen. I, in the bacll c,f
my mind. I saw mysel f Ë,n ståqe, ,:,n tþe stage with rny m,rr-rth
È,pen, with my inÈ,r-rth ,:,pen tË, sing and n¡:, s,:¡und, my m,:,r.lth ._¡pen
tr' sinç and no sc,L{nd cc'ming ,:¡ut, Itrn sr.rre aIl perf ,rrmers,
even and maybe especial ly pr,:,f essic,nals er:perience
nervr¡r-rEÍìe:3s bef,:,re a shc,w, rnainly apenine night. NL_rt that,
I t l1 say tl¡e th,:'r-rqht, the th,:,rrqht tl¡at I çråË ni,t ålc,ne
c¡r¡f c,r ted me.

My mind uås rêcinq ånd it åv,:,ided å11 cL-,ncentratir,n. I
lfc ';.rited¡ på!e tw':¡, I waited, I \,,åited.

Paqe tr.+,:', in tl¡e bacll c'f my mind, J envisi¡:ifled myself aeain,
tripping, f.r11inç¡ f lat ,:,¡r my fÀce as I uallted ,:,nt,:, tf¡e st.eçe.

Fr':'m n,:,l,Jfrere the vr:,i ces beqan. A f j.rst, tl¡en a sect,nd. I
was ne:,:t, I heard my cr-le¡ It ç,ras tirne t,:, sinq. Sinnnçççgg.
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Alll I Û:,¡_rld d,:, trås --inggçtçgq!

I c'¡r-rldnt t see the år-rdiencer bLlt I l:tnew they were there arrd
tlre fear Eet in. The stage reminded me ¡:' f å starry and,
FtÃrry åncl, brigt'tIy lit sky, cr,rnma, c'nly the sF,:,tlichts
castinç, *,hhhl¡l¡r l-rÊ:re ue ç,:, aqåÍn ! Only the sp,:,tl ights

lfDcastÍng light r.tptn the blacll staqe. Starry ånd briqhtly lit
s[{y, ,:,n1y tl¡e .-p,:,t]içhts, ':,nIy the Ep'rtsr casting Iight r.rpc'n
the blacll Etaae. Olray, everybndy llncrws what À spc,t is and if
y,:¡Lt d¡:'nt t, Itll P,-tt a dr.f initi,¡n åt the end. Itm n,:,t rr-tnninçl
r,Lrt cif tåpe hËrE, am I-, Gc":d.

All r'f a sr-rddenr I heard my vr¡ice filI the h¡:,r-tse ànd thËre
wås nË' mÉire ånl,(iety, n¡tr mc,rË feÂr. I cr'ntinr.red f,gr fr¡rcr.rs ,:,¡
the n,:,thinqness årc'r-tnd me, sÉ' tl¡at I çJ,:'r-rldñt t be scared,
r-rmmrnm, nÊr, Er-lre, ç'hatL:ver, I had nr,thingness årû¡Lrnd me and I
felt myself, ånd I felt, I felt I r¿as sinqino çitl¡ m,:re

ItOp;rssic'n thån ever bef c're, And I never wåntEd it tc, end.
There t''e e':,. B'"rt it did, I lreard the applar-rse and I smiled,

I remernber ly.i.nç¡ awalle in bed that night trying üc' rernember
every detåi1 5È' tl'.ìt ë-,:,me day I c'¡r-rId tell my cl'riIdren, rny
grandchilrJren. Mmmmmmmmmmmm. I th':r.rght È¡f L.rnd¡:¡n, tl¡e Paris
':,Ferå h':,rrses and Err,adway. The f Lttr-rre ¡rf ¡¡y ¡¿"ç f';,r-¡¡çl
taJ.errt, my neç f¡ltnd talent was g,:, ey;cit.inq. As I drifted
,:'f f t¡ sIeep, I remember thinl,:ing, nc'. As I drif ted ,:f f tr,
s1eep, my lå5t th,:,r-tqhts çrere ¡:'f (par-tse 7 sec':,nds). t4ait a
sec¡:'nd. I am g,ring tÈ' tåke. Ol*ay. I remember lying åwal:e

ttóin bed that niqlrt trying tc' remember every detail sc, th.rt
el-,me dåy I c':'¡.rld te11 my qrandchildren. Itrn çc'i¡g t¡ cr-rt
Lr'ndc'nr Påris, ':'perä l¡È,Ltses and Fr,¡adway, The f UtLtre ¡:.f rny
ne'.r f r'r-tnd talent uas s¡:' e:rciting. As I drifted ,rff tc, sleep
my last tl¡':'uqhts were ,:'f , nice blc,tchy penr Lc,nd,rnr Paris
,f,perå h':rr-rses and Br':'adway. Tlrere we g,;'. Ollay, I thinll
thatts abc,r.rt it. Itm jr.¡sl çrr,ing tc,, title. I think Itm
q':¡Íng t,:' cal l this "The Very BÞginning, " Ummmrnmm, maybe
after I sleep, s,:,metl¡ing wiIl cc,me tr me, birt fc'r nÊ'w thåtts
it. Ol:ayr it's 1Z:15, and thatts the end ,:'f this, Bye.

Ito Oh yeah, I jLrst want tr' tel 1 yc,r.r I l¡ad a gr,,:,d time dr,inç
tlris, It w.rs real ly interestinc âctr.tal ly, *kay. tlet l l tåItl
àbÈ,Llt it later. Etyêl
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Appendix I

Thinltinç-Al,:'tld Revisi,sns and Draf ts ,:,f Jim

Thinking-Alaud Rev i s ic,n #l (TAR*l)

First revisic,nr Sunday, 1U !43 p.m.

I wàs .jLrst standing there in my straw c.,r,Jbc¡y l-rat and paint -
splattered jeane. Thatt s n,:¡t the idea I want t,r çìet åcr,:rss,
I was, I was c,nly standing there. I was c,nIy ständinq therr:
in my straw cÈ'þJb,''1y hat and paint-splattered, and tattered
p.rint -sp1åttere.d .jèån5. Perir-,d, I stared c,ut r,ntc, the lal;e
'.Jith å milli¡n ttr'-rr-rqhts r¡-rnninq thr-_¡uqh fn/ heåd¡ a miIIi¡n
pr,:'bIems, Starinq ':'ut 'trntc¡ tl¡e lake (par-rse 12 sec,tndE).
Tl¡en I ÉÃw itr nc'r ¡.lmmfnmmr (mr-rmble) then I saw it, (pa Ee 1O
sec,:,nds:), Ltmfnrnmm, tlren I saw it, Ltmmrnmm, I squirrted and

l0 placæd my, cÈvered, shaded my eyes with my hand, In the
distånce åt first. Then I såw it. In tl¡e distance åt firÊt,
I hardly rëcc'qni;ed it. I shaded rny eyes with rny l¡and and
sqr-rinted, Sl¡aded rny eyes ,",itl¡ my hand and --qr-linted. ft c.rme
clr,ser and clr,ser. It 1;,':,lled lilre a pläne, Scr.llptr.trÊd, is
that a w,:rd'l Sc¡.tlpt¡.tred ånd l¡àrd. Nc,wr çhatt s that w,:,rd'J
Ahfrh¡ it lr,,:,lled litte a plane. f,¡ sþ,1r¡y, ¡¡r. An ivÊ,ry plane,
Its c,:'Lrrse wås s¡:, straiçht it 1':,,:'1,:ed lille it waç'nt t m':,vinç.
Jr-rst ç¡etting bigger and biçger as it apprc'åched.

I was r,n1y st.lndinç¡ there in my straw c,:'ìrb':,y l,ät ånd t.rttered
20påint-sp1åttered jeårìs. I stared ,:,¡-rt ,:,nt¡ tl¡e lalle Hith å

millic'n tl¡,:'¡-tghts rr-rnninq thrr'r-rqh rn! lread, a millic'n pì,,:,b1ërns.
Tl¡en I saw it. In the distance at first, I hardly rec¡:,qni!ed
it. I sl¡aded fny Þyes ì.rith my hand and sqllinted, It carne
cl,:,ger and c1c'ser, It l,:'c'l<ed lille a plane, an ivc,ry p1åne,
Its c':,¡.trse lJås s':' straight it lt'¡hed lille it r*¡asnt t m,:,ving.
Jr-rst getting bis-¡ger and bigger as it apprr'Àched, It was Ec,
ÉcLllptr-lred and sm':,¡ttr as it flew. I c,-'r¡.rld hardly stand
ånymc,re, (par-rse B seconds). I sat dc,uJn (,n the dÈcll and was
iñ åLre åt its maçnificience, lt f 1,:ated by rnê. Fy me. By

So rne. F1,:ated by me. Sc' mr-lch in cantrol ,:,f itself . I was
jealc,r-rs r,f its self -cc,ntrc¡l, It began tc, circle and b¡-ril t rrp
m,--,mËntr-rm as it f lapped its wings. Flapped I Cc,me on. As it
begàn t,-1 circle ånd b'-lil t up mr,rnentr-rm. (par-rse I sec,:,nds).
AE it. (påuse 'J secr'nds) . Flr,ated by rne and I was jealc,r.rs
,:'f its self -cr'ntrr,l, It began t,:, circle and br-rilt r-rp

rn¡r¡ent¡-rrn as it f lapped its \rinq€. I d,:,nr t I j-l:e the wr-¡rdr
f lapped, I t s':,r-rnds i ille s,:,methine yar-tt d d,¡ tr, a pancalle.
Siq¡h, (p.rues 7 sec,:,nds). Êecan tÈ, circle, Errril t r-rp
fi,:'mentr-(m as it (p.tr-tse 6 secc,nd=), ¡-rmmmmmrn, j'-tst a €ec, I t l1

h get a thesar-trr-ts.

( 5t-tb.je c t I eaves t':, ç¡et t l¡er5.rr-lr r-ts) .

Cant t f ind c'ne. Frr,lilt '-tp m,:,mentr-lm. As it, ås it, ås it
lifted its ,*,inçis. Al¡hl¡lrl'¡h. {påLrse 7 eec,:,nds), As it tuclted
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íts ç j.nqs. (pår-rse E sec':'nds), Ahhhlrlrlrlr, Itll jr-r:;t crÈ,Es ¡:¡r.r t
the whL-rIe sentence, Beqan tr' circle ånd br-rilt r.tp mÊ¡mentr-rm.
Tlratts e¡:',:¡d e¡1,:'r.teh. Er.ri 1t up rn':'mentr-rm. MetåF¡rc¡r time. Lille
à bricl{ chLlrcl¡, bricll by, bricll, tc,r, mr.rch bric}ls. It beçran
tc, circle and h¡-rilt rLp m,:,ment¡-rm, I ille "r brick cþurch. Br-ril t
r-rp m':'mentr-rm lihe a briclr chr-rr cl¡. Tahe that bricll by bricll

50':,r-rt. It was sçr þs¡r¡f,jf r-11 as it flew. It Has sc¡ bearrtifr-rI as
it flew, its c,:,1c,rs .j,f, perfect, its cr,tc,rs sÈ, pLrrf ect, Whiterrnderneathr qrey Lrn t,:,p and blacll hiçrhliqh{js, l¡ere ånd ,Lhere.
Cr'lc,rs sc, perfect, url'ite Ltnderneath, çrey Èrn f,r,p ¡nd blacll
highliglrts here ånd tl-¡eì.e. Sheeeeee. It was s¡ bear-rtifr-rI asit f 1L.w, cc,lc,rs sc, perfect, its cÉ1,:,rs s,r Ferfect. ThËre wËìs,rnIy blåcl{ and white, and white, ånd s:hådés r,f inbet,¿een.
Thatt s nc't bad, It ças sr, bear-rtif r.r I as it f lew, its cL-,1ÉrÉs';' perfect, Tl¡ere vJåË anly blacl: and wlrite and shades ,:,f
inbetween, Then it happened, very =r.rddenly and abrr-rpt, It

to begån tc' sw,:,ì:¡p å,nd t hen i t happened. Then i t happenecl ,
Thatt s tc'r, ç,;,¡¡¡¡r¡, Then it happened, (par.rse lö secc,nds).(larce i;igh:l . Tl¡a.n it I'appened. Ve.ry srrdclenly .end åbrupt.
Hr,,,¿ else cån I såy that it håFpened? Tl¡en it happened. Andthen, very s¡-rddenly a¡d abrr-rptr nr,. Then it happened.(påu!:e 1O sec(,nds), Sr-rddenly it beç¡an t,:, sri,,:,Ë,p. Slr,wly j1
beçan its sçr'1"1,p in a m':,tir:,n s,:, sw,:¡,:¡p, Sr,tddenly it beqån itsdiver in å motiLln s;, s¡¡ç,¿,f,f¡, it redef ined grace, I cÀnr t saytl¡at t.tnti I tl¡e secr¡nd tast sentence and I want tr, rnal;e this

- lc,nqer. Sr-rddenly it beçan tc, dive in a mr,ti¿,n =É, sm¡:,Ë¡th it
T! redef ined ç¡råce. (par-1es lCt secc,nds). Sr.rddenly it beçan its

dive. I didn't, ahhhhhh, Sr-rddenly it bægån its dive, and I
real ired my mÈ,r-lth k,ås t,pen. N,:. I scrt d,:,k,n ¡n the dc,c[1.
Suddenly Ít beqan tc, cJive in a m¡ti,:,n eú sm,:r¡-J t h it redefinedgråce. Then, srrddenly, it begarr its dive, Everythinç Ëeemed
t* cc' in sl':¡w mÉ,tiÊ,n. Everything. Then srrddenly it beganits dive ånd I heård ån È'rchestrêì, Nc,. Thên sr-rddenty it
beqan its dive. And I felt Gc'dr s Or"=rn.". Thatrs gr_,c,d.
Then s¡-rddenly it began its dive. Jr.rst me and tl¡e bird and

-- 9'=dt s presence, Jitst me and the bird (par-rse 6 secc,nds),
f0 Jr-rst rne and the w¿rld. In GÈ,drs presence. Thatrs veird.(par,rse 1Q secr-,nds). Its mcttiË,n sÈi sm¡:,,:¡th, it redef inedgråce. Gråce is now à seåeull t¡r me.

I was c,nly standinçl there in rny straw ct,Hb,try l¡at and tatteredpaint-splattered jeans. I stared ¡:,¡-l t ùntr¡ the lake with amillic,n tfr':,r-rqhts rr-rnning tþrc,r_rqþ rny mind, thrc,Ltel¡ my heåd,
thr,:'r-rç¡h rny mind, thatts better. A mil1i,:,n pr,:,blems, Then fçaw it. In the distånce at first, I hardly recÈ,qnj-rLÞd it. I5håded fny eyes with my hand and sqr.lir'ìted. It came clr,s¿r andc1':'ser. It I,¡r'hed Iike å plånE, an ivt,ry plane. ItE c,:,¡.rrse

lo ç¡¡5 s,;, straight, it lr,,:,hed Iil{e it u,"rgnr t rn,_-¡vinç. Its c¡:,urse
wÀE 5,:¡ straiql¡t, it l,:,':'t:ed lille it wasnt t mc,ving, Jr-rçtgetting biçlger and bigqer as it appr,:¡.iched. It was gr,
scr-llptLrred and r;rnc,È,th as it flew, J c¡:r¡-rld hårdly ståndånym,:,re. I sat d;,wn ('n the dr:,sf1, ,-,r.r the d¡cll and ças in aweÈf its rnåqnificience, It f I,:,ated by me and I was jeal,:,r-rs ,:,f
its self -c,:'¡!¡,;,1, It began t,:, circle and br_ri It r.rp mc,ment¡_trn
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lilié å bricl,: cf¡¡.rrch, (p.rrrse I sec':'nd=,). Like jt w,r'-rldr a
tlricl{ chLrrch, B¡.ri1t '.rp m':,mentLlm lille it w':,r-rld a bricll
chr-rrch, Piece by piece, It was sÊ' bea¡-ltif r-rI as it flew, its P

fro sç,1,1¡s s,:¡ Ferfect, tlrere ç,ras c,nly blaclt and r*,hite and shades
È'f inbei;k,een. Then, sr-tddenly it beçlan its dive. Jr.rst me and
tl¡e wc,rId and G.,dt E preËence. Its mr,ti':'n sc, smc'c'th it
redef ined çråce. Grace is n':,v,, a seåqul I tc, me.

End. First revisi,:nr 1:03 p, m. Sr-rnday.
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Thinking-Alc'ud Revisic,n #2 (TAR#2)

Feçin sec':,nd revisiÈ'n, Friday, B:3Ë F. m,

I u,,as r'nly standinç therE, in rny BtråH cÊ¡çJbr,y hat and
t"rttered, paint-splatte.red .jeans. I was c,n1y stånding tl¡e¡re.
CL-¡mmå. Pår-ts€l f |:'r dramat j c pr-trpÊ'ses, I was c,nly =tandinçthere in my straw cr,vJb,:'y hat and tattered, paini -sptatteied
.jeans, It's h.rrd tÈ, sày. Tattered, paint-splattered jeans.
Tattered, paint-splattered jeans, Ripped up pàint-splåttered
jeånE. Tattered, ríppëd ¡-lp. Hmmmmrnmrnm, I r.,as anly standing
therë in rny strau ¡¡,çþ,;'y f,åt and tattered, paint -spiattered,
ancl ripped r.rp, paint-splattered jeans, Tattered is g,:c,d

,A ënÈ'¡-rgf¡. I stared r,ut Ê¡ntf, tl¡e lalle vJith À miIli,:,n th,lL(qhts
r nninF thrÈ,r-tgh rny mind, â mi I I jr;r¡ p¡ç,þlp¡¡s. Okay. þlhat dcI ç,rant t¡:¡ say in tl¡is first paraçraph? I uant tt say that I
was br-tsy with nìåtterE *f cc,nseqr-rence. l4mmmmmmm. In my straul
sr;'çþ';ry h.et, I stared ¡:,r.rt ,:¡nt¡:' the lalle çith a milli*n
th'rttçthts rr.tnninç thr,:'¡1qf¡ my mind, a mitl j-c,n pr,:,blems. (par-rse
7 sec':'nds). I felt clnsed in. I felt, whatrs that warcjia fC1,:'sed in, c.rpt¡,tredrr-tirfTìílrTìrTìfrrlìfiì, I felt r+al Ied in, I felt
s¡-lrrÈ'r-rnded, .r h l¡ l¡ h l¡ l-r lr l¡ ! tlhat t s that wr,rdî, (pause 1e FIsecc,ndsll . I felt 1il{e there !{as n¡:/ (råy Èi¡-tt, There uÀs, p

¿0mmmmmm, l¡r,w can I say th"rtì' I f elt lil,:e, cänr t say ttrat, I i,stared r:'¡-tt c'nt,:' the Ial::e r,'ith a mil li,:,n tl,,:,¡.lg¡hts r,-rnning
tl¡r¡:'r-lal-¡ my mind, a mil li,rn pr,:,blems. I f eIt trapped, hÃ, Ifelt trapped. Thatts q,r,:,d, I felt trapped, c,:,mmà, walled in ?fby my, walled in by my plane r,f reality? N,:,. yeah, akay, pTwålled in by my plane c,f reality.

Then I saw it, I d'-rn't like that. In the distance at f irst, fI hardly rec,lcnired Ít. I shaded my eyes with my hand and--qr-tinted. lt came clc,ser and clr,ser t,:, me. These ,,entencesåre tar':,, r-¡þ, f,¡r¿, Àlilte. f qlress tl¡en I sar., it in tl¡e Itodietance at first, I hardly recr,gnired it. Hmrnmmm. I just
l¡åd àn ideå. Nhat if I tLtrned it tÊ, her-J Tl¡en I ="r, Áo. XTl¡en I saur it. ln the distance at first I hardly reci,gnized Þit. I shaded my eyes with my hånd À,nd squinted. It cÃmeclr¡ss¡ and cl¡ser, It l,:,,:,tled lille a plåne, ån ivc,ry pIåne,
ljrnmmmmmmm. I j'-,=t did s':'ntething withnLrt even llnr,winq it.Ha-ha, uålled in by å plane c,f reality. And then a Ãew plane
cL-¡mES ali:¡ng. I lille tl¡at, It carne clr,ser and clr,ser. It I
l':',:,Led lihe å plànê, Its cr,r_rrse {rå:; s',:, straiqht it 1,:,,:,tledlike it uagn't mr-,vinç1, Seem t¡, be ¡-rsinq it. (sigh). (på,r.lse I

1'o 17 sr¡ c¡nds ) .

It w¿rs sù sc¡-tlFt'-trL¡d and sm,:,r,th as Ít fIew. I cÈ,,_tld hardtystand, al¡hhl¡h. It çras s':' sc¡-rl ptr-rred ånd sm,:,,:,th that I c¡,-rid ?. , . (par-rse B secr-rndslr. I sat dr,k,n ,:,n the d,:,cll and was in awe¡f its maçnificience. It f l,:,ated past rne ånd I wås jeÂ1.,¡Lls,
and I, I wanted its :;elf c¡:,ntrË,I, n,:,, It f Ir,ated pait me andI çish I had its self -c,:,ntrc,l. trl¡,, it's whðt I alieady p
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çJr':,te. tJrnmmm, mmrnmmrn, mmrnmmrnm, mmmrnrnfnmm, Wai led in by my
r:,!Jn []1¿rne c,f reality' It uå5 sÈ, scLrlptLlred and Emù':,th as it
fIeH, I c,:,rrtd hardly stand arrymrrre. I sat dt,çn c,n the dc'cll

fo and was in awe ¡f its mÀçnifíciÉnce, It f 1':'ated past me and
I, and I wished I l¡ad its sel f -cc,ntr,:rl ,

It began t¡:r circLe and br,ti lt r.rp m,:¡mentr-tm lille it Lrlr-tld a
brick chr-rrcl¡, piece by piece. It was EÊ, beå{ùif r.tl as it
fIeu, its cc'1,:'rE sq, perfect. There þJås È'nly blacl{ and wl¡ite
ând shådes ,:,f irì bëtween. Tfrén sLrddenly, it beqan its dive,
Jr-r.:t me ànd the warld and Godts presence, Its mc,tic'n so
ËmË'Ë'tl-r it rÉdef ined çrace. Grace is n.-¡\t å seagr-tl I tc, me.
( par,rse 9 secc,nds), l,lhistling.

They pr-¡! Lrp å bricl{ church. Briclr by bric[r ,:r piece by piece?
6o Hmmmm. Eeçlan tc, cir c Ie and b¡.ri I t r-rp mc,rnentr-rm t ille it wc'¡-rld a

briclí chLrrch, bricl< by bricll, bricll, briclt, brickr nrnmrnm.
Yeah, bricll by bricll is better than piece by piece. (pat-tse
I tlt s,ec':,nds).

OLay, I t rn eÊ,inq t,:¡ chånge every it tc¡ a sl¡e c,r her she tr
l-rer, femininÊ ç¡endËr, Then I s c1r¿J l¡Êì', It ll jt-tst give it a
try, see if I like it. In tl¡e distance åt firstr I hardly
rec':'qni-Jed her. líind ,:,f pers¡:'nåI. I shaded fny eyes ',Jith my
hand and sqr-rinted. As she cåme cIË'ser and cl'lser. (pattse 11
sec,:,nds). 5he cåme cl':'Eer Ànd clf'ser. 5¡,ç l';',:,lled lil{e å

fo plane. Ahhhhlrh¡ I sl¡aded my eyes witlr my hand arrd sqr-linted
ås she cäme cl':¡ser and clr,ser. Tl¡att s better. I shaded my
eyes krith rny l'ånd and sqttinted åE she came clc,ger ånd c1,:,ser,
She I ¡:¡,:,1{ed l il{e à plâne, ån iv¡trry pIane. Her cÈ,¡.rrse wås sa'
straight, It lr,c,[led li]te she wasnt t m,:'ving. Jttst çetting
bigger ånd bigger as she åpprÈ'¿rched.

She r.Jas scr-llptLtred and smr_,othr scrjlptrlred ånd sm,:,i:rt h as she
flew. I cc,¡-tld hardly stånd åny m,:,rë. Naaaaaaaa! Thatts tc',r
mr-rcf¡, She wås sù sct-rlpt¡-rred ¿¡j s¡¡çr,;rf f¡ ås she flew. Ttrat,
She wås s¡:, scr.rlptLrred ånd sm':'r:'t h ås she f lËuJ. Hrnmmmmmm.

90 Sr,metl'inF is vêry beairtif r-rt, vèry scLllptLrred and smË,c,th.
t4hat wc'uld I dn? 5hE r¿Jås sc, sculptr-rred ånd sm(":'th aE sl-re
f 1eu, that I. (par.tse B sec,¡nds). I g'-tess we cÉ'r.tId keep I
c¡:'Lrld l-'årdly stand it ånymË're. (parrse I secc'nds). Sc'
scr-rlptr-rred ånd gm':,r-Jth ås Ehe flew, I cÊiLrld. (pattse 7
¡-ec,:,nds'). Jr-rst d,:,esnt t f it. Sl¡e was s¡:' scul.ptr-tred and
smr:'¡:¡t l¡ ås she f Iew, Ï c,:,Ltld barely stånd. 5he was sn
=-cr-rlptr.rred and sm¡:r:¡ t f¡ ås sl¡e fLek, ånd I cr,¡-rld ,rnIy bel'È,ld her
Lre.rr.tty, llmrnmmmrnmmmmmm , She was sÊ¡ scL{l ptLlrËd ånd sm,:";'! ¡' a=
shÊ flew and I c,:,¡-rld ':,n1y bel¡':,1d her beåuty. (par.rse ?1

fô =ecc'nds), {:f'lr-rmblinq), I cc,r-rld hardly Etånd åny mc,re. I sat
dr'wn ,:,n the d,:'cl< in awe ':'f its maqnif i cience, Sm,:¡th .1-- El¡e
f 1ew. I c':,t-rLdnt t eat p,:,tatcr chips f 'rr the rest É'f my lifË,
ab=¡:¡I¡-rtely nr'thing t,:' d,:' witl¡ it. Atrhl¡l¡hhhhhl¡, CÈme ':'n,thinh, 5he kras sc! scr.rL pt'-lrÊd and sm':',:,th âs she flew. 5he
r¡Jås sEr sct-tlpttlred and Em¡:,r,tlr å5 Ëhe fLeu, ShÉ vJår5 9,:¡
Ecr,llptLlred ånd g'mË'Eth as she flew. Nc,t enc'r.rgh Ê'ts in sm¡:,':'th.
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( c leårs tl¡r¡:'crtr -.tårts wlrietlinq). She was s':, scLtlFtr-lrÊd ånd
s¡¡,;,¡'!l aE she f Iew, and I f el t that I needed ta tc,¡,rch her, I
f elt I nÈeded tE t,:,r-rch hër. (p.1r-(sê I sec,:'nds). Peric,d. I

l0ôfelt â new sensåti¡-,n ¿verc,:,me mE, (par-rse 7 sec,:'nds).
Ahhhhhlr, Ehe uås st' sculptr-lred and srn':,':, t h Às Ehe flew. I
felt * ner.,r, thattll be tl¡e first sentence. I felt é nek,, nek,
and ç':,nderf r-rl sens.ìtiË'n. Yeah, ':'[1;¡y. I felt a neç¡ and
U,:,nderf r-tl sengàti':'n, ¡:,VercÊ¡me mer (par.rse 11 secc,nds),
Overc,:'rne rne ånd sr-(ddenIy, à new and uÊ'nderf r-ll senEèrti,:¡n
c,vercr:'me ne. And s'-lddenly (pår-lsÉ 7 =ecr..,nds), no, I can jr-¡g,f,
leåvE tl¡e e:¿i citement, I f eI t a rrew and wc,rrderf u1 sensåti,:,n
È¡verc,:'me me. Is tlrat gÈ¡¡:'d en,:¡r-tAh? (par-rse 6 sec':'nds). J
felt a wr,nderf r-r11y new, nrr, thåttf3 tÊ,¡l many ad.jectives. I

ll01r1* a new and wÊ¡nderf r-rl senEatic,n Ê,vercc'mË ane. (paLlse l1
sec'rnds), I felt å new and w¡nderf ¡-rl sensåtic'n ':¡verc,:¡me me.
One c,f j,:'y and eylcÍtement, Jay and clrildhc,c'd e:¡citement.
One r,f j'¡y and cl¡ilcjIihe e:'lciternenü. (par-rsÉ E secc'ndsJ,
Haaaaaaa ! One c,f j':,y and cl¡ildlil{e excitement, A new and
U,:lnderf Lrl sÈ:nsåti¡:¡n ¡:,verc¡:,me me, É,ne r'.f .j,:'y and clrildlille
e:,icitement, 5l¡e Uås sù scLtlptrtrÉd ånd sm,:,,-1t h ås sl¡e f1ëw.
And I felt, she uås s¡:r scr-tlptured and sm':,':'th ås she fleu änd
I felt s,3 simple ås I st¡:,Ë,d in åwe at its màqnificience.
(par-r=e 1ô sec,:'nds). She uås s,:, sculpt rËd and srnr_-,c, t h as si-re

,¿0f lell. (par.rse 13 Eec,:,nds), And I feit Eç,, I felt twice, t:ne
riql¡t .:f ter the ':'tl¡er, (par-rse 1€ sBcc,nds) . Slre uås s¡:,
:cr-rIpt¡-rrecj and srnc,'¡th "1E she f levJ, (paLtse I .-ec':,nds.). Arìd I
ttås 5¡:¡ simple in cc'rnparis,:,n. Tl¡atts q':":'d. I felt a new and
wr,nderf r.rl Éensåti,:,n t,vËrcc'me me, r-rne c,f j,:,y and childtil:e
e:.;citement, She ças s,:' sc¡-llptured ånd smÈ":¡th åE she flew and
I was s¡ simple in cc'rnFarisc'n. I sat dc,wn, nc,. I r.,as s,r
simFle in c':mparisr,n. (påLlse 3 sec,rndsll . Ai i I cr,¡-rld dr, was
st.rnd there in (par-tse g secc'nds) . Al l I cc,r-rld d':' (FÀr-tse 7
sec,:,ndE). At 1 J c,:,r-tld d¡ r"ras stånd therê in À\,Je at its

,¡omåçnif i cience, J¡.rst a sec, let me see if I spel led tl¡at
riqht. ( I,:,okinç up r,r':,rd in dictir,nåry). l"läqnif icence is
spelled s¡,rrectly, I g,-ress It lI jr.rst leave it there then, I
dr'nt t see anything else I can d,:, tÊ' i.t right n,rw. Hmmmmmrñ.
It f I,:ated Fåst rnë and I wished I had its self -c,:,ntrÈ,1.

It begân t'l circle and br-ri I t r-rp ¡¡,1,¡¡p ¡ t rrm lille a brick cl-rr_rrclr,
brick by brict<. It was s,:, beà¡-ttif ul as it f IeL,, its cÊ,lL-,rs
ÈÈ, perfect, There nås ':¡nly blacll and wl¡ite and sl¡ades ,¡f in
bet,¡een. Then sr-tddenly it hegan its dive, Jr-{st me and the
!*,¡:¡rld in Gr,d'ç pregence, Th"rt is t,:,r' distant f c,r rne. T,:¡¡:r

¡9DmLtch, y':,r.t håve tc, r-tse y':'qr bråi¡ tr.:, ,nLtch, y(,rr lì n,:,tr y,--, r.{ håve
tc' tl¡inl,: t,:r':, mr-rcf¡. J dr-rnn,:,, maybe I jr_rst f inishÈd schr,,f,i., I
and I d,:'n't want tr, tl'inl{, JLtst rne and the wr:,rld in GÈ,drE
Fresence, Y,:,r-r c':,r-Lld tahe that a mi I t ir:'n uàys, 0l¡ wel I , talle
t',h i cl,ever wày y,:¡r-t wånt I Qr-te5s, (p.rr-rse E sec':'nds,
wlrist I ingl .

I was c,ny standinçl there, in my str.rw c':,nb,:'y hat and
tattered, paint -splåttered jeans. I s.tared ,:,r-tt I,ntc¡ the lahe
with a miIli,:n tl¡':'rrçl¡ts rr.rnninq thrÈ'r-tqh my rnÍnd, Â mil li,:,n
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pr':'blems, i f elt tra¡:ped, wal led in by my ,:'un plåne È'f
Itoreålity.

Then I s"aw her. In the diEtance at first, I lrardly
rec':,qni:ed her. I shaded my eye5 uith rny l'ånd åñd sqt-rinteci.
I shadecJ my eyes wíth my hånd ånd sqr-rinted åE sl¡e came clc'ser
ånd c 1.,:,ser. Sl¡e 1':',:'ked I ihe a plane, ån iv,:,ry pIane. Her
cE,Llrse çJas s,:i stråightr sl¡e Ic,r,lled lil(e she wåsnt t ¡¡,ving.
Jt 1,:'¡:¡l{ed like sl¡e wasnt t rnÈ'ving, i¡-rst gettinçr biçç:er and
bi EIqler as ghe åpprc'Äched.

I felt the new and wt,nderf ul senEäti':'n ¡:,verc,:¡fne me, ,:'ne ¡:¡f
jc'y .rnd cl-rildlike e:,rciternent. She was s'-J scLllFtr-tred and

llàsrnc',:'tl¡ ;rs she f Iew and I was sc, Éimple in c'¡mp"rrisc'n. AI l I
c,:'r-tld dc, !rras Etànd there in àwe É'f its måçni.f i cience. Sl¡e
f lc'ated past rne, Al I I cr,uld dc, vas stand there. In açre at
her magnificienEe, She f lc,ated past me and I wished I had
her seI f -c,:'ntr¡:¡1.

5he began t¡:' circle and brri I t ltp mc'mentr.rm I ille Ehe hJt¡Ltld ¿t

bricli chr-trch, brich by brick. Sl¡e ucas s':' be.r¡-rtif r-rl ås she
fleH, her c¡:'1,:¡rs sc' perfect. There was È'nly b1åclt and \.Jhite
ånd shådes ,:,f ín between. Then sr-tddenly, ehe beçån I'er dive.
Jr-rst rne ànd the wr'rld and GÈ'dt s presence. Her rn,:'ti':,n, her

llùrn':'ti,:'n uås s':¡ srnc,r'tl'¡r it redefined gr.lce. Grace is n,-rw a
seaer-r I I tc, me. The end .

End. Sec,:'nd revisir'n. B!OB p.m.
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Thinking-Aloud Rev i si c'n #3 (TAR#3)

Third revisi':,nr Sundåyr 8t 49 p. m,

I was r,nly standing there, in my straw cc'wbr¡y l¡at and
tattered, paint -splattered ,je"rns, I stared r,r.rt ,:,ntc' tlre Ial':e
with.r millic'n tl¡c,¡.tqhts rr.tnninç¡ thr,:'¡¡qf' my rnindf a millíc,n
pr{:,bIern,:. I f el t trappedr wal led in my my È'wn plar'ìe Ê'f
reåiity, There, I litre that f irst FårågråFh. Thatt s å gÈ,,:'d E
-¡.--¿

Tl¡en I Êår,J l¡er, In the distance at first, I hardly
rec,:'eni:ed trer. Hrnmmmmmm, tlratt s ,:'l(åy, bLtt, f g,.resE thatt s
wl¡.:rt I want tc, Eåy, I shaded my eyes r.rith my hånd Ànd f

l0sqr-ri¡fsfl as ghe cåme cl,:,5er ånd c1':¡ser. She l,:'crked like a
plane, Àn Ívc'ry p1ane, Her cr,ttrse lJcìE 5Ê¡ stråight it l,:Ùlled
I ihe she wagn' t rn.'vingr iust çettinq biçqer ånd bigger ås sl-re
apprc,åched. Yeahr thatt s the sane. (pår-tse g secr,nds). I
mean itts n¡:'t àÉ gc,'rd as tl¡e f irst p.rraoraph, b¡.rt I dc'nt t see
h':,uJ I cån imprc've it. Her cr,r.trse waÉ sÉ' =üraight it I,:,r,lled T
lilië El¡e wåsnt t mÈ¡vinq, iust çtettinç biqger ånd bigqer às sl¡Ë
appr':,ached. Figrger ånd biqqer, c l':,sÉr atrd clr,serr I d':,nt t P
hn':,w. Ummmmmmm (par-rse 1Q sëc,1nds:). As she cåme cl¡:¡ser, ånd f
thatts it. As Ehe cåme neårer, Geeeeer. Thatts nL:.t fåir

t0rea11y, pretty bad. Thatt s n':'t '.Jhåt '¡e want tr, hear ll.eçs, v,re

wånt t':, heår bl r.res. Hev cc'¡-trse" uas sc' =traiçht it lr,':'1,:ed
like sl¡e !Jåsnt t mc'vinç¡. (par.tse I sec,:'nds:). Yealr, tl¡att s;
qr;'r;rl , Itts gc,r,d that :;he came clc'Eer, F¡rqet ab.,ut ånd lI
c1¡:¡5er.

I f el t a new and wc'nderf L{1 sensatic,n Ê'ver cnfne me, Êrne c,f jc,y
and cl-¡ildlike e:¿citement. Ahhl¡hhl¡h. She r.JAs sr:r sc¡-rlptrrred
åncj sÊ'f ',Jhy d-J kre Lrse sÊ¡ s,:, much? Yeeeech. She was, she uås I
as scr_tlpturËd ånd sm':¡':¡th å8, ummmmmmmm, ahhhl-rh, she was as
scr-rlptLrred ånd smÊ,L1th Às the deepest hc¡l1c¡'.rs Ë,f my

Jô imaçin.eti':,n. She L,ås as scr-rlptrrred Ànd sm,:¡'lth åE the deepest
h(,11(,ws c,f my imaFinatir,n. N¡:w tl¡att s pretty çl,E,d, d':'nt t yc'Ll Pff
thinll? I like that, I like that. She was as scr.rlptr-rred and ¡
s.fìÊ'--,t h ås the deepest, hc,ç¿t s my imaginatÍ,:,n È'r my s':¡ r.t 1?' Is f
it cleepest, dar[,:est f¡r,I l,:'r.rE t,f my s,:'r.tl? Thatts Ecåry. She ¡
uå$ ås scrrlptLrred ånd smr'É'th as the deepest, darkest h¡:¡1lc,ws
Ë¡f my s':'r-tl. Ahhhhl¡t¡hh. She wås ås sc¡-tIpt¡-tred and sm':,,:,th as
tl'e deepegt, darkest hrrl l,:,çJsr tc'È rnèny åndt s. Scr-rlptr-rred and P¡
smr'L:'thr deeFest ånd dårl{eEt. Deepest, cÈ¡mmå, darl{eEt. I was P
s':¡ simple in cr,mparis:c,n, Al I I c,:'r-lld d¡1, I k,åÉ sÉ, sirnpl.e in

$ô ¡,:'¡p"rris':,n, Al I I c':rr-rld d,:' ,¿as stånd t!-rere in ar.,e at its P
m"rgnif i cierrce. She f 1':ated past me and I wiEl¡ed I h.rd l¡er
self-c':,ntrt,l.

5¡¡e tlegån tÊ, circle and br-rilt t-rp mÈ,mentr-rm Lilre she w,:,u1d å
brich chr-rrch, brick by brick. She H"ìE r,r' beår-rtif Lt1 as she
flew, I q'-ress ittE ¡:'1,;åy if ue ¡-rse sc' ågåin, f{s¡ ¿r;,1¡r¡5 sr-r I
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perf ect, çhy is sr' ËË' måny timesÍ' S,:,, mmmmmm ! She ças s¡:'
bearrtif r.rI, Bhe wås bear-ttif ¡-rI "rs she f le'./, yeåh, She uås
bear-rtif r-rl àE Ehe fleur her c,:'l':'rs uJere perfect, (pause 7
eec.'nds:,. Her lacl( È,f cc'lc'r perfect. Nc'. (par-rse 5

l0 sec':,nds) . Carr y':'¡.t d,:, tf¡at ? Can yc'r-t pr-tt å c']mmå Õn jr-lst,
lihe, iråve å LJhnle new idea? I ne.ed ta have a sentence sc,
slr,:,rtr frer c,:'lt,rs perfect, ¡¡'¡a,s ç,;'rds. She was bea¡-ltif uI as
shÉ' f 1eçJt cc'mmår her c':'1Ê'rs perfect. Hmmrnmrnmm, She U;rs
beautif ¡.rI ås she fIew, her cc,1,:'rs perfect, There was r,nIy
black and wl¡ite and shades ,:f in betçeen. Then suddenly, she
beq.an I'L.r dive, Jt-tst me .cnd the k,¡:,rld in G':,drs presence.
That ':'ne sentence dc,es nc,t fit r.rith thë rest r¡f tl¡e stc,ry åt
åll. It jrrst sticlls ':,t-rt. Jl.tËt rne ånd the r,,J,:,rld. (par-rse 1"1
secc,rlcis:). I F,-tess it düeEnt t stick ,¡r.rt tl¡at bad, itts the

CÐ clirnayr ,:'f tl-¡e stÈ,ry. Jr-tst me and the wnrld and G'rdt s
PresFnce. HEr rnÈ'ti,:'n çJäs s., sm¡:tE¡th, it redefined çlrace,
Grace is n.'vJ a seågLtl1 t':, me, Gråce iÉ n¡:¡vJ êì s.eclqLrl I tc, rne.
(par-rse I secr'nds). Hmmmmm, that r.¡as qLtick,

End third reviEiE,n, Sr-rndayr 8:58 p, m.
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