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Irlany and varXed booke have been wrltten concernXng creat5'vlty

at the prlmary and. iuni.or Levelsu but few have eoncentrated' on methods

of, develsp3.ng the creatlve potentlal of young people at' the second'ary

trevel" Thås stud.y has attempted. the wrttlng of pcetry ln grad'e t'çselve

anô has eompared. teets and prose wrLt3.ngs of an experå'nental group of

students to those of puplls receivlrg no tralnsng [n creatlve Wråt[ng"

.Tlreexperlmentalgroupwasglvenå"nforæatl.onlnereatlve

wrltlng"Theproeed'urewasfromslnp}etocomp}exufromtrntterned

forras to free verse and, experLnental tretternsu Poens on the grad'e

twelve Engllsh eousse as outlåned. by the l{anltoba Deparbment of Youth

and Ed.uoatLon and a"d.d1tlonal Canad.Lan s)oeas a-ere used as sa'mples for

pattern and. theroe" Eneouragenent wes often gåven for orå'g1nal5"ty ln

prose elråå5.n9"

T|¡econtrolgreupeoneentrated'ontheprescrl.bed'CoürSê"&s

a eonsequencee those stud.ents studled more of the eourse poems than d'1d'

theexperlmentalgroirpgPlaysand'poemsweread'dedtothecontro].

grotåp progra¡r€ Tnese were read f,or sfuaptr"e enjo¡nnent"

Itwashyptheslzed'thattraxnlngxnthewrxtlngofpetry

d.oes not result ln a d.eepor aBpreclatåon and' und'erstand'5'ng of poetry'

Acceptanee or rejectlon of thxs hy¡nthesås d'epend'ed' o¡r the eomtrared'

pastresulÈsofthellason-Kegdrxck?oetfyJud.gmentTestsn

Itwasfurtherhypotheslued'thattþ¡eereatS.vewrS.tl.ngof

p<sv,axy d.oes not itrerea.se -l;he gtud'entos abål1ty to thlnk ereatl-vely"

To test thj.s hypothesls, thø expertmenÈal end eontrol grou¡eu post
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resuL*s of Creatå.ve Thtrnkång trere tabulated. and eomtrered"

A thård hypothesås was that snstruet$.on $"n poetry wråtxng

does not enhanee orfg5.nallt,y å¡a Slrtse wrl'eåttg" Tne erlter$on for

aeceptairee or r@jeetåon CIf thås hyp*thesås depended. on eong¡arJ.so& of

the e>iperåraer¡t+å a,31eI eontrol groupsu essays at the end of t'h5"s experl*

nent" ftrese essa;rs were €xamstred. by a e6ma$"bte@ of four teaehor$'

fne fi-rea} ilypotbresås wê.s ttrat experåenee ån poe'ury wråtgng

d.sec nst ånfluenee student atèåt¡¡c1.e to the Englå.sh eouxse ån generaJ""

Tþ5-e hyptF¿esåe was tested by meana of an at*l*ude sealeo At the eonelu-

6åoa of tbe experS"rilent, the op[nå6ß of both experånrental and' eont'roJ'

greups to the varåous parts of åhe Emglåsþ prõgre'm Þras anåtryued'"

0n tho bas$.s of, the seaults ef the ånvestågatåonu all fo'¿r

qllå hypatheses aro aceept,ed a,e nÕ €$"glì5.fåee*mt clåff'erenees ?tere obaerved

tø warrant nejeetåon of any of them" only ån th.eår oral antl' wr3"itec}

eoi¡m@nts dåd the g3Õtåp* dlffer eerxeåderably ån attåttcr3'e to the En61åeh

ÇÕurse@ However, these eannet be neasured. statåst'åca}ly"

Per!æp what se need.ed 1n thls type of study ås a longer

per1od. of experåIì1@nte.tå"ee" Perhe,¡re also, hsgh eehool edueators eould'

atter*pt flsrtleer d.evelo¡:,nec1è of teehnåq"*ne6 f6r measurS"tg erea'båvåty 5"ra

6eneral anel or3.glitellty ån poeèry and prose t*r{t5.ng at' the seeonclary

leve1"

ååå



the wråter Xs si-neereJ.y grateful to the nenbers of her

advåsory com¡oåtteee Ðru sheåla Kenway, prof" M" An Bonneau, and. Ðr"

CarI Braun, f,or the1r patåence, 6uådance and valuable critåclsm" Gra-

tLtude ås also extend.ed toc the paneJ. of for¡¡ teachers - sl-ster

Ednond.r lh" J" Goulet, Iulr" urbai-n Royu and. ltr" Jean Tves Rochon, for

thelr judgment of prose rør1t,5.ngs; to Si.ster Junette Morgan of Washångton,

Oregon, for her lnformatlon on ereatlvltys t,o Ðr, Ru pLppert of the

Universlty of Manlt,oba for hts tlme and ad.vfce regardlng testf"ng; to

Dr' Geoffrey l'Íason of the UnåverE[ty of Vf"ctoråa for hås ¡netry tests;

to Såster J¡¡ell1e Blancheåteu Guådanee Cor¡nc1ålor et, Iøt¡ås RåeL Colle-

gåate, St" Bonifaee, I'lanltobau and to SS.ster A].åee l(onefall for theLr

help ån testång proeed.ures and. staèås.tåes; to the.llbrarta¡r of the

Delnrtment of EdueatLon, as welL a^s to Måss E" Motheral of the UnLve¿*

såty of Hanttoba, for assLsåtã,åtc€ 1n carryång out thås study, The

wrLter would. al-so llke t,o offer síncere thanks to the 1970 rouis Ríel

senLor students comprlslng the exporånental and eontrol grouls" tr{Lth-

out tl¡ei.i cooperatlon thls research paper e*ouLd, not have been posslble,

ÁCKNO!üI,EDGI'ÍEI{TS



OHÀPTER

I"

PAGE

Ï}¡TROÐUGTION" @ o ø ø o o 6 o o ø ø 6 6 o o o o @ ó ø ø " 
1

Statement of the kobLerg o @ ø o € o @ o ø ø ø oo@ 6 o ?'

Hylntheses e € o ø o 6 a o e o e o o o o ø @ ø ø @ 2'

NatureoftheExpertnent o o o @ o o ø @ ø ø 6 ø @ ø " 9

tfunXtatl-onsof thestud'y o o @ @ o e ø ø e o ø @ ë ø " 
4

Dgfi,nitS'onof Terns o o o o ø ø ø ø o o 6 o o o ø ø o o 5

REVIEH OF THE LÏTERATURE o o ô o ê Þ o o o € o ø o ø o @ 7

Creat'lvttyf-nGenelêl n € @ e e ø ø o o 6 e o ø ø o o e 7

TA3T,E OF COI{ÎE}{TS

1ïu

CreaåXvåty - Un1versalåty ead' PossLb$l1ty of
ÐeveloPnent' o € o ê a € o o Q o o o @ e o

Creatlvåty As Related' to Engllsh Llterature ' o o ø o o

Creatsvåty and. t"he Stud'y of l'lterature ¿ 6 e o o o

CreatlvltyendtheStud'yof Poetry' ' ¡ e Û o e 6 o

CreatlvltY and PoetrY tr{rlt3'n6 ' "

Value of Poetry Hrltlng " " @ € o o @ o o e o o o 6

MS.sconeeptåonsConc€rntngPootryt'Irltíng 6 o " ' ø

Cond.LtÍo¡rsNeeessarytoCreatlvlty o o @ € o o ø ø

Experínrents by ?eachere ln Poetry ldr3't5-ng " ' ø ø o

Sürnmary of Chapter Il " ô @ ø o o @ 6 ø ê ø o 6 6 q e o

TI-IIIEXPERIFENTAIPROCEDURE ','è s e o @ e ø o o o ø a o

TheSainple @ o q é ø ø o Q a ø ø o o o o € o ø ø a e @

Pre*Testlng and D5-eer'rsslon of lqea'sureinent

Tnstrurûgnts " É @ ø ø o I @ o o o e e ø ø o o @ e o o @

TIT"

2L

27

?7

)t,

37

3B

43

48

55

62

63

63

6W



CITAP1ER PAGE

FrograrrfortheControlGroup" " ø ø e @ e ø ø a o 6 68

Progran for the Exparf.mental Group 6 Þ ø ø o E 6 e " 69

Sunrmary of Ghapt,gr III ," è o o e o o o e o € o ø @ ø 98

TV, ANf,tYSff 0F TBST Rtr;SUtTS " " Þ Þ o o o e o ê € o o o ø ø 100

Poetry Judgment Ílegts ", o o 6 o o o o ø o o ø a ? @ 100

Tests of Creat'J.ve Thånk3.ng @ o ø ø o 6 s o 6 o o o " 103

Ey,arirlnatl"onof Frogelfråt1ngo. " o o o o @ o o e ø a LO|

GonparS.sontf At,t3.tude6 " " o ø o @ o ø o o o o @ @ " t09

ExaraLnaùlon of Poetry lírlt'een by
EÌxperfulrental Group" " o e o 6 o e o o o c ø ø o e @ o 110

SumnaryofChapterlV, o o e o s o ô o s a @ o o o " 111'

V" SUI'II{/ùIìYAþilJCOI{CIJJStrO¡IS" o € o ê ø G c o o @ o € o o ø o IIZ

Sr.uuma*'yClf PrÕcedures o o e o o o e e 6 e e o o o e ^ lLz

SUfnmafyOf Fåmd.ångS " o o e a o o è Þ o o o Þ @ o o € ll'¿+

Conclugleíns 6 o o ô ó 6 ø ø ø o ø o e @ o Þ € e ø ø " LLs

TmpltrcatlÇns for Clåssrôom Praetåee " " o.o e ô o o , LL5

.traplåeatåens for Tea.chen Tbeån5"ng' " Þ @ ø ø ø ø o e LL|

Itnplf.catloneforFuriherRegeaeh n u o o e o o 6 e e Ltg

ËÏ3LIOGRAPHÏ" " 6 0 r o o e o o o o o ê e o o ê o ø ø è e o o ø I22

A])Plii.iÐïtES

/ru PrOgramfOrtheHrSref$.mentalGfOUp' " o @ ø o ø 6 o q ó Þ L*

Samples of St,ud.ent Foeèry " " o ô o @ @ o @ e o @ @ € o o L35

Br Data of ?ggt'g ø ø € o ø ø ø @ @ o e ø @ e o ø ø ô o o ø " L66

Sanples tf, Tbat$u " o o o o o @ Þ e e € o o o o o @ ø ø " L|B

Ç, AttltUde SeaLe o e @ a ø e o @ @ a @ o 6 o 4 ø o o o 6 " 2L7

Oplnlons of the Hråtång Program - ExBerlmental Group s d 2'IB

Sununary of lntgrvåg¿¡ ø e e o o o e ø 6 o o e o o ø a o øo 220

vl"



TÁ3Ï,8

I" Comgaråson of, kperå;Êei'1ffi".3siq1. Ce¡xåvo1 GrÕulg
ånhe*tegtof,?oetryJudgiaent' " e e o o o o o "

II" eomtrørå*on of ft(p€si-mental ê"nd Control Gre'îa1s

ån Poe'iptes* of, Poet'ry Judgæent ø ø o e e o 6 € ë

lll"' Gornløråaon of lb,ela Group åre Poet'ry "Itadgmenù Teets

lV, Iø,:ba. føs Creaèåvå*y Test* of ExperS"mental Group €

V" Þ,t"4 for ereatåvlfy Test's ef 0ontrol Grougl " ' ø @

VI" tomparåson ef &"epsrånenÈe,1 and Control Grotr¡s

T,TS? OF TÁ3ÏÆS

VTÏ"

VTÏT"

&1,

X"

)dl"

)ilI"

XTtrT.

XTV,

xv"

ãvr"

KVïï"

XUTTT"

on Gaån gr l*ss $"n erea{å"r1ty Tests o ê o @ ø o 6

Co:melatåon før Teaeherss P'rarltång of Prose l{råêångs

Comiea'åoen of Prose !$råtlnge ef HxSrcrlmentaL and
eontrot GroulÉ, " ê ê ø 6 6 6 q o e o o o ø @ o o

Regutr'bs of Attl'cud.g SeaSe @ o o e o o e p ø o @ o o o o

lerge*fiaorndtlle lntel3ågenea Test - Jlxperårient¿I Group 
"

Ior6e-Thorndå!:e lnåell$"genee Test - 0ontroÏ Group ø a ø

PAGE

Poetry Jurlgnenè Test" of Experå&ûn'be1 and eont're3. Groie¡rc ' 168

Gaån'.,or .T.øss..ron Pøetry Jufupe;n$ 
.Tests'* kperårnental Group 16$

Gatn or [øss or¡ Foetry Ju*g:nent Tests - Control Grou¡r @ @ L|O

Oornparåsoãx ef PrB e+rd Po*'L Tests ef CreatS-Ye mårxkång
Verþa1 Seeà1cn - ExperS*mental Greu.p r @,, o 4 Þ. o, o., o, ø e ø, e ! ø' " "171

eenpaslson of Pre and Post Test's of Creatål'e frrånk5-ng
mgtlr*,I Soet'Lon-ExperåmentaLGrou;1 " u e e o e o @ ø ø "I7A

Comparåson of Pte and Post Tests ef ereatåve Tn$s"Ïtång

Verùat Seetåeu * Cgnårol Group', o ø o @ @ e ø @ o o * L73

Contrn:eåsøn of Pre anci Post" Tests of Creat*ve fnlnleång
Flgùralseetåçn*Ccntr:ol,Grou¡l @ a € ø q @ o ø ø ø o o "L?l+

eEøø101

@o@@ 4$9

10e

I U¿+

Lt5

@øøø

ø@o6

o o ø @ 106

øø'1O7

6oøo108

^ L09

" L66

" L6?



TABIE

xlå"

XX"

XXT"

PAGE

Sumrnary of Data fòr Prose l{rlttn6s of
Exper5.nental Group " , e 6 o o o ø ø ê q o o o ø ø o e .I75

Sunmary sf &,ta for kase üJråtångs of
Control Group, ø s .o @ o ê @ € o ø @ @ a € @ @ ê o o " ,L?6

ConSnrS.son sf Group on Basls of Attåtude to
TotalEng1LsÌìkogran ø ø ø @ ø ø e @ @ e ø ø o s o o "L77

v5"11



FIGUAE

1, GullJord.esstructure*of*lntetleetl"iod.el" " o 6 6 ô e ø ø @ Xl

?u llfl,sonandRobeeklearn1ng-llotivatåonl,Íod,el . " ê o e e ø ø 25

3" StudentExanpleofOptåcFattern ø @ @ ô € e € e ê o ø @ " ?6

t+" kampl-eof OptneVçrse' o o ø s ø ø o @ e @ @ ø @ e o o E a W

5. &anpleof Experå,men'La1Form o o @ o ø @ @ @ o € @ @ ø @ " 90

LÏST OF'FÏGURES

PAGE



st'eadåly sånce the begånn1n6 of the SsrentS.eth eentury" Studles on th5.s

topåe have been cond.ueted by ph$.Losophersu ¡sychoLogl"stsu lsychlatrists,
edueators and by artLsts of ai-l types, t+åth each one8s ¡nrtleular fi-eld.

of work often overlapplng that of anotheæ. Phllosophet's and ¡sycholo-

gåsts have attenpted. to deflne ereat,Lvtty and d.eternlne åts source"

Psychologåsts and. psychlatrlsts have developed wa¡rs of ldenttfyS-n6 the

ereative 1nd.åvfdual and- of ¡neaeurlng the degree of creatlvlty a person

nay possesße Edueaters have earrl-ed out research on the effeet of

enni"ronrnent on ereatlvlty; they have sou ht wa¡rs of promotång ereat$vlty

Ln eh&ldren and have experfmented uåth vari"ous teaeh$ng method.s that,

would help the glfåed or creatåve chåld., Creatlve people the¡rselves -
wråtersu artåstsu musS"c1ansu ånventors * have glven accounts of tt¡ei.r

works and, of the d.evelopmental processes ånvolved. f.n produe1ng sonre-

thÍ.ng new" Tn thl"s way Èhey have nad.e a eontrl,butLon to the research

on creatåvåty,

ßle str.l.d.les of phllosophers sueh as Hari.tatnu of ¡sycholo-

glsts sueh a,s Torranee, Getzelsu Gullford.u 1bylor, and. Stetn, of edu-

cators sueh as tlearns, Powe}1, Holbrooku Halter and. T-ewls are examlned

ln chapter t¡Eo of this FaF€r"

Tne ¡ertåcular aån of this study is to further the research

on creatåvåty,

Creat*våty ls a su'bJect tn whåeh Lnterost has lnereased

CHAPTER T
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fnough Runerel':ø ar¿d varåerL stuclles have bee& eonducted. år¡

åhe f,åeld of ereatåvåtye no researeh has ye$ foeuaed on a øtep-by-step

proeedure fsr tea,el:ång Smetry wråttæg a'ç the Ìrågh sehool XeveJ." T'b åe

t"he aåm of thåc "study 
-bo enalyøe a pregrä"n for fasterång Poetqy wråtång

Sn grad.e trvelveut

ln eondueå1n6 åhås otudyu &stsl{ers to t}ie followån6 eyrestS.one

wene sotaghÈ;

å, does traånflng ån poeåry wråtån8 lead to a deeper ur¡d.e::*

starad.S"ng and appreeåati"o¡e of poeàry?

2" deee traånång ån poetry i{-rLtång develop the etud.entss

a"bå3.$.ty'ba thånÏs ereat$"vely?
' 

3, d.oes å¡:"sÈsuetåCIn ån peetry wråtleg S"nerease orågåna}Íi;y

åir giraæe vrrååång?

Lþ" does traåirång åaa p+etry wrå-åång ånfluenee stuåen* atÈi"tud'e

to trnglåsh l3tera.ture ån gennral?

TT. HYPCITTffiSES

IN STATE,]\ÍEHT OF THE TROBT,EI4

Four nul-} ltSrpottreseß Ì{ere fr¡rrnula-fedt

1, ånstruetåon L-¡e FÕe*ry reråttng cloes not resulà ln a d'eeper

appreelatÍoir aneL und.erstandXng of petry;

2. lnetruetåon 5-n Þ4etry wråtång d.oes not S"neseese t'he

abå}åty to'l;Ír{nk ereatJ"r¡e3-Y;

ltttorri.tun*, L{o8 / 69



3, traXnf.ng 5.n poetry wråtång does not develop orågåna}åty

ån prose wrLt,ång;

4, tra*-nln6 ån poetry wrtt$"n6 doee not affeet studenÈ

attått¡d.e to tL¡e Engl3.eh eeurso ån generel"

l{lt}¡ the*qe hypatheçes ån nå¡td a preg:fa}B wag deveSopad for the

experånent síåth grad.e twelve l-lterature etuderats"

TÏÏ. HATTJHE OF T}III E"EPETìT}M}'IT

The etudy wae éo¡zdueted. w1'btr eåxåy-seven 6rede $welve studente

sf lCIule RåeI eollegåate ån St" Bonåf,aee, Ì,knl-tcba" The pupå3s were

boys and gårl"-c of average n5.ddle elass soeåc!*eeono¡¡li"e status, fne

stud,en*s Þacl prevåeusly heen d^åvåded en the basås of, eourse opt$.one.

Setreet$.en ef, the e::per5-nerr'ea3. g:ror.:p ua,e nade at ::and.om" frr1$ greii:p

wê's eemfr,$sed. ef thLrà¡r sèrr"deilês of wÞrors sevcnå'*e¡r were g$rls and

thS"rt,een w*re lio¡rs" Thel"r a6em var*"er1 frç¡n såxteen 'eo twetlty*foure

the average of, the eåe,ss bætrn6 seventeen, l{åthln thl* groupu 84 pereent

s¡nke both Fbeneh and. itrnglsehr, wåÈh I'beneh be5.r"ig '¿ho motÌ¡er tongueu

avrd. X6 pereent spoke only Engl5-sh"

The eontrel 6roup Has eomlreeed of thårty-seve¡'l st,t¡dents, nlne-

teen of ç'¡hora irere gårle" T'helr age*e varS.ed from såxleerl to eS.ghteen"

îhe avcrage age of, thås elass Has also seventeen" lii,tlti-n the groupu

/J pereent spoke botl¡ Frenelr and Engl5.shu ¡*åth trbeneh beång 'chre mother

tongueu whåle 2f pereenÈ.apxrke enJ"y Engi"å*h"

Ths ex*oer5"menterl- atudy SnstXng fottr iaonthrs, fron Septæmber It

1969 to Jeruaary ge 1970u was ån three stagcna



X" the pre-testång ste.ge durÍ.n6 srhi.eh all students were gåven

the leãm*&eF8d-åbe Inle]&åggËgg*þë$å; verbal and non-verbal Creqb,:L-

ïåqL.Teggge åevel-oped. by R' Flppert of tt¡e UnLversåty of t'1anåtoha;

and. the J¡eAoa:Aeglr:Lek*þe&L-og_RqeggL¿Eg€men3ç eep1es of, the Ptppert

and f@en-Kendråek tests wâl-} be fou¡rd. ån ,Appendåx B;

?, the experåmental treatnent ¡*hteh ånvolved the experfuaental

group ån a ¡æogram of poetry mrf-t$ng fui add.ltåon to the out,låned EngllsFr

e@r¡rseø asid. the controL 6rOuF ån an lntens$r¡e study of the poetry as

ouålåned by the lla¡¡åtoba Ðapertment of Youth aad Educatlon;

3, the eri,terå.a*teeÈSng etage ð¡rXnC wh1eh bo$h eontrol and

expenå.mentat grou¡w Ere¡e re-Èested thror"qsh Poetry Jtadgnent Teats and.

new forrps of, Creatåvåty ?eæ*e; an ad.dltåenal study was eond.ucted by a

eom¡r¡lttee çf f,our teachem whe asasåned esseye wråtten by the exporå*

nienÈ,atr and. eontrol grou¡m; befsre tlaåe analysåsu the f,our teaehere met

to d.ete¿"rcåne a unåform stand,a,rd of rneasurene¡rù 5"R evaluatlng ereat$"ve

prÕse worle,

Results ef all tests r+ere tab¡¡3,ated, analyøed arul eom¡ered"

Tfiey ean be foued 5,n Appendåx B.

Lþ

TV* T,T¡'âTTÂTTONS OF' $M.STI.¡DÏ

Thts sttådy had. scmæ def$.nåte trånltat[one 3

lu four*fåf,tbs ef, the stud.e¡its were of Fbe¡reh canadåan

baekgrou"nC and. spoke botÏ: Frenah end nnþI1shu ¡+h1le the rest of the

stud.ents slnke only E:¡gLlmh; the groupe $retre therefore not' honogeneous

ån thås respeet¡

2, there was ¡1{} grei.epång eeeord{ng to abll-åtyu s1nce al}



efu"sses ?rere Õrganlued on the basås of eotaree optf.on anct sehedul1ng;

3" on the evel:age the otudents belon6ed te the ¡¡¡1ddle-elaes

soclæeeonom5.e stra'burn g Ì:or*cver they were not homegeneous 1n thls

respeet6

I+, the experå¡aent v¡as Iåmited to f,our menàhs;

5, the ereatS,våt3. tests used srere ån the exporårnental sta6e

a¡rd. laeked relåabållÈy and vatrådåty data1' any fåndåqgs rel.ated. to

ereatåvåty nuust be åm.terpret.ed ç¡ÍtFr thXe ån mLnd"

V. DEFTI{TTTOS OF MRHS

S$nee maiay and varåed deflnlt,lone of ereatåv9ty and re3¿ted.

eomeep'es have been gåven, the meanångs e.s trmd.eretotd. wi.thÍn thlo etud.y

are eteteel as fol"Lor"rs ¡

**.q*;åoj,-by * Ls the lma65.nat,Í"ve ø*ue].åty tha{ tend.s t,o d'epart'

f,ron, stereotyped ådeae emd. gene "te sordetlxS"¡rg r¡ew; the end predueå

åavolv5"n6 meißsb'y and envlrorune¡rÈ 1s more tlaan a sår*pJ-e æepetåt"åon of

pnevioue knenïedge;

qä¿ßJ.ë&åå!X - fs often ¿rnderetood as synonyenCIuß r¡åtþ¡ ereatåv5"ty

because bo*h¡ tec'¡Es rûea$ e dåvergenec from ord.ånary arld @ver*ueed. $.d.eas

and models presented t.o the i-ndåvådua16 hecauee of thlsu and. aLeo

beeau-ee or5.g5.ne"1åty and ereatåvåt"y d.o mof, exåst ånd.*pendønt.Ly ef, eaeh

otheru thå,ç n'¿ud"y t,l-ses orlg5.nalåty and. ereatåv$ty synonymously;

åggÆj.r}glågå - ls that faeulty ån ¡ea¡r that u,5es knowleelge

s¡åthån tho nr$trdu and. threugh a proeess of synthesS-s ehangea *t to

someåfrång neri ¡ LmagS"na'¿åon 1s a neeeñsatrJr faetor 3"n th.e erea.ååve preeesB ;

5



t*åthout' itr sensåt3-v1t'y to envåronment and. awareness of conerete thlrqs

tsåLl result in slmple photographåe obsematlons of the outeLd,e world.u

and man wåIl ¡ao longer be able to express h.5.s funpressf-ons and thoughts

ln abstraet form"



The stud1eÊ on ereatS.vlty that have evolved. 5.n the t¡+entleth

eentury heve attempàed. to deftne ereatlv5.ty, to determLne lts source

and t¡nporbance and to d.evelop ways of fosterlng ereatlvåty tn young

people" These aspeets of ereatlvtty w5-J.J- be examLned. wltL¡ln thi.s

ehapter wÍth ernpha"sl"s on the relatS-onshi-p of ereatlv1ty to lXterature

and poetry writing"

T" CREATIVTTT TN GEI{ERAI

Creati.vS.ty Deftned

ln tryång to arrtve at, an operat1onal deflnS.tlon of the tem
u'ereatlvåtyr'u 1t $s perhap of value t,o examlne the oplnå.ons of a

phålosophere a psycho-analyst, a'pychologlstu an edueatore an artLst

and a man ln the popular fåeld. of work" Slnee there 3.s yet no unlver-

saÏly accepted defånltåon of creatlvltyu one can onl-y eonsLder the

:¡arled. forraulatlons and. dotemrLne 3.f there ls agreement Ln some of the

defJ.nLtlons,

Tn the area of phålosophyu the flrst statement to be examJ.ned

l-s that of Plato who explaLned p¡ork of an oríg5"nal nature to be that

of tl:e Bocïs.z fire poet or artgst was eonsLd.ered, t,o be lnsplred. at the

rnoment, of ereatlçn; he Ìdas ßo lnn6er ln.eontrol of hle thou¿çhts and

ae'cåcnsu bu'Ë beeame the agent of a supernatural po'rtero fnls vlew of

REVTFI{ OF TÍIE TT1ERATURE

CHAPTER TT

eG*ors* F, KneLler, Iþe ,{qþ ÊgÊ Ëgtqngg € c"qge!-UÅ!X.
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ereattvlty a.s a result of god.ly lnterventton perslsts to thls d'ayt so

that even Jacques l{arå.taln belS.eves ereaålvI'sy to orLglnate 1n the su-

pernatural,3 In his dLssertatlon on arb, t'Íar3-tai-n deflned the creat'åve

tdea as a flash of Lntultlon |n whåch the reeultlng produet Ls vlsuallzed;

Lt wlIl gradualty develop and unfold ltseffi j-n matter and becone a wprk

that çsåtr1 be an orlglnal and. a mod.e]"& Hodern phllosophy looks oB c3'€a-

ttvlty ln a way si-mllar to that of Plato, Though the creatå-ve person 1*r

not the a,gent ef the godse he ts never4,heless eonsldered. soißeone unåqueu

uua rare and. dlfferent breed of person"ln5 Creatlvlty 1s lnterpreted as

the product of a hlghly' developed genre of lntuttJ-on" Because of thlsu

åt ås unpredlctable, nonratLoaal, and. the B::erogatåve of a fe¡* lndlvå*

duals" Tnås ldea evolved. durlrg the tåme of the Renalr*sance when Xt

eeomed a fått1n6 explanatlon of-the erea{lve works of men sueh as

da Vinel, Vasarlu and. Teleeåon"b $ther phtlosopl-rere, sueh as Kant in

h1sgåtsgg€@9havea1sod.efl"ned'creatlv1tyasgen5-usuBe.

cause a creatl-ve produetlen ts unpredlctable 5'n lis proeess, 1t folLows

aeeord.åæg to Kant, that creatlvi-ty eannot be taught and' thaè exaurlnatl-oR

of' creatlve productm, of the laws governång the ereatlve proeessu and

of the app3.å-eatlon of these rulf-ng prlnclp]-eg are all useless ín pro-

duclng ori63.na1 r¡orks"7
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Tt¡e beLlef, contlm¡es that creativity ls a result of lnsplra-

tlonu the pr3-v1lege of a specíal fer*, and 3-s proof that the Platonlon

tnterpretation of the creat*ve artlst st1I1 exeCcs Lnfluence on the mlnds

of nany stud.entsn teachers and general publlc"

In the fleld of lsyehoanalysLsu Fbeud sav¡ creatS-vj-ty as

orS.g1aat|ng from a confllet ç¡fiylfn th¡e unconselous m3'nd', fron the lfL'B

i$lth ttrrne, aecordtng tt hls theoryu the unconscflous mlnd' arrLved' at a

rel,nforeement of a d.esLre of the e6oe or eonseLous part of the lnd'i'-

vldualf then the result, t¡ould. be a creat'åve product or behavlotffiu lf

l-t eontradteted the egou then the 'osoluttonlo wor¿ld e3'ther be repressed'

or wou]d. d.eveLop as a neurosis" Henee, both ereatLvlty and' neurosls

d.erlyed from a eonfl-i-ct ln the uneonscLous" Ereudtan lsychbanalysS's'

thereforee ånterprets creatåvi.ty as subl-lnatlon and- a substltute ror

the play of ehLLdhood."g ¡{od.ern ¡sychoanalysts, such as Andersonul0

reJeeted the d-eflnltlon of ereatlvÍty as the aetlvlty of the emotionally

dåsturbed" lerso¡L. attemptlng to remai-n sane through an outward' expres-

slon of ånner confllctsn a mental process called' subl-l-rnatisn" To themu

the creatlve person ås not domlnated' by eonflf-cts wlthln hLs subcon-

scloue, but le J,n control of, the e6o wh$-ch traveLs safely lnto the

unconseious and. back to the esorld. of reel-lty Xn arrlvlng at a creatlve

product" To reach a confi'rnatåon of thís bellef' a battery of tests

of creatåve thlnklng Has adntnåstered to some schlzophrenlcs apparently

on the Hay tO recoveryê Tine resulttng resprnses were unlmagtnatlveu

9
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unorl-glnal and fnfl-ex"tble, thus

aetlv3.ty of a stck or p.rblally

of hås facultLes,

Aktn to the theory of the mcdern trsychoanalysts, ls that of

present-d.ay psychologists such as Rogerau Guålfordu Osbornu Tb.ylor and.

Torc&nce" Rogers- gave *,wø deftnlÈ1o¡rs of ereatlvity: i.t i-s fLrst a

flexlblllty f.n bellefs and perceptf.onss an acceptanee of amblguous

Ld.eas and sl-tuatlonsu and. an ab3-1-1ty for 'otoylng'u yøXth elements and

eoncepts; 1t 1s also a tendeney to self-rea1faat,1on.11 Aceord.lng t,o

Rogers, only ttrrough ereatlvLty can the lndåvåduel fulfS-ll himself as

a hp;aan beÍng" Rogere sSnke of ereat,åvÍty as

'i;he urge te exlnnd., extend.u develop, mature - the tend.eney to
express and a,ctlvate all the capaeltles of the organS-stnr to thg^
extent that sueh aetivati.on enha¡rces the organlsn or the self"la

firis defi-nltion of, erea,tlvlty preelud-es neuresess or at' l-east i-t

expla*ns a ereatLve activlty d.esplt,e neurosese the actlvlty of a mlnd

o¡e the way to trecoverye

Aeeordång to the ¡syehologlst Gu1lford, an early researcher

i-n åhe fleld of ereatLvltye the creatf-ve potentlaX does r¡oÈ d.erlve from

one elngle 5ùrenomenon, btrt from a collectÍon of varled. abJ"U.tles whlch

he terms ecgnålåon factorsu produetlon faetors and. evaluatlon ftet"rs.l3

To explaln creativåty and the nany other ablllties of the lntelleetu

showång tlaat creatlvlty ås nst. the

dleturbed månd" but of one ån eontrof
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Gullford' uses the stzucture-of-åntelleet mod.e114 ¡¡frf.crr i.s shoøn 1n

figure 1"

OPERATTONS

Cognåtton

Memory*--...-

Dlvergent Produetåon

Convergent Productlon

EValuat,lon

LL

TransformatÍora
\

Tmplteatlons

CONTENffi
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Syubollc

Senantle

Behavforal
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HlthLn the OPERATIONS of the SI nod.el are the rnaln tytræs of åntellectual
actlvltåes that an lnd.1vLd.ual goes through when uslng l_nformattonu

-cosnltlgn refer--s to the diseovery or redi.seov€rye and. awareness of Lnfor-

matlon of all kånd.s" cognlt"ion Ls the saJre as und.erstandtng" l,femory

is the retentlon and avallabillty of lnforrnat,lon ln the same for¡a 1n

vrhleh lt Has stored. Gullford. d.1v1d.es thånleång abíl3.ty Ínto eonvergent

and df.vergent thånklngc gglqgg&gn! referrf.ng to the generatS.ng of l_nfor-

matlon that fs conventlsnalLy accepted" In other wordsu eonr.ergent

thlnkJ.ng ås d.i.rected to that, type of problem whj.ch requS.res one råght

answere as ln qulzøes and. some urultLple-type questlons" -Diverg-,eni

thlnJclng depart's fron set d"lreef,lons and. has a ¡+j-de fLeld. of actlon

1n usiqg fnformat,l.on learned." rt ås to thås type of d.3-vergent, thS.nkf.ng

that Guitford. relates t,c ereatlvåty.l5 Th* last charaetertståe, EyehB-

^tÅ9åu involves makf.ng jüdgrnentsu arrlvång at d.eefsLons as to the

ad'equaey of LnformatÍon" The C0NffiNTS of the ST model are the elasses

of lnfo::natJ.on wåth r+htch an indivLdual operatesu låggrel content, refers

to l"nformatLon reealled. as an j-mage whi.Ie synrÞollg eontent refers to

informatlon 1n the form ef sågns and. have no meanLng tn themselves"

Examples of these are l-etters, numbersu and mrrsleal notes" semantlc

eontent 1s found wrthl"n the meanlngs of ¡sords and Beþryåglgl content

relates t'o ånforr¡ratlon deall"ng with human lnteraetLons; exanples are

a,ttltr¡desu needsu wJ-shee, percep'c1.ons, 'thoughtsu lhe ¡RODUCTS concern

fnformation that 1s transformed b), the indtvldu.alos lntelleetual pro-

cesses' unåls are segrega.ted ltems of informatlon whLle c"þ.qses are

sets of lt,ens or unl-ts grouped on the basl-s of eornmon propertS-es"

151',f**r,*u1o gå, eåt", pp" 2/*2Bl
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ln the Helat'Lons elass are reeogntzed. reLatåonsh5.pe between classes

or unLts of lnfornrat,ton, Ëysteæ, relates to sj"mJ-larlt,l"es betç+een

unlts or clp"ssese on the basts of strueture, &æp,f'gsuatloËg are

elranges of all kånds Hrat, take plaee ån the use of ånformatj"on, and

JgxAlå9etêåoéä refer to extensLon of lnfornatlon ln the forrn of predlct1onsu

anteeed.ents and consequen*u*"16 Gullford states that ereatlvåty mey

ånvolve any or all sf the lndtvådualss abå}ååtesu as or.rtl3.ned. by the

ST modelr dependS.ng on the klnd. of sltuatåon" Truforrnation may be taken

from memory or from any såher are.êo but ln the end., the producå ¡nust

be ner* to the lndivåd.uel, thougtr not neeessarå}y new to others"l? Th"orgh

varlous kånds of test3.n6e GuåJ.ford found. eertal"n tralts to be eharae-

terLstlc of the ereath"e persons (r) the abt].f"ty to see problemsu and

t'hls 1s not neeessarlly l"nvolved. ån ereatlve prod.uetlon, but no ereatLve

aet. can begtn wfthout rt;18(e) flueney of thånkång Õr the manåpulatj.on

of wordsu l"deasp express5.ons, assoelatlons; (3) ffexgbf.lS.ty of grinklngu

ånvolvlng spontanelty and ad.aptatÍon; (þ) oråglnalj.tyu or ner¡ness of

produetåon6 (J) redefånåt,åon or changS.n€ of ånfonaatåon; (6) elaboratåonu

or buåldlng up ef ånformatle¡r" rt Ls ¡rJ-thLn these areas that the

evaluate an ånd.åvldual" Relat3.ng these tralès

t'o the ST raodelu flueneyn fi-exlbålLty and oråglnaltrty belong ln the eate-

gory af d.ivergent thlnkång, redefLnitåon 1n the elass of eonvergent

thånkLq8, and a senslti-våty to problems'ìre}ongs in the evaLuatåon

16iqå*h*u1e 
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categÕryo ftsts havo been developed by Gullford and. other pychologlbts

on the basls of thÍs exp3anat.5"on of ereativlty and have determlned va-

li-dlty or general appllcab5-l-ity of Gullford0e factorlal f-nterpretatLon"l9

Osborn saç¡ creatlvlty arlslng fron use of the ÍrnagXnatlon.

In hl-s opÍ-nlon, nt f.s nanus åmaglnatlon that has enabled hlm to survLve

ar¡d to ¡naster the forees in the world" Ttrrough the S.rnaglnatåonr man

*¡1L] o¡re day eonquer the onå*r"t"*,Zo

fmagln¿tlon l-s the cornerstone of hunran endeavor" ltlod.ern eocS.ety
r,r3.i:h lts emphasts ilpon tho progressf.ve s¡mthesls of technolo6lcal
and. pure seåence, Is admltted.ly depeird.ent upon lnagånatLon as Lts
I1fe-blood." It 5.9, axlomatle that te thl¡xk 3.ntellLgently 3.s to
thlnk creatlvely"ar

Osborn divld.ed the raental *apacttles ånto four areas of functlonång;

(f). fþe absorptlve abllltye or flower to obserre and csneentrate;

(2) the retentLve capacf.tyu or ab$tr$ty to nemorlze or recall; (3) trre

rea"sonlng abll$.ty that jufueç and analyøes å and. (4) the creat*ve ab1llty

or the Foxder to envl"slonu f,oresee and- generate ld.eas'Zz Accord.ln6 to

hi.m, the eomputers ean perform the fi.rçt three functLons qulte effl-

elenÈly, but only man ean generate Ldeas or ånagi.ne new patterns of

thought and. new materlal thÍngs' Beeause of thlsu he stated t'hat

trmoiaiedge l-s of greater ¡+orth when åmagånatlvely applf.ed." l'Íhat Osborn

ealled u'funagånation'u resenibles Gr¡LlfordCIs explanation of creative

+L{ n'I¡.1 x-uÅ!¿Æ!¿uó o
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Another psyehologlst, Taylorr23 tried' to reconcLle the varl'ous

lnterpretatlons of creatlvtty by eonsåderf-ng lt i.r¡ tenas of flve Levels;

(1) expressLve creatåvltlø Ín wh5.eh 3"nde5rcnd.ent expressLon Ls of prtme

åmportanee, and. skl1l and qualfty of product are negl3-6tb1"e ï (2) prsdue-

t*ve creativltye

here, teehnåques and sklllç are used and tend. to restrS.et the åndepen*

d.ence of the lndåvtdr¡al 1n developlng fånlshed- productså (3) lnventive

creatåwåty, whf-ch pertaS.ns to ånventors, explorers aad dåseoverersg

i-ngenuåty 1s shown 1n the uses of rnateri-al-s and. sk1"11s6 (5) emergentlve

creagtvltys or tho d.eveloprent of an entåre1y nepr Ídea or ttreory that

beglns a new sehool of thought. In Tbyloros viec{ of ereatlvltyu fantesy

and rel.axa*åon are ReeeËsary te allow for uneonselous play of ldeae"

In åhis wayo ereat,åv5.ty dlffers fro¡n t'he rågtd ¡atterns of logåe and

sei.entffie thought"

usj-ng the Lnterpretatlors of Gutlford , TÞ.ylor and others t

as applled to artlstlc and sclent,lfåe prod'uets;

Torrancez4 d.eserlbed. hi.s våew of creatíve thS.nklng, es a proeess 1n

whåch the l"nd.lvldual 1s aprare of d.tffåeultåesu problemsr mtsslng lnfor-

naèlonu and. nakes g1tresses as to posslble solutlons; he t'ests these

hypotheses 1n varlous lrays untLl he flnds one that ls vafld and' then

conmunicates hls results" Torrance emphaslzed. the ldea that' a tenslon

ås ereated. anri remains rurtål the d.lscovery 1s made known to soineone

"lu*"25 Hås d.eflnltåon of creatlvlty ås summarlzed. by unperson, proeesse

prad.uetu and. presso' (or e:rvtronment)" Tt fs true, he sald' ttet some

?"*)8. Paul TorrÐ'Ftcoo
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reseer'chers eaphasåze one or the other of the categorS.esu but Ín the

ereatlve processe they are all l"nter'related., Torranee deseri.bed the

hlghly ereatår¡e porson as havång a strong sel"f-åmage, a fåne sensitåvltyu

åndependeneee i.¿nu.staal responsese and. a sense of humor"?6 at ]"ro¡rorf,ance

alsou Ln eonsåderX"ng ereatfvltye is the observat{on Torranee makes of

håghl-y ereattr¿e boys and glrls: håghly ereatlve boys tend 'bo be eonså-

dered by teaehers as havlngooa lot of wåld. ådeasru'Z? v¡hl-lst hå.ghly

creat"år"e gtrls do not, have th{s reputat*on" The reasonu based on

varåous tests adrnlnlstered, ls that the håghly ereatlve boys d5.splay

nore uniquenessp lnventJ-venesss and. orl-gånal1ty ln dra¡rlngsu and. ln

oral or ¡qsi.tt,en respsnses" Ed.ueators should. therefore not be dismayed

at the dlffåculty of measurlng these ouwåld J.deasu' as expressed ån

tests of crea'eåvåty"

Torranee saw ereatåve thtnking as a uoporaerfu.l foree for 11ft'3.n9

rnan to higher le¡¡ele of i"ntellectual functi-on5.ngu Fruman d5"gnlty, and

achievenentn'uz8 lt i-s croattve thlnkf-ng tlzat ås responslble for all

the anenues of comntenlcatlon sueh as the alphabetu prlntlngu rad.1o,

t,eJ-evås1on, computersu and nodern strneeeraft; åt has glven man artt

arehitectureu mLasle and. llterature" Torrance reeognS.zed. tbe task of the

edr¡eator to be th"at of guf"dlng and. fosterång ereatívåty so that lt nay

lead. Èo uusocåa1Iy valued aehlevenients" ou29
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creatåvLty since L925u defS-ned creatåvlty as the "urge go ¿oou30 r¡hlch

aråses ånstlnctl"vely and seeks exterlor expressíono overcomtng obstacles

of all sorts" Creatlvåtle he claåmed.u r{as essentla}ly. mad.e up of dtver-

gent t'hínklngu uncoereed by råg1d eonventlons" To hi-nu i.t was nore

than a prod.uct ån prånt, clay or on canvas" Tnese were slmply evld.ences

of the creative Xripulse, of the presenee of oolmagtnatåon, lnventlon, and

artlstry"*3l Tóke Guf.lJord. and. Torrance, Mearns characterLzed. the êreâ-

tfve Índtvid.ual as the one capable of, senslng df.ffleultles, of f3-ndlng

solutj-ons or gaps ln l¡¡fo¡:na'clon; one whose worlc was ¡rarked. by orlgl-

nallty and. uniqueneÊs of expressåon,Ë fnroughout hl-s books oil creâ-

tåv1tyu l{earns p}aced the responslbf.llty on the edueator for awa.kenång

the ereatåve spårft and. eneeuragång tts aetivlty f-n young people, For

creatåvity to develop, teaehers nust g5-ve the students freedom, but

aJ.so gu3-danee. Students need and desire appree1atlon and. positlve

crj"tfci.sm" It 1s only the rare lnd.lv$dual i+ho can move fonaard unal-ded

to uofurther and. superLor ereatåve ad.venture""*33

Hughes l{earns, ed.ucator and researcher 1n the fleld. of
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Another educatoru Ali.ce l"låelu summed up her v1ew of creatf.vf.ty

as a $nd.ellberate Irroeesse¡ of fashlonång somethlng ne¡d through use of

unmateråalse rßovenent, words, synbols or 3.d.easo'so as to make the produet

våsåble to others"34 The nes¡ness of the product çtas 1m¡nrtantu but 1t

applled to the irrltlatoru not to those ån hi-s envi"ronment" Thls ånter- '

pretatS.on ls also that of, Guålford. and Tomancen CreattvLty ean be ex-

pressed. !n all phases of human lÍ.vf"ng but the degree and. quallty varles

wlth each ånd.1vld.uaI as a rosult of dlfferences ln eharaeteru kXnd.s of

experåenees and. envtrronmental faetors" T,'lke Rogers and. Torranee, I{Íel

belleved that ereatlve aetåvåty lead.e to personalåty growthr happS.ness

and self-esteem"35

Arthur H, Foshay, edueatoru wrlteru muså.elan and researeher

ån the area. of e¿mrleullu¡il, follop¿ed. Tcrrance J-n hl-s eoneentratÍ.on on

u'product'u and. ulpæeees&ue ån d.eserS.htrrg ereatS-v1ty"36 He felt that çttth-

out attentlon to the proeess, there wouId. result' nothf.ng but Lr¡ltatlon

of prevlous works" For the process t,o be ereatlvou åt ¡nust g5.ve evådenee

of:

ooeop€fulêSS to oneus o.Érn expsrlencf.ngu fOcuStng Of oneos
experlencln€u the d-}seåp]lne of oness aetXons to qork out the
foäus, an¿ óiosur& -. brångfng the worlç to an end"37

Thls o¡æirness srlggests that the lndtvådual must suspend judgment untll

he has examåned. all sorte of ¡uateríal and data" fnen þre muet use'the

1B
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Ínformatlon.much as a sclentlst d-oes hfs mS.eroscope" He rnust focus

on the lnfornatlon obtalned and atternpt to draw fron lt moaning or

etrueture ¡ntterns" 0penxess and f,ocusån¿ç are done for tlre most, part

uneonscåously or lnpulslrrelyu not, through hablt or learned teehnåque"

Openness and. foeus the alternate unilt the lndåulduaL arrtrves at a

sattsfactory forn for that whlch Has forrnless" frre flnal product be-

eoÍ¡es an extensl-on of onees personalåty" *Hhat we rea3.ly create ls a

porbS.on of ourselves"''38 Tt shouLd. be the *¡ork of ed.ucatorsu Foshay

matntalned, to tratn stud,ents to open thelr mtnds to tnforrnatåon and

experlenceu and. to sho¡+ them the d.3-scfplåne necessary to arrive at new

foms through focusS.ng on &ata"39

Tn the fleld. cf art, a slmple clefi.nS.tXon of ereatlvity has

been gåven by four Amerlean artåsts, Sheri+oed. And.erson, Thornton LlLlderu

Roger Sesslons acrd blll}1a¡r leseaø€u 
, 
fnel d.ef1ned art as the lmaglnatlve

qu+1åty trn man f,hat hae ti:e power to bulld or d.estroy, that can d.ri.ve

nûan on to bravq d.eeds or produce ar$ø poetry and all types of l"nventlons,40

A more eomplex S.nterpretatlon has bepn suggested. by t'he poetr Stephen

It4
Spender?r who vlersed creatLvity f.n fåve stages: (1) eoncentratS-onu or

foerrs on materlals or ådeas ï (2) inspåratlon, ¡øhtch he und.erstood. t,o

be the therne that beglnç a¡rd. ås develo¡ied. throughout the poom; (3) memory,
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or reeall and asÉoelatto¡r of, ådeae; (¿+) tsuet ån self and. 1n tile truth
betng expxessed; e,nd (5) eenc, or tk¡e eemp].r:tlon of, the work; ån the

poetee easee the ¡nem, ffie artåsf;ss raotåve, spend-er etatedu ås a d.eslre

to eomnunåeate the å"d.ea esneelverL, a vtew eåmålar to tha,t of rorranee"

fne får¡41 d.efåntti"on of creatâvåty to be eonsåd,ered here se

tbat of, & Eian ån the Fêpql,ar f$.oi.d, of en*ertaf.runentu the fâLm produeeru

h{alt Dåeney" rdke tl¡e artåets aboven Ð[ariey explalned ereat3_våty às.

en aetåvåty ef the åmagånat1on wåth ¡shåeh everyone ås born" He maLn-

ta$ned that, a,s ê& ånd.i,vldr¡*I advanees ån ageu tFre lmegåæ.atåon ter¡d,s

to lose åto pcwer throqgh laek of exereåse" Så¡¡ce tFre $rnagS.natåon ås

sueh a polrerful ånstrunent ån eonserrråi:g happåneos ar¡d. n'lenÈal ne}l*

beångu åt åe n*eessery, to keep *Ìråe ereatåne f,osee from dylng or beeamång

Ïeælyøed" u'Fþå&ure äe f'}eæ our åma6å:mtåve muscS-esu uo $aåc1 Dåeneyu

*ås ae d.epåerable eg breai*ng dmsn our phye5-ea} s*rength through laek

of proper exereå,seu'u4â

A synthesls of the våews of erea.tåvåty gåveit by phålosophersu

gmyehoanatrystsu 5mgehoLo6åsts, eduea*ors, arèåstn- and enteråalnersu

ean be reaehed. by examån5.æg the areas ån whgeh ,ohe3r agree"

z0
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Rogers

PSYCHOIPCY

toleranee of ådeas

Guålford. - divergent thi.nking
flueney, flexlbtlåty
or5.gtnalåty

- self*realÍ";zetlon
flexlbillty

Tbylor

Osbor:a - funaglnatlon

Torranee - proeess
eommunLeatJ.on

POPULAR FTE]"D

Ðåsney * ånrag$.natlon

- free play of ldeas
productlve aetåvf.ty

l{earns

I{1el

EDUCATTON

- f-rapulse to d.o
spontaneous act,lvity

- deli-berate process
of the rn5.nd.

- orågånalåty 1n product

* proeess ånvolvlng;
opennessu focus,
dLsclpl$"ne, and closure

ereatlvlty 1s the aet$vlty of a sane rnlnd. attemptång to arsLve

at some unåque sohltlon to a problem or situatton through a mental

prûeess lnvolving åmagånatå*rí, n**ory, sensåtlvlty and. roason; the

i.nd.ivåd.uai- then proceeds to eommunlcate hf,s origånal Lcl,ea or ne¡s for¡n

to persons ån hi.s envåronment,

B" CREATTVTTT*
UNÏVERSAT.TfY ÂI{D POSSTBTTT'ÍY OF DEVEI,OPI{EI{T

Tt¡e bases for bellevtng that ereetå.ve abtr-lity f.s present 5-n

every human beLng and can l:e developed- are Max¡aellos field. theory and.

Da:¡sLnes theor;" of evolutlon"

In "1B6Ou Ja¡tes Clarlc Manqell stat,ed that wLthln ¡lLl bodS,esu

there exist,ed an ethereal ned1urn that r¡as changeable ln d.egree wlth tÏ:e

F''oshay

These ådeas mlg}:t be synthestzed. thus¡

2L
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dlfferences of enfflronment and. that parts of thås nedf.um eould. be set Xn

rootåon by ma8nets and eleetråe eu.mente" T1rls fj.eld. theory of Eleetro*

ma8netles and. Dyna-ni5.cs has been expand.ed. by Bohr ln quantum meehanlcsu

by Ef-nstein,ín hås theory of the lndLvld.ual$.ty of eaeh atomu by isorbert

I'JeXner 1n t¡ås develo;ment of the ne¡+ fåeld of cybernetlcs and. by psycSo-

1o51sts such as Ïewln 1n hi-e referenees to Lntelleetual preeesses çrhLch

vary wlth d.i.fferencas 1n er¡otlonsu t,ensS.ons and. envlronment,43 fr:is

t'heoq¡ has been used by súrûe researehers 1n explaån1ng the exLstence of .

the ereatlve Xmpulee ¡+tthån every human be3-ng" In 18?Bu Claude Bernard

stated th¿t 1n every li^v3-ng germ there exlsted. a ,ocreatlve ld.ea whLeh

deve.lo¡ø and exhi.båts through arganLøatlon" u' Death eame to åhat creat,j.ve

f,oree when 1ù eould no J-onger express åtself"& ïn åts d.evelo¡ment,

'bhe organtsm dåd not sÍnrptry mlrror i"ts envåroninent, but bullt a unLverse

of åts own ou'b of, a reallåy which physåef-st,s caLl energy"45 Tt j.s to

åhås }íughes I'{earns ref,erred when he saåc1,

Deep wlthln us ls- a rrast" f-magånatf.ve powere varytng 1n qualtty and.
ån lntenslty but pebabS"y the same in each of us; åt fj.nd"s fop,
5.tseJ-f u 1n d.evlous unreasonable vrayø, an afoLstÍ.e expressisn"ffi

To ¡månt out the bellef that, every hunan beång possess€s

some measure of ereatlvityu the bto3-ogf.stu Frlnund. sånnett4? used. the
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Ðarø3'n$an theery of hu¡ua,e evolutlen" L$fee Sånnott saåd.u wa.s creatLve

for åt was å& a eont1¡¡ua1 proeese of nenep¡al" and- reor6anf.zat$-on, Tm

phys3eatr evoluÈXono x?G"rr speeåes or nwelt,Se€ y¡cre a result of genetåe

ehange and ehan.ge nn enr¡årer¡me¡rtu ln mar6 the urge to ereate riew

thåmgsu the power to 5.nåÈåa*e noE'eLèy:ø we,* tha& of the ereet$.ve åmagåna*

t$.ssl" I'lam had greater freedern húweuer, lJhereas an organåsm ereated

an orgemåzed }åvång øyeÈer* otrà ef & fûass of ¡larÈåeularsu r,ian nged,

cxåeorganf"øed d.ate to ereat,e a vrork of ,art or seåenee" But man was not

eomtræ1J.ed to follow norr¡s as ån bgolog1eel evofut$.on; he eeuld. ereate

o¡d.ered. Setterns of, h$.s ownu

Human erea-båvåtye ttrenn ås a g:a,rt of' the unåvee'sa& ereatåvåty

preeent ån ever¡/uh,1nq" Thås ereatS-våty ea.R be traåned and clec"eåoped"ø

aeeordång to Oahornu hy seleetf.ng metteCIds and. ¡aater$,el=s af, edusat$.c¡a

*hat w5"11 ståmtÏate and exereåee the lmagånetXenu tho Xruherent, Fa?rer

to ereate"SB T"hreu.gheut, håe boolcu 0e'borsr sho:.¡ed. *!re poseåbål.3.ty ef

åmprovåxrg ühe rnemcrS' a,nd the reasonlng pr?aer"s of, Èlae månd; he aj"so

statod tl:-at erea*$.ve .poerer eoreld. be etåniuløted. and l:eåghtaned throtagke

f,'årst*hand exporåe¡iee+s tråke èravel, eon¡-mur¡åeat,åon cr$-èh oth*ree thought*

Ilr@ìrôk3.¡r€ ge*mes, Ìre'bbies ån 'bhe geeåre of, hanetråeea.fts a-atlier {iran

çf eo3Læetlsns, panbteåpa'eåon ln thç flne asüs sueÈì as niiræåe , seutr¡:*ure,

paåntåmge d-raw5.ngu selectåve rea"dån6 and" wr3"tår:gu uard-pXay and

esea'tl"ve probl-ent*soJ-våm6" A1l, th¡ese eculd elo m.ueh *CI st,åmulate and.
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exercíse ' the åmagånatLon" He reeognLzed the faet that skllls lfke
nathematfcs were perhaps more teaehable, but rt ¡+ould be poscible to
foster creatLvlby through exeref.slng the tnragi.natLon"50 As proof of
thlsr he eåted tesfs eondueted. r.n a Generar EngtneerS.ng program, tver
a perlod of fourteen monthsu three hundred and :thirty stud.ents of
Suffato unåve::sj-ty Here given bat,terles of tests ån ereatlve thf.nk5.ng,

Aeeondång to the resultsn the students who had. taken ereatåve problenr-
solvång coursesu seored nånety-geur percent better than those who had

not reeeived the benefåts cf euch * oou*u" 51 ït can be seen from a1l
thls that, Osborn's theory of creativåty is elosely reSated to that, of
I'JaIt Ðlsney,

Rubinf a€reed wåt!: the premåse that eaeh of us has åmagåna-

tåve powere some ¡nea.sure of ereath"l'by, anel that mueh ,çatåsfaetÍon eomes

from sueeese Ln expressång thls latent, energy ån some fomr" He belåevecl
that d'eep fruatratlons resuLt r¡hen ereatlvåty is stunted or blocked and
gave as evidenee of thl"se 'bhe.süatex¡ents of sener.al ¡nodern soeåal scåen-
tåst's who spoke of the d-espaår and frustratlon prevalent today due to
aancs laek of self-fulfå1ment."

Hl.lson end Robeek53 stated. ,chat evezî' human berng possessed

a eertaS.n neesure of erea'c1v1ty, but through appa.rent, ind$-ffereiaeeu

5ooub*rr,, !p, g¡g", p" v3.å,
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fearn or sel:f*eompJ-aeency, uuth{s impulse seems to be crusted. over or
EJ I.hfddenu"¡ Tnese tresearchers hold that the degree of creatlv1ty wS.thin

humans ean be inereased, that creatlve bel¡avLor Ls learned. and. therefore

ean be taught, and that, the ehåldos ereativlty ls built, on the men-bal,

aestl¿etLc and. emotlonal experLences accumuLâted.",., It j.s trr.le that feçr

ehi-lèren and. young people are gonlusesu but they do possess a.bLlltj.es

that are not yet euerueted. otrere" and. wåth exerel-se and encouragementu

these could. be developed" ,

To emphasåze the ådea that ereative behevlor ls learnedu

t'ILl*son and Robeck developed the Ie-arnlng-Iîot,ivattonr55flgure z belorvu

whlch.shows graphically the Lnteractfon bet'øeen the åntellectual and

motil"atl"onal dri"vee ån åndf.våduals"

sélr-oireetlìì--=-_

Coneeptualiøatåon; Coneeptualåzatåon:
relat1onshlIs reiatåonshlps.e¡Lthån ånfor¡¡rat,J.on wåth1n emotj.onal

1 I experlenceI ,¿' ---r----,¡:-
A,ssoefatlcns ¡ ¿u*o.*.t,r"t,

båÈs of i¡rfomatlon b1ts and. plecesput t,ogether by of emotional eontenteondítj-onång --'- of experience
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Assoeåatl"ons are the f,i-rst step to learRång" 'Fårsår there ås the knsw-

led6e of, eazusee ef, objeetsu and &&*arenesc of dåfferenees ån så-zeu Eþpe,

as çsell as other eharaeteråeti.cs" Ttre¡a rel¿tåonehåpø between them are

made and eoneepta are buålt, Tnese beeorue ôlre n'btc$"}dtng bXoekeuu f'or

the å¡adåvådtcalse use ån. ereatåve self-dårcetlon, 
- 

Thle ås the level of

øånple enjoyinent through expenåemee" Ât, the seeoad, trevel, the ehlld

eoneeptual1øes êhe eause-effeeÈ relatåonshåps of, creatâve produetåon

amd the pleasure felt" At lcvel threeu he åntornaïåøes theee grleasures

anå ådeas to tþ¿e'd.egree that håc eetrf-eomeept beeomes Õne of a creat*ve

$"ndlvådtlal" fnås ås the aetualløat,åon step 1n åhe motåvat$onal- proeesso

ff the chåtd 1o gåven reeognåt$.on and. eaeouÌ:agement for the prod.ueÈ

m,adee he wåll f,eetr pleasure and the tendeney w*11 be Èo repeat tiee

aetåvå*y" ldllson and Robeck Èl¡us maå¡ata*n tlra$ ereat$ve sb$&åty ås

learned. and. d.eve1 eped,56

I,lke Bernard., Sånnott, Mearnsu Rub5"nr Osbornr Htlso¡¡ and.

Robeeko. ¿tlåee I'ßeI beff-eved. tliat everlrûãxe po$sesses ereaÈåvåtfo Set

wsth dlfferenees ån q.Laa3.å&y and de6ree Juet, as å¡l other hu.raan pot'entåa-

Låè!es" She saw the Sresaåb5.119¡¡ of enhancång the ereatlve 4b3.11Ôy of

ånd$våduals by åmplement$"ng $-n edueatåon tÌ¡e fåndåãIge of Íesearehere on

the eopdlttons Becessary te foster ereatf.våtyu and. by contlnuårg stu{y

of the'uereatåvs Frocess *m operatåør¿ åm many ty¡ne Of e¡¡deavors'u'57
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l,lost of, the researchers so far e:<amlned. plaee great stress on

Xn-formatlon, environnentu or *upressr,u58 on aesthetj.cu rnental an¿ eno*

tlonal er"peråenees r¡eed.ecl. 1n the ereatLve processø ostorn5g ltsted
several ways by ç+hieh the ereatLve resources of the ind.ivådual eould

be broad.ened. and enråehed. One of these Ls llteratÈ¡re, Burton, snlthu

Holbrook and othere regarcl literature s.s of tncalculable worth ån fun-
nlshårrg the 'ubui.ld,lng bloe¡'*u060 f.mperatlve to creatS.ve produetåon"

A" CREATÏVTTÏ 
"AS EEI,ATED TO TÏTERATUAE Ï}I GENERA],

ÏT" CNEATÍVTTf AS RET"ATED 10 EI{GTTSH TTTERAT'IIP.E

ouÈ of .the pract,tcaSity of the depressi.on and. pest-war years

emerged. the ldea that' titerature- was sj*mpl"y â neans of reereatlonu a
ÌtÕ3l-essÊBtåal on the eurråeuiltm" As a rel:uttal to ttråø growS.ng beltrefu

A¡
Ðwight Surton"* sho¡'red LLterature to be e means of developlng the stu-
dentu of pretrnrång hlin fe¡v ll-fe through våearåoue exper5-enee" Thås våes¡

'ean be out'li"ned in si-x pofntss (1) by projeeting tl'lemselves ånto the

lLvee of eharae'Lezç such as I'facbeth, Ianeelot, Huck Fånn, santS.agou

stud'ente envlsåon *he¡nselves 1n problemat,Lc situatåons stmllar to t6ose

ån real LLfe¿ they are Lead- t,o.¡nake deefsåons of f.m¡nrrr;anee and. though

these jufunents are made i-n a fåetj.ttous r+orJri., they havo theår value
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1n personalS.ty developrent; (2) wZfh the years u the abíI1ty to projeet

groçrs and. l"d.ent,tfåcati-cn wlth prota.gonis'Ls lead.s on to a broad.er eoncelþ-

tion of life, thus afford.ång greater preaLth of ldeas and experS-eneeu so

necessa"r¡¡ to creatLve self-d,f-reetion; (J) eontact v¿lth fLetíonal cha-

racte¡¡s of all ages reveals to stud.ents the never-endlng elash of values

whleh the yourg may think Ls a t*¡entåeth eentury tnventl-ont (Är) students

wåll see fn ltae-Iet and- tn Ethan trbeime, the eomnon lngredåents of Lra6edyu

as welL as the great eomptrexlty of charaetera (5) tf¡ey w111 get 1-nslght

ånto the realLtles of låfe, sånce prCI,Be and. trreetry are for the most lert
about ord.ånary people 1n every d.ay experåences u as contrasted. wLth the

televåsåon and ¡novi"e screensu the radåo and. lnpular fåctlon that focus

on exotåe, melodranatåe aspaats of }åfe; (6) ffnaUy, the llterature

course can awaken the stud.ents to the 'nsi-gnS.fieance and beauty 1n the

hurndrum6"62 aeeordång to Burtonc the abålity to d.åseern beauty 1n

sånrple thångs Ls one cri-terloa of, the rnature månd.

In a later artl-cle63 sho¡{1r€ tlre lmpcrtance of llterature,

Burton sho¡red. the retratåonshlp between ereatlvåty and. llterature by

tistlng three ba.sLe lelnds of writJng evolvtng from the study of lltera-

ture s (1) non-cr3.tåca] l*råtång for uhlch themes tn llterary seleetlons

becone motifs for prose or poetry wr3.t5.ng â (2) crltlcal wråtingu so

well known 1n senlcr grad.es aud collegesu and. (3) fmftat1ve trrlttng

r¡hlch l"s the klnd that, fe,llcws mod.els I-n prose flctlon or peetry" Through
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contact with l1terature in lts varlous forms of prose, poetry and. draraa,

the student w1"11 gain lntellectual and. emoti-onal experienee that, wi.ll

furnish materåal for the three types of r+rå'i;lng" For thls reasonu

Burton malntaåns that llterature and eomposltion should. not be comtrnrt-

¡nentallzed. ahd. eonsequently d.ehumanized, t{hen the three subjeets are

kept in elose relatlonshlp 1n the eurrieulun, students gain from lltera-

ture an experåence of llfe and the technlques neeessary to oral and

r¡rltten expressåonrand. lrr turn, the wrltlng experience lllumtnates the

study of Låte::ature.&

Tn hi"s beok on readS-ng and li-terature l-n the early gradesu

Jar¡es .{, Snlth al-so saw contaet r¡1th wrlters and. thelr worlrs as bef-rg

very elosely rela'Led. t,o creative wrå.t5-ng:

Literature ls the ereatår'e prod.uet, of the ¡nind.s of ereatlve people"
As a. paf-nt,lng serves to flre the S.inaglnatf.onr so does a f5-ne storyt
a çrell-cen¡msed. ]Ðeme or a good. l¡ook" " n Tþue i.lterature ståmulat'es
the åmaglnat1on and. contríbutes,to the ehildrenos coneept of the
use of imagtrnat5-on ån creatlng"o)

The author err¡smartzed. the taays ln whlct¡ the ereatåvf"ty of students can

be enhaneed. through the strad.y of trlterature: (f) tfre l-at',,er can gLve

stud.ents ådeas for r*rf.ting; (2) 1t ean help bulld skllls of expresslon

and. broaden theår vocabularyå (¡) ft can furnish a basts for eonstn¡c-

tlve day-dreanrång and. ådentifl-catlon wi"th a problemu a polnt alread.y

outlLned. by Burtono eTtd further developeC. by Holbrook; (4) ßterature

?,9
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can deveLop sensltlvj.ty to soundse r*ordË, srghts, and herp bur.ld gôand-

a*eds and values needed In the wrj-tång p*o****"66 snlth agrees wåttl
Surton t'hat råterature wåll be better apprecåated. and und.erstood. åf åt
ås e orrelå.i;ed ¡rith çsa1 and" wrLtten expressgo¡¡,6?

.4noÈher våew of ereatlvåÈy and rlterature r.r&"s gåven by
AA

Holbroole"" rn an essay entj.'cred. uucreativlty 5.n the Engush cuz1r,åculum,,

ln p¡håeh he d's¡elt on the fdea of ld.entåfåeatlon and lrojectlon as d.Ls*

cussed by Burton and snrfth" r'' Horbrookes d.efånrt3.on, ereatrvS.ty is
såmply growth ån inaturåt¡ru rihåeh he explaf.ned as the establlshment, of
personal ådentåty aed, tl¡e abrlf.ty of faeå4g llfeas prob}ems ån an ånter.-
]"ågent,u healthy aannere progress t,ewarde naturf.,ey bogåns by ord.erång

and eNpressång Èhe ånser world., as weLr as the outer wor]-du through
syätbol1e expre*såone or metaphor" llterature hae ,co d.o ¡*1t-,h sueh sSrmbols

slnee Lt r¿ses wordsu the med.Lun used. ån tleinkång, ån eo¡r¡aur¡Leatång rai.th

otherer ån .elealån-g wåth praeti.eatr mattere. fnås ånterpretatåon r_ed

Holbrook to våeiE ltt,erature as enbodyrng reeords of å¡urer and outer
experÍenees, deseråptåons of the movenents ¡slthxn the ånner ç¿orld. of tl¡e
hu¡nan personalåty and of those outsåd-e the selfu 1n man8s exteråer or
outer worlci'" Con*equent,ly, Ilolbroolc eoiastde::s lma6f-natåve fj.etion and

poeèE3' a"s one of the nrost årnporba¡¡t. avenues to self-dfseovery and. progrees
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toward maturltye whS.chr aceordlng to Holbrook, 1s equåvaLent, to creativi.ty"

Though no tpro persÕns are allke ¡syehologlcallyu stud.ents

learn through eontaet witt¡ literatu.re that the problems of the trnner

worl-d are Lmåversaiu and. tha.t other husrãn belngs have faced. personal

problems through medltatlenÊ concentratíon, ereatlve reslÐnse and. crea-

tlve produetlon" It ts true, Holbrook malntalnse that ereattng or res-

pondlng to ereatlve works in art, musåe, wrstång, eannot, necessarlÏy

solve låfess problens and- overeome d.lffieultles, but the creatlve ex-

perience ean soothe the v¡hol"e beLrg, evea &l}¡nlnate the mlnd and. ehan-

nel the ba"såc need to s3nr"rbc3f-ze. oneos nentaL and. emotlonal stress lnto

creatLve uorks, As evid.enee of this bel-i-ef, Holbroolc cltes *he e>eamples

of Hard.¡' who came *,o terne r¿Lth the d.eatlt of hås ttåfe through rør1t1ng

h5-e p*æmu Iglerås_ -{gs!i.gqå ål#gg, and Dostoevsky r^¡ho d.lseovered hls

ea¡aeXty for truth and loç"e through the r+rlting of -Ggåqg gg! &gþ$egg"69
Movement thenu betr+ee¡r the lrmer and. outer world" ttrrough metaphor or

syinbolle expressåonu lead.s to lnnard strengthu a õense of real5ty, and.

porsonal welL-be3.ng"

In summaryr thenu Holbrook sees the l1nk between creat,f"vlty

and lLterature as belng the opportun$"ty for dåseovorlng the nethods

used. by ¡'¡rlters to analyze and att,e:npt to solve problems of thelr ånner

worlds; for llteraey begtns w3-th puttl-ng order lnto the psychf-c or lnner

being" In tl'lls uayu låtex'ature nou.'rLshes the u'ånçqard prcgress of each

pupll as he strivee towa:rd- åirslght,"'070
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neeessary to exaruine the lnportance of poetry j.tseJ-f and lts relatlon-

shåp wlt'h ereatlvlty" llattamu. Stlles, Endresu Le+rf.eu l{olbrook and others,

stress the value of poetry fn fo*sterång the ereatlvity of the tnd.1v5-dua1",

and suggest, ¡¡rethods tbat, wåll d.evelop his ereatåve potentS-a1"

ttat'tam?l salf the value of ¡rcetry as extend.ång the emotlonal,

1ma63-nat'åve and sen-suous experåence of young mlnds" Howevers the poetry

seleeted,should. afford. a varlety of experlencee thenes, and types of

poÊ:nso To ecneentraie Õn one kånd of poetry alone J"e to llnåt, the stu-

d-entse experfenee" Poems shoul-d be ehosen lrlth regard to the maturlty

of sÈudents, to ab113"tyu baeP"groundu ånterests of puplls,l"n order t,o

show lnetry as a ¡nrt of real life" Tn senior grad.es, teachers should

not feel obllged to acqualnt, the students wlth all the a.eeepted clas-

såeaI poetrye but should" seleet poetry that Ls varled 1n topS-e and sf;yIe,

At fårstu såmp3eu 1f-veJ"y and eolourful poeros are good types to use"

Ás the year progressesÞ stud.en&s can iîove ånto rnore sensitl"ve and. subtle

poetrye and. then on to the s¡nnbolf-stle gu*u.72 ChoosS.ng poetry that j.s

meanångful to students l"s the method for ståmul¿t,Lng acttve response on

the part of stud.ents ln prose or {n verËeo If the teachor knows hoçr to

el:+n¡rel the creative fu;ipulse of stud.ents through tra-Xn5-ng ån ereatlve

Bu CREATIVITY 1L}TD THE STUDY OF'POETftY

Before proceeding wlth a program of ¡:oetry writtngu 1{ ts
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wråtfnge then creatlvity and. tlre poet¡1 lesson ean be closely relat,ed"
The ehlld who tries to v¡rlte hLs own poem comes eroser to understand.f.ig
the poetry on hls råter-ature course and the poems studted supply toples
and experienee ¡+hreh the stud-ents need. 1n order ro wrLte,?j

Another educatoru LlndLey J" Stlles ,74 urged that poetry rrLrÍ.ch

ås no¡ç eonsåd-ered the uulonest pråorL'cy on the tnstructlonal fotem poleuu,

be glven a higher pJ-ace, greater exphasS,s in ed.ucatron"T5 ït ås in
poetry t'hat man reeord.s his deepest-bhoughts, hls ideas, falthu songse

his bravest mome*ts, and. hls asplratÍons" Fbom poetry seleeted. by a
¡'¡åse'oeacher aecordS-ng to the a4e and. interests of the students, young

people wilL develop ådeas of thelr or,¡n whr.ch they ån turn can express

1n wrl'eång"?6 Poub=y should be taught for :.¡hat i.t fs: uurealr"streu

refleetlve * 'oough-¡ai-nd.ed lf yelu ¡,¡å11 * analyses of the universal probJ-ems

of nanÀånd in an:!-mperfect, p¡oi:Ld",u7? stj.res polnt,ed cut the rreed for
the st'udy of ¡metry 

,ln 
the u'superfictai-Ly uttlitari.anu' soef.etye

fne tiines ery out, for poetle treatment" ,{s yetu no one has eaught,and t'aught the aHe*inspirång beauty of, the r,¡ôrld as vfe¡+ed fromthe newly ach.åeved. vantage point of an orbj.tång sat,elllte" untrlsone poet find"s r¡erds for that beauty, ç¡e suffãr the f¡tr4strat5-ngfrj-t*ness of the astronau'bus "Gee whlzu what a sight,;,7ï---
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SÍm11arlye Haymond. J" Endres stressed the lmporLanee of pcut=y"?g

lle said. that ehlld-ren and youth ¡¡ho do not, beeome famllLar ¡+lth poetqf

w111 be deprlved. of valuable experS.enceß whlch are 'cheårs through 11-

terary heråtage, Poetry ån sehools can deal with humor, t::aged.yu trå*

vlal3-tye or ¡+åth the most lmporbant features 1n lfvlng; it nray pertaån

to local matters or to the world. at large, wåth the present or the lnstu

yet poetry 1s necessary to the healthy develo¡xnent of youJlg people" It'

ls through eontaet w3-th the great poetã fftat stud-ents learn that language

can be beautífuL and foreefi:l whether å'r: expresses beauty or ugllness,

joy or d.espa5"r"

Aeeond.lng to [{alteru Gurre¡ru Beat¡' and. Hensonu the ereatåve

nature of poeti-c speeeh Lf"es 5.n f-ma6ery or syinbolS-e expressLon" .A trnent

ås nore than a simple photographåe observatåo¡r"80 Tbue gøetry 1s nade

up of analogtese lnfereneess meanS-rigs håd.d.en to the easual obseruer"

It l"s the la"nguage of the funaglnatåon ln that åt presents the su¡¡¡ of all

hruuan knowledge - thoughts, ¡nsslons, ancl emotionsu - ån ne¡r and. lnteres-

tlng formsu through the use of åmagery"Bl fr¡ese nerq forms 1n metaphor1c

language may often be vague or aktraet, fr¡ls l-s not necessarlly i.ndi-

cative of defi.eleney 1n ereative though'e or crltleal faeulty. It ma.y

be slmply the deslre of d;he poet to *reate a dreamy moed or to make

tlvlty and. Inaeination
80N1o* ÞllllLs l,Jalteru let Tt:em
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lnferenees far beyond the låteral nreanllg of çrords"B2 poems are

wrj-tten not to eonfuse nor to eoneeal, but to express neanlngs rnore

ereaetlyu For'ühi"su they must be ¡*ritten 5.n language that ls stinulatfng

Ln ord.er to express the poetts ån'i;ent wåth an exact a?rareness of t"he

meantng and souncl sf worrds, Thís is ¡rhai T" S" Eflot ealled the 'oobjee-

tive correlatlveuoS3 - tfr* ratl-onal eontent and. sound of word.e reir:-fore-

ång one another" Clrolce words used. in an lmagånative r{ay are therefore

a criteråon of true trnetry.B4

B, Rn tewts85 saw the hlghest, funct,Lon of poetry to beu not

the funpar*ü1n6 erf'knolrledgeu but the sharpenlng of senses and the 1m-

parLing of that speelal ki-nd of çslsdom l+hich eomes fro¡n exercf"sS.ng the

åmag3"natlon whieh Osborn eonsidered. to be tho creatåve lmpulse l"n man,

Ttrås stretching of the lmaglnati-on corßes from that ch¡1ld-l-1ke sense

of trcnd-erment that ås ever u'guS"vering at the mysteråousness and beauty

of the world,'n86 Diperåené3-ng poe'ory contrf-butes to the clevelotrxnent

ef young people by helplng them und.erstand their worldu by sharpenlng

the senses and renderS-ng them more sersLtive to everything 1n life"
Holbreok summerLøed all the foregof.ng våei+s and op3"nlons ln

malntalnlng .tha'b t,eachS.ng trmetry should be at the centre of 'che E'nglish
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coursee forr through the study of pcetry, students learn aj-l the teeh-

nåques of syurbolie expressS-on¡ lmageryu assocåatj.ons, ådease rh¡rme,

texture of words, anC movement or flopr of r-¡ord.s and. phrases" Tîrey are

nad.e aware of beauty, of d.epth, of emotåon, of wlsd.om expressed. ån

såmpleu yet subtlu fo"*"87 Tnrough-contact wlth petry, students come

to the real-løatlon that Lt 1s poetry whleh enlåvens ord.lnary speech by

u'se of the metaphoru the neans by whleh man extends hls unawareness of

experlenee Ínto neçr realm*"''B8 lt i-s the neta.Sttore so d.ominant i.n poetry,

that gives d.eeper and broader rneaning to sinple everyday experlenee,

the ç¡hole of the li.terature eourse isu therefore, related. t,o

creatlvity in t'hat åt i.s a human experS-enee" Benjanln Del,fott, partleS.-

pant at the Dartnouth Se¡rinar 1n 1966, examined tt¡e primary al-m of lltera-
ture and. began by caneeJ-ling some supposed. major ains, nno ar-m of
u'Englåshreo he said, 1s not ttre leno¡,¡ledge of the d.tfference between good

and. bad. booksn the study of balanee anc. antåthesis, the hxstory of

l1t'erature, of the changes ln phf.losophy and moral standards; lt i-s not

the ].eæmång of 'bhe works of shakespearee of the parts of a sonnetu öf

corrêet spelJ"ång, and- gsaruaa.r" The pråmary goal of liter:ature, he

maintainedu Ís ta provJ-de students with the 'ntrnrt5-eulars of hunanness'u

through tlre 'arl-.*i-ngs of men J-åvirg and deadu and. thror4gh uslng the me-

d-1um of word-s ån ord.ering and deseråblng theår own experience" The

rlT-l8lish should, he the arena ån i¡hieh uu*f, fn¿fvidual ean strlve to know
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t'he world t'hrough ar-L and. to grasp hås own dLst,Lne.br¿ess and tha,t of
ot'her human beings" the ånstrt¡mer¡ts ln thls d.evelo,maental and ereatj.ve
proeess are the åme"glnationu the intelllgenee, and. the texts on the
eourses as nel1 as anlr events,,tt:at can awaJren a.nd st,j_r the ånaglnatron"
låteratureu then is lÍnlied to creativf-ty, ån that it expands the ,,areas

of the human r¡orrd' - êr€â,s nhieh would not eiråst but for art - ¡øåth *¡hlch
åndLvl-dual man can feel sor.i-d.arrty and eoextensl,rene"s *89

TTf " CREA?]VTTY Æ.TD POETRY,WRTTTNG

Researehers of ereatåvi-ty alread.y referred- to rn thi.s ehapter
urged the deveropnent of the ereative potentral ån yoreng people through
lmplenen'caticn of varlous ki.nds of aetivåtles å:r the ed.ucatåanal fLeld."
lfråt'fng ås one recogitized meaRs for the d.eveJ.opnen'b and exereåse of the
lmagånatåon' and more 3artleurarly, pcetry lrrS-ting has severar advan-
taggs ån awakenlng the ereatl-ve lmpulse r¡j.thLn each student" Honever,
some teaehers and stud.ents have ¡¿i.seoneeptåons concernlng traS.ning ån
poetle speeeh; others ere unaçrare of the eond.ltLons necessarî¡ to ereatLve
wråtlng in the cla-ssroom before efforts 1n that area can be a success,
Th¡is sectlon presents i,he find.S.ngs of researchers on sorrìe values and.

rnlseoneeptions of poetry wråtínge and d.Lseusses the eonditlons necessary
to the develo¡nrent of creatåvåt,y" rt relates a few attempts by teachers
to åntroduce the creative i"¡rÍtl-ng of poetry Lnto their Eïrgl1sh classes"
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llolbrook poin'b,ed out the neeessity of examlnlng the value of
poet'ry a'rftlng before attempt,il-ig any ereatLve projeets ln that areaø

[here âre several ad-van"*6+*es 'to trainlng young people to çrrl"te poems of
theår own, fne opånåsns of ¡ørlters such as rewis, Holbrook, Applegate,

Ilasefåeld, Dlxon, ffearns and others have been grouped. by the s+rlt.er lnto
fLve dåfferent value eategoråes; (1) aesthetie varueu (a) uterary
value, (3) ranguage èoolu (4) trrerapeutåe valueu and. (5) instmment in
defence of freed.om.

nne aesthetj-c value.?ras poÍnt,ed out by the poet. Iæwie as beång

one gæeat ad-vantage l"n teaehåne tha ereatåve wr5-ts.ng of poetry" 90 l**j.u
Ltkened e pÐem to a raånbolr; åt, is useless and wåIl not låkely hetrp

anyo¡xe earn a llvångu butu just as the rays of the sr.ur are refracted

a¡id. reflçel;ed ån the cl.rop of rain and. become a thlng of beautyu so

the ¡.*<¡rld. and age*old truths about låfe take on a new eolor, â. ¿€w €xu-

beranee through being refleeted. by the mlnd.s of creatåve persons. þion-

der and exeltement are felt a,t seeång a ralnbo¡ø" uult ås someÈh3-ng bear¡o..

tifl¿I" ån lts own rightu just, låke a good. poem",,9l 1p ask the purpose

of paetry is as useless a-s'so ask fcr the purpose of a d^affod-å]" Sclenceu

r,ewls satdu exa¡nLnes a daffoelf.l anaryb,ieallyu as a setr:arat,e objeet"

fne poet, rlescråbes the fl-oçer and lts rçlatlonshlps to the worlcl about,

,4, VATUE OF POETRY HRITTNG
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Poetry speaks of the u'orld through the senses and makes m&n nore keenly

&w&Te of everybhtng 1n U-fe" "lt telts you about åts l-nsl.d.e as E¡ell as

1t's outeld.e, and thus helln you to kæow and love the r,lorld as åntlniately

as yÕu Imolr and lene a fråend...n'%

Tne pøe\sÌ{aLlaee Stevense a}so poånted out the aesthetåe ralu.e.

ef poetry saying that lt gj.ves frechness to 1åfe"93 Stnee the r+hole
'unflveree ås mater"åal for FCIetrÍs the poet beeomes ,che lnterrnedlary

between the peopi"e and. 'i;he i"¡orld. about them" ftie poet feels lntenseJ"y;

L¡e obser,¡es and tn'berprets and eommuni-eates [rås fånd.lngs to the read.eru

0ut of tlee ehaos of the unåverse, the poet ereates order, Just as

rea-socx d.estroys threrugh airal3rgfs, eo the poet must create through

synbhesis- kaååårÌs 5-n peetry wråtång f,orees the åndåvåc.ual te 1¡e

obseruante aÈiare of hj*s surreurnd.fngm, aild- thus reveal.s hådd"en mennåi:gs

l"¡åthån fa.¡¡lli-ar thlngs" Steverrs acl.ded. that throägh these obeerrratåoias

of the slmpåe a;:¡d. CIrdi-¡¡arfB 'tFrrougtx 'che use of the metaphor or s¡rmbol3.e

ånterpretatåon, the åndåvådrual sees bea,rlty even ån uglfxress6 'ot?re p*et

makes sålk d.resses o¡,rt of r,¡orm,suun*

The second. great ad.vantage to poetry wråtf"ng ås that åt leads

to a better understandS"ng of fi¡e great hekground of trne+,ry that 1s tl:s

heråtage c'f ai-l ¡nanltånd" TnJ.s was poånt,ed. out, by ì{earns, I.fasefleld.u

Kaplan, ru'eeney, r,yon and. other,s, As eanly a.s LIJL' Hughes llearnç was

urgång 'eeaçherË to e,'lperåment, r+åth verËe ç¡rJ,+-ång ån thelr elansrosn,
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Through this trainlng, he maintaLned, students would. be better prepared

to study the nrasrierpieees on thelr eoursee for they ¡¡ould not only be

told about the components and. t,eehnåques ln great artu but i+ould learn
of them experåentialj-y through wr5.tf.ng poems of iheår uoro,95 Kaorangi

and FeeneygT Uott encouraged the wrÍttng of verse and reLterated thås

same value" (Teachång the students t,o write poetry 1s not an add.ed task
but a tool 1n understandång the poetry of cther E¡rlters" ) H"B" J,yan

real"åzed that perhaps onJ-y one Ln a thousa¡d ls a great poetu yet nlne

hundred. out of a thousand. should att,enpt ts çErLte verse so that they may

bett'er unclerstand and appreciate the great ïLterature r.¡hieh has eome

d.oi,rn to the¡r thrçugh the ages"98

ÏearnÍng the s]<ills of l*ord trsa6e ås a further value ln teach-

ång the ereatlve lrrlt3.ng of poetry" Holhraohu Gurrey and Dj.xon stressed

thås point very elearly" Holbrook sar* poetry læ1tíng ås one of the most

effect'j-ve method,s of shoufng studen'r.s the lå¡rle between the spoken and

the ¡+råtten word and everyday låvíng"99 Students learn the t,eehntques

lnvoLved 1n organizlng thoï¡ghts ånto effeetlve formn The Ehglåsþ¿ used

by thcse pcetsu novelists and d.ramatlsts suggested. for study ls preclse,

4a
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expressånre aed. h¿s the ab115"ty tç nourlsh and. enl"lven a perepå"eac$ous

månd", thus enablång youn6 readers to acquåre åmaglnatlve experl"enees

of thei-s o**"100 ConÈaet çei"*Fr ttre masters of .ftrgIåsh ¡øåLl. g5"ve the

young not onJ.y *he knotrl"edge of lS,teraqr persÐBãges 'bx¿t wåll heltrr thenr

aequråre skåll ån the ruedåu¡r of e>cprer:s1cn"1o1 Ðå*orr102 reå*erated.

these ea¡nc Ldcas" I¡t Fngli"she p.ipåls m,eet and. ehare theår experåences

wåth 1åfe" fney wrJ.te of happenlngs worth sharS-ngu wåth the deslre

of naksng theår experlenees real agaln" As thåe ås done, ne$ d.tseorreråes

are roade ån seleetång Íd.easu deta$lsu neanångfi¡tr warde and brårÀglng

tþ¡em ånto ordern Tne flux of ex¡,.eråenees eneoug"återed ån th¡e1r lLves

beg*ns 'Lo t"ake o$ a $ey.{ raeanång t&rroug}r ve¿'bal expresslon" Tt ås ån

suah w-eåtång 'üfiat 1ø"ngua6e beeemes totatrly thelra" Dlxe¡t adcled, *fnts

1e lang:¿ge å:a operatåonu ¡rÕ* e cltrmmy e"arnu and. cce håve to me&e our

classrooms plæ,ees ç*liere pilpåLs r-¡a¡at tc taåk and. prrâte frøm åmpulses

sueh as ¿iiese"uu103 Hrli;ång a p*e¡ßs Dåxon explaÍ.ned.u Í-e real1y a m*ment

3.n personal grorøthu for the poem gåves meanång and ord,er to the flomlng

båts and pleees of realåty" 
, 
$re syste¡a and orcler of language 1s used

to expre*s the erdar that students reecgnnre i"n thei"r eReeunåers w1th

låfe"
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sLm3-larlyu John r,Íaseftel¿l@ argued for flre wr{tång of vsrse
by saylng that t'hrou-gh ite students r,¡i1r learn to love ¿lre language .f
t'heår races for p¡ords are the tools of poetry" fney rqill learn the
varåous meanlngs anct subtlettes of u¡ord.s and the effeet they have through
sound,s and åna6es suggested..

Because of -Lhe objeetåvåty of pcetrye Applegatel05 recognLzed_

therapeutie vaLue ån pcetry w-r1'ü1n6" He belLeved. that ¡nost ånner d.j.f*

fåeult'ies are eaused. by forces sueh as lor¡es envÍo frf.endshi-pu hateu

ambåt'isn and. rellgåsn and. that strxd.en'cs can probe urese emotfons through
t'heår a'rå'cångs, and. 'ehus red.uce tension, A stud.entes atternpt to wrl.te
a pÞslîl on sleep for exainpleu r+ii-l st,lmu.l¿te hls thlnicing and teach htm

nore than åf he ¡+ere åc read a poem abcut the sarne subjeet- l.Jrltån6

pÜe¡Q6 en vaxied topf-cs t'¡111 l-ead to a botter understand.ång of hf-mselfu

of t'l¡e world', of hås eonflåets and of the problems in the world about

håmn Holbreekl6 repeu.tedly enrphaslzed the same åd.eau 1-nemes of loveu

d'eath, envye joyu eteu f.;ake on a såmplíef.ty and. objeetåvlty nhen treated.

ln poetry wråtång; thls lead.s t,o the s*,,udentes healthy development"

I'Jhe'eher he reallzes Lt, or noÈu 1n r+rJ-tlng a poeme the student ls explor-
3-ng the realm of hås c¡*n feei-j-ngs; l:e ås atteiaptång the orderS_ng and.

deserlË'r:i-on of his innsr self r¡hj-ch ls the road. tp J.dent,lty and. maturlty"

å@H**t,oune g!" Såå", p" ZZB"
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A¡tother vqalue el.alned for lne*ry wråtåiag ås that sueh ereatåre

expressåon ås a tool ån åtae defesse çf frcedom" AreL¡lbeld tÍac&eish1CI7

våec¿s present. soeåety as largely teehnoLog$eal, lfen t,oday are beång

flooded. i'¡.i"tLr faet-s ån every låvlng and. uorlcfng quarber" Rad.åo, tele-

våsåonu adreertåseae¡?tse bållboardee nçïJs med.lau all the avenues of
\

esæmunåeatåon are eonè1nrralåy of'ferlng i.nfomratlocì 'Í;hat tends to engrrXf,

the åndåvå¿åua} a¡ad rc¡b hån'¡ of the power to feetr and thl¡rk *wltÌ: tl¡e

sshoÅe l:earb"uu Th¿åsn I'laeleàsh eaådr.1s the pre1ude te sLavery, end, he

urged the use of, the fuaagånattron ån creatåve lrr5"tång er other crea'ç1ve

aetåvå*åes 60 as to defend tlte freedom of man" KnolrlecLge wtthottt

feeJ.f,ng leade only te åndS"ffereneeø åmesponsåbå1"5-ty end eventr:all"y

te ruån" Tn.thl"s compu*oeråseet soeåe*yu men ane losång tbe power to

feel, fi:ey ere åoslag theår huriran$ty" l{acf,eåsia sees the real defe¡:se

of freed.om tø låe J.n the 3;aegånaÈåon, 5.m uuÈÌaaå feelårig låf,e of the

r¡Índ wh¡åeia aetuaJ.S--y knol.¡s beeaume St-lnvoLves S-tseLf ån i.te linoirångu

puts åt"setf ån the plaee ¡-rhere 5.ts thora6Ìtt goes"unlo8

B" t'llSe0I\TCiIPTI0I'lS C0NCER¡{ÏNG THE HRTTING 0F PCIETtsY

Befere atÈemptXng a prêgralß 5.n poetry r*råtlng ån any elass,

i.t 1s neeessary år,o d.åspel same false ådees ancL epånåons" The f,3.rst

and maån objeetåon to åntrodueXng poetry wråt$.mg ånto the EmgÏ5.sh

elass 1e that pÐetry ls i.ntuåtlonu tÌ:e prero,gat'ål"e of del-1ea*e an&
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sensåt{ire Fouls ¡*ho live more ån tl're world of fantasy than ån realåty"l09

mrXs ås the age-o1d. Greele bellef that the poet ås dJ.vånely 1nsp3"red."

i,Jatkåns argued agaf"nst ',rhås by sayS.ng titat the i-nspåratlocn so often

spoken of ån refeeæång to artu 5"s slnply an qxcuse for laz3.ness" Såraå*

larly lbthS"e¡.¡ saåd, "Â1J- good vættingu as ffe know, âs alore pamplratåon

than ånsp3.ratåon, and. åt ås a eul¡iLna-Låon of rewråtång ån the proeess

of r'chåch the ¡rråter sweats, learns anc prod.u**s""110 Tn agreement wåt!¡

thåsu t}¡e Fbeneh uråteru F1aubertulll t**ud. f-nsp1rati.on a u'kånd of

åntellectual overb*atång'u thrat ås lar'gely eomlmsed of emot,åoR and a

corglorneratS.on of åd.aaE need,lng reorcterång, Oborn teo eonde¡med the

belåef that f.nepi.i;atlcn and. speeåaL Èaleni were neeessary for ereatåve

wråt'lng by showång how all- authors Here begånnerc or amateurs arl one

tåme and. that only,t+åth effo#¿ developed i"nto reeognized. h'rLters, I'Ji"$¡

many ey,aJrrplee he sh¿omed. tÌ:at the abå}åty ås wråte ås not ti:e prf"vf.lege

cf a f,ew $-nsplred or t¿lented. persons, He maåntal"necT. *t¡at uo:tea::3y alJ.

of us have åt ån us to wrf,te, even thorrgh we have n'elrer w::í"åtenu and

have &er"er thougkrt we eo¡i.1r3,00112

m a srìrvey made lby [{ålsonul$3 t**n'cy-four ArnerLean poets were

åntervåewed" Theår explanatåon of o3lnspåm.tåonuu was sårnply that 1È åe

the fi.rçt etage or seurce of stå¡nulatåen for a trÐem, The ståmuLus

t+4

CI9n*¿er,t L" Burbonu J&!e@!ggg, -q3g¡![ & t]€ ¡ågÞ ggþggþ.
(Toronto: Ho1tu Fånehartu and. LJlnston, IRe"n L9'o5)u p, ZLL,

44/'r
"".Arron Fin i'lath3-eriu The Creat5"ve l{rl"t,æq (Cåne*inati-r 'l,IrLt,erss

D$.gestp Jg6\)u p" &rB"

Qø,u L$64)u þ" L3,

1120ub*,*ø 
"gæn. .så!" u

111-]-mul hglee Edåtoru g _æetf.vg

l13st*ånu i{uEi" end s, Heå¡tmee €p*. ..q:tt" u p" ?0"

pp, 6J^66"

f --lir¿!¿fg (Î{ew York: Dutton



may arlse from a stråktng event or nateråal ohject, frorn a coml¡lnat1on"

of an exteråor åmage r,¡íth an, Ldea alread.y åri the nrlnd-u or froni the

lnd.lvid-u.a1es decåslon to r*rl-te" fne therne of t,he poem ¡nay come sudd.enly

like a shock or gradually with assoelatlon of-Ldeas, In the 3-ntervlew,

none of the poete spoke of d.lvine interventlon 1n the poetS-c proeess@

It Ls rnerely for laek of a more precise term representing stlmulus or

soutree of therne, th¿at the word "l"nspåratlon" ås stLll used."

To the niseoneeptlon that pcetry ürJ.tlng is the worli of a

såck mtnclu the ¡net l(ar} ShapLrol14 ad¡ritted that the arti"st is d.efinitely

ioÊlekeruu than t"he seientistu phS.losopher or bustness inanu for the artlst

rnust become faml-iåar with the depths of memory, d.esire, sensatlonu acti-

vities r*hLch the speeu.latLve or ccnmerei.al månd shuirs for his own safety"

It ås trr¡e that sone poets were unbala¡reed and eome d.1d go lnsaRe -

Blalieu Holderll¡1, I{e5-tzsehe, Nerval a¡:d ot}rers, - but the worlçs of

Flomeru Sohocles, knte, Shai<espea.re or Goethe are trlumphs of sanåtyu

proefs of the 'usuperiority of the human spÍrlt over all that ean test

åt"uu115

Another mlsconceptlon is that' v¡råting eomes easLly to the

experlenced arid ta.lented. wrl"ter" To thts, Corbinl16 and Hensonl17

obJected b]' saying tt-rat ¡"¡råtång 3.s never easy; 1t ls a"}+ays hard i+ork
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for the majorlty of çqråters" Poetry wrlting ås the ¡i¡ost dlfflcul-t of

all for¡ls of Iåte:ratureu for i.t necessåtates fiore attentlon and. greater

åntelleetual d3"seJ.p11ne" fne l-a.nguage of prûse nay often be vague and

ramblfng v¡h1le the ¡+ord-s of a poem must be exaet, precXseu of the rlght

texture or so'tind.u l-n the ecrreet ord.er, so that any subståtution or re-

erd.erl:rg, results ån destrr¿etion of the poem or work of arb"

hnother eommo¡? ldea coneerntng wråtång 1s that the slowt

eareful wrtter does '&.he best sork" Mâ,x Herzbergll8 u.rgUed that this i.s

not. neeessarÍ1y true" Speecì.y wrttlng d.oes not lmply poor quallty" One

need only thinlc of Shakespeare or Dlekeï¡s to prove thls" fre lnltlal

stage fs usuall.y the most. dåffS.eultu but onee a persÕn gets starteclu he

often wrLtes uåth opeed, uult ls eertalnly not tsue that the slowu

co¡iseåen"båousu earefr-ll irråter ås the best wråter"'n119

Another objeet"S.en to ¡ieetry and thre wrJ.'blng of poetry ts that

i.t deals ¡rtth the ç¿crlcl of make-betråeve aird belongs to the lmpractåca}

se¡rtåmental3"s*, to unbeard.ed. nen and straggly halred. women * old. and.

.{.t^
yeu.ng.,oluu Lindley J" Stlles trled to recti-fy thå.s oplnlon by sayj.ng:

Ihe truth ås that' pôetr3r dea.ls wåth reallty - ttlth the b$.tterness
of life as well as 'chc çweet - r*Íth hateu fearu famS.ner ancl fortune
as prell. as wåth lo"""e soiid- laughter; it reeords the d.ramatlc events
of the d.a;'u the confllets and. controversLese the hopes and. aspf.ra-
tåons of peoples the choåees that eonfront natlons and åndlvidualsu

t+6
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the ongoíng strtggles of rlght versus ?{ron€e good against ev1l,
truth wi-th lgnoTancee oppresslen agaS"nst juståceu and. * yese letos
face l-t - man against oor*r" 121

Poetry i"s the ealnera th¿t reeords the eråtl-eal åseues of t,l-me" l}rrough

his sensittvåtyr the sharpness of hi"s obeervant ancl" analyLi"cal mf"ndn

hi-s abål1ty to ord.er ld.eas, lmages, and p¡ord.s, the poet, eaptures real3-ty

lnuusharp and. laeting J.rnpresslon"'n Îf pûetry can do thisu then Stlles

plaeed the respo:rsi.bi-11ty for the false no'råen of poetry - that, åt 1s

effemlnate and. senti-mental - on teaehers who select only oosweet, daffodll

poems'u for study ln the elassu and eneourage the ¡+r5.t,lng of that klnd.

of poem" C" D" Lewi-s added tliat, poetry and. trnets are not "softu o' Ttle

El5"øabetlian Age ?ras one of the greåtest ages of Engllsh poetry and the

Ellzabeåhans unwere a very tough loè of people lndeedu but they never

eaLled. 'bheår poets soft"'u1?2 Tn order to change the opS.nlon of pÐetry

as essontially romantåc a¡¡d. sentimentalu teaehers should glve etud.ents

a good. sarople of the more reallstic r{ar iÐems and. others that dtsplay

otrengthu vftalfty, roughnesse even ugllness"123

ft 1s neeessary then, to dlspel the ldea that, pcelry f-s a

result of 'uånsplratlonr'u c¡r the actf-vlty of elther dlsturbed or talented

mlnds" Students should. be made aware that" pcetry Ís a ereative process

whleh does not 1¡nply length or shcrtness of t3-me, but effort, and hard
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Horko It 1s tl:e product Õf a ñensåtivee d.eterrninedu and. norrral Lnd.l*

vldual ¡'¡ho ls made al*are sf reallty wlthin and abou-L, hi.m and. tri.es t,o

express lt 1n a unlque mannere yet 5.n a form that 1s rneantngful to the

rest of huma"nåty"

Sefore any crea'i;lve activlty ean take place and. be brought to

eompletS"onu there are several eond.i.ttsns that, must exåst ¡¡ithln the

lndtr"idual and 1n hts envlron¡ent" Rogersu Torrance and. Osborn brought

to the attentlon of educators the type of thinktng and environmental

condlt,io¡rs aeeded ln ttre ereat,l-ve proceËs o

Rogesstz4 speclfåed. three Lnner condltions as necessary to

the development of eonstru"ctlve creatlvity" fnese are¡ (a) openness

to experteneee with absenee of strlet co¡rformi-ty to prlnepfes, bel5-efsu

perceptlons and theorlesa end an aeceptance of ambiguity; (b) trust ån

oneself as agent of eval-uatåon; (c) ab3-13-ty to alte-rnate ldeasu plansu

solutlonse a eapaclty to eomblne lcleas 1n neu rdalso He then LLsted.

three exterior eond.ltlons nçcessary to the develo¡ment of creatlvÍty"

These are¡ (*) * person or p€rsons tn the 1nd.åv1d.u-alos envl.ron¡nent

must accept the indåvidual and conslder hin worthy of attenti.on; (t) tne

ellmate ln whlch tÌ:e lndlvldual works nust, be voi"d of negati-ve cri"tlclsm;

(c) tne ind.lvldual must eom* to the Içnor-il^erlge that hls prod.uct or cree-

tlon 1s und.ersieod. and. appreelatecl" Uirless these ånner and. outer cond5-tj.ons

C U CON}TTTCINS NECESS,{RY TO CREÉ,TTVTTY
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are reeognåøed Ê.nd. eneoura€ed. ån the ed.ueati.onal fåeld.u eyeatLvl-ity wål1

eo¡rtånue to be *he pråvåÌ"ege of å. few"

Torraneel25 put 6reat stress on the uupreß&n, or eRvj.ronment of
the ånd'åvådtlal ar'¡d- hSç s"åew of åt can be sum¡naråøed very br5"efly ån tno

wonds ¡ freedem and rei¡aeC." He plaeed the reslønsåb}*ty for clevelop*

menå CIf, ereaåiuåty on the edueatôr" It &s the worlc of the teacher to
eneçura8e s*uc1*nts *o examåne a varS.eti ef solutåo¡is to problems they

meet, to d'e-emplea.sl øe the årnportance of the teaaher and textbool'*s as

souroes of all eorreet a¡rs?Eer*çc, te åntrod.uee ne¡s materåalsu elenents,

techrlques Lntç the eur-råeulum, and, eneoumge the developnent of new

ådea*s' Tne s'¿ude¡rt raust be enesureged. to r¡alue Ìiåe åd.eae and. the teael¡er

must be respeetful CIf thera even åf åhe ådeas are eç¡r€rary to establåshed

pråncåples" Resouree materlals should be avasl.able to str-rd-ents so the;i

ean fånd date, on subjeete cf, å¡rêerest, Coneernlng elaluatåon metha.d.s,

Torra¿ee unged teaehers to make suggeståons for revåslen or ehanges,

but to altrc+¡ studen'b€ the ruajor share- ån the evaluatsorn of thei.r pred,ue-

t'åo¡rsu Tü ås Tsrraneeoul26 belåef t-hat the powerful foree ån the

cmeou'ra"gement or ånhibåt)ång of ereatl-ve behavåor ås ån the way toaehera

anel. ¡arents reward or punish personalåty ehar:aeteråstå*s" TGo oftenu

stude¡its are rewarded for t'hângs låke ecr¡rtesyu ¡amctualåtyu obedleneeø

popular3,tle and aece¡itanee of, authorÍ.ty judgr¿ents; and unfortunately

r+g
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punlshlßent 1s admini.st,ered to the chåld r¡ho has the coura.ge to speak

sf h5.s eonvåetåons, to tho one who 1s und-uly sensåtlve and reaets dtf-
ferently, or to *,he vtsgo:rary 3-nd5-vådual or XntuLtS-i¡e thlnker, and to

the økeptieal stuelent ïcho exaets evld.enee before aeeep'cing an 1d.ea,

Ttre si¡åft should be touards reward.lng lnd.epend.ent, thånkång and coura€e

to express persone,l opf-nåons and- 1d.eas"X27

To tho questlon u'l'Ih"at s¡akes a ehåld. mfire sreatlve?uu To:ra.nee

ansr+eredu 'uAnythlng r+hteh ¡nakes hLm msre free and al-åt'e,'uL28 ¡g11¡so¿

freed.o¡n ar¡d some kånd. of reward.u nho eai: be ereatl"rre and develop new

ld.eas? Creativlty is nouråshed. by kånd.nesse aeeeptaneeu and affectlo¡r"

OsbornuslZg uogg**tlens as tç eond.{ti-ons for fosterS.ng cr€â-

tåve prcdue*ulon inay be su¡imaråsed ån tno p,otnts: ffu:st, he stated that

ed.uea'cors must dispel false opl:rtens of creatl"vity by d.1-eeussLng the

ereatåve proeess and by shor,rång the twofold funetåons of the mir:de

(a") there 1s the jud3-eåal part ef the ni"ird. tha't, anatryuese compa.res and

ehooses; this reasoning ablJ-åty grolrs alruost autoniealS-y through teach-

ln6 devo'ced alnost excluslvely to tralnång jud.grnen*; the rf-ght, mood fot'

groi*th of judlclal thinking ås largely negatåve, for concentration i-s

on eeeking weakness, on tes'blng råght and wreng soluti.ons to problems;

(U) tnen there 1s the creatåve thlnkång r+h3-eh, fos the arcst parto 3€-

celves lItt,le encouregement ån åts d"evel"op:lent; f.t requlres a posi"tf-ve

5a
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at'mospheree one of hopefulness, trustu enthusLasm one of opportunlty

for grottth of self*eonfid.enee, and a contj-nual rernånder that, l"nitlal
fai"lu::es must lnev3-*ably be faeed a,nd aeceptecl" EVen the past,eurs

u'fumblec and. sèumbte¿å'13O I'fost of the r¡orldes trury great i.deas v¡ere

rid.ieuled. when the¡, were ffrst sirggested." Osborn put great stress on

the explanation of the ereatlve proeess and. the att,ltude of frlend.llness

as lielng h5-glily effeetåve 1n encouraglng use of the imagf-nation and the

emergence of nel.¡ ldeas.

?urnerl3t a¡rd. Stevensl32 condueted experlments to test the re-

lationshlp of eJ-assröta behavlor to stud.ent ereatlvlty" Tlrrner worked.

wlth såxth grade students and stevens ¡+1th h1"gh schooJ. puplrs" rn

Turneros experinen'o, thirty såxth-grad.e classes Here gtven a batt,ery of

tests measuring fluencyu flexåbili"ty, redefåntt,åon a.nd sensLtlvity"

Speej"allzed. ohseri,"ers visJ.ted. elasses and. observed. teachers of the stu-

dents tested.r raea*uring the cLassroom cll-mate as a plaee of learnlng and.

of ereatlve prodiletl"t¡r. ÞIhen all lnformatlon ?ras gathered. and. examf-nedu

åt was found that, lma-ginatLve or resÕureeful teaehers used. posit,ive

mot'åvatåon to eneourage stud.en'ts te give new and unusual responsese

fne puplÞcentered teachers seened to ad.apt to ånd.fvld.ual d.lfferenees

and to varlr ¡¡¿¿çråals and class actlvi-t,åes in tryång to obtain greater

fl-exlbi.Lit'y 3-n ,ç'Ludent thinking" The highl"y organf-zed tea.ehers
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appeer.eð. to galn student interest and- attentlon, and whlle favourable

relationships d-1ct exåstu -bhese teaehers seemed. to restrl"ct novelty

and. flueney of Íd.eas ¡.ri.thin the classröofiro The flnal observatlon of

Turneros stud.y ç+as that teacher eharacterÍsti.cs and" behavlor do'lncrease

or lnhLbi"t creatJ.ve behavåor.

In Stevensô experS-ment wlth L9? hleh school stud.ents (82 mal-es

ancl 115 fe¡nales)u stud-ents rated. thpir English teachers on the d.egree of

eont.rol, sftmulatlon, a.'nlabllity and. knowledgeablllty' lhose teachers

eonsådered knowled.geabXe a.ncl u.s5.ng demoeratle leadershS.p were slgnlfl-

caåtly correfated. ¡'.!th tire three measures of divergent thtr:king, whl1e

the teaehers pereelved (by 'che students ) to be frlendlyu chee?:frals admlred

by students and eentered. o¡: ånstruc'blon*were negatlvely related' to mea"-

sures of ereati"vlty" The sane was found 'b¡" Elllnger ín her study of

home coRd:i'çions ancÏ ereatåvå.ty" Eliinger stated.s

Crea,'cl"ve spgntaneous be}:avlor can only be ellcited' ln absenee of
threat" Bãcause p€rrsoxls ln the enr'oåronment can facll-i'tat'e or
yetard. ereatåvi.tyu And.erson sees 'Lha role ef the teacher as one

of acceptaneee and. parenïÊ^a* the prlmary agents of d.o¡alnaåion
on tntegratlve behavLcr" IJJ

Ellinger found posåt3.ve assoeiatl"on 'Ì:ettreen permlssive, frlend.ly attl-

tud.es ef nothers a.ad..high ereatlvS.ty se Gres of chlldren whe¡r maternal

educati-on, soclal desLral¡lI5-ty and chS"ldrenes i-ntelllgenee are controlled"

She found pcsiilve assoeåetion of the high ereatívity of the chll-d' wi-th

d.enoeratåe at,tl-tudes of -bhe ¡noi;hers as *etl as r*lth mothers who t"¡ere

lovtn6 and. eneouraging" The conclusLons made by Stevens and.'Ellinger

were the sa¡ne as those ef Turner'
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Jane zahnl3þ :"n her paper on ereafi-vtty outli.ned" teachlng
methods and eondttåons that, fe¡ster ereativåty" &ey ares '(1) 

lead.3.ng

t'he stud-ent t'o ques-båenÊ (?) usång com¡raråsonsu rrretaphors, free asgocla-
tåon of ådeaså (3) allovrång logåeal or crltåeal analysls t,o eome late
ån t'he diseovery proeess; (,n) eneouraglng skeptåcåsm; (J) permittlng
some degree of di-seird.erâ (6) g'åving students broeks of free fi-me for
theught; (?) usång teehniques ancl naterlals to supply aesthetj"e experi-
ence$; (B) rewarclång ereativåty; (9) reLatfng subjects taught, to other
subjeetts and d'1seåpt3.ne, 'L,hus broad.enlng the studentos fj.eld of lnterest"
1l:e t'eaeher himself ¡nu*st be o¡re who ås open to ¡lew fdeas and ås Lnteres-

ted ån deveJ.CIpång tl:e sensåt5-.råty of yeung månds, All these state-
menLç and suggeståer¿,s are J-n faet a surú.ïaary of the eond.Lt,åone ståp-LlJ.ated.

b)' 'f:i:e najor researehevs in tl¡ls area as slecessary to creative prod.uetåon"

trr'hat has been sald of ereatlv5.ty ån generaJ" ås true of erea.-

tåvåt'y ån nritång" ye-t. of all the envlrorunental faetCIrs suggested. by

the foregelng researchersu the keenest a¡rci the most d.ellcate one ln a

t+riting elass i"s t'he enoti.onal såtuation, aecording to Ni.na uai-t er"L35

fne ela"ssr*orn must be a plaee of frlendli.nessu a ptraee v¡here id.eas are

respected., i-f not arways praåsecl and aeeepted." Tt ls an area where

sec'ldlxig, na€g1¡rgu punlshment, råd.f-culeu eareasm are not allo¡+ed" fnese

134Jo"n* 
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ere negetXve f,oree* tend.ång to 5-nhåh5"tn ealt Éit*alee

tleånJ'"5-ng arid. produetÍon"

Regazdlng the rescurces and. etån¡.¿trus materåe"} needed for erea*

'uåvj.ty 5,n ¡metry, Bråaa'l Powell eugge"sted books of poe'cry, ol-d and newu

reeord.ångs of, ¡meæs ar¿d scngsu cl5-eàåonaråes, amd *hesaurÌåsesø lnteres*

'uåtg materåale, påatunes u r;wganhnes, 'bravel f,oldesçl to gåve stud'ente

ådees and assåstanee tn {heår ereatåve r*Õrksn fnls 5.s a part of' the

remote pre¡raratåon fsr petry wråt"år:g ar¡d ean be a sotlree of å¡¡¡laed'åat'e

pre¡mrat3.enu or "pråm5.ng Õf tÌre pump befoa:e the fu*agånatlcn ean be re*

leased ånto ehosen ehenn"*16"*136

Benjarnån Del,To*tL3? dg**rrssed. the condåt'åons &eeessavy to the

effeetåve teaek¡å¡r"" of poesry" He rar6ed teacl¡ere not to raake tbe goaÏ

of Erqlåsh øtr.råy Èhe ¡aesorå.øatåor¡ of, å$"4ås of, auth¿ogeu d.atesr strúe-

tural d.eaågne, eåe" but ratl:*r a$ exÍl€råerxee, In f,eaehlmg a lwen for

example, the teaeher shsule?- prepssc 'elie.settåäg or e,tmo6prÀere" Td.ea

and såtuatåons eånlla:î tæ åhose ån tlae g:oem sbrould be ç¡hat he eaLltã

a unthåncl vêåeeuø tl:e other vo$.eøs beån€ those Of the teaeher and

etud.eElts" The students should be led èe e need for t¡tteraneeu t'o an

e€erness èo express meamS"rige or å¡rÊerpretat1ons beyoncl Èhose expressed.

ån the psema Fþsn èhe teaehtrng of the F08ms the erea'b3.ve proeess

begåns"

repr€gs an3r erea'"åve

tu
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D" ffiPERII'MT{ffi BY TEP"CI-IF.RS TN 1Ifr CREATÍW I'INÏTÏI{G OF POETRY

A study of ereatåvåty ån pootry wråt,ång nay be eonsldered

åneomplete åf 'che pæaeilLea1 aspeet er åmplenentatl"on of theoråes ås

overlooked., Íìone .of tåre experlme¡its tn ereatåve wråt*ng that are

eæ¡nåned. ån thgs sect$-on are tLrose ef lÍelh.stex (L95V)u Applega'te (tg65j,

Rathbonne (L965), Feeney (L966), walter (Lg6?)u Morsan (1968), ana

Powell (f96e)"

In Ìråe too¡rt38 Metheter outll¡red or:aL and wrlt,ten exereåses

tn trmetry that ean be trled. at any leveL. He made s'budents aware that

1reetåe experienee i.s eonveyed, throu6h thought, emotlon, fost''ru eowtdu

hådden nea,nån6 of reordsu i"uagory and. rÏ:rytlun" To brång stud.ents to

rea&åæe '¿hås foy themselr,"e.$s Ìxe tråee3. a geeåes of exereåees 1a s5-mple

rtr¡me and. åmagery, [,bom t]rese Fr€gÞratory exereåses, he had stl*d.ents

prsgsess t"o the r-måtf.n6 of, såroptre metråeal Iånes" Couplet.s and. opatre"S"ns

Here read alouei., and suggestie,crs f,or Smprovement were gsven by tlne

teaelaer and elass, Stude¡rts learned of, poetåe teehnÍquee through the

dåseovery moth¡çd, They were asl"*ed. to wrd.te f'ast*movång J"inee of eå6hè

oyllablesu or slors-nrevång eåght syltrabled. }ånesu er noXsy }ånes of t'he

sene number of syl}æb'l-es, Ibora-exereLses JSke ttrese, puptls ad.ttaneed

to lcnger and. nore eonplex poems" They were asked to vcråte a serl.ous

poen of about ten lånes on a subJeet" øt åntere,st" Td.eas and domJ.nant

meods were suggested åe them, 3ef,ore eaeh ¡+råt3-rrg a"ssågnaen'Ë, fu:,g'cfltctåon
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was gåven tn build.fng a poetf.c pattern outli-nLng id.easu thought, omoti-on,

form, soundu lmageryu and. rl:ythrir to be u**d."139 The fånj-shed poems were

collected and. read to the cl¡-ss" Ðl.seussion followed. ancì. constructlve

cråtåci-sm was glven by puplls and. teacher; and't,he class voted. as to
the best poera wrJ.tt,en that day" fnf.s type of wrlt,3.ng proeed.ure was de*

sågned to ¡aeke stud.ents eonsel-o¡.rs of the power of nords, of the meanf.ng

of symbol, of irnagerr ln all its forms, and tc prêF?r€ then to appreciate

the poetry on thel-r coutseo

although Applegateus book140 1* fnr the juriåor hågh level, it
conta$ns many exereises 1n se¡rse lnagery, rhyLhmu and new and. varåed.

stanza fon¡s that teaehers may fi-nd. applieable at the senl"or level" Stu-

denfs are nra,de eonselous of ç'¡ord. iinageryu of ftgures of speeeh through

aetual compesl'c1en, The r*råti"ng CIf short verse is folloøed. by longer

psemÊ deallng with humorous situatior¡s J,n tb¡e stud.entss o¡+n låfe" Tne

author eneoureges students to nråte of, theår annoyanees i.n vêFs€o Sueh

poems are ealLed. uu¡rcp.eff verse. uu PupåJ.s experåment t¡1th uuhome-eolne¿

þ¡ord,s'u and exampl"es of i;hese are taken from I-,ew1s Carroll and. Charles

Do{gson" Then foLlows o'pun-fun" and. 'ugeyser rh¡nres,u tha..b are slmply

short hu.morous poems. only after est¿blåshlng a e]-imate of approela-

t'lon and a taste for words does Appt-egate åntrod.uee fprrnal patterns such

as rhynecl- eouplets u quatralns, Il-mericks " Evalu;¡tion and. constructtve

crft'felsm begln at thl-s stage" Eaah poem the student presents receives

fro¡r the teacirer positlve eneourâ€ement.

139tq"m**têïe pfo g1g", p" ?gL"
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fia¿hbonnet4l consl.desed. prel1nl"nary aetlvåtf"es of great f-m-

porbance 1n the wrJ-tång of poetry, He eompared these begf-nntngs to a

planisíEs 'nfinger exerclses"'n For p,athbcnneø petry ås composed. of

¡¿ords that sing and. the student?s ear must be sens{tåzed to the sounds

of language. He uses a variety of technlques to achåeve this purpose"

lbom basåc exercises on sound and. rhyth:nu Rathbonnee proeeeds to empha-

slze the pouer of indlvi-d.ual wordsu He does thls by askS-ng pupils to

lfst concrete d.etalLs that illustrate such things as: amusenent ¡nrk

smellsr sounds of a locker roome od.ors ån a detrnrt¡¡rent storeu the feel

of thiqgs as one ¡+alks barefoot 1n the darku early mornlng sounds, the

conte¡rt"s of a 1-ad.yts purse or of a }lt'ble boy0s pocket., Then encourage-

nent is girren to cross the li"ne that separates the Iltera} from the fl-
guratåve, +¡ithout allor*3-ng students 'co forget the exåstence of that

bounda,ry" An assignment Ís gåven ln us5-ng stmi-les, nretaphors and. per*

soniflcatåons in d.eseribf-ng such thlngs as garbage eans, a catss tal1,

frled onlons, sprlng rain, a freshly polished fencler, f5.nger tips after

washlng díshesu egg shellsu the first cigarette" DefLnltlon of abstract

terins, li.ke loveu d.efeatu honoru d.eathu envye eJatlonu using anL¡nal ¡ne-

taphors is astr',ed- for" Thls exerclse 1n metaphor ls a preparatlon for

the eonoposltion of couplets u optle poems, l3-rnerJ-eks u hunorous o.uatralns

and. later of poems wlth complex trntterrrs" Rathbonneus phl"losophy ås

to Lnvolve young people 3-n poetry writirig, grad.ually and progresslvely,

from si-n,ple to more d-lffi-eult forrns, Perhaps few students rq1ll succeed

57

Lulcharles Rathbonneu noPrelude

F1nger Exercj-sesu" g&læ5 æl fi, I
to the I'laklng of, a Poem6
(r965)E ppu 85I-856"



58

ån wråtJ.ng'cråolets' vållanelles or sonnets, he says, but they wåll
learn much from havång tried, Fbom üre reratl"ve sinpl-åelty of the

poems t'hey do raasteru i"rtll grow a wholesone prj-de ån creatlve aeh1evoment"

ReadS-ng and di-seussång sorae gooct and. varl-ed. poeÍr,si iç the lnå-

tj-al step for Feeney,Lþ? He suggests so¡ne sueh as the ballad outord

Rand-allunu Hart cranees 'uFearsuo and. T" sn Ellotøs ',preludesuru stud.ents

are allou"ed the greater share of talking d.uring dlscusslon pertods and.

the teaeherr through questloRs and. conunents, brlngs stud-ents to realLze

that poetry ls commui:icatl-on of experåeneee eoncentratåon of thought

and fine lmagery, A few r¡eeks lateru song lyricsu hyrnnø and. newspaper-

verse are dåstributed to st'ud.ents for dtseussåon of good and lmd. verseo

ûnly tl:en dCI his puplls begin wrlt3-ng thelr o?rn poems" Tnltlal efforts
at cenipositåons are r.sl*h the Jatrnnese tanka aud. hai.kun Frorn thesel stu*

dente gradual1y mçve to stanras of f,1xed. ¡etterrns acld then to rhyrniirg

pseE'lso Tnis netirod. of t,eachtng poetry through nnlt5.ng allous the stu*

dent to enter ín*o the 'uhearè of poetryuu r¡ithout, the frustration and

boredom whleh eo:ne from learnS.irg meanångless defånåtlons of peetle

devlees" Feeney belteves that through aetual poetr¡' writlngu stuCents

r¿Ll} learn d;o see a 1h?em-as 'oua eon¡runåeatlon of experleneer* and wJ.J-l

betÈer appree*"ate the nulmagery and. ecsnomy of poetle Language"'u143

1LL? -*-'Joseph Feeneyu
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Lfke Rathbonnee Ni.na l'falter fårst ar¡akens students to the

polrer of word-s"l& Exerclses are glven to bri.ng home to them the beauty

ån sound ancl ln color, A llst of poern-tltles 1s dåstrlbuted and the

stud.ents are a^sked. to wrLte a fe¡s lines contaål,*.ng an åmage about some-

thi-rtg Ln theår olrn experl-enees, fne verse need. not rhyme" Some examples

of tåtles ares [{ånd on the l'{ateru Sf"lver Moonlf.ght, Shadol+ of Fear,

City Serenad.e, Storm at Sea, DeserL Shadow, Ieaf Fatt'erns? tr'lLr¡d- Bel-ls"

For a realizatlon of beauty f.n sound, the stude¡rt needs 1i-stentng €xê3-

clses" The teaeher may begån wlth muslc and. songc famLllar to teenagers

and these lead into the appreeiation of sounds Xn natureu f.n the clty,

ån the eountry, fn f,aetoriese ete" The stud.ents may attempt to express

these sounds 1n worrds or to use ¡+ord lnagery ån d.ep5.etlng the effeets

of varåous sounùs on the lístener, Beauty of sound and of eolor are

not to set asåd.e the beau'cy of the machine age" Foena by Carl Sairctrburg

ca¡r be of servlce 1n tÌ:5.s &yeaø The next step is to eneourage voeabu-

lary enrlehment b)'havång pr:.piIs substltute vague generallzatlons tqlth

speeåfJ.e and. Srectse terms" T,lhe Feenoyu klalter experlnents wlth the

Japanese forms and moves lnto the stand.ard patterns" ¿* stud.ents pro-

gress, origlnal and S"ively lrnagery ls eneouraged" I'iany short slmple

exerelses are trled. using s1m1les, metaphors, personS-fLeai:1ons" Af'ber

speciflc l-essons rai.th these, l,falter reads aloud poens eontaånS.ng unusual

or plcturesque CLiettein a.nd" i-ne,6eryu and'students are a.sked to listen fsr

conereíe or phrasee" In Ì;hts Erannere l,{al"ter hopes to lead student's to

a better understand.Lng and e.ppreeia'cion of poetry,

(a
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I4aking the s'cudents luord" consclous ls also the ånltlal tech*
nlque ln I'lorganes pcetry wrlttng p*o6*u*"145 Tne first, poens usj_ng

slnrple word-s are cooperative, or class efforts whj-ch are a necessaïy

preparation to fo:rnin6 unf-que and indivJ.dual expresslons" At flrst, the

word. cfnqualn is attem¡rbed, then the sylrable eJ-nquaj.n, Follow1ng these

are the Japanese fonns of hafku and. tanlcau and. closely relat,ed is the

Korean Såjo. Rhyned poetry i.s not attempted untll stud.ents have grasped

the t:r¡e essence of poetry and- rhfr:hm" After tl+o or three class com-

p,osltlonsu stud.ents are usuarly really to try some d_Lfferen,c types on

theLr oi'¡n" Aprt from the el¿ss effort and the åndivfdual r.æitlng,

I'iorgan has he:: eLass attenpt the partnership pcetry" Tl.¡o stud.ents a6ree

on a t'opiee en the form to use and. on the arraagenent of turns, A stu:
dent r¿råtes the ffrst 1i-ne aLone and the seeond line 1s rErltten by his

¡nrLner" fne turns eon'cfnue untll the poem f.s completed." fnls garre-li"ke

eompos-ltf.on ls ehallengi"rrg for stud.ents a.nd can be apprecåated hy junf"ore

and. senlors al-1ke"

Bria"n Po¡tel1 outl"Lnes a whole program of ereative wrítlng 3-n

à t, /
poetry" 1¿116 Hås book eharts the d.lfferent stages ln poetry wråti.ng frcm

the åntrod.uetory exerelses of ohservatf"onn readlng ar¡d. sensory awareness0

through eoinpcsition of verse and trnemn ln J.ncreasing eomplexS-tyu and

lead.s to evaluation exereises and. assessment of the stud.entrs poetry"

6o
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fne fårst exerclses are Dylan-fnomas por'¿raltsu experrment,$.ng r+f-th

slght and. sound." All these begln r¡lth a questLonu "Dld. you ever see

âooøo ?"tLt7 ïn these exerclses, onomatopela, aLlåteratl-on and assonance

are d.iseussed, Tne Ezra Pound. couplets alm at capturf.ng a momentu at

photographlng a plcture" An orlglnal Ezra Pound eouplet f-s presented as

a sample.l48 A strong visual'fun¡nctu keen obser'\¡atLon and expresslon

are all lmportant tn attenptång thes" 
"ouplut*"

The form poem ås eomposed. of a serl** oi words in progresslon"

The words rnáy be nounsu verbsn ad.jeetlvesu ad.verbse or any other ¡n,rt

of speech; they are conr-reeted ln assoelatlon and. are separated. by conaaÊ.

The for¿a poem has a tofal of fourteen.r*ord-su wåth od.d lines having four

words eaeh and. even lines three i'sords each" Although the poem need. no'c

rhy:reu åt dses have a basåc rlry'i;h¡"l49

Like l{organu PelEell uses the syi-}able poem which 1s a llnk

betr+een the s1rgle word verse and. the preeisely metered haiku and tanka"

Ttre ad.vaneed. stage involves formaf p.tterns sueh as ihe caatralnu ballacI

and sonnet" Interestång and. neÌfl forlns are 'bhe optJ.c and experLnental

structuresn Teachers w1L1 apprecl-a'ce the ehallenge these patterns can

offer to stud.ents.

6L
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gtraduatrl"y meye åixtö broacler themes fron Art, Låterature, I.lus3.c, Dnama,

Seulptune, and clthers" At aXl sto-"geøu the pup3.3"s are sflown how to judge

theår &wn Foema for eon'Lenå, teehnåc,ue and åmpaet on the read.er" Teaeh-

.etr6. ê,1Ê;r €¡lo@ureged. nst to ruef¿ the evelu.atåon ssage but, to waåt t¿nt1tr

tF¡e etud-e¡.et, s'eels & rreed f,or åå,150 Por+elt argues ån favor of aetåve

partleåpatåon ån tl:e Englåeh ctress anct thf.s i.¡tvølvemen$ ean eone frorn

stud.ente8 learni.ng to cleannel åeleas, emotåoms, end er(peråences 5.nto

the erea*1ve wrttång øf, ¡eetry.151

53re experLments of the foregotrng edueators led to the develop*

ruent of a progr:ari ån 3ne¿r,ry rrrltång fer grade twelve students" The

proeedure and experJ.nent ån peetery are d.eseråbecl i"¡l Chapter lÍI.
TV" SUI,{}.LARY CIF CHAPTER TT

YlaLs ehapter hae revåewed the en¡åetandång J"åt.erattrre on cre&*

tåvåty" lt has exa:rråned varåor¡.e cÌefå¡rttåons @f tlae ter¡a ereatåvåty

and. ere"åved at a wer$å4g defån1*åon for tÞrås etueLy" lt hac poånted ou1:

reasçns fog belåevåatg tt¿at all people are potentåatr"1y creatÍven arad

that ereat,lvåty ean he ðeveloped. Creatåvf,ty has been re1eted to

Engllsh }*terature and. ån ¡ertlcular to ¡netry. Tne ehapter has sh¡or¡n

how poeÈrXr v¡råtång has been used as e. ne&ns of developång eroatsvS.ty

1n young people" lhe values and måseoReept*.one of poetry wr$"t$ng

¡¿ere analy'øed., Ekperår*ente çf, tea"ch¿ere workfu'rg Sr¡ the fåeld of crea-

tåve r+råtl:lg dem.onetæa'eed. tbe. possåbå}1t,y. of suecess $.¡r a ¡netry

wråtlng program Lf the eoed.åt,goas neeesser"y to sÈlnulete creatfvlty

are met wåtnån the llnglåeh elass"

6z
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Ttrås elrapter retraåes *,h¡ø proeedrme of en experlment for the

traÍnång of senåor etudenås ån poetry wråtång. Ít d.escråbes the eampS-e

and. €he data*eolleeåång ånstn¡ments and. outLånes ån detaål the st,e¡m

ueed ån tFle peetry nrlt5.ng progre.me tlze teehnåques of evatuatång

etudent poens and tl¡e methoCs of rewanål"ng creatåvåty"

Ï. THE SAMPTÆ

T}ffi EXPER$TEHTAT PRCICEÐURE

EHAFTER TTI

Tne experåmont wìråeh le.eted. fro:n September gs 1969 uratå}

January 9a L970, xí&s & øt'.edy of the e+rå*ångs ef, øåxty-sevea grede

åwelve studenrùs anel a¡e aazal.ysås of pre a*rd pont tests" Stud"enès ç¡ere

d.åvåded år¡to ts¡o grotrys o¡a tlae bøs$.s ef eøurse opÈåens, For ,ohås

seas&ne both ge"euils ?tore ef var$,ed ånÈerests anrL abåli.tåee" ttroåee

of tlae experåmental group ç.¡as ma.de at random,

M" - f¡xe exlærånental geou¡r eomBråsed thårty

sôudents, om åhe evcrag€ of, the måeldle elass soc3.o*eeononte level"

Sevenèeen nere gårls and. thårteen were boys whose ages varåed frem

*qåxteen to twenty-fotm, seven'i;ee& be$ng the averege age of the grôtÀpo

t'fest, of the students t+ere le1långual, Fer Sl træreenè of these stud.entmu

Frensh øas 'Ll-¡e moth:er tongue. &e rest spoke only Englåsh,

-&gJg}LfSl _qqgRn * Th€ control groìåp Þres eomp*sed. of thsrty-seven

studæntsu on the evera€e of the mlddle*eI¿ss eoelo*eeonçmâe treveI"

Nåneteen were gtrJ,s and. eågh"been tiere ?:oye uåth ageø r"arylng frora s5,xteen to



elghteen" The average age 
-of 

thLs group was also seventeen, Ì'lost of

these students toau lJ percentu v¡ere bllångua"lu speakxng both Erench

¿¡fl Fìng1lsh" fnei"r mother tongue was Flench" The rest, 2l peteenl,

spoke only one language - lJngl3.sh"

II, PRE*TESTTNG P"ND DTSCUSSÏON OF iæ^ASUREi,ilINT ]NSTRUI,{ENT5

Iorse-Shogn*1&.e-Ints41,j$% .*- 0n Septernber 10u 1969I the

testing prCIgram began, The lorge-Tnorndlke Intelllgence Testsu level

five, Foetn Bu rr,ere ad-ministered. t,o the stud.ents of both groullse These

tests meêsure stud.ents aeeord.lng to verbaL and. non-vu=¡rf ab1låtLes"

Results of the tests were taÌ¡uLated and. analyzed"

ïn clLseussf.ng the va}trd.1ty of the Iærge-Tnorndlhe Testsø the

authors report. that they ?iere &ore eoncerned. ¡+Ith the lnforinatLon

6athered fron the varlous aetåvlt1es than *rlth any f,or'¡r¿aL deflntti-on of

åntelllgenee" TT¡e tasks CIf the non-verbal tests deal with abstract

and. general eoncepts and. requåre lnterpretatlon and. use of s¡mibols"

Flexi.bili.ty fs need.ed. f.n or6ani-zLng concepts and s¡rmbols, and emphasls

is on the ski-l-I ln usång abstract materåalsu rather than on speed ln

completing the testsu The Lorge-ThornråLke Tests d.o not afun at testlng

meehanlcalu practlealu or soeial Lntelllgeneeu but rather at measurlng

a student0s abstract 1ntelIågence as ei{pressed. Ln verbal syrnbols ln

pie'b,orla}, d.5-agrammat,Ls anci. nurrerlcal syinb"t"" 152
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In dete¡:arJ"n$ng the relåabålå"ty of tk¡e Iærge-fnorndåke Tbstsu

tlre sta-rsdard eseor of measur**Lnt,u eo¡¡sådered by *bee auth¡om nsre

aeeurate than the relÂab1låty eoeffåeåentu was dotermåned. ttrrou6h

eomparår:g tha dåfferenees Ín reeuLès between forras A and B of the

tests" &e average of åhe seoses on Fbl:rûe A and B plaeed the students

ån tþie suh-grou¿isn Tl¡e teets rsere åntenèåonal}y eonstructed ¡ø*th

many åtens of lnter'¡r¡edåate dåffåeulty so ¿¡ìe& èhe greateet aceureey

of these teste låes wlthån tFre msddle-seere reùnge" Cautåon 5.s advLsed.

1¡¡ examlnf"ng very l"sw seores whtch¡ may.åmply t'het the test was too

d.åf'fleult for the ånd.åvådual" In thse e&se & Iower l-eveX test, shørÀId

be used. for the ey,aralnee" fne eame may læ eaåd. of students v¡ho obtaln

near perfeet eeores" , A hlghen ler¡el tesè,ehould. be used so as *o

ebtaåm a, l¡Ðr€ .aeeura*e inedsuren€nn,L13

Ttìe -cggatåvåty-TeÊllge 
** 0Ê Septemb,er 11 anel. 3,2, treatlvåty Tests ¡eere

aenn$,¡råeterecl f,o the stude¡atsu fnelr funståocl r¡as to mea"sutre the grouSø

aeeo3s1ng 'co Verbal and Fågural Í,nventåverÀess or orågfumlå{y"

The Tests of Geeatåve B'¡ånkång uÆed ån thås experåraenÈ trere

daveloped by R, Fåppertu Eduea*åonal fuyeholøgy De¡nrtnentu Unlversåty

of Manåtoba, Psppert?s test vsas based prLwarlly on the actlvlt'1es and-

prf,ueåptres of measÌ&rång ereatåvlty used by E" Paul To:raneee at t'he

Unåverstty of Ftånne'eota"
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Secause the creatf.våty teets used. ln the experlnient were based

on the Torrance Tests sf creat,lve fnlnktng, the valtd.f"ty of the latter
tests 1s dl-seussed. here" Tn the d.evelopment a.nd selectLon of tasks for
the t'est's of CreatS.ve fninkång, carefuL consld.eratåon nas g3.ven to taslc

that' requf-re d.lvergent solu.tåons, multlple possibålltgesu and lmagåna-

tlve thínktng" Responses to the tests yf.ald. seores on sensftS-vtty t,o

problensr ld.eatåonal flueney or number of res¡*nsesu flextbti-1ty or

varåety of ki-nds of respanses, orj-gj"rralsty or new types of j.dea.s pre*

sented.r and. elaboratåon or extensåon c¡f a basle Ld.ea" Slnce these

tests have foeused on testing ex1rer3.mente Ln st,tmul¿t,Xng ereatS.ve pro-

ductlonsu Paul Torrance states that valld.lty data of the usuaL lçlnd

ås d.i-ffåeult' to determlne" Howelreru exper5,ments were eonducted. Sn

order to obtaln some evldence of val5"dÍty" The tests were adminletered.

to åndustrLal ,arts stud.ents, to Brours of, salesr¿o¡ilen ø and to ele¡ren-

tary school chlldren" The tasks dåserlmånated the h3.ghly creatlve

lndustråal arts students frorn those rated. e*s Less ereatlve; they sångled.

out those saleswomen r¡ho mad.e the most eales from those who sold. the

leastu those who worked ln creatlve d.epartments from those who worked.

ln routi"ne departrnents" t'Jlth the el-s:ri*¡.itary school chf"ld.renu an at*

tempt at vall"datlng the tests r¡as based on the eonparíson of test re-

surts ¡råth data obtalned. through the foll-owÍng: (t) olservatLons of

stud.ent behavxor i-n small groups? (2) peer and teacher nomfnatlons of

creatíve i-ndlvlduals, and (3) tfre aeh1evenent of the tradltlonal kind"s

of classroom tasts. TL f"s hoped tha'b i*åth t3.meu rnore evldence,will be

provlded. as to the vartdlty of the Tests of treatåve fntnklr.g"l54
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At, the presentu the tests devel-oped by R" PLppert are belng

ad.¡uinLstereC ln varlous elenentaryu Junlor and. secondary sehools of

I'lanltoba" No specifLc nosns are yet avai-lable regardi.ng thei.r val5-dity

and reltabf.ltty"

TeFt gt lqqtry;Ju e4"-- As an 5¡strurnent ín measurlng the poetry

judgment, of students, the l{ason-Kendrtck Poetry Jud.gment Test u,as ad-

mlnlstered to the grade 'owelve students on September lJu L969, These

teste m.easured the studentss al¡LIåty at, reeognlzlng the dlfference be-

t¡qeon good poetry and. poor verseø ExamÍnees were asked. to select from

three slmll¿r stanzas the one of fånest and. the one of poorest quallty,

The test, eompråsed flfteen poet,le selectåons from the lfth Centuryu the

L8th Gentur¡', the Romantåc, the Vletorlan, Moclern and Contemporary

per5"oås g fåfteen poor årnitatåons of these selectl"ons; and. fift,een

seleetåons occupying a mldd.le pos3-t,1on betlqeen the orågånaL and. the

¡ioor lmitatlon"

No speclal norns exlst for thls test a"E j.t ås cslterion

-referenced.u bu'c åt has been ad.ininletered to many stud.ents 1n several

areas of North Amerlca" 0n Vancouver lslandu a total of luJ4f students

wrote the test" In Ne¡+ York and. New Jerseyo ihe test was ad.mini.stered

to 33|'+ studeni;s of grad-es 3-0e11s 12" It was observed. that, the average

leveL of aehler.'enent fron SrltLsh Colu¡nbla to New York ¡*as the sâErêo

Average Fcores for grad.es L0, 3'J's L2. and 1l+, lJ and 16 respeetlvely"

Glrls at, all ler"els scored. a l1ttle hlgher than the bo¡rs" Tinprovement

from grad.e J.0 ts grade LZ was very snal}, Tne test ¡ras also glven to

unåversLty graduates - tB wlth majors in I'fathematLcs and Science5

6Z



såJrteen r'rl-th a najor ån Ðnglj"sh, and 10 faculty members, Avera8e

ccores l*ere lp, 26 and. ZB"5 respeetS.vely" UnåversLty students of

Eraglåsh hand.led the tests wlth more ease a.nd aceuraey than stud.ents of

mathenatåes and setenee,l55 )

Although no norm,s exlst for thi.s gnetry judgment test, Lt, was

used for several rea"sonså (1) åt ¡qas necessary to comtrnre the extrerj--

¡rental and. eontrol grou¡ne poetry judgment before and. after the experl-

nent to determtrne whether or not the r+rl"tlng of pootry developed the

studentss trnetf.e understanding and apprecS.atS-on; (e) no other test of

poetry appreeåatåe¡r could be found.; (3) trrrs test appeared. to evaluate

the sÈudentss Êensit,ivity t,o f.magery, rhybhn of verbal eNpressnon and.

smooth floit of l'¡ords; (þ) the test had alseady been used. at the second-

ary leve1 and. a,t, unfversåtye so {.t seemed. to be an effectlve one to

use ån th3.s ex¡ærå¡aent, wå'ch grade twelve stud"ents

The results of all the tests ad¡aln3.stered were arralyzed,

They are recorded. 1n Chapter TV and. ln Appencl.lx B"

ITI, PROGRA},Í ¡'OR TTTE CONTROL GROUP
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Tt ¡+as explalned. to the thf-rty-seven students of the control

group that an experlment v¡as be5-ng cond.ueted. in ereatlve wr1t3"ng"

Fçr the tlne be3.ng, theår grÐup lsoul-d. eoneentrate on a study of the

course as out,llned. ln the curråculumu 'Tne e>rperlment¿L group r¡oul-d.
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be reeelvång ånstruetlon ln the ereatåve writlng of pcetry and r,rould.

be coverl-ng less of the out,l-ined course for the ffrst few months, rn

January, L970, af,ter the experl"ment was eompreted., the program wour-d

be revelçed and.' the control group y¡ould. receLve the same lessons ln

creatlve wråtlng as those g3.ven to the experlmental grou¡r" The students

r*illf.ngly aecepted. this arrangement,"

TV, PROGRA}Í FOR TI{E MTURTI'I]INTAL GROUP

The pro6ram for the experS-mental group was organlzed early in

septernber and. conslsted. of a study of the outu-ned. prose and. poetry

course along ¡.¡1th tralning f-n poetry wrlti-ngu propared_ Ln fourteen

ste¡s and progressing fronr sf-nrple to complex forms 1n rhyne and free

verseo Forûy pereent of the literature tl"me r¡as devo'Led t,o creatLve

writingr usfug eourse lÐems and. research mater5-al (sueh as those llsted

in Chapter tÏl56) as suggestlons for themes and. poetlc forms" Beeause

6g

of the tf.me requlred i-n preparatery exerel-ses and {n poetry writlng,

the experån"rental- group did not stud.y as ¡nany outlJ-ned selectLons of

prose and petry as the eontrol group, The full program f"n wrltlng

is outlined ín Appendåx A"

The t'Iritlng Prograrn"-- Tnroughou'c the wrS.tlng progran from September

t111 Januaryu the methods follolred were those suggested by Powollu

Feeneyu Rathbon-qeu l,îorganu Applegate and Inicliaster. Research into

thelr works sho¡ted that r¡ost of these educat.ors used modeLs tn 1llus-

tratlng trmetie patterns to stud.ents" In thJ-s wayu student,s are



eneouraged and móre easiJ-y overeorne the inltial dlfficult,j-es Ln rurS.tf-ng

a Poeln' The proeed.ure used. in thås partlcular stud.y was ån fåve stages:

ev-as1¡ratåon of, patterns and" modelsu diseusslon of models and. thenes,

l*rlt1n6 sessåenu evaluatLon of composLtlons and rev¡rltlng"

Creatåvåty ln the early sta'ges and ån the fornal struetures

of the a.dvanced stage lay 5.n the freed.om of theme-choice and Ln or1g3.-

nallty of expresslon, Iater, ån the free verse wrlè3.ng, creatlve expres-

såon eoncentrated more on the¡ie and ortginai. poetic form"

Step T - Prelnratory Exercåses - September 16 - October ZZ

Because of the 1m¡nrtance of preparat,ory exercåses Ln ereatlve

wråtlng, several weeks were spent i-n eliallenglng students to thlnk

lmagf.na.-btvely throu6h use of sy:nbols or metephu"*"L57 fne different,

f,unetåo¡rs of the r,rind., the ereatf-ve proeessr.the årnportanee of the

fmagtna,tåon, and. the real neanl-ng of lnsplratlon rtere dlceussed tJåth

the stud.ents ån the begånnLng afuge, as Osbornl58 L*¿ suggested." Im

order to awaken the 3-naglnatLon so that thought, and. feellngs could be

expressed through conpar$.sonsu twenty-s1x questlons were glven to the

stud.enros along wåth a scrapbook 1n whiet¡ they eould. wrLte down ì;hei.r

1d.eas" fne folLowlng are samples of some of tho questlons asked-:

Hhlch is lotlder - a smlle or a froi+n? lJhy?
Is mud sneaktrer than mldnf.ght? !lhy?
l{hlch Ís sweeter - Raln or July? tJhy?
i{hat, color Xs surprS.se? tihy?. '_

Hoi+ ås memory llkå a spring? 159
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The ques,cLsns and. reslÐnses were d.íseussed. oraJ"ly" Str'ldents enjoyed'

the strangenesÊ of the questJ-ons and even the r¿ost lndlfferent puplls

rose to ¡neet the challenge of these eXerelsesu Tene unusual" comtrøråsons

pre¡nred'theexperf¡ientalgroi¿pforthemalnF,rtoftheflrst'ereatlve

wrf-ting sesslon srhlerr eoncerned" d.efi.nltlons" stud'ents were asked' to

d.eflne words such as forgl-veness, each day, tnountalns, our problenst

bare trees, homework, a d.reamu waraslcknesse oeean, candy, greene blaekt

yellowu tnSuD", or others they nay prefer' A sheet of samples Ì{as

gtven to thenn" com¡nrlsons using slmlles, metatrftorsu personlfi'catlons

were the result" îh1s exerelse arose fron the 1d'eas suggested' by

l,ia1teru160 and. Rathbonnel6l 1n thetr experiments" Elcanples glven mere

the woriç of students of the prevåous years

Correcti-on *- the bla'd'e whLch softens rough ed'ges

}{ar -- blsck leaven of horror
Color -- spoctrum of revolvkg hopes

Some n¡1nd-s -* dark caves of emptiness
A smÍte -* a dog wagglng hls t'al1

After a meek spent tn thts type of writLng, 1t was felt' that the group

need'ed.areviewofpoetS-etechnlques.Få}nstrS.pand.transparenef.es

were used. ln d.lscusslng types of pcems, shanza formsu flgures of

speeehurhymeandnetre¡r.tternsuand.thelmportanceofd.l.ctlon"Tnls

materlal r,ras applied to the stud-y of nodern lyrlcsu and' the 'nlôve"

poems on the outllned cottrsêa As suggested- by Pov¡e11r162 folk song

7I
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record€ Þfere used. i"n lþ¡Ss prepar^atory stage of studyj.ng poetåe

teehRåqueeu Stud-ents bsought to sehool reeords of populer Foflgsø frre

lyrtes were aÌ?êl¡¡øed. for theme, åxa-gery, rhr¡me and. nie*re" l,ånklng

mod.ern lyråee to the or¿tLånçd poegry eoutrße was mak5"¡xg Petãy reJ-evant

to thetrr 1åvesu

S*ep II * Dy3an Thonas Psrbr"atts ard Ezra Poqncl Couplets
'$eto'lrer 2:a and 2J

Af,ter an åntenslve stud.y ånt,o the basåc teeimf.ques of pÕetrye

the group was :ready to esn'c$nr¡e tl¡e emåtång ¡:r6.gram. &¡ Oetobex 22,

the grrepratory exerelse een:åsted of erilptraså.u"S@ the Smportanee of

scnsory &Þiareness " Tnls wag & f,aeet empFraså'øed' ån tÏ¿e wråtårags of
¿ t¡ ¡ At* r.l,r +.eq'- 165 s*.u , to xåstA1¡plegpte1163 n*thbs!.131ge'-- e-n* IJalùer,1-()S Sàude¡r'bs r¡ere asked

words tlrat, d.eserål¡efl pleasf"ng sme}I,e u herah sound'su sharp edgest shåny

objeote u Tnen they teer* aslced to surggest. s¡n:on3'rns fotr over-t¡"sed wc'rds

låke beautåf,ul, nåees happyu 6ooå, Ten månrqtes ?ias allel.fed for thås t'ype

of oral exercLse fol-lossed by a slaor? dlseuEslon on the $"rnpor@nee of

Ínraugery tn treetry" îÞne rest of, åhe fSjty msnute p'eråod was gåven to

the nai.n wråtlng exereåee es 6wgested. by Porae1tro166 - tnu eompssgàåon

of Dyla4 Tnomas PorÈraåts, fne.se pe.r*t"raâi;s eor¿eent'rete oB ¡Eord-ç affeet-

ång the ser¿se of slght or hearf.ng" Puplls tfere asked' to descr1ba anå-

m&l*se objeets or people a,nd t'o begån wåth the cguest'ron, u'DÉ'd' ysu ever

72

163&ffi, po ST,

t&*mn n" 58'

165åÉpgå, p" 60"

n66wu p" 6'.,



See (or hear)?ou "Agatn samples were gf-venu 1nne follorELng a'e a fewc

Dld. You ever see a snake?
ZUg*za1gLng I f ork-tongued'u elastlc- jawed'

Did. You ever see a school boY?

ShlrL-outhanglng u soclçs halfTnasted'
rnessy-haXredu honeriorkfess' to'l

stud.ents eonclud.ed. from examlnlrg these examplesu that a keen sense of

observatlon and. d.lscrfunLnatlon Ln the chol-ce of pLcturesque words were

of utmost lnlnrtance 1n creatlng these porbralts" Reference v¡as made

to bfilson and. Robeckes d.lagran ln d-lscusslng the power of assoclatlon't6B

stud.ents sub¡ni-tted. thelr writf.ngs for evaluatlon at the end' of the

periodu T:ese conposltS.or¡s w1úh the teacherus wri-tten eomments l'aere

returned- t.o the stud.ents at the beg3.nnlng of the tr)erlod' the next d'ay"

0noctober23ut,heexercj'seconsl.st,ed.ofrarltS.nglinesre-

sernbllng the üytan Thomas Portralts, Tone Poeta Ezra Pound'u wrote the

couplet, ,,In a Station of the l.letro'u us1,n8 sLmpJ-e teehnlques of com-

¡nrlsons e

frre apgnrit'lon of these faces,þn t'he crowd'å

Petals on a wet, black boughSroY

a fer¿ other exa^np1es were ilsted for the experlmental groupo stud'ents

were asked. to dåscuss rqhLch played' the greater role ln these coupl-etst

the sense of observation or the use of the S.magrnatron? l4ost felt

that the poHer of suggestlon through the use of the lnaglnatlon rnad'e

the stronger lmpresslonu but obsewatfon u'as d.ef3-n1te1-y lmportant"
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Other+r1se, no corntrn,rfeon could result" The followlng were soine exanples

d.lscusseds '

An acrobat hanglng frorn a tightrope;
A splder d.angllng from his thread"

A bleycle trend.lng ln and out of trafflc;
a prlät flsh ln ã school of sharks,l?O

After exarnlnlng and talkLng about, theseu students were read-y to try

wråtlng a few" Tdke the Ðylan fno¡nas Portralts of 'bhe prevlous dayt

thls exerclse was to emphastze the 1m¡nrtanee of r+ords conveyLng 1m*

pressS.ons vslthout the use of camera or brush" Ten minutes was gÍven

to the trnelnrattonË another ten minutes çras allotsed. for the actual sr¡åt-

ten exerclse, Then stud.entse r+r1tångs were read aloud and. suggesti.ons

were g3.ven for irnprovenentu as well as praåse for effectS.ve eoupJ-ets

eom¡nsed"

Step TII - fr:e Form Poem - October 24

To eontånue the emphas$s on word.-consclousnesse eonsldered- so

f-mportant by Bathbonneu .l,lorgan 
and. Powe11, the fomr trÐen was attemptod

on Octobey ?4" fne word.s used. ån thls poem were to be nounsu verbu

ad.jectåvese or adverbs ln assoclatlonu and. the r+ord.s uere to be se¡n-

rated. by eomas" Four llnes v¡åth a total of four'r,een wsrds consti-tute

the form poem"171 Tre odd lLnes of thls p.ttern contaln four words

each and rhyme; the even lf-nes contai-n three words each and also rhyme.
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One example of the form poem is that composed. by a Russ$.an boy:

Industry

Smokou soot, smell, chokeu
tr.lasha orangee blacku

Steel, 3-ronu eoal, cokeu^

Thf.s typ of trnem nay be d.escrlpt,lvee narratS-veu or exposltlonalu but

must present one p,rtleular nood." It nray use alllteratlon and. progres-

sLon and. fånåsh wÍth a c].tnactic word"

After a ten-mtnut'e expJ-anatl-on sesslonu students were gf-ven

fJ.fteen nlnutes Ln whleh to eonpose at least one form poem, When the

wrltS-ng period Has overe stud.ents were asked to read thelr poelTis to the

elass" Tne sessXon proved to be enjoyable t,o the stuclents" Bte ldea

of progresslon ¡'ras followed qui.t,e wellu though several poems need.ed

revislon to establlsh parallel eonst::uctlon" Tne boyse poems centered

prJ.ma"rily on sports, while sone of the g5-rIsu thenes were about nelE

reef.pes" fnose students who had. not yet suceeed.ed 5.n wrttlng a for¡it

poen obtalned ideas and eneouragernen'o from hearlng other stud.ents read

thelr attempts"

Step ïV - 0ptic Verse - Actober 2l

Using Srlan Powellss fdea173 for a new form of poetry, the

students p¡ere to ex¡rerf"nent again wlth words, and shape thelr verse

into a suggested. 1na6e" Ten ninutes Tdas spent examlnlng the ttrS.tlngs

by the prevåous yearus stud.ents" In 1968-690 the grade tv¡elve students

'/,
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had used. plcturesque words Ln d.escri.btng nl"cer shåpu flowers a.nd ot'hers"

This rtas a further exereise on the lmportance of words. A majoråty of

the students found th5-s type dl-ffi-cu1'oe perhaln because the vrrttS-ng

t1¡ne was too short" Some of the att,empts ÌIere too Lnvolved., too complex"

For example, some trled. to d.eserlbe such thS.ngs as men on surfboards

and. women !n roeking chalrs. 0n the other hand.u many objects ehosen -

chalrs, bottles, handsu penclls - l{ere sf.mple a"nd. unLr'raglnatf-ve"

FigUre Ju done by a stuclent'r 1s a sanple of an aceeptable optlc Tp"ttern"

The worcl.s descrtblng: the ea¡:su feetu nouthu fur and- tall of the mouse

were carefull.y chosen and. ski-l-fully placed 
"

P
t4?u#

//lf
U

?6

E:teepÈ føt a few examplesu the exereLse was not generally suc-

cessful" However, stud.ents atteripted. optlc lm,tterns'agaln ln Ja"nuary,

By thenu the group Lras famllåar wlth¿ the quatraln" Stu.d"ents ç¡ere asked

to y¡rile one or two quatra-lns on sone eoncrete object" /"fter readlng

FTGURE 3

STUDtrIiIT'S EXAI'íPÍ,E OF OPTTC

PATTERN

(r"n" )



and. evaluatlng thelr i+rltingsu they çrere then asked to shape thelr

quatraS,n so a*s to glve a vísual lmage of the object deserlbed" Students

rqere cau,cioned. agalnst ser¡seless or rj.dl-cu1ou.s shapes' fney were asked

to justlfy the original shape of thelr poem@ These two trroi-nts were

stressed. ln the advlee gl"ven by Por+ell,1?&

Figure 4 1s a more advaneed. optic verse, Tle student ås no longer

working ltX.th si:nple t¿ordsu rilthout regard to rhyme or rhyLhnr"

-r
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Step V The Syllable Poem October 28

As the tltle suggestsu this type 3.s made up of a progresslon

of eyllables fron one te flve and then back to one a6aln, It i-s one

of the types used by I,forganl?6 and resenbles the forn ¡nen Ln åts l-dea

of progresslon frorn one step or såtuat,lon to a ellmax, It ¡sas poS.nted

out to the stu.dents 'bhat 1n thls type of Foelrrç lronyr the contrast

establlshed ¡rtthln a fen p¡ords of poetrye 5.s lrn¡nrtant, Stud.ents ¡qere

progressing from såmple observatl-ons and contrnråsons to phllosophlcal

statements" They were d.o3.ng this ¡tithout Iosång the ld.ea of lna.gery or

appeal to the senseso

@aln, the examples g3.ven to the cl¿ss were ¡+rltlngs by last

yearts stud.ents. Each tåne those poems erere presented, stud.entsus€ac-

tions lnd.l"eated the feeli-ng tirat lf thelr fri.end.s of the prevS.ous year

had. succeeded i"n nasterång these p.tt,erns, f"n expresslng thelr ln¡rost

thoughts and feelings tn verser then 1t was also possf-ble for then

to do the same" Perhaps *.he¡r sçu1d. even surpass thelr Tleers. Some

exanples used to lllustrate the Syl1able Poem were the foliowing:

7B

Eyes
Are closed.

Not to see
Ears are ¡auffLed.

Never .to llsten
Some mj.nds are clogged.

Not to th[nk
TelI me

t{hy
(c"p" )

t?6ågg*, n' 62"

Fbiends
are those

always there
sharlng your joy

as well as des¡a5"r
but take great care
for most ofrLendse

. are but
Frauds

(n. o" )



After fåfteen minutes had been glven to an eNplanat,*on of thts type of

poema the rest of a fxfty*mlnute perlod was devoted to the r rltten
exereLse" frre teacher p¡ent qutetly from one student to the other glvång

requested asgåstanee" Student effprts were pralsed., and. eneouragement,

was glven for lmprovements roade on partlally successful trneins" Tn thås

mannere stud.ents were galnång the self-confi.d.ence whleh TorcanceuLTT

Ðfxonrl?B and. Holbrookul?9 eonsi.der so 5-mportant to the creatåve proeessu

The students seened eager and. enthusLastlc to try new and eornpLex forrns,

Step VI The Ïæ.nterne Oetober 2p

On October 29, the flfty-ninute per3.od. focused on the wrf.ting

of a typ of poen called. the Ianterne, beeause åts U.nes of 1r2 u3r4,

and. 1 syllables result ån a lantern form" The ldea for thls type was

obtained at an Engll"sh conference held in Chåcago tn Februaxy of L969,

at whi-ch i'lorgan was the speaker" ÂgaJ"nu the exampJ.es glven of thie

type were those written by the prevlous yearus studentsc

79

Fai-n
Is the

Death of a¡r
Intlmate fråend.

Hhv?
(tt,.1" )

Whlle these examples r.Eere not

group ln grasplng the idea of

War
Glearång

Bulldozer
Spreads bl-ood far and.

Nea^r,
(¿"t. )

perfectu they helped. the experåmental

thls pattern; they also suggested ldeas
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and. themes on s{håch to ¡¡rlte" Ble wrltLng proced.ure }Ías the sane as

the prevlous day, * the teacher eircul-atlng among the st'udentsr glvf-ng

then encouragenent and. posåtive crttlclsm" A fe¡E of the better examples

v¡ere read. aloud. and. praåse ldas glven for su-ccessful results" Each tÍmet

these read.f.ngs urged. slo+¡er stud.ents on to more coneentrated. efforts

Ln ¡Eritlng s1mllar poenso

Step VII Jalnnese llalku and Tbnka October 30-3L

After trylng poens ln the lanterne fo::au students were qulte

read.y and. lnterested f.n attemptlng the Ja¡nnese types of poetry eon-

tainlng deep meaning and. vLvld. lmagery" 0n Oetober 30u fJ-fteen mi.nutes

was spent dlscusslng the haiku. Thls 1s a Ja¡nnese trad.itlor¡a} forrn

of verse and. is compcsed. of three short llnes of fi-vee seven and flve

syllableso - the r¡ord.s conveylng a mood.e feellng or atmosphere 1n a

eonclse, yet sensltive, manneru flrough wri-ting thls type of verseo

stud.ents fearn the power of prec1slon and. compresslon of thoughtt as

r¡ell as the rhybhmlc flow of language" TTre examples of the haLku

presented. to the experårnental group were those composed. by student's

the previous year:

BO

Snrall Token
Sm113.ng and. tr<nowing
She aceepts hts humble g5-ft
How pleased i.s hLs heart"

(n" ¡'" )

Depth of meanS.ng and. strlhi.ng lnagery are of prinre lmportance in the

halku, as r¡elL as ln the tanka, whleh ås såmply an exfenslon of the

haiku" The tanl.,a has a total of thirty-one syIlables - two extra llnes

of seven syllables each" fne pttern 1s thereforez 5u 7, 5u 7u ?"

helude
Autumn colnes agaln
In all 3-ts splendrous 81or¡'
A vell to hLde death"

(D"¡', )



Through the wrl-ting of the tankar students

express deep or i-ntl-mate theughts with1n a

Threy enjoyed. attempti-ng these forms" Some

to them *¡ere the fol1owå-ng;

Ne¡s ld-fe
,{ class ng¡¿ at work
Ì'llnds li-vely and alerb to

. Brlng net* thoughts to ltght
Hoplqg to nake people thlnk
For 1t l"s never too late'

(c"¡, )

St,ep VIII - t{ord. CS.nqualn and Syllable Clnqualn
November 3u 4u 5

0n November 3c both the nord c3-nquain and. the syll"a"ble cinquain

1a^
as experimented. wittr by lforga.nr"t wele explalned to the students.

Then they ehose one of the for¡ns to express some thought" The word

clnquaf n ís mad.e up of flve lLnes p¡1th t¡ords of any length i.n the llnes 3

one word 3.s ln the fj.rst l5.ne, two Ln the seeondu three ln t'he thlrd'e

four in the fourth, and one ån the flfth" T.{ne ono names the topLc;

llne two d.eflnes or d.eseråbes Lt; ÏLne three names some actions con-

nected wlth 1t; line four glves an oplnlon about the t'oplcu and' t'he

flfth lj"ne 1s a synonJnn for the toplc, Stuclents of the prevlous year

-had. wrttten group clnquains on characters 1n the play þf9!"
Polonlus Claudlus

Fblt'hy scoundrel DeceLtful f,lng
Sneaky, und.erhand.ed., revealing Cunnf-ngu lneestuous murderer

gnce a wlsemanu noir Snoothu selflshu connlvi-ng hypocrS"te

were agal"n belng asked to

f1nely structured trnttern"

of the exanples presented.

Sad.lst
The day would be long
But he ç¿ouId not be alone
Vultures would a¡qait
To peck and eat hls eYes out
llhi.le the sun ¡+ould bake his

feetu (o"P" )

B1

Jellyfish
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Tl'a1tor



At thi-s partf-cuIar sessÍone the students were tlred, so the poetry

lesson beeame very lnformal" Students r¡ere asked to wrlte a clnqualn

on someone ln the class or on themselves åf they wished." FLfteen mlnutes

was glven as a tl.me llmi.t" Then poems were read aloud and comments

made" A few pi{.pils asked. for more of this type of wrltingu as they

were learnlng about themselves. and. thei.r peerso

The syllable clnquain i.s comtrrcsed of flve lånes havlng two,

four, s5.xu e1ghtu and tç¡e syllables respectlvelyr and resembles the

lanterne Ín formu T\+o examples composed. by I'forgants grade e3-ght, students

were uged. to j-llustrate the syllable clnquain.l8t

Sprlng bugs
Sllmy creatures

Spld.ersu snakesu worms and. flles
Grawl through thoår so much bigger raorld,

Iæarnlng,

The faet that, Junåor IIågh stud.ents had. com¡nsed these pleturesque ,

cS.nqualns ehallenged the grade twelves into tryång thf-s form of poetry.

8?

Step lX S3-mp1e Rhyined Poetry Couplets and Quatralns
t{ovember 6-1Àt

To Lntroduee 'çhe stud.ents to rhymed. poetryu suggestlve openlng

lines were given, frrls procedure evolved. fron an examínatl"on of

llci,lastorss experlnents 3-n ereative wrf-tf.ng"182 lh*uu fkst llnes for the

experlnental group were ehosen from pr*** by CanadS-an authors" In thi.s

way the exerclse served. a double purtrÐser (1) experlence ln creatLve

lbrkenS
ldLth a falnt sound

Llke ev1l l"n the night
Tne tl"mber vrolf stalks wary

And strlkesS

l8ll,iorgtop gp, gK", pp" looP*1014"
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wrtttng; (e) fntroductlon to Cana.d.Lan pcetry, T?¡e sample llnes chosen

were from an anthol"ogy of .Canadåan poelnss

- l'Iy spr3-n8 is ovetre all rny srinuners past

- The hair of mY neck began to creeP

- I laY nY cheek agalnst cold stone
: God' b"*ättt" a blesslng on hls small bones

- Tre loneþ house by t'Ée lonely sea IBj

There p¡ere thlrby-four lånes to the ltst" After a quj'ck revler+ of thè

basj.c meters ln ¡netry, students Þ¡ere asked' to d'etermlne the ¡ieter of

each l1ne. At,home that evenlnge they were to flntsh scannS"ng the

lines and try ad"d.f-ng a second l1ne to some of thoee ll"st'ed'" the next

d.ayu Novenber 7, wtth the use of transp.reneLes and overhead' projectort

stud.ents eomSnred Ì;he lines they had. scanned rslth those of the teacher"

The newly*formed. coupl-ets lqere read. in class, dlseussedu appralsed'

and. evaluated." some stud.ents had. attempted forrnång couplets wlth every

one of the thlt'cY*four llnes'

0ntheueekendofNovemberSand.g,itwassuggested.t,]^rat

stud.en'cs go one st,ep furbher and try formtng qu-atnalns, uslng any of

the four lines given them:

- Tell me wonot You who You are
- Iod. llke to know the reason lrhY

- You d-o look sl'aeetu you d'o look nlceo,,
* You saf-d' you d'1dn0t want ny money Àffi

B3
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A few examples of quatralns rcritten the

group:

Tou d.o look slteet, You do look nlce
Tlrough I have seen you once or tçrLce

TelI me vrhY You staY so far
0h te]l meu won't Your who.You are"

(0,8" )

0nNovenberl'Outheflfty-mlnuteperi.odwasspentread.S.ngthe
.

quatratns ¡+rltten by the students" Pralse was glven fOr the good ld'eas

1n the eonilnsltlons and. for well*forned' quatralns" It was polnted' out

that perfeet forn d.oes not eonstiiute poetry" Tnerne and' 5'magely are

ofgreaterlnrportance,thoughsuccessfulrend.erlngofld.easneeessltates

perfeetionofthequatralnånnetreandrhyroe"Theseprlnelpleswere

d.lscussed. as the teacher rnoved. from one stud'ent to anotheru examlnlng

quatraXns, suggestlng 3'mprovements' and' encouragS'ng those who had not

yettrled.threrhymedforrnutoat.ternptwritlngatleastone"Forthose

havlng d.i-fflcultyc the trnrtnershlp poenu as su8gested by Morganu L858uve

sttmufuse eneouïagement, and' eàjo¡rment'

0nNovemberL2,thestud'yofthequatral-neontlnued.t+ltha

new approaeh" The prescrlbed' Fema 
.,A.Passlonate Shepherd t,o His ]-oveuoo

was revlewedu 1"nenu a ¡nrody of thls trÐem was read' to the group"t86

Stud.ents lgere t,o attempt a slmI].ar parod'y by wrltl.ng a marr3.a6e pro-

posal ln quatraln fOrnr to one stud'ent !n the class" Each pro¡msal ¡*as

prevlous Year Þrere g5-ven to t'he

Tou sald you df-d-nut want ¡ny ¡noney

You fooled me nowu dldnÛt You honeY

QuIt ¡naking your deals so mlghty crunmy

io and. find. so¡re real dumb bun{Iy"
(u.L" )

I wLsh I trcnew the reason whY

Hen reach out beYond- the skY
Tney d-onet make earth a better

place
But turn about to conquer speeeo

(1"9" )
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to be answered. l"n turn. It was pof.nted out that the poet can make

anyone or anythlng speak, Consequentlyu !t d3-d. not natter whlch Sex

was r¡rltlng the protrøsal nor whlch one was answerlng lt" Students con*

ef.d.ered" thl-s enjoyable as well as ehal.lenglng" A fev¡ ÞIx:ote several

quatraf"ns whi-le wa5.tLng for the 'oloved oners to &nswero Ága1nu t'he

result of thls type of partnershS.p poenr was a st'åmulus to the slower

or less energetlc students" After thlrty ¡nLnutes allowed for the

wrlting exerciseu poem.s ?¡ere read. ån elass and constmetlvely crttl.eized"

They were transferred from scratrE of fnper to serapbooks whj.ch were

submj-tted to the teacher for evaluatlon at the end of the perlod,

Drrlng the next, few d.ays, from November 13 Lo tfu stud-ents

brougbit ¡netry books to elass and did. some personal read.lng" At tlmes

poems were read aloud. ln class for group enjoyment, From Nove¡nber L8*27 ø

the regular poetry course was taught" Poeme on the theme of Death were

stud.íed" Emphasls vø-as plaeed on the rhymed. poens so as to pretrøre

students for the nore adr"aneed. stage of thls type- of poetry wråting"

Step X L1¡nertcks -November 27 ø 28

T'ne pattern for th3-s type of poem ': : - r ,ì wâ8 glven to the

elass and. a f'ew sanples ¡úere read." Several students had. begun wrltS.ng

lÍmertck"s on thelr own and theÍr com¡nsf tl.ons were read. aIoud. ln t'he

class" fnls gave others the lncentlve to try also" The patternl{as

explainecl¡ the tlmerlck has five ltnes ln anapestLc meter; J.lnes oneu

two, and flve are trl¡netr{c ¡+hLle llnes three and four are dl¡retrlc;

the rhyrne schene 1s -aabba, After flft,een nlnutes spent 1n pretreratlon

for thi.s typeu a wrl"t5-ng peråod. of tr'renty-flve rnLnutes was aflowed'
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Tne results çsere read, Xn elaep w1th ¡¡iueh enjoplent,Þ and cråt,Lej.srô wes

gåven by teaeher and stud.e¡rte" fr¡ose stt¡dente who had not as yet sue-

eeøef,u}ly compoeed a }år¿eri.ek were thus encouraged. by låstenång to
those read ån elasø, and tråed rørJ.ùårag one at hs¡ne tn the evenån6"

0there worked at, perfeetång ttre }åneråeks already be6unu and submåt,t,ed.

the fånåshed poems to the tcaeher for e¡ralu,atåon"

Step Xl * Âdva¡reed Rhyrnårq poeèry Ba1led and So¡anet
Ðeeember I _ 5

Áfåer several weeke of ereat,sve pcetry rari.Èårg and. a study of

Êone Í)ocrt¡s on åþ¡e outllned eoìlrs@e students seemed €a€er to begån wrXt-

5.ng longer påeees" The preSnraÈåon f,or th¡às ¡nore ad,vanced ç¡orl; took

the entsre elass ¡nriod. on Beeember 1, stuelents had agaån been en-

eouraged to ol¡taån a poetry book from a låber:ary amd. to ehoose some

rhyaåag IÐeng to read. to Èlae eåass" frre teaeher read eeveral ba1Såds

f'rom booke sueh es3

Klånek and. triatters - Canadian Ar¡tholoev
r-øu*e untermeyer - stffi
Oscar i{åIlians, eatffi iffiËË* vers.g

student's were to attempt the wrltang of a batrLad., a etony *a verseu

that evenång, As Mclkst*rlffi åæd, done, themee and moods Ìr@re suggested.

f'or tho wråtåæg of, thLs type of, po@$le some of the top$eø gåven r*ere

the folSouaångs

-Speak througtr tl¡e mouth of a reJeeted, ehlld and relate a atory
-Speak through tl-re ¡¡routh of a eont,ent,ed bårdu sr cat, or of
a dåeappo$nted ¡i¡ouse and tell a õtoryu, 

"
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Instfl.retåons Here glven as to the netre, rhyme and other characterlstlcs

of the balJ.ad." RefraXn, untty of thene and. use of color vrere enphaslued."

The att'empted ballads ç¡ere submS-tted the next d.ay. Comments were nade

Ln wrltlng by the teacher, and. ¡u.pers ¡qere returned to students for

revlsåon" T\+o more elass peråods r¡ere d.evoted. to revlslng and. perfect-

lng the stud.ent ballads " A few stud.ents decld-ed. to ¡*ork Ín groutrs on

thls form" ldhlle not, all students ¡qere entårely suecessful wlth thts

more aclvaneed typee they enjoyed the writirg experåence and began to

understand the real make-up of thls type of poern" One student de¡nrted

from the regular ballad. metre and. rhyine scheme and. comlnsed a "balLad.'u

of låmerl"cks 
"

. 0n December 4u the sonnet was Lntroduced" Puplls recelved

lnformatlon on thls type of poom: by wrlting three quatralns and a

eoupletr and by followlng one of three::hyrne schemes, the sonnet ¡¿ould

be composed." The three for¡ns - Itallanu Engllsh and Spensenian sonnets

were explalned graphåcally to the group" Reference was made to the

fllrnstrlps shop¡n Ln 0etober" Examples of sonnets stud.Led. slnce Septem-

ber ç¡ere revleç¿ed." Sone of the sonnets on the preseri-bed. course were:

oufne þJorld Ts Too I'fueh þIi-th Us',' by trJordsworthu Shakespearess "læt Me

Not to the l,farrlage of Tbue Mlndsroo Keatso n'llhen f Have Fearsu" and.

Ðonness "Death Be Not Proud"'r After th3.rty ntnutes of preparatlon for

the so¡rnet, stud.ents r¡ere glven tlme 1n class to begtn r+rltlng one"

The next day, Ðecenber Ju _students used the ftfty ¡rlnute perl-od. to

contlnue work on the sonnet begun the prevlous day, Poems were written

ín the scrapbook and submïtted. for crltlclsn" Suggestlons for 3-mprovement
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were glven and students ¡rere asked. to make necessary revLsLons ln

word cholce or lmage so as to keep unlty of therne" frte strlct metre

and rhyme forn proved a stunbllng block for some students at th1s stage,

Other students acqui-red a sense of achle.¡ement through masterLng thi.s

diffieult form of trnetry, fney were strxrrred on to wrltlng addltlonal

poems, and they submltted them each morn1ng for evaluatLon.

Step XïI Fbee Verse - December 8u 9, i-0

Ttre followlng weeftp&r1, exerclse ln the use of the funagltatLon,

as eontrasted l+ith såmple photographl-c observatlon, helped lntroduce

the students to free verse" fnls ådea wa"s suggested by i¡¿11s3188 1¡

her experiments" A I1st of ten såmple sentences was glven to t'he stu-

dents wlth the request that they rewrite the statements lmaglnatlvely;

that åsu they were to use sone eomparatS.ve form to render the obser*

vatlon llfe-lj-ke and. lnterestlng" Ttre following are saroples of such

sentenees s

BB

- fne hlgh waves tossed the shlp about,
- The faces of, some students sho¡,sed. some enthuslasm"
- TÌre road t¡as not straight at all"
- fne pa-lm tree was taIl agalnst t'he sky,
- Tt¡e hunter r"aced qulckly and quletly after the swlft-movf.ng deer"

ínf* l"u*on Has a pretrEratLon for a nnjor assf-gnnient tn free verseo

The flfty-mlnute class pertod was spent composing lmaginative llnes

for the slmple and generaL state¡rents whlch the students had been"

Pleturesque lines ç¡ere read. aloud. ana Aiscussed.' These llnes were

evaluated by the class on the basLs of a.pproprlateness and orf.gl.nalLty

1BB.- / A
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of expressLoaê Stud.ents Here asked.'for that eventng's asslgnmentu to

th1nk of the most beautlful- thlng they had ever seen and try to express

lts beauty wlth lmagery and choLce words" Tne alrn of thls asslgnment

was to enable othe¿.s to vlsuallze exactly how the seene had åmpressed.

the ¡+r1ter. T?re exercJ-se was to be of any length and presented' ln

poetic form" A few examples of last yearus wrtrtlngs ?rere gåvenu but

these l*ere not on the theme of beauty:

I was buildlng castles tn the aLr
when realåty crept i-n on me

eausíng aerial turbulenee
maklng me wlsh
I had stayed 

"ir:3:reround"

Ttlese e:;arnples reere d.iscussed for unlty of themeu 5-magery and- orågå-

nalå{:y, To empha,sÍze the dlffere¡lees betr¡een prçse and. free verset

stud.ents were asked. to express the 3-deas of the tw"o poems 1n prose

form, 1n ¿olng th*.su they reatløed i,hat prese tends to cut at'ray Ímageryu

and. necessitates the use of more word.s to convey the fuI} meanlng cf

nanss thoughts and. enotions than poetry d.oesn

Tt¡e results of thås exerclse r'rere submi"tted. the next d.ay"

Comments nere nad.e $n writf-ng and. revisions foeused on reamanging

stanáa formsu inprovtng llnes through the use of s'cronger lmagery and'

more concS-se language" As can be extriectecl at the lntrod.uetion of

free versee so¡ne studen'¿s easlly s1-f-pped over the beund"ary that sepa-

rates velse fron prose, Ideas were exp:ressed- wlthout the use of syrl*

bolism a¡d wíthout. 6reat care ln cholce of Hords. ùt Dece¡nber Ç and. 10u

stud.ent,s used. class periods to revLse thelr attempts at free verse

89

My mlnd. sits welghtLess
ln i-ts black cavS-ty
bllnklng out of two smalL
wLndows
waitlng to be freed
of åts paraslt.lc shelI"

(8"P" )



and. ¡nake neç¡ trlals
gono conclseness of

Step XIII Experínental Forrns December ILø LZe t5

After several attempts at wrXt5-ng Lnterestlng and origÍnal

f,ree verse poems u students se.e¡ned. ready to examlne the value of varylng

the stanza trntt,erns ln trmetryu Poems of several wrlters were examlned.

fron the grad.e twelve approved. text of poetry,l89 The trroems studS,ed

weres ïaçtrenee Ferllngbettlus uoln Goyats Greatest Seene" and "Constantly

Rlsking Absurdåtyrun Irvf.ng la.yton0s "The Bl-rth of Tkagêdyu" and others

whleh showed orlginality of stanøa form" Although students receLved.

llttle eneouragenent 1n extreme varlatlons, a few beeame lnterested ln

the style of E" E, Cuminings and began experlnenting wlth åt," In class.,

durlng the next few days the experimental group began wrlt,5.ng pcems 3"n

free verse, trylng vartatlons of stanza forns" fne Ídea for thts type

of experl-mental trnetry was suggested by the wrltings of Porrellu 190 and

by some of the trÐeins on the outli"ned course of stud,y. As was d.one pre-

vlouslyu ldeas l+ere gtven for themes" Some of these were:

- - Pretend. you are a tramp and have hLm tell hX-s story"
- Speak through the mouth of a forelgneru us3.ng broken English.
- S¡æak of the experlence of a world-¡+1de traveller, rnaybe of a

,sàles¡nan"
- I{ake beli-eve you are Hamlet or some other person umable

to ¡nake decl-sions"

on other thenes besldes beauty" Imagery, com¡nr3"-

expressÍon Here re-enphaslzed.

9ü
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At thls stage students Here experS"mentlng with s5.mple, meanlngful

stanza forms llke those of.Ferllnghett,l and Iayton and wl-th the more

graphf.c ¡atterns as lllustrated by Srian Poçrell 1n flgure 5"19t

n Fo- {-Frfqt{ ø}'ff*e H,^ S^!",,""--

fr ) i ef/iNr s l1ð1= Çe',.,* *P"y 
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0n I'londaye December L5u a fer¡ of the better examples of experl-mental

¡nt,terns ¡qere read and pa*ssed around the class for examl-natlon" ïhLs

stlnulated. others to try harder" The cha"llen€e was to comple¿u€ ãt least

one poem ln experfmental free verse"

FTGURE 5

EXAI'IPT,E OF EXPERTI.fr]ì{TAL FORM

Vh'iít-
/-/tT47
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St,ep XIV Advanced trlriting FYee Range Use of S¡rmbolism
December L6, t7, l8u t9e ?2, 23

fne final stage of the wrltlng experS-ment gave the student

much freedom l-n the type of poem and chotce of theme" TTre use of sym*

boli"sm lda.s encouraged. and as preparation for thi-s, trao poems on the

courses - theonHollow l,lenouBy T" S" Ellotu and. "Bl-rth of lbageci.y,,by

ïrvlng re,yton were examined" Books of ¡netry by contenporary authors

were left ln the classroom for student use" 13re Calglla.rl AnthologJ

by Klf-nch and I'latters, contalnlng varLed exanples of poems for this

advanced. stage of wråting was also readlly avaLlable" Seleetlons were

chosen fron this book as examples of the varled poetS.c types, Stud.ents

¡{ere to experiment, ¡+lth d.lfferent trntterns and. wrl'¿e on the thenes of

the grad.e tr¡elve currlculun" Each d.ay, llsts of poems were examlned.;

these helped to suggest ldeas for ne+¡ poerûso

0n Þcember L6u the focus was on u'Canad.åan Ïd.entlty"u, Besldes

the poems i-n the textu @ êIld 4mggg.o the selectåons exarnlned were;

James Reaney -"lJ3.nnipeg Seen As a 3od.y of Tine and. Strn.ce,'192
lrving fayLon -'uFbo¡n Colony to Nation'0193
AuJ"M" smltrr -u'The tonely Iênd"19¿&

Students began wrttlng poems on the theme of Canad.Lan ldentlty 3.n the

ten månutes remalníng after the prelnratlon perlod., They were asked.

to contLnue thls exercise j-n the evenlng and. subnit the flnished. pro-

duct the next day,

g?,

192¡c1tn"k and l'iatterse ep,
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In the next pertod, tt became clear that l¿ck of tlnre dfd not

perinit stud.ents to compose one long free verse poem per day, After

d.lscussicnu stud.ents agreed. to attempt at least trco long poenrs on any

themes exanined. i.n the last slx experS.mental d'ays"

After cLíscussing the assignment problemu the theme of Decembet Ll,

Nature, was examlned" Apart fro¡n the pcems on the coursee others read'

and d.lseussed. were:

Architráld. Iamtrmran - "l4idaight'o and "9lr¿1oo¡u'L95
Bllss Carman - 'oA Va€abond Song" and "Tne l'Ior1d. Volce"l9ó
Slr Charles G, D" Roberts - o.Tne Skater"rYl

Those stud.ents who felt stlmulated by ldeas tn these poenìs trled wrltlrg

on the nature theme that evenlng"

Several poens on l'trar and Þath had. already been stud.led. 1n the

october prelnratory stage and. sorne had been wrltten by stud.ents f.n pre-

vlous exerclses" For thls reasonu these currieulum themes were not

dprelt upcn at this tlme ø

0n Decenrbet LP, concentratlon r¡as On Poens of 'lSoclety and-

People"'u Some of the socåety poems exa¡nlned- Þrere:

F" R" Scott - 'oSoclal Sonnet" and. 'lfne Formula"l98
Irrlria¡r l{addlngtcrn - roÏn the !{g City"199
Roberb Fl,nch ] o'mr" Sanpler"Z0ð
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Followf.ng closely ?rere pcems about, people" In order to stl-

nulate etudent thlnking, th.e fol1ow3-ng prems were examlned;

Rayinond. Souster * '061'¡ss"20i"
P" K" Fage - "¡¿*nu1¿u0202
Alden Noúlan * uu/Àll nown the l{orn1ng"Z0J

Students enjoyed readång these poems and several eleeted

soeåety as one of thei-r topåcs,

0n Þcenber 22, poems on u'Fblth" were looked. at,"

Arnold.'s o'DÐver Beaehoo had- been exaiulned by the stud.ents

Others read were:

B1i.ss Cannan * "lord of I'fy Heart,s Elatlon'u and. "Vestigia'n2O4
James Reaney - "Antiehrist as a Ch11d."205
George f'hed.erick Cameron - ¡rMy SBrlng 1q Overu' and "Draw the Dread

[u"[*rnñZ06

Againu stud.ents T{ere neved by these poens and. stlmulated. to ¡qri-te.

Each day seme poerns were submltted- for anal-ysÍs and evalua'cl"on"

þiLthin twenty-four hoursa the poems were retr¡rned. to the students for

reworkS-ng or for mLnor revisLons" Stud.ents became aeeustoned to the

expresslons: 'uPolÍsh lt up8'o uuÎtLs 3.s very good.;'u u'Thl-s line l-lm¡rs;"

nulnprove;* "Revåse$'u or 'uls this real-ly yours?uo
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0nDeeen'.ber2Jufocuswasonthemesofu0IÆvenoand'ul.Altu

All of the trnems on love as outl-lned 1n 'che currlcr¡lum had been studled.

ån Septenber and. November" Tb those ¡tere add.ed the followår4:

Mårtan illad.dtnetofl - *A Ballad of Love*Z0?
P, Kn Pqe - õAd.o1u""*n"uu'208

Doroth;r Irivesay - ?esong for Detrnrture'u and., *Iæ'meolo'Zo9

G" T" Cameron - '.Tås Stran6eu You Thlnk8u'¿ru

The last theme - Art - rdas also examl.ned. on December 23u Ferllnghetttus

and- Laytones ¡)oens on thås theme had. already been exanå.ned' Some ad'dl-

tlonal poenrs used. to fus¡lsh ådeas: srere 3

Robert Fånch - uo¡¿o"¿ruo2Xl

Dorothy Llvesay - u'I S&tq I'fy frroughlc-^:?
Au Ju I'f. Snlth - "To Hold 1n a Poem"¿L)
Iøuls Dud.ek - "Dangero"2L4^^
E'bhel Ì,jålson - "Overturet?4l,

DurS.ng the days ñpent examlnlng these poems u ÞuPlk were at-

temptlng poetic forms On theLr swn ån free verse or rhymeu on any tløo

themes fåsted., Use of synrbcllsn and varlatLon of s+'anza lntterns were

strongly encouraged." I'lost of the flfty-minute class perlod was used.
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ín preparatton for the rrrltfng exerclsen 0n1y the last ten or fåfteen.

ninutes of each class was reserved. for begS"nnlng an orlg3"nal lqork" As

a consequenee thls was the end of the rsrlting experience for approxi=

rnat,ely flve stud.ents" Time or energy +ras laelcing" ûLhers met the chal-

lenge and trled a poem on each of the thenesu

Each day, stud.ents relatecL their experåences regard.lng places

or sltuatlons ln whlch they found u'lnspLratlon"" One glrl submltted a

very effective plece of wrlting and told. hor"¡ she had. obtalned. her ldeas

n'v¡hlle sltting under the hal-r drLer"'o Other g5"r1s laughtngly trled thls

wlth surprlsing success. Boys l1sted. some of their sources of ldeas

as arlsing fron observing people at work, wa1kin6 hsme alone at nightu

or lylng in bed ln a dark roon and. just thlnk3"ng, These statements

ttere discussed.; a concluslon dral.¡n was that ld.eas for longeru eompJ-ex

poenrs necessltate qufet, and solitude i.n ord.er to mature"

Eyglua$g¡i o€loæ - trach tine a poem was wrf-tten, students transferred

i-t lnto thelr serapbook and. submåtted 1t for erltleatr evalua'bíon" Books

rEere returned. every day to the oÞÍners with written suggestlons for pos-

slble 1m-orovementu In severaL casesu stud.ents met wlth the teacher

for a ruore lengthy and personal diseussl"on of their poemsn The researeher

nad.e an effort to evaluate Ln a posf"ttve waye as l'ras strongly emphasized.

by Torran ce ezl6 osbornr2lT U"lt*"0218 Elfinger uzLg and- Por.¡ela"2?0
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At tlnesø the cl¿ss was divlded. l"nto grou¡F of fLve; each group

gave a crltlclsm of the poems belonglrg to members of other groups" To

avoLd. hurttng a stud.ent by negatlve critielsm, false names or nunbers

were used tc ldentlfy poens" Groups examLned the verse for: unlversal3"ty,

coherence, thenatie uni-ty, rhythmle fl-or¡ of r,¡ord.s, ortglnalltyu and

sineeråty" Crltletsms were exarulned by the teacher and. poems were re*

turned to the authors for f.rnprovement," Tnf.s group crlticf.sm, the elaes

and. teacher evaluatåons gLven each dayu seemed. a workable method. for

guidlng students ån good i*rltlng teehnåques. Alsrost every d-ayu new tru,t-

terns were tried. Stud.ents ?Íere elcpected. tc' revLse their oÞrn poems for

the most trnrtu Too fer.¡ had the ti.me to,do so, although eaeh one of

thelr poems, from the shortest to the longestu r+as gl"ven a d.etaåled.

erltique,

Bgg€qÅså cgg1!èfg.&-lr=gg¿gg *To follop¡ the advåee of t}¡e authoritlesu

espee3-a1ly TorranceuaaL'ehe ereative efforts of the stud.ents rrere re-

warded by pr3.nting a booklet contatning their poems" Volunteers were

requested for typl-stsu artlstsu and- organlzers; au editorial s"baff ¡+as

formed" Tne entire book nas put together by the students of the experf.-

nontal group uslng school facllitLes" Tlpirg and. l-llustrat3-ng ste,rted

in earl"y Deeember and the book s¡as eompleted. on the ç.ieel<end. sf Deeenrber 20,

T'c nceessarå3y onåtÈed ¡some of the longer poems of St,ep XIV, fne book

was called gËg &gg]!Ê, symbollzlng begånnirgs 1n ereatåve expressloR"

0i: Deeembey ?2u copS"es of the booh nere distributed at a p,rty and

w,

2?1 ^--"' Tor:ra.nce r &HIÈI*,S, CreatLve Behavfor"



CIandle-l-åght eeremÕny wÍ-thån the elaseroom" studente of she expe*å*

nenta] group He:fe very proud- ef ttaei-r achxevement" It was cor¡s5"dered'

a sat,åsfaet.ory reward for the frustratÍ-onç and dxffåeult$'es eneountered

tn orrderS"ng åd'eas a¡rd flttlng them ånto strÌåetured. pattern,s, or ln

fashS-onlng effeet.lve $tanza forns and lmages å:t extrxessing thought's

and. eraotl-ons "

Stud'entg were a,eked. for thel.r opln5"ons of the creat,tve wrlt3"ng

prograrû and t|¡ese are reported ån A¡rpend'fuc 0"

¿ækæg3æ - In the laat perlod' of the expenlrnentu both the eontrol

and experLmental grÕup rewrete the Foetr}t Jud8ment Teste orr Deee¡nbøt LJu

and'theTæsèsofsreatS'veßånksng0nJamtraryB,}970'Rest¿lteçrere

tabu"ïe,ted. and eoulparS..sons ¡nad.c tråth thO september åest's to see åf there

$eaÆ any sågrrlfleauet ånerease år-r poetFy a,I:FÏe*Latåen or i'n ereatlve

thånJtåry ab1llt"Y"

Inad.dl-tâçntotheereatåvåtyalrd.poet'rytesèsuanexa¡n5"rrat5.o¡l

of, the stud.erets' prose a¡rå{5ngs was' rnade by a eoinmlttee of, four t'each¡ers

worklng witlrln the same sehool" The a[m' wes t'o eonipare eontrol and'

æx1ærlmental groupe t+åå^tr' regard to orþlnaltty' ln prose l+rtt5"mgs' CIn

. ?z?'

Jo.nuary f,, students read the short' at'oryu ouKltesru'hy Somerset Ï'lar4gftamo

After diseusslng the story 5,r¡ etrass, the students uere glven a' l-åst of

,uopxcs from ¡¡bleh te¡ ehoose' suggeståo¡rs for the eøsay Here å

(l) stror¿ the eauses fcr the faLltlse år¡ t'he raar¡'åage of Betty and' Herbert$

(a) srrow hovr.Lhe speeeh of ¡,irç" sunbury helps the read'er to v$'suallae her;

9B

ffise***u*t
and. R" Ju I'felåae*ert

Maugham, *fne Klteu"
(ed, ) Hccleli-andasd

l4anv l'îtnds, Bertæ
Stewart i-lnÍÈedu

Case Dlltr,
Sorontou L963,



(3) Ateer¡øs why Betty and yire" Sunbury eould, never bæ f¡lende;

(4) show how Be€ty åe the real ¡r1114ån ån the st'oa76

(5) Agseuss Herbertee devotåon for flytrng kÍtes"

Tire eesay was Èo be rnarked sut of eåxtyu t¿åtlt f,åfteen raartr<s

aXlottcci to each of the folla-øång.areas; eXar5"ty, låve]ånesst preeå-

eåorå end. orlg$.pa}åty" fre eo¡n¡i!ètee øf, åeaeþ¿ers rneè pråor to read'ång

the esseys to dåseuse the four feeete to be examLr¡ed and te estebllsh

as f,ar ao possåble a un$-f,orm etandard. of. meesurementu åfter d-l-scussång

låveLånesø of eèyJ-eo woré €e@nôiayo. elarsty and or5"gtnalåtyu and arr$v[ng

at eom¡no;r ånterpretatåems u sam¡iJ.e e6såJ¡s çrere d$stråbuted' to tlae four

t,eaeþ¡ers" A rel{ebå}f"Èy teøt found. the teaet¡ere to F¡ave a eorre}atå-on
!

øt ,fAS, Tne essays r,åere dsstri.b¡¿ted. f'or nank$mg" Håth*n t'wo weeles

the me.rked. eaeays were reèurned-; rceuLès were t'abul"atedu eom¡*råsoræ

Here'made a¡¿d. nea¡¿ 6e€)rsg d.et,ern3.ned. ån eaeh ase&' exanåned, Tne teaehers

met. agatn lc5.tk¡ tììe ånvcst,þator t.o gsve thelr øp3.eaåons of the students'

wrltÍitgs tøåth regarcÏ. åo elar5.ty, l$.r¡eXlmeßs of øt3'1e, w@rd eeenomy and'

orlgåna1åty. fnrough furgr¡er dåseussåon, åt çeae feund' thaè they were

såå}I Sn egreeme¡rt co¡reeruå-ng the ånterpr@tsùi"@n of these areaso

SU]''1I4ART OF T}g ETLAPTER

Chapter tþree ha.s attempted to outllne Xn detaå} the experl-

mentæ} g:reeedureç used år¿ thås mtudy" It has d'eseråbed the type and

eheåee of study grotåPsu åho p:306fanõ of the eontrel-and. experåmenta&

grcxJ.tr)s ç and ùhe ice*heC.s used Sn çvaluaÈj"ng and rewardårg ereatåve êXprÐÊ*

sl6Ð" Tt h*-s dåseussed 'bhe measurång 1ns.Èrt¡me¡ate uæed. ått èentång t'he

grou56 befoxe and after the expertmenè i"n ereatåvåty" Tlee resulte of'

these teste wå1} be analyzeá alrd cem¡æ"red ån tþ¡e next ei:.apter"
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T"ne data eollected- fronr the tests prXor to and after the crea*

tlve w-rLt'1ng experLment r¡ere analyzecl to esta-þllsh bases for test1ng

the four nulI hypothesesu The test results examlned are Ín the fol-
lonJ.ng order;

(f) rya1on-Kend.rick Poetry Juctement Tþsts

ÁI{A],YSTS OF TEST R¡:SUITS

CHAPTER TV

(Z) fipperb Tests of Creattve lhlnkins

(3) prose wrf.tlngs

(4) descrS.ptive attftude seale

A brlef comnent is also g3-ven on the results of the poetry

trrlt3"ng experS"ence" In all testss the r&H scores çdere converted to

T-scores; a t-test was run comparång results of experinental arrd. eontrol

Broupso

fne eritlcal t-value at the "0J leve1 of signifS.caneeu wlth

(tl - f ¡= 2) degrees of freed.om, ås 2.d+5. frris applles to the experi-

mental g.roup eointrnsed of th3-rty students"

The critical t-value at the ,05 level of slgnificance, with

(t¡ - f) = 36 d.egrees of freedomu 1s 2"021" Ttris applles.r,o the control

group conposed of thLrty-seven stud.eats"

POETRY JUDGI'ENT. TESTS

The first nuIl hy¡nthesis of thts stud.y is:
instructlon l"n pcetry lrråtlng does not fncrease the stud-ent0s und.erstand*

ång and. appreciatlon of poetry"



Acceptanee or rejectlon of thi.s hypothesls d.epend,ed on the results of

the Poetry Judgment Tests"

lge-Test: Soth experinental and eontrol groups were given the itfason-

Kendrl"ck Poetry Judgment Tests prlor to the experlment" Ttre fo3-Iov*3.ng

are the results of this flrst test;

TA T,E Ï

COI,IPARTSON OF EXPER]]jENTAL AND CON1ROL GROUPS

TN PRE*IEST OF POETNT JUDGI'ßNT

Group

Experlmental

L01

Con'Lrol

Raw Score

Inspectlon of thls tabLe shorss that the groups ¡+ere not signifLeantly

dlfferent 1n thelr pre-tests" ft was thus posslble to make a fal"r

comparlson between the grou¡s ån theLr post tests of Poetry Judgment"

Ttre study groutrF were agaf-n tested. ln Deceurber, at the end. of

the experl¡nent," 'lhe follolri"ng table shorEs the result of this post

test,

É,L12

6?B

Raw Score
Mean

L9,07

SN DN

18" 03

?"8

t-test

3.9

l* -,21*



Group

COIVIPARTSON OF EXPERTT.IENTAL AND COI{TROL GROUPS
Ti{ POST-T1ÎST OF POETRY JUDGI,E}IT

Experlmental

Control

?ABT,E TT

Rapr Seore

ïn order t,o reject the hypcthesls, the t*observed must be 2"00 at the

"0J J-evel" T?re t-obseruedp -"r63u does not farl ¡rJ-thln the revef of
stgnifåeance for "05u consequently, the researeher nust aceept the null
hy¡:'othesls u that traåning ån poetry nrfting does not, ånerease the etu-
d.entos understand.f.ng and appreef.atlon of poetry,

comlnrtson Ìras also made of the pre and post tests for the

experÍmental and control grou¡F se¡u,rately". ; Tbbl_e rrr shsl.¡s these

resul*s t 
,*rÆ rïï

COI'TPARTSON OF EACff GNOUP TN T}IETR PRE AND POST TESTS
OF POETRY JUæI4ENT

*5

84

Raw Score
Mean

LAz

L8,2

S, DU

L7.L

¿t" ¿'

Group

t-test

3"4

Exp" Pre

Post,

Cont,, he

Post

t* -"163

Raw Score

7t4

qTL('

6?B

Ø4

Rn S" t'{ean

L0"07

LB,2

LB" 3

1.r 1

S" D.

2,8

l+"1+

3,9

3"4

t-test

t* ,238

t- "00?6



Tire t*value for the experLmental group Is ,2J8, Sinee the crl-tlcaI

t-value at the .0J levelu r^rlth (¡l - f ) = 29 degrees of freedomu 1s

2.A45e the t, observed is not slgntfleant. fne t*test for the control

group resul-ted ln a value of nOù76" A crf.tlcal t-value at the "05 level

for this groupe (ru - f) * 36, nust be ?,0?L" Therefore, the control

group shot+s no signifleant d.ifference between the he and. Post Poetry

Judgment Tests" Because of thlse the ftrst null hypothesls must be

aecepted."

PIPPERT ÏESTS OF CREATTVE THTÏ{KTNG

The results of the T-eslp gJ Çfeative thl-nFj.ng were the basls

for acceþtance or rejection of the second nul1 hypo¡)hesi-s:

ånstn¡ction fn lroetqy wrlt,lng does not l-nerease the abi-li"ty to thlnk

creatively"

To facåI1tate examlnatlon 'of thi"s hypothesi-s u the follol'ring

analyBes rúere carried. out: all lraw scores $ere converted, to T-scores$

a t-t,est ìdas run betr¡een the he and Post tests of the experlmental and.

of the control groups; gai-n or loss was d.etermlned on the Pre a¡d. Post

tests of each group; a t*test lda,a run on the galn or loss d.eterml"nedn

Table IV srmrnari.zes the data for the experimental group,
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1"d.r

TA3I,I' IV

SUI,I'íARY 0¡r IJ.A,TA FOR CR¡]ATIVITY 'I'¡-S1"J Otr' EXPIIRI¡fi1]{1UL GROUP

RuSu R"S. S,D" T-Score T-Score t-test
l,fean To'bal Ì'iea.n

(
f Fluency Pre 22U ?3"?3 L9"+ L490 49"3
| "868

I rost 2282 ?6"0? 28 r5rr 5a"36

Ë f Flexibil-ity Pre BB0 29"33 5"36 1495 49;aj5 I " 1045
b I Post IL3B 3?.93 9,8 1500 50SI

f orisinrrity Pre L5B? fr.9 LI,Z t5o3 so"L| ' ^"r7
t Post L5Oo 50 I?"85 I4g5 40"8

f
f

| trtuency Ììre 63t Zt.oi 8"09 1402 49"6
| - "26?'8I post 569 LB"9? 5"Bl 1489 50"06
I

I Flexibility l,Ïe 529 I? "63 6 
" 55 1511 50"37| - "LzBzI Post 462 t5" 5? 4"94 r5o5 5o'r?

I

. I O"iri,.alitv llre 854 28" 5 L]''"? 5 I5l3 50"36r{'g J -" 0409

ä I Post ?5t 25.03 L3"59 1511 50"43
.¡'l f[¡. f'{ 

[ Elalo::ation Pre 3480 LI6 ].38" 1 tb9z 50.?6
| "Blt47
I post )650 r?L "6? 48,6 1523 49.4
I

I

/rrêâ

Inspee b,ion of this table reveal-s no significant differences between

Fre a.nd l?ost tests of the experimentaì- group at the 
" 
0J leveI" Tbaini-ng

in creatlve ¡.¡ritlng did not seem to increase the stud.entsu ability to

thtnli creatively"



Tbble v presents the. sunmarized. creativity results of the

control- group"

TABI.E V

SUi,fi,'IARY OF ]]ATÂ FOR CREAT:LVIfi TtrSTj OF 0OI'ITROL GROUP

Area lze R, S, R, S. S" ll" T-Score T-Score t-test
l,fean Tota.l I'iean

avi.Ài 'l 'î -{- "v^¿v¿+¿ 9J

lYe

Post

Pre

Post

Fre

Post

Pre

Post

ke

Post,

Ite

Post

Pre

Pre

2 <<<

3085

7097

1],64

1 860

LgE2

B92

Øt

769

9+3

all

öJ-¿

?a2,
// | I

4L36

[,,""",
l"t ^**'tr.ì I -i {-,,

l' 

*""*"'-'""

]o,r*,".',,,

lnamration

69.a6

82"03

d.Y oo)

JO" ()O

50"27

2l+.!o

L ( o v)

20"78

t4"6?

1+6Qa

27,94.

ro7 "49

III DQLLJ-ø ( U

Lo5

47,2

L4"0

7"9

13

D, OI

5.86
J / l.

)" o+

4"45

9"03

7,45

111;2

ItÕ nr*\)â ( )

r{
cd

Hñ
ho.rl

T_

LB2B

1 F,2'¿

1B5A

1 AR2

I çõ^La(>

4 Qltö

LOéO

I QltltIU'ñ

1860

1 P,41,

r()(fl_

1860

1R<2

50.06

49"4

50,2t+

50 "78

+YøY'

49" 5

49"83

50" 08

50,27

50"29

50 "27

;:,n I ?

50,06

lù,xainination of these resul'L,s reveals no sienificant d.ifference

Pre and Iiost 'l,ests of the control- 6rou! at tire 
" 
0J leveI" the

curriculun stucly did not seen to increase the stud.ents0 abilit¡'

think creatively"

1??

1,7)J.

-øvo(Y

nnnlrn" c vvJrr (

'øv)>LY

betlveen

n¡oc nri lro¿ì

+^



Tne gain or loss'oet',{eo. ^Tê â¡¡l n¡c* tests rvas determined

for each Eroup, then a t-;best t,{as run on the resulting scoreso

'IabLe VI presents a record of this analysis.

COI,IPARIS0i'i Oi¡ Ê{PERIJ'EìiTAL r\j{D COilflìOI, GROUPS

ON GÁ,]ig OR ]ÆSS TÌ'I CRiIÀTTVITY TES'TS

lìt'ìrrorrnr¡

I'l o.¡i hi I i *r¡

0rigina.li'uy

Illabor¿rtion

TAT]LìI VI

Verbal

ir:spect,ion of this data revea.ls a slgnificant, difference in the area

of elaboration of id.easu a'b the "0j Ievel" Jlol,¡ever, this result is

insufficient to justify rejectlon of the secoird hypothesis" Conse*

quen-t,lyu the seconcl nulI hypothesisu tha.'L training in poetry r+riting

does not j-ncrease the studentss ability to thinl< creativel-¡'u inu-st be

acccpted."

L06

+-

+-

+-

")oYÐ

' "5u+

-1" ¿At

Figural

¡ /aaE : nOYl

t = </tlw e)fr2,

^1,L = L.JL?

J. - rr.r^u - -'o(v



training 1n poetry writlng does not develop origlirallty 1n prose wrf.tJ.ng"

Acceptance or rejecti-on of thls hypthesi"s depended. on the evaluatLons

nade by a comml'Ltee of four teachers examinlng the prose wr3-tf.ngs of

stud.ents vríth regard to cJ:.r:lty,of expressf.on, livell-ness of styleu

preelsion or ¡+ord. eeononye and. orig5-na]lty" Each area was scored, on

flfteenu givin6 a pssåble total of stxty"

The reliability of teacher evaluatlon was deternLned by cor-

rection of four sample pepers@ After d1scussing the neanlng of the

four areas und.er consLd.era'bl-onu four papeïs Þrere glven to the teacher.s

for markLng, A rank scale r*as used. 1n ma.king a eomtrnrison of the

marks g3-ven" Table VIT summarlzes 'bhe results of thls trlal narlei4g"

TASIE VII

CONRELATTON COEFFTCIEI{T F"OR 1EAC¡fIRSE I{ARK]NG OF PROSE I.JRTTINGS

EXAI'ÍTNATTON .OF PROSE IIRTTTNGS

fne third hypothesås stated 1n Chapter I was:

r07

Stud.ent

140
229

335
428

(A rank scale r¡as

TEACHERS
123t+

5L

?1

39

32

rreoÁ I

r+5

2,8

36

34

Ìþ
v ælrL'¡* åa:'

39

3?

j4

3o

á"1
- jta 12

¡1 J

Total l'{ean

L75

L20

Ltil+

L4+

b)+

30

36

al

! = 'FIYL)



lhe coefflelent of eoncordanceu *"%5u fndf.cated. that thls commLtt,ee of

teachers coufd. be used l-n evaluatlng the prose r*rf-tings of the study

gronpse slnce thore rdas a correl¿t*on of 4"%5,

lfithtn t¡Eo weeks' the síxty-five marked. papers lvere returned."

Scores r'¡ere reeorded- and. the niean nas found f,er eaeh of the four areas

under examinatlon, a.s well as for the t,otal of'' each essaye A t-t,est

wa.s rr¡fi betrEeen the experåmental and. control groutrE to determåne slg*

nlficant, dLfferences" lbble VIII gi.ves a sumnary of these results"

TA3J,E VÏTÏ

Ctr-artty Exp" 290 1 
" 
B LsLl+ 50, 5

contu 353 L.? LB55 5o'2 " 
1Bo5

Lh'elLness W"p., 2!2 L"55 LUB6 l+9"5
,0492

Cont" 
" 300 L,I+L Lg+3 1t9.8

Preelsi-on E'xp, 257 L"3 L492 49"7

"05857
Cont" 300 L.23 Lg+5 49"9

orlginality Exp" 264 L.6 LSO:+ 5o"L
.208

cont," ?Bl L.t+6 1844 48,5

Total Exp" LOttT 5"6 L?06 56,9
L"387

cont" L233 25.83 1806 48"8

CO¡IPANTSON OF PROSE I'TRTT]NGS
OF EXPER]i,MNTAL AI{D CCIT{TNCIT GROUPS

1.08

T-Score
Raw Score S" Du T-Score I'lean t-test



Once agalnu the lnspeetlon of thls t'able reveAl-s no sf.gnlfLcant dlf*

ference at the "0J Ievel, Henee'the nulL hypothesås, that tralnS"ng 1n

poetry wrttS-ng d"oes not d.evelop orlglnaLity $n prose wrttLngs must be

accepted."

CO}IPARTSON OF ATTTTUDES

A fourth and fånal hypothesls !{as;

tralning fn poetry writ5.ng d-oes not affect student attj.tude to the

&g1ish course ln general"

Aceeptance or rejectlon of the final hypothesås depend,ed on

a d.escriptive ati:ltude scale" Also eonsidered. were the oral and- wrltten

comments of the stud.ents" lhese stud.ent respolrses ç¡ere obtalned.

during an intervÍe¡+ between th¡e SrouIE and. a professer from the Unå-

versåty of i¡lanitoba" A sample of the attLtud.e seale ls 63-ven Sn

Appendlx C" A summø.ry of the professor0s Xntervter* ås also recorded'

ån Appendix C" Tne lnssttrle to'bal for the at'ti,tude scale was I*9,

lb'ble Lv. glves rai'I scorese meane and t-test of the attltude seale

results"

TASIE ÏX

RESUT,TS OF ATTTT-T]DE SCAI,E FOR EXPMil'ßNTAL AND CONTROL GROUPS

L09

Experimeni:al Group

Contrcl Group

Raw Score.

L052

i 186

l{ean

35,06

32"05

t-test
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No aågn*fåep.nt rlåfferenee ås obeerveC. at the 
" 
0$ J.evel ån the eomparåøorr

of' the scores of, the attåtud.ø ñraIe" Only åa the studentse oral ancl

wråt*en eonmer¡ts ås there a eonsåderable d9.ff'ere¡lee ån attåtud.e beêsreem

€he grou¡n" SÕiûe of the ¡+rltten respÕases obtaåned èy the researeher

and by {:he ånterv$,e¡se¡: ere reeos'S.ed ån AppendÞr C"

EX/åI'ÍÏNATÏOT{ CIF PûEffiY }JRÏTTEN BY T}& ENPERI¡ffiNTAL GR0UP

For ¡nost of the etr¡eler¡te J.n the experlmenta.l gnorap thåe Has

tù¡elr fårst exparåenee ån poetry wr1tång" In tkre optnâon of the ve-

searel-¡er the peetry resr¡It¡s durf-ng the four monttrs u exEreråenee varåed.

from poorLo exeellent" ln Ðeee¡rberu those t¡hose poems had l¡een Jred6ed.

of medl-oere 
.qrra3-åty 

earlåen, sho'oaed. 3-:nag[naÈåon and orå65"ne3"åty" Some

wl¡o !-¿ad, hecm eueeeseftll i"n the xh3med. vea"se f'elenå dåffåei*lty ån free

verße wråè5"ngs, 0m tl"¡e sther hamdu sene stu{ìcntn who haeT not been

satåsfled ¡aâth theår eonipaså'bl,onç lcl èhe rhyr*ed see'b.lonse Here suceessfi.¡å

r¿ååh fgee v€ï6eo Students aC*nåt'¿ed- {:hat erea*t år¡e wråÈån6 foreed. them

to thårak and te be eareful- of ward e!:e1ee" Tne use of tho d$"et'$-onary

beeame a habåè for tþ¿e experåraetttal group" Â6 the ¡reeke passed the

s*udents 6rerø ekålfu} ån the uce of, trmeèåe devåaesu of eenerete Smagery

and s3m:boååçra" Ðven after the experåment, studen'¿s eontån¡¿ed wrlt.å.ng

drErS.rzg t,[:eår free *'åne" They preseilt,ed. 'çheår co¡rpsstÍons for appreeJ.atîon

and er$.fteåsm.

Saräples of the stT"Ådemåe u ltoet-sy rvråt5"ngs are reecrcled. in

Appendl:: Å,
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Thrls chapter has analyzed a sunmary of the data collected

during the experLrnent" conparf.sons of test results have sho¡.¡n no

slgnlfieant d.åfference at the "0J ]evel" 0n1y tn the verbal attitude
of t'he groups to the re6ular Engil-sh course was there a contrasr,

SUI'1l'IARY

t1"L



TrEe øpeeåf,å,e pmpose of the study wae to a*s$er t!:e followåne

queståÕns 3

1, does tralratng åm peetry wrltlrg l-ead to a deeper under-

stand.lng and apprecåat'3.on of poetry?

2, does tralnång ån pcetry wråtång develop tþ¡e etudentss

abålåty to tbånk ereatfvelY?

3" d.oes å¡tstn¡ctj-on f-n poetry wråtj.ng å¡¡ereaee or&gånaJ-tty

f.n prose wråtång?

4, does treå¡i.åne Ín poetry irråtåmg ånf1ue¡lee s*ud.er¡t attåt'ude

to &ngtr*.sn 1återature tn gesieral.?

In preeeedång wåth ttre oxperåment, a earef,ul reeord wae kept

Of, tl¡e proeeúure, ef, test resultsu ef ftnd-:î-ngs and eoncl'l¡såons"

SUI'fl'lARY 0F PRO;fiEÐtfiìE

CHAPMR V

SIJMI{ARY }.NÐ CONCUJSTONS

rß the poetry wrlttrig expe::åmantu the program for the experå*

¡ner¡ta1 6r0up consi-såed ån:

(t) preaenlbed playøu noveleu ohost storíes

(Z) Uaeåe teehn5"ques of PeetrY

(3) add1tåen'a1 ÍÐens by Canad"åa¡t wråters

(l+) le*sCIne aRd exer*lses ån poeàry wråtår¿g

Tne prograia f,or 'che esntrol gro'Llp eo¡Lsi-sted ånc

(l) prescrl'beel poemse plays, novelsr' short st'ors'es



(2) Uasie t,echnlques of poetry

(3) ¿epates, f-nformal dlscussåons

(4) projectsu researchu formal discussions,

Tnformatlon Has gathered through the fo1lowÍ.ng:

(r) -@gg-rÌrg¡ggæ. _In:1e.1!lsence TeË!,

(e) Ueegry{ceg.&SeÄes! gl pqelrJ Judg$snrL

(3) |ÐËggg-Te.sle pll crea:LUe rhl,elcÅ!6

(4) descrlptive attltude scale

(J) o::al and wrltten comrnents of stud.ents

i¡our nulI hypothese" *ur" forrnulated.:

(1) fnstru-etlon Ln the r"rråtlng of trnetry d.see not result l-n

a deetrær appreclatlon and. r.lnd.erstanding of poetry;

(e ) fnstruction ln the r-lrf-tfng of poetry d.oes not Lncseese

abi.låty to think ereatlvely;

(3) trainlng in poetry rirltLng does not develop ortgtnal5-ty

5.n prose r+ri.tlng;

(4) tralnlng ln poetry urf-tlng does not affeet stud.ent attltud.e

to the Eng1lsh ,courÊe 3"n general"

Tbsting of the fi-rst hypcthesls Has based on the data accumu-

lat,ed through the I'iAeqn*Kendrlck I'e:"3 ql P"C-!fy -{ugßmg&" 
.fhe experl-

mental and. control groups rtere tested before and. after the treatruent"

T-tests Here r.ttn eomparlng Pre and Post tests of both groups"

Testlng of the second. hypothesås Has based on the comlnrlson

of the Pre and Post, Tests of creatlve Æþ!å96. Groups r*ere conlnred.
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on the galn or loss of Pre and. Post tests"

Testlng of the third hypothests lfas based on the essay cor-

rectlons mad.e by a eo¡ninl-ttee of four teaehers " Jn examlning the essays e

the teachere p1d. close attentlon to clarity, llvel-lnessr preclsf-onu

and orlglnalíty of expression.

Testång of the flnal nulL hypothesLs was based on a descrlp*

tive attltud.e seale and on oral. and. wrl-tten c@runents of stud.ents durlng

an intervi-ew wLth a University of l'lanltoba professor"

SUI,II.IÁRY OF FTND]J{GS

The evld.ence obtalned through stud.y and- eom¡nrlson of the

da'ca can be summarized i.n the followlng mannerr

(f) tne examinatlon of the TeqL oÉ go-e$g J@æe¡! di"d not

reveal any signåficant d.lfference to pernlt rejectlon of the first

null hypcthesS.s;

(e) only 1n the elaborati-oil of ideas was there any slgnifleant"

d.lfference l-n the TesÞ eå -qgegþågg &å:Eåry¡ 
.

(3) 
"o slgnifica¡lt dlfferenee was evldenced- 1n the comtrerlscn

of essay results to l'rarrant, rejectf-on sf the thlrd nu1l hypothes1s;

(þ) no slgnificant d.J-fference was observed j-n the group

seores on the d.escrlptlve attitud'e scale;

0n1y in the oral and. ¡qrltten csmments dld the students of the

experlmental gror-rp show a marked. d.j.fferenee in attttude to'ward's the

English course"

consequently, all four hypotheses must be aceepted.u since no

slgntfieant, dlfferences ¡+ere evidenced. to justify the5"r rejectLon"
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Although the pcetry written by the experlmental group cannot

be analyzed statlstleallyr" the value of the experinent car¡ be judged

by the read-er on the basis of the poems record.ed in Appendlx A"

CONCÏ,{JSIONS

On the basLs of the foregolng evåd.ence the follo*r3-ng conclu-

sl-ons were drawR:

(f) tfre four nonths0 experLment i¿as too l-lmlted in tj-äre; it
should have extended over an eight month perlod;

(Z) tengthenfng the expertuaental tlrrre would have dlmi.nåshed

the fatlgue resultS-rg. froin elose per3.ods of lnterrsl-ve testing;

(¡) it 1s posslble t,o trai.n se¡rior students i.n the art of

poetry irrlt1ng even though they ñÌay never before have l.¡råtten a pcem;

(4) nruch more researeh ls need.ed. 1n the area of ereattvlty

measurement's at' the hlgh sehool level¡ lt 1s posslble that, different

types of poetry jud.gment tests er 'uests of creatår¡e thlnJclng might

have lndåcated signlflcant dj-fferences at the .0J level"

TI'IPLICATTONS FOR TTASSROOI'Í PRACTICE

114

For teaehers wlshtng to lurplenient this outlLned creatLve

wrftxng programe lt ts necessary to llst eertaln polnts that were kept

ån mj.nd. a-s essential to the poetry wrtrt5-ng experlence" fne follor+i.ng

points evolved from the revlew of the llterature on creat.i.vlty and

on poeåry i'r::'1t1ng as r¡eLl as from classreom experienee d.url"ng the

study:



(1) provf.slon of a creatLve envlronment th-rough respect for
studen-bso ldeas and flexibllf-ty tn teachlng methods w111 set, the stage

for creatLve developurent;

(2) enthuslasm on the parb of the teaeher Ls essentíal to a

creative wrlting program;

(3) tne teacher of ereat.lve wrftlng must be attentlve to the

needs and. ånterests of young people;

({t) s-tudents should be eneouraged. to play wl-'Lh words Ln

varied. ways; thls ls a beglnnlng 1n ereative a.ctlvi-ty;

(5) tfie teacher of creative r.mltLng ruust not be shocked. or

dlsmayed. at the stud.en'cts frank expresslon of hls e¡i¡otLone, thoughtsu

feellrysu and experS.encesg

(6) books and textbooJcs are slmply Lnstrunerrts for stimulatlng

fhought and for irnprovS.ng expresslon; ri.gid adherenee to a prescrlbed.

currLeulum prevents the groi'rth resultj.n6 from s'cudentst ln1-biat3-ve;

(7) bloeks of,' free tLme shouLd. be åneluded tn the studenteå

sched.ule to aIlor,¡ tlne for pursulng interests and curLoslties wtthout

befng tested or evaluated; this wi-ll furni-sh ldeas for the wråt,lng

sesslons;

(B) påcturesu beoksu d.esigns, f1eld" trlpsu nill do much to

awaken the ereatlve thinklng of students;

(g) tf¡e censorsh'rp role of the teacher nust be restrained long

enough for a creat,l-ve respoilse to oceur;

(fO) ttre stud.ent who is courageous enough to voice hls eonvJ.c-

tions should. be praised.g this does not mean encouraglng miseonduct;
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tL7

(tl) creative procedures used successfully by one teacher may

not necessari-ly be effective with another; each teacher nust experlment

¡'¿ithln hLs or her classroom to flnd. the creative teehniques ,¿hat ¡E111

rnost efeectively develop the inherent gxfts of hLs students;

(fZ) tfre teaeher of creative nritlng must have a deep faj-th

1n the r¡ealth of stucl.ent potential; young people are capable of much

' more than they realåzeu of much nore than 1s requested. of them, of
much more than theyu Loo oftenu wlsh to a.dmlt"

ÏI\IPLÏCATTOI{S FOR TEAC]IER*TRATN]NG

As a result of this stud.ye several 3.mp15.ea,t1ons seem appro-

pråate fc¡r the three major areas of teaeher-tralnlne:

-Prg:Ëe--rylcg__r.ra¿Iråpg - Those in charge of preparS-ng future teachers of

rø.ngua6e arLs nrf.ght glve considerations to the follor+ing poi-nts;

(¡-) aeeept, ånto teache:r-trainlng those who have had- experlence

in creatl-vlty;

(2) nake lnte¡rsive studies of chll-drenøs writlngs 1n ord.er to

develop såmple methods of evaluatlng that do not arrest creatl.ve

response;

(l) alter ex1sting courses in child and adolescent psyehology

so ' that nore einphasls is placed. on the develo¡xnent, of creatlvi-ty an¿ on

the causes of inhibited. ereative d.eveJ-opnent such as shynesse al.ikdarc1nessu

sullenness, lor'r lntelì-lgenee guotient, or d.eep emotic¡nal_ problens;

(4) rnove emphasås ln oral and. wrltten expresslon from corree-

txon of i,ecÌurical errors to the value of the id.eas betn6 expressed.;



nents;

(6) fnform student teachers of technLques for developing posi-

tlve teaeher-pup5.l rel"atlonshlp" ;

(7) encourage experfmentatlon v¡lth the currieufum; projects

mlght bo organlzed. on the development of origj"nal, lmaginatlve teeh-

ni.ques of teaehlng a ]Ðem, pfal or short story"

JryËçgråsg*-T:ra¿qåry - fhls area of teacher-traf-nlng involves a larger

number of lndivlduals than those enrolled ln l,bcuLtLes of Edueatåon"

In-servLee traS-nlng i.s for all tea,chers actíve ln the professlon" Fbonr

graduatlon to retiretnentu teaehers should. attend. lectures, eonventlonsu

worksi'lo¡s, senÍnarse group studies, f-n ord.er to Ïreep abreast of what

ls happening f"n the educational lqorld.. In the Ïangua.ge Árts area these

worltships and. semLnars might be organized. on a reglona.r basl"s" super-

våsors or teachers catrable of lead.ershlp ni3-ght become aware of teachers

using creative teehniques fn lnetyy ()T prosee of teachers ¡+ho ar€ süc-

cessful in imag5-native progla1s lnvolvång some area of the English

currÍculum, rntenslve perlod.s of retraf-ntng mlght be organlzed" rn

this l+ayu otirer teachem can be insplred. to lnitlate new and. original
teaehing methods, A myriad. of creative projects ean ihus be lnplemented.

int,o the currlcu'J-u¡n"

(5) etve baslc ånformatfcn regardång slmple creatÍvåty measure*
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läolgEglgna.l _$ery3æ, * The servlce rendered to teachers through the

unÍverslty can lnelude or broaden arready existlng cou.rses such as:

(1) creq'ci.v*q r'irtt--rJlil rn ceqgå*f : - thls would give teachers



extrFråenee 3.iÌ ereatåvlty and. make them more ready to attempt a ereetl"ve

r*r1t5,ng prÕgram ån thelr elassrooms; one earì rßore easå"ly teaeh *¡hat

one ha"ç already atternpted;

(Z) ^pæSgv_-Ð!qay "nù 
qgae".Eftlog¡ * tltl"s t¡ould. be a eo¡nblnat,lo$

of study a:rd. sæi-È5-n€; åå sould g5"ve flrøt-hand a;seXstanee to t'eaehers

wå11ång to å.mplement a poetry mråtlng pregramñ

(3) Voqæ-e@s. - thå.s ås alseady offered. by

sone unlversåÈÍesu.,anet eoneentrates on Èhe lsterature of senlor stud.enê.sã

wåtla eueh a eôursee hlgh sehool teacherß ean make an lntensåve study

of the nove3s, playse poetsy books er¡åt'able for theår stud'ents8 sueh

å¡rfonnatåon i,s vaXuabXe for teaelrere årnplementå"ng a ereatår,'e t+rttlng

programo

Unåvers1tåas might ånåtåate and eontånue to eneouï.'a€e lnner¡atåæn

of progrenì,ã e¡lesure6ång ereat,fuiåty, Teachere eould. be asked. to suggest

the devel"epment of sueìr a pÈ'egraqle èo ferm a 5:syehologtea3- ratåonaåe

fss the ådeau t,o deåera[ne t¡os t]¡e åclea måghè be teeted, and the

€onsequenees, lf found valåd" Tnås eot¿l-d b,e applåed Èo any area sf the

larq:,lage Arts pa'ograrn" In thfle wayu teaehå¡g methoèe and raaterla]s

føs"ber3"ng ereat,lr¡e grøurth sould be d.eveloped and mad.e avaåla.b1e for

use l-n elagsrooæs"

$,rPLfeltTf0NS FOR FIIRTHER RESEARCH

LL9

Reseasehers quot,ed ån thås etrad"y have dcrfS,ned, erea{;åv5"tyr ané

have deeerå'bed. rnetheds of Cei¡e1çp3.¡ig åt,Sn L¡tdlvlduals; they ha"ve i.i.a'¿ed'

the eonctåtâons nêee$sary to the cLevelepnrent ef creatS-vl"ty a'e well as

the means ef meârsurlng åt" Even the effeets of, creatS've d'evel-opmenë



have been d.escrlbed" Howeveru further research ls need.ed. ln the fol*
lowf"ng area^s

(1) process of creattvlty: - too nany stud.ents and educators'

stLll belleve in Platocs irlterpretation of creatlvityu namely that i-t
1s'ulnsplratlonu'o a privilege of the specla.L few; too nany belleve that

mucl¡ free tåme ls always necessary to the creati-ve prod.uetion and tha'c

nothing valuable can be created under pressure; the development of

creatåvity need.s to be examined 1n d"etail; researeh must t'ring about a

preeise and. eomplete theory of ereatlve learning;

(2) ereatlve v.¡rLting programss - thls study has concentrated

on one aspeet of creatlvlty, the ereative l¡riting of poetry; Lt has

developed a graduated proeecì.ure for traiirlng students ln the skills of

poe'cry *lriting; more studles need to be eonducted. ln thås area to per-

feet this prograrüe to test l"t on a longer range baslsg s1m1lar programs

eould. be devefoped. so teachers could use them ln thelr elassroons;

ott¡er progranË might lneLude the writing of playsu short storles and

novelettes dtsplaylng åmagl¡ra.tlon and orf.glnalåty;

(3) raeasures of creativlty in general: * raueh more research J,s

need.ed to obtain i-nformatLon on the rellabllity ancl valldíty of exlstlng

tests; the present instruments must be examined and evaluated. to d.et,er-

mine theLr appllcabf-l1ty at, the senåor hi"gh level;

(4) measures of pcetry jud-gmeir'us - rnore and varied tests are

need.ed. ln measurS.ng poetry judgment and. appreclatlon; at present, there

are very fel"¡ to choose fron;

(5) effects üf ereatåve developnent; * the effects of creatlve

T?O



developnent ¡rust be further studLed.; Lt 1s slmpIy an assuaption that

f1-nd.ing and developin€ the creatlve pot.entlal of chlldren w111 produce

happy and rEell-balanced adults; lncluded 1n this 1s the assumptf.on

that the ereatíve wrltl"ng of poetry r+j-11 help young people d.evelop

their inagination and- become Iåterate adults; thts assumptlon has not

been tested enplrlcally on a longtlt'udiraL basls"

It appears necessary for researehers J-n the fleld of creatlvlty

and edueators lnterested in the development of the whole ehl1d to worlc

together to develop technlques and methods that wåll help a larger

number or people d.evelop more fully and thus reach a higher leveI of

d.ignity"
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Bowra, Cecil Ì'Íau::l"ce. IgsU!La.t,l:n An{ Pa-etry, Cambrldge; England.:
Unlver:sl-Ly Press u I95L"

Bridges u Robert Seymour" Tþe, NecqssltJ € &g!gy"
don P:resss 1918.

B'ronbergu luiur:rayn Ì'fakiltå Li_L"erature Iessons l,hre"
Teache:i:s l+ac tica¿ W-ñü;-ï9óÏ--

Burack, A" So ("d-" ) CJ:eatl-.¡e_ ,J-rit,ing" Los Ange1es,
Poetry Pressu tr950"

Burcienu Jean" Jg_urnef, Tol,¡elfl !gq!qf"

Burtonu D.ligÌrt, 1," and Sinnrons, John S"
SchooJ.s n SeLected P,ead.J.nc:s.iffi; ffi

lìar-,a i.'ls-l'.i 1-l n i.ral'-ì rr r T)ñam. An Tn¡lrì r,.r, i n*.n tl:e C::eal:.Lf"e IlOCeS.S"vwr¡' '-e " :*j*1é : jj':jit, å: åi1*jJ.L jiig
Ner+ York: l{a::cou:-'tu 1-95},

Car:'lt'Lh, ì'Ìi.111am iierbert." Ve::se_ l'llli$llg" Neq' Tork; Tne iiaci'lilIan Co" o

IO"t 
"4)tLl o

. JålåryIutr Ë:!:df -1p -thg {j*È Sqþaols" Torci-rta; Holtu Ri,ne*
hart and -rfinstor¡s fìlcnu 1965"

ÌJri.ters

Caryu Joyce" rLrj, and Rea.$t.rX: i{,+ys SI ï1g Cre4.Jve_
Harper e*nd Rowu 1958"

Oxford: 'ihe Cla::en*

Ner+ Jersey:

Centenou Augustc (ed" ) Tnc Intent of the Artist" Prlnceton; P¡,inceton
Unive:i:s i1,y PrcãÇ T9I¡-

Cobb, itani¡ccC, Th,r; TmpcJ:t.anqj gl .Cqa!i.Ë"bX" i'fetucLenu I'lelr Jersey:
Scarecroi+ Ì)ress u L)i,,i 

"

contielJ-;ru ){" Frailcis" Igg.!f-y-i -Tt* .Fj]i_*t qrn{ i*lJ.onr, I'ler¡ yorkr charl-es
,ljcribnq:ros Soäs e 1960"

on

Callforni.a: l{ational

October Houseu 1966"

En-1 ¡ sh i r' Trdrl rr o s .I{'Í ¡'lr
..JÀ J.1¿\-.-¡¡./

t;*1-!, tl ,.-.L-** ^,ffdt:VJ U g Il-Ll,¿91¡å! t/ á

Corïrinu Richa-rcl" The TT:,c_lijjß SL U::,'l:tgS ].]j
TÌre I'laciiållan Co" s i9ó6,

Process" Nep¡ York:

Our Schools, Nelr Yorl<l



Cra.Wfcrrd.u RObeft Plat'|, IìOr¡ t.O (!c'*'råøze:r An Il+¡;¡3üt:.4.1. and.
co,-u:s+ l; c;"rffi miffiffii''""lffirã,*
ffiiateslTÇffi "-

The Crea'cl-..'e Personu (Confer.enee, lake iahoeu i961) Callfor¡lta;

- -refffiy 
of CaliforrtLa.u Serkeley Uni-r,ersL.ty Extension, 796I,

Cropl+,.y, Á," Ë.iÊ,gtll.ltf " I-on,l on : longruarrs , \967 
"

Da¡', -ler*J.sn Cecilu fne Poei;åg fleæ" Iønd.oni J" Capeu 1955.

Dlxcn, John" c4¡r.:!h ryl[Þ å¡31:þ1r., Englaiid: I'Tatl.onal" .ê-ssoeiatLon
for' the Teaehi.ng of Engl-ish, L967 "

Dol+neyu June E-bta" trea-tive Im.agl-na"b:S" Nel.¡ Tork: Harec'u.rtu llrac:e
and. co" u LW- -

Ðudeku Louls (*d") Pqetry af Qur l}rne" To::onto: The I'fael.i!11an Co. of
Canad.a, 19T6-*

Elseleyu Loren Cn The I'li"nd as Ì'iatu.reu l{ew

Ellsitor:thu l,lJ.lllarn l{" C::eat.l.ve !"rl!iq,
rg2g"

Engleu Paurl- (u.ì" ) _B Cj:s+.[iYg ,l',.i:.tË¿U. New York: Dutton Cc" u \964',

!-aga.nu 5lJ.'*rard. R" Field: A Frcr:ess ícr Tc,eehi.ng li.'br:a"tl1:re. Pe.nnsyl-
vania: ffiãTe¡rr.,ãyffi-sËte-ffi*

Freemanu John" _QgS¡ófyS Ls!ru" lcn,iorr¡ Frederlek I'iuller T,td" ln
Àssociãtion +¡tthr T:.nottry i'forgan LinTlt.e,lu 1966^

Ga::risonu Ro,g*r H" A Cy-'ee-.-Live ripprcacli t+ l'l::ltin$, ller¡ Yar:k: lìoIt,
Rlneha.rt., fç6ÏI.:** &

Gibsonu lí¿lker, .P?qg i+ g€ ¡1?5.!!f,, Boston: Hor:ghton I'i3.ffllnu 1963"
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Fund.a lne¡rtaI
I lir { r¡ ¿yc i .l' rr

Gordonu Ed¡sard J" !,lritj-ng anC irlj,elat$re Ln the Fe*oIlcltqy
Toronto: Ilcltu iÌånehart anoì. i,linstonu f:lcu, ).965,

York: llar-:iLer and. Row, 7.962,

Ner¡ Torks Funlc and iiargna,.llsu

Gordoiiu l,tilltam J" !rc1å9, .'i€ Iç:1.]SgCt!,
Jdew Yoril; }iarper a;:cl Ror¡u 191j"

Gorrellu Robert l{. and Lairdu Charll,on" i'îc¡de::n g5}1"h
To::*nt.ol Preirti.ce"-ljai 1 cf Can¿l8-Ïffi,;-Ë6ã

ña..^- T^1-"^ 11=,*lGor{a.nr ronn uuriis. -Cfgaliltly.: I'tI:, IÈlç*iåç*fl -+rç}gr_a."t}oJs" Ne;+

Tork: irilJ..ey Press , 196? 
"

cf Cre'atlr.e

Sclroo"l.."

!êlxrefiX"

I'lar¡d.l¡cçJr,
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Gurr:eyu P" 9.g TeæI-,.=i¡g o:l tr,h:.it_!g &g11$i, t,s¡rd.on; Longma$su Greerrancl coãffi -ñdÇ*

Haefel"eu John t{" SSqqËy_i{:U e,nd Ïjr,lc.j{a.tj.ojr, },ter¡

Hannu \¡l.ct.or I'il_cliael" -b¡regg, Tqr¡-L! aåd ?oet.r:¿"
u*i.r,erslty erffiffió"* -:;-- ;;;r-:

lla::dingu Ro*anond ÌÌ.ielyn liary. f""gfgq a L:""; oI CgSg,.-tl,r"E .lh+gqtr!"
tondc¡n; l(. pautu menffiEr.,îeîãn* cäil*fg:*6"-

l',aru''¡ru iliirabetl¡ "S-Lanr\on" !qe-i:ry: the -slraçln.T qf i,lo::rJs" ller¡ yo¡.Ie ;Booltnan Associat.effifr6" ** --4 ù/

Haz''bina,.nu Ge::l,rude and shnaher, Ánn (ed" ) creatírre EÌxÞression" l,trerçYork: the John le_y Cc" , IglIo 

-
llenson, cryd.e Il" Tne Gi-;r"i;, c;f poet.rcs" i,rel,¡ Tcrrr: T\+ayne puì:r!sþs;--,

Ine ", 1gæ;

i{eu*se:rstarnn, Karl" Creat,ive So:LriJ" Nel¡ York: ptif^1,or+pìrf.c;iJ. Llbr:aryu1g61_ .-

.lJ3ckigl !!.iqa.Is,: &,sîl.,,F on I{ËLLïU" pl-ttsburg?r:

Higiietu GlL"TierL" Tltg _lqlqi*r:f Þe.ey" l,Ìerr yorh:
Iìre,ssu l-ffi,- - -

Ì{cgrefe, Pea:.l" T,ììe ïÌ:+cess c.rf gl,qÙLl:e y¡-j:ilgå¿
-ur,4erq_!ElGl*iG,;-Yo- Jãipfr*ffi.7"

Ì{oJ-'b-r'*oku ler'icl, glgJ,L.rh fc,r. i,1a.;Lu:r:![¿, Lcnd.oil:
h.essu IçT6;::

York; Relnh,:ld.u \g(Zr

ìrilllrau'l;ee ; lla:"nILc' i'r¿r

* .- -*-o The Secre,c pl.a.ces: Eråg",ïs on J&Ag_t4g!j.ïe .!!qqk in Fng.lL:h_*reaffidGã?ï.'- 
r-ffi., rrnÌversrJ-vaffiãEãrnãÞËsl-Ï9õç: ';: #ä ä: v¿¿¿lc'Lç¿ur

"^ --T"e'ftÉo{i,rlg. .$$, 9ff?t*.',"e-D3.icþ1,'ln.-'s i.g -t-ho någq1lå=¡.of rriiìrirüis qq !¡:,qffi" ffinT|eï'srt] I?ess,Etr:
ii-.¡ines, .iûh11" l,_ri-ti,ng &ejlr¿,, Boston: .The llr.Lt,er Inc", 19ó0"

llitds*:r,, lla,n' csg!:rgl:.:: l-na{Lgati¡n" r.rei.i yc::'k: scri,:cken Boojcs u Lgr46,

Jar-reJ"f, R¿:,¡ri'ì,¿r}l-" lo.et¡ï anÊ lbg .{se-, ltreu yçrJr: vintage nc'Jçs, rg5l,"

Joi:trs'r;it, ilur:ges* _ci3s¿{;!';-e if:ci.tin_{" syr-alcr:sei s¡.racuse u:rlvezsityu \g}u.,

I,Tnl-varrs:L"i;¡. Pr*ss , L950"

Oxf ord Lln:i.ver:s i'i,y

Gr*w"i.1r

Carnì;::idge Linlve:rs lty

ru teli"-
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iiilbyu C1-yd.e S, ("¿" ) fqgtry anå Lij,flg" lleu' York: Cd1,s**,st iYess, 195j,

Itlincku CarI F" ancl, i.lattere u Reglnal-d ]ì" (q4") Ca.nacl.i¿rn Anthol.qg¿"
Tr:rorr-Lo; l,l" J" Gage Lirmi-'Led, 1956"

Knel.ler:u George F" Tn* Ä::'L and. Sele¡lce +f Creati-v3-t¿" Torontc,:
i io.]-t, nrneËãt-ã,iîlnãEffif*lnã,*Ïã6Ç--

Ìic.rs5-nskJ-u Lr:riyr¿r..rrÌ V. (ed" ) R?z.ci_ll€q !g Cf_e+_tf.U1.-þy t:IÈ T¡,t¿l,lt¡!åpt .ål
Lj-'Le::aLu-':c and. l,an..';u;gûn ll.llnois: Ì{"C" of Te;,"cì'ler^s of
ffi*=-^*/";--
l:;nrf^Lr s:le ryoì)o

lireuzelu .la:nes Iì* E'r-erients *f þr¡!9" i'Tem Ïorh; i,lacl,Ti.l1an, \955.

liueh-l-u Jth¡: fiicl¿ard" C:reat3.ve, i'l::itlng a¡:tcì Rr-.r,,-"rit,1n¡," I'fclq Yorl.;: Apple*
ton cen'tury õffiftr:*

Lel,r-is, )Bci:janiir Rol";;nd." t:re;r.t.i'¡e loetr:¡t: A SfulÌ:i' cf ïJ:"s O::g;ir:lc P¡lnci-- pi*"" T,orrcio:r; ffiorã i.ïffiãrsTT¡'Tleãfr*ffi1;-

Leraiç, Cecil Ðay. i=le,Ij-i' ggi _T_"9, Oxforri: Ðas1.l 31a*L*,¡+l-1 aqc'l- ì,1of;-Le

Lt(i o e 7951"

J,c'olis*ìi*u I'i-iCu-'ig" !l.i t,r:'e:.1',-''.v,1 Iå:lleo i'ie.l.; Yo:':Tç: tson:'i e.i:,El -T,lvci:ígliLu
f 

^all.-t,.-,jlr,

L-t_rii1si.a;'u t:Ll:c::i:;c" ¡iy i:,i -Tg:gf -IÎ'-ry !':+¡::-:ï: åg lirq_#.; Å Çi,:1.4: :r4
iA'S:i:iJ: r:,::å. =.L: ;-rr::l:åå *¡1,-:.gltt:i;u ,i't':.- 'Io:il'::

f,'Link ernd i'la.gnalls' u \967,

l',ia*teåçhu }rehl,,ba.i-d" lcet+J ¿.,g1 -E>Ïle]r:1.Î,i1gg" Cambr:ïdge: RLv*r:::sicLe

Itess r 1960"

l{ansflel-d.u l,large::y" jl!¡jig iq,I,5"Tg:
Icngtlansu G:reen, Ce', L9)7,'

l{ar3.'';,aånu "Tacques, .{r'! g! IÊe_]:ä'
J_gt+3"

Ir-^^: ^ 
1^.- Iì---..î

I jâ + Þ ¿é -:-raù I -u)' i 'Jll

ü3.Ley, )-95? 
"

ì,1¿¡,'¡1,Ìrler:e .Ci.rrc:i i,i" 'Ine C::eatjrr¡e i'ir1.'1.ç:r:,' Cinclrrnat.i: l{ri.terus Di.gestu
1961,

l,l.irt-baräu D¡nald, Tr3 Vitål -Sg.g1gþ" Lcnd-,:n: Pe::garnon l-ress' Ltd" s L96l+,

Þiearns, iir;¿hes" C::eaj:,ive il,ri.i"'ih" Ì'lel,l Yorh: DcuhLcCayuPage ancl. Co, , 1925,

G" C::eatli'e

a Sook

Etegr;*'rt!:! i,n

liev¡ Yori<¡ FhJ-lesophieal Libi:a"r:yt

laj- i,ù 6

AtS!.jffi," Nep¡ Yor:k¡

C::sati-ve P{}riÈjl:; The ll,-"1-r,icat:i.on '+f Yout'h l¡t t}re Cïea."rit/e

i't-r. rlt, toouË-ñrÏffiTÏ,ãt* It-* r9¡'3"

the Classl:ocm, Ì{e,.¡ york:
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T'fichael-, i{llliam, 13" (*d, ) Te.aehln.g fc,r -C::.ear1j.v-e ltnclea.\rot,ir" Ind.ia"na:
rndi" ana Unl.",e rs I ty-ffi;1.trc, ":*_._

Ilichigan coopera.tive cuiric'u-lurn lyogranr" B.l.b1i*g::aphä on creatiyl..Ll,,"
Lans.lng: Departnen,u of f,ubt-ic Insffi;iñ;*lÇö4ì--.****

Ì'iielu hl-lce (",1" ) -C_r=,,!i5l$ j¡ -.Tea.cLtåq" Belrnent, Callfornia:
l{acl.s';; ort}: u Fiibl-lsì ì:Tn{j C.o " u 

- T9-{I,

itfllJ.er, liarry Áugustus. C::eatlr,-ej iJ::it-ijrå gt l¡qir:S;

T'fuller"u llerÏ¡ert J" 'I'he Uses of EnSl-:.¡*, Toronto: lloltu Rinehart. ¿iiil
iij-ns'bon, 6fr "- -

i'lcl'las.Leru R" Ju a.nd irlcl'la.steru i,I" c" creat,1ve cojlry:![Lf:n" Torcnto;
Tne Hurrter Rese Co, u 1J,1" e Ef:- 

*

-Þl_t{jU -Li -|_oj*iËJ" Nel''. yorii: - ¿:i¡erfcã-¡r ¡o

I'lahnu, l'ÍiL'¿on Charlesu The Ar-lisi. as C::ea.tori tr¡r Essav
Baltiinore; Joffi*;.ffi r:re.Hî*TÐro"* 

-Nell:ardtt, John C" pcet.ic Values; Thelr iìeaiÍ.ty e.¡ul_
.tte¡'r Tor.tç: 

*JËñîrrElTõ", -IWI: # 
-:

ì{ei'tsc'n, rÌranci-s varr3,, i,irj.ter'fr Tgç,hnåggg: A -Sgctlcar Guj-cre to
c;: eg.1ÅT*q l, ri tffi":ffiw- v orÇî:îo 1 eñalffiG 

" ;ffi2+;
l{ow*t'tn3'u l{liiifred" Tne l¿ngun,ig LoS!å _qFS" Toronto: O::forcl -iîi-rlve::s"Ì.tyPress , 19657

Osbo::ne Alexancl.er Faickney" .Ielr _Ç¡sqtive Po'rreï: I{c¡.{ to Use 1r,:,r"in¡.í...ìnn-
lrew york: scriinerîËT,lñiEïDu-- r:: :; ä- '*:þ-*=:'

Book C

Overst;reet, i'irs, Bonaro. The poeùJ-g 
-U*X -gå Fglea.ls. llei¿ ycrh;

An A, liiropf u 1931- -

A Cçnst,nlctive
Ce" s L932"

*n W -UI-I9]4I ii!$; 101 lr?ls to DeJ'%Lo;p
i{e¡r Yorh; Scrlbner?s Sone u Ig5?,

Pee'uu Irø.rl-let, Ì1. ï;e Crea..fi.¿e

Pal.re-ì"J'u Brlan" n"sj,i:ù Ttirrolråþ _&*: ríi.:it¡:¡1." Tcr::on.uo: r-rej.nenar¡
Eri.uc af iãä¿L r ¡ o o¡<s 

-î'ñ, ;JñT 
" 

"-

ïY¿it-i;u Joh;:i clar:k* 'il? I'ieanir,ß of Uotl-e.{.¡l Loetã" Ner¡ yc:.k: Lloubled.*,y
a"nd Co" u Tnc" u L952,

Ralccr+u BrJ.rrin (ud" ) l-l'l{g }tg-=c,, New yo::k: Tne Ojvssr¡v tryossr Ig62"

I oLn

of lh:r¡¿r"n

Our: i'ieed

r{gg*gg"

4 lpJg"

Jncì.ividr:a-1-" I'lçl¡ Yorh: Rcrr¡ald press Cr" ,

C:reatlr¡eness 
"
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Range - ftgëg¡ß.g ç.{ QI5,L:S¡" Il]Lncis; t{at,iona1 CouncfI of Teachersof l,ìngj-.i,.;ho 19ó8"

Razilco Tþ-her A" BiÞj:þ:garhy of ,creatå¡j-1,y !'t.ygå"Þ q¡rcì F.,:1ai-'.cd. Areas"
Buffal.ou Ner¡ yo:'rc: stat.effirfroT-lew TgK*]-o ¡î*-'

Rnggr ]{arold" c'rdi^ra3', rmagi"qatigl. }iei¡ york: Harper and. Row, i,g63"

Ruit.enbeeli, I-lerit).::1ie l,{a.rinus" Tjg CrSat:i:g lrn:ugl¡?rìÅqn" ChJ_ca6o:
Q¡radrangle Bocks u 196Ç @æ --- 'u

Sarton, l'ie,1'n -gg $þþ!qs g| g &ru; lþ /.d.d:r.esÐ" Cla.renon.bu Californ-j,e¿:
Sc:rlpp,s Colj"ege Bul"Ie-tinl {{SZ " 

-Sehaefer*-Sim:ne::n, Henry" 
_-the "USÍqJÊi5g -oI €å¡tåg AcJ.iv:i.!.J; fts.koeessegø Ênd JgpÀ }rerileffi*U.r æ*-ffiffiá ffis;;*îøm"

Sclrioidt, I(arlu fire C::ea't,ir,'e I an,C the
tà"ess fñ";æm-

-selrr,iartã, Douglaso (ed-" ) Crea,ci1,!,1";¡¡ Í.n
l(en-buclty, 196{r.

seide-l, Geor:ge Jo,seph, Thg cr:is.iå gl cre.a,i;f-r¡å!r." Nct,re Da-.niee ïnch.a.na;Universlty of tt,rtreGe* nffi,îf
snl,l:he Be¡:tha, ì'1" Tns. l{så3irg ,&:L" Ileru yorlc; Ilou.gh^L,cn l,t1.ffl_ir: co" u rg,1.,

smfthu lIaryy Jr.ll.e¡r" llqq¡ to H::j-te tJ:Ì"thou! 4nqr.rlgg j!Éhå¡rs" Bo,stcn:Littlc,, ¡rc,ln-cã',*Ttã1""-
Smi'r;h, Jarires A, Ç:S,E!.:,våff¡ ÃÞ .ila.tuÏg and _N.i:r.@äg" Syracu$e, ltrew york:

syracus e unl-férs [*y-Eeffi-iþdã- 
-

--.:" 
9+:qg.t:ye. te?gbJ,ry gl Rea.c"i=!g a.nd Lj.t.era.t.rirç l"n the

l¡.t_erne¡it¿ r¡, Schocl, " tãslãnî-Tñ$nïñ¿*Tffiiffi "TW,
Sprig6u Chri-e üepher ,St" "l:;hn" fS¿S_lgA q.r;d Reall_li:u /, Ð]Ilt SC:Þg

å!!¡.,rcLs 9f rgsrä" lffi:*-În- ffi,¡nãrTffii"ffieîil r9u? 
"

s'Le:inr ':*:'-",:lsu Tu u and Ììeinze , shårley" cl-ett j-vj_!: ag4 !Þe rncivldual-"Chicago: ire l¡::ee Rress ,:t C:-effiãl*Sð[u*_ __

si::ai"io:r, Geo.rgo t:i"1,r:,1ï: llilln Clg:.t.+q +r rte¡.t,.rg¿!i" iondor-r: A1len and.
aird- U¡;lri.r;, 3.r5¿,

nivi.ne" Ne"'¡ Yorh: The Dla,l

t V!) CIFsq::oSJr

Torra¡:ecs Cl l-i* Pa-r-r]." Gr.i.il-|::¡; Cre:L-t.,r.i.e,

ilce l-lali-, 192["

n:"si.c

Ccn'L.ext,

ieJg&" Biglewo*d. Cliffs: pren*



Torrar:r*, Ell-ls TauL" Pafli1tt'4.åris cg;a,li-ve &}Y-l,üff, Tc'::on.Lor P¡eirticir
ilallu )"955,

Turi:eru i(atheri:re- 'riË!tl.-.llü; 'L,llg. !]t":;3g ,?:i ¡-:t_p'îrletrsg" Bou-]deru CqLoradc:
Frue'ct Press s 1u967.

Unteru:yer, Louls" Igfu,u I{å l!.;er:e,ql¡,j!.i¡iI and -ljniiii.e¡!" I{':i'¡ York:
liarcou.r-*bn B::¿rce and- tlo" , L9iLþ'

Vivasu Eliseo" "CreZ@ anj! lli..lcoYejI" ]'ie','¡ York: i'Toonday Press u 1955,

l'lalt,eru l{iim ltillfs" Lrt Thenr l¡Ë.tÞ lge!.rf, T"*rontçl i{oltu Rtnehart
aird Ii ln-q t or: u-FdJ,*

lJatlcinsu Irloyd.u C" ancl I(nighto Ì{ari F" (ed") Tri];Lg þ, t,¿j&g; Be4'$Ës
c¡n "fl:r* Craf't, of 'rirltii " j'Tew York; i{oughton }iiff}i-n Co,,
1r'55:

ilescìrleru lrii::g R" Tire leqdqq C41 C,fig!i'r",ij:i" I'lew Yorii: Assoclatlo:r
lJre"-rs , ]95{- 

.

r;l1rce1"oc.h, Joirn Paul-, SE! =IF lq',,-tgJ? Nei+ YoL:l:: Cha::les S*::ibner8s
Sons, 1963,

lüh:ith'rg, tlÌrarfes S" Q-Sq.r.iyg iLþ!ÐH" i{elç Y*::Tc: Rei.nho}ì, I9r3"

IJj^L.,r.iainsu O:.,.;ar:, (e¡, ) å jggho]g åg!l4 rij l':qtlr$ Jæ" Neç¡ Torle : I'laskiång*
tcn Squei::e Ià-ûris, Il).c u . '1957 

"

i'lolfe, ftoi¡r¿r.s" jilålþ¿ ¿njl. ltY,þ;' I;.fl'.¡'ç'i;ì;;¿, Iildie'na¡ Purdell
Un i've:."sii;y Stt-icì5..cs u i-!irl-i' 

"

t'Ioots, Cecrge B" \¡err¡ifj-c-r¡ition jL¿ ]i*¿ä:Þ iot-L:::|" Chica'go: Sco'¿i;p
i¡o r e s n a. n-ãñõ-ñîî*ifr

zlrheeu laLl-;3a" fuÐr.î !g gg*ryg gg.ffis" I'Ieæ YorÏt: P';tnan, i959"

ÅRTICilìS I,i{]] PJI.TìTODTCÀIS

Ðotrei"t;.n lîatthor+ Ir" "Tre i,ii-sre i-np; LinTt: F.eurl-Llngr" Elg]-lstt J-c'urnai

54, 9 Q"965), p!. &+8*BJo"

Dunri-rrgu i,roneJ,i. J" 'olihy Pce-l.ry?" gffi}i.-\ $g¡i!, 55u (fçó6)' F?"
158*161,

.--o (ud." ) S'Þ_q:*: lggE!-" iilew Yc::li:
Inû" u 1957,
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1?1

D,.l.rrnii:gu Stepl:en and. fbe.r'cJ-s, Rcber{." "llsr;f.¡rr a"$ (Ulsc:p1i::e'.-1 ) I'.1 ayu"

-t'ififj's:È &gd, 52, B (tç63), p,F" 601-60p.

lìliiai'cn l.ie::'l-e i'io "Iatte::ns of trY'icrrlElr:i! Ín the C1¿,.s.srooilø" jrygg=.-
sive lljJrca-t_j-jEn v" l.8u (tg¡.:.), pp" l'1jojg}"

Feeneyu Jos.e¡:h S" Ju "Tea,chlng S'tuclen-ts to ir¡rite Foetr"vr" q*ì]"ir,ll
Jggglu 55, 2 (]:966)e t¡:¿ J95*398,

i{111e I{" rÌussel"l*, o'Poetry and- llxpeyS-er-rceu" fåüUeþ Jl¡]!qne*}, 55, 2

Qç6e)u pp" L62*L{r8"

Jenkii:s, l(enne-th D, "l.o1*ard,s sr. I'lel+ y'^¡,¡areriess of Creat,i"ve liri'L.ittguo'
E"SI5.$ Jgffi]u v" 54 (Janria.r¡'u r965)a !p, 27^22,

J(a.p1anu lfil-ton A. 'oYerse-r¡¡riting l-nt, the Engllsh Classnoo llglå*h
JgH31, 55u ? (rçó6)' pp" BBo*884"

lieatrl,eliu i{r.rol-rl" qCreatl'¿e iiritlng ln lhe $sr:onClar} Schcolu" SL3}þþ
Jsu,rn4o 5?u 3 (rlóB), pp" 356-)59'

lra''risu C" Day" "The Poen a¡id t,he IÆssonu" Er:ßlS Jglg¡¡1}r 570 3
(1963 ) u prr" JzL*iT| ,

i'io:gar:ru Jiu:el:te (¡ist+r) S"No.I"l,i" "tiritiag lcetry in the Junf.c,r-lllgh
Sclioi:}.,'o Eg}þl Jqllqna-l.u 5?o LZ (fç68)s IrIr. 1009-L0l-þ"

l'1c/,¡'ld::¿i¡s, Jeen" 'oSu.gar-.Coa'l;ed App;,:ga,ch lo Poe'L::yn" EIKIsg ig!ffilt
5?o I (1968), pF" ILI*LL?"

Por.;e:lJ-, I",a:ry=Jc" 'nl{¿l.r on Poetr:}¡*Phoblanno .Ei]gl[þ,-.þui'-l:1]., 65u ?

Q966), p!" 88?-890"

Ret,hbei-i:ir:, Char"lesu "I-::clud.e 't,o the I'4s.king cf a P.oen: Ff-ngl:r ìlxe:ïcÍt.sesuu'
glg:is} &}qåt¿, *, 9 G.965)c !.p" B5L-856,

Squi::e, Janee, R." ("d" ) &*J*SSs 'to T-,i-ter:aturs" Illi¡rots: l'latLonal-
councll or Teaffi-ffiffi1m'*reTõ ) "

S'-úl:\'eiisu Joli:r C" et. ¿f" "S'Lu-d,en't, Grea'i;1Lr"ltyu Inì.ell-igcirce r Aclrluveraent,
i+nC 1'ea¡'TeF0lassroo¡n lel:a",floïÈán Pap+r" ¡resentr:cl a.l, the Ame:i:i.-
ea-n }lC-u*a'Lio;ral F,esearch AssocJ,a-tåcn Cç¡r:uenti.on, ltieil Yaritu
(rg6? ).

lìtra-t'La.¡ lesl-i,;* (erÌ" ) I!ÉL{" 3'-l:nlirghani; il, II" RusselL, andr Co,, Li:-,1"

Ìri:\l-l;l lìu1l-e'Linl-r'" :ii:ï u no- 1e (Sprlngu L956),
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'frr::neru Rf ehard L" anrl. Dennyu David, "Teacher Charac'berlstics' Class-

roorn 3ehar,.lor' and. Groi+th Of creattvltyu " 1¿,Pgt presenLed-

atArneriean.ild-ucatlo¡.lRe"searc|rAssoclatlorrConferenceu
(Fetorua-ry u 7.96? ),

l';ilkinsone ê,nc.rei'ru (ed." ) ag*Þ*h Llt'erar''q-aq- an¿ TNnglish" B1rtnlngtrant:

Eo Hu }ìussell anr] co" ilã¿, ru*-**aîEõffion fcr t.he

Teaehi.ng cf Ii:a3-l3-shu 3u'11ei1'n., v' III' nc" 2' (Suunmeru L966)"

l'{onnetrbergeru Car'ì Gu . "'Iltey À11 Can

45; s (L956)u PP' 1+55-46t-"

zaluru Jane cu o'creathrltY Research and T'l,s Impl-lca'tions for Acl'rilt'

Ed-ueaì;ic,nu" Soston: untversi'ty of l"iassuchesette, (196ó )'

THESES

Ellirrge::u Bernice Dees, 'uT5ne ]]ome Envj-ronrnent and. the Crea"{,lr'çe

Thin}'lirgAbl.iityofChlldcenu''Pir"L.l.tlresls,O}rJ"oState
State Uñiycrsi'b)'o 1964.

Hutch.insc¡nu i^iiIlÍ-am Lloyd." "crea.tf-ve Procluctl"r'e Thini<ir:g in the

Cla-'rs:roomr" Ed, D" thesl"s" Uni'''ersl'Ly of U-ì:a'hu \963'

Kellyu F.obert ceell" o'creatir¡ityu school' ¡it"¿ltud-e$ arrd' Inteli'iSence
nufat:-ãnshi¡'s ån G::e-deä"4, 5u. 6 anCL 8"" Pi:nD" thesl"sn

Unlverslty if I'i*nt i'lexlcou L965"

Luchtu !1" I!" ,,creativÍ.t¡r3 A stud¡, of .Relat,lonsht¡su" Ph"ll" t'hes3-s'

State UniversliY of lowa u L963'

i,ionh, Richard. ilarvey Jervis.n "A stud-y to De'bermj-ne the Rel-a',;icnshlp

Between chll-drenus iione Jlnvíronineni ancl Tnei-r schoOl

Achlevenent in l.Iri'ct"en Er:gllsrru'' PI]nD" theslsu Unir'ersl't'y

of h'ashJ.ngtc'nu 1958'

Learn to i'lriteu" E¡:gli-s\ -{irJll:tla}u

Sa1-peru lonald. RcY" uoA Stud,'Y

of PoetrYuo' Ph" Ðu

of an O:ral Àpproach l:o the Appreclat"ion
tf,*=::-s- un:.v'ãiatty of J{i'nnesota n 7'96!t^
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I . Pretrnratory &erclses r 
o^.SgUrçg_gg*_lhgm€s

Stlmul¿t5-ng QuesùåonsDefånlttons poetry on Curr"åeu3um
Revåew of Fågures of Speech
Rerråetr of Rhyme and i:fetre 0anp"dS.an Poetry
Sångle riüorcl Imegery
Sång:-e Låne Inmgery Charaeterç 5"n P3-ays and $ovel"s
åbstract Coneepts
nhyth¡rû ån Words anå LJ.nes Sumouird.ångs

Tl, Sånp3.e,For:lrsg Personal kperlenees

þi^e.n Thomae Portraåås l4od'erer l'fi¡såe
Eøra Pound Couplets ' Canadåan Ïeardseape

lll" Form Poen 
Nature

rv" CIPùie verse 
Ðeath

V, Sy33-eble Poem
Har

Vl" Ia¡rterrie
SøeÍ"ety

VI3, Jatrø,nese Forme;
People

llal-Îçu and. Þrdra
FhåtF¡

VIII" l{orcL G5-nqualn
Syi-åable Cånquaån Ïove

lX" Slmple Rhyined Poetry: Árt

Couplets, @ratrai.ns
Proeres.s åSn *of Eva lua*j-CÐ ;

X" L5-n'¡erLctrts
Iu Gene::aL Ctrass Judgnent,

XI S"dvaneed Rhyruång ?oetry:
lï" ComtrnrS.son of Varlours Poems

B"''1ladu sonneê 
rï1, persenar Áseessment

xÏr' Flree verse 
ïv" conetrretåve crrtåeåsnr

y"lll" Be¡nrårnental Forms of Teachars

XlV" Arh.aneed. ÞJråèånge

Fbee Range
Use of Symbolåsm

PRæRAT4 FOR TfM E.XPMT}.MNTAL GROUP

L3t+



Ðef,1måt5"orm

EXPtrRTI,MNTAI' GROUP

STEP [ -" PREPARASORY EKERCTSES

I,1y roon *
êreasure chesè of thoughtsu

tears
and'

lauEhter'-(oee lee)

Tndepe:ad,e$cê *
the abll"åtY to deeS"e're

orÀe8s conformltY"
(t*amaw Fa'cts)

3{on*Gont'or"tu3"t¡' --
the abåH"tY to leok exact'lY

tb¡e same as all the çthere
a¡rcl stå1I

be dåfferent"
(coten)

135

T,åfe *
a desert land

çrlth feç¡ o&ni€sø
(tørquls d'e Plume)

Curåosåt'Y **
a ball of strlng"

(ttorraan)

Habåt *
eobweb

'beeomlng

8"

s-@-Þe€ø
(FreneH.e)

@
ItesenbLanee

On the faees of manY studente
rested. about as rûucir

enthuslaeul
es on tþ¡e featuree

of a tlreå eamel"
(n¡xtoe)

Þtr$.ehlng *
tl¡e feeUle manes ùleket

to
nQwhetre"
(Hsaes )

Ideals *
quåeki"Y tarnS"shed' go3"d'"

(ttorman)

Hsmework *
ball and ehal¡r

oe mY nåndu- 
(llärqurs de Plume)

frre roaê eias a6 straåght
as e Pnetøe}

af'ter
doång the tn$st'

(mua¿)

fire ghostlY moon ?0sê *
llke a raådn5-ght Phanton

wraPPed ån hrer l'ra'nY 
^ehrolåéq

(cup)



136

STNP TI

Dvl-an fi:emas Porèraits-Æ-ææ.æ

Ði.d, you ever ßee & womar¿-tratcher?
Geggle-eyed, tongue-hanglng,
Ho¡¿tt¿-Haterånge and. leg-lnspect5-ng ê

(ar¿y)

Ðåd you ever hear an oeean?
3nsåd.ee-gpowlång o hearb-a-¡reundån€ t

hå,1r-a-ness'
(ttrl*oe)

Ðåd you eves &ee a sehosl teaeher?
Beady-eyed. u ehar¡r*ongued'u
tfard*hearted, sugae"*eoated'"

(Ilomiarr)

Ðåd you ev@r see a flre hYdrant?
Blaek*topped.u auto*seduej.ng,

d.og-pp.llaåed'
("iuan Rod.rlguez )

Ð3-d. 1'61¡ ever see a *eenager?
Rlp-ro1}lekj.ngu gum-ehewångt

4***sf¿minl-n8"
(nee nee)

Ðåd you ever hear a h5.gtr eehoe¡}?
locker-slammång, books*dropping u

F 6et*s eurr1rång r lauglater-rlng$"ng t
PePrallY$ng" .(nme¡

Ðåd, you ever see a guåtarÍ-st?
Flngar-f lamång, t¡ead-¡{8-88ån8 a

Shoulder-tnttchlng u face*frownång.
(ttorrnan)

Dåd. you ever hear a t:ronPet?
Ëae*spllÈtångu nerve-mekåt€ t

anser-sÈj-r"rlng'
(Penelope)

Dld you erer see a baby?
F usr*1ly*kåekång r Ïevab3"y-5-nnoeent t
UnavoS-d.ebly-;:ettång 

"
(t**Utnara shaeffero )



Eøra Pound Couptre*s-

A cactus p3-ant' ln a reee bed t
A nother*åu-Xaw ¡¿ltl¡ a newly*wed couple

on t'hetr hone¡rmoon"
(Tempo)

Ar¡ lndår"ådual on thås earbh"
À ¡¡eedtre @n an evergreen tree'

(urke)

B$rds f1y$ng eouth for the wånter;
Scatteæeà thoughts fånd"trg a restlng plaee"

(Dee Ilee)

Coaehlng a vol}eYball teama
DårecrÍng anrs on 

i_iååi" 
raåd"

A sf¡ort pÐr€ô31 hoJ"dlng ento the top bar tn a bus6

A rnonkey dang15"¡U from a treen
(FYenchåe)

i{ornen r¡1th red' J-åps and po3'åshed' na$Is;
vampåres who have 

täiir:åirshe* 
dxnner"

A f1astrþwavlng fan at a footba"ll 6ame;
frre båocd*thårsty Roman i-n the GoLosser¡m tl-er'

(cap)

137

A man struggllng to sueeesså
A fullbaek cirargfu:g uP thæ gut
Htth no blockång

to galn two Yards'
(co¿err)

. G1saffes stand.lng 1r¡ a barren fleld';
I Mun reachlng top¡ards eternlty for a

goa1"
(tt¡lçtse)



TOTAL EXTBAOTION.

GRlEffiÐe SB/.LTEDa ATTEIITIVEþ NERV0{iSe
efrIJ,FÌÐs NEEÐIÐÐ' }E$UItßEÐo

EX.ÂÞÍINED9 TORTUP,ED9 CRUNCH, TGOTÍIÏ.üSS,
soF*Ãe u$cCINs0rÛuss DEINTUP,ED.

(Fbenehle )

Basketball

Tþam, junpu rrrnu blocku
Foulu shootu nlsst

Rebound, seoree po3.nt'u eloekn' 
Crowd., angrya Poute l¡Xss"

(¡quaa)

lhe Earthworm

SffiP TTT - FORI'Í FOEI{

Hråggleu jå6g1eu squfugler squlrmu
T\rrurel, burrot+, holeu

Stanltrau etead-å¡ressu persXeèeneeu fÍrmu
Useful, helpf,u1u d-role"

(tlarsaw Sþ.tts)
CANfiER

CIGAREmES, æüTÛR, LUT{GS, I'LALIGNANT,

HosPlTAto GLOO}l9 DtCIl{g

CIPERATTCI¡.le THII{8 tlE"Atr" UNSUFFTCIENT9

BRE/ÈTH" DEATH' Tç}ts"" (airv)
&t and Ït's PreY

Slght, håder planu ÏmefÉ,ree
Hunehu snarlu h$sst

Approaeh, spltn eoneealr stareu
Ghaseu psunees rnåssu

(Katerina) gakång a Cake

Fleur, salt,u bakS.ng*powdere sugare
Van3"11a' rrlLku eggu

Mlxu ovenu edoru hungeru

rïrmlm* ' ***tÏilt}åi:¿ 
r'la*ue" 

"
cR0uc}tr, TEIüSE, REê^DY, SPRING,

cRACKe SHeel(? rnÂLÏ,e

STiJiWLEu STAGçER, HUnTe STING,
trutÍBrÆ, P0UNGE, BALL"

(c"p)

L3B
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Boer
Þdhlskey

Run and. Coke
Ì.1ake us feel good

lf thl"s Xs so t::üe
Ttren !*hy do men

Hhen hâPPY
Always

try?- 
(.lotrnnY cashi)

HÀPPTNBSS

S1EP V SYIJ'A3TÆ POE}4

LfFE
TS BUT

A STNEAI4 OF

PEPST AND EHTPS

AÌ{-D HAJ\ßURGETRS 1X)

EAT8 I\i/{YBE - FoR

A SODA
JENK"

(at'om ant)

MWå

A bud
A flower

One ln full bloorn
fr¡1e i-s haPPlness

13¡en Lt wltherså
A¡rd. eeatters

To seed-
Grå€f" " "(Ftenchf-e )

140

cHRrgffiAs
EVE9 RUSHII{G

FALTING Si{ouo PEACE

DEüORATED TRffi
cHURolÍe SANTA CLAUS

HAPPTNESS
CA$DY"

TAUE?
(Allv )

LAfiTMNE

Ðad.
Never

Ïlas the tåme
3b take Ï'1om out

Sad"
(temp)

STEP Vl -

unBoozeS

EnjoyS
Does not h&rm"'u

uuÏ,lar3 Youore a
Drunk8'n

(.iofrnny cash)

School
F1nlshed

Come on worldå
Þ{hat a pJaceu,"Yeah8

Cbgu "," (t'tarquås de P1une)

Smoke
Playeros

Iæts of f\¡n
Enjey sahllo gou c&no o ø

oöye;
(t'nrqule de Plume)



Halku

&tey all lau6hed. at me
Just for trylng to be ¡ne
Noiø *- Tom semeone elge"

(Uellåar*i Shaefferø )

lll}¡at wouLd åt feeL Låke
Tb utter the word., uul'fotherr'n

lf only T l.çnew,
(rut<toe)

TbachS.ng all the tLne
CIitly to turn searehlng eyes
Away from beetrronf.ng trees"

(Juan Rodrfguez)

The dåetåonary
Ttrero yoiå ea^rt fåad happ*ness
þJlthout, work9ng fer Lt,

(Fbenehåe)

SÎEP VTT - JA?A¡MSE ¡$ft¡,IS

I$ow that you havo ganee
Al"1 mankånd. looles up to youu
No one då.d before"

(c" Janes )

LI+r

11" 15

Tb Physles I go
0n1y to smell onåen 6oup
Froui the Home-Ee class,

(.luan Rodrlgraez)

Death

l{ordsu sherp a.s a blade
Gut deep and. lea-ve a ç*ound.
Ttrat may never healu

(nee Bee)

Seeond S¡m3,ng

Autumn, beck agaS-n
Brfuht hues of red and orange
lf, only Språng psould follçr¿"

(auv)

I{ord.s

Autumn J"eaves fatr"l5"ng
þJånter ås on the iøarpath
Red drops on every tree"

(Dee Ðee)

Autumn

Þy dream

Hb¿en the elouds float by
T notÍ-ee æyself driftång
ln dreams of color"

(tff.das )



lbnlea

Taunted, he beglns
In a emoke-lånked brotherk¡ood.
lte flnds eomplaeenee
lå11 tlae fruåt of hås habi"t,
ïs reapedø -"Iåt6 lung eaneeru Jt@nee

(c*p)

ï,åve Tod.ay

You epend aÏl your t3"me
Fbøttång about yeur future
TouEve a^slied the questlon*I{hat ås ny båg goal ln ll-fe?n'
Sutu youore fa1}Ing the present"

(n, James )

Escape

ÞJhat, ås the neanång
0f all bi,rd,a f,Iy1ng southçsard
Såmply for a ehange?
I canet really underetand.
Bhy they eanet face låfe råght here?

(l.îådê,s )

Á Håsh

See the ear s¡ieedlng
0ver hflle and. over curbs
Flyf-ng through the air
I aek nryself many t5.mes
Mhy eanot lt be my Corvalr?

(,rorinny cash)

One of Many lbhø lbho

Iøng bomb to tFre end,
Seventy yards he gaJ"leped
Before a hralf*bek
Fbreed håra to see some bråght, stars
Q\¡åekly sÈopped à sure wlnner"

(cotcr¡)

ïntegrlty?

UnS.verattyB
Ieetures, semå.narse essërys
1b get your clegree
U111 that, ;n.Fer make you t4a"n

0r Flaud the rest of your låfe?
(Itontag)

Chå}d.re:r

Short, faè and. ehrubby
T?rånu talXe lean and ån bet¡+een
Praneång off to sehool
Memåly and wåttr no ceres
Ahå lf einly I r¡ere theyS

(arrv)

Neeessåty

Eat, drgnku be merrSr,
But - someone forgot the smokes
You eannot dåe right,
Iaekång elgns of lung caneer
0r at least so¡ue bronehåtåe"

(cotctr)

L43,



Adolescent
lbltre athletåe

*{rguesu fåghtsu shouts
lrra,tl"onal, stubbom, yeÈ f'råend1y

fmnature
(u*fftam shaeffers)

STEP VTTT - }JORD CTNSUATN

A1åee
Beaut5fulu quåe'b

Poaderång, talkln6, småtrlng
Nåec kj.d to i""nop¡

Unavafll-ab1e"
(.tohnny cash)

Boy
Professåonal pest

Jokångu sareaståe, stån6ång
Crltlcåøes everytbLng ån slght
, Ham"

(Yoeå)

Lt+3

SYT,I,A3T&

HLXlsåde
Quået, at*ay

plaee ts wråte poems
ås atrso a great plaee

To drånk
(;onnny Cash)

Good,
Buå åt

Suzåe
PLeaeantly plurnp

Humorousu eunnllg, authentåc
A book of Jokes

e'Cy&zyru

(ratertna)

cI}{QUATN

Corners
Are abund.ant

thereus one for eaeh
No one wants to be &

T donot
(;orrnny

å ery
A sleepless någht

A room fulL sf dXapers
Yet alL thåe ås the beglnnång

0f joy"
(nee uee)

*ïro walls
eorner

Caslr )

Sol"di.ers
Dåed for nothlng

Hhen ç¡111 nen be wåsor
Socåetyes no better than

Before
(w*llram Shaeff,ers)



STEP TX @ SIMPLE RIfYI4ED POETRÏ

CouB_Xçt.e_

Ståctng anä sphnång and. turnS-ng * a wlnner
No one knows she l"s also a slnner'

(Curly l{at,ers )

f 3¿y my ctreek a.ga3"nst eold stone
And knew rqhat åt was to be alene"

(uormam)

. I{e bruehed. håe. }mueklee on her
shameless faeeã

Sh¡e left the ¡rext mornS.ng wLthout
a tEaee"

(tenpo)

' 
Arûong the eågarettea and p'eppermånt ereams
Awaåù the dope and. p'sslor¡ate dtrea&s"

(suaa)

fte 1ått1e bed*bug æo eheerful and. br3"ght
Is very happy ut¡en we èurn off thre l$-gtrt"

(Ftgaas )

LW

T3¿e h¡eart of mother plereeå b]" nqe

Srolce ån two but I eouldnot see"
(uorman)

Sr.addenly ån the mtmor ny face assaulted me

I Isnew deep doæn Ted. never *?åä.H)t*u"

Ibom where T slt I eee the stars
A¡id sllently wåsh I was on Marsu

(}lorman)

I8å1 flnd. ne a çeåfe and. a good. one too
Br¿t * åf I donet fi.nd onee a bad one

w1"11 do"
(Þiarsan Fatts)



Q:¡atsalns

Tel} me p¡ono'ç you l+ilo )rôu aaê
Rld.ång smugly ån your ear
You real1y t'hånk ycuere a modern god'

Temptlng ehanee w5.tkr your hot rod'
(ilrnt )

I hea,r you€re a pæettY tloê ehåck
Yeu really go for the brew
So eone on letes make a fIåck
And. have a brew or twoo

(¿¡atogne Roquentån)

r{lthor:,ghr I thånk yous haåres *oo e}rort
T really thånk youere quåte a sporL
lf you eonre c{åth me to P}aY
tre13, ¡¡ek"e you haPpY eveery dayu

And even tf you ea.nø*' qulte eeok
Al1. 1t takes ls one good look
To see thaè youore the kånd' of, glrl
fnaÈ I ¡qould låke åo glve a whtel"

lf you come to staY wåth neu
t{e çalIå have a }arge fam$.}Yt
But åf your i4othel eomes as welL
lei.l tel"l heru 'uGo st'ratght to H""'30'

So please d.o eome and mamY rne,

I love you soe eans$ You see
So please rsråte and tei"l- mer do
ffiat you wi.ll be mY lover.trueu

(ivoeman)

Í took a d.ay to seareh for God

I found håra burleô Sn the sod'

Ten thsr¡,sand r¡en were on hls head
Iau€hångn eursS.nge uoGod 1s dead.*

(Katerlna)

EI5-IX You Be I'fåne

Lu5

lte to You

Gl, eome my love
Come fly wåth ne
For we llke doves
WSll }åve tax free'

(te¡upo)

0h please undørsta&d
lum tryång to bo faår
I earat t marrY a man
T,åvånC on HeLfare"

(Yosr)

I guess '¿he t5.¡ne has eonne

To fJ.nd. a cook and' mald
To replace nY dear old mun

So please eo¡ne to mY ald."

I am sorrY I eannot
For cooktngøs not mY bag

. Icd. stay Sn the kLtchen to rot
And end. up betng a enag" I

- (F{ontae)

Swåteh



SMP X - III{ERTCKS

Tnere wes o¡tree a youslg nan f,rcm yale
l"Jhese no¡rtaÏ pereeptåon ¡aønt stale

A¡ld ¡shen he got, hågh
He feLå he eould. fly

But he'0d raake the next, day *n Jaå3-"
(Yoe5-)

fnere wa,s ara o1d lad.y from hoas
Wl¡o feed.ed hereelf røXth bananas

She retus¡red. from a feast
WXth the looks ef a beaet

And. her eèomaeh the slze of a stoaes"
(uom*no)

Tnere ldaÆ a young farmer ealled. *PLcker*
Hho t5.11ed the eoåls out ån Råeher

Hhlle rserkång one d,ay
He felÏ å:rto some hay

Now Påeker surê ås quåte an uuåt.elxeru o'

(Hareaw Fbtts)

Lt+6

IEn d.oång nry best to annoy her
f thånk I mlgh'e even destroy Ìrer

Her fate ¡1111 be ?íorse
Hhen I thurolq ln the eT¡.rÌse

Anê åmmer:se þ¡or ånt,o the boåler"
(lçaruaw FatÈs )

There r{sÆ @nee a yÕur}g ¡nan frcm ïru A"
Hhose fuaft, board had. g3.ven hf.m a d.ay

I{ha€ they dådr¡ot knoe¡
Was that he then d$d go

To 0anadau f,a^r far away,
(Yess )

fnere w&"s onee a young man from DetroÍ*
I{ho deeåded. to go and exp1o3.t,
' Hås trJ.p was a flop

He reae etopped. by a eop
Noi* theyore treatång htrr ae would have

Fþeud,
(Yos*)



Sonnet

Soelety@s Cast*Offs

Deep wå'uhån tempered steetr of he who 1s Janeu
Eehoes the agony of ]åfeos cLstanee gonÊo
Th¡e eontlnuous sålenee of åhe dr¿mb 1s loud, yet, the sanee
Sm3.lång Saughter from hlm * Ls a fråend you have won,

^Attaln3.rrg and. hoJ-dång Èhe attentlon from one srho ås blind,
Ie to p.ånful}y see ¡,rlth eyes heJ,d. ,olghtly sh¡¿{,
ReeklessLyu unearS.ngly, epurnång the unsettled måndu
ïs to v¡eld and lnfãåeà a deep and. unheatång eut"

Not 1åstenång to r¡ords opcken frera those rsho are d.eaf,
Ta åo hear the unÏ¡eard and. troubles they lnevltabLy oÞrno
?o d-åsrespeetfulJ,y throw away emrmbs whåeh are Left,
Îs tc¡ nour$-sh, not såarve tÌ¡e world,ly hunger moaae

To be able to know, to feel, to hear, and. to see
A11 ie asked ås to be a mernber of, humanåty"

(ÞJål}åam shaeffers )

Od.e So a Green-l{oneter

STEP XT ADVANCEÐ RHYMTNG POETRY

JJEÅJACT

TF¡e raoon was of a sålver br3-ghtu
Th¡e lake was ealm and st,113-u
So îou wenå f5"shf-ng late that, nf.ght,
Håtk¡out, awak5.ng tål"

Tne barge,s}*pped sllently aLong
Tne rsater Ha-s Êo blue"
He hoped. that notb¡ång wonld go T{ronge
Hås fåshång red xra.õ neue

lihen he had rowed eut for à m*Ie
Atd r.¡åthout wastlng ttme,
He etarted practåsång hls style
At eastf.ng ou'b hls l1ne"

He liner¿ that sonethång ?¡asnut råght
For glooin was ln tire al-r"

LI+7

Up from the sea there 'earne 1n såght
A nronster w5.th green haår"

0n seeS,ng sueh a dreadful mess
Tonos panåe stopped. håm eold,
The rnons'eer sm1led. dor+n at, thås pest,
He knew Tom r¡as not bold.,

SaLd he to Tomu ouPlease dons{ be seared
Ien only havång firn"
Green ås the col-or of my lea3-r
For lun a vegetart&nu'n

So as Tom sat there ln h1s craft,
He saw tFre ugly thlng
ft.row baek hås head and w3-th a laush
D*ve do¡en w$th a nS,ghty sprS-ng"

(Yoer)



Tne Ballad of S5-ggy and Hls ¡'31end.

'oHhat a formådable man he ås3 "
Remarked all hås f,rÍ"ends
usReally a ffne man true and true,
Th¡e fårst, to make amendsu*

Såttår..g ln the p;b all day ,

Practåsåttg !¡ås sicålls
Såggy såpped an ale or tl+o
Hhll-e munchXng on so¡ße dål}s"

I4eanwhåle gamblers made €heår bet
lgnorant of Såggy'gs peer
After aIlr not everyone
Could clown a hundred beer,

Need.less to say St was quXte a ehallenge
3ut who eqearth wouJ-d try?
However, a fel"low appeared and saf-de
*Nobody eas d.rånk låhe 13 "

lbvång heard of S5.6gyes talent
A¡rd out 'uo inaÏce a buekt
Th&s cdd new fetrlepr soon reaarkedu
tuÏed }åke tø try ny luek'u'

At såx ouel-oak the two began,
By eS"glit they drank each thårtyt
ln twenty mone Èhe challeiager saådt
'ul4ane I sure Has thårstyu ou

r48

Ast,oultded onlookem deemed 1t rlght
Tnat a ner+ ehaiap måght be eÌrosenu
For after sevemty tt, did appeare
fnat, Slggyes faee was froaen"

fne eontestants remaåned. very qulet
BeJ.chrlng here and th¡ere,
H&tnesses ealmS-y raised the$"r bets
Sone stepped euts1d.e for aår"

By eåghty beer lætl¡ men wetre blueu
By nånety tFrey were greene
By nånety-nåne as you Í¡ay guess
The ¡rub was quåte a seen€@

ouJust dr[nk tlro morerou everyone shouted*frre reeord r*i-Ll be brolEenåu'
And as the t+ro rnen drank their 3"astt
tiardly a çsord was s¡roken"

J{ext mornf.ng ttre plaee wa,s quÍ.te a ness
As the traeh trr¡ek drove to the door
Just. '¿hånk of the tlure 1t, took to pÍek
frre pteces frorÂ the floor,

(warsan Fatts)



I låked
not only to be loved

But to be told tlæt f ç¡a^s loved
Bre veal^¡n of sllence
ås large enougFl

beyond. the

STEP XTT - FREE VERSE

Ttie spark of e¡ethuslå#m
1åghtln6 faces of the fer¿

ecattered. sehoSars
shone låke a weleome beaeon

1n a dark drearY sea
c'f, dås$nterest,

(c"p)

gråve6
(ne¿)

Hope

Storn al Sea

úle poor låttle sh3-p
was betng tossed about

As íf Davey Jonee was ÌrearblS-Y
pång-pongf-ng
the H'M.S" Geod.l"uek

fOr a tre*Se33re€
(ttttts.am Shaef,f,ers )

eun¡ed- puSsa{ång f}esF¡
rueet5"ngly swayång aeco$s thre pavemen'c

Iøugf¡ångly stalJcång for all nen6s eyes
lb wateh wsth ase a,nd' drea"m -
l?re most beauèåf'u& thång leve ever seen
!{a,s a, 1nlr of unc}amed. 3.egs'

( w il.ttain- Sliaeff ers )

Lt+g

Beauty

fre most beautl"ful srord. Ss
tulr0ve*

fte most båtter fs
u'ALoneuu

Tfue ead.êcst 5s
tuForgottenuu

(ne¿)

ktrenes

PåmPle" ".
Llke betng shoæered. wåth¡ flowers
IÂke havång a hu¿idred går3s gathor arcund and' klss you

IÅke tþ¡at ¡no¡rent elothlng åtself t+åt'h lnfåntrty
peop}e suborrlå¡¡ate themselves to th*' a]*raågkrty vS"etor

A mãn may be n¡de and- ye'e loved for åt"
Vået ory

ås so sweet"
(¿nt'oåne Roquentln)

A l{3.n

TT

Stat'esmen hate f-tu
SchoolboYs hate ttt

fr:e women and g5-rls
DESPISE Xte

Ttoe ¡rot a bonb, nor & monster¡
Just an ordånerYt

everyÕay

("iofrnity cash)



Blt of Iævelånese

T paeged over
Tho long streteh of g1åtterång water
,{ d.ark sheet hun6 1å}ce e. yoyo

Over thts heavenly 6eene **
The smooth-f,lowån6 ¡sateeç
Of, Lake ÞXanåtoba
Symbolåøed. all the bearaèy
0f thle earLhu

(Chleken nan)
Iøve

In the begånnång
Iøve'ffuÈters gãte tfre heart
Låke a gay butterfl-y"

Then as tåme advances
Iøve grews tåll åt lms
Swept the heart
In a m.rshåieg t$do"

lf leve ås b3.å¡¡d.
lcã ålìe begånnång 

@

ïn the end., åt øåI1 see
ånd r¡.:sl ååke a f,Ïeetång deeru

(fam *¡n)

t{hy?

L5a

ïæ.st year, eehooL waã & ehangång
ehaltrengårqg novelty

A meetS.ng çf nes people, dåfferent people

' 0n ftaose Båg Fh.åJ.esophers

lf I should gf.ve the reason why
I laugtx or ery Just when I do,
My answer ¡could be but a blarrk,
For I have known mea to d.leseet
Thelr braåns, heartse måncls and. eoul
Then ealL themsel-ves pirålosophers,
Brå1"låaæt doctorsø wyehåaåråsts"
fod ratÌ¡er Låv* and taugh and. ery
hjoyfrig låfeu not kll-lf-ng åt.

(8" James)

beautåfül peopleu
A new tråal for ny pråneåples

ådeas and t"hou.ghts"

3r¡t thls years T have to adnflt,
It ås a dr.agu a slow*movÍ.irg world.

of balls a¡d eha3.r¡e"

Ðåd the sehool. ehange or df.d f f
$laybe ¡syehologåets ean expTatn

or scfìoo1 eouneål1ors
or maybeu Just naybe", 

"I{Jrself n " u

(t'tarqu$.s de Plume)

frat Slap

He Looked, at, trts mother
wåth a tear 3"n hås eyes"
She,9d nover done that before
The påerclng stl"ng on i:*"s back såde
¡*a.s stål1 there
He eould stf.lL reme¡nber

her upraåsed. hand
her flasbång eyee
her pressed, låp

and
th¡e broken ve,Eeø

(Temp)



Aåmless
She roams thre etreets
ån seareh of J.ove
cheap unhappye ¡frysåeal love
Her paånted face ås shanelesa
her bLeaehed. haLr
has cteblared. war on shantrno
Around. her neck
danglånge noåsy jewelry
ås låke a warnång bell
Her shorte tLghti"y-ffltted d.ress
betrays her every move
Stawed men foÏlor+ h¡er
She turns te¡ then and. emlLes
stope at, a, nearby bar
to be bought a drånk
then proeeed.s to her smalL
darks emall roem
the od.oum of f5"fty eheap perfumes
of cooklng fate and sweat
I$ext nrorriårtgu she roam6 tile streets
ån seareh of j"eve
eheap, uni:appy, såek love,

(tempo)

Born loser
K5.ng Gobbled Stone of DÍrt
He rode hls pr3-d.e ø1th dågnåty
tiåth eans of beer and. bott,Led dope
He 1ou6ed. for Fbeed.oråus ear,

llåe f,rl"end.s aLl knew håm for hls gane
For no other ååke hlm dtd exåst
Seamed by lÍves of rnany others
Ile was leeder of them all,

kff.th eycle boots and Jacket here
Oa Sunday - lrangout
HLth ear toned. to record box and.

thoughts * åf only heard., would-
kgu

Hls fame and. fortune dld he ehow
tlhåle Llfe exi.sted. by hls slde
A real winner of hie pek

but, on hås g::ave was
uuBorn

to
IÆõeu uu

(Kateråna)

L5T

Dear Godu why 5"s åt you eannot hoar the mournful notes
of my k¡eart strJ.ngs?
Is i.t that the nusLc ås not J-oud. enough?
0r perhap åù ås not the kånd of muslc You p¡ould. ll.ke to hear?

Dear God, I k¡:or¡ that' I an not a good. eomfloser
But the mueåc eomes from the depths of my soul
Its hauntlng nelody refleets åhe tumnol-lr the uneerèaånty
A 'uleft alone" feeling.

fhe notes, *
Tne whoXe note-- th,e 7azy, shåftlesse llerson I amu

Tlte hal-f*note-* the ambsi;åonle.ss, half-hearted adolescent
that You eeeu
fne quarter-not"e -- the quåek-ternpered.r sharp*tongued msu u

Are aLi- mlneu of my oi,rn belng
Tnaå I ean¡iot ehange,

Dear God,
It åe nry ktrrd. ef musåe,,"Plea,se take tl¡1e to llete¡r to åt,3

(Pee Pee)

Soul l{uele



SfEP XffiT

TLre Teenager

ÞJhat, Ls happentug Èo hå'lrr?

He bl,amest
eÌrrßeß

eomplaåns
rages

about, the ånju,ståee
of mankånd-

ea¡r e¡'¡e blane hi-sr?
Teaehers

toF
Parents
Ceunelllo::s

flormce on hXm

ET¡lR1{/rLï,Y
I'ihere
shor.¡Id he turn?

Låfe is buå a broken
chaln

of' etrange happeiaångs
lJhe¡:e

ås the mfssång lank?
þ11"11 he flnd. åt

before Xt ås tso lete?
(ehcekcn Men)

MTPERTMEI{TAT, F'ORI'IS

Erathusta Revås5.ted.

T hate
hande

Pushlng nånds
Te}ltng

Í feeL låke
nrnnS-ng

T f,eel l1ke
screamårg
prsh3-ng ba.ek

$¡rned. around.
factug t¡slls
Båc

Unyle3-dlng
3-ooklng for

the openS-ngs
FþSend
Farents
AuthorS"ty
Shut you off
Shut, You uP

Baeks tur¡¡ed.
Sornetl¡{ ng

has got to gåve
trx¡reetanee ef bett'er thlngs

$hråvels
and.

ås kflÏled. 1n embrYo"
(c*p)

Ugly Feolång

1fr,

A small lnadequate ehad.ow of nan
A veri"teble ehameleon' no fågureu

no faee
A ¡aan al"ør¡e * dejeeted - forlorn
One coulcl ea.s1I-y say of h5.m

'ufne rougher edge of }åfe"ou
Slouchlngu e::ar+I3.n6u hldlng
Amådst, 'flhe eåtycs sttrnk*ng sl"5.ne
trYee * unslraekled

A col-d and. heart'less man

Hås t¡¡ie great 3.ove
1U:e feel of a deep blue fån

}eüween hås d1.rty, eaJ"loused fÍrgers
Hís tr:ade 1e anoi;her's l1fe
Hås bl:¿L¡rC 1s rePrlsåon
H3.s ul-tlnate geal * dar¡nati.o¡r.

(ti+åI3"gti'c Råd.er)

Junleí.e

Jealousy-
Iåke a spf"3.15.ng of oneus self

reveallr:g the fouL ånåerlor
of Hate

Jealousy-
blånd3.ng, selzlng, stranglång :

a green s¡erh set't*ng afåre
àhe whlte ôf onees soul

Blaekenång åt*

Jealorisy-
ereepÍng up t'o åts PreY
pounãXng, entangllrg the våe'¿ån

ån elaws that di-g Snt'o ee3"f

eaustng Paln and sorrol'l
Ie ttrat what I feel no¡q?

(Pee nee)



I remenber thlmkång the ¡nan Gn T" V, eouJ.d see mee

h1dfng ån a eloset tc¡ eut off nry bamgs
racång Jemy Ï¡eeause I lrad new rurulers

playlns tag on i;hø ga-røqe roof"

I renembor øtarå.ng at a candle 1n the d.ark
turmång out the Iåghts to play u's'Íf.tehesrun

not v¡an'c5"ng to si.ng at t'l¡e sehooL coneert
be&ng the f,osêer mother of ny kå.'cten.

I remeraber bo¿z"opiång Jeff€s ezutehes
st3"ek5.ng my tong,.ee on our raaålboxu and bleed.$ng

t*cep5.n6 for the st5.ng ln my eyes at åhe pool
laughtng at the dootor w$th that erazy aeeent"

I re¡nember ctrasång al+ay a dog
runnlng away from my brot'her ard. hls pet Þromle

dreamf.ng t'!æÈ,rny who3"e famåly had. d.1ed.u'
f,aßång off the top of the lruglk-þed.

I remember lreång ån love I'aåth that boy wearS"r€ green ear nruffs
ninnång three bloeks to see the n¡oon fol"Lo¡r me

gåggIång at my lrÌrlny auntas f'uneral"
sneakång o¡r the bus ç*åth serrea eents"

Nor*, tr ean only remenrber re-achång far ny bsx of butterfU.es
to f,ånd they ha-d. all ¡+åt}¿ered

and. longång to touch agaån rlly lost chål"d-troodu
(9" .¡ames )

grash trandlng

153

Tbanqtallå*y
I need.ed a place to resÈ my månd
Fbo¡n th¡e turrnolls of everyday Iåfe"

5bo¡t *
storms that break over ny head

r'raves that roek my sea, of tranqulllt'y
mazes ef

pXcèures, people, Places
twår15"n6 about l"n a pshlrlpcol of cçlç:-¿::e

the bars of soelety wh5"eh ea4e us ån
l¿ater uneertaS.ntyr eonformlty Squeezpg out

ståf3*trg un, turntng u-s 5-nto guppets wi.t'h Manee lntellågenee,
no tsåIl of our ÕHn æ hls 1åfe b1ood" "

Thenu
BlaeknessB

I neod.ed a Plaee to rest mY m5-nd'

Fbom the tr¡r:rioll-s of, everyday 3"lfe"
(nee Deo)

Crowdång
Pushång



ODE f0 A H.{RD }{ORKTNG Mfrl{

' Broad back'a¡ad bulg$ng mueelee
Sraearlng and eusslng

Dr$vång spåkes
Pourång eonerete

Setting, shior1ng
ltud-d.ågg1ng"

Fbåendl-y and. eonsLd.erate by rrature
Helpång the neça ones

SwearS-ng and. euss$.ng
Ðæåvlng spS"kes

Tåred and weather*worn Pour$ng eonerete
Iæather-neeked and tanned. Sett$ngr shorång

HelpS.ng the new ones along Mud*d1gg1ng,
Sr+ear5-ng and, cussf"ng

D"ri.vång spf.kes
Pourlrg eo¡rerete

Settlng, ohorång
Mud-d$ggång"

fr-¡ese are the sårrple m€n
Rou6h and tough

Ol"d*fsshLoned
and I s¡ant to be one"

lntelleetual and a weale bod.y
Polåte and. uleer-rådden

Drgnkån€ cof,fee
Smokång and. drånklrg

Pål1-pappång nanåae
Sneerång at underllngs.

Clean-eut and eologne*soaklng
Soft' hand.s and, ehln

Too h5-gh to help anyone
Drl"nk1ng eoffee

Smokång and. drånkång
PålÞpoppå"ug nanåae

fnese are th¡e hlgher men SneerS"qg at
Smart and delleate und.erltngo'

Up to Cate
Asd f done'b ¡+e.nt,

Ai{T pr-L of then"

(coten)
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People Foræ1ng PeopJ-e Form1ng Peeple

Woven to forsl
Formed. for prfce
Bought and sold and throt¡n ewey
Stretehed and ben$ sådevrays and x¡p

Fabråeatedu manå3ruLated. and eonflscated
ln the sweepfra6 arm of the w5-nd t
Hrapped- ån the stratght*oaaf of' de¡'land
Is wbat the pu3.se thråvee on

Do your or,rn thlrg
Is tod.ayes Lat,est o¡.atda$ed fllng
But, by follorv5-ng the gamc
You eannst, r+Ín.-tbe pråre
Hhåeh ås wrapped Ln the tlr¡ ca¡l
And the label reade 'uÏndlvS"dualuu
Hlth no brand. n&üreo

(uuaa)

STEP XÍV - AÐVANCÐÐ þJRTTTHG

TYs1eted. faths

ftre devåÏ emtlee slyly
Hlth a heart bLeek as eeal

He eares for r¡o one
He rinst reaeh hts goal

lle wåll entrap the person
t{ho stumbles ln hås path

Those who bargaLn wåt'h h1rs
!{å}} fånalJ.y fee} hås wrath"

(m*-aas )
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GuLlåb$llty or Quåte a YoIk

I la1d e"n egg
The ot'her day

HhlLe on the farm
For a shert staY"

$aåd her's to me
uuHc cLo dåstneet

file egg yeu 1aåd.
It d.oes mot bustu uu

So I eat myself
UPn that' ø69

Shâftlrg my we$glat
F?om leg to leg.

Fþon dawn to d.usk
I d1d. there slt

Fat$.ently waå.tlng
For shell to sPl1t"

The fourth d.aY cane
And t'o mY surPrlse

Out, of the egg
A eh5.ek dld rise'

Nor¡ all the hens
D3C snlle and. oeoostetru u

Igncråmg the faet' --
Tnat T an rooster3

(t'¡gltgam shaef,fers )



Canæ"ð.a Ås Two Nat'åena

fnere åo a dupS-ex on ouå street
lÞo famllåes l"n å"t
Tt¿at never raeet
they bo*h pa5-nt the5.r halves
Ðonst bother s*åth the rest
A$d f tetrl yotl that h¡ouse

fe one terråble Eâ€sso

The guty on tk¿e left saYs;
uuÍ go beek to d.e farneu
ff d.aô fella next dosr
d.onet stop d.e vêcêlllàooçt
The feÏIow on tho rlght seYss

uoÏ ehaltr go baek Èo t'he eaet
If that nelghbour of mlne
d.oesnot stop actång tr"1ke a beaøtuuo

Ttrey woul"d both låTcc to shovel
the enoT.r off t'heLr walk
But are afraåd theår good neigtrl:oisre
Next d.oov tso',ild talk
Both irave a Ptrøn
0f bro"ø theår Iåfe sk¡ould be
They acetr.se eaeh oÈher
of årasanåty
tï'ro flegs theY have
that ¡oåtr} rïever un1te
Eeeeuse both are afraS-d
Tne othrer s1de i'r1l} f15Ìrt"

(rlorme.n)

11ae Beautlful Horn

CÌ¡r¡nk's of brase
$åclçel and gold
A fl"ne creatå.en
Brlgh'o and bold

Pteeed. togetlier
H!:¡at d.o You have?
A coi.aPle of tuhee
And 'bhrçe 13"tt"l"e vaLves
There is orre suah thn'r:g born

'lhe rnast beeu'båful t'hång
Is a 'brand nei¡ hÕrn"

(t*arsa.v+ Fa'ets )
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The T¡¡telleetuaL klr¿ate

Your 5-nstlnet enells
ffire putråfYlng souls
Surrou"nd5-ng åt
As soon as lt enters
flre bound.arles
0f the horno saPtens
fre d,eeaY di.f,f,uees lnto
Ttle Pores of hrumaraåtY

D5"sarta.ng5.ng
Naturees fåxed- Paùåern of
Beauty
A¡ed. the o¡tee
Pure etrearna of'
GhasStY
Are Pollut'ed bY the seaverl€@rË

0f Lffe:
MoneY

VXce
IÐst

Sex
Hate and

'[dar"

lhs rnan s0 soon forSotten
f** p*t" refreshtng waters of
ïæve

HoneotY
CharåtY and Peaee?

(irene and Demlnc )



Hl¡en I was young Lad" of only s5.x
I started ech¿çoå oæe day

I th¿en felt lmportant. amd. a}l grown up
Ae to eclaool I tread my H&JrÞ

?o f5-nd tliångm or¿å ssas By apÍlarent qr.reat
To seek and Ìro¡efulJ-y flnd ¡aguråous pad.

Tb aeeomplåsh thånge and. do them well
Ts eam¡ a resrard.trng sågn" Coekroacl¡eou rats, n1ee

Bur I srårred. ro taush and sfusLe r,he day *. äffi.:ffi-tilïiåc 
plague

In grade '¿wo çrhen T p¡as seven the tough teenagerT eontånued'to i¿WF¡ and. never eould stopu Ånd the d.epãessed. aãult
T111 I faåled. my gæde eleven" ehare ãhe reward.s

sehoox ar rhaÈ rlme .¡sas bur a dur.r dras, Tå ;f;ffiäi*rï*1.-.*rne ean
And wåth teaehere I dåd bsut" lÏrey wash 1n rusty pgater

Feeålng ciepressedu fruø'orated and all, and. thefr uasãe materåa}
Fboni *ehoo1 I sooR drepped out. ltke a dogss

ïn Betros¡reet

CIuf -{s}to åhe ¡sor}d ef work T went,
Aed. the Job I get nas eool"

But 'beÍlcrr:t* såx mo¡rthe had. flei{n råght, by,
I wJ"shçri. I were baek ån sehosl"

A fleetång year slåpped frorn my Bsrespe
lt¡rd. seheol was about go s'¿art"

I gulek3y decådecl, I had nothrång *o troee,
For e¡nee I played. åt seer*b.

T eamo b¿¡ck to sehosl Septernber the seeond,
An(i $tosd 1r¡ the sffåee u:¡ð11

I wa,s told tliat I eould. re-enter echrootr,
Iieet to worku now 'nrrflior nå1""

Ia.st year T eleaned up the mess I had Ief,t,
. Ánd u'lth æork I di.d. c,*uÍte we3-1"

[Trls year at laet Ïem tn grade twelve,
And" Lookln€ to the ffu:al bell.

For then Ioll" b€ 21" years of ageu
Anú hopefully f ar1ll say

lJow a'u long J-ast I ean leave thås eehool
After flfteen year"s 'bo the day.

(l{$.LLåam S}raeffers )

L57,

deeorates the room
frre whole atmo*phere

refleets fLlth and di.rt
but, whose?

theårs
or

oure?
(Ptontas)

0n Art,

A trnenr 1s ll,ke a hollow tree
It has so much ts te}l
To ¡+ånd lte back 1s free
No outer bound.s to sell"

ïts lnner bark ls sub'cle eoft
It sha¡:es ç¡ell to the hand.
A thought may drop from

any loft
ïf 1t helps to understand
To anythlng you say of ar{
Credi-t to you I glve
l{r1t1ng lnd.eed ls a start
CIf learnång your låfe to låve"

(wgtltam Shaeffers)



Itse a Løng klaS-k
(sung to the tuna of Eråe Burd.ones

u'Ì'Jalk by the Sea'n

I wand.ered down
an eld si"d.e street,

Thf-nkång af
tlle people Ïod raeet

But no one looked
at this boy alone

Tnose Llttle graups
the faees of sto¡'¡o

CHORUS:
And I wonder

d"o they ever try
Do they ever feel åt

slt down a"nd have a ery

frre robots ¡,¡atched.
and. sltently

Year¡red to pro'i;eet
thelr tranqu$lity

But åhei.r ¡qorld
p¡ålL one day sånk

Ånd those poor folks
mlght Ìrave to thånk

GH0RUSe
¿nd f rEor¡der

d.o they ever try
Do they ever feel, Lt

slt, dewn and have e ery

frre r+a1ls are around. us
h3-gh and wlde

Usderstand.S.ngø s just
the other slde

ïn the meantlme
?{e atr6 wa}led. ln

And breakS-ng ou'c
ås a soeåal sån

GHORUS;
And f wonder

elo they ever try
Ðo they ever feol lt

såt down and. I¡ave a ery
(tlonaan)

PoetLc Su$eåde

lfegatål"e is hi.s outlook
drean:s are not, seen
lectures are not heard
thångs ere ereated. a¡rd
deterlorated
from soeLety he ås fabråeated
a product of envånoxuaent
aoulded. to forrn at the end

of a strtrEg
a raanåpulated. puppet

Many roles he wåll play
but ùhe lrnpresøåon d.oes not

stay
only tra3.}s of hås steep

¡+å11 be teft u"nrnåI1*b
yet, no one c{l-11 queståon

hås å¡rtent,åon
of, 1åv$.r6 the faulty låfe

He a¡¡akens to greet the day
plasttc thoughtsu
braåns of elay
a plaståe sml-Ie

yet'
not, onee d.oes he thi-nk

of the other llfe
Real l1fe,""u

(Mudd)

Þihy Þar God

Otr rahy d.ean God d.o I always ery
Eaeh tår¿e I hear a låttle eh5.1d dLe
And yet a tear Ïeve never shed
Fsr all the eoldlers l)¡ing dead
To hear of ehåldren torn apant
l,ly flewång tears begl"n to start
But of nånety men dead from attaelç
I{y mtrnd aeeepts thls as plaån fact
Sure1y dear God. there must be å reeson
blhy rnen must dåe 1n prlme of sea"son
And why 1s my heartr water yet stone
Ae all those deaths I so bli-ndly eoredone"

(wtlttam Shaeffers)
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ENeept That

Tod teXl you hora
led. te1l you tøhy
lod te}l you r+Ìren asd r¡here

Exeept àhat,,,

Ied te}l you fåret
Ied te}} you aL1
ã'd. tetr} yoti råght avray

keepü thaÈ" u '

You lcnora I èan
You know I ¡tåï1
You can always count on me

Exeept that,n 
" "

f teltr no lles
I do no +r-ron€i

I a3øays e¡a i'or juståee
Itrxeept thât. n u

Soeiety ¡tå}I*s
t4y fellew men wa¡rt
That f sbalX alwaYe doubt

(Yocå )

She jerked tb¡e kn&fe from hås broad.
et¡est

And blood came g,ashS.ng through
Hts searLet sþ!1r9, hås new wåde tne
H$"e new spûrt Jacket, too
She faeed thre judge i+Ith trembS.Xng

lSps
Her eyes were f1}Ied wåth tears
She sensed. t'he st5.ngf.ng cf, the whlps
They seamed l1ke all her fears
frrey tå-ed her haf"r, they tted her legs

Ttrey t1ed. hes ams as ¡¿eLl
uufslerese no eseepe frsm here mow g1rlu
louere goåE€ stra$6ht to hell"u
Sheod lsved her man, her ehLldren tos
There was nothl"r:g eJse that she could do'

(Tenpo)

Håthi"n ldåtho¡¿t

Tæver Interpreted.

Iove, - to i;he fevertsh s&xth grader
boklå¡g tlande
opàn tho bottle
e kåss whÍl-e htdåne undor

porch ste¡s"

LÐveu - to the ê'happy-go*boy*geÈterem

new dresseo, ira1r*dcs to Please
trsr man

¡ro datee on her calendar
ur¿eLaf¡sed

ê"Erner ot' 'bhe ut'berly sought-after
heart"

Iøveu - to ti¡e ong:rßan Honan
whcse man pJ-ayeu 'oiJhlr settle for one?'u

one*i¿ay street
dead-êflde
no-'U-turns"
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ïoveu - to tlte bltter old mald
an uns¿ed mother
the dl-vorce of that'

eouple uPstatrs
an abortlon'

to the unQqleen of hfs
heartuu

a lueky housewtfe
the proteetrese of hls

ú ltf¡É¡

rÀurse to hi.s lått'1e
kåneeu

(n, James)

ÍÆveu'"-



Peaeeful, bal"aneed., neutral
Is the exletence of the lonely moLeer¡le
tforLd of the electron and' lroto:e
&e eleetrofÀs * Iågttto strong
Ioaded wLth excåtenent and. enorS'y
Play rtng*e-ro¡.Ànd-the-rosY
t{åt}¡ the protorrsu
Ttre protons * heavYu dull
Deadened. wåth bored.om
Play the pert @f tt¡e unånterestød. lwrents"
firen, BCI0Mg

Peace d.lesolves
Har pree$påtates
Balanee ås giroeeed.ed hY cltaos
And ner;tralåtY- ås charged -

A stra:rger enters
Tne now exeåãed., bewåld'ered, eenfused world'
Yeto - hl.s words aro vomltted
And. so âs he -

RejeetS-on asd d'annat[on
É.re tlae onlY rewards
For those'ç:iro d.ase prônouace the tn¡th"

us

INtEF.PRETATIOI{s
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}.ry lmen 'uus,uo Botre or J-esg doserlbes ou'r attåtud'e toward'

e pêr€en l1ke Jæmelån who dares annoy us ççåth deseråptlo¡aç of sLum

&Íêâs. I admit ãowadaye we do not qúåte thrsw such a person out

lhysreaUyu bret üÀ **ri*i,a1y do not lct, hf.s ¡qords enter our mån¿s'

i* á *u.yr"we tt¡row hln out üy elvång the guy.a.buek and by slari"ning

the door å¡a hås f,aeeu He oay *se gave so muelx to the Poore Tl **
tuma arorend. and. êeduet a 6urß- from or¿r å"Reome tax" Do we really
GIVE eometleång?

Aperfect3.ybalzureed'aèoms3tnbollze,S^ourpeaeefuS.-llfe,
frre ån{ruslen of p*oþru lå}ce re¡re}j.nu autr¡or gf æ ry. åelsg, tnto
our låvee ts eor,Sr*ä t" the bombardment of ¿he ffiom" itle- rad-loactlve

effeet of t|¡e ater¡l *e slnålar to oureu

(Juan Rodr$-guez)



0I{Ð STUDEI{T Ï¡{SPTRES ANOTI@Rs

One strident - KatevLrza * erróÈe a quatr:a5-n
and. leved. hy the whole calssn l{åI}lam Shaef'fers
eould. use her qustra$n for a Longer eom¡æeåtåon"
very nueh" Thls ås the result"

AND SO TIIEY L¡'UGMD

f took a day to eeareh for God.u

Found. Håm burl-ed beneaèh the sod."

Ten thousand men iumped on Hås head'
Oursånge laughlngr *God. ås d.eadu uo

$rey Jaughed- e¡:d. eursed. day and' nnghtu
Rejoåcång ln thelr new-fou¡ld. m3-ght"

Ttrelr tþ¡underous laughter srvelled my head,
I even pond.ered, u'Hes God d.ead?n'

I ran to Hårn ç¡Sth a tho¿lsand whysu
Savs l:o1}ow }aughter ån Htrs eYesa
He r¿as sml1ång at what He sar*u

Aeienowledgtng His olrn personal- fless"

H1ø eyes p5-ereed. thrgueh all the mueku

Tt¡und.er erashed and låghtiríng strureke
Ten thousand men were on thetr kneest
0ry1ng thelr mournful forgS"veness pleas"

Then God took tlne to seareh eaeh mant

Fsund. no¡re had legs wåth ç¡hlch to standt
Hf.th uujustuu barga5.nlng, God dtrd sellu
Teh thousaRd r¿en to Satanos hell"

(tt*lltam shaeffers )

whieh Mas eppreeLated.
asked Katerlna lf he
for he llked her poem

L6L

FACES

Small faces, ehlldrents facesu
Ugly faees, handsome faeest
Faees tirat try to sho¡+ recognltlon'
Coarse faeesu old faces,
TeasS-rg faees u loving faces,
Faees that radS.ate t¡å*¿h¡ cb¡e Love

6lven them
A¡rd that they gåve

i.Jorråed faees, tåred. faces t
SrnllLng faceg, frownlng faeesu
Facos that reveal ths PhoneY llves

theY L1ve

FÞ.ces aecost me from everY såde
f looku

IÆrdu let r'le be f'mnune to the
rest of the v¡orXd'

(narprr swlftoe)



Ng6ht and. d.ay after day and. n3-ght
I såt Ín cveryonets hoße
And no one read6 ße"
Perhaps my reXgn 1s now gone bY

Thore were happ$er daYs for ne'
Paul, Peter, as ssell ê"s John@

They truly eased.n
Ðay by d.ay, ã was bulldlng up lnts someðh5"rq*
naõn þrt of me toXd' the Llf,e of &¡nnanuel'
He ¡+as truly a great man"
He eured ållness, and eo¡¡ld walk on water
He even t¿akened. the dead."
But people of today are d-lstn¡stful -
Peteru kul and I'iarY have become

Todayes relåglon
Negro splrltuals have glven T{ay to folk rocku
Toãaytu-gene::atlon mueè be ohown bef,ore it bel$'eves

Forgotten

ls
He

L62

God d.ead? No *
Ss såmply eovered wå.th dust"

(¿ton ¿nt')

Photegrapher

tland.erång ln a ç¡orld sf hås ewn
Searchång f,or monents of beauty
Fålled wf-tkr ¡ierfect bÀance, eolor, moodu expressåon
He ås a eonnalsseur * a poet of påcturos

Gapèur1mg an åmprån'b of a v¡orld 1n actl-on
A raleroeeopS"e segment etolen from t'h!.s fast-novång universe
Stered on a pteeo of ¡øper
A tlny 5.nert ?¡@rld.

llarassed., Irenoeentu Exaggerated., Rldleulousu Natural *
People too lrave thelr plctrares taken
Refleetåons of an åmage of àhemsel-ves
Tbeasures fsr the future years'

l{atureu aff,aå::su events, PeoPIe
Fbaned. ancl få;ced to near perfeet$on'

Fl-eèures &,re ê, photographor€s art
Ånd hås art ø¡ieaks of 1åfe"

(curfy Watera)



Tnts land of ours ås
One of Ïonel1ness, solltudeu and åsolatfo¡r,

lbanquålåty najeet1aaXly toc¡ers over
$orthern &lghts

åsol"eted peake of the Roekåes
eraeed tåp of the Ïæ.urentåans

and over åte scalloæd hem"

Beauty åe åte eenrant *
frae nany w$:rdtng enakes and. ¡øtehes of blue
t{ånd thrcugh the green d.ensåty and w}rlte barrenness
Hhåle the +¿$.nd plays *ts memy tuneu
Ite azure ce1lång åe sprrlnkled wlth eotton batt,tng
Hhå}e elueters of, dlamonds bråghten the edge of nlght
Alone wlth a k$ng-såze pearl"

ïts ånhabåtantsu these ¡sLth Lnstånct
Ibee * *hey answer to the eaLl ef, the w1Id
But, or¡t of re.nge, cåvålåzatLon hlts ue -
Tne eetablåehment resådes there,
It ås one of r"u1es, p,tterns. and hustLe-buetle
Its ånþ¿abåtants - eaptlves of themselves
But some rÅo!"r*eoaf,@r¡nâets øeek refirge ån tl¡i.s lånd.
Ás they aLço hear the ealX of *he wåXd"

(renelope)

?$E CAT,I, OF TI{E ÏTLD

163

A $EI{ HORT,D

lfhat, dåd ¡nen see
Upn fi"ret, openång håe eyea?
A ¡rew wcrådu

breakång open 3.ts eocoone
avaakenång from long yeers
of endless aluamber

ï,*-ke" 
" ,
SleepS-ng Beauûy

A Rew wsrld.o
Awakened. by tÌ'ie kåes of her lover.

þJhag d.åd r¿an see?
huge f3"ery mour-1t&åns
belcllång ouè s'Lreasie of, hoå

]ava
eleansång 5"ts esuå from

centuyåes cf d¡.usÈ and
d"ebråe ledg+d. rvåthår¡ 1t,

Tk¡e Earth *
shed.dång åts old

craeked
dry skån

repLacång åå ¡øåth a ¡ae¡s luçÌr
dress of, green velvet

erabroldered. w1èh a var$ety of
flowers

trees
vlnes

Þjhere, ån the folds of tF¡e dress
Gray, dån traees of eåvåIi.øat,Xon

epÍ)ear -
Tnls new øor1d -

stlrr$.ng Xn i.ts cradle
fnls new born babet

born a våoienà wayt
l{1}1 meet a v$.o}ent death

soÞe d"ay" 
" " (nee Ðee)



ïÆoKe tïslEN A¡{Ð SPEAK

GOD gave us
ftso

eyes@ Touråsts
slghtseeång thle earthly world.
BEFORE passång on to greater bcaut,Ses,

GCID gave ue
lÞao

e@tr€e Cråtlee
of the melod.åeue eor¡nd-s

evoked. '[ry our gneat eÕmÍ]ûsersø
3EFORE hearår:g the f,åt¡te-låke rn¡¡såe

of Ïlås eheruben

G0Ð gave us
O-oe

mouthu *o sgnak
aRy traln of thought we may haveu
BEFORE utter$mg words deståned

Èo magnlfy Htrs glory"

And. yet,
Strese eyes
Pe¡:sJ"s'[ 1n p1ere5-ng

the ehadowe of OBLIVION
Atrways eearehårq for çshat ås noÈ €here,

Á*rd yet.
fnoee ears
Defy theår dest$ny

by låstenlng to
th6t CAC0PHOIIY of eouncå
Feund. ån everyd.ey låfe,

And -
Thås r¡outh
Ffas thoughte unworthy

of, Xts ownero

å6¿+

For macl
Ie a STIÅNGU ereature
F{ever dolng çrhat he wa¡rts to do
Always åmÍ.tatång hÍs nelghbor
For FEÅIì of, etar¡d$ng aX-one

am5-d.st hås eonvLetåons,

But HÁN

Ie l¿frlVlJR a3"one,
And He has pronåses of a be€ter I1fe

stå}1 to eome

Ne mat'ber þJHAT he
s$dsø

IßARS' or
SPEAKS,

(Donråno )
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Tæst æf WææäYV åwdgffiffisruä
by GEOFFREY MASON, IJniversity of Victoria

and If. ROB[,llT KENDRICK, Oali Bay Senior Secondary School, Victoria, B.C.

DTRECTtO¡SS

Do not open this booklet until you are told to do so.

This is a test of your ability to distinguish betrveen good and bad poetry. On the
foliowing pages are fifteen questions. Bach question contains three selections on
the same topic. One selection was rvritten by a noted poet and one was rvritten as a
deliberately poor imitation. The third was constructed to occupy a position between
the other two.

Your task is to find the selection rvritten by the poet (the best) and the poor imi-
tation (the poorest).

Exomple:

A. f must go to sea again, alone rvith sea

and sky
And a stout ship rvith a tall mast and a star to

steer her by

B. I must go down to the seas again, to the lonely
sea and the sky,

And all I ask is a tali ship and a star to steer her by,

C. I want to go to sea again
alone rvith the rvaves and the sky

In a big ship lvith stars to steer a-shining on high

In the above example A is the middle selection, B is by John X4asefield and C is the
poor imitation. Therefore B is the best, and C is the poorest. This is shorvn on the
ans\ver sheet in the follorving rvay:

ÐO IUOT MARK THIS BOOKTET

Queslion: Best

Exarnple:

For eacli qr-restion choose the best sclection, notc tl-re letter of thc sclection ancl malie
a heavy black pencil mark in the space uncler that letter on the ansrver sheet. Then
repeat tl.rc procedure lor thc poorcst sclection. Erase any anst\¡er you u,ish to change.
Do all the qucstions. The tcst is not timccì, br-r¡ it shoulcl not takc you much longcr
than thirty minutes. Plcasc rcrncmbcr: DO NOT l\,iARI( TIIIS BOOKLET.

Experimental Eclition
Thcse matcrials are not to bc procluccd rvithout per:nissior.r

University of \/ictoria

A l)
lttllnlslcltttl

Poorest



A. We had to be killed so certzrinly rve died.
We met our foe and bravely did rve fight,

We fought so rvell but non'rve're dead.
Some of us were killcd; some lost their sight.

Here dead we lie because we clid not choose

To live and shame the land from which we sprung.
Life, to be sure, is nothing much to iose,

But young men thinli it is, and we rvere young.

We gave our lives that others might be free.
We had no choice; we had to go.

Life was good; we clid not want to die.
Heroes they cail us, but u'e say, "No."

g

Without much ado there enters in,
Severely dressed with polished sickly grin,
'Ihe doctor who was called so long ago.
He moves across the room rvith footsteps slorv,
Remarking that his dinner would be cold -Wasted for a patient poor and old.
Casually he looks his victim o'er
And just as casually heads for the door;
Prescribes the usual dose of camomile,
Denouncing useless poor all the while.

And who should enter but the medico
And one called such a long time ago;
FIe looked around, rvhat did he care
For all the suffering a-lying there;
FIe told the spectators to be off
While he had a lool< at the patient's cough.
A casual look rvas all he gave
He figures he's rcady for the grave;
To get his fee is his main intent
So these few minutes will be rvell spent.

Anon, a figure enters, quaintly ncat,
Alt pride and business, bustle and conceit;
With loolçs unalter'd by these scenes of rvoe,
With speed that, entering, spealis his haste to go,

IIe bids the gazing throng arouncl him fly,
And carries fate and physic in his cye:
A potent quack, long versed in hurnan iils,
Who first insults the victim rvlronr hc kills;
Whose nturd'rous hancls a drou'sy Bench Protect,
Ancl rvhose most tender mercy is neglcct.

B.

C.

A.

B.

C.

GO ON TO THE NEXT PAGE



A. I have led a life and hacl my fill
Of Nature's beauty and man's rvondrous Art:

I liave had to none arìy ill rvill;
Farewell Lifc, you ancl f must part.

B. I have lived my life in charity and peace,
Friends have I had and l{usic have f loved.

I have touched the clouds and hopeci tliat life rvould never cease.
But norv all's clone and nothing have I provecl.

C. I strove 'rvith none for none was worth my strife:
Nature I loved, and, next to Nature, Art:

I warm'd both hands before the fire of Life,
It sinks; and I am ready to depart.

&
A. Stone walls do not a prison make,

Nor iron bars a cage;
Minds innocent and quiet take

That for an hermitage;
If I have freedom in my love

And in my soul am free,
Angels alone, that soar above,

Enjoy such liberty.

B. Can you make someone less free
By keeping him days and days

From tire bustle of society
If only for peace he prays?

Let me be free to love and ponder
Although I'm manacled and chained

f can leave and wander
As one who feels unrestrained.

C. You cannot make your gaols
Of cells in dungeons stark,

For there are those rvho lvhen Iight fails
Ta^ke refuge in the dark.

If I am free to think,
Unhermpered like Bonnivard,

If f can know life's brink,
Sufficient is that reward.

€(

GO ON TO THE NEXT PAGE



A.

h

The Pcrsians slipped through to the camp fast asleep,
And surrounded thcir foe with soldiery deep.
And their spears cloaked the plain as a broacl field of ivheat
Iìippling and rvaving in August's dry heat.

The Assyrian came dorvn like the u'olf on the fold,
And his cohorts were gleaming in purple and gold;
And the sheen of their spears lvas lilçe stars on the sea,
When the blue rvave rolls nightly on deep Galilee.

The enemy horde approached like a wave to the shore,
Nothing couid clelay the great armies of Thor,
The glint of tire annour rvas impressive to the eye,
As they moved onward steadily'till evening was nigh.

&

If people rvould only give pause
To think of lvhat is here,
Of big animals in cages
And the little frightened deer,
The lvrong doing to God's olvn creatures
As rve lvirip them from the rear.
Because u'e hurt them as .,ve train them
And rve fi]l them full of fear
And u'e kill tliem very recklessly
As lve hunt them year by year.

The rvorld should have some feeiing
For creatures in the zoo.
Of l'ro'rv 'r.ve've barred and caged them;
And fed them poorll'too.
We take them frorn their rvoodlancl homes
And pen thern here to view.
For norv you cannot free them
And send them tlvo by tlvo,
Ark-like into their foresrs.
The blame is all on you.

'Twould ring the bells of Ileaven
The rvilclest ireal for years,
ff Parson lost his scnses

And people came to theirs,
And he ancl they together
Knelt clorvn ivith angry prayers
For tarned and shabÌ:y tigels,
And clancing clocs and bcars,
Ancl rvrctclrctl blincl pit ponics,
Ancl littlc huntcd lialcs.

B.

A.

B.

C.

GO ON TO THE NEXT PAGE
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A. Bobbing violently, the sturdy tug
darts in amongst the logs
all chainecl together for torving.
Through the rising rvind and gusty gale
the tug slips speedily past
the rvharf into the open sea.

Now the broad-hipped tugs
sniff thror-rgh the squall and srving the oblong booms
by tar-stained u,harves,
as lvith a last fierce gesture rain
small-pocks the oil-green rvater with a hurled
ten million rvire nails.

And next the little tugs
with wondrous dexterity manipulate the chained
booms alongside each other
and the rain comes and pitter patters
on the sea and on the tuãs
as they torv the booms.

T)D.

C.

ffi

I shall pass through this.çr'orld but once.
Any good thing, therefore, that f can do or any kindness that

f can sho',v any human being
Let me do it norv.
But let me not defer or r.reglect it,
For I shall not pass this itay again.

We have only one life to spend on this earth
So rve should do as rnany good things as we can rvhile rve are hel.e.
And'lve should do them norv
Because if lve do not do them
We might not get another chance.

Life is a one-rvay trip.
We rnust remember that as \1:e pass a milestone or a blind

beggar an¡vhere on the road.
Stoop and read the sign
Or cross the pool palm rvith money
Because u'e rvill not leturn.

A.

l).

C.

GO ON TO THE NEXT PAGE
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Abovc the quict dock in midnight
Tanglecl in the tall mast's corded height,
Hangs the moon. What scemed so far away
Is but a child's balloon, forgotten after play.

We rvandered dorvn the clock one night
Ancl, hanging from a mast's tail height,
We noticed the moon. The ropes had caught her,
A child's balloon, above the water.

The moon in June lilie a lost balloon
Which a child has lost rvhile gay at play,
Hangs dorvn from a mast. Some ropes hold her soon
She seems so close-by, but she is far arvay.

6&

I think it better that in times iike these
A poct's mouth be silent, for in truth
We have no gift to set a statesman right;
He has had enough of meddling who can please
A young girl in the indolence of her youth,
Or an old man upon a rvinter's night.

In these upsctting ancl sometimcs tragic days
What can the sensitive poet say or do?
He rvere best to say nothing I feel.
Can he alter our leader's strange political rvays?
What can he do to protect human rights? Sire?
Say nothing, poet, even if your senses reel.

In these troubled, tragic times I think it's best
For a poet's tongue to take a rest because
There is nothing to help a leader he can clo
Which is not being done by all the rest;
fs there special pleading he can make?
For too many cooks wiil spoil the sterv.

ßß

A.

B.

C.

A.

B.

C.

A. When I was yolurg, every cìay f lvent to school,
And leamed my lessons both by rote and rule.

And never did I learn my problerns to think out.
O Wise Men, never can you teach a fool!

As a child I had an excellent teacher
To rvhom I listened rvith aclmiration and respect.

I also listened attentively to our prcacher,
But they tolcl me rvhat I did not ex?ect.

lvll'self rvhcn 1'orrng clid cagerly frequent
Doctor ancl Saint, and ireard great argument

About it and abor-rt; but evermore
Came out by the sarne Door rvhere in I rvent.

D.

C.
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A. Our fate of birth and worldlv wealth.
Are really unimportant things,
Death approaches quite by stealth
And visits everybody including Kings;

The rich and poor
Shall be no -àr"

For dying they are equal made
To be buried by the spade.

The glories of our blood and state
Are shaclorvs, not substantial things;
There is no armour against fate,

Death lays his icy liands on kings:
Sceptre and Crorvn
Must tr-rmble dorvn,

And in the dust be equal made
With the poor crooked scythe and spade.

Gains of country and of self
Are useless, not important things;
Fate has no preference for r,r,ealth;
For death can also call on kines:

Great and small
To earth do fall

And in the end are equal made
Beneath the sod turned bv the spade.

ß3

B.

C.

A. Words sound fine to list
When said by rhe right one.

Not a word is r-rnhearcl
Not even a slight one.

Lasting clown the years
To the end of time

Carried on by means of song
Endlessly in rh).rne.

Bright is the ring of words
When the riglit man rings them,

Fair the fall of songs
Wiren the singer sings them.

Still they are caroiled and saicl -On rvings thcy are carricd 
-After the singer is dcacl

And the rnakcr buried.

-Iunes are gay and cheerful
When a lover hcars them.

Ttrncs malie a nrerry carful
Wlen thc hcarer hears them.

They last forcver and for.ever,
Ancl drift on encllcss space;

Thcir mcm'rics faclinq ncver
And etchccl on T-imc's face,

B.

C.

GO ON TO THE NEXT PAGE
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Five miles mcandering rvith a rnazy motion
Through rvoocl and clale the sacred river ran,
Thcn reached the cavcrns mcasureless to manJ
And sank in tumult to a lifeless ocearl:
And 'mid this tumult Kubla hcard from far
Ancestral voices prophesying n'ar!

The prophetic river snaked for rniles
Through the gloomy forest deep.
And all mankind seemed stecped in sleep,
I]narvare of Satan's fiendish smiles:
Yet l(ubla heard the rvarnins knell
Tliat doomed mankincl to livlng hell.

For many miles rvanclering far and '"vicle
The river ran through gorges deep and low,
Beside the mountains u,ith their peaks in snorv,
'Til it reached a deselted cor-rntryside:
And Kubla hearcl the tricl<line water
That showed the men lvere bðund for slauehter.

4KA.t

If I had costly jervels and precious things,
If I had rvealth untold,
And Croesus-like could rule the rr,orld,
My treasures tn'oulcl be yours alone
Ancl at yor.rr feet I'd lay that world.
My wealth is just a pining heart
But at yor-ir feet I lay that heart.

Had I but uncounted riches
Of silver things ancl golcl,
And beautiful cloths ancl costly gems,
The greatest r+'ealth ever heard.
f rvould put them all dorvn at your feet
Just as I have laid my hopes at your feet;
Tread carefully lest you destroy them.

FIad I the heaven's embroidered cloths,
Enrvrought n'ith goiclen and silver liglrt,
The biue ancl the dim and the darli cloths
Of night ancl iight ancl the hall-light,
I rvoulcl spreacl thc cloths uncler 1-our feet:
But I rvould splead my drcams under your feet;
Tread softll'because you treacl on m)¡ dreams.

BND

C.

A.

B.
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Actåvåty i-s PfcmAE 0OIfSTRUüTÏON

!9u have been gåven a pleee of, eoxored Ïgper ån the form of a tråangle,
Thlnk of a pf-et'ure or an objeet ¡shi.ch you can draw çalth thls plece of
paper as a trnrå of St" Tþy to draæ somethång that no one el"se Ln thls
c3ass r+å11 t'hånk of" Keep addång thångs onÈo åtn ¡rutt,ång ånto your
påeture es raany å.¡eterestlng åd.eas a6 you ean@ lrlhen yor.e have eompleèed
your påeture, thlnk up ê, na¡¡e sf tttle for 1t, and. wråte 1t at, the
bottom of *he påeàure,

L87



Âctåvtty 2e PTCTTIRE CCIM?LEmON

3y ad.df-ng lånes to the flgures belowu dra+¡ some object or desågn t'het'
no one eLse Ln the elass w311 thlnk of. fry t,o l:ave as many. d.åfferent
åd.eas as you ean Ln your &rawlng" Donet st,op.wåth your fLffit ldea;
keep buåldång onto tt," l4ake up tåtles for eaet¡ of your p$etureø and
wrít,e one å¡r each block beLow the fågure.
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ActS-våty J I LTlIf"S

see how nany objeet-.* you ean make from the paår of lånes ån each squaree
lååth a penei.]. add. 1ånes and shapes to eomplete your pletureu your
addeå Lånes ca:l be Snsi"de or ora.tååde the li.nes átreaAy 1n trre squaree
Try to thånk of thi.ngs that no one else ån the cLass wåll thånL.of"
Make as raany thS.ngs as you ean and. ggt as nany åd.eas a,e you ean ån eaet¡
on€o Gåve each plctuae a tltle when you have conpLeted. ã,hem"

L89
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Act$våty 4a CfRCIffi

See hos r:rany cbjeets you ean pake frosr the elreles blop¡" A eårele
ehould be the meån prb of. whatever you raake" ÞJ3.Sh a peneål add 1ånes
to the eårcles to eomplete your p1eture" Your nSnes e.&n be åns3"de tire
eÍ.reler or outslde tho clrele" 1by" t,o tln3"i?k of thårgs ål'¡at' no one
eLee l& the class w*Ll- thånk of" I'lake as many thS.ngs as y'ou ean a¡rd
put as many åd.oas as yoLl can ån eaeh one, -Add tåtlee to eaeÞ¡ påetr.rre"
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Aetåvåttes L-J: ASK-Aj{}-GUESS

Tr¡e fårst tt¡ree aatåvltåee wåll be about the dreç¡s.ng below" These
actlvLtåes wå1"1 g.lve yøu a ehanee to eee how good you are at asklng
queståons to fåsd eut thåægs *hat you d.onet knoe¿ and l"n laaklng guesËes
about possåble ea"r.rses and eonsequenoes of happensrgs" lcok at the
påetureu Htrat {s }:appenlng? Hhat can you te}r for sure? H}rat do
you eueed. to ho's {o und.erstaæd. what ås happenång, what eaueed $.t to
happen and what r*fåL be tF¡e resul.t,?

L9?

e¡?

%ãæ.-

@øæteæ@

@@



/"cttvtty 3.: ÂSKÏNG" T,åst bel-o¡+ all the quest'åone you need to ask to
þ"now f,or eure r+l¿at ls happenf"ng Ín the pS"eture on the oppos*t'e TBgeø
fu not esk questJ-orrs whåeh can be ansserecl by lookång at tÌ:e drawÍ-rq:"

4ø

3,

x&,

5"

6'

7"

B,

9

å6

1t

B

@

L2,

L3'

1l+"

L5.

3.6,

193

1t,._

Lg"

?,a,

o4

?2,

23.



Act3.vlty 2; GUESSÍNGa IJst belop¡ a13. the gwss1ble causes for çclæt
f.s lrapp n3.ng that yor¡ 6@e ln the påeture on trnge 1, i'Xake as rnany
guesses a.s you eanu and donøt be afrald to guese"

Lu

I+'

É

6.

7,

B,

9"

10,

3"1 
"

L2,

L)t

1¿&,

19¿P

L5"

L6,

L7"

xB"

Lg,

e0,

94

22,

23,



Actåvtty J; cttEssrt{G CONSEQUENGESg tlst beJ.ow all" the thlngs that
måght happen es a r€Gu.Lt of s¿l¡at 3"s takå:zg plaee ån the p5.cture on
¡nge 1" Tore may use thtnge t'hat, nfuht, happen råght aftertsards or th5.n6s
that mlght happen a åong tLme afteasards, l,lake ae aa,ny guesses es
yeu ee,n aad. donst be afraåd to guess"

4Áo

¿r."

5"

6"

7"

B,

9,

10,

LL,

L2"

L3'

LLþ"

L5,

16.

L7,

LB"

Lg,

?a"

t5Lø

22,

23,

195



Àotåvlty l+; ü{PR0!IEI'mNT

Låst below lrays of ånprot"lng tlae toy e3.epl:ent
nake å.t more ån$ereståæg to play etåtfÀu

@

ffi

3"

ehewn on tl¡1e

l&"

5

6

196

Ê

ææ
@

e

pge te

7'

8u

9"

å0,

LL,

LZ,

L3,

Ll+"

L5,



AetLvLty Jz ÐÏFFffiENT USES

Låst, below the eleverest, nosÈ ånterest$ng and. nost t¡nueual uses you
ean thår¡k of for the toy eleplrant shown ån Aettv1by I*u other tlran ae
a pleythång, fnånfe of uees as ât Ss, or as åt coulcl be chan6ed.,

ã

l+"

6"

7^

9,

10,

11"

12"

L3"

Lt+,

L5"

16"

L7,

18"

L9"

âau

2L"

?2"

LW



Aetåv1åy 6a UNUSUAÍ, USES

Þ{rtte as many dåfferent ways for sshLeh a drLnkLng straw ean þ used"
Llst as Eå,ny lnterestlr€ and unusual usea as you eaa thtnk ofe ustng
one strew or severaJ-g thlnk about possi-ble new uses,

L"

2"

3"

llu

7u

9,

10"

11"

L4ø

1.3"

L4"

L5,

16"

L7,

lB"

L9,

29.

ZL,

22,

lgB



Aetlvåty 7; HHÂT ÍF

Te}} what, rqoi.ttrd. happen f-f elouds had. strsngs on then" Thånf( ef alL the
exeS.tt¡'¡g thf.ergs that, rsoutd.'happon because of lt,, end l-Íst th¡en below'

{
ã

å
q

fl

L,

tø

3"

¿+,
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8"
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9,
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\Þd#
å{

s

I
\
¡{

*:*

x0"
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Actåvåty Be fi\m0SSlBfefTIES

r.,J-e* below as måny {mpesåble thångs e'g you ean thånk of,

àø

)

3"

&,

5.

6^

7u

B,

9,

10,

x1,

åúÞ
àre o

å3"

Lþn"

200

X5'

16"

17.

18"

1"9"

2Q"

á,8^ ø
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Aet3.våty 1: PICTURE I''ÍÁKI¡{G

You have been g3.ven a påeee of eoLored pa"per" Tn$nk of a p$.eture r¡hleh
you ean drels wJ-th this p1-eee of paper as a Snrt of 3"t" Tby to draw
sonethång that ns .one clse åcr thLe cåass wLlL thånk of" Keep ad.dång
Sbångs onto åt, pu*,t,ång nnto your pleture as many ånterestlng ådeas
as you ean€ Hhen you have eornpLet,ed your påeture, thlnk up a name
or tåtle for åt and wråt,e åt at th¡e botton of the pâg€o

a0?



AetÍvåty ?; CCIftIPJÆTE mffi PÍCT{JRE

By addf"ng lånes to the fS"gures beloiøu and on tt¡e nexè pegee ûraw sone
objeeå or deslgn that no one elee i.¡r the elass wf1l th5.nk of" Tby t,o
have as many ðifferent ldeas as you ean ln your drawångs" Donot stop
with your first L&ea:, keep buj"}d.ång onto 5-t" l.{a,ke up tlt,les for eaek¡
of your plctures and. r¿råte one ån each block below the flgure"

2a3

3__

2,

ä
ä

6-ååqÊF
ÊÃ
W

flv.w
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/Letlvåty Ja PÏCTIJAES WfTfl tIIffiS

See hov¡ many obJee*s you can aake from åhe paår of" J.ånes 5-¡e eaeh øsuareo
Wåth a psncål pdd. }ånes and elæpes to eompleàe your p$aåure" Your
add.ed Iånes ea¡r be ånslde or ce¡tstde the 1ånas aJree,dy ån the squaree
ffi to tF¡åßk ef, *håmgs that mo one else ån àire eSass ¡aå}} th{nk of,"
Hake aa na"ny Èiråa¿gs as yeu ean and pi:t e.s roany Xd.eas aB you ean ån
eaqh one" Glve eaeh påeture a tåt1e when you have eomp&eåed th¡emu
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Actåvåtåes I*Jz ASKIT{G ÂÌ{D GUESSI¡{G

lhe fårst three aet1vl"tles wåtrtr be about the drawi-ng below, fnese
aetåvåtåes wåLI glve you a. chanee to see åf' yorl are good at asklng
queståons ts fånd- out thånge åhat yor,u d.orret know and ån nak3.n6 guesseg
about pooelble e&¿Àaes and. eonsequøncesø Ipok at the påcture carefully"
What, do you thånir åe happenång? khat, do you know for eu.re? Hhat de
you have to Þ,r¡er¡ to fulLy undesçtand ¡*hat ås going onu what, eaused åè,
and wFpt w1ll happen a.s e result?

2.AB
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Aetåvlty 1: ASKTNG"
kao¡¿ for eure s¡h¡at íe
whåeh can be anssãered

1

2,

209

IJ.et below aål the ggggLLgffl you need to astr< to
happenlng 1¡r the pneture" Do nst ask qreestS.ons
just by }ookång at the drawång,

&'

)ø

6^

7,

B"

9^

x0,

xl"

L2,

L3"

Lt+,

L5.

L6.

L7"

18.

Lg"

20,

éJ. o

a?"

?,3,



Aetåvår;y ä e GUffiST$G" Lået beLow aLL 'ehe poesåbLe causes for what l-s
ha¡rgrenårq i;hat you eee ln the påe'bul*e on ¡n6o 1' Ì"lake as many Suesses
a,s yor.i eanu and you dono* ba a$'raåd te guess'

åø

z"

e

l+,

5,

6,

7r

8u

9,

10"

11.

L2,

L)u

1I&,

L5"

L6,

L7*

IB,

19"

20.

?L,

az"

23"

aL0



Actlvåty Js cUtsSSI¡{G CONSEQUEffCES Î,1et beXors all the thlrqs that
nfuht happen as a result of, what, 1s tal"Jrrg pLaee ån the Bleture on
page 3., You rnay uce thrângs that night happen r5-ght aftentards or
thångs that måght hrappen a J-ong t,3-me afÈeffi¡ards" l,fake as aany guesses
e6 you ean and. d.onot be af¿re-5.d. to guees,

x"

&ø

3"

t+"

5,

6"

7,

B"

9u

10,

11"

L2,

x3,

å4"

15,

16,

L7,

18"

19,

2tu

ZL,

22,

æffi



Aetåvity 4; IMPROVEI'ÍENT

LSst belcrw ways of changlng the toy
nore ånterostlng for ehl-Idren to
na,ke åt more fun?

dog shol+n on thls

%,,\
@

@

Ecl-th, t{hat d.o

{¿6

2,

lege to ¡nake 3.t
yore thtnk would

zr2,

3.

l&*

5"

6u

7"

B,

9,

L0.

1X,

L2,

J".)ø



Áetlvlty J: ÐÏFFEFENT USES

WrLf,e as rûany dåfferent ways
ï,1st as matry S"ntereat,Sng and
on@ or severalu Thl-nk about
of"

Àø

z,

3"

l+"

for whåch å 6Í)ootr or sÍrc@ls ean be used."
unusuaL u.ses as you can thånk of, ue$ng
lrueslble ne$ uões that, only YOU ean thXnk

5,

6,

7,

8"

9,

1CI,

11.

L2,

L3"

l¿þ.

15,

L6,

L7'

18"

L9,

2Q"

éLo

?L3



Aetlvå.ty 6e ÐTFFEP.ENT QUESISONS

Lls* below several -qg$t-ggng eoneernång unusual thångs about spols,
Try åo ask queståons r+hfcl yora do not usual"ly th5-nk aboutu but whLeh
wål} nake otk¡er paeple ånterested. {n ftnå1ng the answerso

A
¿@

2,

)ø

ls"

)ø

6,

7"

I'
9r

10,

11,

L2,

L3,

lls"

å5"

L6,

L7,

18"

å9"

2Q"

aL,

2e,
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Act,Svlty /e lJllAT fF

TeII uhat would happen 1f anlmals could drlve
exeåtång and strange thsngs that wouLd lrappen
then belsw,

..%_

%--

c&rso månk of al"l the
beeauso of lt' and lXst
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ATTTTUDE ËCAI,E.

ATTTTUDE TO GRADE XTT ENGLTSH COURSE

INSfRUCTTONS: Clrele the number that best represents your frank
oplnlon of varlous aspects of the EnSIlsh program thj.s year.

Example;

Borlng
BASEBAIL; L 2
VOLI,FìYBAL],: 1 2
TENNTS¡ L ?

NOVEI,S

SHORT STORTES

PRESCRIBED POETRY

CREATTVE L.¡RTTTNG

0F PCETRY (Ex" GrouP)

EXTRA PLAYS AND

SHORT STOR]ES
(cont" Group)

)
3
)

2L7

¡9gllå, o o o@o oooo oe a o o oo@øo oø o o o o o o o@ c " t u oVery-InterestÍTl$

123456?

4
I+

Lþ

øøø8ø O 0 0 þ 0 0 0

5
5
)

Very Interestlng
67/àÞ(
67

CLASS DTSCUSSIONS L

PR0JECTÞ (frfafs, .1.

d.et¡atese group worke etc" )

TOTAL G]ìA}!-] X]I
ENGTTSH PIIOGRAI'T

FURTHEN COþIJüNTS IN
i{RIT'ING

234567

231+56?

6

ooo0000@oêooøo

4 567



OPINTOI'TS OF TIIE !.{RITING COURSE

}n I am enjoylng thf"s class 3-mmenselyu for I am not only learnlng t'o
writeu but I am learnlng to trnrtlclpate"

2" The creatj-ve wrltlng class 1s a challenge, and a change fron v¡hat
has long la.een constdered. the etandard klnd of Engllsh"

3, T Iåke the course, but the classrooin ls not eond.uclve to l-ntellÍ-
gent wrltlng" In class u I am rushed, and I cannot u'createn' vlhen
thi-s ls the ease"

4. It gtves us a better understandtrng of peetry" It helps us l-n ex-
pressf.ng our oÌ{n ld.eas ln a concrete and. lntelllgent rnanner" Tt l-s
really enjoyable"

The creatlve wrttlng class brings out the hldden talent burled in
pl1es of conformlty". In thls c}a-sse we ean learn to use our ima-
glnatlon and express ourselves much better"

I reaIly lookrfort¡ard. to these classesu beeause for the longest
tlmeu I have wanted. to express my feel"Lngs and" ldeas ln this wa.y"

It ls tos bad howeveru that r¡e have been satura.ted for so nany
years wlth forrnal English Ll-terature" It !s never too late to try"

5.

6"

7 " Thls ls much better than
after day" [{lth creative
ment"

B. The course 1s s'cLmulat,lng

ELB

9" I }lke the ld.ea that we are dofng the writlng ourselves for a
change" kie always conrplain that èverythlng ås chewed up for us'
This certalnly 1s not,

10, I Ilke thls ¡r¡uch better than regular poetry classes" It ls more
sti-mulatlng and exciting than other cfasses, Creatlve wrltlng
should. be in all grades for a good. sectlon of the couise"

11" Although I do not have a terrifi.c abillty at poetry wrltlngu I
sometl-mes surprise myself" T r¡oufd. rather do thls than d.lssect
thcse other Doernso

studylng our regular poetry teNtu day
writlng, there ls nore personal lnvol-ve*

and. lnteresting"

1-?" Thls class ls very ånterest3.ng"
to appreclate poetTy rnore"

L3. Thls has helped. me personallyu as well as ln ray school worku

T have never used the dlctionary moxe than d.urtng these creatlve
wrlting sessl"onsu

I{, gets people to thlnk and even



L4" It ls a good 1-deau but the classroom falls to brlng about the
proper lnsplratl-oir,

L5, It ls a good. ldea and. we ean be thankful that you have enough
courage to try it out" ft ¡qoulcl be v¡ond.erful if every student
could. d.o thls" hlhen the experlment Ís overu r'le should do crea.tlve
writång, perhaps onee a cycleu to keep us posted on the latest
ldeas of our fellow students"

L6" It ls a good Ld.eau but after tv¡eh.e years of mental f.mprlsonmentu
you mlght as l,¡e}l glve up" He should. have been glven tralnlng
i.n this in the eayller grades and gradually as s¡e ¡noved from one
grad.e to anotirer"

L?. I enjoyed. the course very much" It r+as the flrst tfune f really
thought so mueh about ldeasu and of r+ord.s to express then,
I thiak creattve wrltlng shou.ld be part of the edueai;Iona1 systen'
It helped me immensely"

tB" The eourse has lncreased ny appetlte for readlng, Thts is a
coursê whlch makes you want to reach great helghts" One learns
not only of llterature, but also of l1fe"

Lg. It ås the flrst year I have låked Engl1sh so mueh" You have made

åt very j-nterestlng" Usually T dread Englj-sh, but thls year
I loved. lt"

?O" It has been great" T liked lt so much, I ara even conslderl-ng coml-ng
. back, to take lt for a second Yealo o,

2!" I wl"sh I could go on developlng my creatlvlty" Nor¡ 1t ts all ov€rø

??. BelLeve !t or notu slnee we have started creatlve wrÍttngu f have
been p[cklng up poetry books ln the li"braryl fhls !s the flrst
tÍme 1n my llfe"

zL9



Tn an ånte.rrrlew ¡,våth the st'udente èhey vrere asked. to g5've

oraltry arid. ån vmLt,lng a bråef evaluatåon of theår hgl3-sh cour&eo tn

the whole the exper&mental group was enth¡ueLasllc ebout, the ereatlve

n+r3.àång (althougli negatlve aspeets of 5.t weæe brouglat outr notably tlae

presõure part upon thena åe produee and the attempt to force creatåvåty)

and sonewhat erl*åeaX of, tlee Sireeeråbed eoursee especåally the poetry'

Regard.*ng the ereatåve wr&tån6 the generaS" feelån€ ç+ae t'hat 1t hed been

enjoyable a¡rd rewardå¡rg" Stude¡rts seeraed to thånk tÌ¡at as a resuLÈ sf,

ùhe emperlxrent they were more sensåtl,ve to words and trneges, aruå that

the opportun$"ty to exp:ræss themselves freely ån poetry and prose had

ena,bled tÌ:er,e to be åhesrçe1ves as ne$oer before 3.¡¡ an E:41tsh el"ass' It

ç¿as a3.so etated "çhat tlec experå:ne;:è hed stÍ¡¡rulaàod. obserraèåen ancl

eneoura.ged thå-¡:þJ.nga had. o¡æned- dooe"s to ne¡t ådees and velåeved tensåon"

Sürangely enough veaxr felr ånal.nea.ted, tha* the e:c¡rer5-eneo erf r'rråtå.ng

Èhe$r offia 1ÐeÈry i?ad mad.e them mc¡r@ appre*åatåvc of ;thc preseråbed

poeèrge & e&Íry'*tver r¡hleh rn5.ghnt have been expeeted"

ßre nernbers of the esntrol 6roup were less spontaneoW ån

theår eo¡rrments a.nd seened" resentàr¡1 of the faet that they had' not

been lneLr.eded ln tho experåmænt on ereatlve wråtång" fne grÕråp es a

ç.shole was apathet3.e and seme¡shat negatår,e 9n åts att,ltud.e t'oward the

preecrå'þee[ hg13-sh eôurßeø fney were al¡east unan{.mous ån expressS"ng

dåel,å.Ïçe fer p*etr7 and espeeåai-}y for t'bae preserl'bed. poei:rry eÕutræea

SUi{rrARY 0F ÏNTERVIE!{
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