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IIHE SrTtlBRE.I'f,TSn $F.-4. IfiÅ.

ï}re recent STetlonal"ist $lovepent i.n Ïrelanfr hes tt}ls*

tituted itself Êå nÐtetrortirg featrl:le cf ûìtr pr€Ëeïxt erå.+ aBû* ås

tT:e stnrggl"e for natj.onaiity ís {rver replete vråth faseånatåotx,

hae sttractecl to itself a weLl-någh unÍvers¿.ll åætereet* }oLlt-

íeai dissensiou, hovrevrr, ¿F itet ûne of the meny anð varíçð factors

iç31icl¡ have r¡a*.e thie stm.ggle apparent, enfr írnparterl to íT; entbus-

åegm an*. vl-rålåty" So many mfnd.s" irid.eed., ít i.s a lesser *oueíå-

eration, r'lhlle the inflnÍtel*v lrap3ríer êEpresslon sf råatisnallty

låes in the faet that a madere Låterature is arisfng" jeånång TneÐ

ansl wgraen in a nesr a,äå inåellectuei fel.lawshåp. *clú aveating almost

ld.eal"*uneÐnsûlcrlsl.yn a neti-täã,I :

ber past Emd. ift lrer fr¡ture* fftlr, hocrever, the d"reerqr ÕeLiíc gen-

å¡re has qlrlekenÊd' into a ney¡ Llfe, and irpon tlre d.eep-T:ased. fann&-

atlon of llterature the arflent natlonal feeÏ"Lngn fr"pit of pessioa

anå Sratriotisra, ås TlecoärÍng sane ancl conerete. This llterature,
ïìrr€ partíeularl-y as 1t is exenrplifiçd in the drass., ha-s refLecte&

rvj.th a rn¿weLlous fineness anù aecuraey the varyÍngl light anù shs,d.e

of mtf onal. characterl,sties, anû, uvrder the ]-ea¡lershíp of tboee

Eihose effonts have brought about thls teLtic Renaissance, drama-

tLsts anå players e1íhe have sought to give free e:cpressioa to es
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1z:tíeate aftd. prrilcrfuL ï)ortra*yaL of lrirrb êmotiion ar¡d. Tri"eh 3.åfe.

It 'ff1-LL be Ðu.r PìLrpose, tlregefore, to åiscuss'

briefly, tïre rise af, the Ïrf.sb l9atlonal' lheatre' lte p3-ayers anû

hfstrionie rethods, and., lrr grester detai.l, some of tbe'd.ramag

whieh it T:as presented, ínelad.í¡rg the !?ofk of ãaây Augusta Gregory,

Jchn Syage, 'iÏ1LL1a.m Butler Ïeate and. othere. Finally, &E end'-

€åvüujr to deteus¡lne the uLi:1æte pLace of tbese d.ramas ín tlre

r:anh of, rrniversal Literature r$ai¡ uot be in$.pproprÍate. Sor can

tne appr oø,eT't. tiris stuü,y without feeLlng that by suah an out-

bgrst ef Light an.oLd. Bropheey has been fulfíLLeð in IrelaÐ&' an&

tirat t?1ese lïråters e.re afrÌrrg t?rase nr t'¡ho shalL build, up tbe oLeLn

waste pLaces, r and., r¡]ro sball" be the resttrars of paths

to åwelL ia. n

isto_riesL fact ç¡ilL now å,sËert that.six senturÌes

åSCI o under the statute of Kilkenn¡r, a1l eviü.enees of Ïrish 31ât*

ioneÏ.ity vsere reLentleesly *rappre*seil. enfr. the aasJ-ent Sael"{'e

language and wealtlt cf traditíon ç¡ere allke rl.riven into hid.inE.

a]*oaaaða'

Isateh 58:1"8 o

let ít my be tnrLg ssíil t]rat only ç¡lthLn the greet heart of

tir.e peasant-foLk could. they fínd the hír3ing-3:La'ce *hey åesi'red,

suffLeiently ä.eep and. seeurè" lbus, these Peasant*folk cLung

passioaetely" thcugh ln secretr'to the old .lrelief 1n nature, and'

et last Ê. netY langr:ege ea:ne to thes¡" st,rangeS-y ínterwÛven of, the
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ancient Gaelíc thoirght ând. trad.ition, and the enforcecL Englísb

speech, lnto the A.nglo-Irlsh idlom, the vivid. and. beautlf¿l

langrrage of the Mod.ern Ïrish dsauB. o

firis language and. thls traclition, brinnneå with the

elemeu.tal passfon of the Se1.t , w"ð.e a striklng appeal to sr¡,eh

ard.ent Natlonalísts as Yeats, Ed.vrard. Mart¡m,, 3r. Eyd"e and- othersu

and in L894 they gave the irnpet'us to that movement which v¡as to

restore and. -preserve the old., Gaeli.c tongue, and. to ereat.e a llter-
ature tlat shoulil" eet forth the lnnef life of the Ïrish people.

fhis movement beeamei for*u,lly Ïmosm '¿a.d-er the name of the Gaelie

Treague " anil from it rleveloped. the lrish $ational Tlreatre, an. \

outgron"th whieh has served. to broaden the so$ewhat narrow, purely

nationalistic iiÈeals of the league ltself, and. impa"tuÔ to it a

fresh enthueíasm, Serhaps }acly Gregory has most fittingly åef-

Ínecl thís .natlonal theatre society - * an organization of follr
vrho l-ove Ïreland., anð belleve that Irish poetry and. frish thought

need. a penaanent channel. for expression. il But eveïÌ thfs i[ef-
inlt"lon ivouliL be lncomplete without a statement of the a1ro of the

soelety, ?s expressed by Yeats - w to brlng to Irel-ancl the culture
of other land.s, and ts make her eonselons of her own ulnù,,,

.....-.roaaaaoeaat

Review in the tt NerY York Sunn n

Such. an art uovement ar,vakens the
' In obed.ience to this

of a people,

thereforen a vítal
self-respect

lofty d.esire,
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rig:t-$ìoîement yrs.s establLsTred. ia ilr¿bL*a, aEå $keteb.es of, Ïrleh

Lffe, elthe:' trad.i.tfonâL, tr ilorrolîeå from f;3re høFpo13iÐgs tf

eTrer;r dayo iregan to be presenteû at tfre Aþbey Îheetre' She

p].aJ¡efêrî,eregatirered-frontheçorking-inenânÕsir1softh'e.iity'
g,hr gere *heír s€rviees gratls untiL cåreunetp;irre€s 3rerruítteð {,1æt

the Leadi*g aetors affiÐÌlgl them ehoald be palðc

gheir retent eppeâmaee q3ï tbis epntinent has gívea
\-

råse ts mueh crítiolsæ offlcesäing tireir histri.onås ffiethoå, or"

3Ïorë eorceet3.y, the3,- have been eritíeåcerd for tireir l"a,elc of, methoð*

Yøt, in thls seerni-ng ðefåeieney 3"åes the cornpelliirg eham of their

c.a9Ù.3aaao'¡docüo9

RevLew in the $ üesr Torle Su¡t. is

€i.r*r'.?.trð the truth f.s grad.aal3.y fínåíng'íts vay horae, t}rat he

ç."hs.wou].d rûne fnta a fa].l apereciatLon of thís naturaL anû peefeet

art uust have a strong Love for the el,ernen*aL snd. the magleaå,

for eLes,r*eut sineerity and. fsr the paesio4s i;hat fLame and. consffiel

ffiay uore, hG m¡rst be sometimes -¿rrepareå'to look out upon the vsorlð

as d.o those peasants of Èhe loae1y frran lsLands" wi.th €I senss

of ;:rehis.torie d"íelLl-usíon, s,s Lf suffiiilg Ttp in tbe eã?reËsLen of
their eyes the r¡hoÏ.e extermal d.espoudeney of eLouûs and ssa, ß

fhe lrislr pLayers are trre cirLLåren çf ffsture, red,-b1ûod.eil,

inpulsive and. highÏ.;¿ sensitlveo Bhey syteaSc t.rith rå,reo eeotie

lntonatLsns, wh.iLe tirelr gestu.res are absoluteS.y fEee and. unrestsaån-

ed..
q t + c ü 

' 
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e I o t t 

.,.'
See n fhe -åran Isle,nds, I' pr Lelo
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ünhanpered. b¡r âe¡r ?mow3.eðge of c*rttstle las-¡s sne nny sey that tieieg

sËsm ts have been d.estíned. by the Grea* &tother nrerseLf, ts enas*

*hese rvonel.erfuS.ly tSirilllng 11ttLe drame af a Þ&sslonÆ.te and. FoI@ãl-

ritie people.

Ia crd*r to l.nteseífy the proårretfon of a rretrse åram

*1re ïrísb pLe,yers ffi,ke trse ef re*,l m.then tï:an pa{nte,ü ït€rspeetf?€o
BThus,B says Teate, *'*R unreal eff,eet ås shtaineå by the u.se 8f'

tbe re&l. rr Teats f.¡rrÍ;lrer sugg¡ests the use of reai ratber theÊ

arttficial llg$t, and woul-r1 banlsh reaLlstíe effeets f,rCIa the stage

in eo far as they de,treet frcn n the íntenslt¡r of Tle'rÐCIsÊ.Ï Lífe, *

and. adbere rather to wttesm ane. suggestionr

ïn theír l,ack of hietrio:rie ¡æthod. as ít is recognized.

by tbe se$oas of artu and. in tireis etrikfurg ap1:e*3 to çrhert is nat-
I

ura3.u thc dsa,nratie prese:rtatSon of these p1ayere has achieved. lte
enå" aåqtr their pLa*re have e tro,ngl¡' portm.yeû the. inr¡rost trntb anê

feeLlng of 11.Í'e, ovet w?iiah ís essÈ, *t soften anfl ilLr:rnf.rrs, tr th€

dellcate, feiry traeery of tlte T:nish inu.gíaation,n

Ilady ,åugusta Gregory" John $.Tnge and. il'ålLiam Bnt1ev

Teats raa;f J.'ustly c3.a1.m io attentlon as tire tirree leeaiffi årame*

tists of the S.lrbey Tltea*re" thoag:h one v¡ould..not omit t* nenflon

Fil.Liam Fo¡rle, t. t. 1{rtrre.¡r" or George Hooret

ït has been aer-erted. {:i:et to f.ady Çregory, honeÌrer"

bel-ongs the right of l-eaåersh,ip in this ag't*$ûTement, because,

although an aristoerat, she has,achieveå the irågTroÊt çxpsession

of derooeraey* Sel'v¡ork íe a3nost en'oirel¡r comed.y, end perhäps

ctcd'oûùa

&Ior¿lts¿ts n iTorLrt liteEetr¿rêo s
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tlre best egrrwents uPon it eTe

writtea anå whinsåeâ,L nttêÉ"

neåghbours, rr from the wiee u

ohfwrey frosks ?:Y terf firee,tr

-a

to be fot¡.ad. ln'Ïrer ovrcr qriaS'ntl3r

fler storíee are gathered' fron her

o1& *eåghbû$rs r¡¡lro sit ån rsíd'e

Ts frog sea-lrgeå getherers ttl

tlre BureË esae'i;, t' e'¡iå from turf*eatters on ÍiLåeve Eebtge'n'

T,aåyÇregor3"ttarolys5,mpa.t}riuesÌgiththebegger'tTrei¡lpepanÈ

the King, b6* if çire does not ü'ísåain siie at least igRores ttre

mif,rl].e classeÊo
,Ïhe vol:me , ft seven $hOrt PLa5æ, * eontains a feLLef't-

ûu,s expreøsfsn of ît her infinite varåety.n She plots of these-

ske*cïreË ä,re of gosseraer-l-ike fragillt¡ro but ]Ífe is a little

sv¡eeter tr â f.ittle mesrl.er T¡eea'¡:se of them" fÏreEe is the d.eL-

íEhtful h¡¡¡cor rt. " H¡raeÍuth HalVey' $ s,nd n* 'spreaôing *he 'llevrs rF

ta.ct'IGQt'tr''': 
t!Ù'

Tüotes sn " The graged'Í'e$' t'

Shaltespeale FË tt frntoRy and' tleopatr&' æ

s [he lîork-house Tiarå ¡r - &' plea*ant exArr.t¡le of tÏre sld' lrisb

afragê,' that it is better ts be cluÉrrreLíng tlran te be 3'onesOmef

and the ingratlating eertisent of " ffb.e Råsing of the l"{oos, n and'

n ftre Sasjs Þen,; tctLehÍnü er'€a â' rarer height in tlre f i'ttLe Ð1ír-

aclc Flay of t}re'r frsVellirg Men, t¡ and aseenclíng, i¡r the pler

entltled n lhe GaaT.-G*,te n íî!'ut a flne ü-eLÍ¡reatåon of gnawång

grlef,
. Ïn t?re l.ati;er, tlre keening of Srtary CushiE for ]rer gee,a

hr¡.sbsntl i.s elmost CIrientæl iu lts wealth of Ímagerg an& oTe¡F'hels-
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ing pnssion -

r¡ T;ha* wã;r ï?111 I be the $r:nåay end. I goÍng ep the
h111 to the &{ase? Every wrman lzif;h ber mn ßorÊya{T.e and. 1{ary

Susbi$ to be vralki.r:g: her lønej

ïhat v'ay çllLL ï be the låsnday and ilre neighlou.rs

turylrrg their iteads from the horzse? The turf Ðenfe eut T.ying

on the bag, and no well-çfshcr to bríng; it to the hearth!
Fh*t rv'e,y wÍL1 I be in the nigrht*tlme * anð,none br:t

the rlog eal-lfng af*er yon? rwo ço¡sen to .}:e måxlng e ea]eeo aæd.

not a æs.n ín the h.ouse t* ba"eak itJ
trh¿:t we.¡r uilL I eo$ the field., an& r:o nan to d.rfve

the firrrsg? Fhe sireaf Ès be saattered" hefore furing-tLrae that
r¡as brouEht together at the harcest¡

ån even tr'sre 3¡werfirl. exprension of glení*e Is tCI Tle

found. in il The fraged.íes, n beLcnsíns ta the msst ancíent timesç.

Gre,nia, indeed., is sald to have beee one- *f the emll d.ask ra.se,
taad. an or.d basket*malrer tolù me th::.t sone sey she slept r:n{ier

Èt¡e hr¿ts wf.th big etoneso ealleü, cromLeehg.tr $he ie r€pïÊsr
ented. as a ç,'oma.ft of ,greot wilL poser a¡d, cf Ð, båtter epÍ.rlt n and.

QÒt9ûó

îr T3:e G+qtr*Sate * * û

Kstes

rt3aastl'

$even Short {}a5,'s 'T - po Ltû.
on r? Granf.e. $
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tj:re t}:.eme tf *r'e påe.y ís lrCIve i Srover r¿Ð *.€fineå ?:y Sralrle', leersetf þ

totþree sh,er$ blaets çf the .w"ind, a wirite b]"as$ of ö.elåght o tÞ::6 ã grey

'bleet of åiseoæ.tentu aruü. a t3aírð. ble,st of ieaS.erasy titat is se&.ro

å ve5.n of iroetry anå brooitíng sirperetítt*n lï{les tbrotegho'ut,

a glæånees of the farøe hlo**oaiin6 oit th,e h1L3.eu eled a roelaneholy

of Ètrre €r&aes ër¡ríbg ätrátmg the wåLL6tps"

Sieverthe1.ess, d.ee-¡:íte tilfs råelrness o'f styleo wltåch åe

eLee a1lgå.re&t in * KlneararE Anå 'r lervstrgå}Laor? O&e feele thæ't T,AdY

Gre6ory is peeuliar1y ¿:,t hsrue 1n the reslur'of eotned.3r.. n the Õanavane

ås a ûql1ci*r¿s littteplay of 't;he &Lizaþet3ran ege" v;ho#e Saert hs,s btrt

Õnâ cbjeet in l.ife - to be cn the etronE a::ld Eefe çf&e. 3n the sem€

ataacao

¡r #trånåa,rro l,). 'l .

voll:rde s the Flhl"te fioeka.derm cle.;erly çets fsrth the ettLtr?.ûe of the

Irisþ to i;þe Stuacte, Ð.riå, 1neldentaLly, the eiraracter of King Jemes

thc ËeeCInd. 6aes eot gã.in natabJ"y by the por*rap'aL. .S.notber eoæe&y,

sËhe Þe1åverêFro åe s. br11ïåant satåre l¿po$ t1loee $ery peoBle &a&y

$regory Lsvee eo weLl - the Trish. flre seene i,e lelð læ Fgyp*" ÈÊ

the tårse of the Þharohs, bret åt* ehe:racåer$ €¡,re åle*lnetively of lre-

Lar¿d, and. iÈ ie thelr &efeeÈs w3:.1eh are e¡&lbåteå ra'blrer than tþelr

gooå qu,*låtåesc

' 1,6 J. ïü. åiynge belonge tlte relentlessly *n¡e portæ.3m,L of

tÏ¡e foì.3c-i.r'neginatlon* ex3ìresõed åa a str,eæge, reu.Ë1c43 s,nd. hauntlng
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foÏqn *f Engilsh prúse. Fsr ffiany year$ ¿¡.n u.Tlslu.cçesÉft11" iournallst o

be et last ettracteel the attentien tf, Yee,tso who c.rgeÉ him to Êâ¿l'se

Zris håthe¿-te Ínåiffesent s.:ork ¿l,nd. to çrlte of tire ]-ife th¿åt hc knew

so s¡el-J., of the vegm,nts of l:tísk:.Ow, the flshers sf Ârs.n, enå the

peasants of Fonegalo ;1t ûäGe the genåi:s ef Syage bt¡.ret ånte flower"

The key to th* åevel-opnent sf ?rls &rauag may be fo'*¿n&

ín hls eharmieg travel slretchcso * In the*e two volunes, äs in the

pLays, snggeetlon *a3ces the plaee of rleçaríptíon" &nd" a few ettrmtn

wor,3s eonvey the keenes* and. ¡:rsst eonpS.e:c erno*ions* 'tne gees hffi¡

b.e galned that sy-mpa*hy r,ríth the sigir*s anü soì¡13û.s and. l:reíd.eæte of

eogn4ûn Llfe, which give* hi.s playe theír peeuÏ.íar imagínat,åve qunl-

åty¡ how hÍs life aæsÐg this terrcler, fierae and. prluÍtive Xreople

ra{sed }rim, fn an age åevoteå to sseial et}rics, abÔTe eOel"e,t$ an&

absve ffitrâ.Lity.s

tshey eoatain, noreover, his theorn¡l of literary art"

â a c t a a rè e lc , f, a' O 3 iD- tþ

See nt the Pimes T.åierary Sirpplement. *

tln all t,he hcaLth.y novements of artril he writesn n variatíons fro!ß

the oråinar¡r t¡pes of manrhooå are mp-ðe interestins for the ord.ínarg

,ùao" anil ín thås wey only the hígher arts are u¡fvetrsal** IE

contrast" ?!ê stronsL¡r eondernns th:lt Literstureo wTrÍ.eh is so freg-

aently aonfsun&eû. with real- artu but whieh Ín realåty is fou¡d.eå

--sn th.e fre¿lk cf n:eture, the cnanatiosr of a d.isease* roinð. lhere-

fore, rie inay eå-peet to finå ån Synge a T¡rutal realisu" but s free
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aüd u$trårrgûeLed reã1iÐ¡s, vold. of al"I that is norbid.o eLean-evrept

with the ees, wí31d." f.tr-ashing rrritSr terulbLe glearns of Tauroor!

tempered. by Èhe rlcheet süãl-steepeå poetry of lsve, òÍ, nore

frequentSy" ergrreeeing the d.eeoLatåsÐ of ¡rature anå the etfl1- ratrê

avrfi¡1 ûese]"ation of the ]s:ma^a heast

tne flnds the origfn of aearly aLl of hås six p3.ays

in ,these etrong, såmp1e slceteÉ.ee of homel.g l1fe. Ee i"s e*pec1el1"y

aaaaûtaceoacata

n Ia Fieklow" 'r pe LÊ"

irc;¡rresseð by th.e i.ætense nÐffitlrsness 
,epparen* 

auroæg: *he rvome& of
FIlekLw¡, üu.e to tlae white" foggy atmoephere, the boglaad.s sliiningl

æeård.l3r ån t}:e moonLÌ.ght" the sf.Lvery g3.eew of the raín oæ the

brae3cen, anû. thæ lakes, ¡ü rrhere Ëire;r fingere eosle np altd. d"eenn like
a hanå thst ís elasplng end. openl:tg agalu" n fh.en, an sl-d. m$

ín ïaislrrnaa.a *ells hfm a eyud.e na,pmtivg sf ail i¡nfalthbul vrife,

anå the taLe ís fina}lp set forth ån the n $had"ow of t]:e ÊLeu,o

whsse pitÈ).ess reel.iem is onLy reLieved. b;r Sorafs justifíeatfotr

of herself,, a jr¿stS.fLeatis¡r åhåt åæ for:núed. on ti:is ver;r gre¡r&ess

of sky and. rEeatlrer, and. upon the lonLf.ness of s¿ 3vÕêng ç'ovfia.B narrled.

tû åïr el"ðerï.y hi:.sban8' * tr for çrhat good. ie a. bf* of s Fa:m with

a ,å a ð a. 6 a a t .É a

rt Ir: rfåekLow, tr Fr Sgr
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cotrs on iti årrtl Ëheep on the baek hil3.so r-,'hen ¡rou d.o be sittíng
l.ookiag out fron a d.oor t,he 1flce of that d.oor, and. seeing notlr,íng

'but the nists rollíng d.own the bog; a"r¡d. *he miets agaÍn" aa€. they

rollíng up tbe i:ogo anü hearing nothÍng but the ,ç';inri. erying out

in the bits of broken. trees were lef* from th.e great stomo a,nd.

the e*rearæ roe,ríng wåth the raln-n
' fn iighter velî he he,e gÍven .rrs the chamrång: conredy

of *he rr Ílnk,errs ieddiffi¡* rt f,å.rst ea,ne to i¿íra €Is &3 old.

story toLå at a FaÍro where be meç: also *e1* that the Sånkers Mte
in t3re Sprir:g-t1rueo é.s a res¡ult,. î¡e ha.ve iile deLightful. advent-

ure of $ara 0asey, i"{tc3rael Bngne and 'Lhe incorrigåbLe Ï4ary" They

are eraft¡¡ end shÍftLese and unmoral, bat their ?íev,. of life is
rle3r aa&. genlal enit humorsug" 9ru.1g, âs &Iary BrSme herself wor¡Ld.

säg, * 1t makee s flne story for a ftne night" n Ín the boree:n,

aaaaaaaaocaca

n fhe Sha&cw of the Glen, F¡ p. l.go

mayÞe, ou and the $prlng aomlæg: ån the ttreeeon
ß é, çsorn*n'of $119o haå s ssn lvhs was Tlosr. hLlnd., anê.

*ne nlght slre dreaæeÊ that sbe saw as IsLend wåth a bleeseë. weLl

ia it that eor¿Lå oure her son" $3re toLd her ssn i^n the mornång

æn& g'n gld. man said. åt s¡as of é.ran she ff¿s after d.reamingr

$he lirouglzt þ.er ssn dcivÌ! b;' the coas* of Ga1çray, and

ee¡neor¡.tinaeu.ragh. ð ' t . e r Ð * &Ðd,ti:erer.r'eg
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th,e v¡e11 the.t êhe F/aË d reaming of " and. Ëhe ËeLked' up tCI it, and-

ft3eeled. d.üv.'a aTld 'þeSeE satring Ìrer pra-vergÐ ïþen she put oi:.t

her hand for the v,'ater airel pu.t it On hís eyes, a$ð. tlre $oæent
\

åt touehec? hlm he eal"led^ üut, o û* &Iether, Loole et tSre 3rretty

flæsersl rt

aaaroatlotÙaaoQÔ'

fhe finkerfs ffiedd.ing, 'r Po 1,55.

ü. fhe .4.4'eg IslandË, t Po tr4.

"

0ver 1;hls gr::aint bit of felk-Lore S3ro:g'e east thF frfsed.

wÍn6s of faney" and. ffâTIe trs r the ITe1} Of thÊ $afntp" s æbou:ril-

i.ng in passs.ges of exquisite 'lreanrt¡r. Serhaps tlre flnest, lrotrevel,

ís the larceirt sf tiie 01d- @* who þ*s been eured. sf his b].Lail.ness"

¡r&ranå $a&n 1s it? Ðr a baåo T:}aek d.ay when I ir¡as roused up and.

fsund I was the lfke of the líf;tl.e ehi].d.ren ds be llstenlng to the

storlee of, en Ê1g wûïÊån." ffiù d.o be &reamÍ.ng after in the dark nlght

tTre-t' lts Ín granð Srouses of 6o1d th^e;' arsr with speeT"']'ed horses ts

rí¡1e; anå do -ne walri-ng ågaf$e fn a short wh13.en enå they åeetro$'e$

starved. assv¿åtb the eoJ.&, *nå the tbataå &rlppfng maybeo a¡rå the

brayieg: iu Èhe yarå? tr

In the n P3-ayboy of the Ëes*emr Iïorl'å w i:e fLashed'

fosf:h ånto eritieis¡n. Lt ís the deLineatlon of e,n elr¡r, id-esL-

lstic chasæcter, rvlro rebel"s . e.rrd$enly against his tgranníef¡l Father

c ü .. o c ú 9 a a a c a c e . å Õ

û' Fbe ileLl ,o{ the Saiats, s Pe 96.
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*,nd; injurÍng him, leaves him ri.ping" The youth at 03Ìee becomee

a 1:.ero in the eyes of t?:.e peasant.*fo'tlsn ando potrßesse4 of €Èrr êss*

entially- roluentíe tennperanent, he gives hís spírit anå imag;inatf.on

frçe reíg, His glory is unexpeetedly shattered., but he has tastetl.

of power, anô l,ífe r,tiLtr never. be d.ul1 or trivlaL to hlm egaín.

fhe langri.age ås fresh eæd v. fgorou.s, wlrile the love scene

between 0hristy and. llegeen is harü.Ly surpassed fçr exaLtecl tenåer-

xsss$ of ox3lressloa - n 
"åyrd in four months sr fÍve íts then yourself

r¿nd. me shou.L8 be pacing T{elfln in the d,er,¡s oiÌ ni5ht, the tíffies sweet

sme].Le do be rieÍrg¡u and yÐurd see a littLe" ehiny.new mCIt}:', maybe"

sinklng on the hiLLsn F

{ Pegeen, lcokinä et him p3.ayfally } n Ánd' its tbat

kínd sf a 3lcaeherls love yourå malæ, Chrfsty Ïflahon" sn f,he eld,es

of F'eifLn, when tbe night is d.scun? r1

. thríoty. Its LíttLe ycetlL think 15 rny Ïove ts s,

paacheris or an Earl"tËo wÏ:en pourLL feel uy two hencl* stretcherl

around Ssü" tíLl I !d feel a kinå of p{ty for the l,ord üod. is a}L

-å,ges sltting Loneso$?e Ln his goL&en che.fr. a

The træ,geåy of t' }eírfr.re, o? takeç rrs back into the æ1st

*f agee, anú ålsplays the noet elaborate y.¡ûr3m&nshlpu !e It has

the beauty of the s'¡;n throwing: llght e.erõss the bmnche* æt the

daqq'& of dayn E ænd. the musieal- ead.ensc ef the wa.Tes breakt*g sa

the ean*, I eee the fLamès of Eseln sta'rting upø"er& in the &ark

nlght, É says Ðeirdre, and. begause of ne tSrere çrll,1 be ç"€asels and.



$åL& eâ,ts

-å.:mies and
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erylng CIïl Ð LoneÌ-y sralÏ' where tl:ere were S,ueens aitd

reû goLd. " t-he r+ay there wi1.1- Tre a story toLd. of a

at.lasoe*ôaoat

s [h.e Playboy of the ifestnrr¡ Tfor3.d, * F. 9O.

rü Ðof.rd.re., !r po L55o

ruirled tlty'e,nå a revång Ktng and a F¡trnÊ,æ, wålL be Jrü€ng fsrâver. F

Tet 1nç is ín the 's Eiders to the åeø, n ihat S¡mge

acþieves the híghest ex1:resefrä of his geai.ue. ,It is the story

of an old. çoma,u v,,ho has seen the sea cerry iauey h.er busbanü anê,

her s*roeg soïls. FinallÍn rihen the Laet one has been lrrough*

honüe. to hern $¡ fhcy.îre all gone 4ow, and. tþere Ssart ætything

more the sea ean d.o to me, Í1 sSre eays, speo.lcing irít?r the csJraness

of utter d.ee3n,Ir, n ltLL have no eaLl notv to be irp eryín6 an4

praying rvhen the çi.n* bseab from the South, aaå ;ioa ean hear the

surf ís in the Bast., and the surf l.e in the Ëest, naklng e. greet

stfr æith the tw'"o noises u anå tlrey htttf.ng roe on the other , r c

ô o. a Ò f ù û 'Ô o t a ó

n ÞeÍrd.re, F pr L94"

May the ålnlghty God. have

soal, a:rü. ou thç sor¿ls of
$sr€ir on Bartl-eyre

Sheam¡rs ane[ 3ateh,

sou}, ánG. on Ïçilehee}te

anå -S*ephen anrd- $hasrai
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enå ffie5r Tie he,:re æerey o.o *y soul"r Tüoea, fi,nd. or1 the soü.l of '

ev'evyûne is Left líving' 1n the r¡:ór3.&. I'

Th:.e $a¡i is oerr¡aðe*. by a strcng enå terrible si-æp-

liefty', e ehåste Greek austeråty of plot 6l.nd. d.ranratrerg;rn and.

throughout it alL there is the dee3r, poågna.nt a*cønt of the Celtis

sorrow' ibe beating of the s¿rf and the keenLng of the vcruÊne

tne ås reninðecì. qf ÍËFage ts v¡crd.s in theÍ d.eecriBtion of a firneraX

sn the -åran IsLasås s :

¡t ffhe g'rå+f .cf t}¡e keen íe no J¡ernonal coulpLaånt, b*t

seens to corìteÍil the s¡ho1e passluna.te ffiga that Lr¿rks ever;m'rhere"

In thie cry of ps,Ín the ínner conseiotisness of tþe peopS,e seêms

OGtôûtûåOaaOaa.+O

rï R1åers to the Se&, *' pr 49 & 5trr

to lay Ì.tseLf bare for an iaste.nt, and. to reveal the B06ä of
belngs who feel" tSrefr åsoLetåon in the f¡¡*e o,f s universe tlrat

wesË ¡:n them r:íth wínde anå beas' o'

Sueh ls the ï)ûvrer of Slmge to reir€.er aEtíeulste the

eonsCLoü.Sl3gss Of a rae€, tS .S$JeeTr eway r¡eretriglOW gl-amOUf, tO

lay bare the vitat, qu,lvering emûtítns of, Life. He is speakång

to us of a peo.r:1e t¡ to st¿sra *Tre outrag:e to the hearth ís the

SupreÐe cataStrophe, tr Of a peopLe r-rho rlnel-l ilea,r tO Laug:hter

end. even nearey to tears" If he ís alw*ys in touch v¡åth earÈb

be touches 1t llÍth wings, and. sur-ly the earth be¡reath hln 1s a

süouetala top' s
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ghe strange fentaeies ûf the eoau.Èr;ro5-de hsve been

pez'hsps m0Ë* ad.equa*eLy represeäteå ån the verse /p1a;;s, of

ilíLLias¡ hltl"ec" Yeats. T{e l-ead.e us 1z:.ts tlre worLd. of FaezSr'

aOüOatCÉOôa

n lhe å.ran lsLand^s, ü P. 5å'
Ë Bbe ,år'as Islaad.sn n p. 78.

¡r The é"tbenaewn" F

33Ot lnto the,t Berr¡r, spê,rklitsg: reÐ.ltn of ËhaleeËFeãre, whene el"ses

play lzlùe*an¿-seeh ín the mottleð belLs of e owsllÞs " but lnts the

yag,r¡e, {ïstertroae spårit stsrlå of the lrishn 'I where there iS a

3.åght antng {:he ste$s af tbe treee that ækêË me shivert :'

It is ciiffie"ilt, ind"eerl, to visualløe thtr exq'¿isitef

f3^eetång lreaaty of these P1åyË n wìrereln 3.e lrear* tbe sar:-n& ef

sm.B5r waters, anð where sne ig wafteeÈu inpereeptibåyu èver.o**"u*

t* the Lan* of heartts ð,eeire¡
r¡ Tihere beauty has no ebb, tleeay" ao fLooilt

Bat' ioy is nísð,om" tlne an en4Less song vt

,& aertaia Panthefen ís vi.sihle fn bls d.raæsr'a Liager-

ing traee cf thet oLû' ilreid^isæ v¡h{eb w&5 Þever w}rolLy absorbed-

by #hristta.nity. " î*ie*ening to voices rråthin an*. s¡ltborrt *

¡trÔ+{Ô}cÛ9o.tç'

r flhe land. of Hoartt* $eqirÊn * pr ã3."

trÆhe Ti+n€ of Eeartrs lles*reo tt P* 38" ,



-17-"
the subotnseltus l-ife takel fírm hsld, r¿'iÐn i:is imaginati-e*o €r.nð

êvery asl¡ect sf nature becomee ånveeted wi*h a Tlersonal-åty *f,

åte owfi,* Bo the Seltie mivrü tTr.e re,fnbær 1s not merely an object

of beauty, but, tt the rnyetic hlshyra¡r of m&¡tts speeehless 1.ong5.ngsrs

In hís desire to get elvaSr. frsm est;ernaSity he 1s sone-

tå*ree vs.gue, anå lias eLseçhere eensured. Klplång as harring e$)resseå

hiffself l$ terss of the cor¡meicle,l and. trlvie.L- Ebe cråticlsm
is eharacterlstie of one ¡rho ean seareeLy u¡rderstancl that tnre ðra.rm,

r¿ust tcueh the real eireirmets,nee sf Llfe. I*s.ckång the Þread. and.

Eraaåous Ëïveep iEhteb gave poïEçr to ttrre Ellrabethano hie pl"áys 8f
'bhe eountr;rsícle have tenri.ed. toviard.s the paL1id. and reuote; though

â ?r&aner hr::nenity is e.pparent 1n ro Kethaleen nf !äçuLihar, * åg

a a r 3 t. a ù ,c {i û 3 ¡ O ç i

$ee r! She Fsrtnigh*1g Revie.sy,*

Fram tsertJmle tr }teaÌre. rt

wbleSr the çL* srsne moÌ.rrînË for hec,beeutifi¿l green fíeld.so

that Trs1and. tliråeh alone ean irrins ï)es.oe to Éhe taelo
The n {au.ntess GathLee;r !1 tarae* us f,ar ínto *be

past 
" wh.en tçro mercharrts ln the guise *f d.em*ne eone lnto e

strieken ïand. $o buy 3rirmen sor¿Ls ín yeturn for bread,, ?he

üountess EÍves herself lnto their prmer to save her people,
Fv¡ho rras the great ç¡hÍte Låì,y of the tqor1å - fiãor€ besutffr¡1
t?re pale st&æ" ffi

for

ye¡note

faraåne-

yolmg:

she

*hæn
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At last, the d.arkness 1s broken by a, vlslonary 119'ht,

and armed angels stand. upon a molrntaln-sfdg while tine aftrlghted.
, peasants east themseLves on the grounð beLowo [hen an an6eL

speaks ancl tells them thåt the -Countess has been recleemecl -
ratôttaéooúaôaaa

lhe tr tountess Cathleeno Ir p. L09.

trlhe light beats cLown; the gates of pearL are wide,

^å,nð she 1s paËsing to the floor of peace 
?

¿,nd Mary of the seven times wound.eel. heart

Has kÍssed. her lips,
And. the longo blessed. halr ha.s fallen on her facern

L\

.And. the slr1)ïeme concluslon -
nThe llght of .lights looks always on the notÍven

. Not the d.eecL ,

fhe Shadow of Shaðolss on the d.eed aIone."

lhe secret of the perfect art, to ïeats, t! ís to speak :

of one's emotions vrithout fear or rooraL -ambLtlon,"to comè out

fron the shad.ow of other mënfs mlnd.s, to forget thelr neêils, tS

be utterly oneself - tlat ts all the Muses caf,e fsr. All art 1Ê

the d.isengøg1ng of a soul. fron.place and. histon¡ri its suspênsÍoa ln a

terrible or beautlfnl lightn to await the jud.gmen'u, ancl üet, because

no.ùcùaàaaaa,¡

lhe rr Countess Cathleenn rt Þc 1l.go
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all *oire d.ays î?'eÍe e, last elay, jtiåge"å aLread;r.n ,

År:on,T ûther d rauas oae r,ri*,tht cãentiçn 'Û Slrthrlght tT

by f, t" Tr{urray, få såïsple, primal stery of tirç stnrggle .l:e'{,ry¡cen

trryo brothers, resnS.tingl ln the tragle åeath of ibe ãrßunger. fhen

t}¡ere 1e the humcrsup. ebaraeterå:¡at{sn åfsplayed by tr1lLlam Boyle"

tbe etlrring:, ing:enious }å'Ltl"e plsyq sf Ratherford. ffiaple, notabS.y

Ëffhe ffroth"r It The Ðronertr and. tr [be fu:m of the Bûatlort enå thæt.

remarkaþl;¡ fåne grytðrl'€tisn of $eorge Ï{oorete, {r The ApostlsrÞt equÐ,J,t

tf r¿ot super{sro ',1CI the E HaEy ffagdæl.enç rr of &ÍaeterSink.

Tn cletesmåndng the place wirieh these dra¡use of $[såe:rn

Ir,el"sað eheLl" TroLd, 1n u.ni,versal l.itera*arû one uÞ¡, ËTìeek with eert-

ainty, eïlen in rin age of fl.uetuating: taste anh feeling' IÏatr¡.re

å ù ô. ü rû ìù å ç Ë- Û It I t 6 ç a

1T" 3. Teats in n The Foruro, " (lïtrg. 19L11.

and Årt mre tiie bn'o great teacirers of me,ni;ind, tire one utterJ-ng: her

meËsa.ge ín the rol.l" sf the tliunû.es or i:r the fxdeterznínate müraur;

the other speaking to r:'s frúm wíthln h*t **"efrrlJ.y ehieid,ated. Iim-

åtetions" Bu.tr Êver seeki"ng tc echLevê perfectíon of techntqueu

the matter of artfs*r¡r hae repeatedS"y glven wa,y ta the rnarurer of

íts expressiop, and. as one ilfriter eptly phraees f*, $ ín evelir

prögË-esÐive resol"r:tion of Surmanlty tSaere has heen a ressrven* Sêã.ãE-

iag to return to Saturê. t'
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Sueþ was ihe feeling tl¡.at prompted lford-ssorth to pro-.

test agaínst the false emotj-on anú g1lded. conventions of his time,

to lead the scholar to seek " the prinrose by the rivesrs brfm'n

and to leeognize a grantleur j-n the beatings of the heart. n

TJnhappl3.y, the language of t}:e English eor:ntr¡nsiÖe was frequently

ôrcc3C, l ûtOl

" The Soohranrtt JanuarY, J-97.2"

Eord.sworthts " Peter BelL.tt

ülord-sworthrs 'l Influenee of Natural Ûbjec{iso'

far too inad-equate for this nob1e sinplicity of thought.

The lrish d"ramatists" howevero sat d.own on the " iewel-

red. turfs n r,vith beggars and baLLad. singers, and. trauped. the roails

with ïinkers, anù fou¡rd. a langrrage " whose word.s bave loager ü€$-

oríes tha.n tltrs"tn and. a people who kno¡,v naught of Cosmopolltan

tities or tire cor¿ventions of moåernity" They oniy thrill to tales

of KlngS anå Frincesses, and to folk-songs of sun and- ¡loon and. stars.

The Trish Players.have leð us back to the baslc and.

pr1mord.ial.; they have maiLe a human appeal, a'nå they have had. povcer

to arotlse ínnate emotions that ê.'re ever the sa¡ne, not necessarily

of * tirrbulent nature, T:ut wond.rouÊly cleep and.,d.eiieetê * n too

firll for sor:nü or foam. rt

caÓt

w Fortaighttry
n Bhe

a

Review

óaaoat

(sept.1911.)

Boohb,n " ( Jaa. ]..97.2 "I
llenn¡ieonfs tt 'trosslng the Bar.
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.{:r l::istílletíVe r}u-ri*y, âïsO, Be?'v'e,d.Qs *hese Fle"Ïrye aBd'

ti:ere is a etrilcíng sbsense of, ûepressilîgl prCIþLëB.s bred' of the

sÕrlal and. mor.1¡T. tangS,e* l+t the l?rlters âf *his mç&eHir, tlrss{e

rÊLlr beware, Le,sto i& thås cqrstal3irza,*foa sf lråsk l-iteratrere

the f+elj.ng of partiøanshíp enter snå s'trike at the beart of thå*

rrery nå.titnallty tire;r are enôeavou.rlng to s,rouseo Tf it be trae,

i:rðee&, th.at nn orrtbr¿rst of líterature has Long 'seen tTre s;':nbol=

af Ð, natíauel" enth$siasm aïld a natio.np,S í&e4.1* th.e:R the safe$åeir*

sf 3relanå líes in her i:reeem.etion. of that iåeaL, ålztaet fro:n

cornrp*f"on.

Tu *he least of these årar¡as, aÉ 1n the greateeto the

Hr t vt*e3 eharaateristie* sf the *eLt iravc been ad.equa*ely Ï¡ort-

:mye&" Tbere is o first of a3"L. the lcfty Pe.nt?:eíe$" innate i-n

a peopLe whose stEhts ansä sou.::.iLs a.re bs¡m of the sry- the migtg

anå the fltprers. cf the lc¡nlinees of bLa*k bogg t'¡ith plover erþeef,.*

lagl e-bove, or tl:e çarmth ef thøse åa3e " 
n Ìvhçn tbe tv¿itterins

I::,êll-cw þirds ð.o he ecming i.rl tbe Spring-$f.ue frorn beyonå the $es'rf

There ls the ten&er melauebol-y" too, th.r.t Êåiae ref{ne-

ruent of feeling rriríeh enabl-ed. a Poet of 'Ûlre Sleve:¡th üentury

to see lefinite patbcs in tlre rËfe af a ãestr anú to L4rant t'e

*he sfrnp1e trageôg a d'åvínely pereoaal torlcþ'

' ?Í Ï;þ heert, 0 bLaebbircl" 'burrit withinå ft

ïn theee Later d.agç tbere is finer evid.ence çf *i're s&JîrÊ exri-trlslte

sympetlry, &eepeneê anå e¡¡rir¡hed. b-s €t lyrieal- ristsusness or a gL+vr

of Þatristim"
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Tha-¡e ís å r)eïll.1c

fånti. in the Lives 0f

gotd pecirlen " rÀnd-

ûcà43

?,1i - o

of 'tire l$r,gti"e

thor: e î,ri:lo .E.re

in ritr.ûsÉ e¡¡e$

alsç, &s one ¡ïres*

ín touch vith I' lhe

Tir - Ïdaln * Q8, ',;itat

a

n The',Tel1 of the Sain*s,

i¡rrom et å*clent irish
p" 11S.

Soetry.tr Sc 3tn
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1ar.d. of perpetlraL ;,'o*ra*ho glisieniil.S uith elx s.lnoËt heavenly Trright-

nëËsc 
sor héì* the telt is rarest qriality been ined.eq,¿¿1ter¡r

ïlcrtre.J¡ed - iris î'cÐ"liãe,tåsn *f a $upre,nre 3ower, anô his les-nonsive-

nesË to t¡at Foc¡er. To finå the greate:r in the lessero to ,çee'

ßoå in the ster, in the stone a is not this to be üivíneLy gLfteð?

she Ïrieh üra:natlsts went fcrth tr å' quest of trttb,

anrl they found beautyo anü th.ose whc sin6 clearLy of Îrath ancl

Seautg anð. Ïlatgre 'r'¡il"l- *ver find" .s l-.{stening hramanity" rr T,îhea they

have cT.oSed. their eyeË oË Ïrel-and F Some of thcn, ínßeed-" may be

farg:ottenå,brt othçss anüag them shell surel.y feast rtÍtb. tbe T¡mest-

aIs * brow-botnd. r¡tth îÐlwi-theríng 1.*ureXn
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