ITALIAN

=
U

S

A Thesis

Presented to

e Department of English

-4
L3

42

ay

cully o

o~
<

v}
-+

¥l

anitoba

M

sity of

Univer

agree

3

of the Requirements for the D

S

2

I

Master of 4

oy

Mellamphy

an

Nini




HARLEQUINADE: SOME ITALIAN ELEMENTS
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IN THE EARLI COMEDIES
by Ninian Mellamphy
AN ABSTRACT

Investigation into the possible sources of Shakespeare's inspiration
as he approached the writing of his dramatic masterplieces has traditionally
been undertaken by men whose interests_have been chiefly literary and who'
have paid little attic entio on, if any, to the influence of purely theatrical
considerations on the work of the grea poat—playwrlbhu. This essay shows
That thg importance of theatrical traditions is by no means slight if we

re fully to appreciate Shakespearefs technique in the composition of the
early comcdles, for there is convinéing evidence that he was extensively
indebted to the stage-traditions developed by the professional actors of
taly during the second half of the sixteenth century. These actors formed
small companies that travelled not only throughout Italy, but also abroad,
‘bringing to the countries of western Burope a special form of entertainment—
improvised comedy. Since detailed knowl ledge of the conventional‘character-

L

types and stage-technicues of the commedia dell? syrte—as the genre was later

to be called—is not widespread, our introductory chapter outlines the

',J

history of its development, the quality of its entertainment and its relation

to Italian literary drama in the cincuecento. The second chapter records

&

the presence of Italian player-troupes in England in the two decades before

Shakespeare began his career as a playwright. It refers to private letters,

i




official decuments and to vhe literature of ¢

al sequentialliy

Verona, Love’s Labour®s Lost, The Comedy of Errcrs,

and The Taming of ithe Shrew, indicatinéy in the.caée of each play, striking
resemblences Yo the characterization, plot-development, stage-techniques
and even the language of improvised comedy. These resemblances are frequent
and detalled; they convincingly suggest that Shakespeare, who constantly
borrowed ideas from the treasury of European literature, drew upon the
successful traditions of the Italian professional theatre to answer the
prompiings of his dramallc genius. His sdaptations of literary sources
show imitate. - This essay shows that the
same dell?® arte élements in the early
comedies, for Shakespeare transcends the‘limitations of the Italian genre,
giving vo its generic figures a de pth and to its stage tricks a dramatic
purpose which the comedians from the South,.in their improvised plays, RS

could never have achieved.
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rost interesting phenomena in the history of European

hing of improvised comedy in sixteenth-century Italy.

-

distinct theatricsl genre in the decade following 1550, it
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me and abroad and to exert consider—

influence on oceidental dramatic 1ife for over two centuries. Its

-

n the deys of Goldoni is as curious as its dynamic growth in the

ecause this phenomenon uniquely belongs to those few hundred

any means the central component of dramatic exp:

own time Improvisation is an intrinsic part of pantomine
by 2

of vaudevillian entertainment, and of most forms of popular comedy, it is not

ion for our comic
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alilar with the art of ad-libbing, the entertainerts

nn,

rell-conned text in the interest of topical humour. The

| aaad

e

n improvised comedy had a very different point of departure; he

+

orked from a meagre

each scene in the pley

Lot-outline that indicated the possible business of

and had to improvise all the dialogue and much of

in which he was involved. He became, spontaneously, his own

irector, and conseguently fsced challenges to his imagination

as no player in any other medium has had to face.

facts that tantelize the modern scholar
ther menuscripts that might account for them have
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books on the characteristics end infliuence of this form ©

Z . Ty 2e
comedy. Lot

SN

no individual or school of though% has provided us with any conclusive

Pt

information. Sand, following the example of eighteenth-century commentators

such as Ludgl Riccoboni2~uwhog in his turn, continued the tradition of the

LR S E [, ey o ol 34 .3 . . = PRI A
classicists of the previous century-——wished to give the commedis dell? arte

an aura of respectability by tracing its genesis to the mimic Atellanag of

|
e

Augustan times. Though records of Atellan comedy are al best scant and
fragmentery, we know that it had fixed characters such as Maccus, a bgak-
nosed, humped yokel; Buccus, a companion rustic; Pappus; a pot-bellied,
bald, decrepit oldster, and Dossenus; a cunning, hunchback clown.” We also

know that these characters wore masks and that pieces of stage-business

ar from vhe lagzl of profsssional clowns:in

wguecento dmprovised drama cannot establish

any facts from these few superficlal analogies, and cannot, certainly;
expiain why ﬂhere is no historical evidence whatever to suggest the survival
in any {form of Atellan farce throughout the Middle Ages. There may be some
grain of truth in this theory, but perhaps it is best to ascribe the similar-

-

netive disposition to mims and the natural

e

ities to the constant and inst

propensity Lo parcdy re ral, and of the Italian

2fubhor of Hisbod Paris, 1727).
3 N
Kethlesn M. L Cenedy (New York: Russell and
- - - hY -
Russell, Inc., 1962, I



people in particular, rather than cling to hypotheses of a definite, linear,

historicel continuity that are too full of improbabilities and contradicitions,

I}

1ar Hermann Reich states that while all

treces of the Roman mimes died out in Western Europe during the Dark Ages,

o

primitive mimes were preserved in the East and were reintroduced

Venice when scholars and groups of players began an

cxodus westward after the fell of Constantinople in 1453, Hers, he implies,

£o “

the new blood that mingled with indigenous farce and led to the conception

<3

+ 3 3 S e
the commedlia dell

arte. This secems quite likely until we discover that

~ -~ N A 2 X 3 3 . Ty yenlers oln
e of Reich's strongest arguments is the similarity between the Turkish

ouppet Karagdz and the cha“azeﬂ of Pulecinelle—-a Mask which we know did not

iginate until the early 1600°%s, when the commedia dell? arte had alread
&5 2

een thriving for at least naLz a century.b

3

determined to trace the origins of

3

the new comedy to Medieval rather than classical dramatic traditions, have

hampioned legends that give the title of “father of improvised comedy® to

el .

vors of the sarly sixteenth century such as Angelo

Beoleco, popularly known as "II Rumzante,® or Andrea Calmo. Both of these

men did much to fuse popular and classical themes and techniques, and in

lending romantlce story with satirical characterization provided later

naterdal from which to draw:
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vation. The term commedia dell

C
periection, ? bu o lew
accordance with the facts and more favoured by studer
the j Commonly, in earlier times, the words con
a 50 enployed Lo designate this uyoe o¢.‘
art, a ‘haps have more truly the air of
exXectitude than the vaguer term by which the 'Lal¢an bOm dy
is known today oth squCSu that this special form of
theatrice ivity is distinguished by the fact that i e
acto thelr words {all? improvisojand work onl 1y
from , theme, or subject (a cozretto). -2

We might best translal sion then as "the comedy of professicnal
skill,™ and in view of what was demanded of the actor, 1t secems a good

description as well as an apt definition. Traditional drama is basically

A 1

literary, and from the point of view of the thespian studying his part, is
dogmatically prescriptive. Each role is, basically, absolutely defined by

) .

an Individual dramatist who is responsible for the content and phraseology

w

of dialogue, and who solely determines the scope, procedurc and outcome of the

actlon. The actor who assumes a particular role, if he is to be creative,
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nindering the course of young love,
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rejection of the fashion-

¢

able young suitor in favour of some well-healed,unatiractive oldster.

Isabella, the prima donna in Flavio

hop for reasons of his own and with no

e

regard for the preferences of hils daughier, arranges a sultable marriage
for her with Capitano Spavento, who arrives with credentials from far-off
Neples, In this play, as in many others, the choice of so vain ané
cowardly, so self-confident and unrealistic a matc for a sensitive and

5 ah ar gu?ent which the dramatist can efféctively
use as a jocose satire on the dinanity of certain bourgeols values, as the
myopic insight into human neturs of a father whé is respected and deemed
wise by society at large is painfully obvious to the least discriminating
member of the audience. The posturings of the capitano in Italian profess-
icnal comedy, which places a premium on laughter; are often too outrageous
for satirs, but the possibility remains for the actors who wish to exploit

it. Shakespeare seems in two minds about the character of Sir Thurio.

<)

His 1s a role similar to that of the capitano in that his appearances are
few, while his importance as a well~pauron1"ra rdval is not slight.  The
Duke is obduraté in his decision to match his daughter with this gentleman.
P

It is this dogged determination that forces Silvia and Valentine to resort

o susterfuge

CQ

e, and thalt; conseguently, provides Proteus with the convenient

weapon of the elopenent-news. Valentine has a realistic view of the Duke

40

stand: hs speaks of his ¥foolish rival, that her father llkes/On*y fo

his possessions are so huge® {IT. iv. 173-174). In the bas hment-scene,




v

[ Nae R £ - oy ES
*Tis not unknown to
£

nee that I have sought
To matech my rio t

to nmy daughter. {IIX, i. 61-62)

Sir Thurio, fear not bubt that she will love you,
N . . . N
Now Valentine is banished from her sight. {(IT1I. ii. 1-2;

This wish is quite enthusiastic, a stern determination rather than a mere

desire; to Iboteus the Duke confides:

Trou knowest how L*l“AngWV I would effect
The match between Sir Thurio and ny daughter.

© W e & = * e o e o

erversely she persevers so.
L we do to make the girl forget
of Valentine, and love Sir Thurio. (III. ii. 22-30)

There is a wealth of common-sense in one side of Thuriofs

character. When the banishment of Valentine effects no difference in the

promised bride, Thurio recognises the perseverance of '

»

falthiul love where the Duke sees an affection which will soon abate so

of hls adviser,

0

irl
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o
&
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In his original

clear-minded.

ess Valentine shall be forgot® (III. ii. 10). Thurio sensibly

(1. 16) but decides to go along with the romantic suggestion
Proteus, to serenade Silvia. Later; when the events in the

¢ validity of his earlier doubt, he dismisses further thought

.

he would have married, and surrenders her to Valentine:

hold him but a fool that will endanger

s body for a girl that loves him nob.

I claim her not and therefore she is thine. Eé.e‘ Valentine?
(V. iv. 135)

—

j
24

doubts and in his final decision Thurio is both prudent and

®

he charms of Shakespearefs art that such
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good sense is mocked by the magic atmosphere of the world of romantic

comedy. Shakespeare, deceptively deft in his mockery, is not content to
Lleave the situation so simple. There 1s an ironic ambiguity about Thuriocfs

prosalc thoughts: we condemn him as an unworthy, indeed, a despicable
lover; and yet, if we ars on the alert; we realize that the dramatist, with
tongue in cheek, is mocking the unreal world of the great romances, where
whatever smacks of logic in the affairs of the heart inevitably tastes
sour. It almost seems that Shakespeare, in giving Thurio our values and

in inviting our disapproval of thelr application, is chiding us for

assenting to the nonsense of romance.

we nave said, Shakespeare seems in two minds gbout Thurio,
pe]

.
4]

trd

esides the dull; sensible, mercantile Thurio, there is a belligerent old
idiot—and it is this side of his character that suggests that Shakespeare
may have toyed with the idea of making him a *capltanesque®™ blusterer. This
might be inferred from his first eppearance, when he engages in the thrust
end parry of a verbal duel with Valentine in the presence of the lady of

thelr hearts. After a lively stychomythic exchange, in which each quip

uickly born from the previous phrese in typical commedia dell? arte

fashion; the younger courting courtier insults Thurio with the taunt #Iv1l
double your folly® (II, iwv. 21). Silvia notes his mounting choler, as her

[

favoured youth cails him a chameleon. Thurio replies that he is a valiant

H

type of chsmeleon, “That hath more mind to feed on your blood than live in




an ironic poignancy in the Martial imagery of her remark:

zant boasting, none of the lies, and
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1ittle of the illusion of a capiteno in Thurio, and Shakespeare seems (o

nave Torgotten or neglected the idea until the last act of the play. Then,

inquires of his emissary, Proteus,

here is evidence that Shakespeare now

-+

«*1 whc“ I discourse of love and peace.

etter, indeed, when you hold your peace.
he to my valour? . .
mekes no doubt of that.

needs not, when she knows it cowardice

suggestion of heroic vaunting, the

the public image of a man who wishes to

the suggestion in Julia’s *asides™ thal he talks too

fa¥

be seen as brave, an

k]

much and fights too 1little, paints Thurio in the Spavento tints and shades.

Vet apart from his threats to Valentine in his word-volley scene, Thurio

has been rather dull and silent, gulie capable indeed of accepting Proteus?
claim that he is “not sharp enough® (III. ii. 67) to temper Silvia into
iloving him, and only once flexing the muscles of his bravery to warn that
interesting himself in the young lady®s charms (IV. ii.;.

capiteno in embryo {not, howsver, a miles

&

rloriosus; thore

h‘t




mind while creating the character

of the parentally favoured but romantically ill-favoured Thurio, the
3 . . L P R RO, R N - - % P o -
goiden gate that jubts oub prominently on the obstacle-course of love.

«

give ample opportunity for the chief comic masks to deligh

o

of their command of Petrarchan concelis and the fertility of their imaginations

D0

in pouring forth eloguent love tirades. These effusions were not, in kind,

uniike the extravagant speeches. of lovers in la commedia sostenuta being,
1like them, rich in mythological allusions, classical guotations, philosophic

¥

aphorisms and clever imagery. P.M, Cecchini, in Frutti delle moderne commedie

vy who play the difficult parts of the lovers enrich their
minds with a preltty lot of noble discourses suitable Lo
the varlety of the matter which the stage should treat . . .
{by) a frequent reading of eloquent books so that there
remains in the reader’®s memory an impression of most
heightensd style, which when their speeches are heard
produce the effect of springing from native ‘g'en:'ms.{:’8

the Gelosi, was
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£ lover. She, like

-

many other professiocnal actors, wrote numerous works in verse and prose, Her
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hand. the dramatic genealogy of the comic pedant can be clear

1 describing the

tl-

A nineteenth-century critic of the commedia dsll?® arte,

foibles of the typical dottore of improvised comedy, seems 1o be giving

us a pen-portrait of Holofernes, when he writes:

Il Dottore & sempre il solito ignorantone, saccevone, che
sputa sentenze, con mescolanza inevitabile di latino
maccheronico, di citazioni spropositate, di etimologie
bislacche.... Segno evidente che il tipo vero di Graziano
ebbe al cospetto del pupblico per base unica la saccenteria
ignorante, la ectimologia insula, la storpiatura gr ?8; sca
di vocaboli, la buffoneria delle citazioni latine.= ©

(The Doctor is always a thorough-going ignoramus and arch-
pedant, who spouts forth sententious utlterances in a
. . P o . .. . A
inevitable m&lange of macaronic Latin, inappropriatve
quotations and ridiculous ’ynoloﬁieg . . This is
3 S

I aty, I

d i .

an obvious sign that the true type of Graziano had;

the public mind, as its distinctive bases, ignorance

parading in wisdom®s guise, unenlightened ebymology,
tesgue 4‘sto:{ ion of words, and clownish 1ndklﬂmnve

in Latin phrases.)

The dottore is a hypocritical pedant, an ignoramus hiding behind the

S el A Tay

casily-pierced facade of learming. But his hypocrisy extends into the

domain of morality as well as of scholarship. In scenari where he

’.Jo

S

definitely described as un maresczlco, a horse-doctor, he uses his doctoral
tag as a passport into the bedrooms of ailing young ladies, and his intent=
ions are, invariably, strictly dishonourable. The tendency to seek the
satisfaction of his lust behind the gulse of educator of youth is &
characﬁeristic of Shakespeare’s first pedant, unless we are dull enough to

.

miss the double entente of Holofernes? disclesure in reply to the praise

of his admiring disciple Nathaniel:

Natheniel. Sir, I praise the Lord for you, and so many of

108 . ¢ s e oms .
L. Rasi, I comlci italiani: biografis

(Firenze, 1897), I, p. 407.
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jerks of invention. (IV. ii. 125-127

- L)

This grotesque statement, and especlaily the choice of an image such as

-

¥ihe Jerks of invention® can only be produced by the mental agitation of

an academic spastic. The same is true of praise for his cwn talent in

extempore alliterative rhyme:
This is a gift that I have, simple, simple; & foolish
extravagant spirit, full of forms and figures, shapes,
objects, ideas, appreheinsions, motions, revoluibions.
They were begot in the ventricle of memory, nourished in
the womb of pis mater, lelivered upon the mellowing
of ogcasion. Bub the 5 good in those in whose it
is acute, and I am tha for it. (IV. ii. 86-73)

1 PR

to—death of a concelt—here, the conception-gestation-birth imagery— and

enough prolixity to make his favourite Latin maxim, “Vir sapit cui peuvea

toguitur,”? the most satiric statement aboub him in the whole play. His
verbosity is indeed a sure sign of his being a wir insapiens, and on

iing,, for example, when
he describes Armado as:

Too pricked, too spruce, too affected, too odd, as
14,

e
t were, too peregrinate . . . (V. i. 14-16)

e e
o -

we condemn this trait as something truly “ebhominable,” and may be forgiven

or feeling that ¥it insinuateth® him ®of inmsanmie® (V. i, 27-28), Wnat

4y

o292

ane scholar could approve “the posterior of the day® as “iiable, congruent,

4]

measurable . . . well-culled, sweet, and apt® (V. i. 92-94)?

Holofernes? love of Latin quotation is another distinguishing mark,

ety

> o

classical form of sentence-siructure such as, WIt insinuateth me of insenie
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or A soul feminine saluteth us.
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delightfully obvious when, in the best dottore tradition of inappropriate

Latin guotation, our pedant slings &

3

irrelevant line by Mantuan, an
Italian couplet of dubious grammar, and a misrendering of the tonic solfa

D)

at a country lass who cannot read a courtier’s letler penned in th

(¢}

vernacilar (IV. ii. 94-103). The shoddy nature of Holofernes? scholarship
is insinuated when, instead of’corment-ng on the poetic quality of Berowne’s
verses, he promises to show at dinner that they savour neit :U wof poetry,
wit, nor invention® (1. 161). This promise may be a ruse to avoid discovery,
much' in the manner of the honorable stratagems of an Italian capitano

who has a Falstaffian appreciation of Blunt-ish glory. A lifelong study

of Priscian,llo with or without "scratches,®” forms the gramr

in
L]
H
o
&
o]
o

Yo
6]

the connoisseur of poetry. But Holofernes is not even a grammarian.

o.

Moth points out, he has merely been to ¥the great feast of language® an
has %¥stol®n the scraps® {v. i. 39-40). Moth made this succinct statement in

an "aside® to Costard who, immediately, describes the pedant as a word-

beggar and verbal-glutton and, in this connection, uses that indigestible

Latin word, so full of sound and so empty of significance,-—honorificabilitud-
initatibus. It is at least an interesting coincidence that in a list of

macaronic Laetinisms and of words stretched upon the rack of il dottore’s

spultisyllabicality,® Pandolfi mentions the monumental Gratlanesque

affirmativ., certificebilitudinivnrimamente.™

7

The presence of a Spanish braggart and a Latinophile pedagogue in

110, .. ; " ‘o .
Latin grammarian of the sixth centuty, A.D.

111 3
lra Comnedia dsll? Arte, I, 32.




t

Loves Labourts Lost and the closeness of those characters to two of the

w

£

oldest masks in Italian professional comedy indicates Shakespeare®s debt

< 9

to the commedia dell? arte in this play. But since the familiars o

Holofernes and Armado also closely resemble the associetes of il pedante

and il dottore, we find the sum of the evidence all the more impressive.
Nathaniel, for example, has a very slight role in this play; in fact his

L]

whole raison d%&Lre seems to be the, W&”“O ring in a bizarre mammer of th

]

peculiarities of that master whom, because ¢l abysmal ignorance, he can
never hope to equal. Like all parasites, he is a “la*teve“——arc the commedia

hi Fad

erudita off ers scores of such sycophants. But there is no learned comedy

himself to the pedant. On the other hand, this is freguently the case in
3 . 3 ed o 112 Nat g @l 1 ~ 2 . e ommpn S o
improvised comedy. athaniel, being a perish priest, is no starveling
in the strict sense, but desplte his stupidity, he coascientlously devours

E< TN

the crumbs that fall from the verbiage-table of his master, who in turn

is content with scraps stolen from

Moth and Costard fit neatly into the servant roles of the touring
Italian troupes, the one bright and impish in the jester-zenni vein, the other

dull and slow-witted like the lout or clown-zapni. HMoth is, then, a type

- . ) s L £ P ) . 4
of Ariecchino and like the wily Harlecguin (Can this be no more than coincid-
ence?) he is the servant of a Spanish capitano. We can only surmise what

}..!

freedom to indulge in physical lazzi Shakespearian clowns such as Kemp

enjoyed, bult there is no doubt whatever of the
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nimbleness of wil that i1s at the core of Moth's audience-appeal. His

. - 2

very Iirst appearance shows his linguistic dexterity, as he quibbles with

112p, J. Campbell, “iove?s Labour’s Lost Re-Studied,® p. 42.




Moth. How mean you, sir? I pretiy and my saying aph?
e ; . T Fre e \
Cr I apt and my saying pretiy? (I, ii. 16-20)

&

¥

He is so ¥guick in answers® that he vexes his master {1. 29) and so yuick

in puns that he reveals the Sparniard's penury to the audience by following

29¢ +7

Armado¥s %I love not to be crossed

y

[0}

»

perhaps cruzeiros] love not him®™ (11, 33-34). Mischief is part of Mothts
soul, and when he taunts prison-bound Costard, "the transgressing slave,®

he delights in counterpointing his own sacred duty with the captive’s love
of liberty. Costard,who prefers self-imposed penance done at 1i
fast being loose® (1. 154); Moth, with a self-delighting pun, tells the
sensual swain that he refuses to play Yias
is no malice here, no vague suggestion of malice such as we may find

lurking behind Launce’s setting forth to rejolce In the boy's j1.e. Speed?fj

2

correction” in The Two Gentlemen of Verona. Mischief, not malice, is as

@

mueh the secret of the fun providad by mentally agile Moth, as by Arlecchino,
that charming descendent of the medieval Vice Tthat we find in the commedia

dell? arte.

The Ttalian scernari invariabls vlay of

the Bergamesk imp. Scala®s rustic zenni is normally called Pedrolinc, and

it is not an unusual sitwation that his grosser ssrvant should sow his

wild oats where the Captain wishes %o rea

where a fantescas rather than a fashionable lady wins the Spaniard

The latter in which Armado demounces his lowly rival cescribes Costard as




3 > I e s -~ S ey

Tan unletterd, smzll-knowin g soul , . ., a shallow vassal (L. d. 248-250).

We immediately set him off against Don Adrisnofs harlequinesque valet, and
soon realize that, for once, the Spaniard is capable of rezlistic lescription.

His being involved in affairs that merit the soldier’s unsoldierly revenge-

f

by-betrayal Au“@diaLCLy puts Costard in a typical Pedrolino-situstion.
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Soon we find him truly a convinci ing reflectio:
his learning amounts to little more than “ad dunghill® (V. i. 78) and his

store of solecisms in the vernacular seems as extensive as unp very
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letter mix-up. And when Berowne®s missive ends up in Jaquenetials hands,
and Armado®s billet-doux reaches the " Lowly®

a slight variation of a still more complicated letter-misdirection by

illiterate Pedrolino in La Fortuna i Flavio?

5 : 1 o e ER T4 T 3
When Costard?®s peculiar blend of L'associstion des idées helos him
Py -

to translate Yenvoy® as ®

[
&Y

Yremuneration® with a concrete three—fapd things; when his lips favour a

) 5 3 oo ) o . - v o e " N 7o
saoriening of “represents¥® to “pursentst (V. ii. 488 and transform Pompes
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the Great to a denizen of the vegeta
of Costard®s role in the total experience of the play if we conclude that his

sole function is to amuse us with his stupidity. From the earliest scenes




our attention in much the same way a&s 1€ uses tas

two Henry IV plays—mnot merely as amusing interiudes to appsase the non-

tellvutu 1 members of the audience, bul as an
upon the main action of the pley. In other words, far Irom being the folllies

o

2 . . UK S — ~ crnAarent S cashd
of a playwright serving an agpprentlcesnl

dramatic unity to a drama that compris:

and dialogue of kings and clowns, scl

point, one might examine the deteils of the very I

The king of Navarre and his favourlie courviers, Berowae, Longaville

and Dunaine, resolve to make the court

purpose war against thelr own affections end the world?s desires (11. 8-20).

They have sworn themselves to three years of ascetical abstinence from the

pleasures of board and bed. Longeville pr roudly boasts that it 1s “but
¢

fast?; Dumaine lmsginatively ©
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alone, has reservations, unsure as he is that o reac

the eyes and heart of a falir misiress wight not be & more ready road to

visdcn. Whether or not this

stronomers, as Dover-Wilson

.3

edition of the play, is 1

®
joR
c»‘«

)

that, in the course of the comedy,

academics. We soon recognise in them many timeless ebsurdities. The
stringent prohibitions ageinst associatiocn with women crystalize a type of

&

scholastic discrimination that, though now diluted, has not been extirpated
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Taming of the Shrew is almost certainly based on the Supposes of George

Gascoigne, which in its turn is little more than a free translation of

Suppositi of Ariosto——a commedia erudita.which provided improvised comedy

companies with inspiration for many a plot involving deception and confusion.
There are, however, some striking differences between the Bianca story and

Supposes, differences that suggest that Shakespeare, in The Taming of the

Shrew, is working within the traditions of improvised comedy. Commedia dell?®

arte scenarists, always concerned with introducing as many complications aé
possible into the love-intrigue, usually surrounded the prima donna with
three suitors, two innamorati and one vecchio. Gascoigne's Polynesta139
attracts only two rivals, Erostrato of Cathanea and Cleander of Ferrara,

while Bianca, like Isabella in Flavio Tradito, is the object of the hopes of

three men, the ardent Lucentio, the somewhat mundane Hortensio, and of the
money-minded oldster, Gremio. By introducing the second young lover,
Shzkespeare is able to dispense'with Pasyphilo, the parasite of the Supposes,
and also with Psyteria, the old hag, for in the complex business of Bianéa?s
suitors, there is no need fér tell-tale trouble-makers. The hag is here
transposed into the widow who marries Hortensio, an independent and strong-

minded lady whose small role is similar to that of the maid-servant

Franceschina in the commedia dell? arte, in that she is convenient raw

‘material for the third marriage which is essential to the traditional
happy ending. The unsuccessful lover in Supposes is the dottore, Cleander.

Shakespeare, obviously determined to avoid having a real pedant to distract

1391 give the names of Gascoigne's characters as they are given in
the dramatis personae list at the beginning of the 1566 edition, as reprinted
in Bellough%s Narrative snd Dramatic Sources of Shakespeare, pp. 111-158.




126
his audience from Lucentio's ruse in courting Bianca as the supposedly

learned Cambio, presents us with the vecchio amoroso Gremio, who in his

role as a rich merchant more concerned about dowry than romance, is clearly

cast in the mould of Pantalone of la commedia all' improviso and is even '
seen in the light of the Italian %radition by Lucentio and Tranio, who effect
a servant-master exchange in order to M"beguile the old pantaloon® (III. 1.37) .40

Tndeed one of the big differencesbetween The Taming of the Shrew and The

Taming of a Shrew is that the latter has no characters correspohding to

Tranio and Gremio, each of whom in dramatic function and in personal

qualities, reflects an amusing and well-known commedia dell? arte mask.

Bianca%s father, Baptista, is essentially the same character as

Damon, the pater familias: of Supposes. His role is that of the paternal

autocrat intent on marrying his daughters for motives that are basically
pecuniary. This disposition is the basis for the introduction of the rich
suitor: Cleander, the miserly pedant, in Gascoigne's play and Shakespearefs
unforgettable pantaloon, old Gremio. Far from being a pedant, Gremio has
interested himself in more tangible riches than those of the intellect,

and he reveals this in no uncertain terms when he relates how, shocked

at Petruchio’s irreverent behaviour during the wedding ceremony, he left

the church "as willingly as eer [he] came from school® (III. i.-153). His '
concern for amassing wealth is as thorough as that of any Pantalone, and

he implies that marriage to a less fearsome termagant than Kate could be

A405 centio refers to Gremio, not to Bianca’s father. The First

Folio edition of the play (1623) has the following stage-direction following
I. i. 47: WEnter Baptista with his two daughters, Katerina & Bianca,
Gremio, a Pantalowne |[Italics mine], Hortensio sister [sic] to Bianca.
Lucen. Tranio stand by." A :
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acceptable if the price were right, when he confesses to Hortensio that he
would prefer "to be whipped at the high-cross every morning" than win
Kate's dowry and be forced to live with a consumiate shrew (I. i. 134-136).
Whenvto win Bianca he engages Lucentio as a schoolmaster who will, he thinks,

further his cause, he promises to reward "Cambio™ "with a largess' (I. ii.

154). The role of the vecchi in the commedia dell' arte is to provide
serious obstacles to the course of young love by inéisting on values that
are mercantile (as opposed to romantic). The lovers must, if romance is to
prevail, dupe the old men-——and this they always do. Indeed it is a character-
istic of improvised romantic comedy that the aily lovers that are roundly
mocked are poseurs, hypoerites; naturally, the pedant, the merchant and the
braggart captain are the three who are mainly subjected to the raillery
of their acquaintances. The duping of money-conscious Baptista and of
rich Gremio is the reason for the exchange of identity determined on by
‘Lucentio and Tranio and for Hortensio's assuming the position of Litio,
the music teacher. %See," says Grumio,™to beguile the old folks, how the
young folks lay their heads together" (I. ii. 140-141). The contrast
between the romantic yearnings of youth and the match-making of the
oldsters is clearly asserted when Tranio, as the supposed Lucentio, vies
with Gremio for Bianca's hand. Tranio's:
I am the one that love Blanca more
Than words can witness, or your thoughts can guess.
(II. i. 329-330)
Ca et ed R Gramiots itemizing of his horde of gold, tapestries,
x z4eck of lands and argosies. And the concern of the older
e i monay 55 oalightfully satirized when Tranio abandons the role of

conventional lover to impress Baptista and depfess Gremio by playing the
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game of merchant and daring to insure the girlts future with argosies,
galliases and galleys (II. i. 370-374). And, when the craftiness of
youth defeats the serioﬁéness of age, Gremio, like the worldly-wise Pantalone,
suffers no pangs of despised love; "out of hope of all but [his] share

of the feast™ (V. i. 148) he attends the wedding banquet, there to become
an interested but detached spectator of the wagering by the three new
husbands who test the obedience of their brides. And, as if to emphasize
the rift between the generations in the matters of the heart; Shakespeare
has Gremlo back the wrong mare, when on hearing of Blanca's answer to her
husband®s invitation, he chides Petruchio with, "Pray God, sir, your wife
send you not a worse" (V. ii. 84), and is thereafter left wordless, to
consider (perhaps!) whether his former bride-to-be may not be a worse

shrew than the Kate whose tongue he feared.

In the confusion about the Mantuan pedant who plays father to the
real Lucentio, Shakespeare seems very‘'close to situations that frequently'
recur in improvised comedy. We may wonder whether the playwright has in
mind the characteristic long gowns worn by Pantalone and il pedante when
Biondello, on seeing the old Mantuan coming down the hill, cannot determine
whether that "ancient angel™ is "a mercantante.or a pedant™ (IV. ii. 63).

It is interesting to note that in a number of the scenari of Scala we find
a Pantalone-figure named Cassandro,+4L He, like Pantalone, is a merchant and
holds a respected position in society, but judging by his part in the plots

in which he appears, he is more wise in his seriousness and more kindly in

141Two such scenari are La finta pazza ("The Supposed Madwoman') and
Li duo amanti furiosi ("The Two Mad Lovers"). Cassandro is a companion
of Pantalone in both plays. A
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his attitudes; and sometimes we find him counteracting the meddlesomeness of
his fellow-vecchio to help dissipate difficulties and make a happy ending
possible. This 1s precisely the type of character we find in Vincentio,
and we note that his arrival upon the scene brings confusion to a climax
and then helps iron out the difficulties that must disappear before the

finale.

t.is perhaps more than coincidental that there are Italian parallels
to Vincentio's encounters with his servants, Biondello and Tranio. As

Winifred Smith points out}hz the first act of Scala's Il dottore disperato

has a yecchio~zanni encounter which . is very similar to young Biondellofs

rogulsh assumption of arrogant independence when he pretends not to recognise
his master®s father and, so, earns himself a beating (V. i. 46-60). When
Tranio enters, a moment later, and upbraids Vincentio:

Sir, you seem a sober ancient gentleman by your habit,
but your words show you a madman. (V. i. 74~75)

he is playing what we might call *theI-donft-know-you dodge," which is
a traditional ganni mirth-provoker in improvised comedy. Then Vincentiof®s
confrontation with the supposed Vincentio at the home of Lucentio has
parallels in the balcony-to-street arguments that abound in Li dui simili

3. . . N\
Gi Plauto—which we have mentioned 3 propos The Comedy of Errors. These

encounters exist very much for their own sakes and are typical of the lazzi

in the farce-scenes that occur so frequently in the commedia dell® arte;

complexity is rampant and, especially in the encounter of the real and
pretended fathers, logical thought does not intrude to help explain the

mutual misunderstanding.

L427he Commedia dell? Arte, p. 198, n. 60,
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In his handling of ithe two main servants, Tranio and Grumio,
Shakespeare follows the Italian scenarists in placing before us one clever,
guilleful servant, Tranio, who in some ways resembles Arlecchino, and one
blundering attendant, Grumio, who is always reminiscent of the duller zanni
whom we have hitherto identified as Pedrolino, (the name most commonly

given to this mask in Il teatro delle favole rappresentative). The menservants

of the commedia a2ll)® improviso are always Bergamasks. It is interesting

to note that Shakespeare has Vincentio remind Tranio~—that "fine villain®

in ¥silken doublet, . . . velvet hose, . . . scarlet cloak, and . . . copatain
hat® (V. i. 66-69)—that pearl and gold are inappropriate decorations for

one whose father "is a sail-maker in Bergamo" (line 80). Tranio is a clever
Bergamask, one who delights in the role of master, one whose zest for helping
the lover Lucentio leads to the adoption of the Pisan pedant as:a father who
will assure Bianca's parent that the promises about wealthy galliases are

not vain. It is a characteristic of Arlecchino that the more willingly and
ingeniously he pfovides help, the more complicated the results will prove.

It is also one of his traits that his mischievous nature never allows him

to concentrate on more than one thing at a time. This is especially true

of Tranio in the scene where hé vies for Bianca®s hand (II. i.); he gets

§0 caught up in the wish to defeat Gremio that each offer by his opponent
elicits a more daring bid froﬁ him, while his caution in respect of awkward

consequences entirely disappears.

Not only does Tranio have the Harlequints single-mindedness, he is
also blessed with the same intriguing combination of wit and impudence. There

is no place in Shakespearian comedy for the physical agility of Arlecchino,
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but plenty of opportunity for the mental gymnastics that are an equally
important part of that role. 1In Act V, Scene ii, Tranio neatly skips from
what Petruchio calls ¥a good swift simile but something currish® (Ll.54) to
a fiendish jab at the shrew-tamer: #0, sir," he says, referring to his role
as suitor to Bianca,

+ + » Lucentioc slipped me like his grey-hound,

Which runs himself and catches for his master.

e & e ° . e © . . - . . . . . ¢ e e 0 .« e °

*Tis well, sir, that you hunted for yourself;
*Tis thought your deer does hold you at a bay. (V. ii. 52-56)
Just as the servant in improvised comedy is usually the chiefl

instigator of the action, so Tranio directly offers a contrast to Lucentio’s
courtly-lover®s enthusiasm about the coral lips and perfumed breath of
“sacred and sweet® Bianca (I. i. 178-180) and invites the lover to consider
the difficulties ags well as the joyous raptures of love. He states that
love-at-first-sight is an embarrassing commodity when directed towards a
princess in a tower: . .

Nay, then; tis time to stir him from his trance.

I pray, awake, sir: if you love the maid,

Bend thoughts and wits to achieve her. Thus it stands:

Her eldest sister is so curst and shrewd,

That till her father rids his hands of her,

Master, your love must live a maid at home.

And therefore has he closely mew?d her up,
Because she will not be annoyed with suitors. (181-188).

Thus he helps Lucentio prepare himself for the grasping of the first opportun-

ity that can bring him close to the cloistered Bianca.

Since Tranio is busy entertaining us with his pose as Biancaf®s lover,
some of the typical Harlequinesque duties are performed by Biondello. He is

the liaison officer who promotes the lovers® happiness, and when he calls them

to thelr secret wedding, he discusses marriage in printer's terms, using



132
ficum previlegio ad impremendum solem’ Egga in ambiguous reference to the
husband®s marital duties and referring to the wife as manfs *appendix®
{(IV. iv. lines 93 and 105). In a sense, Biondello is an extension of wily

Tranio, for in him we f{ind the guile and wit that we associate with the

While it 1s Tranio®s task to play the far-from-Harleguinesque role of
serious lover, Grumio is free to be ﬁis own wayward self. His first appear-
ance 1s the occasion of a lazzo, for the knocking-scene (I. ii) has no dramatic
purpese but to provoke our laughter with slap-stick fare. ‘Whether we choose
o examine this episode as a deliberate or a real misunderstanding of the
expression "Knock me here soundly® (1. 8), there is no doubt that the basis
for the fun is the stupidity of a servant who can neither understand nor
use correctly the simplest conversational language, and whose dullness is
the main reason for the frequent beating hevreceives° "ls there any man has
rebused your worship?® asks Grumio, with that abuse of English which corées—
ponds to Zanni's faulty Italian. But, Shakespearet®s Grumnio is no Italian.
This is immedlately evident when his masﬁer?s greeting Hortensio with,

"Con tutto il cuore ben trovatod appears to the servent to be an allegation
in Latin. A slow-witted zanni such as Scalats Padrolino is very much the
“peasant swain,™ the "whoreson malt-horse drudge" (IV. i. 132) that Petruchio
sees in Grumio. Like him, Grumio is mischievous and also somewhat vicious.
Arriving al Petruchio®s country home, he describes himself as "a litile pot
and soon hot% (IV. i.bé).and asserts that this hotness, his fiery temper,

o5 saved him from freezing on the road from Padua. His mischi f is perhaps
scen at its best in the scene in which he Jjoins his master in abusing the

bewildered tailor, for even if Petruchio wishes Kate to suffer both for the




loss of the Yquaint . . . pleasing (and) commendafle® gown (IV. iid. 102)

we can be sure that for the servant this
15 an occasion for indulgence in every whim srising out of the very ridicul-
ousness of the situation. Gruwaio’s teasing the hungry Kate al the beginning

Y

visions of juley neats-foot and tempting

1-34) only to deny them on the grounds

(1.19) and that the second might
Do woo hot; we see that same delight in teasing and in caus *ng discomfort

1

Lo others that we witnessed when ne invited curious Curtis to lend an

=1

. . 5 . . i ] I'4 . Fr T
and,to his own great delight, sumparily smacked it (IV. i. 60). his
o DAV 2

scene with Curtis is primarily a lazzo, just as is the taunting of the

N

-tailor a few scenes later. DBut Shakespeare, while treating us to snatches

(¢

of action that seem to contribute little tc the plot—apart from the immediate

EN

causing us to laugh—sometimes inve

i
16)]
ot
)]
©

such scenes with a signific-
that we can only appreciste later. In the exchange of bawdy jests and

' WE LRARN
general lively chatter between Curtis and Gr fmioAthat Kate, despite her

ble trials on the purgatorisl honeymoon journey, was overcome with
Ey o 3

concern for the sbused servant whom Pet hio mistreated in her stead:
Thou shouldst have heard’ no" . . - he bzat me because her
horse stwibled; how she waded through the dirt to pluck
adm off me: how he swore; how she prayed, that never

baefore (IV. i. 75-80).

> we are informed of the first noticeable change in Katharina, and

L

pathy that she has tco long kept hidden. The
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o
o
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£

of gzamni. beatings are boti
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ity of a triumph for Katharina in her becoming "as conformable as other
household Kates™ (II.'i. 272). This indirectneés of dramatic suggestiveness
is again discerniblé in the éeemingly innocuous but obviously puzzling in-
formation which Grumio offers Petruchio as they prepare for the ride to

Kate’s new home:

Petruchio. Grumio my horse.
Grumio., Ay, sir, they be ready: the oats have eaten the

horses. (III. ii. 208-209)

There may be.a suggestion here——a vague one admittedly--that just as surely
as ""The oats have eaten the horses™ is the converse of the feal situatioﬁ,
50 also Petruchiof®s confidence in the inevitability of his success as Kate-
tamer might be a type of expectation that will eventually be belied. Indeed
the irony of Kate®s gentle railling of the other brides and the self-
congratulatory arrogance of Petruchiofs embarrassing the other grooms,
easily suggest that Shakespeare might be hinting that Katharina?s charming
docility may be a new fdrﬁ of 'shrewishness' which assures her of the mastery

over her brash, admiring and unsuspecting lord.

The professional comedians of the cinguecento, dressing the tipi
fissi in masks and frequently abandoning plot-progess in favour of incidental
lazzi, emphatically stressed the theatricality of their entertainment.

The incidence of the play-within-a-play device is, naturally, by no means

rare in the commedia dell? arte. The second act of Scala's Il vecchio geloso

uses this device, when the scenarist has Pedrolino arrange a meéting of
Isabella with the innamorato, Orazio, while the lady?®s jealous husband,

Pantalone, enjoys a performance by a band of wandering players. In lLa

fortuna di Flavio, Graziano sets up a stage and uses Arlecchino's talent
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for jesting and Turchetto?s penchant for song in order to win himself an
audience. Though Shakespearian drama is characterized generally by the
cregtion of theatrical illusion—by the presentation of a slice of life in
wnich the characters are real persons rather than'caricatures or types (in

the Jonsonian manner), the use of the induction to The Taming of the Shrew

emphatically stresses the fact that the storj of Katharina and Petruchio

and the Blanca romance are to be viewed as theatre, not as life. By

quickly eliminating Sly and his companions, Shakespeare seems to be cunningly
demonstrating to his audience the effects of theatfe-illusion, for soon we
are absorbed into the world of the play which :actor Sly ostensibly attends,
and we soon forget the very existence of that besotted player-auditor. Indeed
the symmetry achieved by the rounding out of the Sly-business in A Shrew

is pérhaps a dramatic flaw, for the awakening of the sleeper who must, like
us, homeward plod his weary way to test the effectiveness of Petruchio's

ruse in a world where wives seldom preach in the manner of the subdued .
Kate, strikes us as an anticlimactic episode which seems little more than

an awkward appendage to the comedy. It would appear, then, that Shakespeare

1s here exploiting a time-~honoured device of the commedia dell? arte, but

doing so with a dramatic mastery that is unique, for there are no scenari
that go to the extreme of presenting us with a long drama that is a play-

within-a-play.

We have shown that echoes of improvised comedy are to be found in

almost every scene of The Taming of the Shrew: the oldsters and the servants

and the complex Bianca.love-story are typical of the commedia dellf arte; we

find numerous items of stage-business that resemble the lazzo; Hortensio
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tio, by assuming disguises for the furthering of their individual

suits, act as do innumerable amorosi, and Hortensiofs succumbing to Traniofs

ruse in

suggesting that both abstain from further interest in the same

young lady is truly in the vein of those facile renunciastions and sudden

re~directions of passion that
sudden and facilely contrived

That thes

make way so frequently for the astonishingly

happy endings that are de rigeur in the scenari.

e are direct reflections of the traditions internationalized by the

ublguitous compagnie di comici can never be stated as an absolute certainty,

but the number and the quality of those aspects of Shakespeare's work that

strikingly reflect the art of the Italian professionals places within the

realm of probability the likelihood of Shakespearef?s indebtedness to the

commedia dellf arte.

Even the stychomythic exchange of unromantic sentiments
&

that amuses us when venomous Kate first meets devious Petruchio is reminiscent

of those improvised fugues of disdain that delighted Italian audiences when

lover and mistress ran foul of the snares that make perilous the path of

romance:s

Petruchio,

Katharina.

Petruchio.
Katharina.
Petruchio.

Kathar ina.,
Petruchio.
Katharina.
Petruchio.

Myself am moved to woo thee for my wife.
Moved?! in good time: let him that moved you hlther
Remove you hence. I knew you at a first,

You were a moveable.
Why what's a moveable?

A joint-stool.

Thou has hit it: come, sit on me.

Asses are made to bear, and so are you.

Women are made to bear, and so are you.

No such jade as you, 1f me you mean.

Alas, good Kate, I will not burthen thee . .
(1I. i. 194-203)

This type of dialogue continues for another thirty lines in the Jabbing

staccato of a verbal duel, until Petruchio begins his ironic catalogue of

Katharina®s gen

le virtues, with the words, "I find you passing gentlem (1.237).

This is in the style of those tirades of disdain preserved for us in the
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Irazmmentd of Isabella Andreini. We note that each line in the Kate-Petruchio
dialogue stems from the one immediately preceding it. The speakers show their
wit by using the association of ideas and the ability tovexiend a metaphor
with ingenuity until an unexpected quip channels the argunent through the
turbulent canyons of insult:

Petruchio. I swear I'1l cuff you if you strike again.
Katharina. So may you lose your arms:
' ‘ If you strike me you are no gentleman,
: And if no gentleman, why then no arms.
Petruchic. A herald, Kate? O, put me in thy books.
Katharina. What i1s your crest? A coxcomb?
Petruchio. A combless cock, so Kate will be my hen.
" Katharina. No cock of mine; you crow too like a craven.
Petruchio. Nay, come, Kate, come, you must not look so sour.
Katharina. It is my fashion when I see a crab. (II. i. 219-228)

Allardyce Nicoll describes a similar scene from the commedia dellf:arte (but

does not identify the scenario):

The lady drops her handkerchief, which . . . forms the
focus for a lengthy debate. The lover picks it up, and refuses
to return it. On the lady?s enquiring what use it can be
to him, he replies that it will cure his wounds; "But there
is no balsam on it,™ she objects; #That," he says, "I shall
hope for from your pity." So the game goes on. The
handkerchief®s whiteness is interpreted by the lover as
a symbol of happy peace; it will become a sail of his good
fortune, a bandage for Cupid®s eyes; it will dry his tears.
The lady for her part stresses its frailty, something the
wind may blow away. . . . He determines to keep it as an
image of his eternal faith, while sheligers it will be
burned, a symbol of passion consumed.

The method of procedure here is similar to the argument in The Shrew-—and
here we have proof of Shakespeare®s closeness in tone to yel another tradition

of the commedia dell?® arte.

Coneclusion

The purpose of this paper has been to state that, despite the silence

l1"’3"1‘}1e World of Harleguin, p. 37.
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of most critics, Shakespeare was almost certainly influenced by the well-

. s . . . : Ve
established and well-known theatrical techniques and dramatic clichés of

for the stage, dilscussion has beeh confined to the four plays that are

generally considered to be Shakespeare®s earliest comedies. Because what

may be the latest of these, The Two Gentlemen of Verona, is a romantic

comedy in the style of the commedie all® improviso, it seemed a natural

starting point for this dissertation. The remarkable similarity of

Nathaniel and Armado, especially, to Italian prototypes led to an exasmin-

ation of the Italianate quality of Love's Labour?s Lost, before we turned
to the two plays that are closest in spirit and content to farce, The Comedy

of Errors and the history of spirited Katharina.

Shakespeare’s debt to the commedia dell? arte does not end with

these early dramas. We may choose to reject the legend that he wrote The -

Merry Wives of Windsor in a mere fourteen days. We may wonder if there is

any relationship between this play and The Jealous Comedy which was produced
oy the Alleyn company for Henslowe™ 44 after this group obtained g special
license from the Privy Council on May 6, 1593. But we cannct but wonder if
Shakespeare 1s drawing upon an Italian scenario such as Li Tre Becchi,145
for there is a strong resemblanée between the experiences of Pantalone in

the latter and the tribulations of Falstaff the vecchio amoroso. It is

interesting that The Merry Wives is one of the most hilarious of Shakespeare®s

14
*L4E. K. Chambers, William Shakespeare: A Study of Facts and Problems,

I, 435.

145Reprinted by Lea, Italian Popular Comedy, II, 580-584.
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plays and that we are quickly surprised, on examining it from a literary rather
than a theatrical viewpoint, to discover that the funniest scenes contribute

nothing to the plot—that such scenes are mere lazzi. The use of dialects

o

>
h-

is another characteristic of this play that shows how close the author is
to one of the prime sources of amusement in improvised comedy, when he
ushers Dr. Caius and Sir Hugh Evans on to the stage. A comparison of Scala’s

Graziano with the Falstaff of The Merry Wives illustrates quite persuasively

hnow the lechery, the hypocrisy and the Euphuism of Sir John places him

0

squarely within the traditional role of il pedante. Fenton -and Anne Page
are Italianate lovers. Mistress Quickly can easily be compared to the
se@vetta, Franceschina, and this comparison leads us to the conclusion that
she 1s a superbly Anglicised servetta in every way. Even in the more

serilous middle comedies the parallels with commedia dell? arte practices

are lmpressive. Shylock, an important Venetian merchant, is a superb
example of how Shakespeare can amplify and humanize a typical Pantalone;lké
indeed it might be argued that Shylock has merely undergone a sea-change
in being immersed in the scintillating waters of Shakespearef?s postic

power, after being imported from scenasri such as Scala®s La pazzia d?Isabella

("The Madness of Isabella®) and Il fido amico ("The Faithful Friend®).
The popular device of the heroine disguised as a boy appears in As You Like

end Twelfth Night, and, whereas this device is a very common one in

I F-l
o

learned comedy, the latter uses identical twins in conventional commedia dell?

arte style. Bottom®s metamorphosis parallels Pantalone’s becoming an ass in

also : ‘
Il Penteloncino, and,in A Midsummer Nightfs Dresm, the behaviour of Demetrius,

Hermia, Helena and Lysander reflects the vicious circle of enchanted lovers.

lhéCf. Walter Barker, Three English Pantalones. Unpublished dissertation,
University of Connecticut, 1966.
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Puck, too, seems to be a transformed comnedia mask; he has all the qualities
of the medieval Vice that had become part of Arlecchinof®s personslity-—and
the secret of the appeal of the devilment of both thesevnimble characters

is that their actions constantly remind us of "what fools Egé] mortals be.¥

The plight of Hero in Much Ado about Nothing is similar to the accusation

against the heroine in La Gelosa Isabella.

The most striking resemblance of any of Shakespearets plays to the

}_..I

commedia de

L¢ arte is to be found in what may well have been the poetfs

last play, The Tempest. K. M. Lea, in discussing the probability of

—

Shakespeare?s indebtedness to improvised romances for the structure of this
play, shows that five scenari edited by Ferdinando Nerit#7 and Shakespearef’s

Tempest are, in essential stage effects and in action, almost identical.

She also cites Scala’s pastoral L%Albore Incantata as a scenario which

secms Lo be a possible structural model for The Tempest, in which there is

departure from the narrative technique of The Winterfs Tele. "It may be

o

- suspected,™ says Miss Lea, * . . . that Shakespeare observed the unity of
time in the Tempest not so much because of any dissatisfaction with the
technique of his other romance as because of the accidental difference in

the form of his source."148

Since the study of Shakespearian drama has traditionally been under-
taken by men whose interests are literary, concern with the identification
of his sources and with the transformation of them effected by his genius

has generally been confined to the rich fields of our author®s availing

LhT78cenari delle Maschere in Arcadia, Cittd di Castello, 1913.

1487421400 Popular Comedy, II, 445.
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himself of a body of theatrical traditions that belong purely to the stage,
thelr task is unnecessarily difficult, because they must suppose elements
of adaptatiogffom old stories and recognise as original certain stage-
effects that Shakespeare may havs borrowed. That so little effort has been
expended on the study of possible sources of the technical aspects of

our dramatist?s work is quite surprising, especially in an age that is

50 interested in cinematographic production. Furthermore, the twentietih
century has witnessed a recurrence of emphasis upon the theatricality of

dramatic presentation, notably in the work of the German poet and playwright,

Bervold Brecht. Brecht, like the scenarists of the commedia dell? arte,

used the sprightliness, drollery and improvisation of actors in order to
remind his audience that the stage is a place where life is portrayed |
rather than lived. He rejects theatrical illusion, giving us drama which

is objective rather than subjective, drama which invites the play-goer

to consider his own role as that of a spectator at a bull-fight. Shakespeare
differed from the cinguecento Italian professional and from Brecht in his
over-all concern for the creation of dramatic illusion. Yet, as we have

seen, in his frequent exploitation of incredible coincidence for plot-further-
ance, in his handling of servant roles, and in his indulging so frequently in
ftalianate lazzi, he frequently drops the veils of illusion to expose us to
the stark reality of the nature of theatrical entertainment. The purpose of
this work has been to illustrate the nature and extent of Shakespeare?é
concern with the technique of comic presentation. We have shown that the
possibility of his borrowing from Italian theatrical traditions is by no means

siight, asserting that recognition of the influence of the commadia dell? arte

can cast new light on our understanding of his approach to the composition of
g g

his dramatic masterpiecces.
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