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ABSTRACT

The text of Georg Bfichner's Woyzeck has defied precise
textual analysis for over 140 years, Many approaches have
been used in order to determine whether or not the drama was
complete at the time of Blichner's death and, if complete, how
its pieces were meant to be linked, but Blfichner scholarship
has been plagued by many dubious, contradictory, or deceptive
conclusions about the Woyzeck manuscripts and their state of
completion. This thesis represents an endeavour to critically
examine various Woyzeck texts and studies bearing on this
textual dilemma. The first segment of the thesis reviews what
has been done with the Woyzeck—related Nachlass by various ed-
itors of primary texts and other Bfichner scholars. The second
part of the thesis examines sevefal potentially useful means
of resolving textual questions left unanswered by the studies
considered in>Part One; included here is the study of probable
Woyzeck sources and stylistic features which appear to offer
clues regarding Blichner's apparent intentions for the drama.
The findings presented in the latter two segments of the thesis

are summarized in Part Three, which culminates in the




presentation of a list of scenes for a hypothetical Woyzeck
text based on those findings., While many doubts about the

text remain, it has been established that Woyzeck is probably

incomplete and was written in four phases, the last of which
is apparently incomplete and includes material revised from
scenes in the preceding phases, The construction phase

chronology suggested by Werner Lehmann in the Hamburger

Biichner-Ausgabe (Hl~H2—H4, with H3 problematic) seems to be

the most likely chronology yet presented., The hypothetical
text outlined in the thesis consists of H4, the final phase,
followed by the murder complex from the first phase, and the
two gaps.in the.H4 phase are filled with appropriate material
from Hl and Hz; the two scenes of H3 are added as optional
scenes because their Entstehung is highly problematic. Final

answers to the textual dilemma are obviously not possible
since no finalized text has yet been found and no definitive
explanation of the intended form of Woyzeck has been presented,

but close scrutiny of the presently available text reconstruc-

tions, manuscript analyses, and supplementary materials can
apparently be used to form fairly reliable conclusions about

the meaning and general structure of Woyzeck, as is evidenced

by many successful interpretations and realizations which are

not compromised by textual problematics.




==NOTE ==

The manuscript phase and scene nomenclature suggested by

Werner Lehmann in his Georg Blichner Eﬁmtliche Werke und
Briefe, Volumes I and II (Mtinchen: 1972, 1974) will be used
throughout this thesis, and references to or guotations
from material in the Woyzeck manuscripts or Blichner letters,
unless otherwise noted, will be made with respect to the,
latter work.  See Appendix Three for a presentation of
this system of phase and scene classification and Appendix
Four for a comparison of the Lehmann system with those of
other major Woyzeck editors--Bergemann, Bornscheuer, Buch,

Krause, and Witkowski.
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INTRODUCTION

Ein unvollendet Lied. sinkt er ins Grab
Der Verse schénsten nimmt er mit hinab.

-- Georg Herweghl

Blichner's Woyzeck presents a number of serious textual

" _problems, and these range from fundamental questions of

scene order and construction to highly problematic ortho-
graphic and appellative considerations. In the many decades
since Blichner's death in 1837 about forty Woyzeck or complete
Bfichner editions have appeared in the German language; with-
in this group of forty or so editions are the works of

eight editors who have produced pr%mary editions based on

the original manuscripts; yet, despite this seeming wealth

of information and high degree of textual scrutiny, Blichner's
intended Woyzeck has not been conclusively presented. These
years of study, including the analysis of text fragments,
Blichner's dramaturgy, apparent sources for characters and
action in Woyzeck, letters to and from Blichner, and varied
supplemental materials, have not eliminated the aura of

doubt which surrounds the Woyzeck text. Blichner study has

lThis verse is on Blichner's tombstone; see Ernst = Johann,
Georg Bfichner in Selbstzeugnissen und Bilddokumenten (Ham-—
burg: Rowohlt Taschenbuch Verlag GmbH, 1958), p. 159.




indeed been highly systematic since the 1920's, which saw
the work of Georg Witkowski, Fritz Bergemann, and others,

but truly definitive answers regarding the order of scenes

and the precise nature of their construction, Bfichner's in-

tended Woyzeck, will probably never be found because of com-

plex problems surrounding the compilation, preservation,
and interpretation of the Woyzeck manuscripts and supple-
mental materials.

Despite these textual problems, Woyzeck has been suc-
cessfully staged on many occasions and has enjoyed consid-
erable popularity since its first performance at the Min-

chener Residenztheater in November of 1913; additionally,

Woyzeck was made into an opera (Wozzeck) by Alban Berg and
was first performed in 1925. The performances of Woyzeck

have been based on many textual reconstructions which have
presented several different settings and outcomes for the

drama. 6f these varied WoYzeck texts, some have utilized
great amounts of arbitrarily rewritten dramatic matérial

while others have been based on close scrutiny of the ori-
ginal manuscripts; thus, great problems exist with respect
to the guestion of textual authenticity--many texts appar-
ently reveal more about their editor or director's drama=

turgy than Blichner's. Simply stated, many dramatically

effective Woyzecks are possible, as the many texts and well-

received stage performances suggest, but not all texts or




performances apparently reflect Georg Blchner's designs for

the drama.

The purpose of this thesis is to present an historical
and critical review of over one hundred years of Woyzeck
textﬁal scholarship, and, through the integration of find-
ings from a variety of areas pertinent to Woyzeck, to answer
as many questions as possible about the intended nature of
that text. The first two parts of the thesis will evaluate
two basic approaches to the textual dilemma; the findings
of these approaches will be summarized in the final part of
the thesis which will culminate in the presentation of an
outline for a hypothetical Woyzeck text based on these £ind-
ings which, unlike many of its predecessors, includes no
material deleted by Bfichner and incorporates all of Blichner's
apparent scene revisions.

The first part of the thesis, entitled, "The Textual
Dilemma," will be an endeavour to briefly review what has
been done with Blichner's Woyzeck- related Nachlass in the
nearly 140 years since his sudden death on the nineteenth
of February, 1837. The first area of concern will be the
study of the truly bizarre set of circumstances surrounding
.Georg Blichner's Nachlass from the time of his death until
1924, when the extant pieces of the Nachlass were given to
their present owners, the Goethe- and Schiller- Archiv in

Weimar, by the Insel Verlag. The next subject will be the




description and evaluation of the many primary versions of
the Woyzeck text from Karl Emil Franzos' version of 1879 to
the text in Fritz Bergemann's twelfth Bfichner edition of 1974.
A review of hypotheses concerning Blichner's pattern of con-
struction for Woyzeck will follow; this includes the review
of various scholars' analyses based on the consideration of
handwriting, ink, pagination, and apparent chronological/
thematic relationships between the 49 scenes and four con-
struction phases of Woyzeck. Part One will end with a
critical review of the two leading Woyzeck text reconstruc-
tions; this review is intended to show how common textual
assumptions have led to the evolution of quite different
textual reconstructions with associated interpretational
problems, and also to show some of the questions which re-
main unanswered about the drama's intended form despite
years of intensive textual scrutiny.

The second part of the thesis, entitled, "Possible Tools
for the Resolution of the Textual Dilemma,"\as its name im-
plies, will be a consideration of several potentially effec-
tive means of answering questions which have defied analysis
by the more conventional, manuscript-based approaches re-
viewed in Part One. This second avenue of textual inquiry
is necessitated by' the failure of the first to resoive many
basic problems of scene and phase order; this second approach

is based on the premise that clues to Bfichner's dramatic




intentions in Woyzeck may be discernible in the stylistic
and thematic minutiae of various phases and scenes. The

first area to be investigated here will be the many parallels

between three murder cases and the action and characters of
the four phases of Woyzeck. It is guite clear that Blichner
knew of the historical Woyzeck case, but it is also likely

that he knew of the similar cases of Daniel Schmolling and

Johann Diess and used elements from the accounts of these
cases in the construction of Woyzeck; differential amounts
of reliance on material from contemporary accounts of the
three murder cases may reveal clues concerning Wdyzéck's
pattern of development. The implications of the parallels
between the cases and the drama, then, will be the subject

of the initial segment of Part Two of the thesis. Blichner's

apparent use of biblical and other source materials in
Woyzeck will next be considered in order to see if his use

of this varied material gives apparent clues regarding the

pattern of Woyzeck's construction. The final topic of Part

Two will be a variety of stylistic features in the manuscript—
Blichner's use of language, characterizations, dramatic form--

which may have useful implications for the resolution of the

textual dilemma.
Findings from the two basic approaches mentioned pre-
viously have been many, varied, and often contradictory; due

to the unfortunate set of circumstances surrounding the




manuscripts, many unlikely hypotheses about the text must

be accepted as possible because of the total absence of
arguably genuine, negative evidence, The purpose of the
third part of the thesis is to review the major findings
about the textual dilemma mentioned in the previous parts
without reliance on those findings which are highly problem-
~atic. These findings will then be used to present and de-
fend a list bf scenes for a Woyzeck text which, as far as is
possible on the basis of presently available materials, ré-
spects Georg Blichner's apparent designs for Woyzeck. Part
Three will conclude with the brief consideration of the ex~
tent to which Woyzeck's textual problematics compromise its
interpretation=-the issue of editors' versus‘Bﬂchner's

Woyzeck,




PART ONE

Chapter One

Blichner's Nachlass

The most perplexing issue relating to Woyzeck is
without doubt the element of uncertainty which surrounds
many potentially enlightening letters and documents of
Blichner as well as the text of Woyzeck itself. While it is
clear-that the Bfichner family and Georg Blichner's fiancée had
access to material which has been denied, by their direct or
indirect efforts, to all prospective students and editors of
Blichner's works (with the possible exceptions of Karl Gutzkow
and Georg Zimmerman), the precise nature of the missing ma-
terial is, obviously, impossible to judge. It is known from
various letters, editors’ comments, statements, and analyses
that the family and Minna withheld or edited pieces of
Blichner's Nachlass, and this suppression or destruction of
information has led to a wide variety of accounts of the
nature of the manuscripts, letters, and miscellaneous writ-
ings left by Georg Blichner. Conjecture regarding the extent
of interference with material ranges from the suggestion of
overt destruction by Minna of the text of the drama Pietro

Aretino (suggested primarily by Karl Emil Franzos and still




a controversial subject), to ideas of less deliberate in-
terference through misplacement of material, fire, or the
‘unconventional - editorial practices of Georg's brother,
Ludwig Bt'lchner.2 Simply stated, interference with the Nach-

lass has been conclusively established, but the extent of

this interference defies accurate accounting.

The letters of Bfichner, although only a handful survive
as originals, are perhaps the best sources of information
about his literary projects and their state of completion
at the time of his death; the rather vague information given
in these letters (approximately 70, many of which are frag-
ments) can be interpreted in the light of other material of
Blichner's which has been found, and one can then make assump-
tions about such things as the possibility of lost texts 6r
documents on the basis of an integration of information from

- letters and the overall Nachlass.

Blichner revealed the intensity of his interest in drama
in a letter written to his family from Strassburg on 1 Janu-
ary, 1836; in this letter Blchner remafks:

Ich gehe meinen Weqg flir mich und bleibe auf

dem Felde des Dramas, das mit all diesen [social
and political]l Streitfragen nichts zu thun hat;
ich zeichne meine Charaktere, wie ich sie der

Natur und der Geschichte angemessen halte, und
lache Uber die Leute, welche mich flir die Moralitét

2See Karl Emil Franzos, "Uber Georg Blichner, "Deutsche Dich-~ -
tung 29 (1901), 195-203 und 289-300.
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oder Immoralitit derselben verantwortlich
machen wollen,

In a letter of 10 June, 1836 written by XKarl Gutzkow to
Bﬁchner, reference is made to "Ferkeldramen®" which Bfichner
was supposedly writing; it has been assumed by scholars,
through the sort of data integration previously mentioned,
that Woyzeck is likely one of these so-~called "Ferkeldramen"
and was being actively worked on by Bfichner in the summer of

1836, %73

An oft-quoted letter from Bfichner to his family
dated September, 1836 mentions that he is working on two

dramas which "sind Arbeiten, mit denen man nicht zu einer

. bestimmten Zeit fertig werden kann, wie der Schneider mit

"®  Another letter, really a fragment, written

seinem Kleid,
to Minna just before the onset of Blichner's fatal fever,
dated "[Z8rich, 1837]" suggests that Blichner would "in
ladngstens acht Tagen Leonce und Lena mit noch zwei anderen

7

Draman erscheinen lassen." Scholars have argued about

the identity of the dramas mentioned in’ the latter

3Georg Blichner, Sdmtliche Werke und Briefe, Historisch-Kri-
tische Ausgabe mit Kommentar, ed. werner R. Lehmann, Zweiter
Band (Mtnchen: Carl Hanser Verlag, 1972), p. 452. This work
will be hereafter referred to as "H.A." (for Hamburger Aus-
gabe, ) :

4

H.A. II, p. 491.

5Georg Blichner, Woyzeck Kritisch herausgegeben, ed, Egon
Krause (Frankfurt/M: Insel Verlag, 1969), p. 73.

6

H.A, II, p. 460.

"1pid,, p. 464.
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three important letters, especially since most originals
of Blichner's letters have been lost and the copies made by

Ludwig Blichner for his, clearly incomplete, Nachgelassene

Schriften (1850) are dubious, but Woyzeck is probably = ©one
of the dramas; the implied third drama may well be the con-

troversial Pietro Aretine of which the Blichner family alleg-

edly said "dass es sein bestes gewesen sei."8 These letters

lack the clarity of reference vis-a-vis individual literary

projects of Blchner which one might hope for, but they do

chronologically place Leonce und Lena and Woyzeck to a cer-

tain extent--January 1836 to February 1837; the issue of the
third drama, however, is hopelessly clouded by lack of evi-
dence. It appears that Woyzeck was worked on for a rather
long period of time; the'long delay in its construction is
guite easily explained by Georg Blichner's simultaneous in-
volvement witﬁ "Dichtungen, naturwissenschaftlichen und
philosophischen Studien...,mit der Vorbereitung einer Probe-

vorlesung und mit Vorbereitungen auf die "~Dozententdtigkeit

while residing in Strassburg and Zﬁrich.9

8Q:f_».”Georg Blichner, Werke und Briefe,ed. Fritz Bergemann
(Mlnchen: Deutscher Taschenbuch Verlag, 1965), pp. 347-348
“andp. 3457; Heinz Fischer, Georg Blichner: Untersuchungen und
Marginalien (Bonn: Bouvier Verlag Herbert Grundmann, 1972),
pPp. 89-90; Krause, pp. 73-74; Walther Kupsch, Wozzeck Ein
Beitrag zum Schaffen Georg Blichners (Berlin: n.p.,1920; re-
print ed. Nendeln, Liechtenstein: Kraus Reprint Limited,1967),
pp. 10-11.

9Krause, p. 74.
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Caroline Schulz, wife of a friend of Bfichner, left

"Tagebuchaufzeichnungen tber Blichners letzte Tage" which give

a great deal of information about the course of Blichner's
illness and allude to some Bfichner material which has never

been found,lo

This Tagebuch states that Blichner's illness
started on the second of February, a fact which enables one

to suggest the date of the final letter fragment of Blchner,

and that Minna arrived from Strassburg on the seventeenth of

February, but the most important revelation of this Tagebuch
lies in the entry for February 20, the day after Bfichner's
death. In this entry Caroline Schulz states that "“wir lasen
in einer Art Tagebuch, das sich under Biichners Papieren ge-
funden hatte und reiche Geistesschitze enth8lt," and it also
mentions the reading of "seine treffende Satire."ll This
Tagebuch of Bliichner's was apparently only seen by Schulz :and
Minna Jaegle, the "wir" of Caroline's reference; it pre-

sumably remained in Minna's hands and has never been found,
12

causing much speculation among Bﬁchner scholars.
The Nachruf of Caroline's husband, Wilhelm, gives a
brief account of Blichner's literary Nachlass. This Nachruf,

written for the Schweizerischer Republikner for 28 February,

10Bergemann, Pp. 317-323.

llIbid,, pp. 322-323,

12See, for example, Bergemann, pp. 347-348 and Fischer, pp,
89-90 concerning Minna.
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1837, mentions Bfichner's Victor Hugo translations from the
Strassburg period (1836), but goes on to relate:

In derselben Zeit und spdter zu Zlrich
vollendete er ein im Manuskript vor-
liegendes Lustspiel, Leonce und Lena...
Ausserdem findet sich unter seinen hinter-
lassenen Schriften ein beinahe vollendetes
Drama, sowie das Fragment einer Novelle,
welche die letzten Lebenstage des go... un-
glticklichen Dichter Lenz zum Gegenstande
hat. Diese Schriften werden demndchst .
im Druck erscheinen.l3

Woyzeck is certainly the drama mentioned here, but the ex-
istence of the third drama mentioned in Bfichner's letters
and the contents of the Tagebuch mentioned in Caroline Schulz'
'Tagebuch are matters not clarified in the piece.

Another Nachruf concerning Blichner was written by Gutz-

kow and appeared in the Frankfurter Telegraf for June, 1837.

This piece contains much information about Dantons Tod and

the relationship between Gutzkow and Blfichner, but it concludes
with some interesting statements about Blichner's Nachlass:

Die sch®nste Belohnung, die ich flir diesen
Nachruf erhalten konnte, waren die sauberhn
Abschriften des poetischen Nachlasses Blichners
von der Hand seiner Verlobten. Es ist ein
vollendetes Lustspiel "Leonce und Lena"....
Dann dif Fragment des "Lenz" und ein Heft von
Briefeq&ghne Absicht geschrieben und doch voll

kfinstlerischen und poetischen Wertes sind.
Gutzkow's information, significantly, came from Minna

Jaegle; the absence of a reference to Woyzeck is striking

l3Bergemann, p. 335.

14Karl Gutzkow, Werke, ed. Peter MUller, Volume III (Leipzig:
Bibliographisches Institut, n.d.), p. 129.
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and serves to raise guestions about Minna, who almost

certainly had the Woyzeck material for several months, and

-

her role in the Blichner editorial dilemma.lb‘

From letters of Minna written after Blichner's death, it
is possible to glean some information about the existence of
documents exclusively in her hands, but this information is
neither detailed nor conclusive. A letter to Blichner's
friend Eugen Boeckel of 5 March, ﬂ83j]verifies Caroline
Schulz' account of Minna's arrival in Ziéirich and helps to
give credence to the overall Schulz account; it is a let-
ter written years later, however, that has stirred the most
controversy regarding Minna's role.16 The letter was
written to Karl Emil Franzos in 1877 after he had requested
Minna to send him any Blichner material which he had; she
stated quite categorically:

dass ich durchaus keine moralische Ver-
pflichtung fllhle, die besagten Papiere

zur Offentlichkeit zu bringen; teils sind

es solche, die nur mich persénlich an-

gehen, teils sind es unvollstldndige Aus-

zlige und unvollendete Notizen. Das An-

denken an Georg Blichner ist mir zu teuer,

als dass ich wlnschen k&énnte, etwas Unfertiges

von ihm der Kritik der Rezensenten auszu-

setzen.
Franzos suggests that Minna's memories of Georg Blichner were

15Krause, p. 80.

16 o
Bergemann, pp. 327-328 -.

171pbid., p. 335.
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so dear that the notion of "etwas Unfertiges" also extended

to material (like Pietro Aretino and perhaps a complete

Woyzeck) which she thought displayed atheistic tendencies
which she felt would tarnish the reputation of her late

18 Additionally, Minna apparently had a falling out

fiance..
with the Blichner family and, according to Franzos, was un-
willing to deliver some of her papers (including Pietro
Aretino’ because of her desire to deprive the Bltchner family
of any additional royalties which would be received‘from the
publication of the "new" material held by her.19 The vehe-
mence and vagueness of the letter, the element of uncertainty
about the contents of Blichner's Tagebuch, together with
Franzos' allegations, have combined to create an aura of
suspicion about Minna Jaegle; the Tagebuch was never found
‘and no new piecés of Blichner material wefe found after Minna's
death in 1880 despite extensive searches. The following ob-
servations by Ronald Hauser is a good summary of the pos-
sible extent of Minna's interference:

Unfortunately, Wilhelmine, who never married,

refused access to her treasured mementos. ‘

When she died in 1880, not a single document

of Blichner's could be found among her effects.

Presumably she had destroyed everything. Be-

sides the drama Pietro Aretino, and the final
manuscript of Woyzeck, an undetermined number

185 ranzos, pp, 200-201.

19_. .
Ibid., p. 201.
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of letters and, perhaps most unfoftun-

ately, Blchner's diary which, according to

Caroline Schulz, contained "rich intellecs=

tual treasures," were thus lost.20
After many years of debéte,'the question of Minna's role
as an obstructor of Blichner study has remained unanswered;
unless new material comes to light--a seemingly unlikely
‘event——this_controversy will continue to plague Blichner
scholarship.

With the exception'of the Tagebuch and whatever other
material was>kept by Minna, Blichner's manuscripts remained
with the Bﬁchher family from sometime in 1838, when Minna
returned some of the material she had taken while in Zfrich,
until July, 1875 when they were temporarily.loéned to Karl
Emil FranZoé.21 Starting in late 1837, Karl Gutzkow attempted

to compile a volume of Blichner's collected works, including

Pietro Aretino of which he supposedly had a copy, but he was

only able to'publish a Nachruf, an essay on Blichner, part of

Briefwechsel with Georg, and excerpts from Leonce und Lena

(1838) and Lenz (1839); he had the support of Minna, but,

because of political and financial problems, ran afoul of

22, 23

Blichner's father, resulting in an impasse. Georg

20Roriald Hauser, Georg Blichner (New York: Twayne Publishers,
Inc., 1974), p. 23.

21

Franzos, pp. 290-291 .; Krause, p. 380.

22Hauser, p. 22.

23Fischer, p. 90.
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Zimmermann, a school friend of Blichner, had the support of
the father, but was unable to complete his planned edition

which was intensively worked on in 1838. The Nachgelassene

Schriften bf 1850, edited by Ludwig Blichner, was the first
Blichner edition, but it was far from a complete version of

Georg Bfiichner's Nachlass; Woyzeck, found undecipherable by

Ludwig, is not in the editionvand many letters are either not
included or edited in an extremely conservative, family-
image-serving fashion which seems highly questionable by
virtue of its deliberaté withholding of information about
Georg Bﬂchner.24

A fire in the Blichner house in the 1850'5 destroyed

many of the original letters of Bﬁchner‘s; this fact, coupled

with the mysteryof Minna's holdings, the allegations about

Pietro Aretino, and the peculiarity of Ludwig Blichner's
editing of the 1850 edition has prepafed the grouhdwork for
violent controversy about the nature of possible differences
between what we have of Blichner's work and that which was
indeed written by him.

The first presentation of the Woyzeck material, albeit
a poor deciphering containing ZQ'scenes, was the result of
painstaking, chemically-aided interpretation of the Woyzeck

material done by Karl Emil Franzos, and it appeared in the

'

241pi4.
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bsupplemental material from a wide variety of sources.

i8

newspaper Wiener Freie Presse on 5 and 23 November;1875.25

The Franzos edition of 1879, Georg Blichner's S8mmtliche

~ Werke und handschriftlicher Nachlass, contains the first

full length publication of Woyzeck, read as "Wozzeck" by
Franzos, and was the product of more intensive textual
scrutiny and strenuous efforts aimed at the collection of
26
Franzos' endeavors are aptly summarized by Hauser as follows:
Sparing no effort, he not only collected
manuscripts, letters, and other documents
pertaining to Blichner's life, but sought
out, interviewed, and corresponded with
as many people who had known Blchner per-
sonally as he could find. 27
Franzos indeed had the support of the Blichner family, but,
as the letter from Minna Jaegle clearly shows, he received

little or no help from her, and he was firmly convinced

that she had manuscripts and letters which were very impor- -

tant and not held (and possibly not ever seen) by the family.

In 1918 the family sold the Georg Bfichner Nachlass to
the Insel Verlag in Leipzig; in the next few years Insel

used the papers to produce three important primary Blichner

2:"Dietmar Goltschnigg, "Der Erstabdruck von Blchners, .

'Woyzeck' in der 'Neuen Freien Presse' am 3. und 23. November

1875," zfdp 94 (1975), 265-267.

26Werner Lehmann, Textkritische Noten Prolegomena zur Ham-
burger Blichner-Ausgabe (Hamburg: Christian Wegner Verlag,
1967), p. 36. (For information about Franzos' work):

27Hauser, p. 23.
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editions——those of Witkowski (1920), Bergemann (1922), and
Hardt (1924/25). 1In 1924 the Insel Verlag presented the
Nachlass to the Goethé— und Schiller-Archiv in Weimar,
where it remains.

There are many qguestions about Blichner's Nachlass which
have remained unanswered and wiil, almost definitely, remain
so because of the unfortunate circumstances surrounding
Blichner's death and the attitudes of his family and fiancéé
regérding thapromﬁt and coﬁpiete publication of all extant
Blichner material. There are contradictory accounts of the
Nachlass coming from people who were with Bﬁchnér at the time
of his déath—-Minna (information about her coming mainly
through Gutzkow), Caroline and Wilhelm Schulz, letters sug-

gesting the existence of three dramas although only two

(Leonce und Lena and Woyzeck) have been discovered in the
Nachlass. found in Zlrich,rumors about the existence of a

complete Pietro Aretino (including a claim by Franzos that

Gutzkow had and lost a copy which had been prepared by
Minna), and certainly many lost letters—--in short, given the
chain of events relating to the family, Minna, and the Nach-
lass, precious little is certain.

It is safe to assume a rather severe degree of tamper-
ing with Blichner's letters by Ludwig.Bﬁchner, the fire ob-

viously compounding this problem, and the loss of, at least,
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letters by Minna to Blichner, but assumptions about inter-
ference with larger pieces of the Nachlass lie in the realm
of pure speculation as do ideas about the content of the
missing letters and Tagebuch. The allegations of deliberate

tampering with or destruction of manuscripts, specifically

with regard to Pietro Aretino and Woyzeck, will remain as
allegations since the only conceivable evidence to support
these chérges has never been seen by anyone other than the
supposed offenders. The Nachlass dilemma contains a major
_problem with respect to the question of interference with
manuscripts and other materials; these materials clearly
have been tampered with, but the degree of the interference
is impossible to accurately judge. Parties to interference
can be identified gquite easily--Ludwig.Blichner and Minna
Jaegle are prime examples~-but the precise objects of this
interference are lost or simply not verifiable as such on
the basis of sketchy available information. The extant
Blichner material must be simultaneously used as final in-
formation about the Nachlass and as an indicator of what is
apparently missing; the textual gaps suggested by certain
letters and statements, most probably, will never be filled
since extensive physical searches and editorial research

have failed to unearth, for example, Pietro Aretino or addi=~

tional Woyzeck textual or supplemental material. The

Blichner analyst, in the fundamental region of the Woyzeck
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text and closely related material, must walk a methodological/
epistemological tightrope in order to evaluate the whole
Bﬁchner/Woyzeck picture; the set of truly unfortunate cir-
cumsfances in the 1837 to 1880 period has rendered the straight-

forward analysis of most of the material impossible.




Chapter Two

The Editionsgeschichte of Woyzeck

The many extant éditions of Bﬁchnér's works. printed in
the German language, both "complete" and Woyzeck editions,
can be split into two distinct categories; these are the
primary editions based on the interpretation of the original
manuscripts (some of these are termed "eritical editions")
énd the secondary editions copied or synthesized from pre-
vious primary or secondary versions. The nineteen editions
clearly derived from the study of the orxiginal manuscripts,
the products of-eight editors (as of 1975), are the basis
for all the Woyieck texts which have been published; these

" versions, then, will be taken to form the Editionsgeschichte

of Woyzeck since the secondary editions, being derivatives,
tend to lie in even more difficult epistemologidél positions
than the already problematic primary versioris.z.8

The Woyzeck material was indeed available for the 1850

edition, but Ludwig Blichner was unable to make sense of the

28See Krause, pp. 243-244 for a graphic representation of the
Editionsgeschichte for Woyzeck; see Appendices One and Two

of this thesis for a list of Woyzeck editions and primary
editions, respectively.
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manuscripts in his possession. He explained that the
material, though definitely at hand, was:

zum gr8ssten Theile mit blasser Tinte
geschrieben und durchaus unleserlich;
die einzelnen Scenen, die entziffert
werden konnten, sind durthdas Ausfallende
so wenig unter einander in Zusammenhang
zu bringen, dass nichts davon in der
Sammlung mitgetheilt werden konnte.?2

Nachgelassene Schriften von Georg Blichner, the first Blichner

edition, then, did not include Woyzeck and the first text

of the drama would not appear until after more than two
decades had passed.

The first successful attempt at the deciphering and
subsequent publication of a Woyzeck edition was Karl Emil

Franzos' endéavor, Georg Blichners S8mmtliche Werke und hand-

schriftlicher Nachlass, Kritische Gesammt-Ausgabe, published

in 1879. Franzos described the condition of the manuscripts
thus:

Ich  hatte anfangs auch nicht die leiseste
Hoffnung, dass mir die Entzifferung gelingen
werde. Vor mir lagen vier Bogen dunkel-
grauen, miirde gewordenen Papiers, kreuz und
quer mit langen Linien sehr feiner, sehr
blasser gelblicher Strichelchen bechrieben.
Da war absolut keine Silbe lesbar. Ferner
einige Bl8ttchen weissen Papiers, mit 3hn-
lichen Strichelchen bedeckt. Da hier die
Zeichen gr8sser waren:, der Hintergrurmd.
heller, so war da stellenweise ein Wort zu

29Ludwig Blichner as quoted in Lehmann, Prolegomena, p. 36.
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entziffern, aber nirgendwo auch nur ein

ganzer Satz. Rathlos wendete ich die

Bldtter hin und her.30
Franzos used chemicals to render the manuscripts more legible,
but, despite his claims to the contrary, his work did not
stop with the mere transcription of Blichner's work. His
chemical treatment indeed aided deciphering of the fading
material and perhaps saved it for posterity, but it eventu-
ally led to the further deterioration of the manuscripts,
making chemical analysis of the ink used by Blichner, a pos-
_sible source of useful information about the drama's Entste=
hggg, Jguite pfoblematic.31 Franzos' task after chemical
treatment was not an easy one since "die Schriftzlige waren
mikrbskopisch klein" and Blichner "wenn er:asﬁ;jschrieb“ had
"die unlesyerlichste Handschrift, die man sich denken kann,"
but Franzos compounded the orthographic and physical problems
of the text through his own arbitrary'editing.32 He used
his personal judgment "um eine lesbare und spielbare Fassung
zu erreichen," and this factor raises a very real question of
Blichner's versus editor's intent with respect to this Woyzeck

text.33 The critic Henry Schmidt has summarized Franzos'

OGeorg Blichners S8mmtliche Werke und handschriftlicher Nach-
lass, Erste Kritische Gesammt-Ausgabe, ed. Karl Emil Franzos
(Frankfurt/M: n.p., 1879), p. 202.

31

Lehmann, Prolegomena, p. 36.

32Franzos, Sdmmtliche Werke, p. 203.
33

Lehmann, Prolegomena, p. 36.
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TABLE I

FRANZOS (1879):

1. Zimmer (Der Hauptmann. Wozzeck.)

2. Oeffentlicher Platz.Buden

3. Das Innere der Bude

4, Stube

5. Der Hof des Doctors

6. Freies Feld.Die Stadt in der Ferne

7. Die Stadt

8. Studirstube des Doctors

9. Strasse (Marie.jTambourMajor)
. 10. Strasse (Haputmann.Doctor.)

11. Mariens Stube '

12. Wirthshaus

13. Die Wachtstube

14. Wirthshaus

15. Freies Feld

16. Kaserne

17. Kasernenhof

18. Mariens Stube

19. Kramladen

20. Strasse (Marie vor der Hausthlir, ihr Kind auf dem Arm...

Kinder:. spielen auf der Strasse) - :

21. Kaserne

22, Waldweg am Teich (Es dunkelt) o
23. Wirthshaus ) '

24. Waldweg Am Teich (Nacht)

25. Frlther Morgen. Vor Mariens Hausthtir

26. Secirsaal ’

Note-- This table, like the ones that follow, presents scene titles,
often abbreviated ones, fram a primary Woyzéck edition discussed in
the text; the tables are intended to give the reader an appreciation
of the variety of scene orders in Woyzeck primary editions. For
complete scene titles and argumentation to support them, the reader
should consult the primary editions themselves (see Bibliography). The
numbers associated with individual scenes have been added by myself.
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role in the Editionsgeschichte as follows:

Franzos' edition, despite its severe epistemological problems,
was for many years the basis for secondary editions and much
critical work;

textual analyses and editions of Witkowski and Bergemann

To Franzos goes the credit of discovering
tnaSmasterplece and .“presenting it to the
German public, but he was in large part
responsible for inaugurating a long tradi-
tion of Woyzeck falsification.... He dis-
covered that Blichner had composed the play
in a nearly illegible shorthand. Being
himself, 2 prolific author, he set about

fllllng,the gaps, clarifying where he thought

the play needed clarification. One of his
glaring errors was the misreading of the
title, and until the 1920's the play was
called Wozzeck.34

that Franzos' work was superceded.

Dichters herausgegeben (1920) was an attempt to decipher

Georg Witkowski's Woyzeck, Nach den Handschriften des

it was not until the early 1920's with the

Woyzeck and evolve a viable scene order from its final manu-

script phase;

"Spielbarkeit und Lesbarkeit sind flir Witkowski keine

Kriterien," a fact which has brought him both praise and
condemnation.

noted that "Blichners Woyzeck erscheint hier zum ersten Male

35

34Henry Schmidt (trans.),

Avon Books, 1969), p. 8Q.

3

bQuote from Lehmann, Prolegomena,p36 general information on

Witkowski from Krause, pp. 13-14.

it should be noted that in contrast to Franzos,

In Witkowski's "Nachwort" it is simply

Georg Blichner Woyzeck (New York:
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TABLE II

WITKOWSKI (1920)

24.
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.

35.
36.
37.
38.
39.

1l - 31 = Die Entwlirfe
32 - 48 = Die Ausflihrung
49, 50 = vereinzelnte Szenen

Das Wirthshaus

Freies Feld

Nacht o
Margarethe und M&dchen vor der Hausthlr
Margarethe und Louis

Es kommen Leute

Das Wirthshaus

Kinder

Louis,allein

Louis an einem Teich
Gerichtsdiener.Barbier.Arzt.Richter
Freies Feld.Die Stadt in der Ferne
Die Stadt

Offentlicher Platz.Buden.Lichter
Handwerksbursche

(Louisel.Woyzeck)

Anlastin. Tambourmajor

Buden.Volk '

Das Innere der Bude

Margarethe (allein)

Der Casernenhof

Wirthshaus

Freies Feld

Ein Zimmer
Casernenhof

Der Officier.Louis
Ein Wirthshaus
Wozyeck.Doctor
Strasse
Woyzeck.Louisel
Louisel (allein)
Hauptmann.Doctor
Freies Feld.Die Stadt in der Ferne

Marie (mit ihrem Kind am Fenster) Margreth.Der Zapfen-
streich geht vorbei , der Tamboumajor voran

Buden.Lichter.Volk (no text)
Marie

Der Hauptmann.Woyzeck
Marie.Tambour-Major

Die Wachtstube




40.
41.
42.
43.
44.
45,
46.
47.
48.
49,
50.

28

Wirthshaus

Freies Feld

Nacht

Marie.Woyzeck
Woyzeck.Der Doctor
Wirthshaus

Woyzeck.Der Jude

Marie

Caserne

Der Hof des Professors
Der Idiot.Das Kind.Woyzeck
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so, wie der Dichter das Werk kurz vor seinem frlthen Tode
' niedérgeschrieben hat."36 This work, which still draws criti-
cal attention, has been widely respected for its faithful-~
ness to the manuscripts, but it also draws rather severe
criticism for inconsistencies in the presentation of Blichner's
orthography and punctuation. Even Witkowski's faithfulness--
a seeming virtue--has been the source of some criticism since
his text includes some material which Bfichner had crossed
out; thus, the suggestion can be made that Witkowski failed
to blend faithfulness with proper discriminatory judgment.37
Witkowski's greatest accomplishment is certainly the break-
ing down of the manuscripts into three developmental phases--
the outiine, completion, and scattered scenes ("die Ent-
wlirfe, die Ausfﬁhrung, die vereinzelnten Szenen"), This
marked a clear shift from Franzos' purely aesthetic and
arbitrary judgments into the realm of systematic textual an-
alysis; Witkowski's three-part analysis, although not nec-
essarily his precise scene order, served as the point of
departure for Bergemann's four part division and other textual
interpretations.

Fritz Bergemann, some of whose 12 Blichner editions

have been heralded as being at the forefront of Bfichner

36Georg Blichner, Woyzeck Nach den Handschriften des Dichters,
ed. Georg Witkowski (Leipzig: insel verlag, 1920), p., 59.

37

See footnote 35.
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TABLE III

BERGEMANN 1 (1922)

1.
2‘
3.

J.

6.

7.

8.

10.
11.
12.
13.
14.
15.
le.
17.
18.
19.
20.

Freies Feld.Die Stadt in der Ferne
Die Stadt

Buden.Lichter

Das Innere der Bude
Mariens Kammer

Beim Hauptmann

Vor Mariens Kammer?
Mariens Kammer

Beim Doktor

Strasse

Die Wachtstube

Wirtshaus

Freies Feld

Fin Zimmer in der Kaserne
Wirtshaus

Kramladen

Mariens Kammer

Kaserne

Weg zum Teich

An dem Teich
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scholarship, saw his first, and most respected, edition,

Georg Blichners Sdmtliche Werke und Briefe, published in

1922. He redivided Witkowski's classification into four
parts——outline into hl and hz, scattered scenes into hH,
completion inteo H; this classification scheme has been gen-
erally accepted, but Bergemann texts, especially the later
ones, derived from these phases, have been severely critis -
¢ized. Bergemann improved on Witkowéki's4work, but also
picked up some of Witkowski's errors and aaded some new ones=—-
mostly in the realm of orthography and punctuation (sometimes
these are ascribed to the Insel Verlag's policy of textual
modernization).38 Bergeﬁann's text of 1922 was based on the
last manuscript phase, H, with seven additional scenes bor-
rowed from h_ and hz; two scenes were merged into one in three
places in the text.

Bergemann's 1926 text, coming after Ernst Hardt's

Woyzeck, Eine Trag8die von Georg Blichner, Nach den neu ent-

zifferten Handschriften, flir Leser und Bfihne was radically

different from the first text; Bergemann adopted Hardt's
opening scene--the shaving scene--instead of the formerly

, the
used opening--"Freies Feld"--which clearly lies at,beginning

of what Bergemann defined as the last developmental phase.

38Lehmann, Prolegomena, p. 37.
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Hardt's version, the basis for the change, was a synthesis
of material from various developmental phases, grouped accord-
ing to aesthetic judgments about dramatic effect; in addi-
tion, material which Blichner had crossed out on the manu-
scripts was included in both of these texts.39
Bergemann's analysis of the manuscript phases and his
textual reconstructions have all been incomplete to varying
degrees; much of his work is brilliant, but Bergemann's fail-
ure to explain seemingly contradictory material in his later
editions and his arbitrary scene mergers cast doubt on the
validity of his texts. One critic, Henry Schmidt, states
simply:
In 1922, Fritz Bergemann published a complete
edition of Blichner's writings, including letters
written to Blichner, documents relating to him,
textual variants, and even passages deleted by
- the author. This edition was heraldedas the last
word in Bfichner scholarship. In later print-
ings, however, much of the textual apparatus
was eliminated, and Bergemann decided to change
the positioning of some Woyzeck scenes.
TeXtual alterations without commensurate rationales have
tended to tarnish Bergemann's reputation; there is indeed
an element of artificiality in his texts, but, given, the

extreme irregularity of the whole Blichner/Woyzeck manuscript

situation, this difficulty should not prompt the complete

9Krause, p. 1l6.

*0schmiae, p. 80.
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TABLE IV
HARDT (1924)

1. Die Stube des Hauptmanns
2. Freies Feld.Die Stadt in der Ferne
3. Maries Stube

4, Buden.Lichter.Volk
5. Das Innere der Bude
6. Maries Stube

7. Stube des Doktors
8. Maries Stube

9. Strasse

10. Die Wachtstube

11. Vor dem Wirtshaus
12. Freies Feld.

13. Kaserne.Nacht

14. Maries Stube

15. Hof des Doktors

16. Wirtshaus

17. Trbdlerladen -

18. Maries Stube

19. Kaserne

20. Die Strasse

21. Waldweg am Teich
22. Wirtshaus

23. Waldweg am Teich .
24, Die Strasse

25. Waldweg am Teich




34

TABLE V

BERGEMANN 2 (1926)

13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.

Beim Hauptmann
Freies Feld,die Stadt in der Ferne
Die Stadt

‘Buden.Lichter

Das Innere der Bude
Mariens Kammer
Beim Doktor

‘Mariens Kammer

Strasse

Mariens Kammer

Die Wachtstube
Wirtshaus

Freies: Feld

Ein Zimmer in der Kaserne
Der Hof des Doktors
Kasernenhof
Wirtshaus

Kramladen

Mariens Kammer
Kaserne

Strasse’

Waldsaum am Teich
Das Wirtshaus

Am Teich

Strasse

Am Teich




TABLE VI

BERGEMANN 12 (1974)

1. Beim Hauptmann

2. Freies Feld.Die Stadt in der Ferne
3. Die Stadt

4. Buden.Lichter.Volk

5. Das Innere der hellerleuchteten Bude
6. Mariens Kammer

7. Beim Doktor

8. Mariens Kammer

9. Strasse

10. Mariens Kammer

11. Die Wachtstube

12. Wirtshaus

13. Preles Feld

14. Ein Zimmer in der Kaserne
15. Der Hof des Doktors

16. Kasernenhof

17. Wirtshaus

18. Kramladen

19. Mariens Kammer

20. Kaserne

21. Strasse

22. Waldsaum am Teich

23. Das Wirtshaus

24, Am Teich
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rejection of Bergemann's work since no'edition, on the basis
of presently available material, is defensibly a representa-
tion of a text finalized by Bfichner.

In 1947 Walter Schiirenberg published Freiheit und Wahr-

heit, Georg Blichner, Dichtungen und Briefe; the Woyzeck ver-

sion in this work is a synthesis of scenes from the various
drafts with épparent omissions, printing errors, and incon-
sistent logic._4l Schilirenberg's work is marred by his arbit-
rary and inconsistent approach to scene order; on the basis
of his personal sense of the dramatic he placed the shaving
scene first, suggests a new placement for the "Doctor/Woy-
zeck" scene, and insists that Woyzeck was not meant to die
in the drama, yet, on the other hand, he ignores the admit-
tedly dramatic scenes of H3. Simply stated, he ignores
much of the phase/scene order which has been established by
Bergemann and Witkowski and has created a Woyzeck which is
very dubious by virtue of faulty argumentation., The version's
many printing errors and admitted orthographic alterations
are additional features which render it prone to severe
criticism as a primary edition designed to aid serious tex-
tual analysis.

Another new version, allegedly based on the manuscripts,

came in 1951 (?) with Heinrich Leippe's Blhnenfassung of

41Krause, pp. 17-18
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TABLE VII

SCHURENBERG (1947)

Der Hauptmann.Woyzeck

Freies Feld.Die Stadt in der Ferne
Marie mit ihrem Kind am Fenster,Margret
Buden.Volk
Unteroffizier.Tambourmajor

Das Innere der Bude

Stube

Woyzek (sic),Der Doktor
Marie.Tambourmajor
Hauptmann.Doktor

Marie.Woyzeck

Die Wachtstube

Wirtshaus

. FPreies Feld

Nacht

Der Hof des Professors
Kasernenhof

Wirtshaus

Woyzeck.Der Jude

Kaserne

Marie mit M8dchen vor der Haustlr
Marie und Woyzeck |

‘Das Wirtshaus
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Woyzeck which has a text of 32 scenes taken from all phases

beginning, unlike the later Bergemann versions, with "Freies
Feld" (H4,l) and not the shaving scene (H4,5).42 This text
"existiert nur als hektographiertes Rollenbuch"; in the view

of Egon Krause, who has seen the text:

Aus Leippes Vorwort istnicht ersichtlich,

ob er. tatsichlich an den Handschriften oder
nur, was wahrscheinlich ist, an den Ausgaben
von Witkowski und Bergemann gearbeitet hat.
Auch dieser Text ist als 'Neuordnung der
fiberlieferten szenischen Elemente' nicht halt-
bar, wobei zu bedenken ist, dass Leippe flr
die Bllhne arbeitete und nicht an einer Aus-
gabe.43

Bergemann's versions have been the basis for many'sec—
ondary Blichner or Woyzeck editions, but criticism of his
work has been increasingly severe, especially because of his
switch from the original "critical" to the later "popular"

44 In 1967 a new edition, as yet incomplete, had its

format.
first volume published; this edition, Werner Lehmann's

 Georg Blichner S#mtliche Werke und Briefe, Historisch-Krie

tische Ausgabe mit Kommentar (sometimes called the Hamburger

Ausgabe, although the volumes are now printed in Miinchen),

421pid., p. 18.

431pi4.

4Urs'ula Paulus, "Georg Bfichners Woyzeck," Jahrbuch der
Deutschen Schillers§esellschaft 8 (1964), 226-246.
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TABLE VIII..

LEHMANN (1967): Lese- und  Blihnenfassung

SO0t W N
.

8.

10.
11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.

Freies Feld.Die Stadt in der Ferne
Die Stadt

Buden.Lichter.Volk

Kammer

Der Hauptmann.Woyzeck

Kammer

Auf der Gasse

Beim Doctor

Strasse

Die Wachtstube

Wirthshaus:

Freies Feld

Nacht

Wirtshaus

Kramladen

Kammer

Caserne , -

Der Hof des Doctors - .-

Marie mit MAdchen vor der Hausthlr
Abend.Die Stadt in der Ferne
Es kommen Leute

Das Wirthshaus.:

Abend.Die Stadt in der Ferne
Woyzeck an einem Teich
Strasse .
Gerichtsdiener . Arzt.Richter
Der Idiot.Das Kind.Woyzeck
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is an attempt "sich dem Werk anders zu n&hern als aus-
schliesslich asthetisch.45 The rationale for the new
edition is related to flaws in Bergemann's work; these are
aptly summarized by Margaret Jacobs, an editor of secondary
editions who switched from the use of a slightly modified 1949
Bergemann text to the new Lehmann text, as follows:
There has been some criticism of the Bergemann
text in recent years, but Professor Lehmann has
conclusively established that it is deficient in
a number of ways and cannot claim to be a reli-
able critical edition; the critical apparatus
is incomplete and conflicting evidence has been
suppressed; the spelling and punctuation have been
altered, obscuring some of Bfichner's dialect forms
and other aspects of his st%le; doubtful readings
have been allowed to stand.46 '
Lehmann's edition contains all the manuscript phases of
Woyzeck in sequence, a synopsis with all the manuscript

scenes in parallel, and a new text called the Lese—~ und

Bllhnenfassung which is based on H4, the final phase, followed

by the murder complex of Hl with the two scenes of H3 added
in appropriate positions. Lehmann avoids the use of ma=-
terial deleted by Blichner (from Hq and H2) in his second
versions of some scenés (in H4), thus apparently respecting

Blichner's intent, but the degree of care used by Lehmann,

4bLehmann, Prolegomena, p. 5.

46Georg Blichner, Dantons Tod und Woyzeck, ed. Margaret Jacobs,
3rd ed. (Manchester: The University Press, 1971), xxxi,.
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though quite assiduous -:-, does not necessarily, as Lehmann
admits, yield an uncontaminated text.47 Lehmann's decipher-
ing of the Woyzeck manuscripts is painstaking and his en-
deavors to remain faithful to Blichner's orthography and
punctuation are very impressive, but the question of manu-
script phase and scene chronology--his synopsis--is ultimately
based on sophisticated conjecture, and a difficulty remains

48

.because of the appellative problems in the four phasés.

With respect to the Lese- und Blthnenfassung, Lehmann's trun-

cation of some scenes and his placement of the two H3 scenes
can be criticized as arbitrary; for these and other reasons,
the textual reconstruction, despite the beauty of Lehmann's
rationale_and the vehemance of his criticism of previous

texts (in his Textkritische Noten Prolegomena zur Hamburger

Blichner-Ausgabe), can only be accepted as a well-argued,

though nonetheless contaminated, hypothetical Woyzeck--a
logical creation from a systematic manuscript analysis, but

by no means the only possibility, as indeed its author ad-

49

mits. The Hamburger Ausgabe presents a very detailed and

precise evaluation of the manuscripts, but its analysis of

manuscript phase and scene chronology is problematic and its

47Lehmann, Prologomena, pp. 59-66.

48See Lehmann's synopsis in H.A.I.,pp.337-406; see Appendix
Seven of this thesis.

49See footnote 47.
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textual reconstruction is open to significant criticism.

In 1969 Egon Krause published Woyzeck, Texte und Doku-~

mente, Kritisthherausgegeben von Egon Krause which contains

a presentation of the manuscripts and analyses of previous
texts based on the exhaustive study of the manuscripts and
varied supplemental materials. Xrause's work includes a

critical study of the Hamburger Ausgabe-—its manuscript an-

alysis and text--which raises many questions about the

actual usefulness of the so-called "critical editions" in
connection with such a problematic text. The book represents
an endeavor to Carefully examine all facets of the textual
dilemma with the intent, as Krause puts it:

ziel unserer Ausgabe war es, einen kritischen
Text nach den Handschriften 2zu schaffen, eine
bessere und genauere Entzifferung als die bis-
herigen Ausgaben zu bieten, das Szenenfolge-
problem zu l&sen und einen Anmerkungs- und
Lesartencapparat herzustellen, welcher der
Gesamtproblematik der Handschriften gemdss

ist und mehr bietet, als der bisher einzige
Apparat der Bergemann-Ausgabe von 1922. Die
- Handschriften sollen dabei nichtauf eine

Stufe der Vollendung gehoben werden, die ihnen
nicht zukommt.50

The edition, a well executed blend of research in many areas,
presents the four phases of Woyzeck, but, much like Witkowski,
Krause does not integrate the pieces into a "final" text;

thié integration is not attempted because of differences in

characterization and action perceived by Krause in the various

P

DOKrause, p. 29.
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phases. The notion of scene revision is acknowledged by
Krause, but he feels that there is not enough substantiation
With respect to its precise nature to support a formal text;
this decision not to attempt a phase/scene integration, per-
haps the manifestation of an overly conservative attitude,
and Krause's condemnation of the previous "critical editions
have recently drawn heavy criticism, notably from Werner

Lehmanﬁ.?l

The Editionsgeschichte of Woyzeck is a fascinating sub-

ject; progress has indeed beén made from the position of
having an undecipherable set of manuscripts to a stage of
'sophisticated textual analysis yielding several promising
texts, yet the basic problem of recreating (perhaps better
termed "creating" since it has not been proven that Blichner
had finished the potential whole) has not been solved. Ob-
viously the subjective judgments and composition of Franzos
and the aesthetically influenced textual interpretations of

Hardt, Schifirenberg, and (post-1922) Bergemann offer targets

for searing criticism, but even the attempts at the presenta-

tion of "clean" Woyzecks are tentative because of the appar-
ent lack of definitive information about the stage of
Woyzeck's completion at the time of Bfichner's death. Con-

jecture regarding the chronological relationships between

Dlwerner Lehmann, "Repliken-Beitrdge zu einem Streitgesprdch
Uber den 'Woyzeck'," Euph. 65 (1971), 58-83.
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the action in the various scenes of all the manuscript
phases has indeed been logical, but it can not be consid-
vered final since the intent of Bfichner may not.be deriv-
able from the material in his Nachlass.

The whole issue of textual rationale is keenly deceptive
since even the most apparently logical analysis of the ex-
'téﬁt pieces may not be a complete one; all texts heretofore
presented, then, have inescapable elements of artificiality,
and more appropriate concerns lie in the recognition of the
textual epistemological dilemma, the minimizing of textual
artificiality, and the fesolution of the problem of whether
or not Woyzeckfs precise form is vitally important for the
reliable interpretation of the material. Definitivé.judg-
ments, on the.basis of currently available information, are
seemingly impossible, but analysis of the manuscript phases,
éoupled with the consideration of the many possible Woyzecks
which can be derived from these phases and the consideration
of a wide variety of supplemental materials may offer the
greatest potential insight with respect to Bfichner's thematic
and structurél intent. The straightforward editorial approach
to the Woyzeck problem, as the primary editions show, has
proven problematic, deceptive, and often dubious; a synthesis
of an editorial/objective approach and an analytical approach
based on the careful study of Blichner's complete output, all

logically possible Woyzeck texts and their interpretations,
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and all available supplemental material bearing on content
and style may indeed lead to a state of knowledge not pos-
sible with either approach alone. Considering the inade-
quacy of the conventional editorial approaches, this syn-
thesis may resolve the textual dilemma; it should certainly

give the critic a better understanding of that dilemma.




Chapter Three

The Entstehungsgeschichte of Woyzeck

The Woyzeck material consists of the three groups of
scenes first isolated by Witkowski in 1920 which have beeﬁ
broken down into four distinct manuscript phases; this four
phase system was initially suggested by Bergemann in 1922
and has been generally accepted .by later critics (although
a logical five phase system has been suggested by Wilfried

Buch [1970]1 and Lothar Bornscheuer [1972]).32 The Entstehung

of Woyzeck has been interpreted through the painstaking an-
alysis of thematic, . biographical, technical, and editorial
considerations; the conclusions made by the analysts take

the study of the Woyzeck material to an appealingly logical
pdsition, but this position, though the end-product of system-
atized textual scrutiny, does not yield the definitive an-
swer to the problems of Woyzeck's intended form or develop-
mental progression. The "conclusions" must, unfortumnately,

be accepted along with several gnawing assumptions about the

52

_ €f., Lothar Bornscheuer, "Neue Beurteilung der Woyzeck
Handschriften, " GRM 22 (1972), 113-123; Wilfried Buch, Woy-
zeck Fassungen und Wandlungen (Dortmund: W. Crlmell Verlag,
1970). See Appendix Four of this thesis for a presentation
of the five phase system along with other systems of Woyzeck
manuscript analysis.
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relationship between Blichner's intended dramatic whole and
that which has been found of his Nachlass; simply stated,
what has been found my indeed be the whole of Blichner's
Woyzeck, but, in view of the circumstances of the 1837-~1880
period, the likelihood of there being missing material seems
guite high and is certainly high enough to make the assump-
tioh of full possession of texfual material ill-advised.
Franzos, as has been noted, was the first to decipher
the manuscripts and his work, though in many respects hap-
hazard, gives the first detailed account of the condition
and nature of the manuscripts. After the chemical treatment
Franzos reviewed the manuscripts; he describes théﬁ thus:

Was ich entziffert, waren offenbar zwei merklich
verschiedene Entwlirfe einer und derselben Ar-
beit. Die grauen Bogen waren der 8ltere und
gr¥ssere, die weissen Bldttchen der jlngere

und kleinere Entwurf des 'Wozzeck.' Der erste
Entwurf enthielt etwa zwanzig Szenen, theils

nur angedeutet, theils dUrftig skizzert, die
wenigsten ausgeflithrt. Die Reihenfolge war

ganz willkfirlich; auf die Katastrophe folgte ein
Sttick der Exposition, darauf fand sich die Schluss-
szene angedeutet, dahinter jene Szene, mit der
sich wohl die Dichtung er®&ffnen sollte u.s.w.u.s.w.
Die weissen Bl&ttchen enthielten nur etwa zehn
Szenen, gleichfalls ohne logische Reihenfolge,
theils Ausfithrungen solcher Stellen, die sich

in den grauen Bogen nur eben skizzirt finden,
theils neue Fragmente. Diese Szenen des zweiten

Entwurfs beziehen sich s8mmtlich auf die Katastrophe.

Die Namen der Personen hat Blichner im zweiten Ent-
wurfe ge#ndert, bei einzelnen auch den Stand.>3

53Franzos, S8mmtliche Werke, p. 203,
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Franzos; then, received the manuscripts in an order not nec-
essarily as they were left by Bliichner (Minna Jaegle, Karl
Gutzkow, Georg Zimmermann and Ludwig Bfichner had presumably
gone through them before); this uncertainty, compounded by
-the fact that Franzos‘himself marked the manuscripts, will
almost certainly plague Woyzeck scholarship forever,

The free groups of scenes which have bheen él,assified
on the basis of differences in format are as follows:

1. 5 sheets in folio format with 30 scenes
(Hl and Hz); Folio version

2. 1 sheet in guarto format with 2 scenes
(Hy); Partial version/ one-page quarto

3., 6 sheets in four-page format with 17

- Scenes, scene 3 _without text (H,);

Quarto version,54,55
The papers themselves, inks, handwriting, marginal additions,
apparently intended deletions, and other features of the man-
uscripts have been carefully described and analyzed by Berge-
mann, Lehmann, and Krause (among others), but agreement on
many points, such as the overall order of manuscript sheets,
has not been reached; the three group division and the de-
rivative four phase subdivision can be supported by apparently

logical argumentation, but the limitation of possible miss-

ing material remains a confounding variable,

54Translated from the manuscript description in Krause, p. 80,
DbManuscript terms from Krause, pp.80-81 and Lehmann, Pro-
legomena, p. 38. : : o




49

The folio version has been divided into two phases on
the basis of differences in the names of characters and
apparent duplication/revision of some action. Buch and
Bornscheuers five phase systems break the folio version into
three parts;‘Hl is divided into two segments called Ha (the
so-called murder complex classed by Lehmann as Hl’ 11-20)
1), and H, is classed as

2

The main characters of Hl’

and Hb (Lehmann H 1-10 and H

ll
He in the five phase scheme.56

2’

the first few sheets of this version, are Louis and Mar-
greth, and in Hy s the later pages, Franz and Marie. This
appellative feature, and apparent‘changes in characteriza-
tion concurrent with it, along with obvious.écene revisions
between the two parts prompted Bergemann to suggest the Hl—H2
division, which, with minor changes, is still generally
accepted; there are, however, differences between Woyzeck/
Louis, Marie/Margreth, and there is a problematic character,
the Barbier, in Hy which create a "mehrschichtige Unklar-
heit" which has yet to be conclusively resolved.57’ 58 Franz
and Marie are the names used in the last developmental phase
which has scenes that appear to be revisions of several old

ones with Louis and Margreth as characters; thus, Franz and

Marie are accepted as the intended names, but the identity

b6Seexfootnote 52.

57Krause, p. 81

58Wolfgang Martens, "Der Barbier in Blichner's 'Woyzeck',"

Zfdp 79 (1960) 361-383.
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problems of Louis/Margreth and the Barbier, who is probably
not Woyzeck because of language and personality differences

between the barber and Woyzeck, still exist.

Bergemann and Lehmann (also Krause) disagree on the place-

ment of one scene in the Hi-H, complex; this is the "Ge-

richtsdiener.Barbier.Arzt.Richter" scene which apparently be-

longs in the murder complex of Hl’ as Lehmann and Krause sug-

gest, and not, as Bergemann contends, before the obviously

introductory "Freies Feld" scene of H2 although the two

scenes (Hl,21 and H.,1l) do appear on the same manuscript

2!
21 at the top of the page (see Appendices Four,

59

sheet, Hl’

Five, and Six). Other differences between Bergemann and
Lehmann lie in their interpretation of scene division and
Bfichner's apparent revisions. Bergemann merged the "Es
kommen Leute"™ scene (Hl,l6) with the conclusion of "Margreth.
Louis" (Hl,lS) despite Blichner's obvious clarity in divid-

ing the two scenes; an unconventional crossing out of words

by Blichner in the "Unteroffieier.Tambourmajor" scene (H25),

meant apparently as a guide to revision, is described by

Bergemann as a normal deletion like those used elsewhere by

Blichner to eliminate whole scenes in the Hl--H2 complex.60

These differences between Lehmann and Bergemann, the leading

DgKrause, Pr. 81-82,

GOIbid" p. 82.
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figures among Bfichner editors, are the most significant ones
in the category of manuscript interpretation; they are rela-

tively minor compared to the problems caused by Bergemann's

unfaithful transcription of material-—a problem which lies
in the phase analysis and resulting textual reconstruction
and a problem area rather carefully avoided by Lehmann and

Krause.

The second group of scenes, H3 or He, consists of only
two scenes which are thematically related to material in other
phases of Woyzeck. This partial version does, however, have

thorny problems regarding Entstehung since the scenes, though

related to scenes elsewhere in the drama, contain much prob-
lematic material in terms of characters' relationships and
personalities. The "Hof des Professors" scene (H3, 1) is
unusual since it refers to a Professor and Doktor in a way

1

not identical to the coverage in the H -H, complex; the "per
Idiot.Das Kind.wWoyzeck" scene (H,,2) is problematic since it

relates well thematically to the H, material, but does not
apparently relate to the Hl—H2 complex which has no child

and is, additionally, difficult to place chronologically in

61
4
the last phase of Woyzeck's construction since it relates

H Bergemann, Buch, and Bornscheuer suggest that He was

best to the "suffering Woyzeck" version of HA (H4); Lehmann

6lipid., p. ss.
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places it before or during the construction of H, and
Krause places it with the beginning of H2.

The final phase, the quarto version, H, or Hd is a
fragment which apparently was meant to be combined with
previously written material, possibly to create a complete
drama. This version leaves out the murder complex (Hl,LA—Zl),
‘has a scene without a text (H4,3), and has another scene with
three quarters of blank page after it (H4,9); these factors
have prompted the assumption that material from earlier phases

62 The handwriting in

was meant to be integrated with H4.
this phase is "insgesamt etwas sorgfdltiger als beihl—h2 und

h." and there is duplication/revision of some previously

3
written and crossed out material which further supports the
idea of revision and overall scene amalgamation by Blichner;
the H4/overall scene integration does indeed lead to é viable
dramatic whole which may gquite possibly be Blichner's intend-

ed drama.63

Scenes in the various phases were not numbered by Blchner
and this has led to a search for other means of identifying

scene order in the four phases. The running over of scenes

621pid., p. 91.

63See the chart in Krause, p. 242.
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from one page to the next has helped analysts to place many
scenes in short sequences, but other study, based on marks
on the paper from folds, tears, etc., paper format differ-
ences (.in a single phase), and other features has been far
less successful and cerxtainly more controversial. The
running-over of scenes>is a relatively sure measure of
ascertaining Blichner's inteht with respect to the order of

a few of the scenes, but the other endeavors are logical
exercises which lead to very tentative results; since it is
not known how near completion the manuscripts were, the final
letter of Blichner being of rather limited value in this re-
spect, much of the intricate textual speculation, though
eminently logical, is embroiled in very basic editorial and
epistemological problematics.64 Scene order conclusions,
simply stated, have been relative and not absolute measures;
the order of many scene groups has been discerned,as can be
seen in the comparisons of editors' views in Appendix Four,
but the overall order of scenes in phases remains the subject
of debate. |

| The major problem in the analysis of the manuscripts is
the simple fact that Blichner's order of them is unknown.

Franzos, working nearly 40 years after Blichner's death, as

6425. Bergemann, pp. 242-266; Krause, pp. 80-152; Lehmann,
Prolegomena, pp. 35-66 and H.A.I., pp. 337-406.
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can be seen in his previously cited comments, received the
manuscripts in a state in which the original scene order

was unclear; his chemical treatment and marking of the
papers left his successors in an even more dubious editorial
position than he had faced in 1875. As a result of this prob-
lem, for example, Witkowski, Buch and Krause do not agree on
absolute scene order, but only on which scenes and scene
fragments share single pages or run from one page to another
(see Appendices Four, Five, and Six). This problem, then,
allows great leeway in the creation of Woyzeck texts; the
four phase argument has certainly gained predominance, but
other arguments such as Buch and Bornscheuer's (suggesting
five phases with three different conceptions of Woyzeck, the
murder complex being the first phase) can nonetheless be

65,66 Judgments about

rationally drawn from the manuscripts.
absolute order of scenes and phases are very problematic;
simple judgments about order of small groups of scenes on

a single page or on élearly successive pages are logically
permissible, but of limited value since their larger framework
remains an unknown.

The analysis of. the chronological development of the

Woyzeck phases has been quite extensive; it is based on

editorial, thematic, biographical, and technical considerations.

65See footnote 52.

66Buch, pPp. 66-67.
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Hl is generally considered the most "closed" phase since it
provides a clear introduction, action, and a conclusion;

it is indeed possible that this phase, which can be con-

sidered a complete Woyzeck, is the second drama alluded to

67

in Blichner's September 1836 letter. The tenth scene of

Hl contains a comment by the Barbier, "Ich bin ein spinosa

pericyclica," which leads the analyst to an apparent insight;

a letter from Blichner (2 September 1836) alludes fairly

clearly to Leonce und Lena, which was written in the summer

of 1836, and mentions Blichner's concern for philosophy and
Spinoza in particular, and there are significant pérallels
between Blchner's life experiences circa Summer 1836 and

those in Spinoza's life--exile, the "pericyclica" idea, etc.68
There is also an interesting apparent allusion to Dantons

Tod in the Hl "Buden.Volk" scene (number 1), but it is
generally felt that this does not suggest a date for Hq closer

to the time of Danton's creation.69 Hl’ then, is generally

placed later in the Strassburg period (pre-October 1836) be-

cause of the modification idea suggested in the September

1836 letter to the family and the H,-H, format, but exact

1

67Krause, p. 76; H.A. II, p. 460.

68Krause, pp. 74-76; H.A. II, p. 460.

69Krause, p. 76,
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chronological placement of these phases is quite diffi-

cult. H, with its apparent gaps for material from other

4
phases and adaptation of Hl-H2 material is placed in the
Zlrich period, a contention supported by the final letter's
indication of the drama's expected completion. The assump-
tions about Hl coupled with the apparent deletions and re-
visions of Blichner make the generally accepted chronology
of Hy~H,~H -H,
ment, but this analysis is hardly a . straightforward pro-

appear to be a logical process of develop-

position,especially with regard to the two scenes of H3.

In short, the Entstehung analyses have been complex

and rational, but have not removed the aura of doubt from
Woyzeck. The study of ink has proven inconclusive, specu-
lation about marks on the paper has been hiéhly controver-
sial, biographical/thematic integrations are not and prob-
ably can't be definitive, the appealing phase/scene chronoF
logical integration of Lehmann's synopsis (see Appendix -
Seven) can not be considered final and has been heavily criti-
cized, and conclusions about scene order--from Franzos (1879)
to Bornscheuer (1972)--must be viewed as fentative; as

Lehmann (the author of the much-heralded Hamburger-Blichner

. Ausgabe) and others have come to realize, only provisional

knowledge is available from the various editorial approaches
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used with the Woyzeck material; doubt remains and the
potential analyst must consider what has been done and

what can yet be done with a keenly discriminating eye.




Chapter Four

The Problematics of the Textual Reconstruction--
Lehmann vs. Bergemann

Study of the manuscripts and classification of the
drafts, then, have not resolved the dilemma of creating
Blichner's intended Woyzeck; the drafts represent strands
of interrelated material which the prospective editor of a
text is forced to integrate on the basis of some methodo-
logical formula. Bergemann and Lehmann, editors of the two
most widely respected Blichner editions yet published, do not
agree on the precise division of the wvarious dréft scenes
and several precise scene wordings and punctuations; their

disagreements on the Entstehung issue are not severe, but

they do eventually lead to significant differences in their
textual reconstructions as the following brief analysis will
show.

Bergemann (12. Ausgabe) worked with the various draft
versions before he presented his own text, but he has linked
the draft elements in a way which leaves him open to consid-
erable criticism. His version, starting with the "Hauptmann.
Woyzeck" scene, seems to lose much of the subtlety, insight,

and unconventionality one would expect from Blichner (using
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Lenz, Dantons Tod, and Leonce und Lena as rough indica=

tors); this scene is out of place (vis-a-vis Danton)

since it creates a very contrived social milieu in which
Woyzeck's actions become, from the beginning, clearly pre-
dictable and mechanical. Such a beginning is apparently too
arbitrary and overstated for Bfichner considering his concep-
tion of the role of the dramatist as an "animator" of history;
this opening and its manifestation on dramatic action tends

to cloak or remove Woyzeck's humanity by promoting a heavy-
handed materialistic (stimulus/response) approach.7o This
sort of interpretation is admittedly a tentative one (by no
means the only possibilitj), but Bérgemann also offers more
straightforward problems in his text. He incorporated some .
material which Blichner had apparently intended to delete, and
he altered spellings and dialogue at various points.7l Berge-
mann's hypothetical construction, then, can be severely cfit—
icized on both technical and aesthetic grounds; its value,
however, should not be totally discounted since Blichner's acé-

tual intent is an unknown and even a seemingly implausible

70 " a 1"t M 3 3

The "shaving scene" is a very effective opening scene, as
indeed several editors have noted, but in view of manuscript
analyses which classify it as the fifth scene in Hy (Krause
and Lehmann) and the dramaturgical problems mentioned in the
text, it is unlikely that the scene is the opening Bflichner
desired for the drama (see the discussion of Woyzeck's dra-
matic form in the third chapter of Part Two of this thesis).

71 . ..
Jacobs, xXxXi —ooxii.
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text could be an accurate reconstruction.

Lehmann's goal'was to delete material which Blichner
had apparently intended to delete and, on the basis of
highly systematic textual scrutiny, to synthesize Hl’ H3,
and H4 into a workable whole. This goal is obviously a
desirable one, especially so considering the extreme irregu-—
larities of many other editions, but, given the uncertain-
ties of the Woyzeck case, it is not necessarily an easily

attainable one. Lehmann's admittedly hypothetical Woyzeck

version, the Lese- und Blfihnenfassung, can itself be criti-

cized on both aesthetic and technical grounds; his place-

ment of the two H, scenes can be considered quite arbitrary,

3
his use of a crossed out scene like HZS is highly question-
able as is his use of an arbitrarily blended "Buden.Lichter.
Volk" scene; and finally his use of a truncated Hl,21 scene

at the end of the drama runs afoul of the very thorny Barbier/
Woyzeck identity issue.72 The guestion of Blichner's intent

is still unresolved and will probably remain so indefinitely,

and this simple factor renders the whole debate about the

Hamburger Ausgabe's technical superiority highly problematic;

Klaus Kanzog's exclamation, "Wogzzeck, Woyzeck und kein Ende ,

epitomizes.. = the whole problem since each "critical editiont

72The problems with characters' names will be discussed in
" Part Two.
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. - . 73
seems to result in more critical uncertainty.

The latest Bergemann version seems to have a three part
structure reminiscent of classical tenets; Woyzeck and his
set of interacting characters are introduced, Woyzeck recog-

nizes his dilemma, and he, his hand forced in the tragic fash-

ion, acts. The play starts with the dramatically effective
shaving scene which clearly introduces Woyzeck as a victim,
and this opening creates a materialistic mood which re-

mains for the rest of the play. The first segment of this
Bergemann text, as its first scene, shows Wbyzeék as a socie-
tal victim (social, psychological, economic, and political
forces have all been "seen" to explain his position); the
"Hauptmann.," "Doktor," and "Strasse" scenes are all in this
segment--Woyzeck is abused on almost all conceivable fronts

and recognizes Marie's actions. The second phase starts

with the confrontation between Woyzeck and Marie and contains
further abuse of Woyzeck which culminates in a confrontation

with the Tambourmajor; in the next stage the knife is pur-

chased, Marie killed, and Woyzeck drowned. This division

is admittedly conjectural, but is seemingly logical; such

73Klaus Kanzog, "Wozzeck, Woyzeck und Kein Ende, Zur Standorite=
bestimmung der Editionsphilologie," DV§47 (1973), 420-442.
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stage divisions incidentally have been applied to many
Woyzeck editions, especially early ones.74 It seems highly
probable, as Ursula Paulus suggests, that Bergemann's post-
1922 editions were written to fit preconceived norms; she
observes;

Damit zeigt sich deutlich, dass Bergemann

ftir eine Szenenanordnung des Woyzeck von

qumvorstgllungen ausgeh?, d%g’am klas~

sischen Drama gewonnen sind,
The emphasis in the Bergemann versions, whether or not the
stage analysis is absolutely correct, lies clearly on a
social/materialistic plane; Woyzeck seems to respond pre-
‘dictably to a variety of stimuli which come from an appar-
ently oversimplified social milieu, Bergemann's texts, while
possible reflections of Blichner's intentions, seem to be
constructed with an underlying rationale contrary to Blch-
ner's notions about drama and the dramatist (see Part Two
of this thesis). |

The Lehmann text defies éimilar three stage classifica-

tion because of its different scene order and the implica-
tions of this variant order. Woyzeck's fecognition of Marie's
actions, the end of the first stage in Bergemann's version,

is not nearly as clear-cut in Lehmann's; indeed, Woyzeck

74See, for example, Kupsch, pp. 43-44 (1920),

75Paulusﬂ p. 231,
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seems to sense her actions rather than "know" about them.
Lehmann starts with the "Freies Feld" scene, a scene

which places emphasis on the metaéhysical side of Woyzeck's
life; he is perhaps an actor in metaphysical events, but he
is certainly more than the simple victim suggested in

Bergemann's version. Woyzeck's decision to buy the knife

comes after the confrontation with the Tambourmajor as it

does in Bergemann 12, but Woyzeck's motivation from this

point in the drama is in no way as clear as it is in Bergemann. -

The Lehmann version, then, has a bizarre, metaphysical side
which emphasizes Woyzeck's humanity and perhaps suggests a
nihilistic or religious interpretation of the drama in con-
trast to the clear, materialistic leanings of Bergemann's
text. Woyzeck is less predictable, still abused, and in
touch with mysterious and hard to evaluate extra-societal

- forces (Bergemann's forces seeming mainly psychological) in
the Lehmann version; Lehmann, simply stated, presents a more
complex and human character than Bergemann, and this sort of
character seems a likely inhabitant of a dramatic milieu

created by the author of Dantons Tod, Lenz, and Leonce und

Lena.

Blichner, to be sure, is not an easy editorial target
since his style is highly idiosyncratic and his orthography

unconventional; these difficulties are compounded by the
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difficulty experienced in trying to understand his handwrit-
ing and notations on manuscripts. The guestion of missing,

disordered, or contaminated material adds yet another di-

mension of confusion to the situation. Woyzeck, then, offers
several seemingly irreconcilable problems to the potential

editor; Woyzeck texts such as the two reviewed previously,

are, despite the beauty of their rationales, hypotheses

and not final answers, and they should be viewed with re-
spect to the whole of extant textual information. The Leh-
mann/Bergemann issue is indeed a convoluted one--both use
material from the same sources, but analyse and integrate

it differently; the analyst in such an uncertain posi-

tion, as both Lehmann and Bergemann admit in their works, is
forced to view potential Woyzecks, not defénsibly authentic
bnes, and then turn to other gquestions such as the at least
equally problem—ridden areé of interpretation. The issue

of textual rationale between Lehmann and Bergemann is really

a keenly deceptive one; both texts have their share of artifi-

cﬁﬂiﬁy; and more appropriate concerns lie in the resolution
of the questions of whether or not Woyzeck's precise form

is vitally important and if any text likely to reflect

Bfichner's intent can be produced using available substanti—

ating evidence.
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With respect to textual reconstructions Lehmann
observes that "Die Frage ist nicht, ob kontaminiert werden

u76 This statement is

darf oder nicht, sondern wie und wo.
Quite true with régard to the so-called "critical editions"
with their synthesized texts which presume as much as is
possible, to be following Blichner's envisioned plan of con-
struction, but another position, advocated by Egon Krause,
David Richards, and others also deserves consideration.77
These men pose the following question: Since the end of
the apparent last phase H4 is unclear, the exact chronological
relationship between the phases and scenes is problematic,
and there are differences in characterization between phases;
can a textual reconstruction with obvious contamination
serve a defensible function in the study of Blichner's drama?
Richards notes simply:

Was aber Blichner zweideutig und offengelassen

hat, darf der Herausgeber nicht eindeutig

machen wollen, indem er sich fftir oder gegen

die M&glichkeit von Woyzecks Ertrinken

entscheidet.’8
.The matter of the play's resolution is indeed an open one;

it should consistently be borne in mind that in no scene or

phase. is Woyzeck killed, apprehended, or judged and this

76Lehmann, Prolegomena, p. 59.

77§£. Krause, pp. . 11-29 ; David Richards, "Anmerkungen zur
Hamburger Blichner-Ausgabe, den 'Woyzeck' betreffend," Euph.
65 (1971), 49-57.

78gichards, p. 55.
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limitation is a major one which does raise a severe guestion
about the role of the "critical edition" as a reflector of

Blichner's dramatic intent. The main problem before Woyzeck

scholarship should be to . analyze every conceivable shred
of evidence in order, hopefully, to gain a fuller apprecia-~-
tion of the textual dilemma of editors' versus Bfichner's
Woyzeck., Considering the wealth of unanswered or tentatively
answered questions about the text, an editorial retreat from
the so-called complete texts to the manuscripts and supple-
mental materials may be in order; perhaps the positions of
Witkowéki, Krause, and Bornscheuer, who feels that complete
texts push the Woyzeck material to apparently unwarranted
states of completion, will become the standard reference
points of the next generation of Woyzeck scholars, Simply
stated, it remains to be seen if the following position of
Lehmann will remain a defensible stance vis-a-vis Blichner
scholarship in view of the epistemological problems of the
Woyzeck text:

Wie der Woyzeck hdtte zu Ende gehen sollen,

wissen wir nicht und werden wir voraussicht-

lich nie wissen. Aber das verbietet uns nicht,

Gedanken darliber anzustellen, wie ein spiel-
barer Text aussehen kénnte.7é

79
Lehmann, "Repliken", p. 70.
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== NOTE ==

The murder case accounts which follow are compiled from des-
criptions of or official accounts on the Schmolling, Woyzeck,
and Diess cases as given in several sources. These general
accounts are intended to acquaint the reader with the three
historical figures whose cases may have influenced Bﬂéhner
and may be reflected in segments and characters of Woyzeck.
The sources for the accounts are:

1. Schmolling

Lothar Bornscheuer, Erl8uterungen und Dokumente, Georg

Blichner, Woyzeck (Stuttgart: 1972), pp. 51-56.

Egon Krause, Woyzeck, pp. 172-184,
2, Woyzeck
Bornscheuer, pp. 56-65,

Ronald Hauser, Georg B&chner, pp. 95-110,

Krause, pp. 184-198.

Victor Price (trans.), The Plays of Georg Blchner

(London: 1961), p.133,
Henry Schmidt (trans.,), Woyzeck, pp. 103-106,
It should be noted that the English sources (Hauser , Price,
and Schmidt) mentioned previously are occasionally in=-
accurate and prone to exaggeration in their accounts of
the Woyzeck case; the reader should place greater reli-
ance on the German sources (Bornscheuer and Krause),

3. Diess
Bornscheuer, pp. 65-67,

Krause, pp. 198-203,




PART TWO

Chapter One
Three Murder Cases and Woyzeck
Was ist das, was in uns hurt, llgt,

stiehlt und mordet? 1
—~—Georg Blichner, Dantons Tod

On the twenty~first of June, 1821 Johann Christian
"Woyzeck murdered the widow Johanna Christiane Woost in Leip-
zig and on the twenty-seventh of August, 1824 he was exe-

cuted for this act; accounts relating to the Woyzeck-case--

a cause celebre in its time——were undoubtedly used by Blich-
ner as the basis for much of the characterization and action
in the play, but it is likely, based on apparent parallels
between the text and other murder cases of the time, that
accounts or knowledge of the cases of Johann Diess and Daniel
Schmolling were also bases for the construction of the action
and characterizations in Woyzeck. Daniel Schmolling murdered
Henriette Lehne in Berlin on the twenty-fifth of‘September,
1817; Johann Diess murdered Elisabeth Reuter on the fifteenth

of August, 1830 near Darmstadt, Blichner's hometown. The

lDantons Tod, H.A.I., p. 41l.
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similarities between the three cases are quite striking, and
it is highly likely that Blichner was exposed to accounts of

all three cases. Additionally, Bfichner probably was involved

in the post-mortem examination of Diess' body in Giessen

(1834).2 These three cases, each the object of considerable
~controversy, have been investigated as possible sources for(
much of the material in Woyzeck; indeed it is possible that

Blichner's Woyzeck is a composite of the three murderers,and

other characters may have been derived from the wvarious
accounts of the cases. Krause summarizes the significance
of the cases quite aptly:

Bereits die zeitgen8ssischen Fachleute Hitzig
und Bopp weisen auf Ahnlichkeiten der drei
F8lle Schmolling, Woyzeck und Diess hin, auch
hierdurch musste der Dichter auf alle drei
FPdlle aufmerksam werden, und er musste auf
die erstaunlich weitreichenden Ubereinstims-
mungen in den Grundzligen stossen. Diese sgind:

die Zugehdrigkeit aller Personen zu den unteren
und 8rmeren Schichten des Volkes, ihre Armut
und Bedlrftigkeit;

jeder der drei M8rder ist Soldat gewesen;

sie haben eine Geliebte, mit der sie in engem
Verkehr stehen, aber nicht verheiratet sind;

die Bedeutung eines unehelichen Kindes; im
Fall Schmolling wird es erwartet; im Fall
Woyzeck ist nur von einem Kind die Rede, das
mit einer frlheren Geliebten, also nicht mit
der Ermordeten, gezeugt wurde; im Fall Diess
ist das Kind etwa viereinhalb Jahre alt;

2Krause, pp. .160=163.
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die Ermordung der Geliebten mit einem Messer
(nur im Fall Woyzeck spielt Untreue dabei
eine Rolle);

herbeieilende Leute nach dem Mord, Festnahme
des M8rders, Gerichtsverhandlungen.

Als weitere Ubereinstimmende Tatbestdnde

nach dem Mord...ergeben sich flir den Leser

der Gutachten:

die Versuche der Gutachter @ die psychologischen
Vorgdnge in den M8rdern zu erfassen und die
Zurechnungsfdhigkeit zu beurteilen;

Personalbeschreibungen der M&rder im Rahmen’ der
Untersuchungen. 3

In this-segment of the thesis, the three cases will be
sketched and the parallels between these cases and the text
will be considered ih order: a) to see to what degree'hist~
orical murder accounts were used by Bfichner in Woyzeck; and
b)‘to see if Blichner's use of the varied historical murder

materialsgives clues regarding Woyzeck's construction.

1. Daniel Schmolling
"Ob der Mord aus Liebe oder aus Hass, aus

Lebenstiberdruss oder aus Eigennutz begangen
ist, ist eine ganz indifferente Sache."

Gerichtsakte Schmolling4
Daniel Schmolling was 38 years old at the time of the
murder; he was a journeyman tobacco spinner by trade and

had been in the West Prussian army between 1813 and 1814.

31bid., pp. 162-163.

4Lothar Bornscheuer, Erlauterungeh und Dokumente, Georg
Blichner, Woyzeck (Stuttgart: Phillipp Reclam jun, 1972), p.55.
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He lived with the widow of a tobacco spinner for several
years, and after her death he married. This marriage lasted
three years, resulting in a divorce. Schmolling then returned
to Berlin, where he had lived with the widow, and shortly
thereafter was involved in a sexual relationship with Henri-
ette (Jette) Lehne, the illegitimaté daughter of the widow
by her late husband.5

The notion of killing Jette came inexplicably to
Schmolling about three weeks before the murder; after Jette's
death Schmolling revealed "ich hatte die LPhne] so lieb, dass
ich sie nicht lieber haben'konnte."6 She had told Schmolling
that she was pregnant by him--a fact which neither dismayed
nor particularly pleased him, and he claims that he had
planned to marry her (an arrangement supposedly quite accept-
able to Jette); simply stated, the murder was without re-
cognizable cause ("shne eine erkennbare causa facinoris" in
the words of the second defense>argument) and aroused con-
siderable interest among legal, medical, and pyschological
minds of the time.7 | |

The idea of killing Jette and then himself came sud-

denly to Schmolling well before the murder, but it did not

erause, pp. 172-179.

®rpid., p. 174.

7Krause, p. 180.
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raise anxiety in him until about three days before the
murder; in the period after the murder action and before
the onset of anxiety, Schmolling's idee fixe about murder
did not affect, nor was it mollified by, the nature of his
sexual relations with Jette.8 The best account of the mur-
der and its motivation comes from Schmolling's own state-~

ments in von Horn's Gutachten tiber den Gemliithszustand des

Tobacksspinnergesellen Daniel Schmolling...:

In der Nacht vom Montag auf den Dienstag
schlief ich zwar, doch wachte ich alle
Augenblick auf, und dann trat mir immer

der Gedanke, die Ifehnd] zu ermorden: vor der
Seele, und dabei ftihlte ich eine heftige
Angst und Unruhe, welche mich nicht schlafen
liess. :

After buying some bread, drinking a bit (but, according to
testimony, not to the point of intoxication), and sharpening
the knife he had found, Schmolling went to the house of
Jette to bring her shoes and to murder her. The pair went
searching for pine cones until Jette returned home to pre-
pare supper; after this Jette returned to Schmolling and:

Wir gingen hierauf zusammen die Allee hin-

unter, und die Lehne gab mir ein wenig von

ihrem Butterbrodte ab. Die L. gab ich ein

wenig von dem mitgenommenen Speck, und von

meinem Schnaps zu trinken.l10

He then asked her:

8Krause, p. 174.

d1pid., p. 175.

01pid., p. 17s.
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Wenn ich heir so sterben thdte, wlrdest
du dann wohl mit mir sterben? Da antwortete
sie, dass ich mir dock solche Gedanken nicht
- machen sollte, doch setzte sie hinzu: wenn
du stirbst, dann sollte kein Anderer mehr an
meine Selte kommen.  Als sie dieses antwortete,
hatte ich mein Messer schon aus dem Aermel her-
ausgenommen, und hielt es in der Hand... Ich
stach das Messer ganz hinein.,. Dann zog ich
das Messer sogleich wieder heraus, da griff
‘die L. nach dem Messer, hielt es, und sagte
mir: ich sollte sie nicht mehr stechen, und
ich antwortete, ich wollte sie auch nicht
mehr, sondern mich selbst erstechen, worauf
" sie das Messer loslies. Ich sprang auf, riss 11
mir den Rock auf, um mich selbst zu erstechen,

Schmolling then saw people approaching, and‘in panicvhe
lost the knife,‘he ran off "um einen Stein zu suchen, und
mir damit den Kopf elnzuschlagen."12 He returned to the
scene of the murder since he thoughtvsomeone else was sus-
pected of hav1ng been the murderer and he wanted to turn
hlmself over to tne police. He surrendered, "Weil [er seinj
Leben zulverlierenuuﬁnschte," and was led off; later, sum-
marizing his act, he said:

” rIeh habe_durchaus keine Ursache gehabt, die
Llehne] zu ermorden; der Gedanke dieses zu thun,
ist mir ganz von selbst”eingefallen, und ich
begrelfe selbst nlcht ‘wie er in mlch gekommen.

Schmolllng Was trled in Berlln, found gullty,:and sen—
tenced to death (March 1819) because of the alleged absence

of obvious proof of hlS phy51cal or mental dysfunctlon- he

agreed with the wverdict and refused an appeal desplte the

Mipig,

121pid,, p. 177 (both quotations).

l3Ibid,
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fact that the expert testimony of "Amtsarzt" Dr, Merzdorff
and "Justiz-Commissarius" Bode suggested his temporary in-

sanity at the time of the murder and recommended preventa-

tive detention as a sentence.14 A third defense argument
by "Geheim Rat" Dr, Horn was published in 1820; Bode pub-
lished a second defense argument, once again urging pre-
ventative detention, in 1825, The death sentence was con=-

firmed by the appellate court, but, on the recommendation

of the justice ministry, the sentence was commuted to 1ife
imprisonment. On the nineteenth of February, 1825 Schmolling
murdered a fellow prisoner to whom he had been subordinated.
After this "Criminal~-Rat" J. E. Hitzig published a paper ex-
ploring means of overcoming differences of opinion between
legal and medical/psychological experts in such cases as that

of Daniel Schmolling.

2, Johann Christian Woyzeck

"So wie ich nun glaube, mit psychologischen
Grtinden dargethan zu haben, dass Woyzecks
Einbildungen blos als Sinnest8uschungen,
Irrthlimer und Vorurtheile keineswegs aber
Symptome eines-kranken, den freien Vernunft-
gebrauch stdrenden, Seelenzustandes betrachtet
werden mlissen; so l4sst sich dieses auch mit
Beispielen aus der 8rztlichen, ja sogar aus
der gemeinen und tdglichen Beobachtung be«l5
legen." Second Clarus-Gutachten

14Cf, Bornscheuer, Erlduterungen, pp.51-52 and Krause, pp.

160-162.

lSBornscheuer, Erlduterungen, p. 64.
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Johann Christian Woyzeck was 41 years old at thé time

of the murder; he was born of "moderately well-to-do par-
_poth o . 16

ents, who,died by the time he was thirteen." Woyzeck
then (1790's) travelled as a'ﬁigmaker, barber, and illumi=
mator of copper engravingsg having trouble finding permanent
work, he served in various German, Swedish, and Dutcih armies.
In 1810, while in the Mecklenburg army, he met and fell in
love with a woman named Wienberg who bore him a child; she,
however, was unfaithful to him, and after considering the
possibility of marrying her, Woyzeck deserted to the Swedish
army. Allegedly, Woyzeck began to have hallucinations at
this time. After the Congress of Vienna, Woyzeck's unit
was transferred to the Prussian army; Woyzeck then requested
demobilization and returned to his home, Leipzig. In Leip-
zig he sought work as a hairdresser, but the economic con-
ditions were bad and he was unsuccessful; he tried to join
the Saxon army, but was turned down because of supposed prob-
. lems with his demobilization papers. It was in this Leip-
zig period that Woyzeck met Johanna Christiane Woost, the

widow of a surgeon, with whom he had an affair; unfortunately

Mrs. Woost had a predilection for soldiers,and eventually

she spurned Woyzeck and refused to appear in public . with

16schmidt, p. 103.

1 . . . .
7Ibld 45 general information on the Woyzeck case is primarily from
Schmidt, pp. 103-106 and Krause, pp. 184-198.

17
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him (apparently despising his poverty)--facts which often
evoked violent reactions on the part of Woyzeck.

On the day of the murder, Woyzeck went to a shop to

purchase a handle for the broken knife he had bought a few
days before.18 Previously Woyzeck had heard an inner voice

telling him that he should stab Mrs. Woost to death, but

his conscience fought that impulse, yet the voice returned

to insist that he would indeed kill her. While passing a
pond, Woyzeck thought of throwingvthe knife away, but he
failed to do so; around dusk he saw Mrs. Woost on a street,
and, apparently to spite her (since their relationship had
recently been quité strained), he insisted on walking her
home. At about 9:30, as they approached the door to Mrs.
Woost's home, the woman enraged Woyzeck through her suggest-
ions that he leave; at this point Woyzeck stabbed her seven
times, killing her immediately, and walked off. He thought
of suicide, but decided to wait until later for this=--shortly

thereafter he was arrested. He tried unsuccessfuly to get

rid of the murder knife. While being taken to the police
station, he asked if Mrs. Woost was dead; receiving no an-

swer, he said, "Gott geke. nur, dass sie todt ist, sie hat

l8g§. the accounts of the Woyzeck case in Hauser, pp. 95~
96; Victor Price (trans.), The Plays of Georg Blichner
(London: Oxford University Press, 1961), p. 133; Schmidt,
pp. 103-106.
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19 During interrogation that night

es um mich verdient!™
he made a full confession and corroborated the testimony

. 19 .
of several eye witnesses to the murder. *In the police

records his answers were cited for their responsiveness
and clarity.

The trial seemed to be a mere formality in view of

the detailed confession, but doubts about Woyzeck's sanity,

fueled by reports in the press:s, led to the appointment of

an official medical examiner, Dr. Johann Clarus. After ex-
amination Clarus found no evidence-physical or mental--to
support the defense of Woyzeck as the victim of insanity at
the time of the act, and on 11 October 1821 he was sentenced
to death by beheading. In the next few months a new defense
motion was heard and rejected, and a request for the commu-
tation of the sentence was twice rejected. The defender,
Hdnsel, revealed that Woyzeck had heard voices on many
occasions before the murder and had delusions of persecu-

tion by Free Masons; a second Clarus investigation was

launched, but Clarus' findings were unchanged and Woyzeck's
execution was set for 13 November, 1822. A private defense

motion was filed on 5 November alleging Woyzeck's insanity

("der Delingquent habe wirklich von Zeit zu Zeit Handlungen
vorgenommen welch Verstandesverwirrung zu verrathen ge-

schienen™) and Clarus prepared his second "Gutachten" about

19

Krause, p. 188. 1% p oo p. 96
I 4 . -
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Woyzeck.20 A third defense argument appeared in print, and
the medical faculty of the University of Leipzig was asked
to review the case-—they supported Clarus' analysis. On 27
August, 1824 Woyzeck was beheaded in the market square of
Leipzig. In subsequent years--1825 to 1838~—-many reports
on the .case were published; many supported Clarus' claim
that Woyzeck's moral degeneration caused his actions, but
many compelling arguments were made alleging Woyzeck's ob-
vious psychological instability. In recent years, however,
the opponents of Clarus have been proven correct; in the
light of modern psychological knowledge and through careful
analysis of Clarus' own argumentation, it is clear that
Clarus' argument is, at best, very weak since it is plagued
by contradictions arising from a dubious cause/effect per-
spective.21
3. Johann Diess

"Wir sehen uns deshalb zu der pflicht-

nidssigen Erkl8rung gemlissigt: dass aus

keinem Grunde eine Geistesabwesenheit des

Johann Dfiess] zur Zeit der Ermordung der

Ef isabeth RButed behauptet und gefolgert
werden k&nne: ."

20Bornscheuer, Erl&uterungen, pp. 59-60.

21Hauser, pp. 99 -112.

22Bornscheuer, Erl8uterungen, p. 67.

Gutachten desg Medizinal-—Collegs22
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Johann Diess was 37 years old at the time of the murder;
he was a journeyman linen weaver and had been in the army
until 1818, when, after a year's imprisonment for desertion
and various other improprieties, he was released. In the
words of his captain, he had been a "durch seine Lieder-
lichkeit und Zligellosigkeit im ganzen Bataillon bertichtigtes
Subject" whose actions while in the military had been highly
erratic—--including threats with a sidearm against women and
guards, suicide attempts, and desertions.,23 After his im-
prisonment, Diess worked with several masters; he became
acquainted with Elisabetha Reuter, who bore him a child and
whom he intended to marry. The child was 4% years old at
the time of the murder. |

A few weeks before the act, Diess had a conversation with
a teacher in which he asked if God would forgive a violent
act--perhaps a murder was on his mind then; a letter to
Elisabeth's employer also mentions "b&se Gedanken" which
were apparently directed to the woman.24 On the day of the
murder, Diess and Elisabeth went to church and a disagree-
ment arose when she refused to go see the pastor with him.
Later, on the way home, Diess met Elisabeth and the pair had
an altercation ending in verbal abuse; Diess stabbed her

several times with a pipe reamer and ran into a forest from

23K:§usgu’ p(;199;Acf.vBOrnscheuer, Pp. 65-67 and Krause, pp. 198-203.

241pid. pp. 200-201.
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which he returned several days later in order to surrender
fo police.

Diess was tried in Darmstadt and, despite defense argu-
ments to the contrary, was found responsible for his actions
and sentenced to 18 years imprisoﬁment on 7 December, 1831.
In January of 1833 the verdict and sentence were confirmed.
On 23 May, 1834 Diess died in the penitentiary at Marien-
schloss; his body was transferred to the University of Gies-
sen fbr autopsy. In 1836 a report on the defense motions
appeared, and the report, prepared by Bopp, alluded to the

- similarity in the cases of Diess, Schmolling, and Woyzeck.

4. Reports on the Cases

In each of the three cases; mental incapacity at the
time of the murder was the plea of the defense, and in each
of the cases great controversy surrounded the judicial de-
cisions and their legal, medical, and psychological ratio=-
nales; considerable attention was drawn to the cases through
various published reports, at least some of which Blchner
apparently read. In the case of Johann Diess, as has been
noted, Blichner probably was involved in the preparation for
autopsy, and he almost certainly knew of the case since it
took place——mﬁrder and trial-—-in his hometown and caused

nmuch commotion.
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A Chronology of Contemporary Reports on
Diess, Schmolling, and Woyzeck25

1820 Dr. Horn on Schmolling Archiv fiir medizinische
Erfahrung.

1824 Dr. Clarus II on Woyzeck Book form: Leipzig

1825 Dr. Clarus II on Woyzeck Zeitschrift flir die

Staatsarzneikunde (hrsg. Henke)

" Counterargument by Dr. Marc Book form: Bamberg

Counterargument by Prof, Heinroth Book form;
Leipzig

Justiz-Commissarius Bode 2nd. defense position on
Schmolling Zeitschrift flir die Criminal-Rechts-~
Pflege (hrsg. Hitzig—~-mentions 1824 Clarus, Marc,
Schmolling case)

1826 Dr. Clarus I on Woyzeck Zeitschrift flir die Staats~-
arzneikunde (hrsg, Henke--mentions Marc and Heinroth)

1827 Various accounts Zeitschrift ffir die Civil- und
Criminal-Rechtspflege (hrsg. P. Gans) ‘

1836 Attorney Bopp on Diess Zeitschrift flr die Staats-
arzneikunde--mentions Dr, Horn, Bode, Clarus II,
Marc (hrsg. Henke)

The journal Zeitschrift flUr die Staatsarzneikunde, as

can be seen in the chronology, published reports on the

Woyzeck and Diess cases (1825/1826/1836) and a report allud-
ing to the Schmolling case (1836); additionally, the 1826

and 1836 articles made references to Woyzeck reports published

elsewhere. Striking parallels between information--medical/

25This chronology has bee- compiled from information given by
Bornscheuer, Erl8uterungen, pp. 51-67 and Krause, pp.l160-162,
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psychological and historical--given in the accounts and
material in Woyzeck can be rather easily discerned, especi-
ally with regard to Schmolling and Woyzeck; these similari-
ties support the contention, advanced by many critics, that
such journal articles were principal sources for much of
Woyzeck. Blichner saw the dramatic writer as a figure who
adapted and animated lifeless historical accounts; he sum-
marizes his conception quite aptly in the following passage
from a letter written to his family in July of 1835:
der dramatische Dichter ist in meinen Augen
nichts, als ein Geschichts_chreiber, steht aber
lber Letzterem dadurch, dass er uns die Geschichte
zum zweiten Mal erschafft und uns gleich unmits= -
telbar, statt eine trockne Erz8hlung zu geben, in
das Leben einer Zeit hinein versetzt, uns statt
Charakteristiken Charaktere, und statt Beschrei=-
bungen Gestalten gibt.Z26
Blichner, as the latter would suggest of his own work, made

extensive use of historical material--Oberlin's diaries for

Lenz, many sources for Dantons Tod--and the argument for

similar use of historical material in Woyzeck is quite appeal-

ing.27 As far as these articles are concerned, Blichner had

obvious access to the Zeitschrift fiir die Staatsarzneikunde

and almost certainly had access—--through university or other

sources—-—-to the others. Bfichner's father apparently had a

26H.A. 1T, p. 443.

27Hauser, pp. 107 ££f.
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whole set of Zeitschrift fﬁrjdie Staatsarzneikunde and

was a contributor to the journal as Krause notes:

Ernst Bfichner, der Vater des Dichters, war als
Arzt selbst gelegentlich als Gerichtsmediziner
tdtig und ver8ffentlichte auch Gutachten in der
bekannten Zeitschrift flir die Staatsarzneikunde,
in welcher die Gutachten Uber die M8rdex Woyzeck
und Diess erschienen.28,29

A look at the following lists'of parallels hetween the
actual cases, as reported in the journals, and Woyzeck will
show that Bﬁchner.apparently used the Clarus accounts of
the Woyzeck case and most probably used one or both of the
Schmolling accounts; the role of the journal—deriﬁable

Diess material, however, is much less clear.

5. Parallels to the Cases of Schmolling, Woyzeck, Diess

The following four tables, compiled and translated from
the work of Bornscheuer and Krause, show major parallels
between the Woyzeck text and material from the cited jour-
nal articles about the historical murder cases;30 Only
major points of congruence are listed since the many points of

great similarity between the three cases make identification

288chmidt suggésts (p. 106) that Ernst Blichner had a complete
set of the journal

29Krause, p. 162,

30Cf Bornscheuer, Erlduterungen, pp. 3-36 and pp. 49-67;
Krause, pp. 160-203"




83

of all text/historical source parallels very problematic;
only features in scenes not crossed out by Blichner are
listed. The fourth table, translated from Krause, shows the
historical material (in summary form) as it relates td each

of the four phases of the Woyzeck text.
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TABLE IX
JOHANN DIESS
Hl,lS Multiple stab wounds; £flight after the murder
H3,2 .~ Love for the child
H4,2 Child by the subseduentlynmn&axﬂ lover.
H4,l4 Brahdy rnotif

(see Bornscheuer, pp. 65-66.)




TABLE X

DANIEL SCHMOLLING

111

H.l ,12

H,,15

Hl,lG

H,,17

H4,l3
H4,l4

H4,l7

Accidental finding of the knife

“Biblical command: "Thou shalt not kill"

Circumstances around the murder: Night; walk
around the city; the victim had little time;
responsibility to prepare supper; the murderer
asks the victim to be seated; caressing; obscure
allusions to death; cries for help from the victim;
people come to the scene; flight of the murderer
Pedestrians find the victim

Shoe motif

Declaration of the locale

Search for the knife at the scene of the crime
Motif of passing

Conversation as diversion from hallucinatibns

Anxiety during the time before the murder

Di@gnosis of partial mental incapacity and the
idee fixe

Struggle with the conscience
Inn and brandy motif

Declaration of regimental affiliation

General features:

Anxiety

(see Bornscheuer, ps 51.)

Heat motif (as in Bode)
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TABLE XI

JOHANN CHRISTIAN WOYZECK

H4,ll
H4,12

Fair (Kirmes) motif; figure of the non-commissioned
officer

Motif prompting the murder: "I don't know what you
want!"; multiple stab wounds

The idea of throwing the murder weapon in the pond. .
The figure of the barber |
Diagnosis of the examining physician

First name (Christian) of the historical Woy zeck
for the child; love for the child

Visions in the open field; superstition about
Free Masons in connection with persecution mania

Figure of the drum-major; illegitimate child;
mangled marriage conditions of the common soldier;
general conditions of psychic disorder

Rushed movements; anger over the compliment "that
he's a good man"

"Change in his mental condition" through jealousy;
faithlessness of his lover

Hallucinations; proper execution of his military
duties

Full-blooded (apoplectic) constitution
Unsettling impressions of the lover's dancing at
the fair dance with someone else; motif: "again
and again, again and again"

Jealousy scene with the lover

Frequent flight to open areas; compulsive impera-

tive: "Stab Mrs. Woost to death!" and warning voice
from the conscience '
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H4,l4

H4,15

H4,l7
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Exertion in duties as a soldier; simple sleeping
arrangements with a comrade; unsettling dreams;
struggle with the conscience

Refusal of a drink in an inn; sentence motif:
tThe fellow whistles until blue in the face";
Woyzeck lets himself be beaten without defense

Figure of the Jew

Testimonial distribution of possessions; thirtieth
year as crucial point in life

(see Bomnséheuer, pp. 57-58.)
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TABLE XIT

OF SCHMOLLING:

Hy--

CASE

Anxiety at night; disquiet, thoughts of murder, search
for a pub; murder circumstances including picking up
the victim, walking, sitting down, murder locale,
murder with a knife; people passing by; flight after
the murder and return to search for the knife.

Anxiety at night; disguiet, thoughts of murder.

OF WOYZECK:

Running to the open field; impressions of lover's faith-
lessness; as soldier quartered in bed with a drum-major;
dreams and voices urging murder; evenings in bed with
impressions of musical instruments and the lover danc-

‘ing with the rival; dance in a pub.

Persecution mania connected with Free Masons; visions
outside of the city; impressions of lover's faithless-
ness; drum-major; quarrel with the lover; doctor; ex-
amination, feeling of pulse.

Doctor; examination, feeling of pulse.

- Anxiety at night; disquiet, thoughts of murder; perse-

cution mania in connection with Free Masons; running to
the open field; visions outside the city; references to
faithlessness; drum-major; dreams and visions urging
murder; evenings in bed with impressions of musical
voices and the lover dancing; meeting of the lover and
rival on the dance floor; quarrel with the lover;
quarrel and boxing with landlord Warnecke.

OF DIESS:

The child; quarrel with the lover; captain.
The child.

The child; guarrel with the lover; captain and his ob-
servations.

(see Krause, pp. 164-166.)




89

The preceding tables show the wealth of apparent
similarities between the text of Woyzeck and the Woyzeck
and Schmolling.cases; the Diess case, having many similari-
ties to the other two cases, has no really distinctive
text/case parallels. The Woyzeck case has, of course, the
most strking parallels since each of the four phases of
the play has obvious points of congiuence with the Clarus
account and at least two obvious paraphrases of Clarus
material--"Musst sterben Luder" and "der Kerl sélldﬁm«ﬂbléii

31 The Schmolling case has

Efeﬁkm:—can be easily recognized.
many parallels, but the most striking of these are in-Hl,
especially in the murder complex; this has led Krause to
suggest that the Schmolling case was the main source for the
drastic resolution of that first phase and that Blichner
switched to a more Woyzeck-case oriented structure in H2,
and H4.32 The Diess case, as has been mentioned, has no
striking parallels since its points of text/case congruence
are similar to those of the other cases (since the existence
of the child and the character of the "Hauptmann", the main
points of distinction in a strict sense, are not really con-

clusive); it is, however, possible that this case, the last

of the three cases, a case discussed in the Bopp article

31Krause, p. 163.

321pid,, pp. 166-172.
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(in the important Zeitschrift £flir die Staatsarzneikunde)

which also mentions the other two, and the case with which
Blichner almost definitely had the most personal contact,
led the author to the aqcounts of the other cases and served
~as a generalized influence on the text's construction.
While it is probable that the characters and action of
Woyzeck are primafily based on a combination of Schmolling,
Woyzeck, and Diess material, it is nonetheless possible, as
Hauser, ambng others, contends, that the play is based
solely on the reworking of Woyzeck case material.35 Hauser
believes that the Woyzeck of the drama was primarily based
on the historical Woyzeck who, at the age of 30 (the age
given by Woyzeck in H4,l7), was a soldier, had an illegiti-
mate child, was in love with a woman who was unfaithful to
him, started to hear voices and seevvisions and was tormented
by thosé who called him "ein guter Mensch." Incidentally,
using this age hypothesis which assumes Bfichner's donscious
selection of characters' ages based on historical facts,
Schmolling would be too old (around 35) and Diess too young
(around 26) to fit the age cfiterion set by Blchner in the
final scene of H,. Hauser explains Bﬁchnerls manipulation

4
33See Hauser, pp. 110-111" about the child and military situation.

34It should be noted at this point, that the preceding hy-

pothesis about the Bopp account (appearing in Spring, 1836)
is compatible with the prevailing arguments about Woyzeck's
Entstehung.

33Hauser, pp. 109-112.

33,34
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of historical features in the following manner:

As has been pointed out, the Woyzeck-~Woost
relationship had been a stormy and illi-
defined affair, and there was no child in-
volved. Nevertheless, even this difference
cannot be regarded as an inaccuracy in
characterization, for the relationship

Blichner develops 'is just as solidly rooted

in the historical source, He simply placed
the dramatic focus on an earlier period in
Woyzeck's life, i.e,, on the time when he

was still a soldier,/,../Instead of forty-one,
he is just over thirty years old, exactly the
age of the historical Woyzeck in 1810, when he
and the woman named Wienbarg were planning to
marry, when he was in the Swedish military
service, and when his hallucinations first be-
gan to trouble him, 36

This is indeed a logical hypothesis, and it cértainly avoids
a thorny problem arising from Krause's thesis (&sg,, if the
conclusion of Hl_is Schmolling~based and the rest of the
play is essentially Woyzeck-based, then the sort of textual
reconstruction used by Lehmann, Bergemann, and others may
well be a blend of anachronistic components-~pertaining to
Schmolling and Woyzeck--which B#ichner never intended to

37 The obvious weakness of Hauser's analysis is that

unite),
he fails to recognize the significance of the Schmolling
case parallels in the murder complex of Hl' While Woyzeck

case material certainly predominates, and access to the Clarus

361pid., p. 110-111.

37It should be remembered, however, that the historical
Woyzeck committed murder at the age of 40 and did not kill
the woman who had borne him a child ten years earlier; thus,
Hauser is suggesting that Bfichner manipulated features from
different stages in the historical Woyzeck's life.
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accounts in the Zeitschrift ftir die Staatsarzneikunde is a

logical assumption, it seems clear that Schmolling case
material is also in Woyzeck and in a crucial point of the
play—--the only account of murder; Hauser's hypothesis,
without‘an explanation‘for the seeming'Wealth of Schmolling
material, is prone to sevére criticism. In contrast to this
sort of very risky argumentation, Krause's contention that
there are fundamental differences between Hl and H4 in terms
of differential reliance oh historical material stands as
well substantiated; Krause rightly does not put an undue
degree of reliance on case/text parallels alone since he
realizes theirlindted role and notes:

Die Gesamtheit der Bbernahmen aus den

Gutachten sowie die auf eine Mordabsicht

hinweisenden Stellen bilden nur noch eine

Schicht in der Gesamtplanung Blichners.38

Hauser, Krause, and Bornscheuer have, simply stated,

investigated the many similarities between Woyzeck char-
acters and actions and those in the accounts of three
histofical murder cases, and they have shown that accounts
printed in journals, particularly the Clarus accounts, were
apparently used as sources by Blichner. These findings may,
when integrated with other information about sources, show

possible construction patterns and help in the development

of a "“cleaner" Woyzeck text, but, as is the case in many

*®kragse, pp. 171-172.
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other avenues of Blichner investigation, many questions

remain without satisfactory answers.




Chapter Two

" Woyzeck Sources and Parallels’

in addition to thé»acbounts of the three murder cases,
modern researchners have found other sources apparently
used by Blichner in the construction of Woyzeck; these in-
clude many biblical gquotes or paraphrases of biblical pass-
ages. and a wide range of other ﬁaterials suéh as songs,
poems, fairy tales and possible alluéipns to other dramas.
These will be briefly discussed here since, as was the case
with the murder case parallels, study of Blichner's differ-
ential reliance on individual (Bible, etc.) or typal (folk
g@hgs;m; etc.) sources in the four phases of the drama may
enable the critic to diséern features of Woyzeck's construc-
tion which, in turn, may help in thelfesolution of the
textual dilemma. This'study will be done in two parts:

1) Biblical allusions; and 2) Other Sources/Parallels.

“ % 0 0 0000

1. Biblical Allusions
There are many features in Blichner's background which
suggest that Protestant theology had a strong influence upon

him; Xrause notes the following about Blichner's theological
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background and its likely influence upon him:
Georg Bfichner, der aus einer protestantischen
Familie stammt, hat nach dem Verlassen des
.pProtestantischen Gymnasiumsin Darmstadt in
einem auffallenden Masse Umgang mit protes= -
tantischen Theologen gehabt. Es wire erstaun-
lich, wenn dieser Verkehr, der das IL.eben des
Dichters oft entscheidend mitbestimmte, sich
nicht auch auf seine Dichtungen ausgewirkt
h8tte. 39
In Strassburg he lived with the pastor Johann Jacob Jaegle,
and he probably came  into contact with his uncle Eduard
Reuss, a famous theologian, while in the city; additionally,
Blichner had several friends--Eugen Boeckel, Adolf and Daniel
August Ehrenfried Stdber--who were students of theology (the
latter two, incidentally, were instrumental in allowing
Blichner to get the Oberlin material used in the writing of
Lenz).40 There were also many other people--students of
theology--with whom Blichner came into contact in Strassburg
and whose friendships with Blfichner are suggested by corres-
pondence. Later, in Giessen, Blichner met August Becker, who

had given up the study of theology, and pastor Friedrich

Ludwig Weidig, who helped in the - éditing' . of the Hessi-

schen Landbote. This information about Bfichner's many close

acquaintances in the field of theology, coupled with the

knowledge of Blchner's religious scepticism which can be

391bid., p. 204.

491pid., pp. 204-205.
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gleaned ffom such accounts as Friedrich Zimmermann's (e
schoolmate of-Buchner end the .twin brother of Georg
Zimmerna who attempted to edit Woyzeck in the late 183015)
memories of the writer, elearly support Krause's contention
that it would be incredible if‘Bﬁchner's broad theological
background had no influence on his writing; with this sort
- of backgrouhd, the many siﬁilarities between portions of
‘the Woyzeck text and passages from the Bible can hardly be
ascrlbed to simple co:.nc:.dence.41
The following list of the apparent Biblical aliusions

in Woyzeck is borrowed from the work of Egon Krause; line,

page, and scene numbers from Krause's work are palred with
42

llstlngs of parallel passages in: the Klng James - Blble.

Hy

12 (p. 37; 1. 14-15)--Exodus 20:13; Matthew 5:21; Luke 18:
20; James 2:11,

15  (p. 39; 1. 22-23)-=Revelation 6:12; The Acts 2:20.
20 (p. 423 1. 16~17)~--see Hl,15

1 (p. 43; 1.28/p. 44; 1.1-4)--Revelation 1:10; Revelation
' 1:12; Revelation 16:18-19; Revelation 17:3; Genesis
19:24-26; II Peter 2:6-7; see also Revelation 8:5;
IT Peter 3:10; Luke 17:29 and 31-32,

41Friedrich Zimmerman in Georg Blichner, Werke und Briefe
Gesamtausgabe, ed. Fritz Bergemann, 12th, ed, (Frankford/M:
Insel Verlag, 1974), pPp. 552-554, , ,

42Krause, pp. 227-233.
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.lm‘

2 (p. 45; 1,17-18)==see Hz,l: Revelation 16:18=19; Genesis
19:24-26.

3 (p. 46; 1.8-9)~-I Corinthians 3:18.

6 (p. 50; 1.5-9)~--Revelation 10:3; Revelation 14:15;
Revelation 14:18; Revelation 16:1; Revelation 16:
8; Revelation 16:17-18.

7 (p. 52; 1.31-36)~-Matthew 5:37; James 5:12; II Corin-
thians 1:17.
(p. 54; 1.16-17)~~I Peter 2:22, Isaiah 53:9; Revela-
tion 14:4-5,

Hy

1 (p. 55; 1.1-2)~--~II Samuel 11:2-4,

Hy

1 (p. 57; 1.22-24)~-Revelation 1:10; Revelation 1:12;

) Revelation 8:5~7; Revelation 8:8; Rewvelation 8:10;

Revelation 16:18; Genesis 19:24-26; Luke 17:29;
Luke 17:31-32; I Peter 3:10; II Peter 2:6-7,

2 (p. 59; 1.8-10)~~Genesis 19528; Revelation 9:1-2; see
Hy, L. -

2 (p. 59; 1.1-2)--Mark 10:14; Luke 18:16; Matthew 19:14,

8 (p. 65; 1.16-18)-~see H,,6.

11l (p. 68; 1.24-26)~-~Revelation 8:12; Revelation 9:2; see

- H,,62
40T

16  (p. 71; 1.5-10)-~John 8:3-11; see H,,9. (p. 71; 1,
' 20-25) --Luke 7:37-38.

2, Other Sources/Parallels
There are many parallels to sources other than murder

accounts and biblical passages in Woyzeck; these include
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apparent adaptations of material from folk songs, poems,

and varied literary works. Of the many folksongs in the

text, Gonthier-Louis Fink (using the 1948 Bergemann text)
notes the following about their frequency of occurrence and
distribution throughout the text:

Die Lieder sind bedeutend zahlreicher geworden
[compared to Dantons Tod] und vor allem fiber
das ganze Stlick ziemlich gleicamdssig verteilt.
In zehn von 24 Szenen finden sich 14 verein-
zelte - Strophen und Verse.43

THege miscellaneous parallels are not as frequently present
or obviously important as the biblical Jguotations/para-
phrases and murder case accounts which run throughout the
play, but they do aid in the play's characterizations and
plot, and, additionally, they tend to support modern anal-
yses of Woyzeck's development by focussing attention on an
apparently more "refined" H4 phase.

The following list of alleged simila;ities, some of
which are obviously far-fetched, between the Woyzeék text

and varied sources is compiled from the findings of Born-

scheuer, Fink, and Knight; line, page, and scene numbers

from Krause's phase analysis are paired with listings of

possible source material.44

3Gonthier—Louis Fink, "Volkslied und Verseinlage in den
Dramen Bfichners," in Georg Bfiichner, ed. Wolfgang Martens
(Darmstadt:; Wissenschaftlichne Buchgesellschaft, 1973), p.472.
44g£. Bornscheuer, Erl8uterungen, pp. 3-36; Fink, pPp. 443~
487; A. H. J. Knight, Georg Blichner (Oxford: Basil Blackwell,
1951), pp. 118-125.
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Hy

e o 0

2 Lenz, Die Soldaten II, 2.

14 (H.A.I., p. 151; 1. 14-18)--Verse cited in ‘Des Knaben
Wunderhorn. "

17 (p. 40; 1. 24-27 and p. 41; 1. 1-2)--Folk song (part of
which was used in Lenz). '

év see H

l’

2 (p. 56; 1. 1-3)~-Commonly known rhyme.

4
1 (p. 57; 1. 8-13)-~Folk song. (p. 57; 1. 22~23) see Faust
II 4666-4678.
2 (p. 58; 1. 12-13)--Song (dating problematic). (p. 58; 1.

25-30)--believed to be song. (p. 58; 1. 31 and p. 59;
1. 1-3--Song.

4 (p. 59; 1. 28-31l)--Alsatian vérse. Earrings--Faust I.

5 (p. 62; 1. 9-11)--Alsatian verse. See Lenz, Die Soldaten
I, 6. ‘

-8 (p. 64; 1. 19-21)--Allusion to Wilbrand, Handbuch der
Naturgeschichte des Thierreichs. '

10 (p. 67; 1. 3-5)--Folk and student song from the Rhineland.

11 (p. 68; 1. 14~19)--Folk song. (p. 68; 1. 21-23)--Allusion
to Lenz, Die Soldaten, III, 2. '

13 Knife--Shakespeare, Macbeth.
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14  (p. 70; 1. 16-17)--Folk song. (p. 70; 1. 20)--Lenz,
- Die Soldaten, III, 2 and IV, 1.

| =
o

(p. 71; 1. 17-18)--Fairy tale from the Alsace.

17 (p. 72; 1. 4-5)--From Hoffmann,"Der leidende Christ...,"
of 1735; these lines also appear in Lenz.

The other Woyzeck sources or parallels—-biblical quotes
and the varied materials mentioned in the previous list--
even assuming that all the alleged similarities reflect

Blichner's deliberate adoption of pre-existing material, are

not as obviously significant as the murder case accounts in
terms of the play's basic. action, but fheir usage reveals
a-few interesting features of the‘play's construction. The
Bible quotations/paraphrases seem to give'Hl an "apolcalyp-
tic and fateful" milieu, but théy give H2’ with its biblically
based'emphasis oﬁ'inher conflict in Louise and Woyzeck, and
H4, with’its emphasisvon a¢gassiveand.more human Woyzeck,
apparentiy different tones; this difference suppbrts the
notion of interphase conceptual progression in Woyzeck——

changes in characterization and action between manuscript

phases--and also raises doubts“about the validity of texts
45

. l )
point it should be noted that the only murder in Woyzeck

composéd of H4 and the murder complex of H At this

occurs in‘Hl and in no scene or phase is Woyzeck apprehended,
judged, or killed; thus, differences in tone, characteriza-

tion, or action between the phases might actually mean that

43Krause, pp. 208-226.
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all intended Woyzeck material is not in the four phases
and that the linking of H, and H, is an arbitrary and dubi-
ous practice. The study of non-biblical parallels, particu-
larly folksongs, aas brougnt to 1ight many probable sources
used by Bfichner ; thevfolksongs are obviously integral parts
of the plot and charactefizations of Woyzeck since they, as
-Fink notes, aid in the dévélopment of the tragic milieu of
Woyzeck:
nicht nur Nebenfiguren wie Andres und Kdthe,
sondern selbst Marie, und in hj und hy sogar
Woyzeck, kommentieren die Situation im Liede;
andererseits erstellte sie den allgemeinen
geistigen Hintergrund, worauf sich die Liebes-
tragbdie abheben konnte.
With respect to Woyzeck'sAdevelopment;‘the relatively great
number of foik Song‘and poenyoccurfences in H4, coupled with
the apparent thematic significance of the songs and poemns,
suggests that H4 is a more deliberately constructed phase
than the "complete" Hl or fragmentary H2 and H3; this ob-
viously adds support to the contention that H4 was the final
manuscript phase. In short, the study'of Blichner's probable
sources, murder case accounts as well as other materials,
has apparently revealed several important features of Woy-
zeck's construction which may help in the development of a
more defensible Woyzeck text by helping to answer guestions

about the drama's state of completion and pattern of con-

struction.

40pink, p. 484.




CHARPTER THREE

Stylistic Considerations and the Textual Dilemma

The study of stylistic features in Woyzeck manuscripts,
involving both modern and p?e—l922 scholarship, has revealed
many%striking features in the text which squeét, in the
light of many compiementary findings about the drama coming
from the evaluation of the manuscripts, murder cases,
allusions, etc., that the four manuscript phases represent
an Hl tO'H4 developmental progression which includes signifi-
cant differences in the characterizations of Woyzeck and
Marie. The implications of the stylistic findings are con-
trdversial; the idea of devélopmental progression is gener-
ally accepted by critics, but the precise nature of a "final"

. text is highly problematic because of interphase differences
and the apparently incomplete nature of Hy which logically

. enable the postulatioh that Blichner's Woyzeck could be dif-
ferent in plot from any text made from the extant pieces of
drama. In this section of the thesis, stylistic findings
and their implications for the textual dilemma will be re-

- viewed; this study will consider: 1) Bﬂéhner's use of lan-—

quage; 2) Woyzeck's characters in the four phases; and 3) the

dramatic form of Woyzeck.
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1. Bfichner's Use of Language

Helmut Krapp and Franz Mautner produced two promising

studies of dialogue and word usage in Woyzeck in 1958 and
1961, respectively; both works focus on varied elements of
Blichner's style and, after considerable critical examination
of these stylistic elements, draw conclusions about the

problem of Woyzeck's resolution.47’48 Both works are based

on the editions of Bérgemann-(mainly the gixth edition of
1953), but both assume a critical stance vis—-a-vis Bergemann's
conclusion of the text; the Mautner article is the more pre-
cise work since it, in cohtrast to Krapp's broad apprdach,
deals with features in some of the "variantf scenes (those
not in the acting text of Bergemann 6).

Mautner‘é article includes the consideration of numer-
ous unifying stylistic features in Woyzeck, but centers on
the following two points:

1. Im Sprechen derselben Menschen tauchen
immer wieder dieselben W8rter auf oder

solche, die einem einheitlichen Stimmungs-
bereich oder Sinnbezirk entstammen, Quellen-
Ubermdchtiger Assoziationen und Triger themen-
anzeigender Bedeutung...Die in dieselbe Rich=-:
tung--auf seelische Bereiche oder ihre physio-
gnomischen und mimischen Symptome~—-zielenden
Bemerkungen der Figuren tibereinander tragen

in konzentriertester Form zu jener unmittel-
baren Intensit8t des Eindrucks bei.

47Helmut Krapp, Der Diolog bei Georg Bfichner (Mlinchen: Carl
Hanser Verlag, 1958). =

8Franz Mautner, "Wortgewebe, Sinngeflige und- *1dee" in. Blichners
'Woyzeck,'" in Georg Bfichner, ed. Wolfgang Martens (Darmstadt:
Wissenschaftliche Buchgesellschaft, 1973), 507-554" .
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2. 1In den meisten Szenen strahlfen einigeiwenige
W8kter--meist Substantive oder Adjektive—-

durch ihre ihnen gemeinsame Eigenart oder

durch Wiederholung ihre Bedeutung oder Fir-

bling in die ganze Szene aus, so dass fast

jede ihren eigenen Charakter hat und sich
dadurch scharf von anderen Szenen absetzt.%?

Mautner rightly observes Blichner's association of words and

phrases suggesting the psychopathic (his term), erotic,

sexual, sentimental and pseudoscientific with Woyzeck, Marie,

the Tambourmajor, the Doktor and Hauptmann, respectively,

and he traces these thematically and stylistically signifi-
cant associations through scenes from the four phases of the
text. He also draws attention to the eccurrence ©0f verbal
motifs which run through the text giving it an additional
element of unity; of these motifs he notes:
Wortwiederholung, nicht nur auf eine Person
beschrdnkt, gehdrt auch zu Blichners bevor-
zugten Mitteln, seinen Szenen thematische
oder atmosphdrische Einheit zu verleihen.50

The latter element is traced throughout Woyzeck and included

'in the study are such motifs as the recurrence of references
' 51

to "red" gualities in the murder complex (Hl,ll—ZO).
Mautner also notes Blichner's use of the interplay of opposite

word/character associations such as those in the shaving

“91pid., pp. 511-512.
50rpida., p. 521. |

*libia., pp. 542-544.
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scene (H4,6).52 Mautner's study of varied features of

Woyzeck's style is systematic and logicaly, and it certainly

pinpoints elements which give the play stylistic and thematic

unity, but the study suggests that many obyious congruities
in individual characters' traits run through the different
phases of Woyzeck—--this clearly undermines the postulation

that there are highly significant differences in the char-

acterizations of Woyzeck and Marie in the four phases. It
is unfortunate that Mautner did not make more use of the
original Bergemann text since his study would héve been much
more worthwhile had it considered the textual variants while
looking explicitly for differences in the Woyzecks and
Maries of the four phases. As it stands, Mautner only notes
one problem, though hardl§ a minor one,vmichapplies to texts
composed of H4 and the murder complex of Hl; he, as the
following passage confirms, believes that the drama was not
fully revised and that the final murder scenes would have

been modified in an unknown manner:

Wir kennen nicht das ganze Drama 'Woyzeck',
das Blchner geschrieben hitte, wenn er

ldnger am Leben geblieben wlre. ZAnderungen
und Streichungen frliher vorhandener und Ein-
fligung neitier Szenen verdndern deutlich des
Autors Tendenz, die 'Idee' des Dramas—-wenn
eine vorhanden ist--in der letzten Ausfiihrung
der ersten neunzehn oder zwanzig Szenen des

°2Ibid., pp.521-523.
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Fragmentes H, verglichen mit den #lteren
Entwlirfen, und machen es fast sicher, dass
die folgenden acht Szenen aus den Ent-
wlirfen, die jetzt den Schluss des Dramas _
darstellen, auch ver&ndert worden wiren.53
This contention is based on the commonly-held logical assump-
tion that H, is the final revised phase which is obviously
incomplete and would likely be completed through a revision
of previously written material, similar to that done by
Blichner in scenes H4:7,8,9,10,ll,12,13,l4, and 16. Mautner,
however, recognizes the obvious religious coloration of the
last scene (H4,l7) which, perhaps significantly, is not
picked up in any other part of the extant manuscripts and

is conceivably incompatible with the tone and action of the

murder complex.:>4 In short, Mautner's article offers great

potential for providing evidence concerning the development of

Woyzeck, but, as a result of his failure to deeply investi-
gate possible interphase differences, much of its potential
is not realized; Mautner's contribution to the study of the
textual dilemma lies in his conclusions about the apparent
incongruity of the murder complex with the atmosphere created
by Blichner in what is apparently the last scene written by
him.

Helmut Krapp's book, in its segment on_Woyzeck, covers

>31pid., pp.549.

>41pid., p.550.
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much of the same material dealt with in ~Mautner®s article,
but it does so in a much more general fashion, His con-
cerns lie with repeated and isolated words and rhythm in
dialogue, but nowhere in the work does he mention the four
phases of Woyzeck's construction, Krapp believes that the
drama is incomplete and concludes the following about its
resolution:
Der Substanzcharakter aber auch der Sprache
und der Szene verbietet es, einen Woyzeckschluss
nach der kausalen Schliissigkeit im Sinne der
Gberlieferten Dramatik zu konstruieren, Das
vorhandene Szenenmaterial weist nur Statuarisches
auf, Situationen, Aufblendungen in die Welt, ohne
um den konsequenten Gang der vorgezeichneten
_Geschichte sich noch sehr zu klimmern.
Krapp's belief is that Woyzeck was conceived as a fragment
and that critics' oft-manifest desire for a firm conclusion
is>rootéd in inappropriate application of rules taken from
classical dramaturgy.56 The problem with this contention is
Krapp's failure to explain how pieces of the extant four
phases were meant to be linked in the fragment; he seems to

realize the dramatic significance of scenes like H,,16,H

i 1’

21, and Hyy3, but simply overlooks the fact that his accepted

text is composed of pieces'drawn, depending on which of
the subsequent manuscript phase analysis is used, from

three (Krause or Lehmann), four (Bergemann), or even five

(Buch or Bornscheurer) phases of Woyzeck's construction, With

55Krapp, p. 922.

*61bid., p. 93.
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respect to the textual dilemma, Krapp's contribution is
dubious since his conclusion about Woyzeck's resolution is
based on an obvious lack of knowledge concerning the chrono-

logical development of the text.

2. Woyzeck's Characters in the Four Phases

Many critics have drawn attention to differences in the
personalities of Woyzeck/Franz/Louis and Marie/Margreth/
Louise in the various manuscript phases of Woyzeck; these
changes, coupled of course with other findings about the
text, have prompted the assumption that H4 is the final
manuscript phase and, through implication, have suggested
that the combination of material from the various phases
into a single text is problematic vis-a-vis Bfichner's appar-
ent dramatic intent. Roy Cowen has observed the following
which, except for its apparent oversimplification of the
significance of class or professional allegiance to charac=
ters' actions, aptly reviews the nature of WoyZeck and Marie.
In Woyzeck, two qualities distinguish Woyzeck
and Marie from all of the other characters:
identity as individuals and feelings of con-
science. They are almost the only persons in
the play to whom Blichner has given names, and
they are certainly the only prominent char-

acouters whose actions are not enmeshed in their
allegiance to a class or profession. 57

57Roy C. Cowen, "Identity and Conscience in Blichner's Wmﬁs"GR
43 (1968), 264.
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Woyzeck and Marie are indeed the prominent figures in the
drama, and the obvious differences in Bfichner's character-
izations of them suggest a developmental progression in
Woyzeck culminating in the apparently incomplete H4 phase;
thus, the study of differential characterizations seemsto
offer a few clues for the possible resolution of the textual
dilemma.
In Hl and H2, to use the summary of J. Elema from his
appraisal of the textual situation:
Wir fanden einen Dichter am Werk, der in der
ersten Handschrift, in balladesker Szenenfolge,
die Hauptlinien der Handlung bis zur Verhaf- -
tung schon festlegt, dabei aber noch vieles
unmotiviert oder sogar offen ldsst; der dann
in der zweiten Handschrift aufs neue ansetzt,
konsequent motiviert und verbessert, dabei
aber nicht sehr weit kommté offensichtlich auch
in grosser Eile arbeitet.?
The latter review is straightforward except for the apparent
equation of the barber and Woyzeck in the so-called "Verhaf- .
tung" where the barber verbally confronts members of the mur-
der commission (Hl,Zl);.Martens has shown on the basis of
striking differences in dramatic personality that the two
are far from identical. Martens concludes that the barber

is a barber-surgeon and contrast figure to Woyzeck; his

argument is summarized thus:

—

DSJ. Elema, "Der verstlimmelte Woyzeck," Neuph. 49(1965),
153~154. -
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Der Barbier des Woyzeck, so glauben wir sagen

zu k8nnen, ist, nach dem Modell des literar-—i
ischen Barbierswtypus konzipiert, eine als
Barbier und Chirurgus fungierende komisch-
groteske Kontrastfigur im Spiel um Woyzeck, die
vom Dichter imFortschreiten der Arbeit offen-
bar wieder verworfen wurde. Die Gerichtsdiener-
szene zeigt diesen Barbier als Mitglied der
Mordkommission am Tatort.2? ‘

On the basis of intensive study of the Woyzeck phases, Wil~
fried Buch has suggested that there are three different
characterizations of Woyzeck in Hl; H2, and H3/4, respecs=
tively; of the Woyzeck of Hqy he summarizes:

Der egozentrische, triebhafte, dumpfe Woyzeck,

der aus wilder Eifersucht mordet, nach dem

Mord ins Wirtshaus geht und versucht, sich

um seiner selbst willen zu retten. Er steht

den realen Vorbildern, wie sie die gericht-

lichen Gutachten zeigen, noch recht habe.60
The sympathy-engendering features of Woyzeck's torment by
the Hauptmann and Doktor and Woyzeck's love for his child,
so striking in Hy, are absent in this first phase, and this
first Woyzeck figure seems a relatively shallow character
(compared to the H4 character) whose act of murder is indeed
the result of "simple" jealousy. With respect to the second
Woyzeck and Louise (from Hé) he notes:

Der charakterlich und geistig 'interes-

sante - Fall' bestimmt durch 'groteske' Paradoxa;
der ungliubig-abergliubish-blasherfische-religiése

59Martens, "Barbier," p. 381.
60 . . , .
Buch, p. 66; This discussion of Buch's ideas is related, scmewhat

imprecisely, to the Iehmann scene classification system. H.= Buch's

Hatb (without Hb, 10 and 11); Hy=Hc ‘{with Hb 10 and 11); Hy ,= Hi+He.
r
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'dogmatische Atheist,' der 'feig, geflissent-
lich' und mit 'Wissenschaft' r8sonierende
Mensch, der Gott und die Welt, auch den ‘eigenen
Schmerz so lange wie m8glich als unverbindlich
tgrotesk' zu stilisieren sucht und dann doch
den 'echten, schdnen' Mord begeht.

Lousie hat hier das Kind, aber es bedeutet
dem in sich versponnenen Woyzeck nichts.

This review of Héuincludesva distinct element of overstate-
ment, but it points-nonethgless to the unique nature of the
éecond Woyzeck; he is obviously the victim of some form of
mental dysfunction, but he is clearly not the more complex,
sympathetic, suffering individual one recognizes in Hy-

Additionally, in H. the female character, Margreth, is not

1
well-developed (vis—%—vis her later (H4) nature) and does

not apparently‘have regrets about her conduct with the Tam
bourmajor;vin Hz, however, this character is more fully de-
Veloped; and she indeed shows distinct hints of the feeling

of remorse in the final scene.62 Although some of Buch's
descriptive terms are obviously too strong, obvious differ-
ences between the Louis and Margreth of quand the Woyzeck and
Louise of Hz are present in the Woyzeck material, and the
latter characters are indeed less human or sympathy—enggpd—

ering than their counterparts in the later phases H3 and H4.

The latter findings about characterizations and name changes

6lipia.

62Holger Hamann, "Zum Namen der weiblichen Hauptperson in
Blichners 'Woyzeck,'" Orbis Litterarum 25 (1970), 259-260.-
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in the inital phases of Woyzeck, even if not correct to the
smallest detail, are important as indicators of a signifi-
cant developmental progression in Blichner's conceptualization
of characters and possibly, action for the drama.

In H4vsome of the material from previous phases,  as
has been noted is restated in a revised or "“compressed"

(to use Margaret Jacobs' term) form} and the female charact-

63

er, Marie in H is much more prominent and complex. of

4’

the nature of this final, revised female figure, Holger
Hamann notes:

Marie bereut ihre Stindhaftigkeit und ist wie
Marie Magdalena zur Stihne bereit.~--Um so
starker wirkt es daher, dass Blichner die
biblische L8sung dieses Problems nicht an-
erkennt: Maries Worte--'Herrgott, gib mir
nur so viel, dass ich beten kann' und 'Alles
tot! Heiland! Heiland! ich m8chte dir die
Flisse salben!'--besagen mit erschlitternden
Klarheit, dass von Gott keine Rettung zu
erhoffen ist.064

Hamann further postulates that Marie identifies with Mary
Magdalene, suggesting that Bfichner revised his conception
of the female protagonist (along with her name) in~H4.
Blichner reviews the final Woyzeck, based on H4, H3, and the
murder complex of H,, as follows:

Aus dem Egozentriker wird der Mensch, der
liebend, mitleidend und stellvertretend

63Margaret Jacobs, "“Franz Theodor Csokor: Blichners ‘'Woyzeck'--
Versuch einer Vollendung," Oxford German Studies I (1966), 32.

64Hamann, p. 260.
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leidend teilnimmt; an Marie, an seinem Kind,

am Wir der 'armen Leut,' am Menschen schlecht-

hin, am Tier, an 'allem,'

Aus dem triebhaften wirdder rlicksichtsvolle,

z8rtliche, aus dem dumpfen der demlitige, aus

dem redseligen der verstummende Woyzeck. Dieser

" Woyzeck ist nicht mehr der M8rder aus Eifersucht,.

Ihr allein hielte er wohl stand. Aber er wird

von allen Seiten her und in allen Schichten seiner

Person erniedrigt und 'blutig geschlagen': von

Marie, dem Tambourmajor, dem Professor, von

'Himmel und H8lle.' Selbst die Katze, die er

z3rtlich hdlt, beisst ihn. Und sein Kind, das 65

er liebkosen will, 'wendet sich weg und schreit,'
H4, called the suffering version by Buch (Hl being the
"jealousy version; Hoy the "grotesque version") includes, in
addition to a more fully characterized female figure than
the one in the previous phases, a very human, intensely
suffering Woyzeck whose actions at the end of the phase are
not explicitly given and could logically be directed to the
Tambourmajor, himself, or, as is the case in the murder com-
plex, to his unfaithful mistress. The H4 phase, however,
includes no murder or clear implication of one; thus, the
relationship of this phase to its predecéssors is problematic
a strong one, thus exists that the H4 Woyzeck might forgive
the repentant Marie.

Considering the name and characterizational changes in

Hl (where the only murder occurs and the barber exists), H2'

65Buch, p.66,
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and H4,'it is not clear whether or not all of the drama's
intended pieces are extant. Most texts add the murder complex
to H, in order to conclude the play, but this practice, con-
sidering the signifiéance of Marie's feelings of remorse in
H, and the more passive Woyzeck alleged to exist in H, by
Krause and Buch, may not reflect Blfichner's final design for
the drama. The belief of Krause that Woyzeck, despite the
facts of the historical case and the implications of the oniy
"complete" text (Hl), would forgive Marie, resolving the

drama without a murder, is a possibility because of the
apparent differences in scenes between the phases; there is,
of course, only very weak evidence to support the latter

view. Editorial knowledge and the detailed study of char-
acter changes clearly point to a developmental progression
from H, to H, to Hy, Hy being very difficult to evaluate
chronologically, but the findings about differehces in char-
acters, considering the point at which H, ends, seems to raise
new questions about the state of Woyzeck's completion and

its intended design.

3. The Dramatic Form of Woyzeck

The dramatic form of Woyzeck has been studied by many
critics and two basic views about the drama's form have
emerged; these are a) the view of older critics who saw a

closed dramatic form which some felt was Bfichner's conscious
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adaptation of principles from the dramaturgy .of Lenz,

Shakespeare,and commedia d'ell arte;and b) the view of

more modern critics who see the drama as having an open-
form which is uniquely Blichner's. The queétion of Woyzeck's
dramatic form is related to the textual dilemma since
studies of the sort previously mentioned offer the apparent
potential of discovering dramaturgical principles manifest in
Woyzeck which night provide clues to a single, formally nec-
essary arrangement of material from the manuscripts; gener-
ally speaking, however, this potential has not been realized
since the older notions of closed, conventional form (which
would suggest that there is a formally necessary Woyzeck
recognizable in the manuscripts) have been superseded by
ideas about Woyzeck's open form.

Walther Kupsch, who wrote a treatise on Bfichner's work
in 1920, will be used here as an example of the older school
of Woyzeck study. He felt that Woyzeck, still thought to be
Wozzeck in his time, was a drama of closed form which was
based on the adoption of dramatic principles from Shakespeare

(influenced by Lenz) and the commedia d'ell arte. Kupsch con-

tends, as the following quote shows, that Woyzeck is a drama
with a strong affinity to Shakespearean dramaturgy:

Der shakespearesche Realismus ist eine der
Grundlagen flir das formale Schaffensprinzip
Blichners .im 'Wozzeck.'! Sowohl im Aufbau der
Handlung, als auch in der Gestalten und nicht
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zuletzt in der sprachlichen Durchbilding
kann man es erkennen.66

Blichner's admiration of Shakespearean principles (which
emphasized the role of man) and a simultaneous rejection of
Greek classical dramatic tenets (which emphasized the role
of divinities over man) was, in Kupsch's view, aroused by the
dramaturgical writings of Lenz which Blichner had presumably
read.67 Kupsch goes on to postulate that Shakespeare's
"Regellosigkeit" and some of Lenz' dramatic conceptions are
clearly present in W0yzedk,but no specific evidence is given
to support his view. One can indeed cite possible allusions
to Lenz' work in Woyzeck, Blichner's familiarity with Lenz'
" life, and letters of Blichner demonstrating his admiration
for Shakespeare, but this evidence alone is much too vague to
enable the rational contention that Blichner's Woyzeck is based
on the conscious borrowing of dramatic principles. from
either Lenz or Shakespeareyand one is compelled to agree
with Rudolf Majut that:

No influence of Shakespeare on Blichner can be

traced in Woyzeck. The master helped the dis-

ciplé . to find his own form. To compare a

plebian Othello of about 1830 with Shakespeare's
aristocratic general would be too far-fetched.68

66Kupsch, p. 77.

6 ) .
7Ibld-., pp. 78-79.

68Rudolf Majut, "Some Literary Affiliations of Georg Blichner
with England," MLR 50 (1955), 32.
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With respect to the commedia d'ell arte, Kupsch describes

parallels between ten character types in the commedia and
characters in Woyzeck and suggests that Bfichner's stage
directions were meant to facilitate the improvisation char-
acteristic of that Italian form; for the latter reasons he
concludes:
Deshalb stelle ich dieses Drama in seiner
technischen Struktur neben diese alten
Volkskom&dien und m&chte behaupten, der
'Wozzeck' sei einé deutsche Commedia d'ell

arte im edelsten Sinne des Wortes.69

These ideas about the commedia d'ell arte are dubious because

many of the cited parallels are quite superficial and Kupsch's
ideas about stage directions are based on a text (his own
reconstruction.) . which is an arbitrary blend of the four
phases with much contamination coming from the acceptance

of many of Franzos' erroneous readings and a lack of appre—.
ciation of the textual dilemma (understandable since the

work pre-dates Witkowski and Bergemann and islnot'based on

70 Kupsch compounds the ‘latter

the original manuscripts).
problems by breaking the text into four acts and three days
on the basis of speculation about dramatic effect clearly
influenced‘by anachronistic dramatic principles; he also
suggested that the drama receives a dynamic unity through

its handling of three themes--social, passionate, and sexual.7l

: 69'Kupsch., Pp.  82-83.
70 ,
71

See the text description in Kupsch, pp. 80~93.
Ibid., pp. 43-44 and pp. 93-96.
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In short, Kupsch's resolution of the textual dilemma (for
he states "dass wir in diesem Drama Bfichners kein Fragment
Vof uns haben, sondern eine in sich geschlossene Dichtung")
must be rejected because of its use of simplistic and over-
stated argumentation based on what can only be termed weak
evidence.72
Modern criticism has rejected the belief of men like
Kupsch, that Woyzeck is a drama of closed, more or less.

.classical form and accepted the notion that it is an open

drama which starts in medias res and covers related dramatic

events from different perspectives. The open form of the
piay, however, provides no abparent clues to.intended scene
order, and controversy about the drama's conclusion continues
to plague Blichner scholarship. The editorial analyses of
Bergemann, Lehmann, and Krause, to name a few, have estab-
lished with virtual certainty that H, was the last phase and
that interphase reviéions were made by Bﬁchner'(see Appendix
Three): Analyses of dramatic form made in the light of these
more recent textual studies tend to accept, that the drama
has an intentionally conceived sequential character as sum-
marized by the following observation by Rosenthal:

[Die]l lose Szenenbildung und der fragmentarische

Charakter der Sprache flihren zu einer raschen

Bilderfolge, die oft das gleiche Ereignis be-
handelt, indem sie es von den verschiedensten

721pid., p. 115.
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Positionen aus be.leuchtet.73

The formal unity in Woyzeck, then, comes from individual con-
tributions to the plot made by self-contained scenes; this
unifying process is aptly described in the analysis of
Erwin Scheuer thus:

Der reale Vorgang einer Scene ist_gegeben durch

die Handlung des Dramas, aber auch im 'Woyzeck'

ist die Scene nicht nur ein Mittel zum Zweck,

sondern selbst eine Erflillung, sie er8ffnet von

ihrem besonderen Platze aus einen Blick auf

die Gesamtheit des Gehaltes, sie ist ein

Mikrokosmos. 74
This view of Woyzeck scenes as a series of self-contained
microcosmic views related to a common overall theme, without
a hint of conventional scene or act divisions, is commonly
held today, although ideas about unity through locale--the
common street through which the characters walk and around
which they act--or other features can still be found.75 Mod-
ern criticism, then, has abandoned the simplistic, but cer-
tain, positions of men like Kupsch and adopted morevsophisti—.

cated and problematic points of view concerning the form of

the text.

73Erwin Theodor A. Rosenthal, "Aspekte der dramatischen
Struktur der beiden Trag8dien Bfichners," GQ 38 (1965), 283.

74Erw1n Scheuer, Akt und Form in der offenen Form des
Dramas dargestellt an den Dramen Georg Blichners (Berlin .
n.p., 1929; reprint “ed., Nendeln. Liechtenstein: Kraus
Reprint lelted 1967), p. 64.

'7SSee, for example, Walter Schifer, "Die Wandlungen der dramat-
ischen Weltdarstellung im Spiegelbild der Bedeutung des Blthn-
enortes von der Klassik bis Heute," Der Deutschunterricht

181 (1966),20-33.
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Simply stated, the text is generally seen as a highly
unconventional work for its time which uses an open dramatic

form. This view of the drama's form offers no apparent help

in resolving the textual dilemma since the form, being so
open, enables the logical postulation of several scene orders

and gives no obvious clues regarding a single, formally nec-

essary, set of phase and scene relatidnships for the Woyzeck

material. The precise ovérall scene order, then, is apparé
ently impossible to judge on formai grounds, but it also is
apparent that the precise scene order is not critically im-
portant since many scenes--these being accepted as self-

standing, microcosmic glimpses at a coherent whole--can be

relocated without damage to the structure of the drama.76

Study of stylistic features in Woyzeck in the context
of complementary editorial findings has established the fol-

lowing three points:

1. There is an apparent developmental progression
in three of the four phases of the text--Hj- H,-Hyg
with Hj problematic (after Hj and possibly evén
after H4)

2. ThlS progression, 1gnor1ng the problematic
scenes of H3, culminates in H4, a phase which is
apparently incomplete since it ends before the

768ee Henry Schmidt on Woyzeck's dramatic form in Schmidt
(trans.), Woyzeck, p. 79.
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murder mentioned in the murder complex of Hl.
3. There are significant differences in the char-

acterizations of the male and female protagonists
in H and H,.

1 Mo 4

Simply stated, there is general critical agreementAon the
iatter three points, but the perceived implications of these
findings are quite varied. The study of characters has
revealed a great deal about differences in the manuscript
phases.which ¢ounterbalances thé arguments made about unity
in Woyzeck based oﬁ Blichner's use of language; thé implications
of the iatter two areas of inquiry, however, are coincident

in their suggestion that Woyzeck, as it is now known, is
probably‘incomplete. The dramatic form of Woyzeck is gen-
erally accepted as an open form consisting ofla series of
scenes without linear chronological development which con-
tribute microcosmic glimpses at a thematically coherent

Whole, but this conclusion has a variety of implications con-
cerning the textual dilemnma. The previously cited stylistic
considerations alone cannot resolve the textual dilemma since
they>have shown too many elements of disunity among the four
phases of Woyzeck and have clearly established the possibility
- that the drama may have been intended by Bfichner to have a
different'conciusion than that in any text reconStruction

heretofore presented.




PART THREE
CONCLUSION

Seht ich wollte unsre Nasen wdrn. zweil
Bouteillen und wir kdnnten sie uns einander

in den Hals giessen. 1
--Georg Blichner, Woyzeck

In the preceding sections of this thesis, the complexi-
ties of the Woyzeck textual dilemma have been sketched, and
it is clear that difficulties exist on virtually all levels
of analysis, since no finalized manuscripts or clarifying
materials have been found and disputed interpretations of
the extant manuscripts are common. The editorial approach
to Woyzeck, based on analysis of the four phases, a few
largely-cryptic letters, and related materials, then, has
not brought forth a resolution of the textual dilemma,.since'
even the editors of the two most respected editions have pro-
duced texts which are open to significant criticism with
régard to scene order and manuscript analysis. The editor-
ial arguments of modern (post 1922) critics, involviné ques—
tions of relative scene order as they can be considered

through the running-over of scenes, apparent deletions or

le.a.1., p. 149.
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revisions, gaps in the manuscripts, etc., tend to be
eminently logical, but are ultimately based on educated
~guesswork about relative likelihoods of given scene orders
and scene relationships. The basic problem with these
arguments is that the Woyzeck material and much of the other
Blichner materiél from which comparative judgments have been
attempted areitoo tentative to allow reliable conclusions
6n the basis of what are essehtially statistical approaéhes.
There are, simply stated, too few reliable reference points
of "authentic" Blichner material to allow tenable arguments
based on what is of is not a likely scene order or manu-
script pagination. The analyses of source materials and
stylistic features have comﬁlemented the more conventional
editorial arguments, but they have not provided straight-
forward evidence to support any of the established textual
interpretations. In short, distinct elements of unity and
disunity among the manuscript phases and scenes have been
found and, as a consequence, many textﬁal problems remain
unresolved.

Many doubts remain, but some points such as the ones
which follow, have been established with a fair degree of
reliability. Analysis of the manuscripts has led to the
conclusion that the Woyzeck material consists of 49 scenes
in four manuscript phases which were apparently written be-

tween January of 1836 and February of 1837. The manuscripts
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represent three basic attempts to construct a drama; all

of the peices of the envisioned drama may be in the 49
scenes, but no final plan for the drama is evdient, There is
distinct evidence to suggest that many scenes were revised
from phase to phase, culminating in an obviously incomplete

H, phase which terminates before the murder presented (only)

4
in the final scenes of Hy.

More precise information about the manuscripts and the
relationships of their scenes is decidedly more problematic,
Analysis of source material~-murder accounts, biblical
allusions, and other allusions--strongly suggests that Blich-
ner used material from the accounts of the Woyzeck and Schmol-
ling murder cases in the drama, and that he changed his con-
ceptualization of the central figure while creating the play;
this revision of the Woyzeck figure is suggested by differ-
ential reliance on the murder case accounts and the use of
varied biblical and other material, both elements pointing

to H, as a final, refined phase of construction. Stylistic

4
analyses have also strongly suggested that there are apparent
changes in the major male and female characters in the play,
cluminating in relatively compléx and highly sympathetic
figures in Hy- Study of the dramatic form of the Woyzeck
material has established that the play was apparently meant

to have an open form in which scenes do not obviously have a

single logically or chronologically necessary order,
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It can be reasonably assumed on the basis of varied

findings that H, was the first phase and was followed by

1

H., and H H., was apparently written at some point after Hy .

2 4t 23
The suggestion that there are five construction phases is,

of course, logically possible, but it is not probable based
on the argumentation presently offered by its proponents;
the problem of the b 1’21 scene, clearly in the murder complex,
which is obviously out of its apparently context in Hb (before
the murder) of the five phase scheme is sufficient to render
this particular phase hypothesis dubious,

In sum, then, the textual dilemma has notbeen con-
clusively resolved since the possibility of missing material
exists; the 6verall situation is aptly summarized by J. Elema

as follows:

Der nandschrlftllche Text von Bfichners
'Woyzeck' ist uns nur fragmentarisch tber-
liefert; es ist zwar m8glich, dass es
einen besseren und vollst8ndigeren Text ge-
geben hat, der ist uns aber nicht bekannt.
Kommt uns nicht ein glficklicher Zufall zu
Hilfe, so werden also mit dem jetzt UOber-
lieferten zufrieden sein mlissen., Die
chronologische Folge der 'Fragmente' steht
nicht absolut fest, die einzelnen Szenen
k8nnen in verschiedener Weise verbunden
werden, auch tber die klinstlerische Be-
deutung dieser Pragmente...besteht keine
Elnlgkelt.2

On the basis of contemporary textual knowledge, there are

five basic possibilities for the resolution of Woyzeck, and

zElema, p. 131,
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each has been advanced at some time by at least one critic;
these are: a) the trial of Woyzeck for murder; b) Woyzeck's
forgiving of a repentant Marie; c) a resolution based on
missing material; d) Woyzeck's death, possibly suicidal, by
drowning; and e) Woyzeck's survival in a world in which he is
totally alienated. The first three possibilities are purely
speculative and have to be recognized only becuase of the
incomplete nature of Hy and the possible significance of its
variant tone as compared to those in the previous phases.

The suggestion of forgiveness seems especially unlikely given
Blichner's fatalistic view of history; the trial idea is pos-
sibly suggested by the "Gerichtsdiene:" scene (Hl,Zl), but
there is no evidence that Blichner intended to finish the

play in a manner similar to the‘resolution of any of the three
historical murder cases. Death by drowning is more likely
than the previous possibilities, but it should be remembered
that the stage direction "er ertrihkt,“ the source of many
miscpnceptions about the drama, was the arbitrary addition

of Karl Emil Franzos and was not written by Blichner. The
most likely resolution, on the basis of extant material, is
that Woyzeck lives on after the murder and finds himself
divorced from both his mistress, through death, and child,
through rejection, as suggested by the bleak 1%,2 scene which

apparently takes place after the murder of Marie.

¢ e 9o 0o s
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The manuscripts are apparently incomplete, but in view
of the final Blfichner letter indicating his imminent com-
pletion of the drama, it is nonetheless possible that the ex-
tant 49 scenes do constitute the whole of Woyzeck; the pre-
cise nature of Bfichner's scene revisions for the final draft
is, of course, an unknown, but a text, such as the one to be
outlined here, which is based on the integration of H4'with
the murder complex of Hl' incorporates all scenes apparently
revised by Blichner, includes no scenes deleted by him, and
constitutes a viable, dramatic whole which could indeed be
the intended drama. The scene list which follows is admit-~
tedly hypothetical, but, if one accepts the likelihood that
the 49 scenes represent a Woyzeck version which was revised
by Blichner at least ub to H4,l7, and that the basic manuscript
analyses of Krause and Lehmann are correct, then the following
represents, as far as is possible to judge from presently
availablermaterial, the outline for a defensible textual recon-
struction of Woyzeck.,

LI 2 I B I B A ]

Woyzeck: A Textual Outline3

1. Hypl Freies. Feld,Die Stadt in der Ferne. Woyzeck
und Andres schneiden St8cke im Geblisch
2, 2 Marie (mit ihrem Kind am Fenster) Margreth, Der

Zapfenstreich geht vorbey, der Tambourmajor voran.

§écene nomenclature is from Krause, pp., 31-72,




18.
19,
20,
21,

22,

23,

10

11

12
13
14
15
16
17

(~H3 4 l)

1rl4
16
17

18

12

128
Buden,Lichter,Volk. (no text--=1l% pages blank) :
H2,3;Hl,l/2

Marie sitzt, ihr Kind auf dem Schooss, ein
Stfickchen Spiegel in der Hand

Der Hauptmann,Woyzeck,Hauptmann auf einem
Stuhl, Woyzeck rasirt ihn.

Marie, Tambour-Major.
Marie.Woyzeck,
Woyzeck.Der Doctor,

Hauptmann,Doctor (3/4 page blank) -+ H2,7 (com~
mencing with the arrival of Woyzeck)

Die Wachtstube.Woyzeck.Andres,

Wirthshaus,Die Fenster offen, Tanz, Bdnke vor dem
Haus,.Bursche,

Freies Feld.Woyzeck.

Nacht.Andres und Woyzeck in einem Bett,
Wirthshaus,Tambour-Major.Woyzeck,Leute,
Woyzeck.Der Jude,

Marie (allein, blittert in der Bibel),
Kaserne.Andres.Woyzeck, kramt in seinen Sachen

Der Hof des Professors.Studenten unten, der
Professor am Dachfenster.

Margreth mit M&8dchen vor der Hausthiir.
Margreth und Louis.

Es‘kommen Leute.

Das Wirthshaus,

Kinder

Louis, allein,
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24, 20 Louis an einem Teich,
25, 21 Gerichtsdiener,Barbier,Arzt,Richter,
(H3,2) Der Idiot.Das Kind.Woyzeck,

The H4 phase, which has been generally accepted as the
final manuscript phase and which obviously incorporates many
scenes which are revisions of H; and H, scenes, is linked
here with the murder complex of Hy, the only scenes in the
manuscripts which relate to a murder.4 The two gaps in the
H4 manuscript phase are filled with the scenes from Hl and
H, which are thematically appropriate and of the proper length
to fill the gaps (based on Lehménn and Krause's manuscript
analyses)_.5 The two scenes of H3 relate well to the H4 phase,
but are added only as optional scenes because of the contro-

versy which surrounds conclusions regarding their Entstehung;

Ha,l is added immediately before the murder complex since it
describes torment of Woyzeck obviously occurring before a

murder, and H3,2 is placed at the end of the play because of
the idiot's ﬁentiOn of Woyzeck's having fallen in the water
and the logical appropriateness of the child's rejection of

his murderer father. Problems of inconsistency in characters’

4The Ymurder complex" used in the preceding text consists of
Hy,14-21, the eight scenes after the last apparent scene re-
vision done by Blichner,This murder complex should not be con-
fused with the "murder version" or murder complex, Ha, of
Buch and Bornscheuer which includes a scene which was subse-
quently revised by Blichner (the H1,13 scene which was appar-
ently revised to form Hy 13).

SQE, H.A,T., pp.337-406 and Krause,pp. 31-72 and pp,.106-159,
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names (especially in Hl,Zl which has the "Barbier") exist in
the outline because of the use of material from all four
phases and the desire not to change textual material in any
way; problems of precise orthography within scenes are be;
yond the scope of this analysis and should be evaluated by
the individual reader through consideration of the inter-
pretations of Lehmann and Krause (which are by no means
coincident).6 As has been noted before, no crossed-out
scenes are includea and all apparently revised scenes are
incorporated,7

The textual outline presented here is basically in

agreement with the scene orders in the Lese- und Bﬁhnenﬁassung

of Werner Lehmann and the text outline of Klaus Kanzog, and

the outline is based on the manuscript scene order and gen-

8,9,10

eral analyses of Lehmann and Krause. The outline

6See footnote §.

7§£, Appendices Three, Four, Five, Six, Seven,

8H.A.T., pp. 407-431,

9Klaus Kanzog, "Wozzeck, Woyzeck und Kein Ende," Dvijs 47
(1973), 420-442.

195cene nomenclature in the outline is, as has been noted,
from Krause, pp.31-72; the scene nomenclatures of Lehmann,
Krause and Kanzog are, in many points, different--cf, Krause,
pp. 31=72; Kanzog, pp.420-442; Ielwann:. , H,A,I,, pp. 337-4Q6,
When agreement between this outline and the interpretations
of Kanzog and Lehmann is cited, reference is to scene de-
signation (Hl,l,-H3,2, etc,) and not necessarily to precise
scene names,




I31.

differs from Lehmann's interpretation in that the scene
H4,3 (number three in the outline) is made up of material

from H,,3 ("Offentlicher Platz. BudenwLichter,"), Hy,1

2!
("Buden,Volk Marktschreier:: vor einer Bude."), and Hl,2 ("Mar-
greth, [Allein}].") and does not include material from H2,5
("“Unterofficier.Tambourmajor."), a crossed-out scene; in

the outline the manuscript scene order of H; scenes is used--

not Lehmann's Lese-~und Blhnenfassung order of Hys 17,19,20,

18,21, The outline differs from Kanzog's interpretation in
three ways: a) the H4,3 scene is listed in the outline as
one scene (composed of H2,3, Hl,l, and Hl,2)«—not two scenes
(H,,1, Hy,3, H,,3, and Hy,2) as done by Kanzog; b) Hy,l

is included in the outline as an optional scene while Kanzog
deletes it as a scene alleged to be a predecessor of H2,7

and H,,9 (these scenes occur as his scene ten); and c) the

4l
manuscript order of H, scenes is used in the outline, not
Kanzog's order of Hy: 17,19,20,18,21.

In the outline, H4, the final phase, is used in its
entirety with the two gaps (H4,3 and after H4,9) filled with
material from previous phases which is logically appropriate
and of the proper length, After Hy, the murder complex is in-
serted in its entirety, but the scene order from Lehmann and

Krause's manuscript analyses is not altered as it is in

Lehmann's text or Kanzog's outline; thus, in the outline
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presented here, the "Kinder" scene (Hl,lS) occurs before

Woyzeck's return to the Teichw~the problematics of the Hyv

19 and 20 scenes which may have been written after Hl,21

as suggested by Kanzog, are acknowledged, but the literal

manuscript order of Lehmann/Krause H,,18,19,20,21, is used

ll
as the basis for this outline because of the desire to re-
main faithful to the scene order in the manuscripts,ll The

H3,l scene, which is particularly problematic,is placed

immediately after H, (as done by Lehmann) in order not to
place a scene from a different phase within. the H4 phase
arbitrarily, but Kanzbg's suggestion that this scene may be
the first draft of the scene revised as H2,6 and finalized
as H@,B, is a distinct possibility which might proﬁpt the
reader to delete the H3,l scene (optional in this outline)

from a hypothetical text.12

H3,2,also an optional scene in
the outline, is placed at the end of the drama for the logi-
cal/dramaturgical reason previously cited; the scene is still

a problematic one in terms of Entstehung, but its placement

in this outline is the same as that in the text of Lehmann
and the outline of Kanzog,

Assuming that all the-Woyzeck manuscript pieces are

extant, this text represents a probable form of Blichner's

11See Kanzog, p. 429,

21bid,, pp. 439-440,




Woyzeck; it links the final, revised manuscript phase with
the only set of concluding scenes, but it should be remem-

bered that these eight concluding scenes were not apparently

revised by Blichner. This text, like all reconstructions of
Woyzeck, does not present a text finalized by Blichner; it is

an attempt to link parts of the Woyzeck manuscripts into a

dramatic whole with as little contamination and as much re-

spect for Blichner's apparent intent as is possible on the

basis of the textual information currently available,

LA T A

The preceding text presents the suffering, very
human Woyzeck who has been described by many Blichner schol-

ars; he is a common man who, after considerable and unde-

served torment at the hands of the doctor, captain, drum-~
major, and Marie, commits a murder which eliminates the main
elements that had made his life bearable. ' The textual di-

lemma--the problem of presenting Bfichner's intended Woyzeck--

remains unresolved and a legitimate question can thus be
raised about the degree to which interpretations of the
drama are compromised because of uncertainty about the drama's

intended form,

Interpretations of Woyzeck have tended to fall into
three basic categories--social, sociological, or material-

istic; nihilistic; and theological-~and many, probably the
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majority, of these interpretations are curiously independent
of difficulties resulting from textual problematics, The

interpretations of Kurt May, Hans Mayer, Karl Viétor, and

Benno von Wiese, to name a few of the prominent Woyzeck
analyses, are based on the study of contaminated texts (usu-
ally Bergemann texts), but in each case an awaréness of

the textual dilemma is evident; the conclusions of the works

are far from coincident, but they are derived from the con-
siderations of elements of Woyzeck which in the major criti-
cal texts are not fundamentally problematic--the terse, open
form of its scenes, general dramatic milieu, basic charac=
terizations, and general plot.13 Final answers are obviously
not possible»since no finalized text is extant, but close
scrutiny of the presently available text reconstructions,
manuscript analyses, and supplemental materials can appar-
ently be used to form fairly reliable conclusions about the

meaning and general structure of Woyzeck,

o g .

1395, the following studies of Woyzeck: Kurt May, "Woyzeck,"
in Das deutsche Drama II, ed. Benno von Wiese (Dfisseldorf;
August Bagel Verlag, 1964), pp. 89-100; Hans Mayer, Georg
Blichner- und seine Zeit, 2nd ed. (Frankfurt/M: Suhrkamp Ver-
lag, 1972), pp. 331-347; Karl Vidtor, Georg Buchner (Bern;

A, Francke Verlag, 1949), pp. 189-212; Benno von Wiese, Die
deutsche Trag8die von Lessing bis: Hebbel (Hamburg; Hoffman und
Campe Verlag, 1958), pp. 513-=534.
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APPENDIX ONE

Blichner/Woyzeck Editions (German Language)

1850 Ludwig Bfichner--no Woyzeck
1875 Karl Emil Franzos--Wozzeck (newspaper)
1879 Karl Emil Franzos--wWozzeck
1909 Paul Landau--Wozzeck

1912 Rudolf Franz--Wozzeck

1919 Wilhelm Hausenstein--Wozzeck
1920 Georg Witkowski

1922 Fritz Bergemann (1)

1923 Arnold Zweig--Wozzeck
1924/25 Ernst Hardt

1926 Bergemann (2)

1927 Adam Kuckoff

1929 Katharina Danzig

1940 Bergemann (3)

1944 Carl Seelig

1946 Klaus Herrmann

Ingeborg Strudhoff

Verlag Herman HMeister

1947 Walter Schiirenberg

1948 Kasimir Edschmid (1963)

1949 Bergemann (4)

1951 Heinrich Leippe
Walter Widmer

1952 Otto C. A. zur Nedden (1955ff. Reclam)
Bergemann (6)

1953 Bergemann (6)

1954 Margaret Jacobs (1--1963, 1968, 1970)

1956 Goldmann Taschenbuch (1)
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1958 Bergemann (7)
1959 Paul Stapf (1961)
1960 Goldmann Taschenbuch (2) (Bergemann 17?)
1962 Bergemann (9)
Walter Xilly
1963 Hans Mayer

, Hans Jlirgen Meinerts
1964 Walter Mlller-Seidel

1965 dtv Gesamtausgabe (Bergemann 9)

1967 Werner Lehmann (Hamburger Ausgabe, Vol. 1)
1968 Bergemann (10) '

1969 Egon Krause

1570 Wilfried Buch

1971 Margaret Jacobs (2)

1972722 Bergemann (11)
.Lothar Bornscheuer (Reclamn).
1974 Bergemann (12)




1875
1879
1920
1922

1924/25

1926
1940
1947
1949
(1951
1952
1953
1950
1958
1962
1967
1968
1969
1972272
1974

APPENDIX TWO

Primary Editions with Woyzeck (Wozzeck)

Karl Emil Franzos (Newspaper)
Karl Emil Franzos (Text)
Georg Witkowski

Fritz Bergemann--—1

Ernst Hardt

Bergemann——Z

Bergemann—-3

Walter Schlirenberg
Bergemann—-4
Heinrich Leippe)
Bergemann-->5
Bergemann--56
Bergemann—-7
Bergemann—-38
Bergemann—-—9
Werner Lehmann
Bergemann--10
Egon Krause
Bergemann--11

Bergemann--12
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APPENDIX THREE

Manuscript Phases and Their Apparent Relationships

Buden.Volk. (to h2,3)
Das Innere der Bude. (to h2,3)
Margreth. (Allein).

ber Casernenhof. (to H4,10)
Wirthshaus. (to H4,ll)
Freies Feld. (to H4,l2)
Ein Zimmer. (to H4,l3)

Kasernenhof.

Der Offigier.Louis.
Ein Wirthshaus. (to H
Das Wirthshaus.
Freies Feld.
Nacht.Mondschein. (to H

arid)

4113)

. Margreth mit M8dchen vor der Hausthlir.*?*

Margreth und Louis.**
Es kommen Leute.**

Das Wirthshaus.**
Kinder.*¥*
Louis.Allein.*¥*

Louis an einem Teich.*¥*

Gerichtsdiener.Barbier.Arzt.Richter.**

Freies Feld.Die Stadt in d.Ferne.(to H4,l)
Die Stadt. (to H4,2)
Offentlicher Platz.Buden.Lichter. (see H4,3)

Handwerksburschen. (to H4,ll)
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5. Unteroffic¢ier.Tambourmajor.
6. Woyzeck.Doktor. (to H4, 8)

7. Strasse. (to H4,9)
8
9

. Woyzeck.Louisel. (to H4,7)
. Louisel, (Allein) Gebet. (to H4,16)

1. Der Hof des Professors
2. Der Idiot.Das Kind.Woyzeck.

1. Freies Feld.Die Stadt in der Ferne.
Marie (mit inrem Kind am Fenster) Margreth.
3. Buden.Lichter.Volk (no text)

4. Marie sitzt, ihr Kind auf dem Schooss.Ein Stfickchen
Spiegel in der Hand.

5. Der Hauptmann.Woyzeck.
6. Marie.Tambourmajor.

7. Marie.Woyzeck.

8. Woyzeck.Der Doetor.

9. Hauptmann.Doetor.

10. Die Wachtstube.

11. wWirthshaus.

12. Freies Feld.

13. Nacht.

14. Wirthshaus.

15. Woyzeck.Der Jude.
16. Marie (Allein,bl8ttert in der Bibel).
17. Kaserne.

___ = crossed out by Blichner **= murder complex per Krause
(to h.,,3) = apparent scene revision
Spelling, etc. based on Krause.
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Witkowski's system: Die Entwlirfe = Hy + H,
vereinzelnte Szenen =AH3
Die Ausfilihrung =_H4

Entwlirfe = Hl i1, 12, 13, 14, 15, 1le, 17, 18, 19,
H2' ll I 4 r 14 ;
le 1, ' ’ ’ r 6, 7, 8, 9, 10;
h2 6, 7, 8, 9.
vereinzelnte Szenen= H3: 1, 2
Ausftihrung = H4: 9, 1, 2, 3, 4, 5, &, 10, 11, 12,
14, 16, 17.

See Appendix Six for Witkowski's pagination analysis.
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APPENDIX FOUR

Manuscript Phase/Scene Analyses

Sheet Page Scene o a b c d Sheet (d)
I 1 Buden.Volk hl H1 hl Hb IT
Das Innere der Bude '
2 Margreth. (Allein)
Der Casernenhof
Wirthshaus
3 Freies Feld
Ein Zimmer
Casernenhof
4 Der Offigier.Louis
Ein Wirthshaus
II 1 Das Wirthshaus Ha I
Freies Feld
Nacht.Mondschein
2 Margreth mit Mddchen...
2/3 Margreth und Louis
3 Es kommen Leute
4 Kinder
Louis allein
Louis an einem Teich
III 1 Gerichtsdiener... h2 Hc IIT
1/2 Freies Feld... H2 h2
2/3 Die Stadt
3 Offentlicher Platz...
4 Handwerksburschen
Unteroffig@ier.Tambour-...
v 1/2 Woyzeck.Doktor iv
’ 2/3 Strasse
4 Woyzeck.Louisel
v 1 Woyzeck.Louisel v
Louisel (allein)... _
—_—— 1/2 Der Hof des Professors hH H3 h3 He -——
2 Der Idiot.Das Kind...
I to VI See Appendix Three for H H4 H4 HA

scene names and
Appendix Five for man-
uscript pages and scenes
in H4

a=Bergemann; b=Lehmann; c=Krause; d=Buch/Bornscheuer
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APPENDIX FIVE

Manuscript pages and Phases/Scenes--Krause/Lehmann

I, 1: hl,l,2.
I,2: hl,3,4,5.
I,3: hl,6,7,8.
I,4: hl,9,10.
I1,1: h,,11i,12,13.

I1,2: hl,l4,15 (partial).

I1,3: hl,15 (end) , 16,17 (partial).
II,4: hl,l7 (end),18,19, 20.

ll

I11I,1; hl,Zl; h2,l (partial).
I111,2: hz,l (end), 2 (partial).
I1II1,3: h2,2 (end), 3.

111,4: hz,4,'5.

Iv,1: hé,6 (partial).
iv,2: h2,6 (end), 7 {(partial).
IV,3:_h2,7 (partial).
Iv,4: h2,7 (end), 8 (partial).

V,1: h2,8 ({end), 9.

I,1: n3,l (partial).

I,2: h3,l (end), 2.

i,1l: H4,l,(partial).

1(2: H4,l (end) ,2 (partial).
I,3: H4,2 (partial).

I,4: H4,2 (end) .

I,5: H4,3 (No Text).

I,6; H4,4 (partial).




I,7: H4,4 (end) ,5(partial).
I,8: 4,5 (partial).

IT,1: H4,5 {end) .
I1,2: H
I1,3: H
IT,4: H (partial).
I1,5: H
IT,6: H
I1,7: H
I1,8: H

{(end) .
(partial).
{(end) .

6.
7.
.8
8 (partial).
8
9
9

I1T,1: 10 (partial).

I1I1,2: 4,lO (end), 11 (partial).
111,3: 4,ll (end) .

ITI1,4: H4,12 13.

III,5: ﬂ4,l4

I11,6: H4,lb.

I11,7: H4,16

I11,8: H4,l7

H4,
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- APPENDIX SIX

Manuscript Pages and Phases/Scenes--Witkowski

(1:  (Entwlrfe=) E,1,2,3. I1,12; A,7.
(23 E,4,5 (partial). . I1,13; A,8 (partial).
;3: E,5 (end), 6,7 (partial). IT,14: A,8 (end), 9 (partial).
4: E,7 (end),8,9,10. I1,15: A,9 (end).
;5: E,11,12 (partial). IT,16: A,L0,11.
;6: E,12 (end), 13 (partial). IT,17: A,l2.
I,7: E, 13 (end), 14. I1,18:; A,13 (partial).
I,8: E,l15,16,17. ' I1,19: A,13 (partial).
I,9: E,18,19. I1,20: A,13 (end).
I,10: E,20,21,22. 11,21: A,l4.
I,11: E,23,24,25. I1,22: A,l5.
I,12: E,26,27. 11,23: A,l6.
I,13: E,28 (partial). I1,24: A,17.
I,14: E,28 (end), 29 (partial). 11,25: (vereinzelnte
I,15: E,29 (partial). Szenen=)
I,16: E,29 (end), 30 (partial). v.S5.1 (partial).

1,17: E,30 (end). 11,26: v.S.1 (end), 2.

I1,1: (Ausflihrung=) A,l (partial).
I1,2: A,l (partial).

I1,3: A,1 (end), 2 (partial).
IT1,4: A,2 (end), 3 (partial).
I1,5: A,3 (partial).

II,6: A,3 (end).

I1,7: A,4 (No Text).

I1,8: A,5 (partial).

I1,9: A,5 (end), 6 (partial).
IT,10: A,6 (partial).

IT,11: A,6 (end).
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APPENDIX SEVEN

Lehmann's Synopsis of Phase/Scene
Chronological Relationships

H, H

Hy 3 1 H
1 1
2 2
3 1 3
4
5
2
3
4
5
6
7
8
9 6
7
10 4
11 5
12 6
13 7
8
14 9
10
11
15
12
13
16
17 9
1
14
15
16
17
18
19
20
21




BIBLIOGRAPHY

. 1. Primary Literature

Bornscheuer, Lothar (ed,), Woyzeck, Kritische Lese~ und Arbeits-
ausgabe. Stuttgart: Philipp Reclam jun,, 1972,

Bergemann, Fritz (ed.), Georg'Bﬂchner, S&mtliche Werke und
- Briefe, Leipzig: Insel Verlag, 1922,

. Georg Blichner's Werke-und-Briefe. 2nd ed, Leipzig:
Insel Verlag, 1926, '

Georg Bfichner, Werke und Briefe. (9th Insel edi-
tion), MiUnchen: Deutscher Taschenbuch Verlag,
1965.

A

. Georg Blchner, Werke und-Briefe-Gesamtausgabe,
12th ed. Frankfurt/M: Insel Verlag, 1974,

Edschmid, Kasimir (ed.). Georg Biichners Gesammelte Werke.
Mtnchen: Verlag Kurt Desch, 1948,

Franzos, Karl Emil (ed,). Georg Blichners S#mmtliche Werke und
handschriftlicher Nachlass: Erste kritische Ge-
sammt~Ausgabe., Frankfurt/M: n,p,, 1879,

Hamburger, Michael (trans.). Georg Buchner: Leonce und Lena,
Lenz, Woyzeck, Chicago: The University of
Chicago Press, 1972.

Hardt, Ernst (ed.). Woyzeck, Eine Trag8die von Georg Blichner,
Nach den neu entzifferten Handschriften £ir
Teser und Blihne hergestellt, Leipzig: Insel
Verlag, n.d.

Jacobs, Margaret (ed.). _Georg Blichner, Dantons Tod and Woy-
zeck., Manchester: The University Press, 1954,

« Georg Bfichner, Dantons Tod and Woyzeck. 3rd ed,
Manchester: Manchester Unlver51ty Press, 1971,

Krause, Egon (ed.). Georg Blichner, Woyzeck, Texte und Doku-
mente, kritisch: herausgegeben Frankfurt/M* Insel
Verlag, 1969.




148

Lehmann, Werner (ed.). Georg Blichner, s&mtliche Werke und
Briefe. Vol. T and IL. (I) Hamburg; Christian
ffegner Verlag, 1967; (II) Mtinchen: Carl Hanser
Verlag, 1971.

Hans Mayer (ed.). Georg Biichner, Woyzeck, Dichtung und Wirk-
lichkeit. Frankfurt/M; Ullsteiln Bﬁchéti’lQ?ﬁ}

Meinerts, Hans Jlirgen. Geoxrg Blichner, S#mtliche Werke, Nebst
Briefen und anderen Dokumenten, Gutersloh:
Siegbert Mohn Verlag, 1963,

Mueller, Carl Richard (trans.). Georg Bfichner; Complete Plays
and Prose. New York: Hill and Wang, 19638,

e,

Miller, Peter (ed.). Gutzkows Werke, Vol, III and IV, Leip-
zig: Bibliographisches Institut, n.d.

Miiller-Seidel, Walter and Martini, Fritz (ed.). Blirgerliches
Trauerspiel und soziales Drama, klassische :
Deutsche Dichtung. Freiburg: Verlag Herder,

1964,

zur Nedden, Otto C.A. (ed.). Georg Blichner, Woyzeck - Leonce
und Lena. Stuttgart: Philipp Reclam jun.,
1971. ,

Price, Victor (trans.). The Plays of Georg Blichner. London:

oxford University Press, 1971,

Schmidt, Henry (trans.). Georg Biichner, Woyzeck. New York:
Bard Books, 1969.

Schifirenberg, Walter (ed.). Freiheit und Wahrheit, Georg
Blichner, Woyzeck: Dichtungen und Briefe. Berlin:
Erich Schmidt Verlag, 1947, '

Witkowski, Georg (ed.). Georg Blichner, Woyzeck, Nach den Hand-
schriften des Dichters herausgegeben, Lelpzig:
Tnsel verlag, 1920. ‘ o

2. Secondary Literature

Abutille, Mario Carlo. Angst und Zynismus bei Georg Blichner,
Bern: Francke Verlag, 1969. o S




149

Bell, Gerda E. "Windows: A Study of a Symbol in Georg
Blichner's Work." ~Germanic Review, 47 (1972),

95-~108.

Benn, M.B. "Anti-Pygmalion: An Apologia for Georg Bifichner!'s
Aesthetics.™ Modern Language Review, 64 (1969),
597-604, ' S

Bergemann, Fritz. "Georg Blichner-Schrifttum seit 1937."
Deutsche Vierteljahrschrift ffir Literatur-
wissenschaft und Gelstesgeschlchte 25 (1951),

112-121.

Blackall, Eric. "Bfichner and Alban Berg: Some Thoughts on
Wozzeck." German Quarterly, 34 (1961), 431-438.

Bornscheuer, Lothar. Erliuterungen und Dokumente: Georg
Blchner, Woyzeck. Stuttgart: Philipp Reclam
jun., 1972, '

. "Neue Beurteilung der Woyzeck~Handschriften."
Germanisch-Romanische Monatsschrift, 22 (1972),
113-123, :

Buch, Wilfried. Woyzeck Fassungen und Wandlungen. Dortmund:
W. Crlmell Verlag, 1970.

Blittner, Ludwig. Bichners Bild vom Menschen. Nlrnberg:
Verlag Hans Carl, 1967,

. . Georg Blichner: Revolutionir und Pessimist, N#rn-
‘berg: Verlag Hans Carl, 1948.

Cowen, Roy C. "Identity and Conscience in Bfichner's Works. "
Germanic Review, 43 (1968), 258-266,

Elema, J. "Der verstlmmelte Woyzeck.," Neophilologus, 49
(1965), 131-156.

Fink, Gonthier-Louis. "Volkslied und Verseinlage in den

' Dramen Blichners." Georg Blichner. Ed, Wolfgang
Martens, Darmstadt: Wissenschaftliche Buch-
gesellschaft, 1973, pp. 443-487,

Fischer, Heinz. Georg Bfichner: Untersuchungen u. Marginalien.
Bonn: Bouvier Verlag Herbert Grundmann, 1972,




150

Franzos, Karl Emil, "Uber Georg Blichner.," Deutsche Dichtung,
29i (1901), 195-203 and 289-300, S

Frenzel, Herbert A, and Elizabeth, Daten deutscher Dichtung--
Chronologischer Abriss deTr deutschen Literatur-—
geschichte, Vol. II. Mlinchen: Deutscher Taschen-
buch Verlag GmbH & Co KG; 1970,

Gaskell, Ronald. Drama and Reality: The European Theatre
Since Ibsen. London: Routledge and Kegan Paul

Ltd., 1972,
Goltschnigg, Dietmar. "Der Erstabdruck von Bfichners 'Woyzeck!
. in der 'Neuen Freien Presse' am 5, and 23,
November 1875," Zeitschrift flir deutsche

Philologie, 94 (1975), 265-267,

Hamann, Holger. "Zum Namen der weiblichen Hauptperson in
Blichners 'Woyzeck.',"-Orbis Litterarum, 25
(1970), 259-260. T )

Hartwig, Gilbert Friederick. "The Georg Bfichner Literature:
Part I, A Selective Bibliography to 1952,"
Southern Quarterly, 6 (1968), 415-427,

Hauser, Ronald. Georg Blichner. New York: Twayne Publishers,

Inc,, 1974,
Henze, Eberhard. "Mensch oder Marionette? Gedanken zu
: - Kleist und Blichner." Merkur, 21 (1967), 1144~
1154,
Jacobs, Margaret. "Franz Theodor Csokor: Bﬁchner‘s"Woy—
zeck' - Versuch einer Vollendung." Oxford

German Studies, 1 (1966), 31-52,

Johann, Ernst. Georg Bfichner in Selbstw2eugnissen und Bild-
dokumenten. Hamburg: Rowohlt Taschenbuch
Verlag GmbH, 1975,

Kanzog, Klaus. "Wozzeck, Woyzeck und kein Ende: Zur Stand-
ortsbestimmung der Edition.sphilologie,"
Deutsche-Vierteljahrsschrift flir Literatur
wissenschaft und Gelistesgeschichte 47 (1973),
420-442, I '

Rayser, Wolfgang, Das Groteske, Oldenburg: Gerhard Stalling
Verlag, 1957, ' :




151

Klotz, Volker. Geschlossene und offene Form ig Drama .
Mlinchen; Carl Hanser Verlag 1960,

Knight, A.H,J. Georg Blichner. lst ed., 1951; rpt. London:
Methuen & Co. Ltd., 1971.

Kellektiv flir Literaturwissenschaft, Vormarz, Leipzig:
Volkseigener Verlag, 1972

Krapp, Helmut. Der-Dialog-bei-~ Georg- Bﬂchner. M#inchen:
Carl Hanser Verlag, 1958,

Kupsch, Walther. Wozzeck: -Ein-Beitrag zum-Schaffen Georg
Blichners. 1st ed., Berlin: 1920; rpt. Nendeln,
Liechtenstein: XKraus Reprint Ltd,, 1967,

Langhoff, Wolfgang. "Die verschiedenenFassungen des
'Woyzeck.'" Dramaturgische Bl8tter, 2i(1948),
pp. 12-16,. ' ‘

Lehmann, Werner. "Repliken, Beitrdge zu einem Streitge-

sprach tiber den 'Woyzeck,'" Euphorion, 65
(1971), 58~83. ‘

. Textkritische Noten Prolegomena zur Hamburger
Blchner-Ausgabe. Hamburg: Christian Wegner
Verlag 1967,

Majut Rudolf. "Aufriss und Probleme der modernen Blichner-
Forschung." Germanisch-Romanische Monats-
schrift, 17 (1929), 356~ 372,

"Bichneriana." GermanlschnRomanlsche Monatsschrlft,
22 (1934), 481~ 482 '

"Georg Bifichner and Some English Thinkers." Modern
Language Review, 48 (1953), 310-322, ettt ol

« "Some Literary Affiliations of Georg Blichner with
England." Modern Language Review, 50 (1955),
30-43. ‘

P —

. Studien um Blichner. 1st ed,, 1932; rpt, Nendeln,
’ Liechtenstein: Kraus Reprint Ltd., 1967,

Martens, Wolfgang. "Der Barbier in Blichners ‘Woyzeck,'®™:
Zugleich ein Beitrag zur Motivgeschichte der




Barbiersfigur, Zeitschrift f#ir deutsche Phil-
ologie. 79 (1960), 361-383,"

« "Zur Karikatur in der Dichtung Biichners ('Woy~
' zecks' Hauptmann)", Germanisch-Romanische
Monatsschrift, 8 (1958), 64-71. o

Mautner, Franz. "Wortgewerbe, Sinngeffige und 'Idee' in
Blichners 'Woyzeck.'" Georg Blichner. Ed, Wolf-
gang Martens. Darmstadt: Wissenschaftliche
Buchgesellschaft: 1973, pp. 307-554,

May, Kurt. "Woyzeck." Das-deutsche Drama, Vol, II, Ed,
Benno von Wiese, Diisseldorf: August Bagel
Verlag, pp, 89-100,

Mayer, Hans. "Georg Blichners Asthetische Anschauungen",
Zeitschrift flr deutsche -Philologie, 73 (1954),
129~160. ' )

Georg Biichner und seine Zeit, Frankfurt/M:
Suhrkamp Verlag, 1972.

Melchinger, Siegfried. "Revolutionires Theater - Zu seiner
Theorie," Universitas, 25 (1970), 249-258,

Mette, Alexander. "Medizin und Morphologié in Blichners
' Schaffen." Sinn und Form, 15 (1963), 747-755,

Meyer, Richard M. Grundriss der neueren deutschen-Liter-—
aturgeschichte. Berlin: Georg Bondi, 1907.

Muller, Herbert J. The Spirit of Tragedy; New York:; Alfred
A. Knopf, 1968, ]

Oppel, Horst, "Stand und Aufgaben der Blichner-Forschung,."
Euphorion, 49 (1955), 91-109,

Paulus, Ursula. "Georg Blichners 'Woyzeck, ': Eine Kritische
Betrachtung zu der Edition Fritz Bergemanns"
Jahrbuch der Deutschen Schiller-Gesellschaft,
8 (1964), 226-246, o '

Peacock, Ronald. "A Note on Georg Bfichner's Plays." German
Life and Letters, 10 (1956/57), 189-197, ’




153

Petersen, Jlrgen H. "Die Aufhebung der Moral im Werk Georg
Blichners," Deutsche-Vierteljahrsschrift flr
Literaturwissenschaft und Geistesgeschichte,
47 (1973) 245-266, = o T

Richards, David. "Anmerkungen zur Hamburger Blichner-Ausgabe,
den 'Woyzeck' betreffend,™ -EBEuphorion 65 (1971),
49~57. B ) '

Rosenthal, Erwin Theodor. "Aspekte der dramatischen Struktur
der beiden Trag&dien Bfichners," The German

Quarterly, 38 (1965), 273-285,

Rossing-Hager, Monika. Wortindex zu Georg Biichner Dichtungen
und Ubersetzungen. Berlin: Walter de Gruyter
& Co., 1970.

Schdfer, Walter. '"Dramen mit sozialer Fragestellung im
Unterricht: Betrachten und Ergebnisse." Der
Deutschunterricht, 6, Heft 3 (1954), pp. 43-52.

"Die Wandlungen der dramatischen Weltdarstellung im
Spiegelbild der Bedeutung des Bfihnenortes von
der Klassik bis Heute.™ Der Deutschunterricht
18, Heft 1 (1966), pp. 20=33, ) B

\
Scheurer, Erwin., Akt und Szene in der offenen Form des:
Dramas dargestellt an den Dramen Georg BUchners,
Ist ed., Berlin: 1929; rpt. Nendeln, Liechten—
stein: Kraus Reprint Limited, 1967.

Schlick, Werner. Das Georg Blichner-Schrifttum bis 1965,
Hildesheim: Georg Olms Verlagsbuchhandlung,
1968. ' ’

‘Schlutz, Erhard. "Blchners 'Woyzeck' als Drama der offen-
en Form." Der Deutschunterricht 23, Heft 4
(1971), pp. 121-133.

Schmidt, Henry J. Satire, Caricature and Perspectivism in
The Works of Georg Blichner. The Hague: Mouton,

1970.

Steinbach, Dietrich. ¥"Blichners 'Woyzeck' und Brechts 'Kau-
kasischer Kreidekreis' ~ Gedanken zur Entwick-
lung der Nicht-Aristotelischen Biihnen," Der

Deutschunterricht 18, Heft 1 (1966), pp. 34-41,




154

Thieberger, Richard, "Situation de la Buechner-Forschung
I." Etudes Germaniques, 23 (1968), 255-260,

. "Situation de la Buechner Forschung II."
Etudes Germaniques, 23 (1968), 405-=413,

Vié&tor, Karl. Georg Blchner: PolltlklechtungaW1ssenschaft
Bern: A, Francke AG, Verlag, 1949, i

von Wiese, Benno. Die deutsche Trag8die von Lessing bis
Hebbel, Hamburg: Hoffmann und Campe Verlag,
1958. - :

von Wilpert, Gero. Deutsches Dichterlexiken. Stuttgart:
Alfred Kréner Verlag, 1963, N

Wimsatt, W,K, The Verbal Icon: Studies 1n the Meaning of
Poetry. N.p.: “The University Press of
Kentucky, 1954,






