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HILTON AND THE DRANA.

The 14ife of Hilton, unlike that of many of our

graat Emglisﬁ,paaig~ia not shrouded in mystery. His
‘biagraphera have faund(;iﬁéla,ﬁiffi@altg in obtaining fuil.
partiﬁula?a of his 1ifs, as mmahkbf his work, more particu-
1érly his p?uge’pamphla%ag is nutobiegraphical. Our smbjaat,'
‘heﬁa?er? desé,ﬁaﬁ demand 8 full account of his life, and
we 3%&13 &ésa?ibﬁ as brlefly as possible the career of this
peet enly in_i%ﬂkrmlatigm tayd$ama%ic literaturs.
| . %il%ga was born in ﬁhe Golden Aps of ths Enpglish
Drana, ané,mgny of the greatsst dramabis maﬁ%arpiaaagywﬁr@
@f@dﬁaaﬁ Wﬁaﬁvﬁﬁ‘ﬁaﬁ a chii&gk The Golden Age seon passed
and %m decline ¢f the dramas had éi?aaé? begun befers he
had reached. hig early manhood.

| %any e?mﬁies have salle& HMilton “the Last of tha
Elizabsﬁhana ,,a phrase that is only partially correct.
I% ig trus t%a@ he was ba?ﬁ twenly yearse after the defeat
of the Armade and five years after the daath of Qusen
Elizabeth, but a s%aﬁy of his Watka proves that he was
influenced by the FPuritan beliefs and ideals @V%ﬂ‘Whﬁﬁ_h@
wrete his early poems; "Il Penserosc” and "L'allegro®., In
his later works he shows very few Hlizabethan qualities,

as Puritaniem had bscome the dominant fores in his 1ife.
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There are several qualitises that unite him with the great
Elizahe%han age, thess are his fine choice of phrase, his
powsrful creative imagéna%iamg &nﬁ hig leve for poebry.

Hilton stood aleéf from the prevailing influences
6f his day and did 1ittle for the decadent drams. His
e@ﬂﬁ&ct,@i%h érama%i¢ literaturs was made in the study
rather’%han,im the play-house, and even when he mentions
the %aéaﬁf@ssyhé never shows %ﬂ?yaﬁ%h&ﬁiﬁﬁﬁe He was,
huﬁevsr@;am,a?dﬁnﬁ admnirer of Bhakespears, Sophosles,
Earipéﬁaﬁa and Denecs, but unliks other writers of his age,
he chose to devote his talents %o those forms of literature
which had boen left untouched by the early Elisebethans, the
pastoral afamagyéhe pastoral elegy, and the masque.

The 1ife of Hilton extended from the great Shakespear-
ean age, through the Puritan epoch and ints the dark daye of
‘ﬁh@'ﬁéﬁ%ﬁ?&ﬁiag,’ Hig pési%ian in Engiish 1&%@%@%&?%.13
second only to éhax: of Shakespears, and although his genius
did net énakla‘ﬁim,to %eaam@,a’graa% draﬁﬁ%iaﬁ,‘he‘iafﬁ'
sa?ér@1 érama$ie‘pia&é§g and & study of his 1ife and its
relation to the d?@;zﬁé will prove beth in%%?@@“&iﬁg and

instructive,




o THE DHANA TN MILTON'S TIME,

(1) The Drams up to 1642,

~ ﬁil%ah‘%aiaageé to an age that was intensely

drama%ie; %%'wa@’&ﬁ age when other writegﬁ were producing plays of
every kind from the great masterpieces of the Elizabethan age to
: the eaf?&pt plays of the p@riad ja@% grevibmg $0 %the éléﬁing of the
: %h@aﬁrgéo‘ |

Te umdereian& &ml@an s relation to the drama we must
hév& 2 g@ﬁa?ai kagwladga of aaglish a&%l@ﬁ@l his%cry during this
g@ri@do |

Th@ Purz%aa m@v&m@nﬁ was the cauge of & greai uphaaval
in %ka firsﬁ half of the sevenisenth c@n%nrya The Puritens were
bitterly epposed to all dramatic producticns, an&’%a all publie
s§a$ta@  They had very naprrow r@ligiaua views whiﬁh made them
iﬁtalaranﬁ af ths viawé'af a%heég@ Asgids frem th&ar influence on
,pali%ieal aaé religious matters thay alsy &sﬁuma@ a controel over the
,lzéera%urs ef the perzad, ,Tha Puritan literaturs is sharaets?iaeé
by its ?e;ig&aaskfarvarﬂ z%s;ss?iauSﬁééé, aﬁé’iﬁs lack of humer,

%ii%anﬂﬁ mamﬁ is aiways asé@eia@aé wi%h the movement ,
_a movamaﬂ% which was shﬁrtlv to reach its @ulmzmati$n in the
@xaeaﬁiaﬁ of Gharles I in ié@?»

. The approach of %ha ?aﬁi%aﬁ ?évala%iamg'lik@ 8il great

;yeli%iaélkané réligiea% movements did not @pée&rkauddaaly, There was

~no hard and fast line breaking the continuity of English national 1ife.
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The roots of the revolubtion haod %%air beginning somswhere in
the past, and there is even a conservative element in much of
the pﬁiiﬁiéaiyaz%i@ﬁ &f’%ks'pﬁriad,-
| The siruggle for politieal ripghts was not a new
éagartgra'gm the part of the English people. & gigilax_s%ruggla
had been engaged in under the Tudors but with thease gtrong
aavéiéigms in contrel all suckh upka&Vaig had been suppressed.
Thalﬁngiiéh pégpie'haé always beew loyal to their sovereigns
but when loyalty meant the sacrifice of psrscnal freedom, a
rahsiiiem'wa§-ina?i%ahla@ The nation did net definitely
divide itself iaﬁé the two classes, tha‘gavaliefs and the
Raunéheadag’&ﬁiil‘Jam@g;i ?&iaéé his famous ery "No Bisghep,
kﬁ@fﬁing”g |
| The court and iis surrﬁuééings, the chursh, the

: ﬁgiversitieé and the legal cerpa?aﬁians were comservative by
~dnstinet. ?hasa were the ferees th&t had always contrelled
the na%ieﬂal 1ztara%ura, Ca eevarai aac&alans the dramatists
had givan sigﬁs of a &@sﬁrs 45 ahaka 0ff thess inxlueﬁaas,
but in the m&zmy‘%ﬁay had held %angaﬁaaaly t@ those forces
which had supplied their inspiration. These writers could not
be diverted from what seemdd o them the traditions of the
rg?sat Eiia@baﬁh&a‘agagiTga political preferences were slso
determined‘ia’l@rge(measura‘hy a«a@tufgl,@eair@,fa? self-
fgfasarvatiaa aemhinaﬁﬁwiﬁh a worship of d?émaﬁia ?$esadaaﬁsgi

vﬂm#ing the first two 3%§art‘raigns ﬁhg.&r@m&%isﬁa
received nothing but good will from the court. Tt will be

ramembersd that the court constituted the centre of the life of




»?}m

the upper classes in Lowndon. In %he first aa&ks@ﬁané yaars
~of the reign of Junes the First, the principsl eamyénieg which
: ha&kfewéeriy been attached %o the service of sreat officers of
'@%aﬁéiﬁ? neblemen of ﬁigh~§i$ﬁiﬁa$i@ﬁ » ¥8rs by virtue of
royal patents taken into the service &f the king, queen, and
 other members of the royal family. By this meana, before the
middle of the first Stuart reign, fives agﬁﬁaaissgfall afﬁiﬁi&lly
connscted with %5@ reyal family nad come Yo consiitute the ghief
body of acters in London . The matural result of such a method
- was that an éxeiasiv@ eanm@c%iaa'ﬁaﬁweeﬁ«ﬁh%'ﬁ%aga and the
royal family was crested. This prosseding gave the erewn the
epporitunity to assume more directly and systematically the con-
trol of the é%agé,

 James I was not greaﬁly'in%erﬁﬁﬁséfia'%h@ drame; his
great field ef literary initerest was %ﬁggiagigéz controversy.
It was natural that $he great drame of tha,§raaaﬁing r@iga
" sh§ai&f%acems-an§?e seﬂ%imem£ im the mind of this king. His
quesn was a patroness ef masques, bn%yhar‘imfiaﬁmaa'ﬁasyn@%
parﬁanehﬁa Chasles I and Queen Henrietis Maria had s genuine
1sve for literature and art whiech inspired personal loyalty.
~ 2&%‘%&@ drama nseded g?@&%er«iﬂfzﬁaﬁceﬁiéhaﬂziayai%y 0 chaak
i%s downward course. |
The first twe Stuart monarchs refused fo send aﬁ army -
%o holp the defemders of the Palatinate, although the psopls of
Eﬁglaﬁé,wargjaxﬁrggély,&axéé&$ ﬁa take an active part im this

famoup strugele. The natural ou%aemé 6f such & peace pé&&@y
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was that i;égz&aﬁ”ﬁec&me the sole focus of maﬁié&&l a.,a;piyra'zi;ma
The final culcoms of this national stagnation was that %ithiﬁ
the next two generations, Queer Elizabeth and the glories with
which her name was ié@m%ifieé‘@@ra &21 but farg@t%aaﬁ
Thare werse many causes which contributed to the
decline of the drama, but the most important of %hésa‘waﬁ the
gfﬁwiﬁg~ihdiffaraﬁ@a te moral and religious matiers. 4 graﬁing
ap&%ay'%ewa?ds'sam@ of the most impgrﬁ%ﬁ%'ﬁasﬁ?ainiag forces
that operate im public and privata'reiaﬁiaﬁa was prevalent
 among the drametie writers. Religion had come to be regarded
as gomething sutside the inner 1ife of the @easlea It was
an age 67 gr&aﬁ-saaggar@%iaa in dress and manners. Tewn 1life
was oxalied, and dramatists wo longer deseribed the beautiful
rural scenevy which contributes se largely %o the 5ﬁ%rm:é?'
earlier writers like Greene and Shakespears.
There ﬁa?a several socigl %yg@g of the drame which

‘kopt repeating one another censtantly. Ths'é?ama%iS%s exalted
tewn lif%@ and the countryman is usually thé gups of his éi%y
 companion. Ancther popular ﬁhﬂéme"‘@aé the 'eiezc:é.yﬂaf tha
country nohleman's egﬁataga; e

The g&?giﬁiam’aﬁd the elergyman still have & subordine
ets rank in seciety, while the tradesman is not recogniszed
at a1l by the upper classes. The endesvour of citizens 1o make
their sens gentlemen is considersd amef the surest marks of

‘iﬁfﬁfi@?i%yn Shirley ha@ éﬁpresséaf%hié characteristic of the




working ¢lasses inm his play “The Ganeshter” {fet.I Be.l)
"¥e that had
Cur bresding from & trade, oits, as you sall usz
Though we hate gentlemsn eurselves; yei ars
Ambiticus to make sur ghildren gentlemen”.

The decay of the drama was due in large measure to a
sholce of subjests. Natienal history was a great field for
dragatiste to cultivate. Shakespesre had made use of thie
material with wonderful success, hut @vaﬁ he had searsely
seratehed the surface; thers was ebill sn inexhaustible source
of material for many vears to gome. The drsmatiste, however,
with very f&%'exaapﬁéamé 1ike Ford, §raf@rredvzﬁaiiaﬁa Spenish,
- Frewech, and Bysantine intrigucs %m@yaaa§%¢piﬁ%a to the dég@stis
material of their own history.

The drama declined immedistely after the death of
Shakespeare, although for many years it still shewed the unmis-
tak&éle influsnce of his genius. Similarly, other great
dramatists, particularly Jenson and Fletcher, left the mark of
their @ﬁ?ﬁ@ﬁ&%é%i@g upon the drams of the succseding gonerations.

The great age in whiech Shakespeare, Jonson, Chapman, Be
Beaumont, Fletsher and Webster, reigned suprems, has besn
enlied the Golden Age of the Enplish drama. This was ihe age
that flourished during Milton's sarly years, an age which soon

gave way o what is known as the Bilver or Jacobean age.



The vhiefl cherseterietic ¢f this droms was the frseden with
%Eééh %&@~§2@§éfg, in s@iﬁe of %he gensorship ef ﬁha'%a@%@?-'
¢f Revels, introduced pelitical and conteaporary svents en |
the wtage. Fletoher was the oubstanding dramstist in 4his
g}ﬁg@:‘wég though aided by Field , Jomson, and Massinger. The
failé%g% of %’1@%%’%1@? are knewn by their siipshed work and
%hgir»??%fé?@ﬂa@ for Spanish intricaciss of plet, rather than by
'%ﬁ@'@?asgﬁ%é%iea'ag charachor which %a% the chief featurs of
men Like 3&&%&&@%@?@ and Jonson. -

| f‘i‘h% next period in the deeline of the drama has been
7%%%?%@%@?&%@& &é the Brazen Age, 4% was & time in which the
‘ a?%%rgia% g%izz remaining testifiss to the splendour ¢f the
fTeregone sﬁﬁiighﬁg %%t which has ne original yadisnce of
thn gt | |

. This wes an age of grosd exaggeration. Hach of the
Eliga%athaﬁ and Eﬁé@ba&ﬁ dramatists had & metrical wethed,
but these later writers did not have a metre %hai was worthy
of the name of verse.

| Ve éh@ii new aaﬁ@%ﬁer g few of the outstanding
dr&maﬁia%ﬁlﬁﬁ$ %a?§'éeﬁﬁﬁmpé?ariﬁﬁ of Uilten. The first im
ﬁ;z;;p@.z*‘ﬁaﬂag ameng these wag Ren Jomson. He was the one

Hiizebethan who adhered strictly te the classical standards,

1. Fleay, Frederick Gard, M.A. A Ghronicls History of the
' London Stage, 155?«16@2¢ New Yorke. G.E.3techsrt and Co.
1969 Ghap. VI. Page 312. ,
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@i%ﬁéngh,hiﬂ felley ér&maﬁisﬁg feliewed Shaksaspsare and

the sbher writers of the Romantie gehool. His comedien are
raad to-day, but few schelars find mush interest in them.
Their chief interest ig found in the rgaiig%ia pressmiation
&f the characters, they are the men and women of his day.
Hig bost %ﬂ@%ﬁ comedies ave "Volgons® "The Alchemist® and
“Epiccene”. Jonson is also fameus as & writer of masgues,
and is our greatest masque writer although he never wrote any
masaue which can compare with Hilion's "Comue”. His best
known masques aré "The Batyr®, “The Panates®, "The Hasque of
Beauty” and #?ﬁ@ Hagque of Blackness™., 4 study of Jomson's
 pleys revesls 2 sad state of morals ameng the upper classes,
and toe often his works are marrad by lew ia%wigﬁaa»

‘The worke of Bsauwsnont and Flatchep r&véai an adherence
to Romamtic ideals, and a certain refinsment of charasier,
There are & great many coarse and brutal seenos which are very
characteristic of their age. The hest &ﬁewﬁ'jaim% productions
of these dramatists ave "Philagter” and "Cymbeline and Griselda”

John Webster was another drametist who fhourished at
this $ime. He ig,ma%@affa? hiﬁ'wailak&5%%:ﬁlﬁﬁﬁ and thundey
plays, "The Duchess of Malfi® and "The White Devii®. In these
glays'h% tried %o reproducs the Iialisn life ¢f the aix%aei&h

eepburys. Thess plavs ars very réalis%ie, but susch scenes mush

have had & degrading effect on the tastes ¢f an auvdisnce.



There gre many ether dramatists in thisz peried, but

we ghall juet mention 5 few ef the nmest eutstanding, such

as Hassinger, Ford, and Shiriey. Hassinger had great ability

]
.

ag a dramatiet, but his plots are strained and artificial.
‘His best playe are "The Great Duke of Flersnce™, "The Virgin
Hartyr® and "The Hoid of Haa&@”* Ford and S&iwlgy:&rg nere
names. They have left ne werks which ars read to-day hy'amyy
one with the sxception ¢f & fow students who might wish te
trage the decline of the drama.

One ef the great defects @f_aai,ﬁhaeﬁaaim@y dramatists
 was thelr veskness in characterization. ?ﬁ%%@‘wﬁiﬁ%fg“gﬁﬁﬁﬁr
lsckad abilidy or were toe careless %Q‘gé?@ &§§@§a2 aﬁ%eaﬁian
te this phase of dremetic ert. It is very rarely that they
gel beyond & brillisat sketeh er an im@é@gﬁiv@‘%iﬁﬁ, and they
always f@iigﬁa,e@a?iaﬁa the studsnt of ﬁh@_??é&%ﬂ@@ af‘fga;
men and womem. Osmbined with %heir weskness of 3h@fa@$eé;
Cdzation there is peverty im %&@irfpgééaw@msgyﬁg%iaﬁa Had
they even pesssssed the ability te eroats & w@iivgaﬁaﬁrae%aﬂ’
plot, they might have given their echaracters o seublance of
reality by this meansy but it is here that thsie chief weak-
- ness s revesled, their sonstructiocn is sven more faulty thap
thelr characterization, sc that when they do happen upen a
fairly reasenabls piot they have ne sbility %o consirust the

necessary detail .
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(2) The Drama trom 1642 te 1660.

On September 2@@,_162§; the fajal Ordinance which
abolished stage-plays vas pul inte effect, and for sighteen
years the spoken drama remained in adeyencs in England. During
this porisd several companies iried to aet variecus plays, but
they wers usually aa?gfﬁgaé and punished. Twe sueh atitoupts
were the performance of Bgaument and Fleicher's “&;ﬁiﬂg and no
King® and Fletcher's ¥4 Bloody Brother”. ﬁ

The drawms conbrived by the @eangfaf‘iéﬁ filexibiiity 1
retain & hold in its iswey orders by perferming conie portiens
of vavious plays. Th@ag,aa@@y%aénmEgés;%aF% held at the town
and éﬁ&mﬁ?y,faifﬁg and at the Red Bull. Such psrformances
were called "drells?. Hobert Ggz waz the principal acieor and
composer of thase farces..

;ﬁu?iag the peried in which Cliver Cromvell was
protector grivaﬁaupé?fagm&ncag took place st several noblemen's
;héﬁﬁag,‘ﬁﬁé;%ﬁéﬁ on several cccasiens entertsinments wers
givaﬁwaﬁ %ha Rad Bull. Such performances, however, wers
usuelly disturbed by soldiers. One nobleman, Sir Williem
'@‘a%aﬁgné sugeseded in getting permisgion®ic produce an.
%ﬁ%erﬁgiﬁmgn%,‘aféar the manner of ihe am&i&ﬂtg?”& on May 21}

1686, Besing suecessful in this attonpt he managed %o have

1. VWard, A.Wilson. A History of Dramatic Literaturs. London.
Kacmillen & Co. Yol.1XI Chap.IX. Pags 281.




olde

nisg ewn preduction ¥The Hiegs of Rhodes® gtaged at the sanme
place, Thig Qiae@ was 8 kind af ep&rao I%é first part was
'a?%%emzsaﬁ ané produced after %ke R@gt@rﬁﬁzgng |
?ollawzﬁg up hig saaaessg B’&vaaan% ha& his %a@e?%ain»

wment transferred to the 1@ck@i%a ;a then produced aaverai
gther @zmviar @@fk@ and even vantured upan the psrf@rmance of
r@gula? playaa gy thisg mathad he am%zexpaﬁaé the p@s%»ﬁssﬁaraﬁ»
ion drawma.

| ﬁaiﬁ@ from this method of preducing mutilated portions
@f gak plays f@? @@?fafmam@a; several praaﬁﬁﬁtaratiéﬁ play-
’Wfiﬁhﬁﬁ ﬁﬁﬁ@%%ﬁ%& in publi ~#’é?amaﬁiﬁ worR S ‘ Thess ware
the 5&21@&@@& w@?km ¢f Shirley 164?,’”§he Vifgéa Yidow“of
FPraneia Quarles Eé@és-ﬁfha Pharennida® of %éi%ia& @éam@arlayﬁe,
“Thﬁ'?&?ﬁﬁﬁgﬁ Waééimg“’&ﬁé'“6&%?1@%21&” of Thomas Killigrew

snd twe plays by Bir &aﬁaayﬁskain;

{3) The %m%r%im Drama .

Mil%@ﬁ 11?@& feur%e@ﬁ yeara af%er/tns ﬁes»ar&%ian a
fast whick izmks him with ﬁh@ d?ama af thls pariod, ?he d?&ma
of this age has been sam&iﬁeyad by ali grities ‘the most
earr&p% af Emglzah dr&maﬁis iiﬁeraturﬁe |

| A esur% as viaiaua 28 %ﬁaﬁ @x ﬁharles Ei c&uld 06t ba
expegted %@ have s gosd infivence on the érama» flany of %he
leading drematists had fellewad the fortunes of the king

through the eivil war, and later during his exils in France.
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Whils at the Fremeh sapital these exiles had beoome greatly
infiuensed ég'@h% Frengh drems. Like all people whoe ars
wiliing to copy at the sasrifice of thelyr own eriginality,
‘%hea% dramatipts copied the vices and net the viritues of the
Fr@wah skagex playwrighis. Thig was the greatest peried in
the bistory e¢f the Fremch stage, Racine and Gorneille reigned
supreme in iragedy, snd Molidre was the grest comie-writer,
The évamal%hieh was restored 4o Leonden with the
?@%ufm of the Stunris cama*%&ﬁk:iﬁ a new guise and in forelgn
drass. The great plty w@g that thig new f@rﬁ wag néithsr

Eﬁgiiﬂh noy Frengh but & hybrid heiwesn the twe. The ferm and

the wit were Fremeh, bul there was nething in its character te -

asuggest the tragedy then fleurishing in Paris. The French

playe were written im rhyme and the intredustlon of the

rhymad couplets %o the Eﬁgli@h gtage by Dryden preduced an

artificisl typs of literature. The French tragsdians also

adhered strictly to the claszsical standerds of the Greek drama,

and although the graat Fronch writers wrots mesterpleces in

this style, their works a?e.?raﬂsh rather than Latin or Greek.
¥hen the Znglish dranatists introduced this drama

to the Bestoration é%&ga, there was nething in theip works

of the subtle psnsiration ¢f husan nabure gg the seoneny of

ard, é these were for the most part sxchanged fer "fury and

fustian.
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% was ag@ar&l that th@sa’ﬁﬁaﬁsra%i@a dranatists
should have a strong antipathy fer wha% 3hay‘%aii@v$@ té
be the misguided morals of %hav?@ritaaa§ ?hgﬁ@ 5@@‘§1ay$righﬁg
in their reastion f{rom Puritan standards é@%ura@d %@%’éﬂlg o
the eld vulgarity of %h@_pr@«ﬁ@@%@ra%ism ég$gyhéﬁj&isa_ﬁu %hé
barbarous lust for blood and herrors. These qualities were
tetally different from %h@@@_ﬁ?g@%iseé @y %h@ Fé@#@h Qh@ul
rogarded bloodshed in any fom %aé coarss far pf&s@ﬁéaﬁiéﬁ‘ém
the simge. Such scenes were never asted om their siage -
‘%h@y ‘belonged to the "told" element of the play. | |

Up 4o the elesing of *h@ ﬁhgatrag Wam@a 8 paw%g im
plays were teken by beys, but with the ﬂae@ara@;@m these ?@1@@
w@r@‘%ak@ﬂ by astiresses. This is 2 netable iﬁﬁe?a%i@m‘ié the
presentation of plays. 6imi1§rly‘th@ré vas by %hié tiﬁ@’%h@
wid@;uss,ef-m@?eaﬁlaysasna?g, .Eakdamh% %h@ mésgua infiusnc@
had much to do with these itwo imp@fﬁamt g¢hangesa, as the |
f@m&l@ parts had always besn takaﬁ by 1&&193 in %haas g@rf@?mw
ances, and moveable scenery was in%r@dueeﬁ on %haa@kgrxva%a
stages in %he raign of Qh@rlaﬁ %he ﬁérsxg | |

The ﬁaﬁ%@raﬁxon drana daag not @Kp?@ﬁ@ the ﬁ&%i@ﬁ&i
aspirations of the paapla and it "failed to revive %he sld
padional drama, or %o substituite & new na aema? gra%@h in

its p&a&a“i?A

1. Ward, A History of ¥nglish Dramatic Literaturs, &en@&n»
&aemillaﬁ & Co. 18?9 Vol.1iZ. Pags 290.
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Beneath %31 the pelished wit and laugh er of thess
dramatists, sne feelws imstinetively the presense of their
immerality sad their indifference to suffering. Thess
‘playwrights did not knew that a delibervatie &%%awp% e @%imulaﬁs
the animal passions is elways destructive of the first purpsse
of Art. The works of Dryden, Gongreve, Wyeherly, Vanbrugh,

and Farquhar are exsmples of the cerrupt Restoration drama.

II,  MILTON'S ATTITUDE TO THS DRAMA.

Hilton i@ f@m@ﬁbe?@é as an opiec ga%%; &v@%@&y‘
of bis zifs &ﬁé Wﬁ?ﬁﬁ p?@?@ﬁ %ﬁa% h@'@&ﬁ ml%ay% %ﬁ%@r@a%sé
in the é?&mao, ?we of his sarly works ”Ar&ad%s% @ﬂﬁ "Gomun®
were net @ﬁly dr&ma@ia in farm but were a@%ua&ly perfermed
on the s%ags« &s &’ y@vﬁh h@ a&iamégd %he th@aﬁres in London
during his vacabions from college aﬁé no doubt he had seen
masqmes by Ben Jamsam, Garaw angd Shi?l@y. in his geem |
“L’Ailsgra” he speakﬁ af the 5%&59 as aﬁe of the reosrestions
fer a yaaﬂg nan in nia happy mood, and in thlg a@mnac%ieﬁ
he pays a tribu@a to beth Jonson and Sh&kegp&arsa

®Then to %ke<@elim%?ed stage anon,

2? Jaﬂs@a‘s 1earg%éVaack be on,

Or sweetest Shakespears, Faney's child

#arble his native wood-notes wild.",

1o "L'Allegre, 11. 1314




One might suspest that Milten did not é@g&yé Shakespeare
very higﬁi?‘if this were his an&y @mlegy te ouyp g?@a &f@m&%&@ue
Hig $&%f% 9@em whx@m has bsen g?@fl&%d to %ha %@@@ﬁé ﬁﬁi%i@%
af Sha&esgaa%&’% plagss pEYS & very high %?4ku @ 16 aar grentegd

poot. As the poem is very short we shall quote 1% in full. -

"Hhat needs my Shekespears for his houored bé@%é
 The laber of an age of ﬁiiéé,ataﬁﬁsi

Or that his hallowed reliques should be hid
 Under & g%ar »yyaiﬁtiﬁg 9yrawié?

Bear sen ¢f memery, gr@a@ haa? of f&%&g

”ﬁeu in our weonder and aa%@%ish%aﬁa ’

Has built thyself livelong monument.

For whilst, to the sheme of slow-enduring arb,

Tay’eaaﬁ ﬁamb@ré flow, and %ha%kﬁaﬁh‘h%&%g |

Hath from %hefi@aw@s of thy unvalued beook

?h@%@ B@ipﬁie iinae with desp impressien tock.
. Tuen thou, our faney of i%sﬁif‘be?savéﬁg;
)ﬁasﬁ make ag marble with tae mueh ceaa@ivzmgp

4nd so B@pulahraé in sush pemg das% li@ '

That kings for such a temb would wish %o dis.”

In "I1 Penssvose”, the poon in which Milten speaks
of the joys of the serious minded men, he commends tragedy

in these words:
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‘”Samaﬁimeﬁ ist gorgeous trag@dga

in ﬁa@ptareﬁ pall cama s@eepina by5
-?raseaﬁing ?hebesa sf Pela@'a lzna,
G? tale of Trey divima'k

Or what {theugh rare) of later age

Bnobled has the buskined stage®™.

’iﬁ ié e@i&aaﬁ that ﬁhig peet as B young man had ne
@%j@@%ﬁ&@ t¢ the sﬁag@; Tﬁgr@ is, ha@av@?, greater evidence
%ﬁaﬁ he zduired th%‘ﬁ?amay‘ag his next production was in
dramstiec form. i@ was net in that of the rogular stage-plays.,
%é% in p?ivm%@ r@pf@@@m%aii@ﬁ combining dislegus, astion,
mu%i@a &%& yawaam%fyalw sk was eali@@ the masgue. BGomuzg”
is %E?@Gi&ily'lﬁﬁﬁfﬁﬁﬁﬁﬁg ne i%'m&rk@fa digtinet peried in
Milton's aavalapm@nta ¥y %& this %zm@ he had heen regarded
a@Va‘@fi d ﬁi the i@m&asﬂanf@ %m% iﬁ this poem no one can
f&xi to ae@ that he has becone iﬁfiu@ma@é by the great
?urz%&n mav&ment; ”his poom umlik& &ny of kis earlier poems
is mafk@& by 8 sarieugﬁags gf purgase, 'graas moral purpose
kli@ﬁ bghiné the 1yr&aa1 b@au%g of at@ peaﬁyv

The Puritans had always comsidered dramatic performe
~aﬁ$$§ imﬂ@?%Zu Just & y%&?‘b@fﬁﬁa,ﬁh@”gabli@&tiaﬁ 6?7 "Gomus®
' ~Prgnn@ pﬁbli%hﬁﬁ hig famous ﬁiaﬁ?i@mﬁﬁﬁi%“ in which he de-

nounced stage plays and 8ll conmnected with them through a
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thousand quarie pages, and quoted no less than feur thousand
texts frgm Scrig%u:@ 40 prove the abseluts sinfulness of plays
beth @gﬁiiﬁ‘and;griwaia» The work had scaresly appoared befors
Hilten gave prpof %hat ons of %h£ £a?mQ that he had denocunced
a9 hopelessly vile could be furned te the service ef ihe
highest and puress mé?&l %aaa%img, The poem was raaliy 8
ﬁﬁ&ﬁ%@fbla%% agaims% %he work of Pryﬁﬁa,

ah@fﬁzy after the pub@%ﬁ&ﬁia@ of ”Q@mugw'ﬁilﬁéﬁ
h@aﬁma_g?é@ﬁlﬁ i@flg@ﬁsad'by %h@yPériﬁaa'ﬁavéman%,'%é% there
ie 1ittle svidence umbil his return frem Thaly that m had
&%&ﬁ&éﬁﬂd his sdmiretion for the draua. Even then he did not
ea&s@ te admire the drams @s a fﬁﬂ% ef 11tafatur@ hu@ it
was ab %hl% %ima ah&% h@ f@l@ an agp@eia& dzalzks fer the
gprrupt érama,af %ha'agaﬁ

In spite of this sttitude %o the 'agmmpwmarm,
,ha ghill fﬁ@&ig&éyf&iﬁhfuzytg hiﬁ,aﬁﬁira%iau for thé drams a8
ome of the bawh mediums for expressing the highest thoughbe
yéf @ gﬁaaﬁ gaéﬁa I "The R@&%@ﬁ’ﬂf ﬁharak Gé?erﬁm6ﬁt” Milton
b@lan@%@ th@ glains of %h@ a§ie ﬁhe 1yrz@9 and the ﬁ?ama,
“and eons luﬁa@ that "in any Qﬁa o ﬁha%@ a gr@aﬁ poet mighﬁ
have aeagenzal geope and the ban%fi%s af gramé pr@aaéanﬁ@ |
aﬁﬁ'%édalﬂﬁgv in hig é@iib@?&%xan@ on %hs ér&m& he asks hlmﬁ@lf

the question "whether those dramatic @énsﬁ&%aéieﬁs in which
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Sophocles and Buripedes reign shall he’mer@ dootrinal and
exemplary to & nation?™. He gontinues the discussion by
referring to Seripture. He states that s divine pasteral
drams is found in “The Seng of Selemen” consisting of two
pargsonsg and a deuble eharage La%ervhakaay% that §4 is ths
duty of the governmeni ia every well-constituled commenwealth
e provide Tour public sports and pastimes”. He thinks the
givil magisgivate should %?ﬁ?iéag‘ia %ha interesis éf @éuagﬁiam '
and wo rality, “éia@uaﬂ%,aﬁéfgfa@gf&i“‘ap?aéig to the intellest
ﬁ@@'@ﬁiy‘ff@%»pﬁigit@g but alse inthe fsﬁg of ﬂ%@%:&ﬁé solemn
pangguries in thealres®. |

There is a reference Lo 3@n&§aﬁ:tr&geéy in the paﬁphlat
ﬁ?@a Tenurs of Kings and Magistrates®. In this decument
Milten is t¥Ving te show the people that it is their privilege
ﬁ@‘ﬁﬁﬁfﬁhvaw‘a king if he hase preved himsslf’a %fai%ar; He
tells %hamv%%a% the Remang and the Greecks theught itfa’giarisus
and heroic desd to kill a tyrant at any time without o trial.

Ha then gives the follewing guotatien from Jenscas

,ﬁﬁigiiga"hang giia,amélia?
?eﬁssﬁglﬁagigaa@ spine %@ﬁﬁéyi ngi
‘Qaam rex iﬁiaﬂﬁgﬂ{ﬂ4 - |
| | | There can be slaim
No sseririce to God more accsptabls

Than an unjust and wicked king.”
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% had always be@ﬁ Hilton' 8 smbition to pf@ﬁae@ a
great English poen which shaa?& ﬁﬁ%%abﬁ ai% hia geniug, 8
masterpiece that his aaam%?ymaa ﬁ?@&ié’ﬁ@» willingly 16% dis®,
It is remarkable that in his eangidgaa%iang eé thisyéaf% he
should first turn his thoughts ﬁ@i%h@ drama. He ﬁié think of
'@?iﬁimg‘aa epic on the Arthurian 1$gaﬁ§,bui %ka préjéé%jwaa
never seriougly gmﬁerﬁaiﬁ@é,’ In T?imi y Ga&l&geg @amb?idga
there is a 1ist of about one h&%ﬁ?%é auh;aa%a whieh W@?@ m%ﬁe
swb by Milion snd preserved among his m&%ﬁ%&@i§ﬁ&@ The firsa
subjeet on the list ig‘”?a%&&iée %@%ﬁwgr Fhis subjest @ég %0
hazve been tyeated é?@ﬁaﬁiﬁailyflas,f@%? drafts of & tragedy
ﬁiﬁh‘&?ﬁﬁ%ﬁiﬁ pereenas have besn g?@@éf@@én ’Edwaré ?hiili@as
@& nephew ¢f Milten, tells us in hiéi?ﬁaﬁairaﬂ %ha% his uncls
had ﬁﬁ%~ﬁaiy made sut these ﬁﬂ%&&%ﬁ %éaf%s but ?héﬁ ke ka&
setually written ten versss of th@ %ragsﬁ;¢ ?h@sé iiaag

c@nszx%uia q&ﬁ%ﬂ’% aﬁé?@@¢ %@ %ha suaa4

93 @§53 %haﬁ, wi%h sa??agsiﬁg‘glﬁfy growned,
' La@%‘ﬁ% f om the ﬁ@?a demimzem lik@ 2 god
Gf this new world - at wh@sa sight =1l %h@ gtars
Hids %h@i?’éiﬁiﬁi%bﬁé heads - ﬁ@ thes I ﬂali,
Ea% %%au with ne f?a%ﬁéiy veice, and &éé ghy name , |
'@ Sun, te tell thee hew ;’haﬁﬁ %hy baamga

That bring to my remembsance from what stabe
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I £81l, how gloricus snce abeve thy sphers,
7411 pride and werse ambition threw me down

o o R U § 1
¥Warring in Heaven zgainegt Heaven's matehless king™ -

Dupingz the p@ri@é {rom 1%@2 ¢ 1660 when there werse
n@ gpen theatres Hilten hed %eeam@ a0 m?@aﬁiy iafiuenesd by
Pyritan %aliafg amd i&aai% %ha% h@ a@aa&s%@é hag @riginai
intention of W?éﬁ&ﬁg’% %?agﬁdy 1 ﬁ?awa*xaa Losd® . Tﬁ@
reasen for this change was nat that he had a@asaé %@ a&mir@
the &ra&aexﬁmﬁ_@&@auaa he was afraié sf areusing the am%ipa@hy
@ff%ha,@aak@?'?&?iﬁﬁas'whe wors %@5 p?@;aﬁi@@é to apy?a@z&%@
the diffsrence h@%@aeﬁ tha wri@%@avané %ﬁ@ @psk@ﬁfd?ama,‘
H¥o d@ah@ he @@uld asth ﬁava written & éram& for preaanﬁaﬁzga
at this tima. The aubaﬁx%aiz&a of the epxe f%f the dr&maﬁi@
form may not h&wﬁ basn al%&ga%ﬁaz éa@ %e yaiigxaaﬁ sarup1$a¢
Thae faet that he did maka the ﬂ%aﬁwa yf@v@a his aupremaey as
& greative poet. Ve davmat know %ha sxact data @n which he
decided to ehange his original yiﬁﬁyihﬁﬁ’%h@ &aéiﬁi@ﬁ~§haws
the admirable judgment of the post. e may have réalized
thet the stage %aa‘iﬁegyabla'sf é%hibﬁ%img @6 great an action
as the loss of Paradise, extended to include the rebsllion of

the ﬁﬁ?@l%o He nay h&?@,gaéﬂ %&aﬁlﬁha eplc was just as w&il

L. Paradiss Lost. Book IV. lines 32-41.
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fitted as the aréma to sxpress all those distinctions of
heroie character, and all %haga cgaf&iaﬁskaf lefty debats
which were iavolved i%’th@ aubgag%?4rﬁe,ma$,havg recognised
that by vemeving the setion from the aéaga'h@‘%amZé,ha%e
grester fr@sé&m ie é@% his imagiaa%i@n aﬁ‘iibar%ys' Had he
adhered te hia'@rigiﬁai i%%aa%iaﬁ he could as%‘ha@ew?@?é@ﬂemﬁ»
ad tha imfiﬁiﬁé'gpaa@a af hﬁ&?@ﬁgkhﬁlla'aﬂd the etarry universe
¢n the stage, nor sould Be have had the samé epportunity to
~@2@r¢i§afh%s‘@iég;rﬁﬁgﬁ of k%ﬁ@ladgag

Though Hiliten chose %%@ epic fgrm for his great posu
he was fgithivl to his old affeciion fer the drama. "Samson
Adgonistes™ 1g the one ﬁﬁ@arimemé of his mature art in this
forin of literaturs. Thie poenm preves a&m@l&sﬁv@iy that ke,
whe in hiﬁyéariy ?%3?@ had preduced the beautiful masques
"Gomus® and "Arcades”, had never ceased to like the dramatic
forn 6f peetry. The $xaét date of %he gﬁmpﬁsitian of
- “Bemuen %gamié%ég”~iﬁ not dafimi%alg known, but it was sertain-
iyf%riﬁﬁaﬁ;afﬁey'thgyﬁgsﬁéra%iaﬁe 3@’%§P83?%§,in 16?3'j3ﬁ%
sleven years af%ar the return éf @ha?iéﬁ izé

Bilten's %%%é%a@% %é‘%hﬁ & reme ié elaar1y ?&?@@l@@
iv his ggsfix o “ﬁgmﬁeg &g@miﬁ%&g”n "0f that form af Eram&tic
poem which is called a Tragedy". The general spirit ¢f this

‘preface iz spologetic, as if he were af raid that be should have
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to offer @ggiam@aiﬂm@ why hes, a Furitan and 2 ?aligzauﬁ méﬁs
%h@ﬁ%ﬁ in any way coupnienancs %ha dramatic form of pé@%r?g

he thenm ealls attentien to the cnisf poinits of differense
‘between his own drama and the lmmeral plays of his cuntemporary
drematists. ,ﬁa gays that "Tragedy 4z 1% was anslently composed
hath ever bsesm held ths mest proefiiable of all sther poems,
%k@rsfe?a,aaié‘hy Aristetls %o be sf~y&%ara‘&y ?aisiﬁg pity

and fear, or terror, to purgs the mind ¢f these and sueh 1ike
;@ag&iaﬁ@wlg He then gives ssverzl examples %o show that the
great religlous leaders in all agew held the drama in high
estpem. The Apostle Paul haed used & vﬁr$$~¢; Ja?ip@&ag in
{Z.0ow. ZV.3), and Gregory Nazlanzeme, a father of %he
ehurgh, had agtually written & bragedy. These oxamples wers
mantioned, in all pr@haaili%yg<%&fju$%ify his swn pesition.
?hs,?raf&aﬁ,ia alse interesting as i1 shows ug Milion's
Glassical tendsneies, Like the freek tragedians he did net
bg;i@vﬁ that tragedy aﬁd»ﬁamgﬁg,ahamlgjapyea? ia the sa%a'ﬁi&ya>
Ha mgg(kav@yhad,&ha@aé?@ar@ in mind when he speaks of the
Poat'ls ”a??a?,af‘im%@?miziﬁg ﬁémimkﬂ%uff ﬁiih ﬁ?@gig sadness

and gravity® .

1. ¥asson, David, 1 The ?s@%zaai %a?k% of J@km Hilton. @aaé@ﬁa
HYacmilian, Vel. 171, ?age 83, ; '

2. }%&gﬁgﬁg David., The g@*iﬁ&i Works of Jehn Milten, London.
g@zazix » %&g@ ?3" ’
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IIT. HMILTON'S DRAMATIC WORKS.

We shall new comsider Milton's dramatic werks.
These are the twe masques “Arveades” and “Comus” and his one

regular drana "Samson Agonistes®.

l. Arcades and Gomus.

Hilton's name ié always associated with the English
masque as two of his poems “Arcades” and “Comus™ appearsd
in this form. The wasque was 2 form of literature 5f Italian
origin which was iniroduced inte Bngland in Henry ths Bighth's
reign. It resembled the old pastimes of England in its
éigguigimg and in its dencing in character &Ed»@@@iﬁmBo
Speaifiealiy the masque was asetting, a lyrie, scenie, and
é?&ma%i@ feamework for @ ball and "its invarisble featurs was
g group of danecers called masquars“le In the develesped masgus
there were itwo elaQSes of participants, noble amatours, whe
‘wore gorgacus costumes, and professional entertainsrs who
spoke or sang.

Ben Jonson's name has always been aésgaia%@& with this
form of entertainment. The Elizabethan drama which did wned
have soenery aﬁé elaborate stage apparatus, made its appﬁaikta
the mind and not %o the eye, a fact which showed the intelleci-

ual character of this golden age of the drama. It is a false

1. Evans, AE. "Bnglish Masques” Lﬁﬂdan,'ﬁiaﬁkie & Bon Lid.
1897, Introduction Page AXRiV.




a@aespﬁi@ny however, %o imuagine that this drama was net
sensuous. ALl through the Blizabethan age and uniil the
elosing of the thsatres pageantry @nd masques ksié a prominent
pl&e-a ameng the Eliza‘bathamé. |

~ The @saéﬁ%ial faaﬁurﬁ of the masque was the appeal it
made %@ the eve and sar threugh the medium of itg gorgeaus
ess%umaag its ra@idﬁy changing sgenes and t&ble&uxe' It was
this introduction ¢f meveable scenes and femals eharae%eré
that paved the way for the post-Restoration drama.

During ths raizgns of %ha firet %W@ Gtuart wonarchs
, Eaglaa& had gone masgue-mad, amﬁyen@rmsus sume wers gpent on
these en%@r%aiamam%@a On one @cegsiea & masque was presented
g%‘@hi%ehall in honer of Chari@s §~aﬂ@ hzs‘gueea which cosd
the huge sum of;%&antg»ene thousand pounds.
The masques wers gener&ilykaffsst_by grotesque and comie

agtors, dancers, and buffosng, from the public theatrss.
Thase &mﬁi~mg$qaea f@rmaé 8 streng,cgﬁ%rast betwsen the
visxcmary eﬂarac%@rg of the maim plo% and the ludierous figures
~6f the comic enter%azne?se The maaquas had a greater influence
 aﬂ the puhlis theatrs than is gamerazly suppossed. Professer
Gorson states that "4 Midsummer Night's Dream® was pr@bably
net writben in the first instance as & regular drema for the
public stage, but a@s 8 m&%Qu$9 on the oceasion of soms noble

‘mar?iage”1¢~ It was the greai popularity ef the masques iLhat

1o OGorson, Profeswr. Introduetion %o the Varks ¢f Jehn Hilten
Page 126 ' '




~gaused Shakespearse teo intreduce @@vérai of these entertainments
into his plays, notably in "Henry VIII¥, “The Winter's Tale",
and in "The Tempest”. The dumb sghew which was in%rgﬁa@eé inte
English tragedy had & similar origin. The best example of
this is "The Mouse Trap” in "Hamlet®, The introduction of
danges and nusie ié&a plays alee oweg its erigin to the
popularity of the masgue. A4 great many of the clder plays
when revived st Court wers aliered to satisfy &he prevailing
taste of the public, the best examples of which are the
introduction of "Hesate® in “%&@%8tﬁ”raﬁé the Masque in "The
Tenpest®,

"The extant ﬁaa%ue% have gsensiderable literary merit,
and they lsad u? to Hilton's "Comus® in which Masque leads inte
: P&sﬁ@?aiwi

The pastoral drama was an offshoot from the legitimate
drama which was adapted for cubdoor performance. It has been
deseribed as an eé7fort by amsteurs %o bring the theaires into
their own halls and parks. This.f@rm did net reach any
- measurs ef suceess .uniil it was taken up by professional poets
‘liks Fletcher, Jonsen, and Milton. | |

 Samuel Danisl attempted 4o reproduce the pastoral

plays of Tasss and Gﬁe?iniﬁ &5 he had, on a previsus occecasion,

1. The Cam, Hist, of ¥nglish Literaturs. Vel.Vi, - Cambridge
University Fress, 1911. Vol.VI. Chap. XIII, P.329,




%fiéé %5 reproduce thé Eeﬁéeaa é?&m& of @a?niaﬁg Buﬁ %h@@%:
a%%emp%a ha%@ anothing ¢f the ga%szan&ﬁ@ s@nﬁimemﬁ ef %haz%
I%a7ian @rzg“ﬂalsﬂ and hia affa?%s f&ii%é o pradue@ any
regui g af ampartanca» us %ﬂe English ﬁrama ﬁeelzm@d saveral
geaé pas%@ral playngare p?adueeég such as "The ﬂa?élass
Shépherdassﬁ af‘Thamag Gaffe, &ﬁd "The Shepherd's Holiday" of
Jcseph Rutter. |
| suﬁt pfaviau% ta'th@ decline of the drams thfe@ gread
W?i%érs grééuaéd pasi@%&l plays that have almosh saffiéiem%
mé?iﬁ'tabbakcalisé mas%erpia@aﬁuyymh@ ﬁhr@@ representative
works of th@g@ authors are “The gaithfu?l Shepherdesse® of
leteher @The Sad Sh@ph@rd“ ef Jonson, aﬁé ”émym%ag“k@f ?ham&@
Raﬂdalpha | |
There are many points of resemblance betwsen Fleteher's
" The Fai%hfull Shepherdaasa” and Milt an’@ “ﬁcmﬂs” Beth
wrztara azm@é at & kind of dram& bu in ba%h poams the
exﬁra@rdimary rmehﬁass and baau%y ig ahﬁazn@d at the sxp@na@’
of drama%xc in%eraste The great ﬁzfzeraac@ beﬁwaa% the 4w
works is in %hs'@riﬁ@?'s method of tre@%ing natu%&g‘ Eia%ehgr
is an ﬁlizaha%ﬁan, énd‘his wo rk is'alw&yg narked by ﬁ?@ﬂ%anaiﬁy
of ezpr&ssiaa;}@hila in Wilten %ha?e‘is‘a salfuaangciau@a@ss
%ha%‘pats him out of touch with ﬁaﬁursg In "Comus® the
beautifuvl descriptions ars in no senss the aim ar reagon of

- the peem, but are purely incidental.
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¥ilion's twe masques differ but 1ittle frem the
Jaﬁ@sﬁiam>éypaa I% is true that the actual dramatis effsct
6f hisz werk is ﬁét great , and George Smintsbuvy has gone to
the Lengih of stating that "Comus” “haa~%9@m(§5aﬁaance& 400
'mugk of a fﬁlly equipped drama to be & maﬁqa@“lv The acghieve-
mewt of “&?@@dés” standing by itselfl is slighﬁ comparsd with
that of "Comus”. 'Eg consists of three brisf songe and a
m@n&i@gu@g’the poem is merely & fragment which was ?rebably
written aﬁl%ha,iﬁsﬁigatiﬁﬂ;@f Heunry Lawes, the chief musician
of the pericd, who compesed the music for it at Harefisld House
It was part of an entortaimment presemted %o the Dowager
' caéﬁ%asg'éf Ee?by;f The graaﬁrimyértanae af this poenm wes thal
ita eresiion by & natural sequencs of evam@s'leéfta the
production of “Comus®, %hic& was his m@ét éus%aiﬁaé ef fort
%af@ré th@’p?oéuﬁtieﬂ;af "Paradise LQsﬁ“g This masque hasg
 a1w&y£ been r%gardaa as & masterpiece, and many scholars have
considered it Milton's best work.

The oceasion of the production of "Comus® &s very
interesting. Henry Lawes, the famous nmusician of the time,
was tesching musie %o the ghildren of Jéhn,ﬁéger%an, Earl of

Bridgewater, at the time of that nobleman’s appeintment to the

1. BSaintsbury, Cambridpe History of English Literature.
Vel .¥II. Page 113. :
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Lord Presideney of Wales and the Marches, In 1633 the @a$2
took up hisg regiéanee in Ludlew Castle, in Shrggahirag and after
the cusiom of the age i%:%aa decided tg_é@labfaﬁé the event %?
- private fhstivities of %%iéh the chief feature was %o be a
masgue . Tha p?inciﬁal parts wers to be taken by the %%é ‘sons
af tﬁa sarl &ﬁd thazr sister who raprssen%@é the two brathara
and %ha Lady of the masqu59 La@&s was to %ak@ %he nar% of %ha
| Attendant Spl?i w%ng @oh@ x?l@ﬁdﬁzw&?@ bo %&ke the r&lsa
of Comus and Sabfimag The gléﬁ of the poem may have been
@mgge%éad by a g%e?y aélﬁ by Lg@ag that the earl's three
ghildren had hﬁ%ﬁ‘zéﬁt in a n@iééﬁeuéiﬂg waadg’aﬁé that duriap
their wanéa?xﬂgg th@ sigter haqg becoms s@n&?aﬁaé fr@m h%r |
b?@%b@?ﬁ» | ;
Much of the 1ns@1faﬁxsn @f the poem is due +a Fletcherts
#The hamthfall )h@ph@rdessa“ and to Gsorge F@ela' “01d %i?es’
Tale”gf Eﬁ %he fﬁrmar drama the powers ef Gh&s%xﬁy weTe
represented i? tbe persen ef the eeﬂstaﬁ% ﬁl@?&ﬁ, and in the
latter werk %wa brothers and a sister fall inﬁa the hands of
an aaehanteyﬁ ﬂu@ @f thisg m&%eria& %ilﬁam weaves the alahe?&%@
| a@iaada af Camas and his rout. Hany of the details af the
ks%ary were Laken fram the édysa@yg but the great maga@ity were
the pr@ﬁua% af %h@ ?s@%”& oWH fangy, The whele poem is one 34
the most original of Milton's worka.
The aﬁiﬁy of came@p*ieﬁ and aaﬁx@m is unbroken %hreugh»

euﬁ aﬁé evary incident in the ysam as the fua@%xaa 6f
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bringing the centrsgl ides into stironger relisf. Thers is
else great skill exercised in the mannsr in whish the peed
blends the bheauty of the music and the remzuce of the sconse
9ain%img;$i%h hig remarkable knowledge of clussical mythelegy.
| The magques wers usually the expression of penp and

fashion, @né 8 1arg@ number of persems usually teok part in
the entertainment. @Qamaa” on the other hand, has ?@m&?ﬁ&%ly
fow eham&agar59 with the result that the peopls are at less:
‘human.

Plomus” as & drams i gli”hx and unecomvineing. Dr.
Samuel Johnson who was v@ry,ha?gh in bis eriticism of this
poém, says that the action was impossible even in these parts
Cin-which it is merely Eamama This:@?i%isi@@ is net just, as
J@hﬁ36ﬁ4f&i1@d to rée&gﬁizﬁ that ﬁii%e@ did not undsriaks to
gfaﬁ@aﬁ,@vea‘ﬁhe semblance of a real actien. I% is true that
the lyrical beauty im this poem greatly surggégg% ite
dramatis @ffaaﬁiveaasa, but in eriticising this poem one maaﬁ
‘~f9?g&z‘thaﬁ a‘mgsgga is of its nature a2 piaca yritten for a
ég@eiai eaaasiaa;,aad that iés literary ?alga is guite -
'zmé@pend@ﬁ% if 1*3 dramatic affse%ivanaasa |

The gr@at faaﬁare im whlch thia %&%@&@ ész@r& from
&22 other a&mliar pr@ﬁustians za fau%& in its ﬁ%ﬁ@?lyiﬁﬂ

sericusness. I% is much mere ﬁhaﬂ %ha entertainment of an

not

idle heur. It is here that Hilton sh@ws hi% ?uWi an iﬁfluane@,




He @auzé net be setisfied with such a pasiime. Seasgqa@ﬁiiye
this poem, while it pessesses all the gaggaa&&ygé@ﬁie effects
of such enterteimments, has & m@?&i,par@egge Long says that
ansther name for this masque might have besr "The Triumph of

wl

Virtue The grest teaching of the poem is that virtuve can walk

through this world without any permanent h&?@g‘

"He that has %h@liigh% in his own dear brsast
Gan 8it 1 the centre and enjoy bright day.

But he that hides & dark soul and foul thoughis
Benighted walks under %he’midﬁdéy gume

\ . : ; 2
Himgelf his own dungson®

The plan of “ﬁsmas” is éﬂ@@@ﬁinaly vimplaa
”h@ra ara %ﬁ?s@ sgenes which may be aharas%@rizaé in the
faiiﬁwing mANTe S ;
1. The tempier and the tempted. 11, lwﬁﬁﬁk\
Scene: A wild weed. |

4 ?h$ Tem§%a%iaﬂ and the rescus 11. 659958

e 8

Scene: the palsce of Conmus.
3« The Trxamy%,‘

Scens: The President's Castle. 11. 9591023,

In the first seens the intsrest rises when Oomus and

his rout are introduced; it begine after what sught to be salled

1. Leng, W.J. “Egg;ieh Litsrature” Ginn and Go. Bosten, N.Y.
1909. Page 211,
2, Comus - 11, 389w386
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» prolegus {lines 1-192). Our indersst is further aroused
by the plight ¢f the Lady who has been lost in the night
and whe has becoms separated from her cempaniocns. The mesting
6f Gomuz and the Lady is one of the most interssiing incidents
in the peoem. The nature 6f the Lady's trial and hey victory
is foreshadowed in the conversation betwson the brothers and
the abtendant Spirit. The Spirit speaking of & charm uses these
wordss |
®He salled it Haemony, znd gave it ne,
Aﬁé bade me kesp it asg of sovran use
9%&&&3@ 21} eénchontments, mildew blast, or damp
07 ghastly Furies® apparitlon.
I pu?saé it up, but litile reckening made,
7411 new that this extremity compelied,
Bubt now I Tind it true; for by this means
§ knew the feul esnchantey though disguised,
,gaﬁégad the very lime-twigs of bis é@@ll@s
~&ﬁﬁeye% g&ma off+ %f you have thisg abeul you
{4s X'ﬁiil‘giva you whars we go) yvou nay
%@%&1&'&59&&1@ the nseremanser's hall,
Where é;?‘-f he be, with dauntless hardihood
| &§§ 5?aﬁﬁishaé blade rush on him, bresk his gladd, -
 $@&3$hé&‘%h@ lussious liquer on the ground,

yﬁﬁ%fgéﬁg@ hi% w&a&@%

1o “ﬁ%mg%%*?iiaéa 638-653.
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The second scene intréduces us to the unhallowed
dwelling of Comus and his band of ricters, It is here that the
wily tempier tries vo make the Lady drimk his charmed 1igquor,
but is driven off by the twe brothers and Thyris, their own
shepherd in disguiss. The great interest inm the masque culmin-
atog in %hia‘seéﬁa, for it is hers that the great purpese of
the poem is revesled. It has been said that *It is a song %o
temperance ns the ground of frocdom, to tempsrance as the
zuard af'&ilfﬁhé'?irﬁu@ga to beauty as sosured by temperance,
ané its central peint and climax is in the pleading of thess
motives by the Lady against theip gggﬁ%iﬁﬁs in the mouth of the
Lerd of Bemsual Revel®. |

The third scens presents the Lady and her brothers to
their father and mother after their triumph over intemperance.
The ceniral teaching of the poem i3 contained in the epilogus,

It is expressed by the Attendant Spirit in %hase words:

”%ﬁ%é Virtue; éhé,alana is free
_Sh@ ggm’téés&,ya gew Yo elimb
'ﬁigﬁsrf%haa the sphery chinme;
Or, if f@@%;e were,

i ; i
Heaven itself weuld sisop te her.”

In spite of all the eriticism that has been levelled

sgainst thle masque, the poem compares faverably with the other

1. "Comus® lines 1019-1023,
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mageuss of the perisd, and ff@m‘%h% point of viev of lyrie
beauty and o¢f moral purpese it greatly surpasses them. I3}
has the distinction of beinmg the g?é%ﬁ%ﬁ%'gﬁgiiﬁh magque that

has aver besyn written.

{2} Samson Aponistes.

As “@am&@” is net - éraaa in the popular seunse of
the term, we shall furn to “uams@m Aponistes” which was
Hilton's vne %Xpafima@% in regnl&f dramatic literaturs.

Samson was not a new ﬁ&%gss% to Miltom. it had
attrasted him &aﬁy,?sars befere hé was able to writs his
tragedy. In 2641@&%42‘§a kad eonbemplated writing &
Sﬁ?iy@a?&l‘ﬁé&m%vﬁﬁ the 9u§§%¢£ of Samsens. There are five
gubjsets preserved among hiék%aﬁaﬁﬁ?iéﬁa at Trinity Gellege
in whieh,$aﬁsan was t6 be %ha,hérau'yﬁs thege drafis were drawn
up 2t the sams ﬁima‘aé ﬁhaaﬁ af‘“?araéis@ Lﬁﬁ%&; it may be
egsumed that hed the latter poenm béea %ritﬁaﬁ as a2 Tragedy
according to Milton's first inﬁau%ian,yit would have been casi
in the same mould as "Samson Agea&gﬁasﬂ that is, in the form
of the amezanﬁ Greek éramae |

?h@?e are a gr@&% many gaéﬁ%a of ?@@%ﬁbzwﬂu% betwaen
ths 14 ives sf ﬁamsﬁﬁ aaﬂ ﬁ&mzﬁﬂ amd ﬁl& sechelars hag@ heen #
~g£@&%1y,iﬁgr$gs§& by %hz% f&@%w iiﬁaay Ezk@ Bamson, lived in

~en age that was whoelly given up to the corrupt practices of an
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slien pesple. In the days following the Restoration he, like
his Hebrew pretetype, was the sole defender &f an unpopulary
gause, and was alse %1i$d~amamg'his enemies, helplessly
-~ depondent on the guidance of aﬁh@?gs The reference %o Samson's
@li%ﬁﬁﬁﬁ% i$~ﬁﬂ6i@f the nost ?aﬁhﬁﬁié ubterances in literature,
aad one foals instinebively that Wilton was wrilting hig own
experiense when hs ﬂ&id:
"But shief of all,

0 loss of sighi, of thee I most complaing

81ind wnong snemiss) O worse than chains,

Dungesn, sy beggary, or decrepit age!l

mgmmé prime work of God, iza; me is extinet,

And all her various objects of delight

%ﬁﬁ&i&@ég'whiéh~i% part my grief havs sused,

Inferier to the viias%'ﬁaw'ba@@mé

Df man or wérmg‘%he vilest here excel ue,

They creep yet ses; Egk&ark in lighﬁg exposed

To daily fraud, contempt, shuse, and wromg,

 Within doors, ov without, s%ill as = foel,

In powsy of a%hérs@ never in my ovn -

Seaves half I seem 1o live, éaad @@?% than hailf.,

¢ dark, dark, @&m;@ﬁé the blage of mém

Irrecoverably dark, total sclipss

$itheut 211 hepe of dayl nt

i« Bamson &gﬁﬁiéiaﬁ - lines 67-82.
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Like Samson, Wilten had married a weman whe had ne
gymﬁa%hia@ iw comuon with his own. There is no doubb thal the
post was relating much of his own ezperisnce in the episede of
B&ii1%°s mesting with %&m@ng, These few ineidents will serve
as illustrations to show how clesely the lives and sxperiences
of these two nmen regemble sach pslher.

The poetry of "Smmson Agenlstes” does not make such &
streng appesl e ithe averags reader ag that of +he sarly poons,
ﬁL'ﬁ&i@gf@“ and "I1 ?aﬂaarésa“?‘aﬁé_%h@ whole poem embraces &
much smailar ﬁ#&é ol life ﬁh@ﬁ “Paradise Lost". But even with
%hsss iimitaﬁi@%a mamy readers have ﬁaﬁsx&@reé it the best of
W12%e? 3 Works.

ﬁigh@agh this %fagaﬁv xg Greek in form, it ig vitélézged
by the iagpi?aéiaﬂ af %ﬁ@ Hebrew prophets. HSanson” in soms
?egpes%s ras&m%las %ﬂ@ %&mp%a%isw@ and suffarxavs sf Job. Thers
ig the Bame 5%?3%g16 of the human goul against the insurmountable
forees of the world which are éﬁ‘diraa%'ﬁﬁpaﬁiﬁiaa to the will
of Gods m% ﬂaws@% like Jaﬁ ave?eama@ his tsmp&aﬁzansg and thers
is ths air Qf %rznmgh whish is mc% found in the ﬂraek %raga&iea.
The aﬁmtral ide& is @tii& that of @%@éaama@ and 1@y&1%y %ﬁ &
divine ?ﬁi%? im %h@ g?@&i contentisn be%waaﬁ,g@aé and evil.

The human acters stand ﬁa@%h from a %aékgrﬁaﬁd ¢f previdential
PRYPLSS s ’Thﬁypyeﬁﬁgﬁﬂiﬁﬁ in the drama is nod Ssmson but

'5@hev&ho The g?ea%~§hampi¢ﬁg whom God had chessn to deliver His
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people from their enemles had been led away frem his path of
duty by the wiles of a wigked woman. His punishmendt was his
loes @f aigh%,%ﬁﬁ hig imgfiﬁgﬁgﬁat'inv&&zag
| vﬁaléféﬁgﬁvﬁﬁﬁﬁ remarked that YSamson igonistes” woe
the finest imiﬁa%ia@ of the Gresk drama that had sver been
'wriﬁéaﬁa o
Gne ﬁf’tha essential features in Gresk tragedy was its
strict adbarence %@'é?ama%i@ upitieg of time, piae&, and action,
Eﬁ”%hia‘paem, Hilton followed these primeiples very elesely;
the %ims of éh@ astion beging at sunrise and ende a% neen, thus
oceupying about eight heurs, the place of the metion is vefore
the Prigon of Gaza which satisfiscs the unity of giaaag Tha‘uni%y
of éﬁﬁiﬁﬁ ig alse strisily observed.  Ascording %o the laws
geverning éragééy; ﬁhﬁ?@f%aa to be but owe waln plot with no
ﬁndafylaﬁ sueh aé we see in modern plays. Even the incidents
which are éssﬁﬁﬁiﬁi must not be of such a nature as to detract
aﬁ%@ﬁﬁieﬁ from %ha»ﬁain plet.
: The use of the chorus in an Englivh play was certainly
& naw éé@&f%ura, and Eilton shows great skill im this fa%tur@aA’
.Eﬁ S@phaelés the chovrus %gé.&me @fy%h@ characters gifted with
~a{aléa?%é ?;éiﬁﬁ than aﬁy of the other charasters in the play;
i%a.gargaéa:@ag te review the past action and o gfay&?a‘%ha
audience for what was te come. In “Samson” the chorus has &

similar function, but with this difference that it iz go built
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inte the structurs of %b& play that witheult it the pletl
would fall to sieces. The purpese of the chorus in this play
35 to veview the past 1ife of Smmson, to point out his wesknose-
ag and his strength, and to iilas%ré%& his eharscher in such 8
wey that the veader might knew just what kind of man he was,
The pre-eminent interest iﬁ'ﬁﬁis”é?am&'ié Samgen®s
revenge on the Philistines,. Milton endeavours te reach 2
¢limax in twe ways; first, by 2 reveistion of ﬁhgkeh&?aaéar
of the hero; &m&a secondly, by the invenition of ingident. He
wos successful in vevealing the character of Samson, but he was
net ss foritunate in ihe émvénﬁiam @f ineident. The gligag is
altogether satisfoctory, and the character of the here is all
that could be desired. But there is poverty in the plet which
unites the character with the climax.

There are three incidents in this drama which nave the
function of advancing the sction; thess a?@g‘%héliﬁﬁaﬁ?i§%
hetween Samson and his Father ﬁ&ﬁb&;'aﬁd th$ dialogue between
Samson and Dalila, and the quarrel ﬁaﬁ@@%a %&maén @m&iﬁha giaﬂ%
‘Harapha. The first of %hs@akiﬁeié®n%§ has & ?aai‘in%ﬁrmst iﬁ
the advencement of the astion, es it gives us an insight inte
the imnev 1ife of Samson, and preparss us fé? nis attitude
towards 325;%%@%%@%; Phig attituds;, %iaﬁ was the g&i@f causs
of his fiﬁa1 cvsf%%?$$ and revenge, is the first step in ithe

required provocation of Samson.
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' The second apisede is interesting me it sabisfies
our désirs to ses Samsen in the pressnce of his wife who had
se shanelessly %e@ray@évhima The Seriptuves do net give us
any hint of such an incident in the life éf'ﬁaméaﬁg'a'faé%
which makes the epiéode all the mar@'im%erésziﬁgﬁ We learn that
Samson bas resoverad eémpla%@ly f?@m‘h£g~farm@f‘iuf&%aaﬁiam,
and that he will never againm fall ints 2 similar tempiation.
Aside from this interest there is ﬁ%%ﬁimgkin the incident which
advances the action of the play as a whols.
v third ineideant is the quarrel bebwssn Samsen and
the gr@%%'giaa% Harapha. This ingident has a éi?@ﬁ%‘h@éwéﬂg on
the complication of the plet. It is through this giamd that
Samson is preveked %¢ the extent that he lesss all cenirel of

himeslf and heaps insults upen this coward whe hurries back %o

o

he Philistines with & reperd that leads to the summens ef

amsen to the fesst. This summens which leads %o ths vevenge

il

and death of the protagonist.

"Semson Agonistes® resembles the classical tragedies

.

in ite use ef'%vagi@ irony. The use éf ireny wag one &f the
m@%&@da by whick thess ancient @ri%srg added freshness te
what might sppear stale themes. Th@ﬁ%~ﬁ?@maﬁiéﬁﬁkéié'ﬂ%%
invent new siories, bﬁ%fab%éiﬁ@é~%hai?'maﬁe?ial frem a oyeclie
of tales which wers commen properiy. A the mudience knew

ezagély'&a%j@ha vlaye weuld end the @?a@@%iS%ﬁ had 46 invent




some new method whersby they could relieve this monstony,
hence the use of tragie ireny. Thers afe many good examples &f

this ireny dn Militon®s play. HManes is the charasisr in ihe

drama who is entrusted with this function. The twe following
quetations will ssrve as sxamples. In Hanoa's speech which

beging at lins 472, he says:

P¥ith cause this hopse relieves tha@g and these words
I as a prophsey receive; feor God

{Nething mere certain) will net long defer

Te vinﬁi@éﬁa the gl@fy 6f his namse

Against all cempé%iﬁieﬂg nor will long

Endure it doubtful whether God be Lord

Opr Dagon. But for thes what shall be done

Theu must not in the meanwhile, here forget,

Lie in this miserable loathsome plight

Heglegted. I already have made way

To some Philistian lords, with whom to treajb

About thy‘ransemg Well they may by this

Have satisfied their uimest of revenge

By pains and slaveries, worse than death, inflicted

On thes who now ne more can do them harmm. nk

The spoctator knewg that Samson is still abls e

inflict punishment om his enemies, and this knowledge throws

le "Bamsen Agonistes” lines 472-484,
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into relis? %he @ﬁmfié&ﬂ% &ﬁ@ﬂﬁ@@l@k@%@@@yéf ths 3@@&?@?9.
&&é@f hang& @nc@m?ag@g Samsaﬁ te hap@ bha% God wus% sﬁil&
r@qui?@ soms gervice af him b@c&u@a Ha hag givaa hzm hig great
@%rgmg%h again. In 13ne 588 he says: “ﬁzs migh% aeﬁ%inuas iﬁ
@h@@ net fer mawgﬁt”; whzah is aﬂe%har exampl@ 6% the ir@ﬁy of
the uﬂsaﬁsaiauﬁo |

Goothe was a great admirer of Milten. In his
"Gonversations” thers is & very interesting reférence %o
"Samson Agonistes™. He says: ™I have read the "Samsen” which
has were ef the antique spirit than any other production of any
mpdern poed, he is very gr@&%“;g_ This ig a very trus eriticism,
as the werds "Antique spirit® express the outstanding sharaste-
erigtic of the play. It is ite spirit rathser than its fornm
that unites it with the grest Gresk tragedies of Bephoeles and
of Buripedes. lany other writers have kunewn all the ®Cancns”
of the “Poatics” but havs f%iiaé te preduce & work in which
the spirit of the Greek drama really lives.

To Re Glover in eriticising thig play says that “drama
ig neither h@r@ ner in "Comus® ¥ilion' s,praper'sphsr@“. He
also states "'Samson Agenisies® has no middie theugh $ha
beginning and the and are %gua&iy s&h&ims”ge~ This ig‘aisa 3

true eriticiem, as the "middle® in %his poem axhbikk exhibits

Lo Goethe, "Conversations with Eckermann,” Hnglish Translasion
¥ol.1Z, 1836 Page 220,

2. Gl@vsr9 TeRe "Posts and Puritans” Methuen, London, 1915,
Page 72, : R S
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twe ﬁefé@tga éha analytieal methed of charastsrization and
the lack of incident. D

Hilton's method of eha?aaﬁsriéaéieﬁ 8@%3%2%&%3@ the
chief weskness in the drama, ﬁia éa%h§d was ?ha@ of debate
rather th&%,?apr@ﬁ&ﬂ%&%iﬁﬁ of &@%iagg ?Ei@(sy@ﬁe@ may be
employed by the novelist, bui the d?@maﬁigﬁ‘mu$@ n®v6? make
use of it The dramatisgt shauid«smdeavaar te reveanl his
characters by plasing them in situations that will sompel them
to aet their lives bafore us. The test of action is the methdd
that must be smployed by the dramatist. In “Samson Agonistes®
there is tes much @R&r&c%@?k&ﬁﬁlygig and net eneugh incident,
with the resuli that the drana lacks interest. Our knowledge
of the here ie obiained through a 16ﬁg'$@?ieﬁ of mﬁnglegueée
Had Shakespsare anéagﬁgk@a to write this play he would have
invented a,g@aémvaf imgiﬁﬁnﬁg,ia,whica the here under necessity
of ac%iaaiwgu;d h@ya_@h@%@ ﬁh%% kimd.a£ man he ?eally was,
We believe ﬁha&_ﬁha&@@p@&gﬁ,@@%1@‘&3@@ &¢§&@?3@ this suceess
oven had he labored under all %ha‘raairie%%aas of the Greek
drama, for he understeod ‘a?&ge@y]am_kﬁ_w that it could not
 ,@%£$§ without action. Hilton may have kﬁ@@a £hié teo , but he
'diétast have @affisismé genius te éu@ his‘kﬁaﬁlaﬁge inte
_ p?aéﬁicag |
In the Shakespearsan dramsthe resctions of the dramatic

characters were instinociive and net reascned. The eireumstances
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were given wi% out any attempt at axplalnznw thelr sauses..
The vesult of such & mséh@d was that the drame became realistic,
vecause it took 1ifs et its seeming. A philesephical analysis
uf causes alvays wearies an audisnse. ?Q%plé afé'ﬂaﬁfaﬁxiaas
46 knew how the imitial circumstances came fo be what they are,
or how the suthor regards them. This ﬁ%%ﬁa~&§:¢aﬁ3&ﬁi@mliﬁ one
of ﬁiiﬁanfa'uadariying mativ@a5f‘E% Looks to the p%é%\ta éxplaiﬂ
%ha'g?aésn% ~and there is always a fﬁﬁliﬂg for ﬁﬁi%y'iﬁ'hig
“werks thai é@aéray@ mush of hza &ﬁama%is x@?c@e
i 3%@&‘%&g ot & dramatist by naﬁu?ag and Bin %raining

was not the klﬂa~%@ make him one. ﬁiS'kﬂﬁwiadg@ of men was
limited, an all-imporiant ?aﬁ%af ié 2 dr&mé@%é%e The Q%udy of
'“samﬁaﬁ AgémiSﬁa@”‘eaﬁ@inéeé'us tka% ﬁaé Hilton w?i%tam |
"Paradise Lost® as a drams, it would have falien far below its
?resaﬁ%'@%&ﬁﬁa?é aé an epic. Aéj& a%uéy et @h@réé%aé the great
opis is & failure, Adam is ot & character to be admired from
%ﬁé'ﬁuﬁ&n‘éaiﬁ%'af ?ieﬁ;kaﬁd'ﬁv@.?avééi@ Wii%eﬁ" éé%héf‘iew
%ﬁ&ﬁééfé of waﬂaﬂs The ﬁ@sszah, ﬁiehaﬁi Raphael aﬁé %he
aﬁgels are mers meuthpi@aaa fa? %ha paa%‘g dsalama@muna %xﬁhea%
eithor personal er human interest. Satan i 4 @agaifiaan@
ereation, so great indeed that he e?s?sh&éQWQ Ghrist, the roal
héfa:af~£he"p¢@m; The élﬁiéh%ya'aﬁﬁéi&érea @gréiyVaé a literary
 figure, ?éflﬁa@s ail %ﬁé,ﬁa@rgw and literary theelegy of the
time . Sa%aﬁ‘haﬂ ﬁamgVéx@éiiamé‘ﬁuaiitiéﬁ %ﬁiéh'ﬁake:him the éﬁé

human figure in the poem. No one san fail to admire ihe



iy

undauntabls gpiri@'@f\%ﬁig fa11aﬁ angel. He iz the very
@%baéiﬁam%_gf ?ari%aﬁ é&&raga,aaé anéurﬁaéae |

Anether defect in this pesm which makes it unfit for
- 8 drass iavﬁh&%'ﬁiZﬁﬁg has %&a migfa?ﬁune ﬁa,ata%a'his;purpasa
%ﬁ@-aarlg in the posm. He intended that the gnd should be
;%egiaia, ?a% at the very hégimnimg he states that Satan's plots
only ﬁe#?&'ta augme%t the glary af Saéo That is, he tolls the
.s@@ra% %o@ 8000, 80 that %h@ya 48 ne sharp eége possible in oup
’fiﬂ%aresﬁg sinee the @haras%eWQ are already deterained past
,?epanzgngao |

??&?&éi&@ Lest® E&g&rdeé ag a drame eould never have
been atéﬁaggssi  §%5 §?&&$&§%3 is,féuné in its wenderful

pi@%ureag‘iés lofty thought, and its m&rv@i@aua malody.

CONGLUSION.,

Hilton's Pluce in Bnglish Dramatic Literaturs.
g : ;

Qér siudy of %il%gn'&ﬁajéh@ E#ama,haa ghewn us that
 %2l%aﬁ did not mak@yéﬂ? ér&maﬁié contribution that was
suitable for gerfprmaaea‘aﬂ the siags. ?ﬂsmué” waz acted on
the ecsasion fér vhich it was writﬁana but sinee thet time i%
‘aag not a@paa?eé on the stage. The poem is gtill considered
’@ﬁe ﬁf aﬁr best ly?z@ss and no sho”% poem 1% eur language hag

@a;ayaé e greatsy pépalaf&%ya Sameen &ganﬁaﬁaa“,,as g drama,




enjeys a unlque pesition. I% was written after the dramatic
system of the Greeck medels. %It resembles them in the solemn
music of iits utterance, in its deep sense of gravity eof the
issues on which human 1life hangs”lé Thig drama is such &
yarfs@% imzaa%ia% ef the Bophosolean tragedy %kaﬁ it has %a@n said
that %a r@&éﬁﬁ uﬂaaqaaAﬁﬁaé with the Graek ‘language would form a
: mafa cafreﬁ% ﬁa%iaa from reading this poem than fram a%&éyzag
even the finest and most agourate Hraunsiation® ‘ |

ﬁiit@m‘g dramatic veks wers not written with any
im%@ﬁ%iaﬁ af rﬂfa?ming e @1&?&%1&@ the drama of his éaya

“Thay Szmply Bk@% that hs &iw@yﬁ adm&?@ the drams, and that this
form of 1literature was sapabls af exprossing the highest thoughis
of a great poet. ‘

Ve hav& veen led to believe thalt his genius was not
&rama%ie, &né tha% the sugcess he attained in ﬂramatla 11&@?&%«
ure was dus te the lefby thousht and W@nﬁsffai mala&y which
was eha?agﬁerigtic‘af azl his works. %@fésﬁé?ﬁh inyhig greai
Bonnet on Milton said ”Thy’5ﬁ31~was 2 star snd dweli apart¥.,
4This @xpreases Mil%on 2 ”alati@m to the drama as well as %o

the oiher farms ‘of li%araﬁur@e He d@as #od ?aaamﬁla any ether

1. Johan Bailey. ”Eiiﬁaa% Lsndahq Williams & Norgate. 1915
Pags 241, ’ '

2. Fleming, J.P. “S&msan @gﬁai&%egw Londown, Longmans, Green
& g@e 18?‘{30 P&g@ 15¢ . ' 4
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Buglish @r@m&%iﬁ% aither §% hia @heiaa of subject er in &is
method of ﬁr@%ﬁﬁéﬁ%ey Ous fesls that he wrods hisg later
drama undey $85%?aim%,-anévﬁh&%'hs‘%&s just 8 1itile afraid ef
public gpinion. ’ﬂ | V ’
| It 4is a#r spinion %ﬁ&% he did net haga~éa§§iai§n%
-éramgtig ability t&’ﬁak@ eny real impressien on the drams of
his sge, Bofore the closing of the theabres in 1642 he had
zivaaf%hailifavaf_a aaiéé'g%adantq Hig knowledge of ma@‘and
aff&i?s was 2£@i£eéﬂ and it wes natural thai he, %i%h %hasé
iimié&%iéﬂaagﬁﬁuld not anré‘a graaz‘influaﬁaa on the Baglish

drama.

’ Although Milton has a very small~piaa%,m%aﬁgysuw 
grs@%,ﬁr&m&%is%s, we ﬁﬁsﬁrnﬁﬁ foruet %héﬁ,hi$ f$Wvéram3ﬁig
works aréﬁimmar%ai mas%srgiaagé,”ané,é&aﬁ a poet who wreﬁa
the best %nglish7maSQag snd the only ﬁar?éaé slagsical %rag@dy

~pocupies ne humble placs in our netional drema.
g n ihie . p :
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