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Introduction

It is énly during recent years that the best critics
and scholars have paid closer and warmer homage to Keats.
Not only among those of our own English tengue has he come
to be appreciated, but his fame has spread to the con-
tinent, especially to France, where his works have been
studied with intelligence and}care. |

In view of this new wave of ahpreciaticn let us hope
that Keats is really coming»tb his own. Perhaps, he will
‘never £ill quite the same place in the minds and hearts
of people which Alfred Tennyson holds. The very subjectis
that he treas are not those which are destined to catch
the attenticn of the ordinary reader, .The? are in the
main toco absiract, they treat of ideals and seem to have
little refersnce to preseht day affairé.

Shelley wrote concerning Keats - "In spite of his
transcendent genius Keats never was, nor ever will be, é
popular poet and the total ‘neglect and obscurity in
which the astonishing-remnants of his mind still be, was
hardly to be dissipated by a writer who, however he may
differAfrom.Keats in more important qualities, at least,

resembles him in that accidental one, want of popularity”. 1

1. Quoted by W. M. Rossetti, in Memoir of Shelley, page 152,
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Keats will, however, continue to be read and
enjoyed bg an ever increasing number, His position and
place azmong the great poets is assured and he will charm
all lovefs of true poetry with the fine rhythm and music

of his verse.




SKETCH OF LIFE OF KEATS

Barly Life:

On either the 29th or 31st of October, 1795, the
poet, Keats,vwas born. It is hard to imagine circum-
stances or parentage more inapprcpriate to the birth
and upbringing of a poet than were those of John Keats,
for his father was the manager of the livery stable of
the poet's grandfather, Mr. John Jennings. ¢areful
examination into the history of thé families of his
parents reveals ﬁo great scholar or genius and we can
"draw no argument as to the influence of heredity or
environmsnt cn the birth or growith of gen%us".l'

His father is reported as a man of remarkably
fine common sense and native respectability, and his
mother as a clevér, lively, and passiongtely fcnd,of‘
amusement. If these be correct estimates of the
character of his parents, they may help to explain the
deep duality of his nature, the over-sensitive and
pascsionate side inherited, probably, from his mother
and his manly good sense ;nd clear vision and judgement
from his father.

We learn very little concerning his relatives

from either Keats or his brothers. The grest ambitien

1. "John Keats", by Sidney Colvin, page 2.
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of the three scems to have been to try and raise the fanmily,
to leave the past behind them and make a brilliant career
in the future. These ambitions were fostered by their
father, who, though unable to afford the expense of sending
. his sons to Earrow, sent them to a school kept by a Mr.
John Clarke at EBnfield. It was whilg attending this schéol
that John Keats met Charles Cowden Clarke, who afterwards
was to become so great a friend and_adviser of Keats, and to
whom we are indebted for so much of our information con-
cerning his early character. It is from him that we learn
that "he was a favourite with all. Not tle less beloved was
he for having a highly pugnacious spirit, which, when roused,
wee one of tze most picturesque exhibitions off the stage, I
ever saw. I%t was all,.however, a wisp-of-straw conflagration.
Uﬁtil the last year of his school l1life Keats showed no parti-
cular signs of an intellectual bent. However, during the last
few terms "he showed an indefatigable energy. He was at work
before the first school hour began, and that was at seven
o'clock; almost all the intervening times of recreation were
so devoted"., 2 (Cowden Clarke)

In February 1810, Keats'mother died, and the next tern,
on the advice of his guardian,he was withdrawn from school
and bounmd apprentice to a Mr. Hammond, a surgeon and apothecary

at Edmonton. Of these apprentice days Keats has left us no

1. "John Keats" by Sidney Colvin, page 13,

2, "John Keats" by Sidney Colvin, page 13.
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reference; but we learn from his friends that he had no real
love for his work, and that only the fact that Edmonton was
some two miles from Enfield, where Cowden Clarke still lived,
made life at all enduradle. It became nis custom to walk to
Enfield once or twice a week, there to discuss with his friend
the authors whom he had learned to love., It was atvthis time

that Clarke introduced him to Spenser, that poet who was to

N

exert such a great power over the young man.

Secretly, Keats was ambitious to become a great writer,

but not until 1815 did he venture to show his sonnet entitled
"written on the day that Xr. Leigh Hunt left Prison" to his
friend.

In 1815, Keats left the service of Mr. Hammond and went
to live in Londén as a stuaent at Guy's Hospital. Though he
remained there long enougz to obtain his license to practice

from the court of Apothecaries, his growing distaste for the

profession led him to abandon it in 1817, very much against
the advice of his guardian. It was about this time that

Cowden Clarke introduced Keats to Leigh Hunt, and the founda-

tion of that memorable friendsaip, which was to have so great

an influence on Keats! 1ifs was laid.

Friends: Hunt, Haydon, Shelley.

Leigh Hunt was a man some eleven years Keats!a senior
and with his brother, John, edited a newspaper known as

“The Examiner®. This paper was one of those which helped
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to fight the losing battle c¢f Liveralism., For some ysars they
managed to continue to print their articles without incurring
the wrath of the authorities, but at last, late in 1812, after
denounging the Prince Regent "as a violator of domestiic ties,
the compénion of gamblers and demireps, a man who had just
closed half a century without one single claim on the gratitude

of his country or the respect of posterity", 1 the Hunt brothers

were summoned and condemned to two years' imprisonment and a

fine of £500 each. On nis rélease from prison Keats wrote the

sonnet, hais fifst effort, which he showed to ngden Clarke. He
felt himself very much honoured when Clarke offered to intro-
duce him to ﬁunt whom ne had admired for.so long.

Leigh Hunt was not a great writer. Charleé Lamb says of .
him, "Matchless as a fireside companion; it was his misfortune
to carry too much of a fire side or parlour tone and sometimes,
it must be owned, a very second rate parlour tone into literé-

ture®. He had, however, the power of appreciating thes works

of others and of judging where their faults lay. It was this

trait whioh,made kim such a power and influence in tke life
of John Keats.

With his very nervous, sensitive temperament, his tendency
to fits of despondency, Keats was vefy much dependent upon his
friends for thefr help and encouragement, and in Hunt he found
2 man well fitted to aid him., The friendship which quick&y

ripened was, however, not without its disadvantages, for Hunt

was now always under the eye of the government and Kegts. as

1. "John Keats" by Sidney Colvin, page 42.
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his friend and associate, shared larzely the blame and
criticism which was heaped upon him.

I+ was at the home of Hunt that Keats met the artist,
Haydon. These two found much in common, for Keats had a
fine natural sense for the excellencies of painting and
gculpture. He was alsc ready fo shower praises on Haydon,
which pleased that artist's insatiable vanity.‘ A little
later he wrote of Keats: "He is a man after my own hearte.
He sympathises with me and comprehends me. We saw through
each other and I hope are friends forever®, L.

Another zcgquaintance which Keats made af the home of
thé Hunts was that of Bhelley, a young poel some three years
Keats!Aseniﬁr. Keats was not very much attracted by this
young man, and in order to understand this it is necessary
to know something of the 1ife and craracter of Shelley.

Shelley, from a very young child, had lived in a world
of his own peopled with beings from his imagiﬁation. This
éxperience is common among children, but there is a striking
difference between the ordinary imaginative child and
Shelley. The former is content with realistic make-believe,
but Shelley wanted to do things he nad never done before and
to realize fhe sensations these new experiments created.

At the age of about twelve Shelley went to Eton, where

he was Xnown as "Mad Shelley" or the Atheist, the latter

title ziven him not so much because he did not velieve in

1)

1. Quoted by Sidney Colvin in “John Keats", page 67.
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God as because he was a rebel, =lways striking against old
existing customs and rules.. ¥From Eton, Shelley went to
Oxford in 1810, where he met Hogg to wher we are indebted
for a detailed account of his life and character. Though
Hogg's writings are often tiresome, they give us many
details which are invaluable in forming an estimate of
Shelley's character.

The periodxspent at Oxford was a very happy one for
him. At that institution he was free to follow his own
course as much as he pleased, for it was the samé then as
in the days of Givkon; a student qould learn i he wished
to do so but there were none ﬁo force him against his will.
The greater part of Shelley's time was spent in the study
of chemisiry and ohilosophy. He was continually seeking
for ideal existence and the supreme test was joy, as it
Would,,no doubt, e in heaven.

On his return to Oxford after the Christmas holidays
Shelley, thinking to strike a blow in aid of libverty, wrote
his famous pamphlet on the "Necessity of Atheisn". He
believed not so much in the fact that there was ne God as
that the present form of Christianity, with all its imper-
fections, was unfit to bring about a betterment of tiuis
world. He had the pamphlet printed anonymously, and
scattered tﬂe copies through the college. It soon came to
the notice of the Dons who laid the blame on Srelley, his

rather radical ideas having attracted their noctice. When
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questioned concerning the authorship of the paper he
refused to give an answer. This was taken as an
acknowledgement and he was promptly expelléd. When
his friend, Hogg, tried to intercede on his behalf the
college authorities believed that he was implicated in

~the affair and passed the sentence of expulsioﬁ on him
also.

The two friends left the college and went straight
up to London where they found lodging so much to Shelley's
liking that he exclaimed "We must stay here, stay forever". 1
While in London Shelley made the acquaintance of Harriet
Westbroéke and her sister, Elizé. From the very first

| Eliza seems to have decided that Shelley and her sister
must marry. She soon learned that the poet would do any-
thing'for aﬁyone he thought to be oppressed. ©She pictured
Harriet as a prey to the whims of an arrogant and over-
bearing father who was making her life unhappy. Iﬁ crder

toc relieve these conditions, Shelley proposed to marry

" Harriet, snd thus free her from parental tyranny. This
he did in 1811,

All these years Shelley‘had been writing pamphlets
and poems in which he had set forth his ideas. But it was
not till 1813 that he published "Queen Mab", the first of
his works “which shows any promise of his future great- '
ness”. ¢ In this poem he sets forth the ideas which

dominated his whole life - "his fierce impatience of our

1. "Shelley,the Man and the Poet”, by A.Clutton Brock,page 32.

2. “"Shelley,the Man and the Poet", by A.Clutton Brock,page 74
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present imperfections‘and a vast desire and aope for a
perfection to be'. 1 He thought of life as a constant
struggle of the good that is in men with the evil that
is outside them. The subject of the poém "Queén Mab"
is the same as that of his great poem "Prometheus
Unbound" « the past and present misery and their future
regeneration. | |

In 1814 occurred that inqideht which has caused 80
much controversy, namely, Shelley's estrangement from
Harriet and his flight with Mary Godwin. As to the
real grounds of the estrangement we can only conjecture.
Peaccck; a friend and biographer of Shelley, says,"I
have often thought that if the sister had not lived with
them the link of their married iife would not have'been
so readily broken". 2 Hogg tells us that Harriet lost
her intellectual interests and became very fond of dress.3
Whatever foundation there may be for these statements, ﬁe
do know that Shelley provided for Harriet and her children
and continued to write to her after he left with Mary.

Matters continued in this way until in 1816, shortly
after the'refurn of the Shelleys from the continent, news
came saying that Harriet had committed suicide by drowning
herself. Public opinion now became sd strengly opposed to
Shelley that early in 1818 he and his wife, Mary, left
1. Ivid, page 75

2, Quoted by A. Clutton Brock in Shelley,the Man and the Poet
page 33.

-

3. "Shelley, the Man and the Poet", by A. Clutton Brock.
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Enzland, never to return. They travelled through
Switzerland snd Italy, finally settling on the Bay of
Spezzia. It was while attempting to cross this bay
in a great sorm that Shelley was drowned, 1822, at
the early aze of thirty.

Such is a brief ocutline of the man whom Keats
net ot the home 6f Leigh Hunt. Although the two noets
had no stronz dislike for each other they never became
the firm friends that Shelley and Bryron, cr that Keats
and Severn wsre. Added to the differences in ideas
and character were two prejudices of Keats which he was
never able to wholly overcome., The first of these was
the idea trzz Shelley, who was of good birith, despised
nis humble <rigin. Tbe’second‘Was'the fect that s0 many

o7 the friends of Shelley were seeking financial aid

[0}
0]

irit revolted at the

[4/]
o

Y2 3 L JU - ) - -
from him and Keatsd independent

iiea of beinz classed as one of the vand of parasites
surrounding Shelley. Xven though Keats "imust have known
that he could learn much from the elder noet's trained
scholarship znd fine literary sense, he refused his
cordial inviiation fc stay with him at Grzat Mizrlowe,

. . Coma s . . 1
in order that he might have his own uafeticred scope®.

Travels and Jorks

In August 1817, Keats went to visit Bailey at Oxford.

Here under the sympathetic influence and *he congenial

1. "John Keais", by Sidney Coivin, paze 73.




Zraat deai of hia first long pocen,
#undymion," which he inally sinished in 1818. The guict
and peaceful atmosprhere .ol the place was well sulted for
study and many of the meos: beautiful passages of ¢t
poem were written while there.

During Jurne, Juiy and August 1818, Keats went with

Brown on a walking tour through the Lake District of

England and through Scotland.

This was the first time that the young poet had

ceme in contact with suchﬁbeauties of nature snd some of
nis impressions are carefully preserved for us by nis
companion, Brown. .
| When they came in view of Lake Windermere, one fire,
mild day, Brown says of Keats +hat nis bright eves darited

on a mountain peak venseath, which was gently floating cn

a silver cloud, thence tc a very small island adorned

witn the foliage of trees that lay beneath us, and

surrounded by water of a gloricus hue, when he exclaimed, -

'"How can I believe in taat®- Surely it cannoiv be’, catching

the further extremity of the laxe he thought it more and
] . .

more wenderfully beautiful". - He has embodied his

impressions of the scene Ifrom the top of Mount Skiddaw

»

in the lines from "Hjneﬂwon"

"-dismal cirque
Of Druid., stones upon a forlorn moor",
When the chill rain begins at shut of eve
In dull November and their chancel vault 1
The heaven itself is blinded throughout night"

There was, however, growing in his mind the though

1. Queted by Sidney Colvin in "John Keats", page 273.

2. guoted by Sidney Colvin in "John Keats", page 276.
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tha is fellow cresturcs are of more interest than

ct+
by

natural scenes. This tendency 1s noticed even while on
the walking tour. He writes of a visit to an inn at
Arbleside which interested him very greatly.

"We were greatly amsed by a country dancing school
held at the Lua; it was indeed 'no new cotillon fresh

n mettle

from France'. No, they kickit and jumpit wit

extraordinary and waiskit and friskit and toed it and

£0'd it and twirl'd it and whirl'd and stamped it and
" sweated it, tattooiné the floor 1ike mad. =-- I never
21t so near the glory of Patriotism, the glory of
mekxing by any means a country happier. This is what

I like bvetter than scenerxy™. 1

Death
L o The Scotch tour proved too hard for Keats'% con-
stitution and by the time they reached Inverness he had

contracted such a sore taroat that the doctors forebade

him to continue his journey. He returned 3 to IBngland
where ne found his brother, Tom, %o be very ill. It was
while nursing this brother that Keatls worked on his poen

"Hyoe r*o." The work, nowever, did not progress very

rapidly as the nursing and anxiety drew very heavily
from his slender store of healih and strength. In 1813
Tom died, and Keats became an inmate of the house of ais

friend, Brown.

Quoted by Sidney Colvin in "Joun Keats" (1917), paze 278.
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I+t was a> this weriod the*t tihe Tamecus reviews so

bitterly criticized his small volume of work., His friends
were very indignant at the injustice of these reviews, for

thuey saw that it was his friendshid with Hunt that had, in

a large measure, drawn the unjust criticisms upon hin.

Some of trem even went so far as to say that the reviews nad
a great deal to do with undermining Keats&&héalth and

causing his éarly death. This, however, is not the case, for
under it a1l Ksats was perfectly calm and really ﬁried to
bensfit by the criticisms, none of which were sc severe and
just as nis cwn. To quote‘his cwn words regarding the
article in Blacxwoods:

"Praise or blame hzas but a momentary effect on the man
whose love of beauty in the abstract makes him a severe
critic in 2is own works. My own domestic criticism has
given me nzin without comparison beyond what Blackwood or
the Quarterly could possibly inflict,- and also when I
feel I am right no external praise can give me such a glow
as my own solitary reperception and ratif'cation_df what is
fine. J. 8¢ is perfectly rizht in regard to the slipshod
Endymion. That it is so is no fault of mine. Not though
it may sound a little paradoxical, it as good aslI had
power to make it by myself.- I will write independently -

I have written independently without judgement. I may
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write indevendently, and with judgement hereazfter. The

ry

Poetry must work out its own salvatiocn in a

Genius o ¥
man“ .

This year was one in which some ¢ the’ best of his
writings were done. The five odes, Ode to Psyche, On
Indolence, On a Grecian Urn, To a Nightingale and To

Melancholy, besides Le Bell Dame sans Herci, The Eve of

St. Agnes and Lamia were written. Fron this list it is

very clear tiat the Scotch reviews did not discourage
Keats and cause him to avandon poetry for some other
profession, for which he might be better fitted.

Durinz all this time his health had been becoming

steadily worse, until in August 1820, it was decided
e

that he must not attempnt to stand the rigours of a

northern winter but must spend the time in the south.
Finding tzat Brown was away in Scotland on a secdnd
walking tour, Severn offered to accompany the poet to

Italy. After a long and tedicus voyage they settled in

Rome, so -hat they might be near the eminent physician,
Dr. Clarks.

Por some weeks after nis arrival Xeats seemed to rally,

and his friends were filled with great hopes for his ultimate
recovery. The improvement was, however, only temporary,
and in Fedvruary 1821, attended by uis faithful friend,

Severn, he died. Before his death he chose as his epitaph -

1. fJuoted in "Alabama Student", by William Osler, page 45.
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'‘Here lies one whose name was writ in waterm.

So firmly did he believe that none of his works would

live and be read by men in the future.
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THS AGE OF KIATS

ITS CHIZF CHARACTHRISTICS

Te fully estimate the character of the writings of

ot

Keats, we nust glance briefly at tre age in which he
lived. The new literary school,which reached its culmina-

tion in 1798, in the publication of the "Lyrical Ballads"

o

f Wordsworth and Cpleridge, was krown as the Romantic
School. |

Jery many'writg:s nave tried to formulate a definition
for tris new movement, which showed itself 'in almost every
country. H. A. Beers quotes some critics as saying that it
was wiolly subjective.l The writers poﬁred forth their own
feelirzs and were governedvin a great measure by their
emoticns, and, wrote to please themselves without reference
tc the tazstes of their readers. If this be true the works

~

of Scoctt must be excluded. The novels and poems of this

ct

great writer are almest wholly objective, and yet it would
be impossible to include them, filled with the spirit of
romance a3 they were, with the writings of thé previous

age. Another writer, according to ¥r. Beers, has said

that Romanticism is a revival of the past. This is cunly in
a measure true, for can we say that all the works of Shelley

are irspired by the past? The most satisfactory method of

defining the movement is by comparing it with the previous

1. "English Romanticism, xvlll Century", by H. A. Beers.
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age and pointing out wherein lie the chief differences.

The eignteentn century laid down many hard and Tast
rules, and any writer who refused to conform to these was
debarred from entering the ranks of the so-called great.

In tne first place, they said that every individual

should conform to a type, and that poetry must be confined
to common experience and within the understanding of this
average man. Trhe Romanticists abandoned this rule. They
laid stress on individualism, and the free self expression
of that individual., We group the Romantic writers togelher
bacause they lived durin the séme period and were subjéct
to the same influence, not because there is a great
similarity in treir works, in fact the writings of many of
them have very little in common.

The second rule laid down ﬁy the writers of the
eighteenth century‘is that enthusiasm and imagination must
be subservient %o renson and common sense. The writers of
the succeeding aze, in their eagerness to shew their dis-
approval of this rule, scem to have abandoned coronon sense
and reason entirely.

A third rule of the Classicists was that all poetry
should be cast in one form, the heroic couplet. A glance
through the works of Keats will be enough to show how
completely this rule was cverthrown by the later>school.

The writers were experimenters in the matter of form and
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style. The Romanticists further revelled against the clear,
hard and crystalline poetry by seeking the best in humanity,
and not sceking that best among the society of the deay, but
out at the very edge 8f civilization where man lived and
developed unhampered by the conventional. 3y this search for
the good, the ideal, a sense of wonder at the nysteries of
life was awakened. H. A. Beer quotes Dr. Hedge as saying:
"the essence of Romance is mystery. The woody dell, the leafy
glen, the forest path which leads one knows not Whither'are
romantic, the public highway is not®. 1
They call upon imaginaticn, external nature, and the past
to help them to solve the mysteries of life. Professor Herford
says: "Primarily, it was an extraordinary development of the
imaginative sensibility. At countless.points the universe of
sense and thought acquired a new potency of response and appeal
to man, a new capacity of ministering to and mingling with
his richest and intensest life". 2
Thus the three leading features of the age were aspiration
after perfection and the ideal, the sense of mystery, and the
appealing to the emotions by the method of suggestion., These
‘were in direct opposition to thé ideas of the previous writers.
For thnem nothing was left to the imagination, they conceived
that they had settled all questions of the mysteries of life
and death. In a word, the Age of {lassicism might be described
~as an age of compléteness; while Romanticism is an age of

1. YA History of English Romanticism in 18th centuryﬂ by
5. A. Beers, pages 11 and 12.

2. "The Age of Wordsworth", Yy Prof. C.H.HERFORD, page l4s
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incompleteness, the wnole invaded by the modern spirit of
mysticism. |

One of the chief sources of the new Romantic thought was
the revolutionary naturalism of Rousseau. This French writer
taught the revealing power of love, the right of the individual
to have liberty of thought and action, and the power of
natural scenery to respond to the needs of man. The later
writers took up the latter theme and developed it until both
man and nature were reconciled as elements in a single ideal.
When the French people rose and threw off the yoke éf oppression,
under which they had been labouring for so long, it was merely
an expression of the ideal of individual liberty préachéd by
Rousseau.,

During the first stages of that great struggle for liberty
the chief writers and thinkers of Xngland eagerly welcomed the
movement as the dawn of a new day, and threw all the weight of
theif influence on the side of the down-trodden people. Later,
however, many of them became disgusted at the excesses and the
despotic acts Which were committed in the name of freedom.

But notwitustanding the fact that a reaction seemed to spread
over the countries of HBurope and with the rule of Napclécn,
liverty and freedom were apparently crushed and tkze good started
by the Revolution stamped out, still the spirit of freedom
remained the same, the spirit that made "Romanticism stand for

liverty, progress, originality and the spirit of the future;
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pposed to Classicism which stood for conservation,
1

a8 o

authority, imitation, the spirit of the past".

1. %A History of Englich Remanticism in 18th Century"

by H. A. RBeers, page 1ll.
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 KBEATS'S RELATION TO ROMANTICISM

AND ROMANTIC WRITHRS

There is very little in the writings of Keats to
indicate ﬁhat he was keenly interested in the political

éhanges of his day. We know that he Waé a liveral,

ut this seems to have been more from chance of circum-

stances than a real and éaréful study of the situation.

His‘friends were liberals; he was thrown émong‘liberals
'aﬁd, for these reason, he espoused the liberal cause.
Two passages, however, dccur'in'his,pbeticai
writings which show that the natural bent of his mind
was opposed té Oppressioﬁ'and tyranny. In his sonnet
-written on the day Leigh Hunt was liberated, he speaks
of thg Regent as the "minion of grandeur" and his
ministers as a "wicked crew"'. The second passage is
found in his first loné poem, "Endymion'. Here he

burst forth in indignation against crowned heads,

' oppressors of poor humanity -

"There are who lord it o'er their fellow men
With most prevailing tinsel, who unpen
Their baaing vanities, to browse away
The comfortable green and juicy hay
From human pastures; or, O torturing factl!l
Who through an idiot blink, will see unpack'd
Fire branded foxes to sear up and singe
- Our sanctuary splendour, not a sight
Able to face an owl's, they still are dight
By the blear-eyed nations in empurpled vests

A




taught them how to organize monstrous armies”.
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# aAnd crowns and turbans. %ith unladen breasts,
Save of blown self applause, the proudly mount
To their spirits perch, their being's high account,
Their tiptop ncthings, their dull skies, their thrones
Amid the fierce intoxicating tones
Of trumpets, shoutings and belaboured drums
And sudden cannon."

Again, in one of his letters we find'the foTlOWihg words
wﬁich’show that he was really alive to the great changes
that were going on around him: “Notw1thstand1ng the part ‘
wnlch the liberals take in the cause of Napoleon, I
ﬂannot but thiﬁk he has done more harm ﬁo.thé-Life of
leerty than anJone e’se could have done, not that the

lelne right gentlemen have done or intend to do amyv

good.» No, they have taken a lesson of him and will do

all the further harm he would nave done without any of

the gbod.\ The worst thing he has done is that he has

,2 The

opening words of tnls nassage recall Shelley's thoughts
and onlnlons of the Frenyh Revolution as expressed in
"Prometheus Unbound" -

“"Names are these, Nature's sacred watchwords, they
Were borne aloft in bright, emblazZonry,;
Tre nations thronged around and cried aloud
As with one voice, Truth, liberty and love!
‘Suddenly fierce confusion fell from heaven
Among them; there was strife, deceit and fegr.v
Tyrants rushed in and did divide the sp01l"

Some have criticized Keats as being unaympathetic# )

1. “Endymlon“ , by .John Keats, Bk 111, lines 1-18

2. Quoted in "Oxford Lectures in Poetgzi by A.Co Bradley,
page 2172. -

3.."Prometheus Unbound“ by Shelley, Act. 1 lines 648-654.

o
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and indifferent to the cares of his fellow men. This
is not the case,for, he was intensely interested in the
acfiohs of men; he was not, however, an ardent reformer,
as was éhﬁlley whose passion for liberty often carried
him beyond the bounds of the practical. Sheiley was a
true child of the Revolution and very greatly influenced
in his writings by the Frenchmen, Condorcet, Rousseau
‘and Volney. His first long poem,’“Queen Mab", is a
tiradegagainst the oppressidn of kings and priests. He
ﬁished to break away from the past which seeme¢ to him
to be wholly bad - the Golden Age lay in the future. |
There is another'point at which Kesats is at
vgriance'with many 6f the'3oméntid writers, énd that is
his curious silence on the éubjedt of religious belief.
. Shelléy Yehemently denounced the accepted forms of
feligion, because in them he thoﬁght he séw a form of

tyranhy and o6ppression. TQWards the end of nis life

he became more tolerant, and Browning wrote_of him, in
his "Essay on Shelley",that had he lived he believed |
that "Shelley would have become a Christian“.‘ Keats,
hdwevef,vignored'the church bécause he did not find it
'intefesting; The Beauty of life seemed to have satis-
fied his imagination,vthoﬁgh.we find his mind permeated

with the essence of religion.




.ﬂ250|

"Mgounds which will reach the Framer of all things
And die away in ardent mutterings. .
No one who once the glorious sun has seen
And all the clouds, and felt his bosom clean
For his great MaXker's presence, but must know
What 't is' I mean and feel his being glow,;
Therefore, no insult will I give his spirit, |
By telling what he sees from native merlt" -

Throuvh all his 1life he held to the bellef in

immortality. In his letters we flnd his references

- to the subgect. Writing to his brother, George. he

says’ ;.“I have a firm belief in irmortality and so
nad Tom. The going on of the world makes me dizzy. -
Sometimes I imagine an immense separation and sémé-
times, as at present, a direct communication of
spirit with you. That will be one of thé grandeurs

of immortality. There will be no Space and.con-

sequently, the only commerce between splrvts ‘will e
by their 1nte111pence of each other - when they w111
completely understand each otner in different degrees.

The higher the degree of good, so higher is our love
2

- and friendship".
| In a letter written to Bailey in 1818, he makes
further referance to the subject - "You know my ideas
about religion. I do not think myseifnmore in the
right than other people and that nothing in this

world is proveable. I wish I could enter into all your -~ -

1. "Sleep of Beauty by John Keats, lines 39-44.

’2. Quoted in "A Studv of John Keats" :bigﬁ;ﬁ.oweh,‘pége 181

DR i
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feelings on the subject, merely for one short ten
minutes and give you a page or two to your 11 1n?“. -

One of the phases of Romant101sm already notlced

is the great revival of interest in external nature.

Very early in 1ife, Wordsworth, that great'leader of

the English Romantic poets, ‘became imbued with the

.
i

'idea,which ne later developed in his writings, that
'Anature could "chasten and‘subdue“,zas'well as exalt.

When qu*te a boy, so the poet'teils us, he was out

snarlng bl”is.- He had oeen unsuccessful and rathur
than ﬂo home empty-handed he took a blrd from a com-
panion's trap. As he Went, he felt that all nature
was crying outtagainst his act,,prqclaiming him as a
thiefai Nasure, however, is able to afford him the
gfeatest jov, he finds ﬁellrht "in silvery smoke
Wreaths" in "brlght fields of water, in sun and moon;
a delight so vivid that it fllled the landscape with

'gleams like the flashing of a shield'". 3 As

Wordsworth grew to manhbod; he began to take a keenerv

interest in the world of affairs. When he came to
understand the F;eﬁch Revolution, he threw himself on
the side of the opnressed people; nature segmed'to lose
some of its interest and power over him, the sufferings

of oppressed humanity occupiéd his whole attention.

1. Quoted in. "A Study of John Keats", by F. M Owen, pagé 181

2. "Age of Wordsworth“ oy Prof. C H. Herford page 147

3;; Age of Wordsworth" by Prof. C H. Herford page 148

PR




“27!0

Later, when he saw the aXcesses anf tyrannical =acts
committed, he returned to his beloved Lake District
and to his love of nature.

Noﬁ, neither Keats nor Shelley; though revelling
in the beauties of natural séénery, foﬁnd in nature
relief for thé cares.of humanity. Xeats sought for
ideal beauty . This he did not find in nature; he
wa.s too conscious of the strife aﬁd deformitieé in the
natural-world. He could not exnlaln these 1mperfeculons
which hq”saw, and turned to seek his ideal elsewhere. .
Some aspects of nature attracted him more than others.
He was ravished by the éumptuous snlendor of colour.
The simple commonplace did not inspire himj he could
not feel the beétingé of the great heért of nature as
did Wbrdsworth.> Natu*e to him was not a great Bblrut.
F. M. Owen'sayé of hinm, " he draws no lessons from
vqatu“e, he points no morals, he 51mnly leads us with
a. maglcal expression into the close sympathy which ne
has himself with nature ‘and makes it live for us as
it does for him. He is penetraﬁed by it in some measure
as the Greeks were and gives us its éSsénce.in his own
nature. We seem fb be with him on thei |

"Swelling downs where sweet air stirs

Blue harebells lightly afd where prickly furze
Buds lavish gold”. ,

fl“"A Study of John Keats"’ by 7. M.Owen, page 21.
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Like Shelley, Keats was a myth-maker. He nade
nature live to his own fancy, and many of his

descriptions are drawn more from his imagination

‘thar from actual observation. This may be

explained by the fact that the greater part of his
life was péssed, not among natural scenes but in |

cities. BStill hé has the power to describe nature

in such a way that the scene lives before our eyes.

We see and fel the wideness of the sea, in =

“The moving waters at their priestlike task
Of pure ablutions round earth's human shores".

or the sonnet, "On the Sea" -

"It keeps eternal whisperings around
Desolate shores and with its mighty swell,
Gluts twice ten thousand caverns, till the spell
Of Hecate leaves them their old shadowy sound
Often 't is in such gentle temper found '
That scarcely will the very smallest shell .

Be mov'd for days from whence it sometime fell,
When last the winds of heaven were unbound

0h, ye, who have your eye-balls vex'd and tir'd
Feast them upon the wideness of the sea,

Oh, ye, whose ears are dimm'd with uproar rude,
Or fed too much with cloying melody, -

Sit ye near some old caverns mouth and brood
Until ye start, as if the sea nymphs quir'd". 2

Unlike Wordsworth, Shelley was not inspired by
the commorn, ordinary scenes of nature, though loved
to be alone in some quiet'nook, there to write and

N

dream. In his poetry, he is at his best in descrip-

1. Somnet, "Bright Star", by John Keats, lines 5 & 6

-

2. Sonnet, “On_the Sea", by John Keats . =
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~:ons of her grandeur snd majesiy. He revels in tne

L5 e

ucgsus mountains.

(@]

0

»izzed scenery of the Alps and
I~ nis longer poems ne is fond 97 taking his hnero

long journeys through wild mountains, away from the
rzunts of man, sc that he may indulge his fancy in

description of these parts.

wiature's mcst secret sieps
He, lixe her shadow, =zas pursued where'er
The red volcano overcznopies
Its fields of snow and pinnacles of ice
With burning smoke, or where bilitumen lakes
On blzcx tare pointec islets ever veat
n surge, o©r where the secret caves

Rugged and dark, winding aunong the springs

Of fire and poison". =

L In his treszsment of Nasture, Shelley is thus

2losely related to Keats. He scught but failed to

~ipd his ideal in ner. On every hand he saw strife

znd oppression, the higher plants and animals living

ot

c £ind peace and counfort

[o8

o the lower., He faile

©

Hy

such ss Wordswertin found.

0]

Keats was a zgreat exveriuenter in verse forms.

de studiesd Spenser and was preloundly influence by that

sreat writer's style. His worg abounds in compound

epithets, "azure-lidded sleep,” of the maiden in

5t. Agnes' Xve and descriding the snake in Lania as
3 ' : . ' .
"sirque-couchani®. Few writers have surpassed him

in his power of word painting. Of the line

"plestor", by Skelley, lines 81-39.



virtue of flowers, of their sower to ninister <o the

spirit of man through all nis senses at once."

N

"0 brightest! trough toc Late for antique vows

Too, tco late for the fond believing lyre,

Wnen noly ware th haun<ed forest-boughs

Holy the zir, the water and the fire;

Yet even in these days zo far retirtd
From na30¥ pieties, t lucent fanus
Pluttering among the fzint Olympians,.

I sce and sing »y my owe eyes inspired”
Colvin writes - "It expressss with the ful lest
reach of Keats's fslicity, in style and a singular
freshmess and Tire of music in the verse, both nis

sense of tne meaning of the Jreek nature relizion
ané his deliznt in imagininz the beauty of its

shriscs ond ritual

Q

Another characteristic of Keats'spoctry 1is its
v

exguisite harmonr., Tanere 1s an almoss irresistible
desire to read the pcems alsud. One example of this
exquisite meledy may be quotad -

"Shed no tear! Oh, shed no teax!
The flower will blccm another year.
Weep no more! Oh, weep nc more!l
Young kuds sleep in the roois white core.
Dry your eyes! Oh, dry your eyes!
For I was tauzht in Paradise
"o ease my breast cf melcdies". 3

. Quoted v F.ui.Owen, in "Siudy of Keats", page 413.
ats", bv Sidney Colvin, page 412,
. "Joan Xeais", by Sidner Colvin, page 413.
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Tot only was Kea+s influenced Ty Spenser, but. he read

and studiel Chaucer. VYWe 5

¢

e direct troces of his

influence in tne "Ave of St, Hark" where he tries to

reproduce Chaucer's actual style and vocabulary,

"Als writitn he of swevenis,
Men nan veforne they wake in bliss
Whanne that her frieandes thinke him bound
In crimped shroude farre undergrounde
And now a2 litling crnild mote be
. A saint er t'its nativitie". =
i ' "mve o St. Mark", lines 99-11l4.
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sreceding chapter the zeneral relation

1

of Keats o nis age nas been noticed. In order,
however, to realize his individual genius some of
his greater npoems must be studied. His first great
voem was written in 1817. Her%for the first time

we see the 1nfluence of the moon in the ncet's llPe.
For the nopulace she was the cold heavenly body
whnich ceontrslled the, tides and, at certain stages,
was said ﬁo nave a very detr ntal influence over

neople suffering from dbrain disease. But ior Keats

glorifying sower that counted, not her pasllor, but

her splendcr, the magilc alchenry exercised by her

o3

'_J

ight upon *he *things of earth, the neigztened rmystery,

poetry and withal, unity of aspec®t whick she sheds

1 Keats was very fond of tre cla issical

upon them®.
myths and thoughn ne knew nothing of Greex he sccmed
to have the power to enter into the Greex gpirit and
interpret it more truly than could any of his con-
temporaries.

The poem “Indymicn" nresea*s the beloved old

story he kad learned from the allegorical court

1. "John Xeats", by Sidney Colvin, pasge 166.
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comedy, "iIndimion®" of John Lyiy. He was alsc
indebted, however, to Fletcher, Micheel and Drayton.
From Drayviton's “ifan in the Moone" he cenceived the
idez of introducing the feast witﬁ Pan and alsc the
invention of the magic rove-of Glaucus. Another
thouzht for wihich he was indebted %o Drayton was the
sending of his hero on jeourneys teside, or in pursuit
of , his goddess tnrough manifold regions of earth
and air.

The theme of the posn is the pursuit of the

poetic soul For essential Beauty. The soul can
never attain ﬁhis perfect Beauty'in selfishness or
in isolation, it is only through contzct with othe;s
that it can be purified. The gurpose of the scene

with the old man, Glaucus, is to bring out this

thought. The hero is turned aside frorm his own

<t

quest and selfick aims to minister to the wants of
others. His sympathies are thus broadened, he takes

nd actions of those around
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nim. After ne is adle to pursue his quest and

The peewn is divided into four bonks .- The action
of Book 1 takes place on earth. It relates the
trouble of the .hero who, finally, falls into a trance

_ g
and is carried off by his s%&er to a little island.
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Here ne ig persuaded tso tell his sorrow. He has
seen a vizion of the mcon zoddess and fzels that

not until zne finds her will he ”Lfe neriect

-
=
w
O
o
e

I

there is a renewed declamation on
the power and glory of love. He is taken to the
temple of Diana. The gloomy splendors of the place
oppress him and he longs to be carried Tack to earth.
He is then led to an embowered chamber where Adonis

lies sslee

m
&

-

Book 1IT begins with the denunciation of kings
and’ conguerors,which has already veen ncted as one
of the few nlaces where Keats expresses ais oninions

of tne existing forms of govermacnt. Later,the hero
is introduzed to Glaucus whom xe is to dgliver from
the bondaze of old aze. Later, he goes with Glaucus
to where *nae latter's lover is lying deszd. Through
‘the power of Xndymion she is restored to 11;9 and joye.
Endrmion is now allowed to continue his journey in
pursuit ocf his own goddess.

In Rook IV, the hero learns that zll secondary
and transient loves are visitations of his celestial
love in diszuise. He meets the Indian maild who,
later, reveals herself as his goddess, Cynthia. Thus

the two are finally Jjcined.



Such is a very brizf outline of the poenm
niznned and vorked ocut by the young poet. Througn
the Whole'work we can feel the influence of the
wlizabethans. Tnsre is wonderful freedom in his
verse and sound and sense flow togéther. This
lasi leads to a zrave fault, viz., that the sense
is soms*times sacrificed to fhe rhyme, the werds are
inexact and inappropriate; he turns verbs into nouns,
e a complain, a shine, a pierce, and nouns into
verbs, as passion, frazment up.

A second fauli in the poem is the over profuse-
ness of descristion. Thé thread of the narrative is
offeAn obscured and the unity seems to be lost. These
faults are due, hnowever, to immaturity and the poet
nimself was only too conscious of them. In his pre-
face he szys - "¥ast manner I mean will be guite
clear to the reader, wno must soon percieve great

xperience, immaturiiy snd every error denoting a
feverish attempt, rather than a deed accomplished. Tae
two first books and indeed the two last, I feel
sensible are not of such completion as to warrant their
passing the press, nor should they if I thougnt a

vear's castization would do then any good - it will
1

1. "Endymien®, by Jonn Keats, Preface.
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is first masterpiece was "Hyperion'. In this

B k3

poem nad conquered the faults of =is earlier work,

,.
o

"Zndymion®. He hal been studying Drvyien, and, as a
result of nis reading, "Eyperion" is a more classical
worx, There are no digressions or rsflections and

its grsat ideas are expressed in simzle forceful

languaze. Here Keals expresses nis Telief in pro-

gress znd ais love of humanity. "The following passage

found in an early version indicates <hat he was

ive to the sufferings of mnnxind.

zn Prophetess," said I, "purge off
Benign, if so it plese thee, my mindt's film."

. "ene can usurp this height®, returned that ghade,
Bt those to whom the miseries of the world

-
¢ misery, and wilt not let then rest".
there not thousands, in the werld", sazid I
Who love their fellows even to thze death,
whe feel the giant agony of the world,

And move, like slaves to poor humanity,
I,atour for mortal goed? I sure should see
Otner men here dut I am here alcne”.

o~

mae influence of Hilton is Telt all through the

poem. Some critics nave predicted tihat had Keats

inishsd "Hyperion" he would have created an epic

H,

, - that would nave surpassed his master, Milton. Keats,

¢

however, says nimeelf of “"Hyperion" - "I have but
lately stood on my guard against Milton. Life to him
would be death to me, Hiltonic verse cannot be written

hut iz the verse of art. I wish to devote myself to

1. Quoted by F.i.Owen, in "Study of John Keats", page 107

*
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another verse alone.” 1 1ater he writes, "I have given
up Hyperion - thére were too many Miltonic in;ersions in
it - Miltonic verse cannot bé written but inm an artful,
or Tather artist's, humour. I wish to give myself up to
other sensations". 1

Shelley admired this fragment and placed it as the

highest achievement of Keats. He wrote to Leigh Hunt

concerning it - "The fragment called 'Hyperion' promises
for Keats that he is destined to be one of the first
 poets cf his age". 2

Thé subject treated in this poem is the overthrowal
of Saturn and his followers by.his owﬁ offspring. The
justification of this act is the thought that the con-
querors are better fitted to rule the world and bring
peace and happiness to markind ﬁhan were their pre-
decessors. There is the suggestion that they, in their
turn, may be compglled to give place to some abler and

more advanced rulers. So Keats brings out his idea of

progress until we arrive at the Golden Age to come.

In another class of his poems we see his sympathy
and understanding of Greek life and teaching. This power
of entering into the spirit of Greek Life and expressing
the same in purely English style was one of the great
accomplishments of his art. 1In some of his verse-tales
this trait is.élainly seen. Lamia, for instance, reléting-
the story originally told by Philostratus, has the direct-

ness of narrative and the richness of style of the Romantic

1. "A Study of John Keats", by F.M.Owen, page 107.

2e "Poet;Egi_zgzgg_gf_gggys“, edited by Andrew Lang, intro. p.17

P Y
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writers with the pagan spirit of Ancient Greece. By his
delicaté treatment of his subject the poet has made us
sympathize with the heroine in her overthrow. As in all
his verse-tales the interest is not so much in the
narrative as.in the pictures which he builds round the
thread of the story. Hancock says of the poem "that the
real poetic value lies almost wholly in the pictorial art

which visualizes the delights of lovers in Greece".

In contrast to Lamia is the "Eve of St. Agnes", which
;}ff contains ne Greek elements, where even the setting and
scene are laid in the Middle Ages. He tried to combine
sensations in order to make them stand out clearly before
the reader. He sets off the drunken revellry by the

breathless stillness in Madeline's bedroom. To bring

about this effect, the poet has very carefully planned

his style, every word has a special value, an exact
meaning and must also arouse the exact emotion through
its associations. He cast the whole in the Spensefian
stanza. In the first part of the poem it is evident that
the poet is working in a borrowed form, one with.which

| he is not quite familiar. By the time the second half is
reached the difficuity is overcome and scarcely a defect
in form can be discérned. Lafcadio Hearn in his lecture
on Keats says that this poem "The Efg of St. Agnes" is the
daintiest of the longer poems; it has none of the harsh-

ness and gloom as in Coleridge's "Christabel®.

1. "John Keats", by A. E. Hancock, page 132

2. "Interpretations in Literature", by Lafczdio Hearn,p.177.
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Let us turn to still another class of Keatsk?poems,
the Odes. Here he revived an old form and brought it to
a stage bordering on perfection. One of his most perfect
is the "Cde to Psyche”. He says himself concerning this
ode, in a letter to his brother, George - "The following
poert, the last I have written, is the first and only one
with which I have taken even modergte pains. 1 have,

for the most part, dashed off my lines in a hurry; this

one 1 have done leisurely. I think it reads the more

SERCE ' richly for it and it will, I hope, encourage me to write

otherfthings in even a more peaceable and healthy spirit". 1

"mo Autumn" has been considered by critics to be
the most faultless of all his work. It does not open up
such great avenues of thought as do some of the other
poems, but it is moxe objective. Nature and the sezson
seem to be speaking to us and through the whole is
revealed a fine subtiety of observation of nature.

In criticizing the five odeé, W.M,Payne‘says -

wphe odes indeed constitute one of the supreme achieve-

ments of English poetry. Their finished and flawless
heauty i% unequalled elsewhere in Keats and is hardly
surpaséed anywhere in our literéture".

He further records Mr. Forman as saying "they have
the tremulous thickness of utterance arising from

intense emotion". 2

1. "Study of John Keats," by F.M.Owen, page 164.

2. "The Greater English Poets" of the 19th Century,”

vy W. M. Payne, pages 30 and 31.
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RELATION OF KEATS AND SHELLEY

Theugh at first there seems to be very little in
éommon between the methods and the content of thought
of the two poets, Keats aéd Shelley, a careful study
shows that they are closely related. In spite of the
fact that Keats refused Shelley's invitation to visit
him at darlowe because he wished to follow his "own
scope unfettered", he was really greatly influenced
by Shelley. All thrbugh his life, Keats sought the
principle of beauty in all things and towards the end
of his life he was consoled with the théught that he
nad loved and faithfully sought after this principle.
Compare #ith this the following lines from Shelley's
"Hymn to Intellectual Beauty" -

"Spirit of Beauty, that does consecrate 1
with thine own hues all thou does shine upon"

The subject matter in the two poems of "Endymion"
and "Alastor" is the same. In each the poet tells the
story of a young poet seeking for his ideal, the
embodiment of which, in human form, he has seen in a
dream. From‘this dream he has learned the rapture of
union with his ideal and realizes to the full that
complete satisfaction can never cone save in such an
union. The greéter part of each poem is téken up with

the journeys of the poet in pursuit of this ideal. The

1. "Hymn to Intellectual Beauty", by Shelley, Stanza 1l
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essential difference between the two poems is that Keats
is not troubled with the contrast between the ideal and
the real which so haunted Shelley.

A second pair of poems by these contemporary writers,
which show the close.connection between their ideas are
Shelley's "To a Skylark" and Keats's"Ode to a Nightingale".
The same thought forms the subject of both these poems, that
"our human life is all unrest and sorrow, an oscillation
between longing and satiety, a looking before and after.

We are aware of a perfection that we canhof attain and that
leaves us dissatisfied by everything attainable, and we die
ané dc not understand death. But the bird is beyond this
division and dissonance, it attains the ideal”. » This
idea, that perfect happiness belongs only to youth is a
cormmon one with Keats. We find it expressed in the "Ode

to a Grecian Urn" and alsc in the "Eve of St. Agnes". He
seemed to feel that as the mind grew and developed and
attained the power to think, then the individual came to

realize the sorrow of the world; all its marring defor-

mities and the burden of the mystery of life and death.
With it all, however, he realized the impossibility of
restraining or curbing its natural development.

Bven in the master-pieces of the two writers we find
one idea worked out. In "Eyperion" the progress and

development of humanity are shown. The older race of Gods

1. "Oxford Lectures", by A. C. Bradley,
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led by Saturn have been overthrown. Apollo and his followers,
more progressive, have conquered and reign supreme. There
is a hint that another race, still more advanced and bvetter
able to rule, will arise and, in turn, vanquish Apollc. .In
his lyrical drama "Prometheus Unbound", Shelley has worked
out the same idea. Jupiter is overthrown and Prometheus,
the fire-bringer, is liberated. Shelley believed that with
the downfall of tyranny all the wrongs of pumanity would
be at once righted. The last act of his drama is a song
of triumph over the 11beratlon of humanity and the righting
of all ills. To quote from one of the lyrics, a song of
the spirits shows the thought in his mind, that the 1nstant
tyranny is overcome, all the wrongs are righted and the
Golden Age of perfection is heralded -
"We come from the mind
Of human kind
Which was late so dusk and obscene and blind
Now 'tis an ocean
Of clear emotion
A heaven of serene and mighty motion”. 1
or the same thought is expressed in. <
"Cur spoil is won,
Our task is done,
We are free to dive, or soar, or run;
Beyond and around
Or within the bound
Which clips the world with darkness rounde
“"We'll pass the eyes
Of the starry skies
Intoc the hoar deep to colonize;
Death, chaos and night

FProm the sound of our flight

Shall flee, like mist from a tempest's might™. 2

Both poets were influenced by Wordsworth's Bxcursion".

1. "Prometheus Unbound",by Shelley, lines 93-98

2. "Prometheus Unbound”,by Shelley, lines 135-146.
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The poem was written under the influence of Godwin
when Wordsworth was passing through one of the trying
experiences of his life. Eis faith in humanity had
been shattered énd he had not yet found the consola~
tion in nature which he was later to feel and enjoy.
In the "Excursion® he tried to demonstrate the
absolute and moral sufficiency of the individual, at
the same time showing'the danger of inactive and un-

sympathetic solitude. Both Keats and Shelley treated

of the ;atter part of thié theme. The former expresses
his tendency to dream and the hecessitj'to get beyond
himself and feel the sorrows of others -

"None can usurp this height", returned the shade
But those to whom the miseries of the world
* Are miseries and will not let them rest :
All else who find a haven in the world,
When they may thoughtless sleep away taeir days,
If bj a chance into this fane, they come,
Rot in the pavement where thou rotted'st half!
"Are there not thousands in the world®, said I
Encouraged by the socoth voice of the Shade ‘
"Who love their fellows even to the death
Who feel the giant agony of the world
Ahd more like slaves to foor humenity
Labour for mortal good".

In the Preface to "Alastor", cr the "Spirit of Seclitude*,
Srelley says -

"All else selfish, blind and torpid, are those
unforeseeing multitudes who constitute, together with
their own, the iasting misery and loneliness of the

world. Those who love not their fellow-beings live

l. Quoted by A. c Bradley in "Oxford Lectures on Poetry”,
page 241.
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unfruitful lives and prepare for their o0ld age a

misergble grave.

The good die first
And those whose hearis are dry as summer dust
Burn to the socket”.

The chief differences between these two poetis
lie in the fact ?hat Sheliey was opposed to the idea
that beauty is manifest in suffering and conflict.
For him, bvefore there is perfect beauty there must be
perfect freedom,which brings in its turn,perfect
happiness and beauty. Keats on the other hand believed
that true beauty comes through suffering and conflict.

A second point of difference is manifested in
their writings, viz., that Keats'% idealism is much
more concrete than that of Shelley. The Titans in
"Hyperion” must fall because they are less beautiful
and for him the Ideal lay in perfect beauty. He was
always seeking and pining for his ideal. Shelley
emphasized love as a phase of thé ideal., He sought
the principle of perfect love and.was attracted to any
object that seemed to him to manifest this perfect love.
This thought caused many of his actions, which have
been so bitterly criticized.

In comparing the works of these two poets it has-
been said that Keats was not a deep thinker, that he was
indifferent %c the truth. This is far from true, for

though he did not aspire to be a great philosophical

1. "Alastor", by Shelley, Preface.
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" poet, as did Shelley, he studied and thought deeply;
He even criticizes Wordsworth for this lack 6f depth
‘of thought, saying "If Wordsworth had thought a little
deeper at that moment he would not have written it",
and a little later,"it is a kind of sketchy'intellectual
1

landscape, not a search after truth".

A. C. Bradley says of him that there is "“a

Shakespearian strain in him shown in his interest-for
everything or heard of, to be curious about a thing,
accept it, identify himself with it wiﬁhout asking

| whether it is better or worse than another or how far
it'is,from the ideal principle. It is this impulse
which speaks in the words - 'If a sparrow céme before
my window I take part in its existence and pick about

the gravel'". 2

1. Quoted by A. C. Bradley in "Oxford Lectures on Poetry",
page 334. : » -

2. Quoted by A. C. Bradley in "Oxford Lecutres on Psetry"
page 237. )
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SHELLEY'S OPINIONS CONCERNING KEATS ! WORK

It nas been noted earlier in this essay that
Keats and Shelley were never very close friends.

In spite of this fact, however, Shelley's keen mind
was quick to discern the power of Keatsh'genius.and
he has left us some very fair criticisms of his
fellow poét.

In 3 letter to Mr. Ollier, Shelley said, "I have
read your Altham and Kéatstzpoem and Lamb}s work. For
the second in this list much praise is due to ne for
having read it. The auﬁhor;s infention appearing to
be that no‘person should possibly zet to the end of it.

Yet it is full of some of the highest and Tinest gleams

of poetry, indeed everything seems to be viewed which
is described in it. I.think if he had printed about
fifty pages of fragments from it I should have been ied
to admire Keats as a poet more than I ought, of which

- there is now no danger". 1

Later in July 1820, he said of "Endymion", after
reading it a second time.- "I have lately read your
"Endymion" again and even with a new sense of the
treasures of poetry it contains, though treasures poured

N forth with indistinct prcfusioﬁ. This, people in
general will not endure; and that is the cause of the

comparatively few copies which have been sold. I feel

1. "Shelley Memorials", edited by Ladg‘Shelley, page 119.

- -
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persuaded that you are capable of the greatest things,
30 you But witi®,

During the earlier stages of their acquaintance
Shelley tried to warn Keats against publishing his
works too early. He advised him to wait until his
style and thought became more mature. He had tried
publishing his own youthful works and saw the mistake
that he had made. He realizedvthg sensitive nature
of Keats and Qaw hoﬁ detrimental adverse criticisms
and neglect of the pubiic would be to him. Keats
rather resented this advice. He could never understand
Sheiley and always feared that he might be patronizing
him, Nothing was farther from his mind than this, for
though he could be a very harsh and, sometimes, unjust
critic when the time seemed to warrant, it was his
last wish to inflict unnecessary pain on a fellow man.
Byron says of him - "He is to my kﬁowledge the least
selfish and mildest of men - a man who has made more
sacrifiées of his fortunes and faelingé'for~others
than any I ever heard of ". 2

The work of Keats that ranked the highest, accor-
ding to Shelley's judgement, was "Hyperion". In 1820
he wrotg conceraing the new volume which cohtained the
fragment,~”Hyperion" - "Keats'c new volﬁme has arrived
to.ﬁs and the fragmeht called "Hyperion" promises for

Yiim that he is destined to become one of the first

l.
2. "Memoir of by W.M.Rossetti, page 61.

“Memoir of Shelley®, by W.M.Rossetti, page 107.
Shellevy®,
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writers of the Age. His other things are imperfect
enough and what is worse written in that bad sort of
style which is becoming fashionable among those who
fancy they are imitating Leigh Hunt and Words#orth.
Where is Keats now? I am anxiously expecting him in
Italy when I shall take care to bestow every possible
attention on him. I consider his_a most valuable life
and I am deeply interested in his safety.- I intend to
be the physician both of his body and soul, and to
‘keep the one warm and to teach the other Greek and
Spanish. I anm aware,'indeed, in part, that I an
nourisiing a rival who*will far surpass me and this
is an additional motive and will be an added pleasure®. 1
The last half of thié guotation shows the genuine regard
in which he held Keats and his eager desire to try and
alleviate the young poet's suffering.» Writing later in
1820 he says, "Aﬁong the modern things which have reached
me is a volume of the poems by Keats; in other respects.
insignificant enough but contaiﬁing the fragment of a
poein called "Hyperion". It is certainly an astonishing
piece of writing and gives me a conception of Keats
ﬁhich, I confess, I had not before”. 2

Again in a letter to Peacoék in 1821, he writes,
"Among your anathemas of the modern attempts inpoetry,
do you include Keatsls 'Hyperion'? I think it is very
fine. His other poems are worth little, but if

'Hyperion' be not grand poetry none has ever been pro-

1. "Memoirs of Shelley"”, by W.M.Rossetti, page 138.
2. "Iemoirs of Snellev”, by W.M.Rossetti, page 108.
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duced by our contemporaries". 1

Like many others of his friends Shelley could never
rid himself of the bYelief that the harsh criticisms pub-
lished by "Blackwood's™ and the "Quarterly Review" were
in a #ery great measure responsible for the death of
Keats. He realized that the poet's sensitive, nervous
temperament and believed that the harsh unjusﬁ words
would have a very detrimental effect on the mind and
neaith of his friend. In 1820 he wrote, "Poor Keats
was thrown in a dreadful state of mind by this review,
which,I am persuaded,was not written with any intention
of producing the effect to which it has, at least,
greétly conﬁributed of embittering his existence and

inducing a disease from which there are now faint hopes

‘of his recovéry. The first effects are describéd to me

to have resembled insanity and it was by assiduous

‘watching that he was restrained from effecting purposes

of suicidé. The agony of his suffering at length
produced the rupture of a blood vessel in the lungs
and the usual proceés of consumption appears to have
begun”. 2 |

What Shelley failed to recognize were the manly .
qualities and sound common sense of the man which caused
him to profit rather than otherwise by these criticisms.
go one more fully realized than did Keats himself the

imperfections and signs of immaturity in his work. He

1. "Hemoirs of Shelley," by W.M.Rossetti, page 108.
2, TQuoted by Sidneg Colvin in "John Keats", page 516.
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foréver depnlored tﬁe fact, and ais great'grief when he
came to die, was that he had left nothing worth while,
nothing that would live and be known by future
generations of men. ﬁe felt that he had the power to
become a great poet but that the time was not given

nim to develop this power.
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 ADONAIS

Upon hearing of the death of Keats, Shelley wrote
his beautiful elegy, "Adonais", in memory of the dead
poét. It is known from a letter he wrote to Ollier on
the 8th of June 1821 that he had then the poem almost
ready.for publication - "You may announce for publica-

tion a poem entitled 'Adonais's It is a lament on the

death of poor Keats, with some interposed stabs on

the assassins of his peace and of his fame, and will be
preceded by a criticism on 'Hyperion’,'asserting the
clue claims which that fragment gives him to the rank
whiéh I havé assigned him. My poem is finished and
consists of about forty Spensef stanzas. If you have
interest enough in the subjéct I could wishlthat you
inquire of some of the friends and relations of Keats

respecting the circumstances of his death and could

transmit me any information you may be able to collect

and; especially, as to the degree in which, as I am
assured, the brutal attack in the "Quarterly Review"
excited the disease by which he perisﬁsd”. 1

On June 16, 1821, he wrote to John Gisborne, "As
it is I have finished my Blegy and this day sent it to
the press at Pisa. You shall have a copy the moment it
is completed. I think it will please you. I have dipped

my pen in consuming fire for his destroyers; otherwise,

1. "Adonais", edited by Thomas J. Wise, introduction, page 8.
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fhe style is clear and solemn". 1 thnis passage taken in
connection with a previous letter of the 5th of June in
which he mentionsa the fact that he has started the elegy
has led the critics to believe “hat he was some two weeks
occupied in writing it. Whether he was unable to collect
sufficient material‘for nis notes on "Hyperion" or whether
Vthe work has been lost is not Xnown bﬁt there is no such

volume of his work extant.

Sﬁelley seems to have taken great pains in the come
position and correction of the proofs bf the elegy. So
nearly perfect is the work that some critics have been led
to class it as his masterpiece. He himself thought well
of it and was very anxious to hear how the English would
accept it, and confesses that he will be sﬁrprised to hear

of its failure 4o interest the public. He writes re-

garding the style, - "'Adonais', in spite of its mysticism,
is the least imperfect of my cempositions ana as the |
image of my regret and honour for poor Keats, I wish it
to be so", 2
Written towards the end of his life when he had
become more tolerant of religion, it gives ﬁhe world a
better opportunity to estimaté more accurately the extent
of his religious heliefs than do some of his earlier

works, where he indulged in-desiructive criticism of the

existing forms of worship. Throughout the poem he seems

1. "Ibid", page 16

2 “Adonais", edited by Thomas J. Wise, introduction, page 16,
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to express belief in a Deity. The following lines taken

on their own merit would certainly indicate a belief in

God.,
"Through wood and stream and field and hill and
ocean
A quickening life from the Earth's heart has
burst

As it has ever done, with change and motion
From the great morninf of the world when first
God dawned in chaos."

As to his belief in the immortality of the soul,

Rossetti states - "That Shelley regarded the aspirations
of man after individual immortality as somé presumption
in favour of that and he himself had the aépiraﬁions in

a markedbdegree, but at the same time he considered it

a mere presunption - unproved, incapable of proof énd
exceedingly uncertain. He found i% difficult to perceive
that he is immortal". ° However, it seems hardly likely
that if Shelley did not believe in immortality he would -
refer to Keats so often as having an individual soul

which is still living or in the future state.

He speaks of him -

"he is not dead, he doth not sleep 1
He hath awakened from the dream of life"

or again

"He lives, he works - 'tis Death is dead, not he,
Mourn not for Adonais".

Picturing the arrival of the spirit of Adonais to the
life hereafter he names those who will be there to meet and

welcome him. The first.to arise is Chatterton, the Boy

1. "Adonais", by Shelley, stanza X1X

2. "Memoirs of Shelley", by W.M.Rossetti
1. "Memoirs of Shelievy", by W.M.Rossetti

2. "Adonais®, Shelley, XXX1X and XLl
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Poet, whose work he had admired so much. Sydney is the
next to come forward and then he breaks into these words -
"And many more whose names on Earth are dark
But whose transmitted effluence cannot die
So long as fire outlives the parent spark,
‘ Rose, robed in dazzling immortality.
el 'Thau are become as one of us,' they cry,
tIt was for thee yon kingless sphere has long
'Swung blind in unascended majesty,
'Silent, alone amid a Heaven of song,
'Assume thy winged throne, thou Vesper of our
throng'" 1
The charm of the whole poem has caused the critics
to place it with Milton's "Lycidas" and the "In
Hemoriam" of Tennyscon as one of the three great elegies
in the Bnglish language.
»Roger Ingpen writes of it in his introduction to the
works of Shelley, "it is unquestionably one of the greatest

and most beautiful elegies in the EBnglish language" . 2

1. "Adonais", by Shelley, stanza XLVl '
2. "Werks of Shelle%gl_edited by Roger Ingpen, introduction,
page :




J

" 55"

CONCLUSION

When Keats died in 1891, he had no idea of the great
influence he was to exert, and the high esteem in which
his writings werfe to be helde. He felt that he had within
nim the power to become a great poet, but he feared that
time had not been given him to develop this power. To
judge from the attitude of his contemporaries, it would
seem'that Keats was justified in his opinion. Very few
people, save his own intimate friends, knew anything of

hiskwritings. The criticisms published in the reviews

"had brought him before the notice of a few, but his works

"were not read and studied by the general public.

It was not until about eight years after the pub=-
lication of "Adonais"™ that some enthusiasts from Cambridge,
including Hallam, Monckton Milnes, and Sutherland bvegan
to make a study of the poetry of Shelley. Throughktheir
comments on "Adonais" they drew attention to Keats;
scholars began to study his work and his fame spread‘
among a certain class. Alfred Tennyson, closely connected
with this group of men, was influenced by Keats'!swork
"which did most to cclour his style in poetry and make
him strive to 'load every rift of a subject with ore'".

Another writer who paid high tribute to Keats was

Rossetti. During the course of his life, this man was

- influenced, first by Shelley, then by Keats, then by

.

1. "John Keats", by Sidney Colvin, 1917, page 539.
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Biowning, but Beats aIWgys continued to keep the highest
place in his affections. So highly did he estimate the
works of Keats that,it is reported, he urged William
Morris to become a painter as John Keats had done all
there was to be done in poetiry. -

One of the latest notes of appreciation was written
to Sir Sidney Colvin by Matthew Arnold, some few years
after the publication of the latter's essay on Keats,
reprinted in 1892, in "Essays on Criticism®. In this
note Arnocld writes = "If Keats had left nothing but
'Endymion' it would have aione shown his remarkable power
and bhave been worth preserving on that account; but when
he has left plenty which shows it much better. I cannot
but wish 'Endymion' away from his volume". 1

In the light of these later criticisms let us
interrupt the well known verse of Shelley,

"Here lieth one whose name was writ in water,

But, ere the breath that could erase it blew,

Death, in remorse for that fell slaughter,

Death, the immortalizing winter, flew

Athwart the stream, - and timet!s printless

torrent grew

A scroll of crystgl, blazoning the name
Of Adonais".

1. Quoted by Sidney Colvin in "John Keats? (1917), page 543

2., Quoted by William Osler in "Alabama Student”, page 54,
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