
A STUDY OF DANIEL CRAMER'S EMBLEMATVM SACRORVM,

Da6 16t: Vlortzl6 Geletlicho Emblemata ausz dor

holl1gon Schrffft von dem 6u8aon l{amon vnd Creutz

JcÊu Chrigtl. (Fra¡cofort1, L6l?).

. A TSESIS

presentéd to

the Faculty of Graduate StudLeg

and Reaearch

Th6 ¡t¡1yer81ty of ltanl.toba

In Partlal Fu1flll¡ent
tbe RequJ-renoDta for Èhe Dc6rec

llaater of Arta

by

Joh¡ tre¡ry oooaas¡¡

gelrt.Ebcr I9??



A STUDY OF DANIEL CRAMER'S EMBLEMATVM SACRORVM

(Francoforti 16L7)

BY

JOHN H. GOOSSEN

A disscrt:¡t¡on si¡bnitted to the F¿lculty of Graduatc Sturlics of
th€ University of Manitoba irr portial fulfillmcnt of the roqu¡rl:ments

of thr. dcgree of

MASTER OF ARTS

@,1977

Pernrission h¡¡s l¡ecn gr¿rrÉcd to tho LIBRARY O]¡ TItU UNIVUR-

slTY oF MANlTollA to ls¡rd or scll crrpies of this dissertatio¡r, to

thr,' NATIONAL LIBRARY OF (:ANADA to n¡icr<rfilm this

dissertutir¡n and to lend or scll copics of tlre lìln¡, anrl UNIVERSITY

MICROFILMS to publish rn rbst¡uct of this dissertutit¡n.

The author reservcs other publication rights, and ne¡thor tl¡c

dissertution rror extensiyc cxtracts l'rom it uray be printed or other-

wise reprodrrcetl without lhc ¡uthor's writtun perntissittn,



11

AbEtrac t

The general purpose of thi6 thesis la three-foLd na:aely,
to study CranerrE enbleo book Embl_ematvn Sacrorvn (Frankfurt,
1617) in the llgbt of nodorn enblen theory understood both aÊ
an trart fo¡nrr and a rrnodo of thoughtrtr to consLder the rellgt-
ous content and to ascertaÍn Craüerra place tn the groìring
tradition of tbe rellgl-ous enblem book. Aa regards embLen
theory, the contributlons of Albr€cht Schðne, Dfetrich r aLter
Jöna and Peter M. Daly as they appty to the t¡ipartÍte con-
etruction of the enblen, lte form and rnode of thought forn
tho baslc preniee of thfs aspect of the theeis. The 6tudy of
the religious content is baeed not only on the eobJ'enÊ per 6e
but an effort, haa boen nadê to ascertain C¡aneri6 pereonal
religious view aê expreseed in hf-s connentary, Biblische Auss-
eel ¡e (stuttgart, l.627)" Other conmentarÍee consu}ted i.n-

ctude Dåcbse].rË Bibelyrerk, a Lutheran work and Calvj-nr6 Coa-
mentaries. Be-side6, the vle¡rs of a varlety of autho¡s of
enbLenatlc llterature have also been co¡rsidered in deter-
nlnj.n$ the slgnJ.ficance of thê variouE notl-f6. Aa regard6
the rellgious nj.lieu of Craeerr6 tine, tbe writings of Joha¡n
Arndt and Carl-A1f,red Zel]. afforded vaLuable lnfornatl-on, wh11e

Albe¡t Newnanr6 tvork, A Manua]- of Church Ei6tory, was heLpful
i.n lllumlnating the h1.storical perspectlv€ atrd 1n tracing the
deve].op!ûetrt of the Lutheran Chutch during the sLxtoenth a¡d
6eventeenth century.

In orde¡ to asce¡tafn Cranerra l)lace j-n thê growj.trg tradi-
cj.on of the rellgious enbLen book, the genoêfs of th€ rel-J.glous
enbLen book and l.ts consequent dev€Lopnant in France, Swltzer-
Land, Eng]-and, the Netherlande and Gernany ba6 been researched.
Ìhe conpllatlon of a selected blbllography of religloue emblen
booke conprlsed of both CathoLl-c and protestant snblen books
foatureB Cranerrs placo Ín chronol,o8Lcal per8poctlvo. Thls bLb-
J.lography has be€n gleanod fron the workÊ of MarÍo praz, H€ri-
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bert Breidenbach and. Ro6onary Fr€enan and i6 found ín the
appendlx of thl6 worh.

The resuLts of the research indícate that Cra&errE em-

bLens in his EÌnbleÌnatvn Sacrorvn conforß to the tripartlt,e
structure of an enblen. A Scrlpture verse aerve6 to lntro-
duce thê thene of thê e¡lblen and nay lnterpret the pictura
or nay a16o functfon aa a verbal vÍsua]-izatiotr of the e¡nb1en.

Three nodeÊ of thought, narnely the typolo6lca1, allegotlca1
and bl€roglyphl.caL aro expre6Ê6d by variouE enblens. Due to
the feature of cardiomorphosis, the study revoals that the
hlero8lyphical Eode of thought 16 predo¡ûlnant. Several en-
blens exhlblt a conbination of allegorJ_ca1,/hleroglyphlcal
or hleroglyphlcalr/typological rnode of thought.

The rellgl.ous content of the enblena reflects a Ëttong
Lutheran enphasls on th€ ltitord of cod, €ola l[!ÈgÞ, dlsc1p1e-
ship and firn beJ-ief in lnnortallty. Certain virtues such
ae falth, Love and hope are uphe1d as being exempLary, where-
as vices Êuch as hypocrisy, slander and lov€ of noney are
condenned. Theo].oglcaL1y, Clanerts enblenÊ rêf]"ect a Mel-
anchthoûian standpoint i-¡ ¡natters of the freedo¡û of the lrilI
to choose or to reJect salvatlon. Tbe lnfluence of nysticj"sn
and its tenets of purgation, enli6htennent and evêntua.J. unloa
wlth Christ are observable partlcularly ln the first part of
the v olu¡¡e.

As regardÊ Cranerrs BlbLische Allesfegune, naterlal pertJ.-
nent to the enblens va6 found in nany lnstances.

Concerning Cran€rra place in the growing tradl.tion of
the religioua enb]-en book, the flndings indlcate that he fol-
lows j.n the traditlon of hla forerunner, ceorgette de Monte-
nay, v/ho producêd the ftrst rellglous enblen book, Enblenes
ou Devises Chrestiennes (Lyons, 15?1). Thls work contains
several heart enblema. Craner, however, fs the flrst enbLen-
atlst to dovoto practfcally a rhoL6 ombLe¡n book to cardiomor-
phoalo. În thle a6p€ct, Crenerra trork lnf1u€ncod such oubLon-
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atÍsts as Father tsenedict van Haeften, .Iohann Mannich and

othors.
A6 a pioneer and innovator 1n this fJ-eld, Craaer wae

Dhe first to produce a Proteatant religious emblen book
in Ge¡nany. As euch, Craner occupièa an inportant place
;rnd pLaye a vital ¡oJ.e fn the groying trad1"tloû of religi-
ous enblen books.
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IX

PREFACE

it was t,hree year6 ago that Dr. Peter M. Dal-y encour-
aged ne to conõider a course of 6tudy in Enble¡natics. The

new fiel-d of learn1ng soon appealecl to ne and aLso fascln-
ated f,e. It was during the cou¡se of Etudy that Dr. Daly
first introduced me to Danlel CramerrE enblen book, EnbLen-
atvm Sacrorvn. The work intrlgued ne because of its emblem-
atic co¡tent, naraely tho ornate tj.tle page, the preface, the
calibre of the enblens and its roligj.ouÊ nessa.ge ì¡/hich is
inextrlcably bound up with lte emblenatic inagety.

When Dr. Daly suggested that I consider Craner¡s emb-

len book as a possi.ble project of reaearch, I was keenly ín-
te¡ested to undertake 6uch a venture.

In the area of enble¡n theory, f have found the contribu-
tion6 of Schðne, JUns and Daly nost vaLuabLe. As regards the
reaearch of the re11g1ous t,hinking and philosophy of CraEer,
I wa6 prj.vileged to acqulre on loan Cra-merr6 Bibll6che Aus6-
legung frÒn the Luth€ran Seninary, Philadelphj.a, Pennsylvania.

In the re6earch of a rel"lg1ou6 e¡nblen book, the reEearch-
er is faced nith the prob]-en of keeping a lroper balance be-
ty/een the st,udy of the enbLeeatic eLementa and that of the in-
herent religious mesÊage. f have found th16 dichotony of ir-
terest difficult to deal with at tines, partfcularly when the
rea significans of the notifs of the Bj.ctura connote a variety
of theological- truths. This latter characteristic ia particu-
1arly connon to Crame¡rs enb].ema and is purpoEe fully do dgsigned
by the author to convey visuall-y doct,rl-na]" truths and concepi8.
I have sought to keep an even balance bdtween these two poJ.ari-
tj-e6 of interest, however, it has not been easy to naintain.
l{everthel-e6Ê, the project has been oue that ha6 bee¿ noet Ln-
terestlng, i.nfornatlvo and stj.nul.atfng.



Chapter I

The Enblen Theory

In l'ecent, tilres, a greater interest in enble¡natlc llte¡atu¡e
has been manifeEted j-n ll.terarJr circles. lhis lntereet can be at-
tributed to the scholarshÍp of 6uch authorô aÊ Marj.o praz, .Albert
Sch8ne, Dletrj-ch Walter Jons and othor6. fn his volurûe, Studle6
in the Sevonteenth-Centu¡y Imagery, pîaz ha6 exhibj"ted the vast-
ness of the encb]'enatl-c fj"old by referrlng to over slx hundred au-
thora of enbLens. i{e haÊ al"6o pointed out the untapped reaourceE
rtrhich are stj.Ll available and which need to be researched.l Besides
this reraarkable effort, Albert Schðne aÀd Dl.otrlch Walter Jðn6 have
aÌ6o qade a great literary contribution through thelr Êtudy of the
embl-ôms of the baroque perJ-od. Indeed Schdnera volun6, Emblenattk
und Drama ie ZeLtalte! des Barock (Mllnchen, 1968), I-e recognlzed
a6 one of tho standard workg o¡¡ the enbLen.

fn o¡der to make an analysie of DanLe1 Cranerrê emb].ees and
to gain a better underEtandíng of them, l.t is Ínporta¡t that one
first coneider the enblen aa a genr€ l.e. fts forn, trfpartlt€
structure and node of thought 1n the llght of the enbLern theory.
In deallng wl.th these aspects i¡ tble chapter, the views of Schþne,
iluns and Peter M. Daly, a6 they apply to the enblem, will forn the
basic premise. Jún6 ha6 characterlzed the eEbleB both aB Kunst-
fora and Denkforn and has enpbas1'zed nedieval. exegotlcaL lnterpre;
tation as: the ba8i6 of the emblenr6 node of thought. Schö¡te ba8
6hown the function of each of the coaponente of the tripartlte
construction of the enble¡n and atresêes the signÍficancê of nedie-
va]. typology i¡1 the enblen. DaIy haÊ proposôd that there are vari-
ou6 inodet¡of thougþt and thls aspect opena ûp a new approach and a
broader undorstandlng of the emblen. Let us now conalder 6one of
these featu¡es ln greater detail.

lM*"j.o ,p".".
dl Storia e Let

. Edlzj.onl



In speakln6 of the forn of an eeblen, one may refer to
lte outer fo¡n, r'rhich, in general coneists of the tripartit,e
conBtruction of Ín6criptj.o (notto), subscrlptio (eplgran),
and pictura. Jöns refers to th16 aspect aE the Kunstfor¡a2¡6
differentiate it fron tho Denkfor¡u. A6 6uch, the forEer re-
fers to the art forn of"the enblem, whlLe the latter refere
to 1ts eode of thought./ .IUne regarde the Kunstforn, as AJ.-
clatus created it,, ae absolutely neutral. and due to thls fact
the for@ haÊ been ut1l.1zed for a variety of purpo8ea. As re_
gards thle aspect of neutrallty, he nakes the follorlng 6tat6-
nent:

Er8chelnt dl.e Enb]-enatlk doppe-ì.ge81chti6, eo beruht
das auf der abeoluten l{eutral_ität de¡ FoÌ& des Enb1ons,
denn dle Vereinlgung von Bl.ld und begrl.fflich fj-xier_
bar6n Sinn oder dle zefchenhafte Verwendung einee Bild-es llberhaupt kann viel unter slch begreÍfen. Geht na¡x
von diesen Geslchtspunkt au6, so 1st thre Spannweltetatsächllch groso: 6ie umfasst dle 1e Grunãe unver-
bindliche Enblematik Alciatfscher prägung und das
6p1êleri6che hj.eroglyphl.Êche SchreÍben, wle es sich in
besonderen MasÊe in der e6oterischen Iropresenkunst find_et, 6ie umfasst ferner dle ideographlsche Zelchenny6tik,die vom Neuplatonlsmus der Renalssa¡ce ausgin6, unâ kann
6ich der didaktiÊih-moralischen, mlt IJ-J-uslraiionen ver-
sehenen titeratur annä.hern, aber sie zieLt in threE we6-
entl-lcben Anliegen, wenn auch nLcht von Anfang,,.an, auf .i

elne DurchLeuchtung der We1t, derên crundLage die christ-lich-nittela].terliche Lehre von der signi.fiÈativen qualj--tåt der Dinge 1,st.4

Jtln6 contlnue6 to point out t,hat this ueutraL forru has bee¡
used by theoreticlans to pronote the allegorical node of thought.

Von dLeser VorauÊÊetzung her fst die Gleichung von BiLd und
Sinn nlt der von ReaLitåt und Bedeutung ldentlsch. Und we¡n

-Dj-etrlch Wa]-te¡ Jðn6 r nen-Bild. Studien zur a].leaor-
¡yph:--uê,sFtteõ-t---T96-6';i.-ag.811

referE to O.Í. Beachcroft a6 one of the fi¡Êt to Ìeferto the enbLenatic a6 a rnode of thought?r and a].so as a !ûeanÊ ofexproesÍonrr. Peter M. Daly, rTrends and problene in the Study of
Emblom¿rtic l¡ltoraturer @&, V (Lg?A) ¡ D. 58.

LtJono, p. 56.



sich die6 allegorische Denken der von.Alclatue 6epräg-teq KunÊtforn des Enblems bedient dann al6 Mlttel zur
VetdeutLichung und grössoren Wlrkúng.5

Dal-y naintal"ns that the enble¡¡ is a major genre in the
renalssance and baroque llterature. [e too, polnts out that
as a forn, the €nb1€n was not onLy used for variouÊ purpoEes
but that it6 forn ras enployed for verÊchieden€ Inhalte und
Denkfornenn. 6

As regards the usea of the art fotn, Mario haz states
that the structure was used. for tho&e6 of love ernblensT, for
rel-fgious purposes as by Georgette MontenayS, fo" dlvlne 1ove9
and. for ornanental lurpos€s io å!*orbuqþIl O. fte structure
u'as a16o used 1n llterary creatj.on, partlcularly in poens which
featurê stag8ered and, un¡elated lnageo. There 1t appeare to
functfon a6 a rrklnd of structural unlflcatloor.l I A¡ example
of tbi6 type of a poen 1s Eguthwell¡s Burnlng Babelz.

q
'&4't P. 57.

rrzu den DenkforEen dea EEblenarr r Akten de6 V.

2
' Praz, p. 43.
o
"IHg. r p. 44.
o'&4', P. 45.

to.IÞ.1g.' p. 48.
llP"t." M. Dal¡f. rTrenderr¡ p. 65. Daly referE to ereiffen-

ber6ts 6onnet, rrltber dea Creutzes NutzbarkeÍtrr
Eln schöne Sach,/ 1n Lelden F¡ttchte brl.ngent
dfe Ed1en Stein/ zeugt die gesalzene FLut.
Es wÍ¡al das GoId vollkonnen Ln der c]-ut
Aus ha¡ten Fe1ss die 6ll66en Brunnen sprln6en
Dle Ro'se nuss hler durcb dLe Dðrner arfngãu.
Die Martyr-Cron/ wåchst aus vergosanen B1ut.

lzP"t*r M. Da1-y. nsouthwellrs rBurning Babei and the Eeblen-atic Practlcon Wa6cana R€vler III (1968), p. 1"

6Putur M. Daly.
atl-onalen
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In Daniol Cr¿ìmerrs embl€ms, th€ trLpartlto forn 16 a vehlclè
th.rt is used to body fo¡th Chrlstian doctrlno and ethical ln6t¡uc-
tlon. In this aspect, Cramer follows ln the ro].iglouo tradltlo¿
of eeorgette de }iontonay.

As regards thê trlpartlte construction of the erablem, Sch8ners
interpretation hae genorally beon accepted as being øore or less

12
defj-nitive.'/ He points out that the @iÉÐ, whl-ch can aervo aB

an object-rêl-at€d title or motto, appearE above the píctu¡a. As
s¡¡ch, the ¡Eotto nay be expressed iu Latin, j-rl Greek or in the
ve¡nacula¡. The pictura u¡hich nay conslst of ¡notlfs such a6

ngyptian hieroglyphs, may come fron varlous 6ource6 Such a6 nature,
ancient and clas6fcal traditlon, !¡êdlevaL herblariee and bestl-arle8
as weIL a6 fron the world of nan and his actl-vltl€s. Beneatb the
pj.ctura is an eplgran whlch may be Ln veree or proae expl.afnlng
th€ Eeanlng of the p1cture.14

As regarde the furctlDns of the tri.partite e!¡uêture of the en-
b1en, Heckscher and Wirth pro¡aul-gated a rathêr sÍmple concept of
the functional j.Ãt€rro]-atj.onshl-p of the notto, lcoB and epigra!.
They naintaineds

Män hat es beim E. de¡nnach ¡nit einer llerel'nj.guDg voÀ Wort de6
Lemma qit den ¡lId der IcoD zu ej.nen RåtÊel zg tua, de66e!,
AuflðEung durch daÊ Eplgra.n ernðg].icht wird. 12

Jðns also concurs wfth this viery when he €tates:
lt

Zrvischen der Uberachrift und den BlLd bestand ein mebr oder
wenj.ger verborgêner Slnnzusann€nhang, dea das Epigran erbetl-
1te! ¡o

1Z
^/ÐaIy, The Emb1en and fts Mode of Thought. p. 7.
l4Albrecht Schðne,

gb. C. II. Bêckrsche Vor utr8 r r P. 19.
l5vlilli.r S. Heckscher uÀd KarL-August vilirth, trEmblen, EBblerû-

buchtt E-g.e}].exlkon zur D€ut8c (Stuttgart¡ 1919)
5, coJ,. 9r"

16Juoo, p. 3.



'Desplte the popularlty of this vlew widely held by echolarslT,
Sch0n6 reJected it on the baels that Lt was too narroÌ¿ as lt did
not account for ths functfonal relationshfp6 encountered j-n sorne

of the embl"eüa. As an exanp].e of an inEtance where Eo eni6na 1s
created betweeÀ the in6cri-ptio and !¿g!B, Scbðre refers to the
enblee of Alcj.atus vrhere a Moor 1s bela6 washed and tbe notto j.a
xfmpossj.blerr. ge 6eea the need of a broader base and 1n place
of the forner vÍew he proposeo for each conpo4eat of the tripar-
tite structure of L4scrlptio, pictura and gÞgl¿É&. a dual fuac-
tlon of represe¡¡tatlon and interpretatlon or rdø6 Abbildens und
Ausleg€no oder de6 DarÊteLlens und Deutensrr.lS Th" baaLs for
thls prenlso, Schðle naintalns, 1s rdass das Abgeblldete nehr
bedeutet al-6 e6 darstelltrr and that the ree plcta has a nverwe1s-

sende Kraftft or an transcendant power to polnt beyond 1t,se1f,
whlch he refers to as res slgnlfLcane.l9

Concernj-ng the dual functione of the componeats of the enb-
l-en, Daly 6uBnarl.z€E ScbðDere positl"on áe followe:

Insofar- a6 tho 1n6cr1ptlo &ay aamo the object deplcted 1n
the pj.ctura, it can contribute to the representational
function; when it nane6 a concept, embodied in the pfctu¡e
i.ts purpose j.E interpretational. The plctura has basic-
alLy a represent at1otral function, but ôfõccasione one
n¡otlf or set of notifÊ can nake, as l.t we¡e, a conment on
the central picture. Rollenhagen can p].ace a crucifixÍon
scene i¡ the top right hand corner of a glggg depJ-ctLng
the pel-l.can feedlng her young wlth her own ¡1ooA. The
subscriptio is uçually a nlxturo of representatlon a¡d
laterpretatloa.4u

As 1"apl1ed above, the subscriBtio j.n l.ts representational
fuactioa nay descrlbe or even nane an obJect of the pictura while

l?P"t"" U. DaIy, ¡rThe senar¡ticÊ of, the Enblen -Recent Develop-
nents in E!ûblen Thêoryrr, Wascana Revi.ew IIf(1968), p" 20O"

f8""horu, B. 41"
10*'M9', P' 22'
ZOP"t"" ll. Daly, rTbo Dnbl.€n and Ita Mode of Îhoughtlrp.?.



in its l-nterprêtatlona]- function, 1t nay offêr an explanatlon or
interpretatlotr of the pictura a¡d 1¡ thls assune a didactic aÊ-
pect or adduce a nora]. Lessorl. I¡ thfe way, the subscriptio
reveals the neanlng y¡hj"ch transcends the res picta and por-
trays the slgniflcatlo inherent 1n the lp!g,.2i

As re8arde the plctura and its relatlon to realLty, Schðne
postulates that the focaL point of tbe eablen, as percelved by
the reader, j.s tlte pi.cture. IIe deei6aates thl-s aepect rthe pÌio-
rj-ty of the pJ.cturerr.22 H" dlstl.nguishec th16 featu¡e of recep-
tion f¡on that of the perceptLon of the eabler¡ i¡ the nind of the
eürbIem wrlter by referrJ-ng to the Latter ae tbe prl.orfty of the

azideatr.'/ This perceptlon occurô at a ¡¡oneut when the me a¡xl.ng of
the reê sj.gnificans of an obJect or a. 6cel1e 1u nature (as Ín the
cas6 of Nlcolaue Taurellua and the field of 6rain) bursts upoa
the perceptual, conEcfousneÊE¡ of the eeb].€n wrìlter. ReferrLng to
such a no&ent, Schðno expl-alas,

. . .Jenen Blücklichen, fruchtba¡e! Augenblick, da den
Betrachter der Wirkllchkeit dl-e Verwelsungekraft deseen,
was er sioht, d16 verborgene Bedeutung, der enblenatleche
SLnn aufgeht r E,e1çhen eott don' Werden seiner Schðpfung
verliehen baú.24

As regarda the credJ.blLity of the notlfa 1¡ the plcture,
schðne 

::":::i."" dle plctura und die an :.hrer abbr.r,denden r,e:-sr-
ung nitwlrkenden Textteil-e des Enblens dar, was tat6åch-
oder doch der Mðgll-chkeLt aach exietiert, wa6 zvrar nicbtj.nner ode¡ noch nlcht vor Au6e[ stohen nuas, aber jeder-
zeit doch 1¡ den c6aLcht6- und Erfahtung6krei.s des Men-
schen treten koÃnte. Neben der ldeellen priorltåt d€r

2l cf. Schðne, p. 26.))--Ibj-d., p.26.
t3t*g,. ¡ Þ. 28.
t4æ. t P. 2?"



enblenatj.Echen pictura (gegenltber der subecrlptlo),
Ja als Vorau6Êetzung eolcher prlorÍtät bestinnt el.nepotentielle Faktlzl.tut solnea BildínhaLtes daÊ En-
bl-en.25

Jöa8 on the othor hand naintainG: rhJ.nter d.en Zuaannenhang von
Bild u¡d Bedeutung 6teht prllzlp1.el1 keine andero AuiorLtät aLê
die des nnble¡¡atikers,'36

In the opinlon of Jðns, the Ldeal Btructure of an e¡r-
blon 1s one that creates a tension due to the BÀfgnatic rel_a-
tionshlp tbat exi-ste in Lts context.

D1ê Idealfor¡ des EnbLem6 stellt alch nach dlessen Znrig-
nlssen al.s eÍne Konstruktlon dar, dlo auf elne gewias€
Verrütselung des Slnnzusannenhanges gerlchtet íst-.27

To Jöns this 1aw of forn 1s prfuary.28
He a16o inpliee that teneion wfthin atl e&blen 1s created ',,

qrhên an inscrÍptlo ¡cake s a general abetract statenent. ge re-
fers to Alciatusr enblen wl.th thê notto fnpa¡llLtås whoae
pictura features a falcon f1y1ng hlgh above the gee6e a¡l¿ ducke.29
Jðas contonds that 1n endeavoring to Êol-ve the enigna, the em-
bÌe¡û may a]-so be vlewed as an lntelLectual gane 1n which the de-
ltght 5-s centred. 1n the tn6enlous.,O Regarat1ng th1Ê aspect of
tbe ingenlous, J6[s refers to the renark Ín the preface of one of
Danlel Cra¡nerrs enblen books. IIe states:

Wo nan wonj.ger echarf formullert, da gilt doch, da68 da8
Emblen den Anspruch zu erfUllen hat, schwer durchschau-
bar zu sein. In der Vorrede dea Verl_egêre zu den J.6JO
1n F¡ankfurt ged¡uckten roctoginta Enblemata ûora1l.a
¡ovan DanleL Craners lesen wir, daêB dle Enb1ene zu
den ItMatorj-enrr gehören, 1160 ohne sonderbares Ingeniue
vnnd Nachdencken licht e¡grltqdt werden üðgenr u¡,d='
dass an i.hnen der nver6tand zu exerci¡enr 6ej-" . ./'

ttl
"schðne, p. 28"
26Jonu, p. aB.
27_. - -' IÞrd... p. Iö.
"fÞid. ' 

p. 28.
)o-'@'t P' r7'
loto*., p. 28.
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Thls observatlo¡ by Jðna that an fnscriptio ¡ay have a gea-
eral abstract statement, 18 a feature that Schbno doee not see¡n

to eention per 6e. ilowev€r, it l.s an irnportant obÊervatlon il¡
the analysls of enbl-enÊ. Thls feature of the abdtract elenent
in thê inscriptio 16 ob6erved in a nunber of Da!¡ieL Crarnerte eIû-

blens ì¡/hich v¡e will be invest1gat1ng. Enblem 1, }lae an inscrlp-
tlo SaBiêntÍa Sinplex or rrsinple l[ledontr. fhls is an ab€tract
statenent referring to the plctura whicb depl.cts a cro66. Wound

around the sten of the cross 1s a serpent and at the top ís a
dove. The crosÊbar bears a heart and an eye. The Suþqqr¿pllq
rê6o1vea tlre enignatlc tenslon by 6tatj.ng, rtHe xrhoEe heart 1s
sinpJ.e (f.e. gulLelees) and who6e eye wj-ado! yratches over, be
wlll be both a eerpent and a dove for GodI. Other enblena, auch
a6 Ënblem 8, wl.th the ¿IE-4þ!þ, Sueplro or ttI síghrr, Enbfen lO
Revivi6co or irr cone to lifer a¡d Enbren f4 wlth its ê@æ.,
Neccltra Necultra or rrNel.thor thj.Ê aide nor thatrr are a].l exanplee
of a general ab6tract statenent.

AÊ prevlously nentioned, the eEblon expreaseE å node of
thought. A node of thougbt nay be descrLbed a6 rtthê account of
the relatlonshÍp wblch exÍets between plctura and word and between
plctured object and conc€ptlt.,z $"hðoe and JðÃs attribute the s1g-
nJ-ficance of objects l-n the plctura to nedleval, tradLtion and b1b-

z7lical. exegosls.// As such, theJ-r concern 1Ê s1-th rrhat nay be tere-
6d thê õignj.ficatlve or thô typoJ.o6lcal. liode of thougnt.S4

á,ccordj.ng to SchUne, two Ínportaat a8pocts cone l"nto cons1der-
atloa l.n deternini.ng the node of thou6ht. The fir6t aapect is the
nedilal theoLogy ¡rhi.ch in lts tJrpoLogfcal exegeals and allegorJ--
ca1 llterpretation enphasized tbe fact that the greator had j.m-

planted into things a basl.c eL6nificance. Thls endowed 6l.gnl.fi-
caace could be of a Chrteto]-ogl'ca], nature as 1t pertaj.ned to l-te

11o*r, Tbe Emblen and fts Modô of Thousht. p. 8.
z7tttbd.. ¡ p. 8.
at.)+DaLy, rrZu drsn Donkfornel des Enblensrr, p. 91"



l,taker. J5 Lj-he the leage j-n a mir¡or, the world refLected the6e
lnherent quallties. In thÍs regard Schöne 6tate6:

. . . dieser popul_ären Signaturlêhre der pansophiEcbe
Trfeb, Bezì.ehungen aufzudeckon zwlachen Aussen und.
Innen, geheimo Parallelen zu erkennen ln Unglelch-
f6tnlgen ¡¡d ¡llesdurchvralteadô Ordnungen d€s Selns
zu begreifen.36

Relatod to the prec€dj.ng, the aecond aspect lsa8 a nattêt
of hermeneuti.cs. Th€ four-foLd interpretatlon initiateat by
Origen and St. Au6ustiaeJ7 had been nodlflod by thô scholas-
tÍcE who he]-d that t,he 6crj_ptural text had a conblned Ll-tera].
and historj.cal 6en6e as weLl aê a Êplrltual eensø. Tho latter
was sub-divlded into an all_egorl_cal, tropologfcal and anagogical
6er¡6e. ït waa tho tropological a6pect, àa Schðne polnts out,
that fasclnated the ¡ûed1eva1 nlnd, becauee 1t deal.t wi.th noral
l.ssuea and the destlny of nan, hj.e conduct aa w€ll as hie sal-
vatj-on.58

On the basis of the conceptual orientatlon of ndaÊ Sefende
a1s ein glelch Bodeutendesrrl9 th" sutrraary statenent io nade by
Schtlne that ttAlLes 1n d€r historfa naturalis vel a"tiflcl.alL6
Existlerende, das d1e rieêenbafte BLlderenzJrklopådie der €eb1en-
atischen Bllcher aufnimrnt und ptde¡epiegelt Ín der re6 pictae,
wefst so a16 ro6 slgnlficans Uber 6tch htnaus und w1¡d von die-
6er ver¡reiÉenden Bedeutung, ln seLnen tropologlschen Sintr durch
die subêcr!.ptJ.o bee tl¡nù,,"4O

Jð¿s 1s in agreenent ritb Schünê j-n regard to the typolo-
gJ.cal node of, thought that ls expreGsed in enble¡a. E6 speaks
of the Eode of thought as a ÐgIE@ and assoclates Lt wJ.th a
BildsynboLik. Of the alle8orlcaL lnterpretatio¡ he sùates:

//schðne, p. 4?.
36r¡i¿.. D. 48.zo- ' -/rJðns, þ. ?9.
2Q/'schöne, pp. 4?-48.zo
"W.¡ p. 48.
4orÞ¡g., P. 48.



Dle Bedeutung der Dlnge ist dto Sprache cottes. . .In der Enthu].lung des ihnen von Gott eingelelbten
Sinnes besteht da6 l,llesen der nl btolalterilchen ALle-gore$e. . . Der zun Aufdecken der Dingbedeutungen
fuhrende Weg geht von der Erfaesung der Elgensõhaf-
ten aus, die 1n der vLsLbflls forna und i¡vi6lbi1is
natura des E1nzeldings enthal.ten. sl¡d.41

Jbns polnts out that there l.s a baslc reLatlonshlp be-
tween the lnherent characterl6tfc of an obJect and 1ta êenae
or neanlng. An object nlght have several inherent qualltJ.es
and could, therefore, have aeveral neaning6. An object nay
have good or evll qual_lties, hence Jðn6 contendÊ that the
interpretation could be elther ln bonan partee or þ glgg
pu.rtu..42 The interpretation of an êeblenatJ.c lnage J.s based,
therefore, on cotrtextual re].atlon8hlp and the quallty of an
object. The naxl[ in lnterpretatlon 1Ê c1€arly specified by
Jtln6 as, ItDl€ K€nntnis der Eigen8chaft€n der Dinge ist sonlt
Vorbedingung für dfe Erschlleesung dee 8eietigen Slnnes, und
das QuadrivLun wie dle naturkundllchen Bücher de¡ Ml.tt€lalters
hatten den Zx¡eck, dieÊe Voraussetzung zu schaffen,r.45

It 1s noted that on the basis of such a prenise of the
6pecj.fic qual.lties of th1ng6, the notlon that the quaLj.tj'es
of an object bave been arbitrarlly asa1gned fa erroneous.
The fact thât the sa.ne qua1ltie6 arê found in the beatj.arj-ea
and herbiarles aÊ well as 1¡¡ the phyqiologus and comesponding-
Ly are found l.n the books of the Renai6êanco enblenatlst, Schðno
explains, ls due to rreLnen ZusanEenhang zwlechen der SynrboLik
de6 Mittelalters und der Enblenatlk, d.essen entscheldender A6-
pekt offenbar in eÍner verwand.ten Apperzeptj-onsforrn J-legtn.44

The aLlegorical lnterpretation in JönÊr view reets upon
the ¡nedieval exegetlcal approach to Scripture. fte basis

4¡Jöou, p. 31 .
42n.1y, The En

"Haredðrf ieF-Ëãi !,' P. tO. DaIy 6aye

45.Iðrr", p. ,1.
44s"boo", p. 4G.

pu n. (Fc.I, p. 89).



wa6. that Scrlpture, unllke aocular wrl.ting8, had not onLy a l_lt-
era]. sense but a hlgher splrltual. 6enËe saa al6o contained j.n
the words. Hence, rldns polnts out that a differentlatlon was
¡nade in nedievaL exegesie of the Vfortklang or vo¡t and Wortln-
halt or res. The forngr refer8 to the 6ound of the word, vrbere-
as the Latter roferÊ to the lnherent ro6ÍduaL no anl.ng of the
actual object or ev"nt.45

As ân exanpLe, Jðns referÊ to tbe typology of Ch¡ístrs 
.

deatb a6 referred to l.n the OLd lestameut typea. Tbis spj"rl.-
tual- senso waa contaLned 1a the words, however 1t recej.ved its
fu1l clgnj.ffcance only after tbe actual event. Thlo exegeti-
cal néthod was appÌled not only to Scripture but to creation
as well. For Jðr6 statee,

Aber nicht nur die 1n Bl-belwort genannter Dinge, sondero
a].].es ceschaffone ist bedeutungshaltlg, denn Gott hat
Ëich auf, zwolfache Weise, gffenbart durch die Schrlft
und durch die $çþþpf¡¡g.r*o

Thls concept, as llnked to th€ four-foLd interpretatlon of
Scripture, wae coumonly enployed by CathoÌic and Þotestant
exegotes l-n tbe fnÈerpretatlon of real.ity.47

A6 regards thê nod.e of thought, 1t thu6 beconeE apparent
that j.n thj.e area Schöne ana Jðne are nainly concerned új-th
tbo phenoneaon of the typolo6j-cal node of thought ln the ee-
blematic llterature of, the baroque period. A6 far as the hlero-
glyphl.cal elements are concerned, both recognize their lre6ence,
but they do not c]-assj.fy then aa be].ongln8 to a specific ood€
of thought. Schðne nentions that the aource of hieroglyphi.cat
notifÊ used by Alciatu€ aÀd other enblenatlsts caee fron Col-
onna I Ê [ypneroto:uachia Po]_Sphl1Í and the H@guphlca, of
uo."noIF-

Due to this neglect of the hieroglypblcal and allegorlcal
elements, Daly suggeet6that a re-a6as€6neat of the €¡b1gn nì¡Et

45Joou, p. ,o.
46rur¿. ¡ p. Jr.
47r¡ia. , p. 5?.
48""n0-o", p. 16.
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be made.49 IIe bell.eves that Sch0ns and Jðns hav€ und.erratêd tbe
fornor two element6 and have treated then ln a peripheral aaa-
ner. He therêf,o¡e. put.a forth the propositlon that be6idos
fhe typological node of t,hought, ther€ ar€ two othor modes.of
thought, nanely the hi€roglyphica.L a¡d the alLegortcal.50

AÊ r€gards-th€ hLeroglyphical node of thought, Daly doe6
not proceed fron the tradltio¡a1 approach of the inherent sig-
niflcanc€ of the hlerogLyph, rathe¡ he describee it aa rreher

bestl¡¡¡¡te Forn der Konbinatlon und Organiaation von MotLven
und Begriff€n,r.5l [e sug6ests that the hlerog].yphic node of
thought 1s expreseed in an enblen ¡shere the notifs are aaÊe¡n-
blect fn an trabstrakteren, kllnetlichen u¡d J.ngentðBeren Konbi¡-
ation vo! Dlng uud Bedeutung 6owi€ von Uotiven unter Elch. Sle
findet ihren Nlederschlag 1n Jenen Eüblenen, welche efne unge-
wähnl-1che, frendartige Konblnatton von l,lotivon aufwei6t, dLe
1u ihr€n ZusaÌanensplel elnen alLgenej.r¡etr S1n¡ oder Begriff dar-
stelltlt;.52 As an exanple of 6uch an enblen, DaLy refe¡Ê to
A1cÍatuet enbLen VI (ParÍs 154J) with it8 lnscrl.ptio rconcordlart
where two cror8, etandíng oa a roctangle, aupport a sceptxe û1th
thelr beaks. It l.e evident that the aÛangenent ie of huloalr 1a-
ventj-o¡ and l.e purposefully deslgned to point out a polltfca1
Ie sson.

As such, the hieroglypbl.ca]. arraDgenent in an enblen j.a ar
intention?l organj-zatlon of notifa speciflcallJr åssenbled to ex-
prea6 a certaj.a attltude of the enblenatlÊt. Ae conpared wj.th
the t,ypological node of thought, the hJ.eroglyphJ.cal E€ena to
allor for greater flexj.bíIity"

In Danl.el Craeerr8 enblen book, the eajority of the €n-
blens exbib1.t the blerogJ-y?hlcal. eode of thought and port¡ay

,,o
. -'DaIy, trzu ddrn Deukfornelr ¡IeG EEbIonôn, p.9I.
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the above mentioned flexj.bility. Two exampLes are Emb1erû6 14
and {O. The forBer deplcte a cro6Ê with a heart nailed to l.t.
Abovo ,it are two hands touchÍng each other. The tatter emblen
depÍcts an eagle flyj-ng toward8 a palr of pferced foet, a pair
of pj-erced handa and a piercod hoart lyl.ng on the ground. It
Ís evj.dent that alL these pi-cturea exhibft a styLj.sed inorgan-
j.c arran8ement of notlfe

In regard to the uBe of the allegorical node of thought,
DaIy pointe out that ft 1e oxenpllfled 1n an oebl€n when a
cla661ca1 eotif fB usod to 111u6trate a general concept.SJ 1a
the exa-r4pLe, that he u6ea ho refore to Al"cl.atuÊ E¡ûblen fX
where on the grav6 of AJax, VLrtue Ís lanenting the trluaph
of evj-l over vlrtu€. A6 a central ffgure, Vfrtue is actually
the personification of such qualltlee iÀ AJax. Eere the gen-
eral truth is il].ustrated by a claselcal- personlflcation.

In this category of claes1.cal notifs vhlch exprese the
alLegorl.cal n¡ode of thought, be1on6 the pereoniflcatlons of
the IconoLogia of CÉbare R1pa. D1ana, ae a EJmbo]. of f¡ultful--
nees and naturaL lnstinct and MLtrerva wlth her 6taff and o$1,
signifylng wísdon and dl.6cret1on, exenpJ.lfy thle aspect. A6

Daly points out, the perêonlflcatÍoue of faith ae a rreesta.Lt

ein€r Wej"bsperson nlt den KeLchrtr as ncedult nLt den Lanmll
and Hoffnulg nit den Anckerll ¡rentloned by Earsdörffer, a16o
belong to th16 node of tUousnt.54

In the sunnatlon, DaLy Bugge8tÊ differentiating betweea
the typologlcaL and the allegorlcal use of a claee1.ca3. motlf
by directlng two questlona to the enblen. Th.e se are:

Firstly, can the [otlf. . .connote Eevera1 diffe¡ent
neanJ.ngs? If it can, the4 the ¡¡ot1f nay be thought of
a6 functl.onl!.8 typo1oglcally . . . In the aecond queÊ-
tion one ni6ht ask, I'ihether the figure or incident
thougb pa¡tLcular and lnd1viduaL, ls a perfect exae-ple or paradígnatj.c r€presentatl.on of the notl.on $tth
rirhich it J.s usually aaaocl.ated. A¡ lnstance night be

trzttrbíd., p. p6.

54Io*. r p. 1oo.
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thê figure of Medea ki111n6 her own children, v/hich
Alc'iatus holds up aE exempllf*ing nurderouG revenge.
By way of contraEt 6uch a].legorical per6oniflcations
a6 v1ce, greed and envy, or nythologica]. flgures
6uch aÊ Jove ür1th h1s l1ghtn1ng bolte are exanplee
of a singl_e signiflcance. . . they are pfctorlal
generalizatlons of generaL notion. They are allo-
8orl.cal.55

fn the a].]-egorical node of thought, the notlfê exhiblt
a one to one reJ.at1.onohJ.p aÊ to thelr meanlng.

On the baais of th€ enblen theory as prese¡ted by
Schðne, <Iðns, DaÌy and other wrlterg, j.t is feaelbl_o to aake
a for&a]. analysLs of the er¡ble¡¡ by aesfnÍ.3.ating the pertj.nent
factÊ a6 they appLy to the dieparate parts and the general
pu¡poEe of the enble¡. As regard6 such an approach, DaJ_y hae
devj.sed a pnactical. analysis sheet56 whicb conprlses an out-
lj"nê of the salient aspecte lnferred abovo. By enpLoyi.Dg this
outllne, l.t ie poseible to nake a neanftrgfu]. ana].ysÍs of each
of Daniel Cla!ûer I a enbLens.

55n¿ty, nEhe Enblen and Ita llod€ of Tbougbtrr, pp. Zo-Zl .
56soe appendfx,4.



Chapter ff

A Brief De6crlptlon of DanloL Cra-nerr6 Relfglous Enblen Book

In order to 6ive a brief de6criptio¡ of Danie]. Cratr¡er,s Ëm_
bl-em Book, 1t will be necesaary to coneider its ¡nost conspicuous
feature.. Thê readerrs intere€t 1s aloused by the ornate title
page, the content of the lengt,hy Latln preface, the portralt of
the auth.or with j.ts Latin epigran, the notto and the pictura of
the device whl-ch prefaces each book and the enbl_ens per Eo. All
thoee aspectE are lntrinsically related and. form an lntegral part
of the work. lhey d1Êplay the cument pBychoLogical stance that
the e¡bren could be u6ed a6 an effective vehlcre for inatructlon
and for the propagation of rell.giouE belfefe. Aa Êuch, thi6
work displayE the reL1glou6 aentiment that ras prevalent durlng
the early period of the eeventeenth century when enblenatj-c l-1t_
€rature nas approaching 1-t6 full_eet bloon. I

the fLrst striklng aspect of the enblen book ís l.ts ornate
enbleEatic title page which di6playÊ the title of the book both
in Latln and ia ce¡nan (See Fl.g. 1).

Transl-ated iuto Eng118h2, th" title reade:

The I'ELLoI{SHIP of Jesus and the rosy true crose. that ie.Four DecadeÊ of sacred e¡rbl_e¡ns fron Sacred Scrfiture, '
about the sweetest nan€ and cro6s of .lesue ChriËt. "'.Author: Danlel Craüer .Dr. . theologlan of Stettio . . .. Frankfurt, at the press of l,Iicho1aÃ Eoffiuan, :.:6L?.

fhe title reveals that the enblea book deals rlth an exclu-
slve b¡otherbood, narnely, the nFelLowshlp of Jesus and the ro6y
cro6Êtr. The icon of the laub above the headlng, Societas, 6Jrû_
bolically suggests the concept of a spJ.rltual fellotvship of the
Lahb of God. As regarda the ti.tle, it seens reasotrabLe to assune
that cur¡ent events fnfluenced Craeer l.n the selection. fn 16l_4

1'Albrecht Schðne, EnbLematik und DraÍ¡a l!¡. Zettalter deE Barock-C. ;i. Beckrsche V"r '
t

..'Tran6lation by Dr. E. G. Beny, Classlce Departnent, Unlve¡-6ity of Manltoba. Soe ABpendfx J"
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the fanoua docuroent, Fana Fraternitatos, was flrst publ_l_6hed 1n
Gernany. Th€ document relatea the journey of Ch¡16tian Roaen-
kreuz, the reputed founder of the Rosicrucfana, a 6ecret bro-
therhood. The wrltÍng v/as giv€n nuch publfci-ty and 6even edi-
tlon6 appeared durtng the year6 1614 - L6L? j ThlE rrraa Juet
the time rvhen Crar¡or wae worklng on h1Ê enblen book. In the
fight of these factÊ, nanely the foundêr16 natne, trRo6enkrêuzÙ

and the desj-gnatl.on of the order, which j-E ba6ed on the Eynbol
of t.he cro6a and the Ìoêe, th€ choice of Cramerra tltle, Socl-etaa
Ie6v ET RoEeao cruclÊ vera, 6een6 ¡rore than merely cofncldental.

Figure 1. Îf tJ.e page

'Br"y"]op."diu ¡r1tann1cgrvoluee 19, Encyclopaedia BrltannJ-ca,
rnc.@her, chlcago, L966, p. 6rr.
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Of interoet, also, 5.s the fact that Cranerrs emblem book
appeara 6even year6 prlor to Her¡nann Hugors pia Deside¡la.

Fron the preface, we learn t,hat the enblenatic border
is att¡lbuted to the work of Jacob MüIler, the engraver of
Cranerrg e¡nbLen6. At each corner of the border of tho t1tle
page Lre featured four ìfiinged creaturee and lnterspersed be_
tween thon are five emblems with their respectíve in6crip_
tione6. As r€gards the wfnged creaturee, a wlnged man iÊ
featured in the upper Lef,t-hand corner, dlanetrfcally oppo_
.Eite to thl.s creature l.a a winged lion. A wlnged ox ia de_
picted i¿ the l-ower Le ft-hand. corne¡ and opposite to tt, s-n

eaé¡1e iE portrayed. The amangenelt aeens to have been care-
ful]-y planned according to the sequ€nce in whl-cb these crea-
turee ap¡rear in the charlot-throne vLsJ-on of EzekÍ.el rbere
they a¡e flrst nentioned.

Ihre Angeslchter waren 61eich einen Menschen u¿d. zur
rechten SeLte gl-€lch el-nen töwea bei alt vleren, uudzur ].inken Selte glelch el.nen OchBen be1 a1len vieren,
und hinten gle1ch 61neÞ Adl_e¡ bel. al].en vleren. (Ezek.Í:l0)

Tho wiEged creatures are a16o descrl.bêd by St. .Ioha Ln the
Apoca].yp6e where they sumound the celestÍal throne and pay
hona8e to the Lanb. Collectl.vely, the6e rr6JmboLic quarter-
nftesrr4 a¡e refemed to a8 t€tranorphs,.5 Io M"u5."ual tÍnes,
these tetra¡orBhs wero looked upon, aot only as bel,ng analog-
oua to th€ four elenents of the unl.verae, of water (man), fl"re
(lion), ox (earth), and a1r (eagfe)f but nore lnûportant f.n
thls context i.s that they also eynbollcally reprecented the
Four Evangeliste.T Connenttng on Rev€Iatfoa 4:6, Cramer atatea:

4Francis Klingender: , M.I.T"
Pre6Ê, Canbrldge

5&.&., p. 21g.
6rbrd., p. a1B.

7¡l¡g. ¡ P. 216"
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Vier Thierl Die vier Thier bedeutet dto vler Evange-
J.in,/so wol'-in den Schrifften d.os al-ten als newen TeÀta-
ment/ verfasset/ darauff das gantze predj-gtamt geg¡Un-
det ist: A1Ê auff dÍe Schrifften der propheten und Apo6-tel/ Eph. 2:2O. Diê sj-nd voller Augen und Erkant nisà/
darausz man Gott recht erkannon lernot/ wer ihnen nicht
glaubet der bleibt in de¡ Bllndhelt stecken: Dann 61e
zeugen von Christo/ als (1) elnen l,ör¡/en autsz Juda Gen-es. 49 v.9. (2) dasz er 6ey da6 Ìechte Opffer Kalb/
geschlachùet fUr daÊ Menschliche GeÊchlecht und. Sllnde
der gantzen Welt. L. Jghan 55 (3) d.asz er sey wahre
Sohn Gottea Joh. l:14. Õ

According to eccleEia6tical tradltion, the winged nan Ëya-
bollzes St. Matthew because he tracoe ChrÍetre genealogy to
Adae. The wingeal l-ion sLgnffies St. Mark due to the fact that
hi8 Gospel begj.ns wl.th 1las a voice crying fn the Ì¡ilderne6sn.
St. Luke streoses the concept of atonenent and heace he hae
been identlfied aa the wtnged ox, ,6J.nce the ox Ï¡aE not only a
burd.en-bearer but a].so a sacrj.ficj.a]. aninal. The 6oar1trg eagl-e
repre6e¡¡t6 St. Joh¡ because hi6 coepel begine wÍth the lofty
theme of the Logo6 and deals rj.th dj-vine nysterles.g

The questioa arisee a6 to thê Êpeclfic purpose of the wing-
ed creatures in r€latlon to the title page. Ae these wlnged crea-
tures are clo6oLy a6aociated wj.th the I,amb, lt seens t.hat thelr
functlon l.s desÍgnecl to bolEter the tltle and the theme of the
work.As ceLeetial- wl.tneBses , thelr preaence serves to foster
crôdence of the truthÊ preEented ln the embLens. AE reptesentlng
the Fout EvangellstÊ and eyewltneEseÊ, Craner doclarea r6l.e zeu-
gen von Chri-storrlOand this view J.a also naintalned by Bachnantr
j.n the pr€facê, whe¡e he asserts,

All these things are proved (in case you have doubts) tTrice
by two wit¡rgsses, and J.ook you the whole corner has theee
wi-tneseee. | |

Â-Danlel C. Crarner, Bib]-i6che Auõ63.egung, p. Lj9J.
o
'certrude crace Sil]. A fiandbook of SyúboLs in ChrÍstian Art,

MacMil].an Publishing Co.r.E '
loct*u", p. :.tgt.
lls". Àppeodfx 5. Translation by Dr. E" ç. Bepy.
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As intinated above, the ornate border contaÍns fj.ve e¡¡ -
blems wlth their reepective inacrfptionea. The subacrj.ptioneg
were supplied by a cortain Conrad Bachnann and. are found ln the
preface after Cranerra Groetl.ng to the Reader. ft is apparent
that every eeblerl l-llustrates a deflnite aopect of ealvatloa.
Upon closer examinatlon, each eÌûblen seens to be ba6êd on a
sleciflc bibl1cal pa66age of whlch the enblem 1s a vj-eua]. j.llue-
t,ration.

The fLrst enblen, with its ÍnscrÍptlo RedenptÍo, deplcte
the notifE of the cro86, Chri6t and the rlven slde, the blood.
annuJ.l-ing the handyrritfn6 (the demanda of the Law) aud. the foun-
t€rin of cleansing. Scrlpturatly, the enblen appearÊ to be baeed
on col. zz:-:'-ri.12

. the second enblem portraye spirJ.tual. re¿ewal i-n that j-t
foat,u¡es the nelv heart (Ezek. 36:26) a ¡er valk, di.vlne en1_ight-
ennent and guldancê by eea¡6 of the Word of God. Specifl.ca]-ly,
the enblen encapsulates the Ídea, rrÎhy Word ie a lamp unto ¡¡y
feet and a 116ht unto my patbrt (pealn 119:LO5).

The thlrd enblen depl-cts the beLl.ever ae a pllgrin (staff)
who is beset by the triaLs a¡d troubles (thorns) durlng his
earthty soJourn. He is quickened and sanctifled by partakíng
of the sacranenta (challce). The notif of the apple in hl-s
hand speaks of huean depravj-ty, a confeEslon of this depravity
a6 ÌyeLl aÊ a tok€n of an i¡nor neod of acceptance of salvatton.lS

fn the fourth enblen, the confllct betrrreen the o1d and the
¡ew natu¡e of the believer 16 dtanaticatly Êet forth. The en-
blen appears to be ba6ed on the paË6ag6 of RoeanB 7 z¿4-2j where
St. Paul depicts this confllct and its vlctory in Ch¡íst.

O '¡¡retched lan that I a¡¡
V/ho shall dellver ne fron the bôdy of thi6 death?
I thank God through Jesus Chrlst our Lord.

12Co1. 2zL5-L4 I'havi¡g forglveu you al.l t¡eêpa6ae6, Bfottlng
out the handwriti-n6 of ordlDances that was. agalnst us whÍch was
contrary to us, and took it out of the ral¡, naj.lj.ng it to the
croes I'

lJstu, p. 54.
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The plctura wlth ite inscrlptj_o, Triumphys, graphlcalLy por-
trayo this spfrltuat struggle. The belfever is deplcted as
reaching out to Christ wlth one hand whlLe with the other, he
polnts to hIê heart whe¡e the confllct rages. From behind, a
skel-eton has enbraced hin lrlth one hand, whiJ.e with t,he other
he is aiming an amor¡ at the heart.l4 Both the beLiever and
the skeLeton are poised on the fJ.d of a coffin. The notif oi
r=99:t" {Ë ir an emblen usualty serveE as a reeind.er of the
imminence of death and depicts the transftory quality of life.
In thio ênblerû, however, lt signlfj.ee spirltual deatb that
threatens the l-Ífe of the soul. The arrow is at tLnee a sJrn-
bo1 of the plaguelS anal, Ln thls instance, l"t wouJ-d synbollze
eln. As inp]-fed by the lnsc¡ir¡tio, victory re€tê upon a co¡¡-
plete concentratlon on Chrl8t as depicted in the Þictura.

The fifth e¡ubLen slgnffles hope and glory. The ldea of
death aûd rebirth is portrayed by the Eotifs of the skull_ and
the staLks of grail. The enblem encapeulates St. pauJ.re coa-
cept of the resugection of the body and its g1or1f,1ed state.

. . . IIow are the dead ralsed up? and ì,/ith yrhat body do
they come? Thou fooJ., that whÍch thou sowest i-E not
quickened, except lt dfe, And that whlch thou 6oweat,
thou eolreÊt not that body that shal.l be, but baregrain, Xt nay chance of sheat, o¡ of sone other graln:
But God giveth lt a body a6 it hath pl_eased hin and to
every seed hj.s own body. L Çot. I52,35-j8.

It 1s apparent that, aÊ å. group, the five e¡nblene con-
prise an enblematlc unj,ty. As such, they constltute a prograû8e
to bø woi"ked out ln the o¡oble¡r 6equ6nce to foJ-low.

A group of Latin prefaces introduce6 the vrork: a rDedj-c;
ationn, a rlcreêtíng to the ReadeÌr¡ a Eerles of connentE on

14p"t"t PI. Daly. rrsouthwell ! 6 r Burnlng Baber and the Elobleu-atic Practiceil, I!þ:g@_BglL&!. III (1968), p. 14. A paraltel
Ídea of a skeleton encoepasslng a hunan being J.s nentioned here.
Daly remarksrrrwê flnd a strj'ki.ng exaûple of the dramat1c visu-
alizatj-on of such a etanding phrase in t. Hugors emblen ,8. .
whlch 111ust¡ate6 the ìi,orda of Roeana ?:44, ru/ho ehalL del,íver
me fron the body of thle deathr. A large akel€ton sÍts lightly
on the oarth, íts bony hand gentLy supporting J.ts snlllng skuJ.l;
lnside the rlbs etands the prayl.ng flgure of a girl(the soul)n.'lt*'silL, p. t34.
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the enblerûs of t.he title page by Conrad Båchnann and a com_
nendatlon of rlac ob MllJ-ler by a f¡I€nd, Chrletopher Witte.l6

The Dedicatfon LÊ wrl-tten by Jacob MuIIer tsho dodlcatea
tho enbLen booh to tho nost l.lLustrlous a¡d uost hígh prince
and lord, Ma6tor Phillp II, Duke of StettLn and ruler of a
nunber of prJ-ncLpa11t1os. Tho dedlcation 1s characterlzed
by flovrery language and adulatton, According to Bachnann,
the Duke iê an ardent supporter of the arts although thie
may be an attempt at lngratJ.atlon:

Who does not knoy¡ how Ltr our tLne these thlngs have
pLeased and êtj.ll pleaÊ€ princee, . . . hon pl_eaeant
and sweet an exercise and deLl6ht of the.¡rJ.nd lt la.

0f lnterest, too, f6 the fact that he eent1.ona 6uch eD-
b]'ematlstõ a6 A1c1atu6, Rou6ner and C].audlua paradinuê aE
ma6ter6 1s thê1r fleLd. Charact€r16tlc of hunanist itrtereÊt
fs, as Bachnann euggeste, the dellght 1n glE and o36cur-
itas: the joy 1n diecovering the hidden.neanlng J.n thefr
worh: nuho does Àot obtaÍn an extraordlnary delight fron thee
wh6n h€ coneldere tho abatrua€ recoadlte l€arnfng that Le
hl.dden in th€n[.

In conmending tbe work of DanieL Craner to the prlnce,
1t J.s of particular 1.nterest that Bachnann consldere CraÀerrs
work 1n trsacÌed affalre ae [an] hitherto utrtouched by othersrr.
That CranerrÊ ln6piration irflowg fron the purest Êpringõ of
I6rae1rr, add6 to the delight of hls pleasant task ae tbe en-
graver of ths enblens. From thie we nay j.ufe¡ that Craner is
one of the forêrunn€rs of the re11giou6 €nblenatic tradftíoa
1n Germany.

fn Cramerrs GreetÍng6 to the Reader he pofnts out tb.at
the source of his enbleng 1s f,ound in the Eacred books. f,t Ís
his deslgn to refute the cunent idea that tbe Eecular field is
the only gerninal source of erblenatJ-c naterial. He j'a partL-
cul,arLy concerned that the neglect of the aacrsd booka be re-
medlod. Hs r€coümende that a new intereÊt tn th6 roadlng of
the Bl.b1e b6 foêtôred" Uo ålso hopee that hfe Sþlg rl.ll

16see Appendlx 5.
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€ndeavour to refut€ the current erron€ouE fdea of elnblenatlc
barrenne66 of the sacred fie1d. Ee states that rrlf thle soc-
iety of nine can avail at all to boat down th16 error, f sha1J-
rejolc€ wl.th youtr.

Conrad Bachþân!.rs contrlbution has an inposing title,
nanel-y, Lines Devised and Eng¡aved on Bronze by the RÍght and
Skilled Maôter Jacob I'füller on the Enblem6 urhÍch þrecede tho
Frontisplece of thj.6 Book. Ile beglns by po1ntftrg out tbat the
viaual portrayal of inage6 can only be attribut€d to the rtcrea-
tive spirlt of the poet wl.thlnr. Ue upholdE the maxin tbat a
Itpicture ie sllent poet¡ytl. Then, he explains the eøblens of
the title page. By naming the notifE of the plctura of each
eobleu and by interpreting thelr slgniflcance, hie con¡nente
aaÊume the functlon of a subscrj-ptio l-n 1ts repreEentational and
interp¡e tatfonal aspect. He cloËea with a colloquy wherei.n he
reiterates the ¡rain points of each enblen tvhich he has juet
raised. IIo aaÊures the reader of the genuinenese of the truth
p¡esented by rêferring to the tetrar¡orphs as potentlal wl-tness-
es and he appeal.e to the reader to adnire MUllerra heaven whlch
1s better than rtthe tvork of the heaven of phidlasr.l?

The commendatlon of Jacob Mullêr by a friend, Chrl6topber
W1tke, 1s an apostrophe to the contenporary ad.nlrera of the
Grecian nasters of eculpture and painting. He appeal_6 to the
adnlrers of Phidiae, a nost fanous scul.ptor and to Ape1les of
cosl8 and zeuxisl9, renowaeal palnters, a6 well as others whon
na¡kj-nd has held 1n hl.gh e6teen, to cease fron ad¡rlring then.
iÏe advl6es, rather, that they re&ove them fron their lofty.

annlcar. voLune 17, p. B1l.s sculpto¡ b. 5OO B.C. noted for bj"Ê
6randest sculpture- the colossal gold and ivory statue of
Zeu6r at Athen6. His statue of Athena known as the xl¡ennlantl
and al-6o rrthe beautytr !ya6 anothe¡ of his fa-BouÊ works. The re-
ference to the heaven of phidi_as refer6 no doubt to the sculpturesof the Pa¡thenon which work he adnluistered.

l8toru., p. 169. Apellee waa one of the moat renowned pain-
ters at tlie court of Alexa¡dor th€ Great (t,Z B.C. pliny)-

lô
"Ibld. t p. ?85. Zeuxla flou¡Iehed 4ZO-tgO B.C. Seventeenof his workô are knof,rn. IIe 1s noted for his fa.nou8 ptcturo of

Eelena at Croton"

nc
Phldias a mo6t
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pedestal, even to tread then under foot, for the study of
their work was but a tedloua toil and [brought to no ful-
filLnenttr. In their placea, he proeente to them a new nodeL-
the embl-ens engraved. by Mttller, which he snatched fron Tho¡¡le¡2o
IIe contlnueo to praise the talent and the skilI of MülLer aud
his lnnate dexterity in creatJ-ng enblens.

The coemendation reflects the awakenlng lnterest l-n the
use of the emblen as a tllediu¡t¡ for rellgious èxpressiou. It
al-so co¡orx¡¡nlcates the great interest of, nany contemporarlee 1n

Creek art.
Tho portrait of Danl-el- Craner le another signlficant fea-

ture of tb€ enblen book. Not only doêÊ l_t add loca1 coLor,
but it also furnlshes the roader with a vlsual lmage of the
personality of the author. The 4.l1geneine Dgut6che Blograþhie
provldes uE wlth sone pertlnent facts about the ll.fo of Cramer.
DanleL C. Craner !Íaa born at rrReetz l.n der l,leunarkrr on January
20, 1568. He pursued hi6 theoJ.ogical traln1.ng at, various placos
such aa tandsber€ an der Warthe, Stettln, Danzig and Ro8tock.
At the Unlverslty of wlttenberg, he he].d the positlon aa pro-
fessor of Lo61c and it wae here that he received his docto¡ate
of theo].ogy. Tn I59r, he went to Stêttla, where he heLd the
posltion of rtArchldl.aconua an GynnaÊiuntt and rrconElatorialas6es6orrr.

Later he served aE PastoÌ of the St.MarLenkl¡cho and concurrently
heJ-d the position of lnspoctor of thê Gynnaefun. Durlng tbe
year6 L61r-1618, due to a vacancy, he waa asked to supervl6e
the affal¡e of the getleral Euporlntendent I E office fot the vrho].e

stetti¡ a¡ea.
He wrote lrany honj.letl.ca]. treatise8. He aLeo engaged in many

wrl-tt,en philosophical and thoologlcal disputatj-ons. At tlnes, h€
uÊed tho p6eudony¡¡n Dauiel Candl.du8. Hls rnain llterary contrL-
butio¡¡, however, ras hLs work called Die porûnersche Kirchenkronlk,

'OtÞtO. , p. ZJO. Theü1a is the Crôek nythotog1cal p€r6on1f1-
câtlon of custora. Ia nodorn rrltere, 1t etands for a personiff-
catlon of Law and Juetice.
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which appeared in LatÍn and fn Ge.rnan. It waa published at
Frankfu¡t ar Main fn 1602 and at Stettln 160]. The publica-
tj.on serves aa a good 6ource of hietorical lnforøat1on oa
Pommern.

Hls d.eath occurred on October 5, L6t?.21
In keepin8 wj-th the character of the e¡nbLen book, even

the portralt of Daniel Cramer with its Latín notto and 6ub-
scriptlo conformE to t,he structure of the enbLen. Tbe notto

\ 
|rt n i D o fl iinø Co r onøt.

Flgure 2. Portrait
of Danlêl Cranet

a-sserts, The Learning of the Lord Givo6 the
the subscriptio reveal_s the self,-negation of
statj.ng !

I know nothing, I can do nothin6,
l,IevertheleêÊ, the fact that I an 6een by ìry countenance
and nÍnd(tal.ent) to exist alL that is (the work)of God.22

---zl@piri", Dunckler und HunboldtrBand
LLL, Lö/>, p.546-5t+?.

2fo¡aneLatlon by Dr. E. e. Berry. See Appendlx J.

Crowntt, while
the autho¡ Ín
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Ihis seLf-effacement carries with it Cranorr6 inteatiolt and
hope that the readerrs lnt,eree t would focuB on the lofty
theroe of hÍs work ln whJ-ch he end.eavoure to brJ.ng honour
to God by mean6 of, hls taLent6.

The embl_enatlc devfce that precedes e¡ach of the four
books, is another characteristic feature of the emblen book.
It see¡as that the devico vrhich CraÌler has chosen for hln-
ec¿Lf as a neeber of the Socletas, 1s an imp.resa which shows
fo¡th h1s deaj_re for greator steadfastneeÊ ln adverEity.

The pictuta depLcts fou¡ wlnds ffe¡ce].y blowing upon an
'erupting voLcano. The notto d€clareÊ Ardeo Cl-artvs Adver_
s.1s signifyiû8, trI bu¡n nore brightly 1n adversityn. The
design of the device does not aeen to be oxlginal with
Craeer. The notto and plctu¡a are found l.n Rollenhagenrs
EnbLe¡ I, No. 85 of rMount Aetna and the four windarr with
lts motto, lidver'6i6 ClarivË Ardet or ltIn Unwetter ].euchtet
er hel-Le.rrt. the subecrÍptio elaboratea on thÍ6 idea.

Der Aetna stehet unerschtittert, er Iêuchtet heLlerin Unwgtter und verdoppelt aelne Kraft durcha neue6
Feuer.2J

az
"A¡thur Henl(el und Albrecht Schüne. Emblcmata, Handbuch

lur sin¡Xll$kunpt J"r¡r¡iñõlã-j.B.ïãT;
rerEche Vert agêbuchhandlung, Stuttgart, t96? rp. 64. (trans_
Latlo¡ by the edlto¡s ).

Figure 5. In]¡resa
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It wou]-d be reasonable to aaaune that Craner muet have been
lrofoundly inpresoed by th€ idea of 6teadfa6tneÊ6 in adveralty
as exenplifi€d by Ro11enhagonr6 enblen and by disrnieslng the
subscriptio, choae the notto and pictura for his l¡ûpresa.

ïn regard to the organizatlon of Cranerrs eacrod. enbLe¡l
bool:, it J.s arranged lnto four distinct dlvisiono, whlch are
narked a6 fol_1ow6: Docag prima, Decas 6ecunda6, Deca8 tertla
and lecaÊ quarta. The ten enbleua, whlch conprise each book,
dêal with certal-n aspects of the Chri8tl.an ].l-fe and doctrLne.

Concerning the co!ûposltJ-on of the eacred enbl-en, J.t hae
.be61de6 the trl.partitê forn, an added feature, naøely, that
every enblem ia prefaced by a scrlpturo ver6e which j_s glven
both 1n LatLn and in Gernan. In the latter, the Scri.ptu¡e re-
felence j.s al_so 6Íven. The Scrlpture verae 6eens to be lnte-
grally related to the wholê enblen and elucidates the neaning
of the inscriptio, plctura and Êubscrj.ptÍo. Of the 40 €Bblen8
contained in this book, 1/ Scripture references a¡e taken fron
the Old TestaEeat, ZZ f'om the New Testa¡ûeat aad 1 fron the Apg-
crypha.

In trrenty-four of the enbl_en6, the {Sgr&!þ consists of
a single Latin lrord. The l.nscliþtlone s of, the re6t of the en-
blena are conposed of t',vo word6 l,n Latinr€xcept for Enblen JJ
where the in€crj.ptio is glven in bro creek worde and Enblei J4
where the fnscriBtio is conposod of four LatJ-n worda. AJ-I in_
scriptiones are therefore of i¡npresa J_ongth. In Enb1en ,,
where the soul J.s pu¡sued by a terrj.ble ene¡ny, the lnscrlptfo
rrï seek the heightsr has an impresa-Ii-ke function. The sane
Êeens to apply to Enblen Zl where th€ aotto declares, rrl endure
nockÍng facegrr.

Another striklng feature of Cranerrs enbl_en book iÊ that
of ca¡dlohorphosis. The heart notif is present in j6 of the
,t¡O emblene and aa the heart repreeento the bunan €oul, 1t 16
doplcted as auff€rln8 varloue trÍels and affllct,léne., ft fs
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hanmered on a rock, pursued by a viclous eneny, ïrounded by a
sword, naÍLed to the cros6, tried in the furnace of afflj-c-
tion, chained to ear'thJ.y treaeures and attacked by a serpent
and a vul-tuxe. On tho other hand, it l"s pLctured as enjoyitrg
sweet follovrship wlth God, ylelding good fruit, being fervent
in ¡nayer and d€votlon, boing shletded agalnst Godr6 wrath
and final1y conpletely enancipated !Íinglng its way to ite
celestial ho¡ne. fn thÍs regard, C¡amer utj.lLzee a very pop-
ular mot\if of the time.

In England, a6 .Freenan pol-nta out, FrancÍs Qual'le6 !ra6
the fiÌ6t to lntroduce lt and later Chrlotopher Harvey in his
scho ã Cordi.s (164?) used i.t for :nLa 4? enbt-eme.24 In ftd.y,
according to Mario Praz, Francesco Pona produced and pub].j.shed
Cardj-onorphoseos sive ex corde desumpta EnbLenata sac¡a, con-
ùaining one hundred hoart enblens, 1n Vernona tn J;645.25

Another characterlstic aÊpect i.s the virtual. abeence of
cl-asaíca1 ¡qotl-fs or alluç;ions. There aro only two euch in-
stances in the.whoLe book. In Enblen 20 the¡e l.s a di¡ect
reference to a clasel-ca1 a].luslon 1n the subecrlptio.

Christ 1e ny rock, Ày hope and plllar ôf 6âfety on whon
f arn held aloft while the Stygl_an flood rage6.

The Stygian fLood refers to the ttHatefuln rLver Styx of the
underÌrorld. The othgr indlrect c].aE6j-caL allusion 1s to the
Prometheus nyth. In the pictura of, Eûb].on 2!, a vulture and
a serpent attack the beart. Pronetheus was condemned by Zeus
and bound by chaÍns to a hlgh rock in the Caucasus. Ilere an
eagle tormented hj-s body dally and feasted on his fm¡¡ortal lf-
ou".26 craner, however, directly relates this enblen to the
ïxion nyth. IIe 6tate8, ll. . n de6 IXIONIS Aszgeyer/ 60 6ein
Hertz ln der HöILen naget und. docb nicht auffreesen kann.tt2?

z4Ro.ur.ry Frôeean. EngLl.sh,EBbIem Book6' Chatto and WinduÊ,
London, l-948, p. If4.

25Mu"1o Praz, studies ln
1onl dl Storla è.

26cf. Henkel/s"t'do", p.
z?cr" 

"r, p. 8o5.

r P.
, Edlz-
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As regards the epigrans of tho o¡[b1e!¡6, all. are coüpo6ed
of two tatln l-lnoÊ and Ín thie aspect are akin to Ro1len-
hagents emb].ems. As the subecrlptj.ones t¡íIl be dealt yith
in greator dotail, Euffl.ce lt here to state that they are
used ln a nost intrlguLng way by Craner to eLucj_date the
plctura and to fnterpret thê enblenÊ.



ChaÞtor IIf
InscriptloneÊ

As lnti¡nated in the precedlng chapter, th6 approach enploy_
ed in dealing wlth tho inGcriptiones wiLl be baêed on the analy6l6t
sheet.' Sone of the salient aspects that w1ll be diacussed are:
the number of word6, the duaL functfon of lnterpretatlon and re_
pre.entation and the coropletenees or lncoepleteness of the sense
of the motto in relation to the pictura. fn the enbl_ems, the re-
l-ationshlp of the inscriptj.o to the interpretatlonal part of the
subscrlptj.o wfll a1Ëo be conBldered. Another aspect deserving
attentio¿ is the function of the Scrlpture verse in it8 re].atlo¡
to the whol-e enb].en.

A6 iûdicated proviousry, a characteristr.c feature of cranerra
erub].ens 1s that thê j.nacriÞtionea consiet nalnly of on6 Latln
word. An exanl_natio¡ of the uottoec reveals that tweaty_four of
the forty emble¡ûs have only one word, foì,¡r teen hav€ two word6
(excopt Enbl€n jJ which hae two cr@ek words), one has three words
and another has four. It j-s appare¡t that al_L of the nottoes are
of ÍmpÌesa lergth and in so fa¡ aB thirty-three of the nottoes
are in the first per60n, ft 16 0b6ervod that several 0f then truly
have an inpresa functLon. In an 1¡npresa, the motto, also désig_
nated as nÊoul|l, as conpared with the pictura oÌ rbody , sÍgn1_
f1e6 the intentlon, ain or undertaklng of the bearer of the de_)vlce.' In Craner, j.t 1s ev1d€nt that 6evera]. of thése nottoeE
expllcltly state a deffnite personar aln or cour'e of action. ra
this way, 6uch rûottoes clo661y resenble an inpresa_Ilke function.
rnscriptiones rvhich function ln thls nanne¡ a¡e found in ths En-
blems J, 27 anà 37.

A6 regards to 'the dual functÍon of interpretatlon and, ¡epre_
sentation of the inecrlptió, thirty-stx are purely l-trterpretatlon-
aI, four are 6trictly repr€senùatÍona1 j.n function while eigh-
teen are botb fnterpretational and. representat,ional in ¡atu¡e.Twerve

1'Poter M. Daly. See Appendix 4.
)-Ma¡1o Praz. studie6 1n Sevent€enth-C€ntury fnagery. Edlzloni

di storia s Letteããra, Rona, 1964, p. 5g.
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inscrlptlonee are pictura-related and only ono, Emb].en 32 Ls not
at aII connected wlth a notlf ln the plcture. Sone of tho verþE
of tho lnscrlptlones havo a concrete as vel1 aa an ab'tract fu¡c-
tlon, euch a6 qreaco, Lateo and ll,lunl,nor. lhere are nany.. j. ..
1netanceo J.n which the l.nccrlptlo [ay hav€ both a .r€prseertatf.on_
aI and lDtorpre tatlonal functl.ol¡.

R6gardLn6 the completenosa or thô l.nconpleteneBs of th€ aonae
of tho lnscrfptLonoe, 1ù appoare that ln all but two of the aot_
toos the sense 18 conplete and the relátJ.onshlp La cloar. In
Enblor 53 and 54r the 6e¡ae of the notto la lnco'plete. rhie as-
pectr howevor, 1e cl,arlfled by the ll-ctura Ln each r€6pectrve ca6e"

In theee enblena, the Scrlpture verse La featurod both in
latln and Gernan and haa a defÍnlto beari¡g ou the enblen. ra sone
of th6 0rnbrens, lt yi.€lded ¡rthê pr10r1ty of thg Íd€a, fn th€ crea-
t1on of tbe enblen. Enblens Ir 31 24r Zjt jZ, 36s arld. laO are but
a few of nany whlch could be cLted. Âgal.[, l.n other j.nstances,
the verse serves aa an lnterpretatlonal a1d to the enblen ae 1u
Embl€na 7, 9, 11, 14, 1.6, L?" 33 and ,9. For those lnscrtptionee,
v/hlch hav€ strictly an J.nterpretatlonal functlo¡, th€ Scrlptu¡e
verae functlona aÊ a klnd of gLos6. rt assunee a ¡epresentatfonal,
rore Ln aanlng obJects Íu the elura. Thls le aee¡ ín, euch enþÌera
as 1., 4r ), f, and 3.I" Agala la enblearc, whore the inscrlptioaes
nay poselbly have both a repre sentatlonal aad fnterpretatlo¡al
functlon, the verse can be Eoen to functlon a6 å title or a ¡¡axin
for tbe enblen. Tbls aepect La asen l-n varLous enblens such aE
2t 31 6, 11.71' 14' 20' 261 2?o 30, t1 o 52r 33r 3?" 38 and {O.

Let uE nou flluetrate thêse gencral co¡nenta on th€ functÍon
of, Áottoea by a fulr.er dlscueefon of so'€ characterlatlc exanplee,

An interesting enblen in whlch the l,!¡Bcr1þtio truly func-
tiona aÊ an Lnpre6a l.e Enblen J whl.ch hae as l.to notto AIta peto
or nf seek the hôÍghtan. fhe Scrl'pture r€f€reDce l'6 based oD
Psal.u 1.45:LOe srErfotts nl.cb nsl.n gott yo¡! n¡f¡e¡ Felnden/ zu dir
babe 1ch øuflucht:t. The Blct¡¡ra depf.ota thc eoul f,Ieeln6 to Chrj.at
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because a vlcious nonster wlth bat-tlke rlngs and features end,ea-

vour6 to snatch it. fhe gÞESIÐ!þ con616t6 of a fervent petl-
tion, trTo you I f1eo, Je6ua, becauêe the enemy seekg ne. ,Snatcb

ny heart as epoils, 1o6t I be s€1zed as spo1]'str.
In this enbl-ên, the inscriptlo functione l.n the Åglg-1ike

¡¡anner in that Lt expressoe a deflnlte lntent or deelre of the
6ou1. As JUnE exp]-alne:

Die l&presa . . . und oft aus elner bestlEnten Sj-tuatloll
heraus geachaffen word.6n rar, druckt durcb Motto und
Bj-ld aus, was ih¡ Trtger unternehnê¡ will. Sle-onthält
el.nê Abslcht, nelstens aogar efne Lebensnaxine.)

the naxin of the êouI in thla s¡¡bleü L6 clearLy expros6ed by
rrI seek the helghtErt. In thl.s defl"lltlve cour6e of action, th€
Botto functlone wl.thla the coatext of the enblen aad j.t8 relatfon
to the othe¡ conponent parts. The notto, rtl seek the heightcrr ha6

a dual- function of representatlon and lnterpretatlon. A6 regards
the forner, the !g9-9L9!þ. serveê aa an obJect-related t1tLe, anti-
cipatlng verbally the plcture of the eou]. eecapl-ag fron Íts eremy.

In Íts representatlonal function, the lnsc¡1pt1o can convey
the idea of somethlng concrete or tanglbLe, aa for fnstance, seek-
lng hl8her ground. Interpretationall-y, the ¡rotto connotes the ab-
stract or intanglb].e concept. The nonogran rrIHSft, slgnifyj.n8
Christ, lndj-cates clear].y that th6 helghts, rrhich t,he soul fs
seekfng, be]-ong to the netaphysicaS. sphere. Inhêre¡t l-n the ab-
stract idea is the need for an ÍnterpretatÍon of the general ab-
stract statenent. fn this waJ¡, a certain tenEloa or Spannung, fs
creatod between the lnscrj-ptlo atrd the pictura. The dranatic ac-
tlon of the fleel-ng 6ou1, a6 seen by the oblique arraugement of
the notifs, enhances the drana. I[dlrect]-y, the Scripture vgr6e
above the enblee aLso bolstere the idea of flight 1n the word Zu-
flucht. In its historicaL context, the petitlon of Psaln 14]:1O:
frErrgtte nlch neln cott von Eeitren tr'el.nden/ zu d1r habe l.ch Zufluchtrr,

JD1"trl"h lvalter .Iuns. Das'r
chkeit bel Andreaa cr

handlung,
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reflêctB th6 pllght of Davld, th6 refu6ee, aa ho f]-eeE before
Klng Saul Ín the euvirons of the cave of Adull_un la southern
Judea.4 In tho enblem, Cramer ha8 Bpirj.tual-lzed the h16tor-
lcal setting of the 01d TeÊtament so that it conforma to tho
concepts of the theoLogy of/the New Testament. By analogy,
i-nstead of KLng Saul, the en€my of the 6oul depicted i.n the
pictura a66u¡¡¡e6 the form of a ferocious bat-like creaturê
whlch has en¡erged fron th€ cave of the underworLd. The bat-
J.ike wlngs and claws2 reflect the 61n16ter nature of the eon-
ster'which is a personlflcation of ev1I or the devlL himself.6
Instead of David, the Christfan €oul 1e persecuted and seeks
ref,uge 1n Christ.

The dynamlca of the conponent parte of the emblen now

cone into clearer focua a8 they lnterrelate with one anoth,er
1n this emble¡c. The focal polnt la tho notif of Chr16t 1n
tho pj-ctura. In its rôpr€aontatlonal functlon, the subscrl.B-
tio na.ues the motife of rrJeÊu6rt and rrenenyrr lq the plctura.
Interpretatlonal.ly, J.t explains the actlon Ín the Blctura -
rrthe eneny 6eeks ne¡t. It aLÊo l"ntroducee the notion of
lr6pOilEtr.

It is to the lnterpretLve pa¡t of th€ subscrlptlo that
the.in6criptlo 16 }lnked, nanely, rrÎo you f flee .Ieeus becauee
the enemy Êeeks nerr. the soul eeeke the helghts becauBe trthe

eneny seeke flt]tt. In thie ray, the lnacrlptio helpa 1r the
J.nterpretatlon of th€ 6ub6cript1o.

The antltheslô, trsnatch nJr heart ae epoils lest T be

41 sa¡nue1 z2:1.

'Ludwig Volkmann. BlLderschriften der Ren'ais6ance. B. De
Graaf, Nleuwkoop, MCML olknann
observe6:trD1e Klauen de6 Nllpferdes nach unten gerichtet bedeu-
ten einen Gottlo6en, Ungerechten u¡.d llndallkba¡entt.

¿
'Danfel Craner. Blblleche Aueslegung.Straesburg, ì.62l,

p. 451. Ee eakeÊ noi!ëõEIãõõñãffi pearn 1¡+5iio. Eów-
evor, 1n the lntroductory renarks to PsalE 14, l-n Sec. 2
he states that th€ Pealnlst, ttKLagt da6z der Fej-¡d der ].el-dlge
Teuf,e1 fhn der Sut¡de¡ balber hart zuaetzetl.
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seized a6 6po116trr €xpreasea a ùtoEt urgent pêtl.tlon. The 1d€a of
spoilstr referE to the hlsto¡ical strategens of Klng Saul to seize

Davld a6 a rr6poj-lrr or trophy of hie canpalgn6. Here in 1te spiri-
tual,ized 6etting, 1t refers to the devil ae Crarner pointE out. fn
the emblem, th€ petitlon 1s l-lnked to the norde of the P6aJ-n which
contributes to the coherence 1n the whole enble&, and alJ. i.ts parte.

fn Enblem ,4, the lnscrlptlo, Nec citra Nec ultra, or nNelther
this sÍdo nor thatrt ls an exanple of a notto vrith a strictly inter-
pretational function. ft iê'a16o an lgggll.p!þ 1n which tho lncon-
plete seaee 1s clarlfied by the pictura. The key word 1s rrequ1l1-

briunrt or rrbalancett and the concept expreeeed ls keepfag to the
centre of the road. The pictura depicts a heart that haê been
pierced transvereely by a wooden bean on whlch, at elther ènd, a
weight has been attached to 6erve ae a balance. The heart is pj--

o
voted on top of a triangular pllLar or obelieku which bears the
inscrlptlon rtIHStr on one of its sldee. The notifs of the trlangu-
lar obeLisk whlch sf6nlffee rlghteousness and the nonogra!û tlÏHgtr

for Je6us whicb ln the Volk6nund le lnterpreted a6 JesuÊ HoÍ-land
SellAmacher ' inpliee that the standard 1s the righteousness of
Chx16t.

the eg@Ð!¿g ls of lutereet 1¡ that 1t repeats in the ¡nain

the inscrlptlo before proceedlng to expLain the pictura. Also,
it drawe a noral l€ason fron the p1cture aa Eeen in its context,
ttN€ither on this alde nor that the heart w111 proceed nore eafeLy
in the rdiddle: he who ro"irer fron the etandard (patb) he racee to
ruinll .

The lgggr¿!.!¿g Ie cLosely reLated to the Scripture ver6e.
fn fact, 1t 1s a diEtillatLon of its naJ.n thought. In its his-
torical 6ett1ug, the children of IsraeL were at the bordera of

I
'The concept of enatchingtr and ÊpoLlstr seens to be an a1lu-

sion to L sartruel 27¡1rlrDavid ab€r gedacbte 1n selnen Herzen:
Ich t¡lexde der Tage einen Sau]. j.n die Eånde fallen;n. ft 1s aLso
an overtone to Zechariah 1:2, nfat. dÍeaer nicht. el.n Brand, der
auÊ d€m Feuor êrrett€t lst?rl

otvolknann. p. 53. AB regarde the meanlng of the trlangular p11-
Lar or obeliek, Volknann relat66rrtDaÊ Dreleck v€reorkt dLe Gsrecht-
lgkelt und Bitll.gk@lt, wae d€r cruDd dafttr 16t, daa6 dfe [gypto¡
zun G€drdchtnl"s threr Könl6e . . . d1e obell.ekon odor Pyramlden
orrlchteten . . . .



Edon. Iu order to avoid a Long and arduouË cfrcuBv€ntioD of
thê Ddonite land, Mosea, thei¡ l-eader, roqueste,

La66 una durch deln Laùd ziehen. W1r woLlen nlcht durch
Hcker noch Weinberge gehen, auch nlcht Waeser aue d.en

. Brunnen trinken, d1e Land6tra6ae wollen wlr ziehetr weder
zur Rechten noch zûr tlnken weichen bia wir durch delne
Grenze konmen. Nun. 20:17.

It 1a interesting t,o note Cranerre approach in eelectlng the
lnsc¡:iptlo frorn thiE verae. Fj-r6t of aLl, he omits the buco-
lLc notifs and selecte only 6l-x wo¡d8 of the ver6e, rrl4reder zur
Rechten noch zur Linkenrr. S6condly, hê diEtflls this idea lnto
a general tj.t]'e, rrNel-thor thls elde nor thatrr. lhe senee of the
inscriptio 1a lnconplête and lts enlgnatlcaL ndanÍn6 l-a clar1-
fied by the notlfs of the pictura. As a keyword, rrba].anc€rr i¡-
fere steadfaatnesa, the æ anlng of th€ nottf, of the pl-t1ar9 ls
crucj-al in the interpretatlon. Craner has eplrltuallzed tho
hl6tor1c event to appl-y to the spi-rl-tual. pllgrl.aage of the
soul. Thls 1s l.ntlnatod by the ineÍgnia rrI[Srr on the one 6id6
of the pyranld. The ln6crlptiors neanLng would hence inply
that the Chri6tlan 6ou1 should be Eteadfa8t and keep to the Etan-
dard. This ldea 1s substantiated by the .Bubscriptio when it eta-
tc6, trÎhe heart wl.lL proceed oole Êafe1y 1n the ml'ddlo and he
nho rushes froa-the standard, races to rufnrt. By contrast,
the Land6traa6e fl-ndg its counterpart 1a the broad and nar¡ow way
notif. CoBmenting on the broad and narrow way, Crane¡ statee,

Dle Christen õind hl.e auff Erden noch auff den Wegë,/
T¡e1ben ihre VJall-fahrt und 6ind cottes pllgrarn. ps.
39:L4. . . . Aber Ln der gel"stllchen yyanderschaft
¡¡u6z man dor groêÊen Eeerstrasse/ nlcht folgen. u .rl

Further, he states, that as plLgr1-ns re should heed the ad¡ronl-
tion of our teachers aaying, ttAlso her/ dl.sz lst der Weg densel--
ben gehet,/ eonst woder zur Rechten noch zur Llnckenrt.I6a.]O.lO

9C".rur. Bl-blLsche Ausslegung. p. Ltz?, Craner draws fro¡¡
the word pr.LLãä--TñÏõuE-ãËãñTneÃ. xã etates, rAtso ist die
Christllche Kfrchê e1n Pfeller odor SauLo d6r Wahrhottr/ Ja efn
Jeder 1n der ChriBtenheit,/ 16t ein eolcher pfeller auf welcben
geschrleben ist/ der Nåhne (iottes¡r

lor¡ta., p. 1o¿o.
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In Emblen J2, the 1@pt1o,, tlmua FLnuõ, or IWe bêcome

filthn has an lnterpretetlonal aE vr€lÌ as a repreaentatlonal
function. A singuÌar feature of the representatLonal- func-
tion which occura only in thls notto 1s that 1t 1s non-gþ-
tura;object related. Ropreaentatlonally the vord rtfilthrt eay
refer to the goJ-d co1n6 in the troasure chest. In blbl_1cal-
uË48o, the t,erm rifllthy lucrerr occurE throe tlneB ln tho pas-
toral. eplstlee.l l In each ca6o, lt 18 aasoclated v/j-th an

avarj-cious de6j,re for nonetary 6ala. In an abatract senae, the
1dea, rrl,I¡e becong fLlthn lnplfes noral defilenent f¡ the forn
of avarice.

In th6 !&tular a man 1a kneeLLng in an attitude of pra-
yer beforê a treaEure chost wblch is fflLed wlth gold coins.
As a gloss to extend the neaning of, the nain Eotlf, a heart
ls featured in an uprl-ght posltl-on reetlng on the coins. The
subscriptj.o explains the g!g!g 1n that 1t states, rrthe heart
fs not where it êhould be becau6e lt le conpletely ex11ed anong
the 6old?r. Thê heart is estranged among the nateria.]. trea6ure6
a¡d is defj-led a6 earthly thfnga Êeen to have conpletely cap-
tivated 1t6 affectlon6. The lnecflptlo j.ntLnate€ thi-6 defile-
¡¡ent of the Êoul. The portion of ScriBture, f,ron which the
verise, lrl¡lo 6wer Schatz íÊt/ d,a ist auch er,ver Eertztr 1s taken,
thematical-ly deals vi-th the antltheols of earthly and heavenly
treasures. The exhortatLon rrr€cal-]- the heart and Eo to heaven
a6 one trul-y al-lvetr is a clarlon cal3' to a revereal of valuee,
to strive for the life-givlng,lastJ.ng treasures of heave[. In
regard to rj.che6, Cra.@er warn6 repeatedly, trFü).let euch Relch-
tlnunb zu/ so hcnget das tertz nicht dar¿ra . . . $Iei.l Gott und
Man¡¡on nlcht zusaunen stlnmen. Da¡n Gott.r¡fLL da6 gantz Heru
haben Deut. 6.5. da stiehlt der Maüûo¡r das Eerùz rvegn.12

77"Titus 1:7; 1 Tinothy 32118.
lec"m"", p. Lojt.
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AB the Love of, t¡¡on€y is the root of al-1 evll, the purpoEe of
this enbl-en fe to llluetrate th€ lûposslbl.llty of serving God

and Mammon at the Êae€ tl.me.

In EnbJ.en 16, Cranor depJ-cts the neane of release froû
the ensna¡ement of rlches. Thê Scripture verae, ¡tdåLl-et euch

ReJ.chthumb zu/ so htånget das Ilertz nlcht dara¡rrt lntroducea the
thene for t,he whole €nblen. fhe 4.!B deplcts a heart that
1s chaitred to a treasure chest of non6y. A hand fron heaven

extends a key toward the heart Ln order to unlock the lock
on the ohaLn. The Lngcrlptio, Bg!¡.morn hae a representatlonal
and lnterpretatlonal functlon. Repr€Eentat1onallyrl.t lntlnates
that a traneactLon has bee¿ nade for re].eaÊe. In thê tropoJ.ogi-
cal se¡ae, ft Beans trerkaufearr or a prj.ce has been pald. It
also entafle the ldea of lrloEkaufentt or rraualösen . . . n1t de8

7Z
Mittelsrr. '' Here agaln the l.dea of rrlúaêgeldtf or ranson under-
girds the whol-e concept. Interpretationally, thê lnscriptlo,
Redl"mor, lnp].Íes ral"eaoe fron the 61n of avaricê. In the enblen
the declaratory statenêntr rrI au red€enedn seens anblvalent 1n

relatlon to the pfctura which featuree the heart chalned to the
treasure cheet of ¡¡oney. Ilere 16 a ca6e 1n point referted to by

Heckscher and Wlrth, that l.n an enble¡ the conblnatlon of the
lnscrlptlo and tbe plctura produce an enlgrna rhich 1e resoLved
by the €pigran.

I'he gg@iÉþ re6o].veÊ the enigna bJr means of fts xopre-
seatational and lnterpretational- function. Repreeentatl,onaLl-y,
j.t identifles the heart and th€ key in the Lordrs hand. Il1 its
J.nterpretatlonal function, the ôxplanatory aepect takes o¡r the
forn of a confe66lon. Ae eucb, there Ls fl,r6t the personal- con-
feEaion of bonda8e to transltory thi¡gE that nseizert and trbind

¡ny heart[; then there is a cal]- to appropriatlon, ntahe the kÊy
froe the Lordtrr and laetly, there 1a a respon6€, rI wlII be freedrr!4

1'2
'eDr. G. Ml¡hlnann. Handwörterbuch. Druck und V€rl.ag yon Ph1l-

Lpp Rec1a& ¡un, Leipzf,-TffifrJ8.
14 fr,u concept of freedon or be1.ng freed by the Lord ae alLud-

ed to 1n the SÞgggf!Ð 6eêns to ref€r to John 8¡56, rso Euch
der Sohn frel. [acht 60 seld Lhr recht freirr.
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As tho lnscrlptlo ls llnked to the ínterpretatlonal part of the
sub6c¡1ptl-o, l.t interprete tho rospona€ aa a conplet€d tranê-
action, trI have been redeem6dll. The relatlonehip of, the l-nscrlp-
tio to the pl.ctu¡a haa thuÊ been resolved J.n thls ray by th€ EuÞ-
scriptÍo.

In Enbl-en 19r Cra¡¡er features a,n embl-€n L¡ f,¡hich the 1n-
scriptio functlons 6o1ely 1n a representatlonal ¡t¡a¡.ner. fn the
pictura, a heavenLy hand is holdtng a balance ecal-e. In one of
the tray6 are the two t,abLets of the Decalogue, wh11e 1n the
other l.s a beart, a chaltce and. a croÊÊ. Tbe lYelght, of tbe lat-
ter raises the t,ro tabLets of the Lar aloft.

The ln6criptl-o, Praoþondero, or rf tlp the sca].err l.s plc-
ture-related and ao Êucb 1t not only deecrlbes the actlon but
aleo aames or refer6 to an obJect L¡ the plctura. The reLation-
shLp of the l.nscrlptlo to the pictu¡a l-6 clear and the 6ên6e l.s
conplete. The key-word. 1e ntiptr or übergewlcht haben and the
coacept le that the preponderance of, grace overconeÊ the de-
eand6 of tho Law. Thl.s fact ie explained by the eub8crlptio
in these wordÊ:

the heart etal.ned fron the ro6e-colour€d altar of the
blood of Chrfst, overcolt€s the we16ht. of the 1aw ul-th
the reJoiclng welght of the cro6s.

The verse, rrlh¡ seyd nfcht nehr vntor der¡ Geeetd eondern
vnter der Gnadert, assuBes the functfon of a tltJ.e, oets the
the¡re and naees the thene cl-earl_y and conpleteJ.y,

Another enblen, 1u whlch the i!.EqlÈæ functl.ons in a re-'
presentationa]. way only, l-s Enble¡a 25. The notto, nI aB cooled.n
le a general etatement that descrj-beê tho dramatj.c action of the
beart as it ls belng cooLed and refreehed by the wkind bre-
ath and water of heavenrr. The g!g!g depicts a beart being
scorched by flanes whÍch cone fron ì,shat appeare to be a burning
cross below 1t. A breatb fron heaven blowa upon tbe heart, whilo
a hand fron hêaven poure water fron a Ju6 upon Ít.

In deacrLblng the parched eoul, the qubscriÞtio relates, ttl
burn and 6weat l.n ny bard ].abora, but the kind breath and water
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fron heaven are Êweetly refreahlngti. The hard 1abor, heat and
sweat referred to j.n the 6ubacrtptlo 6€on to be aËeoclatod v¿1th

the cross. The representational function ia not confined to
the lnscrlptio and 6ub6crlptj-o oDly. The ver8€,

Ich vilI Wasser gleesen auff dio Dllretlge,/ vnd StrUne auff
die DU¡re/ Ich w1l meLnen Gelst auff deinen Sanen gie6sen.

.refera to the ¡es picta l.n the Blctura. ln this, the verse dis-
plays a representational fuaction J'n regard to the plcture.

The concept of rrlÄlas6er g1e6Êenrr and trstrðme auff die Dürrell
1o closeJ"y related to the id€a expr6s6ed by the ínecriptio, rI
a& cgoledn.

in another contexto Craner nak66 an Lntereetfng co¡neÈt on
rrl4laEaer giea6enrr, wblch encapsulates the neanlng of tb€ yrhole

enbl-en. He lnterprets i.t 1n this nanner:

Wasser gJ.essen j Der hel1ige celst lst da6 rechte He].1c1,-
St¿trck= und SchLagwaeser/ dadurch a1le natte und durre
Hertzen erquLcket werden rrelches entspringet ausz den
].ebendlgen BrunqueLl der Barnherzlgkêit cotte6,/ welcheBj.st dle offene Soite des 8ecreutzigten Christl. ll¡er nun
dee Wassers trinckeu wlrd/ den wird ewigl-1ch nlcht dllrsten/
Sondern das Wasser wfrd in iha ein Brunn des Ï[aaaer6 wer-
den/ das in das 6rige L6ben quillet. ilohn 4:15..¡.).

15c"*"". p. ,3L.



Chapt€r IV

PLc turae

Befoie conef"dering the plcturae of Craeerra enblene in
greater detafl, it nay be well to ¡efer to 60ræ of the gener-
a]. salleut asp6cts of the plctura of an enblen. A6 Schu¿o
has l"ndicatêd, the pictula 1s the centraL focuÊ of the enblen.l
The readerra attention ie flrEt attracted to 1t and it 1e to
thj-õ phenonênon that Schðne has refemed a6 tho rpriorlty of
the idearr ln that the lå.tter refer8 to the perception and. crea-
ti-on of the enbLen 1n the nl.nd of the onblonatiEt. The res
pícta of the glglgg ls a ree eignl.flcane and aE such proaents
a chaLlenge to the beholder to diecover the e¡capeulated nean-
tng of the eeblen, which nay be enignatic.

Hol-ger Honann haê aunearlzed the functlon of the Blctura
in hj-e êaÊay on Seba6tl.a¡ Brant, $here he renarks,

Der Grundgedanke, d.er Jeden E!ûbl-en voran Liegt, ist,
dass dle res picta zuglelch res slgnlfic"ns isú, d*ss
das in der pi.ctura Dargest,ellte ltber sich hlnauÁ aufeinen huheren Sachverhal_t vervreist. Daraus fo1gt, dassder pictura, bzw. den in thr AbgebiLdeten, ate ãeít_liche Pri.orl.tät vor der subscrlptio zukonllt, und zwardergestalt, dass es die Verweisungskraft dei picturaj.st, die die subecriptlo hervortrefbt. Diese i¡ideel]-o
Priorität des BfLdeer verlangt !.un f,erner, dass das 1nder pictura Dargestellte als et¡ras wi¡kl1¿:h Exfstieren_
des als ein exlstl-e¡ender oder doch eðglicher Tej_l derWirkÌlchkeit aufgefaost wirdi so geselÍt 6ich al_6 zwei_t€6 Charakterlstlkun des Enblenbl-ldes dLe rrpotentl.ell_e
Faktlzitättt zur rtLdeelléD prioritätn. Und 6¿h1Íes611chdarf slch dÍe pictura nlcht selbst, etwas eit den Mltt_eln der Allegorese, interpretieren; ihr höherer Sinnruss vj.elnehr verborgen sein und darf erst in der sub_6crÍpt1o aufgedeckt werden.- Das eigentlich Enbl_enatischelst a1so, dasa das in der pictura Dargestell-te nicht nur
a16-Sej.ende6, sondern auch als Bedeutendee votgeôteLltwird: die pictura ist also nicht Verbildlichung des Text_es Eonde¡n der Text ninnt seinen Ausgang vo¡ den 1n derpictura AbgebÍldeten und zeigt d.essen verborAene. da6
Dargestellt Uberst€lgende Bedeutung auf.2

I'Albrecht Schöne. Embl_qqalik und. Drama 1m Zeitalte¡ des Bar-egE. C. E. Beckr6che v 26.)
'Holger Homann. Studfen zur Emblenatik des 16. Jahrhundert6.

HaontJons Dekker & C '



'46 re6ard6 lotential factlclty, Holger Honann r¿rkes the
fol-lowing comrnent,

¡'ür dio Ljmblematiker und ihre Zelt6cnorison beaaûsen
. a,rt,ihe und bibÌische Berichte dlê g:Leiche Gt¿rub_vrtlrdighelt, al6o Faktlzlt&t, w1e tñre ei_6nãn Beobach-tungon. so können btbllsché, hlstorlschã 

""¿-rvIf.ã-Io¿ilsche cestaLten 6ehr wohi ernblematisch ¡enaäA"itwerden.,

This observation 1s pertlnent to cranerr6 pmbr.en Þook as his
ernbLems are scrÍ^oturalLy orlent¡t , and nust be understood fron
this vantage polnt.

fn considerfng the plcturae of Cra&er,E embller¡e,lt is ob_
served that the pictured object6, 6olre of which are real and
others inagin:*y, are set agalnst a back6round of 1and6cape8,
terraina and urban life. The inÊcrlrrtig 1ê Ínscrlbed abov6 the
j)ictura withln a doubLe clrcl_e which clrcu¡nscrlbea the picture,
whereas the Bubscrlptio l_6 found lmmediately below it. The true_
ber of motlfs fn a cluster nay vary fron three to eight. AÊ
regarde am"an8enent, the rnajorlty of the pLcturae deplct an
lnorganlc or st,yll.sed combination of notifs whlch are found ln.
nature, the lIfo of nan, nythology and t,he Blb1e. A cl_uste¡. of
notlfs,ì¡'lthin an embJ.em, may contain differsnt obj€cts represent_
ative of severa1 of these real0a.

From the Pl.ant World, th€ licturae contain euch ¡notlfs as
6ta1k6 of gra1.n and thorns (A), l1.l1es among thorns (22), wreaths
around a pillar (ZO), a flourlêhi_ng rose (51 ), a staJ.wart paln
tree (27), the fragrance of incense (4rg), anointine oil (I2)
and the ollve leaf (JO)" The ¡¡irrÍfs of fire (4) (?) (g) (1O) (A4)(2r) (33)' water (rr) (zo) (25) ß1)¡ air (Ð (?) (rJ) and eart¡
(2) are representat,ive of the Four Elenrents" Fron the Aninal
lvorld, the serpent Ís the onLy reptile portrayed (lt) (Zg) (r5)
whereas the bee ie the only representatlve of the j.nËecta and iê
mentlonod 1n conJunctJ.on with t,he eplrler (I!)" As re8ards the
av1¿rn order, t,h€ sagLe (A9) (¡+O) end the dove (29) (r5) aro thê

4-ibid., P" 2L.
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only onos ¡nontíoned. The anfnal motlfe preseat are thoêe fea-
tured otr the fronti6plece. Concernlng personffication, the
heart, whlch netaphorically represents the soul, fe preeent 1n

.alL but four plcturao. EvlI is deplcted as a dragon_like non-
ster (5) (27) whereae wrath Ís synboll.zed by arrows and. the
lightnÍng bolts of JoVe (5). The nacrocosr0 j.s deplcted ae a
gloss 1n Enblen 15; Ít features the Eun, noon, etare and clouds.
In the category of the Blb1e, the gospel of grace outweighs the
denands of the Law (I8) (1g). The chrl6to1o81ca1 notlf of the
cross 1s found 1n Enbtena (14) (I?) (19) (AI) (3?) and. thar of
Christ is symbolized by the inei8nla of rJHSr 1n (J) (lO) (11)
ß4) ß9). The rnotJ.fs of Provldênce, deplcted as elther a hand
fron a cloud, hands cupped (ae a sJ.6n of bleesing) and clasped
hands (eymbollzing an act of covenant) appear in eighteen gþ-
t,urae. The zephyrg or winds, blowi.ng upon the heart, which co¡e
fron the nouth of cherubs, portray the spfrit of cod and. are
prosent in E¡nbtens (4) Q) Qr).

As regardÊ the claeslfication of notif6, Arthur Henke1 and
Albrecht Schðne, in their Embl-enata4 have systenatized the enblen-
atj.c notifs by gtoupÍng then f.nto ej.ght nain categoríee5, nanely,
the Macrocosm, the Four El_enenta, Flora, Fau!.a, the tÍotld of
Man, Pe¡sonlficatlon, Mythology and Bibfe. If thj-s approach i6
applled t,o Cranerrs enbJ-erns, together r,¿J. th sone nodiflcations6,
the notifs of the Éicturae can be cLasEified 1n thelr re6pectlve
categolies. Th16 distribut,lon la featured on the sheet entl -ed
rrc]-a6si ficat l.on of the Motlfs of the Elglurerr "

4Arthur Henkel und Albrecht Schune. Emblemata. Hand.buch zur
Sinnbildkunst des XVI. und XVII. Jahr¡uããõñE-l.s-õEæiGõE'e
-.:_..i.........-Verlâg r L96?"

/tdí]-].ian Heckscher and Caûeron F. Bunker, Rev. ¡Ienkel,/Schune.
gþlemglg. fn Renaissance Suarterly XXII, t9ZO, . . . nobviouê-
l.y and underetandably, H€nkelr/Schðne have fatlen j.n love qrl-th
Picl-nel-Llrs Mundus Synbollcus. Thê €ight mal.n groups in whichthoy pr€sont tho rlch and varled ¡nateriala aro pictngllÍa¡ incharacter and have aorne thirty aubdlvicions. p.6I. *.._: .:._.::...1/-^.1bPutor M. DaLy. Regardfng nodtffed sheet on classlficadon
see, trA Sêbe¡re for the Categorízatlon of MotÍfa l_n Enbleaati e- - - .

Picturaerr. gee Appsndlx ,.
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At tlnes, Craner bases an e¡nblem on a parable, a speclfic
the¡ûe or a theme that is expanded by a 6loss fn the plctura;
he can alao ba6o an enbLem on mythology. Let us conslder,
1n greater detail, sone of the enblems and thelr plcturae,
in particular, which a.rê bå6ed on these subJects.

An inte¡estj.n6 emblen that i6 ba6ed on the well_k¡own par_
abl-e of the 6ower and t,he seedT ls Dnblen A. The pictura de-
plcts a heart wLth three stalke of graln etanding upright at
tho side of a highì{ay. Thorna and 6tone6 encircLe the heart
and stalks of graln. Froe the 6kJ¡, a brlght 6un Ls shedding
1t6 råy6 upon a rustic 6cene and th16 serves ae a background
to the naln notlf . Thê ln6c.iptlo, Ggsco or rll l.ncreaBe¡r 16
picture-re1atod. By 1ts general statement aud due to the en-
i.gna as to what actually doê6 lncreaae, tensJ.on is created.
fn its repreaentational function, the concrete 6en6e of the
notto, Cresco, refe¡s to the heart with the etalks of grain,
whereas, in its abstract aen6e, it is linked to the idea of
the need of patÍence 1n frultbearing. In the bJ.bllca)- context
of the parable, the notifqbf the wayside, the btone and tho¡n-
infested ground netaphorÍcaIly deplct varioua kinds of hear-
ers of a negative dj-epositlon of nind, lrho rejsct the seed
or the Vlord, whereas, those hearers of a positive attitude,
who accept the Eeed or Word, are reprer;onted by the good eoil
or fruit ful heart.

The subscriptÍo declareÊ antithetically what the heart L6
not like and then what it r€ally is l_l_ke. It states, rrJ ¿a
not the highway, nor the thorns, nor the stone but the bosÈ
earth and a Êpike þt graffl 6urge6 forth froe ny hea¡trs eb-

t¡
bracerr." In thi.s way, the eplgram explains the res 6+.lqnificanê

.7

'The parable of the Sou'er and tlÞ Seed is also record.ed Ín
Matthew lJ. Tt j.s someti¡res refe¡red tO a6 the rrParabLe of the
Soilsrr.

A"The idea of embraclng the promi6e6 of God in faith ie expree-
6ed 1n Hebrevrs 11:1J where it pertalns to tho progeny of the pat-
ria¡ch Abrahan.rr. . .and wsre per6uaded of them, and e¡nbraced, then,
and conf€sBed that they were strangere and pllgrlns on tho earth. tl
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of the pictura.

.Thematically, the ealn ldea of the parable ie fr,rlt_bear_
j.ng aa a ¡esult of receivj-ng the Word and acceptlng it. As
Cra-Ber declares elsewhero:

Dasz da6 li/ort Gottes ein Sane genennet wirdr/ daroit wird
seine.ewige unvergängLj.che Krafft angedeutet wie d.er
Sanen/ e6 6ey Wytzen/ Rockea,/ cerstef oder derglelchen
etwas eln geringes Ansehen und dennoch eine grõsee
Krafft hat,/ Uber 6ich zur stel6en/ zu r¡rachsen und.:her¡-
lj-che Hal-ne zu sitzen und Frucht zu brlngen.9

This idea j-s substantiated in both the subscriptio and the gþ-
tura, for the epj.grat¡ polnts this out verbally, whil_e the gþ_
tura dellcta thf6 a6p€ct plctorj_al-1y. A160, both aro cloEely
related to the neanlng of the Scriptu¡e verae. The receptive
hearera are pointedly Ldentifled aa, nDj.e einde die das l¡/ort
hðren und behalten in einen feinen und guten Heictlaeu/ und bring-
en Frucht nj.t Geduld.Luc. 831)tt.

As regardg frult-bearlng, thle ver6e introduces 6pêcif1c_
all-y the need of patlence. This aspect iÊ applicabLe to both
the physi.ca]- and 6pirj_tua1 realn. In this ¡yay, the inscrlptio
seeras most approprlat€ i-n that it iB appJ-icable t,o both. In the
pictura, the need for patienco 16 depicted by the heart wlth 1ts
splkes of graj.n among the thorn6, stonee ând inpervious ground
of the highway. In this arrangeeent of the notifs, l-llustrating
the concept of patiencc 1n fruit-bearing, Craner has utllized the
hierogJ-ypblca1 node of thought.

It 16 intere6ting to note that Mannich, 1n his Sacra Emb].eü_
ata (1624)r has an enblen with a efu¡ll.ar eotif, nanely, that of a
heart and twel-ve spikes of grain. In the þl-ctura, the heart 1s
feat,ured a6 belng partly €xposed to EunÊhj-ne, lrhi].e the other part
is pictured as enduring a severe ¡afnstor¡¡. In the foreground
of the enblem, Ln front of the heart, ninor notÍfs of stones,
pJ.ants and a frog are 6een. In thls typolo61ca1 emblem, Mannlch
deals with th€ thene, nFrêude nach Leldr.lO The notif of the frult-

ô
'Danfet Craûer. gf þf16c¡e -AugÊ].gung. 

p. IOr8.
I oH"nLul,/s"burru. i-ur"r"t" . p. LoJa. "cf. 601-a regardj.ng frog

as a synbol of reblrth.



ful heart, lllustratod a6 b€ing haLf j.m¡nersed in advercity and
hal-f enjoying pteasant eurround.Íngs, portrayB the tbene very
approprlately. Further, the thenatic meaning ie enhanced meta_
physicalLy by the motlf of the frog which can 6ynbollze re6urrec_
tion and newneËs of Llfe.

Another strikin8 cha¡acteristic of a nu¡¡be¡ of the !.ig_
turae i6 the prêsence of a glo6E which reinforce6 or extend.s
the meaning of the r¡ain notif. In the enblen book, there are
eight pj-cturae rvhich have this feature. In each of the flr6t
throe book6, there is a gloss in one of the þlctu¡ae (Bk. I _
E. !; Bk. II - E. 15; Bk. IIf - E. JO), while in the fourth
book, there are flve (8. jZ, 36, 3g and. f9).

In E¡ablen 9¡ the maj-n notl"f of tho soul and world 1e fea_
tured. Here the soul is endeavoring to f1y heavenward. but its
attenpt ie hanpered because it ie weighted down by a globe to
1'¡hich it i6 attached by a rope. îo enancipate the 6ou]., the
hand of God is featuÌed, holdiag a knif€, whl.cb severs the îop6.
ïn the foreground, there a¡e a nunber of nlnor notlf6, which
serve as a g1os6, expandln6 the notion of bondage to the world,
which ¡epresents world!.y povre¡, desíres and pleasuree. The glo6s
features a rega]. crown, a bugJ_e, a swo¡d, a cotonet, a nask, noneyunand another /ideutiflabl_e uotif" The eeven rnotif6 of, the glo6s
sêen to suggeet the seven rrdeadl_y 61n6rr of power, covetouaness,
1€chery (lust, lewdness), anger, gluttony, envy and sloth. 11 

The
l-nscriptio, Llberor or tI an set freerl is plcture-related and. des_
cribes the erûanclpation irl terns of the naj-¡ notj"f aa welJ. aE of
the gLoss. In the subscriptlo, the drardatic action of the !ic._ .

tura i6 described in the antithesis, rThe worLd wants üe for it-
seJ.f, Jesus r,¡ho has 6êt nûe free rlantÊ ne!r. The Fubscriptio points
out that release fron bondage is the envy of the world., while its
bondage is ].inled with the wor].d of desires"

In the blb].lcal- context, the Scripture ver6e above the gþ_
, rtlch v€rge€se wa6 dahlnden lst,/vnd atrecke m:'c]n zu, dem/

11"Loralne Boettner. Roman CathoJicLon. The preebyterian and Re-
f orn ed Pubt 1 shin6 c orn paf;-ãÃc$ñlãf,pe aneylvanlä, Lg 6 z, p. zoo.
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C,ø,c*a*_ , ùctru. à¿,;t*ø_ hll¿n, t¿.lih; 2el,!i to,trPtt qttó¿ ¡i"l /trí_r1

t efi ,, cl,[2,. t et,t- ,. : ^ 
'u"3/til'i'4: q':n' Jt:?t14 ' -r:4ç'

JY'
Figure S. Fro¡r Huco, Pi¡ D¿síi¿tìd. Flgure !.Fronr Quenrrs, .Errrülcrrr-

CMILdI\lE cU&cS'r-IEN 77,

Flgure 10. Mortenay.
EnbLen 77.

L' h o m rn e q u i t i e n t t o t {n ørt 
-fà 

n cæ t r a rd n 0 n dc,
S oym eþ,a e nterr/ e n I a.þlJe qu' i I mre,
Et n'enfint rien, c,4r cn t)lml)tnc/altonde:
en:taa aþ tofÌcn plzJerd l',ufuïe.
Sann le ticnt lil de cheinloltfîure,
Plolant_fàn col quc haut il nc rcgaftle,.
Tanr quc la þlþ air fa àroittc rnefure,
Lor¡ rcmltera qu'il nc ¡'en elonr.t!.tr¿a.

I ¿,,t i't a #ciqlx lc¿,Jht h,¡a |o.rlrt dt,

"â r'î,t a Ð"p,?t c.t" ¿" ,/t (l-'tz .7 i

'u:^P/til' i.4: 1t':tt' Jú:?1a' -r.zç'¡r.
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das davôh istrr has reference to St. Paul16 enancipation fron
Jewish le6a1ism and his new-found, freedon in Cbrist.12

The r0oti-f of the sou1, bound or chained to the wor1d, Íe
found 1n the picturae of Montenayrs embl-en aÊ nrell- aa i¡ Hugora
Pia Desideria and Quarles EmbLems.lJ

Iu Emblens J2 and J6, C¡amer depi_cts the dichoto¡oy of the
soul as 1t endeavors to serve two maete¡s. fn both picturae,
the gloss deplcts the heart ae belng estranged a&ong nonêy
and worJ.dly desireÊ re6pectÍvo1y. fn Emblen 32, the prover-
biaL saying, rrlvo ewer Schatz tsl/ d,a 1st auch êìt'/er Hertzn, f ê
pictorial-Iy dopicted by thê nan kneel1ng in an attltude of
prayer before hls treaoure cheÊt, of money. In the 1i6ht of the
bÍbli.cal teachlng, the man ls an idol-ato".14 Th" gIoss, featur-
in6 the heart anong the gold, reinforces thj.s meanlng thereby
exte¡d1ng the signlficance of the naln motif.

SiniLally, in Emble¡¡ 36, tt¡e,heart is deplcted as a1l-en-
ated anong notlfs of power and preEtige. The gloss serves to
expose the hypocrJ.tlcal attltude of the praying priest as hl-s
inner desire, in rea3-fty, is dlrected to nateriaL en¡lchnent ra-
ther than spj.rj.tua]- va1ue6. The spectacleô, extend.ed. to the
priest by a hand from the clouar 15 al.so serve as a gloes to
focus on the dupllcity of the heart.

The notif of Mer¿ento ¡nori occurs l.n three of the picturae,
nameLy in Deblens 10, 1l_ and f9. ThenaticaLly, they aLl deal
with the concept of Llfe after death. f¡ Enblen lQ, tho gþ-
tura depicts a skul_l and crosa bonea on whlch is aet a candle-
hol-der together wl.th aa untit candle. In the foreground, a ¡nan-
dible and grave narker are 6eet¡. A hand fron heaven, holdlng a
llghted candle, ís j-n the proce66 of lightin8 the candle j.n the
hoLder. In the background, a cenetery wl-th grave narkers,.a

1 zr,h].1tpplon s 3¡?-9.
l JMu.tj.o Praz. ,Studies in Seventeenth-Ce¡tury ïnagery. Edizl-onldl Storia c Lette
l4Íhu lof"""nce is ba6ed on Eph. !:Jrn. . o¡¡or covetous nan

who 1s an idoLator, rr

15In Mannlchrs Bmblemata Sacra (L624), Emblen 68 also foatures
a motif of the speãIãõGã-EE proso poon ho statosJhuse der
yJol-ck geht f¡ertúi eLn Ðrll]-/Ze16t wer dje Schrifft ausslegen wiLl,/
Sei¡¡! etgne Gl"o6a nicht selbat muss ekr¡/tt '
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church and a fLock of bÍrds Ín fltght are featured.
In the epj_gran, l1ght, f1.re and death a¡e mentloned.

By naning an aspect not deplcted in the pj_ctura, na&eLy
rrJesu6rt, the representatlonal functioD of the subscrlltlo
is expanded. In 1ts interpretatlonal_ function, the epigran
points out that Je6us is the 1lght and the Life. It also
ponders the question, that 1f Jesue gLves life and fire
(spi¡it) to a person, why should 6uch a one nfear d.eath
when he is dyingn2 The responee to the questlon seelle to
be Siven by the Scripture verse, trDas Liecht 6chei.nt ln die
Fj.nsternisrr. the 1n6criÞtio doscrj-beE this concept expre6Êed
in tho pictuxa j-n terms of Revivisco or rI como to l1fe agalnr.

Craner u6ea the notÍf of the candle only 1¿ thl.s enb_
1"..17 The 1lghtlng of the candl-e 1s an allusíoa to the
Psal-mistrs words, nFor thou wf].t J-ight ny candle, the Lord
ny God wf1I enllghten &y darknesBll. The refe¡ences to rrllghtfl
rrllfêrr and rrfj.r€rr (or eplrit)18 are signlficant 1u that they
connote bibllcal al"lu6j.ons to Chrj_st and the hope of lu¡nor-lota]1ty.'' As such, the ernblen exhibits the intricate rela-
tì-onehip of the.scriptura and the pictura.

19
.. -'QuarleÊ 1n hi6 enblen book, Eieroglyphj.cs (16fg), usesthe candLe rotif for hi6 entire bõõE;-æïTInd-or-iåítnotir.

1O
'eÎhe alluslon to Christ as 1f"ght and Lffe is stated 1¡

John_ B:12, rtÏ ae the ì_1ght, of the worLd, he that folLoweth
me shall not walk ín darkness but ÊhaLI have the light of
lifult.. A6 xegards Sp1-rlt and hope of inuortatLty, Rõnans g:
lL states: rBut lf tbe Splrit oi i¡io" . .that rãíee¿ up Chrlstfrom the dead sha1l a16o quickon you nortal bodies Uy ñisSplrlt that dwelLeth fn youn.

l9ctu."r. BÍb1Í6che Au6sLegung. Rega¡dl.ng John I:), he
¡e¡¡arks : t,DerTõEãlõTEõE-EE-[iã erle ic ht e t7 ( i I 

-i.-åái i"r,up-ffung/ mit don Liecht der _Natur/ (A) l-n den der Wiedergeburtmit den Liecht der Gnaden/ l.n rdeE €r una seinee Vaters Wl"lle¡geoffenbart hat. Nutzet: dasz wer Todt i6t l.n Sündon undêtecket 1n Fineternisz und Schatte¡ Tode6 sich aa dlez Llechthaltel'. pp" 1f46-7.
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fn the embl-ens 5r 20 and 29, tlre plcturae contain notifs
which aÌlude to cla6sica]. mytholo6y. fn Emblen 5, the heart
is protected by a large shleld heJ.d by the hand of cod in the
sky, the lvrath of cod i6 doplcted l.n the forn of Jovera llght-

1t\
nÍng bolt'" and arrows. The heart I1e6 hidden waitlng until
the anger of God has pasoed by.

ïn ûübl.en 2O, the plctura deplcts the heart ralsed .on a
pillar, which ls bullt on a solfd rock. In the epigrzrn, the
turbuLent sea, !,vhi-ch surround.s the rock, is reforred to as the
Sty6lan fl-ood. This ls a clasEical all_usion to the hateful_
river styx (aboninatlon) of the underÌco¡Id.21

In Ëmbl"e¡r 2!, Craner alludos to the nyth of lxion.22
According to classical traditlon, Aoschylus designateÊ hi-n as
the first murderer. Ixion al-6o endeavored to seduce Hera, the
wife of Zeu6. IIe was struck down by Zeu6r thunderbolts and
was severely punlshed by belng ti€d to a oeaseleesly revolv-
j-ng four-spoked wheel in Hadês. To add to hls punishraent, he
v¡as a]-so attacked conËtantly by serpents.

In the pLctura, the heart 1e portrayed a6 being attacked
by an eagle and a serpent. The heart is featured as standing
on the nound of an open pj.t. Thenatlcal_l_y, the pictura pbr-
t¡ays the idea of con6cl.ous torment which iÊ appropriately
interpreted by the inscriptlo, Infernu¡r $!ry or rlI fea¡ he].Lr.
The subscriptlo interprets the pictura rnetaphorical_Iy in that
the mind i6 toreented by a vicious tormentor and the nature of
this tornent ls the deprivatlon of pêace and the pangs of palrr
cauEed by the wounds. The epLgra[ also points out the mora]_

lesson appllcab].e to alJ-, to be¡¡are of this tornentor" A6 the
epi8¡an does not definitely identlfy the tormentor, it create6
a certain tension as to neaning" The Scripture ver6e, rlhr

20Mi"h*"1 Grant & John Eazel. I,thqr6 U¡ho-g iless.isgl-I¿g-
ol-ogy. weidenfeld and Nicol-6on t@

)1-'Tbid., p. t7O.
t)-'IUi¿. , p. ZJO. Âleo as ln Dan S. Norton and peter6 Ru6h-ton. õTããsic al Myths 1n Engl-ish Llterature. Rinohart V. Co. Inc.

JtäJ.ii';"iåJÍ1"T"t;"å",,ffi .u¡".¡tf l,Ëf,f"ifJ j.å"f"g,ttf.#",+fut"'å".JJ,"",
r';ìape of the Lockrt (2.L j3).and ode on St. Cêclliare Day[;alsã
Saruuel Danielr6 sonne{45 fn rDellar and Herrlck as regáråe hie
nistress, EJ-ectra.
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ì¡Jurm wird nlcht sterben,,25 also adds to the enlgma.
In hls comments on the apocryphaì. verse of Eccleelasticus

7:18, ,,Darun denutige dich von fierz€n, denn Fewer und Wurmer

ist Rache Uber die Gott].osenrt, Cramer fdentlfies the tornnentor
in tertns of the lxion myth, whon he states, nDieaer Wurn ist
der r¿! urn¡ des bösen Gewls6en6/ der nlcht etirbt sondern gleich
lst des lxioni6 Aszgeyer,/ Êo Êein eigen Hertz in der Höllen
naget und doch nicht auffre66e¡ kan. 86. 66:24. Das Fêw¡ aber
ist dj-e Ewì.ge Straffe/ welches in Ewlgkeit nlcht auszgeleschen
noch zu denpfen aein w1rd,,.24

In th6 EmbLenata, the notlf of the oagle, as lnfllcting
pai! on a victin, appearB also 1n the e[b]_en of La perrl_ererê
1n l.a Morosophl-e No. 46, where an ea8].e Ls tornenting Tj.tyo6 in

)q
Hades.-' Pictorially, 1t J-llustratea the theme of an evl). conac-
ience. Similarly, Al-cfatl¡e (l5rl) Eøblen 106, ¡rhÍch i6 ba6ed oD

the myth of Pronetheus bound to a c].Íff at the CaucaucuE, where
an eagle is constantly attacking hLe llver, expreases the pun-
ishnent neted out for belng pr""orptuouu.26

A con6picuous feature, conmon to nost of Cramerra enblema,
is cardlonorphosis. According to Praz, heart-synbollen can be
traced to the flfteenth century" Specificall.y, he refers the
reader to an essay entitled, |lEmblenll

versos Fron B¡it. Mus. Addlt. MS. 32049 by Thonao W. Ro66.'r
In thls work¿Õ, Rosa deals wj.th f1.ve Middl-e Engllsh poone of

Z3,ror"r. p. 554" Craner connent6 on fsa. 66z2la, ttlhr Wurnrr
Be6chrêj.bung der HöI1i6chen und ewfgen Verdamai6z. Darlnn unter
andern Plagen der V¡urn wo1 elne von <d-e¡ aller schwersten sein
wird" " .Sie werden konnen verzaget mit den Gêw166€n j-hrer Sllndenr.

24t¡ia., Þ" Bog.
zãXurr}r.!¡ Schöne" Ënblenata" p" L658"
26loi¿" , p" :.:65?.

27pr^r., p" L5z.
28'Sfr""ulor ¡ ïXXïI, 2, Aprll Lgr?, pp. 2?4-282.
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. v/hich the poen entitled, rThe lleartir, appeara to be rolated to
the e¡lble¡oatíc tradltf on.29

The H€art
O man-kyndo
Hafe in Pl mynde

J My passion anert,
And /., ou 6al f'nde
Me ful kynde.

6 Lo, rtãrã"rv-n"rtl'o

t/J.

l,:ii; -lît;:riì,;:jË?
ii-.:\i'i:¿-l
¡..tn¡È.i '

"iI:,1::,:':;i::i!:

Fj-gure J-1.
The rrFeartlr

)o-'Ibid., p. 274. Ro66 l.ntimates two thj.n6s, first, that rrthe¡e
waa aLso a certain neasul'e of Engtish tradition which r:ray be
added to the history of rr enbl_e¡rsr-the poetic interpretations.of
Sraphic fi-6ures, usuaLly synbolic 1n rature and secondly, rto
denonstrate, through theÉe five hithêrto unprinted poensr-that
tv¡o hund¡ed yoars beforr,r quarle6 the¡e were EnßJ.ishmen wrltlng
poet,ry suxpxlslngly s1mllar to the emblen v6r6o urhich appearod
wi.th much 6reater sophlÊtlcatLon and in such profusion fn tne
6eventeenth centurylt.
forÞio. , þ. 2?6

t+ .:,
lì.r.9
ltHr.z
ìË 4q
l. <L à''

tã*Hiæä
tFçH
I l<,¡rri3

i ffiÞrl

'Thc Heart," B¡it. ÌIur. Addit. ùIS- s70'¡9' tol- g+'-
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The poom 1s accompanied by a f1ßure óf Christ, who íe pro-
fusely covered wl.th wounds. He 1e st:tndlng behind a heart that
has a hu6e 6apin6 wound. As Ros6 polnts out, the hea¡t le fn-
sc¡ibed wlth 1etterln6 and a word, nanely,

,rMtcccc LX. xv. lllloundeatt (1475 r¡ounas).fl

Below the gapi¡tg wound 1s another Íascri-ptJ.on which reads,

Mt Mt
ccccc XLVIJ DropÊ

{¡hich repres entl ,4? r5OO drop€ of ¡Ioo¿.J2 Ros6 6tate6 that
the poee a]-so appears Ln two ot,hêr nanuscripte. fn one copy
the rvord rrheattrt is ornitted and 1n tts place a dxawLng of a
heart appears - a fact that even nore flrnly placea th€ poen
in the trenbfenr? tradltto¡ .J5

With refe¡ence to cardionorphosls, Cranrer' follows the
tradition of hi6 precuraor Geo¡gette de Montenay. In her er¡b-
len book, Emblemes ou Devi6e6 Chrestíenneo (15?Ð14, thlrteen
of the one hundred enblems feature the heart-eotif. The heart
1s depicted: a6 attractod to Chrlst the Lodestonê (5); a6 rai-
sed al-oft on the ¡lílLar of faLth (8); aB a glos6 on the theme of
hypocrisy, 1t is drag6ed behind a seeningly plous pereon (2));
as exiled within a money bag, Q|)i ae regards nûaÊters, the dich-
otony of God and Satan (29)¡ as regards destlny, the hea¡t of the
King is in eodrs haud (3O); as to potential, God can do most with
1t (14); as in a strait between cod and worldly riches (65);
in terns of consecrati.on, a tónple of cod (64); a6 unable to

¡1'' Ibid. t þ. 275. fn the footnote Ros6 refera to lrthe basls
of the conputatfon (as 1t)appears in a stament (EarLey MS.
2869rfol. Zo{r)that by sayi¡g fifteen pater Nosters and Aves
daiìy for a year one will hav€ worshiped the fult nunber of
wou:rds: I5xJ65=5,475.rtReþce the ffrÊt nunber .]..t+75 lø an obvíous
ercor fo¡ 5475.

1t-*&¿9. t P. Z?5.ttThe drops of blood which issuêd fron the
llfounds was stated as ll¡f ,OOOra sun arrived at by a elnilar
conputation. rl

-'IÞlÊ., þ. 276"
4h-'ceorgette dê Montenay" Eebl-emes ou Devise6 Cbreatlennes.

The Sco]-ar Prese, !973.

c

V.
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save itseLf (77)t as belng cleaneed by the bl_ood of Chriet (BL);
as known of God (82); a6 valn, in the üore observanc€ of rltua1_
i6tlc practlces.

In Cramer, as praz points out, the hoart experlences nany
'trlals such as l"loLLe6co, Cre6co, AIta peto, Ano, La|ao.3, It
is aLso portrayed a6 being enancipated fron worldly desi¡e (9)
and rlches (16), tfre fear of death (11) and the denands of the
1aw (19). Ita sincerity i6 tested Ín the fiery fu¡nace of aff_
lictioa (24), Ot) and i.te chastisenenta are conaj.d.ered. renedi-
al rather than punitive (12). In it6 relatlonship to Christ,
I{is naøe fs j-nsc¡lbed otr it (2J), by means of love (r¡) and
prayer (8) it coÈrnunes with hin and j.n 6tead.fa6tness, lt ie
inmovable in the face of itË enenj_e6 (/) and vj-ciouÊ êlander
G7). It is protected by the Fhel1 of hope in the storns of
adversity and ls raised aloft by the plll_ar of Safety, urhile the
Styg1aû flood ragea beLow (2O), it6 fear is an evil conscienco
(29). In virtue, it is unha¡ned by the care6 of the world (2])
and in its reLation to oühers lts ¡nax1m is Sapientia Sinplex
ß5). It utllizos Íta 6pan of 1ffê to do good (]Þ). fn its
1abor6, it ls refreshed by cool wate¡s a.nd wind of heaven (2i)
and its resolve is to be faithfuL unto death (29). Ilowever, it
is depict€d as having an intense yearniug for the heavenly hone
(JB) and to be where Ch¡ist has been (4O).

Íhe phenonenon of cardlonorphosis appears also in Johann
I'f ann1ch I E Sacra Ï!'nbLenata 1645. Aeong the 6ighty-6ix ernblens.,
the¡e are aeventeen based on thi8 motif. As praz has pointed
out, the heart figures are si¡nilar to thoae in Cramerrs 

"o"k"56The¡e i6 a striking slnilarity, particuÌarJ-y in l4annichrs Eob-
len 1l of the heart and stalks of graln to Craner¡6 Enblen Z,
Cresco. The notifs of Mannichr6 Enbten Jl and, Craner¡s Enbl_en
19 of the balance scaLe and the law of God in th€ one tray and
the heart, the croès and the chalice 1n the other, are alnost
Ldentical. The fornorra Enblen 43¡ oa the heart roatfng on

7E))Praz, p. 151.
f6rotu., p. r5r.
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OMI NICÁ XV. TRINITA"' TIS, EveNc" Nfarru.a.¡û.2,¡"

ft: De toøtes gens eJtlanatare tellet
0 ø'ils ont le cæør à ce qa' ils aiment mieøx,<\s-, t

Dõ n r ce !7øy - c i d c d an i v nV eft arc e ll e-,
e.,4p part i åt b ie n àT aøari c ii øx.
Or le C[treflien ø nù le fien awx cieøx:

(arlàn thre/Ztr eJî tà, ef toør /àn b i en,.

O ù h knon,la roøílly' €f t enaieøx

J\Qnt 
le! ,Po.øøoir qø'cn ce na[ tenien.

Figure lJ.
Montenay Embl_éne Chrestien 2/

ila t infl o túr malè-pora 2ccttni ei ttútl
S,tnpcr - gcw pro *fÍ necjûi, ntc ¡ op ilt,

' øatflþt, qttrt PrîJ'¿t, pagntùJ|dclÁt
i rc, qroat{tcmporc2 diaet tfu,

fj.gure 12.
Mannlch Enbleüata Sacra 45

ER¡T tT CoR

ii,i i)i"t., li,.
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coins in a bag of noney, ls 1n concept and motlf very slmll.ar
to Crar¡erf s Enbl-en J2 and to Georgettê de MontenayrB Emblen Z?.

According to Praz, Father Benedict van Haeftsn was also
influe¡rced by C¡âmer. He 6tatêa: rrfn h1s Schol-a Cordie Haef-
ten dj.d nothing but add the figures Anina and Love to the sub-
jects whlch the Gernan dlvine Daniel Craner foltoÉing Montenay
had treated in hls first part of h16 Embleßata 6acra. . . (Frank-

2ft
f ort, 1624 ) 't"'r

In tracing the a6pect of cardionorphoeis after Daniel
Cranorr6 ].lfetlme, Praz nentiona three othor ernblen books. In
Italy, an enblen book conslsting of a hundred enblerûs in the
form of a heart was publlehed Ín Verona in 1645 by a certaln
Fran6ceÊco Pona unde¡ the title Cardlomorpho6es 6ive ex colrde
desunpta Enblemata 6ac¡a. Also Híeronynus A.n¡non1uê pubu_shed a
work entltled, Tg1lglgjlgllg!!, shLch contal.ned sêveral heart
emblems at Nllrenberg in 1642. At Jena, an edltion of Johannês cer-
hardus Meditatlones appeared.ln 1678 and 1685 which a].Eo contalned
a eeries of heart enbLere"JS Tbo heart Àot].f waÊ ve¡y popular for
over a hundred yearêô

A6 regarda the convention of cardionorphosls in .Engllsh enb-
len booka, Rosenary Freenan states that the precuraora of this
practice ¡vere the inages on the four tapeetrles of Eatfleld
House 1n 1611-. She 6tate6, that anong the Eany emblens, were im-
ages <if winged cherubs bLowlng a hea¡t wj-th bellows. The notlf
of a hand fron heaven hamnerlng a heart bearing the notto Cor
contrltun Gratlue Deo, dÍspJ.ayed on the tapestry, she maintains,
belong to the earllest naulfeatation of this religlous g"r,"".J9

Rosemary Freenan also points out that Christopher Harvoy
utilized ïan HaeftenrÊ plateÊ and his pJ.an Ín creatfng his own

Schola Cordi6. con6i-stj-ng of forty-seven enblems tn L64? " She

/'fbid. ¡ p. 15t.
zA

" . ' p" Lr2.
uô-'Rosemary Freeman. Engllsb Embl-en Books. Chatto & t¡y1.ndus,

Londone 1948, p. 95"
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atatêa that HarveyrÊ Schola Cordls traces the separatlon of
the heart fror God and lts ultinate return to Hir¡" In deÊ-
cribi.ng the eublen book, Mies Freeean states that the heart
1s featured as beJ-ng burned on a secriflcial aLtar. washed
in a fountain of bl-ood, ploughed and 6oì¡/n wLth good seed.tt
There 16 also pattern poetry, enbLematlc ín shape as wel1.
She refers to ltthe tadder of the Heartrr where the ten lj.nee
are aruanged in a scale of lncreasing length and nThe Flying
Heartrr v¡hoce llnee are arranged in such a way a6 to reËemble
. l+O

url_nga. '

Another enblen writer to whom Ro6enary Freenan refers,
is Johu HalL, q¡hose Enblens with Ele8ant Figures4l appeared
a year after SchoLa Cordis. 'I.a.th:is book;. Anor and Anj.na
forn the central notifs, at tj-nes, Ì{hil-e in othera the hea¡t
le the centrdl focus. In partÍcular, 6he mentlons Enble¡û L1
where Anlna holds up a heart to heâ.ven. It is filled. fron a
chaLice fron¡ abovè" fhe comesponding notto is rrlnebriate ny
heart, O God, v¡ith the Ëober lntenperance of thy loue,r.42

Flgura 14. rlohu llal].: Sparkles of Enblen 1l
4o3¡u. , P. r35.
4troru., p. L3?.
42John HaLI, EnbLoûs ylth EteBant F'l8"rt . Engl1sh En-

bLem Book6 No. L7, selected and Edited by John Horden' Scolar
Preaa, I97O, p. 40.
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As cuggeÊted above, the traditÍorr of cardionorphosls may

be t¡acêd to the fifteenth century. It wae the nost popular
notlf of the seventeenth ce¡tury. As regards Daniel Cramel rÊ

Enblenatun Sacrovum L6:I?, il üay be consl-dered. as being. one

of the flrst embler¡atic work6 tn which the roajorÍty of the
enbLeeE portray the phenonenon of cardionorphosis. Craner in-
fluenced directly or lndirectly othÊr enblem writers, 1n tbeir
empl-oynent of heart syebol16u.



Chapter V

Subacriptione6

The eligran pl-aya an irnportant role 1n discoverlng the
øeanj.ng of an enblem. Authors have described its function
in various ways. Ernest Friedrlch von Monroy states,

Das emblemat,lsche Bi-ld 1st alao doch eine Form de¡
Il1-ustration Si€ illustriert tatsächllch
dre oxt)licatio, lst aber al6 Verbil"dl_ichung fler Devise
selbst 6emeint. Da die explicatfo die ttAufl-Ùsungrr d. s
Enblens enthä]t, also seine t|obêcurita€tl gefährdet,
bl-ej-bt sie ein bloEaes I{ilfsmlttel und 6teht g}elchean
in Klanmern. I

ïn hls Studien Zur Embtematfk Dee 16. .Iahrhunde¡ts, Ho16er
Homann, in df6cussing the vrork of Nlcolauê Taurellue, who be-
lieved that by obeêrving nature one could d,iscover nany exanplee
for use in embl-enatic ißagery, nakes the followin6 observation
on this €nbLenati6t 1e vj.ew of the eplgranI

. . . bei der Beobachtung einer naturlichen Begebenheit' ( das wlrd die p¡_g-!g¡3 ) ergibt eich dem Emble¡nverfasserdie Assoziation eine¡ slttl_ichen Leben6regel_, die das
Eplgramn erlå.ut€rt und das i{otto zur Sentenz verdichtet.
So ve¡schnelzen hier zum erstenmal Bil_d und Wo¡t zu
einer Funktioneeinheit; und es ist dieÊe6 Funktionsge-
ftlge, das Taurellus nEebLeen nennt und wie folgt be-
schreibt: Materia physica est: formaque moraLis: Êorna_
tu6 exterlor 1)oeticu6 e€t. ¿

Schöne points out that the €pigranû has a dual function of reple-
sentatlon and lntertjre tat 1bn j The representational function i6
obEe¡ved in an epigram when it name6 the objects of the !E!llle,
whe¡eas in its interpretational function, the epj.gram explains
or elucidates the Þictura. As the inscriþtio nay also assÍsè in
this interpretiv€ function of t.he subscriptio, the combined func-
tion of these parts serves to portray the IS signÍficanE of the
pictura and thus reveal8 the pre-existing ¡r¡eaning of the enblem.

'l-Ernst Friedrich von Monroy. Bnblene und Enblembucher In den
9994angg . Lr6o-L6to. uaent@

1964. p. 17.
-Ho16er Homann. Studfen tøur Emblematik deo L6. Jahrhunderta.

Haentjens Dekker & -
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He also maintalns that in interpreting the pictura, the epigran
nay frequentJ-y point out rreinê a].Lgenelne Lebenswelsheit oder
Verhalten6regeltr. /

As rega¡ds Cranerrs ernbJ-ens, the epf8rane consist of two
Lati-n 1ine6. Of the forty 6ubscriptlonee, fourteen ale written
in the fir6t person *¡if. tilnÇãiT"-u¡ritten in the third
per6on. Thls 1mplles that 6everaL of the former may be
eschatalogical, while the latter nay be nore didactic in charac-
ter. rt 1,6 ar"so observed that .everal 0f the Þubscrlptiones con-
taÍn the vrords of the inscrlptio ôuch aa ln Enblens 2e, 34, 3g
and ,9. Two of then contaln the conp].ete Scrlpture verae tslth
only sllght nodifications, naruely, Enb].ens 6 and LI. Many of the
eplgraeÊ are co¡npoeed of a general statenent, while othere coneiBt
of an explanation and a rule of conduct or a plece of worldly izf.s-
doB. Several of tho epl.granÊ contain a thought_provoklng rhotorl-
caL quoEtion, whêrêa6 Êol¡o are expreaEed. 1n the nature of a prayer.

As mentÍoned above, a characterlstlc feature of 6oee of the
subscriptlones 1s that, thêy are oxp¡eeaêd Ln the forn of a prayer.
Exa&ples are found i! EmblenÊ t, 4, Ag and JO. In Enblen J, tha
sou]. l-s seekj.ng the refuge of Cht16t 1n order to escape the enemy.
In Ínterpretlng the pl"ctura, the subecriptio aeéumes the nat,ure of
a praye¡ of Buppl_fcation in that J-t not only expressea the dlre
plight of the soul 1n ternê of rr$o you I flee Jesu,6, because the
eneøy seeks men, but, a1ao, it explfcltly presents its urgent re_
quest, Itsnatch my heart as spoils, lest I be seized a6 spo116n..

In contrast, the eplgra¡o 1.n EnbLen 4 assunea the forn of a
prayer of con€ecratlon. The pLctura deplcte a cherub blovring a
glowing hea¡t upon whfch a hand froü a cloud is sprínkling in_
cense. As a result, a cloud of fragrance iE Êeen ascending
heavenward. The fla¡ros around. the apex of the heart appear to
be coning fron the styllsed arrangement of two pieces of wood
in the fo¡n of a cros6 and, together rvith the other pieces, seen
to suggest the rnonogran rr¡¡¡grr. The j.nscrfptio @ or nI lovgn

2/Albrocht Schöne. Dmblematik und Drama ln Zeitalter dea Barock.C.H. Bockt6c¡e V"rtae
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describes th€ pl-ctura ln terns of the Eignificance of the motif6.
In biblical synboIl6m, incense is a66ociated with p¡ayeÌ, whe¡eaa

fire and wi¡d represent the Holy Spfrit and the cro6s 6ignifie6
l-ove.

A significant factor in this eeblen is the Scrlptu¡e verse,
rrl¡Jebe durch neinen Garten,/ dass seine ll/tlrtze trleffenl'Cantic.4.16.
It êeercs to have given Cramer the _rrriority of the idea for the
creation of the emblen and hae been purposefuJ-ly seJ.ected to serve
a6 a gLoss to réinforce the rneanin8 of the pÍctura. In it6 bibLi-
cal context, j-n the Song of Soloüon, the nal_den Sulanith addrea6es
the north and the 6outh úind to bloÌr upon her aronatic garden and
to spread 1ts a¡oma fot her lov€r.

As reBards it6 syûbolic interpretatlon, Dåcheel explicitly
states:

l¡¡ir brauchen den Nordwind und Slldwind nicht ao auçeinander-
zuhalten, da6s der elne dies, d.er andre d.as bed.eute, und.
der eine dies, der andre das bewirke; sie schlies6en eich
vi.eLmehr zu Eine¡ Bedeutung und Elnen ltrerke zu6arnnen. Sie
ve¡slnnbilden beide das Urehen und !¡/a]"ten des heil. Geistea,
sein Wirken und Schaffen am He¡zon; dieses Wi¡ken und Schaf-
fen 6elber aber e¡fordert eia Zwiefaches, j.nd.eø ej_nersej_ts
das Herz zur Entwickel_ung von Wohlgeruchen christLi.cher
Tu8enden nu6ê gebracht, andrer6eit6 aber dies Duftneer den
Herrn mu66 entgegengebracht und thû zugeeignet werden.4

ïn the enbJ.em, Craner has encapsùlated pLctorially the concept of
the fragrant garden and tbe ¡ûaiden ae a soul_ aglo!ù with t,he spirit
of praye¡. The subBcriptio expreB8es thl-e thought ln the words of
of a p¡ayer of consecration, rro Je6ue, let ne be êet on fire with
your incen6e and your breath. I burn, be it your Lov€¡ I burn, be

it your fragrancetr.

In Emble¡n JO, the epigran expresses an unusual prayer in the
forn of a r6El¡eaù) " A6 6uch, the pray€r 1s based on Genosis 8:11.

Die Taube ka¡o vmb Versperzeit,/ vn eihe,/ eine Oelblat hatte
sj.e abgebrochen,/ vñ trug e6 in jhren Munde.

TÂugust Däch6€1. .D3chsel rs Blbelwerk. Dritto¡ Band. A. Deic.hert-
| ßcho vertagebuchhan-allung racui., L,elpzrg, [rgZe],-pp. 

- gió-ãri.
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ïn the pj-ctura, the heart is depicted together with a dry de-
foliated tree protruding f¡om its veri bo6on. A dove, bea¡ing
a tli6 il'ith leavos j_n its beak, 1e 6een perched on ite main
b¡¿.nch.' As a glose to thÍs main notlf, the ark, a6 6een in
the bachg¡ound, is rest¿ng on the ledge of a nountaln. The
inscriptio, Refectionem å.pglg or rtf hope for restorationr 1a
picture-related and functions in the dual capacity of repre-
sentation and interpretation. RepreÊentationally, it ex.oresae6
in a concrete tvay the idea of reatoration aa baaed on the his-
torical account a6 found j-n GenesiÊ. It is also applj-cab]-e
to tho defoliated t.ree lrJhlch at,aits eventual- rejuvenatiÕn in
another spÌing. the s.prlg of ]"eaves, vrhose green color syn-
bolizes hope, buttresaes this idea. In lts interpre tational
functlon, the inscriptio beara an ab6tract netaphyoical signl-
ficance ln that the evening of l1fe has approached and the idea
of the dawn of a splritual_ ¡eeto¡at1on is intÍmated in its v¡ord.s.
In thie aspect, the j-nscrlþtio is l_inked t,o the prayer of the
soul aÊ it Í6 expreêsed 1n the ep16ralr.

fn the prayer, the aoul is cognlzant that it 1s evenlng
and 5.t, therefore, makes two requestÊ as expreesed i¿ 1t6 worde:
rrNow evening comes, may the leaf-bearing birdr alEo cone, and.

nay it make an end to the flooding of the worl_d. (*the dove
bearing the olive branch)rr. The one request is for peace as
synbolized by the leaf-bearing bird and the other is to nake an
end to a deva6tatlng fl-ood. In the rnet.aphyeica1 6ense, the ex-
pression ¡rNow evening comesr i6 a66ociat,ed with t,he rûotif of
the defoLiated tree si8nifying that death is at hand. The gloss
of the ark ¡einforcee the Ídea of peace and, the deslre th¡¡.t the
devastatÍon in the world should cone to a¡ end.

Cra¡er ¡nakes a spirj_tual application i.n coümentÍng on thj.s
incident of the fLood:

Gleich v¡ie dle Taubo €in Zeugnisz war/ tìaez die Sundflut
mj-t der Zolt auffhörote Gen.'B:12 also soLto die himm_
Lioche Tnubc Zougnlez 6obon dq8z dio SundfLut do{, Z,ornos
Gottue durch Me6alan/ nlt der Zelt Gantz sollt,e auff8e_
hobea und gostillet urerden.

-In his Enblem 8J, Mannich u6ea the motif of the turtle dovo
and the dry branch.
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The idea of universal peacê i6 in kecplng with the expre$sion
in the epigramrrand û¡ahe an end to the fl-ooding of the worldrr.

fn so¡oe of the embl-ems, the subscriÞt,iones contain the
complete Scripture ver6e with onl-y Blight modíficatlon6. In
Enbl-em 6, the Scriptu¡e verse reade, trln deinen Liecht sehen
xÍr das Liechtrt. Thls is repeated in the aubscriþtio as
follow6:

In your light do I eee the l1ght, dêpart afar, dark
night. Hq is wi66 who gains wiedon fron the book of
the to¡d.

ït wtll- be not€d that there 1s a slight varÍat1on 1n that the
l|vrirrr is changed to the personal pronoun rrlrt! fr¡ Emblen 11,
the fj.rst part of the Scxlpture ver6e, rchristus 16t ¡aein
Leben/n 1s contalned verbatin in the subocriptio. The eec-
ond part rrÊterben 1st mein Gev{1nntr - death will not be the
end of me, but wil-l be ny galnrt is paraphrased j.n the future
tenÂe. It 1s observed that the subscriÞtio assuües the forn
of a personaL teËt1üony about the soul 3e relationship to Christ.
ln the plctura, death i"s synbolized by the eotifs of, the skull_
and the serpent, whe¡eas Chrlst who is ].ífe' i6 ¡epreÊented by
the nonogram tIHSt. Aa regards the notion, trchri.st j.s my

liferr, the biblicaL allusion 6eên6 to be a reference to Gal.'l
2:20 whe¡e we read, rrI am c¡ucifled with Chrlst: nevertheless
f live; yet not I, but Chrj.st Llveth in ne. and the life {¡hj-ch
f now Live i¡ the flesh I llve by the falth of the Son of God,
who loved merand gave h1!û6e1f for r0ert. The Ídoa of rdeath wi]-l
be ey gainrr or- interest on lent-out capital allude6 to 2 Tin.
I:12, rr. . .for f know whon I have believed, and an persuaded.
that he is able to keep that which I have committed unto hin
agalnst that daytt.,y¡¡ich points to the bellef that faith o¡
trust will- be rewarded. The notifs of the sorpent and the
6kull a6 we]-l as the nonogran al]-udea to Roe. 6:2r, ttFor the
wa6es of sin is death but the glft of God is etornal life
through Chrl8t JeBu6 our Lordrr.
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In Emolern 2{', the èpigram containe an admonitloa expressing
a rûoral rul-e of conduct. In the plctura, the hands of God a¡e
holdlnd a ladle on which the heart haË been placed in order to
put lt in a huge fiery furnac6. As the scrlpture ver6e lntlmates,
it is the furnace of afflictlon. Int6rpre tationally, the subscrip-
tio elucidates, rrThe Lord bu¡n6 and plagues ¡¡e rvith the for6e rs

firerr and t,hen adda the adnonitory words, rrBe you good and stead-
fast, and you also wil-L oe worthy of app¡ova1r,.6 Th" inscripti-o
P¡obor or rrI a& found to oe good.rt i6 picture-reLated and. as 6uch
it inciicates that ln interpretj.ng the pictura the heart j-E found
to be good and of a conetant nature. The motto reinforces the
thought expressed in the admonj"tlon to folLow tho exanple of the
approved heart. The eotif of the furnace and the fire aa -nean6
of testing the 6ouL has j.ts counterpart 1n Emblen J, where th6
cruclble and the flre test the excellency of the Êou]-.

The analogy of fl-re and afflictlon in theae embl-enÊ seee to
be an a]lusion to the trials of a Chrj.stian to whl-ch St. Pete4
refers to when he say6, rrla€set euch die Hitze 60 euch begegnet
nicht bef,remden,r.7 În conurenting on this ver6e, Craeer calls the
furnace of affLiction rtej-n Problerofen Gotte6tta6 6eelÌ j-n the fol-
lowing comment:

N]uLzet/ das wlr unê die Hitze de6 CTevlze'/ so uns begeg-
net/ nÍcht befremden lasson/ als wiede,rführe un6 etvras
sel-t,zames/ sondern un6 frewen daË wir nit Christo leiden
I Pet. 4.12. Ja das wir uns 6ern ln dem Probierofen Gottea
schmeltzen lassen/ daeit wir geEåubert und das bös von uns
nöge gescheiden werden/ und .v,'1r nicht ein verworffen silber
heisEen nussen Jer. 6"JO. ,Sondern vielmehr eine schöne
Krone,/ und Kðnigli-cher Hut 1n der Hand unseres Gottes sej.n
nögen.8s.62.r.ð

Geo¡gette de Montenay also uees the sane ßotj.f of the furnace, fj-re
and crucibLe. In her emblen, the hand of God scutns off the f¡oth
of si-n, while Ch¡ist enployE the bellows to make the fire burn

6Daniel Cràmer. Bibllsche Aus6le8u{¡F. Re: rtapprovaL l In €xpl-icat- i
ins sap. 5.6, crameãiîãEõÇ*älî-liiilîaie wle Gord im oren und
nimmt s1e ¿¡n wle ê1n völL1gos Opfe¡. GLelch wle dae GoLd durcha
Fewr al-so werden d1e 5o Gott g€fallen durchs Fewr der Trubsal be-
{ahretfr. Syr. 2.5¡ p. 751.

?'1 PetÌus 4:12.öcrar"t. p. ?g4.
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more fiercely.. Thematically, Henkel and Schöne, in their Emblem-
atard.escribe her embl-em in term6 of rLa.uterung der SUnden,r.9
Peter DaÌy points out t,hat in Southwellr6 ÌrBurning Baberr the
netaphor of Christrs broast as the furnace in which rneniE aouL6
are cIean6ed., i-s ueed.lO

One of the nany epigrarne which consistsof an explanat,ion or
statement is found in E¡nblem 20. The enblen is based on the
account found in the Ser&on of the Mount. where we ¡ead of the
wise bullderr who, as thê text indicates, is cal].ed, üEin klug-
er Man/ der sein Hausz auff einen Felsen bawetn. In the gþ-
!9j1, Cra¡ne¡ featuros a rock in the nldst of a turbulent sea.
fn6tead of a house, he depicte a pl]-Iar o¿ the rock wlth three
encircling gar]-ands. The garJ.and at the base of the pilla¡
Êeena to be conposed of laureI Lêavea, the centre wreath eeens
to be ¡oade up of oak leavee and the ga¡land near the top of the
pillar appear6 to conslet of ollve leaveÊ and b].ossons. Between
the wreathË at the centre and the top, the tower beare the ensign
of a cro6s indicatin6 thereby that the pillar represent6 Christ.
Raised aloft the tower, a heart is featured whichr. in turn, is
eurnounted by a c¡oas. The j.nscriþtio, tsuperaedi f j.c or or ùI aÍr
ralsed alofttr i6 picture-related and functionÊ in a representa-
tj-onal and interpretational way in descrlbing the plcture. In
the subscriptio, the notif6 of the rock, the ,oi]-lar and the flood
are named. The epigran is wrj.tten in the fit6t person and ite
i4pLj-ed concept i6 rr6afety in Christrt. In the explication of the
pictura, the epj-g¡ae assurneE¡ the nature of a personal confessj_on
of faith in stating, ¡r0hriet is ny rock, üy hopê and pillar of
safet,y on who¡tr I an held aloft whi.].e the Stygian flood ragesr.
The aLluaion to the river Styx of Hadea ln claesj.cal nythology
seeme to refer here to it6 bltter water6" In explaining the

94"th.," Henkel- und Atbrecht Schðne. Emblenata, Handbuch zursinnbildkunst deÊ XVI, q¡1d X\III' JahrhundãEËl-Tl-8. MetzÏeËcïã
v crrag6 þuchhandlun8, Stuttgart, 1962, p. 9L.loFut"" M. Da1y. rsouthwollra rBurnLng Baber and the Embler¿åtic
Practicerr. üilêocana Revle$. II-L (1968) r p. JO.



paxadlgm of tho w16o bullder, Cramerrln hle conrnentary, refere
to tho flood ln these uorde: ÍE1n r€cht8l&ubigor ChrÍot let
vielen bösen Sturowettern und W1nden untêryrorfenr,. I 1 Th"n,
again, oLsewhe¡e ln his work, ln referrlng to the hou6€ of tho
wlee bullder, th€ rock and th€ fl-ood, Craner statesl

Daê Hau6z 16t e1no6 Jedon Chrlstonthum]2 Der f,€16 letChristus,/ darauff stch der Glaube Bründet. DaB cewåcs€rlst allerley TrUbEaI,/ Verfolgung und Anfechtung. lt/er
nun lvohlgegrtlndet iet,/ der blelbt unboueglich,/ undwlrd den Sleg erhatton.l3

The gartands enclrcllng the t,ower4see¡¡ to symbolÍ26 the attri-
butea of Chrlst as vfctorious and eternal (laurel,) Etrength and
firnness of falth ln God (oak) and 6eneroslty and peace (otfve).15
The rss picta of the rock, the plLlar and the cros€ (Ívhlch ls
al-16htiy raj.sed above t,he heart) Eeen6 to plctorlally eug6est
the res s¿Ët-{¿.ggæ, of the -conatancy of Christ fn alI a6ee. of the
past, lreaent and future.l6

The blbllca]. al_lueion to Chrl6t aB rrny rock, ny hope and
pillar of safety on who¡¡ r an herd aroft* find' it6 counterpart
1n the Old Teetanent l-n the pealnl.otrs word.6, rlThe Lord 1s ny
rock, my fortreaÊ and ey delLversr, ny gt,¡ength, t,he horn of DJ,

oalvatlon and ny h1¿¡h tore¡n.17
llc"ur"", p. lozt"

. .t"!+u, r p. 1f89. The concept of th€ rock and pi.l1ù as synbol-
.fzing chriet and personal chrJ.stJ.anlty respectlvely ie referied to'1n Cramerr6 cor¡mentary. rchri6ru6 allãtn tÃt der ¡ã&¡ una Grundatein/die AposteL und andere fürnehne theure zergen/ slnd seuren/ an reêl-chen geschrieben iet das Monunont und stets wehrende Gedu;htn16zder lvahrheitr.

'l 4--Ibid., p. 1115.
l4coneidered aÊ a g1066,

wi6don, strength and peace,

'/Gertrude Grace slLl. A

the garl-and.s represent the virtuss of
whlch the soul enjoys in Christ.

MacMlllan PublÍeh1n6 Co. ,
16¡t"0. lJ:$. rr¿eaua Ohrlat the sanc yoaterday, and to-day and for

ever It
}?psaln 18:4.

ln ChrÍstian
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Gôorget,te d.è I,f ont en¿ìy
CAT , lyhich depicts a rock
this rock, a winged pillar
glowins ¡.a"tl8

has an enblem with the motto JVST JFI-
with the lnsc¡iption CHRISTVS.. Upon
has been erected. eurmounted. by a

I'igure 15. Montenay. Ernbler¡¡e Chrestj-en g

As regarde the motJ.f of the rock in a turbulet¡t sea, Gioviolg
use6 the notlf in the creation of an inpresa for an ltalj.an l,lar_
quise of Piscara, Vitto¡la Colonna,who was noted. for her _oi-ety
and chastity, yet was cafunnj.ated by jealouÊ sultora. Regard_
ing this remarkabl-e wo¡an, Giovio write6: rrThe ¡a¿y the l,"larquise
of Piscara, Vittoria Colonna, to whon I account nyself infiniteÌy'þound., 

She leads a cha6te and sober Life. Envious people 6pread
ill report. Therefore I fj_gured her certain Rocks st,anding j.n
the midst of a turbuLent sea beatlng against the boj.cter'ous wavès

_. 
l8ceorgette de Montenay. Enblens ou Devises ChrestÍennes 15?L.The Scolar pre66, I9?j. p.
'lo*'liû¡nuol Danlol rE tr¿arGLatlon of Th€ worth-y tråct of paulus

Wiscourseotr.@and aruorous r C
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with thj.6 briefe added above it: Conantla frangere fraBunt. As
¡nuch as to say that the Rockêa of their fj.rm force and etrength
repell- the fu¡1oue 6urges of the raging Sea breaking and conÊum1ng
then int,o froth. And thls Inpre6a bearlng a galLant ohew, I cauaed.
to be flgured in my house,,.2o

fn sev€ral of the emblema, t¡a¡ner makes good. use of anti_
thsaÍs ln his epf6ram6. A good exarnple i6 Emblen 12, rrhich il,lus-
trates the concept that the trials and tribuLationÊ áre not puni_
tive but remedi-aL. rn depictlng thla notion, the pictura features
a heart that has boên partlally cleft by a swo¡d. Froü above, the
hand of Jeaua, indlcated by the !¡onogxam rfHsr, holding a horn of
balm, is pouring o11 lnto a gaping wound of the h€art. The in6cr1Þ-
tio Sâvor or ttI an heal€dr functions ín an lnterpretational vray to
explain the Þictura. Of lnteEest is the text of Scrlptur€, tvhich
6ets the theme for thê entire enblen and al6o introduce8 the anti-
thetical eleruerrflby the words: rrEr hat vn6 geÊchLa8 en/ er wlrd vns))auch heylentt.-' The ¡es significan6 of th€ tr¡lctura is gj.ven ln anti_
theticar concepte to lrlustrate the remedial nature of the afflic-
tion6 of thê soul_. nH€ cure6 when he bu¡n6, he hea]"6 urhen he hu¡ts,
he anolnt. when he stabso he cut6 but Btlrl he doês not k l with
the swo¡dtr. As the eplgran indicates, the total thruEt of the eo-
blen i6 that the hu¡t6 and. the healing of the sour a¡e for it6 good
and are fnflicted and healed by Jesus. The reference that rhe d.oe6
not kil] with the awo¡dr appears to be atr allusion to the lvord of
cod whÍch both woundsZA ¡ana heals?5.

2o¡¡¡g. 
, n/r.

21--It jis noted that Craner ¡earranges the textual o¡der of the
ver€e and thereby c¡eates a chiasnus. This in turn heLp6 to en;oha_size the antithe6i6. In the chj-asmatj.c arrangement of the co"õepts,the letter rrchlrr or rlXn, representing Christ, is forned., as 6e€n j"nthis arrangement: er hat une zer¡i-ssén' .'er'wild uns 1 ai¡ch-.heilen

)o er hat ú en
--.lot 5¡16. rrFor he ¡¡akoth aore, and bindeth up; he woundeth, andhis h¿rnds make whoLe I.
a2
'-tPealm 1o/. tt¡1u 6ont hlê word and healed then and doli.verêd thenfrom thoir deetrucùlonsr.
24Hu¡. 4,12. rFor th,e word of cod 16 quick and powerful and 6harp-er than any two-edged sword . . .rr.
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ïn his Sacra Emblemata (l624), Mannich has an emblem vrhich
alLudes to the idea that the Word of cod nea:-.s?5 The heading of
the lrose poen reads : trDeas Hertzen V/und,/ Das l¡Jort nacht g6undn.
The motto of the enblem is VERBUM MEDICINA SALUBRIS. The {e6
picta of the þictura feature6 a hand reaching out f¡orn a cloud
and holding forth Chri6trs cro68. fn the foreground, a heart
entwined by woundLng tho¡ns 1s depicted. The motife of the Bible
a¡rd a first aid kit are featured as a El-o6s to reinforce the main
moti f.

i,C
*È

É

d
,,rÅ

Flgure L6. Ma¡nich Erblên 46.

Z5Johun., Mannlch. Sacra Embl-enata. NUr¡borg,l624. Ënblen t6.
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The eplgram in Enblen 2f 1e of interest because of ít6
allusion to several bibtlcal truth6. The pì.cture depict6 a
heart lying u-Don a book and belng inscrj.bed with the naee of
rrJesurr by the hand of God. The inscriptio intexprets the in_
scribj.ng of the heart as praedestlnor or rrI aü predeatinedr.
The subscriptlo intexprets the þictu¡a j_n these worda: rI ae
added to Christrs account, by whon I am notÊd by naüe; he is
nY law of life, rny pen and book .

. The j.nscrlbing of the hea¡t with thè nane of rJeêur by
the hànd of God, indicates that the soul has been divinely
cho6en. The allusion rofere to the state¡¡ent of St. paul
that God ha6 predestj.aed, the belì.eving 6oul unto HiüseLf by
Jesus Ch¡ist.26 The ldea of beì-ng chosen by the Lord is allu-
ded to in the chapt,er fron whlch the Scrlpture ver6e haa been
selected a6 1t pertains to lsrael. In the epÍgran, the ì¡/ord.a,
rrï au. ¡oted by na&er, is an al1uslon to record.ed names in the
Book of ¡,ife.27 The worda, rad.d.ed to Christrs accountr, could
be taken to mean that the heart has been accepted by Hin as
his J.iabllity and His 

"h""g".28 The response 1n the epigran,
trhe is ny ]aw, my pen and bookr, i6 a biblicaL alluslon to the
nev, covenar,t that the Lord wiJ"L make i¿ order that Èhe spirÍt-
rÌal Lawa lri"lltr be writteu in the heartê and that He w111 put
His laws 5.n the ¡uind.29 Cranrer nake6 a practical apllication
by Eaying that the aark of a Chrístían is one, t|Da6z aie nicht
nur don Munde/ 6ond.€rn auch ¡nlt der Feder,/ ja wo]. ûft ihree
eigen BIut thr Bekantnisã dart¡!¡n und bekrä.fftf.gen/ und sich
al,€o deü HEr¡en verpfllchtet ¡lachen.,,J0 Thj_6 voluntary surrender

)L
l"¡pir. 1:5. 'rHaving predesti.nated us unto the adoption ofchildren by Jesus Chrj.st to hj.eself . . .tl
27p¡i1. 423. tt.. .who6e ¡ame6 are in the book of liferrcf. Luk€ 1O:20. tr" " .¡ro¡¡. nanes aÌe written in heavenrr.rQ
'"Phil-emon v. L8. This is an exanpJ.e of where St. paul

aa6une6 the liabillty of oneslnua, the slave, and Êtatea,tr. . .put that to ey accountr.

. 
29ire¡. 8:10. rr. . .put my law6 l-nto thelr nind, and wri-tethen in thelr hoa¡tgrr.cf. Jer.rl ,tL-34i Heb.10¡16.

'ocr-o"r, p. ,32.
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is lnLirnatcd in the Scripture vorse found. above the oictura,
Itund die6or wlrd sich ¡nit seincr Hand dem HERRN zuschrelbe.¡r'.

ïn E¡nblem 22, the epigraø, which j.n t,he Latin versÍon
functions as an explanatory poem, combines wj.thin it,seLf
rcprc'sentatii;naL and int erpre tatlonal functior¡s to explain ¿he
'oictura. the res plcta feature8 a hoart fror¡ whose very centre
6ix fLou¡ÍshÍng lj-1y blooms are grorving. The heart j.s entirely

'encompassed by ugly thorns. The epigrao describes the situa-
tion in thesê words: rrHere am I anong thorns and 6trj-fe and
cares. Yet ny l"j.1ies flouri6h with ro6y bloonr" The keyvrord
of the epigra¡ir is rr flourì-êh,,Jl and the implied concept appears
to suggest delight and vitality of life despite adver6Íty. Re-
p¡esentatfonally, the epigram nanes the thorns and ].iIies
and it expands its representational functÍon in that it refers
to the rrrosy bl-oontt. Interpretati ona11y, the thorns are equa-
ted with strife and care6. The notto describes the E!g!g in
terms of Non Laedor or rrI an not harnedrr and lt aids in explaia-
ing the æ anin6 of the ep1-gram. The analo6y rtWie êine Rouu52
unter den Dornenr¡ buttresses the idea of the whole eBblen that
the heart o¡ 6ou1 1s unharmed.

'The res significans of the Iily 1n embl-enatj.c lite¡ature
i-s that of purlty. Jöns speaka of the Ey¡nbolic eeanj_ng of the
li].y as rraltes Sfnnbild der Unbertlhrtheitrr, rtde6 unvers€hrten
Horzenrr and rrdie Auferstehung von den Toten'r.// Georgette de

l,lontenay use6 the motif of the lfly among the thorns i'n an en-
blen with the üotto Sic Arûica Møa fnte¡ to j.llustrate virtue_f4

2.

'' DL.--G.-_þfü¡J-¡nánn I s Handrvö¡terbuch..pruck und Verlag von ph1-
f:.pp n ã"ftou"i"hu fron rhelatin vigeo here &ean6 rrlebeDskräftig sein, thätig sein, in
bluhenden Zustande sein, sich in seiner Blllte zeigenrr

J2D1"t"i"h lralter Juns. Das sinnenbild. p. 1O6" He quotes
Fricko as saying regarding. ffie-;æõ:ñæ¡=, iwo çs im Hdhenli'ed
er6cheint rvie 2, If., 611t da6 nur fur Luthers ljber6etzung, die
V,rlgata hat rtlll1utsrr. cf. Duchsel, p. 596 also suggeste for this
paasa8e the bsttor wordlng lÊ rllllyn lnstead of rtrosêrt.

22))J6ns, p. I28.
l4lenxøL/ schttno, p. 506.
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t¿.'i,¡kit Cor qr¡icl dtsiqn¡t¡ l-^--..- - ;i
¿cs u",:,,,, "ä,ä'il;;ï;ìì;,;,ìllllli,Ìliili 

illï .'0"ï1
C.rsra tibi sir nrcns; Ornrt pu,lor ilt" luu,i,rt"ur; I 

I

. C:rst¡ bo¡ris g¡¡tl 
",t 

,,,"rrr, Sup".irqu" pl',,f.,t, i

t
Figure 17. Mannich. Enb].en 84

whereas l"lannich has an enrbLom whlch depl.cts 1iLieB growing
from a heart synbolizing purity of heart.J5

Cc porrrc Lis sc vt¡itl clri¡ollnó:
Mlis la vcrtu c{c scs viucs racirrcr

L'cntrcticlrt vif, ct dc blanchcu¡ orntt
Ainsi cst-il troupclu clc'ux-fois-nó
Viturt a Dicu, ct prcssó dcs bast:ìrds:
Lcsqucls nyant lcrrr l)icu ¡tt¡nclc,lrlró

li. .Cor.lir¡b l'cspirre_Â 1a..fiu.-çcront ars

Flgure 18. Montenay. Enblen ,9
As regards the symbollc significance of the thorn6, besj-dea

the metaphorical üÉ aning aLrea.dy given l.n the enblen,of strife
and care, Jróns states, rlDie Dornen bedeuten dae Lofd, daÊ rcreutzr

. Oer WeItt,Jf In another instance, he 6tate6 that the thorns aym-
bolizo rrDer Zustand des nenschlichen Lebens nach d.en Sünden-
ratr'¡57

As regards the enblen, Cratre¡ make6 an lnteresting co¡n¡ûent

elsewhere in hls cornmentary, i,vhich 6eens specifically to apply
to this eeblen. fn explaining Ecclesiasticus J9:17-18, where
the &otif of the rose and the lil-y are al-so nentioned, Cra¡rer
e]-ucj-dates:

l|/ie die Ro6enJ Ein fro¡ûner guter Predi-ger ja auch eln
jeder getrevrel Gott6eliger Zuhðrer/ und fron&er Chriet

)) Henkel-/ Schðne, p. JOl"
J6Jor,", p. rl-2.
rr rbld., p. I24.
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16t ein rotho6 lìo6le1n mltten unter den 6tachellchten
Dornon,/ Cant. 2.2 nlt Chrlstl wolriochenden ro6lnfarbenBlut gefürbet/ welches den ¡natto un verechmachteten SeeL_. en in de¡ llitzo dee Creutzes dle beete i"lilte¡ung und ]rr_qulcku_ng 6ibt. Oder wl€ eln homÌ1ch wolrlecheider VJey_rauch./ denen dl€ da eelig wordon eln Geruch dea Lebenazun Leben 2 Cor. 2.15. und sein Gebet, ist wie €ln lleb_Ll.cheaRauchopffer ps. ].41.2. oder aber wie elne weiase Líl-fen/Lst ,¡re1sz und recht8chaf fen wie wei6z SaLz. l.latth. t.Ir.Und behult die weisso Farbe der Redlichkeit,/ linfali-un¿wahrheit. ps. 25. ¿1 syr. 4.I? z cor,. f.f¿'un¿ ii.

In the netaphorical lnterpretatlon of the Song of SolomonJ8
to Cramor, tho llly arnon8 the thorneJ9 repr€BenterrDle Christll-cho
Ki¡che 1n dieser urert nltten untor den Folndôn ringoben. Doch aber
halt der Breutlgan chri6tu6 mlt selnoo schatteh über ate/ da'z ai-e
nÍcht zu fürchten ha¡'J4O

In three of Cramer9a epl6raüa, t,he quall.fylng wo.rd8 rrro6orl
or ¡rrosyrr appeara. In Emble¡¡ 22, aa we have aeen, thê errosy bloo¡n
to Craner represents tChrletl_ wolrieche?den roalnfarben Blut,rîl In
E¡able¡n J.!, the heart ie stained fro¡¡ tho rrrosecolored. altar of the
blood of Christ! and in thfs way overcones the welght of the l-a¡v
wlth the rejoictng weight of the cro€an. The righteousness of.
the 1aw ia Juxtaposod with the altar of Love and the joy of l.m_
puted rightsou'nea' of the cro66. Mannlch b.ae an e¡nbren, with the
¡aotto, Contrltos Gratia Sanåt, in whLch the theme and plctura are
very sJ-mi1ar. to that of craner¡. enrbler¡. rn the pro6e poem v/hich
accoepanle6 that enble!¡, h€ dlff€rentia,tes between thoae who buiLd
o¡ the ri6hteousnesE of tho Law of Moses and thoso who accept th6
inputed righteousness of Chrlst. fn Emblen lg, Craner lllustrates

_ J8c"r"hor Scholen. Zohar" The Book of sÐIendor" Schocken Books
-I::._l'lew 

York, 1!11p, p@rpretarion viewstne Rose of Sharon as the Conmun1ty of I6rael who Lõves th6 King towhon- she sings her pralees. ¡rAt first Bhe i-s a ro6e with yellowishpetals, and then a J_Íly of two coloure, white and rea, a 
-fiiy-of 

sixpetals, 
_ 
changlng f¡on one hue t,o anothér"she io nane dirroeerrwire¡ sheis about to Join yrlth tho Klngrand after 6he has colne together withhlm ln hor klsoeo, ehe 1s ¡¡¡¡tirr111yI.

?oll-'Dachool ,p" 596.Aa 1n tho baolc or16trnaL tsxt, tho oty¡¡olo6lcalroot is '111yt or ,purlty, lron whlch tho aralden 
- 
na¡ne suÁan¡ra'lsderived.He. åLludês to . Suaanna who rather woul.d endure death than

Êurrendor hor poroonal lntegrl.ty and cha8tltJ¡ as deptct€d ln Apocry-phal book, Tho $tory of Suaanna {tnd DanloL.4oc..*".IIIZJ]_
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that this nerit i6 6ole1y due to grace. the epigrarn declares,
ttf a¡r nothlng4zlrut I an liftêd up and. I trlunph by the gospel
so does grace prevail over law; ï 6eek the starstr. The l-atter
words, rrI seek the atarall, a6suBe an lmÞreGa-like character.

Non fublcgc cftis, fcdfub graria.

Rottr.'6. r4.

Srr lirD tlid)( ln{rrrrn$ü!cln g(ß{/fon¡tnl t)nrü
ðar tÐn.¡Dc.

f.or tìnll tn roftt chriji fu faryuilia tr,tl
vi a¡t,ùrinû erutit pondarc,lcgi onir.

.'..

Figure 19. Cramer. Ernblen 19
In Enblen JL, the expression

epigi.arn. The Scripture ver6e 1n

ich ihn geben rrerde/ das wlrd jm

Figure 20. Mannich. Enblen Jlrrrosy liquidrr appears j-n the
this enblem, trdas l{aeser,/ das
el.n Brunn deaz lvas6ers werden/

da6 in daê ewige teben quilletrr, serves a6 a gLo6s to reinforce
and expand the meanlng of th6 emble!û. In the pictura,

41 ,'Carl.-ALfred ZeLl. Untersuchungen zum Problem der Seistllchen
Heernanns (rrör-1b47 ). carL Viinter, ljnlversitåtsverl_ag, Heidel-
berg, lpfJ., p. 187. He points out that rrHeernann nennt das BLutrroslnfarbtrt in one of his songs. Drunb i_st 6etrost nej-n Hertz
vnd l'Îut h/ Mit kj.ndllchen Vertrawen.'/lutt dlss sein Ro6infarbes
Blut,/lTil ich neín Hoffnung bawenr/Das er fu¡ mich vergossen :I¡al ,/
Gewaschen ab die Missethat,/Vnd ni¡ dae Heyl el'worbentr. Heernann
also ci,tes tuther in a rrÏ..eichpredj.6ttt: tr. . .Da sie <lurch das
'iJâs6er-Bad der heiLigen Tauffe/ oder vieL¡¡ehr wie es der }ierr
Lutherus gíebet/ durch das rosinfarbe Blut Christi gevraschen vnd.
gere in5-6et,/vnd in das Buch des LebenE elngeõchrl€ben vro¡d€n i6trr.

l,)î.The identical word.s are used ln the sqEgr.¡f!Åg under Danie1
Cranerl6 portralt as found in th€ p¡e faceiTïãê-lõãk.
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the hand of cod 1s holding a challce to the 11ps of a pilgrin
ae he stands and Leans on h16 6taff. In the breast of the
pil6rin is a wlde open wouad exposing the heart fron which
a strean of blood gushes fo¡th to the 6round. Fron this spot
on tho ground, a blooning rose has Eprung up. The function of
the inscriptlo, eu1 SLtit Bibet, o¡ rHe who te thirsty wll]-
drinktr l-s strictly representationaL. The sense i6 complete
and its relationBhip to the picture is clear. Thê keyword of the
motto is rtbhirEtyn and ite J-mplled concept is rsplritual_ refresh-
mentrr Or ttl'eneüralrr.

The epigran is in the form of a general 6tatement. Repre-
sentatlonal-ly, j.t refers to the nhea¡tn, the nlipB and the rrroser.
ït expande fts function by nanlng thlng6 not depÍcted a6 the n¡o6y
liquidrt. It explains the res Eignlficans of the pi@tura by stat-
ing, rrThe lips are mol-stened wlth rosy li-quid froe whlch Eource
the heart, drinklug frgely, gushes forth whence 6prÍng€ a flourieh-
lng rosetr. The l.¡cplied neaning of rrthe heart drinklng fl'eelyrr re-
suLto in bJ.essinge and new 11fe. Cramer etates that rEin fron@er
Mann sol-1 6ein wie eJ-n Brunquel,/ und gern unb sich theilen,r.4J

The epigran does not explJ_citly resolve the enigma of the .

rrroEy 1j-quidtt nor of the rrflouríêh1ng ro6er. Cramer throwe sooe
light on the observatíon of naiure that lies behind the ilûage of
Itgushi,ng forthrrr ín hls expl1.cation of the Scripture v€r6e:

Es sch¡oiben die NaturkundLg,er/ dasz d1ê lTasser ßo
hoch steigen kðnn€n wle sie entsprlngen und fa].len.
Weil nun dleser Brunn hoch auez deü¡ Hlmnel entsprlnget/
ausz dea Hertzon des Vaters,/ und nichts anders ist/
als ein Exuberantia und Uberf1ussl-ges Reichthun de¡

- GtlttLlchen Gnade./ darunb l.st es kej.n lrÍunder,/ dasz sich
die Krafft wlder ao hoch erbebt,/ al,s 6fe ent6pro6Een
ist.44

therrro6y liquidttof the e!ßb].en yìrou1d thereforê, accord.j.ng to Craner,
seern to Ímply the water of GodtË fountain of grace to !ûan. S1¡ûi-
Iarly, the ro6e wouLd be a synbol of GodrÊ love and. renewed.
life. The synbo1 of thê flourlshfng roÊe, therefore 1s

4Jcr.r"". p. 458.
lLlL"ïbid. t p. ILjj.
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cLosely aBsociated rvj-th 6alvation. In this aspect, the trRo6en-

wunden,,44 motlf is al-so fnherent fn thls enbl-en. Jðn6 undergcores
the idea of salvatlon when he 6 tate6 that in a religiouE 6enFe,
the ro6e can be used as rtSinnbild dee heils8e ec hic htl-ichen
Standorts d.e6 Menschen uwlschen Sündhaftigk€it und Erlösung".45
In this sote¡ioLogical reLatlonEhip, the t¡ro6y Llquidtt would appear
to connote the blood of Ch¡ist of vrhlch the pll8rin partakes frorn

the chal-ice ln the hand of God. The bibllca.]. a]-luaiotr Êee¡r6 to be

Christrs word6, rrwho6o. " . drinketh ey blood has €ternal llfe and

I will raLêe hlrn up at the J-ast dayn. In the 1i6ht of the p11-
gri-m motlf 1n the enbleÍû, the roEe allegorically nay be lookod up-
on as the ltHlmne].Êrosett, which 6y¡obollze6 rrDas Verlangen nach den

himnl-j-6chen Vaterlandrt. 46

In the epigraras of Enble¡rs 21 and 28, thê rfford rrgo].denrr is
used as a substantive modl.fler of trcroÊsrt and |tgatert reÊpectively.
In Emblen 21, a cross is featured, together vlith a 6crol-1 that
has handwriting on it, ï¿hich the hand of Jesu6 has annu[ed.4?
The epigraü describea the pJ-cture in these r¡¡ords:

A great Lawsuit had been brought agalnst ne the golden cros6
of Chrj.st alone has eade amends lgiven Eat*isfactlod the croas
alone will nake anends Slves satl-sfactÍonl .

ïf one considers rlgoldenrt j-n terina of noney, then Craner trans-
ferÊ the term fron secular lÍtigation to spÍrltual lltigatlon. It
seens to be a direct alLusion to ChrÍstrs swn words, rEven a6 the
son of l¡an caûe. . . to give hl-s lLfe a ransom for nanyt.48 1¡"

44zu1t. p. zOL. He renarksrrrvon Dichter!, die der Mystik nahe-
stehen, werden dLe bl-utlgen Wu¡don verschledentllch als rote Blurû-
en, als rote Rosen bezeichnet; Scheffler spricht von ihnen als
ItRosenüfundenrr ¡ Spee nennt eie trrðselelnrr und rrblumenrr.

45,rtn*, p. tzl.
46Herfbert Breide¡bach. Der Enbl-ematiker Jeremias Drexel S. J.

1581-16f8. Thesls-craduate nois,
1pl0, Urbana, ILlÍnoig. He lj.sts the various kind6 of rose€ and
thelr alLegorical significance as found ln Droxe1 06 work. p.345.

4TMannich. Hle Emb1em 10 aleo featuree a croês, handrr¡1tlng,
BcroLl and hoavonLy hand.

491¿*tttu* 20228¡ cf. I Tlm. 2:6.
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i-dea of ranson *160 a11ude6 to rrl,n.egoldr Ín the otrì Tcot,ament
and symbolicalÌy is acsocÍat€d with freodon Juet as the inscrlp-
!&, ,tI am f¡oedri lntl.natea. Johann Hoernann oxpreÊGe8 thLs
ldea in a stanza of one of hi6 6ong6 when he 6ay8:

Sei-tr Blutschweisz war da6 Lö6egeld,
Das Er der HeyÌand aLle¡ tl/el-t.
FUr sie baar auszgezehlet.4g '

A simflar idea is beautj.ful]-y expr€66ed by Catharl.na Reglna von
creiffenberg ln her Sonnet 15O:

0 Gu1dne Blutes=Mllnz,/ ach at].8oltende ce]-d
daÊ neint und a11er Wel_t fhr Èünden=last aufvråget ¡5O

As a refiner r€fines the goldrseparating the dro6a, so likev¡ise
Cramsr seens to emphasize the dlvine y¿orthiness of the raolden
crossrt of grace, whlch was te6ted ln the furnace of affliction.
This cross mahes anends in beJ.ng r¡otlvated. by dlvlne love. In
this aspect, Catha¡Ína says so fj.ttingly regarding Chrj.str6 pas_
sion or rrlleb=Segig¡denr r rrsie j.st der Gol_d-Geist/ der das'6chwe¡e
teidens=Bley/ vor GOtt-Go1dgültig rriaciat/ dasz es Erlðsung sey.,,5l

fn Ernblen 28, the word6 ugolden gaten appe ar i.n the ep1.gran
wnich j-e expressed in the form of a petitlon addreaEed to ¡alth.
It 6tatea:

0 Fa1th, be ny heart and üy covenant true, even unto
death and there urlll_ be in heaven a sure golden gate.

Thenatically, the rvhole emblen spêaka of falthfulness and. destlny.
The 5c¡ip¿¿¡e verser rrsey getrew biss an den Todt/ 60 y/i.11 ich dir
dle Kron de6s Lebens gebenr, servea a6 a title and introduces

,, ct

_-'ZjLI, p. 18O. ile remarks, flHeernann braucht das lfort. rI,öse_geldt a1legorlsch, er verwend.et e6 in den hier m681ich"" Ë"ruÀun.Das tauÊszehle¿r ist wirklrch, ein vorzahlen von lfnnzen das Aus=zahlen von Geldr"

.5Ocatharina Regina von Grelffenberg. Gqistfiche Sonnette.Lieder
+g_q?d+gltg. vrlisÊenschåftl:.che suc¡res@o
Sonnet l5O.

5t¡o*., sonn€t 146.
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the theme. The plctura depicts a hcart that has been pierced
by a spade and a scythe ln such a wsy as to form a croso in-
ternally.5z Tho h€art is buoyed uÞ by two clasped hand6 abov€

what appears to be tho earthen nound of a newly dug grave.
These cJ.asped hands seen to ÊyeboLize a contract or covenant
of faj-th. Sus.uendod above the heart, a crown is featured. the
inscriþtÍo Ínterprets the pictura 1n tern6 of E!!gI!g Sun o¡
trI an fal-thfultr. The apade and the Ecythe Eub6tantiate the
the¡¡e of faithfulnoss l.n that both are aynbola of Labor a6

well- as indicators of tlne. The epade, whlch j's u6ed to di.g a
grave, represents the span of the tJ.ee of labo¡ while the
Ecythe sy¡ûbo1ize6 tl"ne a6 a reaper. The crown is a synbol of
destlny and reward.

. In j.t6 representational function, the aubEcriptio nat¡eE

the hoart onLy". r It alao expande the representation to l.ncLude
unnaüed üotifs 6uch a8 lrcovenantrr and ttgatett. In lts lnterpre-
tational functlon, ft qualifles the motifG by referring to the

rlc ovenantrrastr truerrand to therrgatê aÊtrgoldenlt The thrust of the
eplgran upp""Jgtï%t the faj-thfuI heart wiLt be rewarded by*
having an abundant entrancpinto heaven lteelf, wher€ the crow¿
.of 1l.fe awaÍts it. Thj.s notl.on 1s intimated by the preaence

of the notif of the crov/n in the pictura and as stated in the
Scripture verae. Cramer statee that rrDj.e Krone des Lebens so1l
alles vergüten und vergelte¡tt54 and alao elsewh€re in hj-s co¡¡-
nentarJr, he statee, ItDen clåubJ.gen/ so boståndig bleiben/ bisz
an den Todt,/ lst beygelegêt die Krone der cerechtlgke1t. . .u.'5

Another characteristÍc feature of êeveral of the enblens
1n C¡aeerts emble¡¡ book 1s the presence of a rhetorical quest,fon

qt2tThe spade and the €cythe 6eeß to be arran6ed in such a way
by Craner so as to form the cross of St. Andrew, who, because
of hj.6 faithfulness in the rinj.stry, was nartyred on a saltire
or X-shaped croa6 at Patras. cf. .Sill,. p" I ¡rnd ,2.c2))Z Pøt,er 1:1J., rrAnd eód vrÍ1l open wlde tbe 6ates of h€ayen
for you to enter lnto tho otornal klngdo[ of our Lord and Sav-
1or Jesue Chrlstrr. (Llvtng Blble)

t4c".rur, p. 1189.
5)rur¿. , p. ?54.
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in the subscriptio.
fn EnbIem l,which deals thematicatly with the penetratj_ng

power of t,he Word of God, t,he rhetorical queetion, r'llÍhy but
that I bo b€tter?r' appears within the subscrj_ptio. The gig-
tura shows a hamne¡ in the hand of God, whose blow has pene-
trated a heart lying upon a ¡ock. The Sc¡ipture ver8e in this
instance is decisivp. in that the hanmer i.6 indentified with
the lllord of cod. The Ín6criÞtj_o functions in an interpreta-
tlve nay in conveying the idea that the heart is being sof-
tened. The general- notion of the text, inscriBtio and g&-
tura are her€ 6een yrorkÍng together in close harßony to con-
vey the notion that the purpose for the softening of the
hea¡t i"s f or the penetration of the trttord o f cod. The sub-
acriptio is explanatory in nature. It names the varj_ous
¡¡otifs of the plcture and ln this it a16o seryeE in a re*
presentational aspect. In the Lat1n, tt con6i6t6 of two
lines, which read in translation:

My heart fs l1ke stone¡ the hanner softens ¡¡e
I sustaj¡¡ lts blo!ùe: Why, but that I be betterâ

In this 6mbLer, the close connection betv/een the verse,
thê pict,ura and the sub6criptio ls seen in a dynanj.c reJ-a-
tionehip ln that the eotif of the hanmer and the rock (a,na-
logy-rt6tonerr 1n the epigran) 16 coûnon to them al_l. It êx-
pl-ains that the haru¡er is anal.ogous to the Word of cod whlch
penetratee the inpervÍous heart. The j.nscriptio, rrf an nad6
softtr, and the oxprossion in the gubEcriptio, rthe haüner
softenô mert colrpLement, each other and together a6Êist in
featuring the coüpactnegs of the erablen. The rhetorÍcal
questionrrrl¡vhy that f be better? featu¡es the ref,Lective
thought of the soul as it con6ider6 the noral inport of its
softenfng expe¡ience.

fn the tropological eense, the allusion to the heart a6
belng lJ.ke stono hae overtonea of the rof€rorE€ ln Ezokl€I
16226. rrÁ new heart alÊo will, f 6ive you and. a new êpÍrit
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wil-l f put in you and I '¡ril1 take away the stony - heart out of
your fLesh and f wi].l" give you a heart of fleehr.

fn Emblem 26, thê epigra& a86uürea the_ nature of a solilo-
quy 1n interpretln6 the pictu¡a. The apprehonsion of the aou]-
is in the forn of a rhetorical que6tlon, rrWhy do I fear?n. It
aLlay€ ita own fear þy the reaa6uring word.6, t'îhe thick shade
of Jehovahr6 wlnga enfolds ne, 3.est I be tho¡öughl_y cooked by
the fire of fierce angerr. In the É9@, the heart is fea-
tured as covered by the enfoldl.ng wj-ng6 of Jehovah, ,white the
bright 6un, symbo].lèa].ly repre8enting the fÍre of flerce angertl,
is aending forth ecorching rays upon it. Interpretational_ly, the
inscriptio, P¡ote8orror rI an protected de6cribes the 6afety of
the 6ou1. Of lnterest is the Scripture ver6e and its reference
to trschirnrr and t¡Schattentr. Accordíng to Grlnrn rÊ WöIterbuch,
the word rrSchirmrr wa6 fi.r6t used as a ûil,ltary tere to de6ig-
nate rreine SchUtZvOrrichtungrr , rreln Schutzdachrr and ileine Schutz-

F-Ê.
wehrtr.-" As regards, rtschattenrrr Dächse]" pointE out that in paaln
91:1 the nore exact t¡anslatton regarding this word is ruber-
nachteti auch zur Nachtzelt ilarunter ¡ç{f,6¡rr5? Thê reference to
Jehovahrs winge in the gubscriptio all-ude to the peal¡¡istrs worde
Itbeschirne nich unter den Schatten deiner F1üge1tr58 and the i¡rag-
ery 16 analogous to the eagle, rwle ej"n Adler 6eln Gefíede¡ llber
seine Jungen streckt,r59as we]'l as to the nother hen, r$ie eine
Henne versaÌnmeJ.t ihre KtlchleJ.n unter ihre Flügeln,rfo

A ver.6e Ín the Apoctypha to which Craner refere etbewhe¡e
a6 being a gloss on PÊaln 9L ÊeeeÊ to clescrj.bø e¡¡bloaatfcal]y the
Bictura to a najor extent.

Dle Augen des Herren sehen auf die, so ihn lieb haben.

56J""ob GoLrü und WiLhel¡n, Grin¡ai Deutsches Wörterbuch. S. Ee¡-zel VerLas, telpzíg, D899, Band 9, p.ãõl-ñãT-ËTffi-l¡a-t tne
term was incorporated for religious usage as in Nahu¡a f¡6 whereit states rt. . .who can abfde the fierceneas of his angerrr.q.)

' ' Dåch;sel, p. 321.
cO/'Psaln 1?¡8. A1eo see Appondix 9 r€: orl.gln of nane nJehovah,,.qo/¿Deu|. 32tLL.
6oy*ta.t\r?.
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Er fst ein gewaltlger Schutz eine grosso Stãrke, eln
Schi¡¡n wl-der dio llltz€ eine HUtte vrider don heiscon
Mitta8, eine }iut wider das Straucheln, eine llilfo
wlder den .FaIl: rìer da8 Herz erfreut und daa AnÃeaicht
tr'óficn macht und gÍbt Gesundheit Leben und sãgãn.6i 

--

Accordlng to Düchsel, a Lutheran theologlan, we find that
Arndtd€flrreG the rtschlrrû Gottesn as follovs:

Der SchlrE Gottes helsBt ein ,latibulum, d. Í. ein Ver-
stech, efn heiml-1ch Oertlein, dahln man 61ch verblrgt
und versteckt in öffentLichen, al.l_gemeinen NUthen; und
rvil-l uns hi-e¡nlt der heil. Geist trösten, da66, 60 ein
Mensch ei.nen verbergen kann an einem heimlichen verborg;
enen OertleJ.n zur Zð1"t der l{oth, vfeLmeh¡ kannr6 cott.62

Aeong the nany exclting emblerns contained in Cramerr6 En-
blenatum åacrorvn 16 Embl-em 27, which fn fts subscriptio al_6o

contalns a rhetorlcal que6t1on. It 1e expressed J.n these vrords,
rrMy Lnnocent hea-rt J-s enclosed by an encircling riug: what harø
can mocking faces and 1trEu1t6 do ne?rt the enbl-enatj-c i!¡agery of .

the plctura Ís rich in rneaning and the arrangement of the notifs,
as welL as the Ínterplay of their ¡¡eaning create an athoÊphere
conduclve to dramatic action.

The lnscriptÍo 1s of lmpresa-Length and consists of tv¿o La-

.tin wo¡ds, Sanno Fero or rtI endure !¡ocklng facestr. It 1s written
1n the flrst person and the Een6e f6 conpleto. fn functiotr, the
r-nscri4ao Ls both i[terpretatlona]. and representational. Repre-
sentatj-onally, 1t fs noted that it naees an object 1n the pictura
nane)-y mocking faces. The key word, l-s [endurett and the concept
expresÊed by the inscript.io Ís that one 6bou1d endure o¡ Êuffer
the onslaught o f vicl.ou6 slander. The relatlonEhÍp of the lgggg-
tÍo to the p{!g is lucid and it ls 3.inked intrinsically with
the centr¡-l id€a of the g!g!9"

The res gigþ of the gþlgg depJ-ctÊ a paln tree, froe
whoae branches suspended by a chaln iÊ a hea¡t enclosed by an

61Crur"., p. 853. H€ .statea, !1D1€6es l{ort 6ind eÍne herrÌicbe
cto6z - 

auffUhrllch€ Erklårun6 des pI psalns/Wer untor deÍr Scbj.rn
4es Hðchsten sltzt. Dann wlo d6r p6aÌn aach d€r alton Lehror
Melnung wldor dle Peetllenz ger¡acht Lsl/ . " "n62Dachoot, p. tzl.
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encj-rcling ring; the heart stands against a cros6. Juxta-
posed to this branquil ocene and protruding from a cave is
a hideous c¡eature v/ith bat-like ûings and and. Fgyeral vipers
on its head, who ie spewing a voLLey of arrows at the heart.

The subscriptlo of the enbl_em haÊ a dual functicn
re prese ntatj" on, in that it names certain obJects in the gþ_
lg¡g such as the heart, the ring and mocking facea; ánd.
:' Lnterp¡etation, in that it qualifies the rinnocentr heart
and lmplies the notion 1n the fornû of a question, that an
innocent heart need have no fear of harn or lnsulte fro¡r
nocklng faces. The key worde of the 6ubscriptio are rthe
lnnocent hea¡trr and the 1npÌied concept is that lntegrity of
heart 1s the best protection agalnEt aLander. The unifying
element r¡/hl-ch ia comnon to alL parts ie nnocklng faceE¡r.
The8e r,yord8, in turn, are l_inked tO l|böôen l'laulr of the
Scriptu¡e text. In this tvay, the who].e enblerû is a coherent
uniù.

the exprea6ion8 itbð6e MU.uLer and böÊe6 l,fau1fi occur in
Lutherts translation, r'rhlIe The ZürLch BÍble capti.ons the
section of Ecclesiastj.cus 28;lJ-26 asrWarnung vor Zungen-
sllndenrr In this section, elander J.s referred to aa ndie
drj.tte Zungerr, as in 2B:1J, r¡Auch dlê dritte Zuûge 6011 ver-
flucht sein, denn sie hat vlele friodsame Leute iue verder-
ben gebrachttr. In the footnote, refenlng to thls verse,
the following annoÈation ie uade. nSo nannte &an die Zunge
dee Ve¡leundeis der zwischen zwei Mencchen UnfrÍeden 6tiftet'l.

The paln tree eynboLlues conÊtancy dêÊpite adverse con-
ditions. The heartrenclosed by an encircling ring, 6eee6
to suggest the eoults perfect co¡trposure and equanimity of
nind. because it is in contact with the croas. As the croas
carries the typological neaning of justifÍcation and .fts 1n-
fe¡once 16 vindicatlonrlt eeeme that tn thfs way that the
Innocont hoart, oontfoned Ln tho gubecrlr¡tlo, io protectod
egalnot Itnocklng fa.cs6rt. If, thl.s saô Crane¡rB intsntlon,



then tho enclrcling rlng could be tho lbond of perfection or
Iovsrr (Col. .l:14) which keeps the eoul in vltal rel_ationÊhip
ìïith christ. The blbllcal alluslon, j.nhorent ln the6e thoughts,
seensto ref6r to ttThou wilt heep him ln perfect poace, whose
nJ-nd 16 stayed on thee: becau6e he trusteth in theer,.6J

The hideous villåln wl-th bat-tike vrlngs and vipera oa it6
head, synbolizes ev11 and net,aphorical j.y represent8 the devil,
whose very nane rrdiabolo6n neariE rrêIardererr. Tho forked ton-
guo of thê serpentE connotés dupll.clty and deceit. The nonster
is an a]'lusl.on to the r8landerern whose rrton8ue i6 a6 an arrow
6hot out, lt speaketh decelt,r.64 In the follovdng atatenent,
Johann Arndt ¡oentlons hoÌr¡ dlffl-cult 1t iÊ to control the evitr
tongue 3

Eine bÞ6e Zun6e lst elner Ï/asserechlange gleich welche
nan Eydra nennet. Haut man dgrselben einen Kopf ab,
so wachsen ih¡ sieben wÍeder.65

itltlBately, the emblem refers to Chri6t, lvho at hj.s trial
endured unperturbedly €land€roue accusatj_onc. (¡{atthew 26:5Ð.
Thle is eeen 1n the notlf of the pal!û whl.ch rêpre6enta the
constancy of Chrlst and whose branches sj-gnl.fy peace. Arndt
polnts out, that Christ sufferod the oaslaught of venenoug êlan-
dsr fron the Phariseee. IIe says that chrÍst overcane rdie pharl-
säischen Schlangon, .und Ottern e1t threD vergift€ten Zungen belde
ln Leben un¿ toael66 '

Catharlna Reglna von Grelffenberg, in her sonnet rAuf
neines schbnstetr SeeLen=Herr6chera Verspott= und Verspeyulg[,
refers to the siander dLrectsd at Chrlot l.n terns of ustrahl[
and rrDrachenglf tr!. she 6ayarrue nehr die Gðttrlchkeit die strah-
1ã in sich rtlckt/Je uehrer deren Krafft aue deiaen Leiden blicktrr9?

íSlsatan 2621.
64Jereniah 9:8.

- _65Joh"rrn Arnatt.Von Wahren Chrl-stentun. Druck und Verlag vonJ.F. stelntcopf, stffihie ls refemed õo inhla aermonrll]/ì/lo wl.r durch Chriôtum und a]'lo¡ Hei].lg en DxoEpo]
di€_VorLoumdung boser Maulor und faLschof Zungen Uioruln,leiooll o nrr.

6('ruru. . n. 252.
6?ã-c".trr"oou"r. sonnet l+I.
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. Cranerl6 sub6criptlone6 are characterlzod by brovlty,
subtLotles and a certaln enfgnatlcal elonent whlch nake
them Íntorostlng and 1ntri6uJ.ng. In thls aapøct, they ox-
hibit a certaln eJ.nllarlty to th€ epl6r:rno of Rollonha6en,
whLch wolfgang Harns deacribog ln the foLlowln8 words and
whlch to a naJor extent are appllcabLe to Cran€rre Eubscrlp-
tlones.

dass RoLtenha6ens enbLematlsche Epl6ranme in den
Slnn€ Fragmente 6ind, dass hler aurðh eine offenelorn der Le6er zur Fortsotzung oder Erfttllun6 dee
Vorgogebenen aufgeford€rt wird, wonit Autor und
Lê6er bel den Benüho¡t un l¡itahrhà1t8erôchllsÊaunÊ
auf glel.cher Stufe zu stehen ecbel¡en.68

68uro1f".og. IIarnE, rr Der tr ragnentcharacter enblenat].ccher
Ausle6uageu und dj.e Rolle dea Leaerso GabrleL noffenUaããns
Eplgranrmer¡, peut'che Barocklyrlk. eedi.chtfnterpretatlonõn vonöpoe Dr.a Haller, od. Martfu¡ Blrcher und Alols ¡{" llaas, (Bornund Mtlnchen,, L97r,, D. 62.



Chapt€r VI

Mode of Tbought

fn deallng with the ¡lode of thought, we ar€ speakÍ.n6 of
the relatLonship which exlsts betwoen the plctura s¡¡d the
sc¡iptura of the enblenrbetlreen the Þlctured object and thet
concept.' Eence the res õlgniffcans of tho notlfs lÊ of para-
nount ixûportance in 

-aeternlnln6 
the neaning of tbe e¡nbl-en. Aa

regards the variouê nodes, Cranerfa e¡nblens contaln exanples
of alL the tbree nodes of thought. In frequency of occurr-
ence, there aro three enblems that exhibl.t the typologlcal,
seven emblexûs that portray the al-legorlcal- and thlrty enblens
that dieptr"ay the hleroglyphical. eode of tbou6ht.

In the typo1o61cal. node of thought, the obJectB of the
pictura nay have severaL neaninge. In Dnblen 1J, Èhe relatlon-
ship between the plctured notlfs and the word exernpllfles the.
typological node of thought. The Þictura deplcts a heart buoye
ed up by a sheIl in a raglng 6torn-to6aed 6ea. The inecrlptÍo,
Perl.clltor, rrl an 1n d.angern has an lnterpretatfve function l.a
j.te relatlon to the picture. Repre6entatlonal]-y, the danger is
concrete in that the phyelcal. elenentô threaten the soul_. How-
ever, in anothêr way, it l.s apparent that the fnscrlptio ref,era
to a psychologJ.cal per1L.

Froü the context of the Scripturo ver6s, Deine Fluthen
a

rauschen- daher/ dasz hie elne Tlefe und da eineîiefe brausz-
ettt and fron the interpretatlon of the subscriptio, lt ls appa-
rent that the danger inplled 1e of a epiritual nature. The sub-
sc¡iptio identifle6 the she].l as a eynbol of hope., Eence, in the
splritual senoe, the v¡ave6, tenpest and ebor¡n nu6t be 1ooked up-
I'cf.Peter M. DaLy. flZu den Denkforne¡ de6 Enblerûsrr. Akten de6 V.
nternat lst.e gg. canbrldge, Ee-Fffiit-ffifr,

Bo:rn.,^., 4Ja¿t,.ya ./-4 I t)-Auguet Dächsel.D4cþsel rs Bibelwerh. DrLtter Band. A DêLchertt
sche Verlagsbuchhandlung WaChf. jefpzig, p.21p. This Lut,heran. con-
¡aentato¡ ÍnterÞ¡et6rtdie Fluthen as tFluthên der .l1übsal -tlle dr¡¡aentato¡ Ínterp¡et6rtdie Fluthen as ¡FL er Î?Ubsalrdie du(der Herr) Uber mich herabEchüttost. Regarding rrhie elnå Tiefê
und da gLne Tiefe brauêen'rhe r€fet6 to the Noachl"an deluge and
ite jud8ment. The 6ea becoEearurübaal6n€êrtr. The sholl of hope
couLd honce typify the Ark.

/Colooelans ]-¿2? - spoakê of rrchrlet fn you the hope of gloryr'.
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'on a6 motifE of adver8ltJ¡ of the Eoul.
In Ben€ral, Cramer lnterpretÊ tho veree as a descriptlon

of the true Christian rvhose bann€r le rstote unter der L,Iuth4
und Ungewlttor tlos Creutzee zu eeln5rr. tror Craner, collectlvo-
lJr, the Ìvavo6, temp€6t and atorn symboLlze the croaa lrhl.ch oach
Christian must bear wlth fortitude.6

It l.s thus 6e€n how the Eignlflcative charactsr of the var-
ioua notlfs exhiblt the typologlcal ¡node of thought of the .oab_

lem¡ meanlng d€rlvec fron concepta assocl"atêd wi"th the natural
pro?ert.l.ee of the motlf,e thus typological.

îhe well-known tradftlonal typoJ.ogical 6plde¡-b øe7 notLt
has been used in 6ecu].ar aa wo].l ae 1n religloue eloblenatl-c
l1t€ratur€. I¡r Eú¡bl€n 17r Craner ua€a th16 notif for a dl-d,ac-
tLc and rellgfous purpo6e. AE Euch, the enblem ie a good. er-
anple not only of an Ílluetratlon of a typolog1.cal nodE of
thought but also lt shoys the coheelve relationship of tbe
gtruçture of tho enbler¡.

As regardB its structurê, the insc¡iptio, Mollif1co or
rrl ¡¡ake honeytr has only a repreGentational_ function. The keJr_
yrord trh,oneylr has the fnplied concept of that whfch l.e r8w€ettl
or ltattractiver to Ãan. In the plctura, all the eotlfê, ex-
cept for the cros8, coDe fron the reáLn of natur€. The scene

4Danie1 Craner. Bi-blfsqhe lû.ussLegung . p" 3g4. Craeer speaks
o f trl¡as ê er f t-ut h,' ( pf-5zl-ff)-ã-l;ãõ;ñ oLe wt rh n zve L f f ol&ut h'r.

q
'fÞ!È., p. 4o1. (ps. 42:8) "aeschrelbung xechter wah¡er Christ-en. Da6 thre lloffarbe- lst stete u¡ter dor FLuth und llngerl.ttêr

des Creutzes zu sei¡jl
a
'fbid., p. 4O1. 'hir müseen nlcht zatte lleillgen aei.n 60rr-

dern uns darzu gewehnen/ das eia Creutz ntcht al.iein 1st. Ex.
Jacob/ den Stlrbt die Deborah. G€n. ,r:8. D1o Rahel.v. 16.
Reuben beechlåfft aein K€b6wetb. v.22. Sein Vater feaac etirbttjv. 28.

l,
. .'Pe!9r M. Daly. llTrenda and prob].oDs ln the Study of Enb1on_atj.c LÍteraturer Mo6'alc', v .(Lg?,A)'¡ p. 62. cf¡. ál¡só ¡ieirteúscf¡une,

Xnblemata. pp. ]õ,2ÐOç.
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Angelus Silesíus

Figur€ 21. Craner
Enb1eü I.
( Eab]-enata sacra)

Figure 22. Craner
Enb1en lf.

Daniel Cramer / Cunrad Bachmann, Emblematø Søcrø. Hoc cst decades quinqut

Emblemøtum cx sacra stíptura, de dulcissimo J{omìrc I Crucc Jcn Cárirtr', Franco'
Ârrti r6e4, Part.II. Decas I, Emblema I, S. r7, und Decas II, Emblema XVII,
S.8¡
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doplcta a croao whlch has a door-llko openln6 ln the lower aoc_tlon of its eten. Boes havo accornr¡odatod thomseLveo 1n tÌ¡1e
openlng {ìnd havo bultt a hlve 1n it. a eplder and web are
deplcted on tho upper .left arn of the croaa. Below tho cross,
bees are actlvetJ¡ engaaied 1n 6athering noctar from tho frowera.
On ono fJ.ower, however, a spJ.dor 1e also en6aged ln elpping
nectar. The lnscrtptLon oD tbe croas ls trINRItr indlcatlng
that 1t l.s not a general croas of trlbulatlon ard aufferLagr.
but speclflcalLy lt 1s the Cros6 of Chf16t.

Th€ J.n6cr1ptlor ',I nake honey ie cloeely relatod to theplctura. As a notto, l't definee the actl-vl.ty of the acene 1nlts sententious abbrevlatio¡ of MelLifl.co. Eowever, due to tLe
oplder and the web and the 6plder on the flower, an enignatÍ_
ca1 olenent ls present, which mlll.tatee agalnet the seneo of
th€ inscriptio and eeens to r€nd€r 1t a¡¡blvalent. Vle have here
an l'nstance of shat eone theorÍste, partlcularly rröns, have en_
pbasized, nanery that a certafn ten6ion or enlgnatlcal relatlo¡_
ehip should exJ'6t botïeen l.!6cript1o and plctura.S

As scltline polnte out, the ree picta hae a transcendentar
significance which nuet b€ taken l'nto account. The res q1gn1_
ficans of the 6pider and the web 1s that thi6 creature Ls conel_
dered to be polsonous and thât j.t tranafor[s th€ nectar of the
flower 1rlto harnful ar¡d deatructlve venon. The honey_bee on
tho other hand, utl.].l.zes the nectar to eake hon€y that is pala_
tabLe and beneficlaL" The epiderrs qualitleg ar€ interpreted
Ln nala¡¡ !.larte¡nr'whereaa the beo le ilterpreted L¡ bonan pu."tur.ro
He¡e the eynbols of th€ bee and t,he spidor are ba8ed on nedieval
typology. Due to the dlverslty of the nature of these creatures

.and the end product of theÍr actlvlty, t,h€ €nignat,ic tenslon be_
tifleen ln.criptlo and Þlctura nuÊt needa be solved by the 6ub6criÞ-

8oi"r"r.h t4ralter Jbna. Dae 
t'slnnen-bf Ldl

ch¡rolt bej. Andreas
t ¡¿ vl¡ 9 l,ðaa¡- I t

6c hen
Verlagshand-

Ibld., p. 119. Jons trpoaks 9t ,rspfnnen dor Anfochtungr and inth.olr activlty thoy aro conpar€¿ to lhe devll, by pfcfnàtif.
lol,to.lo Praz. studloe ln sovontconth-Century rma8ory. Ed1zlonlorla E Lettoraffi rofora to tho boo a6Storla E LettoratliãlTõ¡¡ã . Ed1zlonl Dl

aleo cauel.ng burnl'ng rou¡d8.



tio a6 Heckscher andvllrürhave sug6eeted. ll fhu tenslon 1a baced
on the poì.arlz,atlon of lffe and death vrhich tho bee and the epf_
der exomplify in the natural reaLe a6 6€on ln their relatlon to
the flou¡er and ite fragrant nectar. In the epirltual realm, hovr_
ever, a6 the Scrlpture v€rse lntlnatee, llfe and death are juxta_
po6ed in an fndlvidual dependlng on hls attltud€ and realtLon to
the Cross of Chrlet.

fn the llght of thls knowled6e, the ne anJ_ng of the subscrip_
& 1o its representattonar and lnterpretationar functlon beco¡aea
Iucld for lt atate6: rrchri'trs cross 1s for some the bitternees
and stench of death - but for r¡e the cro6a l.a the love and Eweet
6ne11 0f rff€'- The lnference is that the cro6ê 1s a syübol 0f the
great Dlvldorr for to sone 1t 1s the bltterness and .tench of cteath
or a rrÊtunbring brocknr 12 wh1le to oth€rê ft is a eynbol of love
and eweet 6me11 of t1fe.

A6 indÍcated in the Scripture reference, rrDiesen ei¡ Geruch ¡

desz Todes zun Todt/ Jerren el.n Geruch dae lebens zu¡¡ LebenrlJwe
are deallng nrr-th thê €ffect the croÊa i"u oo tÌro diverse catê-
gorj.eô of lndl.vfdualÊ" In the enblens, the notl'fs portraylng these
effects, naruely, rroi¡ Geruch desz Todes zun Todtr and rein Geruch
dee Lebens zum Lebenn¡ or a6 Dü,cheel call_s then¡ Gattu¡eaUesrl.fffq,f Tüay be amanged in the fol1orÍng ¡¡araU€l order:

Geruch de6 Todea

The Cross of Chrlst
The 5p1¿s¡
'f he Net
The Venon
The Flow€r
Tho Nectar

Geruch de6 Lebena

The Cro6s of Chrl.st
The Bee
the Hive
Tbe Honey
the Flower
The Nectar

]1W11ff3r S. Heckscher. und-,Karl-August Wirth, r,Emblern,EmbleEbuchrl
.Àearrexiton zur ¡e n Kunstcesãhichiã fsírtisã"i],löiglörí.g>,z"'-1 Cor. 1: ZJ.
1õ

iil:ËË:Ë, Tãilii;"ffi tfi.iiåî."å'i;"crr'u¡npnar proce6.l0n of a" €eneral 1n Rone. rn the procãssion rvereprle't' swingin6 the inceBõ-f1lred ceneera.To tho 8ãnerar and they1gt9""r. tho perfune from the c.naera wourd-be j"vl-l-"ir.pi in¿ r.rrebut to the xrretchod captivee rarkfn8 ahea¿ tt rãr-á pã.ioåã 
"r ou.t¡.l4DachaelrBand VfI¡ p. Jo9.
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Tho c1o66 relatLonchlp of tho gubacr1ptlo and Scrlpturo ia a€en
1n tho nogatlve aopocto ln such words aõ rbl.ttorne8artr rrÎodtrr,
sto¡¡chtt and rrcoruch dee Todeer¡ whllg rrlov€r a¡d Iaw€et e¡ael1n

aro aoooclatod wlth the poel.tlve aepect of llceruch de8 Lobons'l.
Tho Scrlpture v€r6e eete tho theme aid toplcatty ths concept of
11fe and doath lE contalned ln the trlpartl.te atructur€ of the
onblen. The lnccriÞt,io tB pe¡sonallzed and 1e clooely llaked
to the subscrlptlo by applÍcatlon Ífor nen and llI nake honeyrr.
Seen fro! thLÊ vantage point, the l¡rscrietio as8unea an lmpreaa_
like functio¡"

Nov, l.n regard to l'tê typoLogical ueg in the Eecular ephere,
the 6p1dor-be€ notlf üa6 oaployed bJr enbrematlsts for a dldacti.c
purpoae. ft was usod to advocate dlecretion l-n the cholce of read-
l.n6 naterlal. .In P1cta poeBi6, Clôrûent atates that nnore than any
other group ln the Renaleeance, the otrblenatlste revered booke as
syabols, favorêd eynbola alnoet lndependent of th€1r contentr,.l5
IIe refers to valerfano, trho advocated a n'thod of culrlng books.
VaLsrlano euggoete:

A6 th€ bees f,Iy lndeed to all flowor6, although the crow-foot plant and other speclee contaÍn úitter aõrld f1u1d,
¡ronethole€s thoy suck out there fron ¡ectar froE rbLch
the¡r proceed to prepare wondroua honey. 16

Elsowhere, cle¡¡ent aLso states that lrBoth va.lerlano and Boissard
conceJ.ve of poets ae beee cull1.ng the beet fron lLterary gardens

7'of the pasttro " Clr1mnelshausen also advocatoa dÍ6cr€t1on aa to
readlng booke a6 aeen fn the folloriDg conne¡t where h€ uses tbe
Êplder-boe notlf:

GLeich wio die Blenen trgnlg und dfe Splnne Gift aus d€n
Blunen 6augen, also schöpfen auch dio guten l,len8chen Gut6di.e Schllnn€n Bð6os aus den Büchern. lö

'tÉ'/Robert J" Clenente" pj.cta poes16. Liùerary and Hunanj.Etlc
Theory 1n Rq4ql6aance Enblen Book6. EdlzlonL dl. Storl.a 6 Lêtt@-

Or p. 69"

'6-Iþru., p. ?o.t?¡o*. , p. 2z?.
l6cf. Dtetrlch Walter Jona. nEnbLenati.Bchea bei, Gr1nnele-

b,ausonrr. Euphorlon VXII, L968, p" ,86"
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tJuns ¡efers to a parallel use of this motff ln Jakob yon B¡uck
embl-ema which appeared 1n 161). H€ point8 to the latterre
Erobl-en 2I which depict6 beeÊ and Êpidera attracted to roaeÊ.
He states:19

llIIbe¡sch¡lft und nrklärung lauten:

Usu Divereo
An einer Bl-unm ej-n Bi€n utrd Spinn
Haben beyde thren GewLnn
Diese 6uch Honj-g: Jeno Giîft/
Xine l{atur drandr vbert,rif ft
KIug vrird genendt deraelbig Mann
Der bðÊz zun guten brauch kann.20

[loaa aus der die Biene Honig, die Spinne Gírt søugt

USU DIVERSO.

Usu diuerso diucrsa insccta probantur:
Colligit haec virus; colligit illa favum.

Ut cuique cst alimus quoque sic operatur: et una
Usus diuersos Res habet atque capit,

Figure ¿j. ¡ruc*, pmUfbn zi.
fn tho rel-fgÍous ephore, the spider-bee notff wa6 u6ed

to Índicatê that in readfng the Scrlptures, the genuine Chriq-
tian wouLd dÍscrlnLnat,e betwee¡ good and evil accounts:

tegÞgg. p. 5B?.

Vorlag6buchhand-
rung, stuttgart, L96Z, p. 5o5.
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Darumb ob so1 fromme Ch¡lsten gute und b06e6 1n der i3lbel
lesen/ so fol-gen sle doch den Guten Lm Glaubbên und Leben/aber fuer den Btt6en huten 6i€ elch,/ gleich wle dlo bíneaauff aLlerley Blumen herunfllegen uudt d€n Honlg davon
tragen. c I

lvith regard to the tenetE of falth, the epitter-Uee notif waa

u6od to synbol-lzo the ho¡etfc and the beLlever because both utillze
the sane aource f,ron which to a66inilate thelr respective doctrine.22

Cramer refers to the spider-bee notlf directly in hie expli-
cation of 1 CorJ-nt,hians t:I8.2J IIe equates the !¡otlf of the rose
with the gospol neEsage of the Cross of Christ. fhe be€ typifies
the positive attitudo of al_l tho6e who accept the &e66age and a6
a conEequence reallze ita power.. The 6plder 6ynbol1z66 tho6e who,
by thelr character, entertain a nogatlve attitude to the neaaage
of th€ gospeL whfch they d6en aE sonethi.ng that is foo1i6h. CraEer
expLains thÍs verse in the fol-lovr1ng words:

Iet die fra6e/ ob das Wort, von Creutz das j.st daa H. Evan-
gelfun von gekfeuzigten Chrlsto au thrn selbst also bewand
seyn, daoz e6 gegen etliche dle verloren v¡erden aollen/
eine Torheit / g,e g,en etliche dle selig rve¡d.en solJ.en elne
Krafft Gottes Eey? Antwort neln! Da6 Evangè11uB 1st und
bleibet eine helysame Lehr 1n slch,/ und an Lhn selbst:
aber per accidena und zufollig geschleht e6 auch de& deÎ
Zuhörer Lsl/ d.asz ea dieÊe6 und Jenee wtrcktet. Daran
doch cott durchausz keine Schuld hat,/ dann glej-ch wíe
ausz einer Ro6e dle Biene Honj_8,/ die Splnne Gifft sauget/
und 1st doch die Rosä?e1nerley3 A1Êo gehet eÊ auch d.en
Evangello,/ daez-4ach den eich dle Leut beflnden/auch auff
das Evangellun.25

In Enblen lf, Craner extende tble baslc typoJ.ogical idea along
these lLnes by referring to e Corinthtans 2:16" The nessago of the
Cross becones for those who reJect it, ttsfu Geruch des Todeê zu! Todt

)'l-*JönÊ. p. 387. IIe ref€r6 to the prefacê of a translation of

tbat perleh foolLehness;
For the preaching of the cross is to them
but unto u6 xrhlcb a-re aaved it is the po-

ì¡/er o f God.
24Martin Bircher und A].oie M.

Verla6, Bern u¡d Munch€n, 1975,
lue SlLesÍue"

25cru ur. B. Lzl?,

Haa6. Ðeutsche Barocklyrik, Francke
p. 9?. Eã-ñõãffiõlii-uy enge-
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whiLe to other. who heed it roln Go¡uch de' Lebens zun Lebenr.
Cramer explain$ the6e two concepùs a6 fo]-lowa:

Da6 Evangellum let nÍemand an thn Ee1b8t ein ceruch dês
Todrìs zum Todo/ eondern aLlen Menschen eln Geruch dçs
Lobens zum Lebon/ wa6 Gottea Ordnun8 und Molnun8 betrlfft/
dann er rvlL,/ dasz alle zur Erkantnlszdor lVahrheit komroen.26

fn the plctura of the emblen, the typologlcal Í¡ot1f6 are a
vi"Eual repre6entation of tho dietlllatlon of the id€aa contained
l.n Cramerrs comments. Expandlng on this nain notif, the door_
iike opening of the Cros6 typl-fj.eô Chr16t a6 the door, access to
Hlm, the abundant LJ.fe and Uberty.z7 The actj.vity of the bee6
symboÌiz:es the proclanatLon of the gospe1.28 In cont¡ast, thê
splder-web notlf BuggeÊte bonda8e and death. In a1l the6ø a6pecta,
it can cl€arly be seen that the enblem exhibl-ts the typoLogi.caL
node of thought.

The allegorj-cal mode of thought is expressed in a¿ erablen
uhen a pers,.inlfÍcatLon of a certain fi6ure exempJ.iftes a slngle
sigtrif1cance. An exanple ia that of 'Virtue slt,ting on the grave)oof AJax.-/The allegorlcaL ¡node of thought is a].so obEerved 1¿
onblens where an object or an event repreÊentG a general notl.on
witb whlch j.t 16 aJ.waye assoclated.Jo

An lnteresting enblen whJ.ch oxenpllfies the alle6orlcal mode
of thougbt iE Emblen J6. fn the plctura, the¡e 1Ê a eain notlf
as ryell as a gLoss that serves ea an exten6lon of the nain con_
cept. I! the llg-lgr a priest is knee].l-ng before an altar in
an attitude of praye¡. IIis arns and eyes are lifted heavenward..
.â. rosary hangs loosely fron one arno Fron the sky, a hand holds
forth a pair of spectacles. fn the gþ!g,, the praylng priest
ls the partlcular enbodinent of, hypocrl6y. For the vlsual 6Loss,
functioning as an lnterpretation of tbe nala üot1f, deplcts the

26toi¿. , p. r2?9.
ao
"John lo:9-I0.
28c..r"", p. rz?g.
29D"1y, rrZu den Donkfornon dea Enblen6r." po g?
lo&.1g. t D, 9?.
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hea¡t aûong 1ts real desire for wo¡ldly power (swórd), honour
(crorvn), rulershlp (sceptre), omlnenco (staff), and wealth

(noney). The lnscriptior e Vanitas ia pícture-related and
int erpretational ,. êEtabLishlng the thene of the ,vanlty of the
prayer of the hypocrlte and the vanity of worldly thlngs. The
inscriptio is a d16tl1Lation of thought of the Scrlpture ver6e
ttDisz Volch nahet, sLch zu nir ntt solnen Munde vnd €hret nlch
rûit seinen Llppen aber ihr Hertz ÍÊt ferne von nfrtr.Matth. 15:g.

The clooo relatlonship of the verae to the plcture is aot
only titular ln functlon but nore than that for it 6et6 the
theme for the whole emblen. ID fact, a6 such, l-t encapauÌat€Ê
rvithin 1t6 word6 the maj-n notif ae wel]- ae the g1066 1n the Etg-
tura. The mottf of the heavenly hand holding forth a pair of
spectacles le slg-niflcant fn that lt lnp3.J.ee the sptritual vl.o-
ion of the prlest 16 blurred and that he is obl1vl.ou6 to h1s own
6p1r1tua1 condltlon. the subscrfptio aaEur¡re8 a hortatory a6pect
in that the adnonition j.s relterated, rrlet one spirlt nove both
nj-nd and chin, 1et both ¡¡outb ard heart speakn" This exhorta-
tion 16 followed by a splritual naxlm: ttFatth does not carry an

71
untuned lyren/' The idea of a discordant not€ or dl6harDoay re-
latee back to the typological then€ of hypocrlsy and the var1ouE
notifs of the plctura vrhl.ch contrÍbute to buttress thl"s 1d.ea.

Another case in tr)oint of an enblen fn whlch the objectE re-
present paradígnatlcally the notion of the passing of time la
EmbleE 15. The whole enblen 1a pervad€d by a con6ciousnesÊ of
the tlme el-enent l.n the ¡¡lcrocosn and the macroco6n. The !ic-
tura depJ-cts a table wj.th a tablecloth upon which an hour glass,
a heart and a ¡ecord book are featured agalnst a background of
typologlcal notl-fs of the 6uD, r[oon, stars and clouds. A6 6uch,
the6e lattêr notJ-fs function ae a gÌoee to underscoro the con-
cept of tj"ne. The a].legorl.ca]. modê of thought ie dispJ.ayed in
the one to on€ relatfor¡6hlp of the Bal.n ¡ûotlfa. lhe bourglaes

]1luan16 voLknann. Bi
Graaf, Nlourrkoop,

.B.De
to LyrÂals Slnnblld der Wolshett.
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is. a synboL of tfuûe, th€ hoart 1e a synbol of ths aoul and the
book i6 the Book of Llf€ whlch contaLns tho record, of how the
timo wûa spont. Tho background clustor of motlfe of the elnkl-ng
6un, tho 1a6t quartor of the moon, th€ etare of n16ht, the vapour
cloudJ2 and tho waning day slgnal the approach of n1ght. Aa aucb,
these notlfs symboÌizo the liÍ¡ltation of tr¡,¡€ and bol.ter the
neanlng of the three ¡aain motlfe.

The in6crlptl0r Medltor or ,r !ûedltaterr 18 a generar state-
¡nent. rt 1s pic ture-rer-ated a¡d conveya ths ldea of the abstract
to rofl€ct on the tranaltory nature of 11fe.

fn the word6 of the 6ub6cr1ptlo, the elernent of tJ-me, aB 1t
pertalno to tho macrocoe¡n and. ¡¡lcrocosn as well ae L1.fe 1.tself,
fs encapsulated in the words [the ageÊ f,lJr by , nthe daye dia_
appearrr and rrthe spaa of tlne Ls 6pentrr. In l.te lnterpretatlonal
functlon, the subecrlptio l.s an extensl"on to the fdea expre66ed
in the pictura l.n that l.t nak€a the appeal rwe ahould be bu6y
with what ie good for sach nanr. Thie added notlon of dolng
good 1s Ilnked wl.th the purpo6€ of the oedltatfon of the fnsc¡þ_
t j-o.

. the purpose of the embler¡ is not only expressed by the ep1_
gran, but the Scrlptur€ reference, rÂls wir nun Zelt haben/ eo
lasset uns gutes thun an J eaeranantifz$eÉtates the thene and accents
tbe fact that tine is avalrabre to do good deeds. rn keeptng rith
the notj.on of tin€ and doing, CraEer, e1Êewhere, nakes an Ínter_
eÊting coa¡oent that the &acrococt¡l porsonlfies this prlnclple.
f! Gen€sis 1:1)r16, Craro€r asserts:

Sonn/Mond und Sternen gehUren mlt in das Naturbuch undCreatu¡ Regj.ster (v.15). . .die sonne lst €j.n v/under-werck des Höchoten und ist dlesselben nebst Mond und
Sternen aicht zur Mttssl6kelt erschaffen soader¡r nu66en
êj-o Llecht Stralen von slch geben. . . dle vÍer Jahr-zeiten øacben/ Lontz/ Soøner/ Herbst und ylinter. . " 

.

l{eÍl nun solche gro66e Wunderlichter nicht ¡¡llseis eevn^/vleI nohf_wollen nllr Menschen u¡s der Müaslgkelt'ent] -
brochen. Jj

2a
"Jamea 4:lJ. For what 1e your llfo? It ie a vapour, tbatappoaroth for a llttlo time, and then yanlahoth awiy. 'JZac"l. 6¡9.
l3cro*ur. Bibllecho AussLoßung. ¡r. a.



9b

The cosnos paradignatlcally represeDts the general. notlon of d;ili-
gence. Cranor €xtends thj.s l.dea atrd ¿ÌppIieÊ it to practical Chrl6-
tlan 1lving so that one should be dfllgent 1n doing good to every
nan during the brfef span of llfe. Aa tho main notif, the hour-
gla6s, heart and record book deplct repre6entattonally the general
concept of the bxevity òf tlne. the book suggests that an account
mu6t be given of hor the tlne f,ra6 

"p"ot.J4
Another onblem that exhiblts the allegorlcal node of thought

1s Emblem J9. The notto, rtDeath 16 galnrt €ncapeulates the idoa
of the pictura 1n that the prLsonor, by neane of death, would be
released fron the 6tock8 and chaln. fn the plcture, the priaoner
i.n his extrenÍty, llfts hie ü¡anacled hands heavenward to Chriet,
the aun, ln prayer. Boaide hLn 6tand6 death personified a6 a
skeleton wl-th aD arrole. the actj-on is dranatic, expressing the
anguish of the prX6oner as the arrow Le poi6ed to be thrust into
hiB. fn the foreground, a heart ie eeen chained to a coffln üh1le
in the background the stump of a tree stande wlth a new branch
f1ourish1n6. The 6tunp of the tree and l-ts branch is a typol-o-
gical- tiûinor notif which f.s juxtaposed to the al.legorj.cal. motlf of
the heart chalned to the coffln. Both motifs not only enhance the
tension wlthLn the enblen bì¡t, bolstex the nain eotlf of rDeath 1È
gaintr. Thê bondage of the heart to peÌpetì¡al fear of deathJ5 cea-
6e6, rhereas the 6tunp, with it,s ftourishing brunch r 

r6synbolizlng
hope of new J-ife, now acquiree paranount significance. Inherent
in this motlf is the concept of the resurrection a6 Crane¡ pointe
out j.n his Bible conrnentary:

Ej.n Baun hat Hoffnung. . .dann d1e wachEen na l¡llch wie-' derunb auff/ aber wír. . . übernatürLlch,/ und durch die
Allnacht cotlqs und sej_ne6 Sohnes Chrfstl der un6 aufer-
wecken wlrd..3?

'$Rev.2o:l-2.n. . .the booka were opened. . "the book of l1fe. . .the dead were judged out of those things which yere written in
the books, accordÍng to their works.

:iq
--HebrowÊ 2:lf. rr¡o¿ d€l_lvor thom who through fear of death

were all thelr Llfetlne subJect to bondagor.

'6S"hUn", 
p. 22. Sch$ne refers to Canerarlus ri enblen of a stunp

of a tr6o wl,th a fl-ourl6hfng branch slgnl"fylng perEeveranco 1n ad-
vorElty. (Ilonko1,/SchUn6. Enblonata. p.8]9).

5?cr" ur. Bibl-lsche tussr p. J59rre. $iob 14:7 & 12.



As in the previous onblem, the alle8orlcal mode of thought
1s expressed by thê ono to one relatlo¡shl.p of the neaning of
the maj-n objects in the picture. The skeleton ia a synbo1 of
deåth, rvhil"e ths monogram rrfHsrr ÊignÍfÍes Jesua. The figure in
the plcture is an alL€gorl.ca]. representatlon of the 6oul_ as a
prlsoner i-n l1fe.

The subscriptio explalns motaphorlcally that li"fe 1s a
prlson and that the oventual punlehment 1s the death sentence.
It contlnues to expand the neanin8 of the pictu¡a by adding the
notion that 1Ife is a sanctuary and that death is gain, an hoa_
our and not a horror. The negative asp€cts of ndeath[ and
rrho¡rorrr are supercedêd by the posltJ-ve Ídea that li.fe ls a
sanctuery. -The Latter abpect 1n the rel.lgious 6en6ê 15 ¡elatedzOto destinyru and Ímnortalfty. In expanding the 1dea, the 6uþ_
scriptio lnterprets the pictura L¡r tern6 of 1l.fe, death and et_
e¡nal lj.fe l.n Chrj-st. In eaaence, the aubscrlptio contains a
¡ol.xture of bl.blicaJ. connotation8 of, thought expreseed 1l1 I6alah
42:7, Phfllppians 1:21 and Ror¡ans 6:2J.

In thl-s aEpect, Johann Mannich has created an e¡nblen whlcb
is very Êinl.l-ar to Cramerr8 Enb1em 59. It too, expregaeÊ tho
allegorical node of thought Ln that death 1s featured as a ske_
leton with an arrow and l1.fe a16o I-s øetaphorically conpared.
to a prison 1n the subscrlptio. The enblen 1s based on Ronrana
622J, whích .tates that the ,u¡ages of sin is deathr" rn cranerrs
enblern, thls ldea 1"s contalned 5.n the words the punlshment 1s
the death 6entencert. The inscrj_ptio 1n Mannichrs e&ble¡¡ states,
ì':ortls Telun Ad Coelun or nDurch Todtea pfell zun Hirnnel eyl.rr
Deathrs a¡¡ow ls 6een as a ¡'eana of llberatiotr to gaitr access to
heaven. fn Craner!6 emblen, the notto, Death is gafnn is l1nk-
ed to the 6ou1 16 desire ùo be in the presence of Chrl.st. It
llefs tnat despite Cramert6 sententious brevity ia the sc¡iÞtu¡a
of the enblen, as conpared to Mannicb I a enblen, the foreer appaars
'zO

"Psaln ?5:I? . ]tuntll I s6nt Lnto tho aanctuar¡f of God; the¡underetood I thoLr ond. rt
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to have creatod an o¡obl,e¡q expreeolng a deep€r 6on66 of moanlng.

As nlentloned previoualy, noet of DanleL CranerrÊ embleme ln
this volumo €x€mpllfy th€ hierogLyphÍcal rnode of thought. In an
e¡oblem of thi6 type, the stylisod conbfnatlon of indlvldual !¡otlf8
are ar¡ang€d, to repreeent a general notion.J9 ft seems that the
hlero8l.yphlcal !¡odo of thought lendÁ it66l_f particular]-y wel].
Ín the enploy of the rerigrou. €nbr€n. rt arlowe tbe ênble&atlst
to convey hls attJ.tude by a ekil).ful arrangeneat of lnorganlc
¡¡otifs.

Àn exaßple of a hÍeroglyphlcal node of thought 1s foutrd 1¿
Emblen 14. Eere there 1E a etran6e co¡abination of notif8. fbe
þlctura doplcts a croas wlth the J.ettering II-E-S-II ¡ to v¡hich a
heart j.s nalled. Abovo 1t, two hands benl.gn].y touch eacb other
ovor tho cross. The notlfa a¡e all taken fro¡¡ the worrd of nan.

The inscrl.ptio 1s both repreeentatlonal and lnterpretation_
al 1n futrctJ'otl. Tbe keyword J-a flcruclfi-ed.rr and tho i.npJ-led con_
cept 1s death. fn this enblem, I be1l'eve, the Scripture refer-
enco helpÊ to te6olve the enLgnatlcal aspect. Tbe subEcriptio
does not aeen to interpretatlonally r€aolve the onl.gna of the
plcture nor of the lnscriþtlo.

The res slgnlffcans of the cro6a indicates that it 1s the
cro66 of Chrlst upon rvhlch the heart is cruclfled. This is Ln-
dicated by tbe lette¡ing on the cross namely the Ìvord J_A-S_U.
The didactic natur€ of the enblen ie apparenÈ, for the lntJ.&a_
tj.on i6 that the heart, that has been crucj.fl.ed with Chri6t, j.6
dead to the thj.ngs of the world" The expressioa 6ee¡n6 to refer
to the ¡¡ortification of the des1res of the carnal nature and i6
an indlcatlon th.rt the heart knona ita own weakness as Cra:ner
explalns Ln a BibÌe conmentary:

Wie Christus an Stamn des Creutzeê an Eunden und Füs6enfest angenagel t .lvar,/ alÊo sollen wir aucb. Krafft sej.nes
Crøut zes/ dle Fü'sse vernageln/ laez sie nlcht schneJ.l
seya nögen Schadon zu thun: DLe Händ€r/ da6z sie nicht
zu weit grelffen. Das llortz daa ml-t bus€n Tücke¡ unb€-ge}¡et/ ao116n wir nlt Chrletl spaer durchboren,/ uad

f9"f. o"ty, rrzu do¡ Denkforoo¡ dea Er¡bleosn . p. gz.
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den Kopff/ der lnlt llhrgeitz pr anget,/ n1t elner dornich_ten Krone krðnen/ und allerdin1l zù Behen/ Oas wir d1eMahlzelchen Chrfst,t an unsern Leibe tra6en.40

The socond portlon of the text aber Chrietuo lebt Ín ¡1¡,,
helps to €xplain tho seenÍngly anblvalent state¡nent, Íadmittedly
ï aÌ¡ a1lv€ but I lead ny Ilf€ and draw &J¡ breath fn heaven . The
inference is a splritual unlon of the soul wlth chrlst who hae as-
conded t,o heaven. The cpirl-tual inJunctlon ln Col. ti!-3 BeeûB
to have a bearlng here;

Set your affecttons-on thJ-ngs above, not thln6s on earth,for vou are dead and your ltfe te hid ûlth crtiiui--i" ãà¿.

The last expresÊioÀ ro christ hor oft,en r have been nalled
to your c¡ossrt seems to refer to the fact that the soul has bee¡
persecuted for Christrs sake. In thls connection r€gardlng pe¡_
aecutlo¡, Craner states eleowhere ¡

. Dle Glüubigen haben nLt Chrl.sto daÊ Creutz gemeln/ undnüssen Lb¡¡ dari.nno uhnLlch werd,en/ nj.cht naõh de, ArtFranclsi (der von kelnen rechten Lelden wusste) Ào"ãè.oT¡Ubsal und Verfolgung zur Ze1.t d€r BeìxarLt-nJ.lz/ un¿ i¡¡ 
-

stütigen Kanpff wlder. den l€ydigen T€uffel 
"oa ai"-ml"Wolt. DaÊ helEt dae Sterben Chrietl. an unaern X,eibe u¡ab_tragen.4l

In the plctura, the benlgn hand6 above the cross a¡d the
heart are suggestlve of the beatltude of Christ, rrBlessed a¡e
ye when ne eha3.l reviì.e you and per'secute J¡ou and shall say al'l
na¡ra6¡ of evll against you falsely for ey ,"ke. u42

ft 1s, therefore, ap^Þa¡ent that f¡ tbe J-norganJ-c conbla_
atioa of an e¡nblen the enblenatfst ca¡r expres6 hl.s attitude by
neans of lts styllsed conpoeltJ.on.

SLniJ-ar lnorganlc conbinatlons óf noti.fs wlth the c¡oss
llluetrating the hleroglyphÍca1 uode of thought, are encoua-
terêd i¿ Enbleme 2l- and 35. In the f orner, the glggge depicts
a cro6a nltb a acro].l and handwritl¡rg. Ihs ha¡dwrlting hae just
bee¡ dlsannulled by a ha¡d holdlng a pea, rhlcb has aÊcrlbed the

4oc".r"", Þ. !290.
4t¡q. t p. L296.
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inltj.aJ.s rrfHSr to th€ 6cro11. Thê inccrlptio¡ Àbeolvor, o¡ rrt
an freedn l.ntorpr€tE tho slgnlflcanco of tho tr)lctura.

fn Emblom 55, the pLct,ura consiete of a varLety of inor_
ganic notlfs in combl.natl.on to oxpreae the ldea of Saptentla
slmprex. The llctura depicts a croêa ar:ounar whoee eten a 66r_pônt 1Ê col.led. On top of the croee ie a dove, whj-]-o on the
cross-bar of the c¡ose to the left and the ri6ht at oach end,
is a hoart and an eyo roÊp€ctiyely. The coûpo61ti on of the
enDLen shows a no¡e fntrLcate conêtruction based on the hj.ero_
glyphical node of thought.

As Danl.el Cramerr6 embLens ar€ characterlzed by ca¡dio_
morphoses, it follows that the r¡aJorlty of h1e enblerne exhl'bl.t
the hlerogJ_yphlcal node of thought 6ince the heart ptays a ceÌÌ_
tral roLe 1n a strange conbl.natlon of not1f6.

A further instance l.e Emb1on 6 where CraE€r portrays the
theme of the hea¡t and the Word of God. In the pictura, the
heart rvith an eye at its cent€r lsitiepicted r€6tÍt¡g upon an open
book (presunably the Bible) upon tvhoEe pagee the word.s, Verbuü
Doeini Manet In Aeternu& are discernlble. Above the heart j-s a
bright shfnlng lanp wbich 1s her-d. by the hand of cod. The in-
Þcriþtlo above the Þlctura consiets of one l,atl.n word, r].r-umlnor
or rtI an 1Llu¡ninatedr. AE 6uch, Ít is appatênt that it serves as
an i-nterpretat ional and representatlonal function. The latter
is linhed to the fact that rl].luninationrl or enu.gbt€nnent
ls ¡elated to ïri6doa, a v¿ord, whlch ie a16o refelred to in the
subsc¡ipllo. The Scrfpture text, rrf¡ delnetr Llecht sehen wlr das
llechttt4J seens to have been carefully chosen a6 a biblicaL cap_
tior for the enbr-en- The notif of Llght pervades the wbole emblen.

The ¡es signifj.cana of the plctura plays aa j.øportant role j.n
the roeanÍng of the ánblen. lbe lanp beld by the hand of cod con_
notes heavenry or Ep1"itual l1ght. The lnpllcatio¡r is that it is
supernatural ln ori-gln. The heart, rvhlch represents the hu!¡an soul
has also the connotatlo! that it r€f€ra to tho three facultleÊ of
the nlndr nane).y, ÍnteJ.rect, €rotlon a¡d volltlon. rhe fact that

4Jpo"I" 56z10.
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tho eyo 1s present symbollzoc intelll6encó or the llght of rea_
6on. The Word of cod 1s also dosl6natod ae ltght.A4 Thlo would
agree with tho Scripture text, rrfn deÍnem Liecht cohen w1r dae
Llechttr. The que6tlon noÌll ari6os as to ¡yho or what is rdae Liechtrr?

In the bibllca]. context, th€ bright shinln6 1l6ht personj.fles
Cb¡lst. Commentlng on tho word nl,iechtrr 1n p6aln 36:10, C¡amer
as6ert6 elsowhere ¡

WoJ.len v¡fr dae Liecht aehen/ das 1st beständlgen 1rost/
Frlede und I'reude in Hertzen erapfindên/ 60 fi;den wj-res alloin in Kirchen cottgpr/ dann Chrlstus j-st das Liechtder l{e1t . John l : 4, 8.L2.+2

Aa oanrs under6tandj.ng has been darkened, he does not reco8nize
Chrlst a6 th€ true llght unlesa d1vl¡ely llluurined. In this re-
Eatd, Cram€r states that:

Dann 6lo1ch $ie die Sonne daÊ Auge ul1d Liecht de¡ Vle]. ti6t: Di.e Vernunfft/ die Sonne und Liecht de6 naturllchen
Menschens: AIso ist auch das lvort GotteÊ dj-e r€chte
Sonne und Llecht der Gnaden/ und des Gel.Étlichen Menschensr/
dadurch dLe Fltsternlez u¡sere flertzene e¡leuchtet u¡d. ver_trieben lrl¡ d.46

A6 an asl.de, thtE er¡bLen illustrates so¡ûe of the nain pointo
whlch Schöne advances j.n regard to eEbLen theory. The rrpriorlty
of the plcturett, whlch sug6ests that the beholdor is f,1rst attrac_
ted to or arrested by the g!g!gra- l-s app1J.cabl€ h€re. The functl.on
of the l-lscriptio, a€ representatlonal and fnterpretatlve i6 a16o
1l-lustrated tn thJ.e enblên. The Fubscrlptio, too, functlons 1¡
an explanatory way. BeÊlde6 l.te dual function of r€pre6entatlon
a¡d lnterpretation, the eplgran lay6 down a genelal p1ec6 of prac-
tical w1sdon a¡ld a line of conduct to follor.

Áa repreEentatíve ot the category of the AnfuaI tyorld, En-
blen 110 deplcts a hÍeroþlyphlcal conbl.natj.on of an eagle-hea.rt
f1y1n6 towards th€ cadaverous renains of ttro plerced feet, two
pierced hands and a plerced hea¡t rhich ar€ Lyl.ng on th6 grouDd
¡ear a tres. llho Scrlptur€ yereo doclareg a ¡¡axin obaervod 1¡r

44Ps.1n 119:105. rrlhy sord 1Ê a låop unto ny foet, and a light
unto I¡y path. tr

45cr.r"", g, 1196.
atlÞtu. t p. 8?4.
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natu¡o, rrl¡/o ein AaÊz 16t da sammeln 61ch die AdLerr!. The in-
scriptio interprets the ecene 1n the words, Sic Alor or rso I
âl¡ nourlshedtt. Due to the fact of the five wounds, it ie appa-.
rent that the lnterpretatlonaL functfon of the lnscriptio lnfers
the ab6tract notion of spiritual nourishneut related to Chriet.
The SþÊg¡rllig confirmo thj-s tdea in that 1t 6tatee:

The aquillne heart and eye sensea your body, ny Chriet¡
wherever you will have been I shal-1 be.

Ïn its representatlonal functlon, the Êubscriptio nentlons
the traquiline he&rtrt, tho ?reye and the rrbody . fnterpretation-
aLl-y, it ldentifies the foet, hande and heart as tryour body Ey
Christ[. In lts int erpretatJ-on, the subscrj-ptio goes beyond
the ptctorÍal meanlng and adds to 1t: rrt¡/herever you wll-l have
been, I sha11 be. ll

The emblea per se presents a challenge to discover Cramer'ta
attitude to thls atrange conbination. The enlgrnatlc elenent 1n

the pictu¡a of the eagle sensing Christts body 6êee6 strange and.

puzzl"lng. A1so, the word6 rrwherever Jrou wl-Il- have been, I shall
berr j.n the subscrlptio are eaoterJ.c and.nyotLcal. in rneaning. A

6olution w111 be found ln the nedleval belief concerning eagl-e6

and how they are at,tracted to a cadaver. Secondl-y, Cra.ûertÊ
j-nterpretatlon of t,he naxln, trWo ej-n Aa6z i6t, da sae!ûeln s j-ch

die Adlerrr help6 us to und€rEtand h16 embLee.

According to Chrlstian Knorr von Rosenroth, an eagLe ls at-
tracted to a cadaver not by Êj.ght nor snell, but by magnetlsn.4?
Irr the light of thj.s knowledge, the words rrsenaes your bodyn in
the sub6cripùío cone lnto proper perspectlve. The l.dea of mag-

netisn haa overtones to the words of Chrlst in regards to Hiê
death, trÂnd I, if f be lifted up fron the earth vrÍIl draw a].l
men unto üe't. (John lz:.JZ).

In the Þ1ctura, this princlple of the nagnetic power of
Christ iÊ pictorialJ-y illustrated by the per6oniflcatloa of the

,, 4Tch"iutlan Knorr von Roaenroth. Aufgang dêr Artzney-Kunst. . .
(ùbersetzung von iI.B. van EeLnonts 0@68,
(Reprint: llt¡chen L971),p. Lo28, #84, #85.



IO5

chrlstlan heart â6 eagro eoarchlng for and attractod to chrlot.
Cramerr6 comnents support thi6 roading. Wlth r€ference t,o

the Scripture ver6o in John IZ:J2, Craner explains:

Ch¡lstus j.st der rechte nagnet,/ dor uns zu sich zeucl.tt/
dann or wlLl fur un6 auffahren M1ch. Z.LI . er gehet hinuns den tire6 und l{ohnung zuberelten ¿o¡an f4.¿] un¿ wirsolLen seyn/ da or lst Johan. l?.34. Und uns dahln ala
Ad1er sax0lon Matth. 24.29. Doch aber wer elch vo! Christo, r¡ill erhuhn lassgn d€r nuaz sich erstll.ch unter sei¡Creutz steIlen.48

A6 regards to the maxin expressed in Matth. Z4z2g, Crame¡
associatês the cadaver-notif with Christ. This aepect i6 por_
trayed by the pierced feet, hand6 and heart. In explaining the
ver6e' craner states: 'Ein Aaaz !i chrlstue v/1rd ein Aa6z gehels.en
u¡¡b selnes Tod€s wilten/ u¡ir aber 6o].1en Adler 6ein1r.49 Io .no-
ther contextr cra.@er encapsuratee the neanlng of the whole enblen
j-n his conment on Luke L?¿j6:

l¡ro das Aasz ist,:l Dle auf den llerren harren/ krlegen neueKrg.fftg,/ daÊz €j.e auffahren nit Flttgeln wie ¡¿fei. nsa. 
-

40. ,f. Und sich zu Christo versa.mmãln7 dann 
-er iÃt-u""".

Nahrung und Speise,/ und^er wflI dasz wir auch 
""y" "àiièoda e¡ lst. JobrL I?.24r5O.

th€ ênlgnatlc aspects of the prctura a¡d tbe 6ub6criÞtio a¡e thus
resoLVed. In all. the6e f€atures, tbe richness of ne anÍng d€ri.ves
fron the res sj.gnl.ficans of t,he notifs 1¡ thls hferoglyphlcal
enble¡a.

In concJ.usJ.on, it appears that Daniel Craner employs, in
varylng frequency, aII the three type6: the typological, allegor-
j.cal and hÍeroglyphicaL. As such, each type contributeE j'n j.ts
own pecullar way to the enrichnent of the volwne. civen the tho-
rougb goin6 use of ca¡dionorphosls, it 1s not surprislng that the
great najority of Cranerrs e¡ublens aro hÍeroglyphÍc"

48c..r"", p" Lr?t.
Àa'.rb1d., p. 1o65.
5oIo*. t p. Lr33"



Chaptor VII

The Rellgloua Content

In order to appreciate tho religlous content of CranerrÊ
Embl-enatyn ,gÊc¡orve. nore fully, 1t 6een6 appropriate to con-
sider briefly the re116iou6 mlllou of. the Luthera¡¡ Church in
the sixteenth as yrell- ae iû the first two decades of the sev-
enteenth century.

Ear1y in fts devolopnent, the Luthera¡ Church encountered.
int€¡nal doctrlnaL dlfferenceÊ, whlch acamed 1ts relÍgiouE
Ilfe. AccordÍng to Alb€rt l,Iewman, a church hl6torl.an, nearly
aÌL of the great doctrl.nal controyerale8 of the contury arose
fron wLthin thê Luthera¡r Churcb. I several reaaonÊ have boen
suggested. Ffrstly, ae regarde Luthèr, the nan, l{€wnan poLnts
out,

The vehene¡cê of Luther and the 1l1_oglcaL constLtutiionof his elnd 1ed hin frequentfy t,o expreÊE hlnEeLf extra-
vagantly and inconsistently. ¿

S@co¡dJ-y, wlth regard to Lutherr6 wrÍtings, he states,

HÍs writings abound in contradi.ctfons and it nras exceed.-
ingly easy f,or hie discÍples, by lay1ng hold upon extrene
statements i¡ thfe or that d1-rect1.on r-.. and by attenpt1.ng
to fornulate such statenents into sybtens, to creale a¡
indefinite [unber of, dlvergent systeroe.5

Sone of the naJor controve¡ôiee to which Newean refer6 to
arê the Antlnonian4 and the MaJorlstlc.S TheÊe were ba6ed on the

I'Albert Hênry Nevirnan. A Manual of Church HtÊtory. The A.nerlcanBaptist pubt icatioa socre@ fl?)'rbig., P. 3r7.
z-ft¿4. t P. 3I7,
-JÞ19. r pp. 318-f19. Newman polnts out that John Agrico1a sta-

ted that tttepentance nust be taught, not fton the Decalogue or
any law of Mosea, but through the gospêlrr. Luther lnsisted thatrrthrough the law 1s that contrite and penitent state of nind in-
ducod which eagerly lays hold upon Chri6t as a Saviourrr.

5-fbid. t P. 3I9. Majorisn d,eclared that good works are necess-
ary to Salvatlon; that no one w:LII be aaved through eviL work".:;
that, while good works do not nerit salvatlon, they are the necesÊ-ary frult of faith, their absence being a 6ure sj-gn that faith is
dead. This vietv wa6 opposed by Nicholæ. Anadorf. IIe 1!6isted thatgood v/orks are hurtful to salvatÍon.
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Larv. Other6, such as tho Osiandrian and tho .Stancarist, rlealt
rvith the doct¡Íne of JusilfJ.catlonf white the Synergis t,ic and
I'laccian controverslos concerned themselvea with the issue of
the freedo¡¡ of the wlll- and with or1glna1 si¡.? The confl-lct
raged for many years and the poJ.emÍcal j.6sue6 took precedence
over othe¡ spj.rltual natters of the church. The wrlter of the
preface to Johann Arndtr6 VJahres Christentum described the
sltuation 1n the church l-n the6e ternê:

. . .theologiEche Kämpfe und Streltl.ghelten treten so
sehr ln den Vordergrund, dass 6ie fast als das eLnzLge
Lobenszeiçhen der Lutherischen Klrcbe Jenor Zeit er-
scheinon. S

Earnonyt Ìrowever, wae flnally achieved to a greater or
lesser degree by the Fornula of Concord of 1580. Mo6t of tbe
speclous vlelis were condemned and the ultra Luthera¡ stance on
all the66 a6pect6 was enphaeJ.zed.9

It i6 lnterestlng to note that Cramer in his conmentary
states his view about these controverslatists 1n oxpllcatl.ng
Acts 15:24:

. Spaltungen. . . rva6 lst es dann heut zu lage zü vêrwùD-
dern/ dasz dle Zuringllaner,/ AdLaphorlsten/ Majoriste¡,/

6lbt¿. , pp. tLg-lzO. Osiander believed that we are saved, sole-
Iy by the divine nature dwelling in us. Luther emphasized the
forensic fnputatlon of ChrJ.stts rj.ghteousness. He a16o bellevedj.n a rlghteousness j"n which the Christian, as transformêd in
character throu6h the Hol-y Spirit, is seen as ri6hteous. Fran-
cÍ6 Stancarus bel-Íeved that the hu¡nan not the divine nature l-n
Christ j.s our righteousness.

9
'Iþjd., pp. 322-323. Newman atatss: SynergiÊm stressed the

f¡eedo¡¡ of the human r¡¡111 to resist the Word of cod. This vlew
v¡as held by Melanchthon whereas Lutber emphasized rrthe absol-ute
deniaL of the frêêdoro and asssÈj.on of the slavery of the hunan
willtr. As regardê the Flaccian controversy, Matthias FlaccÍus
hel-d Manichaean vlews on the doctrine of orj-glnal sin statiDg
that man has been transforræ d in tbe image of Satan, narked
wj.th his stanp infected with poiEon aad vehenently antagonis-
tic to cod and true plety.

otJohann Arndt. wahre8 Chrl.6t€ntun. Druck und VorLag von J.F.
stoinkopfr stuttgaæ,@ p. vII.

o
'Newaan, p. 526.



Stancaristen/ Flaccfaner/ Osiandrieten/ und andere
ausz uns entstanden und auszgegengen EeyI¡? Dann
sj.e waren nicht von u[6. |e I John 22L9.11

Ia the neanttme, however, due to a opiritual need.
in the Protestant ranks, nystical elenents resembllng thelr
Cathollc counterpart, were belng lntroduced by such nen a6
Valentin trielgel (Irtl-LlBB), Jakob Bðh.ue (1525_1624) and Joh_
an¿ A¡ndt (I555-t6ZÐ.12

fn asseselng the religj.ous situatlon of tb16 era, Carl
ALfred ZeII declares that certai¡ factora were in6trumenta].
J-n fnaugurating thi6 trend:

In dÊÌ Strenge der luthertschen OrthodoxLe des l-6.Jahr_hunderts, doch auch in der Refornatlon selbst, I1ågtder oigentlJ.che Grun<l f8r die ltnnäherung der proteÃtan-
tiecheu Vol.k6 frum¡rigkeit an dl.e kathollã"n". -p1" ,rge-
lehrsa¡¡keltr der Strelttheologen gab den l{enÊchen de616. und 17. Jahrhunderts nichf daã, was 61e 1n cl_aubensuchten. Der Zuatand der Klrche, die sich nach d.er
Meinung vj_eler Echon baLd nach der Refornation nlcht vonder Papstklrche unterechied, die tlBabeìrr y/ar wie cliese,befrledlgte s1e nlcht. Wenn Luthers Leh¡e von de¡ heuúi-gen TheoLogie rlchtig verstand.en wlrd., wenn der Gl_aubêwirkl_ich nu¡ 1n elnee diaLektischen piozess nöglich ist,
dann war es ganz naturÌLch, da6s der rrevangelische An_aatzrt verlorenglng, da¡n musste e6 notwendae zu dleaer
Ruckì¡vendurg auf dÍe katholische Frðnnigkeit kommen.lJ

Aa regard6 the aEpirations of the Êeventeenth century 1ay_
naa, he nakes this sun¡nary state¡¡ent:

Dle Menschen des l-?. Jahrhunderts suchten in GLauben Ruhe
u¡ld Geborgenhelt, sie suchten etwas, de¡a sle schLichte Ver_
ehrung entgegenbrln8en konnten, sle suchten nAndachtrrr
und eie fand.en all. dles nlcht in d.en, was dle Kirche ihnenbot. Die Re formatj.on oder doch dle iheologle der Nach-folger Luthers wurde den rrreligÍðsen Bedurinlssenrr d.iese¡
Men6chen nicht gerecht. Sie wollten rfl,€benrr und ¡icbt.

lOC""r"". Bibllsche Aussl-egung. Sûrâeêburg , 16A?.tl' 'l John 2:-19. tt1¡u" r,yent out fron us, but they were not of us:for if they had been of ua, they would no doubt have contÍnued

iå:3 T:l :Tl :Ï"ü"i"'t out, that they rnlshr be nanrfesr rhar they

l2arndt. preface XfV ÀXVII.
lz¡'/Car1-Alfred Z€11. Untgrpuchugge{¡ zun. problen der geistlichen

Ilaroghlyrik. CarJ. Wfnte-, Un
pp. 109-1LO.



rrl,€hrerr, 61e suchten dl€ rlNachfol8e Chrfst r.l4
Arndt, how€vor, streesed the lnportance of both rrl,ebon

und Lehrorr as well as dleclploehip. Hi6 favorite notto, ,rchrfÊt_
us. hat viel€ Dlener, aber wonfgo Nachfolgernl5 refl-ecte thie.
Ze1]- 6taùe6, rrArndt rylll L€ben und Leh¡e vorblndon. y/ahree
Christentun zelgt slch da, wo diese beldon überelnstimnen. . .
christrÍches Lobon und wandol und dr-e Nachfolge chrlstll6 stehen
ft¡r Arndt an €r6tor Stello . . . Chrl.etÍ L€bon soll ln Lehre ver_
wandelt werdon und ChrlstL Lehre ooll Leben werden. Dla Tfreolo6J.e
solL eino lobcndlge Erfahrung seln.rr17

In appLylng th1.s concept, to h1s work, Vahree Ch¡istentum,
Zel]. 6how6 that Arndt traces thrse stages of dovelopment of th€
eplritual I1fe nameLy, ttKlndhel.t/ Mannhelt/ vnnd Alt€r/rl Corree-
pondlngly, these are eta6ee that Lead to a nJ¡stl-cal unl-o[ of tho
.sou1 wlth God by mean8 of repontance, l.llu¡¡Lnatl.on by rneans of
neditatlon, prayêr, the croEs and finally by unf.on wlth E1n l.¡
iove. lö Of tho topfcal. cont,ent ZelL v/rite6:

Inhalt d€6 eraten Buchs 1st a16o dle Schrlft de6 zweitenchrl.tus dea drrtten der Mensch. - Fuhren echon die erstendrei Bucher hll ?r -êl_ner 
rgÄntzll-chen Verêini8ung durch dj.eLlobor, 60 Leltet dle Uberel.nstl.nnung mlt d9¡-r¡¡ltur, zuruck1n den tV¡êprung¡/ welcher GOtt setbsõ lstr.l9

fn the l1ght of Ze1lrÊ renarke regatdl.ng Arndti6 l,fahre6 Chrj.6t_
ontura, l-t appeare that Eo¡¡e of thess a6pect8, rhlch he nentlonõ,
are appllcable and analogoua to featuree Ln Cranerr8 Enbl€natû,!

14tr"LL, p" i.lo.
15A"rrdt, heface V.

^ ll-..gtga, {ef3ce XIrr-xLW. caan€r accuood Ar¡rdt of naking Cbr:.sta &ere exarnpl e by overatreasÍu8 0r¡¡echf'olgeu. Ârndt defended-hfsposl.tj-ona Ln two lettors.
L?z"LL, p. 1a4"
tSto*. , p" \zt"
u9¡!¿g. , y). Lzt.
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Sacrorvm. Juet how much Craner was lnfLuenced by the vrrttlngs
of Johann A¡ndt 1s difficult to aseess. the emblenE set forth
theologicaL doctrlnes and, a6 6uch, 6raphlcalLy denonstrate
Arndtrs idea that theology shall be nelne l-ebondlge Erfahrungrt.
As regard6 the mystlcaL union of the eoul wlth God by means of
repentanco, lllunination and love, these raystlcal elenent6 arê
featured to a large extent ln the ernblens of Book I. In the
first enblen, the rhetor1cal que6tlon, ttwhy but that I be bet-
ter?rr, camies the connotatÍon of noral rectification and a6
such seems to ieply repentance. fn Emblen 6, the ¡eed for dl-
vine 6p1r1tua1 illun¡ination ls graphJ_cally set forth by th€
res plcta of the plctura whlch featureE the hand of God as the
Iightbearer ,,vh1ch ôheda 1ts 116ht on the heart and. the Scrlp-
turea. fn h1s commentary, Craler 6e€n6 to repeatedly enpha-
s1z€ the need for lnner l1lunlnatlon of the heart, as for ex-
ample ln thÍs lnstauce,

dasz ¡¡1¡ uns nit ceval-t der Ffnsternlez ôntschlageir/
zu den n¡ahren Liecht Christo Johan. 8.14. Zuflucht
nehnen danit u¡,sere verdunckelte Hertzen dadurch er-
leuchtet werden" 2O

.A,s regards eedltatÍon and prayer, EnbLeme / and 8 feature
thi6 fac6t of eysttrcaL illuel-nation. .In Enblen ?, t}re medita-
tion stlra the heart agal.n5t the enenl"es. Aa Craner saya, rtlflf-
der Ehrenschånder aoLlen w1r eyffernrt.2l E bl"r B depicts the
soulrs fellowship wfth tbe Lord by means of prayer. Cramer states,
ItAuch iat da6 cebet der HeiLLgea eln llebllcher Geruchn.22 In
the enblen, the res slgniflcano of the nRauchwerktr, trRauchfaszrr¡
rrFewr und Rauchrt ae deplcted 1n the pictura, carry a nystlcal
neanlng whl,ch Cranor explaJ-ns eleerhere Ln h1s connentary when

he stateE:

200t*t"., p. 1541. He algo refer6 to rr$rleuchtungn on pp.
3O9, 4oL, 44O, 817, 87O and 1350.

tì"rbid. s p. 399.
a)-'Iþid., p. 85.
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I)Christus 1st der Altar . . .2)dae pauchy,¡e¡k und Rauch-fa6z 16t der Gl_aube J)das Fe¡sr,/ welchea das Rauchuerk an_zurdot 16t der Hell1ge Geiet. Solch Fewr nuaz Chrlatu8
6e1bst, geben und AugÊchtttt€n 5)Rauch der gen ltj¡onel Àiei-get iet das liebe cebet d6r lleillgen/ die auff Erdê¡ leb_en P6. I41.2._ welchee.durch dle Ìflolckon drfngêt und nl.chtabÌäst. Syrach 5r.2O.2t

In Enblen 4r the nyetlcaL lov6 r€Lat1.onshlp of the eoul for
chrfst ls graphrcalty depicted by tho prctura aÀd expreaaed ver-
bai.ly by the eplgratr fn the forn of a slncere praJrer.

O rlesuo, Let ne be eet on flre rl.th your incenaê and yourbreath" I burn be J.t Jrour lov€, I búrn be l.t your irä_ 
-

granc9 c

As Zell has poJ.nted out, the four books of Âr[dt¡s t¡/ahrea
çhrlêtontun, dêal wftb tho ,96¡¿r. Ch¡l.st, Man and God aa the or1_
ginaL sourco of a1l ttfe.24 SlnlJ.arly, cramer l.n hlE Enblenatva
Sacrorvn featuree t,heeatlcatly the !Íord of God l_n Book f, the
soulrs R€sourcea 1r chr16t Book rr, tbe u¡aLk of the chrlstlan Be-
11ever Book IIf, the D€nanda of Dl8cÍp1eshlp Book fV" Craror ln
Book W features the culnl_natlng event of the soulrs desl.re for
ul,tJ.¡nate nystlcal unLon rlth Chrlst in the Last enblen"

As lntinated above, the accentuation in Book I of Cranerra
Enblenatvn Sacrorvn faLle on the Word of cod. .In Enblen I, the
penetrating porer of the Word of cod Ls pictorially il]_ustrated.
ThematicaLlJr, it 1s a vl_sua1 representatÍon of the Scripture
ver6er trAt nefn rÀrort nicht wle eLn llanner der Felsen zersch-
nei6t?n244 In thlE Enblen, tho res signlflcans of the hanner and
it6 hoLl-lfyi¡lg €ffect of the hoart ie si.gnlflcant. AccordÍng to
Craner, the transnlttlng of the ÏÍord of God j-s achLeved fn varl_
oua ways and by diverae neans. Explicatlng Ronans l:16, rhore

23cru 
"r, p. lr98.

24zul-!, p. i.'23. ZelL polnte out that A¡ndt stateo the follos-lng regarding Book fV: rDas vierdte Buch aber habe ich darunbhierzu .lhren eol1et/ d,aøz na¡r sehe wfe dle Schrlfft,/ Cf¡risdusZ
Menech,/ vnd wie a].lee l.n den eí¡!t6e4/ Erl.gen/ l,eten¿fèãnir--'
sprun6,/ yeLcher Gott solbst Let,/ iteaer elnfÈfãaee,/ vña-zu- ¿cn-
Ëelbon 1eJ.te. n

24aJ"r. z1z29"
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St. PauI 6tates, rrDonn Ích 6chäne !ûich dos Evangelluno von
Chri6to nicht: denn ee 1st e1n6 Kraft GotteÊ.rr Craner ex-
plains, rrDas Wort dee Evangelli. . . Ja ee iet ein krä.ffti_
ge6 Werckzeug/ ein llanner der Feleen zer6chlu.gt und ein Fewr.
(,Jer. ¿3: Z6). Ein zweischel.dfg Schwerdt. Heb. 42a3.n25

E]sewhere 1n the Bj.blische AussLogung, Cra.@er equates the
hanner with the decalogue whlch he designates as a lrusu8 politi_
cus dasz du¡ch das GeEetz der Ungerechtlgkeit,/ Sllnden und Schan_
d6¡¡ und Schanden in genein Leben geatevrret und gewehret werde.
Dana da6 Gesetze fst ein hanner der Feleen zerechnelst. rr J€r"
2t.29.26

In dÍfferentiatlng betwg€n two klnde of hearero, nanely
those who are weak and 1n need of confort and other6 who aÌê
nore outspoken and of an unruly nature, Craner advlees:

Mann findet zweJ-erley L€utê für sic!/ etllche sindKrafft und TroetLoez/ detec Eol &an slch annehnen/ und,wlder auffrlchten/ EtlLche aber sind freynuthiger/ und
wlJ-d,/ d1.eseeLbe 6oL man nlt den Ges€tz Hann€r Ãchrecken(Jet. 23 v. 29) da¡rlt sie nlt Forcht u¡d Ztt,tern schaf-fen n0gen da6z Êle sell.g werdon. phfl. 2zLZ.Z?.

te also conslders the preaching nlnfstry aa an effectl.vê tool
whlch cau be utlllzed to soften hearts:

Das heil1ge Predlgtanpt ist nlcht b1oÊz cewasch sondern
ej-n krä.ftigeB Werckzeug,/ darûl.t Gott dle Eertzen als durch
elnen Hammer zerschlägt. ,Ier Z3.Zg und als el.n zÌ¡eyschnei_
dige6 schwerdt des eeistea Eph. 6 v. !?" Heb. 4 v. le.
Und ein Scharff Me6ser-daEft er dae 6teiDern€ Hertz ausz_
schneidet. Ez. 11:19.28

As regards tbo renoval of the stony heart, Craþer thlnks of
thi6 aa tbe perneatins power of the Holy Splrl.t and l¿ tbe epirl-
tuaL ¡ealm he regards 1t as a sptritual circuncl6io¡ of the beart
as 6een ln this pasôa8e fro¡ hle coßner¡tary"

25,ru ur. Bib11schs AuÊs1egunÂ. þ. L235.

'6roru. ,
).)-'J4. 

' p. 1584.
.8¡ÞIq., p. 1289.
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Ward der he1116e GeÍst rlber ele auszgegossen welcher
das sundlich stelnerne Hertz auch die geistliche Be-
schneidung in der heiÌi6en Tåuff au6zschneidet,/ und
die Menschen zu neuen Creaturen macht. J olnn 3.5. Da-rauf erfolget die heillge Frucht,/ Vergobung der Sünd-
den/ cerechtigkeit und Seligkeit/ das ste ntt ¡e1nen
Hertzen in newen L,eben wandeIn.av

Ho descrÍbe6 this radical_ tranÊfornatlon Ín terns of the fol-
lowing analogy:

Gott kan au6z Wulffên wo1 Schaff€ nachen. Dann er hatdie Hertzen in seiner Hand/ unnd lencket sie wle erwill Prov. 21.1. .Ia, er schneldet dg4 stelnerne Hertz
ausz und glbt eln fÍeiscbern Hertz.3O

As an exar4plo of an lncfdent of such a caÊo, he refers to
St. Paul Ín the li[e¡r Te6tauent , r,vhi].6 in the O].d Te6tanent he
poj-nt6 elsewhere to the incident where Sanuel anointE Saul as
Klng of Is¡aeL and subsequently cod gave SauL a different heart.
Cramer bel-ieves that thl-s radical change is an exarnple of a
spiritual reblrth!

Fürbl1d der geistll.chen l{ledergeburt darinn€n uns das
steine¡ne Hertz r,vild ausgeachnltten/ und eln Fleischern
gegeben Ez. U.19.31

The res signiflcane of the hannmer of oodrÊ Word, a6 it penetratea
the stony heart, must needs be lnterpreted In thfa tropologicaÌ
6ense.

The empha6iÊ on the lTord of God and the need for patience j.n

fruftbearfnB ls exempllfled 1n Enblen Z. A6 6uch, the enbLen i6
a vj-sual- repreaentation of the parable of the soil"a and the seed.
It j.l-lustrates what happens to the seed as it falls on various
kinds of soil. The res þlcta features two birds, the h1gh,,vay,

the stones, the thorns and the fruitful_ heart yith its spikes of
)o-'Ibid., p. 548.
]or¡i¿. ¡ p. 548.
a1/' Il¡trl. , p. AO9.



gra1n. ltlsewhoro, Cramer 6p€ak6 of the flrst three as belng
rrDrey unt crschie dl- ic he und verwerfl_fche Stucke Ackero/ darln
uns droyerley wurckllche UrGachen do¡ Verderbnlsz Gðttliches
Worts fur6ehaLten wo¡don.,,J2 Accordlng to h16 iuterpretatlon,
the birds and the hlghway represent thoee hearerè who are a
bad example to others by walklng oû the broad way and who arè
constant procrastinator6.

Bðse Exempel,/ die durch den We6 und bðÊe Vögel angedeu-. tet ï¡erden dann es ist eine breite Strasz zun Verderben/
und viel sind die darauff nandeln. Matth. ?.1J. Una der
Teuffel gebraucht solcher bUsen Werckz eug,e/ d,asz er da-
durch da6 Wort Gotte6 ausz den He¡tzen vertj.Lget. Dannsie ruffen mlt den Aaszkrähen cras, crae, morgen wol1enwir weisz werden Ex. Die zu Athen. Actor LZ+ je. ni" ¿"
sagen wi¡ wolI€n dlch davon weiter hð¡en.)J

The stony ground, he state6, synboJ.lzes hearers who are easily
offended: tt Ist Creutz/ V€rfolgung uad Trubsa/ dann d.aÊ ist die
Ilitze die eie befrendet ]- pet. 4.12. Und ï/erd.en büd unter d.er
T¡UbsaL.[J4 AgaÍn, rrDie Dornentr, Craûer interprets elsewhere as,
rrDj-€ Sorge der Vùelt,/ iot eln Dorn/ der das Hertz verunruhet/
dasz os weder Tag noch Nacht Ruho haben kan/ sondern trachtet
nach Viehischer Wollr¡st und Såw-Frerrrde datult die cedancken der
Gesta]-t erful-Iet werden/ da6z Eie das ülortes Gottes verge6Íien" , .2Ê
. . .ttJ) As regards the good so1l, Crarner adÀonl.shes, rDarunb

sol-I e6 un6 zu thun seyn/ da66 wir ej-n gut Land seyn lrðgen. Dantr,

weil das VÍort cottes nlcht eol ohne Frucht ab6ehen. 86a.55.1O.
So sehe ein Jede¡ zu dasz er bey ihn sonderLich faseLn und Frucht
schaffen raðge.tt56 Thj-s enphaslÊ on the Wo¡d of God and the need
of patience, 1n order to bring forth fruit, io reinforced elae-
where by Cra.eer when he eunnarily statee, ?tl4llr slnd Gotteaacker-
wetck/ I Cor. J.10. welches rnft unvergungll.chen Saane! beseet
urlrd 1 pet-. L.23" Da.run aolLen wir auch Fruchte mlt ßedu1t bringen

z)--rÞ¿q., 1082"

"r!¿4. r Þ. 1082.

54r¡i¿., p. ro82.
ZC

"tlbrd. r p. rof8.
f6roi¿., p. 1o8z.
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auff einen Buten Lande. Luke 8.l5.tt)z
As exempllfied ln Eoblen 6, whlch hae beon nentionod pre-

viously, Cr¿L¡tro¡ Ëtre66es the Woxd of God tn the rea].n of ep1rl-
tuaL illunlnation. Sueh enlighlctnúent entails prayer, n€dltation
and love. These netaphysfcal aÊpectE a::e present in the enblenE
of Book I and reveal CraÀer16 accentuatlon on the Word of God.

In Book IT, Cralûer thenatically features the eou]-rs re-
ÊourceÊ j.n Christ. By appropriati.on, the attrlbutes of Chrlst
becone the sustainlng elenent of the 6ou1. Ae such, Enblen 1I
1s lntroductory for thi6 EectÍo! and in the vinuall.zation of
the Scrj-pture vêrae, trchrl6tu6 l.st nein Leben/ Eterben ist neín
Gervinntr introduceo Chrlst, the l_Ífe of the sou1, 1n whon it fully
trusts. the paraneterÊ of l1f€ and death are aLso 6et forth in
the subscrlÐtio: rrchrist fs ny life, &y total llfe: death v/ill
not be the end of ne but u¡itL bg to roy galn. t¡lllt,h ¡efereace to
the vorse, Crame¡ expands elsewhere on the resou¡ce of the Êou1,
when he says:

Kurtze und doch Echune Bekä.ntnl.sz Christus ist unser Leben(1) Creatione: denn er hat uns gerinacht (2) Redemptione;
dann er hat uns e¡kauft da wir Eaaêell 1m Finsterni6z und
Schatten de6 Todes. (J) Regeneratione : dann da v¡lr todt
rr¿aren in Sllnden/ hat er uns rnft sich lebendÍg gemacht,
Eph. 2.5. Dann in ihn war das Leben/ und d.as T,èben war das
Lfecht der Menschen John 1.14. (4)Encttlch Resu6citatj_ one,
d.ann er ist unsere Aufferstehune o"ã-ããÃ--i,ä#;";;;; ii;ã;.
Und d1e Todton r¡e1che die Stimne cgttes hören werden/ dJ_e
werden leben/ Johan. 5. vers. 25.38

ïn the traumatic experiences of lJ-fe, C.ra&er, Ln Eülblerû 12,
features the souJ- as having a recourse to Chri6t, the physiclan
and healer of lts hurts. Craner speaks of these chastiseaents a6
renedial and he states anthroponorphically elsewhere 1n hj.s con-
nen tary:

Gott hat zwo Händ6,/ wenn er nit der einen schlågt/ so kan

3?taia.¡ p. 4r5.
aA,'@., p. lJO6.
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€r nj_t der andern heilen. Darunb kompt auch Creutz
und Anfechtung von Gott. Aber eÌ 1ä6t uns nlcht da-
rin verdo¡ben/ sondern hilfft uns uieder/ dasz die
Ehre gr066er wird/ denn aIL€s Leid ,uuo" i"*"uun ist.J9

fn Emblem 15r Christ is featured aB the 6he11 of hope
whj.ch buoys the soul up in the 6eaÊ of unbelj-ef and tribuLatíon.
Emblem 14 features the soul as crucifled with Christ and in re-
gard to the stlgmata of Euffering for Christr6 Êake, C¡aner
states the following 1a explaj-ning 2. Cor. 11.1O:

Abe¡ am Leib tra8en wir das Sterben Chrj.stí unb/ wann
wir d1e Mahlzeichen des Leyden Chrl_Eto tragen/ nicht
nit solcher Afferey tvie Franciscue gothan/ der ihn 5.' V/unden in den telb gebelssel hat/ 6ondern Ín de¡
cleichförnlgkeit der Verfolgung/ unnd dea^LeydenÊ
Christl al-s wahre Glieder seines Lelbes.4u

In EmbLen 1!, the adnonltlon to lldo good for each manrr, i6
also an al-luElon to the rnlnlstry of Ch¡i6t rwb.o went about dofng
good,,.4î As such, 1t eerves a6 an íncentlve for the belfeving
6ou1 to emulate the exanple of its Master.

In Enblem Ì6, Craner Íllustrates the truth that the 6ou1
has been ransoned and that its status 1s one of lfberty. For
thê sou1, Chrj-et i-s the key and power of relea6e fron the en-
snarement of the rnaterial world. In the word, I will be freer,
Crane¡ all-udes to the Synergisno of Mel_anchtho¡l, that the wil_l may

eÍther accept or reJect GodrE offer. It 6eee6 that this emphasis
on the will is also present in Enblen 17, where the message of
the cro66 la a savour of life to the bel-ieving soul. In expli-
catlng the Scripture ver6e above tho rnotto, Cramer statee that
Lt is codrs plan that trer wi11,/ a]-le zur Erkäuntnisz der lvahr-
hej-t kom¡ûen. llnd solchen aeÍnen geoffenbarten tvJ_llen/ j.st
kel¡ ander helnllcher Will zuwidern.,,42 C¡aner wil]. evi.dently
have no part, of the Cal-viniotic doctrlrre of e].ection whlch he

zÕ-'@., p. 20J.

4o-Io*., pp. 1280-1281.
41A"tu ro:f8"
t!2'-Crat¡or, p. 1279.
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call-6, ttdas Calvinische Gedicht von cotteE bl_assen Decret.,,4J
fn Emblem lB, the salvatlon of the.soul Ís a glft of

8race. The allusion is to rworks of rlghteousnes6 which do
not avail as ¡uan cannot fulfüI aJ-l the hi_gh noral standards
of the Law . C¡a.nex remarks in the comnentary:

Dann das cesetz wil eytel vollkommene,/ hohe/ hel:.-íge/Zeitliche/ gðttliche tilerck/ Wor trl cedancten¿ f,usi inãBewegun6/ ,innerlich uud äusserllifr an See].,/ t;i;- ----
und Geist/ von un6 haben.44

As regards the depravity of man and his carnaL nature, Craner
points out tho unive¡eal phenomenon of thi6Éondition j.n these
r,¡ords:

Nicht nur d1ê _rohen l4reLtkinder/ sond.ern auch paulus/
alle Heiligen/ und Glåubigen bekeh¡te Chrj_sten nUsÁãnauch behennen (dasz sie 6j-ch nl-t den sündlichen Fleisch1n di.e6er Urelt noch schleppen müssen/ und von iirnen ----
6el-bst nicht ande¡e thun können/ dann Sünde.45

The soul only triumphs, as intJ.nated in the Subscrj_rrtio, be-
cause.salvation i6 not earned but is received. by faith as a
f¡êe Bift of grace. Lutherrô dictuB of sola fides is the
basis of this eebl-en.

fn Emblen 3.!, the soul is justified by the vicariou6 a_
tone¡nent of Ch¡i8t. Ae such, it a11ude6 to St. paulrs first
nention of justiflcation by faith in ActE L3.39, whete he
states, ttAnd by hin all that beLieve are justifj_ed fro¡n all
things, froü which ye could not be Justifj-ed by the l_aw of
Moses.lr In this enblen, Cra¡er, by featurlng the überwiogen-
de Gerechtigkeitn of the crosa, the chalÍce and the heart,
stai.ned fron the rose-coLored altar of the blood of Christ
seeø6 to derive fron Luther16 doctrÍne on forensfc justiflca_
t ion.

The safety of the soul 1n Christr lE featured in Enblen
20" ChrÍst is its rock, pillar and hop€ 1n the struggles
and t¡lbul-atl_ons of life"

Lt1'"Cramer, p. 1279"
aa-Io*. , p. rz?g.
L5'-Ibid. t p. l'2tt2.
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The enbLens in Book III thenatlcatly depict the walk or
new llfe of the believer. Craner co&nencoa thle eeriee of
emble¡rs by featuring pictorlal1y the freedo¡û fron tho indebt-
edne66 of tbe beLiever to observe the Mosalc cerernonlee. Ia
the pictura of EnbJ.em 2Ir. Craner deplcts a disannull_ed hand-
wrÍtlng whfch has beon nalled to a croê6. The hand of God iB
6oen aE enforclng the annullnent by mean6 of the authority of
Ch¡ist as l¡dlcated by thè eonogram llIHSrr. The sub6crlÞtÍo
descrÍbes the handwriting aê a rgreat laweuitrr for which the
ttgolden cros6 of Chrlst al-ono bas made anende.rr In hl8 con-
mentary, Craner nakes no expltcatlon of the Scrfpture ver6e.
The bibtl.cal al].usion, however, êeen6 to be the abrogatJ.on of
the ].acr ae refe¡red. to in St. pauLrÊ epl.stle to the Epheei-ans.46
On the other hand, Calvin, in hls connentary, explains:

Noìfi Paul contende that ceremoniee have been abol_lshed
and to prove thie, he compares then to a handvrrlting, by
r¡r¡hlc h God holds us as l.t were bound that r¡e nay aot be
able to dony our gullt. He now says, that we have beeD
freed fron condennatlon Ln such a nanner that tbe hand-
writfng. 1e blotted out that no renembrance of it night
rena1n.47

Anoth€r co¡¡.nentator poj-ntÊ out that the cancelllng of the
handwrlting or bond and the naillng of it to the crosB ha6 the
ba6ic thought that rrthe abrogation of the law l.s effected through
the death of Chrlstrt atd that rrthe context woul.d suggest a fulL
paynent of the j-ndebtedness whfch mankl.nd iacurred to Cod through
sfn.t,4B In the epigraü, tho words etthe golden cro66 of Christ
alone has nade anends glven satisfaction ! the cross alone w5.J.l

eake a.menda 6ive aatisfactloa alludes to tho idea of a satis-
factory tranaaction and a paynent fn ful1 of tbe debt. The
forner part of the eplgra¡ 1npllee thÍa l.dea of pÌopitiatlo¡ o¡
trVeroühnun8rr wúereae, tbe latter part int¿nateE reconcllia-

46Ephu"iarr" 2zI5-L6. Having aboLlshed. . .the law of con-
nandmente contained fn ordlnances;. . .that he nj-ght reconc1le
both unto cod. . .having s].aln the enmlty tbereby.tt

47;onr, ca1v1n. calvLnl on Phil Col-o6sl.ang
andl&IfThessal
nanE Publ-ishíng Conpan¡r, Grand Rapid6, Michlgan, 1948r

4Erhe InterÞretorrs .volune XI, Abin6don hoss,
Lgtr, pp. 198-199.

p. 188.
New forkt
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tlon or rrVersÜhnungtr betûeen God and ûan. Hence, the ¡ew llfe
does not con616t of obeylng an external. code, but rather lt 1s
govexned by an inward relationshlp to Christ baaed on Íthe go1-
den cross of grace. tr

Mannlch has a eimlLar enbJ-en in Ìyh1ch the handwriting 1Ê
givon in the Hebrenr and ln thls way 1t alludee to the MosaÍc
ceremonies. Suspended fron the cross, 1s a balance 8ca1e lm-
plylng the concept of weJ-ght as weJ.l a6 that of d6bt.49

! Qrilgu p b tlt d op I ì c ì q n a ma ù m n n i t aj.qì llo,

¡ " lncrutc pcrCnxtsr uucflfatli htttr. rtmtþ"
l¿Etern¿ mor¡fu rcu¡, àú/õluor: qaialüron

I fro nc nutc{,rflAtuiill.o uo-'illc. Dnus,

Figure 24. Manniah . Enbten I0.
A6 suggested by the pictura of Enblen 22, the nelr L1.fe Ís

characterlzed by purltJr and vLrtuea. The prlckLy thornê 6ugge6t

49.Ioh"no Mannich. Sacra Enblênata. Enblern r LO.
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the trlals and afftictions whlch endeavo¡ to choke the Ìlfe.
Aa regards thorne, Craeer refera to them ln the parable of the
6oil6 Ín this nanner:

Geitz/ Sorge der Nahrung,/ Boae Gedancken und. ande¡eAffocten w€rden durch die Dornen angedeutet I'Lei6che6_lust/ Augenlust,/ und hoffertiges Leõen.5O

The êix rosy-co1ored 1lLy bloonE aeen to al_lude to the sj-x vir_
tues whlch St. PauL reconmend.s to other believers as stated 1¡
the verae:

. . .whataoever tblnge are true, whatsoever th1ng6 arêhonest, whatr.¡oever thlngs are Just, whatsoever tñingsarê pure, whatsoover thX.n6e are J_oveJ_y, whatsoever firiogeare of good report; 1f there be any v!¡tue, and 1f therãbe any prai6e, thlnk on these thlng5.)l
Another featurê of the life of the beLl€ving soul Ís the

concept of predeÊtÍnation aa depicted l_n Enbtee AJ. In the
pictura, the hea¡t is l_nEcribed by a heavenl_y hand with the

.nane of rrlesurr. The lnEcriptio interprete the pictura as
Praedestinor or rrI an predeôtinedll. The subscriptlo underôcoreE
thie assurance in t,he wordô, rI an added to Cbrlstre account,
by whon I an not€d by nane.rr The latter part of the epígran,
trhe 1s my law of lj-fe, ¡¡y pen and book and part of the Scrip_
ture verÊer rvnd die6er wÍrd sich eit seiner Hand den mRREN
zuschribenrrr however, indLcate a resoLve of the vrlIl and thus
the teachl-ng l_mpl_ied 1e not a Ca1vinl8tl"c but rather a Syner_
gj.6tic doctrlne of deterninlBn.

CraeeÌ deplcts the testing of the faith of the belfever
j.n the furnace of affliction ln Enblen 24. Ee refers to the
fiery furnace 1n a varÍety of ways. As the rrprobleroffen de6
Creutze6rt, he dee¡ns Ít neceesary that the believer be eubjected
to it i¡ order that he ¡eallze who he really is and that it b€
lnstru¡rental J.n trai-ning hln 1.n certaln vfrtu€6. Ee explalns
this elsewhere Ín hfe york rhe¡ he Etetea,

5oc".."., p. 1082"
Êr/'pbÍl.4:g"
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!'/ir konnen selber nicht, v/iesen/ waÊ wir au6z Gotteal,{ort studieiet habon/ bisz une Gott durch den pro-
bieroffen do6 Creutzes und TrUbsal exaninlert und
unserê Lec tion auffsa6en helsset a].s dann lernen wir
uns selbst erkennen denn Trltb6al_ brÍngt Gedult,/ Ge-
dul-t/ bringt Erfahrung, Erfahrung bríng!^Hoffnung,
Hoffnung last nlcht zu schanden werden.)Z

In another Lnstance, he refers to the furnace as the
rrProbieroffen Gotte6?r in order to c].êanse the 6ou1 of a1L droeu.53
Cramer also designates it as nCreutze6-Of,enn54 that testa the
constancy of the beli.ever in tines of perEecution and a16o
hls fortitude in bea¡ing hie cross.

Enbl-ên 2J depicte how the bellever is refreshed in his la-
bour by the Holy Splrit, whon Crarier designates as fid.a6 rechte
He¡tz=Starck. und Schlagwaseer/ dadurch. alle Eatte und dllrre
llertzen etqulckot werden '¡relches entsprlnget auÊz d.e¡r lebendl-
8en Bruaquell der Barnherzigkelt cotteE weLches ist dle offene
Seite dea gecreutzigten Christl. n55

ïn several of the rena1ning enbLens of Book IfT, the bleê-
sings rvhicb the believj-ng 6oul enJoys fn j.ts relationohip with
Christ, are flguratlvely set forth. In Eeblee 26, the belj.ever
j.s protected f¡on the consunj_ng fiery wrath of cod by the divlne
enfolding of ¡Jehovahts wings.56 Enbl-en Z? portrays the heart ae
protected agafnBt slandêr by belng enclosed by an encircling
ring. The cross, withln the rtn6, on which the hea¡t 1ean6,
al-l-udes to that whj.ch Cra&er aays el6ewhere regarding the Lord
in terms of trAuch ist er ej-ne FeÌ¡r.ûaur u&b uns herunb/ daÊ uns
der Teuffet mit 6ej-nen gifftigen pfeiler nlcht verderben nag"u57

ïn the last three enbl.ens, the l_Ífe of the beLfever j-s fea-
52^- u¡aner, p. ö+I.q?.¿rbid,., p. 794"
Sato*. t p" 382.
6q
"þ]!., P" 93L.
/tHebrowg L2'.29. rrFor our God 1e a coneuning flre.l
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tured aa a covenant of falth t,hat wlLl ovontuaLly be r€wa¡ded
with a crown and entrance lnto heavon. It aleo Gtreaaoa per_
sonai, vl8ilance agrl_nst an evil conecfonco, aa flguratlv€])r
portrayod ln Ilmblem 29. FinalLy, 1t ts ales a lÍfo of hopo
and re6toratfon as featured in Emblen ,0.

ïn Book IV, Cranor seens thonatlcd¡l1¡¡..to contre or1 the de_
m¿¡nds of discipleshlp. It l.e obêerved that be8ides the regular
functlon of introducln8 the thene of the enblem or connonting on
tho lictura, the Scrl.pturo v€r6g, ae a backdrop, alludee to a
bíbllcal flgure or happenfng whlch, as a paradlgm, Eervea to re-
enforce the total meanln8 of the otrblen. Craner begtne by strees_
ing the faculty of the. nlnd i¡ the approprlatlòn of the ap1r1tua1
rneana of redenptlon. $he aspect of the wJ-l3. I.a etressed in EÞb_
len Jlt the affection8 r-n Enbr.en j2 and, the rntellect rn Enblee
53.

AE regard6 EnbLen Jl, Craner portrayE the freedon of the.
vrlLl in partaking of epirituaL bênefits. Thl-s aspect 1s l-np_
lled in the lnscriptio. el Sltlt Bibet or rrHe rnho ls thirsty
drinkrr. It j.s a]-so inherent ln the words rdrlnklng free]-yrr 63
the epl-gran. It seens that Crane¡ want6 to portray not orlLy
the dlvlne aspoct of provtdlng redenption but a16o human r€6_
ponsJ-biJ-1ty in approprlatlng the aane by a deflnite act of the
w111. Tho backdrop of the bibLl.cal account, fron which the Sctj.p_
ture ver6e above the notto is taken, rel.nforces thi.s idea of the
act of the w111. fn lt, 1t speaks of the Sanaritan wonan teho, i
aftor Chrlêt had quoted the ¡rornlse of th€ verse to her, re_
qu€atod, trsÍr, gl.ve me thiÊ water, that f thiret not.n John 4:15.
Aê rogard6 thl.rst, Craner explalne:

l¡lrf¡ haben all-e von der Schlange gefressen/ da¡unb habenwi¡ elnen fobrÍlibche¡ DursÈ. Ðarun eo].len lvl.r schrelen .nach frlschen WaêÊer wfe der Hirech, ps. 42.2. und er
wJ.rd una dae rechteoJ.abtrllnckl,eln dée lebendlg€n Waaseregeben. Sapr. 4.10.)ö -

Fron the above roear¡ßa, j.t beco[6s apparent that cra¡ûer seenJ-ng-

"Jo*.., p. 11.62.
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ly entertains the Melanchthonlan vlew of the freedon of the silL
in Íts cholce to accept or reject tho offer of 6r."u.584

AÊ intfu¡ated above, Emblen j2 dea]-a v¡d^th tho affectlon6 of
t,he heart. The e!ûblen alludes to the connandment of God in Deut.
6:2, tt¡o¿ thou shalt ]-ove the Lord thy God with all thlne heart
and with aI]. thy eou1, and wlth all thy nlght.rr A6 6uch, the
pictura of the 6nbl_eE portray6 a dtrect vloLation of the connand-
¡¡ent in that the nan kneoling befor€ hia treaaure chest is endea_
vouring to se¡ve God atrd Mannon Einultaneoualy. Such divlded loy-
alty of affectloIr put6 thê soul 1.nto great Jeopardy and endangers
j-ts relationship wJ.th Chrlst, a8 nr¡o na¡ can 6erve two nasters.,,59
ïn explÍcatlng tbis passag€ of the Sermon on the Mount, Cramer
refers to St. Paulra warning, rrDann Geltz l.st ein Abgbtterey Eph.
5.5.n and th€n Ín connentlng o¡¡ the words, rno nan can Berve two
üastergrt he explain8, tvüeil Gott und Mannon nicht zusamnen sti¡ûmeu.
Dann cott will das €antze Eertz haben Deut. 6.5. da stiehlt der
Maemon da6 Hertz hinweg.u60 In the qub6criþt1o, it ie intereetíng
to note that C¡aner not, only poiDt6 out the dichotouy of affectionE
as indicated by the worda, nTh€ heart Ls not where it should be,
it iB completely éxiIed ar¡ong the goLdn, but also Buggesta rene-
dial- action be taken by appeallng to the nll1 to, rrrecaL]. tbe heart
and ngo to heaven a6 one truLy allve .

In Enblen 33, the roùif of êuffer1.ng and of knowJ.edge are !e-
lated to the facuLty of intellect. On the one hand, the nind en-
d.eavourÊ to ascertaj.a the ratlonale for sufferÍng; while on the
other, it i.s suetalned fn íts Christian oríentatioa by neans of the
Word of God.or In the enbLen, the aspect of eufferlng is ptctorj.al-
J.y repreeented by the heatt BubJect€d to the teetiug fJ-re of the fur-
nace. The subscriBtLo i¡dlcates th€ purpose of the afflictio¡ aE

5BtN"*..o, p. 322.qo
"Mat i"b.ew 6224.
6ocr.r"", p. J.o3.8.
6l PhJ.uppi.nE 1:29. paul Êtatee a prlncÍple of dJ.scipteehÍp,

na¡'ely, rrFor unto you 1È fs gl.ven ln thê behalt of Chr16t, not
only to be]-l-eve on hfü, but alÊo to ôuffer for hÍE aake;rr' .



belng t,hat of rtbear lingl tr wXto"es to the excellence of the soüJ.n.
A6 regards the refinerrs flre, Cramer apeak8 of a three-fold
tosting of, faith:

l{or Christ Jtlngcr celn wi11,/ d.er nu8z oich von Chrl6to '

rcinigen und refor¡nieron 1assen! (1) Durch das lev¡er
des helllgen GoLstos Act6 Z.J. Esai 4.4. (2) Durch cìas
Fervr des Wortes cottes Jer. A1"29. (j) Durch da6 f'ev/r
des Creutzos syr. A.5. Denn gleichwlo daê GoLd durchg
Fewr, also werden dfe, 60 Gott,gefal1en durchs F€v¿er
der Trübsal bewahrt. Syt. 2.5.62

0n the subJect of the lÍord of cod and knowledge, Craüer i.¡¡
expli.cating the Psalnistra vrordE, lrDie Rede de6s EErren ist lau-
ter,/ wie durchlåuto¡t SJ-lber 1m erdenen ÍíeeJ-/ bêvråret sleben-
!ûaLrr, stat€6 rtl4fo Creutz und Verfol,gung 1st da !/j-rd das Wort Gotte6
ni.t nacht getrieben/ und Lauter gemacht . . .r.alsche Lehr 1st
kei¡¡ Gold oder !11ber,/ Êond.ern nur Schaua,,. 6J

In thl.s connectlon, J. G. Butle¡ ¡¡ake s an. 1ntêre6tj'a8 con-
ne¡,t a6 to the above mentloned verse" He etates,

Godr6 Vford is pure sllver that has flov¡n off and left aLl-
dross behind Ít. S1.J-ver 1s an enblen of everything that
is precious and pure and s€ven is the nunûbêr of a completed
process. . . Vain conceits comfort us not j.n a tj.ne of
troubl-e but the wo¡d of God the nore i_t is t,rfed the eore
you will find the excellency of it - the proniso j-s t¡ied
as well- as we are tried j.n de€p affLj-ctj.ons . o o a6 pure
gold suffers no 1os6 by fire so pro!¡i8ea suffer ¡¡o 1os6
uhen they are tried but stand us 1n our greatest troub1es.64

fn his essay nEmble&atj.sche StruktureD 1n der Dichtung d.er
Grej-ffenbergtr, Da3.y nakee refere¿ce to Catha¡ina Regina von
crelffenberg who fj.ttingly descrlbes this testlng of faj_tb o¡
ÍGlaubensprobelt Ln her Soanet l¡13

cott probt dee Glaubens colV j.n TJ-egel_ unsre¡o l.ei'b:
A)
"-Craner, p. 723.
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' 64,¡. Otuot¡vortb But1er. ÐutLef gibJ.€ tvorks.pÊ. I-LXXU Vol.W.
Tho butlor Bibte-ltrork confrlÇ@ElÏEã:lõGe, New Iork, 1892¡
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und weiss deÊ Creutze6 Four doch also gu reÊ:.:ren/
dass beldos unverseert/ das GoId und Ttegolf ¡fei¡.65

Certain practical guidelinos are dellneated by Cramer in
Embleas 34, 35 and 36. These enblerns contain guideline. aa to
a mo¡al- standard, lnterpergona]- relationehlpe and ¡nanner of
l-ifo respectively. Enblen JI¡ upholds Christ a6 the standard
and leader for the Christian to follow. paradigroatically, the
biblical- al-lusion refers to the experleaées of Mosea and the
children of f6rae1 in the wilderneBÊ. A6 to thej-r interper_
sonal relationships, the belj.eversr walk shoul-d be characterized
by sLnBle v¡lsdon and gu11ê1es6ne6Ê as depicted in the res síAni_
flcans of the eerpont and the dove in Enb1e¡¡ J5. As to uanner
of l1fe, Cra¡ne¡ polnts out 1n Enbl_en 56, 1-|nat the belleverrB
Life should be without df6sfunulatÍon. fn lnterpreting the p.ig-
tura of the enblen, tho subscrlptfo etatee, rf,et one Êpirit nove
both nind and ch1n, l_€t both the mouth and the heart speak:
Faith does not camy a¡ untuned 1yre. r,66

Cra.mer ref,ers to hypocrisy a6 ngar gemej.n uad j"st doch eino
der schweisten Sünden.rr He also warns that frfn Hej_ligen Gottea_
di€nst kan man sich auff vie3.lerley Welse gJðblich versundigen.
Ì,Vann Mund und HerÈz nicht in elnand.er stlnmen/ und das heist
Heuche1ey.t67 Posltivel-y, Craeer recone.end.a rE1.nho1lÍgkeitn aa
aeen in thi.6 renark, rrA160 gebqhrêt uns auch !ûit elnhelJ.J.gen HeÌ_
tzen und Munde Gott zu loben.,168

In severaL of the eübl€n6 of Boob fV, C¡aner deplcts sone
of the trying aspecto of disclpleshlp. As reEard6 the present
world, the dichotoÌûy of t,h€ souL is featu¡ed in neblee J? in

lÈ

- "/Peter M. Daly. rrEmbLenatlsche ,$r:ukturen in der Dichtungder catharina Regina von Greiffenbergn, Europåische Traditiõn
@. ed. e. úoîrloãÎffi;, rrãõE-Vertag,Bern und Milnchen, I9?j¡ p. ZO9.
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terns of atlenation and yearning.6g Or such the aLlenatlon
6ee¡û6 to be spirj.tual- rathe¡ than phyalcal and. lts yearnlng
is for an eternal abode. Tho oplgraü expreaÊea this 6uccj.nct-
Ly j.n the6e worda,

My hone 1s Ìelthout a honê, thl.s land is not rny 1and, I
muet nove on: I díBtain this [placel I hope fôr anoiher:it is not a trtfllng cood I wfsh foi.

The Scripture ver6e, trt¡fl.r haben hj.er kelne bLel.bende etat1./
sondern dle zukünfftige auchen wir'l, a11ude6 to tbe physical
and spi-ritual allenatlon and suffo¡ing of th€ €ar1Jr N€vr Te6ta_
¡¿ent Christiana who 1d€ntlfied with the cau6e of Chrl.at and
woro thereby debarred fron thelr friende a¡d the teuple wor-
ship. Aa Craner states, rtÌlfir 61Àd Gottes pi].grla and suchen
ein and€rÊ Vaterlaadrr.T

Another tryfng aspect of di6cl-pLe6h1p, which Cramer por-
trays 1s that of cro6Ê-bearfng. As the inscrlptlo, &plp,
1n EnbLe¡ J8 inpIles, it is the relLef fron the woa¡ineee and
the burden of thê croaÊ for whlch the eouJ. 1on6s. plctori.al.ly,
the representation of, the plJ.6rin and. the cros6 alludes to the
Lncident where Sinon of Cyrene bore the CroÊs of Cbriet, *hen
He auccuEbed under 1t6 burden due to wear1¿êas. ID thLa coa-
nectj'on, Craner nakes a practical_ applicationS

Chrigtus will Sinones,/ und seine Chrietea zv Cre:ut z-
trä.ger habøn/ daru¡nb wer ih¡a folgen w111,/ der nehne
êeln Creutz auff, 6Ích/ und folge j.hn !ach. SoLch
Creutztragê¡ aber konpt das FLèÍsch UUeL an. . .71

lllith ¡eference to dfeclpLeÊhip, Craner in hl.e eeb]-eE seens to
allude to the burden of the proclanatlon of the gospel. For, l-n
connentj.ng on the Seripture ver6e, whlch Íê fou¡d above the notto,

69..fonn EaJ.l. EnbLegrE-with Fleeaut Ffeures L658. Scolar pres6,
Yorkshire, nngf gu6tj.ne: nlord
thou hast nade ne for thee, e¡d ny heart 1s unquieã tiLl Ít Reet1n thee. n

?oct.r.r, p, :t1?r"
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Cramer in hfa wo¡k aese¡ts, Irc€be¡. wJ.Ll er lhnon und auf tl.:ag,on/
dus Joch Eeinea hei116en Evangelll/ wol_chea ml.t dem llebe¡
CrL'utz behaftet let.rr?Z The antltheel,e of the oubscriptlo re-
flectÊ this sentiment:

I grov weak beneath th€ croas, thls sane croaB leEto¡eane; the hand which nakes ne lnfÍrn aleo hoals ¡ne: and.60 vrhy do J tarry?

The inportanbe o'f an adequaté lhifosopfry of, lJ-fe 1n disb-
ipleship J.s ornphasj.zed by Craner l.n Emblen ,9. fn this €nbleE,
Cramer deal6 with two dlvorgent phiJ.oeoph5.es of 1lfe and death.
In essenc€, the one ls soemlngly purely secular, non_coeøl"ttod

.and nihillstlc, wh1le the oth6r J.a revelatory, comnitted and
singularly optfmlsttc becauee of lts áffl"'ation of. rlce'a¡¿l ita
belief 1n innortaJ_1ty. Fron the 6ecu1a.r ôtandpolnt, ].ffe, a8
the subscriptlo lntfnates, le rra prieon, a¡rd rthê punfshnent ie
the death sentence.n Fl-guratl.vely, thlÊ vl-ew l.s portrayed 1n the
pictura by the heart chained to a coffln. Àgain, fron the reve_
latory perspective, Ilfe 1e tta EanctuarJrn ¡ fldeath fa gdinrr and
rran honor not a homor.w ThJ-s vies ie not a nogation of lif€,
buÈ rather l.t expreasee a Lebenebejahung whlch 1Ê buoyed up
by the belL€f that l1fe l-s a sac¡.ed trust" A6 such, thls philo_
sophy i6 PauLine i¡ character a¡d alludes to st. paulrs v/ord6 whicb
he penned in pr16on, nFor ne to live Ís Chrlst and to die is gain.h
The Pauu-ne belÍef in 'lnnortartty r.s ar-so expressed in the verse
above the motto of the enblen. fn part, the ¡rottfs of the ¿ig_
tura portray a vf6ua1 representatlon of theee belíefB. Accord1ng
to the eptgra.n, Craner connende the pauli¡¡e phli.osopþ of 1lfe.
The hope of ln¡iorta].ity and eventual unLon wl.th Chrlst f6 allu_
ded to in the subscrlptio of the last emblen in the worda rrThe

aqulLine heart and the eye 6€¡rÊea your body, ny Chrf6t; wherever
you wf1J. have been I shalL be.n Às such, thls doctrine aerve.6
as an inaplration and an i¡centj.ve to be eteadfast j.n dl6cip1e_
6hfp.

rn the ltnbLonatvE sacrorv[, €crtaÍn vlrtuos and vlcee rocefve

?Zrbl.d 
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partÍcul-ar enphasia. At tÍnes, they are nontioned in orde¡ to
refloct a doctr1nal posltion, whÍle Ln other j.natancee, they
are linked to a fla8rant contenporary abuse of practj.ce.

. The trilogy of ChristÍan vÍrtuee of falth, Love and hope
a¡o contained 1n tbe Enblems 41 28 and JO reepectively. Theee
vi¡tues uaual-Iy are cloeely associated wlth prayer or an attf-
tude of prayer. In Enbl_eu 22, purlty ie upheld as an exenplary
vj.rtu€, whil€ j"n Enblen Z patlence 1s eeen aa a noat ¡eedful
qualLty in fruit-bearj_ng. Ae to personal integrity and. nanner
of life tranaparêncy and gu1-lelessneea aa well_ as slmple wisdon
are greatly connended 1n EnbLen ,5. CraEer aê6ure6 ua that
Itwahre KLu8hol-t 1Êt ohn€ Arg]f6tn and in contrast nt¡/€ltkinder
}relche nelnen/ darj.n 6t€he lhre Klughel.t dasz si€ nlcht el.¡_
fertlges Taube¡hertzen/ eondern 1n Llet und ¡.aLachhelt den nech-
ston berttckeut. TS

Aa ¡egards fel1ovüen and especf.ally the fa1thful who suffer
for the truth, CbrlstÍan charX.ty ehould be practJ.sed to a1le-
viate thei-r wants.

fn partJ.cular, craner ¿u"ru ortlllåTn vl-ces 1n his enblen6,
traqely, sl-ander (2?), covetouaneag (jA) an¿ hypocrísy (f6). Of
the three, Craeer condennE nost severely hypocrisy. fn hf8 con_
nentary elsewhere, he partlcularLy ce!Êures rrMauL Chrlster./ díe
den Gotte6die¡et nur auff dcr Zung€n fubren und sprecben ¡Ierr,
Eer¡t1.75 Such outward reL1.gfous cero¡¡ony, Craner naintalne, is
aleo the opus oÞeratu!¡ of the papJ.ste of hi6 q.y.76

Ia this connectÍon, Cra-nerr6 bl-ae agalnet certain Catho].lc
practi-ces 1ê a re'ult of h1Ê etrong comuitnent to th€ te¡ete of
. atz
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Luthoranism. hotestant theology emphaclzed the euprene author_
i-ty of the Scrlpture and Justlffcatlon by faltb alone. ft rejec_
ted the medleval systen of the ìyorke of merlt whereae the papal
theory upheld opera oporata. In opposftlo¡ to the proteetant
theor¡¡, the Catholfc stance nalntained the neceÊal.ty of Scrlp-
ture and the t¡adition of the church, aê welr aa Justlflcatlon by
falth and works, whj_ch consieted of cerenonies and 1ndu16ences,
for attal-n1-ng ealvatlon. TT

Emblet4 J6 1s a cass ln polnt whlch lllustrates Cra¡ûerra
c¡iticism of dleefnulatLon and hypocrlti.cal prayer.In etucldat_
l.ng the po¡tlon of ScrÍpture ln Matth. 15:6-g, which relates to
the enbLeru, c¡am6r makes a Eevere attack on papal traditlon. when
he states:

Dfeser sentenz Chrieto 1st ein och¡ecklicher Donnerschlagv¡ide¡ alle paplstlsche T¡aditionen, de¡er unzehlich viel_sind,/ un nirgend ln der heiligen Sðirrifft OrunO hafen,/al-s da 6ind: An¡uffung der Heiligen, Anbètung der niläer,/[üallfahrten zu den Ver6totbenen/ Kirchenwelhõn/ Bruder_schafften/ Messen,/ Reliquien/ fünff falsche genandte Àac_ramenten zu den beyden GLocken Tauffen/ Unteischled der
Speise/ Rosenkrentzon/ processlonen,/ Ve¡dienst der Wercke
AbJ.aszkraur/ Beichton und Bussen/ Weyhuneen/ FeÂfewr und.
Seel-buder/ und wae deË llngezieffers nehi ist.7B

The pictura features a p¡ie6t with a rosary in an attitude of
prayer. Craner elsewhere also makês a com¡ûent on thlÊ aspect.
tong prayer, he naintaÍns, are rplapperwerck. . . n¡ann man sich
auf die Menge der cebet und viel-er Wort verlåst/ und zehelet un5_
eren Hexrn Gott da6 Gebet entweder J0 odor 40 Stunden oder an
CoraLlenschnur zu/ rrle j-m Pap6tu¡ geechÍeht.,,79 I.urther to this
statement Cranûer maintaÍn8 that 6uch effort is based on the de_
lusion of operis oper"tj..8O As far as he 1s concerned, faith
and not v¡orks seen to be the only crfterlon Ín &atte¡s pertainlng
to 6alvation.

I rNewnan, pp. JOB-309.
78c""ru", p. 1044.
ta' 'Ibid., p. lOI?"
Bor¡,ra., p. Lol?. cramsr etatoe, rt/llann man in unver a t&,ndll, cher

Sprachon l¡øløl/ wlo dLô Nonnon dén pê¿rl"têr,/ und bawet auf, don W.¡hn
dos opells 9Æralltt.



Besldes illustrating the vice of hypocrlEy, the emblen
aplears to be critical of the Catho].l"c doctrine on nortal 6inÊ.
This doctrine dea16 ì'rith tho tran6gre661on of the Ten Command.-

ments and it also l-ists seven deadJ-y sine.8l AÈ the gloss ln
the pÍcture intinates, tho priest i6 indicted, not only of
transgressing the first law of the Dêcalogue, but also he ls
guilty of inwardly comnittlng severaL of the seven doadly slns.

For Crame¡, Lutheran theolo6y 16 deciaive J.n ¡nattere of
iustification, E9f3 fldes and freedom fróm the obse¡vancoa of
thê ceremonial law as exenpllfled in Bmbl_ome lB, 19 and 21. In
the area of the free w111, Craner êeen6 to hold the Refo¡ned
T,utheran position as doLineatêd by Melanchtbon. As regards the'
notaphysical el-enents in Book I, the lnfl_uences of the cument
Vo1k6 frðmmigkeltbeìregunA and the writings of Johann Arndt Êeem

to have permeated Crarnerts doctrinal teaching.
Concerning contenporary lntere6t j.n phllo6ophy, Crar¡er, un-

J-ike L¿tì:er, ï/ho rrabhorred AriÊtotle and the schoolmenrr82 en-
deavoured to util-ize Aristotl_e naÊ a tool for Eupporting the
Bib1e.nSJ He, however, be].ieved that the ]-l"ght of rea6on, even
that of philosophers, wae totally deflcient tn brfnglng a knon-
ledge of saLvation. 84

Cramerts EgÞlggatv,¡¡ Êgsrorvg_ ex¡¡de6 a 6plrit of strong reLi-
giou6 convi-ction and vibrant vital_ity a6 well aÊ a sen6e of a
serone and pro fou¡¡d fafth. This ll.ttle volune of enblens was
publ-ished on the eve of the Thirty years War l.n L6U. It appearêd

Oittl,oralne Boettner. Roman Cathollcj,srû. The presbyte¡fan and
Re f ornûed Publishing conpãi]fÞÎïïããõT!ñIã, pennsylvanía, 1962,p.2OO. Hg. states: trAmong mortal slns, horvever, are those con¡mit-
ted by breaking the ten conmand¡nents together with the 6o-ca11edtrseven deadly slnstr: Pride, covet.ousness, lechery (lustoJ_ewdness)
an6er, gluttony, envy and sloth.r

82*"um"n, p. j11"
BJRo¡"rt p. scha¡l-enann.

Itniverslty Proas, New Haven
John Gerhard. Yale

84Cturu", p. ]:213. IIe states, rl¡vor nicht nehr Weiszhe lt hat/
416 P1ato,/ Arl6totte6 and and.ere }leyden au6z den Llecht derArl6totle6 and andere }leyden au6z den Llecht der
Natur haben/ d16 können nlcht êel1g werdony
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at a tine when the HalcyonlarBS which certain protestant churches
had been enJoyin6 fol. sone tine, wae fast drawing to a close. Ia
the 1i6ht of such current happenlngs, the etrange ¡t. ayer of the
ep5.gran receJ.ves atr even deeper sJ.gniffcance when 1t etatee:

Now evening cones nay the leaf-bear5_ng blrd al6o cone,
and nay 1t nake an end to the f,loodlng of the world.

85f¡r¿. , p. 253. t?ob wohl die Kfrch auff Erdon unter den
Creutz Lst/ eo glbt thr'der 1Íebe Gott dennoch zuweiLen Ha].cy-
onía Fried und Rub blsz endllcb der grosse Ruhetag anb¡eche. ir



Chapter VfIf

Cramerr6 Place in t,he crowing Tradition

of Re1lgiouE Enblem Boohs

In ord.er to app¡eclate ü¡ore fully Daniel Cra.oerrs place
in the growing traditlon of the religious emblem book, it seens
necessary to investlgate bt'iefly the developmcnt of the appll._
cation of the enblem for religious purpo6e6. GeneralLy, liter-
ary crltics acknowledge that ceorgette de Ì,fontenayrs Les E!r_
bL'emes ou Devises Chrestiennes l5?l was the first enblen book
v¿holly devoted to a religj-ous purpo6e. 1 pr", pol-ntê out that
the fÍ6ure of.dfvine Love, whlch becanne a very popul_ar notif l.n
the seveuteenth centuryz, app6ar6 hete for the flrst time. Ano-
ther aspect ie that thê eotif of the wor1d, which is later found
in the Jesuft books, stands ae a hlet.ogLyph for Baterial_
wealth or for earthl,y tenptatlon.S Of interest, too, is the
fact that the Horatl"an fornula of utile and dúl_cri4 l"s applled
in a practlcal way th this volur[e of Ch¡istian humanism.5

As regards the c1aÍn of priorj_ty J.n this field, Georþette
de iuontenay per6onal_ly saw heree].f as an innovator. In her
dodicatory epistle she wrltes:

Alcj-at feit des Enbl_e&es exquis,
LesqueLe voyant de plu6ieura r requis,
Desj_¡ ¡¡e prj_t de comnencer Les mlene
Lesquels je croy estre prenler f,s] chrestiensf;

A6 far a6 the claLrn of prlority is concerneal, Snj-th points
out that Claude Paradin j.n his Devises heroÍques 1552 uses the
e¡rblern to put forth hj.s Cathollc vlews. Smlth al_so bel"ieves

1'Mari.o Fraz. Studfes ln Seventeenth-Cenlgry [meg¡¿. Edizionidi Storia e f,ett@
2_...tþac. , p. 4).
4-Ibid. ¡ pp. 45-46.
I,-rbid., p. L69.
/rbid. . p. 45.
oquoted from Georgetùe de Montenay. Emblemec ou Devise:; Chrcs-

t:-enneÊ 15?r. sorected and Edtrêd uy .loffiîilãil-ffiãñ:b""y
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thet Georgette de Mont€nayr6 cl-a1m ie based on the adjectlvo
chrestlenne whi-ch rrmust be lnterpreted to mean Calvj.ni6trr.
Smith, however, contends that aftêr the publicatlon of Goorg-
ettera eubLem book, tt¡s writer Catholfc or protestant, could
i6nore the valuo of emblem book6 a6 vehicles for the presenta-
tion of secta¡ian teachlng and for devotional- purposes,,.7

1hereare,hov¿ever'6one1itelarycriticswhoquest1on
Montonayrg clal-m of prlority. Wh13.e reco8nlzing that ehe l.s
the fir6t enblematist to d€vot€ a conplote book exclusj.vely
to Christian omblens, Rob€¡t J" Clernent 1a non-connl.ta]. i¡ the
nûatter as to whether her clafm n¡ay be Justlfled or not. For
hfn, the important aspect J.s that her e/ork io an iadicator
that trreligÍon dld not, Ínforn ernb].on books totally at the out_
set, despite the emblentÊ reputed_source 1n tho sacred carv-
tn6s (hioroglyphs) of Horapol]orr. S

ïn hfs work, Devotional poetry 1n France 15ZO-161Jr Ter_
ence C. Cave questlonÊ the valldlty of Georg€tto de Montenayr5
c].ain to prinacy. IIo stabee: rceorgette16 c].ain to prlruacy l.n
this fieLd is perhaps a l_lttJ-e sweeplng, Ëincê Bibllcal emblen
books had been published nuch ear11err.9 A8 exampLes of earll.er
biblical emblem book6, Cave refers to ilean MauguinrE Fj-gure6
de1 t Apocal-yÞse ( Pe"rls, 154?) and Gltles Corrozetra fcones his-
toriaru¡n veteris testaÍ¡ent1 (Lyone, Lr4?). Cave, however, re_
.cognl.zeÊ the signifl.cance of the hlstorlcal nonent and laude the
qualÍty of Montenayr6 work:

Nevertheless, her work appears at a nonent of great sig_nifÍcance, when re]-Ígl.oua literature 16 abor¡t io enjoy
an unprecedented wave of popularity. Furthereote, the
enblena thenselves are far fron bein6 purely funciional
and echenatlc: iÃdeed they aÌe visually nost, atttactlvg

a,
' fbld. . n/n"
eRobert J. Clements. picta poesL€. Ro!¡a, 1960, p. lOO.
o
'lorence C. Cave. DovotÍonal Pootry ln ¡'rr¡nco l5?O-l6t]. Can-brldge at tho Unlverel



Ín êvery vray to_the medlocre di-dactic verses which
acconpany them.l o

He Links the .oopularity of the religLous emble¡n book to the
rraeethetic Ínpact of the Counter-Re fornationr. In describ_
ing the time6, Cave points out two funda¡nental_ factors which
should bê kept j.n ¡rind.

In the first pIace, the popularity of the enblera book,
which continues the icono6raphlcal approach of the tfid_dle A6es in a new context of increaslng lj_teracy, i.n_evitably attractod the attention of the religiouÁ edu_cator6 of the sj.xteenth century. The uee of ãn engrav_ing to j.mpre6B the reader more strongly vrI- th a giventext and its meanj.ng was another úay of conbiniig theutl1e r.¡Ith the dulce: A6 praz pointa out, the Hoia_tian topos was a comlnonplace of e¡nblen-book pxêface6.
I{ence the tone j.n vrhich Georgette de Montenay int¡o_
ducea her Embloms ou Dovise6 chrestiennes published at
T,yon8 in lJir]-, there ls nrore a hlnt of 6corn j.n her ¡e-ference to ttceÊ gen8 degou6tesrr whÍch nay reflect her
C¿-rlvj-nj.st affillation, but, l1ke other contemporary
propagandists of both confessions, she ís ÌyJ.Lting to
nake use of all availabl_e resources to draw the ñassesinto the fold.

I1 est besofn chercher de tous costes
De lrappetÍt pour ce6 gens degoustes
Ltua attire seraþar la peinture.,
Llautïe y Joindra poe6i"e e escriture.' I

Barbara lfe¡rann pol.nts out fn her discus6ion of Corrozetrs
Taþlsaeriê de lrEgliee Chrestj.enne that he paved the ![ay for the
app]-j.cation of the rel_iglous enblen and that 1n this sphere he
nuet be ].ooked upon as a forerunner. She conmenta:

Es Íst elne Bilderbibel der Zeit in EnbLenforB. Die ro-
J.i.giðse Enbl_enatik wJ-rd ej.ch fortsetzên u¡d l_n den chrlst-
Llchen EnbLenen der ceorgette de Mgntenay gÍpfeln. Auchhier ist Corrozet el.a [regberelter.lL

fn order to BJ.aco Craeer 1n the proper perÊpectlve of the
grorving traditlon of religlouÊ e¡nbl-en booka, a survey of the

to.lÞåg. t p. 24?.

tt&lg. t þ- z4G.
l2Borbara Tlenann. Fabe]. und E¡ûblon. Wflheln Flnk V€rlag

München L9?4, p. ZO.
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historical development of the first enblem books of this kind,
boùh Protestant and Cathol"fc, is neceseary. The first enblem-
atlst to it;litate Georgette de Montenay was Theodore d.e Beze,
a CaLvinist, whose ¡cones . . . vlrorvn . . .. illv,6trivn¡ ap-

t2
peared in l-569.'-'' Then in England, the l_ea¡ned purltan scho- .

lar AndroÌv ìrTillet publlEhed the first Èn61ieh religious e¡rbl_e¡l

book in I9gZ.14 Rosemary Freeman polnts out that Viil-letrs
Sacrolun Emblernatum Centurla Una was v¡ritten I.n tatin and Eng-
1ish. She states that as 6uch the book exhi.bited not only ori-
ginality but it a16o purports to be the first enblen book that
cLaiüed independence of European nodels upon whÍch nany of the
Engllsh e¡nbLer¡ books wero based. 15 

Vü11-l-e t t'¡as ovtdentLy influ-
enced by !Íhj-tneyrs a.rr.aa.genent of e¡nb].ema into three classe6:

After a preLlmlnary five of dedication and connenoratio¡.
appears thirty-one rEnbl-eeata TypÍca sive Allegorical
consistlng nainly of religiouE Ey¡rbols such as NoahtaArk. Next followÊ a group of r ErÂbl-enata Historicar or
incidents from the Bible, and the book end6 with what

i:ri:: lil;iå::t""ction' 
rEnbleeata Phvsica a rertu¡

t¡új.tbin the chrono].ogj-caL developnen! of the relj_gious en-
bl-en, the J€sul"t re].lgiou6 e¡nblen booh ¡nade its firêt appea¡-
ance early in the beginnlng of the seventeenth century. In the
llght of Jesuít phLlosophy, the reason for 6uch a: . i.ato start íe
dLfficu]-t to explain. fn hl-s study of Jerenia6 Drexel, Breid.en-
bach enunerates several factors which created a climate cond.uc-
ive to a nuch ea¡ller develop¡nent:

fn einer geschichtl_ichen Darstel]-ung brauchte nan das L6.
Jah¡hundert lur a].s Quelle zu behandel_!, vej_l es noch
keine JoÊui.tenenbLenbücher aufzuweisen hat. Das ist sehr
verwunderli.ch; denn die Tradition des Enblenbuches .Ìvar
schon 7O Jahre a]-t, als l_6ol in Holland d.as erste Jesult_
enenblembuch erschien, y{enn nan nit A]-cLatie Emb].enatun

15d" Moot"ou.y,
f4p"*u. p. l:5?.

atum Centuria Una
Bacrod enbLen8, rr

15_-.breeman. pp.
16t¡r¿. r p. 64.

fntloductory Note by C.N. Snith"
He refsr8 to irÂndrew lÏllletrs sacroru¡ E¡nbl_en-

Cambrldge, c.!r92, the f1r6r roõE-õFlã!iIã--

64-65.
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Llber (Aug6burg 1511) den Anfang 6etzen will. Auch warde¡ Jesui-tenorden schon über 60 ,Iahre a1t, und d.e66en
Grunder fgnatlue von Loyola hatte grðssten Wert auf d1eItApplictio sensusrrr -die Anwendung ãer sfnne ser fairrun! , 

-

gelegt. Zudem wa¡ ln BíLderdekrét des T¡ienter fonziíeunter den Datun dee 3.l1.Ir6j die erzieherfscne ¡e¿ãui_ung der Bl-lder betont worden. l7

Breldenbach attrÍbut€s thÍs delay to the preoccupatlon of
the Jesuits with the vrrÍtings of the bu¡¡anists and nytbology of
the pre-classlcal aE well ae classJ-cal v¡r1ters.18 As inpl1ed
above, the first JeÊult religious enblen book, Veridlcue Chrlst_
lanuÊ vra6 published by Jan David of Holl-and j.n l_601. The copper_
p]-ateÊ for th16, as well as hls other vro¡k5, were al1 prepared.
by PJ.antì-n of Antwerp. 19 A. uoch, Jan Davld wa6 herald.ed aE ,d,er
Au6lö6er der Kettenroaktion der rer1g1ö6en Jeeulteneeblenbucher
nördlich der ALpenrr.z0 A" .o lnnoyator, Jan Davld enLarged the
content of the religioue enblen book. Aê BreÍdenbach explafns,

Zunäch6t hat Jan David ange fangen, d.en Rah¡nen des fnhalt_ee zu erweitern, Ínnerhalb deesen sêit lhn j.e re1í6iðBen
Enblembuch hauptsachLich aber r.n Jesultenen¡le¡r¡ucñ.nictrtnur hì¡rnanlsti-Êche Tugendlehre (Ethik)r sondern dae lanzechrÌstllcho Leben eit seinerr praktiecúen und a1ltågiJ.chen
Iepl1kationen behandel_t wird, rnit sta¡ke¡ Betonu¡g vonZeít, VergängJ_j.chke1t, Tod, Ervigkelt, Hb].l_€ und Teufel"
Daê beg1.¡nt nLt d€n LOO EnbJ.enea fn óavidrs Ver1.d1.cusChristlanue (Antwerpen L6O1).21

Davldrs work was lryell recelved aad withi¡ tvro years a FLen_
f.sh translation bearlng the tlt1e ChristeliJ-cken l'y'aerseaaher
(Antwerp 160j) appear"d"22 Ei. rutffi" .
great inpact on other enbleruatl.ets. BreÍdenbach states that,
whereas lta]-y and Spain wêre not affectsd at al]. by Davfdrs work,

lTEeribert Breldênbach. ker Je
mit ein

.veraÍty o

iå_. . :**' '::"
J.!4. ¡ P. Jb.

19.'^.,-'Ibid. ¡ p. 37.toro*- t p. 3?.21r¡t4., p. 94" Breldenbach poJ'ats out two otber effecte of
Davl.drs ûork:rrDer Verfa1l der Bnblenatik setzt. " "¡¡it Jan Ðavid€1nr. . .Ëbenfalls. . .bei den JeÊuit€tr beliebten pr€dfgt TraktatelE Ansch]uss an die Enblene sln.rpp. 9r-96"

ttrÞ¿g. ¡ þ. 3?.
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lioll-and, Belglun ¿r¡td Gêrmany were greatly influenced by hi6
u'ork. Fo¡ instance, Antolne Sucquet of Antwerp published
his Via Vitae Aeternae in 162O, whereae Jerenias Drexel,
v¡ho also waa influenced by the Dutch emblernatl6t, produced
the first Jesuit rsl_lgious er¡bl-em book, Zodiacus Christianus
( Mttnchen, 1618 ) in cerinany. 2J B.s1d.s ournfilGllìãã-
embl-em book, the Zodlacus is of singular interest 1n that the
eotif of the Zodiac v¡as first solel-y util_ized for a religiouE

2lLpu¡pose.-' Another popul-ar work by Drexel v/hich y,¡as trans-
lated in a variety of languages was De AeternÍtate Considera_
tlones $/hich vras also published in Munche n. LÀJ:62O.25

After Drexol-rs Zodiacus, nen Jesuft enbl-om book6 appeared
annuaLly. In AuÊtrl.ara transLation of Drexelr6 Aeternitatis
Prod¡omus (Munche$,1628 ) by Johann Jakob Schülpl forned an j"n_
portant l-ink botween Vlenna and Mun:chm and as such it was j_n-

strumental j.n giving religious eßbleeatic l_iterature an impetus
in Austria. fn France, despite ef,forts by Lui6 Richeone (I6l-L)
and ¡I1colaus Cauasl"n (1618), j.t was ¡rot untl]. 1650 that Jullen
Haynouve produced an authontic JeÊuit embl-en book. His v¡ork
Salutis e Solidis Veritatíbus wa6, hori¡ever, prlnted in Col-ogne.26
ïn Englandr Henry Haï klns produced the onr-y .Jesuit rer"igiouÊ enbrer¡
book Parthenla Sacra on the theme of the garden tn t633.2?

2Z

^^_IlH::.!i. ?.2:18 also pp. L:.a-Lt3. As resa¡ds the ritle, Brei_aenoacn 6tates, lJeremias Drexel nennt sein Buch, in d.e¡r er Íedig_lich ltber 12 Fornen des christlichen Leben' al6 Zeichen sðttLicherAuserlãh].ung spricht, zodiacus christiaaus (chri;t1i;h;."iil;;i.-
zrr*eJ-). . "obwohl der zodiak achon selt alters her eine bedeutendeRoll-e.1n_der l.{ythologie, Kunst und titeratur ge6pielt hat findêt ersich in der lnbLematik vor Drexêl aeusserst sõl-tãnÍ.aÈ']I!ÀÈ., P. IlJ. Breldenbach points out, rE¡st Drexe16 Zodia-cus Christianus verwendet den Zodiak als Haupt notiv flt¡ ein
Sanzes Buch. . .Drexol ist der erste, d.er den Zoaiak 1n Rahnende¡ christl-I.chen Predigt verwend.etr"

2a
--&¡9. ' p. JB also p. tO). Breidenbach states that the book wasread extensively by many i.n England. The Engrish ver.ion wa6 entitr.ed

not mention this book in her wo¡k.26r¡i¿., pp. ]9-4o.
a.'t
'rFroeman, p.,L?9. A deacrtptlon of paÌthenia sacra is given by her.

see pago6 I79-L98.



136

Other notable rolj-gÍouE embl_ee books v/hich were produced.
during the first hatf of the seventeenth century and rÍhose
authors were conternporaries of Dåni-eL Craroor are Herrûana
Hugor6 Pj-a Desideria Emblematis Elegiis et aff€ctibus S. ,S.

Patrum il-Lustrata (Antwerp 1624) and Typu6 ltundf (Antwerp L6Z?)
prepared by a Jesuit tean ¡nust be nentioned. Both books deal
tÌìenaticall-y wlth slesusminno and. as Freenan points out, they
also depict the search of the human soul. for ho1ine66.28 Sr"i-
denbach polnts out that l_n pia Deaíderia, tìne Ia6 platee portrày
the experiences of Anina and Josus depicted as. ah infant. In
the first part of the book, Anina has Êeveral_ t¡aumatl.c expet-
iences whÍch serve as a purgation. In the second part, Anj-mara
desire for love is awakened in her a6 wel_l aa a yeaxning to be
unlted with Je6us. This is conparable to enli.ghtennent, in the
stageG of t(ysticiae. In the J-ast part, her yealnj_ng is fu1_
fi1led and she is united vüith her 1o"u".29

Freeman suggests that through 6uch scenes a6 rrthe tempta_
tion of Evert and rthe triumph of the Devi.l enthro¡ed at th€
top of the worl_drrr lypus Mundi offerÊ a greater variety than
Hugo¡s work. )O On the other hand, Breldenbach enphasizeê . r..
thàù th5-s work al-so portraye the suf,fering and purgabion of
the sou]. fn order that j-t reaLlze the vanity of naterl-al things"
TheÊe two literary worka are a16o sj-gnificant l.n that they por_
tray the four no6t popular theneo of Jesult relÍgioue enblen
book€. Breldenbach states,

VÍer Them€n ko¡rnen L!¡ reli.giðsen Enblenbucb der ¡IesuÍtenin¡rer wieder zur Sprache¡ Die Jesusninne, d.er Vanl-tag_
gedanke, der Tod, und die EwlgkeJ.t ¡¡it Betrachtungen
über Ëð11-e und Einnel.Jl

As regarde the Jesusnlnne, Breid€Ebach points out that the rÏe6-
)Q'"lbl.d., p.,J.1?.
,o-'Breidenbach, þ. 97.

'oF""ur.o, 
p. r1?.

11/-Breidenbach, p" 96.
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uit6 quickly approprtat€d the theno whÍch uas first introduced
by the Dui;ch palnter and emblematlEt Ott,o frJ an Veen 1n ht8
Amoris Divinl. Emblonata (Antwerp 1615). The metsJlorphoaia
of the nythoLogical figuro of Cup:Ld to the Infant Jeaus waa

applfed by the Jesults in other areas aa weLl and Lt úa6 in-
st¡umental ln bringJ.ng about a conpJ.ête transfo¡nation 5.¿ thefr
approach to rel-igious teaching. He states:

Di.e VerlrandLung de6 Cupidoknaben 1n den Jesusknaben geht
lÍand in Hand nit der Verwandlung der Ethik in christliche
Mo¡al, der hej-dnischen l"tythoLogie Ín christl_j-che Dogmatik
und der mytho].ogj.schen Figuren in bj.bl_ischen Gestalien.S?

In this a6pect, Hugots Pia De6ideria is a representatÍve work.
The vanitas thene of the J€6ult reJ_lgioue erable¡n book j.Ê

based on the view that a sou]., penetrated by the arroú of divine
Love, realizes the vanity and the epheneral_ nature of the mater-
ial things. ït is embued by an lntense yearnfng for the ete¡nal
realj-ties of the ce1estial realm.33

The b1-bl-1ca1 enphaeJ.s on the evanescence and brevity of .

life a16o helped to promote the Vanltasgedankeni Enbl_ernatj-sts
such as Sandaeus were fnspired by the Book of Ecclesiastes where-
i.n the preacher 6tatea, rtvanl"ty of Vanlties, all- 1s vanityrr.54
Drexel, on the other hand, v¡as also influenced by the ravage6
of the Thirty Year6 War.

Chief representatÍve workÊ on the vanltas theme ín Jeeul_t
e¡¡blematic literatu¡e are Jeremlas DrexelrÊ Aeternitati6 prodro-
nus, Mortig, Nuntl-us (16¿8) and MaxJ.nitian von d.er Sandt!6 Syn-
bola vi.tae hunanae (Mainz 162?).3,
7)--&i9., P. 96.

22/'/Brej-denbach, p. 1OO. rrAl-1e6 and.ere auf der VJe).t empfindet
dle von Liebespfeil getroffene Seele als vergängllch. So i6t es
angesichts de€ cegensatzee zwischen der unvergH.uglichen göttlich-
en Sphäre und deru Zeitbedingten i-rdiechen Leben naheliegend, dass
das Therna der Vergånglichkeit und Eitelkeit a]-les Irdlschen eben-
faLLs ein Eauptthema dex Jesuitenembl-e¡ratik bil_det. Die Behandl_ung
des VanitasthenaE bil-det die Brtlcke zwlschen de¡ Je suj-t enemblematik
und der Bårock1yr1k, .dle volL davon iat.l|He 11].u6trates this point
elsev¡here by cornparln6 DrexeLls Vanltaê poon llll,aa ist das Lebenrrwith
George Phil-lpp Harsdörfferr6 poen ttDáãleben dea Mên6chen i6t¡r.pp. 286-287,

]4Eccleeiaotee 1:2.
?q//Breidenbach, pp. Lot-102.



A6 Breidenbach observea, the vanltae theme j.g unthlnkable
ìrithout the ûot1f of th€ flgurê of death. Usually death 1E fea-
tured i¡¡ eebl-ees appêarlng at the end of the Jesult e¡nb1em book.
A Êingul-er except,fon to thfÊ practico ie Hernann Hugors Emblen
38 in Pia Dealderta rr/her€ the soul ís featuxed as leprl6oned 1n
a skeleton. Whether the fi6ure of death appeara as Meûento nori
or a6 per.onifled as the autu¡nu wind, Breldenbach atate. that the
motif is used to lndlcate the inmlnence and auddenne8B of d6ath
and that the aoul nuet keep l.n nlnd tbe conelderatlona of eter-
nitJ,.J6 Th€ proparation for etertrity deala ïJ-th theüee such as
J,ost opportunltle8 and a deGcrlption of the place of eterûal pun_
lshnènt. tell- 1e portrayed a6 a pLac€ of eternal conÊcioua auffe¡_
ing where the vlcti,e, for exarnple, ie bound to a contlnualLy revol_
ving wheel. This 1s featured ln Drexe]-rs Infe¡nue DannatoÌfun
(Munchen 16J1)where tnblen IX bear8 the hscriptiotr Volvêtur-
a"t"toor"J? In contraêt, heaven 1Ê featurêd ae a nystical. union
of the sout rlth 1ts Lover.JS

Along wi.th the tlesults, other rellgloua orderê, euch as the
Carthuslan8, Augustlniane and Carnelites, aLso played a slgnifj.-
cant role 1¿ tbe growfag tradltion of the r6LfgÍou6 enblen book.
Praz Etates that the Carthusiahe produced two of the nost attrac-
tive enbl"en booka, Lux Claustrírand Vlta Be atag_Marlag__lti$þig. . .
eeblenat,lbus dell-neata vJ.th engravlngs by CaL].ot, parte L646 and
ï. Ma¡t1a r 6 Le Paradi8 teme6tre, ou Enbleìûgs sacrez de l_a Soli_
tude, Paris1166l" A notable enbl€n book of the Augustlnlans ie
Father Augustinuo CheÊneaurs Orph€us EuahariÊtl.cus, par1s, I6J?¡
whereas, the Ca¡nelftee produced Firmementun synbol_igun Ìyhich
was conplled by the polieh Father Sebastlanue a Matre Del, Lub_
l'j:n, I6J229 Fron this saopLJ.ng of the _¿umeroua religfoue orde¡a,
j.t J.e seen that they too nado a slgnfflcant contrlbutlo¡ to the
tradltion of, the rolLgioua enblon book.

]6r¡r4., pp. toJ-J,ol1.
l?-lÞÅu., p. L06.
]8rÞÅq., p. 1o?.
59Pr^o, pp. 198-199.
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In the J.5.6ht of the blstorLcal deveLopoent of the rellgi_
ous eebl-eûatl.c lLterature and its naJor thenee, Craeerr6 place
may now bo 6een ln a cloarer perepectivo. Cramerr6 forerunner
wa6 Jan David (1545-f6L5) of Eolla¡d whose Verdlcua Chriettanus
(Antwerp t6OI) along wlth hls other re3.J.gloua works were publieh_
ed durl-ng the f,l-rst decade of the aêventeenth century. Then, two
years prlor to tho publishlng of C¡aüorrÊ Eeblenatvu ærcrorvü(Frankfurt 161?), Otto Van Veen produced hls Anoris Divlni xn-
Slenata (Antwerp 161!) which, l"ike Clan€rrÊ work, had a trenen-
dous infLuence oû other enblonatlcta.40 lt" not1f of dlvl.ne Love
was popuS-arized by ller¡nann [ugo in pl.a Doêiderla (Antlverp 1624)
and Later raE extenaLvely ueed in eany of the Je6¡¡Ít enblen booka.
It 16 notsworthy that Cranerra enblenatic cr€ativlty falIe l.¡to
thiê ger¡o1nal 6¡a of a renewed tnterest I-n the applicatlon of
the enbl-en for a rellgfouÊ purpoae.

Cranerr6 E¡¡blenatv¡n S;acrorvn Ea.rke an fnportant nllegtone fn
the re11giou6 enbl€¡ùatlc literature. As the rork appeared a yea¡
¡xior to Drexe].tê Zodl.acus Chrfstfanr¡s (Antwerp L6l8), ft belonge
to the very vanguard of reLfgious enbLen books l-n Gernany. It
wa6 haj.].ed as a eLngular innovatÍve approacb and ra6 tecel.ved with
great onthuelasn by Cra.rerr6 conte!ûporarieÊ. In the preface, Jac-
ob MULler, Crametra engrayer, refêra to ft aa ila dl_ffetent natte¡
and one hltherto untouched by other8rr. The facb that ì4u1Ler see46
to bo acqualnted with the worke of Alclatl., Reusner a¡d paradln
Lenda great€r c.redence to h1s v/ordÊ vrhen he Etat€ê:

TreadÍng ln tbelr footstepE, the nost reverend. and noit
dietlnguished Master DanieL CraDer, Doctor of Sacred Theo-logy rrhiLe he dleplayed (l.n natterÀ hltherto untouch€d by
others, narnely sacred affaire) hls taJ.ent and crit1calabiÌIty, entrusted ne r¡lth the task of ari incldenda and
conûittLng to the li6ht these enbl_ems fñãcõñãñõ-witir
his extraordinary zeal a¡d fervour J_n prornlsing study.4l

4oE"out Frledrlch von Monroy. Enbleme und EnbLenbllcher fn den
{i949l,lg'I!ten U69".16fo. HaentJens @p" 94" Vee!,rs l-nfluence ls poÍnted out 1n this comnent: rrA].s Bel.-spiele von Emb].enbltchern aus der NachfoLge der Anoris dlvini embl€À-
ata 6eion genannt:AMIoINE SUCqUET, Vl_a vlta€ aeteinaô, Antwerpen
1620; HERMANN HUGO, Pia desl.derl-a, Antwerpon L624(s. uiten);cIiLIS
DE SMIDT, Sl.nno-beeLdon der deughden, Antwerpen t66J;De lydende
e1eLe, obd. I664i De rLnnendo alolo, ebd. 1665"

4lTranelatlon of Latln Þoface by Dr. E. G. Borry. Appendix J.
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As the current general notl.on prevalled that eecular wrl.tinga
were looked upon a6 being the only eource for e¡nblena,42c;r^-
merrs lnnovaLLve approach repudlatêd th16 j.dea as hls enblena
wore nainly secured fron tbe Bible. As he hinseLf saya J.n the
preface, lrThÍs fruit Ía a].so 1û our sacred books,r.4J

Cranerrs EEb].enatve @g 16 a novun as lt 1.6 the firet
collectlon of re]-l"gfouê heart enblens i[ the enblematj.c tradi-
tion. The heart eûb1êe6 appeaLed to the ioa6ination of the
reader and becane ono of the favo¡Lte emblenÊ of Èhe êeventeenth
centory.44 In thfs regard, craüer followe the exanpJ.e of h1s pre-
decessor Georgette de Montenay whose rork contained several heart
enblems. Whetber other enbLenatlsts rnay have infLuenced Craner,
1s dj'fflcuJ-t to ascerta1n.45 fn.t he vraÊ acqualnted with RoLle¡-
hagenrs work has aLready been referred to eleewhere Ln this yrork.

Of l-nterest ls t,he nranner 1-n which Craner enblenatlzes Sc¡ip_
tural truthe" In contrast to the Jesuit religloue enblen book,
the fi8ures of the Infant J€ôuE and AnLma are not found 1n Cranerra
Emblematve sacÌovu¡n. rnetead of dlvine.r,ovê wlth fta arrow aeek-
ing to pl.ercê the eoul€of nen and creatlng Ln then a ].ove of God,
Craner depicts the hanner of the Word of cod aa penetrating thê
j-nperviouE beart and no3.L1fyj.ng it 1n oÌdeÌ to Eake l.t receptive
for IIls 1ov€. fn effect, the result Ls slmilar to that expreaged
by the Je6uit vanitas thene. The revftallzed hgart f.s conpletely
changed. It brln6s forth fruÍt in patleace (Enblen 2), hae ChrLet
as 1ts refuge (Enbleu J), negates the allurenente of thls n¡orld
(xnbleu 6) and ie attached t,o chrlet 1n love and devot,ion (Enblen 4).

4tt*g. , froü nereetlngs to the R€ad.€rr,.
4rru.,
44pru", p. 151.
Àq

. :-4g Craner was greatly inpressed by the theoJ_ogian Johann Ger_hard it seens plausi-ble that the Medítàtlonea sacrae whicb cerha¡dürrote in 1607 tt¿¡¡"" pasõing ttou!ã ã-ããîõõ-ifiãõG" (cf. iuttreran
CyclopedLa, Concordia publl.shing Houêe, St. I,ou16, Missouri, 1954)p.4O9.infLuenced Cranor. praz ref€rÊ to the-L6?B and 1695 editlon of-t¡"Uegltatlogqs Sacrac ênrlched by )0 copperpl.atee of ireart-shaped
cnþlens. Thls suggests an l.¡fluê¡co of Craner¡s enblens ol1 the ].atereditions of cerbardrs nedltatlons. pp. l5A & -548.
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The theme of death 1n Craüer l-s lnfuéed wlth an elenent of falth
and hope whlch nitigates 1ts fear and. dread. As conpared wlth
the JesuLt enbLe¡¡ book where the ftgure of death usuaLly appearg
near the end, the thene of death in Cramerr6 work appears aevelal
time6 a6 l.n E¡nblems 10, 11 and J9. cra&er doeÊ not describe hell
in terros of future pun1.shnent of a vt-ctln bound upon an eternal_l_y
revolving wheel asealled by eerpents, but rather, he1} is featured
as the lncesÊaut torture of an evil conÊci.e¡ce whlch begJ.ne 1n the
preseut 1lfo (Enblen 29). As ln Eugo¡B pla Desiderla , eternal
b]-fss 1s featur€d ae an evontual unl_otr of the eoul wlth Chrlst
(Enble¡¡ 4O) .

cra&errÊ ombl-ens also l"nfruenced the work of other enblenatlsts.
Shortly after the pubLÍEhlng of Craüerrê Emblenat (Frank-
furt 1624), Johann Marufch publÍshed hi.a gacra E¡ûbl-emata (ttUrn-
berg 1625), 1n whose coll-ectlon sevoral heart enblens are lncJ-u-
ded. Ilpon cJ.oser exaelnatlon hi6 beart eeblêna bear a marked r€a€¡!-
blance to Craeerrs enble!¡Ê. a¿d as Buch exhfbJ.t tbe lnpact of, the
latterrs fnf,luence upoE the author and h1s work, Thle influe¡co
ls seen 1n heart enblens whose lLcturae feature euch notJ"fa as the
heart between two i.rnpervious crlf,fÊ befng softened by the irord of
cod (Enbleo J.!), the heart wlth the Bpikee of graitr gtov/j.ng fron
it (ElobLen 15) and the heart, cross aad. challce being wel6hed on
a baLance scal_e whLch has La the other pan, the decalogue and a
h¡eart (Enblen 37). It j.s aleo nociceab].e fn onblens that deaL wlth
thenee such ae God and Mannon ln wbich the heart is featured on the
coinê of a bag f11Ied wlth noney (Er¡¡1en 4j) as well as the notif
of the cancellatl"on of the handvrLtfng nalled to the cross (Enb1en
10). Betredictuê van Eaeft€u nere].Jr add€d l-n hls Schola Cordis
(Antwerp 1629) the f5.gurea of Love and AnLna to Cra-@e¡¡s subJeets
of the experience of the hea¡t"46fhe p1a¡ anal the plates of va!
Eaeftenr6 work sere later userl bJr Ch¡iÊtopher Earvey la hie Schola
cordLg (London 3.64n.47 Juet how far craner Ínf1u6nc€d. othor €n-

46pr^r, p" rrr.
tL?" Freenan, p. 1f4.
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bl-eoatlsts 1s difficult to aecertain. praz Danes a certaln Hiêr-
ony¡¡u6 Arunonlus,"of Nürnberg who ontltled hLe work, fnitá,tia C¡an_
eri.a!.a (164?). +o
---_i.urur , e work, ln part , alco contrlbuteal to tho eventuaL
dev€]"opment of thê embl"enatlc êerrnon. Cramer l.g llnked to tht8
develop¡lent only lndirectLy by rueane of bis lnfluencê aÊ evldenced
in Mannlchrs col-lectlon of the sacra Enblenata Lxxvr (16a5). tlöns
points out that baslcarÌy Mannich had i-ltended to uae the embleas
of hi6 collectlon for preach1ng purposes as they are l1nked to
the churcb ca1endar and feEtivltlea. R€ferring to the dedicatory
preface, Jön6 atates that the colLection of enblens L6 part of a
rrGarten Postil].r yrhlch Mannl.ch eought to conplete withln threê
years after he took the po8itlon at St. IÍa].burg ln Nurnberg.
IIowever, upon the request of hie parlehlonere to fural8h then with
eeblena so thaù they would be abre to foLrow hie B€rnon. nore !úJe.d.iiJ¡,
Mannlch states that he gratrted then thei¡ requeet and provlded th€n
ûith rteinen kurzen Ext¡actr fn order that rrcetehrten vnd vngetohrtên
die Sunma einer jedên predtgt kürtzl_ichen fur die Augen genalêt
wird. rr fn the J.lght of thle f,act, Jbn6 concLudes, rDe4nach sind
dl.e Sacra Emblenata der votlåufJ.ge Ereatz frir elne gepJ.antê, u¡ûfang_
rêlche Postllle und aus vorband.enen predigtnaterfal entetandeou.49
i{e pol.nts out, however, that Johannes Saubert, a contenporary of
Mannich fn Nürnberg waa an eeble.atlat whoeE work entítled schön-
e¡ gef6t,Lichen (t) Lehr und trost fi&urelr conpoEed of four parts
of twelve onbl-enÊ each, appeared during the years l6Zr_I6tO. He
was embold.ened by thfÊ activity and vent,ureat out to lntroduce th6
emblematl.sche Predigt at Sù. Sobald in Nttrnberg in 16Jg.5O .¡uns
states, rrDle Beschäftigung n1t d.er Enbtenatlk hat Saubert voe
gelstllchen Enblsmbuchi. zur enble¡natiechen predl.gt geftthrt.n9l
Jöna ln partfcuf STïdlh'h tq,o of, Saubert r e workÊ, nane1J¡ spe6 i Nova
Pac'j.B Nurnberg-1646 and qè1r¡tll-che eeea61d? nurnberg 16)8.

€'"..o, p. L1z.
49n1"t.i"h v¡aLter JU¡s.[Ð16 Enble¡aatleche predigtwelse Johaun

Sauberts.",Lezeption und produk n zwfechen f5?0 unã l_?]O. He¡-go6eben vo a¡¡n.
Francke verlag Born u¡d tfänòhen, MCMLXXII, pp. 1.,9-L4o.

5tæ.r P. t4o-
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Jöne ¡raintaine that after gaÍn1ng an LnLtla]. foothoLd at
St. Sebald, tho enble¡natische prodigtwelae ra€ perpetuated by
Saub€¡tts follower, Johann MÍchael Dl.lherr, who, in JSns estt_
nation, bel-ongË rzu den produktlvBten eobleüatlachen Erbauungs_
schriftstellorn dieaer Zef t,ll. An odltion of DilherrrÊ 6erÍ¡onÊ
containln8 embLens appeared 1n a woxk entl-tLed Hertz= und
seelenÊpe16ç// 0-lle{_.Egbl.ematlsche Haus= und. Roiser poettll" la
t6¿r -*."

pubLl-shed ].n Nrirnberg fn !rho6@ ,"Iãñl aasertlon 1e made
that the rEeblonatLsche Lehr= Art " . . heutl6es TageÊ fa6t ge_
brauchLich 69trr.55 Saubertrs Lnnovatioa had thus becoee a cur-
rent practice. It i6 lntereeting to observe thi6 developnent
of the e¡ublenatfsche predlgtweise for l-ts iultlal concept wa8
foreulated by Mannich. Ee, i! turn, had bee¡ l.nsplled by Cra_
rnerrs didactic And Ecrl.ptura].ly-orlented enblen book, EEb1exûata
êacra.

As the Êeventeenth century progressed, Lt ras inevitab].e
that religioua enbleûat1c llterature would i.nfLuence varioua
relj.gl.ou6 g¡oup6. As mentioned earlj.el, Cra¡ûerr6 lnfluence on
vã.'n lfaeftenrE work haÊ been observed. The J€suLtÊ ].jlewlEe had
a trenendouE 1[fluence on others as werl. praz states that thelr
eebLenat1c l-iterature l.nf].uenced thê puritans. A case j.tr potnt
which he cites ls that Wlther derived the idea of the ¡aoral
lottery 1n hls ColLection of Embl"enes fron Davldrs Veridicus
Christianue.54 Quar1eÊ, fn his Enblen€, reproduced the plates
of Typus Mundl for hfs first tFo book6, whe¡eaa for the latter
three booke, he used the plates fro! pla Ðeslderia.55

The productl.o¡ of, JeÊuLt eebLen book6 reacbod a zen1th after
the niddle of the Beventeenth century. Tho naJorlty of the booka
Ìvere produced ln Gereany and llo].land. But a great, change o irhÍch
waê destined to affect enbleaatic litefature as a whol€, ÍÂa å_

q,

'-rÞrq. ¡ p. r53.

li*.¡ P. r54.
)+waz, pp. 197-198.
qç
"&d4-, P. 158-
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broa.d ln literary circl€Ê and began to exert 1'tself. Holger Ho_
nann states, ttu¡o 1?OO wa¡ dle Je6uitenenblonatlk in trrankrelch und
den Niederlanden passê, ln Deutachland Jêdoch aetzt eie EJ-ch nocb
welt in das 18. Jah¡huudert h1netn fort.,,56 In E¡gtand, aa Rosc-
¡ary Freenan polnts out, John Bunya¡ra piLgrlers pro6re8a marke
the end of the tradltion. She etatee, nThe pl'].grlmra progrecs 18
the last link of the enblen conventlo¡ wJ.th greatnees. After Bun-
ya[ j-t virtually ceased to exiet',.5? Eonann explalna why thie dls-
lntegratlon occur¡ed. Ee says:

In 18. Jahrhu¡dert nachen 61ch AuflðEungeerscheinungen i¡
diesen Embì.enbegrlff benerkbar, und zvrar 1å6st 61ch el_nc
doppelte Entwj.cklung bsobachten: EinBa1 werden dle Embl_eae
imner spítzfLndfger und versplelter, dfe Bedeutung fst oft
an dea Haaron herbetgezogen, zu& anderen gewinnt die ¡,11e-
6orie nehr und mehr a¡ Boden, _þesondere 1n n'orn der persoul-
flkat1.on abstrakter Begriffe.)ö

As regards Craû6r, ít ts apparent that he lqade a notable
contributj-on ln rell-gl.ous enblematic l"Íterature. IIIÊ enblee book
Eßblenatvn Sacrorve contai¡s emblene, which body forth 6crlptural
truthÊ, ín accord.ance Flth hie Lutheran tradj.tlo¿.59 A6 a cLerlcal
eeb].enatlêt hj.s Socletae lesu e! Roeeae crr¿g_ig_¡gg¡g l'l].ustratee the
prlncÍp1ee ot . ""rt"ffiornulgat,.on of
CranertE Luthera¡ be11€f6 i6 ln keeplng wJ,th the current practlce

_ -?6"9t8:t,E9gggt: nprolegon€na zu eine¡ ceschfchte der EnbJ.eüatllßr,coll. c, rrI (1968), p. 2r?"
/tFreenan, p. 22? 

"
rO/t[onann, p. Z4Z"
qo
'/von Monroy. p. 92. The renark is nad.el DÍe chrj'6tliche Thenatikspielt in den Konfeaslonska[pfen dieaes .rahrhu¡dertF eine beherrEch-

ende RoLler wie ein Blick auf die zahl-reichen enbl-eaatlschen Erbau-
ungsbllcher des Protestantismus und der Gegerlrefornatl.on lehrt (ein
$¡erk wj.e RIIGoS Pia d€slderl.a erlebta 4A tatelnische Ausgaben unàzahlreicbe llbersetzungen).

6oRoburt J. Clenents. picta FoeslE. p. LO¡..
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for, nDie chrlstlichê Verkundigung suchte mancherlel ÌVege, j-hrea
Auftrag zu erfttllen. Die Enblenatik ist oln der Barockzoit du¡ch-
aus gomã.ss6r Weg, da6 l{ort-GotteÊ auszulegen oder den G1äubl6en
dj-e Dog¡nen nahezubringen.. 6l Craner, 1n his Er¡bLenatvn Sacrorvn
appears to have been succe6aful 1n attainlng thi6 purpo6e.

A6 a! eebl_eBatlst and j.nnovator, Craner, with his three ênb_
len books, EnbLenatvn Sacrorvn, L61/, Enb1e¡nata aacra, 16211, and
Enblenata Moral-l.a nova, 16JO, ra¡ks wj.th such contenporarfes ae
rlan Davld, Otto Van Vêen and Jerenla6 D¡exe1 in the growing t¡adf-
ti-on of rellgJ.oue enblen bookE62of the seve¡toenth century"

61"oo"o", p. gt.
62See Appendlx 1, n¡1¡11o6raphy of Raltglous Enþlen Bookarr.
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Dächsel rõ Bibelwerk. Sfebenter Band. 3.. Deichert ¡_

s c tie . vãrrel eE[õEãñãÎñ[lvac h f ., L el pz1 g, [rOe$ .
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DaIy, Pêtêr M. rrsouthwellr8 | Burniúg Baber and the EnbleE_tl-c practicerr, IErÊcana Revl-ew IiI (196g).

----: 
ItTrend6 and Prob1€n6 1n the Study of Enblenatj.c
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rrE¡nbleeatl.Êche Strukturen 1n der Dlchtung der Cath-
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trZu den Denkfornen deÊ EEbLeDarr Akten dê6 V. Inter-
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19.
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t"tt'ol3*o"o" "o"fit*"Tå"Ï*

Scolar Prese, 1pfo.
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Epj.granrarr, Deut6che
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Praz, Marlo... çtud+es ln Soventeenth-Centu¡y IEagery. Eatt-zioni dL

Rose¡roth, C|¡ristlan Knorr von. AufAanÂ der Artzney_Kunst
. . . (übersetzun6 von .I.8. fficlnae), Sulzbach, 168f. (Reprlnt: MtrnchenfTgE)l-

Schðne, Albrecht. Enbl_e¡ratÍk u4d Drama l.m Zeitalter des
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Scharlenann, Robert P¡
Yale University Pre-sÐ
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5111, Gortrude erace.
Art. MacMÍLlan
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APPENDIX 1

BJ.bJ.iograpby of Rol1glou6 Enblen Book's L,?L-L?3O

. In the folloú1ng pageB, an attenpt has been Eado to liÊt
chronol-ogl.calJ-y Protestant and Catholj-c re11_61oue enblern books
of various countrl,eE of Europe whlch were publ_1Êhed ln the lraj.n
durlng the period I57I-T?3O. Due to the vastnese of the field
and the v€ry J.imi.ted neane of reeearch on ha¡d, tbe 1J'et 5.e

but a token effort desÍgned to lndlcate the growth and devetrop-
eent of the rel.lgfous enblen book in the protestant and CathoJ.fc
falths. Bibllographiee which have been noet helpfur 1n thls
conpllation of booka are: Marj.o praz, A Bibllography of Bnblea
Books ln Studie€ Ín Seventeenth-Century Imagery (Rona, 1964),
pp. 235-576; Ilerj.bert Breldenbachfs Bibllographie der tlesuiten-
embleøbilche¡, pp. lfo-179 1n h16 work, Der Enblenatlke¡ Jere¡aias
Drexe1 S. J. L5B1-1638, (U:rbana, I9?L) i Ro6enary, I¡reenan r I Appen-
dix 1, Bibliography of English EnbJ.ee Book6 to l?OO, pp. Zzg-Zt4
in Englj.sh Enblem Books (London, 1948) ae well as A.rthur Henkel
and Albrecht Schüner6 E¡lb]-enata. Handbuch âur Slnnbildkunst deg
XVL und XVIL Jahrhunderts,. (Stuttgart, 196?). As regards the pro-
testant rellgious eebren book6, p. raz and Free&an are the nain sour-
ces. Breidenbachrs work hae boen noÊt helpful l-n selectlng the
Jesuit religious enble¡ book6. tr olLowLng Breldenbachrs approach,
the Jesult books are chronologicalJ.y grouped accordlag to their
respectlve country of origl-tr. Alao, th€ other orderô of Cathollc
re3-1g1ous enblen books are grouped 1a ihis way. Breidenbachrs
references to such bibliographÍes ae Carlos Sonmervog€l_, Bj.blj.o-
theque de La Conpagnie dê Je6u6, 9 Baade, Bruxelles, parÍs, IggO_
1909 and John Landwehr, $!1¿!@þ}9gsgþ, Utrecbt, 1962 have
been retained. This procedure ha6 also been observed i.n the pro_
testant religi.ous e¡¡ble¡n books fn praz where J.n nany lnstances, he
refo¡E to t'hoae blbllographiee. References to the6e blbriographies
meatloned abovê are abbrevfat€d f! ths folloring way¡

So. = 56¡s6¡oo""1
Pr" = Praz

IJa. s Latrdwehr

Fr. = Freenan
r = no naee glven or ldentlty l.e not eetablished
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A Bl-b]-i.ography of,

Protestant Rellgl.ouÊ E¡ûbl en Books

Franc e

MOÎ{IENAY, Geo¡getto de. FmþIenes, ou Devises Chrestlennee. Lyon,
by Jean Marcorel]-e, 1521. Þor@e" en-gravlngs by Pierre Wo€irlot.
other editions:
a) The sheets are thoee of t,he ljZI edition vrj-th a new tltle

page ta RocheLl-e, by Iean Dinet, l_620.
b) latln transLation: ceorgiae de Montaneae ¡lobil.is Gal].ae

E¡rbleflatura Chrlstia
l.nterpretâtj-otre - Cent Enbl-erÂe8 Chrestiena do Daeoj.6e1l6
ceorge-tte de Montenay, Tiguri, by Christophorun Frosch-

. ouo¡un, 1lBl1. portrait and 1OO copper plales.
c) Polyglot editlon wfth French, tatiã, Spanieh, fta11an,

Gernan, [ngll-sh and Dutch ver6e6 and the title-page 1n
ono or other of these }anguagea. F¡anhfort, -by Johan -CarI {lnckol.
Pr. 431.
La. 164.

*No na¡[e. Enb1eües ou Devl6es Chrâtlennes" Ouvrage mêtá de prose
et de VerE et onrlchl de Fi.gurea en Tallle-douce. Lyon, Chez
la Veuve de Claude Chavance, & MathÍeu Chavance f1Is. l/O1.
LOO round oüb1€n6 on copper.
Pr.3z5

Swltzerland

BEZE, Th6odore d.e. fcones, id. es verae lmagÍnes vl.rorun doctrLna
s1nul et pietaEãîÏÎústriun. . . quibus adiectae sunt non-
nullae picturae quas EnbJ_enata yocant. G€neva, by foannen
Laoniun, 1580. 44 woodcuts of enblens.
Pr.270"

. Les Urae Pourtraite des l¡or¡¡oes lllustres en
piete et doctrine " . " PIus, quarante - quartre Enbl_e¡res
Chrestiens, Geneva, by Jean do Laon, 1!81"
44 eeb1en6. franÊlator Sj-eon coulart.
Pr. 27o-27L"

EnBland

IÁIILLET, Andrew. Sacrorum Emblenatu¡n Centuria Una . . . â puri.s-
6j-ni8 Scripturae fontibuB dêrivata, et ÂngLolatl-nis versi-
bus reddita, Canbrj.dge. John Legate n.d. 4to. No p].atee.
Publ5.nhed between I'ebruary 1591 and August LJp2. Verees in
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Latin and Englfsh.
Pr. 536-7
ET. 234. Appendix 1.

JENNER, Tho!ìnas. 1{h9
Enb].ems. solã by Thonas Jenner (l,ond
60me of the¡¡
Pr. 183.

qU.ARLES, Franc16.
pÌates by W.
(one), L6jj.

influenced by Ro]-lenhagen, c.

H¡IRVEY, ChriÊtopher. or the HeaÌt o
f¡om eod:

Soules Solace or Thirtle andone sÞ1ritual1yrtõnãfeln-er(@

E¡rblenes. London, by G. M. Ml.llor. ZB copper-
Marshall, lT. S1úpso¡, Vaughan and John payne
Plateo derlved from !¡Þqs Mundi.

FARLEY or FARLII, Robert. Kalonda¡ium Hunanaê V1tae. The Kalen-
dqr. gf_Mans Life. Lon -ed title page by G. Gl_over and 16 emble¡natical u,oodcutÃ.Pr'332'

grav
L664. Jrd.edltion,
F'r. 232. Appendlx

fe. aone
ted

.lj v¿ r¡. .E¡-¡-u¡rtactL, )-a+ ( .
and Michel van tochen. 2nd

96 êlt-
edltion,Marshall

t674.
1.

HALL r -John. _Enbleg6 _(1n Verse) I.¡/ilh elegant Figures (Sparkles of
Dlvine Love) Newly publl.shed by ¿.-x. rsq[ffiïoñãõã]-ll-
Daniel, l-648. 28 enbLeme.
P" 362'.
Fr. pp. L37-f18 and ZJL appendlx L.

BIINYAN, John. A Book for Boys and Girls or Country Rhines foÌ
c¡it¿ren. @686; No-p5.ares;-ad -Editlon: A Book for-. Bol'9. anq.G+rls or îenporal Things SÞiri-
tua]-fsed
was. j-sêued as_ Div+ne. Embl_êae or Teeporal Things SÞiritua1l6ed,
wr_th cuts. (The fj-r6t edrtion conta:inE ?4 emblens¡ in the sec_
ond and later edltiona these ¡irere red.uced to 49 and nany alter_
a.tions nade in the text).
Pr. 291"
Fr. zjio AppendÍx 1.

ARlirAKllR, Itdmund, ([ho youn6er). pfg_pr3lgg$a ¡ O¡ Dlvtno ÂddreêcoGln throo book6. ILLuetrated vrft h- 4? copporpLatos tllrLtten Ln
Latine by Horn. Hugo. ÌìngJ.lehed by Edn. Arwakor. M.A. London
Printed for E€nry Bonwicke. 8 vo. 1686.
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. znd edition, 16!0. Jrd oditlon, I/O2.(Translated from frernan Hugors pla Deslde¡la Emblercatls,
Pl:Slie_s!-ejlegtipus Þ. s. pat@'
¿Þ¿4, lrom wn].cn tho pJ.ateÊ we¡e copied).
Er. 229 Appendix 1.

GEI{I, 
^Thonas. .D+vine Entertalnmenta: or penltentlal_ Desl¡os.
ç ieirs_ ag¿@ s ouf-ïi.-Tñõ-TõõË;:ïõn_
don. pr"inted tor ¡¿. UoThanl-ãt-Ttrõlf ach-Boy on LondonBrid6e, and I. cent near tho Tro Flghtl.ng Còcks j.n FLeet
LarLe, !724. Iiloodcut €nbLenÊ by W. Bennoak after QuarleersEruble&s.pr. 345.

Germany

CRAMIR, DaDie]..

olai ilo ffE
.Iakob MtlLler.
Pr. 310.

MANNICH, M. Johann.

l-s vera !

Ienþ16,
1-Ê Èj.. }}anco fuxtl , by Ni"c-
copperplate enblens by

bus summa

. EmbÀ scalgn_éqç! ot]r.n prlna par6. Daa ist:f.ün_.........-.---.--.....¡=.--¡¡:fftzig cei-stl@rãr"t", å"uãder H. Schrifft von dên süEsen Na&en ì¡nd treutz..Iesu Christi"Franckfu¡t an Mayn, by Cunrado Bachnann, 16A4" ,O copper_pLates of enblen6- in the first part, po¡traft preJ_iainary
enblea and 5O e¡obleas 1n the second part.
Pr. 51O

---. 

EnbLenata Molqalla nova. Das ist: Achtzig sinn-rrracuaentLicire@ sch¡1f ft in Kupfier-
siücken furgestellet, worlnnen schðne A¡welaungeu ãu v¡ah-re¡ cotteaforcht begtleffen. Franckfurt a_n Mayn, 16J0.
8O copperplatee prínted. on one 6lde of tfre paper oniy.Pr. ,lo-U.

cul-uso ue ev
Ifn

Nl¡rnberg, L
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SIIDCRI,ÍAI.IÌ{, ÐanleJ.. Schöne a
der tsepnadetên T,iebh.qh

en und n von
hen

aus de¡¡ hohen
e auch aua der alten Chrlstlichen Kirchen-

nrel-che ussen Er-
uclct, e 6 besj.de the

. Centuri-a Sirnill-t
externa¡um ínaoi nrrm

Doc trinarun

urerden ._. .
von der lleyden. . (Argontorati,

lehrer Schrifften gezosen u¡d in teutsche Reymen verfasst al1es¡rit H. Schrifft Concordleret l{ach deru Uralten S. Jêron. Text.
Durch D. S. Follo. By Jacob von der H€yden, )O leavee engraved
throu8hout. . . L-47 with enblem and Gornan verse6. The õopyin BI'f , (1J-522 h. 12) contains also:
2. Ig,!g-_gg!Eur e ic ho L€hren, Und ErkLärungen: Ober die furnemb-

bsten sprtlche desz äoirén Lieos- Sãl¡nõn E, von d.er Liebhaben_
den Seel-e, das ist, d€r Chrl6tlichen Klrchenr. . .durch Jacob
von der }feyden. . . Anno l-622. 6Z Leaves and 6J enble¡ns.

J. Ftlnffzig Schoner auÊzer]-eaener 6innreicher Fj_gure! auch GLe1ch-
. n166en, ErkLårungen, Gebettlein und hoher Lehien, zun Theil
au6z heil-iger Schrifft, Ine Kuppfer gebracht, und gedruckt
in Verl-egung Jacobs von der Heyden . . .1628:

4. EiIr çghöne lie4¡, von der Eieben Graden . . . Anno 1489 be-
schrlben und jetzt ton litort zu Wort in DÌuck gegeben, durch
D. S. 1622, 1) leaves engraved on one siOo onlyl w1tú enbLems
and text.

5. XXXXX Sgh_ðngr auszerlesener Sl.nnleicher Figu¡en auch Gleich-
nussen _Erkl-u.rungen etc. . . Durch D. S. Ins-Iu¡lTer-ebrãõlï
" . . durch J. von der Heyden L6ZB. 50 emblens with text en-
graved on one sidê only of the leavee.

6. Schðne a
e

?. Eclone, al¡szerLesene SinnÌeicho Flguren, etc. . . .Gedruckt be¡r
Johan Erhard l agner. 50 plates, 58-44 contain 4 figurea each,
45-50 contáfn 2 each.

e page.

egung
en6raved versea Gerean and tatln.Pî. 5o?-8"
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SAUBERT,
rum

e

Johann, the
c onside¡ati-O

am Piet

El-der.
accurat

Enblematun Sacrorum o uo-
ad Fidef exercitiun et excitan-

e

Pr.4B9.

scnoner
, bey

Cayeoxen. Ise]"burg.

. Spe6 nova Paci6. dae lst, yli.derholte nutz-
IÍche cedancken vom nrie¿én des Teutschlandes, durch et-
liche gelstJ.iche Sinn und Spruch-BÍlder, J.n elner newen
Jahrpredi6t Anno 1646 der Chrl6tlichen cenein kürtzlj-ch
entdeckt und nitgethell,t durch Johannen Saubertun. Nltrn-
berg, 1646. I enblematfcal. vl.gnet,tes.
Pr. 489.

. GeLsttlch€ cenaelde Vber die Sonn- vnd
hôh e re s tt äg1r c rrãïîãã[õTlãGEEãtl j,c he n and.ern predr'g-
ten AuÊ den Sprllchwörtern Salononís den propheten vndEpistoln desa H. Apo6teLÊ pauli,/ So zur Erk].åruug dor
Evangelien dlenLlch ERSTER THEIL durch .Iohann Saubert
V/eiLand Predigern bey S. Sebald in Nürnberg. Sanbt einen
fünffachen Re8i6ter. eedruckt zu Nürnberg in VerJ_egung
WoLffgang Endter6 de66 Aeltêrn BuchhandLérs. In .laúr Cnristt1658. l8J Predlgten, 52 davon sÍnd nit einen Kupferstfch
ver€ehene emblenatische predlgten.
Jðn6. Dfe enbler¿atische }Þedlgtwel.se Johann Sauberts 1n
Rezeption und p¡oduktlon zwischen l5?O-l?jj.p. ]..4A.

PFANN, Johann. Bibli6che _Fpbl-eqata und Figuren welcbe in den
zweyen verneurten Stub€n desz UospÏfEs zun Hêiligea Gei6tin Nurebe¡g allen Krancken Êu sorderr¡ Trost anstait der
Sch?j.fft slnd vorgenal_et worden. Nurnberg, l.,626 by Johann
Pfann gestochen. 16 pl.atee of enblene.
Pt. 452 e 453.

H., G: _P. Ëe¡tzbgwegllche Sonntagsandachten: Das j-st, Bild-
Lleder - urd Bet-Bllchleln, au-ae,n ,SprUchen der H. Schrlfft,
nach den Evangel-1 und Fe6ttesten verfassot. . . Nürnberg,
by tÃro].ffgang Endt€r, 1649" 76 woodcuts of enblerns.
P"' '560'

D]LüERR, Johann Michael. Qhristllche eedachtniE - Munze. d.as
lst: Etlfche Lehren, @rn
und Kinder. . . Nllrnberg bol. Itlol fgang den Jungern und Joh.
Andrea Endt6rn. 1615. L8 copperplates wltb nedallfc enblems,
bv a rnoI.
Pr. ,16.
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. ltu€"n - und llertzanE- Lu6t_. Das ist, Eøblemat_
ische FUrateffi4gllchen úvangelien.
Nll.rnberg, Johann A¿drea6 Endtern und ï/otffgang deB6 Jüngern
Seel. Erben. 1661. 91 copperplates of embLer¡e. Melchoir
Kflsell-.
Pr. 316.

--...----.::-.=-:-...:-. 
Hêj.1+g-EpiFtollschêr Ferlcht, Licht, Gelej.t

Und Freud. Das lst: nnb n
So4D- und Festtä.gl1chen, EpÍ6teln. . . l{tt¡nbe¡g¡ Johann
Andreaa Endtern, L663" 8, copperplatee of embláns by MeL-choj.r Kusell_.
Pr. J16.

Deutliche Erhlärung Der jährlichon Sonn- und Featt&gllchen
Evange"!Len. Nllrnberg, Johann Andrae und Vlol fgan6 Endtern,
1674. 81 copperplates coutainlng J enbloms eãcnl tne ffrÁt
signed rtc.S. Inv"; rI.F.F. scuL"fl
Pr. fL6.

Drel-Standlge Sonn- und Fe6ttag- Enbl-emata,
oder Sinne - B1lder. $J plates with trlpJ.e elcblena engraved
by J.F. F. After do6l'gn6 by G. S. (codefroy Steín) anã (two)
M. Ktlsell.
P¡. ,16.

(scHorrEl,rus, J. c.) na-Ehr, worin a1l-e6 auf
den Namen Gotte6 und desêen e
bundener und ungebundener Rede verfasset 1st. Wolfenbutiel,
Buno 1666, Engraved frontispiece and many emblematical en-
¿jravingÊ. The autho¡ Ìi¡as nenber of the Fruchtbringeìtd.e Ge-seelschaft. (q.v. )under the naoe of nd.er Suchender.
Pr. 49J.

SCRIVER, Christian. q_otlholdrs Embleris: or fnvlsible Things under
Ftood by Thinss that are ¡.fade. Ma6deuur[ 16-!Il-TiãããïãIãã--îron
the twenty-eighth German edition by the Rev. Robe¡t Henziea,
Hoddar¿ . . . Edinburgh: T. & T. C1ark. . " f\r?. 182 embleme
deacribed, nithout illustrat,ions.
P¡. 495.

It
MULLER, Helnrich. Thrltnen - und TroEt-eueLte. B€y ErklårunA der

ceschichto ¿erffiIen ärnen sun¿ãr" s"-öffnet. Franckfurt an Mayn, B. C. nruêt6, L6?6. ZO embl.ens.
Pr. 452-3
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. Another editlon¡ D. Helnrich l"lttller6
Thrttnen und T¡ost-Q_uelle bey ErkL trrunãããl_õãËEï-i clEã von
der crossen ,Stlnderin. . . Hanoyer, Bey ItlicolãuÀ ¡'oste¡ und
Sohn, L724. 20 copperplate enbLen6.
Pr.432-33.

FRANCïSCf, Erasnu6. Glantz, Klafft und Vliurckung do.r ceietlichen
Y/andel-Stç¡le, ïrelche an FiTmane-n.9_¡+mnlischer Seetd
ten; Da6 lsf,, der sieben Haupt-Tugenden eines wahren elüiÈ:
thum6. . . Ubung wahr€r cottseli.gkoit gerichtet. I,tUrnberg by
Chrietoph RiegeJ.s, 1678. f6 copperplates containing 4 erûbler06
each.
Pr.338-9.

' tiaor Beleucht
brennende

der
fganglsg. . . ]ìurnDer8

roa6 Endters Se1. Erben. 1679.
Pt.539,

__.:_. Another Edl-t1on B.M. Ðie brennende Lanpen. der

berg by Wolfgang Morl-tz nndter6. prlnte¡ .IobãnnJr-¡st Adel-
buJ.uer, L?OL. 44 copperplates of erûblsn.
Pt. 339.

GEREARD, Johann. ¡f€dl.tation6s Sacrae, ad veran pletaten excltan-
da-e & lnterlo¡16 homlnis profectun promovenduü acconod.atae.
ïten Exercltium Pletatis quotldiaaum quadri-partitun. Jena,
Suntu Jo. Ìheol. F161êcheri. Typls fo. Zach. & Vi¿. Io. Nr-Eij_,
L6Br. 50 copperplatee of heart ehaped €mbl-ems.
P¡. ,47-48. (also 1!2 refers to a 16?B ed.)

THAIILER, Johann. Helleleuchtender Herzens-Spiegel, Ea.mt einen
Andachts-Splegel. Franckfurt, 168O. 16 engraved enblerìs.
Pr. 511+.

SCHIEBEL, Johann George. Neu-ervauter Schau6aal d.arinnen vernit-
!e+st dTeyhundert wol-ausgesonnener und kunstl_ich eingeriCh-
teter Slnn-Bilder. . .des menschLichen I{ertzene. NUinUergl
Verlegts Johann Fels6ecker, 1684. ,0O enblenaticaÌ engravin8s.
Pr. 492.

LASSENIUS, Johann. Heill.gen Perlen-SchatzeB dritte und letzte
Verthellung uber di€ Monath Septetrber, Octobor, Novenber
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ARNm', Johann. Vler ÞUcher Vom Wahren Chrlstenthun. . . Stade.
Gedructrt un . fngraved'
frontisplece and J6 copperplate device6.
Pr. 261.

. V1e¡ Btlcher V oi,i r,Tah"e n Chrlstenthua. . . parad.ies_- cåitlein. .au¡ãir H;r;.-Heinr. Hol"Ie 1f21. Copperplate portralt and frontispiecea,
copperplate titlepage6 to each book and woodcut devicesln the first work. Flfth editJ-otr in thL6 forn by samepublisher, 1727.
Pr. 261-2.

= , ,, . Another edltlon: De6 weyland lioc herÌeqc ht€t en Theo_
l_06l-, H€rrn Johaan Arndten. . .,Sammt1Lcho Gffiuci¡er
Vom !'iahren Ch¡istenthun, gêdruckt und zu finden bey RefnhardEustachius tlðller LIJJ, copperplate portralt and fiontispiece,
1r.td 5q copperplate devicee dêrtved fio¡¡ those of the LZO6 edi_tlon (N. p. ).
Pl". 262

. Another edltion: De6 Hoche¡Legghpeten Johann Arndts.. . . Voã V/ahren Christenth ¡¡
Saüue1 Heinsius, 16 copperplate devic€a.
Pr. 262"

KOLB, Johann Christoph.
enDao
c

Ged¡uc
les and 26
t helot.
Pr. ,88.

C o6trum hriËto

n
OfìS-

... Augsburg,
durch And¡eas au€r. lwo eng¡aved tit-

enblens by K. und Joh. BUckLin .after Johann Andreas

No nane. (cekreuzlgte (Dae mit Jesu) He¡tz¡ Oder Ândächti8ê Betrach-tungen de6z bj_ttera Lêiden6 und Sterben6 unsers Herrn und.
Heilandes (Iosu Christl. . .Mlt vielen Slnn-Bi.Ldern. . . Ver_fasst und zusammen getragen von. . .1?I4. Stuttgart i_n VerJ_eg_
ung AugustuÊ Metzl"els 6ee1. Erben daselbst gedruckt durch paul
Treu. - D¡Ltter Theil. Bey Joh. Bened. Metz}èrn undChristoph
E¡hardten . . .L73L. 8vo. Three parts.
Frontispiece and 50 other pratee by Leonhard Hecrienauer und Joh.ulrich Krau6 aftêr ..Iohann David Daniel, d€scribed as rremblêeatlcr
1n the llo. cat. - now i"n the f'rance6 L. fiofer collection.)
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l{etherlands

HEYNS, Zacharias.
Rotterdam, by
f J-rst sec tion,
P¡. J68
La. n 87

Emble¡0ata, Enblenes Chrestlenne6, et l,foral-ea.
Pieter van tiYaesbergø, L62J, 25 embleeg fo¡ the
2) enblene for the 6ubËection Emblemata Mo¡alia.

. ggeqEer._lsl-åaliche¿! ondor .een Sinnebeeld van
des Werelt6 beschryvin8e Den Chri6ten wand€].aer vorgeEtel_t ZwoI-le by Frantz JorrlJaenEen L629. 27 small copperpl.atea.
Pr' 

'69
'La. n 87.

HUï,SIUS, Bartholonaeu8. EmbLenatafacra. Dat ie, Eenlghe Geeste-
Lfcke si-nnebeelden (;õ'trÎããe-tTEA; {o embtene by M. Merian.
Pr.379.
La. n LO8.

SAVERT, SaLonon. Goddel- j-j cke aandachten ofte vla¡¡mende begeerten
een6 boetvaordige geheyllgden lì.o friicke Zie1e. Amsterdan,
S. SavrlJ. n. d. (ca. f65O). I¡) enbtenatical ongravings by
sal-oøon Save¡y.
Pr. 49O.

SCHARZ, J. J. Schat Der Zl-el-en. ofte Begeeder. .,Sijnde Een stich-
telijke en zieL-vernakelijke Sanênspraak, handelnde van de
korte en goreede Ï/eg, on tot de Liefde en Geneen6chap Godê
te ko¡nen. Ansterdae, by Pleter Arentsz, 1678. 41 copperplateõ
Translation of Spi11 de la vlda religiosa att¡j-buted to t{ique1
Conalada (]-9I5) a very popular Cata].an dêvotional book.
Pr. 491-2.
La. n. 2OJa
Other editlon¡ r 1699r Ansterdan.
La. ^ 2O3c
Other edÍtion. 1718 Leuwardon
ta. n 2OJd

HOBURGH, Christ. Levendj.ge Uerts-TheoLogj.e, dat zljn aendächtige
Betrachtingen, hoe Je6us i¡ der Gelooven herten wie woonen,
v¡erken en leven, en haar wiL zlJn al-les i¡ allen.
Ansterdaø, 1686. 18 plates of enb1ena engraved by C. Mal-lery"
Pr.3?O.
La. n B9a
Clernan translatlon: l,ebendLgo llortzenÊ-Theologfe. . .Frânck-
furth and Leipzig. Bey Mlchael Brodhagen. 1691. yal.e Unl.vêr-
slty LÍbrary.
Latln transLetion: Embl"enata eacra . . . Franckfurth and Leip-
zLg. Bøy Michael Brodhagen. 16t2.
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LUYKEN, Jan. Jesus en de Ziel-. Edn geestell-ucke Splegel voorrt
gemoed, Bestaendê uyt veertig aang€namo eD ,stichtell,Jcke
Sinnê-Bee1den. . .Den Twedon druk. Ansterdan, by pioier Arent6z,
1685.
Pr. 406.

. Vonken-----fãllfuur
Engraved frontleplec€ JO copperplates.
P¡. 406.

. Fgt ove-rvlget]_Jend IIeTte. of-Nagelatene Verzen van de
Godvruchtigen Jan Luyken. . :en@.
do Kruyff en W. Brave. L?67. I vo. - 85 enblens vignettes.pr. 4O7

HESMAN, Gerxlt. Chrlslelylio- Aandpchten of-.V]-amnende Zl-gL - Zuchten,
Eener qodvlee6e¡de

vj-gnette and )O eeblena of the heart.
Pr.36?.
ta. n 84a

Dennark

LASSEI{IûS, Johannr Heiligen Perl-en-Schatzes drl"tte und letzte Ver-
theilung llbe¡ die l4onath Septenter, October, Noveüber and. Dec-
e¡ûber. Copenhagen, bey Melchoir tiebe, der Universitä.t Buch-
handLern, Drucks Johan Jacob Bornhej_nr1ch. 1693. JJ copper-plates of enblens, one engraved by H. Schaten. (ThXs i; a
second revised edltion of part of, a work which ie unknown to
catalogues of eøblen booke)
Pt" 396-7"

---ï=_-=-" 

_ pe heüeLscþe Morgendauw der Eo€te Genade Gods.. . .door Dr Johan: Lassen].us, r,eãiffie
in de St. PÍetera Kerk, te Koppenhagen. Ansterdan, J. Romberg,llJl . Engraved frontisplece, title-vignette by .r.-C. phj.]-j-ps
and 2J full paBe copperplates by S. Fokke.
Pr. 397.
La. n 1r0b
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A BlbÌlography of
Ronan Catholfc ReJ.J.gloua EnbleE BookÊ

Jesuit E¡bl€n Booka

Ne therland6

DAVfDT ^{an. Ig,lglc uE, Chrfstlanu6. Antwerp, 160l by
Io(J copperplatee of enbLo¡s by Th. Galle.so. rr Col. 1845r ¡. 4.

Plantln.

Pr. 313ta. 50a
B¡. 147.
lrJ,.eni8h Trauslatlon: Chrl.8t€Lll-cken lVaereeegher, 16O5.

-...=-. 

gccaslo A¡reptar_ Neglecta, HuLus ConDoda: lLliue
Inc oemoda. - anrwèip=6oj. -I2- pIàtãEf îñ-e-ãil e;-so. cot. J_847 n. 7pr. 3Ljta n. 54
Br. 142.

Paradl6u€ ]5l)oneÍ et Spon€ae and poncarpl.un Marianum
--mãe võ1îñã,-t6õñJ

plates per vo].une. Fl-r6t vo].une featureÊ Blctures of tbe-pas_slon; the 6eco¡d voLune that of the Virg1"n. Only a fer oithe plates are enblenatic ).Br. 147.

SUCQIIET, Antoine. .VLa Yitae Aet€rnae lconl.bu8 lllustrata per Boet-i-ut a Bot swert. Antverp, by Martln ¡tutiuér T620.- JA enblensA yerJ¡ popular work.
So. VII Col. 1.69O n. 1
Pr. 5O6
1,a. o. 221
Bt. 193
Gernan translatÍon: Weg zun ewigen lreben. Aug8burg by Math.
Langenwalder , L626, ffiïã- verffi¡.-õoøplete tra;61áttoo
by CarL Stengel, Munlch, by Nicolaua fielnrich, 1622.

üUGO, _Hernann. _ P+a pesideria EnblenatiÊ Elegii.s & g.ffectibus S.S.
lelrr¡q 11 1 u 6 rr at a. an t xr6 r p ba HetniIõñlãtÏ s sè1;-ß24,-Çãm61õfficopporplât6ê ûy -noltlus a BoLswert.' sone-Iat€r

, odLtlone contain woocuta o.g. A¡trerp, 1628. AE r€6ard6 a con-p]"€te bloBraphy aee
so. IV Col. 5tJ n. 20
Pî. 367-8
La. n 1011
Bt.' g? & 149.
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German translatlons supplled wlth Melodles are:
f. Buch: Das nden oder dle

E.r
II. Buch:

ïIIBuch:

e weLt hnte n

nte Pia

I Töchterle erd

Cal-amitat

Sac¡a de Flde,

book entltled:

erlanren de

Frj-edrich von Spee.
Br. 149.

'Tea.E of Jesul-ts.
nec non

werp by Jsan
erplates by Phflipp Ma1J'ery.I, co]. 448, n. 5.
5r9.
t. 215
rr3

I{EES, culliaune von (Heslue GuAll.el¡nus).

so. IV CoL. 336 a.3
Pr. 567
La. n. BJ, contalns 1OO woodcuts only
Br. 149.

8rf
da6 Seufftzen

or and pub-
l-6 Anctr€aa

¿v, , . ¡
a6oD. Titles are bor¡o¡yed fron

cotr
so.

Î,a.

Spe, Charltate. Antwerp, by pLantla-(Eã1-thaear
Ï636-.-Tft enfÏematical-soodðuts by J. C. Jegber.

VINCAnT, JoanneÊ.
Ouluque, J.6l¡O.
So. VffI, Col.
Pr. ,3ota. n. 2l¡!
ar. L5i

24 copper
8zo n. 4

PoIRTERS, Adrian. Ide].heyt dsa Wer€l-t6" Antwerp, by Widow Cnobbart,
(rron Typus M[ñ1iT645lTffiearica1 õðpperplaree by phi-
l-1pp de MalLery.
so" 927-9tO, n. t
Pr.459
ta. n. l-85a
Br. 150
An enJ.arged editlon of the aane

I.. Bouttats.

taf
atee by
Antrorp,



. Den alderhei jl-icheten Naen voor een Nieu-Jaer-
cLen.g-i-f! gescironche

fu].l page copperplatee by F. Bouttats and A. Van d6r Doeaafter I. Tho[as.
Pr. 459-460.
Ie. n. L8)
Br. 151

Br. 151

--r---. 
Het HeyLiah Eertê . . " Antwerp by cornelia

vloon6, 1659. It copperpJ-ate emblens fro¡ A. Wler1x, cor Jesuamanti sac¡um.
so. 9f1 n. Lo
P". 53'
La. n. 187a
Br. L51

., ; fi:-::f:
endar.
Pr' 460
La. n. L88
Br. 151.

%.9 Antrerþ, by Corn€
t

by F. Bouttats
So. VI Col. gtt n. 19
Pr. 46L
La. n. l-90a
Br. 151

. Het ¿qyfen in de St€on-rot6e. . . Antwerþ. byns,@ssion ãf cnriÅt -gornoJ-rs Woon6, 1652. Medltations on thepãssÍon of chrlstcontainlng 12 Enblens. (The Bood resembles to a Large extent
Pia Deslderia)
Pr. 460

ENGELGRÀVE, lleLnrlch. Lux Evangellca sub veluE Sacrorun Enb1exû-
atl n rêcondita.
atical copperplateo by .I. van lf€uÌs Houghton Library.
Pî" t27
La. 65a
Br. 148
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bLematlcal copperplato8
ta n. 65c
Pr.32?
Br. I48.

Lucia Ev
¡econdlta ln Ânn

E¡nb1en-

Cologne
c opperplat es.

r Alll-
.A.r¡1s

La.
Br.

327r. 65c
r48

. . . Lg.|ILË Evgn8p+1ca6. Sub veLun Sacrorun Emblerû-

J.6)9. Two parta of 23 & 33 enblens.
La. n. 65c
w. 527-128
Br. i.48

. Caele6te pantheou, 6ive caelur novu¡n. . .
colo6Þ.€rby J. suseãu@Ë of ,?.emblen6. thle is .the third €dÍtl'on of Î¡ux fvangelfca and
and of Lucis DvangeLLcae L65?.
Pr. 328
Br. 148

. collun EnByreue. . ., CoJ.ogne !666, l! Jmbleue.sõ-ïir-dõi. TqT-
Pr. 527 refer only to the eeco¡d edÍtÍon, Cologne, 166gBr. L48.

Sanbeeck, Johantre8 van" Hê!.EgesteliJck Jubil_ee v3n her jaer O.H.¡l¡cl O.r!ç=Vreuede
Eyck, 1663, fO emblène.
so. vII, 5O2 ¿. 1
Pr. 486
La n. 2OO
Br. 1r2

Snldt, G1llfs do. SJ"nne - Bee
Jaer eheschone
by
So. vïI CoL. L]19 n. 5h. 498
ta. n. 2O8a
Br,. I5z



Jaer doro AE. D. S. Soc. Jeau. Antwerp, bJ
r.6-64;T-ãmbGn6.-

tb6

. De Lydendo SloLe gheschoncken voox õen illêuw-
AE. D. S. Soc. JeBu. Antwerp, by Mlchel Cnobbaert,

. Den Wegb der deughden, I¡oor de beghlnnend€ Voort-
gaend€t; é_nde .

so. vII col. lJ19 n. 6
P". 498
La. n. 209a
Br. 152
Tho second part fron the sane yoar adde these worda to the
title. . . tot Trooat va¡. a1l-€ EqdIuckte. Second and onlarged
edition166-
12 enbleme
Pr. 498
La. r. 2O9b
Br. I52

fhobber6
Õdt

enþl.en6
so. VII Col. 1J2O n. 7
Pr. 499
La. n. 2l-O
Br. 152.

tea.
so. go1. 1f2O ¡. 8.
Pr. 499
La. n. 2L1
Br. 15e

n aheeatel n Toe-slnder eehÕncke¡. voor het
Antverp, by Mj.cble]. Cno coBper-

tsr
So. VIr CoI. 1J20 n. 9Pl. 499
La" n. 2l-2
Br. L52

tot dr
t

So. VII CoI.
Pr. 499
La. n. 21r.
Br. L52

rerp, by Mlchi Cno-
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MERRINCQ, Franciscug. Dc . Antworp
aboutby f6natlus Leyescns,

Josepb of Egypt.
so. v coL. 16f8 n. 2pr.435

. Br. 150

Gêrnany

DREXEL, Jerenlas. Zodlacua chrl-atl-anuê | 8eu 6igna XII dlvl.nae
praêdestlnat+onis I una cun XII aynboLl8. MunJ-ch, by Raphael
Sadoler, L618.
so. rx co]-. 245
P¡. - doea not nentfon tb16 edltfon
nr. 156

zum ewa

, Chicago

Br. t36

. De aeternltate Conalderatlonea. . .Mttnchen, by
RaphaeL Sadeler, L62O. 9 enblenatlcal copþe-platee.
So. IIf Col. L8e n. ,
'Pr. 318
Br. 1f6
flr6t ceroan traÀslatj-on; Betrechtungen von der Ewigkeit. Mlln-
chen, bei Nlcolaus Helnrlch, 1621" Ubers von Conr. Vetter S.J.
! copperplates
so. --
Pr. --

SANDII, Maxfnillan (gandaeus). Synbola vltae hunatao Notu].fE TheoLi-
6icfs ÏlJ.ustrata. Mal.nz tÍ ¿otran@
lrnb€bLld€rte Enb16nê, zu teLl aue der 8j_b1e, ork]-ärt"..
so. vIrr, col. ,j9 \" AL
Þ. 48?
B¡,. LJZ
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. Marla I¡106 My6tlcus. . . Ma1nz, by cottfrled Schðn_wetter, L629. , eEblematLcal copp6r pl-ates, fl"o¡aLo of rose,
111y, paney, hell"otrope, hyacinth to whlch the Virgln 1s conpared.
The6e copper platee are al6o found ltr Marl_a pationa l..6:'}.
so. vrr col. 56o n. 26
Fr. 488
Br. L4O

STDNGEL Geor6. Ova Pascha].la Þqcfo enbLenate. . .Muinlch by Nl-colau8
Heinrich, @tee of enbLeñe.
so. vrr col. 1554 \. 62
Pr. 504
Br. t41

BISSEL, Johannes (Ionnls BeÊ6e111 o Societate Tesu) Aeotas. Múnlch
by Nicolaus fiainr1ch, 1644. f full-pa6e pJ.ates õTÏõn-the, a flgureof Ruth by Wolfgang Kllfan and 21 enalL ova.l. copperplat€E of
emblema.
So. I Col. L514 ¡. 7
Pr. 275
Br. 116

CUVELIER, Mlche1. l-tualls slve
wt¡ ant-na

IrnltÍvaB.
enblenatical of the atages of the my6t1caL Llfe.

. P¡.' 5rz

BALÐE_, {uko!. itranlg Vl--ctrix. AnÍnae Chrl6tianne C€rtanina. München,bei Jobanna Wilhelo SchelJ. una Joliannes wãgne¡]-I66t þ copper-plates (eßblenatica].) by Metcholr Kuse1l.
so. I col. 82t \. 24pr. 264
Br" L]5

NIDmNDoRFF , telnrich. Ðgctrlna ethlcae cþ4s!¿94êe. " " Wttrzburg
by Locliner & laayer:@r, L?42. L]?
copper platee.
so. v coI. L7t5 î. 2
Pr' 4tø
Br" L39
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Czêcheslovakl.a

ll
SPANNMULLÊR, Jakob (Pontanus). Florldor llbri octo. Aug8burg l_595.

(Emblen'ouch? ) Elne spätoro-Ausgãbõ, IngoJ_etadt, I6U e;thLft
5 Kupfer und Gedichte ub.er Chrj.stus, Marla and daa Braut=Chrlstl = The¡a.

. So. Vï Co1. L012 n. 7
Pr. --
Br. L76

SENEILEBDN, Johannes.
conversandu¡. " .
ãñ6G.m6.-
so. vII col. IL25 n. 2
P"' 496
Br. L76

SHRïSTEL, Bartholoeäu8, ZoÊ+ac}s Laetofatal_i8. Lusti8eÊ Sterb-Jahr.
Prag, 16pO. l¡ euULe n-
carnj.ng death lLnk€d to the four aea6one.
so. Ir coI. 1161 ¡. 15
P¡.
Br. 174

Eûg1and

4., H. (Ilenry? Hawkins ). P3rth@ne1+ Sacra. Or thê nysterj-ous and
deLicj.ous ca¡dên of ti¡äSacr n

So. IV Col. 16O n. 5
Pr. 241
Br. L79
rr. 24r-48 (Appendfx J)

The f tbe
Pacifical Salonon" ated
out of l,atiñ lnEõ English. Rouen, John Cousturior, 1614. Noplates. Tran8latÍon fron EtiennetÊ LuzvÍcra L€ Coeur Devot. . "Douai 1627.
Fr. 178 and 229 Appendlx I

M. (Edward Mico all.as Harvey or Baine6 Engli6h Jeeult). 1630 t1678 dled.1n prlson as a reeult of Oat@s plot (J. efllow,
Vol. p. /). Aehrao - The Grove of the Beatltudoc. Repreconted

a

E.

9r. Po 2J2 Appendlx I ancl 249-250 Appendlr( 4
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t
et euc lst.ia

Spal.n

BIVERO, Pedro de. Sacrula
rlae et

so. I Co]'. L525 n. 7pr. ZZ5
Br' ul

NIEREMBERG, tluan Eusebfo. - Stromata

r"nnovarae. . . Anrwerp, by ptantl.n (Balthasar Morctl) 1654. 42scriptural €nblen6 , 1l heart-ehaped ênbl-ena and two vlgnettee.

a. 1116 acc
Auc t ion

Lyon by the foLlowerg of cabr. Boisaat A LãutenEIu lñr;;o;-f6.4z.trGnomoglyphicarl l-s another doeÍgnatLon fot the wo¡d nenblê¡rsr.
Compare Jakob Ma6ens ner dealgnatlon rllcononyBtlcarr fn Speculum
Ieaglnum v€rltat,ls occultaeil. Cologne 1650. (Br. ) 11? d;ã;;ã
so. co1. L745 a. 24w. 436-7
Br. 172

IZqUIEIìDO, Sebastiano. Ptatl-ca de

Spirltual-ía"
Translation':

are oEl-y deecribed.

cltl.oruE

EIìDO, Sebastiano. Pratlca de loa Exercltoe Eaplrltual-es. Romê-
1665. An enbLeuatl citi.'

Ron by Vare6lu, 1678
so. Iv coI. 710 n. 4
Pt. 3Bz
Br. I72
lransl-atlon: Pr?tlca DL ?LçunL EsercizJ SpirltuaLi dL S. Ignazio.
Frorenz, by Gaetano Tartin1 and Santi Fraaciiir l1l8. - I6-iõpplates of enblenat1.cal character, ore of then hae been t akén &on
I¡ernann llugo I a Pis, Ðe61derl"a"

NIINES DE CUPEDA, FranciÊco.
Doctores ¡e

un o.
eE6 and. ru 6rgy 1tr partfcular for bishopB.

so.

Br.

v col. L84' a. 2
437-8
L73

SAI{IIAGO, Juan. de. Doce S{nÞoloE gg la gtornidad, que Ia decLaran
g*4P ignto.. . .-Cordoba, Jullan Dfaz and Fran-Ieõõ-ViIIa-[õn,
L764. I5 copporplatfg, of eternÍty eynbole.
so. vÌI col. 595 n. Lpr. 488-9
Br. LlJ.
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rana varios. Ansterdanby Jan€60ni-o - t,llaesberglos, 1639;- EnE;ãtãã-Eõntispieceald 4J copperplates of eeb1ees ln the flrst voluue, f6 fnthe second.
Pt. .586 (aIso cf L99)

The Fathers of the Scuole pie

Au6tria

MARTINIIS, A. S. B¡unone. VertuEnus vanitatle. Vlenna by Joan.
Andrae Pfeffol 1?25.-JL-iõFiõ¡G'rê-;-ãf enbteea üy lnC.
Êonûer.
Pr. 4L4 (al8o cf p. rgg)

Other gatholic R€1iÃiouõ Ënb1en Books
Ita1y
PONA' -FranceÊco. I'rançisci Ponae cardloeorÞhoEeo6 sLve ex corde

desunpta [¡¡blenata sacra. Veronae. 1645" 4to. Title page
engraved by G. G. and l0l crude etchlnge of enblens on the
heart.
P"' 461'

¡lrance

MELLo, Gabrj.el de. Les Divlnes Operatio¡s de Jesue dans le coeur
dtune ane fl.deIle. Parfs 167f. Frontis¡:iece and 1! coppor-
plateÊ. Theee plat€s a¡e tsken fron lT1"erlxra Cor. Iesu amanti
6ac¡u¡n.
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Benedictine Ord€r

Noth€rl-ands

nr- Ve¡dussj.J, LbZg. Engraved title and Jl copperplateE of ee-
bl-ens by Boëtlu6 a BoLÊwert.

LABIA

P". t6t (of. 151)
l,a. n. 77a
German tranelation: Hertzen Schuel. odCr des von Gott abgs-
fuerten tre¡tzen6 riderbrlngung zu Gott, und underrqej.sung durch
D" B€nedictun Hae ftenun " " " lateinlsch beechrl_ben, nun aber
verteutscht durch D. CaroLun Stenge].l"u[ Abten zu Anbau6en,
beoden S. BenedlctÊ Orden. Auêburg, bf Johann W€h. . . L664.Pî. 562,
Re8ia Via Crucl.a. Ant$erp, by BalthaËal'l.e Moretl. L6j5.
Engraved tl.tle and J8 platee executed by Corn. cal1e.
Pr.56l.
La. n. 75
Anothor editlon: Regia Vla Crucis. Antrelp by Vl.dua€ Eenrlcl
Verduaeon, 1728. Engraved tltl-e and J8 platee.
Dutch tranElatlon: De Eeyr- Ba6ne des Cruye. . .Brugyes by
LucaÊ von den Kerchov€, 1667 " 14 enblens oûLy.
Pr. ]61.
Îrench Tran6l-atLon: Le Chenl.¡ royaL d€ Ia Crolx, p8.rLa, Chez
Charles Oênont, l-71L.
Pt. 562.
Spanish tra¡6Lat1on: ganLno reaL de La Cruz. Vallodo1ld, by
J. Godlnex, X./21.
Pr. 362"

SÍeboll. festivl per 1ê Solenrita prlncipall di Ch¡isto Nostro
Slgnoree deLl-a Beata Verglne Marlae de6lt¡no"aotl, e dral.tri
Santl- . " " Venice by l{l.coLo Pezzana, 1698" 40 platêÊ of dev-
ices"

, Carlo.

er
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Ca¡thusla¡ Ord6r

Frânce

CALLOT, .Iacques. Lux Cloust,rl-. La Lunl.ere du Cl.oi6trê . . .Paris, Chez Francols -Langlol.s, dict chartreB, L646,Pr. 294 (atso cf. 198).
ee¡man editlon: Lux ClausJrf. La f,unlere du C]-oistre. Daa
Kloster ¿iecht. -G;Tãijnng e1ne6 Rê1ig1osen wIé nr- sfcA
gegên Gott, slch eelbet, und den Necbeten verhalten Eo].le. .. Augsbur8, by Joh. Chr. KoIb . . . n. d. (ca. L?ZO).2/ copperplates.
Pr. 294 (also cf. 198)
Vita Beatae Mariae Virglnl'8 Matria De1 Enblenati.bue dellneata.
Parj.6, Chez Francois Langlofs dlct ChartÌee, J.6r¡6. Engravedtitle and 26 copperplatee whlch are actuaL ènbl_ens.
Pr. 294 (also cf. 198).

MÁRTIN, f. Le PaÌadÍa TerroÊtr€, ou Enblenes Sacrez de la So].l.-tude. Parle, Ch6z Iealt Henault, 1655. Engraved frontLs-
p1-eco and 20 enb1en6.. Pr. 415 (aleo cf. 198)

PoLand

SEBAST TAMJS a Matre Dei.

co
copper

thonas"
h. 495"

France

CEESNEAU, Augustin.

CarDelLt€ Order

t
emb].ens

Augustlnlaa Orde¡

atert-, ¡br¿,
Loenans after Joanbv A.

61ve Deus

Þ. 14 ¡Þ,

engraved on
copper by A" Flanen"
Pr. fo4.
Frencb tranelatlon: Emblene Sacroz 8ur Le TreE-Salnt et Trea-
Adorablô gacrement d



Germany

ABRAHAM A SANCTA CLARA (U1rlch Megerle) Stelte ex Jacob orta
Maria, cuiua aacra€ l1.tanJ.ae laurentanae tot synbol"is, quot
tj.tulÍ, tot eJ.ogiJs, quot lltera€ J.n quovle titulo nuneiantur,
acutae, & lllustratae 6unt a Theoþhf1o Marloph1lo (peeud.)
Vlenna, bJr Fra¡c16cl. Atrdreaa Groneri, 16B0¡
I2O unnunbered pagea, added engraved tttle-page al:d 53 enblene.
Pr. 241"

Netherland6

LEENflEER, Jan de. Virgo Marl-a Mystlca eub eol-le lna8iae enblena-
tlco expre66a. 168I (no prlnterrs nane). 26 fulJ_-page en8rav-
inga of €nblens by Gasp. Bouttats"
Pî. 399"

Ne therland6

BO¡TENS, !'uLgentiue.
het Hertê. Tot

I,a VfcNE, David de.
tenissen van he

Recolet Order

te ofte De

BruggeE by Pieter van P€eo
Den ï Boeck van het twe

and

on wel- te

f74

ê eodt

. 1688.
ron A. ierlxr 6

Hooghe whlch
and ln tbe NP.

ê6 r
pl-atee of the aerLeÊ Cor. Ieau amantl €ac¡um.
r]¡'. 4-O+.

loannes srlcltter, L694. 42 platea by Roneyn d€
are too Loo6ely deacribed as enblen j'n the Ho"
cataloguee "Pr. f,98.

lhe Order of th€ Uo6t HoIy Savl.our.

NetherlandE

KEffEN, aloannes Michael von der. ABeltea Synbo].icus exhlbens aerion
anpllsslnan Synbolorun, Poetisqueu Oratorl.bu8 ac Véibt Del.
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APFEI{DIX E

' Referencea to Danie]. Cral[er By Varloua Authora

Arndt, Johann. Sechs Bucher vom Wah¡en Chrletentu¡¡ nebstqe6sen paradles= Gartl.€in. J. f.. Steinkoþf. StuttÃa¡t_
ffi In rDaB funfte^Sånãscnrãi¡eitt
a,nd. ItDaa 6ochÊt€ Sendschrêibenr addreÊêed to fierzog Aug_ust den Jtlngern. ^Arndt defonds hfmseLf 1n rogard tõ Crã_eerrs alLegatLon that Arndt, in overonphasing dtÊcl.ploehip,
had ¡nade Christ but a nere 6xanpl_€.

Scharì.emann, Robert P. ThonaÊ Aquinag and Johann cerhard¡ yal.e
Unlverslty press, New @'Dan-iel Cramerr6 I6agoge l.n Metaphyslcan Arl6totles firet edl_tlon 1594, eecond edltlotr 16Of. pp. l9-A1.

Clonents, Robert J. picta poeslÞ. Edizlonl- ill- Storla g Lettera-tura vla r,ancetfõtlï-ïÇlõäa 1960.
The na¡nee of Jeauitlc emblenatiat6 throughout Weatera Eur-
ope are Legfon: Acqulno, De Barry, BídeÌnann, Btschoff
Blvero, Bononl, Bovlo, CauEsln, Cra&er, Haynòvluo, Kre1l..lng,
Labbe La Ruê, Le Moine, Meneatrier, Merrlncq, Or7-iz, plneadáo
Relffenburg, Relnzer, senftlebeD, sucquetr. van der 34ndt,Vincarftu6, Veken and ZeteL. p. lOO.
The ta6ke to whích tho c].erícaI embl-enatlsts asslgned thelr
books were eany and varied, but alwaye didactlc. . . f¡ey
could llLustrate the principleB of a rellgious order lihà
Cranerra Socf6ta6 Iesu 6t Ro6eae crucÍa vera. . .r'p. lol.

Gnådlger, Loui6€. ttR.oFen_wglde4. Des.Angel_ue SiLe6j-us<< Dl-e psyche
begebrt e1tr Blonlein auff den Vrtunden JEsu zu seyn)¡ Ua¡tin
Blrcher Utrd Alols M. Eaas. Dêut8che BarocblË, 'Francke Ver_
lag,Bern und Mtlnchen. ln coããõffi¡--ÇlãËfátenent, w. . .
wobef j.n Falle der Rosenvrunden auch dle Begegnung nit einer
spu.tnj'tteLa].terllchen oder barocken pieta - DaretelLu¿g odern1t elnen etbauchllchen Enblenbuch inepirlend wirken kõnnte ; !refers to gramer in her footnote 97. rrEln€ Kontaninatlon
der ln der weltLlchen Emblematlk gångigen Rosen - und Bienen-
verwendung (vgL. dazu u.a. die Zusamnenstel_Iungen in Enblen-
ata. Ilandbuch zur Slnnbl].dkunst des XVI. und XVII. Jahrhundert6,
hrsg.-von Arthur HenkeL und Albrecht Schöne, Stuttgart 196?,
sp. 289-JO4: Rose; Sp. 919-923: Blene)n1t dér mystischea RoÅen/
Blenenthenatik findet slch be1 Daniel Cramer/Conrad Bachnann,
Emblenata Sac¡a. Hoc est decades quinque Enbleruatun ex aac¡ascriptura, de dulclssimo Nonine & Cruce Joeu ChrLsti, figuris
aeneis incieoruo, Frankfurt 1624, S. 16-1?: Enblematun sacr¡i¡-
rum Part.II. Decaa f, Enblena I, and S. 8O-Bl_¡ Emb]enatun Sacro-
rum DecaE II, Eenblema XVII¡ unter d€¡n TiteL Socl€tes Josu et
roaeae crucl-8 vo¡a:h.ê. docadsÊ quatuor o¡nblenatum Bacrorw¡ 6x
6. scrlptura de dulcLesfno nonl.Èe et cruce Josu Chri6tl er6chie-
nea eíe berelts 161? 1a Frankfurt unter d€n v16r Dekade¡ Cra.ner6.tt
On p. 1lZ ehe dlsp].aye Craner r a E¡nblen 17"



t76

Jðn6, Dietrlch yJalter. Dne S!4¡¡e4Þtld Studien zur all_eAorfschen
Bild]-ichkeÍt. p.
IæO=-ça;t<fui t gedruckten )7 octoglnta Enbtemãra rnoralla
novaþ DanleL Cramerrs Le6en wlr, dasa d1e Enblene zu d,entrMaterientr gehuren, tt6o ohne sonderbares Ingeniun vuud
Nachdencken nicht ergrundt werden nogenrrund dass an ihnea
der rrver6tand zu exercirenr gel. rSo kornmentiert Cra&er
Matth. \3r'tt.: rrDa6 llJort eottes ist den senffkorn gleich.
¡ann (1) wie den äuseerllchen ansehen nach/ keín gerj_ng"r
vnd verå.chtl_icher dlng l_ st,/ als 6olch kleln korn:AlÊo i6tes auch gethan n1t den l¡lort cotte6. (2) Wfe gleichwoì. das
Sonffkörnlein/ wanne geri€ben wird auff der Zungen scharpff. beLsset,/ aleo ist auch Gotte8 Wort kråfft18 . ßt Wle der
Senff heylet/ vnnd lneonderheit fur Få.utnuÀs dlenet: A160ist auch dae V/ort GotteÊ/ das a11e6 ¡rteyl"et / Sap. 16.12.
Insonderhelt erhebt diese glelchnuse den nutz dess cðt .Ích_. en Worts,/ vnd.er wel-clìe8 Schatton dle c.l_åubigen Schirro/ Sc:r¡vt z/
vnd vle]- fromrnen habenr. Grolft Cramgr auch ln zwel- punkten
auf andere EigenEchaften zurltck als Gryphtue i¡ s eine¡n Sonett,

Footnote Refe¡ence8 to Cra.@e"rB Bl_bLlsche AuÊslegung by Jðn6
1. p. 8r #? Ron. I, t9f.
2. p. BZ #l Mattb. 6.6
5. p.1O4 #2 Mark 4,34
4. p.L4l #2 r¡ùe ,.,
5. p.141 #1 L].]-k.e 5.5
6. p.Irj #1 ceneeiâ 1,14
7. p.l?O #, EccLesla8t1cus 2Jr2l ft
B. p.lfO #2 ps. 1J9, 1l; EccLe6" 12114 and Lukê 8r1?.
9" p.2O2 #1 ceneÊ1Ê 7.L r!

10. p.2O9 #1 Luke lJ,6 and üatth. 21,19
11. p.ztt #4 Ps. 92, Lt.
12. p.217 #2 Mattb I1,7
!3. p.229 #1 ¡{a¡k 1614
J"4. p.23o #6 wisdon J,6
15. p.232 #2 2,Ibeas. 2, 11î and Genesls 2115
L6" p.252 #2 ls" 1,3!
L7. p.266 #1 Lute 10,30 ff
L8" p"267 #l Mentlons the work by uame oa1y.

Prazr Marj.o. Studies þ Seventeenth-Century Inagery. Edlzioni di
storLa e-Lã[t
Refêrs to Cramer! trln his Schola Cordis Haeften dld nothing
but add the figures of Aninûa and Love to the subjects which
the German Divlne Danie]. Cra-oer followi.ng Montenay had treated- .lnthe firsÈ part of hi6 Enblenata sacra (Frankfort; 1629)
whereLn the heart undêrïr€nt va¡lous tr1al6 Mollesco, Clexco,
Alta petorAno, Lateo etc. (flfty emblems).p. 151.
A BibLloaraphv of Emblen BookÊlpraz Liste thÞ three emblon
booka of DanLe1 Cran€r on page 5IO J.n Èhe foLlorrf.ng nanner!



Socletas fesu et Ros€ae crucl-a vera. l6L7, 40 €mblena.
Emblenatun Sacrorum P¡ina Para. L624, 50 enblens.
EnbL€mata Mora].ia nova. L63A t 8O emblena.
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ÂPPENDTX 

'
lranslations fron Latl-n to Englfôh by Dr. E. e. Bemy,

Classics Department, Itnlveralty of Manltoba.

1. Trân6latl.on of the Latlr preface of Crane¡rs &þfg_
atvn Sacrorvr. The preface consísts of, : Title page,

DedS.catf.on¡, Greetlnge to the Reader, Ll.noa devlsed

and engraved on bronzê by tho rlght Learned gki1led

Master Jacob MUIler on the enblees whtch precede the

frontleplece of thls book consÍsttng of Rederptlon,

Renewal, Sanctlflcatlon, Trfunph and Hope of GlorJr,

To the nost distlngufahed and nost learned Maater Jac-

ob Mül].er, nost Êtudl-ou6 conpanl.o¡ of letterÊ (L.L. )

and (oculel.sslno) friend.
2. Tranalatlon of thê inscrlptlon of the portrait of the

author, DanfeL Craner and the epf8ran below the 6aoe.

It reade as follows, respectlvely:

The Learnfng of the Lord gives the Crorn.

and I k¡ow notbing, I can do nothlng;
' ¡evertheless, the fact that f a¡¡ seen

by rny countenance and nind (talent) to ex-
5-et, a3.l that is (the work) of cod.

t. îranslatlon of tho Latfn Botto of the Ugg6a whi-ch pr6-

codes each book:

I bur¡ norê brl.ghtly J.n adverelty"
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lritre paseJ

The FELLOWSHIP of Jesu6 and the ro6y true crose, that is,
Four Decade6 of sacred enbl-ems fron Sacred Scripturo, about
the sweetest na&e and cro6a of Je6u6 Chr16t . . . Author: Da¡r-
iel craner þrJ tneofogian of Stettin . . . Frankfurt, at the
pre66 of Nicholaa Hoffnan, 16L/.

Dedication

The no6t l.lLu8t¡fous a¡d nost bJ.gh prlnce and Lord, Mae-
ter Phlup II, Duke of Stettln, prlnca of the poûeran1an6, the
Cassuborl and thô Vandala, prl.nc€ of Rugla, Count of Guraoyia,
Dynast of the Provfncêa of Leoburg anal Butovia and hiÊ own
mo6t nerciful lord.

Nobody except hin who 1e a strangor t,o the study of hls-
tory cannot kno¡¡ 1n hor great val_u€, nost ll].uotriouÊ and hlgh-
est prlnce, the wiêe rì¡Ier conÊidered the pictorlal art of the
past. One thÍs was sought out by ktnge [wltne€B p].1ny Boo1r 35,
cap" f] and peopl-ea for the 6ake of those non whoae nenory they
judged worthy of being transnltted to posterity. Thle ptactlcê
was 60 honorable (the words are tho6e of the sane nan) that free
nen nigbt toJ.l at then, and next so that honest nen night not by
perpetual dôcree be taught sJ_avery. On account of thÍs art Ap-
elleÊ 6ti11 nflles orer the tlps of menn þnníusf aad frlasting
fa¡ae drlves hÍn on on a win6 that fea¡s to be loosenedrr ftiorace
Odes II 2.{ . Wbo does not know how i.n our tine theee things
have pleased and etilt.þ1ea6e pr1ncea, how pJ.easant and 6weet
an exerclse and delight of the ¡i-nd lt ie? Iet o¡e consj.der
the nedley of epl6rans represented by this skll1 and dedlcated
to posterity, a pÌeasant (by Juplter!) and cLever one, and how
nany very di.6tlnguíehed ne¿ have eraployed their talents in this
matter. To say nothing of tho6€ hierogLyphic 6igns of the Egyp_
tlans by whlch th€y hav€ lndicated thej-r eplrLt, mind and wfL1,
who ln thlã pr€sont doe6 not adnfre and reepect the work of AI-
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ciatus, Reisnor and Claudiua paradinus? Who doee not obtaÍn
an extrao¡dinary delight fÌon then nhen he con6ideÌ6 the ab_
atruse, recondlte learning that ie hldde¡ in then, ae he 1n
the Conicue consld.ere that loarnÍng whlch 1lee l"a the wax
fof a writing tablet or naintingJ .

Treading 1n their footeteps, the nost reverend and nost
dlstlr¡guishêd Master Danlel eramer, Doetor of gacred llheol_ogy,
while he dlsplayed (in å. dlffer€nt ¡¡atter and one hltherto un;
touched by othersr na'ery 6acred. affairs) his talent and critl-
caL abllLty, entrusted me wlth the task of gri incidenda and
conmittl.ng t,o the 1l.ght theee enbl_eEÊ, ln accordance wlth hie
extraordinary zeal a!.d fervour in pronoting study. I gtadly
took on nyoelf thle task both becau8e I wa8 convinced that fn
thle natter by a neì,v exaDple he had borne off all praise, not
eo nuch becausc it nixos the ueeful wfth the pLeasant aa be_
cau6e it flolvs fron the pureet Eprlngs of f6rael. Rlghtly,
therefore, Most Hlgh hince, I v¡iehed and ought to dedlcate
this work for uhat j-t ls worth to your lllghneÊs, both because
I fe€I that this bud ¡frult] of the talent of Maater Craner vaa
f€d and protected by no other Eun and spleador than that of
ïour Highness and that not wlthout ?ea6on dial 1t wiÊb to re_
turn to the place where it was born; and also becauge I knêw
that this exercise of skl].I was not unpleasíng to your H1gh-
ness, but that Your Highne ss never ceaees to advaace the arts
and tho6e who cuttivate then (sonething whlch 1e epeclal. þecu_
lXar'J and as 1t were speclal.J.y approprlate to the Duke6 of pon-
eranla). May Your Elghne6s then accept, thl-e l1ttle work with
kindne66, especj.allJr for the aake of the Reverend Craner and
do you pernlt ne to nake nJ¡ prayers with rsalted nealrr slnce
I do rrot have incense and nay you deign to breathe on ne and ny
6tudies with the breath of favour. Wfth these words f conmend.
Your Eighneee along ûith your nost lllustrÍoue fantly to God
Thrlce Best and createet. May Ïour HÍghn€ss flourlsh with
great happlneee, L1ve a v6rJ¡ long tJ.ne and bo green forever.
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lïritten at the rrMu6eunrr at Gieêaen, March J.l , J.6Ll. Jacob
l,tllller ToRGENSIS.

Greetlngs to the Reader

This frult 1s aLso ln our ôacred books. Profane nen used
to think that only fn theÍr own p¡ofane wrJ.tings wêre Enblems.
At J.ong last correct thie idea. Do not declare, pJ-ease, that
our field i6 barren of anything chastÍae rather the neglect of
the world, you who aro Less concerned. with the readlng of the
noo* þfUfe] thau wlth the wrftinggof the centil os. If thls
S0CIETAS of aine cau avall at alL þftf.o"g! to beat down th1Ê
er¡or, I sha1l re joJ-ce ín you¡ farewell, Chri6tla¡rì reader, aad
j.f you are a Chrlstian pay carefuÌ attention to the readlng of
the Book8 fnitf{. the 'lMu6eumrr at Stettin, August 1616. D.C.D.

þaaiel Cra.Eer Doc to{ .

line6 deviÊed and engrar¡ed on bronze by the rlght Learned and
6ki11ed Maeter Jacob MUI-ler on the emblens whlch precede the
f,rontl6pioce of this book.

Tho6e who produce welghty things under the fuø.ge of a picture,
those the creatlve spirl-t of the poet guideê withln" For what
elÊe i6 a picture but Ellent poetry? Elther one has th16 and
that naee. And what 16 by ancient right grar¡ted to poets, who

w111 there be who wllI refuse this to the artíet? Ilere at the
front of this book you 6ee e!ûblens. The ongraved d6Lf6htful glft
(agalna) teachea lrhat thLnga are good and plous.

Redenptlon

The fo¡¡nt of Llfe dlsptays ltself 1n the ffrst din outl_l.ne
(unbra) of a plcture¡ fron whose gushing 6pr1¡6 full rfvers flow;
the bond or pJ.edge (eyngrapha) which thls flood exttngulshes by
the blood of Chrl.st is destroyed, el.nÀer, by your C¡o6Êe Eence
you wlLL be redogued, 6l.nce the croÊs and the rich rave of sa1-
vatlon reEovea tbe dobt of your eÍne.
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Renowal

Later, wbên you shalt be Joyful, redeemed by the blood of
Ch¡1st and shal-l- be concerned duJ.y to know the word of God, thi6
Spirit shall be your llght, by whose glean you ohal.l learn what
are the heavenly ord6r6 of God. you wÍII not fear law nor the
wrath and thunderbolt of the law, for the favor itself of the
Gospel bl,es6e6 þfaaaen{ vou.

Sanctlflcation

NoÌv you know Chriat, as the lantern of Heaven brlugs Ught;
hence has ariaen for you the heavenl_y thlrst for the Good. There
the hoavenly cup refreshes you 60 that aJ.l burnlng flows away fron
your heart and is destroyed. Therefore, Man a Sl-aner, do you fear
the thorns of the world? you can go safel_y a&ong angry bra1r6.

Irluuph

Bounteous grace received you into the nunber of the saints.
IIow suddenly does Death (plan ite plots) for lrou? Nay, it openly
attacks and pierces you wlth LtB 6harp apear. There glea&i.n6 death
atretches forth 1ts ravishing right hand but the Heart triunphe
and conquers 1n the nane of .Ie8us.

fiope of clory

At length when dêath has covered over your body ald head, lald
in thê tonbts grave, and nothing of whatever you and yours had been
¡emaj.n6 further j.n fonJ the earth today, the hope of lffe wins,
when the dead flesh shall rise agaj.n, as grain a eecond tine brought
to life 6rows Ereeno

And so Reader, you have a wo¡k of Llfe and death, 6acred. en-
gravÍng, a docuuenù wlth 811€ht tÍt1ee. They wilL be able to in-
struct and vrarn your nind aE to what your state w1Ll be now and. he¡e-
afÈer. You had been 6ubject to sln. Cbrlst puriffes all sins by
the fountaln of hi6 own Êlde. By thiE the Sp1¡1t illunines aLl the
secret placee of the hoart and the grave of the GospoL renera you.
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Then the heavonly d¡ink (pot1o) calns the storey waveefaestue
for astusJ of your heart. Hencefo¡th you go noro bravely a-
bove deadJ-y weapons. Death (collocat) lays by íte plots agalnst
the heart that is j.¡scrj-bed wlth the nane of Jesus; by th16 the
innobent eeeks the heavenly realns. Then there ¡enains the 6ure
hope of heavenLy saLvatlon when new warmth has loosened thê bone6
restored to Il.fe. All these thlnge are proved (in case you have
doubts) twice by two witnesses, and, Iook you, the whole corner
has the6ê wltno6Êes. The cunnln8 tatent of MUIL€r has fashl"on-
€d all these thj,ngs and ha6 given theø to you, frl.end reader, to
see. Why now ao you adnlre tbe wo¡k of the heaven of phl.dla8?
MlllLerrs heaven le better than that of phldia8.

clêsaenrAprll l_, l_6].Z.Conrad gachnann.

To the most diatlngul6hed and [o6t learned Ma8ter Jacob MulleÌ,
nost 6tudiou6 con¡anion of lettera (L.I.) and (.oculelesino)
friend.

You who adnlre the skllL of phLdlae and the etyle (graphlun)
of Apelles of Coa atrd the talent and 6en1ue of Zeuxls, and othera
separated off fron the crowd, whose 6reat nanes kindly tfnê ha6
inscrlbed in books, c6ase adnirlng then. It was a wicked toft
which ralsed then and cau6€d then to f1y over the 1earned lípe of
meÃ. Let those who are caffled ov6r the hei8hts place then beneath
their feet and tread on then whose study and to11 yle]-ds, brougJlt to
no fulflLnent. BehoLd, they dlepray a new noder which none nay iei-
tate though deslred by nany - Enbl_en6 engraved for you, whlch Mu_
lIer engraved only in time snatched fron The¡nis ff.awJ vrnile he
foLl-ow6 the lead of his talent. ile spends only a few hours on

'o¡rething to whLch others have assigned a llfetime, and still hl"s
shi]-l l.s no less than that of forneÌ tren. trfhat they created by
study, play and work, he creates this delightful thing alnost, by
hlÊ in¡ate cbaracter.

{lleÊêen, Chrístopher Wltke ( So1tquel1en6i s )
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t.
2a.
2b.
2c.

3a.
3b.
3c.

No. of words ( irnpresa? )
Function : interpretaÈIonal
Function: representat lonal, plctura-re lated, not-plctura-obl eCt-refatea
Both representational and interpretatlonal
Sense. complete

3d.
-ìe .
3f .

If sense complete, Is relationshlp to pfcture clear?
If relaÈl.onshÍp is obscure, does gubacrfptio resolve enigna?

Sense Íncomplete
Is incomplete sense clârlfled by plctura?
If sense not clarified by pictura, does s
Tr.ìdition
Source (vrhere

Nur0ber of motifs ( lmpresa? )

Do the several notlfs lnterpret maln motlf?
Do they expand lts slgnlflcånc€?
Do Lhey restate the slgntflcance ãFfrË-TiãE mot-Fã

Is complete hlrlnån body th€re (-not Lmpreaa)?
Is Incomplete human body, or parts of body there ( j,mpresa) ?

¡lairì moÈlf claaalflcation (e.9. nåture);
Sour(:e

4.
5,
6. Keyword and fnplled concept
7. Already used by?

PICTURA

I.
la.
Ib.
Ic.
2a.
2b.

3.
4.
5.
().
7.

I'radIt-1on
Is rclatlon to inscrlpÈfo clear?
Alrcady used by?

SUBSCRTPTIO

I. L()ngth
2a. nepresen
2b.Hxpansionofrepresentation,namlngasPect's

InterpretaÈlonal: applylng noÈlona from piceura
Incerpretatlon based on aspect. noÈ depicted (cf. 2b subsc. )

Tradition

3a.
3b.

4.
C

6-
7"
ri.

Source where stated
Keyword and inplied concept
Written j.n Ist,, 2nd, 3rd persorì
Already used by?

MODE OF 'I'HOUGHT IN EMBLEM: ÊypoLoEica¡., altegorj.cal, hteroglyphlca¡

PURPOSE OF W}IOLE EMBLEM

dfdactlc: (lnpartlng specLaL lnforrÌaÈlon)
Íþr¡l¡ gcrreral, socl¿¡I, cl,ass vlrtues
p()IILlcal: statecråfÈ, Justlcê, erar
relit¡ious: cath. prot, Old Testanent, ñew iestanent



re5

APPEI{DIX 

'
An AnalJ¡Eia and Conpl.latlon of the In8crlptlone8

dt!
õ¡id

d dÍ ãî .F 2
È ó'o È q Ê{ r't

.-{ö¡,õcjoooE j i; !n . 3 t'dä ã'qä .g.E t p. dãOr{{rli.ã;jqiõbc¡d"lgPLcio¡qrijõ¡{q'éoã ..Ë ..ó \á 8r,ã g 3€ e= Éo Fio 
=Õtu ot{ n - É õ Þ o H 'r{ È

É ${ ..{ Ê .r{ p. ó +, Þ. t, - d q{ o

E Ë ãÞ ïg'É,8 åe'E Ë 3fi Ëi Iå e ãË ä; dd E¿; ü gd sd s

1l
2t
32
41
,1
61
72
8r
91

10 1

11 1

L2t
13 I

L4 l

t5 1

ooo
0xo
oxo
o00
000
oxo
ooo
ooo
oxo
ooo
ooo
oo0
oo0
ooo
ox0

o0 x

xx x

xx x

o0 x

00 x

XX T

oo x

ox x

xx x

ox x

xx x

oo x

xx x

xx x

ox x

x

x

x

x

x

x

x

x

x

x

x

x

x

x

x

x

x

x

x

T

ï

x

x

x

x

x

x

x

O O nade soft

O O i-ncr.ea6e

O O heights

O O love

O 0 hidden

O O j-l].unfnatlon

O O inmovable

O O sigh

O O free

O O ]"lfe

O 0 Live

O O bealed

O 0 danger

O O cruclflod

O O nedltate



E
eb

le
n.

N
o.

 o
f 

W
o¡

dE

F
un

ct
i.o

n:
In

t 
er

pr
e 

ta
tio

na
l

F
un

c 
tio

n:
A

. 
R

 e
pr

es
 e

nt
 a

ti 
on

al

B
. 

P
tc

tu
¡e

 ¡
el

at
ed

C
. 

N
ot

 p
lc

tu
re

 r
el

at
ed

B
ot

h:
A

. 
R

ep
re

 6
 e

nt
 a

t 
f 

on
a]

.

B
. 

fn
t 
er

pr
et

at
lo

nå
l

st
sg

B
 

tH
S

P
ùß

!8
6Ë

5ä
\x

N
fu

N
N

N
ru

S
€n

êe
 C

on
pl

et
e

R
el

at
lo

ns
hi

p 
to

 p
lc

tu
ra

C
le

ar

S
en

se
 f

nc
oð

pl
et

e

C
la

rif
le

d 
by

 p
ic

tu
ra

ox
xx

xx
ox

xx
xx

ox
ox

oo
oo

oo
xo

oo
oo

xo
xo

xx
oo

xo
ox

oo
xx

xo
ox

oo
oo

oo
oo

oo
oo

oo
oo

o\

xx
oo

xx
xx

ox
ox

xo
xo

xx
xx

xx
ox

ox
xx

oo
ox

xx
xx

xx
xx

xx
xx

xx
xx

xx
xx

xx
Þ

(Þ
(x

xx
xx

xx
x

K
ey

 W
or

d

o 
o 

o 
o.

 
o 

o 
o 

o 
o 

o 
o 

o 
o 

o 
o 

o
oo

oo
oo

oo
oo

c)
oo

oo
o

ãr
[Ë

 Ë
Ë

åä
F

sI
gs

åË
F

.s
 ü

 ñ
 H

Ë
Ë

 3
 È

 
F

 
ä 

F
 -

 ä
C

T
P

P
(¡

'D

ät
r-

g 
&

 
ä 

ä 
Ê

'

ft



, 
E

¡¡
bl

eø

N
o.

 o
f 

iïo
rd

6

¡'u
nc

 ti
on

:
In

te
rp

¡e
 t

at
io

na
J.

F
un

ct
io

n:
L.

 R
ep

re
s 

en
ta

tio
na

l

B
. 

P
ic

 tu
re

-r
el

at
ed

C
. 

N
ot

 p
ic

 tu
re

-r
el

at
ed

B
ot

b:
A

. 
R

ep
r 
es

en
ta

iio
na

l
B

. 
fn

t 
er

pr
 e

 ta
ti 

on
a]

.

S
en

se
 C

on
lle

te

R
el

at
io

ns
hi

p 
to

 P
ic

tu
¡a

C
Ie

ar

S
en

se
 I

nc
oa

pL
et

e
C

la
rif

ie
d 

by
 P

ic
 tu

Ìa

K
ey

 w
or

d

\N
 

\r
J 

\r
r 

\N
 

\N
 

\x
 

\ñ
 

\.}
'

\O
 

O
o 

-.
: 

O
\ 

\tl
 

+
- 

\}
l 

N

N
N

f\)
F

A
N

c) 4

xx
xx

xx
xx

oo
oo

oo
oo

x
ox

ox
xo

oo
o

oo
oo

oo
oo

x

F 6 \ì

F o

xx xx ox

xo
xx

oo
o

xx
xx

xx
x

X
X

X
X

X
X

O

xx
xx

xx
oo

x
oo

oo
oo

xx
o

oo
oo

oo
xx

o
!J

 
Ê

, 
o 

E
 

<
 

{ 
Þ

}iO
 

F
à

o 
o 

P
. 

o 
Þ

 
}}

 
oÞ

É
 

}À
É

 
!t 

0c
 

<
 

Þ
 

Þ
 

P
.o

 |
-.

, 
H

Þ
t 

.1
. 

it 
(¡

| 
F

¡.
 

È
 

<
tÉ

 H
, 

.r
P

' 
!Í 

.t 
o 

F
P

o 
È

t
ù'

 
o 

(<
 

B
 

oo
F

J
r' 

Þ
 

Jß
,Ë

Þ
 o

0t
o T

Þ
Þ Þ

.



E u¡ o (, o t{ o 6 :q H

A
 S

C
}I

E
M

E
 F

O
R

 'I
H

E
 C

A
T

E
G

O
R

IZ
A

T
IO

T
'I 

O
F

 I
{O

T
T

F
S

 I
N

 E
¡1

B
LE

M
Å

T
IC

 P
IC

T
I]R

A
E

( 
,(

 b
a6

ed
 o

n 
th

e 
E

nb
le

r¡
at

a)

o +
) Ê o Ë (¡
)

F
I

É
¡ A á o k H P
,I

t. 
'n

oo
n 

al
.r

2.
 

pl
al

et
s 

ea
¡t

h
3,

 
6t

ar
s 

fi¡
e

4. 5. 6. ?.

au
n 

w
at

er
u[

iv
er

se

T
.t þl ¡< o t +
J g d F
l

P
. H H H

8.

'b
us

he
s 

an
d 

he
rb

s 
ai

r-
bi

rd
e

cl
in

bi
ng

 p
La

nt
a 

fir
e

flo
w

er
in

g 
pl

an
t6

 
in

se
ct

s

fr
ui

t 
of

 t
he

 f
1e

ld
 

la
nd

w
at

er
 p

fa
nt

6 
re

pt
il-

es
w

at
er

10
.

11
¡

1t L3
.

14
.

() F
l (ú s rl É ]-
l

Ê
¡

rú o d F
I fr o

.a
rt

 a
nd

 i.
ns

tr
uø

en
ts

of
 a

rt
bo

di
e 

s

cl
a6

se
s 

an
d

ac
tiv

iti
e6

cl
ot

hi
ng

fo
od

hi
st

or
ic

aL
 p

er
so

nE

ho
us

eh
oL

d 
go

od
s

( 
to

y6
 )

in
sl

gn
ia

s
j e

w
el

s,
 p

re
ci

cu
s

m
et

al
s

m
aÃ 6h

ip
s 

an
d 

eq
ul

pn
en

t
to

ol
s

to
ol

s 
of

 w
ar

to
w

ns
 a

nd
 b

nr
il*

in
gs

.¡
1 .tJ d o 'rl
 

>
r+

ì 
bO

a1
 

O
lF

l oô o< tr
Ð

ar
à

À
t

H
H

ax
Â

ph
ib

ia
nÊ

,b
ea

st
s

,c
up

id

er
os

go
dE

he
ro

es
!!e

n

re
pt

ile
s

o r{ .o .r
{

Ê
a H t-
l H

O
1d

 T
es

ta
ee

nt
N

ew
 T

e 
st

a-
m

en
t

Þ rd tr 2 H x O
r

@ O
q



äm
bl

em
 l

{o
,

I 
l4

ac
ro

co
sm

IF ir li;
.

IF t; l3 ti l= le t; l= t: l-, tË I ls t- I.: l;" l= ;; l¡' l.=
r

ïf 
F

ou
r 

E
l- 

er
4e

nt
s

¡-
 \.

rr
 \

¡r
 \¡

 \
.r

.¡
 \

r.
(¡

l 
\¡

¡r
\¡

 \
¡ 

\¡
ltr

¡ 
N

fu
 ¡

\)
 f

u 
N

 N
 I!

 N
 N

 p
 t

J 
H

 t-
J 

}J
 F

J 
u 

ts
 'J

 tJ
c)

\C
@

rJ
o\

\tr
tr

Lr
r¡

J-
c)

\O
@

{O
\\¡

-¡
-\

N
tu

-c
)\

O
@

-{
O

r\
nF

\.{
tu

H
O

\ô
@

-$
C

¡\
\¡

F
\¡

N
F

T

IfI
 

P
la

nt
w

or
ld

IV
 A

ni
m

al
s

H
 

H
 

H
 

H
H

 
H

 
H

F
T

H
 

H
 

H
 

I-
I 

H
 

H
 

H
H

V
 W

or
ld

 o
f 

I'f
 a

n

H
ts

 
H

 
H

 
H

 
H

 
H

 
H

 
H

 
H

 
H

H
H

 
H

 
H

 
H

 
H

 
H

 
H

 
H

 
H

 
H

H
H

 
H

 
H

 
H

 
H

 
H

 
H

 
H

 
H

 
H

V
I 

P
e¡

 s
on

i f
ic

 a
tio

n 
s

\c

V
II 

l-l
yt

ho
lo

gy

H

t{

F
{H

 
t-

l e
t 

¡¡
H

 
H

 
F

-t
 H

 H
H

 
t-

.-
t 

t-
-t

 H
 F

{ 
t-

t 
F

l t
-,

1 
H

H
H

 
H

H
H

H
 

H
H

 
}-

IH
H

H
H

H
F

-lF
ìH

H
t+

H
H

H

V
Iff

 
B

ib
l-e

t-
l

H H

H
 

¡-
I

H
H

H H

F
i F

I

H
tl

l-.
1 

Þ
i

l{H

H
H

H
 

H
H

H
H

 
H

H
F

{H
 

H

H l.'
.¡



t9D

Mq_tífs of E¡oblems l.n Cranerr6 E!,IÞL.AHAT. SACR.

EEbleð No. I. heart, ha&¡rer, hand rock
2, heartrspikes, hÍghway, stone€, thorns
5. heart, fHS, bat-winged demon

4. heart, hqnd, fire, incen6e, wood, breath
). heart, hand, shJ.eld, li.ghtning bolts
6. Heart-eye, hand, LaÀtern, Bi.b1ê

/. heart, a1tar, breath, f,j-re
8. heart, grate, j.ncenae, f¿re, receptacle
p. hearü, hand, knife, rope, gl_obe, plo,,v@aa,

. crow!, no¡ey, noaque, coronet
1O. skull & crossbonoa, grave narkéfé, jaw bone,

hand, torch, cand].e
11" heart, fHS, siruJ.l_ serpent
12. heart, sword, IHS, hand, horn with oi.].

o¡ bal¡n

lJ. heartr shel1, vatere, rai-E cloud, rock.
1l¡. heart, cro6a, letters JDSUS, spikes, hands
t.r. heart, hour glaee, 

"""orá book, table, sun,
cloud, Êtars, noon

16. heart, chai-n, key, locÌÉ, chest, noney
17. cross¡ INRI, spider & net, beea, flo¡ters
18. heart, scal.es, laví6, hand
1p" heart, chaliceo cro6s, Iaue, scales, band
2O. heart, crosse rock, garLaads, water, pillar
21. crosse haÈdü¡itínge LilS " , scroll, pen,

hand .

22. heart, J.ilies, tho¡ne
2J" heatt, handwriting-Jesu, record book, -

24. heartr furnace, f5.re, saoke, Iadle, hande
25" heart, rrood fLre, breatb, Jug, rvater, hand
26" heartr 6unr 6had.e, telng
2?. heaît, circle, cross, paln, arrows, bat-

L1ke winge, eviL creature, Êorpêntê, cave



191

E¡bLen No. 28. heart, spad,€, 6cythe, crovn, hand,e

claaped
29. hcart, vulture, serpent
50. heartrt¡ee, dove, leaf, ark
91. heart, chal.J-ce, hand, rose, rvater, nan
J2. heart, treasure & che6t, praying aaa
JJ. heart, furnace, bè11ovrs, fire
54. heart, pyramld, IHS, cro.ss ba!, nej.ghta
J). heart, dove, eye, cros6 , serpent
J6" heart, altar, praying ûa¡¡, 6ceptre, noney

sword,, staff, crowr¡ , ha¡d and spectacLes
Jl. heatt,, road, brid6e, nan, pi1.grl-m, house

on wheels

J8" nan, cross, hand

59. IHS , skeleton or death, pri-soner, stocke,
chain, heartrcofff.n, 6tunp of tree

{O. vulture, heart, feet, hands, .
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APPENDIX ?

rln &n¿rlysis of tho É;ub6crí ptioneÊ reveal6 the fol-lorving di8-
tribution:

Ì. Ìrlxpl-anation or llucidation: 1, 2, 5, 6, B, 10, 11, 12,
l.J, t4, 15, 16, I?, rg,20,21 ,22,23r 25,51 t 33,3?,
59, 40.

2. Bxplanation plu6 VJisdon 29

5. Explanation pl-us ruLe of conduct 24, 32, 18

4. lïj-scio¡n pLus rule of conduct 34, 36

,. Ex¡rlanation plus a rhetorlcal que6tlon 9, 27, I, 26, tB
6. ìii i6dom on]-y 28 , 3,
7. Prayer 3, 4, 28, 30

8. subscriptiongs - rrÍhl.ch contaln words of inscriptio J4,
38, t9

9. Subsc¡iptiones - which contaln coeplete or slightJ.y nodi-
fj.ed Scripture verae 6, ]-L
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1.

2.

APPENDTX 8

Thomee of the Enblenatvn Sacrorvn

The heart and the lvord:
a. the hamm€r - I b. the fruit - 2 c. the 1Íght - 6.

The heart seeklnn re fuse:
a. fron the eneny - j b. fron the wrath of Cod - 5c. fron evil conscl"ence 29.

3. The relatlon

4.

5.

6.

?.

8"

The heart and bondaÂe:
a. 6et free fron the thing6 of the world - ! b. eetfree f¡o¡n the fear of death - 10 c. aet free froD the
deme,nda of the law - 2l .

The he3rt and the te6ting6 of ll-fe:
a. chastise¡nent - L2 b. the furnace of affllctlon - 24c. the fiery trj.a]-B of adverÊíty - ,, d. the burden of

the cross - 38.

The_ heart and dangerous vlces:
a. rl-ove of noney - 32 b. bypocrley - J6

The heart and 1t6 securlty in cod:
a. fron danger - LJ b. protected by Hi6 wtn6s - 26c. protected againõt Êlander - 27 d. refreehed in toil

- 2, e. reward of falthfulnese - 28"

the heart and Lts new llfe ln Christ:
a. a]1vo in Chri6t - 11 b. curciiled with Christ - 14.
c. redeenÍng the tine - 15 d. redeemed froÂ bondage of

things - 16 e. a fragrance of lLfe and death - l?.f. Christ, the rock - 2O g. crowth de6pite thorns - 22h. Hope of restoration - JO. 1. I[isdon and Gu1].el_essness_ 35.

-7

taw a4d depraved man - 18 b. 1aw

o

and grace - Ip c. predestinatlon - 2J d. Judgeent -29 e. Sacranent6 - 5l f. the standard - 34
9,. Death and life beyond - Jp h. Transltory nature of

thlneE - 57 1. eteraaL hope - 40.
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APPEI{DIX 9.

Ths Orl6j.n of the lûan€ trrlehovahtt

As regard6 the orÍgin of the nane rJ€hovahn, Íhe fnter-
preterrs Dictlonary of th€ Bíble nakes the following con-
nenta:

An attlficlal forn often attributed to petrus Galat1_
nus ln ca. A.D. 1520, whlch reeultE fron the combln-ation of thê consonants of tho Tetra8ra¡natonr THW¡I,IwÍth the substitut€ vowel readlng which was lntro- '
duced when tho MT was fixed du¡ing the slxth-seventh
cenùurles À.D. The prê-Ua6oretlc text waa conÊonan-tal, vowels beíng supp1led by the reader fron a know_
ledge of the J-anguage. In the postêxj.ll_c period (after
5t8 B.C") the sacred naue nlahwãhn was wj.thdrawn fronpopular u6age for fear that l.t wou1d be profaned. Ofth€ varLoue substltutee that were enployãd, the chief
vaÊ ltAdonal,n (*Lordn¡, the vosela of which the Masor_etea as a rule added to the c on8onants nylfllvHn to j'ndl_
cate that rr¡,donaln should be read. The conbl.natlon ofthe two - the TêtragraEnaton a¡rd the vowels of nAdoD-
aJ.n - yJ.eJ.de the artlficlal nane rhlch appeared in a
fG$ paÊsagea of tbê KJV and rae regularly- use¿ 1n the
ASV.- Ths-RSV, foJ.lowÍng a¡cle¡t aynagogue pra.ctl.co,
rê¡dera nthe Lord. r¡

.,, 
I Tlre*I¡terpl"etel r e. Dlctlonary gf the Blb].e" Volu¡e fI, Ab-lngdon Prêaa, Ner york, f962;-t;-8f.7:-


