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The purpose of this thesis 1is to collect and utilize
the ma’:erial which the poetry of Catullus, Tibﬁllua
and Propertius provides in order to portray the con-
temporary life of Rome. The references at the end
of each chapter are to be found in *Catullus® by
Elmer Truesdell Merrill, ¥The Elegies of Albius
'Tiﬁullus" by Kirby #lower Smith, and *Sexti Properti
' Oﬁera,@mnia“ by He . Butler. The trénslations,
except where expressly stgted otherwise, are those
of *Catullus® by ¥. W. Cornish, “Tibullusﬁ.by

J. P. Postgate, and *Propertius® by H. E. Butler,

all in the Loeb Classical Library.
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. CHAPTER I
. Af The Poets
Many authnfs of the golden age of Homan lite:aﬁure provide
more abundant material conéerning various aspectsvof thié time
than do Catullus, Tibullﬁs and rPropertius; nevertheless a care-
ful surveyvof theif works does afford new and interesting mat-
efial'én a variety of-fopiés, material Whiéh assists in a re-
construction of the period. secause of the.very_féct,that these
poets were not exponents of any religious,'philosophical or
political creéd, but rather wrote ohly what interested them and
whét'was likely-to a@peai_to the society iﬁ whicn they moved,
references made by them to the contemporary scene in Kome afe
less iikely to be coloured by partisanshiﬁiand therefore present
a truer picture of the life of that day.
| Very 1little is known about the lives oflany of these poets
except what may be gleanéd from their own writings and from a
few scattered.reférences in 1ater writers. bBut brief references
to a feﬁ_of the circumstances and chief eveﬁts in the life'of

each poet, together with descriptions of the main traits of temp-

erament visible in their poetry, will be here made in order to

assist us in forming a true estimate of the value of the opinions
and ideas which the poets express. A brief historical outline,

of the pefiod during which Catullus lived and of the slightly

later period of Tibullus and Propertius, will also be ‘given fo

form a background for this studj of their poetry.

- Gaius Valerius Catullus was born in Verona in Cisalpine

‘ . 1 S
Gaul in 84 or 87 B.C. His father must have been a man of some
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imporﬁance since Caesar chose him as his host when passing
through Verona. There were probably few opportunities for
schooling, but the guick mind of Catullus must have made good

o . 2 _
use of what there was to be had. HHe must have begun early to
write poetry since he says, “I took the pure white toga in the
days when my blooming youth was enjoying merry springtime; 1

. . . R 5
made merry enough in light verse.®

In a short time Catullus felt the attraction or nome, and

went there, presumably to study and gain'his'fortune. since
there is 1little evidence of his being employed in anything but
writing poetry we may assume that he had sufficient means for
s ¢ .
his support. His two summer villas, one at Libur and other at

Sirmio, support this assumpiion. He refers to his poverty at

times, but his tone is playful, with none of the bitterness which

2

. o 3 . A o 5
might be expected of one who was suffering the effects of poverty.

The most important influence in Catullus! life seems to have
been his passion for Lesbia, who has been identified with Clodia,
ﬁife of MétellUs Celer and sister of the notorious Clodius
Pulcher. Metellus Celer had been governor of Cisalpiné Faul and

it is possible that Catullus had met Lesbia there.s at any rate,

shortly affer his arrival in Rome he became her devoted slave.

lt»is significant in cénsidering his character that although
Lesbia is a married woman he evinces ﬁo feeling'of guilf, nor
does he suspect that since éhe has been falsé to hér nusband she
may. in turn be false to him, Catullus® love is so strong that

he feels that it is a sacred thing that ﬁothing can Withsténd
- 8

b . 3 ' '
’ ut Lesbia ig merely flattered by his ardour ang by his noé'
| , poenis
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addressed to her and has no intention of confining her favours
to him47_Af length even Catullus had to recognize that he nad a
rival in his former friend Marcus Caelius Rﬁfus. Catullus at.
first blames only his rival and tﬁére is even a reconciliation,
but finally his eyes are opened and he éees Lesbia in the true
light.e;About the same time he also suffered the loss of a
brothér Whém he held very dear. catullus made a supreme effort
to overcbme his lové which he now considers a degrading passion.
in ordér to‘gaiﬁ strength in the struggle and to get awayvfrom
rome and its associations he joined the staff of ifemmius and

been a complete success, his mind was somewhat distracted by the

pleasure of travel and enriched by the new scenes and the visits

' e 9
to places rich in myth and legend.

Sﬁortly‘after his returﬁ he is again in Rome, foman polit-
ics at this time were furbulent and Catullus with his ardent -
nature had strong likes and diélikes which he expressed with the
ﬁfmost candour. Hé,is particularly virulent towards mamurra,
Caesar's favourite; but he also expresses confempt for Caésar,

who later by great tact and patience conciliated him.loCatullus?

body must have been unable to bear the strain which his too.

' passionate nature laid upon it for he died in his early thirties,

. _ 11
probably about 54 B.C.

Albius Tibullus was born perhaps in the year of Catullus
] 12 ' )
death, about 54 B.C. near redum, an ancient town beneatn the

X o 13 v : '
Sabine Hills. He was of equestrian rank and was one of the Iew

great poets of Rome who came df Latin stock; he tells us that
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his forbears were large landowners and that a great part of the

property had been lost, but he does not indicate the cause; desp-
14

. ite this loss he never seens to suffer from, lack of money.

His family apparently consisted of his mother and sister,

both of whom survived him. Since he never mentions his father,

0w

it ig 1liksly that he died before Tibullus was old enough,to\have

any definite recolleciion of him. He probably received the
usual rhetorical-legal education at Rome, but this is merely
sdrmise.l5 |

A very important infiuence in Tibullﬁs* ;ife‘waé his con-
nection with méssala, who had sided with srutus and Cassius and
later with Antony but, alienated by the conduct of (leopatra,
had gone over to Uctavianus who greatly appfeciated nis talénts
and entrusted him with many difficult missions. séonvafter
Actium Messala was sent to-quell an insurrection in Aguitania
and for his brilliant success there, he was awarded a triuﬁph}e
Tibullus wrote a congratulatory poem for the ocbasion.and mod=-
estly tells us that he ftook pért iﬁ this expeditiogf but from
another source we learn that he Wés decorated for distinguished
service%e Messala was later sent by Augusfus to settle afifairs
in the Orient and again Tibullus accompaniedvhim as a member ofl
his staff, but took ill at Corcyra and did not continue the

19 . -

llessala was also literary patron of the circle which |

‘Tivullus frequented and as such had a very important int'luence

on his work. liessala was admirably suited for this position of

literary patrons for he was a man of fastidious taste, sane and

sensible in all things and possessed of the ease which accompanies
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noble birth and bréediﬁg. He was also a keen though gentle
eritic whose standards of taste had been qumed by a severe
training in the literary art?o

fibullus' love poems are not in chronological order, but
they nevertheless revéal some facts regarding this aspect of thg
poetts life. GSeveral poems of the first book are addressed to-
é girl whom he calls Delia; it is not evident whetheér Delia was
a freedwoman or not? but she was certainly a courtesgn?l Although
the theme of”nearlygevery poem is conventional, there seems to
have been real'léve on Eoth sides for a time, but finally belia
proves herself untrue and prefers,a rich lover?a

Delia appears to havé been an égreéable young Woman, bgt
ddes not show any particular taient or trait of character which
would be likely to influencé'the poet’s work to any extent.
Tibullus 5y his natural gentlenéss and refinement removes any
ugliness froﬁ the situation and seems to represent Lelia rather
ag wife than miétress?s Even after Delia proves faithless his
gentls}naturé prompts him to speak kindly of her and to blame

v : 24
himself for having taught her to deceive.

in the last four elegies of the second book we hear of a

‘certain "Nemesis®. The name suggests that Tibullus chose her

as an Instrument of vengeance. If he did so he must have soon

realized that he had made a poor choice for she was. the regular

rapax meretrix of comedy. gshe had expensive tastes and expected

him to satisfy them in return for her - valuable time?5

in the fourth poem of the second book Tibullus pictures

’

himself the slave of a degrading passion. ' There is more than

Convention in fhis thought. He hadvshown a melancnoly trait
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before, but in this passage he rgveais himself as a man who has
lost hcpe%e. it has been suggested that this attitude is due not
merely to his hopeless love, but to the realization at this time

that his poetry is overshadowed by - the more brilliant if less

' - S -/ S . , e
perfect work of Propertius. Basing his observation on Tibullus?

. . 28
frequent references to his delicate appearance and constitution

29 ‘ . .

and on Horace's epistle to Tibullus in which he sees an effort
- 13 3 -1_50 PR -
to encourage him, Kiessling referred to by omith seems to have
been the first to discover that Tibullus was a hypochondriac..
While this is an assumption which can not be proved, many de-
tails of the poet's 1life seem to corroborate this supposed con-
ditione. Certainly it explains his melancholy dwelling on death
_ _ 31

and his interest in the details of his own funeral. This tend-

ency to look on.the dark side of life may well have influenced

‘his point of view with regard to his work and may have led %o

-

despondency at this time because of the conviciion that ne
would never achieve the permanent fame which he so ardently de-

. o2 . . . :
sired. The effect of such a disappoiniment on a man of Tibullus®
temperament and delicate constitution can be easily imagined

33
and may account for his early death at the age of 35.

. 34 .
Sextius Propertius was born in about 50 5.C. in Umbria,
probably in Assisi whose position suits the location described

35 .
by Propertius. That he is of equestrian rank is indicated by his

mention of having worn the aurea bulla?e Eromfhis poems we also
learn that his father died while Propertius was very young, that
his ancestors were rich landowners, but that the prdﬁerty was
considerably reduced by the time he received his inheritance?7

Propertius' family suffered many losses in the rerusine war in
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N

. . 34
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. o . . C s . 37
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42 B.C. and he himself-waé 0ld enough at this time to be deeply
impressed by the horrors of such a civillwars.8 vespite his re-
quced inheritance the poet'must have received a superior educét-
ion of which khis poemsvgive abundant evidence.

Soon after aséuming the toga of manly freedom we find him
with his mother in Rome where he was urged to study law; but he
found his temperament unsuited to the life of an advocate, so he
gave up this study and devoted himself to poetry?9

While still young he made the acquaintance of Lycinna?o Ve
do not know how long the liaiéon lasted, but two years later a
meeting with Cynthia ha$ madevhim forget Lycinna. Cynﬁhié was
the great passion of his life. _Her'real name was Hostia and,
although she was a éourtesan, shé was no'Ordinary one for she
had inherited literary talent from her grandfather probably the
poet Hdstius?l Propertius paints a glowing picture of her beauty
and accomplishments?g Her character as seen from his poetry does
not appeaf~véry attractive;'she was fickle, had an exceésivellove
of finery and a vielent temper.45NEither party was faithful and -
there were frequent guarrels and reconciliations. ﬁhen Propertius
finally>breaks with her he claims to have been her Taithful slave
for five years%4

Cynthia with her imperious will completely dominated Propert-
iug? Weaker ene. Then too, Propertius' somewhat soft nature made
him partigularly sﬁsceptible tovpraisé and klame. Cynthia alter-.
nately lifted him to the heights by her tenderness and appreciat- |

. 45
ion and then cast him down with coldness. Such treatment drove

. . : ’ 46
him to ‘excesses which ro doubt shortened his life. That Propertius

had a delicate appearance, may be implied from several references
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in his poetrf?'and sueh a constitution allied to a weak will and

inconstant temperament easily account for the frequent signs of
. | | 48
melanchely noticeable in his poetry.

After the publication of his first boek of poems FPropertius

was recognized by uaecenas and became one of his literary circle.

1t was under his influence that Propertius wrote his poems glorifying

Augustus and his regimefg

The exterior circumstances of the lives of the three-pﬁets
are very similar; it is énly by a compapison and contrast ¢f their
various characters that differences of attitude may be explained
and proper evaluations made of the differing opinions which they
expressed.
| Catullus seems -to have had considerable strength of character,
judging from the effort he made to overcome his love for Lesbia
when he finally sees her in the true light?o ﬁowever; Catullus:®
ardent nature inclined him to be influenced by his feelings, and
when this happened he seems to be utterly convinced that he is
right. His attitude with regard to his affair ﬁith Lesbia illus-
trates this point?l From these characteristics we ma& expect to
find his statements coloured by personal feelings Whi;h.may have
caused exaggeration or palliatibn of the truth.

Tibullus had a gentle nature and a correspondingly weak will,
Ee had also a deep apprebiatibn of beauty, particularly the natural
beauty of the Italian countryside, which led him té represent .
everything'in an idyllic fashion and to aveoid all ugliness. This
trait is illustrated by the manner in whieh he treats his levé‘
affair with,Delia, speaking of her as if she were his wife rathér

than,his mistress?z We shall therefore, expect to learn littile of
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the darker side of the picture from.Tibullgs. The gentleness of
‘his character also-accounts for the great love of peace wnich he
often expresses. This sentiment was also in accord with the

Alexandrian School of literature, to which he belonged. Iowever

in his admiration for Messala he praises his victories and even -

: 53
follows him into battle.

-

How impressionablé Propertius was may be seen by the manner .

in which he recalls scenes of the Perusine war when he must have

been very youhg at . the t;me.‘ This trait, together with hié frail
constitution and weak will probably account for the changeable
moad so noticeéhlé in his poetry. In the work of a poet bf suech
a temperamént/we may expect to findvexaggerated.expressions and
at times general pessimism.

B. THH WORLD THEY LIVED IN

Although the age in which these poets lived is generally

R

divided historically by.the accession of Augustus into two periods,
-, the late Republic'andvthe early Empire, there are several charact-
eristics which app1y to the age as a whole. These peoints will be
considered first and then-én endeavor will be made to differentiate
the salient characteristics of the twé periods.
The conquests in the east previous to the appearance of
- Augustus had opened up new meﬁns of acquiring wealth which re-
N : sulted in great materizl prosperity at.Rome. liore fastidious
. ta;tes We£e acquired by contact with the oriental civilizations;
these tastes together with the new prosperity intrbduced a de-
mand for luxuries hitherto unknown, and the new quést for luxury

-

. , oo . 55 . ,
was to increase until it became a fine arte It exerted a softenw

Cing influence on the virility of the people uhtil by the last




:

I R sy

e

o

- 10 -
century of Rome it had so weakened the natien that it is some- =
times-considered one of the leading causes of Rome's-overthrow.
The_increasé in Greek influence in Rome was due to the influx
of Greek scholaré after the overthrow of ureece in 146 B.G. Roman -
literary tradition had for centuries been influenced by Greek 1it-
erature, but the culfure which these newcdﬁers brought was not for
the most part that of ancient Greece, but a more modern brand
which had deveioped af ter Greece's military glory had de«cayed?6
Greece then experienced a pericd of material prosperity similar
to that through which Rome was now passiﬁg. The‘peoplé of Home,
recognizing an outloeok on life similar to their own, wefe part-
icularly ready to adopt these latter day Greek ideas of culture.
The School of literature which had flourished in Greece under
these conditions was known aé Alexandrian, and it was from this
schoel that these poets chiefly chose their models in technique -

and theme.57
it was in a pericd of internal strife, during the outbreaks

under Marius and Sulla that the éllied stateé were able to achieve
final equality with Roman citizené? This led to the casting aside
of many of the barriers of caste and tb a truer democratic spirit
which aided by the growing importance of Wealth.enabledAthe enter--
prising to rise in the social scale. |

’ Such chénges in the soéial fabric greatly affected the status
of women. The place of the Roman matron had always been an honor-

) b9 .
able one, but it had been in the home. Now the Roman woman began

to take part in the social life outside the family. &any of the

Wwomen of the age were highly cultured and accomplished and must

have exerted a refining influence on the society in which they
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moved.‘ Several eveﬁ showed no mean literary taleht,-but on-fhe
other hand some turﬁed the new liberty grénted themvinto license
and vied.With'the worst characteré among the men in the excesses
they commitied.

, The period of the late Republic was one of trouble and strife.
In faet the real republic no longer existed when a iarius or a

Sulla could usurp the contrel of the state as they did. ieverthe-~

less the Roman of that time was still passionately attached to the
ideal of the Republic and demanded and practiced liberty of speech;
Politics Were'seething and'rivals attacked each other mercilessly,
often emplo&ing poetry for the pﬁrpose.

After Auguétus established peace and his new regime there
was less danger, but there was aléo_less‘liberty. augusius con;
trived‘so4thoroughly to place all power in his own hands-that
there was little incentive for a man of ability to enter a polit-
ical career. uany such turned their attention to literature
either as patrons or authorsf?

Although many men had at first been oppbsed to Augustus,
ﬁost of them soon came to appreciate his genius for organization

and to see in his “new order® the best hope for Rome. Augustus?®

minister, Maecenas, led the way in promoting the new regime and

since he was also patron of a literary group it became the fash-
ion to encourage the new empire and to flatter the Emperor.

Catullus lived during the last days of the Kepublic. Le was

,probably’in-Rome when Pompey received his great triumph and’he

Witnessed Caesar's exploits abroad and machinations at home and °

his final rise to power. The influence of his age 1is recognizable

in the liberty of spirit seen in his poetry.
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Tibullus and Propertius beleng to theVAugustaﬁ Age. Tibullus who
was one of Messala's circle shows littie intereét in the "new
regime®, but Propertiusvwhc belonged to Iimecenas! circle is in
manj inétances a striking example of the fashionéble spirit of
fiattery foward the Emperor.

The span of time, then, embraced by the lives of fhese three
famous Roman poets, cdvers what is often considered the most in-
teresting period of the history of kome, that of transition from

Republic to Empire. HRome was at her zenith as the great cosmop-

- olitan world capital; literature and life had never before been

so closely connected, and it is of more than a mere"passing in-

terest to see just to what degree this life of Rome is reflected

in the works of ﬁatﬁllus, Tibullus and Propertius.
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CHAPTER II

WAR AND PHACH

buring the period in which Catullus, Tibullus and Propertius
lived Rome Wés experiencing a period of great material prosperity.
Roman armies-had'conQuered most of the known world and the pract-
ical Roman was not slow to realize the opportunity of acquiring -
weaith. Trade sprang up in every possible commddity% The Tyrian
dye, Coan muslin, Arabian perfumes and rﬁbiés and pearls of india
bear witness to the extent of Roman trade at this time% noman
industry flourished in supplying articies to exchaﬁge for such
luxuries and there was also a brisk trade carried on in italy
itself. Companies were formed for the collecting of taiés, for
the developing of the natural resources or for marketing the

- 3
products of the conquered countries. The sale of captives it

4
self became a most important industry. rortunes were made quickly

and money eopened the door to higher soecial station.es with such
cpportunities for gain it is to be expected thét men would be
more interested in their business affairs than in increasing the
glory of their country by war; this new veriod of prosperity led
to an increaéed appreciation of peace and the peaceful virtués.
But along with the greaterlwéalth and increased knowledge of the
- older or more refined cultures there also grew up a desire for
luxuries on a scale hitherto undreamed of.f5 indulgence in ldxury
to any extent has, of Qoursé, a softening_and weakening influence
Cn & nation. Hven in Catullust tine, When.there were wars abroad
and great political unrest at home, we see in his§ mention of the

7
use of perfumes and garlands that the seeds of luxury were al-

Teady sown. By the time of Tibullus and Propertius the fever of
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gain had reached.such a height that both these poets consider
greed the greatest evil of their time?

tnder augustus there were‘additional factors which coﬁtrib-
uted to make the age one of peace. Augustus had put an end to
the civil wars by Winning the victory of Actium and‘had cleverly
seéured his power .by claiming to restore thé Republic, accepting
only such titles as were constitutional, but by which he never-
theless managed to retain all power in his own hands? nis plans
for the restoration of the country required peace for their ex-
ecufion and his policy of maintaining boundaries as they were
rather than extending them, furxher encouraged a peaceful attit-
ude}0 The poeté, particularly those who were followers of the
Alexandrian School of poetry}lﬁere more inclined to favogr peace
than.ﬁar. However, the peace had been won by war and it was but

natural that the poets should praise the victory and hail August-

us ag "“servator mundi® as Propertius does in his poem commemorat-

. 12
ing the vietory of Actium.
After a short time many even of those who had at first been

Opbosed to Augustus saw the value of his firm hand and organizing

ability and be became immensely popular].'3 it was considered a

~ duty of patriotism to support his schemes. The interest whieh
Auguétus himself and his minister Maecenas tock in literature
encouraged poets to flatter the mmperor and to promote his Work.
by favourable presentatioﬁ of it in their poetry}4 Thus the poets,
who were by nature advocates of peace, write enthusiastically of

coming campaigns,-  describe battles and give praise to fhe cone

queror. However, this motive does not entirely account for the

-

interest shown in war. It must also be remembered that Rome had
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a long nistory of militarism_behind it. A glance at the history
of this natioﬁ will explain what might be called the traditional
attitude of the Roman people toward war and will perhaps show
how war could be so frequenily glorified in an age Whigh after -
man& years of war had at last achieved peace and prosperity.

in the éarly days Rome bélonged to a confederacy of equal
étates, but by strength of arms she soon became the dominant
member}5 She then began to extend her territory by war first with
one neighbour and fhen another. Since all her power and prestige
had been gained by force of arms it was only natural that war
shoﬁld be regarded as an honourable pursuit, and skill in arms as
most praiseworthy. The eafly Homan was a religious man and attribe
uted his successes in battlg to the protection of the gods, GCere=-
monies and prayers were evolved which cemented the close relat-
ionship between religion and Wag? A8 Rome progresséd from victory
to victory under the protection of her gods theAidea grew that she
was chosen ﬁo rule the world and that this was to be her divine
destimy}7

From these remarks it is evident that the traditional attit-
ude of the Roman people favoured war, while the fact that these
poets, who were naturally opposed to war, reveal this traditional
attitude in their references to battles, conguerors and other
phases of Wagwis an indication of its force even in their daye
Augustus? effért %o restofe ancient religious ceremonies and to
revivevpatriotismieserved to strengthen certain of the tradit-
ional attitudes, in particular the belief in the destiny of Rome

because of the special favour of the gods. For this reason it

is sometimes difficult to say whether expressions used show the
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continued existence of a traditional attitude toward war or are

the result of the propaganda of Augustus.

" When Tibullus speaks in favour of war, it is generally in

order to give honour to messala for whom he had such great admir-

ation. Twice he mentions lessala’s triumph over the people of

Aquitaine, and in referring to the triumph, he speaks in heroic

strain of the glory iome exXperienced in seeing the mighty capt-

19 ]
ives march in shackles through her streets, but such a mood does

not last long with Tibullus. Hven in the same poem he turns to

describe the countries in which these battles were fought or to

give an eulogy of agriculturef

Iin Tibullus* poem against war on the occasion of his being

called for military service, he sums up nearly all that he has

20
said elsewhere on the topic. He also reveals many traits of

character which explain his attitude. He begins by ranting

againat the "discoverer of‘the horrible sword®, but then shifts

~the blame fto those-Who use the sword against men rather than

against the savage beast for whom it was intended; they do this

because of greed, which Tibullus calls the real cause of war.

His thoughts then turn to his call to military service and he

says, "Now I am dragged to war and some foeman may be already

v 2l
bears the weapon that is to be buried in my side.® This shows

both his unwillingnéss to go'to war and his melanéholy fear of

deathe ZLater in the same poem he Says, “What madness it is to
' 22 :
call black Death to us by warfare.¥ He invokes for himself in

battle the protection of his Lares, promising that a vietim

shall be offered in thanksgiving. Here he would seem to show a

belief ip divine protection, although this may be only a con=-
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: o ]
ventional expression. Tibullus*® great love for the countryside
gives him an additional hotive for disliking war and its devast-
ating effect. This point is brought out in his praise of peace
as the guardian of aériculture%4 A final indication of his hatred
of war may be seen'in'his attitude as a poet of love of the
Alexandrian School,; when he speaks of his bondage to DeliaAsaying
that he does not care for glory and that people may call him
idler and sluggard as loﬁg as he may be with her.25 me voices
similar sentiments when he dedicates himself to love saying,
“1Tig here I am brave captain and private. Begone ye trumpets
and ensigns} take wounds to the men of greed and take them Wealth:%

Propertius, as a member of liaecenas’ literary circle, fre-
quently flatters the Hmperor and gives support to his schemes.
His enthusiastic poem for Augustus' proposed eastern ezpedition
is clearly written for this purpose?v in this poem he speaks of
“the god Caesar"; he emphasizes the great reward or the battle,
promising that pParthia shall be subdued and Crassus avenged.
Fired by patriotic fervour he calls on #father lars® and "holy
Vesta to bring success to this venture and finally-in a Eurst
of patriotic enthusiasm imagines the baftle won and-describes
the triumph which Caesar will celebrate for this victory. Agaln
in praise of caesar, Pronertlus relates the story of Trojan
-.Aeneas and recalls Caesarfs supposed descent from him. He then
goes on to speak of the glories of ancient Kome and of how the
gods guided her»destinya.8 e further elaborates this theme in
‘ .the poen on the vietory of Actium which closes by recalling
great Roman heroes, Curtius, Corbus, Scipio and Camillusfg_There

is some indication of the traditional attitude here, but in the
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main~this was written to please Augustus. Flattery of augustus
is even more patent in such expre551ons as, "while Caesar lives
scarce should Rome fear the wrath of_Jove.Eo Such poems were
Vwritten for a purpose. But Propertius betrays his own_feelings
towards war even in the same poems, when he says, "Theirs be the
prize whose toils have earned it, as for me enough that I clap
my hands in the Sacred Street.“51When he says, "vo you who take
pleasure in battle take home the standards of Crassus.g? he
clearly implies that war is distasteful to him. On another occas-
ion Propertius rebukes rostumus for his heartlessness in leaving
his wife to go to Warﬁs He expresses.the belief that eagerness
for battle is inspired by a desire fof the spoils and he curses

such covetous persons and those who care more for fighting than

for wedded troth. when he protests against the law compelling

bachelors to marry, he says, “What have I to do with turnishing

sons to support ancestral triumphs? wone of my blood will ever
34

be a soldier+* He is here completely at variance with the pat-

riotic ideal which he elsewhere upholds. Here he is the poef

devoted to the Alexandrian ideal in that he puts love before

all else.

‘The Perusine war and the war against Antony and Cleopatra

receive more than the passing mention generally accorded %o

other wars. The theme of civil war no doubt appealed to the

poet, while both of these wars were of interest because they

affected the lives of the italian people personally. FPropertius?

touching elegy for Gallus, a neighbor or relative, recalls the

. 35 :
Perusine War. The Poet is horrified at the tragedy of civil war,

While the 1mpre331on given of the sufferlngs of war is so vivid

that the poem becomes a strong plea for peace. Who slew Yallus




w 22 =

we do not know, but the uncertainty serves only to enhance the
idea of the horror and confusion of civil war. These same ideas
are recalled in'the next poem in the sadness with which he speaks
of the wgraves of Perusia® and by his reference to the "feud

56
which drove her citizens to madness.®

The battle of Actium serves to reveal several attitudes of
the people. The threat to Home by Cleopatra is regarded as spec-
37 '
jally ignominious because she is a woman and an mgyptian whom the

. . : 38 '
Romans regarded as a member of an inferior race. antony's con-

nivance with Cleopatra is loaked upoh with horror because ot his
treachery to Rome and With disgust because of his enslavement to
a woman, while the pafticipation of Antony's troops in the battle
against Rome recails the horror with which civil war is always
regarded.?9 The very mention of the name Actium was considered a
tribute to Augustus, since by this victory he had put an énd to
Cleopatrats threat to Rome« Consequently Propertius, who is a
supporter of Augustus, embellishes the description of the battle
even to the extent of picturing Apolle appearing girt for battle
and addressing Augustus in such flattering terms as these, "¢
deliverer of the world who art coﬁe from Long Alba, ¢ Augusfus,
proved greater than thy grandsires who fought beside Hector,
Conquer by sea the land is thine already?4oBeneath‘thé patriotic
exaggerations and the poetic fancies certain facts may be dis-
cerned. The/two fleéts faced each other forming twin curves;

cars as well as salls were employed, while the prows of (leop-

atra‘ts vessels bore some kind of machine for hurling rocks, The
Waters were brilliant with the reflected lights cast by the

Weapons and a strange light flashed from the heavens. Cleopatra's
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fleet seems,from the mention of the centenis alis, to have been

very large. - The idea that Reme has the special ?rotection of the
gods 1s brought out in the comparison of the two forces.

The Egyptian fleet is said to be doomed (damnata) to meet
its end at the hands of Romans, while the sails of Augustus'
vessel are filled with the "auspicious promise of Jove.® vOf the
actual battle no descriﬁtion is given, but a compléte ﬁictory is
implied. Cleopatrat's eséape, however, disappocinted the Roman's

4l |
desire for revenge.

Some idea of the art of war as_pracﬁised by the Romans may
be seen in Tibullus® praise of iiessala as a master of this artfg
He says that there is no one who excels iessala in choosing the
location for the protecting ditch around the camp, in knowing
where to build the enclosing’mounds to the advahtage of his own

~men and to the detriment of the enemy. He is also skilled in

employing his army to the best advantage, in ascertaining wnich

weapon 1is most‘effeétivé in the hands of each soldier and finally
in drawing up the line of battle in the formation best suited to
the occasion.

An indication of the Roman admiration for military prowess
may be seen in the custom of awarding #triumphs® to_generals wno

completely overcame the foe. The general, wearing the bay wreath

upon his brow and riding in a ivory chariot was preceded by a

brocesgion of the captives taken in his successful campaign and

'by his soldiers who shout the ery %io triumphe®. rloats repre-

senting the towns or countries captured were also drawn in the

Procession which passed along the Sacred Way up to the Capitoline

Hill, Here the general mounted the steps of the temple of jupiter
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and presented his laurel wreath to Jupiter Gapitolinusfs
An extremely interesting custom which shewn the connection
between religion and war is revealed in Propertius' explanation
" of the origin of the title Jupiter feretriusz Romulus, he says,
it was who originated the custom when he vowed to Jupiter to kill’
the leader of the enémy. Three historic instances of the fulfill-
ment of such a vow are given. The spoils of war taken in such a

case were called opima gpolia. The epithet is derived, says Fro=-

pertius, from the word “ferit™ meaning either the "smiting”™ of one
chief by anotherﬁchief or to the “carrying off" ofqthe spoils by
the soldiers. |

Some idea of the extent of the Roman Empire may be gained
from a consideration of the various foes mentioned in the works

of the poets. Catullus, when finally reconciled to Julius Caesar,

45
refers to the “memorials of Caesar®, the places ot his triumphs.

Their names give a very good idea of the extent of Homan conguest
in his time. 1In the Hast he speaks of the Hyrcani who lived by

the Caspian Sea, the indians, Arabians, and the Parthians and the

Scythians, who lived northeast of rarthia. In the west he refers

to Caesar's conquest beyond the Alps, along the Gallic Rhine and
to his conquest of the Britons whom he calls “remotest ot men®.
Tibullus shown other spheres of Homan expansion in his reference

to battles in the Tarbellian ryrenees and in the territory aiong
46

the Rhone, Garonne and Loire Rivers.
Propertius also mentions some of the enemies with whom the

Roman armies engaged during Augustus reign. The names of these

o Such as Syecambrians, Ethiopians and Parthians do not indicate an

extension of Roman influence from the time of julius Caesar, but
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rather show that\Rame was having difficulty maintaining her
poséessions .M Augustus® 'foreign policy was to gua’rq the present
poundaries rather than to expand the Empire?8 From the fact that
Rome under Augustus is still fighting some of the same enemies
whom she fought in the time of Julius Caesar we cén deduce that
difficulties were experienced in maintaining the already far-

filung boundaries.

From these poets® work we can also obtain some idea of the

equipment used by the Roman soldiers and their enemies. OQver

~his tunic the Homan soldier of this time wore a heavy cloak which
is spoken of as if it were a distinctive part of a soldier's
attire .49 He also wore a helmet which probably served various
uses while he was on a campaign. Propertius suggests one of these
uses Whenvhe speaks of Postumus drinking water from the river in
his helmet%e That some kind of armour was worn may be inferred
from Propertius® Words;'%he primitive soldier was not a man all
gleaning in warrior like menace"?l.Aﬁ another time he makes
Arethusa refer to the breastplate and the heavy spear of the
soldier.52

From the earliest times the Roman army had been made up of

pedites and equites. The title equites was early transferred

from army use to indicate the middle -class business men of Rome

who had the property qualifications of eguites,~but the title
_also survived in the army. vIt is clear thét cavalry were still

used in battle, since Propertius, in inveoking the gods' favor on

Augustus?® coming‘campaign urges “the warrior steeds®™ to do *their

. 54 - ‘ o :
bractised duty; and in another poem Galla, fearful of the dangers

‘that beset her husband, imagines the capture of his richly capar-
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isoned horse by the Medesfs

The poets do not generally reflect the unpleasant aspect of
war--the feelings of relatives and loved ones left behind. Fro-
- pertius? représentation of the womants point of view in his
Arethusa poem is something quite novel?6 She shows a certain
pride in her loved one's courage, but.the loneliness caused by
separation from him and the worry for his safety more than offset
this pride and turn her against war. The tender sclicitude for
her husband's comfort so beautifully expressed by Arethusa pre-
gsents a most pleasing picture of the loving wife of that tiﬁe.
The interest she'takes in following her husband's journeys on
the map and the questions which come to her mind about the var-
ious countries he visits are a very human touch.

The vigor and force with which the poets express the trad-
itional attitude of the Roman people towards war in spite of
their opposition to it, based on the natural connection between
peace and poetry, is in itself an indication of the strength of
this tradition even in their day, while the manner in which the
Roman poet constantly refer to traditional customs and stories
shows the Roman consciousness of the past. However, even when
the poets express the traditional attitude féward war and pat-
.riotic pride in Rome's prowess in battle, they clearly show that
‘they consider themselves tempermentally unsuited to war, and
they no ddubt'had many folloﬁers in this. It was only the pat-
riotic appeals of the Emperor and jingoism which prompted attent-
ion to war and warfare in Rome's history. Eerhaps the deeper

1n51€ht into the horrors of war may be attributed in part to the

Wider Participation of women in Roman socliety, since women are
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naturally against unnecessary war, because of the suffering and
1oss it entails. In any case Arethusa's complaint against war

shows a different note in Roman feeling towards war, one which is

still strong today.
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CHAPTER III
TOWN AND COUNTRY LINE

Catullus, Tibullus and Propertius, as we have seen in the

" Introduction, grew up either in the country or in small towns,.
vcatullus in Verona, Tibullus in the Sabine Hills and Propertius

in Umbria, therefore they knew country life intimately. Although
they came from well-to-do families they also knew the life of the
poor man and had, perhaps, to a certain extent shared in the farm
life, since agriculture was'sfill consideréd by those who adhered
to thevmore old-fashioned ideas a worthy occupation for the Koman
gentleman. These poets describe the beauties of the country most
enthusiastically and expiéss delight in the soothihg effect of
life invthe country in contiast to fhe_feveriSh rush of city life;
yet all chose to live in Rome and to leave it only for brief
/periods of rest or travel. Devéted as‘they Were‘to literature of
the Alexendrian type, which often chose its subject matter from
the gay life and intrigues of the city and which required the
polish of art and learning, they found in Rome the very breath

of their poetry. 8Since they Weré also members or that gay society
which followed the Epicurean doctrine of living life to the full-
est, life would have seemed very dull to them away from Rome'
which offered all they considered Worthwhile.

Propertius.points a_cémparisqn between the quiet of the
country and the noise of tﬁe city, Whénvhe rejoices that Cynthia
ig in the country'where'he considers her safe from the allure-
ments of the ci?y; but his approval of the éountry in this case
is due to anxiety over Cynthia rather than to his own inclination

Tor country~life; In the country, he says, there are ne -brawls
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beneath one's window and the view of sheep grazing, of bulls
ploughing and the cutting of the vines is a serene one} When he
speaks of his determination to follow the countryman‘s way of
1life as a huntsman we may be sure he is not serious%

A brief outline of the life of the well-to-do moman will
help to. clarify and supplement the picture givén in the works of

the poets. The ordinary Roman gentleman rose early in the morn-

ing, partock of a light repast and read or wrote until his clients

came. After the salutatio he went in company with his clients to

the forum to transact business, listen to the speeches which
ﬁight be given theré of to defend a client if he_were‘desired to
do s0s. The rhetorical traihing received by the educated Eoman
fitted him for this, and this office was expected by the client
in return for his services. He would probably return home for a
light lunch and a siesta, after which he would go fo the baths
where he might bathe,'indulge.in prhysical e#ercise and converse
with his friends. Dinner might be taken at‘hame or with friends
and some kind of entertainment might be provided for the evening?
The poets' lives perhaps differed to some degree from thisg
miterm as their pursuits were entirely literary, and Properﬁius
expressly tells us that he gave up a legal career to devote nim-
gelf to poetry? Horace gives a pieture of his day emphazing its
serenity and congratulating himself tpaf he does not have to
'fise early for the salutatio as great men do, and that he is
free to enjoy rest and simple pleasure without the eares and
duties of the.ambitious? However, even in this picture in which
Horace Strésses his leisure he speaks of spending some time in

ading or writing, work which no doubt involved serious study of
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other authors and careful attention to his own-composition. Cat-
ullus, Tibullus and Propertius probably devoted long hours to
sﬁudy,‘but they must have conformed in many details to the usual
pattern of Roman daily life.

The poets, of course, had no intentioﬁ of making their works
an ancient Baedeker's Guide, but a careful:reading of their writ-
ings serves as an introduection to many of the places of contempor-
ary interest. As members of that restless metropolitan society
they were forever visiting now this spbt, now that, and with the
keen observation of thé poet, they have preserved for us a vivid
deécription of the significant features of places and people as
they saw them. Since they were comparatively well-to-do they
écarcely mention the poorer classes. Indeed, this is an aspect
of life Which.is'generally ignored in koman literature, but here
and there in their poetry we do catch a glimpse of the'poor;

Catullus? acéount of his search for his friend, Can@rius,s
gives a general idea of the places in the city which were mos%t
frequented. He begins inthe lesser Campus, probably on the
Caelian Hill, passes through the Circasymaximus, which was a
haunt of idlersz through the Forum, the centre 6f HRoman publie
life, steps in the book sheps near the rorum, climbs the Japit-
oline Hill on the summit of which stood the Tempie of Jupiter

Capitolinus, and descends again to Pompey's Portico which was a

fashionable rendezvous, situated in the Campius Martins.

Other poems serve to give some idea of the aspect of the
¢ity he traversed and mention other points of interest. we know
from Catullus that in his day tabernae still stood on the edge

of the wForum, since hé*speak3<ofwthe~taberna»0f»ill~repute, wnich




stood near the Temple of Castor and Pollux.i3 This was on the South
gide of the Forum at the foot of the Palatine; in earlier times
there had been many shops in the Forum, but they were gradually

- giving way to public buildings.9 Gatullus tells us nothing of the

appearance of these places, but knowing Augustus! boast that he

found Rome a city of brick and left it a city of marble, we can
picturé the increased splendour of the public buildings in the
time of Tibullus and PrOperﬁius, although we may be sure that
even in Republican times the main temples did not lack beauty.
Propertius® description of the dedication of Apolle's port-
ico on the Palatine in 28 B.C}Owill help the imagination to clethe
the other buildings with the proper magnificence and so to picture
the splendour of the Forum as a whole. He tells us of the great
gize of the portico, that the columns were of Carthaginian marble,
which is of a yellow1sh color veined Wlth red, and that flgures
of the fifty daughters of Danaus stood between them. in the'
centre stood a small temple of brilliant marble, surmounted by
a representation of the sun's chariots. The doors of this little
tenple Werebof ivory delicately carved. OQne door depicted the
story of the "Gasting Down of the Gauls from Parnassus®. Peak®,
the other showed the story of Niobe, and Apollo himself was fe-
bresented in a long robe playing the lyre, with his mother and
Sister beside him., This piece of sculpture must have been ex-
:quisite, as PropertiuéJSayé of it that it.Seemed more beautiful
than Apollo himself who is always represented as the mo st beaut-
iful of the gods. Around the altar of sacrifice were four bulls,

,aﬁterp;eces of sculpture, the work of the famous Myron}l

In another pasaage Propertius speaks of +#golden temples which




‘ngw>ap;for éeds of clay“fgwhich may refe? eSpecially‘tovthe
Temple of Jupiter Gapitolinus; and certainly indicates great mag-
pificence in the temples of his time.

Inkhis description of Poﬁpey's Portico}sfropertius speaks of
the columns and the fine tapestries hung between them for shades

of the plane trees carefﬁlly laid out, the fountain of sleeping
yaro, and of Triton's horn which by some mechanical device regul~
ated the flow of Watergé The character of the portice as a fésh-
ionable rendezvous may be gathered from Cynthiats forbidding
Propertius to walk there, in punishment for his unfaithrulness}
That courtesans were also to be found there may be implied from
¢atullus® reference to the *naughty girlsgaﬂumlhe meets in his
search for Camerius.

. The Sacra Via which ran between the HKsquiline and the Ealat-
ine into the Forum with the Capitéliné at the farther end, was the
street along which triumphant processions passe&? Propertius ment-
ions it as a haunt of courtesans also and as a street of sheps
where presents could be bought to please the ladies.l8

Propertius speaks of the‘Subura, a poor quarter lying in the
low lend betweenlthQKViminal and Esquiline, as the home of his
mistress who, we know, was a courtésan%g The noise and brawl of

the streetszgften spdken of by other writers, and the périls from
fire and collapse of houses mentioned by Propertius 1ndlcate the
f11m31ness of the buildings and the lack of flre-ilghtlng facil-
ities?l Torches were carried at night, because the streets were

not lighted and servants accompanied the gentleman to protect

22

him against marauders.

The Baths were large and magnificent in acecordance with new
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luxurious tasteé, but the poets do not describe them. Catullus

refers to thefts at the Bathéﬁan'such a manner as to indicafe that

these were of common occurrence. This is not surprising as the -

great numbers who resorted there must have made detection difficult.
The people whom the poets met as they went through the streets

of Rome belonged to different classes which could be identified

by their costume. There were senators in graceful flowing toga

and tunié with broad purple stripezénd knightsvin toga and tunic

with narrow purple stripe, free citizens in toga {or tunic only

if they found the toga too cumbersome), freedmen in tunic and

slaves in coarse tunics or in fiﬁe livery aécording'to their

position. Besides these fhere would have been the soldier in tunie,

: 25
armour and helmet, the young boy in the foga praetexta with the -

purple border, the wives and daughters of the nobles in the dig-
nified stola and palla~"matrons with their hair bound in fillets
and young girls, freedwomen or slaves with flowing hair.z37 iiany
nationalities might also have been obéerved_especially among the
slave or freedman class. 4Among others there were sure %o have
been Greeks, Syrians, Egyptians, Jews, Cappadocians and Teuton§?
Cémplexions varied from that of the fairest Teuton %o thét.of the
darkest African, and many of these persons wore the costume of
their native country, thus giving an additional.touch to the
cosmopolitan atmosphere of Rome.

Catullus mentigns a distinctive vehicle which might be seen
in'the streets of Rome., This was the covered litter which could

be used in the city where carriages were not allowed because of

the congestion of the streets.  The litter was popular especially

one had handsome, strong-backed slaves to carry it, and Catullus
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tells usbthat Cappadociansg Werevespecially sought after for this
purpose, because of their great stature and fine physique.&the
lectica was generally curtained when used by women, in fact, it
iectlic=
was at first used only by women and children, but later men adopted
it for their own use?o Propertius refers to a stylish conveyance
drawn by two clipped ponies, which Cynthia rather daringiy drove
herself. Ffrom the description of the spectacle (ynthia presented
and of her daring in thus driving we may infer that this was an
open vehicle and perhaps a two-wheeled one.51

There was a twofold aspect of Roman country life, that of
the rich man who had a villa in the cbuntfy or owned a rich estate,
and that of the peasant. Wwhile little is told of the poor man of
the city, the huﬁble countryman is frequently mentioned, {bdt seld-
om discussed in detail) probably because his lot was happier than
that of his brother in the city and because he formed part of the
picturesque country scene.

Catullus fejoices in his lovely Sirmic which he aftectionate-

32
ly terms ocelle insularum and rropertius blesses the country ag a

safe retreat for Cynthia?%xﬁ.shows in his vivid pictures of nature
his sensitiveness té natural lovelinesé, as when he describes the
lush beaut& of the wafery haunt of the Woodnymphg4or when he speaks
of the beauty of the wild ivy and the sweetness of the wild birdrs
Song.ﬁ55 Tibullus; it is, however, who really lovescthe country and
gives most information about it. He would not be ashamed he tells
us, to hoe, to drive the oxen or carry home the lamb forgotten by
its mother?’.6 Under the spell of the country he would worship con-
37

tent, at a deserted treestock or crossways, a real countryman.

He gives all praise for the growth of civilization to the country,
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and pictures with homely beauty the development there of poetry,
music and dancing?8 |

It is chiefly from Tibullus that we gain some piéture of
agriculture in his day. The frequenf mention of heaped-up grain
and grapes in the vat show these to be the main crops.&;As to the
methods used, Tibullus impiies'that irrigation has been employed
from earliest timesf%he speaks of a threshing floor which winnows
the graiﬁ% and of the curved plough driven by oxaf? “Jhe grapes
in brimming trough when qﬁick feet tread the gleamingnmustﬁzis a
favorite picture of his. The trainingvof the vine to elm ﬁrees
or to poles is referred to by both Tibullus and Gatullus. The
term, "wedded to the elm® familiar to the Romens in this sehse
was used by Catullus when he compares the marriage of two young
people with the "wedding® of the vine énd the tree?4 Lopping the
leaves of the vine with a curved pruning hook is also mentioned
by Propertius%5 Red Priapus takes the place of our scarecroﬁ?
Tibullus?* ?rayef for protection of the flock from thieves and
wolves, and thebfrequent mention of wool for spinning, indicate
that the woollen industry was one of great importance.¢7There
were large sheep runs in the Wild southern districts and there
slaves of a rougher sort ﬁere kept in chains because of the diff-
iculty of superviSioé? it is probably to slaves of this sort
that Tibullué refers when he says haope sustéins them even though
chains clank about their legg? Besides the regular work of the

' 50
farm Tibullus mentions fishing and snaring of birds. fThe fr equent

) . 51
mention of honey would indicate that bee-keeping was common,

while the'reference to the goatherd shows that goats were kept

also.52
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of the occupations of the country woman which must have been
numerous Tibullus refers particularly to spinning and Weaving?
The accuracy of his-déscription of these domestic arits shows both
familiarity and keen observation. In'spinning the distaff with
the mass of woel at the_top was held in the left hand, while the
right hand was held palm uppermost and the fingers shaped the
fibres which the twirling of the spindleﬂformed into thread. How
ciosely Tibullus follows this process can be seen in his detailed
description of #“the Weighted,wool the distaff, and the spindle
that twists its work twixt thumb and finger®. When he speaks of
the loom which clatters as the ciay weights swing he indicates
the manner of weaving; the ancient loom was vertical and the Warp"
hung down from thé crosgbeam; clay weights Wefe attached to these
to keep them taut and~equidistant-and they naturally clattered as
the woof was driven home byrthetcomb.Eé

most of the festivals of the country were religious in
chafécter and are discussed in the chapter on religion, but they
were also part of country life and their ceremonies were pecul-
iarly suited to the country. Wwhen they were introduced into the
city under the revival of religion encouraged and proioted by
Augustus, they ceased to appeal to the people.s5 At these country
festivals the countryman, mellow with wine, enjoyed himself
Whether it was in jumping through the wisps of lighted hay, which
was part of the ceremony of purification, or at the picnic lunch
Which,folléwed. The picture drawn of the slaves sharing in the.
Testivities reveais the friendly relations between master and _
slace which prevailed in the country?6

The wayside shrine was then, as now a feature ol the Italian




country séene. Garlands were placed on tree trunks or on cross-
road stones aé offerings‘to the country deities.57A rude chapel
might be seen by-the side of the road. Here the country people
'would assemble to perform their dances as a regular part of-théir
Worahip?sand in the simple joy of this unéophistocated act of
supplication or thanksgiving lay perhaps the truest spark of
faith in that day.

: Tibullus has made his country people very much alive and in
his pictures of them, they seem not to belong‘to the dim past of
two thousand years ago, but rather to some pleasant memory of our
.own time. Were we fo travel through Itaiy today, we should see
maﬁy an. old shepherd slowly driving home his flock, exactly as
in the days of which Tibullus wrote. We should expect now as
then to find his wife at home heating water for his weary limb;?
A wagon-load of boys and girls laughing, singing and chatting
- would surely recall those merry country folk whom Tibullus knews
His gift of tender sympathy enabled him %o depict feelingly the
poor, the 1ittle, the unfortunate, and he is at his best in his
bictures of fhe child who takes hoid of his father's ears to
snatch a kis;?'of the old grandfathér'sitting contentedly by his
grandsonts gide, or of the serf child in his loviﬁg ﬁistress' 155?

The ancient Italiaﬁ countryside was traversed by many excell-
ent highways, built with the durabilityqand rermanence which have
preserved remains of the Roman roads down to the present time.

On these roads might be seen the city gentleman and lady on their
way to their country home, a “Cynthia® hurrying in her fashionable
carriage to some temple, a pedlar with his pack or the countryman

in rough tunic and heavy boets on his way to the city or unsteadily
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wending his way home again.

goncerning the country villas of th; Roman gentleman, such as
catullus‘/villas at Sirmio and Tibur, we can gather from the lyric
poets only that their situation was chosern for the beauty of view

: 64 . . .
and its restful quality. Catullus speaks feelingly of the antic=-

ipated comfort of his bed at Sirmio?5 Sirmie, the modern Sirmione
is a long narrow peninsula running out at the southern end of the
Lago di Qardaﬁs Catullus® villa built on such a narrow strip of
land would no doubt be within sound of the water on one or more
sides. He 'indicates a keen pleasure in the rippling waters in

67
his delightful expression, "Ridete, quidquid est domi cachinorum.¥

Catullus jokes about h;s villa at Tibur being so close to the

Sabine hills, for Tibur was a faéhionable watering place on the
Anio, while the.word Sabine was synonymoué with the frugality of
the simple countrysf3 Propertius speaks of Tibur where “gleaming
summits display their double towers“?gin view of the fashionable

nature of the place and the luxury of the times this may refer to

the notorious magnificence of these summer homes which were con-

S, : ) 0 .
sidered so necessary by the wealthy ﬁomanz Large preserves ol

game were kept on these estates and the sea was often enclosed to

make artificial fish ponds.7lSQme villas were on farms which were
worked by tenants; others were bullt in some beauty spot merely

as a place of retreat and had no farm attached. The lire of the

1eisured owner might be one of mere idleness, literary effort,
. o . P . 72
hunting, fishing or gentleman-farming according to his pleasure.
Propertius speaks of the fashionable watering place, paiae,

Situated above the bay of Naples. He mentions the causeway on

Which the sea waves spent their strength and Wh;EQ&EEEQQQ,thS o

| THE UBVERSITY GF Wi |
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quiet bay on which Baiae was situated. We may infer from his
fears for .Cynthia that Balae was noted for the loose morals of its
society?

It is difficult to form from the works qf Gatullus, Tibullus

and Propertius a just estimate of the relative advantages of count-
ry and city life, becadse in the works of these poets the country
it is the poor who are most frequently portrayed, while in the

city it is the upper classes which are more often depicted. Then
to0, Tibuilus who supplies our most elaborate descriptions of
country life, is inclined to idealize the country which greatly
attracted him. Hoﬁever, certain points can be made in favour of
each. Propértius considers fhe»country more favourable for the

74 : _
preservation of virtue. ' “The fields are pure“, he says; and from

the descriptions given of both we should be inclined to agree with
 him. The countryman . often drank too much wine at his Testivals
and perhaps even became gquarrelsome on occasiong?'but on the whole

he seems a much more manly and decent fellow than the gentleman

in the city who takes part in the drunken revels to which Fropert-

. 6
ius refers.7

That}the country was freer from vicé than the city may be
attributed to thé faect that the rural environment was more whole-
Some for:mind and body and that the natural pleasure which were
‘related by tradition to their agricultural pursuits satisfied the
.People, while in the city artificial pieasures were sought which
offen led to vice. Frobably a stronger reason lay in the fact'
that the simple countryman spent most of his time working hard
and an occésional over;indulgénce during félaxation did not com-

Pletely debauch him, while the rich city dweller was Ifrequently
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idle and his indulgence became more or less habitual and thus led
to the demoralization of the wealthy class. 1In the growing capitol

of the Hmpire idleness on the part of the poor, caused by the

“importation of slaves, the'decay of agriculture and the consequent

distribution of largesses to the people brought about a similar

demoralization of the lower classes,

The poets, as was said, would not live anywhere but in Kome,

and there were many others who could not resist the attractions

of the city where the latest refinements in living and thinking,

: Va'd
such as a speech of Cicero or the conversation of such a one as

Asininus Pdllig§ could be shared and enjoyed. 50 essential did

the things which the city had‘to.offer geem to some, that we see

even as early as the time of Cgtullus a growing contempt for the

things of the country expressed. So when Catullus wishes to

describe Suffenus® inability to write he says that he is "infaceto

Zgﬂmore clumsy than the clumsy country.®

infacetior rure®
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CHAPTER iv

LOVE AND WARRIAGH

Rome, ih the time of Catullus, Tibullus and Propertius, was
experiencing a period of materialismxand-decay of national spirit,
similar to that of Greece in the Hélénistic period. Her poets,
accustomed as they were to look to G~reek models turned to the
utreek poets of Alexandria whose sentiments found an echo in their
own age, while they drew the material for their poetry from the

soclety of their own day. They thus depict very clearly that

society and especially the attitude of that society to love--the
chief motive of their poetry and the dfiving force ot their lives.
The frequent mention of love in this age is itself an indication

of a change in the temper of society. <The Roman of the old type

scorned even to speak of love, much less to consider himself its

slave, as these poets represent themselves. The o0ld noman gloried

in his battles; the poets frankly admit they wish to avoid taking
part in War% Tibullus' delicate constitulion and the peculiar

temperament of all these poetéaprevent them from being trﬁly re-
bresentative of their time, yet‘the faet that they dared egpress

Ssuch sentiments and that their works had a bopular following,

show that the society of that day, if it did not share, at least

understood such sentiments.

-

There .are certain attitudes towards life and love which are
common to the three poets and others which are the result of the

lgdlvidual temperament and experience of each of the poets.

f them declares

mach

himself entirely devoted to the pursult of love,

nd they at times show thelr admiration for wedded bliss, as when

1lus in his marriage hymnssrepresents the happiness of marr-
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ied life or when Propertius makes Aretheusa say, “Love is mighty
ever, but mightier far for an acknowledged husband; this flame

4
Venus herself fans that it may live.” However, the love which

their poetry expresses is not primarily the love of husband and

wife, but the love of the poet for his mistress, a love which in
their opinion traﬁ%ents all bounds and which they worship in the
person of Venus, the goddess of love. YLibullus says, "But me,

for I have been pliable to gentle love, shall Venus self escort

to the HElysian fields.a5

In order to judge‘the sincerity of the poets! expressions,
it is ﬁecessany té have in mind certain facts concérning the
Roman attitude toﬁard marriage. Catullus, in his marriage hymns,
(LXI, LXII and LXIV), the first of which was probably written
to pay honour to Manlius'Torquatus and Vinia Arunculeia on their
Wédding day, expresses lofty‘sentiments and a high esteem for
marriage, as would be expected for such an occasion. A consider-
ation of these sentiments, contrasted and compared With other
evidence found in thié poetry and supplemented by‘a few historical
facts will sérve as a background for the study of this aspest of

Roman life.

There were three ancient forms of marriage, confarreatio,

6 ’ _
coemptio and usus. Marriage by confarreatio was so called be-

cause of a cake called far which had been offered to Jupiter

Farreus and which was partaken of by bride groom in presence of

the Pontifex dMaximus, the Flamen‘Dialis and ten other witnesses.

- ¥or this ceremony of a highly religious character, the auspices

had to be taken and probably a victim was slain. The shrine of

the Penates in the household is a reminder %o us that the house-

The jntroduction




Of‘a new member, the bride, who would then share in their worship,
required that they should be propitious to the new member, hence
the sacramental character of the ceremony. In former days, when

the power of the paterfamilias was supreme, the bride passed from

- the manus of her father to that of her hﬁsband. poth the bride
and her family often found it more convenient that she shouid ré-
main under the manus of her'fatﬁer or guardian, rather than that
her propertiy should pass to her husband, as it would do, ii she
passed under his manus. Therefore the marriage cuﬁ manu wasfre-
quently abanddned. -The pafts of the ceremony which produced
these 1egalwconsequences were then dropped, but the religious
featuresvwere retained. All three forms were obsolete long be-

fore the last century of the Kepublic, but the distinetly pat-

rician form of the confarreatic was sometimes revived for marr-
iages of special significance. This may'have been the case in
the marriage described by Catullus, although he does not give
sufficient detail to prové-it. In any case the solemnity of the
occagion and the lofty sentiments expressed recall the dignity
of this form of marriage. | X
In his marriage hymns, Catullus presents views onrmarriage'
which must have been held from earliest times in nome, where
family life was the basis. of gsociety and duty to the family
Served in a large degree as a moral code for the preservation of
Society. Probably these sentiments were sﬁill maihtained by the
ibetter type of Roman citizen who was able to look béyond his own
8elfish pleasure to the good of the country. The happiness of

@arried life is commended and praised; there are, however, even

@n the marriage hymns, suggestions thet the happy state of atfairs
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often represented was far from generals.

Gatqilus says that without marriage a couniry would not be
able to produce guardians for its borders nor establish.the family
with its right and duties? In this he calls attention to the faét
that the rights and privileges of citizenship, including those of
inheritance, were accorded only to legitimate children. Ihe facf
that legislation was passed in Hadrian's reign which gave équal
rights to illegitimate and legitimate children proves that such
was not the case at this time% when Catullus says, ”Nq pleasure
can Venus take Without thee, such as honest fame may approve,%o
he,implieS‘that despite the general breakdown of restraint poéular
opinion still required the seal of marriage.

In the contest between the youths and maidens Catullus makes
the argument of the youths in favour of marriage the most con-
vincing.ll The expression of the mutual love of #anlius and Vinia
and of the hepe that a little Torquatus who will resemble his
father, will bless their union indicates an_appreciation of family .
life; The‘accompanying picture of the child in its mother¥s lap
smiling at its father with lips half parted is most charming.lz
Propértius' elegy fof Cornelia, the wife of Aemilius Faullus,
purports to giwg an actﬁal example of such an ideal marriage}3
while Cornutgs' prayer for his Wife‘s love shows Tibullus? épp-
reciation for a marriége of true love{ However, even.in these
vVery expressions there is evidence of another sort. 1In asking
Hymen %o bind the. heart of the bride with love for her bridegroaﬁ?
there is a suggestion that the marriage has been arranged by the

bParents and that the couple are'not.yet well acquainted with each

16 ‘ X
Other. This principle that marriages should be arranged by the
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parents and that love éhould develop after marriage has been held
by meny nations in the past (and seems still to be adhered to in
china}, but the fact that marriage was based, not on mutual love
but on duty to the family and the state, was to haﬁe serioﬁs con-
sequences in an age when devotion to duty was weakening.

That great liberty was allowed men before marriage is evident
from Catullus' line, “We know you have known no unlawful Jjoys, but
the same liberty is not allowed a husbandu}vThe game line shows
some advance in thought,jwhen it is considered that in Catots
time aduitery on the part‘of the wife was punishable by death
while that of a husband was considered negligiblg? When Gatullus

promises the young wife that her husband will be faithful and not

seek the company of a wicked paramour, he suggests that the

a@ultera probrea was a familiar figure‘and a common threat to any
marriage%?

In advising the bride to be content to be mistress in the
beautiful house of her husband, Catullus expresses the bridets
position exactly--she was thé mistress of the hoﬁse and had com=-
plete charge of household affairs?o At the same time he reealls
the fact that some were not content to be mistress of their homesg,
but desired to take an important place in society?l

If is in the expression of their love for their mistfesses
that the poetry of Catullus, Tibullus and Propertius reaches its
igreatest heights, becaﬁse it is thé result of strong personal
ngotion. They express the sentiment and passion, the pleasure
and the pain of love, and in this they are representatives of the
~type of éoetry known as Alexandrian, because its models were the
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Ureek Alexandrian poets, especially Callimachus and Philetas. In
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‘Writing pf their love they also express the attitude of that gay
society which saw its beginnimg in CGatullus®' day and which was

in the later Empire to reach the low state of morals so vividly
depicted in the satires of Juvenal.

The poetic themes which recur most fréquently in the erotic
poetry of Catullus,Tibullus and Fropertius are (1) the consider-
ation of love as an overpowering.passion which puts the lover in
pondage to his mistress, (2) the expression of a complaint of the
infidelity or caprice of the poet's mistress, (3) the claim of
special privileges for love which put it above the ordinary code
of society. There are also indications of a certain softness of
character, which, though it may have been inherent in the Italian
tempe?ament, now for the first time became apparent in this age
of greater réfinement. wWhen this trait was allied to lofty minds
and strong wills, it showed itseif in a capaéity for sympathy,
such as Vergil shoﬁs\for the fate of Dido, but in its weakest
aspect, it reveals itself in a hatred of war and love of ea.se.az5
Catullius, the éarliest of the three poets chronologically,
is perhaps more completely in the pdwer of his passion than the
other twd. He does not muse upen it 6r express fhoughts on love
in general, but éXpresses his own intense feeling with such dire
ectnesé and force that it seems to burst from his very neart. e
&s indeed the slave of his love, but not in the weak sense of
kgnjoying his slawéry. While he feels that his love is returned,
he is carried away by his supreme happlness§4but when he reallzes
Lesbla's unfalthfulness he suffers torment because he cannot free

~,lmself from,his love although it is now mingled with loathing.

i . 25
Al hate, I love®, he says. *I know not why, I am in torment #
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However, after a severe struggle and the diversion of tra?el him
finally succeeds in overcoming it and his love turns to disguste.
if there Weré other loves he does not mention them. This Wés the
great passion of his life, in fact if was his life gnd the source
of his boetry. What little poetry he wrote after this passion
had subsided, was geherally in the form of a bitter diatribe .
against those who had offended him or his sense of the fitness of
thingse. .

To Catullus, Lesbia's infidelity was a shock from Which‘he
could never quite recover, while Tibullus and Fropertius do not
gseem to be greatly surprised by the infidelity of their,mistresses%7
Consequently, Catullus differs.from the others in that while he

| thinks his mistress is faithful, he sees no fault in her of which
to complain, and when she is unfaithful, his complaint is more

bitter, because such infidelity was totally unexpected. He tries

once to be moderate in his €Xpressaion, saying that even though
Lesbia is not content with him alone he must bear with her in

’ 28
order not to appear a jealous fool, but‘he merely Succeeds in

Sounding angry with himself, and does not convince us of his

resignation to her faults.,

Catullus seems alsg lore sincere in his claims for the omnip-

otence of love than Tibullus and Propertius, who seem tc adhere

: 29
more closely to the conventions of the Alexandrians, Catullus

Speaks of his love as if it were most pure, and shows not the
Slightest feeling of guilt in having seduced the wife of’another,

Kven considering the standards of that age, this is somewhat

difficult to understand, but although he does not explain his



- B4 =
feelings on the subject, he gives the impression that he con-
siders his intense love sufficient justification, if, indeed,
any is needed. Hven after his diSillusionment, he never speaks
of his lgve as being anything but the best. #I loved her aé a
father loves his sons%i he says and *No one was ever loved as
Lesbia.“sl

Catullus shows less softness of character than Tibullus and
Propertius. This may be due to the greater vigor of his northern
temperamenf, or to the fact that the times in which he lived were
more tempestuous than those of the peace which followed Augustus?
organization of the Hmpire. He is little ccncerned with the
psycholegy of love. éhly once or twice does he have anything to
say on this subject; he does say, fof instance, *what a woman
says to her ardent lover should.be written in Wiﬁd and running
water®, a poetical conceit which has been frequently expressed
by other poefs béfore and since his time.s2

Tibullus® attitude towards love is quite'different from
that of Catullus. While he professes to be "ever the loyal slave
of Venus“?slove of his mistress is not his ohly love. He is en-
amoured with the beauty of the Italian countryside; from his
description of it, it seems to have exertéd an actual influence
ﬁpon his character, as it certainly did upon his poetry. ihen
Tibullus épeaks of himself as the *captive bound in the bonds
of a lovely‘girl“§4the playfulness of his tone is in direct
contrast to Catullus® forgetfulﬁesé of all but his love. Even
When Tibullus has found Delia unfaithful and speaks of himself as
being “driven as a top that springs before the~1ash§? the very

artistnm‘which he uses to express his feeling, suggests that
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" his passion is less intense than'that of Catullus when he utters
those simpie words, “I hate, I love.‘??’6

Tibullus is also subjeet to a gentle melancholy, which in-
clines him to muse upon his misfortunes in love, and even %o
enjoy the luxury of melancholy, as when he pictures Delia's
gsorrow at his'death?7 Under this same influence he feels that
death may at any time swoop down updn him and end his pleasures,
and consequently he is the more eager to enjoy life and love
while he may. ¥“Now let gay iove ke my pursuitii he says; he
seems to suggest that he is in love with love itself.

Among the privileges of lové, Tibullus claims, in what is
likely é conventional expression of love poetry, that heaven
protects those who love and that Venus herself aids lovers to
deceive their Watcherss.9 “There are powers to guard lovers and
Love will take vengeance on those who break her lawsé?kw says.
He pictures the Elysian fields as the abode of faithful lovers .
and Hades the destination of those who have profaned love%l There
is always much that is'conventibnal in his expressions, and he
sounds much less sincere than Catullus does in his claimg for

- love.

Tibullus* complaints'against hi§ mistress® love of luxury,
which make her reject him, a poor man, are typical of Alexandr-
ian poetry. 1In a similar strain he says “Alas! I see that
maidens* hearts are set upon the‘richﬁzand "Yet by crime and
Slaughter must I get gifts, that I may not iie lamenting before
Osed doorsﬂﬁ4mmen Delia proves unfaithful-he laments that it
*3 he who taught her to deceive and that now she has turned

s o . .45
18 ability against him.
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The softness of the Italian temperament at this time is most
noticeaﬁle in Tibullus. His is a gentle spirit which shows it-
gself in his fepeated expresgions of symbathy for others and in
his dislike of war. His sympathy may be seen in his kind words
about Deliafs mother, after Delia has proved unfaithfuff and in
his thoughts of the little dead sister of ﬁemesis?7 He will
abandon all the wealth of the world rather than cause a girl to
weep for his going.@8 Love, not war, is his pursuit, he plainly
gstates and laughingly proclaims that in that he is-a “brave cap-
tain and privatef? k

The unevenness of temper which characterized Propertius

greatly influenced his attitude toward love. He had an extremely
powerful imagination, which in joy ﬁarried him to the heights of
ecstasy, and in sorrow cast him into the depths of despair?o This
trait induced in him a certain recklessness which led him to throw
himgelf intO'revéls of excess and debauchery, after wnich he would
torment himself with his folly?1 He had a very keen’appreciation
of his own talent and was extremely ambitious for liferary fame,
but a delicate_constitution and weak will were poor companions
~ for such great aspirationség With these characteristics, falling ‘g
under the fatal fascination of the imperious Cynthia, Propertius
was bound for destruction. Cynthia alternately exalted hiim to
the skies by her affection and tortured him with her infidelity
and Cruelty?5 Such treatment, added to his vacillating character,

account for the continual change of mood in his poetry. For this

Teason his own real attitude toWard love is quite difficuit to

deduce,

Propertius is more the great lover than either ¢atullus or




Tibullus. Hach man, he says was born with some vice and his is
always to be in love.54 Again hqe sa.yé that one love is not suff-
icient for him, but like a ship he must be held by twin cablese
Even in the period of his greatest love for Gyntﬁia, he proved
himself unfaithful?e He seems perhaps more than Catullus or
Tibullus, a part of that reckless pleasure-loving society of
which we see glimpses in the other poets. Cértainly he shows
less reticence in describing his part in its revelé?’ when he
rejoices at the repeal'of the law requiring bachelors to marry.
he reveals a feeling, common‘at the time, of unwillingness to be
bound by the ties of matrimoeny or the duties of‘parenthoadée
Propertius delights in picturing himself the slave of love..
At one time Love's god treads upon his neck?gat another he is

ill with love and can find no oureéo He dwells at length upon

the condition to whieh love has reduced him--sick in body and
tormented in mind. In a flight of fancy he depicts Love pursuing
the lover. There is no escape, he says, not even were one to
ride on Pegasus' back, with Perseus' pinion or Mercuryts sandals.
ﬁLove“ he says, “is a sharp-sighted sentinel and will not suffer
you to raise your eyes, once captive, from the ground;”ﬁlﬁis com=-
éints»of his mistress” infidelity and caprice often take the
rm of a descripﬁion of the misery to which they have reduced

m. His pallor and sickly body he attributes to his passibn for

*ynthia, not to his excitable nature or to his excess in drink
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and debauchery which were probably the real cause.

His rejection by Cynthia he considers a slight to his poet-
 1 genius and he rants against the luxury which he says makes

ls gre&dy?3 In a milder mood Propertius, in a sprightly and



graceful poem, reproves his lady’s love of finery and of bedegk-
ing hefself; he draws her attention to the beauty of néture in
its natural state, saying, ®ivies come kindlier affer their own.
" wild will and birds sing sweeter for no lore.®

| Propertius is more concerned with expressing the power of '
love than in proclaiming its special privileges. He tells us that
he hés tried sterner studies only to find that love is but post-
poned?5 At another time he tells us that his mistress herself is
the source of all his poefnyfs.Death seems to have held for Pro-
pertius a strange fascination. He uses the thought of death in .
many striking ways to portray the power of love. “Only the lover,
he says, “knows when and by what death he shéll perish, even
though he sit at the oar ameong the reeds of the Styx the faint
whisper of his mistress voice will call him back.fV vuring a per-
iod of separation, after both have been disloyal, he takes pleasw
ure in thinking that death will reunite theﬁ?ithis is of course
merely a compliment to Cynthia and does not necessarily imply any
belief in an after-life. In a similar strain he says that no
matter what his condition in the next World'his ghost will be
known only as Cynthiats lovers.'sa Propertius shows less softness
than Tibullus; the force of restlessness and daring imagination
giving the appearance of strength, but his disordered life is
witness to his weakness of will. He, like Tibullus, claiims Love

as his warfare: saying, "Nature has not fitted me for glory or

70
for arms,®

Propertius deals at greater length than Catullus or Tibullus

with the psychology of love.b The unreasonableness of 1ové he

depicts in Cupid, the childish archer whose Wings represent love's
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fickleness. 1In hisvown case, he says surely love has lost his
wings as‘he never leaves hiﬁ?'LHe frequentiy paints the dire phy-
sical effects of love and the torments to which love subjects the

lover and states the amazing truth that love is the only disease

that wants no cure?ziﬁscussing the ways of a lover, he says that

he is so under the domination of his love that he ends by blaming
himself for the faults his love herself oommits?3 At one time he
tells lovers te disdain their loveg? at another he advisesvutter‘
submission and compliaﬁce with every wish of the loved 9nej5
If we endeavor to discount the personal elenments in the opine

ions voiced by fhese poets, the general éttitude_towards}love at
‘this period seems somewhat to approach the modern point of view
in the importance attached to love as a ruling factor of life.

Yet marriage was still based on duty to the state and tne choice

of a partner still rested largely upon the wishes of the rarents,

and love, if it was considered necessary at all, was expected to
6 .

develop after marriage? From these opinions, so diametrically

cpposed to one another, the effect on society may be imagined.
With such ideas on the rights and privileges of love as are advan-
ced by these poets and the decline of a sense of duty alsolremark-

ed in this period many Homans saw no reason for setting up a

family with its many obligations, but preferred to choose a mis-
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. TESS. Publlc opinion apparently con81dered this practlce qulte

legltlmate. If the Roman gentleman did marrys, he might still have

& mistress although he was not considered quite so free in thls

natter as the bachelor. If the Roman gentleman fell in love with

hig mistress, he might even wish to marry her, but this was seldom -

0S3ible because a Roman citizen could not marry one of the class
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to which she belongedjg'If he became enamoured of a married woman
a-divorce was quite éasily obtgined, but'more likely she would
prefer to keep her Status as it was and earry.pn an intrigue with
her lover under the very nose of her husband who would not be too
observant, occupied as he probably Waé with his own affairs. Aas
might be expected such husbands and wives were not eager to have
children and the declihe of the birth rate amongst the upper
clasées was soon to become alarming.ﬂ;ﬁwen the traditional desife
of a father to have a son to bear his name seems to have lost some
of its force, as little mention is made of iﬁ, However even these
.poets offer instances of happy married life and we may berhansb
decide that collapse of family life was the exception rather than
the rule. There wa.s, however, observable at this time a dangerous
trend of thought anduaction ﬁhich must have caused all but the
most heedless to wonder where it would lead. Strengthened by more
vigourous stock from outlying provinées, Rome was able to retain
her power for several centuries after this, but here wasg one of

the leading causes of her eventual overthrow,
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CHAPTER V

SOCIAL BEHAVICUR

The broad outlines of life in Home in fhe age of Catullus,
‘Tibullus and Propertius and something of the general aspect of
the city and counﬁry have been described in the chapter entitled
wegity and Coﬁntry Life®s 1In this chapter the life of the people
will be considered in greater detail in an effort to discover
the trend of the times in the behaviour of society. G&since this
age 15 constantly spdken of as one of growing luxury this aspect
of‘life especially will be noted in the defails ol social behav-
iour. Luxury is said to beget a degenerate nation. An attempt
will be'made here to ascertain where and to what extent this age
corroborates the truth of this statement. However, the object
- of this chapter is not only to picture the growth of luxury and
the subsequent degeneracy; but to present from the evidence
found in these poets® works as true a picture as possible of
societj in this périod. This will invélﬁe avconéideratian of
the various classes of/society and the attitude of these poets
toward each section ofvit;

The division between the classes in Rome had alwéys been and -
Spntinued to be at this fime very clearly marked. The Homan mind
gqcepted class distinction quite naturally; and although the form
,3: government was a republic the conoeptrthat all’men are born
€qual never held sway at Rome, ”here-pfoﬁably was a cerfain

amount of envy on the part of the lower classes of the privileges

nd luxuries Qf the higher classes, but resentment of class dist-

inction itself does not seem to have been prevalent.

The senatorial order composed of senators and their sons



formed the highest class. Originally the senators had been en-

tirely of the patrician class, but in the late Hepublic and early
Empire senators were generally chosen from among those who had
offices in the state and since plebeians could now hold all offices
many éenators were of plebeian stock. The greatlnames’of those

who had déne service for Home in the old days still were held in

great esteem, but once a novus homo became a senator he received

for the most part the honour which had always been_paid to that
ordef{ Fropertius says, "Love scorns to yield to ancestry?@ by
which he implies that society in general attached great.import-
ance to ancesiry. This impression is strengthened when Fropert-
ius makes Cornelia speak of her earthly glories in order %o bring
out the tragedy of her early death. She refers to her illust-
rious ancestors saying, “If. ancestral trophies have ever won

glory for any why, then,vthe statues'of my house teli of Wumantine
ancestry, Whiie yonder is gathered a not less glorious band, the
Libones of my mother's line: on either side my house was pillared
with glory.“s By the word statua Propértius probably alludes to
the custom of keeping in the ala of the house wax masks of dead
ancestors who had borne curule offices. These masks were also
carried in funeral processions, and when Propertius says, that

he wants no lohg array of masks in his funeral procession he sig-
nifies that he is willing to give up something that was considered
a great honour in Roman society% The dead Cornelia is made %o
ask, "“What availeth me the wedded love of raullus? what the trium-

Phal chariot of my ancestors, or those that live to bear such

b

Witness to their mother's glory?* Here we see that the wives and

amilies shared in the esteem-in-whick thelr illusitrious husbands



" or fathers were held..

| A senator hadlnecessarily tb be well-to-do since he was not
paid for his duties of state, and tradition did not allow him to
engage in buéiness. The senators were generally large landowners,
sincezthis was considered the only investment suited to their dig- ;
nity, although they frequently employed others to make investments
for them.6 A sehator might also enrich himself as govérnor df a
province by makihg exorbitant demands on the provincials. Catullus?
complaint that he was unable to enrich himself in bithynialbe~
cause of the governor, suggests that Memmius may have been one of
the few who tried to prevent this practice, while Gatullus* attit-
ude shows thevgeneral complete lack of conscience in this matter?

The equestrian class stood next to the senatorial class. The

~equites engaged in business in the nature of banking or contract
ing for large enterprises. They were wealthy and generally well
educated; and together with the senators they formed the nobility
of Rome. Pfopertius and Tibullus were of equestrian rank? the
fact that they were able to 1live at Home in the style in which
they did, shows that their families mist have had‘considerable
ﬁealth despite the losses which they had suffered. Fropertius
praiées<maeéenas, because although with his influence with Aug-
ustus and his wealth he could have become a senator, he preferred
to remain an ggggg.g This remark also serves to show that it was
'pbésible to advahce'from the class of the equites tO‘fhat of the
éenatores. — | |

Below the knights were the free citizens who lacked suffic-

lent wealth to be knights. They also wore the tdga the sign of

‘Citizen and were proud of their rights and privileges as
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citizehs}ovmany free citizens worked alongside slaves, but be-
caase‘of the large numbers of slaves in Rome many trades were
looked down upon by free citizens and the result was that nany
men, even impoverished nobles, became clients. The position of
cliens in former times was an honourable estate inlwhioh a pleb-
eian performed certain offices in return for the protection and
advice of a patrician. wpuring the republic it retained this aspect
"to a certain extent, but in the empire the position of client be-
came a degrading ong} Although the poefsvwere‘not, strictly,
clients of Augustus or iimecenas or liessala, there was, in the
praise offered by the poets and in the benefits received by them -
in turn, something whibh resembled the4relationship between client
and pafron. A degrading type of clientship is of ten evident, and
thé.“parasite“, became a stock character in comedy. iie might be-
long to any class free or slave, and his main attributes seem to
be a dislike of work and a determination to live by the support
of friends. Catullus ﬂints at the existence of such a character
when he speaks of‘his friends being forced to seek invitations to
'dinner because they did not enrich themselvesvin Spain under Pisgi

Beneath the free classes were the freedmeﬁ'whd had become
citizens when freed from slavery, but who had only partial citizene
ship rights. Their sons born_after ménumission; and their grand;
Sons could attain to any rank. Freedmen varies greatly in char-
acter. Some were men of note who héd great influence on moman
culture, but on the vast majority the mark of slavery left its
stamp in unscrupulouSness and - degraded tastes. Manumission was

€ven during the late Republic carried on to such an extent as to
Cause concern to many].'5 Freedmen of Greek or oriental blood were

considered a special menace to Roman society sincelby their cunning
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flattery and lack of principle they were able to acquire great
Wealih and sometimes were placed in important vositions, although
the great day of the freedman's influence was of considerably

later date than the time of these poets. Consequently, despite

the admiration for ureek culture which many literary men and €Specs=
ially the followers of the aAlexandrian movement felt, there arose
in many Romans a strong dislike for this type of freedman. Tib;
ullus shows that the rise of the freedman had begun in his day

when he says, i"ever;yvma.n has now a kingdonm Who on the barbarians:®
platform has often been forced to move his gysumed feetﬁ.14This
quotatidn also throws light on another detail of slaver&. The
slaves, who were brought i?, in large numbers to a slave market,
were forced to strip so that no defects miéht be concealed, and

to stand on a platform. If the slaves were orientals their feet
were chalked. wWwWhen a prospective buyéf‘appeared the slave was
forced to performvexerciSes to show his fitness§5

The slave was not considered a person but a thing. He had

no rights and was supposed to have no conscience. it is not éur-
prising that after the degradation of the slave market and years

of servitude that he should turn out to be a freedman of unscrup-
ulous character and vicious tastes.lGIt is not to be thought
however, that the life of fhe slave was generally unbearébie. 2

£

valuable slave was a valuable piece of property and was treated

’ .

as such. Further, qualities of mind and heart in a slave often

-appealed to the master and won for the slave a real friendship.

- The slave was often employed in the position of tutor where he



custom allowed him to keep a peculium which if he was assiduous in
his labours, might eventually buy his freedom. iasters frequently

manumitted their slaves for some special service. Propertius re-

calls this practice when he tells Lygdamus that if he effects a
reconciliation with Cynthia that he will persuade her to free hié?

Slaves were the absolute property of their masters and could
be punished in any way at all even by death. Propertius reters
to punishments which might be inflicted upon slaves, when in his
dream of Cynthia's return after death, she ordefs that Lygdamus,
suséected of poisoning her, be tried by the ordeal of red hot
irons, and complains that Lalage, her favourite, has been hung
‘up by her hair and scourged, while retale has been shackled to a
log of Wood].'8 A good master generallj provided for the old age
of his slavés; even such a firebrand as Cynthia is represented as
having some consideration for her faithful slaves in asking Pro-
pertius to see that Parthenie‘is provided for in her old age%g

Fashion in types of slaves is a sign of the luxury of the
times; Tibullusvmentions negro pages as one of the luxuries which
ladies desired. The possession of coloured servants was conside
ered to be a sign of wealth angd power. Attractive slaves and es-
‘becially twins were in great demand for luxurious establishmént;?
Varus! mistress asks Catullus if he did not get some chair-bearer
while he was in Bithynia. Cappadocians, tall and of fine physique,
were considered especially suited for this Work.zl

The great pride of the ancient families and the desiré of the
vnew aristocrasy to fill their -new places bf honour with credit,

Probably account for much of the magnificence in building, dress

and entertainment evident in Rome at this time. e have noticed
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in the chapter, “Town and City Life“, the beauty of design and
richness of material in the new temple of Apollo and there ié evid-
ence that the private individual was not slow to imitate this trend
and beautify his homé%a Some idea of the materials in fashion may
be gained from Propertius' statement that the reason for his pop-
ularity with the ladies is not his wealth, for hé has no house
supported on Taenarian columns, nor ivory chémber with gilded
beams,&%hile at another time he speaks of a threshold of Arabian
onyx ana silken hangings about the beé% That care was given to
the érrangement of the grouﬁds about éuchAhomes may be seén from
his reference to orchards and grottoes with fountains playing%s
From Tibullus we learn of the laige fishponds which were so pop-
ular on countfy estates and which were built by enclosing part
of the sea by a mole?6 Homan taste was inclined to over-elaborate-
ness, and while the descriptions given are no% sufficient to form
a general estimate, it is probable that many, in their.desiré to
attain the heights of magnificence, way have overstepped the
: - bounds of good tasts: while on the other.hand the knowledge of
‘art which Propertius displays in his reference to the masters of -
art and their wor§7indicates that many Homans had good esthetic
taste. .

The clothes which were desired by the extravagant young
ladies of the poets$' acquaintance, are eitheerf Coaﬁ silk, a
kind of chiffon,.or garments of rich purple or crimson coloured
by means of imported Tyrian dye. Somet imes the Coan material
was embroidered with gold to make it more gorgeoué? Cynthia was
‘anxious to have a fan of peacock feathers and a ball of crystal

0 hold in her hand.a.9 Emeralds, pearls, crystal and amber seem
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to have been favourite jewels. Rings were much in fashion and
probably pins and necklaces?o

Tibullus and Propertius both decry the wide use'of cosmetics
by Roman women, although both were thenmselves gentlemen of fashe
ien, and Propertius expressly speaké of his cafefully arranged
hair which was the sign of the gentleman. Hops also wore their
hair long and ﬁsed perfume?' The cosmetics which the poets ment-
ion are a kind of rouge obtained from Belgium and & powder which
made the ékin appear whiter. The hair was sometimes dyed with a
German dye which gave an auburn shade?zAPropertius echoes an age-
0ld cry against fashion when he'asks, “If Hadam So-and-So had a
fancy to colour her forehead with a mess of azure, is azure
beauty good on that'account?és His complaint probably had as
little effect as similar complaints in any age. diention is also
made of a black dye for gray hair and of some beauty process to
remove Wrinkles?4 Women's hair must have been curled and elabor-
ately arranged we deduce from the poets? fre@uent mentiqn of

. 35 . ~
ornatus eapillus. The hair was done up for outdoor wear, but was

frequently worn long in the house. Klowers were often arranged
36
in the coiffure.

When Catullus playfully suggests that his friend Fabullus
may enjoy a good dinner at his house if he brings everything with
him, he hames the essentials, a good dinner (and plenty of it),

o7 :
a pretty girl, wine, wit and plenty of laughter. In his drinking

song (number XXVI1) he mentions an interesting custom. & ruler

of the feast was chosen by lot. His decrees were absolute con-

cerning the amount of water to mix with the wine. 1In Catullus:®

38 .
boem the ruler is a woman, suggesting the utmost abandonf Prop-
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pertius gives a description of a party which he held with two
ladies of easy virtue to comsole himself in Cynthia*s absence.

Lygdamus had charge of the cups, a glass service was used and the

wine was of ureek vintage. An Egyptian piper played, and rhyllis

danced, while someone showered her with roses. There was also in '

attendance a dwarf who clapped his hands to the music while she
danqed?g At other times Propertius refefs to goldén goblets,
Falernian and Chian wine and the use of a saffron ointment on the
hair.4oThat garlands were frequently‘worn about thé brow while
dr;nking, we may infer from Propertius' lines, “Thou art beaut-
iful, the wine does thee no hurt, when garlands hang over thy
brow and droop into thy cups, and thou readest my verses with

' 41
utterance soft and low.*w

That the Romens of this time enjoyed considerable variety in
entertainment may be seen from numérous refereﬁces by the poets.
Catullus is among those who enjoy sailing and his yvacht must havé
been of_consideréble size and solidly built, as he refers to its
being known by the "blustering Adriatic, by Rhodes and wild
Thracian Propontis“?2 Baiae, a fashionable watering place, was a
source of pieasurevfor.somgfz Uthers enjoyed the sport of hunting.
Boars were hunted with dogs, and nets were used to form a cordon
to shut in the quarry. Sm2ller animals and birds were also capt-
ured?é No doubt peﬁs of many kinds were kept; Catullus mentions
Lesbiats pef sparrow and from Propertius we hear of iiolossian
- dogs and of the little lap dog, Craugi;% Great crowds attended

~the theatre. Awnings covered the hall and essencé of saffron was

sometimes sprinkled on the stage. Wwomen were allowed only on the

dpper tiers of the theatre?s itusicians and other entertainers




- 73 =

appear to have been hired even for private dinnér parties, while
many ladies and gentlemen were themselves accomplished musicians,
The wrifing of poetry was the pastime of nearly every educated
man and of many womef? The baths were another source of pleasure
with their opportunities for exercise, relaxation and social o
interco'urse.é8

The poets reveal many social customs which help complete this
picture of society. A fairly complete picture of a typical wedd-
ing ceremony of the higher class has been drawn for us by Catullus.
Striking éimilarities-between this ceremony and its modern count-
erpart’showkthat Rome was the source of many of customs With which
‘We are familiar. The bride wore a veil of brownisa yellow. This
veil was réally a mantle which also covered the head. She also
wore a sweath of flowers, iﬁ this case of marjoram, and soft yellow
Slipper§? Weddings were often held at night, since tofches were
carried to escort the bride from‘her’hOme to that of her husband?o
Nuts Weré scattered as rice and-confeﬁti are today, and ribald
songs were sung to the bride and groom to drive away ill-luck:E’.l
:On her arrivél at the new home the bride steps over the threshold
0 avoid the evil omen of stumbling?z Three boys carrying torches

gcorted the bride to the bed chamber. Then two women, chosen for

eir virtue and nerersble age, léd the bride to the lebtus gen-
lalis where her husband finds her.?5

The funeral of a noble was also an elaborate ceremony. iihen
fe had left thé body a wail was sent up by the eldest S0nl. Dure

54
€ the conclamatio a trumpet was alsc sounded. Then the body was

ly dressed and laid out on a bed supported by pillars of fine

d or ivory and covered with rich tapestries. A coin was placed
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in the dead person's mouth for the Ferryman®s fare.s5 The funeral
procession itself consisted4of musicians playing the fiute or
trumpet, hired mourners who performed extravagant Signs of mourn-
ings shrieking or tearing their hair.. lien wearing the masks of
the ancestors'of the dead man came next, then the body carried‘on
the funeral bed, and finally the relatives dressed in black follow-
ing the body. When thé chosen spot was reached periumes were
poured on the body and a fire was kindled beneath the funeral pyrg?
The ashes must have been consigned to some kind of tomb since
Propertius asks that his toﬁb stand beneath a lauﬁel tree and bear
the inscription-"ﬂe who now lies here all uncouth dust once owned
Love and none but Love for his master“?7 Catullus speaks of bestow-

ing gifts on the grave of his brother. This may have been his

performance of the cena novendialis which was usually pertf ormed

nine days after burial and consisted in leaving dishes of eggs,
- 58
lentils and salt at the grave for the Manes. Garlands were placed
on the grave as a mark of affection much as wreaths are laid on
59

graves today.

The social aspecf of the religious feasts has been discussed

in the chapter on *Town and Country Life®. Another interesting

feast was the Saturnalia which Catullus calls the optimo dierum.

It was characterized by a greater freedom; by an exchange of
places at the table on the part of masters and servants, by the
giving of‘presents, and by general rejoicing. Catullus complains

that on the Saturnalia when he might have expected a cheice present

»from his friend he received only the works of some wretched poets

i ' s . 60
Whose writings upset him because they were so bad. The latronalia

referred to by Tibullus was the feminine counterpart of the
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gaturnalia. Slaves were feasted by their mistresses and all women

put on gala attire?l

A high degree of idealization of the olden days is traditional
in poetry, but in general the poets sound a note of pessimism with
regard to their own age. Propertius deplores the decline of morals
evident in his day.s2 In a similar mood he maintains faithfulness
on the part of women is the exception rather than the rulé? rPart-
icularly shameful he considers the matron who "flaunts the spoils -
of her reproach“ez4 Both Tibullus and Propertiué blame greed for

gold and love of luxury for the decline of morals?5 “Proud.. Rome"
is’breaking beneath her prqsperityﬁf says Propertius; If he was
somewhat premature in his judgment he was right in recoghizing
the signs of decay. While the accomplished lady and gentleman
made for a more agreeable society, the evil effects of slavery
and idleness upon the rich, with the inclination to excess which
was becdming apparent in the Italian temperament, robbed that
Society of moral strength and this in turn was to lead to national
physical weakness. If it had not been possible for the lower
classes to rise to a higher class the result might have been that
the higher classes would have disappeared altogether, but as it
was, the nation was strengthened by imigration from the provinces
and the higher classes were supplemehted by newcomers Whosé in-
telligence and energy enabled them %o rise in the social scale

of Rome.
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CHAPTER Vi
THE RELIGIOUS LIFE OF ROME

Religion in the late Republic and early Empire was a highly
compdsite affair and this is borne out by the variety of refer-
ences to it in the works of Catullus, Tibullus and Propertius,
which present a multifarious array of gods, numerous rites and
varying attitudes towards these gods and their WorShip. Religion
had passed through several stages of development in earlier times
and elements of each remained to form the religion as we see it
in this périod. Forms of worship or rites which belonged to the
religion of each phase aléo survived and were carried out eitier
in iéolated instances or incorporgted into the elaborate ritual
of the state religion% The Hellenization of kome, Which.by.this
time was almost complete, resulted in the absorption of the
Roman gods.into their Greek counterparts, and the écoompanying
Greek literature filled with the tales of gods and men brought
about an apparently complete change of attitude towards the gods,
‘at least among fhe educated classes who were in contact with this
influence, The oriental deities which Rome, most tolerant in
matters of religion, héd allowedvtobbe set up for worship, sat-
isfied for many that emotional craving which generally seeks out-
let in religion and to which the formelities of the state religion
made no appeal.z5 The countryman still Worshipped the ancient
deities in groﬁe and at the hearth and shows the truest Spark of
religious feeling, in a Rome which, while at the’height of her
materiai bower, was slowly rotting from Within.' To this decay

. - . -4 .
the loss of real religious faith was a contributing factor. To

gain an understanding of the different rites and various attitudes
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towards religion at this time, it seems necessary to ¢onsider the
various elements-of which the Roman réligion was composed and
something of the development of the religion of the Roman peoplé.

" In order to be consistent it is neceésary first to choose one
of the many definitions of religion and to adhere to 1it. - if with
Warde Fowler we adopf that of Ira W. Howerth, "Religion is the
effective desire to be in the right relation to the power mani-
festing itself in the universe“é there are certain practices and
customs which do not belong to religion in the strict sense be-
cause the supernatural force which they recognize is not an in-
dépendent poWer, but resides in the object or action itself.

Three classes of such beliefs and practices may be distinguished

at Rome: (1) belief in magical powers inherent in objects, (2) mag-
ical practices and (3) taboo. Although such beliefs are generally
éonsidered more primitive than religion, they will be discussed
here in order to see their relation to religion énd thus explain
the fre@uently‘remarked intermingiing and confusion of the two.

Religion and maéic both recognize a supernatural power. The
use of milk in.worship of Palessand the mention of Llucky and uh-
lucky days or actionsz which ére_considered cminous, indicate a
belief in megical powers inherent in.objects or actions. Tibullus
gives as pretexts for not setting out on his voyage, stumbiing at
the threshold, the flight of birds or Saturn's Day. 'He is ﬁo
doubt in playful mood and is endeavoring to convince his girl of
hisg love by striking effeects in his ppem,.but his words show that
such beliefs were common in Rome. The mention of Saturnts Day

is a curious reference, since it reveals a knowledge of the Holy

day of the Jews and suggests the spread of the Jjewish religion in



orthodox Roman ideagi The bulla aurea of which Fropertius speaks

was a locket worn by the sons of senators or knights. It contained

a charm against the evil eye and was laid aside when the manly toga

9
was assumed.
A magic practice may be said to be "one in which man, by act
or word claime the power to alter the course of his events either

to his own advantage or to some one else’s hurt, without invoking

the aid of any external powerfdﬂsome magic seews to date from a
very eariy age, while other practiéeé or beliefs seem character-
istic of a decédent tendency which shows itself in the oombinatioﬁ
of medical treatment and charms, the excess formaiism of the state

rites, and the prevalence of recourse to astrologers despite their

evident quaokery}l The practice of witchcraft, a kind of sympath-
étio magic, probably dates from a very early period, but the great
popularity of witcheraft at this time seems to be due to the wide-

spread belief in the potence of witches? love charms}2 Witches also

dealt in poisons as we may see from Tibullus? reference to the

) , 13
witch who knew the “secret of iledea's herbs,* and poisoning would

appear to have been quite common. Tibullus* witch who draws stars

down from the sky, turns the course of rivers with her spells and

lures spirits from the tomb by her chants, presents rather a good

picture of the activities..attributed to the witches of his fime%4
The charm to deceive a jéalous huéband has a typical magic proced-
u?e. The person must chant it thrice and spit thrice}5 Propertius
invokes the witches to change his mistress:® heart%sand Tibullus

Speaks of witcheg? spells being used to cure his loved one at the

. . : 17
Same time as he attributes the cure to vows made in her behalf.

Propertius describes a ceremony, used to obtain Cynthiats cure,




which seems to mingle magic with prayer or medical treatment. an
instrument known as a rhombus, was whirled to a magic chant while

lavrel leaves were thrown on the altar fire.l8

A taboo might be called a religious prohibition. It is the
recognition of a mysterious force in pefsons or things which men .
shrink from in awe. This kind of awe the Romans came %to describe
as religio. The object of taboo is regarded as "dangerous, in-
fectious, unclean or holy.‘]"9 This type‘of magic is recalled in
the country festival. The people are exhorted to let all thingsv
fest, beéause the sacrifice is Consideredruseless it the priest
saw anyAwork performed.a)According to'Bailey the taboo, probably
Tormerly involved the people as a whole, but had become concen-
trated in the person of the priest, who was hedged‘in by numer-
our prqhibiticns.zl

Most authorities agree that the earliest phase of Rroman re-
ligion proper and the most chéracteristically Roman was %hat of
animism or belief in spiritsfm These spirits were at first con-
sidered to be vague powers dwelling in ﬁarticular functions..
Later these spirits developed personalities, because while it is
possible to imagine & pure spirit dwelling in some grove it’is
difficult to imagine a being whose funbfion it is, say to look
after the sheepfold, without imputing to that spirit a personal-
ity. In this way the Roman numen became a ggggia The mtruscan
influence, which wés,earlyibrought to béar on the . Romans, en-
couraged this idea of gods, eince they had been in contact with
treek anthropomorphic ideas.z.4 When the spirits had acquired per-

sonalities a further development resulted in statues and temples.,

Propertius, in a poem on the origin of Vertumnus, represents the
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statue as speaking‘and he saysEthat he was Tuscan born and that
he was once a rough hewn stump of maple before the days of Huma.
This shows both the Htruscan influence énd the early use of

statuese.

Tibullus, with his ardent love for the Italian countryside,
breathes the spirit of the early animistic period when he says
that he bends in worship Wheréver flowery garlands lie on a des-
erted tree stock or old stone at the crossway?6 The stone to which

Tibullus refers is probably the crossroad stone which was consid=-

ered sacred to the Lares Compitales%7 Devotion to the Penates and
the Lares retained until the end of Rome the frue spirit of Homan
ahimism, in the conception of the Penates as a vague group of
spirits which presided over the penus, the store of food and the
Lares as the spirits of thvevfields.g8 Tibullus gives evidence of
sincere religious faith when he promiseS'to be faithtul to his
fathers*' Penates and to offer incense monfhly'?9 In this passage
he mentions the old Lar of his.home and in another invokes the
Lares or guardians of his estatéﬁ) This would seem to support the
theory of Bailey that the Lares were guardians of the fields,
while one of them, the Lar familiaris, for some reason came to be

specially associated with the household spirits. He came to be

- regarded as a kindly spirit who watched over the family fortunes

from generation to generation.Sl

The Roman conception of man'®s geniug, a2 being which was
neither the soul of man nor his guardian angel, but suggests our
idea of both, and the juno of a woman with like office, show thé

same belief in indwellihg spirits who help man when invoked. The

genius was believed to be born with @ man and was therefore wor-

2
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shipped and invoked on his birthday with prayers and offerings.

. 33 v
The country festival described by Tibullus combines several

forms of worship so that a consideration of it will serve to ill-

ustrate the means which the Roman of early days toock to ensure thne
blessing of the spirits or gods on himself and his possessions.

It ﬁill also show that many early practices survived and continued
in use in this period. The ceremony begins with the familiar,

“guisquis adeat,y faveak®, a warning to prevent anyone inadvert-

ently destroying the efficacy of the rite by any‘ill—omened action%4
An invocation is made to Bacchus and Ceres, gods of the country.
The victim or vietims, in this case a lamb, followed by a process-
ion of the people dressed in white, walk around the boundaries of
the farm. This is the lustration or cleansing. It is accompanied
by a prayer addressed to the “Gods of our sires" to drive evil
thingé beypnd the boundary and to grant good crops and protection
for the flocks. Before the victim is sacrificed the entrails are
viewed for favourable sign of the-acceptance oif the gods. This
practice which had come to Rome by way of Etruria in the early.
days, was adopted by the Romans and came to be an important part

. of every saorifice?5 After\the sacrifice the counﬁry folk turn to
feasting, a feéture'of every festival which perhaps points to a
strong reason for its survival.

X Tibullus in another poegsdescribes the rarilia or shepherds?
festivai and gives more detail about the ceremony of lustration.
The ashes of calﬁes burnt at the Fordilicea and blood of the
October horse, fhe means of purifitation, had first to be obtained

from the Vestals. The lustration began at dawn. The statles were

thoroughly cleansed and trimmed with flowers; both flocks and
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stables were sprinkled with a branch of laurel, dipped in water
and fumigated with sulphur and fragrant herbs. After a prayer,
quantities of new wine were consumed in preparation for jumping
through_the burning héap of straw which was part of the ceremony.

.The,use of the votum, a vow to do something if the favour is
granted, is illustrated by Tibullus who promises a pig to his
Lares if he is protected in battlé?7 This aspéct of religion
greatly appealed to the Roman'sipractical sense and several in-
stances may be noted in the poets. FPropertius reminds Cynthia
that, héving been cured, she must render to Diana the dance she

38 Do
owes, and at another time he promises that if his prayer is grant-

N

ed he will write a poem in honour of JUpiter?g

We have already seen that the Romen numina gradually acquired
personalities and became godé,.partly through a natural évolution'
and partly through foreign influence. A4 continuation of this
trend of thought results in the conception of gods as men, known
ag anthropomorphism, which Was a speclal -characteristic of the
Greek religion. Anthropomorphic ideas were first brought to Rome
by way of Etruria, then through the cities of llagna Graecia and
finally by diréct contact with Greece?o Once a god is conceived
as a man he is soon considered subject to the same passions and
if is easily seen what & transformation such beliefs might make
in the reverent character of the Roman religion. »However not all
- former concepts were obliterated ‘and it is this intermingling of
various attitudes, derived fromkthesé very different concepts of
the gods whieh mekes the consideration of religion in this period
such an intriguingtsﬁqéy._ Cnce Réme was in diredt contact with

Greece and enamoured of her literature and culture, the intro-
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duction of Greek gods was rapid. Sometimes the characteristics
of a éreek gad or goddess and legende concerning them, were cone-
nected with the Romen goa or goddess and the Roman name was kept,

as in the case of Dianafl In other instances a Greek god was adopt-

ed for some special function with his Greek name, I or instance in
the case of Apollo who first became prominent in his capacity of

42
healer.

In the Hymn to Diana, Catullus shows the anthropomorphic con-

cept of Diana, invoking her as “lLatonia, maximi magna progenies

Jovis“%skw alseo refersvto her a%theAmoon,goddess, an attribute she
acquired from being paired with the goddess Artemis. At the same
time something of her characler as an Italian Goddess is presented
in the title “Lady of the mountains and green woods and sequestered
glens and sounding rivers“%4 The idea that she gives good harvests
is alsevtypically Italian, although it may be in eome way assoc-
iated with her power as moon goddess.

Jupiter, the gdd of both Greek and Rome, who seems to orig-

- inate in the common iIndo-Huropean religious tradition, had from
earliest times been considered chief of the godé? Tibullus des-
cribes the conquering general pfesenting his laurels to the Cap=-
itoline Jove, a ceremony which signified that it was by his power
that Rome had conquered again?6 The honour paid to Jupiter so far
exceeded that given to other gods, fhat his worship seems to have
tended towards monotheism, but this tendency was counteracted by
his connection with his Greek counterpart endkthe legends in which
he becomes the hisband of Juno whose Jealousy he arouses by his

. . 47 _ . _ ,
‘many intrigues. In a similar manner Venus, who was formerly the

goddess of the vine or fertility, becomes with her son CGupid, the
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personification of love, and displays the human passions of jeal-

ousy and emr_;ge::r'.‘;‘8

In Tibullus® poem to iessala on the installation of his son
Messalinﬁs into the college of the decgmvirifgsome indieation ié
‘given of the develepmént of the state cult énd ot the peculiai
belief-in the oracles of the sibyls, prophetic priestessess of
Greece in early days. These oracles were consulted in time of
public danger and they never failed to give answer that some new

: 50
deity should be set up for worship. The guindecimviri were app-

ointed by the state for the care and interpretation of these
oracles which had been officially coliected.' I'he oracles were
thought to be inspired by Apollo, which explains the invocation to
Phoebus on Meséalinus' behalf. Apollo was believed to have given
divine aid at the battie of Actium, in gratitude for which Aug-
-ustuS'had dedidated a magnificent temple to him.

In an éffort tb allay the decay of réligion Augustus endea-
vored to revive the ancient religion and %to fuse it with the new
. Greek elements which had been imposed upon it. To this end he
reorganized the state cult with great care. Temples were re-
built and rites reinstituted. Augﬁstus' new home on the FPalatine
was to be the centre of the worship of the old kRoman Vesta and'the
Greek Apollo, but the naturaliworshib of the Imperial house was of
the Genius of the household-and this ied t o Emperor Worshi;nszwhile
Augustus did not encourage this attitude directly, he allowed it
in the provinces where oriental kings had always been considered
godss.3 The oriental elements in the population, which increased

when conguered people came to Rome as slaves, may have encouraged

this idea in Rome itéelf. CThe poets in a mixture of tlattery and
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of enthusiasm for the peace which Augustus brought about frankly
called him a god?4 This was probably purely a compliment with no
deep religious idea behind it, but the fact that such expressions
in poetry were acceptable indicates a change in the koman relig-
ious attitude.

How much the common people knew of the gods of poefry is not
certaine 1t is mot likely that the influencevof poetic mythology
went beyond the educated classes who still composed only a small
portion of the population. That the country districfs kept up
the old worship, at least in part, is evident. TLhe péople of the
prqvihces were more influenced by the state cult than Jdhose of the
city. The state cult, while it served Augustué' purpose of unify-
ing the state, had the effect of divorecing religion from the lives
of the people, as they felt that their interests, which were bound
up with those of the state, were being cared for by the state
priests. Since Rome was essentially an agricultural nation, hner
religious rites were bound up with country life, as we have seen
those described. When Rome's population became largely urban, an
attempt was made to transfer these ceremonies to the cities, but
they had little meaning in thesevsurroundingsﬁ5 Influenced no doubt
by these two conditions, numbers of the lower classes especially,
found satisfaction for their naturél religious feeling in the more
emot?onal oriental religions such as that of Serapis or Isis.

~Catullus in his remarkable poem which deals with ﬁtjs in
Galliambic‘metre has admirably expressed the frenzy which seized
the participants in the orgiastic rites of Cybele, the llgna mate;¥
This cult had been introduced on the advice of the Sibylline

oracle in 205 B.C. during the war With/ﬁannibal. Rome sought to-

-t
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suppress other oriental religions because of the frenzy they aroused
and the dangers thereby incurred‘in fespect to morals--always the
care of the state--and to the soliderity of the state itself.

While she permitted the cult of the Magha Mater, she endeavored to
suppress its more orgiastic aspects, and forbade any Koman to be-
come one ef the galli or priests of the Magna Mater. Frocessions

57 . . .
took place in Rome yearly in the Ludi Megalenses. Catullus implies

at least an acquaintance with the cult, and he reveals a disgust
for the rite which required the mutilation of its priest?s The de-
scription of the goddess is probably taken from the statue which
Wes carried in the annual procession.' Atys repenting what he has
done is pursued by the goddess in her chariot drawn by yoked lioné?

‘Tibullus also refers to worship of oriental deities; he de-
scribes Delia, as a votary of Isis, performing the usual worship
to obtain his recovery from illness, and he mentions the ritual
-purification, which consisted in bathing in clean water and.ﬁhe
practice of oonfinence for a certain period?o'lt is signirticant
%o note that when he speaks of the vow Delia has made to isis %o
‘join in her worship, he will take no paft in i1t, but intends to
pay his vows to his Penates and the old Lar of his home. This re-
fusal to join in the worship may mean that he considers it suit-
able only for.women or foreigners or merely that.it does not appeal
to him,

Tibullus speaksbalso of Usiris, the brother and husbend of.
Isis, guiding man to the tilling of the soil."Set, the spirit of
evil had overcome him, but he had revived under the care of Isis.
The bull Apis, worshipped by the Hgyptians, was the reincarnetion_

; ' : _ 61 ) .
of Osiris and on his death became Serapis Varus?! mistress desires
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to borrow a litter from Catullus to go to the temple of Serapis.
Serapis was especially invoked for his supposed powers of‘healing.
Tibullus also gives some idea of the Worship-of oriental
deities in general when he suggests that dance, song, love garl-
‘ands, robes of saffron and the light basket of holy things, give
the worship suited to Osiris, the spirit of goodm&sThe picture of
Delia as she sits swathed in linen With loosened hair for nightly
vigils adds to this description§4 The basket of holy things and

65
the sacra oculta indicate the secret character of the worship; the

tfympanum, an instrument like a tambourine, the symbal, and the
Phrygian pipes were used for the rites énd had the effect of rous-
ing the followers to a high pitch of f:t:'eznz;y'.és6 |

Pefh@ps one of the reasons Why the oriental religions.appealed
to many Romans was that they promised happiness in another‘life
while the Roman feligion gave no such hope. The Romans never had
any definite belief about an after life except as a sort of shad-
'owy existencef’7 fhe Hades of Greek literature was familiar to them,
but’ the levity with which the gods were treated by the iater Greek
writers seems to have shattered any faith in the torments otf the
-underworldéa Propertius suggests that the after life is perhaps an
ampty'dream, and that there is nothing to dread beyond the pyre?g
At another time he asserts in the dream of Cynthié after her death
that death is not the end of all, and that the pale ghost escapes
the tomb?obut this line attests rather to Propertiust vivid imag-
ination than to his belief in an after-existence. A somewhat
superstitious attitude to the dead is suggested in theﬁidea that

fhe_slighted spirit sends evil_dreamg?' beath, as pictured by our

poets is something to be dreaded, not from fear of punishment in
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after-life about which they are uncertain, but from fear of losing
the pleasures of liféfz Marcellus' death serves Propertius for a
meditaﬁion on the uncertainty of 1life and happinéss. “He is_dead,
cut short unﬁappy in his twentiefh year. Such glory compassed in

73
such narrow roocml¥

The attitude of the early Roman to his gods was one of great
reverence. This attitude is preserved in Tibullus' prayer which
accompanies the lustration in the country festivalﬁé Helferences to
the sanctity of an oath taken in the name of any god, especially
Jupiter, indicate the awe in which the gods were heldg5but when
‘Catullus says that he must not expect Lesbia to be satisfied with
him alone, because even Jyno rages at Jovet's many“amour;? despite
the fact that this is a poetical convention, all reverence seems
to be gone, and one would expect all faith to vanish with it. There
is evidence in the works of the poets to suggest that the educéted
Roman of this day, familiar with Greek literature, accepled the
attitudes expressed therein, until such time as he felt a need for
divine he}p. ‘Then, if faith were not entirely gone, he turned to
some god in the traditional manner, as Tibullus does When he in-
vdkes his Lares for protection in battle".7 Catullus indicates some
faith in the gods in a. very real prayer to éave him in his illnes;?
Tibullus calls upon the gods to witness the purity of his life and
suggests the belief that the gods regard human actionzgalthough it
may be inferred from many passages that the gods are most concerned
With preserviﬁg the sanétity of an oath taken in their'name?o The
notion that the gods gain by the worship of men is evident in ﬁhe

persuasive tone Propertius uses in asking Jove to heal Cynthia,

) . : 81
promising to write a poem of praise if she is cured. Those gods
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of Rome who remained untouched by anthropomorphism, especially the
Penates, are always spokenkqf with respect and devotion; the state
religion was carried on with elaborate ritual and great precision,
but probably without any real devotion, while votaries of the

oriental divinities showed great enthusiasm for them and periormed

strenuous devotions to please them.
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CHAPTER VII
PHILOSOPHY, ETHICS AND MORALITY

A few facts concerning the introduction of Greek philosophy
at Rome are necessary to explain the widespread knowledge of and
interest in it at this time. According to Bailey, while the
Rbmané must eérly have had some aequaiﬂtance with Greek philos-
ophy through the works of the Greek poets, it was not until 173
Be Co that the first effort to establish anj definite teaching of
philesophy at Rome was made% in this year two HEpicurean phil-
osophers beganbto teach and Wefe promptly expelled; it is not
certainlwhether this expulsion was caused by suspicion of phil-
osophy as such or by the atheistic doctrines of Epicurus. a few
years later the Stoic philoéopher Crates started to give lectures
and in 155 B. C. three of the great ureek teachers of the day,
Critolaus the reripatetic, Diogenes the Stoic and Carneades the
sceptical Academic, began to- teach. Shortly after this, Amalfinus
the Epicurean commenced to give lectures andvto pubiish treatises'
in Latin% Thus by the middle of the second century 3.C. Rome héd
become a centre of philosophical teaching and the study of pﬁil-
osophy became one of the main interests of the literary group
which eentred about the younger Scipio.5 In this group were
C. Lucilius the satirist, and Terence the writer of comedy. From
this time on the educated classes at Ronme wére interested in
phiigsophical thought. The age of Cicero was one of serious study
of philosophy and Catullus belonged to the younger generation of
this ages it is not surprising, therefore that he, with Tibullus
and Propertius some years later, should show in their outlodk.on

life Some influence of the various Greek philosophies.
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Bailey attributes the spread of phileosephical thought to the
fact that philosophy was able to answer, at least in part, three
questions to which the old Roman religion had failed to give an
answer% These three questions had to do with first, - the nature
of the}ﬁeity and its relation to mans second, - the connection of
religion with morality, and third, - the future life. These quest-
ions were becoming increasingly pertinent at this time, because of
the decay of the old religion and the breaking down of the ideals
of duty to the State and to the family which had servéd as sanct-
ions for conduct, sinée the o0ld religion gave none.

The three main schools of thought during the_late Repuﬁlic
vweré the Stoic, the Hpicurean, and the Academig. This last was
the‘school founded'orgihally by Plate, but its philosophy was
first altered by scepticism, so that the possibility of acquir-
ing true knowledgé was doubted; then it becaue eclectic, embrac-
ihg theories of various schools and finally its tenets became
similar to those of later Stoicism. A short exposition ot the
main ideas of Epicureanism and Stoiciém will, therefore assist in
showing wherein the poets express Epicurean and Stoic ideas.
While both HEpicureanism and Stoicism are based on a physical
fogndation, that aspect of philosophy never occupied the Rdman
mind as much as fhe more practiéal religious and moral aspects.
Therefore, an explanation of the manner in Which'Epicureanism and
Stoicism dealt with the religious and moral questions of the day,
and of their physical theory, but only insofar as it is concerned
‘With religion and ethics, will serve to show the probable influ-
ence those philosophies had on the thought of the day. Valuable

sources of information about the philosophical views of:this period
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are Cleero'*s De Natura Deorum and pe Finibus, which speak ohiefly
of Stoleism and Lucretiust great exposition of Epicureanism, the

De Rerum Natura.

Lucretius answers the first question--on the nature ot the
deity and its'relation.to man, in this way. He will have nothing
to do with the gods of mythology? The great purpose of his poeﬁ
is to remove the fear of the gods and of death, which he claims
besets man and makes his life miserable. Lucretius uses t@e
physical basis on which Epicureanism is founded to combat this
feér; According to Epicurus, “all that exists is made up of
atoms, tiny indiﬁisible particles, and the void in which they
move and have their being. By the combination of these atoms, as
they meet in their movements in ﬁhe void, all things are created
and by their dissolution all things come to an end.“7 The nature
of the gods foo, is material, but they are immortal, because the
supply of atoms never fails, for there is a perfect balance of
supplyAand loss? This equilibrium gives them perfect happiness
in their abode in the vast empty spaces between world and worldj
man's paiﬁ comes from want and from the absence of the atomic
supply and his distress of mind comes from fear; the géds cannot
suffer fear, least ofkall the fear of dea’ch.9 According, there-
fore, to the Epicurean theory, the gods have no contact with the
worlds nor do‘théy goéern it; every event is the result of a
preceding action; no prayer can change the course §f events and
no sin can incur the wrath of the gods.lOBy this theory all‘usual
foims of piety such as sacrifice, vow and prayer are shown to be
useless, yet Epicurus himself was known to visit shrines. Bailey
answers this seeming contradiction by explaining that the mpicurean



best a selfish ideal and one that was easily debased.
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ideal of happiness was "to be able to contemplate all things with
a mind at rest}} and that ®picurus held that the contemplation of
the gods in their blessed state aided man in attaining this ideal

of happiness.lz

With regard to morality, Epicureanism held that pleasure was
the supreme aim of man, but that this was not violent emotiénal
pleasure, which was to be avoided, because of the pain it event-
ually entails, but a passive pleasure, which meant freedom from

’ 13

trouble of the mind and freedom from pain of the body. 4ctions

were to be judged according as they led to or from this desired

state of tranquillity. The contemplation of the gods in their

blessed state was in some way intended to lead to imitation of

them}4 Lucretious speaks of the inclination of men to fear, to
anger and complacency, but argues that these can be overcome in
practice and ends by saying, that there is so little left of these
which reason cannot dispel, that there is nothing to prevent us

15

“living a life worthy of the gods.® Hpicureanism therefore, pre-

sented a lofty ideal and gave a sanction of good conduct, which

‘was adopted by some of the finest minds of Rome, but it was at

To overcome the fear of death in men's minds, Lucretius ex-
plains the Hpicurean thebry that the soul is, like all being, a L
material thing, and all its sensations and thoughts are but move-

ca e s 16
ment of atoms united in a special compound; that when the "fatal

‘ blqw“ reaehes the compound, it is resolved into atoms agaiﬁ}7

Therefore, Lucretius says, there need be no fear of death or of

punishmept in the next world, because the soul does not survive.l8
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This is in essence Fpicurus' answer to the third questicn.concern-
.ing the future life.

Stoicism has a physical theory, but this theory is religious
in ite origin and is suberdinate to %he religious basis. 1In direct
opposition to the EHpicurean theory that the gods are remoté beings
with no concern for the earth or man, Stoicism maintains that the
universe is god.l9 There is some confusion in the expression of the
Stoic theory, but in reality the Stoics admitted no distinction
between mind and matter, soul or body?0 The substance of the earth
they called *fiery breath“ but to them this i‘flery breath® was
alive, had mind, was rational and showed itself in the workings of
the world as reasan?z

‘The Stoic philosophy served most convenienﬁly to explain some
béliefs of thé older réligion which would otherwise have been un-
acceptable to thinking men of the day. In particular it provided
an explanation for the current acceptance of the traditional gods
of mythology. DPolytheism is ndt in itself inconsistent with pan-
theirsm but Stoieism believed in a monistic pantheiém, which would
not allow the dismemberment of the déity, and both Greek and RKoman
Stoicism forwarded the exaltation of Zeus or Jupiter above other
godé? Various explanations were given to overcome the difficuity;
Some Stoics maintained that there was but one god, called by |
various names; others held that the various gods were 5ut manifeg-
tations of the various forces of nature; still others declared
that there was one supreme deity but with lesser powers both good
and evil beneath him, and that these powers were the gods of
mythology,

The Steoics based their acceptance of divination on their
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belief in destiny, as the expression of the will of the god, that
isy of the universe. Sinee.ﬁhe "fiery breath" was present in all
things, there was a sympathy between parts of the universe which
would cause ocecurrences in one part to be reflected in others;
therefore they argued that the expression of the divine will might
be reproduced in natural phenomena and interpreted by divin&tion?5

Neither the Stoic explanation of the gods of mythology nor
that of divination was very satisfactofy, and it is probable that
few accepted them entirely, but the very faet that some argument
was put forth to support them averted the ridicule which would
otherwiee heve made them intolerable to tﬁe‘eocietyvof that daye.
Sincere Stoics were no doubt glad to have these troublesome quest-
~ions explained, no matter how unsatisfactorily, and to give their
attention to other aspects of their philosophy which rested on
firmer ground.

Stoicism had a very definite‘moral code based on the theory
that the universe was composed of the "fiery breath® which was also
gods; that man was buﬁ_a spark of this #fiery breath® and Wazld
eventually be reunited to the great central fires that since all
men possess the spark of divine fire, they are brothers and have
duties toward one another as well as to the divine universé@ hile
the ultimate end of man accbrding to the Epicurean was pleasure,
according to the Stoic it was virtue or living in accordance with
the reason that is implanted in him, which is part of the divine
wisdom. This was frequently expressed, as Cleanthes first put it,
as living "aceording to ﬂatﬁre“, the nature of man and of the

universe. Man, therefore, was to respect his own person and that

of his fellow beings and to refrain frem anything contrary to the
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law common to all things.zyThis involved a consideration of the
rights of others, and was in marked contrast to thé Epicurean ideal
of pleasure. It led the way for the development of alfruistic'and
humanitarian ideas. There were difficulties, arising from the.
vagueness of the general principle of #living accoiding to naturev,
but again Stoicism proved very adaptable to Roman‘ideal. The wise
man of Stoic philosophy Was-an ideal so impossible to attain, that
it led to ridicule; however, the philosophers met this difficulty
by declaring that there were lower degrees of virtue to which the
ordinary man could attain. The duties which the ordinary man was

%o carry out seem to correspond very closely to the practice of the

cld Roman qualities of virtus, gravitas and_gigﬁgﬁ?a

The theory of Stoicism with regard to the future life is SOme =
what uncertain. The souli: or spark of “divine fire® must evente-
ually be united to the divine beihg and could not therefore keep
its identity or be immortal. The Greek Stoics held tha% the souls
of the good would Qnduré & long time, but those of the evil be
quickly destroyedf29 In this they agreed with the Epicurean in re-
moﬁing the possibility of eternal punishment, Btoicism maintained
the doctrine of a purgatory in which the soul is refined from the
contamination of earth and made fit to join the divine fire?q

Both by their natures and their devotion %o poetry the three
poets were more in sympathy with the loWer type gf HEpicureanism
which interpreted pleasure as éase‘or self-indulgence. Several
expressions such as might have fallen from the lips of the Epic=-
urean philosophers occur in the works of these poets, but the mean-

ing which they intended is far from that which the rhilosophers

would have given and probably more in accord with popular sentiment.
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Pfapertius expresses fhe attitude of the thrée poets when he
.88ys, "We lovers adore peace.‘s51 The poett*s ideal as expressed by
Tibullus presents a delightful picture of a quiet life in the
country free from pain or trduble?z In another instance Tibullus
praises wine, because it eases paié? The total impression giﬁen
by Catullus? poetry is that of a desire to avoid pain and SOrIOW,
and to seek pleasure. According to-TibulluS‘death is 1oathsome,
because it meané the end of his pleasures?4and a similar attitude
-may be observed in Catullus and PrOpertius.Bs

Tibullus shows the attitude of a Stoic in accepting.diﬁinat-
ion as an expression of the divine will, when he says to Apollo,
"Pig thou dost guide the 1ots.“56The Stoic belief in destiny is
developed in the sibylts prophec§ to Aeneas of the founding of
Rome?7 In these prophecies the divine foundation of Rome is
streésed and we can perhaps see the Stoic belief in divine Frovid-
ence and the patriotic conviction that Rome was under the special
pratection of the gods, the theory which Augustus,'fbr political
reasons, did all in his power to further. This belief in destiny
or fate is further brought out by several reférences to fortuné
and to fatum. Propertius complains that fortune has decreed that
he shall always be in lovesznd at andfher time he éays, QWhile
the fates allow, let us glut our eyeg with Il.ove.‘?9 Tibullus épeaks

of fortune harassing him with her emnity.4o

The poets' references to the after-life show the vagueness of
the ordinary Romanfs bélief concerning this topié. There are ex-
pressions which wquld indicate their belief in some kind of sur-
vival after death, while other lines seem to contradict this. The

separation of soul and body is frequently mentioned and the gen-
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eral belief wouidvseem to be in some kind of shadowy existence of
the soul after death. Propertius says that Mafcellus is now fone
of the vapours that £f1lit over the pools of heil,“ and asks thét
his shade, which is no longer tenanted by his sodl, be conveyed
to the stars with that of Caesar.gLThis is probably a conventional
compliment and need not imply any particular belief regarding the
after-life. 'Propertius sounds more sincere when after he imagines
Cynthiats ghost has visited him, he says, “the dead have being and
the lurid shadow escapes from the deﬁeated’faggot.“42Tibullus
voices a similar sentiment when he says that Delia's little dead
sister will not bear with her for making him WéGp?g The frequent
references to fhe Hades of Greek literature are quite conventional
and need not indicate any strong belief in its existence.

Propertius speaks of the fear of death and the uncertainty
of life and rejects the divinations of astrologers?ﬁ guestions
which Propértius gays he will study in iater life, such as “whether
the stories of Hades are all a feigned legend and if there is aught
vto fear beyoﬁd the tombésshow that he is aware of the Epicurean
anawer to questions regarding the other world. He speaks as a
stern Stoic in decrying the vanity of humah wishes and contem-
-plating the certainty of death. The words, “Thou fool, naked must
thou be conveyed td the barks of hell,f”might'even have fallen
~from the lips of one of the early Christian fathers, but his con-
cern would haﬁe been for the after-life, while Propertius is
_thinking rather of the end of his pleasures which death will bring. 
He suggeéts such an attitude when he says “that death is best

which comes apace when we have had our joy of life.® Catullus

reveals a similar lack of belief in an after-life when, in referring

5 . T —
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to his dead brother, he says, fnever shall I see thee again but love
thee always.

Few passage§~in Catullus, Tibullus and Propertius indicate the
existence of .specific Philosophies of conduct and ethics, but the
general Roman standard of morality at the time may be implied from
the manner in which various evil actions are mentioned. Violation
of the sanctlty of the gods by false Swearing is one sin which had
probably always been abhorred. Tibullus says, “Spare me, sire.

No broken oaths meke me to fear and tremble, no wicked speech
against the holy gods.éﬂ)Catullus speaks of kindness, Iriendship,

keeping sanctam fidem and refraining from perjuries as pious

51 :
qualities which deserve reward from the gods. while sancta fides

was one of the old Roman virtues, it is also in harmony with the
Stoic theory of mants duty to his fellow man, because each bears
Within him the ﬁdivine fire.* The value Placed on true friend-
ship is in ifself more in accord with the Stoic theory of the
kinship of man than‘with the mére selfish Epicurean creed.
Catullus says in his marriége hymn to Hymen, ”fhe‘land that
should want thy sanctities would not be able to produce guardians
for its borde:s.“szAccording to Merrill there is a reference here
to the fact that in earlier days only Roman citizehs could serve
in the legions, and no man could be born a Roman 01tlzen save
within tbe strlctly graded marriage-laws, and in the use of the

word sacris there is revealed the regard of the early Roman for

the sacred character of marriage--a sentiment which probably
still existed in Catullus's day, despite the new freedom which

Wwas proclaimed by many. While divorce was common, Cordeliats

: : . B3
boast that she was the wife of one husband, indicates that per-
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maneht marital bonds were held in high esteém, The picture painted
by Propertius when he asks, *What profits it forvmaids to found
templeé in honmour of chastity, if every bride is permitted to be
what she Will?"5%s indeed dark, yet the tone of the poet is de-
finitely one of disapproval, and here he was likely supported by
popular opinione. |

Propertius blames luxury for the faithlessness of matrons?5
but there were other reasons. While young girls were still rather
carefully guarded, complete freedom to go and come as they pleased
was accorded to matrons.ssﬂmst marriages were still arranged by
the parents ahd resulted in many ill-suited unions.57 The young
"wife finding herself totally unable to find a place in the life
of the husband whom her parents had chosen for her, and being for
the first time free to do as she pleased, was very susceptible to
the temptations of the gay life at Rome.

Certainly a new age of freedom for women had come. uwever
again wouid women be excluded from society. iMany had come to wield
great power through their influence at court or in society, and the
part played in politics by Clodia is well known?e That there were
some good effects brought about by the coming of the “new woman¥,
may be seen in the descriptions of the learning and grace of maﬁy
of the women of the day, and in the exercise of real talent such
ag that which Sulpicia displayed in her poetry. Iropertius gives
high praise to the faithful wife in his beautiful eulogy of Cor=-
nelia?ga woman who combined a position of distinction in society
with the true virtues of wife and mother. If this beautitful ex-

pression of praise affords any indication of the ideals of contem-

porary Roman society, there must have been much/that»was good in
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that society, since ideals are after all as goad, if not a better
criterion for judging a society than individual cases of misponduct:

~Propertius praises Galla's chastity, saying that her husbhband
may safely leave her at HamefQHere he uses her fidelity as a con-
trast to the licénse practised by the gay society of the city. The
poets have drawn for us a vivid.picture of that gay society where
men and women met on great terms‘of intimacy, where deception was
applauded and women sought to further their emancipation by throw-
ing away all restraint and decency. Hxcessive drinking was indulged
in by both men and Womenflthe latest scandals were whispéred abou?z
and their perpetrators ail'too'qften commended for their cleverness.
Tibullus draws such a picture when he warns Delia's ﬂusband to see,
"that she speak not over much with young men, nor use nods to de-
ceivé, that she take not wine in her fingefs to trace signsogs

While the poets praisé chagstity in women they do not indicéte
that there was any moral sanction to its preservation. when Cat-
ullus asks the gods to reward his piety6%e shows no feeling of
guilt for having seduced the wife of another. References by the
poets to the failings of the gods and goddesses in this regard, in
excuse for their own faults,&%hOW an attitude of levity with re-
gard to religion which was a-contributiﬁg factor to the license
practiséd in that day.

Certainly great licence was allowed a young man before marr-

iage. Propertius says that when he put off the toga practexta of

boyhood he then acquired freedom to acquaint himself with the way

: 66 .
of love. Catullus mentions this freedom in the verse directed to

. the bridegroom, when he says, “We know that you are not acquaintéd

‘ - ) 67
with unlawful joys, but. a husband has not the same liberty.®
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Cynthia Was a courtesan, but Propertius does not indicate that
this attaches any stigma to her in his own opinion, but he urges'
her to be faithful to him and considers their love true. ie says
that no wife shall e#er steal his Cynthia from hiﬁvand that she
shall be at once mistress and Wif'e.‘58 Cynthia and pPropertius both
rejoiced when the law against celibacy was sweptkaway, since as
a Roman Citizen he could not marry one of her station.69

When:speaking of theif own loves the poets show great leniency
of judgment. Catulius“Lesbia was a married woman, yet he speaks
as if his love were pure, saying, “I loved her not only as the
common sort of mistress, but as a fathef»loves his sons.zo Proper-
tius definds Cynthia's wantonness by saying thaf Home is»no longer
as it was in the days of thé Tafii and strict Sabine?l These seﬁt-
iments are evidently coloured by personal feelings and ?ersonal
relationships, so that they can hardly be said to express current
ideas of morality at Rome. After their disillusionment in their
loves, the poets speak of their mistresses' wantonness in a very
different ’cone?2 Here again personal feelings dictate their words,
and they aré indignant more because they feel that their lové has
>been cutraged than because they are horrified at the excessesvin
which these gay ladies indulged.

Tibullus and Propertius both blame greed for many evils of -
the day, in particular for the loose morals of won:zen?;5 Hurt pride
for haviﬁg been slighted in favour of wealthier men mayvaccount
for some of their indignation at this tendency to luxury and greed,
~but from their descriptions of the luxury in dress and living,

which tally with those of other authors of the dayfweimay be in-

clined to agree with the poets that the increase oflluXu:y was




demoralizing the nation.

The practice aiiuded fo in.the-poems.to Juventius and larathus
is a more -serious indication of the degeneracy Whidh was sapping
the strength of‘Rome. Catullus also mentions it in the fescennine
verses 1in his Marriage Hymn, but here a good deal may be discounted
because of the traditional coarseness of language used on such occe-
aSions?4 The total lack of any shame in the expressions of the
poets in referring to such unnatural practices, must be considered
a. serious blot on the moral consciousness of this period.

Several references to poisoning indicate that it was common.
Propertius asks that Cynthia be judged leniently for her sins, be-
cause she has not resorted to poisoning.ﬂsThis is thé oniy form of’
murder referred to in the work of the pdets (it was likely the most
common form} and from thé horror with which it is mentioned we may
assume that human life was considered sacred and any uniawful tak-l
ing of life condemned. The only mention of stealing is that of
the petty theiver& of the napkin thiegeand the stéaling of clothes
Which was carried on at the bathsz? The distaste expressed for such
conduct is as much for their pettiness as for the evil of stealing,
yet we may be sure that the practical Roman, in this age as in-any
other, placed great impprtaﬁce on'his property rights and regarded

vstealing with the disgust which it naturally inspires in civilized
man.

.;In conclusion, the moral standards of Rome as far as we can
see them expressed in the work of these poets; seem fairly high.
It is difficult to determine to what degree philosophy is respon-
sible for these standards, for aithough the old religion was app-

arently dead, certainly traditions of morality did survive. rhil-

O0sophy enforced convictions of right and wrong which might otherwise
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have fallen into oblivion, and that philosophy thereby delayed the
decline of fhe nation. The laws passed by Augustus against luxury
and immorality were powerless, of themselves, to change'ideas. it
they were effective with thinking men, it Was likely through the‘
assistance of pﬁilosophy and the writings of the philosophers.

While her ideals remained right and had some followers, there
were many flagrant violations of the moral code and in practice
the age provides many examples of loose living. In the pages of

these three poets may be found all the instructions for wantonness

for which Ovid*s Art of Love was condemned. iHis instructions were

not new, they are to be found in the works of Catullus, Tibullus

and Propertius and their presence reveals that the society of
Ovid's time which was condemned so severely had its counterpart

in the earlier years in which Tibullus and Propertius wrote, and

that evidence of it appears as early as the time of Catullus.
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CHAPTER VIII
BOOKS AND LITERARY LIFE

A great period of"literatuté is frequently a response td a
period of meﬁentous events. Dufing the periods of civil discord
commencing with the Gracchi the shackles of caste had been grad—
ﬁally thrown off, citizenship had atrlast been‘granted to all
Italy and the result was a greater unity of purpose among the
Romaﬁ people as a whole, while the expansion of Roman territory
under such geherals as Pompey and Caesar_encouraged the Koman
-bride of conquest which is a prouminent note in the literature of
the Golden Age% 'furgil has expressed the highest hopes énd ideas
- of the age in the sphere of'religious and patriotic feeling,.while
Horace has depicted its lif'e, manners and some of %he deeper curr-
enté of serious feeling.g Romets con@uests also served fo bfing
the Romans -into contact to a greater extent with other beoples and
their literatures and the result was a broadening of the Koman out-
look, while a more prominent part was given to foreign elements
introduced into the literature of this tine.s

The Elegiac Poets, among whom are Tibullus and'Propertius,
did not generally appeal;as.vergil did fto the'high traditions of
the greét governing class, nor didfthe§ aim to reconcile this class
to the new conditions, but rather they tend td express those decad-
ent tendencies of their age which ﬁade it so closely resemble the
Alexandrian Age- of Greece? They\follOWed, as we shall see, the_
-Greek Alexandrian writers as modelé and chose théir material from
everyday life. Since the chief aiﬁ of t@e society for which they

wrote and to which they belonged was the pursuit of pleasure their

poetry is considered "light" by themselves and by contemporary
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litérary critics? LikKe their models, the Greek Alexandrians, they
considered love the greatest theme of verseﬁ By this love they |
meant“the love of the pOetlfor his misﬁiess and their.works conform
_to the conventions of this type éf pdetry, which were discussed in
the chapter on love and marriagez Catullus lived during the mriod
of the Republic, but because of general subject matter and Alexana-
rian tendencies he may be classed with the Elegiac péets of the
Augustan Age. There is, hqwever, a vigor and freshness about his
WOork Which.is not found in that of Tibullus and Propertius, and the
liberty of spirit shoﬁn in his diatribes against Caesar's tavour-
ites is quite inconsistent with the peréonal ambition and adulat-
ion which wmwarked the Augustan Age.

Literary patronage was not a new thing, but it exerted a pec;
uliar influence duringvthe Augustan Age.8 Augustus may have been a
lover of good literature, but hé also most certainly appreciated
its value in promoting his new regiﬁe. Accordingly he vecame the
general patron of letters, and poets had the incentive of pleasing
the Emperor and of the reward to be éxpected as a result. aAugustus?
aims of reviving %he ancient religiongand of glofifying Home's des¥-
iny provided'excellent material for poetie iﬁSpiration, and the
manner in which Augustus concentrated all power in his own handgn
prevented many men of ability from following a political career.
Eence—many of these men turned their interest to literature, either
writing or encouraging others to Write. Literary circles were
forméd, usually with ‘some noted man as patrons. the most prpminent

of these patrons was liaecenas, Augustus® minister. He varticularly

encouraged poets whose works supported the aims of the new regime,
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but he was aiso a true crific'of‘literature and devoted to its en-
couragement generallj}l.Around Maecenas, the wise and beneficent
patron, a group of writers formed a circle %o enjoy hio criticism
and encouragement and the opportunity of exchanglng 1deas with one
¢nother, -To Horace liaecenas gave the benefit of his society and
tho finanolal support which enabled him to devote himself to Llit-

12 , . . '
erature.” Although Propertius did not need financial support and

was too much of an individualist to be greatly 1nlluenoed by others,

.yet when Maecenas recognlzed hls merlt he became a member of his

literary circle and the admiration which he felt for Maecenas was
; b s 3 * : 15 |
one of the stablizing influences of his chaotié career. Under this

influence he made some attempts to try his hand at more lofty themes

and thereby revealed possibilities the fulfillment of which was
-prevented by his early death%4 Propertius shows that ho considers
Maécenas his literary guide when he says to him, Do thou but graht
thy kindly favours, take the reins that guide my youthful course.@ﬁA
Maecenas and his circle were, in general, supporters of Aug-n
ustus and his regime. There was énothér literary circle which did
not support the Emperof ond his regime, but rather expressed that
tendency in literatore toﬁard “softness™ and the perfection of form
'known as Alexandrianism. This 01rcle was under the patronage of
Messala, who although not in opposition to the Hmperor never showed
great enthusiasm for Augustus' rule: Tibullus belonged to it and
his attachment to messala is several times referred to in his Worﬁh
leullus pays tribute to liessala as hlS literary guide when he in-

vokes him: "Hither come and breather upon me while with my song I

pay thanksgiving to the powers that tend the fields.?
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While Catullus\makes>no assertion of his adherence to Alex~

andrian principles of verse, from the evidence of poems such as

his Coma Berenices, a translation from Callimachus, we may Jjudge
that he was thoroughly acquaiﬁted with the Greek Alexandrian poets
and that he was infiuenced by their poetfy. Tibullus refers to no
models, butlthere are parallelsvbetween»some,of his sentiments and
those of Mimmermus and the general simplicity of hig gstyle has
been said to be remiﬁisoent df.some of the older ureek poetgf Fro=-
pertius, however, calls himself the “Roman Galliﬁachuségand claims
to be the first to haﬁe written of Italtan subje¢ts in the manner
of the Greeks.zo

Froﬁ the words of Propertiusiwe gain a rather complete pict-
ure of what constitﬁted the "Alexandrian tradition in poetry. e
see that lové of the poet fér his mistfess is considered the pro-
per theme of poetr;?' By the lips of Calliope, ?ropertius outlines
the intrigues of Which such poetry may treat and finishes by re-
ferring to Philetas as if to the model of such thémes%z'Propertius
answeres the questions, Why love is so often his theme and why his

books are found so “mollis in ore,® by saying that his mistfess

herself is the author of his Wit aﬁd fancygs By the term mollis

he refers to the polished elegance of verse at which the Alexand-
rians aimed, and in his answer he shows that he considers this
refined type of verse particularly suitable because of its saquct.
He refers again fo this “smoothness® of verse demanded by the
Alexandrians when he imagines Phoebus speaking to him in these
words, “Smoethed to perfection Witﬁ fine}pumicefstone musﬁ the

_ . : . 24
verse proceed whereby soaring fame uplifts me from the egrth.®

While Propertius chooses to write of love in the manner of

e
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the Alexandtians he is not unaware of the power'of a deeper and
more elevated verse; but he explains his aevotion to 1ight verse
Aby saying that he has not the talent for heroic songsor that rugg-
edness in verse does not suit his tempef? and hevpleads for for-
bearance saying, “Let everyman spend his days at the trade he is
best able to practice.“27Upon several occasions he shows a desire
o try other kinds of verse?swhen in deference to Augustusﬂhe re-
solves to write of Rome's glory he invokes the muses, saying,

But a little later, after reconciliation with Cynthia, he agéin
yvields ﬁo the attraction of love poetry saying, “Love has forbidd-
en me to déspise these most slender muses.“so

Believing in ho after-world or at best in only a shadowy ex-
istence, the Homaﬂ was particulaﬁly attracted by the thought of
immortalizing his name by winning fame. Propertius. speaks of two
Waya by which he considefs that this may be done, by writing poetry
which brings him glory, or by being celebrated in the pages of an
immortal poe;?' The poets speak bf their own fame since to the
Roman there was nothing distasteful in what we would consider a
boast. Catullus prophesies that he willlast longer than one cent-
urf?zand Propertius asserts that the fame Which his wit has won
will nevervperish.55

Horace and the Writeré of this age Who'did‘not conform to
Alezandrian sfandards, maintained that the older Greek authors
were the only models worthy of imitatio§§ In view of this it is

interesting to see the opinion of these poets, who were professed-

ly Alexandrian in sympathy, with regard to the classical models.

: v 35
Catullus uses the expression “pathetic as the tears of Simonides®
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and Tibullus compares Valgius to immortal Homer, but they do not
refer to any other of the poets of the classical Greek period.

Propertiﬁs on the other hand has several references to them. hnis

adherence to Alexandrian principles and his preoccupation with love
as a theme influence his judgment; he prefers mimmernus %to wnomer,

saying that in love a line of wimmernus is worth more than aone of

.99
when he says, “Let Ennius encircle his speech with unkempt garlands.®

However, elsewhere he seems %o show a greater appreciation of early
Latin poetry when he speaks of “put%ing his puny lips to the streanm
from which Hnnius drank.fw}ﬁﬁsattitude towards Ennius has changed
here, because his topic is now a pa%riotic one--he is inspired to
write Ofythe glory of Rome; he thinks of_Ennius who wrote of a
similar themé and a growing pride in things Roman arouses his own
pride in-the Féther of Roman poetry. When he goes on to speak of
contemporary poets this sentiment is even more evident. In his
enthusiastic praiée of Vergil he says, "Give place you Roman
Writers,-give place you Greeks! Here comes to birth a something
greater than the Il;ad."élPropertius then digresses to speak of

the poetry which Vergil wrote. He Praises him for his epic poem,
the Aeneid, and ﬁor the HEclogues becaﬁse they speak of love, and
evidently takes more pleasure in the diclogues because at the same
time they draw upon the Helenistic poetry of Theocritus. In the
followipg line%zhe paints a picture which shows that nhe himseif
can, when required to do .so, handle the pastoral tradition--the

idyllic picture of the simplicity of country life, -- the shepherd

and his pipe or the simple rustic gift of an apple to the loved one
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and the general atmosphere of peace and prosperity. The passage
“ends with praise of Vergil's precepts for agriculture derived from
Hesiode.

from various references to the names of other authors of that
day we see the varying reputations they enjoyed and’at'the‘samg
- time gain some idea of the various types of poetry Written at the
~time. Propertius defends his seleéﬁion of erotic themes by group-
ing together the names of those who sang of the love of their mist-
ress; in the order in which he places them they are varro, Catullus,
Calvus and Gallus.45

Catullus also expresses an opinion of some contemporaries.
Such poets as Uaesius,_Aquinius.and Suffenus he labels “poisonﬁé
and he calls Volusius the worst of poets§51ﬁe pays a prétty coﬁ-
pliment to Caecilius after he has read the begimning of his iiagna
Egigg?éhé prophecies enduring fame for Cinna's Smyrna and at the
Same time shows scorn for a certain Hortensius who was evidently
a most prolific writerf? In & complimentary speech the sincerity
of which hés been doubted by some he calls Cicero “best advocate
of a11.0%®

lore can be learned ofvthe various types ofipoetry from a’
consideration of Catullusf own works. Hxamples Qf the poetry of
invective may be seen in his poems against, Caesér, Mamurrgz and

. b0 :
his rivals for Lesbia's favour. He refers to such poetry as

"iambics" indicating that iambic metre was considered particul-

arly suited to inveétive.slThe gpithalamia or poems written for
use at weddings, show another popular type of poetry which was

imitated from the Greek?g The interlude of the story of Ariadne

interposed in the sixty-fourth poem of Catullus is in reality a




brief epic or epyllion which was becoming very popular at that
tiﬁe. Religious poetry for use at religious festivals is illust-
rated in Catullus' “Hymn to Diana“ﬁf5 He also uses the panegyric
to praise his friendg4and the threnode to conso;e their grief?

: v ~ 58
Tibullus too, wrote a eulogy of liessala and Propertius has like-

Wise praised Maecenas?7 The poetry of propaganda so familiér in
the augustan age is well represeﬁted in Propertius® poem on the
battle éf Actium in Which he represents Augustus as the '"servator
gggggﬁﬁaThe popular epitaph poem is illustrated in Propeftius'
lines beginning, “Here lies Golden Cynthia in Tiburtine ground.
A new glory has been added to thy bank, 0 Anio.® " yhen Tibullus
lay sick at Corcyra he wrote his own epitaph. “Here lies Tibullus,
ravished by death's hand, Mesalla comrading o'ef seé and land.g
Two further interesting points about the liferary life aré
indicated by Catullus when he speaks of a contest of improvization
between himself éhd Liciniuséland again when he mentions the ex-
change between writers of copies of their poetry before publicat-

. . oo o s . .. 62
ion in a reference to the beginning of Caeciliust® liagna iiater. The

freqaent mention by these poets of the #scholar maid”sﬁngdies that
women were begihning'to play a paft in iiterary ;ife;' Propertius\
considers his misfresé capéble of literary appreciatioéflwhiéh
would indicate considerable training in the 1iteréry art. Efequeﬂt
mention is also ﬁade of women who were accomplished singers; dan-

65 .
cers and musicians; accomplishments whieh were, expecially in that

day, closeiy connected with poetry. The references to special

examples of the accomplished literary lady in Rome may well indic-

ate that this type of interest is new for the Roman women. however,

the most significant evidence of the role of women in the literary:
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society of that day is to belfound in the real talent displayed iﬁ
the poems supposed to have been written by Sulpicia and appended to
the collections of Tibullus? poetry.66

Some intéresting details about the Koman book are to be found
in thevpoems themselves, Propertius speaks of the loss of his
tablets which were evidently used to send messages and to write
the first draft of poetry. He makes no élaim of elegance for them
saying they had no gold settings but were of common boxwood and
coarse wa,x.s7 Catullus speaks of a less cumbersome writing material
and more permanent written form, the papyrus roll and mentions the
fact that its edges were smoothed With pumice stone as.a finishing
touch.s8 Some idea of an elaborate volume may be gained.frOm Catullusf
description of Suffenust® volumes?9 He uses the best paper, new
rolls, new bosses red ties and;parchment wrappers aﬁd the whole
volume is ruled with lead and smoothed with pumice. All this ele-
gance Catullus considers wasted for such Worthléss‘poetry‘ He
emphasizes the fact that the paper is new, which recalls the roman
custom of using old paper for rough writing and: also sugggsts a
Scarcity of paper. Catullus also speaks of using sheets on which
poor pdétry had‘been written for wrapping up fish4701n this vig-
orous manner he indicaﬁes his distaste for Suffenus® poetry--~

much paper expended on poor poetry might be better ermployed in

some more practical way.
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