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Tt;l't T- a tfJfå#T:lI iflfi }iå'li-

.i;:Lfy*Õ- åe Tdr:-*gr-rt îr¡&s ün* *f 'çT* rn*et patir*t3"c

f,igr*"res -3-r: T"yartçh ï-il'ç€ v*rt,ü"Ï"€ø Hj-s bv'åef a*d- u::ravcntfo¿1

life ,¡,¡em å, v.'tc*::d- of, *" e*nei;ant r'c::uggJ-* 't'*r a

3::*.i:p3-neu* r¡¡hich alwar¡ls raanag;eå tc elnð-* him* -iie wa's

'óva,ßhf;C' mfr.8riifi-s ent e.v4åi.s*ic g;ifhn uhu-t *ni;r -Înv 'i+a

*}:.*r.,f, ei ;:ei'i.*ri of h i,¡** I{* taet*å of **.p:le:nâ 
.¡}'åß 

goå*

iiLrea*ilt,"*ir'bu.tf*-¡:*n*h:rieftrreni*ntr*'*-ÕP'ffii':'f*:"-'it

nûÐ-r; d-*a::J-;r wåtjr iong ¡¡eaLs c:[ nei:'üa]- an*e- pl:"vxt-*eJ-

su-f fer'i ng* P,i* tife ü¿rÈ a' S-ishearteníngo 1c sing sti'i;-g,gie

ãE¿j-ris,ï, a l:fû-r¡id.ene * virich hafL :-irarked- liin ta a Life

ûf. ñc¡rïoyir anå d-j-sil-1u.si on*

Tn ihi-s e lemen'û of pethcs ucf e'lflast hl1;eless

nt::u.gg]-e ag;-;in*t F¿iteu'ühÐ li'fe of ÏÍusse'c can i:sa::'

c *rnperi s* n v¡i1,Ï:. thai erf J *hn ,t(ea'¡ s * Iíe ats**h*i:- n't,ec-ì

h3r *he xpect:le *f. lnei:*d-itary åiseas*re Ù*star:rtl-;¡ sil-f,f er*

ång: *f ¡rorlert¡ru*l-arost iïad-d"e neëÌ by iri'$ Pñ'$Ðiû riat e 
'

Srepeless -l-+t¡ç f*r $an"*y }::awn*-*he t****bnt eYen lï:ol:Ê

bit'ner.iy*-tast*å, cf t¡c ga"l} *f. l-if*- *nly -o-nl1-kt: his

l;atån br'*th,ey,he-, Yû.Teiy Laia hr",,re tn* su-ff"*vings *f h.is

eoF-.i;li€',,',I8.s'üûo rnod-est t* gi're v*L&e to his ae*nyutc

flaunt nj-ç ÐI1çn wc¡:.*d- i'¿iåii a.ltwast mn::bid- glee' !inð-

u-*}il:e ]iis ],atin brotheY,K*fr.fr*e d-ied" in *:,1-i tir* g}*:ry
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of hin ::ipen*å geniiu-*ri-n th'e rnid-st of håe g:rert*si;

'; :'eet itn s e

?uÍ;: hLu*n ",,vÏ¿ÕËn peieis ri.i"pt beÍj*::e they ]:lewn

Ïieå ût? 'ch* lirc:r'íse cf tl:e f:ru-it?ro

t"t]:i}e!|"Lf'yei*å*}'ir;-eset,¡¡asd-o*rned"t*SiveGnfo::Ûv&T

fifte*n f,'::agg:in'gnd-rea::;r ;¡ea'::'$'in an atternS:t t* l:ãtiì'Tltl¿r*

tlie genius i¡¡Ï¡-ic3r lraå s+ svriftiy flef' f::om hiro"

&e'uu-ñint?rese'oÐ']gesuf,*1-lcwthet:'end-çfi:is

nnhe,.ppy'tt'ßev*ntfu-Ir1ife ;1et u'$ ntu-åy the façtors which

infLu-enee|Lhis}ifeand.caraerotheeffe*tefgccietyai:d-

envi::onmcnt Llp3n Ïrimgand thrCIi:-gh su-ch a stnúir Y¡e \''¡iLJ-?

ïh*peuåcriveatiu'eu'ni?'*::stan"d-ingtfthe*TLera*'tel:*Ç;

*r:r*posite pietnre)of f itç manrÂJ'f reå d-e Ï"[u-snet*

Un]"i.keKeats,T,{nsset,wasfar¡cyeåwåth]legÐ"yd.to]rås

bi:rth and" eai:ly envi:ronme nt* ÏIis Eeneal.og-{r*Í w}ric}: }rc:

enå hi* -n::ctÏ¿e:: 3au-1 v,,Iere mest i:rouåu'boasts råireetl¡r ar

ind-i-reetly,*fthenameñof,.Jeanned.-Ê!i'ye,Jcachlr.nd.a

Bel}ayuanc.Üaesanilyed-e3eig:nynd.aughteraft,Tn.frfarnou-g

#assand.re &al-'¡åatiuwhorn Eonna'rd- I+ved-;åt "ooasts cf e

iong; line of nren fanred. foy thei:: nrilite"jljr -i:¡]1(}1$essuand.

e f men ,n.Ii*se ínter*sä in be]]ee*lett::efi wr,-s unquestionahl¡,'

t, sÌ;rong oL1€ *

,4.1freåns Êlost ind-u--r g:ent fatheruVi*tor Îorratien ð'f.

ii,lrr.s *et -i' *.tn TEt Si u gay, v;it t 3' o e i- ght e e nth e e nt Lrry i n sp i L: it'

wÐrvee Lln peÉ åe 16gèrtá ¿ane les aoettr-srsrii*'C- tvied' his

3re'nd gt trans}ati*n,er,t }:ack*w+ykuat va]:iotl$ literar¡r

Senre*=q,all w-i*uh a fai.y. mea,gt]]:e oË s'¿eces'ñ9and- had. w¡:iåtmn

'Ê. fai.rly piood- biog::a'pliy of Rot-r-ssÊ8"1trø
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t}:e fitrC' l','levqlli-q d-e Gtß*ers,head- cf the fanilyu

A,nû lsrit'ûCl:! Ð ctllsi,nrï/hç:n &Lt.yeõ- ]CVed" and- frec¿r-tently

visited"ra. d-igitified- men:he:: of the Êneiefi. r€g:rt-serJ-Í'reå in

his oid- *hâteau- in an atmosphe¡'e of bookn and- caltu"Teu

Ii: spite of th.e fa-ct i}:?fr in his ;roir-'e h 1:.e hs.d. v'lritten an

Ðï)istolãry novel v'¡hich cJ-ea::J'¡r showeå the influence tf

Eoue*"reau-rhe tûûu.trike A1f,r:eiLrs fa..therei¡'JÐ.s fi::ni-l-y c-åræos;*el

to Tû'rffi.nhi.eism*

Gnyat-lesherbiers rf,lfred:s s ne'têrnãl grand' father,

an or-re tiine Ð" ü"É.stingu-i.gh.e¿L }&r¡'¡yeT'cchayming anå witty

c ûßyer nati onal-ís t u id,eal j-st an d- c I e"ssl ic is t, ha,d- pu-bli she iL

a gooû ecLition of tl-r.e l,eitres åe i{inon d-e }eneios aL1

I{ia::qiris de $e"',ig:nlrattd. lea,s ad-ept at 'ehe i,¿ritir:g of the

epig:ran: andi the mad.::igal '
liis d_au3hteL,{i}fr.ed-r s ¡ictnerua}thou-gh ind-ica,ting

¡to bsp€Gial taste or love fc¡.r Ïiteratu1"#elva,S a kånd-u

dev at ed" irtoti:e:l-*iitc,cle st, refineCr ocharniir3'

Ssrn amid.st sneh an a-tmosphe::e of cu-ltur:e and'

e,i:åstoeratic ",ref j-neme nt, ir-rherit*r of such lau-ô.a'bIe

tr:ad-itions ul:Tusset hacl everil ai|va-ntage -r¡hich John i(ea1;s

}ac.}ced.* His n*,tive gûnius esul-Ú" not bu-t flou¡'ish unö-e::

sn*h aåvantageoÉs cond-itions6

li[rrsset v,¡as ']¡c::n in l"B]0riir tire very heâ'r'ú af

l'a:-is r3cus.evavc- ,$t * Gei^]jlairr, Rear the nâtei tiu-ny. He

u¡as &j. strikingly heap-tift:.I ehilû;his parents trea'çeå him

i¡¡ith the utmcst d-elicae y and indulgence ' But e\¡enufl:om

his child.hood.u]r{n-sset vias d.aomed. to snf,fer" He we$

êrre,",ê¡i ng"l v sraneiti r¡e, a.lirrost neu-rotic ;he was su-bjeci t'ø(flrL.çÜ -:;rf -JJd¡ Liu¿¡u
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frequent terçera,rnental flts rv*h.iclrucl.ue to bis weak

physlcal eenet,ltution,r:esu.lted ln heart attaclcs a"nd-

fainting spells. He cculcl breok no crttieism ;he rn'as

rash, independent , rnoor3.y,

Alfr:ecl recelved an excellent eo.ueatíon" He anrS- Paul

began thelr stud.ies under a most sy4npathetie tutor' At their
granclfather }esherbierts they soon discovered and read

avid.ly The Arabian }Tfghts a,nd tkre romances of chivalry"
At the age of g,Älfreci v,,as sent to tÏre 0o11Ège Henri IV.

I{e was a precocious studerrt and upon grarluation ín }82?,

he won the second prize for a latin d.issertation on t'The

Orlgin of Human Seelings. I'

Then followecl a perlo<i. of rlisquiet, of indecislon witir

rega,rd to hi s future career. .¿\lreaci;,' hi s spiritecl indivldual-

it¡rrhis passionate and. sensitive nature el'/as seeking an

outlet fsr expression. "t'e mt ennuie et J e suÍs tristeil,
he v,'rote to Paul Foucl:er (Sept " 23,J-82"1) ,rtmais je nrai pas

^./même Ie courege de travailler" "....Je ne vouclrais pas êcrire

ou je vourlraf s âtr" Sha,kespere ou Schiller.,,. j tai besoin

dlun joli pied et dlune taille finerJtai besoin dîaimern...

^Je vou<l.rais êt,r.e un homme ã bonnes fortunesu,.on.rr" He clrea¡as

of v¡riting poetry;he is even noli¡ hau.nted by th*a,t r,a,gica,l

figure of the ideal E¡oiïaner,vhich always eLuried his sea,Tch.

nÍusset I s father rci.iscipLe of RousÊeaurbelÍevçcl Ln

a]lov,'ing his son to follor¿y the bent cf his ovún naturerin the

matter of a professionranel so,in turn ,ü,lusset attempted

1atr'r,mecif clnerthe study of forelgn la.nguagesrmusic udranruing,

(for the Latter of i¡¡hich he shovrred. a specia,J. aptitude).

3 ut :i : none of these cliii A]-fred fiird. sufted to his tastes"
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ln 1828rthe fam:lly moved to Ar-iteullra suburb of Paris;
âFrd þsysrencou.?agect by the illustrious compally rvhj"eh frequ.ent--

ed hts riothert s salonrthe elegaic poetry of Uhlenierrand the

alrearly present d.esire 1n him to vrrite,h"e ceirqlosed hås first
ìooemê And irnrnedfately he reallzed that hís search nas e,t, an

enci. He v,¡oulcl be a poet"

That uneasiness,tha,t J'ea,rning and strivlng fo¡: a,n

lndefinable something nev,Jririihich folLov¿ed upon the ruins of
the sha,tterecl. anclen tígLmerha,rL caright the younger generation"

literature a,ncl a,rt, were suffering trernendous changesu shakes-

pererByronrScoti r$chfller a,ncl Goetherread voracl.ously by

the enthusia,stic youthra<ldecl new icleas to those a,lreacly

advanced by Rousseag and 0hateaubrland. ord sta,ndardsuorci

models were cast off . Srnotíonalisrn rva,s being substituted
for colci reason. 5þee<i-om in style a.nd. language was taking the
place of classlc regtilation a,ncl restrafnt, Atfreci cte ivl.usset

was soon caught 1n the whirling v¡aters of this literary
mB,elgtrom"

Faul 3ou-cher lntroduced young ALfred to Hugo anrl the

members of the c6nacte--the aclcnov¡leclgecì rea.clers. ln the

movement of lltera,ry emancipratlon, rn Hugo I s salonrÏ,tusset met

vigny, nÍerimáe, ste, Beu.verl'IorJl ex,Lamaxtine. One cari readily
imagine vrlti: what enthd.siasm he receivecl the friendship
of these lltera,ry gÍa,nts. Theyrln tu.rnrimmecliately took him

uncrer wing,and. offered. him encourä,gement;they apprau-ded his
first poems ; sainte-3euve u their cloyen, accraimed hinr a genius ,
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In l829rliusset vrrot,e Ðon_ pae-, ,a rotrantf c drama à 1.,
Vlcior Hugorvrhlch received. an en'i;husia,stic reception from t¡e
.uena,cre" A year later he publishecr. his first collectf on of
po errls- - s -rvhich was rec eived. wi th
both excessÍve pra,ise anrl scornful oppositf sn" ,,ve sha,lL leave
a cletailed éiscu.ssion of its merits anct defects to the La.bter
half of our study of }iusset, Suffice it here to say tliat aÊ

a resu]¡t ef this first volnme,Ìr.e beca.me flrinly establlshed
as a, Trlen of letters,

3ut luri-usseirs essentially inrlependent spirlt woulcJ not
allonr hirn to becorne a slave to any scir.ool.;ancl he soon severed,
hls connection irith the Roma,ntics, He had gíven rrhis ad.hesion
to the Rorsa,ntÍe schooL rather wlth the light effronter¡r of
youth,than v'¡ith depth of conviction u (1);he vrias a rornantic,
yei he sympathÍzecr with tlre tra,rjitions of the ei&eenth
e ei:tury " I (1832),hls secon<j. volume
of poetryra,nnouncecl to the worlqt tha,t jViusset the ilror¡antiqlte,!

was novu entirely ildlhugotls6,,.

And nor"¡ began the rea,l iragedy in the r.ife of ivíuseet.
*la poásl e cÍlez moi rt ,he wrot e , rf est so eur d.e I ? amolrrr' . And

love bec ane hi s na.in preoccupat,i on , the reading , the guiiting
power in his 1ife, Hencefort,h his r-ife w's inarked by a rest_
lessrrr.ntf ring sea,rch for e,rr idear-ra perfect loverv,rhich
his finagínation hacl crea,ted foy hin--a, love both spiriti;ral
anri sensualrboth heavenly anci terrestia.l" And ühås search was
to bring hirE sorrorq and lndescribable painra.nci. finally reacl
him to degrect,aþion and ruin" He had ta,sted of tr.a,t exquisåte
intêxica.tion of the soul,for a brlef moäreni,a.t the age of
1?,when he had farren passionatery in rome witl: a young

(1) 'Ðor,",'cien
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lfrne" Groisj.llier (subj ect for Jaequeline in ItT,e Cha,nd.e1ierfi )

but he reallzed bitterly,very shorily a,fterwa,rcl,that he had-

been d.uped;an<i although his grief 'was slncere it was ehol:t*

l-ivec1 ,for he soon found solaee in another rrl-ove-affairrr.

He was to taste of true happlnessrof genulne lsve,once more

for a brief perioci- of tirnerbut with nuch rúore t,xa,gic,rnuclt

more fa,tal conseo,u.enceg.

The young dand,y,the ilSyronic m:i.nor of the bouleva,rd,st',

sought hÍs id.ea,l in the caba.xet,in the brothel. }fls mistresses

rsere many,of all types,of all classes. In the gay company of

Alton-Sh'6e uof Tattet ancl. Belgioj oso,he llveci. . elegantiy,

ca,:teJ.ess1y. But he wa.s far from happy. ITeuroticrchangeable,

a s1a.ve to his rvhims a,nd- fancies,at times he r'?a.s Baypínsou.ciant

vri'r,ty,lrrhi1e a3i other times,he sufferecl of morbidiiyogloo&,

ancl depression" The r'ísion of idea.l- love haunted him constantly

his nr€,ny lia.sons brought ?rira no solace;rtle 'clou" of cìeba,uchery

soon became firmly plantecl rrsous sa ma,rnelle gauchett ((Jctave

anrl BolLa. a:ye o'|¡vlous1y dranvn frorn his oldn experiences);he

seeraecl to be rece<ling more ancl rflore fro¡rr the atta,inmei:t of hls
goalo

Then in 1833ran event oecurred, v¡hlch cornpletel¡r changed

the course of lüussetts life. He rnet George Sanrl"

It["3ulo¿reditor of the Revue des Deaux iuondes,attracted

by an enthusiastic article of S ainte-3euve iÌpon rr¿usset,invite<l

tlre young poet-pla,¡rurright to contribu.te to hi s J ournal.

Musset harl at the time alrear).y renounced.the theatre due

to the faf lure of T.a ifuit Venitienne; journallsm was not

to his taste;poetry ï/a,s unremuneraiive;and nou' that thls
opportunity v,ras ofi'ered him,he selzerl it with enthusiasn.

/
0n April S.,18õ3,.A9Ê-¿1q_ 4.çÀ_[agto was published.;and" on
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As a reffurt,he became qn auihor of distfnetlon,cl.ÍscLrss-

.ecl- in 1ítera,ry circlesrpopularurecherch6. Towarcls the end

of that yea:rrBuloa invitecl r,,iusset te a dinner to neet

the learling contribut"ors of the Revue des Ðeux Joondes. Here

he rnet George sancirv.rho l'uas the only 'ir,'oi"ns,rf present. He

feli- 1n love with her imme<liately.

3ut from the firstrthe tv¡o were unsuited to each otheu;
and the liason urhich followeci coulci not but end. in tragedy"

George sand was six years olcler than rûusseioancl nany

years hls senior in the experience of life. llnd-ov¡ecl with
a, free, inc!.epenclent , fu-ndamentally sensgral. nature, she hac1.

left her coa,rse and brui¿rL husbanrlrthe Baron lludevant,ancl

c@rrle to Paris to seek her literary foriunes" she wrote
rrrnrliana¡t ancl becarne farnorr-s " Thenceforth she workeci

indefa.iiga,bry a,nd betweentir,res she bee,arne the mistress
in turn of Sèzera la,v,ryerrsandea,u-ra v,,riterrand lr,lerfrnle"

so greatly had. she been influenced by romanttcisnrso
closel;r had she fashionec]. her life upon ro¡i:antic concept-
icnsrand so higliry cllci she vaLue her r¡ovk,1"lnat one

cai:not help bui a.gree with $]EgçþBts rather a,cute

deciu.ction tha.t 'in Ïrer sub-conscious serf she wa.s more

interested in her nover-writing tha,n in laer Life;and that
she usecl her own experiences a,s se ïtle,ny coì-irses of stucly

1n which to learn the subtler accomplishments of trer métiêlt.r'
rt' was shortly a,fter her brealc with l,rierimée,when in

her loneliness she began to feel the neeri for sympa.thy and

stinru.l¿r.tionrthat she net an<i was atiracted. to the youthfurly
sincere Ì;iusset." .A.nd while with ifusset thie meeting was the
most glorioir.s,the crowning aclventure in his liferfor sancl
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it rryas but pne lnterlude arnong Ílanyrbut one ehapter in a

11fe replet,e wåtn simifar experÈences.

George Sand was a st,riking tvorla-n" .üssentíaIJ.y feminine,

love for her iras the pritna mobile of existenee" ffi'r;h charactes*

istlc vigor she exalted the ernoti.on of Loverand d.emancled the

ellmination of all the obstacLes anC eonventlons of clvllís*

atåon whích would prevent Íts ur¡-ha,rrassed. fu1fillrnent"

Pyofoundl)t moved by the llterature an¿l the ro¡:tantic

conceptions of her dayrshe ilad forged for herself a type of

romantic love based upon a tlreory of trI$ascension dans

1t amourrt--rüCrois tu donc q'úru.A amour ou cleux suffissent

polrr dpuiser et rlátrir une âme forte ? Je Irai "'Jìlr*.i
penclant longtempsrmais je sa,is a- présent que c?est tout Le

coirl,raÍre. Clest 'ùn feu qul tend tou.jours à monter et ã s!

ápurer" 0 ! es'b peut-èt:ce 1I oeuvre terribLe¡ magni.$ique.¡ et

coura.geu.se <i-e toute une vj.e. C lest une cöuronne ci.?ápines

q'úi fLeurit et se couvre de roses quancl les eheveu.x

c ommenc ent à blanehir . rr ( I )

This type of love,])ournþ verJ¡ finely analyses as

nothing but puve sensuality" And the inaternal instinct .¡,hlch

she attempted ü'o incorporate in her iclea of love, gave the

latter a raf,h'et vague e,nd certa.fnly abnorme.l chaxaeiev of

i.ncegt 
"

I bel-ieve it woulc{ not l¡e ver}r fav from'i;}¡e truth ts say

that Sand-rs enthusiasm fsr the attain:nent of this strange

t¿ea:ltria a deprave<Ì sensualityra ca¡riciousÐ unsatiable d.esi.re

for the gratÍftaation e:f he-e own instincts.She nev€i' e onsidered.

1,1) Ðounic
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the partner lir her elç.lrerience;when she realizeer t]nab lne't

coroBanlon dfd not ¡neasure u.p to her ex.aetÍng requÍr-omenljs, 
:

she belnsbecl irerserf free of a,n$l mora.r obli.gatlon ts.,vards

hirn;and her censcLene e dlcl not trouble herwhen she continued

her searcir of the ldea,l with anotirer.
-i'irtaf" a strange rnatel¡' for the yo.ung idealiståe rlreamer

who Ìrad set up for hli:rself an ideal of love--Ïreavenl¡rugoddess*

llkerand who founci in thls strangerbeautlfuluwoinan the answer

to al} hls siLent questloningsrthe eraboeiiment of his dreams g

At first the two lovers vì,'ere happy. Georgerln her strange

co¡rfulnaticn sf sensual passion anrl almost maternal Isve for
the teir$era.mental yor.lth believed tliat she had. ciisaovered. true
love a't Iast" And. ln tire rítile appartement on the quai

IviaJ.aciua$.s',vhlcn t1:ey occupåec-, Juusset too discovered the
ineaning of genuine happinesso.

But ilris lasteci for e very short"v.r,hile" In tþe autu¡nn

they rvent to spenrl several weeks at¿ Fontainbleau" Ancl here
began the series of quarrels a¡rci reconci-'l-íatlons rfirhieh :riarke¿L

the rema-inder of their fÍason" Tr/Ìusset,,the former a6øauen/e

eould not fxee lrimeelf fro¡r tige pangs of jealous;r;hc realLzed
ffra| sancl had 3åke himseLf ,hacl a pastrthat tire $goddessr' tvas

Ín reality nothíng more than an ordinary worîÐ.n. Hås mincl was

troubled by hallucinqt,ions;he sufferecL of frlghtful nightinares.
3ut on recovering fsom thseS experi"rr"uJ¡* **. bftterry sorry
for his unkindness ranrl ,r¡i:th pathetic sincerity he aiterryted
to attone for it tuf th exhibi'bions of tenrlerness and. charming

consfcleration"

!'ihen winter came iney plannecl to go to rtaly" I,.[me" 1vÍusset

refused to gfive her consent to AlfEecirs eleparture;but (ir we

are to believe Paul in his Biograrhie),sanci uafter an eloquent



- tl-
atternpt" at persuaslonrreceiverl- nis rnother¡ s reluctant
consen'þ;and- on Ðecernber 2.Lrth-e lovers left Parj.sn

It ís qLiffieult to recoirstruci the subsequent drama

whicn took'place at the I{otel Ðanielí in üeniee. rí-Jleat happenerl

during those tragia months in Ïtaly is o'oscured. by the me;ny

r
c ontladie t ory accounts advancecJ. ån the novels-*ttgÆg-gæit,
by Sancl and il lui et EII-et,by Paul I.1e i\¡lussetrand theltlet,ûres
d;].j4Egrurrancl u' ¡t bl
the ae tors in the d.rarna themselves" Each of these versions,
t¡rhile uncloubt'ed.1y e ontaíning elennents of truth.,l.s nevertheless

untrustworthy in its entirety, Sanells ace ount, is cruell;r unfair
6o Musset rancl her claÍm of cornplete lnnocence 1s too obviously

a lie' Paul^s account wa,s berrn e¡f a life*long Ïratreri of this

'!feìîrûe fa'ua].etr " jvrussr:^i:0s account ln the 0onfessionr,$acrifices

tru'oh to the heroic iask of im¡rortali zlng'ohelr rove" Ancl sÐ,

in order to kirou.' the truth with regard ts ir4irsset,0s relations
with sancl ,we must rery chíefly upon the letters the two

sent each otkrer ancl those they sent to the their fa¡zdl"ies

and. fri encì s .

rt'om the mass of tairgled cletail we pick i"]ne following
faets as beii:g definitely certaino

I'or the first month llfursset was ver)¡ happy;the letiers
to iris family are fl]led r'¡ith a joy a,ncl enthusias.n unaLloyed.

3ut about 't;ire middle of Ïebruaryrhis lette¡rs stoppedrand for
eix weeks hfs clisquletecr. far:rily did noi hesE from håm" At

lastrvrhen Paul ancl hls rnother iirere about to start fos rtaly to
discol¡er the cause of the apparent troublerthe¡r recexved a.

pathetle note inforrning tnernþhat he vi¡as on 1tis i¡ray Ïrone.

Ðuring this fntervai rnuch had happened, sa,ncl nad. been irr;
Iviusset, h.ad resumed hís periocl.ic fits of quarrellfng" Sanql
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sealized taa]. She i,i¡as rnlstaken,ihat lvtusset was a1a çbstacLe t"o

her happfness;and r¡¡hen she 'cold hiiarllnous ne nous aÍmons

plusrÌ'rolr.s ne nous sorJrrrles pas aimz"fi(1)rshe fett no qualms

wíiir regard to her subsequent acfions "

Soon after, (Jan, t8õ4),Musset fe1l ill rn'ith brain-

f ever . T{i s docior rPa,gello--¡'e¿¡¡9, robust , manly-- s a:^ppeal ed to

George a.nd she gaæe herself to Ìrim. Musset somehorv became

aware of t¡ris relationshl,rr; siorrns and recongiLiations followed.,

Alfred could not Fupport the ftllen ic16a1r' betl"een the three--

the strange monstrosity vr¡h1ch Sand vúas qufte willing to per-

petuate;and Msken in heatth of minci ancJ. bodyrhe returned.to

Pari g 
"

And now began !'1e spirale sans fin <le son long suicidesr (2)

His soul'was sh.a,lcen to its r¡ey)¡ rl.ept-as. He suffered the raost

acu.tertire most pene'r;ratÍng a.gony;, all hls dreamsrall hls ilLus-

f ons lrad been shatt ered ; Ii f e for him becaine flvreary, siqle , flat
and unprofita,ble!,'. ftJe fUs satsi rtrpaul fe1-rortS h1:n as Say-

ing in his Biogra;ohi€,,,d.rune souffrance lnattendue" Ï1 me

semblait que touiies mes p*nsdes tonrbaient cornine d'eB feuiLles

sÞches,tanrlis qìåe Je ne sais qu.el sentiinent inconnuuhorriblement

irj.ste et tenrlrers?álevait ctans *or, â*u. Dès que Je vis qu'e je

ne pouvais lutte3r.j e r{abandonnal ã ta <Louleurren rl6sesp6r6'

Je ron$is avec toutes mes habitudes. Je mîenfermaå dans rna

ehar¿bre; j ey passai quatre mois. à pleurer sanÊ cesËerne

voyant perÊonne et ¡g ayant pour tou-te rtf straetion gurune partie

dríc]necs q'r.te je jouais ma.ci:inalement ].es soi'rs'fr

3ut he hacl not giveir up hope of recaptrrring þ}rat happiness

whÍch hact flecl from n1m" 'Ihe corr'esponclence whicn follo'wed

(f )nef " to actiual @onversatf on from letter by Sanrl to

}íusset u 1834-5,

( 3,)) Kuirns ,
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Bho-Ìv uB the si.ncerity of hj.s griefrand hÍs falrure to forget
Sand;he bears ner na nat¡ced;he clefends lrer agalnst the catunmåes

whieh have begun to cfrculate;he plans ts wríte a nover in
corjlfüer@ration of their love (rnhlch iriea eventually resirlted
in the eonfession). sancl{s letterssequally passionaterdo not,
however, gfve the same impression of sir:eeråty;1t is dlfflcurt
to dissociate oneself frorn the idea that she foresaw their
value as ,,literary cgpyrr.

rn the meantimeuas was to be expectedrsa^nci had iåre6 of
Pagello" she haci. welcomecl hiin after the turmoir and. nervou.s
excitement t'na,'o resulted fro::r tlie cfashj.ng of her sensitive
teiryerarnent wf th the erlually sensi,tíve temperament of Musset; for
Pagello brou.ght peaee and ca]'m to her troubLe¿i- soul, But nolry

she craved exciteinent;her rnaternar:egolstie rnetinct d.esirerj
an outlet for etcprresslon, ancì stolict,rrstup16s,, pagello couLd
not give her that.

shortly afterwa,vr).sushe came .i;o parls with pagerlo, I;iu.sset
met her" Then began a serd¡es c¡f concLi-,íations anr{ quarrels,
alL sh'rt-rivecl and. all encring paingully for both parties.
l' or a time their love was more viorent 

''an 
ever;ancì. rn

spite of the apparent insincerity manifestect in George0s
previous lettersuthe entries in her journal dating of this
perlodrshor",' us i'a.t, she was now sufferfng as poignantJ.y as
l\ûusset; her passion hactr revived, againrnoi¡/ that r!äusset, was
beginnÍng to spurn her" pagellorpuaaler-t by these strai:ge
eventsrlef'; for rtaly, society gossitrls were v,rorking overt¿roe " 

.-

Parting between sanet ancl ilrusset was inevltable.
3y the spring of 1835,Sancl vr¡as øaussi blen guéri rle Lul

que 1 | e'npereur charrenagne du- ¡aal de dent, rr ( I ) u and. arrearty
I'[icilel ri'e Bourges wa' occupying ]rer thoughibs" iriu,ÊÊet grariua]ly
(1) Iþorn letter to St, Beuve
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*:riJSiez *n iti.Jiu jrr."i firr-i ïla,f 11i,3 s¡el:tii' Ji':.',iii f.*:r'1. qi:Lr*iier':'i;
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åc ne a -,,lt.cFïaË 1','8.i.ii¡i, *.anÐ i;'. "*åà::* ,i::a p:':*lri-ì:'"+ j*u:ie'sS û s'*t1'

l]È:i:eS$û *-h i:ie-i ?ãinit6" i+ C:r:-,:i* Êen'i;i.1" *n:1i-* qf|+ i'i!¿' t;3eri't6e,

ti*tïìne iirr,ê iliA,l:t,; qtii t. i';{ t-*r:-¡lt*ii:,¡li il.1"l¡:*¡rl'-f i' ^'l''iÈ 
( ú'AtiS ia '¡'ülrÏ€

å,gÊç z Õ-r: SLieÊ 'p*i:.": *y:#';::* i-t'Tt- S*ie.i-i " 17 ';:¡a r¡*il'bi¡; 1';# j* ït'iÐ

i;icn bât 'i¿\:'L*'::: e"ú i'tit j ? t'ii ¿"* e*l'-ir;* cil*s'; 'i'¡irin l u1;le gu l-

åeiri¿¡:å* ì. Ê*li"i L'i:n ,

=ri:i,,*.=*", ,t:";:.T-j-t;e ,1¿l nå nh.ad, h *e i: å*e3;"1;r ti:*'"¡Êå 1"¡ i: i $ 'tn'l:'{)'íi J'

a..í]*Ti*tleÇ:. i.-rr TJ:&.çcin'i¡i Ûl¿'i;r'?'e ;rge iî:ìilå trt:,S p:"*-icu-nå}y

f*riii::-ne; she l"ç,.-:L j-1";:', d^c;:..j.:11å'.tåoi:-rbi;"1 ionn¡i iil iJr-¡:g¡''=t *t:iL'ii ti'

Crl-:j-id-, lle.¿1.'; rs ',,'l:.yl he..'-' l :iL'"*tn r¡21;h ]rin L'eft' ät ir:'cfcu'nd' i:rac*

i;-í]iin i:e:: ¿i*:l'i ÇY'{ 3:: i:;'e:: wcilir* Ï'i ï73-íi r:t:L¡ Ûnr; *f i5¡:'lç i'n ?'¡ç:3:

irfcuiiiir?. slie ci¡r:t zrxleà i:e:- 'xc'::.lc çi'*h*u-'6 ii':':åiTiire ßt '

*n'çne,.l'üh.si: .i:¿:,trd.ui',ÍU-sSet was p::cf-+lt-nfi.iy ricVed-' líis ne'1;u--"':e

,ii¡Ð-å l¡els,.?.;he wa* in*apabl-e *f :,'€rcOVë:'i-n3'.f,':';tn ti:e 1-nef'Íg'*¿'iklç

j-r-r,t?tãFiAj-on, lîe t:r'i.ciì. Ve:r:;r'' ha::r-ì- t, f+lget;'bn'n j-t i;J-'ti:r;r#' l:eiilÐ'insü1

,.tpA:ti.ii,f Sì; j.n l:iS l,ii.ncl-* iin$ ¿::g ¿] ::**'r"r}'j; cf i:}i-i$ ltg::;;ind- ¡;¿rr$fl \tftø ,

he +n'üeileå u-0t¡:1. û, T)è:ricdL cf f*VerÈ*h ¡.-';d-ri*hj"V-i-t;r'¡l'ii*i: inntei.

:[Oj: 'í]:-'r.j^eç ::,'*bf ,ì'çj n C]-A:.'in,a Whiel: iie r'î*rt'ie l:ig g:ræfri;e*:'b ii]ål.Si-re:"1'**CeS

**Ilne tli-ritsetn ne j:¡-clins Fas Ð.î/Ê* i-';'n*li'rei'rå1it:r-* Ð Ï'tiÍ#-':,iÎ'üii'-1ee

***,ne** ¡- le" l;la}:¡-ht:'a,i1r3ã,ybeïi-n* rT.e *itr-,nð.eii çYrZ:?- ffçnf'eE:*ion

åri-in et:fant r.1u- siecleulJ- ne ft¡.ni ju-::e:'cì-e ¡:ienuUn *i:'i:"r'i*'"e"

i f. ) "I'i:ti;J lanl- ],,i'u-s ilet ' * 1Ìi-lE:"r:,)hie
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:i1::* ;-:il.*r, j-i;r:.i¡,-j;* lt *j.:i, i''tl.j 
-:.!í:.rr- *:f.Tçri':i.*::*r::ã- ',fi,,* ôll-** **t:*,'J"

t*:! c. q-i;,ie ",o ,¿,J"L'r,¿* Ti.* t:?ieltLsl:*C Ì:irr¡ f::ri-ef i:.* h.aå enåLir:'åt-ru"i.t' *r:i':;.-r: i:ç-

ii; r r,nl_ -co,*r.l* ¿,- ei:li:.ng* cìe iig:ii-i: *t:'" :ì*Lgn?ùt pie;;.,t',,ir"e in 'ß;:]¡|ppi-r.ig;

l:in *iriolji*n¡ iiire :,:ecul:.:h t:ni keani;e ini, rs i:'r:þ-tT'e fa'r";¡ \? {:i -

:fl.e tr:*t¡.Lzzt:{-i i;h¡-.-f; iie heå sil-i'i'+ rni, t{i:Éfi.ti;r, i'"nil- -i-re f oi:nd' i:" i;*cti}-i;;"

s$t1i,ttae ss"binfaetíirn :-it -çLrtirzng ihe i:Ûie; a'i t :':eri ¿I\ 'in
tea:r^ing cff tire Ècn,l= fu;o¡l iris þtii net',¡il;,*heaieå vnr'inC-rânc1

åisplayl-ng lii* 'pa"in in a-l-1 its pansi*nate i.ntensit¡r" !"nc' "i,j:e3*

freciirent vvficìtt-:1.-fhigeil-ai;-ì.on*qf?r'üilesc wi-Lfil.l- -ì¡e*el'-tie::iencinSs tf

íà f c::nie:: s*:r"î'üYJ r:rûSt:-iteci, i-n poet -i:y anci *-::ana {¡f t' vemenå*Lî-Ê

i;,rr,åca} beei;;.i;;i , t,f pr:.+f-,:nr.rd l:.um;in iignf f iaance**exqui is¿te lain

ïefluJ-ted. ]n exqu i *'r"ne pteï r"J,'u

Tru-srtire ¡ilelanehcl;r wh.ich enu¿elcFtrre)d. him aft'eT llis

$â.åeu.ßl:.t-pily e:'iFe::j-encêe neï a:r Q*i;:;¡i*t*)'y J-eft h!t*. Ït llati

a¡:te::ed- ii:ta his ïr€ïJ"r .!o.i"srand- it gi:er'r mÛl:e pr{inoÜ'n'cei' as

tåile u¡ent cfl u lle'¿ *:^theiess uirti-tli. ¿:dl.d-ec, t¡i8:c¡r he ::esuncil his

Êeeìicil of tne i+eai. -love * î.:*Ye wiiicl: h¿:i hrci;P;llt llin 'e* ilu-tli

ÊC¡t:i1o!-/u fi$ mu.cit âEony, stil t Ienå.j-ne ¿ -l;he g;nid-in¡-; ligitt in hin

s.&.1:::es Ê,voil1 soir-f;ell'ú u i-l fau-t soLLfit"j-:r encr)-'fe e

ït fau:t aii,ielr sat:is eeÊseu{r:,*t* avaLy a1n"é \v n

3ut nÊvell ei¡-;ain d-id' he ¡ect'ipi;i;'l:e i'hat fine intoxicctt'j-ng

jo;¡ tirr:.t iie ira.Õ. experienceð- sc Ëoignc,ntS;r l'¡it?:".qre-"ne-' lilhe iist

c.f iris tp.rty ni stt"esseÊ is a 'l Õng cne ; each en j *ysf' ¡!5 f z''s o:r

f*:: e brief in'üey'rJai-; ne,ie:rtlioiess j-ä nOne åid he fLrtÕ'' th"at

fie:r;¡ einotioaa,l- stlnglu.s lvhÍeh he åsÊÕoi-r,'fred- wiij: t::u-e lßn*'â*

î,c åS inte:lesting tÚ nOte 'çh¿;,11 sevc;i:¿:l' of iiis ln'i siÌ"eSÊeS

Su-cceed-ei1 tc some e:<tent in l1cil,ging i:i¡:: fror'n the ietha:'gy cf'

inåolenße l,¿hieh v';as t:ow çç'ra,CrLr-aily Piì"owing Llrûorr hi-m" Ca:rcl-ine

í3i *,eågwi*i'-
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^-. ¿
Õ-z i^J-',*e n 2SÏ¡-e.* *}írne * 'TfiübÕï''* utihåI* ke j *cr.:-l-¡-¿r'l- g aail ed, h,z*

l?'t*Ð-T:lain*$? f ernd- wiionr le.-be:r: hås ir"i:athe:: ïau-} r¡a:"ri e Õ-j ,er':.r)-rig

the is¡c J/ears tirai &3:ei:' li¿:s *ir ir"st e cl- clu-nag*c-f io s¡'3 çç'"''a$e

t*e d-evelepnient *f thet c;u-alz'n¡ *t spt"ightl;r v.,ituti:at eira.:rming

,q¡i etv wirich ¿ì.1'ö so e hayac te::istie cf Ï,liuss'*te s si:r:-rt-sio:'ies

nnd. p::oveirl:e$* Eaehel- i.nspir"ed" ilj-ll: wiih a lrlan to v.v::åte e

cl-s.ssic tragecr.;i" Ihe ll'inc,3Sse, tseJ-g:iojosc urh.o silu"rneð- iris

iove r¡as tl:e sriï'ject cf:'bjta.t påss'i ona,tai¡r bitte.t'l-loeIû

rYËr¿l: une J,tcy:&&rr " h,hite ' iiLl-an-le sprda"i,'-:l _th:loug1r. v,¡hoS e eff o:rts

his plerys tu*e ire inii:aånc eå to t o the Fre ncir pu-blic o enc ou:ragecì"

Ïrim to Tesu-me wviting fo'r' tire sl,¿rse 
"

ånd. â.s the yeer*q aci',ranceåri'liu-sset j¡e*amc nç::e'a'nd j:íìo11'e

åop:ressed. EVen at the ege cf 30rhe feLt' old uti:rred.uwea:y clf

life;h.is I iasons h:.:onght hiin only ad"ôeci- ¡rrie f aLr,l- disapçoir:.tr:re&ë.p

hj-s geniu-s seeirie .l- tç h¿:ve ieft hitn, ariÕ, í¡"f i;ne lia:rle in'r,er"vals in

whi*h he d-id';¡i:ite,ne lac]'.rec. tl:e fiv-e and- vi.'*i'1it;'r t'¡hieh i¡'¡el^e

hås befo-r:e *

In tr852.rhÊ vrr.as l.eeeiVeCi art the é.caci.ern;rrnOt ,:ii-tiront Ð"

good. de¿-l of opposition. Hin speech ¡;n the oec¿ision of' his i:ece-ptlcn

",;1es Ð. cLi-stinet failure.

He pìireri¡ iclle and, listless;he souglr.t relief fa:: iris ennu-i

iy: d-::ink aniì. in I ieetrticu.sness;a,inói his healtir suffe::eil. e,s a

consequ.ence--iie vrÐ.s adcieied" to nervou-s atte;cks s nö- conuu.lsions

and- hj.s hea::t wâ.s a sOLtilce *f ccnstai:t tiroubJ^ena:*d" 'i:he fj-nal-

calrsè cf iris: il-ea,th"

,Jiie l-¿si j¡ee11ô o Í j:u sset i i^e tìle tûost t ouchin,eo'rl,1te rilos'i

in his nnhappy lifç" .iîe r..o'as but a .o;l:os'ü of jrj-S fo:rrrei: Seif ,

ph;rsieally,mental-i-;rrmot"all;r;1r.e h*d fi-rc',ïn pt:emaitu-llely old;iris

'cas alreafl¡r åeacl;he cire::islred. no illnsicns of eve:: attain-ing

paiaet åc

o.o l¡ i lt cr

his goai;a.nC- his d-caih. þtn lir)vi-l-. 26,J-85??d-id- nof corre 'üÐo Êiúûß*



-Ll-f::ecL d-e :r,lu-sgei 1-îfaÐ i¿ ïo¡rr¿ìoi j-t Tf fctlî?. IIs G'rriiCl"

nev et1 ti-2* i;h-e lfwi$s1î trlan $pa::Ìi in rrSantaÊliofî *L"c:Geilt l-ife

u-nq',:-esTionin,3ly, su.ì;trit t* ccnVe:ri-ì cit arrci gcc'ì et¿l uan'j- so J:e

irappy* *1ri:cln l:is ear:iy chilåh.ocd-rhe werÊ not content 'ûa ar;cept'

tr¿:.d,ition;h:-s ,;",,hcle l-ife',,r¡¿r.s ,speixt in r;To:rkinq oui his 01'Ín

salVeti.on, l"nc'. Êcrîri.l Stest l:îcÎté à traVey's ia r¡ie ûOrrtrte il-n

che,¡a] d-e i:ece eevy€ d^arrs Lz caïoçg"gnee cI$e 1E çd'eu-r d-eg plån'üeg

et J-a rreignif,io.u-e nonr¡eaat( ,l-u vü,Ðte eiel" lllreeipitent à ¡:leine

nolti:ine cl-ans cì.es cÕu.:f se*q fOlLes qu-i brisent tou-t et vont le* 
(r)

briñel=,tr Iie glies;L1ecl avid"J.5' e"ur, tifeobut was to finå it enil:ty

anC- iropelesel-y d"isa;cpcintinP; ø

;lalr¡ationuli,'ir-r-sset ea:rI5i d-iscor¿e:leð' u iay in a :':eligl-on

cf l-oveç**in e-n çnd,lesÊ seÐ.1:sil for i?re icieal- b::ecL of his

r:ornani jc fanc;r. Trris corlc ep.h j-on of the ornniSr*tence of lo're,

,.r'ea,$ ¡,ve nave alread-J¡ seen'aniL as Ïle slral-l Ðee laier i-ru no-ì:e

f,ct¿.il, r¡fes the centre of nis v¿hole philosophy of }if,e;rno::e'it

]".rJ?.F- iiis whole phiJ-oso-phy of life'

j.,,tnsset lras essentially an ind-iviåuaiist. -¡le woulô fiÕ.u

snffei: sub jestion to anJ¡ tite YaY-Ji Gotelîie" IIe "v-i¡ould' not t::ou-ble

himself with social conventlons. I{e was intelleste å oni¡r in

h.is ol",rtj haìplliness,hi,t o"vïn soï:ro1iïrhis own joy t'ind- his; oïrn q:lief *

?,,nd- t}1ese he d-epicted- in some of the most ir¡ÞaÊnioned' lyr"ical

poems anö. in sone cf- ihe tnosi patheiical"iy nioving pia;rg in the

Freneh LanF:LîaP.;e, !{,e found- in hiôS ûv'in' FìÏ'ief Something gt"eatn

someihing; uplifiing,someihing of univer'sal huinan significarì*er*

erçierr fie nous yend- g,'r^and" cr.u-e les granrì's itÉ,lheu-r:stt uhc wrote--

andhisr;o:'itisonelonglrgérnissementrrofso:rliovr'
,Jhis absortrrtion in Ïris olr'v n feelings uthis eonñt'¿;n'¡ cr.ispla'3r

Q).fr-me
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*f 8l:åçf ]ras lef' m*-ny t* lre€jåTÔ l''lu-sset e''Ëi being: fnn*'alrentaily

rveaieuaÊi tacking ín virilityuin mett1y strength of clu'rncter"

{rugr:-ste Vacclueríe 1n a sevevely c¡:ítical- a::tiel-e on i.iir-sset

Ê*,i/sÍ-?çGe qui manc¿ue ã lrartiste est ce o*u.i tï&,no.Ee a- luhclr,nie*-

la vir"ilit6" ÏEhomrne est ágoiste; il ne voit cl-àns ce g:^anå

s ièe 1e en i lravs,iJ, q'ae se pel:Êon¡:al!t 6u se s mait::es ses e ses plai-sfus

SeS chagf ins o et ne S R Occupe du l abeu:r d'eS alr-tv'es qu-e polll:" }e

railler et le ö6cou-::ager: lra:rtiste esi égoiste, et ne þeu-t fai¡:e

que lui et nË cyde pe:rsonn€"...LTn adolescent illberbb et g:raciew

qni aspi:re à la foyce et qu-i nBarrive ?&srte} est å" d-e lle GOIUI€

homme et eorülle Poeìe.rr

James points ou-t Ïünsseti s eontented snral-lne ss of horiøon'

his Lac:K of energyrhis Ísolation f:"om the gçenera'I intevests

and affairs of his time.

ßa-l:r:äre ve¡ermently eondernns ir4u"sset as ¿ì wma.BVais tnolt¡sw*-

a irarmfnl,nnhealthy-,degr:ad-ing foyce in ]iteratu,lîeulacking in a3-t

the es$entially virile qua]ities *f greatß€Ê$n H€ alleges vrith

rnost bitj;er emphasis that the eau-se of l{ussetss ssrroY./ d-id' not

warvant sur-ch a magnitude of treatment'a--

trgarle:r de g:::and-dd.ouleuru s'/pand-re en sanglots ûásesp{r{*"

áuoo,o"r les plus tragio,ues imagesnfaire compe1lâitre en tlmoignqe

toutes les forcee ðe La natu-re et tous :.es âges d-e llhunæ.nitán

se pl:oclaner vietime des d.ieuxunn.iquement palrce o+L1e la gaillaråe

mèr.e Sand- sPest offert u-a béguia poråv le solid-e Fagellouah å

vrairnent jrose lsaffirmer qu-and. bien *è*u ie Oevyais 1æ le'lsset:

à jamais ho11niï'pa:: toutes Les fi]lettes en mal d-e puberté et tous

les aôof escents aux ::ã'ves eroiiquesrerest La d-érj"sion d'e ia

mise'ïe humaineocîegt Ie Sacrilàge d-e l"a d.ou-leurå $s

It is ôifficult to refrain from feeling that this
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devasiating ierèictnient by tarvèþe ås sxeesffiively erae] anå tcs

u.nfair* flevet.theless BIlon o3*sey examizlation uwe mu-st ad.mit

there to be a good- d-eal- of truth in the reme,lrks of all three

erj.tÍeS. It is trne that I,,,it¿ssetes sorrôw a.rouses our pity and.

our interest;the profou.nd human quality othe utter sincerity

of his cyÍes toueh ou-r very hea::ts6 Bnt never ôoes he inspire

us with that grand-eur anù magnitud-e of hrururn natureothat stren@th

and. fortitude of the truly great Hã,r1e

ï[L:-sset may have been too much an egoistotoo weaketto

unmanly" But no one can d-eny the sincority of his emotionsothe

genu-ine-aess of hÍs ttpurs sanglotsrt' tf$elui-]à an moins nra

janrais menti* 11 asa d-it qu.e ce qutil sentaituet il L¡a d.it ssrnmê

iI le sentait" 11 a pensd tout hau-t' 11 a fait La confession

d.e tout le mond.e"t(l")

No oae can deny the síne erity of his friend.ship' Ee confièed.

atl his secrets to bis brothey Pauluïvho in tr¡.rn reve::eð him

aLmost to Spoint of worship. ålfred Tatteturrhora he met at the

CoJ"lege Eenri IVuremained. his life-long friend. and. reeeived

his deepest üevotion, IIis reä,atlons with [üoeo Jaubert and- his

Uncle Desherbiers Erere of the most pleasantu Ns more striking

evid.enee of,' l,{ussetts kind.ness ancl powers of friend-ship aan

be found. than in his d-evoti-on to anj"mals;his cLog X{arzo dnring

hie later yeays was his constant companion and the obiect of

all his love and- ca.fêo

In spite of his lyeaknessesnMusset possessed. sany vlrtu.es. He

rües pleaÊing, sensihLeumod.est in bearinge genevousÊa charming

converss.tionaListuend.owed. with a sense of humour {a quality

r&re ind.eed. among the Romantics) "

,,:.:,'- ' .-.;., r'.-.: : - ' '
( t )'''EaÈne
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lireeepharac'çeyåetåcs bei*n^geå ts the ø7#Ei,Ð1å*Fs åc1

}{u.seet 2f*r Tl{irsset the rnan ,as ]i,fu.sget the a:ri*isè p*sse e*ed. a

.r,en-rr'l -in.v.l i¡ ðr:al ehafae tel:* f hefe îfaÊ A eOnstan-t St::u$gle Withån
-JUVÉúÀL-: &q1i

?rin, b etwe en two ûppós illg f o rc es---the "CÊ" e1iÕ*I',[r:-s eetl *p o et ic,

*ænsitiveod":leamÊjÍe*':rtj-stoanfl thett0ctave*li'lt-r-seetl-v*eakova'scj-}I-aifus'g'

,t-íhaacn€rvtha spent anay his enei^gies j-n taverns and- houees of

shame *

lviusset ,,'¡as r:ot a, lea::ned. nøn, ITe had- fine sensltirre po''¡/eT'tr

of d-íscr:irilinaiion and- good ctslitc¡: s€nÊer'bu-t i:-e håd- not the

time nrlî th.e inc]ination to becÕne a. profn'r.rnå E:3roLa::* IÌe lræåd"

wiåe1y and- his vrc¡rkÊ abciznd- in:ceferent*',s tc clansicP'l end-'.

foreign J-it,e::ata::e;bat his kn*ri,rleð-ge lras not d-etat]eånhis i"e fertr -

aneefl ,*ften ånaccBr,ã,ie ernd- caveLes$'

Irdu-ssct, wae r¡,¡elL V'el:sec- ån tlie hist*r:y and. apí::,:eeürtion

cf ar:t B eÊlltciatÏ-;r ir t3:aå *f tl-r.e Ïtaiien' ftenaåssa'fi&â a Tie h"*

å. speria-"1 aptitud,e for Siain'e 3-n6 arrCL his r.t-ûvkË incl-u-d-e fræc¿u-ent

::e f,e:rene eg t,* it-.- {.¡ -ni--t"t c:el ,$art * *Yoeu-x ,$tárí1es , Revne

FantaStiq¿Ês5tils d.n f i-çien" )* He 'ovas exiu:rer¡:e1y fonf- *f mu-eåe'

TTe v,¡as a. f:req-nerit visitor a.t the OFerâ. house and- the e*ntÊrt*

hai.l;f,a 1",1a1ihy:art irrspireit håm 'c* l"Éyåte tnÐ a'i hÈn mcnt

ê*¡r¡ Í1 i sif,e -l-vrícs.u¿rYL4* u

lleithe:: y¡¿s hÕ {t åeep tkrinkev' }lås iåea* on phiioËoph;r

anå religion åo not gírre evid.errce *f great or"igÍ-na1i-ty tl1

IrütvôïEJ of cc¡neentration;he reaij-ø*d- his r."¡eal,rnes* anû YeTJ¡

selåam torrahed. Ì}pon the great lrroblems of Ij.fe"

In jìo1iaufra tsnfessian and. I3Éls1:ail €n -ïieu-,he e>ci:j"'trits

an eaiîneÐt bnt none toe fietisfacto::y attenpt t'ç d-iseu'ss

::e1åg!*n* fle yrafi liorn ancl he live*. in u-no::thcÔoæ mavvound"ing*n

a-,nå rncst of his life he ::emainecì. a skepi;åe* Bi:-t 3:e ç'as n*\rer

happs ån hås d"åsbelåçf*
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æ l,la v"aås*n Y:6.v*ln€e

Essaie en ve.in d-e e:rci:le et ¡n*n eÖel¿¡l d-e 8-onte:l'

*u c1rr in8ad-reseer*L*ie et quelle voix amie

0onsolera ce G#eu.r que Le d-oute a bles*6 f {1}

IIe cn::seå his agerrlvieil :L::ou'ett! fo:: his i¡:iability to acaepf

the faith of his fo:refatlrersu

r8"Te ne erois pas â e nti*t a fra sainte paroJ'e

Je str-Ís venu. tr:Op ta::d- dans u.n mond,e trop vien3"" {2}

But often he fou-nô eonsolation in vagu-e and- fleetírug bnt

s i¡ae e::e att emPts to beliesre 
"

I,fi¡sset l-owed. the Far'is in which he was bernrand. in i'vhieh

þ.e trived- for the most part of, hie lifeghe loved. åts restless

bastle u åts hr:aeing freedomu l{e a}so i-overl hås ¡w"tår¡e trand-*

f::uerhe kept hirnself apart from polities and frem pnblj-e affaÌ"6s

buthisstår"ringñCIngl,eRhinÉ'T1ernand-,i-mtrlrcvj.sed-inrep1y

to a song of Beckei:r B rbeal:s all- the ariSferua1} t]te ra,aeÓnr

øf a man whose e ountryss intereet was neg,r his owh heavt'

& worû in cone/t,st?rr.-a L{ugget the n'F,ß W&S €r, stfange and- ratþf

eomplex chara.eteTn 13G fin& in him elements of grand"eurumingled-

wåth etrements of, pettiness and- mê&ioeråty" Musset was inÕêeô

no heycie figure;hís ehief attraction fer us lies in his

essentÍal hu-uianÍty* Ïfir¿sset sba]"l a]wa¡in remain for $s tbe

twenty year ol-ô lover* Bette r tha,.n any one &lse d"id- he tlnúer-

Ëtæ.sa the passionate ioys anå sorroYfs of lowe' He will always

be loved- and- appreciated.by youthrfo:: youth finås in him a

ehampfonea fríend- and- a fellow*suffever"
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@ARg T3 : I\&JSSTIT THE AETTSE

It fs difficurlt to cli.ssç'eia"te }{usset the

art i"st from iVlusset the n'ren, fol' hi s .v'¡ork i s a, direct

elrpression e¡f hi s o,"'rr1'I pe'rsoiralíf"¡l " Ve sha'll in the

follorrylng pages a.t'uerrpt to ernalJ¡se the lvorks of itiîuseet

ancl come ta clefinlte concl'uisleins u¡ith rega'rcl. tro the

quaritles """rl"'T:j: 
::-;:: ralr easilv inro

three categorì.es :- (f ) $0erls

( 2 ) dra¡ra

( F) prose"

V/e sha,tl discuss each separatelyranrl' for

pu.rposes of cLa,rity, iir t,he order n:entlonerl a,bc've'
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An J,dIJSSTT THT] PO!I1"

The poetlc genilts of i'riusset pa,sÊed through th.e u"sltal

stages of evolu.tíon*-grarJ.tta.l d.evelopment nperfection,

gradual d.egeneratl on,'J ec a<l €rlc € o

The flrst sta,ge (feee-ff ) is riaÍked- by a feeling of

ind.ecisionsa grclping in the <Jark after a mecliurn of expression

to suit his orún temperarrlentsa youthful extlbera.nce ln accept-

ing leacLershfp, in f rnbibing c).ogroas anrl poet,lc creed-s,an<l

just a,s yeiuihful an abandonr¡rent of thess c'l.ogr'Þ.s and' poetie

creed.;5"suIting fina.lly in the d.iscovery of a lteclium

adapteel his evún pgïrers ancl his OTrn sensibllilbies-* 6he

personaLu the lyråealu the self-revealÍng. Thís is the

periorl of the Prenlères Podsíes. It Xs the per!-o<l of his

poet,ie apprentie eship ,hi s short,-live<i and. enihu'sia,stlc

ace epta.nce of the exaggerated romanticisrn of the C {naeLe,

ancl of Don Jtra,nisru, I'u is the period a.Lso e¡f his brea.k

wlth 'clre Ïì.onia.ntics,lvhen his itrciepenclerrt spirit woulct not

suffex" subi ec'úiÖn to ::i-rLes a.nd, lawsnancl of lris d'iFiCOVery

cluring the lntervaL þetv,¡een the appearanoe CIf the conteg d?

fspagne ancL the Specta,cle da'ns Lr.n 3au-teuí] othat he was e'

lyrlc poet,eancl tnat he must sing ef hiB oiqn feellngsaof hàÊ

or!'n sollfowrerf hÍs trln love"

The secCInd stage (rg¡+-t) r¡'¡krich ma,rks the crlsls of

if¿ssetss elevelopmentri.s that which inclu.cles the poetry

lvrittenaftert'heGeorgeSa'ndepisooe'Thetrernendous

ernotlonal upl:.eava1 whlcii' the poet experieneecl'and 1'he

poígnantpainwhlc}tres.ur&bedtheEefxømnacteelasa
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s'simuLus ts the a.lrea,c1y present åmpulse tCI give expressåon

t,o his Slersonal. feelings a,no. emCItåoÍls' As a result,the poet

wrote sone of tne roorst glorirous,rnost exquisite I¡rrlc poeros

in the trbench la,nguagerpoei$s r,rihieh. for emctåonal sine erit'yu

ferr depth of feelingnancl for sheer beautS'ra.Te.ünpa,ralleleci.

The tlrlrcl stage (185?-5?) which fsJ.lov,'s the three ¡¡ears

of feve::1sh a.ctivlt¡' after tr[usset t s veturn Í'rein Ïta.ly,

rnarks a gra<lual d.eal*ne ån his powers. Ivlusset the poetø

yeuth had d.iecl. There fpllewed a perlod çf lassftude,

marked by occa,ÊåÊnal, shost awakenlhgss when hf s genÍus

tlveqt agaån. The great void ereated after tþe emotåcnal

e r'åsís, weighed heavily upon him, and enly lt'hen he fore ed

Tri¡nseIf tc¡ reelcïJerience, rnenta,ll¡r- a,nå emotlOna.lly, t'hose

previotåß s paånftil lncidents s d.Ícl he v'¿r'lte ån his fosmer

rna.¡:ner. Hj.s geniuo seemeä to have gradually ebbed. alfi aV;

ancJ, Lnhen death ca.me at }e.st, h€ w€Lconed' lt-saclJ"y, bitterly,

but wåth a sense of CeeP relÍef.

:., -"
rt oms* be v,iell to exarulne mere carefu]ly each of

these tkg steges 6n perlêds 'åH the d.evelopment of }dlussetrs

poetry, ta anaJ.yse the elei:aents which influ.enced- hlm at

each stage; thraugh a rapi<l survey of the more iinportant

poeûts, tO dise sver the outstandfng cbaracteristieÉ Of ea'cTt

perf crd, ery¡d to a¡l3'åve at, definite conelusi"ons wíth regarcl

tç the c¿ualitles 6f hi.s pÕetj.e genlus u and. tlre plae e he

oeeupåes fn tr'lench PoetrY

The cç]ttes d.lEsl¡agne -qt 4 s ItaJ"Je, (1829) rnr&ieh nø.rked

Musset ç s O.átut tnto the litera,ry lqrerld bears verJ¡ uiarkedly

thelmprintoftheRoma,nticschgol'}iussetcopiesåts
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love of loca1 col"ôr, ef the bløarre, the plctu.resque, tlre

*oy*nâg*tr*"

s eån brurlJ"rú ;

rich rome.ntic color of Ital¡". He admires Syron paesionately--

the somberu satanlc Dcn Juan qnfro tra,ils through lurope the
hearf e

rrpagea.nt of hås bleeciing/, the melanchoLy pessimist 1i'ho 1s

at way with Goci a.:ncl Tna;nrappeals to hls youthfttl fmagina.tien

and ?re Írnit,ates him devo';edly, fervently; hÍs hercres--Ðon

Pa,øø; Ð a1tåu Raf a.&1, I\fra.rcloehes e.re a}l 3 yronic' He rna,kes

use of all the 06nacleb literar¡' triel<s--the romentlc tours

d e fore e, the enJ a,lnbement , sontírnentaI5"ty, ÞrêsJ"ness .

Lel' u.s exanÉne in some d-etal} the varleuÉ poems .uthich

e crrpri se . the voLume.

Iqn.t-æ ls a sirq:le u nøt" ineífeetåve leve-poemå

rornantic in subjeet and treatinent,6 l.e--lllc:uc- Ifp-u!#g

exltibåts tlre romantÍc love for the ffio¡zes**,o, and sontai.ns

a,f teast seveyal d.escriptive ta.btFjallx wort'hy of note**a

sunsçt, strea,ning through the rçS€lee; the stçne sainte bent'

ín eternal prayer.

Ðale P.%, a rGil]Ð,ntic peea@ d.rana Is ihe rnost iraportant

påeee ån the. vslume, f,n this tate ef ihe tragic and fata'l

loveofÐonPa'ezfertheunscrupuJousJua'narutehavean

excellent exairqrle çf the popuåer rortæ,ntie poem fn the

Våc.ber Hugo mafiner" I', con1,aÍns 4tr1 tire cgnventåerlal [återary

lngre<lfentswhiehweredeemeds@negessarybythe0enacle-*

pr*cle, jealouoy, duena, rope-&ac1d.er, duel, love-philtre; åt

ås written 1n a rhetorlcal metodra,matfc manner; a'nci iÈ has

He slngs sf the charrning Andalousienne çf au

captrires the exotic glory ef Spain , ancl the
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menaged hø eapture the ard.orethe påeturesque guaiåt'y ancl- the

colerful lreauty of Spain. Althc¡ug]r the poeri ås notåe eabl¡t

la,cki.ng in polåsh an<i. srnoeithnessra,nd contains some lines

of unbelåevabLe rnecllocrityae$ a o.á¡ut Ít ås a powerfgrl pieee

of v.¡ork" It conta,lns sclme descriptfve passages of striking
vlvictness" The descríptíon of Juana asleep ín her richly
fuynishecl charober is endowed. viith a r¡¡arrl Keai;sian beauty--

ftÏout 6tott endorr¿r

I.la lune se levait-; sa lueuv eouple et rnolle 
u

Gl-le,sa"¡rt eux trèf1es qui de 1i egåve espagnol€) n ' ' '. nrl

The elu.el betu'een Ðon Paez anrl Ðon ltur Ís dep$.cted with

a dramatåe vívid,ness anrl e stråking realåsrn-*

r!0or¡:¡ce en voùt dane ts6t6 sur les herbes rauciiáes

Ðeti¡c lçuves vernu.ant cians les feuílles Aíss/eená€s...rt

The poen Ttossesses J¡ou.thfu:.l ardorsâ oolorfuLness and clrarnatíe

move¡ænt, ra.nd exhibíts e rei:iarkably maturre 3lo$rer of port,raying

emotions and. feelings,anc). an exe ellent coruna.ncl of languê'$eø

!e.s },[arseqé dt¡' Ii'eu ,a rather eentplicated tale çf a

love-episoqie in the life af a Byronlc cl.and-yris relievecì by

gooci characterisatlonran<l sone br1lli.a.nt cì'lalogue in v¡hich

l'/hsset has captu.red. the finesse and graceftr.l no¡:chalance of

the elghteenth centu-rY"

g-# e ontaj'ns all the rornantlc prerequ.isltes,a fine,

beldly dras¡n portrait of the Ïreroically pathetlc Ornorie,

soïoe tines of u.nusua,l dra,r,ra,tia intensåiyrand- several fine

descriptåve passagesrone ef which is partíeu{.#ry gsq¡cl.--

tha,t øü e seene in the dark chureh at eã.TLy clav'rn.

,* U1rle-fu!ËhJugeg is to nry mulnê tlre only poern in this

e çLlectlon wçrthy of 1,[upset at his bestrof the l\'iusset of

the Nuits" It cc,ntains a note of genu.j.ner5loígnant såne eriltys
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and one verÊe 6f real genius*-
n'UJ.rlc,nul oeiL des ïners nla rn{sut6 t?abilæ,

ô o G s e q o s s o n.S€S ja,velotS.lt

fhe 3@e is the most prtvo]çång poem in

the volumÐoa.n& though rather u"nd@serv€dI¡rrhas attrae ted t"he

mesi; attentåon, The Rcmantics belleveel tlre poem to 'be a

challen€$e tiø the classicistsubecause Íi so boIc1ly clis-

regarded the classíc rules,a.nd. apparently er:qphaslzed ihe

rorsa,ntic theories" In reality,heweverrit was meant tç be

a satiric parody on the productåcrrs of the ronantíe schooL-*

On its ôver-eentÍmentalized descrfptions and on its flagrant*

ly auclacioue rhyme scherneg" 3ut a;gtaxí from its satirie intentu

the poem has li.ttLe to recommenel it.
lrarË.o,cþÆ is a stuely of the typica.l Ðon fuan ,vrrÍtten in

a cornåc*h,eroi.c veinr$rfUit*ng a charnring wlt and ;irony,

hithertç Urnnotfsec!.rand containÍng some passages of outstand*

ång brllLlarrç €--€g . e

slHeureuJt u.n amoureì¡x å iI ne steno,uâte pas

Si eBest pluie ou gravier d.snt stattarde aon Pas"

0n en rit ; crest hasarel. s!11 nra heuri6 persoltrl€"

lÍa1e sa foLie au front lul met une couronne,

A ltepaü,le une pourprêpet cievant son chernin

la gtte et 1es. flambeatrx eorlme un i eune Rsr¡øån g tt

As I have mentioned previously., thÉ poemÊ ln thls first

vslume a,re d.lstlnetly Romantic in tone and qualíty' It 1s true,

hov,rever ,that even at t,his early stagerl\ilussetrv'those terrperament

w111 not allow him to submerge his olrn fnrlivid'uality in a'

Ilterary sclrOol e even n6w, i,tusset, r!roma,ntique n6 ca.assiguerr u

d"oe,g not follow hls r:ao<lele toc¡ assiduousllcand he Inanages

to give hls poemÊ a personal lnprint' Alreaciy hf s rnain
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gÞre@6eupat*on 1*es in the Ar$¿*t¿ntt of IloYe.Howeveruth.ere is
yet lacking fn his poems the note of genuine-ness and- sincerity

vrhieh we fíntL ín his best poerns" (A* I have a,lready rne4.li,onedu

trUlyic Guttinguerrr Ís the only excep-i,ion ). The poet cannot,

iri'rite of the consumlng passiorlssof the sorå"olr anel pain of loveu

for the sinple reason t,hat he has not yet experienced them"

This diffeyene e 1s very n¡reh evident vr'hen R'e eonÞare these

early love poems with the poems wråtten after ivfusset I s breaJ<

wii;h Sand"

,SafriåeBeuve refers to the poems in thls flrst eoLlection

as f'a clueer mixtuve af enfantiLJ-ages d.e coff{f en and true

geniuÉrf . Thi.s fs,I am afrald uonly too true" The Contes dB

lspagne et dîltalie ls e very uneven work;it eontains Lines of

surprísing geninsna,nrJ at, the same time ,paÊ-sages of an

u.nbellevable ne<liacrity a,nd. dulness" Its saving quality,

h.oweverras Såga#d. poínts out,líes ín itsr'llbextteçn, in åis

youthful freshness ancl aba,ndein, J.n lts ttlf b6rt Lnage d e espritr!

and fi1rerl'e folleff "

A neli/ star haci appeared in the firnament of the }þench

Iíterary heavens;and very shortly i.t vras to sirine forth with

surprÍsing þrlllianee ancl intensity,

We are nolq reaching t,he latter part of the first stage

in the rlevelopruent of Mussetts geníus" 1Ye have already notåeed

hls increasing rlissatlsfaci;íon r¡ith Rsman'uicism ancl. his attenpts

a,t indepenclence, This becones ilÌÐre strilcingly apparent,when we

exarnrne tlre poems appearing during the lnterval bet'¡¡een the

publÍcatf cn of -0oqSge-lJg.-sp'eu€Jre 
(fefO) an<l 'bhe Fpe--c'Legle

da,ns rrn lau!-eu¿¿ (rere)"
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M(reeo)stf].].contalnsræ,nyoft}ieobjectionab1e
r otnant I e fe ature s * - Overd on e i me.gery u mel odra,ma,, art i fi e i al i ty ;

Tlburee ,the rnelaircnol;r s'uudent-Ior¡ev of Georglna 1s definitely

Syroníc" But r¡Ie are iminediately si;r:Ðek by evi'dence of a,n ana,¿*

íng progress ûver anytliång i'Íusset iras prevåously atte:-rqlted..

i[here is a ineloclyra rm.ls3.cal qu-alfty to the llnesrtirat gives

strne of thern e vaterexqu.isite beauty--
ftl{/ell¿,s o-ue ce solt La nuit dans les orages,

Un j€une rossignol ;oleltrjratl'È au fond cles boiÊ" rl

'Ihe poern exhibits sÍrqple bea,r,rt¡r, a genuJ.ne sineeri{;yua delicate

ancl tender lyriclsm*-qualiti"es whicl: a"Ye almosi entiYeê'#

lackång in the ptems cont,a,j-ned in I'f-ursse"l,es first vslltmen

fn M ,L[usset ma,kes an eloquent a,,]ileal

for '¿cretie freerLom;the 1:oei:r ís also a vehement th.ru,st aga'insli

the llemanti.as,an<l is en etçeellent exarnple of the ner¡'¡ iliusset,

noteworthy for its fihe saiire anel. vlgorüì¡s foree" T.+" t: oiri;aàns

sotne Li.nes of exc ei:ti. onal brillianü ê å -
ft'ferçs ]reureUxrtei'qrs a,im6seooE@ri'rlgtu*"erâ inefe tl.eS aftSo"oÍr.

nfussetrs break vyith the Rorlantieg rea.ches its cli'max

in ]-,es---Ê-áq¿'3-ieF-pe-+sásq--Le--Fapll?ç¿, (ras:-). Aga,in,ancl with even

gtealer velieruence,he declares iris ind.epenrJente. Ile satirízes

i.he eriticsutne rorne,ntåcs, tbe classles'sts " ÏIe will be higiself ;

ÏrÍs woric will be a genuine expceÊsion of his $ì:n'1 persanaltty"

T,,¡Iusset ? s i:a',;ùre ls especiall;ø trotev'iorthy in t-nis poem--it

.1¡ngÐe from the c¡arnr-ingly rvitty ts the saathingualrnos'u Slviftian

br?å4 "

I rni.¡.st also rnake ¡aentirrn here of the several 10ve-1yr3-cs

i¡r¡ritlen rluring this interrne<l-iary peri'od--à Peparà Jua'naru) Julie,

à Lu.r*tu,rChansoir-*a1] cf r¡hicn eCetbit , in aclciitlon to iiiusset t s

habitu¿r.l sinplí ciiuyr antJ cna,T1fira'ir elemen'ç of sincere ;oassion,
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a,nd. genrline lyricisrn, lr,'o::tny of espee ja} note is the poein

begilrning*-rtJrai cit ä .ton coeilr, å mon faible coeuÏtr--

which is Ímbued "r¡ith a lraunting melancirol;y,and. a patnetic

sinqrlåc1'oy--qualítles vøh.ich vre have come tCI assoclate -r¡¡l'Lir

l,[u.sse'o at hís beÊt.

Two years ela.lrser3. beiween 'c-he pr-rblication of his t'v¿'ç-'"''

fj-rst two volumes. The poems.,ryhicir are incl-ucled in tjre S3-egi€]9

S.æd--pA Ea.ul-g-il¿-l-,shotlf us now thoroughly Musset $/a's ne)1r emê'ncil¡ateÂ

from the inftuence of the Cánac1e. The poeÏils retain the

gTa,ee anfn freshness of nig e¿r.rlier poems,but exhibit a

sincerÍtyra free¿l.om a,nd a. hur¡anity '¡rhieir â,r€ lIêHr'

luhrsset rhÐwever, is stiLl u"nrleeided i¡¡i'l']rl. :ræga,l'rl to

hiS f¡-rt'Lr::e $øetiC collrse * Ile attern-,o'cs variOus genves--a

cl-Xame.\Le peier:t in fiye actsra char:r::ing coinedy in 
"vhåch 

-tre

rl el iir er ¿¿t ely .J i sreg arrf. s st ag e g' ecr,uir ernent, s, an Çt Lent' a}

t,ale',¡uhieh he uses as an excu,se for the expression sf his

åcleas--bltr'r, he þas ilot 'Je'ú íound- hirnself . I{e ås stlL}

êroping foy a medj.um tirror.rgn lvhich he can gil¡e true

expression to his genius.

I,a co-ræ¡gJ¿!-¿gF.-J;èjl.3eg" is on the vshole a sorlbre,

g10CIrf,,r poeInerela,ting the tragecl.y of d"ebauchery. Ii is

ciisappointi.pg"ly obcure a.nd unwisfrly;bui tt contains passeges

clf exqr.risite f'reshness and. lyric beau-ty--viz; Frankes

stery to Gu.nther çf iris ileeting wÈth Deiçlamia;iire graceful

irlyJ.l of Act v;ti.:.e passage in the prefa.oe rceglnning t¡rith--

*loreque fa jei.rne fille à ta so'.rce voisineit. I{ere toorire

staileB his poetica'L creecihe cl'eËcÏiloes his ]ra'þred of

artiftc j.ality, o f Lanaytiiriail uweep€rsrr ;¡Ð rlisclaims, (u'n-

ju.stJ.y perhaps ) u,ny infl-u'ence by Byron'and 1:'e emphaslzes
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k¿1 s itld epeircl êT1e e- *

t¡ I[Õn verre neest pas grend,Iû&8,s je bois e]-a,ns mon Verre fi

A Q,uoi fievent .1_es__Jeune_e__låÅ]s_ç- ie a veritable poetie

geirl, For si:n1:Licit;r, c.l3a,r:n,i','himsùc a}.ity, refreshing rpoetJ"c gBàC e

it is d-lffiepl.L io surS)ass" It renilncls one at' onoe of a delicate

¡laåniing of ''tífatteaura clelightfully witty cor,redy of i\¡fari.vau'x,

and- for its exquisite aerian qtrallty, of A llielsttrrrmer Ìiight I s

Ðyeam.

I,Tamor¿ne f Ê veyJ- uneven jrcrtle in ione and cCII*trposition. f t

f s in turn cynical,alinost rnorbici. rpasslonately sincererrvl:imsical'

ancL wttty anei- charnringly lyri"cal" It conta,lns another indiea'cåon

of I,rþlsset?s freerlo¡:r from 'bhe influence of both the roma'nt'ic

e"ncl.thec].assicsciroerLs.Sut',i¡na"i;ts¡rostiml;ortant--iisound's

iire personaL noi;e more strongly the.'n ever;the portrait of

l) on Juan contains i'ouch that às j',[usset hi¡nself.

irfusset f s gradually beginning to Bee the cl-eax roacL

beforE him amiclst tiie surrounding darkl-Iees"

.rïe now a"ryLve at the -sec.g$4 stage (1833-?) in th.e

evniution of iûussetî s poetic art' f',-e ave on the eve of the

ga"eat erlsis 1n his life--his unfovlbrrnate eqleråençe with

GeÐrge Sand"

ïìelLa (rerr) althouglr inclucled ln ',¿he seconrl voluroe

ofhieeollecte<lworks,'beLongs,strictlyspeakfngtohis

fil:st period. It is a most u.neven iryorkue ontaining passages of

sur;crislngbeaur)y¿¡¡ç1-pcrlr-t€Sanclnaturityofthought--

(Regrettez-vous 1e ¿r,ÊÏlrps" ' ")ra'nd others of d'isiinct
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inferíoråty" ln. splt,e of t}:.e element of declarnatic¡n

and youtbful cynie isrn (,¡¡,hicþ r,i¡as perlraps inevitable at tnås

stage) rin the rlisctlÊsf ern of such våtaL problexûs as reJ-igf.on

ancl sosial tenelencies, the poeTn c ontaÍns muclr that i s

ilrryressive and. sine€rêe It 1s perhaps due to iiris uneirÉnncsse

tiiat nRolla{t Traê clrawn such wic3.el¡; d.iffereilt or¡iirlons-*

such glorrrit:g praise from lf aine ancl su.ch vitríolåc conrlemnation
. *-¿ A.oy Hemon anct JJeû]aitre"

Arvède Barinef s cominont 'co the effeei; that rrgu.Ba\ iatrt
d- t 63-oquenc e nà tant 11 r drnoti on, cLans c e pobme ele Rolla on eât

pu clevitrer qu?une cr:hse r¿orale fe*uaír prclche et que la passioir

cherchait Lf autsuy rJ.e 1?AnCalou.Êei'--is only too true.
He met Salrrl uand for a períocl of time iee enjoyecl (n*

{
enj oyedy' perfect happiness ;bu-t hls happitress',rras s}:lort-Lived.

ancl cluring t,he separation t}:at foLlorq¡ed¡i:e suffered" tremend.ou"s

agony"AnEL tnis sufferíng brought unusually effeetive peretie

fruitS" Ii ae rle¿1 aS a stirnu.lus ,¿e ,,,he alreacly triresent germ;if

firas the bsillfant I1g:ht wi:ich showerl lnlm LTte wag ou.t of his

drak:ress" He harl at last rtiscovered @hþ fris tvue medium of

expression $ He r,voulri Sing of his or/n emoiionsrof his own

sufferlngsrof his ovyn love. He vrould. be a persona!oa lyric

poet" He woulcl. l¡e the poet of iove"

As a reslrltrhe vcrote sofne of the most intensely ::tovLilg

lyric poems in world litera';ure" The four Xg¿åg forrn a

tetrology whi"ch for the depiction of grief in it s petst

poignantrrncst persona,l fornrrhave neger been Ëurpassed-" They

are nOthing leSS than rtpurs sangloisftrescaping f::on a soul

intensel;,r seirsitive,ancl. in the throes of vibsant anguish"

The lettre ã lama¡'tine,the Stanees à la, j¿ati¡ran ancl- :,ucf e,

aye brilliant I¡rrical geri6 of the hlghest orclerrcries of passion

ancl of grief"
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It wolrld l¡e intersi;ing, i believe, to eaartlne eaeh of the

Nuits fror:n boiir a iit'era-ry an¿L emoiional st,anclpoínt " Saeh of

the four poemË is clisctitrctly diffepent';æac]n is part of an

ense¡tble,a unity, Eacir ITuit eäpresses or deseribes a dífferent

state of ihe poet e s soul d-uring this iersi.fio crisis " Ancl

frOin the eitsernble rrrre can recons'cruet a cOnÞoslte r ligf i:g

portralt of the 1{us"get of that pevíodu

The Ng.i_t-je__l&Í- (n[a.V,IB35) f* according to Sainte-3euve

t'one of the inost touching,ancl most subiírne cri-es of a. young

heart overfiowingtt"(1) The:--roet shrinks wàth apparent þerror

antð inrlignation from tkre ,guggestion of the i''[use tlnat' he bare

nis heayt peliCan*il¡Èse and offer i'ú tO'r,i:e v¿orld- aS arrfestån

divinÛi" But already he realizes t"ha| he witl and rnus'i; do s0"

He firraly believes in his grief;he i.s proucl of it;1:e cultiYates

í'6. The magnificent rcetapiror of 'ohe pelåean is enrlov¡ecÌ witri

rerla.rkable emoiion an,f .J.rar¡¿.ti.c tensenesÊ" There aye çther

linee in tir.e poen of a grandeur ancl irna.gir:aiàve splendor

hltherto unrivallecl "

Tire Ng*t_ge_úe@æ (Ðec. 18õä) it much irore melancholy

1n tone than the Nuit'-1e i'.rlai;the Latf"ev in eontrastrto be suret

extribits a degree of jcy a,nd a,nimatecl lightness' The poet

solíloquizlngågrleves over the speetre of solltude which

8ee3rF to atways hover over him;and bitterly he tells of the

perfidy of the won:an he loved." Although Pqul d'e l'"Íusset denies

tnat t,he lvsnra,n referrecl to here Ís Sand,we a;re Ínclined to

disbelieve thisrsince it is inconsistent witn une apparent

unÍty of deslgn in the tetrologyrand- sfnce Paul may have Very

ç oneêôvab1y a,lteretl the f act's to lessen Sancl $ s l'rr4:*rtance '

( 1) Portrait s C ont eimPorai'ns "
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\TuiS drAo-ûl (Aug. 15,1836),apart frora a -oagËage c¡f

d eep feellng, a, i'hyrm. to Et osr'-*proclai"mlng the ine,gnificence

of ltve aila sufferfrrgrís refreshín$1-¡r ealm and restlîained''

tfr-e-:r@ (Oet" 15,18õ?),1ast of tlre seriesu

1s the rnost beau'u1fuI, the iaosi unÍversally signiflea"iri, if not

t"he most d'rarna,tic ancl most 1:oi$nant. I'e contains eloquenee ancl

s j.ncerityra inusíc and moveinent whlch varies t'o suit the differen

emotlons erfri"piteri---a sloç movernent af calm at the beginning,

a cllmax of ÍiqlassisnecL angei-rand a clim:lnuenclo-like return

to calm--'bruly a, worlc of consurina,te evtistry

'f-hg-LejLjgågà. la,4a.r'!íne ( lvÎar. Is 1815?) whieh was t¡rri''r'ten

in i:þe lnterval betweên Nuit ¿rac'ût ancl' Nult d1CIe tobreu

is one of tl:e rnos{, pathetic anct heart,*rending poemË it''i'usset

evev wrot€' IIe rliscol¡Érs in lris beloved l,ama'rtíne a s;inçatiref-

f c friendrfor he teic¡ iras suffeyerL frqf,d'r::ìre erueliies of

wona.nrhe too has experiencecl the exqulslte þarugs ancl glorious

pains of love;anc1 þe lays bare his bvoken' h.eaY'u te¡ hira" llrere

r-yÊ ferr more pOwerfully rnovingrmore poignani l1nes in trþench

litera,ture than those beginiring v/ith--
rtO rnon unl.que axûeus I que vous e,tral"s-ie faís $ il'"

The poem in ltse1f lrov¡ever Ís very une1¡en;its beauty is mageel

þ), Iines whieh strike one as being melod.rairatd¿c and rhe'¿orlcal

s$enS q-s-*ãlå-¡lbl,iþqp¿ ( rero ) f s a beautj' ful, irnpassloned

elegy rlpÕÌ1 t.tre cleaih crf the fanous singer r'"üho sacsifieed

her life to her art. 1l er love of nUsåcna11-consu{r¿1ngår"ryas

d. ivÍne u magni fie ent , for-
ftßien nr est bon o*ue dtaímerrnteBt vrai qu'e ete Êouffrirr¡ "



Ve norry a,rrive a'¿ t}:e Sgi-q(i*stage in the evol-uticn

Of Ï,,.[1"rsset t s 3;oetic genius " The tg'e¡:rendöLtg arnoU.nt cf energ¡.

*:epeno.eel during tnese sevei"a1 years erf glOrieus corilpclsùtion

seçrnerl to have v,¡ea,rierl tire poet. The lnspiratù.cn he hacl

gaíneel. froin hås gxlef elisaitpea,recl when only tire sca,rs rernaånecl-

tc telI the si-ory of hÍs deep a,nrl bloo<l.y ri'ouncl" He had- surlg

loa$ a,nd beau.tlf1rJ.ly of h.is sorrc¡rir;but his sorrolv had grarlual-ly

changecl ta bitterness,for in his unendlng search for

happiness throtlgh b¡:otl:els and. clrinking*hc¡uses he founci no

ccnstletifiß anri no forgetfulness"

His frf end.s rúere fevr;i:e belongec)- to no col,erie r,,hj.eh

eould. off,er encslllr'agei:aent or neJ"p" lns-oiùratåon e'a,rße Very

selc1-or,i, ancl r¡hen 1t Ei.åci clßLe, (u"sua.l-};r eiurir:g a. peri ori of

aeut e d,.iscOu.rager¡.ent or pain)rfe,r tele; short a Sleríoe'l' Of time'

r;fe flirri t.tra'c eLu-ring thls perioci r,vhicii lastecl- froin 18õ?

until Ïris cj.eathrhe wrote few peem's €¡f note" These a're

shLning s'ï,a.rs in a black eLflcj. enæiy v¡fle'l.erness---his several

sonnet s, sor.:venir ( ra+r ),Tri stesse

tLu.Ësetr s sonnetu**à Victor lIugo,ä negnler!ã Sa l"'fa'rraine,

--e.11 exþibit a cira$m, e.nc3. a InofJ.est síncerity, a' Yta'Tmony a'nr}

nreled.y -!ïhàch rna.ke thern i¡,rorthli CIf conqlarÍson with the best at

'¿he slxteenth e en'bury scrnateers"

S*-osieEåg (fA+f) fs alas't erabela'ced}Tuit" Avisit

to lçn'¿ainþlea,u and a meeting vuith Sancl a'r. ine theatre s$on

af],ervte,¡deu sevived the meríolly ef his tragic experience; and

hc v¿rote this beautåfully serelle artel quietly ira'¡lressíve pc)€nx

ån i¡,hieh he ferrgives his unfaåthfut nústre-ose ancl promlses

tc cherlsh the i:iemory of 'cheår dêep love 6

ThåÊ,Ï]Ûel.:]canxeac}-ilybeeorrya,reelwi,chlainarttners
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-T,e-¿êg 
anri- Vlctor Hugo ? s TJåE-tg-Ë-Êg- At-S}yrmi-o-; all tÏrree

deal wlth the sane str.bject-*the memorfes aro'ttsecl by a visit

to a place of previoue happiness" Nevert'heless eaeln rer,xa.lnÊ

dåstinetlveJ"y interesting "

åe-égg. is an incomparable e1egy" Its infinite charm

a,nd puråty, åts perfee 'úion c'f execu.tlOn, its el. j.virre rriuslc,

malce it a poem of trerngt.*g,u.s beauty"

Tristesee d-!?¿r]Ð.'!o is superÍcr te¡ the other tv-sÛ in

its lmaglnativo splendau.rrits rieh inra,geryoiti universal

grancleursbrit v,rhat it gains in in4rre*sivenes$ ,i't loses in

s inc eri ty .

åS:g@g is the itost hurna"n of the 'r"ltgeerthe rnost

realr'hhe iïos*ú pofgna,nily sincêll€o I{ercr{}a ila.ssion trâtnu

parle tou"te pure {r"

å!ÃMågi DieJ¿,a1:ari; f::sm its appa''rent sincel'j't'y

has Iåttle tCI ec)r$Inend it;there is nothing ver)¡ orfginal or'

vely prcfound abou.i tlrissone of iifussetîs Ya,Te a,tterçts to

finel ee¡neolation ån. veligiern"

Ðupont ei[ .Duya.nq (fefe) ¿u satirie rwf ti;yu and -r'e¡niniscent

of tir.e freshness of the earLier itllu.sset "

Sglv:LË. and.- Ëålqongu tvro pret,'úy contes in verserbea-r the

infl-u.ene e of tra 3on'caiire anr]. Boccaecf o.

trj-s*sggs_g (fa+O) written unci.er the stress sf a peråocl

of profouncl d-l.scpura,gernen,ú a,nrl- npntal ageny,5"s a hauÏt,Úing].y

beautiful l;rr'!crand. contaiirs tines of rare clrarrn*-

rr¡sai Perclu ma foree et na víe,

T,e seul bíen qu-l rrle reste au rooncle est dlavolr

quel-o,uefois Pl eu'rá'rr " ' u o

sSL$49-Mo{-:e*(1s42) i* a bitier poerri on a crueJ"u

hea,rtl.€s,s 'rr'foli1€ti't (tire Frincçsse tlranie Belgi o j oso ) '



s1rnplícity a.ncÎ. nelancholy beauiy "

fgéS:fvSn.ii-il3ç-e*]!}-u# (1851) Liussetts fast poeni (a3rai:t

fronr the astonÈåhtngly þeau.tlfttl fra,grnentr published

posthurncrrisly ln i.85?-gl-,!heure cle i:u, r,rortÊ" " *. ï )uexh-ibi'ss

very cIear3.¡r the dectine in the poe'r;S potr''iers. It is n:¿rked

by carelessness, irregularir,J , erbscuríty"

l,,fusset the grea,t poet ?rael d ied in 183? " 
-Ihese flposthuinouÊ0'

poerxsra,tteinilts to reca,p'úu.ve the geniu.S v'¡}r1ch lLarl fled- fro¡rr

himrage lvi1,h the exe ept';icn ef a fev,rrLln.r,'or'uhy anci UnfOrtUnaiSe"

,{nc1 novruaft,er $anrirrg ya'ol:rex e arefully str¡df ed" the growt'h

a,ncl decline of iWussetes ;uoeti"c gerrlusrqre sha1] attempt to

ana.lyze tha't, si¡preme €rift erf poeti.c expressíe,n víhich vras

granter1 hiin for so short a perio<i ûf iilme,a.nci to ßíeover tir'e

salien'L featuree of hl s st¡n&'e.

lifiusset is prirna.rily a, lyyi6 poet. He is ai his besi, wnen

he sings ef hls o1[7n loverhis orl'n uniral¡piness' Tlarel¡i has any

poet sung v¡ith d-eeper emotS"onrv'lith cleeper sine erityrand with

more sïi.,eetness anci. cltavwt ,of yotr.tlr and. the 'sorroio¡s of love'

Enclolyecl with an aeute sensitiveness, a su"sceptibålity to

lnçressiOnS and. erno'clons rh.e aLsO pOSses sed- the rare aXl of

e.\ipre*qsiirg sUch sentirnent s i?,]LL poignani;, rnusieal verse'

i,tusset is the poet of youih" His poetry' exleíbåts the

canclourrthe freeclornrthe gi:aee ancl' thç spirít of yort'r;h'

Ifinhisfirs,¿poemshesingsofthegaletyadd.tite
frivoS-iþ¡, of yout}r,in his later poerns he sings of the SGrroîys

a,nd the sarLnees of Youih.

"3',7*

A lil on Srere Reþenant cl! lt,aiåe

i'[Usset f s sincere. r'l,,?:,at he ha,S i;o

very sou-I' (*,tfe speak ?rere of the 'r''latuge

(1844) erJrÍbits a nçtable

sa¡r s onle s frern hÍ s

avlj,St)" It is 1,rue



''

- 38-

th-at ]lusset is often rhetçrical and c1-ecLa¡na.t'ûs}'. In this

e onnÊctlon the let,t"* b T,ane.rtine anci RclJ.a a,re pCIems vr'håch

imnrcdiately corûe to n:ind. In the latt'er peemrthe author

rt invokesst among othe::s ,Chris'b,lau"st, rTr'onreo oVoltaire, the

nlnet*€r¡'úh cen'úLtrryra.ncl. the negroes of Saint Ðomlngue" But àt

f s wrong to irçute this to insincerl.fy" The authçrae,.s 1,,re

shalL see later,T"'a,s attempti.ng icr txeaf" E:f a tremenElous subJeet

1n a. aa,nner r,',,hich hç vEas ine apable ofi uslng ,a. Tna.nner i¡¡nich

ü¡as fo:lefgn i5o Sris abiiity as e,'nln anrl aÐ an ar'tist;his

defee's mu"st i,Ïren be ii'rr5rr"rtéd to lnca-pabi.lityrfailure to

achi.eve Ïiis endrrather tha.n to eÕnsci.oris lnslneei:lty'

ITeåther can one lryÍth Ju.s'uiee xega,xú' hi"nr ¿¡,s the constant

r$atteno.ant ¿lwarfr¡ of nyren" Tlndaubted.J-y he ',vas very mu.eh

iirfluenced by the linglísh 1-tçs¿ ån his y'oirthrancì- Ia'ter he foi"tnd

in hím a fellov,'-,suffe¡ler,but L{uit¡set? s mattlre petetry is too

sincerely persoi.Iâr.} tcr allow u.s to presu1ltr)ose any ldea of

d elibera'¿e iirxlt¿lt1on. l'rfusset was Undoubtedly sinel êTlQ,ø

l,[r¡sset ! s poems poËsess a. youthful gra,øe, a linrpic]-ity of

ilro./ernent, a :refTeshing øharmrv,*ríeh is altOgether a,cl.rnirable "

Thås quality of exqu.lsite freshness anri. beqrrty is eviclent Ín

su.ch fine lj.nes a.s ,

rüUn jeìJne rossignol pleurant e,ri, fonci des bois rr=" " in Le Saule

er in the ftream-ltke a,tmosphere of A. Quoi p,âvent les Jeu.nes

I¡il-Le s .

]i¡IuSSet pOSSesses a d.eglee of esprl'vr'shat' is strongly

reminiscent eif the eiglrteenth cen'úLr.ry for its but':¡'¿r'p{ galety'

its secluctive charm" 31ne cvi<ìei'1ce af thls striklngly effectlve

type e,f v.rit caþ be fountl in NamounarBallad.e b Ia l-,unerUne

Sernne llortune ¡and in pa,rts sf ÐupQnib et Ðurané"

A,g a result of ttris fine o.ualå,oy,the poet exee].ls in the



* 59*

1n the ggu.gg-Ë_æ. in verse,ri.,Ìrlch in its mix'iure cif vr'it a,ne'ì faney',

is a clistånctly I'rench genre. ldamo'urna. and. lipres u.ne T-.ecture

a'rr: \iery fine examples of thls type *f poetry"

iiltsset ! s langnage is supple, snooth-yrr,nnil:Erha,rncr:iÇìu.s.

Á.ithough iris rn;uines aTe often feeble anei rnonotonou.,srhis verse

is Llnrrdstakably in the f'rench tra,ci.ltisn" IIis desci;ip'uitre

irnagesralthcrugh not ps byillia.n'r, ä,s those sf l|i.ctor }Iugo,

t"r as sensu-clusly rlcli a,s those of Kea,tseprf€ nevertheLess

imbrr.eel r'¡ith a charm a,nrl effee '*lveness a,Il his ol¡n'ro

'Ihe poet of youth l:ov¡everrsufferecl "åin" faults of youLth"

He laslcecl. those g::eat polrerÊ of thougiri; a,n<l irne.gination

which a,re preres,u.isite to the wrlti.hg of great poetr,v. i1s

La,<¡ked. lTn'o rnagieít,rri.ê of niinel- a.ncÎ. ima,gåtraiàon '¡rhich arrives

at {åni¡¡ersal Tru'bh anrL Beau.ty'"

'J,ttenevev i,tusset a,ttenpts grand.etir pvenecl.i.';atir¡ely,

r¡¡henever he tyeats of prôblems erf universa,l si6nificafucee-*

phlle s ophy, reli gi oras,s oc i oJ- ogy- - ( nol1a, I t És:¡ of r en Ð1 eu) - -,

he fails miserablyrfor he is lneapable of profound thoughtu I'dlaen

he aiterqpts to treat of the elementalrof the impressiverv'rith

whleh Hugo is so successfulrhe becC¡mes clurrsyru"neasyrancl is

forced. to uSe apostrophes an<l false rhetoric. rtËOn halelne

est courte et son art ú1ieatrlrryulssant a,ux grandes csnstru.ctioTts:'

(f).IIe knevr his I¿rdta,tions a.nd so he was content to remain

the }yricrthe personal poetrancl to rest'ríct himself to the

cleplction of his ol''Jn self u of his orrn emotions "

yfåth the ca.relessness a,ncl d.isregarcl of you.Ì;huI'Íusset allovr¡ed

his poetry 1;o leave his rlesk,r',flrevùsecl anr] bearÍng nÞ'ny marks

of irßIrerfeetion, Tlr.ere leTe fre.uent, evidenees CIf poor cofi]pe¡sit-

i on, lncorreet gya,vtrrlg,]^, obscurity, a,ffectatlonu a,nd obseenit¡r t

(r) ïaguet
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that e'a,n only be aeceu.nted fOf by earelesËness' The r'n¡ork of

IViusset lacke the chÍselIed perfectf on and- the fj'ne work-

" manship oS Gautier or lecÖn'iie de l,isl"e. There is somev¡hat of

an afîee'aatiof¡ ín thls defect af j\,Iusset,te" It seemË to Ïrave

þeen a ,rryï)e of youthfu"l da.nrlyism fi'hlch 1.vas prevalent a6 the tiiue

--the desire to vrrite poetry tten gentilhoru:nerrrln a v'riJ'ft-t11y

amateurlsh. manner'

trater we shaLl &ibecuss ',,he influence a,nd place of I'fusset

in Frerrch lyric poetry. suffice it here to say that for graees

for wltrfor charmi,ng and refreshång youtl:fulness ufor slncerity

and for passienrfor beauty of conaeption encl execu.tionrn'Iusset

has few rlvals'
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B" WSS¡lf TlilI ÐRAi!ûri'IIST'

ijlusset oecupies a Llniqlre PesitiÕn in the híÊtor'y of

i;h.e trþenelt ,Ju'a.mau liis 1rlays do ngtrslirÈc',;}y speakíngubeJ'ong

to t1:e¡ ro¡nanile mÊvement; for the tnost part 'EnW were lvrit'bçn

tîi1ih no lnteiti;ion of being seen presenied On ihe stage, ailC' ÊO

y¡ere fyeeei of alt the rom¿,nt,ic requ:lrements Ðf stage ancl subjeef'

Nei'i:ner cå,Ì1 tne regard them aS ålefinitel;' car'rying On i;ne

traclitlan of the classieal school.It i.s tcue thatrbeing Ð:"{\raïe

of i,lre limíi;atj"ons anil dedeots Ðf 'une Ïlcrnæ'ni;icsrhe writ'es (l)

in l8ã8--{rNe serait*il pas c'Lrriçxçç rle voir awç. pràses eJdee

}e dyame ¡norlerne, Ç.Lli se crolt sÐuvsnt terrå.b}e quanel f I n t est

qUe rà*i.ieuleecetts tîuge farouehe, ínexerrab).en t'el]e qttr elle
te,r,ui+" aux beaul( jou::s cle¿thùegrqltan(l les vases flta"ifaiir

'¡renblaåent a- sa Vnix ?6ü. 3ut hås plays macle irr¡ atteiæt' to

if# od*ç,^ ^.-"^^--.i.^^. nlan.anac " ì r¡rl r¡pd hì e on]-v atie¡ai:t e.,l a,.,-..,.^ Ð'rrr.rr ovvwêpirlg ch.anges; ind'ee¿i"rhis onj-y attenpt à'

c1 as s I c t rag e.J"1r- -],a Serv gn! e d.u. Ro í - :r erna,ined unfj'ni slaed,

and. ilre fragrnent ,¡,¡nich exís'cs f s c3-ecidedt,'* otd'lnary"

jr.,lussete* ÏiIays,as O,o his poenssexhibÍt anr iirc'liviCuaf ity¡

àsubjeetlvit¡r,whåchstampst}r'ernaspecu.liarlyhisollr{lo.tlor

tha.i¡ rÊason the¡r 1LÌ<i- not sejll¡Ê aÉ r:rocleLs for his s'Lle cessQrs"

And"ÍtisalsoPrima,rilyforilnaj"reasonthattlreylrave

rernainoçl "1,?-.t*oot 
du.rablertire srost l-asting of the plays

nrltl)en during the Ro¡nantie perÍorl"

Iiùsinterestlngtonçt'ethatt]re.J.ra,iru,,asdidt,he

poetry of iViUsset , irnrJerwent a rl'l s'úinc'í; evoluriion "i{ese too 
'ii'le

can netloe a Sleríocl of graclu.at develoirrnenirr)'uring ,'¡s]:i"ch

i!ïussei ty!eã lrls hand at Ya].ious d-ramatj|e geilv'Þs*-t']r€



^42-*

lrl rr¡¡1.'i'a 4r1ra .'6medy ,tne hiStOf åe aL rlyaW,r the p1' tyegtbÐ*-'l¿n'üiIu4Lrvv¿v9 st¿v vv¿av4¡,¡, vÀÀv ¡¿ú!J'

he *iscôvered tire twç genreË r,vhith wese partioularly suiterl

to i:i s gÈfts 
"

The flrst af these was tire e omeely-:*dqe¡31*q,_4_lqge, Here

the poet of Lo've eou.ld speak of '¡¡r¡ha"b $¡as nearest and- ¡nost

important te his heari;fo:: Ïte kner'¡ onl¡r too wellrlove i¡¡itl't

all its tortu.resrall its eestasiesuatrL its beantyrall its
sordidness" I{e insi;i_.},1.9d these plays virith a disti.ne t,frre chasm

aird. poetyv aa flneiress of perceptåon anel ae ute psychologie al

insigntra colorful ricl:ness and a youihfulrsed.uctÍve beauty"

The seconrl genïe ln '¡,rhiclr he atta.Íned great succe,sË

!va,s the pggveËÞg--the sirnple, ciearming coi:rdc'l.le fa¡nii-ière or

com6di,e ¿e salon. îhis''ves particrrlarl;r s'uritecl'co lnis exqr.il"site

uit ohls fi.ne llotqer' s of 11e'l ic aïe el elii:ieation of c?taya.cf eT n

an<.l. enchantl:ng pastel effectÊ" ¡enå_qng speaics of l'tusset as

ii:e telenvenutO Ce1Ltnl du proverberfaisant ri.e l-a :'noindre

safgnette u.n bi¡ou prdcie',.l7".r'TfÍthou"ü {.;h€ shad.ow c.:f a c.^oirbtu

he brougnt this genve ,,1¡l:iclr he }¡að. inh.erlteci from ihe

elghteentl,r centuryrto a point of perfectlon hii;herto unrÍvaLleel.

But af'Eer ]84V r-rt'l:en .ne trad. alread.y þeen recognized

as a su.ocessfttl ¿lr¿i¡-natf st,ancl he had- begun t¡"¡ write plays

expressS-$ for the stage,iris worlruwith feu¡ exceptlOns, $ho',ti -'d'

a r:erked clecl-ine. TTre elernent of freed.om and charrring whi¡îsieal-

*f ty ,af natulalness a,ntl siirqrlle Ít;','r-r}:ich seenûecl to have beeie

the essen'bial tra,it of iris conred'ies and- irro'verbes ubecaine

otriklngly ai:sent "His enforceci atlbe¡riion ts riécor a'n<l to

starge cont,ingencies'.va,s'üoÐ much Of a straín'r¿p0Ì1 ii'IUsset tþe

incl.íviclualist ,and. lris rvork ]¡ore sad evtclel'l'ce of bis

unÊasiness '
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'ilæ shall nsu exailine ti:e p]-ays of ]'¡.usset in their

chrsinologùcaI or:<ieÏ,,anc a,ttem-¡rt to Èecognåze ån theia t,hj"s

graelual eveilutåon t:r.at vre l:avc nentlçneql" T;e shall alsa

rJ"j"seo'i¡er the feat,¿xr:s wnlch r,rnite to cons'i;åtu*e irfs indívj.dua1

dratna,tic artrand to appraise hls value and slgnåficane e as a

cl.rama,tl st.
I¡iussetrs fifst ri.r'ar.ratic attenpt was a simple coinedy

curtaitr-val sev, a bJ-u.ett,e Ín three tablea,uç, etrti'ç1eé lg*l$lå
V'é¡ltåe¡fl_e- ou ¡-e-F--Ng-c-qs---lie-Ä##-&!"9¡rirhích appeared in L830.

He ivro.,te it on the encouyagement sf the director of I:tÛdéon,

'',r'lj:to Bras irnpressecl by the drarretlc ability evident in the Conies

cl t$spagne et cl e }€a,ååe. 1'he preinÍÞre ¡lerfor:::ance sf La \ruit
,,f {nffi i*nne was a r).Lst j-nct fail"ure"

This r,'ras probably due,as rnuch to tlie antlpathge of t]¡.e

pu.biie tou¡ards 'ü}te P,oniantics (the pIåy e:chibi'os to a marked"

cl.eg::ee all tne faulis of trre Rorrrantic schc'ol) ,as 'bo :Lts

nnerliocrity. The p1ã.',y is in itseLf , rnelotlranla|vle,pu.erilely

seni;ii¡ental, ínconsisi;ent ; it shovys unmisiaka,ble t:æ.rJcs of ,

hastÍt:ess and fnexperiencerancl aside froin its infl:t¿ence u'pon

X[u.s66,; E s su"bsequent career r t*d 'úhe ii:e].usion Of t':'ro wel 1-

tLrawir c.lraracters6the play is of llttle oE no inrportance"

laurettess guard-ian,the ltaä.qjL.is dglk*Eg4gg and tire lrrinoers

secretary Grir!4- are the first in a series erf grotesque fÍgt-1vsg

,riril:Lcil 'ff€ f:l,nd througirou.t the illays of Í'fussct. ThÐse twc

c]rarac'úei¡s i:ave as yet not acq'a.ireti- the air of unre¿¡'}it;rrt'lce

light,ness ancL anblguity of tire i:ravíonette ma'nå¡lulated' upon a

st,ring--o^ualities of }lusset r s later c"ceat'icns-- unevertireless

,rhø;¡ showron tì::.e part of tne autharsrcleciiJ.erlly proiu!sing pÐ$iel's

pf ehae"actevise'r,åQn a.ne1 a fLn* supple rvit '
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.As a resitlt of tlre unfa-vör€ì,bLe seseÞtiÕn of thisu

hi s firsii playr l'fusset r ast,onisnecL ai:d. preifoun*i.ly t.li.scouraged,

vowed. that.ire n'ouLeL hever y¡rite agaån (w$ for the stq.ge;ancl

he kept his worcl unj;*I ten years before iris dea'tlt. This'r'/as

¡nost, Éfôrt",.rna.te, for in freeíng L:i¡nself :frclr a.l-L rec.uire:'¡enis

çf ti:e stage anc'l itoderhe was a,ble to gÍve free scope to his

o'i¡lrn ima,gination and fancyra,nd te endovr his plays wi'¿h a fresh-

ness and spoirtaneity, a naf,vralness ancl cnarming varlety

'rhåch they 'wcnld ha,ve eitherwise lacked"

In L882,he puìcti sheçl the Sgeg*teglq.Jlê"ne__j.¡än qa:$; euil
nhich e ontaineEt Ï..es Ji,larcons du. FeurLa QÐupe et, les levree,

..^
a¡:cl. A Quoi Rêìrent l-es Jeunes tr'åIles-*pta,ys vuvitten to be read

rather thav¿ to be perfcrtned,

In tire saÍ¿e spi:rÈ''u he t: omposed hís Oomddåes and. Proverbes,

sÕme fÍfteen ln nrrmþerralcl publ*sbed them sfngly ln the Revue

des Ðeux ir[oneles" I¿*1 1840 tirey appeared. Ín a colleoted edi.tionu

ancl they would have remaÈned. souhad ít not jreen for a whím crf

Mme, A1lan-Ðesprlaux v¡ho dlseovered te-ga#fJ,pg i$ a Russiaf'L

translatlon on the stage in St' Petersburg.: flhe broughi; it to

Paris 1n L84?rand f t beearne an iinmediate suceêSs" Sosn the

plays of i',,lusset beear¿g the rage. Most Of them TÍere adapted.

fsv the stagenancl the publlc clamoured for more'

i\itussetrwho,had by this time atmoet eeased to wrlte,

aitempt,ed to satisfy their demands" Bul when he set hlmself

to i¡¡rfte these plays expressly foe the stageuhe found ihat he

couLd. i:ot do se al all succesefull;rufor he could not bear1;o

be tied to any restrietion;ancl hls avtr suffered'' a marked'

d eoI1ne.
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Three years after his clrar,rat,ie ¿á¡Ut ,in l..833,there apy,eax&&

$n¿r6*Le:Lji-artq,a historical <i.rama in t'it¡o acts,whieh showed

an j.mmense pro€r-eËs OVei' his previous wprk. This tragecly of

love and. jealousy exhfbits a¡n assuranee anci- ease that v.ras

hfiherto lacking;it exliåbits poners of psychologj"cal analysis

ancl eharacter depietÍon iliat are surprisingly maturerancl descrirÞ-

tive anel. d.rama.tie powel"Ë of a decidedly hlgft. order" The play is

a profou.i:cL s$r-rdy of love--all-powerfulrall fatal love" André

has sacrificeei his ideals,his artrhÍe verJn honorrfor the love

of perflciious lucrèie. Cordiani becoines a traÍtor ancl an

assasin for the love of tne Same lvome,n' Yet L,ucce>erthe centraL

figure of 'the tragectyris not fundamentally depraved;nor is

CorelÍanå a rou6 or a cowqrd. ' It is lovæufatalsOverpCIwerånge

relentlessrr¡vþf"¡. has flrar;vn '¿hem together';anci they cannot

eseape Ll even if they will' Á,nelrá atteinpt's to eomilat thj.s

magnetùe attyacti.onrbui he falls ancl he ééee in the struggle'

Even at t?rls early stagerlúusset ha,s recogniaed the sphere

in rvhieh he could best c),isplay his talents--j-ie the study of

T,ove;but he has as yet not fou.ncl- a satisfq,ctory vehicle. ÍÏris

hist,o:ric drare. suffers a lack of atmosphereuof loeal colortas

a îesttlt of the autlrorrs coÌtcen'uratíon on the dl"ame. proper--

a fault,¡rhich could have easily been avoideelohacl he chosen a

ffÈnre less arnbitious

In 'i;he next play,¡es- (185õ) Musset

chgseahappiernec].iurnini,-,.'híehtalteatofhisfavogite

subJect" oJne e again ire e:qlhasiaes the blind' furoæ of love"'

3u.t lrere the originality lies in the poetÍergracefu'I forrn

in¡hieh he glves to his thou.ght. The lnfLuence of sha^l<es-oere

is very r¡arlserl heve--in tire libert¡r exel"eÈd€d in tl+e ma'btev

of unå.båes gf tàme and. plaeerin the mixtuve of genresuancl in
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the enchaniing diatogtr#, The play ås a d.yavna. in that its

subJect is tlte sarl Love ancl d.eath of Caello;it 1s sornbre and

melar:chsly;there ås an alr of fatallsm about' 1t that 1s

re¡ninisoent of aneient tragedy. Ancl yet it contains eLelænts

of coiaerS.y (ttre grotesqu.e elementþn 0laudåo aô Tibiarthe elown*

ing of tcibaverthe Eaüsii:pertfnent oonversation bet¡'een Sutave

and. lrfari"anne) ,;rhfcl: give lt a lightness a.ncl charrning liveliness-

lhf s element of duallty i,iusset carries even fnto his

chacacterlsation" In Octave and Caello Mr¡sset has depicted

the tv¡o sides of his o.Jirn nature" Octave is hisr¡ntauvaås tnoir!--

the carefree skeptåe rvho laughs a'\ everythfng t'pour ne pleurer

d-e rientr;Caelf o Ís ltÃusset the ideaListrl,he rlreamer rt:ne tímlde

senÊitivert,ru-e artlst" His }1fe was a constant struggle ts

s¿ppress the $ctave in hiinrthe destroyer of hås genius"

Iu[usset ,itr this pla.yrltas unclou.bterll¡:r shown himself to

be a rnastey in the use of nor<i.s. His clialogue contains al} the

nttailoesr'úhe penet,ratíon a'ncì the shades af elnarae ter'tl f the

true artlst" It ï,anges f'rom eheel marÍvaudage to the bitterly

sarcaståcufrom the boisterously Eumocous to lines of exquisite

teneleyness ancl pathOs,lines pregnailt rrith sinoerity ancl fíeairing-

getavels touchlng e1eg3" ¿1 the grave of iris friend is enc'l'owed

r,vlth a poigna.nt beauty ancl l;uricism rarel¡r founcl in Ôvatna' If

the play lacks magnl'curJ.eroriginality of plot,oilboo profout'td'

eharaeterisa.tionrÌî/e are more than eorqrensatecl by 'r'he brillianee

of fori.n he has gÍven it,by the beauty and rrra.gnifie ence of hís

d ialogue "

Ïaq.s¡þ ( reø+ ) f = a, fl foi.le å sage et a'6liçi euse

comedi€t'" Again in this ptayrand to a. more striking degree

tiran Ïrere,¿oforerwe note the Ínftueirce sf shakespere upon

ïviusset--lyr its r:uxture of reality and' faneyrof fslty ancl
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1,.,i srj srn, ítì it s sSrarklf ng dlalogue, and 1n it s fre shiaess anrj.

delieate beau.t;r" S'eyr' cornedies of lúusset are ïflc're ciraruri.ng 3f ew

e.Te endowed x,ri.th more glalee and. spåritualit,á.
J_g]=lev*íf,¿g clafms tha.t there is absç1r,r.+ie1;' n*lntttU in

tne 11;vera,Lvye of the nineteentnh cen'bur; tira,t ca.il çorrq)are

with the wn,gnLficen'c conversetlon betv¡een I'antasio anrl

Spark i.n the second- @eene e¡f the play" T1:ere ere lrery fev¡

scenes coltpa,rable to that rrgentle ci.Íalcgued d.rÊalar', of hie

first meet3.ng in the garclen wíth the prine Ês,5,

The pIa;r boa.sts of orre of the ¡oost strÍkångly vÍvíd.

enara,çii;eråza.tioris írr a,11 of lÍueset, t s d.ranra. tr'antasler'r,hat

enfani; d.U síe-ele.¡¡ho seeks ln Vairl to escatr)e fvor¡r the C,ls-

llLusion and ennuirtrhicl:. kr.as eaten lnto his very s*uLrv'ih.onr

neitheg earthl;r love nor relig*on ce,n satj.sfy'rv'"he find-s relief

in aeting the chevalf er d.laileurrin bringing happinelss to the

helpless 1i"ttle prlncees, this Faruiia,eiE is intensel¿v reatr,

intensely iro.¡fr:6, Ín'ú{insely hume,n. 3or yOung lra,nta,siO rth"a.t

rrcLianæ,nt rtl espritt' (ï.llsbeth? s vernaEk tn tkre f ormer j ester is

equall¡i applica.bLe tÐ him) ,5.s ter sone øxr.en4; the íncarnation

of ii[usset hintgelf--Musset the ga.}¡¡brll].Íaäi ryoutrg lover

of Sand in the nii.d.et cf their honeymoonuliusset in v'¡herse heart

the fatal geym cf clou-bt an<l- cllsf Llr-rsíon v;Ias alrea'd-y presen¡ún

,\ 6r:- --r---:-. --L LJ'".'l.l-!âr.
Ï¡er.rraå'[iie very' r¡i'iseh' vr'rítes; ri'tlantasia est Lin 6'¿ttdían''

¡onârne a qui i,.itlsse't a pretá t*tt âr¿e: I'antasie) s I enntrie--Tlar'oe

quf it a trop a,irÁ ;it se crolt C.ásesp6rá,it voit La l.a,ideur

e,û l l inutiLitd ci'ui r:latrde**pe,roe q.ut $1 n! aíme 3r1us. f 1 a comme

iiliussetl¡,,Mïetaprèschaqueo.6ecût,1'i.neåne\åb1e

besoln de veeoï*rÊencer 1ee:"p/rlence,et o'ans la sati6té tou¡oL1rÊ

reveirtrË le ci6slr otouJ clu'rs rena'issant' tl

once a,ga,ln i'.,russei returrrs to the 'últerile kr€ Çonsta'ntly
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repea,teÇl in his lcLays--the aI3.-årqpnr1,¿:.nce of love ' Ï-.,Overlie

belleved shculci never be såcrf fleed to Ïrf gher d'utÍes;it is

supreme;1i, i s enm.ipoient ; and f'l,es cefübåna1ËOns Pei"i.t iques,

1ç s a¿ffaires quron appetl e s€yieuses,la. guerre et la paíx,1r

a,llia,nce cles souveralnsrles int/etâÉg ries peu.ptes qutest,-ce

qlr.e tout cela au. prix clru.ne layme sur la, joue d'lune enfant3!s(1)

rre (1834) a historíc a! d'ra'*ta' ín five ac'ûs,

mu.st be regard.ed. in a class by iisel-f ;ít er'hibits qr-ralities of 
.

poiüer ancJ grand-euf r¡;ir.ich. vre el-O not a.ssociate t('ith I'lUSset

ordínar'1Iy.

Ðu.ring hj.s stay ín iìlorenee,lfusset yea.d the t,a,les of

Vafóhtuand theye amiql.st 'r,he Se enes af which he reaclrhe r'Ê-

construe ted for us rvi'uh scrupuleus exactitud e to fact, a fine

pict,ure of life 1n }ìenaissance J!.orenee" i'lo¡:encercerrript anrl

brilli ant , athei st 1c a.ncl ottho<iox; er, bustllng a schentSng , f.iving

Oi'ü¡r y,ri:.ere libertinage ancl. hUrnaníSn l'rent l':.and in hanclrY'¿h'ere

Republ-icanè lntr'1p;uecl. for t.l:reår cíi;yl s frec<i.eirnuvril:'iJ"e the

cGu.rt veveLled. in deba,.ucner}¡"

And amiést this va.ri-cc1-ored' scenerhe introciu'cerl' a'

tra,geð.y in the lífe of one man --the irreparable traged-¡' of

d.e'baucl:ery" (a.n iclea'r,vhich forr.cs the subJect of IJa Coupe et

les 1åvres anrL r¡uhf ch he La3ey int¡:ocLueecl in T"q Confessign) "

lOrenzo,prolq)tecl ihrough m0liives fuir<lamentall;' egoistic,l¡ol"tS to

rirL florence of its tyra,nt (ff faut que ie sois'Lln Sru.tusr'(2)

lie 'oecomes tþe eonfiel-ani! of tk¡e lcfng anö- affects the i-na'n11er

of a d./eyeucn6;but when his role is endedovri:en he attençts tCI

unrnask hlmself ,he realizes ihat he cannot throsr tff hie dis-

guLse--r'Je me suis fait ã mon Tß{t,ieg" Le vice a 6t6 poux rnoi

uo.rdhement;rrc,intenant iL est cçLL6 à ina peau'rt (a) lle lras

(1) Julle¡.rille (2)anci' (g) AQ'ú III,$c iii"
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Ïrecor;te p;n objec'o cf Ïratrecl. and riclåcu.le

Fh}'såcalJ"y and- splrltu.aJ.ly" Anrl what' ís

reaLi.zes that hÍs sa.crifi-ce }:.as been ln

i he ha.s clegeneratecl

most tragie ,h.e

vainrfor Slorenee

r:oust rema.ln under the yoke of another t,yrant " I¿q4g.îtr-g! s

sub'bit1e*-r'tn ne ba,ciine pas a,wec la cíebaueherr seems justif¡bed."

Thís stucly of loren zaccio is rernarkably ivell cl-one;its

broarJness, its irn¡:ressiveness, iis grand.eur are Llnill¿stakabS-y

the vrork of a great a,rti.st.
pgggrffi lvrltes ; - rfÏrorenuaceio 1e cltrms¡r n aro'kwa.rd--

a mere sketcir besicl.e She.kespere t s clrama (nararet ) " " olf sueh a

rnan ever el.icl, exístrhe weis abnormalua,nd the abnotrna'L ha,s no

place in t:ne dxane (surpristngly narrovr anc). pr'eju.cl-1cia,} view t)

v.¡hícþ ougl:t to gíve ú.s a well*Ilrepclrtåoned pie'oure of h.uman Life.

Ha:tùet,rindÍvidu"al as he isrJ.s yet universal;every one of us

havíng his peculiar organisat'ion i::åght have cj'one as he di(i'"o'rr

î-roxçnza,cci.o tO úterhcrviieveï, 1S a living and' pa.thetically

hume,n eharacter;I fin<ï. in him as unive:rrsa,ll¡r significa'nt traíts

as th.ose in Harnlet. IÏo one can cleny the fine slncerityrthe

herolc gra,ncieur of souL tliat he e:'Jribits in that rnagnificent

scene in vr¡hich he e:ç3-aÍns to PhiS.ippe StvçzzL the necessity

of his useless crime;ner his utterly human ancl- stra"ngely na'ítre

love fEx lnLs nrother;nor the hetpless slncerity of hi-e sorrow

ern the reqltza.t':*an of hoiar low he hacl' fa.llen (when he unconsciouS-

ly attempts to lnrluce c atherine t,a accep'b .A'lexatrd.rets

inç'ítation). In his plan ter vsr'elce revenge upon the tyra'n'c

Of I¡toren.ce he is rro I;rore abnorrna.L tha'n llain]'et is in rel'enging

his fati:erts #fe¡.f aric. ltcst u.nnat"utra,L njtJl:qieril.

No ;lorenzo is a tlroi:oughly hunan, t'1:'oreru'gh1¡'' real li'i3-i'I'

l,;rueset gpr.l.eïStoOrl hiro r¡VellrfOf l,çrenzO1ça's a part Of hir*;

jre s6trçr in . the Ïlcren.Llne r¡ieat he fearecl he nright hiinself some
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d a,y b ec *Tue ,

the play exlribil,s a fine $sÕg¡îess ovtr I'iiusset¡s prerrioUs

v¡ork ín ilre i-rse of iangua,ge s"6r1 porrrers of analysis anql ch.aractey-

isatlon' It shows a 'ri'iherte¡ unnr¡ttccd rleE¡th aneL versa'tii ity

in dra,me"tic lJtïiers. Thele'are seenes ltçYe ranging fgom

elra.rrr:lns r-roiEirârìl.\/ ençi nplrh oc ( 1',hc, self-letrea.li.ilg ScAneS eíuftø¡ ¡¡¿.L¡¡€i i.rL'gÕ¿¿ørruJ çt-LL\r. rJci u.Lrv v \ uf¡v

],¡øtenzaccfa)rtothoseofi:el'r'if)tingimSiressiveness'irra:;'ketì'ly

rernir:iscent cf the great d.ra.rnas of Éha,kespeiÎe (the sta:,-*k,

bolci rea,li,sni Ç¡f the nrurri-er sccìne) "

il,he onl¡r stråkí.irg <i.efect lie,g in its Laci< of uni"ty of

ptot, TSere are seveyal subsieliary plerts iir atitiition tcl the

i:æ.in NtÏ¿orenztri¡rLCIt--tfre One inVcrh"i.ng t:L]ß Ïrrp.rqU-ise tåbo, a'nd'

.blac oi¡er ÈnyoLving ¡ouise Stl"c¿.zi**l;¡re resu"lt beiirg s01'ûêri,'na.'r;

CIf cOnfUsiOn ancS- a, c'l.lstine 'c, retarcl.rrrenl Of älol"eilLen'ú"

Ün the wh.ole we rnust ad,nC{i tiia,t if ¡eirenzaceiç¡ is not.

the mnsli í:np::essive a,nc)- the nost it:çortalnt of i,ire wclrks of

ïiusset li¡i'ui:" ::egarrl 'úo subj ee t ano' treat¡rentrit is at' least

i;ire greatest cf its tyÉe of the perio<l' in il'irj"cli it was

tïri'r,t en "

,vihlci: a,ppeared- íi't th.e

Revue des Ðewc I'iiondeP in 1854r\rery shelrtly after his retu'::n

frorl: Ital¡r, is unc'oi'¡'btee3'1¡r j'''Lusset''s qlvana"tl'e cli-,,,'ef-d'e oeulrre'

It ís a lvork less pretentioi¡s in scope uless tr)oi'r''¡erfu11;r r:roving,

ïTte,n Layenzaecier;brl'r; i'ü iS th.e ¡ltost reÏJresenta'úíver"l'l:e nQ3'ú

nriginalrt.he mosl, 1:erf ect Ín itself , of t,he workn of i"fus$É:t 
"

îhe p}ay in its Shakesper,i.an r1nix$ure of truth ancl fancy,

of ga,j'ety and. sa.<l"ne$S 
' 
0f the comic an<f. i;he tragle ,1.s realu

vivàd. and Iife-låke. ç,îra gaie|/e est quelquefais tvlste ei la

máLancirolie a. Ie sourire sllr les 1e\res rr s¿,id' irrju.sset' " /'ncl

yet there is a,bnui tTràs }ie'y a, :na:-a øf a c].ream-làke c1ualÍty
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i), f a,n'r,a.s'r"l-s v,ihinisåcalit¡r ua e"narrningu gra,c e fuL cr*uaJ.ir'y af the
"Ape,ys de rêVerrer::iniscent of a painiing of yatteøuein v¡hich

rtles ven'cs c¡nt urne hal-eine a,rÈcurcuserl ! alr est travers é' d.r"-

socl¡.rir^-: ÉlJ c€s soui:ir.rs sqacr:ielrerit en san6J-ots " (1)"'Ihe

gre*esqu.e figures ( Le,i i:ce JJLa,zí'urs, i,{aitye Brir,1.¿:ì.y:e u'úh.e Sari:n u

Llarne P1uch"e) ranci tt:e symbn3-åe cht-rrus üf peasairts r¡yit:e the

only too real ehaæa,cier's to ei:çha,slze their reaLit)¡e . 'i'he

e'l-ialogu.e is the 1., ä:ost rnusical, and ¡rost poeticaL ín a].l ç:f

iriu.sset$ s cl.rar¡a,, The ,lLot is cnrleiwer,l. wi'sh al'1" i;he si"rbtle

nua,ilceÊ anrJ. ci:a:::-riiiE coi'cplications of I'ri,arj"vã.u-8. A_nri al1;cget,heg

these eLem*nts blend i;cr fer'm a c'iåstånc'e i're $Jcrg'}el of charrn

anrL poetry' . 
rrentre ciel et terrerr ,a blenci of ::ea,L j"ty anc) faircy,

ef 'úru.e i-i4e i:.!ilrì ro jjls.xic e r';laeN ::crd.irrl3 Lis vex'y :nu.ch of ti:e

ini:ni.iable worLcl of Shake.put"u* I',.,lid.er:"n:iner liiigl:ttsi Ð::ea,n.

IIer¿'hece r.l.oes l',iusse'o ireinetrate ss d.eeply' or analyse so

ê4ç¡1-- ¿.1^-. enoti,fn Of lClVe" ïIe1T -,¡¡e1.1 he Seeilis tO kncrffi'¿n.CJ .L¿¿çJ-J', ú.t.Ll;

fíckLe rnisguir.t e:4. öar,tilLe;?iÕTi r'¡e'l t h.e tr.itrlerr:ta,n.ds the love*

sick Pe3i,ri.ica,n å Ti:efe is no ilore adr:drabLe sceln€rnone '¡'¡hich

e:'Jribit,s Inore his }<nowled.ge e,f the nu.rna-n hear{;rt}ran t"hat in

u¡1rì n1¡ ì q, ¿ c,:rl n*.a.1 f.he rnê^+.:. .,. ñf ¡.1 n.nr; |l-* ¿¿nd PgfrliCan at theyrJ¿¿vÐn &u ...v\.¡-LU !çt/, UJ'.LE ¡:rÇEUJ.I¿Èi LrJ' L'cij:J¿-

fc,unt¿r,in in tkrc .¡oor].s (lict IIIo[]c.v). Hsw exce].lently i1e

rÐnvejyÊ te us the various sira,qies a,nd rnooci.s the t'r¡ro ehavacters

exhiþ¡t ql.urÍrre. their poigrra.ntl¡;' si¡rcere cQn@ersatíonå HGtt'

v¡el-] he can rea'c1 ;lte struggr'e 1n their yPung hæarts--c¿lrtiile?s

lçvr¡ ct¡rnl:att,ing i:er clverlJïe ening prÍtie,3erellcan þlincteeì- vrith

resentment af 'neY indiffer::ence"

llorry t¡:Ue Pereiicta,n ! s iines riirg l--0ne e e'nl1CIt -refreLin

frer¡l quotlng the v,¡hoie of ihis ma,gnifícent passage"

f'Act j"eu 0a,rnilLesretourne à ton couvent, et lolscr,Lt? on te fera

cl-e ce5 x{cLts ï'ideux gul itont Èfpcironn{.,reponds ce que je

3; Len iez-t
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vais te cllre;toris J.es holi¡nes sont nrente'rlr-qrinconstarnts,

fa,uxrha,varclesni-r.ypocriiesre'rgueiJ-leux oir la.chesrniéprisalcles et,

sensuels;toutes l-es fernmes sont perfidesrartiflcieuses,
vaniteuses, curieuses ei i)epxav6es;1e rngnde n t es'¿ o,'ttrLtïl {gout
San,s foniJ. ou fes phoqu.es l-es plus infolmes rair:pent et se ioydenf
su:: r].es i:rontagnes de fange;i::a,is i1 ¡r e a.u. inonrie Llne chose

sainte ct eu.blfrûer*¡est ltunioi: rle d,eux rle ces ât"us sù

iinpa,rfaits et si affreux" ün est souvent ti:ornpá en alaour,

sou.vent blessl et sou-ven'r ma.lheureltx; Ì'irai s on airne, et quranc'l

on est sur le borclg du se" tomberon se retrou.ve pour tega,xdet

Ên ¿irriòreret on se qi.it : Jt¿¡,i souffer{, sorrventrje rto su.Ís
,/Trornpe cliletclu.efoi.s,i:ra.is jra.i a;.r:t€" Cqest rnoå c1u5, ai váeu,et

i'Lc¡i? pa,s rut â'u¡:e fac'*ice ey6e par non orgueíJ- c:L ï]en €nnlli"t'

These r¡zorcl.s seem to come f::pr¡ l,iusset ? s veÍ¡; h.ea,r.b !,uhey aTû

fiLLe<3. witi.L the angu-isrl ¿rncl the passiana,be grief of a jllan

wno l:as lor/eel, anrj suffered.ra rìÐ.n før l','hom lrove ha,s become

syn€)nymqus ',Tith l,lfe i'¿self,

The last fa¡:iou.s cor-rp1et eont¿rins irfusset,?s v"hole phiJ.oser-

pity çf 11Í'e--it is the theine r,,rhicir recu.rs tit3 a,11 his iloetry

a,ircl- d.yatua" f,ove is alL-porLrevful ra3.l-er:t'bra,cingua,l"l-åmportant "

Anrl in thls treerrcdrllerirh.e sÏ:ot¡i¡s tis the tragic csnseG,uei'ices

of treatíng love light1y" P'he crtt-el baetlnage of Perdica,n ancr

Ca:nåi-le brings ru.in lntel i;he li.ves of i;hree people--to ihe

poCIr litile innocent Rosette who clies a vícti¡n of thej.r fooiish

play;to the prcu.rl a.nci. lial¡.ghty Õa,ri:lïie vrriro will spenrÌ the rest

CIf ïier life i.n a conu,eniþ enþlfíeree by remorse and' cl"isappoint*

ment;anci to the sensitive anrJ" func¡.anienta,lly v¡ea,k Perelíca,n,

whose raind. v,¡ii] be forcver troribled by irhat he rega'rcts as

a cru.e1 mLirrLer"



*53,*

J,_a _6:,uEgEu.i*1-ls*.*d.e 3ggþgr¿nc (rers) (revf s*d. as rrBarberinefi

in rL¡53)orna.r'ks the beÊ;inning nf ano'uhes st'a'ge in t}re

evolution of l'¡iusset the dra,ina,tåst. llençefcrtir his plays exiríbit

a 'l ightness, a, spírit of gay c orned"y u"na.llo)red,, 'Íhe no'oe c¡f

tragecl-y r¡¡lr.icl:. i-inderl-ies t&*-Ile_åe''(Ìl!lg_-p_Ag, _8?4-!gS-#-,I€S_SEægåçgs

d.e iiÞ*gf.a.nærbecoines con;':1,ric'ur.ously absent. i';.usse'rrs nlee¡r anei.

t,ragJ-e vrounel ha.s ali but liea.leei.;ei.nrL iris pJ-ays bear r,'itncss of

t,lris fae'c in the lig.i:rt h spiritu:.e3.rt banter, in the br111*ani

sullerflciallt)r rÍih.;,'hich he rrorv treats of l-ove, He ceases to

speak fror¡¡ his heart. i{o lcnger (except nerhaps in f,eJlhgæ¡þU.qr

ancl la,ter in !g#ÆË-e) rlo vre feel in i:is lines the sincer'íiy

a.nrl the pathos of h.1s glea,tesi 1:IzLys. T{ç is now the brilria,ni

iloncl aine rv,,ircr i s ,"r'itty at 'úhe eiep€nse of heing sine ere ,

sophf stieateci a.'; tire exrreilse of beirrg ttirl,'¡evsa,ll;r appealing'

Neverthetress thls new ty'pe of playrwhiclt later develops into

tk¿e í¡Slroverb€utris suited. to his pöwersrancl he aclnieves iil it

a good. cleal of success.
t

Sarbqrlgrg ( is a charningly sitçle.conrecly ved,il,ting of

the punishment wiricir a v,r-ittyrfaithfuL wife lnfIie ts u.pon ;*"

scoffing Ðon Jua.n" There is notlilng profounci or complicated

about i,ü" A,s å.#-gL trloints outrit is less a comedy than a

novelette p',.1t into action. the'plot is slightly reminisceni

of Shakespereîs "O).mbelinefs;but tlrat is incLeed vu'here the cor,T)ar-

i seln inUst encl, for asid e from a, strikingly original ehava'e'¡er-

1sationþtt,late¡fthe1it1t1eTu.rkishsç]:va,ntE@).,a,nc1a

sinq:le anr] quiet beau-t}' v.¡hich' rL].nS through it,tirere is not}rfng

approxirna,'cing grea.tness in the pla-y"

fS-!þpruþ}LejE,r¡¡hic;hbelongstothesarnefri'r'ii;fu'1J'¡@ar

(fef5)r1s clearly rerrriniscent of the soeiety-drer.nu.s of the

eighteenilr oentury, ín ii;s gra,oervlitulight satåre;yet Ï'iusset
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glves it e thoroughly d.istinctive personal tçueh. The play'

is based upÕn a,n adventure of his olÍ¡n youth. Ät the age of

1?rat Auter¿1irh.e had played the cl.isappointing role of I'ortunis

to a haughty inatientive Ja,cqueline;anð. h.oï,i seven yearË lateru

he transcribecl. thls then pa.lnful erçerience v'¡ith truthfttl
sincerity and- charndi:g elogu.ene e" The pJ-ay is notewort'hy chiefly

for its fine eharacteslsa,tion" The portra,lts of tlte feur

lead ing ehasacters are briLlia,rrtly dra¡rn*--Clavaroche-the

boorish,egoistic rascal;l',æ.ître Andrá-clumoy old irritable
fool of a husbanrl; Jacc1u.el1ne-wo::1dl3n, auctaclous ryet thoror@h1y

sympathetic coc¿uette,possessing several traits vshieh veroÍnd

us of Sand,v'iho broke t]:e heart of anotheruolcler Sortu::io;

anct the most interesting a,nrl certalylly best drasrn*Sortnnis:

ti:e charining ÞrotOtTf e of the adolesceht 1ttiusset--ca,nd-icl.rvivae*

iogsuh.e renrind-s oïle of On€yubin,only he is less sophisticateC,

less aytful tlta,n Beau-marchaist dellghtfu.l Lå1:tle resca.trre.nd

he poËsesses a quatity od saclness and poigna.nt t,end erneÊs

whích is d-isilnctly mffi,o '

11 ne faut jurer _de 'qi_en (fese ) leforugs. tr¡ the genr# of

lignt ,society prOverbes and charrning blU.e'r,+;es ri'frich e ompose

tl:re rema.i::d"er of j'tusse"iir l¡ û.rarnatts ef fo:rts ' The piot i s sii:i¡:le

ansL swif1,-mçr'ing;it .xea.is of the t¡lansfoc'mation of a bi'asd

d"anely ,¡¡¿p rnOckg a'ú vgl'Íiltàtttr S Vff'CUC, j-nter a'rCrrne,ntiC lOVer,

througlr. tire u.ncoilßcit¡us eff'¡sts çf a' charmi"ng matelen" The

d.i.alogue e:rnilrits 1i[ussetîs broael, pov;rers-*it is witty (conr'ærs-

a.f ion between 'UncLe a,nel. Valentin in ¿{ct I )rb;rnael}y favelcaS-

(beti,rreen the Ba.ronne ancl. 1,.ì:e þJ:þ&) ,cliari:::inåity 3:oe'ï;àe (the

,$cene in "¡rhicir i;he two poung peaple cl.eclare their love for

eacTy other, in tire wood.s) . The c)na.vacterlsation is E¡ooc';C dcile

is üne of tlre i'':sst rf.ellgh-tfuJ- creatures itlulsse'r' ever erea'ted'
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one Of tlre m*si y*e! a,:ttl iltns'ü U.ilaff*c"¿*el- !ng,{tn'*':s;tire Saronne

and Van Suek are tyïles;stlïprls&fy enough lne ahb6l¡ç'hose nerne

ue d.o nct evÊn knolrf ,ancl who spea,ks Vet:S¡ feir lÍnesnf s a fine,

elee.x*ett'i anr.l rema.rk¿,.bLy hu.me.n et eaf,lÐn,

le-SÆÉke (fe¡y) is notable for its håstorieal

significanceo sít'tce (as I h.ave prevÍeusJ.y ¡¡neni;f oned) ten

yearÊ la'ueruit servedrbo reíntrecluce iäusset io the publÍc;anel

'chÍs resr-rlited fn his resuming to-r,r,'råte fov the theatre"

It is notþíng Ilore t.han a bluettera clelåehtfu} }Íttle

literary baublerthat has the cieli.eacy antl the charm of a,

pa.steI. ri has practicall;' no plot*-it i- s a psychologica'I

stuely,íf one rnight call it sucli rof hv'tu yoi-ì'ng rna'fried people

',,;,,hc ase beginilíng'bo C¡,rift apart as a reslri'b of th'e ennuj' of

seeing too rnuch of e.acn otheruanct teli.s of l:o'lv their l1ti;le

qu.a,rt,el uv'hj.eir inigirt ha:¡re brought serlo¿s cQnsÊo¿ilences, is

patcherS. ttp for thern throu.61h the good offàces of a i'¡j'ttyrsensibþ

frÍend" The bea,r¿ty of tne pla,y Låes enti,rely in the exqu-isåte

for:n 'bhe aut.Ìrc¡r l:e,.s given it--ån tts naturalrsirrrple yet 
'

b::llLiant, etia,logu"erin i'i;s cha.rnrlng wit a'nd in its thorou'ghly

Parisia,n fLa.vor " One feels that Tþ6g-ir'ti.¿ilfuru'tåp+!*e-

brtlltant €tne* in tlae Jje:lt#-Æþå-Hegpl*ågæ, on the da¡'

f nllowing it s pre.rnå àre , i. s not, too rnueh e,ça'gge'¡'g-ted' ; r'Ðepuis

l,,,ta,riVa,Uxn,o.Íf- nTest rlen i¡rodUit à ta Cornádie !'ranea'Íse

å.e si flnur.ie si náf ic a,t, ur1,s sj. doue e¡:nent enJoué que ce cnef-

4. I çeuvye illig'nÕn o rr

Ëight years (183?*4Ð) elapsed- between tlre writing of

¡.p*ç-Cægåffi a,nc.l. his next trrork-- I1 -€

quveåËe gl¿,.æ,2.419 " Thf s ctíiar-mi:ng p1'overberi'rlr.icl: exl+ibits a

fåne es;orit ancl e:ceellent poWers of -feprOducin8 cçTlr"zer¡;¿rtion

is::*gard.ed. by rna,ny as:-usset,ts rt*st striki"ng play *f i'l:tis
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t¡rpe" äere there is Ê)vp'ntåcal-ly no ËuggeetLon of a plotia;i:re

play consj"sts of notitång rnçre than a sírr1:i-e yet sciirtillatingl;r

brf lli. ant conversati oir between tr¡'¡Ð cltava,e'a ers "

By '¿J:is tíme iliusset the ava;ist was prê-:.ci:ically deacl. IIis
't.ae.t- .,,'ì ¡qr¡ ^- Wel-l ,aS lniS best pÐents _ï!'e1"e already li1fitten" IIíSiJ çt Þ L, :-Jrê,J ;) &ù

sherrt-Lived genius rrhieh had buynt r¡!'ith sucir. brÍghtness ana

intensityrnol'r fllckerecl feebly" lf e lvas iired relisillusioned.
The years folLowing the dreadful agony of separation fvom

George Sand,durÍng i'i¡hieh he inclulged in feverÈåir poetic

and. rlramatlc actlvityrbrou-ght hírn 11tt,le coinfr¡rt. He sough1;

to forget;he lost himself in rLrink ancl clebaucheryranrl durång

the periocl vrþ$ch ensueilras a resultrhe wrote littLe worihy of

note,

Tn 1845uhSÆ,gigg,r!'a,s presenteC oi1 the stage" IvL 184'7'

he wrote gg.n-q*sau;lari_-r,:ellçer: à3giàt uand a little Lat"ev *p}tls"æ

lcoth etcpressly for tne stage uan<l to suit the reo,u'lrernents

of the acliyesses Rose Chdri ancl Augu.stlne Svohail respectively.

The first play ex'nibits a rnost audaeíous i:lagiary fron a

proverbe by Carmontelle;neJ.ther t¡,¡ork shows anY specS,aJ- rnerit'

fn lB50rwit?r the writing of the delightfulupoetic comedyu

Sarmqq-tqq nthere came a. mornenl,ar¡r ¿s¡¿¡ening og l,trussetrs

drarnatic genius. The pla.y breathes sf a tenderuclream-i'Ou

atmosphere of love,in 'irhichras in .l'øIr-ffiþ and O¡t**gÆ4i4e-ias

tyuth anrl faney meet. This charni:ing tale of tne secret' love ef

Carmosine fo:l the king,anrl its curÊ through the help sf the

rnins.brel jr{ånuecío oboasì,s of clialogue of outsiand'lng beau'ty,

(.act I rBc .viil;Act II , Sc ii ) ,a,t l-east one se Êne of magnificent

workrnanshfp (4ct III-in wÏrich the queen with infinite tact

a,ncl gen.bleness,attenÐ'ús to persuacle Carr:rosine sf the folly of

her love)relements of i,llolf eresque t¡it; and grotesq'ú'e co.roerJy
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(Ðame FaqueuVespasiano) ,a.nd. a sweetness anrl purityra fine
insfgirt and unclerstancling af i;he hurnan heartr'r,'hich ls rare

even in 'clae best of i.,iusse'i;u s t¡orkso

Apar'r, frore severa.l playF of ]Íttle 1nçortancerCarmosfne

may be regard-ed as iüussetts Last ÞIay"

ï.et u.s. tlow attemptrti:rougir a rapíd glance over a*Lt his
ð.ya,mafie worksrto gatltex rn¡hat appear to be the o,rtrgt,a¡xrling

charaeteristlcs of hís artrto rJiseover þhe secyet of tne

ch.arrn of his plays anô. the reason for thelr clura}'bilÍty o

In ou-r r11 seus si on v,¡É rnust c onr entre-t e up on i.,nus s et - s

tt<i.ream plays ,'rhf s colr6cl-åe*clramas of loverlvritten ,o" ãu
most ilart d.uring tire interval 1830*?. t,,orenzace io poËsesses

peeuliar qualities of lts own;a,nd the bluette*proverbesu

rvhile exibltfng a perfectícn ancL exqufsite enarmra fdgùt6 O.e

touehe uand fine powerÊ Ðver d.ialoguerare nevertheless r,r¡o¡:ks

of lesser irnporte"ncerancl it is not upon therr that l[ussetes

fante as a dramatist will rest,
Musset vras prirnarily the artfst of lov€u'l'ie have had ma;nll

a.n occaslon io noi;ice that thås was his rvhole religtcrnrthe

subJeci of prlme àrçortance to him. His plays e:'J:.ibÍt an

rstresnrling knorvlee'lge.øf the l:uma,n heart;his Lovers are all

sü 'bhoroughly hr-r.nanrtheír problems ave so like our ownrt.hat

tnpy find- an echo in each and gvery CIne of us;and 1i is thís

unlversaL quality tha.t cons1,ítutes the prii:te reassTl for theår

appeal ancl. theÍr rJ,urability"

lu[usset rn¡as also the artist of you:th" Iíe speaks v¡ith a,n

assur&nee and a charrning sincerity of the joy and the sarlness

of youthrof its pleasi-rres ancl its 3:ainsrits ecstasies ancl- its

sogrCI1ys. I{e creaies for us a wor1d. of youth tha,t ís rea.l,
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and. Ðncha.ntingly aliveubeeaulse he knclvs it s0 àntíma.iiely'

HSs young rnen are pgotCIt)¡pes of hlrnself " Like l¡iolie\re,

he i:ut hj.mself into hls plays;t}:at ls Erhat gives.the¡n tlte

ind-åvårli.rallty tnay so mørkedly shoi¡¡" f'*-gAl-t-{,g sayÊ : s'r='"'usset

en ácrivairi; ses p1èoes ne veut que slencha.nter lui-mârne

et ÉOulager Son eoeur" Et voulant slencbanter li-li-r¡erneoil

nous enehante. f.L /ecråt cl.es piò¿es poll,r st expl'Ínerrpour Se

cominunåquet"l . fuIt¿sset í s Perrf l ean,i¡a,ti v¡ith love;he 1s Pe3i11g

suffering of hås love in sílenc€;he ie I'a.ntasio eynic and- pess*

íroåstuancl lee is Valentinuwheire þfre'd exterior hictes a charning,

heal-thy eapaeit¡r for love;he is tr'ortu.nio at the age of 1?;

he is the tirnid Ca.elio as ivel-} as the d6¡auend Üctave"

lrÍusset I s cT-çpietion of the you.ng nian nolvev@rsís inferior

ta that of the young giri-" Perhaps hís nten are too clsse eopieo

of hirnserf to be entirel¡r real;perhaps hi's al"mcst feminine

SensåtigeneËs allÐr'¿ed. Ìrim to per:.et,ra'í;e ntre clOsely into the

soul sf t?re Jeune fiLle. It isrhor,vever'not as paradçxieal as

it rW seern to fínd ti:.at l¡Tusset,the skepticrthe d"andy-roud-

lover shoulrJ- ha¡¡e cre'ated this exquisite type of girl;for it

li!.as the Caelio in híttirthat ri.elfcaterother self in himr''Jvho

unclerstood. ancl appreciatecl lter so i¡¡eIl" Musset I s j eune fille

i s naive reharrning, graeefr-rl,yet reasonaþ}e a.n¡I utterly Ìruinan;

sk¿e 1s ncet sillyuwhimperinSerepresse*;nor is she a prett,y,

mechanlcalc].o].linthehan<]sçfanambltiousartist'.t',ius"get

encl.o'i¡s ner v¿iih a cLeLicate fceshness,with an exquisite poetry,

a reality ancl- siirceríiy tirat ina"kes her a figure of unforgettabÞ

beauty, I{inoir ancl" i{ine'¿te and ltrIsbeth whç o-ream of ronælnce;

c ee i3. e, so refr e shj-ngty naive ; i.,) ailitle r mer e sophí st f c at ecl, but

none the less irurnan;carmosine -rvhe suffers fppm hev secret love;

-*thl'sga}leryofma,icl.ensisunsurpassedinSbenetx}lteratu]]e"
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liiiussei rffas eo,ually,: ståOÇessfu.¿ with hås de3låctåon of

young 1l¡on1en" Barberine is a charmång witty ereature;i'riarianne

and- Jaequeline possess unccrnplirnent,awy tvaite af cltagacter,

yûi irÍusset looks u-prn thern with Indulgene euglosseÊ over their

fault s, a"lui ma^lie s us love tlrero"

Another e e,nsistentJ.y outstandi'ng qi.raJ-1t'¡' ås tlie purity

ancl. the charm of Itiiusset!s style. It ås rnarked. by a fresirness

ancl you-i;hfulnessran ease ancL supple ggate that is most

eom:nenclable" It ls elassie in its sim-olleityrromantíe in its

esior anC. vividnessrancl thorougnty 1116ivirlual ín its freed.om

froin e onVentionallt j.es, froi:i the artifioes of 'che fibien faite"

play "

lÍiussetTs tanguage ptssesses a ptetieal beaui;y that is

îayerrrguelgue chOse cl.e el-o'rf,lc corffne le vent ql,0ouestrri.e páIe

eâInrûe leS ra.yons de 1a l'uine'r ;tbe::e 1s a musical o"u'aJ-LEyna

s1¡riftness a,nci elanra clrarning sinplieíty to his lines;he is

capable of 1¡rilliant irnages, of hunour, of I''üa,riv¿,ux-like v'rit 
o

of preciosity, of poigne'nt dtarna,'

I,inally we rirus'b attribuÌ;e hi,s su.ccess to a partlcularl¡r

effec'Eive milri;ure of fancy and reallty--a qualíty ire ínherited

frpm Shakespere. ftfoute cett,e fantaÈsÍe à fa fois sí libre et

si poncterle te\).ê nouls te'r;ro'vons cla,ns lel clfe or *'i, lel tan des

påetces 6.e i{Ussetr€i¡l constítlre Ie sa*a''bère eic¡r¡ånant" Crâ** à

elleree tn6#are est une procluction unio,ue 'åans la litt6rature

. .,-- ¿r/r) ft is this c¡uai-ity of fancy a,ncL'""'¡hii'nsicalityurrail.qatse" " \1"

blen<leei@o e>rpertly;[ïna't ma,kes his plays so
v\-

appea.ling" Tlrist'r:sortrcJ."of l'tussct is situateci j.n no partfcuJ-ar

eüuntïyua;N7clusingnope'rticulari'ime;thisworldlsoneof

dEeamsra,ndcharmàngmake-bellevelancl¡rs'ú'itsprincipal

inhabi,¡ants a^rÉ thorou-ghly hunan,thoroughly rea'1- "'ihås

"(J 
)
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blencL of id,ealisn and rea,lísm witþ such i:erfec'i, ar'úris

t.he true secret of h.is eharnu
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# * Lfri#,ffiff trI{ffi gl?,"tffi*I¡lËTf&Ë"

3lriu-ssetre pyese w::i.tångs nra¡r bø el"assi"fieü, in the f*3]"ewi"ng

flfe&n,3 f B 
*

€aï ha &onfo,ssj-on d-Eun enfant åu sj"eele'

{'@} #sntes

{& }iouveliee

{å} S[åseclåenåes-*whieT¿ ine]r'td"e fCIr the most pa::t,

artåeÏes on su.bjeets of art amd" ååte rat'¿rer publåetheð'

in tire Eevne d"eç Ð*t*x T''tandes.

gÆ. #onfessíoie å8ua ænf,ant éæ -çaèSÅg tZAnn) is ¡u{¡.rseetss

longest and- rnost am?:åtåOutr -Flîtså*werk, atiå h.'r'm tn33r atteiapt

at a ful-1*iength novel* 3t is åesigned"ly an Ê,ü-'6obícgragrÏ.ly*

T"n !!^pri"k LSØâ'u ]v{ussetu îra*k åri }'A::is af,te:: t}:.e ïenitian fia*eo*

lvre te t* Sanå: -
?eJe rÊFen rais faire un .ïûng.n* J$ei bien anvl-.æ åEáe::åre

matye håwtcire; í3 me nembLe qu.e eoSa me gulri::alt et

mrll-evrait Le æÕeur* åe scgårais te Aátiv an ar¡telu fât*ee

aYeG xûe$ Õs . rÍ

ffisnre tåme Sate::u before his âeparture for Baåen, he

wrCIte; wÏ,{Alg je ne mCIir.::raå F&Ês moiu sâ'ûñ agoå1" fait aon

lisren- sîrr md]å e* sÉr túi; nCIn ma 'bs13e * î"^Ð' seånte fianø€e,ÃÀ u; v g

tn ne e*sehefas pe* åAnS eett* r".r*åd-a 'be¡:::g ñs,nË q11seSLe

#Ê"eiie qaå elle e pørt6* X'l*n* none iuen iu::e PeY Tffi'

jeu-nes*e et p+.r rnon glnien j-3 ne ;ûtu.fis€i:P si:-i ta tcml:e q\l'e

d.en }ås ña,nË tac]:eu J*y pcmer&í, åe oeñ :liain$ q"t]-ß qr*ål-Pì ien"

epitaphe en mari:ye irins ptz:r qi:,e les ststuee Õ'æ nÛs g[oåres
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å€rrn $*u.r* &a ;:oete:rj-t { r{pe'üe:€, risg ¡t*ir3ffie ß*ríime æeîå:c åe *es

&me.*tg åmrs*rtel* ç¡c"i nã*n rnt pl"ü-s o.r":.?un a eü;c åeuxe G*Illü1e

Hçvrré* et ðuiíet'fiÊ, c,:r.rjae l16\*Lsa efr. ib'*e3a:::d- * ß* Ëüï"'& ]-Ð nn

mr.:'iege pir'.s øa*ú q.J-a ü*rLg qÉË f,snt læn;:,È'ütlÊsu ie ræ.ri-*.g*

åmpér&seabl-e e* *h*nire n.: lElnleiiige äcr *?q

é" 5:::*frågiaus iask lrid-eed-; anrt- Õffi* in spåte e f the

yonthfu-i ent3r"¿s:ïasn aixd. sj"nce:ri'r;r with "r¡hlsh. he nttack*d- åt,
ç¡tÆ not as s$-*cessfuil as åt någht i:r,¡¡e been* fle eerråe#" *i,'b

l:is teir., AË l:set he ecalf-; hc;:;-t his nistyess u!r;.: a Ï;eñ-esta.i;

Brigii;te FÍev'ecn ås th.e v¿rcngeå våcti.n of, a f¿6'*alanlr.'6'o & er:"lelu

ieai"ou"as nerxresthenie; she å* charrningn nnef feeted-, sefff,-

nae::ífleing, atrruast a saånt* 3nt al.'ehongSr h* r*"nagecr. nevÊï

t* sasyåfiee sånce::it;r, in *pS.te øf kåm åecåa::atåçn- w¡:r;r #,i

sc;¿í l=¿', verLu€urr l:e often d.e¡:o,::teC. f::+¡¡: tl:.e tc'nth.; enå th*
¡içtrrËå, if o*e æe,y eall it tha'uu is i¿nsrai;infee'e er;i Lrt xna*

it ås **L au'tltent j-c en*u-gh to be a d"eenroent o nor fictitåoas
enou.gb to be a r*tr&rlc*o

ü3re hook i-s lcng, d-::inn out, lecleing in o-rgan3-c

struietnre; the Sast tt¡.¡o b*ok*q a"ïË ËÌ;.perf,Ir-ons; tnej¡ gire

fl:.e effect of a¿:. anti**äåms.:; anil vreaken the gei:e ::s..3 inpression

af fhe ffiÕyk eonsiåerably" Theïe ai:e pç.sssgeË of meSoår*ttrlt,

anf. rorqentíe sentimenta3.ity that ere d"j-s'bånetly $661f;ßTêa

rIn* *hc,']rnn1¡ 1J0fiËeSfieS Ser¡€y¿L pA,ÊFAgeS Of great b::ålliancekvvÁ.È *-"-*

r^nÕ. irnp.ressårer:ess * Tne::e ås a, nn.gnLficent g:+ssn.ge at the

beginning, (Cirap'ee:' P) whic.li åescråbes rs::y fçyc;fnil¡.,'úhe
qp:. é-q*ËÅ&Åe-o f::*ia wh.ici: irj-s gene yæ,t:!-ayr suffe-r:e$.* thçi'¡;

f,eeåång of emptåness a.nd" enn'ai, that state *f novïrid"

åntronpectisn wbåsh fci-Lov,¡ed- the ey&l-ünfe &r*. cf, itai:*3@*ne



*û2*

*T¡*.u-'e ?,"a* #ÊÌr'eTel iJíì.ssagefr Ðf e Fcignr.nt, qlií*t, beau-t;ru wl:i.ch.

fcr" 3-iin_oidít¡ru !,J.:^if-r r-nd- ehagne Ð"Te d-j,fficult t* fi'trrpL''Ëa--d7i¡

h}:'.e w*lrzayne f,e ei¡::eti-eie d,a ç¿rvr6t'.,gft#u17 cf the få::et "*w*

ehrrp"il:s i*. ïavÈ 3, 'tl:e pr"ås;ge fre*qerihl-n,3 ihe a.t"a1,:enin¡r r'f
rJcie.vers id""yiJ-åc leve, tne rnoonl-i-t $oenê Ln wh.iøTL theå-r' Sove

fir:d"n í'6Ê cu"l-niinstita, fhev* av* sereral ín¡:l'essivcl"i¡

d r.¡'nnti e. r^,Íì sÊF,?is ê-*-'hi Ìl-{ j'; j n- l,rÊen nñt=iÊr.s nf n n.ll t¡c-i s íìnåL::L:¡¡!U ÇåV l-<iL'!Jc:_::rU vru¿¿Jt ir4i.¡= lrvut: ;JVi(u: LYr¿vJeelt

pnyeircåo8å¡--a no'¡¿irl-e *xataj:ie i-s 'Eq hæ fou-nd. in thcsç ån

'rvhicn a:le åeeez'å'l:ed- the ¡ßentÐ.i v'apiÐ.lråes aru#- taBtu::os af

ti:e tron?¡leil Ðctt I¡e *

tn the ç¡h"cl-e i:.ct¡e.rri"e th.o #onf,es*sion is :¿n j"itf,e:låçr

l.ln::k; it ifl nl'Ger,¡c.Ythy c:i-;i for thrc ç.u-tho:rr s Ðinec-lÍ.t;r +f

effe:rt, ;-ts ai-i.tebåeE."ra3i1:ic*il nl,lnifica:1ee.ra.n,-ì- ti:e serie:il1-

Fa,fi,$a,6es *-f. fàne e::tirt:";i tl:ai i'¿* lr*.r¡* e1:"ead';r i,iel:iione¿å.'

'j]'ie ä--t**"t{-g¿¿Sç- I/rei:ö all w::itten d-u":rj"ng 'e3:'e äreer$

18f? and- l-8ã8. &f'hev ti:e c'rnpleti*n *f ti:e #ar''!.essici:,

Tl{usg*t ;'ead- 'çhe 'äaåe* ef Bceçaecj** and- r,las tz'eilenrL*u-s1¿r

infiu-enceC l:;, then* Re ccgnizii:3 h.:is f¡'11-u-v* r',h 'þhe 'f,i'.:-L.-

Seng'ch ntve3, i:e e*etetäptef. ine n*ur*|!e anå fin*år:,g thåe;

rnsi4e nnii;ed- .lo l:is Irtv'¡æTsu he wvotû no ie*e tl:"an fåvs *f

the¡r 'r;.¡i-ihin fw* J7,äar$,

Tn p.l-i- *f *i:.e n,:nVe3T-esu ii'Ingse'n Sh{i"'rÐ s" d-3.stinct e'p',-:itt-''-C.=

t:"1 Ëto;';r teiiing; n.ii"'nïeat üf r.rÐ.riçu-e aspeete cf l-ev*; a,li*oet

p."11- nix ,lu-tc'b-io¿l:re1;i.tical 'ü.i:i'.tl: ';'itl.t :ili:qiner::E d-etaíå; *'LL r,re

w¡:itt*n. i* a" style of eþa:'i:iing sitr;,J.icity-, r.-¡li:ì-ch j"n som*

ca$ûË ås rf d.intinctive ne:rit,

ÞiËgåê,ryS, hi"n fire'n nh+::-ç *i*::y, i* a

of tn* *f:f'e*'ç cf 1*r¡e i.r-ptn a pr"ond-o np*i3'b

"çc a f,*gt'ee 'h*th *ira:r¡l anil- 3:nra*1"* ,t11¡ç:-t-gi1

fairl5' gacd- utirfLy

,:,il-e. :t l,Õssâtìr es

it sþçil$ Ð.n
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iit;tt,r'*u-::Lty *"**"'¿X-tÕt:,Ðtl1#Ë# t"ziæ riç ilçzt;tr a;t; 1::i-* Ln*:r;p*.t:L*n,:e wi*A

";!:Ê Yx*Tf S*t:"Y*e

äes Su:e lTaâtv**ses åes*:r:-i:** "bit* *t:'æng* L*vc *f. rt ri*n

{iaé *fie íi,*d. l;h* Ðiin* 'hir'¿* f.r;:: hW* 1i;í*&8n *f. *i:-ç,sAí"Ae {;*rçe;:At"tent*

Ëj:e p|*h i* t: gc*d- fLÊ¡:,,]. :ritïe cornp.i-iea';e,;- ti:an tSlat in H,:;un*i-il:e;

*'a.ferth*åeÊja ít $hú-r,iË T, S-*,*åd-ecl- -Lttpf*V*iilÊl1'fi -in ße*ci:i¡;'t'i:¡*

-pffin@:' aniÌ. f i.li:ûness raf. I *u*Tt*

W&e&v*ø et Berneåe-S,ë.Ê, t Ë'r,*r;¡ *f, s*u-å*l:'h l"ife in 'i;l:.*

Ça;.i+;e r' ir: cnä cf iris bept t:,:av*1i-*s * f * *czzte,åns ef em*ntr
a
gÕnl-r.ine Tr:;t¡T:*s anf' n*3anc1:"*å¿;, €l.ri\) fi,d-ni:.'a'hj-e' *:/-rjîr.r.th-*';3'*o

*f '*?r* *"t't* TAyiAzan glîj.ßÊ'6t*! end- an irc*e-et nnd" faLtL';

.flu-gße-E#f1ij- r;t'r*rçi -'*r: ç¿r,ptr:-r'u.l frhe ain*r:5:he :le cf, iii*:1t;lEit-t::* *

ie lil"* ü,W Titåen ig r',¡itharLJc rt" 4,*i:-T:'* liine* e1, w g burnt

J:t: iJ -r- t .i

'T
* J*.. il --
;¿: :.:t_)"I_L;!

t:.r;,i"d*1t-j.-e* ï'üfi *r-ihject uinç-"b::e¿,.'bTt:i**":, t:,Y* T:! f¡":': iÏi* lnl::ì:l

t:¡,*t*i-ti*r:i* r tT* mr:,çÍ"i t::,ij,t;r.:-:r:r¡hZ> *i: al-i i:ig r.t'+,,eTlÈ4u# ;in tirix Ëjlit¡fïrru

Ti *j:*r,':,ti* *f û.iI t,.ï-"t''s.fi'* YULr,nd:- hy *-:*lf*i't:i',:t3^Eerrceu l:'br;ee Õ.ç:ttU::r:.1'

;¿**t":lW Íe Te"¡:-Yeü- 'eii::OUgh hna Sål:s¿r f e: i*r,'Q rlJ- t:" n*';í!Ð.1:11 û'eLì- 'Jf.

"bhe *ecTtfj::ee ilf. i:is :;::t r.i; i;]ic ¿}'h¿i:: '+:?: aLL*'S'*";¡*rfil-i 16t'€ u

-Ëean:r'r** **',t¿:,^.*r, i* *iea.::L:¡ L--å"nl* ¿t;t¿jt]Ls VÍ,1",1-EÊ"*tÈs e.irar:r:itlg

?r'¡:t*itri:äåÊaB ihr';*-6'3: wTtr;ft* ;tiriåJ-¿r *ff*::trxu ?rc llc,*.ir"ged t c ]rt'¿Ëâ *iirl'*l-f

qlc#û*i-ai:ri11;ii fr';n nig iå**r*'ry le'"eÏ:a:'g;t* '?l:'il ""'¡¡:rlt e:"*ii'l:L"t* h ':-;f:fé

k,*.*+i!eti-g* * ï rlyl¿e $*ü* exe eli eir'.* i.ef cr=-1:+;årre paS*airî'3il u t:r-:.ñ- Ð,

,zLçey ;;c-â'üies'3 **yle e

T,,inl..e.,¡,-i: -1.ie j-sr;-t t:*i:-þel-Le {Zgn*} í* n *';,lti,'::ri!::.Ir'{L:J" xi:l-pie r:4*".:::;i*Hi*ç-:,I ¡ i-'

*f ''t"¡zç t:r-n::'eq*-ited- -',ç'ít: *f' e naii;c ç&'itíät:'':t'r; ¿1L:l'i f*:: ?iev :¡i*:'i'-t:**'¡:1

,**ti,e Ð" |t:v e ',r¡i:.ie;h *.1-1¡*,1i; ::*li;-ite íi ii1 Ï¿'sï åt'ai'h' " Ï i; ** r:'t¡;iåri* 'ú'

fåne çL*'ii:tr,e r:,f ::';g',li* i:rf* {fi:,:rt*}:¡.1':å û-t¡'r'e.i1* ft:;": 'i":':'L*'ti 7r:

?;t:,ii. E*\h+r: fti:'::* :', *r:!;'J'î7'í "L'r:^ ih* 'ei:¡:r:*:¡:'{ *'* r;t, 'ít':'¡4;Ti*-t'7it¿

gigi:,n',"åe TL{ d-e3çä fai$íJ-rr ",ree åiå'¡t:n f'::*rr: ::'(J¡::it'¡;3-s*ÛT:*{:# *f Ana;¡t:""L

n*3-:5|:i\,;r:?:ü r,,"i "Ii¡s j;i;rqz ) , tl'n+ W*y'k h*r:u*tu'? tlf r:.',J-ri.,*1:*'Afr Ï"gfe,':ül¿:s:l':
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to natui:e**n" Yãre thing in Tlïns$ef ; Lh exhibåts keen g:enetratåon,

in the stud-y of the c]:ild-åsi?e $åEeere i-çve of 3'targot; åts

style åe ilÌs"rkeC. by simplieity and. a pathetic chavm*

ghe t_CIq3_g_Ë_, written at åntev'val-s between åq_õ? ã.qg_Å9É,4

a::e shortu nnpretentior¿s stavies, also nota'bte fo:l their
autobiogral¡hÍc significanee but dhåefly for their oharming

vrit and. fancy--ffiSes contes rtrvr'l:ites _RqilqSan,rrstnt d"e virit-
ables merlveilJ-*s,et i1 {},{usset) lntte sans d.lsavantagfe avec

Les contea-t's d.u l8e sifuleud-ont iI a su retrou-\rer le bad.inage

nonchalant et La finesse malicienÊe,tr

Croisif,]es {1859iuthe sto-ry of- a yoatir lvhose a,mbitious

fove brings hirn to ru-i-nni-s -i;old- in a si:qrJ-eeunaffesb d-

r*ann*r;but asid-e from that it has little to eonsnenû it*
?ier"re ei; öami}}e {1844}, on the ether hand-} prÊ$esses

an ad.rairable fveshn+ss and- d-elieate pathos ' She ehild-heod-

of the irocr l"ittle d-eaf*mu-fe 0ami-lï.e, her Sove fov Fie:r:re

¿and- he:: final happiness, åe ti:eated with a simptricity and

cha:'ming d.elíca,cy af a l^are qnal.ity.

e Ëee::et d.e Javo-bte {18"44i shows a good- d"eal af espfit

anå sophisii-cationo a :rathe:: gocd. oo¡nÌl1Ê;fld" of d-lalogae and-

úyamat Le powe.l: " K.&!-q!åç.k, h::eathes of tlre eharm and"

}¡¿xa::iant 'beanty of B'ersaitlesp Tn Mimål-1+qqn {3A+S} as

to a lessev d-eg:ree in flqéééÌÅ,c---et ÞCiqerplt-q, },{asset t reats

of stu.d.ent 1ife in Pa:rie" IleÌ'Êe even more successfrelly than

in h.is llou'¡ell eu hÊ has eau.ght ihe spirit of the ú¿ua:rtåer

Satin-*i-n all- its Sohemlanis:n, its gaie'sy, its so:'d.id.ness.

lii"n:i li-nson is a spJ-end-id-l¡r d-:^awn 'gart'rait af. the g::j-sctte**

incåest , 1i ght-he arteS. , thcuLght les s u 
sa.mo-ì:alïr 

"
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Hist oire--0-1-E.ç*-i''iigi-æ*.-ã*ggg { 1s4u } is acc cu-nted'

by gÛme aS t}re pearl cf lLîr-rssetrs con1,es" I,*s ;oo::t::a.y^aL

çf. a. whi'ne black-hird.rborn in a f.atu-Ly cf no:rrnel black'ni:rô-su

and- i,uho slngs tre,Snt:re tous -"1-es f:-48.8eíj et tont** les rleles '*.,

is ilis'hin*tly au-t,obiog:r*r.i;Ìrieai*-it is Tr{usse'c the i^cma'ntic

yvho r¡ays i:.gainst cJ-assic :cu-ie anc- tvaeitionrand- whc, finaliy

þreaieing a!ra]¡ fr"or1 a1.] sehools uachieves f,ame fo:: iLis ve'r5r

inåir¡id"nalit¡r" IIis ior¡e fc:r the painted- me:rlette ,anå his

d.isc overy of he r" falseness c'l-early ::e fev"s to Geo:rge '5i''nd. '

3u-t asiåe f:r.Onr'üheÊe velÎy obviotls :^efe::ences¡the d-etaiieô'

aliegor;r cf the r:anhe is d-iffiau.i"t tc falicr'¡sas ij' : *suit

¡rf cbscnrlty *f style end- lacle of oi'ganic u-nåty- It exhibi*

howevey,i,,tu-sset u s p:irose-s1,yle at i'L s hest--beaLr{;ifuliy

p o et ic u * 1 er; l-', s imp I e u l:a Ì'ran ni or:'s n c o Io T fç-I *

vith ]:e8a].d. 1ç .iìlrâ yest nf ,çj:e prose-\i.loi"]es**his¡

a:r'çiclee on aiit and- c¡iticism--there is littIe hCI sa;\¡ '

The &ei'i;v'es cre Ðu-;¡ni,s--e_[*A-?Sgg9å i¡: "vl:ich 
tire poei

'pokes fu-n a,1, 'Ghe i:cn:antic s u are exeeilent examp3es cf

l;i*s sr e t I s o o**" *¡{n i :. i t e d-J-y'ba n t e :: i n g sat i :r e *

Un ii{*t sur: i-' s.z't g¡-ó-q-el'4gue;'nd''ïgj€ålg*ågå6,

sh*w a gßod- knowlectgç pf ar'i, and. fine c-r'itical po'!*Jel:Ë'

.S:Æ--II-æ-ååS*{XAøA} iv:'itten on tilre ilebut of Eaehe}

j-s a, l-ittåe rr*11e Ler:ient 'fi o,¡ra:rrås ths -Pol's.n'hic e ' IIe:re

i!însset gses sCI fay as to að-rnit the illpÐïte'nee an'r pCISËibiifrt:bes

in"he::cnt in tl:e woL^lr rf ihe nelr school" I'levev'iheless he

c:^itic :.:ne-.q the n€-'i'¡ Yttlls'ntie 5ø*'Tanerrou''nieh iS fund-amànhal*Ly

wfau-xn¡#taro et åar:geïeÉx pol'r-ï 1*s jeunec! 8enõ qtli 1e
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t*nieraie$tt? u anC. YeT;¡ *l.oque ntl;,r þç tð-\¡ff.nfi€s t.l:c }:l*pe 'lhat

frne elassie 'crageåy na¿r be :revåreå*

!:; sr:-:lina:rizi"ng r,voi:d" ¿ibou-t Ir'iu-nset t $ p,l'ûse-st¡rie"

ïi is ma.rtrced. h¡r a yor-rihfril graee and- sincelîj-tyra ::ef::eshinE

s;:ont::ne i-t-" anc easeocl:-aYi::ing rri-t and- e'l Õo*11-enceoLnå scrret:'iges

a.ttaíns ?:a,ire poeti* beanty' I'üs enly fau-it ie its

Lr-i1âE€r1t1eÊÊu iiiu.sset hafi iittie of the tvae a::tistrs

paa;1enÕe and- d-esilie for pe::feciíon ;neithe:: d-id- i:e rav*

L 3l"eâ.t ccnstru-ctive ii,raginatian;anC. r¡e note'i;hat

fïec1r¡-spi :rrsÊagGs cf itnp*essj-\re grailcì-eu-:' c:^ pe,th-etic

l-*ïeJ-incsÐ eç-ir* f*J.Lç:wüú^ 'b;. pan$íàgçs *f, d"istånr:t

ne fii oc :'r i- i 5r * - s Is v e nA ¡ rs e nt ine l:ta i u rne J-* d-:lalns't Ì-e'
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'Iire posi'uion üf j'¿rseet in tite 1å1iÊvat}¡ wcrlr'-1 lra,s

su.ffereçl n:¿ny cha,nges. ÏUring his Life'¿Íi:-re ihe r¡singer af sarrt/

nÊVcr attainect gr*at fe,:nW" It uas only abou.t 'uen years befçrç

his rrÊa'uh ihat he aci:åÉv{:rd" *cer*oula.råty';ane1 thlsrc}råefl$ throltgh

leås plays" 3ui, he vo'as ti:en too fav re¡neiveel frçm Låfcut'oo tiredu

to find in this recogni.tion,any solace Qr inspiratlon fer

fu.uther v'''f¡j:k"

H o1r stra,ngely h,is latier" yêai:s scntrasii wåti¿ thsse çf

lrlg cot.ltÖIT}erary,.i.enn¡,sIon in iringlarrd, å v/}ri1si; ]viusset T/aS

d.;,ring slowJ-¡rra.inidst c'ìj-r'ú ¿rnrj povcrtyelJenn¡rsgrtil Íri:¡,s reveii€d'¿

hcnoreå an<L 1ea,cl.ing a happy beiti::gee;*s Life'

Alrnest imr¡ecilater rr ¿lftÉr iris cl.eathuth.e f arrtç of ii,¿usset

bla,aeneci forth. Ðuråitg t.lLe Beeond Llnq:1re h3"s vogue Ïfes great.

His 1rifluence sprea.d. even to Englane3. and te Gerrnan¡".(Prerrieu.Ë*

ly Heine haci ca.}}ed hirn ¡rle premler püH;e lyriqii.e cle la

Iba.nc e . )

\¡[Íth the arrlval of the Parna.,esien and laf,er thæ i:Tatur*

a,ll"st schoolsui',,fusset lcst hfs popularåty" Gau.ti*ei:"-efn 1868,

i¡yrOteå*r?, u "I',,[Usse'ú nO lOnger Seemß te inflUei:,ee greatly "Che

present generation" 'fþe young peets fincl' l:im tco Ínccrreet,

tce la-.:r'r;o0 poor i.n rhynesr--a,nd- v,rhy nolb say it--tce fee1i"ng,

toe emotlÊnalrtÇ,o h'uinra,nrin â. Ír¡QÍd." calru is the style of

today"tr 3ut of ¡:ecent yearsrinterest in lviússet h.as been

revived.ranci his farrc nor,i' rei:'ialns firns-;r establisheel "
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As a, r1'ta,vta,tle au.¿sy¿sr,i',,iusset brou.gni; nev¡ 1åfe ànt* the

3E ene lr 'eheatre " I:ij. s ptays , d.í stlnc tår'eI;r !¡i 5 ovúlL å exnibi t

fåneRe"ss r;f ai:ei}¡isls, síne erityrele quene era"nd fveed.on of

fa,ney. ¿iÐ a Tlyçse*vrriterrhe devr.,iepecl a style i"r'hf eh f s ¿listÍnct

i'ç"e fgf ela,yityuea,Êe rand gya,sÐ" But it ísrupern his Si.tcceÊs

as a p.ìoet'¿ha,t his fame ¡eust ultlr¡lp.t'eIy rest. for w¿.r¡n ancl

movirrg lyrlcisi',r, for e:ec1u.ieitc, thorough.ly lrench eharre, fÕr

passienate sii:e erity" Èt: the el.epí,;tlen çf the sorrorfs of love,

he has few rivals;írr his poetry he spol<e in aceents sublime

and unforgettabJ.e "

I'rench crlti<: s generally i-i.ecord the firsib plaee Ln

tk'ench lyråe poetry to Vietor Ïlugorti're second lbo lam¿,rtineu

a,nd the 'r,hfrq+ 'r;o .A1freel de ]"jusset"

jrlusset le.ehs the dÍvine ele=gaåc o,u.ality of lama,rtåne,

andt}regrandeltrofcclnee1:tienofHuge,burtheposSessesrcâ@

tc¡ a nros6 striklng ciegree than hås twn rÍvals the quality of

hrin:a.nl-by, A.nd it i s tliis ef er:ren'e of hurne,t:åtyrøh1ch. ecnstit'utes

Mussetln chåef cla,irn to imnort¿l.lfty" IIås poe'oryrhås plays å

his eon'oesrWill never agerfOr they contain elernents v/-hich

fintl a.n eche ln the heart ef mein;at:d although literary

fads anel c'uistOirrg cçTr:ie and gorhU.manr natufe neve1' cha'ngeÊ"



-6 9*

E"*IÅi*wåaiSå;

Æarf*ne (íe lúme' Víne ens): Al-fred- ei'e iviusset

Carrerre : ],es j',h,uverfs fttitres
g_roJ_LBÆg : A proSlçs cles ÏIeros d.e li,'iusset (Ïttust'ratÍonrlToeIel9õ1

g!-iæ€X : Alfreel cle lvÍusset

Ðggr+å,c : i,o.Amour Bsrna,ntique

Ð0w4.gn ål'rench J,it,erat,ur'e

SEgSgg : Alfrecl. c1e ir,iu"sset

sgg¿Jui ; l.renclr lyråcs of the l{ineteenth Cen,r;ury

-ãgffi*: lrench Soets anci \lovolåsts

Jul].eville:

sÆå;Introc'u.cticntorisetectlensfromir'iussetfl.
S--e1r:LsiL.þ. ; La Cor¡r€clie en trrançe atr 19e Siþcle

NÍsarq ; Essa.t,5 su.r 1çEcole ÏìomB'ntlque

Bgitst-an : l,e 19e Siecle

$éch6 ; CorEesponcianee de It¡'usset

Ë-eæ : Atfreil de L'lusset' (Z vo-l'utnies )

Secten1[lqh ; ALfred- de i"4rsset

-Ë $h : Ilâin Üurrents of Morlern tr-rench Ðvarna

gAæ ; Histoi.re cìe la' Litterature Anglaj'Êe'

Vineent ; Georgc Sanri et llArnour


