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of his ripened gentus,in the midst of his greatest

Died on the promise of the fruit?,

trend of his
unheppy,aneventifol,1ife :let us study the factors which
influenced his life end career,the effect ol socclety and

environment upon himgand through such a study we W ill,

he charecter,&s

comnosite picture, of the ma n,Alfred de Musset.
Unlike Keats, lusset was favored with regard to his

pirth and early environment. His enealogy,cf which he

[$)]

and hig brother Taul were most proud,beasts,directly or
indirectly ,of the names of Jeanne 4'Arc,Joachim de
Bellay,end Cassanc re de Peigny,daughter of that femous
cassandre Salviati,whom Ronsard loved;it boasts of &
long line of men famed for their militery prowess,and

of men whose interest in belles-lettres was unquestionably

a strong one.

Vusget-Patlay, 287, witty,eighteenth century in spirit,
£ . s

wevee un peu de légerte dans les moeurs¥, had tried nis

hend at transletion,at hack-work,at verious literary

renres,all with a fair measure OL Success and had writtan
$ 9

a feirly good bilogrephy of Rousseale
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The 0ld Marguis de Cogners,head of the family
and Vieter's cousin,whom Llfred loved and freguently

visited,e dignified member of the ancien

the fact $hat in his youth he had written an
epistolary novel which clearly showed the influence of
Rousseau,he too,like Alfred's father,was firmly opposed
to romanticisme

Guyot-Desherbiers,flfredts miternal grandfather,

at one time a Awstinguished lawyer,charming and witty

conversationalist,idealist and clessicist,had published

3]

& good edition of the Lettres de Ninon de Lenclos au
o . . L ‘e .
Varquis de Sevigné,and was adept at the wri iting of the

His daughter,Alfred's mother,although indicating
no especial taste or love for literature,was a kind,
devoted motherﬂmmadest,refiﬂe&;charmiﬁg@

Born amidst suech an etmosphere of culture and
aristocratic refinement,ivheriter of sueh lauvdable
traditions,Musset had every adventage which John Keats
1acked. His native genins could not but flourish under
such advantageous conditions.

Musset was born in 1810,in the very heart of
Paris,Boulevard St. Germalin,near the Hotel Cluny. He
was & strikingly beavtiful childjhis s parents treated him
with the witmost delicacy and indulgence. But even,from
his echildhood,Musset was doomed o suffer. He was

exceedingly sensitive,almost neuroticihe was subject to



el
frequent temperamental fits,which,due to His weak
physical censtitution,resulted in heart attacks and
fainting spells. He could breok no criticism ;he was
rash,independent ,moody.

Alfred received an excellent education. He and Paul
began thelr studies under a most sympathetic tuter. At their
grandfather Desherbier's they soon discevered and read
avidly The Arabian Nights and the romances of chivalry.

At the age of 9,Alfred was sent to the GollEge Henri IV.
He was & precocious student and upon graduation in 1827,
he won the second prize for a Latin dissertation on "The
Origin of Fumen Feelings."

Then followed a periced of disquiet,of indecision with
regard to his future career. Already his Spirited individual-
ity,his passionate and sensitive nature 9v'vas seeking an
outlet for expression. "Je mtennuie et je suis triste',
he wrote to Paul Foucher (Sept. 23,1827),"mais je n'ai pas
méme le courage de travailler......Je ne veudrais pas derire
ou je voudrais gkre Shakespere ou Schiller....j'ai besoin
dtun joli pied et d'une taille fine,j'ai besoin d'aimer....
je voudrais gtme un homme z bonnes fOrtUNESe.....". He dreams
of writing poetry;he is even now haunted by that magical
figure of the idezl woman,which a;ways eluded his searche.

Musset's father,disciple of Rousseau,believed in
allowing his son to fellow the bent cf his own haturesin the
matter of a profession,and so,in turn ,Musset attempted
law,medicine,the study of foréign languages,music,;drawing,
(for the latter of which he showed & special aptitude).

B ut 7 none of these did Alfred find sulted to his tastes.
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In 1828,the family moved to Auteuil,a suburb of Paris;
and here,encouraged by the illustrious compeny which frequentQ—
ed his wmother's salon,the elegaic poetry'of Chéniersand the
already present desire in him to write,he composed his first
poern. And immediately he realized that his search was =t an
end. He would be a poet. |
That uneasiness,that yearning and striving for an
indefinable something new,which followed upon the ruins of
the shattered ancien rééinm,had caught the younger genersation.
Literature and art were suffering tremendous changes. Shakes-
pere,Byron,Scott,Schiller and Goethe,read voraciocusly by
the enthusiastic youth,added new ideas to those already
advanced by Rousseay and Chateaubriand. 014 standards,old
models were cast off. Emotionalism was being subkstituted
for cold reason. Freedom in style and languege was taking the
place of classic reguiation andé restraint. ALfred de Musset
wes soon caught in the whirling waters of this literary
- maelstrom.

Paul Foucher introduced young Alfred to Hugo and the

members of the Céﬁacle«»the acknowledged leaders in thé
;;i;ff movement of literesry emencipation. In Hugo's salon,Musset met
Vigny,MEriméé,Ste, Beuve,Nodier,Lamartine. One can readily
imagine with what enthisiasm he received the friendship

of these literary giants. They,in turn,immediately took him
under wing,and offered him encouragement;they applauvded his

first poems;Sainte-Beuve,their doyen,acclaimed him s genius.



power in his life. Henceforth his 1ife was marked by a rest-

- B |
In 1829,Musset wrote Don Paez ,a romantic drams a la
Vietor Hugo,which received an enthusisstic reception from the
.Ué’na,cle° A year later he published his first collection of

poems--Conbes d'Bspacne et d'Italie --which was received with

both excessive piaise and scornful opposition. We shall leave
a detailed G¢iscussion of its merits and defects to the latter
half of our study of Musset. Suffice it here to say that as

a resubt of this first volume,he became firmly established

as a men of letters.

But Musset's essentially independent spirit would not
allow him to become a slave %o aﬁy schoolj;and he soon severed
his connection with the Romantics. He had given "his azdhesion
to the Romantiec school rather with the light effrontery of
yoﬁth,than with depth of conviction (1) ;he was a romantic,
yet he sympathized with the traditions of the eié&eenth

century. Spectacle dans un Fauteuil (1832),his second volume
2

of poetry,announced to the world that Musset the "romantigue"
. . -~ .
was now entirely “dehugotisé&®.
And now began the real tragedy in the life of Musset.
“La poésie chez moi®,he wrote ,"est soeur de l'amour®. And

Love became his main preoccupation,the leading,the guiding

«@

less,untiring search for an ideal,a perfect love,which

his imegination had crested for hime-z love both spiritual
and sensual,both heavenly and terrestial. And this search was
to bring him sorrow and indescribable pain,and finally lead
him to degredayion and ruin. He had tasted of that exquisite
intéxication of the soul,for a brief moment,at the age of
17,wvhen he had fallen passicnately in lome with a young

(1) ‘Dowden-
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V¥me. Groisillier (subject for Jacqueline in "Le Chandelier" )

but he realized bitterly,very shortly afterward,that he had
been duped;and although his grief was sincere it was short-
lived ,for he soon found solace in another "love-affair’.

He was to taste of true happiness,of genuine love,once more
for a brief pericd of time,but with much more trasgic,much
more fatal conseguences.

The young dandy,the "Byronic miner of the bouleverds”,
sought hisvideal in the cabaret,in the broethel. His mistresses
were many,of all types,of 2ll classes. In thé gay company of
AltonnShée,of Tattet and Belgiojoso,he lived elegantly,
da:c'elessly° But he was far from happy. Neureotic,changeable,

a slave to his whims and fancies,at times he was gay,inscuciant
witty,while at other times,he suffered of morbidity,gloom,
and depression. The vision of ideal Love haunted him constantly
his meny liasons brought him no solace;"le:clou“ of debauchery
soon became firmly planted "sous sa mamelle gauche"” (Octave
and Rolla are obviously drawn from his own experiences);he
seenmed to be receding more and more from the attainment of his
goal.

Then in 1833,an event occurred which completely changed
the course of liusset's life. He met George Sand.

W.Buloz,editor of the Revue des Deaux kondes,attracted
by an enthusiastic article of S ainte-Beuve upon lusset,invited
the young poet-playwright to contribute to his journal.

Musset had at the time already renounced the theatre due
t0 the failure of La Wuit Venitienne;journalism was not

to his taste;poetry was unremunerstive;and now that this

-opportunity was offered him,he seized it with enthusiasm.

On April I,lB&S,André’del Sarte was published;and on
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Mey 15,Les Caprices de Marianne.

As a rexult,he became an author of distinction,discuss-
ed in literary circles,popular,recherchéa Towards the end
of that year,Buloz invited kusset tc a dinner to meet
the leading contributors of the Revuve des Deux liondes. Here
he met George Sand,who was the only woman present. He
fell in love with her immediately.

But from the first,the two were unsuited to each other;
and the liason which followed could not but end in tragedy.
George Sand was six years older than Musset,and many

years his senior in the experience of life. Endowed with

a free,independent,fundamentaliy sensyal nature,she had

left her coarse and brutal husband,the Baron bDudevant,and

ceme to Paris to seek her literary fortunes. She wrote

#Indiana" and became famous. Thenceforih she worked

indefatigably and betweentimes she bemame the mistress

in turn of S?ze,a lawyer,Sandeau,a writer,and serinde.

So greatly had she been influenced by romanticism,so

closelylhad she fashioned her life upon romzntic concept-

iens,and so highly did she value her work,that one

cannct help but agree with Sedgwick's rather acute

deduction that "in her sub-conscious self she was more

interested in her novel-writing than in her life;and that

she used her own experiences as s0 many courses of study

in which to learn the subtler accomplishments of her métier."
It~ was shortly after her break with Merimée,when in

her loneliness she began to feel the need for sympathy and

stimulation,that she met and was atiracted to the youthfully

sincere liusset. And while with lusset this meeting was the

most glorieus,the crowning adventure in his life,for Sand
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it was but one interlude among many,but one chapter in a
life replete with similar experiences.
George Sand was a striking woman. Essentially feminine,
love for her was the prima mobile of existence. With character-

istic vigor she exalted the emotion of love,and demanded the

elimination of all the obstacles and conventions of civilis=-

ation which wculd’prevent its unharrassed fulfillment.
Profoundly moved by the literature and the romantic

conceptions of her day,she had forged for herself a type ol

romentic love based upon a theory of "liascension dans

lt'amour”--"Crois tu donc qu'up amour ou deux suffissent

L L Lot A ° P ad e s
pour B&puiser et flétrir une ame forte ? Je l'ai cru aussi
pendant longtemps,mais je sais 2 présent gque clest tout le
contraire. C'est un feu qui tend toujours & monter et a s
£ - Yoot - .LA“ | R da nmaund SR X
épurer. Cl'est peut-etre lloeuvre terrible,magnifique, et

. £
courageuvuse de toute une vie. Clest une couronne d'épines
gui fleurit et se couvre de roses quand les cheveux
N .

commencent a blanchir." (1)

This type of love,Doumic very finely analyses as

nothing but pure sensuality. And the maternal instinct which
she attempted to incorporate in her idea of love, gave the
latter a rather vague and certainly abnormel character of

incest.

I believe it would not be very far from the truth to say

that Sand's enthusiasm for the attainment of this strange
idealnid a depraved sensaallty,a ca i ious,unsatiable desire
for the gratification of her own instincits.She never considered

{1) Doumic
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the pariner in her experience;when she realized that her
companion did not measure up to her exacting requirements,
she beliebed herself free of anp morsl obligation towards
him;and her comnscience 4id not trouble her when she continued
her search of the ideal Wiﬁh another.

What a strange match for the young idealistisc dreamer
who had set up for himself an ideal of love--heavenly,goddess-
like,and who found in this strange,beautiful,woman the answer
te all his silent questionings,the embodiment of his dreams !

At Tirst the two lovers were happy. George,in her strange
combination of sensual passion and almost maternal love for
the temperamental youth believed that she had discovered true
love at last. And in the little appartement on the guai
lizlagueis which they occupied,lusset too discovered the
meaning of genuine happiness.

But this lasted for a very short while. In the autumn
they want to spend several weeks at Fontainbleau. And here
began the series of quarrels and reconciliations which marked
the remainder of their liason. lusset,the former débauché
could not free himself from itlye pangs of jealousy;he realized
that Sand had Like himself,had a past,that the “goddess! was
in reality nothing more than an ordinary women. His mind was
troubled by hallucinations;he suffered of frightful nightmares.
But on recovering from %ﬁ%éé experiences,he was bitterly sorry
for his unkindness,and with pathetic sincerity he attempted
to attone for it with exhibitions of tenderness and charming
consideration.

When winter came they planned to go to Italy. Mme. lusset
refused %o give her consent to Alfred's departure;but (if we

are to believe Paul in his Biogravhie),Sand ,after an eloguent
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attempt at persuvasion,received his mother'!s reluctant
consent;and on December 21,the lovers left Paris.

It is difficult to reconstruct the subsequent dramas
which took place at the Hotel Danieli in Wenicee-What happened
during those tragic months in Italy is obscured by the many
conﬁgdictory accounts advanced in the novels--%Elle et Lui"
by Sand and " Lui et Hlle" by Paul de Musset,and the "Lettres

dt'un Voyageur'and " ILa Confession d'un enfant du Siecle ' by

the actors in the drama themselves. Bach of these versions,

while undoubitedly containing elements of truth,is nevertheless

uatrustworthy in its entirety. Sand's account is cruelly unfair

to Musset,and her claim of complete innocence is too obviously
a lie. Paul's account was born of a life-long hatred of this
¥ femme faﬁale”m lusset's account in the Confession,sacrifices
érgth to the heroic task of immortalizing their love. And so,
in order to know the truth with regard to Musset's relations
with Sand ,we must rely chiefly upon the letters the two
sent each other and those they sent to the their families
and friends.

From the mass of tangled detail we pick the following
facts as being definitely certain.

Tor the first month Musset was very happy;the letters
to his family are filled with a joy and enthusiasm unalloyed.
But about the middle of February,his letters stopped,and for
six wéeks his disquieted family did not hemr from him. At
last,when Paul and his mother were about to start for Italy to
discover the cause of the apparent trouble,they received a
pathetic note informiné theﬁ&hat he was on his way hone.

During this interval much had happened. Sand had been ill;

liusset had resumed his periodic fits of guarrelling. Sand
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realized that she was mistaken,thatlmusset was an obstacle 1o

her happiness;and when she told him,"nous ne nous aimons
plus,nous ne nous sommes pas-aiméé“(l),she felt no gualms
with regard to her subseguent actions.

Soon after,(Jan. 1834),Musset fell ill with brain-
fever. His doctor,Pagello=--young,robust,manly=--,appealed {0
George and she gawve herself to him. Musset somehow became
aware of this relationship;storms and recon@iliations followed.
Alfred could not support the "lien id€al" between the three--
the strange monsitrosity which Sand was quite willing to per-
petuate;and Tmoken in health of mind and body,he returned.tb
Paris.

And now began "le spirale sans fin de son long suicide" (2)
His soul was shaken to its very depths. He suffered the most
acute,the most penetrating agony all his dreams,all his illus-
ions had been shattered;life for him became "weary,stgle,flat
and unprofitable®. "Je fus saisi ",Paul reporis nim as say-
ing in his Biographie,"d'une souffrance inattendue. Il nme
serblait que toutes mes pensées tombaient comme des feuilles
sBches,tandis que je ne sais quel sentiment inconnu,horriblement
triste et tendre,s’élevait dans mon Qme. DTs que je vis que je

. . ® 5 e Ve ~ 2’

ne pouvais lutter,je maabandonnai 3 la douleur,en désespere.
Ye rompis avec toutes mes habitudes. Je mtenfermail dans ma
éhambre;j’y passal quatre meois 2 pleurer sans cesse,ne
voyant personne et n' ayant pour toute distraction gu'une partie
a'%checs que je jouais machinalement les soirs.”
But he had not given up hope of recapturing that happiness
Which nad fled from nim. The correspondence which followed

(1)Ref. to actoual conversation from letier by Sand to

Mugset 18345,

(2) Kuans.
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show us the sincerity of his grief,and his failure to forget
Sand ;he bears her no hatred:;he defends her against the calumnies
which have begun to circulate;he plans t0 write & novel in
commermeration of their love (which idea eventually resulted
in the Confession). Sand's letterssequally passionate,do not,
however, give the same impression of sincerity;it is difficult
to dissociate oneself from the idea that she foresaw their

value as "literary copy".

In the meantime,as was to be expected,Sand had tired of

'Pagelloe She had welcomed him after the turmoil and nervous

excitement that resulted from the clashing of her sensitive
temperament with the equally sensitive temperament of Musset;for
Pagello brought peace and calm to her troubled soul. But now
she craved excitement her maternal-egoistic instinet desired
an outlet for expression,and stoiid,“stupide” Pagello could
not give her that.

Shortly afterwards,she came to Paris with Pagello. Musset
met'herg Then began a seribes of conciliations and quarrelé,
all short-lived and all ending paingully for both parties.
F or a time their love was more violent than ever;and in
Spite of the apparent insincerity manifested in George's
previous letters,the entries in her Jjournal dating of this
périod,show us that she was now suffering as poignantly as
Musset; ner passion had revived again,now that Musset was
beginning to spurn her. Pagello, puzzled by these strange
events,left for Italy. Society gossips were working overtime. —
Parting between Sand and Musset was inevitable.

By the spring of 1835,Sand was "aussi bien gudri de lui
que 1?en@ereur Charlemzgne du mal de dents®(1),and already
Michel de Bourges was occupying her thoughts. lusset gradually

(1) From letter to St Beuve
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,during
the 4wo years that $heir liason lasted managed %0 encourage
the development of thet cuality of sprightly wit,thaet cherming
gaiety which are so cheracteristic of Musset's short-stories
and proverbes. Rachel inspired him with a plan to write &

clessic tragelys. The %rineusae Belgiojoso who spurned his
love was the subject of that passionately bitter poenm

"Sur une Morsd". Mme. Allen-Despréaux through whose efforts

him to resume writing for the stage.

4nd as the years advanced,Musset became more aundl more
depressed. Bven at the age of 30,he felt old,tired,weary of
e:his liassons brought him only added grief and disappolnimesiy
his genius seemed %0 have left him,and at the rare intervals in
which he aid write,he lacked the fire and virility which were
his before.

In 1852,he was recelved at the Acalemy,not without &
goo&}deal of oézositione His speech on the occaslion of his receptl

ilures
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was a disti

He grew idle and listlessihe sought relief for his ennui
in drink and in licentiousness;and his health suffered as a

- 4 ket

consequence--he was addicted to nervous ettecks and convulsions,
and his heart was & gource of counstant trouble,and the final
canse of his deaths

The last years of Musset are the most touching,the most pathetic
in hig vnhappy life. He was but a ghost of his former self,
physicelly,mentally,morally;he had grown premeturely old;his penlus

wae already dead:he cherished no illusions of ever atteinlng

ril 26,1857,41d not come to0 800k
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alived was & romsntic "fool'. He could

never like the "wisge™ man Spark in "pentaesiof,accept lifs

selvation. And go,"il s'est 18chE & travers la vie comme ua

P o )
cheval de race cavré dans la campagne,due 1iodeur des plantes

j

l.h

e ~ 7 - . . . .
et la megnifigue nouveaute du vaste cilel precipitent 8 pleine

noitrine dans des courges folles quil hrisent tout et vont le
D)

briger.” He grasped avidly at life,but was to find it empty

salvation,Musset early discovered,lay in & religlon
of love=z--in an endless search for The ideal bred of his

This comeeuulom of the omnipotence of love,

romantic fancye !

,a8 we have alrea 6y seen,end asg we shall see later 1in more
detail, wes the centre of his whole philosophy of life;more,it
wag his whole philosophy of life.

Musset was essentially an ipndividuelist. He would not

suffer subjection to any literary coterie. He would not trouble

1

!..Xn

himgelf with sociel conventiong. He was interested only

-

hig own happiness,his own sorrow,his own Joy and his own grief.
Lnd these he depicted in some of the most impassgioned lyrical

-

poemsg and in some of +the most pathetilcally moving plays in Tthe

Q
{

Trepnch language. He found in hihs own grief something great,
something wuplifting,somethlag of universal human significances
WRien ne nous rend grand gue les grands malheurs”,he wrote~--
_amd his work is one longMgémissement” of sorrowe.
his absorption in his own feelings,this constant display

(1. Tarne
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of orief hag led meny to regard Mosset as belng fundamentally

weak,as lacking in virility,in menly strength of character.

Auguste Vecquerie in & severely critical article on IMusset

—

save:="Ce qui manque B l'artiste est ce qui mengue & 1'homme=-

1a virilit&. L'homme est &goiste;il ne voit dauns ce grand

.~ . Y 4 o .
sifele en travail gune sa personnalité,ses mealitresses,ses plaisirs
RS H 3

ses chagrins,et ne stoccupe du labeur des autres que pour: le
. . /7 N - .
railler et le dBcourager:llartiste est égoilste,et ne heut faire
. " / . .
gque lui el ne crée personne....ln adolescent imberbb et graclew

N . ™~ ~ . . . b r
qui aspire & lea force et qui n'arrive pas,tel est L. de M. comme

homme et comme poste.'

Jemes points out Musset's contented smallnees of horizon,

and affairs of his time.

Garrere vehemently condemns Musset as a "meuvals magtre“”~
a harmful,unhealthy,degrading force in literature,lacking in all
the essentially virile gqualities of greaﬁness@ He alleges with
most bitter emphasig that the cause of Musset's sorrow did not

warrant such & magnitude of treatments—-

. / /
"parler de grandgdouleur, stdpandre en sanglots désespéfes9

/ . . . ] A ;.

evoguer les plus tragilques images, faire comparaitre en temolignmge
N N .

toutes les forces de la nature et tous les ages de 1'homenité,

se proclamer victime des dieux,uniquement parce que la gaillarde

nSre Sand s'est offert un béguin pour le solide Pagello,ah 3

vraiment j'ose 1‘affirmer gquend bien meme je devrais me laisser

3 jemais honnir par toutes les fillettes en mal de puberté et tous
les adolescents aux r8ves erotiques,c'est la dérision de la
miseére humaine,c'est le sacrildge de la douleurs ©

T4 is difficult to refrain from feeling that this
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devastating indictment by garrére is excessively cruel and 00
aﬁfair@ Nevertheless upon closer sexanination ,we must admit
there 0 be a good deal of truth in the remsrks of all three
eritics. It is true that Musset's sorrow arouses our pity and
our interest;the profound human guality ,the utter sincerity
of his cries touéh our very heartsy But never does he lnspire
s with that grandeur and msgnitude of human nature,that strength
and fortitude of the truly great man.

Musset may have been too much an egoist,too weak,toco
unmanlys But no one can deny the sincerity of his emotions,the
genuine-ness of his "purs ssnglotsW, "Gelui-18 au moins n'a
jamais menti. I1 n'a dit que ce qu'il sentait,et il 1'a dit comme
il le sentait. Il a pensé tout haut. I1 a fait la confession
de tout le monde." (1)

No one can deny the sincerity of his friendship. He confided
8ll his secrets to his brother Paul,who in turn revered him
almost ﬁoiaﬂpoint of worship. Alfred Tattet,whom he met at the
Gollege Henri IV,remeined his life-long friend and received
his deepest devotion. His rekations with Mme. Javnbert and his
" Uncle Desherbiers were of the most pleasant. No more stfiking
evidence of Musset's kindness and powers of friendship can
be found then in his devotion to animals;his dog Marszo during
his later years was his constant companion and the object of
all his love and caree.

In spite of his weaknesses,Musset pcossessed many virtues. He
wes pleasing,sensible,modest in bearing,generous,a charming
conversationalist,endowed with a sense of humour {a quality

rare indeed among the Romantics).

(1) Taine



Thesepharaete“igtics bhelonged to the #laelio¥ in

D

Musset: for Musset the man ,as lMusset the ar tist possessed &

[0
{

peculiarly dual character. There was & congtant strugele within

3

e

. . u . n .
him,between two opposing forces---the Caelio-lussget--poetic,

ge

sengitive,dreamer,artist,and the Qﬂtuvewgusset~~weak vascillathag,
d8vauché,who spent away his energies in taverns and honses of
shame s

Musset was not a learned man. He had fine sensitive powers

.

2

of digerimination and good.commom sense,but he had not the

time nor the inclination 4o become & profonnd ssholar. He read
widely @nd his works abound in references %o classical and
foreign literature;but his knowledge wes not detailed his refem -
ences . often inaccurate and carelesse

Vusset was well versed in the hi

references o itmmiﬁﬁiré del Barto voeuA Stériles,Revue
mantastique,Pile du Titien ). He was extremely fond of music.
Te was a frequent visitor at the opera house and the concert-
hall:;Te Mslibren inspired him to wri i%e one of his most
exguisite lyricse.

Neither was he a deep thinker. His ideag on philosophy

and relieion do not give evidence of great originallty or

s

powers of e@ﬁeentr&ticn;he realized his wealkness and very
seldom touched upon the great problems of Life.

Tn Rolla,le Confession and L'Espoir en Dieu,he exhibits
an earnest but none too satisfadtary attempt to discuss
religion. He wag born and he lived in upnorthodox surroundings,

ife he remsined & skeptice. Bubt he was never




A guil m?adresseraiwje et guelle voix amie

Gonsolera ce goeur que le doute & blessé ¢ (1)

He cursed his age,"vieil Arouet" for his ilnabllity 0 ac@é@t
the faith of his forefathers,

¥le ne'erois pas 8 Chrigst a ta sainte parcle

Je suis venu trop tard dans un monde trop vieux." {2}
But often he found cousolation in vague and fleeting but
sincere attempts o believes

Musset loved the Paris in Whi@h‘he‘W&ﬁ born,and in which
he lived for the most pert of his liferhe loved its restless
bustle,its bracing freedom. He also loved his retive lande
True,he kept himself apart Lfrom politics and from public affaiyps
but his stirring song Le Rhin Allemand,improvised in reply
to & song of Becker's,bears all the anger,all the rancour
of & man whose country's interest was near his owh heart.

Lk word in eewelusiom~. Musset the man was a strange and reatlher
complex character. We find in him elemesnts of grandeur,mingled
with elements of pettiness and médicerity. Musset was indéed
no heroic figure;his chief attraction for ue lies in his
essential humanity. Musset shall always remain for us the
twenty year old lover. Better than any one @lse 4id he under=
stand the passionate joys and sorrows of love. He will always
be loved and appreciated by youth,for youth finds in him &

championsa friend and a fellow-sufferere




BART II : MUSSET THE ARTIST

It is difficult to disseciate Musset the
artist from Musset the man,for his work is a direct
expression of his own personality. We shall in the
following pages atterpt to analyse the works of lusset
and come to definite conclusions with regard to the
guelities and value of his art.

The works of lMusset fall easily into
three categories := (1) poemns
(2) drama
(B) prose.
We shall discuss each separately,and for

purposes of clariiy,in the order mentioned above.
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A, MUSSET THE POET.

The poetic genius of lusset passed through the usual
stages of evolution-=-gradusl development,perfection,
gradual degeneration,decadence.

The first stege (1829-33) is marked by a feeling of
indecisgion,a groping in the dark after a medium of expression
to suit his own temperament,a youthful exuberance in accept-
ing leadership, in irmbibing dogmas and poetic creeds,and
just as youthful an abandenment of these dogmes and poetic

creeds;resulting finally in the discovery of a medium

\,/

adapted his own powers and his own sensibilities~-~ the
perscﬁals the lyrical, the self-revealing. This is the
period of the PremiSres Poésies. It is the period of his
poetic apprenticeship,his short-1lived and enthusiastic
acceptance of the exaggerated romanticism of the Céhacle,
and of Don Juanism. It is the peried also of his break
with the Romsntics,when his independent spirit would net
suffer subjection to rules and laws,end of his discovery
during the interval between the appearance of the Contes 4
Bspagne and the Spectacle dans un ¥avteulil,that he was &
lyriec poet,and that he must sing of his own feelings,of his
own sorrow,of his own love.

The second stage (1834=7) which marks the crisis of
Musset!s development,is that which includes the poetry
written after the George Sand episcde. The tremendous
nced,end the

emotional upheavel which the poet experie

poignant pain which resubbed therefrom,acted as a
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stimulus to the already present impulse te give expression
tovhis personal feeélings and emotions. As a result,the poet
wrote some of the most glorbous,most exquisite lyric poens
in the French language,poems which for emctiocnal sincerity,

for depth of feeling,and for sheer beauty,are;ﬁﬁéé&allelede

The third stage (1837-57) which fellows the three years

of feverish activity after Musset 's return Ifrem Italy,
marks a gradual decline in his powers. Ilusset the poetes
yeuth had died. There fellewed a peried of lassitude,
marked by occasional, short awakenings, when his genius
lived again. The great void created after the emeticnal
crisizg, weighed heavily upon him; and only when he forced
himself to reexperience, mentally and emetionally, theose
previous, painful incidents, did he write in his former
menner. His genius seemed to have gradually ebbed aw ay;
and when death came at last, he welcomed it-sadly, bitterly,

but with a sense of deep reliel.

P
o
Tarr e Vsl

I4 suast ve well to examine more carefully each of

these three stages 61 periods dn the development of Musset's

poetry, to analyse the elements which influenced him at
each stage; through a rapid survey of the more important
poems, to discover the outstanding characteristics of each
peried, and te arrive at definite cqnclusions with regard
to the qualities of his poetic genius, and the place he

occcupies in French poetry.

The Contes d'Bspagne et d'Italie, (1829) which merked

Musset's début inte the literary world bears very markedly

the imprint of the Romentic school. Musset copies its
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love of local colar, of the bizarre, the piciuresque, the
moyenﬁgeuxe He sings of the charming Andalousienne "au
sein bruni®; he captures the exetic glory e¢f Spain ,%and the
rich romantic coler of Italy. He admires Byren passionately--
the sconmber, satanic Danﬂguaﬁgghé trails throuvgh Eurcpe the
fpageant of his bleeding/:?t,;ze melanchely pessimist who is
at war with God and man,appeals to his youthful imagination
and he imitates him devoitedly, fervently; his herces--Don
Paez; D alti, Raf a&l, Mardoche, are all B yronic. He makes
use of all the CBnaclel literary tricks--the romentic tours
de force, the enjambement, sentimentality, prcsiness;

Let us examine in some detail the various poems which

comprise the volume.

Venisge is a simple, not ineffective love-poen,
vomantic in subject and treatments Le V ieux Moutier
extibits the romantic love for the moyenageux, and contains
at least several descriptive taebleaux worthy of note--a
sunset stresming through the rosace; the stone saintes bent
in eternal prayer.

Don Paez, a romsntic poelss drana is the most important
piecé in the volume. In this tale of the tragic and fatal
love of Don Paez fer the unscrupulous Juana, we have an
excellent example of the popular romentic poem in the

Victer Huge manner. IV contains all the conventienal literary

ingredients which were deemed so necessary by the Cenacle==

pride, jealousy, duena, rope-Ladder, duel, love-philtre; it

is written in a rhetoerical melodramatic manner; anc it has
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managed te capture the ardor,the picturesqgue quality and the
colorful beauty of Spain. Although the poen is noticeably
lacking in polish and smocthness,and contains some lines
of unbelievable medioecrity,as a aéout it is a powerfwl piece
of werk. It contains some descripliive passages of striking
vividness. The description of Juana asleep in her richly
furnished chamber is endowed with a warm Keatesian beauty--

WPout était endormi |

La lune se levait:sa lueur souple et molle,

Gligsant aux trefles gui de l'cgive espagnolecccose”
The duel between Don Paez and Don Etur is depicted with
a dramatic vividness and a striking realisi--

"Comme on voit dans_l“été sur les herbes fauchées

Deux louves remuant dans les feuilles aéssbenbes.. .

The poem possesses youthful arder,a colorfulness and dramatic
movement,znd exhibits a remarkably mature power of portraying
emotions and feelings,and an excellent ceommand of language.

Les Marrenéd du Feu ,a rather complicated tale of a

love-episode in the life of a Byronic dandy,is relieved by
good characterisation,and some brilliant dialogue in which
Musset has captured the finesse and graceful nonchalance of
the eighteenth century.

Portia centaiﬁs all the romantic prereguisites,a fine,
beldly drawn portrait of the herm;gally pathetic QOrnorie,
some lines of unusual dramatic intensity,and several fine
descriptivevpassages,one of which is parﬁicuaﬁ%ly g£0o0t-=
that of a scene in the dark church at'early dawn.

A Ulric Cuttinguer is to my ming the only poem in this

cellection worthy of Musset at his best,of the Musset of

the Nuits. It coentains a note of genuine,poignant sincerity,



and one verse of real genius--
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Ulric,nul oeil des mers n'a mésurée ltablme,
sesecsaccsosSE€S javelots."

~ . ] .
The Ballade a la Iune is the most provoking poem in

the volume,and though rather undéservedly,has attracted the
mcst_a’t“«;entione The Romantics believed the poem te be a
challenge to the classicists,because it so boldly dis=
regarded the classic rules,and apparently ermphasized the
romantic theories. In reality,however,it was meant to be
a satiric parody on the productiocns of the remantic school--
on its over-sentimentalized descriptions and on its flagrant-
ly audacious rhyme schemes. But apart from its satiric intent,
the poem has little to recommend it.

Mardoche is a study of the typical Don Juan ,written in
a comic=hercic vein,%ﬁibiting a charming wit and drony,
hitherte unnoticed,and containing some passages of outstand-
ing brilliance--eg.,

"Heureux un amoureux ! il ne s“enqugte pas

Si c'est pluie ou gravier dont stattarde aon pas.

On en rit : c'est nasard s'il n'sa neurté personne.

Mais sa folie au front lui met un€ courcnne,

A l'epatle une pourpre,et devant son chemin

Lo fllite et les.flambeaux comme un jeune Romain ! "

As I héve mentioned previously , the poems in this first
volume are distinectly Romantic in tohe and quality. It is true,
however,that even at this early étage,Musset,whose temperament
will not allow him to submerge his own individuality in a
literary school,even now,Musset,"romantique né classique’,
does not follow his models too assiduously,and he manages

to give nis poems a personal imprint. Already his main
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preofeupation lies in the Q%iction of"LoveQHawever,there is
yetylacking in his poems the note of genuine-ness and sincerity
which we find in his best poems. (As I have already mentioned,
"Ulric Guttinguer" is the only exception ). The poet cannot
write of the consuming passions,of the sorrow and pain of love,
for the simple reason that he has not yvet experienced themn.
Thig difference is very much evident when we compare these
early love poems with the poems written after lMusset's break
with Sand. |

‘Bairite Beuve refers to the poems in this first collection
as "a queer mixture of ehfantillages de collééien and true
geniﬁs". This is,I am afraid ,only too true. The Contes 4°!
Espagne et d'Italie is a very uneven work;it contains lines of
surprising genius,and at the same time ,passages of an
unbelievable mediccrity and dulness. Its saving guality,
however,es Nissrd points out,lies in its"liberté”, in its
youthful freshness and abandon,in its #libértinage d'esprit”
and "verve folle%.

A new star had appeared in the firmement of the French
literary heavens;and very shortly it was to shine forth with

surprising brilliance and intensity.

We are now reaching the latter part of the first stage
in the development of Musset's genius. We have already noticed
his increasing dissatisfaction with Romanticism and his attempis
at independence. This becomes more strikingly apparent,when we

examine the poems appearing during the interval between the

publication of Contes d'Hspagne (1830) and the Spe ctacls

dens un Fauvteull (1832).




Le Sauvle (1830) still contains many of the objectionable
romentic features--overdone im&gery3melodramasarﬁificiality;
Tiburce ,the melancholy student=lover of Georgina is definitely
Byronic. But we are immediately striick by evidence of an amaz-
ing progress over anything lusset has previously attempted.
There is a mslody,é misical quality to the lines,that gives
some of them & rare,exquisite beauty--

“Hélas qué ce soit la nuilt dans les orages,

Un jeune rossignol pleurant au fond des bols. "
The poem exhibits simple beauty,a genuine sincerity,a delicate
and tender lyricism--guelitdes which are almost entiregd

lacking in the poems contained in Musset's first volume.

- i , + T J -
In Les Voeux Stériles ,Musset makes an eloguent appeal

for poetic freedomjthe poem is also a vehemant thrust against
the Romantics,and is an excellent example of the new Ilusset,
noteworthy for its fihe satire and vigorous force. It contains
some lines of exceptional brilliancel-
‘ - : et Py A 4
"Temps heureux,temps 2im€s.....";"Grece,0 mere des arts...".
Musset's break with the Romantics reaches its climax

in Les Sderdtas Pensbes de Raphael (183L). Again,and with even

o

greater vehemence,ne declares nis indeﬁendence, He satirizes
the critics,the romentics,the claésicﬁﬁtse He will be himself;
his work will be a genuine expression of his own personality.
Musset's satire is especially noteworthy in this poem--it
ranges from the charmingly witty to the saething,almost Swiftian
brand.

I wust also make mention here of the several 10vénlyrics
written during this intermediary periodm-é Pepa,? Juana,@ Julie,
) Laura,Chanson--all of which exhibit ,in addition to lusset's

habitusl simplicity and charm,an element of sincere passion,
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and genuine lyricism. Worthy of especial note is the poem
beginaning=--"J'ai dit 2 mon caeursé'mnn failhle coeur’--
which is imbued with a haunting melancholy,and a pathetic
simplicity=--qualities which we have come te agsoclate with

Musset at his best.

Two years elspsed between ithe publication of his two™
first two volumes. The poems which are included in the Spectacle

dand mn Fsuteuil,show us how thoroughly Musset was now emancipated

from the influence of the c&nacle. The poems retain the

grace and freshness of his earlier poems,but exhibit a

sincerity,a freedom and a humenity which are new.
usset ,nowever,is still undecided with regard to

attempts various genres--a

£
@

his future goetic course.
drametic poem in five acts,a charming comedy in which he
deliberately disregards stage reqguirements,an Oriental
tale which he uses as an excuse for the expression of his
ideas--but he has not yet found himself. He is still
groping for a medium through which he can give true -
expression to his genius.

Lo Couve et les Ldvres is on the whole a sombre,

gloomy poenm,relating the itragedy of debauvchery. It 1is .
disappointingly obcure and unwieldy;but it contains passages
of exquisite freshness and lywric beauty-=-viz; Fraunk's

story to Gunther of his meeting with Deidamia;the graceful
idyll of Act V;the passage in the preface beglaning with--
“Lorsque la jeune fille & la source voisine®. Here too,he .
states his poetical creed;he describes his hatred of
artificiality,of Lemeartinian fyweepers”he disclaims, (un=-

justly perhaps ) any influence by Byron,and he emphasizes
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his independence--

¥ lMon verre n'est pas grand,mbds je bois dans mon verre

A Guoi Revent les Jeunes JFilles is a veritable poetic

4je!

em. For sim@licity,charm,ﬁhimsicality,refxeshing,paetic grace
it is difficylt to surpass. It reminds one at once of a delicate
painting of Watteau,a delightfully witiy comedy of Marivaux,
and for its exquisite aerian quality,of A Midsummer Night's
Dream.

Namoune, is very uneven both in tone and composition. It
is in turn eyanical,almost morbid,passionately sincere,whimsical
and witty and charmingly lyrical. It contains another indication
of Iwsset's freedom from the influence of both the romantic
and the classic schools. But what is most important--it sounds
the personal note more strongly than ever;the powrtrait of
D opn Juan contains rmuch that is lMusset himself.
Musset is gradually beginning to see the clear road

before him smidst the surrounding darkness.

We now arrive at the gecond stage (1833=%) in the

c art. We are on the eve of the

fode

evolution of Musset's poet
great crisis in his life--his unfortunate experience with
Gebrge Sand.

Rolla (1833) although included in the second volume
of his collected works,belongs,strictly speaking to his
first period. It is a most uneven work,containing passages of
surprising beauty and power and maturity of thought--

(Regrettez-vous le tempS...),and others of distinet - o
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inferioéitye In spite of the elemant of declamation
and youthful cynicism (which was perhaps inevitable at this
stage),in the discussion of such vital problems as religion
and sovial tendencies,the poem contains wmuch that is
dmpressive and sincere. It is perhaps due to this unevenness,
that "Rolla® had drawn such widely different opinions--
such glowing praise from Taine and sgch vitriolic condemnation
by H€mon and Lemfitre.

Arveéde Barine's comment to the effect that "Qu'z tant
d'élcquence,a tant d'€motion,dans ce poEme de Rolla on elt
pu deviner gu'une crase morale Stait proche et gue la passion
cherchait l'auteur de 1l'AndalouseV--is only too true.

He met Sand,and for s period of time he enjoyed Che
enjoye%}pérfect happiness:;but his happiness was short-lived
and during the separation that fellowed,he suffered tremendous
agony .And this suffering brought unusually effective poetic
fruits. It acted as a stimulus to the already present germ;it
was the brilliant light which showed him the way out of nis
drakness. e had at last discovered &1 his true medium of
expression § He would s$ing of his own emotions,of his own
sufferings,of his own love. He would be a personal,a lyric
poet. He would be the poet of Love.

As a resuli,he wrote some of the most intensely moving
lyric poems in world literature. The four Nuits form a
tetrology which for the depiction of griefl in it s post
@oignénﬁ,most personal form,have never been surpassed. They
are nothing less than "purs sanglots®,escaping from a soul
intensely sensitive,and in the throes of vibrant anguishe.

The Lettre D Lemartine,the Stances 2 la dalibran and ILucie,

are brilliant lyrical gems of the highest order,cries of passion

and of grief.
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T4 would be intersting,l believe,to ezamine each of the
Nuits from both a literary and emotional standpoint. Each of
the four poems is disctinctly differentjeach is pari of an
ensemble,s unity. Bach Nuit expresses or describes a different
state of the poet's soul during this terrific crisis. And
from the ensenble,we can reconstruct a composite,liging
portrait of the Musset of that period.

The Nuit de lai (May,1835) is according to Sainte-Beuve

one of the most touching,and most sublime cries of a young
heart overflaﬁing“,(l) The poet shrinks with apparent gorror
and indignation from the suggestion of the lMuse that he bare
his heart pelican-wise and offer it to the world as a "festin
divin®. But already he realizes that he will and musi do s0.

He firmly believes in his grief he is prouwd of it;he cultivates
it. The magnificent metaphor of the pelican is endowed with
remarkable emotion end drametic tenseness. There are other

lines in %he poem of a grandeur and imeginative splendor

hitherto unrivalled.

The Nuit de Décembre (Dec. 1838) is much more melancholy
in tone than the Nuit de liai;the latter in contrast, to be sure,
exhibits a degree of joy and animated lightness. The poet
soliloguizing,grieves over the spectre of solitude which
seems to alweys hover over himjand bitterly he tells of the
perfidybof the woman he loved. Although Pgul de lusset denies
that the woman referred to here 1is Sand,we are inclined to
disbelieve this,since it is inconsistent with the apparent
unity of design in the tetrology,and since Paul may have very
conceévably altered the facts to lessen Sand's lmportance.

(1) Portraits Contemporains.
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Nuit d'Aclt (Aug. 15,1836),apart from a passage of

deep feeling,a "hymn to Brosf--proclaiming the magnificence
of love and suffering,is refreshingly calm and restrained.

The Nuit d'0Octobre (Oct. 15,1837),last of the series,
is the most beaubiful,the most universally significent,if not
the most dramatic and most voifnant. It contains eloguence and
sincerity,a music and movement which varies 1o suit the differen
emotions exhibited--a slow mofement af calm at the béginningg

a climax of impassioned anger,and a diminuendo-like return

to calm-=-truly a work of consummate artistry.

, N N\ . ar ~ . . )
The Lettre & Lomertine (Mar. 1,1837) which was written

in the interval between Nuit d'Aout and Nuit d'Octobre,

is one of the most pathetic and heart-rending poems lusset
ever wrote. He discovers in his beloved Lameriine a sympathet-
‘jc friend,for he too has suffered from the cruelties of
woman,he too has experienced the exquisite pamgs and glorious
pains of love;and he lays bare his broken heart to him. There
are few more powerfully moving,more poignant lines in French
literature than those beginning with--

"0 mon unigue amour ! que vous avais-je fals | S

Phe poen in itself however is very uneven;its beauty is marred
by lines which strike one as being melodramatic and rhetorical

Stances S la Malibran (1836) is a beautiful,impassioned

elegy upon the death of the famous ginger who sacrificed
her life to her art. H er love of music,all-consuning,was

"divine,magnificent,for--

"Risen n'est bon gue dlaimer,n'est vrai que de souffrir'.



We now arrive at the third stage in the evolution
of Musset's peetic genius. The tremendous amount of energy
xyend@é'during-tdese several years of gloricus composition
seemed to have wearied the poet. The inspiratiden he had
gained from his grief disappeared when only the scars remained
te tell the story of his deep and bleoody wound. He had sung
long end beautifully of his sorrow;but his sorrow had gradually
changed to bitterness,for in his unending search for
happiness through brothels and drinking-houses he foeund no
consclation and no forgetfulhessa
His friends were few;he belonged to no coterie.which
could offer enceouragement or help. Inspiration came very
seldom,and when it did come,(usually during a period of
acute discouragement or pain),fer teo short s peried of tine.
e find that during this peried which lasted from 1837
until his death,he wrote few poeems of note. These are
shining stars in a black and empiy wilderness-=--his several

sonnets,Souveniy (1841),Tristesse.

Husset's sonnets--a Victor Hug@,? ﬁegnierpg’Sa Maxraine,
--21ll exhibit 2 chatm, =nd a modest sincerity, a harmony and
meleody which meke them worthy of comparison with the best of
the sixteenth century sonateers.

S ouvenir (1841) is a last or a belated Nuit. A visit

+o Tontainblesu and a meeting with Sand at the theatre soon
afterwerds, revived the memory of his tragic experience; and
he wrote this beautifully serene and quietly impressive poen
in which he forgives his unfaitﬁful migtress, and promises
to cherish the memory of their déep love .

Thig poem can readily be compared with Lamartine's



Le Lac and Vieter Huge's Tristesse d'Olympio;all three

deal with the same subject--the memeries aroused by a visit
teo a place of previous happiness. Nevertheless each remains
distinctively interesting.

Le Lac is . an incomparable elegy. Its infinite charm
and purity,its perfection of execution,its divine nmusic,
meke it a poem of tremendous beauty.

Tristesse d'Qlympio is superior te the cther two in

its imaginative splendeouvr,its rich imageryaité universal
grandeur,but what it gains in impressiveness ,1t loses in
sincerity.

Souvenir is the most humen of the three,the most
real,the most poignantly sincere. Here "la passion e
parle toute pure ".

IL'Eepoir en Dieu,apart from its apparent sincerity

has little to commend it:;there is nothing very original or
very profound about this,one of Musset's rare attempts to
find conseolaticn in religion.

Dupent et Durand (1838) is satiric,witty,and reminiscent

of the freshness of the earlier lMusset.

Svlvis and Simone,two pretty contes in verse,bear the

influeﬁce of La Fontaine and Boccacclo.

Tristesse (1840) written under the stress of a period
of profound discouragement 2nd mental agony,is & hauntingly
besutiful lyricsand‘ccntains lines of rare charm--

#Trai perdu me force et ma vie,

Le seul bien gui me reste au monde est dlavolr

guelguefols pleurélﬁaqe, |
Sur une Morte (1842) is a bitter poem on 2 cruel,

heartless woman (the Princesse Uranie Belgiojoso).




A M on Freve Repenant d'Italie (1844) exhibits a notable

simplicity and melancholy beauty.

Le Souvenir des Alpes (18B1) Musset's last poem (apart

from the astonishingly beauvtiful fragment published
posthumously in 1857-fL'heure de ma morte....?),exhibits

very clearly the decline in the poetd powers. It is merked

by carelessness,irregularity,obscurity.
Musset the great poet had died in 1837. These "posthumous”

poens,attempts to recapiure the geniud which had fled from

him,are with the excepticn of a few,unworthy and unfortunate.

And now,after Javing rather carefully studied the growth
and decline of Musset's poetic genius,we shall attempt to
anaslyze that suprenme gift of poetic expressién which was
granted him for so shdrt a period of time,and to dicover the
selient features of his siyke.

Musset is primarily o lyric poet. He is at his best when
he simgs of his own love,his own unhappiness; Rarely has any
poet sung with deeper emotien,with deeper sincerity,and with
more sweetness and charm ,of youth and the sorrows of love.

Endowed with an acute sensitiveness,a susceptlibility to

impressions and emotions,he alse possessed the rare art of
expressing such sentiments inte poignant ,musical verse.

lusset is the poet of youth. His poetry exhibits the

candour,the freedom,the grace and the spivit of youth.
Tf in his first poems he sings of the galety 2#f¢ the
frivolipy of youth,in his later poems he sings of the serrows
and the sadness of youth.

Musset is sincere. What he has to say comes from his

very soul. (We speesk here of the mature artist). It is true
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that MHusset is often rhetorical and declamatory. In this
connection the Lettre & Lemertine and Rella ere poems which
immnediately come to mind. In the latter poem,the author
" invokes® among others,Christ,Faust,Romee,Veltaire,the
nineteenth century,and the negroes of Saint Domingue. But 1t
is wrong to immute this te insincerity. The author,as we
shall see later,was atﬁempting to treat of a tremendous subject
in a manner which he wés incapable of using,a manner which '
was foreign t0 his ability as a men and as an artist;his
defect must then be imputdd tve incapability,fallure to
achleve his end,rather than'tb conscious insincerity.

Neither cen one with justice regarxd him asg the constant
Battendant dwarf® of Byren. Undoubtedly he was very much
influenced by the IEnglish poet in his youth,and later he féund
in him a fellow-sufferer,but Musset's mature poetry is too
sincerely personal to allow us to presuppese any idea of
deliberate imitation. Musset was undoubtedly sincere.

Musset's poems possess a youthful grace,a limpidity of
movement,a refreshing sharm,which is altogether admirable.

This guality of exquisite freshness and beguly ig evident in
such fine lines as ,

"in jeune rossignol pleurant esu fond des bois "=.. in Le Saule
or in the déream-like atmosphere of A Quol Ré%ent les Jeunes
Filles.

Musset possesses a degree of éSpriﬁ,thaﬁ is strongly
reminiscent of the eighteenth century for 1ts bueyant gaiety,
its seduecitive charm. Fine evidence of this strikingly effective
type of wit cah be found in Nanmouna,Ballade D la Lune,Une
Bonne Foriune,and in parts of Dupent et Durang.

. . . . C.
As & result of this fine quality,the poet excells in the

[~
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in the gauserie in verse,which in its mixture of wit and fancy,
is a distinctly French genre. Nemouna and Apres une Lecture
are very fine exambles of this {type of poetry.

lusset's language is supple,smooth=running,harmenious,
Although his rhymes are often feeble and moncoionous,his verse
is uwnmistakably in the IFrench tradition. His descriptive
images,although not as brilliant as these of Victor Huge,
¢r as sensvously rich as those of Keats,arve nevertheless
imbued with a charm and effectiveness all his own.

The poet of youth however,suffered quﬁhe faults of youthe.
He lacked those great ?oweys of thought and imagination
which are prereguisite to the writihg of great poetry. He
lacked that magnitude of mind and imagination which arrives
at Universal Truth and Beauly.

Whenever Musset attempts grandeur premeditatively ,
whenever he treats of préblems of universal significeahce,--
philesophy,religiomasaciology»~(RollagL‘éspoir en Dieu)-=,
he fails miserably,for he is incapable of profound thought. ¥When
he attempts to treat of the elémenﬁal,of the impressive,with
which Hugo is so successful,he becomes clumsy,uneasy,and is
forced to use apostrophes and false rhetoric. "S8on haleine
est courte et son art délicataimpuissant avx grandes constructions,
(1). He knew his limitations and so he was content to remain
the lyric,the personal poet,and to restrict himself to the
depiction of his own self,of his own emotions.

with the carelessness and disregard of youth,Musset allowed

his poetry to leave his desk,unrevihsed and bearing many marks
of imperfection. There are frequent evidences of poor composite=

ion ,incerrect grammar,obscurity,affectation,amd obscenivy,

(1) Faguet
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that can only be accounted for by carelessness. The work of
Musset lacks +the chiselled perfection and the fine work-
manship of Gautier or Lectonte de Lisle. There is somewhat of
an affectation in this defect of lMusset's. It seems to have
been a itype of youthful dandyism which was prevalent at the time
--the desire to write poetry "en gentilhomme”,in a wilfully
amafeurish manner . |
Later we shall @&gescuss the influence and place of Musset
in French lyric poetry. Suffice it here to say that for grace,
for wit,for charming and refreshing youthfulness, foxr sinceriﬁy

and for passion,for beauty of conception and execution,lMusset

has few vivaels.




B, MJSSET THE DRAMATIST

lusset occupies a unique position in the history of

the French drama. His plays do not,strictly speesking,belong

to the romantic movement;for the most part they were written

with no intention of being seen presented on the stags, and 80

o

weve freed of all the romsnitic requirements of stage and subject.

%Y

Neither can one regard them as definitely carrying on the

tradition of the classical school.Ilt is true that,being aware

of the limitations and defects of the Romentics,he writes (1)
n 1838-="Ne serait-il pas curieux de voir aux prises avec
le drame moderne,gui se croit souvent terrible quand 11 ntest
gue ridicule,cette muse farouche,inexorable,telle gu'elle

tait aux beaux jours 4'Athénes,quand les vases d'airain

s

spemblaient B sa voix ©%. But his plays made no attempt o
“”'Od“uca sweeping changes; indeed, his only attempt at a
classic tragedy--La Servante du Roj--rvemained unfinished,

and the fragment which exists is decidedly ordinary.

Musset‘s plays,as 40 his poenms,exnibit an individuality,

a subjectivity,which stamps then as peculiarly his own. ¥For

that reason they 4id not serve as models for his successors.

snd it is alse primavily for that reason that they have

remained to mest durable,the mos ting of the plays

writben during the Romentic period.

o
i3}
S or
[

I+ is interesting to note that the drama,as did the

poetry of lusset,underwent a distinct evolution.Here too,we

can notice a period of gradual development,during which

Musses tried his hand at various dramatic genres--%i

DN K
(1) De la irasgeaie (1838)
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blusetie,the comedy,the historical drams,the proverbe--untll
he déiscovered the two genres which were pariticularly suited
to his gifis.

he first of these was the comedv-drama of love., Here

=

fhe poet of love could speak of what was nearest and most

impertant to his heart;for he knew only too well,love with

all its tortures,all its ecstasies,all its beauty,all itis

sordidness. He ing?ii%gd these plays with a distinetive charn

and poetry,a fineness of perception and acute psychological

insight;a colorful richness and a youthful,seductive beauly.
The second genre in which he attained great success

was the proverbe--the simple,charming comédie familildre or

<3

combdic de salon. This was particularly suited to his exguisite

of delicate delineation of character,

wesd

ower

[
[

wit,his fine :

+

and enchanting pastel effects. Lenient speaks of Musset as
the ¥"Benvenuto Cellini du Proverbe,faisant de la moindre
saignette un bijou précieux@“Witheut the shadow of a doubt,
he brought this genre which he had inherited f&om the

eighteenth century,to a point of perfection hitherto unrivalled.

But after 1847,when he had already been recognized

as & suvccessful dramatist,and he had begun to write plays
expressly for the stage;his work,with few exceptions,showsd

a marked decline. The element of freedom and charming whimsical-
-ity,0f neturalness and simplicity,which seemed to0 have been
the essential trait of his comedies and proverbes,became
strikingly absent.His enfovced attention to d€cor and to

stage contingencies was too much of a strain upon Musset the

individualist,and his work bore sad evidence of his

UNeasiness.
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We shall now examine the plays of lusset in their
aronological order,and attempt to tecognize in them this

gradual svolution that we have mentioned. Ve shall also

discover the features which unite to constitue his individual

dramatic art,and to appraise his value and significance as &
dramatiste.

Musset's fitst drametic attempt was a simple comedy
curtain-raiser,a bluette in three tableaux,entitled La Nuit

e . . .
Vénitienne ou Les Noces de Laurette,which appeared in 1830.

He wrote it on the encouragement of the direcior of L'Odéon,

Wno was 1mp~@ssed by the dramatic ability evident in the Contes

d'HEspagne et 4'Italie. The preﬁdéré performance of La Nuit
Vénitienne was a distinet failure.

This was probably due,as much to the antipathy of the
public towards the Romantics (the play exhibits to a marked
degrvee all the faults of the Romantic school),as to its
mediocrity. The play is in itself,melodramatic,puerilely
sentimental,inconsistent;it shows unmistekable marks of .
hastiness and inexperience,znd aside from its influence upon.
Musgsst's subsequent caveer,and the inclusion of two well-
drawn charactersi;the play is df little or no imporitance.

Leurettels guardian,the Marouis dells Ronda and the prince’s

secretary QGrimm are the first in a series of grotesgue figu
ahieh we Tind throughout the plays of lMussst. These two
characters have as yet not acquired the alyr of wareality,the
lightness and ambiguity of the mar: ionette manipulated upon a

string-=-gualities of Mﬂsset‘s later ereatiansu-,nevertheless

they show,on the part of the author,decidedly promising powers

of characterisation and a2 fine supple wit.




wdidw-

As & result of the unfavorable reception of this,
his first play,Musset,astonished and profoundly discouraged,
vowed that he would hever write again @@@ for the stage;and
he kept his word untll ten years before his death. This was
most sBEforitunate,for in freeing himself from all reguirements
of the stage and mode,he was able to give free scope to nis
own imagination and fancy,and te endow his plays with a fresh-
ness and spontaneity,a naturalness and charming variet&
which they would have otherwise lacked.

In 1832,he published the Spectacle dans un Fauteuil

which contained Les llarvons du Feu,la Coupe et les Levres,
and A Quoi Revent les Jeunes Filles--plays written to be read
rather than to be performed,

In the same spirit he composed nis Coméddises and Proverhes,
some fifteen in number,and published them singly in the Revue
des Deux Mondes. In 1840 they appeared in a collected edition,
and they would have remained so,had it net been for & whim of

Nme . AllanuDesprééux who discovered Le Caprice id a Russian

translation on the stage in St. Petersburg. 3he brought it to
Paris in 184%7,and it became an immediate success. Soon the
plays of lusset became the rage. Most of them were adapted
for the stage,and the public clamoured for more.

lusset ,who had by this time almost ceased to write,
attempted to satisfy their demands. But when he set himself
te write these plays expressly for the stage,he found that he
could not do so at all successfully,for he could not bear to

be tied to any restrictionjand his art suffered: a marked

' decline.
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Three years after his dramatic dé%ut,in 1833,there appearad—

/ . . : ;
André del Sarto,a historical drams in two acts,which showed

an immehse progress over his previous work. This tragedy of
love and jealousy exhibits an assﬁrance and ease that was
hitherto lacking;it exhibits powers of psychological analysis
and character depiction that are surprisingly mature,and descrip-
tive and dramatic powers of a decidedly high order. The play is
a profound situdy of love--zll-powerful,all fatal love. André
has sacrificed his ideals,his art,his very honor,for tne love
of perfidious TucrSce. Cordiani becomes a traitor and an
assasin for the love of the same woman. Yet Lucrgbe,the central
figure of ‘the tragedy,is not fundamentally depravedgnor is
Cordiani a rouf or a coward . It is love,fatal,overpowering,
relentless,which has drawn them togetherjand they cannot
escape it even if they will. indré€ attempts to combat this
magnethe attraction,but he fails and he ddes in the struggle.
Even at this early stage)mussét has recognized the sphere
iﬁ which he could best display his talents--in the study of
Love;but he has as yet not found a satisfectory vehicle. This
histoxric drama suffers a‘lack of atmosphere,of local color,as
a result of the author's concentration on the drama proper--

a fault which could have easily been avcided,had'he chosen a

ggnre less ambitious.

In the next play,Les Caprices de Marianne (1833) Musset
chese a happier medium in which to treat of his favorite

subject. Once again he emphasizes the blind furez of love.

“But here the originality lies in the poetic,graceful form

which he gives to his ﬁhought@ The inflﬁence of Shakespere
is very marked here--in the liberty exevciiisd in the matier

of unities of time and place,in the miziture of genres,and in
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the enchanting dialogue. The play is a drama in that its
subject is the sad love and death of Caeliojit is sonbre and
melancholy;there is an air of fatalism about it that is
reminiscent of ancient tragedy. And yet it contains elements
of comedy (the grotesque elemeny&n Claudio ak Tibia,the clown=
ing of Octave,the gay,impertingnt conversation between Qutave
and Marianne) which give it a lightness and charming liveliness.
This element of duality lusset carries even into his

characterisation. In Octave and Caelio Musset has depicted
the two sides of his own nature. Octave is his "mauvais moif--
the carefree skeptic who laughs at everything "pour ne pleufer
de rien';Caelio is lusset the idealist,the dreamer,the timid,
sensitive,true artist. His life was a constant struggle to
suppress the Octave in him,the destroyer of his genius.

| Musset ,in this play,has undoubtedly shown himself to
be o master in the use of words. His dialogue contains all the
nuances,the penetration and the shades of character,cf the
true artist. It ranges from sheer marivaudage to ihe bitterly
sarcastic,from the boisterously Humerous 1o lines of exguisite
tenderness and paﬁhos,linés pregnant with sincerity and meaning
Octave's touching elegy at the grave of his friend is endowed
with a poignant beauty and lyricism rérely found‘in drama. IT
the play lacks megnitude,originality of plot,or too profound
characterisation,we are more then compensated by the brilliance
of form he has given it,by the beauty and magnificence of his
dialegue.

TFantasio (1834) is a "folle,sage et gélicieuse

comedie®. Again in this play,and to a nore striking degree
than heretofore,we note the influence of Shakespere upon

Musseb--in its mixture of reality and fancy,of felly and
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wisdom,in its sparkling dialogue,and in its freshness and
delicate beauvty. Few comedies of lMusset are more charming;few
are endowed with more grace and spiritualitée

Julleville clalmg that there is abselutely nothing in

A
ad

[

literature of the nineteentnh century thait can compare

with the megnificent conversation between Fantasio and

Spark in the second egcene of the play. There are very few

scenes comparable to that "gentle dialogued dream",of his

Tirst meeting in the garden with the princess.
The play beasts of one of the most strikingly vivid

characterigations in 21l of Musset's drama. Fantasic,that
enfant du sidcle who seeks in vain to escape from the dis
illusion and ennui,which has eaten inte his very soul,whon
neither earthly love nor religilon cen satlefy,who finds relief
in acting the chevalier d'amouyr,in bringing heppiness to the
helpless little princess,this Famtasio is intensely real,
intensely moving,intensely humen. ¥or young Tentasie,that
Bdiamant d'esprit® (Elsbeth's remark on the fopmer jester is

equally applicsble 18 him),is to some extent the incarnaticn

of lusset blmself-—Musqeu the gay,brilliant,young lover
of Sand in the midst of their honeymoon,lusset in whose heart
the fatal germ of doubt and disillusion was already present.

Lema?t re very wisely writes: "Fantasic est un &tudiant

>

Ve o . .
bohgme a qui lusset a prete son ame :Fantagio stennuie-=-parce
. e 0 w a” YA : i deuy
gutil & trop asimé ;il se croit desespére,il veit la leideur
et 1'inutiiitd du mende--paree qu'il n'aime plus. Il & comme

Musset; "L'amour de 1'amourtet apreés chague deaQUu,l ineinc&ible

besoin de recommencer l’experience,et dansg la satiété toujours

revenud le désir,toujours venaissant.

Once sgain Musset returns to the thene he constantly
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repezted in his plays--the all-importance of Love. Love,he
helieved should never be sacrificed to higher dutieg it is
supreme;it is ommipotent;end "Les coubinalsons politigues,

les affaires qu'on appelle sé}i@usesala guerre et la paix,l!
alli: 1 . e . . s / 1A.és 4 - . .t

! ance des souverains,les intere des peuples gu est-ce

que tout cela auv prix d'une larme sur la joue d'une enfant?®(1)

Lorenzaceio (1834) a historical drams in five acts,

must be regarded in a class by itself;it exhibits gualities of

power and grandeur which we do not associate with Musset

During his stay in Florence,Musset read the tales of
Vardnil,and there amidst the scenes‘ef which he read,he re-
constructed for us with scrupulous exactitude to,facﬁ,a fine
picture of life in Renaissgance Florence. Flerence,corrupt and
brilliant,etheistic and otthedoxja bustling,scheming,living
city where libertinege and humanism went hend in hand,where
Republicané intrigued for thelr city's freedom,while the
court revelled in debauchery.

And amiést this veri-celored scene,he intreduvced a

tragedy in the life of one men --the irreparable tragedy of
debauchery. (an idea which forms the subject of La Coupe et

les Lévres and which he later introduced in Le Confessiqn)e
Lorenzo,progmted through motives fundamentally egoistic,vows teo

rid Tlorence of its tyrant (Il faut que Je sois un Brutus"(2)

He becomes tge confidant of the king and affects the manner
of & dé%auché}but when his role is ended,when he attempts to
vamask himself,he realizes that he cannot throw off hig dis-
. L= s . 7 o .
guise--"Je me suis falit a mon métier. Le vice a €té pour mol
. . 7N
un vé%ement;mazntenant i1 est collé a ma peau.” (3) He has

(1) Julleville (2)and (3) Act III,Sc iii.
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become an object of hatred and ridicule ; he has degensrated
physically and spirituvelly. And what is most tragilc,he
realizes that his sacrifice hes been in vain, for Florence
muist remain under the yoke of another tyrant. Lemaire's
subtitle--%0n ne badine pas awec la debauche" seems justifbed.

This study of Lorenzaccioc is remarkably>well done;its
broadness,its impressiveness,its grandeur are unmistakably
the work of a great artist.

Prof. Kuhns writes:- "Lorenzaccle is clumsy,awkward--

o mere sketch beside Shekespere's drama (Hamlet)...If sueh a
man ever did exist,he was abnormal,and the abnormel has no
place in the drame (surprisingly narrow and prejudicial view ')
which ought to give us a well-prepertioned picture of human life.
Hamlet,individuval as he is,is yet universal;every one of us
having his peculiar organisation might have done as he Gidlecoo
Lorenzaccio to me,however, is a living and pethetically
humen character:l find in him as universslly significant traits
as those in Hamlet. No one can deny the fine sincerity,the
heroic grandeur of soul that he exhibits in that magnificent
scene in which he explaing to Philippe Strozzi the necessity
of his useless crime;nor his utterly humen and gtrengely naive
love for his mother;nor the helpless sincerity of his sorrow
on the reglization of how low he had fallen (when he unconscious-
ly attempts to induce C atherine to accept Alexandre's
’invitation)e In his plan to w;gke revenge upon the tyrant
of Tlorence he is no nmore abnermel then Hamlet is in revenging
his fathert's "foul and most unnatural murder®.

No,Lorenze is a thoroughly human, thoroughly real man.

o

~ -

Tusset understood hinm well,for Lorenze was & pal

!

t of him;

he sgw in.the Fleorentine what he feared he might himself some




day becone.

The play exhibits a fine progress over Iussetls previous

O

-

work in the use of language and powers of analysis and
isation. It shows a hitherto unnuUiﬂed depth and versatility
in drematic powers. There are scenes here ranging from
charming peoignancy and pathos (the self-revealing scanes of
Lorenzaccic),to those of terrifying impressiveness ,markedly
veminiscent of the great dramas of Bhakespere (the stavrk,
bold realism of the murder scene).

The only striking defect lies in its lack of unity of
plot. There are several subsidiary plots in addition to the
main “Lorenzé“platwmthe one involving the merguise Cibo,and
the other invelving Louise Strozzi--the resvlt belng somewhat

of confusicn and a distinct retardment of movement.

Lovenzaccio is not

bf

On the whole we must admit that 1T
the most impressive and the most 1?%@“¢anu of the works of
lusset with regard to subject and treatment, it is at least
the greatest of its type of the peried in wnich it was
written.

On ne Badine pas svec 1'Amovr,which oppeared in the

s

Revue des Deux Mondes in 1834,very shortly after his return
from Italy,is undoubtedly Musset;s drematic chef-€'oeuvre.
It is a work less pretentious in scope,less powerfully moving,
then Lorenzaccio;but it is the most representative,the most
origlr nal ,the most perfect in itself,of the works of lusset.
The play in its Shakesperian mixpure of truth and fancy,
of galety and sadnesss@f the comic and the tragic,is real,
vivid and life-like. "La gaiet® est quelquefols triste et la
mélanohalie a le sourire sur les léers ¥ ggid Husset. And

yet there is sbout this play o halo of 2 dream=like guality

Laracv
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a fantestic whimsicality,a ch ing,graceful quality of the
pays de *Ave reminiscent of a painting of Vattewmu,in which
"les vents ont une haleine amourcuse,l'air est traversé de
soupirs et ces soupirs s'aschevent en sanglets ¥ (1). The
grotesgue Tiguves (Maitre Blazius,laitre Bridaine,the Baron,
Dame Pluche),and the symbolic chorus of peasants with the
only too real characters to emphasize their realitye . The
dialogue is the® most rusical,end most poetical in all of
Mussetts drame. The plot is endowed with all the subtle
nuences and charming coimplications of lMariveux. And altogether
these elements blend to form a distinctive world of charm
and poetry “entre ciel et terreY,a blend of reality and fancy,
of true lige end romence,that reminds us very much of the
inimitable world of Shakespere's Midsummer Night's Drean.

Nowhere does Musset penetrate so deeply or snalyse so
finely the ewmotion of love., How well he seems to know the
fickle misguided Camillejhow well he undevstands the love-
sick Perxdican ! There is no more edmirasble scene,none which
exhibits more his knowledge of the auman heaxze.han that in
whick is depicted the meeting of Camille and Perdican at the
fountain in the woods (Act IIi,Scav)e How excellently he
conveys to us the verious shades and moods the {wo characters
exnibit during their poignently sincere conversation! How
well he cen read the struggle in thelr ysung nearts--Camille's
love combatiing her overweening pride,Perdicean blinded with
resentment at her indifference.

How true Perdicen's lines ring !--One cannct refrain
from quoting thke whole of this magnil ificent passages.
#Adieu Camille,retouvrne = ton couvent,et lorsqu'on te fera

&e

de ces réeits hideux gui t'ont erpoisonné ,reponds ce gue je

Le» T e
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veis te dire;Tous les

Taux,bavardes,hypocrites, o
sensuels;toutes les fermes

vaniteuses,curieuses et de

normnes

sont menteurs,incenstants,
rgueilleux ou laches,méprisables et
sont perfides,artificieuses,

' /
pravées;le monde n'est gufun égout

sans fond ou les phogues les plus informes rampent et se tordent

sur des montagnes de fange;msis il y a au monde une chose

K] K] a ‘ A >,
sainte et sublime,c'est l'union de deux de ces etres si

imparfaits et si affreux.

souvent blessd et souvent

onn est suvur le borde de sa
P

arridre,et on se dit

oo

en
7 .
trempe guelguefois,mais

N .
non pas un etre factice

3t

crée par mon orgueil

On est souvent trompé en amour,
malheureux;mais on aime,et guand
tombe,on se retrouve pour regserder

ounffert souvent,je me suis

g
W

oy

a
- e ' N 3 . R 5 .
i aimé. Clest moi qui ai vécu,et

et mon ennul.?

These words seem to come from Musset's very heart;they are

filled with the anguish and the passionate grief of a man

who has loved and suffered,a

Synonymeus w

The last famous couplet contains lMusset's

phy of life--it is the theme which recurs thru

and
And
of treating love lightly.

man for whom Love hag beconme

ith Life itseldfs

whole philoso-

all his posiry

i

drama. Love is all-powerful,all-embracing,all-important.

in this “coméﬁie”,he shows us the traglc conseguences

Yhe cruel badinage of Perdican and

Camille brings ruin into the lives of three people--te the

pooxr 1lit

ttle innocent Rosette who dies a victim of their foelish

play;te the proud and heughty Gamille who will spend the rest

of hey life in a

conTent embitiered by remerse and disappoeint-

mentjand to the sensitive and fundamentelly weak Perdicen,

whose mind will be forever troubled by what he regards as

a cruel murder.
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Lo Guenouille de Barberine (1835) (revised as "Barberine'

in 1853),marks the beginning of another stage in the

evolution of liusset the dramatist. Henceforth his plays exhibit

lhe note of

3

a lightness,s spirit of gay comedy unalloyed.

tragedy which underlies On ne Bedine pas, Fentasio,les Caprices

0
[
(0]
(£}
e
L)
3
£

de lisrianne,becomes conspicuously absent. I

tragic wound has all but healedj;and his plays bear witness of

in the light “spirituvel® banter,in the brilliant

=
o]
Hhy
@
Q
ct+

th
superficislity with which he now treats of love. He ceases to

speak from his heart. o leonger (except perhaps in Le Chandeliey

and latew in Carmosine) do we feel in his lines the sincerity
and the pathos of his greatest plays. He is now the brilliant
mondaine,who is witty at the expense of being sincere,
gophisticated at the expense of being uvnlversally appealing.
Nevertheless thils new type of play,which later develops into
the "proverbe”,is suited to his powers,and he achieves in it

a good deal of success.

Barberine ( is a charmingly simple comedy re%dﬁing of
the punishment which a witﬁy,faithful wife inflicts upon gmww
scoffing Don Juen. There is nothing prefound or complicated
about it. As Lenient points out,it is less a comedy than a
novelette put inte action. The plot is slightly reminiscent
of Shokespere's "Cymbeline®;but that is indeed where the cormpar—

ison must end,for aside from a strikingly original character-

isationfthat of the little Turkish servan Xalekairi),and a
simple and guiet beauty which runs through it,there is nothing
approximeting greatness in the play.

Le Chandelier which belongs to the same fruitful year

(1835),is clearly reminiscent of the society-dramas of the

eighteenth century,in its grace,wit,light sative;yet Musset
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gives it a thoroughly distinctive personal touch. The play
is based upon an adventure of his own youth. At the age of
17,at Auteull,he had played the disappointing role of Foriunio
to a haughty insttentive Jacqueline;and now seven years later,
he transcribed this then painful experience with truthiul
sincerity and charming eloguence. The play is notewcrthy chiefly
for its fine gharacterisstion. The poritraits of the four
leading chaﬁacters are brilliesntly drawn---Clavaroche-the

boorish,egoistic rascal;liaPtre André-clumsy old irritable

fool of a husband;Jacqueline-worldlyw,auvudacious,yet thoroughly

sympathetic coguette,possessing several traits which remind

us of Sand,who broke the heart of another,older Fortunice;

and the most interesting and certainly best drawn-TFortunio-
the charming prototype of the adolesceht Musset--cendid,vivec-
iows, he reM¢pds“ghe of Cherubln only he is less sophisticated,
less artful than Beaumarcheis'! delightful little rescal,and
he possesses a quality of sadness and poignant tenderness
which is distinctly mussetiste. .

Il ne faut jurer de rien (1836) belomgs to the genrs of

light society proverbes and charming bluettes,which coumpose

ar

C’w

the remsinder of lusset's dramatic efforts. The plot is simple

s

r
and swift-moving;it treats of the transformetion of a blasc

y

dandy who mocks at woman's viriue,into a- romentic lover,
through the unconscious efforts of a charming maiden. The
dialogue exhibits Musset's broad powers-=it is witty (convers-
stion between Uncle snd Velentin in Act I ), broadly farcical

(between the Barounne and the Abbé),charmingly poetic (the

&
}—!
O
]
®
Hy
o
w

scene in which the itwo Foung people declare thels

each other,in the woods). The chare cterisation is geood;Cécile

is one of the most delightful creatures lMusset ever created,
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one of the most rezl and most unaffected ingéﬁuas;tn@ Baronne
s, "

and Van Buck are ﬁypes;surpris&%ly enough the Abbé whose name
we do not even know,znd who speaks very few lines,is a fine,
clear-cut and remsrkably humen creation.

Le Caprice (1837) is notable for its historical
significance,since (as I have previcusly mentioned) %en
years later,it served to reintroduce llusset to the publicjand
this resulted in his resuming to write for the theatre.

Yot

It is nothing more than a bluette,a delightful little

fule

literary bauble,that has the dellcacy and the charnm of &
pastel. It has practically no plot--it is a psychological
study,if one might call it such,of twe young rakriecd people-
who are beginning to drift apart as a result of the ennui of
seeing too much of sach other,and tells of how their little
guarrel which might have brought serious conseguences,is

patched up for them through the good offices of a witty,sensible
friend. The beauty of the play lies entirely in the exquisite
form the author has given it--in its natural,simple yet
brillisnt dislogue,in its charming wit and in 1ts theroughly

s 4 N ‘, s Wt
Parisian flavor. One feels that Thécphlle Gavtiey s

brilliant éioge in the FPeuilleton Dramatigue,on the day

following 1its gremiére,is not too much exaggerated: "Depuis
Marivoux....11 n'est rien produit 3 la Comédie Francaise

de si fTin,de si délicat,de si doucement enjoué gue ce chel-
dtoeuvre rignon.”

Bight years (1837-45) elapsed between the writing of

Caprice and his next work-- I1 faut gu'une norte soit

B

Ve . . . s he o
ouverte ou fermee . This charming proverbe,which exhibits a

-y M K ey g
fine esprit eand excellent powers of reproducing conversavion

o ) ¢ . N e Ry e L]
is vegarded by many a8 iussev B most striking play of this
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type. Here there is practically noe suggestion of a plot;ithe
play consists of nothing more than a simple yet scintillatingly
brilliant conversation between iwo characiers.
By this {time Musset the artist was practically dead. His
best plays as well,as his best poems were already written. His

short-lived genius which had burnt with such brighiness and

intensity,now flickered feebly. He was tired,disillusioned.
The years following the dreadful agony of separation from
George Sand,during which he indulged in feverssh poetic

and dramatic activity,brought him little comfort. He sought

to forget;he lost himself in drink and debauchery,and during

the period which ensued,as a result,he wrote little worthy of

2
note.

In 1845,Le Caprice was presented on the stage. In 1847,

he wrote On ne saurailt venser a tout,and a little later Lowison

both expressly for the stage,and to suit the reguirenments
of the actresses Rose ¢n&€ri and Auvgustine Brohan respectively.
The first play exhibits a most audacious plagiary from a

proverbe by Carmontelle;neither work shows any special merit.

In 1850,with the writing of the delightful,poetic comedy,

' H
Carmosine ,there came a momentary awakening og Musset s

o~

dramatic genius. The play breathes of a tender,dream-like

atmosphere of love,in which,as in Fantasio and On ne Badine pas

truth and fancy meet. This charming tale of the secret love of

Carmosine for the king,and its cure through the help of the
minstrel Minuccio,boasts of dialogue of outstanding beauty,
(Act I,8c.viiijhct II,Sc ii),at least one scene of magnificent
workmanship (fet III-in which the queen with infinite tact

and gentleness,attempts to persusde Carmosine of the folly of

her love),elements of Molieresque wit and grotesgue coumedy
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(Dame Pague,Vespasianoc),and a sweetness and purity,a fine
insight and understanding of the human heart,which is rare
even in the best of ﬁussetus works.
- :

Apart from several plays of little importance,Carmosine

may be regarded ss liussstls last play.

Let us now attempt,through a rapid glance over all his
dramatic works,to gather what appear to be the outstanding
characteristics of his art,to discover the secret of the
charm of his plays and the reason for theilr duralbility .

In our discussion we mist concentrate upon MUssei;s
dream plays Fohis combdie-dramas of love,written for the
most part during the interval 1830-7. Lorenzaccio possesses
peculiar qualities of its ownj;and the bluette-proverbes,
while exibiting a perfection and exquisite charm,a 1éé5rté de
touche,and fine powers over dialogue,are nevertheless works
of lesser importance,and it is not upon them that Musset's
fame as a dramatist will rest.

Musset was primerily the artist of love. We have had many
an occasion 10 notice that this was his whole religion,the
subject of prime importance to hime»His plays gxhibit an
astounding knowledge 0f the humen heart;his lovers are all
50 thoroughly human,their problems are so like our own,that

they find an echo in each and every one of usj;and it is this

universal guality that constitutes the prime reason for their
appeal and their durability.

Musset was also the artist of youth. He speaks with an
assurance and a charming sincerity of the joy and the sadness
of youth,of its pleasures and its pains,its ecstasies and its

sorrows. He creates for us a world of youth that is real,
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and enchantingly alive,because he knows it so intimately.

His young men are prototypes of himselr. Like M@liéres
he put himself into his plays;that is what gives them the
individuality thay so markedly show. Lemaiggg says:"liusset
en écrivant ses pigces ne veut que s'enchanter Lui-méie
et soulager son coeur. Bt voulant s'enchanter lui-meme,il
nous enchante. Il €crit des piéCes pour stexprimer,pour se
communiquer” . Musset is Perdican,mad with love;he is Perillo
suffering of his love in silencej;he is Fantasio cynid and pesss
imisv,and he is Valentin,wnose blaaé exterior hides a charming,
healthy c&pacity for lovejhe is Fortunio at the age of 17;
he is the timid Caelio as well as the débauché Octave.

Musset's depiction of the young men however,is inferior
to that of the young girl. Perhaps his men are 100 close copies
of himself to be entirely veal;perhaps his almost feminine
sensitiveness allowed him to penetrate more clesely into the
gsoul of the jeune fille. It is,however,not as paradoxical as
it may seem to find that Musset,the skeptic,the dandy«roué-
lover should have created this exquisite type of girl;for it
was the Caelio in him,that delicate,other self in him;who
understood and appreciated her so well. Musset's jeune fille
is naive,charming,graceful,yev reasonable and utterly human;
she is not silly,whimpering,repressed;nor is she a pretty,
mechanical doll in the hands of an ambitious artist. liusset
endows her wiﬁhla‘delicate freshness,with an exquisite poetry,
a reality and sincerity that mskes her a figure of unforgettab®
beauty. Ninon and Mipette and Blsbeth who dreanm of romanée;
Cééile,so refreshingly nsive;Camille,more sophisticated,but
none the less human;Carmosine who suffers fopm her secret love;

. L e g
-=this gallery of maidens 18 unsurpassed in French literature.
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Musset was equally:  successful with his depiction of
young women. Barberine is a charming witty creature;liarianne
and Jacgueline possess uﬁcomplimenﬁaay traits of character,
yet Musset looks upon them with indulgence,glosses over their
faults,and mekes us love then.

snother consistently outstanding gquality is the purity
" and the charm of lusset's style. It is marked by a freshness
and youthfulness,an ease and supple grace that 1s most
" commendable. It is classic in its simplicity,romantic in its
color and vividness,and ﬁhoroughly individual in its freedomn
from conventionalities,from the artifices of the "bien faite”
pléye
| usset's language possesses a poetical beauty that is
rare,"quelque chose de doux comme le vent dlouest,de pale
comme les rayons de la lune':there is a musical gquality,a
swiftness and elan,a charming simplicity to his linesjhe is
capable of brillient images,of humour,of Mariveux-iike wit,
of preciosity,of poignent drama.

Finally we must attribute his success to a particularly
effective mixture of fancy and reality--a quality he inherited
from Shakespere. "Toute cetie fantaisie a la fois si libre et
si ponderé%,que nous retrouvong dens le dfcor et Ler ton de
picces de lMusset,en constitue le caractere dominant. créce
elle,ce thébtre est une production uniqgue dans la littérature

franqaisee”(l) 1t is this quality of fancy and whimsicality,

blendedfwith reallly (30 expertlgﬁthat makes nis plays so
1 n o . R . s .
appealing. This'world of lMusset is situated in no particular

country,and during no particular time;this world is one of

dreans,and charming moke-believejand yet its principal

inhabitants sre thoroughly human, thoroughly real. This

ot
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blend of idealism and realism with such perfect art,ls

the true secvret of his charm.




. MUSSRET THE PROSE-WRITER.

Musset¥s prose writings may be clasgsified in the following
mennere-

Te Gonfesgion dfun enfant du siecles

{2)
(@) Countes
{7 lNouvelles
(a)

Miscellenies--which include for the most pars:,

articles on subjects of art and literaturs, published

in the RBevue des Deux Mondese

» . N .
Te Confession aun enfant du sicele (1835} is Musset’s

o]

and his only sattemp

%)
3
e

longest and most smbitious prose-work

=]
e
o

at & full=length novel. It is 4

®
n

ignedly an auboblogrephye.

}

[N
-
v

In April 1834, Musset, back poaris after the Venitian fiasco,
. s o . . 7 o
2Te m¥en vais faire un romen. J¥al bien envie d¥8crire
notre histoire; i1l me semble que cela me gué'i 21t et

e , . A .
midlevrait le coesurs. Je veudrais te batir un auntel, int-ce

avec mes 08."
Some %ime later, before his departure for Baden, he
wrote; ¥ieig je ne mourrai pas, moi, sans avolr fait mon

livre, sur mol et sur boi; non m2 belle, ma sainte fiancte,

froide terre sans gutelle

o]
im;

i

tu ne coucheras pas dans cehb
gache gul elle a partéa Non, non, j¥en jure par ma
jeunesse et par mon géhieg il.n@ é@&qg ra gur e Ttombe gue
des lis sauns tache. Jty fﬂiﬂ@@ ces mainsg gue volld ton

epitephe en marbre plus pur que les statues de nos gloires



dfun joure I& posterité répetera nos pomg, comme ceux de ceg

ements immortels qui n¥en ont plus gu¥un & eux deux, comme

&&f¢w8@ plus sacrd que ceux que font les pretres, le meriage

impdrEsssble et chaste de L¥intellisence.”

w8 not as successful as it might have been. He carried outb

hieg vow as best he counld;

+
=

12 put his mistress upon a pedesital

Brigitte FPierson is the wronged victim of a Adébauché, = cruel,

‘Jealous, neurasthenic; she is charming, unaffected, seIf-

to sacrifice sincerity, iun spite of hisg declaration- WJ¥y ai

n—g.-
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voml la v”fvtggﬁ he often depars

novel, if one m@y call it that, 18 unsatisfactory in thad

it is not authentic encugh ¢ be a document, nor fictitious

enough to be a romance.
The book is Long, drawn out, lacking in organig

gtructure; the last two books are sup erfluous; they give

the effect of an anti-glimex and weaken the general impression

of the Wsrk con rably. There are passgages ¢f melodrams
and romantlic sentimentality that are distincetly mediccre.

Yet the bock possesses @evﬂmfl vasgsages of great brillisnce

]

and impressiveness. @m@re ig a megnificent passage at the

o)

o7
‘{
et
oot
L)

beginning, {Chapiter 2} which describes very forcefull;
£

mal du Si%cle? rom which his generation suffered- thaik

feeling of emptiness and eﬁn&' that state ¢f morbid

introspection which followed the eyclonic erz of Napoleon.
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to nature-=a rare thing in Musset; it exhibits kesn penetration,
in the study of the childish, sincere love of Mergot; its

style is marked by simplicity and a pathetic charm.

The Contes, written at intervals between 18392 and 1842

are short, unpretentious stories, alse notable for their

autobiographic significance but d€hiefly for their charming

wit and fency--"Ses contes Y,writes Roustan,"sont de vérit-

ables merveillss,et il {Musset) lutbte sans dfsavantefe avec

les conteunrs du 18e sidcle,dont il a su retrouver le hadinage

nonchalant et la finesse maliciense.”

Croigilles §1859),the story of & youth whose ambitious

love brings him to ruin,is H0ld in a simple,unaffect &
manner;but aside from that it hag little %o commend it.

Pierre ot Camille (1844}, on the other hand, possesses

an admirable freshness and delicate pathos. The childhood

of the poor 1little deaf-mute Camille, her love for Pierre

and her final happiness, 48 treated with & simplicity aund

charming delicacy of a rare ¢nalitsye.

Te Secret de Javotte (1844) shows 2 good deal of espiit

and sophigtication, & rather good command of dialogue and

dramatic power. L& Movche, breathes of the charm aund

luxuriant beauty of Hersailless In Mimi Pinson {1845} as

0]

4o & lesser degree in Frédéric et Bernerefte, Musset treats

of student life in Peris. Here, even more successfully than
in his Nouvelle, he has caagh@ the spirit of the GQuartier
Iatin-=-in all its Bohenisnism, its galety, 1ts sordiduess.
Mimi Pinson is 2 splendidly drawn portrait of the grisette=—-

modest, light-hearted,thoughtless,¥amoral®.



Histoire d'un Merle Blenc (1842) is sccounted

by some as the pearl of luss 's contess I%s portrayal
of & white blackbird,born in & family of novrmel blackbirds,

\
et toutes les regles

=
(@)
&)
S
ot
4
[
)
(o]
=
)]
fond
o
o
0
4]
[$ie]
0]
o
~ il

and who sings

g distinctly autobiographical--1t is Mosset the romant

!,.J-

AW

assic rule and tradition,and who, finally

L...:

who wars against ¢

©

breaking away from all schools ,achieves fame for his very

individuality. His love for the painted lette ,and his

discovery of her falsenessg clearly refers to George Sand.

S} nl

But aside from these very obvious references,the detalled
allegory of the conte is difficnlt to Lollow,as a.?esulﬁ

of obscurity of style and lack of organic unity. It exhibis
however,Musset's prose~style at 1%s hegt==besultifully

poetic,clear,simple, harmonlons, colorfule

7ith regard to “the rest of the prose-works-=his

articles on art and criticism=-there is little to say.

The Tettres de Dupuis et Cobomed in which the poetb

pokes fun at the romantics,are excellent examples of

Musset's pawersAwyifitadly bantering satire.
Un Mot sur ilsrt moderne,and Salon de 1856,
show & good knowledge of art and fine critical powerss
De la Tragedie (1838) written on the debut of Rachel

is & 1little more lenient towards the Tomantlcs. Here
Mugset goes so far as o admlt The importance and possibi
inherent in the work of the new school. Nevertheless he
ariticizes the new Tomantie "avame",which is fundamentally

wraux, batard et daungereux pour les jeunes gens gul le
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I THE WORLD OF LETTERS.

[

PART III : IMUSSET'S PLACE I

The position of luseet in the literary world heas

suffered meny changes. During his lifetime the fginger of sorrow

&

never attained great fame. It was only abeutbl ten years before
his death that he aschieved popularity;end this,chielly through
his pleys. But he was then teo far removed from life,too tired,

]

te find in this recognition,any solace or inspirvation feor

-5

further worke

H ow straengely his latter years conlvast with those of
his contenmporary,Tennyston in England ! Whilst Musset was
dying slowly,smidst dirt and poverty,Tennysen wes revered,
honered and leading a happy bourgeels life.

Almest immediately after hils death,the fame of lussetl
bl%égnad forth. During the 8econd Empire his vogue was greab.

His influence spread even to England and te Germany.(Previcus-

[

1y Heine hed called him %le premier pode lyrigue de la
France.)

With the arvival of the Parnassien and later the Natur-
alist schoels,lMusset lest his popularity. Gauvtler,in 1868,
vrotes-*...lusset no longer seems te influence greatly the
present generation. The young peets find him %oc¢ incoeorrect,
toe lax,toc peor in rhymes,--and why not say it-=tee feeling,
o0 emotional,teo human,in a word. Calm is the style of
today." But of recent years,interest in lusset has been

revived,end his fame now remains firmly established.
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As a dramatic authoer,lusset brought new life inte the
French theatre. His plays,distinctively his own,exhibit

sysincerity,eloguence,and freedom of

mn
fote

fineness of analys
fancy. As & prose-writer,he develeped a style which is distinct
ive for clarity,ease,and grace. But it is upoen his success
2s a noet that his feme nust ultinmetely rest. For warm and
moving lyricism,for exquisite,thoroughly French charm,for
pagsicnate sincerity in the depictien of ﬁhe sorrows of love,
he has few rivalsiin his poetry he speke in accents sublime
and unforgettable.

French critics generally accord the first place in
French lyric postry te Victor Hugo,the second to Lamartiﬁe,

and the thiré to Alfred de Musset.

and the grandeur of conception of Huge,but he possesses wiea®
Lo a moBd sﬁriking degree than his two rivals the gquality of
humanity. And it is this element of humenity,¥hich constitutes
Musset's chief claim to immortality. His poetry,his plays ,
his contes,will never ége,for they contain elements which

find an eche in the heart of manjend although literary

fads and customs come and go,human nature never changes.
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