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A BST RA CT

I n this thesis an atternpÌ; hes bee n madæ to tracæ the

cevel"r:prncnt nf the 1ær:guage nf, R j- l.[<æ, This i s impox.ter:t

trenauçe the E\.¡pr--'.Jlrrv.l-i"nr: nurmher of, çtudi es n€ Ril-ke

f,oeuiç an hi.n l-if,eu hrs mæssæqee oË his inf,]LrÐnße on

"li*e::ature " l-eavinE the alaB nf h"is ranguage ræl-*tir_¡ef 5¡

untcuched ' The apprnach chcrser'., has been J;c exan:-j-¡rn h j-s

pceins j,n chrono.locina.l nrder u r';ith emphasis Ðn the eær]_v

end thc l-ater ì¡rork. It ro¡as nat f,nrtuitcusl¡i that R"rlke

hecarnn t[-re pnet nf change * His æ_ur1ëg uras the pradue t
of; a uniqu:e *vr:1e rr¡hich marked the ci:nscir¡us deveroarnent

of a nei"r,r kind of langLjagæ and cnu-l-d thus present atd

meanings in n*vr urays" It arsn createrJ ihe new fa*rn¡s of,

exprnssinr: req*ired b5r the times 
"

Ther:æ are tl:ree me j cr p[.-æses in the der;e]opment of,

R il-l<e I s Ianquage: (1") the unconsnious eJ-emen'h cf, natu.re 
".

wi-th cnnsaflile.ñ 
"-h :-ntuit-ive ::eæcti-ons Dr-ì '*he nnet r s Fa.:¡:*

{7-') inc easing self -av'rareness, with ernphasi,s on inte-l-

rentuaå r*spnnses e ( 3 ) ræstnratj,nn nf, unitv ancl harrnnRV



J-V

by means nf, ihe f usion of the twn; inti:itínn r"¡h,ich uses

the inteJleet,, Hnr.''ever.. aJ-l tl-rree shases m¡;st be seen

as na::t of, a nantinr-r inc p::ocÉss of ornr-."ring and crlnstan+

seal-hing f,or larger dimensj¡ns of !:eing" The grovrtl-r

of, hj-s lanq'¡aûs cannnt be hrcr kæc'ì dnwn intc¡ c-Lear-lrJ

defj,necl periods, but must he sBan as erì cnward !r-rovBllEFìIr.u

In Rilkæ | s earl,y poæms there is a discrenanc_V bet,"¿een

hiç j-dnals and his achí*vernents, ïhe ccnstan* struggle

tn rer:nncile dif,f,erent and opposi-ng e l"er.r ents has benun ,

þiæ¡-rr¡ nf the ear-i..y Foems aïe in the shæFe nf his rnæ.jc::

the'ir =s, but the Iansuaoe to exp:ess thcrn j.s not yet his.

Ril.ke scon recÐqnized Èhat he had tn f,ashi"nn his oþ,1n

instournents. creat.e his nbJn atmnsnheren ancl hui.l.el [,.ttr] hj.s

oì¡rn r:esorrrcas cf Ian!uaoe., It is irnporlar,t to ntt,: his

Genef f netsei.n tn a"l--l -i-rni:::essi*r'ls nnd e.yneli.e¡ìce.ç s. f,n.r i-t

r"JaB t"h-i,s resporìsi'.¡enæss that made his s tearly nrngï:ess

i.n depth Fnssible,

Ðuring the middle peri-od the inf,l-uence nf Russia..

nf Rnclin, ancl of Cezanne wer? important far the ,,tri'ïinq

of, .!eg !!"qnde¡.bj'gl, !\le!.'g !e,;[LS.hl3, ænd lie Ê.a,fag-r.*b',çnqet

des MaJ"ie Laur-j"sþ Ð-C-+:gg.. It was a t-ime nf ripei:ingu nf,

c*¡,,na1o =nrì ¡-r.i s¡.i s _ nf l nnn - harr æn nerigCle Llçt al-SO

of endr^r"r j-ng ach j"evement, Das 5tundenbunh ås eharæcterized

hy the transformation i*rhiah r.ri.l-l l-ater dominate the

[]egies " MÊ,]'hq_ rnlas written f¡:nrn innerrnost rìeÇessíty, The



rDve}se]:r.¡adt¡*}er.i'fr-¡theissue.çt.;iì;hånhj"mse]'f,' nthet

he nc*l-d cnine tn tnrrns ç"¡j-th I-ife* e\1en ín its mcnt

rnçz.zr:nam*, and pæ.'r,nf uJ. asnPn'i:Ê., In N-*gg !-ç-d.":A!!e ' R: -1-k*

wnn th;rnurrlr trv harnessíng his sensibi-l-i-ties tn hiE o'!t'r?r

enrJs " but the pr:'-r:e he had tn pev \ÂJas renE-lnciat-i'on nf

inr:*h tha-'- v/as natu::a-l- to hirn.

The l.ate;: ¡;roetry encnrnpessecl in sulhl-imated form a-1-l-

tha I Ri-r_!<e hecl thoL¡qht and experienced, and the sepa:e**

eJ"æ¡nentçnlJ-enEuegehar¡elrennrnemnreexplj^cit'}"¡lnssi'rnå*

7.e+,-.ç:d and harianni.zerl" The Ð-qåfr-g.qPJ. -çl'FSå9g reDapi-t'r:J'ate

al I -Lhat has qnne brf ore " There is a change in thæ

tren,¡ua3e u as theræ is in f eel-inq and t'houqht " In arder

in i::ansf orm thern intn the lenauagP of poetry " RiIke harl

tn xearrange 1:he e-lements nf Ìanguage j-n re'lai:'inn t'n hi.s

rnate::iaJ- " I n Snnette an Orphqgq a consciousness of, p#Ï:e

relatedness end nf, spontaneclus transfo.lrnaticn sltfeæps the

pnerïsalang'Thetechniqueistnvisua}j.z.eandr-¡e¡baJ-iz-e

transf,nrrnatinn as a continL'!oLiF process' I* Ls3dg E-ed¿-q-fi-

åg, J.anguage !:ecomes mDra intellectual- ' snmetirnes ahstralt

yÉtacharar:te::isti-caII¡rT:lersonalelernentassertsitself

as wef I - At this r;tage, Paul Va'Ì-ér5' heJ'ped tc conf irrn

R ílkæ in his nlrin discoveries a¡rcl in the cirection his

poetry haci 't"aken.

I t aPPeal:s ihat

hring the cråsis *f;

everythino bef,ore 19lt helPed to

Rí.lkees f.ife to a headu and ever¡rthinq
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after 191n cnntributed to its solution" In the l-ater

noerns - R i-Ikæ f nund hi-s \^Jay hae k to the f reedorn and in*

iuition of, the early poerns, hut v*it[r su-raneBS o Ri--Lkæ I *

languaçe fits into nc s_vstenr; its evoJutinrl r"Jas a dyna:

mic n on-gni"nç l:rrocess ' Nothi ng cntrld e\1er 'ne reneeteC '

but early themes Ïe-emarge to be t::eated i n nebr ancj

dif f erent lveys.

The key to understandi"ng the develoPmíjrìt nf R j-Ike I s

language j-s rel-atj-anshj.l=. continui-*¡l ín grnw*h rilns

pareJ-IeI to ex,tens j.on of exper:í ences e and the nhansen

are reflected in his languaQe, The I aì;er pnetry enqagÊs

the whol.e nf Rilkets lj"fe" lt fr:::rnç part of a dynami-n

strearn nf mr:rrenent, bæcku¡ard and f orward Jonk j"nq " under*

standing the end depe:-rds upon uncerstcndi nç the beç:-nninE.

and vice ve::sa " 0ne determines the o*her " The nebJ i-s tre-

latecl to the old, ancl the end i s l.inked to t he heqínning "

The continr-rity is never brnken.
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1

The spscif ica ì _ì¡l r¡ccje¡n na.ttre of R i -l_i<e,s noet¡:y ,l_i esj ¡ lris r¡iay cf de.bernining reat i ty c:s somethinc beyond an!,
g i ven siiual¡'_e¡ 

" I n h_is express:.-on of beina * Ilasein *
he Ciscove¡s ne!..i va I ¡ss o.i l_enquage ancì breaks th.rcuah
the ba¡ri e¡s of conventicn to nev,J f or¡nu_l_aii ons " fì:_.ll<e,s
oL.Jn valua-L_j.on of T.¡aklrs pcetryu as çxp::sssecj i ¡ a _l-e.i,tr:r
of Feb ' ?z ' rgr7, tor:ches on Lhe assence of- h-is or./n a::t:

Nas T.ral<l_sche Geaicht is fuer mich e:.-n Gegen*
;l:;a 

von suh I j¡¡s¡. Ixistenz 
" 

-H,,r" 
erschuetie rts

de, _;-i=i,:::n.å":i:"îÅ:";"î"1¡j":*il¡j:T:Åten
;::l"t 

b j msrencle ,:îl: 9.= GeL";ict_¡t ih¡es f ori*
2,, . ;;:i;:" Y"Ë:'i::ïî,'lri ", :; i"i::= 

uii:: 
:, 

J;
gaìnz_e i,je¡k sein Gl eichnis i,u_f .'__ i.n cì em S,,¿erl:encìes Li*Ta'i *pe: hier i.iie dart r=; d¿:s Farr en \i o¡_.r"rand fue'r die unaLri'helt"-i"i--ri:-mmelfah¡b" Incì e¡ firschichte ues. Gecl:_cnt, 

"=i 

"å d:re BueclrerTrak-t s wichrigæ Êeitra";; -;,ri- 
¡årr"ir.Lng cìe¡dich*::i"chen Figur. F,i;e nEu.-i.r"nsinn cìesgeistige n lìar-lms Jcheint mit ;;";n aus eemessenund das oefueh-rs*stofflicÀæ üo"Irt"i:-,niicìer*le gt, a-J_s ob in de:K1ãsá sei _;_î:,.1 ;.:i"iJ;-,Tr!5J",.,i:ï;" ;,;-

Lr¡-ìaid Eusclibeck, Feb " 22, iglT ,
il::i-ef 255

Such ph::ases as "Gegensi;and \,ion sul_rl.ime¡ fxis t-en7_,tl
rrt-,,ichtige Beitraege zur Beî::eiung der djchierischen
FigLr::,'r an.l ilneue lljmehsje¡ Ces geisiigen llaums,,app_l_y
i¡ even g::cater measuïe to Fì-i1¡..r" ouJn poetry Lhan to
Ti.¡lzlc

j\4a n a _1, on e

Ri-Ll<e c_l_aimccl

He ts:rmed this

h¿rs the po\¡Je.r to cree.ue with J.anguage u and
this as "che glorious func.tion of ilre poe-1 

"
----J-l^ r IuÕf, r.jr Ine ncmÈ of ildas Saeqli¡þsrr and .the
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pce-i,ts pcìre r 1,o nul tip-ì_y ihe _l_.i v j_na îor:ce c-i _LanquacrE

as rrSagen .rr fìe recDgn_ì,zed the ì mmensi.uy o.f' th_i s responsì_*
biliiy and accÊptecì at v.ri. bhou L reservat j on. ijis _rif e

unf af ded as an cn-!ci n! preparati on f or .ulr.is task; a

prepara'¿ìon r^ririch coulcì never be f:rnishec and the cou.rse

of'¡rhich can be iiaced in-the _Language of his,,rorl<s" In
ihe later poems \¡/e corne f ace io f ace ,.Lith Ri-l ke r s extreme
ef f ori to say the unsayable, to f ind ihe language ,,¡hich

w-i1l- contain the thougìrt ancl exper:rence whr'-ch are'un-
saeg'richrr" lvlanfred Hausman has this .ta say on L,vhat .is

beyond language:

ALre¡ v.riB i si es dann moeg_l j ch, das, im r,.,rort_
r",roertl_ j chen Sinne, Unsagbare ci e.noáh zu uug"n?Ist das ni ch-l; ein ljiderãpruch j-n sich setbã.U?l,Jun, e*q gib t in der g anzen \.je I t nLr u ei_rren tre_rei-ch, in dem das unn¡oegr-i che zLrr pì oeglicrrkeil,in dern der !,/idersp:ruch i* Spiuci.n;rrcl : den Ee*¡eich der Kunst, in unscram Fatl den Bereichder l)ichtung " Ein Gedicht er,,.,e-i si s_ich erstdann a-Ls ei-n Gedì ch t, r,üann es eben cl i ese Lrnmosu*-lichkeit vo-l-lb'ingr. Die ueberv¡incrung cìes IuiJer-'si nns macht cì qs \¿Jesen ei-nes jeden Ge dichtes aLrs èIin Gedicht sieht ueber d"! ña'¿ur- und fenkoe*setzen" is ist ein ',,,,Junder.2

I he poet con!/eys emoti ons and sr-r ares experlences
by crcering r,'rcrds i n a sFreciar r<i-nd oî vJay e so tirat thev
conve\/ more -¡han ordina::y excitenent, order ancJ ::lryihm"
I¡i e do not rea_-l-i ze ihat our deepesl; f eel ings al:e not
unique, out tha b we share them uiith oi;he:ls of af f t-i,mes

t:rl over the r"Lorr-d " rhe noet pe rf orms an exc-lusive service
b-u pu'Lt'i ng us in touch wi"th those r",,lio lrarre f el_ b as vrB cl o.
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The pcet f incs ihe v.rords f o:: un-i veisa,l- rìorror,vs n jr.¡ys and

l-ongi ngs, ancì thrnugh hrrm þ/Ê can tar<e ourî pr-ace Éìniong

,':he sculs of the centu,ries. iìe iras the spec:-a-r .i=acui'ty

of f -is lening ancì see.ing into the very essance of things,
\^,herÊ ihe fina_l -trutlr, ,¿he ul-l,ima-Le .realityu lic., i,Jhat

Rill<e gives us is sr:_l-i,iarlry ancj pLr re, alL of a pie ce,

cL ose -to e arth and close to Gocl " In his i ni::oduc.i:icn to
a vo-lume of translat-.ions o-f' Rilke poems, Lewi ssohn si,aì;es

'udhoever -ì n thi s age has heard in sridrìen f ear-Lhe s-ilcnces of God, u:hoever lras knoL^in thaihe b.,as not f ivin_o his .t j f e nclr farinq .l;ornLarci
his deathu l.rhoever ayrol<e -Lo ilre evij_ of bhe
machines nraster¡l u has sooner oi later coile
upon the f act that ihere hacl _l.i ved in .i;he
wor-Ld a poet who had spcken of his ho:c::ors, h.i s
f aars, Ìri s repud:'_a bions, wj_th incompa::abf e
,l-nve-l'i ness and pouurr 

" 
J



PART I

THE tARL-Y PCi:lvl5

Ilas ist me-in Sireit :
Sehnsuch'lgeweiht
Curch a-L-le Taqe schv.reif en,
Dann ? stark uncì bre-it 

u

mi -L'tausend'u'/urze--L.s-[reil"en
tief in das Leben grerfen
und durch das Leid
u,ie i t aus dem l.-eben re'i f eFì y

t;eit aLt s cì er- leitt"
T tn?, 1qo7t t ruu t !\) / i

R I I_KI ANI ART

In a chap'ter on Sprache unci iil erk u Fri-iz Kl_ati -traces

Rif ke t s deve-Iopment as a ooet:

R 
"ivl . Rílke hat sich von eì nem schv,rael:mE¡ischen

Ðichter zLJ einem der ernstesten und unsentimen.-
tal5¿sr rrArbeite¡'1 -in den Be::gwerl<en des Geisies
entw.i ckef t. Von den f ruehesten Gedichten bis zu
j enen Ve:rsen u die nach den E l egien entstanden
sj-nd, cclrt diese:: bog"n"--- i-i sprichi dic
Sprache noch Llm i hrer selbst r,'ri-ll-en und l-aesst
sich f LLehre¡ von ihr und f uegt sich ein 'i hre

1

i\lAnCKIal'-1"'

Des Sa¡ì:are :lst ersËlioenf end g=geben " f if ke ist
dar,ri'¿ ej-ner der grossen lehrmeister in der fxaki*
lre i'¿ cie¡: modernen cj eui.schen Sprache gev;r:::den 

"Seine qanze /\rbe'jt, al-les¡ r-Jas er sch::ieb. uvu::dr:
immer mehr Eemuehung, immer k I arel und oeut_l_iche::
zu sagen e was ist, auch an ì ¡nmer ¡nehr Dinge mi,c'r¡iorten heranzukommen, Cie bisher noch nicht ge*
sagt 'úJaren o I'las Lrr ueber die i_iebe und den Tcl d
ausCCSaot hat, ist ganz nrLi o f r hai s:_ch cì a naeher.
und d'i chter herangerriagi al s f ruehere. Es sind [::*
kenntnisse, Erf ahrurrqcn, ni cht Gcf rrch'l e. die Êr
in vJor:te zu brinqen versucht"l
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i.ìj-l-l<a cai'¡Ð j:o 'te Lhe interpre-ter of noccrn lrlan in ir -is

st,ate of lonelirless' l-ì e stùorì as Ihe cpposirÙe of 'che mass

ninrl ancìof i-he cjvij-j-z-ai'ion of nachines anc.ì ideo-ì-ogies"

His cìiscove-r:i-es and'ìnnova.Lions in langîlaEe extend human

sensibilities and Lhe capacity fo:l: iheir explession"

But it \¡jas nc b by charrce 'cha u he h¡ecame a mas-be:: cf

language wirc¡ succeedc;cì in rnaking ihe improbabl-e obvicus,

ancì who vJa!ì abl e -Lo s-vnthesize a peri od rn his-tory,

in,orardly ¿lnd ou'twardly, ì ¡ iirs art '

The components of an au-bhen'tic poem interPene-uIate

so ihat the.v mus.t be -l::ea'tec as onE a Fc::m and substanre ,

musj-c and nean-i-ng, cannot h¡e separated. To RiJ-l<e, 'úne

vJriting crf a poem was a tctal and organic c:rea-l-i ve act,

and every.Lhìng j-n ii had io l-re primar¡l and necassËìI!c

Herbert ileadts clefin¡ltion of organic forrn r,ril-l cJ.arjf-tr

this statement:

[irganic 'Í'orn: ìii l¡en a 'r.iork of art has i ts o\^Jn

inherent l-aws " orj-ginating r';ith iis very
invention ancl fusing in olt vi'caJ uniÌ;y both
structure and conten'b ***J

This onenÊss of ¡:cetry 'is a -triumph over -bime' RiIi<e

re.i.e¡s ir: his poems as ',-Lyrische Sumn'en, "4 narne-Ly +;he

end products o'l' the thouglrts and f eel ings th¿tt oval*

r,,rhe ìrned hi rn at ì:he t. me of writing " I i \^ias Ì-r -i-s -in-tent j-nn

ta gi ve his worcis the pJ,asticii;y and concreteness 'nihich

sculpt,or and Dai n'Ler * Rodin ancì Cázann= ,^ !,/e.e aÌ-. 1-e to
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crl'-\ie ihe.ir c::eft" tsut Ri,Ll<ets ma-terial v\iäs lanquâqe. flis

neciiun vias the r.;orcÌ r^.,hi ch does noi submi t io the saine

iechniques as r.'ri-L-l the lra!! rna'Leri ei- oí i.he earth " Sct

Rill<e's per:-crì of aDpreni:'-ceship \^fas much ì,onger. l-li_s

methocl hacrto be an approach from w'ithi¡r, a gradural

permeation oÍ' a.l I the el emen-i;s o'f, J-anguaoe untii he coL_r l-cì

iransform and assìmi,la'ce'[hem in such a !,üay that thougl-ri

and means o'î expression !rere in harmony 
"

A stuciy of the I anguage of Ri_l-ke cannot be carriecl

-.1 n--
HUEnr U | !É5 Stuncjenbuch, Ril ke ciescri bes h j.s manner of

grovlth as concentric, l-ike ihe ri nqs in a iree:

out in iso_La'¿ion" As his language

other aspects oi' the poet groì¡,/ a-ts

ero!ì/s and rJeVeloì:s¡

wel-1 . In the second

R-inoen

253

Ich .l-ebe rneì n Leben i,n Lrachsenden
die sich ueber di e ilinoe ziehn 

"
T-

ï t had perhaos l¡etter be descr j becj as s pira

but ever rising. A-t each s'taae of progress,

prone tcr discredj-i his ea:r-l-ier rr.ro:rk:

le

Ril

oncentric

ke r¡"/as

Jene I eider vorhandenen Proben sind in der Tat
f ue:: ni chts heranziehbar, s_ie sind nicht " i ¡
keiner, keiner 1r,'eiseu de¡: i\nfang meiner Arbeii,
vi-e-Lmehr: das hoechst privatÊ Ende mei ner l<incl-
fichen und jugencl-lichen Ratlosigkeit.

iìcbert Heinz H"ygrocìt, Dec. 2.4, LgZIu
D*-'-.t' 11.D:-LYI ._)J'

tain-L -ll<e, bhen, docs no-1, see hj.s early poems as the startinn
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iloint f oi his l-atcr in,cr:Ì<, Neverthel pssu the reêder shoul d

noi. acccpt lli-l-kers pronouncemcnLs too Li:n::alL¡r, hui

T,.,1,, ñ--ñ-r.ìal .._nt,1i,¿ion ,.,hen pxaRininn .Lhcse r.lorl<s"P''.'-

Afthough Ri.Iì<e's carly efforts shcur a discrepancy be't v¿een

his ideals end hi s achieverne nts, ihe::e is neverthe-Less

rnLrch i n 'L.hese poems that ruif -l hel p us lo an under:stand-ing

of the L.rni'cy of his r^rcrÌ<" BasicalJ,yu the same mat'ifs

pervade a Lf his v,ii:rks ; ihe same comp-lex of emotions and

thouqhts is evi-cient -f,:rorn his ,Juvenilia to his f i nal

tli umph in ihe Sonnets " The transf cima'l;ions '1-aking place

rilust be ]ool<ed for in-bhe firsl- poerns in orcier to under-

stano the total, f ormation " Dirring his lif elong sì-ruggle

io reconcil-e ci iff erent and opposì-ng e-l-ements, Rrlke

r:,=rr¡r=lnnpd an rnmìsiakahlr¡ rJersonal iciiom nfl his or¡Jfl ."r"'' l

lle says;

\¡,/ as man mit einundzwanzig Jahren schre.i bt, i-s'1:
ei n Schrei. denl<t nan bei einem 5chrei- cÌ aran,
ob er haette anders geschri een sein nuas:¡en?
Die Sprache isi noch so duenn Lrm eì nen i n di-esen
ì=t-,--- ¡-- iìr--hrei r-l.in¡.t durch und n.irnm.L cbenUu¡|{U'¡,

nur m-i t ¡ \ri3s an ihm haengcn bl-eibt " f ie tnt*
r,-¡ickl ung '"r:'-rcl -i-mrnel die sein, dass man sì ch di-e
Sprache vo-ller, Cich'uerr festcr rnacht (:chr;err:r:),
und d:'-es hat cj ann f ::ei'ì ich nur Sinn f uer ei neil,
cì cr sicher j"s-b, dass auch der Schrei in i hm unab*r^^--i- "-laufhaltsar¡ :unirrml.- sn rìass nr snael'.cr-foEÐ¡f,u9 ultout l¡o:t'Ðqt;t *ul,_,.,,,,-,

unter dem Iiruck unzaehliger /\tmosphaerens aus
a l-l-en Poren des f ast undurchci::ina.lichen Medi ums
nl ¡i nhm¡eqq-i n =rrqiri **
v=.-*Uu::UÙo

hl . N " llec o 26, I 9f l, brief 14 
-?

Rif kers ear'l -iest poems r¡iere, f or thl mcst ':art l caugh-l
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Lrp in reauty ani in c,:nf "i cì cnce that f or lrim i L \¡ros righ L

ancì gl nrious 'La be a poet " l-l e tells al¡ou-r ì-ris 'ieel ings

and cbserval;i-r,rns, and c¿ll ls zhem experiences" f-l c is

inf a't,uate d r.;j-th me'taphor ancì f I oocì ed wiih emoti on o ll c¡ t

his fi::s'1, poem, bu'L a characieristic cne is:

Ich moech ì;e ei.nst i m t ruehl-inU sterhen,
ì"tiErìrì neues Leben rinos sich ruehrt,
n'i cht r^.r enn cì re B I aetter sich enif ae::ben,
nichi ',.,'enn di e f rde muede rrr-i-rd 

"III, 72; fB93

[ìilkers earl y ef f orts v,/e]te nol-. ¡¡i g'i ¡31 " and canno-L

be compared ì.o the ¡louthf uI ',rork c1' a poe'b I ike Hugo von

l-j ofmanns'';ha1" l..rlraL :'-s ñro,-¡ing :-s tlre deep, unexlrrjì ss::d

secret be'¿irFlen the I'i nes, -tire youth'f,ul percentions anC

ìns'i¡'hl-,s r.¡hir:h --"1¡ n-r- ',-t be transformed intc ooe-i:icJ" "

langu¿ìge. ûnIy the mature man could îind exp¡ession for

these \,'agr-Lely concei ved themes " The prof¡l em cî his

vnrrl:h ìs c'llAr"l ir ç'xnrÊtrqnd in'Lhe l_.ii-¡ es;J."*"-*",**'J".-r.""

tin Aar" ci em nicmand Halt gebot,
ist Sehnsuch-1" Ueber Tal uncl IuegeI
sclrt^rebt er auf mondbeglaenzjcnm Fluegel
zu cler [-rfuellung Morgenrot.

III, )23ç 1.894

In poems such as rrDas ist die Sehnsuch-l; ,,vol¡nen j-m

fet.rogeT'und keine Heimat lraben in der Leitr" I, l-45,

wrii'Len in 1897, L^,re may already cieteci a hal'f*ci:nsc-icurs

ponderì-ng of ihr: sjani"f,icance of his missi-cin" To l-j_ve

? j-n f I r^lciuaiinnt is a traqi-c s'r;a'i.:e r:f home.l-ESSnr:ss @ l-he
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fs:el-inç cî lcneliness :'-s r;hereu tìre longirrg .j.o:r sonrtr*

thing nûre tha¡ the v,,orl d of the i naginati on. This
Doem end nany ori.hers are -i-n 'the shape c'i' Iris final
and ma j or themes, 'i.hemes r,vhich needed the rnass i ve
'l anguaoÊ of his -r-a-beL: davs -For ar-t-icura,bion u

I he f a''¿ent capacity -l_o r,¡ri te llr_r ineser f -Lerlien and

Ðig Sone lte an Orpheus r,,,as always there. fl o,r,,evel, bef are
Rill<e could handle ,reir chosen -bhemes, he haci-Lo beccne
a rcornpls-lst poet, maste.:: of all .che too_ls of his art.
Inf-l-uÉlnces are vaf ¡'d, and importanri ,t o ûul: s,cud¡r ,to a

degiee, insofar as lìrey devefoped ihose aspec_l_s of his
personali iy l^ihich rn¡e¡e i ncomp_lete " Fìuss:-_a, f crr exanpl e,
hclped llrlke ::elease ,,,rhat he al::eady possìessed" R-din
shoL';ed him r,ihat he -Lackeci and red him tr: criscipr:'_ne hi s

technique tlrrough rr;o::k, The reo¡j_entai¡l on wou_Lcl no doubi
have taken prace in anoiher way " The chanoe had a-r_readrr

taken root in him before influences became evident" It
corresponded to an inner necEssit_v u;hi clr wou_Ld have

f or:nd sr:itabÌe expression in somB \,!ay " TIre i mpnrtant
thing is that Rifl<e kept himser'fl open to a-r_L experir:ncíis
and impressions. lle abso¡bed ilBildung; il h j_s thoucht
progressed j-n cJ epth, but a lr^yays he remainecl a I aw unto

'ar;ìser--fô Dy consc-10us e'ifort, rre became a master of r.he

German languaçÐ ì n a v/ay bhat o,cher poets, some of r,vhon,

h/ere his superiar in uLo::ks, cou-ld not cì o. jjut he rea Li zed
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rha; l.echn.ique cr.;ri-l.cj onl5l be a sta¡-¡irig poi-nt:

f s j si mir spaeter of '¿ auf aef a-ì-len, u,r'i e sehr
cji e l(uns-i, c-'i ne -Sache Ces Get,-r'-ssens l'-s'" " I'iichis
brauchi men sû sehr in i<uens i. I erischer Arbeii
r,vie cl as Ger',i-i-ssen: es ist der e"i nzige Fl asstai¡,

llarum -Lst Ês sehr ,'richtig, in j enetr f ruehen
Jahren das Gei,v j-ssEn rrich L zu rni ssb::auchen, nich t
hart zu l^¡erden an cJe:i: Steì. I e, aui der es -1-ieEì-.
l',s rnuss ,Leiclrt b I e iben bei a llem; man d¿lrf es
ebenso wenig f ueh-Len v"ri e irgencì ein i-nneres,
unserem !l-ì J Len ent,zogcnÊs {lrqan, llen -l,e j-ses-Len
iJ ruck aber, der von i hm ar-r sgeht, rnuss man be*
ach-[en, sr]ns-l ve r-l-iert d-rc til aage. atlf cì er nan
spaeter: ¡'r:des zu schreibende Vers*\t/oit r^¡i;i:d
p::ucfen rnucsscn: j-h::c ecussr:lrs1;e neviegÌichkr:j L.

l-ierrn von þi ", 0c t, ?-1., \947 elll'i,=f :ì5

i¡ihen v!/e siLLdy iìilks, ihe l.=y is l-anguage" In his

poe-bry lanouage does r¡"rlrat it h¿is rare-l,y done br:f n::e 
"

Fìill<e is Lhe Ðoe',- 'n,ho begins again ai Lhe beginn-i-trgu

I f vre f olloi'v his 'rir:rk f r:om the earl v ì--rDel-l] s 'lo the me-'¿u::e

produc t-i.ons, we obsc:ve the ,:jcve-lopment ard 3rot^Lth cf

a speci'[ic anri characie:ris'c'ic ]angLrage" \n/i'Lh the passage

of ti.me, arrrì under Lhe compuJ-sicn of al,'nos-'c oveiu"'helm-rng

experi ence e i-l becr:rnes mi-rre subt-Le ancJ oo'rietf uJ-. -[here

ere new cì iscover-i.es and ex-btins

'l ations aïe a,lt,rarls lr:la'¿eci ta

end is unm. s-ì:al<ab I v I -inl<ecì '{-o

inns- lrrrt'ihe ncvJ f,orr:ir_r*

r';hat has gone bef nre " l-he

th,-' l-.cg j rn'i ng " Thr: earl-r,

self*containedness

T ^ -) i ^ L -¡- - ll, . ib e.J r_ c n't B , 9E!j=.9-ÊË

Thnv h=tie +h-,,.,J pu_ìlc_

poerns Irave the se-l-'fl-sufficier¡c.v and

',rhich is perl'ec'ted in dea::ee in l"l eus

l-l=r-ion ;.n¡l i'r i_e SOnci-te An fl -nher.s

lr¡ inrìir¡idlal anrì nersnnal mark of iìifl<e, bui i¡ -ilre
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Le'i:r:¡ posms tlre I en!Uae ¡; ì-lccomes morB Spirilua-1., mcre

iniìnaLer more i.nvrr¡rd-lookinE, yet also nore precise

anC factual,

First Volumes

Ril-l(e published his f'irst volume 'in I894 under ihe

t:l-i-le of Lebr:n L]!cl L-¡-elþ1" Tire poBnrs c-l' l-iris co-l.lecì-'i on

are convÊntional and imma'üure o but Lhe titl-es and -bhemes

are rcvealing, They shor.,.r the young Rilì<ets concern vrj-!lr

ihe ph.:nonrlncn of transf ornat'ì on, of s:t-or,'l e creati ve

-t-=--o \/--f.-i IIIr9. alreacì.v poìnts ¡o ihe rrv.rohnen ii;t,. * * t ,l

Ge ruoEe I' of _!_i,_ç Fruahen Gecì ichie-" Themes oi r'[:lueh] in!, rr

tf Abendr'r "Kincì he-itr r' ttZi-c¡euncrrrr ilSehnsr,Lch'L I' e xpr=ss

'¡he feeling of ì-novement and change. tfJachsenr st,::il<es

a kcyno-le in Iìil-i<ers t^rorku ancì-bhcsc poens :eprescnt

a perìci of his r',Jachsturnr, As such, tirey ma)' not be

innn¡-rl ilnfnre Piiì¿p r-¡-ln nrüaress i:orlond ì.h- r¡','nr.ri enqcsi-.fügIess neyono

he is f iving, lre mus'u release thenl L:y t"iriting about 'chern"

The last oroup of poems in the col.-l-ec'bi on, "¡iif,l ed

r:_-^- ^^i '.!^ tn a hi nh,=r n l ane:51:!l:::!:p lJUrrr uð u(J L rr!g' ¡L: P.

st'i eg so al-lmaehl-ich von 5-i;uf e zr S l:uf e
w-i eder zum l(reise ci er 1"1 enscfren empoï e

TTT C] ?

1t is'inieres'ting to no'be Fil-keîs o\{ì-ì atti-bude toward

-ihese nncnns - i ¡ a -l-et'ùe r io ilas Deutsche Dichterheim

in lâ95, {,he year'f¡lr ¡¡¡'ri¡g publi-cetion:
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,L/ì ein Euechfern lrLeben und Liederst' derssen
-qie i¡ lJr" 22 Lr'r.raehnung 'tual;eny enthaeli
viele voi fuenf bis secìrs iahren entsiandene
i.cd.i r-hte - mi-t denen i ch mich heu'ue am all er*
',"ienigs-Len ei nvels-i;anden erkf aere " G I eich-
riolrl l<ann ich, ¡esiuctzt auf massgebende le*
urteilungen, behaupteno dass das Gute, cìas
auf cì en Blaeitern sich findet, n-Lchi nur
Eeifall¡ sondern auch die Zuerkennun,a seinet
i-igenari; verdient, Ich r:r:Lnnere S-i e nur an
die EalIade rrFuerst PcFpov,"

vlu Lztr

ln fB96 Rilke published-Lhree small volumes¡

ca-Ilea',.Jeqr"iarten r.lhich were

l-ho nonn'l o -ll¡^ ---!"--Ullç PEUIJIS 6 t ttY UEÐ LULE WCÐ

tn pwnrâqq hìmqr.'ìf ¡nd l-n oarticinaie ín the j ives r:f

intended to

er¡i dence of Ri-Lkers desire

nnn-j-Fmnnr¡ri a.
HU-:u!a!! o

ie l-n hrinn

the cominon

I rlri n nnr¡mq¡-.-.-,,..-

ÐeoÐ1e " The -fli rst vo'ì ume Donsis'Led o-i iì:,,1-l<e t s

. j-ho qÞ-nnrì nnnl-:inod *lre nl ='.¡ 1.",-z* trnrì
9 úttE orLur¡r.i uLrr¡ u u Pt"J l--9

Stunde unsEres Absterbens; and the third \¡ras

an edited co'l 1"61i on of lvrics bv lìi1ì<ers

in der

The mDod of ihe Doems in the first volume

light and j oy into the 1ì ves of the pDolr e in the mannet:

of the vrìl-cì chicory flor';er:

Paracelsus erzaehft, die |,,Jeowarte \.rercle alle
.Jahrhuncì e::te zum -let¡endigen'r,iesen; r-i nd Ieicht
crf uel-l-t cl ie Sace sich en di esen Liecì ern;
viel leicht wachen si,e zu hceherem L-e ben aui'
in der Seele des Volkesn

vl- p 1.2tr5

,¡it a t j me u-¿hen the bas j-c belief s of tìre inCustrial aqÊ

r:epuCiared thc sen'timcnta.lity of the lyric, lì:J-ke fel,';

an ;ntui ti-ve uni';-v çviih thosE \,iho fel-'b rnost opprEsscd
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L.;-¿he rnechlnÊG, ihe siit;¡-LE i-.ì¡;l¡Crl ci-lì,c ieil<*sln,¡ ìs

i¡ i;hr,se itcens; rhr: i¡ :rls i-n-the t'iÌcgg¡n-fcIdr" the chi-,ì cì re

sono ai ihe 1.,,¡:1.1., 'r.i:r,," r¡i.ti,iier ¡efcre .Llre frl-Qure i:f ''¿hc

\.¡'ìrgin" Tiie versas run in-l,o he-l-n-l.r:ss \¡'r?\/r-ls nl'vot.-l'';lriu"l.

'ieel.i,nq:

i'-ieine Tage gi.ncen û.llcien
ciurch de-¡: !,ìee-le ileil-rgturn,
unci aL.i-i neì ¡iti Traei.tme 1lr¡l cien
rr,;iegi,el s j-ch cì e:: Fai,ter: iiuhnr 

"
ltr t-)ì
!!L,

!rS'1-imnrungtl is ¡r I'1. ì-nrpol'i;¡¡t - ine se conci \/Ll-l-Llne r ieiz.1"

un:l .:.n de:: S:iL-i nrì e un:ìtÌras llbsl¿erbr:ns, .ÌrllillËÍ:ìcn-i.s en

e><trenr¿ forr¡ o'i j:ì--i-l-l<eis 'iasc:lnet-l.ion L,'ri'¿lr 1;he lror::i'ij-n"

i-ìrs crncluclinc temarl<s jus'cify h:l.s pleor:cUlla''cicn'"rir;h

"i(J-agr:":

und cl u siehst au'1 und segsr mir, Freunci
aLls cl em Vcll<e: rrlJu ìras-i niclltì,t'o¡'-'¿ gehal,'ben"
Im I, r\¡ieorrra::tenr llcft liast clu uns Ì -:'-ch-t,
Tros'" Vt¿i:snr,rchen u¡d h-i-er iila.l-st du unS
l'.J æch-Ì; uncr !'reh? *-*Ìr Ich enicl egne: rrF::e und
aus d¡:rr Voll<e, hoer ej-ne ganz l<le¡'-ne ll:Êsci'iich*
-le: 2,,^¡ei e'insame Serelen begegnDn sicì¡ -i-n cìcr
itel L. iiie eine i:ie:ele -Loeni i(Jaçr:n; s-i-r: flehi.
iji e f :rende um -l-rclsi. UncÌ le -rse nei !'i; s j-cÌr :'n::
c:'. e Frernde und raunt: 1i\uch ¡r-i,r i-s i; lls iii ach'¿r ' u . "

I:;i cas n-'chl lr¡:i:?
vI: l216

Ttrr-.lse -l.v.lc i'¡:a'¿L.t rBS, Fi, lÌ<r:?s coìjrlrisei¿r-ticn for -''Ìre Jlrlor,

enri hi-s a,,.j¿reness o-i -th¡: hn,rrid ¿::nd rr:ui:lsûü.ltJr a:ìle presæl-r.

:,.i.. r:lne i'orm nr ano''cher .ìn al-l hi-s t';cr.rl<, aJ-'chouqh tlrey

undergo i mpr:ri;ant chanoes . f virìent al so -il-n this earl y
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',.Jo-rl< is Ri--'rkers cvin pÊculiar sl<-il'1 i¡ rhr,rmen TIie i-angu.rEe

is limp:cì , musical p sr--¡:irn':nt¿rl , bu; -lr.cl<ing in Do!../crø

Tilc scnsc o-l -,:nlt..-:, . is p:resrn-t, 'ruì. it is juv:nile

and superf i c:-aI, I acl<i ng 'che ce p"bh and por¡"rer o'fl his

I aier vlork,

If 'che ihoucht ccntent of Ril-l<ets ear:l icsi DCL-;r-irs

strikes us aS childtil<e end inrpÐrsoFt rl y vje u;oulcl cì o L.;ell

''cc lcol< ct a vsry nillrl)1 p-icce of Drosc t'.'orl<, llcr'.lanCein.r

llcci¿rnl<enqanq uncì lnr-l ol'ì:rtnn .ì es ICe1.lfCl schen Gedi ch-Les ,

Th j.s ïenarl<abl-e essay vJas u¡:ri-L-ben in 1.8 70 3 , e s a schno

assignnent. lilkers ¡¡alysis of Gcethers ¡ocn shot.is hi;'¡

ei a momen-t of acute sel f *::eal-ízatic¡n. []f the v.¡andere:;,

I'der st::ebencle Juenglingrlr he says:

Es so-LÌ di-es unzr-¡ei f r:lhaf i auch iie [Jnruhe
seines Inne;:en l<ennzeichnen die ihn sie-bs
t,reitertreibtu die ihn auch das Anerb-ie-ben
zu L:-Leiben aussclr.lagen -1 aesst, jena l-J n::uhe,
ci i e durch aas S'l:reben nach 'rdi ssen i.n ciie
Seele crepf lanzt rr;:-::cì , und die sich gcv.roehn-
l-rch zeít-lebens nie rnehr ver:-laessi. - r\,J ur,
!''Jen nie clas glaenzende Ir¡l icht unLr nter-
brochenen lii issenciranqs in clre iuempfe
der 0hnmacht ver-locki, nLlr dem l<ann j ener
s'i ch in sich sel bst begluecl<encl e Fr:lede zu-
.'-mr'r ,.,o-.lo- '.rie iener nluecl<l-:lchcn l\lu,cter
-rln der fiaehe von Cumae " Und ich L./i l-l-u
l<ourm ich gcn Curnee, die Sì chr-LeJ.-Lc o die hc.L-r i.3e
kuessen, - uncl L+ei ie r dann ziehen ei n armÊir
ratl oser !.'andcre]- 

"
v " 286*7

i,,e sense iìre urging of the scl-r oolbo-vrs inne¡:mr:st sense

in -the i'irection of rr!.,landern"rr This u'Jas to imply an
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EXCILrsion-flrcrn ¡orr¡al c><istence ulhich he both \''rÊllcc¡rneij

ancl J-amented, r,.but v,rh j-ch v;as Lc be nar-L of his rday of

l-ij'e io i;he encj,

Ersie Gecìichi.e

Ersie l:ecl ich';e i-nclLldes three cc-l-I ecti-ans o'f Dí::lÊlÍi s:

La::enoofer (1e95), Tr¿:umr-iekrocnt" (I396)" and Acì r-,ent

(1897), Frorn book ic book the language rip=i:s, the 'ìep'bh

of though-t increases o ihe symbols nìatulre " it characteris tic

be¡inn:ing Doeme ivlj-'t+'cn i':cLl l¡efo::c 1495, int

.lie f a-l-ben Fe-lcler schl-af en schon u

ne-in iletz nur v,racì¡'L ail-ej-n;
der i\bend::ef'ti im Hafen scìron
sein rctes Sege I e-ln 

" I f 48

nill<e is nob yei a personali';y hi:re, bui alread,v scme-

thing genuinel¡l Rilì<ean coinEs -through. The musj-cal vj.bra*

iion of the vor,,:eJ-s, the 'nti::rd-painiing in rd-ie fal,ben Fel-*

der schlai'en schont and t der: i\bend ref f i im Haf en schon I

aile poss-ì-b1.e only'flor an original-balent which concan-

t.raies on i;he essence of the -';i-ring" As a bo¡ru Ri-l!<e

urr bhcjre'¿i j nto hirnsel-î trj ih his pr.esentit,icn I o fl real-i l,y 
"

Uncler ihe cDnsl;raj,nt of art, i-ris spirit creatäi i:lre !'rcrl<,

and his ialeni found ihe t"'io¡cis-j'o¡ ìi' In cl-ir br:g-'¡n-ing

the urorcì s erc h:si-tan-i;" incxac"'c, ofr;en !xaçg.:ir': t:i, bu;

¿¡iieadV loadcd r.;--i-th rnr:mo:ry" l-l e cìoes nri: ¡ret c.l,earl¡,'
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rìis-r'in¡¡rish "fi'lr:irenrr ani lrl-riahren"rr L t.realth cf I'l-l*

I ebnis " rv.i-ll be necJSSery i:ei'ole '¡ile syrni:ol s can J:e

uni-ted int,c a ull'iol e " lìil ke I s choi ce nust be tn cûircÊfr-

tr-¡-te Lln th¿¡ t ,,.vlru-ì-e, u '' r'isl< l.re j-n,. 1 svre p ì: at"ray -ly f rag*

rnents" In lÀaumçekfoc' -t'r;e'icej ihe dcepr:ni-ng of ì¡1-

nr.rcc _i n-rc "

liie rnuede Heide -Lrol lte irabencl
var):ei, der kl ei ne ll¡',rte pf ì-i'f , *
und in cì ie Hand das I-i aup'Ì; vrirErabend,
ernp-l'and ich, i",tie ci e:r Feierabend
i n mei nel Seel e Saii:en oli-í'f 

" I, 16

i.'c scnsc 'crc nys-c-i c ?r'..cltangs'b'r cl:cacì 5r iakina shepe,

h-ì nc ¡ìrii r:lrl a-led 
"

-[i¡e thcmes in'uhese poems rEmain t¡:ad:Lt,ional" In

Abend the lone 'lv soul is Envelopeo i n the pl ay o'i lighi

and clranging cr:lo::s :

Einsam ìr'i rriernr I etzten i-i aus
geht ciie rote :oìrne sch-La'ien,
und in Drns-ba Sch,Lussol<-taven
l',Iing'i; des Tagr:s JuL¡el aLrË€

l-ose Lichter haschen spaet
noch sich au'f dei-l lleechcrl<anrúBn,
!',iann dìe i!acht schon Ðianran'Len
-ì-¡ cji-e L¡ I auen Fernen seE'u 

" ru 2a

Thrs poern shor.¡s thc beg:'-nnina of iìj.ll<ers unusual'technique,

Fs¡s. En,.-io-:lcls * rrSch--l-ussok-Laven, I' rrDiamantenrr ¿ìre

used for -bhe-ir deJ-i-ca-tc, erno'cive va.l-ue, Ihey en-tiir 'ìn"o
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neiural j-n'tcrplay v.,-r-th 'Lhe Gerinan 'r¡ords" The t¡:¿ll-rciui'l

f eeJ ing o'i' evening 'i s evoked by tlre s-l-o',"1 terirpo oi' rrE:'-n*

san hinterm l eizien l-1 aus * rr Cc::rlsponcì ing i-nages u as "io*

ie Sonne'r and rtblaue Fernenil cccur bL"lt are s-i;ill lirnited

anrj carefulJ-y defined, rtLose Lich'¡er lraschen stil-l I' U'ìves

a -iore 'taste of ñ'ì 1l<ers rna'1-ure L"Lorcl*nusic 
"

i'1any of Ritkets l¿¡tr:r pledileci;ions anci obsessìcns

arc al-:eadv disccrnih-le, lcr .J unrle li1¿ì nt': I., 21. lìvcs

õ plrcmr:nition o'F the essential h,-¡s'bili l¡r i:ei'rLeen -ii'Îe anci

c;reat ,n,oik 'rcine al'i;r: Feincischa-l't zi.,rischen cjelr Leben

uncì der glrossen A rbei;r, I e 655 - r"Lhich runs ì:hrough

'hc fìrr-rrj -nr nrlC,rnS _Lai:Ct On:

Ð-i,e Unresi-trieb -i-hn hcjm, dì-s erge:
E:: b-i-f cìete m-it nassem illick
sej-n ori'rÊs' fahles Lieb -im Sa::-r t':,
und das - das t¡Jflr .sei n i'l e'i s'terstueci< n

Tl-ie language has ì rnpl-icaii ons of ihe äk/ÉsorTrP scl 'i iucì e,

ihe homeless vrandc¡'ing, ihc constant l:enunciat'icn r,vìi-rch

ãrÞ iho nr-ínn fìill¿e rrrn-j- nt\' -r-- r':- ^--!oIü ullrj PJ!t-ç r\f,rr\L ¡. ur u it-:J lIJI ilÌ¡ clI Lo

During the i;ime of frsie Ger:jicj'¡te Rill<e is garhr:¡-'rnc

fee..l-inqs and nemolies" He has beclun 'ro treat the rccurr:-ng

thernes *'L;he ch-ild, the beggar, 'the no-ì;ìreis, ihe poo:ì:o

I-i is thouoir'cs abou-¡ Gad ancl ai:out dea-b'n have L:egun-to

'lefine-ihemsclves and-l-o tal<e cn fo::nu He v;rii;es 11 fnnelrt
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;lir-i'î ei.nem schmalen Scl-iol'ì enirueael-
l<nie-t, rianz vi:us-ì:ecl<-'c im hchen l.,io'nn,
m.jr; staubicenr ¡ebrochncn F_Luegel
ein inqelchen aus r¡hem Thcn.

llas i'luegeJ_l airrne l(indchen i'.loesste
lrr'i.r. i'liLleid e-lr, rl.is iiïme Ilirrq
Da sielrl Von se_j_nen Lipoen J_ca:ste
sich -lr:icht ein i<]einer Schmetterling 

"ï 2a

This poen g,ives us iìlilk-rs [.:eg.inir-i.nl though-bs arbout

deeth ancl the 'í'unciion of ihe angel " 
-fi-r e emoloyrnenì: of

adjectives in cxact'lV ihe ::ight v,ray * a drs,¿inci_ive lra::l<

a-i |ì,i*-1-l<ets art i s a-l le ady ilronounced: I'schFra-l-rn scl¡c¡.L,r_r:n*

huegEl, "'1-fluegci.l,ahrne l(r'-ndchen," SÍmi,l-arIy, in j,,trlr -llnqe
EiJ=-d¡pI ure have rrarmes, -iahles [_j-eb'r and 'rnasse,"] ll-Lick. "

fìil-l<e wri-[es abcut the 5r¡ichov fac.cclv u,rorl<eis,

aboui ol-d parÌ<s and orar,¡eyards, about ugJ_y JLenemen-tse

¿:bcut popular fo'lk songs, 'rle-l'eel -Lhe cìisin-teg:raiion of

bhe ,,va::ld picture into e quantit¡z of images has begun,

Trotzdem, Iu 35, shov.,s lìj-tkets inheren-L love of t.i'îeu

¡ln thc ccntr¿:si bctr",¡een Schopcnhauerrs rrl(eri<L:.1 vull

Trauerrr anC Fì if ke's o!i'n joycus ccncl-usi on:

l-n l(erkcreinsaml<eiten
r,.ieck iclr nei ner Seele îa'i -is¡
gJ-ueckl-ich u,rie e'ins-b ila.rl ibor,

The i:lne "gluecklich i.;'ie einst llai,iborl' shornrs ho,ur Rj-lì<e

is beginn'ing ijo Lise nanes-bo -ìl-l-umina-be a poeiny or 1;o

give a shacìe of meani ng r,rlrì-ch oni.-v -bhis palti cur-ar namr



rì -,.... - -ìlji-1::lj:::c.ìÌ-ì suitpl y, The FlDcn Ljl

contri bute I ocal [Jûl ¡g¡

!e ,il , i-tsrls ì-ìíì¡¡as Ì.¡

as süur-id value: lrZ_i.:_chLlv

," 'nlhi-ch dccs no'; rhvne

o'l''i;i-re J-anruaii¡e, al.thougÌ1

o-f il:Ílent'-ng, In Iati:r

5ia9, Rill<e uses eqLra.l,ty

'i:i¡ere hc -:-s abi_e'i.c

as ,".re i j.

lrSm-{chovrrr ttilol-rjetu¡.,oSetrtt rrl-o¡cfa},rtt rtslo\.¡anEr,, ar,, pürr,

c-f the iangLiagc ,,"1h'jch cef:,nes ancr lii-ni,¡s -i;lre sr:i;-i-i-ncr

of the poen" Tì-.r: ì::eilad-lil<e iì.a[bi t9g!, _, 6L, rsÊs

olcì Jer'^"''i sh nnme s ir a lhvtnnic chant: , .ri-s::cr iì¿:bb.i r "
Ithohc-r Livau'! ItJ¡:hr:rza l.(incÌ e rr't r'lleth Chari¡irrr nEocirEr.,r,

Lif c anci deaih" -lhc spi-r i r,uar ancì i,hc i:ar,;hr-y, are pie*

sentea ,n closE assnciation* Im l'1e::bsi, r, ó6, cnds v::'_ih

tl-ie unLlxpected noun It\/al-t ac-jclid

anrl cannot l:e acc.;;: ti:'J as nar-j:

it clces p:covide bhe righ-L slracìe

poirms, as in Die ll-"åjlçto= , I u

s'i;ar'cl-ing ancj unusu,al naiirrjr; tru-i

blenci and ass-i-nil a";e them 
"

li l-ove of I ite ¡a!uLjiB br_i,nos v..rii;h ¡- t a spec i a I

plr,:asure -i¡ 'che soLinci oi neiirtrso ifhen lisbenìng -bo blri,r

lançuegÊ of Ril_kers pLlems, -bir:'_s plFiasuie is jusi; as

pronounced i¡ ihe soLi ncì oi''che ncuns he chooses" Tl-¡ a

raasûn îor the ¡a:rt:'-cul-a:r norJ n chosen -is r-o ccnvcy

i:;<acily the right -irnege" LJinir:rmorj:jen, I, ZT, has nany

nouns, all cf them exact ancì concrete, cal,_L_i i,u Ll F e

c-l-ea::'-cu'l imaae c'i a sparl<i:l-ng r.rin,rcr ncinì_ng " In -lac"c,

the iobusi, vigorcus'l-oni: is unusual in l:ì ill<ers'l öngua!i:l:

ilc:'''iJasse::fat I ìsi eingefrorcn,
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ij-e Lìohl¡:n l-¡scl<en har-i em Terj-ch"
i{ein sciroenes Lieb hat ro-le [.]'irren
und sinnt aui' e_i_nen Schcl-mr,:ns-i.rerch,

.ùre Sonne i<uesst uì-ìs ô TraL-liirver:l ürEn
sch'r.riinmb ir:l Geaesi ein l(lang in i\,ì cJ-l;
uncl '"r-ir cehn 'i'uerie¡, aJ-I s Poren
\/lm Ì(¡aftaron cìes i'ìorgens ¡r¡II 

"

'rl(-r:af taromlr * a compos ì'i:c oî R-i,rl<ets o!."/n making * servcs
'to desc:ribc,-bhe cri-sp a:'_r, The alL-i-¡era-iliLìn o-í. rhocl<en

ha::''¡rr anrl lrSchel-mens'creich' i s p::rt o'i. rhc vigolous

uniì;y o-fl the poernE

ler Eau, I, l-3*l-7, gives us an a:s-tr:nislrinE .ffasii

r:-l'bhc laier Rifl<e- l-lis lr-¡ve oî a hclnle ancl ci. thi: past

pÊrmearES ihe o--l-d hc'use, as expressed in R-.i_l ¡ç r o iender

di.m.inuì;i r"¡es: I'S'1-uebchen, " rrRae in¡"", t' rf Eraeutchen, "
rr Pf oertchen r'r "i'iueiierchen .Îf The ad j ecti rres i_n il-ris

pcem are qraphic ancì expressive, ou_iì;e un I .i l<e Lhe

or:na-i:e ancl .ravish anes in o-ther poems of .¿his per.jod:

'rrcichei v.'ei-te Steirrier¿lssen;" kreineu heimlichr: Ial-

l<one;" I'yreitge\¡Joelbte t--leckeni'r r'ftleineo s-bil le f:cket"'l

Rilke uses unusua l syntax in " irl ischen i'ì ngs, cì ie umge-

bau'bBflr " where adject¡lve f oliows noun, The h-rdden

cí:lrnalts o-fl the old f ainily irorne, t,he a1_coves, i_he

s¡:ì-nning-Lvheelu even-bs a-f bi::ih, mar-riage ancl death

tha't, har"ie ial<cn place l-ieree are inij-ma-bej-_V joini.;o in

this pocm r prescn'cing the ûn*go:'_ng -li f e ¡f the genera*

tj-ons " l,lo¡ yei; have the ih:lngs acquii-ed l_he magic



slJ!gestj-vBnass o'i a cosini c

Ggcìich'¿p, bu-t the atirosphe::e

rel-a'linnsh:',p, as -in llcuc

:rs \¡Jíìrn and f e ::-bi 1e 
"

1!L, -is ¿¡ s cmerrhat s j_mil_a::f'lein Grbu¡rshaus I

porirayal o-i a Irarm and ìrapp¡,, iror¡e, Tir¡ theme of f eel__rnc

as ihe neasLrre of beinE occurs hc-re, and c¡n-bìnues i_n

avßrv phase r:-í' iì-i_]l<e r s rrlo::k, Feel ino :'-s ::emcnbrance,

in-tensi,ficatì on, and ::eafi zai:i-on" ïn -i-hai; 
-i' b i clen tifi¡:s

rememb::ance as a s,iclnif:'-cant ¡¡oocì o'î -îr:e-ling, -this

Ðoæm prov'i cl e s I;he pa'Ltern f or many -La,¡er posrírs @ The

-fleel-lng af hcl¡rel Êssness ìre sensecl ,l n I cl¡en und | .i ede :c

n û!v rJ r ves vJay -bo r"/arm

l-e::cnnni'cr, nï offn::i*¡+J-,\J:'U'|

çods, su:rqests -th_is.

The irany poems

evcke a nos'ualcia for

l-ike a í'ragrant dream

, huppy memo:r-i es 
".

ng io ihe tLarest 
,

Thc r;c¡V 'ij.i1e

rhi: householc

c'l'l-he Cz.ec

lrHeimat"?l

l< l-and anc.l peon-ì-e

?a -ì^u ) , r¡

r! L/ò

T.\1nl I¿qr.rci q-

l,lich ruehrt so sehr
boehmischen Vol-l<es \'Jeì se 

eschlei-cht si_e ins i-lerz sich leise¡
macht. s-Le es schr¡er,

The sensation oî l:einc l-r cmel_ess is alreaclV

v;ith R'il-l<e" Verbs Irli<e "::uehï.-tu" ilsch_l¡::-ch¡

'rl<lingio" t'-iael,l-t" prne-brai;e to ,¿he cclF of

f -iness " Un iorqei-i:able I j_nes as Í

'l', r,:nn e'i n i(
sj-ng'l: beìm

ind sach';
l(arbof f elj aeten,
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ar:e chargecì r.;j,ih 'i;ire emo'¡-icn of rer¡enblance" Thr: hui'n!:le

nnia-i.n is a¡ai-n rcferred to :ln i'iii-',;elboeìrmissche Land-

r /-.-|lt_:y. | .til

Irn helL.sten Licht
ke'imt dre Kartcf f e1; dann
e-i n l"Len'j Lr ','.1ei-'ter Gers-ì-e, b:is ri er Tann
ias F-r-l d beclenzt,

U.l-d, siinpì c nouns Ij-l<e ''l(aI'uo ['i'e]r tt rrGcls'te 
r " rrfannr'r

buird an inner s.i,iruc-bure -irr¡L¡ v,;i'rr-ch

aus [-'cnten ragt der l-legerhuc-L'i;e !-:¿¡;
l:nd Cr'ucbe::
r.",cDlb-t sich ein l-li-nnrtl, ì:l¿nl< unC l:-L¡:u'

-fhr:re i s ¿fì-r in::rinsi-c uni cy l:ettnir:en 'tJre grea-t dL:me of

sl<y-io the hunlble co-btage among'cìre Dinesu 0lrce aga.ìn,

i:he adjectivæs s-i;rike a charactcrj-stj-cal-ly Rilkean

note:

viogencìer vlael der /l:escirai-letc:: Saum "-**
d-ie f albe Fl ae chz hoher Aehrenf elcÌcr **-=
so gclcig-rni c j-n l( ircì-riurmkrBUZ heruebe r 

"

Thcy are lavish ano orna-te, ::uL ihe¡,provi-c: e vivicl

qnl aslres nì' r:nl-cur v,,hi-cfl concen-i:rarc,e at'bention on

..-n-i-i-ir nrinrg -n'Jhr,r -l-andscaFc" Lc-tr:: otr ililllc

exliib'its a nev,'eIeinen-b of cl-iscipline ìn';he1'lot'l of

his r"eeli n!s, ancl tlre air af timel ess l'<i'toviJ-ecì ge of

coslir-i,c specc 'i s i n'bensif ied " Eu-1" alttays, as irr'::r:e, he

sharcs tlrr joys and, soiïov./s of evcryCay lifc,



)=,

Thej-'e j-s reaJ-J-y not an cr]s.rni;j-al degice cf rj"f*

f r:Ï.ence be -it;een 'the p.lPms of L9:elpgþr and I a'b¡:i l-lne s '

f tnsic.ì cr -L:v.ro eaïl )/ pos:rms abc..' ut auiurnn:

Herpsis-b-i mnung

ilie Luf t i si I âu r u;i e in iein Sierbazi-nmer,
an cl¿:ssen Tuere sclrcn dr:i Toci si-elr-r¿ slii-l;
au-i nassÊn lla.Èclre::n J-iegt e'in b-las:ser 5chj-lri¡rr"
r.;:'re cì er de r l(etze, d¡'e vr:::locschen r.';il--L 

"
Lt

In l-ie::bst

i-in [tiesc: nspi ¡¡5et'rcbe, Tiehi
/\l-tv;e'jbersonmer cl ''lrch cl -'.e iLe-l-Ì: si-ch; *
Lrnc ocr L¡:urenzi berg ge f aell'c s.i ch
ir'¡ gotciig b:c¿reunlichen l-l abi'; *

I, 66

Then compare tv;o c¡'Lhers in luc\ cì,el i'l rlcl c:;

Hr:rbst'cag

Her::: cs -¡ls'u leíL, iier Somner !"Jar seh:: glrüss'
i-"g deinen 5chatten au'1' die Sonnenuhren,
und au.î cien Fl uren lass die ''ii incle l-os"

\,,lcr jetzi l<ein llaus ha-b, t¡au-b sich Ì<eines nchr.
i,'er jeiz-t al. l e j-n i s'ù, vL-i rd es Lange bleiÌ:en 

"T- lQi: icil 2'' 
' 

"/'i

llerbst

l,l-ie Elae-ll.er fa-l--l.en, fa-ì-lcn v;-ie vLln vte'it,
al s r.Lel kten i-n Cen Hiinmeln -fleine Gae:ien;

_=t"* 'it': "j-* .-","::"t:'"j".: '.:0.-"'T' -
i,nC cioch rst Ei-ner, L'reJ-cher ciieses Fa-l-fen
u¡Bndf ich sanf i j ¡ sei nen l-l aenclen hae l-t 

"I , zii-ìÜ; L9)z
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l-¡ D.;mpl-e.:ie ir-le pi_ciure, -burn'tc a lai:l itßcin, i".,1_-.ì;-i,cn

192A.

ti :'-hr¡'1.

üh hoire r lleum des -ichauns r r.l er s,lch enrcl auDr::
nun heiss'i; cl cv,iaDhsen se_ì_¡ cì em UeL¡e;::masse

:o..-_tt:""1, ju= ciur:ch die iieste br_i cht ,

Iin Aeussers*,==; a.r ',rr.-*tr U"r"îrrrn
uns ivc.r Fe n durch c_ì as ne ua iluf aeiane,
cÌas uns ,,,r,-r--l-cL:gne'L i¡-i-i, r-is¡, RecÌri cÌcs lìerLrms,
ci cr nur ,l i b llr: l 'ùen unnehì; ,

AL:er e'in i-ìei-mr¡:eh me:lnt clas l-iau¡:-t cìns
T T l Ên.--- t

Tlre firsi iv¡c poems aJ,rr:acly beerr '¿lie unnistar<ah-l-e

sl.anip of iì-.i, Il<e" ;lrcject-i ves are manv and varied, but

unse,l,-ec'ci.ve ancl nct hi,ehl,y o::i gi nal :'rnasìsen llaechr:ln, u

rrbl-asser Schiirmer ul"'gescheuch'Lcr Bekass:_nEt u " rrgcJ_di E*

braeunl-'i cl¡en Habit.rt [i ouns ere unusual and compos:]-ie;

rrE,l-ae-ttr',:r-leichanschau, rr ttRiesensni nngc\¡jcbe rr? itS,¡.,talh_len*

!<¡uecken"rr Foreign r',rords are ininqJ-ed vliih n¿:ti_ve Ge--i:man

onas ; ttl-ìel<assinen, tr ttLauienz_ibÊïg, tt trÌ-lab:'_i, rr riys I I ad¡-

I id " 
i' The s-i-gn o'i death is on the lancìscape, bu-t bhat

is as far: as it goes. Tlre nexi-hr"to pûeìxs aÌ.e r_.''nly a

f e\,r rrears renorved i¡ 'r;j-me of cornpos-i -t'i on ¡ bu'1, bo.ch move

io a lliore subl j-me ex-i-s'lence, -irom ear rh1¡z to superna tulra,r

An exiens-ion has-tal<en pJ-ace -ìn ilill<ets ranguage ancl

v;i dened i-cs capacity 'îor c)(pressi-cn. A ne !.J consci-ous:

i-r Êss h¿ls becn openecì up by h--i_s he :-gh,rened i nLla::clness é

ilaL:rils,
1 q1A



*21

îha -li:nqLla!a j-s more rpiri'¿u¿l bu; at the sãìme 'l;iine

ncre i"ac-luaI. llis'cance b:eti'reen sub j ect and ob j ect are

gLrnÊ" irr'll :l-s one in '¿hç r'\,i/sl-li¡neniaum'r cf r¡.rh-ich tìill<e

i_e hr-r:.minn 'i n---a-ir¡:l', =-d CûnSCiOUSl_r¡ e\iiar.ee In

.Herb, sbÌ:arl , God is ìnvoked as lhe give:: c'i ihe final

s'"ieeis ai'fru-iiion; "Befieh.l, den letzten Fiuecl-.ter vol.'l-

zLt sein -*." In ihe fast s'banza comes the somtrie nr¡''¿e:

ffi,'Le: jeizL kej-n l-ìar-rs hat, i:aut :;ich Ì<ei,ncs meh:: *-."

Th-i-s is a more mean-ingfu:L 'rHerbsiurr a spi.aitua-l -t;j-i-ne

of har,,¡est , R ill<e sEres and qrasps '¿h¡-s ex-1,Êns j-on o'f

rreen.j ng 'i n a :ceve.lrenrü ? rn tuit j ve r^Jay. The i;he,-ile o'Í'

'rHe¡bs'rt'es it was nre:en':ec in Lcrcnopfcr ìr-:, rirr¡r:cl

to a nÊr¡j aricj herEl,te¡ed plane. Similarly .an Herbs'L:

"ûie iJlae'bter iallen als v,re-rkten in cian H-ìninel-n

-ierne Gaerten^" In a-ferry sirnple rrrorcis, 'lhe anaiog¡r

-takes us-From'che ac'lua,l fallin¡ o'f, -Leai¡es t.n -'che cnsniic

cycl e " The everydav :'-s möveci bo tl¡r: sLr pcrnatural-, l;he

carLl-rlv -'s ¡oirrerì l-r., "lre spir;L,ueJ-u e¡rJ Ll-r. l<c¡r r.rr,,Ld

"fa-l--lenl' tal<es its place in endless sDace@ "Uncl in den

!!aech-uen-iaefft clie schi.,r ere Erde -*"" The l,anguage

li ses al¡ruptly'bc a great fai-l ing o'i'the earth, ancì'i:hen

to a un'iversal fell'ing: 'rUir alls ial-l,en --.-,rr ihe iinal

-in-l-ensi'fication I'Uncl cìoch isi: Eìner, ,rrelcher dìeses
/ ¡¡i ;.ì Is¡7 unencilich sanf-i: j"n seinen Haencìen haeltr' *

pl aces inrnancnce b:s'i ie 'Lransccrr:ì ance, end the ía-ll in!
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jn'i.he sa'Fû irancjs c'i thc gr:ea-ì: ilnr:o Tlrr: la.l_e DOr:iít,

ii r:rbst oi' i9?4, sç.?s ¿.¡il oppos:'_tes resol vs.ì , ar-liì ¡hr:

rnctaphor: cf rf ljaum ijr:s schauns i' lras becn broaci e ned ,;c

ì--t..1- tlrni:,ru,lÉ Llrr ir.,il,al- uir:i,tyu tÌunsies saums i.le-Llen-i:c-r ueh_le

suchcn nach lle zuq " " i,J nt be-iore -,¿he l_a-te Doems cJor:s Lhn

L.: lfi \'l.TTurttt rnnr:e.ï .i..n l1'ì I !<or - I r¡nrt?-¡--r In fh. S rn:tl,

acìj ec'1,ir,,es alre enr;ireJ-y absent " 
poe -Lic cìe v:i-ces ar.c

useci sparingJ_y; the acccnt j-s on exJlress_ir:n af deep

j"ee I ing , .':a-'¡lrer ihi'ln on sì;ruc-lural and veiba l harmùny 
"

ihis Èxam-i,nati-cn slrou;s ihat ihe p-r,ace r,.rherÊ [ì-,,.]i<r:

has adv¡lncæd-ì:o in j-nner cierrr:ì.npmr:nÌ: co.i:icsponds i.c r.llr:

riua-ì-rt¡,'anrì'[o::m c-f his ranguacE" Lool<eci a,r, -l'-n i.his i!aJ/,

i l- can ì-,.e sleen that eelcil ne\d stage o-i de rye l r-'.pr¡en,1:

ca¡i,::,i-r:s ,nri'bh'i n ii 'r.iri: srr:d rf i,he next ancl ìnore ¡11,çr.,,¡¡.1,r.,¡l

phase. Rifl<ets J-angLrere coiÌlrs -i;o assume an ex.r-encied

ranoe cf spiritual possibjLi-ilìr:sn Ccmpai:ison cj. earJy,

niicl cl le , and -Late poet::¡z r.ril, l i-rcal Llris i;ut, In La::en*

npfel r,.,e have A1 ie-q i_cke :

i.ìer \¡rl i n'Lrr l<onil-i: unci mit, ihm ne ine l\l,be,
die en clcr: icl<c s'l;ets l(astanjeri briet,

T 3n

In Iluch cje.r Fiìder i5 Pon¿ clu [-:r:curcl.:

Der blinde l,jann, cì=r aL.:í. de:: Erueckc s-i,eh,i."
g-raU,n,ì e ei n i','ia::l<s'i;e_i.n nAitf:lrl.cse:¡: flei che,
elr isi; vi e-L,l c,:ic--hi rjes iing, das inir,.c:i: gleiche ,
Lrm das vcrn f e::n dic Siernenstunr_le gehi;,
rnd cjer Gesii::ni.: sii_L-Ler i"'ij--i;te_lpu?l.t: 

_ -i _ Ll f
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!,.:iclr ïc ¡ s-_¿j:-ll .-l,: con¡ar:_s:n prÊ.t.:jt-r,rl

S,.rb i 11e :

i-:-nst von ,4ei i,en, i-ialnnte nran sie e.i j ¡ 
"llnch sie ì.ll"i.eb ul-rJ l".an ..licsclbu S,'ulatsc

-Luee Lich . Unci man aencle:: t;e ciie i"ii:s;se,
i¡ nd man zaehl'le sie r,.;ìe eìnen 'i,vald"

I r'lP,

FirralJ-y, there is Lnlmaus t-n Sn¡rn'i-n

Noch niclrt j-m Gchn,
z-u ilrncn t-ra'1,, f uer
un i ob elr g1e:Lch die
hinuebersc hriì:-[ a]-s

abwohi er se_l_tsam si ci-ier
ilrren Gang bereit:

Schwe-Ll e 'f eier'l ì che¡:
si e dj e ft'l;¡ennl_rchkei-t;

T T 55--,

/ì 'c::emendous ex'lension of l-ancuage i s abservable; an

incL:easing co¡sci ousncss, a ripeninc cf e)<prFSSi on 
"

iìil l<e?s J,anguar¡e

as he had desired

Õ.t -i ---J -€ .r-i I \/-r LIIPPELl U¡ Udrr.y

is becomìng 'rvol.-Ler¡ clìchtr:r, feste¡rr

'¿ì¡at ii shcull" Gradualfy, :lt _is

invr:lvemen L, ancl pl aced i n .;he ::eal ¡1

of pur:e express:'-on " Ihe s\.Jeet r",r o::d - nusì ¡ of An der

l-cke rs repl¿ç"¿ bJ, eveu more precise lelationships.

until- ever_v t',ro::d comes to ass ume _its ovin si-gnrf icancE,

apart. frorn j-ts sr:und" The decri:e o.F inner iension iepi:ncìs

ilpon the crÊativiiy r:-í' the noet, and Ril ke becomes -ì n

i:ruì;h the shephe::d of '';c¡rds, rrder Hi¡te cles ,,nlor-.Ls-rr F-u

r-ileatts u I larrguage, he 'L,iansf c¡ms il¡e sensual rnro -the

spiri tual anci so i-nto a ner¡i ::eaJ,i-Lr¡ " Fr::: thì s :ìreeson

it is futile 
"o 

epproach a s'cudy of Rì lkees -ì_angu.lgÊ

v;i tiroui f i:rs'; beccmj-n! j_n 1--imaieJ-y acquain,r_e d L",rì th iÌ-ie

t,cdici¡ie:
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rr;hL:-Le boC¡,t cí h',, C:],\t'. t'. ': rl.-ìir and neanì-ng Cennoì; bc

sepai:aiEG, Frcill i-ìli-, fi.Jïpus r:f r..if]ICÌS ¡:hj-Ch :Ls tf'e forrir

of a t:oem, the meaning rad-i a-ies "

T.raumfiekroent, publ_is[r ed a vFjar af te:r Larenopi'¡:r,

is an exenpl e of f I av;less rìrvrfiincl ancl b::i I-,i-ant ve :l:se'*

nakinq " Par-r I /-ech cal-l-s these pDÊl-ßs rrl(unstr¡ebunEen , rr

or poe-L'ic exei'cj,s.:s. lie gcles on -Lo sílv:

f r -tat, v''as er konn-re, Llncì d-rcìrtete n j-cn-t

fuer clie i'-roelrerLì ng i:rgendci-nes 7ip"î el-chens
RL-r hm, f r ze::iis',1 sich -i ¡ [r::e gunLren r:nci

f ancì e rst die S¡rache vûn lJebermorgEn e

nich*u cl i e 'ir.;igkei t ' Er spann'l,e de n Eogen
fo::tv¡ael-rr-end s-Lrafîe::, f:: geri'e'L auf Cen

Dol arer-l Spannuncsi'cld dc:r Ses.l enkraef re, ari

ei.n U e:b r:l'¿la g un gs olrLlan r Cess cn F ull l<-i:i'r:nen
i hm noch r:e ich-l ich unni: j aeuf ig rr/alran. !las
unab-"t'r¿s¡li ch Fana-¡-Lsche unC das sphaEren*
h¿r lte Sym'ncJ, hat'cen !-rier j-hre 

":¡i 

uizcl n. 1la

'!.Jar mi i rei-zvll -l,en ilef e raiErr ni-ch''¿s mcÏrr gE*
IuEíì u i\ichis mehr mit Ì:ail acì e ske; llaernon i Ei r

sympa: bhe'cischen und cedar:Ì<eninagne l'i'schen-
Uäberredungen ' Er mussi;e -i're:'- von ¿l I en Re*
"i'j exbeirvegrlngen, se::-n 1.ch encj l-ich en i'blnessr]n 

"

muss'le Flu vcm Iclr zurì lil I die J-cgische
Eniulick_l_ungsì<ur\/L: ar_rfdecl<en und d:'-e L(reLizLrn"-
qen rier iriegungf l-aechen rni t seinem BIL'i';

tr-
speìsBfloJ

GroL+th is evicìent everi/vJhBl:Ê in-thesB poemso Rifke is

strì vi ng f or: ì¡a::dening sel i'-cì iscipli nE ancì the pell-

fec.i;ing ûi hls language" He is iorr¡ing 'che rr,hnr,lgì-i';s

aboui a Gnd whoi-n i.he ar-tis-l can frelp -¡:c hui I i, ' l'ie sensE

,¿he sr¡.1..1 -tary ye'tr splenoicì ari cìe cu'i: cÎ '"rh'ì ch ',',ri'l-l cilme

-Lhe hLrnr-"liiy o Î Lhe mcnk of *uhe S'Lunri en!:uclr" The Poem

vuhi.ch provides rche moi-,-ì;o fr:r'[his c¡]'lr:c';ínn, l(oeniqs*
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J-i:1, -is a sirnr,in: Lrl'ai [ijll<eÎs c'-l::lcn-t i'e:l'in:s:

larf si ca-= i,eben mi t' !'ruerde e r''i;ragen,
nLir oi-e l(leinlichen macht es kleini
Ee-r-'ì"ìe¡ ì<oennen iir Erucìer sage¡'
unn ou Ì<ennst eì n l(oeni q sein 

"' I, 73

Tnnrppqìnrì r-niìcenira'L-ion and cr:herÊncE cf t:hcugh't is:J "'-', '

evident in "Lhese I ì nes " Rill(e -is expressing a conscious

prirì e j-n hr-r m'i li by: to be -l-oi,'ed ancl honoLllred b¡r chilcì ::e n,

and he a broiher io be gaars -i s 'to be a king incieed.

f xcep*u f,o.r i;he mr.-lì.tt-ì poem, Koenicl sl-ied, -Lhe:;e

poems aì¡Ê unti'i. lecl bu''c a::t] airangccì, j-n cyc-Les c"fl Tlaeu*

rnen ancl Lieben, This compact arrangemr:n-t coun''¿erac'is

some ¡f -Lhe dange rs r¡-Í= you-[hf ul ef 'îr-lsiveness 
" Al-though

rt has tc i¡e unders-i,occì as a-Lransiiional. co'ì -Lectj-cn,

there is a ne\"J unity al¡out it, Rirke tr'.i cs'üo rangr: Ìris

poens like the i:ear-l-s o-f' a neck j ece, ra-therthan drcp

'l-hem one bJ, onÐ, as lie Iamenis ìn a -La-tc:: poemå

Perlen entro l.len " :ri el¡ u ::i ss e¡'-ne de:: 5chnur::re?
l\ber vJas hue 1 f e -{ y reih i ch s'i e 'rriede::TI" 42''-2

\,,1e f ini i ¡ L,hese poems i.he beginning nf Ri-Il<ers

iendency -tc end h j_s poûn.ìs r^t j-ilr ¿ìn unf -i ¡i shed line " f ar-

lier pDeìns gcnerallv close r.,tj-Lh a qLiss-Li-on, exclama-t-icn,

or a cl efini|-e end-stap s-la'uemelrt, 5ome exampJ-es of opcn*

endedness are:
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l.ild i.i¡lrì, :.:r iii¡.r ir'l.lli:';.:, i-:-i.:^l -lr':-::i:r, lr:-isi:':
tz'..'t'ncjl:-l-f uf-¡ I, 16

i::ì-ntE:i l<an '-lnr'l i"lrh un':l i:E;iile
l:1jebi.:ir aus -1.1 17

a.n il crzen jene l-l-i'lnre nLì i" rjie lo'i;c'
-i'¡tt¡ iìs ij i ch ailrlr? ***

.l ? '.) 'r

ciðs l\i-i gc rrr:'l- l- s'ìleìr-Jrfiiììricr Ir'ìqÊ[i
Es is'¿ -lang, * Ês :st long

f nn
-t

l\iìjei.i,.i^vcs i:--1.:li..ii.le i:-i.cite'-i, |F..]ií:j Lr-.naì';í], -f:rr:qui:n,',.]-V

cnÌ,nircsi'r;e, r" !gç_i*::l-i iìi1i(Ê Ll sìf,rs iri:D'Lrri o-i-rl cn¡:r iì ri"1'u'r

,,,1_31_rcìri.elL,ìe-r :,i.:tinerrr t'!oti.i.-l-j-ches :icÌrL";r:j-u¡lli"rr fr-¡i:i::::

ins'l,a.qces :

Nì jr ìeì-. -.-'r- ì'jell.- cì i¡ l:ltl:r:- l<:erti<c.
':'-*j:!rr:s :":''': ":n i."': 

Zr:rs:t"l'i''n:

airî go.1 cl ncn ij r:nncn'i-l-lte!r-'-i-n caci'r-'ie
LlinDCh,"iei:i ll j cìt ,'-r rilLlÌl.:]l '.'l al-ies i:r'--ts-; 

" T 7q

iiicnn das Vc.l,l< u das Cr¡h¡en-LiGBrirl I

'claL:t rj cn al''ivci'¿ral'';cn Ïro''-';,
ï*
i,alcì eln naclr cìen g-lanz-iurchsF:ftl rhÌ'en
inlncn, -i- 

j-ch'L,e n I oi-i ns l'-e t'tLiss'i-;
L:m r-ì -:-i; "-r'¿::rnc l<uchl I l'l Ll¡';'ien
r-r rd vûn kindcll<cLtscì-r en i"i)''l-Ï:cn
r,,cl--.ì- ci-l-c s¿ll:b¿.r-is''-.l--l le'lrlll.;-t,

T -70
!9 iJ

i¡ai ¡, tro ha,yi-: lf t'"'r-l tcnlirf:ì'rtúiì-r- iiindler,'l I, 32 t't'i''tn¡jilll*

wcj-ssn f,laecii-r;ert' rrl<apefl-er:-llse-i IlaiiLrerlt and lrd-ir:h.icn
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{-¡v,,r'rs Ir l(acn:'-gsli-l.ll, I, 73, lirll'lr: i

11i-cl-rr:ìrficci, ;:a-i-is-: {,1'Î nnltlis -l:-ì<r: 11i-cl-,r:ìl * r-rui:¡'uiÌ"^r

le¡:i.lJ:1r rr:ì'Li)ltlìs - jcÌ-i',"-ri:i-''jGì-ì ¡Ìr t?';:l:l-irlL-r i '- rrln¡e ,

*ac

-lfrr.: ir¿i::'i l-tf sLleech l,-,cs i, st-t:i.-ir:cì 'cr: c.-lì-',./ay

ac l ,:-Í' pc-f f rilc-i:,Lng Îei,: -ì--in,; " i:ì 't -1 
j<¡i llsrÌs './illllrs

s,Ðar:i,irg-rly 'Îcr: 'ì:hc j, l rc-1.ì-i':ì.r.¡i'¡a.l- f i-i l-:c'i:-í-or': ; i'r''-

a c lr Fr ilä'r |Ìn r,.-,s e rì ì s p aj i' j. 
" 

-ì- c s í-r:ll a n t j- -!h l: s c s . i l--'

i,ll=cV., Ir 95 lnc s'i.mn1e \i!-rìl'-r fafi'l-'js l'hi:

ac-ci-ct-t:rr f:l¡:lch s'ùelrza; i.¡l . Ililor=-rl ,rl 1!schrrr li-i-r'Jro11 In

il:,"e-. llach-i .l i.-:rj.¿ si:it,,¡r:i, I, tl, i.he t,r¡rc-ì s 'r-Li-::'--l-ì;r1r 
rrh¡i',i-'.

;nrj 1!-i.rei:g'i,tt caì,¡i-.¡l-i,l-c i:r.-i-ar;:.jt-rsì-i-ìp r,ti-ï,'il ttschnLlenrrr

i!r-¡i.jit¡aSSrr ¿i¡i:ì rrsc jti.itL: L!! j-f .j a-, liiì .ll 1-'' ì-ri rc.i,rr:. .in 'i. IlCrt:

ìl;r. l¡¡rr,-,n¡ini: cif Ri Ll<cIs .Lit'i.r:::'''- j

l r i:::

i -l i<i,

iins

,,.1-

1r T a-

ÌtI i. tr rl

ir Illi r: i: t i,

il T eî

5',.i i: h

l< f:

nnÊ't I S

ljr a¡nd

.l i

e i, n i-,: l¡

i:iX jlI

, jarL- |

Ðiilins \.,lra a'.l sc I'rat.rc

1.,.1L;:.i:.¡r r'Î : S...¡-i:
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nËss D^i: a viiitl: rrv¡l::';cs-t, r-ir' sci'l\','eb.lrl' !r 7.Ç t'Sj"e itiij:ìlì

!..,rînnS ilr:: entS'iiegeutt I, 82, t!eik.1.¿lnÇrir i, ã8, ttl:t:-l-reU'l'

I, 9l-, t'Êrschlaff i,lr I, 93,'rEepresstrrr I, 9V, "e::gcss

!, 84, l\cir,'erbs a:lre Llsed less extensivelJ bui the¡r, ti-tc,

are heavy v;iLh i;lrei:: ovin .neaning; "glueckveischnei'1 ,

e.l-f cnsch l anl< -It I , 9l Fcre ign \,',jui'cis llcctll l-l 3Ie 3nC

j:here as : rr 7 ulr TeiLe al-s er j-nma.l- .li r d j-e Lout,eina n'¿e./

cjen ir!,Jer-i:heiil auS c.Ìen i-.lacncjen naìrn"!r I, B9 Fl.cr,.iers aie

il

lî

nãjtrarl spec-ifj-caIJ-¡r arrcl accura-l;eJ--v. The'i'Iovrer nerned

F;lusrr carïy ilre rigilL roloi anci scLrno-icl .l:'¿he DOBme as:

fic1 rr îug cì er Irei ssen iJl-r r¡,,santhËmen å 
îr I, 8ll !'i:in 14¡:i'¡ac

von vu'e'issenr ,Jasm'ìit,rr I, B8 r!1-yl<la:men *** Lilier:*

samen F-euerl-:rl.'i e ,ttIr 93 rr-jiir: iìnse frìel, C'ie gelbe

" I , 17 Al- j i-t-rat ir¡lr j-s usei l ibera-r J 5i, o-i1-:en elorr g

,riii;lr vLrwefli.ng olr asìsonancel "Quel -Lencluir-ì-81r " "E-l-ueten*

baeurnenrtr 11 S'laub unrl Sirauch"' i, 95 Rhyme':, -Lcc, is

snìrF)timr:s lnpJ-c5red es in t''l ci.n l-i c¡z- 'llnichl: Cr:r \,,1:r*

nÊssÊnr-rn I(sDslle Iu 75-. vrhere r/'re have lrKapelle * Gese'l-ir:

Dpierst,elle - \,Jel__l e * schLleJ-le utf intr:::spersec vli Ll-i

I'i\,'l ai- - en-Lz'.,lei * 5al<ri ste i * S-ìeìrnsL.t chtsschre'i - hei:be i

îre,i- -- en tz-ttei * i:ìeih * \/orÌ:e.i "tl Eui j usi as of ''cen ::iry'ne

is fl-uid and fra-rmon'i o,¡s, as in 1;lrel'teri'"'lei''cer'¿ianire:c -

I u 82

Í:ì:'-l kÊ enCl ee.",r-rLjrS tO eXplleSS B !",r e a-l-'Lìr aî me.'rn-in!

i¡¡ith a ¡rcat fNany l.,,ords, of'cBn bi clrcìs -l:h¡:lt l.iie llsadt::I



* .15

Cantlo-ì:. LlndeIS'tand Un-liiSS he SDll 5cS 'iha 
=:älct:'ona-l Ej/'*

pciiences that mai<e 'then weiçÌrr¡v * I n îraumqekrcent

lì-i I l<e a1:ie rnp';s 'ùc e xpr'ess the rnysric r-rrii tY cî tlre Lh j nc-"

,rLhìcì¡ he has begun .bo expe¡'ience" Therr: -is j-ncreasing

emphasis irn ihe sul-- jec'ti-ve " l--onçi,nc IUns ihrough a j,-l

t're DOÉfns , e I cng-i ng ¿l-l a t s'Lands in lhe pl aci:l o'ír a

r¡r:ther, The unde]].i,one is ona o'fl J-oneJ-irress, homel r:ss

5learni ng u and nost,alrf ia -Îr:r his f aith, 1'cr ancels, -f or

irrayers. IrJoth:'-ng exj-sts for Rj1ì<e bui; hrs art, ancl hj-s;

poems are ref lect-i,cns of l:h-ì s.

The "[hi,ccì c¡-'] lecti on :-n Er:s'ce ûeci ich te Ril-ke

ca,Ì. lecì Advent, Tl-r r: Ìtoems are qroLiiled in r-o 1'our: c¡"'c-1'es,

Gaben, F¡l-,"1gn, FunçÞu and Pj uei-[e¡:. They aiE unì îo::rn-i-5i

lovely, c.lependi ng on ornameni;ai-, sl<-ij--l'uJ--Ly*i'.'or;en''rcrds.

conf f .i cting interests are be j-ng amalgarnatr:c so that

Ri. l kers DVJn me-Lod5l is no!'J cl-earl )¡ dis-i:r'-ncluisharrle " The

hi-storical moment o'i -[hese pcen]s 'i n iì j---l.kers dE:velann=nt

is i-mpclriant, f or he i.'il] no'r. acai n

v,,ith such con';inLloils confidence" l-jj

etr'AKened nOt(f; ¡he r,vorlcì fl-ov',s freely ilas'c rhem bLl-1, i;he

genì;1e stirri ng is hardl¡r perceptibi e 
"

The motio poem e l\drrent u I , 1Ûl-) desc:ribes a pi nt

,Ì:rce çrc,".ríng in the ,.Linie¡ r^r cccì s * l'he L".iinrJ ririt¡es lrdie

F.lockcnherâe r,vis e,in Hirt,rl' and '¿he-1, lee t'lauscht l-rin*

ails -** i stiecl<i s j-= die 7--vtei ge hi n be::eii, / und

suirencìer 'üo Ðeauty

s senses are f uJ l¡r
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vJÈhì"r cr cm r.i nc L-ind 1.,,¿lechs-t eni-qeçcnr/cer c:'_nen r,iacht
cl e :: lie r::l _'i,r:hl<eit, " Thj.s !-roÉn cai::-ì cs a prophe-t:-c srr_,_n:i.

''\ 'i-l'cancæ n'1'Iìi-r-l<e's uuot.r_l -Lcnç; ¡tri:ggle for fulfi_r¡neni
as dces-l.her f-i-rs.L poen o.i ihi: ü::oup callsC nEaL:en:rl

las ist mei.n Si.:reit:
Si:hnsL,r ch ir.; ev"eih u

CrLrclr a_ll.e Tage scfrwe:lfen.
Il¿¡n¡, s.ta::k uncj l:re i,c,
nit -bausencì ì,,,.rr:rz els t¡ei,i.en
L:-ef i-n rias l..eben i:tlre_ifæ¡r
uncl du::ch das Leio
'u;e_ii aLt s dern L.eben re.if¡,n
t.,'i:i-'c aLts cer Zei-t r 

* - -" ?

r, .103

ihe plresentiment Ê,.(pltessecl -is,etl beco¡ite lraal-i,r_V, for
ItS'b::ei,trr a.ci "l_r,ricl" r,Li.l,t be Ri_lke,s cDnstan.t DOmpanions
in Nu rn.eine heitiqe f insarnl<e_i!, I, lD3) he praises the
so-l -l'-'L'ude so nacessary îr:r his L,cik, îhe r,.,ords a:ìre ve ry
n.rc1 , \/ûry s i'mnre o br't he Ðe rmr.:e.ues ì;hern i..:rth ir_is Drtlrl

in-i,ense des i re:

ilu bi-s'c so re-i-ch und re:ln unci L.;eit
uLr'p ein ar.Flachencl e¡ [.ar-l,e n 

"i',iej-ne lreiJ ige Einsem}<eii clu

'iri¡;:ds 1il.<e ?'reinil

]-lcr¡.ier i n iìil_ke' s

alleaciJ¡ feels for

ri l-he ,-rd'ien-i-'i. r_._ "_vt5

andrrþsj.itt ¿., no,r_ ¡,:.t.i.ain i_hL:_i.i fulf
Lancruage r,l-r -i:r_l ì:he Sonnc.ì:s, f.r ,ll_ he

;iiem here " The çranhic EXpìressrL/pness

clurrno ¡hrs ,c r me can i¡e si:en:

Ii n l"Jei ssas Sch I oss in i"-,r: i sse I Ei_rrsa,nl<eii.In bla¡l<en saelç¡ scrrr-eicrren lc-,se lichauc::o



l.;¿:rr-r r:ber
i-s blii:i<'c

irilfr; si-c
fir Llhren

1-

iiaeno-t der ii'i nnsl
cias 5ch-Iass. iinri

n cii Fi Sehnsuch'l 1'o
s''¿e¡hn im !i chlass:

i:rach und D:cc
I aenEs cicn \¡./e

!,iaenrfen
i'u iri,i ir::en
es s'l-arb ci ie

\, lil

j 'j-

-lssen

'ri aendeir-
7-i+
¿.Ea L e

l-ìeree -ùûc. lh!¡me êlni alliteration are ¡:ar"l_ o-f a,-nuch

v"i der platy cf sc-ruri n L'vir-ich f I nr"rs

rt-l-le beau',:y i-nheren't i n 'uhr:se _ti

'i s i ne><haus tibJ y ::ich e and c 1' íì

¡he unity o'l' the soul r

intu i 'Live con Lact L";rth

':n'i;i.l 'ht= tr:tcjlr=rj sle:e.

nes is as -ìn'lense as -,-r

I<ind rlra'L anly yauth L--F-lrr

l<nor"r" tn Pfaueniccìer, !" in5, 'che ycung poe't tr¿rnspo¿ces

sadness anc-l nosi,algia :_n-Lc L,reau'¿_i.fLtl nej-c,l5r" -[he 
\./e]rLrs

t'-1 iebtertt trtlaeum-i.ertt rrsr..'lcl¡ierr fcri-n-ihe s-j, ltLl cture {rt1 ,¿lìr:

poûn" Adjcctj-ves are simpfe: I'kuefi_lc_.:r üaclr-Lr'r 'rfej_nen

Faselnr'r "Oluge I(raf-1,"" Fì iiv-bhm and rl-rvme arË suUgesj:-ive

rf -Lne rnas'Lc::y of Neue Eecì ichje " ihe rdcrCs sp::i nE irom

and can ûnl y be api..¡::r:ached by

i.his sphere. Imp::e.ss_iot-ì s and

'ieelings are brough ì- i ntci direct ccrrEsprLnclence " Evi.,ry*

ihing merges; au'te:: becomr-:s -inner:

ler i\bencl kommì: vr:n L^Lei l- tleganEen
d'¡::ch cÊ:n velrschnei-i;e n, lei ss¡1 Tann.
Dann plrasst e:: se'i ne \,linter,"van ge n
an a.lf e Fens'ter I ausclretr¡ d ¿r¡ 

" I, 108

l-he rrrcrcls tr geqanütsfl , tt 1r\¡Ersahn='i.¡tt anci i!_l-auscl¡end,

prESen-Lìmen'; cf ernpLiiless anci joylessnesss Ful-chr,:l

Iler iibenc harcht naclri nnen.
unri :'-nnen hr:-r:cl'-r en sjÊ h-rì_rl .:us"

c -r'- t", g



l!l

ii¡ilr.¡ ¡'Í' 'Lhe Ð{,iÍ:trìs ¡ i 'i.he ir¡:bcl rl:oLjp ''¿uin Lìn i,fir' '¿l'a[rr-:i;

al€ ît|(c:niç, tt'r5ch-l-c,ss, tt "Palaes'i:er !r and cr-¡¡noi-e e-ìn ¡iree

r:f ar-i..s'iocrar j-c f atrcy i'.,h-ich l-eads 'i-r-r Llitncal::- ì:¡r:

fs kciin.t ir, piunkencì en [rc'r::lei.'Len
ce:: i\¡end r..Lrc e'i n lr:i,set Gr: L, u -

le n Îap¡ren v¡rl Je¡zt i":il I -ich ::s: ,i-i,e n
riu.ic h purpur:b,¡nte [.ins aräk ei'j;en
in buege I ,l.r:i ch'ccin l-raeunertlu-t'r. 

"

Icn a-i-me LreÎ, Iclr t"rr:rcJe I(aisel.
['l e.] n hej-'1 r:r fielrn isi. .I¡s¡rescirnai-llt.,
un-J meinr.: l¡-i:irne s',¿-:eì f r:n Re i ser
uncÌ rei.rschen so" 'Jnd reiser, -lc-rsci
hall t l-luf und {ìui in lrol:t:n lla.l,d"

I, ll:ì

Tìrc \r/Lr¡cls tt/',ben jtt and rrÍ:--i nqaml<r:'ì 'i,enrr express rr:)e.1, j.rr-j,',

but no ,L-ìne cal-l l-'.e o::a'nrn be'c',.leen rea-l- ancì rinreal,.

i',djecii-vcs fike ttplunkencìen, tt t'prtpurbunte, !r rtÌ:uecr::-i*

.l-erch-ï;:'r r,,elbs -1.:-l<e tt::e-i.tenr rr trhalltr " rrl:etlscl-rcn i tr'¿ha.:

acive::Ì¡ ltle.jseitr cornbi-ne tc er.,oke a scene i.hat is rris,ihJe,

aucì :-bJ.e u and na 1 pab-l e 
"

In Ich liebe ve'r'qesseir e ['.] u::inqdonnenu I, 134, 1.ne

poet t s des'i ¡es permeate everyllrinç , or.ie-rf lov'ii ng -inra

Îtl,'ladonnasrr! ItMaedchenrtt rr('incìe::rrr rt5'Ler-nEtrtt trl\iaechterr:

und dj-e Tac¿e" !',/enn sie mrr i-iede¡bringer.
uncl clie I'J aechte , vJÊnn s'i e in "IJ.l-ueten s-lch¡ ,

iìil l<ets Êìxperi ences urere f undemen'Lal iv i n mo\i'emEn"t

and 'i n 'i;i¡ne, bL:'t his a::t vJas 'i-o rJXpr{tss ',.hr-':e cxlil:: j.cnces

as -Fo::m i n spaDB - 1'Gestal-'b 'j i¡r lìaurn, !' He L'lril,¡:s ;
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I c Ì-r Iag
j.m ijilj.rcrhj-nimel zwiscìren Treum Lrnri Tug"

I, l:ì

l\ouns lil<e "lìi mnr:lsraj-n u " "5chi-snenle'i h[, r " rr]*ìahnhue-l-e-c-

har:uschenr'r I, f09 shcv: hc\n,Rjlke EXi:ressed r,lhat he

f el i in cr¡ntou.r " ¡\ -iascinat j-ng nxanlr:'l e o J' -i-r-ans'inlna'c:'clr

cf mcrvemen I; inl.o colitoLr'r is tire rücu.::¡:i-no Llse of t'i'iacnci c"

-i¡ the nnerrrs rì¡l-LcC funde.

noch :'-lrme¡ iirre l-laen.ie f al ì,en, I-, L73

,-lrllu i1aence, v'le-Lche i-rnr¡er oeben, I.e 7?5

llas s-inri die l'iaencl e mit ci en schmaLenl i,rr-l,eirl<en s *^'*' !, 17('

zu zv"r¿j-p¡-1 oehr,1 uncl sich bei clen l-l aenr:je n hal'Lcn, T , L?5

ur nd deine Haende wercien r eiche:r
mit jedem lnJinku m-ii jedern t, ::t.r ss. I, L27

iìlere is {,he unusual nfJLrn rrì-J ancl ineinanci erl rg*'-,r" f , L?-9

ancl the J,ovel-y .Line s;

ohne l(ronr:n unci rni b -l.eeren
f-iaencien

aL¡er.jung" I" 128

-f he lasi l 'i nes of bhe -l as'ç pcem conc l ude l"rith the f n.l rjirr't

clf hands:

l-la rveiss s i e : ll as l- eben i,st f ::emd und 'flcrn*
und fa-1.bei die al-terncien ì-laende,

T r¿l

Love ri-pens -i'ron spr:'-ngLime 'in .bhese pcrcìrìs: tiLi-r:

Tnr: rieht irocnciut c:/ cl raussen im iilue-bentrei"ben,rrl, l?-5



* 4û

Tì-cir coì':ìas ihe \r,¡Faii.neiss ¡f sunrmLrrl

Ich L.¡ill cì I ch j ei se .l ei;en, r' I, L27

T-g hat :¡l-Ie Trae ume n-i-i z r:.rlrl ssen l
i-.lna-l 1y nnJ-y rr:r-ìrt: Rhïance:

In l-9ût,l bhe r.¡n^lume f'4ir zut

,,^/as lat¡:r re r¡ì sed anC pub-lrsherd

The ccll.eciìon is a cirnti-nua-i;jon

he har,l beçun in /\qjverlt. There j-s

.r.i !l i. cì u ,.-:i ù l¡l u r-: ci ?

f..:lf .- rri-)er:

anC

F-eie r appeared " 
-f hi,s

as i-rie F::uelen Gn!¿ç5"q'."

and comp-ì-stion oi v,rl¡at

nc lì ne of dema¡'c¡,¡ti-nn,

Thsn

T, 1?P,

l(anns-t cÌu clre a-ì-'i-cn L-j-crier roch s¡:ielen?
Spiele, l-iel:Ling. Sie L,rehfi cìrr-rci-r r-,le:ln \^.,ai"'t

þ./j,e rjie Schliffe mj"ì- sj-.LbÊrn?n Kj-eJ-en,

vrilroessene Êoe-1-tr::r: - n rr-;art,ender GnaCe
mei ne muecie f::'j nnÊlrung 6

1., 136

ilie Fruehen Ceriichte

but the J-:rngLraee is moue consciot-isu frecluentl-y dari< -irr

tone, even 'craEic, and the su-crencì er 'L.o images is ,l_ess

ingenuous . /:\ t this noint i'ì: is usef ul io thrnk about

Guenther !,/ernel:rs assessment of bhe cìeci-siiue elernen'bs

in Ììi.l.kers lancJUage i

ZL."rei [:]tLtndzuege l:es'l;ìr¡men so Rifkes llchier-
sprache: das 5ch¡¡f'.ien e:Lne:lr r;oel--l,iq ni:jrrítn
lì\usclrucl<seL¡ene durnh ge::ings'ce cloch be*
staenciige - Vi:raencje¡unqen uncì Ve::schiebirnqen
cl e.r 'r,'i ortwahl * des ii/ or:'ts:'-nns " d er ',ic¡iste J_1.'.lng

uncl i-rrnerhal l¡ c.l :',ese.c f bene cias \i erv;-i-schen
a-i.l.e r Gr:enzen cì es Âussen uncì Innen. Be-¡-cie
Straernuncr-nn ent:pr-ì-n!en icrse-l-ben iluelJ-e : der
-innersten l"litce rì es llichi,erherzens^ ìn ci e::



* lrl

It 'i s lcnarkabl t: tlra¡ Ri--l ke v,,r as ab.l e -ta saE t''1 het l^'ias

i;l oci<i ng hi s plrogress a-b rìi Îf erent c'tages, and -Lo

raKÊ â ilÊvrr cuultse v;hen he hacì sXhauS-lred -'the possi l-rili*

t:'-es r:-i" tlie r¡-Lc onEo l-l e ìs brcom'ìng -r. llss a spec-taia::

end inore a par''c-icipant in l-if e " The dif f e:ì:enDe be'cLvr:en

I'Fl-l-eben" ani "[:rfahri:nrt is becnming lrrn]rr: easì'ly

cì j_st j nguishabl e, The væry f act '¿ha'c he now ,r,r:: j.'ces unde r

'¿'l', e name rr¡is'i narrr ::atllslthan ttlcrllel? :ì.5 sli-gnj-'fican';'

The choices are be j-ng maie, ihe þJay i*c beccnin E cf earcJ-i,

He sets cLt t a consci,:rr s nlrcr!-!ram-i'a-r ihe devc-lorlìllenrú

of hrs a::t, rnuch as ì-r e dirJ eerr-l--ier i lr l(oenlcs'L-i-e3, bu'Ù

i n a more mature \"Jav:

Ich moechte vlerCen l.rie cì ie ûanz Geheiinen:
t'lich-t auf cjer Stj-rne die Gedanl<en denken,
nur ei ne Sehnsuch-b reichen in den lìeimen,
n'jt allen B-l'icì<en nLir ei-n leises l(ei-men,
mi t meinem Schv;eigen nur ein Schauer schenl<en.
[J i-chi mehr ver]ra-f,en ulrd ni-chi nehr ve:l]schanzen
und ei-nsanl b I eiben " ienn siû 1.un c.ì ie Ganzen *

I t J'JJ

The l<no*t-Ledge o'f tìre necessi'ty of les'train-b ancJ sol iiLL'je

f ci personal tli umph i n his a::t is ev-i C,en'b, al nng vLì ih

a f eel-ing of pri-de i n hrs dedica+" j-on to i-he hi qhest 
"

Er:t mixed r'ì'[h ihe pricJe is hui-iit-r'-l¡r, fcr lre r:ealizes

die t¡crk.laerie Rr'lhe dcs Sej-ns 7Ll a-l¡::rh
stuErzende Ee,,".regung ist und:-n de,r rlie
i,rrkl i-chl<r:ii rles Gei s'i.es -in 'der eL'Li3en
Ver,,'.;ancl -ì,ung dr,:s liussEn uncì des Inlren
in qeDaus-ì.en "',,rencìendrn Plnkt" erfehren
v./t-ro * -
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i:ha-r'ì-r: riain a.ll ìrc ìÌìuiìt J,r:sr: hinself :rr rr_rp;-¡urh_ing

¡::der cf 'che L^.,or.l_d i:; Don-cai ned in s¡,rmbol s, and -[hc

u,ltima te ur n i ij¡ i.s tc bec-rne rrre 'rLì ih th{r symbc r s , T

irnncrtance of si-ls¡çs in carnprBhenci ing bl-r _is ijni.LV i

exprasseC many ti mes :

-l-'-..
s i iiCi

Var L.autr=:: L-ar.:sche¡ unri 5t¿:r-t nen se_t, sLrll
du me:'-n ¡-¡-eftie'l'es l_eben;
ciu weìssi¡ !..jas aer i;ind d_-i-r \."rille
eh ncch clie E,i.rken hei¡en,

Und r,",cnn cìl',r e:-ni¡al- cìas :jchL..reiaen sp::ach,
lass Ceinr: 'j.j.nne br,:si_egen.
.Jedem i-i auclrr: rì ib cl 'i c[, gih nach,
en r';i¡d rl j ch iicbe n und wie,J-en.

l.Jrid dann ireine iìee]-e ser'_ wc_1t,, sei_ L*ei-1.,
dass cì -i-r das L.el:e n ge_ì_i_nge,
hrr:ite cich 'orie e_',_n i.e:i_erl<fa-id
ueber i:l-i-r: sinnencìen D:'_nge 

" -I, -l-S¿i

!'Jerner pcin'is cr*r-t 'cha'c it, \¡,.iã*q Ðracisely becaL.lse fij_ll<e

rras abl e io Çì ve himsel f oveï to a sta-te of s j-le nt

recc;:tii,'iiy 'ch¡¡t he cou,ld E= i br: r;he ::cot o fl lr-j.s e.rrcïs

ancl b,ri nn his crÊai;i_va poì.,Jelrs -i_n-l_r: L¡alance " l-l r: wri.l_es:

ilie r,,oj,lende-tsien !.,1e.¡¡.r sinc jene, :ln cjenen
lur S.ì chv,,eioen eingehi -ì n se.ine tJo::te, s,i e Lr n.ì*
hueLlt uncì 'ifr::e Raeume Nne,rd_lich e:r,"re-i.';crl,
und in denen die Verzueckunq sie nure \.ji¿
fe::nes ¡ie'¿te¡-l^e,-ici-r .;cn aLJS dàm fiel,rir, iienraLi,.n
s¡-e z,:U!ïe-i l en beglLLeì¡-c 

" 
7

Du:: deepest co¡rz'icticns aree in -llie final

pxpre*ssj,.b-l-e, lJo one l<nr:y; thi-c l¡eite.r than

n¡=cess¡lry f or h_ini i,c cLrnce j-r_,e hi s poetrs in

anal-rrs ì s u .ì l--

Fiill<e" .Ii h/ãS

si-l-ence, ¿ind
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a-l-fJüvs thçie r¡.iãs'uhr: irrs.ich-ing cu'i L-.ej¡r:nrl r,,rha-i: u,'crrJs

rrrLl.l-r-l c:<press e -[ira ovr:l!.,'heir¡r]nf compu-Lsicn of expÊri enci:

rnacie hls s'tccl< ci'i".,orcìs rnaclrqua'Le. frnsi Ear-l-achts

assess,nent oi J.anguage and si -Lence has ineani nq -in iel a*

*- i on 1;o Ili I l<e :

i',s gel'r c niciri. mi-i;'1,;o::tsn tr\y Ês faengi il-i-'':
StiIlschL.,,et-len an" iij-e Zunge ist cìal:ei cìas
a,L.l.crucbcrflurssiEsì;e, uncl vjas em Iel:z'¿en
cil-t * cs l-aess'L s:-ch n:Lcht :^a!en, lrinter
cie Zir nqe LlnC ìrìn'i,cr d.n !,1 ¡.::r,en 'iae¡rci BS

il

Íì'i-'l. l<e?s deep sL:;irsì1;i'-ryi'LV abcruL his arb exì;encì s ic an

er',jfìiralinn rf 'l--: fu1't:c:-r* "--""

Ich geh jcLzi immlr den el,eiclìÈn Fi'acì :

am Ga::ti.:n e¡-tl ang, v,/o il:--e Rosen craci
[-i ¡r= rn s'i ch r,,nr]:e ::e'i ten;
aber icir f ueirle: noch l.ang, noch Iang
ist cìas al.-ì_es n'iclrt rnein t.mpfang
unrl ich rnuss chne lJanl< und l(lang
"i hnen \/oruebersclrrei ten,

T 1lAr- t !-r/

\,Le sEnse i.irat Rii l<e j-s -l-osing his ch:i.1 dlii<e su.rrender '¡o

';lre nornent " He must pass Ir), t-rha'L is af f I eet-ing i-mno::-

'iance "bi s die kommen, cì -ie seJ- j ger s j ncj/f iclrie. s.¿ j I 'ì e

Gestalien"" I, f5D The pt:eì-n,:nit-i,on of bhe fr-r -Lure rn-

cIuCes the convict,ìon iiiat, il--e pa-th inÌ;o i,he 'i n,cerio.t,

¡he rrE'innenland,rr may -Lead io DEace ancì ic more r::cstar¿ic

iirages:

Ich bin so jung " Ich moechie jecì em Kl arrne,
ier inìr vo-rluebe::rausch-h, inich schau¡r¡cj :c1,,-rll<;n,
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¡_ì r:,-' T:: c l'¡.i. c l- i- n __ : t_ t-, 1,. ,,

1 lt-7

í'cr ilLr l DUrDose arLl tv;o i)oe ns; j n rì-rr:

'nihi.ch R:-l-ke devo-i,És -Lc 'chr \'io.ucì s he

lli e a:ûn¡{?n',,lcr:'Lr:, cl, e :-m /li-1-Li;ag cìa:cl,-e,1,
rr.ie Lrnslcileinl,iaren'ri'i:rte iieLr ich sc.
l\us nejì-ìsn I-esi.en schenl< icì-i ihnen Fa-¡:l:cn
cì a .l-aecheln s:.-r¡ r'nrì ,".:e,r:den -ì,angsam f ::ch 

"

si e si-nc noch niemal s im Gesan! !J r:roÊn!Ën
uncÌ scheluerni sclrlr:rl'¿Ên s-ie -i.n mBl'-nem i,ierl

I, f 4,q

ci! lLril

T

T:r¡^*ì'-r,:

itt,gl.I IeCich*r.e

-l-orrr:cì :

sal

Tl-: f r:e1-j ng

apparcnt j-¡
of -l'elìr:r^iship fcrLhe ìroor,

1-:rs'Le Gecì i.ch'Le, has j,n somE

L"rl-li-ch r.",a:ì so

1*[easu]tÊ '¡l:ans*

f e rL:ed 'ro ihi-ncs a,-rd l"rorCs. ':ic¡rds airr¡ '[c he ìr-i-s t,realtl-l

br:t, he clicl nol coma l-'¡/ l¡-i,s ¡ jrclres l.h:lroLI gh i nhr':r' j.r¿¿ìnce 
"

Ai the t,j.me il-il-i{e began wri-ting, the larr¡uagE crf, noetct/

r¡/ês h¡rr:nmìnn ..rvEl: mclre al¡straci; and arL-'if:cial l-¡ecarrse

jt r"'vas cut off,'î:ccm the life-gìvìnç for-ces v,rh'ich a

poprr 1r,l t.::acì it;ion can !itve, The n¡ei ,,vho j,s clost '.o

thr peopJ-e c1¡ cì :et^r r-lì') iìiq sinplj cì'c¡, oi langLtelt, !ì and

on cì---lr:ect, natLllal Ll-i-cerance, Ritl<e heri l;,: i:u--r--LC ui:

g::acì uall¡i his c,,¡jn j:L:servE of .l-angLrage. Thc nas-l iìTon:,s j-nî

r..raV vJas bn -i.al<e Ll-ie c¡ld, s'imi-.-1e r,.,o:rCs * rrdic im ÅlJ'ì-,ag

da::ben, " * i;cr:Cs tha't stancj ì'cr a weal th n-i comì'nor =x*

p=:ience, ilnc git,e tlcl: îpr:c:-el -lcGni!-Ì t l-..\'s!!D:rin¡oîil-

his *rdn rrnlticns anC expEriences on t-,irem. l-l : .rej=c-'recì
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';he ?cnnDæp-isI '¿ha'¿ pc,,rplr: ha','e l¡acie of Ltnr:ris: cct-ìc!.ìp1;s

1.,,h:'-ch rrncle; cvËi:Vrning p:r'csa-jic ano Iifc.l.ess ì:5' ki.l-lrnc

l:hc ,-neani nÇ and naci c -j ¡ ';hinrs:

Iclr -l'ueicl-ij;e ¡r ì ch sri \/iii der l',ienscìren !.:ici::i.
:ìre siliechen aJ--l es sc Ce u'u l ich aus :
Unci dieses hei.sst I'i und un'l jr:nes hei.ss't l-1 aus,
uncl h-i-e.n ist tseginn unC clas fnCe ist co:rt,

.l.ch vri l-l- imnei r"./arnen unci u,r eþ¡G¡3 lll_e1bÌ. -fil_rn"
llie f inge s--i-nc.ien hoer i ch so uern g

Ihr ruehri si-e êln: si.e si-nu sl;a::l rnci stunm"
l-hr b::incjt m-i,r a-Ll.e die D:rnge Lrrn¿

I u 194

comas t

lu muss''c das Leben n'i cht ve rstehen,
dann vli:rd es L"rerCen ',.;:'_e e:,n Fe si 

"Uncl I ass di¡ j eden T¿iË gEschehen
sn r'¡ic ein l(ind _im !.,r eiie:;gehen
von jedem ilehen
si-ch l,t'-eJ-e Elueten schlnke¡ I ae-qst.

\, J.tJ

The bre vi-ly ancì succ-r'-nctnÊss of tfiese I ines J:or.de::s oit

í-ì i i ¡1 s t = c.rnce-rr \.Jas not r.;-L.j;h '¿he Lanquage r.:f rconce p-ls:I

h,L'1, v,rrbh bhe J,anguaEe o'Í''¿he hunan 'rr ea::t ancl sou.l. l.¡hi_cii

e)(presses the nuances ¡':ncì c.-ìiresrloncjences cf rnaocls ernrj

feelinc;s. Tlìe essr;n-tj-e-1, retclinnslrips coili-r Lhrough in

ihe juxì;anos'it-i-on o-î iinaoils 1-i-ke r1l\cke::*iìtrcmrtr 1r,;,/¿l-l,cl*

lerg, it rrNlensch*TiBrr " ttStafl-Pa-1as'b -'t lì-i-l-ke t s .rescrl'.,¿e

i-s "nichi au-F cicr 5'¡irne Cie Geclanken cìenl<enr, Ir l53)

bui to conscrva lrimself and wel'i i r,uith pa'c:_errce, i¡

sìlence and soljtude , unij.l- -';i-r e IanrJUage lre'vealtns icr
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the aphlr-1s-t-ic " Thr:!' :jr,iE!ES', ihEi a-t'i-j-tu¡re cj' opEnnesr

i.;hj-cl-¡ R-ill<e ccns'¡an-i:lr/ stlrovE fr;:i: j.n c,i::der '[a l-''re tiu'r5r

l^pnÊnÌi rr'= - The eff¿c'¡i-venass nf l-';i s I a¡rCUarìe -ls nc -.i-cn-6 |"¿

gEr basecj nn ornaniBnì.al L.'rcrds r.ril;h i'aci -l-e, rear-ìy mac-l e

:-rssn-'i a-ri nns ^ br:t on a sLllre naErùer\/ o-1 -ihe tooJ-s oi'

l¿;i-ruuace- l'l e has achi¡3verl e ltalance, a cl isi;iil:--' ul 'i;-i.on rf

r,re-içhi anC eccen-'t, a 'i irm ye i. r,,ar,ied nel-odi";

Ilas ì st rinr'-i. - v,ic dre -l-etzten Hue i'i.en si-nC
uncl neue Ha.ei..rscr::, rì'i .¿ inj-i- engen Erttesien
s-ich rì-raengen ûL! s den bangen EaLLge::ires-l:en
und vrissen \.rcl-l .1 ene !.,ro das Felci Ì:ea:nnt"

I , 166

iìorne nf

mey be

tne ilos'u bear-lt; 'l fr-l l. J-angLracíe r:'i' lì -i-1. l<e ? s

fnund here, in L:Lecl r::-' cle¡ it4aec[["n" an¡J

poe''r::¡l

5cl--¡e t_n

cìer i'ia¡:Cclren zq fiq:::þ" Ïi -Ls l,.l'-l--ran'; '"'': th nr:tiì..y

avral<eneci " l-ra:rcL -l"y comp:lrehendcd feeJ-ing" -fhe s'i:::cari r,''i

de si:ie -í'-l ct;s in unbrol<en ini-cnsity:

th i-ì cr Garten g"'nz beg-i,nn'b
s-ich cl c:: Guete l-ri-nzugeben,
stehn die N'jaedchen drin uncì beben
!,cï cì en zDaflc.rndnn i:rì eb':n,
ulnci eLls Enqen Aenqs-ten heben
sie die i-l¡'lende in cien UUt'.0. 

,, j.76

Each v,:crd v-ibra'Les r"¡i-L,h ¿rn

and the iens:lnn ccmpares

i-lner ceriai-nr.y' :rirj urlcll:;i;\¡

only l,,r.i-Lh tlrc Scnneis. ,,iorcls

gnope f o-r a hi l:hcr-bo Lr nl<nnvrn te ndíj-Ìrnpss tr:

-f'eeli"ngs of self and lf desi.::e v;hicir fli-l-ke

Ê:1nrr.:q l-h=

¡\1nr:rj rrr--.ì¡
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es intcnsel.v e nn Dassitrn¡ LclSi is a vi:L¡'¿h;

Ich ,,.Jar B,jrFinã.1 sc l< i nci erl<ueh-l :

cl a -traf mrch al ls5 tlie e ìn :-]an¡en"
,-ierz- i rs-t mir ,j arae l\l-riisi- vr:rc¡ancen,
nur cl iesE !:iãeuili, ini-r'ncch ciie !iangen:
iclr f uercllte rni*h r,,ci ciem Ge f ue h.l-.

L2 185

-f Ììe pl:r-!- by an,i clari ¡v o i this l i¡nau¡ìcLl can on Ly ::e-ii-ci'r

'che poe t's o!¡Jn soul and the f eeJ:'-ng ihat arcse í':rr:rn r1, 
"

His i'ea:: -is "voir Ce m Ge f Lrchl-.'r l-le is ¡.lo\¡r 'ia:r rencved

f rorn the secu::i'cy c-.'1 cl-r -rl-dhoarl . -f he unï€la:l j tr7 c¡f the

lri'iaecicìren" corïespcncl s to-bl-' r: 'i nncl reali.-'i.V fc.r,.-,fr-i-clr he

is t::ying '"o îjnd !.rcrLls" iìi-1kc Lroes inr.,a::cl, nr-.i; ou'L.vr¿,lrcÌ.

to dj-scr:rvar ihe reali.Ly of feeling, and rçjth h-is Lr\rcr*

incrcasi-ng conmancì of 'l êrnguage he aclir'-eves the fr:s'i an

bÊ'r;v';een ¡-¡rner a¡nd cu'ier. Ccnsi,c.ìel i;hi:se l-i-nes:

'ir] .'i e Ln, ir auch aIl-es in clei: [tl acht ]:enann-ben, -
nichi unser f'l ame mecht dic ll:i-nge gross;
es kommen Ffej-j-e, starl< unci a-Len.1-osu
aus Eugen, L.;c--l-che s rch 7 \i Spie l sn sDann Le n 

"

LJnd so 1.,.,j_e pi_.l..-c1er, v,relcire unve:rrnu'Letu
ia eines -Ie'uz-Len Vorhanrs Falte n f iel en ¡

den i\liar schaun, darauf rle:: Eecher b I utet u

und n ì chi mi,:l-i :¡: rueckr"raer:is kor:nnen aus cì eäl
lieile:

so in di,e Kreise stuerzen s-'i-ch clie Pf ei-l e
und s'Lehen zi';ternd mii-le¡ i-n cìen z1 iel-en"

r r q6

The 'L::agi-c att j tude cf 'rL! nd rri chr; meh:: rLlECkr,.'asti=

l<nennen aus den l-læi-le" is re-.1..a'Led'uo ilie consci.ousness

of rubsicing r'-ni.o his 'îer:Iì-ncs, and o'l'beinr: cÌriven ì:v
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si:i'en!Ê] .ii-¡,lci:ç" r'rc sFÌ-rfìe 'iira.t jusi r..Jr-l(]n his u,.;ce_-r.,ì:i-r cr"

-languaqe j.s irea::j,i-lg camp-le.t.ir_,n, j;Ì-¡i: im¿ì!e_rV lìjc! l__r: îrij
rieÊìi i¡ iìx'uess o niii<e \r.ian-ueci in_lui i;_i r,,,, !lrìi:icc.r,j r_rlf ,

iril'l cluri ng the tirne o-i ijïepara.ticn his rl ¡,¡.s.1 l-6¡_l üe*
manried a-L.c'Lar'. ancr crinsc:-ous ,=>(e::ti-cn L.,riri, lh vras i-n
ccn'í'lict, i''riirr r.lr:s, Trre 1'jj'i,rr [,icgy i;c]ls Lis somF.iir-inr
ai'-i;hjs p::o):J,em:

llnri ploi:tzIich in ci-i¡:s:r:äi

cjic unsaeg-liche i:lte]le 
"

rL nb e gre -if-lic h \/e:îvran rlel-.b
in j cne s l-ee re 7ur¡_iel. *

nu e hseiÍterr [l:]rclen cls,
¡loe-tz l_i,ch

v-'.-r s i.r:l-r r,¡s :re.in:ì-:Ul./AFf!
e umspi:ingt

!,1¡¡ d -i e,,,,i e-Lstellioe ilechnunrl
zai-: I l:-iIrl :li!lht.

L, 7J4

fach time 'clre I'vie"rsber.r-ige rechirr:nqr, ìs nu.l__l .i1.ieclu tìrc
¡:oc'b 'i's ih:eatenec-r with nE,¡J cangers" Techn-ica-L pÊr*
f ect:'ion of ranquaoe is meaningress :'-f i.¿ exp:lresses onr_,,

Ltne\-/ei"firrg rÊpetititn" i\ _la.¡il Dcerì, E,r:.qs, v,rr.i-i1;en -l_n

I924 ;¡'i'cel his uliinate sLlccesse sxpresìses .Lne same
tlaEi-c e i';i'cucì e, It i 5 as i-i iìa_'i ke irai seen pe::f ectiln,
L:u'; i';hen hn found the m,'ens 'ba cxirress ito it ar-reacì¡r
¿q?E,nEd empiy and supcrf I uous:

i'ier sl<en å l'-,4asì<en I l¡,iss rnrn Iros b-len,__]','Jer e::t,raegt se_Ln s ii¡;h-l-cncl es Gesicl¡Jellñ er v¡ie cjj e J¡r,r¡nersr.lnt-tenL,¡ende
l"rueh-l j-ngliches \i orspr eÌ u¡.1_¡::ci:::.j-c¡

Liie er unversehens j.m f,æplaudcranCers rr¡i¡cl und Drnsilra,ri;

h.i-

'f

s c hri-e
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er r.r-,---.Ít ci en nantFin'i osen !,char:riel
c _n l¡;rnr-. 1 ì -n r,-S u:hl: s j.g .- "--* o 

- , r L l
L a ç _1-JU

'rlhen iìir ke re\/'ised llie Fruehe! Gcai_ch te in l_gAg ,

l-i nes i n vari,ous poDrs \¡JiirË 

-.'a*',.'rr* 
;reani ng re-

na'i neri 'ihe same " bui a cì eve'l oDmen'c i¡ J-anEUagÈ a¡c .¡'rlr.¡

iüst,rltino 'l.cchn-iciue jrr hancìji_ng :iì, nav ì:tl nt:-l,r:rl" in

t.t n ci
,i ^\:'J L -

I',1 ir z ur F=ier hc r.rloi.c:

5r:nke dich, ci u seEnendûs SeraIe,
das aus f eier-L-ichen Fernen f Liesst I
IL--h empiange rìi ch, ich bin d j-e i',cha_ie
schiinmc::ncl, r.,r-i e aus cinem irclrlr:paJ_e,
di e dich schr:en u¡ci scheu umsch_Lirrss-r.

T.rr, 258

Jn 'chc revi secì r:cì :.iion 'chis Ðassìare :ieacì s:

Senl<e dì ch, ciu J-angsemes 5era,l e ,
das aus f eier-'1.,i chen [:crnen f I i sssl-,
Ich empf anc dich, -i ch bin Ci e 5chale,
dre cìich'[ass'c uncl haelt unci nicl-,,¿s \/crrrir-:ss,c*

T 1ñ-

Thc fj-rs'u passerc is over-l.naCcd Lvith u_rnanen;at all:t-

era'tion" This ì-r ats ì:een lar:gely remeCied 'ì ¡ the fa-l;r:r

vers j n¡ iry cnr:l-l.t ing the cì ecora'ti 'ye but rerjundan-t f ourth

-Lj-ne, and by rral<inc a ne\r'[or-r:rth ]ine fram ihe orj-cij,nal_

f i-f tlì f ine " I-loi.,,ever, 'che ne\ri -li ne subsii'cutcs .ll¡e f i-ri¡

and meaninsl'ul- lrdie ii-ch fass'ù unrì hae-li: rrÌ-ìcì ni.cht vel*

gr-ess'ì:rl '[or the alLite::at'ive 'td¡-e djch schaen und scf¡eu

urîschl-iesst," In ihe fi-rs'; line lrsegnendr:s 5era.le" has



beccilett

in r.rh,i c h

In

-1,elc

!ì Ll

i!'l .; -

.J tl

-aiì..s t,i: -=tlL? t f! í.ÌìrLl ,,L,hi:r -ins-rance ¡.i

l<e hars-i.cncri cìcl,u,'n anc ì:-.alaric,..rJ a-ll:l

zus Fe-l€r R-i_Lke ¡"'iiies 'these t-i rr es

t- n l t,i-ri'

-';c¡:¡:-i; i ,:n

Ich b--Lt-l zt l--1 aus EÌ Zt¡t _:_scheti Ta:rE unc Trai_rm _

]-ic::-t r.ic cìr_i: l(inder i_i; d.ie l.ìl,iL'le sìî.iiiìm?-l_rì,
do-¡:i ì'1ro clie i\l'i;í.n sirh -Lm ,all:encj s¿:innc-tn.
t.rii,:ì lreis-ce !ì¡:.¡:,.,ic ì:il-l_cn ihr:r l¡Ll.r

i T T ?IìCI¡ r. : 9 Lr) /

Tn rhc ner.,¡ vers-icn, j:hc i:r-ljecti,i.¡es -ncl r7¡_¡1rs at:c riìcl¡íìì

::eafisiir-:u and bhe eficct is onc o.i. rìt.liilt assìri.r¡nr-Ê

Ich i.¡-i.n ¿\-i i'iar:sc zi.rischen T¡:û Lrni l-r¡¡ln,
f ori: vic cji-e l(inri¡:r sch-l_¡te l.r:::n, hi:,i ss vLrrïrirrt r./o c,ji-c ilrlren s-ich zu i1l:enri se-i.zen
Lrniì Hc::de gl,uehn urii hr:.1 _.r.en :LIilen Iì¡,iull ,

Ì r 5't

Hli :on

'rK-indei :-n cie !jl-rLle s'i.amiirc.r_nrr h¡ls bsc¡mr: "1,(incler

s:chl.ae'iein, he iss voìî f1 eizen; r' 
'r!,.,Jo di_r,.l ,r\-l i;en s:.ch im

Abend sammeln'r :-s mo.re sìmply "cìe Al'uen s,icl-r zr_r lii,:enr:l

se'l;zan;'r e:nri "i;l-r c soi'ncL.rlra-l; contrì ve cl irlre-i_scr: 
l-l r:rr.ì e i-¡ n-l_.1_=n,,

is I'He -rcie !l uehn ,nd h.i i-.' F oir In i;he f irsi ecj j-ii cn \¡.i..ì

i¡ave bhi s poen;

,,'Jeiss * L.Jei-icr \¡,ieü¡ de:: s_ì-ch :'_n l:cl,¡.r- ,.,rei.l-oi.
unci Scnnen'n¡r.:ch-L aLt'f: ¿.;I I eni !JeingcJ aencjcr.
lJnd clann ari-1 e,i.rimafl ,;r/.ic e.jn Ti.aum * e-:_n Ta.c.
l:re-i j; i:inaeL:aut rn uns:lch.r;b¿ire lrlgnde o

T T T 12?

iì:l-fi<e iavised ihis -tr: ¡:eacì:

f,lendencÌe:: liicg, cier sich \/o.f l_ich.t i_¡itl_l_or-,



-_ 5l

Sonnenge',.1--ich l, alf ¿,-r -L-l-em ',.:e j_noel ¿:rnc_ì ..,
llnc r-i ann auf e j_nmal , r^,,_-,_c r_m irol ,,n: c.í n Tcr 

"l¡::e'j i elnEebaut .:.r-r uns.j cn1.L:ar:e L.,laenrje 
"i" L64

Ti-le en jãrmÐcrre n'L r.;ir-ici-r is pari af R j-l kers cha::acierj,siic
IangUaEe: iS shc'nin in-,;hr:se _Lines:

:ìcheu, ,r;ie die Z_vpresLìtsn schr.¡alr7_e1 i.rerCen
_i,n cien v,lci-ten !r:iesen, Uncl í::.ìuf \¡JÉn
cjie Ges-l;a-lten ni-ì: den Ste:'inclrll:aercì en
r.,La:: ì-en in cl en r..,achsenrjelr l\l-ieen?

III, ?22

In thc revìseci velsjc-,n, i-l¡e enj¿r,ir¡Lì,rreìrì: occurs ¿1,¿ -¿irs

enrj r:f three Iines, er ncl -ì s usecì as pari c.1. Fi-l.ker..

na'j:ura-l- cadence .a'thcr than as an a-rtisi;_ic cì cv.i_ce:

Sclia:rL, u;ie cl :L.r 7_gpressen scil¡.,ae'zer v,te:ccì enj-n nen !,/ieseng::ucncJr:n, uncj auf !.Jen-i¡ den unbe-,c:retharen Alleen
ci ie Gesta.l-,cen mi-t ci en S¡;cincl ebaercen
v.iei'¿erlrrlalten, cì ie uns uebersehn.

i. e I63

liie Fruehen Fecìich i;F s-lanrl as a f i::si pe ak in
i-ìi1¡o"tu v.rorl<" ihe angeJ-is sionrficance _.,1r¡ rr:_lati_an .,co

thc seli'hi,s becn estai:lished; i-n-l.ac-1, ,the engej of
Cr-h.+ T 1(.nS3!5!, rr :r_DU) has much -ín c.rinmnn with-rl-ie angcl af .ihe

Flpniec".--*:-'t,.-'

[::ns'be:: f ngel eus i i-enh¡lz:
jjl r_iesigc Ruh_

1lei-¡ 5chl.,:ei aen sclrmol z
noch n¡'-e. :i-n cl en Il¡ae nden

von Eue*qserhaenien,
F I ammcnumf 'l eh i;er I



J1

The l--.,-:cucì" ì:arij an!r'l vr,iersi;les r.:j-'¿ìr sor,r-l-s, L:L.r-i; i.ìre sr:Li-r-

l¡ecornes ¡:rea'i.el flr thr: sirLte!_l_r:. !je anticipate ,;he

thougni :ì-n llel 3cl-iaucrce oi !uch cì e": El,kler:

:E -n !'achs'Lu¡l _isr: dr:r -i.ieflj:esj_er¡te
\-/on :'-i-nrne:: Graesserr.,rìì zu 3c_r',n€

I. !i3

-fne a-i¡l in -life'i*s tc be de'ii:a.ieiì b.,¡ r:veï grca.ì_e:: aC*

vclsar-i-rl s " 5rm-i-l.a::-l-V, ''riic ):eginn'i r,g nf a sci--i oLr s ancl

cj a'uc::irlincC searDh-ior GoC car be.scen j,n thc l_ast poiin

i.; il-,I i:rl l cc".;i.*.n;

.,ii.l cjarfst nirl-t L^;ar-bene bis Ga.Ll_ 7u cì-i.r 11ch,c
i-l¡ri saot: Ich b-i'-n 

"Lrn [,ot¡, ier se'ine _c-,¿aer. l<c ej.nqes;teh,c,
nai keinen S-inn"
la muss'¿ ci u t,r:'_ssen, dass r.jr ch Ga I i. tìurchr..;ehi
seit ÂnL,eci-nn,
unci !.,/erìn cì ein ilc..rz cl lr ciuelr-,i: und n:-ch-i,s

vella:e-L,
Cann schaf -i-i; er cìr.j n.

I , z}l)

r'-liJlclrL.rchn" .::equires an at'LiLrde cj' pL¡ra a-pcepiiveness

encì of coìrpl-eir: submission'lr¡ impress -ì cns be'r'cr¡r,: -l;Ìrr:

^Lr:no plocr.rss of creati.on cen r.legin. !i:d is an essÐn'i:j ¿:_i.

to be rJe eplv D)<pe ::i enced " Riike is concernerj ui tl .:jx--

tlr"ssing r^;ha-L icache s lar be r¡¡nd the sÊnsuat I y prrr-

rE't-'¡edp and *rhe viqorrr,ls -Lanríuage a¡d nassive si;ruc-l;r::,:

lic:lne i¡-eirlr:
s:ncì sì:n.ì z:

\¡L'i e cì u 
"



ilas_ 'rurh ';cr li, ll¡:r

In lr3? ';i-r r: f 'l ::s"1- r:rl --i'i.¿cn ,:'i ,r¡,:s i.uli-r rì er Fi l-dir::

¿li.rirÐarcd " itl ls-Ì. ¡:-i i;he sii ìllltllils ":Jr,:).t]'t:,'- 
\f'ri-i": i-iìfi a't; Ecr-lin*'

icì-rmá-ìIillnL.ì ,:r j' a:i ¡td i,i :::¡:jiìi,tílC: rtiìf,¡r \.r!:t .tt'-rlt-Le n ila.il -i-ri

a'ì. 1''l'-:nj.rir; ¡,:ncì vihr:n'i,Ì"r L: l:lecl-rÌ-r rì r:rl ì-i,i.irn came or,l'i. :-ii

:-" ', Ì- I '- l.'.: I j t:?) ','ti:\i I |llliìl O-i

L9)6, bnì-riy*.s[]v'r.;it nür¡j Doejns !'iullFl arìijr:cì, somÉ c-i

!Jelle t.lr:', iten -i.n Pa::--is a!ì -1,¿rLc ¿rs -1916" Thç r-ì¿:'i.cs

r'ai-,cr e-ircn Jll-, .l t.¡ 19:'i" l-¡rh nr,T,nB ÐllUi-rì:rl

',¡: ìr i- c I'r

n-ì-

rl iiì

l)!ì¿rIg ii

I r-i-c-,;1.: re

--..i-,- -,:: :- l-l:¡

slrcd,

l" aì,iiit

F

j.e a rìpËa::Ê ire , ri-i,:¡'l. j-nci e¡'i,-i tj,

an ej--rrr -'ci'i:j.c, 'inr tÌre poÊfns a-iíl

l-hc ear-ì-¡-i l:rnnms i¡¡:l-nr! tc L.i'le nais-i,,

c-î transir-rnn " l,i..l I c'¿hcis arE i.n

-rL; -i I _.t; er:'l i nn nåry l- *-

:-r DTÌ1 tr OT

¿l Ìjcri,¡ci

maììtnLlI l'i 'ulle: ! L rnrìq¡; r¡c¡. a rr (,ì ì-¡ c l.-. e n cì -i. h r:: :: e .t,i a f, 5tt

:lllc--e.use ASj+

.--t- h

-r- l-- -i,ìiL

" Llì

DoÐins v,¡hi ch t r-r rr n-ì; i; c, ll r'u e

a c,ivaì:l.s.r arl(.i unevcn aÍì:;c.f'"ìncn'1.

inr-lispcnsal.l-l-E scunDF- fc¡¡'i.i:r: s'1,

lf iti' l i<e rs -LaircLlaqÊn i'lallr/ sLl''lilF

nay bc f r¡r:lr,l irc lc, iiìenV Ìie¡.r 1r'r..'r-1:

l':e a.rd ¡:oai,n a¡d acaii-l " 
-f l:e eí.'rl:.1,

r-¡:-sual, l-¡L-r'r ih¿ si;LiJ- -.s incri.:¡is:

cl js[,¡::i:j-ns -l;hr irCrFDrLi erDe r:f

SLJ Ch

---t¡-i-

f: -1,1r

i ì.-:

ni:

l:: i-

t.; i,

i" i is ¡¡ Diuc

dJ., ¡f 'tlre rje';

-tianE ci ,1,Ê'L:i,r

s are he.5i,nn.ì

J

S

cl

j

-t-

i3:f DCems elre

n rl J.',¡ i- ¡ r¡ c -l- r.,'c.: d

p il r.; it -i;

o cllì s

'lc ire

ma:: i l-

t h r: l-l:

J1

Ger.i-i ci-,'Le 
"

'i, i-r c i:: Ì.: ; i-:; '1. 
F ii ìr n r: -i ti r ll o



Rì--'l-l<e,s Ê!1e!i arÊ',":j-de lpen" l'ìr: ::'Fs i'il i: lri?t¡J' tnilscL-t'ir'19

br ã)/, j./Ê-î; in'ru:'-''r'i ol.¡ :Ìl'rlrÌeii-ìs the crlnl']]al-'îc::ce ' Tir c -1'¿':i':i

poeslsaîcof'¡env:'-sicnaiv,rc'îLarl;ivc''¿vcfìh5tinnj'ra-l-

i,. ñ\¿r.^r,ss:,¡it. !. rìe:pen'inC nl nliânclltl i: ':cc:.':r:-1"';

a-LsLr Éln incií-lase i'n e)(Dttrimen'¿ati. on anil ¿ìn Llvç-lr sure r

iî¿ls-i;rì1]5/ c,f i,h,.; cvnami cs and possibi-l r ties l'1' 'l'angLl a'Üc ü

I mm¿ C-i-a'cc.L5r a PP arr-:ni:'

ihe leng'rh of i;hr:se PÜ3ns"

i-s lhe r:vi dent vari¿-[i r:n i-ii

Snne, J-ì l:c l'ol'tschri'' i,

1' Ltr? a;-'rl Irrn'; du L, 393, are shorl' ani

c.rnceni.rali:cì, i-li the ¡ranner r¡f llaue ['edj-chbe" The con-

g,Ì-:¡:Lrcì;i-r:n as .Je--LiLrelete, -i,he La:,r-rELiaij€l mcves heav:i-Iy

i,iir¿lr r-ï-S nU¡lrr:UDUS c-l-¡:uSeS ancj qUr--ie unolnamel-taJ', 5-ret

e'[-Fec-tiver aj--1-i-ì-erai;ioi-r and assonancc' On -'hr: ctìrilr harr lÌ '

Iias JL:enqs:te Ier.r-c[Lu I, 4]-5, lruns '¿o grearü leng i'h

abnui or'ì e huncìreci al-ro -iift5r -Line s ' lìere in'r'ui'ticn j's

held.ias-ti¡ihr:weal-'¿lro'ii'nrpr:ess-r!nsandfeel-'ings;'

RirkecallnotCÛmpreSS-i'lieolandancja.'.'lescmevii'si'cn*|ie

a.i:'-,empts tc var.v i;he poem'oy chang:'-ng the metre and ¡hc

leng'ch oi' iinr: , In anotlrer 'Lr:ng select-ionu iJie Tattzl'

I.e L?-A, R-rtl<e cì irriCes -blrc poBrn i-nto secticns' Nei-l'her

C,ev j-ce 1s sirccr-:ssf '*r 
J-, cjj s iu::bino thE ccnf i'nurr-y and

bal ance of 'che Doem g

Coni.lasts alre evi dcn'" i-n svcr-y arEa c-f, _i.he lan_

ficm:rlÊ*

/1)2r-i:n ynu'iir*
,,i: ,'¡.r -ìrrr:h rjc-^ li i-r'ì e: " lì j 1ke lr:nces

1:* : _

I i:.rtJl o r-¡sf ,

f I ec-iiv¡: ccn'i:ernPl a-bì cn j-n i'c¡r-L;scrllll'!J y I u



=tr

fr:t nessi-or-r -ì r'i l-ler K,nabe, I, 3í1 (,, i'-¡ i.he vlil'rì rhrr'chnr ¡f

th., sr.ijrilr in ,¡iu-s eine i !-. 1--!!mnach!, I , 46J ta p?ace irl

Çon',-crnpl a-iir:n cî a lancì scape irr ¡\ue e-j nein 'rrl:il- " i, ?'11,

ln Ði,: S,!i-¡il."1., I, tl 41 , -lhe I angLr aEe is h¿rirslr ancl

¡iirC scund\¡JOiiO

i gì-r-c

A con

--..1cllu

.;-t5 u

'tincl

NCE CJ

a

j

-t

n'I

:ll

e

1C

L

l:

I

!r:J t

^---+L ! UC U

r:'-m ,

,rn J i n

[] hp

---J-ì

nl ar,,i- * -J

and g

1l\¡JO C

1 ¿l

.ì
Lf ìIL I

ïruch 
"

cycie cf poÊi¡sr Lrnique amr-rnç R:tll<ets poelxs" fach seFle*

ra.i.e srng o'1 a tstj-rnrnet -is a pcak j-n :'-t'self, sel-1*

susta-ì-ned, terse anci f c¡rcef ul' ' The l-ançuaÜe is cì ireci

and s_ì,nrp1e" l,i cst af the L.iords aIÊ nronosv-l-'l ar L¡,1'-c" ihe

poem says \rrharu Rifketu!anrüs icl saVr i:ui 'i'hr: alncs'';

agon :tz)ng se-ì,-Î-rcs'i;raj-ni sil en.es the mc-L'lcìy"

Ii r:{:t[rains i,ilpcssible ia sepalatc v'rìr¿¡t Fij-]ka says

f ::om Lhe v/ay he says i'¿. îht nc:llsuasi v3i-lElss of h:-s

ic] eas ie nenr-is Lìn i;lre '1 orcef '-:-l'nr':ss ¡f h j--" -1.ançuage ' t'ie

SanSe a iìcVj conSC-iouSl-lt-S:l eriìellCingr a liS'benj.n! oU-t anLl

in.tr: ,the v¿orlcl , As in fie i-l_uehc,-r Gedr-cìrt.e 'ihere js

frrennn i ''c-lon c'l' L he 'iu Lul¡e :

i:i.t-te:lr sPaDe

¡t,rf qnrì n iref
I

n

-L

rì
L

l_

,1 t COn

l.f .l i Ç

nnÐll s

'i ctt s

t^-
I -''

A A-7
-,.i I

S

h

p

T

L:

+

e

I IJre 7,arr-

7.ai: en entred ercu

h,j-cJr-l.r¡hi S

f iias Íi'j:und

s'l-5rJ.i-si

:-ti¡nìnen ,

- Tl-: -! o !!:2

i-¡anli d-j

ouila-te

ã se\-/illle

.ì rr! aìL

I nr:ri-

y eLrs

e

I

n iìii te"

ii¡ c] LUI

cûncen-|:.

Ìf ceäls,

DOMCS S

bui '¿he

t.li';l-i a-,1-

S-1, imr,r E.n

f'] it dei-nen 1'\urgen, l":alche muecì e i<¿:um
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vcti cìr:l r.,eii,liaLlDh-ien Sch;;cl le s'lci'r b::flcicrr,
hebs'c iju !ãnz iangsan er¡i=n gcli'o.la':zlä ¿'ttn
,.':nr:i s'Lel-isi iìrn \-/íll: clen l-JliLl¡¡e-L: schlanì<, ail-cir"
ijnii lras'; cj e i;'lel l- genachi; * ili-icì Sii': : s i. !rfrlLìs

uiiil u¡ie e:Ln !'icrt, clas nlcir :'l-rl Sch','Le.icen ll-'rf-i'*'I 17-r

Ti--e Ianguage i.s cl-cse-l-v re-La'i.=d-il his cìevillopli-rg

lrRellmgefueh'l'"tt-i-he 3'Jeu lar:i'll e-lsc i'fr r: el¡l-t:1 alli:'ì:i-ia

sparc{:*crca'Ling !l{:nses" ihe -l-ovefy ijialoELle ROEI-n, llie

'il'inrj .r l-Yr-îsses i-- l:rl-'r::-*"*"

i{ej-ne 5:i-j-rne sieh-i,, ine'ine l-lancì i.¿:s
iieri,r,ch"i,e in andr'-ren !iaenCeir 

"

l,lein Í:uss sprj_cht. i-nit cjcn !_.ì_c:i-r:n, rjre ei
r¡r1-i¡i- i.'ì ,

:-nei-nr: 5t.i-m¡ne nlmni'ì; .jecì er \jr:gel ¡r'i 'l;

aus dcn 'L.eecliclrcn Iiaencì an"
Ich muss nich'ts meìri er-rtbehieri je'"2i,
all-e lte,rben si¡d uiel:,,:rseÏ't'
I n Ëer'aeLlsch r:trrl Gcruch .
Uncl sie l<l-i ngen uneíidlich sclllen
als Toene.
i,'ãS sol.L mìr ein ELtch?
.ln clen LJaeumer blae1.'i-erL der: \rJì-ncl;

unci icìr r..rr,:i ss \trils dc::-l;en f uer l¡iorte s ì ncl ,

uncl l'ri ec-l erho l e s', c inanchnal -ie: s 
"

r' ' 1t6'5

Rilke i-s str:irv-i no for-Lhe sanr"l Ì-ii,,:hJ-y Ceve-l.r:pec'i rJegree

c-î rrËcentrvi 'c5r '"i hich the ì¡l j ncì rÉìVÊ3l s wìrerc al.l tlr'.:

ltemaj-nj-ng SenSeS aIe sharpeller-ì onrì acutel,v SelS'i 'i.i',ri-, .

The pass-iona-i.c -l-ongrrE t-o ì<rr r.tv.r iilc tti'lel'¿irlnÉlnrauinn i,s

no\^.r a¡:pareni, The 'chi ngs a:irÐ vraitinq -lc be cl'i sc¡:velect

i ¡l nÊ\.J a¡rl dif f e ien'ï: wa¡rs " To recei-ve .l;l.rese ner,' -l-:'r--

irrr=Fqì ¡ns I i I |<e nusi r¡¡a'i t and I i-s-len " 
!1fJ¿iiienrr uncì

t'l-tLLschenrr -i.e nd -ln be frr:quentl v lrECLl l::jno v';nl:dsu Thn



,L.rneiyìi"'r-.i:i:nc¡'ini:c"itiauntli'sli'kethcieLi¡'t'irnshrni:f

,ri_insankej-r",, anrj rr\rj¡.1 .r l, laun"rr ili-r Lese nde I, 451 shnr'ls

us 'rhjs con'¿ras-i. cf j-nnc:: anC nutcr spaca' Th:rn j's ihe

I Dnel y men, tLl::ned arva\,' 'i'rom 'the urcrl d: ¡ecel\rin't-

nc.lh_ing, an,:i .l-he so,l.'i-i,al5.r inene.JDen 'La e',¡i:ry''-h-'ìrg, Fi1

e,.nb,rac:l-ng scti-i,ì:urìe, '¿he poei cen -tr¡:nsccnc l.hi': li¡:';¿i-i

ccn-iines anci en'"cr in''¡ç ihe rc-'l'a'cr:cì ness c'f ¡rì iii-¡r]lìl 8fl''Ú j-rl

"- tl

sif ace:

lllri ira'.lssen -i-si, \j"/es ili'r l-ij-e:: irirlnr-n J-i.:i:c,

uno n-Lar und dc¡-"i, rst al.l .s il:{'rtli-r zen.l,ir s;
fìl-lt, cl¿.¡ss j,cn riich noch rneì¡r daii-ni'¿ vcri.:cÌle,
!¡,'enl meine i:1,--cl<e an ii e i'l ì ngÊ p¡lssíin
rrni an cj-ir,, Êllnsjjû i:-j'n'iachheì'i' ii::r l"'lasseìr,
da'rraechs-1, clis Irce ui:ì--'el slch ì-iinaLls'
ir,rn qt ¿inzen ilii:-rnel scircj-nl slÊ' z.r Ll'¡¡fassen:
cì el çus-i:e 5ti:rn i*cb wic cì as JeLzt;e iiaL.ls.

I u 158

Thcse r.rlrc l:'-ve in extlrcme co¡di'Lions o'1'exis-rence -* the

',.",:'-cì 
ow, ''che brçgar, l.ht: crphan, -i-he lepe-r v"hcse soncs

he sì-ngs j-n il:-e :ìj;imrne n * cen i-nos't e as:Lly fno\i e -in-tr: 'i;li ìs

posit-icn of re-].atedness ancì ÏeCÊp,urvit¡l .tr: al]' " I n Ilns j;e

Stui¡de I, 4J5 nil k6 Ii.s'l.ens i-ì-r-uo 'i:he nigh-i,, sririiencìe r ing

to the hope and pain v'lhich may Cn'l-?'r fr.eely i nia his

reccpr-i're hurr-i 
"

In f or''uschr:--!! I, ttaZ he str'':ins l^or

u-¡;';c¡: irll¡l.l r¡er¡ent 'rril;h ev{:i-v ler¡et oI fecl-i'n!:

Ir'i i'¿ mei-nen -iinrren r ui.ie r,ri-'ì: \1 ocae-ì.n, rer'-cl-r r¡

icn i"n cì en r,r:i,ndj-gen Himmel aus cier i''ichi:u
und in cien aì¡aebrochncn Ti:g r:ie:: Te--rclre
srnl<r, \ri e au 1' Fischen siehenrì , mein Ge i"i:t: hl "



!: (ìÞ* . i rl

li.:l-ike as!<s crr,Ly ir:r-r ';iìi., t',.'¡-cil, -l;ilc hlni-'le i:ut eXLu-l; i"'i-'i¡--l

''rr': fjxpræss rne sharecj expEr:tr:nces c, f -i-he i1 ¡¡ld. r':5'

sl'rarìng suffer-in!, he alsc corir[:i*e "i:o sha,re ì']lr: ho¡.-tr cf

-1,he t"L¡rl-cì, Tir¡: v,.'¡::cìs rrTi:lrtr aircì rrTueie I' j-i.rpJ-y an enteri.¡lC

in-lci , an opening, Thet¡r ílr-e a-'¿ i,hjs s'bace an i-mpr:¡i-an''r.

DalrL c'i iì:lkers -l-arcruaEÉ:

/ìus i n::em Lcben geh-L .ri edc Tuere
i-n E-1 ncir il .i.cir¡er
Lrnci in d', e iilei t " r, 314

llu bis-c ej n ouoGses r hc¡hes To.il 9

unrì ar-: fci ehn rr;i.::s'ì; riu'nal-d,
I, 4f 0

i;;i';h ihis goes 'i, lre -i-cÌ ea of 'r";jeg" anc rr\'.ranciel:n åri

Í\ii r faerl I-L ei,n j unqe:: i:ì-itter e.ì n,
cìer v.rei-t in t'Jafi'en genz.

T ?7'lL9

l-ife is vallj-d nnlv vrhen i-'" i-s lrrrelbunien mji r¡ieJt:n/

I(reisen des weithrn'niachsenden RaLl mesl' Iu 412

In 7un finsclrlefen z! 5arl en, iì-:--Ll<e speeì(s r:f -iÌre

tis tei-i-.ì-nc a'L.ti '¿ucì e sc nECESSery i n ordcr to be 'i.ru-ì-y

oL¡en 1;a :ìnpressions " Tf'r e pnet m'-ls'i. f .l::s t become cr-l :'l-r'; '

5-i-lence an.i sol--itude b::i-ng the s-Li-l-1ness he neeci s 1,o

j-j-sien 'rhelein uncì hineusr/:.n cicìi, in ciie lrlcì-'b, in ie¡

'r,,ial-6,"tu 391 Anoih¿:.r: \./arLLJa'i;icn r:f s-ì,Lence as .il-'e o:rirl"i-

na-l-, cìr.:rlcLt¡isi-'rc:i c-t rrf t, llr s¡:i''j-;,.'i.:'rn i'lifi.-k.-"---l 
, ?:i 

'o



* l.-.9

'l¡ihen a,r:i:'-¡:i.-tl¿::,-liì, r,fie'r,,L,rrk oi'¡i'l- is siìriìcÌtor¡r ci-t';-r¡,li-rcii

¡nci cljrninishecl: ".'r.: l('-¡c r-si ".,ie ein l(c,ll<Er"rr 5c the

-Lemp'i:a'i-i r.:n ic sj-.l,en.e i s alm¡¡s'i. irs6;¡¡¡rab.l,e'í':rcn ì-ne

nn=i:i. .rr *'
i -_ -_-_

f,rb n:lr e,i,.n Jchi"rei,c;ene dasll rije :lee.l-c .lr:-Lsr-:
heimkeiirc an íiäs Flu'tenae Lrnri \/i-eJc,
tjarìn sie ì-eL:'ie, L.rachsenciy r¡.iÊt'i Lind 'wci-se,
r:h ¡Jrr sir.r 71r¡ra¡nsi: -in ¡eine z;:u'rr.,rn SpieJr:,

T ?ÊirLt

Tnr:se l-:i-ncs; morEÕL/er ci r:nnns-'¿ral,:: ihe fi,rninr:ss ci

Fiil-<eIs -ì,anguariiÌ ancì ir"rc i-ncrral lrr3 ccrírn-:rEssi-or crf

thaLrElr'c. ì-l e ìJSi:s ¡-ri',;t.l::)::-al- cl¿lLls=s * 'icri :: :',¡ -';f¡:-:: onai

st,ìnza - alcnn rrr-i-L. lr i-.ha par''t-r-ci.Ð,Les trF-lLi'L;encìe-rt tt\1.jc.Ir,:r1'

tti-,rchsercì" i-n c.l-ose succËss.ìon, Al-li.;i:rla''r:'on is usec

inonr sl<iiiuJ J 5l -¡hern e ver bcf c.re o The c-l.nsel<ni--b manì-ì f--ìl::

'"";hich charac'cerizr:ls his IaLc pcctlv is Lrcci-nrri-ncj 1;o

appÊalr " ¿ uir f insch-Laf e! zu Saqen, I, 391., a cr:ai-l-e scnrt

vib-raLilg v,¡-Lil¡ restra.rnccj tÌiusjc, js ;3t-r =>ranr¡tle of .reaul.a:t

rh-r.r'tlrin, synmetrrca-1.. rh¡ine scìreme, anC çoocì use cf all.i--ì:r::-

et.Lon and \/obre-l",l"i-nc" i¡-Entn.jg, I, 395, usps i;i il-l<e-?s -lr,rn

¡l;in dr"¡i-c.- l:lnì;r:¡s-l: llf, r.- 1^i::ñrii+.inTl L¡ rli'fì¿--¡ -i.,*,:-'.,

rÍìûsphs¡re* rr\;r1r:-l-l<en ¡lai-Ldtr 'ìs iiÌpea'cccì hr:a:vj,"1..yu c,./er and

ovei.l íirìd t,he s,jnple l¡ui exp¡'esEjive quai-rfyinq v,,, olds

e\/ol<c l,h.i ieel:l-ng rì. Itilancn'iqrrr as: ttdel runc-ls tr./ole-l-ru-i,"

rrci er rtri-rs[ie '^rinr.] ptr trbre-i.i, w:l e e-i.n Iliin,-ne l r" lrdie 
i!'ì 'ìnli:

ìsi i::Leich und stit..l-.1' Tlre posr¡ Gebet,I, 4û1, usr:-*



-jrns:lsriin't ::ai-.r'ri.'tinn 'j:.n asl< searchi nc qr:cs i-i_¡:ns; '15c:_c-,

l-cn de nr 'mr:ine .t:.ì nne rr ¡cl-r zr.r : Eììr nii L-i_cht?rr 1rl. : e ir ell

s:'-c (ii¡e lrancìs) nrch'c ,o;j-e !rcll.(zerct cl a rn,i li'i tE?" rtiilei-

Cc sich rienn me-ln ir\nnes:-clr'i- noch i.r¡mi:r siae::r:¡cì von

r.len Gcger:s-ielcrden abheben? I'

In lllc_lr dc.r

'F::e r-¡ur,ln'tÌ- ç,, The

rrræ-ioh'i- " arici -rhe

Ij rlcì e"r'ch¡: j,cì ea of ?rhr-: -l.as'i.r ¡:il¡,:,lrilr,,'tl

i:j.ne has cnna r.¡lren ';hr: pas:t -l,cses i,'r;s

saL-:l i-s in-j:en:l:al;cd vLi i-;h a lI tha1, l¡as

Tn ¡'c* | rt¡z'1-a

-ll.l ,:lic';ure ¡i

i1. i.;ii,h the kni

no'r';el-l es:s io c'o

gone bel'crrl. Tfr-i,s cãi-r i:e ,'1'r:: l '¿ i.n licr Saenqer !.¡g-: _y.!n

,t?J Fn., -i,, l"j .tq /laren" I, d?9,å '- | ¡ "i,lnct-rt I' li,¡;lg:'i,i':nl<--incì " I

l-, 395, j i: gi-v'ns a prosaic c1 L:a j:';¡r 'i;c

i:ì i.l-keIs hr:rna,1,ess Ione_Linessy ainr.i I_inf<si

gh'i.s !.Jho r./r?re ìr.i-: r¡reiiÊc:rsso::s 6 l-l c -is

:rnvúhing ,"tj i,h tÌrjs ijr.cir heri 'L.aqe:

ich fortstell,e,
n rjie !,iel-l;,

a,li l,i.rr,. .r¿l le

i ?aÁ

The idea cf t'\¡le,-'l,eri r'êllÊi.rs ì-,acl< tc 'che trr,,:ohncn irn i.e*

v.Jrge" of j-li?_ Fr:liehcn Gedich':2" [,í:r.n. \.,r:. can find thc

eärbivc ¡f ¡ -l a 1,er pnEn :ì,n '¿h:-s con-Lext. Thi.: concÊi-n f ¡-i

the hanr.tica¡:¡.lecì, '..;hirh llilke ehcv;-.r in tjie 5¿i¡nnen -is
.: .'¡r;-, rt '.'.1 'l¡ -cc t n ,-. rtctt'i; o'l L 

_;,1 ,:i.i ieCi.:l- l-¿ t !,,, ,

IFtic'i -i,uer die Irrr:n ln:l S'trae îlrnr] c.

lJenn \¡Jas

hi ne -ln i
flae-Llt,
-lsi wi e

ges'i.r:lLt



l1
- il

Ih.r, von ile ¡e r ij as 5r'i.;:
le,ise sÊin ¡:i-rsstìs fcs-ichi,
f'rg!r'rJanr-i -ie: e 'i r
vi r:l-l.e'i cht !¡r:i.ender s n'ich'" 

"

.-i::aussen .¡-n ci er l-reihcit
1-angsam be-i ir,l¡clr-t ejn []cL:e-,,:
das cur:h cl ie Ze . L verceh¡:
cÌ enn ì, lrr i.¿iì-:''c 7ei:," .IT 2A

l-he hum-i jity r::f i,r:nsie Stund.e r,"j'cir i1.s Drlìrt:tlill:j:lî

oi .cirstimonV-l,n j.ncl.L'lr:c ."¿ìle r.¡hcle rr,,c,i:,-.1_d" coäcs -blr::cuol-t

anair jr , ir: --'parr:che T::i.l.lnj-c, II , 43, .. llo l:r _-_.b-,r*

'c r: i., c rrèq iIì- e i

Aui cìieselr:Jo.l-ke s.ì-efiel riie clen 5iì-:rn
so ri-i-Ld vc::.iici' t, der eiren \^Jer - (i..i r-rcl mir),
aLrs d:'-esem i:JerElanii rìiur:iren, rias ie'L:zi: I'lecht.
fìach'tv,rinL.je ira'l: futrr ej-nt: 7eii, - (und m'ìr) u

aLls ciie*"em Fluss i.n TaJ,grunci, cier den !icì¡e-i-n
zerissenBi llirnrnels*LjchtunE f:en¡-i; (unrì nìr) ;

aus mi-r und all. l,eci em eì n clnz-íg ìl: ng
zrt,'nachenu i-l err: aus mi:: L:nd clen [iefuehl,

The 'riii-r'Lrr r'¡i'tfr¡r sccond ¡art o'i the Tr-i-l-o':lie -is s'¿i:ante--

1j¡ rem'i n:'--ecent. of tlre man rn ''¿ìre bridoe i-n Pon'¿ ciu

Cnr:rousel i.n !,rhcär alre I'r-rj-el Ê \.,ri rie !íere h j..rrctes-ie l. l.L,1'

iìi.Ll<ers r.,,ords j-n -bhe Trr f ocr e alre:

¡¡¿¡rum muss cine:: cias-tehn lrje e-in lii::t,
Sc aUSÍ:1 eso-tZ'c cl e.'¡ liÞheì^mÉ1 SS \/¡n f jn-fll. ls-.

class er gejehnt an einen llar-¡m ci e:i: L.-ancÌschefi;
scì n Sch-i-cksal- hae i:-Le,

The:lde¡r c¡f'che pncl- as a shenì-¡ercÌ rî.LanguaU" wiìs con-

ceiven in l uch der E:-lcr:-r and cont-i.nues i¡i i.¡¿rlvir"rr¡ fr:lirs



*á?

ì-',-.'i:rn rrC. Ir !ìi:tLenl.:¡tl , lil4 h: i.,,r:i:,¡-:'ili,s ncsir:

1ìr-¡ s'.r eser;zì; aili cìen lc::qcn cl es ì-j Brzens, ;iieh¿r
L.Lià ì<le-in crrt,

siehe, cìie .l.r:'¡zl;e 0¡tsclral''i; der l,iarie, rni-ì
lrocher 

u

aber v;'ie klein aLrch noch ein le'czì,cs
L,¡¡lrnrl f t \,/nfr Gef ilehf 

"
I !. , g,:t

I alck:-ng a Lrrea'c 'ir¿¡ij-i'ì::.oti, Riike liao '';o fnrge his or^in

-rns'irirlnenrr;s, cri.:¿:tr.e hi,c rr!¡Jn a'cmns¡ircrt:. bitl-l..rj Ltp i'l:-::

or.¡,tir lre sÐrve cf J,anqLl Ílge , Tl-¡e ilrocess þJas an arciualll

anrl a l ore-L5r one ", In l.lcr Li:s*g¡iþ, i, 457, il.i.-l l<¡,r v'.'l-i'l.n',:

ai:o',ri, ihs r:ì-icho-'¡olirr,, of ou-re:r rnd irin¿¡ r.1rnl:L,ds, in -:

-La'b¡: Ðoeiî, \tr rì-i,tcn ìn '1 92ì, he ,i.s aL:.Ie 
"ö:ì 

aì.' abc,-: 1. lha

Iler llich'ber einz-i,c lr;;''¿ die lJel,t '3eeirr ,ì.g'r,
die v;ei-i. :l-n j e cì en ¡ìrJS.----i.nanC..:i'-îaa-.1-.1 'r u

LI , 2l(,

TllL,ls, i.!-'ic crnì:r;ro r:f-lr:-ter, .riror-e'r-elj--ingl3,r exìrlresr:jiiçl -i-rilr::r;.

can bn cì ì scoi.,ereci hrrc :-n qui't.e r:aa::-l y poens.

The ne-lcd¡l o'i l.hc anrle-l-s is i,n 5ciru_Lz-e¡qç-:l-i i, 38.ì

iu bi-.-l; ilç'r ',/r,!r.l cr essen F-l.L:egr:.1 l<ei¡len
vJr:nn ,ich i:lrv,r-ìchte j-n clcr l"racìrt rnd r.i-i.:'îo

In ii er Innel i" :B!- 'ilrc .]rr oel-s Ì-r .r\¡a 'rmueri e fu-l r.lncì ¡:r' ,¡nrl

'rhe-1.1-e'.,ii.tc-l-en ohnc 5ailm," l.--ii<e ì:lri: poet, -tiie.: ¿lnU1::rf -ís aL:

ì-;cme neiihr:r in the sp:-ri-iLral, ììr,.ìl the i:arlhl.r¡ .rea.l.rr.

Thei:,.'\ri=?rinEss is lìi-i.l<e?s ov,,nu In l-lie \/:rl<'rendi-ounq .1,¡i1-19
t)



a. '1

l:e aaclûsses '';ì'r' :tr';:-ì. i i-. 'i lre 'icr r,-e oî 'i,he .l'a-i'r'r il j'r:l':'ì c--r*

i:uclr:

lu i.rrs-L nir:l-r'i nar-,:hel en [r o i ¡ e]'s w-i::;
rrr,i.lt s-ii¡rì 'ihm al.-l-r.r l'iei¡"

j-ch b¡ln de,c T.g, ich ¡in cie.r Tau,
riL-r abitlrr i-,.is ; ÇF:r .!aiLiir .

In Ilie i\sch¿rn'i-j- I, .'395 the r.lai-rcels, L.;hr¡ ilevc -l-os-i, i:l,i

thab j-s ¡.lri.mil:'-ve anrj el-cnen-tal iii i-hei:: b-1-cod, ai:l..'

DCìrpare C vr;'-th i:he cons-tan'L anj'na-is:

! L.iie si.nd cìie -f-iere so rvir:-1, .creuel,
ri-ie in Gii'tr:in au-i tlnr.ì nicciercehn,

L'lnc srl,r: brennen '"1-ie e-i.n siilles Feur:r
l-c,-i-se ¿ìLr s i-r iìd sinl<en -i n -s'jrh ei-r,
-'ce-i lnahmsl-os dem neucn Aberlteucr:
i¡nC ini i. i,l¡rern clrcssen Illut al--l,e-in"

r ?[ìrì!5 r/\-:

Is 'clris not, an an-i,j.c-ipaLjon of lJer Panl:he:: i-n i\'l !:ue Ge*

dichi;e? Cr,.^JEl miql-l't ccmLtalril R-ri-l<r-:ts rn'o,r:ds abcu-t solri;urie

in Buch der Êi lder and in Neue GeCi ch''¿e: In Derr l-i-nsame.,

Ir 393 tìill<e sees on-1.y the con-'¿rasi l¡e'tt¡een lrjs :i|ï,

'r., 
hi.ch sæes 'tlre trFelns ¡ro lj- ltiguruÌr ancl 'L,he "e\^ii g [:n*

hei.rnischen;ri

s-re aì:er lassen l<eìn Gc'j'rr eh-L al ej-n¡
unci alI¿ ihre r,rcrte sind l:eLvchn'1.

T iqf

A icv,L .years laier, in l!er: i:-insame of I'l ellg Gndich-te" I, 6?9

he sees cr::mpl e '¡t: and cclrsciot-ls sn^Lì tr-:de as a ictal u;air



cl'

* 6t1,

c¡-1. I s.l:,,n

cier Eil cier"- Thc::a

Ir, h'js; s?arDh flï r.Jclds !irl-i<tr ïamj'r¡ds Lls cf'fl-:c'

oropi-re-b eni i:he mag-i.ci-an" :jubconFC,ic.rL.isJ-y, :ìÛl'nt\irl.ir,:.:t--'

in ì-hi,: un-ì.,tv-rì-ia,i coiÌìnlriscs lrie and dea:'Lh, hr: fr,.i'lnc

!¡/!I'Cì s tfia'i. CanË from Sfrfi'lt.lr'/liej:-: l-¡ei¡oncj ancì eX'¿Pnr-l r:cl in-i'c

'¡hc sphere nf i,i'et 
"lrerlsDcnrjr:ni;al 

" i-il<æ i'hr': nr;cli-c:'-:-1n,

äil_ke -ionl< ,-.rhel ,¿ !../as .:..n 'chr: r.,-i-s-i-bl e u:or,l,d ancl maije silÌ¡e*

tì:inq nir-llÐ i:f i--'t.

These lines vJrlrrl ir;r-.-t-len in Fchi:L-ta::y, 1"-924, as ile

l¡acì< ullol-r Ìris lifr:1s i.,,clÌ<" l(-laì;-i; r.,irj-'l;rs ii-r-is ¡:i¡c¡u't

'içe-1. j-n q af n j ss j-nl i-n l.he r','or'-l-Lì :

1,!as imr¡el ei sah odr:l l-'oerte ocì eli'.lehl-ic
nder was sich al-s silelische i:ìergr-rno zurl
Lìeuturg anì:o't, v:urcì e i-hn P-rob'1 r:n in r:e:r
l.L,'ene der i'i nr]-c" Er ha-b sich cì arä-.'li ei-nges'te-lI'i;
-i n clie i\rt¡ei'; cjer Genela'ri"r:n, die f t.e.r' Fl::schr"r;r!
ì ir ci-rr em :i.nn, v i e es f -r:ui:hcr !er nich i; rr ce¡-
'1..i ch üÊr,'Jcser viacre, s-r' cl-¡ r-r¡ ei-nel re-l bs'i,-l-i'¡seil
LcirJ"ns.hai't aj-nsc't:z'¿eu clir: zur fh::e clr-:r \:'lissen--
schaf,'¿ -leb'cE LI nd s-i,ch se-l-lls-t ge::i-nq acfrte-'ci: I-l ir 'i
cìurchsche:_neni gernacht rjrrrj l.aess-i; l-tns rrr:l<Enn[ìr ?

'r.,as ho-í'fl-]Ljn!srr-:ich clanj,n'cer s'¿eht uncj \'Jes {-ltls

auslrj-ch'i.t:i auf clas;u !r'rils :Ln cer !ie]1- i'u¡:r ilì'ìs
,q7-U ïtn rs'i,"-

i-r lu'í'r es an. f s sr''hlj"rk't z'!lsËjinl-ir lnC -s'i,E:li i. "

ires sl-eh'¡? l.'as i\nclle; allL:s' !'ias ni-cl-'r er i.s'i:,
uu-l:::rì 'rLe :-:cll , Unci das callzE \tii¡sen drehr
e in rírschgeilach.Le s Anïl .'r'¡z- her, ci as mehi is'; "

!7, I5l

l-ccl<Pci

iìi-Lkr.:rr:

Concl r.ls-i-cn

Tl-r c r/a.V is hard-l ¡,' be gun i n Euch



?-r:Ð fiìAn\/ i-t..:Ì,j.1 lìl i.ES :'-l 'ï,hi:Si.: ii'¡UiÌi-= , :tnl illí:il\"/ Vaf-j-¿':1.:i.'¡t-lS

i-r'f nl.ci chc:r':ije, i'1rs-i; ¡i''a!-ir-,: Pi:rens havç a ci:a-îec'uÊï ¿:ncj

-ì ncCeESi-i;).1 aLroLt'c -i.ìri:rn, an aÉiSui¿jICe o-i a Ll-,i.ng l::r1ani'-

caJJ,5r cuea'i-ed. ln-ì-¡, b'v ss't'tjrr n 'Lhen aEains'i:-ilre l¡ercl<*

!lrLrunr-. ci' ¡;nn-ì:;r:adic'i..j ons celn tÌrc-il r:n¡-ì;¡l be 
"¡35pacì"

Pr:rhaps -i;l-'ie cLìn-q'i.an'r. S'iruggl s -l-c CClnintlil:,c¡'l''¿¡,1 -¿ìra si:-1,-i

r,,o 'j;hs: inonen-t ancl io '¿hc poerr is nÊs'L Írxprr:issccÌ -i n lc::

Sr:h¡¡L.rel-irìe: 459

rrjie -¡si das l<l,ciiiu wc'ni--i, l¡.1 ¡i' ::ingen,
b,ias mj-'c Li ns ring-bu L."j-c jsi cl as tircss;
--l.j essen \¡.¡-'i r: achn.l,icirer clcn iì.i ngcn,
uncl sc \/oin oncssÊn 5'i.ur¡.r be z','li.nEen. *
Itrri I r.dLra:'ltaìFlr-l '¡iili-jL, t-tl-ir-ì ìì.nenl-os '

Frrtz ilehn has ôesciil:eri iì ilÌ<e es ealr-l 5,,viaIl< :rn a s'i.::iÌ<r:rg

anal-lqy ,rrith 'che el.emen-i:s n'i mL! siD:

l-lie'F:ruelren Geriicb'ì-e; das vJafi cì:ìe S'tin¡ne el-nes
E,i.nz-lncü w:,le e-ine Vi rt1-i-nt; ri as ilrLcl¡ rier lli'l,cl er;
schþJí:te, cìunl<l-e l(laenoe cles Uälic. f;as !il.rrnCeil*
buch: [-]rches,;ra-l_i¡r_.is-i-l<. l_,;s a-lleSj-.,ri,ìr r_tarstc,1.JL'lirg
der 5ee.le " l.l r:lr 5chaui:ncl e Cagec=n i-i¡ r'minentÊn
*sJ,nne, dei an n¡-cÌr'i:s al-s d¡;s tìbjek-t f] inge¡ei,-cne,
'ì sr drr Gcs'l--.¿.1.1-';er cìt:::'¡ieul.:n Geiìich-le. Lr:: Zlj'r-/i-ìll

dich-'uc-lc ,¡nrl sang u s'cancì riEm iìusE;en n-lchr \i üreus-
TeLZLI nrJrSl,ûS rj.)aenLJsbe¿-; nicht naCl.(ia, '- Sr,.rjn ì(lr.:jcl
L-rai-r cìic !ìuess:iç<e'i'c sei-rrer SEhnsuchr, d-ie Scht-"re-r^
mLrt -sc,i-ni:s ì;rl-i ssens r Cer be'rr:ncìe And-r:i:ng sr::ì nE:;
I-l..,izens. l-lic:: s';eh't i:i-irær schauend \.1olr dcn l-li'n'¡cn,
de:: a,l, l. snl-chcs G:w¿rncì abgelr'.g'c hat; ';ier -iit
:ì cha,¡en e i ne rÌoue GebL,r::-t st-Lch't; di.r:: l'lirl'<-l,j chl<¡:--l',;

nicht schcn h j-nzub::iitc..i 'c zrt den f -lnqen{ -sondc::¡r
aì-i-c cr:s't v{rn 'ih¡i,:n ilcr ç:cf¿:ìr::el L,;j-l-l-^"tr*.'r

The ni?)<t s iri¡e in r:ì j.,1.Ì<ers cì evelonneni. -i s .lt¡or-t" i!

'cal<e shi.:pt , 'Dr-t't ^lhe c'¡nl;ii-t ui.i,5r j-:l never b::cka¡.



I,r,ii iì T .[ i

Tiii i'ìIlì-nl ¡ Pi-RIirl

J'.JI!./ ÐIILCTIirIIS

i 1' iliel i.rurhc¡ fecìicìrLe ¡ir:F,ì '¿ar<cn es .i.rri: ilros,"

ch:'¡ranleli-s-l;:l,c pnçlrij= c-i 1:l-lkËrs í:le::l-\,/ìi.,ngrjaüil, -1:ltln -ì.1-:i:

c!.lrr]esponrì: ng p-l-ace .ì.n 'i;h[l 
-1..¡:1,e lr \¡jûil< ,ril¡rJ/ he ascribcij

lr iìi: Slnetì;g,an {rlri:heus-" The .-lorrj l_rerr.nrl ,i_n hn-tu;een .,_s

¡: t:l-n-.e ¡i r:ineninç cìcvi-tl-cpraclnl- a-fl thi: ¡n¡.1:1s i_r!.iÌ-l :.,Ji¡i¡t,

it is ¡,t-i;:-¡no nf s.,;::ulgl1{.1 ¿.lncl c.r..:i.s-is; l.i J;rng, l-rarren

'i. i , i,,

c-î

fic ,\uf.zerchnu¡cjen cÌ es i,rl ¿lI't.r,: i_.auric'. i:i:iqrl r::, 'lìre lct.¿r:rs

ai ¡Ìrjs pe.i::..od ê,ir:rj ¡'i'o¡::rricLrrar i-mplr-i.ance, bcca,-rse tlrar,,

t:xÐ le ss ¡he 'iac'Ls ¡ i lì ì I iç" t u l-i í.e ancj -'che cl j:r¡:cti on ¡1.

n¡ r.'i ¡r,-lc

t.rl r'-'l i- n,: c

irì s 'chlugh b " In i:he I etts:c:_: ì;,jE

,r earns'that¡ I'al__j.,es rL-ìlk_lichc

]anz unc.l gai unvcr¡ìntrrtnr-t.rì_i ch,

iNilV p,: jrcn'i l¡e ii n'.1 iìi li<r.;

i:1- qr-l-lr-,-- \/-.1,1 I rì- ',-l,l.,. ..:l |,

rt i(i plenìr,,=:¡ " F,-'.t" -{ , l_.11.
l-,ll i. CT -l_ ! Íl

i:u't alsc o-i icirj,eL/ct¡-ìen-t. lhis pciì_or,ì sees

i 1-l¿is !.tuncl cnbir clr, o-F i'..1 cue Iccj_ic!-bgr ¡i,:,:ì

r-lii 5 STtl[jÐE l']-lU Clì

i-:.rs Si:!xllenìruçli r-s iic-t a !-.,,.rr< af ì-rans;i-r;icn frL.r t a

sLri¡iring up af Fìil-l<eis s'trugc_ì_cs, -ì.n,;cn-L-rons anr,ì insi.;h,¡s
i-'c rr,1es 'i,he -îi.n¡¡-.1- r:xp.::es::rlon, i_,eycnrj ,orlr.icl¡ i1i-ike ci-tir-.1.-rì

nn-i' i rJ

nri q-...1
;-_"- rLL

-.!cl i.

'1 i-)- -l- l-:

thr: -i::',nre, T.e ì;hree br:al<s ci v,ririch il. rs c¡n__

aclflss i:ì i-i-kers -l as-i; Gr.r-'ni,,r n pc::r'_ocì anil i-¡ :l.s -il.rs,i:
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i::ercil pi:rrirrì, '¡u-1.'¡hi: unclFr:1yi-nr: -i¡f.rLrence -ii-ia-i. ¡!r,¡r*

i.sir=rj il. r."ras prinetrr-J-¡r iìiLss:ia" Tì'ie fl-i rs-t L_-r;cl< Ll\..rEjs ir.ii.tcit

:il jlarcje'ì a-i re ¿nd l(i erkecaa;:cì, a¡rj rhc tlrj rd bloI-< bceis

i;l-re in'iluenDe o-i the r-rculp'Lcr Í:ìodi-n anc.ì peiha¡:s e,:ls¡,, cf

the French langilitce, t.,-t-,,h i,cs lla:l:'_rt,¡l anlì lt::Êcisir:n.

!L-i.ì- ,L'l- r..rCìs i:'u-esi.a -'cha¡ c he-l-pe':i iì-ir Ì<= 'l.c i.r¡rir.:ll',¡aird -i:hel

firL=aning o'i 11S'i.unde! i-rr hcur o-[ prayFìr, i:ì.g rL ::npli_r:s ,r,::r

the poet o lro:: lì j:l ì(e i'i. neant a i-i,ne of rje.l ii:e::a.Le sr:1..1 *
'itlCe, D'i t";rr¿hcirav;a,l- -i n-Lc¡ h:_msel-î ancl r,..raj,tinn ic:r _i_nsi_.-i _.

::ai;'i.nrr" 'rie -l,earnei tirer it i,.-c ì;lre narau_ire o'r" thr.: J:lr,:-l: -i¡

i-.e -ì-onel¡r, í'or hj-s planæ i-.'i beint ,is ¿: Ìrichi-,i ílnÊl .i.rr¡¡n

ii"ri,r-u cf r:'j;hi.:¡ pecnle" Thai- -r-s vihv lrr: i.s e poe.t" i:illì<r;

'¿Iir-:cl r.r.t t:nlar!e t,he sCnpË ancì uni,r¡r i:f v-,Lh¡:t Lhe sens:jÊs

can pÊrDejve bJ, n_l_acing hl_insel.f in a s-i:.tri.c cf irüifen_

heitir or ilure ::eceltiv:'-'cy,, He se-i. hj.nse-l-fl ,¡o be consc-i_¡r-ls_

lJZ rÐcpp'ui ve -l.o 'che -i..rnpressj.ons o'f RLrsìs-jr;r, -i¡ abs¡¡:b .i.l--r,:l;r

ln-bo evErv-i-i-l:r.re L:,'î his beinç, -to sir:ie 'Ll-rern &!{ílV-i,o l:,.e

t-t-sEd at vaii cus *¡:-mes -i-n ''chi: -1'u-Lure. Tne nr:¡nd he-li.i,ree :-.1

rn'trii ti nn ancj j;hr: sEnses hacl been brcl<en, bu.i 1-hr: \¡,r,fl:rr-iiìi-r

¡f pr.:e-i:ry r,^ras nú¡r¡ yei ¿rn ai:t o-i the Lvi---ì,_l_¡ at:: i¡ lla,¡c

!eci ich-'¡e. Titr: hcL;:r ¡"i r nspi-r=tion ¡¡t,rsi s-Lr_t ^l_ t¡e,r,r.:.i -l-.ci

Lt pr.'rì-l ancì v,;ha:i;

| :r¡n r:r l. t .r-j.,-rrJr

'liue thai: the

bee n s'irì vi ncr

coines-tc P,-tr-ll<e -ìn'cl-is rrStr,¡¿.tr i_s i.r.ìcrp

f ce .l .rnr anc lrcre 'than trll L:_mnrtir ü.rr j i; ,s

ri.:lìg:-lus iepi:irs of i¡is natltre, r":flj ch have

f nr ::¡-l,eese s:ln:e l¡is ch-ì I i1 hoorJ, Êii: n.l!i



rl .

tle:

-L iíì

;] ¡: -L i' ¡ r':: ){. ll,i fi S S i:'

fi.rsi: i:' r¡l< r: f

iilliìi-¡:ì
-f 

Ìr ¡:

i- ¡: *.

l--rkl: 'ii-ìe irìr:ssi-arr I anr.Ìscapr, L:t.r': 'l.iir': Cccì he D.1ra.'j"ses i r';

ni,r-i.'chi: cìe:'Ì;y r:f ';ili: iìuss'iein peaserì-ì'cs" bu-ï. a rbiacoÌrì:r'-r!r

f r:d r...rhr: :l.s 'ir:,:ri:i'r tle ì-j-i, u¡:r:n iììan -lo be 'i¡rrrlr,:a alicì cnl-al:!cL: 
"

Riliie ser:l<s 'i.he ine'taph¡lsici¡.-.ì, here, -i..n l.l'ir-: ESFjeîce ¡,--Î

"?EJ, tì ã' n rl i. r-' h

s'i>l-L)/*s¡x pi-lÊiits ct\,/eu e

ac.lually :Ln -':hr,: sDace

ìr,:r.l¡s o -ifre5,, aiE cnc

1.nn,J .l.ai-¡ ulr[rn hi s

'ri-'e'i'r:n¡s; rllch

!., 254, ='lrì rlI i'.

1'ìi.-l.l<r:rs Lii:ËD

.nsp Lr¡ ì- j.rr¡¡ì

ii¡:a::-i* Tìrc:i,'e is: er \,/eìstness âìbci¡.1-'i-htrn

F-irlì r cì iciui n a-,1,-l-err cl -LÊspn Ì)-i,irgor.tr"

Di age -toe nnn voin U:r*ijr-ng Gai;''i;.rr i 5 7?,ii

exne ri.c¡rce c'Í' 'Llrc spi::j i,i.r¡-i, c.mes :i,n

bool<s l'i' ltas i-''l;L,rnclenbucì-i, j-n "Lhr: iL'Lc

ll ui n¡,.--r.r l-lr.rrlen ¿lnd i"'l re 5c-.net'l,e en

ñ:l:acua]-J v i::ans'Í'r:rrned in'lr¡ srre-in..

ancl i.he Í-i vs-Li ce-l- :-mager¡l of iìocì -i.s .'¡ransf orrnecl i-lr-i;o

s'ilcn'r. ccmprr:hr.,ns--i-on lÎ an al l*J:lr=ir\Ja5-i-\/c Iìr,:tng, -ihe

cen'l-lal ì;Ìring oi,'uìi-i-ch is r-iea:th. TÌ'r¡,r devr,,llopnnri-L r'í"iniÌ.

-ina;r:r;r ':n vi sL.tal cnes i -s rie'i:elmi-ncd 'l¡:nll 'r;:'-ì,hi n r l¿:.th¡.,,'

Lhan ficm L,,riliroL:t," il:'-,ike?r¡ l-¡lnou.iq{Ì rrLrns .t}-r::ouglr ali'1,;'nr,:

Ìlossibr-l:'-i:jr:s o'f i-irysrù:ì-ca.l- rneiapl-icr anrl each ¡'[ ì.i^re t!¡:ce

brol<s ÇxFressL-s a ssper:a-i;e 'icin of rnysi,i-ce,L cxDe ri cncÊ 
"

The fi-r-'st, jias Iì uch \,/.i¡r ll oE:ncìrischen l.erben, axl--rlrrisl:íì:l



tt :j

ill.¡i-n K,,:ci-Ei¡:.l-t i-iìr ì,ri.ti,'co!r I" 253 ii :l¡ ai'ì ,i-¡r,:,'<h¿:L.ts¡:_Ì-tie,

sp-i:-i-ii.-i al 'ri'..i anengcbLrnq, " i'cd is liLlunl<r:-l-hc j.-t, " !. - 25.9,

'rclas \r'r,rrschr..;-i-ãr.ìit¡ir" !, 3¡8, rrC¡¡s | ¡j-c6rrr irrì¡ls iinerllulrlr-l*

-L:'-che "rt trd,ie '..:ri:r::El-,tt I, 254, lrde:: i!achb;Ìrrri I, 255, !?r,ì er

7-r,.;ei-l,c mc---ini:i i--i. l:ra.,,ir,.kci'i;, riie ruh,ì-re i'ri i i:i-i'l ,uir .i, ?a?,,

",:lu -san-ii.r,:s-ies l)E:..)a:'\i:z. dl alr.-c:ìslts l-ll:i.n:t.trit" --"'.r) r,l

:1 alri , -* cu l--,i-ed, ** nu du¡l<-l-es ll etz, *.-o" I, 263

i-','ç:'y pr:ssi-l-.llc re-l-a-{-ianship ì¡ r-xp1n¡eiì , Thc e'¡rì .l-cs:;

mnrycnen'L be';r.,rer;:n spir:i'i.u¿rl- enti hir,"nan i.s.-:c--i-n'fr:iccri ir),'

Lhi-s :'-:,nplc i:'i -1i r! irp r-î n.lirf--s o -il.r.: r.,:nr-ì I i:s:ir-rLrslì i:'î G¡cl

j s pü-r'1 .'rayccì in 'bhe chaì n of i-,.nergi:1j,,, aj nd '¿he !ap ,,.ih-i li-r

'ir:e-l-i-ng inus't ì:-rrcìge ;is 'thcreby -Lc-.:seni.:Ci" Garl j-s ';h¡¿

!lea-tr:s'¿ i:'î rhr: a::eoi:

so grESS, dass ich srìroli
nich nLlr in Ceinr-: l\l aehe

fhe

ieni;

n,irhrr, [i chr ]::.n
s-i¿l-lso

I 2 (,c)
''t

lì'r bisi
t1.i eltn 'i ch

---'l -.:. -".--t---ì,- .- -.-!-...-- f: t.ì -.-:JItJi:_li -: 'ñLttt-:.

L'n n¡n i,It sini.l--lri J

'iias V.rj-ltS
ich brn
Ich l:in

tlre r'!n¡:-ee r"rhr:i:çt Goü r's ilencr*

rrn'ra:t-i ¡n i ¡¡r,e.g ;__,,.-.i.

't ,:ju'tunE
c.le--in l(rr-rç
.-l e:,-n Trar nl<

!c"i, ì: e vJenn -i ch s'¿¡:rbe?
(L^,rcnn .i-cìr zersche::be? )

(uirnn'icfl verdEi:be?
r ?7\

[rnc -i.:; :í]evea-l-r:d i-n 'lhe'irirr,t ies-t cxFeriBncES* lie coes

'ch-rcr:Eh -li-re pcr:j'i;?s scul es hoa::f rcst i:l anke-ì.;s iÌ'ie

lvlnr,ì s;

tlî-l- !,^rînn i-ch Cich in S-i,niren se he ?

¡¡a'i .i j n ir



T L..-.I ir¡:

fl-Ì-

ì:'r: r-i: s *l,i'i: :: _i. ¡: it ii c .i. i-: e ,:i ..l. I r ¡: s'l; ¡.:,'l r; :
rlr¡ c='rs-i "::',c l..au-,;i:r I i cil i;e llç:Ìrt
ur¡j -:-clr l¡in durrf<i:.1 il¡rij i:iil ,i.ali"

Diftnii'lc pL-r.nr rî -tho f-ì_r.-"-:-

,.1'r,,. .Ìril:,i-t.-i-s':-t, - l'.hr, ..-.1't_.:_

s;:l l.fliitr;:lt-ù nf

ii:l.s I ii'e arirl

ihr: nÊ)<

-'' -lvin g

lil

l:c¡k !ives

r a-i, i- o n v.' i'¡:., c ir

l¿: irr,:-i g'i sj-cir -ie :ì,L.Lrnrìr: Lli-rcl ¡uehr.l n:ich .1il
il_ì-.i; i(_l_ô1.ì:rilì, n€ta_l__.1-i:ni.:rn 5c ir _l.ac :
mi-r zi--i.-tern cre !-ì'inne, ich fuehl-i;l -ich l<¿lrn*.
lrrcj -icn i'assc ci e n pl,its-i-i ¡chnn Trig 

"
/'r l

i; pncin c¡ni.ains i:ìi-l-l<-1- i-r!.?ì-ì

ilrrí:lcrrss v.;hi-ch i're ccì'rSi cJers

'ù ll cì

:¡l- ì-,r l,-"

TÌrc

Jr:Ì.i .l-eì:'le ilet'-n Lt:bon j,ii w;:chserlrjcn Iì:.ngcn"
rl:-e sicl-i uí.ihii.r die l.l-i-nrre z-iehn"
l.clr r".,criì e ci err l:i;z-i::n ,l;.r, l-i c:'ch.¿ rr i.cì-,.,; yo+l"*

ai-:r:r \i ÊrsucÌ-ien r.l:i-l I i-cir :,-l.rn " 
il3-iÌlrien '

Ich kre¡1.se Llm iìci-i., rln cì en Ll::¿.tl-L.cn _Tulin,
uncl r-ch l<la-rse .;al'ir''causencì e-Lan!;
rnd ich r.,re j-ss noch nlchi.: bin : ch ¡::rn F¡, I t<e .

ein iì ì-urnt
ode¡: e-in g:rosselr Gr:si:nE 

"._, 253:'

Portins i:f ¡l-i¡: seccnd l-.cck, Jla:¡ lLlc!-r

, L,vrìJrC v,iritren _Ln'i,hc ar_.lT,L!ml c.i Ig0I

n-i 
"cn 

ia¡.,s" In'lh¡:sÊ pleììts, ir,nd h¡ls u¡rrlct:_-

ciii:ncie , I'i c lras rSecone i_dr-:n iif rer-Ì u;.ì_i. l-: ,l. 
l-: e

cn. I' i'l¿:n iras rii.ssi.i¡a''crcÌ il_i_rr,sr,t-'l.f in ti-ie

e' hes r:mpr..ia:ìc.ì cLr1- I'ris scul and-in::lr.:.l-iBij

k "r-s c.lea:-li¡ def :inncj :

''; ir i :: 'i y - 'i o u r

Piir.telrscha i'ig¡ rl i:,::r

I]VCI ¿I

c:ltì- 7

r,.ri.rd, 'iÌl n

i.l rl

_'1, .:

,ich

l,-^ir'aì¡

Ð Ét ..lt -L

sLrht

'i, r..r::¡l ¡:i. -l- c f

l¡ii " i,l antç
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1

l-lere ihe 'chr:ne oi i:iic,, ninih

::eI a':icnshi p'ùo -'ci¡e'l.l.i nris

slrr eÌ¡orv ai:prnach; Irr-rr.-r l-.i-st

cler si:i-nes ilesens -1 e '¿zies !j

ai

I i j.s a .r)/nanic p,tcci:rsc 
e

c¡:rninç i,hr: \fâ_r/ 'îi:iri¡ irìi,i-ì

1",.,i ì;h r_'ct:eÐ

i:r,¡ Gitcì ,

!:: inuss r.ìlt lr:::itc,:n \,_/r-tìì ilcn i_tingr:n,
an îailñEn r,!-r-caì pr rrti-r,r eí.n l(rl.J,

Li..ns inLlss elr,";:rr,:dri l<nenncn : -ii:l 
-ì en,

çLroLrii: g j-n der Schv;i:r:e jruftn,
t. .r2l
¿9

The 'chings 'o,,i.l i l¿l¡t:al. l.lrensr:..ì-r,,eiì i.¡ -'¿Ìtnse 
',,.;ìrc .jes¡_rr.;

'che m " l-ne genu:-ne lto{.ilr, -the ch:_-Lcì"r:en, -i_he J-clire rs, a1l

-bhose -ri.n extr.ime circums-liances arre cl.o.:ìLlst l,o .chs ,ci'ii_r-ig:i

and ì:c lrcCu as :rs 'rir e pilglrm in his vEÌ.rnlnn:

1..:nc ri:ine liaencle, r..,rp-!-c|rii biLriig sind
volri irraL¡rn" heb r.ch r:'i-l'en ,r'-l-r r_lcn iii.n11,
sD ciass :;-i.r,: siclr \/crz_rtrJe:-gen ur-i e e-r_n IaLtnl .
Icì'i saLl ge djclr rn:lt -ì hnen ÊL.r s den Jìaur,r.

T ila

iirc.i: rì-i,¡-:l. iri-rr: s;h.i-i,essen s-ich r¡in ,l^ichti:¡_. :.:..:r-ì
L-t :irl sarninrln lii_l cl el'r rai_i schcncie r-r ¡C :lí:r r_ih",
r.ri-,d ¡i:hn hi¡¿r ris iirci iei-fe¡ ilir¡ch \/e::a_iei.che
L-lnd s-r--lcì inr raìizr-js lebeìr s!;:llcr'_n
L-lnd i'ì¡,tlçt' neì,-l.riì j-lrrr: ¡ìil uler,' fìulr -

ilet.r-ri" rj u unvi:rr-rr3Bng_l-ich ci ir: f,i ¡,i¿u::
cì ic. r.i Lr veii¿aeng-i-j,ch si.:lru.îs'1., zLrj:uecl<ci¡¡r-i.ali,.iìc5rii

T ?I E'9

rs a

ci cr

O I,ü

i-ach poein i.s a irÊt,J a't-l-ernp-L'i-c cl r:i'-r-ne

c'î ,,';c.ril s .j s icacÌlerì enri the J_angLrage

rCC, Unïr I

beccÌ¡r:e l-ìl \,./ s

Lhe .l i n j i;
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-i-he ';i-r,i:ic 'iri':l<, iJas ,,li:ch \-ri)!r cì it.r-.ril¡L lrnC i,cn it:t)2,

il¡l< :hapc ir-r i:lgfr'¿ cj¡'r\¡s :'n i?û3" irli-ll<e l¡¡d ìrE.it ''che

scir -i. li.r-r:: rì r.riin :i-n l]12, anc-ì ¿:i';houi.:ir 'tir r,r ci-clsB ¿ssnc'i ¡r*

-i;-ii:n !.!:LrrÌl h-ill drr-i no't i'.l¡,:c;-ìn L:n-ri,_.i_ i_!tfl5, ';hc::F-r is -¿

riiffrllril¡t i-.'i¡ airr¡lÌ; r.h.s br;crl<. iori has al-nnst .ji,-e¡pli:ìí:ì.ï.rcrì"

and jn Ì-.r.s p-ì-ace 'l-her:r: is ¡ síjììsr.ulrls ?\r.rãi{:ní?s*" ,-'ti r:l-l ì.itr::

j-h:.nlls i-n'orh.i-ch Gr:ri is, Ir'¡ s¡:iic o'i'¿irc ii-i--t_e¡ -ì;l-.e ìi¡ll.:
'i s cont:Fln:C ilrre t;:-'r:fr l-:-fl c¡rì ¡Jralcrea';''l..r-.r-r Lir¿,rtr r"i-i_-cir

Csa'-rho The nra-in ';hemr: i-s 'i;he ir:nLrnci¿¡',;icn cr'1''i-he gr:r:;.r-i;

c j-t-ì-i::; ¿:ncj '1;hl: ¡ ì r:;:i f -i,cari;.¡ nt-l n1"ll-' c uorl:," if-r e. b¿l .J-ancc

i:eì;wr:en lrurn¡ln Ì:i:i.r¡i¡s ¿:nd t-he ''¡.ì-i:irr:s i.s 'l.i-ri: ì,.;¡¡s.i.s cf l_lrr,,

:-nagc:i-'il anri 'rhe -ì:r;:l-tsfnrila'i,.i-nn o'î'í'cr:cn i:js -i-mai:,.: l'1.¡r.is

,:-n';l irna¡e" tlf''l-Ìre poûr, iì-lì-l<e ,r::j-i:es:

i-t.¡ci:-'v hLrriraLr ì-.r:ìn! aplnn;¡clrcs ilrr,: v,,ii.Ì:.rrh l1 -l,iir., ''¡h.inls c€

i.:_s nc.l.i:n.-i lì i- -l ..r¡rln¡-rl :n ,..f:. -i--¡.-i:
: "'" ' J" .'

i,li:nn i.'iir s:ind nuï ciie i:rchal,e unl clas l_1.-'la.cr;"
l,er .jr:i¡ss,i Tr-t ), den jeclr::r in sich hii-t,
rias -i-st ,:ìis Iirrch-i, r]äì r-l-ie s:-cfi a-l,lcs c,ìrch-r,

il , .')47

Tlrl ,irnal:e cf î'ittuchi.rr Dprrns up e nÊL.i üf:p,rÌ: ci ri;,1 ¡,r-tcdness

Sie s i ¡i so s t_i.1l ; i'as-. g l e:-chrl s:,e dcr ìì_-rngen 
"

:r: e si-nC ',-Jie ,,la¡:ciite r bei verl-ìae irç-i.e n !cha e-cze¡,
ci i.e sir: hrr...ral-rr¡,:n, ehcr-: sÊlbst ¡:,ch''u sahn,
gr:'l;::a¡r...:n \/i-ìì'r Cerr Tiefen',',11,Ê ej-n i(¡hn 

"und v/ ì !r i-Ìa-= L-e.:-nen ¿,rr..iî cien ll Le¿ci-iep_'l-¡.:i,:-¿zen
so auscebrej-iet uni sD aufge'¡i¡n.

T alrr



I -.r.r Ti. I.t.'I, .-.rl -_ì_:::.'1.,

It ir:i s.i¡l-ri-iicanr r.,ha't nenv of iÌ-ill.ret- 1:i'i:¡::n? !ccrl:ì

iun rale-Llc-l 'Lc rhc i:r-L';--i.ncl a-Î Ües Stunrlenl.--,uri.i,, Tbc

siori¡r i.s aneloËor.is'lc ''¡ìrr: rapi¡ì*'í'-l-¡v.'-l,r! -ii-rs¡:i,rc'i-i-r-,n l.har;

rjave ri sr: Lo -i.iir;sÊ poens o I i: ireDlesen'i,s -iì-ir,l sl;-i-f It s)'i-t'*

,;hes-is ci'all_ rlre -ima'.ri:s 'r.r ä ptr-riF;::fL-i,l--ilrce tr¡i-a-'¿ ;q\:,,îriÊs

all be-îr¡rc ir- [iorl :i-s 'ì.n i-ì:e st'¡lm. To br: c] efe.a'tecì Ì:y

l-iin ìs i-c rri:l rj)(al'i.Ei ¿ri'.i-cr all-" iìjtl<e ccLJ,liì sx¡rËr';.en-e

j-n 'r.he uphea\,/a,1 of n¿:-tLrrL: ¡:1-rl sanB r:n:i.-i:5r l;h:i-ch hc îcl';

:l niu-r.'civeIJ/:

ioie i-¡L das k.'e-ì-n, wcmit L¡ir ri-n5cn,
ì,.Jas äiit Lrìrs r:'-ng-ì:, wir: is'c das .:l f.i ss;
l- j- c s :: e n r,v-i -i:, a e ir n.t,i-c h e r ri r: ¡ iù.ì n g r: ri,
Lr ns so voíil gj]ossen !rtLtrn br:zL"iinoiln) *
ii,i.r L',JUeiden \',re-i-i unci n¡¡r¡en.l-os,

1,459

the ,Docrrì s af Ðss :-ì bunde-nÈlgh are ¡f L.r neqLla.l- 1i:n!';ì.r,

cî r-¡alious rnctr-ica.l sclie..ncs, el'i un::hvmeC anci un'i.-ìi..i-scÌ,

They are cliviCeC -in-lc thrce bocl<s accorrding ic a genÊlrc-1.

'Ì;l¡r¡me and l-'inl<ed b.,¡ a sr;r¡ng irhcuc¡ht*irlog:rcssj!n, a

Drrr -rlEnr,; tlra i clrives iln un tii i ts f o::cc i-s sÐe n j;. ïlre

tìreme ì¡ each hnoi< ilr¡rjula'i.ijs ft:orn pocìlr j;c ÐLjclt, anl.ì a

jEnLrr.l-l rna¡sccìic -bone l¡inris ¡:.1 -l-'toc;e-i,her. Tfrc cìensj.t5r

of i,ex'';r¡re anci ¡hc he eivy ileau'¿!r of -lhe J-anguare rcsLLl'¡s

^i'r¡n i-he lavish r'.lsr: ol'-[our c,ì ev-i-ces: rhvme- rhrT'i.hn,

ellirrla;.ir-, n- anrj \,1 i--rhieli-i no" flill<e ¿.¡'l so Llses c-L,auses-._"" "',

eri;ens-i"vei'.¡ nLìv,1, '1,/herr-- athcr por:'1-s n-l¡ht av¡icl c-Lauses
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l..ri:c..r,J-.Ê "rhi:¡r .-,:1,;-i"¡:r'l ¡lll :ii-r'i-i.:r'¡¡-1p-i. i-Ìli: 'ihli.t¡.lh'i, iì:.1<r,.:

r) r:Dn-r l, l-r git ti.: iirgr-:::il-:l ¡.:rfìd e>ll,ìir: rs ,.¡i 1.ìt accrîiÌc! aiid

nri-¿r:i-1.., -ire ri,ader needs'r.o p¿Lise ilìti refl,¿r:i ¡-n r:-icìer

'i.¡ Doitr-rrËhenri Lhc '"rcal th ¡f quaJ-i r:-es jll,L!<e hes in n-,-i,rd 
"

iicì jr:çl;ii.,sg :ìe"ivr_r ';h-i s l lltpDgE 'coü, l:lr-" 1-l"iev are iìo\..; ¡ar-b

f-i -rlre to-i;¿:l srtlLlc-i,uir:, an cla.:niilr'tt c'Í'Riì.[¡;r5¡ ¡-lcetic

Lhnuclht :t:a'Lli:-r'i.han an rr-.nal-rcn'1;¿:1.. ir:r.t;ce. iji,ini_li,r.l.y,

an'i;aphors anii ire'j-¡lnfr Dr:icõ,1 -l- -'l ancLla¡e dr: no'i signif5' .:)

:leDer:ei;c dcvi-ce hu-L ar-Ë tar:-i n'i ili-l.kEis thnuchis ehrL¡'i.

ilcrì.

iìr.l.i<e I E',.unl.-l*pü!.ir.r"i i,s b.;i r-ìorJ considg:lab,l.e " Tfie

llsr:ian jrLrlnr:i.r ,1.-i-l-:elr'¡r-n en¡'l-icn. i-i is .L--,:.Jñ,-- ie rri:,.,,

sqile.l -iD e)<r:llres-ing al.l. 'chts¡ in ãÌì ori-g-r.ln¡.:-l \,!ayo ifj-,1_l<c

Ccr:s nc¡-'r. jiF-h jrracl,ise ¡he s'i.r:fn ecnnom\,/ cí'I'l ..;r-l c {lg!¿.]-' if ,

rLr '¡ nei'i,her ,ir-r :- h: cl isp-1.¡J,,his nloqrence'Í'c:: rl ccara'iive

jrrrrposes" i',1 c'r, 5ieì; dces lre sealrch icr ci-l c precise ri{tìrLi

io sa! cxartlV r.iha''¿ lie ine.jn-q, ì-i e s'i:i.l_L'¡_rr_es 'i-c i:orvijJi

a r.Jsal th of mean-i,¡g bJr using man\.i, 
',-,, 

lrcis, rrnrel-a'lr:rl r.,'crds,

cach c,ne -l-caceii L".ri i.h nren-in¡s a¡ci ¿:lsscc-Lat-inn-s r,.'hirl-,

-l,hr,: ::ei.lde:: i-" nr-,-t avJa-L'? Di'o

IIa,l te i auri ds ll:_oc1 e

[]ncu a ¡:lrase 'jn Fi".lì<ers -l-ife is Fj.njsher_ì, l-ie cari'¡l-1,

ieirea'L ìri.mself,, ites S'¿Lrrd¡::¡l-i.¡cii !lne as fa:: es he corl.r

iir -r-n-i-hc Cirerij.¡n r-:f TrInre-r-l--ìchlie:-'l"r'l-hc ali:sir¡c'i:jcrs



i-r'itTLrtdrr ;:ni rìl-!-r! lii:r...r ì.i-riccl-5,¡.l,i.nat-ri'jLiíiro Tirc lr>lJ- s-';r;¡r

i1:.-'l i<z ìrac i,c F),nriri .lle '..'rs i,ire '.rlì-ì--ì-¡cl ':-i i;i e ,l.L.lf z:i.ci¡*.

rLrn.ii.ln des iia-1,'lc L¡:!.i ,i:-i.iìs i-ìI,ì.t -r:- iì';',r:çnn v.r::j.';,j-tiü ,it i.it

l9l-l¿l; jt l,ras nr:t prrbJ-ìsired'.in'1-'il l9il- ii:r-ri: un'L:'-i 'Lirr:¡1

c1u.l,d llc co (jn'l:c oi.ili::r';!r:i,nljq" 1r¡ ltis ilci:ì,rn*q::lj_li<l i-s

nar'r.r cult-ir.raì,-i.r-rg !rr:re'Lr,:¡-' lbjr,rci:rvì-',:¡r, bui, -i,n ii-ris l:ì:osìÊl

\",Ji,-ltl( hn i-.Lrsti nnce iìtal:e ärir-iencle-r:'ao a sìrh;i:cl,'íilr i.ï-c¡¡'r*

ment aí ìr-rs p-rcrb-l-e¡ls errrì con.i'.l..icis w-i.-ì,Ìr tlrn \¡¡n-Id" ìr,i,=

'îinl iìi..lke 1 s r:rrìt s--a''remen-l cÍ' h: s :-nnctr,' nccÍssir.'ai.r -ir:

toir-i 'i;e 'i, lr is l¡c¡l< :-n ;l -l e'iÌ-i:: -Lo f l¡¡::a;

,jie.cunl j.ch i¡:..ch z-ult.r eckha.l,'Lc *.-*? -- cs lì 3! i '.,.i.n,dass Ës lml .ì es lr'i al i;e Laurids w,¡_.1_-i.en ge ::ci-r_i,r:h-1. 
"

clen i,ch 7-r -l,an¡ aLrfri.jscirc-.ben ìrllre" jì:i:; cjl:r-i;h:.1-t
bin ici'i sLr r.iei-b nli 't i"hnr cìiìe.ç, ¿:l.s ichs sei-n
rnusse Lr-n cìie i\ic-tr¡¡encìi5l<r,-ì-t ztJ ji:n 7-Lt'rahcn unC
cre ,:l us i,iminung 7-t-) sB'i ì-ìam Un'¡¡.:.1rgang. Zu r,.; e''ì -b

ciar'1 ich n:lci-r-t lrcbel sei¡ Leiclen h'ina:iis: s¡ns-ì.
t;egreif ich ilrn nrchi m¡:hr - sonst facl lt e:íì
m-i r f orrl unri ab, und -ich i<ann j,f¡m n j,r:flt i-ni:frr
r:ìj Ë qeìnze fuellE di.r-lne.s Tocìes !eberi.

i l cra, ,ìc¡rì- " I " lL 9i]8, -rjrr e'i'
I l3

This'r"las r.lrit-Len i-n f9!8" In l9il7, br:ì;'u-.,cr,:n lctol:e:.'9ì.h

ancl ?41,h, \.,.Je havc iij lkees il,eì;i-i::s ,:n CJ;:¿lrne" The cljs*

covLliy of -'rhe rr,lr:rÌ< of tl-r j s s-'¿:ranr,-e i-l:ench arl;'i -q-c had

be e n r',r -i"Lh [Ì :iIi<c sincc ] 9rJ1" rihe n hl f ì ni:1,1 ;,' ceì¡c ''¡¡ r.,r¡ ì'l¡

allrjLr i it, in th j s sr.?.lrì..F:s of a1nost da j 1.,¡ J-æ'1,'l.i:.cs, h:-s

,o,ro,rds lrevea). nìLJcii o-[ 'li-s i]'!!'n .ihnLr[] nt abou'; ar-]-" fJ e

rr,¡r'i'¡ÊS:



l:; -rsi g1ï i-r-ìi:l-,i i:jir i't:r,ì,r,:re:-, il:.:-: j.cii g..uud.r'.r,,:le

{ii r,lrn i-ch 1,,, lr: j ¡l ';::r:lz-: :l j.,l-e ;-ir .r-i-.l.cj iliii r,..:-Li.r'.ituehr:l
it¡!ítv:li-s::l r:,td -1.siira tìr..ir schl ccit"i: r.tLtrc \,/cil r ','- ì :':1
c|t.i.=ìt r.r it'ai:lï,--chei-rì en, i.lnr,Ì vFltrf,/cct-ìs-l-e i:=stt¡cnr¡jt
'iirel:e mit sna?-: riemar,ì i,err). fs is"l; die i1r:ncirnE
'il-, cilrse¡ i'ìaìerei-, rl-r-c i-cì'¡ rr:l<er'ìi-!t.Êr, \..rBi.L :cì-r
sill s¡,,1-l;st eì¡e¡ i n rri*i ticl l\rbei'¿ Í,j-rltBi rht
h¡: i- Lc oi,¡i cl cch -r'-:'ce rc'""",i-c nahe an s ì e l-icr¿ince *
I.<nr¡ne¡ \.iai i'ibi.:r -innerfiali¡ rn=incs Lebei¡uj- t-ì,s,. utr:ur,. 1-el_-e ..r. 11i.:l:t:-ti-g. -rr ,..,',- ^_-
l<¡,¡n uriì s-i,cfr Pl¿:'r2,. 5Di-ìeii'-re, vc-lJcr i-ì e's',-¡,i e'L'i !ll-r;
irirri ä:tz-uç, fj-esc ,/\ll:r';-i'i;, rl-ì.i,r !<r:j.n: Vr:r.l--ici:i:;'t
r, ch:: haL';2, l<eii'lri i','] e-i-gungei: rncl l<ej-nD \¡.i âch-l-r:ii--
s s h o iÌ \,/ ci,,"., a e h n L h,: i. l. l:r, l: r r,: n k I e i ì-ì s'b e : rl r:,s'ì: an d"-
i;r:i-l aL",r-i ccr'¡r.ì=:i: ; :,re¡ *r¡ndl j-ci-r l:eL,:eg-ì--i.circl-r
leL";rsscns ?rÐrcl.¡-i r,;¡r ,-i nd dir: sl: r.r ¡bes Ì,eci-r licÌr
S e i, e n d e s a u f -* s i- r-i e n l- a :-' 1.¡ E r-.ì i- n lr a l t; 1: u *q a-ì iiìiiì e l z o Li 

?

das-q l¡s i-n ilirrci¡ ,-lei--¡sri-.is \/ri'l F¡:rhe eine niire
[, :< i-::'i.r:nz, r: In e -irLl e Ìr e r:r: [- r i n n rju Lr r] c ei-ì, an'í' i I g 

"[.lara, Lic-1 . ]-8, l9flT, Iìri.ef i,4

-7í* lLl

^r!-- I ^-r,+^*s I Lúr Lr: c t.vL, iìt-l ì-le al:r1.,ì-rraacl'rr:s CrizenilE î s

ê1 r."-ìcl-e" i..i-'l-l<e1.,ia.ìs nr-r-t a pa.l nter arrcl 'i,hr

ïhi.ls, in .le'i.tr:r

H.J.ik i::cil eLiÊlt\/

the i; ',..rcu-l-cl rnove ¡:a,r,n'ters a-iÊi

ile reccgn,ì,zes ii'e kinCrecl sr-i li-l: i n

il o-i. ti-.,en''c,i.anei b¡,, lri.n"

Le-'anne" Ihìs arl:-sì;

'¿hi-nqs

had chc¡sen Ìlainli-nç; over pcetry -in h-is .,ioui;lr, anc b3i

-:r'i'-et=i-,ì¡.. c.l-¡61¡7 C'i i¡¿::LUle hr: \¡./OS al-¡-l.e -i:l -i,anle hiS

rcman-ti c i nc-I¡'-na'bi ons anci !reccnll a cl-assi.ca.i a:r'L;:-st " F.i l-*

ke u-l'i;i-na cely f cund a nilvJ f oirnLLl a'l:'-cn -l'cr r,rha-b Ìie v.rílrr-tecl

-i¡:-;a¡r i-n i''l¿:l'te 'Lhrouch hrs s'ludV o'i Cr{zannË!s r¡./Lrll-<- l'l¡j

i.,'::i. blS;

i, r -"''; m i-.r s s r e cl a c ì< u e n s t -i c r i s c h r: l\ n s c h a I e n
s:'..ch so'n;ei-t uet.ìLrrwr.i ndei-r ii;:ben, auch
-iri iìchreck.l--ichen L¡ncì schE'i t-, bar nLr il
i''l i de:f v,r au::t.i,oen cias 3ì r--i ç¡¡i. zr, sehen,
cl as, mi i a-ll em anderen Se-i enden, r.ri-Lt 

"¡lL.",enir¡ cini.: i\L.rsr"rah-l z-..'oe-l-assen ist,
r:b e n s ir1""J i; n l'- g :- s i e i n e A i,: L"ir: n d LL n ! !/ û n
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.i.:, liti:z dr
-J ai-ic:, I itl

ililr:i:ÌC:

ll ^r i- ir e c ¡ì in Ë ''i, r..: l< :i c,-",¡

.li;t.l üi]ilì:elí:l i,i-, Í'¿¡Ce

a-ì.ilril ¡lrici cD

'ii ;:i aii'-l i{lL.rt'¿l.lri :

1.. .r ' i.; i

ci'r¡,r l I Êì-'ì¡E

-1,- -- ,t.- l. --

i)-41 it.a-

i.i: r s

ri:

I ;-1r,. "----' -'I l'e¡,;r o i'i¿j--l--i-i-,ij ( as i,l¡,:l- i-;;

'ì- 
i-.1 aCnÙir; -i,Ì-ri'.:

r...--. r--.',-! ^.^i i - :,1: *:- ,., : ,.

¡'î 1 i'i'e 
"

l. ..-i- i- î:^I'l l;

D D ìiì-l; r- iì'.-t e e ;

iJnci iìi-'; riì.neiiì f,tl aì- (rrnd zurir elrs'i_tìr) i.r:1'.t:cife -i_cfi
das iìchj.cksa:j- r'ies lir¡'r-l'ic 1.,:t,"t¡-rrls. I:l iìrì n:,chi.
.jasu il ass rli.nse iriuefung -¡-iln itel.:e::s-',,ilr,:, dase
r::ì.rt siI s{l .l-a,lìr¡rr': :lns;':-i.nl<Liv ar.lfslcit'i:eu irì_s s-i.'
s:.cìr er-ì ,'ì-i:n i'.,¡:cnE'l.l ,;ncì ihn ¡.ii-h'ì, ilr,,Ì:r \,,rlr.l i.lss?
:,,..î -:,lll; 

,,!'i:-t i :,.l': - l 1rr-,^ I 1, ìri t,ìì if- ,,._::,.1 -,_ -r.*
scl'i:::i.r.;i.ri,'n scin v;j,ri-l, '^rì-rrì nich'i-s a,1s r.la:; ilch
,ji-ese-c l- -i.ltsich''; scan, i:ltnr-rlitis a-rn -riì r.: :_:-il,;r. .iucr
.':,_1 c:, - 7t.: 'i:1..1'h:'L_1.i. '.:llo

i), - h: '¿hi s ? lreairy r l:rcl<, i:ìr--l Ì<El',"iis ai:.1,='i.r-.:

ciar':.i'y lhc j,ssues t,i'th'ìrr h¡li-ise --i ¿:nc-ì .i:ir^, cì ¡:,r.i,i.ri:t i:ase

iir¡n l.Lh:i-ch "Lc I r, ll< e'u ',.hc ri ues'i.: rns ¡-1' -iJre i-i,t,te " ûnÌ-y 'irr-

ccir¡-i ng '..o !rips tr-lì;h 'ì;hc c::-Ls,ì.s of i-hr.:

fle rna\.iE cn ti: iiie clt-i--îj-s of manl<j.rrd. Yct iic c;.rri:1.:r,l 'rn,.:

i-.r:ci< irr-r lri.s he¡:r-t i'oi l;wr.: inclle \/ea¡S l-rtfcre lte

. DIt p -L r'r. e i, i, in ii :e irt-c,.,/'ì lr-ts1¡, r:uc'i,crì l-_c'l,i-,,:,,r -i_l,l

r:i' 5cp i-eir-i irri: E, -LtlS, !,,'lI..1--LCSi

C l--r'LlJ.. d

C, ). e, .r; t: ,

,rËjiìr'r ulÍren.i.-1--rr:lr li¿,lr-¡-ì;lr :r-cfr i-irr"r ff,ii,iir;eJ rzr:-.,.¡,,-s
-l ahr schlc-i'¡ren tìl-t tr¡set:, iur:fi _1- i',ch 3e:;t.i.z I i:l-.,r
iierr l,6.zatnl.:*lìrì,r:-isn, rli n EC rah ,.r nci lr¡:r'i: ni l-
-ì lrrir si. lìr be::ui:rì-i li:cn r¡./¿l .i -ì-cir -i-ì ri¡.;n i::¡:n;:i,,:ìr
s.:ìi..tt.ì: Lìe :-.'¡¿:.,'l-i: .litcfli.li¡il¡ign: ce iìrl l.íz_.'¿rr.,e -i.s.L
lt-'rch-l:s ::ìr.j:lrsj ¡l-iL: d¡s elsltc, ¡.::::_triì i,:l_ve lnd
;l-rr: r:-ri: [,l'l-l -irten desse n" r.ras i.n l',] "i_ " nccli n:.;li:
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and withr¡ut" As impertant as his eNacting choj.ce ås the

ì¡.,ây Rilke uses tl-lern" He places en adjective with a r.!oun

to whieh ít does nat rel-atæ r!fruehe FJ-anke, t¡ I e 485,

ûr he rnav ccmbine it u¿itl-¡ another adjective cr a!"ì ad-

verb as rtrosagtrau, il Dr "ruhiggef h, tt I u 5û7. Thæ r"¡ard

rrreinrt f,irst appears in Neue Gedichtæ and is used rnare

and more frequenttry, wit!-r greet r¡ersat.ility" It takeç

on so many differænt s[-¡ades of, rneaning tl-rat it funrt:"ons

as a nebJ word, Rilke uses it as a çeric¡e-ls and exFressive

rnodif ier, ref,er:ring to a thing u a re-Iatioa'lship, a state

of beJ-ng ¡ o1 a d-irecti-ar:, depending orì the trend of,

thot.rght or the cnntext in r¡¿hÍch it is usecl" fin the nther

frandu i,he word f¡leiserrr r*t-ricl'¡ rccurs so frequently in

!eS -91-gn_dg_Ð!uq_be not{r is ranetry f,æund, r'Verì,.rciehn*rr and

$geschont?r are used ef,f'eetivelyo as ad3eeti-vesu adverbs,

or in participle forrn"

There is wicle varietv ir¡ tt-læ poenis of Neule Gedichte"

In Der P.getbesu Ie 505 the long-dræwn vowel-s and the

:reçurrance of nouns dese ribing action trVoru:ebergehnu

Gangr Schritteu K.reise, Tanzr * cxEOte a våsual surface

f or the pnel?" In L_ejlgu I, 558, the viearious trænsfor*

rnætion takes us intn the swåf,t rnorneni of, absoluteg meta*

rnorphosed existenceo 5i:ch chjentifícatios'r of feeling is

the uniqueness nf, tl-re t'itinggedicht"'r Ir: it:Lg FJgeåçSgE,

I, 629e al--Literatio¡'¡ and r.lnrd-shad.ing axß inrportent,
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SymboI, sinsile u anaJ-oç¡r and pessonif ication are .ti,ghtl.v

and sof,tJ-y .linked" Here Ri.Lke hr-ings j.n the narne nf

the Fainter Fraqr:nardu as el-se',*here he dces Duereru Iu 637,

and Fatenier, I , 532 " He seerns tn measure hís por,4¡ers

against those of, the plastie artisis, But paj"ntess and

sculptors wrrrk t¡ith the stuff of, the r:arthu and Rilke3s

raw rnaterial-s are tf die arrnsn rícrte u 
rr Thrcr:gh v+ords n [re

recrea-Les scunds, rnetaphors present visual images *

i-J-tt¡sior¡s of, mstian give perspective * end 'the inv¡ard*

purllinE of, the readeï tc the ebject e::eates a poych*Ic*

gical ef f ect o Thrnugh tl'¡e i.hings, ure may see t"rith Dpen

eyes ihe true bei.ng of the wnr-l-d"

The tvi$ pa::ts af $-eqe -Qp¡:[Lc-h"þ-e- 
are sepærate "in that

Part 1f reaches eut a Little higheru a "little r:Jeeper,

* ]ittle wj.deru Two poænìs representative af, the t'r¡o

parts are å4sl"te .l_gÇ_k*åågu iu 5]9, and Bo-FiÈ H.gA.teF€-É.-q-

Iu 633 !f,eq_q Hg¿jLç¡gåg u.çes humbl-e, everyday similes

as ter,uie in alten, blauen Brief'panieren¡r! and rrVerv¡aschnes

wie an einer K:'.nderschuerzFurt In Bç-9g t{-qr-t-e"ns!-q. the

borderline between visil¡le and invisíbLe is $rossedu The

1îading of, tl-re fJ,ov¿erts coLaur is symbnlic of tl-re passing

of, the soul:

Sind f nge.I dau es zaer*J-ie h zu empf,angen,
brenn e s verEæht, qrossnruetig wie ein f uf*?

The objee* of E"I"egg HgålSgçÆ .i* the fedinE hlue colour
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of the f.!.ower. Rilke assembles all the objects that xE-

ca]1 this peculiar shade of blueu and the accurnulatíon

of, these imaEes cleates the visicn " Visual and ernotional-

are blended, as trveru¿eånt and u¡lqenaurr andt¡dem nichts

ir-¡ehr geschiehttt røith trblauen BriefpaPie¡entt and rrKín-

derschue rzæ " 
rr Hok¡etrer ç the v j"sua-'l- sphere predominetes n

I* ßS..çg þq-t--e-*jl*e the ernntional irnages t"ake precedence.

The p-¡:gq*e.ég of, fading, thæ dissnlution of, col-ou¡ is the

then¡e.

L 0rìc Iu5 f 6m

Neuæ Gedichte f,'orrn a pnetic encl-ave anast fro¡sl

Rilkæts other poerns" A r1ed tone is set" t{i11, and in-

tel_Lect are f indinE voice" The f,acullty af, quiet ohser-

vation has grobtn* and he has ra*establ"ished and r€-

nrÍented hís talents " He has turnerl f,rorn the yeasnir--;t:

of æ Fru¡ehqg gedtç-[k .ocì t!:t= amhåEui-'ly nf Ð-as Str-rn*

denbuch. Neue Gedichie þear witness to Ril-kers ctncen-

tration an craftsmans[-rip, hut re¡noteness sf Iangr-rage

is thæ price he sometimes ['¡as to pa5i' I¡¡ a lætter ta

Baron Uex!<uel-1* he def ends the herd oh j ectív:-t.1r of,'

the poems and insistç that .!CS -!-!-gdmÞ-ggþ already

had a degree nf tÈ-re same determir¡atio¡-r:

VieLleicht sj,nd Maengel meiner Natun
oder nachzutragende Versaer.:mnisse meirrer
f ntrvicklung die Ursache j ener haster-a Saeh-
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lichkei"t und Ungefuehf.smæessigkeit des Ðar*
gestellter¡ t vieLleicht sånci gef aell irìEre
\rueEe denkbar: ích mLlss ar.¡f, meinem - schuteren,
weiter * G"l-auben 5ie nicht n I åeher Freund,
dass schor¡ das Stunden-Br-lcl'l sanz erf,'uellt
rtrar voF! der In*schlossenheitu in der ich
{ ei-nseitig, rrìrenn Såe uloI.Len ) zugenornmen
habe? Ðie Kunst nicl'lt fuer elne Ar:swahI
a$rs der !.iel-t zu halten, sondern fuer Ceren
restlose VerwandlunE ins Herrliche hinein"

f lara n Sept " .I5 e 1905 u Brief J"09

Thæ tvro 8eq*uågrne of 1908, f or Paul"a Eecker.-Mcder-

sohn and f or Liol-f o Eraf, von Kal-ckreuth o alreadv shou¡

*he charige -'i-n the currænt of Ri ! ke 0 s pnætr5r " Tl-le Requiern

f nr Paul"a i s an intense e Fortror^rf u}u enotiaFì*.sharged

nnern - Hr. ;lr-nrisìee Paulæ of ha.,¿i_no retu::ned intr: time arrdlJUu.:: e ,,Ç

settl-ed f,or the trqjman tesk nf ter al-l" The k*y ta the

R.eq*,þ¡-l for \^icff is e¡ntained in tþ¡e searchinq qr:estion
rrfnjer sprícht vorì Siegen? Ueberstehm i-st alfes.rtIu 624

Thiç i{as al-so the k*y to Ril-ke I s -lif e, for patience

and endurance þdere his wetchr"¡ords to the endn

At the c.l.ose of this middle period, the first tv*o

E'!er:ies had already f orrned thernse.lves at Murot in l-9]2 
"

i\ji"th ther* u Rilke echieved e surnflrit he l-rad not yet

to¡":ched " \dithout either rh3lrne ori alliteration u their

euste-re beeuty and irnmense cclnûentration of, rneta*

physical ideae ræachee out j;a *l-¡e låmåts nf y¡hæt can

be expressnd by urnrds.



PART TiT

THI LATIR POETRY

5iæhe u ich lebe u

werclen,"cerìiger"."
entspringt mir j-rn

l,üoraus? ì¡Jeder Kindhei*
noch Zukunft

o o tJeberzaehl.iges Dasei-P
14erzen.

TU T2A

8 ç q-q.:¡-e¡ È.qt.isn

3.r: h.i.s later poetrStu Rilketurms to e jubí"Iant

sL{rfinnaltSr c¡f al-1 that has gßne bef ore; e sumÌEary im wlrich

he celsbrates tl-re 0heart*wark6 whích ie given to man

aLnne tc dc* The essential creativity of, ¡nan arncunts

tæ ttuaberzaæhliges Desein, tt ar'ld ít is tl'¡is -uhat givæs

him the f,inatr adventege, A1l- t hat Rilke has seen u arld

tlræught, and experienced is t ransf ornred and st¡hl-irnated

:..nto ltdas Unsaegtichert a¡ld 1!das Namenlose "!t Nothing

has been lost, Rilke has persevered t[-lrauq]-ì t]-re l-and

nf scrroror and ttK.IagButt and wan thsough to t l-re synthesis

o'F all powers in harnrnny* [verything Ieads to rrRatL]rnrrt

endless spacpF wleeræ the angel f unctior'¡s' Tl-le p¡ ord

rrBezugtt ås f,irst u"ted in'¡ 'hl:e E1æg-ieE u ærnd frcrn then 8Fl

i.t is arx ir*pcrtant per:s*na] t¡¡rd cf RiIke I s ' It rneans

relatåanshi.p in an art j-st j-c, philnsophica.tr- an¡d eværì

metaphysi"cal- senãa * Al-] thir-lqs are related -in the

tf rÉinen BeãLJq * ¡t I e tr59 u ttç..1n*ndl-ichen Bezug u 
r¡ I tr, 55 t

I'der kl-arste Ðex,t"r4 utt T ? 734, 1'ån u'¡årklichern Bezug.tt I î738.
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Tha sar¡ìe therne aFDeæïs in evEry sueceesåve v¿ork the

therne that f eæling is rea-ì-åty, is ænd}æss remen¡branceg

is the true rneasuræ of, beíng and nf, knor"+IedEe" Feeling

ereates lrRaumetr and Ri.lke0s nhoåce af wordsu mætaplrorsn

aneJ-ogiesu even of s-vntax is gcvernecl by spacæ in whieh

aSL thi-ngs exiçt in re"Iationship.

l¡Jith Rilke t s poems e r"re rney rnave in e i-thez' direction "

The Ìanguage cf the early poerils e:laråfies and il"-'luminatæs

the later wnrk u Cor¡ve¡sel¡1, the ]atær pnenìs !-reJ-p us to

r:nderstand v;[rat R.j"f ke artici: ] ætecl irnperl"ectji-}r in t he

early u¡nrk, The rrMitterr þ¡hinh Rif ke sef,ers tn st of,ten

is ti-re assenmÐ$ the ¡o-raån bod-v of, lanc¡nnage v¡híeF¡ å'¡e must

F¡ol,d tn " I t is ]ike t.ì're tcrso of Apol)-c a thæ Jangulage

cf his pnetry ernænates f.rorr¡ the n¡a.in hady, frnrn !t j ene

Mitte dj-e díe Zeu:gung trug.!r I u 757. Tl-le f ater pce¡rìs

had to wait to L¡e r,uritten untiL Rilke coq¡Id assembfe

the lanEuage to give sÌlape to the profoernd thoughts the5r

express " The inrpclrtane e sf the thoug['lt nor"J transe ends

per"flecti-on o'f f orrn " bult tn'¡hen thought and f osrn are as

clr¡sely relatæd as in Ri.lkeÛs later q'¿esk, neithær can

he lnakec! at in isol-atåom,

Ril-ke t s poerfls a.rie abaut 1if,æ * and they express

r'¿hat Ril-ke hæld ta be most årnpnrtant af,ter æ fifætånre

af, thnugt-rt and experJ-ence, The inrage rules the sphere

¡:f poetryu and experiences can be trar'¡slated inte
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inrages more eas.iJ-y than can thot-lghts u val-uatians, and

r¡içior¡s " For the lattes u a nek{ planæ nf language is

necÉssaryo bJ"L, Graff'su¡lts it up this uúay:

In retrospect, his mature symbcls very often
pre*eent the best f,ormulae for the characteråza-
tinn of maods çrhich in their earl-ier stages
l-acked f ull articuLatiotrì. ",, A progressi,ve
thicker¡ing of substanne ç¡hich ul-timately-
reveals the f,ruit contained in the seed,J

R il-ke t s deepest law nf, Låf,e hras to gio,'e hirnsel-f,

ovÐr ts the process o'flrtþ,ÌachseR¡rtand rr\lJerdenrr* grcwing

anC becorninç. By placing himsel.f, in a posåtian of
!rOffenheitrr recepti"vi"ty h¡e could sensa thettt,J eher'¡rr

of, a higher be-ì-¡¡g and so e¡-¡ter j-nto a spiritua"l- I'Weitert

r'¡hinh apprnaches th¡e cosmic" He writes to Herr KaÞpus:

Es ist aber klar, dass v*ir uns an des Schwere
halten rnuessÊn; all-es Lebendige haelt sich
da¡anu alles in der Natur waeehst und wehrt
sich nact-l seiner Artu und ist ein Eigenes
arJS sich hetausu versucht es !.rm jeden Preis
zu seån und gegerì a]l-en l¡'liderstand 

"

Lernzeit aher ict i¡nmer eine lange, abge-
schl-ossene Zeit, r:nd so ist Lieber¡ fuer }arige
hinaus und weit ins Leben¡ hinein-¡ finsarnkeít"
gesteigertes und vertief,tes Al-l-eimsein fuer den,
der l-iebt e cs@ es ist ein erhabener Ar'¡]ass f uer
den EinzeJ".nen, zw r eifen, in s ich etwas zLJ
werden u ldelt zu werden u \irl e-lt zu uuerden f uen
sich Llrn eines anderen wil}en, es ist ein
grossere unbescheider¡er Anspruch an ihn,
etu¡as e kJas ihrn auserwaehl"t und z\t ideitera be-
ruft 

" Kappusu Flay 14, L9O4, Brief 24

0n þlarcl.r LT u L922, after he had cornpl-eted the Snnnets
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a!ìd the Elegies? Rii"kæ writes tn Cnuntess, Sizue:

5c|'rræiben zu koennen ist u weíss Gott, nåcht
rninder ttschv¡eres Handuaerk rrr um so rnehru als
das Materåaf der anderen Ku:enste von vorn-
herein vnrì dem taeglåchen Gehrat¡ch abgeruleekt
istu r,raehrænd des Dichters Aurfgabe sich stei-
qert ua díe seltsame Verpflicb¡tt".¡nE g_E_a_l]- \rlort
von der'¡ lrlorten des bfnssen UmganEs und dær
Verstaendigung gruendlåcf-: u;esæntl"ich z{".n ur'¡ter-
sclreidem. KS;!,å \,vart im Gedårhi: ti"ch rn*i-næ hj-e"t
jeeies !sLrndn ader ?!cÌùr:rE! rtdieun! *nd rfCae0r) igt
,¿_dçeg¿_A_ç_h mit dem gJ.eicFalautenden Gebrauahs-
und Konversations*',tiorte; die reíR¡e::æ Gesetz*
maæssigkeit, das grosse Verhae]*nis, dj.æ
Konste]l-ation, d-iæ es içn Vers ode:: in kuenrs'h-
l-eriçahe:: Proaa einnimmt u veraæmdert es b j-s
in cla:n Kern seiner Natur, rnae l-lt. es nutrJ-os,
u¡nbrauchbar" f,uer dem bl,nssen Umganç p Lrnhe*
ruehrbar und h.l"eåbend 

"Graef,in Síezn" Marnh J"7, L922 " Brief
359

test5-f5r to Ril"ke I s advance, Ar'¡ ir'¡evi-tah-le

this develnpnent is that nErll nrnb.ler¡¡s

are nosed and exÊcutio¡-¡ becomes rnelre

5ucÌ'r r.:t*erar¡ces

cÐnseqrJence of

capaci.ty to write the fater pterns þdas

fr:r lCIr'rg years Rilke J-acked the means

qr.iality af, Ìangurage tt-rat suf,f,iced in

soßn proved i.nadequate , I n his earlgr

d j-f,f,icult " The

aj-txays there, but

tc do sr3 " ïhe

his early poerns

writingu Rilke

throug['l f,orrn. In

f,rcrn r"¡ithin, assirni-

e.l"ernents. In Die

l-¡is ernotiom p FE

approached language

his later paerns, he

frnm the aultside.

l-rad mastered i--b

lati"ng and Èra-rrnnnizing the dioparate

Fruehen Gedimhte

rrSehnsme ht ã 
tt

l.anqunqe exnressed
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Ich n"¡oechte r,rerden wi"e die ganz Geheime¡'r;
Nicht auf der Stisne die Gedanken derrken,
nL!r eine Sehnsucht reichen i-n den Re i r-ne r'¡ E

mit allen¡ Blicken nur ein l-eises Keimen,
rni.t rneinen¡ Schneioen nur ein Scha*err'¡ se henken u

tr u l_53-4.

ryEr¡{ ÐE qARILrggg

Tl-le break 'síth early poems, where intuåtåon ar¡d

subjectåvity wer€ tl-re deterrnining factars i.s expressed

in these l-ir-res frorn Fe-qU_+q$ fs¡ep 'dqlt, GrSf, V_Ar¡ t(qIçk*

îe=U_u 3

0 alter Flucl-¡ der Dichteru
d j,e sich heklagen wo såe sagerì sollten,
die irnrner ¿-¡rteiln ueber ihr Gef,'¡ehl
s tatt es zol hilden:

J a/^
.!. " DOJ

Ril-ke î s desire nob/ r"/ac tn cnl"l-ee t irnpressions and

sensatísns and then process them into an independent

work c¡f, art which cauJ"cl stancì f,ree u wi ttrout ref,erence

to his orrfn lj.feu thcughts ar feelings. In 191-4u bdgQ-du_q¡g

exFreGSes Ril"kets convictåon that he È-lad concentrated

too much on visuaJ- experåencæ, and that tCI achieve lrís

purposæ he rnust f,t¡sæ sub j ecti"ve and ob j ective e I er".rents :

Denn des Ar:schauns, siehe, ist ernæ Grenze.
lJnd die geschau¡tere toJelt
wili- in der Liebe gedeihn,
Werk des Gesichts ist getan,
tue nLirì Herz - ì¡Jerk
an den Bildern in dirn jenen gefarrgenen, denn dç"¡

ueberþraeltigtest síee aber nuFì kcnnst du sie nieht"
II. B3-84
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There is ev-i,dær¡cs here of the mast stråkinc and

signif j-cant transf ormaticr¡ of all o ancì the beginning

of a qestat,ion which wnu¡l-d ritrer-¡ invaardJy those rrBilder,

jene gefangenentl r,thich he had caught in the ilDingge*

dicht"rr It atL -forrns part of, a process of grouuingu of

constænt seare h f,nr a J_argrr eij-rnçr¡s j_cn r:f, |:ei_nç " Spæee u

rrRaumìrrt .i.s nt thæ root nf, al.l thing*, It consr.lrres and

pulls al-f separate entities i-nto itsel-f , Rilkers ex*

perienee of, rncrvernent in space is the key tn hi* feeling
abnu* the universeo It explains u;hy, in the enrdu ít was

0rphet":s l¿ho syrnbolized the poet 0 s vocation, The pnet

is in the centre of, thingsu and *he inner wnrl.d, l+hich

appååes tn his poetryp encompæ6ses alL other rea_l_rns as

wel-l- ' Everything f l"ours together in the poet, This inner
r¡;irxld, r'bJæJ"ti!'ènentrâLrFrur! is a placæ cf endJess ¡nrvementu

l-lere ihe pcet f,i.nds ænanymity anC a reetj.t.y r"rhich

el-¡-lded him in thæ outer ulor"ld . More and rnore R i.l-ke

striveç fnr knouuledge cf, mover*nntu ttBe**eçu:ngult .in spa{:ee

wheræ the transf,orn,ætion af, the sensn.¡aJ. into the spirit-
uaJ- u and of the spiritura-r ånto the sensuæL tekes prace,

and ttihef e al-i #he nn,á,Þre ã¡Ê ì nì nefi i n hafmOnåOUS

reaJ-ity,

l,,/hat Ril-kæ has said abo*¡t fg.L-l-éng.u as it applies

to ripe frui"t, auturnn J"ear¡cs *¡-¡d broken pearls n appJ-i.es

to lif,e itse-lf as it does tn language* His cûnstant
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endeavour ì,vas to bring language to a state of,' ripeness,

io make it ttvol-Ler, ciichteru festerrrr to strip it of

daily invol-o¡ernent ænd bri ng j-t to a state of pilre Êx*

pression ro¡hich u¿ould render the true state of being"

Scon afte¡ the lü¿n!_eAÞFChu Rilke carne to distrust the

harmnnious rnusic of, his verse- He cclmpares his searel-¡

fcr the g><gç_Þ_ re'lationship of u,:ords tn the lonrely

chalJ-enge of, rnountain¡ climbS-ng:

Ausaesetzt auf den Bergen des Herzens 
"wie klein dort,

sieFle e die l-etzte [..lrtse haf,t der r¡Jorte,

aher wíe kleån auci'l noch ein Jetztes
Gehoef t vc!n Gef,ueh]. ---

IIu g4

Çiaho

urrcl
hnoæh er u

Heree too* he meets the siLence Bo necessar\/ bef,ore

poetry can erfierge s

--- Acl-r, der zu u*issen begann
und schweigt nune ausgeset,zt, auf,' den

Bergen des Herzens,
I I " g4*95

Rilke ? s most successf uf ç¡orks are tF¡ose u,¡he¡e si-rence

has ent,ered "into hís langulage u ænveJ-oped it, and ex.*

tended its rneaning, In the lanely he"iqhts u the great

bird whee.Ls silentJy and the secrets surÊ*footed rnoun*

tai.n anímals stare v'lithor.¡t a sound, Heaven is verv

close:
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Nichts ist sß st¿-¡mm

wj-e ein Gottes Mund" Schoerl wie ej"n Sehwan
auf seiner Ewigkeit grundloser¡ Flaeche:
sû zieki der Gott und taucht und schont

sein \¡¿eiss,
T T q3

R -ilke î s .later poetry f x.l-f il-led the dernands he set"

for verse in a much quoted pessaga in Pl-g.llg where he

çæ:/ß tlrip aboutt thæ pnetic f unctåon;

Ac[-r " aber rni-t Versen ist sc] wenig getan F wann
rnarì sie f,r¡"reh schreibt. fvian sollte warten demit
und 5 j nn und Su¡essigkeit samrneln ein ganzes
Leben lang und ein larlges womoeglich uncl dann,
genz zunì Schf uss, vie,lleicht koennte rnaft denn
zehn Zeil-en¡ snhreibenl, die gut sind " Denn
Verse sind nicht, u*ie die Leute rneinen u Ee'Fuehle
( aiæ hat rnan f rueh genug ) r as sind Erf,at-lr¡-rnGen e

Um eines Verses ç.'il-l-en muss men vieLe Staedte
sæhen" Henschen und Dingee maÍì rnuss die Tiere
kennenE man mLlss f,uehl-e¡'1 " wie die Voege.I flie-
geR, Ljr¡d es genuegt auch noch nie l-¡t n dass
man frinnerunger'ì hat. Man muss sie \JerEessen
koennenç wenn es vie-le sind, und man muss die
grosse GeduLd l-¡aben¡ s zu warter¡, dass sie wie-
derkomrflerl " Ðenn die Erinnrerungen selbst sind
es noch nicht" [rst wenn sie B]ut werden in unse
Btick und Gebaerde, narnenlos und nicht mehr
zu unterscheiden voFt uns se^l-bste erst dann
kar:n es geschehenu dass in einer sehr seJtenen
Stunde das erste l¡Jart eines Verses aufsteht
in ihrer lvlitte und aLts ihnen ausgeht"

vT, 723*25

In U:?.e-d-U-qS-u wsi.tten in f9]4s wE sÊnse thæ poætia

crisis in Ril"ke " ÐJ-scip-lj.ned observation u as i-n Neue

[gÉ¿ãh=þ=*, irnplied renunciation of, rnuch that was natural

to him. Now he gives up the pursuit of immedåately

aDrlrehendatrle detail-s aRrl v¡rj-tes nothing ur-"¡t,åi- çunl-r
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nÐe"hîV cÐmes to hím t";l-¡icl-r reílresents syntl-resis and springs

frorn forgotter¡ me¡noríes gathered in the course of, a life-

time" There can be nt forqotten rnernories untíl memories

haue been stnred" For Rilke it r+as \.,erv l-lard *o wait

patiently" His urge tc be constantl3l creative canfl".i"ctecl

rqith the sl.eo¡¡ Eathering of, rnernor:es f or later use @ AS.ways

there ì,{as fear u f ear that he míght not be f,ruitful

encrurgh hecause he lacked the resoL!lces of, tü-te gatherecl

and forgottem mernories which he evokes in Mgllg. The ne',,v

r:ríentatioyl t.n rrHp'v.z*ln/ er!¡ - r? hcrt*re-tyeru brought l.rith j-t the

rrost rnarked ascent of af]" Putting things into sharp

re.lief,u as he had dnne in lLe_ps_ ge¡lçh!çu helped to bring

out the trMitteor rolhich i"s his centre of gravitye cr f,ocus,

l-lis anxioue questioninrg during this period is evicien*

in his poems:

Hab ich das Errungene gekraenktu
nichts bedenkend u a,Ls v;ie ich n¡irs f,in-oæ,
und die gr0ssgewohmten Dinge
.im gedraengten Herzen eingeschraenkt?

II, 81

The year L92I marks the end of, the mcst painf,ul

and f r*strating neriærl of røaitinrg ín Rilkers l-if,e " He

spent ti-re wínter of L9?-n*2I at fastle Berg j.n Switzer-

l-end u under propitiouls circumstane es u hr"¡t nothir:g carne

of, i.L. He v*rites tc Greefín M. ím Novernber;

[.'i.n Frernder, der hier eintraæte - sein erstes
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ilort réJaeïe: !'lie rnuss sichs hier arbeite,n
lassenå * \¡/erd ichs koenne¡'¡? Meine Furcht
imeine Feigl-leit e t"Jenn 5åæ Ð'9 sc nennen
woll-en ) ist genaL.i sc gxoss 'orie meine Freu-
de o aber diese Freude ist wj.rkl-ich immens.

Graef,år¡ M", Nov.25, I92Au
Brief 306

l¡ie sense Ril-ke ¡ s l-eck of self,-conf i-dence on tþie very

e\./e o'î his f,u.rl-fi1¡renà" trt is to be the -l-ast rvinter of

his constræined relation to his rqork. The conflict,

bett*reer'¡ ti"f e ancl art was nnt yet f inished " R;J-ke e ouf d

not feel a* home in l-ifeu and in art he fælt secure

on15, cìuring rnornents of, i"nspi ration, At the er¡d of that

u¡inter ån Dastle i3erg, tìilke urrites again tn Graef,ín M " s

Jeder erhebt schli essLich nur einen Konf,l-íkt
im l-ehenu der sich nur immer anders vermunrmt
und anderswo Ìleraustritt *e den meåne istu des
t."eL:e¡"1 mi-t cler Arbeít in einen reinsten Sinne
z\3 vertragen; kro sichs urn die unendJ-iche in-
kommensurabl-e Arbeit des Kuenstl-ers hande-ltu
da stehen¡ díe beiden Richtungen wj.der eir"¡ander 

"Iia d och letzten Grunr,les meine Produkti"r¡i*
taet aus der unmittelbarsten Bewunderung des
Lebens aus dern taeglichen unerschoepf,lichen
Staunen vor "ihnr hervorgeht (wie Þraere ich sonst
ztr ihr gekommen?) u so saehe inh aucl-¡ darin
e j-r¡e Lulege, sein mir Zustroernen'¡ i::gendi"sann
abzulehnen'l; j ede sof che Vessagung rnr-iss a u*h
schliesslich innerhalh der Kunst sel"bstc maU
sie potemtåelJ- nnch ss vi-e1 durc[-r síe geurinnenr u

aIs Haerte zurn Ausdruck kommen und sicl-r raechen;
denn brar sol-l-te auf, einern so empf,indlich¡em
Gebiæt gaÐz. cf,f,æn uncl zn:sagænd seine þr en?-! *tr
dem Lehem gegenueber æj-ne rnisstrauische HaJ"tt-lnE
hetå - So ler¡'¡t man? ach, wie langsarn, das Le-
ben geht ueher lauter ttAnf,anqsgruen'adenrr hin
torofuer kann rûans danrr arn Ende ein klej"n rnlenig?

Eraef,ir¡ M " u March Iû, lg?-tr u

Brief, 32t
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VAt-ERY

Before Rilke was equaJ. tc writång the flegies and

Sonnets the lcng, sloo,r gestation in siler¡ee had to take

place u He had to perf,ect his craf,tsmanship and assembl-e

the rnassive languaEe capable nf eNpressinE tl:e nEþr

thernes * Inf -!-uences concern us only *o the deqree that

the5r har¡e helped to develop those æspeets af,' Rilkæ¡s

langc-rage and personality wl-rich u"¡ere inccmpletæ. Russi.a

enableci hinr once to release wl-lat he already possessed"

Rndin showed him ruhere he was J-aekÍng ancl helped hirn'hn

develerp his techniquæ tl-rraugh the discåç:Iir:æ nf, t"rorkn

Cðzanne brought understandinE of relationship" Nowu in

L92L, Ril-ka k,as ready fos the eneoun¡ter with th¡e u.;ork

of Paull Valery. The chanqe had alreedy taken roat i-¡'l

hiryl bef ore the encounter took place; it aorresponded

to an inner necessity which r+as bound tn find expression,

The reorientation v;ould heve tal<en p-1-ace nonethelesse

But the very fact that Ril"ke had progressed to the pninrt

where he could respand to Valrirvu t'here he hras looking

f r:r j ust sue l'¡ an exarnple to guide hirn made the er"¡counter

a rnornentcus frnæe Valáry eätB-r'¡dæd Ril-ke in a new area of

grnwth which had already bugun"2 Bther f,actors combined

in the sLrmrner af l92tr tn draw him ts f¡ìuzotu where hre

settled et th¡e end of, July.

Paç¡^l- Valerv was a Ðoet who had arisen in the sarne
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dif,ficult tirne a3 Ril-ke. His lif,e had taken a diffe¡ent

course; his attitudes þrelîe differentu L¡ut he shared

RiJ.kets sharp awaïeness of beauty, Valéry had rípened

during a trøenty*fíve Jtea.r period of silence, and in

I92L he was u.rritir-rg poetry in which hås worl-d feeJ-ing

had l:ecor¡¡e spir:-tulal-ized'¿¡ithout losing its intuitive

nature, Fnr Valérys sensor-v and spiritual elerner¡ts had

merged and becorne interrelated in a fl-ow of, paætry v;hicl'r

þra6 synonyrnous with an inner freedorn. Like Rii-keu he

eoncentrated nn the "'þgg]¿egs" of, pnetry. The tun::dsu end

not, hi* wil-Ie must have tl-rei.t þJay" The poætrs task is

to search out the living u¡ords, to lat them rûÐve f,'rnm

likeness to likeness, to r*rite poetr¡t f,or the sake of,

the words" Like Rj-i-ken Valåry eree ted ßbstacles tn

poetic expression and in so doing l-re achieved greater

creati'ye freedorn" \,Je may sense a símÍlar feei-i¡'¡ g in

Rilke bef,oræ Valáry entered the picture * ln a Lette:: af

19J.9 , l-re has this tn "çey about the ernntic¡-la"l- nutburs ts

cf, the f xpressioni"stss

Der fxpressicnistu dieser explosiv Eewcrderle
Innenmensch, der die Lava seines koehender¡
Gemuets ueber al-l-e Dinge gíesst u ufit darauf,
zu besteh¡*n, dass dje zuf,aellige Forrnrin¡ der
die Kr¡:sten erstarren e cler neìie, de:: ku¡enf tå*
ee s cìe:r: ge"ræJ.ti oe r.!n::iss des Daseins sÊi r j.st
eben e-i-n Verzwerf,elter, und'Cie Ihr"Iichen
unter ihnen rnag r-ûan a¡..lst¡lueter"l 'ilnd gewaeÈ-lrerl
lassené 6Èê [s ist so begreiflich, dass die
Menschen unçeduldig geurorden s'indu * und doch,
14,as tut i etzt mehr not aJ-s Gedul-d. '¡Junde¡¡
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bra
marì Fahnen ir¡ sie einPf I anzt.

Anni Mewes, SePt ' I?

daelurch dass

, L92Lu Erief 29L

I¡'t the light

is not surprisíng

hi-rn" Rilkers owrì

of these expressed views of, Rilkers, it

tl-rat VaJ"éry rnadæ sueh an impaet otrl

account af VaIérY in a letter of,

Navernber 1921n is rncst il"]urninating;

*** wãBre rnir dann nocl-¡ Pau] valár5r eingefallen'
ein \'Ji chtígstes, das 5ie nicht versaeufiìer'ì duer-
f,er-¡ u i;h kenne ihn, seinen Inl-:æ i ten nach u

erst seit díesern Fruehjæhru aher seither stef^lt
er rnir unter derl Ersten und G::oessesten e ,ja u

Grnssæn" las ist æin Man¡-rn ettola æus der Ura-

çeht-rng und, r,uie v;ohl z'J- sagen erl"aubt sein
ñ*u* a 5c[-rulung Mal.larnnés u der zeiti-E rnit merk*
wuerdigen, an die Erschei-nung Lj-onardos frei
angæschltsserìen Eetrachtunqen und eineelnen
ßedíe hten hervortrat, dar-nals nicht u¡nbernerkt'
hlieh" - darrn aher z^u.rei Jahrzehnte oder etwas
mehr * alf er Pracl¡-¡ktivitaet absagenrd * mathematå*
scher¡ Studien gehoerte und e::st t.!rn -1"91"9 wierler
vor der teffentlichkeit erschien' Vol-lendet"
Ein iLichter o der s ich ån j enen Beschaef,tigungerr
nur neL¡e Masse und Praezisionen geholt zu hal:en
scheint, urll das Grossartige seines Gef,u:e[-rls*
.raurns und die Læge rJer darin tlrlebbaren Dinge
unbes treitbas ãusz'r,sÐreçhæn "

Knocrp, Nnv , ?6, 1921, Brief, 330

puINE.SES

The most noticeable el'range in the IJ-eEies is in

Ìangr:ace, This Ianguage matured in Rilke duri-mg the

long u harren years ruhen he wai"ted f,or the poþJer tn

cnrnplete thern n There are signs of j-t in those poerns

9g-d;Lqhje whict-¡published in 5P-sfglg Geclichte and Letzte



1Ð4

he wrr:te durång this waiting periorl" If
of, contrasts; terse and abrr-lpt and then

harsh and then sweet; essentially sirnple
weafth of, stored*up rneaning beneath the
noul-d he simpler than¡ e

VJol-l-en es werden " -aJ-les behal-ten fuer
wehæ e þJas nirn¡¡t rnan

is a langulage

again diff,use 
6

buri r';ith a

surfacæ. What

uJern es geben? Arn J-iebsten
imner *** Aeh in den. andern Bezug,
hinueber?

ï î 7t"7*18

Contrast this with ¡

Um diesen
Starnpf,er, d:T SteelpeJ-, den von dern eignenbluehenden staub aetrof,f,r'len u zur scr-¡einf ruchturieder der Unlust"befruchteåen, -:-f,r""
s-liernals heu¡ussten " nr-aenzend mit dul enr¡ster[bærf]-aeche r-eichi scrieinlaecrrernoen unr-u.¡st 

"
r u 701*2

For the most part, Rilkers earl-v poetry is charac_
terized by a qulieto even f,loru ef, languaoe urith onty
subtlæ varíations" Now it is different, The Janguagæ

is heavy, ma j estic a s!..!staåned u rnarked by deep distarrb*
a*ces when thought is overpoweræd hy ernotionl * An exarnnle
is in the second elegy:

Fruei-re Gegru:eckte, ir-¡r verr.roehnten der schoepf,ungHoehecìzuege, mrrgenroetliche Gratea'l-er f rschaf f ung n p*r-i,en der br-uehenden Gott*
Gelenke des Lichts u !1enge, r"rppãi,'u Th"or.,* 

uRaeume aus [Vesen¡, Schildã áu* trvonne, Tumu_l_te
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stuerrnisch entzueckten Gefuehls und ploetzlichu
eSnzÐJn ê

SuiegeJ"; die die entstroernte eigene Schaenheit
u¡iederschoenfen zurueek in das eigene Antlitz,

I * 6gg

The Ianguage here is suddenJ"y intensif-ied and cnntínues

scl until- a-l-most the breakång pointrt".phen the ç'¿ord trpJ-oetz*

]ie hrr and the¡'l rreinzelnrt brinrÌ rel-ease and return thæ

flegy to its ariginal slnw¿ tempo 
"

Nothing in the langr..iage is sr-¡perfLuouso Theræ is

conÐentretion g e\rery word carri es suc!-l sågnrif 5-cance

that nf, other wnuld serve the purÞ$se, faeh v¡crd rnust

stand in perfect relationsh"r-p ta all- others" Sunh is

Ril-keís raverence fcr words at this point, In Erste

Gedåchte he used D:Fìate urorcls a awkr-.¡ard cnrnnosite words,

often for thei"r decorative eff,ect" In Die Fruæhen Ge*

dichte ar¡d in Buch der Bil-der he chonse.ç rnore caref,u"tlv

f rorn a salectíve vcnabul,arv. In the 5tr-:ndenbue l-¡ tt-le

vocabulary j"s stil-l J-ess ostentatåousu the dictior¡

sinrp"l-eru and ir $ggg G_e.Sl;þh_þç" he has the facilåty of,

nt-lonsing g-n.!i precise u¡nrd to express tl-¡e exect meaning.

Nouns and verbs havæ now displ-aced ediect'ives and ad.=

verhs in irnportance. In th" ijgårltr_gå Lj.g;Læ a ner"il

atmosphere pervades. The wcrds are different f,¡crn those

used l:ef,ore" ûlciu simp-Le r,rords recur a*qå H.e-ÐZ.o å*Æå,

Fggåg$" Sg!ågåu $s-cß' å-q],i,!]ì'u lk}iËa El-uj., -qq-!-t-, Ies,
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H.el-d* 5_Sgångu F-eqg, -!çhi-ç!se-l-* Eådeu !-åFs.u llg*-d' :Ïi=:Êu

J-A-d, V.qge-À.u -K-i¡.d, gef-W[¡Å" 'r'Jnrds such as these carry a

weal,th of corrìmon hurnan experiænce as r.¡elJ as cf poetie

associaticns, but Ril-ke gives thern his oÞ'rn peculiar

meaning which rnay easily escape usø I'ihen Rii-ke sß-tpÊI.*

inrposes his okúEì ernotions and experiences orl wcrrds Iike

rtf nge.l-t| and trRaum 
u 
tt their meaning is extended to sÛme-

thing ke have not knou¡n be'fore. Recurríng as the;y do,

ancl of f set hy uords and phrases of a sr-lbtl"er Þ rnore c0$ì-

pl-ex nature, they add strength and s-innplicity to tìre

texture of the EJ-egies.

There is only one way to unlock the language of

the Elegies, and that is by entering intc tl'te ]if,e of

RiLke" HeerikFruizer¡ has this to say about the Llegies:

It is the drama of a sou-l- whicl'r in its per*
pJ-exinrg wealth, consistency and purityu
mysteriously beeame.,.-the mirror and pattern of
cuJ-turàf o"äu""**".t9itu entirety. ÛnJ-y because
Rilkets art vras so pure'l-v indíviduaI, I'Net*

Pner-nsrr signifying merely a partial deviatiorru
was it ahfe to attain this general validit¡t.
The content of the drama (and onoe again* life
and wc¡rk are r-rtterly inseparable, though this
detracts f,rorn the índependeneÊ of, ttre wnrk
itself, no rnore thar¡ it detracts f,'rorn the truth'
apart f,rorn J-iteratune- af that rshich has been
experienceci ) " the data e are tt-te J-abæriou¡s and
sFasrnodie release of, mature íntuitionu the
f,inal" reJease of the hu¡man life out of, the
perplexity.intn whích it hed f,allen ßn treacl-rinç
adr-¡l-thood .'{

The E.l,mnie* are e matt,ær of, sípeness and åntLlitinnu anrJ
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nût nf, :nt=-r-r".ectr-rai- ahilåty ot æver.Ì of, reflection" Thev
are abo¡"rt À+Le*" Lr:oked et ir¡ this kra.ve they are easier
tc understand th¡an the S!-q*lsnhg.qh and Algg.e Fçd¡.qþ-!."ç..
Nevertheless, the vncal:uJ_ar:51 has undergone such ã F¡n*
f,nund change that íf, we dæ nct f-irs* take the im¡:crtant
step into Ril"ke rs l-if,e u the language may ure"ll seem
obscure * Rirke hi-rnser.f , when asked abai¡t the EJ"egies 

u

dec'l"ared thnt tha¡r reaeher{ tc i.nfir-¡ite heights above
and beyonrl him" The_v are his extremæ effn:.t ta say
rrdas Unsaegl.iche,rr fc do this _i-n pcet:lr: lanuuage is
sorn*times er,re!"ì heyond such a maste:: as fi-ii-ke had trecome.
and sometimes he cDrnes cr-ase ta F)3,,se ån hiç expressi"an;

Abe¡ Lebendige machen¡al-l-e den FehIer e dass sie
ImgeJ" ( sagt man ) u¿u¡essteÀ
Lebenden gehn ode¡ Toten.

z.L]. stark untersche_iden.
of,t nicht. ob sie unter

tre 688

Here, as elsewhereu the conjr-:nction adds i;o the pros_v
Jar¡s''¡aEe' This cl0se proxåmity af, poetr¡r tn ,rrose is
no* net+f in Ril_kn s s rn¡ork. Bg"g_Uj*e_:n ÇJ_e*ig i,Ue-s*thq_ff .rreþi¿C*
mglu r'¡ritten in tg00u is an ear-ly e><ample nf this,

Fcrm deternrines the textr^¡re anci stySe nf thæ Elegies.
I'Je ¿Jse the tærm r f orrn r as the totaJ- nf the elcrnentç used
i-n transrating tr-raught into pæetå* ranguage, The eregiac
forrn was hest suited to express the sæJ_emnity of px_
perÍæ'nce and the pent-up ernotions of, the years of siLence 

"
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But Rilke rncdr.fies the elegiac forrn, as he later does

the sonnet f orm n to suit his thcugl'ìt. Forerunners to
this work, but weak f,orerunnersu may be found in the tr,vo

8S:ry+!e-:qe of, 1908, for Pa¡.¡J"a Becker-Mcdersnhm and f,'or

':,nl-f,0 Graf, vcn Kal-ck¡euth" The -[_L,eq! 6e¡;j:_e¡gg of, Igi-a

also have parerlel rh¡rthnrs " But bef are the rnaterial nf

the EJ-egies cor.¡l-d be prodt-:cad u misery and deselation had

to return again and again, f,or plolonged and aganizing

periods .

The irnpartance cf, the rnessage tranncends ever5ri:hing

ef se in the EJ'egies " Thev sunì r.i[r Rirke { s thnught frcrn

earl-iest chj-l-dl-rood and recepitufate al-t that !-ras gone

bef,ore" In l\€!¡€. FSd+C_i'€ Rilke J.earned to use f,orrn a6

thæ fínal" eompsession of, his experience..into shape" This

heJ-ped hirn give directíon to his inner f,nrces * In the

Elegies, he had to do tr¡o things s ír-lcorpcrate verlJ Ðom-

plex thnught and express st:icrnE æmotior¡ " Altl'rot-rgh he

suspends mær¡y of the devices he uses in NçS_q E_ejèFble,

his mastery over forrn was of, great help in accanrplisÍ-limg

this tesk, 'r,'ll-rereas in _N._e_Ug Gæd:Lc_ht.e Rilke avoided .bhe

expression of, emotion:, in the EJ-egies thæ regu_lar Ïnoue*

mænt of Ìanguage is frequentJ-y disturbed by eruFtions of,

f eeIíng. Lyrical- passages contrast u;iih opaqrjæ ar¡d heavv

ones, ancì everyw|-rere tf're sheer weight of, thougl-rt and ex-
periænce contrihute tr: the densi.t5r of, language, f4ar-ry a
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line in the E-l-eqies Ìras rnateriaf tr: sFare f,o¡ an entire

poen'ì e

Altl-lnugl-l they are J_ong Frerns, the f legies are short

f,'or what Ril.ke l-ras ta say @ The earS-y poems are not

charaeteriued by can¡densatian¡. A pi-rrase J-ike trdurch

schrnale u schmachtende Spalten n 
to I u 55 u shov¡s hnv'¡ R j-1ke

used wo:rds for effect, wh*n ihe meanir-rg did nat require

them" In lrlg.L¿e 9#LLah!æ- h* u¡rá*es on a díff'erent planet

enmpressinq his thought and outlining a situation t¡ritl'l

a baræ minimurn of, t^¡nrds, The Elegies calry condensatinr¡

yet furtl-reru witl-l a v¡ealth af, rneanring nnl3r partly ex-

pressed- Indeed u vrhat Ril_ke leaves out is as expr:essive

as vthaL he ar*ict¡Lates ir¡ wcrds;

lJnri wir: Zuschau¡er u i-mmer, uebereJ-1,
dem a.Il-en zclgewandt ulnd nie hinar:s å

U¡rs¡ ueberft-leLlts. i.Jir ordnens " Es zerf æe1l-t.
l¡1ir nrdr¡ens wieder und zerf,al-Jen selbst*

!. u 7L5

Ri-l-ke s s thought ranqes frorn idea tn idea t.¡ith

hreathtaking repídity, toucl-ring only the essentials"

The rest is lef,t ir¡ silence" The atrthority of, silænce

ås wetrJ kncr+n tn Rilk*"

Uns u díe Schv;inde¡-¿sten " Ein t',laJ,
iørìæc n!rr oi n Mal- " Eín [tt|a], Und nie ht rnehr"

Und u.rir auch
ein Ma] " Ílie u.rieder,

I" 7L7
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Sil"ence runs parallef, to the ma j estic f "lou.r of l"anguaqe

in thÍs, the ninth Flegy. In the first Etegy, Rilke fj.nds

solitude and hurnan si-l-ence a næcessary prelude tn ex*

periencing the sounds of, nat,¡re, He rnust he ::uthless u

l"ike the ange-'l-, for hou¡ever much he ¡reeds lluman compan-

ionshinu åt drives hirn out of touch with the endless and

ul-timate si-Ience of the ttïnne nraLJilì "rr In the closing

lines É Ri-lke i nvnkes the name clf Linos, who u like the

poet, stands oultside fateu but whnse rnystie sor'ìg en*

ahl.es the dead to sense each other i¡ space by silent

movement thrcughr al] Cirnensions " In the serond EJ-ægy,

al-l- things -i-n nature conspS.re to si-l-ence perhaps

hecause they are ashamed of, rnen, perhaps because thegi

hope f or thern " The eighil-r E legy Ril-ke cal-l-s his i sil-ent

Ilegy¡" Here he ]-aments the l-ass cf trErinneruñgrot name-

ly prirnal memory rvhich is a ¡eçoll"ectinn frorn withinr"

The f ate of man is ta be ever opposi're:

Ðieses heisst 5e hícksa"l: gegerìueber sei n
und nichts al-s das und immer eegenueber.

I" 715

This is the fate that Rj"Lke anti"cåpated in !åe [-A'¿.e_h.Ary

tredi_q-hl"€u but there it rernained inrperf,ectly a::tj.cuJated:

Ðas ist die 5el-rnsucht; wohnen irn Gewoge
und keir¡e Heimat hahe¡-r ir: der Zeít"

bis aus einem Gesterr'¡
die einsamste von aLl-en 5tunderq steigt,
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ciie, anders l-aecheJ-nd al-s dia
dern Ev"'igen entgegenschweiç1* ' ,

anclern Schr.¡estern o

1t1 ç,
4 l-5 'J

In the IleEies u Rilke brings us his tÊ]ougl'rts abou*

Iífe and death and J-ove. Ta transforrn these thar-aEhts

into j,rnages and rnake thern into poetry u he needed a

language entirety h¡is ÐkrFì o The traditior:al- language

of, Gnrman pnetrSlu which his ennlternporaries adapted, t+ntrJ-d

not dn f nr f¡im " R j"l-ke I s rnaterial r',,4s dif f,'erent , and tc

finC acc¡;rate expression for what he had to saYo thæ

æ-leæents *f languaqe had tr: be rearranged in rel-atj-çn*

si-rin tn h:-s mnterial. The lenguaqe resuftinE i's br:t[-r

netq, anri ol"cl " Thæ time-hono¿".¡red*ro¿nrds- acì j ectives like

trrein¡t and r!heålrtt verbs J.ike rt"liebentN ænd irhalter-"¡1r -

are used in a nebr b/ay u Vet thei r originaJ" meening is

a-lsc cal-led ilpo It is eondensed br-¡t suggestir¡e. It seerns

to corfle frnn'l a strange regiori u of,ten ir¡accessibåe tn us

and transcenciing us.

Three i¡nnortant features nf, RiJ-keis language in

the f J-egies are h-is use of, cf auses u æf the sub j unçtå\1e

rnocrdu and of questions. Lyrical poets Eenerally avoid

the f irst twCI " ænd Ril-ke s s extensivË use of thr:r: çhor"¡s

hnr,,J l're tt-,ink.ç a;rd f æel"o dif f erently ' f{e needs Çf ailseF

ancj thr: subj¡-!nctive mo:d to tsxpress accurately and

exhauståvely v¡t-lat he has to sayo His pcetr3r does not

j ust give the resullts af a process u br:t ihn proçes.s



iiself " And a ll- the while

sea::ching f,or accuraev " If,

cl,a¡"rse ¿.lFon clause to give

In Buch der Bil.der r"¡e have

]"12

there is qL:!esf,i oning and

necessary, he v.'i IÌ heaP

arì j-dea claritY and Precision '

nassages sucl'l as;

Und seine Haende [-¡af ten u vrie etscl-llaf f t u

sein brau¡nes Haupt u das scl-rwer ist \r'on den
Saeften,

die ungedul-diE durch das Dunkel" rn}len,
und sei:-n Gewand, das f'att j g, voI-l- und wollen,
zu seinen F¡.lessen f,liesstu ist st::amrn ge*

strafft
uFn seinen Armen * die, gleich starken scì-llaef,ten n

die Haeirde tragen u utelche traerlmerì sollen.
T /1?

5ix c-lauses irnpece the f,l-ow of, Ianguage. This involved

train of thought is ccrmmon ín the rJ-eEies" hut the

dif,ficultu intrícate sentences arE alternated with shnrt"

siFìp:-e ones, In the fcurth Elegy an intense thnr-rght'

heavy with emotior:, is barely carrj ed in e I eveÍ"¡ J.ines :

Hab ich nicht recht? Du, der *m mich so bitter
das Leben schrneckte" meines knstendu Vatert
den erster'¡ truebe¡'¡ Ausguss meines Muessenst
da ich heranuruchsu immer wieder kostend
unC, rn-it dem Nachgeschmack so frernder Zukunft'
beschaef,ti.gt u pruef test rnein beschlagnes Aurf-

scnaun e -
der du, rnein Vate¡u seit du tot bistu oft
in meiner Hoff,nung, innen in míru Angst hast,
uncl Gleichmut u wie ihn Tcte l-rahem u Reiche
von Gleictrmut u aufgiebst fuer mein bisschen

5chi-cksal" '
hab i-c[-r nieht recht?

I* 698

I¡-r the same tlegy are scatte¡ed shnrt, elli-ptical"
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sentences t

¡tlie ist væltr"tt

ItHier. Inh hin davor.?t

tt Ich bteibe dennoch n 
tt

trIs giht irnrner Zu¡schauln "It

Qurestione are rnuch used by Boets, but of ten the¡t

tend to be rl-letnrS_cal u used f or suggestive PLlrptsÉs *

Rilkess Elegies f,orm one searching, unansþJeraL:l-e

qurestir:n. lle ecìdresses himse ! f, t"a God u to Fate u to

the Hnge'l . The questionss are ki"ighted r.+ith meenl--ng i ther¡

Brr-.¡pt f,rnm the d*Fths of, anç¡r,;åsl-r * trn eal:l"y FoeEìs, RíIke

ueed quest j-ons extensively " !-PA Naqhbeg e onsåsts ent j"ne-

Ìy nf, questions, except for the rnnc-l-uding line;

Fremde Geigeu gehst du mir nach?
In r,'rieviel- f ernen Staedtæn schor'¡ spranh
deine einsame Nacht zu meiner?
SpieJen dich hunderte? Spielt dich ei'ner?

I e 392*3

In the f 1eg5_es, quiestions play an even more signif,S"cant

pert c ¡Nllah i.ch nicht recht?tr I u 698 ¡tHabt ihr Beureise? !'

tr " 69L Four of, the Elegíes begin with sea.rching qileÊ*

tions n ancl the f oc-irttx E-ì-egy ends with tl-ris series:

l,,Jer zeigt ein Kind' so wie es stehf,? 1,'Jer steL'lt
es ins Gestirn und giebi das lulass des Abstands
ihm in die Hand? VJer rnacht den Kindertod

vcn einæm scl-loenen Anfeå? I u 699



LTE

The ..¡e.l:v charact=r of these qLies'l-.i ans is pecuLi-ar to

Rif ke I s h,ay of thinkång u as is the sub j unctive rnood "

ln the seventh tleEye r.Je have Itsch¡ieastorr rrtoluei:bestorl

11 true98, " trkãerne,tt t?gAebe 
u 
rt trstAende rtt lrbegriff e, fr etC 

"

The vowel change usually necessary fits ir-rto Rifkers

scheme of vowel-1ingu hut more irnportantly, they express

the unrea.Iity of, his metaPhors 
"

Ril-kets nretaphors have developeci f::orn !iç l¡-U-ebg]1

Fe{iç-hLe and Lqpþ dq"q F"+-L-def , r"rhere the-v t^rere el.abcrate,

sonietimns not irrtegrated u at times LlnFc)æt j"cal- * Ncw, ini

the Elegiesu they are part of, the thought conten*, They

contain il¡e abstract elements and the supp::essed syrnhnls

nenessary tc develnp the the¡ne" Cnmpelling exarnples

occur in second EJ-egY;

F¡uehe Gegiueekteu Ihr Vervunehnten der Schoepf,'ung
HoehenzrJegE, morgenroetl-iche Grate
aIler Erschaff ung u Po.ll-en der bluehende¡'l

Gottheit 
"Gel-enke des Lichtes u Gaenge, Treppen u Tt-rrane,

Raeume aL!s ldesen * Schil-de ãus VJonnæ u Turnulte
stuerrniscl-l entzueckten Gef'uehl"s I, 689

The accr.lrnu.Iation of rnetaphnrs speeds up the ternpo cf a

slnw*nnnving poErn, addÍng to the effect by contrast" In

¡nost instances, the spirítual nature of the metapl-llrs

is evident c

und das veîzogenp T¡e¡..¡seir¡ einer Gewnhnheit
I hH5
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und rnanclrmeL
schreckt ein VogeJ" und z j-eht, f laclr il-lnen

f,liegend durchs Auf,'schaunu
r";eíthrn cìas schri-f,t1i-che BiId seines L,er_

einsarnter'¡ Schreis,
I , 'r24

Thæ si"rnil-es in the f legies are equally spiritr:aÌ. They

are unusual and thæ morÊ strikinc because the¡; ar, ufi-
expected:

reinlir:h un d zw und entteeuscht røie ein postarnt,
am Sonntag
ro 7?2

r"lncl se.l.hst cl en eigenen Narner¡
'rúegzulasser-¿ utt e ein zerbrochenes Spie Ìzeug 

"r e 6BB

liepetítion of, words ancl phrases is another sic{nif,i*
cant el-ement in Ri"lke t s l anguage. In Fuch der B:l-lder

þrc noted its ef,fect in Ugqbqt where the wn¡d rfall-en¡rr

is repeated manv timesu and i* .Þi¡gar-a where the phrese
trim wel-ken l^Jai-detl recurs. The repetåtian is not refra:-n*
like, and in the flegies it ís ¡nassivæ, nften emotiona"r-;

sondein die Næechte å Sonde¡¡-l die hohrn, d*s
J0mmerÊ eNaeehte, sondern die Sterneu die Sterne g"l
Lroe ec einst tot sæin und s ie u*issen unencrrie h,alle die Sterne: denn wj.eu wien wie siæ oå"_
çessen I

r , 7"1"0

Ïn this passage the transposi-tion of languagp rrsnndern



116

die hohen u des Sommers, Naechte, r! hes a f urther eF.!*

larging effect. There are many such transpasition:s in
the [-legies " They are not used f or the sake of noverty
but to heighten tl-le ranguage and give it majesty 'ruby
co,ntr:ast, a so¡nbre tragi* colouring:

\q10 * ach u hin e ind die Jahre, I u 694

Den sie von weitenr erken¡ nt, ihren Jç¡enqling 
u

was wej_ss er I " 693

0 Baeurne Lebens, n warìn v¡.interlich? T u 697

New words appear end persist in the Elegies n Two

si;c[-l wo¡ds are !tentwnehnttt and ttverscF¡ontrr and deri.va-

tives of ihern:

man entwoehnt sich des lrdischen sanft I " 688

Fruehe Geglueckte, ¿hr Ve¡woei-¡nten¡ der schoeof,unn
I e 6Bg

erfeichtert gevroehnt er
sinh in dein heiml-íches Herz i " 6ga

oder dass niain gebrauchtes
Gesie ht in ihnen sich scl-ro¡-¡t" I . 69I

'fuehft sich LJnendl"ich verwoehnt r.¡nd enthel-¡rt
nichts "Ie 7t3

ltJu: die jungen Tatenru irn erstem Zustand
zeitlosen Gl-eichrnuts, dærn der f nturnehnune uf,olgen ihr l-iebend" I ^ 7?j
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Tl-re use of,' names in the tlegies -ts subily diff,eresrt

from their use in earl-ier works " They are more intimate

in character, often: rel-atæd to a private expærience in

R j-lke e s l-if,e. Hetre, toc a they becorne intelligible only
j-f the reader takes the importa"-lt step into Ril-kæ I s l-if,e.

ïn the f,irs* Elegyu examples i-ikn rrlf esp¿lra Stampæ "qs 
erCia

Taf m.1 in Santa Mari"a inrmosa. ?! trLinoË rtr alìE: el-I charEed

'¡lith a;saciative mear,ing" Unusc¡aL names are frequent'! v

used: "Tage Tobiaeu'r "Chartres,r? r¡Bifcjer von Karnæket'

ttSeæl-æ de:: Etrusker, rt rrPschent*Randtt aræ nnlv æ f,etn;

examp-l-es " The nnnrÉË nf f"l"oare.rs oÇcrt:-r less fræquent-I3r

næþ,'e L:r¡t they pcint [Jp rïcræ t,ha¡'r ever R-i]-ke ! s passion

fnr Arìrìrtra¡:r¡. Jn the tenth Eler.-rr hn= urritns:ú Ç¿(/s,Y

siet-r, zeigtæn vielleåcl'rt auf tiu Kaetzchen
deÍ:.Leeren

Hase.l, die haængenden, oder
rneinten derà Regenu der fæel"]* auf dunkfes

Erclreich im Fruehjal-rr.*
j" 726

Rilke had f irst v,rri.tten ttbJeidero in FJ.ace of, !tHase"l .tr He

eNplains the chanõæ in a letter:;

Is gibt e1çn keíne ilhaengendenrt hiej-elenkaæ*znhe¡-a
Dåe Gedich*steIl-e, die i ah a uf,' d:-e sach-

-l-iche Richtigkeit h:-n kontrol"l-ieren wnllte u

steÈ-¡t ur¡d faeÌ-l-t damitu dass der Leser mit dem
ersten llef i:æl-¡1, geradæ ¡:ìieses Fall,en¡dæ der
Kaetzchen ergreif,e und auffasse, Ich r¡eiss
al.sæ â ï¡ías icl'l wissen m¡:sste und vertausche im
Text tr\r/*j.dcrt gegen rfHaseI"!l

Amar:*Vol"kar-bu Juneu L9?2, Fr5"ef, 365
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fhe adjectj^veu the participleo and the interjection

have acquired nerr\, -e 
j-g¡-¡ ificance in the []egies, The ad*

j ective has all,;a¡;s been an impcrtant elernent n and it

evolves and chanEes æs RiIke ! s Ianguage grows " lr/e have

ncted i,ts lavish use and c¡rnate character in E¡gj,e Ee-

dichte and Die F¡uehen Gedichte * T n Buch der BiLder "it

has benorne an orgarric el ement, used mclre sparingly to

quali-fy and ¡:estrie t. In the EleEies, ad jectives are

emntionally charoed u and have gained :'-n irnag:i-native ex*

pressiveness and inherent rnylstery 3 ttdunkel-en Schlueh*

tensr" etder riesi-gæ Rufurr rrr,*uergendem ldachsti.Ímurt trurì*

vaydenk-Licher Saftu rr Ittei-l-nahrnsl-osen Teiclnutf rrauf Ltfi-

saeglichern Teppich " 
tr rf der Erirnmigæn Einsicht n 

tt ttmíl-clen 
"

nruldigen Bíl-derrr"" r'Leiserr was a favnr-¡rite adjentive

in early poems " It rarel.v occ!Jrs at this stage " Instead
ttrein" is used r";íth nebJ and ever chanair-ln shades cf,

ne¡ani.ng z

in ihr reines Gesic ht ni-nlrt aus dern reinen Ge*
stirn? I " 693

Faenden auch lsir ein reines ø r*cÊrhal-tenes 
n

sc hmeles
Menschlict-les u einen unseren Streif e¡'l Fruc[-ltJ"ar:ris
zwischen Strnv¡ und 6estein.

I, 692

--* fuer einen ::einen Vorgang. I , 699

ei-n eru¡orbenes r¡Jor*p reinesu den gelben und bla*en
T 71 R
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Bin reiner hejahender Tag"
T 7nO:9 lvJ

Rifkegswaysofernphasizi"nethær]articåp.learÐ

clif f erent and pecul-iar to his oþrrn lar"rguage - He uses

*l¡e particip..!-e as a participl* Þropel u hut aJ-sn ãF a

!ìoun f as an acl j ect j-ve o-r acverh s ol ån co¡'nbi n¡etians nf

these useE" Accumulatedu ihey produce an effec* nf,

grancìu sweeping intensity' Iri the flegiesu they express

novel j.dees and senßãt.ions end l"encl ar¡ oråginal" meac-ìincl

ta the¡n s

Ðs bleiht" ilns clie
uncl d*s slPrzflEPne

Stresse von Eestern
Trencsein eine.:: Gæwnhnheit

1, 685

0f,theintesjeetåonrhJnlf,ganEKavserl-rassaids

Ein¡ kundgegebener Ausruf, des Schr*erzes, des
JuL:eIs u der Klage, stellt dernn¡ach, das Ur*
phaenarnen des f sprachl-ich ) L3trischen dar 3 in
cler Interj ekti-on Ach å tururzelt sozusaqen a-l1e
L.yrik * r

Rj.Ike ¿rses tt-le ínterjemt,ion eeonomically but verS/

effectively. In the ilegåæsu they convey icy and sorrnþr

an¿l deep ernc¡tion as nBVer bef,nræ:

0 Laecheln n t";nhin?

0 des Blutes [tJeptun u

l.n/n, ae ha hin sínri die

0 A.ufschau¡n" Iu 69n

Ie 693

Jahræ Íe 694
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bin u ß r.",o ist der ûrt I, 7O4

Achu in den endern Bezug, wehe
I" TLV

The Elegies cover such immense spaces of,'thought

and experi ence that contrasts in lanouege are needed

to diversity the tempn u the p"itch, and the tnne * The

seventh Eleg5r opens mnjestically, emphatically:

l,!erhunE nie ht mehr n nicht \,rierhung r 11!wachsenn)f :-mme e

sei deir-¿ es Schreies Naturi zhrar schrieest
d¿: rein ulie der Vogel 

"rdenn ihn die Jahreszæi*u at:f hebt u die
steigende, beinah vergessendu

T 7nq¿,t ã aJ

Then the lvrica]. tone takes over 3

Hierseín íst herrl-ich " Ihr wusstet Bs ø Maedchenl,
ihr auch"

die ihr.' scheínbar entbehrtet " wersankt
r u 7-r0

I¡-¡ the cele!¡ratæd ninth f Iegy u a series of, short J.ines ,

marked by sustained a1]iteration u gi-ves a J-i"ght and

qr"riet ånterval bef,o.re the concluding organ tones of,'

praise to the angel:

Zwi schen¡ den Heemmern besteht
unser He¡z u r+ie die Zunge
zwi-schen den Zaehnen, die docl-r
dennschu die preåsende bleibt-

I, lLg



Then R i-lke strikes

f,i-naI refease frnm

T?L

r".rp the hymn of praise which "is the

thæ u..lorlcl of qLrest:i-aning and l_ement;

Preis

t<annst

L4rO Af

dem Inrgeå, die r:*Je]_*

du nicht grasstun

fuehl"=nde: f uehI f .

, nicht die Unsaegliche,
:_ h*.¡

mit herrlich Erfuæhl--
ten; im Weltæil,
bisi du ein Neulàng.

Ri-rke seldcrn departed frnm the slov¡, sof,t intensitv
of, his charac.beristie language ån þris early poerns. In
the f I eg"ies u however u he cries nut f rorn the sheer f orcæ

of dammed up emotions:

i.'Jer, bJBr-rFr i.ch schrieæ u hnerte mich dænn aus der
IngeJ_ 0::dnungen?

{Jeberzaehriges Dasein entspri ngt rnir irn Herzen 
"ï o 72A

The çound of, what RiLkæ says is inseparab_ì,e frq:rn

the effec'civerìess of, his ranguage. His eac. fr:r va¡j-ati.ons
and relations of, snunds irr rar-r cuage ís extreirrely f,ine,
vower-l-ing, assßnance e and a rLåteration carne easíry to
him o and h¡e user.l them extensively * Horvever, the way he

use.s these devi-ces in the fJ-eqies is a far cry f¡nrn his
early techniques. in jåg -tq-UqLeß q.q€fþ¡_tç" attåteration
may bn stif,f'Iy afiqned:

Jeder Schimmer ist
r..¡nd kein KLan$ ist
unci die Nacht ist
und die Schoenheit

schee.:,
noch zahrn,

zu neu je

ist 5ci:arn,
r, L64
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In the EJ-egies " alJ-ite¡at-ion may not occ{rr f or J-ong

stretchesu and then be used prof,usery where it capì con-

tribute to the f ina-1, exhausti,ve expression of, though* 
"

It is profaundly l-inked to tl-re inner meaning of lang*.rage,

so that it is part of it and not merel.v a deeorative
device s

--- Und verschl uckte den Loe l<ruf,
dunkel en Schluchzens 

^ T añr1" OO3

It may add to eNpressinn by stressinE unusuaf thouqhts:

sondern díe ganze
lar¡tl_ose Landschaf,t

r,u 696

und fallæn ein auf, tæitrnah¡nslosen Teich.
ïu 697

The adjectives rt-laLJtl-ostt and trteij.nahmslosrr are under-
lined by the al-l-iteratinn . Frequently R íl-ke combi¡-res

al-l-iteratinn w:-th vov.¡el- sounds: und niemal-s Nirgends

ohne Nicht: I. 7I4

Und sie l-eåtet ihn 1eícl-rt durch cJie weite
Landschaf,t der KJ-aqen 

"I, lza

måtter¡ im Schicksa.l- stands u im vernicl-ltender.¡.
mitten

im Ni-chtv¡issen * L',/ohin s tand es
I " 7T2
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vorvæ-L soLincs har¡e aJ-r,.",a3rs heen a f eeture in R:-r-ke r s v¡crk "

and ç:j-th the l"ater poems his tee hnique is nrasterl3i * In

Çrs-!e Fg_déçfr!-ç we find entåre poe¡ns mndel]-e¿i on ã

single vowel- sound;

llas.:-st rnein Street
Sel-rnsuchtgeweiht
durrl-¡ alJ-e Ta ge schweif,er: .

weit ails den Lehen reifem,
v,,eit aus der Zeit $

I ? jL03

Here Rllk.- elr.t"raats frorn the rreilr sour"ld tne rnæny posså-
i:-tl.ities re-ler",ar:t ta his t herne. f ornparæ this wish the
skåIf,r..lL ilse nf, the lt;-ætt eouncj á.n the seventh tlægy:

Aber nieht sie nur
kaerne -*- f s kaernen arJs schwaechl ichen GraebernMaednhen und staenrJen Ii enr.l u wie bescl_¡raenI

iah 
u

I. 7l"D

oË the ttaL,tr and rreir! souncrs -i"n cr-le ienth tlegy:

schar-:ke"rn de¡ Fre.:"heit å Taunher uncl Geukr-er des
E ife¡ç å

tr e -12?

nr: tF¡e snrnbre ?trjff sound in thæ th j"rd rJ-eg3l;

0 des Bru¡tes Neptun, o sein f,r.¡¡chtbærer Dreizack 
"0 der dunkere r,/ind seiner Brust aus gewundener

14ulschel- "
ï Áq?¿ 1 rJjr,

Assonance is closely reJ_ated ta vow¡e I ]ing . Ri.lke L¡ses
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it tn bind h j-.s wnrds toge'bher e creatíng greater density

thrr:ugh the relatíonship of scunds " Bf,ten u as in ftTau¡*

nher und Gaulkl-ei.rr it is a natural conconitant of, the

rhyrne u alliteration u and vowel. rnusic ir'-l the poern e

The beni n^i n-c =nâ on-{i naq nf *he t I.eOigS A jîe,,,*',Y" L]

*^^r^*r .. ^..-*rIes nf Rilke e s mature SkiLI r,¡ i th I ann¿¡anell¡uõ'.Ef,ly EÃol¡!UlE> U I r\J-.L48 b ¡lld LLJI.U Þf(J-^l.l. '.'¿ Ltr ¿E!¡uLcgù ô

The epening words are gjvenr importance in that thev set,

the tone and atrnosahe::e cf the poeno Four of tl're EIegiss-

the f,irstu fourthn fif,th and nìnth begin r+iih a

searchi nq q*estion " This "l-s f itting, f cr the v¡hol-e ,¿cr[<

j"s an inquiry into, and a J-ament abon* the state nf,

ßxtreme l"oneliness and confusáon which Rilke has endured.

Nnt untii- thris point in time has Ril-ke attained the

J-inguístic po,.¡Jer necessar}¡ tn give shape and fnrrn to

the feelings generated by the great conf,l"ict. The

questic'ns are urgent, iinked with his f eel-ing of insig-

nif,i-cane e u but they al"sa carry inf inite extrectati,ons:

!',/er u ìnr enn ich schriee u hoerte rnich I u 685

D Bae¿:rne Lebens, n r.uann r¡ui nterli-ch? I , 69'{

[r/er aber s -'ind si.eu saE mir, díe Fahrenden, diese
eJ-n '¡JenLg

FJuechrtigern noch als wir sel-bst I, 701

llr¡arur¡ e t¡Jenn es ange!-.t
sinh sehnen nach Schicksal^? I, 7L7
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The seccrnd* third ancÌ eiEhth Ilegi es begin v.,rj-tþ¡ a 1a-

nra::kahì"y cnrnpressed and def,i n j,te statement;

Jeder Engel ist scl-rræcktråeh" Iu 6A9

f ines ist, die Gel-iebte zu ningen. Iu 693

l,lit e l-l-en A ugen síeht die Kreatur das Dff,ene,
Iu 714

The sixt[-¡ u seventh, and tent]r begin with a f,laoel of,

intuíti-ve certai"nty n as if the sorrorìi experåene ecl has

becnrne fru j"tf,ur1. Bnly a r:i-chly experienced J.if,e car.!

dr;veJ"op s'lch meir.:r:-ty of, sDrroÞJ, and the Iengtå"r and

ma j est5, cf these openi-ngs bef its the ccnnpJ-ex thought ;

llass j-ch dereinst u

..!ubeJ und Ruhrn aufs

arì dem Ausgang rJer grimmi gen
Einsj_cht,

inge z¡:stimmenden f ngel.
ï u 7?"L

The endings c?re evan more clearly set nff,, They

are s-ignif j,cant in thaught, making tþre poet r s rnost pro*

f,ound statement, t"s¡lì'i le the i-anguage brings the poer* ta

aflÌ artisti=c conc lsrsin,u: " The integ::ation of, thought is

cnmpleted in each case bv cl-¡aracteristíc l.ans!_.teoB o

5ch-liesslich brauehen sie L¡Ets nåcl"rt mel-lr-*-
I. u 6BB

Faenden auch wår ein reir¡es, verhaltenesu Io 692
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K:i-nd u sß '...tie es!n/er z."ie.t æin

EnqeJ- å f s r.,f aera ein Pl-atz u den

GJ-auh nic[-¡t u dass ich u;erbe " Enge]
tr* 713

Wer hat uns also umgedreht I u 1L6

Kin dheit
ïç 72n

5iehe, ích lebe" iJnraus? Viecler

R j-lke î s Llegies ere not concerned with partåal-

quæstj-ons, br".tt r,',iith tl-¡e central- qLrestio¡-¡ of r¡;hat is

r=a"l " They contain vthat Ril.ke f el-t tÂtere the most irnpor*

tent thoughts about ìife, They set out the essenti.al-

function of the poet in this world:

Sind wir víel-l-eicht hj-er um zu sagen; l-iaus,
Bruecke, Brunnenu Toru Krug, 0bstbaum, Fenster,
iroechstens; Saeule u Turm aber zu sagen e

vers tehs u

nh ztt sanen sr.. rrrie seìher ¡ig iJ:-noe niemalsi*".""-*:* ."-- -""=: --"
:-nnag melnten zu ser n 6

T" 718

DIE St]f\IETTE AN ORPHEUS

steht?r¿/er stellt--*
ï 400:t a/J

wir nicht wissen*---
I u 705

l"¡Jher¡ the st¡ugg1e

the rvay -is cìpen to the

end lf,¡i r-rh¡r¡'rnlr culminate

Dasein"ut !u 732 R1Ike8

of, the Elegíes has been waged,

u¡nrId of the 5onnets. rrKJagsrt

i ^ l-1..a *r.i "nnþ¿¡* llGeSAn. iStu-¿u¡!3iJr¡Lrút ú

s previnus ulosk has been prepara*
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tion for Èhra fina'r synthesis r:f sensuality and deep
reliEious f eering, rde must u theref o.re, aporoach a studv
of h-is J_anguage as æne woul-rl the sturcìy of a lj-ving
o::gani srn. There is a continuíty in its grnrøtf.., u¡hiçh
runs pareJ-Jar to ihe extension crf Ril-ke É s i_i"f e experience
His languege cannct be hroken dcr*,r: into e.lear-?-y cjef,ined
units ' but rnust be seerì as movernent, as crerre.i-opmer-lt, as
constant changing of, f nrrn, There is ncthing harrJ and
fast flr sta*ie ahnr"rt i*" Rer-ationships aÐe thæ k-y to
lanrgr-lage ø Ês -Lhe y ale the k=y to r-i-f e. Language cannot
be stuc-ied apert frnrn meanir:fl. r t is a prßcess at urork 

"a pr'e BSS that incr-¡-:des thought and f æeJ-ing " I t shaur-ei
be understaacl as a unity" Inteeration is another thing;
-i't årnplies oærts thet can be examinecr separateJ.y. This
cannot be done v,rith a wl-rclle such as language is.

Ril-ke I s l-ater pcetry e¡"ìgâges the r"¡hol-e af,. his J_ife
again. It is pert of, a dynarnin strearm of, moven¡e¡-ltø back_
i"rard-r-ooking and f orwarrr*J"ooki.ng at 0nce, Thæ under*
standinq of the beginning denends upDrì ffn r.¡nderstandinq
nf the end, e,rd vice versa" The one deterrnines the
otheru fo'm'ng a v¡hr:r-e which is bi,rg"r, irnpersonaJu uni*
versa_l-. The impress j.o¡rs of kålg and Uq.Ug F-ç*d;!Sååg emergÉ
aqaån !rut they axe dif f erænt; they havæ l_ost their
heaviness " rdhat hp.s changed is Rirke r s ciepth of unde.r.*
standing u and tl-lis iç ref,.åæcted in the .lancluage he u,ses ó
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The !g¡¡et.s must be taken as a r'¡l-roleu just as Ril--

ke r s l-if e v¡ork constitutes a whoJ-e, Taken in isnl-ation u

nertain sonnets BXF:'ess the ul-t j"rnate in dazzling j o"y u

burt in the context of the rq'l-ìole they are balaneed b.y

quiete::, mrlre ref lectitre ones, and thase in u".lhich the

out'l ook appears as di sconsolate, Joy i-s teørpered by

recnl-l-ectiori nf sorravJ. The extrnmes c¡f f ee"1-i.ng cannot

hs nainta'i ned at f,ul"J- st.rength u and thæ resu-lt is æ

rhythm that i s netural because it is human.

ï n the Sonnets , r.re do not f ind t[-le stertling isn*

lation of certæj-n imaaes scl evident in earlier pßemse

Ïmages æppear r¡nmæntarily and abruptl.y" The '¡¡ej"qht of,

tl-rought i,c transl-ated into sonE. The ::esul-t j-s an un-

€venness in Ianguage * u;l-lich shor*s its basic spontanei tv

and j.s in contrast with the perf,ect'ion of, l!_e.q,te- FS-d.!A¡Lp_"

The ideas n phrases ancì ir:ege.s of t he çnnnets werB

shaping thernsel-ves thrr:ugh tl-le yÊars u but the poetry

cnuld not be released un'bil Rifke had -isolated his

personal díf f iculties ar¡d couf d give hirnse I f, ovBr tn

sÐontanenus utterance. I¡ Januarv u L92?, Ril-ke wrote c

5ol-ang du SeJ-bstgev¿orf nes f,aengst, ist all-es
Geschicklichkeit und l-aessl-icher Geu¡inn -;erst !{enn du ploetzlinh Faenqer wirçt des Bal-l-es

erst dann i.st Fanqen Koennen ein Verrnneger'! e *
nrchtu dej-næs, einer !üelt" Und túenn du gar
zurueckz*s,¡¿erfen Kraf t r:nd Mr:t besasssest ?
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Aus deinen Haenclen tritt
clas Meteor und rast iv-l sæine Reeurne.

I I , 132

lijot urnti,l the pne* becames TËÇeptive u becom€s catcher

of the bæl_I f e an lre ;el-eæse the rnetecr f rnrn his hand

and intn space *

Receptivity *r oper'ìness e is the k*y tc spnntaneot-ls

response, Rilke calfs Lt t'0f f enf'leit .'t I t is a state of

silence u a ]istening tc) r,",¡hat he names the ttU::gera3{-tsch * t'

Mandel. sees in it a state of "perfect telepathi'c

heari-¡-lq,tt He saYS:

AJ"tl-rough marì has cried foulde: than the starrns
ancJ seas, there rnust be an over*ha-lanÐe of,
silence in the unil,erse with its toneless
star,ç tc perrnit us tæ hear thæ e r:l"ckets. r'íhen

do þJe become lísteners tn t he most anÐestral
af sounds, when dc uue resofve the cnnffict
betrn¡een the artíf:-cæ r:f langurage,and the
tata-l-itr/ of eontact'c;ith natr:re?Ð

Tl-.le gr:rls speak through nature u if man r'¡íi-1 hut l-¡-sten

and understand" Rilke adrnirec thæ capacity of the Greeks

ta bæ reaæptive j-n Sonnet XX iX, Part Ï I :

Stiller F-reuind der vie-l-en F ernen u f,ueh-le u

wi-e dein Atern noe h den Rai;¡n vermehrt.
Jnr Gebaelk der fins*e:rn: Glnckenstueì'rl-e
I as s die h .l-aeuten

Ist dir f ¡i nken bitteru vlerde Vdei-n " I u 174

Just as ttDf,'f,enheit?t is neçessary to receptåvity u
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so winter is to Rj-fke a nacessary time of withd¡at¡a]'

f Dr reneu,ial- u 0f, turning inward upoE-ì onese.ì-f u of gather-

inn r'csnrrrces fnr the hrrrnecníng peråoC of, growth ahead"rrlg ¿6JUu:uuu

In the tenth EIeEYu he writes:

f insarn eteigt er d ahi n, in di-e Berge ces ur*Le j ds ,
Und nimht einrnal sein Schritt klingf" au's dem

lonl"u:" lo*:
UI]EJ.

meinten den Regen u d er f,ael.tt auf dunkles
Erdreich im Fruehjahr'-

r. -125*6

Th j.s 0death t of s[-re tenth Elegy leads dì rectly into the

rea"l.m of death i-n ihe Slnnets, t"rh=re the scund n'f, silenee

can be heard. It is no'l: the anguíshed and despairinE

death of the second ElegY:

Denn vu'ir u wo wir f uehlen, verf,luechtígen t tÎh
w].r

atmen uns aus und d ahin i von Holzg-turt zü Hol-z-
gj-urt

geben wir sch'o¡aechern Geruch " I e 6B9

In the Sonnets Rilke says å

Fuerchtet euchr nicht zt-,t leiden u die Schvtere u

geqi sie zurueck an der Erde Gevlicht;
schwer sind die Eerge, schwer sincl die Meere"

I u 733

and again;

itjichts kann das gue ! tige Bild ihm verschl-inmern s

sei es aus Graebern, s ei ßs arJS Z'¡'mmern
ruehrne er FingerrinEu 5pange und Krug' Iu 734
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of his l-if e, Rilk Ê sevs j-t again

\lJ j-e u;ird es deutl- j ch ulnd ruie nah, dein: se hnrerz*
land,

unt,er des strengen H,:-rnrnels Ei-¡'lhæit * W¿e ern
in seine¡"¡ Liegen Iangsam wæches Ant1itz,
das v",aac::echt denkt, Welttief e oegÐnL!=Oii 

" .f A:

R itke has rn ade a }if,e experience o'f deatþr u and tl-re Sonr¡e*s

ere a metap['lor that eXFress f'lís experíence a¡-ld eonvietion"

The vita-tity of, these poerns ís rootæd i¡'¡ Ril-ke I s reae tinn

to the r,;orld arou¡n¡d h:i-rnu a5 it stnod after the urpheava.l

nf, the r.Jari in hås reaction tc l-¡imself and his state of,

devælnprnentr and ahnve all, -in his intrånsic lúlay of,

-1ife. In thæ Elegies, rrda6 u¡',rsaegliche¡r r.ieighed ilpos-{

him" in the Sonnets a cons{:iousness of, ilreåner Bezugll

pure relatedness - and of,' spontanenus transforrnatiom

sr¡reep*q him along. Ûrpheus hecomes his syrnbol through

trecapitulation of, the mythica] vision* hn"lt the poems

are not a re*tEl j-ing of, 
"his 

m¡rth " They are pra j-s8 of,

ItVerv.,,anrllurngtr as the key to 1ífe¡s meaning. The old

symbnls recutr, brut tl-le language is dif,f,erent u chargeci

rnith private mearaíngs and asscciatians;

fa stieg ein Baum"
CI 0rphrus singt å 0

Und al l-es sc[:ulíeg 
"

ging neuer Anfanc,

0 reine Uebersteigungl
i-¡cher Baum im Ohr å

Doc[-l seJbst ir¡ der Ver*
s c hr".reig r:ng

t¡Jink und t¡rlandlung vcr o

T 7? 1

i*9
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The ol-d ioys of, the senËe6 and the intt-ritinn, the

old scrlotd and pain are reborn together in a final r-lnity.

There -is nD rnore struggJ--e betv¡een intellect and intq,lition

for intuitíon has regained its f,reedorn" It is a world

nf paradoxå it si.gn:-fies f,reedom within the v¡idest

contrnJu be¡rand the reaeh of the inhíbiting inteflect.

Thrnugh ttR uehmen , tt praíse , the paradoxåca1 becames

cornp,lementarY;

Sein Herz" 0 vetgaengliche Kelte::
eines den ívlenschen unendlicl-len 'v'',i eins u

Er i-st einer der bleiLrenden Bcten u I, 735

'r vergaenglicl-le Ke.l-tertt

and ttbleibendenrr stands

complements !tunendl-ichen'l \',1eins'

beside trBnten 
n 
rr So a"lso c

ft

Nur im
gehn,
.Jube -l

Raurn der Ruehmung darf die KLage

weiss, und Sehnsucht ist oestaændigu
Íe 736

Life and death axe related ir¡ a happiere rnore earnest

hray than in the earl-j-er rornrks" In !;þ f"q-u-ehg. .FS-d+-Chte

h,e have only a Fresentiment of reality; nov\t uje are

aiven the mature experiænce of l-if e " ciistí11-ed fro¡"c

intuit-inn. leatfr has becorne one r.¿ith sortroì¡,r, and Iif e

with the rebirth. neath and -'l.if,e are organically 1ínked,

for death playn a part in life" and lif'e ís in death"

Ri.lke feels at home in the l-and ef, ttKlageçtbecaljÊe of,
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hís oT.Jrl lnng exp*riencâ of, sosrnkJ" and his ioy at re-

bisth is both earthl"v and unearàl'rJ-y:

ftl ur v¡er ciie Leier schon i-¡n'n

auch *nter Schatten,
darf, aas unencll-iche Loh
ahnend ersiatten"

Nur v¡er mit Toten vom Mnhn
ass e vcln dem ihren,
wird nicht den l-æisester-t Ton

'o¡ieder ver]åeren " I, 736

At the l*væl of lif e ancl at the l-evel of art n Ri lkers

oïÂrrì proE::essíon rnay he t¡aced tl-lrcugh three rna j nr-:' pheses:

as ;?n Lrnnnnsc.j".ct-ls æa.v--L nf nat*::e.. r*afrtång intuit-i*:r'J-'.'î

as a time of, increæsinE sel-f*av¿aræness when he v*æs

ryuln¡erabl-e because he ræa*teri intef leatua.lI¡l; f ina-Ily

as a f,usinn CIf, t!'ie tr^.rnn a reætnratinn æf," unit5, anC

harmon,y th::a',-;gh ¡-lnderstandår-rg" Ril-kæ ¿* desnri.bing thís

very prÊcess j-r'l Snnnet XtrI,, Pa¡:t Itrg

l'Jc¡-ll-e di-e r¡Jancll-¡lng " [ì sea f uer die F]-arnrne
begelstert,

drin s,i.ch ein Ding d-ir entzieht, rlas mit
Vervrandf unqer'l Frunkf. *

ï " 758-9

Prngress cænnat *ake nl-aræ '.¡¡i-'e [-rea¡t rnor¡æment f cr:

\rJæs si-ch inn E-'l-eiber¡ verschl-:-esst, schon iste
dac frstatrte;

Thmn ÇoñlÊs trTrennüng, ot rrcìurçhqehn, tt and rrtlandel"¡'t ím
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Jeder glueek"licl-re Raum ist Kind ode¡

den sie steumend dr.-rrchgehi'1 " Und ¿diæ

wil-l-, sei t sie lorbeern f,uehlt u dass
wandefst in

The nexi sonnet in the group" wiih its rise and fal"l-

nf rhSrthnru is alsc verv close to the central ídea of,

ttVeru;andlung 
" 

t'

sei allem Abschied voran* als ktaerle er hi-nter
dLr, vlie der \dr-nter der eben oeht,
Ðenn unf,er \ri-i-ntern ist einer 5o endlos winter u

dass , ueberrr;internd u dein Herz t"leberhaupt
ue!¡ersteht '

Sei immer tnt in Er:rYdike -s
preisender stei ge zurueck in
í-t irr unter 5ch'+¡indender'¡, sei,

sei ein klingendes Glasu das

Vorrat der volle¡-r Naturu den

zeehle dich julhelnd hinzu und

EnkeI v0n
Trennung,

ver:wan de l'be
Daphne
du dich

l¡Jind,

singenrler steige u

den reinen tsæzuE.
im Ræiche der

Neige.
sich irn Klang
schon zÊrschl-ug "

un s ae gJ"5-c h e¡-l
Summen,
vernichte di.e
Lahl" Iu 759*6A

Two thc¡ughts are expressecl again and again g the

hnpæ f'nr mitigation of, pain through acceptance , nf fate '
anrd the ccntinuåt¡r of Iif e thrcugh transf orrnati-cn . I n

the Llegies j-t was o'BJer ben ist nirgends ; tt nobJ stayång

ís everywhere u siaying is transf,ormation ' The pnet i s

f unc tion is to say this u to verbal-ize the transf,g::rnat'inn '

0rpheus is the s-vrnbol f,or thisu tl-re Pexsnnification 6f



the surginq vitatity and the
elements " For wher-¡ the earth

relatedness arnong the
has forgo*ten;

zu der stil_l_er-¡
¿u ciern rasc hen ,f 

rCe seE Ê Ich rinne 
"lyesser sp¡ich c Ich bin.

ï * 77.L

The rnagie ånr the sonr¡e*s is irr il_¡e langr..¡age " frf ngeÌa favouri*e u¿ord in the elegåes, occürs only once, butother pÌain words predorninateå 
_IA_d, Hg.qz, tn*i_t-, 

-{_gå!.u
-[å49, _Fcg-q, _Q_Þ,å, tuLe"-dçhqq, Þ._q¡4_qkeeå" RiJ.ke must perÌe*
t;i:ate i-r:tn the ess*nce af the thing tc d.rar,,¡ nut ¿ts
exac* 0name0 in e magical sense. The poet mr:st name andpraise, That r,r¡hich is nameless is lifeJ-ess o Thæ næmecanjures up associetåons r.;håcl-r link it with eve.rything

e_l_se * Th.æ poet canr¡ot settLe f or !gç U¡:çlef egh.re, th*
ñPprnximateg giving the -qiqhs name is the functi.or¡ andnature of, art " Rif ke 0 s rer atinnshåp rsith u,,ordç rr/as s0sens:-tive that the rnearrinq snught nut the riçht ward 

^*nC nn* *he to¡ord the meaning.
The narnÊs used in the Sonnets are e xact and suqgeç*

t j-ve ¡:f tl-r e Drecise shade of meanir:q a cjer Zauber \,,Dnfrdrauch und Raute r e T34 suggests the rich worl_d nfthe dead" The frower 'Eienensaug,, Erorrfs in the a¡-leient
Roma¡,-l sæe rophague _in Sonnet Xu pa,r* ï. it i_c unusuaf
but ¡rcetícaJ-, l.lcl.oel¡r and rernote o The oId u plaån nounsare used i¡r cLose haÐmony r,¡ith rich cornpnsite nouns
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and sornetimes vriih fc::eign v;crcl.ç. In Sonnet Vu Part Ie

ttMetarnærphoset' fits natura-L-ly vrith ttl-Tpheus,rr In

Sonnet V, Part I I , s'ÂF!BrTìoñart is balanced Ì:y' trB-lurmen-

rnuskel-nrt In Sonnet XIT, Part Iu ttAntennen fuehlen¡ die

Antennen,/ und die Leere Ferne truüuft gíves balance to

the heari reâching nut and beyond for sigr:al-e frnrn

someu¡here* Compound nolins are rich with meaning and

associaiion: ItloppeJ-bere-i,ch rtn rrRosseb-l-ut 
n 
tt and in

Sonne* XVI I, Part I u thís series Dccuxs:

Sturrnhe-lrn und Jägerhorn n

Spruch vc¡n f rgrauten,
Maenner in Bruderznrn.
Frauen wie Lauten

i¡i hnn a na¡ficr¡]¿¡ nOUn iS neeflerl . Ri'l ke¡.,nñ-+ñ^r{¡ruLi u l_'u¿ u¿i,,u+u¿ i¡uul: ¿Ð !)uuuuuJ r\r*^Ç Ç¿Ec [,8ð uIlgo

but less of ten tha¡-l in earlie:: Þoerns, The noun must

be precíse rather than ornamental-: rlFuehf ung e 
ft I s 739

ItRuehmunE , tr T ç 735, lrGenist, It I , 731, ?tEeschwerer, ?,

I ,, 7 6t , the l-atter cienoting people who irnpose theír

rveíght as does a paperr^reight: ox ItBrief,beschwerer"tr The

nnun rrBezuEfr is used j-n ryari-ous sítuations, denoting

exact shades af rel-atedness; ttder kl-arste Bezug rt¡ I u 734,
Itreinen Eezug rtr ï " 

-f 59 , Itr.¡-irklichem Eezug.tt I , 738

The adjectiv6 rrreinurr a persnnaJ. r,',ord far Rilkeu

is used with ever intensified shades of, rneanirìs, ãs

ttreir'¡e Spannunn u 
rr Itrein ei-ngetar:schter l'rel-t::ailÍrì n " f ,, 751",



137

rureinÊn Eezr:g,tt I ? 159 n etc " Graphic ad j eciives abntind:

frd.íe schma-]_æ !--ei-eru rr I u 132u rr¡"Jnend.l iche:: Empf ang u 
rr

I* 753u " fdu* ruehrn}iche Teppi-chril Io 765u " f¿.*l

muerrische Sch i cksal * !' I " 7 67 , tt t?iui ueheririebene

Nacht.rt L, 766" For additional effect* Rilke may pile

rnorlif ier L,pon modif :i er:

klar zu werden¡ e t,^.taÐh und transparent n

doppetdeurtig, sonnig n erdi.g u híes5"E * !
I frf,ahrunçu Fuehlung, Frel:d- *s riesigå

i" 739

The pref ix rt¡.J8ber!f al-so rnakes f ot intensi f,ication of,

l-anr:iciage B tr¡.¡ebe::schreitBF! ,'f I u 134, rtuebertrS-e!:en utt

I, 766u ltuebervlinternd, dein Herz ueberl-laa.tpt uæbereteht"

I u 75g " The pre*ent partici"pfe often serves as a mcdå*

f ier " Ri-lke uses it in the cr:mparative f,arm 3 rrsingender

steiqeu preisender steigertt Ip ?59r and BVen in the

sa.:perlative: rrcleine J,eíder¡dste f rf,al-lrung "rr I , ?70

In Scnnet XII, Part I, present participles are used æs

nounsu addång to the metapNrorical character:

\,iir sind d:l,e Treibenden.
Aber den ¡ch::itt der Zeizo
nel-rrnt ihr¡ a'l s Klæinigkeit
im iirrmer Bl"eibenden "

l\Iles das fi-.1-encle
I'rird schon vorueber seinç
denn das Verweilende
erst weiht uns ein.

Knaben, o werft den Mut
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nícht in die 5chnelligkeit
nicht in den Flugversuch,

A.l- les j-s t a us geru ht :
Dunkel und Helligkeit,
Elume und Buch^

I n 145

The need for conrJensation is such that Rilke resorts

to short, concise sentemces for econorny of words;

rtÐa stieq ein BaLlrn,rr L, 73CI, ¡rSie schl-ief díe \,rJef t "tl
Ie 731. ttEin Gott vermags,rr I, 731- ItIJas genuegt"tt I, 738

ttll:-e Ercie schenkt.t' I, ?38 tfhen tl-re end of, sunh a

sentencæ is al-sn the end of a stanza, a f,irrnu rounded

cuaJ-ity resuits " ûf,ten o R i 1kæ enhance-e the æf,f ect l:y

combining one or more longer sentences v.;ith severa}

short ones:

i,r/ir gehn um mit B"lurne " l"reinbJ-att " Frucht,
Sie sprechen ni"cht die Spracl-re nur des Jahres,
Aus funkel steigt ein buntes Dffenbares
unrl hat viel-l-eicht den Gl-anz der Eif,ersucht

der Toten an sich, cìie die frde stae¡ken.
\,,Jas wissen wir von ih¡em Teil an dern?

i " 739

Here three shart sentenceE caæbi-ne,"¿i-'Lh onp that i.s

three.l-i-:''¡es lnrg. and incJ-udes the en,iamber-nen'L ef

"f if ersucht/der Ta-hen 
" 

1? t11-ipticaJ" sentences al:e alsc

popular t+rth Rill<e, lilhat is Lef,'c unsaidu vrhat the reeder

must supnJ-_rru ís as impr:rtant as what is sa:id; ttUnd

schl--j-ef in mir,rr In 73I ItDu mein Freund bj.st æj"nsam"
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weil ***srt I, 74I rrschreien den Zuf,a-ll-.tr I, 76ß In

Snnnet XIu Part T uræ have¡

i!eç und rJendr:ng " Iloch ei.n Drue !s verstaend j;t.,
|\lerie !'Jæite. Uncl die z''¡ei" sincl eins.

Þker sind sie I s? 0de¡ rnsinen hei-de
n-i;ht den i./e g, den sie zL.'samñÌen tun?

1 -11'7 'l OJ 9 il .J i'--iU

The reader nnust nomplete the irjea that horse and,r-i-de:-'"

seern j.nglv Ðne, are rea-l };v r^;nrlds anart " as the eì lipti.*

cal- al-lr-¡sinn u lrNamenlos schon trennt sie Tisch ur'rd

'r,"leíde, rr implJ"es *

As in the EJ"egies, iìilke of ter-l Llses a ouestion to

nnËn and set the tnne c'fl a Sonnet e* Í*'

Haenst d¿.¡ dæs hJeue u Herr
droehnen ¡:nd beben? Tu 74?

I st er ein l-liesíger? Nein I e 734

Deep, searchi.ng questicns are scættæred thrnughouf,";

Ach, der Erdee wer kennt diæ Verl-ust? tr n 752

I st die Kindheit, di-e tief,e e versprechli-chæ,
i-n cien ì¡iurzæJn spe*ter still? Iu 769

þJas j-st cìeine .1" eidends te Erf,ahrunq? I * -{7D

Ll nus¿":ai v;ard order after¡ wil-l st¡ess a passage or give

rel-ief t¡ a particuler v¡ord.. L.ike ihe part:-cip'!"e, .it

extencls the mæaninE of the sEquences

Mencl-le, des Todes, entstand ruhig geordnete
RegeJ*, Iu 75-{
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Nun wie das Gruene, das Elaue heisseu
iuerf,en ;-i¡ f ragen: sie kanns, sie kanns å

r, 744

treiben sie ihreu des Kreischensu Keile. I, 768

En jarnbemerrt is very mulch a part of Rilke I s rh-vthrn 
"

A distj-nctíve eounter rh¡rthrn resul-ts lvhen a sentence

er'¡ds et the begínning of a l-åne "

Ins reine n i ns hof-re, ins tharig
cf,fene Herz traete er anders n der Gott

'o¡irkJ-icher l,1il-de" I" 156

Schon * l-norch, hoerst du der ersten Harken
Arbeit: r^¡ieder den menschf ichen Takt
i n der r"¡erhaltenen Stil-i-e der starken
Vorf:r-rehlingserde " Unahgeschmackt

scheint dir das Kommende 
" I, 767*68

Fl ere rtArbe'i ttr and rtVorf ruehl-ingserdert recæive particufa¡

emphasis due tn en jamberneni: " Ril-ke of ten separates nouns

and adjectives in this t'rayB

An der Kieuzung zweÍer
Herzt*ege steht kein TeinpeJ, f,uer Apo11" I u 732

Ist er ein Hiesiger? Nein e aus be-i-den
Reichen erv;uchs seine weite f'.l aturr. I" 734

Sonnet XVu Part ii is the sonnet to the fnun¡taj-n" It is

linked by enjambement ancl panticipJ-es, nraking f,nr a

f lovring rhythm:
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æÉs Und irn Hintererund

der Aquaedurkte Herkunft. l.'ieither an
Graebern vorbei, vom Hang des Apenninn
traqen sie dir dein Sagen zus das dann
am schurarzen Alter¡'l deines Kinns

r,¡orueberf ael"l-t in das Gef aess dÊvcr 
" I * V 6J*63-

ïhe Sonnets axe not linked by na-rrætii;e or: b¡¡

matri cs, i:ut :ather h3l nåe tcr-'.aJ- idees, and hy languæge

rrrhinh extends f ::o¡n sonnet to sannet. The metap[-lorc and

sirnåles change, but tl-re therne of yearning "in spitæ nf,

senaration remains constant, As an exarnpSe f,cr th*

r:ontir-Tulty nf a sequencc a Sonnetç XI I to XV, Fart L

may hæ singled out " In Sanrret XI l there j"s the analngy

of the antennae of, the hearte reaching for rel-atedness;

Ihne unsern wahrer'¡ P]-atz za kennemu
han-rdeln urjr a!.rs wi-rkl-ichern Bezug" le 738

îhe f i n¡al- tri.plet of this sonnet establi,shes 'uhe "Ii-nk

betrr,reen it and the ¡-lext:

5elhst ìdenn sich der Bauer scrq* und hande I f.,
tdÐ die Saat in Snrnmer sie fr ve::v"'arldelt,
reicht er: niemafs hin" Die Erde schenkt,

1 -f1A
J- a f JLt

/ìnd Snnnet XïII beqinss

Voll-er Apf'el u Birne und Banane,
Stachei-beere AJies d-ieses snricht
Tcd und Leben in den ltir"¡nd Ich ahne
Lest as einern Kind vÐm Angesicht, Lu 739



The fruit conveys life and deatl-r iritn the mau*h" It

DEC OMES

J-angsarn namenlos i¡¡ {vluncie?
i'io sonst !i/ orte \¡.f aren, f liessen Funde,
aus dern Fruchtf l-eisch ueberrascht befreit.

llüorcl and sound have becorne taste-sensing j r:y, I n Sonnet

XIV the therne of sense and sensuality contin¡-¡e i¡ the

image nf real- and symbolic f,ruit:

\,f ir gel-len um rnit Ëlurne, 1,,,' einblatt u Frucht 
"T 7'la

In Sonnet XV taste is transferreci tr: snund- anrì si nht

tn movement, The tæste becomes the dance, the dance:rs

becnme the orange;

inienig lviusik r'!ur, e i n 5tampf,æn n ein Sur,rmen-;
it4aedchen u ihr warmen, MaeCchen u ihr strlmmerì e

tanzt den Eenchmack der erf,ahrenen Frucht!
Tenzt die Orange 

" I ' TA'D

The magic is rrdas lluehrnen u 
il tJrpheus can work arìy trans.=

f arrnat j-on thror:gh praise. Images are transf,crnned i ntn

ob j ects j ust by the namino of, thern;

Alles r¡lr rr-l lueinberg o alles wird Traube,
I * 735

ruehrne er Fingerring, 5pange und Krugu
In 734

The sum nf, Ril-ke?s despair is contained in the
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sixth Elegy;

luir kennen den Knntur
des Fi:æhlens nicht: rNur e þJas ihn

f orrnt vnn aussen o

tr, 697

In the Snnnetsu the same feelings brinE fnrth c rj-ch

symbolism" 0rpheusu vlho neit"her facks nos desires ary-

thing u has everytlring that Rilke Icngs f ar bu¡t can

never have g

Si.nge die Gaerten $ rnein Herz ' d1* du nicht kennst;
r"rie in G-.ì-as

eingsgãssene Gaerten. klar e !"lnærre j-chbar.
\trasser urìrl Rosen von Ispahen oder Schiras u

singe sie seliGe nrÐisÊ sie, keinern vergleich*'
bar. Iro V65

In !'ç:¡g:- g"Fg!ç!-t-C, Ríl-ke had punsn-¡ed t[-re very essencee

whic[-l may endu::e but f,'or arì instant ' In so doing u a

wea"'Ì-tÌ-l of f,eelinq bras l-cst. The war did f,¡":rthe:: våolence

tcl his sensi.tivity of, perceptåon. Yet f or t hose r+ha can

stil-l- see and resFond * 1if,e rernains f ruítf u1"

r¡/as haben Augenr einst ins umrusste
lange VergJ-uæhn der Karnine Eeschau:t ¡

El-icke des Lebens. ft¡er immer ver"lorne.
I u 152

The J-r:vel¡l thi-ngs in tif,e eventualJ-y return' ItfrinneIunE"

- recol-l-ectj-on perpetuates a ]ivir¡g rroment, and through

it the clier"i.shed symbols u as the anemone u the rose e

f ountains, mirrars u statuns, f r¡-lit * the dance, ret*rn



This sonnet speaks nf the f f owers u and re-Lates thçrr to

rnan and ta the warl-d ttbJas sincl wir den Ðingen fuer

zeþrrende Lef¡rer'tf The laçt line suggests a *¡nrlC Fìara-

doxåcaJ-15r evanescent, yet inclestructibles rral"l-en den

stillen Geschv¡istern im \.ojinde der !r/íeseRorl

The 5onr.¡ets are rich in mætaphors, s.:-nnil-es anrl

ana.l.oEies " Tt'le¡r suggest a l^¡r:rld of meaninE, and are of

a moI,e del-icate and spisi"tr,ral r'¡ature than eVer bef are a

L44

te delight Rilke;

Siehe die Flumenu diese
denen wir Schicksa-l vo¡n

Ruehmen, das j-sts å t:-n
ging er hervor wie das
Schwei,qen "

: ^J-LA2

The analcgSr

in terms nf,

poss j bl"æ:

dem I rdischen tre'-lerl ,
Rande cles Schicksal.s

Ieihn u

I " 76n

zum Ruehmen Bestel"lter 'lrz aus des 5tei"¡-ls

i 735

lre
v¿i e

I rrJe
ein Kind, dæa Gædichte 'r.reJ"es;

I u -{44

ploetzlie h 15-egt er wie RuÈ-¡m in der Luf,t"
I, 754

o'F the anÊrnÐE-ìa j-s partict-lJ"arJ-y signifinant

the 'r û'Ff,enheit?¡ v;l-¡ich made the Snnnets

,^, i F Êor^r='l *c=men -!y¿.L 4 uL.uYu¿ r!.rutttÙrþ I wi- r r.¡aehræn .l-eena et' "
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Aher Hgr]&s iri v¡elchen a"ller Lebenn
sind illã-=rict.tinh nffen und f nrpf,aenger?

T, 754

l{a +eËe* wri.tten in LgnV, artåcr-ul-ates the seïne icleas.

hu* .less perf,ectlSi:

*-- r"¡i-r knennen al,sm sa
ala A!:end zr:gæ|-,.m r^¡ie die Anemone n,
dre Tief,e *ines Taqæs in sicÞ-r schl-iessend

clas is* Ês ø was wir soll-e,n * zr:gehn J.ernen
uehe-r Uneneil-ichem ^

Iïu 2ß6

Ri.lke v",rítæs to Lcu And::eas-Sal.orne in June . 1gLt" z

Ich bin wie die kleinæ Anenone, die ich einrnel-
i..n Rorn im Garten gesehen habe, sie ì¡Jar tags-
uleber sr weit auf gegangen u dass sie zLlr Nacht
¡-richt meh¡ sch-l-iessen konnte o ÉæÈ Ich hin aunh
sn heil-Los nach æilsserÌ gekehrt u da::urn auch
zerstreut von a-lLæm, nichts ablehnend, rneinæ
5 j-nne gehen u ohne mich zLt f,ragen u zu allern
Stoerenden u=her u

Lcu, June 26u trg14u Erief ZIB

J¡r this r1,aye hy lnoking at ¡-¡aturæu Rilkm Ça-rlns deeper

understanrdin6 of his hu¡man cnndit*an. Rif ke t s Snr¡nets

contain many nætulre anaJ.agies:

Rnsæ, rJu thrnnendæ
clie rlo-l-]e, zah-llnse EIur*e,

d*:: Brnerschoæpf J-i.che Gegens tand .
Iu 754

Flumen * ihr schJ-iessLicl-r den ordnenden
Haenden ve¡wandte

r F 755



L46

The l-atter instance, the analogy of the wiliing ct-tt

f lnr^,,e:rs and the hands of the maidens, rel-ates bæck tn

the loveJ,y'nlulaecìchenl-iedertf of Di-e Fque,hery Eed¿ch!e-"

Both the f,l-ou;ers and the m¿¡iderrs år'ú revived b-v Ii-fe*

gì-ving torater. ttVerwandlungEt is visrla-Iizerl through this

bold interpla¡r of images and personifåcations 
"

0rpheus i-s hardty rnentioned in the sæcond par* r:f,

the Sonnets u hut he "is no l-ess pnesent " He is in all

th-ings" Ritl{e sees himse.Lf, j-n the same tcaye rel-ateC tn

a L-'l as a thread in a g::æat tapestr5r is nart of the

design:

lvleiCe den I rrturn u dass es Entbæhrungæn gæhe
fuer den geschæhnen fntschlussr diesen: zu seinI
Seidenetr Fæden, kannst clu hinei"n ins Gæwebe .

f uehtr, dass der ganze ru¡elrml-iche Tepnich qerneint
íst "

r u 765

Ritke hlends intent and technique to a high degree

of, perf,ection in the Sonnets. His intent is to praise

t¡arrsf c::mation 6 l-ris tee hni.qt-le is to våsuaÌåze and

verbalize transforrnati-on as a contin¡-¿ot-ls process 4 T::ans-

f ormaticnr ie present e,.rervlvhere in Rilke t s -languaoe.

Verbs becnrne nouns ? nouns become substantives, transien{:B

trenomes permenEnce, tirne becomes ]itera.l-. The drinker

becnmes the wine; the dancers become the orangeø f,eelimg

becomes its name. Reality is turned intn a met.aphorn



l"d. ? -

ri5åel''r den Himmn"l .. heisst kain Stmrnbil-d Reiter?, T" ". 737

R"i.]ke l-nnks f os an endll:ins analagy f,or rnan 
"

Lighrness is a cistinEui-shing mark nf, the snnnets,

Ril-ke sti-l-l- ¡nakes uFe nf, hi** rnany devíces f,ar nreatinq
dens-it3r u but he rrse"q thern dif f erentry * nnt massed as

bef cr* " There is an i rnmedåany abnut the kray th¡¡uehìt i.s

transl-atecl intr¡ pnetin language. In some cf, the rnnre

rapid*f l-ou,ring Scnnets u tl-re::e is l- j-ttle use of, aj-l-åtÊre*

tion ? vnrÂJB11i-ng nr assÐ nance n so¡-lnet xxI I of part I T has

nn-Ly the rÐculrrÐ¡^ìce of rrÐirr o

i,Jir sind d"ie Tre j"benden 
u

abe:: den 5chritt der Zeit,
nehEìt i^hr¡ al"ç Kleinigkeit
irn imrne:: Bf, eibænden ,

ï, 745

The twenty-thi-rd sonnet of Part II makes use of, enjambe-

rnent u but nÐ other device s

û erst dann u bJenn der FJ-ug
nicht mehr um rnei-netwil l-e¡-l
v¡i:r:ci in d_ie HimmeJ-stil_1en
eteigen sich seLber genuge

urn in l_íchten prnf,å I em r
T s V45

The slolver-rnaving Sonr-rets contain rnany of' ,îiIkæ r s

characteristic devices for creatång densityu but beeause

of the hray they are used u the lenguage rernains låght
i¡'r spi-te of, them:



T4B

i^Jc, in welchen irnmer seJ-ig !:ewaesserten Gaerten n

ar''r urelchen
Eaeurnen e aus u,¡el-chen zaeittich entb I aettert,en

B 1u e ten k e lc l-ren
reif,en dj.e f rerndarti gen Fruechte der Troesturnç?

tr * 762

Thís passage is made up af l--i nes of sÐL/en tris¡rllabic

feet" a.long v"rith atliteration, interior: ::hyme.. and

pronounced word nadence, Fach Sonnet ernerges as an inclr."-

v j,dual entity, with its nr¡1n distinctive I anguage and

its or¡fn payLicular r-ra:'iati.on of -I-i,ne n rnetTe, ternpo,

rhythm and rhyme " The f ol-l-o'*ing passaee is contro-l_l-ed

b¡.' Iturr end !Ìc¡r snunds u al-ong with strong alli teratinn:

Zts dem gebrauchten scwohl-, wie zu$n dr_rrnpf,en und
s-curnrnsn

Vorrat der val-Ien Natur, den unsaeg j" j chen Summen,
zaekJ-e dich jubelnd hinzur und ve¡nichtn díe Zehl"

I u 759*60

Rhynre pla-vs arì irnpartant part i"n expressing a poet!s

rneaning. Rilke uses inte¡ior rl-ryme as an ever.ì more

subt"Ie kray of conveying l..rhat he wants to sa.V g

sei.n u rein ei.ngetauschter V'Jeltraum, tr, 7FÏ

und im bangen des langen Jahres. I , 156

The rhythm is free and singing, spontaneeus in quatity-

Short l-ines give a quickF e\r'eír rhythin:

Zwar ist kein Hoeren heil
in dem Durchtnbtsein.
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d¿:cl-l deri lvlaschinenteil-
r.¡íl-.I jetzt gelnbt sæin " I, 747.

Elser.¡herey the Innger l-ine .-eìlres a s1o,¡er, fiÌore xe

fJ-ective rl-ryttrn;

A.l-l-es f rwortrenæ bedroht die lviascl-lin¡e u snJ"anoe
si.e sich erdrei stet u inn Geist, statt irn Ge-

horcher¡ zrJ sein,
ï, 7n7

IJirer:t utterance is used to give a si.mple, direct,

cnmpelling metre:

!a stieg e¡n Baum, ïu 73I

Tanzt díe ûrange" Iu 74n

Sonnet XX nf, Pa¡:t "ï marks an irnpressivæ example af,

express:on thrcugh rhvthrn:

Herueber \/oin Ilo::f karn der Schinrmæl- a I læin,
a!"'l der vnrderen Fesse.l den Pf,l-ock u

um die []acht auf der¡ Wåesen a'lf ein zu sei-n:
wie schlug seiner Maehne GeLock

an den Hals im Takte des Uæbermutsu
bei dem g::oh gehemmten Gelnpp"
\,i ie sprangan die Qu¡el-len des Rassbl-uts å

I * 743*4

The heart-beat of tt-re Ione"l.y animal in the niçht Êomes

thrnugh in tl-re strcng emphasis on e'rery stressed sylJ-able,

and ihe sound of, hnaf'*beatn runs thrnuqb the enti:re

If,Oern 
"
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Ril-ke ¡ s use nf al-l-iteration is not a separabJ-æ

device burt f orms an integral- part of the I angi,laÇE o Ûf ten

it is intirnately connected røith vnwel so';nds, and batl-r

aJl..!-teration and vovuellj-no are enhanced thereby. There

are many instances of a-l"titeratir¡e v;ord Frai.rs; rt\¡Jeç und

'i{enduneurr I* 737çttsternb-:-1d LJnsener Stårnmertr Iu 7369

t!F1dædchen zu:rn iulannert' Iu 764" In trPersisches HeliotrnPrt

Rilke expr:Psses his delight in vowe] hermony;

Denn si-æh: wie suesse VJorte nachts in 5aetzen
beisarflmenstehnì ganz dicht, durch nichts getrennt n

aus der Vnka !e r,^rechern Viclætt
hindr:ef tend durch das sti-l-.Lr Hirnme-lbe tt*'r r, 63fr

The ßo{ind nf ire?1 adds speecJ -i-n ttz.,,.} dæm rasch¿n l¡Jasser

sprich: Ich bino', Is 77Lu and tr: r'\¡Jandelt sjch rascF'r

au¡ah die r¡Jelt/wíe r,vol-kengestatten^ I" -tr43" Sharpu

acnurate incisåon is der,roterj by theItaírrsoL¡nd:í-n

ttschneidet s.ie steifer den Stmin*t0 Iu 757" srntr ex'pÏ:essE'=

hnnelessneçs in ftFj-s Ês nach schrenkfj-chern Fr:chen/ tra*

in das trost"lnse off,'æne Totr*tu I, 747" Fu-!,r'læss is i:-l

il\/crrrat der vollen Naturrrr ln 76n. In rrlst er ein Hi.e-

siger? Neínr e aus beidenlReie!-ren erwuchs seine v¡eíte

Nattrrrtt I, 734u 14,e have delicate transFaf:enÉ:l/" ancj 'the

reelm of the dead -]-íes heavy intra.l.]es Geschaute/ uncì

der Zar-lher \/on Erdrauch und Raute.'t ! ? v35 " i¡Jhere the

Sonnet beqinc r";ith an invccation u voruel sounds set the
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tnne nf the Floern Ê

lla st.ieq e j-n Ber¡E'l *

[] diese Lcist, inreer

0 lJrunnç:n-M*ncl u du

û reine UehersteiaunaI

nes,! " aus nelockertem

nchc,ndr='r' d¡r [úìqrnnll¡r¡.¡u?

R ose u du thrcnende * denen irn A l tertum e*-*

I a-:.

Le[-rm I
T 76,7

I t htl

T 7qA¿ î i -)'+

As*ennannn rlDeS

',La.rd"*pei nti"ng e

sr-r::i:assed l-inæs

nf hrth r

al nnn ,^ri th r¡nr¡.rDf mr:çi-c asìJ "- ""',

rfFra¡-.:en urie Laultænrrr I,* -{4

that ccnc.lude the Sannets

part 0f Ril-ke 3 s

l. The Lin*

are an æxarnpLe

l-Jnd ìr/enn dich das Jrdi,sche verqãss e

7-t-r rier: sti-llen Erdæ sa?: Ich rinne 
"Z.t-t dern raschen ldasssr çpr.àâï-l; Iclr hin.

I 7'7'l

ïn flctrher, IgW u Rilke wri.tes .hc f f ara:

Der: Maler duerf te nicht zurn Ferr,¡l,lsstseån sei ner
Einsicl-¡ten komrnen { wie der Kuenstl-er r.reberhae-rpt }
nhne den lJrnweg du::*h seine Ref,lexio¡-r zr_r nehmr:n,
tnuBSsìerl seine Fortsch¡itte u r_hm se-lbe¡ raetnn_1,*
ha'{=t s sG rasch in cìie Arbeit eintreten u da*tr
er sie in dem Mor¡lent ihres Ueber*ritts n j *h-L
zu erKennen vermag "Clarau 0ct , 2L1, I907, Brief, 86

R¿1ke knew that j-nspiratj-æn al-nne does not create

J.anouage. LanEuage is perf,ected only af ter rong peri-ods

nf, st"rir"'ing f,ar knnwredge end tæchnåque" The preparator¡r
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bJ.rk cannclt be passed by. inspiratian *joj-ns the sunì nf
the poet 0 s Jabours and an unrconscior.¡s r^¡ork of creation
may emerge* The sonnets are such a creatíon" In thern

hre have crear thought and deep f eeríng u nc¡nbined in
j o.¡raus urgenDy and exL¡ressed in the f c.rm of Rål-ke r s

language.

SPATTE GEÜICHTT AilN LETZT[.GEDTTHTE

Jn Vnl-ume II of -S_eerU_t_L!che \rrer:ke_ vre fj-ncJ Samr,,ìl_una

.4ç-q v,e,Ls-t¿e.i¡-t.p-n utd ne.cl¡.-cr-ç-l+qç_e¡qg Fediçhte aus de¡r

Je"l'.re.!1. I?PÉ b+-s- }-9?6 " These are rne pnerns puhlist-red

sæparately as .98¡_ae_tll G_erlichtç_ and !_El¿!g Qçd+çht_e u a.J_nnc

r¡rith nrevinusf v unnulbJ_ished poems. The noems u rvritten
at vari-ous periods between 1gl2 and rgzzr trun paralrel
to the years of frustration and despaår whicr-l for_r-o,¿æcr

l\lque Eçd+Chte, They were years of a new, d*velopång
langt"rag*; yea.l:-q ',.¿hen Rj-lke fel.t he had l-nst the ,,Mitte,r

the f,nc¡-:s nr centre frnm rr;hir:h he cnu-l-d f unction. The

cor'¡ f,-Licts attendant ilrron this tnrtuoi.ts searnh for neþJ

e-Lements r:f language are expressed r";ith pr:werfur con-
centration in many of these poems, The Ianquaqe llecomes

inereasingly inteffenteral-u sometinres abstractu vet
persnnal emntíon asse-rts itsel-f rno¡e and me.Ee s

I ¡-r this gr'irp !'re f,ind a series af BihJ_ir:al ooÐrns
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j"n which Rilke f inds ¡el easq hJ, prr: j ecting hirnsel-f intn

the titi-e f, i.iure " Ê_qle._qgç_çk_L!t-q !e4e€q€", !_h..A¡,q!+ tt-*e].tq¡*

-lehgJ, and !_çg lqd flg5_qF* .r" the most notabte* f onfessicn*

typ* poÉrns are t:arß r^ri'hh Rilke. The sub jective el-ement

is stronger, but hy contrast, the langilege js concisæ

and exact* fver¡r words ævery phrase, is chosen for the

precise shade nf meanina -it can give " The clarity and

n¡rrì f rr nf *ho I ann¡¡ano i e -eminiscent nf D.-i"e Ff Uehen!¿ûLErI U t,)9

FSÊè_ç_h-fg." but it has rnatu::i-cy noiirê Ril-ke speaks v¡ith

certair:ty u and nnl¡r of necessity " There are Ionge:l

intervaLs bætr,"¿een poems written than ever before, Rirkæ

has accepted the idea that o;rJ-¡r r.¡l'rat is eßsBntial, çhas:Ld

be said, and that a poetts wcrth is not, measureri bv his
product-ivi-ty but by the qua-1-ity of his rrSaoen. t' Each

poem must help in -i"ts or,"rn hJay to express the unåtv of
cuter and inner realityu and the mystery nf, being. Thess

poeF¡s arouse æmntions sometrmes of f,ear but more often
of l-ove. \di.th Ri-i-keu cr:nfusi-on and lamer¡t aîe accornFa*

nied bv pulråfåcatian and release " The inner conflict
ås being reso.Ived n

Hæerikhuizæn suxrls r"rF this pæri.od in Ritkæ 0 s devel*n:
ment:

Bef,oræ I9i-0. everything had contrJ-buted u step
by step, to exacerbate the crisis of, his tife:
after that yeex everytl:ir-lg eontributerl to
its salutinn. f
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Ri-l-kæ t s xeccvsry durj.ng thrs peri cd suf f ered man¡,, set*

backs, but the checks in hås advanee are important too*

because they contr:-i:r"¡ted to the grander.:r of the f j nal-

outburst " The early poems þ/ere v;rittenr in the language

of, intuition" Then he t¡ied conseioulsly to subjugate

the l-aws of hurmen l-i f e tn his r"rj-11- " The¡r def eated him n

brrt in 1-.he nrrìness th¡:v a l so dcnrolished his obstacles.",'-J

of pride and f eer o 'ry'hen ihese obstacl es r,rrere qo¡-ìe u Rilke

cor:l-ci again fincl his 
'^,ay back to the f,reedorn of in-

tuiti-on.

Let*ers r,.r::ítten at'ihre beginning and at the end of

this period show R'i.l-kers urge tn pusl'r out the boundariæs

of language and express a new dirnensíorr of inner sFace 
"

He writes to Lnu ån Ðecemher, 191-t u abourt his f eeling

tov.¡ard art:

es íst das Furchtbare an der Kunstu dass
sie , j e we ì ter man in il-¡¡ kommt * desto mehs
zum Aeussersten u f ast LJnmoegJ-ichen verpflichtet;

Lor:, Dec . 28 , 1911, Frief'
r44

This passinn to transcend his Ðr*¡n lanquage at every

stage intensified until the outpouring of i92?. In

January q L923 e in tl-re rel-axecl af terrnath u he writes to

Lnu:

5el-tsam abgestumpf t bin ich, bJar ES ç zu meíner
Lrstaunung, schon ini Sornrner-p gegen dj.e Land*
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schafiselhst*derenSûtieferfahrenæGross-
artigkeit ich rnir angestrengt uld absichtl ich
vorhåIt*¡-r nÌuss u ufr noctr an ihr 'ueil- zü haben,
Geht tn¡irk-l-i-ch sn vreit die AbfJ-achung unserer
Srnne unter der immer anges et'zt'em Gegenwast
der sie beruehrenden Umqebung?

L-ot-ru .Jan" J.3, 1923u Brief
J Í4

This is indi*at.ive nf the ttuo years of relative

-inactj,vit¡r uihich fol-Jorored the f tegies anrl Sonr¡ets. The

Elegies hacj been the corci on which he rangec'rdie en'!:-

rolften Perien¡rtof his Foemsu and the Sonrlets v!'ere lrke

a briçht light that had risen af,ter a Ìong cìarkness"

Af ter this great v.rork r.ras coneu Ri 1ke cou-Id shed the

burden nf his anxietSr and turn tc inner gardenings " Th*

neþ.r direction he r,ri11 take:"s a)-read¡,; *r:qgenterì 'ic-

the 5r:nnets I

Schan, horeh u hoærst du der ersten l-tarken
Arbeit; içieder den menschl-ichen Takt
in der verhaltenæn 5tille der starken
Vorf,ruehJ"inçserde " Unabgeschrnack*

scheint dir das Knmmendx" Jenes sn oft'
dír schon Gekomrn*ne scheint dir zu kommen

r,;ieder w-'ie [Jeues , Immer erhof,'Ft,
nal-rmst, du ss niema-l-s " F.ç hat die h c¡eF'¡oamen o

r ^ 767*ffi

Thre v'rriting CIf the 5onnets brought RåIke ¡iet

nloser tn the French Iangr.rage uhich he had aJ"ways ¡¡1¡lorr-l

and l-ovecl - He r"¡orked on trar-ls-l-ætions of Valéry and

Verlaineo and the Poerns that do aPpÐar are more than

Ð!/Êr akån tn Valáryts, [Jat*re ana]-ngies apnear again
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and again " The nÊï.J unitSr -is incarnaterl :'-n directl.v

experienced moods crf, nature to t+hich Rifke surrende.rs

i-n serene Ìranoiness o Thankf u.'l,ness and nrai-se are the

ke_vnotes * His s j-nele*minded deryntion tn art has been

amnly rer"rardecl ., In November " .i-921, R i-1ke u¡r j"tes :

die Entscheidungen meines Lebens s"ind
laengst gefallen u åch kan¡r rìur noch einer
Sae he durchaus gel:oeren: meiner Arbei* u *nd
rnuss um ihretv;il "l"en rnanches Grosse und Gr-¡te
zuruenkstnl-lr,.n, das den i\nde:ilen n mi-t Reeht u

ueber alles geht"
Carl, Sieber u Nov. 10 u 1"921s

Brief, 328

The die r¡ias cast l-onn ãSo " As

cornmitment counteci f or Ril-ke,

on-go.ing process of, evolution

f ormation " Nothing e ould e\r'er

YTT Pa¡* TT.,\ e e 9

lJoIIe die \dandlung

rlrin sích ein Ding

vrj-*h Va1éry, cnly tntal

His grnwth r{âs a dynamic,

^4' €-îmâ+iññ and irans_I ur

be repeatedu In Sonnet

* 0 sei f,uer di-e Flarnme
heeeistert,

dir entziehtu das mit Ver*
wand lungen prr-:nkt;

re 758

!,ihen Ril-ke fel.t he had made a sj-qnif,icant consoJ-¿datinn

j.n his prog::esse he used j.t as a l:ase f,or ner,{ l,ransn€tFt*

dence, Th* paerî 9:r.]_atg dg fufb_çS.g.gui'"qqfn_qg fee_ns_ç_t,

f Iu 13?, praiseel the idea of spor''rtannnus participation

and set the stage f,or the f læqj-es " Nou.¡ Rå]-ke transcend*

th:l"s and qoBS nn ta the maçica} narning language he
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extcls in _D_eJ fleq*ieå" II, l-58 The poet j-s .l"ike the

magíc"zann the kreaver of srrel-]s, Li"ke ValÉ::yns _ÇþAE_¡r'-qs,"

The pnet penetretes tnthe essencæ nf, things anC binds

t.snrds to his vri f I,

Three poems, ascribecl hy Ernst Zi-nr¡ tr¡ the tr"-;enty*

thirC of Fe!:ruary t L922u th::aw further "light on Rj.f kess

statæ nf mind", He nÐì¡, rerr'ìembers l-lis chíldhnod '¡¡ith
gentleness n and he bJ-ames h¡ås adull-t bær¡¡ilde::rner'¡t not

on ba::ranness br.rt orì pr*fusicTr* I* SgiÆg h* prncJ"airns

ff AJles :ì-st Ueberfl¡rs-q.rt T ï * 139-4D n and:

-*- t¡Jie koennten wir
ader Eetrogene eein r

.."aen*st LJeherI*hnten

jenals Verk¿.¡erzte
r¡rìr rnit ienliehein l_ohn

sich ein HueqeJ "langsarn u rnit sanf,ten Ge*
."Taendæn

der: empf aeng-l j.ch*n ,,{iese neiçt u

lvianchen ist sie wie t¿Jein n I I u

rhi s pr-lern is a gratef,ul aç,cæptancn of

analogous to the inclination of the hi

valley:

¡o l =*orìnecc

-, Â¿is 'üÌ Íne F{n0['rB

1 lq. r.rri *ten nn the $ame*.." z t

Tpenñnce *n aft, Th:

characteristic cf, this

to be acq',ræi.ntæd v¡ith

æetaphcr" Un:l"ty nf lj.fe

o'f pure contradiction*

l¡J D

7.Û

daSru i-s a testirnony tn R-il-ke8s

cryptic natr.lre af -,*he -línes is

-o-in-l Tho -oACle¡. iS aS$Umede ¡re

Ri-l-ka I s terminol nav and use nf

and dæath is part of, the real¡'n
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are not onlli reconciled hut orgenicalJ.¡rv¡he::e opnosites

related:

Denn auch jeneu nichts als sich

r'Ìur unscheinhar ve::teil-ter * den

S ehnenden
leisten u
ñãn7pn Fezrra o
Y'" '- "' -

Tota"l- relatedness ttden ganzEn Bezrrgrr * has shifted

the emphasis frorn dark tn Jiçht symbrols " Dld metapho::s

are brnadened to embrace nÊb, ideas, The mood is f,çstive "

ReconciJ.iat.ion ancl propitiat'inn prer,,a.'lIo Rjfke ìs in a

state of, heightenred awal:eness and exuhe::ant creativitv;

Viann vJar ei n Mensch je so wach
wie der Mr:rgen von heut?
N:icht rìur B-lume ulnd Eacl'l u

auch das Ðae h ist erf,rer¡t"

Aus Scharen \,-.on Linht
r{ar ihr Ðr-rnke1 qemacht"
das sich rein l,.riderspricht

TT&eg

This is in cJ-ose affinitv with the pnetry of Valéry,

which tìil,ke had corne to knnw in 1923" and whicl-r he

tranaJated no'-",1 with aosuranee and satisfamti-on:

Ich habe herrl"i cÈ-re Paul-VaJ-éty Gedichte ':eber*t::agen " Gipf eI der Herr.lichkeit u und nie ncch uauch in meinen besten Uebersetzungen n -is t rnir
sol-c he Annaeherung gegeben ger{esen G æèæ Hneren
5"i-e sel-hst di ese Stroi:he aus dem Gedicht
rrFalme 

u 
tr ì¡ro der i<uenstler:l"scher.¡ Gedu-j-d dem

ReifenJ-assen der Fruechte in scheinbar an-
stehender unleistender Zeítn das b/ort qeredet
; -¡-JÈLê

( In meiner Version; )

Gedul-den u Gedulden, Gedul-den,

o

47A
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Gedul-ien unte¡ dern Ël-au¡ å

[,i as u,lir dem Schrrrlei gær-r verschu]den t
¡ilacht uns das Reíf,en genar: å

Auf einrnal l"ol-rnt sich der Glaube s

ln::y Vcn der f{ulehllu Feb" 7, L923u
Br:i"ef 377

In Lgztt enother spnntaneor"rs, If smaller f,]oad of

pael:ry wel-"]-ed uFu Some of these pûens nf, 1924 contain

traces of, hoth the Eleqies and snnnets, but tire lan-

guege i,s more peacef url" Tl-re vulnerabilit-v nf human

beàngs ås ace eptæd * Thi s. poetry i"s nct a detrl-ine; ::a-rher

it is as if Fi j Ike r"rÊÎe nnnt-inuinç¡ in a volnJ-ange, r*ith*

out consc j-ot.ls use nf hin ccm'na'Live PoþJerS " The Poeríl

lla dich deS- -g-"fuç-gç,f!e gåtåggg@, II u L1V u nut-lånes

R i lke e s hope nf f,utr";re achiet,rernent e

l'{itzuwírken íst nichi Ueherhebung
an dem unbeschreihlichen Bezugu
imrner inniger wi¡d die Verwebungu
nilr Gætragensein ist nicht senug ô

Ðeine ausgeuebten Kraæf,te sflanne e

bis sie reinhen, zwischen zu¡eån
tjiderspruechen -*- Denn im Manns
wí]l- der Gctt be¡aten sein"

Ril-kets attitude ta .tif,e iç one af, dignit¡r, part of

i-he sursender rfde:: Tj.efhesiegtes vnn immer Groesse::B;It

zu sein*" Iu 46t But fac-ile adoration of nature is

nast:

Starker Stern* der nicht den Beistand braucht,

lun*ot: 
Nacht den :"d:t*_tu: n:u'*:n":*'_
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bis z*Ietz1* verkl-aert und nie verkohlend*
niedersink* " t^rchin die Snnne sank :

tausendfaeher¡ Aufgang ueberholend
mit dern reinen Unrr"ergã|-l$'

lI" 4Õt

other pnems of this qroup ere -V:g.LîSi1e¡Àfn1¿" EI.E$'

!ç-q jfeË-r-g.s., -rj-Ð lssåÀb--ç*., gs*lå ls"g* ls dçg åg!-å-lå', ,îSg

hF-llç}jss, åsÆb gq? sis.h JsF-ssl w'qqf-eB A* -4çå

9gnÌ:lq-e-ggþqts,g 9!EasE,q-, !åt* .Lqq-Lht" The language is

de}j.beratæintnneuclearucnrnpasecìandrcrh".'let4rip*r:ed:

::j*þinimage:r:¡;;Ci*cig:linedinsi'rytï'rrn;r:lasetnlife"

Ilie Fqgç-l-tåu tr I, l-48 e ernhndj-es the nebr f eel-ing nf, cc)Ìn-

aLeteness and shaws haw far R:-lke has r¡entured intn

ne!,.1r spaees " In this pnRin he tríes to eHÐress ì:he feelinc

nf the f }nt.,¡er antl thæ st::uggì"e i.n the st.;e-ì--l-ång f,::r".:it "

He sees thrnuEh the oa:ter nhel-.1" tc Èhe cSinarnic hegi-nnir"tç u

and tç the trir-¡mphanù ænel u v;ìrich haç '¿rithj-n its co):e

the seecl of another begi.nning " I t is a ma j eetie cycle g

an ascent trv.rider den teítnahrnsl-nsen RauFn o 
¡t and a f allång

!:ack ,tzuruack in seinen Flíttelpulnkt"tt AJI rel-ationshS"ps

have been resolr¡eeJ and or-inntecì toward s nekJ tt¡v1 ilterr I

Schu"lerkraf,t

Mitte* wie du aus allen
díclr zi.ehst u auch noch aus Fliegenden d j"e h

l*riederqewinnst, Mitte, du Staerkste "

Stehendere wie ei-n Trank Cen iJurst
durnhstuerzt ihn di-e Schr'-rerkreft

liocir aus dem 5c hJ-af enden f,eeIJ-'t u
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wie aus -I agern¿r¡ 1r16-l-kÐ e

reichl-icher Regen der Sch'¡.'e:r:æ n

TT. 1_79

A r'¡st'J dirnensinn nf pnetry has been ereatecl ' The obj e ct'

ís isn"l_eted f rorn its environrnent, presented so tt-lat

abstra*'t prr:Ferties are Ðelsonalized and specifi-r: onæs

rnarle abst::aci, In 5ch'*reql5-¿,aft, weight fal-fs f,rorn the

sleeper .like rain. In t!ênd:!,qrne_Ãg_s n I I n "l-78 - hancls u'ra-["k

on water, Noth'i ng is rorhat it seems, bit t pDSSesses a

rått-ial-istic rneaning " Rii-kæ ! s unmistakabl.e starnp is ín

thæ transiencæ and mnnentarir¿ess of expetåencÊe For

hi m, ren¡-¡nc j,aticn meant gir¡ing up the nrdinary lif e

and iurning hj_mseLf so that the rrlnne¡'¡railrntE absnrbs

th* external into a t?tiJeltinnenraum "rr Ril-ke uses the

anai ngy of the sr..ring to shnw hnu; 1:he poet mr,tst nveiÊhoot

or transcend h j-s criginal nnsitj-on -

fra schv,rang cl ie SchaukeJ durch dæn Schn?TZ6*s
cler 5chætten wars des Baurns, an clern sie hasnqt.

5o ,Lass r..¡ns he::rlich einen Eaurn vermuten u

der sich aus Riesenl",rurzel"r: aufweærtsstamm* u

dr:rch den unendl-ich uinC und Vnegel- f,'l uten
und ¡-rnter demo im reinen Hi.rtenamtu
Cie Hi-¡ten sannen und die Herden ruhtæn.

II" L76

Thi-s ie the J-arge:: Pi cture crf the pr:et ! s f unction. S¿:ch

thor"rghts ara also exPressed in a

SchaukeJ des Herzens ø 0 sichere o an wel-che¡-n
unsichibarer"¡
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Aste befestigt." ",rer 
we:l gab dir der'r Sto*esr

dass du mit m j-: bis ins Laub schi"rangsi,
l'i'i e nahe !¡Jar iclr den Fruechten, koestlichen "

Aber nicht Bleiben
j"st im Schurunge der Sinn " Nur das Nahesein 

" 
nur

am immer za Hnhen ploetzlich das moegliche
Nahsein " iI" ?54

Instead of r'5el-bstgewo::fne s f angen urr instead af r!Mit-

wirken 
" 
il Ril_ke has transcenrJed both àn take nart in s

Bal-l-spie-ì- f uer Gnetter " Spiageì spi'eJ- u in clern

vj-el-Jeicht drei Bael-1"e, vieJ.Iei.cht neiln sie þt

ktreuzen u

TT Aq1r-¿ I

ln the same pfrernu Ri-tke af,f,-irms that ir has e.!"1" he*n

b¡ortt'lu¡!'li-'l e c

Nur di-es" Und daf,ue:: war die Lanqe Kindheitu
und Not und Nei-gung und de:: tiefe Abschied
bJar nur f uer dieses " Aber dieses l-ohnt.

Physical and spiritual- are one in the t'uel-Ì;innenreu¡m'rr

rnrhere beinrg ís experienced thrcrugh the highest degree

ni intuition. This is the ultimate reality" The clivídinc

realities of t j-f e as inner u outer; man ? þrnman ; trody,

sor:13 1ife, death are meroed .i-n a oreater unit¡'"

f ontradicticns become trure, trrein, ît 'flo:: they ase comple*

mentarv Dart-s:

Brat-r uns den Zauh er ., in dern die Grenzen s ich
JOBSen o

immer z"Jm Feu¡er aebeuqter Geis* å
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Diese e vor a"l-1ænr, heimliche G::enzen des Enesen,
die auch den Ruhenden, der sj_ch nicht ruehrte,

urnkreist.
Il, û66

Vçq:lqU-"Chlå*q, tr I , t5B, shoi¡¡s RiLke as the recarder
of, the minute changes and del-i.cate nuances in nature 

"

It is es if he rderÊ the !rlintennaer 
'¡¡hi ch he nraises in

the sonnets, reqisterj-nc arrd expressing e!,,rary varj.ation
t^,rith sensitivity anci aËcuracy, relatina e-rÉï:v experie nce

t¡ his art, pushing the lanouagæ evex

vi sion, rather then j ust obserr¡atinn 
"

the abstacl"e to mcven¡er_:t, the rt!1 aertel

outr.rard. This is

Ir'¡ Varf-::uehJ.inç

cf winter" has

Hee¡1s sch'"¡and * Auf einma"l J-egt sich schcnung
an der lriíesen euf geclecktes Grau *
Kl_eine rr,.resser aencìern die Betonung 

"Zaertf i.chke j-ten ? unEena# e

gre_ifen nach dær frde ãus den Raunl ,
T T ] trAL J ø *IJU

The essenr:e cf, spring J-ives and r¡'rks in Rilke. the

musin of its movement is in the languaç¡e, [ìn]y thæ

keenest Ferceptinn caÌ-ì sBe *se,ines steígens / A.usdrue k in
dem l-ee-ren BaLlm orr Sensr-ra,'l and spi::j-tuaì- pe::ception have

hecomn nne e

Tl.e early s¡,rnbals of, Rj-l-kels lemguage recL,r in
these poems, but in a broader sense e The f ountaj-¡-l ima6es

apFears enain in Ve:saes'lcl_içtüAi:þ, I I, ISg, axpresslng
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the ascent inte life and the descent j-ntn deaths o1

renewer " rrEl-eibenrr and ?thaJ-tenrr are key rnlordg " r,"Je rnust

understand his question:

Aber Ve¡f al-l-; ist er trauriqer
Rueckkehr zum Sni cncl rl en À.; -'J¡J¿ç38-¡. t uÞl! ðlE

in order to grasp the significance nf

, als der Fnntaene
mii Schimmer

be-etauht?

the conclusion;

Halien wi r L!ns dern t¡JandeI zL+ischer-l d_r._e Zaehne,
dass er uns vceJlig begreif,t in sein schauendes

Haupt,

The u;ards of transience run through the paern r ¡rFluqsær¡d

de¡ Stunden, !t ttf ortr,;aehrende Schlr,i.ndung 6rt tl nirht mel-lr

tragen-rden Saeul-en, It

The compression of

previous poetry, It j-s

has mnved outwa¡d intn

for vision, the far-of,f

turned toward hirn;

language surpasses that in aÌ-l,y

as if the f ocus u the rrMiti,e 
e 

rt

a nebJ regii:n, and the yearned

'¡nattainable, is míracul_ausJ-y

il-l-usion, The use of ihe verbs of

change capture the tenderness of the

pnwex to transmit innermost f,ee.linq bv

5o f,asst uns dasu was wir nicht fassen konnten_
t¿o-l"l-er f rscheinung u a{Js der Ferne an

I I " 161

In trHandinne¡es
u " I I , tr78 e the essence of f ee'l inn is

caught through

uranderinq and

hands and their
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cÐntãct: rrgehtnrr trhaef tu tt ttempf aengt
rrL*andeîf,,rtr îtankomrntsr! as wel-l- as the
¡rVerr../and-i-erin rtr and ItAnkunf t,rt

it is like â cxr.¿ f,or e n€rbl

riinnina, a rebi:nth" Another

sensed :.n:"

u 
tt !twandeJ,nden 

u

n0uns rrlirege, rt

hreathinq space o ê r-,ÌÊlbr be*

turnina-poínt can he

Tirnse l"ate poe:T?s stil-l_ shou¡ fJ-uctuations ænd

tvariations . i!er',r turning ncints occr,,'r; neh, points of,

æCr¡anne and transcer¡den*æ are reachæci ,* Rif ke utished

to see.L.ife th::ougl-l in spite cf, wrhateve¡: te::rnr ûr
nain it ¡'niqht holcl:

Unauf hal-tsam u ich wil-l- die Eehn vol-l_enden

drr--h ¡i- L--^.:¡ urLi --._trnn.1.iche ttl nt
neL,etr Gehurt zu entgehn?

TI" 184

Jetzt u¡eer eÐ Zeít,n dass ßnette:: t::aeten atj€
hrl ¡;ohnl.:e¡: lli.nqEr.ì o *
!\l nnh ei-nmal- =i-¿ es euEr í,.iargen, Goetter *r¡rir 

'¿¿iederhc l en * I hr a_llein - seid Ursprung *ì,'ie \r1elt ste!-¡t auf m:l-t euch u und Anf ann il-aenztân allen Eruchstei_fy: unseres t'liss_l_ingen*
II. ]85

The langi:ags varies vrith thn nrnad of, the D0ãm ê

sunÞ É

nf Snnnnt

[çi.-]¡llaql".!, ïI, .187- and Eåeg-ie_, llu 27l_u offe.r
t:*nt::as'i: in mncd. V_q_}lqgç-h_! e*hces the thnr¡c¡ht

T!, Pa.rt II. It is ân ut:re f,n:r: experience;

i¡ den Luef,te¡r der F::r:çhe
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fuehlten den qræden Betreff,9
Sr: I ches kJar {-rns besti¡nmt " Leichte

beschwinclte f rscheinr:ng.

Fleqie feel.s that the descent into tlre ralf I is nears

I'Jinht-Se-in " t¡leisst du t s, v;i e of t
trug Lins ein blinder Eef,ehl- .durch den eisi oen

V o rtra uriï
neuer Gehurt Truç: uns?

Itru 273

0ppnsites run throuoh this poeEì: praise ¡nd larnent,s

rnemorv ancj inti mation p melancholy and rhapsody:

niernand verhuel-f e uns _i e r^riede¡ zum Voi -Lsei.n n als
der

einsame eiqene Ganq uehe¡ der snh"l-af I osen
Landschaft.

The inagi"cal act of naming u so characterj-stie of Rilke,

is never more evi.dent than in the l-ate Foems " He iç

l-ike the maqician *

Er ruf,t es êF, Es schrickt zusamm und steht-
r¿Jas steht? f as Anclere; atles þ.ras nicht ist ur¡ird \'Jes en

I ï, 15n

The ahstract is made concrete, the ccncrete abstrart.-

by rrdas beschr^loerende flort.tt Ey penetra"L.rng into J_en-

guage and binding words to his wilJ-* he sh::inks the

i,rarl-d into the essene e, The opening tines of the pßems

girre the key word, defi-ne it b-v ana.log*v, then elaborate

an d tra¡r sf,orrn it :
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Nlus j k t du I'Jasser u!-lsres Erunnenbeckens u

Q'-:e11en, sie muenden herauf,

5chauke*l. des Herzens e D si"chere u an
un sic lrtb are n

f!anl-¡t " 0h du in Tief e oeloestes
Gesicht an meinem Ges:-cht 

"

lvlitte * r.Jie du aus e Ilen
dirh ziehq+ -:*

Dumpf,e Erde; wie hiæss es, ihr jeden
Stein entringen als r.iie

ir:htnlei nen - iiler i nni -o- qnhr",'JUrrlvLJuE¡1 Õ rlEI - -.,""1e9,
ruel-lrì; an di"e lq/ t-r:îzæln der Rede "

Ðies ist Bes-itz: dass rJns voruebe,:f,In.q
die Mneglichkej"t des Gluecks.

Fal-ter, ueher die Ki rchho'fl-lvlau,ler
herL.:eberger'rorf en vom ',"lind n

I i )^ [
- - g Le i

TT .IA"

wel-c hesr
ïïu 254

TT 1Atrr ¿ I ¿3J

TT 
'ÊA-r å ç 4JU

TTl.ls r5?

I I, 168

fls-rewhe::eo Rilke sets the tone of the poem

t.rith an interj ection, as I'Achrt or rrtrr 
"

t hoher Baum des Schauns 
n

Aber die \^Jinter !

Ach, nicht oetrenrtt sein

Aeh, wie beschaef,tigt r..,i: sind

Ach u im l.lind gelnest 
u

Hæ ma_v begin tdith a sear{:hing quest-i-on:

i,Jarur,r vergessen?

lJj-e qeschah æs? [s ge-i-ang

bv beginninç

IIu 190

T^r u l-83

ïIu .lg4

T T )a')åi.Ê ¿ur_.

Itr u $gn

¿t) Ð

r55

TTr.L.j

TTnJ'f
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Fnlnina inh io --* BerpiDh? LIu I54*'. -:*.,ìJ

ì,Cel-cher bist du, mei.n liebe¡ 5te::n?
IT, 211,

Occasienally, Rilke exileriments

t¡rrc nf nnnl-rrro An un[_JSUa]- exa'nnle is'¿,,ç tr:J a u^u.,rPr.ç ¿d

Tauhe u die draussen b l-ieb 
s AUSSÊI dCTN

Taubensch-laq
I ï , 3"tB

vthÊre the i-ines ca!'1 he read i rr se\,,eiel- h'avs. The ideas

in this FOem are as bofd and rlaring as th= structure,

:/et the Jines etre tightl-v i.nterloc lced " By transcending

the ]årnitat,'-ons cf, J-anouar:e u he makes the f i_mitations

more meaningf,uJ- " .JL.!st as the dr:ve that has -l_ef t its
home, or: the bal-1 * ?rAch der geworf,ene n auch der qe*

wagte Ba-Ll-/fuel-.tt er clie Haende nicht anclers mit irj de¡-

kehr" * har.re felt stranûeneSS and terro::, sn ihe poet"

too, must venture inta the¡r[JeberaJ_J_rr and retur:¡-l orea*
ter fnr i +

The h-ighest symbnJ- f,or Rilke rernains ttde:: H._{.nt, fr

the shepherd" It is an intimate expressicn nf, the pcetrs

f unct j-on as shepherd of the luord " This is expressed in
one of RiJ-kets l-ast poBmsn writien August, !926" It
begins;

N:"cht Geist, nicht Inbrunst v¡olIen wir entbehren:
eins durch das andre l-ebend zu vermehrenu
sind ruir bestimmt u und manche sind err^raehlt u

with a neb, stiuc-
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in diesem 5t¡eit e-in Reinstes zu e::reie hen,
wach und gei.rebt

1r u 7.76

I n the f at:rth stanza r.Je !rar¡e the analnnv of the shen-

he.rd:

Sie muessen dastehn l"¡ie der Hirt, de:: daue::i;

U¡'ld wie f,uer ihn der Gang der Ste::ne laut ist,
rnuss .i-hnen nah sein, wi e es ihm ve::tr.aut i-s*,
lrrâs schL+eigend steigt und r+ei:de'l t i ¡ de:: ['larhi,

The barriers are gone " ! ang*agB cæn sûa:r abnve and

he5rnnrì the bounds tl-lat heLd it " In Ri.r ke ! s ynuth e 1ÐL,e

and art ì¡rãre one 6 Not^r the-v coíne tore-cher aãai.n tc the

o:eater gJ-nrrr of, art" The merging cf c¡-.lter and inner,

of sel-f, and the alIu in a mysticaJ- unicnu is epitcrnízecì

by the shephe::d:

Ltas Ll naussprecl-lliche, das uns vûn
vDn fern verrnindert auch" und fast

unr"vj"rklåcher Besåtz und wi.rkliche¡

€or- rrormolrr*vei-r,ru!,À v9

\/nn ferne
hrich'c;

Verzicht 
"

During his .l-ast years u R'i l-ke f or-rnd that he cou-l-d

achieve new kinds of,' expressian by vrriting in Frennh.

He -r.,rould,";rite in French and condr:ct his dai-lv affairs

in German, or uice versa, and sn shi.¡t eut conf,lictj-na

sounds " This waVr he could wark in pure concentret'l orì 
"

AIsn u he coul-d .l-ook at his work in i:oì;h ianeuaqes i n a

net¡J ,r.rãy " The trarisf,nrrnation that idæas end i mages under-
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qo ïdhen expressed ín another languaoe, can brnaden the

urhole expe:ij-ence " Nuances in one J-anguage are írnplssihle
fn drrnJica*a in anothe¡" Rilke admired the enchantince¡rs er¡u¿ o u uut¡¡¿J uu L,

nrra'l itrr r^rifh v¡hiCh Paul- Val-érv WeS abfe tn pxn1¡.pss .lhe¡I ¿ Uç¿ VUJ-Ç¿J !VUJ UU¿E UU E^IJ¿9OO L¡¡E

rel-ati on betl"¡een bod¡; and soq-.¡I " Ril_ke had expe::iencecì

it" in mirch the same v"râ.!o He nould appreciate the ph5,s-i"-

ca'l as well- as the spiritualu f,or many of his irnpressinns

were received throuqh the bod5r" ûnJy throuoh the bodrr

can we part i cipate in the rn'orJd, The hod5r enriches the

seul end sha¡-¡1d be val-ued f or this " R:'.tke wished tn

experience these rich sensations in the l_ife of ihe
French .1 anquaeÊ " By doing se a !re f,ound nabJ cont::asts

of subrety u and baj-dness u and nerrr r"rords u sarnetime s nore
,EXact worcìs u to express thoughts and f eelings.

R il-ke I s originality cioes not I ie in hås ideas , F{is

views rnay be open to atiack, but this does not detract
f rorn their value. His ideas v,rere genuine and u at the

time of, thei:: inceptionu they r4rere necessary io him*

Hi s strangth IaSr in the suble and persuasivn wa\., he

artícr,¡lates his ihouçhts , lvìoreover: u Ri-'l-ke t s instinct:l-u¡e

creation dj-d nat al u¡a)¡s corresponcl with his del_ibe¡ate

thinking, He says rtrhat he must say. This was his r"/ev

af Life. Survi-vaI is a-l-l- rtUeherstehn isi A-l,l-es*ft

Patience, "Gecìulcutr practised in a positive r^Ja\/ maKes

growth anc transf,nrmatj-nn pcissihle, For iransf o¡:nnation,
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ttVert'ranr! lung o 
I' to iake place., the poet must be open

and receptive es the anemone n trlaiting " enduring and

working 
"

Ril-ke created to -live u and r"rhen language f ail eC

him, h*, like Valárvu f,e-lì sil-ent" The temntat-i,:r:

enrl the need for sj"l,en*e nf,ten pl:esented ì-tsetf " Hæ had

l-earned that what mattered bJaâ to sav the essentiaf.,

t'Jith the Ìr,ar" the Êssential l.tas in rìancer,, and Rii-ke:

resorted tr: siJ-ence. So eloquen.t i"s silence thet n,hat

ft -:i-lke did nnt say durr-ì"ng tht: last tl-rree veêîs cf thæ

hlat exp::essed mLlre than urords rnul,d ccnrJeJl " This -L.das

not a sil-enc*, f,a silare himself, as !:/Êts thæ case at

atheru 'l ess crucia] times, S-i-Lenne cân be a I uxurv.

capì be rrSchonungufr ¡.nd this cnly the gods ma:/ enjo¡lr

Ueber die0uel_1e geneigt uach, trj-e schv.reigt Narz_r_.ss;
tind in den !,,'aeldern schweigt
schr,veifende Artemis .

û r-.lelches r"Jehe L_os:
reden trotzdern;
f -l ueste::t man i i.ebend blnss 

nhnerts F*lyphem.
I I u 133

A qain !.!râ have the lines ;

Nichts ist so sturnm
r,ri-ì-s ein Gottes ftlund. 5choen '"";ie ein 5chr.¡an
auf seiner twigkeit grundlosen Flaechee
so zíeht de:: Gntt und taucht und s,chont sein

il,ie:"ss â

Ii^ 53
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sucl'l silence i-s the prerogati r-;e of, the gr:cls " Man is nat
j ustif ierJ in sparing himsef f, f,or his or.rn saKe e

Dærta.ir, kev v¡ords are constant throuqhor:t Ril-ke r s

'r;ork n As h¡'"s Ianguage der,uel.ops and iranscends itself rn
a widening spiraJ-, ure may see transfcrmations in thæ

meanir-r qs of many kev i-.lords " !ne such vrord is r[Jacht * !l

ln å-e'Ã F__Ae¡:_d_q, I, 6?.6, ttNanhtrr is the s3rnthes.is nf,

searching and uiandering " In l'låe* Ç_¿.'o-._s_p_e_ irl""Ch-! , II r l4 u

the oriqina.l idea has been penetrated and transf,orined

unti.l everything appears in a nevJ hiay" The r¡¡n::d rrEnge.lrt

Êan onl5i be fo1fov;ed in aj-l its suhtJ-e changes by

ente::inq into R-if ke ! s -tife - In _!=+*q ¡-åu_e!-¡-en Fe,d!çh.!-_e.,

Rí.lke hes aJ-ready shaken off the ynke of the gr,":ardian

anqel s Eë_qelqr tnqeÀ qqp. iþgCrlg_f_Ã, j, L6t. As RiL!<ers

spirit grerqJ¡ the angeÌ waned " Thre soul grew canscious

clf, its power but alsa of its j.mpotencen The angel af
ebony beeame a Ìdrestl-er rvith the saur:l-n a struggì-æ that
can onl¡r end in victor5r f or the anqel-. Eut the souJ- u

the rrrief besiegte von immer Groesserem orr is exa-lted b:
the defeat" In fiågg Gç_-d;rh_tg, the angel demancls ævery_

thing of, the soul. - dr:l-ving -it to its extremr..ty " An ex-
ampJ"e is lel Enqgl, I , S0B . Then, in the EJ.egies, the
anger has become absol-ute and is indifferent to the

sÍtuati¡n cf man:

Ueber Llns hinueber spiel-t dann der f ngel " I, 699
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N'l an feels I,et more pot,,erl-ess

demandeci of h:l-rn. The rel*aticnshån

of subordinetion to l-onoing on the

,;nattai.nahl.e ;

r¡/el:e bJenn

flr-dnrrnnan?
Denn das

als des Schreckl-i chen

beca,:se nothing åç

ha.c channed frorn one

nart nf man fnr th*

ich schriee, hoerte mich denn aus der
L noeJ-

Schoene ist nichts
Anf ang, dnn,t b,ir noch

grade ertraoen,
tr s 685

The syrnbn-[ c;f th= rûse hes nÊver -l.ef-L Ri_]-l¿¿:P= nnetl:v,
l^i.kç tf f nge3" u 

rt rPRar.rrn, rr etNacht, tt and r:the:: kuy v;*rds u åt

gathered nranv essDciatians and meænings,, Frme of, thærn

cû11 tradi ctnry e In the ear.l-iest Doems, the rose represen*.

ted f est'i ve s sentimenrtal love; eir it stood f,o.r l-nnrlir¡q ¡

nr fnr *Þra ^-?vE" ïn Neue Gedichte it was the work ofY,- *

art, the transcendentaJ f l-ower that mirrored r,"¡hat bres

hear¡en,l-v. In the I ate poenrs, it came tn represent t,rei.*

ner 'didersprnchsrt the flurÊ contradictian that silrns utr

Rilke ç s n'.{!-r l--ife * Both 0rnheus and hJ alnisst-¡s are ræ*

l"eted to the rrse * the rnediurn i n v*h.i-nh al-1 oFn.cç-itæs

are reconcil.ed and al-.1- tensict-¡ s atie resolved, Now everv-

thing be]onss to the grÊat unit¡r 1-i f e and art u ab-

stract and cnncrete, stayi.ng and partíng, sensr:aJ-ity

and spirituati-ty= -isoletian and pa::t.'i,cipation" The rosa

is a sur::ngateu expressing f,cr Rilke both exterinr
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tenderness and -inter:l.nr vrj.l-l-" In An-kq-Cf.!,, IIu ]BB,

r"¡ritten in June 79?6, it evmbo"L j zes the birth-bed;

pJ.cetzi-j.ch aegen dir ureberu 1..'eïd ich i.m Auoe
nol'rnran
:Jvù¿L ¿tt ø

The final rose epitaph:

Rose, nh reiner Widerspruch, Lustu
Niernandes Snhl af, z.u sei"n untet sovi-el
Lidesn 

"
T ï, LB5

æchieves the equi.l:'"hrrj-urn of the last paradcx f nr R j-][<s 
"

i+crds had t.¡n.limj-ted possibifities -i"n RilkeBs hænds*

Let Lis take the u;ord reh/ intel: "!r The stranCç of, thouqtrt

Ril-ke has expressed in the f ourttr Elegrrn in the Snnnets u

and elsewhere, are drar'¿n tngether in the Iate pnems:

Ahe-r die Winter ! 0h diese hæinil_i,cne
f inkel.:r der Erde. Da Lim die Totæn
in dern::einen Rr-Leckfall- der Saefte
Kuehnhæit sich samrnel-t

,II , 183

Here u the hibernati-nE strength of, w:'-nter is exÐressed.

lv.ii"ntei: -is a time of, secre* rsithdrawal" tn æ nface u¡here

the past can nourish the roots of, the f utr':re, Larnent

is done with " Ri.i-ke has nnly praise and tranquillåt¡r.

He has returned tn åntuåtivæ perceptior':, and to unde.r-

s tand the Iai-lçuage af, the l-ate pcerns e the rBader icn
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mList be gui ded lrV intu j.ti,cn 
"

C0[]ULUS I0N c

The important thing abcut ihe language of the late

Foems is that the ciensæ, e "'!,osed st5rle of t hn 'tDingge-

dåch-ttr r.Jas l-ef,t hel'rir'¡C, Neir., elements !-rave enterecl in,

Der¿ices ar:e used more s¡'raringly and the Ia,ngr:age iç

1:,Ehtel: bee ause a.ll:i"teretion, \ro\.de-l-Ii,ng and assûnance

ara useC less, PersonaL. ernotion aDmes tn the sL,rf,ãce

as it di,C in early pcenìs, and ure havæ mnr. i nter ì c.nì- i nr1 g

and exclamatic,: mark*q o A bstractions n{:cu5 more f ræquent*

1., Qh,r*hmìn=l- re¡:etition j_e used and neW v.¡ordS arÐ*:/ a

coined, The ancent i s on exnre*qs j.on ratlrer than tE!

st::uc'{;ura.l- and verba} harnrony* The inner beS.ngu the

hidden existence is prai.sed j.n langcrage rîore spirituaì.

than ever bef nre " The percepiib-le and ex¡:eri eneed are

sublirnated intn rtdas Unsae3liche " 
I' Ihus þ Ri-l-ke r s Iangu*

age is deveJ,oped as a living, orqanic grnwth, and as

such " it f its "j-nto no system of thought or phíì. osnphy.

rìi-Ike I s langr-lag* rnoves aþJay from arry confininç strr_rcture u

Tv;n letters u one tn Kappus in 1903, the other to

Hulecu¡icz ln 1925, will show the continu"ity of, R¿lkees

thoughts ehnr,rt l-if e ænd a::t " Tn Keppus he u¡rites:

!lie die Bienen de¡'l Honig zusammentragen u

"ço hoJ.en wí:r das Suesseste aus aL. l-ern
und baumn Ihn. Kappusu Ðæcu 23r 1903" Breef 2J.,.
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T* his Pol-ish transl-ator he u"rrites, iwent.l' vears 'r ater;

Ãr.'r."iiTEå"r:::-::: ::'*;:i" o::.i.;::*:.ïlån.'
l-eider"rscf'ãtt: icn einzuDraeqæn e dass ihr !tesen
in uns Itunsåchtbertr v,,iæder a uf steht " y/ir s.i nd
die Bienen cìes l_Lnsichtbaren 

"Hu-Iewj-ez * hlov. 13, L923,
Erief, 410

The poet rnust fisten to the thìngs, and see into the

l"if e of them " f nr there the f inal, truth, the ¡:-lti¡natæ

rea"'l-i ir,, is tcl ba f,cr:ncl ", The n_l_astir-- a::.,ci-s*s cn¡_;ld do

th j-s moræ ees,ily than the prerl,, because their rnedår¡in

is the stuf f of the eartÌ-l , uihereas the pnet must ,"¡ræst.l-ç

r^iith -1-annrraoe. Ri-rke spent hi*e l"-i,f ætirne dev*-'l-nping

hås nr'rn 4 un j-que længerage, þJhat he hæs ct-i_r¡er.¡ Lrs ic
sol"itar¡i and purÊ, a!-I c:f, one pienæ" rel-atefl tn g-le

æari:h and tn Gnd " I t is a langulage ihat grew ancl rånæneej

thrnugh the stages crf, R;llkets devel-nprnent:

0h inh rnreiss " ich bmoreif e
l,/esen r:nci lirande.l. der lrl anen;
in dem Innern der Rei fe
ruht der ursprLtengli*he Sarnen,

nur unendl:l,ch verr¡ehrt,

Dass es eín Goettliches h j-nde,
hehi sich clas hlort zur Eesnhi"rnerung,
ebe-r, statt" dass as snh',rj-nde
stel-rt es im GJ-uelrn der Erhoe:t.u-lg

singend u¡-:d Llnversehrt.
rI, 756*7

Ihrj.stmæs, ]-g7a
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NOTEs

Suotaiinns f rorn Ril-ke I s worl< are frnm Saerntli nhr:
l¡::l<:, 6 r':ls,u ed. Ernst 7ínn, Insei-Ve11aÇf-i"Tlffiãîn.,
Thev ar:a dccl:mnnted in the text u imrnediately f o-l-l-cr"¡j-nc
thn ru:ntet j-nn e as 3 \i,/intermorç*n, I, 2-( 

"
["] *otatians from Rí-l-ke I s ]etters, un]ess othe :wise

indicatedr are from Ra,i-ne:: Ma::ia Rii-kete Erief=* ed" (-r3.
4,'1. t h n in ; I n s e l. *V e rf a g "" unË"Ëããää u 

* 
-1" ç S e " 

"rË"V 
. r ; d c c r.rr:r e n "-

trr-l in the tex* as: Ka¡:pusu Feb, LTu f903u Bríef 15.

Ï NTR ODUCT I ON

I
-.t, ¡ r-'l\úra trrycìenbruck, Ejlke_, !)!-an .+n-d_ Po,e$" Lnndon:

Jnhn Lchmnnn, Ig49: F" 5,
1*Manfrerl Hat-'smann, !_e_Þ,e: -dåç" 9p_f-ecbg.. Eån_q åry}-hqÀq-s.iL" ed, Karl-heinz Daniels* Breme¡l; Carl 5chuenemenn Ve:r:-

l.g, 1.966" n. 6L7"
?--Tjj.rly 

!"tç_P_gEEg Þy Reinet Mer¡a R.ilke^ intrnd "
ancl trans " Ludwig Ler¡risohn n New York: The Bc¡cl-lhl;¡rst
Press n Ee::nard Ackerman Inc., J-946 n p. T "

f]AR T T

1''Fritz Kl-attu 8_e!ne__q. lYleq+S .tÌ_¿_l_ke" Viennæ e Amanrjus _

1948u p" l-52,

2Ibid. 
p u a3[.],

1-Herhert Rearl " Cnll.ecterl Fssavs in L-iterar.v___ ;- _ 
_ *, _,:a!_

Ç1¿J:råçS" L¡ndon: Faber & Fabe::, L938, p. -!-g "

A-'BriCfq- aUe lIq_a.a$, 1"92I*19?.6. Leipzig: InseJ--Ver-
1..g, \9i7 u p. 22t 

"
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5Pu*-l- Tecku EF.tfsq lt{ÊJ¿-?, B¿}kg" Dresden: itiolfganq
.Jess \/er-!"ag, l-9 3n, p o 60 "

l-ì- 
G u en t h e r: fd e rn e r, ]',yç-ll.i*!-r-ne t-p eg¿, B e rn- L e ípz i"e z

V*.r:lag Peul llar*;pt , J,91"3, p, 2f.09,

1-, . ,J.birJ" n. 7.î3"

DIrnst, Bar*1.arh. see Ueher die 5Þrache * F, 6t6,
q
'(.1 at,t, F " 779 

",

I {:}-*'Frj.'tz Dehn, Bglrg¡ Ug¿rC R+-IkE -Uqd. _qgån" !gd"i.
!*çipzåg; Inse-1"-Verlag, l-933e pir. 50*51,

PART T T

-t-, ,1,/r¡dpnl'r¡¡ ¡¡Þ n QArilr-u!¡:\^ f-ro J-a

)'-S,l-lected Poe¡ns br¡ Rainer Maria R-iLke, trans. ¿znr::ì

'-ì*r*^î*:.r.l:ni o .r^--* € '-eishman. Londnn: Hcgarth Press ? 1-941 ,

^ 1l-l

i"'Viydenbrr-rck, p, l.l-6.

n-'H 
.\'J * Eelmnre * .ß.i}þglg -Ç¿ej-!enepeb:æ. å: fu-al-V:j:.

çJ. H_+_g" l.g-eJ¿A l!*v-lç-, 0xfnrds Basj.L BJ-ackr,reJ-l , 7-954u ?"

"'cf An Graef i n Margct Sizzo*$Jor-is Crouv, lvì a::cii I7 ,

t-97.-?.. tsg,i*_qå U.råg B.*J.!SSþ FriclS, ed., Karl- Altheim-
!!-irsL:ade;r: Insel-Verlac!, 195fi " Brj-ef' 359.

PART ITI

'!

'-\,'J.L " Graff, , B-elg.g_q l'19¡+a ßål!_9, Þ.q..1!*t¡¡g åf'-qg¿.ç"L
nf a Modern Pne-t" Prince*on u i,J 

"ol " å Princetnn U , Press,;-x-7
L/¿Ðq Y4 Lro
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n-KarJìr,/o Maure.ru Rilke and Va"'l-å::vo '.lnnuhIjsheC

"Th;J

A"F.,ttJ" Van Heerikhuizen, Lq;_ng fleå_&C ß;ÅkS, .tlåe"
l-+1e -?n-çi l^J.FIk,, *rans ,, F ernand G * Reni*:: and Anne C"l- j-f,f 

"Lnndrrn: Rnutled,3e end K=gen P*uL [-td*, ]951¡ ílF. 247*fl,

q
"V/nJ-f, genq Kaysær, [€ "þegCçh"J¿çj]E -KgBg[gg,lk.

Bern", A, Francke VerJ-ag" 1951" p. 3.?6"

(.
"'S j..egf,rierJ. Mandæ"J- * ßeinqr_ [i_çfåg .&if.kg. The Pnetic

å*g!**.S"å". Carbr:ncia"1,"e ænd E dwardstyi.]l-æ, Snutlre::n I -1"Ii-nciis
LJ, Pressî 1"965? po L65.

7,,"Hse':.i"khlize-. 
It * 3n3 ^
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[r'unteiions f::cm R-ii-ke I s v;nrl<
titltS., 6 r."1.!.s "- u ed. Ernst Zånn, Ï
Thr:i¡ erç dccr:mented in the lr-x.*,
thr ci:ctat j-cr'¡ â as: lrJintermnrûf;n e

:,r,clj-ra'1;eC, arÊ f::am $gf.tS,g" Ugl¡g
rr ì thr::'rn, Inse"l.^Verl a?, \lJí.eshad*n,
1.rrl i¡ the 'Læxt as: Kappus* Feb-

aræ frorn å.ggg-!J¿*b_A
nsel -\1 er-l an \,1 i =rlr:ì-: .'*-_"*Y Ï
imrnediæte35r fn l I c,¡¡j,nc
1 )7

.1ål,Kç*,ç- Ð.grlt.ît, e d . !1.-': tl.

-1958 " They aræ dan*r¡rrn--
17 lgn3- Fri-f r5.

l.J r,rc-'tati.*ns from Rí1k*Es letters" unl-ess othe:v;-ise

ÏNTRNDUCTIOt\I

L'itlo"e Vjyclenb::uck, 1*-l-k-q, li,ç'n
"Jnhn Lrhrnan;-r, Ig49r ?" â"

2."lvrêili llSr-t ñí:ll *cmAnfì'

" rr.l" Kar"Lhe:-nz iJani-els
, 1.966., p. 6J-7"

¡ hìTf ì' llnC PñÊmô ni,\ L',¡'r'

anr:l trans. Ludwj.q l-ewisohn 
"Prrss" Bei:nard Ackerrnan Inc

an:cl Poet n L-nndnn;

F¡¿"r"scþs . -[¿ns A*!-hcåg-
fa:rl Schuenemann Ve:¡:*

U-ç-be-a d¿ç-
" Bremen:g.*-ç-

)-=e

R_eite{. Me¡i_e Båå&", intrncì
New York: The Buchh¿-¡rs*

".e 1946n p" 7"

1-lri +.2 Klatt
lO/l R n 'l 6?. .rL 4

PART T,

D^;^^-r Æ3j5:å Marie R-i-lke, \/ienna: AmanCus

'-T hi-C. p " ?3n .

"Herhert [ìeaciu ColJ,l:cted r^^-L¡Þ*

[:ri.t:]-ci*.rn " LcnCor"¡ : Fa]:er & Faberu "l93

A'åfåCåg eui *¿4a*t-, 1.92J-*J"9?.6 . Lcipzig : Inse.l--Ve::*
l.-:, ',93=, p" 22n"
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1875 Rilke borno Dec" 4,

1BB6 -91 - fvî-i,f itarv school- at 5t " Foelten and Meehr,i.sch-
\rieisskirchen,

IB94 Leben und Lieder,

-1896 i.låãw-e_¡"_t_ç_n"

!"c:c.n,q,pîeF "Acquainrtance i"¡il,h Jacobsen.

IB97 At Sch¡na::sendcrf*Ber.l-rn.
Fi:st Russ"i.an jou::ney"
-! +q_ !!eå:p-_e_ [g¿ng_t*"ån.

190n M:l"r zuî Fçier'
Second Russ"iar¡ j our:ne y 

"
!-a.e- -!-r¿-ç.h. "y*CIÆ !yì.pt.ene.h;s-ç-l:-.€s- l=sl-ç,.-ry- .
Ai [Jnrpsv;ede uçith Vnr:eler.

190I I'rìar:ried Ci-ara VJesthof,f .
Ruth Ri lkæ born 

"
!-.e-e -_¡i¿çh .-v-çF "d-es. .F-iJ-"çç-¡,çp,"Is-ffi .

Lgnz -rss åsah. d.p"n 'Ð,åtåså,Meeti.nq with Rcdin.
Fi:st stav in Parj.ç 

"

l-903 -Dse F:*cb "_vgp_ d_p_s. AsBså -l',F.È_ y_q_E1 _Ts-d"F*.
5econcJ stay in Paris.

I9AA .Nlg_lt"e Lg.u$+-çie E.piqqe hequ¡r o

Visit tn Rame*
Visåt to Scandinar¡j.a Ij.L*n Ru:y,
Fi.rsri: ncleFns nf [Jel.ta Gnrli"cl-:te rt::i'bt*rr.

39n5 Sen:etary tc Rodin,

L9t6 Estrangernent with Rodin"
lulet KípoenehelrE e

!ç_g -BqC-h qìer E+¿_deE arransæd.
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-yçr_tçeg.
Ms* Cázarìne.
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Mr:i Ma::-i-e \rnn Tax:r,s und Th*¡r"l '
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1"9i2 At Cestl* f;*ino "
F j-::st ttvn e,ì-egies r*ri'Lten,,
Mar"i"enl-eber"¡.

l9]3 Trar;e} i;o Spaj-n.
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"

191-6 i-lisnharqecl, "J¡:nn I "

l-9?-]- At Castle Berctr " 1-urich "
Muznt rented u

1-9?-Z * Lui-neser f l-eqi"en ccrnnl-eied "

!+_ç 9-p_C'C!}ç g* _q.åÊ¡e¿"IE wr j-*ì;en.

I9?-3 Rest ctjlre ¡:t Schoæner:k u

]"9?1+ * Trænsl"ated Valeir5,.
Nel,..r he:'-¡est nf Ðûems ø

Cure at Va-l:Mnnt *
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Ar Sar¡ætnr-iu¡m VaL*þiont 

"

1.9?6 Frennl'r noemç "
Summer at lvi,-;z a* "
Ðiprl u Va.1*Mnnt, Ðçn * ?*9 , L926 .
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