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CHÂPTEA I

INTAÍ¡DUCSION

nT.et Eistoly Be lfy Judgea

I have assune(l as a¡rt@atl.c that a crêa-
t1@r e rork of ert, id autotell.c¡ antt
that critl.ctm, by dtef!.i11tion, fS .CÞæ&
sonethlng othei tha¡ Ltself. -Hence you
cannot fuse creatfou u¡ith er'.ticf.sn as
you can fuse crftf.cisn u:iûr creatfon.
the eritl.câl g-cttvfty fLnds tts higtìest,
Lts tnie firlfilnent in a kiniL of unf.on -

¡rlth creatíon in the labour of thea¡tlst.r
ALthough F^Llat refers to that work of scÎftleal labor¡¡¡ that
the artLst d.oes, tt the labour of sifting, o@bining, eon-

s tructf.ng, ext ungtng, correcting, testlnguP his creattve work,
I Lntend a ûidêr sense when I sry that the crftl,c-arü.st üt. E.

Aì¡deB has achieved the f,usfon of crftlcal actf.vfty aad crea-
ttve activlÞ tn a way that fø critf.cs or artlsts have done.

Tbis achf.evægnt f.s the rore ¡e,markable 
'.n 

vl'sr of the fact
that crltLaisn torlry faces the nost ctifficrüt probLens that
bave ever presented. themselves.

Critles of the past were relatlveJ¡r lucky. perhaps Lt Ls

crude to reduce the histo¡y of critt cLsn to one or t¡to pages,

_ 19._S. Ellot, ¡The Frnctign of C¡ftlcls&r8 Selected
¡¡ssavs, L,ond.on: Faber and Fabe¡ LlmLteil, J.95*, pp.50-51.

åIÞl.ô., Þ. ã0.
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but a revie¡r of the ge-nera:- tendencfes shor¡ld serre to confirn
I

þf areument: that the eritlcË of the past were not faeed wÍth

the same kincl of cmplexities which stand. as barrlers to the

.rlod.ern critic. Plato l.imited. hinself to a cleflnLtLon of paetqr

and a conslderatlon of its noraf,. valuy'e ln his neiibüc.
Poetry lqas lnltatfon, a eopy of a eopy cf the ldeal, nelther

very truthflrl nor b eneficl.al. lbe artlst was consf.clered as a

craftsnan, possibly actlng uncler alivine lnspl?atfon. Aristotle

agreed that poetry was l-írit aÈf.on and set hlnself to a caref¡t]-

classiflcatlon and dissectf.on of the vârLous types of poetry

(trageqy, eple, etc.). Sinee tbe poetry itself was steeped. in
the trailltion of the soclety for wtri ch 1t was uritten, con-

tror¡erslal guestl.ons se].doüt arose. As T.S. Eliot says:

j.Eristotle illdl not have to worrg about the
re].atLon of drama to' rell.gion, about the
traditfona1 ao¡aJ.ity of the Be1lenes,
about the relatl.on of art to polltl.es; he
êùd nort have to struggle wlth Gernan or
Itallan aesthetics: he dl.d not have to
reatl the (extreneÚ interestfng) v¡orks of
trfÍss Earrlson or Mr. Cornford., û1 the
translatl.ons of Professcr Uúrrsy o" wrinkl e
his brow dv eX the antLcs of the Todas and
the Veddlahs.ø

.Acting as a embinatLon Eriþ Post anat Dale Carnegle ó"7

poetry, Eoraee ln his ATs Poetica issued, a haadbook for rvoi¡].d-

be poets. Longinus consi.clered. the ways and means of achlevt ng

the subline ¿nd avofdlng the ridicu].ous.

õrA Dtatogue on Ðræatle Poetl¡r, !t Sel-eqterl Essrys, p. 44.
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Even when aonflLf.ct arôse, as f.t ctf.dt tn the síxteenth cen-

tury tn EngJ.antl, the tssues at stalce were stL1l clear. It vas

a case of either-or. Thus Str Phtllp Sid.nqr vrote hl.s Defense

gll Poe.W as a repþ to Stephen Gossor¡l s Schôo]. ef AþgÊ.e, Ìvhich

contal.ned. na pleasant invectÍye agalnst Þoets, Plpers, Players,

Jesters etc.n Sldnry defentled his free prlvl,Lege to vrr!.te po-

etry, ancl ba3eal his argrments on the a.nolents. The poet was a

malr'et (rro¿e,v)r st!.11 dtvtnely tnsBireil; hls purpose vas to
teach a¡¡d. de.Llght (g1¡! oro¡Aesse g¡¡! cle1ecta¡e) . Even thls
hints at sdne arrareness of the iquestions, horü poetrï happens,

anal lrhat lt Ls for. But there ras no prob]-eEl

Ary read.er of Sictneyt 5 Auollosv. for ECe.t¿¡¡¿ can
see that his nlsens¡æsL agai.nst srhø he defends
poetry are Ben- of stras, that he is confíctent
of havlng tbe syrapathy of his reader wlth hln,
andl that he nèver s eriousJ¡r has to aslc htnself
the questl.ons, what poetry fs for, øhat Lt does,
or whether Lt f.s cl.esLrabLe.+

rThe two real. probleøs of specf.fto Lnterest whl.cb occupLed the

attentl.on of E.llzabethar¡ crf.tlcsrs accoralf.ng to F,L1ot, rere
rthe problem rf dranatl.c foxr and tbe probl en of verse tech-
n@ue.rÐ The probl ens of coúnì.¡r¡icatl,on and of the relatl,on-
shLp between poet and read.er did r¡ot exl.st.

Our fl'rst anaJytical crl,tf.cLsn appears Í.n _Dtydents Essatr

gî Drep.atLc Poew, whereln he w¡Ltes his J udgaent of sflecifio
woxks. His evah¡atf.on of the work of Shakespeare anci Jonson

_ fu. S._ Elfot, S&q lls¡+,_ef Poetry êg{ .tb€ Use g[ Crttictsm,
ï.ondon¡ Faber a¡¡d Faber, Llmfted, 19F, 0 p. ã4.

ãrþLê., F. 49.
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was based on the c3.assical unf.tLes. Pope Lssued a hand,book

of crltLct.sn (4g gsåa¡¿ g¡ Crtt'lelsn)r urgl¡:g wrlters te tfol-
low the anclentst (ttto copy aature is to eq)y thenr). Dr.

Johnson wrote hl.s crl.tLcl.sns of the poets, ancl profuseJ_y fL-
lustratetl his statements vith concrete examples. AddÍson

bro¡:ght the Augustau Age to a close ¡sith a resour¡dlng note
,oof sustal.neal ¡oeill.ocrity. Ee nade PårêiÉåe Lost avaLlableilancl

with
fashionable *e geateel peoBl-e, ar¡al. attenpted, Ln hl.s papers on

I[lt a¡¡d Inagf.natLon, bf definttions to c¡eate a eonrnon ground

of neanfng betseen the poet and hts leaders. r...It is suS-

feestive as the first awareness ef the probL€u of cmmrmlcatfon;

and lal s who.L e dllsousston of the nature of inagfnatlon¡ howeivel

fruitJ.ess for the pur¡rosesof lÍterar.¡r crttLcts[, f's a verly Ln-
terostl.ng attenpt at a general aesthettes.iG

Thus fax Lt haal beea easy. Sfdaey, Èryden and pope rrote
for an éLite, a cr¿ltivateal. soct,ety rhose attl.tudes, assleptions,
an(l bellefs they knew. Thetr ctitl.clsn was part of thel.r a¡t.

The fnportant point to notf.ce, thougb, ls thLs:
Each poet, knew for rrhm he had to wlite,
Beoause thel.¡ Ll.fe yas stf.l-L the same aã hl,s.
As long as art reuoaf¡s a paraslte
ûn ary class of persons Ltls al.l rf.ght;
The only thtng lt nust be ts attend.ant,-
The onJ"y thfng tt nustnlt, Lndepenitent.'r

Ohea Dr. Jobnson aband.o¡¡ed the systen of lrâtronage, a prob-

len arose ãhich ¡ras solved þ the artist ta hl.s. neeessity. De-

penctent n@ upon the ¡rhole of socf.ety for his ll.vl¡g, the artLst

6lb,td., p. 61.
?nL"tt"" to Lortt lfron,r Part III, Letters fr€;o Lceland,

Lonaloa! Faber a¡ð Faber, Linited, 19*t?, p. LO4.
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continuêd to Îr¡Lte for that portlon of soclety whf.oh he knew,

an(l rhfch ûÐuL(l support hi¡n. For by thls tlue, nore tban one

len¡e'L of c¡ú tu"re exl.sted., beoause of the spread of J-lteracy

anong the lover classes.

tntll the great Initustrl.a3. RevoLutlon
The a¡tl.st hatt to earn his lr.veLl.bood.:go eve! ¡¡uch he hated the tntrusl.onûf patronts taste or pr¡blicts fict<le nood,
Ee hatl torpLease or go ¡r'.tbout hl,s food;
Ee hacl tÐ keeB bf.s teohnf.q¿s tÆ hlns€ilf^
Or flnd no Joint upon his 3.arder shelf.ð

The R@anÈic !ûovement bsot¡ght the theory of creatf.ve lm-

agtnatlon, and a¡0 sûphêsf.s both l¡ crf.tl.cts¡r ar¡d art utr¡on tbe
personall.tJr of the poet. Critl4ues of anotherrs work were

Largely for¡ncleiL or¡ the c¡ittcts subJecttve ¡eactl.on to a¡rct in-
teryretatl.on of the so¡k f¡ questf.on, sritness Cole¡idtgets Eêg¡-

]"et. EazLl.tt cliscovered. a kinct of crf.tical fmpattiaLity that
enabl ed hln to aletaah hl.s personal. feell.ng for an author f¡om

his evalu¿tton of, the authorts vork. Neverthe].ess Lt Ís true

that nthe rmantl.e defLnl.tions of tbe Iroet a¡rct the poetl.a ln-
agl.natlon...define, not the ræl,ter, þut the bero about w?r@ he

srites, ryhtch fÕr the Rmantl.c are cøbf.ned l,a the sane per-

son.a9 Indeed, ttre trerp-as-subJect approach reached l.ts cr¡1-

¡ol.natlor¡ Ln the criticis¡r of Ïllal.ter Pater. Burnf¡g wtth a

harit, gemlfke fJ.a$e, Pater ten(leil to turn the subJectlve ap7

proactr Lnto a parotly of ftseJ-f. To hLm, the crl.tlal.sn alnost

8.þ;Ld., p. 105.

-. _9pgetS-qt-f&e Eneltsh Lansuaee, IV, The Vfktng ptess,
Sew York¡ 1"950, p. :ff.
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becane the wolk of artr and nas ce"talnly Eore inportant' Be

batirett hls sensLbllity 1n the w'lre-like waves of Botticellits
lBlrth pf Vsnus.r Thus, by the time we get to Paterr we fLnil

tbe erltic and artist sælting only for those ruho were twithr

Ìrin.
A new c]-ass of creatlve d.Ttist set up
€f-n ¡r'hon the pressure of demand was 1et up:
Ee san¡t and paint e(t and d.re!, divl'd endst,.,
But 1oét resþonsibilltles and friends.ru

trtrattbe¡s Arnc¡ld tntrodueed ndl slnt erestedr¡essn as a nec-

essaqf quallfieatf.on of tbe eritia. Ee was awar e cf the

v¡idenlng out of society and. øf the ¿t!.sintegratl'on of any co-

herent set of beliefs. Because ofpthfs he wlsheal to nake

known the current of true å,n¿l fresh ldleas, against the back-

grør:nil of whlch the alxthÐr Ío¿ld $rlte, and fræ whose st¡eam

he coul¿t d.raw hl.s naterial. Arnold Ðas ånong the first to

ask the questl.ons: aWhat is a poen?a and aV{hat is poetlc

t rutb?{ (ectuaffy h1s answers v¡ere not very satisfactory.

They were praetfcal and. not theoretlcaa. He r¡s ecl $fhat he câl-leil

the ctouchstone! methocl and saict ¡This is an exan¡rle of qualfty

iÐ poetly.d) It *as Arno].d. Ytho nad'e the cqûrment about the
I

han ana the mo¡ûent. Ee said that ¡for the creatlon of a naster-
I

work of ll.terature two powers nust concur, t'h.e power of

the nan and the powe! of the ßonentr and the man

l0of,etter to Lord Byronrn lgc. crt.



I
Ls not enough wl.thout the moment.r[ fhe rôle of the critie
was to create the noraent, by nakrng Enoïra anal avai].abl e the
¡best that f.s know¡¡ and thought f.n the ïor:Ld.ale

The prob]'en of the na,r¡ and the nonent is as difff.cr¡lt to-
day as lt Eas sben Àrnold statert f,t, perhaps evea tsore so. lhe

nan, the genius tn any age, Ls a constant, but the nment, the

cur¡eat of ldeas, has altstntegreted. Uod.ern e¡ltÍcf'sn f,s trlyf.ng

to create the noment, not only to enable the na¡¡ to create the

naster-mrk of l-l.teratüre, but also to e¡rable the na¡ls audience

to r¡nde¡stanct år¡d appreelate rhat he has alreacty done and. f.s do-

l¡8.
The naJo¡ preul,ss upoa rùlch nodern crl.tl.cl.snr is basedl f.s

the odl'ssocfatlon of Boderrr senslbtl.ltJr.ilõ The tê¡:o f's lntendeal

to clesc¡Lbe tlre eempJetc 1acL of contl.nul.ty l¡ the be.Ll.ef and or-
d.er of mod ern society. There are spltts and. gaps andt vot als ¡shl.eh

naEe lt necessarî¡ for tl¡e aodern crittc to ask and. a¡¡sûe? questtons

whteh seldt@, if ever, faceat tbe crl.tl.es of tbe past.

Slace Dr. fobnsonls tfme the readfng pribLl.e has continued to
grow. Llteratr¡re has spltt lnto tro levels for this vast au-

dl.enoe. The t¡ro nry be rowhly elassifr.e(t as l¡ro¡rularr a¡tt lhfgh-

brû¡r.t the relatlvel.y sneIl. nunber of the nl.norlty who cllng to
the hlghbrow ts a matter of cteep coacern to the conscl'entlous

Ll¡[atthes araolcl, nfhe Fr¡nctlon of CrlttcLsn at the Present
Tllaer.Ib,e PQE:t¿Þle Uatthew AXBgtr.d¡ Ees Yo¡k: the Vtklng Press,
J-949, p. 358.

lãrþ-ié., Þ. P4g.
tho¡ert Fooster staLlmanr¡rÎhe lles Crtttcs| \g¡tt¡sJ¡e,? s¡d

Essql¿s ¡¡ Çrttists,r\ ed. R. IY. StalJ.na¡, lfeor Yôrk: the Ronal-rl
Press Cmpan¡r, L949, p. 488.



I
crLtl.c, rhose duty lt Ls to nalce art avaLlable to the people.

But the backgrormd of tbls spJ.lt nat<es Uais duty aJ.most a sl&)er-

hula¡ task. The gaps an(t vofds of thts baekground nalce Lt prac-

tica].ly fnposslble for the artl,st to srite for arSrone but hLs

frlends, amoDg rhon he may nunb er the crltfc. the critlc, to
nalre the artistrs nork available to the publlc, almost has to
Þeeøe an artl,st to colanunleate Lt. rThe ].ack of aonnunÍcatl.o¡

betryeen artl.st a,ual au.df enc e proves the l-ack of conBur¡ication be-

tueen a].l. neni a ærk of art only r€veals tlre lae.k.ill4 TrÅ'k';'
vÍofous cl.rcle.

fhe gaFs an(l votds ¡nentioned above nay be sudned r4r as the

loss of trad.ltlon. Ttrere f,s a lack of k¡¡owJ.edge of the best

that has beer¡ knorm arid sal.al tn tbe rcrLil, and of the parÈl.cuLar

tnowledg e on onels om herl,tagei there ts a lack of socl.al" order

and. of conventlon, a¡d. a lach of be:Ll.ef, the coonr¡rl.ty of fiteas

and fatth. Nothing, then, can be asslued. The orf'tf.e nust aslË a¡rd.

ansser the fi¡nataüûenta]. questl.ons, such as, rbat l,s an artist?
what ts Art? syratþalue has Art? strat ls the rdlation betryeen the

artl.st and hl.s ¡ork? between the a¡tlst tealLzeit a¡¡dl hf's pnbLl.c?

rvhat Ls a¡tlstic trutür?

If the eritLc Bust ansøer these a-uestlons, nfrat nust the

a¡tLst do ryÌ¡lle he calts for the ansvers to be establlshe<l? ff
he 1s at alL setior¡s about bl.s voek, Lt Ls lfkely he rl11 attenft
to ansver thes! htúsel-f. Ihe fact is, he 1s ¡rracticall.y forcect to

ed.
155.

14rç¡¡g¡s1sB Lr¡ a Hass Socf.ety, 4¡¡q Inte',t gf the grffolg.
Donald A. Stauf,fer, PrLnoeton llrifversity Press, 194L, p.-
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ilo so, L! ord.er to keqr on wrltl.ng " Thus the naû begtns to cae-

ate the nørent for h{mseilf.

Srrch a nari Ls Wystan Eugh Audeùr. lhat he has a dee¡r oonoern

rl.th the ,questlons Just stated ls evl.denced by the faot that he

deals wltih then f,n hf.s Boetx1r as weLl. as !¡ his p¡ose. ge f.s a
tru€ aîtt st -crbtLcr'T solutl.on to oirr vl.cfot¡s etrcLe. An exan-

Á''.
Lnation ofÁ6esthetl^c theo$r ancl of the questlons he aslcs an¿t the
anssers be gfves shox¡f'd be ¡corthúhAle for sever,rl reasons.

- .¡pr.tr.1 ,In the first place, his crittcal tdeas are excitl.ng lyns-"o-

ondLy, they bulk so l.ãxge tn bl.s poetry that a consf.ileratfon of
theü! shodt¿l offer s@e lnsíght ø # readers. For Auden does

not nerely ¡take direct stat€mrents about a¡t f.n bl.s rork, though

he d.oes that too- Hls technl,gues often embo{y hts theory. lhlrct,
a consLdleratl,on Ln detaLl of one noderu crl.tia sho¡ild throø some

lLght on nodern c¡Ltiol,m as a rhole. ûnoe the reåder ls ac-
quaf,nted slth one aesthetic theory, he bas at least a pof.nt of
refereaee by uhl.ch he oar¡ J u.atg e otï¡ets. Ff.nalLy, Ar¡denr s work

Ls so ¡ecent that bl's essrys have not been gathered ¡yl.thtn the
pages of a slirgle book (except, of courser lbe Eacharàa ElOSd,,

a se¡Les of three eFsrys on the rona¡rtle sptrtt). Instead, they
ale scatte?edl throwhout various perlodicals and å¡¡tholog!.es

rangl,ng La (late ft@ the early thl.rtfes q) to L9bl. Thls, then,
Ls an attempt to present a coherent 

"3t/s";:í4i3r" of auder¡rs

crittcal attftì¡des as they appear f.n his work.



CEAPTF,R II

TEE CRITIC IN .AN T¡PF,¡'¡ sTcIErY
üqlhf.ch Slde An I Supposed To Be On?¡r

Sslng consÍdered as søethtng akfn to a bLooil_telatl.ve of
audenf s beeause of ny apparent fanrj.r.artty ntth hrs ettitudes on
n&erous r¡¡¡related subJects rang lng frsn cakes f¡r rce:Lendl to
the nerits of !øal.ktng as o¡rpos ed to toklng the carre I was asked
recently lf I knes the reason vhy Ar¡der¡ ¡oovod from England to
Ânerl.ca (ress) and becane an Anerioan cr.tizen (reao¡. r answered

that r thought, the reasor¡ sas to be founat in Auden r s theory of
op€r¡ and cl0sed socf.etfes. The key to hLs cfftícê_L attlturtes al-
so 1l-es fn that theory.

The descrtptl.en of the closed and. of the open €oefêW, and
of the criticrs ¡ôle tn a denocraey today, ts gtven tn an arttcle,
ItcrlticLsn f¡ a r[ass societyrr nhf.ch appreared. r.n 194]".5 Tbis f.s
not to tnÊity that audenrs theortes have not cteveroped or chafiged

sf'nce th.en. El,s early thtnkrng had a pinkiÊh cêst such as ehar-

- h" lfkes theu, thoügh not tn sucb qu¿nttties as d.o the lce-landers.
PFor the goocl of oners sou.l.

ethl.cal-ly conect choLce.

, 3:" The rnrent s! tbe Grltåc.ton Unive¡sfty press, 1941---.-=--

tt ls better te rraLk. It Ls an

eal. Dona1d A. Stauffet, prince-



Lt
actertsed. the you¡¡g Lntelleetual socl'al"f.sts of England of tbe
ear.Ly thirtles, but Lt soon washed. out. Éis relatfvely con-

tLnuou.Ê strafght, J.l,ne of thtnktng and consistent attlttrdes have

been suppJ.enente(t þ one thlng. A growlng teligtous sense hafs
êdded füseloß to bts early intuf.tlve ¡rLt. I hasten to state thf.s

noq because it nay appear that Audenr s Ldeas, lfke Topsy, slm-
ply grew, Ln sorûe sort of sr¡ Lnt ell- ee tua]. vacuun. There bss been

change aDd deveLopnent. Ilhat I tntenct to descrf.be Ls vhat has

energ ed., persl.stently and eonst ste¡rtlyr as reLated grorþ s of ideas.
Ar:den prefaces hLs renarks fn l0rittcl,s!û i¡r â lfass Soc!.et¡rn

Þy pcfntl.ng out that there Ls no such thtng as a conpletely
closed cr a cøp]- etely open socf.ety, but that there a¡e ap!r"ox-

lmatf.ons to eacb. EvûlutLor¡ has tended to be f,r@ the more clo-
sed to the nore opea ty¡re of socteff, but thts evoLutLon fs aot
unf.forn. So¡¡e sectl.ons of socfew tend to becme open sooner

thas¡ othe¡s. lhe closed society f.s perhaps best desc¡lbecl as a
cross between a feud aL vilLage and an Ant-State as tt apf¡ears l,n

a Hollyrood-¡rroaluaed anlnated cartoon ctestgnedt to shorn hovr søeet

f.s the Anerl.ean Ïtlryf. It fs isoLated, econmtca.Uy autonæous

Êtrd Lndeçend.ent. Ihere Ls no trade, either of coûlloäities or
cu:Lture, betseen Lt and other socteties. Its dt€nan{ts a"e stated,

and net on the subsiste¡rce level. Occr4ratf.onally Lt ts non-

speciall.z€cl.¡ Lntlustrl.ally Lt I's non-mechanfzed..

The way of l1fe of, the cLosed socl.ety Ls based on an r¡n-

questlonabJ-e traciiti@i ltthe rlght thf.ng to do ls Lnseparabl.e
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fron the rf.ght ray cf dcf.ng Lt.r4 Thus, for B. sonan, tt Ls the

¡ieht tht¡g to bake bread.. ltre right rry to bake the blead. ts
ln the comwrlþ oven. For a laan, tt is rfght to grow crops.

fhe rtght vry to gaüF cro¡rs 1s to sow the recq¡¡nend.ed seed tn
Land asslgned te hlm ¡vf.th tbe recom!ßend.ed tools. A ktnd of
freed.om i's attaf.nabl-e throqh *e ffi of tcarrsal. necess!.ty.r

the ¡yman ts free to serve her fanily bread, but before her plan

Ls reaLf.zeil, she nust Let herself be governed by the ttne Lt takes

for the yeast to rcrk, the bsktng tfne, antl the schedtuJ.e that
1.ets her knos s?ren the connunf.tJ¡ oven Ls free for ber to use.

The nan, sLu!.larly, f.s free to reap hfs harvest if he renembers

and dloes not 1et htesdlf be cheated by ilrought, haflstorurs, or
locusts. There f.s Líttle df.sttnctLon nade f.rr the edlucatf.or¡al

systen betv¡een vecatfonaL or technl.cal traLnf.ng alrd reLiglous or
cr¡ltr¡ral trafirlag. ¡Educatlon er¡cl.s vLth puberþ; to be nature

meang to be soclall¡¡ r¡ol,!oåI. ü5

The ldeâJ. opeB soclety ls exactly the apFosite. There Ls

freedon of trad.e aad. of eh¡¡l.ce. CuLtural and nate¡ial exchange

tslres lr:Lace freely. It l's a mechanf.zed and an occugatl.onal.ly

speoiaJ.Lzed socl.etlr. Every f.nd.tvid,ua1 l,s responslble, not to
the gror4r, but to hfnseJ.f, for rl¡at he tloes, yet he has a socfaL

4tg. glt., ¡r. lPg.
5¿es. .clt.
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resllonslþillty as neJ-L, because he Ls usefirl ar¡d. needed. Every

tndivtriual must choõse for hl¡cseLf the rfght thl.lg to (lo anal tt¡e

rtght my of dol.ng tt. Educatl.on ls deslgned to nake the tndL-

viduâl- a¡rare cf who he I.s a¡d of ¡s?rat he wa¡¡ts to do. there Ls

no':such thl.ng as norloa]-t ty. cMaturtty wor¡ld be regarded as an

l'deaL goal that Ls never reached..r6

lhe closed and open socLettes nay be tagged Fasctst and. Den-

ocratLc, but Auder¡ does aot Fant to consl.d er theü0 froB a polltfcal
pol.nt of vf.ew. Ee Ls Lnterestecl Ln them for the background they

provl.d e for the crltic andl the artfst. Be chacses the open so-

ct.ety or the democracy as bis favored baokgrouxd for severaL

reasons. In the fllst !¡ilace, socf.etles tend ¡¡ore anal nore to bê

open, lf onþ pþslcally. A society uhich tractes freeJy and whl.ch

Ls nechanlzed ca¡mot truthfirLly be cal-Leil a cJ.oseai socfet¡r. The

crltlc ancl the artist, for whon there Ls no pnescrlbed rtght thtng

to do or Égbt Faü¡ of dol.ng Lt, uould be a contradlction Ln the

closed sooiet¡r. As a natter of fact, Aud.ea says that tbe artfst
Ls the only person Ltvl,ng Ln a cøpJ.etely open socLety tod.ay.?

6s^!À., p. 1õ1.
{'

?6oth thel.¡ r¡rique posi'tt'on ln society anct the un@ue
nature of thel.r work conspl.re to nake artf.sts Less f,l.ttecL for
polÍtf.cal thinkrng tha¡¡ nost peopJ.e. As cl.tl.aens th€y are the
onlv people fo¡ whø a capftallst denocracy Ls a cæpLeteLy open
soclet¡r.r nÄotesra nev Leg4 trr-çf.Ëe¡¡ Lonilon: Faber & Faber,
1941, p. 8e.
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Finall.y, he claLus that nwe have to adapt or:rselves to an open

soefety or perl.sh.n8 E" brs teken shat he beJ-leves to be the

¡rl.nnLng sl.de.

I bave u.sed the vord. &L@À tn the Plator¡Le sense lather tha¡¡

ta arq¡ couopLlnentary sense, tut f Êor¿¿ say rthe ideal open soc-

letyr *U {Írply s@e prafõe. Êl¡#€f+ fhe advantages to the e¡ltlq
are obvl.ous. Other cr¡ltures are readtly avaflable ls h,tn. Be-

cause ft ts a,n occr4ratfonaLty specl.al.l.zett society, l.t Ls posslble

for hfn to ff.nd hts vocatl.on. In a uorlcl which adores na å€.q¡ëty*
goddess Norna].iþ¡ he ts free to set up other ortterta, absolutes

wô;.1' J
Llke trtraturl.ty, EiíIl'nay be striven for Lf'never reached. As a
soc''a].ly responslble tndlv'.dua]., he nry !ûake Ì¡l,s appeaL to other
f.ad.lvl.dua1s.

Yet there fs one problem tb.at co!¡fronts tbe ctftl.c l,¡ the
nore or less open socl.et¡r of a capl.talt st demoaracy that nakes

the o¡ren socleff a 1tttLe J-ess tt¡an fdeal.. The 1.ack of a t¡ue
c¡'lqmun1ùy presents the crl.tLc rrith tûc tasks frm the outset. A

grot4r of fndtvLd.u,aLs tod.ay cmprl.set a pribJ-|.o, not a c@nwrtty.
There f.s no coîunon bondl of tnterest a¡rong then. Each feels btn-
se3-f unl€ue a¡d out of touoh wl.th hl.s eonten¡rorary felLows as

w'lth those of the Bast. Els frane of n''rd, ¡rere f.t conscl.ous ancl

spolcen, rou].d sound s@ethl.ng llke thl,s¡ rA].]. I know l.s rl.ght
here and. noff and. ne. &y and sho!Í ße differe¡¡t. r Ïïhat genereJ.

Sucritlclen f,n a tifass Soafety¡s g[. Iit.¡ p. 1p9.
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appeal can Art nake, falJ-ing Ltke good seed. among the thorns of
a thousanil sucb brlstlf.ng attitudes?

Our Lnherl.tance f¡ø past euJ"tures Ls perhapo better known

by the çord t¡ad{Jdoq. By tradttionr Auden says, rwe netrr a

consctousness of tbê whole of the past t¡ the present.rg fhts
Ls excitlngrlO bec.o"e the average attÍtud.e todey assoetates the

vord lxed,llLenål with the wrd sg&f.¡tle¡sl ta a deftnitdly
peJorative sense. It snae,kg of Tf.ctorfanf.sE, Eothbal].s, andl a

190€ copy of hlJy Post. It ts tn the face of thl,s attLtude

that nodern crLticLsn bec€mes so fmporta¡¡tr fn Audenls ol¡l.nl,on.

rThe fnI¡ortance that critLcLsn ancl bel-Les-Lettres take todagr can

be rnde¡stood only Lf re recognl.ze these tûo charêcterlstlcs of
our societys the tendenoy torward. t¡xdtviduatton of expertence,

and the change f.n tbe neantng of, the ærd. -tradLt;lsn*.11

The crl.tLc, tben, has tdo taslrs (fn Aud,ents orn mrd.s):

Ffrsu.y he nust show the tndl.vtdual that
though he Ls w¡ts-ue b.e also h¿s much l¡s
connon wltå all- other tr¡dfyf.(lua1s, and
ther¡ Eust tê¿ch hl,B l¡ø to see the
rel-eva¡¡ce to hl,s ovr¡ experlences of works
of af,t rhfch deal- rl.th experlenoes apgar-

9IÞ1d., p. 1ã2.
00¡od h.s bee¡ slnce 1919, when T. S. F.Ll.ot Ln an essry,nTraciltlon sndt the Indl.Yidt¿l lalentrt sal.ds rthe hl.storfcâl

sense -Lavolves a perception, not oa{y of the E¡astness of the past,
but of lts presence...Thls hl.storl.cal sense, Ítrl.ch ts a seqse of
the tl.nel,ess as rell as of the tenporal ancl of tt¡e tlneless and of
tlre temporal togetlrer, Ls what nakes a *rÍter tradf.ttonal. Antt Lt
l$ at the sane tl.ne rhat ¡aakes a srlter ¡rost aouteïf co¡scf.ous of
hfs pl.ace f.n tt¡!e, of bI's æn contenpora"neity.Ë Selected ES.S9¡¿Ã¡
Þ. 14¡

llt0rttf.cls tn a !Íass Societyr! g!,. gl!.r p. 155,
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ently strange to htu'...And secoadly a
crltLa nust attempt to spreael a know-
ledge of past cuLtnres so that bl.s
audLence nay be as., årare of them as the
artLst hlnseLf...,.E

Thus the crt tf,c nust serve as a cæbf.nattan Professfonel

flostess a¡¡d. Baed.elcer. Ee has to f,ntroiluce the read.er, nho nay

be a lfif.nnf.Þeg J.a{yer, to a rork, say, about a southern rbLte-
trash fa¡me!, and shos hfn rhy the Eeettng nay be valü¿ble to
hf,n. Anal he has to be a nl,ne of l,nfematlon, ctolLng out.hts-
tortcal tf.d-bl,ts fro¡¡ the Erorld lrå¡orama of art. Even as ttre

modern office-buü.ctlng bec@es a thfng of lnterest and fnport-
ance te th,e clerk anil the eL evator boy as wel]. es to the archl.tect

rheo lts use of a Corlnthian f"Leze ts IÐfnted out to then, so

a contenporary poen nay becone ^" 
t'ëuZ:Íi24-und 

tnterestlag to
the reader as to tbe poet d¡en tt¡e f.rrfluence of AngLo-Saxon vexse

on l'ts foru Ls natle known/. It f.s through tbe efforts ôf tbe

critLe that tbl.s knovLedge beco!¡es as Buch the property of the
audtè.Dce as of tbe artl.st.

It is readtlLy seen, ühea, that t¡e ¡ôte of the crftfc Ln a

eontenporêr1r capf,talfst denocracy Ls an lnportant one. Faaed

n"tth the dtf,ftcriltl.es of hf.s t$rfa¡.d. tasts, the erf.tlc nust not
on-þ gLve a goodl accor¡s¡t of his own pbflosoBtry an(l hts c¡ttLcal
attl.tudes, but he nust a].so be he1d. resEonslble for the ctevelop-

nent of taste tr¡ others. Aud.e¡ srys that before he reads ary

crtt!.e, he wants ta knos h.l.s ¡ihAlesophl.c beliefs.l5 An<l tbere

æ¡ce"#-IÞ,d'r 
r'133

11¡iô., e. L@.
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are for¡r pre-supposf.tlons that Aud.en expects Ln the cil.tle vho

accepts the denocxatic assulptions. I shatl ll'st th.e¡e ¡rltb sme
cmment.

1. lbe crl.tic rho assuaes thet absolute
values exl.st but that ou¡ knon1edge ofthø Ls aJ.rrys f.mperfect rtLl_ Jüdge a *orhof a¡t þy the degree to vhl.ch it transcends
the artlstrs personal and hlstorica3' Ltnl.-tattons, but he v¡1,11 not eqrect such trans-
c end.a.ne e eve¡ to be cq4pllete, either l,n theartlst or ln hlmself. ffÈ

It ls an Lndl.eatf.on of Audenls charn as a crl.tfc that he

states hÍs beLlef in a¡ absclute l.n thLs way. A crf.tfc may assl&e

that 1t exl.sts, a,nd, our knory.Ledlge of f.t Ls a}uays Lu¡rerfect. Ëe

knows tl¡at an arbftlar.5r assertf.on of aa absoilute erltertont s et-
Lstence çorrl-ti be too CartesLai¡, slnpLy because our knorled.ge of
it ls alvays lüperfeet,. the ffeLd. of crl.tfctsn is estabLished

at once, not aa the abode of rLght ancl wrong, but of greater aûd

lesse¡ alegrees of a kfncl of truth. A dtsttncttoa dravn between

þt*o vorts of art fs &lg9r ln the Ja¡¡eslan sense of the ærd. It
Ls aLl- a matt€r of apprecl.atlon. The crf,tl.c, then, wl1]- judge a
vork of a:rt by th€ degree to ûbf.ch Lt transoends the arttstts
personal and hl.storl"caL lf.cf.tatf.ons¡ that Ls, by tù¡e aleg¡ee to
shl.ch tt attalns to s@e sort of absolute. I feel that thl.s ab-

so:Lute Ln one sense Ls l:rttnate1.y.reJ.ateil. to the f.elea of tra-
dttlolo. lradf.tton, we re**U"rritlacccrdfng to Âud.en)¡ f¡ a coa-

s cior¡snes s of the wbol.e of the past Ln the preseut. The perscn

14¡þ¿É., gp. 144-L450
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$bo does not possess this consclouflness w1.11 presruably ¡ro-
ssess no sense of ab Solute values eLther, becauSe the past re
af,e conscious of is that ¡nrt of the past ttrich has æergeð to
us as val.uable. That rhfcb ls valuable to lcar¡y aH.fferent nLnits

La ctlfferent eountrles fnd dLfferent ages must possess sone

absoLute value. The rtl'ter wbo does not possess thts conscl,or¡s-

ness, I¡ossesslng no sense of ab solute vaLt¡es, vlJ.L be bound by

hls perscnal and htstorical LLuttattons and so rlLL acce¡lt tbe.ro

o¡fna facf.e. He n"Il1 be a lpopularl rriter, posstbly a gl¡Be

reporter, a vl.ctLn of Jou¡naLese. 0¡ he núü utt€rly ref¡rte bl.s

persansl anal bl.storiaaL lfnttatLons, a.ad so wilJ. be bor¡nd by them

tn a dl.fferent way. ñe siL1 be a good tnoderar mf.ter, posslbly
a seLectl.q¡ of the Book of the l[or¡tb C1.ub, a vl.etl¡¡ of tbe b1ues.

The sf.n of the popular wrtter t's an accldie
that- acce¡lts the soct.al vaLues of hts ctay
as absolutei the str¡ of nost good eod.ern-rrlters Ls a prl.de that percel.ves thetr
tmperfections t¡ these vàlues and revolts
agaLnst theü!, but ln so dolrrg, adopts asfl.nal vaLues r¡hfch are opposiies but alsopartf.al, the nlrror lnage of !¡hat tt attacks.
A r¡fte¡ Ls gteat-there are no perfect
wríters-tn the degree to whl.ch he trans-
ceB(ls both st¡r¡rle acceptanae andt slnple
reval-t, so that later generattons sre cdn-
sclous tn leadtng hln lsss of hl.s reilevar¡ceto bl.s age F¡d Bore of his rdlevance to
tbemselves.ro

Because ft Ls all a questLon af degree, the c¡f.tf.c vill not erlrect
such transcendance ever to be eom¡rl ete, el.ther t¡ the a¡tist or
Ln bl¡¡self. Conscl,ous of the whoLe of the Þåst, he wLLI. attenpt
to establfsb. to ûbat ertent the artLst urll.I. beaome palt of tbe

15s1he Fabf.a¡r Ffuarojð fþg Cønony¡eal-, 5?, Ootober *5, 19d€.
Þ.1P.



19

conscl.oüsness of the past trì the ¡rresent of later generatlons.

€. Assrml.ng the unLty of ttr¡th he lrl].].
¡ealize the Lnterclepenclence cf ethfcs,
poLLtf.cs, sct ence, estbetLcs, ete., and
cto hts best to a@-llI're as all--round a
cu-Ltu¡e as possfble--keep then e'11 Ln
nfual {itþßut betng dætnated by aJxy one ef
of tbæ.lb

Agatn Lt Ls Auclenfs attltude to the absolute that Is strf.-
kl,ng. lnFerfect as our tnoÌrt edg e of absolute values fs, Lt
rou].cl be d.angerous to attempt any cøparhentall.zatl.o¡ of Lt.
Thelef,ore the crftLc as$ues the tortal untty of truthi hencê,

the Lnterpendence of the vartous ctfalectics. Each df.alectLe--

ethl'ca]., polltfcal¡ sctentf.fLc, aesthetf.c--eve¡r at best fs but

an app¡¡o&ÍBate descrlptlon of one aspect of the lrhoLe. Ilo

crl.tio, thetr, Ls Justlfl.ed. in d.eve"lq)f,ng his knowLed.ge tn one

fleLd. rhtle lealrl.ng the otheñfal].olr. The criltu¡al breezes of
tbe open soaiety ïiJ.t f1y tares !.ato hts cuLtf.vated plot.

Ia a revler of, a oritloêl book or¡ Gerard l[ant ey EoÞkfr¡s,

Auden bas nentloned tm fi¡nctions of orl'ticl.Ê@. It Ls the sec-

ondl of these fu¡etfons whl.eh throrys ltght on the dlscussion at

handt: üthe second a,n(l more f.mportant fi¡r¡ctton of c¡ttiol,sn flsJ
the fosterl.ng and d,eveilopnent ot ¿"rtrg....al? Before I attenpt
to dras a cdnc1-u,sl.on frø thl.s, I thfnk Lt fs worthvhl.le to con-

sttte¡ ût¡at T. S. sllot has to saðr on the clevellopnent of taste

''n 
poetry.

It sbould be clea¡ that the td.eveLopment

l6ucrtttoisn in a tr[ass societyrr eg. .clE.r 3r. 145.
l?¡Gerard. ¡¡g4g Eopkins¡ü a re¡lew of a bocüc by E. E. Phare,

T-he C¿tterl.o¡, I5rApril, L954, p. 497.
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of tas,tgt l,s an abstrastlon. To set before
oneself the goaL of being able to enJoy,
and in the proper obJectiïe order of neil,t,
aLJ- gootl poetry, Ls to pursue a phantø, -

the ohase after whf.ch st¡ould be left to-
those shose anbttton 1t ts to be |cr¡lti-
vateilr or r cr¡lturetl, t for fitrom art ls a
l.r.urury artl.cle a¡cl its appreciatfoa an
acconpll.shnent. For the devel_opnent of
g er¡rut ne taste, founded on genul.ne f eell.ng,is l¡ertrl.cable frø ttre devellopnent of --
the persona].ity and charåcter. Genulae
taste Ls always tn¡rerfect taste.-but ye
are al.l., as a matter of fact, lmperfect
peopLe¡ ancl the nan shose taste fa poetty
cloes not bear the stamEr of hf.s particu.Lar
¡rersonalf,ty, so that tbere are dtfferences
Ln {hat he lllces f¡m ryhat *e llke, as we.Ll
as ¡ese¡¡bLanrces, and dtfferences tn tberry of l.llrÍûg the sane thl.ngs, ls apt to
be e very unl.nterestf,ng person sLth who¡tto dl.sct¡ss poetri¡. I[e rnay even say that to
have better ltaster tn poetqy than- belongs
to o¡rers state of aevelq¡¡nent, ts not to-Itastel aJxythl¡¡g at all. Oners taste ir¡petrìf cannot be LsoLatect frø onef s other
interests and passions¡ tt aûf,ects-tbeu¡
anil Ls affectetl by thel, a¡d nust, helfnlted as onels se].f iê Llmitecl.¡Õ

treepl,ng Ln nl,nd the qualLfl.catÍons whf.cb surroì¡nct the term
t develop¡rent of taste| that E Lf,ot nentlons, se talce note of tlro
points ln partfcuLar. Sequtne f.ASþ få a'tvq¡¿s {rnner:fect tâsle.
Eractly. Taste ts clefinecl as sthe poser of df.sceral.ng and ap-
prec!.atf.ng beauty, ord er, congnrlty, prûportton, syrnnetrXr, or
yhatever constltutes excell.ence, esp. ln the flne arts and, beLles-
lettres; e¡l,tf.cal Judgnent; dlsce:rnøen¡.nl9 Beauty ts an abso'L*

ute varue. Auden has alreaily ailmitteat that our knonrealge of

1lUne g,Ee of Peel¡f ggfl the tse g¡l crlttcl,Fmr p¡r. ã5-õ6.

- -lg1tgste!, #?, Ee,ÞeleXli S¡s_InteE¡atio,r,at pf.ctf.onary of *ì!ìgne-l¡fþ Langr¡¡¡Ee, Sprl.ngfield: G. & C. ¡[eirf¡¡o Cæpa¡ff, fgfe,p. P116¡ co1.1.
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absotute val.ues fs lmperfect. Eenee' oro ffiâ&Iåk of an ab-

solute valu€, such as b eauty, f.s lnperfect.
g"+ ryf* fu ¡gef¿¡¿ canuot þe rso1¡lied rnom onets other

Lnterests eqd, t.asslan¡ aÈ e4feqts lbg g¡¡il l¡l arrecterr ¡5¿ f&ø,,
gg¡[ nust ¡e lrnited. gñ onelis.$el:Ê l.c llntted. Sureþ Lf a crit1c
rea].Íues that aesthetl.es are only a palt of the vhole unl,ty of

+.\
truth ancl. attemp-s to fll1. in hl.s knowleilge of these Interdepend-

ent dtal.ectfåås of ethl.cs, perlÍtlcs, and scl.ence, tn sholt, to
acqutre as ell -rouncl a cultu¡e as posslble, surely he wlll be less
ll¡alted? And Lf he keeps then aJ.1. fn nl.nct ûI'thout bel.ng clmLn-

ated by aqr one of them, that Ls, tf he keeps his lnterests a¡rd

gassions as en-Ll.ghtened. aûd as free fror preJud.f ce as posslb].e,

perhaps hLs discernnent of beauty wi3.l be a littJ_e less fuperfect.
thfs, then, Ls the prYrequisite, the preparation he nust nake tn
oniler to perforn bts fmction. Ee nust foster anct develop hts
oqm taste Ln order to fcsten a¡ûd. d.eve.Lop taste t¡¡ others.
3. / Adeftttag otigtnal. sl.n, he wll1 not r(-)

be.Ll.eve l,n hls øn Lnfallfbtlity, or causá
otbers to be:Lieye tn tt.

-..hê lrllil conceive of art. llke ].l.fe.
as belng a se.lf-dl.salpittne rathêr than a
se.Lf-exgressLon. Be yrlJ.I. see artfstl.e
freedq¡ and. personalLty as depend.ent t+'on
the voh¡¡tary acceptance of l-laltatlons
çhich alone are strong enough to test the
genutne lqtenstty of the orf.ginal c¡eatlve
lnprrlse.Po

lhe sur¡rrisl.ng uni,on of sanity and. hunfllty in the üan strilês
&€* us. Àudenls recognitton of erfg f,naL sln fo¡estalls any

cbarges of prl.ggf.shness or pomÞosl,ty, which, urithout thl's, nf.ght

Ðncrftlctsn Ln a trÍass SocLetyr* l€s. cti.
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JustLy have been throm at h!¡r. NeLther for the crl.tf.o nor tbe

artist wtl.1 thl.s !ûån resexve the Great Masterrs Study, for he

knoss that both are falll.ì:le ancl nust rral,t and be gratefuL for a

corner of the bltchen tabl.e.Pl The erittc, 1fke all. nen, Ls

possessed, of origlnaL sin; that ts, he Ls not perfect. And sl.nce
-c

he is not Berfect he ¡s not Lnfallfbte. In $þite of his al-l-

ror.¡nd cultÌrre he wlLJ. be affected by his othe¡ l,nterests and

passions; hence h{s discerr¡nent of b eaut¡r, hl.s taste, ¡rI11 be

lmperfect. Recognizl.ng thÍs fact, the crttl.c must mako sure

tbat others recognlze it too. Ee can foste¡ anct develop taste;

he nust not d.l.ctate Lt. 
.

Ihe statement about art and artistl,c freedæ nftl eçLafl
itsel-f Ln anothen chagrter. It Ls interestf.ng to note, lnçe*r;1n67

however, vhat nay al?eady have been recognized, that Auden Ctenaadlst

n{ot a theory but a¡l attitude l,n a aritLe. Thus, an artist wt]-l

be consf.dererl fron the pof.Èt of vfes of Art--he ¡1111 be gæd llr
proportfon to the degree to w?rf.ch he tsanscend.s his personal and.

histo¡ical ll¡nltatio¡s and attalns to sæe approxlnatl.on of an

absolute, slxatever hls neans-and. not fron the point of vleTr of
a catch-srrd. A catch*wortt theory Ls too arbltrarg¡ Lt Ls bou¡¡ct

by the theorf.strs personal a¡¡tt hlsto¡lcal l.lnitatlons. Auate¡ has

pol.nteil out that alt Ls alrrys vtse to ren@ber that, Lf a eertafn

ed.. CharLes D. Abbott,
p. 176.

ã.Squa""" a¡rt Oblongsra 3eç.1,Ê êt üeIArü
Nes York: Earcou¡t Brace and Cmpar¡r, 1948,
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cll.tl.cal- theory f,af1s to do much vLth a ce¡tafn ktnd of poettTr

the fanLt nay J.l.e in the theory, not Ln the poetry.oåå

4. Acceptiag hl.s responstbfllty, he wl1l
see hls posltton sf lnfluence as an acciatent.
an l¡herl.tance whl.ch be d.oes not deserrre and-
rbf.ch he f.s Lnconpetent to admfnister.

...the ff.naJ. ain of evel1r cri-tÈo and
teacher nust be to ¡rersuade others to do
wl.thont hlm, to reaJ.lze that the gifts of
tbe sp{.rl.t àre never to be hact second.-hand. Ëo

lïe have seen that the responsibtltty of the crl.tl.c Ls to
foster ancl develop taste. Because he f.s imperfeot anit falJ-lble,
he $i11 recognize the fact that he fs tncm¡retent to adnLnister

hLs posl.tl.on of f.nfluenae. Ee yrl'Ll not be a¡ arbf.ter of taste,
but a rule-of,-thrmb gutde. ffie reaaLl agaif¡ Audenr s revfew of
Ml.ss Pha¡ets book about Eopkfns, where he srys that dcrf,tf.cs have

tæ duttes, to arorrse inte¡est ln others, and to make that f.nt-
erest self-supportl.ag fnd. se1f,-deveJ.oSring. . . . To arouse Lnterest
thê critf.c nust advertl.se, í.e., he nust quote wlth as littj.e
conment as possibJ.e....û h..*oe'*"C.q, Ttre crtticrs Job wtl1
be, as lÍatthew ArnoLct suggested, to nake known anal availabl e the
best that Ls kno¡nr anal saLil l.n the vorld. Glven a kry to, cr
touohstobe of rtasterr Lndf,vtdua.].s In an open soctety are free
to earr¡ thelr gf.fts of the spl.rl.t.

æeeels gf ths Enql'lsh Language, II, p. Ðd.t.
¿SuCrf.tf.ofsn Lr¡ a Mass Socletyrü 19.C. gi.t,
Pt"qg* crt.



CEAPTER T,IT

AESTHEtIC AND ETSICAL

ËMåke tp Your Mind.r

Auden has been carefal to dlstinguish between the
aesthetie a¡cl the ethlcaL, as he sees thern. the dfstfactfon,
drawo und er the influence of Klerkegaa?d, forEs the founal.-

atf.on of hls atti.tud.e to art. The real orl.gLna11ty of his
atefl.nf.tlons lLes 1n thler apfiLeatf.or ancl l.n the l-llustra-
tlve exanpl eS introduc ed fn eonneetion lqlth then. Erpecially
interesting ls Audents concern rçith the correct at,titudtes

of these two ctfalectfcs and the d.angers ensufng lf thùir
âttitualeÊ ale cor¡fuseal.

Inagine a young man torraented by
fantasles of euttLng womenr s throats. He
Ls horrlfled and trfes to suppress them.
Thls nethod fails. Thw get-äorse. He
suffers t111, in h3.s clespair, he goes to
a psychologlst and vrrtth hfs halp unravels
hf.s conpl ex and ls tcuredl, i.e. the fan-
tasfes cease and. hls desÍÎe for wæen
beeones tnc¡rnall. P?esently he fal.ls in
lerve wl.th a married. yrdran. Now-he suffe¡s
agaía, torn betv¡een desire ancl þonscience,but thls tfme ao psychologfst can nelp trtln.
He bas to choose: g ha1l I or shalI I not
break u¡l this home?-- and the d.eclsl.on l-les
with bis $'i11 and ¡rith his w111 alone. Ln
a sense h1s sufferÍng 1s vorse than beforer.
slnce it ls less painfuJ- to endure what you
do not 11ke but know you cannot prevent thal3
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to do shat you alo not 1{.k e wben you knoÌs
you could do othenrise.À

Thls story lllustrates Audenls tlistinctl.on between the

aesthetic and the ethical treatnent. In the begLnnlng the young

nan suffer¡ from a t¡rbulatlon. ãis nental cmpl"er Ls a trl.al,
a burden about sTrl.ch he câ¡¡ tlo nothtng but Ls oblf.ged to endr¡re.

ELs second tll,len¡na brtngs b¡$ face to face sith a worse prob3. em.

ãe nø suffers fron a ter¡Btatlpn. Two paths of actlon are open

to ht¡n. Ee can break rp the trme and llve rLtb the t¡man he

loves, to be haur¡teal for the rest of bl.s Ll.fe by gr'¡r t (thich he

nust endr¡re) for Lnjurfng another nan (not to nentl.o¡r breakl.ng a

fes ¡¡oraL antt lega1 rr¡les, shou]-d he df.spense {rtth the forBaLf.tt es

of chureh and state). On the other hand, he cari ¡enor¡¡ee the

¡roma¡¡ and J.lve unha¡rpl,ly vlthout her. Ee nust chooÉe and act on

one of the taþ Bosslbtll,tl.es. The necessary tûeatnent Ln the

flrst cese, passive endura¡¡ce, ls aesthÈtlc¡ the necessar1r treat-
ment tn thê second. case, actfve cho'.ce, Ls ethl.cal. Auclen ack-

nolr].edges hís debt to KierkegaarcL f.n a note that sf.ll ex¡rlaln

thts d.i.stl¡ctl.or¡ a ltttLe Bo"e fulLy¡
Ås fa¡ as I know, Kf.erkegaard vas the

first to dtstingülsh aecuJcatelf betseen
tribulatto¡S, a3.1. the troubles that cøe
upon us f,¡æ witho¡¡t and ca¡rrt be dlsposed.
of by acts of rlIL but oa¡ only be endu¡ed,
that l.s, treatecl aesthetl.oallyi anil j.eq,Ut-
.eËlgngr alJ- the f.nternaL conflicts that nust
not be endureal but solvedl tn aatioa by the
1411, that ts, treated ethf.cal.ly. Further
he ¡ras the fÍrst to Lne1.ude aseng t¡lbr¡-
latlons, not enLy lùVsica]. disasters Llke

laNotesrü Net[ Year Ëeüte[r pp. lãÊ-155.
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f].ooal, f 1."e, ancl fanl.ne, but also aLL fnages,
Ímpulses, feeU.ng¡ of guflt that arl.se fron
the sub eons clor¡s.z!

Aesthetl.cs, accorclfng to the l.J.1.ustration above, appears to
be tbe ôescrlptl.on of the treatment of tribulations. Ar¡den act-
na3.J.y defines aesthetl,cs as ûthe rules of a gane.a5 A gane I.s

ctefl.necl as ãaqr acti.on or series of actions that can be dor¡e

Berfeotly.n4 Aesthetl.e bebavlor, then, f.s essentl.ally frlv-
o
$.or¡s. It LnvsLves endürance, fn the case of a tribulatf.on,
and tt Lnvo].ves skLl]., tn the case of the gaee. (The infer*
ence is that one nay becme skl,lled at enduring.) But 1t aloes

not Lnvolve the rv!11. there may seø to be a contradleti.on f.n

Audenrs attl.tude here: the trtbulatl.on fs fnposed. frø ¡rLthout

anil nust be endurecl, that fs, treated aesthetl.oally¡ the rules

of the game are arbtt"ar?, and need not be entered. upon. But

tbe n¿es, and not the entef,fng, are uhat are to be treated.

aesthetLcalJ¡. The rulês, though arbf.tra4¡, are for the tl¡ne

beiag unavol.dabLe. Of course, they nay be dlf.sobryeil, but that
Ls not Lnportant. The rules of a gane give ft rqportance by

naking Lt dtffiarût to pLay, a te€t of sl¡ilt.a5
Eory tloes thts attitude toy¡a¡d aesthetl.cs ftt tn trLth the

ttl.etionaxT deffnitLon? Aesthetf.cs l.s {tbe theerry of !ù¡flosop}¡y

P&Id., p" 15P.

%þrú., p. Be.
4;Þ¡errp..€q, lo.. sú'
SoSE*o""" and ûbLor¡gsrt S. qtt. p. J.68.
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of tastei scl.ence cf the beautl.fr¡t ln natr¡re and art.r6 Aud.en

ctefines art as athe most difftcult gan¡e cor¡c elvabl e to na¡¡. ¡7

Sr¡re1y Lt Ls apparent that aesthetles Ls the ¡ules of tbe gane

of art, that Lt Ls fntleetl the scLeaee of the beautf.firl, aad tbat
tt Ls alL a matter of skl.l].. Effl.cl.ency, the successfuL e¡er-

cise of oners skiJ.1, nould be the criterlon of that ganei enJoy-

nent of onets skf,ll, tbe resard. rGrantecl that a gane l's tn-
nocent, the test of rbether q¡e sbû1lLa[ ¡;Lay 1t or not 1" srmFlê/

rybether one enJoys B1aylÞg f.t or not, beoause the better one plays,

tlre nore one enJ oys Lt.xB

It ts the tend.ency of the soienoes, Aud.en says-and tÌris
sor¡td Lnclr¡de psychology-to change t¡lbr¡latl.oas lnto teuptatlons,
tr a¡r Lnso:lubLe problen of passlve enduranc e to a soLuble probJ. @

of ccnd.uct, the unpleasar¡t l¡to the evl,L.ü9 lhe Lnd.tvidua]. tn
the op en sooÍety ¡che¡e gelenoe has to a large ertent acconpll.shedt

thl,s transfonoation nust solve hl.s problens rln actLon by the

w111r{ that Ls, treat the¡ ethlcally. Ia other rord,s, he f.s free
to choose. Thf.s Ls a dlrect contrast to the tndtvid.uâl- l¡ the

el.osed society vhere thef rlght tht¡g to do ts inseparable fro,n

6aaesthetLcs, rseoÞsÈegb DiJlu€agry, p. 5?¡ co1.1.
?nNotes, ü Nerr Yea¡ l¡Êlle¡r p. 89.
8rgi6-uares a¡¡(t oblongsr n f&e.-clt.

- ",**eris anct AlJ.egoryrn TlÊl{sh-Ty¡gtttute Árlnudr p1gg¡r
Colt¡obl.a tnlversity Press, 19+11, ¡r. 14.
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the rLght way of dotng it aricl rhe"e onels plroþlems thesefore
sor¡l.d autøatl.cal-3.y be treated aesthetically. Lf.fe l,n the o¡ren

socf.ety Ls a serles of ohol.ces. Cholce Ls ob3.fgatol7 ând con-

tfnually eaptessed. l{ot to ilo arythl.ag is stilL tc ctroose, for
every aotiotr, even the actton of doing trothf,ng, has Lts coat-

sequences. It Ls chooslng and not the chotce that f.s ethicaL.
One nust go on or go undex. Freedø t¡ the open socl.ety thus

becomes i@onsciousness of nêcesstty. n

Ethics, tben, nay be deft¡eal as the cteserl¡rtloa of the treet-
nent of llfe Ln the open soqtety-ttre solutlons l¡ action by the
rlll to the tenptatl.ons rihich that l.ife irresents. Thf^s expllan-

atÍ.on can be nade s'tn!¡'l s¡¡ aesthetf.cs are the rrrl- es of a game,

essentl.a1ly frf.votous; ethtcs a¡e the ¡r¡Les of Lf.fe.
The gulf between frivoLlty ar¡d seltous*

ness, betreen choosf.ng to obey ttre rr¡les of
a_gËlße stÉah tt does not natte¡ w?rether you
play or not, and choosl.ng to obey the rr¡jlesof life rhLch you have to ll.ve rhethér you
Llke Lt or ao'È and where the ri¡t es are irec-
essa-r.lr for thejr alo not Gease to exl.st tf you
qtsgbef them but operate sl.thfn ¡rou to yoi:r
clestructloa, this gulf f's so l¡ftntte tiratall tâlk about chrldrents ganes bel,ng a prep-- 

^aratLon for adl,ult ll.fe Ls nl,sLeadtl¡g-tsaãdLä.I0

Au¿ten ls f.nsl.steat about this gulf betweenãesthetie í aadãi'ltffieal,
The one invoLves slctL]., the other tnvo:Lves the rll1, Ëthe only
se¡lous possessÍon of ner¡...i.n other wo¡als thefx 1Ðve, and. the
only s erious matter Ls wh¿t they Love, thenselves or Goct anit

their nefgbbo".nll It l,s obvlow that questlons Lfke this dlo

lonsquares antt oblongsrä .ep.
th.ÞLd., p¡r. 1-68-169.

c;LÈ.' p. L?l
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not arl.se 1n a gemg. Yet too aa¡¡F Dleople vf.ew ll,fe, Auden

feeLs, fr@ an aesthetl.c point of view, Ll.fe f,s not a questf.on

of skll1¡
LLfe Ls not a gee beeåuse one cannot sayllI ril.]. Ltve 1f I tr:rn out to be gooat at
liviag. I No, gtfteat or not, I must ll.ve.
Those rrbo ca¡¡not play a ga¡ne can alrays
be specÈatoes, but no one caix be a gpec-
tator of lf,fe; h¡: ¡rust elther ].l've htrnself
or ha¡g hlmse.Lf,.e

Thus far tt fs cLear enough-the dLstlnction between aes-

thetias and ethl.cs, the fact that lLfe Ls not a gane. But the

tr)assage qrnteit ilitectly above contf.nues, briaging up a pofat

that Audea has not made clear. Be srys:

...arld tn ltvir¡g we1l, f . e. Ln l-ovf flg
onels nel.ghbor, the pleasure patn cit-
terlon iloes not 4pF1Í. If the Gooa
Sanaritan Ls ask eal vhy he rescued the
nan $ho fel1 auong thl,eves, be Ba¡¡
absve?! lbecause I Ltke clôf.ng good, t
br¡t thts al1swe! ¡rflL be a Joklag re-
proof to the Lnterrogator for asktng
silly questloas rvhen he already knoNrs
the answer, ñht.eh f's that to love 4r
lrelghbor as nyself Ls an oraler and
chether I enJoy obeyl,ng ar¡ order or
not Ls Lrrel-evant. If pl"easu¡e andt
p4tn nere relevant, then the Eood
Sanarf.ta¡ wouJ.d slnply be nore gtfteat
at l.ovl.ng than the tevl.te, agd the
whol e tbiag rror¡J.ct be a gaite.rÐ

The answer of the Goocl Sa¡rarl.tan has been a J okttrg reproof be-

caü.se 1t sas a.n aesthetl,c â.lrstÍêlo EnJoynent Ls the criterion of
a ga¡ne (ttle better one pLays the nore one enjoys it). Br¡.t the
obealt ence to an order l's sure3.y not ethf.cal but noraL betravlof.

Aud.en has satd that the aesthetl.c$ treahent of a ¡:roblen ras
1e !Þ1d,., p- L69.
ls iæ€T. loc.g(.



õo 
aétive

Ira$sl've endurance a¡¡dl the ettrfca¡%holce. The ethicaL actlon,
then, lf.es ln the choostng, not Ln the chof.ce. The Good Êan*

arf.ta¡ hadl a choice to nake! to pass by the vf.ctin of thteves

rithout offerl,!¡g to help hf"ü, ox to stop a.nd glve hlrr al.il. ge

chose to st4r anit he1p. The acknonl edg æent that there was a

ohoice to nake, ancl the ohoosl.ng, ve¡e ethlcal. The fact tbat
he chose to helÞ ¡ather tha¡ to Fass on res surely &oral.

We have define(l ethics as the sol,utions in actl.on by the

sall. to the tenptatl.ons of life. But øhat about the noral con-

tent of those solutl.ons? Perhaps the díctfonary defÍnftfo¡¡ of
ethfcs 11L1 help rrs: tthe sclence of nora:L dr¡ty; nore broadly,

the sqience of, the Ldeal hunan cl¡aracte¡...Ðoral prl,nct¡ÍLes,

quaLtty, or practl.ce, a syst€n cf noral grf.nclp1.es, t14 Àr¡d.en

has sæethf.ng to say about noral.Lty. In the first pJ.ace be tte*

ffnes gooclness Ln mr¡ch the sane tetEs as ctül Êocrates, fron the
pof.nt of vieu of, eff,ícf'ency¡ nanyþfrfng or creatu¡e f.s good ø?rLeh

Ls rt!.schargtr¡g Lts proper fi.rrction, ustng tts ilwers to the fi¡l-
1-est extent pernítted by tts envL¡onnent a¡d tts @n nature....n15
îhea Auclen spl.l.ts the ra¡ks of goodnessr sayfag that nthe¡e are

tso kfnd.s of goodnessr t naturaL r and lmo¡al-t. An o3g antsn Ls

natural.J-y gooct ¡rhen f.t bas reached a state of egutlfbrl.u ni'th
Its environnent... ar¡/ chå¡rg e toward.s a greater freed€n of actfon

_ 14rye_ttrf.csr! fiebsteI.ls Sg rnternattonal Ðlattona?T gf f.¡eEnsllsh Lansuåg:e, p. ?55, coL. 5.

_ lln¡"I?ff!y--t" an 4g9 of Changert lhe $atlûr, 14?, Dlo. €6,
Decs¡rber P4, L958, p. 688.
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|'s a noral-ly good. change. 116

The ¡.ndivid.usl tn the clased soctety ts natu¡âJ.J.y goecl acc-

ortlf,ag tû these exglanations.. The rLght thing for hfn to do ts
ctictated by traditfon, a¡d he knows the rLght vay of deiag tù¡
be Ls f.n a state of eqrrf3.ibriL@ sith his envirorment. The charrge

to the. cÐen Éociety, where a greater freedon of actl.cn is aLlowed

is a noralJ.y good cha¡¡g e. But Ar¿d en says that tnoral. gûod passes

f,nto natural grod. A chang e is nade ånd a nes equfl.lbríru sta-
blJ.izeð.ßl? SlnL1"arly, rJust as noral good Þasses into natural
good, so, converseJy, w?rat vas natu¡al evf]. tend.s wLth wery arl-

vanee Ln knowl edg e to bec€ü¡e rorua 
"y¡1.n18 

lhat is, once cne

has gained the freedo¡r to know better, he cannot continue to act

as he clÍd. ffhat lras rmconscíous eval bec@es conscious evil ênd

l,s therefore to be condmned. On the othex hand, unccnscíous

good Ls not to be Fref.sed.. Actlon þased on Law or habtt I.s not

noral. Choice Ls oblf.gator'¡r and raust be contf.nually ex€lressed.
,4,

di'reedomr as a famous deff.nitton has ftrlg ris eonsctousness sf
necessttyl...,noraltf fs onLy possl.bLe in a worlûl wh1eh is con-

sgantly chang{ ng and presentl.ng a fresh sertes of ehoices. No

sccf.ety fs absolutely Bood¡ but s@e are better than ptbers.trPo

(ft w¡ff be noted. that Au"den contl.nues to nake clear hfs prefer-

1b-æ' I!-id', r'ßr'
l-Ees. súe.

f, ,/LS I bell,eve thLs definition crigfnated. ryith Engels.t4, <-ltÞid., p. 6s9i
Ðloe. eit.
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ence for the open society.)

There seens/ *i¡€¡cfe¡ef to be little clLstinctíon nade by

Aude¡¡ between etht cs and no"a3-Lty. Ethl.cal treabîent fs actLea

by the vil.l, that Ls, chof'ce. l[cra1 behavior ts onJ.y pcssfble

in a worl-d. uhich f.s oonstantly ¡rresenting a fresh serl.es of
cholces. But there nust be a ltnk nl.sslng l,n Àudents chal.n of
r easrnf'ng. Was the yolrng Itan rrho torv ed. the ¡narried $onen norally
good. vrhen he made hl.s chol.c e, no natter ûhat hts choic e was?

llior¡Ld the Good Samarl.tan have been eEual-ly noral lf he had chos er¡

to pass on the other side?

Ferha¡rs the answer to thf.s Froblen Ll.es tn Audent s bomæed

deflnttf.on cf freedon, the rcansciousne$s of ¡ecesslt¡¡. n The

rule f.s, as he satd. f'n the parabJ.e above, 3to Love ny nelghbor as

oyself, t and that rule nust be ob eyedl, vhether ãe enjoy f.t or

not. ffie are free to dlsobry the Law, but f.f lre do, l't sl-Ll con-

tinue to c¡rerate te our æn d estrr¡ctlon. Lf,lce Adan, we are free

to tlt.sob ey God and ].ose Paradise, o! cb ey Eln l[ho fs the sor¡rce

of our freed@. We are free to choose or¡r (}rin salvatf.on o¡ dan-

natlon. al'e are,E as Aud.en has sal.d. ln one of hl's poens, llart-

Lclecl to error...Ve 1ive tn freêd@ blr necessíty.a2l The re1-

"¡¿ys 
I goodness r or rbad.ness r of an acti¡¡n ls of less Inport ance

to Auden than the fact that rfle arg actiag-rçron our sILL, qron

a choíce ccnsciously made. Shat -fs ¡vhat Ls ethical; that Ls rhat
l's noraL.

ãsonnet XNVILTIIn TÍne of ïÍarr .ttle CArlect+É)¿l Pnetrry. ofg. E. ArrÂen, p*4lå*t flew fork: Randonr florse, n+r 1 ?.33+.
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ã.otreve¡, there ls sqßethLng besLdes the aesthetic anci tbe
ethicel or noral., and it lies beyonit thelr bor¡¡rds, though it
possesses qu,al.Lties of both. That something fs the reLlgf.ous
(to gLve a¡ abst¡act nane to what u-i11, ln our case anyway, turn
or¡t to be the Chltst¿an Faf.th). E!!he! eesthetfcs cI ethtcal ts
too ba1d. There a¡e situations Ln thl.s çcr1ct whl.eh requl¡eÉ treat-
nent other than despairtr¡g endurance or s¡reciff.c chol,ce. As an

exampJ.e of such a situåtion, Àuderì suggests narrf.aget

It is rqrrl.red for a Chrfsti.a¡ rÊarrf.age,
therefore, that tbe brl.de andt brtde-
groon shalL cme to the altar Ln the
state shl.eh they thereupoþ prøl.se to
continue, i.e. before they õa¡ choos eto love, love nust first of al.l have
chosen thw. First cøes the esthetf.a
'lnrrnsflf¿çy, ryhich ta the Ethical Ls
f.rrelevantr_ thgq th9 vow, teken by each,
to love each other til]. d.eath. which to-
the Esthetic 1s absr¡rd.. But it is pre-
clsely the combtnatl.on that nakes
narråagg a xe].iglous sacranent, thepraof of vhf,ch l,s :ühat it can ñelther
be concefved i.n the ttEeless abstractionof the EthtcaL, nor fu-the fore-shortenedtine of the Esthettc.æ

Røantle lcve l,s for the nonent and fJ-eetfng; conJ ugal love ts a

dry-to-ðay ventr¡re. ConJugal Love lnvolves the 1trrt se thought
was nl.ssLng tn the tlLwtratfons ue quoted. Sr¡¡ your¡g aan has

already felt the aesthetLc lnmeetr.acy of hl.s l-ove fcr the marrLed

4¡o![a.r¡, afid that wf.]-]. carry hrÌu throl€h hLs affal.r ¡yith her shfle
he decides what to dû about Lt. Let us presr&¡e to soLve his ¡rrob-
Len by our verslon of the enct of hts sto¡y. Ee u.L3-j. choose to
nake an honest uman of her by engíneerf"ng her dl'vorce and lrarry_

€&Prefaee tq Ktrerkegaardrd [he lûew Renubl.te, J.10, tr[ay 15,
1944, tpt. 685-686.



u
fng her. In so dof.ng, he has been ethf.caL and sonethfng more.

For he has prøtsed. to ccntÍnue to choose to J.ove her. It Ls

the sa,ne wt-u,h the Good Samarf.ta¡. At one tfne be nust have

chasen ta aclrnosledge the rule that thou shalt love thy nef.gb-

bor as thyseJ.f. I{qs he has chosen to abide by that ruLe. It Ls

Llkel¡r that tn the futr¡re he wi1l. crntinue to choose to observe

tt' Perhalrs thl-s ¡cas not necessar"v to e¡çùaÍa, but the êxplan-

atten was necessary for ne, to satLsfþ ny (I hesttate to use the

voret) nord. sense. .A.ud.en has teft nothf.ng out..

Tbus satf.sfl.ed, 1et us retu¡n to or¡r s{nple deftnittons.
Aesthetics are the rules of ê ganei ethlcs are the ruLes of llfe.
The one fnvo.Lves skl1L, ¡rassive ênd.urar¡ce; pleasure f.s Lts erL-
terisn. The other involves actlve ehotce¡ ¡rleasure or pafn ts
lrrelevant, but the noral sense.l.s lnpalicated. One nust be care-
fir.L not to Jrdge sonethLng ethical. fr@ the aestheti.c E¡o:lnt of vteÌy.

Such a Judgncent, lr¡ Âuden r s estlnatioa, f.s atJ. too frequent.

/ To n'Ltness an aet of pfselfl.shness or1t-)
\hatred--sry a nan beating hts w.Lfe--nakes /
one anglT ox unhappy. To ¡rf.tness an un-
talented aot Ll,he a clÌ¡lsy nan wrestllng
wl.th a wtndow-lrllnd. o¡ a bad lfne of poétry
makes one l.augfr (l'f no serlous suf,fering
Ls invoLved). Indeed. there are fes betler
says of_ spending a hiJ-arlous evenllg thar¡tn recalll.r¡g the qorst 1l,nes Ln EngLtsh
Poetr"¡r'PE

Eere is the essentf'al- dl.ff erence between the aesthetlc andt the
etbt ea]- Ln aatlon. The fi¡st actfon, of ceurse, f.s noralLy wnong,

*Sugquares and. ûb3.ongsit ce. .GlÈ.r Ð. 1?0.
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and shol¡3-d., as it usua.lly does, ûalre one angry or unhappy. The

seeond actiolt Ls uriskfjl].f¡r.L and sha¡rLd or¡l¡¡ rou.s e J-aughter. Per-

hapls 1t ls easier to see thLs dtstÍ¡ctlan tn a negative exam¡rle

sueh as thl.s. too often f.s a woman oonsidered. a paragon of vf.r-
tue because her hous ehold f.s ardler]-y and. her chl.]-d'reD cl- ean anel

¡relldresseil. That is a¡r aesthetic Judgnent. Eval-uatf.orl of ber
tgondaessri nora].].y s¡reaklag, should d,ep end rqnn vhether her

chilôren are also her husbandt sr Sfuntlarþ, a nan is often

Judged la good nenl because be bolcls bl.s J-lEuor well and drtves

a bl.g, b eautifì¡I car. Ef.s busf.ness ethf.cs, rbether he cheats hLs

clf.ents or pa(ls hls ex¡rens e accour¡t, sbould also be taleu lnto
consfd.e¡atfon.

It Ls f.nterestl.ng to note the flrevêlence of thls attLtudes

that su¡face b eauty and order are tokens of a colrespondt4g sp-.

gp¿Tttual state. Most fal.ry taLes, tradl.tl.anaL and modern, d.ea1

respeatlvely witJ1 the ugly, ricked o:[d wfteh erxdt the nasty bat-
tLe-axe of a mother.=l,n-1aw as the vtllafa of the pLece. õpenserts

Una ts beautLfirL anat goocli Miltonrs Sin and Death are ugly and

evl1. It nry be argued that this o¡e3oneâB€ reLatl.onshl¡r ts
sbf.ftf.ng toctay, at least Ln popular Lfterature. ScarLet Otgala

f.s beautifi¡L, but bacl, and she Ls a ll.ttle l.anb of heaven when

c@p¡ared rith Anber, sho Ls beautf.ful as¡d SIliFt¡t. Tbe Hunchbaelc

of Notre Ðane Ls ugl-y a¡d good. Before we drop thfs fnteresting
speoülatLo¡¡, tt Ls or¡l"y fat¡ te adnl.t that either eoobi.ûatl.on, that
fs, beautifirl and good, ugly and wl,clred.; or beautifu:L aJrd wl.cked,

ugly anal goocl, fs too si.np].e. If all works of art ¡yere rerLtten

on this basl,s aLoner they lfor¡ld aohieve about the saue depth aad
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subtleþ as Ëasl Lvnne o¡ lhe Dru¡kard possesso Ferhaps Aud-enr s

or>neern ftth tt is nerely Justffication of his ourî untidy lwayso

Like Bathless Groggins (and Sanson) he ca^n say: n!úy strength f.s

as the strength of ten because ny heart is pu¡e.¡
Aud.enl s concesn trl.th the confuslon of the aesthett.c andl the

ethLcal Þrtnts of view ts rüro11y or partl.aJ.ly the subJect of sev-
eraL of hls poens or prose pteces, ând. re are bol¡nd to trace it.
Echoes of Ar¡dent s ctf.sap¡ rfiêl of the oonfusl.on are caught here
and there throughout hls poetryl

Around thæ booreed the rhetorLe of tÍa,e,
The sridls aad. furnfture of the kncryn wã¡r1d.
Shere conscience oorsbLpp ed an aesthetle order
Anti ruhat sas unsuccessfifl was cond.enned.....ãa

In E€, f,¡e 1iee BelnE a Seüxl-Chsrus requests al.ct for tt¡ose çbo
have been cLelncled by Ronantic Art into rnakfng aesthetl.c Judgnents
and cbol.ces ln thel.r clatLy ll.vesr

Joseph, üary, pray for those
Misled by noonlfght and the ¡ose.
For aLl l,n or¡r perplexiþ.
.l¡overs rtrho hear a distant bell
That to].].s fræ somewhere Ln theLr_bead
Across the vall.ey of thel.r d¡eam--P5

and fer tbose r?¡ose Livcs have been Judged from an aesthetfc
vieu4)oLnt¡

Josqlh, l[ary, pray fo¡r-al].
the pro¡rer aùd co'¡¡v entlff-
Of rirm- thts rcr1d "¡x¡rrovesrP6

and for those ntro fear that they wu.l not arrlve because theLr

AuJenP4"Kal.ros and Eogosra The Co]-].epted PoetrT 3¡t St. n CÐÐSLpr.

PSlo¡¡Ao¡¡¡ Fabe¡ a¡it Faber, lg45, 3l &[.
*6åÞ¿d., F. @.

1l_.
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datly ehotces do not gLve then the sense of fnnedEacy that
aesthetl.cs glves and. ethf.cs never ¡rILL:

BJ.essed g@an,
Eroellent l[any',
Redeen for the dül]- the
.Averag e ï[ry,
That corû¡lon ungifted
Natures nay
Believe that th.ef.r norna].. Vi.sl.on ca¡r
Walk to perfectf.on.P?

Deæ¡¿lt$: $ S ernon ül.s eoacerned. lrLtb tnro tenptattons:

the constant tèndency of the spirf.tual J.l.fe to d.egene¡ate f-ato

an aesthetf,c Arerforrance; and the fataL Êase with whLoh Con*

scLence, 1..e. the vof.ce of God, l,s replaceé by tmy eonsctence, r

/1e., trre 9r4er-Ego....oP8 fh tufs prose pl.ece Auden speeu-

lates on the effeot qlon the tnagf,nation of the nessl.anf.c comp].ex,

that rthree-sy1-Lab1e-whl.sper: lyou are ao¿lles The indivLd.ua].,

thus seLf-persuaded, attc,rrpts to na}e the rul.es, to orcler hts
osn Llfe. But what Ls supaposed to be a spf.rf.tuel order degener-

ates tuto an aesthetis pe¡fomance. Efficiency and. s¡.ilL are hLs

erfterf,a.

I shouLd lfke Just to tty and
fEagine for one moment what the sorld.
woì¡ld be ltke Lf thl's luuacy rtth tts
grlm fanatl.c theorí es vere to spreed
over the civtlÍzeil globe. I te13. you
there woqLd exist a tyraûry cøpared
¡rith shl.ch a tet$f.te colony ør.ùd seen
flangerously J.axo No famiJ.y love. Sons
woulil tnfo¡B agalrrst fathers, ebee¡-

2?&Åd., p. €5¡
€8fo &e ColÌecteÅ EeetÌy Cf g. g, A¡¡d.enr Þ. €4€¡
€9rþ1d., P. €4G.
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firlLy sencl ther to the executlein
ce]-lars. ¡Íothers sûuld send thel.r
daughters to the nLnes. No romal¡ce.
Eve¡r the peasant ¡oust beget the standard
chald under ].aboratory condttions.
Hotherbood sould be by lLcence. Truth
andi B eauty sor¿d be proscrlbed as
ctang erously obstructlve. To be beautifi:il
rouLd. be treason agal.nst the Êtate,
Thought a sabotage cleadlly to the thl.nker.
No books, no art, no ltusLc. A year of
thls, I say, and. even tbe grass srould
cease to gr@, flcErers wor¡]-d not rLslr

ånJ;::#""' 
helfers uou].di not dare to

In other word.s, hræan b eings rÍould be J.ike the ¡ravns Ln a chess

gane, to be sacriff.ced for so!ûe hlgher gal,n. There wor¡l.d be no

bocfcs o¡ art or nuslc because a1.3. ereatlve actívf.þ wruLé be df-
rected towards the fornatf.on of onels om¡ ]-Lfe lnsteael. Auilen

graåts no neroy to sucb self,-centred activlty" €lae shou.Ld not

ord.er oner s wn Lf.fe aesthett ca:Lly:

El.s Ll.fe was llke a pôem. If so,
he sag a ve¡!¡ great scolmdre:L rÏ¡o saial
to hfnse]-f tn ear:Ly ltfer sI wiLl- ex-
pJ.ore every posslbtlS.þ of sLaning and
then rep ent or¡ ry death-bed, r Faust?
Exactly. !Íarlowe was not a3 Lnta[l.gent
as Goethe but he had nore co¡nmot¡ sense.
.At least he knew that Faust sent to heLl.
Faust Ls d.auned, not because he has sf.nned,
but beaause he nade a pact, rith tbe Devilr-
that Ls, Llke a-poet he pJ.er¡ned a life of-sI¡ beforeha¡d- a

Thl.s f.s verlr cJ.ose to the vorst and nost ctang eror¡s confuslon

of thê aesthetlc and the ethica1 that ca¡ be made¡ that Ls, to

sIþ.fd,., v. &46.
Silasquares and tblongsrtr g¿¡. .q!!. ps. L?g-l8o.
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Irresuße that a state can be created tbe way a work of art Ls

c¡eated.

4 The frtghtful faJ.sehood shl.eh obsessed
" the Greeks and Bomans a¡ld for which nan-

kl.nd. has su.ffered ever since, was that
govelnment fs a sfutal ar activity to art,
that hrnan b eings are a med.irm l.lke
J.angüåge out of whlch the gifted pol-itLcf.an
creates a good soctety as the gtfted ¡roêt
creates a good ¡roen.
' A'socleb orrråir r".iry *.å 1ü."'.
go€m a¡¡cl enbotlt ecl alL the esthetlc values
of beauty, o¡der, econo$y, subordl.natLon
of (letaLl to the ntrole effect, wor:lcl be a
nLghtnare of horror, based on sel-ecttve
breeding, erterninatLoa of the gÊh¡sfcal]¡¡
or nentally unfl't, absolute obed5'ence to
l.ts Director, anil a largg-slave cl-ass kept
out of sfght tn ee.lJ-ars. Ð¿

Tvo pens illustrate this theery of creatlve politf.cs ln actfon.
A Fugal-Chorw ln EgÃ f,be tine Betng graises Caeser sho has eon-

quered Seven Klngdoms: the trlngdon of Abstract ldea, the Kl,ng*

cton of Natr¡ral- Cause, the Kfngdon of Inflnf.te Nrmber, th.e Kl.ng-.

doa of Credl.t Exchange, the Kl.ngdm of Inorgantc Giants, the

Kingcton of Oeganie Dwarfs, andl the trLngd@ of Fopular Soul.õ3

Caesar ís praf.sed because he is efff.cl.ent, ski11fir1, and. above

aL1, successfr¡il. If he sere judged correctly, that is, ethlcalLy,
he woul-¡l not be praf.sed.. He night, as a rr¡.Ler, have Lnereased

freed@ of actf.on. This woul-d. have þeen the g?eatest thtng he

could have done, for se remenber that auy chang e t@ard.s a great-
er freedoB of action is a norally good change. As Lt Ls, he has

dec¡eased freedoú¡ of action a¡d ¡lade pawns of hrman bef.ngs. He

æIþld.., p. 1?8.
gõ gp.8?-90.
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Ls, therefore, to be eond'æned '
oEpftaphfåtr a Tyrantn ls another fllustratf'on of creatlve

poltttcs ln actten. It ts a thunbnal'l slcetch of a ruler ãho

basecl bl's goverrment on aesthetl'cs rather tha¡¡ on ethl'c63

Perfectf'on' of a kinct¡ was ¡rhat he was aftert . -
Anct tbe e"ät"i ne fny'g-nCeç.ãas easy-to-r:nderstanfl¡
He kneø hrñã'" rãrri rr¡e tlre back of hl's band'

ffi þäã 
jäFgr'"Håi:ìiãË#:åËiiårîhä-'Fi*"':H::i:,*

This is the perfect aDCt horrt'ble resr¡Lt when the aesthetf'c treat-

nent ls carried to its l.ogt'cal ertreme Ln the fl'e.Ld of ethics'

lhe questlon nay have arisen: rYhat connectlon has aL1 thts

wf'thAudenrscrl't'.calattitrrdes?Ihfntedatthebeglnnl'ngof
thlschaEtterthatthecarefir].dlstinctt.onthatAud'ennakesbe-
t*een the aesthetlc anct the ethl'caL is the for¡nclation of hls

attltud.e tõ art. I ðo Dot intenct to say nore he¡e þeoause I

sant the fol.lorring ehapters to be, if not a surlrrise' at least

tnterest!.ng.

5e¡¡9 co1lecled FoetrT¡ gg g. g. A¡¡d,€jB, p' 99'



CflAPTER IV

' 
TEE ¡fiÎÎST

olÉûbody llnderstands Men

If aesthetLcs are the rul.es of a gaee anil art is the nost

dlffleult ga¡xe conceivabl e to nan, then the artist is the ga4es-

naJl. EffÍciency, skil-l, suecess, are hj.s criteria; enJ orynent

f.s hls renard. Thls is perhpps the sl.nplest wry of intr€rdcciag

the subject of Auds¡rs atti.tude to the artLst. ActuaLly, the

theor¡r ¡¡ust be brolr en alæn into several sectioas. there are

several ,u,uestLons which uust be ansrered: wW does the artist
play the eanef tfrat ls, vS does he create? shat kincl of enjry*

nent d.oes he get out of it? what is hls posLtton in the open

sociew of a capLtallst denecracy? r úhat problens d.oes he face

1n socLety toclay?

îhe¡e 1s a distlnct cÌevelopnent 1n Autlenr s attLtucte to the

altist. In aa earller artfc3.e cæmentin! on the f.Bportance of
Freud Ln artn Anf,sn 5¿ys3

the popular idea of the artist as
socially LIL adapt etl has been a con-
stant one, and not unjì¡stLfted. Homer
nay have been b11nd, MfLton certal'nlJ
$as, B eethdv en deâf, Vi].].on a crook,

Ðante very difflcult, Pope d eforrired.,
Swift inpoèent, Proust çsthnatl.c, Van
Gogh nental., ancl so cn.'

l¡rPsycholog¡r and. the Art,s To-_Dayrr lhe 3¿ts EeDeg, ed.
Geoffrey Griþson, London: John Ii àne the Bodtry Head, 1955rp. .2.



42

And he goes on to lrÐfnt out that the systen of patronage, as

practiced. in one forq or another thraughout the ages--even nod

we pay artists rho¡r we prize higbly--ls proof that society

thi¡hs the artíst, or what he produces, is :worth paying for.
No artf.st, ho¡sever I pure, I Ls
cli sl.nterested: he expects cer-
tain reward.s for hl.s actlvlüy,
hosever nucb hl.s opl.nion of theÍr
natur€ nay chang e as he develops;
and he starts fr@ the sane Bointas the ronantic and the d.ay.-d.reaner,
frm enotional frustatlon Ln
early chL1.dhood'.u

The brl.lu.arot chAld. Ls clifferent fro¡ other children! he

reads too much ancl deve.Lops nyo¡ú.a or astbna, fror:l f¡aprop er
tt

breathing. (Myopla, (leafness, clelayecl puberty, astha--
breathlng is the fi.rst lndollendent act of the chl,lct--are sme of
the attem¡rts of the nentally awakenecÌ chilct to resl.st the dte-

aanils of ll'fe.uõ) HLs prlqysf.eal developnent Ls comparatively re-
tarded. As he grows old.er, he becomes aautely avare of the

difference betæeen hfnself and. other ¡reop1 e, a difference rhfch
he feels is to his cliscred.Ít. Auden Lras ¡¡ut a htnt af thf.s ån

a poeBS

Even the ablest couLd recaLl a day
Of ttf.agnosf.s when the first stab of hf.s talent
naf¡ thloìrgh the beardLess boy and spollt tþe sad.nessûf tbe closed ltfe the stupid never leave.É

åIþ!¡d,., Þ. 4.
õrþ¿¿., p. 6.
4rp¿ssalrn The Collected. PoetrJr ef !il. g.

¿2.5-titv¡.ns6*O.Þ. . it

.,*å*ooo )i tËðF< F. ' /l
r'¿ -r'/l

.i, - :.. _, -::¡ :a"-.:.//'t' - ,,^rr''

Àuden,
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N atu¡a].ly, an effort is nacle to cc¡tpensate for any rea]. or !:n-

agineil inferLority. If the cbí].d ean do one thf.ug better tban

other people caå, Lf he can c¡eate sonetfring, he ¡riLl feel Just-
ified.

Fr@ reather ed outcaop
To hiLl-top teuples, fron appearf.ng waters to
Conspicuoes forurtal,irs, . fror a rtld.-to a fornal vineyard,
Are f.ngenlous but sholt steBs that a chlldrs ¡rl.sh
To reeeive more attenù1on than hLs brothcrs. whether
By Þleasflg or teas{hgr can easl,ly take.b

I:t fs a matter of alL too huoan Il l'cte!

Jr¡st because our prf.de t s an
Evf.l- therers no end to-
3 f.rtlrilays anit the artg'are
tustiff.eit, for when
lle conscf.ously pretend to
Ovm the earth or p.[ay at
Being god.s, thereby ge
Ovnc that wè are ¡¡en.þ

Later, our chil.d., gr@n-lryr, FiLl reaì.ize that hfs ffrst ¡eactl.on

has been adolescent. Then he wLLl fee]. sr&'erlür beeause he rmder-

stancls wby Ìre is dotng what he f.s do,tng. Resr¡lt: the scfentlst
or the artLst; that Ls, if he is luclry. Auden says that there
are flve solutl.ons to a situation of danger and dl.fficr:J.ty:

t) To shan d.eað.lz The f.d.f.ot.
-P) To retire tnto a lífe of Irtrantasy:The s chizophrene.
5) To panic¡ L. e.¡ to wreak onels
g¡udge r4on socieþ: The crinl.nal.
4) 1o excl.te Þiltõr, to beeone alLslhe invaliit

SsIn Praise of I¿l,sestonera XoneÉ, New york¡ Randoü Eouse,
1950, p. 3-5.

^|t*r* BapBy Beturnsrt [!Àe Ca]leote¿ betry eÍ ìil¡. C. Âu4en,p.69.



44

5) To unaerstaad. the n¡echanl.s of
the tragr 3he sef.eatist antl the
artist.'t

îhe adolescent reaction nentl.oned above Auilen has elsewhere

l-abelecl @lbe¡iglÊ: n...wherever there ts a gift, of ¡c}¡atever

kfnd, there ls aLso a guilty secret, ê thonr In the flesh and

the ftrst suecessfiü poens of yor:ng poets are usually a catharsis
of resentment.sS

But the ,Euestisr nry be asked., why do they turn to n-rlting?
Can they not get tbe feell,ng cf pøer and ellßlnate the feeling
of guílt by becmLng urrquestionecl lead.ers Ln the fteLd of bus-

Lness, or of rellgton? Perhaps, but rthe chLef satl.sfactlon f.n

tbe creative act, ! Auden sað¡s, 3ts the feell.ng that f.t f.s quite
gratuftous, !9 The creatfve act Ls a pure act of ehol,ce. In
other wordls, ft Ls l.fhe a game. The f.ndivid.ua3. d.oes not have to
play 1t u¡rLess he wants to. Aesthetie rul.es, we rexoember, are

arbLtrary and. se.Lf-Anposed. lhe artist has conplete freedon, and

not Just the freedo!¡ whlch ls a conscl.ousness of necessiw.
This freedon Ls very satisfytng. the genLus, or exeeptl.onal

pexson, emotionally frustrated L¡r chaldhood., alecid.ed to get one

r4r oa soaiet¡r. As an artLst he has become free, finportant and

p@erful. Yet f.n splte of all thf.s, one wonders whether he would

be shapgl.er¡ otherrlse. In ar¡¡ case, fs f.t al.L nerely an accLdent?

?nPsyohology ancl Art To-Oay;a +-€.eg.d', f'e,

. !tn_e Re¡sarcls of, FatLencern EaeliåaA RevAe¡u, 9, July-
August, 194*, a. 55?.

gusiquares 
ancl ObJ.ongsrü gå,. gåS.r Þ. 16?
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Great masters sho have shorrn mankl.n¿l
ånd orcier ft has ]'et to find,
What Lf al-l pedants say of yã¡u
As personall,tf.es be troe?All the nore hor¡our to you thenlf, ¡reake¡ than s@e other nenj
You had the cor:rag e that surrrives
Soiled, !h*W, egcbistÍc lfves,If po¡rerty or trgJ-l,ness
Ill-health or socia]. urìsuccêss
Iunted you out of llfe to play
4t Liiing l'n another wayi
Yet the lfve quarry all the sane
l ere chang ed to huntsnea in the gaûê....¿u

Artists have ha(l the mo¡aL conrage to survlve nsof].eat,

strabby, egotistf,c J.tves, poverty, ugll,uess, LJ.l-health, ancl

sùel.al ünsuecess¡I In th@ note to this ltne, i.uden quotes f?on
Margaret Mead, Græring Up IA Neq G.ul¡¡ear[ to pol,nt out the re1-
ativf.ty of¡ socf.al u¡tsucoess.lt Ee uses Kierkegaard. to enlarg e r4>

on ühleted you aut of Ltfesfl

. A nan eannot in reeson emb ark
upod! the voluntaryr (the requirenentsof whf.ch are- hl.gher than the lmiversat
reqrlilenents) unless he has an f.ume_diate
certaLnþ that f't l,s r€quLrecl of h-in tn-LartteuLar....In order really to be agreat genlus, a ¡nan- nust be a.n exceE¡tlon.
But f.n o"aler that hl's belng exceptfonal. shoulcl be a serf.ous natter he hlsself
nust be unfsee, forced. l,nto the posl.tton.
There ].l.es the inportanee of h:ås der¡entia
....Ëe nust be Lsolated if he is to begreat and no lnarl can frêeJ.y Lsolate
hlmself; he must be conpelLed Lf l't Lsto be a serious matter.råJ

It ¡iyould see@ that the goddess Nomralf.ty, though a relative

10gg¡¡ Yeer Letter, Fart I, 11. 99-llp
llnNot"sro Neq Year tr¡ettex, pp. g?-gg

HI&.id., p¡r. 88-89.
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criterion and. not louch to be admired, f.s a necessaqf evlJ- be-
cause it is at once the b ackd"op agaf,nst shich the genius 3lroves
to be an exceprtion, and the eurtafn between hla ar¡d. other peopJ.e

that leaves hl¡o Ln front of the footlf.ghts, isolated, forced Ln_

to the positloa. G enl.us Ls a constant and is not the prod.uct of
Nomality¡ nor of tJre age in which tt extsts, but tt seems that the
g enlus rPaAl ¿ecl is.

F.{f:lf"e fs not the cause of genl.us,
bp! -thg.guar¿tÍan angeL, the neáns by'
vhl.ch lts Erossessor fs'cæpelled to
neke the use of his talent-a serl.ousnatter, the ltmits_ghich make his
freedoü a realtt¡r.rð

The felloç tn front of the footttghts aloes Rot Just stan¿

there. H.e begfns to Berfono, and. very we1L. In fact, he becomes

a star. The ltve euârryr then, Ls chang ecl to a hu.r¡tsßan Ln the
ga¡ne- The man who began by bel.ng chased because he dl.d not ow:r

a riding suft has forl¡tt hinself a horse, has for¡nd also that he
rtdes ver1r re.Ll and J of.ns the giiue.

Beoøing a üserious natte¡û (to use trl.erkegaard r s tert, see
above), one muld f.uragine, ls a lrrocess whLch does not LncJ.ude

nuch hap.pl.ness. The exce¡rtl,oaaf,. ÞersÐn who ls isolated, as

Kf.erkegaard reeøneûd.s he shor¡Iil be, nust be very loneþ. yet
the lonell.ness is forced upon hÍu because of a ?elative stand.ard
of c@trrarisoa. Êe d.oes not oo,r¡forr to the nasses. rn the oase

of a capú.talist dernooracy to¿lay it Ls Norualf.t¡r, nentionê¿l above,

L5r1¡s Fabian Figarora gE. .ei!. p¡ lp.
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which isoLates the genlus. And Nornal_f.ty ts a rennant of the
cJ.osed socieff (to be nornal f.s to be socia-LJy nature).

Nomall.ty, it shoüilci be exI)l-ained, plays a large rôJ.e l'n
Audents osr¡ artl.stl.e ll.fe; Ïrenoe tt is understandable w}ty it
shot¡lel enter l^nto hf.s theo4y of the artl.st. Normality is the
product of Hoo3¡€r ratings, GaLlu¡r Po11s, novf.e noguls, and ait-

vertf.sf.ng men. It fs know¡r Ln ütealtzed te:ms in the oapl.ta-
Ll,st d@ocracy ln whl.oh Auden lÍ.ves as the imerican lTay, and l't
has a fascinatlon and a horxor a]-]. Lts olms

-_ __A!þéfçtfc, extrovert a¡d. crude,
Lf",t,J ;ÊtÊ to work Ln soll.tu(l.eIs the offence,

qhe goal a ¡ropr:J.ous' Nirvana:
(Itsl shteld bears thf.s deviee: @g sana

.Ðut û.aJ- C ¡¡enÊe.

foAay fttsJ ar1ns, we nust confess.
From Rl,ght to Lêft have met succéss,. Its banners EsaveFrø Yale to Princeton, and the news
Fron Brùadway to the Bôok Revl.ews

Is very gravêr

-(rts] ra¿fo Eomers al]. day ].ongIn over-Whitnanated. song
That iloes not scan,

TfJ.th_ adJ eetives 1.al.d enil to end.,
Exto:L the atougbnut and comüend -

lhe Connt¡ trfan.

{ft"J too, each hmeJ.y lyric thfng
On sport or slrouf¡aL Love o¡ spxl,ng
_ ur dog s or dusters,
Invented. by sæe court-house bald
For recitation by the ylard

In ff.llbusters.
fo (ftl ascenai the prize orations
Ànd. sets of fug aI varf.atl.onstn s@e fo:Lk-ballad,
WúLe dietitians saerlfl.be
A glass of Þiru¡re Juiee er a nl.ce

Marsh-¡n a1Lory saLail.
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Charged. rÉth [its] ctxn¡roltnai of sensatLonal
Ê. ex pLus sæè r¡rcieno¡rinatíonal

Rell.gious natter,
Eno¡nous nove.l s by eo-eds
Rain itown on our defencel'ess- teactsTf.]-]- our teeth chatter.ra

But Auden feels that, in a converse ffe¡¡, ft has a good effect.
It f.s, as we have already saf.d, the Lnstrwent by whl.ch the

exceptional person f.s isolated so that bl.s being exeeptLonal. f.s

a s erious matter.
ûtÍt úaV already have been noticed that in nany ways Audents

attitud.es are alcin to those of the eighteenth centur¡r. fle has

a balanced compound" of reason ancl sanity that is classl.cal in
its st¡ictness anal clarity. (Fop*e ranks high anong his favorl.te
poets.) One is even j rætl.fl.eat f.n nvond.erf.ng øby a nan wLth such

a predtlectl.on should choose the open society. S-;ue.Ly the el.ght-
eenth centwy had a cJ.osed society? The ans¡rer to our unspok en

guestf.on f.s that Auden reali.ses that one cannot go back. TsÞ

centr¡rtes have passed betseen the ef.ghteenth centr¡rjr af¡d. norÍ. a
closed socf.et¡r toitay wouJ.cl be accourpanf.ed. by too nuch wrong to nake

tt ¡ight. It wor¡-Ld be, anel se have seen ít in thl.s century, a

dt ctatorshl.g. lbe ansser for the world today, Àuden feeIs, Ls

the op en socl.ety. The arttst Ín such a soct ety must do shat he

ce¡, even though sthe cost of keepl.ng onet s artistf.c f.ntegrLty f.s
ås htgh as tbe rerard vhf.ch the TøorJ.d vfll offer to make one lose
!tr.r15 There are, hoveve!, coopensatl-ons for tbls difficu:Lty.

l4oûnder ïÍhich Lyrer_ A_Re?gtionary Traet for the TÍnesg (pht
Beta Kappa Poenr, Earvarâ, fOae).r IISD.ÊE¡ pp. 6?-68.

_^_ 
151n_"r,"y_{gq". and the Artist in 4merfcarr Eerg.ex!.Ê Maeajøfre,

19?r July, L948, gr. 59.
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The artist Ls freer than nost 3¡eopl. es

Both thelr ul¡Íque prosttf.on f.n
socl'ety a,r¡d the unl,que nature of their
work oonspfre to make artists ].ess fitt eel
for political thlnEfng tha¡ nost people.
As cltlzensthey are the egÐ ¡reoplefor ¡rhø a capf.tall.st democracy f.s a
cæ¡ùeteþ o¡ren socf.ety....ghe suecess-fdl artl.st...ls always an anarchl.st at
heart, who, J.lke a peasant pronlrietor,
hates &LL governuent for whose Lnter-
ference he has ao personal oause to see
the necessity... "$ow, Just as the
artl.st, qua cftt zen, fs the onLy person
for ¡øhø society ls realLy open, so
qua artlst, 1,.e. Ln reJ.ation to what
he does, he is the on1¡r ¡rerson ¡st¡o ls
really a clLctator. Works of art
rea].ly arg closed societies, and they
are nacle ( exoelrt for d.rsna and archi-
tecture) by the artist- *lor¡e, R'tthout
ar¡y socÍal assístanee.ab

The artist , ø-ua cllJ,zen, llves in an open society because

he has cø$ilete f¡eedm of choice. Ee is faf.rly matr¡re (adr:J.t,

Ln faet) st!û¡:J.y because he und.erstoÐd the mecl¡anisn of the

trap.û But he l's a¡r anarchist at heart because, free arìal

soeialLy responsib].e hlmseLfr he nakes and abLcles by hl.s own

laws, and sees no necessity for governnent restrictions. tn
the other hanel, qua artfst, he Ls a dlotator. In the fLeJ-d of
aesthetlos he oan apJ.ay at bef.ng a god.n Elther way he is s*

sltght¿y ctetacheil from soclety today. Ee f.s Ln the sor:Lil but not

of Lt. The fact renaf.ns, hosever, that he ls what he Ls beoause

of the çorld'
Because of the mrld--rûore particu.Larly, because of the

l6tNotesrr New Year Lqtter., ÏtI). æ-83.
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Anerican Liteal. of Nornallty--the artl.st, f.n Audenrs o,pinion,
+-i

arrl.ves aì¡ sens"tivity and understanding. CyriJ. Connol-ly tells
us that Auden believes

...(sonewhat nasocblsttcally) that the
peculÍar horrots of A,nericaf--it s
brashness, nusic at meals, and racial
þsteria--by beLng en¡ihasf.zed there to
a d.egree not found in other cûLlr¡trt es,
force the orr1.ook er lnto a reJeetion oi
the world_Whlch ¡right otherrise eo¡re' too late.r7

Exactly. In his Lntroilr¡ctlon to Eenqy Jamesr îhe Ámerfaan.ÉcCUe,

aliscusstng The Great Good. Fl-aoe (whtch ts, l,n Aud.en r s eyes, the

state of nintt at r¡bf.eh the a¡tist shoüLd arrive), Auclen agrees

uith James that Lt fs nea?er than we suspect¡

Yes. Nea¡er everythf.ng. Nearer tha¡
Janes hinseLf, perhaps, suspected, to
the rhered.Ltaqy thf.nneasr of the A¡rerican
Margl,n, to the rpaoked and bolsteit
baslrett anct I thdtortr¡re rooms of the
l fving idlon, I nearer to the unspeak-
abJ.e Juke-boxes, the horrlble Roclcettes
and the insane sa].ads, nearer to the
anon¡noous countrysl.d e llttered a'l.th
heterog eneous drec¡r anit the syn-
ononous attf.es besotted vlth
electxic signs, nearer to radio
cormercl.als and cong r es sl.onaJ- oratory
ancl Eo.llyerooil ChrLstLanl,t¡r, nearer toall the ldenocratl.cr lusts a¡d lLcenses.
ryithout whJch, perhaps, the analyst and.'
the lffii{gra¡rt a].t*e sou.ld" never uniler-
stand by eðntrast the nature of the
Good Flace nor tlesl.te it.rrith sr¡ffl.cient
aesperãtiõn--io iia¡,d a chanoe of arrivl.ng.l8

_ 1?tlot"oductl,on, fl Art on the A¡nerLcan HoEizsr, ed. Clri3.
Conno.Lly, 93-4: ûctober, 194?, B. 11.

}t!t 4qg4legq Seene, by Henry Janes, Nev¡ York¡ Scribner
and. Sons, 1946, EüI). xxil*sil.i.



CEAPTER V

ART

rÎhrough the Lookl.ng Glassr

Art is tl¡e nost dl.fficult game conceivable to nan and Lts
rules are knolÍn as aesthetles.T It nust fo.Ll.or then, that art is
not life, sf.nce J.l.fe is no gaee. Yet nany peopl e confuse art
with lffe; that I.s, the5¡ mistake the aesthettc for the ethical,
as rce have alrea(ly Bûinted out ia Chapter III. Auden has takea

ca¡e to enÈhasize two thLngs3 that art is not lfke 1f.fe anel that
the value of art f's dl.fferent fron what preopl e assuûe Lt to be.

Art Ln f.ntention Ls ntmesis
Butr: reall.zed, ttre resm.blance ceasessArt Ls not lafe, and carinot be
4 midwife to socfet¡i',
For art is a gg¡E acôonejlL:'
Ehat they shoi¡Ld clo, or how or nhe¡r
LLfe-orcler co¡res to livl¡s ¡ren.It cannot say, for it preients'
Already lf.ved experl.ence
Ihro¡rgh a convention that ereates
Autono¡rous eon¡pletect statess
Though thef.r particulars are those
That each partl.cuilar artist knows.
Ilnle-ue events that once toolr prit acêgitþfn a unlque tl.me anct s¡racé,In the new ff.e1d th€f occl{Íy,
fhe unlque serves to Wpffi.-
Becones, though still pãrttcular,
An algebraic fonnula,
Än abstraet nodel of events
D erl.ved fro!¡ dead experience,
Antl each lffe must Ltse.Lf de-ct¿e
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To what a¿ct hr¡îr Lt be applfe(Ì.l

Auden has eo.nmented. on the danger of argument in verse, sqrfng
ül.t w"i].l nake the ideas too cleax and distlnct, r¡or e Cartesl.a¡r

than they rea1ly are.t? In the passage Euoteet above, tn a nutshe1.l

of twenty-three J.lnes, we have the basic tenets of Audenrs att-
ftude to art. If we q.ua3.f.fy and al.evelop them wtth reference to
other statements Auden has nade, perhaps they will not be too

Cartesf'an and sllL selve as a gtrtcte to us.

Art, then, aceording to Auden, Ln Lntentlon is lnLtatf.on of
1ife, but treallzed, n there Ls no further resemblance to life.
Auden has oõnmented that tfn the first !Élaoe ve e¡$)eet art, l,n

s@re ûa¡r or other, to be 3.fke J.Ífe though lre nay severally mea:o

vely iltffetent thlngs by l1ü<et anct by l].ifet...,The very nane

.rartr lnlr-Lles that it fs in sme way or other unll,ke lffe.tõ I
guess that the kindl of inltation Auden tntends here is that of
a ni"ror. A nf.rror thror'¡s bacl¡ a reflectlon slilt].ar to, but not
exactly 1.lle the subJect f.n frûnt of it. Apart fron the fact
that the laage in the reflectlon Ls not three-dirnensfonal., po-

sf.tlons are reversed. My guess is Jwtifl.ed. by a hir¡t ln üTde

Sea and the Mirror.n Callban, projectfng ht¡nself lnto the rô3.e

of the aud.Lence, add.resses Shêkespeares

You yourself,, rre se@ to renenber, have
spoken of the eonJured spectêele as ta nlmor
heLdl up to nature, I a ¡ihiase nl.sleadLng Ln Lts

1üe¡g y""o Lettpr, Fart I, iå; tu-rr.
fragts cg tlrc Englt¡sh Langqage, vol. III, p. xfil..
5rMånesis and. Àllegoryrt gn. råt.-. g. 5
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aphoristf'c srreelÈ but f,ndLeatf.ve at least of one
aspect of tbe relatlon between the re¿I and
lhe !nagÍ:r941, their nutual reversal cf vaLue,for isnrt tbè essentiaL artfstic strangeness-to whÍeh-your cl.tatLon of,the sinisterly biased inr.,*0,
would polnt Just this...?+

If values are reversed, then Art l.s not 1Íke lf.fe. Gl.ven its
lnpetus (as tbe mtrror rquires sonethl,ng to reflect), it creates
a morld of its @a. Vle have saÍd that the artist, qua artlst,
Ls a d.ictator. His arork of art fs a clesed. society nhich he has

created accord.ing to his oryn absolute 1æs. As a closed. societ¡r,
ho

it allowsvfree exchang e b etïreen l'ts age and !.tseLf, or between

any age and Ltself. 0nce created, it cietaches itself frm hLst-
or]¡ and. exists as a separate cesnes" lhus, art cannot be a nl.d-
w'Ife to society. Since it is not lfke 1ife, Lts answers wl1]. not
apply to life.

Thl. s has been a conp].ieated df.scrissicn eorroborating the stn-
p1'e statement that art is essentíaIly entertafi¡nent. It Ls a
galre to be played by the artist¡ Lt is a spectacJ.e to be enJoyed. by

the 1a6rnan, It Ls frf.voJ.orr,s; lt is detached. fror hf.stery and

polfttcs; f.t is not the nagl.c nand that wiJ.l transforn Ctnder-
eLlats ¡rurpdcfn into a carrt.age and brlng her love, riches, and

happfness. It Èas, ln fact, alnost no effect ¡uÌ¡.atsoever. Auden

has been eurphatic in repreati.ng this idea. Ee has beea shat peo¡ÉLe

ç¡ant to d.o $'l,th art, and he w.ishes to ¡oak e it ûIear that art is
not to be treated llhe a magic åncantatfon: with subtle rf.ghting,
a haze of Lncense, a¡td an attftud.e of høage. The state of, nl.ad

Âuden Ls fighting ls macle clear f.n the observatl,on sl.th which he

conclud es aûc_uares and. ûblongsie

aEeI, f,he IJ:ue Bei¡g, p. õ9.
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The ¡rresent stat e cf the ror1d Ls so nl,serable
ånd degraded. that if anyone were to say to the poet:aFor God rs sake, stop hrarming anil put ihe kettle onor fetch handages. The patientrs dying,û I do not
kno¡¡ hotr he ccuLd. justlff.ably refuse. (There f.s, cf
couxse, an Lnner voice whf.ch says exactly this tõ ¡nostof us, and ou¡ only regEly. Ls to pretenct to be
extremelìf hard of hearing). But no one seys thf.s. The
self-appointed Nurse srys: rt Stop hurnmLng this f.nstant
and stng the PatLent a song whleh ril1 nate t¡ln tatL
f,n love sith ne. In retr¡rn Îtl.l gfve you extra ¡at Lon_
cards and a passBort; and the por patl.ent ln hisde].iriw! crJ"ess ¡Please stop hurnmfng aåd sing ne asog uhich sflJ. nake lre beltreve I an free frø paf.n
-antl perfectly ye11.-_ In retr¡rn IrIl glve you a þent_hous e a¡*artnerìt fn Il ew york ancl a ranch li Arizãna.l

To- such reEuests and to tire ¡ri¡eã fiài-ãõ ¡"ftr,then, the Xoet can onLy Fray that he wLll alwãys havethe eourage to stl.ck anrt his tongue, say, Ilkê $laf,.the conscientf,orrs obJector tn Cr¡nniúgsr-ioemr. --pEhêreLs sorce s. I s-l-11 not eât-ü--and go^hrmnins ,Arrl'etfyto hinseLf.6 ' oh

S .luaen has said that nno artist, not even E Liot, can ¡rrevent hls
ü

work b eÍ.ng used as nagl.c, for that iÉ rrhat aLl of us, hf.ghbrou

and lowbrery al.l.ke, seeretly want Art to be.il6 yet he has re*
peatedþ insisted that this shouJ.d not be; that art Ls frl.velcus
ånd. nothlng nore:

_ For art f.s a product of histor:¡, ngt a cause.Ur¡llke sone other products, technicai e&ventionsfor ex_ampl.e, tt d.oes not rê-enter lll.story as aneffective agent, so that the questl.on wt¡ätherart shou].d or shor¡ld. not be pro¡aganda Ls r¡¡rreal. . . ....Íf not a.¡oq had been wr-ltt-en, not a ¡rl.ctr:repaf.nted., not a bar of nusic cøpoêedr,,the- tristoryof nan üould be nraterially r¡¡ef¡-ane ed.l '/

5gg. sit., pp. 180-1&t.

,6r'The Þoet of ttr-e Encirclementrr l"$e4g& qpfniSn .lg ¿üç¿[ca,ed. Morton Dauren Zabel, Har1rer Bros., ¡1. y.-. fãff. p. p¡S ffrm'
The I BepuþlLc, vo1. CIX, óctober eS, tO+Si pp. É?-g:b¡ii:)'

-, ?*tþ" Pubu.c,qÊ the Late tr[r. W. B. yeatsra tþg ¡'oun,tatf.qÀ.s gÊ
4odgrn &iÊsrery :I+deuent, ed. Mark Schorer, iosepirrnãffi
tiordon lfcKenzle, {nf,vgr¡!f. o.f Californía, - 

New yärk: 1948r'p.I7l(fr€io an artic].e dated. 1939).
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For petry nakes nothlng hagpea ¡ f.t si;rvivesfn the valJ.ey of Lts saying lrhere executives
ffor:ld. never wa¡¡t to tanper; Lt flows south
Fren ra¡ches of isolation and the bwy grfefs,
Baw tosns that we bel.ieve a.r¡É d.f.e fn;- t[ survíves,
A way of happenf.ng, a noutb. ð

Art, as the late Professor R. G. Collingwood
pof.nteil out, Ls not Magic, l¿.e., a nean- ìy
vbl,ch the artLst comnmicâtes oí arous es hts
feeLings l,n others, but a nírror Ln which the¡r
nry_becone conscloüs of øhat their ovin feelf,nþs
rea11y- are: i$s proper effect, in fact, Ls
ol.s encnanGl¡¡g. e

,..I do nct mean to srrggest that art is of sacred
f.nportance-. ûn the contrary, I know that aLong
with nost hrnan ac tiviti esr,., i. t is, I.n the pro--
for:ndest sense, frf.volous.au

Art the gane ts a fsft aeco¡lo].l., an aceonpËLf.shed fact. It
ca¡mat say rhat nen shor¡ld dlo or hûw thry should order their
lLves because nf.t presents /Atready lived eq)erlenee/Through a

conventLon that creates fAutononous compl eted. states.r lhat Ls,

t,t presents that qhf.ch is already past and ean therefore have
6¿-¡peu tr'<-

no¡/effeet on nanf s futu¡e. The nf.rror ryilI reflect or¡ly ¡vhat has

been put before Lt. The seed. of a work of art is l.lke the stLn-
ulus or qouer nentloned by ffans Spemannrll ot lÍke the gern

E enrT Janesfl descrlbes as the svital partf.clers tbe sgraLn of
go.Ldrs nhLch souething, søe svlrus of suggestlonu unearths.

. - SoI:r Mgqory of W. n. Yeats¡l g¡g Gcrùeqt-eal poet¡¡¿ Ât g. E.
&degr p. 50.

9rÎhe poet of the En cf.rcL eBrent, il ¡r. p5g.

10a¡1s¿ry James and the ArtLst in Ánrerfcars e¡r. Cl!. p. 40.
llv¡ton Auden c-r:otes to ilh¡tinate the lines (g5-a6) refemed.to above, nNotes,ü $¡g Ye¡rn tref^te¡¡ Fp.84-86
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The seed er cue or ge]1rî is bar¡nd ta d evelop fn enly one way,

accordl.ng to f'ts ovnr nature. This puts art on a d eterrintstl.c
basf.s.

![otlon].ess, cleep Ln hLs nLnd, lies the past the
poetls forgotten,

1i11 sene sna1l e4gerl.ence wake it to lffe ancl a
po@t s begotten,

Words its presrmptive prtnordl'a, Feelf.ng its ffeldof f.nduction,
M eaning its pallern of eroÐth d eteEn(il¡ed. clurfng
constiuctfoñ.€

Art, therefore, cannot govern ].ffe because life cannot be Cte-

terul.neci, unless one ].Lves it ].ike a po@, and. Aucten has af.-

reaqy eonnented. on that (see Chapter ltL).
The partl.cr.rlars of the autononous eoml¡ileted state, that fs,

of the work of art, are kna¡rnr to every artíst. Aud.en inserts a

Þoetl.c cøment on J.l.nes 8? and 88'. o/ ,/es þ-. /-9/"-"

flt¡o nanaged in the Spanfsh War
!üot on-ly to srl.te ¡sell but be0f s@e use to the nf.J-itary?
T[as Lt not the three or fou¡
Lonely speefalísts Ln whose
Soul a¡ct bady l-earning why
People kiJ.I. and how they df.e,
The ethf.cs of defeat, the selse
Of sanctity in violence,
-Àroused as genutne ¡ùeabure as
That com¡ilex Cleso:latLon shl.ch
Made Froust go shmniag all his ll.fe
Anong the f.<iJ.e antt the rf.ch,
Or those anksard itaughters ôf
The cer.ntry vicarts sife
IIpon whose sly aebt tion onoe
Ja¡¡e Austen rrith a kindl of lÐve
Sharp ened her intelligence?rô

these r¡rho roanag ed to ry¡Lte we.Ll in the Spanfsh War were those who

Þ&8d., pp.86-8?.
15rþ1d,., p. B?.
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*Ere aequâÍnted. flth and sensf.tlve to the patticulars. fhey ex_

p erf.enced. the g erurine pleasr:re that Froust d.erl.ved. fron hf.s ücom-

pJ.ex d.esolationr s a¡¡d. Jene Austen frcm what she saw. Auden trles
to prove þr urentioning Proust and. Austen r.n the same illustration
that these }¡articulars rearþ are kno¡m to each partf.cular artist.
Each develcrtr)s his own differently. The novelist, as he srys,
nust

Becone the nihoJ. e of boredon, subJect to
Vulgar c@p:Laints lfke lover-anon! the Just
Be Just, anong the Filthy fl.lthy too,
And ln his own weak person. if he cañ.
Must suffer dul1y al.i the irongs of üán.14

The seed or g er[i nay be different and the product may be

d.lfferent, but the process (a professlan of sensf.tf.vlty) fs tUe

saJne. Each case Ls unlque, because each artLst, naturally, dravrs

on hl's @rì t ndividual expelienee--nunlque events that õr¡ce tûok

Blacel![tthf.n a l]I¡lque ttB.e a¡ct space.n But ul,n the new ftelcl
they occt4ryr Ln the ffnished product, trtbe u¡tque serves to
typffy.ß Thongh stiJ.l SrartÍcular, deaLfng ¡rith the ûid-l.e and the

lrorri ed wiferû tt becå¡¡es l.fke an al.g ebraf.c formrfa. Thus Ln

poetry:

X I.s good.
ThLs I nust say
Because I am
In Love today.

I know for you
X ls a paLn.
Ttrts d.oes not hold
For B etty Jane.

l4uThe l,¡ove1l$trn lhe Co'llected paetrE eÍ & g. Audé!, p. õ9.
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And yet to you
Y Ls so good,
If I saLd rNor r

IrC be quite rude.

We nust conetude
X ec-uals y.
That both are ggod
SIe oantt deny.rÐ

Reduced, Lt becøes: X quals g

Y equals g

Therefore X eEuals Y

The ff,nished grrod uct Ls an abstraet nod.el of evénts, n ctetached.

nory f"oe the concrete, oderived fron dead. e¡ç¡erience.{ Esper-

fenee ls dead because Lt f.s llke a tribr¡latfcn¡ it ts past and

c annot be chang ed.

the particulars, then, ¡rLth s'hl.ch each artl.st is aoquainted,

are the subJect of art. Auden em¡ihasfz es the fact that these
particulars are unli.al.t ect. He says that r everythfng that úe re-
nember no natter how trl.vl.al ¡ the mark on the ual1, the J*e at
luncheann vord gaees, these Like the dance of a stoat, or the
ravenls ga&ble, are equal.ly the sr¡bject of poetry.,..We shall do
poetry a great disservl.ce ff we confLne it only to the naJor er_
periences of llfe.ü16 Sf.nce art, üLike all kinds of truth, Ls or¡e

of the p.Leasures of free nenrül? it t.s only faf.r that freedon be

exterìdeê to Lts range of subJect natter. And sl.nce, as Auden

has said, lt has no materLal effect on history and l.s, aftêr aLL,

15n¡s 1tr Va].Ld?{ lbe Cel-lected. poet¡y s¡l Betüg Jaae üe.Kentìfr¡.

- -l6lottoductf.on, lbe Pogt,ls. 'lo4Eue, An Anthology chosen by
TJ. E. auden ana.loúnTarFãiÇr,ãffiñ' iss6, p.-vïi

l?*Henrlf James and. the Ârtfst f.n Anerlcaril oU, cJ-t., p. 59.
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f'n its prefound.est sense, frLvolous, f,t does not natter shat

Lts sribject natter ls, fcr it !s beyond good and evil. Art f.s

not life; therefore no mora3. or ethtcal reyrard/s are lnnediateJ-y

avallable. Art ls an abstraet nodel of events derlved fr@ the
past, fron dead erqlerLence3

nyhen Fe say that art f.s b €yonil good and evil, what we
real.ly ¡¡ean Ls t¡¿t agooda and Itr evil;ü are teins wbicb
can onJ.y be ap¡rilied. to our conscl.ous choLces, but notto the past, because f.t ca¡not be undone, ot- to the
ror].d outstd.e ourselves, because it Ls not our own
pro. perty. . Tile do not mea¡r that art has no noral effeet,but onJ.y tþqt the latter depends r&)on our individuaJ_respanses.lS -

A sork of âtt Ls 3-ike a Elarab3.e. Each Lndivf.duaL uust fnterpret
Lt for hfurself. l{e sal.d dead enElerience was ].lke a tribulation
because it f.s past and caJìnot be changed. Yet Í.f that experienee

3s set forth l.n a pa.rabL e, p erhanls a neff aspect of Lt vLLL co¡oe

to light that wfJ.l enable us to see lt vrtth d.l.fferent eyes. qFor

Lf past events cannot be altered., our attitude tærartt then can.

Thsy oan be accepted; their reLation to each other a¡d the pre-
Fent can t" *a"rrtoo¿.ul9

Ferhaps our lmage of the üirror trtl.l help to nake this elear.
A¡t is not l.ike }f.fe, but nore lfke a ntrrer-l,nage of life. Art
l's not llagtc, but a ni'rror whos e pro¡rer effect is disenchanting.
The average indlvf.dual sho suffers frø a bltghted love affatr
( stre said uNor*) has a sr:b cons eious desire for a !ûagic fomul a,

a pcen, a sork of art, that v¡ÍJ.l. put thlngs to rights. But,
as Auden says:

lfutmesís and Allegoryrs q¡!. sÅt., p. 15.
le!þÅg., p. 14.
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If art were nagic, then l.ove lyrícs
sroul_d. be ].ove channs wirfch made the Cruel
Faf.r gLve one her tatch key. In that case
a nagnu¿ of chempagne would be ¡¡ore artfsticthan a sonnet.¿u

Through art the nirror, horãeve!, if he be receptive, Lovels vl.o_
tfn sËtl ftnd. himself an ansner telll.ng hfn (depending on the
sark of art he has ehosen fer hf.s parabl.e) that a) tove fs a

product of the inagl.natlon, b) Sonen are ff.ckle, c) Ee has be_

cone nellow f.n hLs su.ff eringn an adquate cennp ensatfan, or d)
lT:Ls better to have ].oved and lost than nevet to have Loved at
all-. sln Lntentisn, at 1east, (art) ts a uirroÈ in ryhich the
speculator sees refleeteci hins elf and the world, and becæes con-
scisus of his feell.ngs good and bad¡ and of ¡vhat thelr relatfons
are to eaeh othe¡.oå rn all fai,ness it nust be adnr.tted that
our Índf.'ç.iclua"1 ur¡L]. end qF as confused as he b egan, because he

has not ceasecl to look in art fcr TflE ansu¡er to his problen.
...When there is_a Bub1l.c, there arises the parad.oxof a treúendoirs d.eraand foí art in the abstraõtbut an al¡aost ccßplete re¡rud.fatlon of art Lnthe conclete. A denand bécause wo¡ks of art can
Lndeed helpr people along the road of seJ.f*
development¡ and the. publ-Lc feels nore helBlessthe¡ everi a_ re1ludlâtl.on becausç-art oan oñ:¡¡help those who help f,þs!û5slvss.ìe€

I have been tqyLng to nake elear the rather l.nd.efl.nite clis_
tlnctlcn that Auilen has drawn b etween the effectl,veness and. in-

e0{rsquares and tblongs¡o op.-cAt.¡ p. }?5.

-^.^*tnrng-Questl.on of the Pound Awarcirn FaLttsan a..r¡."f¿ú.y
1949, ¡r. 51õ.

*Pr1¡s Eewa¡ds of patl.encerû gg. !it.¡ p" S6.
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effootiseness of art. Altheugh Art cannot be a nictqrl.fe to so-

ciety, it çes plry a rôfe ø the life of the Lndlvld.ua].. on].y

the indl.vidiral can decide ¡utrat that râ.Le shall be. Art nay

heighte¡ hls exlstence ancl beconre something nore Lmportar¡t than

it ls because

...TLu.e can nod.erate hf's tone
V{hen talklng to a na¡¡ alone....å5

Auden fntrodluces thl.s idea near the beginnl.ng of Aø Tear Lett€I.
As ïlorJ.d War II was starting, as earth saw s$uspendecl hatteci

crystal.J.fze/In visible hostlJ.ttiesr*P4 Aoden and his frlends
were enJ eryLng a passaoaglia by Buxtehude, theLr ntnils

...a -q¿yåLCS of sound.
Yuhere-ãõr g but assent x¡as for¡nd. ...€5

Aud.en magr be criticised for choosl.ng soneone as Irrecl.@us as

Brxtehude, but that ls not tbe potnt. the contrast between pub-

lic confLict and. prlvate peace Ls what is fnportant. Art w"llL

not gÍve aR answer to the pubLic, but Lt can play a slgnf.ficant
rôle m the ll.fe of the indl.vtdual. Y{hat Auden is tryf.ng to
descri.b e he¡e is one of those Elerf ectly J.ucl.ct mmeats such as Ís
usual.ly oaLy enJoyed by the young rhen f.n Love or gazing at a

sunset, anal by the oJ.d 1n bereavenent. It is a monent of con-

sctrousness, ôr Sele-ccnsclcusness¡

The artfst J.lke every other kinil
of rhLghbrorrrt Ls self-ccnsclous, l.e., he Ls

25&gs Year Letüer, Part I, $;**t.
34&¡d., S; *-*.
sslÞrld., åå; *-u*.
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aJ.I- of the tfne what everyone f.s sæe of tbe
tfme, a nan who ls actLve rather than ¡ras si.ve
to hf.s exlleríence. A nan struggHng f€rr
life in the rater, a schoolboy evadÍng an
im¡rosi.tion, or a csok gettl.ng her !ûist"es s
out of the hous e is in the x"iilest sense a
ht ghbrow. We only tbfuk Trhen se are pre-
ventÊd'jfrm feeling ôr acti¡¡g as we should
]-ike. Peffect satisfactio$ vould be eø*
pJ-ete uneonscicusness. üost peopl e, however,
ftt Lnto socíety toer neatly for the stl¡ou.Lus
to arf.se except in a crisis suåâ as fal-tring
l-n J.ove or losing their money.

This l.atea fits in exactlylr-tth the aestÌ¡etic ¡roi.nt of view

that Autte¡¡ has trl.ed to ¡¡ake clear. Aesthetl.cs is the treat-
nent of tribulatf.ons; ln other words, 1t Ls the organf.zation of
attltucles.

Fo¡ art had set in ord.er sense
And feeling and intellLgence,
And fron its_ldea1 order.greÛ,,
Our locaL uncler s tending too.É¡

A¡t can nake the lndl.vl.ctua]. self-eûnsclûus, liJce the artlst.
t"

Every nan adop t syfoocl
A scfentific attitude,
V{hen he wents to kÍss his rife
teads a pol.lticianr s J-ife,
And., so f a¡ as ít 1s knorya,
Is án artist when alone.P8-

Art has b eeone tbe intelllgent pleasure of the ind.f.viclua]. t s

¡ræents of befng &g) . Lts Ld.eaL order, an abstract modei of
events, d.Ðes not give the ansryer, but the algebraic fornula nray

aLct the tndiviclualrs attæpt to find the ansner. ûEach Iífe
nust clecictefTo srhat and. h€r it be a¡4r1iecl.u Art nay be appliect

2Gapsys¡ology antt Art Ta-Ðryr ag. cit., pp. 4-5.
2?49¡g Year Letter, Part I, # u*-uu.
Ê8ø¡6¿ss,g Nem Year l.e-t:ber, E. 80.
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but not emplryed. üPoetry nay i].].utl.nate but ii ü-flL not d.ic*

tate.€9
This is not the dhoiÞe story. Auden has coü¡.tented.:

I. A. Ricirard.s ls rfght, I thf.nk, f.n
hls account of hos art organlzes
attl.tudes, but the criteríon by øhlch
we juttge fhe va].ue of sucþ^an organ-
ization ]-fes outsiaie art.æ

There is sonethf.ng that cannot be describeil- Art, the alge-
braie fûngula, the fait acclun)].ii, vhich Ls no nf ctwif e to soeiety,
the gane ruled by aesthetios, is stl.ll i¡td.efinable. In the fol:n-
uJ.a Í æ-ua].s Y, there is no hl.nt of thel.r persona¿ feelings.
Do they l-ove or hate? A poor exêmpJ.e, but it girres us a çuestion
nark. Art f.s a.L1 that Auden has said it ls, but perhaps hl.s Ldeas

have emerged too c3.ear and distinct, ueore Cartesian than the¡¡

really are. Let us add., as Aucienr I thLnk, wouJ.d. have us clc,

that .Lndefinable somethf.ng whlch nakes Àrt nore than a gane, tnore

tha¡r an algebral.c fornula, more than a f'gl! accryu-Lf., 6et us add

a questíon mark.

€9lntroduetlon, Ibe Foet-!-q &n&r¿e, g. x.
50rMinresi.s anti Allegoqyrp gtt, ci.t.r p. 18. (The r¡nder-

line is mi:ae.)



CHAPTEß VI

r sEco¡¡Ð*Ri.ÎE a.RT

nsonething Is Bound. To Eapp ena

It Ls a sob erLng experience for any poet to
read. the last page of the Book SectÍon cf the
Sunday Times where correspondents seek to l.d entifþ
poens yrhich have noeant nuch to then. Ëe i.s
fûreed to rea].Sze that it is not hf.s ìrork, not
erren the ¡¡ork of Dante or thalcespeare, that nost
geople treasure as magic talismans 1n tlmes of
troubl e, but grotesquely bact vef,ses w'ritten þ
maiden ladies in loca1 neffspapersi that nlllions
in theÍr bereavenents, heartbreaks, agoni'es,
depressions, have been cmforteci ancl p erhap
saved fræ desÞal.r by apBalll.ng trash while
poetry stood helpùessly and incompetently by.r

Like a].l good. crities tod.ay, Aud.en has been forced to ac*

tsnow]-edge the existence of IBopularI 1lterature--seconai-ha¡al,

second-rate art th.at conforts ancl entertains ni11irns. Hf.s ac-

knosrl ed.g em ent is sweeping f.n its denurict atLon. Ee Lnclud es

offl.ciaL art, cushion-petry, and calendar-quf.ckies. ?bey are

the properþ of the devl.L¡

All vague ideal.istic art
That coddLes the uneasy heart,
Is up hl.s alle¡r. . . .É

Thís kind of art is frarikly, even blatantly, the oure-a¿l, the
patent reoedy, the nagie carXret to power, gloryr anct the love of

1:r5*,*ru" and Ob].ongsrtt etrI. g¿t., ¡¡. 1?8.

'{uy, Y-e!,= aÆ&g., Part rr, 11. 590-592.
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wmen. Thls Ls the kl.nd. of art that the niddle-b¡os refers to
when he says: nlpont t know aueh about art, but I knov¡ what I
1Íker* and. qrrotes: dlt takes a heap oy'.inft, t l.n a bouse to
make it honeru with the conrment that it has ;ttsoul.s

Yet the elosest Ar¡d.en has approaehecl to bitterrress in hf.s

d.entrnciatf.on is ln the passage quoted above. Most of the tf.ne,

he disnf.sses poSrrrlar Literature øith an easy hurour. There are

tso reasor¡s fo¡ such an ap¡rarentJ.y tol erant at,titude. Àct,r:a11y,

ft is not f.n the least tolerant, but heavily laden w-I.th charuf.ng

snobbery. ûne reason is that the presenee of such lf.terature
proviiles hira sl.th sirbject.-natter for frfs $try. It is a subJeet

vrhf.cl¡ invites the slicl¡ anct easy genexalf.zatLon at whf.eh Auiten

is so adept.

. . . tbey are baolr,
Grown insoler¡t ar¡ct fat
On cheesy lfterature-
And corny dramas....o

It LnviÈes also exaninatLon of the devotees of such lLteratr¡re.
Auden has been that the reason for their ileveltÍon goes d.eeper than

mere entertaLnnent value. A discussfon betneen the shephercts l.n

Egs qbe Eine Being î¡i1l brlng this to light.
TNE FI¡ST SAEFEERD

ÍJe observe that thos e ¡rho assure us thetr education
And money ryould do us such haxu

How real we are just as ûe are and how they enrry us
For Lt ls the centreless tree

And the uncivl.J-iz€d robin who are the truly happy
Eave done ¡rretty wel.J. for themselves.

TEE SECOND SHEPNERÐ

Nor can ãe help noticing how these who fnsl.st that
We oìrght to stand up for our rights

And how ln¡nrtant we are keql insl.stfng also
That it doesnrt natter a bit

óu0attf.vo T etnpor tr IAlle.S, p. 50.
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If one of us gets arrested or inJured., forIt ls +n1y our numbers that count.'
THE TI]TRD SHEFEERD

In a .,..ay they e_re right.
TITE FTIìST SäEPHERÐ

r.,¡hen on e oo,,*Jål u*î,Þ;3î':"åttf;rå* "o*oun " 
*

THE SECûi\¡Ð SEEPEERÐ

i4erel..f to add ts a cro¡sd with cne I s passíonate body,Is not a virtue.
THE TT1IRD SNEPEERD

l,lhat i s real
.¿irbsut us al]- is that each of us is üaiting.

TH,E FIRST SIiEPHERD

Tha.t 1s 'r*ry we are ab].e to bear
Ready-ïade clothes, s €cond.-hand ârt ånd cpfnions

.A.nd being _!'rashed and ordered ¿bout:

TËE SECOND SHSPTIERD

Th"t is wlty you should. not talie cur cenr¡ersation
Too seråcusly, nor read. too nuchInto our songs;

TI1E fÉTP.Ð ST$PHERD

TheÍr Ðurpose is nainly to keep usFræ sratching the cloclc a1l the tine.+
These shepherds have been b ehaving ethÍcally. They have

continually nade the choice to keep cn looking after thefr sheep.

But it 1s duJ.l -.';o rk, and, as ir{e cbserved. in .Chapter III, ethics
w1Il never gifue arry satisflr-íng sense of innnediacy. Each of these
men is sråf tÍng for so!0ething ta happen. They heve not, and this
1s to thei.r cred.lt, attenpted ar¡y eesthetlc ordering of their lives.

4pp. 9P-95.
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$hile they walt, they endure ready-nade elothes, second-hand art
and opl,nio¡s. Thls s ss6r¿-hand. art nust confort then in their
].oneliness and weariness unti]. uhat they are ï¡aLtt¡g for has.õ-

aocuxred. (tt, nust be explaf.ned that they are waitfng for a !¡1,?-

ac1e, an extra, indefinable sæething that nflJ. free their snÉrlts
frø the parall eI, endl.ess roads of ettÉcs and aesthetics. That

sæething we interlrreted in terus of the Chrl-stian d.ogna in Chap-

ter II{þ Ïlihen thel.r Average Say has been red.eenect, then thelr
songs wiII be at pLay.

SIMETN

Because fn E n the Flesh Ls uul.ted to the Word
w-itfiout nagical' transforuation, Inagination ís
redeeüxed froq-Fronllsouous fornicatl,on ¡rith her o¡yn
trûages. The €Þgf'c conftÍet of Virtue with Necesstty
is no 1.ong er conflned to tbe Exeeptlonal Heroi for
dlsaster Ls not the irn¡ract of a ourse utrÐn a fevr
great fanilies, but lssues contiaually fron the
hubrfs of every talnted wiJ.J.. Every invall.cl fs
Ro].anal alefendLng tl¡e narrow pass against hogeless
odds, every stenographer Brurmhllde refuslng to
renounce her loverrs ring whieh cane into exist-
ence thrfi:gh the renunoåatfon of Love.

llor is there ariy sttuatloa shLcb f.s essentl.ally
nore or less lnterestlng than another. Eveqy
tea-tab1e is a battlefLeld lfttered ç'l.th ol.it
catastrophes and haurteat by the vague ghosts of
vast issues, every Bartyrdos¡ an occasl.on forfllp eracks and. sententlous oratory.

Because in Hin aLL passfons finil a 1ogl.ca1
In-Order-That, by Hl$ Ís the p*erpetuat recurrence
of .årt assured.

CHORT'S

safe in E¿.Ê :ifry:* oç.r sgr¡giÊ ase at Ð.lë¿ã

5&Id,", 1ç. L09-i11. (The t#¿4rí"r" í*"rn{'¡rl



68

A sense of fnnecliaey wilJ. be restcred., a.r¡d, through the noræaL

enlarg enent of opportunLty, inagfnatl.on ¡s.I1l be applLect to onets
oør¡ life. Through the dranatic objectiffcatíon of art, the f.n-
divfduaL nay learn.

This dl.scussion brings us to the second reason wlv Auden

treats second.-"ate art with suclr tolerance¡. As seen above, he

vl.ews ft as a necessary eîi1 on the way to an enLf.ghtened. attl.-
tude to art. Not only that, ft provides those wbo have al.reaaly
I arrivedl u"ith a stand.ard. of conparison.

t ho¡r the deviL who controls
The looral assymetric souls,
Ihe eithêr-ors, the noDgrei haLves
fghe ffnd ttuth Ln a nfrior. lauehs.
Tet tL¡te and nemorytr are stiil' Llniting factors oi nts rrtlt;
Ee cannot al.ways fooJ. us thrice.
For he nay never te].l us lLes
Bì¡t half-truths we ea¡ synthesf.zes
So, hlciclen in Tris hocus-Bocus,
Thbre ll.es lhe gift of dõublelfocusr
That nagic 1"rnl¡ which looks so drrll-
And utterly irnpractical,yet, f,f Aladd.l.n use Lt ilgnt,
Can be a sesarûe to 1fuht.b

Cushton-Foetly and all vague idealistf.c art are rry the Devilrs
all eyr yet Auds¡ s¿y5¡ nThe Deviln indeed, f.s the fathe¡ of
Poetry, for lroetl1y might be defined as the clear expresslon ûf
nixed feelf.ngs. fhe poetLc ¡¡ood is never fndicative.a? ThLs Ls

nst Maníchaeisn, but ssnethi.ng else. Aualen does not Lnt, end. to
say thatArt in f"ts concrete fono ts evIL yhile Lts statenent Ls

69g Yeer Letie?¡ part Ir, #: ur-"u".
?u$otesrü &eg vARI l¿.gt$el, B. L19.
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goodo I think.-the key to titts apparent confusLon ].ies in the

phrasersthe gLft of dsr¡ble*focus. tr The tt evl.J. capital.lzes oa

û hocus-ilocìrsr ¡ half*truths that nf.s]- ead the weak sho turn to vague

idealistie art to be eoddled. But bl.ilcten in thl.s hocus-Eroci:s l.l.es

the gf'ft of deubJ.e-foeus, anil tbat gift is the secret of real Art"
Eere fs a revelatl.on of Àr¡1snt s Chrístlan charity. Ðn tbe cieil-

íc ator¡r page of $9¡g Year Letter, Aud.en quotes fron MontaÍgne:

Sfe are, I knorw not hav, dloubL e
in or¡rselves, so that what we
b elleve se d.isbelt eve, and ea¡not-
rl'd or¡rseLves of ghat'we ccnd emn. S

Second-rate art is the expressf.où¡ of ¡rart of the duality of nan.

Auden cannot condemn it ÌrholesaLe. It is a part of the eternal
human schene of things. The poetic mood Ís never f.nd,icatl.vei f.t
l.s historic Ï¡resent.

Must we*it seens odal1.y that u¡e nu.st--
reml.nd you that o_ur existence does not, lfke
hers [the ]úirsetsJ r enJW an infl.niteli fn-
dicatl.¡e nood., ^an eternall y present ten5e,
a l-initJ.ess actfve volce, for tn our
shanbLf.ng, sJ.ovenly nakeshl.ft world any
two persons, uhether domestic flrst or
nel.ghborly seconaL, requl're aad. neeessarl.l.y
presuppose in both thel,r nurbers and ir¡ all
thel.r cases, the whol e Lnflected ganut of
an aJ.ien thirtl since, vl.thout a despiseil or
dreaded Then to tu¡a the baolc gg, there
could. þe no l¡tinate or affectlolate IIs to
turn tbe rye jct that, cb,er ngqÊ, space tð¿"
aever the whol e unl,¡rhabiteit circle but alqraye
sqtre segnebt, Lts €ninent dcflaln uphelel by trro
co-oräinates. Tbere al-lrrys bês been and. always
wil3. be not only the vertÍcal boundary, the
rf.ver on this sidle of whLch initiativê anct
honesty stroll artt in arn wearf.ng sensi.bl e
clothes, and. b eyond. which is a savage else-
where swarning vrÍth contaglow diseases, but

aÅgg. gl!.,
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al so its ho¡izontal counter1¡art, the raf,l-
road above whieh t¡ous es stand. l.n thel.r own
grourals, each equåpçed. ¡rith a garage and
a b eautifi¡l ¡ro!¡an, sometÍrnes with several.,
and b elos which huddled shacles ¡rrovide a
squeeztng shelter to collarless herds ãrtro
eat blanc¡tang e and have never satd arythl.ng
*ttty.9

Su¡eLy thLs lrord picture ts exprêssLve of Auflsnts attl.tucte¡ bls
sensf.tLvity to and. tolerance of himanity, the iloubl e nan.

Either-or ¡1111 not J-ead the øay to the Ìrbol.e truth. Each ls
a mongreJ. ha3.f of the ühol e truth. .Any sweeBLng generalizatl.ûn

is acconpanied by its ¡airror image, as true and as partiaL. Sec-

ond-rate art Ls not cleliberatdly ctecef.tfu.L, but tt is onJ.y Ln

possession of half*truths. If the LndlvlduaL si].l cu:Ltivate the

glft of aloubJ.e-foeus, as Art has done, he wl'LL be able to enoon-

¡rass good and. bad altke. To know good, one must knolv evl.l. i,udeh

èn seens to have aatopted Milton|s argranent. Thus the Devilts
property, the very exÍstence of Sund.ay- suppl ernent art, gf.ves sl.g-

nlftcar¡ce to Art. lhe struggLe to attaln a double-focw Ls the

exerclse lequired. by the nagic J.amp of Art. Ilsecl correetly, that
lamB oan be a neans to enffgnúlnt, Surely tt w¡lL not do, then,

for Audeu to banl.sh the Devil and. hls offícl.al art too sternl.y:

taure fallen shadow, .ÈÊLXO Ue¡^
Retro but do not go away..".Åu

9rThe Sea and the Mf.rrorr¡n €. cÍ.t.r ¡!.
fo¡gg Year L3þief, Part II, 11. 411-41p.

ôo.



CHAPTER VII

TT,GET VEhSE

uHlease Make Yourself At HmeP

Culoræly enough, the lærbreø often has a
nucb ]-ess f.nhiþl.ted. attl.tude to gg¡99 than,
sha].L re sa¡r, the nLd il]. eb row, as Ls evf.ilenèed
by the Sopr¡larlty of Llnerf.cks and those lttt]-e
moral ancl äonsolatory vels_es ñhf.ch are syn-
clicate¿l f.n the newspap ers.r

the last part of thts statenent aprpears to be a dllrect contra-

diotf.on to thet whieh we quoted Ln Chapter VI. In the ear:Lr.er

readl.r¡g, ûe forlnat that Auden coadened syndLcated sLush and. the

¡everence paid Lt. I strggest that Aude¡x Ls not Bulr trO of Lncql-

slstency so rtruch as he fs grdlty of repetltlon. lt¡gs.e lf ttle
4q¡gl and aonso:Lato,s¿ lgf,Êgg qhLçh are ryndl.cated lA il¡e 'ews-
p.Cee¡S, as a Eihrase, 1s so pat that he probably aouLil aot restst
usLng it, even though he hadl ê]'ready clfs¡nl.ssed. Sr¡rd,ay-suEplenent-

poetry. For Auden evl.dent¿y Lntends to d.istl.ngutsh the leve.Ls

of Artrs audf.ence-these levels nqy be classtffeit hfuhbroq nLd-

d1ebro6, an(L Lffib¡os-and ryorrlil not be LfheLy to rr¡n two Leveils

(niddlebros and torùrern) together. Art, reaJ. Art, rrl.th a cap-

ttal A, is the property of the hlgbbrotr. Second-rate art beil@gs

to tl¡e nLddLebræ. fhe art of the lcwbrw ls nore d.tfffcr¡lt to
deflne. It shares certaf.n charactertstl.os çIth both the htghbrow

llntroduotlon, PgeiÁi gf f,be I¿gÏlÊb Ëeneuage, I, p. xxl.Ll..
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andl the nid.dJ.ebrow, and tn sorne rrays l.s more adnLrabl-e than bô6'
f,l.ght verse, and !f,hat Lt stancl.s for.-cæl.c art, satl.re, socfal.

stateneat--f.s perhaps the best sùopl-e tera for lor¡brow art, a¡d

Lt ranl¡s utth the higtrb*rw ln Lts tntegrl.ty and Ln the success-

fir-L acconplfshnent of its purposêo

Ar¡den has se1.eoteal ar¡ aÌrthologr of J.l,ght verse.å In hf.s fn-
troclr¡ctLon to the book, he dfsct¡sses ll.ght verse serf.ously, as

an art foru, a¡¡d gf.Tes us a kegr to otre of the nost charul,ng as-
peats of, his c:rttica-l attl.tüdes. ge starts by saytng:

Bebtnd the ryork of aa¡r c¡eatl.ve artist
there a¡e three p¡l.nelpal. rrlshes¡ the úl.sh to
na&e sqethfng; the sish to percelve sole-
t?rf.ng, el,thet la the e¡ter¡al yor.Ld of
sense or tb,e Lnternal worlËt of feeLtng; ar¡ct the
nlsh to cømr¡nl.cate these perceptlons-ùo others.
Those who have no Lnterest Ln oí taLe¡rt fo:r
uelrtng s(mething, l.e" ao slslll t¡ a partl.cular
artl.stl,c ttred,tuE, d.o not becæe artl,stst thry
-df¡tg gurtl tþef eosstg at street cornerâ, thþ
ho1d. forth i¡ cafes.ó

The word gosslp gl.ves ræ or¡r c1ue. GosslÞ Ls creatl.ve. It fs a

gane, like art, vrlth certal,n rules slrtch nust be observed, if
slæcess f.s to fo.LLo¡r. Gossþ Ls soclal statenent, J.ike a¡t.
rA11 art l,s baseit on gosslg--that is to sry, o! observl.ng and

tel1tng.r4 And gossf.p ts basedl oa that hunoan guallty ¡rt¡l.ch the
Great Master must share witå the scrf'bbl_f'ag nass--atbe vrrlgar

su¡tostty of tJre pollee-rqlorter.!ã Lf.gbt verse cor¡l-ct be ctes-

ft¡g Ûrfo¡a Book Af Ll qht Ve¡se, €¡xforcl t niversl,ty press, I9õg.
59D,. ci!., Þ. Tl'l.

-4oln lefense of GossfBr{ IbE El¡elgS AgÊ, eilB, February" L968.
P. 556.

5lntroductl,onr lhg Arner"l c¡n ff,C.Se¡ p. v.
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crlbecl as gosslp treateê under t!¡o sets of, rul-es¡ tbe rules of
art aad. the ruleÉ of gosslp. Lt appeals to the lodbtos l¡rned-

lateþ because Lt satlsfl.es hfs curf.osl.t¡i.. It telJ.s htm every-

th5.ng he wants to kno¡v. The questl.on nay arise, wþ then, Ls

not åLL art fene€tiatel¡r avaLLable? If it Ls based or¡ curloslty,
oa obselvl.ag anil teJ.J.tng, rl{f are there varylng degrees of d.Lff-

tculty Ln the fLnl.shetl product, ancl *!y are there comesponcll.ng

degrees o¡ levels of appreciatf.m Ln tbe prottuctt s pr:bltc?

Hhen ttre things tn whtoh the poet Ls l,nter-
ested, the thl.ngs shfch he sees abóut htm, are
nuch the sãtre as thos e of hls audfence, anct that
audl.ence ls a fai.rly g eneral. one, he wlJ.l not be
cdrscloun of htnse;Lf as an unusual ÞeÌson. and hI's
langnage rI11 be sttafghtfaryard a¡ã closé to
grqinêry s!,eecho I[hen, on the other hand, bl.s
Lnterests and perceptlobs are not reaalLly- aceept-
able to society, or hf.s aud.feace ls a hlgbty
specl.al.t¿ecl one, ¡rerhaps of fellov poets, he wl,J.j.
be aoute{y asare of hLnself as the þoet,- ancl hts
nethod of ex¡rresslon nay depart very wldeþ frø
the nonnaL socl.al J-anguage.þ

Ehe Latter oase htnts at sme of, the reasons wby art nay be

dtfflcult; the fl.¡st case desarlbes the socl.al condf.tis¡rs shl.ch

nake for l.l.ght ve¡se. fust as there f.s no fll.lfp fn Lt for the
gossf.p lt?ren the victlûs of hf.s Juicy sto¡l.es are uriknosn to ht's

9o
lLstenerrr'the poeù fÍntls it df.fficult to Irrl.te lLght verse when

his icteas are not knory¡¡ or easlf,¡¡' recogniaabl e to hl,s reader.

Lf.ght verse reEu:lres a certaLn hæogeneity Ln the soal.ety for
wh1ch f.t Ls *rl.tten" tf Lt ls, not nereJ.y to succeed, but to be

written Ln the fl.rst place.

Ar¡cl.en Lnch¡des three kl.nds of poetqf Ln hts anthology of

oltrtroductlonr lhg {lrfor¡ Bæk ef E[gU[ VeEs-e, pp. vl.l.i-ir,
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l.ight verse:

(1) poetry üTftten for perfgrnance, to be sgdrenor st.tng^b€for-g an g.udlence (e.g. Fõta-songsl tne
poems of Tæ Mcore) .
(.e) Poetry intenclecl to be read, but havLng for Lts
subJeat-nattet the evexï¡dry soôfal ll'fe oi itsperl.od or the ex¡rerl.enoe of the goet as an ord-
faarìf. hiaaan befng (e.9. the poer¡à of Chaucer. p,
BJron).

(e.g. the poer¡å or cùau-cerr.-Þope,

(å) qiró¡ nonsense poetr]¡ as, through-l.ts p¡opertles
and t echntque* -has - 

a_ generßI app ee3. ( t{ursèry- r?$nnes,and t echnlque, has a genergt
+lh ê n.rêÍr é n€ fl/lu¡ r.,{ T- êø nì -liË öäTîIÊaiäi¿-i, Ëãi¡=.

It sil]. be noted that the first two klnds can be ].abeled. gossl.p

or sociaL stat€ment. The latter cøes closer to b eing CøLc Art.
Th6 chanr of the crt tf.c dto nakes such cLassl,ficatf.on Ls becoqe-

fng apparent. Eere f.s a man w}¡o recognLzes the fact that na

great nary peopJ.e dtsLtke the ictea of poetrï as thry dl.sJ-!.ke ove¡-
earnest people, because they inagl.ne Lt is al,ways uorryl.ng about

the eternal verl.tl.es.c8 And he has set hl¡nseLf to cøbat the fn-
nate fear of art that too nan¡r peopLe have, by putttng art where

''t 
beilongs, oa the Levdl of htsan existenc e ån(l hr¡ßar¡ behavÍor.

Auden has expressect evetythl,ng for us Ln fanflf.ar tercs: tbe
ctitfc fs an Lnd.f.vl'drral tn the free ryorLd tod.ay trïrfng ter help
other tndivtdua].s eaû¡ the gLfts erf the sptrit; the a¡tfst ts a

neurotl,c; art ls a garne anct LLf,e 1s not. Ee has nade fita of sec-
end.-rate art, and surely rf.alteuLe Ls the strongest wea!¡on agaf.nst

such an eneü¡lrs

B¡ nfght our student [Inde¡grcund
At cocktall partf.es whl.spei rounil

Frcna ear to ear;

tþf.d,", p. itr.
Slnt¡oductf.on, Ibg Pcq¿1 " IgUgUe, F. vl.L.
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Fat ff.gufes in the publl.c ryeCollapse nelt nornlagr^anbulhed. by
$me wltty snêê!¡v

And. now he Ls trying to eunphasj.ze the fact that art can be firn,
that tt 1Ê hu[an. *Poetqy Ls no better and nâ ¡vorse than hraa¡r

nature; f.t ls profounct and shallow, sopht stl.cated and nalve, dulJ.

anct witty, ba?rdy and chaste fn f,1¡.¡.a10 If peepJ.e wuJ.d only re_
a3.fze thl.s, then they lp('u]-d n¡¡ ].qn€et be afraLd of udtffieultf,
poetrX¡. They would, as Aud.en has done, nake roon for everythfng:

Py .aff_ means let ìrs touch our bmrbl.e caps tcla þodste pure, the epl.e narratfvel
But co_ne(y shaiL get its ror¡nct of õ1aps, too.
Ac_cord.lng tg nfp $owers, each nry givè¡'
{¡nlðr on varl, ed diet nay we lf.ve.
The pfous fable antt the dirty story,
Share in the tota3. ll.terary g1ory.13.

Such catholltcLty of taste ís rare tadry. One vouLd do relL to
enulate Lt.

Audehr as we have af,.leary noted., has reccgntzed. the exLstence
of several levets of apprecfation Ln the publio. Real art seens

to have suffereal e certal.n etf.olatfon because of th.e relatl.veþ
sna1l nunbers of tts sl4¡porteÌs.

Because Lt! s true Art f ee.Ls a trlfle sf clc
You mustnlt thtr¡k the eldl gl.r1 ts last her kfdc.tr?

-"-./
P erhaps'/ the hlghest recoûu.enalatlons a crLt,.c may recelve todry l.s

..5-e-/u/,that be ts egtånJ**5+r For Ln an age when the vrice Gf the pro_

fessLcnaL noaner Ls not alone !.n hl,s clalp throughout the land

9oünder which Eylern Sgnen1, E¡. 69.
loIntroductf.onr IbÊ Poetts loneu€, l3g, .CÅÈ.

&Letter to Éord Byronrü part III, gD. r-f!.r p. 101.
€rÞ.rd., p. 1-o?.



76

that there ls nothlng næ under the su¡r and tbat Lt ras better Ln

the old days, Lt l's refreshl.ng to hear a hearty laughr uann 3rral.se,

and cor¡structlve theories about the ln¡oedLate preseat and future

of lLterature. ThLs ts Audenfs specl.aL chats.

Nr.furlt verse car be seríor1s. ,It has only
coüûe to mean ¡¿gEE¡ ¡þ socl étfé, trlolets,
snrok e-rcom ll!0eråclçs, because, uJxder the
socl.aL cond.ltlons whl.ch producedt the
Bomantf.c nevival, and ûhl.ch bave BersLsted,
nore or less, ever slnce, Lt has been only
Ln trl.vl.aL natters tbat Boets have fdlt f.n
suffLclent intinac,y wtth thelr audLence to
be able to, fgrget thensel-ves and thel.r sing-
lng-rcbes.*tÐ

Poetqy has come a lor¡g way frolc the song the ninstrel sang f.n the

hal1, suror¡nded. as he ryas by ttre J.ord and hls retinue ancl the.

househcldt retaf.ners al-lke. Art exf.sted on onl-y one Level then,

and its range lwas extrenely Llnlted. The te¡rant-fa¡ner or se¡f
shated his Lord|s apprecf.atl.on and knowl edg e of, as welt as ibt-
erest f.n, lùteratwe. uLn the üÍddLe Ages, Just as wealth was

nore evenLy dl.strl.buted, so Ìyas cultuse. The suo-total sas Less

anit therefe¡re enonaous sr4rerloritl.es sere J.ess posslbl".ol4

Thus, ll.ght verse, f.n Aud.enls sense of the teru, "." tlå api!çt7¡,;--/

kLnd of vÈrse. As scciety haÉ d.evelqled and stratiff.ed, so has

¡roetry. And now, ês Auden has l.qrll.ed, p eople autmaticalLy ass-

ociate ILght, verse rrith the rrrserl.ous, wtth the dellberate3.y hrlo-

orous.

I¡l.ghtness depends upon the fra¡ne af nl,nd of the poet, rpon

lõIntrod,uctf.on, lhe O'fs?ri Bootc gE tLgþt Verse, ¡rp. fx*x.
110. G. Coulton, Fed{ ev¿.1- Fa¡aoramê, Cenb rf.dg e ünLversLþ Press,

McìH.lJ.an, L946, p. 575.
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the relatl.orn between hlnseLf an{l his audiencer and not t4ron the

subJect/' natter. It Ls a matter of treatnent. Auden hi.nself has

srltten a Srea{A.ea1 of 1lght verse. Indeed, he has devel.oped

a mastely cf the occasi.onal. style. His nost recent book, Sgåegt

f.s really a colJ.ectl.on of occasLonal poetry. In hf's Collecteci

Pgglgr there ls a sectlon label-etl o$ongs arid. $ther tr[uslcal

Fi.eces, tr antl they are aJ-]. goott exampl es of 1f.ght verse¡ aÂs I
galked Out One Eventngrü esor the Ireaves Are FaALing Fastrd {Ûver

the Eeather the ldet $Ytrtd Blcrysru sSaü fhis Cl.ty Has Ten ìH,I].ton

$ouls,s ilVictor ¡ras a LittLe B abyr.n qMiss Geeî15 l" " fi,ne ex*

anI*Ie of llgbt verse, the eùobodt$ent of Auden I s erLtLca]. theory.

It t.s sul¡f¡osed tc ¡e setftne tune ofsst. James Infirnar¡r.¡
Let ne te.L1 you a lltu.e story

About Miss Edf.th Gee;
She ll.vect f.n Gl evedon Terrace

-At Nunrb er 85.

Sherd a sll.ght squint Ln her left €ã¡et
Her lips they were tbLn and smal.l,

She had nêrrorr slolrtng shoul-d.e¡s
And. she had no bust at al]..

Shetd a velvet hat wl,th trinnf,ngs,
Andl a ttark-grey serge costume;

Sbe ltved Ln Clevedon Terrace
In a sna1l bed-stttlng roon.

Shetd. a pu¡ple mac for wet d.ayst
3, green rmbrella too to take,

Sherd a bf.cycLe ¡r¡tth shoppf¡g basket
Anct a ha¡sh bask-pedal brake.

The Cburch of Sal.nt Aloysius
Sas not so rel'5r f,ari

She dld a J.ot of knl.ttingt
KnLttfng for the Church Bazaar.

151¡9 Corlected Poetrry gÊ U,. 8. A¿iLeg, pp. 909-2L3.



78.
trffss Gee l"ooked u¡r at the starlight

And sal.di aDoes ar¡ron e care
That I Lf.ve f.n C]. eveclon Terrace

Sn one hlrrtdred por:nd.s a year?¡tt

SLss Gee dreses of the 0lcar of Sal.nt AlcysLus. Mlss Gee goes

to the êoctors

She btcycLed down to the cloctor,
Ancl rang the su¡ge¡T belL¡aû, d.oc tcr, I¡ve a patn Ínstd,e ne,
.S.ndl I (lon I t f eel ver¡r rye3.l .il

Docter Thomas lookecl ber over,
Anal theû he ].ook edt sone nore;

ïIarked over to hfs sash-basfu.
. Sa!.d., rsby tlldntt you coÁe before?g

Doctor Thmas sat or¡er hls dLnner,
though his wl.fe ras ûaitlng to ¡ing;

flo1J.l¡rg h!s bread lnto pellets,
SaLd, n0ancerrs a -firnry thLng.

(hobod¡ knov'rs rrhat the cause ts,
Shougb søre pretend they ilo¡Itfs 1f.ke s@e hlddlen assassin
ütal.tíng to strilce at you.

¡r0hfld.l.ess aonen get ft,
And men vhen they' retf.re¡Ltls as f.f thexe had to be sone outlet
For thetr fafLed oreatLve ftre.ü

lff.ss Gee goes to the hospf.tal and 1.f.es ßin the ward. for wonen/

With the beciclothes right tæ to her neck.ü Mf.ss Gee ls asut Ln

halfn by !trr. Rose the surgeon.

![r. Bose be turned. tq hl.s stirdents,
Salatt a$entJ.emen, lf you ¡ÉLeãse,ee seldlæ see a sarco¡na
As far advenced as this.s

Th€y took her off the table,
They wheeled azay Miss Gee

Dolu¡l to another d.eparüßent
ïrlhere they stu@ Anatory.

They hung her frm the ceil.tng,
Yesr thqr hmg 1æ M|ss Gee;

And a coupl e of Oxford Groupers
CarefulLy ctissected her knee.
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Light verse can be seriotls.

Llght verse has one. ?eaA dlsadvantage. trtlglí-ìness

1s a great virtue, but fìght verse tend.s to be conv ent l.onal ,
to accept the attltutles of the society 1nl,vhich lt ís r¡æl.tten.ú16

In other words, it seens that the con¿lltf ons tbat nake light
verse possible also t end. to ¡aake it conv entional e fn Audssr g

sense of thl. s ¡vo¡d.. T think Airden 1n hls own poetry has

avoldecl ttrls tenclency. Bis llght verse is fresh anat exciting.
Perhaps, then, the relnedy to tt¡-ls disadvantage lies wtthin the

powers of the 1n(liviatuaL poet. If he has wit, he can ll.ft
b1úse3.f aboqe the morass of conv entionality. Eowever, ttre

society for yùhl. ch he writes nust take pa"t of the responsf.-

bility. Agaln we fl.nil Auden p].anting reaso¡ls to Justffy hl.s

cholce of the open socfety, where tbe inilinid.uaA is nature

enough to rea1lze that naturftf Ls an id.ea1 goal whfch can

never þe reacheal. nForr{ Auden safs, rrpoetry whi ch ls at the

såIre tfne ]'tght and ad.ult and not serrl].e or conventr.oaaJ.

caa oinly be written in a society rhieh Ls borüb lntegratect
t?

and free. ü^

l6lntrodr¡ct1on, S¡g {¡xrord*þeQ$ ef 1-.1-eht $j3Êe,
th.bld., p. s.

Þ"x.



CgAFTER VIII

AIJDEI'IIS ATTLTIIDES

üLeap B efore You tooks

I*, settlne up ny brass-3¡.Late as a critic,
I nake no clala to certaln df.agnosls,
Itm more intuittve thaç analytl.c,
! offer thoueht Ln hoñoBathl.c dôses
(But sæeone-nay get better in the process).
I dd¡tt pretend to reasonLng Ltke Pfltchardls
Or the J-ogom.acby of I. A. Bl.chards.I

It seens that after a.disclaLner líke this, nacle relatf.vely
early Ln h!.s career, Auden has fe.Lt free to say anytbing he

pleases. The result has been a coll-ectl.on of bralll.ant, søeep-

f.ng generall.zatf.ons about art and life a¡d peoÍúe and. críticLsm¡

Hts Lcteas have not been orl.gf.na1, aI though thel.r expressl.on has.

Audenls earJ.y work ras Lnfluenced by, Ln(teeil was a product of,
Marx ancl E@er lare. He- has bo¡rowed- froüo, or be€n t nf].uencett

by (anA. I cf,tg three shose ideas nay have been recognfzeil tr¡ this
thesis), T. 6. Elf.ot, Frer:d, and Kl.erkegaard. The novelty and

apparent orl.gf.nall.ty of, Ar¡denr s ideas have depended upon ttre speeil

wl,th wbf.cb he pl.cks them t4> aüd ctevel.ops thæ in his ou¡n wÐrk.

He has consisternu.y been avau:h-garÂe. This is not to aocuse

Auden of being a weathe¡-va¡¡e, turnfgg ¡rith the lntellectual-

Ittutte¡ to Ãord Byrg,¡¡rq Part III, g8,. ^g"1,!.r p, 99.
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breezes ¡rl.th no thor¡ght of consl.stency or re.Levance to his o¡cn

wor]i. Ee has merely been grlich to adapt nery l.aleas to hf.s ortn

b¿sLc critical attLtud.es. 919 deveJ.opment has been enrfched,

not pat ched.

The real j usttficatLon for arly inconsf.stency of $hich Auden

may be accused ].¿es L.n hLs huntll.ty. Ee has sald that a critLc
must recognl.ze the faet ttrat he is not perfect, anit that hl.s

theort es are not the only oaes. üALl theorles are one-sf.ded gen-

erall.zations, and are repJ.aced by thefr opposite half-truths. {2

No theory is ln possesslon Ðf the rryhole truth. If a different
approach ts use4, pexhaps nore light will be thr'own ugon the

prólem ln questlon. Let us renember, too, that Àuden is a poet

as ¡ve]-l as a critic. ::... ;
The writl.ng of poetry Ls aJ-wrys a more
cmfrlerc thing than any theory we nay
have about Lt. Be wrl.te fírst and use
the theory afterwards to justffy the
partÍcuJ-ar kf.nd of poetr¡r re l.fke and
the parttcrrlar thl.ngs about poe[ry in
general whf.ch we thf.nlc we lf.ke."

So nr¡ch by way of apology. Àlo¡r let us aee how sonê of the

theorf.es Auden has put forth ftt tn wltl¡ hts approach to art.
Auden uses what,hes been caLled Ln modern critÍctsa the eocl-o-

hfstorlcal approaeh to poetry. In hLs studÍes of varLous po€ts,

he has spent s@e tfne deaLf.ng rl.th theLr Lfves ancl the socl.ety

and. historLcal perfoil f.n irhl.ch they lived. l[e have noted that'

A.ud.en has been nucb concerned wl.th the kincl of sooLew f'n Fbl'ch

_ 3ît*"r1,8'or AFE. Ie Vìctoria, ed. Bonanly Oobráef, CasseJ-l &
Co. ttd., 19õ7, 3p. 9?.

5rjld., p. 96,
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the critlc and poet shouJ.d J.tve to¿try. ge places great inport-
ance ullon the bachground. 0enLus, ffe renenber, is a constant,
but the genlus reâlLued t.s a Froduct of his envL¡onm eat. In an

article an Lord. Byron, Auden erpJ.af.ns thf's attitude¡
fhe study of g. prcetrs biograplry or psyclrolory
or socf.al status cannot ex¡rlafn wlry he wrltés
_u911, but Lt can heilp us to understand wþhfs poetry ls of a partl.cu.Lar kfnd, why hê 

"succeedÊ at one thing andl faf.ls at- another. a

And Auclen has been consf.stent L:¡ thls attitud.e¡
if *" ."" ta und.erstand hLs cont,eneorarv

success, if we are to apprecf.ate the nature -of hl.s poetry anat lts value. we Eust under-
stand the age in whlch he 1ived.D

Itrs Srosslb1e a J.Lttle dose of hieton¡
May help u,s Ln w¡raveHlng this nyste-ry.6

Ee realizes Lts fmportaao ea

The Lnportant and compllcated relation
between an artl.st and. the age in vr¡trtch hellves has been the d.cwnfal.l-of aany an ãxoellenteritic. Sone, derìyLng f.tÉ fmportance" have
regardecl sorks of art as Lf a¡tLsts-ãnci critl.cstoo--ltvecl erclusfvely in the tfneJ.ess and
spaoeless vorld of the splÈit; othe¡s, denyl.ngfts cæBlexity, have assuned that a wó¡t ol aitls a pu¡e.Ly natural prod,uct, lf.ke a pebble
on a beach, totagy explicabJ.e f.n tenss of itsphystcal causes. r

* enggTge gordcn Byronra E:lftee¡ Eq.eËsr txford at the CJ-arendonPress, 194L, p. Pg4.

SuPcI¡e,{ gg. fÈ1,.È., p. 90.
6*Letter to Lord Byrenr* part III, .gD. cat., p. 105.
?Introdr¡ctf.on, J

r ated by 
- cñ"i;té'i"ffi#.:"'ü*: 

"i"#åä:ti8¿rl"ff "ir.
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But he does not push Lt too far¡
In attengrtlng tû trace the relatlor¡s

between a poetls sork and. the age Ln whLeh
he 3.Lved, Lt ls;sell tc renenbçr bøw
arbitãari such dettucttcns are.B

Anct he can justlfy it:
If biographies of writers are JustLfl.able--

andt therié ls nnuch to be said for the vfes that
their ewn vlorks contatn el1 that ts relevant--
it f.s because, ln their oase, the mays Ln whtch
they accept and revolt agafnst their lnvnedlate
situation arê pecuLiar\r easy to vatch, and the
acce!¡tance of anal reve:Lt agal.nst the lnlqed.f.ate fs. the c ent¡af,. huoan _problerr of free wl,J.J-. v

There Ls aaother stock -technfque that Auden uses Ln hLs

studies of ind.tvtduaL Boets. Ee evaluateõ thelr pcetry frse the

point of vlerv of effLcl.ency. Thfs approach, toc, can be e:r!ÈLainecl.

ïIe rer¡er¡b er that art is a gane, the crit,erlon of whLch is success.

Auden says that

...the spectael.e of anytbS:rg weIL
dgne, ürhetlf,er it b e a feat €lf engÍn-
eerlng, ¿ poe¡n, or even an outburst
of fupassioned., gratory, nust aJ.ways
glve pl easure. ''"

Auden, then, always notf.ces the successfuluess anit skl1l of the
ga&esnen rvhø he studl^es. The lnstru¡rent urtth whl.ch they pJ.ay

the gane of peretry, of course, is languag e. Auden has described

the poet as, abefore every thing e1se, a person who ls p assl.on-

ately in love vrLth language.*Il

_ e¡qþ4 SkeJ.te4!ã lhe Gr.eat lgder.îr ed. tratherl.ne Garvta,
Lonalon,lg55r Þ. 56.

9nTh" F"bt* F!.garorn Iþe Conmon¡EFa-l , 9.7, úctd,er A8, 194€, p. 1g
leffr" p,ø1tc vs, the f.,ate Ul. W. B. Yeatsrli gbg Foündâttons

g;f, Morlern Lf tenåtT J:¡dgge¡ftr 3r. 1?0.

lI'asquares and $bLongsnu g&!. .Qå!. F. l'ZL.
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swtv do You ãant to wrl'te
poetry?n If the young nan an-
swe¡s: rI have fmPortant things
I wa¡rt to sayr! then he is not
a poet. If he answers: üI llke
båagrng ¿round. ûo"ils ].Lstenf.ng
to what ¡ne]f saÍ¡a thep-raaybe Ïie
Ls gol.ng to be a poet.Æ

lsords are the tool-s of the gamer and Auden takes note of the

efficlency vLth sqhieh these too].s are used. fle has sal.d that

lennyson is æ¡e of the nost stt4¡lct poets that ever J-ivedr but

also one of the nost efficient.f,_5 Tbls concrete approach to the

evaluatior¡ of poetry is $onsistent I.n Aud.en. He says that dl¡

J.yric-wrftf.ng what matters morê than ar¡ything e1se, nore thÊrn

subJ ect-natter or ro"isdæ, i-s ctlctfon... 'u14
thus, tn hl's crl.tl¿ques of i.ndivLdual poets, "Aud.en starts

wl.tb a brl.ef reviev of their Ltves ard then proceed.s to an

analysl.s of their success, broken ctoryn Lnto nechanfsaL teros

ltke dtctLon, netre, r$¡thm, stanza fonms, etc. But then he a1-

way s adals smethlng ertra and specfal.. Evon the ear3¡r revLews

Ar¡den wrote for 3I¡9 Crtterlon, contal.n sæethl,ng personaL and

electrLc. For Auden Ls nore than a critl.c. He fs an artfst as

we].l. Ee brf.hgs to hl.s consLderatl.on €tf art a cmbLnatton of

cbarLty, huol.ll,ty¡ hrmor, and conmon sense, plus a sense of the

dtenity of his owr cal.I.ing. In any dlscussl.on of a sriterr nore

lP¡gs'.#. !!l-{ , ç,. I1l.
1rztÐIntroductlon, !€g!trEgÃ, selected by lV. E. -Arden. London:

PhoenLx Hous e L,inited., 1946, p. x.
l4oyeats¡ Master ef Dlctionrs !þg S¡ tr¡rdqv Rpvi e.¡r gf I{ü-

-Êg¿&Ë.e¡ lPå: ?, June 8, 1940, ¡r. 14.
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than biograpþ and anaþsis energe¡i. Statments abtut art ancl

l.ife are nadle wlth sweepl.ng clramatLc g?åce. One nust examine

them before 6ne can recognføe their consl.stency wlth Audenl s

basi'e tenets. Thus:

A great paet. To deserve such an
epf.tbet a poet f's cmnonly reEulred
to convince us of three things: firstly
a gtf! of a very high ordler for men-
orable J.ang r:ag e, s eeondly a proforrnd-
und.e"standlng of the age Ln whieh he
lived, and tlTirdly a workLng know-
le(lge of and synpathetlc attLtt¡de t@arq E
thé nost progresslve thought of hls day.¡u

The three pre-eeqr:isites necessarT for the tltle 63 lgreat

poett ff.t f.n øith Âudenrs attitr¡des. Language is the Lnstn¡¡rent

witb wtrieh the ga.ne is played. As for tlre relatLon between the

poet and the age ln whlch he ll.ves, ne renenber (fron Chapter II)
that Auden sal.ct that a xrriter must avol.d bot'h sitopü e acceptânce

of and simpLe revolt against the age in which he llves. ThLs Ls

another way of saytng that a wrLter nust attempt to transcenil

hl.s personal and historical ltnitations, anal he carx onLy eto so by

understandLng rthe nechanism of the trap.s

The thÍrd pre-rec-rr-isl.te of a great poet is a J.fttl.e nore

ôLfficuft to Jt¡.stif}. Aud.en hlmself has ext¡lbited Jwt such ê

sworking knowl eclg e of and sJepathetic attl,tude towaril the nost

progressl.ve thought of his d.ay.ü We have said that he has been

avant-sarde arlth respect to his crltl.cal attl.tudes. IIe hss been

even aæe so wlth respect to his poetry. Thus we fÍnd tn Aone;¡

C erebrotcnLc Cato nry

15ü1¡¡s p.ubgc vs. the Late Mr. !Y. B. Yeatsr" 9g,.clÈ., p. 169.
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ExtoLl- the Ancíent Dåsciplines,
But the nus cl e-borlnd Marlnes
Mutiny for food. and pry.

Caesa¡l s Ctoubl e-b eil Ls ¡raru
As ari u¡¡luportant cl erk
Writes I Ðû NOT LIKE XIY ll*BK
On a pink officLal fom.¿b

I ïriI]. adnit that reference to the cerebrotonics and tc¡ the

weJ.J.*kno¡rn current fact that nc self-respecting Ame¡ican J-lkes

his Job is not {Ul$S a working knowledge or sympathetíc attl.tude

tærard the nest prÐgresstve thought of the dry. Auden at tines
seems to be ffngering the cuFency of nod.ern id.tøa just for fuû.
Ee f.s, and I think he uroü1d readfJ.y admf.t that he fs, gul.lty of
attttudtnf.zf.ng. But then, that does not natterr. Bis fun is
jwtified because art jé a gane, after aJ.3.. Aud.en has saltt that
onJ.y stupÉci ¡reople have nû affectations. At, least hts attitrl-
dinizing is pware and anazingly sensitive.

But thLs syn¡nthetlc attitude reguLrecl is not to be explaf.ned.

sinply 1n terøs of mod ern Í.dio'n. I thlr¡k that Aud.en intend.s a

¡outual LnteractLon between the artl.st anct the soct ety Ln whLch he

3-lves, a sLtuatLon sonethf,ng llke the condltl.ons whl.ch nake for
Ll.ght lerse. For ln those condf.tlons, tbough they nay tend to
p?oduce Fork that l.s conv entl.o'nal, a worklng knowl edge of and. a

synpathetlc attLtr¡d.e tward the prcgressive thought of, the da¡r

are lrossLbl e. Surely then Ar¡denl s three pre-reqrdsites of the
great poet, so aeatJ.y outl-lneal, can ¡e J usttfied in terns of hts
basl.e e¡ftical attitudes.

ThÍs has been an atteuapt tf! prÐve that Aud.enrs e1ib state-

l6üThe Fall of Bome, Nones, gr. 62.
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!ûerrts are actually fouy¡d eil upon a basLc pattern of ttrought.

El.s s]-LcE and easy generall.sations are to his aesthetl.c struc-
ture as those trl,ck ilrtncl€rws are to the mod.ern buliding. Depend-

tng upon the angle frm rhLch they are rrl' ewed, thay are opaq.ue

rr tùansparent. Audenls. cateþ expressl.on ottenffi Ëtr"o'"-

stat@ent.
. Eccentrlclty of emotlon oI d.tctl.oB,

thê - 
el. eve¡tf.on of prlvate fanc¡r <rver

pubJ.l.c j ridgnent, areo to be as con-
cler¿necl fn poets- as ffi, ttre refusal of
an Lndtviclual. menber to accept the
general yer¿lict of the Hcus e of
Co0¡toü¡s.l'l

Ttris i¡ Auden|s way of uphcld fng tradl.tf.on or convention. üe

recal.J. (fræ Chapter II) that traditton is a consclousness of the

who3. e of the past Ln the present. Thl.s conscl.ousness shouLd be

an attribute both of the critl.c antl tbe artLst. Auden, therefore,
wlJ.l. condenn eeoentrl.city Ln a poet, because it does not confonn

to conventlon. Ûrf.gtnat''ty 
''s 

not excl-udecl, but eccentricf.ty is.
fn

OrigtnaLttyr stri Auden, ,Íeans the capacl.ty to fl.nd Ln ary other

¡rork of a¡{t¡ alate or loaallty Clues for the treatnent of oner s

own personal subJect natte¡.¡rl8 It neans to j.ooti at the past

wfth the eyes of the present, to incorporate the past into the

gresent. ït d.oes n@t alJ.@ for the elevatfsn of ¡rrivate fancy

or for eccentricf.ty oJ enotLen or dietiorry ft does a11oq¡ for new

canblnations whLch nay attaf.n to soa¡ e sort of an absolute, and

therefore, te some kl.ntt of value. Trad itf-or¡ f.s reconcilable vrÍih,

l?Introduetien, Pcets g¡i the EnglLsh Lg,ngùAge, III, p. ro:!.v.
lStcrttlcLsot ia a lfiass Éocletyrs @. clt. ¡r. IEp.
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even necessar;f t,c, suc+ deflnf.tion of orfgf.nalf.tyo

. .. fn Boetry as f.n J.ife, ta lead
onels ensn ].l.fe neans tû reltve the
ll.ves of oner s parents and, through
then, of al-l onels anee$ta¡s; the
duty of the present Ls nel,ther to
copy nor to d_et¡y tire past but to
resurrect it.rg

,r"..jL1,-]!.fq not a restrlctlve point of vievr. It is the fresh, exeltlngrþ*l/aftAtude of a critíc-artfst.
Auden has cffi¡ûented. on hfs own a¡t3

For I relapse tnte my crlmesi
Tl¡re and agaÍn have sh¡bb ered. through
WÍth sl-ig* and slapdash what I d.o,
Àtlopted what I wruld- disoft"¡,
The preacherls loose {T¡ynodest tene;
Though r¡carn ed by a great sonneteer
Not ùo sell cheap what ls most dear,
Thcugh horrlbLe olcl &lpLlÅg criedr0ne f.nsta¡tt s tofL to Thee-denLed
Stands aJ.1 eternttyrs offenfe, t
I weuJ.cl nct gtve then audl.encè.
Yet stL]l the weak offender must
Beg sti3.J. for leniency âr¡d tru.st
flfs porer to avold the sl.n __
Peculiar to hl.s dlscl.pJ.fne.P0

Auden is a self-conscicus artist. He is not speakLng of þt fn
the abst¡aot nown but of hls own sork. In regard to his rrslinr

and. sla¡fldashn work, he refers in the notefi to a statenent of
Cyri]. Conno].].y!s¡

As Cþril ConnoJ.ly has pointed out
ln his bri1.LLant book Ene¡oies gt Êrmf.se,
the charaaterl.stic vice of the wrlter to-
day is overprcaluition, and. the naJor cause of
ov erTlrod.uctlon is a need for noney. Failing
a private income or a coropl aLs ant patron,

I?ttYeats as,¡[n Exampler,n gO" ?ernanerlce g[ yeats,Jaúes na].]-
and Martin Stejfiirn. New York¡ The McMi.lJ.an €onpar¡y, 19b0, p. 545.

Ll sF4,6'F?"r'

*ONe¡i Yea¡ LeLte¡, Part I, 11. p.pO-eæ.
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he must either talce sqne non-lfterary
enpleyment and wrl.te ln hl.s spare
ti¡ne cr red.u.ce hÍs standard of lLving.
The cond.l-tíons ef modern enpdloyment,
hãurever, are such that reall.y his only
choice lles between ov erp rg4ue ti€rn and
livLng verT sLmpJ.y Lndeed.É'

The inprllcatien Ls that the need- of rent-noney ls the reason fo.r

Audenls sli¡r and slapd.ash. Overproductlcn, that ls, productÍon

faster than the rate at ¡rhLch Art can be produced, ís the nec-

essarI' result êf the artistts desire for food and c]-othing tedry.

In a later note Ln Sg f-g¡: Letter, Auden w?l.tesr ilDescrLgrtien

of a prøLnent J-lterary critic! rEe want ed to wrlt e poetry anct

endett up :nith seven J o¡s?r,æ The nete was a c€Énment on the line¡
ttÁnd p'Lar fcr safety aL1 thel.r ll.ves.F5

At first I thought thís was an excuse on Aud.en r s Eør,t, a

ki¡rd. of apclogy fc¡r carelessness, Eowever, he does not have to
apologize. Ee ts posstblJ hi.s o*ot¿;63-"rf.tf.c. Ee prefaees

hts gg.LLS-ClCjL Þoetry w-ith the followtng renarksi

Ln the Eres of e'lrery author, I fancy,
hf.s cnyn ¡last work fal.J.s Lnto fou¡
classes. First, the pure rubbish
lrhl.ch he regrets ever having ccn-
cef.vedl; second--for hfn the nost ¡lal.n-
ft¡J.--the goôd tdeas which hl.s Lnc@-
petence or lmpalf.ence prevented froo
cæing to nuch (The ûraLqr,s seens to
ne sucb a case of the fair notLon
fatally tnJrireO); thl.rtt, the püeces
he has nothl.ng against ercept thel.r
Laclr of lrnFortane€; these nust
itrevi.tabry foro tbre bulk of any
collectl.on st¡ce, were he to lf.nit
it to the feurtt¡ cJ.ass al-one, to
these poens fer whtch he 1s hoûestly

Êlø¡s¿ssra erp Tear l¡.fltjf,gf,, B. 95.
æ&i.Ô., ¡'. 156.
*fu V-g.r þ[þ¡, Part IIt, L. L.e,74.
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grateful, ?ri s volule wgçld be
too depressingþ slLm.o=

Apologles are not necessary 1n face of such a preface. Auden

cannot be accuseal of havLng aplayect for safety. tr Ee has been

conslstently out spoken ånd d.aring in his statements. Semples

of hls advlce to others:

Hapgy Blrthday, Johnr,V,
ï,iv e beyonct your incone,
Travel for enj oynent

FoL]-ür y",r" o*too"".¿5

Thou shalt not 1-lve rrithin tby means
Nor oa plain water a.nd. raw greens.

If thou ¡rust ehoose
Between the chances, choÐs e the ottti;
Read Ehe $g Yorke¡, trust.in Goit;

Anct take sÌ¡ort vlews.""

We notiee that Auclen has aeeused hinself of aclop ting

the preacherrs loose lnnodest tone.r laking this as aa

inver9lon, we nry read. ft as a generaJ. rule that Auden would

make¡ that the poet shor¡J.al not preaeh. This, of courser is

lonslstent wlth Auilents attituite to art. Art 1s not the

Gospe]- truth, no gufcle to lLfe, Iiberw, ar¡d. the pu¡sult of
w@ren. So artlst shoulel attenfit to nake 1t so by preaahing.

For one¡ wbo, as an artist, has so much power of a sort, 1t

ls a hunbl e attitude to take. Auden a].so seens to tblnk he

is guilþ of having $soLd cheap rrhat is nost dearrtr and of

having at times shirkect his labours" If thts ls true, be sha"es

€âreface, fhe Collegted. Pqe-try gJ Y{.q. åt¡4en.
# uM.ry Hap¡ry Returns¡r !Þ!d.¡ p. lf,,.
*6ng¡¿s3 Wì,fcft Lyrerr Noruesr p. ?0.
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his guilt vrlth other poets. The average poet, lrr Audenrs

estÍnation:

Is unob servaåt, år¡ûature, anci J.agy.
You nust "d4itr when aJ.1- is said and done,Els sense ofbther peoplels verl¡ hâzy,
His noraL Judgments are too oft en ciâzy,
A sliclr a.r¡d easy generalisatien
Appeals tor s¡eli io his inaginatíon.*?

I thi¡rk Auclen believes thf.s onJ.y hal-f-heartedly, Just as he be-
J.ieves ín his o$¡r¡ crfmeË. The poet can Justl.fy a¡y of these

Ieharges y¡bich Auden ].ays agalnst hfñ. Poetic picense: he re-
qu5.res, above a-11, an aesthettc whsle.

Ffnally, Auden, a ntweak offenderrr begs for leniency and trusts
Ln shf-s provfer toqvoid the stn/$ecr;J.far ta hf's discl.E.LLne.r The

note to these lines takes the fors of a lro eür¡

{Eso1ation, the lvory Tower,
I!,ihat do they nean, these câtchnords af the hor¡r?ûf course everl¡ nân is a-Lone in bis gift
Rûur¡d shfch the encl].ess clouds ef erior drift.
To stand. on toE of hls taL ent and ¡oake out
More and. more of the landseape rou¡d. aboutIs a Job thatrs more tha¡¡ suificient to tax hlm:
Somettring of everyth:igg f.s a lotten ¡naxinr.38

¡Ef.s rll.sclpl:lnetr f.s the lvery Toøer of a petts sensl.tivity, Ehich
tends to isolate hlm. Isollatien Ls the stn. The artist uray be

aLone in hl.s glft; he lril.l be sr¡rround.ed by cJ.ouds of error (only
1et htn be aware of the fact--lt wl,Ll keep hin hrmble). But he

nust not ca5Ètal.løe øn his so1.itud.e. Frou the vantage-poLnt ef
hl.s. IvorXr Tower he can see no¡e of the 1ånd.scaEre about htü and.

¡v"I].L be valuable to the others as a look-eut. It f.s a dffficuLt

Ð%r6s¡¡st to tord. Byronrü part I, ep. .eat.¡ p. €0,
€Qt$otesrt 

A.ew IeÊ¡ tette:r, ¡r. 94.
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taslc. He mræt be carefìrl not tc spread hÍEs eLf too thl.n¡

(tsmethtng of ever'¡¡thing ls a rotten naxlnal. And in order

r eal.ly to be valuable to the others, he nust be ¡rrepared to

leap off hl.s Toq'er.

The sense of daJ¡gerd nust not df.sa¡rpear:
The say is c ertaf.nly bath sholt and steep,
Hov¡eve¡ gracluaL Lt loohs fronß herei
Leok if you like, but you wiLl have to leap.

Tor¡gh-nLnded rnen get nusty in their sleep
And þreak the by-laws any fool- ean keeÞi
It is not the ccnvention but the fear
That has a tend ency to disappear.

The wcrried efforts of the busy heapt
The dirt, the i,npreeisien, and the beer
Froduce a few smart wLsecraeks eveqp yeari
taugh tf you can, but you wi1l have to J-eap.

Tbe c]-othes that are cons!.d ered rl.ght to wear
¡Jirf.].]- not be either sensÍbLe or chea¡r,
$o long as we consent to live lfke sheep
And never nentirn those rho disappear.

Much oan be said for soclal savoír-fal.re,
But to rejofce 'when no one else ls there
Is even hasd er than it is to weep¡
No one is watchingr but yeu have to 1eapr.

A soll.tucle ten thousand fathøs deegr
Sustafns the bed on which ne J.l.er ny d.ear:
Althsugh I love yon, you vi].I have to",|ea¡t;
Our clream of safety has to disaFpear.€¿

€9n¿s¿p Befcre you Lcokra gþ9 Colteqlpd pcet¡¡¿ gf E. Ë.
Au¿ten p. lffi-Lf-,4.



CHAPTEB IX

CONCLUSIÛN

rÀ]ot Al]-:the Candidates passr

A constant aesthetfc prôblem for the{ßiter ls how to recoñcile hLs d.esireto lnol.Ìrde every thing, not to leave
arythitrg inportant out, wj.th his
cleslre fo¡ an aesthetlê ryhole. that
there shall be no lrrelevanciäs and.
].oose ends. the pieture has to be
both conpl ete and framed.r

Beoause Auden ts alx artlst, the same aesthetÍc prob].en has

presented itself to hl¡n in eritiel.sm as ln poetry. Ee has con-

stantly håd. a desire tû facJ-ud.e everythLng, but also to trl.n off
the ed.ges so that the resirlt wILl be neat. Sne might say, sll.ck
btrt not streFml ined. The result has been a eollectfoa of pat
statements and fresh attitudes mhi ch are a¡noylng tc sme by t?rel.r

appareat presunptlon. If one realLges why Airdenf s c¡ítfcal attt -
tudes seen arrogant, p erhaps sme aJ-lowance üay be nade. Hls
recognition of orfginal sLn and. his acksoivl ed.g €nent of the essential
frivolf.ty of his vocation imply that he possesses hrmllf.ty.

this thesis, then has not been the whole story. If it has

been too sllck and easy, it is because the writer has faeed the
sâñe aesthetie problem under q¡hi ch Auden has l,íãbored, and has

attenÞeil to solve it ,.a the srme naRner. One could. wrÍte aþother
presentatlon of Audenrs criticaL attitudes, and barely touch on

sbat has been touehed so 1ightry 1n this one. The best of us

1 gg EnCnarè¿ F^rosq,, }lew york: Raadon House, 1950, p. 66.
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a?e only ön possesslon of half-.truths, nongrel versl.ons ôf the

real Íruth.
The real îruth, or at least a closer a¡proxÍnation ta f.t,

only emerges to later generations. Renoved. fr@ the society in
ryhfch the nrlter 1¿ves, anci ln possessl,on of more knowledge of
his personal. ll.feå tnan is avaiJ.ab1. e to hLs ceintemrBorarl.es, thry
are ab].e to see nore c]- early the value of ar¡d the reason for his
trrftfng as be df.d.

At last the secret l.s êut, as i't always nust
come tn the end.,

Ihe delicious stôry ís rlpe to tell to the
intinate frf.enc[

Over the tea-cups and in the square the tongue
has Lts d.esire¡

Slall waters run deep, ny deêr, therefs never
Fmoke without fl.re.

Behfnd the corps e in the reservs:lr, b ehind the
ghost on the lfriks,

B ehLnd the J.ady who clanees and the man
wbo uoadly tlrf.nks¡

Ilndter the look of fatfgue, the att ack of nf.-
grêl.ne anct the sf.gb

g_¡€Xe iC alryays a¡o-the¡ stocg, -there Lg no¡_e
rãbÂn neets .the ege.

For the cJ.ear voice sr.rddenly sf.nging, high r4;
f.n the convent wall

ene scèni "r ãraãluåshes, the sportfng priats
tn the halL.

Tff cr+quet {-atc!gs in sl&mer, the hand.shake,
the cough, the kt ss:

There f.s always a-Ficked. secret, ¿ nrlv4tq
reason for thls.o

âThts is af-nost as true as it has been f.n other ases. f.n
spite of the tremend.ot¡s nr¡mb ers of autobiograp:hies anã pér-
sonaJ- success stories tod.ay.

tne-fscent cf &C, tondon3. Faber and Faber, 19õ6,. Chorus,
Act II, Scene v, pç. 1â0-Ip.L. (The W aíe nrné).
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there f.s perhaps another story rhich does not neet the qre now,

because Auden f.s stiJ.l. lf.ving. In ny oplnlon, he vri11 ccntl.nue

to d.o so.
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