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LNTRODUCTION «

| "There is no Wealth but Iife”, 1ife, inciuding
‘all its powers of 1ﬂ?®§ ﬁf sayg end of sdmirvation.  Thab
 gountry is the richest which nourishes the greatest number
of noble and happy human béingag that men is rickest who,
kaving,gsﬁfaa%aa the funoctions of his own life to ﬁh@7nﬁﬁﬁﬁt,
nas alse the widest helpful influence, both persomal and by
means of his possessions, over the lives of othere™s (1)

"It has been written, 'sn endless significence
1&@3 in.%urk‘; g man perfects himself by workingss...«Destiny
on the wh@xe hes no other way of cultivating aagﬁgcﬁias&aﬁ
 is he who bas found his work, let him sgk no other blessed-
. nesss He has a work, 2 1&£&”§ﬁ£§$$63,h& has found it and
will follow ibs How, as a free flawiﬁg charmel, verenlt
rung and flows] makingessssra graaﬁ fraitful maadow, with its
aiﬁar flowing streams lLabour is Life: frﬁm the inmost haarﬁ
of the Worker rises his god-given Fores," (2)

Willism Morrie has been called the heir of ﬁaﬁk&u
and Carlyles Thelr words were ihe ’@t&ﬁf»aﬁa seriym’ of

(1) =uskin, John - "Unto This Iast] - Essay 1I.

{2} car;r?‘.yw, Thomas,~ "Pagt snd Praseny -~ Book Ill.yyg,



e

hip inspivations In his own words we sense the kinship -
"Imaginative work iz the very blosson of oivilie
| zation triumphent and hopeful; it would fain lead zen to
~a@pire towards perfection: each hope thet it fulfile gives
birth to yet another hope: it bears in its bosom the worth
and the mmmgg w iife and m gounsel to strive to undere
wwmmg; to Lour mfz&xm and to hate nothingg in &
werd 'tig the : - sporanent of the ﬁ@mg;@ of the World."(1)
| and agam -
it ig not by ascldent thal an ldes cones iﬁﬁ& %hﬁ
h&&%‘i& of & fewy rather they are pushed om, apd Torcad o sposk
or act by sovething m&m‘i “in the heart of the world %m ol
would stherwise beleft without expresgion”. {(2)
Porbaps no one loved life more than e 414 or uged
the gift of 1ife move fully. "4 gifted poet, a dlstinguished
pross man, o superd craftemsn and o vigorous soclal forod.
Yot first and for

ﬁ.ﬁ%&%@w a great porsonslity. (B)

"His 3.@% of m@ %Mﬁﬁiﬂ% work of the past,
vaterial and insginative steod for him in the g}i&m of wiigm%
forvor, and his whole strength of PUrHOBe was @&imm to
She reconstruotion of modern life upon conditions similiar
those under %Ma}x gueh worKessssnoWas produceds Head iv this

{1) Morrie, Willlen, - "Architecture in Civildsation”

*Rupe dnd Fears’ for AZY w pe 8210, N -

{2} %ﬁ@wm, M&ﬁm ~ "The Tesser irb (7 "Hope and Pears

. Tor k) e 1 . _
(8} Horrig, | s.z,:z,m % gtudy o Tevsonality’ Preface.
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‘1ight his writings avre no mere plotures of aen irrecoverable
T88%sssansuthey avre g odherent m‘%i&ﬁzm of his sources of
inspiration in his combat with the torpor Zrom which like
Ruskin snd Carlyle, he, not the least of sll the three atrove
to deliver the 1ife of his day™s (1)

{1) "Cambridge History of Literature) - Vol. XIII, p. 128,



Chepter L.

LIPE AND BL3 PLACH IN THR VICTORIAY BEie

"Boghood"

| "The first step, saye ﬁm&&mt to the understanding
a:&*&h&r the mind or g@%iﬁim of a groat man amgm, i %ﬁiﬁk,

B to be an inguiry into the elements of his early instruotion

- and the mede In which he was aﬁfw%ﬁ by the esimwtmaw
3 of gurrounding 1ife"s (1) |

| The essence of all that mede Willlem Morris mey
be traced to his wmeventful boyhood. The "thoughts of youth
are long long thoughts" wnd vhat they fesd wpon g&wgﬁmﬁm ,

sates hervests | |
Willlsm Merris, the oldest son and third ohild of
William '&%’@ma and his wife Dmme Shelton was bornm at Bim Rouse,
Clay Bill, Walthanstow, on the twenty-fourth of Merch 1834,
| ' His family records ave ‘meagre and do not go far
backs, His father's family wae originally of Welsh descent
 and in later years bie erities trisd to trece his romantic
- developmant o a Celile strain. Hig father was & 04ty men
and the family 11%& in wmfw% and comparative opulence.

{l} Walkaz., gﬁ@, ”Mﬁf: bare of the Vies




-l

Shortly before the birth of Willlam the fandly moved %o Hlm
House situsted within e mils or so of Zppiug Forest,

When William was six years &lﬁ‘?Va fonmily moved
across the Forest to Voodford Halle The Hall stood in about
£ifty meres of park, only aa@araﬁﬁé by & fonce from the Porest
itself, "Behind lay the pathless Ylades and thickets of horne-
beam and besch which atill in splte of all eneroachmontBesesse
remaln in all eassontlals a part of primeval Bugland, ii%%l&
changed in the &a&rﬁé-af‘%@ﬁé%@&ﬁg perhaps thousands of yoRTHEs
From the Hall the course of the Thames might be traced wind-
ing through %Eﬁ.mﬁfﬁhﬁﬁﬁw (1) |
f*@:é@&@&%i&l&i&\w "Give me the Lirst seven y@arﬁ

of a ohild'e 1ife apd you may have the rest”, wae founded on
& strong poychologlonl basis much in slvance of Lte tims.

%e cannot find a better example of ﬁ&&lﬁﬁﬁﬁiﬁgviﬂfiﬁ&ﬁﬁﬁﬁ of
than in the boyhood of Willlam

suvironment and early custons

"1f he owed his creativensss to nothing but his
own endowment, the colour and atmosphere with whick his work

cams to be muffused were 1&rgazy infivence
days ﬁ?&ﬂ% among thﬁ hornbgam thickets of the Hesex woode

d by the memory of

i&ﬁﬁ& and the meadows of Woodford on the adge of Hyping
 Forest esiessenseentd) |

Fifty years later the picture which Morris draws
(1) Hackall, JuWe, - "The Life of William Morris] - p. 6.

{2} mmmgwr, John - "Willism Morris, A Critlcal study
Pr Rds g
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of thls Zesex cowntry in "News from Nowhere", his Wtopia of
a diptant future, glves uz a wense of the vividness of his
boyhood impresslonss _
"Hastward md landward, " he says "it ie all flab
pasturs, once mareh, emcapt for a few gardens, and there are
vory Tow permanent dwellings there, scarcely snything but a
fow sheds and cote for the men vwho coms to look after the

great herds of ocattle. What with the bedps and the men, and

the scattersd rTed-tiled roofs and the big hayricks, it does
not meke & bad looking holidey to get a uulet pony and ride

about thers on o sunny ¢
river %ﬁﬁ the eraflt pegeling uwp and dowa, and on to Shorterts
Hill and the Xentish wplands, and then turn avound to the
wlde green sea of the Zseex mershlsnd, with the great domed
line of the sky, and the sun shining down in one flood of
peacsiul light over the 1@§g'&iﬁtana$;“ (1)

¥ith his %@@ﬁhﬁ@ﬁ.&ﬁ roamed park and forest and
there was formed "his intense love of nature and his keen
eye for all sorts of wodland 1ifa.” (2) |

Epping Forest wes to him always "the lady of his
delight™s 4 toy sult of armor was one of his most chorished
posgesaiong and abtired in this he vanpged the fovest pathe
on f@@%:ar aﬁ his Shetland pony and re-peopled 1t in imegine
ation with the goodly company he wes fast making his own in
(1) dorris Willlem, "Hews from Nowhere" = e 70s |
{2} Hackall, J. We "The ILife of William Morvis" - ps 7s

nbumn, and look ovar the



his rending.

He learned to rend unuenally younge. By the time
he was ssver he hed read all the Zaverky Novels and a aapy‘aﬁ
Gerard's "Herbel" became one of his cholcest possessions and
a aaar@a ﬁf iﬁ&g&!ﬁ%i&& for him own aaaigﬁg in paper and t&@m
aﬁt&? of l&tar days.

‘ “@ha love of the Miadle 4ges was born in h&m aaearﬁw

ing to his blographer” Mr. J, W, Mackall, The old Hesem
&hﬁwehéﬁytﬁair monuments and brasses were known by Morris at

‘8 very carly ages (oing "a~brasging” becams one of his
favorite forms of sdventurs in his school days. The splendid
‘Besex country houses, which survive from the Tifteenth and
ﬁ&xt&&ﬁﬁh santurise were ﬂ@ﬁ@llﬁ loveds

. ¥rom 1847 to 1B4% he att &n&a@ B ywﬁﬁaraﬁﬁxy school
near his hemes In 1848 Mr, Norris obtained s grant of arms
from the Herald's College and the boy of nine wag already of
an age and background o be keenly interssted in hovaldry.

e

iariborough Colles
Some ﬁima tefore his death Mr, Morris bad Tought
& nominztien to Harlhevough College for hig sem, ‘

- The school had been racently feunded, "in ths centre
of ons of the nost b&aﬁﬁifﬁi and ropantle Jmarts of Snglang,
in & neighborhood full of history aud still fuller of pre-
higtoric recor@sesssssssessll 18 not 288y to over-estimats the

inflvence of these surroundings on the development of a sensitive
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and romantle nature, or thelr share in fostering that passienate

love of oarth snd her beguly which remained z vontrolling and
sustalning force throughout his 1ife.” (1)

Yorris entered the school in 1848 and remained until
the Christmas of 1851. |

Founded Iin 1845 L% was at that %ima a new school
with ne tradition, 11itle organimation and iﬁﬁ%ﬁf&&i@ﬂ% fundss
The nearest rallway station was elsven miles offy  There was
0o regular systenm of athletlcs and iz thelr glayﬁima the |
maJority of the boys used to wvsumble sboul the aaaﬁzry*

For Herris with his &%raﬁg tastes and axaayti&ma&
gifts it was not without advantages, The weekly whole holi-
day wag spent ﬁy him in rambling over the Downs and in Saver-
vake Forest and he made his cwn the beauties and histerie
landmarks: of the veglons |

The school library was wall provided with works
on archaeology and ecclesissbical architectume. ';ﬁ@hraagﬁ
these he réuvged at will. . His power of gesinilation was
, gwa&igi&aavaﬂﬁ he lelt Marlborough, he used %o éay aftaﬁwgf&ﬁg
& good araha@a&agiét and knowing most of what there was to be
known of English GothloseesseeThe romantic movement, which
and had recelved so prodi-

had originated a gensration befuvre,
gioug an impulee from 3cott's novels, was now flosding into

(1) Hackall, &+ We 0p,cils, = pe 15
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e chaunels of &ﬁ@iﬁ»é&@h&li@iﬁm, and Morris left school
a promounced inglo-Catholic®s (1)

The sarlisst extant scripd of Yorrig's writing
is a letter to his sister lmma written Sovember 1848, In
this he 1s asking Tor detalls of the new home to which they
romovod after the death of Mr. Moreis. "I'm sure you must
think me & great fool to be always thinking about hose
bub I veally een't help ite I don't think 1t is my Fault
- for theve are such g lot of things I want %o 4o and say snd
gee"s  This desire "to do and say and see" was the motif
fores of all hiz future 1ifes | |

| The new home, Water House was nesr his first
7kﬁmﬁ,ﬁiay‘ﬁiliﬁ Pehing the house was & wi@§~iﬁwﬂ and bew

youl it the festure which szave the houwss 1lie nawe, 2 mogb
gose forty feet in brosdth surrounding an island planted
‘with & grove
- "Here sgain”, says Jﬁkﬁ'ﬁramaﬁgﬁﬁﬁﬁﬁﬁha boy found
fuli store wpon which to indulge his imaginstive bent, 4
broad moat, a great paved hall, s wooded ieland, wide marsh
lends, all fitted well with the tendenciss that had slrveady
saserted themselves, when he left Marlboreugh at the age
of seventoen, thers was nothing to show that he was to %@a@ﬁﬁ

of agspeng.

& preat creative ardist, dut there Wﬁﬁ'@varythiag t6 show

(1) Maokall, J. We 0p,eib,= ps 17 =8




the stmosphere in which hig work would be conceived in such

an eventi (1) |

. in June 1652 Morzig weutb uwp %o Oxford and wrote
the mat¥iculation exsmination at Eweter. Hext to him in the
'ﬁall'ﬁat another boy whe had come up for the same purpose

- ﬁg@m.ﬁiwmﬁ%@ m, aud was destined to be his most intimate

and 1ife-long friend, Rdward Burne-Jonss. |

“oxford”

The Oxford o which they cume in 1852 was ﬁ%&ilk
in all ite main aspects a medieval olty and the mame roused
(in Moxris's own besutiful worde} "a vision of grey roofed
houpes ond & long winding street and the sound of many bellass.
Arnold voloes the hommge of Morels in his E&?%iy
&gﬁaﬁxﬁyh& %o Dxford - perhaps the finest paesape in the
whole of his prose, wheve if L8 as & “quesn of romance
whispering from her towers the last enchenitwents of the Hiddle |
AREB" » :
| Ag for the ilonsr 1ife of Dxford, ﬁﬁa eld world alr,
of fashions snéd ideas past and pgone,was dejceptive, The
gplrit of éhaﬁg& was sll-peevadinge The Oxford movement had
sghtit still continumed a force of PEO-

come fnd gone snd tho
digiona im@g&ﬁgﬁg@?ﬁﬁk*f movewents were crowding up along side
of 1%, ﬁeﬁﬁgm,ﬁga in the alr - "Omford had %ﬁ.ﬁvﬁhﬁﬁﬁaﬁﬁ
 points becoms inexifrloably attached to the onter world® secorde
{1) Drinkwater, John, - 0p cits, - pe 29 |
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ing to ¥r. Heokall,

Before many weeks Horris snd Burne-Jones whose
Lpened rupldly found their indved epivite in
rminghan oolony at Peumbroke. '
_ Burne-~Jones writes “our sommon roum was invarisbly
3mw*a* where sbout nine of the evening Wﬁ%ﬂa aften
stroll down together and setile ones Zor sll how all pecpls

that grw@ will never grow old,” writes
s of hey famous Lusbsnd - wmm

In their own rooms M
together omnivoreusly.  Ouk the professiona
jowig men Aeetined for the Chuveh "more ani more Overs

the friends reed Chaucer, and m the W time they went often
%o ook ab the paintsd books in the Bodlefam. 014 shronioles
too, they devoured, and things of any bon mbopt the
Hiddle Agem, yot sumehow nissed Lor a Z.t%l@ longer the L
great books that afterwards filled 80 much of thelr iiven -

(1) Burne-Jones lady - "Mewelrs of Raward Burne.Jones’,

P 105,

-
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the Morte 4'irthur and the Tale of the Niblungs.*
*Him 1ife at Oxford mirrored a 1ittle what his an~
tive life wag to be, & saries of splenidia m’ﬁm&i&mz Chaucer,
Termyson's Moud, Mallory's Morte d'Arthur, the mmmauw
of Rogsettd, mmﬁmmuﬁim, ‘ . Brownings
'm and @ma, mm§ a on of Venice, olay modelling
Yol ring m a 1int by no means mmﬁ&m, typ&fsﬂa
aiw&wﬁy the bend ' '

ir staff snd sorips Thoxpe
gusd to Norr m & new world and & translation of

mmw of the Eatght and Desth £ired ¢

i},g BurpseJonssq, Lady, -

{8) BRickett, As Cs "Wms Mo

- Beformer" F m

{8) .SMW Holbrook, "willlam mmm Pe 17




*38

"The Heir of Redelyffe”, also exercised an extra-
fasolnation ever the whole of their greup, says

The young heve of the nOVvelesssssWas sdbpte
bﬁ' m as & m#&m x@ﬁ aotual 1ife: and more strengly

expreseions

~Canen Dixon tells the story of his ﬁwﬁ poenm -
"Ong xzig!aﬁ, he writes, "Crom Price and I went to Bxeter, apd
fourd him with Burns-Joness A8 woon ss we entered the room,
Burne-Jonss exclaimed uimzy 'he's a big poet's fwho is oY
asked we, ‘Why Topey! - the name which ke hed given him."

"We eat down,” Cannon Dixen continues, " and heard

Horris vesd his first posm, 1t was called *m mmw and the

Redolyffa's 4B he resd 1%, I felt that it was something %
Like of which had never beon heard befores It wag a thing

{1) Haokail, #am e =~ Op- ﬁiﬁ*, Pe ATa
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Mtirely Nowissersssenssporiootly M%le whatever 1t8 valuGwses
and I remember his remark "well, If this is poets s it 1s very
sagy to write.' From thet time cnward, for a term or twe, he
cams o my rooms almost svery dsy with o' new poem I

| "I s in Volume XII of his colleoted mﬁa,a&i%&
by his daughter Uay Morris and mmma in mm *ew
pypun the Mw% appesrancs in pri
is insarted -

through the sad grey willow,
And oalls wp sadly to ny mind
The heave and the swell of the billow.

B¢ face from the red e1iff looks
But the thorn-bush stretohes ou
26 the leaves in the llttle pooks.

Ana from the thorm-tush far away
Dosa the thruah to the willow ning:
ind on the willow branch alway
glitiere s golden ring.

~ But his discovery that he could write :warm came
Nard an the 1S of Dik Siasevery the L




. s vame end Bome of the work of the Pre-Baphaslite
school ware by this time becoming known o Morris and his come
panions, though the sriists themselves were still wmknown %o
themssasessed 00pY Of "The Gern" had fallen inte thelr hands
snd from "Hand and Sowl" snd "The Blessed Damosel" which they
‘7ead and ve-resd forevor, Rossetti ross to a firet-rank place
in their list of hewoes.” (1)

Phie last ysar at Oxford was a busy oues The ardent
young band with "Brotherhood" for thelr group nams and
Galahad for thely mf’- on set about the foundatio

_— o abers of $5e magasine

&ﬁm of the aa;mw wmh 1ife,
tributove. )

Ropastti wes mg ita con~

, orris had resolved to becoue ap wmmt and
'mwm the office of Mrs Street in Oxford in the fall of 1885.

nting ndly wm of Rogesttis Ilorris
gspent the wesk-ends im Iondon gnd cswe uwnder the influence of
Ressetti's dominsting personality.
In a letter weitten in Jul

"1 bave seen Rossettl twice sinocs I saw the last of

(1) Haocksil, Js%s oD, cits, ps T4s
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JOU, ssssseassBonsettl says I ought o paint, he seys I shall
be able; now am he i8 & very great man and speske with euthority
snd not a8 the seribes,l must try. I don't hope mueh, I must
oy, yot will try my m‘kutwmmﬁ# I am going o try, no%
giving up the architecturs, but tyying if it is possidle %
got six hours s dsy for Avewing besides office works One
won't get much enjoyment out of 1ifs st this rate, I know well,
but thet den't matter: I have mo ¥ight to ssk for 1t at all

« love and work, these two things onlyssssessl can't
sntey into wm pa-npocial w‘a;ﬁw&ﬁ with aw m’!m&m, for

power or wvoertion to st them xwhﬁ in aww e iimm 8 aagwm
Ky work is the embodiment of resns in one fomm oF WNOthOYesssss
Yot I shall have encugh to 40, if I sotually saster this art
‘of painting: I dare sosrosly think fallure wmmm at times
and yet I know in my nind that my ohanoes nre slends
am glad that I am compellsd o try anyhows
off into a kind of small (very small) Palace of Axbesess
and I are golng 0 live togeihers I go to Tondon eard
N (1) | |
For the two yeurs or so during which he worked w«a
ak yaxntiug; he wae moody aﬁ& ieritabls, he brooded mush by
himpelfesessasBonsetti's congueat of o nind so streng and ae
seif-oufficing was, whils 1% mm, conplote in mwztxm
(1) f'ﬂi_fﬁmil Js¥s op, ﬁiﬁg p* 110,




rtrongth which was WM@&##Q#&& sOnee, when Burng~
dones complained that the design he made in Ressetil's mannsr |
med batter than hia own original work, Wiﬁ answersd with
thatt I want to imihate

LTE
some vehemence; I have got baysnd
Gabriel se much anl® (1) o
| A% Rossetti’s suggestion they moved to Red Iien
-ﬁgz:am@- rooms formerly w@u@iﬁﬁ ?ay himgsld and Daverall in
phaslite Brotherhoods "They
inndngs of 'Eerris and ﬁﬁmwf sltbough the fivm
wag 0ot actually founded witll 1861e.sssresbut the beglonings
of the Revelution of house furnishing in Sngland ave slsarly
trguoable to the rooms i Bed Iion Squsve.” {2} o
"Moryis had before this been drawn toward dssigning,
~ and ib was his esrly skill in that srt, avd his love of the
gralt work of the Middle Ages, eoupled with the mecessity of
having to furnish bis ewn rooms, that his life as the ravelution.
48t of taste in domestic Purniture began. |
' king and u;smm&wmg had becoms so ﬂagmaa that
 Horwis could aotual

%&ﬁmﬁig JdsWs op. &i#, T § £
; Drinkwater, John, op.cits, pe 4B.
m; ﬁmmﬁ Holbrook, "William Morria®, « pa 26,




and Chaueer furnished the motifs. |
 In the long vacation of 1857 Rossettd concsived the

111-fated sohens of muval peintings for the new Hall of the
&:m:ﬂ& Uniens No proper preparation wag méa for the work
and the psintings have perished. "The falluve of ¥ 118 -
‘xyiﬁ%& aﬁwmws magh have nade Morvie fes) the amtm%’
botwasn the selence and &rgﬂmmﬁm 6f the great a@m of art
and the &gmxfam&a and the ma: of digolpling of his wza time,
. ALl Resmetti's geniug and leadeyship wers wasted wpen the
- welle of the Uniom bocaunse he knew nething of the orafy of
wall pointing, Horris lsarnt it hinmgelf and taught othevs,
to regard every art ue u oraft with technlcal secrsts that
mst be lewrved before it oould be mm proctised, and alvesdy
he was tesching himself the aseorebs of cwvalt after creft.

"In a1l {1lumination and work of that kind,"
Rogsattl said of him, “he is quite worivelled by anything
m@éam that I mm (1)

The times of ypreparation was zme waai@g inte the
tine of aahiﬁwmm”mma

The £2ll of 1857 sew the abmwt of the decoration
© of Union Hell.- "Ifhe Defence of Guinevere" was published in
On Tuesday the 20th.of April 1859, Williem Merris

and Jene Durden were marrled in the 1ittle anclent perish

(1) Ciutton-Brock,4s "Willlam Mowrds" pe Bds
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- chureh of At. HMichael's in Omford; he was then just Tive and
- twenty. DiXONaesessl.cams down $o perform the cervemonys
.‘,gaﬁgkﬁﬁw~wﬁﬁ beat men; wnd Burne~-Jones snd a few more of the.
'hwié'@ﬁfa?&.$&& wore theve. It was the laet scens in the Oxe
ford lifs of the Brothevheed, |
' ':fégtar*iﬂfiaﬁﬂeaﬁ‘» '
- ' "Phe need of a new home aud the Opportunity of
'"f’E&kiﬁg‘%ﬁa‘sﬁéﬁﬂiﬂﬁ'&'ﬁﬁ?%ﬁ%ﬁ'axgawi%@ﬁ% in the w@axxﬁ@ﬁi@a
éﬁiaﬁawiahad tdeas of ard and life, was not only & tﬁﬁﬁ&ﬁ@ 
:7§Qiﬁ%“&m'ﬁia,@Wﬁ'aag%@w, vut the burning ?aiﬁ% in the History
© of muglish domestic axchitecture. Red House was awly built
by Phillp Webb." (1) | |
: | 4He concrefencss of the wan was here visible as
Cin 81l else - | |
| ”%&gﬁﬁﬂﬁﬁﬁ~iﬁ net merely as a plage to live in,
but a8 & ixed centre aud backgrownd for his artistic work,
- He bated Qesigning in {he air, withbout relation %6 a dsfinite

- meterisl and a varbicular purpose.” {2} Buk the resl

lgama@-ef him dresms was “Helmgoobt” which became his home in
1B71. |

 "Hgre in this Themes backwater, forgotten of time
end turmoil, was the embodiment of all he loved in art and

1ifa. TZalmgcott' bacame the ﬁgﬁﬁﬁl of his social religiong-

{1} Jackson Helbrook, - "William Morris] - p. 29.
(2} Macksll, J¢ W., 0p.clbe De 343,



the centre of his Utoplas {1}

"% hovge ﬁmt I love™, ho wrots In the last yonr
of hig life, "with & ressenable love I think; for though
By mﬁa way give you no ides of any specisl cheem about it,
yot I sasore you that the charm is there; so much has the
012 house grown out of the seil and the lives of thoss that
1ived in 1t some thin thvead of tradition, & balf anxlous
sense of the delight of meadow and sove srd wood and rivery
8 certain amount (not too much let ue hﬁazm) of common sens
e liking for mking meterlals seovve one's turn, and perhaps
st bottom some 1ittle graln of sentiment: Phis 1 think mﬁ
what went to the making of the 614 house.”

"ohe Jouvrnsy %muﬁ% Iealand in the summer of
1871 had, both before snd after its oceunrrence, sn importance
in Morris's 1ife vhieh can hardly be over-ostimated, smd
vhioch, even t¢ those who knew him well, wae net wholly ine
telligibleowsssoseaThe horolc storiss of lceland stood in _
his mind et the bead of the world's literaturej the deeds which
they chronleled weve the gummit, in their traglc fovee of all
 hummn sohisvement. ind the Icelandic Republic represented,
more mearly than any other stats of things recorded in histery,
the political and pocis) frame work of life which satisfied
hig mind mnd imeginstion,

(1) Jsokeon; Holbrook,- op.cife - pe 58e
(2) Hackall, 3» Ws ~ Ops 0lbs, pe 247,
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In & sumnariged statement of the Horthern mythology
which he wrote out sbout this time, he concludes with the
Q@}m@w\v' sonfenaion of faitm "1t may be thet the world shall
worasn, that men shall grown afraid to'changs thelr 1ife’,
that the werld ahall be weaxy Ltaelf, and alckan, and none
bus faint hearts be 1eft - who ENOWS Pevessssssstill 8% logt
the grest destruction breaks out over sll things, and the
614 earth snd heavens ave gong, snd then s new hesven apd |
8 now sarthesevessind vhat shall be ouwr shave in it 7 Well,
aome Bl ‘"fl&l we must needs think that e mxz live sgsin: yet
1% thet wera not, would it net be enough, that we helped
Y make this winameable glery and lived not altogether deed-
less 7 Think of the Joy we have in praising great men, and
how we fwrn thelr stories over and ever, and fashion their
lives for our joy: and thism aleo we ourselves may give %o m
world.” | |

"gut the manifegto which Horris isawed in May 1877,
wheu therecent declaration of war by Hussis had brought the
Aaatern question inte a very seute snd dengerous stage, is
#ﬁm&%bm‘ lese for my wwsual insight fnte whet ke called
the political sitvation, than for the body to whom hs sddrese-
#d it, and the tome it took on political motioen in the largest
98186 eesox il comtaing bis later soclslist Tﬁam ag ;m%
fol4ed In the gorm »

%6 the working mem of England" the manifesto is
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headed.

Llow aitizens, look t6 1%, and If you have any wrongs %o be
redressed, if you cherish your most worthy hope of ralsing
your whole order peacefully and solidly, if you thirat for
leisure and knowledge, if you leng to lessen these irregilar-
ities which have besn our stubling block siuce the hegluning
of the world, then cast sside sleth and ory out sgeinst sn
ﬁn#ﬁaﬁ HWar, and urge ue of the #iddle Clase to do no lessy (1)
‘Aud then - aaya Hry Mackail - "the 15tk of Hovems
ber, 'Hloody Sunday’ iu and avound Trefalger Squax
‘oue who sew it will ever forget the stran

slght of that grey winter day, the waet sombro-polorved ﬁwﬂﬂ&*

the hﬁi&f but fiezoe strugele ab the soyner of the
and the wivﬁw of steel and acariet %hat Ve ol
the Guaky swaylng nasses when twe @quadrons of the Life
Guare sumaoned up £rom Whitehalls
The enly othey imporiant publie ccecasion

Horris took part during the rest of the yesy was on the 18th
of Decembers A young men named Alfred Linnsll had 4ied in
hﬂﬂ@&ﬁa& from injuries received in the atrugple
Sunday« The brief speech whioh he deliversd over the EYBYVO,
spoken to a crowd fest melting away in the davimess and rsin,
tried to vecall the lerger nobler imeus,

(1) Hackail, Js We op,cit.~ ps 560,

"Horking men of HZngland, one word of warning Jotssesss



"Our frisnd who liss here has had s hard 1ife,
and met with & havrd death; and if soelety had been &ifferently
sonstituted, bis 1ife wmight have been & delightful, & besuti-
ful and happy one., It is pur business to begin %o organize
for the purpose of seeling that sueh &}zmgﬁ ghall not happeny
%0 try and make this earth a beautiful snd happy place,”

"Hen fight snd lese the battle”, says John Bail,
"and the thing that they fought for comea about in spite of
their de »ﬁ‘&; and when it comes it turns out net to be what _
they mamt» The ailent Wrmmm of a new gpirit m& making
iteelf felt." (1) |
‘Hig Place in the Vietorisn %rva

. "Tme iife of Horris is an epltoms of what Carlyle
skin, Man rios and Kingslay were teaching; and he shows
in his own perevn, better than snyone $lu90, how %h%

, g in English politics
affected every form of intellectusl aetivity." (2)
| H¥s Go Ko Chesterton in his trenshant style, traces
- the counsotlon - "Now for the great part of the Vieterian
~ @%a the ubilitarisn twadition, which reached its highest in
| Hi11, held the centre of the fieldssssses
| ‘Bub though this simple Vietorisn rationalism held
‘the centre, and in s certain sense wes the Vietorisn eva, it
(1) Meckall, J. Ve op.oits, Vol. 2, ps 207,

{2} ﬁugaag* Hugh,~ "The Iitevaturs of the Vietorisn Era®
Po Oads

oraey
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sailed on many sides, and had been sssalled even before
the beglmming of that era« The vest of the intellectusl his-
tory of the tims is & meries of Tesobions agalnet it, which
coms wave after wave, They bave succesded In duking 1% but
not in d4lslodging it from the modern mind. The first of thege
was the Omford m‘wmﬂ g bow that broke vhen it had let
Joose the flasshing arrow ’t:}mt was Newman. The second reaction
was ons men, withond %mhem oy w@i&a - Dleksnss The third
resotion wae a group thet triad to oresis s sort of romantic
Protestantion, to pit againet both Resson =znd Rome - Caviyle,
Ruskin, Xingslay, Morris - perhaps Pennygen: Srowning slso
was at ones remuptle and Puriten, bub be belonged to ne group

and worked sgalnst materialism in & manper m!;fsimxzr his OWD,eeses
Prom Ruskin egaln, demcend thowe who may be callsd the Pre-
Raphasiites of pross and peetry." | |
. ”@Wiﬁ&’ﬂ great end resl work was the abtissk on
TEL1itarianiom, « ey e Ruskin ney be very :z*wghzy mgama& a8
the young mi;.,;;t[ﬁamt of Carlyle in his war on Utiliterism Red-
1eslisms Rusidn 165% bekhind him in his tum two guito separate
gtraams of mw&&&?ﬁﬁmw The first snd mors prectical was
concernedl 1ike Carlyle's 'Charterism’, with a challange %o
the soolal consluaions of the orthodox SconOMLELEssssss .08
this side of his soul Ruskin becams the second founder of |
Soclalieme , |

"On the ether slde of his literary soul, his mere
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wnwrapping of the wealth end wonder of Huropean art, he set
going another influences #;ni#ﬁ@*t;ﬁ@ reprosented what was at
first the Rre-daphaelits School in painting, but aftevwardm
a much lavger sud looser Pre-Raphaelite Schoel in postry and

PLOBe." (1) |
Vide soudder gives s simlilar smmning up of the

soclel foroes stirring the fortiess "In the decade of
'Sartor Resartuns,' the Reform Bill was succeeded by the
Anti-Corn-Law Leagus; the Owenites introduced into familiar
though not yet popular use the wowrd. Seelalism; the firet vel-
umes of Temnywon and Browning premised the exquisite art and
 mearching pEychology of the Victorian poetry that was %o
~ follow., Jobn Stuart Mill snd Frederick Denisen Maurice
begam %o be felt in Ghefr &ifferent ways as intellectusl forces
and the Oxford movement guiokensd in Mwgland a spivitual
ravivale es svsssChartion gatheved gmmly and gloomily 4is-
persed in the soolal heavens,  Onee more in 1848 revolutionary
‘idenliem 184 to disillusions The Christisn Socialiam of
| Eingeley and Morris, like Chartism, srose only %0 vanish as
& formel movement, though net as s epirit and an Influence.
Pre-faphasiitiom in art awske a new passion forromantic beauty,
and howsver remots in 1t8 earlier phases from scelsl feeling,
yot vneonsaiously feetered one of the strangest factoys in
the radlesliem of the centwrys, This was iorris.” (2)

{1) mamm.; GuKs,~ "Vietorian Age in Litersture’ p. 66,

{2) oo

wdder, Vids "Soclal Idesls in Hnglieh Tetters” pe 166,
‘ J
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, | P wWilliem Em*ria Art was not & z&ixag spart 5 it was
1ife iteelf, ILike Keals he eried "my world is dis-enchanted.
- Where ﬁmz I £ind loveliness, ? Where does Beauty slasp ¥
There is the ealing of bumemity, there is truthe”
%Mﬁﬁ ‘had even grwtar raamen than leats for his

rejection of the prement. Beauty had wholly dieappoared from |

1ifet and the horrors of its absencs had reached their height
- in the firvet helf of the ninsteonth century. Azt had all but
parishedisvsessssodoulpture and srchitegture were mere cone
yentions, Thoy had neither truth to nature, nor imaginatien,
nor originslity.” (1) |

ﬁmwa ehare in the ;ws@m«—iiagzhwiiw nevenent was
in the special field of decorative srts Remarkable as were
the variove phases of his sckivitiss in wﬁ:tmﬁhm, my
interest us most by the fact that craftsmenship for him was
at wt%m & branch of sooiologys The first Important arte’

istle influence in his 1ife was the Pre-Raphaelite Brotherhoods

He was by turse s poet, & painter, & prose romanser,
a designer, a student of economies, a printer, & strest orator;
but through these varying W&:ﬁ%ﬁ%tmﬁ of his autivity he
romained a1l sleng a Craftsman,® (2)
"oulte unlike ag was Morris o Secott in temper and
mental sndowment, his position in the romantie liteveture of
(1) Brooke, 8. op.cit,~ ps 207, |
(2) Riskett, i« Compton - op.oiSs pe 151-3,

&
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the seoond half cemtury answers vory clomely to Scott'm in
the Tirs¥,cccess«sPor the second time he made the uilddle Ages
popuiar,” (1) *
o "Fo g0 back to the fourteenth century, not with
‘the view of staying there, but of sdvancing frem it in what
he goncelved to be the trwe high read oub of which the true
arts had long wandered was his perpetusl prineiple.® (2)

h Jobn Drinkwater saye - "His love Zfory m&wﬁim
was nelther aceldent mer frult of any refusal to face his own
&%m ’ | :

To o uepublished address he himself says - "I

bnow that in thoss daye 1ife was often rough end svil enough,
"ﬁmw% by %m@m&ﬁ, superstition, ignorance, slavery, yet
gorely as poor Polke nesded s solace they did not altogether
laok oue, and that s0loge waos pleasurs in their work."

' Williom Horris stunds ont smong the great Ligures
of the Victorian era not so mmelh becouse he was & visionazy,
there wers mapy such, but because he gtrove not withem% guooede,
to transmute his dream into the ourreney of overyiay &ff&iwéﬁ ~
If he dreamt and sang of s world in which kw once Awslssses

he worked hard to mske the world about him worthy of & new
race of heroes as yet wborn. ﬁha'QQZéﬁﬂ<&g§‘£$r willtam
Horris was not ouly in the past, it was in the future, and

(1) Besrs, Huks, op.oits,~ ps 330,
(2) usokall, §,W.) o0poits - D w
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he belicved thet the m Goldsu . Age could be brought ever
nearar by the simpls process of putbing your jJoy inty mﬁ'}y v
job ef work which fall ¢ your hends Be loved boautVssssres
but his love was not yesrning, it was sotien.

Ho was a "Dresmoy of dreams” as he knew, but he
wag alse striving to "out the erooked straight*s {1}

"ind in all I have been saying, what I have been
veelly urglng on yow is this ~ Reverense for the life of Man
ppon the Harth: let the past be past, every whit of 1% that
iz not still living iu uws: 1et the desd bury their dead, buk
let we twrm to the iiving, end with boundlese courage and
. whet hope we mey, refuse to lab the Darth be joylese in the
days to come.” (2) |

(1) Jacksen, Holbrook,- op.eits,pe 60,

{2) Morvis, Willlem, “ﬁm and Fears fw ArtY “ireh
in mixmtzw - Pu 81'?; .»

iteoture




Chaptar 11,

"ohe resl Lmportence of those movements in liter
ature oy art vhich bave boen definite onough in alm to eniist
an aotive membership of gifted persons snd to formul

thing like a evesd, 18 to be found a® a rule

but in the fallowsbhipe The fovmuletion of priveiples, the
sgresment upom mmmﬁ seon at the moment of Liret imporiance
ut time, thet patient corrector of inadequate judgments and
falee pevepsctives, is indifferent to theorles of art, snd
osres only for the work which disoovers the inspired touch,
and the pereonality through which the vision of truth or
bequty anters into the common life of mem.  Such movements
are often fruitful of great worke end great souls, snd mark

gre smaions of thought; but the specific oreeds which
they profess, like ereeds of every eort, sre slways partisl,
inadequete and provisional. That which sesmed a Tinslity
t6 the men who were under the spell of its freeh and thrille
ing infd

luence, in the end falls into iims with the continuous
process of development of which it was & part, snd is recog-

e not in the oreed,
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niged as s pew snd fruitful evolution from the past.” (1)
Again he says iﬁ the same connection ~"'We are
‘ehiafly concerned to know that the Pre Raphaelite movement
seensrrssWe8 not g0 puch the pubcome of 8 new &aaﬁrina, &
novel G@a$é3&$ a new attitude towsrd natere and Iife, a |
- more sincers and ssrnest mood, a frash perception of truth
ﬁnakbaaa%y through individual gﬁﬁiﬁx; a deap and %@&nﬁ@ﬂaéaa
'ﬁaalxag for things which had come to be treated in a convene
‘tional and formal way -
« The teym Fre Raphaelite belongs properly to the
‘history of painting and not that of poatry, dn poetry it

hag no special mignificance, except so far as it derives
meaning by reflection from ite use in relstion to art, and
indicates o certain phase of the great romentic movement
whick governed nearly ail the imaginative literature of the
time. Hevertheless it serves a useful purpose in binding
together a group of men who had common aiﬁﬁ and wﬁ@aa writw
ings ware 80 intimately related te their art that the transe
forence of & word from one to the other seemm scarcely a
transferaence at all. Por not only were & number of thess
men at once artiats and writers, but they repeatedly used
“pen to illustrate pencil or pencil to illustrate @&ﬁi" {2)
The nuclaus of the brotherliood consisted of three

(1) Ea%ia. HeWla, -~ "Basays in literary in%@rpretﬁff;‘;
ps 7 ‘

{28) Walker, Hugh - "The Literature of the Victexiﬁa
Bra® - P 490,
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young men - Holman Hant, John Bverett Millais snd Dante
Gabriel Rossetil.

The e¢laims for lesdership of the group heve given
ries to much controversys. -@@'ﬁx.ﬁﬁasatti. Hrs Po Gs Htephens,
Joseph Knight end othera,place gabriel Rossetti as leader
and inspirer of the movement. = The presentation of argu-
| ime 45 outside the scope of .

mentes for and agalinst these ol
my subjects Mr. Holmen Hunt, in " Pre Raphmelitism and the
Pre Raphealites”, has dealt with the subject exhsustively.
| "The Iife of Sir John Evevett Millais™ by his
gon. agp&ara& gsarlier than Mr. HFunt's aboveemantioned booke

, Hunt says :~ "Hy narrstive must confliet with nearly

81l those which have hitherio appeared on the purpose and
progress of Pre-Raphaslitism.
I had long pauged in writing these pages when
the *ILife of 3iyr John Everett E&llﬁiaj'aygéare&; This
book supplied the flrst sccurate information sbout the ree
lative positions of the first thres asctive members of our
BodFserrsnenestho w@xﬁa of my old friend, my only companion
in the beglming of the reforms, ag written and spoken by
himgelf, and recorded by his son, have strengthened ny
original resolution to complete the unvarnished story.
4 few extracts from chapter 4, vols I give the
main faotge
| 3@&&’%@#&@%& §§#iﬂ&!§ié3@§kﬁ %0 me of Ruskin's
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lﬁ&&arﬁ EaintarsGaaé when he recogniszed wmy eagerness 1o learn
of its teachings, sssescassele gained permission from Cardi-
nal Wisemen, to whom it belonged, to lend it to me for twenty-
four heurﬁa;¢;¢;~¢¢?a,gat through the book I ﬁét wp most of
the nightesecessWhon it had gons, the echo of iﬁé wa?&s gtayed
with ma. | |
*If there be fuel px@para&'. gays

Bacon, 'it is hard to tell whence the spark shall

ecome that shall set it on fire.' (1)

In conversation with ﬁillaia_hiﬁ ideas are forme
ulating.  ‘'What you ask are my scruples % N %ell.thay are
nothing lesg than iwxavaran%, herstical and revmlatianaryq;;.a
When art has arrived at a faeile proficiency of execution,

a #pirit of essy satisfaction takes possession of its masters,
éneaﬁragiag them to regard it with the paralysing content

of the lotus-esters; it has in their syes become perfect,

‘and they 1ive in its veslm of settled law. Under this miasma
' no young man has the Taintest chance of developing his art
into living power, unless he investigates - the dogmas of
his elders with critieal mind snd dares %o face the idea
of revolt from thelr autharitya"A {2} |

Lot ug go on & DOld trackecssessde will g0
carefully and not without the teaching af our fathers: it
is simply fullsr Nature we want. Rewvalism, whether it

(1) Becon, Essay - "0f Seditions and Troubles”,

}, "Pre-RapHaélftismy p. 82.
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be of classlcalism or of medievalism, is a seseking after
dry bones." = ‘

Roumettl became a student of Hunt's snd to-
ga%hgr_thay took a studios "Rossetti ghose enthusiasm for
our principles grew with greater faumiliarity, %ai&a@vmaﬁk
" of %ﬁﬁinﬁt as one to whom he had explained the resolution
of Millals and myself to tuwrn more devotedly to Nature as
the one means of purifying modern art, and said that Woolner
had declared the system to be the only ome that could re-
form aculptor, and that ﬁﬁaw&fﬁfﬁ he wished to be snrollsd
with us." (1) ‘ |
| Now comes the forlorn hoper; it appears that

the Rossebilis are much attached 10 him, «ssss+C0llinmon
| himself has been pressing me %o get him acceptadessess I
must nok forget Willism Rossettis Hell, Gabriel pro-
poses he too shall become an artist end join us."The numbers
~ grew so £ast that I determine. 0 put a limit to the number
of probationsry members which I did by adding my nominal
painting pupil Stephens." (2)

 "Reossettis sentiments of these gays is wite

nessed, covsnsraves by his dally words put into pa?%&ﬂ&ﬁﬁ
form in the short proapectus for %ha~@arm issued a year
or two later," ;
(1)  Hunt, Bolman, "Pre-Raphaelitism”, p. 112.

(2) é@tl;f'@ﬂman: | ope. cit., Pe 1304
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¥The endeavour held in view throughout the
writings on art will be to encourage and enforce an entire
adherence to the simplicity of Nature, and also to direct
attention, as an auxiliary medium, to the comparatively
 few works which art has yet'proaueea in this spirit.ﬁ“ (1)

"The second question, what our corporation
itself should be called, was raised by the increase of our
company. Gabriel improved upon previous suggestions with
the word 'Brotherhood’essesssssWhon we agreed to use the
letters P. R. Bs as our insignia, we made each member
golemnly premisa to keep its meaning strietly secret, for
seeing the danger of offending the reigning gawérs of the
time."  (2) |

"4 new creed requires a new evangel™. (3)
On the first of January, 1850, the first number of The Germ
was issusd by Messrs. Aylott and Jones of 8 Paternoster
Rowe Only four numbers were published. This 'House
of the Interpreter’' of the Pre Hapheallte Brotherhood
se£ forth their ideas and agpirations more distinectly
‘than oils and canvas would permit. "

WA characheristic of the Pre Raphaelite

(1) Preface to Germ .
(2) op.cit.~ ps 141,
(3) "Enight Joseph,- Life of Rossetti! - p. 38.
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Brotherhood was its remerkeble literary strength, five of
the members were writers by preference. "Hand and Soul®
Rags@tti% only narratiV@'in proge he sver finighed and
"The Blessed Eamés@lﬂ,fir@t appeared in this Magazine.

- The very essence of the Pre Raphaslite theory
i contained in "Hand snd Soul", The haro, a painter
is 11%@?@1&& & Pre Raphaelite. Prom early boyhood he
strove towards the imitation of sny objects offered in
Nature”,  Having heard of the famous Guinto Pisario,he
offered himself es @ pupile, He was received with courtesy
and consideration and shown into the study of the Tamous
artists But the Lorms he maw there were lifsless and ine
complotes 4 sudden exuligtion possessed him and he said
wlthin himself: "I am the master of this man". At times
when he could not paint he wuld sit -~ "for hours in thought
of all the greatness the wozld haﬁ‘knawﬁ.frﬁm of old; until
he was weak with yearning like one who gezes on & path of
gtarag.” |

In 8 vislon his soul appeared wnto him in the

faghion of a women clad in gregmand grey x&imsﬁté 48 the
woman atood her speech was wiéh CHIBYO ssvesssssl am an
imege, Chiare, of thine own moul within thee. See me and
know me a® I 8MessvesssIn all thet thou doest, work £rom thine
gwn heart, wimplyessesssChiaro, servant of God, take now
thine Art unto thee ana y&iﬁt me thus as I am, t0 know me:
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weak as I am, and in the needs of this time: only with eyes
which geek out 1@@5&&, and with a falth, not learned yet
aealous of prayers”  "And Chiaro did ss she bade him. While
he worked his faee grew solemn with knowledge, and before the
shadows had turned his work wss dome.” (1)

What they sought to follew in the 01d Italian
models, however, with all their archeism and immaturity of
‘skill was the honest striving after nature, sincerity of
ﬁﬁylg; decorative simplicity, and by‘na meansg leask, the plous
selection of worthy subjectSessssssThey set themselves to |
‘paint great and emnobling subjects, often greater than they
ﬁ@ﬁlﬁ achieve, out of their imsgination, when the rest of the
world (always axea@tiﬂg men like Madex Brown, who %él@nge&
to them in spirit) were painting what Ruskin ealls "dattle
pleces”, and'sea-pleces' and 'fruit-pieces' and 'Ffamily
gi@eaﬁ‘, the eternal brown cows in ditehes and white sails
in squalls and sliced lemons in sauncers, and foolish faces
in simperse'”  (2)

| Their code as Mr. W. Rossetti records it was
gimple snd inoffensive enough,

{1}’ to have genmuine ideas to express,

(1) Roesetti, D. Gs, =~ "Hand and Boul"
{2) HMorillier, Hs Ca, = "Dante Gabriel Rossetti", p. 14.
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{2) to study Nature attentively so ae to know how
, to axpress them,
{3) to sympathize with what was direect, serious and
heartfelt in previous art, %o the exolusion of
~what iz conventional, self p&ﬁa&ing anéd ;aarﬁa&
by rote, - |
~ {4) most indispensible of all, they were to produce
 thoroughly good plotures end studiess |
In this fashion their eariiest works were exeouted.
Girlhood of lMary Virgin by Ressettis |
'Yorenso aud Issbells by Millais, based on Keat's
ﬁa&m “he Pot of Basil™: and
| Riensi, b& Holmen Honte
These first pictures wers tolerably well received, but two
years after through Rossetti's diwvnlging the secret of €£sﬁg3¢}
’~%h&.ﬁ¢gﬁ of war ware 1&%,1@§aﬁﬁ ,
The name chosen was & marvel of infelicity so
far a8 ite effect upon the public was concerned. The idol
of the English Art Oritics at that tims was Rephaeleseeees 4
Pre Raphaslite than'muat be an Anti-Rapheselites to go back
of the master was a denisl of the master; morsever before
Raphael was Medlevalism, and the vevival of Medisvalism in
‘Bngland was Just then taking the a@j&étiaaaﬁiﬁ form of
Puseylsm., Consequently a 'Pre Raphaslite - who painted
religious pletures with somewhat avchaic simplicity snd bee



longed to a Brotherhood was probably s Puseyite and & danger
o be reckoned with,' (1)

| Charles Dickens wes among their more vehement
azsailants.
| “_V The effaaﬁﬁg;nﬁaraaa eriticism upon Roasetti
waa:anﬁh that he resolved never te exhibit in public again,
r'anﬁ he adhered to this determination to the end.. >§8)
¥haen the yx$$$ gaaa thelr verdist it was with

$ﬂ$ V$i$a of amﬁagﬂ»aﬁiaau | @hia gehool of Haglish youths
h&ﬁy”iﬁ may be g?%ﬁ%&&ivﬁwﬁi%iﬁﬂﬁhiwwiw?hﬁix gmbition is an
umhealthy thirst which seeks notoristy by means of meve
@Qﬁﬁﬁi§§.4 Abruptness, singularity, uncouthness are the counters
by which they play for the game. Thelr trick is to defy the
prineiples of beauty snd the recognized axioms of taste aﬁa;,(ﬁ)

, Many of our litevsry friends 3x§ragaaa their
axm@athy with ug gnd declared iﬂﬁiwt»ti&ﬁ at the treatment we
‘had raaa&vaéa Patmore sald he knew of no such organized
congpiraey et any date against young meRseseses
In the midst of this helplessness came thumder

aa out af,a»al&ar sky - a lotter from Ruskin in "The Times® in
our defences (4) .,

(1) fary,. B ﬁx,“%ﬁﬁ Hoggettli'sy - p. 386,

(2) Hunt, Holmsn - ~.op. cit. p. 204.

(8) Abnenews,~ 1850 - ps 590,

(4) Hunt, Holman,- oOp. tlts, 254s
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"The Times in May 1851 missed these ‘works of
inspiration' as Ruakin had at last taught people to call Turner's
_yi#t&rai But tie acknowledged moubth piece of public opinion
foungd ean&a&a%ﬁ@ﬁ in aaétigahiﬂg a School of young artists
who h&é *ﬁnfdrﬁunataly become notorious by addicting %hémaalvas
to an antiquated atyﬁa and an affaateé pimplicity in paiutiﬁg -
%a can extend no toleration t@ e mere servile imitation of
th& cramped style, falge y@ra@aeﬁiva, and erude eolor of remote
antiquity ssesesssssThat morbid infatuation which sacrifice
- truth, beaundy and gaﬁaima feoling 0 mere aee@ntriaityj@ésarvaa
no guarter at the haa&&_ﬁf the publics” | (1) |

- Hr. Ruskin XR@W’ﬂﬁﬁﬁiﬁg personally of these
y@umg_iﬁnavaﬁeré @ﬁ&'h&é'nat at first sight wholly spproved.
"He went to the Academy to look at the "false perspective and
expreasion forced into earicature", and found one error in
garapaétiva in ﬁh@ whnlé soriss of pletures, which eould not |
~ be said of sny twelve ﬁer&a containing architecture by popular
artists in the exhibition. Ea returned home and wrote to
"The Times" his verdict; after further axaminatian he wrote
-again ard made sequaintance ‘with several of the brethern.

| According to %1iﬁabeth Iuther Cary in her book
on ﬂ%ha»éaaaattiaﬂf Pre Raphaellitism has suffered from the
tendency of human nature to define a thing "in axé&rﬁ as somew-

one has said, "to save the trouble of understsnpding it.”

- €1) Collingwood, Johm,- "John Ruskin’ - p. 130.



Through varlous and contradictory definitions it has been
held raspaﬁﬁibla for many artistic sins and also eredited
with an amownt of Firﬁua it eémlﬁ har&ly‘eiaimq¢g.g‘&mé this
| B&atharh&a& wag what ?  Tittle more in reality then a band
of a fow unﬁhaaﬁaakia young men who had eager minds, iﬁtarasting
1&@&5 to ax@rasa, and a great determination, not by aay meansg
upheld by their t@ﬁkﬁﬁé&i 8kill to exprese them. %hair
name , aamgwha%'buﬁ aﬁﬁ altogether misleading, led to an up-
yaa¥~&gain§§ them which thelr pletures would never perhaps,
have raiged; this uproar smounted to- pereecution aroused the
abounding sympathy of Ruskin and his defence produced & great
rgaetiaﬁ in their Tavor. | |
| In the introduction to Ruskin's collected works
an Pre anhaalitiﬁm Lawrence Bunyon commsnts 2 follows:
*ﬁramﬁaghaalitism is 2 term that 11&@ most other
torms in iam has been variously interpreted. In the publie
mind 1% is assoclated with two main atiributes,
(1) & mipute particularity of method in painting
(2) a poetic, or romantic tamgari
#hat $hen, wad the really potent and vitalizing factor in the
movement ¢ It was the imaginative power which informed the
Pre-Raphaelites, a power sustsined with ardour snd intensity
through all the effort of high finish which they aarria& into
gvary corner of thelr pletures” |
Speaking of their method he says. "Its value



“hle

lay, however, noit, as was claimed for it, in superior exact-
ness of representation, or in selentific completeness but
rather in ite imaginative uses,  In such a plcture as
Millsle “@@halia§gfar a%gm;ie* I think our pleasure ig far

. less in realizing how marvellously each wild rose pstal; each

blade of reed, and the feathery intricacy of willow sprays are

rendered, than in the sense of something strange and vivid,
“the glory and freshness of a dream."” (1)

In regard to the temper in which their work
~ was done Ruskin finde an affinity with the spirit of the
medieval artists who bullt and carved the great cathedrals.
"It may bo perfectly true, as Mr. Holmen Hunt hae claimed,
- that there was no thought @f'a turning back to w&&iwv@l

aspirations in the initial phrase of Pre Raphaslitism; it is

noene the less true that the movement as continumed thyough
Rossettl into the work of Burnes-Jones and Willism Morris
(whether we call it by the name adopited by the BErothe

or not matters little} has been fruitful end fer-reaching
beyond any other such movement, inducing a change in the
whala outlook on life and humenity, as well as on ari, by
ite re~discovering and rgaaﬁptiaﬁ of ideals whigh the

- Renaissance had broken off and overshadowed.” (2)
Writing from Denmerk Hill in August 1851,Rﬁﬂktn
{1} "Introduction Pre.Raphaslitism’ -.p: 11,
{2) op. oit, Pebs 1906, ps 13
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thus introduces his first Bessay on Pre Rapﬁaalfém
"Bight years sgo, in the close of the first

yolune of “ﬁﬁ&azn'yainéara", I venturad to give the following
advice te the young srtists of Englandi-

| | Qéhag should go to Nature in all singleness of
heart, and walk with her laboriously snd trustingly, having
,«ﬁ$'athﬁw«@hﬁaght but how best %o penetrate her meaning, re~
Jecting nothing, selecting nothing, and scorming nothing,”
 Advlice which bad or good, invelved infinite labour and hume
1liation in the following 1t} and was therefore, for the most
part rejecteds It has however at last been carried out,
to the very letter, by a group of men who, for their reward
have besen assalled with the most seurrilous abuvee from the
publie press« I have, therefors, thought it due to them
to eam@ra&iat'ﬁha directly false statements which have been
made rés;§ﬁking their works}y and to peint out the kind of
merit whieh, however, deficlent in some respects, those works
possess beyond the possibility of dispute.

In the following extracts from this easay we

Tirst comsider his criticism of the system then in vegue of
dealing with the young art students  "The infinite absurdity
and failure of our present training comsists mainly in thisy
that we do not rank imaginstion and invention high snough
and suppose that they cenl be teughtessss.slnderstand this -
%har&ﬁg&lyg know once for all, that a poet on canvas is
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exactly tho same species of creature as a poet in song, and
nearly every error in our methods of t&a@hiﬁg'will be done
sway withs Por who smong us néw thinks of bringing men up
0 be poets Zssesesss.sShould we not educate the whole intellect
into general atrength snd all the affections inte warmth ang
honesty and look to heaven for the vest ? Thig I say, we
should have sense emough %o do, in order to produce a et

in wordsi but, i& baing reguired ﬁé gra&ﬁ&@ & poet on canvas,
. what is our way of setting to work ? Ve begin in all pro-
bablility, by telling the youth of :ﬁ‘i;@%aan or sixtesn, that
Nature is full of Zaulbs, and that he is to improve upon her,
but that Raphael is perfection, and that the mors he copiles
Ragyzgl the better; that after much copying of Raphael, he

is to tmy what he can do himself in g anhaaigﬁq&a, but yoi
originael maunper; that is %o say, he 1s to try to de something
very clever, all out of his own head, but yet this clever

. something is to be properly subjected %o Raphaelesque rules,
1is t@yﬁava a yrinaigal 1light ocoupyling one third of the sane;
that ne two people's heads in the pleture are to be turned

in the same way and that all the personages represented are
%o possess idesl besauty of the highest order, which ideal
beauty consiste partly in a Gresk outline of nose, partly

in proportions expressible in decimal fractions betwsen the
lips end chinj but partly ais@.ta that degres of improvement
which the youth of sixteen is to bestow upon God's work in



generals This I say is the kind of teaching which through
f vari¢ua channels, Royal Academy lecturings, press eriticisms,
public enthusissme, and nét least by aeli&»weight of gel&;

we give to our young men.And we consider we have no painters? (1)
_ "Phat two youths, af'the respective ages of
eighteen and twenty, should have coneceived for themselves a
totally independent end sincere method of study, an&'eﬁ$
thusiastieally persevered in it against aV§ry kind of dise
suasion and opposition, is strange enougheeesssseBut the
loudnese and universality of the howl which the common crities
of the prasé have raisaa against them, the utter absence of
ali generous help or eneéaragemant'fram thoge who can both |
‘measure their toil and éppreeiata their sucecess, and the
‘ghrill shallow laughter of those who capn do neither the one
nor the other; - these are strangest of all -

"The Pre-Raphaslites imitate no pletures; they

paint from Nature only.  But they have opposed themselves

as a body, to that kind of teaching above described, which
began only after Raphasl's timee.VeessssoeHe now diverges

and follows up s aiitigal anglysis qf Turner and his works

in the summing up of which he says - .

| "snd this Pragka@haé;iﬁiam and Raphaelitism

and Turnerism, &re sll one and the same, so far as education -

can influence them. They are different in their cheilce,

( 1 );‘ Rus km, JO‘ "‘ﬁiil il ik

selitimm D- 16-17.




B

different in their facultles, but all the same in this, that

Raphael himeself, so0 far as he was greatbt, and all who precaded

or followad him whoaver were grest, became 8o by painting the
truthe sround them as they appeared to each man's own nlng, |
not ag he had been taught to see them, except by the God
who made both him and them," (1) o

- In his lecture on Pre-Raphaelitism delivered
‘navﬁmng 18, 1883, he gives a short r&a&&évaf %h§<mﬁ?$m&ﬂﬁ

and its reception. ﬂa‘thﬁm atates the grﬁhiwm.ﬁﬁ&ar'a@ﬁaiﬁaww

ation _ -

ﬂ%&a&vis the real difference betwesn the prin-
ciples on which é#%lh&a baan @ﬁ?gﬁ@é before
You must be aware, that the prineipal grownd on which the
2&%@% have been attacked is the charge that they
wish to Er&ag.aa back to a time of darkness and ignorance,

Pre-Raphas

~ vhen the prineiples of drvawing and of art in general were
 comparatively unknown, |

How our object btonight is indeed only to in-
quire into a matter of arty but we cannot d0 so0 properly
until we consider this art in its relation to the inmer
apirit of the age in which it eXiStE, weessscons |

‘Now the division of time which the Pre-Raphsel-
ites have adopted, in choosing Rapheel as the man whose works
mark the separation betwsen Medievallsm and Modernism is

{1) Ruskin,- John -- BPre-Raphaelitism" - p. 41.



Parfectly accurate.” (1)
The world has hed a trinity of ages
{1) tThe Classiocal Age,
{2) The Miaale Age,
{3) The Modern ige.
The first period extended to the fall of the Reman Zmplire,
the seoond to the olome of the fifteenth century snd Modernimm
thenceforward to our dayes
*and juet a®m cleassiosl art was gmﬁ%ﬁt in bulld~
4ng w ite goda, so medisvel art was greatest in building to
fts godas, end wodern avt 18 not great, becvanse L% bullde %o
no Goda”  (2) | ;
“When the entire purpose of art was mind tesching,
i1y took truth for ite Iirst object, and besuty and
. the pleseurs resuliing from wmﬁr, niy for ite geconds But
when it lost all purpose of mind tebching, it as natwrally
0ok besuty for its firet object and truth for ite sscond
‘The Medleval principles led up %o Raphnel and the modern prin-
oiples lead down fyom him." (B} |
 Pre-Raphusiitiom hem but one prineiple, that of
absolute wwwmam truth in all that it dces, obtained
_ rything down to the moat minwte detail, from
Hature, W fm Hature onlys
(1) Ruskin, John - "Pre-Raphaelitien” - p. 158
{2) Ruskin, Jobn - ops olbe - pe 159
{3) Ruskin, John,~ ops olbs, - pe 168

it natur
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af, whare imag&naﬁﬁam is necessarlily trusted
to, by always endeavouring to conceive a fact as it veally
‘was likely te have happensd, rather than as it most prettily
might have happeneds The various members of the school are
not all equally gevers in earrying out ite principles, some
| é@‘ﬁham %?uﬁting thelr memory or faney very fari only all
agree in the effort to make their memories o accurats as
to seem like yamtéaitﬁra, end their faney so @x@bablavas o
geem like memorys

Every §¥a~ﬁa@haalitﬁ»lanﬁﬁea@@ background is
painted to the last toueh, in the open air, from the thing
itself, | i | |

Byvery Fre-Raphaslite figure, however stmdied
in expression, is a live portrait of seme living person.
| Every ﬁxnuta accessory is painted in the
Salle mANNET. (1}

"The magna ast varitagﬁ was never more sure
.af &eaamyliatmanz than by those melsssene"The very faithful-
ness of the %ra~%ayhaalxﬁ§s riges from the redundance of
thelr imaginative power. (2) _

In yeaching his conelusions Auskin's zeal
and love for intarpr&ﬁatién read much inte the aims of the
Fre-Raphaelite Brotherhood of which they themselves never
dreamed, The nebulous beginminge of their revolt are

(1) Ruskin,.Jehn, - "Pre-Raphaelitism] p. 169.
{2) Addenda,- ps 17124
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erystallized into a met of rules which have been the basis
of mach nigswmderstanding and misappllied criticism in later
years, |

| as for the Brotherhood by the end of 1850 the
meetings had dled out and the Pre-Raphaelite Brotherhood

censed to funetion as a,gxéng, bub the neme 1ivaé an and
was applied as well as misapplisd to divers groups and
' gevelopments. |

| "Pre-Raphaslitism stirred the English art-world
to its depths by making it inguire where before it had
aaaaytag; by meking it doubt whers bafore it haﬁ w&rﬁh$§§&;
by making it for an inberval st least look with its own
gyas at problems of design and color which before it had _
iggﬁwa&, and which afterwsrd it consldered almest as defining
a8 a missiens Certalnly as Mr. Rusesll] Sturgis has sald
on more than one eecaslon, 'the influence of the Pre-Rapbasl-
ites and the profound @na%imét which first was seen strongly
in the Pre-Raphaslites have made the Hnglish school what 1%
e, (1) | | |

One peculiasrity of the Pre-Raphaeclite Broup,ecs

is the cless relation :
Rossettl 18 the most conspicuouS.esssssln his case the re-

lation was so close, and the balsunce was held so even, that
4% 1s st11) doubtful in which art he is to be regarded as
gxa&tﬁakﬁﬁ*;*ﬁgan& it may be sald not only of all the members
| (1) Cary, BuLs, = 0ps oite, ~ 43, |

in which we find poetry and paintingesees
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of the Pre-Raphaelite Brotherhood but generally of those
who aym@akhiza& with them, %haﬁ‘if they did not themselves
attempt both arts, they had a msrked snd unususl sympa thy
for both, and this spirit was transmitted from the founders

of the Brotherhodd to the younger generation, Willism
‘end Burne-Jones, who took up thelr works (1)
Ag poats, thﬁ Pre-Raphaslites derive from

orris

Keata rathaw than from Scott, in their exclusive devotion

to beauty, to art for art's sake; in their single absorption
in the pession of love, snd in thelr attraction teward the
more ggoteric side of Medieval life, rather than towards

its broad, public, and military aspects.. (2) ,

| "The Pre-Raphaelite theory was strictly real-
istles  They were not to copy from the antique, but from
nabure. For landscape backgrownd they were to take their
 sasela out of doorss In fignta painting they were %o work
(Af poseible from a living medel ~ A model omce selected,
it was to be painted as it was in each particular and without
imagima*iva detatls™ (3)

In the early days of the Brotherhood these |
rules were sdhered %o as & discipline not as g fingl method.
 Symbelism wes common to all Pre-Raphaelite art and poetry.
Also merked was "4 love for the primary hues, so much affaa%a&

- (1) walker, Hugh,- "The Iiterature of the
(2) Bosra, He s "4 Bistosy of m

in.zﬁth Cantury? pe 295«
(B8) Beors, He Aq 0ps cits ps 2864

nglish Romsniicliam




b? painters of the fouriteeunth and fifteenth centuries being
8 very marked btralt in %ﬁé practice of the Pre-Kaphaslite
Brotherhood at its inception.” (1)

“ Jincerity wse the aim end aﬁhia?awﬁntwaf the
schools  The potent vitalizing factor in tha_mavam@nt wag
%ﬁéir 1m&ginaﬁi§a DPOWET s Sympathy wi&htha'ﬁkéiaval mind
and temper is the prevalling note of all this waﬁk* th$aa
~ schoes ﬁf‘waligiaaé mysticienm, of old time hallaéry'af‘tha
times and ideals of Medieval Europe which kr. Stedman happily
c¢alls "stalned glass™ posiry.

| Aceording to We Mo Eagﬁa the impulse which gave
ﬁﬁlﬁhia_éﬁrly work in verae was the same as the impulss which
‘produced the paintings of Durne-Jones, the wallpapers and
ﬁaﬁaatxiaa af.ﬁbrwiﬁfaat t0 mention his Kﬁlmﬁﬁatﬁ books and
' his translations of the Icelandic Sagags
| The art of liorris and those aesoclated with
him was veally but the outward and visible sign of a gréat
- movement of protest and reaction ageinst the eamm&?sial and
ﬁéﬁﬁé&%&ﬂﬂal.@aﬁeapﬁiana and at&aﬁar&&iaf 1ife snd art, which
had obtained mo strong e hold in the industrisl aineteenth
conturyesesssnThe Luspivation of his poetry was no less
medieval than the gpirit of his designs, end 1t was united

with a strong love of ﬁatﬁre’&ﬂ& an ardent love of beaubtys (2)

(1) Rossettl, Wil "Ietters and Hemok#s! - ps 143,
(2) Crone, Walter - Wms Novris and His Work, f. 21



To “&mé@ all the Eﬂwwﬁaphmum characteristies
in his life and work would be a Hevculean task outside the
aaamk of this article. | | '

His whole life was an atbtempt to reviwe or re-
incamate the epirit of the paste It is at this point that
" hia work as “ertist, mmvfm%nmr and soclalist”, touches |

hiﬁ wzzxrk as poet.



Chapter IlI.

HIs POBTRY.

John ] 3@&&%@&%@3 tﬁ his sdmivable ectudy of
gilliam Horrig - baw said - ”@%& gaa% is the product of his
ﬁ@u;tam@awm@ﬁt and g&ﬁ&%ﬁ&l&ﬁy, or he is nothing sseeWithe

. put nis age a poet canmob speak, bub the thing thet his age

SUPOWETS kim to utter is that %ﬁiﬁﬁ ig within 3:m* ﬁi&
ng of worde, is o mapifestation &@&%@ £§@$
18, Lrom everything save his own spivitusl distinction”
sssssee "The poet is net so much a reflection @ﬁ big agﬁ a&i'
a commentary upon it and its attitude towarde life.”  And
sgain & little further on: “%@atyyva@aam to me to be the

ammouwncenent of epiritus) &iﬁéﬁ?ﬁ?ﬁﬁé@i#&&ﬁﬁ Horris's poetry

is & permenent record of the man's temper, of his spiritual

ros and ALlBOOVEriaSsssssenstho a@ﬁﬁzﬁaauﬁ &aﬁiﬁ&ﬁtw
ations of his veading of life.” (1)
It aeoms aﬁ@aaxaga&ly in the march of progress

ome will come who dkbps a 1ittle by the way and bids people
ggaﬁ%laﬁé listen 1o the pasie |
Medievsl times have saffered from two extremes
of yx&a@aﬁmaa@ - degraded by falss pretiiness or stern hise
(1) Drinkwater, John - op. it pe i&ﬁ



torians, w&a dsclared the common lot of man to be one of horror,
darkness, eruslty, filth and misexy.

"He set the fourteenth century in the haartsoms
- gunlight ~ He brushed the monkish dust away, and showsd us a
working singing Zngland, where esch man ﬁé@ the work of his
hande and knew that it was good." (1)

"In 1858 his first volume 'The Defence of Guinevere
and Other Poems,' was published. It was the first output of
the Pre-Raphaelite group of poets.  Its dedication to Rossetti
recalls the tribute of Swinburne when the 'Poemg' of Rossetti
appeared in 1870 to "the grgé% afﬁiﬁﬁ by the light of whose |
geniusg and kindly ﬁﬁiﬁéﬁﬁ& {Morris) put forth the first fruits
of his ink, and I 4id afterwards." |

It was inspired in part by Msllery and the ballad
poutry of the fifteenth century.

' "Heny of the poena” ; wrote Williem Bell Scott,
- "represent the medieval mpirit in & new way, not by a senti-
mental, nineteenth century revival medievelism, but they give
a poetical sense of s barbaric age strongly snd sharply real."(2)
| "The influsnce of Pre-Rsphaslite art generslly,
and of Rﬁﬁﬁﬁ%ti& paintings in partienlar, undoubtedly ecan be
traced in this earliest volume of posmSsveseseBach writer was

{1) Hoorehouse, EsHe "ASpects of William Mogrey
“@axﬁnigh#&y” - Sagﬁu 1912.

{2) ﬁﬁezg, ﬁ.B¢,- "Recollectiona of Rossettly ~ Vol. 2.
?Q MR ' : .
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drawn o medisval story and legend for his inspiration, but |
from the first the treatment is entirely individualjesssees
Rossetti loved the liddle Ages for their mystielem; Eﬁrfiﬁ
for their human élements. Rossetti'e poetry is for the

most part charseterized by alabéwa?iéu and subtlety, Morris's

by simplicity and directness. Rossettl loved rich Latinigzed

 words; Morris's preference for a Saxon vosabulary was almost
fabationl.” (1) |

“They veceived or reincernated the Hiddle Ages
through the eyes and brain, in the one case of & Norman
in the other of a Plorentine™, ss someone has said.

o The dlstinctive feature lies in its aseertive
individuality. Swinburne's verdiet here testifies ta’hié
geeing eye and understanding heart:-"Such thinge as men in
this book ave teught and learnt in no school bubt that of
instinet. Upon no plece of work in the world was the impress

 of native character more distinetly stamped, more deeply
branded. It needed no excsptional scuteness of ear or eye
to see or hear that the poet held of neme, stole from none,
clung to none, as temant as beggar or as thief.  Not yet
'aa a master, he was sssuredly no longer a'gupiig“ :(3)

In the opinion of Mr. J. W. Mackall "1t is
one of those books which haSessessegiven a new color to the
(1) Compten-Rickett A,"William Mowrdsip. 7l.

(2) Swinburne, A« C, "Essaye and Studies?
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art of poetry and the whole imaginstive aspect of things.”

How does the first essay of poesy show its
adherence to the creed of Pre-Raphaslites ?

”Eirgt-as to its sources = He went ne further
back for hié authority in his Arthurisn poems (of which there
are four) than'Sir Thomas Mallorgy's ."Morte D'Arthur? ggﬁﬁted
| by Caxton in 1485. This was the final medieval shape éf
the story in Engiashe mhé,yurely romentic manner which
Pennyson abandened in advancing from "Eit Galahaa“ and "The
Lady of Shalett”, continue to characterize ﬁhs work of the
?rewﬁaphaalitas in postry and @aiﬁtings | |

The §63Gﬁ&’g$aﬁ@ of poems eeﬁstitﬁﬁing about half
of the volume are suggested more or less directly by Froissars,
or other hisfories of the English wars in France. The thira
type of poems are not of this world at all, but straight from
the faery egﬁntry, such as Keats lived in when he saw the

"Magic casements opening on the foam
of perilous seas in faery lands forlorn®

There is no other eollection of BEnglish poems
Aaa gaturated with Pre-Raphaelitism. The book may be ealled
a book of experiments. Many metres are tried; a number of
pleces are dramatic in form, sometimes in the manner of medieval -
mystery plays. Others are ballads with a refrain, and some
are plotures in color.  Three of them "The Blue Closet"”,

"The Tune of Seven Towers", "King Arthur's Tomb" are inspire&
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by Rossettli's paintings of the same ﬁamaa,

Hig Arthurisn subjects ave mannerized in the
gpirit of Pre~Raphaglits art more then aﬁgthing in his later
works |

| - "In the symbolistic scemery”, through a chang-
&ng.yaa? of daffodil tufte and roses, cornflelds and autums
woods, and the frozen twigs of winter, passes s pegeent of
knights in evmour of silver and blue steel, with bright
dovices on thelr scabards and shislds strewn with stars or
£lashing back gold to the sunlight, and queens and ladles
pagsionate and besutifuls.ssessBub they move on an earth
that is the resl earth of Norris's. ewn exporience and they
themselves sre povple of flesh and bloed stirrved by the
common emotions of humsnity.® (1) |
| In ¥ing Arthur's Tomk what would be irreversnce
of the present time is bul hha*ﬁﬁ*raﬁﬁwaaaa of the Hiddle
Agess | |
| "doet Thon reck
"ohat I am beautiful, lord, even as You
And Your dear Mother ¢ why did I forget
You were 56 beautiful, and good, asnd trus,
That you loved me so, Guinevere T 0. yet

If even I go to Hell, I cannot choose
(1) Drinkwater, John, - ops oits - ps 67,
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But love You, Christ, yea, though I cannot keep
From loving Tawncelot;”

And in 'fThe Defence of Guinevers, the symbolism of color -
"Aud one of these strange choosing cloths was blue,
Wavy =2nd long, and one out short and red;
Ho man could tell the better of the two.

After a smwxmg haz.fwmur, you sald, .
God help} heaven's colour, the bime; and he

- : o L I &&i@,, hell«™
and agaln in Rapunzel.

"One lean knight dead, bleeding from h&aé;. and
breast, |

Yot seemod 1t 1ike = line ¢f poppies red _

In the golden twilight, as he took hig rest."

, 'he wealth of Decorative celour on the whole
ig pmed Titly sud with reatreint as in "When the Sword went
out to Sea”

| "slicis wore a scarlet gown
When the ,ﬁwax*é went out to sea,
But Ursulad' was russet brown;
For the mist wa could not ses
The scarlet roofs of the good town
#hen the Bwora went out to sea.”



and in “"Golden Wings"
*white swens on the green moat
Sﬁail‘faathavﬁ left sfloat
By the blue painted boats

Isgit ona @ﬁf@i@vhaa
- puteide the wall is red
‘Tagreby the apople hangs
And the wasp, ﬁaugh%.hy the fangs,

On the bricks the green moss gxa%,
’Eailﬁw‘liahﬁn aﬁ.th§ stone,

Over which red apples shone;
Idttle war that castle knew.”

"Gold on hor head and gold on her foet, .
And golé whers the hems of her kirtle meet,
And a golden girdle round nmy sweot

B © aht gn' alle ast belle TLa Marguerite.”
and echoes of boyhood days in~

‘"He did not strike oneblow
¥or the recreants came behind |
In & place where the hornbesams gwew,
4 path right hard to find,
For the hormbeam boughs swing 80,
That the twilight makes it blind.”
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| only one poem in the whole book has cuite a
modern air and moves in a lively and wiléa?ing m@léayy
" Summer Dawm"
"Pray bub one @fayar for me twixt thy closed lips,
Think but ome thought of me up in the stars,
The summer night wama%h; the morning light siiys;
Paint and grey 'twixt the leaves of the aspen,
| betwixt the cloud-bars,
That ave patiently walting there for the dawn:
Patient and aaienrlaaé, though Heaven's gold
Weite te float throumgh them aleng with the Sun
Far out in the meadows, above the yﬁuﬁg corm,

The heavy elms walt, end restleess and cold

The wneasy wind rises: the roses are dun
Through the 1aﬁg‘tﬁiligh% they pray for ﬁﬁ%vé&Wﬁ,
Round the lone house in the midst of the @erm,\
Spesk but one word to me over the corn, |

Ovey the %ﬁﬁ&&@y bow'd locks of the corn.”

| _ “When ﬁﬁéri@ ag&in came bvefore the publiec as
& peet, his style had undergone a change akin to that which
transformed ﬁhauﬁrawﬁa@haaliﬁa painter inte the decorative
aﬁtiat; The skeing of vivid romantic colour had run oub

into large-pattern tapestries.” (1)

(1) Boera, ﬁb»&g%,@i‘bi’ Pe 5330 ;
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e Life snd Death of Jason" was originally.

planned as one of the storles for "The Rarthly Faradise®,

which appeared in 1868-70, The foritunes of the"Quest of the

Golden Fleece] in itself one of the richest and most splendid
out of the whole Gresk mythology and capable of almost ine

definite expansion in detsil developed o a2 length %oo freat

for this purpose, and was published separately in 1867,

with ‘Jason’ snd "The Barthly Parsdise’ Morris
‘establishes his claims to greatness, "The Guinsvere
eolume had snnounced with certainty the presence of a new
poet, but it had sald nothing at all conclusively as to the
nature of his future development, nothing to prepare us for
a ﬁaﬁr&%iv@ poet who should reach out %o Chaucer in achleve~
ﬁmmf and surpass sll save his master in a form strangly
neglected in English verse.” (1)
Hisg triﬁnﬁa»%@ Chaveey in the closing book of

"Jagon? is so beautiful that I must quote 1ty

/

"Would that I
Had but some portion of that mastery
' That from the rose-humg lanes of wpody Kent
@hrgugh.thaaﬁ five hundred yesars such aﬁﬁg& bave sent
. Po us, who meshed within this smoky neb |
of unrejoicing labour, love them yetl.

{1) Drinkwater, John . op, cits pe 28.
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And thouw, O Mastsrl - Yes, my Master still,
What ever feet have scaled Parmassus Hill,
3ince llke thy measures, clear, and sweet, end strong,
‘Thames? stream scarce fettersd bore the dramme along
Unte the bastioned bridge, his only chain -
0, Master, perdon me if yet in vain
| Thou art my Master, and I fail to bring
‘ﬁaférs men'g eyes the image of the thing
My heart is fllled with: thou whose dreamy eyes.
 Beheld the flush to 6@@531@*& chesks arise,
‘%h@n Troilus rode up the praising streed,
'&s elenrly ag they saw thy townsmen mostd
Thoge who in vineysrds of Poitou withetood
Phe giitiering horrorof the steel-tepped wood."

"The writers of fthe Gothic school and their
followers belleved that they could revive the mé&iaval gpirit
by a simple rahanﬁling of its relies - 4 ruined castle or
a gult of rneted armour had for them the force of an incan-
tation - There could be no fertility in any such attempt,
gnd when an artist shounld arfiva, capable not ounly of seeing
that they had roots which could not be transplanted, of
- underatanding ths t they were the expression of something
which had been lost, hils demand could clearly be nothing

less in the end than a complete re-statement of the relation
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of art to life." (1)
| In the "Iife and Death of Jason™ Horris e~
stored romsnce to its old meaning, His medievalism was
in no gense imitatives He could l&t his parfagt instinect
for appraywi&ﬁe ornament have free play in his o0ld stories.-
In Book VI where the heroes come to Als he medisvelized
elaaéia'fahiaﬁ The pictorial ornament, the minute Pre-
ﬁa@hﬁ&iﬁﬁa finigh is merked, the fagaf%axtr'gf hig iatar
work in Tapestries..
{8) "The pillars, made the mighty roof to hold,
| The one was silver; and the next was g@lﬁ,;
All down the bally ﬁﬁe roof, of a@m@“ﬁﬁmang@ wood
; Eraugh% overssa, was dyed as red as ﬁxéﬁé,
Set thick with silver flowers and delight
© Of intertwining figures wrought aright.

With richest webs the w@rbi@ walle were hung,
Pisturing sweet stories by the posts sung L
From aaaiant days, ao that no wall geemed there,
But zather forests black snd meadows fair

And streets of well built towns, with tumbling seas

lﬁb@&t their marble wharves and palaces;

(1) Iubbook, Parey,- "Guarterly Review] Vol. 216, 191l.
{2) Line 471."%ife and Death of Jason",
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The floor, moreover, of the place was laid
With coloured stones, wrought like flowery meadj
And ready to the hand of e%ary ﬁaaa;

Midmost the hall, two fair streamstrickled down,
~ Oe'r wondrous gem-like pebbles, green and browm,
Botwixt emooth banks of merble, end therein
Z'Brighﬁuaalaraﬁ figh chone %hrgugh the water thin,

And '9wizt the pillars, at a gontle pace,

Passed lovely damsels, raising voices sweeb

ind shrill unto the music, while their feet

From thin dusk veiment now and then would gleam

UYpon the pollshed adges of the sbream.”
And the beauty and imagery of "iThe dea ﬂym@h’a'ﬁang to Hylas",
%héliyria beauty of s Fre-Raphaslite song -

"I know & little garfen close.
Set thieck with 1ily and red rose,
" Where I would wander if I might
From dewy dawn to dewy nighty
Hnd have one with me wanderings
And though within it no birds sing,
 4nd theough no pilla®l house ls there,
4nd thowmgh the apple boughs are bare
0f fruit and blossom, would to God,
Her feet upon the groeen grass trod,
And I beheld them as befores |
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@hat& comes a mummur from the shore,
. And in the place two fair stresms are,
~ Drawn from the purple hills afar,
Drawn down unto the xaa%lass ga8}
@%a'hiiia whgaé f&awﬁrs ne'er fed the bee.”
| \ ﬂaaa@a“ wag f@llﬁwa&fin.lﬁaﬁw?a %y“ﬁha volumes
of “%ﬁa:ﬁéﬁ%ﬁi& ?&r&éﬁs&“- | B
"0f Heaven and Hell I have no power to sing"
and the publication confirmed andincressed the reputation
of Horris. |
In "Ths Zarthly Paradise" we find & collaction

3

- of tales in varaarw linked togethoy by s narrative prologue
"Gertain gentlemen and mariners of Nerway,
' paving considered all that they had heard of "The Barthly
Paradise”, set sall ﬁg fina it, and after many troubles and
the lapse of years, came old men to some western 1&ﬂﬁ, of
which they haé,n&var-baﬂ&maﬂhﬁaxa&‘ thers they died, when
they had dwelt there certaln years, much honoured afltha
strange people.” | ‘

| The following outline aat% forth the plen and
sources of the poem more clearly - -

"The earliest poems written woere frém,tha

mythology and heroice legends of Greece: and to these were
gradually added others from Bastern Western and Northern

‘aaﬁxeaaﬁ 70 create a possible or plausible common setting
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for both groups, he fell back on his favorite faney of a

. continued thread of living Greek tradition coming down almost

to the end of the Middle iges among Greek speaking people,

and overlapping the full development of romantlicism in
Yegtern Hurops. The Gresk eplc it ls true, ends in the
f&fth.aﬁatuﬁy§ but Greek postry went on belng written certainly
- $ill the elsventh; and the collection of miner poetry known
as the Anthology owes its final form bte & Byzautline mcholer
who wag ambsssador %o Venlce at the time of %ﬁﬁéﬁ& Iil's
accession to tha crown of England, and was probably stdll
al%w@‘wha&,ﬁh&uﬁﬁw wag borpe  Bysantine Greeks of tﬁ@
fourtesnth century inherited a continuous literary tredition
regarding the incldents ond charseters of the anclent Greek
apm; which cen be itraced uwpwards to eompllers of the secend
and third centurdes, ang sgaln through-these ﬁé nythographors
who may bave besn the contemporaries of Horodotusissessesss
given & sufficient reason for the lnheritors of this %raﬁit&&ﬁ
being Jeined, 4n their forgotten island, by a group of mized
weatern blood, Germsnic, Horse, ond %@&%i@, bearing with

then the mans of sptorles curyent in their own time throughout
%asﬁaxﬁ.ﬁawépﬁg and a %ﬁ%ﬁiﬁg g provided in wghich may
rationally be inclufed any etory in the world. lHeke this
raason & combloation of the Novse aﬁpiaﬁ&ﬁiﬁﬂﬁ of the A%lantic
and the serliest discoveries in smerics with the £1light sut

of & land stricken with the Black Death, snd thefw results

the whole idea and structure of "The Rarthly Paradise™s...vs
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It ig, for instance, one of the gemmaﬂast
eriticisms made on the Greek stories in."The Earthly Para-
dige® that the atmogphere and tr@aﬁmﬁnt are not Greek but
medieovalissessssessThis is precisely trus, and preecisely .
what Morris meant,  Ancient Greek poetry he admired for
its om @u&iiti@ﬁtﬂﬁﬁﬁﬁwﬁbi% its way waa’aét'hia'wayz and
8t411 lese his way waé the sort ﬁf'mﬁ&axﬁizati@n@xwhiﬁh _
othar poets of this age have applied to %hs‘axaak.iaganﬁag
Po Morris the medieval method - was beyond all question or
comparison the best. | |

Hor was this the only aﬁ#aaﬁag@ géina& by
placing the scens of the poenms in the sge of Chaucers 4ny
sarlier time would hﬁ%a out him off from some of tha»graat
tales. of the world; fr@muthat, for instance, of "The Hill
of Venus®, which is of late medievel origin.

Oriental sources waere but 1ittle drawn upon,
The Persian herolc cyele, which Morris placed next in in-
terast after the epic of Greece and Scaendinavia, is laft |
wholly wmibouched and a slmpls story, that of "The Man whe
nevayr Laughed Again™, was taken with mu@ﬁ hegitation from
the A?ahia, The gtory of "Ogler the Dane"™ ig the only
ong in the whole work which is derived from Celtic sources," (1)
| For the CGreek stories little use wes made by
Horrlg of recondite anthors. The only one of the twelve
tales which ig not generally famlliar is "The Story of Rhodope".

(1} Mackall, JoWs - 0p«cits,- ps 211.
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"It is founded on a romantic story related by Strabo and
Asliane”
For the non-classical stories the originals

are at once more various as the following list shows -

(1) "The Land Bast of the Sun and West of the Moon" is
- foundad @ﬁﬁwﬁh@fyﬁg "Yule Tide %@a&i&a”,?@r&n@h'
" Romsnce" and "Aveblsn Nights".

{3} *Phe Yady of the ILande™ and

(3) "The Watehing of the Falcon" are founded on Mande-
 ville's "Volage snd Travell",

(4} ”%ﬁg Proud King” is founded on "Gesta Romanorum™,

(5) "The Man born to be King" is founded on "Gesta

aunorum” and ”Er@n&ﬁ'ﬁgmﬁnagﬁ
(6) "rhe Writing on the Image” and _
(7) "The ®ing given to Venus" are faugﬁ@& on "DeGestes

Regum Anglorum" by Williasm ofialmebury.

(8) "Ogler the Dane" is founded on 14th century"French
Romance™ - "Ogler le Danois”s

(9) "The Eill of Venus? ig founded on lIegend in "Tiscls®
”E&m&nﬁ@", | |

{10) "The Man who never laughed againfvfr@m Tansg's

"prabian Nights"

{11) "The Fostering of Aslang” from Thorpe's "Nerthern

'Eythalagy“ | |
(12) "The Iovers of Guirun’ - "original Icelandio of the

lax daela Segas



"fhe wanderersof the poet's invention,embarked in
guest of a&%@nﬁu&et are driven out of their course by a tempest,
and at last fiﬂé a haven in -

" A nameless clty in a dlistant sea,
White as the changing walls of faeriﬁz
Here in this outpost of civilization that has vanished from
Burope, they are wéxmly welcomed by the slders of the eity.anﬁ

bldden to remain ss guests, ﬁft@r 8 zfaar has gone by and spriag
has ¢ome sgain-— .
" Where mw;bmm Hareh made fresh the hopeful air”,
the wan&arwa are assembled one day w:wh the elders of the; ei?;;y,
snd the chédf mcst thus addresses them : A
® Dear Guests, the year beging today,
ind failr are we,before it pass away _
- %o hear some tales of that now sltered world,
Wherefrom our fathers in old time were imrlaa
By %;he “herd hands of fate and e.aa?siny.
Nor would ye hear perchance unwillingly
N Bow we have dwelt with atories of the land
Wherein the tombs of our forefathers stund 3
Wharefors hencaforth two solemn fessts shall be
In every month, at which some history
| Shall ecrown our Joyance; and this day, indeed . 
I bave a story ready Loy our need ,
If ye may hear it, though perchance it is
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" ii‘ha‘!: many mmga therein are writ amiaa,
This part farga‘btm. that part grown too grea'!:
- For thess *shinga too, are in the hands of :ﬁ'ate‘
Thus '!;ha a%&ry telling begine and each month of the ensuing year
the wanderers exchange stories with ﬁhazr‘haat&, the latter re=-
_ s&mﬁing olassical legends the former msmmimg with medieval
"a%@riagg*%h@n the year is ended and the aﬁériaa\ﬁala@ both guests
| &ﬁé‘hﬁé@a are left to their old ages and &p@tﬁ&aﬁiﬁg death, wna'@,
 work emds em "Jason" did wiﬁh a tribute to the memory of Chaucer.
| " @;ﬁﬁéﬁa&;ﬁf thy heart sonld love &s yot; |
Spite of thinge left undone, and wron
Some placs in loving hearts then should we get,
For th@a@_awaatﬁgau;a&; aid'st never gtand alone
But knews't the joy and woe of many an one
By lovers dead; who live through thee, we pray , |
Help ﬁhﬁﬁ{ﬁﬁ &iag&?& of an empty day:"” ’ %ﬁf
" Of the wit, the shrewdness, the practical good sense , i
the dramatic faculty and the insight into the recesses of individ-
nal charecter displayed by Cheuser, there is very little to be

gly done,

found in Morris; but we find instead the conception of men as
types rather than individmsls, the fresh and simple outlook upen
nature , the very breath snd finer spirit of all TOMERGS..esss
the objectivity, the simplielty, and the grace of sn art hardly
‘tinged with self-gonseiousness and imnocent of any soncealed ulter-
ior m@tiva. (1)

Ruskin has sald - "the vary‘faiehfalnass of the ?re~
{I) 1}&333»3»!3;%& 0P #iﬁ., SL6.527
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Raphaslites arises from the redundance of their lmsginative

power." (1)

Unfailing invention never wavers in this colosse

al poem "and the greater adventures of the tale are embroidered,

illﬁmiﬁﬁﬁ&&,«liﬁﬁ the baakgraaad.af a tapestyy, or the pages

0f a mlssal,.veessPhore 18 not an inch of the surface of the

ﬁﬁarﬁ.ﬁaigh is not filled with ornament a8 & aﬁmmﬁg‘maa&gw'iﬁ
with Zlowers, snd none ﬁf/i% apart from the tales”

In the "Prologue™ the meeting with the Royal
ship off the coast of France is a characteristlc passage
voicing his love of heraldry - | | .

| "As hemding a1l the crowded van, I saw,
Eﬁg@,‘awailiﬂg out without a ﬁra&ﬁé or flow,
4 sail wheve, on the guariered blue and red,
In silk eand gold right well appareled, =
The 1iliss gleamed, the thin guant leopard plared."
ﬁ?&ﬁythimg ig meen as in the full sunlight accompanisd by an
aqaal lmﬂiéity in 1ts description.

How aceurately this carries out Enskxa*s glaa
for Naturalism - | |

9o more I think of it, he says, I £ind this
conclusion impressed upon me,- that the greatest thing a human
soul ever does in this world is to soe something, snd tell
what it saw in a plain way., Hundreds of people can talk for

1) %é*g?m:%. John, - "Addenda $o ILecture IV on Pre-Haphael-
m" ’



one who can sees To Bee alﬁarly ig postry, prophesy and re-
ligion,- all inamee" (1) |

'“i.kaaw-na éthar poetry 2o riah,‘sa aeeﬁxate.
4n pertraiture of flowera and trees, of sweetb m@aaﬁws, of the
‘waves of the sea, of the f£lowing of rivers, of the ylay and work
of the weather, of the village houses, O of the towers end wall
of olties, of dress of me
of tapeatrien snd architecture, of a hundred thinga wa ought
to ses, bub do not,"  (2)

. acpording to John Drinkwater: "No poet has

0 and women, of srmour, an&.furnitnra,

‘glven more beautiful expreseion to the pensusus delight of
the sye than |

Horriss

- Nature iz desoribed by him exactly aa he saw
her. No philosophy a£ ha£ ay@ﬁara,iavﬁarria‘ He wag ceontent
to see things as they wers. The lovely interludes in "The
Barthly Paradise” and the poems inrthaf%ﬂntha themselves are
deseriptions of ratural scenery mixed with varled phases of
low. “fhe sky is full of flying birds, so are the |
and moorss The kine foed in the pastures, the bees sing from

'Iaaﬂ

flower t0 flewer, the dragon flies dart by, the sheep wander
to their folds in the evening,  The blue-clad horseman rides
'_‘fwam'¥a&a o va&a,;angg**itha reapers; the shepherd, the |
plonghman , tha‘giriﬁ in the orchard, the labourers in the farm-
(1) Ruskin, John,~ "Modsrn Palnters] - III - 278,
(2) Brooke, Stopford - "Four Vietorian Poets’) -. 261,



’ym'&; the vintagers ruddy with the Juice or the vine,” a
. host of creatures st work and at play £ill the landscaps.” (1)

"Then the moon sank, the stars grew pale,

 And the flret dawn-'gan show the veil

- The night had drawn from tree to tree,

A light wind rose, and suddenly
A thrush drew head from under wing,

And through the cold dawn 'gan to sing
And ome by ons about him woke
The minstrels of the feathered folk. (2}

me interlude is,

"Por hot July was drawing to an end,

Aud Auvgust came the fainﬁing year to mend

With frult end grain so *neath the tz*é:llim

Righ blossomless, 4id they 1ie well at ease,

ind watched the poppliss burn mméa the grass,
And o'er the bindweed's bells the brown bes passe
Still murmuring of his gains; windless and bright |
The morn had been, to help their dear delight, o
But heavy clouds, ere noon grew round the sun, ‘

And, half way to the zenith, wild and qum

(1} Brooks, Stopford - op. olt. 2644
{2) "The Land East of the Swn and West of the Moon’) p. 45,
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The sky grew, and the thunder growled afar,.
But, ere the sleesty elauﬁa'hagan their wat,.
4 change thers came, and, ag by some great hand,
The clouds thet hung in threatening
Were drawn away; then e light wind arose

- That shook the light steme of that flowery close,
And made men sigh for pleasure;"

etar the land

| In"Ogier the Dane™, in the favorite ﬁwawyaw%
song we find the strain which reecurs in all Morris' poetry
with the iﬁﬁ&ﬁﬁaﬂgﬁ-&f a burden.

"In the white flower'd hawthorne brake,.
Love be merry for my sake:

Twine the blossoms in my hair,

Kiss me where I am most falr -

' Kiss me love! for who knoweth
What thing cometh after death %"

, Heanwhile hig w&aﬁl&ae activity was striking
into fresh channels - ,
| "The beginning of Morris's Icelendic studies
can be definitely fixed in this year {iﬁ&ﬁ)@ It coincides
wiﬁh what mighﬁ be called the finsl extinction of Rossetti's
influence over him as an axti&ﬁﬁyﬁ*;wﬁg*gﬁaa&ing the sagas
Morris lost that youthful sense of the sharp division between




the heart's desire and the routine of 1ife which meskes all
purely romentle art and poetry.  He began to feel that life
itself might be like a maga to him, momentous even when it
wag sad: and he was drawn into it as the heroes afitﬁa gagas
wepe drawn into batble.” (1)

At the end of his poem "Iceland First Seen®
he xiaﬁg into one of his moods of raligxénﬁ exaltationy

"ihi when thy Balder @aﬁaﬁ“ﬁgak

ind bears from the heart of the sun
?aa@a and the healing of pain,

And the wigdom that waiteth no morve;
And the lilles sre laid on thy brow

'Mid the crown of the deeds thou hast done,
And the roses spring up by thy feet
That the rocks of the wii&a#maaa

Ahi when thy Baldey comes back

And we gather the gains he hath won,
Shell we not linger a little

To talk of thy sweetnesa of ﬁl@,

‘Eka, $urd back awhile to thy tﬁav&il‘
'@héﬁaﬁ the Gods et0od aloof to behold ¢

Morris tranalaied the Volsungs Sags with Hag-
(1) Broek, A. Clutton, "Willlam Morris" - p. 185
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nusson in 18703 in the preface to thelr trensiation they speak
of ﬁh@‘"naﬁura and besuty" with which the segas ig filled:

"We cannot doubt that the reader will be in-
tﬁﬁﬁig‘tﬁﬁaﬁaé by finding, amidet all its wildness and remote-
| nege, aush gtartling realism, such ﬁﬁ%d%ﬁﬁy}ﬁﬂﬂhxﬁiﬁﬂﬁ ayups thy
with all khﬁ pagasions that mey move himself today“.

Of all the enthuslasms which suceessively took
possession of him during his long and busy life this enthusiasm
fﬁx the literature of the old Norsemen was probably the greatex,
aﬁ‘waii as the most significdnt as a shaping influsnce upen
his idealss Two visits %o Iceland were made -

| "Bvery stone was quick with a tradision that
'maamﬁ for him tﬁﬁ very breath of splendid and hereic life.
Hie feeling for the earth was at all times, as we have seen
one of an almost indefinable tenderness snd yearning, but once
he had meen Iceland, it was the earth that nourished Sigurd
~apd Brynhild snd Gunnar
deeply rooted in his 10Ve . "swvssssosss{l)

The story of Sigurd, The Volsung, and the
"Fgll of the ggiﬁiﬁﬁga"waa publighed in 1874, it is not
only the &nyr&ma achievemont of a great poet bubt ene of the

and Guirun that was thenceforth most

very great poems of the modern w@@iég
"gigurd the Velsung® is probably the most

{1) Drinkwater, Jobm 0p.cit. - pe 154,
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important contribution of Horse literature to English gaﬁt?y; (1)
?ﬁé ﬁirét lines of the poem are enough to satisfy any intellie
.g&neé that knows what epic poetry is that here we are to be in
the presence of fine issues finely wrought.

*There was a &wélliag of Kings eve the world was wazen 014

 Dukes were the door-wards there, and the roofs were thatched ' )
| with gold,
Barle were the wrighte thet wrought 1t, apd silver nailed
| |  its floors:

Earls'wives were the weaving-women, gueen's daughters

i | strewed 1ts flowers.

an&'%hg masters of its song-oeraft werve the mightiest men
that eaﬁﬁ

‘The saile of the storm of batile adown the hia&@wiﬁg'blastﬁ

There dweltl wen merry-hearted, and in hope execeeding great

Met the pgood days end the evil as they went the way of fate.

There the gods wers unforgotten, yea whiles they‘waiﬁéﬁ

_ with men,
Though ¢'en in that world's hagiﬁniﬁg TOS8 o NUNNUY NOW
-and agsin
0f the midward time end the fading and the last of the
| | latter days,

And the emtering in of the terrer, and the dsath of the

| peoplds pralse:

(1) Beers, Huds, ~ 0p,cits,p. 557,
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_ *In detall Morris discovers a wealth of 'ine
ventiveness' that eppears to be inexhauvatible. He never N
allows his beauty of expression to be isolated in such a way aeriad
as to interfore with the simpleness of narration, but there
are meny more 1&&3@&@3% of separable splendowrs in Sigurd ‘
‘%haﬁ in any other of his peems”s (1) How exquisite is this
ﬁaaeriptiaa of Guirun'e boauty - o , ‘ .
"anﬁ her face is a rose of the morning by the 3ightm%iaa o

Eramed about”;
wend hﬁmmx&s - v

”ﬁa& the poxrch was falr snd mighty, and so smooth wrought
wae its gold,

That the mivwered stars of heaven thersin might ye behold:

But the hall, what words shall %ell it, bow falir it wéae
aloft,

And the marvele of ite windows, and its gelden hangings soft,

And the fovest . of its pillaxﬁi.aﬁ& aach like the wave's

- heart shone,

And the m&rxaraa haaghﬁ of the g&rﬁan ware dancing faiyx
 thereon." '

In khis deseription in Book III in Sigurd's Ride
to the Niblungs we have the strange Icelandie landscape which
(1) Drinkwater, John,~ op cibe pe 124.



/'so markedly impressed him -

~// "mua ke rides a heath wipeopled, and holds the western way,
g m™Mil e long way off before him coms up the mountaine grey;
1 Grey, buge beyond all telling, and the hosts of the heaped
P | | clouds; -
‘But while are rents athwart them, and the hot sun plerceth
| through,
and ﬁwm g:mw the angry clowd-vaves *galust the everlaste
ing blue,
w amidet it; but dewn from that
| elondy head
The sears of fires that have been show grim and dueky redp
And lower yet are the hollows %m&gw% down by the scanty
_ gresn,
And %}m iiﬁg@%iﬂg fleoks of the cloud-host are tangled
there between,
- White, pillowy, 11t by the sun, wchanged by the drift
N - of the wind"
aﬁmﬁw‘gwm "Love is Enough" is in the form
of a fiftesnth century movelity play. The distinetly medievel
amﬁmmith Lts carefully plenned arshiteetursl errangement,
is vosvmed in s mamner which amwa“&ia poetry had abandoned

for mx thyes hundred years.,
"Love is Enongh” "bears the marke of all the



varied sources of romance from which its auther had drawn
in earlier work (1)" Many passages are of great beauty, as

'.ﬁﬁr'gmamplézm

"As my twin sister, young of years was she and slender,

?&11@@ blosgome of ﬁﬁrzmgutiﬂa'har~h&ua had b@aﬁ gathering,

But the gowa-lap that h@l& them had £&l&an a&ﬁwn

And h&& lain ?ﬁﬁﬂﬁ her feet with the firet of tha ﬁiﬁgiﬁgg
How hex singing had ceased, though yet heaved her bosom
As with lips lightly paﬁta& and eyes of one seeking |
ﬁh&_aﬁaﬁﬁ f&@e‘ta face with the love that she knew uot,
The 1@#@ that ghe longed for and waitﬁ& uawltting eersen

In 1891 Morvis's last book of y&éma, “?ﬁﬁéﬁ
by the Way" was published by the Kelmscott Presss This cone
sloted of a ¢ai&a@%1an of poems, lyrics, sommets, balladse,
ete.gcattered over the years between 1867 and the time of
publishing. "Soldilocks and &aléilaakﬁﬁ wag the only one
written for it at the time., In adaition %o this were in-
cluded the political verses of Militant Soecialism, and verses
for hie own %a@a&triﬁﬂ.an& Burns-Joned’ pletures.

If as Mr. Avthur Symons, says, "a pageant is s
ghining disordex™, then this book is truly a pageant.
~ wghe high reverence for naked 1ife; the ine
sistence on labour belng Joyful If it was not to be abominable,
(1) Mackail, J.We 0p.cits, 294.
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%&a.ﬁiaxaa-wakahig of beauty and the couragecus scceptance
of its passing, these weve the thinge by which Morris had his
;ﬁﬁ_af_hiﬁ laat

belng, snd they are sll woven inte %ﬁ& DE

booits™ (1)

af lines slready quoted.

“ﬁ&ﬁ gtood before him face to face
¥ith the sunbeam thwart her hand,
ig on the Gold of the Hely FPlacs
The peinted angels stand.

¥ith
She kiseed him cheek and chin:
E'en g0 in the painted Parsdise
&#ﬁkﬁaﬁth'a folk welcomed in?

and the refrein of medievsl balladry ine

"The shadows of the Trulted close
Dgprle the fesat~hall floor;

There lle our doge and dream and doze

ind wo rebturn no more.

lay ®peers about the Ruddy Pox
Fhe days of 0ld ave o'er;

Heave aword about the Running Ox}
Por we return no.more." |

(1) Drinkwater, Jomn,~ op,oits, pe 1744

Hera, fmr example is & bosutiful xam&ai&»

many a kise she clowed his syes



of M &iftaront :@i&%&, snce more ooty o Lnking about
this imaginative writing, the f 8% sud the last: thinking
eyurrencs of the esrly mood in later years:
pe welter hue kept nmiteh of the magic, the




"AS. 8 prose writer his productions fall into thrse
distinet clagses -

(1) nis prose Romances

{2) his tranmlations,

(8) nis centroversisl writings,
18 roumancen %ﬁ.mg 0 2:% widely Q&wm%ﬁ poriods
m ymm of tims but mﬁ: in subject metter.
| %ﬁﬁ m WW ropances with &m ymw of
the m wrtm - Ers Jobn Drinkwater saye -
| | ’*my are Miig}aw 4, they &m in theme ives
| _ expression of a Zine spirit, y&‘k tm? have Lin
‘%hm mﬁhﬂag w% iu not to be found in the g and they

yoars oreatod in verse.” (%31
_ "His first contwibutions te iliterature were mads
through the medium of The Oxford end Cambridge Megawine,

_' mah W mﬂiﬁm& during the one yesr of 1886, In the
Yorsy and aigm of theme telew ap n the @ agexine. In
the sems yesr he had mede mmmﬁw& with the work of m,
| %swwmmn%w and road Lhi Te Burne-Jones axsﬁ

yprin’ . ‘Hand and f'_,]ﬁ s L

(1) ﬁlﬁ»ﬁmﬁ%‘; Jobn o~ 0p.eits Dy 81,



bogmn." {1)
His blogrepher ir, Msoksil in commenting on these
tales says:i~ The proas faloSeesvsssssswore writton very
awiftly, poured out as it were, from s brain overlesded and

what ﬂay be a&i):@_; :“‘3 bis g
othex ﬁm& %}fw w&m m one w
ke wedioval bulldings, the medieval ea’ﬁ%&mm religlon,
3 “fgiﬁi Lrams www& of the %&1@#&@&%& or fourtsenth

@?ﬁ” m vm {8 veminisoent

his later interestes
vHiehelungen nied"-

*We find in snelent story
0f heroes in great glory, with b £ree and bold,
0f jJoyances aud high-tides, of weeping and of woe
0f ngble reckless striving, mote ye now wonders kuow”

Hers too we find those &

(1}




*Christ kesp the Hollow Lend
MZ’ M a -ﬁﬁ a .

%&xi wa gennot mﬁ@wm
Whers the waters glide

“%wm Hary's erown
King Joseph's orown was vef
But Jewus' crown was dlamond
That 11t m; 8ll the beds

the Brethern" whovrs he deseribes the little chapel -
"51beit, ons noted many semblances of flowers
even in the dim half light, and here and there the fases of

brave men, roughly cut epeugh, bub grend, bscsuse the hand

of the carver had Sollowsd his loving
“Than lastly came !
bright hauberks falllng over thelr knees &




sur«goats hal? soarlet and bal? purple, strewn with golden
stare; they bove long lanees with forked pennens whiel
nalf purple, balf scerlet, sbrewn with golden sters ete, Then
they all went by winding wp snd up the hill roads”,
7%& g&.ﬂaﬂa&. effect and love of esrth, in “The &WW of The
loved no doubts |

"$he Abbey where we bullt the church was not girt

by stone walls, but by s oivels of paplar tress, and mmw:ﬁ |

8 wind pessed over them, were it over so 1ittle & bresth, it

sot them all s-ripple; and when the wind was bigh, they bowed

and swaged very low, and the wind as 1t 1ifted the leaves, snd

 showsd thelr silvery sides, or ss again in the lwils of 1%, let
g rom green s0 white from

,, 8 pupned to the wimag of prose tuledg,
The Liwet two "Vhe ﬁ&w of the velfinge” _
Hountains". These sevording to Mr. J, W. Macksdd sre histori
in the sangs that ' '
the ploture of an m@im%’m&iﬁm dmay,
live very smoh a8 Tasitutdeseribes the anclent German ag livh
Thors 18 a great coumen hall as in ."Beowulf” or in Sigurd.
In "fhe Roots of the Mowntaime” the tribe of the Welf has been




 bhelr feriils
that iz of inm-

drxiven out by the Thove and sfterwards retak
valleys It is the gewersl life of the tribe
povtance, " |
The love of Hature ha# come back snd flows :Likm &
tream through "The Roots of the Mountains”, sseriptions
; m@m and mountains m&aa snd

ﬁf valley snd meadow snd eles
 %ells axe as lovely or lovelier than en
8199" xsesvsenThe undersons o
of happiness is fulness of 1ife.
Both tales belowg to the #plo or Icelandic side of
the author'a imsgloations |
In"The Houss of the Welfings" we £ind the hard open
1ife of the garlier world, veal in ite realimm of imsgination
"There ho was botween the |
of the kindved Lewing
' -ﬂf sarly mmwﬁw%tu#w far away over Mirkwood
the prowling wolf and lynx, |
over him baad eto.” .
His Saxonism of style is shown not only in the sub-
Jeet matter but in the phreneclogy.
gomevatiem, had emtered only very pertislly into the tressures
0f medleval 1L0TAtUYG.ssesssssOonybsare, Komble, Thorpe and
ly in Tennysen's own tims veviving the stuly of

ddle SnglisNeessovsne (1 o | o
'Ys Goh "Short History of English Iiterature” p.779.




of an archale mothod of mm&a is nest wmm& it is m’g
8oli~00 wolongs A move important point ia, mﬁ it wvm 0o
pose: no stylist was ever mors elnoere in his than
¥o 4""‘5&#:&#&%#& axcapk for ﬂzﬁﬁ% fow WM ha fiﬂ m simplest
_mw wz the times”
In "The smwm Floed” his zmt Romsnee, we find

méﬁt&ﬁ:ﬁ &mg in z&*mh ghundence - “"Buk when June mm Haster

' ' ' "wmgﬂmmﬂww‘:‘::-: i alae

k f i.i i sgain
snd trusted to what *w&w had mwm
far ’&#%“ and - The uke detall of the Pre-Raphssilte schoo
bare slue contridutes to ; X 1ow.
haired, and gosldly of both face snd bedy, but his face much
hidden with & beard matrimmed, and he wes clad in rege which
soaros held @mm* and pever a sho¢ had he to him foob: yot
be was Dold and fres of mien despite his poor attires He carrisd
some leng thing wndsr his arm wrappsé uwp iu oloth which was
bound sbout with twine end sesled eveyy hers and there with
yellow wax.® () | _

{1)Morris, Willism » "The Sundering Plood™ « p. The

(8) Morris, William - "The Sundeving Flood” p. 47.




The rest of the romances, "The Glittering Plain®,
*Phe Wood Beyond the World", "The Well st the World's Endv,
”m Hater of the Wondrous Isles” and"fhe Sundering Flood" Lelong
%o ne tims or place and are like no other bales in Mglish Liter-
- abure. Acoording to e Ae Clutton Broek, -
"They have been called vague; and yet one of their
~ shief mevits is the clearness of every detail desoribed, and his
gharacters however simply drawn, are living nmen and women., 5o
one ever desoribed ceuntry better than Norris or weaved desurip-
tiong move ayifully m% 8 850¥Tsrseseslhore ave Journeys in a1l
o #hwa gtorise as in all good romeness; and whatever strange |
adventures may happen on them, they pese through a ocountry which
we almost see with our own eyes - ind when Merris brings the
horo %o & olty, it ie alwaye a olty of the uiddle Agﬁm, whioh

he mekes as wonderful and delightful to us as it 1s to himself,” (1)

| "0f loving and heting, snd striving thess romances
sre full; the passions depleted have nothing modern sboub thems
The mevked eroticleam snd smeaking purience that teints so much
modern fiction is quite alien to the world of Merris”, (2)
And Mre Henry James bears the same testimony in "Views amd
Reviews" when he says - |

"Mr. Horris is indubitably & sensuons poet, to his
tredit be it said, his sshses are constantly proffering their
tostinony and crying out t&mix d0lights But while they take

{1} Breek, 4. Clutbon, - "William Horris! - p. 183
(2) Blskett, i« Compton ~ op.eibs pe 177,
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their freedom, they employ it in no degvee %o thelr own debsse-
menty (1) |

“ibove all, thore i3 in those wtories, = represent.
ation of womanhood which im movs perfeot thes any I kasw in
1};,%:&*& % :. by

#dﬂ»&Wﬁﬁ of maids, brown ae barnt hasther %ﬁiﬁi
Aol viob with life se wous yoots bLresthe of am '

| yomenes and wag ﬁ%ﬁm in medisval mﬁrm '
 but it was 4 vesl living world to him and the g&iwm be gives
us eve those of an sotual spectators It is not archseclogy,
1% 18 1ife, quity a8 vivid to him, perhaps mors S0 than that

of the present fays s 1oved nature, he loved beandiful detail,

he loved pattern, he loved cclour - "red snd Dlus® he umed to
say in bis fuli-blooded way. Xis patteorns arve decorativs pooms
(1) Jomen, Neury ~ “Views end x‘%@ﬁm* - m 78y
{2) Beooke, 3@%1‘@% [ ﬁi% P %ﬁ;
{3] niockett, 4s Comptor ' ‘

" weites w@aﬁm Brooks, "1% ms.m be called zm:u |
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in texma of foym snd colomrs Kis posus and Yomsnces are
decorative patterns in foxms of speech snd rhyme. His drsan
world snd bis idesl world were like oue of his own tapesiries -
4 green Tield sterred with vivid Clowers upon which moved the
meble and besutiful figwres of Lma gins
Atatinet In type and coleur as &waléia ShargaBe ve s e s 2w lng might
aluoat say thet he had & textile imagination, his pooms and
o uanees dosm o e woven in the leom of his mind, and to sn-
f614 the readey 1ike & megle webd™s (1)
| The third aivision in owr clsssifioation inmcindes
his twe beet Lnown romences the "Dream of John Ball" and "Hewe
from ﬁaﬁm@ and they ave well known because of thelr politicsl
WW%Q In these his own Aefinite sttitwle toward 1ife in
wgt and bure ig moet clsarly shown.
”&*M&m af Jokn Ball' fe the book ints which Norrie
| ;gm his fuilest uiterances uwpon humen lii‘ag ang son this ﬂi&;ﬁﬁ
lsing in medievel Mngland, represents the
highsst polnt he ever reached as a writer of prose, and perhaps
the bighest point of all his work 2% a writery for never befors
414 his pen weave sush beautifully worded snd balanced sentences
“out of his teaming brain.  He becsme & prophed in telling the
tale of a prophet, he wag inaspived by the :ﬁamw of John Ball,
‘which correspondsd eo much with the passion of his own 1life.
This mmall book 18 a parabls of £ollowahiPessssseThe "Droam of

(1) GCrene, Walter - "Willlam Horrls wed His Work" pe 5o



Gl

John Bpll" is the veligion behind the richly coloured dream
of william Morris”. (1) .

"Pew more profowndly stirring ang troubling passsges
of seclal idealism heve ever bean vouchsafed us in prose or
poatry than the wisiful retroapect - prophecy in the last
shapter of this 1ittle ‘baaiﬁ* where the dveamsy of ihe ﬁmamm&h
mwy end the Tricut of 004 and fyvedom of the fourteenth,
31y brought tegether and each Yo the othey

the night, bold nigh senverwe ooncarning the losg woury m‘%ﬁm
phage through.

for fyeedom which stretohes out in phese after
the paseing gesarstions” (2) o

*lghn Badl, bo of good mm for cuce more f
,mmm; as I mow, thet ﬁm Fallowshiy of Men shall m&wm e
] many tridstions 1% may have ¢ wesr throughs took
you, a while sgo wes the light bright sbeut uej but it was
twaam of the m&, and the night was deep notwithets ding,
and when the mosnlight waned snd dled, ant theve wes but &
11ttle glimmey in the place of the bdright 1ight yet was the
world glsd because all things knew that the gliseer wag of
ﬁas' and not of nights %o you, sn image of the times tobetide
the hope of the Pellowship of Mems” (8) |

The ples of John Ball for fellowship in the eariisy
part of the book is the keynets - "Forsooth, brethers, fellow-

(1} Jackson, Holbrsok - op.oits, p. 128,

{2) Sousder, Vida - ”M&im Idwale in Engligh Iiteraturs)
: P 25014

{3) Morris, Wwilllsm "Dream of Joun Ball" p. 128,
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ship i9 heaven aud lack of Tellowship is hell: Zellowship is
1ife and lack of fellowship is death.”

John Ball speake with the wolce of Morriss When
 he was Lo prison he - "lay thawye slonglng for the gaeam fields,
snd the white~thoxn bushes acd the lark singlng over the ocorn,
azaﬂ the talk of goud fellows rownd the a&%&mam veneh, and
the babvbls of 1ittls ¢hildren, and the team on the road and
the beasts afield spd all she 1ife of the eerth.” (1)

. What soclety was ts be, he painted in "News fron
‘Eowheve". This wad produced s yesr sfier the Awericsn Utopla,
*rooking Backwsrd™, the Wk of Bédwerd Beol

ilamy,  An snalysis

of this ook is outside the fleld of this siudy spart from

its signiflosnes in the development of the creed of Willlem
els,

*Ho veward of labowr ¥ sald Hasmoend..... .o the
yeward of labowr 18 1ife. Is that net emough ¥V "Flenty of
rewsrd®, said he, ‘the vewsrd of crsation'usesses Bi8 com-
parigcn of the ninetesnth century of rmm’ey *@wh the bwenty-
sesond century of ideality is clearly puk:

- "In times past, m&w&, e were 614 to love thelr
king, to belleve in the mzmiw of humsnity snd so forth.
But look you, Just in the degres that a man had mamw.w of
mind and vefivement enough to be able to walue this idea m&
" he repellsd by the obvious sspsot of the individual eemposing
(1) Morris, Willlam - op oibe ps 41s
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the mase which be wes o wowrship; and he conld only evade that
repuleien by making & conventional sbstrsction that bad 1ittle
actusl or histovical relation to the race, which %o his ayes
. was dlvided 'inte blind tyrants on the one hend end spathetie
degraded slaves on the other. Bub now, whers za%s the 4iffi-
oulty in sccepting the velation of hweanity, when the men snd
- woumen whe go to make wp humenity ave free happy enld energetic
wnly besutiful of bedy alise, and
purrounded by besutiful things of their own fashioming, and 8
pature bettered and not cosrsensd by contact with menkind? (1)
| “fhe ploture that he shews we is of healthy aspire
ing, joyous men snd womes, full of sweet humowr and clesn
peesion, whe far Lvom bavisg lssh all Locentive %0 endssvour,
have found a new and iremendous cause for endeavewr in every
hour of the &wf FPor their work snd worshly beve

and of the wnién has come Lifel® (8]

 he pleture of tie well-loved houme at "Kelmscott”,

his Per] by Puradise sud the loviog detall of the ﬁaaﬁmﬁ%w
which embodies his love of earth 1s fownd in this bosk -

"Wa oroesed the road, and apein alawet without my
will ny band reised tie latok of & doer in the wall, and we
stoed presently ou a stone path which led up to the 0lf hOuSessss
the garden between the wall and the house was redolent of the
June flowsrs, and the roses wers rolling over ons anether with

{1} Norris, William - "Hews from Nowhers" - pe 15Bs
(3) Drimkwater, Johm,- op oifs, pe 1660

. at least, and most coms
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with that dellclous super-abundance of omall well-tended gardens
zshwzx at first ﬁigh& takes awsy pll thouwzht frem tm beholder
” ? thelr besuty. 'The black birds were minging their
Jouds »ak. the dovem wers cosing op the voof-ridge, the rocks
 4n the high eim tress beyond weve gerrulous smmong the young
" ‘leaves, snd the swifts wheelsd whining sbout the gables - mé |
the house i%2elf was & Fi% guaxdian for all the beaudy of
this heart of SWmLYe.eesssrsShe 184 me olowe up 0 $he houss,
- and 1gid her shapoly sun~browned hand snd avm on the lichened
wall a8 1f %o embraos it and ovied out, Oloms Ol mel How I
love the sarth, and the seasens, and the westher snd all thinge
that desl with 1%, and sl) that égmm out of it, - ag this
hae done." {1]
| Horris exprasesd hie Ldess very e&mw in thy
hooka of lsctures and sosays, "Hopss snd Feavs for Artn,
"Avohitesture] mmm and Wealth”, and “Signs of Change™,
g dontain the elearest and
pmEnt snyvhere o be found of the principles
srlying Merris's mﬂau It is evident that these prinsiples
had only been gradually brought out inte alesr am&amax |
by bimgelf, and 1% would be o mleteky e suppose thet in his
- gsrlier daye he deliberstely set to work wndey thelr guldence:
- but nevertleless my wore xmua in hig 1ife and writings
sning, {2}
A 3.) w’ﬁm, mxm *News from Howhora" P«

(2} walber, ﬁgm ~ "Llterature of the Vietorian Bra]
Ps
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”Wa wnd Fopre for A" is so ;é“im&& with ezaunples
ef his cresd that it is slmost auteblogvephicsli- |

In his leobure ou Architecturs in %ﬁw&i&aﬁ%ﬁm’ by
‘saym: "noble as that art i by iteel?, and though it ix gpecial]
the art of aiviliwation, it neither sver hus exlsted nor mever
‘m mxa &1&% mﬁ prograssive by ﬁ:_,siym,, but muat cherish snd

@fﬁ % &%&ﬁ&%’%&‘@it&w*atﬁﬁi W
that I wventuse to0 foece you ond w

PR aaee -

.Mﬁ% m %&a belied

| mﬁwa& you to strive to snter ints the rcasl maning of the arts,

which are purely the mm&m of reverence for nutuve, and the
srom of patore, ths life of man wpon serthy” {4

"I am pot thivking only of my owe plsasuves, vhen I
rraiee the lives of these men, whose newes are leng forgstien,
but whose works we still wonder ste In thelir own way they méant
how the hunt was up on the plains of Tirmen, o how the tulips
 shone among the grase in the Hia-Persian mmm and bow their
wouls delighted in i 811, and what joy they had im Yife,” (2}

"8 the mptter stands: from the first dawn of histor
t411 quite moders times, art, waich nature meent to solace all

{3) Boreis, @ﬁlmw "Hopes snd

nd Fears for Art" pe 160-178
(8) uorsris, willlem - "Hopss and Fears for ATE" pe 189
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folfilled its purpose; all men shavred il that wes whet made
1ife romantic, ae people call 1t, in theme days.” (1)
| "1 4o not want axt for a few, sny more than sducstion

' ﬁ@r‘m ﬁaw'&r freadon for g fou" apnd

nhig 18 st the root of the whole ‘matter, everything
4wwﬂ$ hyvmam*a hande hse s fowm, w&ia& maet bs elther beautiful
or wgly, 'ii"f'.fﬁ%ml 12 1t 1s in scoord with Hatuve and helps
kﬁ&, ugly if it is &iﬂﬁﬂﬁﬁmﬁﬁ with Nature and thwarts hex, &%
gannet ba gﬁgggﬁﬁxﬁﬁ%mwﬁwﬁﬁi#t%#iﬁ@ gﬁw& people y&a&&ur& in
the %&ﬁagw-i';v wast pavfovee wee, that 18 the one grest office
of &&&&&aﬁi@ag o glva g@ﬁg&a plesgure in the thingas t&ﬁy
. mugt perfovce make, that is the other use of 16.* (2)

“The why real help for the desorative sris muet

come from those who work in themy por must they be led, they

“in art which is to be made by the people amd
for the people, as a happiness to the maker snd the user.” (4)

Morris, Willlam - "Hopes and Fears for Art)
(3.’»}' Pe 1795 (2) ps 4« (8) 2o 17 (4) pe 66a



Chapter V.

BIS CRAPTSVANSEIP,

- "The %%M&y and exubsrance of MQM%M that are
and are spread over Wms mwa of maamﬁw m%&ﬂw “’W?“
- others, 1ike Goethe, went in Morris' entirely in the direction
of ghaping concvete thinmge:" (1)

~ In Emsvson's phrase, “"a men ocan only dbey his own
polarity,” His 1ife must gravitate necessarily towards its
sentyg. Vision to hinm meant trenslstion inte sm&h:ng %m
gibles He grappled with a decadent snd sommelent craft and
ghook fresh 1ife into 1% His motte "JIf I can”y i8 & true
~ revelation of his respense to stimulus, Much that we sccept
wnquestionably to-day as our heritage received its firet
ehallengs from Williem Morrime |
| lry Ly Maroh Phillips in his srtiocle on "Pre-Raphasl.
itiem and the zﬂmmt"; Says wwmmmm Craftomanahiy
passed wnder the guidance of the man of a1l others mzmkie of
sppreclating its possibilitiess Eis ardent nalursl sympathy
with human sffort and human aspiration made him in & sense
the truest Pre-Haphselite of tham all, most olosely in touch

(1) Rickets, A+ Compton,- "Willism Morris” - p. 201.
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with the "living power"™ which m movement set oul to revive.
Norris slene aivining move truly what the medleval epirit cen-
sisted in, twrned to help English oraftsmen and eraftsmsnshi
to regain what they had 1ests” (1)
The furnishing of the vooms in Zed Lion Square
marks the point of departures In 1861 wes formed the firm
of ¥orris and Compan
ﬁ&ﬁ@?&%&ﬁg , .
| - on 6o ing of age Willlem Morris found bimsslf in
possssaieon of en incoms of £900. This comparative sffiuvence
mede it possible for bia to materialise of his dvesms,
 His marrisge took place in 1859 and in 1860 the
Morrises entered iuto possession of "Red House", the new home
built by Philip Webb, The decovations were the work of Mewris
and his friends and most of the furniture was Sesigned by
Webb and specislly mede wnder his instructionss
"fhe building of the "Red House" was momentous for
- the mkxvm of decoration and furnishing 1% ralsed, coupled
resulted in the foundation of the firm of Movrism & Cou" (8)
- The original members of the firm were Willlam
Morvis, Burpe~Jones end Feulkner, the last of the Oxford Bro-
rhood and Madox Browne the pelnter - to whom in & large
(1) piiipe, v Merah - "gentenporary Review; Vol. 89,

(2) Jackson, Holbrook - "#illiam MOTyis” - pe 50,

¥, which revolutionized English household
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 memsure the ides of the £irm wae dws, but perhaps even more
go %0 Rossettl, whose keen business instinets were of a high
gualitys The remaining menbers wers P« Py Mavshall a sure
vayor and sanitery enginser, and Phillp webbs
The oiveular issusd by the firm sets forth their

tde 88: The need of cosperatieon in all decovative work and
sontinval supsrvieion of the ertish e stresseds |

 "fhese artists having for meny yeavs besn deeply

i DeGOY ;%&w Arts of all tiues

nder their » Maﬁm* mf -
gooration, either in Plotures or in Pattern
iy o mevely in the sment of colours,
pppiied to dwelling houses, churches or
publio buildinge.
orslly, 8% eppiisd to Architesture.

. v  for 1%8 beauty on its
own deslgn, on the wmmm of watevia)
‘hitharto mﬁm&m, or on ibs genjunstion
with Plgurs end m’éﬁmm paintings ‘Under




this head is included Ewbroldery of all
kinds, Stamped Iestber, snd ormemental
work in other such materials besides
QWW grticle necessary for domestic
BHGs ‘ |
"It is enly requisite to state further that work
6f all the above olagses will bs estimated for, and executed
in a businese~1ike mauner, and it is believed that good decor-
ation, involving Yather the luxury of tasts than the luxury
of costiiness, will be found o ba much lese expensive than ls
gonerally sapposed.” (1) | |
| Ag in the days of the Union Hall project sveryune
was swept into servise - What a hive of iniustryl The wives
and siaters painted $iles and pottery, embroldered milk and
altar clothes. A coarse serge in gquiet dull colors served
a8 & ground for the brightly colored embroideries, end Morris
Bimself worked st it all with the intansity of his natures
"qep has taken to worsted woxk", was Rossetti's saveastic
somments The lion's shave of the work was his.
"Intensity, with s clear knowledge and aimj joy
in crestion - these are qualitisg which apw 0 all the
bowork of Morris from a lyrie to an initial letter, In
his youth they are wnformed, but they grew into finer shaping
(1) Heoksil, JuWs, "Williem Morrie? ps 158s
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avery days Thare wae no retrégression and no exhaunetions
The roots of his genins wers full of saps” (1)

The avowed aim of Morris as s orafteman was to
swiy end ampiify $he m inciples of art laid down by Ruskin
in the chapter of The Stomies of Venice callsd "Ths Hature
of the Gothie®s The Tourth volume to be twrned out by the
Kelmagoth Press was a reeprint of this chapter.” In the
préface to this re-print, dated 16th Febyuary 1892, he atates
brisfly and olwarly the effect which Ruskin's tesching had
hed o himeelf,ssseses"D0 my mind,.ssthis chapter is one of
the most fmportant things written by the author, and in future
days will be consldered s one of the very few necessery and |

orances of the centurys 1o some of us when we
£irat resd it - in those dawn-golden days st Oxford - "now
‘ g9, 4% soomed to point sub o vew read on which
add travel.” {2)

This ie in retvoupeud, dut all during the busy
years when his multifarious motivities claimed him he found
time for the praise of his Zriend John Ruskin and strove in
varied ways to put his theories into prastices. RHow closely

paring the inspivation with the resulting

(1) Brooke, Stepford - "Four Viotorian Poets] p. 226
(2] Hackail, Js¥We - "Iife of Willlem Morris” p. 289,
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"Now 4t is only by labor that thought can be made
heal thy, and only by thought that lebor can be made healthy
and the twe cannot be separated with impunit¥esssssesill
profesalons should be 1iberal, and there should be less prids
folt in peculiarity of employment, and move in excellence of
mhimmtg and yet more, in esach a&wm professions, no

mmaw aa&wla bs too Wﬁt& to 40 its hardeat works The painter

should grind his own wolours, the masterw ufacturer be
‘bimself a more skilful operator than any man in his mills
and the Alstinction b&ﬁw&m one man maﬁ another be mmy in
experionce and m,ns. {1)
| "Horris's own work in the early sixties had been
based on two principles; the first, that nothing should be
denme in his workebeps which he 4id not imow how to &0 himselfy
and the seoond, that avery form of decorative art could be
gubsumed wnder the single hesd of architecturs. Following
mrk theas privciplaes hia pupils were now ocoupled, firet, in
Mm‘mﬂg what it was they had to ausl with by sotusl work at
the lathe, or the dys vat, or the masen's yerd, and then in
forming by the coordination and communication of this practical
knowlsdge, the basis for & really popular art such as had not
‘existed within the memory of men now living. Out of this
grew The Art Workers Guild established in 1884.

Hin gaml of work had for its central principle
that art is the Mwaaﬂw of man's Joy in his work, ”m "
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hope of pleasure in the work itself: how strange that hope mmst
‘seom to seme of my readers - 0 most of them | Yet I think
that to all living things there im & pleasure in the exercise
of their snergies, and that even besste rejolce in baing lithe
4 swlft snd strongs, Buk, a man st work, mmg nemthﬁ.ag
which he feels will exist because he is working at i‘k and
wille 1%, ie exercising ths wawg&w of his m and sonl w
well a8 his bodye Mome fmagination hely him a8 he works,
Hot only his own 'ﬁk@@g&z@m but the mmgzm of the m of past
ages gulde his handey snd, a¥ & part of the human raee, he
areatess If we work thus we @hall be men, and our days will
be bhappy snd gventful.® (1) -
~ In the veglmning the Zirm locked for snd received
most of 1ts oustom: from the chwiches - Hevein m sew one of
the resuite of the Catholie re-seotion.

As Hugh VWalker says,~ "Hothing ia plainer than
thet the Oathollc He-Aoticn was $0 B great extent an sssthetic
movenents It wam one form of the menifold protest against o
the hardness end barenses of the eighteenth century. The
intellect had besn fad, bul not the emotionsy the understanding,
but not the imagioation; the head wee ful) but the hoart wa
npt¥sesesssaBul lofty cathodrales aglow with the colour
of painting, "steried windowa", stately processions in gorgeous
vestoents and with swinging censers and all the pomp and .ﬁmw

(1) Morris, Willlsm "Signe of Change” - ps 1é4s
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cumstancs of & coremonial m@.i‘.gﬁw,&»/ﬂ“m@ almost thy enly
atﬁw&%i&m %o %i:m maltituden whose &a& maet take a *?iaikia
shapss” {1}

' | The Catholic ve-action affected more than tmm
: Wﬁ want over L0 Hos.

o “The wovenent towards vestoring to miiaw mwm&%
and chuveh services some part of them anvlent Lesubty and symbolisn
whe taking definite ahaw g:il over the countyy; aud was begine
‘ning to be known by the beme of Ritualism Cemulssions for
ehwroh decoration in the form of wall-paintiug, embroideries,

hangings, sltar-clothy, stained gluss windowsy and f£loor
© $iles, came in more snd more steadily, and the movement was
just begimning to spread from scclesiastiesl inte seeulsy 1ife
snd become what was afterwarde called isstheticlam.” {2)

In 1865 aftey leaving Red House,(uesn Syuare
bscame the centre of his aotivities for ‘seventesn youras The
whole of the productlon, snd with the exdeption of glass and
‘furniture tho design &lso was in Morris's sole handss Burve
Jones sontinued %o mwly demigns Lor stalned glass sud ?hiligs
wwh for furnitures _ | ‘
| ‘ ehmw,mn papers and curpeds be
ful developments of later yearss
- In wﬁm he revived the nedioval arte of glase-
(1) Walses, Hugh,- "mue Literature of the Victorisn Bral

(2) Mackail, JeWs "Willlam MHorris] - ps 167
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staining {lluminatieon or minlature painting, and tepsstry
weaving on the high-warp loem.  He taught himself %o dye
and weaves "He mede himself meeter of all that had been
providualy done with regzard o the matter in hend, whether
well or 111+ He bowght every book likely o help him, ren-
‘sacking with a kind of fury evory mource of infovmatiem,
Then heving thyown suide a1l 4hat was nerely wmechaniesl o
iammmk in the preotive of the paet, be practised the
ovaft with his own hands snd heving learnt 1t, taught it to
otherss Fe rejolced in the mistakes end fellures which
pointed out & better way of doing the Mnaz sxparinentod on
all the modes his prodecessors had used; end then, dlsdalning
end hating initation, set hie own geniuo to work, inveated
his own ways and patterns and mothods, made ofresh all ths
means for hie woerk - as, for example, the paper and ink for
his printing « snd threw svery powsr m peasessed inte the
Joyous wozk of orestiens In this sim at perfectien, in this
oreativensus, Morris more than any men of whom I know, attsined
Joys” (1) | . -
| Hip setivities in avery art geve testimony \
intense love ahd deep wndevstrnding of redlevs] arshit &fﬁzﬁwé
and ovaftemanchips. To Morrls the ceaft-gullds appealed be
canae they véprevented s condition of labor which was both
fal to the werkuan snd housst %o the ceususer, aad alss be-
(1) mﬁm; Btoplord,~ “Pour Vietorian Mg%n Pe 8244
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tasnth gentury they were quite demooratic Linconstitutio
The spprentios wm the master-oraftamsn in the wamry
sourse of eventas
Abmence of division of labour, direct contmct of
¢raftemen and osnsumer, and ths local nature of oraftssanship,
‘together with the insistence 1ald by the M&&ﬂ npon soundness
of wmaterisl and deftmean of sk}l marked the producte of the
work prodused under the gullds of the Middle Ages. |
| Acsording %0 Mey A¢ ClubtoneBreok, before he had
 his own dye-house,discouragemsnt was often his over the fallwre
of those suploysd to carry out hism designe in the dyes of the
daye With his characteriatic forth ﬁa}m&m be aet sbout
 remedying thims He had to learn the secvets of vegetabls
mm mmw from 614 books, for their were few living m
who knew anything sbout 1. He studled Prench works of the
sixteenth and seventeonth centurisss Be had the power of
wderatanding what he read in books so well that he could
put it in praotice at onoces "So0 well had he prepared hime
#0lf, says Mrs Werdle, ene of the fivm in later days, that
I 40 pot think @ single dysing went wrong"s
By his lova of the besutiful tapestries of the
Middls Ages bs was draws Into the revival of tepeatry. Tup~
estry is of twe kinds, high warp and low warpe The Uobelin
tapestries ave examples of the high werp classe Thess lorris
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went to sese They had degenerated into coples of paintings,
and Morris wishad to wevive not only the right process but the
right principles of designs |
In 1878 he had s tapeatyy loom set up in his bed.
room at his mmwmuh homss A MW of the time rends as
fellowa - Tup at 6%,%% hours of tapagtyy, up &t 50\%* thres
. hours tapestry,”  All through the swmsr the entriss ge on.
| "1 am writing in a whirlwind of dyeing and mmg -
he writes in 1879 end vather exeited by & pises just out of
the loom whioh looke venutiful M.k& & flower garden.” {1)
| In 1681 another Ww was necessary, this time to
Horton whers he 00k 6ver a plant in conjunction with Williem
de Morgan who was intevested in the production of pattery
and lustrose Here he passed in his new found knowleige %o
his sssistent and here thers were produced the finest ﬁwn
estries of modern times, such as the "Adoration of the Magl”,
fyom Maxm by Burng-Joness This is now in the chapsl of
Bxeter Colleges "It will be & blase of colow and look like
s carel”, Biward BurnseJonss wrote. (2)
| It mey give some ldes of the prodigious mass of
his work as & designer to add that the sum total of his
designe for paper-hangings, ohinbses, woven stuffs, silk
damagks, stamped welvets, carpets, snd tapestries which ware
{1} MMI; Js W, "Ailliam %ﬁ'ﬂ&” Pa8864
(2) Buw ‘«»Jmh lady ,"Iife of Bdward Burne-Jones” ps
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actually osrried out, smounts to & little short of six hundred,
besides countless designa for smbroidery. (1) |
‘His love for the puinted books in the Bodoleian
Iibrary led to his work in Book illuminetien, snd once again
1t was in the Mlddle Agee that he found inaplri itians Muoh
that wae splondid was ;mmmua by himuesssthe most w&m&m
mtsiwm zwm probably FitsCerald's "Omar® given to Iady
Burns-Jonsgs 1t vontaing twonty-three pages snd took a ww
and & w of bis 1ife. |
Morris's last essay in oreftems
poriment in the art of printings
"1 began printing books, he mhg ‘with the k@w
of wmmm soms whioh would bave s definite olaim to besuty,
whick at the same time they should bs emsy to read, snd should
not Asgsle the eye, or trouble the invelleet of the reader
by ecoentricity of form in the letters'y
"A Bote by William Morris on his "Alms in founding
the Kelmscots Press”.
ﬁin love wmm books™ was & foree which grew
by what it fed on. A8 "he wowld willingly at any time have
exchanged the Hationel dry and gll i%s contents for the
capen of paiuted hooks in the British Museum." ‘.ﬁimﬁg the
laet yeax of bis 1ife he acquirwd many vare sddisions for his
@Qliﬁﬁ%i% MWW, his last month wpon earth, Mre Re He
Bengon took to him, m after snether, several e@x the priceless
{1) %ﬁm&af EM Ws, "Lifs of Willlam %“W’iﬁz P ﬁi*
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thirteanth century Manus
Iibraxys” (1) . |
| "AllL his 1ife hs had loved & besutiful book," says
Hre Holbrook Jackeen. ‘'He had collected memuscripte snd
inownsbulag he hed tried hAs hand, with Aistinction as usual,
at writing and illuminating the foymer and now aimed at re-
;ﬂﬁnﬁ the m&m for Horris as a maker of bookm at the ﬁ&m-
oot Press 4ld no more than re-create the conditions vnder
 which the incunabulae were produced sud the Kelmsoott books
romain examples, not 80 much of books born out of thelr due
#ime a8 born again and born 41£ferents.sss.The insccessible
-mm&m af the fine gmwmg whieh Horris imengursied bew

eripte from the Dorchester Houee

foundation of that gwmﬂ mwmw mmn bsd male M prints
ing today soosmsible to any one who wants it." (2)

The Eelmecokt Press really opened in the mew yesr
of 1881, from then wntil the end it engrossad him, although
his astivitlies in other mediwms of self expression continued.

Eis tribute to ons master Joln Ruskin, we have
already noteds, The printing of the celebrated chapter "on
the Hature of the Gothie" in Februsry 1892,

The sulnination of beauty affert apd desive
: wkwia&&m in the tribute o Geeffrey Chaucarys

(1) Haokail, J. We, "Eife of williem Mwwm” Ps sa&s
(2) Jackesn, Holbrook - "WAlllsm Morris] pe 867
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| “She Kslmseott Chaucer was five years in project,
mﬁawmmemmmmm, On the 2pd4 of
June 18%, the £irst two coples weres in the hands of Horris
and Burng-Jones, the lads of the 80's who sc sagerly examined
the peinted books in the Bedeiisn, Besides Burne-Jones’
sighty seven plotures, it contains a fu
fourteen 1&#@& borders, elghteen frames for the pletures m
twenty-six large initial wordes  All of these, besides the
ornamented initia) letters levge | mmall mm am&mﬁ by
orris himuslf as was the white pig skin binding with &
silver olamps.” (1)

"Thex lat the others go ! and If indeed
In pome 0914 gerden thou and I have wrought,

- 4nd made fresh flowers spring up from hoavded seed,
And fragranve of ald days and deeds have brought
Back to folk weury; all was not for nought,

Ho 1ittle part 1t was for me 0 play -
The i1dle aminger of an empty days" (2)

It was his last finisbed work.
| "Ihe paradox of the last lime of ths Epilogue
receives added emphasis when we mention ﬁmﬁ‘ dovelopments
hig intevest as & orefteman touched or ingugurated. In March
(1) Maekall, J, W "Williom Morris” = pe B43s
(2) Morris, William Spilegue o "The Zarthly Paradise

1 page wood out title,
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1877, sroused by the restoration, or as 1t appeavsd to hinm,
the dssmoratblon of the Minate fowkeabury - ho wrote .
lotter of protent to the Athenewnms The rssult was that withe
in a Tortnight the Scolety for wmmm of Anstent Bulldinge
had bean constituted and Morris becams asoretary. The
”mtinﬁwazm*‘ 88 it onms to bs called ha® bad an Lomense
galet influence in reising the standevd of morality
on the subjeet of snoient bulldings throughout Emglande” (1

In his memorable paper tn Vealuineter w’hw he
says ~ ii‘msf ‘&ma the snachronism of aﬁm&«m#& sentury
reatorers lsoking thivtesnth contury Ldsling.
| "Re-write the triologles of M&W&uﬁ* put a boe
gixmming to the Plght at sﬁmmw, finish the 'Sgpires Tals 'Tor
i:hmaam spd if you can suovesd in that, you may then restors
- Abbag"

Wentmingtey
jer for the South Kensington Museum,
prominent in his setivitys The Arts
and Crefta Socisties which sprang up all over Britain were
the flowering of his attempt to reawaken the spirit of the
Hiddle Ages -~ the Joy of the workey in his work , srt ss the
axpresaion of 1ife.
| Be tried to make s public demend for gwa %x‘k vy
producing 1%, and it was thie effort of his, snd the manney
in which he found it constently hampered by the soeial cone
(1) Maokail, Js Ws "Willism Morris? - p. 292,
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ditione of his time, whish led him from art inte politics. (1)
srsesenansdif the Art whick is now siok i to live and not die,
1% must in the future be of the people for the peopis and by
the people; it must understand all and be understood by 8llisess
it will not be an esoterlic mystery shared by a little band of
‘superior beings; it will be no more hierarchisl than the art of
pest time was - bub, like 1% will be a gift of the people to the
people, a thing wiioh everybedy ocan understend, end ¢veryons
surround with love} it will be a part of every 1ifs and a hind.
noe 0 none." (2)
In in his lecture on The Besuty of Iifs -

. "What I womld 4o mﬁm 1e t6 put definitely bee

: Phat cause ig the Damo.

golugesesersslow nen can bo o Iucky as $o die for a cause
without first of all having lived for it = (8)

{1} Broeck, 4 Clutton - "William Morris} - ps 117s
(8) Morris, Willlam K - "Hopes and Fears for ArtY - p. 189,
(8) Morris, Willlem - ope 0its  pe 1138,



Chapter V.I.
HI3 300IALISM.

"No ons can mmw the subtle activities of oone
aamm and thought mwah the vmam Age, from the be-
ning, and treat soviallem a8 a siight matters Too wmany
ging lines lead %o 1% One may almpst say that every
positive im&m of reconstrustion, no matter £rom what point

it started or on what path u traveled, hm mbvad muﬁummwly

towsrd thi | jmpulse of the artist, wishing
b mmm the mm» wu which men has made mo wgly,
through the unlted offorts of a fres raoe alive to besuty",

‘soolal reformer a&a..fé; jaighes as followss (1) The Humani.
~ tarian reformerj (2)The Intellsctual reformer; (3] The
Assthetic reformer. | |
"The first appromches reform along the pathway of
Ethics; the seoond through the channel of Zoomomics the
third through the portico of Arts Besuty is hie golden
wordeseavenesBut, 1¥ less wide in hie appes) than the firet,

(1) Semader, Vida,- "Socisl Ideals in English Tettere"
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and if lacking the political sageocity of the second, the
wmer has revealed to our age ous matder of
inoveasing urgenay: the intimate connmection btetween Art snd
Life, botw

the third type as it were posaidle %o haves” (1)

mt m thone who mm& against the individualim

apt %o contrast 1% wnfuvourably
Middle Agems Fo medieval man wes free or independent)

axtaw&mg soaial ordey are

811 men wers members one of anothers The seme principle

of co-speration which governed their relations as homme and

lerd prevalled in medleval Mww and Wﬁh orgeniged

inte guilds of orvaftemens The manufaoturer was not s
capitalist but simply & master workuans" (2) |
In tl:ﬁ Elddle Ages every artissn was an artiet) |
4vt was o popular aré of ths people, snd for the peoples
"Net every day, you may be sure, was a day of
slavghter and tvmult, though the bhistories resd almost as
(1) Rickett, As Comptén -« ops 0its, p» 219s

(2) Bewrs, Hsis "Romsutio Eistery of the :.m m' wy
Py B85, |

tween Beauty snd Virtus, betwsen Joy and Vitalitys
In Willlam Morris we shall find ss good a modern exemple of
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if it were s0j but every day the hammer olinked on the anvil,
 and the chisel played about the oak beam and never without
soms beauty and invention being born of it and censequently
gome human mﬁmﬂﬁfmiuﬂﬁﬂﬁﬁmM‘b~»ﬂ=.ﬂjM-&mmo,;&mnh»és&
) Thet thing which I undevstend by real ert is the
 expression by men of his plessure in lsbour; I 40 pot bee
1ieve he osn be happy in his lebour without expressing that
happioess, and espsoially is this #o when he 18 at work at
anything in which he specisily eweelss On the other hand
"4f 8 man has work to 4o which he desplses, which does mot
- satisfy his natural snd rightful desize for pleasure, the
greater part of him 1ife must pass woheppily, and withous
181L-106psttaseennnnne If I gould suly persusds you of this,
hief duty of the olvilised world foday is to set
absut making labour happy £or alllecessonsenan{l)
In bis early days Morris imagined thay he had but
to make beautiful things and they would be welosmeds Up
to a point he found this was so, Beyond thet point he
encountered apathys He realised that sordid lives snd ugly
anvirenment kill the sense of beauty snd the only weyy end
the only way to make men feel as he aid wss to change their
1ives and modify their enviremmente  (2) |
Among the great pross suthors wader whoss inflmence
(1) Morris, William,"Hope snd Pears for Art" « ps 60s
(8) Rickett, A+ Compton- of cif s BLB,
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he had .mm at Oxford, Carlyle and Huskin were the two who
tunuad 4o hold hin most stronglys Hre Hackall says -

*@he fomous chapter "0f the Nabture of the Gothie",
sarliest productions of the Keluscott Press, was a new gospel
fixed oYeedessesssssand Cariyle’s “Past and Present”
stood alongeide of "loderm Painmters” se inepived andl sbaolute
truths" {1)

. Considoring the influence of Carlyle Mrs 4s Me De

Eughes in his prafece to "Past apd Pressot” ssys - *Yoi it ie
not tos much to sey of 'Past and Tresent' that a new aplrit
‘went out of it intd Boglish 11fesssesessIt Was more especilly
to the young and noble of the ruling olasses that the book
appealeds John Ruskin ae & missiener of yeform, lighted his
lgmp st this flame, and many another worker and thinker in
that iarge movement whiok has scouted fram our midet the
dogtrine of the forties and is bringing back the faith of the

greater times, - 'that we are members oue of gnother' and 'mene

of us 1iveth to hipself, that riches are a trust and powsr a
miniatry and the 3tate for all its children a family and &
gohogl"

His imperious mandate was obeyed by William Morris,
- "Why do we pray to Heaven, without wwmg our own
(1) mm:, Je Ws, 0pe oits,ps 40s
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‘shouider to the wheel * The Present 12 it will hawe the
Puturs acesmpliah shall iteelf commence ~ Thou whe prophesient,
who believest, begin thow to fulfils Heve or nowhere, now
squally a8 at any tlmdessseesPut Lorth thy band in God's DAMES ;-
know that 'impossible’, whers Truth snd Meroy and the sver-
lasting Veles of Bature orvder, has no place in the brave man'g
dhotionsrys® (1) .

The evelutien of Morris as a Soefalist was a gradusl

| "His ionate Soclsllem - LZ the word way for once
bo %ﬁﬁﬁ& in 1te matural senss ond not a8 an expression of any
dsotring - wan, and had been from his eariiest beginnings,
~ the quality whioh mors then eny other, penstrated
atsd all he &14." ()
We seem to semse it in him eariiest writing - “In
the Hollow Land we Findevesss4d0 you know where it i, M
‘Hollow Tand Peeesssbut what $izme have we to look ms r 1t o
any gwﬁ thddigiseseevalives past in tumell, in making one
another unhs Witu bitterest misunderetanding of w brothers’
heaxts, making a\.; oe¢ sad whom God has pot mede sad ~ alag,
alaw, what chance for any of ws to find the Hollow Tamd ?°
The monastio slement faded away from the ideas of
(1) carlyle, Thomas "Pust and Present? « pe 266s
(2) Mackall, JeWs,  ops olbs Pe S4B,
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awakening soclal consciencss “Frice and Faulkner brough

to Oxford memories of the inhumsn conditions of 1ife in the
 great inauetvial svemas. In a letter Price writes, Things

~ were at thelr worst iu the forties snd £1LtieSssesesedt
Birmingham Scheol a considerable ssotion of the upper bays
wors quite swake to the orying evils of t:m period; seclal
- feform was & commen tople of conversatiom.” . (1)

| His ideas upon politics, Just as hie ldess wupon art,

were first given a humanistic tum by Ruskine "It wae through

Bim,” he says, "that I learned to give fomm to my aiscontent,
which I must say was not by any means vegues" (2)

| "Ag Ruskin turned fvom the etiticism of works of

_art to the oriticlem of scciety, so William Morris turned from

the making of works of art to the effort to remake svolety.

krs Mackail has said of him that ke devoted the whole of his
extrsordineyy powers towards ne less sn object than the re.

B ﬁmumt&m of the mvmm Mu of maniki nds That i true

snd it hsa newsr been trme of any artiet before himy at least

Bo artist ima sver been turned from his az;-*a to politics mremw‘

he was an artists lMorris wes &0 turned; and for that resson

ho 18 the chief representative of that aesthetis discomtent

which 18 peeuliar to our t4meesess56me men rebel: szainst society

~ beceuse they are wnhappys but Tolstoy snd Morris put awey their

| (1) Maoksil, Js We, Ops oity ps 66s |

(2) Morris, Willlem "How I became & Soolaliet” ps 1l
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happiness to rebel.” (1) -
Hre Jobn ater asdmivebly W‘E&& the arguments
that Morris sought refuge in the past as refussl to Pace his
om times and its problems - "he turned swsy from it not as
| in retrsat from s thing that he fenred, but in a&mﬂh for the
liﬁ‘ﬁ it was unable to 0fferesssssssTho soclaliom that wag to
snter so largely inte hie later e was not the result of
‘new feeling, but a further expression, in perfectly logioal
‘development, of the memtal and spiritusl outlook that was
substantially unchanged from the firsts The new expression,
when it forced Ltself upon him,esesssvas in reality no mers
than sn attempt to remlize the world that he hed ersated im
hie art, the wowld that contained for him the sdly poasible
~ 1ife consistent with free beauty and joys But with whatever
enorgy he threw himeelf into the new work when 1% ceme, he
never for & moment allowed it to shake his artistic oreef.....e
Whon active %@iamm bacans pﬁ&"ﬁl s# his work, his
sels purpess was, in his omn words, %o make sosialista,

"our business, I repeat, is the making of Socialiste -

1.0+ convineing people that soclalism is good for them and is
possibles When we have enough people of thet way of thinke
ing, they will £ind out what action is nesessary for m&%mg
the ir principles in waaﬁzm;

{1} Brook, As Clutton ,"EAL1%sm Morvia® pe 16s
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“Shis meant for Howris to bring men to the sense of
. the poseibllity of the 1ife of lavge simplicity that he bad
oragted a8 & POStes.ervothroughout hin many-sidad sotivities

extraordinary wmity of intention ean elsarly e traced.
Horyis at ths losm o decorating a mm, or riding his pony
Cthrough the Ieslandic fords, or proving cslowrs in the vate,

ovin mm the baymakers in the Kalmeoott m&m,wgﬁ

 but one of the man with whem he peopled his stories. He
wanted all men to attein this same joyous emergy, and the
fieves denumoistion and chavrgee of his W-ﬁi&%&m;iﬁ dsys ware
70 mare than anothex sxpreseion of this dssire. (1)

~ In hie owm sosount of how he Secsms a svolalist,
paaikiog of modern ¢iviligation, he wrotet
"What shall I say mm ite maatery of, aod its
a:.*sh ®0 poor, its

maﬁﬁ of mamwai Ww, ite commonw

gation :@‘w the mimy of 1ifs ¥ Its mtmpt of simple :@:{mww
whigh eveyyone ocould enjoy ut for lite feolly v Ite eyslsas
vulgarity which has destroyed art, the ons certsin selace of
lebours 411 this I falt them as mow, but I 4id not know
vhy it was 80« The heve of the past ages was gone, the

' manking for many ages had produced nothing but

Prinkwater, John,"William Morria’ - pe UBs
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sesmed to me likely to intensify all the present evils by
‘sweaping awey the last survivale of the days bafors the dull

- mqualor of eivilization had settled down on the world, This

 was a bad 1@&%%%' indeed, and, if I may mention myself as
'8 personality and not as s mers type, espesislly 8o to a men
of ny Mmetum* mx&aﬂ of metaphysiecs and religien, m
© well as of sslentific analysis, bub with a desp love of the
m&& and the mma on i, and & pausion for the hietory of
the past of menkind. Think of 1t } Wes it all to end in s
counting house on the $0p of a cinder heap, with Podenaph
Mﬁ&iﬁsﬂ@m in the affing, and » whig committes ﬁﬁﬁlﬁn& sut
hampagoe to the riegh and Hargaring to the pooy In such cone
‘m&mﬁ proportions ae would meke sll) men cmtented together,
though the pleasure of the eyos was gone :m:n the world, and
‘the place of Hemex was to be taken by Huxley 7 Yet, believe
me, in my beart when I really foroed myself to leok towsrde
the future, that is what I saw in i, and ee far as I eould
tell soares snyone ssemed to think 1t worth whils to strugele
‘ jainet guoh a consumeion of civilizations 80 theve I was
in for a s:m pessimistiec end of 1ife, if it had not somehow
sdn of & mm; W. what we mm*a esll & a L Revolution,
sgloni nates The whele ﬂmai%hiagsm
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practical movements which, ag before said, I have tried to do
a8 woll ss I coulds :

| T¢ sum up then, the study of history and the love

and practice of art foreed me inte s hatred of the elvilization
which 4f things were to siop ag they are, would turn history
into incomsequent nonsenss snd make art a oollection of the

ouriousitien of the past, which would have mo serious relation

to the 1ife of the presents (1)
, It wae se & creftemsn that be busef€ his olaim %o
sdutesion into the fighting rank of & working-olass movements
his i‘swa of membership, he is desovrided as "wi11dam Horria,

. Designesr"s The wtey which in a sense out him aefinitely
away from respsotibility was ix no way a mw.y formal onss
He took 1t with a £31) sense of its impert. "I am teply gled”
-were his words, "that I have Joined the only sosiety I could
find whish is definitely Seeialistis.” (2) |
His £irat step in publie effairs wes taken in 1877,
unded the Seolety for the Protection of inclent
Buildinge; In the same year he wrete fob the Bastern Questions
Assogiation his famous menifeste. "T¢ the working men of
England”, which indlocates his revolt against & conmercisl
olvilisation. He broke with Liberalism in 1881 end became
4 Soclalist in Jammary 1882,

(1) Wig mzzm,*&w 1 Bovams & Soclalist! iwwi
P

(2) Mackatd, 3., "William Horeis? - pe 93

soenber 1864 a split
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eame and he flormed a new jleague - of which he wes the chief
initiator, guide snd fingneler, In 1685 he started snd ren
| the "Commonwssl", and it is lu She pages of this perty Mage-
sine we first £ind his greatest contributions to the Soeilslist
Gaussy ‘A Dremm of Jobm Ball' and "Hows from Sowhere'y"

“Bloody Sundey" Sovember the 15th, 1887, snd ite
aftermeth, the funeral of the yowng Soeielist, Alfred Limell,
wore halting points for williew MHorri#s He realized the
unfitness of the working classes for sny revolublonary movee
‘ments Bis disiliveionment with the ocutcome of Sooislistic
metheds up to that peried was heavy on him. Pallistion and
Anarchy and dureauversey he found within the lesgue itself,
A sonss of futility of effort sppressed hime Ho withirew
from the League in 1890 still a convivoed Soclalist, The
weary work of militant Soclalism over foy hime With s small
‘body of his own immediate cirels he organlsed the Hammsrsmith

* Branch ef the Socialilst Lsagues A menifesto in whiok mwémﬂi;ﬁ»

resistance coupled with thelr aim of the re-intergration of
soclety was issueds, With his Soslalist propsganda we gannot
deal hares Suffice it %o say he entered inte him duties.
and respousibilities as he 414 into his other undertakings,-
In other essays, enthusizem together with "sn infinite capscity
for taking pains”, hed slweys spslled successs When he
tackled the world e¥ s revolutiomary he reckensd without his
mﬁwwm

nIn nene of his sotivities was Morris more sut of




hig dus time" than in his Sgcialism, His whole associstion
with tiw deolalist movement was & tragedy; a tregedy born of
the contest betwasn one who wam by nature s Soclalist end
othere who wors but the advucates of Soclalism. He was #0 much
of & Soolalist hinself that ho could have sbepped out of the
turmeil of our acquisitive age into the commonwealth of man
without the alighteet inconvenisnce. Prelning and transition |
wers not mmm Tor him, he was born for the commm al life,
He had the gifts of disinterested servies amd joyful work
without which Seoialism were imposeibles That 1e why he at
first imagined his dresm vould be realized suddenly. Sooialiem
‘wag an extension of himself, a multiplication of Willlam Morris.
He 414 not realize hie own rarity until his 1ife was n&ww
overs * {1} |

In the letter to the Daily Chronicle on the Miner's -
question, his last and most prefound publie uwtterance on the
future of human soclety and the meaning of human 1ife was
written om the 9th, of Novembsr 1695, he says -

"I bold firmly to the opinicn that all vorthy schosls
of art mmet be in the mﬁm ag they have besn in the past,
‘the outoome of the aspivations of the people towards the beauty
and true mousure of 1ifoescesssnses’Mile I 88y, 18 the art whish
I look ferwsrd to, not a# & vague dream but a8 a practical
(1) Jacksen, Helbrook "Willlam Morris! - pe 121,
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gsoertainty, founded on the general well being of the pooples
It is true the Wlossom of 1t I shall not see; therefore I
may be exoused If, in common with other artists, I tzy to
expross myself through the art of today which seems %o us to
be enly s survival of the orgnic art of the past, in which
the peocple shared. |
| Yot if we shall not see the New ﬁm, the expression -
~of the general plessure of 1ifs, we a¥e even now seeing the
seed of it beginning to germinat@sssssssesseThe £Iret step,
therefore, towards the new truth mmst be s definite rise in
the oondition of the WOPKSTSessssssBy us, and not for us" must
be their mottos | | |

| "len £ight and lose the battle,” says Johm Ball,"
and the thing they fought for comes sbout in spite of their
'. defoat, and when it comes Yurns out not o be what they meant,
and other men have to f£ight for what they meant wnder another
names" |

Six years were left to him after his sotive Scofalist
days, and these weve filled to everflowlng with the character-
istic menifold activities of the man, But his heslth had been
glven to the cause for which he fought, Month after month
of exposwre to sll sorts of weather standing on styeet corners,
preaching from the back of a cart amidst the conditions and
the £11th he loathed, uwndermined his conetitntien. His
disesse, o doctor said, “"was simply being Willianm Morris, and
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having done more work than most %@a.mﬁnx“
Ha naver geased to bs a yilgrim &f‘hﬁpﬁt and wha%
he hoped for is voiced in his Sooslist aana "The Day is Coming".

| "ina what wealth then shall be left us
‘whén none shall gather gold
To buy his friend in the market,
and pinch and pine the sold ?

Nay, what save the lovely ity
and the 1ittle house on %havgiii,

ind the wastel and the waaﬁiaﬁﬁ haav&y,
and the happy fields we tilly

. 'ﬁnﬁ the homes of anclent stories,
- Bhe tombs of the mighty dead,
And the wise mon seeking out n
~and the poets' teenming head,

| And the painters' hand of wonder;
snd the marvellous fiddle~bow,

4nd the banded choirs of musio;
all those that do end knows

For all these shall be ours and all men's
- npow shall any lack & aha#&;

0f the toll end pein of living

in the days when the world growe falr”



Conelusion,

It was indeed no empty life that was ended Oetober
Srd, 1896, when William Morris cessed from his menifnld labours,

"Poet, artist, Manufagturer and socialist, author
of "Phe Herthly Pavadise”:~ this terse wilmpaseioned entry
in the "Pasti Britamnici" sums up, in & form of words which
ii;k‘ would _vhimm have accepted as substantially accurate, the
1ife and work of a remarisble mans" (1) |
,  The persozality of william Morrie makes au wiigue
figure in the mm:@w of the ninetsenth ventury; In thvee
widely sundered fields of human interest he has a position of
foremest prominence - in Poetry, in Art and in Soeis]l Reform.

By some strangs generosity of mature he was not
only ellowed to give grest pootry to the world but alse to
readjust for us the significance of life in phases a 1ittls
lower than the higheatesssssssln this men a supreme orestive
faoulty wag ailm& to another faculty that enabled him to
interpret his imaginative art to the worid in terms of
izmediate practicess.sesssBut that manifestation of genius
which covera a range wider than ite own finest ereation, ang
takes on something of universality in pexvading itself not
~only with its own life but with the 1ife of the world would
Beem o be reserved for days that work the culminstien of some
(1) Mackall, Js W, "William Morris) - gg 1 |
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memovable epoch of imeginative activity, and in itsel? to
be the crowning expression of such dayBessasnennannsnones
"Horrie, howaver, whose geniusg was distinguished
clearly by this universality, not only wae not the essentisl
 figure of a groat nevement that had grown before snd about
" him, but bhe came at a time that, far from Romanding M.m a8
ite natural mmmm,, wag not aven weiting to receivs any
new lmpresasion that might be struek upon it:" (1)
Ee restored to English poetry the art of mwa*&iw
which had been slmost forgotten since the Lourteenth %mm;
"In all the neble Wa.i of our poets theve hus been si

Be 1w of the race of thoss who sing to the people,
chanting long forgetten things 4n a vivig mm drean, Singex
&nd listener end the land are st one - {g) :

He iatroduced inte Englisk the Grest Northern
Sagas, hitherto so 1ittle kunown and Siguwrd the Volsung his
great Northeyn ople is his high water mark in veraa.

His prose romances sttain sn axeellence that had
not been known in Zngland for ssveral centuries. |

Translations a:t’ the Odyssey, the Maeids and Beowulsr
wa &iﬁ@ ows to him, -

Is "The Dream of John Bsil"® and "Hews from Nowhere",

(1) Drinkwater, Jobn » "William Horris) - ps 191
(8) Morris, an In Volume m, *mmawmw
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he 314 more for his cmume than by his fouwr years' propegandas
in streete and lecture roomss "I deslare that in the emotions
thess two books &wamn more impulse is given bo the causs of
a great fellowship of men banded together to emtablish a
:rishﬁamﬁ, Jnet, £res snd happy stete, than will ‘%a& @W&a by
Aam. the scientific economiats of Soeislism.” (1)
"For the second time he made the m.aaze ﬁgm mgm
To hin they mesnt, not the age of falth or of chivalry, or
of beld end free adventure but of popular art - It was the
democratic and not the aristoorabic elements of medlieval 1ife
that he mfﬁi%&u
Withal"ly, Moryis is s mramw haalthy writer™,
ssys Henry James in his review of "o Berthly Paradise” in
1866 snd later G« K. Chestorton in his own way makes the same
- glatement,. "Ho was the ﬁm’% of the asssthetics to smell
modlevalion as a amell of the mm&ag snd not a8 e more scont
of decay." {2) :
Horriss's share in the Pre-Ruphaelites mwm%
was in the special fleld of Mmatiw arts |
In Walter Crame’s lecture on "The Art of the Nineteenth
Century™ he says -
| | ”&ﬁ& what of its last £ifty years ¢ They have eeen
the rime, formation and dscline of the Pre-Raphaelite School.
(1) Brooke, Stepford, "Four Victorian Poets? pe 269,
(2) Chesterton, ¢. K., “%tﬁmﬁwa of the Victorisn Age"
Ps 200, |
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. That strong and esrnest movement am.%ag from a amall group
of enthusisstic young padnters seeking sincerity of empression
with thovoughness of workmanship and profound study of nsture,
The namea of Holmen Hunt, Je B, Millale, Be 0« Rospatti and

- Fored W&ﬂx Brown and Frederick Sandys whil always be ﬁagwiaﬁa&
- with this important epoch in English painting, Thelr works
bave exerelsed s potent influence far beyond their ows fmmediate
eirele and have affected many 4ifferent developments, for aing
the oot and stem of meny 4iffevent LrancheSsasssessTo this
.ﬁm@ﬁ we may trace baeok the important movement concerned with
the rovivel of design and the artistie handicrafts knowm

the Arts snd Crefte Movements WAth this the names o ,
Horris and Bdward Burne-Jones will alwaye be asseociated, and
they both Link hends with the original group of the Pre-Raphael-
itaa.

"L. March Fhillips in the Tontemporary Review gays -

'Thers i besides painting snd architecture amother aspest of
that movemdnt in which Pre-Rephaelitiem menifested ite activity.

smanships In this is passed under the guldance of the
 man of all others best capable of sppreciating ita possibilities.
Morris's teaching and exemple have inaugurated a movement
which endures, His imterpretation of the Pre-Raphasiite
impulee is marked es the true oue by ite fruitfulness and
continuitys The mein tenst of Morris that work is the self.
rﬁmwa&m of the workmen is remembered for this is in truth
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that *"living power' in prt which the little band of brothers
get out in 1848 in such high spirite to alscover but whioh
Horris alone found."

“William Horris wae unique smeng smiment Viotorians
because he strove to practice what he preacheds He was s
 "gvesmer of dreams," as he knew, but he was slse striving to
"yut the erooked straight™s The dresm was not enoughs "Wy
work, he 8ald, 18 the embodiment of dreams in one form or
angther," {1} | |

Rugkin and Morris travelled t¢ Soclalism by the
pathway of arte "The famous chapter *Om the Haturs of the A
Gothics' in Modern Painbers’ was the foundation store of Morris's
theorien and preacticess How appliceble to himself is Ruskin's
deseription of the love of change - "but the work of the
Gothic heart is free work atill, and it can neither rest in,
nor from, its lsbour, but mpet pess on, sleeplessly until
its love of change shall be pacified for ever in the chunge
that must come alike on them that wake and them that sleep.”

art for Iife's sake was his battle ory, and he went
into the arena to defend his causes But the value of Morris
a8 a sooclal Tovee is in the whole effect of hias woxk.

*Wé have all lost the Vietorisn complacency which
was 80 like deepairs We do not belleve in the mechanicel

(1) Meckail, Jv W, "Willlam Morris’,  pp 107,
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action of progress or that our civilizetion has been freed
£@ravar from the peril and the besuty of the past; we Know
that it éﬁﬂ aniy’%& preserved from peril and vrestored to
besuty by the: constant axareiga of our own wills. We have
both & conviction of sin and s hope of sslveiion, snd we owe
both to ¥william Morrie more than to any other single men.” {1)
in thie he voiced his hope for the dsys to come,
w4once more I heard the voice of John Bell, " now brother I
say ferewell; now for verily hath the day of the Hsrth conme,
gnd thou snd I are lomely of each other sgeing thou has been
e dresm to me &s I to thee, snd sorry snd glsd have we made
é&ah other, as tales of 0ld time snd the lomging of times
to come shall ever make men to be. I RO to life aud to death,
snd leave thee; and scarce do 1 xnow whether to wish thee
n agme~éraﬁ§ of the days beyound thine to tell what shall be,
as thou hast told me, for I know no¥ if thst shell help
or hinder thee; but since we heve been kind and very friends
1 will not leuave thee without & wiash of pgood will, @o st leest
iuwish thee what thou thyssif wishest for thyself, end that is
hopeful strife snd blameless pesce, which is to say in one
word, 1ife. PFarewell friemd.” (2)
We join with Swinburne in his memorisl tridute:
*we braver, no tkastier, no purer, | |
Ho stronger and clearer & soul
Bore witness more splendid snd surer
Por menkind found perfect and whole
Since mun wes & warrior and dreamer

Thun he who in hatred or wrong
Would fain have ariven a redeemer by word or by &aag.

(1} Brook, 4.Clutton, "Willlsm Horris., p. 176-7.
(2} Sdnburne. a.0C. |
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