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INTRODUCTTION,

"Ts the mebive, the endeavor, the hearts® self
His- quick sense loeoks: he crowns and calls aright
The scul o' the purpese, ere "tis shaped in act,
Takes flesh i' the world, and clothes itself a king."

Tn the dremas of Robert Browning there are but twe realities,
and but two subjects, Life and Thought. On these imagination and
intelleet are expended more consistently and in 2 higher degree than
can be said of any English dramatist since Shakespearasg Life &and
thought, the dramatic and the metaphysical are not considered separately,
but woven into one seamless tissue; and for both he has‘@na peint of
view and one mannsr of treaiment. Browning's endeaver is not to set
men in sction for the pleasure of seeing them move; but to ses and show,
in their action and inaction alike, the reel impulses of their being:
to see how each soul conceives of itselfl.

The dramatic poet, in the sense in which we apply it to

Shekespsare and the Elizabethans, asims at showin by means of action
] ) 3

the develepment of character as it manifests itself to the world in
deeds, in action. But there is another sense in which & poet may be a
dvamatist, esnother form possible for the drama, which

"Peradventure nmay outgrow,
The simulation of the painted scens,
Boards, actors, prempters, gaslight, and costums,
ind take for a nobler stage the soul itselfl,
In shifting fancies and celestial lights,
Fith all its grard orchestrazl silences,
To keop the pauses of the rhybhmic sounds.”

3

1. Luria, Act III, Works of Rebert Browning, Vel. III, p.33, ed.
F. G. Kenyon.

2. Arthur Symons, Introductiocn to Browning, p.2.

3. E. B. Browning, Aurora Leigh, Book Fifth, Woerks of E. B. Browning,
ped24, ed. Feo Go Kenyone.
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Tnis form of drama is the drama as we see it in Browning, 2 drama of the
interior, & tragedy or comedy of the soul. If the ouber world does
come in, it is as a backgreund on which the reel sction = namely, that of
thought or passion = is cast. The dramas ars not genuinely ebjective.

Browning very clearly explains his methed in the original
idvertisement to Paracelsus: “to reverse the methoed usually adopbed
by writers whose aim it is to setf ferth any phenomenocxr of the mind or
the passions, by the eperation of persons and events; and that, instead
of having recourse to an external machinery of incidents to create and
evolve the crisis I desire to preduce, I have ventured to disgplay somg-
what minutely the meod itself in its rise and progreszs, and have
suffered the agency by which it is influenced ond determined, to be
cenerally discernible in its effects alene, &nd subordinate throughout,
if not alitogether ex;lud@d,“l

In %his way, by making the soul the centre of actiou, he
is enabled te bring out its characteristice, to reveal its nature. The
characters, enveloped in their own moods, do not turn frem their
predestined course. Outward circumsitances serve to reveal thelir
gualitiss, but there is otherwise lititle response to them, and little
development. They arse s¢ charged with their pass Jon, whether it is of
the intellect or the soul, that the smaller things of life cannot
¢ffect them. They ave freighted with their destiny from the first,
Mildred with her woe, Pym with his grest 1ove’for England, Luria with
the trepic wealth of his generous nature, Colembe with the simple
maidenhood that will always set love above the pomp of state, and
Valence with his stormy straightforwardness, and his great heart.

And if, as a drametist, ordinary distinctions fail, if

W©

gz, Londen Browning
-39,

1. Reprint of discontinued Preface to Parace
Seciety Papers, Vol. I, vt. 1, Pp.

1ls
38
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breaks threugh eur limi jens and definitions just becauss
he is & poet whese scul ever dwells amidst the fundamental elements of
life, may we not say:

P ours the fauld

Who still misteach, mislead, threw hook and lins
Thinking %o land 1ev1a hen forscoth,
Tame the scaled neck, play with him as a bird,

snd bind him for our maidenst Better hear

The Thing of Pride go wantoning awhile,

Unplagued by cord in nose and thorn in jew,
Threugh deep to deep, followed by all that shine,
Churning the blackness hoary."

"Ts Rebert Browning we must pay homage for whatever ie good,
great, and profound in the second perioed of the Poetic Drama of
England. It is net what his predecessors sought to find; it is net

what Shakespeare found without seeking; it is something never found

befere, znd never scught before. It is the body blosseming inte seul,?Z

1. The Pepe, The Ring and the Boek, Rebert Browning, ed. Edwerd
Dowden, Bk. X, p.40C4.

2. Richard Henry Stadaard Browning , npp’&ten“s Jeurnal, Nov. 11, 1871,
Vole VI




CHAPTEL

Hacready's diary, Eovembgw A

“Went from chambers 4o dine with Rev, William fox, Bayswate?; coue
My, Robert Browning, the author of Paracelsus, came in after dinner; I was
very much pleased 4o gee him Hig face is full of intelligence. .... 1 %oek
U, Browning on, and requested to be allowed %o improve my acquainbance with
him He expressed himsslf warmly, as gratified by ihe proposal, wished to send
me his book; we exchanged cards and parted.”

Hacready ilnvited Browning to speund New Year's Day at his couniry
home, Blm Place, Elstree, sud on the last day of 1835 Browning found himself at

'The Blue Posis' waiting for the coach, in company with two or 4hres thers,

emong whom were George Cattermole and John Forster, Waiting for the coach {o

stert, they eyed each other with interest, neither knov ng who the other was,
Soon after his introduction to Macready, Browning becéme busy with

the thought of writing for ithe stage. Macready's iery has this entry for

February 16, 1236:

"Forster and Browning called and telked over the plet of a tragedy,
which Browning had begun to think of, the subject Narses. He szid that I

had bit him by my performance of Othello, and I told him I hoped I should make

the bleod come, It would indeed be some recompense for the miseries, +the

(v

1. Macreedv's Reminiscences, ed. Pollock, Vol, I, p. 474,




numilietion, the heart-sickening disgusts which I have endured in 1 / prefession,
1f by ite exercise, I had swakensd a spirit of poetry whose influence would
elevate, ennoble, and adorn our degraded drams. Hay it be!"

But the subject of Narses, the eunuch who conquered lialy for
Jugtinian, was abandoned, and the more sericu g inspiretion was to come later,
It connected itself with one of the pleasant secciszl occurrences which Browaing
must always have remembered. On May 26, 1836, Talfourd's aew tragedy of Ion

had veen performed for the first time and with great success, Mr. Macready

<

£ 437 P

sustaining the principal part., After the performance at Covent Gardep Theatre,

the great actor and & number of their friends had met at supper at Talfourd's

house ¢ celebrate the occasion, This was w momentous cccagion %o Mr. Browning .

He found himself seated opposite to Kacready, who was supporied on

course of the evening Talfourd, with merked kindness g, proposed the name of the
youvngest English poet, and Wordéworth, lea nlag acros he table, said, with

august affebility, "I am proud to drink your health, lr. Browaing!™ .... The

]

success of Ifon had whetted the appetite of all the luckless playwrights of the

———

day, end one of them, Miss Mitford, with pert audacity, ventured to propose a

Ca..‘,‘ 3
poetic play 1o the tragedian, while he was at tsblse. But she utterly feiled in

N

her ruge, and Browning was, therefore, double survriced when., s +the cuests were
H & B 5 E F &

Racready ceme behind him on the stairs, and, laying his hand on his arm,

o

This ready response on the poet's part showed that Strafford, as

dremstic subject, had been occupying his thoughts. Browning's friend Forster

1. Macresdv’~ Reminiscences, ed. Pollock, Vol.II, p. 8
2. Bdmund Goss ¢, Personalis. np, 41 - 43,




was then bringin ford and had been disabled through
. s . e 1
illness, g had largely helped him in its completion,

tragedy of Strafford was brought,

he next year it was completed
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and put in rehearsgal, and, on the lst of May, 1835, it was brought cut cn th

refford was published by Messrs. Longman at their own expense

simultanecusly with its appearance on the stage, but (in spite of a temporary
intention in 1843 to include it in the series of Bells and Pomegranstes) did

not appear sgain in print until it was included in +the three-volume collected
gk ey E
works of 1863, In 1861 lirs, Browning spoke of it as "his poorest work of
gil." - “Neveriheless, at the time - a time when England was noor in vigorous
$ S Py g

and original literature - ii strengthened his position among the rising postes

of the da and widensd his reputation among those who were capable of

N “',

judging .

Strafferd is preserved in ithe Forster Library,

at South Kensington Huseum,

1. Mrs. Orr, Life snd Letters of Robert Browsing, 2nd ed., p, 88.

2. ¥. G, Kenyon, Introduction tc The Works of Robert Browpine, pub. Smith, Bl
Go., London, ¥ol. II, ppn. 6 = 7,

3, Literary Anecdotes of the Nineteeunth Century, ed. Nicoll & ¢ Wisge, Vol, I, p. 264,




Ze "PIPPA PASSESY

Pippz Passes was written after Browning returned from Italy
1
1838 and whilc he was finishing Sordello,

B T

The circumstances of the origin of P ippa have been rscorded,  One
fortunate day as he strolled alone in the Dulwich wood - “the imgge flasghed

upon him of one walking thus alone through 1life, one apparently too obscurs

to leave a trace of his or her passage, ved exercising a lasting though

ugconscious influence at avery step of it ’and the image shaped itsslf into
the little silk-winder of fizole, Felippa or Pippa,
This origin of Pipps is describsd by Mrs, Orr obviously on

information derived from the poet himselfw The setting for the idea thus
imagined was provided by his Lltalisn tour of 1833, when he had visited Osolo.
The poem, with its bdw tiful simplicity, directness and charm must have been
written in a reaction from the concentratsd brain work of Serdello, and wa.s
ready by the time the latter was printsd, At the end of Sordeliloe, HMoxon,

the publisher, had advertised as "uearly ready" Pippas Passes, Kiang Vicior and

King Charles and Mansoor the Hisrovhant afterwards renamed Yhs Return of the
Drusges. An allusion %o the three plays so advertised is made by Browning in

a letter to A. Domett, March, 1840: "Meantime 1 am busy on some plays {those

S L3 ) . , ; .
advertissd)®, These thres plays then had been completed before the end of
1340, But this amazing fertility of composition wes met by a blank difficulty
of publication. Macready was unwilling to asccept sither of the two plays

offered to him; publishers wers probably shy of ancther work by the anthor of

1. @, Hall Griffin and H. C, Miachin, The Life of Roberi Browning, p. 145,
n

o Hrg, Orr, Handbook tg the Works of Roberi Browning, wn, 55.
3. Beberi Brown and A, Domett, ed. Frederic Keuyon, p. 29,

rwdd

»




From the popular polnt of view Sordello was & fzilurs asnd in ths

face of sc much peetry still unprinted, Mr. Srowsing could unod
remernher o P U A e e O T TS o mrm att e amd A r ATl a4 ns

fememoer 0¥ expensive his books had been to his sympathetic and moeomplaining
Tather. ..., One day, as the poet was discussi ing the matier with Wy, Edward
ne latter remaried thst at that time he was bringing

sts in a comparatively cheap

Bate

out some editions of the 0ld Elizabethan dramat

form, and that if Mr. Browaing would consent 4o print his coems ag pamphlets,
using this cheap itype, the expense would be very incomsiderabls. The posi

each poem should form a separate

2
Paad
o
&
o
\:D

jumped at the idea and it was agrse
brochure of just one sheet, - sixteen pages, in double column, - ths entire
of which should nov exceed twelve or fiftsen pounds, In this fashion

began the celebrated series of Bells and Pomezranatss, eight numbers of which

being inconsiderable, at a shilling, which greatly eucour ged the sale; =and so,
. , . . ; . 1
slowly, up to half a crown, st which %he price of each number fiaslly rested,

in a discarded preface to Pippa Pass

0
o

Browning explained his

reason for adopting this mode of publication. Ever since "a pili=full of

good natured people” had applaudsd btrawlcrd he had been "desirous of doing
semething in the same way thai should better reward their attention;" and

added, with rather 2 pathetic refersnce to his rejected dramaz, “What follows

i mean for the first of a seriss of Dramatical Piesces to come out at inter TVaLs,

and I amuse myself by fancying that the cheap mode in which they appear will

for once help me to a sort of Pit audience again,®
ln one of her letters to Browning in 1846 Hiss Barrett aske him

for an explanation of the meaning of 4he title Bells and Pomegranates. “What

o e“t Browningj2af ed,, p. 113,




B
can be the meaning of the title Bslls and Pomegranatss? she would know: she
and Mr, Kenyon, "although they might be considersd fairly intellizent,"
cannct arrive at the significance of the symbol, She thinks it may refer
to the Hebrale prisstly garment - she thinks i4 does, but Mr. Kenyon won't
allow that.

The title of the seriss wes thus sxplained by Browning in =
letter to liss Barreti,

"The Rabbis wmeke Bells and Pomegranates symbolical of pleasure
and profit, the grave asnd the gay, the poetry and th prose, singing and
sermoniziag -~ such a mixfure of effscts as in the original hour (that is,
qharter of an hour) of confidence and creation, I mean the whole should provs
b lagd,”

A much less lucid version of the same explanation was affixed
{at Miss Barreti's earaest eatreaty) o the figal number of {the seriss,

The eight parts o

I. Pippa Passes (1841)

II, Xing Viector and King
IIT. Drametic Lyrics (1842)
1V. The Return of the Druges

V. 4 Bloi in the 'Scutcheon
Vi. Colombe's Birthdas {1844
VII. Dramatic Romances snd Ly

Pomeoranatss wers ag follows:-

{c;';

VIIT. Luria and A Soul's Iragedy (1845)

Az stated above Pinpz Passes lad the way in the series of Bell:
gnd Pomegranates, Its inconspicuous form was probably responsible for the
1. Letters of Robert Browning and Elizabeth Barr tt, Vol, I, p. 243,
< YRS A . Der
2. Lbid, Vol. I, ». 250.
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3 KLEG VICTOR AND KNG GHARLES

my, . Y
The gecond part of Bells and Pomsurarn:

was published early in 184%.  The tragedy i

letter to Miss Haworth written about dugust,

It wes written for the stage, but was declinad

announced as nearly ready,
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by Macready, and was conse

commenced, 1t was subseguently reprinted in

i
t
I
k4 '

of Belils and Pomegranates

gd, ai any

1Y 41 LI N L i %
1 the collectad editions of his works, but has never been actad,

1. Mrs., Orr, Life and Letters of Hobert Browning, 2nd ed., np, 103-104,
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4 THE RETURN OF WHi DRUSEZS

In the sequence of the parts of Bells znd Pomegranates, this drama

was separated from Ring Victor and Xing Charles by the Dramstic Lyrics which

constituted part III,  This was due to the suggestion of the publisher, whe
Ly
thought it better to break the seriss of drauas by a group of shorter and

) 1 .
wera popular poems. Otherwiss The Return of the Druges would have followed

f—

TS ey TS s g ! s 2 s T ;
tine Victor and Kine Charles in publication. In the letter o Wiss Haworth

Browning described himself ses in search of g subject of the most wild and
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Browning wrote the play with a view to haviag it produced on the stage
but it failed of acceptance by Macready in 1840 and formed part IV of Bells snd
Pomegranztes and was published at the beginaing of 1843,3 When once a2 f{riend

- belonging to the Browning Society told the poet she had been serlouqlJ oceupied
with the possibility of producing the Easter: play, he assentsd 1o the idesn

ity that was almost touching, " It was written for the stage," he

o
e

with a simplie:

said, “and has only one scens."

1, Rebert Browning and A, Domett, p, 26

2. MBrs. Orr, Life znd Letters of Rober‘*L Browning, Znd ed., p. 104,

3. F. C. Kenyon, Introduction to T Horks of Robert Browning, v, 15.
4, Mrs, Orr, Life and Leitters of Robert Browaing,2nd ed., p. 129,




Macrsady's criticism of his conception of self-forgeiting love as

,“
i
e

embodisd in the Aneal of the Druses, led Browning to produce in hot haste

ting devotion, A Bleot in the 'Scuicheon. The

o
o
v
o
L]
o
e
0
3
o
*3
@
<
iy
0
ful
fd
-y
i
ey
o
]
03
@
c—)"
p .

)

date of its composition is fixed by a letter from Browniag to Hacrsady.

This letter, datsd from Hanover Cottage, Southhampton Sitreét, annocunces t¢

¥

ke 'Scutcheon, 1% must have bheen

Ii

et

HMacready the completion of A Blot in

written before the end of December, 1840 for in that month the Brownings
left Camberwell and the Southhauwpton street home. The play was devisged

and composed in the space of five days. Browning while at work on 1%, as
illiam Allingham, was kept indoors
by a slight indisposition; his father on going to ses him "was sach day
received bolsterously and cheerfully with the words: 'I have done another
act, father,*“ The dramg was noi accepted by Hacready until the avdumn of
184), toward the closes of his third Haymarkei engagéﬁent under Webster, and
was not produced till February, 1843, more than two years after it was offered

to him, The story of itg production and the consequent disastrous misunders-

standing iz given elsewhers., (Stage Productions of Browning's Plays).

w
i)

in order to defeat an attempt made by Macrsady to rewriie certein

portions of the play (especially the ending, whers he wished to convert

m's suicide into a r@t;rcm nt to a monastery), Browaing had 1t hasiily

Tresham
rinted and issued in February, 1843, as part V of Bells aad Fomegranatss,

following The Return of tius uzu&as 2t an interval of only a few weeks, L

. 3
n the course of the same year.
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1. Letters from Hobert Browniag to Various Correspondents,ed. by Thomas J. Wisse,
, Vol. I, P. B

2, Lotters of D, G. ﬁoae i to William Allingham, p. 188,

3. ¥, G, Keuyon, Intro i rks of Rokert Browning, p.
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had offered to give him £500 for any play that might sult him; and

P

of 4 Blot in the ‘Scultchecn, for in May, 1843, Browning writes to D

e "must meke up hie mind to finish a play L wrote lately for Charles Kean
by o 3

if he will have it (Vacrsady has ed me vilelv), But again delays intser-
5 J & o

vened, and the reswlt was a disagreement betweea poet and actor.

1844, Browning read his play to Kean, who wished to keep it unpubli

unproduced until Easter in the following year, Browaing regarded

i}

2z uareasonable: "It certalnly never entered my miad that anybody,

actor, could need a couple of months %o study = part

Irte

=

1 could match with such another

&

rapid production,

gshed and
thizs delay

agven an

el
less time by a good deal."”  The last

remark throws an interesting light on Browning's rate of composition and

His words are interesting, since they show that the series of

Bells and Pomegranates had been gradually working their way into favour, and

regaining the ground lost by Sordello. "Something L must print, or risk the
hold, such as it is, L have at present on my public .... and two or thres
hundred pounds will pay me but indiffesrently for hazardiag the good foriune
4
4 7w

which seems slowly but not mistakenly seitiiag in upon me thus now.

Aceopdingly, no other work being at the moment ready for production, Colombe's

g,

Birtnday was at once seant to the printers, and appeared in 1844, as
Phsioon. S0l i 3 faiiy Ed

part VI

&

1. Letters of Robert Browning to T, B, Barrsti, Vol. I, p. 200,
%o Robert Brownine and A. Domett, p. 55.
3., Letier %o C. Dowson, printed in Wise's Letiers from Robert Browning to Varioug

Ccrrespendents, 1895, p. 8.
. Ivid, p. 9.

o>



of Bslls and Pomscranaiss,

ithe Manuscript of Colombe's Birthday, which is pregerved in the

" Library of lr. Buxton Forman, may be safely said to be the only extant manu-

script of Browaing's poetry of this period, = that is to say, the perisd
the composition of the numerous poems and dramas issusd undsr the

general title of Bells sand Pomegranatas, The previous history of the

manusceript is given in a letter to Hr. Formen from Browning, on hsarin ng of

the purchase: "When it came back from the printer, my father caused the

5. o be bound, and I have no notion how it passed out of hir or my possegsion.

3

it is the single poesm in the series that 1 copied with my own hand, my sister

o

| g

beiag my amanuensis in thos e days,
The manuscript is a beautifully neat folio written upon 30 sheets
of blue foolscap paper on one side only. Sach sheet is numbered in the

¢t's handwriting on the first leaf, Uf the sixty leaves the first bears

the title, list of dramatis personss, etc., the rest are numbered "1" %o "59¢

in another hand, doubtless that of the foreman who gave out the "copy" 4o the
compositors, whose names are written at the top of the variocus portions of the

manusceript allotted to then.

Robert Browaing, v, 55.

l. #ise, Letters o
2. Literary Anecﬂ otes of the Ninsteenth Century, Vol. L, pp. 369=70, ed, Nichol

and Viss,
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q LURTA AND A S0UL'S TRAGEDY

Pomegrans

1845, when it is mentionsd in one of the fi irst of t poet
1
Barretti, Ln the subsequent correspondence references 4o it are fregquent,

L».h
il
g
=
¢}
(2N
o
XY
o

poem and not & drama? I mean, o poem not in the dramatic form?

Welll 1 have wondered at you sometimes, not for daring, but for bearing to
trust your noble works intc the great mill of the 'rank, popular’ plavhouss,
to be ground to pieces between the teeth of vulgar sctors and actresses.

And in reply Browning writes to Miss Barretit on February 26, 1845, “That 'Luris

you enqguire about shall be my

o

have o

3
would not do to end with (end I will), Un Saturdey, May 2, 1845, he writes to
her: "I have & constant pain in my heed for these two months which gtops my

4
Luris and much besides, The play was finished in February, 1846, and on

February 11, Browning mentions it agein in a letter 4o Wiss Barrett: "And now,

"5

iscernible, 211 will be

ong 28 the parts cohere and the whole is

‘Luria' so 1 &
wall vet, 1 shall not look at it, nor think of it for = week or two, and then
~see what I have forgetten. .... There is no harry - I supposs it is no use
. 5 , . ; \ :

publizhing much before Easgter,." It was published the following April, On
its publicetion Luris was well received by Forster in the Zxzapminer, and eordially
1. Letiters of Robert Browsing and ®. B. Zarrett, Vol, I, p, 17, ed, Harper & Bros.
Ze Ibid, De 22.

3o Ibid. Pe 26,

4. Ibid, Da 58.

5, Ihid, Pp. 466-7,
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et's friends,; notably, of course, by Miss Barrett. who
b 3 9 ?

refused the dedication of it. Landor accepted the dedicaiion:

"I dedicate
This last attempt for the present st drametic poetry
To a great dramatic poet;
"Wishing what I write mey be read by his light'
1f 2 phrase originally addressed, by not the lsa
worthy of his conte&moraﬁ;es,
to Shakespears,
iay be applied here, by one whose so’e privilege ig in
a grateful admirstion

D wse

]

To Walter Savege Landor”

: 1
London, 1846.
Landor replied to this dedication in his charscterigtic and kindly

fashion: "Accept my thanks for the richest of Baster offerings made to any one

f I lost any

o

home last evening to read Lurisz, and

for many years, I staid at }
¥
od mugic (as I certainly did) I was well compensated in kind. Today L intend

DEBE U8

to devote the rany hours entirely tc The Soul's Tragedy, .... Go on and

poor devils! If you do not go far ahead of me, L will crack my wnip at you

)

end meke you spring forward, So, to use & phrase of Queen Elizabeth,

“Yours &5 you demsen yourself,

l. The Works of Robert Brownine, Vol., III, pe 5, pub. Smith, Elder znd Co., London.

e Sidney Colwvin Landor, p. 188,
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A SOUL'5 TRAGEDY
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A Soul's Tragedy followed Luriz in Part V

and brought the series to its conc lusion; but it hed preceded it in order of
compogition. la February, 1845, when Luris was still vnwritten, Browning

refers to A Soul's Tracedy as done: "I have one done here,'A Soul's Tragedy’
"l

It is probably the "wise metaphysical play,

o

t is probably encugh called,

3

[

o

about =z great mind and soul turning to 111," which he spesks of his intention o

fin Buty for some

fa

g, in a letter written to Alfred Domet: on

“reﬁt as "all sneering and disillusion," and is prepsred %o hurn it if she EER

a
. 3 .
the word, Forvunately

and discriminating, recognized the remerkable meriit of the piece as scon as she
sew it, and feirly scolded the author for his depreciation of i4 On Tuesday,

¥arch 10, 1846, sghe writes of it to Nr. Browning: "It is 2 great work, and
1 5 & O M

worthy of a place next Luria. And do observe how excellently balanced the two

will be and how the tongue of next sil¥er Bell will swing from side 4o side,"”

Jith Luriz end A Soul's Tragedy, the series of dvl?b and Pomegranates

came 16 an end; and although neither of then wa.s intended for the stage, the;
H o }

stand at the hesd of Browning's productions in dramstic form, the one for itsg

poetry, the other for its wit and skill in characterization,

(2183

The impulse which had driven Browning into dramatic compo sition, and S

which had received expression mainly in the geriesz o

1841 to 1846, was now exhausted,

of Robert® Browning and &, B, Barrett, Vol. L, p. 26, ed. Harper & Bros.,

1. Letters o
New York and London,
ceo Robert Browning and Alfred Domett, P. 36 ked, Frederic C. Kenyon.
3. Letters of Roberi Browning and B, B. Par?e b, Vol. I, pe 467,
4, Thid. pp. 5401,
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with & poet's privilege hes seized those points which would fell best dramstically.

These points were gathered up from the histories of Veltaire, Costa da Beaursgard,

(D

1 s N .
and Gallenga, and the story runs as folleows: Victer Amadeus IT, born in 1666,

wa.g Duke of Savoy. He obtalned the kingdom of Sicily by treaty from Spain,
which he afterwards exchanged with the Empercr of the igland of Sardinia. He
was flerce and unscrupulcus but had the interests of his kindgom at heert.
He made secret engagements with Spain, France and Ausiria, but at last, seeing
that his intrigues were about to be discovered, decided %o abdicate, affecting
a philosophic love of repose which was fer from his character, zs proved to by
attenpt later to remount the throne, According to Gallenga in his history of
Piedmont, the later years of Victor were crowned with proeperity, and his

abdication was really due tc weariness of the world, while his desire to return
to ruls was due to the ennui he suffered in his retreai at Chambéry and the
ambition of the Merchioness, who had set her heart on being queen,

the Lord Crrery letter mentioned by Browning in his prefuca is ef

interest because Lord Orrery was writing from fialy where he had actually seen
King Charles and heard the story related asz the gossip of the tinme, Browning
was, of course, familiar with the story as told by Urrery and the glimpses of
Turin and the palace as it existed at that time, "The floors of the King's
apartments are inlaid, and so nicely kept that you view yourself as you walk upon
then, The chapel, which opens into the great church, is clear, buit it is heavy

and dismal, The pillars are of black marble, The lamps and tapers give little

nd less cheerfulness,

o

i”‘l «

light

“The king (Charles) in his younger days is said 4o have been of = gey

B

1. Helen Clarke, Browninz's Italv, p. 112,




[

aad sprightly dispesition; but soon after the death of his father he contracted

& more serious behavier, which is now growing apace into the melsncholy of
. Lo
devotion,™
According to Lord Orrery's sccount Victor became his son's prisoner

after his attempt to repgain his crown. He often desired to see his son and

2]

an interview was promised buﬁ'not performed, "Grief and disappointment ended,
in less than two years, the life of this unhappy prince, whose sunset was
e xcessively languid in compariscn of his meridian glory,z

There Browning deliberately departs from history and causes Charies
to return the crown to his fether, Loyalty and love to his father are the
ruling impulses of Charles's life as the poet portrays him and while he also has
loyalty and love 40 his subjects, when these two come in conflict his devotion
to his father conquers,

The historian Beauregard emphasises this filial devotion in hig
account of the scene between father and son upon the former's resignation of the
crown,

¥or the character of d'Ormea, the Minister in the play, the poet took
a hint from voltaire. "He was a man without birth, whom Victor found in utier
nisery. This minister had rendered him the service of ending the differences
with the Court of Rome, which had existed during a great part of his reign.“3

in this pley there»are but four characters, Victor, Charles, d'Ormea,
and Polyxena, wife of Charles, The historical events are in reality merely the
factors by means of which the natures of these four individuals reveal themselves,
Helen ‘Clarke, Brownings's Italy, p. 115.

Ibid, p. 118.
- Ibid, v, 120.
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Pippa Passeg. A chance inspiration led Browning to attempt to show

how a lyric soul "flinging its soul-seed unconsciously forth in song might

become the involuntery deus ex machina in the tangle of passicrn and plot threugh
ex 2 p g

which she moved, resolving its problems and averiting its catastrophes.”™
the result was a poen which Elizabeth Barrett "could find it in her
2 . . . ; ‘o
soul tc envy." It wes while walking alone in a wood near Dulwich that the

idea flashed upon Browning of some ome walking thus through lifs; and the image
shaped itself into the little silk-winder of Asclo.B

The setiing for the idea thus imagined was provided by his Itslisn
tour of 18383 when he had visited Asoclo. 1t counted for something, that Italy,
and ebove all the little hill town in which the scene was laid, was a vivid
personal memory to Browning, not a vague region of fancy like his Sardinia or
Lehanon, In 1825 Asolo was, as now, a very picturesque mediasval fortified
town, in the province of Ureviso in Venetis, Italy, a2t the foot of z hill
surmounted by the ruins of a castle, from which one of the most extensive

panorame of the great plain of the Brenta and the Piave with the encircling Alps,

and the distand insulated group of the Ruganean hills, opens bhefore the traveller.
o I‘ ? p

Venice, with its cupolas and steeples, is seen near the extireme east horizon,

which is terminzted by the blue line of the Adristic; whilst behind, %o the

north, the snow-capped pesks of the Alps rige in majestic grandeur, The village

of Asolc is surrounded by a wall with medisevel turrets, aand several of its

houses present curiously sculptured facades, The cagtle, is an interegiing

-

monument of the thirteenth century. it was the residence of thse besautiful

1. C. H, Herford, Roberi Browning, p. 49.
2. Letters of Rober% Browning and E, Barrett, Vol. I, p. 28.
3. .Mrs. Orr, Life and Letters of Roberi{Browning, 2nd ed., p. 55.

4. Edward Berdoe, Browning Cyclovaedis, p. 50.




Caterire Cormaro, the last queen of Cyprus, after her resignation of her kingdom
to the Venetians in 1489,

Browning loved this secluded little hill town from the moment
when, in that first youthful walking trip, he first gazed from its height on
the touch of white that is Venice, the squat castle, the arcaded streets and
splendid sunsets of the little o0ld fortified city. It seemed by natural that
Fippa should be placed in the pure-aired hills of Asolo. Its walls and
turrets, its bishop's palece and duomo, and girls sitting on the steps, itg
upland farms emong the cherry orchards, its "warm slow yellow moonlit nightg”
of Nay, its legend of "Kate the Queen”, gave Browning color and types for his
drema.,

Too much has, perhaps, been made of +the very slight connection between
Pippa's “Kate the Queen" and the historical Catarina. There is nothing of
historiéal verisimilitude in the song iteelf; and the noble lady beloved
by the page, who grieves because fortune has placed her above all need of his
help, might be any other dame of high degree as well ds the dethroned Venetian
girl, as far as +the appropriateness of the incident is concerned, This song,
end the trifling allusions to the Emperor Francig of Austria, toc Silvio Peliico,
the Ltalian drametist and Patriot, and the general recognition of the struggle

of ltaly for unity, es shown in the scene between Luigi and his wother, are all

the touches in the pley that relate to actual evenis,>t
Lurie. The drama of Lurie belongs to that group of poems on Italisn

subjects which sre the outcome of Browning's profound study and almost lifelong
Llove of Italy, It is only by recelling poem after poem which has Italy as the

source of its inspiration, that we can realize how extended and how vital the

1. Isabel Francis Bellows, Pippa Passes, Poet Lore, Vol., VI, pp., 1234 -135,
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talisn influence has beeun in his work. Hidely as Browning has drawn from

he great storehouse of humen Llife and experience, he has turned 40 no country

so often or so sympathetically as ltaly.

u.
2
£
o
e
I

The young poet was but twenty when he first visited Iialy

threw himself into the study of Italian 1life and history with all the intensity

»

of a youthful eanthusiasm.
“Luria is by no means the lsast important of Browning's poems of

italy. Prom an historical point of view the play is a study of the Florsuce

N

of the fifteenth century, certaialy for a time the most marvellous of the cities
of the modern world, it was in this Florence that art and beauby blossomed
out of the filth of seclial and domestic corruption; +hat lethers and culture
were et up in the place of religion and goodness; +that low intrigue and
secret crime were the regular accompanimeﬁts of government and that statesmanship
meant a diaboliscal duplicity, subtlety, and craft, Yet it is of thiz Florence
thet Hermann Grimm wrote *All that happened in Italy betwsen 1250 and 1530
is colorless wheun placed side by side with the history of this one ciﬁy.'“l

The tragedy of Luris deals with one of the masny outhreaks of the
hersditary feud beiween Florencs and Pisa., The post seems to have in mind
the struggle betweea the two cities, which took place almost at the beginning
of the fifteenth century, although he does not hamper himself by too strict
an obsarvance of asctual facts. At the beginning of the fiftesath century
the sarly death of Gian Galeazzo Cisconti had put an ead for a time to the

power of that ambitious and dangercus family in Florence, But Pisa, the old

[42]

snsmy of the Florentines, had falled under the tyrannous supremacy of a member

of the hated house of Visconti, - Gabrisllo Moria, = son of Gian Galeazzo.

Lo H. 8. Pancoast, Luria, Poet Lors, Vol, I, p. 556.




¥lorsnce had thus a new cause of grievaance; she detested not only the city, but

its ruler. In 1404 shs fitted out an expedition against Pisa, and two years
later captured the city. ihis is apparently the barz historicael foundation of
the play. Uf these materials, aided perhaps by a hint from an old iltalian
writer, Mr. Browning mekes characiteristic use,

In the drama, the Florentine Seigniory intrusis the command of this
expedition against Pisa to a stranger, Luria, a Hoorish merc¢enary, deposing
¥uccio, = Florentine general, who has formerly bsen at the head of the army.,
The object of this change is characteristic of the Florsntine policy of that
time,

The Seigniory shrinks from putting a florentins at the head of the
army, one whom 1t may feel obliged %0 reward in case of vxcforg, or Wno way use
his power to subvert the newly recoversd libsriies of the city. They will iet
the work be done by a hirsling, = a man paid to win battle 5, & half barbarian
unable to win any sympathy from the people he has servad. Une Braccio, a man
trained in the pitiless statecraft of the Ltalians is sent to act as spy on
Luria. "The toils are woven so skilfully that by the iime Luria has won their
battle for them, they will have accumulated all the evidsnce which is reguired,

and the death sentence will be proaounced as the victory is sure,*

Professor Pancoast, is his valuable papers oan Luria in Poet Lore, Vol. I
p. 555, and Vol., 11, p. 19, says: "1t is possible that Mr, Browning may have
found the suggestion for this situation in a passage in Sapio Amminato's

istoria Fiorentine, relating to this expedition against Pisa. ‘'And when all was

3

s r

ready, the expedition marched to the gates of Pis a, under the command of Conte

Partoldo Orsing, a Ventusian captain in the Florentine service, accompanied by

1. Edward Berdoe, IThe Browning Cyclopzedia, p. 261,




221, and Hago degli Albizzi, in

ough we have every

b

I the commonweslth, Por, alt

general, you see it is always well

[=]
s
v

confidence in the honour and flaei ty of

to be on the safe side, And in the matter of receiving possession of a citby,

«.»s these noblés with the old fsudal names! We know the ways of them! An

Orsini might be as bad in Pisa as a Visconti ; S0 we might as well send somse

of our own people to be on iths spot, The three commissaries therefors

accompanied the Florentine genersl to Pisa, "t

light on WMr. Browning's dramsa,

These words thriow 2a instructive

and seem to justify its mobive, We cannot read these words of the Italian

@®

historian, without being impressed with the truth of Luria, to the spirit of th

it is interesting %o know that Browning's Lurig is the sourcs of

eterlinck's heautiful dreana, lonna Vanna. Story, situation, motive are

i

the rival cities Pisa and ¥lorence,

o
e o

f=to

differant but the same historic str

appear, Haeterlinck might have consiructed his drama, a8 Browning did, from

incidents that are matter of historic rsc cord., But he did not, He says

himself that he went o Browning for his matesrial and that Luris inspired lonna

Venna,
liaeterlinck wrots to Professor Willienm Lyons Phelyp about this matter:
“I em a constant reader and ardent admirer of Browning, who is, in wy opinion,

one of the greatest poets England ever had, i consider him, therefore, as

belonging to the classic and universal literature ever ybody is expectad to know.

O

1% is, thenm permissible and naturel to borrow from him s situation, or rather a

i one borrows every day from Aegchylus

a situation just as 5, Sophokles, or

e
@
(2]
!’h

L. Am, XVIL, Lib, Goup. 675,



Shakespears. Such borrowings, when it is a quesiion of posis of this raunk,

constitute, s0 H0 speak, = sort of public homage, goram populo,

It is this same way that my new plece, Jovzelle, hes bsen ingpired
in we by Shakespears's Tempest,  If it seem znetural to look for = point of
departure and an inspiring motive in Shakespsare, why should one be astonished

ht in Browning¥®

Colombe's Bir thday, This drama is founded on an imeginary episode

in the history of a German Duchy of the zeventsenth century, i1t was not an
old legend retold bui an original concepiion of Browning's. It is a question

whether any creation exists more chivalrous in its tone than this drams and

t is given a setting which is both aporopriate and harmonious, After leaving
" Py £ L=

Rotterdam on his cutward jourmey t 10me
of the hericne of hisz Colombs's RBi

ApmA 43 v - k o ¢ 3 et o AT L L

and then he passed through “ancient famous happy Clsawss,” whence

ca Colombe's lover, advocate Valence, while the "thriving little bhurgh® of

Juliers, now CGermanized as

)

not far to the Ras

pas
o
s
o
3._‘0
"
@

The Ravestein which Bro ning saw 1g 1834 is still the small town of

.

Duteh proviace of North Brahant,

@

Ravestein or Ravensisin, on the Meuse, in tha

it has abhout eight hundred inhabitaants and an o0ld castle. It iz thirty miles

3

west of Clevas, Browning named his heroine Colombs of Ravestsin, Duchaess of
Juliers and Cleves, Juliers is a fortified town in Rhemish Prussia, twenty
L. Reviews and Notes, FPeet Lors, Vol. XIV, pt. iii, pp. 141 - 14%,

Aet I, 11l. 14 ~ 17, ed., William Rolfe,
116&1a$ tife of Robert Browning, p. 62, .
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miles north sast of Aix-la-Chapélle, and Cleaves is a town of Rheuwish Prussie,

ngar the Rhine, about ssventy miles below Cologae. It is the ancient capital
okl 1

of the Duchy of Cleves, now a few miles from the Duitch frontier, and is is

.

favorite summer resort, In his Lifs of Roberi Browning, Hr, Griffin stats

0

that the poet was familiar with these towns and used his knowledge of them in

an appropriate setting for his drama,

A Soul's Tragedy. in & Soul's Tragedy the connection wiih actual

s Luria,

3]

history is remoieg, It iz dated with the same delichtful vasueness
3 &

simply 15 ~, It may easily be conjectursd, however, that Browning had in
mind the Italy after the Sack of Rome, ltaly under the yoke of foreign ruls,
The best towns were in ruins or depopulated, Tne country was in a state of

wretchedness and fertile plains once fields of graia were reduced to de ertsal

o

Familiar with this period of Italian history, Browning has the eveants of his
drama to have occurred at Faenza, a city of Italy about twenty miles south sast

of Raveunna, in the sixtsenth century,’

G

£

during one of the political upheavals so
common in that time and land, 4 sentence of banishment against the chief
agitator had provoked an assauli upon the ruler, The blow wes spark to tiader,
the ¢ity rose, the wounded Provost fled, the supposed assassin was the hero of
the hour, Then came the papal legats to administer, and through his adroit
handling the old order was restored, |

These eveanbs, ¢f course, are not the prime interest of the play.

They are merely the enveloping action, But the added vzlue which comes from

having the few characters relieved against such a background is great. Through

P

all the conversation that eager, tumultuous Italian 1ife is present to our
i) ]

conasciousnsss; and the speakers have a reality and dignity that people and svents

o
&
o
i‘lo
e
&
o
H
"
1
[
£0
<G
(23
®

presented with no hisboric setting in

i, Helen Clarke, Browning's Italy, op. 95 - 95.
2. Berdoe, Browaing 'Cyclopasdia, p. 514
A S

3. Ella Goodenow Willcox, Browaing's

oul's Tregedy, Post Lore, Vol., XITY
: 73, b 3 3
pp. 412 - 415,
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chieving the highest objesctsand trivmphs of dramaiic literaturs".

;;‘g

ut though praise of the author was high, the performers with the

exception of Nacresdy and Miss Faucit, were condemned,  According to the Post

the Heramld, the Times’and the Exsminer, the great hietorical charachtsrs of thes

play were presented by actors who strutted or slcuched in ill- fitting costumes
anc who whimpered or drawled their lines., ¥r. Foreter describes them as gz

barn=wonder to dock at. The King Charles of
3

vlarly atrocious 2nd is mad

o

(.k

o]

parti perfectly imbecile, lr. Vandenhoff who

took the importent pert of Pym seems %o have been addicted t0 a strange whining
noise which he constantly introduced into his most feeling conceptions, Mr.
Webster slsc is accused of too much whimpering, through the part of young Vans.

the play truly seemed to have been weighted with misfortune for

the financizl distress at Covent Garden forbade any splendour or even dig gnity
of scenery or of costumes; the mansger on the point of bhankruptey had been
-extremely parsimonious in both dresgas and scenery; the text was considerably

4 . N S e s 2 , .

altered and not always judiciously, and the rehezrsals had been sush a wretched

mix-up that the young author was disgusted and anticipated a total failure.

Curiously enough, however, Strafford did not feil on the first night, but was

carried through to triumph and warmly applauded on ths second. The Constitutional

for the second of May remarked: "Such 2 reception as was given to this play

L

lest night gives the lie to any twaddling assertion that there is no tagte, and

no patronage left in Bngland for the real drams. .... At svery conciuding act
the house rang with plauditae.” The playbill had the following statement: “The
New Tragedy of Sitrafford continuing to be received with the same marks of

apprebation as attended its first representation, will be repsated this evening




ot

and on Thursday next.® ]

LS

B

2]

was most sufdessful and mos

The Play was produced under the direction of Nr, G. R. Fosg,

by Mr. W. R. Sianley. The following wag the casgt:e

Bindless

Charles I

Sir Thomas Wentworth Re Foss
John Pym %t Gould
John Hampden i ell

Sir Henry Vane ¥r. C. Dodsworth
Countess of Carlisls iiss Webster

Queen Hemriettsz Maria figs | Leighton

it is interesting to uote thet Miss Alma Murray was campelled through

ill-health to give up studying the part of Lady Carlisle, it was taken by Hisg

™D

)

Webster of St, Jamss Theaire.

the Browning Society members seem 4o have been quite frank ia

5

criticizing both the play and the players, the drema was put on by friends wha

wished tc gee how Browaning's plays would act and critics realized that the actors

3

1. william Lyon Phelps, Browning es g Pramatisgt, Yale Review, Vol, L, p. 555,
Z, London Brownine Society Papers, Vol., 1L, pt, iz, p. 198,




weres not of the best nor had thousan
i 3 5 = 2 s o - - o
Critics such as Dr. Furnival, Dr, rodhurter, and Bernsrd Shaw sgreed that the

performence was & very creditabhle one.

The play was next given at Oxford Theatre, February 12, 1890, by

tiy

members of the Oxford University Drametic Soclety. An seting edition made

Ly ¥r. Courtney, ¥ellow of New College, was used, The sgcenery was painted

by Mr. Hall from designs used for the preductiocn by lir. Alma-Tadema., Wr. Irvin

was Pym; and Mrs. Charles was Lucy Carlisle, This was & preducition of nmuch
. . . 1 , Vs S
merit and it was warmly received, "laken as = whole the representmtion of the

nust be pronounced a most decided success. Allowing that much of +hs

3
i
o

D
I,*

enthusiasn showed by last nighi's house was due %o the admirable scenery of

Er. Alme-Tedema, and the general excellence of the mounting of Strafford, still,
unless the asting had been fully up to the mark, such s play, unrelieved ms it

is by the slightest comic elemen nt, and depending entirely on the esrnest intere

b

1

pretation of the chief characters, must have fallen flat, instead of, as lagt

)

7

night, thorcughly swakening the sympathies of the audience......" "Daily iews"',

Februsry 13, 1890.°

in 1896 a representation of the play was given in Australia by
- * 3
wembers of Trinity College of the University of Melbourue.

.

l. liss BElizabeth licCracken, - “Stage Productions of Browning's Plays”, Post Lore,

Vol. X1V, nt iii, p. Lig,
2. Londen Brownin ocisty Pa“ers Vol, IIL, ph. xii, p. 54,
b eddiaBoy 9 » I
3. Foe¥ Tore, Voi. s Dbe iii, o 118,
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2 STAGE PRODUCLIONS OF

A BLOT IN THE *SCUTCHEON

Drury Lesune Thesatre, London, Hngland,
Produced by William Macresdy.
Helena Faucit =g Hildred Yresham,

by Mr. Phelps.

o

3

3%, George's Hall, London,

Under auspices of London Browning Socciety.

U. 5. A,

Bungland.

Cpera Comique, Londen, Inglsnd.
Hartin Harvey.

Liverpool, Zngland.
Under auspices of Art's Club,

Hudson Thestre, New York.

Produced by Mrs. Le Moyns,
Park Theatre, Roston

hy #irs, Le Moyne.

™
&

&

Koy 2, 1888,
Decenber 19, 1884,
January 3, 1885,
March 9, 188%,
Merch 16, 1885,

January,

April 7,

May 15,

bruary 11

1905,
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vom the biographical point of view A Blot in the ‘Scutcheon is the

most important of all Browning's dramas. The date of its composition is
fixed by a letter from Browning %o Hacready, - "I have written a spick and

span new Tragedy..... z2ad will send 1t %o you if you cars t0 be

far. There is mction in it drabbing, stabbing, eb gubre geatillegse - who
knows but the Gods mey nske me good even yebi" Yhis letter as Mr, Griffin

has shown waz writhen hefore the end of 1840, and the play was finally

,,.

t by him but under his mis-
mansgement on the eleventh of February, 1843,
Sinee the carser of Robert Browaning as o dramatist is so indiszolubly

conneched with the ener zies and activities of the great tragedian, it is

far the most sble and eminent tragedian in the Hanglish spesking world and
about him the hopes of the young dramsiic poels wers clusiered.  After

serforming for a season at the t Haymarket Hacready Hook Drury lauge Thea

i

under his own management and held out flattering promises to the youny poeis,

When the Drury Lane ss2801 hecan Macready infermed Browning thal

foe

he should produce his play, when he had brought out two others, - The Patrician's

Sida

Deughter, and Plighted Troth: The Patricisn's Daughiter was & work 0L Promiss

and had been much discusssd in literary and theatrical circles, It was
distinetly understood that if it was a great success the public

e, series of originel tragedies by poets of repute,  Lveryiulng

o L, D. 9558,
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bankruptey and driven almost to distraction ¥

23

e Plichted Troth proved miserable trash and s 4o

failores, and

o

Locready wrote to Browning that these plays had smeshed arra ngemsnts aliogethar

but he would still produce his play. The peet had no inkling vhatever o
Maeready's embarrassments and not the slightest notion thet it was hoped he would
withdraw the piece: " had ~ in my ignorance of ceriain symphoms better understood

by hacreedy's professional acquainiances - I had no notion that it was s proper

thing, in such a case, to him from his centrary 1
should have fancied that such 2 proposal was offe réay, the 41tk

“3

of February, 1843, Hacready called Mr. Brownin g

to himi- “Your play was read to the actors yesterday and they
shouts of laughter.

g

The read it®

2
T

"Oh, Mr, W
Now, ¥ilmot, the prompier, was = broadly comic persomage with a wooden
leg and a very red face, whose vulgar jokes were the joy of all +the idle jesters

that hung about the thestre, That such a drame should be given to wilmoi to

read was an insult, in Blaskwood's Magazine for larch 1881, Helen Faucit writes:

"It seems bui yesterday that I sat by

reading of Hobert Browuing's beautiful drams A Blot in the 'Scutchson. Ag a

new plays, But owing, I suppose, t¢ some press

Zdmund Gosse, = Personelis, p, 60.

4. Letter from browr'ng to Mr. Hill, Lirs. 8. Orr, Life and Letiers of Robert
Browning, 2nd ed., p. 118,

Edmund Gosse; DPersonslie, p. 62,
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zpplause was voeciferous. Phelps was @
the ory of “Author”, Yhe "author®
home very cross with Macready and his vexaiilous

The play was performed with success after this for 2z week wher the
final collapse of Macready's schemes broughit it abrupily o 2 cloge. Az in
the case of Sirafford a purely accidental circumsisnce cut it short in the
midst of a successful run.

The guarrel with Macresdy is t0ld in considsrable detzil because
it was an eveant which had far reaching conseguences. Teo Browaing both
personally, end as a dramatist, it was disastrous. It cest him the friendship

of Facready; =a friendship which had given nuch warmth and color 4o his

iriendships of Browning's

life grew out of this comnection with the stage - that of Sir Theodore and

b
o

Ledy Hartin who as Helena Faucit played the part of Mildred Treghan, Looking
bhack row on the first appearance of his tragedy we can well understand Browning
declaring as he did to Lady Hartin, that her perfect behavior es a woman and
her esdmirable playing as an actress had been the one gratifying circumsiance
connected with the performanceel Mr. Browning spoke of what Miss Faucit had

done fer his heroine in the following lines - written in her album, sgoon afier

the preduction of A Blot in the 'Scutcheon.

“Is it bu* three weeks today
Since they played & luckless play,
And ' Le Lrechamo' like =2 band

)

O
)

MS’S
wa—

1-fledged nes ullﬂgs, left my hand

T f utter forth, the wide world over?
Just thres weeks! yet see - each rover
There, with more or less unsieady
Winglets, nearly reached alrezdy,

In the Past, sc dim, =o dim,

A place where Lucy, Strafford, Pym,
My elder breod of earlier years,

Wait pemcefully thelir wnew compee

-
»
;Z{
G
&
o
3
s
|y
e
-y
&
£
b
ol
[oR
|
(6]
i
cq.
W
]
fo)
[}
L)
jee]
>
1=y
by}
by}
st
jus]
g
<
Sf
;.4.
w0
D
ha
o
£
Ved
w
e
Favl
(o]
.




e e e e s s
twies
ised
s Who would my wits inveigle
Into aeast¢rg hlm ny eagle,
Turus out very like a Raven.
Fly off, Blacky, +o¢ your haven!
But you, %Of'e,ost dove, mugt never -
Leave me, as he does, forever -
T will strain ny eyss t¢ blindness,
Bre lose sight of you and kindness,
‘Genius'® is 2 common story!
Few guess tha spirit's glory,
They hail nightly, is the sweetest,
Fairest, gentlagt, and completest
Shakespeare's - Lady's ever pork
Lenged for! Few gues thisg: I kunoy it."

¥ LY o I, [P 5 e 1
“Hatchawm, Surrey, Mar, 4. 43,

These lines were accompanied by the follow

v you have done me by asking seme rhymes for it: and hers

are the rhymes themselves - poor enough, most prebably, but sincere, guiie as

o

certainly. I wish from my soul it were in my power to find some worthier way
of proving the admiration and gratitude with which I remain, my dear Miss
Faucit, yours ever faithfully,

“Robert Browning.'

To Browning as & dramatist, the misunderstanding over the initizl

perfermance of the play was disastrous. It was discouraging; it occcurred

Fy e

at a time when he most nesded encouragement, Dickens was much pleased with

the play and his faverable opinion would have meant a grea@ deal to the voung

poet, but it was forty years before Browning ceme across Dickens® opinion,

= some of Shakespesre's Female Characters, pp. 396 - 397,




5y £ 3 T o k] § 3 vy 4 o et
autinorized to do) the praige of Dickens: it was not

5 1.4 1 3 .3t Ty e e PO P
hig Life of Dickens thet Browning heard of it. Thus he was deprived of a

ght with $he public at z time when

ta

o

Ferster save: "This was the 4

to impart to Dickens, and I

[

was not misteken in my belief thaet it would profoundly touch him, Browning
play', wrote Dickens, 'has thrown me into a perfect passion of s0rros .....

Lt is full of genivs, natural and beautiful in
3

o
ok
o
@

nus

2 tragedy which must be playved and it
Zusy

Ancé if you tell Browning that 1 kava seen it,
soul that there is no man living (and not many dead) who could proguce such a
work, "

One cannot help but wish this letter had been shown té Browning by

Yorster, Preise of this play from such a cuarter would have mezant much ai

z time when its production had so humilisted and discomfited him. I think iy,

5

tewrence Barrett, the eminent American Actor was nod far wrong when he said

at the mortification and disappointment which Browning had endured in his

e 2 poet who only needed the

experience at the manager's table which 211 +hs greal dranatists have found zo
valuable to have given us a new gellery of stage portraits

3 3 5 W - Ses oo A b - s on P - 1y e
This opinion of Mr, Lawreace Barretils is nighly importaant bescause

he wes a great and experieaced actor, ouns who had thoroughly tested $hs
poseibilities of the play on the stage. In the same articlse he makes the

statemsat, - "No eveni sesms to have borne greater misfortuus 4o the stage and

the drama gensrally than the misunderstanding between kr, Browning and Haersady

1. Lewrsnce Barretd, william J. Rolfe's edition to A Blot in the *F
&, Forster's Life of Charles Dicksus, Vol, II, p. 25,
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3
el

shieldad or
than those dark old clusters lagt
and do their best to conceael the fawdlly shame.  Kr. FPhelps hag fully com=
prehended the poetry of a play and can reproduce it in the arrangements of the
scene. "t
it is significant that Mr. Phelps, "the person most completely
aware of the unioward circumstances which stoed originally in the way of
success,"z should have produced the play at his own thestre. Phelps was
undoubiedly recognized as onc of the best "all round” actors the English Stags
had known taking rank with such acteors as Kemble, Young, and pao“cauyos
Critics who spend so much time denounc cing Browning's playe s “failuresz" on
the stage might well enquire as to how it heppened that an experienced actor
who had himself taken a leading part in and tested the worth of the pley on
the stege produced it years after at his own theatre. L sm rather inclinsd +o
think that Mr. Stopford Brooke and lir, Lounsbury sre both wrong and Hr. Barret
beth right aleng with Dickens in thinking the Blot a fine acting
tragedy,  Actors and preducers of plays estimate effects on audiences as a
rule much more truly than literary criiics,
Mr, Phelps proeduced ﬁhé piey when the Brownings were in Italy, Mrs.
Srowning wrote i from Florence on December 16th: #iWe have been,
at least I have been, & little anxious lately abouvt the fact of the Blot in 3l
‘Scutcheon which kir, Phelps applied for my husbeund's permission to revive at
Sadler's...... We are very grateful to dear Mr. Chorlsy, who gave us the story
of the result, and never, wag & more legliimate success, The play want
1. London Browning Seciety Fepers, Vol., 1, p. 13?‘
Zo Let%ers of Raber+ BTOWNl%“ to Mr, Hill, Mrs, Orr, Life and Leitsrs, 2nd ed,,
1z
3. actors and Actresses of Great Britaia and Trsland, p. 739.
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plot, and was entirely unprejudiced, On the second cccaslon he as
much attention 1o the house as o the tragedy and so was snabled to give his
opinicn not only as one of an audieice seeing a play for the firsi tims, but
alzo as a carsful observer of the sudience before whom it was acted, i,
witchell favors the omission of the first scens as being of little uss and

not necessary, bui thinks the play would have been more effective had the very
beautiful song at the beginning of the second zct not bheen left out. A

would have given a chance for excellent zcting on Mildrad's part and would havs

Al

44
y 108

{

introduced Mertoun with delightful gracse. The whole scene, putiing agid

very exquisite literary value, siruck me as very powerful on the stage,

the kind of audience to which I think the dramatist would rather appeal than

fore, which had & somewhat larger sprinkling of what

P

to the one of the alght be

we sometimes ¢all cur 'first familiss'. lost of these had read the nlav and

came with every sort of prejudice and preconcepiion ss to lir. Browning, the

play, the actors, the cheraciers, the postry, and the way the poetry oughi 0

be deliversd, Doubtless the most of them appreciated far

beautiss of the work; its dramatic qualitiss & an inclined to think they
entirely overlooked. The Saturday matinée audience, howsver, on the other

hand had no prejudices.......... I may certainly say 1 seldom saw = larger
number of haandkerchiefs in use, than at verious times during the second and

third schs, No doubi they enjoyed the poetry uacounsciously - were affec



= SN Mo e 2 + - A e A1 % o3 A
by it without knowing why. The play they certsinly enjoyed and thls surpiissd
e o - &
3 L1 " 1 ~
me for our peopls scarcely undsrstand the mesaning of f and 28 an

on mugt have besn very

the London Srowning Society, on the afternoon of 14

Clympic Theatre, London. ihe case was as follows:

Thorold Tresham Mr, C. J4. Fulton
Austin Treshen Mr. B. Webster
Henry, Rarl Herioun ¥r, F. Rodney

Gerard ¥Mr. G. R. Ross
Mildred Treshsm Mise Alme Murray
Gwendolen 'resham Miss Alexis Leighton

The play was produced under the direction of kr, G. K. ¥Foss, as

We He Stavsly. 2

his

3

n

was the first occasion on which the great poet and thinker

=

had seen HMiss Murray in a play of his own; Robert Browning, an authoriiy whoss

[+

@

every. clearly recorded ocpinion on madtsrs of art will be treasured se long as

the fnglish language lasts, had already emphatically designated Alme

"the poetic acirsss without = rival,“s

a3 “a woman of genius™ and

o Liondon Browalao Society Papers, Vol. 1L, pt. vii, pp. 77 = 78.
Lbid; Vol., X1, »t. x, p. 250.
o Alme Murray, Blkin Methews, Publisher, p, 8.
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Tomediately aftar

"het am L to say of your performance vesherday? sughly
you understood; how perfectly vou locked: how powerfully and how besutifully
vou acter the part of *Mildred!’ T hardly can ackuowledge in the guiet way
wnich gives critieism its importance, But; ecriticism put aside for the
mement; uneed I attempt to express the gratitude L feel at your giving
my work the geserous help of your admirsble histrionic genius?  No less than

the poetic sympathy with which vou have so long and =0
debtor? Such treatment as vours to o play much malireated so many years 2206,

goes near to reviving in iis author something of the old impulse once strong

in him 4¢ fry afresh in that dirsction. dheter or no that is %o be, one
costacle is comgletely removed; and could he but erests the right character,

it would be easy 1o find the : adequate representative - capsble besides of
heightening his attempts to many graces 211 her own.
“Believe me your very sincerely,

“Robert Brownin

By this performance, added t¢ her Rea trice Ceuce,
secured en unassailable and world-wide reputation, it is not surprising thet
the éoet should have bsen stimulsied 4o feel the pessibility of returning to
dramatic writing, “racognisiﬁg 25 he must have done in Miss Murray the only

actress of the Mnglish-speaki agor,; to tell the sober truth, the French-speaking

...l

stage, since Fiss Helen Faucit, capable of completel v pregenting the intel

zspects of her srt, of creatively in rterpreting greet character on ihe highest
literary ground, and of coenveying great tregic impressions, Subseguently to
1. Alme Murray, Published by slkin Matnews, London, p. 8.
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letter, much

7 . < - . = the
Furnival and ¥isg Murrsy, regerding the

little doubt that, had the poet's life
wigs Murray would have been accorded the

]

oy 1 ne £ P s untruvts
tragedy, written expressly for her by one of the four greatesi of her countiry's

This performance of A Blot in the 'Scutchecn wes reviewed in

twenty~three papers of which the following is & list:
The Academy The Glohe
The Athenasum The Tra
The Star The Refsree

People

The Scotsman

3t. James's Gazstie
Pictorial World
DramaULU Review

X Folkestone News

The Yable '~ Brixion Free Press
Bradfcrd Obsarver

drama &z an acting play and te Miss Alma Murrav as an ideal representative

of kildred Tresgham, Mr. Frederick Wedmore in the Academy speaks of 4 lot in

a2 (R |

exanple of true dramatic literature; +the eriticism

in the Athenaeun jud the play as a dramatic peoem winning keen adwireiion;
the Star says: "The experiments of the Browning Socisty have shown that there

S

¢ a public ready for the poetic drama as soon as ever the postic drame is

ready for its public;® unfevorably the dramatic qualities
of the play; the Fres "1 do not think I have ever seen

o finer piece of acting lurray as Mildred Tresham, svery

novement, every word, every tone told, and during the whole scene one

2
-

o Alma Murrey, Published by Blkin Mathews, London, p. 9.
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A Blot in the ‘*Segutcheon in

Ln the spring of 1905, st the Fudson Le
T - -~ - . P LN Th s [} L} T ey o 4 . A T
Yovne gave & performance of A Blot ig the ‘Scutcheon, 14 was intended that

) - e & ! 3 b
ley was so sucgessful thet it was

R 4148 .La 35

Professor William Lyon FPhelps gives, in the Yale Review, an

. e . o . o
on April 7th, expscting to see little more than a litersry curiosity, bhecause

his head was full of the universal critical copinion that Browning nevér could
be successfully produced on the stage. "But", he goss on to say, "in the

first scene in Mildred's chamber, 1 suddenly found, fto my surprice, that I was
crying, real tears running down my cheeks., L have no great mind to ory in
private and I particulsrly dislike corying irn public, It seemed so sbsure

that I should be shaken by the work of a men who krew abscluitely nothing aboui
the fechnique of the stage; whose plays wers all faillures and dessrved to

be Jhen the curitain fell L eeruestly hoped nc one had chserved my
emotion; no one had, for all wmy neighbours were engaged in removing traces

cf their own tears, After I got out on Broasdway L felt more composed, And
vet, though L knew better, having bsen thoroughly informed beforehand thet this

rama wes o failure, L somehow could not entirely repress the growing conviction

:—}.
o]
s
o
s
B
o

that Browaning was not only a great poet, but a great dramatis

1, Phelps Willisw Lyon, Browning as a Dramatist, Ya
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Browning's Gwendolen is one whose intuitions
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3, STAGE PRODUCSTION BIRTHDAY
T - 7y - 14 g < £ £ = ¢
Haymarket Theatrs, Loandon, April Z54h, 1853,
—— o o xwn ~ P 5 3 B A
Colombe - Helena Savilla Faucit {Ledy Mariin)

Howard Atheaseuwn, Boston, Februsry 16th
CSolombe - Jean Davenpori landsr,

House of Mr. Joseph King, Londo
Private perfarm%rce by Jrswqxag 80c1@

¢'s Hall, London, November 19%h, 1885.
Solombe - Alma Murray.

Smith College, North Hampton, ! Yaine, U.S.A., June 16%h, 174h,

Given by Senior Students,

licVickar's Theatrs, Chicago, November 30th, 1894,
Colombe - Julia Marlows

7. Hollis Street Theatre, Bastaﬁg January 14th, 1895,
Coleombe - Julis Marlowe,
8. Ail Sculs Church - Unity Club Drematic Corps, Chicago, 1895.
9. Wellesley College, U. S. 4,, 1896,
By members of Shakespesre Soclety,
K,’"t:.p, vy 139t vier LS h) 40 A2 : 3
wiven onece durding diss Davenport's erngagement in Philadelphia,

1895,
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Colombe's Birthdsvy has had nine nroductions, The sweet Lady of Ravesisin, that

"young maid with the blusst eves”, who was so brave and go happy has bacoms %o

many cne of the m05t cherished of hercines.

Celombe's Birthday

at_thes Haymarket Theatre, London, 1853,

_—
=

Colombe's Birthdsy was first produced by Mr. Phelps an

i

Faucit, at the Haymarket Theatre, London, April 25, 1853, nine years after its
publication, It had besa supposed that Browning when he wrote the play had

o

no stage presentation in view, but an exiresct from 2 ]vtver of Mr, Browaing's
tc Christopher Dawson shows that this waes not the cass. The leotte 3y, which is
dated New Cross, March 10, 1844, reads: "Yesterday I rsad my play to Charles

Kean and his charming wife (Ellen Trese) - who is to take the principzal pari,

aud all went off gu misux; but he wanis 4o keep it +ill ‘'Eas

[
ot
D
]
3
o
B
o
e
@
0
]
[]

and unpublished all the time!"t  As we are aware, before the end of $his same

I

month it was published, = and Mrs, Charles Kean never playsd in it, The cast,
at that first performance, included Miss Helen Faucit ag hercine, Barry Sulliven
as Valence, H. Howe as Prince Berthold, Mr, Farren as Guibert, and Mr. Rogers
and Hr, Tilbﬁry in other parts

The first allusion to thiz production comes 40 us in o lstier from

Florence), to Lady, then Nrs, Theocdore Martin,

T+
o
o
o
(]
&
o
—~
L3
]
o
2
[
!g.! .
it

“"Florsnce, January 31, '53,

"y dear Mrs. Martin, - .... be assured that I, for my part, have been in no

1, Wo Hall Griffin and H. C. Minchin, The Life of Robert Browning, p. 120,
2. Davenport Adams, Diciionary of Drama, p. 284,




ting my promises any more than your performances - which were
admirable of all kiads. I shall be delighted if you can do anything for

-

de what you think best with it, and for me = it will be pleasant 1o
2

]

“Coglombs"
be in such hands - only, pray follow the corrections in the last edition =

( Chapman and Hall will give you a copy) = as they are important to the ssuse
As for the condensation into three acts - I shall leave that, and all cutiings
and the like, to your owa judgmeni - and, come what will, I shall have to be
gratsful to you, as before. For the rest, you will play the part to heart's
content, I know ..... And how good it will be to see you again, and make my
wife ses you too- she who "never saw a grsst aciress” she says uvanless it

was Déjazetl...."

et
&

h

u.

tion referrsd to

f=te

Hr. Bdmund Gosse has ssen a copy of the ed L1
above letter and alludes in his Persomalia to the greatly increased knowledge

of the stage which its minute directions displayed. They included the proviso
that "unless a very good Valence” could be found an extremel fine spsech,

perhaps the jewsl of the play is to be left out,2 it i

[
]

=3
=
=N
2]
i

that ir
Velence defies the mla itudes so often launched sgainst rank and power, and shows

3

hat these may be very beautiful things - in which he pleads for his rival and

o

against his own heart, Valeunce speaks:

"S50 shall he go on, svery day's success,
‘Adding, to what lq He, =2 s0lid streangth, -
An airy might to what encircles him,

i last, g0 life's routine sghall grow,

Emperor only breathes and moves,

His shadow shall be watched, his step or stalk
Become g confori or a portent; how

. He trails his ermine take siznificance, -

Till even his power shall ceage his power %o be,

And most his weakness men shall fear, nor vanguish
Their typified invincibility.

So shall he go on greatening, $ill he ends -

The man of men, the spirit of &11 flegh

The fiery ceantre of an sarthy world!"3

-y

fe and Lettsrs of Robert Browning, 2nd ed., pp.
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¥rs. Drowning writ

3] e NS et i am e o ks
eros 4 oam beginning to be anxious sbhout

care much moere about it than Roberi does, He says thet no one will misiake
it for his speculation; 14's My, Buckstone's affair altogethsr, True = but

I should like it to succeed, heing Robert's play, notwithstanding. But the

. X . . e mn R
play is too subile and refined for piis and galleries, I 2m nervous sbout it,
33 b4 T N e e X - TR [ S E 3
On the other hand, those thestrical people ought to know, - and what ia the
. S - . . oo Lo .
world made them select it, if it is not likely to answer their purpose? By
the way, a dreadful rumour reaches us of iie¢ having been “prepared for the
J 3 [ X &=
stage by the author.®  Don't belisve a word of it, Robert just said "yes”
he they wrote to zsk hip 53 0 At TS e P oprvmmited cen EA oo nooaocard atre
wien taey wriove 0 asd nim, BOG oy LIS O COmmUILCATIoN 4A2F Dpassed sinds,

Hs has prepared nothing at all, suggested nothing, modified nothing. He

referred them t0 his new edition, =nd that was the whﬁla;,,gqe“l

She communicates the result in ¥ay: "o.e. Yes, Robert's pley succesded, but
"

there could be "neo run® for & pley of that kind. It was a "succés d'estime"

and something more which is surprising perhaps, considering the miserable
wd

e

acting of the men, Miss Faucit alone did us justice....
Among the various eriiicisums which appeared iy

and papers there were scme very faverable ones;, whereas disapproved of the

T ey -
arams w

ile praiging the poem,

Athengeum. The Athenseum for
reations which the histrionic genius of this aciress best

.Lv/\;_‘

delights tc embody. The beautiful scene in the fourth sct expressive of the

1. Brs. Crr, Life =znd Lettersof Robert Browning, 3nd. ed., 0, 194,
2o Lbid,ppe. 194 = 195.
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seten path, nothing could well be more deliciocus. We can record the

e
st
i
[
o

dremeg perfect success on the first night,”

Exeminer. On the performence, The Examiner of Sai urday, April 30,

1853, winds up its review by: "The applause was unmixed ai the close of +the
play, and meny passages, as it proceeded, excited evident admirstion and

sympathy, If it remeins on the stage lonser than we have ventured to anticipate
g S 3

. . ; e
we shall think all the beiter of the audiences at the Haymarket.,”

Literary Gazette. Appreciation also is the chief note of the

Literary Gazetie of April 3G, 1853, "The attention of the audience was close and

fascinated, Fuch hes been said about the obscurity ofrthe play but that
the cantof thoss who have never given it attentiocn. The story is clear, the
language is clear, the emotions are simple and direct - ideas rise naturally
and out ¢f circumstances, If the dramas does not gucceed, it is from want of
power in the actors and went of appreciation + by the critics whese duty it is

t0 attract the public to it, If unfitness there be it lieg in this, that the

play demands performers of a higher stemp than are now upen the staga,"

&

Colombe's Birthday in Boston, 1854.

On the 16%th of February, 1854, Colombe's Birthday was produced in

aze

Boston at the Howard Athaneaum, and Jean Davenport Lander was Colombe, lfiss

Lander alsc played in it in FPhiladelphia, March 31, 1854, In the notes of Dr,
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l.London I :
2, Ibid, p., 143,
3. Ibid, pp. 122 - 124,
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i
valuable article on Roberi Browaning in the Victoria Magszine for February lst,

1864, gives an account of the first American production of Coleombe's Birthday.

;cellanecus crowd in an American

R
jas]
o
y
]
fo]
[xad
'1
2
o

"1 remember well to have gsey

Theatre (Bosten) hanging with breathloss attention upon every word of an

interview in Act IV between Valence and the Duchess down o the splendid elimex
where he kuneels to her, ~ every heart evidently feeling each word as an

electric touch, and ell giving vent %o their emction in round after round of

Colombe's Birthday produced in Loundon, 1885,

Cn the 1%th of Hovewber, 1885, at St. CGeorge's Hall, London, an

claborate representation of Colombe's Birthday was given uander the auspices

cf the Browning Soclety, with Miss Alme Murray as Colombe of Reveuastein.

Thirty-two years previously Miss Helen Faucit had, in the same queenly and

are

captivating role, excited the interest of a large mudience and now Miss ¥
the postic actress without a rival, - as she wes justly styled by Robert Browning,
gave with distinciive success and rare artistic fimish her portrayal of Colomba

=

of Ravenstein, the "playu@ueen” of Juliers and Cleves.

3

that understanding with truly great tragic

1. Londen Browning Society Papers, Vel. I, pt. ii, p. 128.




s &% oy 3 b L s yog
intellectual aspects of her art, and successfully portray
§ . o PO o N - ' 1.4
of the grestest poeis. The Browning Society was on this

ervices plsced

Academy of November 28, 1885, the following criticism of I

.

pretvation was given: “Miss Murray's elccution is perfect, a

inion about the finished delicacy of her gesticulation.

verse as hardly one oukcw actress on the modern shtage can

whole reading of the part of Colombe stimulat

es it 1s very rarely stimulated in the theatre nowadays.

A detailed account of Wiss Murrey's Colombe is

s

pemphlet entitled "The First I
compiled chiefly from the "Shelley Society's Note-Book."
portrayal of Beairice Cenci in May, 1886,

unessailable and world-wide reputation and on %he day afte

received a letter of congratulation from Browning who characteristically hastened

ut on record without a moment's delay his conwieiion +
2

o
«
.

- "the Postic Actress without 2 rival.”

Browning was absent in Venice when the represent

.

given at 5%, George's hall bubt upon his return 4o London,

following in
1l8gs:- "I could not have expected thet the vesr would s

nad written even s single word of the many I.was minded 4o

teresting esnd characteristic letier

She gpesks blan

speak it: and her

ed the poetic sensze of her hearers
]

erformance of Shelley's Tragedy 'The Cenci'™

It was NMiss Murray!

which secured for her at one stroke an

r the event she

hat ¥

lilss Murrey received
dated December 29%h,
1 but run out bhefore I

send you when, on

4 there can be but one

1. Londoxn Browsning Socieiy P&vers, Vol. II, pt, viii, p. 9
o hetter from Kr, Browaning to Miss nur“ay, printed in She
FPart I.
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Such are the epening lines of Sidnsy L. Les

the Academy of November 28, 1885,
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ethical problems -~ in the extrication of Colémbe, Galernce, aznd Guibert, from

what has been called, without much reasocon, meiaphysical dilemmss. But thisg

fact is not sufficlient in iteelf to damn the play Hamlet is, in a sense, an
ethical exer6¢n. and the same may bs said of every play where the plot turns
on & conflict between duty and desire, The dramatist adequately satisfies the

spectators admit involuntarily the relevaucy of all his episodes and arguments.

i
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in the solution tc be supplied by the
indépendent thought of his audiencs. Shakespeare of course, always fulfils these

conditions, He has & perfect mastery over his own ideas, and can work then out

53]
|
<
PEd
=y
et
e
&
i3
fo)

surely, Wnen the charge is brought sgainst Mr. Browning that in
ils plays he grows foo purely psychological, the critic really means that lr,

Browning is unable to control the rapid workings of his own intelligence, and

gt
(1]

ves gaps in his dramatic argument to be supplied by the rsader or spectator
at the expense of much independent mental labour, which the supreme ariis
invarisbly spares him.

"In a representation of any ouns of Mr. Browning's plays it follows

thersfore that everything depsads on the actors, His plays unlike many of

&3

Shekespeare's will noi mct themselves. Colombe has to express by tone or

gesture a transition from one emotion to another, which is not expressed in

words; and she has, if she is to perform the part successfully, +o convey the

g-' »

CIENSL

3y

impression %te the audience that every tien has an adequate motif. The

L




cenpressed significance ¢f every one of Mr. Browning's lines has

i‘tYQ

joN

sither to be drawn gut to the full, or sink inite utter vapi
Ve can conceive of ne higher testimony o an actor or actress's
capacity than tc be able to state that he or she has initerpreted one
of Mr. Browning's characters so as to excite the interest of a large
audience. Thirty-two years ago Hiss Helen Faucit accomplished so
mugh for the part of Colembe 2t the Haymarket; Hiss Alma Murray

did 1iftle lessz at St. George®s Hall last weeke“l

The Contemporary criticism of The Pall Mall Gazette,

The St. Jomeg's Gazetie, and The Athenaeum of November 25, 1885, may

be summarized as thorcughly eapprecistive of the poem, and of the

acting of Miss Murray, but as less sanguine about its merits zs an

o

acting-play. While admitting that the presentation was competen
and the performance a pleasure %te¢ the audience, crities of the 1885
performance ssem to have arrived at the conclusien that an “ari-

2

leving public is necessary to render Colombe's Birthday acceptable

o the stage™ that it iz too subtle and psycholegical for any but
a cultivated audience to enjecy, and here again one is reminded of
¥Mrs. Browning's letter of April 12, 1853, in which she speaks of

the play as too subtle and refined for pits and galleries.

1. London Browning Secisty Papers, Vel. I, pte viili, pp.93=4.




Colombs's Birbhday, by the Julia Marlowe
Taber Cempany, 1894, 13895,

On the evening of November 30, 1894, at McVicker®s Thestre,
Chicage, the Julia Marlewe Taber Company gave & successful perfermance

of Colombse's Birthday, with Miss Julia Marlowe as Celoembe; Mr. Roberd

Taber, Valencs; Mr. Williem Owen, Guibert; and Mr. Thoras Csleman,

.

Prince Berthold. Under the direction of Miss S. Ada Fisher, the

R
&

’..h

original five-act play had been shortened to ons ascth, v e single

bl

~

nange of scene. When the performance was given in Boston Mr. Henry
hustin Clapp wrote of this acting versien, “"The proecess of con wdensing
Browning's five acts inte 2 single act, with two scenes, was done

with extracrdinary skill and 1i4tl
worth retaining and representing.”

Mr. Cscar Lovell Triggs records in Poet Lers tha

fa
o
iy
ol
5
e
tn

condensation, 25 given in Chicage, 2ll the long speecnss were
shertened, even that one in which Valence describes Berihold. fcts T
and II were given nearly entirs, except for the shortening of the

speeches. Mueh of Act III was omitted. set IV dialogue was given in

gu

full. Act V was shorbened to the scene between Berthoeld, Valence an

w

Colombe. The part of Melchior was entirely omitted. Hr. Trigg
justifies the formal change eof the drama tc one aect. "For Colombe's

Birthday depends for its interest2 net upen acts, but upon the delicate

play of feeling, contrasts of true and false dest nyoﬁg “as to ths

fitness of this play for the stage,” writes Mr. Triggs, "there can be
Ay DY ]

1. Flizebeth ielracken, Stage Productions of Brewning's Plays,

a2
Poet Lorgs V0163§V p.126.
2. Osgay Triggs, Colombe's Birthday, Poet Lors, Vol VEL p.32=3,




¢tif as the poem is, seo

new ne question. Simple and idealistic in s

g

reflective and subdued in feeling, so lacking in action, with neither

=
®
<

plet, nor counter plet, yet Lthe interest of ¢ audience, which was

a

not in any marked degree literary, was sustained to the close.®

This criticiem rather contradicts th

w
o

t of the 1885 critics
who insist on an “art-loving audience® for true apprecisition of the

drama. Ir. Trigg®s impression of the effsed of Colombe's Birthday

on the audience is less enthusiastic but very similar t¢ Mr. Honcure
D. Conway's. It is good te remember again that. in 1854 “a vast
miscellanecus crewd in an American theatre hung with breathless

attention upon every word" of Colembe's Birthdav.®

%4 .
i

dlse i

1o

"‘—i
s

§33

7e gave the play in Boston, 2t the Hollis Street

Theatre, January 14, 1895, Ur. Clapp's criticism in the Advertiser

for January 15, 1895 praises the producticns as a whole, as well as

wr

2
Miss Marlowe's impersonation of Colombe.>

1. Osgar Triggs, Celombe's Birthday, Poet Lore, Vol.VIL, p.33

s ®

»

2. Elizabeth McCracken, Stage Productions of Browning's Plays,
Poet Lore, Vol .XIV, p.l125.
3e Ibide, Vol. XIV, p.125.




1. Princes® Hall, London, England, November 28, 1884.
By London Browning Society.
Constance™™, - Alma Murray.

2. Bijou Theatre, Boston, U.S.A., January 18, 19, 18988,
By Bogton Browning Society.

an B
3. Wallack's Theatre, New York, October 26, 1900.%%
“ The Queen - Nrs. Le Moyne.
Constance - Eleanor Robson.
Borbert - Otis Skinner.

4. Tremcnt Theatre, Boston, May 9, 10, 1901.
Same cast as in (3).

5, Hyperion Theatre, New Haven, June 5, 1901.
Same cast as in (3),

8. At a private house in Pasadena, June, 1915.

7, At & private house in Pasadenz, May, 1921,

5

8. Community Playhouse, Pasadena, lay 28, 1926.

1. Niss Janst Ashurch under-studied the Part L, and played it hefore the Ceuntury
Club at Birmingham on Tuesday, December 16, 1884,
x<d. Produced by same company in meny other Amerécan cities during 1900, 1901



In a Baicony in London, 1884,

In & Balcony was performed for the first time on November 28, 1884,

et Princes' Hzll, Picadilly, London, with liss Alms lMurray =s Constance, ¥iss

1
as Norbert,

e

Nera Gerstemberg as the Queen, aznd ¥r, Philip Bec

A criticism of the perfermance appeared in The Academy of December

€, 1884, from the hand of Mr, Frederick Wedmore, Praise is given 4o Miss

lurray as an actress exceptionally well fitted to interpret such s part as
Constance. "Her performance was instinct with intelligense, fire and gracs.
The more exacting was the situation, the more evident hecame the capacity of

the actress to grapple with it, 1t wag the performance of an sctress who had

thought of 211 the part conte ained, and had understood it - who knew how to
; . 2
compose a role as a whole and how t6 execute it."
While admitting that the interpretation was picturesque, moving and

pleasure tc all, Nr, Wedmore fancies that In @ Balconv is for the few, not

the manyo “The audience on Friday included many of the most intelligent and
gjmpathetlc people in London, many literary and artistic notabili Lties;, from the
President of the Royal Acadeny downward, and so the piece not only interested
but charmed. But I fancy a Peckhem upper box or Camden Town pit listening at
the best with polite patience to dialogue which is the quintessence of intellect,
L S H3

a very attar of reses of subtle passion.

After the performance Dr, Furnival gave a little speech of thanks to

the players and expressed his opinicn that the event had proved the great poet, in

hose honour the audience had essembled, %o be a great dramatist as well,

1. London Browning Society Papers, Vol., II, pt. vii, o, 5%

2a F?ederick'ﬂedmore, ¥r, Browning's In a Balcony, The Academy, Decenber 6, 1884,

3. 1bid, » %

4. Londen Browning Sccisty Papers, Vol, II, pt, vii, p. 77; Report from Pall Mall
Gazette, DQCmeer lug, 1884, )




the thirtieth meeting of the London Browning Scciety on February

At
a7, 1885, Dr, Furnivel read a paper on Mise Alma Murrayv's cresticn of Constance
in In a Balcomy, by B. L. Mosely, L.C.B. The following is an exirach: “The
production of In 8 Balcony will remzin memorable in cur artilsiic annals, and in
the carsse of Hiss Alma Murray, whe gove the heroine's part its dramatic
embodiment, Constarncsa, hot rom the postic and higtricnic standpoint iz 2
role worthy = place ia the tragic sisterhood alresad v existing between Juliet and
Shelley's Beatrice Cenci Ter language is sssen tially that of a play for
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n dialogue, He

el

stage~-representation, ot of a mers poem

eéxposed to the probably waexampled ordeal of being, without i ntermissicn, con-
the audience for an hour and a quarter, During HMiss

BUITE

and high delight 40 +the zeunse of sight or nearing. If carefully watched,
during the speeches of Norbert and ihe Queen, her face ssemed 4o full of wuilek

and vivid cognanu, that any sense of undue length in the speech was almost lost,

Migs Murray gave signal manifssiations of 4the primary qualities of charn,
distinciion and authority. The world of poetic incident and poetic speech ssenm

to be her "assigned and native dwel iling place." My diffidauce, a5 oug no

professionally versed in dramatic ¢ riticism, to0 put on record auy Qpinion of
iiss Murray's Constance was lesasned on reading, in ths Academy, Mr, Wedmors's

i {iss Murray

description of it asg ‘Nothing less $han 2 great perforuance’.
would seem indeed 40 be one of those favored artistic individualities in whon,

while in the full frashness of youth, of histrionic qualities, puysical, smotional,
intellectual, and ﬁechnical; are found assembled in $hst state of exact crganic

&

equilibrium indispensable 1o the realization of truly tragic conceptions. In

o

Edigbnrgh, only a few days before her appearance ia In a Belcony, she achisved

b
¥

o
]
[¢]
o
iy
€0
o
e
€
=
o]
&
w

an unqualifi L triumph as Julist, Moy we noty in the light of



impsrsonation of Browning's Constance and her ideally adeguate rendering of

Shakespears's Juliet, venturs to look forward with some degree of hope to a

revival at Miss Alma Murray's hands of some of our old fragic glories, with

perhaps the 'crsation' of the one or two great roles in cur poetic literaturs ye

Pttty

irs, Lelovae's Presentation of

In & Balconv, 1900, 1901

On the 26th of October, 1900, Mrs. Lelfoyne producsd this play at

Wallack's Theatre, New York, She impersonated the Queen, Otis Skinner Norbsri

and Eleanor Robsgon Consiance, With ao opportunity for scensry or siage effeéis,

with no “action" the performance was a magnificent success, Willism Lyon Phelps

writeg of this representation, "I heve seldom witnsssed such excitement as the

audience released at the fall of the curtain. All three actors were racalled

many times. The Sun, Times,and Herald were entuusiastic. The only dissenting

voice was William Wintsr, Encouraged by this overwhelming triumph, the play

was btaken on the road, and performed suczessfully in many American citiss clsar

o

into the summer sesason,"®

In Mr. Norman Hapgood's Stage in America there is an account of %his

performance which reminds one of Mr, Comway's account of Colombs's Birthday in

1854, "Of all the perfoimances of purely literary drames that I have geen',
writes Mr, Hapgood, "the one that arcusad the most sincers enthugiasn in the

; , . . . bs
. London Browning Socisty Papers, Vol. II, pt. vii, p, 235°.
William Lyon Phelps, Browaning as a Dramatist, Yale Review, Vol. I, p. 558,
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28, 1926, at the Community Playhouse was given in honor of the post's
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the more especial sense of the theatre used, not only as an
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a8
avenus of popular entsrbtainment, but as an adventursus highrosad towards

the interpretation of new beaubies of the poetic drama.

*The production

n the hands of thrse of the Community
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local actors. The play was adapted for the performance by Dr. Bertha

ociety, when the plav was presented in Dangland in 1884.7

The plavers were Miss Lenore Shanswise as the Queen, ¥iss
Eloise Sterling as Constance, and Mr. Maurice Wells as Norbert. Hiss
Shanewisa's Quesn stood out 28 the predominaiting tragic figure of the

play, reducing to much lesser moment ths tragedy of Constance and

Norbert, “thoss two embracing under death's spread hand,” who, sven in

ek
(23

heir last embrace, know themselves crowned with love, youth,and

-y

the Quesn's

f-2e
]

romance, whatever the penalty exacted for their beiravyal o
"most sacred nmajesty.” The tragic story of 2 queen, tricked, humiliated

and undone in the eves of those whom she had trusted and coumbed on as

her friends, is the imprsssion left by the play, largely by the high

se's perfornance. Her lines had been given maost

§

clese and careful study and the poet's intention was broughit out with

tar-News, May 27, 1926,
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5. STAGE PRODUCTION
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Cepley Hall, Boston, U.S.4., May 23, 1899.
By membsers of Boston Broewning Seccietve.
[ B4

Studebaker Theatre, Chiczge, December 4, 1904,
By pupilsef Chicage Musical Csllege School of Acting.

Sinai Templs, Chicago, February 1, 1905,
Same production as above.

ajestic Theatre, New York, November 12, 1906.
"Pippa® - Mabel Taliaferrs.
“Ottina®” - Mrs. Leloyne.

Moving Picture Theatre, New York, October, 1909,

Hotel Viste del Arroye, Pasadena, U.S.4., May 8, 1924,
zteurs under direction of Pasadena Brewuing
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New Vork, on the twelfth of November, 1906. This seemed in advance to

il
be & desperate undertaking, oune ihat 1d noet possibly succeed, ysb,

measured by bex of
demand so ecoentinucus, that 1t wes repsated many itimes. ¥

newespaper critics condemned it, and of course they wers right;

*Pippa® is net 2 “well made play,” and is certainly lacking in interest
for the average Broadway theatregoer. 8till, it drew sufficiently o

keep it on the boards for a lenger time than anyone expected. In
this performence the Lulgi scene was omitted; Wiss Mabel Taliaferre
played the opening and closing Pippa solileguies with sextracrdinary
grace and charw but the great scens of passion belbween 0fttimz and
Sebald, which should be the best thing in the play - and which, three
years later, in England, was the only scene that "got acress” = was
a flat failure. The lines were beautifully spoken by Mrs. Lelloyne,
whose elocubtion on the stage has never been surpassed; but she and Nr.
Beach were woefully miscast. On the other hand, the act in
Honsignor's apartments was thrilling, and held the breathless altitenition
of the entire house. Mr. Metcalf, writing in Life, called the whole
preduction a "noktable performance,” and said the achievement reflected

o

great credii on everyone concerned. "New Vork audiences, accustomed

o

enly to conventional dramatic forms, might wonder what it was all
beut but to anyene with the slightest poetic instinet, it was 2
great ploasure to the mind, the eye, and the ear. It is many a long

day sgince any dramatic work has been given orn a New York stags with




tion throughout. It sufficed ¢ clear Robsri Brownin
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gs long been the
custom to charge him both in jest and earnest.® The play was managed
and staged by Henry Miller, and it was one of the most noteworthy
events in his admirable and honerable career as an aﬁtcremaﬁ&gerel

The drametic critics disported themselves merrily over this

production of Pippa Passes on the New Yerk stage. Jokes about the

author's unintelligibility, consecrated by immemorial usage, were
warmed over, but some original humor was accidentally perpetrated tee,

2nd shed new light upon the poet®s work. "Pippa," weailed ene critic
“pacsed by a variety of most difficuli pecple, and we got the variety,”
a secend annsunces the moral of the Ottima=Sebald scense to be thet

shen you choese @ man te murder your o0ld husband, be sure not to gel

one with cold feet,” while & third declared with great solemnity that

b
10
<«
s
i3

But cri am was not all 'joking.' The Dramatic MHirresr
. e d 1

which i¢ professionally conservative, says "Whare are moments in the

¢

¢ intensity is carried t¢ a point reached nowhere

e

play when dramat

[3

else on the English stage oubtside of Shakespeare.® This i1s high praise,
for it is evident that in this play, the poet limited himself te¢ the
mbodiment of isolated dramatic sgituations rather than a unified

dramatic movement What splendid dramatic insight is shown by the

&

horror at the infinitesimal span between moral vicitory and defsat
o

that thrills throuzh o the Bishep's frightened cry: "My people, my

people.” and his terrified "Miserere me, Domini, migerere me, Domini.”

2

25 with trembling finger he makes and remakes the sacred crossg.

1. Williem Lyon Phelps, Browning 2s a Drematist, Yale Review, Vel. I,
pp. 564=5.

2. David Xelly Lambeﬁﬁ, Plypa Pagsss on The Stage, Poet Lorve, Vol .XVIII,
PP l{v?“llla
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Undoubtedly this presentetion of Pippa Passe

while. It made clearer the sxpressionzl richness of Browning's work,
the dramatic flashes that lay bare the scul, the insight with which the

hurrying moods of thought rise from the action and resolve themselves
inte action agein, the masterful comprehensiocn of the elemental forces

<

1
dominate life. Pippa Passes will probably never be a play for

ok

tha

a popular audience, it will never be famed for its technical theatrical

merits, but its splendid presentation by Mrs. LelMceyne and Mr. Miller

[

has thrown illuminetion on it as & poem. Action and skilled delivery
would help many to a greater eappreciation of one of ths finest
preductions of a great poet. Mrs. Leloyne said in an interview:
®If g thing is bheavtiful to you, it should be more beautiful when

to the reading of the sye, are added the cadence of the voice and the

-
arbistic envirvonment of seﬁtingq“d So judged, Pippa Passes on the
stage has & raiscn dietre, for lines that sometimes bhaffle the eye

zlene flash into light when given veice. Pippa on the stage was proof
of the essential vitality of certain passages, whick not only gained
in clarity and force, but provided recom for a play of dramaiic

kespeare.

&

expression not surpassed by any poet or playwright except Sh
The speeches interpreted themselves into the external e¢f gesture snd
expression with a readiress as unusual as it was striking.

The punmning, rhyming and arabic inscriptien farce of
Bluphock - which the critic could not understand - shows Browning at
his most mischievous humor. Bubt the end of the scene is transfigursed

with that insight inbo the indistinguishable scurces of good and evil,

1. David Kelly Lambeth, Pippa Passes on The Stags, Peel Lore, Vol .XVIII,
P 1125 ;
Tbhid, Vel, XVITI, p. 112,

pesEyiing
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singing, which was jusit her glery. The stage presentation thrusts

w

this home with force. Browning has searching undersiandiag of the
springs ef human action, through an instinctive intellect which szrings
from point to point in a labyrinth no mere pledding could ever {raverse,
znd endows him with subtle insizht inte the processses of the souie Neo

amount of technical faults can cbscure the gripping realism in the

scene between Obtima and Sebald. This iz net guesswork, noi

philesophical theory, it is life, and the poet has reached a tragic
height "that places him on a level with the great modern dramatists."t

Production of Pipps in Boston 1899
and Chicage 1904,

An important stage representation of Pippa Passes was given

by members of the Boston Browning Society in Cepley Hall, May 23, 1899,
in celebration of the ons hundred and tenth and also the annual meeting
of the society. The arrangement of the play was by Miss Helen A. Clarks,
in gix scenes. The first was Pippa's Chamber; and Pippa sang "All
service ranks the same with God.® Ths second showed Ottima and Sebald;
the third, Jules and Phene in Jule's studio; the fourth Luigi and his
mother; the fifth, Monsignor and the Interndant; and the sixth Pippa
agzin in her chamber, singing. Special music was written for the
cccasion, and Copley Hall was crowded with a most enthusiastic audiences

Since this production Pivpa Passes has been given many tim

1. BEdmund Gosse, Personaliz, . 55.
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public halls all over Wew England, the songs compoesed
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r performance ¢f Browning's"Pippa" was given on
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December 8, 1904 at the Studebaker Theatre in Chicage, by the pupils o

the Chicago Musical College Scheoel of Acting under the direction of

b
ad

ir. Hart Conway. It was repeated February 1, 1905 at Sinai Temple
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efaced Sunday, Januvary 29, by a sermon study on the play,
Lo
delivered at 411 Souls Church by Dr. Jenkin Llovd Jones.”

Scenes from Pippa Passes were gilven at the Hotsl Vista del

Lyroya, Pasadena on May 8, 1924, The parts were taken by interested

amateurs and the production was given under the zusplces of the
2
Pasadena Browning Scciedfy.”

Pippa Passes as a Moving Pichure.

In Octeber, 1909, a curicus and most unexpected peopulare

ization of Pippa Passes ftook place, by means of whick Browning's

dramatic story was brought before the eyes of many thousands of the

Yecommoen people.® The kinetoscopic theatre selected Pippa Passes. The

New York Times remarksed: "Pipps Passes is being given in the

nickelodeon and Brewning is being presented to the sverage motion

picture auwdience, which has received it with applause and is asking fer

METEs seee The Gontrast bsbween the *tired business man' at 2 reof

9

Poet Lere, Vol. XVI, p. 142, No. I.
Tbid, Vol. XVI, p. 142, No. I.
Letter to the wrlter frem Dr. Hargaret Carhart of the University
of California, at Los Lngeles, January 21, 1928.

L P b
@

L]




hut those of -

York

ot
-
&




. STAGE PRODUCTIONS OF THE RETURN OF THE DRUSES.

,G

3. Community Playhouse, Pasadena, Califoernia, May 26, 1927,
Presented by Browning Society of Pasadena,
under supsrvision of M¥r. Maurice Wells.
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Though this tragedy has come to be regarded by many as

the most pverfectly amatic of all Browning's dramas, its first
stage representation is of very recent date. This production was

ton. It was managed and arranged by Miss Charlotie
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fer the Browning Society: and performed in Chickering Hall

o
*3
el
B
v

on the afterncen of Tuesday, March 25, 1902, before 2 large and most
N 43 a0 adi anc 1
appreciative audiencs.

With the exception of one professionel, the person:

Ui

the cast were amateurs and ineluded Niss Katherine Jewell Everts

Richards as
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the Prefect. The performance was succsssful snd

E1 X 3 " . N
impression on the audience.

This dramatic itriumph of The Druses was repeated in Boeston

en VWednesday, May 6, and Thursday, May T, 1903, on

¢f Copley Hall, with double the cast and oubtlay and with far mors

<2

adequate and beautiful stage selting. Horsover, the actors, who

!.h
3

e
(<
jod

wonr laurels as Khalil, the Prsfect. and Anael . svpeared ara
3 3 ¥i A C:

[EN

an increase of power generally acknowledged with enthusiastic

a0

ol
3
st

aprlause and praiss. e part ¢f Djabal, criginally perfermed by Hr.

Henry L. Southwick, was taken at this time by Ur.

Caceiatori Isola, and the part of Loys, plaved by

Tripp at the first perfermance was performed by Mr. Charles E.

tro

Miss Ch

“'5

arlot

amory Winslow. The valuable Stage Version prepared by

£

Porter was, to the delight of everyons, published in attractive form

(=1

[y

by To Y. Crowell and Co.

2]
L

3

Stage Production of Browning's Dra amas, Elizabeth MacCracken
Post Lore, Vol. XIV, pt. iii, p. 1403
Ibid, Vol. XIV ph. iii, p. 120.
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giver under the auspices of the Pasadena Brawning Society at ths
Community Plavhouse in Pasadena, cn Thursday afterncon, iay 26, 192

Ty Burne Mantle's new boek - The Best Plays of 1926=1927, there is
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Coerhasrt of the University of Califernia. Dr. Carhart speaks of The

Retursn of the Druses as one of the oubtstanding dramatic events of

the season - “Angther noteworthy proeducticn was a specizal

Browning's The Return ¢f the Druses, which proved an amazing

[
o

acecmplishment.

:

Dr. Carhart, who produced and acted in In a Balcony in 1915,

jau)
s

eturn of the Druses oun May 26t "The last productlon

was gemi-professional, and the leading roles played by members of the
directing group and chosen acters from the Playhouse clientele.”
Miss Ella J. Abeel, president of the Pasadens Browning

ng interesting information

iJ-

Society, has also kindly forwarded the follows

regarding The Return of the Druges: "The Browning Society is an active

zroup of peeple, aznd we have given since I have been in Pasadena, Htwo

plays, first In a Balceny and last spring a very wenderful preserntation

of The Return of the Druses.” In Pasadena we have the Community

Theatre. with a very fine lot of young pecple, very jealous aof the

14 J M < b Pl ? J

reputation of thie young and splendid centre of dramatic art. In The
Return of the Druses I wag very forbtunate to find 2 man among them whe

3

was cultured, and who had the authentlc costumes. Hr. Nelan is 2 young

1. Burns ¥




men fraem Pomena College, and has great gqualities; HMiss Sterling is one
of the dramatic teachers at Pomena College. Mre. Brewn, director of the

se. is hoping to put the play on for avweek at lsast, z litile

A favorsble criticism of the performance is given in ths

sedena Star~News for Friday, May 27, 1927: "When twe and e half hours

seem no more than one hour in the passing, then the play that speeds
those winged moments must be admitted to be a play of more than usual
megic impulsion and vividness. And when 2 fiwe=-act tragedy in blank
verse flows fluidly from curtain te curtain, borune forward in ever
mounting waves of dramatic emotion, it must be conceded that the auther

3

6f that play has accemplished something which playerfolk designatse

'Se strange are time's revenges! For if Browning's genius

1

ever suffered rebuff it was in his experisnce with the English

T must confese that I did not expect anything half so vivid, brilliant

E=

and appealing as Thursday afternocon's production, flashed on and off
the Plavhouse stage, @& lavish and remantic adventure, prepared for iy

ridet of other impertant activities which would seem 1o make

o
e
2]

successful accomplishment almost impossiblee“3

[N
o
w

In this preduction of The Druses, the costumes and grouping
were beautifully handled, never allewsd %o predominate the dranme, but

evokine an atmosphere of romantic idealism, of historic erudition and
£ P 3

mystery of the East and the rich fsudal Druse
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aristocracy. The valuable Druse costumes used were ikported directly

from the Orient by Mr. Maurice Goldenthal of the Studic of Arab Arts

Flla J. Abeel to the Writer, Pasadens, January 24,
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¢f the Druses,

there would some day

hes come trues "I am living in the hope and in the belief that seme day

I shall see a fine performance of The Return of the Druses. In tragedy,

it has the greatest surprise plet that I knew; the climax is so sudden,

gs¢ tremendous, so overvhelming thail the first time I read it remains =

vid mental experience. The play fairly gquivers with dramatic inteusity;

<
[

and adequately mounited and acted, the effect would be correspondingly

5
impressive.”

In the light of the recent sminert success of this play it
ig difficult to see vhy it has been considered by certain critics as

the least premising of the poeit's drama. (¥

w

dramatic motive, dramatic situations, a conflict of ideals, an interplay

of emotions, characters vividly imagined and powerfully embodied,-

. b8}
everything in fact, which goes to the making of an impressive drama.-
It has elso been stated that an ordinary audience could not
appreciate a representation of The Return of the Druses. But why

snould we bs so uncomplimentary to the public as to suppese that they

te 2 goed thing. With regard to this play it may be

1. Preogramme of The Return of the Dru5eu, Community Plavhouse,
Pasadena, May 2&, 1927,

2. Phelps, Williem Lyon, Browning as a Dramatiet, Yale Review, Vol. I,
pe 557

3. Poet Lore, Life and Letters, Vol. XIV, p. 142,
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7, LURIAAND A 80UL*S TRAGEDY
¥
. 1 » B o am
The only American stage psrformance of Luria wes given at Hartford,

U.3.4,, on 20th April, 1208, by members of the church of the Rev. Josepnh H.
Twichell, The play was preseated uander the dirsection of the Rev, Philin C.

X
Welcott, whe took the rols of Luria,

A Boul's Tragedy wes actsd by the Stage Socisty at the Court
2 ,
Theairs, London, England, on March 13, 1904, It has been played at various
timee by dramatic socisties in America, but Browaing never made 2 any atteupt to

o William Lyon Phelps, Browaing as a Dramatist, Yale Review, Vol. I, v, 564,
o Arthur Symons, lIntroduction +c Browning, n. 91.
- William Lyon Phelps, Browning as a Drametist t, Yale Review, Vol. I, p. 564.
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the world in = new form. The
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viden formed the source of Browning's greatsst posm, and whose

most incaleulable value of the crumpled dilapidated 01d Yellow Book,
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T¢ Rose Palmer and Arthur Goodrich the public ar

new dramztic form for Browning's posum, Instsad of “"Books" of Poetry

O
14
f:?'
(.‘D

thaers ars

AL TLa

“"Acts" of a Play, If Browaning's emperience with stage managers had beewn mors

successful he might have in his own day pub hig great work in drame.

the

N

The play has been rightly named "Caponsac chi”, for in spiri

play is Browning's, The Caponsacchi of the play is the poet's concepiion
Caponsacchi. In the tangled web of low wmotives of the plot the hers siands

Py

rth as one of Browning's greatest characters, worthy of a place besi

chnaracters of Shakespears, He is an ideal representation of the knig

caivalry, "c

L

®

[EV I SV S

né

~

lad in a glory of armour like St. Gecrgs.

" a knight
Who learusd anew the use of soldierghip
S%Lf abnegation, fr9@d0& from all fear
oyalty to the life's end,"~

/
S e

Burns Mantle, Best Plavs of 19286 ~ 1927, pp. 413 - 41
Robert Browning, The Ring and the Book, p. 14, ed, Bdwerd Dowden.

Ibid, p. 406,
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AIADTRD TY DRRTOTATTON
CHAPTER IV APPRECIATION

STRAFFORD

accents, locks and gestures.
The intersst is centred in the character of Strafford, The lsading

1,

motive is SBtrafford’'s devotion to his king, and the note of discord srises

d faithlessness of Charles set over against the bliand

]
o
o
o
[N
i

o
3
0
o
[N
ot
£
joh
(o]
S\'b

against his better rsasoan, Recognition of this fails 4o influence his heart

or bhis conduct. This is finely expressed in the following lines, spoken by

L

"Could vou but know what 'tis 40 bear, uy friend,
One image stamped within you, turning blank

The else imperial brilliasce of your mind, -
A weakness, but most precious, - like a flaw
' the dimmond, which should shaps forth

Some gzweet face

Yet to creata, and mealwailg treasursed thers 1
Leat nature lose her gracious thought for ever!""

=

Browning has rarely drawn a more pathetic figure, Bvery circum=

stance that could contribute 4o +his effsct

2

s skilfully emphasised; Charles's

incredibly selfish weakness, the sternness of Pym, the prattle of Strafford's

children, and their interrupied joyous song in the final scens, all serve 4o
heighten the pity of Strafford,

The fatal figure of Pym is impressive and sdmirable throughout, and

:_.h

the portrait of the Countess of Carlisle, Browaing's second portrait of s woman,

1. Robert Browning, Strafford, Act II, Scene II, Works, Vol. IT, p. 41, sd,
FO ‘\.T ® .{UV:\B? Lo
s “Arthur Symons, Introduction to Browning, v. 44.

™
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questlons of relationship and duty, The conflict is between rular and rulsr

w

wno are alse father and son, and the trus tragedy of the situation ssems 1o be
this; shall Charies obey 4he instincts of a son, and cedé to his father
to resune the government he has abdicated, or is there a higher duty, the duty
of a king to his people? The motive is fine, but hardly handled with Browning's
usual skill and subtlety,

King Victor, of whose “fiery and audacious temper, unscrupulous

selfishness, profound dissimulation snd siy ngular fertility in r;sﬂ&?@%s,”l
Browning speaks in his pfeface,lis aa impressive study of "the old age of crafty
men"

D'Ormea, who checkmates all the schemes of his old masiter, is a

1>}
curious study of one who “"serves Ged at the devil's bidding",” as he himself

[

confesses in the cyanical fr renkness of his own self criticism. After twenty years
of unsuccessful intrigue, he has learni by experisnce that honesty is the besi
policy, But at every step his avil reputation clogs and impedes his honest
action, and the very mes whom he is sincers in helping are the most mistrustful‘
Though the character study of this play is interesting, as & piece of

literature it is perhaps the least veluable of Browning's plays, the thinnest

in structurs, and the dryest in substance, " ?

1, Preface %o King Victor and King Charles, Works of Robert Browning, Voi. IT, ». 161,
%. King Victor and King CharLee, Works of Robersg Browning, Vol. II, p. 124,

3. Arthoer Symons? Introduction to Browninz, pp. 57 - 58.

4o William Lyon Phelps, Browning's Dramas, Yaele Review, Vol, I.




"Pasges whatllasgks the dull critic; and Alfred Domstd made answer

"The comprehension of the critic," though why it should have done surpasszes ours,

So different indeed iz i%s comception and arrangement from that of the ordinar
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pithet o apply to this collection

of scenss, strung togethsr on the goldsn thread of a young girl's personality.

¢rises, involving the most intense and profound issues of life and desth: and

the flash of light by which the truth is shown o each soul is the clear song

‘o the sleader bright thresd of Pippa's story the poet hangs four

il

of the most dramatic scenes he ever wrote, and the whole dreme has = lightness

2 s

and charm unrivalled by that of any other of Browaing's heroines

3

possibly Colombs, Bxcept when alone in her chamber, she preserves the golden

fow
Jrde

silence of the Gresks, - another mark disting:

heﬁeinesgl

The whole play 1s permeated with the idea of love st the heart of

.shing her from other of Browning's

things. The irsgic element almest disappsars in the realization of the eternal

Ky

rightness of things as ¢xpressssd in Pippa's first song, that "All's right withx

murdsrs, for the poet has woven such delicacy and lightness through the 3§

plots.of vericus kinds, I% is as if eternal sunshine purifisd the

even in the midst of the evil talk of the poor girls on the steps
cae of the most perfect lyrics in the English language,
3o 11

i 1 Bellows, Pipps Passes, Poet Lore, Vol. VI, p., 139,
2. Robert Browning, Pipps Passes, The ¥

YWorks of Robert Browning J

It is hard to understand the fact that the play deals with sever

i
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"You'll love me yet! - and I caun tarry

_Your love's protracted growing:

June rsared that bunch of flowers you carry,
From geeds of April's sowing.

T plant a heartful now: 'soms seed

At least is sure to sirike,

And yield - what you'll not pluck indeed,
Not love, bui, maybe, liks.

You'll lcok at least on love's remains,
A grave's one violet: R

Your look? - that pays = thousand pains,
What's death? TYou'll love me yet!™l

The drama is full of many exquisite passages, which are great poetry.

The scens hetween Ottime and Sebald is considersd the finssgt single scene in

c s 2,3,4 C .
all modern dramatic literature. » 35 Nothing is wanting in action here: the

spsechnes are short snd to the point. Ottime and Sebald are flegh-and-blood
man and womain. Ottima in trying to turn the haunted mind of her German lover

into other channels, follows the same instinct that leads Lady Macheth o say:

. . 5
"These deeds must not be thought aftsr these ways; so it will make us mad’.
But then that song so dear %o us all breaks the spell of svil,

"The year's at the spring,

And day's at the morn;
Morning's at seven;

The hill=side’'s dew-pearled;
The lark's on the wing,

The snail's on ths thorn;
God's in his heaven -

All'e right with the world."®

Browaing's degcriptions of Nature in Pippa Pasges are "tense, luminous,

and wonderful."7 The passage spoken by Luigi is full of colour and superbh

1. Robert Browning, Pippa Passes, The Works of Robert Browning, Vol, XTI, p. 1446,
2. Isabel Bellows, Eippe Pesses, Poet Lore, Vol, VI, p. 143.

3., Arthur Symons, lntrodusiion t¢ Browning, p. 54.

4, Edmund Gosse, Pefsgonalia, p. 55.

5. William Shakespeare, Macbeth, New Hudson Shakespears, p, 50.

6. Robert Browning, Pippa Passes, The Works of Robert Brownine, Vel. II, p. 114,
7. Isabsl Bellows, Piopa Passes, Poet Lore, Vol. VI, p. 148, »




"~ lagt year's sunseis, and great stars
That had & right 4o come first and zee shb
The cr*msnw wave that drifts the sun away -
Those crescent moons with notched and burning rims
That strsngthensd into sharp flre, and there stood,
ImpatLent of the azure - and that day
In March, a2 double rainbow stopped the storm -
Hay's warm slow yellow moonlit summer nights, -
Gone are they, but I have them in my goul!® 8

&

Can the considsration of this unique and beautiful drama be closed

better than by repeating with Pippa the lines that form the argumenﬁ, the inner

meaning of the whole play?
"ALl service ranks the same with God

With God, whose puppets, best and worst,
Are we: there is no last, wnor firss,"S

Lh

, De 54,

D“'%

3.8

k,'

.. Arthur Symons, Introduction io Brow

. Pippa Pasges, pp. 138 - 139,
. Ibid, p. 340,

1
3
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THiE RETURN OF THE DRUSES

The Return of the Druses iz o "work which containg more of Browning's

ibited in an exquisite literary shape, than can easily bs

sgunted,"l We have in The Reburn of the Drusss his love of the odd corners of

history, his intersst in the religious mind of the East, with its strunge idea
hand ¢f heaven, his love of colour and luxury, of gold and gresn
and purple which made some think he musi have been an Oriental himself,

In this play Browning has given himself the task of giving an account

great Oriental imposter, who is the central

o

of a human being. Djabal, +th
character, is a peculiarly subtls character, a compound of blasphemous lying

5 it wers,

E.
P
fxd
oo}
Ly
@
o

he is a

-
{u.
c—‘.
‘u.
'3

pretsnsions to Godhead and geuuine
"of a base divinity and of = noble humani ity."
history of Browning's mind, for he is the first of that great series of epparently

evil men, on which the poet spent so much of his vivid imagination - Djabal, Fra

Livpo, Sludge, Prince Hohenstisl-Schwar ngau, znd the hero of Fifine at ths Fair.
With this play he enters for the first 4ime on the defense of the

indefensible. He wished to show that a character like Djabal mighi be an

imposter, a liar, and still be hi h=minded, Charity was philosophy: hiz huncer
i ’ s g y P poy; g

for good made him try to realize in verse the hunanity of a noble importer like
Djabal.

Djabal is 2 patriotic Druse, the son of the last Imir, supposed to
have perished in the massacre of the Sheikh khs, but preserved when a2 child and

educated in Burope. His sole aim is 4o free his nation from its bondage, and

fD

lead it back to Lebanon, But in order to sirengthen the people's trust in him,

and t0 lead them back in greater glory, he pretends that he is "Hakeen", their

» Go K. Chesterton, Robert Browning, D. 51,

1
2. 1bid, p. 51.
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divine predestined deliversr. The delusion grows upon himself, he succesds

triumphantly, but in the very moment of 4r riunph he loses faith in himself, the

1

s 2ll but discovered and he dies, & victim of vwhat was wrong in him,

. . 1
while his successful purpose keeps alive his memory among his people.

i

impegtur

1]
~

In the finsl scene there is a woaderful touch of nature which reminds

one of Desdemona's "Nobody: I myself,” in its divine and adorable selfesascerifice
of truth, Learning what Anael has done, Djabal is about the confess his

ot

mposture $0 the people, who are still under his fascination, when Anael, all
her old love {not her old bhelief) returning upon her, cries with her last
breath, “"Hakeem!" and diss upon the word. The Druses grovel before him; as

he still hesitates, the trumpet of his Venetian allies sounds.  Turaning to

Khalil, Ansel's orother, he bids him fake hisz place snd lead the people homs,

accompanisd and guarded by Loys, "We follow!" cry the Druses, "now exali thyself!

“Dja (be“ds over Aneel)And last to thes
Am Mdicm%ai&mszOMWatuodmg
Zxalted thee, a vain dream - hasi tnou not
Won greatsr exalbmt*an? What remain
But press to thee, exalt myself +o +hee
Thus I exalt mvsslf set free my soul!

(Be stabs himself: as he falls, supported by Khalil
and Loys, the Venetisns enter: +the Admiral advanses.

Admiral. God and St. Mark for Venice! Plant the Lion!

(At the clash of the planted standard, the Druses
shout and move tumultuouslv forward, Loys, drawing

his sword.
Dia. (l@ading,tham g _fow stene between Khalil and Loys, )
Cn %o the Mountain! At the Mountain Drusas! {Dies. }‘2

Lo Arthur Symons, Works of Robert Browaing, pp. 67 - 68,
2, Ihe Return of the Druses, Works of Robert Browning, Vol, II, p. 295,
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Miss Barreit, recognizing with singularly fine critical 4asts, the
remarkable merit of Luria, wrote her appreciation of it ito Brownine on February
e s ) s (o]

10, 1846: "I have been possessed by your Luria, just s you would have me, and
I should like you to undersisnd, not simply how fine a conception the whole work
seems %0 me, sc developed, but how it has moved and affected me, without the

lect of pathos, by that calm attitude of moral grandsur

£

ordinary means and di

),

which it has - it is very fine, For the execution, that too is worthily done =
althcugh I agree with you, that a little quickening and drawing in closer here
anc there, especially toward the close where there is no +ime to lose, ths

reader feels, would make the foe 2t stronger - but you will leok t¢ it yourself -

and such z conception must make its ocwn way, and will not let its poet go until

t to the ultimete syllsble, .... And now = surely you think well

513
-

he speaks it o
¢f the work as a whole? You cannot doubt, I fancy, of the grendeur of it -

and of the gubiilty too, for it is subtle - too subtle pverhaps for stage

purposes, though ss clear, .. as to expression .. as 40 medium .. 2& 'brick
ant mortar’ .. shall I say?

'A people is but the attempt of wany
Te rise to the completer life of cue.'

There ig one of And how fine he is, vour Luria, when he

]
ct
5
{D
=5
fon
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b 2 o

looks back to his Zast, through the half- ~cardon and helf disdain of Domizia,

Ah - Domizia! would i+ hurt her %o make her more o woman ,, 2 little .. T

nl
wondexr "+

Certainly it was not Luris that Browning sent to Mr, Justice Co oleridge,

and which for the mest part so baffled his intelligence thet Browning said,

"Ah, well! If a reader of your calibre undersionds te » per cent of what I write,

1, Letters of Robert PBrownins andi, Barrett, Vol. I, pp. 459 - 460C.




I think he ought t¢ be conteni.” Hot to undersiand nine tenths of Luria

and the best part of another, cne must be dull indsed, The thought of Luris

rowded and compact but clear and a second, third, or dozenth reading will

B
0
(!

not exhaust its liberal reserves of beauity, and its wealth of morel inspirstion.
If there is little of the mere fact of history reproduced in the

drame of its spiritual essence there is no lack. As in Qthelle we brasathe

the eir of Venice, thick-spiced with Zastern gums, the sir of brave adventure

thet blew everywhere in the sixteenth century, £ in Luris we bresthe the air

s

things new and wld upon her sirests, towers, and

I3

85€

C)

of Florance, as it care
pelaces, sud churches, which were already her delight five ceniuries ago, and
51111 hold themselves preudly up for cur fal licity.

But the one thing in Luria, the play, thet makes i4.an unspeakable

In drametic art, this kind of thing

It
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and unquestionable the best, - the creation of e splendid personality, The
tragedy which depends on the postic justice meted out in the fifth act to teach
its moral lesson, comes in no questionable shape, as Shakespeare used the phrase.
The true function of the dramsiist is to create men and womsn whe think, speak,

and act, not as he would have them, but as they must, aud always with the accent

P b s e e 3 . . o . N cs B
of their individual 1life, Browning's Moor of Flerence iz such @ personaliiy,
“He has the reality, the g0lidity of the best dramatic art. He is no charcoal
sketch, like his own of the Duomo. We have neo flat colour here, nor low relief,

o

but such modelling that one can walk around it and look at it from every side,

T

vithout offen thinking of +the Moor of Venica,

&
(=
Pl

Browning could not have created hi
and we follew in his steps, finding here snocther large and simple nature, with

b

the desert places in his menners and his spsech, His

k, Luris, Boston Browaing Scciety Papers, p. 251,
7



"Such falth stays when mere wild belief would go!
Teg = wne the desert creature's heart, at fault
Amid the scattering tempest's pillered sands
Betrays its step into the pathless drift -

The calm inestructed eye of man ‘olds fast
3y the sole bearing of the visible star,
Sure that when s low the wh¢rlimg wreck zubsides,
The boundaries, lost now, shall be found .2 2ly

The palm $rees znd the pyramid over all.!
The sun is in his talk, as in his blood.

"Ah, we Hoors get
Dut of our proner woer whare we

ru oy
H
9-..!.
‘;5
b

S0 in that passage which is better known than any other im the play:-

"ﬁy own East!

e were! He glows above
wtervention, presses close
; hig soul o'er curs:

We feel him, nor by painful reason know!
The everlas ing minute of creation

Is felt there; mnow it is, as it was then;

. ° ° ° ° . . o . . - “ °

and is gtill engaged upon the world,"4

= e

His
Ou an assumption of treason, Luria is being tried for his 1if
Florence whilst he is fighting her battles so feithfully, and believing i

3o proudly. But he has in his Moorish mind a glimmer of the great white

the suggestions of evil and saves Florence at the gsacrifice of himself,

ke

those who pletied against. him, “Browning teaches here as in many other

John White Chadwick, Luris, Bosten Browning Society Papers, p. 257.

°

dbid, Aect IV, p. 275,
Ib,x_dP Act V, p. 228,

°

B> PO g
L]

®

& inexpressible dignity in his death., His sincerity and nobility conqu

m-@.
]
e
o,

upon

n her

The

er

poems

oy

ht of God contending with heathen gloom. He towers up sublimely shove all

re

Robert Browning, Luria, Act IT, The Works of Roberi Brown;nq, Vol., III, p. 28.
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thet it is wordth whils $o live uncbly, generously, and with devoiicn to high

1
purposes." s .
And stil) we may dally further in the porch of Luria's significance

for ocur moral life., “Step we across the threshold and look up, and iis great

dome overarches us liks Brunelleschi's there on that duomo in whoss szhadow Luria

("

compels us to rise %o its height, compels us to believe in noblensss, and wish

<
i3]
pc
Ly
o
a3
ot
pote
o3

it might be ours, Luria's real battle~field was narrowsr than any

Flgrence. It was nis owa clouded, reat heasrt, - to love Florence as Othelle

know she had playsd him false, There ars such battlss raging
2ll the $ime in proud and humble hearts upon our sgtrseis. "The spiritual

laws ars as invariable as those which keep the atars from wrong, and that which

Luris did somewhers beiween Pisga snd Florence, or nowners save in Browalng's

housands whom no

et

gloricus imagination, is being done by thousands and tens of +
poet ever sings; and that which those pletting and counter plotiting against

Luria had done for them by his nobility, thousands aund tens of thousands every

day are having done for them by men and women who are no Lurias ia {heir height
of circumstances, but only in their height of =oul, One of the best in
literature is Browning's Luria.,"®

Further intersst in Luria lies in thelordly ﬁékgcwledgmeﬂt of the

dedication to him, which Landor ssnt to Browsing.
3 oy

1, Versmon Harrington, Browni tudies, De 284,
2. Jonn Whits Chadwick, Luris) Boston Browaing Socisty Papers, p. 2062.
3. Ibid, p. 263.




"Shakespears is not our poet but the world's,
Therefore-on him no sgpeech! and brisf for ihes,
P ning! Since Chaucer was alive znd hale
No man has wal ng our roads with sisp
S0 active, ing eye, or itongus
So varied goourse, Bur warmer cliass
Give brighter plumage, stronger wing; +4he breseze
Of Alpine heights thou playest with, borans on
DeyordSorrento and Amalfi, whers 1
The Siren walts thee, singing soag for song.”
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As ma 0o mor

"Tis they du suffice,

What v 3 brigg to me! Fleialy

I feared foo seoﬂt"

Fhen Prince Berthold
despise the couriiers, who ohgequigus

Colombe denied his claim, defi

Prince & means of wipning the Duchy a

" ol ~ s T » Yo 3 o 3 L 3
grave deference to Valence, Few things in herolc poetry are finer than the

iy e 7 o o o aar b < 7 2a e “ “t « Fal o . ~ -
appeal of Valeunce, who nobly ssserts the loyelty of Clsves to the Duchess,

Prince Berthold may conguer Cleves, lord it over her people with force,

"But never, in this gentle spot of earth

Can you become our Colombe, our play-queen

Thom we, to furnish lilies for her halr

Would pour cur veing oui +4¢ enrich the soil!

Our “Oﬂ werer? Yes! - Our despot? Yes. = our Duke?
Know yourSulf know ug!"?

Prince Berthold courtsously iatrusted to Valencs the examinetion of
his claims, which proved valid; he also confidsed 4o Valence his scheme for

offering the lady his hand and the Duchy. But the Duchess had meanwhils

o
discoversd that the man of the psople was devoted to her, And slthough
Colombe did waver for an hour there was victory. She ended her birthday by

2

Colombe's Birthday, Works of Robert Rrowning, Vel., II, p, 372.

ibid, Vol. II, p. 392.

G. ¥, Chorley, Review of Bells and Pomegrasabtss, The People's Journal, Vol.
P 38.
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As & counclusion to the foregoing study we find that to form an
appreciation of Browning's Dremes, they should be approached from twe stand
points: that of literature znd that of stage-production. Judging from s
ary stendpoini ne one will deny their cleim 4o greatness, or refuse 4o
edmit thet they contain some of the noblest poetry in our lenguage. From 2

drametic standpoint it may be that the time has not yvet come to determine

business of the critic is to get himsel? out of the way and let humanity decide,

Y

ever this mexim is worth while it is when
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works so important as In a Balconvy Luria, and Pippe Passes. Critices should

beware how they dismiss the works of genius to the limbo of +their owan preconceived
anotions about the way in which great works of art should be written. What is

good drama is a questicn that might be answered differently by different netions
2t different times. An early Greek would exelaim that = Shakespesrian play

was net o drame. An ancient Hindoo would find = Daly revival of As You Like It

very disconcerting.

Very much the same sort of bias has heen set up against Browniung's

5

pleys as Aristophanes set up against Eu ripides and thet lasted for two thousand

1 ; ; ; -
years, It gfaw up from the fact that the critic expected %o find hers what

he had found in the plays which had become standerds of artistic excellence.

Browning stated in the outset that his drematic principle was 4¢ be

"action in chaeracter” rather +han Ycharacter in action, Critics then should

1. Helen A. Clarke, Prownineg's Drames, Poet Lore, Vol. XIV, p. 8.




but in the light of the gew

judge the work noit by the traditions o
principles set forth by the post himself,

As befits Browning's idea of presenting action in character, the
plet in his.pla rs falls into the background, but what plot there is grows
naturally out of the moods and motives of the characters, If he has presented

guss and situations interesting

n themselves aud linked fogsther by what we may call the plot of develeping

k4
e dL

chogen to

2
o5
w
")
B
0
2
5

character, he has succeeded in presenting artistically life as

view it in the drama,

ng too much that little
other woerde literary velue is recogrized asg

of section.

stage productions of Browning's plays has shown

thet in not one instance hag the performance been termed a feilure and
productions have been given of 2ll the plays except King Victor and Kine Charles
and Luris. Helena Faucit, Alma Murray, Eleanor Rebsen, s 8kinuner, Sarah
well Le lioyne, Mabel Taliaferro, Martin Harvey and Julise llarlcowe srs among
those who have at various times successfully interpreted Browning's characters,
As ¥rss Abeel has stated the remson why the plays have not been performed more

often is probably because of the difficulty in finding artists who are capable
of interpreting Browaning. It is of great significance that this year, in

Americe, there ars signs of & revival o

The Return of the Druses has besn perfo

1. Blla J. Abeel, Letter to the writer, January 24, 1928.
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1. The ¥Works of Robert Browning, Cent r Bddbion in Ten Volumes. Introduction
by Feo G. Kenyon, mith, Elder & Company. 18314,
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19, Hr. Lagzdon Witchell Ur, Barreti's Production of
- T . « T e X.m7aX
A Blot in the ‘Scutcheon Vol. II, ph.vii, pp.74°-T78%,
13, Lgzonard Outram  “Love's Valy Colombe's Birthday™ Vol. II, pt.viii, pp.87-94,
.3 oo 1 1. [, 2 et ln A el T t 28 s 932(’,\;-,2{
14, Performance of Coleombe's Birthday Vol, IT, pt.viii, pp. a7+,
Pad
« . . ) = o e
15, Performance of Sirafford, 1886 Vol, II, obt. ix, pp.i7534=1804,
13, Performance of A Blet in ithe . )
‘Sgutchson Vol, II, pt. %, p0,250 =355+,

1 ez Algernon
nhurne Robert Browning Vol., IITI, pt, xii, p. 287,
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Y, PERIODICAL MATERRTAL

Note:~ Ths follewiy
Roberdt Browning's drama
periodicals, Exitracts
Socisty Papers, Vel., I

Literary Gazsite, Mavy &, 1837, p. 292, On the "aotinz" of Sitrafford,

4, Ths Exsminer, May 7, 1837, pp. 294 - 295, On Strafford, by John Forsier.

5. The Exeminer, May 14, 1837. On the play of Sirafford, oy John Forster,

L Xird

5. EBdinburgh Review, Vol. LZV, July, XBV,, Oun Strafford.

8, Douglas J@?r 4% Shillin‘ Meo
tes

vzins, No. XITT, December, 1845, Review of Bellg
ana : mal r

e °
v by Douglas Jerrold). :

. Shilling Macazine, No., AVIII, June, 1846, by Douglas Jsrrold, Revigw of No,
VITI, Bells and Poxa:raaa ea, (presmably by Douglasz Jerrold),
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12. The ESxeminsr, Decomber 9, 1848, On A Blot in the 'Bouicheon.
3. The Exsminer, April 35, 1853, On Colombe's Birthday.

14, The Athenssum, April 30, 1852, On Colombe's Birthdav.

15, The idterarv Gazette, April 30, 1853, On Coleombe's Birthdar.

16, The North British Revis °p. 350 - 374, On the Poems and Plays
of Robert B

17. The Centuryliagazine, December, 1881, pp. 132 - 200, The Earlyv Writings
of Robhert Browning, by Mr, B

b4
o i R
r. . ¥. Gosss.

18, The Academy, December 31, 1881, Hr, Browsing's Thunderstorms by Dr.
Furnival.

o
[ie]
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v

ortnichtly Review, Juue, 1833, On Rebert Browning, Writer of Plavs, by
#. L. Courtaay.

N

izted below are not availsble bnt extracts are 40 be
'y ion of Browniag's Dremas, pp. 10 = 80,

<L

1. Nopth American Review, April, 1848, Vol, XLVI., Bro Browaing James Russel Lowell,

2, Hossachuselts Quartsrly Review, June, 1850, Vel. IV. Review of Browning,
' Rev., John Weiss,

3. Putnam's Magazins, April, 1855, Vol. VII, Browainz's Postry.

4, Internstional Review, Vol. ¥I, p, 176 fol. Browning, George Barrett Smith,

“J

hristian

197 ]
°
2

b

txaminer, Mey, 1850, Vol, XLVIIT,

6. Appleton's Journal, November 11, 1871, Vol., VI.  Browuning, Richerd Henry Stoddard

7. Boston Literary World, December 12, 1885. Article on Colombe's Birthday,
A. lary F. Robinson.

Lo

8. North British Revisw, May , 1861, Vol., XEXIV,

8. The People’s Journal, Vol, II, p. 38 fol.
G. F; Chorley.,

i0. Cgatsmpeorary Rewview, January, 1857, Vel. IV, 4 Soul's Tragedy.
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Macazine Articdss (Available)

Writer

Henry S. Rancoast

Pl

Henrvy 5. Rancoast

Tsakel Francis
Bellows
John Whit

L. A. Sherman

Helen Clarke

Helen Clarke and
Charlotte Porter

Helen A. Clarks
Helsn A. Clarke

b
T

Blizabeth Hcelrackan

Reviews znd Notes
Helen A. Clarke

Helen Clarke and
Chayrlotte Porter

“Lapriar

nGtrafford and Julius Cassarw

s
§

nThe Tragic Motive of 1, o
Balcony"

of Pippa‘'s Power"
"Forgter's Life of

"Browning's Mildred®

pasd

"Browning's Luria®

"Luria and Othello, Types
and Art Compared."

"Browning as a Dramatist"
"Browaning's Plays"

"Stzge Performances of

Browaing's Plays®

and Browaing"

“
1

"Macterlinck

¥

"Production of The Druses"

8

"Performance of Pippa Passe
by Chicago Husical Collsgs"

Straffoprd"

Vol,
Yol.

Vol.

Vel.
Vol.
Vol,
Yol.
Vol.

Vol.

Vol,

Vol.

Magazing
I, pp. 553 = 559,

IT, pp.

310 - 3i4.

ITI, June-July.

IV, Oct, pp.534=526.

vV, Hay,
VI, Jan,
Vi, pp.
Vi, Hay,
VI, Dsc,

VII, Jan,, pp .32-34,

XIII, ppa 156 - 1570

XIIX, »p, 411 - 425,

XIV, part 2, pp. 8-13,

XIV, pt.

ph.

iv, DP.

&

iii, pp.lal-1i3,

i, pp.141-143,

106-107.
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Helen

David

Helen

Lucy 5. Conant

=134

"Produstion of A Blot in the
'Scutcheon by Sarah Cowell
Le Movne®

A, Clarke
XKelly Lambeth “Pippa Passes on the Stage"

A. Clarke “"Is Pippa Passes a Drama"

1

"Tn Agole”

Yals Review

ol

William Ly
William Lyon
Phelps YBrowning ss a Bramatist"
- (]

Vol, I,

pp.133~-4
p. 107,
pp. 140=141,



