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CHAPTER 1.

General Infiuences upen the Literary Work of De Hergan,

e & e & © o 6 o @

. The eim of this thesis is te give af,nma'eeoﬁntv of the
iitaréry‘werk of William De Morgan, and, at the same time,
to 'traéég' as far as is pessible, the influence of Charles
I}ic.&ens in this work.

4ltheugh ganins is inherent and will always ‘tend. to fight
its way upward toward its highest a@hievament‘,.“ yet its bent
must in} parcf’;:ﬁbe determined by eutward giremstgnéggfeh This is
partioulerly true Of Williem Do Moergan Who had ldved = long
Life; rich in experience, before he began to Weite st all. In
this respect he holds & rather unigue place in English Titers
sture, for his fizst mevel, "Jeseph Vauoe”; wes not published
watil he Wes sixty~sevem, and slready had behind him & long =nd
successful career as a designer ef ¥iles and potterys Oin =
men Of sSo rieha nature this leng peried ef Qrgpazfatienﬂ and.
gpprenticeship, wpcenseious as it was, must have made s Geep
jmpressien, and must have infiuenced him when he began h;u.s laﬁesﬁ
‘ end greatest work, along particular lines which sheuld be cleam
1y disclosed by & brief study ef his life.

The Do kiergss fasily 48 of French origin. Ou the father's

side the De Morgems for feur genératians back were soldiers in
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$he service of the Esst Iadia Compsays On the mether’s side
the family ney be said e be imemsely inglish, Sophia De
Eﬁoi’gm Was descended from %no E‘read,s exf Canterbury &m’i t‘iﬁe
Blackburne®s of Jerkshire, anmberxng emong her rela%xvns i
ﬁreh&eaean Blae&burne, whe xn turn was connscted with 1 the pice
turesque Lownceles Blaokburne, irchbishep of York, Our sutherfs
fabher, .éizgus“sus :i}aMergaa, was 2 distinguished mathematicion
whe held %he pasﬁ @f Prefessor of ilathematices at University
Cellege for seme thmety years, and whe married the daughter of
anether prefessor, William Eren&ﬁ g Cambridge Qééturere“. o
: ﬂhexr eldest so:n9 %;lilam9 was bern at 6% Gower St¢9 @@n&@n
iﬂ~£8396 Wihen he was ten,he was sent to the univer81ﬁy a@llega
Sehe@19 anﬁ smx years later te ﬁhivarsity'aellegegwhere he re=
mained Tor three years. 3uring,thls,perled his inmclinations
were all for art, gnd aﬁtér he left the Cellege he teok lessens
in drawing at the eld scheocl in Streatham Ste, Blecmgbuxyg In
1859 e became & pupil in $he Royel icsdemy Sehosls, an impress
sien Of which he, gives ws in the narration of certain incidenss
in she y@uﬁh of‘ﬁharley Heath in JélieewferaShertW |
 Thpee or feur years later De m@rgan became deeply ;ﬁter»
asted in stalned glass work and pettery, and until he t@ok ﬁ@
tae weiting of literature at the‘agek@f(sixﬁwaaur, he &evat@&
his whele time %o this bramch of értg which he describes wibh

his inimiteble humeur in "Alice=for=Short”. Unbil L87L he

-~ . "~
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eaxried en his Work ot Hee 40 Fivsrey Seusre, whieh is he orim
ginsl of the Now 40 X. . o Strest, which pleys such an Lpersems
part in ereat«ing ‘She mystery ‘backgreund n WﬁiioeﬁferaShar@ 4t
;;n sais yea.:c, Leing intivenced no doubt by the fack ‘khat whx.le
e@n&uetmg axperments in pattery dn the eellar Of see 40 be |
. blew the reei off, he meved %o Chelsea snd Book & heuse in &hayn@
Row, swe deors frem QWM&G’XSQ Here he built & kiin in the ga:m
é,eza zor hxs expermen‘aso whz.eh ha..s smce bee.n replaeed. by & lauﬁ:s
d:cy He sabsee;uemly meved %0 Srange heuse, Gnelsea, whieh has
new bees.a pulied dewn, and a;a:tar h;,s m&rmage k@ xilSS Lickering,
he”agam”g;aved te & charming heuse in the Valeo ire and aaZ‘Seau@
~ -orgau spent their winters in Flerence during this pei'ied;" gwr%-'
1y fer the sake of De sergan's health which was never Trebust, znd
pa;rtly t@ be near &iI’So e .m:cgaa?s wncle, S_pencer Si:zsazz.ho:pe9 &
painter, whe lived :.n Italy., Stanhepe, .aowe’ser, d.:.ed in l93.2,
and aiter ais death these v:.s:,ts were d.m,seontmaedo i‘he influ-
ence of these Ltalian vz.sz.ts is seem in his Ffifth b@@k "4 Likely
Stery", which ha.s an Itelian setting. Yo
Buring all this tme De ilergen werked at his chesen work
and beeame, widely kmewn for his beautifully decorated tiles and
pottery, snd fer the ‘inven‘aien of & new kind of lusire for petiery
from eariy youkh he was the intimate friend oL umeswnes end
ssllllam &L@TI‘ILS, Whose arta.stw aims and tastes he shared., and %

whese hemes he was & frequent =nd welcome visiter. azaf@rtmatelyg
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: sgise of she artistic charm of his pottery =nd the Iame Ui
he had achieved, h;s\W@rkfwas net alitegether s Success from &
coumerciel stendpoint. ﬁhﬁs was due, met te the zbsence of &
umerket fer his waresgybui raiher to the cos® @f‘ﬁraaaetien snd
%o his own laek of business capaciby. He was oo much 3he arﬁist
teo ggve muﬁh attanﬁ;aﬁ,t@ ‘the DQS&aess en&« ‘newwgs‘always oxs
gar;mgaﬁlng and qaaaavorxng"ta £faud S@gﬂﬁhlﬂg;BQW; an&&whegAqng -
of his experiments was SucCessful and begen e bring inm 1@@ge‘sgms
Qf’m@ﬁgggjhayprg@ptly;ased his -earnings t@'experimen$ éu grander
and larger Scaies. Ihe characterisﬁ;o stery is 014 eof him bhab
Once wuen he was m@vxng te & new workshep and feuﬂd ;t ‘necessary
ko pacx and &h&p & &arge nuuber @f‘pleces of p@tteryo valued a@
@b@uﬁ hree Pounds 8ach, he was d;ae&vere& by h;s W@rkmen oreaaa
zng taem t@ p;eces w1th a hammer in @r&er o save the troublee

fw‘mcrgan alwags toak a deep interest ium hlS worxmen wao’“
were Pr&Ctlc&lly’dLl drawn fr@m e@ekney‘uendone__;t is saxd taat
he teox great eugeyment dn sittmng xn h;s ewn,oarner a: tne SﬁQp
aund @bserV1ng ‘them and, l;staﬂxng Lo their eaaversat;an.{ Cawibte
ingly he was laying by a rich stere whick in later years he found
8L iacaleulable value. IHis klnaﬁess and llberallty %e his W@r”w
fen was unb@unaeao He Was deeply tnterestad in ﬁne;r welxare and
seumk;ess iastances ox his geuer@s;ty-t@ tham are on reeard@

46 is as a neveliss that Je sorgea is noxt heard %, but it

ﬁs nat true as seme eritics ala;m.ﬁaat he turned ta literature as




& means of livelihood because he was iu straibened cireumstences
finaneislly. It i true thet he had met prospered greatly es o
Gesigaer of tiles sud potbery, but he had ether sources of ia=
Glize, and m;‘ﬂZ;A?O&,,ff‘_‘whez; he had reaghe& the age efsm;y@seve;f;,
Be might have looked foxWard to spending the Tewaindex of his
deys ia couparabive eases Ko discovered his ews ahiliby slems
this line by a sort of accident and approssied libersture mot S0
much 8s a mesus of repairing broken fertumes or as a 1life werk, |
but :ratae:r as a diversione

' He ®elis that never durmg his 1@ng life tm@ had he felt
$ho least mwrge te write. In his letters he always insisted that
he mever resd auybhing. Ee Weote, "I scercely looked in & book,
wiless it Wes aboUS Dots and mechaulmus, for forty long years.
Tuere’s & confessiont —= & little exaggerstod in form from ?mg;*‘*'
rin 6 the truth of its spirit, but substantially true for all
tnat,“fli If ‘he_,ha_.@_»nelt ‘h_'afd. an a‘tﬂ!’;ac’;; of in:ﬁluenza when hg was
sixty=four wilch confinod him te his bed for seme weeks he might
never have written a novel, 4s he lay in bed with mething to de
he smmsed himself by writing down en smail seraps of peper the
£irst twe chapters of #Joseyh Tamee"s ULf iI: had net had the
ﬁfla?? he wra’i;e, ’“}I. shmﬂd ne‘t have %heught ef m'i‘tﬁng a b@@ka

I s*i;arteé, y”Jose_‘ph V&aee“ ausi; for g le.rkg(“) He made oub ne plsn

2 2 S {191?0
(1) We Lia Z-.?’helps in the Herth .,meri.ean Review, Vol.205,

(2} e ;‘i. Ehelps in the Korth iuerican neview, Vele 205, 1917
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oz 3@1@%» he 2‘ ,ﬁ m iﬁ@a of 'f'iz@ m@w or a:%‘f ‘%;}1% g%%&%}l@ mwwy
of the chezectords He simply begen to write, end his writing

cessod he thought forever wpon his recevery. IThe world owes

the complefion ef his stery bo Urs. De Yorgen w wao _prevented hin

Ezem &@%ﬁ%‘@?ﬁz’z iﬁm :@ma% ef paper M}} I@sm%ﬁ agw. hm 3@21*

| ti?;xa‘f;:.%,% of ‘%hfs ﬁ%m& E’?‘%ﬁ’ﬁ *is%w he @%ﬁ% near destroying +the

e R

%@3.;? éﬁ“@%ﬁ?ﬁ %Ezw%z %@zﬁ@é -w .&iﬁ o e %féfw zzmgh 3,3.% Qisk%ﬁ

| *i;@ ;gaaag% ‘fﬁ%@%ﬁ‘ﬁ | | | ‘
' @%@}?}i ?ama“ %% m‘%: ym:’zmmﬁ. "m 1@% am: %m.g &amy

M t@ ‘%h@ f&ﬁ‘& %M’%?

o m @a%&i@%zm %@ m‘% za% i@ %m%m% @mé
ézmh is %Em% ”c:%z@ zgaz%w%@ eint. was m‘t &%y

%f %:M zownd of %}m %@3‘%11 shers 3@%% :zm mw@%&m% The

in s dzawer of D

=

on fM @#}% tiﬁi@s ‘!’éh%‘% wes

‘ mwgmxa éw}z a.ﬁ.é 1@:@? @W@ f@m@%

s me ?@1&1&%&3@& @‘f}. ’%;}m @m o:f:” wﬁ fwblz,mw% “%;@ lzama w &f%ﬁ :I.t
| n,% tm@, b@aa’aw of 3.%% gx%"g 1@23,;5;% end owing te t}w fact that

' z;%; %ﬁ a&l m ﬁi@ﬁ%ﬁﬁ“&?&ﬁ h%%.:i; %ﬁ‘@ H@lﬁ%ﬁ Mawf ia% },a%m’b&htwg
and gave w&@m for it t;;:@mge %ﬁ% is ¢ f@,‘t}i@i{‘ m‘tw@stmg
gfizwgr abea’%; thz.z*z; L%am t‘m %L@.ﬁ:ﬁ@ us bvmﬁl@ @z‘i‘ m@@uﬁgmm W&% .
';{za:f%ll@% @ui; emong i:iw tw ata 'é:}m;y %m%ma % ah%@%@a iﬁ %;im
'3‘5%‘3 thm téaa:; "”@%g@*a ’m% ge on mtlz “I;hm% %r& wé‘. i’s‘; iﬁ 8said
th@i; %@m@ oz tm: ggm’l% mm % ﬁ%@pl; aﬁfm’baa by tm mere mfish«»
M;m _parts thet th@y were fﬁf,ﬁ- in @%&W& ‘ E"’m% %’swg zzz&;y vot be

'tm@, ‘bub mwamml@&% 3:@ is twue amisiewﬁso
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o arxi&ng in a “beokfﬁl age“ and offering as he d;d, 4 &lkﬂﬂﬁ“
blagraphy of ‘seme 280»000 werds in a 1e&sure1y end &lsour51ve -
style, %o s publie waich Y clamored for short steries, of 1o
quick moving ¥ype, De Lorgsn skould by all rules of the litersry
geme hawe bgenrdeumédwﬁa failuseo. rxnrih;s‘Qage’hewefarﬁtye gaex%
pected heppencd, "Jeseph Vauce”| became o reghlsr ‘best selier’
and iupression after impression had to be printed o supply the
demezde Eis publie cried,fer ‘were and there fellowed iq‘gu;c@‘,.
saseess;an, “Allceafaraﬁnort“ 1907; "It Never Caa Happeg Again™,
909; "in Affeir of Dishoner™, 19203 s mxe:a.y St@rj’,‘ 1911; end

WWhen Ghost ets Ghest%, 1914a

-~ .

o Ehe sudden outhreak ef’the War din l914 found h;m.busy W1th
= new book, "The (14 iadhouse”s This last book remaised wnfin-
ssued for, like many others, he found thatvie could met womk
whiierthg_Empire”was inVQLVe&Vin this Life and &gath struggle,
and he died hefore peacs Was proclsimed, It was, hewsver, fimes
iéhgaAafter his death by his wife t@_Wh@@Vﬁe had g;vea an eutligp
of the remainder of the stery. For the next twe years and a half
hig whole iulerest was abSerbed oy the war. IHe islloyed evézy’
step, wsed his literary powers to enlighten public epinion both_
ab home sud in ueries, and put his sclentific experience &t ¥hs
dispesal eof the War Office. His services were accepted snd he
devoted his bime %o éaking*scientific experiments at the E@lj#

#echnis, and in perfeching mew discoveries which might prove
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wsefnl in sulusrise warfars. Wem on Jaausry L5tl, M6LY, & sherp
and sudden abbeeck ef éﬁf@u&ﬁga‘@arried-him.off’after & Short &li=
ness of ¥we weaksgvﬁhe'newé’of his desth came &S & sheck and with
& fee&iﬁg of deep‘1@ss,tarhiskmany‘friegds aga,aém@xersa” B

e ‘ggvsach,& leng liife and in oue so rish“ia experienca,,§h§ra
sust heve been wsay snd Vevied iuflusnces which hed & boaring
®pon his literary work. It weuld be sn Ampossible bask o brace
all ef these, but thera aée several which have such far reaching
eiifects that Bhey wiil bear menfbieun.
s Ihs first of these thatb 1 wish to discuss is the general in»
finauce of his esriy Life. 39 Hovgan wes very foad of Lookig
backwsrd, and he drew upon the wewories of Lis past Life for
h&ﬁ&ieds of small details. The séttiﬂg &nd the baekgroun& af ali
his steriss are baken frem.plaees with which he was fam;llar*~my
ca@dan “own, ﬁoho9 Bhovusbury, Chelsea, wandsworth znd lareneea
He dees ‘not éescrxbe hxs houses as wh@las but treats ﬁhen as he
&des his charaeters, takes a piece from one @ﬁd & piece fram.anu
obther and builds them up iale 2 whele. ;@ properly sppreciate
this feature Of De mbrgan$3~werk one mns% be & Loundeners dxe Ste
Jehn Jdeceeck, wae ev;dently~knows his “end@a, wr;tes in th;s eaanm

ect;en, ?“IA ?Joseph Vaace ;gud in the early parts of ”I@ Kever

e e At

Cem % a@peﬂ “gm&ﬂ Be “orgam arams Oon ais memories of‘l;fe a8 he
sew it among the middle Glass end very poor of Cauden Zowa, He

Aived oppesilte & gueer iibttide Noncounfermish Ghaéel_%heie a% Eé;?
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Ceamden St., which has laiely ‘been swept away bo kake reum for =z

Counoil Scheol, Zrem the ¥ime ko Wes £ive wibil ho Wes twemtye
Eé;_§§gﬁétqliager thr@aghAtherstreeﬁs ¢f this ne; hborhoed with-
eut feeling that you are breathing the air of "Joseph VanceTes.es
ssssccsscces It is all very weil for De mérgaﬁftq desqfibgféld
' Vance's heﬁse &8 ene Of Stallweudié Cottages and next door
tc aexles Zoundry, and then t@ pkamt %he cottages at Clapheum
snd eusningly sad essually o reter to thew ss Seven miles from
Eﬁmpstea& but it will ued be easy bo yersuaae one Baat Stalxw
W@Qd?s Cotbages are net in Camden. o o o o o o o Tallacik Ste,

”w B
siso smaexs of Camden. 't (3).

@g@;ﬂg h&s i@ng @;r;e; a8 en arbass m@s@ have &wflu@ﬁge& ‘him
greatiy in his detor wozk. There would sesn %0 be ¥ery 1ithle
gqﬁgﬂ@tian betﬁ@snAéé&es aﬁﬁﬂﬁ@?eiggyyet’Qg %@rgaﬁ,hasyhiﬁs§&f
saiﬁmﬁhaﬁ‘his/aﬁvels are &ﬁdire&tiy tha‘r;suiﬁ of his wWork &8 z
ygﬁﬁgr,u 1 ol @@&rsgv@»s aﬁy’a* ons b”&ﬁ@h o; Lrﬁ &s gk?@ys s @r%;
gaﬁa&@g@lf@? 31&?@@%, aﬁ& %Eﬁ aﬁﬁﬂﬁr 13 & Wgys %%& ax umsﬁ W&th

the gft&stzs sense of %&eﬂnlque and of beaubty of form and oFf

ezt life, ‘bu® in De lloxgau we feel tlLab thds was frborm. %
was rather ;a hés siasu toueh with buwen nature, yarb&oa¢*rly
mlth tae charaaaaxs se was lalter %0 mse in his bocks, that ue
lorgen was prepariug for his great worke His was & gariicular&y

- ~

{3) A.5ts Jehn Adcoeck in the Bookaan ém&gilSh}, V@LQ 38, 1910

s n
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observent nabture, :nd during bhe ILEFEy years he was cngagod dn

makiﬁgpéigog’&né ﬂoﬁ%cmd,he @Cﬁlﬁ@@ %wua’“ ;:iag @g;%i%ﬁ %hé
working elosses ond with The dgellors #u the sluas, with Bheir
Aengrage, thelx ﬂ@blsu& $helr polnts of yuew, uhieh he wsed
te S@@h advaﬂ Gege iﬁ‘his Eovelsf &ﬁd‘ﬁhiﬁhV@ﬁale@ hin $0 pors
ftrmv ?be* with sueh desp syspethy end kindly humor.

kR pRird snd mpeh greaber dnfluenes was Bhat of his homc lifo.

The impress made by & good home wpon 2 man’s chersclor =nd eson

-

1 ~
wpon his ideas snd general soncepbion of 1ife is bound ‘e be aeep

1(1/

end lesting. His mother sud fabher had streng, intcllcctwal
personaliti ”\s,"an&’tﬁe inflvenee of hath can be gloarly traea&
%ﬂ hiﬁ &ﬂtexa@g Wgrk¢kiﬁrs@‘ﬁgizeﬂ an vps & women OXL ﬁlFO lﬁﬁ&llw
cetual “p:ainasg§ﬁ aﬂd éoﬂsi&e?akls ziteggry:abilitygﬂyghq was
deeply inferestcd in socisl werk in the slwas of @oadaﬁ;@high_mm
she :reqwe 1tly visited wiﬁh her son. Ehgse Visit%gwtgggthgrvmith
his:ggther”s iﬁterost in parti@mlar @aées which were iiscasse& aﬁ
home, very larrely accounts Ffor Te llorgen’ s ability iun portrzy xng
'ﬁhe s;mﬁwiﬁelgors&‘ His m@th@r’ éas %he a&gggr of a ﬁzgo biqgraﬁ

phy of her husbend, @ volume desling Jlsh sp sugl phenomens

ﬁt@r to Mind7, snd e ielightful Book 0of r:ﬁfwa
QS@&EQ&S» ﬁﬁareo Veara Tea S aﬂd Te 11~»whioh was published in

18%Z, by how dvag%ﬁu- Mmzj, ﬁarsel Kaajn.as a poet znd writeY.

2.t his pareats Uﬁfafy Qlj iﬁ%&meszc& ;g ﬁﬁlfit@alism

and S&ﬁ@faazural me 1i38uuﬁlcws end 1% wes Otly 1atar¢1

De lorgan himself should secquire this ix terest wnic be uses

-
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o such sn oxbent in his works, parti@nlarlu in ”ﬁllcea )Wm@xOrtg

~

‘the whole bockgrownd of whieh is given by the ppesrsnce of tho
: @hosfs a
Whe strOﬂresz : ’tOf 0f 211, have 1, Was th .t ﬁf‘%i father

B L5,

e whon he owes more than 0 any one opbside influence. JAugustus

n0 scholar of the 'dry-ss-dust® typs. His kindly

A OT ”“d his dsey éym?%tﬁ~
lovahle persons who .re wri itten large In every wey. His lebiters,

.

meny of which have been Incluled in his wife's biogrephy of him

(«\w

re ;2ﬁef33ulw 7ot ounly as showing the @harzeter of the menm hime

self, bul as revealing the extent to which the son wa inflvencsd

perusal oX fhen shows that hs noet only

ibed many of hi *athef*s opinions and aueh of h?s guaint ﬂuw
but he writes in much the same leisurezy and golloguial stylé;
shows the same closeuess of observabl on, &nd hes the same pon-

ghant fox &isaove cing &f o glence the oddities of nu: natur

suy of Augustus Je.morvuﬁ.s Llotters might have been written bj
ol

the son. The $wo gaou&ticﬁs vihich Lollow will serve $o illus-

trate this:=

In & lebtter to & Dr,

Roger Bacon, end continueg ai

‘MBgeon is e gueer nane,
that we e
hes

be & providence
e E fe nemes of
be names what
If Bacon

toliss over i
ble sounds., ens Jm
7oy, theizr exploits w

>

Bix

O o
Tos L‘r
(6]

]
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and Newton had been Wiggins and Figgins would any % mehave taken
eff the ridicule of the rhyme? OCould anybody with a grave face
have argued the question whether the immortal Eiggins was Or was
not indebted to the great Wiggins?“

This might just as easily be conceived as one of those
asides of Williem De lforgan whie}; are one of the most chaming
festures of his book. 4nd what a Dickensytweng it hasl

Just as characteristic and iliﬁstrating another :Egature of
our aﬁther(?s work, ‘his coining of Suitable words and phrases fo
clothe hisﬁtheugh'&, is the following passage which is taken from
a letter to Captain Smyth, in which he declines to be President
of the aistronomicsl Soeiety, but mekes a humorous 1ist of desirs
able officers and their gqualifications, putting himself down as
one of the secretaries. '

gustus De iMorgen,” he writes, “well enough in his Way,

but cra:akzr =--=-~==-»’ for miscellaneous work, from wax candles to
Couneil Mmutes“ and concludes by _saying that Sir John Herschel

must be their Eresié.ent because

“the Pres:x,dent must be a man of bmss, & micremeternmonger,
a teleseopew*twiddler, a s*i:.a,:r:e»sri::r:i.;;ge:v9 & planet=peker, and a
nebula-anabber. " (4)

De Morgan then dod not have to turn to other writers in
e:cé.erﬂto develop his latent 1iterary ability. When the influences
~around him throughout his long life, shaping his ideas and culs

tivating his tastes, are considered, his readers ean only wonder

(4) 4. S8t. John Addock in the Boobnan,, Vol. 38, 1910

~ ~  Blographical facts taken from the short 'blography,
by Julia Cartwright == Willism De Morgsn == 4 Short
Reminiscence, hiving Age, Vol. 293, 191%.
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why his Li%erary genfus was s0 lomg id £inding expressioie
Miuch ef the best that is in his beeks is fashioned eut ef
past experience : eubt ef the‘mem@ries of hi.s beyhoed days:
eut ef his fifty years of werk as a petter; and eut ef thé

deep and lasting impressiens made upon him by his parents,
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CHAPTER IL.

The Particulsr Influence ef Charles Dickens.

Before passing en te o consideratien ef the influence ef
Dickens upen De Mergen, it weuld be well perhaps te nete briefly
certain influences and tendencies in the life ef Dickens himself
which helped te coler his ewn werk, and which heléed alse te
mekk out the difference between his work and thet of the later_
auther, ‘ ) | , |

The first of these is‘feﬁna in the eiﬁe&mstanees of his
earlyilife§ which were in st&ang centrast te those of De Mergem,
and made an impressien upen his b@&ish nind which tendéd t@ in=
fluence his mere mature theught in later life. His father, Jehn
Diekans, the pr@tetype @f.Mieawber, wes kind and well intenti@ned'
but mare fitted te harangue his large femily thas te supply them
with the necessities ef life, He m@ved frem place te place, sinki
ing deeper and deeper inte p@vefty;:and landed finally in a
debter®s prisen, It wes in this enviremment that Charles Dickens
spent his early days, and at the age ef eleven, Wa child of
singuler abilities, quick, eager and delicate, and seon hurt
bedily end mentally” as he described himself in a fragment ef
autebiegraphy, he was ferced te help maintein the family by W@rk«
ing as a Dboor little drudge in a blacking factery at six shill«

ings a week. Wy warkﬁ de writes, ?yas te cever the pets ef

Eay -~ o~
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: paste%?‘blaékiﬂg; first with a piece of eil paper, and then with
a piece of blue paper: te tie them reund with s string; and then
- to e¢lip the baper clese and nest, all reund, until it leoked
as smart as a pet ef @injbment frem an apethecaryfs ShePe « o o o
The deep remembrance ef the sense I had of being”utterly neg=
iee‘te&. and hé:geless; of the sheme I Ffelt in my pesitien; eof the
misery it was te my yeung heart te 'beligve that, dey by day,
what I had. learned, and theught and delighted in, and raised
ny :Eaﬂey and emulatien up by, was pasding away frem me, never
te be breught back any mere;.carmet be written. Iily whele nature
was se penetrated with the grief and humiliatien ef suech cens
sideratiens, that even new, fameus and caressed and happy, I
eften ferget in my dreams that I have a dear wife amd ehil@éeng
even that i am a men; and wender deselately back te that time
ef my 1i:Ee‘:’*' (1)
This pain:ful experience ef his early life tegether with the

fact that he wrete in an age ef suffering, of expansien, of pre=

| gress, an age whieh is described by Gissing as "a time B8Y seversl

degrees harsher, cearser, and uglier then eur e;m; o o o o & time

ef ugly religien, wgly law, ugly rela‘bims between rich and peer,

ugly clethes, ugly farniture’(2) imbued all his werk with an
ethical purpese and caused him in his zeal fer the 'bettement of
the pea:é,, te beceme, at times, rather shrill in tene er a little

‘tee sentimental.

1) The ;Ei:f:‘e of })ickens ~= Forster and Gissing == Pe 25
2

)
) Charles Dickens == Geerge Gissing == pi3

(
{




‘‘‘‘‘

The secend characteristiec is rather an inbern tendency
then en eutside influence. Wihem, after leaving the wareheuse),
at the early age of twelve, Dickens was sent te scheel, he was
very active in getting wup scheel theatricels, and when & little
later he was empleyed as a junier clerk in & law effice hé cen=
$inued this interest in the theatre by attending as eften as
pessible a small theatre, where he was frequantly given a part.

- Again, at the age ef nineteen;,éfter he had taken te reperting
and feund it a rather precarieus means ef liveliheed, he stﬁdiéd
and praetised himself in parts;”and finally effered himself as
an acter te Cevent Garden. A4n appeintment was granted him by
the maenager but befate he ceuld keep it he became ill, end wrete
te‘saylhe would make his applicatien next Seasen. Success in

ﬁw; turned his fheughts.elsewhere and he gave

jaunnalismi;rﬂvyn
up the idea ef beceming an acter., The tendency, hawever; still
iemained; and later influenced his ﬁriting; particularly his

early werks, which are somewhst stage& and meledramatiea'

ind new te return te Willism De Meran. De liorgan must hawe

beceme aequainted with the werks ef Charles Dickens at an early
age, fer beth his mether and fafher were ardent admirers ef this
great writer, an&'his beoks were read aleud in the De Morgan heme.

writing ef Augustus De Mergan in her biegraphy ef him his wife ‘
séys; "He liked readiﬂg te me when he c@ﬁld get anything likely

te pleéée us beth, se I heard several ef Dickens® nevels frem
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beginmning te end. They came eut in menthly parts and he weuld
say, *We shall have.a Pickwick (er whatever it might be) te=~
merrew®, and en the first day ef the publicetien we had read and
commented upen it¥. o
In spite of Willism De Mergen®s statement, previeusly queted,
that ﬁe scarcely ever 1@@ked into a beoek, yet as a matter of fact
he knew Dickens as few readers have ever knewn him., If he is te
be judgeé by the Brewning references in his beeks, paftieularly
in *When Ghest Meets Ehest™, which centains meny ef them, he must
nave had & fair kmewledge of this poet toc, and st times his
writinglis so much like that ef Thackeray that it is hard te be=
Llieve that he had ne knewledge of Esmendyend Pendennis and Beeky
Sherp. In writing te Henry Demnis Hammend, a young student, whe
hed had an essay en ?pb MBrgén“APﬁblished in the "Yale Courant",
he says, "But then Dickens wasamy idel in childhaé&' beyheed, )
y@uthh@ad ‘manhood and se en te & decade ef senility9 even wntil

(3)

new." -

“After he began.te write De Morgan freely acknewledged his
indebteaness to his predgeessar. In ene ef his letters he wrete,
"Dickens was the master at whese feet I sat”, and he always in=
éisted upen ascribing whetever merit his ewn writings pessessed
te this influence. He was alweys gratified if, when his writings
were reviewed, a eritie said that he imitated Dickens; provided

(3) William De Mergan == Wk L. Phelps in Nerth Americen
-~ Review9 Vele 205, 191%7.
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the reviewer meant that his imitati@n.was net a failure. He,
~ himself, thought that he cewld trace the influence of Dickens in
almest e#ery page, but Se,high did he pdace the earlief writer :
and se medest was his estimete ef his ewn writings that he was
quick to add that he ceuld net be sure that it might net be his
venity that caused him te see such resemblences.
There is semething very pleasiﬁg in this here&warship of

De M@fgan for the gréater writer, and it is very characteristic
ef the man; yet & clese reading eof his beeks leaves the‘reader
with the cenvictien that he has a much tee medest estimate ef
his @wnllitergry abilities. ;t is true that there are reaemblé
ances, and that these are semetimes se clese that the reader .
inveluntarily finds himself saying, “That is Diekens#}“‘ﬂis methed

of narratien, his pewervwf clese @béérvatian; his cﬂaraétera
‘izati@n, bhis turn ef cellequial speech, his infectieus humer; all
remind ene of the elder writer. 4nd in cese these shouwld fail
De Mergan keeps his readers censtantly reminded by reference or
direct quetatiang But in spite ef all these resemblances De
Mergan is ne mere 1mitatar, ner ean he rlghtly be ealled as Mre
Phelps calls h;m, a reincarnatien ef his predecesser. There is
much eriginality in his werk: every resemblance en elasér study
is feund te centain alse a difference, and the tetal impressien
he leaves with his readers is net that ef ene whe has revived an
older auther, but of ene whe has a new and living persenality ef

his ewn.
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4 clese study ef De Mergan’s werks reveals the faect that
the lenger he wrete the less he beceme influenced by Dickens,
~and the more he gave of his ewn individual genius, The influéy
ence is strengest in the epening chapiers sf fJ@sethVEBee?; in
which, of course, he censciously tried te &m&fdte; and in the
gmizargnnf stery in "It Hever Cen Happen again®, In the etker
beoks it is net se easy te trace $his inflngneé; and in the
*Challis® stery in “It Never Can Happen igain”, in "Semehew Goed”,
and in "i Likely Story”, the resemblancef is very slight indeed.
insther fact that is revesled in his werks is that De Mergan
resembles ether aﬁth@rs whe wrete in the seme perieé of Egglish,
lierature as Charles Dickens. In his style, in his kind ef cems
ment, in his knowledge of men, and of seciety in the country and
tewn houses ef the upper classes, he resembles Thackeray¢ His
men and wemen are @rainary; everyday peeple andfmight alm@sf haved
sbepped eut ef the pages ef Trellepe’s "Barchester Tewers" except
" that they are treated with mére hume§ aﬁd‘mare imaginatiaﬁe ﬂhe‘
quality ef his anslysis ef character :ﬁbickens is never analyficak
-is semewhat like thaf ef Geerge Eli@tﬁfand in a lesser way he
alse resembles Wilkie Cellins and Charles Reade.

'. iltheugh then, the influmnce ef Dickens is admibttedly
strenger than that of these ether wri%ers; yet whaet he has~capé
tured is rather the spirit ef the age in which thése men wrete.
He has disregarded the medern French scheol and returned te the

period of the 40%s and 50%s both for his meteriel and his metheds

~ -~
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De Morgan, while he mever lest teuch with the great guestiens ef
ﬁis ewn times, was always mere interested in the days and fashiens
ef his youth. This sttitude he expressed in his ewn reminiscent

and whimsical wéy in "When Ghest lieets Ghestg_where he says in an

aside te his readers?!

 "Per these were the days ef erinelines; ef hair in cabbage

nets, .packed round mitik rubber Inflatiens; of what may be called
prote~crequet, with hepps so large that ne one ever failed te get
through, except ypu and me; the days when *ih che la merte® was
the last new fune, and Lendseer and Mulready the last werds in
4rt. They were the days when there had been bubt ene Great Ex-
hibitien -= think ef itl == and the British fleet eould still get
under canvas. We, being an eld fegy, would se much like to ge
back te these days == e think ef the daguerretyps as s stupendeus
triumph of seience, balloens as indigenous te Cremerne, and table=

turning as a nine days’ wender, in a werd te feel our biceps with
satisfactien in an epoch when wheels went slew, feolk played tunes,
and nebedy had appendicitis. Bub we can¥t.™ (4)

-~ .

in spite @f‘De Morgan's @ﬁn pr@testé againét the chargéaf '
midéviet@rianismpmhe belongs to that peried of English literature.
Yot he belongs to us toe, and links up the age of Dickens and
Thackersy with our own times by extending theirwmaﬁner and spirit
to meet the problems of medsrn life. The spirit ef his writings
is thet of a men freed from mid<Victeriam prejudices and cenvents

- leve of -
ionalities by a 1engAbeauty and a lifelong asseciation with paints

ers and ether artists. It is Vieterianism "recellected in trans
quility ™, '

-

-

(4) Wnen Ghest ieets Ghest, p. 98,

~ ~
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i have attempted in these first twe chapters te point eut
in a gemeral way that, while De Morgan saw many ef the things
that Dickens saw;r he saw them“ frem an entirely different peint
of view. 4 camparisen ef these twe writers will serve‘ as s
summing vp. Dickens, the jourmslist, fand. ef the stage and the
meladramatic;wdeeply interested in secial referm, and using his
pen fer this purpese, wiiting in an "ugly" age, while still
young, after & hard and disilluéieniﬁg ehildheed which left him
with a slightly better eutloek upon life: De Morgen, the a;rtist
writing abeut the same peried but with a medern viewpeint, and
with the whimsical detachment and placid telersnce that cemes teo
a m-an ef his type after a leng, peaceful life, rich in experience;
surely there must be many differences in the literary work ef
these twe writers. In the fellowing chepters it will be my aim
to indicate these differences in a mere perticuler manner by
tracing them through the outstending features of the works ef

beth nevelistse.
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CHAPTER IIL
Style and Plet Strueturs.

The mest remarkable characteristic of De iergenis style is
the absence of practicelly sll ef these akements which, accerding
te the standards of medern literary technique, are necessary te
the success of & nevelist. He does net strive for effect, noxr
dees he write by any particular formula, but creates his characts
ors first and then waits te see what they will de, and while he
is wgiting he chabs away te his reader on anything *frem cabb=
ages to kingsf, His nevels, like Tepsy, fare net bern. They
simply gr@wfeh | | i ’

This leisurely and diseursive style of writing is, of ceurss,
6haraéteristic of the elder scheel. There is much of Dickens in
it, end much ef Thackeray =< it is aifficult te gay which he
resembles mest == but there is mere of De Morgan himself in his
writing then ef either Eiékens er Thaekéray¢ His style is so
original, full as it is of “#erbalsqtips and piaasantries“ and
of geiety and deep irrepresgible enjoyment, that a De Mbréan reader
woeuld never cenfuse & characteristic page ef his Writing with
that of any ether nevelist. The fellowing quetation which e@m&
prises the first twe paragraﬁhs ef the first chapter eof "When
ghost ileets Ghest® is typical:= )

.
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Chapter ©. |
4 connecting link between the writer and the story amemnting
te very little. There was a cour’d seme I§u¥y years since in
Lendon semewhere ﬁhat is newhere. That's alll

iSeme Ffifty years age there still remaiﬂe& in a street
reschable after inquiry by turning to the left @ut of Tettenham’
Gourt Road, a rather picturesque court with an archwey, which I,
the wrlter of this stery, ceuld net find when I tried te lecate
it the ether day. I hunted for it a geocd deal sand ended by ceming
away in despeir and. going fer rest and refreshment to a new bern
tea shep, where a number of young ladies had lest their individ~
uallty, and the ene whe brought my tea te me was calleus teo me
and mine because you pay &t the desk. Bub she had an erderly soul
Ffor she turned ever the lump of sugar that had a little bubter
on it se as to lie en the buttery side and leck mere tidy like.

If the tee had been China tea, fresh masde, it might have

helped me te recollect the neme ef that Court whieh I am serry
to say I have forgetten. But it was Ceylen and had stood. How=
ever it was hot. Only yeu will never cenvince me that it was
fresh nmade, net even if you have me dragged asunder by wild horses
Its n@shat was, for the purposes ef this story that it dld not
help me to recellect the name ef that Court”.(l)

~ Neo mistake cauld be mede here. What @ther auth@r would have
epened a book in just this wey? What ether suther would have
dared to digréss before he had even intreduced his characters,
te talk on tea sheps, or to assume at the outset that the reader
could be interested in the question ef whether a piece ef sugar
hed fallen with the buttered side up er dewn? Te what ether au=~
ther ceuld be ascribed the whimsical fouch e@ncénning the waitpess

and her tips?

(1) "When Bhost Meets Ghost®, p. 3.

. s . . -~
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ind yet, in spite ef the genersl “tee muchness“ in spite
ef the rambling style, the tetal impressi@n left by De Mergen*s
bocks is that ef wonderful reality. His characters ére the F’
cemmenplace people we meet every day;'an& we get to knew them as
‘we do eur friends and neighbers. Their dislegue is the real =
literary talk ef eordinary people. ‘Things happen in his beoks
as they de in real life casually and unpremeditatively, and the
reader who weuld wnderstend what it is all about must ligten to
the praitle of children and keep an eye on the neighbers. Every
deteadil, smallland unimportant as it may seem, has its significanee
and plays its part in building up the stery.

Thet it is this characteristic style that givee & great deal
ef thezr charm te De Mergan®s bocks is preved by his ene venture ‘
inte the realms of medern techniqne, In "in affeir of Dishener”
he deliberately'discarded his ewn partieuiarvstyle teo wfite 8 :
striekly realistic piece of medern fictien” and the result was a
cemparative failﬁrgo Of all his books thi§ is the ene with which
his readers would mest resdily dispenseo ind yet this very fail=
ure was in reality e triumph, fer it preved cenclusively that De
Morgan owsd his great pepularity net se mueh to his skill as s
steryteller, as te his ewn peeﬁliar style ef writing.

4énd new to analyze this style =f mxidtwwm

and to try to dis<
coever just what elements it has in cemmen with that of Dickens,

Let us deal with the mest pronduncsd of ﬁe:Margan?s‘chafacteristies'

- - . ~
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first. De Morgsn dees resemble Dickens in his methed of narration
Both suthors edit their ewn texts end in the works of each the
course of events is censtantly interfered Witﬁ'by the autheris
gless. This characteristic, hawever; is mere prenounced end the
method mere successfully used in De Mergean. Dickens? eomments

are serious and usually en ene thémeg that @f‘sacialﬁrefermg and

he f&i¥ise strongly en this point that they very eften beceme
sentimental or conventionel and lese their value. They cewld be
taken eut of his werks without much less, and in seme cases their
e%iSian might be a distinet gain. Take his asides out ef De Mer=
gan; hawevefg‘and most ef his eharm'aisappaarsg in some wfiters &
so much digression would amount te garrulity and would Quiekiy
bore the reader, but when the awther is interesting, profound and
enﬁertatning‘as De Mergan is atvall times, we cannet have too
mnch‘ef‘hima Even when he repeatedly advises his readers te skip
whole chapters at a time, we never take him at his werd but glad~
1y leave the stery for his shrewd eemment en his characters er
upen life itself in ene of its various phases.

Te illustrate this characteristic ef De marganfs it is enly
neeeséary‘te turn to any chapter in any ané of his 5@@kso Seme
of the best illustretions are te be found in “AliceiferShert“

Nete the aside ef the auther en iiiss Straker, ‘which alse 1llusw

trates his attitude teward his charsciers:
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“In this stery (perhaps yeu may have neticed it¥) some of the
characters are knewn. te and understecd by us, the writer, down te
the greund. ©thers there are whom we can meke ne préfession ef
understanding., We can enly conjecture and surmise about their
motives and feelings. Never mind why this is se; inelude Miss
Straker in the latter class, make Charles the mos% conspicueus
cheracter in the Tormer, and ask ne guestionse

thether the young woman said te herself that se leng as he
ennded by ceeming te the heuse and hearing her sing, the interim

was of noe impertence, as we have no means of knowing. It is poss=

ible that we do her great injustice by speeculating en that peint.
ind remember too, that, by admitting thatshe had made up her mind
to entangle Charles and capture him, she was not, so far as we
can see, playing the game vnfairly. Fer it is a gsme every weman
has s right to play == as geod a right as the swimmer has to
strike eut for the shere. Remember too the stakes she puts en
the table’e (2)

The %@1i@%ing ghetation illustrates another type of comment:

But the truth is 4lice was old enough to understand a great
deal about it; 1ittle girls always de. ©ur oewn epinion is that
the younger they are the mere they know, and that inexperience
gomes on them wnawares between childhood and wemenhood®. .{3)

Again, whet author but De Morgen would chat about the cons
struetion ef his plefs, and refer the reader to a previous page?
In Chapter XLV of “ﬁliéeif@m&%h@rtﬁghe mentions the story of
Mice's father's dream (“"that he desmed a desr”) and writes,
“If you have forgetten all about this| see page 111.% (4)

o~ -~ -~ -~

(2) "Alice-for=Short,”™ p. 216
(3) ﬁﬁllce—feraﬁh@rt “, Do 264,
{4) “ﬁlieemferwSh@rta T we 478.

- ~™ -~
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There is se much of this sort ef thing that is good, that -
the inelinstion to continue queting is well nigh irresistible,
but since te do it justice would be te guete about four-fifths
ef De Morgan®s wfitiags g line must be drawn, and it might as
Weli be drawn here, for enough has been given to illustrate
this characteristic.

Keither Di¢kens ner Ee«mergan can lay much claim to elegance
of style or literary finiého” Depending as he did very 1a£gely o
upén incident for effect, Diekénsf style,naturally more cenvends
tional, had‘a,végar end a éraphicﬂp@wer which are ne? te be foumd
to fthe same extent in the later writer. There is, it is true, ne
lack of action in De Morgen. In ®Joseph ﬁance“; for instance,
there are thrée cases of drowning and @ne treménd@us fére. These
hewever ars net descriBed as Dickens would have described théma
Dickens was inclined under stress of emotion to strive for effect.
 De Morgan is seldom dramstic, and even in such scenes as these his
ianguage’has the absolute simplicity of reality. This charactérﬁ
istic of De Morgen*s is prebably nawhefe better iliustrated then &
in his sccount of the duel which Charles Heath fought with his
.wifefs lover. This incident is mnot described or eben mentioned
at the actual time of its happening, but is breught @ut;mnch later

incidentally in & conversation between Charles and Alice, and is

dispesed eof in a shert paragraph. Chaexles tells Alice of tracing

the levers =£ to Spezzia and of giving him a good thrashing after
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ehasing him oubt ef the hetel inbte the street. The lever dad net
like the thrashing and chellenged him o a\duel; and although
Charles had never used a sword in his life he aceceptede Mo o o o
o oL went te a greast professor of Scherms, as the Italiaﬁs ab=s
sﬁrdly call fencing, he s8id" o« o o » o and asked him how much
he could teach me in a f@rtnight; I never having handled a swerd
in my life. He said, through an interpreter, who spoke English
fluentlys iNo usefulness. Not for you.* 4nd then he sdded:
AL vite'yeﬁ‘c@at?? He gave me a fail to show my paces with, and
§ﬁt some chalk @nhthé end of his own. In a few secends he had
put a white spot exactly en every button of my waist coat, be=
ginning at the top one and going down. o . . oThen he teld me
rall he could recemmend was that I should peint éy sword straighﬁ
at my adversary and keep quiet. .I aid so, and the excellent men
was in such a hurry te murder me;'in addition to his ether bene@
factions, that he rushed right inte my abeminable spike, and very
nearly hurt himself seriously. He was in hospital six weeks,yl
believeeﬁ;f5z How casual and yef how effective tn giving an air‘
of reality this\is§i And what a contrast to the way Dickens would
neve written the same seeneg; w

De iiergen*s success in gaining this effect is largely due 1o
his pieséntatién of such memedtous events through theilips of

common: and indifferent observers. In "Somehow Good” for instance |

~ ~

~ -~

(5) "Alice=for=Shortis p. 462.
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the meeting of Rosalind and her husband from whom she had been
legelly separated for twenty years, snd who had now been brought
t¢ her by chance with his memory gone, is teld by the cabmen in
whese cab he is sitting at the time. De Horgan tece deliberately
seeks the celleguial phrase when another writer would strive for
remote epitheta “try te mean what you want to say and leave the
dictienary te take care of itself” is his maxim.

If De Morgan gained in reali%y;»h@wevergmhevlest in vigor
and giapﬁie‘p@wero In these latter characteréstics he could net
approach Dickens who was at hils best in fast meving narrative and
in dascriétion@ His stage ceach Journeys, for instance, that ef
the Muggleten coach in ?Eickwickﬁ; end the pesting journey of
Inspecter Bucket snd Esther Swmmersen in sesrch of Lady Dedlock
ére masterﬁieces ef aescriptive narrative, While thé st@fy of ]
David Cepperfield’s journey en the D@ver Road is as good a piece
‘of its kind as we have in English.

0f description for its own sake there is scarcely a trace in
De Mergan. His Lenden scenes are geod, although it is rather imw
~§reSsians that we Bet ef them than pure deseription. Seme of the
scenes between Blind Jim and Lizaramn might almost have been
taken from Dickénse éhe @nly”autstandingfdramatie scene, hewever,
in all De mérgan?s Writing is that ef Mrs. *Picture’s’ farewell
o her conviet husbend in "When Ghest lMeets Ghost", which is as

vivid as any companien scene in the older authar}é books e

~
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Dickens, on the other hemd, although he did net overburden
his nérrative with deseription, eften used it to good effects
His picture of the gloemy Sunday in Londen in the epening chap~
fers of "Little Berrit?;and his mereﬁeheerfnl descriptions ef Mr,.
Guppy*s gi@nden ﬁartio&lari in "Bleak Heuse" may be c@mpare@“ta
Dé:Me%gaﬁ%s deseripti@n eféthe %ég in ﬁS@meﬁ@w Good”s In his

éescriptién &s in his charaeterizatian“ﬁiekens Sh@Wé 8 ?@ndness

- for the quaint and gretesque.
What lover ef Dickens will ever ferget Jaceb*s Island, Tem- \

allééi@ne?s and Kr@ék?sgyeach of which he paints &s éearge Gissing

remerks: "to leave the effect of fime, wild ebchings, lighted enly

just suffieiantly to shew the bread oublines and te suggest fest=
ures ene dees net desire te pry inte“@fﬁg What he can make of s

wretched Little reom a few feet squsre in a close packed, serdid

neighberhoed is shown in the fellewing piece eof descriptien from

“lertin Chuzzlewit s

"The roem in which he (Jenas) had shut himself uy) was en the
ground. fleer, at the back eof .the house. It was lighted by a dirty
skyligh%, and a doer in the wall, epening.inte a narrew cevered
bassage er blind-alley, very little frequented after five or six
e*clock in the evening, and net much in wse as a thoroughfare at
any hour. Bubt it had an outle¥ in a neighboring streete.

“The greund en which this chamber stood, had at ene time,
net within his recellection, been a yard; end had been cenverted
te its present purpese for use as an effice. Bubt the eccasien
for 1it, died with the men who built it; and saving thet it had

{6) "Charies Dickens” by Geerge Gissing, Chepter IX,PW%
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semetimes served as an apelegy fer a gpare bedreem, and that

the eld clerk had ence held it (but that was years age) as his
recegnized apartment, it had been bub little troubled by Anthony
Chuzzlewit: and Son. It was a bléteched, stained, mouldering
room, like a veuld; and there were water=pipes running threugh
it, which at wmexpected times in the night, when ether things
were quiet, clicked and gurgled suddenly as if they were

cheking.® (7) 7

Dickens ﬁsésmthis bower of description in presenting his chare
acters toe. Note for instsnce this short but vivid picbure of
Zce Gregory:

" Jee was & fair mem with curls of flaxen hsir en each side
ef his smooth face, and with eyes of such a very undecided blus
that they seemed semehow to have get mixed with their ewn

whites. He was a mild, gecd=natured, sweet~tempered, easy-going,
feelish, dear foliew == a sort of Hercules in strength and alse
in weakness®. (8) i ~

This pewer of outlining a varticular scene or character with
a few strong strekes is net fownd in Ds Mergen, but then the
very essence eof his methed differs Ffrem that of Dickens, and
we de net leoek Ffor it. -

Like Dickens, De Mergan is very fend of dropping inte the
vernaéularuc@nserSa%ian of his characters and many ef his beoks
are veritable geld mines for the student of dialeet. The foll~
ewing shart'quétatien f&@m,ﬁWhen,Ghast Meets Ghost™ is one of

~

the finest nuggets of a1l

"But you may take it from me ma*am, en%y to ge ne further

en any account, that Mrs. Prichard if net, as they say, free
spoke about her femily, but en the contrary the centrairyv,

.

(7} “Martin Ch&Zzlewit?,nGhapter 46,
(8) #Great Expectations™, Chapter 3.
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ifrs. Burr was uneensciously extending the pewers ef the English
t@ngué: in verying ene werd*s f@ree‘by different accents.
Unecle mgses, he cut in, being a2t heme that time:
' "Was you seying, malem that the old widderladyfs husband
hed been & conviet in Australial?V

Aunt M*risr, spesking frem the steve, where she was exwtracts
ing eut the.tea 1eaves from the pot, was for calling Uncle Ieses
ever %he eeals.” (9) ,

De Morgan again resembles Dickens in his leve of contrast
and @ﬁﬁ mere particularly in plécing social extremes together.
No ene ever forgets the dramatic thrill of eld Mrs,. Verrinder®s
awekening after a sixty yeers® Sieep; Eenwigk}shwestératiem o
conscious identity after being electrocuted, the recognption of
their true relationship by FPheebs and Maisie Runciman at the age
of 82; after each had thought the other dead for fifty years, and
Adrien Terren's recovery of sight. Contrast eof social extremes
is usedﬂin précticaliy all De Morgan’s books, but it is in "It
Can Never Happen again" and”ﬁWhen Ghost Meets Ghest" that ié-is
mastﬁn@ticéablea ‘In tﬁe former we have the people of Tallack
Street and Reyd, and in the latter those of Sapp's Court and
incestor Towers, placed in elose relatlionship throughout the whole
story. '

De Morgan shews, like Dickens, a preference for the unusual),

but he does not carry it se far as to picture the grim and grete .

esque. The charge of caricature could never be levelled against

(9) "When Ghest iieets Ghest™, pe 44.

P SN . . -~
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De Mergan. He is parﬁiCularly'geed at depicting the phenomenon
éf‘l@st‘mem@&y and lost senses, and he invests the blind and
crippled with rather more life than their more fortunste brethrena.
Jim Coupland, ene eof his Tinest ciharé,cters9 is b@fh blind and
érippled. This same romentic and uvnconguerable love of life
causes him to breathe lifavinte e multitude of mere things wmtil
they become almost volitional agents. The Thinseck” which was
Yerocked* by the sweep in "Jeseph Vanee“; the beer §ug and the
%ing in ﬁéliee@f@rQSh@rt“w\éhe model of the eld mill in “When
Ghost Meéts Ghost", all %hese seemingly unimportant @bjeéﬁs ass%
ume a deep signifié&nce in the lives ef the peeple‘@f‘the stery
in which they eccur. | “

Both authers wrote to great lengthe _:n the first draft of
"When Ghest ieets Ghost™, De ilergan wrote about & thousand pages,
Before publication he was forced to cut this dewn to sbout eight
hundred pages, which is about the average length of the books ef
beth authors. Both used a 1arge'number of eharaeters iiﬁhere are
forty in #geseph Vance"s~ and many sub=plets all weven intricatély
into the main plot, Both approximate closely to the accepted
ideal of Emglish tradition, writing & love story with a happy
ehding, in which, like all great novelists, they put the love
story in large perspective and mske it a background for their
conceptiocn of life. |

In two ether respects De Morgan resembles Thackeray rather

than Dickens. ELike Thackeréy he is fond @f‘recﬁrring to his
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?ingeniots conceits”, the most memerable of which is that used
éver and over againﬁin 7t Never Can Happen agein® in describing
the feeling of Ghaliis in his relstion to Judith }srkmyd,9 the
sensaticn “like having the hair'@f'his\seui brushed by machineryra
4Agadin, he resembles Thackeray in that, although he invests maters
ial objects with a sort of supernstural significance, he never
puts them in place of character, nor does he, as Dickens eften
does, put accident in place of casvality. -

Neither Dickens nor De Morgen would have attained literaryp
faihe by V1rtué of their pi@t structure. Dickens never did master
this phase ef literary art. in his earliér writings sueh sas
wpickwick”, influenced ne doubt by the authors he had read in his
iéyheodg ﬁartieularly Smollett, he wrete cellections of sketches
rather than novels. He recognized his weakness and inrhis later
novels put all his enérgy into planning ef the plet, but although
he gained in proficiency, he never altogether mastered the "art
of adspting simple probebilities to the end of his narrative,”
end his plots were seldem concerned with the plain motives of hus
men life. ©wing probably to his fondmess for the edd and grotesqe
apdifor the theatre, Dickens took some vnusual event or some fars
fetched eccentricity és the foundation en which to build his plots
He planned his story as if he were planning a play to be acted,
end the result was often a sarﬁ of stageyness in effect. Dickens

was always strong on ineident but never had command of situstion.
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4 great situation must be led up to by careful and skilful f@reé
gight in character and e%ents and it was precisely this charzeters
istic that Dickens lacked. De iorgan was not particularly streng
in plet buiidi'ngs but he did have this pewer, He was able te
look befere and after, end get the necessary perspective to make
his steries satisfyingly plausible and reaslistie. When in "Bleak
House” Dickens did censtruct a good theatrical plot he did iﬁ se
well %hét it became mechanicsl and 1est in reality of life by
being held tegether by coincidence, while in “The Tale of Two
Cities” he has teld a geod story, bubt lost much of the humer and
power of charscterization for which he is famed. '

Dickeuns too always had to contend against a special diffis
cultymwhich must in part accéunt for his lack of perfection in
plot structure. He published mast of his baeks in serial f@xm;
’in monthly or even weekly instalments. In this form of publica~
tien each part must close effectiVely,wiﬁh the premise of as good
or better in the next number, each part must contain its allowance
of nathos and humér§ and repetition was made necessary as a means
of refreshing the memeries of readers of an indolent turn of mind.
411l this, of course, tended towards the melodramatic snd artifi-~
cial in pleot.

7 De iorgan's difficulties were of another kind. His very
method of Writing precluded goed plot structure. @riting of |

W;t Never Can Happen Abain® Mr, Ubter cleverly paréphrases Dre

oo . )
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Johnson on Richardsen. He sa;grs9 nSir, if you were tc read it

for the story, your impaiience'weﬁld be so much fretted that you
would heng yourself, You must wead it for Lizarann and Jim who I'm
heve unsatisfactorily few Beints of contact with the affai® that
can never happen again.” (10) This criticism perhaps fits this

| particular book which i; %heﬂmeét pooxrly canstrucﬁed of De lorganis
works but it is oo severe for the others. “Jeseph Vance® for
and eutebiographfesal mevel, whiéh must neceséérily be ramiling?
is very well construetel. His ether books are rather teo écmpliﬁ
cated in plot structure, although the threads are never lost, and
particularly in the case of "4 Likely Story® the adroitness with
which they are interwoven isﬂreﬁzarkablée The best of De Morganis
plots is that of “Semehow Good", which, slthough elaborate and
ingenieas; is 1es§’cemplicatedﬁand always interssting. ZErobably
the only pl@t in Dickens that cen compare with this is that ef
dGreat Expectatiers“

" Before el@sing “this chapter there are one or two peculiar~
ities of structure in De Mergan that must be briefly touched upon.
Every ene of Dermergaa;s stories exeept an Affair of Dishener"

is a‘dichroniém;'that is, the stery turng upon some seéret hid&en
in past time which is revealed bhefere the end eof the book %o

alter profoundly semething in the preseni. In ﬁﬁliéeﬁf@rQSh@rt¥

it is the secret of irs. Verrinder whese meméry left her when she
wes thirty and is restered by a surgical everstion when she is

ninety. In "Something Good" an electric sheck destroys & méh*s

~ . ~ - ~

(10) TWilliom Ee:Mergan” by Robert L. Utter, in
"The Nation", VO¢Q,109” 1919
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memery and blets oub his early life, and while in this condition
he stumbles wmpon the wife he had married and diverced twenty
years befere, and merries her the secend time. In It Never Can
Happen Againi Challis is elmostvbrapped into a felony by & hidden
‘éecretc ln %ﬁhen Ghost HMeets Ghost™ twin sisters are separated
for Fifty years each believing the other desd, end at the age of
eighty=two are again brought tegether. i

De Morgenis books ali have the same peculiarity of starting
off with a rusﬂ9 and although they are by ne mesns slﬁm steries,
yet they lead us, in the first chapter inte the dirt and grime eof
the sluns. "Jeseph Vance™ epens with the scene at the public house
where the SW;ép %cr@éksf %he'fhinseekf and invites the fight with
Chris. Vance; “ﬁiiéegfaﬁﬁsh@r%?;with the breaking of the beer jug
and "Somehow Good” with the fight in Livermore®s Remts. Bir. Phelpe
giveéwhis oepinien that the first chapter in "Somehow G@od“‘might
serve as a medel for the cemmencement of & n;?elg and geeé on to
say of De uorgan‘s novels, "The foundations are like those of a
cathedrel, deep in the dirt, but the total impression is ene of
beauty”o fl}i

Thus 1t will be seen, that, although there are resemblances
betweén De iorgan and Dickens in style and structure, yet these
only go so far as the individuel prepensities of De liorgen will
allow, and the differehces neted are these which %e might expect

from our study of the twe men in the first two chepters. Dickens,

{11) "Bssays on dedern Hovelists®, by W. L. Phelps,
a e | , (#acmillants), paJ
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influenced as he was by his zeal fer soeial reform, by his love
for the edd and gretesque, and by his fondness for the stage,
wréte in lively dramatic style. De Morgan, putting as he did,
his memories inte a series of ﬁ@véis as other men put them inte
biography, and attempting always "Ho see 1ife steadily and see
it whole”, wrete in a style that is rembling, cellequisl and
eemm@npléceg but which gives a wonderful impressicn of reality.
What he himself wrete about “When Ghest ldeets Ghost™ might be
extended to apply %o all he wrote. He sayss= )

"y, Who write, have ne aim in teiling this story beyond that
of repeating as clearly and briefly as mey be the bare Tacts
that make it up,=- of communicatimg them to whoever has a Ffew
hours to spare for the purpose, with the smallest trouble bo
himself in its peruvsal. I feel often that my lack ef skill dis

speiling what might be & gocd stery. That I cannot help; and
I write with the firm conviction that any effort en ny part te

arrange these facts in such order that the tale should shew dramads..

%1lc force, or startle him with unexpected issues of event, would
only procure derision for its writer, end might even ebscure

the only end he has at heart, that of giving a complete grasp

of the facts, as nearly as may be in the order of their '
occurrence’, (12)

-~

(12) "hen Ghast,meets.Gh@stW; Pe 726

-~ e -~
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GHAPTER IV.

GharaQteriZatiane

I == A Gemersl Hote.

The tendencies which were neted iﬁ the preceding chapterﬁ
as affeuting the style and structure of Dickens® and De iorgen‘s
novels influence their delineation of character in much the seme
Waye ,

The most pronounced characteristics of De Horgan’s eharaetgr
arawihg are probably the widewess of his range, beth in depicte
ing elasses end individusls, end the power he has of drawing coms
menplace, everyday pecple with abselute reality.

De liergan is at home in the portrayal of eVery.class from
Sapyfé Court and Talleck Streetsto Ancestor Towers and Royd. He
is wider in his range than Dickens who made few attempts to paiS
tray the higher classes, prébably because of his sense of the in#
justicé ef thé rich in their oppression of the poor. In hislperﬁ
trayal of the lewer classes, however, Dickens was unsuipassed by
any Bnglish Writérg De morgen’sxcels rather in the delineation
of his own class, the more comfortably off middle class, and there

is sémething in his methed of deoing this that is very mﬁdern;
and reminds us somewhat of Arnocld Bemnett. He pictures with sing-
uwlar eempieteness the cheraciteristics of preéént day civilization

in Englend while at the same time he takes us back some Fifty
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years te these eld fashicned times of which he was so fend. He
bas an irresistible wey of hitbing off the diskinctive festures
of the HEnglishman “en famile"; its prosperity in the material
things of this 1ife; its pebty bickering end its enduring goods
wills its seeming concentration on the small issues and its |
championship of the vatal issues when such is neededs Ho Truer
pictures of this class could be given than thé@aef the Heath
family in "Aliee~for<Short”. The one for instance near the epen=
ing of theﬂbaok,wheré one %y aﬁé; in coming dewn te breakfast;
the members of theés yresp%rags British femily are intreduced to
the reader, or later in the b@ek; the scene in which the banker
1istens to the confidences of his son in reference to Lavinia
Straker. And what could be more realistic than the scene in
“Somehow Good®, in which Prefesser Sales Wilson, at the commend
of his wife, speeks to Tishy on the seme subject. A4gain, whe has
depicted the English fa&ily at the seaside as has De liorgan in
#4lice=fer-Shoert”, and Somehow GoodTe ‘
) ind if De ﬁ@rganmexbels in th; pértrayal @fvany ene member
of this elasé; surely it is the Englishwemsn, the British matron
when she wore lace caps and walked with conscious dignity; Tiike
Convecation coming down stairs“§$§ the Mirs. Heaths, the irs, Seles
Wilsons and the Mrs. Vérekers: He makes.fuﬁ of all the little
idiosyncrasies of this middle aged lady, her belief in her own
exceeding righteousness, her habit of being herself alwasys in the
right and pubting her husbsnd and children always in the wrong,

her readiness in assuming an air of Tresigned martyrdom™ if her

8 -~
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wishes are not always consulted and followede |

N Whiza this phase of Hmglish Llife belongs in a particular
'way to De morgen, Dickens is at his best in the pertrayal of g
different phaseéﬁihatvef the poorer classes. It is true that |
De. iiorgen gives us some very excellent pictureé of the English;
énd mere particularly ef the Cockney, working man, but he does
not, except in a few cases, attempt to depiet him at home. It
is his individual characteristics with which ﬁe is concerned;

In Dickens this charscteristic becomes one of the most delightful
of his wcrkg and 1t is probably ene of the most enduring too, for
it is in this comnection that we get most of his best deseription,
his truest humer and his deepest pathos. Iic man leved England
more than Dickens; and no men Ffelt more deéply then he the wrete~
ched conditions under which the poor 1ived in his btime. He has
given us picture after picture of the typical English lifé of
this period. Just to think of Charles Dickens and his werks is

to picture immédiately some of those eoéy'inns with their warm
welcome to the weary traveller after a lond, tiresome journey,
What a wonderful picture we get in *“The ¢ld Curiesity Shop" eof

the "Jolly Sandboys® where Hell snd her érandfather end the '
Wandéfing showmen f&ﬁn& shelter. ifany scenes illustraténg as meny

types of English 1life might be mentioned, but we are particularly
concerned with these which pertray the poor. The homes of these

beeple are drawn only as one with minute peweré of ebservation
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and the deepest éympathy with their immates, aoul&‘draw them.
Dickens here again hes drawn many types. Perhaps the meost out=
stending is that of people who, =lmost beaten by life in an effort
to exist, s%iil retain e love for home and family. Let us furn

for e moment te the description of Kit*s home in “Thé gld

Curiesity Sb@p“

"ihe room in which Kit set himself down, in this eo:a&ltion3
was an. extremely poor and homely place, but with that air of
eomfort sbhout it, nevertheless which=~or the spet must be a
wretched one xndeed»»eleanliness and erder can always impart in
some degree. habe as the Dubch clock showed it to be, the poor
woman was still hard at work at en ironing teblé; o young child
lay sleeping in a cradle near the fire; and another, a sturdy bey
ol twe er three years eld, very wide awake, with a very tight
nightesp on his head, and a nightgown very much too small for ham,

en his body9 was Sittlmg bolt wmpright in a clothes basket, staring

ever the rim with his great round eyes, and looking as if he had
made up his mind never to go te sleep any more; whicli, as he had
already declined to take nis natural rest, and had been brought
out of bed in consequence, opened & cheerful prospect for hlS
relations and friends. It was rather a queer looking family; Kitp
his mother, and the children being all strengly alike,

Kit was disposed to be out of temper as the best of us are
too eften, but he looked at the youngest child, who was sleeping
soundly, and from him to his brother in the clothes basket, and -
from them to their mother, who had been at work without complalnt
since morning, and thought it would be better and a kinder thing
to be good humered. So he recked the cradle with his foot; made
a face at the rebel in the clothes basket, which put him in high
good humoer directly; and stoutly determxmed to be talkable and
make himself agreeables (1)

4nd then again 3ickens “would take his readers to the sl&ms
and piekuré in a fewjgraphié words the misery asnd despair of these
sgualid districts. Take f@r instance his picture of the room at
Kroek*s in which theystranger wes found dead by Mr. Tulkinghorm:«

[a)

{1) "The 014 Curiesity Shop¥, Chapter X.

TN . . ~




4
s




mm—

T

== Page 44 ==

pleasant then otherwise, and we feel that we would gladly agcem&
pahy Lady Gwen en her visitswto Sapp’s Court and make the acﬁ
quainiance‘of Uncle Moses, 4unt Mrﬁigr,ﬁMIS¢ "Picture” and more
perticularly of Michael Ragétreai snd Dave and Delly ﬁardiem

De ilorgen*s range in individual cﬁaracteriéationqis wide,

rathef wider tﬂgn that of Dickens. He uses foriy or more people

. in some of his books and e%ery last one of them is real, In

"When Ghost Meets Ghost" his characterization covers pragtieally
éﬁery condition of 1ife; from Deverill the convict o Lady Gwen
of Ancestor Towers. He depicté odd characters such as—Chris.

Vence, the aftist: Veirinder and Unecle Moses, but unlike Dickens

he does net specialize in such, and they are queint and eccentric

rather than grotesque. Quite seventy;Tive per cent of his beople

are ordinary everyday people such as Charley Heath and anr&d

" Vereker. His childern are delightfuliy drawn and are rémarkably

real, and the seme is true of his old ladies in their serene and
ripened perféctien. We grow almost as fond of ’OlduJane’, Mrs.
*Picture? and Grenny Marrable, as we do of Alice, Dave aﬁd Dolly,
end Lizeraim. He is perticulsrly good at”dépictiné youth, parte
iculérly young ladies. 4liwe, Peggy Heath, and Gwen Rivers are
charmingly real with their besuty and wit., While, Hust to show
that he was net 1imitéd to the common stock of attributes in
characterizaﬁion; he gives us individual characters such as

Challis, who, Mr. Follett writes, is ¥One of the mest subtle,

- -~
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(5)

intellectual, and sophisticeted men between two covers™, ”  and

the Lively and charming Sally who is as fine a type of the mods

ern outdoors girl as is %o be found anywhere in medern filction.
It has already been noted that Dickens restricted himself

almos# altogether to the perirayal of the poorer classes.

Critics have charged Dickens with being unable to draw a real

gentleman. The truth of this criticism depends, of cotrsef upon

the interpre%ation given to the term "gentleman®. No one has

given a truer picture of "nature’s geﬁtleman" ﬁﬁan”biékens has

in Nerman Noggs, Tom Pincﬂ, Joe éargery and ﬁany Qtﬁer of his

' charscters. But if the term is taken, as it gemerally is, to in~

clude manneré"as well as feelings and actions, then we have to

admit that Dickens was not so successful. DeVMbrgan is more

1ike Thackersy than Dickens then in that he was able to portray

quite‘successfully iﬁ&ividmal members of the upper classes. ‘
1t will be found that in the reality of his characterization

De beganragain differs from Dickens. The latter asuthor’s love

fe:ﬂthe odd and gretesque in human naftie; which has already beenz

nmticedﬁ influenced him very largely in his character drawing;

He had no interest in the commonplaca»éi'De Morgan was inserested

in 1little else -= but any ad&ity in men or woman had an inres&sté

ible fascination for him. This characteristic of his writing

has emused him to be repeatedly charged with unreality of charac

terization, and with caricaturing his characters. We are not

-~ -~ ~ s . -

- (3) "Some Modern Novelists"™ by H. T. and W. Follett,}arﬂ-
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concerned here with the truby of these charges. It is probably
true that Dickens actually saw these characters béfore»he placed
them in his rages, but he saw them with that perticulsr twist
which emphasized their odd er grotesque characteristics rabher
than the sum total which made up and rounded out the real mane
It is equally true that in reference to his best work, in any
éase, the word caricature is far too coarse a term to use. ur.
Gissing, it seems to me, has approached the truth when he says,
Haricature proceeds by a broad and simple method. It is no more
“the neme for Dickens* full fervor of creation than Ffor Shakes
speare’s in his prosé cmmec'i.y‘“ia;(45w But the point I want to empha=
size hére is that such charaéters could not be called sommonplace.
They have nething in common with the ordinary, everydsy people
we meet in De lergan®s pages. It is true that Dickens: eharacters
are not all of this %ype, but it is the characters Like Mrs. Gamp,
Tom Pineh, and Pecksniff that are unforgettable. Dickens had an
émazing power of giving a strange inteﬂsity of 1ife to his gro~
tesques, His heroes and heroines, however, are usually colorleés
end lifeless. |

De Morgen follows the method of creating his characters
first”and then waiting to see what they will do. TLike Thackersy
he is a long time in meking his charszcters known to us;:hut when

we do know them we feel as if they are old friends, Dickens, on

{4) "Charles Dickens", by George Gissing,
P - - Victerian Erz Series, p. 13L.
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the other hand, excels in giving short pen portraits, & few
deft, bold strokes and the character is before s, Again, while
De morgan’s characters have the power of growing, Dickens never
éeveleps charscter through circuustance; ; his characters are the
same at the end of the bale as at the beginning. Nor does Dickens
attempt deliberate enalysis of character except in few cases, and
in these it is not well done. De Morgan has the samewhatVrare
power of meking his characters ﬁnfel& themselves in the story, and
as we follow their actions through the mass of detail that makes
the steory we gradually begin to realize that these people are
erdinary, everyday people just like curselves, and we get to knaw ‘
them as we d¢ our own friends and neighbors. Knowing them in
this way we are interested in all the trivial fhings'they doy
things that would not hold our interest if done by anyone else.
Then, when they begin to do xez% the real things of the tale, De
lﬁsrgan hes our interest doubly secure and the eight humdred odd
pages in which he tells their story are all tog short. This ds ‘
not the Dickensisn way eof character portrayel, nor is it the mo =
ern anal&tical method of George Bliot. It resembles the latter
more than the former, bhut De Morgan®s meﬁho& is one of suggestion
rather then actual analysié0 Wkitiﬁg as he did, wiﬁh the toler=
ance of ong who has lived a long life and has come to a thorough
understatding of his fellow creatures; he gained a perspecitive
that would be absent in a younger writer. We feel that he loves

all his characters. His good psople are not %00 good, and his
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sinmers do neot seem to be too bad, for the resder knows all aboub
then, and if they have sinned it is possible to find extenuating
cirecmmstances to lessen the hlame. He never gives a bare eutline/
of a character but slways the whole man or whole moman. He looks
before and after, and gives his readers the same wide perSpectivag
so that all the influences which helped to shape the life of any
narticular character are known to us and we can giess how they
will behave in a given crisis.

Dicieﬂs’characters lose the human touch of De Morgan*s by
beiﬁg“typese Most of his chsracters are inearnaéions of &uéliQ
ties $hey are swupposed to exh&biﬁg and eharaeters sannot be pub
into seperate classes like this end still give the impression of
absolute reality. De Morgan recognized this, and though btype
nemes oceur in his ﬁagés == Miss Valies, lrs. Dismond, Mr. Treat
meht, Lady Horse, Lord Pouralot =~ he does not use them to neme
importént characteis, but merely for some pessing mention. He
uses burlesque names too, but does not 1limit the scope of his
characters with them as Dickens does. They occur chiefly as
nicknames from the ready“tongue of Ghrié Vance, or in the per-
version of children’s speech.

Neither 3icken§ nor De Morgen have great hereés or hercines.
Generally speéking the mafe glaborate their coneception of character
the less successful they are. Neither author is altogether
successful in depichbing great villeins or criminals, or in

portraying the passionate emotions. So far as love is concerned
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what is found in their books is either the romantic attachment of
boy and girl, er the ripened demestic love of man and wife. De
Morgen gives his conception of love through the 1lips ef'BreThérpe
"Love", said the Doctor, “is the golden bead at the bottom of the
é%ueiﬂle« But 1@§e isnftﬂthought or percepition or even pagsiqn;
in the ordinary sense. nI“c}'s God knows whatl I give it uwp. DBub
it*s & breath of fresh airhfrom the highest?ﬁeéven brought someé
how into the stuffy cellar of our existence. It*s the flash of
1ight that striles on the wall of the btummel our btrain is passing
through, snd shows us the burst of sunshine that is coming.” f5%
This idea of love is Just what we should expect from De &Qréanc

He presents, not the passion of esarly love, but thet higher, more

iasting happiness, the union of twe hearts cemented by the joys

and sorrows of years of experience. When, as he does in depicting

the relations of Challis and Judith Arkroyd, he attempts a more
emotional presentétigné We_haﬁe a feeling that he is not quite
at home in his subject. Certainly Judith is net one of his

typical young ladiese

(5) "Joseph Vanee”, Page 411.

noom — -
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ID. == MEN and WOMEN.

Deiﬁergaﬁ resembles Dickens in that he mekes his heroces Iive
in the common sense warld and proportions them te their surrownd
ings. They are simply links in the chain of essociatéey and may
sometimes be subordinate to them in interest and achievement. De
Morgants her@es are all Very éommOﬁplaee fellows ;ﬁéseseph Vamcé;
Charley Heath Conrad Vereker, adrian Torrens =< there is nothing
0 mark any of these from the orélnary people we mee* every dayg
and if it were net for their relation to Lossie, Alice, Sally
and Gwen we should be very apt te forget them very»easily and very
quickly. Ufr. Orlc Willisms calls them Freal ghosts of the autheré
self®. The only hero that stands sciidiy on his own legs is pro=
babl§ 1ittle Dave Wardle in "When Ghost lieets Bhost®, and even Dam
must have the help of Dolly. The men who stand outﬁmost so;idl&
in De mgrgagfs works sre his older men such &8 Chris Vance, Uﬁcle
mea; and Jim Gouplanao De Horken was at his best, howevers in
the pmrtrayal of ladies. Dickens, on the other hand, found it
difficult to‘portray Wamen; unless it wes in a satiricel or gro=
tesque way, and it is in his characterization of men that his
erea~tive genius is most marked. De Morgen, we feel, had not the
virility necessary for the creation of a Peggetty, a Joe Gargery
or & Pecksniff, " ” ’

De dMorgen is very much &t home in his delineation of the

Engliéh workingman who was well Imown to him through his own werk

as a potter. He treats him, hewever; from the humorous side and
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deoes not give us eny oubtstending characterizations except in the
case of Chris Vance. Chris. is De iMorgan®s greatest character
and is more Dickansian than any éther§ regemblimg as he does the
eldsr %elle?‘iﬁ his whimsical philasoﬁhyg

The author has put inte his delineation all that he had
iearnéd in fifty years* cloée observation of his own potters. He
is typical of the London wnrkingman of the 50%s. De Morgan®s
method is not primérily descriptive but yet how cléarly he ﬁuts
this character befiore his reahersé and how true to type he is with
his shrewdness, his shiftlessness, his kindliness and his venisl
dishonesty. OCertain scenes in his life stand out as clearly as
any in Dickenss- the Ycrockémg® of the YhinseckX, the fight with
the sweép; the buying of the signboardgﬁhis firét visit to Poplar
Villa, the broaching of the pure Cairn Magerrschan Mountain Dew
after the first Mrs. VenceXsvfuneral, the burning of the factory
at Chelsea and the rescue of himself and his signboard, and the
deathbed scene where he learns for the first time that it was Joe
who threw the bottle at the sweep. The humorous way in which ﬁe
is presented is also Dickensian, mcré so perhaps than anything
else in De iMorgan’s Wérks° When he is present we always expect to
laugh ani we are ﬁever disaypeintede Yet he does not become
merely & piece of machinery for turning oub jekes, but like 21l of
De Morgen’s characters is very human and lovable. The more we see
of him the deeper is our affection for him, wntil when he dies we

feel that we have lost 2 friend.
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While both Dickens and De Morgan repeatedly showed the in-

fluence of good Qﬁmen upon mén?s lives, yetyDickensf women are
not so real as De Horgan's. Dickens was & mén?s writer snd made
his first appeai to menoh He ﬁas never a primehfavarite with women
This 1is soon understood whén it is remembered that his peculiar
ﬁewer lay in satiric and gretesque portraiture, that he depicts
largely the coarser aspects ef life and gives in his books so
1little of conveniional teﬂderness and so much of bloodthirsty
violence. To women he often seems coarse and vulgar, and his pors
traits seem to be too often a sort of Llibel on the fair sex.
¢n the other hand, it was his portrayal of womamhoad; and partice
‘ﬁlarly the charm of his young ladies that made De Morkan popular.
What would beccme of his books without their woﬁgn? We cannet
thing of "Joseph Vance" without Lossie and Jeney, of "Alice-for~
Shert“;wiéhcut élice oé Peggy Heéth, of “Whén Gh@st;;ﬁeets Ghost®
Witheﬁtyﬁa&y Gwen, or ef-“Somahew Good" &ithout Selly. We cen )
more easily imagine “Davia"Copperfielda without ﬁgnes, or
WMartin'Ghuzzlgwit":%ith@ut“Ruth Pineh; |

) In his earlier books Diékens? women are convenbtional types.
Mary érahamgumadeleine Bra& and Rose Maylie show how deeply Bick;
ens was saturated with Fielding. He soon saw, however, that milk
and water heroines, such as thesegﬁere not suited to his rebust
men and as he matured he began to substitube for these visions

women who actually had seme influence upon the destinies of his
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men. He made service the keynete to character and created as

his i&éaif type éf Wemarnheood those "little women®, demestic types
of goodness and comfort -- Agnes, Ruth Pinch“ Esther Summerscn9
Dot Peerybingle, Clemency Newcombe, BelTa Wilfer-= small, plump,
domesticated little women.

Almost all the other types of womanhocd in Dickens sre drawn
either in a spirit of satirs, or fto illustrate some eddity in
character. Many of these are wonderfully drawn and belong to his
finest work. Uirs. Gemp and Betsy Prig are drawn in broad Tcari-
cature, others like Mrs. Weller are broadly humorous, butﬁthe
graateé nuitber are foplish, ridicvlous or offensive women whose
resl business in life seems %o be to make everycné around them
as uwncemfortable aé possible. Mrs. Sewerby, Mrs. Snagsby, Mrs.
Gﬁmmidge;IMrse Pocket, Mrs. Jellyby,\and Mrs. Gargery all belong
to this type. Dickens® own Aescription of the last nemed is ex~
egllent. He wwitass ﬁﬁrso Joe was a very clean heousekeeper, but
had sn quﬁisite art of making-her cleanliness more unccmfortable
and more uwnacceptable then dirt_itselfo Cleanliness is next 3o
Geliliness, and some people do the same by their religlion.” f62

De Morgaen's women, with a very few exbeptiens, do not Fit.
into égy one of Dickens® types. Eossie and Alice, it is true,
give rather an i&pressiéﬁ of smellness and capablility, but they .o
are not altogether like Ruth Pinch and Agnes. They are placed in

£ romance
a ullghtly different backgroumd and there is a glamouxzaégut them

{6) "Great Expectations™, Chapter IV.

oo T . ™
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that is absent from the Dickens pair. There is perhaps a closer
resemblance in the p@@tréyal of el&erly‘ladies; & resemblance,
not so much in the ladies themselves, as in certain characteristiscs
whieh they have in sommon. It is De Horgan who is the less mer—
cifulyhereo It may be that because of his age he was more partial
to youtbh, bub as soon as the enchantment of youth had passedqhis
~ well-to-do respectable people became either tiresome or comic, and
we are never ailewei to see his divinities‘grow olds He could
conceive of no attractive female over forty. Take, for instance,
Mrs. Eldridge. Dickens was never harsher in his criticism than
De Morgen is here. She is the vulgar and accomplished mischief=
ﬁaker who visits her”friend; and by a word dropped here and there
at the right time poisons her mind against her husband, and causes
eﬁdiess trowble and misery. De Morgan doesn*t charge her with
| being shrewish, but we shauld—imagine by theﬁway John tags around
after her and seconds everything she says, that his domestic trgt&
bles were not unlike those of Mr. Snagsby or Joe Gargery. It is
cheracteristic of our author that while Mrs. Eidridge is ene ef
the most tirescme characters ever ereated we never lose interest
in her. She builds up her case in such a way that she is always
plausible, and we see the result as inevitable. Mrs. Vereker is
another of these tiresame elderly ladies. She makes life uncom=
fortable for her son Conrad, who is afraid to do anythihg without

consulting her, and when, in reply to her complaints, he tells hewr
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that he didn’t say enything, she invariably replies, ¥y dear,
y@u.ggggzn@tﬁinge e o » o ¢« and he ig defeated. There are others
too that might be mentioned such as Mrs. Heath anafmrsé Sales
Wilson, and they are &ll treated in the same way, the enly excep=
twcn&bexag Sally*s mother in “Somehow Goed“; and the Widow Thrale

in “Wben Ghost Meets Ghost %,

-~

De iorgen is more kindly in his treatment of old people, and

those he has drawn ere practically all women. Where could we
find in fiction any more lovable old ladies than *0ld Jane®,

Mrs. TPicture! snd Granny Marrsble?

It is in his portraysl of young ledies, however, that De

Mbrgaﬁ excels. There is nothing like them in Dickens., De;ﬁorgan

has given himself‘every ffeedom in the creatioﬁ of pleaséntychbrw
acters. He wwitesywe feelyto please himself, and gives his read~
ers y@ungjladies a&s he remembers them in his own youth. With the
exception of Sally then, whe is quite modern, they all belong to
tﬁe old times, and Peing mem@ries; are rather too faultless.

They were ckeekily affectionate to their parents, adored their
5rothers, went into eecstasies over babies, nursed infectious
diseases at a moment?s notice and resewed little children from
the slums. If they are too good yet they are not mere dolls, bub
are full of sbundent vitality and beauty, and sre human enough to
be real and satisfying. If theirﬁfaults are not obvicus yet we
feel that they have them, They are successfully made for love

though not for worship.
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ossie, Janey, Alice and Peggy were all of this type and

might have been sisters. The reacder is verhaps more interested

vl

in Alice then the others for she is introduced to him as & quainty

old fashioned 1little kid of five, and he watches her grow up to

a glorieus womanhood. Iady Gwen seems a little more modern and
no doubt her environmen% had semething to do wiph this impression.
Sally.is the modern girl and although there is something about
her thet stemps her as = De mOrgén creation, she might just as
easily have stepped from %he‘yages of ens of our modern aunthors.
There is nothing of the psychological iﬁ Dé Margaﬁfs treatment.,
"We scarcely see beneath the shrface of their emobional life, ™
weites Mr. Utter, “and when one of them is cast for tragedy W;
feel as if we were kept outside the real story, peering at it
through & pane of glass which baffles us with the reflectiocn of
outward ﬁhings@“,fvz

-~

(7) "William De Morgen”, by Robert P. Utter, ‘
o~ __ - The Eaﬁiqn§ Vol. 109, 1519,




== page 57 ==

Chapter IV,

111 %&‘ea;&nﬁaﬁa

This phase of characterization is so well done by both
Dickens and De iiorgen thet we might search the history of
English liteéature from its begimmings up to the present day
without Ffinding s writer to equal either of them in the por= |
trayel of child life. Yet, slthough we feel that De Morgan®s love
of Dickens must have influenced him in his sympaﬁh& and 1ové
fcr“chilé.:cen8 his treatment is different. He writes from &
different point of view and with 8 differenf PULDOSe.

u Reference kas already been made to the effect ﬁhich the
painful conditions of Dickens own childhood had uvpon his laber
life and upon his writingo There is & passgge in David Copperfield,
where DaVid goes, at the age’sf seven, to calllon éaptain Hopkins
in theﬂﬂarshalsea prison, ¥and found him with very dirty lédy
in his 1ittle room and.tweﬁwan little girls, his deughters, with
shock heads of hair. I thought it was better to borrow Captain
Hopkin¥s kmife and fork, then Captain Hopkin'’s comb, Tﬁe Cap~
tain himself was in the last exﬁremity of shagbiness, with large
whiskers and an old, old brown great coat with no other coat
below it. I saw his bed rolled up in a corner, and what plates

~

and pots he>had, on & shelf; and I divined (God knows how) that
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though the two girls with the shock heads of halr were Gaptaiﬁ
H@pkiniﬁ c¢hildren, the dirty lady was not married to Captein
Hophins. My timid station of his thresheld was nob eccupied
more than a couple of minutes at most, but I came down again
with all this in my mim# knowledge, as surely as the knife and
fork were in my handg“,fsr Mr. Forster states that Dickens
here was relating a p;rsonalex;pérignce9 with his faéher as
Micawber and o Mr. Porbter as Mr. Hopkins.

These lines show how Dickens had been intreduced to the
ugly facts of life at an aée when most children are still st
school. 4and it was this fect that gave him suchba deep sym=
pathy with the iypfe of children he portrays. His best and post
pathetic examples are naturally drawn from the~worst class of
children, the child thief and the boy criminsl. To realize the
ugliness of the times in which he lived in this rés*peqt9 we hame
only to turn to the records of juvenile crime. "I knew of one
iﬂfént;ﬁ‘said Dickens himself, ﬁSix years old, who hes been
twice ag meny %imes in the handé ef the police as years have
prassed over him." 3iekensf ovicture of Pagin¥s den is not an
exaggeratiaﬁgfqrﬂpciice becords show that inﬁEﬂgland at this
time children were regularly snd systematically trained in the
arts of theft, We canmot help feeling that the very depth of Fci

feeling Dickens had for these children and his burning zesl on

(8) "David Copperfield", Chapter XI.
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their behalf prevented him from making his children gﬁite life~
like, and sometimes led him to become meleodramatic in his treat-
ment of thems DLittle Well, though s wonderful picture of child~
ish innecence, is rather shadowy. ©Oliver Twist is no more real
and less interesting. Paul Dembey, pathetic as he is, has little
substances Pip is a mnéh truer study of beoy nature, and David
Copperfield is the most comvineing of &1l his children. iee
Utter approaches the truth we feel when he claims that Diekens?
children only serve to remind us that Dickens never wes & child.
"Phere are no children in his n@vels;““he continues, “only
wistful, 1ittle figures such as he was, yearning for child~
hood bub never experiencing it%. ggé

We have only to call the roll of De Miorgan's children to
reslize the difference between them ani these méﬂtiane& in the
laest paragraph. How unlike they are to quaint old-Fashioned
Alice, Béve and Dblly Wardle with their happy childish imaginﬁér

atians;%$hat preégaieué; cheeky young vagabonq; ifichael Ragstroary

.\

or lovable little Eizarann with her imnumersble drolleries.

If Dickens drew ome side of childlife, the sad smd pathetic side,
De ﬁerg&n just as truly pictured the other side, that with which
%e are glad to be able to say in these days that we are more

Familior Witk

5 hap@y'earefree childhocd. De Mergsn did mnet have
to go to the home of the middle or wmpper ciasées either, to find
suvch children., He found them where Dickens found them, in the

-

{9) "William De Morgen®, by Rebert P. Utter,
S ) - The Nation, Vol. 109, 1919.
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sluns of Liendon. He paints for us a whole gallery of London
children and does it reslistically because he himself still
retained that simple, childlike nature that is necessary to a
proper wnderstamding of children., He love® these slum children
and knewythe shy, brave little seulé of them as well as he knew
their Geckﬁey accent. And the sium districts in wﬁich they are

found snd which Dickens paints with such squslor and sordidness,

¥

wod

are in the imagiﬁati&ns of De Morgan's children a sort of fair
land. Sapp*s Court is Suﬁh‘ﬁalDaveébfor instence,who Working'
with Dolly®s help to stem the flood of water which was running
over %he cobble stones of the Court and save thelr Aunt MrTiar
and Uncle Mo. from the “Nesh®s flecd”, runs out of the mua; and
leaves the Gourt to explore the roadway where o sewer is in pre<
gess of GQHStfﬁGtiOﬂe De Morgan centinues, “There were lions

in his path, as there used to be in the pathgvaf'knightsgerrant
when they came near to the castles of necreméhgers whe held
beautiful princesses capbtive ;iéﬁo say nothing of full-hlown
dragons snd alluring syrens.” [These lions took in one Case, the #
£ orm of & butcher boy, who said wvmtruthfullyis "Now, young hob=
stacle, clear out of thisl Boys ain’t allowed oﬁ'bri&gesﬁg and
in anether that Qf‘ﬁichaef Régstraar: who said, “Don’t let the

Company see you carfyin? off their property. Thé&?li rip you

(10)

.

open as soon as 1look at'ycue You'll be took aforeﬁthe Beak¥,

~ - ~

{10) "When Ghost lieets Ghost®, p. 2l.

-~ ~ M ~




Dickens and De Morgen begetherithen have given us a pie~
%uré éf‘childhqed“whieh includes every phase of ehild life.

To Dickens must ge the credit for first intreducing children
inté fiction and of bettering the condition of the ehildren ef
~his age hy depiéting the pathetic side of childhood. De Morgsn
took up the brush and finished the picture by showing how happy
these seme children couwld be under improved econditions, and
under the inflﬁence of kindly; charitable people.

To sum wp very briefly then§ it is evident that De Morgan’s
characters resemble thoée of Dickens in certain miner details
‘buﬁ that there are differenceé as well as resemblances. De
Morgan*s 0haracters are more ccommpnplace and real, and heﬂcevers
s wider range. Dickens® genius in characterization lies in de~
piceting those @d&ities of character in which he was so deeply
interested. His characters are more lively but less lifelike
than De Morgaﬁ*se Dickens is primerily a men®s writer. De
Mcrgaﬁ?s books 1ive because of the charm of their women, Both
exeel in the:?ortrayal of childhood but see children from a
s1ightly different viewpoint.
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CHAPTER V.

Humer anéd Sabirs.

The most remarkable guality of the works of beth Bickens
and. De Morgan is their inféctious humer. It pervades their
books until the whole art of their writing.has besn touched
and changed by it. It is bound wup ineﬁtrigably with their mes
thed of writing and their cheracterization; it is found in close
relationship with their pathes; and, in Dickens particularly,
it is used %o fUr%her the auther!s ideas of social reform,

De dforgen®s humor has s dis%inetly BDickensy twang, but a
close*stﬁ&y Ofﬁthe humor of hoth authors“disclcses the fact
that again, as in style and characterization, there is some=
thing very original and individusl about it. 4nd again we can
attribute it very largely te thet difference in temperament
and point of view which we have noticed throughout our study
of these two authors. There is & robustness in the humor of
Dickens which is not found to the same extent in De Morgan,
and & whimsical quaintness, and a more subtle, intellectual
qualibty in De Morgsn Bhat is lecking in the older wriber.

Rach avthcr is a pastmaster in his ewn paytickliar stvle3 and
any preference must be simply & matter of individual taste.
If the reader wishes to have an eccaszcnal hearty lavgh he must

go to Dickeus. If he pielfersibolbelkept smiling for page after
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- page he must furn to the more waggish and philosephical humer
of De liorgan. In both cases the humor is mostly genuine.
ﬁe:ﬁergan?s humér; howeverg like his eharacteriaabieﬁ, is
éafe merméle It can be checked by everyday expericnce and
will be found sccurate, Wir. Lucas writes of his humor:—

"His success is the trium@h @% the hunorist. He is su glmost
éérfect example of the hwumorist, that is, of one who brings %o
this life a lovable whimsicality of his own, and & desiee %o
discover it in others,'and who never, mder any conditions,
however serious, loses the gift or the deéireo There is nothing
in his bages to maeke us Llaugh outright as in Dickens or Mark
Twain. On the ether hand, there is hardly a page free from

( )

a smile®,

As we might expeet from our study of his wnususl characters, ™

the works of Dickens sbound in ludicrous situations which are
pure farce. ﬁe Morgan rarely, i1f ever, uses this type ef}hvmnre
liearly all @f“Diékens? grotesques ame conceived in the light of
a joke. They ned to %e treated in this manner in erder %o
prevent them from becoming too sordidly real and disgusting.

Mrs. Gamp, for instance, was in reslity s slovenly, dishonest,
avaricious and drunken women, ene whose acquaintance we should kol
care to meke in real life. 4nd yet, by humorous treatment,

Dickens has subtly idealized her, until we caruot meet her

(l) "Willism Frend De Morgsn", Artist, Potter ‘and Novelist®,
by E. V. Lucas in The OutWOOK V01, 90, 1908
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toe eften in his pages, and her conversation is mede & Source
of endless amusement and uproaricus laughter. What reader of
Dickens will ever forget rs. Gamp*s reference to her visionsary
‘confidant, Mrs. Horris, her many reiberstions concerning the
run bottle, ox such scenes as that in which she has tea with
BetSey'Prig; or in which she visits the “énkworkﬁs Package.™
In Dickeus'Nearlier works farce is nearly always a result of
exuberance of spirits. Later he introduced it deliberately.
It pervades the whole scene of Er. rPickwick®s trisl; the scene
Eetween David Copperfield and the waiter ishfarce; better still
is the féregﬁznarxiage of Jack Bunsby to the great *Stinger.
Tne last menbioned sceme is the ludicrous in its ptféét form,
and proves Dickens to be & master of this type of humor. It
is farce, but we wduld not be without it. Ibs effect is side
splitting laughter, a result never attained by De Morgan. )
Farce, however, is not true humor. Mr. Giésiﬁg has s&id that
farce “leaves nothing but the heslthful afterstaste of selfs
farget%ul mirth: . . . .True humor always suggests a thought,
always throws light on hﬁman nature. The humorist may not be
fully conscious of his own meaning; he:always, indeed implies
more than he possibly can have thought out; and therefore it is
- that we find the best humor inexhsustible, ever Ffresh when we
return to i, ever, as our knowledge of life increases, more

suggestive of wisdom.?® (2)

(2) "Cherles Dickens", by George Gissing,
nm o - Victerian Bra Series, P.p.168, 169,
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Dickens is by no neans lagking in tuisg higher type of humeowr
ﬁhich is found largely in the charscters themselves, expressed
either consciously or uneonseiously. Both Wellers, for example,
arc drawn with true humor. In neitherhease”d@es he exaggerate,
nor dees he put them into imbr@bable situationsg We enjoy the
quaint philosophical outlook of the slder, which is hever dimmed
by difficulties; and Llaugh with the younger in his pure, boiss
terous fun, and like Chris, Vence they soon beecoms our fast
friends. Dickens, it has been noted, is at his best in the
portrayel of the everyday life of the poorer classes, and here
is to be found some of his best and truest humer. This type
of humor is so widespread throughout his books that’it is
difficult to choose. Let us recell a fow of the outsbtanding
scenes which illustrate itse

the Bagnets in "Bleak House™;

Mr. Smallweed giving Jebling a dinner at the chophouse;

Spenlow and Jorking; . ‘

David and Dorats housekeeping;

the description of Todgers};
; Codlin and Short ang theirntravelling show,
In thess and many others that any lover of Dickens will recall
the humor is abselubtely true. There is nevér a false note and
never a hint of exaggerstion.

Yo what extent has De Horgan followed Dickens in his humoz?
To use farce or the humor of exaggeration in his books would be
ﬁo defegt his owm purpose For it is his sincere aim at all times
6o ses life steadily and see it wheleﬁﬁfo) In Tact very little

—~ Ea

(8) "Williem De Morgan". by W. T, Phelps, in the Ngrth
A - - Americen Review, Vel. 205, 1917,
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humor erising from situstion is Ffound in his books; he does not
treat many of his grown up cheracters humorously, ner is he
fond, as is Dickens, of laughing either at them or with thenm.
Whet use he does make el these types of humor is found in that
part of his writing in which he was consciously trying to Zmitste
Dickens == in the early chapbers of "Joseph Vance¥, Here we

do find scenes and characters which might slmost have been

taken from Dickens. For insbance, the conversation of irs. Vance
and Mrs. Packles al the fea resembles so closely that of Sarsh
Gemp and Bebtsy Prig that the latbter must have served as a model
for the Fformer, and although it will involve much guotation

vet a compsrison is interesting and well worth while:

Wew, lirs. Packles, MaXam:* said my mother, if I was to
Wafflﬁ everJ‘txme Vance comes in late, there®d never.be an end.
Your petticeat is scorchi ag“e - :

“It 8in®t my best. IL you was to spare me the btoasting
for ﬁmnow your piece is browned I wouldn*t spoil the knwfe end
in the Tire over mine. Being likewise the bufter knife

i1 was 1ooking.:or 1te o o o . ItTs your dress scorchlng
now, mrsa Packles ~- defee double it.back like I do mine.

s o o o Vance is that nertieular about bloakbers that I was
hirking we might wait till he comes. Tea~time, -~ he.seid.
One hdoater kept back to be done later has a feel;aw of dis~

gomfort when you come in and eother folks has xlnlskeaa DonTt
you think so, ualam"? - A

There was the slightest shede of asperity in the guestion,

aa&iliread in it thet irs. Packles had looked wnsympathetic.
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She also said something but I Failed to cateh it, owing te
iirse Po having a defect in her speech. Like Timour, she had
only one tecth above end one below, but then they didnft ex=
temd all along the gum, like his. However, she had thereputa~
tion of being a Tartar; and Mrs Packles used o coni¥irm this
report in publie,-- perhaps I should Say in public, What ilrss
Packles had said evidently reflected on ny father —-' No, iiaam,
sald my mother, "On the contrary, Vance is by nature & soher
man == not like neighbors of his I could neme whese habits o
are proverbial, as the sayinf® is.. In some cssss as you know
lia*am, the smell of beer is trensperent, and ir such credis
is.given undeserved, In others secrecy throws s veil, esven

I am told, irn high Places, and none susnect. But Vance was
ever that open naturel However, we will but the bloaters on
the trivet if you say the wWorde™

Mrse. Packles did not say tﬂe word for the season I have
memtionedg‘n@r any word distinetly. Bubt I understood that she
Wéived the defence of Packles against.my=ﬁother¥s insinvations
in consideration of the bloaters. 4also that, o avoid the
guicksands the conversation had so narrowly escaped, she passed
in review the condiments or accompaniments to bloasters ssnc~
tioned by judges. I heard my mether’s answer:-

“ﬁecordin‘vto ﬁeg iirs. Packlesgﬂl an not'singflar, gin ;
on no.accounti. Coffee also, though no objection can be raised,

if popular in quarters, is, to my thinking, contrary to bloaters.
Now to Yot teda and bubttered toast there csn be o exception,¥(4)

~eom

EO%e the marked resemblence between thas scene and the
similer one in Dickens in which irs. Gamp and her friend,
Betsy Prig are ﬁhe characterss ,
| "My precious Betsex," said Urs. Gamp, “how late you arel»

@he werthy'ﬁrée ?rigwreplied; with somé asperity, “thathif

berverse people went off dead when they was least expected, it
warn*t mo fault of hern.” ind further, “that it was quite

~ ~ ~ ~

{4£) “Joseph Vance", pages 9 & 10.
&

-~ ~ ~ - .
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aggravation enough to be made late when one was drepping for
one's tea, withoubt hearing it againg®

¥rs, Gamp deriving from this exhibition of reparteec some
eglue to the state of Mrs. Prig's feelings, instantly conducted
her upstairs, deeming the sight of plek ied salmeon might work

a softening change.

But Betsy Prig expected pickled skamon. It was obvious
that she did, for her First words after glancing at the table
weres "I kn@w‘d she wouldn¥t have a cowecumber®. NMrs. Gamp
changed.color and sat dewn ﬁpon the bedstead. -

YLord bless you Betsey Prig, your words is true. I
quite. forgot itd .

Mrs, Prig then trivmphently produced s twopebny saled
and recommended that it should be sliced wp “for immediate
consumpbtion in plenty ef vinegar®. Then she.conbinues:

“and donxt ge s drepping nene of your snuff in it. “In
gruek barlejhwatars apple tee, mutton broth, and that, it
don*tg 81gn1£y It stimulates a patient. Buﬁ I don*t relish
it nmyself.™ : -

"Why, Betsey Prigl cried iirs. Gam how gsn you talk selr

-

f@hy9 ain’t you ﬁ@tleﬂts wotever their diseases, dlwaysﬁ
a sneezin8 their wery heads eff along of your snvif?W seid
Mrse. Prigas 7 ‘ ~

"and wht if they arel™ said rs. Gemp.

Wothing if they are.’ said Mrs. Prig, “but don’t deny
it, Sairah." : - , - -

"Who depiwes of i%, Betsey?“ Mrs. Ganp inguired againe.
Then Mrs. Gamp, bJ ceverqxng the .gquestion, imparted a aeeper
and meore aw*ul character of solemnity to the same. “Betseyx
vho deniges of iti¥ -

It was the nearest pessible approach to a very “decided
&1ffereﬁce of opinion between these ladies; but Mrs. Prigis
apetience for the meal being grefiter at ﬁhe mement than her
‘impatience of contradiction, she replied for the present,
"Nobody, if you den't Sairal”, and prepared herself for bea.
Her a quarrel cam ba taken u@ ‘eny time, bubt a Limited guantity
of salmon camot.” (5)

-~ -~ ~

(5) "sartin Chuzzlewit™, Chapter XLIX,

AT o T T - -
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Other characters ana scenes in the opening chapters of
this book are also Dickansian in e@n@eptien&’ Ohrgsa Vance
has already been noted. Rev. Benaish Capstick, iirs. Vaneels
spiritual adviser, is an echo of Mr. Stiggins, the preacher
friend of Mrs. Weller, except for the fact that the latter is
also spiritueusg De Mergan does met make Capstick spirituous
but hs dees make Gﬁris. Vence think him so. Joeseph Vance

tells the story:

Wy father was a very ill-informed man en religious topies,®
he says, “so much so that he imagined that the phrase, *the ~
Religious.Public? meant My, Capstickis Chapel that my Hather
went to on Sundays end sometbimes took me te. He conceived of
it as & source of welief for spiritual thirst, as the Roebuck
end its like were for material thirst. He was therefore ill
gualified to instruct the yowng.®

Jdoe then gives some of his owmn early experiences mmder
the tuition of ir. Cepstick, and thereby proves that his father
was not altegether in the wrong, This time we are more cleosely

reminded of Chadband and his stock phrase, “the light of Terewthnis
I remember," he says, “how his lessons on early Jewish

history lost value ewing to.a confusion of identities .which
a person of more insight would have Fforeseen snd provided
against. HEven now, iioses the Prophet, and Moses and Son, )
the clothiers, do net discriminsie thems«lves with the clear~
ness 1 should have desired at times. iy cerror was found out
and csorrected.

. "There, I declare neow,” said my mether, when I betrayed
my misceneeption, “if that c¢hild hasnft got %old of the idear
that iiogeses is Moses I - A

"™
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91 referred the matter bo Porky Owls, who derided me
for net xp@wmng the differehce. The Aarmarﬁ he pointed out,
were Jews and would go to Hell; and the latter was an Iuraelwte
and would ge o, or had geone te Heaven, being in the Bible.
I complimentsd rorky en his erudition, and he said, *Yes,
I'm e wimner at knowing things, I em.” (6) .

) A1l this is neticeably in the splrit “of Dickens, but it
will be remembexed that De Morgan, when he wrote this, had ne
intention of offering it for publication, but was merely att=
empting to write like Dickens in order to while away the tihe
during an illness. m

4 reading of his later works revesls the fact thatlﬁe
organ®*s genius as a humorist did not lie so much in this type
of humér as his earlier writing would lead one to expevt. fhen
he begins to give mere of himself in his work we notice s
slightly different tone in his humor. While it still resembles
that of Dickens in some respects, it becomes distinetly indive
idual and original, It #s fornd glmost altegether in humorous
twists given to statements of fact in convessation, usuvally
in that of children and workmen, and in the asuthorfs own com-
ments and asides, which are very witiy. It'is less boisterous
less laugh proveking than that of Bickens; but rather more sub=
tile and intellectunal, This type\éf humer is rather difficuvlt %
to use successfully. Some writers overdo it snd tire their
readers. De liergan, héwevar; never Lets his cleverness get the

upper hana; and keeps us continngusly on the lookout for those

(6) "Joseph V‘ance’?9 page 1l6.

-~ r~oo™ -~
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guiet but delicious bits of humer which bubble up on almost
every page of his books, snd which are so characteristic of
hime ,

The most whimsical and delightful of De Morganks humorous
passaées are speken by his cﬁildreng and tﬁe fact tﬂa%iwe read
these bits of childish conversalicn we realize that they are
spoken just gs real childeen would talk, makes them more charmé
ing still. 4Aithough we find some delicious child humor in the
early Ghapters of 'Devid Gepperfield7an&‘breat Expeétations§ yet
Dickens* children ére not generslly treated in this way, and
when Wenmight laugh at them or withnthem, we remember what pa=
thetic little ereatures they sre, and desist. De Morganfs
nuner, when it takes this direction, is noticeably akin to that
of Lewis Carroll with its whimsical fancies and'unf@rgettable
remarks and incidents, and we cannot help regrebting that he
never wrobe & hook Whellyiéf children. We find it sometimes
in child 1anguage; in the reproduction of which De Worgsn is
wsurpassed, and sometimes in the working of the child mind.

There is so much of this type of humor in De liorgen’s
books that selection is very aifficult. Perheps the best hows
ever is to be found in the guaint and amuéing gspeech of Dgve and
Dolly Wardle in “When Ghost Meets Ghost". Nobte for instance the
fellawing quotatiéﬁ in which Dolly tell§ what she kmows about

Dave being run over by the fire engines=
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ﬂﬁlesely fencfted the substence of her cemmenbtary ran

as followss~ "Dave ﬁocktmted the mud when I fessed him the mud
in my flock”-=this wes illustrated in a way that threatened
to oubrage a sensitive propristy, the speaker¥s asuntis =

Yand gyoeebed wp the worty and spaoshe& up the wafty”mw
this repetltlen,had great velue == ®and spoeshtited the worty
baclk, and then there wasn*t ne more.mul o « « o it was all
fossed away in my FLock ens. o 4Ll derni--= ass, it was ~~ all
d@rﬁf% ~= this was in a minor key, and thrilled wiik pathos —
“gnd”Dave dode to fess more where the new mud was, and was
took to the Hostickle and never come back 1o m@re o o o B
At this point it seemed best to lay stress upon the prabeble
return of Dave, much to Dellyis satisfection, though she would
have been better pleased.if a.date had been Tixed." (7).

4and agein, Dave is asked by aunt MrXiar to $ell Mrs.
Prichard all abeut Hrs. Marrowbone and the bull and the duckponds

“Dave, with absolute belief in the boon he was conferring
on his venerable hearer, started at once on a complicated state#
ment, as one who accepted the 2ﬂstzvctlené in the spirit in
wﬁich it was given, 3But first he had to correct a misappre=
hension.

“Tne Dbool wasn®t in the duckpong. The bool was in Parmer
Jonesls field, and fthe field was in the duckpong on the eother
side.. and the duck was in the pong where there wasn’t ne green.”

BEvidently an cesis of black juice in the weed, which ducks
enjoy. Dave thought no explanation necessary and Weat orLs=

"Then Farmer Jones he wag’ a horsehbaek, and he redid acrost

he ¢beld he did.. and he indoodd the gate with his whip to
go froo, and it stumbled and let the boel froo, and Farmer
Jones he rodid off to get the boy that understoodid the boolo
He fetched him back hehind his saddle, he did. 4nd then the boy,
he got the bosl¥s nose under control, and leaded him back easy,
and they shet to the gatee“

Une oxr two words =~- “Eontrel“@ for instance -=- treasured
as eSéential and conseieﬂ%iausly ;epeatedé gave Dave some
trouble; but he get through taen ﬁriﬁmphantlye "

#Ts that all the story, Dave?® said Mrs. Prichard, who

was affecting deep inbterest; although it was by now peinfully
evident that Dave had involved himself in & narretive witlout




== Fage 73 <

much plot. He nodded decisiveky to senvey thet i1t was sub~
stantislly complete, bubt added to rowmd it offs~ -

ilr. Marrowbone, the Smith from Crinchem he come next
day and mended up the gate, only the bool he was tied to &
pogt, and the boy whistled him & tune, or he would have tostid

o+

Mr, Marrowbone the Smith®. (8)
There are maﬁy‘passé@eé %@%Which illustrate in 2 humerous
wey the working of the child mind. Pwe of the finest of these
are also found in "When Ghost Meets éhost“a The following
letter is written by Dave to Grenny Marrable after he had

T ERR e : L
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“Dear Granny Marrowbone, I like you. I like Widow Thralec.
i like saster Marmaeduke., I like Sisbter Nora. I like the 1lady.
I iike Parmer Eones, but not much., I am going to serool on
Monday, .end shell know how to read snd write with a peng my
cwn self. Writited fo® me By lirs. Picture wpsbtairs ou her
decks with hink.” (9)

Just as good and illustrating De ilorgen’s own cleverness,

is that passage in which Michael ¥Ragsbroar” explains to Dave

erill why he is not et churchs~

71t was a fine Sunday morning in Sapp¥s Gourt and our
young.friend kichael Rockstraw was not abttending public worshipe
ot that it was his custom to do so. Nevertheless, the way he
replied to a guestion by & chance loiterer inte the Couxrt
seemed to imply the contrary. The guestion was, what the
Devil he was doing that for?-- and referred to the fact that
he was walking on his hands. His answer was, that it was
because he wasn*t at Church. Not that all absentees from
religious rites.went ebout upside down, but that, had he been
at Church, the narrow exclusiveness of its ritusl would have .
" kept him right side upe® (10)

ES TN ~

(8) Ibid, mpage 170
{9) Ibid, page 131,
(10) =ilice~for-Short™, Page 482,

-~ ~ E) . kal
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Wihat on irresistible combination are the humorcus thounghts
and sayiﬁgs oi these childrem, and the c¢lever comment of De
Mergan himself§ There is a subtlety, an intellectusl quaiiﬁy
in this humor gha% is not at all(@ickens like but is 2 preduct
of De liorgen*s own peculisar geniuée

 Almost as hﬁmorous end treated in much the same whim-
sisal way are De Mergan¥s delineations eof the working man at
his work, Here the humor srises largely out of his Cockney
dialect snd the technical jergon which he so pri&efully uses
in connection with his odd jobs. If we except Chris. Vance,
the best representative of this claess im Mr. Pope of the firm
of Chappell and Pope, stained glass mdndoW'makers@ De Morgen
here uses his knowledge of his own brench of art to give us
some of the most delicious humor in all his work. The best
Passage relating te this is that which gives the ceﬁ%exsation
between lir. Pope and Charley Heath when the former gives
Charley a smell commission =- & sketch for a five-light window
to illustrate the Decalogue. This quotation is mfortunately
too leng for regetitien here, but e second incident occurs later
in the book which is shorter and which is also Very humorousa
This time the conversation is between Aliqe end Mr. Pope.

Alice wes visilting Ne. 40, and met Mr. Pope who said o hers-
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YL have got my *ands nrettJ~£vll Miss K vanagh, and thatis
the truth. You*d say so if you was to see the amazin® variety
of Martyr®s heads welve knocked off and burned in thig lasi
month. Large West Window in memoxry of St. Peber Martyr.
Parties he burned himself, turn and turn about with medalliens
of oppesition marbtyrdoms. Eretty ideas? <= Mr, Ghappell, he’s
attended to his side, me to mine. - -

%1 don™t understend? Did St. Peter ever buxn anybody ¥
¥r. Pope smiled benignly. ¥Neot. heﬁﬁ Knew bebtter than to, -
any such thing. This wasg aﬂmediaumally disposed party =-
Inquisitor, I be¢1eVe9 == ¥0ly @fficel You as go to the Nat~
ionel Gallery —- Therels anpleter~@1 Rinm being stuck through
the glzaard in s pleasant champagne country. Would you
perhaps care to see some of the 1eadb9 Got *em on & bhench
dowmstairs, ™ ~ -

k-] o L3 -] e ~ e & (3 o L4 L) ® @ 8 L3 -3 2 ® @G

”he heads of t e maﬁyyrs WC“L 1mpaft1a11y mlxed up on
the leading-up bench, «nd Mr. Pope picked them up, emne by ene,
to show against the ﬁlghta,'Eaas of Ridley and E&+1mem“ ——
thus ran his commentary ==~ Interesting commbenancel *Ead of
an Albigence. 4L1 belonging te my side. ( *Bad of Joan of
A1C = Mra Ghapgell‘s department, I call it appealin’ to the
Gallery. St. Geoxge, sim¥lar ragark%~m S5t Lawrence ==
St. Barbara." (11 - o .

ind theﬁ, less individuel bub just as brue to type and
just as humerous sre such scenes as that which tells of the
workmen moving the furniture in “ﬁlice&for&Short", of the men
at work on the sewer, and Mr. Bertlett, the builder in “When
Ghost Meets Ghost®, andn@f'thebman laying the carpet inA*SOmeZ
how Good". The ianolegﬁe of the'carpet layer, whe had %ailea
to fit tie caibet, and "who seemed t0 mean t¢ pass the remaine
der of his days scratchzvg the head of perplexity on the scene
of his recent failure to add to his professiorsl achlevementskf

=~

is very humorous?

(11)#Alice~for-Short", page 482.




“It*s what I say to the guvinor®--thus ran his Jeremiad=-
"in dealin® with.these here irregular setbtints out, where
nothin*s parallel with anything else, nor dimensions lendin?
theirselves bo du@OQﬂQ&uﬁlOQa Just you let me orfer it in,*
I says, Tafore the final sbitchin? to, or even a paper bem~ .
vlate in.the exirs cases is a savin® in the end. Because it

tands to reasan there goes mors ez@ense with an ill-cut

squint er obtoose angls, invelvinY work te rectify, than cut
ackerate in the first gem@f Not but what ruckles may dis<
appear under the tread, only there’s mothin® Like careful
plarmmin®, and foresig ht in the manner of speakin®. 4nd as I ,
say te the guv*nor, the e*s no need for a stout hrown paper ip
template to go.to Waste sgein® it works in with the under—
packin®s s o o o « (12) .

ﬁnether @elightful nieae of humor of the same type is
found in the same book in reference to the naming of the ﬂlght~

illas

!

&
o
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"o o o o o o sKrakaboe was not a volcano, except so far
as sruptions on the. weﬁﬁnaiat went. But. then it had become
Krakatoa through a mistake; for the four coats of paint at the
end of the first sefen years, as per agreement, having com=~
pletely hidden the first neme, szatega, and the builders’®
retention of it having been feeble-=possibly even sffected by
newspaper posters, for it was not long after the date of the
great eruption -~ the new neme had crept in in the absence of
those who could have correscted it, but had gone to Brighton
to get out of +he smell of the painte

When they returned, ir. Prichard, the builder, though
shocked and hurt et the Aiscovery ibat the wrong name had been
put vp, was strongly opposed to any e@ﬂrectlonA@r alteration,
esyeci@lly as it would slways show if altered back. You couldnit
make & job of it; noet to say a pmoper job. Besides the names .
were mofally the sames and it was abswrd to allow & variation
in the letters to impose on our imagination. The two nemes
had been applied to very different turn-~euts abroad, certainly:
but then they did 2l1l sorts of things abroad. If Saratcga,
why net Krakatea? ur. Prichard was entrenched in a strongheld
of total ignerence of litervary patters, and his position, that
mere Gifferences of werds ought not to tell wupon @ he&lthv mind
was difficult to shake, especially as he had the coign of vantage.

{(12) "Semehow Good", page 214,

- o -~




== Page 77 =i

He had only 4o remain inenimate, and what could a (presvmably)
widow ilady with ome small daughter do against him?. So st the.
end of the first seven years, what had been Saratogs became
Krakatea, and remained so.” (13) ‘

De iorgan is at his best in the reprodueciion of humorous
conversation, and although he almost inveriably used Cockney
diglect for this purpose, he was not altogether restricted
to it. Teke for instance, the conversation of the Germsn baron

in "Somehow Goods™

~

7L gannod throw steenss. I am too vat. I shall sit on
the beach and see effrypotty else throw steenss. I shall
smoke anether cigar. Will you haff another cigar, ilr. Prowm?
You will not? RFerry welll Tor you, Wrs. Prown? Not for the
worlt? Ferryjwelll Nor you, Mr. Bilkington? Ferry welll

@ shall haff one myself, and you shall throw stoanss. . o o «
ccoose o o o oUpleibtch me with a madgs.” (14)

Dickens of course also uses the eoiﬁérsé%ion of his
eharaéters.as a weans of conveying humer, but De Horgan¥s
conversation, humorous as it is, seens hore trﬁe to 1if;e
This may be becauss he usés ghildren so frequently as & medium,
ox it may be becavse he has modernized these Fforms of sppech.
Dickens was writing of characters which are not so real t¢ us
éecause they were peculiarly of his time. In eny case, the
conversation of such cheracters as Sarsh Ga&p vields a Dbraoder

more boisterous, bubt less true snd less subtle humor than that

of De Morgan. The following short quotation from the convers—

(13) Ibid, pags 16.
(14) Ipid, page 459.

—~
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ation of lirs. Gamp and Buth Pinch at the “inkwork*s rackage®

will serve to illustrate this differences

"4z a good friend of mine has frequent made remark to me,
which -her name my leve is Harris, Wrs. Harris thropsh the
square and up the steps & turnin® rownd by the tobacker shep,
T0h Sairey, Sairey, little do we.know wot leys afore usi ¥
Miirss Harris, Ma'am,® I says, *not much itis true but mére
than you suppoge. Our.ealeilalion, Ma'am,? I says, *respectin?
wot the number of a family will be, cemes most times.within .
one, and oftener than you would suppoge, exact.! ¥Sairey,l
says Mrs. Harris, in ag awful way, *tell me, what is my .
indiwidgle number?® Ifo, Mrs. Harris,® I says,bo her, Yexecuge
me, &f you please.’ Iy own', I says,.%has fallen out gf three
pair baecks, and had damp doorsteps settle en their lumgs, and
ene was turned up smilin® in a bedstead mnbeknown. Iherefoere
liefin, I says, seek unet Te preticipate, but take *em.as they
coite and asjbhey go."{15} We sheulid never find aiytning gquite

se braed as this in De Mgrgén@ |

e Horgan’s b@@ks abound in humereus phrases in which
he{pakeéffan at the imperfections eud peculisr absurdibies
of medern eivilization., It seems enly natural that he should
attack eur hackneyed iittie ferms ef speech, e exemplify this
habit would be te quete neariy half eof De M@rgﬁn}s writiné;
but the fellewing examples are these less likelyhta be fer
getten:=

The milk cart that was inscribed “Families Supplied Daily®,
and the streetithat looked like it; .. : -
' the invalid Mrs. surr whe really must be better “because

she has gone to her married niece, at Glapham“, (It seemed g
sert of destiny that this niece®s wifeohood should. be emphasized.
It was almest implied that s less complete recevery would have
resulted in a journey te a single niece, at Clapham: er possibly
oniy at Battersesa"} _ N '

the charwoman whe emphasizes the fact that she does net
take intexicants and the help this was teo her husbands == her
third had "never touched anything but water”: N

the servant at Heath®s whe says, "Miss.Peggy is up, but
net down." : R . -

~

(15) ™dartin Chuzzlewit, Chapter XXV,

~ -~ o~ ~
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De liergan differs frem Dickens in enether respect. A
great_deal of hmn@r ef the distinetly clever and witty type is
found in the asides of De ilergen to h&s readers. Dickens®
comments of this kind were slmest invariably serious. Telling
of the arrangements made for uncle iioc while the Test of the
femily are visiting at Ealing, De iergan writes:=

' The eld boy himself remained in residence, being fed by
the Risimg Sun, which sounds like poetry, but relates to cheps,
and sausages, and a half-pint. . o o o (16 Cop it

Anddgain, in infrodvaing Mrs Burr t)Sappsd ourl,

“Mrs, Barr dawned upon the Ceurt as a civil=spoken person
whe was away mest part of the day, and whe dad not develep her
identity vigereusly during the first year ef her tenancy., one
is terribly handicepped by ene’s ewn absence, as a member of
any Secietyie. (17) N

lir. Fenwick’s air ef self-satisfaction after buying iirs.
Hightingale a fur ceat is deseribed: '

“ier did she (Sally) netice any abnermal satisfaction en
ir. Fanwick®s countenance as he ceme inte the drawing reem by -
himself, such as one might discern in & heun-=4if hens had comnt~
enances--aifter a special egg." (18).

1iss Saliy is kmeeling en a hasseck before s mature’ fire,
and:= -~ "The Majer is beceming censcious of a smell like Jean
of Arc at the beginning ef the entertainment, when her mether
cemes in en a high meral platferm, and taxes her with singeing,
and disselves the pariiememte o o o7 (19)

-~ ~

(i6) "When Ghest ieets Ghest’, Page 373.
(17) Ibid, page 12, ~ o
{18) “Semehew Geod”, page 5l.

(19) Ibid, page 55.
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JusSt as characteristic ef De ilergan is the use ef
purely verﬁal pleasantries , which hé is very fend ef coining
for himself, Let us nete a few ef these:-

Alice’s ”éq@shyﬁjdays; woich Mrs. Eéath fails te understand;

the gaezling" amerse erekeramSallyﬁs werd fer her
affectienate advaices; -

«he anbtheris ewn comment on the cempleteness ef Fenwieck's
+Atame caktitude® in the might;ngaLe family; - -

the suggestion thrown out inythe Viear®s sermen in refeor=
from this miracle was ebviauslyothat newadays widews,
hewever goed and selveunl, were "mamdose®, and married
agaiwn; while ko Bhe G@ty 0f HoiH, n&meﬁee& huudzed yeax
age, Baey (heing iu ilely Wrik) were, as 4% were, XSundane*
and didllﬂ"fv 2 - . 7~ ~ ~

the reference to the writer of a beck of etiquette as & -
fgenteelelegist®s

and, Sally’s use of the word finguisitis=as a verk.

~ o ~ i
The guestisn 0f sadire iu ouwr swbheris werks %S Secn diase

M

: - 5 - L = ot o " o - s -
pogea ef. DAGkens By his very aoin and webhsd is souazd %s se

sasureesl. De llorgas Wabh Lis kindly Solerantes anl Wiie DePe

(;:,’* 1

LS DU Gnou ef &ef;ﬁt@ﬁg trudky evexryd y

speskive, wibth L
&ife reduer than atiascking psrbicelar sbuses, finds very litile
use Ler Soblre.

Ghssing cails Dickens Emglend’s greatesi Ssiiriss, bub
points out that this satire was direcied againss abeses whieck
were in bheir nature temporary, end it has therefere lest its

(O)

edge to some exbend. Déccens® salbire is directed againsh

- ~

(DO} “Gﬂaraes Diciers” Ly Geerge Gissing,
A - ~ Véeterdan Era Series, De %10
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practically every phase of the Life of his time, bath pubiic
end private-- law and government, education, so,called chari¥y,
the surfsce splendor of seciety, religion. ae felb very
strongly the abuses of his time and, particulerly in his de-
fence of the poor, the nelpless, and tﬁe outcest, is often
tempted into rhetoric too loud and sarill snd ssatire neither
Tine nor fair.
o

De Morgan, although he writes with this same periocd ss
his background, naturally does not Feel so dee@ly about con-
ditions which no longer exist. We, therefore, find little
satire in his pages, end when he does become ;satirical ne
is So genial, and so gentle about it that it is hardly recog~
nizable as such, and most of it has been treated AS SUWUR.
We feel that ne is not reslly himself, but is imitebing
Dickens in his portrayal of Reve Capstick. rerhaps ne thought
this nimself and tried to make up for it by his later delimem~
siors of that fine type of clergyman ~- Rev. Athelstan Taylor.
The cheracteristic features of the middle aged lady, his ex~
posure of the tricks of the jerrybuilder, and his ridicule
of the ebsurdities in our common épeech, nhave already been
mentioned. Tnese are all brought out with a gently malicious
chuckle, ond we feel that they ere all treaked in the spirit
of pure fun. ne is rether less kindly when he gets nearer to

nos own personal likes and dislikes, and perhaps his most
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severe treatment is that accorded to the Impressionistic
Sciool xﬁ% painting, end to iir.e Jerrythought, who brought

to exbreme perfection the art of‘never re-touching. ie says
of him:=

Silr. Jeff. was enother sort == bubt still sn Lrtist.
To him & canvas was a canvas, and what more could you want?
it was a thing he Tflew at for an hour or so with masterly
touches; at the end of which period he wrote *Jerrythought*
very large across one corner of it. Then it was & Jerrythoughte«
e had many admirers, and owing to the way he wrote his name
got the credit of having profited by a year or so in raris,
and Xnowing the secret of *chiec*., He was quoted as an
suthority by some of his cpntemporaries, as for instance:
1Jeff says it¥s no use looking at your picture”. ==
ijeff. says iks mo use Llooking at your model” ==
sgeff. says rebouching’s & mistake®, ~-= and so forth® (21)

fie Teel that here and in his account of Charley neath’s
efforts to become an artist, De liorgan is thinking of his own

wasted time in the Royal Lcademy ArT Sehool.

(21)

ffﬁg;liceéfor-fb‘lmi‘t ; .Eage 152,

-~
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CHAPTHER VIe

Pgthes.

“Zathos is insepérable from the gift of humor”;(l) aike
Dickeﬁsg De wmorgen is & master in the portrayal of%pathetic
émoﬁion, end ne deglt with 1t just as extensively, and with
Jjust as wide a range. in both authorsi.the most pathetic scenes
sre blended with the most infectious numor, and in both it
is most often found in the portrayal of child life.

Dickens, nowever, while he was no doubt more wresl to an
age which had been used to the sentimentalism of Richardson,
guite often lost his self restraint and elsborsted his pathetic
scenes in a theabzidsl sense until he sometimes seems Lo us
é&most mgudlin. De lorgean, on the other hand, has always an
admirablg reticence. uis Iir. Follett pubs it, “de kept his losad
of emotion for ballast end did not let it becoﬁé part of the
cargo s (2?

ﬁiekens? pathos is not all straineﬁg‘ fis works sbound
in true pathétic scenes. w8 with his humoz, his beSt and
truest pathos is to be found in his portrayal of homely English

Life. Where, for instance, could there be found enything truer

(1) =Lnarles biskéng*, by George Gissing

o -  Victorian Bra Sefles, Pe. 175
{2) Some iodern Novelists"”, by H. T. and W. Follett,
. (Henry Holt), pe/58.
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to 1ife and more truly pathetic than the piecture he gives us
of the Coavinses after the death of their father. This scens,
wmfortunately too long for guotation here, is a masterpiece
of description%and deeply pathetic as it is, rings absolutely
true. In such scenes Dickens is at his best. It is when he
is &escfibing the more emotional scenes, especiélly those which
depict the deaths of children that.he lets his sentimentalism
get the upper hend, such scenes as the deaths of raul Dombey,
Little mell and Jo, the crossing sweeper. The latter, which
is probably the iess srtificaal of the three scenes menbioned
is given in full to illustrate this characteristic of Dickens:

#Jo is in a sleep or in a stupor today, and, illan Wood=-
court, newly srrived, stands by him, looking down upon his
wasted form. After a while, he seats himself upon the bed-
side with his face towards him == just as he sat in the law-
writer*s room -- and touches his chest and heart. The cart
nad very nearly given up, but labours on a little more.

“Well, do¥  Wnat is the matbter? Don*t be frightened.”

“I thought,” said Jo, who has started and is looking -

.. round, “I thought I was in Tom—~all-ilone*s agine.

4Ain*t there nobody here but wou, ir. Woodcot?+

#Hobody e -

“nd I ein®t btook back to Tom=agll=ilone*s. J4m I, sir?" |

o', Jo egloses his eyes, mubttering, *I'm very thenkful¥.

ifter watching him closely a little while, allan puts his
moutn very near his ear, and says to him in a low distine?t
voice:

JgX Did you ever know a prayer 7 ©

iifeyer knowd nothink, sir.”

Vot so much as one short prayer®®

e o
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o sire Hothink &b alle wire Chadband he was a-prayinf
wonst .ot Mre Sangshy*s and I heerd nim, bubt he sounded s he.
was e~speakin® bto hisgelf, and not to me. e prayed & . 1ot
but I couldn*t make out nothink on it. bDifferent tzmes there
was other genlmen come down Tom~sall-ilone’s aéprmjl ' but they
all mostly sed as the t¥other wuns prayed.all wrong, .znd all
mosily sounded to be a~%alkin® to theirselves, or a=passint
pleme on trothers® and not awtwlkln* t0 uS. ue never knowd

nothink. I never knowd what it was.sll aboutbs -

It tekes him a long time to say this; end few but en
experienced or attentive listener could hear, or hearing,
mmderstand him. After & short relapse into sleep or stupor,
ne makes, of a sudden, a strong effort to get out of hed.

"Stay, Jo& What mow?*
“It*s time for me to go to that berryin® ground, sir,
he returns with a wild look.

“hie down, and tell me. What burying groundﬁ Joz™

“fhere they laid nim as was wery good to me, wery good
to me indeed he was. IbYs time for me to go down to
thet there berryin® grouwnd, sir, and ask to be put
along with him. I wents to ge there and be Dberried.
He used fur to say bto me, *I &m &S poor &S you today
Jo¥, he ses, I wanbs to tell him that I em as poor
as him now, end have come there to be laid along
with him,

“By end by,-Joe. DBy and bye”

i T PYrraps they wouldn*t do it if I was to go myself.
but will you promise ko have me took there, sir, and
laid along with him?~

“I will, indeed."

“Tnaaﬂﬁee sire ihank*eeg sir. They*ll have to get the

key of tne gate. afore they cen take me in, for it's

sllus locked. nnd therelis & step there as 1 used.to clean

with my broom. -~ It*s turned wery dark, sir. Is there
any light a~comin*?". .
"It*s coming Tast, Jo.”

Fass. The cart is shaeken all to pieces, and the rugged
road is very near its end.

‘uo, ny poor fellowi

91 hear you, sir, ifl the derk, but I'm awgropln’uwswgropln§~~—

.. 1et me cateh hold of your hand" .




== rage 86 ==

ijo, can you say what I say?s’

1711 say anythink as you say, sir, Zor 1 knows
..1ts good.”

gur Father!

“Our Fatheff#@yes that®s wery good, sir.”
iWhich art in Heaven'. .

Yart in Heaben -~ is.the light a—comin, 3129*
21t is close at hand. ﬁai¢owed be Thy Hamel™
“Hallowe@ == Dg == Thy m= -

The light is come upon the dark Benighted way. Deadl

Dead, your lajesty. Dead, my lords and gentlemen. Dead,
Right Reverends and Wrong Reverends of every order. Desad,
men and women, born W1tn Heavenly oomeSS1on in your hearts%

And dying thus eround us every day.® (3)

Tnere is§i$ is tTruey & power inﬁthisnwhich touches the
feelings, but we get the ides that Dickens is lebouring to
be impressive and}ﬁhaﬁ he might have added pathos to the scene
ned he rested content with & few simple touches of nature.

et us compare with this the natural simplicity of the

death of iLizsrmnn &8 described by De Morgan in “1It Never Can

dellne Fossett had hed over three hours when she waked
with a start in response to a hand on her shoulder. “I should
like yourto come™, said ifiss Jane, who then returned at once.

bBizerann, om the shadow that had been she, was propped
up with pillows on the bed when iiiss Fossett followed her
friend two minubtes later. “Is that Teacher", was what she
seemed to say. Bbub speech was very faint indeed.

T don*t think she sees you", said iliss Jane. "Can you
hear what I.say, Darling?" Yes, apparently; and knows it 1is
Tescner who speaks. What is it we can get for her? For the
feverisk movements of the hends, and the constant effort to
articulate, have all the usual effect of baffled speecn, with
rmuch to saye.
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Liss Panshewels wider nospital experience makes her less
receptive of the idea. She wailted, silent, while Miss Fossett
asked the guestion more than once, before any intelligible
enswer camee.

fhen speech came shddenly to Lizaramn. She wanted to get
uwp now and go to Daddy. Yesi -~ she should like to have her
new flock mmw on and go to her Daddy. mustn*t she go, Teacher?
7o which Teacher replied:- ' -
. "yes, derling, you shall go, Very S00Il. But it¥s night
now snd Deddy is in bed.” -

appt I shall go? . v

syes == indeed you shalll Very soom.”  Then uiss Fosgett
looked up at Miss Jane, who mérely said, “lot very long nowe.
But now strong the voice was for the moment I “Yes that would

he S0 == sometbimes == sometimes even louder than that.*®
Wasn®*t she speaking I0W? '

iiiss Possett stopped to listen again. “1 shall see my

Daddy®, is all she hears. Tes -~ Lizarenn shall see her
Daddy —- it¥s a promise. Wnat is that she’s saying mow? Be
quiet and listenf N .

“ihen L see. my Daddy -- when I see my D--=-*

"Yes -- darling? What? : .
sihen I see ly paddy, I shell call out *Poy-loti ™ (4)

The death of Lizepanm is the only scenerof thisikind iﬁ
De iorgen. more often his pathos 1is found in the child's
sweet unconsciousness of the misery among which it has been
prought up and to which it has grown accustomed. It is Ffound
in the six-year old 4lice who, sent Dby her mother for béer,
is knocked aéwn and bresks the jug and so is afrald to return
home; in Lizarann*s ignorence of the occupation of her father,
a beggargmas she éees each night to a corner to guide him home,

spnouncing herself to him with his old sea call of *riloti’;

~ PPN

{4) “It Never Can Happen Again“, Page 282-3.




in Dave and Dolly Wardle*s faith in the return of their
beloved urs,'Picture’ aspthey set the toy tea things out
for her*every daye i

but there are cases toc in De dorgen which eoneern men and
znd women -= Joe Vance®s hopeless love for Lossie; old Jane,
whoe never speaks and has been fed with s spbom for fifty years:
Phoebe and ieisie Runeiman, the twin sisters, who, after
thinking each other dead, are wnited after £ifty years at
the age of eighty~two; the scene at the deathbed of Chris.
Vance, where he Llearns for the first time thet it was the
Wipper wio defended nim by throwing the broken bottle at the
sweep; and the death of ilice’s mother, Lrs. Kevenagh. This
last scene is very character istic of De Morgants treatment
of the pathetic. wrs. Kavensgh has gradually fallen from
respectability with the gro@th of her femily end her conse-
guent descent into poverty. She takes to *spirits® and her
husband tekes to beer in self defemce¢ In one of the freguent
guarrels which grew out of this state of affairs she aggra~
vates her hushand to such en extent thalt he los his temper
and nits her over the head with a hemmex, and afte r she had
peen taken-to the hospital, he commghsysuicide by taking poison.
Little alice, left alone, is befriended by Charley Heabn,

who takes her home to his gist Peggy. rPeggy takes ilice
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+0 the hospital to see her mother, and instead of findimg
the drunken wrsbteh she nas heerd so wmuch gbusbs is much sur~
prised to find s resurrected woman, who tells reggy her sbtorys=

" . o & She speaks with much effort, but clearly and
consecutively:

vvou will wonder, miss, but I wounld like fo tell you' ==
Peggy -nods go on -- It wes the drink -~ it was gll the drink.
iy mother was good, but she died of ite It was one story alike
==~ Ffor her and for me." : ,

She paused a second. Best not to hurry her, thought
reggye ' ,

"She'd nad six,” she went on. “nd she wasn't the strong
woman -I was, at the first go off. L -

reggy felt the whole tale wgs told for both, but she lek
her finish it her own way.

2T had been & total absteiner miss, from fear of 1it.
and Senmuel, I made him & total too, or near upon i¥. It made
him some heppy days, end kade mes” .

“put what was it made you give it up®™

“Wnat cen a woman do, siss, when her strength is not
enoughe. <nd when the doctor says, *You must drink stout ——
vou must btake port =~ 9 "It begen so with her -- it began
so with mel! 4nd what could.you hope from a men, but follow ; :
on == % :

Oh, irs. Kavanaghl I am so sorry for you. I See it alle=
so plain® PO ,

The womsn dropped her voice to & whisper. “Does the child
know?  aboubt her father? I don*t know?  She kuows he is dead.

“Wnen she is #1d emough o understand, will you tell her all?

“You mustn*tvtalk like that mrs. Kavanagh. The doctors
say you will get up and be yourself again®. .

“iiot to trust to, Miss. &uch best the other way.

Much best¥s o o o o o '

Armamsing sister comes up, and thinks the patient has
talked enough. Her temperature will go up if she talks any
more. reggy says, “Kiss your mother, Alice™, and facilitates
ner doing so. and mother feels like & bit of cold wood to
Alice., And then alice thinks she must be dreaming, for the
pegutiful young lady, the incredible being who has come, like
s strange revelation into Alicefs life, herself stopps eand
kisses the cold wooden image, and says, "Goodbye, Hrs. Kavanagh.
God Dbless youl and the image repeats, “God Dbless you, uiss.
Tell Alices -~ , ]

w:nd then they go away®s. (5)

(5)“ilice~for~Shmet™, Pages 80-1-2.
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We have only to imagine the way in which Dickens would
have treated this scene with its opportunity of pointing &
morel, to understand clearly the difference between these two
authors in their portrayel of the pathetic emotions. There
is no attempt here at fine writing. De morgen®s treatment
of this incident may be summed up in his own woids, found
in the scene itself: “Peggy was COlloquial; but people are
in real speech. it'ié only in books thay talk like books¥,.
Both this and ﬁhe>scene which describes the death of Lizaianﬁ

are guietly effective owing Lo their sheer truthfulneégc

g o s mw e WY Ge em oma
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CiialTER VII.

Ls~= The Use of the Supernatural.
In no other characterostic did our suthors differ to such
gn e xtent &8 in their use of the supernatural.
iLike Browning, Dickens had no faith in spiritualism,
and deppised those who did. In hisiletters he wrote to lirss

Trollops: "I heve not the least belief in the awful, unseen

world being svailable for evening parties at so much a night@e;

mystery of the Universe. “What & dream it is,” he writes,
“this work and strife, end how 1ittle we do in the dream after
éll“g(g) and againg “This tremendous sickle ({death) ceré
ﬁaiﬁly does cut deep’inéo the surrounding corn when one’s own
small blade is ripened. DBub this is all & dream maybe, an&
death will Waké USe 7 (53 He had several pet superstitions,
was interested in the accult; varticularly in mesmerism, and
did meke use of the supernatural in his stories.

e know; however, as we read Dickens® ghost stories, that
he doesn®t believe in them, end thatvhe doesn’t expect us to
believe in them. He never kakes his ghosts cre&ible to his
resders. ne wrote ghost stories because he enjoyed them, snd

{1) ‘Eetters of Charles Dickens®, Vol. II, page 466,

(2) .Ibid, page 53, N A

(5) Porsteris “hife of Dickens, Vols II, page 136,

~ o . -

i)

-




because through them he wished very often, To phint out
certain méral lassons. His supérnaturalism is often grim
and grotesguey but it is also broadly humorous. The dream of
Gabriel Grub in *The rickwick rapers™” is typical of his treat~
ment. The Qld méh, efter partaking of the contents of a black
bettle;.falls asleep and dresms of dé&oniac goblins, who after
shamefully ill-treating nim, show him how Christmes is being
spent by the poor. ©The whole scene is full of rollicking
numer, and it is only a dream. Dickenspest stories of this
type are found in the Christmas Stories; the best known of which
is that of Scrooge and the Ghosts of Christmas, which are
introduced to him by the ghost of his old partuer, siarley.
but here again it is found To be all a2 dream and is told with
8 moral purpose. It was enly in & few exespiional eases that
Dickens tried tTo téll & genuine ghost story, one which credu=
Lous persons might believe. wmiost of his stories of this
type are merely used as fremeworks ITor his own stoﬁies or ldeas.
De Horgen’s treatment of the supernatural is altogether
different. Eenwas deeply interested in spiritualism and head
& fonddess for supernatural manifestatidns@ This wes probably
due to the fact thet he was brought up in an étmosphere of
this sort, for, as has already been ncted, both his mobther
and his father took & deep interest in the subject. In one

of his letbters, repvlying to a question concerning his ghost
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&

stories he writes,z.". « « » obthe atbempt is to found the
ghosts only on utneﬂu;e ghost stories, with the same explan=
atieons, if any. « . aﬂgé) De lorgen makes his ghosts seen
so credible and naturél to his readers that we eannot help
believing that they were just as real td him &5 any other
sort of wonders.

we find the best illustration of this characteristic in
idice~Ffor-Short”, in which the ordinary, everydey world, and
éely e@mm@nplaceﬁit is too, is completely enveloped by the
spirit world. In this book De HMorgen builds up his supernat=
wral story so sélidly with the mein story, he interweaves 1t
go solidly with the lives of Tthe commeon, everydsy people we
nave come to know so well; that when they see the ghost we find
it haféAzo believe in it too, and When they are inclined tc be
a little fhcredulous, find ourselves ranged on the side of the
suthor in his effort to convince them of the reality of the
menifestation. Tnis power of “building in the readers? minds
an impression like & barrier ﬁéef§ atom by stom, wntil it is

1
solid enough to wreck a battleship®, s very strong in De:Mewgen.

fe are first introduced to the “1idy with the blaeL :,;pots'i

by ~lice, then a very young lady of svx9 and we are disposed

to think of it as a piece of childish imegination, comical

enouwgh, but not worth noticing. The secomd msnifestation comes

(4) Letter Lo Henry D. Heammond, guoted in *Williem De Morgan®
PR by W. L. rhelps, in The Horth imerican Review,
Volav205$ 3&@& 1917«

(4) illiam DeMotrgan'y by Roberl Plitter 1n ‘TheNation | , Vol.jog, /‘,7/7
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some time later, end is also to 4ilice. This time, hawever,

b

e are

P

it is not the *lidy* but *& red man with a lmife’.
sbill skepticai, ané begiﬁ to think alice has a éropeasity

for *seeing things*. We take more notice when Cherley Heath
seesrthe XLiagre 6harley, we heve learned, is a very practi=
cal perseﬁ who is & failure as en artist becasuse of his lack
of imeginetion. He had been working on the preservation of

en old picture, and is alone in the studio as he thinks, with
the exception of Jeff. He drops his glasses, and as he bends
down To pick them'up he sees & lady who very obligingly is
stooping down as though to find them and hand them to him.

He is so sure of this that he says, “Thank you" and is over-
heard by Jeff who asks to whom he ismspeakinga‘ He turns round
to f£ind the lady but she has disappeared and he thinks she has
gone'out of the door and closed it gquietly behind her. Going
to the door, however, he finds that it cannot be closed without
being banged, end then comes the realization that he has seen
a ghost, probably 4slicers *lidy with the black spots®s Uh no#
he doesn®t admit thet it was & ghost. He says later of it, !
“ilell, we know that one wesn*t a ghost, because I never see
ghosts. I ought to know'. What we do kuow is that Charley .12

is more than nalf convinced.
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The next appearance is made Lo two very hardéheaded; un-
romantic old maeids, and this time the same ghost, a ledy in
a Tlowered dressing gown is seen at two different times.

frobably the most skeptical concerning these ghostly man-
ifestations ig Jeff. Jerrythought, who never loses an oppor-
tunity of seéiopling these stories. Jeff is given an oppor~
tunity of seeing for himself, hewever; for it is té him that
the ghost next appears, end this time it is Alicels fred man
with the knifeX. Jeff and Charles are working in the studio
when Jeff askshaboﬁt a picture he has noticed in the lumber room
ficm whieh they have jgsﬁ returned. "What was that pilcture
of a chap with & sword?"”, he asked CherleSe o o o o ¢ o
“What picture? 1 denftnkﬂow wnat picture you mean. Ien with
2 sword?® ‘“”hat chép in o George the Second dress -— deep
crimson éoat,“a waistcoat and e half and tie wig -= With &
drawn rapier in his hend w= straight in front as you go in.*®

"foufve got Queen anne on the brain, Jeffe o o o o ‘
Eheraﬁig éo chap in & Queen Anne dresst. Charles is quite pos-
itiva on this pointe. ’ “

SEF1L show it you,* says Jeff, “and they return %o the
PECE TOOM. « « « o ”Jus%-here}'~ - = TWell thatis rum too™.

ind stends puzzied, for there, where Jeff expected to find it,

ig a picture certeinly. Bubt it is quite distinctly the “Three

Graces’s




Yell, I*m blowedl” says Jeff. .ind Charles sppears to
st e (8) e
be blowed too".
By the time the ghost is seen for the last time it has

become very plausible, and the fact that this time it appears
o oy ¥ e

i

to Cockney workmen at rope and Chappell’s mekes it more con-

s visiting No. 40 and is asked by ilr.

Jto

vincing still. Alice

rope to go downstairs to see gome of his windows., She ig
Tollowed down the steps by the *Lidy” who is seen by the work-
men. Mr. Pope laughs at them and cells them humbugs == bub

let me guotbte one of the most delightful paragrephs in De Morgan:

”Butf%s in the nature of thatv strange enimal, the uneducated
fnglishmen, to be hopelessly incapable of direct narrative
wnder circumsteances of peaceful interchange of ideas.  He re-
gulires the gtimulsas of a grievance, or the desire to prove a
friend & liar, before his tongue will unloose itself. Iio sooner
has r. Pope put the matter on & disagreeable footing, than the
young humbugs find thelr voices. The speaking one, a frsckled
boy with o red head, to whom contention appears congenisl, extends

en indignent pelm (with his case on it presumably) btowsrds

Buttifant, as the intermedisry through whom & sense of wrong
undeserved may be conveyed, even from & drummer boy to & Field
lfarshal,

“It ain*t only meI" he cries out indignantly. You ask
young-Jemes ¥, He seen her as well as I did. He's here to askl
Iou ask him. He won*t tell mo lies. Spots of hink on her facse,
and & piller of wool.on her head,® ‘

"I see the ink¥.

5£h? and you see the Wodl“e

51% warn®t wool. iiore 1i£e seruffy hair®.
"You see it though, whatever you call 157 ]
noh ves =— I see it plain enough I :

Tot did I tell you? Young Jemes he seces it, end I see it.
ind you can tell the guvinor I see it". (7)
(6) “ilice-for-Short®, page 343, |
(7) Ibid, page 484.

-
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The very fact that we cesn read a scene like this and
think it natural is the best proof of De lorgen*s success
in meking this supernatural element plausible $0 his readers.
411 these scenes are delightfully whimsical, but yet so care-
fully sre they prepared, and so closely are they woven into
the fabric of the main story by being connected with the
story of the ring found in the beer jug, that of *0ld Hane'!
Verrinder and that of alice's antecedents that, in Spite of
its being a ghost stoxy, the whole impression given is one

of credibility and reality.
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IL == The Luestion of Realism.

The subject of realism has been touehed upon imdifectly
in several of the previocus chapters, but a short note seems
necessary in owrder to round it out so that a definite conclusion
may be reache@.

ine first difficulby that presents itself is that of de-

fining the subject. What is realism? There are S0 nany var=
b .

iations of meaning in the term Yrealism? and its opposite,
Yromenticism’ thet the more one”tries o get at a basic mean~
iﬂg of ﬁhem,ﬂthe more confusing they become. Wir. Chesterton
writes of these berms:- “Congidered merely as literary fashious
romenticism and realism ére both tricks end tricks alone o o »
It is a trick to make & heroine, in the act of accepting a
Tover suddenly aureoled by & chance burst of sunshine, and then
to call it romence. omut it 1s quite as much of.a trick to make

her, in the act of accepting a lover, drop her umprella, ox

trip over & hsssock, and then call it the bold, plain realism
g s s
of life.” (8) De iiorken himself, when guestioned on the sub-=

ject, wrote: “"Concerning realism and idealism, I*m blessed if

)

I know which is Whi@h%“(g The fact is, as the terms are com-
o %
monly understood, very few writers can be pubt sgltogether in

either class. A really grest writer combines the two, and so

(8) Dickensian Rookmen, 1914. :
(9) Letter to Hanry D. Drommond, ¢uoted in "Williem De iforgan™

by W. L. Phelps in The Hyrth smericen Review,
Vol. 205, 1917.




== Page 99 ==

it is with both Dickens and De liorken. +“Dickens has himself
deseribed nis purpose to have been to dwell wpon the wromsntic

(10)

~

ide of familiar things.®

0

He was realistic in his choice

T material, and romentic in his treatment of it. Lord Lovelace

©

has said of De Morgan, “His work is the work of en idealis@ﬁ
with realistic aetails,meombining the sentiments and traditions
of the Victorian age with the more analytical methods of the
present geﬁeration”g(ll?

Judged by the\modern school of realism which aims to set
down the absolute truth without compromise no matter how sordid
or disgusting the details may be, neither of our subthors is s
realist. Dickens wes always sensitive to praise snd wrote %o
please his public. ne made it one of the principles of his
writing to avoid the disagreeable as uncongenial to art. He
had & moral purpose in everything he wrote. In all of this he
violaﬁed the rules of the modern school, iet'in spide of hié
limitations -~ and we are glad of them ~- Dickens was possessed
with a sense of the absolube reality of evérything he pictured
and 1f we compare his work with that of his predecessors we
must call him & realist.

De Morgen is more of a realist than Dickens. One literary
eritic has said, “It is the chief duby of the novelist to come

(10) Forster¥s “hife of Dickens", Vol. II, page 185

(11) #william De liorgen, 4 Reminiscence”, by

Julis Cartwright in The Living age, Vol. 293,
" : r 191%.
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near enough to life to persuade the reader and yet never so near
as to disgust him“a{lzj """
has dones Ve finé in his work none of the exaggerati@n,'groé
tesqueness or senbimentalism of Dickens; he depicts true GO~
monplace everyday people in an everyday woerld; yet he is never
coarse, sordid or disgusting., Chris. Vence is & typical cuase.
We kmow he drinks, but De ilorgan never allows his aorrible besr=
iness to intrude into the story to the disgust of his readers.
“He holds the hiddle course bewween the jovial delight of Dick-
ens and the sordid detsils of the modern reali (ig) He is
realist both in his dialogue and in the n@rratlmﬁ of thoughts,
‘put his is the realism of one who hag lived long enough to know
that naked fact, czn be $00 ugly.

fuch has been previously writfen concerning the realism
of De Morgen, but the study is not complete without some mention
of the vealﬁt“ of the Loadon he describes, The Liondon of his
boyﬂoodo e fesemoles Elokeaa in this. <Chestert@n hag said
of Dickens, that beyond any in England he had *the key of the

=

S‘creet“a De lorganis schievemsnd was cven more romarkable.

¥ rRe

[}

Dick ms descr ibed, in his pages, streets that he had recently

E

wovisited. e lorzants streets and courss had besn buried N
5] ; :

~

wnder the expsnsion and rebullding of fifty years. Sepps Cours

{12} "Wi m De lorgan", by &. V. Lucas, in The Outlook
SRS : Tol. 90, 1908,
(13) Ipbid,
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the basement with the extensive cellaerage, Talleck 8t., - = -

o

Tall had been swept away among the rubbish éf London's yesterdays

5efore it ever Oeéurred to him to delve for thém @itﬁ a pen.

He combines, therefore, something of the historicsl novelistTs "

romentic remokreness with the vivid intimacy of the eye Wiﬁneéé%;?
Like Dickens he must have been filled with s great affectioa

for the old places, to héve been able to draw upon his memories

£ fifty years before to picture such vivid scenes us the fog

O

effects in “Somshow Good™, Lossie’s Journey from London to Herne
Bay, and Joe Vance's bue ride to Hempstead. This last scene is

entained in but a peragraph or S0, end is well worth quotation,

o

as en illustration of this phase of De lorgants works

“You must go straight along the road as ever you can go,
end turn into the Wandsworth Road, and keep straight on, and
you can*t miss it.*® .

Thus my mother, whose further instructions I of course
despised; the wayfarer always does despise instructions when
assured 'he can’'t miss it*. But it isn¥t easy to Miss London
when you.start within six miles from St.Peul’s, so I only host
a 1little time, and found a green XHempstead! bus as directed,
at Chering Cross. iy experience in this case was the reverse
of the metephysician’s who *defined’ ommibuses a8 Tthings
thet go in the opposite direction¥. . -

In those days Hampstead was in the country; indeed, if it
nad not been for an outerop of suburban villas at Haverstock
Hill, Mother Redcap would have been very nearly the limitiof
town. Omnibuses thought this tavern the edge of eivilization,
and. stopped a long time For refreshments snd badinage before
venturing out into the wilderness. iline was a very slow example
aed must have whiled the best part of zn hour between the Red-
cap and the cowpond on the left of the read facing Dovmshire
Hill. 4t this point I begen to despair of ever reaching “The

{14) “Some liodern Novelists"”, by He T, and W. Follett,
, (Henry Holt & Co.) page
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Limes®, which wes the neme of Iiss Spencer*s Tather’s nouse.
So I gave way to impatience and walked up the hill.. This
pigued the omnibus, cauvsing it to put an extre horse with

a man on it, in front, and to shout after me in triumph that
I*d & betber Ta¥ sat still and waited & minute. rerhaps I
had, but then.the ommibus had appeared to be chewing the cud
at the bottom of the hill, in sympathy with the cows in the
pond’. (15)

&EQW féreibly it strikes the reader that no matter'what is
guoted of De lorganis Worklit is bound to contain something of
his whimsical hum@r: This selection might have been guoted as
an illustration of ‘chise it is simply Dbubbling over with
smiles and chuckles. It also serves Ho give a very real pice
ture of the London of the 50%s. Dickens and De liorgen together
have left usla vivid impéession of mid=Victorian fLiondon which
is almest historical, and will stend as long as their books

ars reald.

Phis short mote on realism could not better be brought

to ,a close than Dby Mr. Fhelp’s admirable gquotation on De Horgan:
e old realism nas not returned, but since the year

1906,ﬁa fine new spirit has en@ére& into contemporasry fiction,

theyspirit of Reality. The last ten years have been merked by

a considerable number of‘biographical novels, which I call,

Tor want of a better name, the *life’ novel. Without the trap-

pings and conventions of Xrealiém}; we find in this 1ife school,

work that is thoroughly simceres "The bassl interest in hﬁman

natire is so great that even its weakmesses and trivialities

(15) “Joseph Vence", page Lll.

i
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have been always thought worthy of the serious attention of
artists of dignity, and when feithfully reported with sympathy
as by Fhackeray, or withi scorn as by Flaubert, lmmedistely
arouse in intelligent readers that delight of recognition which
must ever be the target of the pginter of @ortraits, whatever
his dmplements may be,

The new life school assume thatvevery detaill in their
huge books will be inseresting, so long as it can be verified
by the mxperience of the reader. This is the secret of the
wonderful charm of De lorgan, who, perhaps,more than any other
novelist, is responsible for the vogue of the lengthy brograph—
ical fictions of todap. When “Joseph Vence™ appeared in 1906,
it took Eng&and and smeriecs byWStormﬁ it ﬂarrates in the first
person the biographj of Joseph Vence £rom bhabynood to old age;
its descripuvions are & mirror, its conversations an echo, of
(16) |

reallty e

(16) "The .idvence of the English Nevel", by W. L. rhelps,

vage 1b3.
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IIT == Tne Fhilogephy of Life.
& < ® L4

In his generel conception of life De liorgan resembles

Dickens, but there are some differsnces in the expression of

-

this conception. Both authors belleve& gtrongly in personal

immortality, and the ground of their writings is profoundly

gpiritua, Both hed & great failth in humenity, end & belief
that, in spite of out trials and tribulsetiogs, this world is
“Somehow Good". But it has been noted many times throughout
this study, that they looked ab life from slightly different

points of view. Dickens is leJS the GOﬁSGlOUS teacher and

]

reformer, and the main part of his design is to expose the fals

in all its diéguises, and to display the sincere. De Morgex

on Tthe other hand has the philosophic calmness of o0ld sge which

gives a kindlier, more btolerant nefe to his wbiting. He expressed

vractically no philosophy except the belief that the world is

- good, and that humenity is immensely enjoyable, and even this
feith he expressed only through the medimm of his charscters.

Unlike Dickens ne had no remedy for anything, no moral, social

or political axe to grind. He advocabes ne verbicular faith

or creed in his books, eventhrough §is characters, but draws

with the seme wide tolerance both clergymen snd free thinker,
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He zims to show us that we may get glimpses of the eternal
by & close study of human personality in every day life. He
rails against nothing bubt sbsolute wickedness, and he pivied
even that when he had punished it. Intemperance is the ewil
which he most strongly condemns. Tnterested as he was in the
people of the poorer classes, and @articularly in the slum
children, he realiged the havoc wrought by Drink. Io reader of
the story of the Kevenaghs and the Steptoes can escape the
vivid impression that drinking is closely cénmeeﬁea with Tthe
depths of poverty.

it is very plain that De iiorgen had no sympathy with o1~
ganizé& philanthropye Faﬁr of his greet novels are higtories
of imdividval philanthrépiese sjoseph Vence™ and “.lice-for-
Shoxrt® are Stories of adoptionamvﬁizaraﬁﬂ and Blind Jim are
befriéﬁéed by the well-to-doe Lady Gwen assumes the role of
guardian for the inhabitantsﬁaf'Sapp?s CGourt. Dave Wardle,
iike Joe Vence, marries upward into the cless of his beﬁefactorSa
“WhathDe liorgan primerily delighted in was to place social ex~
tremes together, to prove, not_cnly’ﬁhat both can be equally
human but glso that their humanity is one e

Host of ﬁé’ﬁorgan?s philosophy is foﬁn& in his first two
books. His strong faith in a personal immortelity is given
througn the 1lips of Dre Thorpe in his argument with rrofessor

7)

» (1 B ‘ - o
Apsalom. ' His cohception of life as a constant chenge in

(17) “Jesepn Vance™, Chapter Xi.
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“ghings thet are is given in “Alice~for-Short : . . o o « « &
ind then in the first flush of ouxr 1ong¢leakedéfér return, we
and pou are full of gladness, end think it will all be as it
was in the deys before our parting. A

But 1t isn®*tI The chill comes soon, and we know thatb
our rejoicing is dying down. It won*t come back, the old time,
for 211 we swept and garnished'our hearts to receive it. and
then we look around at the things that be, the new young livesv
that heve come and grawn in our absence; the vacant places that
were fﬁll, the homes that have been cleared away; the tenements,
or dwellings, or mansions that have risen whsre they stoodt
ind we settle down to the actual, and try to find some solége fo
for the loss of the things that were; but'perhaps, afterﬁall,
if we got them back, they would interfere seriously with

| (18)
the things that are, and thel we really must attend to*.

ng
4Add to this the belief that such chenge 1s & growfh from lowl
%o high, and De Morgan¥s philosophy is complete. “The end of
Life", said the Deotor; iig beyond its powers of kﬁbwledge;

Death is & chenge that occurs at its beginning. The highest

good is the growth of the Soul, end the greatest man is he who

rejoices most in tThe great fulfilments of the will of G@dﬂ¢(19)

1

(18)7.lice~Ffor-Short™, page 295,
{19) ."joseph Vance", .page 378,

o o~
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IV == general Conclasion .

¢ o o e s o

in concluSiong iet me repeat again %hat nas been stated
in Writing of every vhase of the literary work of these two
guthors, that while there are many points of resemblence there
are also meny points qf differemce. De Morgan’s love of the
0ld times, and his fon&neﬁs-for the works of Dickens made him
the last of the Victorians in style and settiﬁgc Dickens was
“without doubt his prototype. Bubt his own early eﬂvironmentg
the fact that he was living in a different period,and wrote
when he had reached an age ripe with experience, and above all
nis own God-given genius, merks him as e writer of decided
originality rathet than one who is directed by any outside in-
fluence. i
Dickens resembles moré that of Thackeray, without its clever
irony. His characters, while they lack the ldveliness of those
of Dickens, ave bruer to life, men, women and children to whom /24
"We are Grewm by their intensely numen gualities., His humoz,
wnile not so boistexous, is more normal and more subtle, dnd
ﬁas a more intellectual bagis. &ls pathos is less sentimental
and more simply effective. The tetal inmpressgion Left by his
work is different. '

Both Dickens and De Morgan gave a great desl of themselves

in their work. Both evoke a strong personal sentiment.
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Heither con be dissociated as & man from his beoks. snd yeb
these wwo @ersonaliyiesg similer as They are iﬁvmanykrespects;
ileave a different impression upon their readers. Wecses
Dickens as a strong,virile, robust men, one whose friendship

it would be good to have in times of stress; one who, lovable
at most times, could yebt be stern and perhaps at times a little
self-ssserting and overbearing. The personelity which shines

<

through all of De iiorgen’s writing is less full Dblooded, but

1

just as gtr@ﬂgly felt. We have not read meny chapters of his
work before we reslize that here is & man whose disposition
is sweet and lovable et all btimesi one who is clever, but who
never lebts his clevernmess prevent him Ffrom being alweys kindly,
whimsical and tolerant, and before we have Tfinished his first
book we Llook upon him; not only as a most agreeable companion,
bubt as & loving friend.

It is difficult to say at this time, what place De orgen
will take in English literature. There can, however; be little
‘doubt as to his influence on the course of fietion in the

twentieth century. He rescued the English novel from becomlﬂg

nmerely & short story, and “gave o mnew vogue to the *life novel*,

which differs from the popular novels of the 80%s as Reality

differs from Reallism’s (20)  ge wi 1 T

n 03

public as Dickens Zor the 1aﬁue is read by every class, while

fEO) “WlWllam De Morgan”, by W. L. Fhelps in the North
PN merlcgn;mcv;ew Vols 2056, 1917.

He willymever have as wide a reading:
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the former with Lis &eé@ez intellectusl appesl nas a smaller
following. It folkows that nis chance of permanence is not

so great, fgf the more widely read author hss the better chance
of reaching the heights of immortality.

I do not suppose that the mest ardent of De Morgan’s
amnirérsg or the most astube chronicler of literary eveﬁts'wcul&
prophesy that De Morgan will be reed Ffor an indefinite period,
and will eventually reach the immortals. It is, however, I
think, safe to say that, i1f he is forgotten for a time, Bhere
are zlways those lovers of good literature who will find &
great joy in nis re«discavery; and wno will appreciate as mueh
as we do, his gift of story-telling, nis admiration for all
thaﬁ is high~minded and honorable, his whimsical, spontaneous
end unaffected numor, and his tolerent and optimistic philosophy

of 1ife,
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(1) Willism De morgen®s Hovels

with

-

Dates of rublicabione.

Joseph Vances » o o o

Somehow Good, s + & o

e

&

-] @ a 3 k-] 2 o & L ®

dice*fo:f*ﬁl’l@rtc ¢ 0 28 @ 0 @ & & B e 8 B .8

& - & # & L » & ]

It dever Can Happen Lgain (2 volSele » o o o

~

an affair of HIShONOT, ¢ o o o ¢ 6 o s ¢ o &

a Likely SEOrY, o ¢ o ¢ o o o 5 ¢ 4 5 o s o

Wnen Gnost ueets GhosT, ¢ o ¢ o s ¢ o o « o

1806

190%
1908
1909
1910
1911

1914

he vld Madnouss (finished by srs. De iorgen)iyly

i,

fublished in uniform editions by

Williem Heinemen, Stde, Dondon.

-~ -

{2)] DBooks,

Chesterton, G. Kei

Yappreciation and Criticisms of the Works of Charles
o~ M.DiGl’;eIlS " ¥ ‘ & ; @ ® & » -3 &

Cnesterton, G. Ko:
Crotenn, W. Was

“Cnaries Dickens,

JCharles Dickens®,

Dutton & Go.

fievhuen

Socisgl Reformexr®

(2} Critical Works on bDickens snd De MMorgern.

Cnapman snd Hall
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Fomster, John:

Vietorian Bra Series,

"Life of Charles ﬂl@kems*ﬁ
' Gnapmsn and Hall

»
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s Charles:

G-lssrqg3 George:

Chsrles Dickeng®

Letters of Charies Dickens, 2 Volumes,

Waelters, d. Cumming
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Ward, L.
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>
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"{illiam De morgen, M.“emnalscence“
: Living age, Vol

du11a~

Tne
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-

Dickengian,
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Chapman and Hall
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“Willism De Horgan™
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Blackie and Son.

~95 1917
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Macemillan and Co.
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6. Ellis, B. bes
Tilliam De Horgen* ,
- he niving age, Vol. 296, 19218.

e Kz‘vetbaq{ly M. S&g
Gihe Writings of William De Morgsn®
_The Contemporsry Heview, Vol. ;08V 19156

8. Grubb, arthur rfage:
“ﬂue P Of William De norgsn“ ;
.ﬂe .a,.lvmg ag‘c‘ Vﬁl‘o 294: lglfia

9. Independent, The: Vol. 71, 1914

10 ila_clepe:adenﬁ The: TVol. 89, 1917,

“w;lllqm Frend De liorgen,
Lsrtist, rotter and Novelisth.
mne oublook, Vol. 90, .1908.

12. "uir. William De tiorgan®.
. The Bookmen, (English)
bookman Ga17efg, Vol.. 31-32, 190b~/

189.Chelps, We L.:
“Williem De iiorgen* n ;
. 'The Horth inericen Review, Vol. 205, 1917.

14. Review of Reviews, Vol. 66, 1922,

15. Utber, Hobert £.3 ‘
“Williem De morgen’.
. The Nation, Vol. 109, 1919.

16 “William De moavam and His wlmes“
Ihe biving age, .Vol. Z14, 1922.
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#Phe Hovels of William De morgan"
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