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INTRODUCTION

D, H. Lawrence was born, a minerfs son, in Eastwood, Notting-
hamshire, in 1885. He died in Italy in March, 1930. His life,
which has been revealed to the public with a startling thoroughness
through his own novels, poems and essays, and through the writings
of others about him, was a strange and tortured one. His restless
spirit led him to 2 nomad existence, his wanderings taking him all
around the world, to Italy, to Australia, to Mexico. Everywhere he
faced the same struggle, the struggle against ill-health, money
difficultiegsﬁbublic persecution. The persecution he suffered was
the world's rataliationwgz‘a man who chose to thigk‘and act as he
did. TFor Lawrence was first and foremost an individual, and the
individual he was made him an 'outsider,?

‘Disapproving strongly of the course which the modern world was
following, he uttered his disapproval loudly. So vehement was his
ééndemnation of the first World War that he aroused the suspicion of
the local guthorities of the Gornwall.diétrict in which he was living.
He and his German wife were spied upon by constables, guestioned by
officials, and finally ordered to leave their sea-side cottage for a
less vulnerable spot in England. The same fearléss, unrestrained
expression of his beliefs which aroused the hostility of a nation’at

war produced a similar reaction from society even when guite different
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subjects were under consideration, and many of his books were banned.
Tt is unlikely, however, that the hostility of the world towards
him was a matter of prime concern to Lawrence. Indeed, there appears
to be in the life of Lawrence almost a conscious wooing of that
hostility. He preferred the enmity of the world, Aaron, the hero of
Aaron's Rod, writing in a letter to a friend "perhaps his greatest or
his innermost truth® expresses this preferences
I don't want my Fate or my Providence to treat me well,
T don't wart kindness or love. I don't believe in harmony
and people loving one another. I believe in the fight
~and in nothing else. I believe in the fight which is in
everything...I want the world to hate me, because I can't
bear the thought that it might love me. For of all things
love is the most deadly to me, and especially from such a
repulsive world as I think this iSeesa(l)
Love from the world would have been a burden to Lawrence. It would
have placed a restraint upon the fullest expression of his opinions.
The persecution of the world left him free to utter his bitterest
eriticisms of those aspects of society which he believed must be
destroyed before a better life could arise.
Lawrence did hate the world. And at the same time he loved it.
He rejected the world,and yet he was deeply concerned for the fate of
the world. He loved the world of nature, untouched by the hand of
msn. No artist is more sensitive to the beauties of a landscape or
more receptive to nature in all her moods. But he hated the unclean
world which man has super-imposed upon the world of nature. He hated
the world of war and poison gas, the world of industrialism and

mechanization. He hated the world of mass production in which even man

was turned off the assembly-line with a ready-made individuality and a



set of impulses and reactions which followed a few great laws, a few
great principles. When the laws were known, the principles categor-
ized, "people were no longer mystically interesting™ to him@(Z)
Jawrence craved for beauty and mystery in life and saw about him only
the dry monotony and the ever-same patterns of a machine-ridden world.
o flowers grow upon busy machinery, there is no sky to a routine,

- there is no space to a rotary motion," thinks Ursulza in Women in Love,
and all life appears to her as X\ rotary motibne(3)

Lawrence had little sympathy for man, who:, as he conceived him,
had to scurry through the filth and defilement of the modern world like
an insect. Man, he believed, was responsible for the world he had
created, for if he had been capable of something better he would have
. achieved something better. At times Lawrence's disgust with humanity
reaches the point at which he Besires the extinction of mankind.
Birkin, Lawrence's spokesman in Yomen in Lov8 says at one points
"Men is a misteke, he must go. There is the grass, and hares and
adders, and the unseen hosts, actual angels that go about freely when
a dirty humanity doesn't interrupt themaaea“(h)

Because he believed there was a fundamental falsity in the very
foundation of modern existence, Lawrence could find nothing thrdughout
the entire structure of society which he could affirm. To him, the
core of society was rotten and hence the out-growths of society were
egually rotten. In one breath, Lilly, one of the principal characters
in Asron's Rod, dispenses with all the values which the modern world
claims as its own:

The ideal of love, the ideal that it is better to give than

to receive, the ideal of liberty, the ideal of the brother-
hood of man, the ideal of the samctity of human life, the
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ideal of what we call goodness, charity, benevolence, public
spiritedness, the ideal of sacrifice for a cause, the ideal
of unity and unanimity - all the lot - all the whole beehive
of ideals - has all got the modern bee-disease, and gone
putrid, stinking. And when the ideal is dead and putrid,
the logical sequence is only stink.{(5)

Despite the rejection of the world and its ideals and despite the
harsh appraisal of mankind which are found in the writings of D. H.
Lawrence, the novels are not by any means sese works o?iiigation@
Lawrence was not concerned primarily with negation but with affirm-
ation, affirmation of life, not as it was, but as he saw it might be.
Whether the beliefs he held had their birth when he locked at the
world and found it bad, or whether he found the world bad because he
held the beliefs he did, cannot be determined. What is certain,
however, is that the affirmation of the one is the negation of the
other, the acceptance of Lawrence's ideals leads to a rejection of the
ideals to which the world pays homage.

Birkin, in Women in Love, declares that humanity is "less, far less
than the individual because the individual may sometimes be capable
of truth and humanity is a tree of lieso"(é) Despairing as he did of
mankind in the mass, Lawrence turned away in his novels from a con-
gideration of man in society and concéntréted fiercely on the indiv-
idusl, the individual who lived his life without regard for the opinion
Qf society, and the individual whose life suffered a minimum of inter-
ference from the outside,impersonal‘worlde The ideal he set forth for
the individual was the old one of self-fulfilment. But the significance
which he attached to this ideal and the means of achieving it which he

proclaimed. constituted Lawrence's unigue vision. Moreover, while

Iawrence placed his emphasis on the individual and the individual's
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struggle for self-fulfilment, the nature of that struggle was such that
it had significance for the whole of humanity. The pathway to individual
self-fulfilment became the road to the regeneration of the world.
lawrence believed that a man did not receive a soul at birth but
rather achieved a soul in life, achieved it through fulfilment of him- '
self. At the same time as a men gained a soul in life, he gained his
immortelity. However, the majority of men, Lawrence stated; adopting
the pattern of the world as their own, never did win through to the
attainment of a soul, never did gain immortality. The vast majority of
men were encased within the womb of their era,begotten but not brought
forth. They died and disappeared from the earth Munconsummated, un-
achieved," their life a nothingneSSe(7) Lawrence sought to rescue man
from this predicament in which he conceived him to be enmeshed.
Lawrence spught to give birth to mankind, birth into wholeness and
completeness,

The way of attaining to wholeness and completeness, he declared,
was in "™utter satisfaction of the Self, in complete fulfilment of
desireo"(S) Man must yield himself utterly to the call of the blood.,
The path to consummate being was the path down the senses into the dark-
ness of the pre-mental world. It was a way of terrible suffering and
of terrible enjoyment,but it was a way which if pursued to the end
brought man into contact with the Source of all ereation, the Womb
of the Universe, "the Almighty God Who was in the beginning, is now,
and ever shall bee”(g) From his journey down the path of the senses,

e man returned, after a moment's annihilation, rebornm, new-issued from
the womb of creationa“(lo) He opened his eyes in knowledge of "the

goal, the end, the light which stands over the end of the journey, the
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(11)

everlasting day, the oneness of the spirit.” Then he could say
truly: "I am not, and at last I amg“(lz)

This knowledge of "I am" is the knowledge of self-fulfilment.
It is the achievement of the soul in life, the attainment of wholeness
and completeness., But it is a state not easily won. And the stx’uggle
to achieve self-fulfilment with its attendant difficulties and com-—
plications and failures provides the content for all of Lawrence's

novels. It is this theme in the novels and its artistic significance

with which this present work is concerned.
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CHAPTER I

THE SPIRTTUAT, WOMAN

In the first three novels of Iawrence the philosophical beliefs
which occupy such a large portion of the later novels have not yet
been completely realized. The attitudes which lead to the later
philosophy are present,but they are attitudes not yet crystallized
into convictions which must be pummelled into the reader at all costs.
With one or two exceptions, it is difficult for a reader to enjoy a
later novel of D. H., Lawrence unless he is prepared to accept the burden
of philosophy which goes with it. And the nature of the philosophy
. expounded is such that much of the experience recorded in these novels
is utterly foreign to the majority of readers. In the first three novels,
hbwever9 we are in a more familiar world and what philosophy there is
does not tyrammnize over the subject matter. Rather, it flows naturally
from the dramatic situations treated.

The ideal of self-fulfilment and the means of achieving it are not
given explicit statement in the first three novels. Indeed, the theme
of self-fulfilment is treated in a negative rather than a positive
marmer in as much as Lawrence, for the most part, presents situations
in which fulfilment has not been achieved. The anguish which arises
from this lack of fulfiiment reveals its importance and makes more
meaningful the struggle for gself-fulfilment in the later novels. But

in the early novels there is less of astruggle for self-fulfilment and



more of an acceptance of the pain that comes from lack of fulfilment.

The ideal of self-fulfilment has not yet been clearly set forth as

the only goal in life worth achieving.

However, in The White Peacock a very positive attitude to life and

to what man mekes of life is taken. With one exception, this attitude
is not impressed artificially on the content but emerges naturally from

the subject matter of the novel. For The White Feacock is a story about

five young people, working, playing, loving, against a background of
rural England. Enthusiasm for 1ife and desire to live fully is natural
to youth.

The five young people come from different stations in life.

Leslie is the son of a wealthy mine-owner. Cyril and Lettie, brother
and sister, live in guiet refinement with their widowed mother. George
and Emily, also brother and sister, live on their father's farm., Life
on the farm is warm and vital, for lawrence was always at his best

when deseribing life close to nature. CGCeorge, the farm boy, is a
flesh-and-blood creation in contrast te the colorless portrait of
Leslie; the aristocrat. Cyril, the narrator of the story, seldom

holds the centre of attention. He remains in the background, shadowy
and indistinct.

Lettie and Emily are striking contrasts to one another. Lettie,
pesitively, and Emily, negatively, suggest the approach to 1life which
Lawrence approved. Lettie is the gayest of the young group, a delight-
ful if unsubstantial creation,dancing in carefree fashion across the
pages of the novel. It is she who utters the joy of life and the
determination to face sguarely all it has to offer, #18d rather

"dence and sing" round "wrinkled care" than carefully shut the door on
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him, while I slept in the chimney seat - wouldn'!t you?" she cries to
Georgee(l) And turning to him she reproves him for not being fully
awake to life: "You are blind; you are only half-born; you are gross
with goed living and heavy sleeping....Sunset ig nothing to you - it
merely happens anywhereo“(z)

The light-hearted Lettie,who is so determined to partake of life
to the full,is described as trailing ®clouds of glory," while Emily,
the serious one trails "clouds of sorroweﬂ(s) The portrait of Emily
i1lustrates Lawrence's disapproval of a spiritual approach to life.
To Emily, life is painful because she cannot accept its basic realities.
The eruelty inherent in nature is a continual shock to her soul, and
though she lives on a farm, she shrinks from the physical facts of
existence around her. ©She throws an imaginary veil over all life,
looking upon the world not as it is but as she would like it to be.
She does not react naturally to life mbout her. Rather, she refers
all experience to her mind. Henge,,shé is brooding, self-conscious and
self-mistrustful,and when she is called upon to perform an action
before others she is gripped with terror.

One nighﬁf Lettie tfies toteéch her a few dance steps. As long
as Lettie attempts to instruct her in the steps so that she has teo
think about what she is doing, Emily is a hopeless failure. It is
not until Lettie ceases to talk and simply swings her through the
actions that Emily learns the steps. Lawrence comments thushyge
"% long as Emily need not think about her actions, she had a large,
free grace; and the swing and rhythm and time were imparted through

(4)
her senses rather than through her intelligence." His belief in




the superiority of the senses over the intellect is nicely illustrated
in this simple incident. He wanted man to live instinctively, for he
believed that the blood was wiser than the brain. Emily's life is a
denial of this belief. Iﬁétead of reacting spontaneously to her
experience she seeks the spiritual element in it. Cyril, driven %o
rebellion by this aspect of Emily's character; utters Lawrence®s own
protest at her approach to life: "You think the flesh of the apple

is nofhing, nothing. You only care for the eternal pips. Why don't
you snetch your apple and eat it, and throw the core away?“(5}

The plea for full living, for complete absorption in life which
the young people make is pleasing rather than alarming. Even the
healthy paganism of Leslie who thinks Wtherels more in the warm touch
of a soft body than in a prazer," is innocent enough coming as it does
from a high-spirited youth,( ) The attitudes expressed contain withim
them the seeds of the later convictions, convictions which when
elevated to a philosophical plane involved the denial of Christiahityg
the rejection of the spiritual values of western civilization. But
in this novel, expressed by Lettie or Cyril or Leslie, they carry with -
them no such 6minous jmport. They lend only a very positive note to
the.novel and the early pages are brimming over with vitality and
youthful enthusiasm for life. They present a charming picture of
the young people working in the_fields, busy with the homely chores of
the farm, taking long walks in the Woéd or breaking into spontaneous
dancing and singing. |

Even the descriptions are vitalized in the novel. Nature is con-

stantly described in human terms and it igs made to reflect the changing
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moods of the characters. If the mood is a happy one then the day is
bright, "the water laughing, and the leaves tittering and giggling
like young girlse@ea“(7) If the mood 1s a sombre one then the lake
is described as "black like the open eyes of a corpse; the woodScee
black like the beard on the facebof a corpse.” ° There is perfect
unity of setting and action in the novel.

But even in this first novel. Lawrence was not content to let
his philosophy emerge simply from the treatment of his material. Nor
did he trust the capacity of Lettie and Cyril and Leslie to utter the
full significance of his life worship. Instead; he went outside the
main liges of his story and introduced a charaéter into the novel
whose sols function was to express his beliefs. The philosopher in
Iawrence overpowered the artist. Annable, the game keeper, and the
incidents in which he appears bear bniy'a slight organic relation to
the rest of the story.

Annable's philosophy is the antithesis of Emily’s way of life.
En absolute ﬁaterialist, he despises a spiritual approach to the
world., "Be a good animal, true to your animal instinct," &s his often
:epeated advice@(9) It is advice whiech he himself has followed.

He has married for a second time with the sole intention of producing
children, His cottage is crawling with youngsters of all ages and
descriptions. He takes no responsibilityfég'their up-bringing but
lets them grow as they will while he looks on with prides

Arentt they a lovely little litter? - aren't they a

pretty bag o! ferrets? - natural as weasels - that'’s

what I said they should be - bred up like a bunch of
young foxes, to run as they would,(10)



The passages depicting the bedlam in Annable's cottage, a bedlam which
drives his over-worked wife into a frenzy, are the most memorable
passages in the book. They reveal once again Lawrence's ability to
portray in vivid fashion natural, uninhibited living.

However, in spite of Annable’s pride in his family, he is not
happy0 He is bitter because he has failed to achieve the fulfilment
of himself in life,and he pours his bitterness into the sympathetic
ear of Cyril. The cause of his failure to achieve his true fulfilment
is his first wife. She had been attracted %% Anneblets manly éhysique
before their msrriage (for he.is & marvellous figure of a man), but
after their marriage she refused to have children. She turned "souly)
he says, a word which to him is the heaviest condemnation he can
makeo(ll) For in turning "souly® and rejecting his physical nature,
she destroyed the very core of his being. As he expresses its
w_ . .if you don't know the pride of my body you'd never know my
humiliationo“(lz) He left his first wife, married agdin, had children,
But his bitterness never left him, a bitterness that was extended to
the whole of womanhood. One day. an incident occurs which is the
gource of the title of the novel. He and Cyril are talking in a
cemetery when a white peacock dirfies the decayed statue of an angel
on one of the tombstones. ®That's the soul of a women — or - it's
the devil," Armable snarls, "A women to the end, I tell you, all
vanity and screech and defilementéﬂ(l?) A short’time after this in-
cident, Ammable hears of his first wife's death. Her death spells the
end for him,tooe He has needed fulfilment of himself through the
women of his choice. She had adopted a spiritual outlook to their

relationship and denied the physical element. This left Annable, as




-1 =

he describeg himself, "like a good house, built and finished, and
(14)

left to tumble down again with nobody to live in it.® A few

days later he is killed in a fall, his physical death being only the

outward sign of a more important kind of death that had already

occurred within him.

Annablets death foreshadows the fate of George. For as the
novel develops, the joy in life which gives it its vitality is
darkened by the shadow of failure. Lettie calls upon George to come
awake in his senses and open the doors of his being to all life. He,
loving her, responds to the call. But a fundamental weakness in his
own character prevents him from reaching out and claiming as his own
that whichis needful to him. He fails to entwine the threads of
Lettiels life with his'own,and she is caught up instead by Leslies
Cyril reproaches George for his failure, speaking Lawrence's own
belief that if men is to reach his fulfilment through satisfaction of
his desire he must plunge fearlessly into life:

You should have had the courage to risk yourself - you're
always too careful of yourself and your own poor feelings -
you never could brace yourself up to a shower-bath of con-

tempt and hard usage, SO you've saved your feelings and
Jostesse (15)

George loses Lettie but not before he is awakened to a new
conseiousness by her. Pathetically, he éxPlains how she fanned the
spark of life within hims

You played with me, and showed me heaps of things - and
those mornings - when I was binding corn, and when I was
gathering the apples, and when I was finishing the straw-
stack - you came then - I can never forget those mornings -
things will never be the same. You have awakened my life -

I imagine things that I couldnft have done. (16)

The awakening of a person to a new consciousness is, in a
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Lawrence novel, a mile-stone along the path to fulfilment, and it is
an awakening thalt always comes through woman. But, in Georgel!s case,
the awakening is disastrous. because Lettie who is responsible for it
withdraws from him and leaves him no area in which to meke his newly-
awakened consciousness meaningfulé He marries another girl, Meg, and
has children, but, as with Annable, the woman of his choice rejects
him and without her he camnot find himself. In a letter to Cyril he
reveals the discontentment with all of life which arises when.
personal fulfilment is not achieved, although he himself does not
guite understand his situation:

Somehow at the bottom I feel miserable and heavy, yet there

is no need. I am making pretty good money, and I've got

all I want. But when Ifve been ploughing...Ilfve felt as

if I didn®t care whether I got on or not....l'm asrestless

and discontented as I can be, and I seem eager for something,

but I dontt know what it is. Sometimes I wonder where I am

going.s..I don't seem to have hold on anything, do 12(17)
Aind, in a conversation with Cyril, he states more definitely the cause
of his discontentments "You see I built on Lettie....you and Lettie
have made me conscious, and now I'm at a dead loss.” (8

Lonely, unfulfilled, with the woman who could have fulfilled him

married to another man, George turns to drink. He ends his days in
shame, a physical wreck, the'marvellous4virility and health of his
youth énly a mocking memory. His physical decay and death,like
Annablets, is the outward sign of the inner death which occurs when
there is no fulfilment in life. George's fate is, however, more the
result of his own wealkness than is Anna‘r;le?s° George might have found
fulfilment if he had asserted himself strongly and had the courage to
win Lettie. Amnable's fate was wholly the fault of the woman.

George's failure is only the most tragic example of the general
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FULLY ‘
fajlure in the book to failz paritakeqof 1life and to come to the
fullest realization of the self, Lettie, too, abandons her early joy
in life and sinks into apathy. She ignores her omn self and seeks to
1live at second-hand through her children. In doing this. Lawrence
claims she is shirking the responsibility for her own development in
1ife, shirking it because responsibility ®for the good progress of
one's life is terrifying. It is the most insufferable form of lone-
liness, and the heaviest of responsibilitiesa"(lg) True fulfilment of
the self in life is hot geined without courage and struggle. Cyril,
too, fades into the mists of London. Enily marries. None of the young
people achieve the vital fulfilment of their souls which Lawrence later
jdealizes. MNor do they struggle fiercely for that vital fulfilment.
They are aware of discontent and dissatisfaction with life but they
arduot too certain of the cause. The ideal of self-fulfilment as
‘something to be fought for in 1life to the exclusion of all else is
not yet perfectly realized.

Annable makes the most explicit statement in the novel of
Jewrence’s beliefs when he praises the natural life in which man is
true to his aﬁimal instincts. His condemnation of the spiritual
woman)which is implicit in his bitterness at his first wife,springs
from this glorification of the physical element in human experience.
His wife does not appear in the novel. The closest approach that is
made to her is in the character of Emily. The full significance of
the spiritual approach to life is not,however3revealed in the portrait
of Emily. That significance is developed further in the next two

novels, The Trespasserx and Sons and Lovers.
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The Trespesserk like The White Peacock ends in failure., But

in this sécond novel of Lewrence, there is not as well the vitality
and joyful exuberance that lent such e positive note t§ The White
Peacock. An unheppy air pervades its pages.:. The restless, unhappy
spirit which crept into the final pages of his first novel is ever
present in the second,and the attraction to death now is stronger than
the pull towards life. Indeed, the story is told with the fact of
death always before the reader, for Siegmund, the hero, is already dead
when the story begins and the experience recorded is only a memory in
the mind of Helenae ‘

Siegmund, at 38, married and a father, is in love with another
woman, Helena. Deeply dissatisfied with his life at home;, he
pbandons his family and veaciiens—for a week with Helena. The manner
in which Lawrence treats this basic situation reveals his unusual
preoccupations as'an artist. The conventional concern of an artist
with an extra-marital love affair is the moral problem involved. He
may take any one of a number of different approaches to this problem,
but he will likely view it in the light of the individual versus
soéiety;and his main emphasis will be on the struggle of the couple
against a disapproving world. Not so with Iawrence. The conflict with-
in the souls of his characters arises_got from gualms of conscience
concerning the course of their actions but from their dissatisfaction
with the imperfect contact in théir personal relations and their
striving to make that contact perfect.
| This gives rise to some confusion. If the main source of con-

flict im the novel does not arise from the fact that Siegmund is
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married, why is it necessary that he be married? The main substance
of the novel exists apart from this fact. The love affair of Helena
and Siegmund could be treated as it is treated even if Siegmund were
not married. It is true that after the vacation with Helena,
Siegmund returns to his homé and ,unable to bear his life there,
kijs kimsets . .
cusoides, His death resolves the situation,but the marriage theme
seems to be mainly a convenience without any rezl significance fof the
principal conflict in the novel - the struggle of Helena and Siegmund
to perfeetdy eontac}zﬁf;lre‘yanothere

The anguish which characterizes the love affair of Helena and
Siegmund is an anguish born of one aspect of Helena's character - her
romsntic nature which elevates the ideal and excludes the real. ©Shey
like Emily, lives too much in the mind, preferring the dream world she
has cereated to crude actuality: "The value of all things was in the
fancy they evoked. She did n?t care for people; they were vulgar,
ugly, and stupid, as a rule. ¥ %) And with Siegmund, as with others,
she has constructed a dream-image which is‘more to her than
Siegmund himself. This dream-image is shattered by physical contact
with the man who is the sdurce of it,and so she shrinks from that
conﬁacte In doing this, Helena illustrates the significance of the
spiritual approach to 1ife which she and Emily take. The significance
was not developed in the treatment of Emily in The White Peacock but
it was suggested in that novel by the experience of Annable énd his
first wife. ILawrence disapproves of the spiritual woman because she
is o bar to that fulfilment through the senses to which he attaches

such significance. Addressing the reader directly, he states his

criticism thushys
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For centuries a certain type of woman has been rejecting the

Mgnimal" in humenity, till now her dreams are abstract, and

full of fantasy, and her blood runs in bondage, and her kind-
ness is full of cruelty.(21)

Helena is eruel to Siegmund, though not consciously so. He is
unable to compete with the god in her mind and is left bewildered and
confused. "What is it? Won't you tell me what is the matter?® he

(22)

asks her pathetically when she withdraws from him. - And when he
realizes that it is himself in the flesh that is the source of her
antipathy he is pricked with the thorn of humuliation. His self-esteem
runs from him like blood from a wound. He is thrown into a frenzy of
grief. The significance of Helena's rejection of his physical nature
is revealed by the wild emotional state into which is he throwns

He lay down flat on the ground, pressing his face into the

wiry turf, trying to hide. Quite stunned, with a death

taking place in his soul, he lay still, pressed against the

esrth. He held his breath for a long time before letting it

go, then again he held it. He could scarcely bear even by

breathing, to betray himself. His consclousness was dark, (23)
Helena, seeing how her repulsion has affected Siegmund, nurses him back
to peaces

...With Madonna love she clasped his head upon her shoulder,

covering her hands over his hair, Twice, she kissed him

softly in the nape of the neck, with fond, reagsuring kisses.

A11 the while, delicately, she fondled and soothed him, till

he was child to her Madomna.(24) .
And when Siegmund gets up he stands "with his head on her shoulder
for sometime, till at last he raised himself te lay his lips on hers
in a long kiss of healing and renewal -~ long, pale kisses of after

(25) |

suffering.® The extreme emotional state of Siegmund is destructive
of him as a hero)and the too-intimate glimpse of the lovers following
it deprives them of dignity in the reader’s eye. But the scene does

convey the importance Lawrence attaches to sensual fulfilment and the
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anguish which comes from the rejection by the woman of the physical
element in a personal relationship.

Helena and Siegmund, although they love one another, are not
happy together. Pain is the fruit of a relationship which does not
bring with it fulfilment of the self. And neither Helena or Siegmund
£ind fulfilment. The failure to find fulfilment is treated in many of
the other novels,too,and yet this novel is negative in a way the others
are not. For here, there seems no clear, definite goal to struggle
towards, no ideal, which, even if not atteined; by its very existence
lends a positive value to many of the other novels. Helena and
Siegmund accept the hopelessness of their position>and their weakness
lends a fainb, sick atmosphere to the story. There is a grealt yearn-
ing towards 'something', but that tsomething® is never realized, never
even defined.

Siegmund, however, sees in nature the same~ache outwards towards
that 'something® as he knows himself and he feels a vast sympathy
with nature. In his loneliness he attempts to personalize the natural
world looking upon the darkness as "a sort of mother, and the moon a
sister, and the stars childrenc.og“(26) In his aching desire for
human contact he lies on "the warm body of the shore°“(27) Or he
takes "the sea in his armso"(28) Or he walks in the fields where
g very soft wind, shy as a girl puts its arms around him.ee@“(zg)

He talks to nature, sayings "We havé been very happy togethere“(BO)
And nature respondss
The morning was exceeding fair, and it looked at him so
gently that his blue eyes trembled with self-pity. A
fragment of scarlet geranium glanced up at him as he passed...
he could see the eyes of the flower, wistful, offering him

love...Everything looked at him with the samékyes of tender-
ness, offering him, timidly, a little love.(31)




This very sentimental approach to nature which springs from
Iawrence'!s portrayal of the lonely man yearning for fulfilment
receives a set-back when Siegmund is in swimming one day. He has
taken the sea in his arms and is enjoying the sympathy of nature when
suddenly he is swept against a rock and cut rather badly. At first he
can not "believe the the lovely, smooth side of the rock...could have
hurt hime“(Bz) And then he is jolted back to reality. He calls
himself a fool for having thought that nature had any sympathy for the
individual, or any cognizance of him. "I was mistaken," he tells
himself, "It was an illusione"(BB)

The yearning for fulfilment which provoked this sentimental
approach to nature is not, however, an illusion. It is a yearning, which,
when frustrated in life seeks out death. The shadow of death is never

far away at any time in the novel. The idea that life must be lived

intensely which found expression in The White Peacock is negated here,

for the craving after an intense 1life is described as deadly,and
Siegmund denies the philosophy of realizing life to the full: "I am

always SO SOrTY...that the human race ié urged inevitably into a
(34)

deeper and deeper realization of 1ife.” And he resents it that

Helena goads "him deeper and deeper into life" because he has g

(35)

preference for death.™ After his moment of passion in the arms of
Helena he seeks to lose himself in the shadow of a pine copse: "Let

me get under cover...Let me hide in it it is good, the sudden intense
darknessww(Bé) He sees death all about him, "degth urging itself into
life, the shadow supporting the substance% and h;;ooks forward to giving
himself up to is embracea(37) l

Heving failed in life, Siegmund hopes to find fulfilment in death.



- 22 -

He looks forward to death as a time of comfort, rest, reassurance and
renewal. When he returns to his home he finds his situation intolerable.
He thinks of himself as a finger out of joints

The body of life for him meant Beatrice, his children, Helena,

the Comic Opera, his friends of the orchestra. How could he

set himself again into joint with these? It was impossible.

Towards his family he would henceforward have to bear himself

with humility. That was a cynicism. He would have to leave

Helena, which he could not do. He would have to play

strenuously night after night, the music of "The Saucy Little

Switzer®, which was absurd. Very well, then, that being so,

what remzined possible? Why, to depart. "If thine hand

offend thee, cut if off."(38)
Siegmund lacks the strength of character to meke a decision one way or
the other. He cannot accept a 1life at home which is death to his soul)
and he has not the courage to live with Helena with whom he might find
fulfilment. And so he hangs himself.

In these early novels, Lawrence has not expounded the full
significance of his belief in fulfilment through intense sensual
experience. But he is concerned that man fulfil himself in life,and
Lettie’s calling upon George to be fully alive in the senses, or

£
Annable’s expoundiné%his belief in the animal side of man, is Lawrence's
way of expressing this concern. At the same time that he is giving
voice to the value of living intensely, however, there is a strong pull
- in the other direction, a fear of living intensely and a realization that
full awakening to life carries with it profound responsibilities and
dangers. On the one&and there is the attraction towards life and on
the other hend the pull towards death. Both George and Siegmund die
when, having been awakened to a consciousness of what full living is,

they are unable to achieve it. This same drift between life and death

is noticeable in Sons and Lovers.
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In a letter to Edward Garnett, Lawrence outlines the plot of

Sons and Lovers thusix:

o008 woman of character and refinement goes into the lower
class, and has no satisfaction in her own life. She has

had a passion for her husband, so the children are born of
passion, and have heaps of vitality. But as her sons grow
up she selects them as lovers - first the eldest, then the
second. These sons are urged into life by their reciprocal
love of their mother - urged on and ona. But when they come
to manhood, they can't love, because their mother is the
strongest power in their lives, and holds them....As soon as
the young men come into contact with women, there’s a split.
William gives his sex to a fiibble, and his mother holds his
soul,” But the split kills him, because he doesn't know where
he is. The next son gets a woman who fights for his soul -
fights his mother. The son loves the mother - all the sons
hate and are jealous of the father. The battle goes on be-
tween the mother and the girl, with the son as ebject. The
mother gradually proves stronger, because of the tie of blood.
The son decides to leave his soul in his mother?s hands, and,
1ike his elder brother, go for passion. He gets passion.
Then the split begins to tell again. But, almost unconsciously,
the mother realizes what is the matter, and begins to die.
The son casts off his mistress, attends to his mother dying.
He is left in the end naked of everything, with the drift
towards death.(39)

Clearly, too, this novel, like its predecessor, is a story in which
fulfilment is not achieved. But what a vast gulf in power of concep-
tion separates the two. "I do loathe cowardice, and sloppy emotions,"

(40)

said Lawrence once. Yet cowardice and sloppy emotions were what he

wrote of in The Trespassery. Perhaps Sons and Lovers was a product of

the disliike he himself felt for that previous plece of writing.

Because there is nothing "sloppy" about Sons and Lovers. Painful, yes,

but painful because of the violence and unnaturalness of the emotions
portrayed, not because of their weakness. It is smugly story,

 beautifully told.

The early portion of the book is a master{ﬁi presentation of the
evil effects of a wrong marriage on the Morel household. The signifiecance

for Paul, the son, of the dissatisfaction in marriage of husband and wife,
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is the source of the later boy-»and»’giri 'é;:;nflict: in the book. In his
treatment of both of these cehtral igsues, Lawience reveals his con-
cern for the importance of the physical elenent in persqnal relation-
ships and his antagonism towards the spiritual women.

Although his sympathy. is undeniably with M?sgﬁﬁéfel,>in £reating
the history of her marriage he does not overlook the part she con-
tributed to its unhappy course. Her husband, on the purely physical
level, is a man whom Lawrence heartily admires. Beardedg with coal-
bleck hair and ruddy cheeks, capable of rich laughter, he is a picture
of glowing health. It is his vitality and spontanecus, - animal alive-
ness which first draws Mrs. Morel to him. She is attracted when she
sees him dancing one night. Their meeting is beautifully described:

+.oThe dusky, golden softness of this man's sensuous f{lame

of life, that flowed off his flesh like the flame from a
candle, not baffled and gripped into incandescence by thought
and spirit as her life was, seemed to her something wonderful,
beyond her.{41) . .
Theirs is an attraction of opposites)for in contrast £0'Morel?s purely
sensuous nature, Mrs. Morel.hés a Puritan b&eiggggﬁdo
- After the marriage Wheh éhé seeks something more in her husband
than sheer animal attraétiveness she fails tohfigd iﬁ;’ fhén it is that
QEE?;;;EEifﬁg
she sets out to refine him spiritually, "o make him moral, religious.”
For “she could not be content with the 1littie he might be; she would
heve him the much that he ought to be@“(AB) Then begins the fight
between them, a fight which can end monly with the death of onee“(
The death of only one perhaps, but not the triumph of the other.
The battle between husband and wife is fierce and sordid and de-

grading, but unlike the battles in most of Lawrence's books. it is one

which can be dramatized. It does not occur purely below the surface,



deep within the person, without external manifestation as is the case
in so many of his other books to their detriment as novels. Although
the deepest bruises here, as elséwhere, are the bruises on the soul, the
fight is brought into the open and realized in dramatic action on the
objective plane. In a series of ugly scenes, the awful, impossible split
of misband and wife is revealed. The situations are mutually degrading
and mutually destructive for the persons involved. Many of them are
childish, for Morel is a child and can only find a child's expression
for the spite within him. One time he sneaks a sixpence from his wife's
purse. When accused of the act he violently denies it. Indignantly,
he goes to his room only to reappear in a few minutes with a little
bundle tied up in a blue handkerchief. He is going to run away. How-
ever, he doesn't get beyond the garden gate with the bﬁndle and a short
time later creeps shame-facedly ands;ééig'into the house again. Another
time, after a heated guarrel; he locks his wife out of the house. It
is sutumn and a cool night. Mrs. Morel is with child. She wanders
about the garden for hours befofe Morel, who has fallen asleep, awakens
and re-admits her. There is shame for both of_them afhthg pettiness of
'their relationship. | | V

In other scenes the action degenerates from the childish to the
brutal. A tight knot of tension Winds the household. Emotions are
pitehed to the breaking point. Always, tﬁere is a waiting, waiting,
for the dreaded violence. The children lie awake upstairs listening to
the guarrel below, straining to hear if their father is abusing their
mother. Outside, the ash tree blows in the wind, shutting off the sounds
from the lower part of the house. The fear of the unknown is added to

their terror. One night Morel staggers home drunk from the pub. His
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wife objects. He throws a drawer at her. Her head is cut. Another
night. son challenges father to battle.
The tragedy of the marriage is a tragedy for all concerned, husband,

wife and children. Like Annable in The White Peacock, Morel has married

o woman who turns her back on the very core of him, his physical,
sensuous nature, and who tries to make him something he is not. Like
Amnable, he is destroyed by the rejections "...his physigue seemed to
contract along with hié pride and moral strengthe"(45) He stands
against his family, knowing the hate of his children, the scorn of his .
wife. He lives in shame, shame of his own actions, shame Which'eéts
away his spirit. He never comes to real manhood, This is his failure
and his tragedy. And it is his own failure. His wife contributes to
his destruction by her attempts to make him ﬁobler than he is, but
essentially the lack is within himself. In spite of his physical
virility, he is a coward. He cannot face the situstion with his wife,
honestly: "He always ran away from the battle within himself saying,
%If she hadn't said so-and-so, it would never have happened. She asked
for what she got,““(éé) And he slides away from the unpleasant things
in life. That is perhaps the root of his wife's grievance. He would

not assume the responsibilities of a husband and a father. (Yet,

neither would Annable in The White Peacockand he is Iawrence's spokes-

men.) During the long period that she is sick, he avoids his wifels
bed-room. And, at. her death he is afraid to view the body. But at
the funeral he breaks down and weeps, as much in self pity asvin SOTYOW.
Despite his cowardness and hig lack o%'true manhood, however, he is
pathetic at times when in loneliness and bewilderment his soul reaches

out blindly for his wife only to find her gone.

Husband. and wife are irrevoncilable. With acute sensitivity,



Lawrence has portrayed their dresdful situation. It is a situation
which he reveals not only in their disagreements and fights but in
their relations at times of comparative peace. Even though they may
try to be agreéable, the very presence of the two of them in the same
room creates a tight atmosphere that neither one can endure: "Both

felt an oppression on their breathing when they were left fogether for
' some time@"(47? The husband is destroyed in the marriage, the wife un-
fulfilled. That vital realization in lifé?%hich Lawrence argues S0
strongly %% cannot easily be achieved. Too often, "life takes hold

of one, carries the body along, accomplishes one's history, and yet is
not real, but leaves oneself as it were slurred over.“(As) This is what
has happened to Mrs. Morel., She is waiting for something that can never
come, fof; as she says to Paul: %,..I've never - you know, Paul -

I've never had a husband - not really - “(49)

This knowledge that his mother has never had her life's fulfil-

ment hurts Paul deeply. He determines to make it up to her, and in the

effort to do so nearly destroys himself., In treating the mother-son

relationship, Lawrence has tried to communicate as clearly as he could.

the depths of the affection which bound the two. He is not content to

reveal that affection indirectly, to suggest it by various subtle

means. He chooses rather to state it directly, emphatically. They

are likened to lovers. When they walk down Station Street on a shopping

expedition they feel "the excitement of lovers having an adventure e
together," and Nrs. Morel is descrived as "gay, like a swéetheart@"(ﬁo)

When they %g%; a walk to Willey Farm the mother and son are "in ecstasy

togebher.” The serfives they perform, one for the other, are a

consecration of their love, Paul reveals his devotion when he cleans
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his mother's shoess "They were kid boots at eight sﬁillings g pair.
He, however, thought them the most dainty boots in the world, and he
cleaned them with as much reverence as if they had been flowers@"(Sz)

There is something inherent in the situation itself which Lawrence
is treating that causes a slight withdrawal in the reader. Lawrence has
not selected his details so as to make his people only noble, or heroic.
His aim is truth,and in the pursuit of it he has not hesitated to reveal
his characters at their most intimate and most wvulnerable moments. The
reader feels a slight disgust at these times, a turning away as from
any sign of affection too personal, too delicate for the outside w@rld
to look upon. In one scene Paul watches Miriam, his fiienlstifle her
ybunger brother in a flood of passionate love. He is rendered uneasy
by this and he cries outs "What do you make such a fusg for...Why
can't you be ordinary with him?"(sa) Just as Paul feels aboub what is
unnatural and excessive in Miriam's emotion, so the reader feels about
his ewm and Mrs. Morel's.

The excessive, over-tender relationship of the mothe and son unfits
Paul for partaking in a full relationship with a women when he comes of
age. The mother holds the son's soul§. He cannot give it to another
women. And so there is a split of body and soule.. His love affairs are
failures. This is the situation treated in the later portion of the
book in the relationship of Paul and Miriam. However, the source of
the conflict which characterizes this relationship is not so clearly
presented as Lawrence would lead us %o believe in his outline.f the plot
of Sons and Lovers in the letter to Garnett. If the conflict arose

solely out of Paul's inability to enter into a full relationship with a

women because his mother held his soul¥, then Paul would be to blame
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for the failure of the affair. But as the story is written the largest
responsibility for the failure is placed upon Miriam.

In his portrayal of Miriam, Lawrence reveals the limitations which
his philosophical prejudicesare imposing on his artistic creation. Ab
this point in his career, he can conceive of only one kind of woman -
spiritual woman. She is Emily, she is Helena, she is Mrs. Morel, she
is Miriam. But while'Mrs, Morel, though bearing a general similarity
to the others in her emphasis on the moral and religious side of life,
is distinet as a character from them, Miriam is not. There is no
development of characterization here. .Miriam is indeed Emily of The

White Peacock. The characteristics of the one are the characteristics

of the other; There is no distinction between them. A Miriam's
home is Emily®s home, a home where the women Tireasure religion’inside
them, breathe it in their nostrils," lending to the simplest house-
hold chore, a religious significance that baffles and irritates their
men and finally drives them in reaction to answer with brutality@(5£)
Miriam, like Emily, scargcely lives in this world, so romentic and
imaginative js she, Her spirit wanders away to the fairy-land world
Qf a Walter Scott tale. She dreams of maidens being loved by men
with helmets or with plumes in their capsa“(55) And this is the kind
of relationship she wants with Paul, a relationship in which the
material, physical facts of existence would not enter. Her attitude
cuts the ground from under Paul's feet. "You make me so spirituall®
he protestsj "ind I don't want to be spiritual.” He recognizes in
her nature the strength to stand up to the big things in life, to face
tragedy and sorrow, but it is not tragedy and sorrow that he wants as

s bond of union between them. He wants to be united in the every-day,

grivial, inconsiderable things of life. And it is in these respects
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that the brooding, intense Miriam is most deficlent. She has no capacity
for careless day-to-day living.
When the two are togetﬁ.ery they must always be dn a hig@;’exalted
plane of existence, looking at life through a mystic haze;f/Even tﬁe
simplest pasit\imes are invested with a spiritual significance. One
night Miriam takes Paul to see a rose-bush. They stand before it as
before something divine and Miriam's soul guivers in the sense of sacred
communion she believes exists betwemn herself and Paul. The roses are
described in terms of religious imagery:
They were white, some incurved and holy, others expanded in an
eecstasy. The tree was dark as a shadow. She 1ifted her hand
impulsively to the flowers; she went forward and touched them
in worship....There was a cool scent of ivory roses - a white,
virgin scent.(57)
u4 white, virgin scent" - this is the atmosphere which Miriam trails
behind her. Another night when she and Paul stand at the side of the sea
in the moonlight, she thinks the great beauty of the scene before them
will inspire him with religious devotion. Actually, he feels the desire
for love, a desire which he guells instantlg;sb ashamed is he of the
thought in connection with Miriam. The introducfion of the physical
into their relationship would be a sacrilege. Their "purity" keeps them
from their firs kiss. 8
And their purity in the end destroys their relationship. Their
delicacy'is excegsive and destructive, Paul cannot be easy or natural
in company with Miriam because she will not recognize him for the male he
is. When she does come to him it is in the spirit of self-sacrifice.
This revolts him. This is the grossest insult and the most pernicious

form of destruction of a man, Lawrence belleves.

Paul reacts amay from Miriam., He feels she wants the soul out of
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his body and not him. And he is particularly afraid of her desire for
his soul. For Miriam is conceived as a kind of leech who seeks to
absorb the soul of a man into herself. Extravagantly emotional, she
cannot appreciate an object or person without wanting to stifle it
with her love. So it is with her affection for her younger brother, so
it is with her feeling for flowers. She touches them, fondles them,
kisses them, until Paul looking on cries out in alarms WCan you
never like things without clutching them as if you wanted to pull the
heart out of them?“(59) He cries out in alarm because he fears that
just as she apﬁroaches the flowzés, she approaches him. She wants
4o draw all of him into her@"( nghe is one of those who will want
to suck a man“z soul till he has none of his own left," says Mrs.
Morel of her,( g

Miriam, in her desire to absorb all of a man into herself, is a
threat to & man's very being. She seeks to dominate the man, dominate
him so completely that there would be no part of himself left to himself.
This alone, is sufficient reason for the failure of the relationship
between Paul and Miriam. As the story is written, Miriam must bear a
large part of the blame., The other aspect of the situatibn, which
Lawrence in his letter to Garnett emphasizes, Paul's inability to love
fully because his mother holds his soul, is certainly important. But
Paulfg own difficulties are aggravated by Miriamis eicessive spirituality
and, in a letter to her breaking off their friendship, he clearly blames
her for the unhappy course it has taken: "In all our relations no body
enters. T do not talk to you through the senses - rather through the

spirite...With you I cannot long be trivial, and you know, to be always

beyond this mortel state would be to lose it. If people marry, they must



- 32 -
(62)
live together as affectionate humsns...not as two sould.”

This statement is so very intelligent-that one wonders if Lawrence
has not out-done himself. He provokes too much sympathy for Paul in the
Paul-Miriam relationship,and in his portrayal of Miwiam's excessive
spirituality provides too great motivation for Paul's rejection of

Miriam apart from that motiviation which is the core of the situation -
Paulls love for his mother. Through his treatment of thecharacter of
Wiriaem, Lewrence obscures the central issue.

That central issue - the inability of Paul to love another woman
then his mother - comes put more clearly in Paul's second love affair,
This time he turns to a married ﬁoman. The reasons are obvious. A4
married woman is safe for one in Paul?s situation. She is no threat to
his soul which is not his to give, because she has no real claim to

8 hermeeF
nim. Neither of them sme free to give all of themselwes to the other

7
and so both must be cohtent with what the other is prepared to give;

The mother holds the son's soulc while she lives. And she very nearly
takes it with her into death. After her burial Paul endures weeks of
agony. In lawrence's novels, particularly the early ones, thevﬁén have
a desperate need for woman. Without women they are destroyed. t was so
with George without LettieQ it was so with Annable without his first wife,
it was so with Siegmund without Helena. It is almost the case with
Paul without his mother,A Without the woman no selfsfulfilment is possible,
and lacking selfsfulfitment, a man 1is nothing., This is Pau%“s grievance.
He feels that without his mother he is ™mothing himselg;é“(@) And one
night he wanders out into the open fields under the sky thinking himself

in a voids
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Where was he? - one tiny upright speck of flesh, less than an

ear of wheat lost in the field. He could not bear it. On every
side the immense dark silence pressing him, so tiny a spark,

into extinction, and yet, almost nothing, he could not be extinct.
Night, in which everything was lost, went reaching out, beyond
atars and sun. Stars and sun, a few bright grains, went spinning
round for terror, and holding each other in embrace, there in a
darkness that outpassed them alls and left them tiny and daunted.
So much, and himself, infinitesimal, at the core a nothingness,
end yet not nothing.(64)

He very nearly follows his mother into death, but at the last moment he
stops:
But no, he would not give in. Turning sherply, he walked towards
the city's gold phosphorescence. His fists were shuf, his mouth
set fast. He would not take that direction, to the darkmess,
to follow her., He walked towards the faintly humming, glowing
town, quickly.(65)
Paul, unlike George and Siegmund and Annable, defeats the urge towards

death and chooses life.
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CHAPTER II

T UPREMACY OF WO

In The Rainbow there is a character whose flame of life,like
Paulls,was nearly guenched by experience too rending for the soul.
This is Lydia who has come to England ffom Poland. Her past is one
of revolution, horror, death., Her first husband, Lensky, a young
doctor, an intellectual and a rebel; had immersed himself utterly in
his work of emancipation, straining himself "till nothing lived in
him but his eyesoﬂ(l) He sacrificed everything for his cause, even his
child, and when failure was his reward he wasted away to death.
Iydia remains behind in life, but like Paul is drawn to the darkness:
"She walked always in a shadow, silenced, with a strange, deep terror
having hold of her, her desire was to seek satisfaction in dread, to
enter a nunnery, to satisfy the instincts of dread in her, through
service of a dark religidne“(z) In England, she is only an echo of her
tusband, passive, blank, a silent shadow. She prefers to meet the
miserj of her fate by complete submission to that misery, by enveloping
herself in dread. She fights any spark that would kihdlg the flame of
life within her again. Shg shuts away the English spring which calls for
an awakeﬁing answer in her soul, But, in the end, she is won back to

life, just as Paul was won back to life.

The pull towards death was a strong one but the imminensg of
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annihilation renders life all the more wonderful when it is affirmed.
The Rainbow is the record of that affirmation, Self-fulfilment is
still afar,but self-fulfilment s an ideal is the accompaniment of the
affirmation of life, For that is what life is to Lawrence; the rélization
of the self to the fullest degree. The struggle for self-fulfilment
becomes then the source of the conflict in this, the fourth published novel
of Iewrence. The first three novels are stories in which lack of
fulfilment is the main theme. The Rainbow too, in part, treats of failure.
But it is distinct from the others in the intensity of the struggle for
self-fulfilment which it depicts.

Woman occupies a central position in the struggle‘of a man for the
vital realization of his being. In the early part of his career, Lawrence
bore a»great reverence for womanhood. He recognized woman, first of all,
as the source of all productive power in the world. From woman, be it
mother or wife, man received the energy and the prime motivation for

creative effort, he believed. Paul expressed the idea in Sons end Loverss

"From his mother he drew the life-warmth, the strength to produce;

(3)

Miriam urged this warmth ?nto intensity like a white-light.® More
iﬁportant than this, woma;Zto Lawrence the door through which man may
pass to a mystical'awareneés of the Source of the universe, the creatorts
powers "And God the Father, the Inscrutable, the Unknowable, we know in
the Flesh, in Woman. She is the door for our in-going and our out-coming.
In her we go back to the Fatheroeee“(é)

A physical and passional meeting of man and woman was to Lawrence &

deeply religious experience, the means of communication with the great

Uilmown. That is why he urged so strongly the satisfying of strong
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desire if a man would devélop his consciousness to the fullest extent.
Purity lzy in pure fulfilment. Suppression was unclean, And the hope
for the world, he believed, lay in a ‘rapprochement of man and womans

I think the one thing to do, is for men to have courage to

draw nearer to women, expose themselves to them, and be altered

by them: and for women to accept and admit men. That is the

start - by bringing themselves together, men and women -

revealing themselves each to the other, gaining great blind

knowledge and suffering and joy, which it will take a big

further lapse of civilisation to exploit and work out.

Because the source of all life and kmowledge is in man and

woman, and the source of all living is in the interchange and

the meeting and mingling of these two: man-life and woman~life,

man-knowledge and woman-knowledge, man-being and woman-being. (5)

This explains Lawrence's portrayal of the spiritual woman in his
first three novels. They are a hindrance to the meeting and mingling
of man and woman which is the source of all living. Their shrinking
from the physical, is a denial toc man of his means of mystical communion
‘with the Source of the universe whereby he can gain true realization of
his self, rebirth into wholeness and completeness. In The Rainbow,
Iewrence is concerned almost solely with that meeting and mingling of
man and women which he believed would point a new direction for humanity
to take. Whatever else The Rainbow is, he wrote, ®it is the voyage of
discovery towards the real and eternal and unknown land. We are like
Columbus, we have our backs upon Europe, till we come to the new
| (6) -
' WOrld@ L

As with Columbus, the search for a new world results in a departure
from the known, familiar world and a voyaging on strange, untrammelled
seas. The means of conveyance to the new world is the whole meeting of
man and women, intimate contact of two alien natures. Hence, the over-

whelming emphasis in The Reinbow is on this intimate contact of man and

women. The novel spans three generations of the Brangwen family, but it
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is not a novel zbout the Brangwen family. It is a novel about three
kcouples, Tom and Lydia, Will and Anna, Anton and Ursula, who happen to
be successive generations of the same family but whose stories bear no
necessary relation to their family heritage. For their storks are in
esch case the record of their struggle to make satisfying, whole, and
perfect contact with their matés. Their individual stories are in the
broadest sense also the story of Man and Woman.

Lawrence's interpretation of that story is an interpretation that had
not as yet been attempted in fictional form. He was trying to express
something new and hence he had to find a new mode of expression. He
was not interested in the inter-relationships of people in the social
world, nor with action on the objective plane. Hence he was not con-
cerned ﬁith plot or incident. He was concerned rather with plunging to
the core of existence and ¥m revealing "the hfdden waves that come from the
depths of 1ife@“(7) The flow of these waves below the consciousness and
below the will was the reality he wished to explore. It was a reality not
of the surface glitter but of the subterrahean depths beneath the glitters

Like as diammond and coal are the same pure single element of
carbon. The ordinary novel would trace the history of the
dismond - but I say 'Diamond, whatl this is carbon.?! And
my diemond might be coal or soot, and my theme is carbon, (8)

Consequently, in The Rainbow, Lawrence does not illuminate?broad
level of surface living, but plays a penetrating beam on the inner life
of his charaetersoi For scores of pages at a time there is no external
action or incident, but only the terrible flow of forces within the souls
of his protagonists. The outside, impersenal werld seems scarcely to

exist for them.so intent are they on their own personal struggles. The

outside, impersonal world has no bearing on their struggles and except

o
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with Ursula, the characters are utterly enveloped in a strange private
world of their own. This lends an overpowering intensity to the novel,
5 AN 7
but the elimination of action, plot, incident, kes obvicus detriments Few

The Rainbow as a readable story. The vivid scenes of Sons and Lovers are

not here. Onlj occasionally, as in the death of Tom during the flood
scene, does Lawrence portray dramatic action. The power he exhibits on
these occasions causes the readeﬁ?}egret that they are not more freguent.
The early eplisodes of The Rsinbow are enacted at Marsh Farm, the home
of the Brangwen Family. The Brangwens are a family who live close to the
soil, but as is usuval in = Lewrence novel, the men are more satisfied
in intimate contact with the physical, elemental lifevthan are the women.
There is a powerful unity betwsen men and nature in The Rainbows not a

sentimental bond as in The Trespassers, but a strong, virile conneetion.

The men live ever under the heavens, drawing the sunshine into their
bodies, sucking up the rain, "feeling the pulse and body of the soil, -

that opened to their furrow for the grain...and clung to their feet with

| (9)
a weight that pulled like desirecs...” In the fieldss

The young corn waved and was silken, and the lustre slid along
the limbs of the men who saw it. They took the udder of the

cows, the cows yielded milk and pulse against the hands of the
men, the pulse of the blood of the teats of the cows beat into
the pulse of the hands of the men. They mounted their horses,
and held life between the grips of their knee?,eia(lG}

11
But while the men live "full and surcharged" by all the warmth

and generation and life about them, the women look out "from the heated,
| (12)

blind intercourse of farm-life, to the spoken world beyond.® The

distinection between the Brangwen men and the Brangwen women is the

distinction between all men and women as Lawrence conceives them in his

early novels. The nature of the men is physical, animal; the nature of




=43 =

' the women is‘moral, religious. The Brangwen men look to fheir women for
guidance in all metters pertaining to religlon, love and morality.

Their women are the "anchor and the security® in their 1ivese(13)‘ They
deperidon them for their stability. Without them they are straws in
‘Wthe wind,

Will is a typical Brangwen in this respect. Without a woman, he

knows himself to be fragmentary and incomplete. Alone on the farm he

. is a straw in the wind, filled with a deep dissatisfaction £er llfe@

| He drowns this dissatisfaction in brandy and is on the road to tne

S

% destruction rather than the realization of himself when Lydia enters his
Elife@ The meeting of the two is significant. They pass one another on
the road one day. No word is spoken, no gesture made,but a contact

is established, and a short time later they are married. This is
representative of the meetings of two people in the novels of D. H.
Iawrence. Such meetings are not dependent on outward signs. They are
not made through the outward senses. They occur deep w1th1? the person,
"in some subtler communication direct from being to being.” 1)

Tom takes Lydia to Marsh Farm and there, with the elemental,
physical life of the farm as a back drop, they enact their own elemental
drama. |

When Tom approaches Lydia, he comes to a uterrible painful
unknown, 13 And he wonders how he can "embrace it and fathom it,"
wonders how he can %“close his arms round all this darkness and hold it
to his breast and give himself to it." () This sense of the mystery
of the other person 1s constantly experienced by Lawrence's characters,

Tt is not restricted to Tom and Lydia but it is emphasized in Tom and

Lydia's case because of Lydla's foreign birth. When Lydia tells Tom of
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her early days in Poland, of the peasants! madness when gripped with
religious fervor, of her father's debaucheries, of the 'cattle' by
whom she means the serfs, Tom is left bewildered and uncomprehending.
There is so much about Lydia that he camnot understand, cannot evem
fathom, Yet this in i$self is not a serious bar to the union of Tom
and Lydia. The union of two people in a Iawrence novel. is not
dependent upon intellectual understanding, the one of the other. but
upon something far harder to define, upon the flow of attraction and
repulsion between the beings of the two people involved.

The struggie of Tom and Lydia for union is a long and tortured
ono. They camot definitely geb in touch with one another. They cammot
reach one another in final embrace. At times Lydia is receptive to
Tom but he fails to meet her. She reacHes fg; his failure by closing up
like a bud. Then Tom knows ™what it was to have been in communication
with her, and to be cut off again@"(l7) He is filled with a deep
misery until "gradually she became aware of him, aware of herself with
regard to him, her blood stirred to 1life, she began to open towards
him, to flow towards him againe“(lg) Then there are moments of deep
fulfilment for both,but the moments do not lagte. Théy pags away again
and torment Teplaces thems "...There was severance between them, and
rage and misery and bereavement for her, and deposition and toiling at

(19)
the mill with slaves for him." = And so their cycle is enacted.

7

They know times of sacred communion,and they know times of agonizing
apartness. They know the terrible suffering and terrible joy which
lies only along the path to fulfilment, Bu£ never, in their first two

years is their contact settled or permanent.
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The perfeet contact is so very Important to make and so agonizingly
difficult to achieve, in a Lawrence novel. Tom strains after that
experience which will bring him to the brink of annihilation,but return
him again to life renewed, recreated:

Blind and destroyed, he pressed forward, nearer; nearer, to

receive the consummation of himself, be received within the
darkness which should swallow him and yield him up to him-

self, If he could come really within the Blazing kernel of
darkness, if really he could be destroyed, burnt away till

he 1it with her in one consummation, that were supreme, supreme.(20)

The supreme experience is achieved by Tom and Lydia. After two years
of married 1ife and the agony and torment that has filled those two
years,their struggle is crowned with success. They know that "entry
into another circle of existence,® "the baptism to another life," which
is the goal of ILawrence’s men and women and the reason why the sexual

@)

“experience is elevated to such a high plane of importance. Their entry
into the new world is described in emstatic terms:

At last they had thrown open the doors, each to the other;

and had stood in the doorways facing each other, whilst the

light flooded out from behind on te each of their faces, it

was the transfiguration, the glorification, the admission,(22)

(23)

Tom and Lydiz now meet "to the span of the heavens.® They
form a perfecﬁ curved arch, the rainbow M symbol. The curved arch,
which stands in contrast to the Gothic pointed arch expressing the
broken desire of mankind, symbolises the fulfilled desire of mankind,
Fulfilment comes from the unity of body and spirit, from the clash of
darkness (the physical) upon light (the spiritual):

ossThe rainbow, the yellow and rose and blue and purple of

dawn and sunset, which leaps out of the breaking of -light
upon darkness, of darkness upon light, absolutely beyond day or
night; the rainbow, the iridescence which is darkness at once

and light, the two-in-one; the crown thalt binds them both. (24)

As soon as Tom and Lydia win through to successful union in marriage,
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ILawrence leaves them and hurries on to the next generation. He is
interested in his characters only as long as their struggle for ful-
filment through intimate contact can be exploited. He is not in-
terested in their lives apart from this aspect. Thaﬁ is why one
nesitates to say this is a novel about the Brangwen family. The
foeus of attention is so consistently directed to the private struggle
of two people that the surrounding family group fglls into insignificances
There is little treatment of a character!s life beyond the sexual
aspect,and when that is resglved in one way or another, the character
is forgotten., Thus Lydia,whose personal 1ife was so intimately
revealed in the early pages of the novel, is only mentioned once or
twice after she and Tom win through to success, and towards the end of

the novel, we are told casually through Ursula’s thoughts that she is
dead and has been dead for two years.

The novel,then,does not grow organically out of its characters?y
lives. Those lives are shut off suddenly at a certain stage in their
growth and they.are replaced by others who in turn hold the stage for
a while and then themselves are replaced. The emphasis in the novel
is not so much on the individusl charactermsas on the life forces
which flow mightily from the core of existence,and the characters are
in the novel mainly se that those forces may be embodied within them
and through them. This preoccupation is destructive to neat form and
well-defined construction in the novel. And it also leads to the ex-
tinction of distinet personality in the characters, a matter which will
be investigated shortly. Lewrence,however, had his own ideas about
the form and structure of the novel}

T

Tell Arnold Bennebt that all rules of construction hold good
only for novels whichare copies of other novels. A book which
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is not a copy of other books has its own construction, and
what he calls faults, he being an old imitator, I ecall
characteristics.(25)

One of the most impressive aspects of a Lawrence novel is the
acute sensitivity of his characters, a sengitivity so fine and
delicately tuned that eone character knows the experience of another
character almost as keenly as though it were his own experience. Thisg
comes out clearly in the relationship of Tom and Lydia and reaches its
highest expression in Tom's emotions during the birth of his first
childs

Elsewhere, fundamentally, he was with his wife in labor, the
child was being brought forth out of their one flesh. He and
she, one flesh, out of which life must be pat forth. The rent
was not in his body, but it was of his body. On her the blows
fell, but the guiver ran through to him, to his last fibre.

She must be torn asunder for life to come forth, yet gtill they
were one flesh, and still, from further back, the life came out
of him to her, and still he was the unbroken rock that has the
broken rock in its arms, their flesh was one rock from which the
life gushed, out of her who was smitten and rent from him who
guivered and yielded.(26)

This keen receptivity of his characters renders them more vulner-
able to the joys and sufferings of a peréonal relationship. If their
sensibilities were blunter they would not feel so deeply those times
when perfeet harmony does not exist. But as it is, they know only too
well when their mate is not peffectly with them. This intense aware-
ness of Lawrence's characters permits him to delve into the most
exhaustive analysis of the intricacies and subtleties of a close,
personal relationship. He reveals his extraordinary talents for such
analysis in his treatment of the marriage of Will and Anna.

Anna is the daugher of Lydia by her first husband, Lensky. Will

is a Brangwen, Anna's cousin by virtue of her mother's second marriage.

The two meet and fall in love. They decide to marry although Will has
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no real means of supporting her. That however is incidentals

He felt he could not alter from what he was fixed upon,

his will was set. To alter it he must be destroyed.

And he would not be destroyed. He had no money. Butbt he

would get some from somewhere, it did not matter,(27)
And the reader feels that somehow, regardiess of what he must do fob
it, he will obtain the money. This passage reveals that intense con-
gentration of Lawrence'!s characters on that part of their life per-
taining o union with a mate. ALl the other aspects of 1life fade
away from their conseciousness. They 5eeome obsessed with their one
goal -~ union - and nothing else matters. To fail to achieve their
goal would mean their destructionjand gso they are prepared 0 go to
any lengths to achieve it. This is what T. S. Eliot means when he
says that Lawrence's characters have no social or moral sense.(28)
The love-emotion grips them completely, shutting out the rest of the
world. For the rest of the world has no significance for a man whose
true fulfilment can come only from the love-~bond. So Will feé%s
after his marriasge as well as before. While he and Anna are still
honeymooning in their cottagé9 she invites a few friends into tea.
He is furious at even this interference from the outside world égén
his private life.

For the most past, the early days of their intimate relationship
are satisfying days. Will is united to Anna by fhat deep bond which
is not dependent upon external factors: "In himself he knew her. But
his outward faculties seemed suspended. He did not see her with his

eyes nor hear her with his voiceaw(zg) And in their early embraces they
find that experience which is so important to Lawrence in the union of

two people. From those embraces Will returns as to another world, a

world, fresh and newly-begun.
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However, this experience is not a lasting or permanent one. Ib
passes~quick1y5and as Anna and Will's relationship deepens. anguish'comes
more and more to characterize it. The fault lies prijcipaily with Will.
There is a fatal disproporition within him which unfits him to achieve
the gg;g‘consummation of his being with Anna. Iawrence spoke of the
possibility of thisvsituation arising, in "The Crown," a long essay in ‘
which he states in prose many of the beliefs he illustrates in his novelszO)
There, he pointed out that where. thisdisproportion exists within the
person (a dis?roportion in which the person knows only one of the two
Eternities of Darkness and Light, that is, in which the person's nature
is physical to the exclusion of the gpiritual element, or spiritual to
‘the exclusion of the physical element), the person seeks consummation
of himgelf by devouring his partner. He becomes a bird of prey, seeking
a power over the other which would iean the othert®s annihilation.

This was the situation which arose between Paul and Mirlam.

Miriam's nature was excessively spiritual. The necessary physical aspect
was lacking in her. To fill the void which this created, she sought %o
absorb the other into herself. And so it is with Will. He wants a
'Strange absorption with Anna. He wants her "to be part of himself, the
extension of his Willa“(Bl) Arma dréws back from him in horror, just as
Paul shrank fromW{iriam. She feels he wants her in some way "to be darkgl
unnaturalﬁ(BZ) She wants to keep "her own, old, sharp self, detached,
detached, active but not absorbed, active for her own part, taking and
giving, but never abSOTbede“(BB) Anna sets herself in opposition to
Will. She fesists his domination,and this ig the source of conflict

hetween them.

Their fight is a cruel one, and though both repent their cruelties,
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their moods of tenderness never correspond. They love one another,
but they cannot meet one another. In the battle between them it is
Will who is defeated. Anna resists him successfully. She maintains
her own separate, detached self. But Will has no separate, detached
self. That is his grievance. There is a void within him, a void which
he looks to Amnna to £ill: "It was as if he ended ﬁncompleted, as yet
uncreated on the darkness, and he wanted her to come and liberate him
into the wholeo“(Bé) He must be liberated into the whole,for while the
void is within him he is always on the brink of a terrible extinctions:
He felt ag if he were suspended in space, held there by the
grip of his will., If-he relaxed his will he would fall, fall
through endless space, into the bottomless pit, always falling,
will-less, helpless, non-existent, just dropping to extinction,
falling till the fire of friction had burned out, like a
falling star, then nothing, nothing, complete nothing.(35)

This fear of nothingness against which Anna is the strongest bulwark
puts Will in a position of dependency on Anna which causes him to cry
out in despair:s "Why was she the all, the everything, why must he live
only through her, why must he sink if he were detached from her?

‘Why must he cldave to her in a frenzy as for his very 1ife?"(36>

The answer is obvious. It has already been indicated. Will has no
igsolated self within him from which he can draw sustenance. This in
itself would not be fatal, for the way to attain an isolated self is
through sensuality. But Will does not approach Amne in the proper fashion
to achieve a true union in sensuality. He tries to dominate her. She
resists him and no satisfying contact is established.

Because Will is so dependent upon Anna, his whole being is at her
mercy. He can take no pleasure in any activity of which she does not
approve. An artist, he has worked with loving care upon a‘wood carving

of Adam and Eve. Anna criticizes it one day. Her criticism destroys

its wonder for him,and shortly after he throws it in the fire.
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He is troubled because he feels that Anna has no respect for his
1life beyond her, for his public, work-a-day self. But his worst griev-
ance against Anna arises from her attitude to his religious emotions.
His nature is deeply religious, although it is an emotional connection
he has with thevchurch rather than an intellectual one. He does not
care about the dogma or the teachings of the church. The sermon passes
him by unheeded. It is the mystery of religion that draws hims

coohis real being lay in his dark emotional experience of the

Infinite, of the Absolute. And the great mysterious,
31luminated captials to the text, were his feelings with the
Church. (37)

Anna hates this religious impulse within him and seeks to desitroy
it. Their rdlations are significantly displayed one day when they visit
a cathedral together. As Will passes through the door he is caught in.
a mystical raptures

His soul leapt, soared up into the great church. His body

 stood still, absorbed by the height. His soul leapt up into

the gloom, into possession, it reeled, it swooned with a great

escape, it guivered in the womb, in the hush and the gloom of

fecundity, like seed of procreation in ecstasy. (38)
Anna, too, feels the mystical attraction of the church, but she resists
it, She turns away from the great, soaring heights and concentrates
upon a detail of carving. The wicked, odd little faces carved into the
gtone amuse her. She calls Willfs sttention to them, saying that the
artist has put his wife into his work. She laughs profanely, and destroys
as she had intended, the essence of the cathedral for him. This violence
she does to his religious emotions, this jeering at his soulsms?nd§ Will

39

away from her "dark and destroyed, his soul running its blood.®

He knows himself to be not a man, not a whole, complete man, vul-
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. has
nerable as he is before her. He lmews no inner core of being that

will permit him to stand alone, beyond Annat's ckiticism. He knows she
is right when she flares at him in contempt of his attempt to be master
of her: "Fool! Ifve known my own father, who could put a dozen of you
: - (40)
in his pipe and push them down with his finger-end.®
Eventually, he gives vup the struggle to dominate her, "to have the
spiritual superizri?y and contfol’ or even her respect for his conscious
41
or public life.® It is then that he comes closest to achieving the
transformation through union with another being that Lawrence idealizess:
He had just learned what it was to be able to be alone. 1t was
#ight and peaceful, She had given him a new deeper freedomM....
He had come into his own existence. He was born for a second
time, born at last unto himself, out of the vast bedy of humanity.
Now at last he had a separate identity, he existed alone...Before
he had only existed in so far as he had relations with another
being. Now he had an absolute self - as well as a relative self. (42)
The transformation oceurs when he relaxes his attempt to dominate Anna.
That attempt had been a sign of the disproportion within him. It had
caused Anna to shrink from him in horror and thus a: true union between
the two had been impossible. When he relaxes the proper eguilibrium is
established,and Will knows his most satisfying contact with Anna.
However, the self into which he is reborn is not a very satisfactory
self. It %s indeed "a very dumb, weak, helpless self, a crawling
43) '
nursling.® And though Will has gained something in his marriage
- even inthis, he doesn'!t achieve the most complete fulfilment possible.
He misses true wholeness. In the final analysis Will is aware ofs
eogbuds which were not ripe in him, some folded centres of
darkness which would never develop and unfold whilst he was
alive in the body. He was unready for fulfilment. Something
undeveloped in him limited him, there was a darkness in him

which he could not unfold, which would never unfold in him. (44}

True fulfilment is an ideal not easily won.
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Anna,too;misses complete fulfilment in her marriage. She looks out
from her home, beyond,to "a faint, gleaming horizon, a long way off, and
a rainbow like an archway, a shadow-dcor with faintly‘coloured coping
above ite“(45) The rainbow then. is beyond Anna, not above her, and the
door which was opened wide to Tom and Lydia is only half-opened to Anna,
leaving her with a slight expectant feeling. She knows a vague discontent,
and strains forward towards the rainbow. But when her second child is
born she relinguishes the journey into the unknown. Now she is satisfied.
She is & rich woman, but her riches lie in her children rather than in
her husband.

The marriage of Will and Anna, unlike that of Tom and Lydia, is
resolved in only partisl fulfilment for men and wife. But it is
resolved. And Lawrence,leaving Will and Anna to produce a large family,
then focusses his attention on their eldest daughter, Ursula.

Ursula emerges from the pages of the novel, a well-defined character.
This is not true of the others. It is twwme in Ursula's case because she
has an existence beyond her sex—life. She does not exist solely as the
woman in the man-woman struggle for fulfilment through the sexual exper-
ience. She is unlike Lydia in this respect, and unlike Lydia, Ursula
comes alive in the novel. Lydia tends to be as shadowy, remote, and
unknown to the reader as she was to her husband.

This is the danger of Lawrence's preoccupation with the significance
of sex in the lives of his characters., T. S. Eliot has pointed out that
man when he is moét intense emotionally, tends to be least differentiated
from his fellows({46) ILawrence's characters are most often seen in states
of intense emotion, emotion deriving directly or indirectly from physical

contact. And in these states they are least differentiated, the one from
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the other. Their individuality is shed,and they become symbols of the
whole of humanity, not Anna or Tom or Will, but Man and Woman.

lawrence was aware of this factor in his characterization. It
was consciously planned, for. it was intimately involved inhéhe explor-—
ation of the life forces, the hidden waves that flow beneath the surface,
which he wanted to make., He wanted with people; as with life, to strike

to the very core of their being. In a letter to garnett, he wrote,
\‘/’

eopbhat which is physic - non-human in hupanity, is more
interesting to me than the old fashioned human element -
which causes one to conceive a character in a certain moral scheme
and meke him consistent....it is the inhuman will, call it
physiology of matter, that facinates me. I don't so much care
about what the woman feels - in the ordinary usage of the word.
That presumes an ego to feel with. I only care about what the
woman is - what she IS - inhumanly, physiologically - materially -
according to the use of the word: but for me, what she is as '
phenomenon {or as representing some greater, inhumen will}, in-
ctead of what she feels according to the human conception.(47)

Freguently then, this interest of Lawrence causes him to work to-
wards the extinction of distinct personality in his characters. Tom
feels this way asbout Lydia: %...her head revealed itself to him in 211
its‘subtle, intrinsic beauty, and he knew she was his woman, he knew
her essence, that it was his to possess. And he seemed to live thus
in contact with heizsin contact with the unknown, the unaccountable

and inealculable.®. "The unknown," "the unaccountable," "the in-

calculable® — there is not much individuality expressed in these words,
of

but only the mystery of woman. Will, too, thinks/ﬁnna as a flame and he
conceives his own relation to her thusNys "The flame flowed up his

limbs, flowed through him, till he was consumed, till he existed only
(49)

as an unconscious, dark transit of flame, deriving from her, ™ At

other times, a character in intimate embrace with another is described as
- (50)
darkness cleaving to darkness, or as a "powerful vibration.” Such
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descriptions‘of‘hisAQharacteTSl— as flemes, as darkness, as-%ibrations -
deprive them‘of separate iaentiﬁieé and render ﬁhem‘éne with 211
humanity in whom flowé the same forces as move Within them,

Ursula, howevergxisAmqre-firmly realized as a person because
Lawrence has revealed her pﬁblié life as well as’her'intimate love-life.
Ursula, unlike the other characters takes an éctive:¥ole on the social
plane. She is a teacher. The portions of the book dealing with her
experiences as a teacher are magnificently conceiveag And Iawrencetls
attitude to her experiences are important for an understending of his
thought., -

Ursula approachesThe first day of her first job with high hopes and
high ideals. ©She is determined to be a wonderful teacher, loved by all
her pupils. She intends to be very personal, to give herself, ¥"give,
give, give 21l her great stores of wealth to her childrene“(5l) She
quickEy discovers, however, that she has brought her generosity and her
kindly feelings to the wrong piacee The school is not run on a
personal basis. Lawrence's description of that first day at school - of
the way one teacher ignores another, of the marching children, of the
dominating principal, of the hérsh methods used to drum lessons into
the heads of the pupils - is masterfully done. Ursulaﬂis,hbrrified,but
she bravely tries to carry out her youthful ideals. The class watches
her, %hostile, ready to jeer,“(52 They interpret her kindness as weak-
ness,and take every advantage of her inexperience.

As the days paésf their work becomes progressively worse, their
impudence more open. Ursula'’s class becomes the most troublesome in the
school, a hindrance to the work of the others. Mr. Harley, the principal,

js furious with Ursula for her incompetency and openly humiliates her



- 56 -
before her pupils. The horror deepens inside of Ursula. The houis of
school when she must expose herself before the block of fifty watchful
children are hours of misery. Even in her off-time fhe school haunts
her, looming behind her like a shadow, and on Sunday night she?%ensez
inside at the thought of the coming Monday and another week. Finally.
something snaps within her. She endures the insults of pupils and
colleagues as long as she can,and then one day the breaking point comes.
One of her pupils, William, acts u? badly, vrged on by the class.
When Ursuls turns from the class to the blackboard she hears her pupils
whispering behind her. She is gripped with fear. When she faces them
again she is aware that they are hiding somethiﬁg from her. Suddenly
her fear vanishes and she is filled with a white fury. She grabs
Williem and thrashes him., Her action wins her the respeet she has
desired bubt not without heavy cost to herself. She has had to brutalize
herselif to make her way in the wor1d7and the experience marks her soul
for life.

Lawrence!s attitude to Ursuléﬁs experience 1is interesting.
Ursulals early failure in the teaching profession, he points out, was
the result of her approaching it from an individual stand-point. She
was determined to love her children and to give her personal self to them.
This, however, he believes, cannot be done byAa successful teacher. He
sccepts the necesgity for a teacher to compel the children to accept
knowledge. The will of the class must be brought under the control of the
will of the teacher. If it is not, the will of the class will master the
teacher. One or the other situations must exist for -~ "in school it was
power, and power alone that mattered@“(sg)

The teacher who will master the class cannot approach it as
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Ursula approaches it, opening herself wide to its taunts. The teacher

who will mastez h.:;:S class will do so only by "an abnegation of his per-
54

sonal gelf,® This is the crux of Lawrence's grievance against the
teaching profession. It involves the abnegation of the personal ‘self

of the teacher, and Lawrence hated anything for which the personal self

mist be sacrificed. His great belief was in the personal self, and

this belief led him to reject the social world. For the situation which
exists in the teaching profession is only one example of the situation
which exists everywhere on the social plane. Action on The social plane:
involves the abnegation of the personal self.

Those of Lawrencels characters who act on the socim plane. P&y
dearly for it. Mr. Brant, the teacher, has a voice that is "jarring,

harsh, full of hate® because "the personal man was in sbdued friction all-

(55)
the time." Lensky, Lydiatls first husband, the PolisIa doctor who

worked sc hard forwarding the cause of science, natioﬁa}_ism» 1ibertys died

when his work failed because he failed to admit the impoxtance of the

personal life. He had been unaware of the ®human joy® That exists
though individual effort fails. And Lydia, thinking of him after

his death, feels that he had never lived. Anton, too, Wirsula's Lover

is a soldier who believes it is right for him to sacrif i ce himself for

his country. He holds social values rather than indiviciual onesy

believing that the individual "was important in so far =S he repres-
ented all humanity. “(57) Because he believes this, ‘he 5 = described as
being "strangely nothing," a spectator of 1life, not a par-ticipatoraé'gj
And he loses Ursula. His loss deprives him of hope foxr- The true reslizez- v
» od of the

of his self, even as he himself acknowledges: "No high=st g0 (59)
. 59

commmnity..o.would give him bhe vital fulfilment of his soul.”



The vital fulfilment of the soul - that is the prime ideal (one
is tempted to say the only ideal) which Lawrence holds. It is an ideal
which he stated over and over again. In writing The Rainbow, he presented
" the struggle of his characters to achieve the ideal. The struggle is a
fierce one. But it is not always successful. Tom and Lydia find true
fulfilment, but Will and Amme and Anton and Ursula fail. TFor both Will
and Anton their struggle brought humiliation. Both were too dependent
on the women and their dependency deprived them of their freedom.
Because of this, Lawrence in his next novel modified the means to
Pulfilment of the self, which,in The Rainbow,is held to be the complete

meeting and mingling of two people in the love-bond.
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CHAPTER III

Lawrence looked upon his two novels, The Rainbow and Women in

Love, as an organic whole. He considered publishing them as volumes

one and two of the same work. Ursula and Gudrun, the daughters of

Will and Anna, are the heroines of Women in Love yand the treatment
of their love storiesis a continuation of the process followed in
The Rainbow., Lawrence also reaffirms his faith in sensuality in

Women in Love)but he goes beyond a mere affirmetion, and reveals more

clearly the significance of this faith. He reaffirms,too,the necessity
of intimate contact between man and woman if fulfilment is to be
achieved, but he sets forth a different kind of relation for man and
womsn., In many ways, Women in Love is linked closely to The Rainbow,
and yet in its thought it is a development beyond The Rainbow.

The setting of Women in Jove is a mining district of England. As
in a mining district there is a good deal of subderranean activity, so

in Women in Love, most of the important happenings occur far below the

surface,and the parade on top is insignificant. This is fave of many of
Lawrencels novels., The excursions te the depths of life are themselves
fascinating, but too often Lawrence demands that the reader remain below
the surface for a period of time beyond which it is comfortable for him

to do so. His indifferent attitude to plot and action and incident is a
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denial to the reader of those breaths of air which would give him
sustenance for the deep explorations he is called upon to make. The

first chapter of Women in Love reveals this, not becuase in it Lawrence

has rejected the objective plane completely, but because in it he has
achieved a neaet balance between the surface world and the under-world.
He passes guickly back and forth from objective description of his
characters! appearances and actions to analysis 6f their innermost
feelings)and both description and analysis gaiﬁ from the presence of

the other. The recognition of both the outer and the inner world, rather
than the exclusive concentration on one or the other, is more satisfying
artistically.

Tn this first chapter, Lawrence pictures a small group of people
gathered on a sidewalk watching the arrival of guests and attendants at
a society wedding. Among those present, he singles out a few whose
interarelationshiés will form the substance of the novel. There‘zzf
Gudrun and Ursulafmongvthe spectators on the sidewalk. There is Gerald,
the bride’s brother. There is Birkin, the groomfs man. There is
Hermione, the bride's attendant.

When CGudrun first sees Gerald, although she does not know him, she
experiences a "knowledge of him in her essence," a "powerful apprehension
of himo“(l) Clearly then, this is a meeting similar to that of Tom and
Lydié9 a méeting in the blood. The way is pfepared for the later intimacy
of the two. Ursula, too, is atiracted to Birkén, and Hermione“s‘relation
to Birkén is indicated. Butvin indicating Hermione's relation to
Birkin, ILawrence strikes a false note. As Hermione enters the church.

she looks forward to seeing Birkin at the altar. Bﬁt he has not yet
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arrived, and when Hermione observes this she is seized with panic:
4 terrible storm came over her, as if she were drowning. She
was possessed by a devastating hopelessness. And she approached
mechanically to the alter. WNever had she known such a pang of
utter and final hopelessness. It was beyond death, sc utterly
null, desert.(2)
The emotional state of Hermione is far beyond the situation which gives
rise to it. Lawrence is trying to indicate the utter dependency of
Hermione on Birkin. He has already suggested it in his Slight treat-
'menﬁ of her as she arrives at the wedding, bult he has not had time to
explain a.relationship between them the na@ure of which is such that
Birkin®s tardiness in arrivingfat é wedding, would produce this emotional
upheavél in Hermioﬁee Conseguently, the emotional state of Hermione
mystifies, or worse, irritates the reader. Too often ILawrence fills
his characters ﬁith similar charged emotional states for Whiéh there is
ne obvious explanation. The descriptions of the emotions are wonderful,
but how much more conviction they would carry.if Lawrence would provide
dramatic situations that could reasonably give rise to them.
In his later treatment of Hermione, however, Lawreneevdoes make
this early glimpse of hef more comprehensible. Hermione is the horrible
extreme of that kind of woman who emphasized the mind over the body in the

N

early novels.
(3)

" To Hermione, ®knowing is everything.® She has sought knowledge
and culture all her 1life, sought to enter the man's world, be a man’s
woman. She has weighted herself down with a heavy load of intellectuality,
referred everything to her brain, denied everything emotional and

spontaneous. She has turned her back upon her instinctive, passional self

and im doing so has cut herself off from half of life:
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She stared out 21l the time on the narrow, but to her, com-
plete world of the extant consciousness. In the darkness,
she did not exist. Like the moon, one half of her was lost
to life, Her self was all in her head, she did not know what
it was spontaneously to run or move, like a fish in the water,
or s weasel on the grass. She must always know.(4)

The cult of knowledge proves a barren one for her. At bottom, she
does not believe in it. But she has gone tooc far along its path to save
herself. Ironically enough, she it is who voices many of Lawrence's
objections to the cult of knowledge. In doing so, she voices her omn
dissatisfaction at herself: "When we have knowledge, don't we lose
e#erything but knowledge...If I know about the flower, donft I lose the
flower and have‘only the knowledge? Aren’t we exchangipg the substance
for the shadow, aren't we forfeiting life for this dead guality of
knowledge?“(5} Aind in an argument about the value of edudtion she
guestions the value of developing the minds of children to the point at
which they can never get away from themselves, but must always be
conscious, "always self-consclous, always aware of themselves....Better
be animals, mere animals with no min& at all, than this, this nothingness «56)

Hermione can well express the nothingness that comes frém a culti-
vation of the mind,for she experiences it within herself. By cutting off
her physical, passionate self she has left herself with no material
sufficiencyé ", ..there was a terrible void, a lack, a deficilency of being
within her;“(7) To atone fow this lack, to close up the void in her, she
turns to Birkin. With Birkin "she was sufficient, Wholee"(g) Thus she
is utterly-dependent on Birkin, but like Miriam with Paul, and like Will
with Anna, because Hbrmione has a fatal disproportion within her, she seeks
to dominate Birkin, to close up her own insufficiency by the absorption

of Birkin into herself. He, 1like Paul and like Anna, recoils from her and

lashes out bitterly at the creature she iss
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But your passion is a lie...lt isn't passion at all, it is
your will. ZIt's your bullying will. You want to clutch
things and have them in your power. You want to have things
in your power. You want to have things in your powery, And

why? Because you havenft got any real body, any dark sensual
body of life. You have no sensuality. You have only your will

and your conceit of consciousness, and your lust for power, to
know. " (9)

The crisis in the relationship of Birkin and Hermione comes when
she attempts to murder him. ILawrence's description of her emotions at
this time reveals his ability to convey to the reader the very texture

a /mas s
of a feeling, 1o sdmes® make the reader”experience the feeling himself,
and forbtunately here he has provided a dramatic situation which is
powerful enough to produce powerful emotionss
Terrible shocks ren over'her body, like shocks of

electricity, as if many volts of electricity suddenly struck

her down. She was aware of him sitting silently there, an’

unthinkable evil obstruction. Only this blotted out her

mind, pressed out her very breathing....

A terrible voluptuous thrill ran down her arms -« she
was going to know her voluptuous consummation. Her arms
guivered and were strong, immeasurably and irresistibly
strong. What delight, what delight in strength, what
delirium of pleasure! She was going to have her con-
summation of voluptuous ecstasy at last.(10)

In presenting the character of Hermione, Lawrence expresses his
hatred of intellectuality. He sought to express the same thing in a
milder fashion through his poritraits of the spiritual women in the
earlier novels. But there, he approached his subjects with some
measure of syppathy and recognized the human gualities within them.
Emily, Helena, Miriam emerged from the pages as true-to-life people.
In drawing Hermione, however, Lawrence has let his hatred get the
better of him. Hermione is an enemy to life,and so he has denied her

life, His treatment of her is so uhsympathetic and cold that not e

woman emerges here but only a symbol, a symbol of the dry rot of in-




tellectuality.

0ddly enough, the ideal women who stands in contrast to Hermione is
also inhuman. She is a wood-carving, a woocd-carving of a West African
woman in the throes of child-labor. ﬁhen Birkin looks at the carving he
sees behind it hundreds of centuries of development in a straight line,

development of "pure culture in sensation, culture in the physical
(11)
consciousness...mindless, utterly sensual.® This woman of the

carving, Birkin feels, knows what he cannot know, because she has

"thousands of years of purely sensual, purely unspiritual knowledge ,f ?f? 
: 12) R
behind her." Her race, thousands of years ago,has broken "the

relation between the senses and the outspoken mind"leaving their
(13)

experience of one kind only, purely sensual experience, Thousands of
years ago with this races

.»othe goodness, the holiness, the desire for creation and
productive happiness must have lapsed, leaving the single
impulse for knowledge in one sort, mindless progressive
knowledge through the senses, knowledge arrested and ending
in the senses, mystic knowledge in disintegration and
dissolution....(14)

This culture of the West Africans, this culture which is mindless and

seeks knowledge only through the senses is an ideal culture, Lawrence

declares. And the process which the West Africans have completed. is a

process which the northern world must follow. But the northern world
will earry out the process in a different ways

The White races, having the arctic north behind them, the vast
abstraction of ice and snow, would fulfil a mystery of ice-
destructive knowledge, snow-abstract annihilation. Whereas the
West Africans, controlled by the burning death abstraction of

the Sehara, had been fulfilled in sun-destruction, the putrescent
mystery of sun-rays.(15)

The carrying out of this process by the northern races will reveal

"gensual, mindless, dreadful mysteries, far beyond the phallic cult,®
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mysteries which as the wood carzing reveals to Birkin have zlready keen
investigated by the Africansa(l )

This, then, embodies Lawrence's prophetic vision. On the simplest
level, Lawrence’s anti-intellectualism involved only a craving for
mystery in life, a dislike of that destructive attitude which seeks to
tear open the bad to see what the flower will be like. On the most
profound level, Lawrence'!s anti-intellectualism involved a complete
break with the culture of his world, a cultufe which was founded on
spiritual, mental values, and a turning to a new culture, a culture
based on mindless, sensual knowledge which would take thousands of
centuries to develop. The development of this culture would be the
means of the regeneration of the world, he believed.

It should be clearly understood that Lswrence was not in any way
advocating profligacy. Profligacy was to him an approach to the senses
directed from the will. He hated any intrusion of the mental in matters
- of the sensual. The sensuality he advocated was purely un-mental. It
involved the giving up of one’s volition, the forsaking of one's will
and the yielding %to the darker, older unknown.“(l7) His path of
sensuality was not then something that could lightly be approached or
frivolously journéﬁa To journey that path was to leave(igi known,

familiar world and to enter "a new, deeper, lower one."

Birkin voices Lawrence's vision in Women in Iove and seeks in his

omn 1ife to attain fulfilment through sensuality. But he wants something
(19)

Udeeper, darker® than ordinary life can give him. He wants a true

sensual experience,and he rejects £32tly the kind of mentally directed

profligacy which he believes the world indulges in. In one strange

scene he stands on the sdge of a pool throwing rocks into it and breaking

1 the reflection of the moon on its surface. This scene only becomes
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clear in relation to a passage from "Twilight in Italyl a long essayigg
lawrence: "Aphrodite, the gueen of the senses, she, born of the sea
foam, isg the luminousness of the gleaming senses, the phosphorescence
of the sea, the senses become a conscious ai¥m to themselves; she isvthe
gleaming darkness, she is the luminous night, she is goddess of
destruction, her white cold fire consumes and does not createeae@“(zg)
Aphrodite is the senses become conscious of themselves. ILawrence

hated this. And Aphrodite is described as the luminous night, gleaming
darkness, having a white cold fire. It is %é%g Aphrodite, the senses
become conscious, the old way of love, that Birkin is destroying, in
breaking up the reflection of the moon upon the watersx(zl)

For Birkin wants a new relation with a woman, and to achieve this
new relation he turns, not to Hermione, but to Ursula. Quite obviously
the new relstion Birkin wants is a reaction against the kind of
relation between man and woman described in the section of The Rainbow
dealing with Will and Anna. It is a reaction against the terrible
dependéncy of the man on the woman described there, a reaction against
mants need for woman to achieve wholeness. Birkin still admits the
vital importance of the contact of two people: ¥I do think...that the
world is only held together by the mystic conjunction, the ultimste
unison between people - a bond. And the immediate bond is between man
and Woman“(QZ) But he reacts against the old kind of bond which involved
a fusion of two people, a fusion in which the man had to give himself up
to the woman. The ideal, as set forth in The Rainbow, was the achievemen=——
of wholeness and completeness, the achievement of a single, isolated

being, through physical union with a women. The achievement of a single,

isolated being is still the ideal in ¥Women in Love}and sensuality is
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further endorsed. Butb a new relation of man and woman in sensuality
is affirmed.

"That I want," says Birkin to Ursula, %"is a strange conjunction
with you...not meeting and mingling...but an equilibrium, a pure balance
of two single beingss - as the stars balance each othere"(aa) He sets
this up in contrast to the old kind of relation which turned a man into
15 proken half of a couple, theywoman into the other broken halfo"(zé)
The new relation would permit the man to be single in himself, the
woman to be single in herself, each free from contamination of the other,
each with his or her own pure freedom, while yet the two were united
like "two poles of one force® balancing each othere(25>

The desire expressed here for a man and women to establish an intimate
conbact and yet maintain complete possession of their own souls is noble
enough when considered in contrast to the degrading position of Will,
who so lacked possession of his own soul that he was utterly at the mercy
of his wife, Anna. But the means of achieving the relationship are not
clear. Certainly, "the horrible merging, mingling, self abnegation of
love® is not the Way@(zé) The new relstionship must occur beyond "the
emotional loving plane,™ says Birkin, some place "where there is é%%
speech and no terms of agreement. Theré?gre two stark, unknown beings,
two utterly strange creatuss.ss.It is guite inhuman...outside the pale of
all that is accepted, and nothing knom applieso"(27)

In these words lie the criticism of this new relationship as far as
its adeptability to the novel form is concerned. It is guite inhuman,
occufing on a plane beyond the reader's experience. It camnnot be

dramatized, it can only be talked about,and since it is a new and dis-

tinct relationship, it needs a lot of talking about. Lawrence recognized
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and accepted the limitations on his art which his interest in philosophy
was imposing. In 1917, he wrotes
Philosophy interests me most now,not novels or stories., I find
people ultimately borings and you can't have fiction without
people. So fiction does not, at the bottom; interest me any
more. L am weary of humanity and humen things. One is happy
in the thoughts only that transcend humanity. (28)

Because of the strangeness of the new relationship he wants,
Bir&in has a difficult time persuading Ursula to enter into it with
him, However, her resistance permits Lawrence to explain as explicitly
as possible the new ideal through Bir&in's repeated arguments.
Unfortunately this involves a great deal of pure talking in the novel
which at times brings the action to a full stop. And the talk #&s
often very difficult to understand. Lawrence, in trying to give ex-
pression to this new relationship, occasionally falls inte absurdity

and produces this sort of statement: "I don't want to know you. I want

to be gone out of myself, and you to be lost to yourself, so we are
found differentaw(29>

At other times he attempts to illustrate hisideas by reference to
the animal kingdom. After a long discussion between Birkin and Ursula,
Birkin's cat, Mino, engages in a little escapade with a stray female
cat from the WOOdSe The latter submits to being cuffed rather soundly
by the lordly Mino, much to Ursula's amnoyance. She calls it bullying,
but Birkin, drawing the moral says: "But with the Mino, it is the desire
to bring this female cat into a pure stable eguilibrium, a transcendent
and abiding rapport with the single male. Whereas without him, as you

(30)
see, she is a mere stray, a fluffly sporadic bit of chaos.”

) A Y
A much more impressive illustration of Lawrence's ideas a®e given

in the scene in which Gerald ferces his terrified mere to remain near
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the railrosd track while a train passes. The whole scene is masterfully
presented by Lawrence. e describes the screeching and grating of the

train as it applies its brakes. He describes the horses terror as it

rears and throws back its head and tries desperately to bolt. -He

describes Gerald®s intent mastering of the horse. He describes Gudrunfs
reaction to it all:

Gudrun was as if numbed in her mind by the sense of indomitable
soft weight of the man, bearing down into the living body of
the horge: the strong, indomitable thighs of the blond man
clenching the palpitating body of the mare into pure controls

2 sort of soft white magnetic domination from the loins and
thighs and calves, enclosing and encompassing the mare heavily
into unutterable subordination, soft blood subordination,
terrible, (31)

This scene vividly portfays Lawrence's attraction to physical contacty
here it is contact between man and beast. And it also portrays his

belief .in the establishment of a relationship between two creatures

baged on a recognition of difference in their respective natures. How

muich more powerful is this dramatic rendering of his ideas than is the
endless talk of Birkin‘and Ursula.

Birkin does convince Ursuls by his arguments of the validity of the
new relationship he seeks. And together the two of them plunge to
those depths of sensual knowledge of which Birkin caught a glimpse from
the carving of the West African woman. Together, they come to knows

00od mystery, the reality of that which can never be known,

vital, sensual reality that can never be transmitted inte
mind content, but remains outside, living body of darlkuess
and silence and subtlety, the mystic body of reality. She
had her desire fulfilled. He had his desire fulfilled. For

she was to him what he was to her, the immemorial magnificence of
mystic, palpable, Teal otherness,(32)

And both of them,as the result of their experience,undergo an internal
trensformation, a transformetion that takes them out of the person they
were and the way of life they knew. Birkin, exmlting in the new

experience thinkss
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Tt was something beyond love, such a gladness of having sur-

passed oneself, of having transcended the old existence. How

could he say 'I% when he was something new and unknown, notb

nimself at all? This I, this old formula of the age, was a

dead letter.(33)

Ursule, too,sheds her past life. She wants to have no memory, no
father, no mother, no previous comnectionss

...che belonged only to the oneness with Birkin, a oneness

that struck deeper notes, sounding into the heart of the

universe, the heart of reality where she had never existed

before. (34)

She tells her sister Gudrun that one has a sort of other self. that
belongs to a new planet, not to this. Youlve got to hop off,“(35)

And she and Birkin leave Gerald and Gudrun with whom they have
been holidaying in a Buropean ski lodge and hop off into their new
existence., Their departure from the novel is obviously indicated when
they have achieved their entry into the new existence,for their ex-
periemce on the new plane, being inhuman, of a reality which can never
be known, cannot be dramatized oT jllstrated through the novel form.

Th

28 departure from the novel leaves the way open for concentration
on the Cudrun-Gerald relationship. This relationship ends in disaster
because it is a relationship of the old kind, = relationship similar to
those described in The Rainbow, and Lawrence has now gone beyond that
kind of relationship towards a new ideal. Gerald stands on the brink
between the old and new relationship,for hek recognizes the value of the
simgle self-sufficient soul Birkin idealizes:

1t seemed to him that Gudrun was sufficient unto herself, closed

round and completed, like a thing in a case. In the ealm, static

reason of his soul, he Trecognized this, and admitted it was her
right, to be closed round upon herself, self-complete, without
desire. He realized it, he admitted it, it only needed one last

effort on his own part, to win for himself the same completeness. (36)

That last effort, hdwever, he is not capable of making. And hence his

contact with Gudrun fills him with anguish because she is complete in
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herself and he is not. He cannot feel necessary to égé as she is to

him. He must approach her in the old way, the way of mingling and merging,
" rather than in the new way, the way of balance between two single beings.

When they arrive at the ski-lodge, Gudrun's soul& departs from
Gerald. At first it is the landscape to which she offers herself up
for her consummation, shutting out Gerald:

She felt that there, over the strange blind, terrible wall of
rocky snow, there in the navel of the mystic world, among the
final cluster of peaks, there, in the infolded navel of it all,
was her consummation. ILf she could but come there, alone, and
pass into the infolded navel of eternal snow and of uprising,
jmmortal peaks of snow and rock, she would be a oneness with
2ll, she would be herself the eternal, infinite silence, the
sleeping, timeless frozen centre of the A11."(3%7) T
And next it is to Loerke, an artist and a fellow-guest at the lodge,
to whom she looks for consummation.

This turning of Gudrun to Loerke for consummation is very in-
teresting as an illustration of the strange and awful nature of Lawrence®s
vision. ILoerke has a background of degradation and poverty. He is

{38)

described as a "mud-child,® as a "rat® swimming in the "river of
corruption,” as an "obscene monster of the darkness@"(Bg) Yet, he is
elevated above Gerald, the northern, blond giant, the cultured
industrial magnate, with pride and riches to offer a women. He is
elevated above Gerald because he is developed along cerfain lines be-
yond Gerald. He is Vstages further in social hatredaaejHe hates the
ideal more acutely. He hates the ideal utterlyeaea“(AO The ideal
which he hates is the whole structure of the modern world., To hate this
ideal, to hate the values which are the foundation of this ideal.is %o
be farther advanced towards the realization of Lawreﬁee@s‘vision@
Lawrence expressed the same idea in a letter in which he was discussing the

o¢ englamd and AmeR 1A
relative position He wrote thats
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eoolmerica, being so much worse, falser, further gone than England,
is nearer to freedom. Fngland has & long and awful process of
corruption and death to go through. America has dry-rotted to a

point where the final seed of the new is almost left ready to
gprout. (41)

It was a necessary first step in the direction of the new ideal
to become completely cynical about the social world, to pass through a
process of di%olution and corruption. Gudrun is completely cynical
about the socisl worlid and its activitiese She gcoffs at the great %?e
dustry Gerald has built up. What is that to her? Only "bad money". )
Gerald, being so much atfached to the old world which is dead and done
for cannot have any meaning for her. He is not capable "of the last
series of subtletiese"(éa) Loerke, in his comprehension of the uﬁdera
world, ig. In contrast teo Gerald's attachment to the old world is Loerke's
complete detachment from it and everythings ¥... for him there was
neither heaven nor earth nor heli. He admitted no allegiance, he gave no
adherence anywhere., He was single and, by abstraction from the rest,

(44)
absolute in himgelf."

Gudrun turns to Loerke, rejects Gerald. Gerald, without that single-
ness of soul to stand alone, dependeﬁt upen woman for his wholeness, is
driven to a frenzy by his rejection. He tries to murder Gudrun, just
as earlier in the book, Hermione had tried to murder Birkin when she
felt him slipping away from her, Like Hermione, he fails, and himgelf
perishes in the snow of the mountains under the light of a pale, cold
moon.

Gerasld?s death can be interpreted on a number of different levels.
The pale, cold moon under which he perishes is Aphrodite again, the

Aphrodite Birkin destroyed, and Gerald is a victim of Aphrodite, the old

way of love. But he dies also in the snow, frozen by bitter cold. And
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so his death is the symbol of the death of the old cultu;e and the
insuguration of the new vision of 1ife whereby the whlte race follow-
ing the path of the African will "fu*flll a mystery of 1ce=destruct1ve-
knowledge, snow-abstract ammihilation.® s Gerald!s death is the
“omen of the umiversal dissolution into whiteness and snow® out of
which will come a new existence for mankind. “e)
Gerald is one of the great mass of men whom Iawrence mentioned in
his essay "The grown" as perishing "uncomsummated and unachieved." )
He has failed to gain his immortality because he has failed to achieve
a soul. And Birkin sitting by his friend's frogen body sadly reflects
that his dead body is really dead. It is really and finally dead
because Gerald has not in his life made the kind of contact with another
being which would permit his spirit to live on in that being after his
physical death, Such a contact might have been achieved with a..woman,
as Birkin has achieved it with Ursula., Or the contact might have been
achieved with another man, might have been achieved witbégzy Birkin.
Farlier in the book, Bir&in had offered Gerald a deep friendship. He
had proposed that they swear an oath of eternal union. But Gerald had
held back from the bond. Birkin sadly reflects on Gerald's refusal
because he has wanted for the truest consummation of bimselfs in addition
to his love for Ursula, eXbternal union with a man, Yanother kind of
1ovee"(48) Ursula tells him this is impossible, but Birkin's last
words which bring the novel to a close ares "I don't believe that@m@a$49)
The last pages of Women in Jove indicate the new directlon Lawrence
is to take in his dealing with the problem of self-fulfilment. Indeed,

that new direction is indicated in Birkin's desire for a.relationship

between man and woman which will leave a men in possession of his own

soul, There is a movement away from woman and a concentration on other



- 7 =
problems which are related to the fulfilment of the self. The place of
friendship and the function of power, two themes closely linked in
Iawrencels mind, are carefully studied. ?ui above all, the ideal of
achieving a single, isolated self, a2 self which is able to stand apart

from all others, is upheld.
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CHAPTER IV

THE IDEAL OF THE SINGLE SFEELF

In ggrdn@s Rod, Aaron, a merried man with several children, suddenly
gives up his job as a collier and abandons his family. The situation is

reminiscent of that in The Trespasser where Siegmund left his family

while he vacationed with another woman. But there is one very important
distinetion between the two books. Aaron does not leave his wife for
another woman. There is a vast difference in outlook between The

Trespasser and fAsron's Rod, a difference easily accounted for by reference

4o the experience recorded in the novels in between. The motivating
force in haron's Rod iz not the search for women, but the escape from
woman s

Siegmundts dependency on Helena which caused his sulcide, Will's
dependency on Amna which consumed his manhood, Geraldfs dependency on
Gudrin which resulted in his death - these are the recorded experiences
which lead to the resentment of women expressed in Aaron's Rod. The
resentment is directed against women to whom men is delivered as a gift9<l§
eternal women who "receives the sacramental body and spirit of the man." ‘
It is a resentment of the whole current of belief which yields to woman
the sacred priority in life, which worships the ¥life centrality of woman®
‘and makes a man only “the instrument and the finishers"(z)

The book is a protest against woman who has won the mastery in the
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love-battle of man and woman and who, having won, will never yeld up that
nastery again. It is a protest against man's domination by woman. Aaron,
remembering his wife thinks:e

Her will, her will, her terrible, implacable, cunning will}

What was there in the female will so diabolical...that it could

press like a flat sheet of iron against a man all the time?(3)
Aaron, abandoning his family, is a symbol of the protest against a world
in which woman stands vietorious and dominant, a world from which “the
man's spirit has gonee“(é) And in this novel, unlike the preceding ones,

woman plays no active part. Aaron leaves his wife; Lilly's wife is sent

off to Norway to visit her family; the one love affair in the book, that
between Aaron and the WMarchese del Torre, is insignificant and colorless.
The emphasis in the novel is purely on man.

Aaron is a flute player - the flute is Aaronts rod - and it is
as a musician that he makes his living after he leaves his mining job, at
first in London, later in Italy. His flute is the symbol of his newly
declared independence. It is also the symbol of creative energy. It
flowers in strange ways. In Italy it reealls the voice of the Marchesa
del Torre who has not sung since the war. The fiute is Aaron's means of
introduction into many different societies. In Lond:%he is picked up
at the opera by a Bohemian group; in Italy he is patronised by two young
English 'swells®s in Floremce, the homes of many odd and sundry persons are
opened to him and his music.

Asron'sg experiences in his wanderings provide more incident in this
novel than there is in most of the others,and the absence of women cuts
out the dwelling on sensuzl experience which leads to the explorations of
the hidden forces of life in the other novels. Oonseguently Aaron’s Rod

deals much more with the surface world than does The Reinbow or Women in
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Love,

The post-war altmosphere pervading Furope in the first few years after
1918 is in the novel. There is Herbertson, the army officer, whose
experience in the war, like so many of his kind, was too intense for his
gould to bear. To ease the burn of his memories he brings them into the
open and talks them over and over again far into the night. There is the
Marchesa del Torre who has never sung since the war. There are the
rowdy soldiers who rob Aasron in Florence. There are the communist street
riots in Italy. And a money-consciousness is also in the novel, fmrther
reveeling Lawrence's awakened interest in the outside world. The two
young Englishmen who patronize Aaron are representatives of the monied
class. They ride in the first class coach while Aaron rides, like their
servant, in the third class. Sir William Franks is another repre;entative
of high society. Strangely enough, he is a very humen figure in the novel.
Tt is strange because Lewrence as a rule was not successful when por-
traying people from the upper levels of society. The bloodless Leslie

of The White Peacock isg illustrative of this truth.

Aside from Sir William Franks, very few of the numerous persons whom
Asron meets in his wanderings are flesh and blood people. Lawrence had
slight capacity for characterizing with a few strokes of his pen. His
people in this novel are not of much interest fof what they are them-
selves; they are only of interest as symbols or types - symbols of
post-war dislocation, types of various levels of society.

The mcst significant person whom Aaron meets in his journeying is
Lilly. Lilly is obviously Lawrence himself, reiterating the ideal of
the singleness of the individual self put forth by Birkin in Women in

Loves
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Passion or nc passich, ecstasy or no ecstasy, urge or nomrge,

there's no goal outside you, where you can consummate like an
eagle flying into the sun, or a moth into a candle. There's

a goal outside you - and there’s no God outside youesceo
There is only one thing, your own very self....you've got
an-innermost, integral unigue self, and since itfs the only
thing you have got or ever will have, don't go trying to lose
it., Youlve got to develop it, from the egg into the chicken,
and from the chicken into the one-and-only phoenix, of which
there can only be one at a time in the universe. Your own
single oneness is your destiny....you can only stick to your
own very self, and never betray it.(5)
Consummation of the self will only come from awareness of the self within
you and development of that self in its uniqueness from one stage to
another.
But consummation of the self is a state not easily attained.
To be aware of the self within you is to be aware of your responsibility
for that self. The assumption of responsibility for onels own "lonely
(6)
soul,® for one's owmn action is a burden which the mass of men refuse.
It is a burden which Aaron would like to refuses "He felt some finger
prodding, prodding, prodding him awake out of the sleep of pathos and
tragedy and spasmodic passion,; and he wri%gled unwilling, oh most
7)
unwilling to underteke the new businesg.® From deep to weking -
this is the passage from unawareness of the self to responsibility for
the self, from incompleteness of one's being to consummation of one's
being ®
Iilly has assumed the responsibility for his own self, and he can
say with finality: ®...I am inevitably and eternally alone, and it is
my Tast blessedness to know it, and to accept it; and to live with this
(8)
as the core of my self-knowledge." ' He has achieved this state with-

out denying that vital contact with another being so important in the

novels of D. H, Lawrence., It is possible to ¥possess your own soul in
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(9)
isolation - and at the same time, to be perfectly with momeone else.™
Indeed the true awareness of the self can only come by its being defined
in difference by its opposite. Male knows itself male in contradistinction
to female, as female knows itself female in contradistinction to male.
And the arrival st a state of singlemess of the self is the completion
of the love process: "It's what you get to after a lot of fighting and
a lot of sensual fulfilment, And it never does away with the fighting
(10)

and with the sensual passion. It flowers on top of them...."

Lilly argues his belief in the sole value of the individual soul to
Justify his non-participation in the war. He fefrained from taking an
active part in the war, not because he did not hate the enemy, not
because he was a conscientious objector to killing the enemy, but because
the war was a vast mechanism and he, as an individual soul, could not be-
come a unit in any mechanism. He calls the war a dream, a dream that
came when all humanity was asleep. All humanity must have been asleep,
be says, for only e man who is drugged or inert could participste in a
mass activity. Mass activity, he believes, is a kind of sleep and because
Lilly wants man to be alive, awake to the responsibility for his own
being,he denounces all mass activitys

Damn all leaguese Damn all masses and groups, anyhow. A1l I
want is to get myself out of their horrible heaps to get out of

- the swarm. The swarm to me is nightmare and nullity - horrible
helpless writhing in a dream. I want to get myself awske, out of
it all - all that mass-conseiousness, all that mass activity -
it's the most horrible nightmare to me. No man is awake and
himself. No man who was awake and in possession of himself would
use poison gases; no man. Hig own awake self would scorn such
a thing. It's only when the ghastly mob-sleep, the dream help-
lessness of the mass-psyche overcomes him that he becomes com-
pletely base and obscene.(11)

Lilly, in putting forth his ideal of the singleness of the in-

dividual self}is repeating the ideas stated by Birkin, and as with Birkin,
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the ideal is a reaction against the dependency of man on womasn in the
love~bond. A man aware of his individual self and in possesSion of
his self would never be placed in the position that Will was placed by
Anna. Underlining, by contrast, the validity of Lilly's statement is the
chargeter of Jim Brickmell. Bricknell is one of the group of Bohemians
Aaron meets early in his wanderings. He wants love. He is forever
erying out for love. He wants to prostrate himself on a woman's lep and
offer himself up as a sacrifice to the abstract principle of love.
Because he must heve a woman with him all the time, he is constantly
sending off telegrams to arrange meetings with them. The telegrams help
to convinee him that he is not just ®a void in the atmosphereﬂ(lg)
Bricknell needs assurance that he is not a void because essentislly he
.is one. He lacks that awareness of the self which Lilly advocates. He
has a morbidrfear that he is losing life. To counteract this féar, he
stuffs himself with bread. He even takes bedad up to bed withkhim to be
eaten in the middle of the night. Lawrence is only interested in Brick-
ne}l in as much as he can illustrate the insufficiency of a man who has
no single self. Conseguently, the portrait of Bricknell in the novel is
not a rounded characterization. ILawrence is very severe with his
characters. If their way of life is not to his liking, he seldom bothers
to give them life with his pen. He punishes them by overlooking the fact
that they are people.

It is guite consistent that the belief in the value of a man being
awake to the résponsibility for his own being coupled with the awareness
that the mass of ﬁen are asleep, would lead to a sharp discrimination

between the guality of the few who are in possession of their own souls
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Unconsummatd (13) X
and the many who are "emeemmeted, unachieved."™ = Birkin recognized
the difference betwen men:
We are 2ll different and unegual in spirit - it is only the
social differences that are based on accidental material con-
ditionSe...But spiritually, there is pure difference and
neither gquality nor ineguality counts. It is upon these two
bits of knowledge that you must found a state. Your democracy
is an absolute lie — your brotherhood of man is a pure falsity....
The minute you begin to compare, cne man is seen to be far

better than another, all the inequality you can imagine is there
by nature.(14)

Gerald, in Women in Love, recognized the same principle in building up
 his father's mining industry. He recognized that in running an industry
as in riding a horse success was achieved only through the natural sub-
mission of one part to another. And he organized his industry without
sentimentality, founding his empire on order, discipline, and authority.
The men at first resented it, but they accepted it because at bottom they
too wanted order, discipline and authority.

Lilly, of Asron's Rod, believes also that men are naturally unegual
and that only through a recognition of their ineguality will they be able
4o fulfill themselves. He wants thepe—bte—be "a real committal of the
life-igsue of inferior beings to the responsibility of a'su?erior beingﬁ(15)
He conceives himself, of course, as a superior being and he seeks
recognitiqn of this fact in his pefsonal relationships. He wants his
wife to submit herself to him‘“in a meazﬁre natural to our two selves.
Somewhere she ought to submit to mea"(l-) And he wants Aaron to submit

to him too. This would be the nature of the man-to-man relationship

which Birkin spoke of at the end of Women in Love, a submission of one

man to the other, a master-disciple relationship.

' Tn the last chapter of Aaron's Rod, Lilly speaks of the two greatb

urges in 1life, the love urge and the power urge. He rejects the love
urge because he says it is exhausted for the moment. But he affirms the

power urge. The satisfaction:of the power urge is the next step in the
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" fulfilment of the self., It is not an intellectual power which Lilly
affirms but a ®dark, livingzl§§uctifying poweryﬂ(17) a power that
mrges from within, darkly.” He Says.that there must be one who
urges and one who is urged. Woman must submit to man, deeply, darkly,
freelyg submit becavse she fulfils herself in yielding. And some men
too must submit, must yield "to the heroic soul in é greater man@“(lg)
Lilly cells upon Aaron to submit to him. JAaron ponders the
problem. His flute has been destroyed in a cafe bomb explosion., It's
destruction symbolises the eﬁd of this interlude in his life. He
mist now decide his future. Is he to return to his wife? Or is he
to take a new direction? Is he to try for success in life? Or is
he to fulfil himself by yielding to Lilly, "yielding to the peculiar
mastery of one man's nature rather than to the guicksands of woman or
the stinking bog of society...yielding in 2 new direction nowg'to
one strange and incalculable little individualeeeaﬂ(ZG) The book ends

on 5 note of doubt., But, in Xangaroo, the guestions of friendship

between men and of the exercise of power in the world raised in Asronls

Rod are picked up and further investigated.

In 2 letter to a friend, Lawrence said about Kangaroco that it was
a "funny sort of novel where nothing happens and such a lot of things
should happenea@o“(Zl} His comment is a fair summary of the book.
The novel begins hopefully with the arrival of Richard Lovat Somers and
his wife in the new country, Australia. Somers is obviously
Iawrence himself. Their arrival stirs considerable interest among the
higher political aspirants in the‘couniajsand Somers is approached

separately by the heads of two rivael parties who urge him to join them

in the struggle for the redlization of their ideals.
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Possibilities for action on the social plene are inherent in the
bagic situation. The novel might have developed into a story of the
struggle to realigze & newiconcept of life in a new country - if anyone
but Somers had been the man approached. As it is, the plot develop-
ment is halted shortly after it has been begun and the book becomes the
record of Somers mental dilemms now that he is faced with the possib-
ility of aéting in the social world. The leads of the political parties,
Struthers of the Socialists, Kaengaroo of the Diggers, talk over their
beliefs and plans with .Somers and he considers the relative merits.of
the ideas they put for’che But the beliefs and plans never get past
the talking stage and while Somers is coming to a decision there is
no effective action in the book. When he does definitely make up
his mind, his decision is a negative one. He will not join with either
Struthers or Kangarco and instead, he and his wife sail away to another
countrye.

The book has a very loose structure. One chapter entitled
"The Nightmare® is a recollection of Somers' war experiences. It's
significaﬁce in terms of tﬂe general theme of Kangaroo, the problems
of actigh on the social plane, is that the experiénce recorded was of
a nature to make Somers forever distrustful of the masses and of
mass aubhority. This significance coqld have been stated in a par-
agraph - even z sentence. It did not reguire a 50 page flashback to
another country, another time, and a complete break with the immediate
Vsituation under treatment in Kangaroo. ILawrence obviously took
advantage of the barest pretext to write about this experience, and
he did so without regard to the problem of unity in his novel.

However, the chapter is exceedingly interesting in itself. Another
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chapter entitled "At Sea in Marriage™ is an essay on marriage. It
beginS‘with generalizations on the possible types of marriages and moves
on to a consideration of the particular marriage of Somers and his wife.
But it is non-dramatic, being treated in terms of no concrete situation.
Similerly poaﬁdramatic is the chapter outlining the organigzation,
achbivities and plans of the Diggers. None of these chapters, in any
way, advance the action of the novel. But then, unfortunately, as we
have stated, there is very little action in the novel to be advanced.
The chief interest in the novel is in the intellectual problems
raised, problems which are not dramatized but talked about, each of
the central figufes in the book putting forih his separate point-
of-view. There is a different approach to the problem of action on

/
the social plane from that in The Rainbow or Women in Love. In

those earlier novels, such action was scorned. Here, it is considered
sericusly as a possibility. Somers, the hero, is a writer who regrets
the separation from the world which his solitary occupation leads to.
He wants to bridge the gap between himself and humenity because he feels
he has something to fight out with menkind. And so he refuses his
wifel!s advice to retire with her and his work to a lonely cottage away
from the world of mens %I have the roots of my life with you. But I
want if possible to send out a new shoot in the life of mankind, the
effort man makes forever, to grow into new formse“(QZ) And he |
Believes, at first, that the "new shoot in the life of mankind® will
be sent out by a men working among men, not by a writer working

gsolely on the theoretical plane.

- Accompanying this changed attitude to action on the social plane

is a different approach to the problem of self-fulfilment. In The

Bainbow and Women in Love, the problem was treated in terms of a few




isolated individuals. There was a fierce concentration on their
personal struggle for self-fulfilment. The outside world was blotted
out of the picture. But in Kangaroo, the problem is not treated
specifically in terms of a few individuals but generally in terms-of
the problem of the organization of a society which will permit humanity
at large to find its truest fulfilment. Thus, the emphasis in

Kangaroo is not on the personal marital relations of Somers and his
wife, but on the political ideals of the politicans of the country and
Somers? reaction to these ideals,

These political ideals embody the themes under consideration in
Aaron's Rod - the theme of power and the theme of friendship between‘
men. Many of the ideas put forth are not finally endorsed by Somers
but the serious attention given to them im the novel indicates the
direction which ILawrence!s mind was baking at this point in his dealing
with the problem of self=fulfilment.

There is a strong leaning in the novel towards the need for order,
discipline and &« authority in life, both on the social and on the
personal level. Somers is critical of Australia and the Australians
because of the lack of discipline in the country. The freedom of life
there impresses him as anarchy, and he senses a vacancy in the very
atmosphere of the new land. This vacancy is a guality of the Australian
people toos M,,.they're awfully nice, but they've got nc inside to
them, Theylre hollow....When they're guite alone, they don“t,exist@“(QB)

That is, the Australian people have not that inner self, that inner core

of being which Lawrence states as the goal of the process of fulfilment.

Partly the cause of this is their anarchical freedom,

Kangaroo, leader of the Diggers, would correct this situation by
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strong, just power ffgm above. He belleves +hat mans

...needs to be relieved from this terribi e res?onf"ibility of
governing himself when he doesn't know what e wents, and has
no azim towards which to govern himself.. o -NMazz needs a ‘q?’lety
gentle father who uses his authority in The mame of 1iving
life, and who is absolutely stern agains® anbi-1ife.” (24)

Anti-1ife, which is resistance to the life force s 18 +o Hangaroo the

principle of evil,

o ] - e 4d 3 ] d
In personal relationships there is the sSame meed for domination an

o 3 <4 ]
submission. Somers is made an offer of true Ffri endship in pustralis.

fe he had cherished
(=5)

a beloved ideal of friendship - David and J omathon.”

This offer is important to him because "all Izis s

But when it

55 offered to him he finds that he camnot accept it. He discovers that

the only possible form of contact which he mI gh® establish is one in

which he knew "the mystery of lordship," one In: wwhich there was

pystic recognition of difference and inmate priori‘b}]ﬂw Eg:}joy of

obedience and the sacred responsibility of =2unthority.®

This renunciation of simple friendship on The personal level and

the desire to go beyond it to a more comple=x rel ationship involving

lordship and submission is linked to Somers ‘ ETatex rejection of the

political ideals of Struthers, the Socialist Ile=der. Struthers wants

to create a new society in which the bond wZ - E1 1t>e "the bond of real ’
(27) ‘

brotherhoodd! He wants to establish "Chx—ist® s democracy” on earth.

In the society he visualises, Whitman's comzade—1iove would be a reall

Men would be tied to one another in absolube I OVEes absoll}te truste

The tie would be so strong that it would suaz~Ppa =SS a1l other bonds, ever

that of the familys

Our society is based on the family, the IO of =z man for his

wife and his children, or for his mothe=~ =mxd prothers. The N
family is our social bedrock and 1imit o w5 tman sald the next,
broader, more unselfish rock should be e I.ove of Comrades.

The sacred relation of a men to his mbte, 23S fellow men. (29)



Somers agrees that if society is to develop, this new relation-
ship between men must be accepted. However, though he is attracted
to much else that Struther!s says, he does not accept it finally and
his attitude reveals Lawrence!s own position with regard to these
problems ﬁe is investigating. Somers cannot believe with Struthers
in a society based on the absolute trust and absolute love of a man
for his mate. The reason he cannot believe in it, is that absolute
love and absolute trust bebween man and woman has already been proven
impossibles

Human love, human trust, are always perilous, because they
break down. The greater the love, the greater the trust,
and the greater the peril, the greater the disaster.
Because to place absolute trust on another human being is
in itself a disaster, both ways, since each human being is
a ship thet must sail its own course, even if it go in
company with another ship. Two ships may sail together to
the world!s end. But lock them together in mid-ocean and
try to stder both with one rudder, and they will smash one
another to bits. So it is when one individual seeks
absolutely to love, or trust, another. Absolute lovers
always smash one another, absolute trusters the same. Since
man has been trying absolutely to love women, and women

to love man, the humen species has almost wrecked itself.
If now we start a still further campaign of men loving and
absolutely trusting each other, comrades or mates, heaven
knows the horror we are laying up.(30)

In short, Lawrence is remembering the experience ¢f The Rainbow and
is putting forth a rational argument for the ideal of the singleness
of the self,

And in finally rejecting the offers of Struthers and Kangaroo to
join with ﬁhem in political action, Lawrence through gomers reaffirms
the beliefs he has already stated, in his previous novels, beliefs
which were put slightly to the side for a moment while he investigated
other possible approaches to his problems.

He affirms his belief in man's submission to the dark God who
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urges him from within., That ig, he affirms his faith in instinctive
living. Absolute love and absolute trust between man and woman or man
and man bhave been proved impossible to achieve. The absolute which
the human soul craves for will be found instead in submission to the
dark God., The dark God is the source of all pas?ions and only before
him do "human passions take their right rhythm.” ) The ideals which
Struthers and Kangaroo pub forth are incompatible with submission to
the dark God. Kangaroc exhibited the will to love, directing his
emotions from the mind, which is contrary to the true flow of the
emotions deep from within as dictated by the dark God. Struthers
advocated Christ!s democracy, spiritual love, that shuts out the
dark God who "gives a men passion, and the dark, unexpleined blood-
tendernegs that is deeper than love, but so much more obscure, im-
(32)

personal.®

. In Kangaroo, Lawrence affirms again his faith in sensuality.
And he affirmsvﬁoc the ideal of the single self: "the purest lesson
one era haé taught is that ?an, at his highest, is an individual,
single, isolate, alonecc.o™ = Because the political ideals of
Struthers and Kangaroo are not compatible with either of these
beliefs which Somers holds, he rejects their political ideals and sails
away from Australis, an ind%v%dual, guided wisely by "the God who
fulfils one from the dark.” 3)

In The Plumed Serpenb, a novel get in Mexico, Lawrence describes

an attempt to realize a new concept of society based, not on the
political ideals of men like Struthers or Kangaroo, but on a recognition

of the dark God, a recognition which Lawrence believed essential if men
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was to be liberated from the womb of his era and brought to his true
fulfilment. Before discussing this novel, however, a consideration

of the character of the centrel figure of The Boy in the Bush will

indicate the nature of the kind of man Iawrence idealized and the
nature of the dark God who urges such a man.

The Boy in the Bush is a re-writing by Lawrence of a story by

M. L. Skinner. It appears that Lawrence treated the original man-
useript with considerable liberty, for the novel as it stands most
decidedly bears his own unigue stamp. The novel traces the fortunes
of its hero, Jack, a young Englishmen, in the new land, Australias. It
is superior as a novel to Kangasroo in that there is more attention
directed to the dramatization of ideas than there was in Kangaroo, and
its unity is not disrupted by odd.chapters barely related to the main
theme,

Jack, the hero, is a man who stands alone. He i3 described as
a man who has never given himself to any other being, not to his
mother, his father, his friend. Tom, his wife. Monica. Essentially,
he has always "kgpt himself a stranger to everybodye“(SS) At the
back of his eyes is a "sombre aloofness, that could ?ezer come forward
and meet and mingle, but held back, apart, waiting.” %) When he
first feels pangs of love for Monica he resents them, for desire
enslaves a man, leading him even against his will towards the sat-
isfaction of his yearning. Jack conguers desire, hardens himself from
ali cxaving, hardens "himself into pride@“(sv)

His ability to do this makes him one of those superior beings

whom ILawrence admiress
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He belonged to the blood of masters, not servants. He belofgd’
to the class of those that are sought, not those that seek. He
wes no seeker. He was not desirous. He would never be desirous.
Desire should not Iead him humbly by the nose....He was of the
few that are masters. He was to be desired. He was master.(38)

Jack is master because he believes that "z man®s own true self is God

(39)
in him.® He is faithful to the God in him, faithful to his self,

The God in Jack is an old, dark God prompting him to lead a wild,
untamed life. Historically, Jacks feels a tie not with the old saints
but with ¥the old heroes, the old fathers of red earth, like Abraham
in the Bible, like David even@“(AO) And in the immediate present he is
sympathetic, not with gentlemen, but with gypsies, grooms and
pugilists because with them he feels a kinship which lies in "the deep9

(43)
burning life-an anger....an anger of the old blood.”

The God within him prompts him to live for the immediate moment
and to experience that moment with no reference to past or future.
There is no past or future:

costhere is nothing but the moment, the instantanedus moment.
If you are working your guts out, you are working your guts
out. If you are rolling across for a drink, you are rolling
across for a drink. If you are just getting into a fight with
gsome lump of a brute, you are just gettlng into a fight with
some lump of a brutee...(42)

This is real living, says lawrence. It is not pretty, or easy, or com-
fovtable or happy because "real living hurts as well as fulfllS@"(&B)
But the important thing is that it does fulfil, fulfils deeply, sat-
isfyinglys "The life-long happiness @ies in being used by life; hurt
by life, driven and goaded by 1if?, replenished and overjoyed with
life, fighting for lifels sakeem(44)

The dark God within Jaek is at odds with any conventional con-
ception of the spirit. Jack prefers "his body solide“(45) He has no

use for the immaterial, for gossamer stuff, for Shelley, vegetarians

or socialists. He repudiates the whole Memotional, spiritual, ethical
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(46)

and intelliectual trend! in modern life. But he does come in

Australia to an awareness of the spiritual body. He finds it in the
glory of the sun and the glory of the moon. He finds it in his love
for Monica, his fight with Esau. He knows it when he is eating and
drinking, when he is fetching the cows, or holding his horse tight
between his knees. He finds the true spirit in the stuff of life.
This conception of life as dictated by the dark God within a

pérson is dramatized in The Boy in the Bush. Jack does not only

talk about.the'promptings of the dark God as did Somers, he obeys
that God, Consequently the novel is lent a peculiar forée by the
wild, primitive life it describes, and the violént actions and‘
emotions which characterize that life. Jack's fight with Esaw who
makes love to his girl, Monica, is an example of how the nature of
the dark God which Lawrence upholds emerges from a dramatic situation
rather than from an abstraect discussion about the dark God.

In childhood, Jack has been taught the Christian ideal of love -
of one's enemy. Bubt he cannot love Esau. He ha‘zashimo To deny this
hate would be ®cowardice towards his own blood.® 47 It would be a
betrayal of the God within him. And so he rejects this Christian
ideal, obeys his own God and allows his hate to flow freely and un-
hampered within him. This full yielding to the emotions, be they
hate or love, which id demanded by the dark God, is the means of ful-
fidment of the self. Jack, giving himself up to hate finds thats

In the long run, hate was an even keener ecstasy than love,
and the battle of hate, the fight with blood in the eyes, an
orgasm of deadly gratificatlon keener than any passionate
orgasm of love.{48)

(49)

In the battle with Esau, he knows a "living anger! It is

11iving? anger because his submission to the dark God has made him
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fully alive, Even when he is felled by Esau, %nd one part in him
50)
ig killed, another pert becomes "super-awake." This extension of

conseiousness which Jack knows in battle is of the greatest importance
to Lawrence. He says that when man is brokens

esokilled at one Ievel of consciousness, his very death leaves
him on & higher level. And this is the soul in its entirely,
being conscious, super-conscious, far beyond mentality.eoo

And mants divinity, and his ultimate power, is in this super-
consciousness of the whole soul. Not in brute force, not in
skill or intelligence alone. Bub in the soul's extreme power
of knowing and then willing., On this alone hangs the destiny
of menkind.{51)

Jack, in battle, develops his soul to that divine level of consciousness
far beyond mentality. Iater, when he has killed Esau, Jack knows not
regret, but a sense of fulfilment. He has obeyed the God within.
The outside world %S not important. "The reality end the assurance®
is inside himself, &

The nature of the dark God is then clearly illustrated in The

Boy in the Bush. The dark God is the call of the blood. Obedience

to the call of the blood leaves a man clean and fulfilled. "iy
great religion,® lawrence wrote, "is a belief in the blood, the flesh,
as being wiser than the intellect. We can go wrong in our mindie

| 53)

But what our blood feels and believes and says is always tmue.”

In The Boy in the Bush, one individual realized the necessgity of

following the call of the blood. In The Plumed Serpent, Lawrence

visualizes a whole country answering its call,
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CHAPTER V

THE REJECTION OF CHRISTIANTTY

The Plumed Serpent represents an attempt by Lawrence to dramatize

in the novel form sn idea which he had stated in one way or another
‘inneariy 21l his pre@edingvnovels - the idea that man must rediscover
the wiédem of the very distant past to fulfil himself in the present.

In his first novel, The White Peacock, Lettie hesitantly expressed the

idea when she and her brother came upon a cluster of snow drops in
the woods. To Lettie the snow drops symbolized Ysemething out of an
old religion, that we have lost," a(wisdom long departed from the earth,
1)
2 wisdom which she felt she needed. Aaron too, in Aaron's Rod
had a flash of insight one morning in Italy whens
As in clairvoyance he perceived it that our life is only
a fragment of the shell of life. That there has been and
will be life, human life such as we do not begin to con-
ceive, Much that is life has passed away from men, leaving
us all mere bits. In the dark, mindful silence and inflection
of the cypress trees, lost races, lost language, lost human
ways of feeling and of knowing. Men have known as we can no
morekmow, have felt as we can no more feel. Great life-realities
gone into the darkmess.(2)
In The Plumed Serpent, there is an attempt te find again those lost
human ways of feeling and of Imowing.®
The recovery of the lost wisdom will be the means of creating whole
men and whole women, Lawrence believes. For he asserts again in thig

novel that men and women are not yet whole. They are only half-created,

half-arrived. Kate, the heroine, comes to a realisation of this fact
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in Mexicos

She had thought that each individusl had a complete self,

s complete soul, an accomplished I. And now she realiged

as plainly as if she had turned into a new being, that

this was not so. Men and women had incomplete selves, made

up of bits assembled together loosely and somewhalt haphazard.

Men was not created ready-made. Men today were half-made, and

women were half-made,(3) '
The Mexicans "who sguat' helpless outside their own unbuilt selves,
unable to win their souls out of the chaos®™ are only representative of

(4) |
the plight of all humanity. But the attempt to find & way of life
that will permit man to f£ind his own scul deep within him and sbide
by that soul, is carried out in Mexico because the Mexicans have not
yet hidden their incompleteness by assertions of righteousness.
Just as Somers repudisted the political ideals of Struthers in

Kangaroc because they were based on Christiesn concepts of righteousness,

so Don Ramon, the hero of The Plumed Sernent, acknowledges the

limitations of the Ghristién ideals in the further development of man.
The world, he says, has gone as far as it can in "the good, gentle, and
loving directione“(5)  And he echoes the disfrust of charity,
benevolence, pity, selfwsacrifiégggépiritual love which is -implieit

in everyone of Bawrenceﬁs novels. Don Ramont?s wife, Carlota, represenfs

the Christian element in modern life. She loves with her w111¢ She is

full of charity. When Don Ramon reproves her for her #eruel kindness®

(6)
she goes to the Catholic Church for strength to fight hinm. She
returns in vietory over him, "in fzailg pure btriumph, like a flower
73
that blooms on a grave: his grave® And Lawrencets comment

revesling his attitude to Christisnity and his belief in its destructive
impact on man?ng WLife had done its work on one more human being,
guenched the spontaneous life and left only the will, killed the god

- &
in the woman, or the goddess, and left only charity, with a will."®




Christisnity has failed to help the Mexican people, Don Ramon
aserts. It is a religion of the spirit and hence must be understood.
Therein lies the reason for its failure - that it must be interpreted
by the mind. The old hatred of the intellect, of the probing,
analyticel mind finds its extremest statement in this bock. Both
Kate and Don Ramon are nauseated by the mechanical, cog-wheel world
and its smart, interesting people. They feel that the magic has
departed from life, the mystery has departed from people. Kate longs
to be delivered “fr@m the dry-rot bf the worldig sterilityaw(g)

"Give me the mystery and let the world %ig; again for mel® she cries,

ind deliver me from man's zutomatism.¥®

The Plumed Serpent depicts the attempt to infuse mystery into

life again, tec bring back magic into the world. Don Ramon, who is
the central figure in the great happenings, scorns political action.
No political movement will solve menfs problems, he believes. No
surface action can bring any important change. The only way to
produce a2 real transformation in life is "to shut our eyes and sink
down, sink away from the surface, away, like shadows, down to the
bottbmeﬂ(ll) And so the old Gods of Mexico are resurrected. For
only‘by:a recognition of the old Gods will man be ablf 2to open the
oyster of the cosmos™ and find his own manhood in it. =

The resurrection of the old Gods of Mexico is the external man-

ifestation of the dark God which urged Jack in The Boy in the Bush.

The Gods represent the call of the blood, ecalling man back to the old
widsom which once walked the earth. They symbolize %"the old mode of
consciousness, the old, dark will, the unconcern for death, t?e

(13

subtle, dark consciousness, non-cerebral, but vertebrate.” It is this

non-cerebral vertebrate consciocusness which lapsed when the "mental-
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crore (24)

spiritusl life of white people" esmes into being. But this
mental-gpiritual life of the white people cannot last, lLawrence
believes. It must wither, and when it does a new conception of life
will arise "from the fusion of the 0ld blood-and-vertebrate con-
sciousness with the white mant's present mental-spiritual consciousness.
The sinking of both beings, into a new beingew(l5) The fusion of the
spirit and the blood in a2 man is the object of the new religion in
Mexico. Christianity is rejected in as much as the necessary fusion
cannot come sbout from the Chrigtian way of life. Christianity denies
the call of the blood,Lawrence believes.

The inauguration of the new religion in Mexico is witnessed in
the novel not through the eyes of the Mexicans,but through the eyes
of an Irish woman, Kate. HKate has been married twice and has borne two
ehildren. Her first husband she divorced, the second whom she loved
very much, died. When we fr¥st see her she is a woman who has
finished with love. She no longer desires either the love of man of
of children, ©She is content to be by herself, in silence, watching
the unfolding of her own soul. However, after she meets Don Ramon
and ngriano, prime movers in the new religion, she finds hergelf
attracted and repelled by the new thing they are trying to do. Kate,
with her mental-spiritusl cultural inheritance, symbolizeS the divided
emotions of the European when confronted with the demand to submit to
the old dark Gods.

The demand for Kategs submission to the dark God manifested in
Ciprisno symbolize& something other than a general demand for man to

yield to the call of his blood, however. It symbolises the demand

Lawrence made of all women to yleld to man. In The Plumed Serpent, woman,

who has played an insignificant role in the three preceding novels, again
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comes to the fore., But now her function is not to dominate the male,
but to submit to the male. The submission is not easily given.
Kate, in her past 1ife has been like a great cat, enjoying the contacts
she made, devouring them, going on to new ones, ever purring upon her
own isolated individuality. She wants Cipriano to admit her isolated
individuality but he will nots "the tiny gtar of her wery self he
would never see., To him she was but the answirégo his call, the
sheath for his blade...the fuel to his fire.® : Aind he demands
submission.%%%ﬁhery his demand representing the demand Lawrence made
of 211 women to submit to men. The submission he wanted was a
natural one, a free one, a submission in which the woman fulfilled
herself. TFor in submitting to the man, the woman limited her own
ego, but saved herself from nothingness.
Don Ramon's first wife, Carlota, did not submit herself to her
husband. When she found that he was not what she wanted him to be
she sought to change him. Instead of giving him the wine of herBsdy and
the secret oil of her soul she gave him only the water of her charityfl7)
And so she did not fulfil him. His second wife, Teresa, however, does
fuifil him. She does give him her soul and counsels Kate to do
likewise with Cipriano. To give anything Zess than the whole of onefs
soul, says Teresa, is a betrayal of marriage. And Kate, the modern,
intellectual, sophisticated woman, though she is annoyed at the
1ittle Teresa bteaching her anything, nevertheless envies Teresa,and
admires her pride in her own womanhood.
It appears then, that Lawrence who has heretofore praised the
maintenﬂée of a Singley isolated soul in the 1ove—bond)is modifying
his ideal with regard to women. The woman is to give her whole
soul to the man, yield herself completely to her husband. By

yielding herself to her husband she obeys her dark God and so finds
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fulfilment, Her submission is her natural function,and her reward
is true marriage with her husband. If the woman withholds her souly
there is ™no tawe coming together of man and woman, into a wholeness,
(18)
there is no marriage.”

Marriage is once again asserted as the means whereby man and
woman gain a soul in life: "It takes a man and a woman together to
make a goul. The soul is the Mzrning Star, emerging from the two.

One alcone cannot have a soul.® 19 In the coming together of Kate
and Cipriano, this mutual dependence of man and woman is recognized,
Kate feels that by herself, "she was nothing. Only as the pure
female corresponding to the pure male did she signifyo"(ZO) But
Cipriano needs Kate too. She gives him the power to achieve his
manhood. Without her “he(would never make his ultimate achievement,
he would never be whole."” - This mutual dependence of man and

woman caused Lawrence despair in The Rainbow, for there it was woman

who was dominant. Bubt in The Plumed Serpent, which follows three

novels in which the man's spirit is brought back into the world,

woman is submissive.

Kate is obeying the call of the dark God when she draws nigh
to Cipriano, the ancient call of woman to man. Cipriano symbolises
"the bygone mystery, that has indeed gone by, but has not passed
awaya“(QZ) In succumbing to his power she is succumbing to the(ﬂ
dominant mele in him, the Pan male, "undefined and unconfined." #2)
And her yielding is a yielding to "the sheer so0lid mystery of
passivitye"(2&> With Cipriano, Kate is taken out of the medern

world in which she may play an active dominant role, agserting her

will over others, retaining her own individuality, back to the
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twilight of the ancient %an world, where the soul of woman was dumb
to be foreuer“ﬁnspokeﬁ;” %)

Iawrence focusses atbention on a few individuals in The Plumed
Serpent in order to illustrate through them the general traﬁsformation
he wants through all Mexico, indeed through 211 the world. Thus the
marriage of Don Remon and his first wife, Carlota, illustrates the
wrong kind of relationship between man and woman., Lt is a relation-
ship in which the Christian ideals of charity and pity and spiritual
love shut off the dark wisdom of the old Gods of the blood. The
marrizge of Don Ramon and Carlote,in Lawrence's eyes, is indeed no
true>marriage at all. And Carlota dies so that Don Ramon may take a
second wife and so come to his fulfilment. Teresa, his second wife,
yields her whole soul to her husband and advises Kate to do likewise
with Ciprianc. Kate, in her vacillation between staying on in
Mexico with Cipriand and returning to her old ties in Europe embodies
the struggle between the ethical-spiritual-mental modern world and the
dark, non-cerebral Plan world. Her decision to stay in Mexico and
‘ykeld to her blood-call by yielding to Cipriano represents the
direction modern women must take/in Lawrencels opinionlif she desires
true fulfilment of her self, “

The relationship of Don Ramon and.Cipriaho also illmstrates the
kind of man-to-man relationship ILewrence upheld. Don Remon is the
leader, Cipriano is the follower. The natural heirarchy, the
recognition of the innate superiority of one man over another, which
Iawrence called for in his previous novels, is here schieved.

Cipriano submits to Don Ramon unguestioningly. He bears no malice

nor has he any thoughts of rebellion. He is perfectly loyal, for
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in his submission he achieves his fullest beings "To me Ramon is
(26) '
more than life® he says. Although Cipriano submits to Don Ramon,
others submit to him. The natural order, the natural aristocracy
is established in Mexdico. And through the natural order men come %o
their true fulfilment. In submission te Cipriano, his men are
described as being supreme: "They got their splendour from his power
and their greatest conscicusness was his conscioumness diffusing
(27)

them, "

While Lawrence wisely illustrztes the principles and aims of his
new religion in terms of thelr meaning for a few specific individuals,
he does not forget that he is depicting the birth of a new religion
throughout the whole of Mexico. He describes the manmer in which
this new religion is launched. Meetings are held at which Don Ramon
preaches. Don Ramon announces the aim of the new religion when he
calls upon the people to realize a unity between their body and their
spirit?

And save I teke the wine of my épirit and the red of my heart,
the strength of my belly and the power of my loins, and mingle
them all together, and kindle them to the Morning Star, I
betray my body, 1 betray my soul, I betray my spirit and my
God who is unknown.(28)
Hymns are distributed throught &hezcountry informing the people of
the coming of the Gods and of the new life the Gods will bring with
thems
So tell the men I am coming to,
To make themselves clean, inside and out,
To roll the grave-stone off their souls,
from the cave of their bellies,
To prepare to be men.{29)

Strange rites are performed. When Cipriano is inducted as the living

God Huitzilopochtli, his reign is ushered in with the blood of six

traitors to the cause. The importance of providing a spectacle to




- 111 -
attract the masses is not overlooked by the new leaders. A4nd the
religion begins to infuse itself into the life of the country. Hours
are done away with. Day and night are divided into watches. Drum:
beats sound over the land at the change of watches. Men cease their
labor and 1ift their hands in prayer.

Sex, the greatest of mysteries to Lawrence, before which the
individual is insignificant, takes its proper rhythm.. The mystery of
sex is revealed in the dances which aré part of the rites of the new
religion. And, in the revelation,the Mexicans are drawn on to their
true manhood and womanhood. One night,in Layuls, Bate watches as:

Men and women alike danced with faces lowered and expressioniess,
abstract, gone in the deep absorption of men into the greater

manhood, women into the greather womanhood. It was sex, but
the greater, not the lesser sex.{(30)

Throughout Mexico the transformation occurs. Throughout Mexic69 the
people open their hearts to the new religion,and & new world unfolds

Bgs softly and subtly as twilight falling and removing the clutter of

day.®(31)
Middleton Murry cakks Zhe Plumed Serpent Lewrence's greatest
(32) | ‘
work of 'art!? He says it is a great work of the imagination. It

is tgge that great imaginative gualities are displayed in the novel.
But it is in no‘sense a convineing piece of writing. Its theme, the
resurrection of the old Gods in Mexico; is in itself a very difficult
one for any artist to present in convincing fashion. But Lawrence has
added to this initisl difficulty by not being himself guite convinced
of the theme he wished to treat. Conseguently he stopped short of
presenting a t£§e resurrection of the old CGods and contented himself

with portraying a menifestation of the old Gods in two Mexican men,
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Don Ramon and Ciprianc, who first appear in the novel as fairly

.S‘uo’a’wéf
ordinary individuals. The reader finds it a little difficultsto

men
wddents sccept the elevation of these to the status of Gods. How-

ever, despite thisdifficulty, there is a certain fascination in the
novel which comes from the portrayal of the strange religiomg rites
and their impact on Mexico at large, and particularly from the
descriptions of the atmosphere of the country and of the Méxicans
themselves. In describing the setting of his religious experiment,
Lawrence reveals again that power of his to unify setting and theme
in his novels. He did it in The White Peacock, he did it in The

Rainbow, he does it in The Plumed Serpent.

But artistically, Lawrence is far more succesful in The Man
Who Died where he is treating an egually difficult theme as that in
his Mexiean novel. The Man Who Died is a beautiful rendering of
Iawrence's belief that the salvation of mankind is to be found, not
in Christian spirituality, but in the pagan worship of the body.

The story is an imaginative telling of the resurrection of
Christ. In Lawrence's tale,Christ comes back again into the world,
this time seeking the fulfilment of Himself in the flesh. He never
refers to Him as Christ but always &% the man who died. The firsf
awekening in the grave of the man who died is dreadful for him,
filled as he is with the pain of his wounds and "the sickness of
unspeakable disillusione“(BB) But he fiﬁ% refuge in a peasant's
cottage and there, lying in the yard, feeling the touch of the sun
upon him, morning after morning, he slowly returns to life,

A cock which belongs to the peasant becomes a symbol of the life

spirit to him. The cock is a splendid bird, saucy and flamboyant,
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crowing his lordship to the hens of the yard with a shrill, fiery
ery. Bult the peasant, who is described as dirty and stupid, is
| proud of his hoble bird and ties a string about his leg in fear that
‘he will fly away. His action symbolises to Lawrence the restraint
legser spirits always impose on the creatmre who is moved by the true
1ife force. The cock knows that his body, spirit and souiaééitied by
the string about his leg. ’His voice loses its golden clangour. But
underneath the 1ife in him is unbroken. He cries out in defiance With
2 voice that is diminished but which has in it the lmowledge of "the
necessity to live, and even to cry out the triumph of life@"(gé) The
man who died takes‘courage from the brave bird ¥Yerowing triuvmph and
assertion”(BS) and himself wmakes a strong affirmation of lifes
"the doom of death was a shadow compered to the raging destiny of
life, the determined surge of lifee“(sé)

In The Man Who Died then, Lawrence once again affirms as good the
struggle and fight of life. The man who died rejects his former way of
1life and the ideals on which he had built that life. He meets
Madeleine again, the prostitute Who.had washed his feet with her tears
and dried them with her hair. He sees that she wants him as he was
before, "the unphysical exalter of her soule"(37) She wants him to be
again ®the man of his‘youth and his mission, of his c%astity and his
fear, of his little life, his giving without taking." %) But he is
dishllusioned with all that was;and he tells her that the saviour and
the leader in him is dead. He now wants no part of ?he greater body
of humanity. He desires only his own "single life." %)

His former chastity he denounces as a form of greed. His

regurrection is a true resurrection of the body,and he returns to life

to geek out women: "Now he knew that he had risen for the woman, or
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women, who knew the greater life of the body, not greedy to\give9 not
greedy to take, and with whom he could mingle his bodyg"géo} In his
wanderings he finds the woman he seeks.

She is a girl who lives with her mother and her slaves on a
great estate beside the Mediterranean. The girl serves the goddess
Is&s and has been waiting for her Osiris. She has been waiting for the
mgqn,ss the man who died has been seeking the woman. Both are proud
spirits who have looked with indiffereﬁce and awareness of inadeguacy
upon all they have met. In each other their search is rewarded. The
man who died acknowledges the mystery and the female difference of the
ILady of Isis and determines néether ¥to fail her, or to trespass on

(41) '
her¥

FLamé

The woman is to him a tender piewme of life, filling him with dismay

at his former mode of exisbtence: "How could I have been blind to

the healing and the bliss in the crocus-like body of a tender womanf"
(42) ‘ '

he asgks himself, And he thinks how wrong he was formerly to deny

the bedy. For the denial of the body, he feels, was the denial of

love, Those who have served him with spiritual love, served him with

the corpse of their love. And he toovoffered them only the corpse
(43)
of his love: ¥This is my body - take and eat - my corpse -% With

the lady of Isis he is urged back into life. She massages his wounds
with ointment and he thinks joyfullys
¥ am going to be warm again, and I am going to be whole!l

I sh=1l be warm like the morning. I shall be a men. It
doesn?t need understanding. It needs newness. She brings

me newness ={44}
The man who died then, comes to wholeness, achieves manhood, not
through the exercise of charity, benevolence, pity, not through

chastity, but through union with a woman of his choice, With her,he
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can truly says P11 am risen.”

The attitude in The Man Whe Died is rigidly aristocratic.

There is a sharp discrimination between the lesser life and the greater
life, the lesger people and the greater people. The man who died
returns to life with pride in his superiority: %"Reborn, he was in the

3 S. ,
other 1life, the greater day of the human %&é&éﬁﬁé&%ﬁée And he was

alone and apart from the little day, and out of contact with the
daily Peopleo"(46) The Womsn of Isis with whom he mates is similarly
prideful. When she addressed a servant she did so coldly, "for she
found slaves invariably repellent, a 1little repulsive. They were so
embedded in the lesser l:i.feea.,m”m?}7

As Iawrence approached the end of his career he came more and
more to assert the superiority of the few, the inferiority of the many.
And more and more he tended to limit the joys of selfefulfilment %o
the superior few who were aware of the life force within them and who
had the courage to obey their dark God. He consoled the inferior
masses with the advice that their fulfilment would come through
submission to the few who hed had bthe strength and courage Lo struggle
through to wholeness and completeness. But the submission he advised e

was nolt one he was convinced would be given.

In The Man Who Died, he is bitter at the little people whom he

conceives as ever seeking to repress the few superior beings. Through-
out the world, in the citiés and the towns, people are always wanting

o put a compulsion® on a man and to "viclate his intrinsie solitudeeéég)
He symbolized that compﬁlsion in the string tied around the leg of the

proud cock. 4&nd later in the story, he illustrates it in the coming

together of the men who died and the ILady of Isis. The mother of the

girl opposestheir union, and gives instructions to the slaves to
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capture the man. He overhears the plans and ®scapes. Once again men,
with their Yegoistic fear of their own nothingness! seek to destroy
what is better ﬁhan themselvese(ég) But in this case the attempt is
useless. TFor though the man who died and the Lady of Isis are separated,
their union has already been consummated,and it is a union in which no
betrayal can occur. There can be no Judas in a love that is a love of

two whole beings.

The Man Who Died is distinet from the other novels of Lawrence. in

its simplicity. Here, there is no feverish out-pourings of his con- .
vietions., Here, there is no strident preaching. TYet, in the few, short,
beautiful pages that tell the story of the man who died, all the

beliefs which Lawrence expounded are to be found. They emerge naturally
from the story, and because of the nature of the story, they are given
added force and emphasis. How better express a faith in sensuality as
the means of the regeneration of menkind than to have the dead Christ
rige from His grave, renouncing His former ideals, and finding fulfilment
of Himself in Women? How better suggest the existence of greater and

of lesser men in the world than to have the dead Christ, with the
knowledge of the grave behind Him, again moving among men on earth?

How better state a disillusionment with the world than to picture the
resurrected Christ, weary of His past existence, affirming a desire to

. possess His own soul inisolqtion from the world? In The Man Who Died.

Lewrence has given the finest artistic expression to his beliefs that
is to be found among his longer writings. The theme he chose was a

perfect one for the use to which he put it. it is a bold theme, one
that ‘had to be treated with great delicacy and sensitivily. Lawrence

treated it with great delicacy and sensitivity.
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CHAPTER VI

THE FIRST AND THE LAST

, t
The end of Lawrence'!s journey brings him back to his staring-

point. Mellors, the hero of ILedy Chatterley’s ILover, is Annable

brought back to lifeo He;, too, is a game-keeper. He, too, is
filled with bitterness towards woman. He, too, glorifies the
natural 1ife led in obedience to the animal instincts. But, unlike
Annable, Mellors lives to establish the contact he desires with the
lady of the Hall,

The story tells of the return of Clifforkd Chatterley from the
war. He has been severely wounded and is permanently paralyzed below
the waist. To compensate for his disability he cultivates his mind.
He becomes one of the noted young intellectuals of his day, and his
home is filled with brilliant young men who believe in the purity énd
integrity of the life of the mind and who dismiss sex as something
irrelevant.

But in their dismissal of sex they themselves are not guite
satigfied. Lawrence, who bitterly hates the intellectuals, makes
them turn upon themselves in the novel and damn their own way of
life, "We're not men," says one of them, "and the women aren't
women. We're only cerebrating mekeshifts, mechanical and in-

(1)
tellectual experiments.? And another explains that when ¥you
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start the mental 1ife you pluck the apple. Youlve severed the
connection between the appile and the tree, the organic connection.
ind if youlve got nothing in your 1ife but the mental 1life, then
you yourself are a plucked apple...youlve fallen off the treee“(Z)

Gonnie finds herselfta plucked apple® in her marriage.
Surrounded as she is with intellectuals in whom all human warmth

(3)
is dead, she loses touch with "the substantial and vital world."

4 great void is her life: "Whatever happened, nothing happened....
Time we?t on as the clock does, half-past eight instead of half-past
4) -

seven, " And as the years pass she is filled with fear at the
vacuum which is her lifes

Clifford!s mental life and hers gradually began to feel

1iRe nothingness. Their marriage, their integrated life

based on a habit of intimacy, that he talked abouts there

were days when it all became utterly blank and nothing.

It was words, just so many words. The only reality was

nothingness, and over it a hypoerisy of words.(5)

This nothingness which creeps into Connie’s life is the outconme
of the mental life, Laewrence says. The mental life is sterile and
bloodless. To save herself from the sterility and nothingness of
her marriage with Clifford, a marriage in which there is no hope
in Lawrence's scale of values for fulfilment, Connie flees to
Mellors, the game keeper. He 1s no intellectusl. He hates the
mental 1ife and the world that is the product of th much in-
tellectuality., He stands as Annable did for the elemental,
physical nature of man, a nature which the modern mechanical world
is destroying. Passing comment on modern man, he sayss

Their spunk is gone dead. Motor cars and cinemas and
aseroplanes suck the last bit out of them. I tell you,
every generation breeds a more rabbity generation, with
india-rubber tubing for guts and tin lege and tin faces,
Tin people! Itfs all a steady sort of bolshevism just

killing off the human thing, and worshipping the mechanical
thing. Money, money, moneyf{ All the modern lot get their
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real kick out of killing the old human feeling out of
man, meking mincemeat of the old Adem and the old Eve.(6)

The destruction of the vital spark in mankind, the killing of
tthe 0ld humen feeling'! - this is the real tragedy of the complicated
mechanical world run by the cold intellectuals. It is a tragedy
which produces the kind of men Coné% sees when the miners pass her
on the streets

Underground grey faces, whites of eyes rolling, necks

cringing from the pit roof, shoulders out of shape.

Men! Men! Alas, in some ways patient and good meng

n other ways, non-existent. Something that men ghould

have was bred and killed out of them....They were good

and kindly. But they were only half, only the grey half

of a human being.(7)
The 0ld cry that humanity is not whole! Beauty and mystery cannot
be found in the pits. To restore beauty and mystery to life was

Lewrence'’s object, an object that could be achleved, he believed,

by an adjustment of the sexual relationship.

Iady Chatterleyl!s Lover is an attempt to educate the world to
L

his way of thinking. Writing to ¥ady Morrell about this novel he
saids

sooyou mistn®t think I advocate perpetual sex. Far from

it. Nothing nauseates me more than promiscuous sex in

and out of season. But I want, with Iady C., to make an

adjustment in consciousness to the basic physical realities.(8)
He goes on to argue that the reason the lower classes have been able
to cling to the healthy glow of life longer than the educated
classes is that they have been able to use plain language such as
Mellors uses without shrinking from it. The shrinking from the
basic realities is, he believes,tad:

Itls a question of conscious acceptance and adjustment -

only that, God forbid that I should be taken as urging

lodse sex activity. There is a brief time for sex, and
a long time when sex is put of place.(9)
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Lawrence glorified the sexual relation because he placed such
faith in it in the regeneration of mankind. He went out of his way
to make use of crude language because he wanted nothing shameful
to be attached to a relation which he called "valid and preciousailg)
He was careful, however, to point out that the sexual relation he
had faith in was one that bore no likeness to the "cocktail term
for an excig%mentgl%gich the modern world indulged ing %I believe
in the phallic consciousness, as against the irritable cerebral
consciousness we're affected with....Sex is a thing that exists in
the head, its reactions are é%ebralg and its processes mental.
Whereas the phallic reality is warm and spontane@us@@ee“(lz)

It was the phallic consciousness he wrote about in the relation
of Mellors and fady Qhatterleyg the phallic consciousness which he

(13)
believed to be "the root of poetry, Bived or sung.”
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CONCLUSION

Tnconsistencies are present in the thought of D. H. Lawrence.
They are tc be expected from a man who hated what was fixed and definite
in 1lifeyand who, in his search for fulfilment, had the courage to follow
new paths of experience whither they would lead. But essentially,
Lawrence was never untrue to his two basic convietions - his hatfed of
the mental life and his belief in the blcod as being wiser than the
intellect., He believed that the cold, scientific, mechanical world which
was the product of an over—emphasis on the intellect was stamping out the
spark of vital life in humanity. He conc@dved mén as being only half-
created, half-achieved. And to render man whole and complete, the goal of
gelfefulfilment, he preached his religion of the blood,

The simplest expression of this religion was to be found in his
first novel in the words of Annables "Be a good enimal, true to your
animal instincta"(l) In later novels the attempt to follow this advice
led to many complications. Lawrence was drawn to an investigation of
the berriers in the way of fulfilment through the senses, an investigation
of personal relationships. Tn his delineation of the subtleties of a
personal relationship, he is supreme. He found that true fulfilment of
the self could only be realized by a new adjustment between man and woman,
man and man. - In atbempting to give expression to his vision, he had to
seek out new symbols, new modes of expression., Words like ¥dark Godsy?

forning Star,! "nethingness! 'darkness? have a particular Lawrencian
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significance which at times makes it difficult to apprehend his
thought. Indeed, one sometimes feels that the most amazing thing about

a Lewrence novel is that one character understands what another is

saying. However, at the end of his career; in Lady Chatterleyts Lover,
Tawrence returned to as simple a statement of his beliefs as was found

in The White Peacock. Indeed, in his last novel his vocabulary is so

far removed from the mystigl language of such a work as The Plumed
Serpent as to have resulted in its banning.
It cannot be denied that Lawrence was obsessed with sex. He was.

Mnd his obsession had great significance for his art. In Lady Chatteriey ®

Lover he said that the novel properly handleds
...can inform and lead into new places the flow of our sympathetic
consciousness, and it can lead our sympathy away in recoil from
things gone dead. Therefore, the novel, properly handled, can

reveal the most secret places of life; for it is in the
passional secret places of 1ife, above sll, that the tide of

sensitive awareness needs to ebb and flow, cleansing and fresh-
ening. (2}

Lawrence used the novel to reveal those "passional secret places of
1ife" to which he wanted to direct the sympathetic conseiousness of
mankind. In doing so, he freguently abandoned such conventional devices
of the novel as plot, action, incideat. He was not interested in the
externsl world., Often, when his characters are engaged in the simplest
activities on the surface level, momentous happenings are taking place
within their souls, happenings which have no manifestation on the objecti~er e
plane. Nor did Lawrence create his characters from the outside. He

was concerned rather with the flow of forces deep inside of them, and
this concern, particularly in The Rainbow)tended to the extinction of
distinct personality in his characters. However, with his unigue

preoccupations he did illuminate hitherto unplumbed depths of general

human experience. He helped us to understand ourselves better, no

==



small achievementb.

Middleton Murry says that we are not te judge Lawrence as an
artistqu} He elaims that the necessary conditions for great art are
lacking in our age because there is no universslly accepted authority
which gives society an organic unity and permits the artist fypndise
turbed concentration of his artistic faculty upon the created objecto“(é)
Henee, Murry says, the artist sets out to discover his own authority
and so becomes a philosopher. This is what Lawrence did, and to charge
him with lack of form or other gualities necessary to art is to be
guilty of irrelevance, states Murry. Much is valid in Murry'!s point-
of-view. But the fact remains that Bawrence was using the novel form to
communicate his "thought-adventures® and he must be judged as a novelist
as well as a philosophero€5)

One can regret that he did not pay more attention to form. One can
regret that the prcmisé of & story which is present in many of his first
chapters too often is only a bait to lure the reader on to exposure to
his philosophicalvbeliefsg One can regret that he did not more
freguently provide dramatic situations which could give rise to the
strange states of soul of his charscters which were his chief interest.
The times he does provide dramatic action proves the power he had in
this direction. One can regret too, that his philosophical prejudices

made him impatient :with many of his characters. He wrote in Lady

chatterteyts Lover thet one may witness "the most private affairs of

other people, but only in a spirit of respect for the struggling,
battered thing which eny human soul is, and in a spivit of fine, dis-
eriminative sympathy.® Thie is advice which he himself did not -

: l
always observe. He has no sympathywith a great many of his characters

because he heartily disapproved of them. He insisted upon the importance
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of the sexual aspect of human exgérience,and he recognized mo other
virtues in those persons who failed to reach his standard in this
respect. His harsh attitude towards many of his characters was
necessary if he was to convey the full significance of his philosophical
convictions. And so, paradoxically enough, Lawrence whose greatness
lies in hig affirmation of the human spirit in a world becoming
incressingly mechanized, reveals 1ittle tolerance or charity towards
humanity in his novels.

Artistically, Lawrence's great strength lay in the power of hig
prose. He sweeps the reader along in a golden flood of rich, poetic
1anguages The words flow from his pen as he piles phrase upon phrase,
imege upon image, in his effort to convince the reader (sometimes of
abgurdities) by the strength of his own convietion., Behind his writing,
one feels there was & man éassi@nately sincere about what he was saying.
Friting was to him the fruit of religious yearning. He wrote from'the
depthe of his religbué experiences

I often think one ought te be able to pray, before one

works — and then leave it to the Lord. Isn't it hard,

hard work to come to real grips with one's imagination -

throw everything overboard. I always feel as if I stood

naked for the fire of Almighty God to go through me - and

itts rather anawful feeling. One has to be so terribly

religious, to be an artist. (7}

His early nen-conformist background was always with Lawrence.

Both as a philospher and as an artist, he obeyed his inner God. He
uttered hig own beliefs in his own way. We can criticize those
beliefs and we can criticize the means of expression of those beliefs.
But we would not be without the best that Lawrence gave us. His great
message, the affirmation of the individual spirit against the forces

which seek to degrade that spirit, becomes more and more meaningful

with each passing year. And the heights of power t¢ which he rose at
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times in giving voice to that message make us accept his imperfections

(8}
and bow before his own credes "Art for my sake."




(1)

(2)

{4)

(5)

(6)

(7)

(8)
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