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place be designed?”

how meaning can be determined before the design through mapping current 

how meaning emerges from the earth when no interference from designers or 
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seems evident that we have evolved ourselves in large part to 



22 design language? 
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understand the meaning behind the individual movements of my hand and 

sense of place is something that we ourselfves create in the 

than the place itself” 
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those who claim specialty in the area very seldom come to any conclusive results 

a meaning set as might oral language?   

control over the design of the space and it is through this control that they 

ensure that they understand how to create places of meaning? 
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earlier in English as 

 observant 

from s  sign: 

in English  that branch of medicine dealing with the 

of signs or symbols and the study of their use in conveying 
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diagram:

through language involves the transfer of the contents of 



29

language sets throughout the design process to allow for them to communicate 
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as a tree combined with the features surrounding or combined with it to create 
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same space that same individual was to encounter something which did not 
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me an urban macrostructure that would clearly accommodate 

no longer with obsolescent forms: one would be engaged in 

and that will be transformed precisely when one decides they 
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may be ignored in other professions it is necessary for the designer to designate 
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space will 
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reviewed later: not only because of the weight and the pressure 
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complicated by the apparent disparity or incongruity between 

between the phenomenon of drawing and that of the landscape 

design might arise from a twofold use of the graphic 
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spaces must be determined equally by what it is that the landscape is saying to 

a light switch or a tap is to leave ourselves more than usually 
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accompany the published photos and drawings of landscape 

course it is always possible that those involved in this early movement were only 
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is regarding how the meaning behind a design (even when these methods 

wonder if one or more of these approaches could be combined with those of 
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seasons that eventually produces those spaces and structures 

importance to art and architecture in producing an awareness 

and we thus establish a more universal historical bond and 
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would be similar to how the industrial components have been translated into 

landscapes for our new ways of living we must deliberately 
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does fully admit that in the past (he refers to history because we begin learning 
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as a disadvantage for which their picturesque beauty at other 
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that culture plays in determining how we read and respond 

conceptual structures that imbue environments with meanings 

class of responses that all human beings seem to share by their 
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the challenge we face in shaping the landscapes of the 

Meaning in the second strategy arises from the mapping and structuring of 
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that it is a 
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people were afraid of thunder and lightning that he thought 

that it seemed impossible that such a storm had raged the night 
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Even when an individual reader of space does not understand the meaning 
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Mean where he feels the most important component is for a place to be 



98

the growth of the trees within the pier has been long enough to cause an 



99

feeling is less here in the woodlot because the trees have not been deliberately 
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meaning through repeated usage by people
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grid of trembling aspen (
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they would provide a wonderful escape from one of the clubs in the commercial 

While many of the elements and the design of the site communicate messages 
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All of the separate design elements described over the past few pages started 



121



12
2

this place something then why is it that way? As has been alluded to earlier in 

changes in this place and everything has begun to meld together to create what 
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design meaning determined before the design
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designing
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mapping techniques which could be interpreted as being very relevant to 
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mapping system for understanding these meanings can help in both the design 

elements on a landscape of which the reader may come in 
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will more easily convey the possible goals of the designer about how the space/

components which help formulate my mental image of the signifying 
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each of which could overlap and combine their edges to share content and 
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each of which could overlap and combine their edges to share content and 
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by access and safety by both those on the land and equally by those on the 
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no interference from designers or users
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with the harsh grey concrete of the curved grain elevators with trains moving 
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engage those reading the spaces and allow them the opportunity to author its 
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that a future design is composed of meaningful elements that are pleasurable 
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