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Fach human soul has an affinity to some mysterious oblivion

-

peopled with passing dream shades. In childhood there is a tightly-
drawn relationship that effords longvmoménts of reverie, in which elus?;'
ive gpirits sing and recite of ptﬁnﬁlbl yet intoxicating deeds of |
heroism carried on in an ideal region of her01c life. The whole en-
vironment is tg@ming with a vague snd chafming minstrelsy. As the ties'
of the world claim our thought, and as our attention ig directed to all
that is external and material, these cords become loosened and we remem-
oer the touch of our helcyon world only half-consciously. It is thus in
the history of our drama. In the childhood of the world its race listen~
ed to an unspoken rmusic that sank into_the mind of the individual as he

toiled in the field or moved toward his temple of worship. But after-

wards vien races multiplied and life became less simple, the introspective ..

thought was stiffled by the outward mechénism, and Time, hitherto unre-
cognized, became the potent factor 1n material existence, to wrestle muth
which required the concentration of all thought. Hence we proceed from
the passionless lyrice of unspoken imagery to the sympathetic drama of
expressed struggle and herpic act ion,

In our Garden-of-Zden state thé.peaceful heppiness of the
treuqull solitude soothed man to gentleness. Sin had not wedded his

nature with that of the lower animals, whom he contpolled. ¥While men

still lived in unconsciousness of strife, their thought took shape in

iyrios, but, as ambition for supremacy seized the race, the drama arose:
As the brilliasnt sun of knowledge shed its light on the awakening world,
motives end jealousies becane dlsclosed Whluh hitherto had lain dormant
in the still twilight of consciousness. So in the history of expression.
While mah lived in a.semi-embryonidistaie, wiiile his thoughts and dregms
end inward vhisperings formed his field of action, while his fellow—beihg  ?.
was no object of curiosity to = nind;wholi&‘unvauainted with investigaf
tion, so his drama was an unwritten chant of heroic deeds performed by
ideal creatures in a mythicsl era oeyond tfo further sgt verge. of Time

ina Tense, However, when his imward»life received tﬂe shock of external L
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tide wirich was shortly to follow,
thile we nay be wrong in speaking of these creations of FPindar as

~ [

drama, yet their affinity to the, Atdic productlon is 80 cloge as to be alwmogf; .

a prototype. The great human passionﬁfand”living realities of existence
hav@ifdr the Tirst time been theust upon tha awakening soul of man,
Aegcnylus but amplifies this idea, Pindar celebrated on]y great events and f

Chigh purp@sas wiereas those of the Axllc gohoel produce songs inspired by

wine and Oﬂv1v1allty nﬁllﬂlb@ly assOﬂlated Wltn the w1n0-god Llonyguﬁ It
shows the affect of exte rﬂal and werlle proap@rity and social intercourse

It is the result of a wider, more 1ux:rlous less religious civiligation.

s

It presents a strong contrast to the ﬁt&nquil solermn chant forwerly 888001~
ated with the Greek celebration of a v1otory, vmntﬁﬁr between two Alymplan
gods or between one of the gods and a man, We have now sunk in ouf evolu-:
tion of dramatic form and cha ra“tﬁr to th@ level oiiman‘s atrﬁgglé mﬁfh man ,
and even to wan's dominion over d@mon&.

This song of Lionysus was oriﬁimally sung by one voice, while
e h ]

thne chorus always frowm the beginning, the woving spirit in Greek postical

- conception performed the dance ever Jrowznm more cowplex. Arion, one of

the ancient

; the earlisst of the dramatists who follcwad;Eindar, changed
Yorm of the chorus from a mere backgrauhd of:aécompanim@nt to the actor(whb
was’th@ bard) [rom mere humen instruments ta satyrs, and thuslviﬂdiCated
the Fl sht of the deity to an honor whiich had been tempofarily alieﬁgt@d
from,hls morship, Arion assigned the sdng,ofvbionysué to specially approp;
%‘riat@ performers who stood in a r“oognzzed relation to that god, 4nd he
{w&svalso maging the performance somethihg more lively;‘mor@ characteristie
;thaﬂ an ordinary choral song. Still aé:yet there was nothing prdp@rly
dramatic in such an entertainment.

| Thespls, wio Jollowed Arion as thé‘bard at these festivals, ele~
 vated the chorus from a mere adjunoﬁ to his verse vieasure, py addressing
ai$'30ng to the satyrs snd hence crnaﬁing a,ﬁehiclé for a lively addréss
humurous or satirical. ¥ven here, nowéver, a&tion could not yet be repre-
sented as taking place pefore tne o :s‘of ﬂhe s§ec ators, even thoush the
recter of vnrs%st;idty ralated great dee@s. |

Aggchylus mede his first a@péérancé as a poet in five hundred

3

'B. Co, and gained the first prize st the Dionysia in 484 B. C.




‘&iawnun Wi ok he Tound edisting was such s8 Thespls had mads ihmm-n goot -

A

gong or tragedy whioh wes still esse entislly lykilc and not yebt properly

drmmatic. Instead of the single rﬂai%ﬁr, ﬁﬁﬂu&ylua introdussd two ﬁﬁ?%@%ﬁ‘% :

potn, like the single reciter detas ﬁ@d fr@m the ohorus. The two $$r$0ﬁﬁ

could pold & dianlogus and couvld ra@r@m@nt'ﬁﬁtiam‘ By this changs, &@ﬁa&ylﬁﬁif
alterad the whole osharsster of the lyric ﬁrag@&y snd or2ated a drang, Tﬁﬂj'.
dinlogue petwesn the two aclors maw>h@a&mé tne dominant Feature of th%}
antortainmants the vart of the lyric shorus though still very important
nad now only 8 diminished valus, ‘
The nge of Aeschylus rwgarﬁﬁﬁ the rogplendsnt myth of Homerig.

Alympus sed like Logends ns nis &ary, and this with sctusl extsnt history

supplied the tragic themes. In that ploturs of ine past , wnlch Llived pefo

the imegination of thé wmen who had fouphlt at Salewls, no neroio glory iiﬁ‘
up the period batwasn Homer end themselves., The ossence of that tragedy
was in viewlng lhe n@i@ﬂﬁﬁ of the pa@t frow the heignts of the prasant, g@;
wlending thew In » slogls iﬁf%iﬁ&&ivw“vi@w that the herois past baﬁﬁ%ﬁ,'iﬁfgi

1]

Wnen Aeschylus took » subjeet from the hereoic

very teuth, tue

legends and mede it inte a play, bis paramount aim wes to pressnt hie

in the post effective end vivid mmnnér~~tﬁﬁt which seemed to him wmesl bemu
tiful and lmpressive. He was & poet and an artist moved by the gods te -
mt to tnese greatl forms;  bwman et raiged asove

#

sompon humenity; ©rom whow the Hellenes traced tneir lineage and through

give dramatic

whorw thelr Lineage asoended to the wed% of their rase who in the prival ided

nf #ll, had sprung Srom the soil @fAGr@@a@, Stirred by that great ondesv-

pur Assohylus powrsd Lorth Lhe a@@p@ﬁ? thoughts snd Feelings woich nis 1ife
nad brefd in him yes, and Felt himaelf oslled ﬁ@ pe a teasher--to move
ﬁh@ winds snd nourish the hosrts of his 3 poavple. But thess thoughts and
gentiments wainh he ubttered as lhe course of the drame suggosted do not
warrant the sszumption that the poet had & aasfinite and cohersnt system of
doctrine in his mind, His suswers to gr&gi doostrinal guastions are vague
and unsatisfaztory. Az yel the soope of drame is linited and does not
toush the moul of existenge. As Cor the Athenisn spectators in the ﬁ@ﬁﬁtrﬁf;
they want Lo sse the h@faﬁ% in podily presense and to hosr thelr living
yolonssy  they went to %@é what Ans uylu% would wake Agawermon do and say.

3

They looked also Lo nenr wise tmoa@mim from sotors or rfrom shorus, and they.:
weloomed




welcomed such wisdom which worked upon them mainly by deepening beliefs
with which they were already imbued. Tach of the great dramatists colored
the collective experience of Hellenes with his own views of life and gaye,;fv.
prominence to certain thoughts of hisg own,rbut in so far ag Attie Trag@dj
was dirsctly didactic, the larger yarﬁ of’ﬁhat it did éomsisﬁe& in clothihg f;
Hellenic maxims with forms of new energy aﬁd beauty,

The next cycle in the drams was led by Sophocles mﬁé m&ﬁ@ another}ff

mogt important change in the form of Tragedy by introducing & third actor,

here was a change of thought now too in the relation between gods and men
which necessitated this formal change. Aeschylus hadvindicated the ways

of heaven te men by insistence upon the great law which he regarded as all-

@@fvading~*When a man suffers, it is a di#in@ Nemegig updn gin, The heliéf?
iﬂbﬁﬁstiﬂy“help@d on the doctrine of f@tribution. Sophocles has more aympa%ﬁi‘
thy. As a rule the Sophoclean person suffers either for what he himgelf »
hgs ﬁoné or else being innocent he auifera’from.no intelligible re=sson
which the poet can assign. The human 1ot is narrowly limited, an@ if é
mortal trespasses on the limit, the jealousy of the gods will swiftly'émita
himm Butvﬁore than this, Sophocles can declare that ﬁ@ver to be born is

the best lot and the next best to die as soon as may be after birth. Life

is the shadow of a vapor and old age is miééry. In short, Sopuhocles is
impressed with the woes of humanity which may be due to no Tault of_a'man's‘,i
own. He also rises high in the scale of civiligzed thcught by teadhing thatﬁ,i
suffering is not necessarily an evii but may educate and annebl& the'char—fJL;
acter, and ~ven if there can be nothing of 6omfort or sompensﬁtien for the S
individual vietim, nis suffering m&yistill have been ordained for the geéd
of mankind. The chief formal change wiich he made in Tragedy aided him.iﬁ
working out this tendengy'bf his mind; A third actor made it peséible to
@xhibit the interattion of hummn mstiveﬁ mﬁth greater subtlety and fullnegs.
The dialogue haw became still more important thah Aeschylus had made it,
The chorus lost nothing of its value in the lyric énd metrical province,
but it ceased to take so gotive a.part in the drama. The fine delineation
2  of human charaoter in action was th@;supr@m@ and distinctive excellence of
' Sophocles. |

HBuripides, the next dramatist, found Tragedy with its general
conditiong fixed in =a mannar‘which he could not attempt to aslter. Three
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gsaean to be a tning by no means roundsed in itsgelfl bubt only one torm in an

infinite and uwakmows series, I1 Is hencelforwhrd iwmpossible to

worla into tihie Llaag of purely asestheldc form,

At dome in these early centuries of Uhristisnily, the ery agsinst’

thve drama waxed loud and not without resson, For the dAoman stage in its

impossible imitation ol the Gresk, was Lrom the outset, dull, trifling,
vulgaer and in time became brulal, foul, horrible.  The wmost celabrated
watin dramatists, Ylautus and Terence, belonged to the lowes

socliats for the followers or the art go honored snd baloved in
Y

Athens, were disdeinsd atl depublican Home and gven under the Tmpl

-

all toe golden patronpge of o Wero or » Bomitian could eradicals ffow Rﬁm&ﬁﬁij

of the good old stock, their prajudice sgsinst the nistronic creft., The

scorn of the Roman state was bosed, hbwavﬁr, on grounds less worthy than

those wuereon roglted in these later times ths disapproval of th@.@hrigti&ﬂ,_;i
w

shurch. Ageln snd agaln ths church urgsd her wempers to refrain from at-~

tanding the theatre, threoatening to cast forth from her comrunion those .

who porsisted in this amugenment. Asbbrs she %Ou‘u not receive save on conw o

dltion ol the velingulishment ol %heir~prmf@a$ion. there was & striking .
aasae of the scotor Genes 1m5, wWio , helng bmptjyﬁd on the stage in mimicry of
the Christisn sacrawment, was so impressed by the solemn cerexony tkam

e

penceforth ne seld pimsell ouristensd in very truth, sealed his yrgk ssion oo
witn nig blood in Diocletian's persscution, and was enrolled by the suurch
upon her list of saints.

But atill imothe fourth century and even in the £ifth, we flna

the chureh warning, repuking, excomrmunicating her theatregosrs, 'St. Auguﬁ
tine, in his wild youth at Cartnage, dearly loved a pley. This taste re-

pentoed later wasg destined to rise &gaimst him in swhimsical Lorm enough,

x’ﬁé

- wher, centuries alter he r“d been lald to resl in pishop's v“ﬁtm@nis,wm@

appeared on the wmadiseval stage as » Ql&&ctlv master of “@r@m0L10ﬁ.'.ﬁuﬁ

the churchy  althowgn ber pronivitions and penaces, her demumeiatlions amd

g

axgompuniocations tog

ther with the tide of twwltuous timss and the‘wnrkimggf
of inverent usecay, inally gswept the ‘ansiont drome from tlie bamr&“- hoad
ragorted moanwhils to subller woans for,W@&ming ner cenildren fram.tﬂaa@

pagan plays, And yot those very moans areated within the peopls such

taste as was to carry out its own aim and withal perpetuate the influence
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rosding the gespel slory, t¢ olowly unfeld o roll,

B

wapd bho cengregsition, weaz plotursd overwbith Plowrss med sownes Porming th

piatuen, sltar-oinges,

subject of the Lot ﬁﬁ&%h;ﬁmi%@iﬁﬁﬁ@‘ﬁﬁ$?i%

evlagoned windown, crueifizes wore all %&w%%xw and MOre oloborate %ﬁ%@ﬂ?%ﬁ

et oan vaeular btrenalation of the %ﬁ%ﬁm gm%@%&w Por the surious, loengln

w4

anlettered people. fhe fablenux vivente were but another siep in the wame

dlrection, sotion another, while the wfﬁ%&iﬁg up Bhe Seripture bext inte

dinlogue and the gpradunl addltlion and subsaiiintion of versseuler phrases
wore the lnwvvitatle sesvenoes OF Llange
e prialtdve YPession Traem® wen wothive more thew the solesn

sneath the

lomering of the Orusifiz on Gend %w&ﬁ&@* the Yapine 41 ewey »
alitar srd the radsing 14 sepin wlith snthens of rejoleing on the Besurregs

ten Teatdval, Bub the hallowed plsee bomesth the alisr 234 pot long sule
Fhoe, so She ritusl soomus more sed HOre smpnificent, Tor the reception of

i aradiftis or of the gilded miﬁﬁur@ gr anyver Clzure sowebimen subptlfue

-

[ - NI o B e ke
ced fxn tuds asramoeny Tor o whe

srary sepulohres of wond were

Orusifis. ¥

wudld in avel gy the Hordl, snd by the

in

B e T T
four bopndh oo R

ard the

The old L in the siurshes, with priets for

sebere nod worshlippers for awdliened, were slew o bremk awsy from thelr

1

ivtdwnte sonnestion with the serviog.

s dn the Leirbeenth century mnd

in o the g of & oonewnat slaborats ﬁw@& ﬁwﬁzﬁy dpmos, written pertly in

Ladle sud partly Gre e ?@ymﬁam&%xg the oley appenrs e ve still
wlemded with the llbwrgy, one stege direcilon enjeining wpss the Virgin

sy ohend of Jlmmentation sver the orugifisg

Lot ohe;  alter owm

Surint;  ohould sih dews aulotly Ter sn hour snd then srise end play ¢

fié?eini‘flﬁvi; o

Ho port of the play wms golng on ceanwhile, st 43 weuld obvioualy lave bes

an myporoprinte petied Tor oopitlnaing the service, invested, Trom the recent
raprosontation of the Pawslon, with peouliar solempity. The mediseval

ahurobegoers, sven the zesgre and the yogged, long fer » szrviee, vivid,

@%ﬁwi@@ﬁ@, gotow with 147 and Wﬁmﬁﬁyi Bt he setentifio snd oallesophle

fasultier ars not yot hungrye The %ﬁ%%ﬁ %@r&& oFf th v ahildren

- dewilie in e

iv peopled By &

Tairien and.

hobgoblin:.




N &

Alter the sental eoms produssd by the whosk of the varberie inves-
ion, after the blenk of {the derk spe, ¥urope, leaving snelende in the malm
o the Arablens, wen centent Tor a ?%wiagﬁ@&riaﬁ to busy hersel? in vee

sharpening her dulledtintelleets on $ust curious, ingenlous, @V@?wﬁm%ﬁimg, '

snd never-arriving grindstone, gah@i&@ﬁia'phiiﬁaaﬁﬁy; The work wes ﬁ&ww§§ ﬁf33
and thorougkly done, wil waxed keen ﬁ%&iﬁ,'@ﬁé whﬁm‘ﬁh&\gg%%&@m,ﬁmw %rath? ¥
re-swakened, the instrusent wes resdy. But mesnwhile sensatlon not ronsenm
ruled Bigh ard low slike. Svery %ﬁﬁ@?&ﬁiﬁiéﬁ snd sveyry Tolly ksd alwost
unrestricted wwﬁy, I1literste, illogleslw-ont of t&iﬁ‘%&ﬁi&@?%ﬁ'ﬁarﬁyﬁ
what good may @mmé? The Gothle math@ﬁw@i game and in its heart the %&%@%ﬂt &‘H
dotbie droma. |
. ﬁﬁiﬁﬁlﬁiayﬁ neturally followed eclese on the affised original :
Pomglon Plays, for what could be more almple, after dramatic %&@?@ﬁﬁﬁ%%ﬁiéﬂvﬁb;

wd once been lotroduced, thep that, on the Fsast day of some Christlan

here whose mmybyrdom

]

stained in window,carved ix canepy snd moulded im

smaerelie?, brestoin: Tlparss should yebt wore vividly vopy in setion ths

]

gtory already veforo hs gyes of the worshippers. Sueh 1dving tablesux,

w8 K I “ EN e o, e e ” P g s ORI S RN G o o
sritably illusiguted the medineval bhomlly whlch wae ne!

pantomines andg

S khe tracing of an avau

wnh, nor urglng of & ples, bt primerily, the telle

Cdng of 2 storye The vedisevel preschetr leproved n salnt dey by relatlng

the usunlly apooryphal biography of the seint. Bui the plastle set must be
 held in the main, resconsidle for tewpiing the drams to this extession of
its spheres It wes sz 17 the ehdmelled, painted seint himsell, as s Freneh

pated, stepped down Tor sm hour from wevble nivhe or glowlmg

- windew to plsy hds life drams once again in the cathedrsl nave,-~for Lhe

 snint olaye did net vendure within the msered choir but etenlished thoww

aslves in the gresat body of

tas ehuresn in the vory midet of the crowling

g worghlonerits

&

We find in Umglad in the esriier hmlf of the bwelith cembury,

 tnvee dmdin plays covvesed by Hilarius, an Englishoen of Freseh education

one of the wany youlths whe Flocked to the reed, dut in the desert te leamm - -

sokelastic philonepby of the Camous Abelard. OF thens dremss, one %@@mfﬁﬁ%§7§j
1y & Christmes play, deals with the stery of Daniel, another with the reiss =

ing of Leseris, snd o thivd with & mirasle of Bt. Vieholas, then, sy now,

Capind of wide and welledeserved vopularity, the srotestor of the weak

- agminnt the strong, snd henve the patronm of the young, espseimlly of litile.
chilaren, dowerless maidens and orphans. . -




prasion plays, nor a distinet link in the chain QY gvolution, @%ﬁy are
© rather an off=sghoot, « aiﬁ&if@%%h,%&iﬁiﬁ? ne freedom snd origlnelity s in

that their loms saered material permitted some lisense on the part of the

poet, tut with the Tosms of the great theme losing heavily in dignity snd
beauty end essential dramstle quality, and yet inc irectly they ﬂmﬂ%?i%ut@ﬁ
to the devlopment of religious drama through its originsl ohennel.

‘he eariiest mamscerint yebt dismcovered giving any sequence of

Saeripture plays, daltes Trom the twelfth ~entury, snd waz prese sfved in gram@%ﬁf5

at Tours. In tais play there cceurs for the Tirst tlme, mention of the stoge

ne eredded outside the cimrch door, God being repregsented, on descending
C from Hesven, zs coming out of ibe shurel, There is here sowme viveelly
of dialogue, but the hymns of the echoristlers are gti1l1l interblemt with the

seenes of the irama. Fone the less this remeval of the atoge to the a%ﬁrﬁa"*3“

yord iz of great sipgnificance., The 1itmr%iﬁﬁl.ﬁagﬁmw dramns. were acted im o

pr the very shadow of the

 Wigh sltar. The ssint plays eliped down into

L F T O, S ER . oy A
v nave whers they could e

more generally witnessed; and then cawe thie eventful step by whieh the

thestre passed Trom uander the voulted oot throe %

W the zeulpiured powtal

aut into the open air. Ho zooner w%r@‘th@'ygayﬁ satablished in the bhmrﬁh
vards then the falrs, a new Teature $f'ﬁh@\ﬁaﬁia®v&l 1ife, rose armumd,ﬁhﬁm;=k
A11 tne outlying nesghberhood would naturally be stiracted 40 8 rgv&r@mﬁ
abbey, on the Tesst duy of its watr@n anint., It iz pood sometimes to hesr
mass, comstimes to confess to the hely #others aud be ahriven; somolimes

to lay sn offering belore the %hriﬂ@;’;&ﬁﬁ whet bettor ocosion than the

great spring Festival? dereover, 1T t”mr@»ﬁ@,xhﬁumﬁtiﬁm in the shoulder, |

a:‘g@rr@w in the heart, when would the seipt be more liuely to work his
wmirscles? But presently 1t cume te pass 2wt the HWawlet about the abuey
gould net house all the guests of f%i?ntima, so tents were pitehed in %ha
ghurchyard and the tenis asoon grew inte %m&ﬁh@ﬁ, By sng by the @ﬁa?aﬁyarﬁaf

were Tound too nsrrow to held woth the MWring and the desd, and stece and
¥ ;

m@@tp moved on Legether to large open. MeHL 0w, snd then at last to the

narket towns where o movable stage was constructed thet was wheeled ﬁr@ﬁmﬁ

?r@ﬁ street to sireet, wut now the Lotin liturgical drams,-pagsion play and
aﬁim, nlay slike,=is lefi far behind, and the English %ir&@lﬁéﬁyﬁmﬂ ¢laims

attention.




gmele Play war v drsd

Roa-

¢ bthe sirwole with

Ci%e tremendous theme wod mighty religlous puesion, was wr

I mahetigfen

s For despite all the erwditien

wmbin both in

raoie Gpeles sre wobly drs

g

voronl o

g

wd lovaris

wion b

%

Ml B
Pl %

T i Dy
fiwn bha

-~ bot: on the medisevsl soadfelded tnge, tho seter aounds

tihe rveligiovs Palth snd feeling 1 dn tha
]

sukber,

howmely Iivgs widh o woeribien poeodiy,

Covelds drasss s owithds the I

boare wai romm, hwwaver, Doy oo

veesgue Towad pleoe s

@ henubiiul ssrviege of cheplor-hnouse and

oy, Unmedy gvew up by
'5 ieion with

the maple comoeny 9F the old Birssle P

g bhe thendre st once ipte

in with s doubdlul

Cpounkeranc®, S the wlddle of the thlrisenth ol the biwhopy

werg 1

Prown taking pard in barian aed fﬁw%ﬁvf

iyt e ko Bot only dn

v yarda, by pluess] persd Wiy

the liturglonl dreme 21ill pleyed beneath the conseeraled roefy at %ﬁyi%%%&g

sk cat ¥

the way Saas emmed,a new oless of aslors cums spesdily to.
Tronts

Atiewe of Tewdsel 1ife axnd the exseiions ¢f the plensures

on Ll ovntie
gral axis

Ay browght inte exisbeonge

O e s r § i
133ed iy sy or 8ll af

Lery and wdwlery. FHenge 14 wos

Cof mivetroisy, storyetelling, denolog, Jus

sl Wlgeels %ﬁ@y%ﬁ‘ﬁaﬁﬁrﬁﬁﬁiy wyd plowsly

wbural, indesd ineviteils

slr peolénting

perfopmed, dn the flret lustence, Wy olergy wit

dng, should, ss 200p ez they dad veotured oul Trow the “dim, rel

meryy sunshive, be seimed upon by these

4 nave lote the

lignk® of shoir o

3

@ rivels and =

profane imitators, who soom begs

baen Lilunt w4 Boricture inte =

viantegs, s ofbes burcing




tlﬂ? ﬁléﬁ?@”’i‘“&f% n:'%l% :

@l igxy the '*“:M% thant b
'? the hmmilin

rﬁﬁﬁilﬁ gudn the @%@

L prenerve thelr laurels

the tricks im

‘%<ﬁrig;tmw

#y, ol fen

1asleationl aw@@rﬁﬁfw

spe dn Lhe

A N T S e b g
LEOLas mas

mﬁz romadned aloust withont an

Marly st Lomien s

arloub badly

FLOV DRrEDng ey ho

5 4
sily Abwolop®

ER R terdoving

Lok o Bt

sk el U

swoyad binkorys. In

Y

e E

4y

e

A 53

in bhe O0%4

fament playm,

By b balfoonery between dnin anrdlll dnsabors

1 *mww g Heabh®a wife wosn the

L entor the

vy af the %&?é@m?*ﬁ

e Ta o N i e i .y
wodie b the ato

@#Wgﬁ@vr&m foswday, in the Light of

e Todl was affordsd by the siownish telk

man For itsn fuw

materiad, the

‘**i%fw w#E L

raalilimn, Dode
with leoond snd
wral Hmpliel 1iPe, yeit =8411 in essentisl foaw

el awmbodds

atle

wlanl ﬂwwmmmmgwm@'

nnaahrent

fnere ig intyinais 4

suslity In the

%

Lo

5

¥o gyastor theme in somsi




gk

e 5 BN A, i
2440 thar b

w@,wm 4w Jngms s

Wil lemt

s j'&“@i

i fnoe

nnd women weuljows, the abe

Py

Lruln
*ﬁi%"%}}%?‘;ﬁ g 19y . 3 0 § *fﬁ}ﬁ‘ Eid x»:»ﬁl

ik

nrd,

bl

Jusd 0w

selbion
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B .
r&@é?ﬁ@ and marugeripts, -=all with the same nesdsiromg vehemence, the same
- impetuoaity of indigretion with wileh 1% %ore down the long-worshipped
‘imagwg ef the Vi?gim. K@?&?ﬁh@l&ﬁ% the Mysteries nerwed the ﬁliﬁﬁ@@%ﬁ&m‘
drama well, They not only bequeathed to i%}%@ap@ snd freedom, grost @@ﬁg;
struetive principles, reality gf’@har&at@fis&ﬁi&ﬁ and intensity of @&ﬂ%&éﬁ,#
m&ﬁ thﬂy paved the %&y for its raa@pﬁiﬂn. %h&y made Faglehd e ﬂ&ﬁi@ﬁ.@ff
&ﬁtar%, & nation of thestre-gonrs, & nmﬁi@n of desp dromatie cravings, wﬁﬁ

would e content with ne sueh learned and ﬂ*@@ﬁﬁt trifling as mmused the

Court, but eried out for rang f@r'%&rn@aﬁmaﬁﬁ, for Tif@. 7o follow tha
hiétmry of Yeudal Fnoland through a %@?lﬂﬁ @f pleys waz 1itile for u%ﬂﬁﬁ

| whose grandsires had followed the history of mankind, Londoners had laﬁkmﬁ
ﬁl&%a&y on 2 moTe h@&yﬁwmﬁvimg tr&gady than Hanmlet. |

Between the age of I urisiﬁ@$ and the mixtesnih mawtuyf of our
sra, the stream of time had swept mightily and gathered volume, Dbesring d@wm‘?

“upon its tide, the Tull development éf &r@@k philosephy and Hewan law, the

rise snd fall of Breek snd Kowan @m@ik&%, the birth amd progress of P
ehristianity and Islam, the irruption @f Teutonie tribes into the &ammmﬁiﬁy §
af oiviliged reces, ithe growih of wmoderm nationalitler and nodern t@ﬁ*ﬁﬁ%,
the formation and decay of ?e&ﬂ%ﬁi%m3vﬁhﬁ theology of Alexardria, ! iﬁiwﬁ

and Paris, the theocrstic despotism of the Pppel Sse, the intellectual

stagnation of the Dark Ages, the mental ferment of the Hliddle Agesm, the

rﬁ#ivai»gf secholarship, philesoply and art in Southern Furcpe, and lsst of
all, the revelution which shook Papal Home and freed the snergies of wman.

How was 11 pogsible after these vital ehanges in the =substsnce, composie

tion end direetion of the human opirit, that a drams representative of the

Hew World should be bullt upon the lines of Greek ov Graeco-Roman mr@amﬁantavj
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