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is really no necessity in indicating the weask syllables besides

the strong. I suspect th:et this soparent superfluity has soue

Pete

@

basis in fact by the unconscious notion which this point of v ew

he

oo

holdss viz thst perheps after all quanbtity has & place. And
Jog-trot degradetion of beating oubt "iambic pentameter® acknow-
ledges guantity {in the wrong way, of course) to sn unbelievable

exbent,

The mein thing vhich sedusces resders to a denisl of auantidy

o dis that in Inglish acecent is noi wedded indissolubly %o lengbh,

e

Length in Greek verse seems to have been invariably accompanied by

¥y & rise in pitch of the notes

&

the ictus, usualiy gesisted
concerned. This ictus or siress was apperently much less dige
binctive es Lo geobusl foree used than in ﬁmglishg 4 similar com-
parison exists I suppose bebween French and Eﬁglish?"ﬁﬁngy in
fnglish, slthough the ictus may be marked by a combination of the
three conditions of éurati@ngforce and pite@g%his is by no means
always the case. Being more heavy in its accents inglish verse

does not reguire duration and piteh Ho point out rhythm alone.

This mesns in effect that the accented part of the foob can be
equael to and even in some cases shorter than bthe unaccented part.

41l sorts of subtle snd variable relationships can exist within

the foot so long ss the accent is preserved. The languase, at

least now, is not one of fixed syllable or sound lengkhs. The

{¢) The spondes, for example, which was more or less
a smooth foot in CGreek (the two parts being equel
in strees) hes in Znglish an invariasble accent,

real or lmsginsry.
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en unnetursl end ridieulous position of Juées in these

matters, Indeed it is guite possible thet %&ﬁ%‘iﬁﬁﬁl%%@ﬁﬁ

1ts use in certain develoved wavs, may in Peet ls2ad to the
converse becoming irus, thet & sin iger wilght find hinself the
gasy winuner in emotional effect, ,
It 1is in matters of form t& ¢ we expect trouble in rgl&%ﬁ@f

metlere. -nd throushoubt an oblechive exemination

sueh ss this, one mush constently besr in mind thet one does not.
dogmatize too freely shoul whet is or is not possible, One is

done, without leaving room for -

20 apt to Judge on whel hes
& a@?% %&éﬁ% in elther ssotion, & @@%@imgﬁ@ﬁ% thet misht lead
%o a new sense of values in the problem,

I mentioned %mﬁ@y* thet up until now ut least, the device
of ya y%%i%i&% hes uﬁéﬁ%@%@ﬁiw besn more importsnt in music
than in poebry. If there is @ feeling of the nacessity of clipe
aﬁﬁgﬁyiﬁiﬁﬁ this neturel device begsuse of the nature of the
posm the @@m@&&@x hacpens o ha sebtting, there is an uncoufort=
eble sense of divided valuns %ﬁﬁ ideals,s This in not BBy, %f 
eourse th § repetition might not e a legitinate @@viﬂ& in song :

gid not cecur in the poetry thet was being used,

Begnties 4

Iindeed such g device misht easily sussest the uuderlying unities

of the poem in s feseinating wgy. But it is when the nusical
Gelisht in repetition russ emyk and bonds all things to its will
ket an ebpurd result might %@ resched sc Ter ms the postie i
repponsibilitiss were cencerned. iven, then, a poen which misht

seem to lay ltselfl open to repstition by @ use of sisilar Tor

stenzas might be spolled by & 00 obvious susicsl reworking of




L 3.

e forms  ut %%&g Beein %@wﬁi%@i&ﬁ anG & vesryving tone-colony

‘might suve what wes thous

o b loes,

in %this u%ﬁ@lﬁﬁg 8s ever, & sensltive bandline of the

atcompeniment can sccomplish wonders in glving formal musiesl

%«N‘

g %m%&%g their due, vz@%@lwi oz bhe roetic onss and unobe

%ra&sv@ig fitting the elashtes of iGeals,
Hesldes the problem of pitch thers ia another point that
@u%@li@? roaises. I you wribte in a %@f%ﬁ&ﬁ tonality, in a

sertein kayv, r@aﬁiagiﬁﬁ and fulfilluent has hi%@@yﬁﬁ seened Lo

%

demsnd thet at the snd you come fo rest in

keys lot only

will you schleve uniby by this connection with the beginning

out o pryiiing thet b the meantise geins meaning

2 on & Tl foundedions low % is

musical form thet csuses such
&“ﬁ@?fﬁi@ in a poelry resdsr when confronted with & sebtine of

some fovorite poeam,

wnole effect of the poem mey point
%m'ﬁm’iﬁéﬁiggmiﬁa%@ wlapy sftermsth end then suddenly comes that

dowminent toni 6 v%l warity with the inev i%&giliﬁg gud the taste-

legsness of %ﬁ%f%ﬁgﬁﬁiﬁﬁ%ﬁ?’ﬁ bell, %ﬁ?@ﬁiﬁily in this the
¢ase whan there is no slaborate sccompaniment Yo make the
necessity less obtrusive, Sraingerts %ﬁ%%%” Toures %r% %@%%i;ﬁ

of Hipling's "The Rubning of shindandg” is aaﬁﬁriy rulned by 8

fonle endings o is ”%a&ﬁari?a "The Teiry loun” %ﬁiﬁh 8v

mentioned %%ﬁ@?@g Indicetions sesm to be thatb composers of
songe sre teking 8 saner view of this wa%ﬁ% &wﬁ y@@ligxﬁg the

difference there

v be in song from othey suelesl forms in

view of the entrance of g new orb, with ite now @aﬁ@iﬁi@ﬁ@aar%



L%

less loth to spoil 8 postic effect thot may be made, 1t is
%%@ﬁ%iﬁg reelized thet establishing the key in this vulgar way

6t the end is not the only msthod of preservine unidy and

alng, 4And, ns I have suald before, an sccompeniment

musical

whichk by its windings snd evolutions lesds us back menily to
a § L, f? %

the normel world efter such en aesthaetic experience, can do

tuicel vrop ?@3% from uneertsinty, doubt,

and guestioning o the tonle centre. 411l poems do not demand

re sspecially essy to set, =zo fer

sLuenbs ang

@s bhle polnt is concerned. For cxample teke illice Veynell's

poom AL Hightv,

“Qfl%ﬁﬁ ier sud 6&%&%5
%;w a@f% 28 sweep:

of the memories of the dayvs drav near
ors 01 ”ig a.§v ﬁ%:? %

shet come throush sweetest light
‘21l these bhoming birdsy
“ith which the straightest and the swiftest Tlichi?
Tour vords Lo nmes vour words.”

Ihis obvicusly demends a determined ending, even though the

generel mood of the vosm may be vagu@ and #istiul, In Yebsl

vering's settingz thess things sre observed,

t iz &the reising of such 8 point thet lesds to the

ot

conclusion, upbn furbther oxeminetion, thet music is simpler

in form, thoush not in bexture, then poetry, espagially within

seops thed is neeessary in song., I%s effects, such
ne-tonic businsgss, and i%s ohvious siriving for

tended to 1lmls in W@u@ cagas the effects of Lhe

. #lso this tesdency hus ﬁ&ﬁ a link with the subjeci-




,aéé,,_,ix,m”mwwu PR

It iz o be erxpected; therefore tﬁ %t probably the most
common t¥pe of poom chosen hes been the Pegne®, whieh in

i@%@lﬁ =t

%o demend s musicsl declamstion, This type of
pebitive devices of musie,

rbs 48 = rule therefore,

the matter of = ?ﬁ%ﬁé@ili%%iﬁ? of ga ‘provlen of form doeg

nerelly no serious ﬁ?&%i?%ﬁ%@ﬁi@

in preference comes the lvrie proper, ?%g

initiel voletionship with

2 stope untll it isncludes the most re-

ettual esxvression., Frobsbly the most

atiractive lyries from the song=-vomuogser's polnt of view are

}70, s ¥ 2 4, -
bhoge in w

bietic wisp of emotional value is
¢n the verge of iﬁ%ﬁiﬁy.ﬁﬁﬁ banality
ne shyly ewkwerd ss lerdy, lere a melody can be

sxpréceive to She full limlt of its power, until the whole

ing becomes 11t by the violite snd devks of m sical device.

It is trus thet & plein #nd even proseic exterior eon be the
beginnine of & mﬁ?éﬁg poalry. ind %&% szterior itsell sdds

108 of the effect. It vsn be 5o in sons, where ithe

pethetic auslity $WWWM$W?3@ by the nusie in contacs with &

snd simple subject czn ac e@ ?liw? au effect which would

Mw
b g
é?

sitier slone, It is not especielly or even

&

iz inept or scconde¥ate. 1% may be

reut splyit; bub it contains

¥dy's ®Lizble Brownen,




‘he personel element in the lyric is sdriradbly served by a

indeed it 1is slnmost inevite-

the words, in 2 wey that a8 read

such an exbent that it has it:

ers correspondingly more

reseive, as

czgesy must ned obbrude
melody sabes on the
zated speschs while %h@'
illustrative duties,
%@gﬁm@@kg@@% wore assparent and
snd subtles the ﬁifﬁi@%i@i@ﬁ
ket mers is loglt then gained, And

attention Lo

tlonede  Yoeel tone has
sonsonants thet

Vocel guslities mre

it is imy&yﬁaﬁ%,

4 resopsnt

wagurably., If

and could be expected to




: ;y’;/
Sal

o P e g o
e Varees

1 wh' ows with :
?ﬁ@ wely and b

@@@r,”

@zﬁiw
e

o

desplts 188 bigh postiec value and its ideslozical suitenility

onld

»gwﬁaaaﬁig& Of the elr pesssge 2s some poink, or the closing

9

%

7%
S

T
P

Oy obs

t s the last vope

z2blc value,

ike the

herd to seb for its words. Thin hard cone

g8 L'y pe ke 8y like thin short vowels, couse @

of some voeal orgen, which impoverishes the ”%@@y” 0 the s

Lressiony the posn nust be shandoned,

"eet would be consistent with % % doslr

an mesthetic oF song, thersfore, would vevolve

around the thesia, uditions =

{end with the 1iuitotions I %av@

paratively rare) o surpriseing and exeiting union of

G 8%

itmels

sre Tovorabls
thig would be coms

poetyy and

music is rossible, which adds 8o much, born of the particular

talents of each elenent, thei one can ﬁ%?; it sdds

axbent of ar@a ing.

o o bhe

o




IOH 11T

411 the Bechniesl discusszion thei

i

docided snd vitel ralstionshi

Ghm - Surnoof

e

oi load ia; sud vitallity

Loy Only the hed forso
g

buries,.

5
%

of the 16%h end

men wbelly reserved ond thay

a skaky pisce of logiel. Ths sdvancs

form of &E+%%&‘ﬁﬁ “ngland has elways

%o but 4ifTicult to nabe

vhenoy

: 5 =
SN0 roparded o8 mn

ﬁ@£§}§$% 8808 BEYIous Torn 0l ariesand
Louds to be serious. I7 bs

't do ﬁmy%&&zyg wﬁ%ﬁﬁwa the

he oan itelis
pretend szsily and deligh$fully, with no loss

5 Tesslv¥es then,; with repord to Lthe

tlish ecompusers of =

susplelon of pracbicelity) is=
sesbroying a

auobber

»2.

; hus
land for the lest Tifty years,
in music duping the 18th and 19%h
o

17th centuriss derved Lo essert that bhe

sy

resson Loy Lhe decline ven bs

pone before hes of

p %o whal hes been going

g

end sspeeislly since

dend's loss

sn her clovious hevibsge

glish=
ieal { itself

gy
»»:r

siore ummu

in

popularity of opera, s

found delightful o listen

SmUuSee
creetive work the
sot indoad esrnest,

or the Yrenchusn ean

5o his inteerity.

"7»} g

4

gvailing popularity,

publie, which{despite the hishhrow

sehool of crestive srtists.

Fraced to bthe svar




fhere can be no doubt

genlus is perbioularly strong when in

direstions and Torng

a""’l :
tae divorcs %@%Vfﬁﬁﬁ crestbivelv, 18%h

sng re

lerity, sbove 811 ite worship
pariod, wilch,

rregulay than

@@iﬁiam wesn

shout the

ng of the century,

force on tha conbtinent,

t & restrained lyricsl nonse rated slement

hed somehow bsen left over and wes perdicularly ant for expressio.

abt Bhet §1 2. ﬁ&i/' she shyness, the vesireined

sh spirid cese $o

s

sentimentelity of the

siish musie, led by parry and Stenford.in the 188¢
¥ ; N _

words were rediscovered for this purpose and once more the fwo
arée drew cioser. 1t wes not the ideal situstion that it had bes:
in the sixteenth @@ﬁ%ﬁ?g}f@f boe poets bed forsotien sbout musie

sto vonbect with ﬁ&;ﬂi?%@lﬁ

ippreciation wes once nmove

% I suppose

i
‘¢ ferilior with simost 211 1 hews beon saving in

?“5

Zust compusers o

this thesin I imegins poetry sre nob,
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"nobilmente™ all thet cen be lyriecselly expressed sbout the value

of the inglish spirit.

h composers Lo ba jﬁl*g, as distin-

1% is essy for

gulsbed from witty or humourous, end the down-fo-earth realism

ané roughness of such poets as YagePield, fenley end bsrbert

1+ bhas been well served by s gelaxy of inglish composmers

l'i“(

fvom rahan ”ﬁ@l to Gordon Slater,

:%%i@ﬂ%ﬁ bvefore the lack of symyathy ond spprecistion

Lo
betwesn such composers o d aud Ferry end the fin-deesiecle .

3 wWas wmuch mors suldshle to ‘heir expression,
, P

fhere was somge

t oub, hﬁ%ﬁwﬁr, gnd i1 he hed

had Jhﬁﬁhwy cubpouring in the

2 g
@
&
o

e

by
o
o
B
e
o
w‘.

Oe oo vre %&ﬁ mlgssess bul are happene
i’ 88 ﬁawai@yaﬁ

“hetever wes wrong with %ﬁﬁ?gi&n postry had ﬁwﬁﬁ & definite

influence on the mu@i@ mf the period, It is true siu musie of
the sems bype, evidenced by sheh composers ss the followers of

n Wiillems{the Tolkesouncs school), neve 2%11 to the

benelity and bﬁg&%&fﬁiﬁ%%% of the worst of thin school of posts,
chiefly booanse 1% is sesier for music %o be si mple snd back-Lo-

becoming nailve., And music, throush iis long

aarin

idlensss i

bt

slend, wes younger snd on the upsrade, while nostry

was not to be resusileted by ¢ perverse srchalcisme. levertheless




the polson of "the noble pavape” tinted the ?xa@r%wg of music
for s while, and still is the shosl on which meny 8 youngs come

noser's carssr iz undermined, It is instruetive to note thed

only the minoy ¢ ish gomposers ware @ilvected to Lthe Georglans

&

Tor sny length of time,

fhe Cabholie tradition et the turn of the smntary, the 1ina
from Christine Nossetti, through freneis Thompson to Hilsire
Bslloe end Frane e Chesterton, has bess aduirably served éy

muelc chiefly bscause the source of inspiration, snd its ex-
pression, is small without belnz ?fﬁiﬁiii, and sensuous without
formlessness., This wes tho sord of Thing tret WYarlock eould use
to its fall sdvaniags, althougk he usforbunatsly never found a
poet to which he eould asbach sll his telent for the polsons
and violets of contemporary 1life.

ihe miniaturisis, who sre iaﬁaﬁagé 0 this tradition in
technique if not in inspiration, are probably the most populsr

Do u%% for song writers in Ingland today, apart from llousmen @ﬁé

Hardys. The whole seb, from Yet evine Tvman %o Yslter de la War

heve bzen u-ed ta‘ﬁxe@aﬁ, snd sews to like it, baving given their

permissions wholesales De la Mare, of cgourse, hes never hed 8

composer who is entirely worbhy of his exquisite genius, despite
Armetrong Gibhs, %ﬁ@}%&a&gh senagltive; just misses bthe issgline=-

tive taubness and Tormsl skill of the post.

it

Housmen of course has been the preatest hoon o ‘nzlish song

from the sister art., Fven sinece the publicetion of the "Shrop-
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