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Abstract

The basic inspiration for this* stud-y arose

from lectures in German Roroantic i-sm attendecl at

the University of Manitoba. Class discussions of
some of Clemens Srentanor s work, together with
background. reading, graclually gave rise to the

impression that much of the poetrs personal life
was reflectecl in his early works ancL especially
in his novel, nGod.win. I was tempted to try to

estabtísh how this came to be.

. Chapter I of this thesis is a study of
Brentanor s concerned- involvement with literary
trentls of his d.ay. His poetic enthusiasm is seen

as highly critical and. satirical of his contemporaries

and. of his own work. Chapter Tf is a¡ examination

of the inspJ-ration behind. Brentano i s early literary
work. The personal nature of his lyrics appears

strongly effected. by his frustrating ex¡reriences with
women. Ohapters IIï and IV are respeetively analyses

of the ballatls rrAuf d.em Rheinrr and "Lore lay".
ttAuf clem Rheinrr expresses a lovér I s anguish j-n such

a way that Brentano can be recognized. as parod.izing

the situation. Silrilarly, rrlore LayÙ appears to be

a criticisn of types of v¡omen who had. inflamed.

Brentano I s emotions. At the same tine, it is an

attenpt to erqrlain their behaviour. Chapter V

provid.es a su.rnation of the stutty.



QþepterJ

Wer es beurteilen wo1lte, uüßte
de¡r Witz und. d.ie lau¡.e kennen, mit
der es geschri-eben wurde, und. d.ie
Erbitterung, nit d.er er d.en verderbten
niehtswürdigen Geschmack um so neh¡
haßte, je mehr iha d.er Geíst der
Poesié durehdraag. (1)

Thís essay is not intended to produce a

jud.genent of Clemens Brentano nor of aly part of
his work, as our opening quotation night suggest.

It will not be an e:rhaust ive stud.y of literary
trends present in Brentanots early lifetíne, nor

of his novel 'tGod.witr. It will intleed attenpt to
showr on the one hand, Brentano's concern with
certain }itera:y trends. On the other hand,

through a stutly of his personal life and. his
reaetions to significant events, this essay

should índicate how his personal enotional J-ife

is reflected in his early works, espeeially ia
the two poens 'tÂuf d.em Rhein" a:ed. 'Eore Lay".

(f) f. Kenp (Eerausgeber), CLenens Brenta4gi tgexLe- - 
Band r-rr'p. a51l (uäíeffii)
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Clemens Maria [Ienzeslaus Brentano was born

on Septenber 9, 1??A. In a d.iscussio¡r of the

changing literary scene in late-eighteenth-century

Germa4y (2), nention is made that the I'enlightenrnent I'

movement hait banned- everything which night create a

fantastic, eerier coarse or rough effect. Ia the

same place we are info¡med- that a change in style

through a conical medium is easily overlooked. t and.

that some Gernan artists chose this nealiun in
creating anusement for an educated public. Ât

the turn of the c entury a circle of like-roinclecl

enthusiasts was meeting socially in Jena for the

pLeasure of literar¡r discussions. they, toot tLelighted.

in us5-ng comical elements in reaction to the pragnatic

serious literature of the tren'l ightenmentrr. WÍthin

this group, which eventualLy earned the na¡e
rromantics', Clenens Brenta¡o vas al-ready o',t

(2) E. Staiger, Stilwand.el, p. 16, 11 . ( "I,eicht
vergessen wird. d.er StÍlbnrch t cler über clie
Zone des Komiscben führt...Der Stil d"er
.A.uf klärung etwa verba¡¡t d.as Pha:rtastische t
Gmslige, Rohe, Ðerbe. Nua wäh1en Glein
und Eölty für 3ë¡kelsängerballad.en solcbe
Motive zu ihrer Belustigung und. zun
Gelächter eines gebildeteo Publikuns. ")
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accepted. menbex in the early months of 18OO

at the age of twenty-two" (7)

If we accept the thesis that the young

generation of the late eighteenth century hacl

d.evelopecl letter-writing into a polishecl form of

arti.stic expression (4), a glance through some of

Brentanors correspondence of that tine tnay serve

us well. We ea.' easily reeogaize a highly

subjective absorption wíth fartasyr chilcllike
nelancholy, longing, d.reaminess ancl sensuality.

3or exampl-e, we have some lines out of a letter
from Cl-emens to å¡tonie Brentano of I'ebruary,

lBoo.

. . .Ìlenn ich an clen Einnel sehe, kornmen
mir llrã.nen in dlie Âugen; in Hinne1 und
im eilentlen lfasser wohnt eine Sehnsucht r
d-ie alles nit sich hiaabzieht r wie eine
Sirene. Ðarum sehe ich...imner in nich
hinein, uncl spreohe mir allerlei
Wiegenlietler vor, damit das weinentle
Kind in meinem Eérzen end.Iich schweige.
Ich bin a¡ cliesem Kummer nieht schulã...(5)

(5) fater J.B. Diel . Clenens Bre4tano: Ein LebensbiÌd'-- Ba:ntt Ir p. 104.'
(4) G. MüIler, nBrentanos truisengedicbte", @þþggþ

des Freiea Ðeutschen Eo , p. 154.

(5) lfl. Tord.t¡iede (Eerausgeber), Ðichter übcriù¡e
IichtUqeen, p. 10, 11 .
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Ànd. a:nother letter from Clemens to Sophie

Brentano of Febmary, IBOO indicates a passionate

absorption with these thenes.

...es harrten süße Träume meiner Sinner
untl sieh, wem nie die l{eft , wem nur d.er
fraum d.as Süße in d.em Leben bietetr der
liebt das feiehte Bild, das wie die
Poesie, die keinen Druck erfuhr t sieh
still zu uns gesellt und. leicht uncl
freuntilich uns der Sitte Sehleier hebt;
wir küssen uncl ia inniger Umarnung
gießt sieh ttie Göttlichkeitr die wie
Ponpeji itzt verschüttet ist und einzeln
in ãei Kunst sieh träg zu Tage wä12t...(6)

Enit Staiger clescrj-bes the young "strrd.ent r s "

early association with the romantics:

Ðer junge nichter in lVeimar untl Jena
wictnet sieh noch froh der Unordauag t welehe
von der rouaatischen Sehule zum Grund.satz
erhoben worclen ist. "Gustav !Íasao , .Ponce
de leontt und- "Godwi, eín verrryild-erter
Ro¡û.an'---alle drei r:¡¡ d.ie Jahrhund.ert-
wenc[e---1e6en d.avon Zeugnis ab. Nicht
b1oß cLie vèrworrene Glied-erung uncl clie
Unreinheit der Gattung beachten wir dat
sond.ern ebenso die gewollte sittl-iche
Unordnung, d.en gewollten Verzicht auf
jed-es MaB der Ðinger eia Oben und. Üntent
eia Reehts u-ad. links.

. Doeh ungefãhr um ttieselbe Z-e it hat
Brentano in Ëriefãn a¡ Settíae fnis sisterJ
Folgeriehtigkeit untt Orclaung uni- Besta¡cL
gepiedigt...Er verleugnet vor j-h¡ sein
Jeñaer lgesen und. glaubt sie warnen zu nüssen
vor d.en. vas docb nur seiner sich
benächtíst. . . (?)

(6) rbid. , p. 11.

(Z) e. staiger,
.!&'jrters,'p.E, Staiger, zeít)
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We have here a suggestion of a contradiction

between Brentanors literary creation and. his

personal seriousness (here vis-à-vis his younger

sister, Bettina). This seeming contradiction

can be quite easily resolved. if we recall the

critical úood. of Breatanor s romantie contemporaties.

While exploring new possibilities for artistic
expression, nuch ättention was given to criticizing
popular theatrics---often in the form of sharp,

pointed satire (B) intro¿ucect by such accomplished

poets as Goethe a:lct Schit1er. (9) Some of

Brenta.nor s earliest effo¡ts in literatute were

intentional satirical attacks. (ro) His first
publishecl work in this line appeared. in Leipzig

ín 'IBOO:

(B) Diet, op. cit., p. 111 , 118. (e.g: ,å..T1.
Schlégel I s "Ehrenpforte urlcl Triumphbogen für
d.en Theaterpräs id e¡rten von Kotzebue bei seiner
Rückkehr in d.as Yaterla¡rci d.er Plattheít " )

(9) Ibid., p. '118. ("...hatten Göthe und- Schillert
die gèreiften Dich.ter, i-hre Xenien gleich
Füchsen mit bren''enden Schwäazen in clie rappel-
d.ürren Saatfeld.er d.er Philister entsend.et; sie
hatten danit dem Spotte untl der 'göt!ÌichenGrobheit' TL¡ür und-Thor geöffnet.f . ")

('1o) eoawi, op. cit., p. l2OÇ. ("...Schon i''
seiner Jenael Stud.ieazeit un IBOO hatte
Brentano in Schlegel-Tieekr schen Kreise
eine satirische Abhand.Iung über dierNaturgeschichte d.es Philisters' vorgelesen;
einiges daraus ging in d.en rGod.wit...über...")
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ItSatiren uncl poetische Spiele vo¡r. Maria. Erstes

Bä.:rdchen. Gustav I{asa't--*with the challenging and.

uncompromising foreword.:

Un auteur à genoux dans une humbl e preface,
Au lecteur qur i1 en-nuye a beau demander grâce,
ï1 ne gagnera rien sur ce juge irritei
Qui lui fait son procès d.e plein autoiite: (11)

1¡fe are tol-d. that the bold¡ess and- insolenee with
whieh Brentano showed. unconeern for th.e favour of
the masses here, are characteristic for hin in all
his works. (12) The postscript tir dGodwin supplies

us with a key to the und.erstand.ing of ¡Gustav YTasarr:

...!n wenigen fröhliehen Stund.en schrieb
er lBrentanoJ das. ruutwillige Spi-el.."Wer
es beurteilen wolÌte, nüBte d.en I{itz uad. die
Laune kennen, mit der es geschrieben wurde,
und. d.ie Erbitterung, miü d.er er den verd.erbten
aíehtswärd.igen Gescheaek un so mehr haBte, je
mehr ihp d.er Geist der Poesie durehd.raag. (17)

.ånd. Pater Diel aÍd s us ¡vith his interpretation:

...Mit unzähligea lfortspielen greift
Cle¡aens die poesie- un¿l geüüthlose,
nattherzige Gemeínheit eines Farnilien-
Iebens an, d.as von keiner sittlichen lYürde,
keinem natürlichen Àclel getrage[ rlircl,
sond.ern in dem .á,11es hohl, kalt untt
übertüncht ist. Ðie rgeistlose Frivolitätt
daoaliger Zeit...wircl lustig roit Carnevals-

(tt) niet, op. cit., p. 118.

(12) rbid., p. .118.

(t7) eoawi, op. cit. t þ. 451 .
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Dragee'beworfen und in ihrer Sanzen NÍehtig-
keit den Gelächter preisgegeben. ".lauterRitte¡ der gemeinsten und traurigsten Gestaltt
würdí6e Gegénbilder d.er Vergalgenheit zu clen
Scenen aus dem Fa¡ailienleben der Gegenwart...
Parodie von Kotzebue's leerem Bombastt
falscher Rührtng. . . (f +¡

According to Die1, Brenteno witbheld. this book

from his sister, Bettina, out of concern for her

moral d.evelopnent. (15) Giving this reasoning

sorne creclit, it is highly probable that Brentnno

dict not erpect his fou¡teen*year-o1d. baby sister
(whon he had net for the first tine only tYro

years before) (16) to understand the biting
satire and. feared confusing her. Intleetlr upon

reading the book (wíthout his intention or

per.nission) Bettina s¡ote:

" 'unct so vieles, was nicb gânz verwilrt I

---Große und. kleinet thö¡iehte uatt
vernünft5.ge Begebenheiten scheinea mir
darin verfloehten. . .und. Höhen und Siefent
die r¡eínem Geiste ¡rie ein Räthsel
dalÍegeir...ist das vielleicht wie die Schuld'
rrnd dle llnsehulcl eine verkehrte Rolle spielen
in cle¡ lÍelt oder ist es scharfes uacl

(r+) liet, op. cit., p. 11J, 12o.

(r5) rbid., p. 124.

(16) rbid. ¡ p. 9J.
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sehonu¡lgsloses Beobachten unil Seha¡de1n
aer VerËältnisse u-nd. Menschen? ('17)

We kno¡ø that "Gustav l{asa" was written in the

suluûer of lBOO---i.e. about at the tine of the

completion of Part I and- the beginning of ?art II
of "Godwi". (18) Therefore, it is no great surprise

to find the sarcasn ancl satire of 'rGustav llasa'r

carried over into llGodwir (especially Part II).
ì{e also know that Brentano was cribical of 'Goclwi",

hiraself---perhaps beeause it representecl more tbaa

merely a caricature. As a serious personal effortt

one mégh't consid.er "God.wir an attempt at a

developrnental noveÌ nod-elled after Goethers

"i{i1he1n ldeister't. In retrospeet Brentano wrote

the preface to Part I:

Ðies Bueh hat keine Tendenz, ist nicht
ganz gehalten, fåi1It hie uncl da in eine
iatscbe Sentiúentalität...Ða ich es schriebt
kannt e ich alles d.as ¡och nieht...Ich
vollendete es zu Âafang des Jaìæes $Çt
hatte nich daaals d.er Ku¡st noch nicht
geweilrt, r¡nd. war unscbuldig in ihrem
Dieaste. Ich wercte sie an d.iesen Buche
rãchea, od.ex untergehen..rDu wirst mir
d-ann úoblwollen, lieber Leserr da8 ich
mieh nit cliesem Buche, das nur zu sehr
meb¡ von mir als sich selbst durch-
d.rungen ist, gleiehsam selbst veraichte r um

(12) rbid., p. 124.

(fA) s. Jaeger, clqnens Bxentanos I'rüè+Jr+^''-' cronotõsié @9.
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sehrxell-er zur Maeht der Objektivítät zu
gelangen. (19)

Diel relates how B¡entano later eritieizecl

hís own work from an artistie viewpoint:

...Cle¡tens selbst suchte den Godwi uacl
einige aad,ere Stücke seiner Jugendmuse überal1

. zv, zerstören... rDiese Diehtung machte ihm
bis zu seinem Tod.e wahreu Kummer, er
verda¡ate sie al-s eine Jugenclsij¡.áe t . . " (2O)

And be cites Brenta-no I s ov¡r lyord.s:

Ðieser verrrild.erte Roman führt den Namen
Godwi, daroit der les-er gleich sagea kann:
Gott, wie dunm! (21)

From a-nother coromentator we learn of Brenta¡oo I s

reaction to a Russia:a princess ¡,sho visited. hin

in München in 'lBfB. Thls lady woulcl have liked

to take him home to RussÍa witb her. iflren she

spoke of "Godwir', he ís supposecl to have retortecl:

Pfui, schänen Sie sich, daß Sie als F¡au
und. áls Mutter so etwaé lesen! (22)

(t9) Coawi, op. cit. ¡ p. 15.

(2o) Ðie1 , op. cit., p. 112.

(2r) rbid., p. 112.

(22) W. Yordtriede, op. cit. t P. 94.
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fnvolu:atarily one is led. to ask just whaü

Brentano found. so objeetionable in a work which

baci taken him three years to complete. Guj"do

Görres proYides a criticisa:

Der erste Ba¡,ð ist in Sriefform, einer Form,
eben recbt bequen, sich nach Herzenslust :rach
allen Seiten hin in tausend. Àbsehweifuagen zu
ergehen; eine¿ kr¡nstreicheil Zusenrmenha:rg in
das Ganze zu bringea, d.en Knoten sin¡reich
zu schürzen uncl d.as Interesse fü¡ clie
spielenden Personen zu erweeken und in
steigend.em Grade zu spanloenr karn d-em jungen
Diehter gar nieht in d.en Sinn; so wird. d.er
unglückliehe Treser genöthigt, durch die
ewigen bizame¡r S¡rrä-:age und. .&bsprünge
miß:cuthig gemacht, weite laagweilige Saati-
steppen verwimter fd.een über Kunst u¡il
treben, nebulirend.er Gefühle und. ÂnsÍchteat
wie sie d.amals bei den Jeneaser Stutlenten
in der Mod.e waren, zu du¡chs¡ndern. . . Der
Ðichter tangweiltè sich selbst über seiner
eigenen Ârbeit; daher kehrt er selbst-
nöicterisch im zweiten Band-e seine satirische
Spitze gegen clen ersten, cLie dort gezeichneten
Cbaraktere verhõhnentl. . . Godwi r der Eeld d.es
ersten Bandes, tritt in d-ea Eint ergruntl t uncl
d,er Verf asser d.es Roma:rs. d.er Ðichter Maria
hervor...reist er fl.{ariqf nun selbst mit
seinem ersten Band.e zu d.èn Haupthelden der
Briefe, God.wi, um vo¿ ihm clen weiteren
Yerlauf seiner liebesabenteuer zu erf aì.re¡lt
über d.e¡en larcgweile er nrut scbon mit
ironischem lfund.e zu klagen aafängt...
fuaria] stirbt nun wirklich, uncl es folgt
Eer Belicht eines Freuacles úber seinen Toc[,
unel endlich die Gectichte seiaer übrigen
Sreu:rcle als Nachruf an den Verstorbenen, cler
aber keÍn Äatl.rer ist als Clercens Brentaao t
der i¡r seinen treiehengedichten die üa¡ier
¿er aanafigen Dichter"ironisirencl naeha¡nt. (21)

trlhere i n "Gustav lÍasar Brenta¡o had. ciirected'

his mockery agaiast outsiclers, we fintl that trGod-wi"

(2J) ÐíeL, op. cit. I p. 112t 111.
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contains nunerous saiiiric airtacks against his orqn

fellows in the group of rornanties. V/e are not

conce¡ned. with ninute observation of all the satirie

points ín "Godwi". Ilowever, a few exanples should

ind.ícate the presence of satire in general. Taking

the story as a whole, rYe find it a negative judgenent

of an early-romantic inclination toÌ7ards a eult of

"tbe creative inctivid.ual " (as personified perhaps most

cJ-ear1y in Novalis). It is quite clear that the J-ead'ing

eharacter, Godwi, is d.isiltusioned, empty and unbappy

at the end of the novel . Alfrect Franz assists our

argument through his coroments on early roma¡tics for

irhom n. . .derjenige Mensch, auf clen es a-ukoomt t d-er

eigentlich all-ein den Namen rMenschr mit vollem Reehte

trägt, d."-gg!if$g!g llensch ist. Bildung hie¡ ¡reint

d-as Xrgebnis eines Prozesses, nicht den Prozeß

selbst---das heißt, es konmt aicb.t d.arauf an, daß der

fri.ihro¡ra¡ {:ische Mensch gebÍlctet rsi¡cl---s ond ern---daß

er gebildet -!st. (24) Godwi, our cultuled herot makes

!1o progress as a hume n being. IIis thought processes

remain li¡nitecl to subjective contemplation and. he

seemsr perhaps because of this, llever to reaily coroe

to lif e. .A.t the end. of tbe novel one caJl easily.

conclud.e (rnith Brentano) that his life was stagnant,

sasù ed..

(24) À. Franz,
IgeggtiE'
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The idea of free sensuous ]ove in all direetioas

is presented enthusiastically with so ma4y twists and.

turns incluciing consíderations of incestt that the

ullwary reader is soon noÊdering who is not whose

1over./nother/f atb.er/sister/brother, etc. tr'¡hen one

eonsiders the c o¡nmunal situation a:crong the romantics

ín Jena as describeô by Diel (25) and the faet that
Bre¡tano hacl hact serious differences with:r¡:¡lerous

of these at about that tine (26)r ít beeones easy to

eonsider "God.wi 
n as a rcockery of their personal

iatemelationships. 3.gaÍ-n Godwírs emptíness at the

end of the novel is our negative ind.icator.

(e5) ¡ier, op. cit" ,, p. 111. (ulfntl, welche
Morai! Brenta¡o hatte gerade in sei¡.em
Jenaer Freundeskreíse so celtsame Beispiele
sittlicher Terkomrnenheit vor Äugenr da8 es
ein'lTuntLer gewesen wäre, wenn sie aicht
nachtheilig auf sein leben, Dichten und
Traehten gèwirkt bätten.. I{e¡n er i.n seinem
GodsÍi d.ie freie liebe schild.ert und- ve¡hen-
licht, so hatte er in dem Ungang nit den
Jenaei Freuadenr unter welchen tliê Cultur-
d.erne Karoline Böhrnerr ih¡e lochter Auguste t
die. . .Yeit-!{end elsohn in ihren verwiekelten
Yerhältnissen zu den beid.en ScbJ-egel uacl
d.em Philosophen Schelling, allbeka¡nt sincl
sprechende Muster vor Áugea. .. ")

(26) Ibid., p. 145-147.
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Godwi e¡obodies hedonistic and. amoral qualities.
fhis ea¡ be seen in the ferrent poetic (??) outburst

of the youth---uade while wooing a fair young naid.

...Tch liebe den Zufall , überlasse nich ib'o
mit Sorglosi6keit; habe ieh ihia aicht vieles
zu da¡ken...? Sorgenlose Freude so1I mieh
immer be6leiten, kein einförniges liecl, neint
sie cler Gesang d.er Vögel über uas...frei u:rd.
ohne Fessel, natürIich und. genügsa!. So11
ich grübela, sinaen, kalkulj-eren, spekulierent
solang Ích froh u-Bci gut bin, solange Freude
in jeden meine¡ Blutstropfen pocht und jed-e
meiner Eand.lungen ihr Gepräge trägt?...der
ldensch, der vorgreift, tut vergebliche

#li]t'Cåiianse 
crie lvelt aoch von selbst

If the youthful Goilwi can be consid.ered. as an

enbodiment of early romantic thinking, thea "Godwin

as a whole must be a satiric attack on early
ronanticism and. the way of thinking expressed by

God.wi above. For it was just this way of life
shich eve¡rtually producecl the saddenecl and. lone1y'

Godwi of the encl of the novel .

Apart from the veilecl criticism Brentano also

includett nrr¡rerous d.irect eriticis¡ns of roma¡tic

trencls in "Godwírr. For example r speaking to the

poet, Eaber, in Part II, Maria (Brenta¡o ) spoke

conternptuously of a type of rona¡tic frienclship

comnorr at that ti!ûe.

(27) cod.wi, op. eitJ, p. 77, 18.
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Zu d.ieser Art Menschen gehõret eine
gewisse Gattung, die Sie sehr-grrt kemen,
nein lieber lIaber, ich re j-ae den
jugendtichen philosophische+ Anflug der-
letzten fünf Jah¡e. Ðiese Menscben sincl...
in einem geräuschvotlen Vera¡.sta1tea íhrer
Ju6end. beiriffen" und ze¡nichten sich einer
in-ae¡o ândeln. Éwiges U¡nklammern ist cter
Charakter ihrer Freundscbaft r und wenn sie
aufhören sich zu umfassen, so hat sicher
iåre Yerirru:eg gesiegt, ilen:r dieses
ümfassen ist eiñ Strei¿br clen ih¡en die
Natììr noeb. spielte, d.ie sich i¡rner an die
Gestalt hä1t*. ¡a ínr ínneres Wollen und
Treiben aber gêrìz gestaltlos uld. daher
langweilig ist, so müsse¡r sie sich in.
solõher FieundËehaft eatschädigen. (28)

In this respeet tre are tenptecl to think of the

tone erpressed. in W.E. S/aekenrod.er's "Iierzeils-

ergießungen ei¡es kuastl iebenden Klosterbruders'r .

fhe tone of Brentanot s ow¡. letters is also

similar (29) and. we may ask ourselves whether

Brentano is exercising s elf-eritic is¡o.

Furttrer, aria cleseribed th¡ee sects of

iilealists. It nay be assu-med. thaÈ Brentano

was speaking of three ways of considering art.

From these, respectívelyr caae the following

phrases:

(es) coawi, op. cit., p. 24i.

(e9) letters eitecl here above, P. jt 4.
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(Group I) "Kraft, Ideale Natur, Tndividualität. t'

(Group II) I'streben in sich zurück, Selbst-

erkenntnis, Tiefe, FülIe. rr

(Group III) "IebeÊsgenuß, Zurückreißen der Natur

in sich, Verindividualisierung.' (lO)

Srentano had. each group present its theories ancl

then eommentecl on their fate.

Die Ânhänger des zweiten traten dicht
zusarullen urrd urnklamrûerten, einer d.em and.eren
in clen Àrmen rrrh.end , clie heiligen Gräber. . .
Sie zogen rvankend feldein, urd. 

-nan 
hgû

qeiter nichts yoq iè4CA_-Ce4ört. (J1 ), a1s in
einigen Volksromanzen, welehe d.ie Fisqhgl
r::¡cl Sehäfer clort singen, allerlei

efneren
alle Arten von Áberglauben. ..entstaodea
sein. Iie Eingeschl afenen aber erwaehten"..
gingen langsa-m naeh Haus. Sie leben nun ilr
einer Â¡t von llrauo, aus ihren Krisen und aus
clen Volksliedern habe ich die Geschichte...
Das lleltmeer aber ¡rar nicb.ts als ein
surnpf ichter Fischteich, die Tapferen brauchten
gar nicht zu s chwirn¡oea. ..uncl kamen auch in d.en
Krie g. Doeb,hat,Iaên-lLqn ¡.hr€n,qete¡--Þ¿-qlet zt,

rf . ---!as wale nun so zael[I].e.o
õ philosophischen Anflugs der
G2)

e
Ietzten Jahre.

Th.is seems to be a general condemnation of al-l his

literarXr contemporaries. "Ifothílg has been heard.

of thenln However, in his ded.ication to Part IIt

(10) coawi, op.

(rl ) und.erlined.
euphasis.

(r2) çoawi, op.

cit. ,

¡uords

p.

in
266.

this quotation are 91

268, 269.cit., p.
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Brenta¡ro rejoiced. that her himselft was free from

this philosophieal confusion.

Ich fühl e tief in meínem Herzen, wie
die Jünglinge jetzt daslrehent d.a síeh die
ZeIten tre",nen und die Philosophie mi-t der
Reflexion alte îöpfe des Prometheus zer-
seblägt; traurig sshn sie ihr kindisches
Bilden zertrünmert. und. vergehen in
rveinertichem Enthuéiasmus. Gerne möehten
si e d.as Feuer vom Hinmel stehì-en, unil füreh-
ten, daß der sch¡eekliche Gott sie an derl
Fe]éen sehrniede. d.es Geiers ewige lYahru:rg - . .
Wohl nir, mei¡e-liebe, daß ich keiner von
diesen bin, d.aß ich noeh }íeben kan:l t - 

uad'
fühlen im Ganzen, ein vo!}ep lebent mit
vollem F.erzen unarne!!. . .(11)

Brentano also attacked. the high self-

esti¡aation of the early roroantic poets. For a

poet like Novalis poetry may have been the nost

essential hufi.p n acti.vityr a¡rcl to be a poet was

the highest, noblest a:rd most rewardiag station

in life. (74> fn Brenta-no's "Godwi" the poet

is by no means a high priest who briclges a gap

to a d.ivine wo¡ld. On the contrar¡r, Brenta¡ors

professional poet appears to owe his livelihoocL

ancl existence to the inclulgence of the people

around hin---who appeax more to tolerate hís

thaa to look up to hin. Gochsir s criticÍsm of

(rt) Ibid., p. 218.

(7+) For a c orn¡reat on this topic see -4. Fraaz t
op. cit.r p. 601 6f.
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Eaber would indieate that a poet has no special stature:

" " "den¡. obschon ich ih¡ recht gern leid,en nagt
so hat er docb nicht ðen Miitelcharakter, dem
üarr sich vertrauen kam; sein Enthusiasmus
wird meistens Iïitze, u¡.d. seine Ruhe Frost. (l>)

Godwirs father, also a poet of sorts, is show¡. to be

of lesser quality as a tan tha:r the conscientioust

uneomplicatecl eitízen, Joseph, whose pard.on he must

event'ua1J-y beg. (16) Poesy, fa¡ from being proelaimed

the pinnacle of lifets activity, is shown as a

rnod.erately pleasant iliversion, or as just another job.

Fron all these arguments r we nay safely conelude

that B¡entano at first eagerly joinetl the romantic

reaction against prerious literary trend.s. We can

reeognize hin at work energetically criticizing
the "emptiness of artistie expression of the tinen

as, for example, in Kotzebuers work. (løa) His

ôisenchantment with certain id.eas of early roma-:rticism

tb.en gave rise to tbe mockery of "Godwi II r' . IÍe

kno¡r of his sincere dissatisfactlon with so¡ne of

(75) eoawi, op. cit., p. Jo6' Jol .

(t6) rbid. r p. J86.

(56a) Rona¡tic opinions of Kotzebue notect ín Dielt
op. cit.r e.g! P. 111 , 118.
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his early efforts beeause of his attertpted. pre-

d.ating of completion. (17> Both 'tcusta\r lYasarr

a:rd. ttGod.witr appeared- under a pseudonJzm. Eans Jaeger

suggests that Brentano attenpted. to present these

as very early efforts so that he would. not have

to be too ashamed of then. (fa¡ [/e also know

of his d.issatisfaetion with the tone of I'God.will

as a whole. Shortly after corapletion of Part.IIt
his leüters tlescribed. it: n...Es ist wüst, wüst..." O9>

ana f'coawi{ '...iließ 'ba¡ke, krüppeLbafte

Klncir."." (4O) Stilt another letter to J"F. Bõhner

in November, 1A19 shows that his opinion did not

change rsith the passage of tine: tt...Mâ.n wird doch

¡rieht d.aran d.enken, ocler rair gar zumutent das

Zeug alle wieder von neuem durchzusändigen. . . ' (41 )

(J7) E. Jaeger, op. cit.r p. 10.

(r8) rbid.
(3!) letter to Savígny of Àugust, l8O1 t citecl in

Godwi, op. cit. ¡ p. 1177.

(4O) l,etter to Tieck of .Tanuary, 'lBO2r citecl itr
Ðiel, op. cit.r p. 111.

(41 ) cited in Yordtriede, op. cit.r p. !4.
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Having establisÌred Clemeas Brentano I s

concerned involvement in the literary trends of

his tine, as a young v¡riter and as a criticr we

n'ay rxow enquire into the extent of his personal

enotional involvement in his poetry. I{e have

already indieated his own admission of recognizing

hinself as sometimes more 1;he subject of his

work, rather than i-ts maker. IIaas Jaeger indieates

that Brentano sometimes eased- his personal rnisery

by writing poems. (42) .4, letter from his sister,
Bettína, attests to his use of poetry as an

emotional saf ety-valve--*and he shortly after
aeknowledges this to be tnre:

... r0lemens wircl. a1]ena1 ein Narr t wenl er
an d-en Rhein kor¡nt. *-*Clemens, Yersuchr
doeh zu dichten, d.as erleichtert Ðir die
Brust'...Sehon nach aeht Tagen sehiekt Clenens
der Schwester mehrere Ged.ichte und. kann...
nelden:...'fch fühlte vom erleiehterten Eerzen...
die Fesseln niederfallen, eine ¡ach der
and.eren, uncl clie Sonne séhien mir iar s Eerz.
Wie bin ich doch betrunkenen Sinnea
hingegebea gewesen' . (+l)

Johan¡es Ðíel draws a paralle1 between the content

of Brentanors a¡tl Goethefs work. In each case

(42) H. Jaeger, op. cit., p. 128. ("...In it'''ea
scb¡eibt er sieh wirklich wie Goethe den
Scbmerz vom Herzen. ")

(a]) cited. in Diel, op. cit. t p. 154t 155.
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reaetion of the poet I s phantasy to external stim¡li

is supposed to have generated- poetry.

...'vol-Ies selbsterlebtes Herzenseigenthurn...
welches sich aus den ind-ividuellen Zu.ständ'ent
aus d.er beengenden Nähe der Verhältnisset
aus d.er unrrhigen Erregtheit des Augenbliekes
. ..herauslöster . ..trlas den Dicbter quä1te...
das suehte er in einetn lieilet in einem.
Ep i gra:ome oder in irgend- eiãem kecken Reime
aËzùwerfen; ja selbst die größerea t7erke
beruhen auf tsolchen Zustä¡nden uncl Ver-
knüpfuagen seiaes Gemüthes1. Âeh¡lich
erglng ès auch Brenta-no. " "Die Diehtku¡st
wai i¡n kein Erwerbszweig; er strömte nur
aus, was sein Herz überwogen ma-chte. UntL
hör*e es auf zu wogea und. zu scbsel-lent
wa¡ die augenbliekliehe Erregtheit einer
ruhtgen Still-e gewiehen od.er dureh aeue
h.eftigere Eindrüeke verdrängt: cla::n
ließ er nur zu oft díe eben bego''nene
Ðichtung liegen. .. (44)

Díe1- further proelaims that the poems of "Godç¡i"

carry the greatest, and only artistic value of

the novel . Of these r he ranks "I'uf clem Rhein" antl

'rtrore lay" (with otbers) as having merit equal to

tbe best poetry producecl cluring the flood -ticle
of ro¡aa¡at ic i. sm. (4Ð Ee gives other poems Ín
I'God.wi", producedl in initation of other poets t

second.ary recog!.ítion as exercises in criticisn.

We do not neecl to d.ispute Die1ts high estímation

of the two above poems. But he appears to iglore

(44) Ðiel, op. cit., p. 1)o.

(45) Ibid.., p. 114, 11J.
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or overlook the indieations that both of these

poems, besides being personal outcries, also

follow the sa¡e thread of moeking satire seen

eÊpeeially i-n f'Gotlwi II t' . For h-im, it is most

signif ica:rt that Brentaao I s poerû.s appear to be

occasional poetry with the character of a personal

diary: ".."Seine Ged.ieb.te sind in vollsten

Sinne d.es Wortes I Gelegenheitsged.iehte I uacl

haben. . 
" 
denselben Eerth wie die geheinsten

Áufzeiehnuagen eines lagebuehes. t (46)

Günther Müller¡ siznilarly, fi-:rds the naost

pertinent of Brentanot s work to have the character

of íntinate private eorrespond.enc e.

...Brentanos lyri-k ist ihren innersten
Sinn untl Sein àach nícht s owohl dicbterisehes
Gebilde. ist nicht Kunstwerk, das seinen
eigenen-Raum erfüllte; sie ist vielnehr
in-sich Aussprache und Ånrede r ist
Eiaströmea vom Jch zu eine¡l gânz be-
sti-mmten Du r¡¡d zugleich innigster
Versuch. d.as Du rückströrnencl ins Ïch
ei.tzusaúgen. Sie trägt d.eutlich clie
Züge des tPrivatenr, und. bei aller Scham-
losj.gkeit in d.er Seelenentblößuag gegen-
über-der Geliebten hat Brenta¡o selbst ja
aueh nur einen Bnrchteil seines lyrischen
TTerkes vor die Öffentlichkeit gebracht...
Ðas tEigentlichster .. .hat...eher clie Züge
eiaes iãtinsten Privatbríefes, wie denn auch
zehl reiehe Stücke aur ia Bri.efen überliefe¡t
sinil. (47)

(46) Ibid., p. 151.

(47) c. Mül1er, op. eít. t p. 154.
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To be sure, Mü1ler eoncerns himself prinaríÌy with

poems relating to truise trensel, but bis a.:aalo gy

caa easily be applied- to Brentanots earlier poetry.

Eans Jaeger goes a step further, saying that

friencts åûiL beloveal wo&en directly supp]ied' the

inspiration ând generative power for Bre:rtano I s

poetic expression. (4S) Brentano, hinselfr had

indicatecl this poetic debt to a nbel-ovecl womant' as

early as Deeember, lliJ. (49) oa the saue topie,

Mül1er considers Brentano's verses to be pre/eis,

or conceatrations, of the w"¡itert s feelÍngs and.

terms them by*prod.uets, rather thaa incLepend'ent

aesthetic experiences. (5O) Eowever, we night well

be cautious when asked to eonsider the poens of
t'Gotlwir as by-products. this paper does not wisb

to dispute the indications that many of Brentanor s

poems are incteect resuLts of persoaal a:lguish within

tb.e context deseribetl above by both Jaeger and-

(48) E. Jaegerr op. cit. t P. 67.- ("...Freuncle und'
geliebte Érauen sind es, d.i-e ih-n-durehs leben
[eleitet untl dureh ihre Liebe uncl Íh¡e Âa-
iegung sein fn¡reres erfül1t haben. Sie sin{
¿iË riie¡feder zu seiner Besamten' l¡rrik...t')

(49) Ietter from Clemens to his sister Sophie fron- -- Koblenz. citecl in lY. Vordtriede, op. cit.t
p. 9. ("Schon wieder ein dichtérisches Fieber-a¡ b:.r ielcüh1t. Àch bestes_, Ii-ebstes Sehwester-
chen, wãtttt , acb. we¡n Du fühj.en kön:rtest, wie
innig, wie'sehr ich Ðich liebe...")

(5o) G. Müller, op. cit., P. 154, 155.
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Mül}er. But if our contenti o:r is eorrect, and' a

basic undertone of nGodwi" is mocking, or satirict

then we have every right to elçeet the rrerse

iaclusions in the Ð.ovel to eontain concentrated.

criticism in the sa:ne tone. ITe shatl later see that
ttlore layt' is a prime example of a poen containing

both personal outery a-nd- satire. Our analysis

¡¡silt be well serve¿I if we coasid.er some additional

personal points about_ Brenta¡o.

The autobiographic nature of 'rGodwi" is tracetl

ia exbaustive detail in Kemprs an¡otations (51 )

and. the importanee of rvomen as a generatj-ve force

behintt Brenta¡.o's poetry bas been indieatett.

Jaegerts enquiry into the importance of "love of

Ì omen" in Brentanot s l-ife coacludes that love lgas

the main subjeet of Brentanots lyrie poetr¡r. (52)

Ðie Liebe stanct für den heißb}ütigen
Ealbitalieuer in Mittelpuak des T,ebens t
und. seine lyrik spiege3-t nit ihren stärksten
untt reichstên St¡ahlen die sehmerzvollen
Seh¡.sücht e und jauchzentlen Freuclen seines
ruhelosen Herzens wieder. (rt)

(5't) ço¿wi, op. eit. , p. 11ll-111).

ç2> E. Jaeger, op. eit. t P. 76.

(5r) Ibid., p. 19.
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This corresponds with Srentanors ov¡n confession

of his lifers prioriiies in early 18Ol r in a letter

to lorothea Sehlegel: ".""Die Kunst? Die Kunst sie

ist nur künstlieh. Aber sie isi; nie mehr als ein

Grabmal d.er liebe geweserr...die Liebe Íst das

leben, die Kunst ist allgemeiner Rahmen al1er

sirine... " (54) With "1ove-1ife" the eentral pole

of his existence, our recognition of his per-

tinent experiences should. yield a better untler-

standing of his poetry--*even into the more

obscure, taatalizing pieees wb-ere fantasy blend-s

with reality.
Prior to the writing of "God.wi " Srentanors

passions had. flickerecl into flames oYer ¡lumerous

women-*-but only to a relatively ninor degreet

according to I{ans Jaeger, who find's Brentanor s

acquaintance with the nar¡ied Sophie Mereau (in

June, 1?98) to have been of speeial significance

for his life and. poetry. . $5) Jaeger traces

(!a) cited in lT. Yorðtríede, op. cit. t þ. 251 .

(55) H. Jaeger, op. cit. t p. 19, 20. ('l ...las
waren die -kIèinen Léidenschaften, denen
da''n in Jena die große zu Sophie Meleau
folgen sollte. Eist von jetz-b en gewinnen
d.5-e-tr'rauen, d.ie Ín Brentanos leben- tretent
ar¡ch für urLs Gestalt und. es beginat das
Äuf u-nd- -á,b von Liebesl ust und -leial
erkennbar zu serden. t')
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the course of the love affair in detail ancl

concludes:

"..Dieses in Gegensätzen wogende Auf uncl
Ab ihrer Herzensbezi ehungen i-st der
charakteristischste Zug des ga-i::zen' Yerbält-
nisses. Sicher ist er hauptsächlich ia
Brenta¡os llesea begründ.et r der zu den u:c.-
glüeklichen Measch.e¡r gehörtt die besitzencl
ñoeh an ih¡e¡n Sesitz zweíf elr. müssen. i.Ue
Blicke, alle Ãuße:rrngen des geliebten He,ibes t
die niðht von dem gaûzen Strom ihrer liebe
durchflutet sincl, bereiten ihrn die entsetz-
lichsten Qualen utd. vera:rlassen ihn zu den
stärksten llorwürf en. Er, der in jeden
Momente wahr sein wi1l, Éann sich zu¡a Beispiel
nicht ân d.ie Zurüekbaltuag Sophíes in der
Gesellschaft gewöhnen. Sie scheint ihm
ùan¡ nur Ðame zu sein, heíter und- tåind'elncl t
leicht und oberf'l äch1ich, nur für die Minute
lebend und rcit der 'schréckliehen Fähigkeitr
begabt, ihn rzu vergessent. Ðas durch
Erian:rring gebändigte ÏÍesen tler um acht einhalb
Jahre älteien Frau steht in i rn¡ls¡s[b¡st¿.t
Span:rung zu clen ursprünglichenr - 

slringentlen
Naturell des Zwaazigjährigea. 156)

!'le read. furtber, in Jaeger, of the th¡ee occasions

on which the lovers parted.---first as a mut'¿al

test, then due to Sophie;s attenpt to withdraw

from the relationship (followecl by Brentano's),

until they appear to trave exhaustecl each otherr s

patience---bitterly. The bitterness mu.st have

lain deeper in Brenta¡o because (in Jaegerts view)

he apparently felt rejected a¡tl hj-s feelings

scornetl long after Sophie had freed her thoughts

(56) E. Jaeger, op. cit. r p. 2o.
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of hin. this rnay well be tnre, for at least one

of the literary cirele, Dorothea Yeit, eonsidered.

that Brentano had been "shown the doorrt. (r7) In a

letter she eonments on the mood of the relationship ancl

indicates tLat it was cJ-early eontroltecl.by Sophie:

.".Sie war durchaus die Führende r¡¡d. lÏber-
legene, der Clemens in vô11iger__Eing_egebea-
heit gegenüberstand. In ibrer Hpnd. l.agen
die Fesseln, d.ie ih-n ba.nden, und die.-sie je
nach seinem'Verhalten untl ilirem Gutdünken
lockerte oder fester arzog. So war er inmer
der Bitte¿d.e und. Flehende, der nieht meh¡
freí über sieh, geschweige denil über die
Geliebte zu bestinüen Yern'ochte. Ilenn
Sophie ibn nieht ¡ait derselben liebe ent-
geþenkan, d.ie er Íhr entgegenbraehte, ko¡¡t e
er rlur anklagenr sich nur ia bitterea
Yorwürfen ergehen. Starke aber uagebãncligte
leidenschaft uncl geringe Mä¡nJ- icbke it sprechen
aug seinem Wesen, und. wir können es verstebent
claß Sophie ihn zurief: tSei stolz und.
besehe-id-en' . (:S)

On the rebound. from this unhappy ex¡retience,

Brentano turned. to the "exquisitely beautiful"

seveuteen-year-olct Minrra Reichenbach. If for no

other reagon tha¡ her youthfulness, Brentanor s

relationship with her nas quite d.ifferent than

(57) letter to A.TÍ. Schlegel of August-25r 'IBOO'-' citect in H. Jaegerr op. cit. r p. 22. ("....Tat
ja, Meeräffchen hat dem Angebra:rnten
ãciataaten !-bsehiecl gegeben, so d.aß er nicht
a.:rgebrennt, sontlern [añz abfebrennt ist...")

(58) rbid.1 p. 22.
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witb the older, more-erperj-enced Sopbie*--as described-

in norotb.ea Veit's letter. Thus, with Mima,

...fühlt er sich in Altenburg beruhigt unil
geläutert durcb den Liebreiz reinsterttr¡leiblichkei-i;r"..Er liebt sie nicht um
ihrer augenblicklichen Erseheiaung, sondern
um eines Zukunftsbild.es willen, zu dem
sie durch seine Liebe hina¡:reifen solle.
Durch ib.n würd.e ihr eigentliches lTesen ans
licht gezogen werden, unci alle Schleier,
die bisher noeh íhr Wesen verðunkelten,
v¡ü¡den fallen. Solche rSchleiert seien
leichtsin¡r, Koketterie, Oberflächl.ichksif, ,IJißtrauen, Eitelkeit und. vor allen Kälte,..
in Grund"e i.hrer Seel-e sei sie nieht kalt,
so meint er, so¡ldern das reine l{eib, Idas
sicb...¡eich in sich selbst fühlt, aber
den kühnen lúut vernißt, sich eine eigene
Richtuag zu gebenr. Er selbst wolle ihr
Führer sein...steht vor Minna wie der
Bildner, d.er eine Gestaft formen wi1l. Er
ist zunäehst cler Fordernde, denâ er will
nicht ¡aeh¡ rum liebe bettelnt. Er wi]-l
sie nit zarten Fäden an sich fesseln, aber
bald. hat er aüs iìr¡ren sich selbst ein Netz
gehüpft. Je mehr seine Liebe wäehst, clesto
mehr wirct er aus ihren Sehõpfer ihr Gesehöpf.
Er.. "fleht sie an, sein líeib zu wertlen. Sie
weist ib¡r nach fångem I{inhalten schließlich
zurüek. Da gl aubt er zu erke¡¡renr was er vorher
ableugnete, claß ihr vrahres Wesen nur in Kälte
u:ad. Koketterie bestehe. Ihre Schönheit
seheint ihn doeh nur die t Schörheit der Form',
nicht die des rInha1tst...zu sein...Bei
keiner and.eren Frau, auch nieht bei Sophie
Mereau, hat Brentano in 3¡iefen d.ie äußere
Schönheit gege¡rüber der innerea Kälte so stark
hervorgehoben ¡rie bei Minna. Kälte ist aber
geratle cler Zug en Mima. an clen er nicht
[lauben worltã. ..$Ð

Ihus, between Ju¿e and July of 1BOO, the

hapless lover found. hinself burned. ard rejected. for
the seconcl time. The tenptatj.on arises to apply

(¡9) r¡ia., p. 24-26.
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the same l,'/ords to Brentano with which he criticized
Sophie and, Minna-*- " infidetity, superficiality and

cof d.nessrt. But as we intenti to consid.er our poems

as expressions of geûuirle feeli-ngs based on his
er{perÍences, it may be better to see Brentano as

immature, rather than simply fickle. FJe nay then

agree with Jaeger that the experience following
ùfinnars rejection (with areother llew lady-love)
was of high ed.ucational- value for Brentano.

ïn Madame de Gachet, Brentano discove¡eù a

mature r?oman whose mar\y-faceted. temperament

fascinabed., captivated- and- inspired. hin at the

sane ti¡re. (60) Her character-sketch is of special

interest for a coñIarÍson rvith lore lay.

. . " 
In l[ne. de Gaóhet nun hatte er- ein Ee i-b

ke¡:len gelernt, die in u.ngebundener, aber
imponierend.er Freiheit nacb. den Ânl ¿gstl
ibrer Natur lebte. Durch sie erst wurde
ihrn ¡nfls¡s¡seits d.eutl-ich, wie die Meb¡zah1
d.er Mäd.eben, dan:.nter Bettine, die ì hm vor
a1lem am Herzen liegen mußte, beengt in den
Fesseln ðer Unbe¡nußtheit ihres eigentlichen
IÏesens oder in d.en Ba¡d.en d.er Sitte ihr
leben verbrachte. Mme. de Gachet fi-ihrt e
ihn erst dazu, sich in das Tlesen des Weib-
lichen so tief zu versenken, wie er es in
rrGodwilr tut. Diese Frau erhellte ihm d.urch
d.ie Gegensätzlichkeit ihrer Natur zu Bettine
e¡st das eigentliche Wesen d.e¡ Schç'ester. Er
erka¡nte nu¡ in ih:e die Lfi schung voa

(60) rbid. t P. 27t 28.
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glutvoller Sehnsucht und scheuer Mädchen-
haftigkeilr. . .Man denkt daraa, wie Cfemensgehofft haitte, da8 s j-ch Beitine a n Ì,tms. fls
Gachet entzünden und. bifd.en würde, wenl er- auch nieht wùlnschte, daß sie zu sliark unter
den Einfluß dieser so kraftvollen Persõn-
licLkeit käne. Nun r¡i-rd es uns auch ver-ständlich" v¡arum Clemens den zweiten Teil des
I Godwir gerade Bettine r¡i¡lmete und sich 'b¡oi;z
aller Gegenreden nieht d.avoa abbringen 1ieß" (61 )

It would- indeed seem that l¡fme. de Gachet helped.

bring Brentano to eonsid.er womell more seriouslJr as

people, rather than as a faseinating pre-.

occupation. (62) How bewitching he fou¿d her is
shov¡n in ?rGod.wi f f ¡r where her ref l ection, the

"Gräf in von G. rt , is d.escribed.. For ex¡¡¡ple :

...ein höchst wunderbares Eeib.. "ob¡re allen
Charakter... ein leicbtsínniges, f¡öhliches
Weib, nit einer Freiheit ohne Grenzen, cli-e
doch nicht ins Gemeine fj.el-. (63)

Conpletely entralced, ¡'God.wi-Brenta-nort spent

two whole months under the spell of the countess,

(61 ) E. Jaeger, op. cit. ¡ p. 113t 114.

(OZ) See an ini;éresting, soroewhat different opinion
of Brentanors position vis-à-vis women given
by llolfgang Frijh¡vald. in: llteaaturvrirssenschaft-
llches Jahibqqh de¡ Görre@

(6¡) See Godwi, op. cit. , p. 40)411 .
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only to flee one night--*desperate for his

salvation. (One is re¡ainded. here of lfometrs

enehantress, Circe, who east a spell over od.ysseus I

comparlíons-*-changing thern into swíne with nûinds

a¡rd. wiIls numb ed" by sensual pleasures.) fn a

farewell note, God.wí begged the countess to save

her I'innoeent" daughter, VioÌettat by sending her

away. In spite of al-l her charms the countess

was not presentetl as art icleal mature woman---

íncleed. she d.iett as a result of her sen.suousness.

Instead, she represented an example model from

rvhon Bettina night learn. ..Ànd clearly Brentaao

became worriecl about the ínfluence of Mrae. de

Gachet on his young sister. Along with growing

c¡itical insight into trfme. d.e Gachetrs characterr (64)

Brentalo hact another xeaso¡l for presenting the

eountess negatively in the novel. In the spring of
'1801 the wiklly-enchanting Mne. cie Gachet left
Brentano behind.. (65) Wb,ere he had previously

faileil to gain control over the hearts of Sophie

(6a) His letter to Bettina, citecl in Ðiel , op. cit.,
p. 14O. ('r...Àuch soilst Du sie lieben wie clea
geistreÍchen Menschen, d"oeh nur ihren Geist und
Herz; d-ie Narben aber, d.ie ih¡ Erfalrung uncl
Geschick gesehlagen, das männl iche T9ifd.e ihres
Seins und. Versta"'d.es sollst Du übersehent über-
haupt Dich ih¡ nicht Ìringeben. .. n)

(65) Ibid., p. 142.
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and. Minna, it is not surprising that Brentano was

unable to oceupy the more-sophistieated, emalcipated

Freachwoman for very long. Thus, in agreement with

Jaeger (66), we recognize Brentanors experiences

with women during the writing of "Godwi II" to have

been essentially u-usuccessful . Vaaity bruisedr we

requíre no great feat of the iraagination to recog-

nize in "lore Lay" aa atterapt by Brentano to

sootb.e his injured pride. As ín the case of the

fablecl fox, wora out through vain attenpts to

reach grapes hanging just out of reach, Brentanors

mood is cJ-early: I'I am sure those grapes are sour! "

Besid.es these events, Brentaao's mood- of that

time was created. in part by the loss of yet another

floman. His belovetl sister, Sophie, two years his

senior antl his closest confídante throughout the

sorro¡Fs and fantasies of unhappy childhood aad'

youtb was lost to hj:n. (67) Eer death on Septenber

19, IBOO was not une:qrectecl, but was a severe blowt

coning as well just after the tornented' days with

Sophie Mereau and. Minna. \{e hear his aaguish:

(66) H. Jaeger, op. cit., 9. 127. ("Der wesentliche
Erlebnisiri¡alt der ersten Period"e hatte für
d.en Menschen Brentaao in dem vergeblichen
Ilerben um das iÍeib bestanden. " )

(6?) Ior a clescription of this relationship seet- " for exampler- Ðiel, op. cit., p. zOt 21 , 44.
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.."den seLtsamen fod Sophiens meiner
Scbwester ganz zerd.rückt.. "llas mir das
Fürehterlichste bei d.er Saehe war, ist die
.Llild.ung, die ich d.avon hatte, voa-welcher
Q.ie sieh agr .{usgange neines ármen Buches
f"God.wi I"J übeizeügen, alles was in den
letzten Blättern "die Brünette" genan:nt
wird., heißt Sophie, untl ist dies-'i{und.er-
beilige, der F7elt geopf erte Mäd.chen, rait
de¡ rneia Letztes nied.erbrach. (68)

i:rcl his h¡ma, "An S. ", (69) strikes a tone which

we shall fintl carried. over undi¡oinished. into the
poen riÂuf d.em Rheian. Y/e note especially the last
two verses:

Â'¡ Tage hörtest du ¡rieh nicht,
Denn d.u warst der Tag,
Du ka¡ast nicht am Abend.,
Denn du bist d.er Àbead. geworden.
Wie ist der fag verstunmt
fn f reuncll ichen llorten,
TJie ist sein Aug gebrochen
fa s eb¡e¡.d.en Tränen,
.á.ch da schweigen alle ueine lVorte,
Und meine Sehnsucht zieht nit dir. (7O)

Thus , concluding this backgrouncl stud¡r, God.wi.-

Brenta¡o is u¡attachetl, louging for love, rejeetect,

with the aecompanying bnrised- príde (or vanity)
ancl in genuine anguish over the foss of his sister.
Having established. something of his mood. ("die
laune nit d.er geschrieben wu¡d.er'), oe may now

cons j.d.er our selectecl poems.

(AS) fro4 a letter to Julie Reiehenbaeh, citecl j.aIl. Yordtríede, op. cit., p. Bt.
(69) It is evident that the i¡tencted- title is

û.A.n' Sopbie n .

(7O) codwi, op. cit. t g. 274.
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Çnepteå_III

f-a,ut a.n Rhein]

Ein Fischer saß im Kahne
Iht¡ war das Herz so schwer,
Sein liebchen war gestorben,
Das glaubt I er ni¡anermehr.

lfnd. bis d.ie Sternlein blinkenr
ünci bis zum }lond.ensehein
ïlarrt er, sein Lieb zu fahren
nrob-l- auf d.em t ief en Rhein.

Da köm¡nt sie hergegangen
Uncl steíget in den Kahnr
Sie schwanket in den Knieen,
Hat nur ein Hemd.lein an.

Sie schwir¡rmen auf den Wellen
Hinab in tiefer Ruh,
Da zittert sie und wanket;
O Liebcb.en, frierest d.u?

Dein Hend-Iein spielt irn Winde,
Ias Sehifflei¡r t¡eibt so schnell;
Hül1 d.igh in meinen Mantel ,
Die Naeht ist käh1 und heII.
Sie strecket nach den Bergen
Die weißen Arme aus,
Ilncl freut sich, wie der Voll¡rond.
Aus Wolken sieb.t heraus.

Und grüßt clie alten tülme,
Untl wilL den hellen Schein
Mit ihren zarten Armen
Erfassen in dem Rhein.

O setze dich doch niecler,
Eerzallerliebste neinl
Das Vïasser treibt so schrreller
O fall nicht in den Rheín.

Und große Städte fliegen
An ihren Kah:r vorbeí,
Und. in den Städten klilgen
!e¡ Glocke¡r naacherlei.
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Da kniet d.as Mädchen nied.er
Und faltet seine Händ
Unil seine hellen Augen
Es zu d.em Eimmel wendt.

lieb Mädchen, bete stille,
Schwank I nicht so bin uad. her,
Der Kahn, er möchte sinken,
Das lTasser treibt so seb¡.

In einen Nonnen-Kloster
Da singen Stimrnen fein
Und. in dern Kirchenfenster
Sieht naa d.en Kerzenschein.

Da singt das tr[äd cb.en helle
Ðie Metten in tlem Kahnr
Und" sieht d-abei nit Tränen
Den Fiseherknaben an.

Der Knabe singt nit Tränen
Die Mettea in d.em Kahnr
Und sieht d.abei sein Mäctchen
Mit stunmen Blicken an.

So rot und inmer röte¡
ïliird nu¡ d.ie tiefe FJ-ut,
Und. weiß und. ir¡mer weißer
Das Mäd.chen werd.ea tut.
Ðer Moncl igt schon zerronnen
Kein SternLein nehr zu sehn,
Und auch ilem lieben Mä(lchen
Die -Augea schon vergehn.

lieb Mäclchen, guten lforgen !
lieb Mä.clche¡l, gute Nacht!
Warum wiIlst du nun schlafen?
Da schon d.ie Sonn erwacht.

Ðie Türne blinken he11e,
Unc[ froh cler grüne Wa]d.
Von tausend. bunt en Stinmen
ïn lautem Sang erschallt .
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Da will er sie erweckent
Daß sie die Freude hört
Er sieht zu ihr hínüber
Und. findet sie nicht nehr.

Und. tegt sieh in d-en Nacllen
Unct sehh¡¡¡ert weinend. eint
Und. treibet wei-ter weiter
Bis in die See hinein.

Die ì*{eereswe}1en brausen
Unt[ schleudern ab und. auf
Ðen kf einen Fischernachent
Der Knabe wacht nicht auf.

Doeh fahren große Schíffe
In stiller Naehf einher,
So sehen sie die beide¡r
Im Kahne auf ilem Meer. (71)

ArtÍstical1y speaking, this poen contains

nurierous elements of early ro¡nantieism and' we ca¡'

recognize Brentano as a pupil of ludwig Tieckr s'

One needs onfy to think of llieckr s "Ðer blond'e

Eckbertn for examples. Ebil Staigerts conments

suit our purpose:

...llieck íst...zu a1len fähig. So stinmt
;i-;i;h den¡. voräbergehetaL auf die herzlich-
in¡ige And.acht seiaes Freundes Wackenroder t
alte;tünelt und. faltet ttie Hä¡rd e vor dem
Wunder d-er heitigen Kunst...eignen sich
Märehen besser, das lraumbewußtsein zw et-
t;ns;;;..Garz éigenartig, zugleích bezaubernd'
u-nd.ïerstörend, lst diesés Gefühl von tr'reiade t
Nichtiekeit u¿á Traum in d.er Märchennovelle
'Ðer bÍond.e Eckbert I ausgebreitet . . .ITir
fangen an zu lesen, wir lesen zu Ende u¡tl
sinã noch völlig rátLos---¡atlos u¡d tloch

(?1) Godwi, op. eit., p. J4o-742.
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f estgebannt. f.tras wi]-l der Dichter d enn
überhaupt sagen?...yfir haben beim l-etzten
Satz den Eind-ruck, daß alles sich gegen-
seitig aufhebt, und. fühlen den Bod.en unter
uns schwinden...Es gibt nur Verälderung; vrer
sie ve¡nünftíg erfassen will, sieht sich be-
trogen. Die Einsirurigkeit der Zeit ist u¡rter-
graben; Tote sind. wied.er lebendig; Geschehenes
wird. ungeschehen. Die Dinge folgen auf-
ei-nand.er wie im Bev¡ußtsein eines Träumers...
Tieck ist der Erfind.er jener ¡oman.bischen
Stírunúngskunst, die von Brentano bis zu
Heine den Ruì¡ der deutschen Dichüung bildet...
Die St im,mrng s kuns t ersetzt geradezu die
Einhei-t des-Ged.ankens oder ãer Fabel . ",(?2)

Ile see, as well, that Brentano's "Auf d.em Rhein'r

contains some of the sa¡e motifs as soüe verses

of Tieckr s. e. g:

Wie schnell verschwindetr/So trieht als G1aaz,
Ðer Morgen f indet,/Verwe1kt den Kranz,
Der gestern glühte,/fn a1ler Pracht,
Den:a er ve¡b1ühte,/Jn dunkl er Nacht.
Es schwir¡mt d"ie VJeller/Ðes Lebens hin,
Untt fã¡bt sich hetì.e r,/Hats nicht Gewinn;
Die Sonne neiget,/lie Rõte flieht,
Der Schatten steiget,/Uncl- Du:okel ziebt;
So schwinmt die liebe/Zu IYüsten ab¡
Àch! d.aß sie bliebe,/Bis a-n d.as Grab !

Ðoch wir erlç¡achen/Zu tiefer Qual:
Es b¡icht d.er Nachenr,/Es Iöscht d.er Strahì r

Yom schönen T,and.e,/Ifeit weggebracht
Zu-ra öd.en Stra-nde,/tJo r¡-ra u¡õ"Nacht. (?1)

QZ) E. Staiger, Stilwa:adel , p. 187-191 .

(7r) Ibid., p. 1J2.
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fn both these exaroples r'¡e find a sinil-ar

word play on light ancl darkness' sunlight and-

shadow, d.ay and- night. A boat is ad.rift in both

and. in both there is a tor're.lted awakening after
a short dream-int erval-. Brentanors ttliebchen[ bas

Iife onJ.y in the night and. fades away at the

d.awning---just as fieckt s flowers wilt and d.ie

from one d.ay to the next. Both poens end. on a

negat ive t one . !Íhere Brentano has b.is "Knabe 'r

cry hiraself to sleep because of a hopeless

situation, lieck cl-ains that the¡e is nothing to

gain from life. For both poets even love appears

to be a temporary phenomenon and- in both cases

the subjects d"rift away into a d.esolate oce€rn.

The 'rFischel" presented. by Brentaao in his

ballatl could. easi]y be identified. as a represent-

ative of Group II of the art enthusiasts mentioned.

earlier. (74) This egotistic rnad-nan will not

believe tbat his "liebchenÍ has bee¡l taken fron him

by iteath. In his dream-like fantasy he ¡esunects

her---en erotic apparition swaying i-n a flinsy
nightshirt. Throughout the verses sbe is silent
a:rd. passive, seeningly present only in response to

the dena¡d. of his wi1l. It is possible that

(7a) See p. 1) herer above.
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Brentano v¿as soothing his or,,u. ¡¡ou¡ded. pride---
sinee in his real life at tbat time the ivomen to

rvhom he was att¡acted. would not confor:m to his

d.esires.

The 'rliebchen's" ( ínvoluntary) tea¡s of Verse

17 ð.o not indicate eroij-on arising out of problems

in a rnan.-wo¡nan 1if e relationship. Indeed, they

could. have formed. in response to religious feelings
aroused- while si-nging the rnatins. The "liebchenrsrl
emotions vís-à-vis the I'Fischer' are inconclusive.

We may d.o well to reeall that the alternate title
to "Godwi' is "Ðas steinerne Bifd. der Mutterr.
KÌaus YIí1Le makes pertinent comrnents about

Brentanors depicture of sorow in the novel:

Das Bewußtseín der Ronanfiguren, ttief
verwaistf zu sein, ist allþeneih; umgestimmt
wird d.er da¡it verbr¡-ndene Schmerz. Ä1s
Objekt d.i-eses schmerzvollen Bewußtseins
steht d.as I steinerne Biltt t d.er Mutter I God.sis I . . .
Das rsteinerne Bilcl' seheint auch Subj ekt d.es
Sch¡nerzes zu sein; es bezeichnet ein E'xtrem
d.es Schrnerzes, d.en:r cliesem ! steinernen 3ilclr
ist d.ie Ums t i:omung versagt: estKann nicht weínen, d.enn die .å.ugen
IJnd. d.ie T¡änen si nd. von Stein.
Kann nieht seufzen, kann nìcht hauehen,
Und erklinget fast vo¡ Pein.
Âch, vor schrnerzlichen Gewalten,
Möcht das gen2s Bild. zerspaltenl . ..
Traurig blickt es in die lfellen.
Schaut*hinab nit toten Harm. I (ZS)

l7i11e conclud.es that the i-nability to cry is the

(75) K. wiI1e,
Werk Clemens
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highest possible degree of somow. (/6)
lVhen the ¡'Liebchenrs" unexplained sileni; tears

ale compared to the shocked silence of the I'Fischetrl

in Verse '1 , an observer can readily conclude that the

"Fisehertst' emotion, as presented- by the poett is
much deeper and more genuine. .And we a¡e

immediatety ieminded of Brentanors unhappy ex-

periences with Sophie Mereau and. Minna Reichenbach.

Efans Jaegert s co¡nments on B¡entalots sentiments

concerning these two fit our thesis argunent. (77)

Brenta¡rors conclusions about the personal-ities of

Sophie and tr[inla ("äußere Schönheit der Form...

in-nere Kälte...1eícht und. obe¡flãchlich") c a:a be

seen earried over into the figure of the "Liebchen'.
In h.is own experiences, Brenta:no considered. his

emotÍons a:ad. his love to have been ðeeper and- more

genuine than those of the women he loved.. îhe

"Fischerr s" situation reflects this attitucie. Âs

i-n B¡entano's omx unhappy experiences to that d.atet

the "Fischerrt fou-nd no ul-timate satisfaction. Â

paraì-lel c a.ra easily be d-rawn between the t¡vo.

Brentaao, the u:rhappy lovet, incredulous about

(?6) Ibid., p. 66. ("Tränenlosigkeit bezeichnet
den höchsi;en Grad. d.er Trauer. ")

(ff) cited here, above, p. 25, 27.
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being doubty reiected, stilI yearning for love

but now d-irectionfess on the "sea of life"---is
reflected in the "Fischer'r rvho has lost his love.

Just like Brentanot the "Fischer" can only have his

l-ove as a menory and'/ or as a drea¡o-fantasy.

Brentanors ballad makes no sense as a story.

Instead,, it presents a mood situation rvhich. clearly

reflects his ow¡r nelancholy, J-ovesickness and-

desoÌation in the suruner of 'IBOO. (78) Fiseher-

Brentano has been eut*off from his beloved (this tinet

his sister Sophie) by her death. Ee is completely

exasperated. and has neither inclination nor energy

to faee this brutal fact. The mood is the same

as in the d-irectty personal hðrø-n "An S. ", but

he has recreated. the atnospbere in folk-song

form. His shocked- anguish in the first verse is

as readily recognizable as the torment of a

'Laokoon" figure. Ee need.s to utter no word.s of

h.is own. \l'hen he is silent, we can readily

empathize with the "Fj-scher'. But when he beeones

"rational" and finds his voice (Verses ,r 8) 11

and 17), the atmosphere of the ballad is weakened..

The nain the¡ae of the ballad' seems to be the

effect of separation caused- by d'eath. Because his

(7e) see E. Jaeger, oP. cit. t P- ,8.
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beloved is dead, the "Fischer" (who loves life-*-

see Verses 11 | 1?, 1A1 19) gives up the will to

live (Verse 2o). Brentano handles this sane therae

thoroughly in "Godwi I" in the songs of I'Ierdo

Senne where Y¡e f índ. lines l-íke:

. " "Meine müden Àugen sinken
Hin zur Erd.er' suchen Ruh...
Klaget nicht, denn sanft und leise
VIi¡ã d.es Müd.en $¿þ]¿¡nms¡ sein...
Schwermut glänzt d-es Ìvlond-es He]1e
In mein tränenloses Aug. . .
Und. es Pochent Trost im Leident
Totenuh¡en in d"er l9and...
Ieh kornme d.ir sterbend entgegent
Ich ringe, d.u sinkest, ich teile dein Grab'

Doch stürzt man den Stür¡aen des Lebens
Von neuem mich Armen nun zu-
Ich si.ker ich ringe vergebens,
Âch nur in dem Ã¡ãät¿ dãs Todés ist Ruh. (79)

Tle are reminded of B¡entanors debt to Novalis'

'tll¡rmnen an die Nacht " (worked out in February of

18OO) for the ideas concerning death indicated'

uere. (8O) In the hymn to Sophie, as iìl the

t'Fischer"-ba11ad, Brentano expresses a lovett s

grief caused by the death of a beloved' In the

b¡¡ro-n we see his longing for d.eath, whereby he

hopes to be re-united with the departed' Neither

there, nor in the case of the t'Fischer", is there

indication of a philosophieal belief in a

progression fron life on earth to a "higherrr form

(?9) çoawi-, op. cit.r P. 69, 7o,, 7r' 74-

(Bo) E. Jaeger, op. cit. ¡ P. 43, 44.
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of life after cleath. But we do find this idea i:r the

Vferd"o-songs. Werdo looks forwarcl to death as the

beginning of extended. existence---as part of a d.ivine

plaa of nature as a whole. In r'Án S. I' tleath woulil

sinply me a:r the end of the separation, witb

no general conments. But neither the "Fischer'r

nor Ìferdo looks clown upon earthly life, ¡rhich each

would. regret leaving. llhe "Fischer"-ba11ad d'oes

not appear to be philosophical. It appears to be

sinply an erçression of mood.

The conclition tlescribed in "Àuf dera Rhein'l

j.s unreal , dream-like. The poet does not appear

to have attenpted d.escription nor creation of a

real situation. The objects and- actions named

appear to be of little significance. So the

t'liebchen" stretches ber white arms toward the

mountains; the moon is full; great cities float

guickly by the boat; bel1s ring in the cities;

canatles glow in ehurch wind.ows; nuns sing in the

cl-oister; Iighthouses sencl out flashes of light;

the green forest is fillecl with a thousa¡il voices

(which only the "Fiscber" seens able to hear) ! To

what encl? AII these concrete objects and real

actions have no meaning for the äazed. and t[1s-

tractecl "Fische!". One nay seek in vain for a
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train of thought from one vetse to the next.

Unrelated verses convey no unified message, and

one is temptecl to view this ballad" as an

agglomeration of empty words. Language cones

near to losing ii:s reason for being. One can

suspect that in "Auf dem Rhein" Brentano has

continued the parody found in his "Gustav Wasa'r' (Bf)

As earlier suggested, Di-el appears to have

overlooked the possibility that "Àuf d.en Rhein"

could indeed be a sarcastic parody. As a serious

poem it is inconsistent. The "Fiseher'sr¡ attitude

i-s established. in the first verse---perhaps i;he

strongest verse of the bal-lad. In this partt
t'"Àuf d.em Rheintt perhaps deserryes Diel I s comment

that it ranks with the best of romantic poetry. (82)

(81 )ÐieI ,op.above, p.

(82) ÐieI , op.
above, p.

åî*å:>n' 
119t 12o' (cited here

ååli' n. 114' 115. (cited here
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The "Fischer" has lost the impulse or incfínation
to action (Ein Fischer saß im Kahne). Fe sinpÌy

sits and passively allows hinself to be borne by

the waves. He has no solid 6::ound under him. By

inptication, he has ceased. to live on this earth.

He is dispirited (Ihn v¡ar das He¡z so schwer).

He is in rnourning (Sein liebchen war gestorben).

Ile refuses, or is unable, to accept harsh reality
(Das glaubt er ni rnme¡mehr) . l?e ea¡ eropathize

¡cith the "Fischerl who appears shocked. out of his

senses. fhe only thing whieh has aqy neanin6 for
hin is his "Liebchen". His onì-y impuls e is to be

with her. In a real world. this wou1d. be ínpossible.

The "Fiseher" eseapes his grief within a fantasticr
drearo-like worlcl. But by evading reality instead of

facing it, he loses the enpathy of a critical reader.

Srom that time on he fits the description of the

figures in "Gustav \Tasan: rr...Iauter Ritter der

gemeinsten u:rd. traurigsten Gestalt..." (B]) By

Verse 20 he has becorne a creature without charactert

without will and without hope (Und legt sich in d-en

Nachen/Und. schlummert weinend- e in/Und" treibet...).
If Brenta-no ever intended. the bal-lad. "é.uf dem

Rhein" as a parodyr as arl example of poetry

depicting superficial characters with weak emotionst

(Bf) Ðiel , op. cit. ' 
p. 119t 12o. (cited here

abové, p. 7.)
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he v¡as successful . On the other hand-, it is

quite possible that tlre "Fischer|stt wretchedness

and. hel-pl-essness å're trtle reflections of Brentano's

own mood.

fhe apparition of the I'Liebehen" whícb'

appeats at nightfall eompleraents the above

description of the "Fischer"" Her imagined

presence does help hiil forget his grief' But

in that unrealo fantastic vrorld- r she ao longer

has a personalityr either. She does not respond

to the ttFischer t s " questions I nor d.oes she

utter a single worcl. throughout the dream.-voyage '
Emil Staiger aptly points out her conditíon:

"...Unc[ ohr.re Sp"aehe ist sie gar kein Du uncl

hat sie keine Gesehichte...' (84) In fact,

he continues ancL points out in the same train

of thought that she only has reality as aa

erotic sYnbol:

...Ðie liebste des Fischers erscheint"'
in lauter Einzelb'eiten, d.ie äußerst zart
ulld ttü"ntig sind: bleich uncl - 

schwebentlt
iait den uänãlein spielend-...d'ie hellen
Àuqen. . .versf imrnentl in der Ðämmerung'
sàÏu"t das Yschwa¡ket in d-en Kaienr ist

(84) E. Staiger, Zei-t, op. cit., p. 49¡ 50'
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keineswegs eine 'Beobachtung I , sondern
wie das tzittert t und. ty¡a¡ketr eine
Einladung an den Fischer, die Arme um
ihren leib zu schl-ießen, ein Ruf an
seine inbrünstige Setu¡sucht. Und wie
verführerisch r¿uß der sein, da sie
'nu¡ ein Eemdfeinr anhat...fn diesem
unmittelbaren Sinnenzauber erhält die
Liebste ih¡e höchste, t reizèndste I

Realität. Und d.amit schließt sie sich
den vielen weiblichen Wesen des Ðichters
an, welche in eínem sir¡a-lichen Reiz und.
nur im Reizenden wirklich sind, den
Frauen im rGodwir, der Sirene, die sich
süß a¡r Felsen¡iff tauf der Hüftet wiegt,
d.er anderen, nit der Inaekten Schulter
blankr und. ¡oit de¡s tleibchen sch-lankr. ",und. nicht zuletzt der Lorel-ey, den
-åugen wie rzv¿ei Flamment und dem
I Zauberstab t des rveißen .Arns.

Vlie momentan, wie unzusaaneD.-
h.ängend- diese Reize sind, hat Brentano
e in¡¡al- selbst in einem Gedícht a:a Sophie
Mereau höchst übe¡raschend. ausgesprochen:

'Wi1lst du nir Trost verleihen,
laß mich. aus deinen Augen
Der liebe Sehwärmereien
Mi¡ut enwa,hrhe it saugen. '

lúinutenç'alL¡heit ist d.ies alles, so seh-¡,
d.aß. . . die f d.eni;ität d.es Menschen
überhaupt fraglieh bleibt...Ein Riß
in d.as magisehe Netz, ein Sriderspmeh
zwi-schen rwalrhaftiglich bestehend-erl
Erkenntnis und. dem, was hier rDichte¡-
phantasie I heißt, bleibt stets eine
lauernde Möglicbkeit und. tritt immer
wieder hervór...(85)

The 'lFischerr s " belovecl is d.ead. and. ca¡r

the¡efore onl-y appeaÌ in the ballad. as a poetic

fantasy. She seems no more nor less then an

erotic syrnbol---an ethereal figu.re, a hand move-

nent, the faj-nt scent of a delicate feminine

(85) rbid., p. 4t ff.
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figure shivering in a negtigeel Such a figure
ryas often typieally used by Brentano to seize
a listener's attention and hol-d- it fast. (86)

Erotic symbols, hol',rever, can only hold a third.
personr s attention for a limited time.
Cbaracters or people captivated and controlled.
by eroticism, or sensuality, or fantasy---
rvho are l¡-nable to give their lives al¡r direction---
are not stron6', but rveak. They ca:r be describecl

as shal-low or ho}}ow. The "Fischer'r is just such

a character, especially since he does not (re)gain
independence of thought o¡ action, but gives
hi-¡as elf up to drift airolessly with the tide.
Brentalors ow¡. wo¡ds come to mind.: ,r...Das

lVe1tmeer, aber, war nichts al.s e"í n sumpf ichter
Fischteich, die Tapferen brauchten Ba:r nicht zu

schwj-rnnre¡1. .. " (87) F.motions of week ênd. sballow

eharacters as presented. here c¡n only be

superficial emotions. Eence, conside¡ing this
ballacl from yet ¡nother engle¡ it is possible to
conclude that it is Fn exanple of Brenta¡.ors

(86) Ibid.. r p. 51 . ("...Brentano liebt es,d.en
Mensehen so nur auf dem Reizend.en zu behafte¡l
...wunde¡n wir r:.ns nich.t nehr, d.aß seine
u:atergeßlichsten Geschöpfe weibliche Wesen
sinil. E)

(87) Cited here, above z p. 15.
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parody of superf iciaÌi_ty in poetie works.

At least one critie has concluded that
trudwig Tieck, a master figure of early Gernan

¡:oma,nt ic ism , never e onc erned hi¡es elf with s erious

questions of life---that he y¡as a:nd. renained

merely a highly*gifted, but superficial nan of
letters---not a.:a artist. (BB) As in Tieckts

"Der blonde Eekbert" (B!), Brentano has createtL

a transitory dream-consciousness. The n'ork is
read. carefully through to the final lines a¡d.

the reade¡ can come to no clear-cut eonclusion as

to v¿hat the poet intended. Vith the last two

verses of "Áuf dem RÌreinn, reality appears to
have disintegrated and. there appeaÌs no solid.

foundation left for fife. fine has lost its
meaning. Seemingly u¡relatecl events are arrangeil

one after another as in a dream. Both Tieck and.

Brentano tcere successful in ereating sonethiag

real---a mood, or en atmosphere of 1oss, gríef,
helplessness and. naive incomprehension.

(BB) E. Staiger, Stílwand-e1 , p. 199.

(Bt) Described here, above, p. 15, 16.
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.Â,sid.e f¡o¡r any genuine creative desires or

intentions, it has been indicated. that nì.¡merous

influences f¡om Brentano I s painful personal

e>q>eriences may well have found. expression in
r'Àuf d.en R.bein". As well , it has been suggestetl

that Brentano nay have intended. this ballad. to

be a parod.y of the works of some of his

contemporaries. The analysis within the scope

of this paper has far from exhaustetl the topics

which night have been examinetl. 3ut enough has

been said to indicate that the ba1Iad should not

be sinply taken at face value---as arr independent

work of art. It bears reflections of its authorr s

life ancl surround.ings too clearly for that. It
is suggestive and. tantalizing and, just like the

novel of which it forus a part, nes ist wäst".

It is a prine example of what Inil Staige¡ labels

as "Stinmungskunst".(9O) With this recognition

in nind., we may now consiðer our secoacl naJor

poem from the same novel, rrI,ore traytr.

(9o) cited here, above ¡ þ. 16.
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Chapter IV

frore ray]
Zu Bacharach am llheine
[fohnt eíne Zauberint
Sie war so schön und feine
Uncl riß viel ]lerzen hin.
Und brachte viel zu schanden
Der Män-ner rings umhert
!-us ihren Liebesbanden
IVar ke ine Rettung :lehr .

Der Bischof ließ sie laden
Vor gei-stliche Gewalt-*-
Und. nußte sie begnad.ent
So setrön war ihr Gestalt.

E spracb. zu ib¡ gerühret:
"Ðu arme lore Lay!
Wer hat dieh den¡ verführet
Zu böse-r Zauberei? rl

"llerr Bisehof, laßt nich sterbent
Ieh bin d.es trebens müd.,
I{ei1 jeder muß verderben,
ner ¡reine Augen sieht .

Die Àugen sind zwei Flamment
Mein Âr¡s ein Zauberstab*:-
O legt nj-ch in d.ie tr'lamrnen! .

O brechet mir d.en Stab! r'

t'fch kann tlich nicht verd.amnent
Bis du nir erst bekennt,
Yiarum in diesen Flaronea
Mein eigen Herz schon bren¡t.
Ðen Stab kann ich nieht breehent
Du sehöne Lore lay!
Ich nüßte d an-n zerbrechen
Mein eigen Herz entzweí."
trHerr Bischof , nit ¡¡ir Á¡men
Treibt nicht so bösen Spottt
Und. bittet um Erbarmen,
Für nich den lieben Gott.
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Ich darf nicht lä:rger leben,
Ich liebe keinen meh¡---
Den Tod. sol-lt Ihr mir geben,
Drum kam ich zu 3\rch hc-.r.---

Mein Schatz hat nich betrogen,
Hat sich von mir gewand.t,
Ist fort von hier gezogen,
Fort in ein fremcles Land-.

Die Augen sanft und. wild.e,
Die V/angen rot und. weiß,
Ðie l[orte still und mi1de,
Das ist mein Zauberkreis.

ïch selbst nuß d.rin verclerben,
Das Eerz tut mir so weh,
Vor Schrnerzen nöcht ich sterben,
lÍe''. ich nein Bild-nis seh.

Drun Laßt nein Recht nich fintten.
Mich sterben wíe ein Christ,
Denn alIes muß verschwinden,
Weil er nicht bei rnir ist."
lreí Ri-tter Ìäßt er holen:rrBringt sie ins Ktoster hin;
Geh, lore ! ---Gott befohlen
Sei dein berückter Sinn.

Du sollst ein Nön¡chea werclen,
Ein Nön¡chen schwarz untl weiß,
Bereite dich auf Erden
Zu cleines locles Reis. I'

Zum Kloster sie nun ritten,
Die Ritter a1le drei,
tncl traurig in der Mitten
Die schöne lore Lay.
ÙO Ritter, Iaßt nich gehen
Âuf d.iesen Felsea groß,
Ich will noch einnal seb.en
Nach meines l¡ieben Schloß.
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Ich wifl noch. einmal sehen
lîohl in den tiefen Rhein,
Und. dan¡r ins Kloster gehen
Und. Gottes Jungfrau sein. "
Ðer Felsen ist so jähe,
So steil ist seine Waatt,
Doeh klimmt sie in die Höhe,
Bis d-aß sie oben stand.

Es binden d,ie drei Ritter
Die Rosse unten an.
Und. klettern immer 'weiter
Zun Felsen auch hinan.
Die Jungfrau sprach: "Da gehet
Ein Sehifflein auf d.ern Rhein,
Der in d.en Sehifffein stehet,
Der soll mein liebster sein.
Àdein Eerz wird mir so munter,
Er ¡ouß mein liebster sein! "*--
Da lehnt sie sich hinunter
Und. stürzet in den Rhein.

Die Ritter mußten sterben,
Sie konnten nicht hinab,
Sie nußten all verderben,
Ohn P=1"utur und oh¡n G¡ab.

IVer hat dj-es lied gesungen?
Ej-n Sehiffer auf d.en Rhein,
Und i¡nmer hats gekÌungen
Yon d-em d.¡eÍ Ritterstein:

lore lay,
Lore lay,
lore lay,

Als wären es meiner drei. (91)

(9t) Coawi, op. cit., p. 42642J.
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In certain respects this ballad. is sinil_ar
to rr-A.uf dem RheÍn", The nain character,
having loSt a beloved, is listless, u-nd.er-

taking little voluntary action. The will to
live has withered. away. F/ithout hope for the

future, the nain character evad.es reality and.

life. llo a degree, the read-errs und.erstanding

and enpathy a¡e also evatled.; because at the end.,

even a careful read.er cannot concl_ude what the
poet int end.ecl. A mood has again been created..

But ite aegativisn does nothing to enliven a
personr s spirits. llb.ere d"oes appear to be more

to "lore layrr than to üÀuf d.em Rhein", perhaps

because the maÍn cb.aracter has a history. In
tracing this history anal sr¿bsequent events,

Srentano tantalizes a ¡eadler by touching upon

nany topics. It would. be beyoncl the scope of
this essay to examine all of these. However, a

careful selectíon should. suffice to deternine

Breatano I s artistic and personal position
within his work.

Usiag careful argument, Eâns Jaeger

establisbes that Brentano was gratiually
emergiag as a lyric poet in his own right at
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the tu¡n of the nineteenttr century. (9e) lrnere

he had- previously merely i¡oitated. styles and

material of others, he v¡as from that tine on

increasíngly able to give expression to his
own experíences. (9, )

Brentano spent mucb. tirne in studying and.

translating ol-d folk songs about the tine he

put together the "lore lay" ba}lad, but he

goes deeper than German folk songs for some of his

(92) lI. Jaeger, op. eit., p. 167.

(9r) .Ibid., p. '168. ("...utn nicht g¡n2 dsn
Grübeleien anheinzufallen, wíd:net er sichjetzt einer neuen Arbeit. Es ist bezeichnenôr
d.aß d.ies tlbers e üzungen alideutscher
Poesie siad-, d.ie von sehnsüchtiger, nicht
erhörter gitr¡s 5i ngen. Brenta-:ro war
selbst ein Sä:nger, den seine Da:me nicht
erh.ören woIIte. unti. we¡¡r er nun diese
Poesie i¡ eineú Gedicht (VTenden) nachahmü,
so spüren wir, d.aß ib¡ nicht bloßer Nach-
eif en::agsdrang d.azu treíbt, sond-ern sej-ne
eigene, innere Einstellung. Es ha-ndelt
sicb. hier urn fremd.es Gut, d.as sei-nem
eigenen I{esen entspricht, u¡.d desb.alb
auch innerliCb von ihrn verarbeitet
werden þann. r)
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themes. The f i¡st two verses of rrlor:e lay"
introduce an enehantress who intentionally lrued

many men to destru-ction th:rough her outrvard

beauty ( "Unti bracltq viel zu schanden/Der L{än¡er

rings umher, "). O+) Brentano's "chíId- of fantasy"

renarkably resembles the sirens of Greek

raythology. 05) There, three sea-nymphs,

d-aughters of Achel-ous by CalÌiope, MeLponene or

Terpsichore were part bird. and. part vroman. (In
Verse 2O lore lay easÍIy scales a cliff as if she

were a bird, while the th¡ee knights find. this
laborious work.) The r¡rmphs of nytholog'y lured.

sailors to deatb on rocky coasts by their sed.uctive

singing. (Lore lay lives in a roclc¡r gorge of the

Rhine, clangerous to shipping.) Some sail-ors were

so charmed by the melodious voices of the n¡rbhieal

sirens that they forgot their work, listened with

rapü attenti-on, anct at last dietl for want of food.

(The three knÍghts perished- on the el-iff in
Verse 24. ) Od.ysseus was informed- by Circe of their
power. As his ship was about to pass the roelqr

(!a) The under)-ining of the word- is qy stress to
indicate that the activity e:rpressed. by the
verb "bringen* in this eontert ean be
interpreted. as intentional .

eÐ J.E. Zirnmermen (ed.), Dictionary gl Class-ieal
Mytholory¡ p. 24J ff.
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coasts, he etuffed. v¡ax into the eals of his

conpanions and o¡d.ered híroseff tied. to the rnast

of his ship. V'tren the sirens failed in their

atteinpt to lure Od.ysseus, they threw thernselves

into the sea and perished-. (lore Lay tumbles

off the cliff and perishes i-n Verse 21.)

Through the Middle ,A'ges it was conaonl-y aad

widely believetl that certain people could' assume

control over another person by supernatural

mea.ns. e.8:

Ðer liebeszauber die¿t dem Eunschr den. -

Liebeswj-llen eines Á¡.deren zu beeinflussen,
zu fesseln, zu vergewaltigen und bedient
sich über áie natü¡tichen Mittel hinaus
magischer Mittel ..'auf ungeradem l?ege
Gewalt über fre¡odes leben zu erla:agen.
Er hat also zu¡ Voraussetzung sittliche
Zustände, die die natürlichen Möglichkeiten
der f,iebéswerbung und. Liebesbegegnu¡g als
unzulänglieb. erscheinen l-assen (weshal-b er
in Mittelalter besonders von dem zur
eigenen Liebeserklärung nicht berechtigten
weiblichen Geschlecht und von verlassene¡
Bräuten geübt wircl) u-lrd sittlic!'e Begriffet
nach d-enãn die erotische 'Inbesítznahmel
afs liebe- uad. ehebegründe4d. gesentlicher
ist a1s d.er rConsensus'"..(96)

The ballad accepts these ideas of love-

sorcery as facts. Lore Lay exerts "'' erotj-c physical

attraction upon all the roen she eneor::oters.

y,(96) E. 3ächtold-Stäubli (Herausgeber)' Hand-
wã¡ter"hrrch des deutschen ÂbèrElaubens. Ba:ad'
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That she personally renains incapable of reciprocal
emotion, is probably a reflectÍon of tb.e fact that
Brentano was painfully unable to convince three

beloved. women to accept hin as a mate. It is
an obvious, but artistic, "sour grapesl reaction
whereby he appears to thumb his nose at all
three---implying that they were probably incapable

of loving. He salves bis pride by having the

siren confess her own misery and emptiness:

'tIch bin d.es Lebens müd." (Verse 5) and t¡Ich d.arf

nicht J-änge¡ leben/Ich liebe keinen meb.r" (Verse 1O).

However, he assumes a gentle and. not at all
vengeful attitud.e towarcls tbe sorceress. He gives

aa explanation for her conditÍon, saying that she,

b.erself, hacl previously fallen prey to a male

(sorcerer ?) who hatl deceivedl her (Verse 1'l). We

caa recognize Brentano trying to und.ersta¡d. the

actio¡rê of the wome¡1 irr his life. He is generous

to Sophie tr[ereau and. Madame d.e Gachet. Beautiful,
uafortu:rate lore lay remains in.'ocent of malice,

in the singerrs view, because her bitter life-
e:rperience has caused. her to become the sorceress

she is. She c a¡not charxge what she has become.

In paral}el, both Sopbie Mereau and Madame de

Gachet had both had- uahappy e:çeriences. TJe eo''

recog¡lize Brent¡no searching for sn e¡q)laration

behinil their attituales towards hin a.!.d., fincling
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one, his tone is one of reluctant acceptance and'

forgiveness.

This treat¡nent of sorcerlr as a fact, rathe¡

than superstition, eori:esponds with historical
thinking. In the sixteentb century, no less a

personage tha-n lúartin Luther recalled the rrinfluence

of a¡ evil neighbour-woman who by means of sorcery

harmed and" inti¡lidated Autherr s family, torroentecl

his mother ancl so bewitched. the children that they

cried. and. screamed.". "A preachert' who "trj-ed to

punish the witch secretly" tvas reported to have beent

"himself so bewitclred by her that he died.'. (97)

(Coropare bhe three knights perishing upon the roek

in Verse 24 of our bal1ad-.) ¡ven into Breatano's

lifetime in the nineteenth century, there are record's

of nume¡ous arrests and. trials of people accused. of

dealing with tZaubermittelt a-nd. tliebestränke'. (98)

Thus, it is evid.ent that the figure of the

"Zauberin", Lore Lay, is generally based. on id.eas

from nytholog-y and superstitions rvhich were very

O7) K"L. Roos, Thg Devil in SixteePt4CentqII--
Gerrna¡ literature: The Íeufelsbücherr p. 1>.

(gB) r. Bächtold-stäub1i, op. cit',. p. 12A5.
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cormon araong the folk. The parallelism betiveen

popular folk songs of that time and. Srentanors

baltad. is clear (99): a c oûì.ao¡l Rhine River Valley

loeation; a sirapÌe, beautiful girl fron the

coÐmon people; the beloved. of a noblenall; a misused-

girl , desertetl and. destined for a eloister. Indeetlt

the opening lj-nes of a specific folk song were

completely absorbe(t into our ba11ad. Fe eompare

Verses 18) 19| 21 and 22 of "Lore Lay" with lines
from ttDie Non¡etr:

Stund ich auf hohen Bergen
Und sah wohl über d.en Rheinn
Eia Schifflein sah ich fahrent
De¡ Ritter rvaren drei. (1O0)

Yle can easily reeognize that B¡entano ditl not

hesitate to pick up ideas from otbers and then

to use thero for hís ow¡ purposes.

In general , we also recall that unbappy

eve¿ts in Brentanot s personal life about the

tiroe of writing of "lore layt' had brought hÍl
to contemplate on the nature of womankind more

(99) Noted by E. Jaeger, op. ci.t') p. 161 .

(1oo) rbíd., cited orLp. 16r.
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closely tha¡ he evex had before. Considering

his erçeriences with the wonen inportant in his
life, ancl their personalities as d-escribecl earlier,
it is not surprising to fincl their character-

istics present in trore lay. ft has been notetl

that Brentano t s lyrics have a strongly personal ,

intinate and. enotional character. In his own

word.s, [Kunst ist nie mehr als ein Grabnal

der liebe Bewesen." (fO1 ) If ¡se wish to under-

stand and. duly appreciate "Lore layrr, it seens

necessary to consid.er the ballad. as more th¡n
sirnply another folk song, Failure to do so

would detract from its personal vitality anct

significaace (as far as a stud.ent of B¡entano's

wo¡k is concerned,). IÍe require no great feat
of the inagination to see ia lo¡e T.,ay Srentano's

memorial to a tornenteCt love-life ancl to the

women be lovetl.

The situation of the enehantress alxd the

helpless men in her sphere of influence reflects,
first of all, Brentano I s experience with Sophie

Mereau. It has been notecl that be had never beea

able to gain an aclvantage r nor a secure position
iIr this relationship. Sophie hatl always been in

(fO¡) ¡ron a letter to Dorothea Schlegel , cited
here, above t p. 24.



61

control . Brentano had been irresistibly drawn

to Sophie, just as the raany men had succumbed to
Lore layrs charms. The intirnation that lore Lay

intentionatly brought men to ruin (in Ve¡se 2:
t'Und brachte viel zu schanden") can be seen as a

rebuke tor^/ards Sophie for having played wii;h his
affections. Because of her social reserve (fO2),

Brentano had accused. Sophie of col-dness a-nd.

superficiality---i. e. incapacity to love. By

showing lore lay as miserable because of her

incapaeity to love, the poet appears to have

soothed his injured. pride. The statement in
Verse þ, I'Tch bin des f.,ebens müd.", _c_4q be

interpretecl as Brentanors way of telling Sophie

that one d.ay (because she does not let herself
tove hin) she, too, will find. life a burd.en. Ige

ca¡. und.erstand. why Brenta::o, with bruised vality,
has lore tray exclaim: "fch d.arf nicht Iänger

lebenr,/Ich liebe keinen mehr't (Verse 10). Because

he has suffered. as a result of Sophiers attitud.e,
he wishes her to suffer as weIl. Indeed., b.is

bitterness iroward.s he¡ had. on occasion caus ecl hi-.:n

('1O2) Cited" bere, above' pt 25. ("Zurückhaltu-ng
in der Gesellschaft r')
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to wish her dead. (1O17

Some of Minna Rei-ehenbacht s traits also

appear in iore Lay. IÍe reeaIl Brentano as a

suitor f or IL{in¡a I s f avours . At f irst he was

drawn to her beeause she seemed. to incorporate

feninine 'craits r¡hich he conside¡ed. ideal .

Then, rejected, he coneluded that her real nature

R¡as cold a-nd superficial. (fO+¡ The ballad.-
singer v¿as not as gentle and forgiving with Minna

as he was with Sophie and. Mad-a¡ne de Gaebet.

(fo') uis letter to Sophie ì,[ereau, cited in
H. Jaeger, op. cit. , Þ. 17. ("Du warst Goi;t
sei Dank, tod, und ich glaubte drrm wied.e¡
an eÍnen Himmel , denn Du hattest nicht mit
¡nir Dich vereinigen körinen. .. ")

(fo+) ¡t" Jaegerr s conment, cited. here, above, p. 27.
('r..,Bei keiner andéren Frau hat Brenta:no
in Briefen d.ie äußere Schönheit gegenüber
d.er in¡eren Kälte hervorgehoben, wie bei
x{inna...")
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ì¡Ve recall the extraordinary eff ect of Min¡a I s

beautiful eyes on Brentano. Their power over him

has been indieated.. (fO5¡ Coasequentlyr when

lore Lay states in Verse ): t'YIeíI jeder nuß

ve¡de¡ben/ner meine Á.ugen sieht", we cantrot be

far wrong in assuning that this aspeet of Lore

Lay is probably a refl-ection of Brentano I s

Min¡ra-Reichenbach-er.lerience. lf we make this
assumption, then rve should- reeogziize that the

ballad.-singer considers the lad"yr s misery to have

been largely self-causect. Unlike Sophie aad.

Mad.ame de Gaehet, Min-na had. not had the un-

fortunate past e:q:erienees which eould have been

bl-amecl for her eoldness or inability to love.

The ball-ad-*singer cond.ernns what he obviously

considers a feroinine flaw---vanity. In Verse 'l]t
T-,ore lay shows how d.arnaging such a charact er-

istic can be: "...Das Herz tut mir so weh,/Vor

Schmerzen nöcht ich sterbenr/Wen:a ich rnein

Bil'lnis seh." Brentano's voice can be heard in
this batlad tel-Iing Minaa poetieally that she

fulty tleserves the misery that rnii-l surely

come her way later.

(fo5) H. Jaeger, op. eit. t p. 7J.



g+

Srentano is supposed to have found v¡oman-

kind to consist of four rnain types and lore lay

reflects the first of these: '...Das 9feíbt das

verdarnmt ist, in alfen Mä¡¡rern, die ihr begegnent

liebe zu etleeken, selbst aber nicht mehr l-ieben

karrn, da sie ihr He¡z schon fortgeschenkt

hat..." (106) Verse 2 deseribes a woman who

intentionally ruined menr s lives a¡.d. under whose

spell men were helpless. Verse lO informs us

that she can no longer love anyone. Verse 1l

finally ínJorms that trer eondition is a result
of being badly t¡eatect by a previous lover who

deserted ber and left the 1and. There is no

doubt about the kind. of woman Brenta¡o was

describing. And., of the r1ì'Lme r ou s real women

who had. faseinated hin, the figure of lore lay

most clearly resembles Madame de Gachetr the

emaacipated Frenchwoma¡. Indeed, the baIlad" is

sung in the section of "Godwi' eoncerning the

"Gräf j-n von G. ", earlier ind.icated to be a

reflection of Mad.ame d.e Gachet.

This captivating wonan, scorni:ag social

convention, at times wearing menrs clothes, a:od'

(106) lbid. 1 p. 116.
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appearing to live only for the pleasures of the

nouent, nust have attracted. Brentano as a flame

attracts a ¡ooth. With her outgoing naturet

bordering on the aggressive, she was a sharp

contrast to Sophie Mereau whose cautious person-

ality hatl contsolled. that relationship---nuch to

his chagrín. fhe contrast with Mia¡a Reichenbach

is even shar?er. This alone would account for
much of his attractiou to her, especially since

the former two lad.y-Ioves had. so disappointecl him.

Madame de Gachetts lust for life captured. Bren-

tanor s inagination so mucb. that plans were made

for a:r extended journey to Spain together---which

would. have been a socially-daring and shockin6

escapade in those d"ays. His desire for his young

sister, Settiaa, to modeL her personality after
the olcler womarar s further sho¡rs bow far he had

been drawn into this "sirenrs" spelt. with

familiarity, however, he gained ìnsight into ¡rhat

he ciecided. were flaws i:r her nature. Eis letter
to Bettina revealg how much tr{ad.ame de Gachet

servecl as a mod.e] for trore Lay and uer fate. (fOZ)

('1o7) cited here, above¡ p. 10. ("...so1}st Du
sie lieben wie d.en geistreichen Menschent
doch nur iÌ.ren Geist und. Herz; die Narben
aber, d.ie ihr Erfah:rrng und. Geschick geschlagent
clas mã¡nl iche If¡iltte ihres Seins untl Yerstand.es
sollst Du übersehen, überhaupt Dich ihr nicht
¡ingsben. d )
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The scars J-eft by "fate a-nd erperiencet' appear to

natch lore L,ayI s cond.ition.

However, after exciting and inspiring our

poet for some time, Mad.ame d.e Gachet appeared to

have ti¡ed of the Iocal gane and. left Srentano

behincl. llhis action, bruising his ego and his

vanity for the thirct tj¡e in a short period, nust

have 1ed. hi-n to conclud.e that her inte¡est and

attentions had. been superficial ancl that this
rreacha¡tress'r could. not really love aayone a:r¡r

more. Hence, the "Gräfin von G." passage ia

"God-wj-", while giving due evid.ence of her powers

of attraction, has a decÍcledly t'sour grapesrr tone

at. the end-. Godwi-Brentano @
and., upon returni.ng some tine later, discovers

that gþ has perishecl. The situation iD the

'rlore .I,ay'r ballatl is the saue except that we are

not told wb¡r lore Layrs lover had. d.eserted. her.

The conclusion in both cases is the same---the

enchantress perishes largely d.ue to her amoral

sensuous nature. Godwi ¡eraains aLi.ve and. Lore

Layr s lover appears to be returning (Verses 22 and

2l) when she tumbles off the cIiff. Neither

woman is conde'nned. harshly fo¡ ber amoral ( sinful ?)

Ìrays I nor is Madane de Gachet.
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Brentano appears to have atternpted to understand-

vhy women can sometimes behave in a way inconprehensible

to men. He recognizes that external influences can

have causal ef f ects. He concludes that there is a f -l-aw

j"n the character of even the seerningly most perfect

worrå¡.---sensuous or otherwise. Ee regretfulty accepts

the existence of a flqw as fact. trYhile neither the

Gräfin von G", nor Madame d.e Gachet, nor Sophie [fereau,

nor lore f,ay i.s condeûrred. for her behaviour, it seems

significant that both Godwi and trore T-,ay's lover
outlive their lad.ies. Herein we can reeognize Brentano's

laraent and. his attempt to salve his ego. Ïn poetic

terus he appears to proelaim i;o his latly*loves:

"I have found. ¡rou imesistible; I have loved you; f
can understand what raad.e you act as you dicl; Ï feel
sony for you; I am miserably unhappy to have lost
you; but I can, and slral_I eontinue living---even
wíthout you" .

cÞspJerJ

With all these eo¡nments in nind, with insight into
the "Witz und. laune mit cler geschrieben wurd.er', we

should. be in a position to appreciate these two bal-lad,s

of Brentano's ad.equately. To be sure, our stud.y has

not been exhaustive. None the lesst the basic and.

inportant background. to these folk songs has been
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examiüed.. Because Btentanots Iife and poetry appear

to have been closely iÈter-reÌat ed, the biographic

nature of this study is justifíable.

.A-s a lyrieist, Brentano I s position can be

d.escribecl as "passive". (foS¡ Jaeger identifies
hin as the "Fischer" (1O9), earríed. along on the sea

of life without gaiaing control over his direction.
The lead.ing charaeters in his works, even where it
is not possi-ble to identífy them wiLh himt are still
closely refaltecl to him a:ad. his way of thinking. The

relatío¡rship between the poet, Brentano, and. his

eharacters appears sinilar to 'Lhat between a father

and his son. A father can only give his child as an

inhe¡itance that, whíeh he consid.ers essential ancl

justifíab1e-*-espeeially rshere the inheritanee is an

intangible one, such as an outLook on life and. the

sometimes dubious sense behind- it.
Ife have been tolci that his restless life was

spent in a rand.om search for peaee and. security---
which he hoped- to find. through the right woma&.

The baIlad., '.{uf dem Rheini, was seen as inportant

a:rd worthy of d.iscussioa besause it appears to lay

bare Brentano's condition. The ballact, t'Lore layn,

was chosen for d.iscussion because it presents a

(1OB) This anal further coneluding conments are e:qpressecl
sinilarty with reference to Ernatinger in
H. Jaeger, op. ciù" t Þ. 65-67.

(1og) rbid.
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situation ivhich aÌso aFpears to ref.Iect his

experiences. lore Lay appears to synbolize the

rvomen whom "Fiscber*Bree'bano " encountered.. Just

as a boat ís ca¡rieil alorag pasù f,6s Lo¡sfsi Rocks

by the Rhíne Biver, Brentano app ea-rs to have been

earríed. along on his life's voyage---aceidentally

encountering a fascj-nating butr for bim, uaÈeaable

vTona¡. from tine to tíne. There are strong

indications that his reaciions to his life-
e>rperie¡Ìees are reflectecl i¡r his early woFks and

in tbese two ballads. This study has given much

attention to bis aciual biographical erperiences

with wonen because his v¿ork appears to owe mueh

to them.

Às a concludíng wortl of appreciationr we might

adcl that the man, himself, spoke mod.estly of his

songs. His own word.s form a most fitting closuxe:

T9as reif in diesen Zeilea stehtt
Was Iåiehelncl winkt uncl sinnend. fleht,
Das soII kein Kintl betrüben;
Die Einfalt hat es ausgesätt
Ðie Scbwerrnut hat hind.urchgeweht t
Die Sehnsueht hatr s getrieben. ('1'lO)

(11O) Sron Brentano I s "Tagebuch d.er À.h-nfraur¡,
eited in E. Staiger, Zeitt op. cit.t
p. 105.
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