
:.t

The University of Manitoba

fiTE SEAP.CTI FOR SELF-FULFILMENT IIi 1]iIE }ÍA.TOR I"IORKS OF

IIERMANN HESSE: A SURVEY

Paul John Rolfe

A Thesis

Suhmitted to the Faculty of Graduate Studies

In Partial Fulfilment of the Requirements for the Degree

of Master of Arts

Department of German

Winnipeg, Ifanitoba

May, L975



THE SEARCH FOR SELF-FULFILMENT IN TllE MAJ0R l¡l0RKS 0F

HERMANN HESSE: A SURVEY

by

Pau'l John Ro]fe

A dissertution submitted to the Faculty of Gracluatc Stutlics of

the University of Manitoba irr partiul fulfillment ol' the rcquirements

of the degree of

MASTER OF ARTS

@ t975

Permissiott ltas l¡een grutttctl to tltc LIBRARY OF TllU UNlVUll'

SITY Otr lvtANlTOlJA to lcnd or sell copies of this dissertltion, to

the NATIONAL LIBRAII,Y Otr (:ANADA to microl'ilm this

dissertation and to lend or sell copies of the lilnl, und UNIVDRSITY

MTCROFILMS to publish :rn ubstract of this dissertation

The atrthor reserves other ¡rrrblic¿ttit¡¡r rights, a¡rd ncither tltc

dissertation lror extcnsive cxtructs front it tnuy be printed or t¡tlter-

wise reproducetl without thc autl¡r¡r's written ¡rcrlttissitltr.

-úNIVFRS/-=

OF túANti:rJi'i.A

unnnntÉ9



Abstract

This thesis discusses the six works Demian, Siddhartha, Der

St.pp*]L, I,Iarzíß und Goldmund, Die MorgenlandfahrÈ and Das

Glasperlenspielo and examines the search for self-fulfilmenË by Ëheir

heroes. By self-fulfilment is neant the process of maturation and

development experienced by lïessets charact,ers as Ëhey approach rfdas

dritte Reich des Geistesrr which.is discussed in the essay ffEin

Stückchen Theologie." The introductory ohapter of this thesis

sumnari.ses Ëhe argunent of 'rEin Stückchen Theologiert' and also dis-

cusses Èhe problems Hesse faces in comnunicating with his readers.

The subsequent chapËers deal'r,¡ith the works selected for discussion,

ín tt¡e chronological order of their composition. This enables the

increasing complexity and sophistication of Hessers conception of

the Third Kingdorn to be made evident. In the first three ç'orks the

search for self-fulfilmenË is essentíally self-centred, whereas in

the last three works this theme is progressively broadened as it

is related co the Ehemes of aitistic creation and culËural acÈivity,

and to co¡nnitmenÈ to a socíal sEructure or organisation. The

conclusion of the thesis surmarises how closely the search for

self-fulfiLment by the hero of each work approximates to the process

descríbed in ttEin Stückchen Theologie.rt
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l. InËroductíon

This thesis aËtempts a sunrey of the maín works of llessets

later creative period of 1919 to 1943, during ç¡hich he published

Demian, Siddhartha, Der Steppenwolf, Narziß und Goldmund, Die

Horgenlandfahrt and Das Glasperlenspiel. These six works, each

of which is the subject of a chapter of this thesis, can be

regarded as comprising a distínct uniË, in which ïIesse explores,

from various perspectives, one centrar theme which is discussed
1

in the essay, ttEin SÈückchen Theologiet, (1932)

The FirsÈ l,Iorld Illarr.was for ti."r., a turning-point in his

life, causing him to re-examine his position and responsibilities

as a sriter. In his ttKurzgefasster Lebenslauftr (1925), he says

of this period:

Dadurch kam ich wieder zu mir selbst und in Konflikt
mit der Umwelt, ich r,nrrde nochmals in die Schule
genon¡merr, mußte nochmals die Zufriedenheit mit mir
selbst und mit der I.Ielt verlernen, und trat erst mit
diesem Erlebnis über die Sch¡¡elle der Einweihung ins
Leben. (Vol. 6, p.397)2

I
Theodore Ziolkowski draws attention Ëo Èhis essay and dis-

cusses its relationship to llessets fictional works in I'Hermann
Eessef s ChíliasËic Vision,rr lþqqrshefre, 53(1961), Lgg-2LO.

2
llnless otherwise

Hesse, Gesarmelte lderke
stated all quotations are from Hermann

Suhrkamp Verlag, 1970).12 volumes (Frankfurt:



aod ín a letter of 5. November L945,

En¡achen[ to Èhe period 1914-1919.

,lì.:::-..,-...r-!1.--;".:.;:::::::t:ìl::Ì!:":...t..- -- -_f.- ..:.:.r..-.'-,.--....:-..:.::"l:r-t;ì.ji.r:t::it,j.

he ascribes his rrpolitisches

This rrErwachent! finds its expression in the essay, tto Freunde,

nicht diese Îönerf (1914) (Vol. 1O, pp.41L-16) in ¡¡hich Hesse cen-

sures the nationalism and isolationism which have overtaken the

intellectual and artistic conrmuníty fotlowing the outbreak of

the Great l{ar. Ile pleads for a renewed arüareness of the rTibernationalen

Bau der nenschlichen Kulturrr (Vol. 10, p.413), of the rrldee der

Ìfenschheir, 
--..J 

eine internaËionale l{issenschaft, eíne nicht

national beschränkte Schönheit ín der Kunstr' (Vol. LO, p.414),

and ciËes Goethe as the epitome of thís spirit:

Er ¡.rar ein Bürger und Patriot in der internationalen
I{elt des Gedankens, der inneren Freiheit, des
intellektuei.len Gewissens, und er stand in den
Augenblicken seines besten Denkens so hoch, daß ihn
die Geschicke der Völker nicht mehr in ihrer
Einzelgewichtigkeit, sondern nur noch als untergeordnete
Bewegungen des Ganzen erschienen. (Vol. 1O, pp.414-15)

Hessers experience of the Great I,Iar, combined with his fanily

and rnarítal problems of this period constituted for him a trHöllenreíse

durch ¡nich selbstrr (Vol. 6, p.4O3). From this chaos, the rotal

disintegraÈíon of his ¡vorld and values, he derived, with the herp

of a Jungian analysis, a nen und,erstandiog of himself, and took a

Ilernann IIesse, Briefe, (Frankfurt: Suhrkarnp Verlag, 1959) ¡B.Z3L.
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Des direeÈion in his work as a writer. Demian, originally publíshed

rmder a p-seudonym, contrasts with Hessers earlier works which owe

nrch to ¡rriters such as lloffnann, Novalis and Keller, and whích are,

on Hessers onn subsequent admission, unconscíousl.y initative (vol.

lL, p.9). lle found at this tine his own distinct sryle, and the

preoccupations which were to engage him throughout his life, and

shich .r¡ould lead hirn from the turmoil of Denriaq to the serenity

of Das Glasperlenspiel

In reading Hessers lsorks, one repeatedly h?s the feeling Ehat

the author perceives somethÍng beyond the material, phenomenal

world, somethiug aethereal or. oÈhen¿orldly, a higher reality which

is intínated to the reader, but which is not susceptible of direcË

description. this othemorldly quality is as difficurt to name as

it ís to descríbe, but is not unrecognizabLe; it is the enignatic

seosation evoked by the dreams, archetypes, symbols, Èhe glass bead

game and similar motifs,present, in Hessers works. It ís a less

nalignant, Less trgothicrr version of the quality present iri C."p.r

David Friedrichf s painting, ttAbtei in Eichenwald,rr which appears on 
4

the iover of the Penguín Engtish t,ranslation of Narziß und Goldmund.

Ttre terms ltreligiousrtt "supernaturalr'r "mystical" and rrnythicaltl

all parËia1.Ly denote this concept; senantically the terms overlap

Ilernann Hesse,
by Geoffrey Dunlop,
Books, L97Lr.

ltrarziss and Goldmund. lranslaÈed from the German
P@s (Harmondsworth: penguin
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and point to the same aree of interest. rn "rl Stückchen Theologie,tl

shich gives a philosophic, programnatic description of the process

shich the heroes of his fictional works experíence in varyíng degrees,

Eesse ternrs this higher reality rdas dritte Reích des Geistesr (Vol.

1O, p,75). In none of his ¡sorks is this Third Kingdon described

explicitly: it is an íueffable, transcendental sËate, beyond the

reach of verbalisation.

Ân iudicaËion of llessers temperament, his dissatisfaction qrith

the world of everyday reality and his longing for a higher reality,

is gÍven in his frKurzgefasster Lebenslauf :rt

Ich finde, díe Wirklichkeit ist das, worum nan sich am
allensenigsten zu kü¡mern braucht, denn sie ist, lästig
genug, ja íumerzu vorhanden, während schönere und nötigere
Dinge unsre Aufmerksamkeit und Sorge fordern. Die
l{irklichkeit ist das, womit mân unter gar keinen Umständen
zufrieden sein, was nan unter gar keinen Umständen anbeten
wrd verehren darf, denn sie ist der ZufalL, der Abfall
des Lebens. Und sie ist, diese schäbige, stets ent,täuschende
und öde WirkLichkeit, auf keine andre l^Ieise zu ändêrn, als
indem ¡yir sie leugnen, indem wir zeigen, daß r¡ir stärker
siad als sie. (Vol. 6, p.405)

In r¡Ein Stückchen Theologiett Hesse describes hor¡ his transcendental

realm is approaehed, and it is worth sumnarising the argument, of

this essay, since as Hesse states Ëhere, Ëhe procéss described in

the essay bears an inËegral relationship to his fictional works:

l.feíne eÍgene, im Chrístlichen beginnende SeeLengeschichte
zu erzählen, eus ihr meine persönliche Art von Glauben
systematisch au entwickeln, wäre ein unmögliches Unternehmen;
Ánsätze dazu sind alle meine Bücher. (Vol. 10, p.79)

Eesse observes in all theologícaL systems, for example christíanity,



:lit--:.':::1;.ri'.:

Buddhisu, Brahminism and Taoism, a progression through three stages:

Iler Weg der Menschwerdung beginnÈ mit der Unschuld (Paradies,
Kindheit, verantwortungsloses Vorstadiurn). Von da führt
er in die Schuld, in das l.Iissen um Gut und Böse, in dÍe
Forderungen der KuLtur, der Moral, der Religionen, der
Henschheitsideale. Bei jedem, der diese Stufe ernstlich
und als differenziertes Individuum durchl.ebt, endet sie
uaweigerlich mit Verzweiflung, nämlich nit der Einsicht,
daß ês ein Verwirklichen der Tugeied, ein völLiges Gehorchen,
eiu sattsames Dienen nicht gibt, daß Gerechtigkeit unerreichbar,
daß Gutsein unerfüllbar ist. Diese Verzweiflung führt nun
entweder zum Untergang oder aber zu einem dritten Reich des
Geistes, zum ErLeben eines Zustandes jenseits von tr{oral und
Gesetz, ein Vordringen zu Gnade und Erlöstsein, zu einer
neuen, höheren Art von Verantwortungslosigkeit, oder kurz
gesagts zum Glauben. (Vo1" 1O, pp.74-5)

a

Ee s¡¡marises the progression more succinctly:

Der I,Ieg führt a¡¡s der Unschu1d in die Schuld, aus der SchuLd
in die Verzr¡eiflunge aus der Verzr¡eifl,ung entweder zum UnÈergang
oder zur Erlösung: nä¡nlich nicht r¡ieder hinter l,foral und
Kultur zurück ins Kinderparadies, sondern über sie hinaus ín
das Lebenkönnen kraft seines Glaubens. (Vol.. 10, p.77,

This progression is an ideal which is rarely followed successfully,

and even nore rareLy is the third st,age attained pennanently:

Die lfehrzahl r¡ird ja nie Mensch, sie bleibt lm Urzustand,
in kindlichen Diesseits der Konflikte und der EnÈlsickl-ungen;
die Mehrzahl lernt niemals vielleicht auch nur díe "z¡¡eiLe
Stuferr kennen, sondern bleibt in der verant$rortungslosen
Tierr.relt ihrer Triebe und Säuglingsträume stehen und die
Sage von einem ZusÈand jenseits ihrer Därrnerung, von einem
&¡t und Böse, von eíner Verzweiflung an Gut und Bö,se, von
einem Auftauchen aus der.Not in Lichter der Gnade klíngt
ihnen Lächerlich. (Vol. 10, p. 79)

those who do pass from the second to the uhird sËage, regressions

possible:

Sehr häufig aber wird, wer schon das Ertebnis der Gnade
urd Erlösung kennÈ, wieder auf die zr¿eite Stufe zurück-
fallen und wieder deren Gesetzen, der Angst, den nie
erfüllbaren Forderungen anheimfal-len. (Vol. LO, p.77)



ÍtrÍs is the situation of Harry HaLler at the end of Der steppenwolf,

wheu after beíng shown the trMagisches Theaterrtt and the world of the
ltlosterblichenrrt he reverts, according to the nHerausgeberrr to his

earlier moods of despair and depression" A1so. II.H. in Die Morgeiilandfahrc

reverts to the second sÈage r¡hen he finds hinself unabLe to relate
L^ É--!his journey to the East,.

' Ítre fiual part of the essay discusses the two psychological types

rhich Hesse perceives, ttdie vernünftigen und die Frornmenrrr (vol. lo,
p.8o). The former is best understood as the rationaln active type, and

the latter as the intuitive, passive and quietistic. Hesse counts

hi¡nself as one of the rtFronmenrtt but with traits of the rrVernünftigen.n

Be srítes: rtEben noch ¡¡t¡ßte ich genau, daß ich ein Frorrner sei--und

nûÌ entdeckte ich Zug un Zug an rnir die Merkmale des Vernunftrnenschen

f.Jt (vol.. 1o, p. 81). The essay itself supports his appraisal of

binself for he argues systematícally and coherenÈly a very personal and

subjective viewpoint. rn view of the close relaÈionship beËween

Eessets works and his own rrseeLengeschichËertt it is not surprising Ëhat

bis protagonísts are predominantly ttfro ,tt only occasionatrly showing

any tendency Ëo be rrvernünftigrtr with the possíble exception of Josef

Knecht'' ç¡ho achieves a synthesis and balance of both qualities. Ilesse

envisages a similar synthesis of the Èwo Ëypes íf they are successful

in reae.hirig the finat stage of rrMenschwerdungrrt Èhe Third K,i.ngdom:

Sie beginnen einander zu l-ieben, sich nacheinander zu
sehnens Von hier führt der Weg in lfügLichkeiten des



Menschentums, deren Ven¡irklichung bÍsher von Menschenaugen
noch nicht erblickt, worden ist. (Vol. 1O, p.88)

In the course of his description of the process by whích the'

fhird Kingdom is approached and also in other writings, Ilesse cor¡nents

on the difficulties he faces in attempting to cor"municate with his

readersr difficulties arising from the inherent lÍnitations of language.

In the essay already díscussed, he writes:

Auch die Kunst, auch die Sprache sind vielleicht Ausdrucks-
mittel, welche nur bestimmten Stufen der Menschengeschichte
eigen sínd, auch sie mögen überwindbar und ersetzbar sein.
(Vol. 1O, p.76)

and in the essay frspracherr (1912), he regret,s that the creat,ive writ,er,

r¡nlike the musícian, has no medium used exclusively for his art:

Um eines aber beneidet er den Musiker besonders Èief und
jeden Tag: daß der Musiker seine Sprache für sich allein
hat, nur für das Musizieren! Der Dichter aber nuß für sein
lun dieselbe Sprache benutzen, in der man Schule hält und
Geschäfte nacht, in der man telegraphiert und Prozesse
führt. (Vol. 11, p.192)

Consequently the wríter considers hinself fortunate,

wenn der Hörer ihn so ganz obenhin, so ganz von fLrne, so
ganz beiläufig verstehË, ihn wenigstens in !üichrigsren
nicht gröblich nißversrehr,. (Vol. 11, p.192)

and if a writer is appreciated:

überall spricht man nícht von seinen Gedanken und Träumen
selbst,, sondern nur von dem HunderEstel, das durch den engen
Kanal. der Sprache und den nícht weÍteren des Leserverständnisses
dringen konnte. (Vol. 1l-, p.193)

Eesse emphasises the diffículty, the alnost total inpossibility

the necessity to persevere in the wríterrs Èask, in the moËto to

and yeË

Das
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I

GlqEperlenspiel:

nichts entzíeht sich der Darstellung durch trIorte so sehr
t¡nd uichts ist doch notwendiger, den Menschen vor Augen
zu stellen, als gewisse Dinge, deren Existenz weder
beweísbar.noch wahrscheinlich íst lT.J (Vol. 9, p.7)

the probLem ÌIesse faces, then, in writing about his Third

Kingdorn, and the nay to approach it, is that he is:trying to express

an esoteric, perhaps unique vision in terms ordinarily applied to

the everyday reality of the phenomenal world, Ëerms which are in-

sufficieaÈ for his Ëask. The problem is further coupounded by the

fact that his readers tray have no knowledge of the higher reality

which he is.trying Èo cofüunicate. His essays and other writings

adequately aÈtesÈ to his awareness of this problem, which has been
5

erplicated by Theodore Ziolkowski r¡ho ¡¡"rites:

At no point does Hesse, as narrator, attempt to portray
directly the experienced Third Kingdon or magical thinking,
for the direct rendition of totality and sinultaneity
exceeds Èhe capacity of everyday language.b

Of neeessity, then, the expLicit subject matÈer of Hessets

works can only be the first and second stages in hr¡man developmenÈ,

and he chooses to place the enphasis on the second, the stage of con-

fusion, doubt and despair during rshich the characters try to develop

5
ltreodore Ziolkowski, The Novels of Hermann Hesse (Princeton:

Princeton Uníversity Pressr , ttT"lre Crisis
of Language.tl

6
Ibid., pp.8O-81.



tbeir otm uniqueness and indivÍduality:

Eesses ganze dichterische Entr¡icklung vom ltDen¿iantt zu
der ttlforgenlandfahrtrr selbst erscheint als ein grosser
Vorgang ães Zusichkommens.T -

l., ...:,', .

ffhen a character does reach the third stage , then the reader caruiot

folLor¡ hín; neither the author, nor r¡haËever nerrative persona he

assr¡mes, is able Ëo lead the reader to an awareness of the Third Kíng- 
;.,;.;.:;.:

do¡n. For instance, in siddhartha, the second sËage is described in '::: :

detail, from a narrative poínt of view close Ëo Èhat of the hero, but :,t:,:,,,

rrhen the third stage is reached, the narrator recedes, shifÈs his

viewpoint to Ëhet of Govinda, to ¡¡hom Siddharthars description of the

Third Kingdom is incomprehensible. sinilarly, in Der steppenwolf, Hesse

usesthemetâphorofthet|Unsterb1íchen,,torepresentËhe1hirdKingdom,

Gôldnund can neither art,iculate nor carve his vision of the rrÜrnut,Èerrrl

E.E. can barely remember, far less describe his experíence of his

journey to the East, and Josef Knecht sometimes feels the inadequacy

of words, and the imperfection of Castalia and the Game as a manifestation

of the Third Kingdon. t,1'., -

There is an apparenÈ paradox that in order Èo become absorbed inËo

the universal realm of the Thírd Kíngdomo each hero nust find his own

uníqueness, follow Iteín Weg zu sich selber hintt (Vol. 5, p.8), realise

all the espects of his personality in order Ëo transcend it. ThÍs

7
Ilans Jürg Lüthí, Hermann Hesses NaËur und GeisË, (Stuttþart:

Ibhlhamer, 19io), p.12O



Ilaradox can be resolved by reference to Hessefs distinctÍon, in a

Letter of 1943, beËween two kinds of trlchtr; each person has a

rsubjektives, empirisches, individuelles lchrrr in whích another

trchtt is hidden:

Dies zweite, hohe, heiLige Ich (der Atman der Inder,
den sie dem Brahma gleichstellen) ist nicht persönlich,
sondern isË unser Anteil an Gott, am Leben, am Ganzen,

Un- und tiberpersönlichen.ö

Tbus, the more oners own personaliÈy is explored, the closer one

è,omes Èo the impersonal , universal'ttlchrtt and whereas the experience

of the Third Kíngdom is, Ilesse ínplíes, identical for all those ¡¡ho

atÈain this state, the experience of the first tîro stages is unique

for each individual:

Es rnag tausend Arten geben, auf welche sich Individuation
und Seelengeschichte des Menschen vollzieben kann. Der
I,Ieg dieser Geschichte aber und seine Scufenfolge ist stets

. derselbe. (Vol. 1O, p.79)

the variety of ways in which one can proceed along the path of

rrlGuschruerdungrr is reflected in the six works to be discussed, which

have diverse geographical and temporal seÈtings, and whose heroes

undergo vastly differing experiences; Èhey have in comtK,n, however,

Èbat each hero, in his ohrn way, is in the process of coming to know

himself, to know where his true inclinations 1ie, to real-Íse and

achieve his humanity and hence fulfil hinself. This thesís is an

10

I
Hermann Hesse, -Briefe, pp.2L6-L7 .
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ettempt Ëo analyse these various ¡nanifestaÈions óf-tne search for

self-fulfilmeut and to investigaÈe how far each hero progresses.

In the conclusion will be sunmarised their achíevements, and deter-

niaed how closely each hero approaches the Third Kingdom.



II. Demian

Díe Schauer eines religiösen Urerlebaisses umwíttern
die Gestal-ten des Romans. Der Dichter packt uns mit dem

uabeffi?en, von der Psychoanalyse betonten l{issen,
daß von allen MächEen der l{atur die menschliche Psyche die
stärkste und gefährlichste ist. Die Seelenlehre des Demian
r¡¡ft nach der Einheit der gespaltenen trIelthälften, nach
einem Gotterlebnis ältester Zeiten, tùo der Strom der l{elt
mitten durch die Herzen ging.l (ttalics nine)

The preceding quotation sumarises nost of the problems and themes

eûcogtered in reading Demian. There is the reference to psyehoanalysis,

to shich the story o!ües a debt, quite understandably in view of Hessets

baving undergone several sessions wíth the Jungian analyst, Dr. Lang,

prior to writing it. The two parallel themes of the story are also

hinted at; Ëhat a uundane regeneraEion, in this case, the herofs coming

to know himsel.f, consequently transeending a socially deternined role,

cao be combined with a religious experíence.

Ttrere is a blending of mundane and otherworldly qualities ín

Demaín, for whom rrGesÊaltlt is a wholely appropriate Ëerm' suggesting

as it does something Less definite, less realistic Ëhan would the

term rrGharakter.tt Demianrs ambivalent nature is illustrated by the

variety of ways in which this figure is portrayed in the story.

1
Ríchard B. Matzig,

p.36.
Ilermann llesse (Stuttgart: Reclam Verlag, L949>,

L2



Iluring Sinclairrs childhood, Denian is shadowy and elusive, wíth

a¡ryarently supernaËural porrers, not conceivable as a person, but

as aB indicator of something beyond the phenomenal world" trltren

Sinclair subsequent,l-y meets hin at a university, after a Long

separation, Demian has become didactic, and sent,entious, is an

educator and a member of an êlite, awaiting a secular millenir¡m.

At the end of the sÈory, when Siuclair is lyiog wounded in a field-

hospital, Demian regains his fomer elusiveaess, and it is unclear

whether he has any objective existence, or only an existence in

Siaclairts inagination. This difference is not the distiucËion,

strich E.!t. Forster makes between "round" and ¡rflat¡f charact*t"r'

Demian as a -character is |tflaËrr throughout the noveL, or perhaps

it would be rnore accurate to say he falls outside the progression

of nflattt to trround.¡r Ee could be called ttallegoricalrrr but this

inplies the existence of a cornpLete and exact analogue, r¿hich belies

the conplexity of che novel. Ferhaps the best description of Demian

is that he is, in part, a synabol, ín the sense ín which lleinz PolÍtzer

uses tbe terms rrAn allegory is the solution of a guzzLe, a symbol

one of the rnany foms in which the iasoluble manifests í.tself.'t

2
E.M. Forster, Aspesls c.!E the Novet (London: Erlward Arnold, L927),

PP.93-106.

3
E, Folitzer,

34 (1966), p.258.

'. . . :.-'.'..j .i .::-- :':. :,-:. -'..:

13

frThe Gentle Art of Criticisnnrt Research Studíes,



C.G, Jung writes,

neanings, pointing

not fully kor*r."4

syrobol is an indefinite expression

something not easi.ly defíned and

L4

Sinilarly,

with nany

therefore

llA

fo

Demian can, ít is truee be read on a purely realistic level.

SuperficíalLy, at leasÈ, nothing happens in the story which is irn-

possible in real-life. There is, of course, the unlikely, and mys-

teri.ous appearance in Sinclairrs school-book, of De¡oianrs note to

hiu, but the event, though unexplained, is not pES, inexplicable.

Sinilarly the coincidences, the visions and the dreams in the story,

though enigrnatic, ate no more so than those experienced in real life.

Sinclairrs vision just before he is wou¡rded and his encouneer ¡¡ith

Demian afterr¿ards can be aËËributed Èo fatigue, shock and deliriun.

The story operaÈes, however, on another level than the purely realistic,

and tbe reader tends to ask, at times, whether Denían and Frau Eva

are intended by the author to have any objective existence. BoÈh

these figures perform more than one function; they have an exisÈence

oa the ttrealrr level of the external actíon of the story, and also

fi¡ncÈion as symbols of Sinclairrs mental qualities and processes.

the fact that these functions are noË toÈally compatible does not

precl.ude both from being simulcaneously valid readings of the text.

4
C.G. Jwrg, Colle_cted trIorks, trans. R.F.C. llull (London: Routledge

Kegan Paul, 1956), Vol. 5, p.L24.and
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Iûe have been prepared by the RomanËics, to whom llesse is formalLy,

if ort thenatically an heir, for the real, the illusionary and the

transcendental being inextricably blended. ,

I

Despite Ëhe fact that Denian is subtitled ttDie Geschichte von

Emil Sinclaírs Jugendrrt Èhe story cannot, be understood as an

trEntúÍcklungsromznrr in the sense of showing a paradignatic process

of development and integraÈion into socíeËy. The references through-

out the story, Èo the mark of Cain which both Sinclair and Demian bear,

enphasise that the narrator is an exceptional indivídual and that

his sÈory is unique. Thís uniqueness is also stressed ¡shen the

narrator rrrites in the prefacè:

' Ifas das ist, ein wírklich lebender Menseh, das ¡¡eiß man
heute allerdíngs weniger als jenals, und man schießt denn
aueh die Menschen, deren jeder ein kostbarer, einnaliger
Versuch der Natur ist, zu Uengen tot./;..7;"d"r Mensch
aber ist nicht nur er selber, er ist ãucE der einmalige,
ganz besondere, ir jedem Fall wichtige und merkwürdige
Pr¡nkt, wo die Erscheinungen der l{elt sich kreuzen, nur

. ei"maL so und nie wÍeder. (Vol. 5, p.7)

The point is Èenuous. The author seems to be asking, trtr^lhat is man?tt,

the question irnplying that we all have at least our humanity in cournon,

but qualifies this by saying each person is intrinsically unique, and

uniquely witnesses and interacts with a sËage in the worldrs hÍstory.

15

Boul.by coutrents on the preface:

It is very curious hor¡ this
least designed to establish

preface, superficially at
the veracity or at any rate
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the verisi¡nilitude of the story to be recounted, actually
exerts its influence in the opposíte direction. It dis-
tances the reader; it funcËions as a kind of alienation
oechauism, for it makes clear to us that üihat we are in
fact abouË to read is not a rlreal lifetr at all, not genuine
ueooirs but rather a sysÈematized aud forrnalized biography
of the inner man, ttthe inward essenËial line of our destinyrrt
a tvíta."5

Boulby is correct in his assertioo that the preface prepares the reader

for a story of the life of the ttinne! ñâDrrr in this case the psychological

grosth and i.ntegraÈiotr of a personality, the transcendence of a ttpersonart

to become a Person, but it is not clear Èhat the preface functions as

an rralienation mechanism.tt It se¡¡ues, rather, to prefigure the double-

focus of the story, which can be read as an aLbeit fictional, but none-

theless realistic autobiography, as "die Geschichte eines Menschen--

aicht eines erfundenen, eines nögliehen, eiaes idealen oder sonstwie

uicht vorhandenen, sondern eiaes wirklichen, einmaligen, lebenden

Menschenrr (Vol.5, p.7), yet at Èhe same time, rrsie schneckt nach

Unsinu r:nd Ver¡¡irrung, nach Ìlahnsinn und Traumlt (VoL. 5, p.B) and

can be read as an evocative, suggestive, uetaphoric fable.

In this story of psychological growth, the motifs of the bird

breaking out of the egg, and of Èhe Gnostic god Abraxas recur on

several o."."ioo". Frau Eva and Deniau, though not preseuË continuously

5
Mark Boulby, Eerqann llesse: His Mind and Art (Ithaca and London¡

Cornell University
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throughout the story are inËegral figures, and any interpretation

of the sÈory depends on determining the s¡rmbolic values and functions

of these ¡¡otifs and figures. Demian has a varÍety of functions: he

caa be regarded, as his name implies, as Sinclaírrs daemon, as en

externalised symbol of the coqlete person which Sinclair is po.ten-

tíally. IIe also has several dídactic functions in his formal existence

as a character in the novel: he is an agent tq enable Sinclair to
6

approach Frau Eva, an ttadvocatus diabolirtr encouraging Sinclair to

question Ëhe traditional Christian viewpoint of his parents, and the

berald of a new vision of hunauity, a relígious ftmctíon. Demian is

s¡¡pported in these furctions by the figures of Pistorius and of

BeaËríce, who inspíres Sinclair to paínt, and to dream of the lroman

sl¡o is gradual-ly transformed into Frau Eva. The end result of the

iuteraetion of these figures ¡¡ith Sinclair is that he ís enabled to

achíeve the aim sÈated in Ëhe preface, ttdas zu leben versuchen, was von

selber aus Ætn7 heraus wolltert (Vol. 5, p.7), whíeh involves, an

acceptance of the nnrltifarious qualities which he carries within him,

the diffícult and painful freeing hirnset f from Ëhe social role ímposed

upon him by his fanily life and educaÈion, culminating in a harmonious

union of the two worlds, the rrlighttr and the 'rdarkrrr from which the

fírst chapter takes íts title--'rzwei Ï^IelËen.rr

Tt¡eodore Zíolkoqski, The Novels of Hermann Ëesse p.138.
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Ihis ehapter íntroduces the opposition of the ttlighttr respecËable

world of Sinclairts parents, and the ttdarklt disreputable world outside

his hone. These two worlds can be seen as corresponding to the 'rlíghttl

and rrdarktr part,s of Sinclairts mind. In his particular socíal environ-

meot, oaly Èhe trlightrr part can find expression, as a dutiful and devout

child" I{ith the appearance of the blacknaíler Franz Kromer from the

trdarktt world, Èhe reader sees the complex interminglÍng of the realistic

and symbolíc levels of the novel. On the strictly realisËic level, Kromer

is an element of the ttdarktt external world, but on the syrnbolic level

he can be seen as sinclairts shadow in the psychoanalyÈic sense. The

rshadow" is the term given by Jung to the urges and drives which the
7

coascious mind prefers not to. acknowledge. To oaintain mental equilibriun

this nshadovfr must be acknor¿ledged, ¡uhích is the significance of

Pistoriust Later remark to Sinclair, ".F. ,7 ,ttrser Gott heißt Abraxas,

uod er ist C'ott und ist Satan, er hat, die líchte und die dunkle t{el-t

in sÍch. Abraxas hat gegen keinen rhrer Gedanken, gegen keinen rhrer

Trär¡me etrùas einzuwenden'r (Vol. 5, p.1O9). It is significant that

Sinelair puts himself in Kromerts polrer, becomes guilty by lying, in

order to fulfíl a social role, which is conparable to what he Eust do

in order'to lead his family life as a dutiful son.

In describing his dreans, Sinclair specifícally refers to Kromer

See Jung, op. cit., Vol. 9, Part II, pp.8-1O.
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as his ltschaËtentt (p.35), though it is conjectural whether the auËhor

intended Èhe Èerm to be undersÈood solely ín its Jungian sense. Sinclair

has a recurrent dream in which Kromer, the [shadowrt appears:

Unter aaderem träumte ich oft, daß Kromer mich mißhandelte,
daß er mich anspie und auf nir kníete, und, was schlirr-er

' wâlr daß er mich zu sch¡yeren Verbrechen verführte i7..7
Der furchbarste dieser Träume, aus dem ich halb wañnsÏnnig
erwachte, enthieLt einen ìfordanfall auf meinen Vater.

. (Vol.5, p.35)

In a subsequent dream, however, Demian ís substituted for Kromer:

ich träumte wieder von }fißhandlungen uud Vergewattigung,
die ich erlitt, aber st,att Kromer war es dies¡nal Demian,
der auf mir kniete. Und--das !ûar ganz neu und machte mir
tiefen Eindruck--aL1es, r{as ich von Kromer unter Qual und
IlidersËreben erlitten hatte, das erlitt ich von Demian
gerne und mit einem Gefühl, das ebensoviel l,lonne wi.e Angst
enthielt. (Vol. 5, .p.36)

For Boulby, ttÈhe meaoíng of such classícal dreams is transparent and
I

needs no coÍÌñenÈaryrrr and for people acquainted with the Oedipus

complex it does noË--in Èhis respect. There is still Ëhe question,

however, of why Sinclair willingly suffers from Demian what he abhors

from Kromer, and Ëhis can be ans¡¡ered by reference to both the reaListic

and syrobolic levels on which the novel operates. On the realistic

level Kromer is Sinclairfs enemy aod Demian his friend, and on Ëhe

1evel of psychologÍcal synbolisn, Kromer, the ltshadowrrr is the enemy

asserting Sinclairrs repressed drives--to kíll his father and thus

free hínself fron the rrlightrf world. Demian, on the other hand, ís

r: -.1.

:.::'.-i,

... i

Boulby, op. cit., p.Lo4.



a Ixrser for goocl, both realistícally and syrnbolÍcally. IIe ean be

seen as sinclaírts daemonr oE entelechy, an ínner voice helping

hiu to ernancipate híuself fron hís father, and simtrltaneously to

accept and control the ttshadowrrr not Èo be overpowered by it. For

..sinclair this process is painful yet renarding, hence his feeling

botb ttangsttr aud rti,Ionne.tt The fact that the matter of Kromer is

not mentioned bet¡seen the two fríends until Èhe end of the nover,

¡d¡en Siuclair has eventually succeeded in incorporatiug Denian ¡¡ithin

"ímself, in realising his poËential, shows that ttnichts auf der

IIelt íst dem lfenschen mehr zuwíder, als den I,Ieg zu geheb, der ihn

zu sich selber führr'r (Vol. 5, p.4B).

ftis preliminary encounter wíth the rrdark;'rorld, the Kromer

episode" is the first stage on sinclairts road to himsei.f, but he

is not yeË ready to accept the 'tdarkfr world, with nhich Demian, no

less than Kromer is a línk. IIe returns eagerly to the world of his

Parents' although he senses that his confession would have been more

valuable if nade to Demian. sinclairrs incipient inclination to

follow Demian is suppressed when he tentat,ively quesËíons his father

about Demiants ipterpretation of the sËory of cain and Abel (vor. 5,

p.48). By telling him to enterËain no thoughÈs about this inËer-

pretatíon, síncl.airts father is telling hin, though not in so nany

rrords, to avoid the ttdarkrr world.

20
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Iu addition to the dreams of Kromer and Demian, there are other

dreams Ëhroughout the story which conÈribute t,o showing Sinclairts

development. Most important are the dream of the bird breaking out

of an egg, a moÈif r¡hich also appears es the escuËcheon over the doorway

of Sinclair's parentst house, and which he feels irnpelled to paint, and

the recurrent, dream of a r¡omants face, originally inspired by Beatrice,

which afËer måny ettempts he is finally able to paint. The motíf of

the bird and the dream-soman run parallel through the novel, both climax-

ing and being united in the chapÈer entitled ttFrau Evartr in vrhich Sinclair

reets the r¿oman of whom he has dreamt, standing under his original pict,ure

of the bird burstíng from the egg. The motif of the bird breaking ouE of

the egg represenËs on the pèrsonal level, Sinclairrs regeneration, his

shedding of traditional attitudes so that he is able to become initiated
trin das Geheimris derer, welche tdas Zeichenr an sich trugenrr (Vol. 5,

p"L42), rrthe breaking through of a r'rall, the release of the unconscious
9

from its ersÈlshile bonds.tr The synbol is subsequently broadened so

that it has a general application to the r¡hole of humanity which is seen

in Èhe throes of the Great War as struggling to be reborn: rrEs kärnpfte

sich ein Riesenvogel aus dem Ei, und das Ei war die l{elt, und die l,Ielt

urßte in Trüsmer gehen'r (VoL. 5, p.160).

It shouû,d perhaps be pointed out thaÈ, in view of Hessers

9
Ibid., p.11o.
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pacífist convictions, it is, at first sight, surprising that kg}3"
-'contaíns no condeumat.ion or criticism of Èhe ¡¿ar. rt is true EhaÈ

Hesse volunteered for nilitary service at the outbreak of the war, but

. was rejecÈed, and it is possibLe that et this tine his convictions

lntere not firnly established. Also the trRauschr' the sense of co'rmunion,

of unity in a co','mon purpose described by sinclair (vor. 5, p.r59),
nay have appealed Èo a man of Hessets solitary and lonely charaèÈer.

0u the other hand., the paÈrioÈism and nationalism engendered. by the

war were not emotions which Hesse, with hís hunanitarian and cosmopolitan

synpathies couLd^ for Long ernbrace. The possibility exists that he

'refrained from any criticism of the ¡¡ar because this rvould have deËract-
ed fro¡o the li¡erary purPose of Demian. A universal extreme situation
involvÍng a sËruggle by all of hunanity ís a fitting climax and parallèl
to one Eants sÈruggle to be reborn. rÈ is a trÍbuÈe to Hessers

broad vie¡¡ that he refrains from ruaking any linited political or
social comlent on the war, but ineorporates it into Èhe Eheme he has

beeu developing ¡rithout being distracÈed by its topicality into mâking

e co@enË which would be thematically irrelevant.

Pistorius the organist, herps sincrair Èo a rinited extenË, iu
his quest for,self-realization, by bringing Èo the conscious 1evel, the

knowledee of,Èhe religions, symbols and archetypes ¡¡hich he already
possesses unconsciously. As pistorius says, rrAlle Gtitter und Îeufel,
die je gelreseo sind, sei es bei Griechen und chínesen oder bei
"'.',':::.:;

,rill
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Zulukaffern, alle sind nít in uns, sind da, als Èftiglichkeiten, als

llünsche, als Ausv¡egett (Vol. 5, p.1O5). But Sinclair must leave

Pistoùius because he is, as he tells him, so |tanËiquarisch.tf Pistorius

enjoíns Sinclair to live his dreams, to realise his potential, which

he is hinself unable to do: ttEr /Fistoriu"T.re*"g den Mythos zu
10-

deuten, nicht aber zu erleben.tf

..: :.: .' 
. 

,

. The dreams of the bird and of Èhe dream-woman are connected by ,:',,,.:1,,...'.,

: 
j. 

.J.:

the curious occurrence that in both instances Sinclair eats the object

of which he dreams. In the case of the bird, he dreams that Demian

forces hin to eat it (Vol. 5, p.88), and in Ëhe case of the woman,

who, at.Ëimes has an androgynous aspect, he either in his drearn or in

realÍty, burns her portrait, and consunes its ashes (Vol. 5, p.118).

This can be regarded as showing that Sinclair, unlike Pistorius, is able

to incorporate in himself, symbols from the unconscious. It is significant

that in'mediateLy prior to the dream of eating the ashes, sinclair is 
. .. :

unable Èo help Kromer, who suppresses his drives and seeks a source of ','.'i,"',,:.,;';.,: : :.:i.: : r':' ':'

strength from outside hinself ; after eaÈing the ashes Sinclair has .'.,,,,.
a. ,.r,,a',, ,,,,, .

a source of st,rength within himself, and can consequenÈly help Kromer.

In the lasË two chapters, in which Sinclair is reunited with

Demian and meets his nother, the atmosphere of the novel is best

10
l'latzíg, op. cit., p.3O.
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described as rrreligíousrrr Ëhough not in any doctrinaire seuse. By this
stage in his development, sinclair is no longer antagonistic to his

pareûtst world; his god, Abraxas, has enabled him to achíeve some

serenity, to accept both the trli.ght,tt and the trdarkrr world.s. A uys-

terious aura surrounds Frau Eva, the ftMutter, Geliebte, GäËtin'

(vo1. 5, p.139), and as with Demian, she functions in the novel on

lnore than one level. on the realistic Level she is the leader of an

esoteric circle of people conmoitted to various religions and creed,s.

she also has a specíal significance for sinclair; she is the ideaL

towards ¡¡hich he has been groping: trrhr Blick r.rar Erfüllung, ihr Gruß

bedeutete Heinlcehrrt (vol. 5, p.139). For hin she is a source of
strengÈh" and he feels that tiis dreams emanat,e from her, buË she dis-
courages him fron becoming totally rel.iant or fixated on her, and

from regarding any one dream, ín sinclairrs case, the dream of the bird,
as his pernanent guiding force, or rtschicksalrr, thus stressíng that
psycholggical growth is a continuing process.

various critics have compared her to Èhe Jungian s¡mbol of the
11nllruuËterrrr and sinclaÍrrs deseription of her as ,die MuÈter arrer

J

Itesenff (Vol. 5, p.L42) supports this. For Jung trshe /Ehe notherT is

..7

t1
_ Boulby, orp. -_cjti,r p.119. ziolkowski, op. cit., p.132. G.!ü. Fíe1d,
Eermann llesse (ñãw-%ïk: Twayne publishers,'rñälïgzó), p.ss.

L2
Jung, op. cit., Vol. 5, p.33O. Gf. Fíeld, dp. cit., p.50.

L2
the gaÈeway into the unconscÍousrtt and rrrgntry into Ëhe nothertÃ
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Eeens establishing a relationship between the eg-o'and Ëhe unconsciousrrt

hence sinci.airts feeling of Frau Eva that frsie sei nur ein sinnbild

oeines Innern und wolle mich nur Ëiefer in nich selbst hinein führen'l

(Vol" 5, p.1{+8). By his gradual incorporation of Demian r¿ithin himself,

Sinclair internalises Èhe internediary between his ego and the ttgateway

to the unconsciousrrt thus becoming himself, the son of Frau Eva. After

the kíss from his dying friend he is able to say: rrwenn ich manchnal

den schlüsseL finde und $anz in nich selbst hinuntersteige, da wo im

dturke!.n Spiegel die Schicksalsbilder schluruaern, dann brauche ich mich

nur über den schwarzen spiegel zu neigen und sehe urein eigenes Bild,

das nun ganz lhn gleicht, Ihm, meinemFreund und Führertr (Vol. 5, p.163).

Eessets technique of constantly shifting the focus of Demian from

the real Ëo Èhe syr:nbolic or illusionary level enables him to portray

synbols from Ëhe unconscious mind as projections onto Ëhe external r¿orld.

For the source of the synbols he is clearly indebted to Jrrng, buÈ the

story is not simply a psychological allegory based on the teachings of any

partieular psychological school. Concepts such as the ttshadol¡tf are used,

buË very loosely; and Demian and Kromer overlap to some ext,ent, in represenËing

it. Similartr-y, Frau Eva and Demian can neither be totally distinguished ín

their, symbolic functions nor assigned one specific function: they are

evocative rather Ehan explicit,.

13
J,urg, op. cit., Vol. 5, p.3O1. Cf. Field, op. cit., p.55.
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Eesse says of them, 'rsíe umschließen und bedeuËen weit mehr, ars der
L4

rationalen Betrachtung zugängtich ist, sie sind nagische Beschwörungen.ll

üNo purely psychoanalytic interpretation of the novel can m¡ke sense

of the mystical experiences tehich are 17..7 introduced and noË ex-
15

pl.ained elray.tt As Þfiguel Servano says, trHis /FessetsT magicatr books
L6

delve into regions that are usually reserved for religion.tl

. Ttre process of maturation which Sinclair undergoes has Ëhe aura

of a relígious or nystical experience and approximates to Ëhe Ëriadic

rhythn of rrEin SÈückchen Theologie.il SincLair progresses from a state

of childish innocence Eo one of knowledge of good and evil, the ttlighttt

and |tdarklt worlds, which temporarily nakes him succumb to despair, and

driuk excessively, to a final synËhesis of these Ëwo poles, an acceptance

of both as inalienable parts of hinself. By virtue of his bearing Ëhe

-¡rk of Caín, he becomes not merely an integrated individual, but a nett

gort of man, awatre of forces within and outside himself which go beyond

tbe ptrenomenal world of sense perception. He is not, shor.¡n as reactring

L4
Eemann Hesse, $þIg, p.64.

15
Bou!.by, op. ciË., p.115.

16
Miguel Servano, C,G. Jung and Hermann Hesse: A Record of

Trro Friendships, trans. ,
1968) , p.4.
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Èhe Ttrird Kíngdomo buË as having the potential to do so, an inner

ntreugth resuLting from his union with Demian. At their parting

Ilenian teIls him, rrDu ¡¡irst, nich víelleicht einmal ¡¡íeder brauchen,

gegen den Krorner oder sonst. I,lenn,du mich dann rufst, dann kotrme ich

uicht mehr so grob auf einem Pferd geri.tten oder mit der Eisenbahn.

Du rnußt dann in dich hinein hören, dann merksÈ du, daß ich in dir

drinnen binn (Vol. 5, p.L62)" Thus, es a iesult of the e:rperiences

nndergone in the story, SíncLair learns by what tneens he can reach

self-fulfilment and enlighÈenmenË, and he sËates in the pref,ace his

fisal posítion, ttEínen iüissenden darf ich mich nicht nennen. Ich

rar eia suchender und bin es noch, aber ich suche nicht mehr auf dea

sÈernen und in den Büchern, ich begínne die Lehren zu hören, die mein

Blut in mir rauschet! (vol. 5, p.8).
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III. Siddhartha

A dtudy of Siddhartha shows sÈrands of rhought already used by

Besse ín Demian and their resolutions in both novels have points in

counon. Before discussing these, however, I shall surnmarise the

differences beËrùeen Èhe two stories in order to stress that llesse

used a variety of technigues Ëo approach the problem of how each man

should live his life, and how he should relate to the phenomenal

sorld. Tbe differences are, broadly speaking, ones of atmosphere,

aarretive strucËr¡re and characterisation.

Siddhartha owes much of its aÈmosphere to its Ëemporally and

events of Demian occurgeographically remot,e setting. l{hereas the

Ío places which, hor¡ever sketchily described, are accessible to and

rithin the experience of European readers, and the rrmärchenhafËt,

quality of the uovel is, as it were, superimposed on the setting by

the arcane quality of the imagery. siddhartha derives an intrinsic
nmãrchenhaftrt quality from its exotic setÈing, whieh puts the reader

in a fiame of nind to expect, sornething other than a realistic novel.

Eence the appropriaËeness of the word rrDichtungtf in Èhe subtitle as

opposed to the tlGeschichterf of Demian. Even half a century after the

writing of Siddhartha, India, for all its accessibility, is still an

exotic and evocaÈive tfidearr for Europeans, whose inpressions of it

are derived more frorn Kipling Ëhan from direct ecquaintance; it is

aa rridea" in which the ineginat,ion not yet rendered blasê by faníliarity

28
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can have free play.

C.G. Jung suggest,s a reason for Ëhe evocative power of the Orient
l..ì on the [,Iestern inagination:

Though the Christian vier¡ of the ç¡orld has paled for
many people, the syrnbolic treasure-rooms of the East
are stíll full of marvels thaÈ can nourish for a long
ime to come the passion for show and new clothes.

!¡haË is more, Ehese images--be they Christian or Buddhist or
¡¡hat you will--are l-ovely, mysterious, richly intuitive.

,, l{aturally, the more familiar we are with then, the more
1 I does constanÈ usage polish Ëhem smooth, so that what remains

is oaly banal superficíality and meaningless paradox.
Tbe uystery of the Virgin Birth, or the homoousía of the
Son with the Father, or the Trinity which is nevertheless
not a triad--these no longer lend wings to any philosophical
fancy. They have stiffened into mere objects of belief.
So it is not sgrprising if the religious need, rhe believíng
mind, and the philosophical speculaÈions of the educated' European are attracted by the s¡rnbols of the EasÈ--Èhose
grandiose concept,ions of divínity in India and the abysms
of TaoÍst phiLosophy in China--just as once before the

, heart end nind of the men of antiquity were gripped by
Christian ideas.l

These coftments on the catalytic po!üer of the East on the 
1,,;..,.,,,.,,,,,
: t.::;i.i:.:.:t:.:.European imagination should be qualified by pointing ouË that llesse 
r, 

, 
, ,,

uses this Po!úer in a very restraíned manner. IIe refrains from depict- :., ., ., i:.'

ing an India of which Ëhe reader can form a sÈrong visual impression,

3o that the India of Siddhartha is far less concrete than the Germany

of Demian. 
.Eesse 

inËroduces very little |tLocal eoLourrrr and does not ,r,1',..,..,.'
. )_,.... j.:..

draw greaËly on his indirect knowledge of India acquired through

Jung, op. cit., Vol. 9, Part I, pp.7-8.
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the missionary activities of his parents and grand-parents, or o¡r

the direct knor¿lddge he acquired through his own journey there in

1911. It is true that Ín Siddhartha forests, riversr'towns and

villages are described, but their poetic porùer lies noË in any

specífic qualÍties Ëhey possess, buË simply in the facÈ that they

are in India, that |tterra incognitatt for the European.

In conoection with the cont,rasting atmospheres of Demian and

Siddhartha should be considered the different narrat,ive structures.

Siddhartha has a stark and sirnple, almosÈ schernatic ouËline in which

the synbol of the ríver oecupies an íqortent position. Siddharthars

life is.divided temporally into Èhree approximaËely equal periods by

his crossing the river and subsequently returning to lÍve on íts banks.

It al.so divides geographicall.y the region ín r¡hich SÍddhartha attempts

to exp!.ore the realm of the spirit, Èhrough religious teachíngs frorn

the region in which he lives with Kamala, among the ttKindermenschen.rl

lbus a geographical divísion comes to synbolise the division beËween

two of the three stages of SiddharËhars development. '\thaË r" n.o" f .J

is a projection of Siddharthafs inner development into the real¡o bf
2

space: the landscape of the soul.rf Þlg, on Ëhe other hand, is a

turbulent, episodic mosaic, in which it is nore diffícult than in

Siddhartha to trace a single, unint,errupted sËrand of developmenÈ.

Ziolkowski, op. cit., p.161.



siddhagtha has from starË to finish a sereuity lacking in Demian

r¡bÍch cau be explained at leasÈ in part, by the narratíve technique

and by the characterisation. Demian is a confessíonal novel, written

ia qhg first person, relating adolescent turnoil, self-doubt and at

tines a guilc-ridden norbidiËy, which are essentially alíen to the

detached rrEinzelgängertt síddhartha. siddhartha has a narrator, who,

tbough unobtrusive and, unËiL Ëhe final chapter narrates from

siddharthats standpoint, creetes a barrier between the protagonist

and the reader. Also, siddhartha, despite the fact that his story

is uoique and inËensely personal, has a kind of anonynÍty¡ nore than

any oËher of Hessers characters he lacks a distínctive profile, has no

sharply d.elíneated. personal qualities.. He al-nost seems at times, Èo

be an Everyman figure.

Eaviug draçn attention to some of the differences between Demian

and sÍddhartha, r now propose to discuss Ëhe sinilarities, to show

rhat use Hesse makes of ideas aLready introduced in Demian. Siddharthats

search can be s"rrmarised as being the exploration of the antithesis

so comnon in Ë,essers works, of the worLds of the spirit and of the

sesnes, and a final synËhesis and reconciLiation of the t¡¡o.

Ttre idea expressed ín Ëhe preface to Demian: ttDas Leben jedes

Menschen ist ein lteg zu sich selber hin'r (vol. 5, p.8) is echoèd in

siddharthats thought: rrund r¡o war Atman zu finden, wo wohnte Er, wo

3l
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schlug sein ewiges llerz, wo anders als in eigenen rch, im rnnersten,

ímUuzerstörbaren, das ein jeder in sich Erug?rr (Vol. 5, p.357), and

also in the title ffeg nach rnnen, which Hesse gave to a collection

of four stories, which included siddhartha, published in 1931.

siddharthars life then, like sinclairts, ís a search for his own

tnique essence, and like Sinclair a necessary prelirninary to this is

to Liberate hinself from the paternal world of accepted dogma and

teaching, Èhe world of the Brahnans. DurÍng the first stage of his

Iífe, síddhartha, with his friend, Govinda, joins the samanas, the

wandering ascetics. Though this is only a partial break with the

paternal worLd, it serves to develop siddharthars belief that true

rrisdom cannot be Learned from a teacher, but musË be discovered by

oneself. The rationale of the sananasr way of life is that total
renunciation of Èhe senses and sense inpressions ¡sill leave Atman,

tbe ultinate reality. conseguently siddhartha Èakes as his aim

leer werden, leer von Durst, leer von üh¡nsch, teer von
Traum, leer von Freude und Leid. Von sich selbst wegsterben,
nÍcht mehr lch sein, enËleerÈen Herzens Ruhe zu finden,' in entselbst,eten Denken dem Wunder offen zu stehen, das
rar seín ZíeL. I,lenn a1les lch äberrsr¡nden und gestorben war,

jede Sucht und jeder Trieb im Herzen schwieg, dann
.- mrrß¡g das Letzte erç¡achen, das Innerste im trIesen, das

oicbt mehr lch isË, das große Geheimris. (Vol. 5, p.364)

Ttre decision that the samanas cannot enable him to achÍeve his end

is justífied by Siddhartha, firstly on the grounds that their asceric

exercises only give temporary release rraus der Qual des rchseÍnstl

(vol.5, p.366)rìnd secondly thaË such things cannoÈ be learned from

enother person, a distrusË which he preserves all of his life, and of
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¡rbich he reminds Govínda in the final chapter. A third reason for
síddharthats leaving the samanas is ËhaÈ for him their method is
self-defeaËiag and beËrays its orrn purpose. Ttrey seek Atman through

total ¡vithdrar¡al from, and renunciation of the rrchrr--rrEntselbstungrl

whereas frir sÍddharÈha, salvation, knowledge of Atman, lies rfim

eigeneu lch. rl

?he chapter in ¡uhich Siddhartha and Govinda listen to the teachings

of the Buddha, GoÈarna, Târks a turnÍng-point in Sid.dharthars development,

by conf,Írming conclusively for him that he will never be able to know

Atman through the mediation of a t,eacher. The coûversatíon between

siddhartha and the Buddha, which is Ín part a dispute, although there

is actually no point of disagreement, is sígnificant in that it shows

the transitiou of siddhartha from a man whose search for Atman is
basically of an intelLectual nature to o¡re who is prepared to Live more

intuitively and sensually. IIe refutes C¡otanaf s teaching by the rigour

of his dialectic and is warned "vor d,em Dickicht <ier Meinungen und, vor

dem streít um l,IorËetr (vo1. 5, p.3go). Having taken the trouble to
point ouË a fallacy in Gotamats teachíngs he performs, without seeming

to realise iË, a volte @, and says Ëo Gotam.â, ,rKeinem, o Ehrwürdiger,

r¡irst du in l{orËen und durch Lehre rnitteilen und sagen können, r¡as dir
geschehen ist in der stunde deiner Erleuchrune!E..Tz sie /ã'ie LehreT

ecthält nicht das Gehein¡ris dessen, was der

er alleín unter den llunderttausendentt (Vol.

Erhabene selbst erlebt hat,,

5, p.381). Thus, Siddhartha
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is sayiag that his objection is to rsords themselves, rather than to

the fallacy in the teaching.

'There is another possible reading of this passage: Ëhat Siddharrhags

oliginal.'inteation in refuting Gotarnars teaching is Èo denànstrate to him Èhe

iuadequacy of words to convey in a logically acceptable for¡n, a trans-

cendeutal e:rperience. But siace Gotama, ¡¡ho on Siddhartha!s admission

is thp ¡nore enlightened mau, presunably knows this, he would be able to

take the point ¡¡iÈhout nr",r"t it ilh¡strated. Ilhichever interpretation

of this passage is preferred, the point is made to the reader, and it
prefigures Siddharthars and Govindars fiual conversation.

Eaving rejected the possibility of learning from'a teacher,

síddhartha has a feeling of being reborn, and a realisation that.,all

his attenpts to kno¡¡ Atman--the self, have had the opposite effect:

he sought trden Atman, das Leben, das GäËtliche, das Letzter' buË as

he says, Itlch selbst aber gíng nír dabeí verlorenrr (Vol. 5, p.384).

tli.th this realísation comes a new eajo¡rment and awareness of the physical

sorrd, the knowledge that it is not Maja-illusÍon, buË one aspect of

the totality ou which he med.itates:

Iüohl hatte er schon lange gelnrßt, daß seín SelbsÈ At¡nân
sei, vom selben ewigen l"Iesen ¡¡ie Brahman. Aber nie hatte
er díes Selbst ¡¡irklich gefunden, r¿eil er es mit dem Netz
des Gedankens hatte fangen l¡oi-l-en. Iüar auch gewiß d^er
Ki5rper'nicht das Selbst, und uicht das Spiel im Sinne, so
w:rr es doch auch das Denken nicht, nícht der Verstand,
nicht die erlernÈe Weisheit, nicht <iie erlernte Kunst,
schlüsse zu ziehen und aus schon Gedachtem neue Gedanken



zrr spíEnen. Nein, auch diese Gedankenwelt wàr noch diesseits"
rmd es führte zu keinem zieLe, rÍenn man das zufällige rch der
sione töËete, dafür aber das zufällige rch der Gedanken und
Gelehrsankeiten mãst,ete. Beide, die Gedanken wie die sinne,
rìareu hübsche Dinge, hinter beiden lag der letzte sinn
verborgen, beide galt es zu hören, nit beiden zu spieLen, beide
weder zu verachÈen noch zu überschätzen, aus beiden aie
gebeimen stimen des rnnersten zu erlauschen. (vol, 5, p.3g9-9o)

Before he achieves this state, hovever, Sidd.hartha has to develop

the previously neglected aspect of his nature, the ,rch der sinnerrf

áud tbis is indicated to hin by the androgyne figure of which he dreams

in the buË of Vaseduva, the ferryman" ConsequenÈly he crosses the river
¡rhich divides the worlds of the spirit and the senses, yeÈ by its
aature also unites them. on this side of the ríver, during his life
eiÈh Kanala and the merchant, Kamaswami, siddhartha maintains for a

Èine the bal'ance beËween the t¡co parts of his nature, but eventually

goes to the opposite of the exËreme ¡¡hich he had reaehed on the other

side of the river. Gradually he comes to behave like one of the

îKindermenschentt without deriving any of the consola¿ions of their way

of life; thus he is as far as ever from achieving the unity and toËaliÈy

and knowledge of ultinate reality whích he had desired. I(amela per-

ceives why neither he nor she cen ever lead satisfactory lives as rrKínder-

rnanschen:rr rfDie Menschen von unserer Art können vielleicht nicht
lieben. Die l(indermenschen können es; das i.st ihr Geheinnisrr (vol. 5,

p.4LO).
\

Just as the first part of his 1ife, as a Bratrman and a samana

: t:'.': 1:::.:, :-?: :r,.
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bad terniuated in hís real.isation that he had not penetraËerl inËo Ëhe

Selfr so nolrr rrEr merkte nur, daß jene helle und sichere Seirrme seines

Innern, die einst iu ihn er:wacht trar und ihn in seinen glänzenden Zeíten

je und je geleitet hatËe, schweigsam geworden wart (voI. 5, p.413).

Iilarned by the dream of the dead bird, he leaves Ëhe r¡orld of nature and

the senses and proceeds Ëo the river r¡here the final stage of his

developmeut Èakes place.

Tbis stage is narked by a growing serenir,y induced by listening
to the river' which synbolises a balaace of and harnony beËween the

È¡ro extremes Èo which siddhartha has gotre. The serenity is developed

siry1y by listening to the voice of the river, which induces a receptive,
quietistic frame of nind: t'vor allem lerate er von ihm das Zuhören,

das Lauschen mit stillern Eerzen, miË wartend.er, geöffneËer seele, ohne

Leídenschaft, ohne l.Iunsch, ohne urËeil, ohne Meinnngr (vol. 5, p"436).

It is sígnificant Èhat the more Siddhartha Lisrens to the voice of rhe

river, the less he and Vased,uva speak, showing his gradual transcendence

of the realms of experience and thought accessible to verbal conrmunication,

vhich reaches its cuhnination in Ëhe bookrs final chapter.

siddharthats dÍscovery of the secret ¡tdaß es keine zeít gibt
(vo1.5, p.436), seems, aË first sight, meaningless, and offers little
comforË to Ëhe WesËern reader, vho is haunted by a linear conception of
time, and is deeply atrare of its remorseless and irrevocable passing.

siddharthafs elaboraËion on the theme of time, that 'rNichËs war, nichÈs

'' ',.:'.'. - a: '..::
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wird sein; a1les ist, alles hat l,Iesen und Gegemrart, (vol. 5, p.436),

becomes more comPrehensible when ig ís considered in connection with

stateEents on Ëime by two English wtiters, E.l{. Forster and J.B. priestley:

Neither memory nor anËicipation is ¡nuch interested in' Father Time, and all dreamers, artists and rovers arepartially delivered from his tyranny; he can kill the¡r, but
he cannot secure their attention, and at the very moment.of doom, ¡vhen the clock collected in the tor¿er_its strength' and struck, they nay be looking the other way.3 

--

' certaínly r for one do not see nyself as what r am now,1--,,- aud nothing else, r seem to stand, as my essential ""if ,outside the tÍne order. Fifty years ago r seemed, to nyself
older than other people assumed me to be; now r seem
younger.a

the awareness of tine ¡rhich Siddhartha and Vased,uva seem to have reached

is that it can be regarded as tr rall-at,-oncer instead of fone-Ëhing-

after-anotherr t past and present and future merging and becomíng one--the eternal
5

insËant. tr

The a¡¡areness of the unity of all things is again shown to

siddhartha by his listening to the ríver, under vaseduvars guidance,

after hís son has left him. Despite hís knor¡ledge thát no teaching

can corr@unicate true wisdom, that, each must learn Ít in his own way,

he has tried Ëo play the role of a Ëeacher to his son. His love for

37

Forster, op. cit ., p.44.
,\

J.B. Priestley, Man and Time

5

IÞiÈ', P' L2L'

(New York: Dell, 1968), p.85.
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his son, an emotion which he has noË felt until late in

clouded his judgement, yet noneËheless is necessary for

life, has

his achieving

sensitivelya higher state of awareness: to be able to listen more

to the voice of the'river:

Sie lauschten. Sanft klang der víelstimige Gesang des
Flusses. Siddhartha schaute ins Wasser, und im ziehenden
Wasser erschienen ihn Bilder: sein Vater erschien, einsam,
um den Sohn trauernd,, er selbst erschien, einsam, áuch er
mit den Banden der Sehnsucht an den fernen Sohn gebunden;
es erschien sein Sohn, einsam auch er, der l(nabe, begehrlich
auf der brennenden Bahn seiner jungen Iùünsche stürmend,
jeder auf sein Ziel gerichtet, jeder vom Ziel besessen,
jeder Leidend. (Vo1. 5, p.457)

ltis vision of suffering then gives rray Ëo one of unity:

Ihrð alles zusatrtrnen, alle Stin¡men, alle Ziele, alles Sehnen,
aIle Leiden, alle LusÈ, alles Gute und Böse, alles zusarmen
r¡ar die Welt. Alles zusamnen war der Fluß des Geschehens,
war die ì&.¡sik des Lebens. Und wenn Siddhartha aufmerksam
diesem Fluß, diesem Ëausendstimígen Liede lauschte, wenn
er nicht auf das Leid'noch auf das Lachen hörte, wenn er
seine Seele nicht an irgendeine Stirnme band und mit seinem
Ich in sie eínging, sondern alle hörte, das Ganze, die
Einheit vernahm, dann besÈand das große Lied der Ëausend
Stir'.en aus einem einzigen $lorte, das hieß On: díe Vollendung:.
(VoI.5, p.458)

rn the fínaI chapter of the story, siddhartha tries to e:çlain to
Govinda ¡¡hat he has learned during his life, hol¡ he has attained peace

of uiud, and here we encounter the difficulty which bedevils criticism
of Eessets writing", r.tã r¡hich e:çlains why so much of this criticism

leaves the reader ¡rith the Ímpression that something has been léft un-

said" that the critic has not penetrated to the core of Hessets r¡orks.

Siddharthais words to Govinda, rrÌ,Ieisheit ist nicht mitteilbar. Weisheít,^\
welche ein tr^leíser nitzuteilen versucht, klingt imer wie Narrheitrt

(vol. 5, p.462), coul-d be used as a corment, on many of Hessets works,
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aod in none of Ëhem does he coupleËely overcome his obsËacle.

Síddhartha¡s statement of the difficulties he encounters in comuniçating

the truth, suggest, however, a p?rtial solution: rVou jeder !üahrheit

ist das Gegeuteil ebenso wahr! Nämlich so: eine trlahrheit läßt sich

imer nr¡r aussprechen und in worte hüllen, wenn sie einseitig ist.

Einseitig ist alLes, rras mit Gedanken gedacht und nit llorten gesagt

werden kann, alles einseitig, alles -halb, aL1es entbehrt der Ganzheit,,

des Runden, der Einheit" (vol. 5, p.463). siddharÈha is advocating an

ewareness of the totality and unity of all things and peopLe, which he

erpands to include ¡'a11e Wesen rnit Liebe und Benrnderung und Ehrfurcht

betrachten zu könnenf' (vol. 5, p.467). There is a fusion of Eastern

and Western Èhought in this discourse;.the love of which Siddhartha speaks

iacludes christian love, but also goes beyond it to include a love of

oneself as one of the ma¡y m¡nifestations of the eternal. The conten-

plative, passive, receptive sÈate of nind which Siddhartha has reached,

io wbich the ego is abandoned without physical death, and hÍs distrust

of words and thoughts reflect Ëhe philosophy of the chinese Book of

Tao rvhich a fers qr.lotaÈions will illustrate:

Straightforward words
Seem taradoxiéal.6

i...;i.....'

.. ,-r1.:

I do my utmosË to attain emgtiness;
I hol.d fírmly Èo sËillness./

6
Lao Tzu, Tao Te Ching, translated by D.C. Lau, penguin Classics(Ilarmndsworeh:@Eããks, 1963), p.i4o.

7
Lbj!.., p. 72.
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æd perhaps trost appropriately:

One sho kno¡¿s does not, speak;
. does not know.8

.--'-'

one ¡¡ho speaks

colia I{ilson 'n¡kes some coprnents on the ending of siddharthqr

r¡bich ¡shile hardly doing justice Èo the novel, enphasise the dif-

f,Ículties inherent in the task which Hesse has ser himself:

Ibe reader is waiting to be rold, of a saccessfrrl solution,
ead as the novel comes to¡¡ards the end, he realises Hesse
bas nothing to offer. The river flo¡¡s on, siddharËha con-
teuplates it. Hesse arrives aÈ the conclusion Ëhat Èhere
is no ultimate success or failure; rife is Like Èhe river;t its attraction is the fact that ii never stops flowing.
rhere is norhing^for it but Ëo close the novãl feelini
rather let do¡¡n.9

one can agree thaÈ llesse d.oes not offer a eonplete answer Ëo

exisreutial problems; but he does at least suggest a rrmodus vivendi.rl

as in Demian, he explores the rer.aËionship of the spirit and the

8e'ses, and shoç-s Sid.dhartha achievíng â reconciliation and synthesis

of the two; by working within a rellgious framework, although one which

does not enco¡lpass the western concept of an anthroponorphic God,

Eesse raises his theme above Èhe level of simply attaining ment,al

bealth, to one at which Ëhe nature of existence, the universe and ¡nanrs

I
Ibid., p. L17.

9
Colin Wilson, lhe OuÈsider (London:

P.57.
vicror Gollancz Ltd., 1957),



relationship to the¡n are explored. It is hardly surprising then,

that there is no rrsuccessful soluÈion.rr As Seídlin saysr'ttHesse

does not attenpt to give an ens!üer to the unans!¡erabLe question.
10

In noue of his rsolutionsr is finality."

'41

10
O. Seidlin,

Sjruposium,_ 4(Nov,,
trHermann Hesse. The Exorcism of the Demonrrr
1950), 341.
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IY. Der Steppgnnolf

sËeppenwolf was published in Hessers fi.ftieth year, and deals

ritb a ñân approaching that age, which as Jung has pointed out, is a

cli¡oactic period ¡¡hen a rnan must appraise his previous life, and

squarely face the second half of his life, which shor¡ld have a com-
1

pIeËely different character from the firsÈ. steppenwolf describes
'such a¡r appraisal, and the mental turmoil r¡hich it brings, and can

be seen as a Èurning point in llessets literary production, preparing

hin for the more serene and tranquil works of his later years, such

as Narziß und Goldmund and Das Glasperlenspiel.

this is il-l¡¡sËraÈed if Steppen¡volf is consídered in the context,

of the nosels already discussed. Demian envisages a redernpt,ion of,-
a millenium for mankind as a whol.Ia 

"nor¡s 
the growth tor¡ard.s a

heightened sËace of awareness of a sroall group of people who hope co

be ready, after Ëhe cataclysrn of the Great war, Ëo guide and form a

oe¡r worl.d. rn åiddhartha, the emphasis is plaeed on a r¡ithdra¡sal

fron life in societr, ¿rnd rhe cultivation of a quietisÈic, secluded,

lífe, devoid of inteLlectualisation. steppenwolf shows a an at the

end of his tether, ín an exËreme situation; the hopes expressed ín

1-
C.G. Jung, op. cít., Vol. 8, pp.3g5-gg and Vol; L7, pp.193-97.

42
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Ilernian have not naterialised, and Harry Haller is unable to atÈain

the detachment of Siddhartha and isolate hi¡nself from the uhiquitous

.,'' bourgeoisie. During the course of the novel he undergoes, not, with . -'
:: _-

imediate and complete success, a kind of personal rebirth and redemption,

and is shown a nen attitude to life and society, which assists him

:. in his self-fulf ilment, to become an integrated individual . ,;,..,

,:,

: .: : :

,,r this rebirth,haa Ëwo aspects rvhich cao best be described, as

peychological and religious. The psychological rebirth consisrs

iu IIarry HalLerrs undergoing, in parÈ, a process of Jungian individuaËion,

that is, he begins to Ëranscend, or escape from the prison of his

r Persona, the person who he had thought he wasr and becomes trþre atrare

of other aspects of his psyche, the broadly-based Self. The char-

aeters ¡sho assíst in, or synbolise aspects of the process of in-
I dividuation, also make llarry armre of the ¡sorld of the trUnsterblichenrrt

::;::,. 
¡rho are referred to in the rrTractat vom Steppenwolfrrr are the subject 

,, ,-.,,..:

,'ì:;'."t-'1'' of one of Harryrs poems, and of whom he has a glinpse in his dream
'.'''.:

I of Goethe and in theat'fagic TheaËre. the world of the rfgnst,erblichentt '' ,.'

; lies beyond individuation and mental health, and is one form in r¡hich

the Third Kingdon ¡nanifests itself in llessers works. It is this
- ... r.t.rt.i:,,,,, esPect of the story which is here described as the trrelígioustf theme. ,,1,',',"

In so tar alitre two themes can be distinguished, it r¡ould appear

tbat individuation, Ëhe attainmenË of mental balance, is, with guídance,

within the reach of everybody, whereas knowledge of the trunsterúlichentt



is either accessible only Ëo a fe¡¡ or is a personal version of a

ære general experience. It is dÍfficult Ëo say in what sense the

world of the rrUnsËerblichentr rrexisÈsrr, whether it is a state of mind

shich would necessarily terminate wich Èhe deaËh of the person ex-

periencing this state, or whether it is uore akin to the Gt¡ristian

eoncept of an afterlife, having some quasi-objective or quasi-material

existence.

steppenwolf has, as does Demian, a doubre focus in thaË sone

events and characters can simultaneously be regarded as boËh real. and

rmreal; Ilermine and Pabto, in addiÈion to furËhering the action on a

realistic level, have s¡rnbolic functions ç¡hen t.he novel is read. with

eooe knowledge of Jungian psychology. Ttris dor¡ble focus is, however,

far uore integral in steppenwol.f than in Demian, because the for¡a of

tbe novel reflects Èhe ironic ttWeltanschauungrr proposed in the trTract,at¡r

rith reference to pychological health, and also because this dis-
cnep¿¡ncy betr¡een the real and unreal reflects the difference beËween

the psychological and the religious levers of the book. There are

then, three dualisms: firstly that of the rear and the unreal on the

purely fictional' narrat,ive level, at which it is inpossible to det,ernine

where the boundaríes of reality and illusion are Ëo be dranm, secondly

Èhe dualísm of the ironical standpoint towards bourgeois society which

the trTractatrr advocates, to accomodate oneself to society yet maintain

an aËtitude of detachment Eowards it,, and Èhirdl-y the dualism of Ëhe

psychologicat and the religÍous. Just as the aspects of the first

{+4



d¡¡alisu are difficult to d.istinguish, so it is ¿lf?icult to deÈermine

shere the psychological theme shades into the religious.

.,

The juxtaposition of realistic and un¡ealistic or surreal elements,

' a¡d the narration of the laÈter as if Èhey actually happened, can be

seeo to reflecË one possíble attitude towards bourgeois society, expressed in 
,

tbe following passage from the I'Tractat:rt
:.

In d,er tr{elt zu leben, als sei es nicht die i,lelt, das '

Gesetz zu achLen und doch über ihm zu stehen ¡ z!
besitzerL rraLs besäße man nichttt, z! vetzichÈen, als
sei es kein Verzicht--alle diese beliebten und oft
formulierten Forderungen einer hohen tebensr¿eisheit ist
einzig der lft¡mor zu verwirklichen fähig. (VoL. 7, p.238)

Itr both cases there is an ambivalent standpoint¡ in the first the

phenouenal worLd is regarded as no more valid than the surreal, and

' io tbe second ít is suggesÈed that social expectations be conformed to,

" but not t¿ken seriously, that a possible solution to Earryrs problem in

relatiag to the world, ís an ironic, uniuvolved acceptance of it.

Irony is perhaps,the besÈ descriptioo of the attítude of humour advocated ',,,,,

b¡ the nTracËaËtr and later by Pablo and Mozart in the Magic Ïheatre. . ,.,1,

Thís type of hr¡mour gives rise to a detached, autrsement and can reconcile

one to life in an imperfect world: it is a ttversöhnlicher Auswegtt

(Vol. 7, p.237).

Several critics, in their studies of Steppenwolf, have been aÈ

paius to give realistic explanations of varíous supernatural elenents,

eyents and characters in the novel. Colin Wilson writes of the [Tractatrtl

45
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2Ert is obviously Eallerrs oi¡B r¡ork.tt similarly Ralph Freedman

rrites that the fact that Ëhe ttÎractattt is concerned exclusively

with IIarry ttcauses no surprise because it is an obvious sympËon
3

of tallerts hallucínaÈionr" and Thecidore Ziolkowski considers the

coatents of the trÎractatr! Ëo be an eidetic misreading by Harry

of a perfectly ordinary pamphlet Ëransformed by his ,acrobatic and
4

sÈim¡lated mind.tt ziolkowski asserts in fact that rrHermine, pabto,

ilãria, and the entÍre deminonde of Steppenr¿olf exist on a realistic
5

prane cousistently throughout Ëhe book.tt This way of reading the

nc¡vel is acceptabLe up to a point, but cannot explain completely

certain evenÈs such as hor¡ Pablo knows that llarry has stabbed, or

believes he has stabbed, Hermine iu the ìlagic Theatre. These atÈempËs

to impose a reaListic reading on steppenwolf seem to stem from a

reluctance to admiË Èhe possibility of the supernatural to literature.
a more balanced view, which recognises the double focus of the novel

ie taken by Matzig, when he r¡-rites, ttlebt Hermine wirklich? Lebt

2
I{ilson, op. cit., p.58.

3
Ralph Freedman, Ihe Lyrical Novel- (princeton: princeton

University Press, 1963t, il79.

Ziolko¡¡ski, op. gir., p.197.

51
Ibid. , p"2L3.
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sie nur ín der Phantasie des sËeppenwolfes?--Der DichÈer läßt die

Frage offen. Das Mäd,chen ist wohl beides, irdische Gestalt, vom
6

Dichterauge verzaubert zum syrnbol.¡f Field tekes a sinilar view

streo he writes, Itrt is equally possibre to vier¡ her ÆermÍne7 and

Êhe other characters as constanËly flitting ín and out of the

real and surreaL worlds-like Hoffmannrs creation, who is aË one
7

@lnent an archivist, and at the nexÈ a salamander.il

Considering Hermine and her associ"aÈes as both real and synbolic

enables steppenwo_lf Ëo be interpreted in parË, according Ëo a Jungian

schema, as the aLlegorical represeaÈation of the psychological process

of índividuation. The attraction of this method of interpretation

is that it enables a plausible explanation to be given of why Harry,

i¡ accordance with Herminers prediction, comes to love her and then

ki1l her" Hermine and Pablo function both as objective characters

on the novelrs realistic level, and also as personificaËions of psychic

erements, archetypes within Harry. The novel caa be charact.erised,

to vary Ziolko¡¡ski¡s description of Siddhartha--rtThe land.scape of theI
Soulrtt --as a drama of, the soul. The double focus of the novel is

lfatzi$, op. cit", p.81.

7
Fiel.d, _o&_ cir,, p.1O4"

I
Ziolkowski, op. cit., p.161.
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, particularly relevant here, beèause it enables personifications

of the soul, on the unreal or s¡mbolic level, to have a causal

fimction on the real level. As an íllustration of this, Hermine

s¡rubolises Harryrs anima, yet on the realisÈic level., is instrumenËal

iu causing llatry to become aûrare of his ani-a and all that this

archetype represents.

Io Jrmgian terms, Steppenvrolf can be said to depict Harryrs

deveLopment from being atrare only of his or¡n ego or persona, which

is consÈrueted on values implanted in hin by his parents and socieËy

and has required a ruthless suppression of innate qualities íncom-

paÊible with this persona, to an awareness of; and partÍal accepÈance

of his unconscious impulses. these impuLses constitute the "shador¿ff

shich Earry characÈerises as a wolf and regards as his enemy. IË

is this lack of integration, of acceptance of his whole self which

gives rise to his depression and suicidal thoughts. As Jung says,

tEveryone carries a shadow, and the less it is enbodied in the in-
9

dividualrs conscious life, the blacker and denser it istt and

nl6dern matr l:.J waats rather to know how he is to reconcile him-

self with his own nature--how he is to love the enemy in his

9
Jung, op. cit., Vol. 11, p.76. Cf . Eugene !üebb, ItHermine and

the ProbLem õiffiyts Failure in Hessers tsieppenwolirt tt Modern
Fict_ion Studies, 17, r.{o.1 (1971), p.118.
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10
own heart and call the wolf his brother.lr

Harryrs problem is that he attaches a disproportionate importance

cerebral and intellectual, distrusting all the inpulses which he

" groups under the name of rrsteppenr¡olf.rr This personification is, as the

, 
tTractaÈrr points ouË, an oversimplification, and. Harry is helped by

Hermiue, and his e:çeriences under the guidance of Pablo in the Magic
'

, Tt¡eatre, t,o see that he has resources within him, both good and bad,

st¡ich he must accept and, not, suppress. Only if he is ar¡are of chese

iryulses, does the oppàrtunity to control the¡n exist. The opÈimum

result of this process, rtindividuationrtr would be to become tt" p"y-

chologícal rin-dividuaLrr that, is, a separaÈe, indivisible unity or
11

rghole. r rl

Iu the process of llarryrs individuation, ilermine, though funct,ion-

iag as a real characËer ín the noveL, represenÈs llarryts anima, and is

a bridge between Èhe ego and the unconscious. Ilence the facts that '.t,' 
t"'t

she has such an r¡ncanny insight into Harry, and chat he has the recur- r. '.,''. 
"

rent feeling after his conversations with her: "Dies alles

10
J*9, op. cit., Vol. 11, p.341

11
Jrmg, op. cit., Vol. 9, Part 1, p.275. Cf. Edward Abood, ttJungrs

ConcepÈ of Individuation in Hessers tSteppenwolfrttt SouÈhern Humanties
Review, 3 (1969), p.2.
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waren' so schien mir, vielleicht nicht íhre eigenen Gedanken,

sondern die meinigen, die die llellsichtige gelesen und eÍngeatmet

hatte und die sie mir wÍedergab, so daß sie nun GestalË hatten und

neu vor nir standentf (Bo1 . l, p.3q4). Again, in her function as

Itarryrs anim¡, Her,mine chooses the girl, Þlariar.¡¡ith whon Harry is
to learn Ëhe pleasures of an uncomplicated 

""*or, relationship,

i¡ce it is the anima who determines the sort of îroman to whom a
L2

. Ea¡ ís aËtracted.

Enjoyneat of sexual'pl".",rr"", is hor.rever, only one aspect of

trís total psyche which llarry had previously neglected, and although

Eermine successfully leads hin to Èhis enjo]rment, there are other,

deeper regions of his unconscious with ¡¡hich he still must come Ëo

terms. rn these regions, pablo, in his Magíc Theatre, is the guide,

aud it ís here thaË, by killing Hermine, Ilarry fails Èo achieve Ëotal

iodividuation. Each compartment of the Magic TheaËre can be seen as

rePresenting an asPect of Harryts unconscious mÍnd, a1L-of which he can

eccePtr excePÈ for the one marked rrl{under der Steppenwolfdressurrr from

rrtrere he flees in Èerror. There are then, depths of hís mind into

rvhich be is noÈ yeÈ ready to penetrate. Eermine, his anina, is the

ouly part of his psyche with which he has achieved a bal.ance, and this
balance is disturbed by his ego reasserting itself. He is still unable

L2
Jung, op. cít., VoI. 7, p.l87.
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to reach an accomodation with his rfshado!¡tt the wolf, and must either

dominate it or be dominated by it. rf Her¡nine is regarded as the

Jwrgian anÍma, and Pablo aÉ the archetype of the ,magicianr' as trIebb
13

suggests, then tüe see that llarry has brought his failure on himself.

l{hen he tries to dominate Hermine by stabbing her, either in reality
or ia bis i"¡agination, he expresses both his fear of penetrating

deeper into himself, a desire to remain at the stage he has reached,

and al'so a fear Ëhat he has been robbed by Pablo of ¡¿hat self-knor¡ledge

he has attained.

The |tnagicíantt could only take possession of the ego because
the ego dreamed of victory over the anima. That dream was
an encroachment, and every encroachmenE of the ego is fol-
lowed by an encroachmenü from the unconscious.14

Earryrs failure is only partial, however. IIe has gained some insíght

ínto hinself, as ís shown by his refusar of lfiozartts offer, ttwir

könnËen zum Beispiel das Mädchen wieder lebendig m¡chen und Sie nit
ihr verheiratenrr (vol. 7, p.4LL). Ite has intuited that he must no

longer wísh to possess the anima, and is prepared to underËake once

again Ëhe elçloratíon of his unconscious, wiÈh hopes of greater success,

ío order to eventually transcend the prison of his persona.

Tbe characters who facilitate and s¡rmbolise aspects of Harryrs

exploration of his unconscious mind, that.is, functÍon in the psy-

13
Webb, op. cit., p.12o.

14
Jung, op. ciË., VoL.7, p.227.
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ehological theme of the book, are also involvelll an" religious

thene. Hermine and Pablo serve to make Harry aware of trEwigkeitrtt.

the realm of the rtunsterblichen.tt rt is inplied that knowledge of

this realm is only accessible to a few, specially sensit,ive peopLe,

an elect, those who make severe denands on life, and for lrhom the

r¡orld as it is, is insufficíent. Hermine describes herself and

Harry as tr¡¡Ír L:.J mit der Dimension zuvielrt (Vot. 7, p.343).

Sinilarly, Ëhe Magic Theatre where Harry glinpses the trunsterb!.ichenrl

ís advertised as ttNicht ftir jedermannrr (Vol. 7, p.ZZL).

There is arobiguity as to whether ttEwigkeit,t the realm of the

rÌIosterblichentt is a state of mind or r¿hether it has some sort of

objective exisËence independent of peoplers anareness of it.

Eermine sÈresses that it is not posthumous fame:

Der Ruhm ist es nicht, o nein! Aber das, was ich
Ewigkeit nenne. Die Fronrmen nennen es Reich Gott.es.
Ich denke mir: wir Menschen alle, wir Anspruchsvolleren,
wir mit der Sehnsucht, mit der Dimension zuviel, könnt,en
gar nicht leben, lrenn es nicht außer der Luft dieser
Ilelt auch noch eine andre Luft zu atmen gäbe, wenn nicht,
außer der Zeit auch noch die Ewigkeit bestünde, und die
ist das Reich des Echten. (Vol. 7, p.343)

rt is noÈ, then, in remembrance by the living that Goethe and Mozart

are ím'nortal, but in some way independent of this. on the other hand,

the fact that 'rEwigkeirrr is different things to different people

suggesÈs that in sone measure its exisÈence is subjective: "Die

Fromen nennen es Reich Gottes.rr For Harry it is qrhere Mozart and

Goethe continue to exist,, and for Hermine it is r¡here she will find



53

her saints. The most exact indicators of the neture of frElrigkeitrr

ere, ttEs gibt in der Ewigkeit keítre Nachrselt, nur MiË¡¡eltrr (vol. 7,

p.343), and ttEs ist das Reich jenseits der Zeit tnd des scheins.

Ilorthiu gehören wir, dort ist unsre Eeinat, dorthin strebt unser

Eetz, steppenwolf, und darum sehnen rvir uns nach dem Tod* (vol. 7,

p-364). rt appears, then, to be a realm iudepend.ent of, buÈ con-

Èeryoraneous with, the real world, and to.be total-ly accessible only

through death, a view rrhich is supported by llarryrs poem rDie

Ilusterblichenrt (vol" 7, p.346). Here are cout,rasted the turmoil

and víol.ence of earthly lífe and the aethereal wor!.d of the ,un-

sterblichenrrr lrho regard earthly life with disinterested, icy

laughter.

The psychological and ühe religious elenents of the nover are

blended in the llagic Theatre, where llarry both explores his psyche

aod gains a glirnpse of che rfunsterblichen.t, Here it is shom that

the ability to become anare of them is a latent faculËy, and that

they are in some hray already rsithin or accessible to Harry. pablo

says to him:

sie vissen ja, wo diese andere l,Ielt verborgen r.i.egt, daß
es die lfelt rhrer eigenen Seere isÈ, die sie suchen. Nur
iu ihren eigenen Innern lebt jene andre r¡firklÍchkeit, nach
der sie sich sehnen. rch kann rhnen nict¡ts geben, rras
nicht in rhnen selbst schon existiert, ieh kãnn rhnen
keinen andern Bildersaal öffnen als den rhrer seele. rch
kaan rhnen nichts geben, nur die Gelegenheit, den anstoß,
den Schlüssel. Ich helfe lhnen, Ihre eigene l^Ielt sichtbar
zu rnechenr das ist alles. (Vol " 7, pp.366-67)
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Eemine has hinted at a similar idea earlier, when she telIs llarry

thâÈ their only guide tosards t¡Ewigkeittt is ttHeiur¡ehr (vol. 7, p.344).

rtre r¡prld of the rrunsterblichenrt is, then, never cteaily defined

io the novel; it is, however, apparent that llarryrs glinpse of it has

saved him from the suicidal depression he felt at the beginning of

the novel, and that by cultivating an ettitude of humour this world

will become more accessible to him. rf, by the end of the book,

he has not yet l-earned to-laughr he realises at leasÈ, that he must

do so in order to reconcile everyday reality with the ideal rsorld

for r¡hích he longs: in Mozartts metaphor, he nusc listen to the
rhadiontrsik des Lebensrtt and so see beyond its distorÈions to the

ideal r¡or1d of which it is a r¡rnifestation. ìfozartrs instruction

to Earry, Itsie sotrlen den Humor des Lebens, den Galgenhqmor dÍeses

Lebens erfassenf'(vol .7, p.4L1), echoes llessers attitude stated

in tDie l{ürnberger Reise't in which he expresses the need ttfür den

alten Vermittler zlríschen Ideal and !'firklichkeit, den Hunorrr (Vol. 7,

p.156). As llarryfs final words shou, he has moved fron his former

eÈtiÈude of despair to one of faith¡ steppen¡¡olf is not rfdas Buch
15

eines Verz¡reifeLte¡ ll.Jn sondern das eines Gläubigenr (vol. 7, p.53).

15
rn rrNachr¿ort zur schweizer Ausgabe des rsteþpenwolf ,ttr (1941),

Vol. 1.1, pp.52-54.



v. Narziß und Goldnund

Ân r¡ndulating rhythm can be discerned in the series consisting

of the three novels already discussed and Narziß und Goldmund. There

is æ alternation beÈween the strident, tumtrlËuous atmosphere found

in Demi.an and steppen¡,¡olf, and the more placid, serene and composed

toae of Siddhartha and Narziß und GoLdurund. The reason for this is

probably, at least in part, Lhat the last mentioned pair of novels

portrey the conpl.ete lives of their protagonists, up to old age,

and, in Golduundfs case, until. death, showing their totar developuent

and fr¡Lfilment, whereas Demian and steppenrsoLf are nore tenÈative,

and end rrith their heroes on'possíbLe paths to self-realisacion, but

t¡ith no guerantee of uLtimate success. Another difference between

tbe two pairs of novels, which further accor¡nts for the gndulating

rbythn is Ëhat Demían and steppenwolf both have familiar, reai.istic

seÈÈings, the evenLs portrayed occur in the relatively recent past,

and, although this is not done e:rplicitly by the author, it can be

deÈermiued faírly accurately when they are supposed to occur.

Siddhartha and Nqrz:L_ß und Goldnund, by contrast, are set in r¡nfaniliar,

exoÈic, almost rrmärchenhaftrt ¡¡orrds, and,, in ttre case of Narziß und

eoi¿noo.a,thisuro11ifí.estheÍ'mpactoftheviolence."uoñ.,

the aovel, preveuts the reader empathising to any degree with the

characters, leaving hira trore responsive to the philosophic cont,ent

of the novel. zioLkowski writes of the protagonists of Narziß und

55
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Goldur¡rid, ttïtrese figures are drar¡n more from the ¡nind than from
I

realityrtt and this, one feels, is llessets intention: to schematíze

in the novelrs protagonist,s, phiLosophic notions of possible ways

to self-realisatíon.

There are conflicting views on the nature of the medi.eval nilôeu

of Narziß und Goldmund. Ernst Rose writes Ëhat the novel rtbrings the
2

rcrld of the lare Middle Ages vividly alÍver' and ziolkowski, while
3

conceding that 'twe get a certain atmosphere of the age, but no morertt

asserts that Hessers trfamiliarity with the intelLectual herítage of

the Later Middle Ages lends Èhe rùork the unmístakable atmosphere
4

of authenticity.tr This nay be true, but ít says little more than

that there ere no factual inaccuracies in the work; it is Ëhe use

to which liesse puts his knowledge of the Middle Ages which is irnportant,

and, as Boulby, ¡srites, ttThe evocation of the Middle Ages is tentative

aad poetic, and in no sense does it have the texture of the hístorical
5

¡ovel ProPer.tr Anni Rebenwurzel characterises the medieval milieu

Ziolkowski, op. cit., p.231.

Ernst Rosen Faith fron the Abyss (New York: Ne¡y York University
Press, 1965), p.1O5.

Ziolkowski, op. cit., p.233.

4

Êig' , P'233'

5
Boulby, op. cit. , p.242, n.41.
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æst accurately: rfMit einem ewigen uittelalter; einem weiten, locker

begriffenen Deutschen Reiehe wird die beengende Unklarmerung vou Raup
.6

rmd Zeit gelöst.rr Appropriate comparisons from the visual arËs,

sbich have the same haunting quality as Hessets novel would be the

etchings of GustawDorê and Èhe paintings of caspar David Friedrich

and of the Pre-Raphaelites. Anni Rebenr¡urzel.rs com¡ent is extremely

apposite, because the novel shows Èhe remorseless passing of time,

and c'oldrqundrs atteupt Ëo escape this prison, to transcend the inev-

itatility of death through artistic creations. lTielleicht, dachte er,

ist die !úurzel alIer Kunst und vielleicht auch alles Geistes die

F¡¡reht vor demlodett(vol. 8, p.16o), and he elaboraÈes on Èhis, as he

thinks of lteisÈer Niklausr sÈatue of the Virgin-l'frary:

Die Frau, nach der der Meíster seine schöne lfadonna
gebildet hat, ist vielleicht schon venyelkt oder tot,
uud bald wird auch er tot seín, andere wohnen in seinem
Haus, andere essen an seinem Tisch--aber sein Werk
bleibt stehen, in der stillen Klosterkirche schimmert
es noch nach hr¡nderÈ Jahren und viel Länger, und bleibt
i-"ter schöa, und lächeLt irnrner mít dem gleichen Munde,
der ebenso blühend wie t,raurig ist. (Vol. 8, p.161)

ltlaràiF und Goldnund has soue of the elemenËs of a ttBildungsro-¡nil

and of a trKÍinstlerromanrtt nrhich are concenËrated in Goldmund. ïtre

eentral portíotr of the novel, relating his life as a wand,erer and as

a ¡sood-carver, deals l¡ith the Ëhemes of eros, death, Ëranscience and

6
Iu Eugo 8a11, Hermann lleqse: Sein Leben und sein Werk (Berlin:

S. Fischer Veri-ag, 1
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ârt, and' the relat,ionship of Ehese to c-oldraundrs g;radually growrng

vision of the'?uÊr:rut,Èerrr? u;hich is eiab<¡raËed far;lore ihên it is i.r

Demian in the figure of Frau Eva. Narziß, the oËher main proËagonisr"

is, by comparison, a pale and insubstantial figure, and ín him no

real growth or development toward,s self-awareness can be Eraced as iÈ

can in Goldmund. From the start, he is characÈerised as a brilliant
intellectual, Êhe embodiment of rfceistrrr e subtle dialecticiac, whose

knowledge is cognitive rather than Íntuitive. In an early conversation

with Goldmund, he indicates how his rnind functions:

rn der Tat: dir sind die unterschiede nicht sehr wichtig,
mir aber scheinen sie das einzig irichtige zu sein. rch
bin meinem l{esen nach Gelehrter, meine BesËinrnung ist die .

!Íisseaschaft. Und Wissenschaft ist, um dein Wori zu zitieren,
gar nichÈs anderes als eben das 'rversessensein auf d,as
Finden von Unterschiedenrr. Man könnte ihr l,rlesen gar nicht
besser bezeichnen. Für uns !Íissenschaftsmenschen ist, nichts
wichÈig als das FesÈstellen von VerschiedenheiËen, I^Iissenschaft
heißt UnÈerscheidungskunst. (Vol. g, p.45)

Even his peculiar gift, his 'tcefühl für die Àrg und Bestirmung der

Menschentt (vol. 8, p.L2), has in it more of the clinical knowledge

of a psyehoLogist than of empathy. sinilarly, in his reLarionshitj

to Goldmund,, ttlhm war alles Geist, auch die Lieberr (VoL. g, p.32),

The conversatÍons between Narziß and Goldnund in the third section of

the novel, after €olduund has been saved from the gaLlows, and has

accompanied Narziß back:to l{ariabronn indicate hor"r little Narziß has

changed: he is perhaps a mello¡ser man, more read,y to entertain doubts

about the pauh he has chosen through life, yet at the same time, is

even more deeply corrrnitted to the world of frceisËrt as is suggested by

" ,, , ",'..,,.t .-lÌ. ;i':t-,.. ','' 
":1;," 

1 t , r,," ' '
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his choice of name ou becoming AbboÈ--that of John the EvarTgelist--

r¡hose gospel says ttln the begÍnning was the wordrr--the ttlogos.tt

As the titf" of the novel suggest,s, Narziß and Goldmund are intended

to have equal importance in the ehematics of Èhe novel. Each embodies,

a cou¡rlemencary principle: Narziß that of inteLlecÈ and spirituality,

Gold¡nr¡nd that of intuition and sensuality, yet throughout the novel

€oldnt¡nd see¡trs to be the dominant figure, with Narziß pi"yiog t

secondary supporting role. This results from the fact that Goldmund

ie preseut throughout the novel, whereas Narziß eppears only in the

first and last sections, thus gíving Èhe impression that his interaction

rith C'oldrnund is íntended as a franework for the central portion,

rhich deals with Goldut¡ndfs adventures. (One critÍc suggests that the

structure of the novel is analogous Èo that of a Èriptych, the first

a¡rd last sectíons corresponding to the side panels, and the centrel
7

section corresponding to the nain panel). Thus the title rrDeath and

the Loverrrt under r¡hich the first English-language translation appeared,
I

and whích has been derided as rfmeaninglessrrr is not indefensible.

NaràÍß und GoLdmund is a story of deaÈh and of love, but not exclusively,

although Èhese are the elements mosÈ noticeable at a cursory reading.

7
Eeinz SËolte, {erlLqrln Hesse: I.Ieltscheu und LebensLíebe (Harnburg:

Eansa- Verlag, 1971)

I
" Field, op. ciÈ., p.11o.
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Ia the first section of the novel, dealiag ¡yith the period before

€otrdrmd leaves the monastery, are inÈroduced the themes of the

dualisrn, the polarity of intellect and sensual.ity, and of Èhe neces-

eity for knowing in which directions oners inclinations 1ie. These

tbemes are linked i.n the friendship of Narziß und Goldmund, in that

Narziß sees in Goldmundts nature rrdie andere" verlorene Häl.fte

eciner eigeoenrt (vol. 8, p.34), anrd that his task is "ihn /61dnund7

eeine eigentl,iehe Natur zurückzugebentt (Vol..8, p.34). Narziß, .

tbrougb his extraordinary insight into hr¡man nature, realíses that

Goldur¡nd has had a role forced on him by his father, which does not

correspond to his true nature, and he acËs as a catalyst enabling

€old¡nrurd Èo see Èhat he has repressed þart of hinself, his memories

of his mother" That the persona he has had forced on him, and in

shieb he has come Ëo believe, is deeply ingrained in hin is shown

by tbe violence of his reaction, his fainting, after Narziß has told

hin:

Itir Geistigen, ob¡¡ohl wir euch and,ere häufig zu leiten und
zu regieren scheinen, leben nicht im Vollen, wir Leben in
der Díirre. Euch gehört die Fülle des Lebens, euch der
Saft der FrüchÈe, euch der Garten der Liebe" das schöne
Land der Kunst. Eure Heimat ist die Erde, unsere die ldee.
Eure Gefahr isË da.s Ertrinken ín der Sinnenwelt, unsere
das Ersticken im luftleeren Rar.m. Du bist Künst,lero ich
bia Denker. Du schlãfst an der Brust der MuËt,er, ich wache
in der l{üste" }fir scheint die Sonne, dir scheinen Mond
und Sterne, deine Träume sind von l,fädchen" meine von
Knaben.... (Vol. 8, p.49)

Iu Jrngian terms, Narzißf conversations with Goldnund can be
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described as |tanaffitesisrtt the often painfúl, buf ultinately enlightening

renembrance of repressed experiences, giving a fuller undersËandrÍng of
9

onets orùn nature. As Narziß says:

du bist erwacht, und du hast ja jetzt auch den Unterschied
z¡rÍschen dir und mir erkannt, den Unterschied zwischen
mütterlÍchen und väterlichen Herkänften, zr¡ischen Seele
uad Geist. Und nun wirst du ja wöhl bald auch das noch
erkennen, daß dein Leben im Kloster und dein Streben nach
einem mönchischen Leben ein lrrtum war, eine Erfindung
deines Vaters, der danit das And.enken deiner Mutter
entsündigen oder auch nur sich an íhr räcben wollte.
(Vol.8, p.67)

rt is stressed thaË Ëhere is to be no synthesis of the Ëwo poles,

the worlds of the father and the mother or rather of the characters

enbodying them: ttUnser Ziel íst nicht, Íoeinander überzugeheh, sondern

einauder zu erkennen und einer im andern das sehen und. ehren zu lernen,

was er ist: des andern GegensËück und Ergãnzungtt (Vol. B, p.4l>. This

quotation also emphasises the equal importance of the two poles in the

thenatics of the oovel. Narzißr parting words Ëo Golduundrttl^Ienn es

dir einnal schlecht geht, so konrm zu mir oder rufe michtt (Vol. 8, p.83),

echo Demianrs lasÈ ¡¡ords Ëo Sinclaír, but with the erucíal difference

that there is no suggestion that one character will be incorporaÈed

into the oËher"

Eaving been awakened by Narziß, C;oldmund begins his vagabond

life, during which he disiovers his vocaÈion as au artist, a wood-

I
See Jung, op. ciË., Vol. L7, p.95.
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carver' becomes closely acquainËed with death, by killing his companion

viktor, by the ravages of the bubonic plague, and, by the massacres of
the Jews, on whom it is blamed. He also þ¿s ¡rrms¡ous amorous adven-

h¡resr which contribute to his growing vision of the trurmutter.r All
these e:rperiences develop in hin the awareness that through arÈ he can

m:rke eternal representations of transient, ephemeral phenomena.

rt ís sígnificant that, nnith the exceptions of Lydia, whom he

ís foreed by her father to Leave, and. of Lene ¡¡ho dies of the plague,

Goldnmd neither forms nor attracts aÈt,achments shich last for more

shorÈ time" Líke carmen, he flits from one lover to another,

on each occasion totaLly cor'.íttedr yet able to disengage hinsel_f with
an ironic eâse' He is puzzled by this hinself and wonders:

tlüarr¡n bleibt kei.ne bei nir? warum, ¡¿enn sie schon mich
líeben und einer Liebesnacht wegen die Ehe brecb-en--warum
kehren síe alle soforÈ zu ihren ìfännern zurückr. von denensie meísÈens prügeL zu fürchten habenr? Keine hatte ihnernstlích gebeten dazubleiben, keine einzige hatte ihn je, gebeten, sie mitzunehmen, und war aus tiebã bereit gewesen,
Freude und Not der wanderschaft nit ih¡n zu teilen. Erhatte zwar keine dazr¡ eingeladen, hatte keiner diesen
Gedanken nahegelegt. (Vol. g, p.I03)

lte answer he gives himself at this sÈage ís that he values his freedom,

but a rrrre couplete ansr.¡er is given during the time he spends working

for Meister NikLaus, when Èhe reaLisaËion comes to him, ndaß jede Frau

íhr Geheiuris und ihren Zaubet habe, dessen Erschließung selig ¡¡achter,

(vol. 8, p.173). This suggests that his prorniscuity stems from his
visiou of the tturnutterrrr and ÈhaÈ the individual secret of each

wonan contributes to the coropletion of this vision.
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llhat this vision is unrlti-faceted and embodies incompatible

qlelities can be born out by several quotations from Ëhe novel:

zr¡weilen erschienen diese Träume, in denen Mutt,er,
Madoana und GeLiebte eins rüaren, ih¡n nachher wie ent-
eetzliche verbrechen und GottesläsÈerungen, wie niemals
mehr zu sühnende Todsünden; zu andern }falen fand er
ia ihnen alle Erlösung, alle Harmonie. (Vol. g, p.63)

During his travels, thè vision is elaborated, until its intinate
connection with death is realised:

Ðie ¡&¡tter des Lebens konnte rnan Liebe oder Lust nennen,
man konnte sie auch Grab und verwesung nennen. Die MutËer
sar Eva, sie war die Quelle des Grücks und die Quelle
des Todes, síe gebar ewig, Ëötete ewig, in ihr úraren
Li.ebe und Grausankeit eins, und ihre Gestalt wurde ifun
zrn Gleichnis und heiligen sinnbild, je länger er sie in
sieh trug. (VoL. 8, p.Ll4)

rhis connection between the ¡ooËher and. death reaches its clinax

at the end of the noveL, when Goldnund, on his death-bed, can

visualize the mother clearLy enough to carve her, but lacks the

physical strength to do so.

Goldnundfs vision of the Eother paraLlels in its development,

his conception of art. rn the moÈher, "die größten Gegensätze der

I{elt, die sonsÈ unvereinbar sind, in dieser GestaLt Frieden geschlossen

heben r¡nd beisamnenwohnens Geburt und Tod, Güte und GrausankeiË,

Leben und vernichËung't (vol. B, p.r.Bg). sinilarly in his art is

'eine vereinigung von väterlichen und mütterlíchen lfe1t, von Geist

¡¡¡rd Bluttr (vol. 8, p.L74). rt is precisely this quality, Èhe fusion

of opposites in a rvork of arÈ, which had attracted him to Meíster

r-: 1 1..:,-' ::
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Niklaust statue of the ìdadonna, aË the sight or wtricu Goldnund. had

decided to become a ¡¡oodcarver.

rs the cenÈral porti.on of the novel, then, is explored the

dichotouy lchic-h frequently occurs in Hessets works bet¡¡een intel-
leetuality and sensuality, the worlds of the faÈher and the moËher,

aud a synthesis of the Èwo is approached through art, rn the final
Eeetioa of the novel, when Goldround has returned to .Èfariabronn,

Êbere is an attempt to show that this dichotorny does not exist, or
aÈ least that the poles represenÈed by Ëhe protagonisÈs are, in
reality, not very far aparÈ. rË is Èrue that Goldn'nd has approached

Èhe pole of rrGeisÈto to Èhe extent of being able to speak theoretically
about the process of artistic creation¡

Das Urbild eines guten Kunstr¡erks ist nicht eine wirkliche,
lebende GesËart, obwohl sie der ^Anlaß dazu sein kann. Dasurbild ist nicht Fr.eisch und Blur, es ist geistig, Es ist. €in Bild, das in der Seele des Künstlers seine Heimat, hat.(Vol. 8, pp.276-77)

but Narzißt equating thís rturbildtr witb 'tdas, was die alten phirosophen

eine rrdeet nennenrt (vol . g, p.zl7), has an air of ¡rhistling in the

dark and lacks convicËion. Gordnr¡nd finds Narzißr formulation

eredible, buÈ has littLe enthusiasm for, or interest in this intel-
lectual, ËheoreËical foruulation of the artistic process. Hís earlier
iutination of the unification of opposites in a work of art had been

apprehended 'rohne Gedanken, gefühlhaftr (vor. g, p.L74), and to the
eod, his aËtitude Ëo arÈ remains ttnaivt' rather than rrsenti.nentaLisch.r,
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Tarious critics have staÈed or irnplied that in Narziß und Goldmund,

Hesse has separated the components of the huuan mind and bestowed a

Part on each proËagonist, The corol'lary of this would be that a syn- ,,,,
,:;'

thesis of the t¡¡o characËers would consËitute an ideal, complete man.

Ralph Freedman writes,ttU"r"in 
""d Cold rd retains Ëhe psychological

exploration of the self . Like Der steppenwolf it is based on the ,,:,,.,

divided hero, ¡¡ho now appears in the forn of two figures /;..7 Golduundrs 
''''" 

'

art' requires his fríendts controlling intellect: Narzißt work needs ,...,:i,,',.

the rgolden moutht to preserve reasoning from narcissistic circularity
10

and to compl'eÈe C¡odrs work.t' Similarly Rose r¡rites t'Goldmund cannoË

achieve his individual goal withouË the help of Narcissus and, of

cturse' Narcissus needs his friend to round out his own life. Each is
far from being ideal hir""rf."11 Hafner writes, ,rDíe zr¡ei seelen in
der Menschenbrust, die polare spannung des Lebens, im TraktaË vom

SÈeppenwolf Gegenstand lehrhafter Betracht,ung, gibt der gestaltende
L2

Diahter híer als lebendige Menschen, als Freundespaar.tr It is true 
.r,,,u...riÈhat in Narziß and GoLdmund, Ilesse has portrayed two contrasting per- ',:'.:'i:i

soualities, but it is not clear that the conponent,s of one personality ;,'.';';;

/,10
Freed'nanr op. cit., p.95,

11
Rose, op. cít., p.99.

L2
Gotthilf Hafner, Hermann Hesse: llerk und Leben (Ntirnberg:

Verlag Hans Carl, 1954)rm
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are a deficiency in the other. on the contrary, each is able to follow
the path Ín life for which he is besr suited, precisely because he

does not Possess the qualitíes of the other. Goldmund could not be a

visual artist if he had Narzißr capacity for abstracË thought, and

Narziß could noÈ be an intellectual if he had Goldmundrs ir¡mediacy of
seBse perception. The fact that they are friends, and reunited, in no

way inplies that there is a possible fusion of the qualities each possesses,

r¡hich r¡ould consËituÈe an ideal man. rf Èhey are a'divided herorrt

then they re¡oain divi.ded, and are moreover, Èwo heroes. The only union

of intellect and sensuality in the novel is achieved in Goldmundrs

statues.

Goldutrndrs dying words Ëo Narziß, ttAber wie wÍllst denn du einnal

sterben, Narziß, ¡¡enn du doch keine ìfutter hast? ohne Mutter kann man

nicht Iièben. ohne lfi¡tter kann ¡nan nicht sÈerben' (vol. g, p.3zo),

indicate hor¡ far aPart the two friends are. Narziß could as reasonably

inquire how Goldmund can die without a father, if by rrfatherrrr 
tüe

rmderstand the ¡sortd of the intellect. Narziß refrains from asking

this quesÈion (if we disregard as a motive, the consideratíon due ro

a dying nan) because he believes Gorduund does have a ,fatherr, that
he has been shor¡n the reraËionship between art and. philosophy, which is
an unjustified belíef.

Considering Narziß und Goldnund as a novel of human development
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a¡d fulfilnent, it is clear that the emphasis is placed on Goldmund,

for whose life that of Narziß serves as a frame. The reader ís left

rith the feeling that in his linited way, Narziß has fulfilled hinself

as uuch as he is capabLe: he has attained the position of Abbot of

Uariabronû, and devoted his Life to ttceist." Goldmundts lífe, by

eontrast, ends both in faiLure and self-fuLfilment. As an artist he

has failed to produce the one ¡¡ork of art towards ¡shich his life has

been directed, yeË as a man he has succeeded. tle has fathomed Èhe

Eystery of the ttu¡¡rutterr'which he has spenË his life pursuing, and

this ultinaËe undersËauding of the ineffable ideal has justified his

li.fe. Ee is reconciled to death.



VI. Die lforgenlandfahrt

frere are tîro nain critical standpoints from which Eo approach

Die l'ú¡rgenlandfahrt, which have beea described as the ttaestheticrr and

tbe 'texisËential.rf Boulby concludes, with respect to the aesÈhetic

approach, that "Ilesse was feeling his way toward a magnum opus which

could exPress the transtemporal unity of the ideal vision, buÈ doubted

his eapacity to produce it. Perhaps, then, The Journey to Ëhe East

should ultimately be regarded as a cornmentary upon the impossibility
I

of couposing itself.rr Fíeld sÈresses the validity and interdependence

ín the story of both the aesÈhetic and the exístential appraaches when

be writes:

On one level, the ¡vork deals with art and the artist and
the Latterts desperate attempt to cottmunicate the inner
EysÈery. BuÈ on another plane, it presenËs the exi'stential
problem of Everyman; and it does so in terms that allude to
twentieth-century thought: do r exist? how do r know that
I exisç? Only by doing, b3r creating can I prove that I
exist.2 F-- - -

Fíeldrs coment can only be accepted, however, wíÈh the reservations 
.,,..,.,:' : : :':

thatthenarrator'H.II.'seeshistask'esadescriptive'noÈa
: i.,

creative one, and. that he eventually comes to see the fruitlessness '' 
.:

of this task.

Boulby, op. cít., pp.26O-26L.

Fíeld, op. cir., p.146.
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Tbe themes of Die }forgenlan{lgh!.F, can be sumarised then, as

Èhe quesË,í¡oas of ho!ü to be an artist, and ho¡¡ to be an enlighÈened

aud a¡rukened man. I hope Ëo show that the story is concerned prinarily

vith the second question, thus developing and extending the didactic

and pedagogic themes bhor¡n in Hesse¡s earlier lsorks, and that Êhe first

questiou is of extreme relevance in ehat llesse discusses to what exÈent

bis vision of the idyll.ic states of mind experienced by H.II. during

the journey and during his subsequent readmittance to Èhe ItBundrtt caû

be co-rnn¡nieated io art.

As a preface Èo discussing these themes, it is rlecessery Èo make

some observations on the structure of Die Morgenlandfahrt. It should

be borne in mind that H"E. is not llermann Eesse.. r am noË disagreeing

sith the view that in Die Morgenlandfahrt as in llessers oËher works,

Êbere is a sÈrong autobiographical element; a view which is anply

supported by the allusions Èo personal friends of Hesse, Ëo charaeters

from his or¡n ¡sorks and those of his favourice authors, and by the

facÈ that llesse himself made a journey to the East. r am referring to

the purelJ¡ technical point Èhat this work, like any fictional r¡ork

m-itten in the first person, has an iuplicit rrR¿hmenr--that is, in this

ease the re¿der is asked by believe that Die Morgenlandfahrt is a

fragnentarT, at times distraught account by the ch¿racter I{.II. of his

journey to Ëhe East, his attempts to describe the journeyr, and his final

accePtance inËo Ëhe |tBund.r! At the s¡me Èime the reader is a¡sare that
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Ëhe l¡ork l¡as ¡¡ritten by the historical llermann llesse, so that Èhe ab-

sence of a r¡ell-knit plot and the fragmenÈary foru of the work are Parts

of Hessers narrative technigue. thus H.II.rs failure to tell- adequately

the story of his journey is not Hessers failure. Hesse succeeds in

rarrating his fietional creaÈionrs failure.

A study of the worksrs structure shows that the fragmentary,

disjointed style is carefully contrived by the author, and is

achieved by the fictional riarrator, H.H., purporting to have written

the varíous chapters on different oecasions. Thus Chapters I and 2,

whieb are later found in the archive, in Chapter 5, are supposed to

have been wriËten severaL years after Èhe evenÈs they attenpt to

deseribe. The events of Chapter 3, in whi.ch I{.H. asks advice of Lukas

oo how Ëo lrrite his sÈory, occur a short time, possibly a few weeks

prior to the chapterrs being writËen, and the events of Chapters 4

aad 5, the reunion with Leo and the reacceptance of H.II. into the

TBund' occur almost ír,rtnediately before H.H. narrat,es them. There is

uo justifícation for Ziolkowskirs assertion Èhat rrChapters 3 and 4

take place onLy a few days prior to the time of conposition; while

Chapter 5 [.;l occurs on Ehe day imediately preceding H.H.fs report

of the actionot' because the events of Chapter 5 take place on the

day following the Last day of Chapter 4. Therefore, there are no

3
Ziolkowski, -op. cit., p.282.
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ßfew daystt intenrening between Chapters 4 and 5 ãuríng which Chapters

3 a¡d 4 could have been wriËten. If this reasoning is correct then

H.E.ts final cornmenË on his situation is Ëhe first sentence of Chapter ,,..,,,,, .

4, iu wbich he expresses reservations about his accept,ance itrto tte 
.-'iì':-:r".

trB¡¡Edrrt aud his fusion with Leo: ttJetzt sieht wieder alles and,ers

aus, und ich ¡veiß noch nicht, ist meine sache dadurch eigenËlich j ,..:: ::
gefördert rrcrden oder nÍchtr¡ (Vol,. 8, p.352). , ,,

l

', 
. .,: -' t.,1-'t,

In its triparti.te structure Die lforgenlandfahrt shows a slight
'variation on the theme of Ëhe three stages of hr¡nan development discussed

in nEin Stückchen Theologie.'r During the cenÈral portion of the book,

after the apparent dispersal of the frBundrtt H.u. experiences the

second stage, that of despair, until, through the intercession of

Iieor he undergoes a redemption, acquires a new kind of qualified faith,

and advances tohTards the chird stage. The first part of the story,

Èhe description of II.H,rs state of chíldlike innoeence and bliss durilrg 
i,,,,,,,,,,..,,,,,,.

Èbe jouruey Ëo the EasE, is a glirnpse of the Third Kingdon, from the :':'.:,:-:r..':,:-::;

,_;:.-.,. 
_.-...I'

point of view of a child, aod cannot be sr¡stained because H.II. has not, ,, 
.1 . -.,.,.,11,,

at Ëhis time, passed through the sÈage of despair, which, as Leo sub-

sequentLy explains, is a "zweites Noviziattf (VoL. 8, p.382). It

should be noÈed that H.II-rs despair is noË that he ceases to believe 
',.i..,-.,-¡.'.'in the actual ideals of the'rBurrdrr; he conËíaues to do so despite his

belief that the "Bundtt no longer exisËs, as is sho¡¡n by his longing

for, and regret, at the passing of, the time of the journey to the East.
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Eis despair stems from his gradually incre4sing doubt in his ability

to tell the story of the journey. Thus the traesLhetictr and the

rreristential" themes are merged.

E.H.rs íncreasíng doubE that he can tell his story is ilLus¿rated

by the juxtaposition of a quotation from Èhe beginning of his aecount,

and of one from the end, trhen he has begun to despair of completing

his task unaided. At the outset he believes that his nain obstacLe is

the oath of secrecy he has taken:

Schon hier, wie ich sehe, stoße ich auf eins der größten
Eindernisse meines Berichtes. Es wäre die Ebene, auf
selche unsre Taten sich vollzogerr, es çräre die seelische
Erlebnisschichtn welcher sie angehören, dem Leser
verhäLtnismäßig leicht zugänglich zu machen' wenn es
erl,aubt wäre, ihn ins Innere des Bundesgeheimrisses zu' führen. (Vol. B, p.325)

By the end of Ghapter 2, this naive view of his diffículties has been

forgotten:

Ich lege meine Feder fort, z¡¡ar mit der Absicht und Hoffnung,
Dorgen oder ein anilresmal fortzufahren" vielmehr nochmaLs
neu zu beginnen, aber hinter der Absicht und lloffnung,
hi¡ter meínem Ear.zer. unbändigen Drang nach dem Erzählen
unsrer Geschichte steht ein tödlicher Zweifel. Es ise
jener Zweifel, der auf der Suche nach Leo i¡o Tal von lforbio
begonnen hat. Dieser Zweifel stellt nicht nur die Frage:
Ist deine Geschichte denn erzählbar? Er stellt auch noch
die Frage: l{ar sie denn erlebbar? (Vol. 8, PP.349-5O)

Despite H.H.rs dífficulties in describing his journey, the reader is

giveu hints as to its nature, and the experiences of those taking

part. The supernatural element is emphasised. The journey is ttins

Eeroische und l{agischett (Vol. 8, p.324>, ttins Märchenreichrr (Vol. 8,
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p.328), and ís through tirne as well as space, through reality and fiction.

The journey is a vision of totalit¡ a state of cornpLete ewareness, the

siur¡ltaneous experiencing of all times and places, and of all evenËs,

factual, fictional and legendary:

l:..7 unser ZieL war ja nichË nur das Morgenland, oder
TäeÏmehr: unser l{orgenland war ja nicht nur ein Land und
etrùas Geographisches, sondern es war die lleimat und Jugend
éer Seele, es war das Überall und Nirgends, war das
Eins¡serden aller Zeiten. t:..7 mein Glück bestanö tatsächlich
aus dem gleichen Geheiuriã wîe das Glück der Träume, es
besÈand aus der Freiheit,, alles irgend Erdenkliche gleich-
zeitig zu erleben, Außen und Innen spielend zu verËauschen,
ZeÍt und Raum wie Kulissen zu verschieben. So wie r'rir
Btmdesbrüder ohne Auto oder Schiff die [{eLc durchreisten,
rie wir die vom Kriege erschütterte !ÍelÈ durch unsern
Glauben bezwangen und zum Paradiese machten, so riefen wir
das Gewesene, das Zukünftige, das ErdichËete schöpferisch
in den gegenwärÈigen Augenblick. (Vol. 8, p.338)

Even during the idyllic period culminating in the rrBundesfeier in

Breogartenrrr there is a note of doubt which foreshadows H.H.rs sub-

sequent despaír a.nd lonely life. there is the incident of the youÈh

who apostasises because he is tired of the ttDurcheinanderwerfer von

Lebeo t¡¡rd Dichtungrr (vol. I, p.332), and is subsequently unable to find

the trBr¡ndtr when he r¡ishes to rejoin it. The Leaderrs rsords: ttEr

vird, so ftirchËe ich, uns nicht sehen und erkennen, auch wenn wir

dicht an ihm vorüberziehen. Er ist blind gewordenr' (Vol. 8, p.334),

are almost a prophecy of what wíll happen to H.Il. after Leors disappearance

at lúorbio Inferiore. He is subsequently unable to recapture the

uagic which he had experienced on the journey, and is unaware that the

ItBundrt has continued to exist. Ile al.so becomes blind. A less emphatic
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€xary1e of this spiritual blindness is H.H.ts inruítion that Ëhe object

of his pilgrimage, I'die Prinzessin Fatmertt is probably his travelling

co,npanion, Ninon.

after the dispersaL of Èhe group of travellers, II.H. returns to

the worLd of everyday reality, where hi¡s memories of the idyllic jour-

ney gradually becone di"-er, but his deternination to ¡rite his story

becomes unshakeable. IIis confronÈation with the real worLd ín the forn

of tbe scePtical and hard-headed Lukas, hTho refers to the journey as a
trKíuderkreuzzug" (Vol. 8, p.351), has the effecÈ of increasing his despair

to the poÍnt Ëhat he feels his Life is meaningLess íf he is snable to

teIl his story¡

E.J mehr und mehr sehe ich, daß ich mit meiier Reísebeschreibung
ãicËts andres anstrebe als Herr Lukas mit seinem Kriegsbuch:
nä'nl ich mir das Leben zu retten, indem ich ihn wieder
eiuen Sinn gebe. (Vol. 8, p.357)

Lukas has then, a paradoxical effect on II.H. He makes hin realise how

far he ís from the ideel sÈat,e he enjoyed on the journey, and further
- i..:

e¡rneshes him in the real world, thus naking hin even less able to see

Èbe nagical world of the trBundr' behind the world. of appearances, yet

he strengthens H.II. t s resolve to maintaín cont,act r¡ith the magical

¡¡orld through the faculËy of his nemory, and preserve his recollections

in writing. The irony of this is, of course, ÈhaË Ii.H.rs energy is

thus misdirecÈed, since he is subsequently sholun by Leo that the worLd

of the |tBundt! is always accessible in Èhe present.
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Ibis misdirection of E.II.rs energy is further emphasised after

his meeting with Leo, when his despair reaches its highest point:
rtìilertvoll schien mir nur noch die eine lloffnung: durch meine Arbeít,

durch meínen Dienst am Gedächtnis jener hohen Zeit mich selbst zu

reinigen und zu erlösen, rnich ¡sieder in Verbíndung nit dem Bund und

dem Erlebten zu bringenrt (Vol. 8, i.367).

fn E.E.ts view, bis only possi.bLe contact with Èhe "Bund" is Eo

reeapture and record Èhe past. IIis isolation from the world of the

Br¡ndn has been shown by his contrast to Leo in Chapter 4, in l¡hich

Leo is compLetely at peace, and at one ¡rith himself and his environ-
4

meBt.

As the final chapt,er sho¡¿s, H.II.f s isolation and despair

are fiecessary stages for him to go through in order to reach en-

lightenuent. Leo, in his guise as the rroberste der Oberntt applies

to fl.H.rs life Ëhe theme of despair, discussed in ¡tEin Stückchen

Tteologie : rl

Bruder E. ist durch seine Prüfung bis in die Verzweiflung
geführt worden, und Verzweiflung ist das Ergebnis jedes
ernstlichen Versuches, das }fenschenleben zu begreifen und
zu rechtfertigèn. Verzr¿eiflung ist das Ergebnis eines
jeden ernstlichen Versuches, das Leben mit der Tugend, mit
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4
Ttrere have

figure Leo. R'II.
tï.öwer!t ef. ttThe
tlforgenlandfahrt,
that there may be
p.25O, n.8"

been several suggestions as to the identity of the
Farquharson suggest,s he is nodelled on Hessets caË

Identity and Significance of teo in Hesserstr l,frrnatshefÈe, 55 (1963), L22-L28. Boulby suggesr,s
an allusion Èo Pope Leo XIII. Boulby, op. cit.,
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der Gerechtigkeit, mit der Vernunft zu bestehen und seine
Porderungen zu erfüLlen. Diesseits dieser Verzweiflung
Leben die Kinder, jenseits die EnrachÈen"' Angeklagter Il.
ist aicht mehr Kind und ist noch nicht ganz er*racht.
Er ist noch mitËen in der Verzweiflung. Er wird sie
durchschreiten und lsird damit sein zweites Noviziat
leisten. (VoI. B, p.382)

An essentiaL part in II.H.rs developmenË, which differs from that

of heroes in Hessets earlier books takes place during tire time he is

left alone in the archive, having agreed to look at Èhe entry regarding

hinself. IIe first finds other accounts of the dispersal of hi.s group

at lbrbio Inferiore, and realises that his orún account of the journey

bad only been subjectively true. JusÈ as earlier, after Leots disap-

Pealence, Ehe travellers had been r¡nabLe to agree on r¡hether or not

Leo had taken with hin the rrBund,esbrief ,tt so Èhe accor¡nt.s of "Morbio

Inferiore¡tf Ëhough each is written honestly and in good faith, con-

tradict each other. The point of this is to show thaÈ H.H" has

regarded his o¡rn consciousness and percepÉions as the only valid ones;

he has construct,ed an almost impregnable persona, as a man ¡¿hose task

in life it is to write an object,ive account of the journey to Èhe East,.

The other accounts demonstrate to him the falseness of this persona,

freeing him for the next sÈage of his deveLopnent, his acceptance into

tbe trBund¡r and his fusiån with Leo. This proeess is referred Èo in one

of Hessets let.ters:

Das Bedürfnis der Jugend ist: sich selber ernst nehmen
zu können. Das Bedürfnis des Alters ist: sich selber
opfern können, weil über ihm eÈwas st.eht, eras es ernsÈ
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oir¡mt. rch formuliere nicht gern Glaubenssätze, aber ich
glaube wirkLich: ein geisËiges Leben muß zwischen diesen
beiden Polen ablaufen und spielen. Denn Aufgabe, sehnsucht
und Pflicht der Jugend ist das werden, Aufgabe des reifen
Menschen ist das Sichweggeben oder, rsie die deutschen
lfystiker es eínst nannten, das ttEntwerdenrf. I'tan muß ersË
eín voller lfensch, eine ¡¿irkliche Persönlichkeit
geworden sein und die Leiden díeser Individuation erlitten
habenr ehe man das opfer dieser persönlichkeít bringen
kann.5

8.8,., unlike Demian or Goldmund, goes beyond individuation; by becom-

iug fused with and gradually íncorporated into Leo, the embodiment of

the rrBuridrtt he transcends hís personal.ity, and becomes a depersonalized

part of sone higher ideal--the trBund., Ttiis is Ëhe sense in which
trdas GeseËz vom Dienenft (vol. B, p.342), ís to be understood--to become

absorbed and subsr¡med.

II.u.rs thoughts as he conËemplates the ttDoppelfígurrr of hi¡nself

merging ínËo Leo, brings this discussion back to its starting point,

¡vhere the aestheËic and existent,ial themes of the story and its irnplicit
ttRahnentt tüere mentioned. Il.H. writes:

Indem ich stand und schaute und das Geschaute zu begreifen
versuchte, kam ein kleines Gespräch mir wieder in den
sinn, das ich einst in den festlichen Tagen von Bremgarten
nit Leo gehabt hatte. wir hatt,en davon gesprochen, ãaß die
Gestalten aus Dichtungen lebendiger und r¡irklicher zu sein

' pflegen als díe Gestalten ihrer Dichter. (vol. g, p.39o)

rt ís clear that H.H.rs salvaËion does not lie in wríting the history

of the journey to the EasË, but ín his becoming absorbed into Leo,

5
Hermann Hesse, Briefe, pp.1o2-1o3, cf. Farquharson, op. cit.,p.125. 
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but this absorption reminds hin of an aspecÈ of áltistic creaËion,

that fíctÍonal characters tend to be more real, nore memorable Èhan

their creators, whÍch, Ëhough perhaps a truism, is frequently over-
looked" Hesse uses this point as a literary device, and its being

mentioned in the fÍnar. paragraphs of his story inplies that it is
one possible key to interpreting Die Morgenlandfahrt.

H.E. has failed in the artistic task he had set himself, to
trarrate hís journey, but the fact that his becomíng absorbed into
Leo reminds hín of theír earlier conversation on the relatíonship
of artists to their works, suggests that he is an artist in another
!tay" The líne, ttEr mußte wachsen, ich.nußte abnehmenrr (vol. g,

p.39O), recalls E.H.fs earlier question to Leo, rrwarum das ¡rohl so

sei, daß die Künstler rnanchmal nur wie halbe r{euschen erschienen,
während íhre Bilder so unwiderleglich lebendig aussãhenr' (vol. B,

p.341). [I.H., in some Deasure at least, is the creator of Leo, so

thaÊ Hesse seems to be suggesting an analogy beËween Èhe perfected
self and a work of art, and there is the inplication that Leo embodies

the order and harmony achieved in both. Thus II.H.rs absorption into
Leo represents both the aftainnent of the perfected self and the

ereaËion of a work of art. rn becoming Leo, he acquíres rreine Mitte,
ein Punkt, un den das Rad sich dreht" (vol. g, p.34gr, and ceases

to be rrein Nichts !"-J die obersËe HauË 
,einer 

Glasfläche,, (vol. g,

p.349). ThaÈ Leo is the embodíment of halnony is iudicated earLier
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i¡ the text on several occasions, when he is shor¡n Èo be cornpletely

et Peace wich naËure: rrer konnt,e Vögel zahm m"chen uud, SchmeËterLinge

ao sich lockenrr (vol. 8, p.336), Ís on friendly terms with a fíerce
dog which growls menacingly at II.H., aud tter schien beständíg sich

hinzugeben, Ínmerzu in fließender, wogender Beziehung und Gemeinschaft

uit seiuer Umgebung zu stehen, alles zu kennen,

rnd geLiebt zu sein" (VoL. B, p.365).

von allen gêkannË

Eerr¡ann Hesse stands outside the rfRåhmenr of the st,ory, and so

Lukas and E.II., no Less ctran Leo, are his creations, and the whole

story of artistic failure and existential success is his consÈruction.

Ee stands in a relationship to his creaËion analogous to that in
wbich II-8. stands to Leo. Hesse himself, Èhen,iservesrr art, by per-

ceiving aad conmunicating an order and harmony, which his character

E-8. can only experienee. Die Morgenlandfahrt is, thenra prelude to
Das Glasperlenspiel, which describes an ideal harmony,encompassing

al1 the product,s of the hu¡aan spirít.



VII. Das Glasperlenspiel

rû Das Gl-asPerlenspiel llesse gives the fullest statement of his
vÍEion of totalíty and simt¡ltaneity which is found ín some measure,

in all of his l-ater rvorks. The Glass Bead Game and the hierarchÍcal
¡rrovince of castalia are restaËenents of, and aËtenpts to expand upon,

tbmes such as the world of the truosterbl.ichentt found in Der steppenwolf ,
Goldnundts vision of, the rrurmuÈterrrr a',d II.II.rs ineffable.journey
to the East. LtiÈhi equates castalia r¡ith Hessers rrdrittes Reich des

Geistes: tl

Kast¿lien ist das Reich des-zu sich gekonmenen Geistes,uas durchaus gLeichbedeutend ist wie Hesses rdee vomdritten Reich des GeisËes. Der in ihm aufgerror*"rrã-. und ihm dienende Mensch steht auf der dritien stufeder Menschwerdung, in der Geborgenheit in Geist undGlauben.r

Lüthí seems to suggest that the depiction of castalia is llessers

finar and definitíve statemeat on the Third Kingdom, that castaria
is tbea a utopia in Ëhe same sense that Thom¡s Morers !ras: that, ís,
conceived of as a feasible, and realisabr.e ideal society, and that
castalÍa and the Game sho¡¡ explícitry what the earlier symbols had

ouly indicated meËaphoricarly. This is not the ease, however, and

while it 
"rrrooa 

be denied that Das Glasperlenspi_ei contains the most

Läthí, op. cit ., p.LZO.
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elaborate and detailed portrayal of the Tlrird Ki'ngdom, it wiLl become

clear that this work, like the earlier ones, is a provisional, syrnbplic

represeat,atioa of an ideaL of which there can be no sËatic aod def-

initive fotm, and which cannot be explicitly described. Ilesse em-

phasises the impossibility of co'r"'runicating his ideal rshen he writes

in trEíu Stückchen Theologíe:'l

übrigens sind es keineswegs nur jene mystischen letzten
Stufen und Erlebnisnögl.ichkeiten der Seele, die sich dem
Verständnis und der eindeutigen Mitteilbarkeit entziehen.
A¡¡ch die früheren, au
lleg der Seele sind verständlich und mitËeiLbar einzig für
dea, der sie an sich erlebÈ hat, (Vol-. 1O, p.78) (Italics nine)

Ee also rn¡kes the point that the descriprions of Castalia are not a

prograÍlrnatic, specific proposal for an ideal society, but sinply one

form in which his ideal can be manifested:

In l{irklichkeit ist Kastalien, Orden, meditative
Gelebrsarnkeit etc. weder ein Zukunftstraum noch ein
Postulat, sondern eine ewige, platonische, in diversen
Gradeo der Verwirklichung schon oft auf Erden sichtbar
gewordene ldee.2

The historical relativity of Castalia is iLlustrated by the psychological

and spíritual development of Josef Knecht, which is the subject of this

ehapter.

Tbrough his biography of Knecht, llesse elaboraÈes the theme al-

ready stated in Demian, that rrdas Leben jedes Menschen ist ein ![eg

Beruann Hesse, Briefe, p.224.



zu sich selber hinrt (vol. 5, p.8), that the Èrue purpose of each personts
- life is to realise aud fuLfil his ot¡n individuality. Knechtrs defection

from Castalia has a tr¡ofold purposes it asserts Èhe validíty and ín-

'r tegrity of the individual, and also affirms the ideal represenËed by

Csstalia, while rejecting the identification of a temporary nanifestation

of the ideal, with the ideat iÈself. KnechËts defection is, therefore,

,i than those requíred by the Castalia of the period. in which the book is
set. In order to analyse KnechÈfs development in relationship to

the hÍerarchical and logocenÈric r¿orLd of Castalia, his career cul-
Einating in his supreme virtuosity as ttclasperlenspielmeisterrrt fol-

I lowed by his leaving Castalia to become a private tutor Èo Tito

Ilesignori, and his death by drowning, it is necessary to díscuss the

atate of Castalia and the Game, at the time of K¡rechtts lífe, to show

their linitations and inadequacies for his developmenË as an individual..

Ite structure or organisation of CasËalia ís a blend of subnission

to a rÍgid hierarchy and the freedom for the members of the Order to

pursue any study to ¡¡hich Ëhey are attracted. The members lead a

secluded, monastic life, rfund hatten sich ín Materiellen mit einem

sehr einfachen Leben zu begnügenrt (vol. 9, p.66). Most signifícant

of all, however, from Josef Knechtfs point of view, is the isolation
of Castalians from the outsíde rsorld. Despite the fact that Castalía

trains teachers for the public schools, "der kleÍne Rest aber, die

it
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letzte t¡¡rd feinste Auswahl aus den kastalischen Schulen, bleibt einem

freien Studiu¡n von nicht begrenzËer Dauer einem beschaulich:fleißigen

Geistesleben vorbehaltenrt (vol. 9, p.64). Hesse, almost certainly ¡¡ith
toûgue in cheek, Ëhen has his narrator f-ist, in all seriousness, some

3
remarkably recondite studies undertaken by CastaLians. The facË that

Castalia retains for itself the mosÈ brilliant of its pupils, allowing

tben, if they wish, to pursue their studies rnach der Devise lfarË pour

ltart¡f (Vol.9, P.65)', indicates that castalia exists almost totally for
itself, is self-perpetuaËing and self-relating.

Castaliars aim is the eultivation and preservation of |tceistrrt whích
'ít achieves through its edr¡cat,ional institutÍ.ons and through the Garne

4
itself, which can be regarded, as Ziolkowski suggescs, as a system of

syubolic logic expressing relationships cormon to many disciplines:

Diese Regelnn die Zeichensprache un<i Grarnrnatik des Spieles,
stellen eine Art von hochentwickelter Geheimsprache åar,
an ¡velcher mehrere l^Iissenschaften und Künste, namentlich
aber die l'Iathematík und die I'fusik (beziehungsweise Musik-
rissenschaft) ceilhaben und welche die Inhaite und Ergebnisse
aahezu a1ler llissenschaften auszudrücken und zueinandãr in
Beziehung zu setzen imstande ist. (Vol. 9, p.LZ)

In its nost highly developed fonn the Game attains rrdie Fähígkeit zur

universalität, das schweben über den Fakultätenrf (vol. 9, p.35); thus

3
Ghattus Calvensis II, the auÈhor of the work ttüber die Aussprache

des LateiÊs an den Hochschulen des südlichen rËalíen gegen Ende des
z¡¡ölften Jahrhundertsrt (vol. 9, p.65), is,a latinized-fãrm of Hessers
Eåue.

4
Ziolkowski, op_. _glt . , p.Zg9.
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it becones what it is in the time of the narraúil'z *rnbegriff des

Geistigeu ur¡d rfusischen, zum sublimen Kult , ztrt unio þstica aller
getrennt,en Glieder der universitas LiÈËerarumrf (vol. 9, p.37). The

îârrator e:rpands on Èhe quasi-reLigious nature of the Game ¡¡hen he

srites, ttEs bedeuËeËe eine erlesene, synbolhafte Fo¡m des suchens

nech dem voll-komueneno eine subrime Alchinie, ein sichannähern an

deu äber a1len Bildern und vielheiten in sich einigen Geist, also
auGotttr (vol. 9, p.4o), and rrfür den engen KreÍs der echten Gras-
perlenspieLer war das spiel nahezu gleichbedeuËend, mit Gottesd,iensÈ,

¡rãhreud es sich jeder eigenen Theologie enthÍeltft (vol. 9, p.41). rt
is precisely this asPect of the Game to ¡¿hich pater Jakobus, ín his
coaversaËion with Knecht, objects, its elevation to a religious ex_
períeuce: ttaber sakramente ent,st,ehen nicht aus solchen Bemühungen,

das Spiel bleibt Spielil (Vol. 9, p.2O2). Ihe Game, for all its formal
artistryrand intel'lectual excellence, its encompassing reason, aesthetics
and logical relati'onships, and despite its incorporation of neditation,
remáins in the paterrs vÍew, essentially trivial.

Having indicated briefly Ëhe nature of castalia and the Game, it
is now possibLe to díscuss Josef Knechtrs development, his graduar es-
tr¿rngemenÈ from castalia as it exists in hís lifetine, and to try and

deter¡aine the causes of his defection. rt will become clear that his
reasons for leaving casËalia are not ,totally unequivocal; he is
uotivated both by a concern for castalia, the desire that it shourd
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adapt itself to the ehangiug world, become more viable, and by more

obscure impulses arising from his personal temperamenÈ. During the

cor¡rse of his life KnechË becomes alrare of the linitations of Castalia

eud the Game, r¡bich causes a gradual increase in tensions within hÍm,

betseea the clains of Castalia and its hierarchical structure, the role

t¡&ich he must perforn nithin the organisaËion, and the claims of his
qrn indÍvíduality; castalia does noË further, for Knecht, the develop-

ænt of Ëhe whole man, including the rtshador¡rr side and the sensual

side of his nature.

Knechtrs indisiduaLism, his disincLination to let his personality

be effaced by the Castalian húerarchy is demonstrated early in his life
by his attitude to the Game, which while not sceptical, verges on being

Ì¡ûorthodox. During his period of unsupervised study, he elects Ëo

analyse an rfÜbrmgsspiel'r r¡hich he and Ftítz leguLarius had constructed

and, as he rrrites Ëo Tegularius:

ich arbeite mich durch jeden seiner sätze durch, übersetze
ihn aus der Spielsprache in seine Ursprache zurück, in
llathernatik, in ornamentik, in chinesiscb, in Griechisch
ustr. (Vol. 9¡ p.L26)

Ee does noÈ Èhen r:ncritically aceept Èhe ttspieLsprachert buË ¡¿ishes

to teste or aÈ leasË assure himself of. its validity. A sinilar in-

dividualism is denonsÈrated by Knechtrs preference for Èhe trpsychologische

spielnethode" over the formal. method. The laÈter method aims at an

external, technical perfection:

Das fonnale spiel strebte danach, aus den sachlichen rnhaltenjedes spieles, den mathematischen, sprachlichen, musikalischen
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rnd so weíter, eine möglichsË dichte, lückenlose, formal
vollkou"nene Einheit und Harmonie zu bilden. (vol. 9, p.zLz)

- rhe rpsychologische Spielnethoderfr by contrasË, euphasíses the

neditatíon involved in the Game, and internal.ises Èhe uníty and

haruony within the player hi¡nself:

rbas Spiel, wie ich es meinet', schrieb Knecht einmal an defi
À1t-!fusí.kneister, tfr:nschließt nach absolviercer Meditat,ion
den Spieler so, wie die OberfLäche einer Kugel ihren
lfittelpunkt ¡:mschließr, und entLäßt ihn mit dem Gefühl,
eioe restlos symnetrische und ha¡monische ilelt aus der
znfãllígen und r¡irren gelöst und in èích aufgenormen zu
haben- (Vol. 9, pp.212-13)

The antipaÈhy of Gasralia to individuality is demonsËrated. in lhe
narraÈorfs preface, although it has abated to some extent by Ëhe Èíne

at shich he is ostensibly writing:

IIus ist nur jener ein lield und eines besond.eren Int,eresses
wlirdig, der von Natur und durch Erziehung in den stand
Eesetzt r¿urde, seine person nahezu vollkormnen in ihrer
hierarchischen Funktion aufgehen zu lassen, ohne daß ihr
doch der sËarke, frische, benrndernswerte Antrieb verLoren-
gegangen wäre, r¿elcher den Duft und lfert des Individut¡ms
ausmocht. (Vol. 9, p.lO)

The Ínadequacy of this artitude is demonsËrared by the episode of

BeFÈEâmr the deputy Ëo ThoEâs von der Trave, when, due to the illness
of the Magister Ludi, he is obliged to preside at the annual Ludus

solle@Ís, a ta-sk forced upon him by hÍs office, to which he is un-

equaL, and r¡hich indirectl.y leads hin to fal1 to his death in the

mourtains

Ttrere are limitaÈions in the Game, which can be considered as

contríbuting to Knechtfs defection from cast,alia. FirstLy, there is



the conservatism of the Game, the difficulty or lniro¿ucing new s¡rmbols:

díe Bereicherung der Spíelsprache durch Einbeziehungûeuer Inhalte unterliegt der denkbar strengstenKonrrolle durch die obersre Spielleirung. iv;i: 9, p.12)
rbis conservatism can be seen as justifiabre for the sake of the order
as a r¡hole, but it restricts and frustrates the ambitions of individual
players' KnechÈ hinself has often had ideas for Ëhe extension of the
nsprachschatz des spielesr"--rtjeder aktive Grasperlenspieler träunt ja
vrøn eíner beständígen Enreiterr¡ng der spielgebieÈe, bis sie die Eanze
IÍe1t nmfassen"(vo1. 9, p.Lcg). secondly, and more fundamentally, the
Game, for arl its claims to universality, does not embrace the rshor.e

of Life' Knecht comes to rearise' as a result of his conversations with
Plinio Desígnori, thets rDas Ganze des Lebens, des physischen wie
des geistigen, ist ein dynamisches phänomen, von welchee das GIas_
perlenspiel i¡r G.mde nur die'ästhetische seite erfaßtrr (vol. 9, p.114).

a similar conservatism and one-sidedness as is found in Èhe Game

exists in castalia itself, and Knechtrs awareness of this grows from
his interaction with pliaio Designori and with pater Jakobus. pliníors
pointed criticisms of the castalian instructors as a ,rpriesterkaste'

Oo1" 9, p.99), of Èhe pupils as trgegängelte und kastrierte Herd,e'
(vol. 9, p.99), and his scorn for the facË that casËalians analyse and,

di'ssect works of arË but create no nerd works themselves, ironicarry
has a result not coupletely in accord, ¡¿íth that inÈended by Knechtrs
teachers when Èhey instruct him, frKastaríen gegen seinen Kritiker zu

87
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verteÍdigeoor (VoI.

er nach Kastalien

him tbaË there is

9, p.1O1). Ttre discussions convince l(necht rrdaß

gehöre'r (Vol. 9, p.1O3), but at the same tine show

a world outside Castalia, whose existence cannot

be igoored or denied:

Ûnd diese primitive Inlelt war jedera lfenschen eingeboren,
man spürte etwas von ihr im eigenen tlerzen, eËr¿às von
lleugierde nach ihr, von Heiuweh nach ihr, von Mitleid
nit ihr. Ihr gerecht zu werden, ihr ein gewisses
Beimatrecht in eigenen Herzen zu bewahren, aber dennoch
aicht an sie zurückzufallen, t{ar die Aufgabe. Denn es
gab neben und über ihr die zweite !,IeLt, die kastalisehe,
die geistige, eíne künstliche, eíne geordnetere, geschützÈere,
aber der beständigen AufsichÈ und übung bedürftige I'Ier.t,
die Eåerarchie. Ihr zu dienen, ohne doch jener andern
!Íelt ¡¡nrecht, zu tun oder gar zu veracht,en, auch ohne mit
irgeadeinem unklaren Verlangen oder Heimweh nach ihr zu
schielen, müßte das Richrige sein. (Vol. 9, p.1O4)

Ttrus Knechtts first, incipient doubÈs of the absoluÈe value, and of

the claims of castalia are stilled, but he senses that the outside

rc¡rldr and the aspects of his personal.iÈy not accomodaËed by Castalía

will one day have to be reckoned with.

Ihring hís greparaÈion for his visit to the monastery of MariafeLs,

asd on arríval there, through his conversations r¡ith Pater Jakobus,

Knecht gains further insights into the nature of castalia. I{err

Ihrbois, the head of the Castalian ttAußenministeriumrn draws Knechtts

atteation to the almost precarious situation of Castalía, the delicate

bElance which it rntrsË achieve r¡ith the outside world, Ín order to coû-.

Èinue to exisË. This knowledge is supplemenÈed by Knechtrs discussions

sith Jakobus on the nature of history, Castaliars atÈitude to history,

and the linited, one-sided view of human nat,ure held by casÈalians.
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Eistorical studies in castalia are restri.cted to the hisËory of

ideas, and to the consÈrucÈion of laws and formrlae embodying these

ideas. Jakobr¡s concedes: tucewíß soLl nan Ordntrng in die Geschichte

bríugen'r (vol. 9, p.L7g), buÈ i.nplies that the responsible study of

history must also include an understanding of the ht¡man nature giving

rise to ttre culture rshich Castalians sËudy:

eure Geschichte ist ohne Blut und lfirklichkeit; ihr l¡isset
genau Bescheid über den Verfall des lateinischen SaËzbaues
im z¡¡eiten oder dritten Jahrhundert und habet von Alexander
oder von cäsar oder von Jesus christus keine Ahnung. (vol. g,
p,179)

GastaLiats isolationism and its suppression of individual.ity in order

to serve its hierarchical structure have prevented its members from

acquiring any knowledge of the possible range of hr¡man aaËure:

rhr kennÈ ihn nicht, den l{enschen, nicht seine BestiaLität,
rmd nieht seine Gottesbil<ischaft. Ihr kennË bloß den
Kastalier, eine Spezialität, eine KasÈe, einen aparten
Zäehtnngsvetrsuch. (Vol. 9, p.2O2)

For Jakobus, history is aa organic continui.ng process, whereas

for castalians, it is more a series of discreÈe episodes. Tt¡is is
shorm by the only activity undertaken by Castalians *trich approaches

the lrriting of any history of hr:nanity, as opposed to Ëhe hisËory

of ídeas, the conposing by students of fictional rLebensläuferrr set

in distiuct hístorical eras. rn these exercises, the emphasis i.s,

ia any case, placed on ttdas geistige Klimatf (vol. 9, p.11g) of the

era chosen, and one funcËion of ùhe exercise is to be frein legitímer

I("nal für das dichrerische Bedürfnis des jugendlichen Altersrf (vol. 9,
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p.119). Jakobus sr¡rn'narises Èhe overly intellectual and aestheËic

approach of Castalians to history:

rhr behandelt die !Íeltgeschíchte wie ein lfathenatikerdie lfathemaËík, rüo es nur Gesetze und, Forrern giuir-ater
keine lrirkrÍchkeít, kein Gur und Böse, keine zïil,'rci"
Gesternr kein Morgen, nur eine ewige, flache, ,"tú.i.tische
Gegenwart" (Vol. 9, p.L79)

Knechtrs potential receptivity to Jakobusr ideas which bring
hin to the realísation thaË change is both necessary and inevitable
in castalia and the outside world, is indicated by Kneehtrs earrier
study, under the guidance of the rrältere Brìrderï of the I Chirrr, the
Book of Changes, whieh is based on a qTay of thinking completely.alíen
both to tr{estern thoughÈ in general, and to the only strain of chinese
thoughË admired in castalia, which is !rationalistisch und eher

antimystischr (vol. g, p.134). A quote frorn the introduction to
Richard i'Iilhelnts translation ¡qi1l shorv the aspect of the book irnportant
ín bringing to fruition lhechtrs awareness of constant ehange:

Here we have the fundamentar,-concepË of the Book of changes.The eighu Ërigrams are sSrurbols standíng for 
"t.ieiig-transitíonalstates; they are images that are constãntly .roa.igài.rg change.Attention cent,ers not on things in their siate or-ueir,g--as ischíefly the case ín the Occidãnt--but upon their movementsín changer The eíghË trigrams theref,ore are noË represen- 5tations of things as such but of their tendencies ín movement.

rn three of Knechtts poems rrritt,en during his years at Ï,Iardzell,

cary F. Baynes, trans., The r ching: The Ríchard ÏfilhelmTranslaÈion (princeton: erio"" .
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there are -'it,ícipated Ëhemes which recur in the book and comprise,

iu part, the reasons for his defection. rn 'tDoch heinlich dürsren

sir...n (Vol. 9, p.473'), is reveâled a yearníng for the aspecËs of

Life uot incorporated in castalia or in the Game, tDer leÈzte Glas-

perlenspiererrr (vol 9, p.476) gives an apocalyptic vision of the

fate ¡rhich couLd befall castalia, and ttstufenrt (vo1. 9, p.4g3),

though it can be construed as an adnonishment to castalia, is a

statement by Knecht of how he regards his course through life, and

of his amreness of the need for change and development in the in-
dividual. As Knecht says to Fritz Tegularius, when before defecting,

he diseusses the poem wíth his friend so that he shall eventualry

come to understand his motives, "der Befehl., die Mahnung ist nur an

¡¡ich selbst gerichret'f (vol. 9, p.413), and during his fiuaL con-

versation with Meister Alexander, Knecht refers to his time spent in
Gastalia as 'reine Stuferr (Vol. 9, p.443).

Tl¡e narrator surÍ"narises l(nechtts ambivalent, sometimes con-

tradúctory aÈtitude as follo¡rs:

Die beiden Grundtendenzen oder pole dieses Lebens, sein
Yin und Yang, r'aren díe Tendenz.zl¡r Bewahren, zur Treue,
zr¡rn selbstlosen Dienst an der Hierarchie, und andrerseiis
die Tendeîz zum ttErwachenï, zum Vordringen, zum Greifen
und Begreifen der i^Iirklichkeit. Für den gläubigen und
dienstbereiten Josef l(necht war der orden, war Kast,alien
tnd das Glasperlenspiel etwas Heiliges und unbedingt
I{ertvolles; für den erwachenden, helLsÍchtigen, vorwärts-
dringenden waren sie, ihres l,Iertes ungeachtãt, gewordene,
erk?inpfte, in ihren Lebensformen wandelbare, der Gefahr
der Alterung, des' sterilwerdens und verfalls ausgesetzte
GestalÈungen, deren rdee ihm stets unantastbar trãitig
blieb, deren jeweilige Zustände er jedoch als vergäntri"n
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r¡nd der Kritik bedürftig erkannr hatte. (VoL. 9, p.299)

Knecht resolves this dilema by folLowing a course of action cor-

responding Ëo the advice he had earlier given to a group of studentss

lfir sollen nicht aus der vita activa in die vita conÈem-plativa fliehen, noch umgekehrt, sondern zr¡ischen beiden
uechseLnd unterrregs sein, in beiden zu llause sein, an
beiden teilhaben" (Vol . 9, p.257)

Ee achieves a s)mthesis of tVita activa'r and "vita contemplativart

by beconing a tuËor, an exponenË of ttGeistrnt in Èhe world outside

Castalia.

that Knechtrs motíves for leaving castalia nay be mixed, and,

coosist of both a concern tor cast*lia, and. a concern for his own

development, thaÈ ¡¡hile castalia in the forn in ¡¡hich it exists in
Knechtrs Iífetime is not whorly adequate for him, but does have value

ia varyíng degrees for other members of the order, is illustrated by

the Alt-M¡sikmeister and Fritz Tegularius. The forner finds serf-
furfilnent r¡ithin the franework of the order, whereas the laËter,

despite hís brilliant intellect, is an unhappy and lonely man, an

Einzelgängerrrr and an extreme example of the uníritegrated type of
personali.ty which castalia can produce. Ee is perhaps, marginally

less unhappy in castalia than he would be in the outside world.

One part of Knechtts two-fold ¡notivation for leaving Castalia

is expounded in derail in his trschreíben des Magister Ludi an die

Erziehungsbehörderrr in whÍch he sr¡rnmarises the dangers, bot,h internal
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æd external, Èo which castalia is Liable, and-urges that castalía

forge ne¡¡ links with the outside world, concent,rating on, and in1

crdàsing, the pedagogic role ¡¡hich it plays. Knechtts subseguent

eonversation with Meister Alexander sho¡¡s that in addiÈion to his

sease of responsibility to the cor'-unity he also acts from a sense

of responsibiLity to himself:

Aber die [lelt und ihr Leben war ja unendlich viel größer
r¡nd reicher als die Vorstellungen, die sich ein Kastalier
von ihr m¿chen konnte /:".7 Zu dieser [üelt hatte mein Lehrer
Jakobus eine Liebe in ñir-ernreckt, welche beständig
wuchs und Nahrung suchte' und in Kastalien war nichts, rùas
ihr Nahrung gab, hier war man außerhalb der l,Ielt, war selbst
eine kleine, vollkonmene und nicht mehr werdende, nicht
æhr wachsende ltelt. (Vol. 9, pp.44L-42)

Knechtts career in castalia and his deep involvement with its

culËure are steps, onsÈufenrtt or the path to self-fulfilment, and his

defection is moÈivated by dual loyalties: a concer:¡ for the long-

tern fate of Castalia, and a nore imediate concerr¡ for himself . His

death by drowning seems, at first sight, to frustrate both these

aims and there are difficulties in deciding how his death should be

Ínterpreted. rt should be noÊed thaË the relaÈing of Knechtts

death occurs in the section.of the novel entitled ttDie Legendertt

so the ûarrator purports not to kno¡¡ Ëhe actual circumstances of

the death but incl.udes the aceepted version in his biography 'r¡eil
r¡rs das, lras die Legende berichtet, als letzte stufe dieses Lebens

völIig den vorhergegangenen zu entsprechen scheintrt (vol. 9, p.47r.

rË appears that in diving into the lake l(necht is not cornmitting
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de!.iberate suicide, though he is aware of the personal danger involved

in his act. A clue to his motives is given by considering the results

of his ecË; on Tito, the death has a vague and unspecified effect, but

it is clearly a decisive and forrnative influence¡

IInd indem er sich, tlotz allen Einwänden, an d,es ÞleisÈers
Todê mitschuldig fühlte, überkam ihn mit heiligern Schauer
die Ahnung, daß diese Schuld ihn selbst und sein Leben
rngestaLten und viel Größeres von ihm fordern werde, als
er bisher je von sich verlangt hatte. (Vol.9, p.47L)

Less dírectly Èhe deaËh has an effect on castalia, which by the time

at wbich the narrator is writing, has changed to the point at which

Knecht is not regarded as an apostate, buÈ as a suitable subjecÈ for

a biography by a CasËaLian. Thus Knechtfs needing Èo risk death is

part of the corrnitmeut he has taken on. himself by deserti.ng Castalia

aad ¡mrking as a pedagogue in the ouËsíde r¡orld. ['le see the conflict

in Knecht between con'miÈmenÈ and the insÈinct to self-preservation:
nDer Anruf war sËärker als die üIarnung, der lIille sÈärker als der

Iustinktrf (VoL.9, p.47O>, and it is the counniÈted man who triumphs.

Eis final act, then, risking, though not consciously seeking death,

is an aeË of wi1l, a sacrifice to help create a version of Castalia

which approximates more to the ideal of trGeist,rtt of which in KnechËrs

tirne, it is an imperfecË representation;



VIII. Conclusion

Each of the six r¿orks discussed shor¿s t,he inner development of

a Ea¡¡, and is, in some measure, a psychological biography tracing

the growing self-awareness of the protagonist,. The emphasís, then,

is oa introspection and personal integration, and in Narziß und

Gol.dqt¡¡d and the subsequent, works Ëhe relation of these themes to those

6¡ society, and of culËural and artistic activity is explored. Despite

tbe soul-searching and confessional nature of Hessets writings, their

heroes remain somewhat insubstantial and without firn delineation:

they lack a social presence. Ziolkodskirs courenÈ on Narziß and

Goldnnrnd, thaË r'Ëhese figures are drawrr more from the mind than from
1

realityrtt has already been noted. Si¡nilarly, Seidlin writes of

Das Glasperlenspiel, "There has probably never before been written

a ûbiographyt which ís so drained of tbiosr and any individual
2

psycbology.rt The first coment could be applied to all of Hessef s

characters, and the second exÈended to include Síddhartha. Colin

llilson coryares llesse to Thomas Mann: ttHesse has no power to bring
3

people to life; but his ideas are far more alive Ehân Maffrrsrrt and

a little later he writes, ttHesse has little inagioation in the sense

ZioLkowski, op. cit., p.231. See above, p.55.

Seidlin, op. cit,., p1345.

3
Itilsou, op. cit., p.63.

::i
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that shakespeare of ToLstoy can be said Ëo have inagination, but
his ideas have a vitality Ëhat more than makes up for iÈ.,r4 one

rn¡y question the Ëruth both of the comparisons thaÈ l,Iilson draws,

and of the judgements he mekes on Hessers poÌrer and imaginaËion.

The fact remains, nevertheless, that either through inabiríty or
through choice, Hesse does not rtbríng people to Liferr and the

reader feels little ÍnvolvemenË lríth his eharacters. Also, the

ídeas in Hessers works, though they nay be no more ,alive' than

those in Mannrsr are certainly more prominent. Hesse uses his
characËers to examine and exprore ideas, in contrast Ëo Mann, in
¡¡hose ¡¡orks the ideas seem Ëo aríse organicarry frorn the interpray
of the characters. That Hesse does not rbring peopre to liferr, ís
not a defect in his writings, only compensated for by the trliferr of
his,í.deas; it is rather his peculiar talent that through the insub_

stantialiËy of his characters, who are , in any case, not entirely
lifeless, hís ideas attain force and prominence. His dominant id,ea

is the triadic rhythn or process of self-fulfilnent by r.rhich the
Third Kingdom of ttEin stückchen Theorogiert is approached. The essay

is not a gloss of, or key to the fictional works; the latter are

explorations of and variatíons upon the theme of the former, rather
than expositions of it. Each complements the other.

Ibid., p.66.
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Noue of the fictional ¡sorks exenplifies exactly and completely

Èåe Ëheme of the essay, but each explores some aspect ot it from a

different perspecËive, as is shown by a comparíson of the extent

to which each work ill¡¡strates ther theme of the essay. The v¡orks can be

divided into pairs, which make apparent certain simirariËies and

eontrasts.

Denían and step,penwolf , though dissimílar in many respects t ;,.,;.,:,

have in coumon that their heroes do not arrive at the Third Kingdom,

but reach the threshotd of it. sinclair is, at, the end of his sËory,

still a 'tsuchenderrrr and Harry Ealler, aÈ the end. of his, has glinpsed

but. not entered the world of the rrunsEerblichen., rn Denian the

first trûo stages, childhood innocence, followed by knowledge of good

aad evil, wíth iËs aÈtendant despair, are described, in detaír, whereas

iu steppenr¿olf, the narraÈive begins aE a point at r¡hich Harry Haller

has been for some time in the stage of despair, beset with suicid.al

thoughts, and hís aÈtempts to progress beyond this stage are the . ,¡,,,,,',t'' ..:. :. .- _

subjeet of his story. Boch books end ¡¡ith their heroesl being arrare 
,,,.,,,,,

of the existence of a third stage, and the possibility of reaching " 
:'

it ís inplied.

In Siddhartha and Narziß und Goldmund Ëhe protagonists both reach

tbe Ihird Kíngdom, Siddhartha in his passive, wíthdrawn !.ife, listening
Ëo the voice of the river, and Goldmr¡nd in hís reconciliation to death
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through his vision of the erUrmutterrtt though the reader is unable to

sl¡4re these experiences. In Siddhartha the triadic rhythm is par-.

ticularly clear, almost schem¡tic, but in both ¡¡orks the despair of

tbe second stage is nuted. SiddharËha, ín fact, barely seems to

erperience iÈn He sinply realises that the "Stime seines Innern"

has becone silent among the rrKindermenschenrrr and so leaves Ëhem,

í¡ order to progress to the next sËage of his life. Goldmundrs des-

paír is intense only for a short time, efter llarzíß has enabled hin

to rmderstand that he is r¡nsuited to a mocastic, ascetic life.

Ilre tÍtle and strucÈure of Nar?iß und Goldnund suggest that the

¡rrotagonists have equal importance in -the novel, and are intended to

shos a synËhesis of trNaËurtt and ttceistrtt to illustrate the theme of

the final sectioa of rrEin Stückchen TheoLogie," in which is described

bon the two psychological types, the ttFrom.entt aad the erVernünftigenrtr

o'ppose each other during the first and second sËages, until at the

third, rrsie beginnen einander zu lieben, sich nacheinander zu sehnenrr

(Vol. 1O, p.88), Ttrís attenpt is not entirely successful, since

throughouÈ Èhe book, Narziß and Goldmund, though opposite in personality,

atr'e aevetr antagonistie, and at Èhe end, Narzißt longing for what

Goldnund embodies is not reciprocated.

Die MorgenEndfahrt has various superficial resemblances to

Glasperlenspiel and ant,ícipaÈes themes whích are later expanded.

Das

In
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both books there is a hierarchical onBundtt into which the indívidual

is subsuned, and the archive of Die l{orgenlandfahrt becomes Ëhe

nspielarchivrr of Das Glasperlenspiel. Despite these sinilarities
the two books Eþve' however, in opposite directions. Die l{orgenlandfahrt

bho¡ss H.E. after his period of despair at being unable to r¿rite the

story of his journey to the East, as approaching the Third Kingdom

through his final accepÈance into the rrBr¡nd.tt At the beginning of

Das Glasperlenspiel it appears that the Third Kingdorn has been realised

æd has achieved its final fom in castalia. As Ëhe narrative prog-

Eesses, hor¡ever, the reader gradually realises the imperfections of

Castalia as it exist,s in K¡rechtts Lifetime, and sees that it is merely

a provisional EentaËive manifesËatiou of the Third Kingdom. I(nechÈ

a¡rproaehes the fhírd Kingdom as he gradually viÈhdraws from Castalia,

eonbining Ëhe rrvita acLivaft r¿íth the lVita conÊemplativa.,, He unit,es

iu ooe personality the qualiries ¡rhich in Narziß und Gordmund had

been divíded bet¡¡een trdo, and. of all llessers characters, he mosÈ

elosely approaches the type who combines Ëhe traits of the rrFronmenrt

rith those of the t¡Íernünftigen:rr

llanche Ausnahrnemenschen scheinen geradezu zwischen den
beiden Grundtypen hin- und herzuschwanken und von tief
gegensäËzlichen Begabungen beherrscht zu sein, die sich
gegenseitig nicht ersticken, sondern besËärken; zu den
vielen Beispielen dafär gehören die fronrmen Mathematiker
(Pascal). (VoI. 1O, p.86)

0n the evidence of Das Glasperlenspiel, Hessets last rnajor work, it
would appear that his final statement on the Third Kingdom, and on

the self-fu!.filnent necessary to reach ít, is that they are not staÈes which
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be achíeved and possessed permanently, tut that they must be constantly

gtriven for.

rhe varieËy of irays in v¡hich the six works discussed portray

the gpproach to Ëhe Third Kingdom, demonstrates that throughout hís

êareer as a writer, Ilesse, like sincr.air, was a rtsuchenderrrr a,nen

whose r'I,leltanschauungrt was not dogmatically fixed, but constantry

subject to revision. As he r¿ToÈe to a critic:

sas heißt t\.Ieltanschauung'? sie scheinen damiÈ etr,ras
Festesr etwas srie eínen dogmaÈisch formuliero-aren
Glauben zu meinen, so daß also ein lfensch lebenslang
oder doch für jede einzelne Lebensepoche eine bestímtett[teltanschauungrt haben müßte. Aber so arme Teufel síndwir Dichter nichtr und hoffentlich auch die meisten
andern Menschen nicht. sondern rsie rnan trdie I^Ielt
aoschautrt, das kann mit jedem Tag, mit jeder Stunde
wechseln, genau so wie die gleiche Landschaft oder
Figur, die ein ì-.[aler zehnmal malt, jedesnaL ein
vollkormen neues und andres Bild ergibt.5

Eessets writings indicate that for him, as for Josef KnechË, life was

e constant struggle to achieve self-fulfilment, resulting in a fluc-
tuating and developing fTdelÈanschauung:rr rr¡" gibt l-...T kein adliges

und erhöhËes Leben ohne das !üissen t¡m díe Teufel and Dämonen urrd ohne

den beständigen Kanpf gègen sie" (vol. 9, p.311). From Demian to Das

9lasperlenspiel, Hesse shows people engaged in this struggLe, and, in
so doing, describes himself and his spiritual deveropmenË, and gives

5
Eermann Hesse, Briefe, p.480, cf. Field, op. ciË., p.l4g.
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his otln judgement on himself : -. -'u

To live is to war with trolLs in heart and soul, ,

To write is to sit in judgement on oneself.b

6
Eenrik lbsen, quoted in l{ichael Meyer, Henrik lbsen (London:

Rupert llart-Davis, 197L) , p.75.
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