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ABSTRACT OF THESIS
In the introduction the first problem to be discussed is that of finding o

method of approaching the characters. Since this method is to be applied to the

minor characters only, it fs next necessary to distinguish between “minor'and “major”
cheracters. This disﬁncﬁon causes pmbiems since Homer never intended hfs characters
to be sepadefi;x this ;rmy but often imihd campwisens and eommm befwean both
"major” end "minor” choracters. It is also pointed out in the introduction that the
characters dealt Wiih.i‘p':fhis thesis are freated as the creations of one poet: dfscﬁssim
of passages which seem sﬁuﬁeu;s on artistic grouﬁds, Is therefore avoided.

The first character to be dealt with is Ajax. Ajax is the loyal protector of the
Greeks who, os such, illustrates one of the duties which Achilles is neglecting while he

is absent from the bettle. In order to facilitate his removal when Achilles steps back

into the centre of aitention Homer endows Ajax with an ignoble insolence in his dealings

with the Trojan prince, Hector. By his insolent conduct Ajax also serves to bring out
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the noble neture of the Trojan.

Ancther warrior to be discussed is Diomedes, the youngest of the Greek
captains and one of the most formidable of the Achaean warriors. As a young man,
Diomedes Is reckless both in battle and in council but in the course of the fliad the
young warrior leams to control himself and fo think. Through Diomedes Homer shows
the development of a young hero who uses his mind to the full fo remember advice
and observe and imitate the clever skills of others until he himself is seen fo be a
wise and mature young chief.

Nestor, though definitely @ Mycenaean figure, was presumebly not a
well-known character to Hamer's audience since the poet felt it necessary to describe
the old chief ot great length before aliowing him to breck in on the quarre! between

Agmammn end Achilles. Far from being garrulous, Nestor is portrayed as a wise
and clever adviser and a brilliont mester of tact as well s a vigorous inciter fo battle .
_ In the Trojan King, Priam, there is much to compare and contrast with the
oid chief, Nestor, and Agamemnon, the leader of the Greeks. Priem is certainly an
important charocter, important enough 1o win the concern of Zeus himself. He is
unwarlike by nature but ofter the death of his favourite sen, Hector, he dares to go
to the Greek camp in order fo ransom Hector's body from Achilles. In the Hied Priem
is made info a symbol of Troy and the Troi&ss s Agamemnon never is of the Greeks.
Priam’s wife, Hecabe, is portrayed s the loving mother of Hector who appears
to be closer to his mother than to his fother. Affer the death of her favourite son
Hecabes grief is broken by her concern for herkusbmdwhemivesw.m&e?he
dongerous journey fo the Greek camp in order to ransom his son. She therefore
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recognises the need to transfer her most immediate concern from her dead son
to her hmbmd,} and when the old king returns in safety with Hector’s body she
is grateful for the return of them both.

The conclusion begins with o discussion of other prominent minor
characters who for one reason or another were not dealt with ot length in sepearate
chepters. The effectiveness of the method of approach determined in the intro~
duction is explained and the point is made that,although It has been obssrved
that the cheracters of the fliad are strikingly consistent throughout the poem and
would therefore appear 1o be the creations of one poet, it must not be forgotten
that there are arguments for the multiple authorship of the liad which have not
been considered in this thesis. The didactic quality of Homeric character pertrayal

is described. It Is noted that the relationships and comparisons of the minor
cheracters to the major characters demanded o great deal of aitention. Finally,
the menace of the eritic's own personal bias and of undue influence by secondary

sources on the accuracy of his work is mentioned.
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CHAPTER 1
- INTRODUCTION.

In this thesis we have been concerned with some of the more
prominent minor characters of the Hliad. Our first task wes to establish a
method of approach. Here a problem arose for the solution of which fistle
assistance could be found §n the few scholarly discussions aveilable in print:

there was very little material written on the minor cheracters of the {liad. One

way of approaching the characters as wsed by other scholars (1) was to describe
their appearances in the poem in chronological order, narrating what happened

when they appeared and adding fo this account derived from Homer some further
commenis on my aspects of character e revedled in the verious passages.

‘This method proved unsatisfactory. in the first place the spoce devoted

fo comments on various aspects of the person’s character in the secondary sources
studied wes found to be far fess than that devoted to the retelling of the story. More
important than this, however, was the fact that this methad tends to blind one to the
cheracters surrounding the cheracter in question, who no doubt have been placed
there by a poet highly conscious of the influence of ehemefm on one another. It
tends to cause the story to be retold with this cheracter in the forefront and thus
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gives him an importance which Homer never meant him to have. When o

scholar thus distorts his character's importance it is not fong before he runs

lnh difficulty.

For example, in discussing Menelaus he vmight make the observation
that Menelaus is a poor warrior, giving as evidence Agamemnon's comment about
him (X, 121 - 123): |

*...often he hangs back and is not willing to work herd, '
not that he shrinks from it and gives way, nor in the mind's dullness,
but because he looks to me, and walts till | make a beginning.*
Also the fuﬁher observation might be made that Agamemnon, in fear for Menelaus®

safety, asks Diomedes not to let Menelaus® high birth influence him in his choice

of a ;uifdiak partner for his dangerous journey to the enemy camp { X, 237 - 240).
Agomemnon has no confidence in Menelaus as a warrior. Therefore Menelaus is a
_poor warrior.

In his obsession with Menelaus the scholar might omit to consider the
following question: "Does Agamemnon really believe that Menelaus is o poor warrior |

~ or is he merely being over-protective towards his brother ?* He will not think about
' Agamemnon ot all but only about Menelews and will therefore come to the conclusion
that Menlaus is a poor warrior simply because Agamemnon lacks confidence in him

asone. Yet Homer in his own person mentions Agomemnon’s brotherly concern (X, 240 ).

The fact that Menelaus does enter the battlefield on a number of occasions
and shows himself a very formidable warior ( XIH, 581 - 642; XVH, 43 - 69; XViI, r
575 - 581) will probebly go unnoticed because the user of the story-telling method




is likely to omit short passages which at first glance seem unworthy of comment.
If he does notice these passages he will simply say "On these occesions Menelous
performs surpriaingly well on the baﬂieﬂc%d. "

Now if this scholar had been concerned with Agamemnon o well os
with Menelaus he weuld no doubt have used these possages fo support his orgument
that Agamemnon is over-protective. Homer shows by the way he porirays Menelous
on the batlefield that Agamemnon hes no reason fo fear for Menelaus' safety.
Menelaus proves himself o capable warrior whenever he §s given the opportunity to
fight.,

The story-telling method wes refected, therefore, first because it failed

fo give an aceurate picture in that a gredter importance wes attached fo the
character tkan he wes aewaﬂy meant to have 3a the poem; secm&y, Eacm it
tended to ﬁscuss him enly in those hwger possages which ssemed to w&ﬁ comment .
in a word, then, this method was found fo produce an eccount which consisted of
four-fifths ratold Homer and one~fifth misguided scholer .

The next approach was to list briefly the treits of character mentioned
in secondary sources and o see if they truly belong to the perticulor person described
by giving evidence from the text.

This method, too, proved unsatisfactory because, like the first method,
it was found to encourage discussion of the character’ appearance in some pessages
ot great length while he would be ignored in others. Only those passages were of
interest which gave evidence for o trait under discussion. This method wes rejected,




Mhe,m-itwwhmmmimmmmm. |

mvdvdﬂe lesson learmed in the tejection of this method wes
the realization thet what wes required wes o method of approach which would
explain the character in oll his appearances In the poem, which would endble
one 1o get an overall impression of the cheracter. It was not enough to pick
mwmmwgﬁmmw@amwm bummma
My@hh%minmﬁcimmmdmiam A
wmwﬁm'frﬂamm&mgiwammﬁ%m%chwm-
thyefh?sbehwiwinmdncfrcwma. In a word, it would tell
what he was like but it would not iell why .

%ymsmh-mmapm&wm«ihmgﬁm
time and not ot enother ? mmmm&awmminﬁéaw&kekwwhrm
mwkmwwhyh&awhdhm The question follows: ‘Wﬁsw@aidkm
| Mwh&u%@h&a?"mﬂﬁnmk%w

The most Important fact hmmmber when working with the choracters
of the lliad is&ﬂihay&%thydammwm&um&u. #is
vmwmnwﬁagmrm%m&wm&ﬂnwﬁmkmmm not
an historian. He is not giving an histericdl account of the aeﬁcmwfhis cheracters.
Heism&ing?hmdawhahemmwmmwda Bearing this in mind,
it is necessasy for o scholar to avoid treating the cheracters os historicel personages
and asking the quwim. “Why daesmhw-mh a character do such~and-such ¢
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thing?" The cheracter as an artistic emﬁem had no reason for doing anything
except that Homer made him do it. The scholar must therefore try to find out
what Homer wes frying to do with his charecters. The answer to this question
meydnpendm the answer to the following question: "What was the purpose
of poetry in general ot the time when%hmercmdl‘haﬂw"

Now Professor Kitto at the end of his chapter on the Odyssey ( 2)
draws o comparison be@wen Empedocles and Homer: "Both poets moke demonds
on our infelligence, but Homer on the imeginative ond constructive side, Empedocles
on the intellectual and enelyticel . Reading Homer, we have to apprehend the
significance of a mimesls, s If in pictures; reading Empedocles we would have fo

~“comprehend on expoamum. " I am not claiming to be dble to speak about Empedocles

here, but It seems that Kitto’s characterization of Homer's composition and its aim
may be very helpful in defining the approach to Homer's ehameqd more
precisely. . .

Homer mekces Odyssaus praise the berd Demodocs becauss the latter
gives pleasure by "Yelling of the Mmﬂ sufferings of men.” (viii, 490). fris
clear that "o give pleasure” (terpsis), then, is Homer"s first purpose. He does
this by "eiling of the deeds etc.” (mimesis) . However, elsewhere (viii, 488)
the Musaissﬁd 1o have taught M Demodocus. The mluﬂoasbiﬁbamn
the Muse and Demodocus, then, is one of teacher-pupil, wherees the relotionship
between Demodocus and his audience is “plecsure.” The difference, though, between




recelving pleasure and being taught may not have been nearly as great for
Homer's immediate audience as it is for us. The purpose of Homer's poetry
might therefore be said to be of once to give plecsure ond to teach. Cerfa!niy
the Hliad, besides delighting generation efter generation for centuries was used,
along w&h‘thaggmias a text-book in educating the new generation.

1t may ot be 100 bold 10 se, then, that Homer uses his characters
s o means of Imﬂcﬂm Each one of them he mekes a different kind of person
and through each he cauies something fo be tought. Some characters are mere
obviously used for this purpose than ofhers. ‘Through the characters he shows in
their development ond learning process, such as Diomedes and Hecdbe, he is

~ cbviously hying to exercise g teaching function with regerd to his audience,
ba!'whﬁism&-swcbautmeaﬁmramwhomhedusmmh
develop in the poem? How does he teach through them ?
| First of cll, he mokes of each one of these cheracters a different

&indnfm, ekin&afpnmnw‘m come !ekmwmdidte on Memst in.
mwmiﬁmmamﬁ person. ?hafedﬁywbicb Homer
hmbdtﬁwahwm%mmmhim ckm&m«ﬁmﬁeofﬁi kinds and,
more important, on artist of greot skill in his presentation.

The poet shows in each chaactar a mimesis of o kind of persen his
audience can recognise and by implication Invites them fo toke note of his feulis
and virtues and benefit by them. This is Homer's main method of teaching. Most

agesito give
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characters have obvious lessons to teach on one occasion or another. As will
be seen in their respective chapters, Ajax shows how a braggart loses the respect
of friend and foe alike while through Nestor the audience is given a lesson in
tact. But os a teacher, Homer goes no further than presenting these living
portraits; he leaves his audience to learn from them what they will: he never
preaches.

" The modern critic, therefore, if the audience of Homer wes delighted

to be taught, will be interested in the teaching process, i.e. the composition
process that went into the character portrayal . Furthermore, since Homer seems

to be impartial in his own person, though not in his intended implication, the

scholar must be aware of this intended implicetion and impartially judge the
effectiveness of the portrayal .

“This is the aim of the third and final method, to ook ot Homer's
minor characters impartially with a view to seeing how Homer intended them to

be seen es revealed by his composition process. Those characters are defined

as “minor characters®, who do not directly !nﬂdénce or instigate the actions

of Achilles, who is the major character in that his wrath mokes up the main

theme of the poem. This excludes Agamemnon, who by tdking the lovely Briseis
from Achilles causes him to withdraw from the battle, and Hector, who by killing
his friend Patroclus causes Achilles to return to the battlefield and take vengeance

on his friend's killer. Agamemnon and Hector are the only two mortal characters
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who cause Achilles to act (3), and os such, according to our definition,
they are the only major characters in the poem besides Achilles.

But does not Patroclus by his death also rouse Achilles to action
and should he not for this reason also be considered a major character? Granted
that Patroclus’ death causes Achilles to realize that he was wrong in staying off
the battlefield and leaving the war to the rest of the Greeks. it ié Hector,
however, who motivates him to enter the field again in search of a definite person
and to do a definite thing.

This cl@iﬁc«ﬁm of characters s major and minor is, of course,

foreign to Homer. No such distinction was present in his mind. To him every

~charecter was major, a person to be developed for his own scke even if he did
“not always do so. These characters in their dealings with ane another are made
1o bring out aspects of their own.c.ha'acfet s well as traits of character in the
people -witﬁ whom they are brought info contect. One could not say that in

Homer's mind Achilles, Agamemnon and Hector were the major characters and
the rest minor figures whose only purpose s to bring out aspects of character in
 the three major figures. Homer includes these minor characters for their own
sake and follaws fhe fortunes of each. Most of these minor characters do serve
to bring out aspects of gbarécter in one or more of the three so-called major
characters. However, Homer is also interested in bringing out aspects of their
own characters and in letting them associate with one another to bring out

further aspects.
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The following question now arises: "Why opply a method, the aim
of which is to see & clearly as possible whet Homer was trying to do with his
characters 1o @ group of characters who have been artificially cut off from
another group? Is this the way 1o get an accurate plcture of what Homer Is
trying to do with his choracters?" |

The answer to the last question is, of course, no. if we artificially
cut off one mﬁmm we will Eaﬁ o notice mythiag which g m‘ina‘r
versa. Emexmine Mw%mﬁhﬂmmvmmmwim%
braﬁnr non in general, we will faﬂ o notice that Homer's rectism is not

miym iﬁ&sehuweﬁm of individuals. In his characterization of
&emhahmhsbmcm#aﬁsmme«tmmeymwm
raiadmﬂmmm\i |
Qumthmmmim fwexmie,%mnmwm
%Msmhﬁmfmmwwmmm?hm&x 17 - 28;
Xiv, 65-81). A&«m&iﬁg?&kawbahehmhismhdﬁmp{yhcm
hhm&mda!ngwbymm His brother, Mamim,cm
the Trojan, Adrestus, (V1, 37 - = 53) and hesitotes to kill him. He finally oliows
Adrastus to die simply because he is forced 1o do s0. These two incidents reveal
Whhgm%umefbﬂhm - They ore both marl&ebynm
Rmeh&ﬁm&aft«Mﬁw#&eMM&mmﬁw,mﬁm
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‘subimsdaﬁudyefmh-msepaﬁe‘!ymuidbetaseehoweechmac&fa

1F we believe Achilles who is speaking ot the height of his rage we

may believe that until the time of the quarrel of leest, Agamemnon reacted in o
cowardly fashion. For Achilles says of him (1, 225 - 228);

"You wine sack, with o dog's eyes, with a deer’s heart. Never

once have you tuken courage in your Mfomwﬂhmpaeple

for battle, or go into ambuscade with the best of the Acheians.

No, for in such things you see death.’
After the quarrel, o5 we have noted, Agamemnon suggests retreat on more thon

one occasion when the situetion becomes critical for the Greeks. We may

therefore conclude that when faced with danger in battle Agamemnon behaves
in a cowardly fashion.

Agamemnon's brother, Menelaus is also unwarliée by nature. When
he coptures Adrastus he pities him and is almost of the point of sparing his life.
However, eltw he is not fond of war, his attitude, in a word, is, moking the
best of a bad ﬁw&fm and not allowing his dislike éf war fo shoke his noble ideals.

Menelaus is a philosopher with ideals and his most important belief is
that one Mdsefmexmpleefm'krightmm whet the cost. For this
recson he accepts Hector's challenge to single combat on behalf of the Greeks
(Vil, 94£.) since he believes thet it is .mwu&ne to refuse him. Though he is
doomed to die, he will set an example of whet is right. In doing this he is not
seeking glory for himself: he Is trying to meke certain thet the honour of his side
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is not tarnished. Menelous also believes that comrades should be avenged even
if this involves attacking a superior warrior. He therefore dares to attack Aeneeas
(V, 559 = 575) . In fighting mon to man he does not regard his opponent s his

enemy so much ¢ the Trojans in general ( XHI, 618 - 639):

.. .ond Menelaos, setting his heel on

his chest, stripped off his armour and spoke exulting over him:

'So, 1 think, shdll you leave the ships of the fast-mounted Danaans,
you haughty Trojans, never to be glutted with the grim war noises,

nor go short of all that other shame and defilement ‘ ‘
wherewith you deflled me, wretched dogs, and your hearts knew no fear
at all of the hard enger of Zeus loud-thundering,

the guest's god, who some day will utterly seck your steep city.

You who in vanity went away tdking with you my wedded

wife, ond many possessions, when she had received you in kindness.
And now once more you rage ameng our seafaring vessels

to throw deadly fire on them and kill the fighting Achaians.

But you will be held somewhere, though you be so headlong for battle.

Father Zeus, they say your wisdom passes all others®,

of men and gods, ond yet from you oll this is accomplished

the way you give these outrageous people your grace, these Trojans
whose fighting strength is a thing of blind fury, nor can they ever
be glutted full of the close encounters of deadly warfare .

Since there is satiety in all things, in sleep, and love-mdking,

in the loveliness of singing and the innocent dance. in all these
things a man will sirlve sooner to win satisfaction

than in war; but in this the Trojans cannot be glutted.®

Finally, ot the funeral gomes of Patroclus ( XXill, 566 - 611) Menelous

- veveals his dislike of unfairness when he reproaches Antilochus for his foul play in
' thecharia# race He does not, however, reproach him so that he himself may get
the prize and honour he deserves. He lets Antilochus keep the prize. His object

is to instruct Antllochus in what is right.

it hos been shown, then, that Menelaus, believes a man's duty is to

- set an example of what is right ond ot to. allow another man to err without reproach or
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punishment. Although he is not a lover of wer by nature, he does not allow
his dislike of the present battle to shake him from his noble ideals. in spite
of his own feelings he puts up with the situation with ell the zeal he is
humanly copable of giving. Though he curses the Trojans for never having
their fill of the baitle which obviously wearies him ( Xill, 636 - 639) and
is reproached by his brother for waiting en his instructions for battle ( X, 121 -
123), Meneleus nevertheless shows himself on admirable warrfor in spite of his
hatred of battle ( XiH, 581 - 642; XVH, 43 - 69; XVII, 575 - 581 ).
Menslaus and Agamemnon, thersfore, are brothers who disike battle.
However, thelr reactions in war are completely different. Agememnen shows himself

. acoward when circumstances are against him while Menelaus shows himself a noble,

though at times perhaps a foolherdy, warrlor. in fact, in the later part of the poem
his performance on the field is so good that it stuns Apolle, who is forced to admit
that the Greek hucmdatyshawn hiwu!m { XV, 586 - 588).

i, therefore, we classify the characters as major and minor and then
deel only with the minor charecters, in the ¢ese of some of these minor characters
our description will be incomplete in thet it does not allow a general look ot o
major character which would give the beholder more insight into Homer's achievement
in his choracterization of the minor character. In this thesis, therefore, we avoid
& discussion of those minor choracters which the poet intended to be compared and
contrasted in general with major characters. Comperison and contrast is o useful
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way to bring out differences in character, and specific aspects of character
of different minor figures are sometimes compared with those of other minor
figures end the major figures themselves. Aspects of character present (or
dbsent ) in major characters os brought out by the minor characters are noted
and conversely o similar function of major cheracters with respect fo minor
ones is equally mentioned. However, a general description of a minor choracter,
whichmbeeamp(ete would require ugcmwf description of a major character
for contrest, is uvaidaé.

For !&is reason an adequate discussion of Menelaus is impossible

~and because of this a discussion of Parls who would be best understood by being
contrasted with Menelaus is also ruled out. Finelly, since no discussion of Helen

vamid be complete without an understm&ng of the man she left and the one for whom

shelsﬁhim &knfmms&gnummamwstheﬁs.

Homer himself, by the very simiiuiﬁes and conirasts betweeu ch«acfets,

invites his oudience to moke comparisons. However, because the toplc dummds

thet some characters called "minor * be fenced off from the rest ond dealt with alone
ond because this &v&m is foreign to Homer it limits our appreciction of his achieve-

ment in his charocterization of any minor personage who, fo be fully undenstood,
should be compared to o character on the other side of the fence. Because o dis~
cussion of such @ person without a discussion of the “major " character to whom he
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ought to be compered would be incomplete, it is avoided here and, with it,
discussions of any other ﬁmmmmenfhhommedmfw
clorification.

The charocters which were found copable of being discussed
independently, or, o least, without being compared in detall to the major
cheracters have been approached by means of the following method. The actions
of the character in question on every occasion he is made to appear in the Hied
were noted ond ?hs following questions posed: "Why does Homer make this cheracter
do mh«md-smk a thing ot one !imevmd why something else ot another time ?

Does he cause him o do a certain thing to bring out an aspect of his own character?

1 50, what is that espect? Is Homer, in making the cheracter do whet he is doing,
causing him 1o depart by his actions from what wos customary and expected? If so,
what does this departure révad about his character ? If nothing seems to be revealed
Mﬂwm%ﬁm discussed, eeuidﬁamarbcwinghim in this cate !ahrmg
Mm&m%mm mafﬂ\amaiorehcmmm?”
Aﬁﬂfhﬂtquaﬁumhadm asked cbout the character iwmkm
wmhwaknhammu&hmiamm, themmumexmimdmd
any passages m which nothing had beau:dd were noted. The iallwing questions
 were then asked with regard to the cheracter considered in all his appearances in
the poem as o whole: "What Is Homer's main purpose in Including fhisy chermm in
the poem ? fshaﬁmqmic{!yfwhhéms&amhhem important for whet he
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 brings out in other characters? Or does Homer include him with both these
purposes in mind? If he is there primarily for whet he brings out in other

personuges, is he given a cherocter of his own? Does the poet use him

primerily o o meons of instruction ?® | |
When a conclusion had been reached s to Homer's overl] purpose

in including the eharoew being discussed, the pessages were again examined

1o see if the comments. noted were all eeawibh with this theory. Aﬂmiam

was also given to the mwkic& hadsa fareceivedmcomm, but
which might contain en instence which ran counter to this theory. |

evidence 1o support that theory. The others which were not were e!ﬂ:ar foctual
demﬂ; which lwé nothing fo dcv. with tha parmage's character, such os m
allusion to iﬁm in the Catalogue of Ships, or @ passage which cfﬁaéeé the same
evidence for the !hmysmoﬁmxdbymwmeﬂmmm (Rmnot
felt necessary Mﬂm should be supported by every single wppoﬁlng
mﬁmmeinfhopic ) Iherhifdmﬁrmkﬁwafmfcmmhawﬁwiu '
passage wes thot the possage is generally considered, on grounds of 3&: failm to
m&emqumm,tobemmm:ﬁm wdmtcpatoﬂhcmg&nd *epic.
Such_a pessage on | ‘._ﬁ;m hend would add or toke away nothing fmm the argument
mdonﬁaeﬂhwwwl& Menuptmdcfmfh@smuim n!!mcwidsuy

,aboutmbebmmewathd!tmudemm
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Aumiemmayhre The passage in XXiHt, 798 ~

883 or more particulerly the lines 811 - 825 involvesDiomedes and Ajax.

Diomedes* victary aver Ajax Is definitely not the work of Homer (4). The
pessage shows Ajex In a bad light as none of the other well-known Greeks
have been shown in the games, save Ajax's bestard brother, the son of Ofleus,
m-mmmmmmhfgmm@a_bmamammawhmsw;'

reason is made to slip n some filth es & fitting "rewerd” for his conduct { XX,

773?) Aiac'sfaﬂ in Book Xxmmm%iwsbferefdi #heAcbmc
Tkmim' *krasking had done in Book if. Apart from the son of Oﬂm, however,
k-1 made fo put iﬁ-af»pwr‘ or humorous performance in the

games. So that we may not feel somy for the loser in the boxing-match, Homer
mokes the ¢ #s characters of wbamm have heard nothing ( XXiH, 664¢.) .
Then, when Telamonian Ajax maommm the wrestling match, the cantest
Is made to end in a draw ( XXIIl, 736 - 737). Why, then, should Homer make
Ajex lose to Biamaéas in the spear-thrusting ?

The answer is that he did 7o such thing. This pessege is the mﬂ:of

‘mfwmmmmadmmmm@wmn. Because of Afex's

faults he decided to punish him in the gomes by é fate which Homer never meent
him to suffer. Ajax hes his faults but these are given fo him out of necessity.
As the second best warrior fter Achilles, who protects the Greeks while Achilles

Is away from the battle, he must have some feult which will make his removal from
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the centre of attention less painful to the audience when Achilles steps back
into the battle . Homer gives Ajax his faults out of éeeessity and is therefore
not going to punish him fcrthama&erﬂiethesemdiheir purpase .

Accordingly, reference to this passage has been omitted both from
the account of Diomedes and that of Ajax. The passage neither odds fo nor
mwmhhg&mwwisseié&wfﬁﬁm wwiermdismdly
niochd(S)aﬁmwkufmm&rim erpol _

‘We cannot, however, omit t:om!d«aﬁaaofwery passage which
is suspected to be an interpolation. Suehpmusmay be suspect on linguistic
- or historical Mdshw still valid on artistic grounds. | o

" For example, one of Nestor's speeches ( Vil, 327 - 343) bothers

Page (6) for twaum. First of all, he foels the advice is out of place.

1t seems pn!nﬂea!b udvke the Greeks to builld & defensive wall in the tenth
yeor of the wer, uspeew!y when they still hed the upper hand over the Trojons.
Sneon&y, he is suspiclous of Nestor'simadvicevdme he tells the Gtae&sia
mmmammm»mmwmw Page notes that this is
&WM?&?@M@«N&«M Ms*&dthispmﬁihawhwu
written by « 3&“ Aﬂk hmd.

u’iwchfag his first ab{acﬁanmﬂ:espeech theat d seems au?ef
place to advise the Mmmahﬁuﬁ% wall in ihe!enfbmafthc N
wer, we mey Wiﬁd from on historicel ;aoiat of view this Is o  valid ohservation.
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Again, however, this is not o valid reeson for rejecting the pessage in Homer,
because Homer is not writing history . if the pessage mokes sense or, better,
still, Is effective from an ertistic point of view, there s no resson 1o reject
it on the grounds that it seems out of place from an historical point of view.
The building of the wall in the tenth year certainly does meke
sense from an artistic point of view. Nestor advises its construction after
the withdrawal of Achilles because he reclizes thet Ajox will not be dble to
keep the enemy &w&: & Achilles had done and that presently they will be
pouring down on the Greek ships. The fact that such o wall hed to be consfructed
and used shows whu!* o iéémié@ie pmfacm had M lost by the Greeks in Achilles.

Hemrm&asﬁw&ﬁlasmmrk fh«ttﬁh wall mmkaeping Hector back o5 he
himself mm"( tx,;m 355)
" Asto Pwe'sseceadcbgmimfe the pessage (tddngfhehweseﬂha

&MM&Mk&imummﬁwhA&MMM Mycenaean), we

‘may again say thot Homer is not on historion. mm:mu Athenlan custom

is mentioned here does not necessarily mean that the passage is the work of a later

Aftic hand. The practise of cremation which wos not the usual method of burial

3nMyemﬁmmbmumdfmmMm&mﬁmhm&wpcﬂhe&Wm '
empire and by Hm'sﬂm, according to Webster (7) wes the established method.
of burial in lonia. Homer here introduces into his poem acmhma’fhiszmlﬁm,
the burning of the dead end the retuming of the bones fo their kwf for burial .
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This, of course, he may d‘aﬁapaefmémtawmerofﬁim.
~ Suspect passages like this one, which involve a character who is
being discussed in this thesls, are token into consideration along with the rest
of the passuges where the character is involved becouse they make sense from
on artistic point of view. No Mhmw justify their inclusion In the
text nor is the fmm mentioned that they have been suspected as additions.
The only foct chout them that is Wktﬁaihey moke sense and are there~
fore copoble of being dealt with,
This policy of silence towards suspect passages, whereby those thet do
not make sense and which do not alter anything which hmbmsutémsmpiy
3gmdmdthmthatdom&um«§lmmdaﬁn edimmawa‘hwuhcfaet

| being mentioned thet they have been suspected s interpolations, hes been adopted

for the following reason. in a discussion of characters, it seems pointless to breck
%W%MW%WWMMkanthM,m
Mwﬂm UsE WMMMM@W ] mdzesme&ffnmﬂe
fhecgmnt Eﬁnaﬁnm%mh&b&nm«p&dunﬁeﬂe&,tb&
MMth-%mmamﬁ? Ombwdmmd?%wim |

' !&nmfawﬁmw%m&hmmb&mﬁdﬁd wﬂhﬂwﬁmaf

giving os complets apicm o ml&eufmofm minor chmscm of the  Hiad
©s they were intended o be seen byfhc;:wt, o accept the whole text o5 we have
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it o the work of one man celled Homer and fo lock of the characters in all
passages referring to them, with a view o arriving of an overell impression
of m%mﬂmwhick isvam‘ambh. Let others tear the
text apart and quibble dbout who wrote whet. It is our aim to decl with as
.mhawamgmbh. no matter how many Homers had a share In its
compesition. _ v
o From the point of view of style it will be impessible to begin

every sentence: "Homer mekes such-and-such a choracter perform such~and-such
on action” as o reminder that these characters are Homer's creations and not
historical personages. However, such @ sentence will appear occasionally so
, Mwe do not forget this vital point. Formulee, {"Telamonion® customs
, (*Chgﬁé@-ﬂgmng‘j and articles (the shield of Ajax) which Homer g?mmhis
characters and which have been shown fo be Mycenaean by archaeological
evidence will be noted as o matter of general interest. However, no comments
witl bsmadcatewhe%h«*hae%&fasmwhm really existed and token
Miﬁamﬁ’!my M%ymmﬁmw not, in the Hliad
they are Homer's creations.



CHAPTER I
AJAX

Ajax, the son of Telamon, is every inch a Mycenasan werrior.
As Webster points out ( 1) the name "t&!mﬁm Ajex * occurs on o Knossos
tablet. iIn the Hliad Homer gives him m and menners of fighting typical
of & warrior of the early Mycenaean period. The huge body shisld ke o

tower™ which we find him cerrying on three sccesions ( VH, 219; Xi, 485;
XVii, 128) is the type that fell out of use chout the middle of the fifteenth
century B.C., several hundred yeons hfweﬁwamk ef Troy. Homer must have
derived his knowledge of the weapon from pre-existing Mycencean poetry. it

is possible that the poet mekes Ajex fight with this outdated shield to ilfustrate
the werrior's stubborn reluctance to change but this is not likely. He gives o
similer shield to Hector when he goas back to Troy from the battle (V1 117) and
we may presume that Achilles also used o body shield because he says that of ol
the Greeks Ajox hes the only shield comparable to his own (XVIH, 193). Since
Ajox Is not ﬁw-aﬁy werrior to use the outdated body shield, therefore, Homer
would W to hwe hed no special reeson for giving this weapen to him.
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Ajasc s the best of the Achosan warriors after Achilles (I, 768;
XVil, 279). With Achilles he shares the task of protecting the Greek camp:
he hos beached his ships and set up his huts ot one end of the camp & Achilles
hes: done an the other ( VIHl, 2241.). At these extremities danger from Trojen
attack is greatest and these two heroes have stationed themselves in these
criticol orees tusting that their reputetions for strength and bravery will be
sufficient to make the enemy reluctent to meke - attack on the Greek
encampment. Achilles himself values no warrior more highly than Ajax and
ofter his armour hes follen into the hands of the enemy he says that only Ajox’s
shield con toke the place of his own ( XVIH, 193). When Achilles withdraws
from the fight therefore, it is fo Ajax cbove oll that the Greeks must ook for
1 Homer had been a writer of history, he would probably have

focused most of his attention on Ajax while Achilles was cbsent from the battle-
field and then returned to Achilles when he retumed fo the fight. He would no
doubt have devoted a large section to the telling of Ajox's erstela which would
later be classified s a book. However, such amhaiqae in the Hiad would
have been difficulf, if not impossible. The post would be faced with a problen
when he brought Achilles back info the fight. Since the central choracter of
his poem is Achilles whose wrath makes up the main theme of the poem he would
be brceé to remove Ajax abruptly from the centre of mmim when Achilles
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reappeared and a removal which wes both graceful and satisfying fo the
audience would have been difficult. But of the scme time, the poe!ai*the
 Hiad_redlized that *&ére had to be a warrior second to Achilles and that his

- " second best warrior hed 1o seem worthy of his reputation but thet this warrior

| should be expendable when Achilles returned. |

Homer solves the problem skillfully . He backs up his claim thet
Ajex is the best of the Achoean warriors after Achilles by showing the hero's
worthy exploits, but he does so in sm:h o way o fo avoid difficulty in
reintroducing Ackﬁ!es when the time &r his reappearance comes. Instead of
setting aside a section 5@: Afax'’s aristeic he describes them separately ot
- various po?ﬁts throughout the poem, so that the heerer on the one hend acquires
respect for Ajcod’s prowess, hufdfhesmﬁmmhersw Achilles is the
hero of the story.

In many respects Ajax behaves o one would expect g typical
~ Mycenoeen ckieﬂo behave. He kills and plunders more then his share of Trojans.
Like Menelaus (V, 561 ) and others he pitles his fallen comrades and avenges
tlwm-(\f, 610), ond like any other Argive chief he urges on the Greeks in battle
{(Xit, 265). ﬁmhedaesmmyfhmgﬂhatmmﬂypicﬂi bufthepreductsafbrs
own personglity .

Aim i; the Sayd protector of the Achnem Whenever ﬂze siwuﬂm
is critical, H# is dwoys A;as who is mght to save it ( X, 349; xm, 47* XVit,
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1‘114?.)7 He is twice compered to @ parent protecting his young ( VI, 272;
XVil, 133 . Eoch time we see Ajex coming to the rescue of the Greeks we see
more and more clecrly Achilles® mistake in withdrawing from the fight. Before
his withdrawal he wos the protector of the Greeks. Now for the seke of his
honour he has left the fleld and thousonds of his comrades are dying.

Ajox is one of the delegates sent on the Embassy o Achilles.

of loyal friendship. This is Ajex's most admircble characteristic, his loyal

devotion to his men in the crises of battle, a characteristic for which he is no
doubt known and respected by Achilles. in the bettle scenes after the Embessy
in whiehAtmism bwhgaidiehkammheawuseﬂvmgm!
ofwmw{iustwaiﬁbe dolng.

Ajax, though valiont, ismdv!e, o Achilles wes, to prevent the
Maﬂhom&e!hﬁm, nor con he Instill feor infhe!’mimsmﬁmhma

‘once did. ‘They now dore to attack the Gmukihips, presumebly ot Ajax's end

of the camp, mmsmmwmmmﬁwmwmma
his end (1X, 650.f.). Nestor must have foressen that Ajax would be incapable
dﬁmmmy!&a Mﬁ#lﬁﬁ%&wmm%ﬁm
time in ten years a protective wall would be needed ( Vi1, 7). As Ajax’s

| mkafpmfccihgt&e Greeks becomes harder ond harder, Aehiﬁes’mist&ein
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C.M.Bowra sums up Ajax es @ man of action and not much else .
“He is below the heroic standard of intelligence... He is brave as a lion but
he lacks brains.” (2) As evidence for this view Bowra presents two similes
(X1, 548 -~ 565). In the first Homer compares the retreating Ajax fo a‘hungry
lion drawn from the fold by dogs and farmers. As the lion goes straight on, he
meets a shower of javelins and firebrands and finally ot dawn retreats in a sullen
mood. Even so does Ajax reluctently give way.

A second simile follows immediately. In a cornfield boys are
brecking their cudgels on the back of a stubborn ass, but their strength is only
thet of children. They can hardly drive him out when he has eaten his fili.
Even so the Trojans press cround Ajax, striking his shield with their spears: he
stands alone between Achaeans and Trojans and bars the way fto the ships.

Bowra interprets this second simile of the ass os being indicative of
Ajax's sfupidﬁy, while in reality Homer merely wishes by it to call attention to
the hero's stubborn obstinacy; or perhaps tenacity would be a better word.

Homer makes two irépor?mt observations in the second simile. First
he calls cur attention to Ajax's endurance in battle, especially when the odds
are against him. Homer is not portraying stupid obstinacy here, but stout
resistance against the enemy besetting the hero. The second observation in this
simile concerns the Trojons themselves. Pressing hord upon the hero, they strike
his shield with their spears, but their strength is os feeble as that of litile boys
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against the stubborn resistance of the slowly refreating Ajax. The Trojons
never once get the better of him in the refreat.
Ajox s tenacious, not stupid. Were the lafter the case, he could

not rightly be colled second only to Achilles, since a hero's stahs wos based
on his honour won In council os well e in battle. Ajex is certainly regarded os
@ good ceuncillor. OF the speeches of the delegates on the Embassy fo Achilles,
thot of Ajex mcimia winning over the hero (IX, 644 - 645). As a
councillor Agamemnon ranks Ajex with Idomeneus, Odysseus and Achilles ( I, 144 =
145 ), ond even his greatest enemy Hector must acknowledge Aia:'swi«bm
(i, 288 - 292), | |

© As we have seen, Ajax serves to llustrate the concept of loyal friend-
ship towerds one’s comrades and thereby shows, o5 his task of protecting the Greeks
we think of Ajex o8 the loyal protector of the Greeks, we are filled with admiretion
for him ond, although we have not been freated 1o « long episode devoted exclusively
to his brave defence, but have only seen evidence of it here and there, we would
nevertheless feel dissatisfled if Ajax were suddenly brushed aside when Achilles
stepped back info the battle. As protector of the Achaeans Ajax is an admireble
aitention, we would expect the poet o give Ajox some foult which would meke his
removal less painful to his audience.
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And Homer does just that. In the lliad we con see developing in
Ajex the despicable hybris that will eventually bring about his downfall. The

- hero's wanton insolence arises out of pride in his personal strength. When Afm;

is chosen by lot to fight Hector in single combat, he rejoices ond declores
(Vil, 191 - 192):

'See, friends, the lot is mine, and | myself am made happy
in my heart, since 1 think | can win over brillient Hektor. *

Ajax is full of confidence and trusts in his strength, and he only partly redeems
himself in the readers® mind by ot least having the modesty to esk the Greeks to
pray to Zeus for his success.

As he advances to the combat however, his confidence becomes
hybris. His grim smile frightens the Trojans and Hector himself. He is aware of
the fear he is producing and his modesty vanishes. He challenges Hector insolently,
neglecting to show his opponent the respect his worth deserves. In his reply Hector

“rebukes him for his insolence and says that he himself is aware of the worth of his

opponent end out of respect will try to hit him openly. Although Ajax frightens
Hecter the Trojan will not resort to stealth to conquer his foe. With him the
importent thing is not to win but to fight nobly. By causing Heclor to make this
speech Ajax wins admiration for the future opponent of Achilles and disapprovel
for his own conduct.

" in the duel there is no doubt o8 to who the better wasrior is. Ajex
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trivmphs with spear and stone . The contest therefore ceases to be o contest.
TM&MMM%MMMW After It is olt over, the
only Greek whe is filled with joy of Ajax's victory Is Ajax himself (Vit, 311 -
312). The cthers knew his victory wes insvitable ond while they give him the
honour ot the feast which he deserves, they do not rejoice in his success o
though he had accomplished something great ond challenging. The Trojuns, on
!‘heeﬁurhmd, &r%%ﬂmm&m&hﬁa(\m 07%.).

mm«m%mmm@fmmm
the reception of Ajax by the repetition of twe verbs; chairo and ago. After the
fight he tells his audience thet each side led away its champlon fsgon VI, 310;
MVH, 312) mdhem}besﬂmbyfehdm) on either side. in the cose
émemhmm%wﬁi&mm-mfm;m%mnk&wm
mmﬁ?tﬁﬁrc&mﬂm(wm VH, 307) wMiainﬂwcmofAim,

by contrest, the only joy he mentions comes from Ajax Mmlf(kwhama, vil,
- 312). ﬁwéimmutm*hm,by!&wiﬂm&mm

beth champlons in the combat and fo obssrve in the case of Ajex the absence of
any oy shown by the Greeks, whamﬁnﬁwuﬁuhisvlcferyhcmeﬂh
Mmmﬁambhfee

Ao has now proved his superiority over Hector but Is te0 busy
exulting tnl his own victory over the w&ehu«lk& that he is rejoicing over
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nothing extroordinary. The silence of his comrades about his victory should
have told him thet @ modest attitude would be best and would invite more proise.
Tbm;!an,ﬁmgmwﬁthﬁumcamdhmm«omnﬁﬁhk&imd—
sh!psbuidbmemfmﬁtcw&bwbmin&m

MA;«:MW@WM&M&&W He scoms the idea of mutual
respect between enemies, and especially now thet he hos proven himself superior
!fbhiska. A{mﬁa@km&mﬁm&hﬂm&&rhﬁmym&%ﬁsw coupled
w&kpﬁd&hhkmdsmh Mﬂhﬁmwmmwc&himmém&e:&m
bﬂnd%athsMW%-ZN&WM&MM&&m&&m%
in the eyes of his kﬂmr soldiers.,

%a*mmﬁtdthe silence of Ajax's friends and the Trojan's @Ffef
of friendship have done nothing o make Ajax change his attitude towerds Hector
baitle ( XHi, 809.) Ajax challenges him insolently . Hector again rebukes him
for his foolish and boastful insolence. He calls Ajax bougaie (braggart) ( Xiit, 824 )
wb%cha%&&gﬁmww)kmdiysédhbedeﬁudﬁmhcam&m
Mﬁg&%&&%&&mb&m (bigmdawkwud&mw)mébe

~ considered on abusive epithet, applied to a big but cowardly fellow. in his first

mm with Ajox Hector, os we heve seen, treats him with a respect which he

 does not deserve. After the &uikeuchm.vfakm&fﬂan&ipwﬁh him. But

now, when he sees that Ajax hes refused to learn the tesson in good menners which
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he has tried to teach him, he realizes that this brute is unworthy o be treated
in a civil monner and thet he himself will only seem cowardly in doing so. He
therefore replies to Ajax in his own language with an insolent ckd!eage { XHt,
8245.).
| Aiwbyhktmbm-mmmwmddi‘tho?mimwm!hmk
o is getting the battle sterted s quickly as pomsible. He therefore concers

himself first with had!ng his men forward in an attack before looking to his

personal quasrel with Ajax. But, before he con take up this quarrel, Homer
switches to o description of the entrance of the Achsen kings info bettle, Nestor
ond the wounded Agamemnon, Odysseus and Diomedes with Paseidon encouraging
them, Morewar, Zeus, the portison of the Trojans, Is lulled to sleep on Ida. The

| Mﬁ%&%&kzkmhnr%edh%h&km&h&mmfm% Greeks.

Hcmwimsﬁuckdbmmdthrwiaiﬂedorw%ﬂﬁsmw
tbww&nthmht&mﬂpmhkmwmﬁzew hesidesbeing
Wi@tm&mrinmmgth Alm!s&wm%s%d&whteh issupmcsbythega&

- His victory over Hector, therefore, Is made fo come as no surprize. This encounter,

ﬁke!hcsing!?ecambw: mremwepwfwmmmwfuﬁm. B
Hsmermm Hector is o man of good judgemenit when he makes him dmpuﬂ
further altempts of dealing with Ajex in a polite mdclﬁvdmmm Hector
WimMMM?mdsmwmmmhbe insolent and
beorish will enly moke him seem cowardly. But while Hector of necessity adopts
Ajex's ignoble insolence and roughness  he does not lSwsmer cbandon his own
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strictly honorable manner of fighting. He waits until his opponent Is turned
fully towards him before he cests his spear ( XIV, 402f.). By moking Ajax
persist In his Insolence against the noble Hector, thersfors, Homer brings out
a cheracteristic in the Greek which must definitely be judged o fonsit.

Hybris then, Is Ajax’s one fault, & fault which wil eventually
bring dbout his downfall. In the Hiad we see the heros hybris in the first
stage of Hs éaw%awm Ajax Is extremely proud of his personal strer gth,
$0 proud that he is not content to take silent satisfaction in his might, but

yeans ta exult in It openly. At this. sfcge, however, his pride hus not

infatuated him: he mu!?z:es thd if he exults in his strength to his fellow soldiers

he will only sucmﬂ in mming disq:prwd by his boesting, end his fega&'d for

thempmtsk&n&m’uishmgim. ﬂwgads!neheregadswﬁhm@ecimd

he bids the Greeks to pray for his suceess before his fight with Hector, {VI,1937).
1t 1s the enemy before whom he exults and his exvltation takes the form

of wanton insolence. His pride hes already begun to blind him end he fails to notice

 that by his insolent reatment of Hector n the single combet he hes made himself
seem loss admirchle in the eyes of the Gresks who accept his victory in silence,
## has made him unwilling 10 see the worth of the foe and, fed by the hatred he becss
the enemy, it hes coused his insolence to increase when he encounters the Trojan
| Later Aje’s hybeis will be directed against the gods themselves i the
form of implous boestfulness. ‘As we are told in fhe‘%z (iv, 499 - 511 ) this
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boastfulness so offended Poseidon that the god split the rock to which Ajex
was clinging for dear life and caused the hero fo perish in the sea. In the
Hiad however, Ajax respects the gods and they him. In fact, so strong is
their love for him that they are unwilling fo diminish his setisfaction in the
performance of his deeds of strength by giving him unsolicited assistance..
We do not find Ajax fighting with the aid of @ god s Diomedes does. This is
not because the gods do not have regard for Ajax but rather because they realize
that he is o cap&fe warrfor who derives pleasure from the aecompﬁshmenfs of
his strength, ﬂ:ey can see that he is copeble of fighting wi‘!hwt i'heir ussisfmee
and they do not grudge him a monopoly in the satisfaction derived from his feats
of might. ‘Fhey do m ignore Aiwt; they leave him free to reap %he full fruis
of his accomplishments. They do this hecmse of their love and admiretion fw
the hero.

While they do not help him directly in fighting, the gods urge him |

- on with the other heroes and inﬁm .him when !‘hey are favouring the enemy, thereby
 encbling him fo avold certain death. Poseidon's love and respect for Ajax mekes
the god urge him on first o battle ( XHI, 46f.), and eround the body of Patraclus
Ajox Is the first to realize that Zeus is now supporting Hector end the Trojans
(XVI, 629%.). The godk let Ajox fight alone but warn him when conquest is

Hector’s invocation of Ajex s hauge‘ie requires some further discussion.
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As we have sald, this epithet carries with it implications of cowardice. The
ongered Trojan refers fo Ajex by this nome becouse he interprets his opponent's
boastful insolence towards on inferior foe s the tormenting of a cowardly bul ly.
It is not surprising that Hector should hold this opinion since Ajax does indeed
behave in a cowardly fashion. He bullies an opponent wedker than himself in spite
of that opponent's just claim for respect., |

Ajax's insolent conduct hos been explained as being the fulfiliment
of the hero's desire to exult In his strength, this exultation being directed against
the foe by the hero%s hatred for him. 1 this explanation is to retain validity we
must now refute the charge of cowardice levelled ogainst Ajex by Hector.

Ajax is definitely no coward. He has beached his ships and set up
his huts of one end of the Greek camp, where danger from Trojon ettack wauld
bemivm, 224?) ttisAjmzwhohadsi‘&eGmek aftack maimﬂae
‘fmim (Vl, 5). In &dﬁe Ajest Is often the first to kill a men (Xﬂ 378, Xy,
511). He yislds to no man in the fight ( XiH, 321 ) and often succeeds in rovting
the Trojans completely ( X1, 562; XVil, 284). He is the first on the field and the
lost off and is certainly not slack or timorows, but on the contrary stays the largest
number of the fos in bettle ( XIV, 520).

Whers bm is attacked by the i.ycims he begs Ajexc-for help
XH, 331£.). He hopes thet boﬂx the Aim will come to his aid and Teucer as
well, but says thet if wer hes broken out where these men are, Telamonien Ajex
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aﬁd?’emccr of leest should come fo save him. When the wmnggr arrives
with Menestheus's message, none of the three hmumbeengage&ia
fighting but are urging on the men. Telamonian Ajax however, leaves his
Mmbekwiaeththemmba and Teucer set out by themselves
- 1o werd off the Lycions. Aimfeclﬂiwiuw&?mwmbemfﬁcknﬂw
the tesk . &M@&md&smﬁztﬂ«kh%@e%@uﬂ, bu&bddty
ventures forth alone with Teucer. | |

This Is certainly not the oct of a cowerd. Ajox reclizes thet it
wil not be  question of fighting off ane or two wedklings bot the best of the
Lycien troops. mmmmwum bwre ond ot this point one
migh}mvmawadl him foolhardy. This he is net however. Ajox knows
when he is outn atibered dnd needs he%p and is not ashamed to admit it.

. khammma?ﬁmdwdmw%mww-'
ond the Frojons overwhelm Ajax. He confesses to Menelous thet he fecs thet
hﬂhe&hmwdemdmdthamimfw find assistance all will soon be
over { XV,  238F.). mdmhemm&m%&mefaw,w
the noturel and recsonable dread of a man outnumbered. In the ﬁwm
?he&oéyAiaz'sbetebmvmis&as He ismtmioeihudyahfhiak that he
con.withstand his aitackers without esslstance. He is resolved, nevertheless,

»bpﬂupehm&knuc%umi!whﬂk&mmwwﬁheperishes.
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~A§m'speﬂ!becemesmﬁﬁlwhmﬁbeeemesdeu thet
Zeus is giving aid to the Trojans. The hero's vision, teo, is hampered by
%heciaudofémfpm@mdhythebdﬂiagmfes. He mokes prayer to Zeus
{XVH, 645¢.), not to deliver ﬁ?mffemmﬂea, but to remove the biack
miﬁse-%hdhewiﬁhe%%ou& his doom. Ajox Is not afraid to die brevely,
bist the idea of dying without being dble to see and fight against his slayer
distrasses him. lnhispraywmm%m*a\um#mcfwwm
.smmm&wwﬁwﬁ;émMmm&mynmmmm&a
shown his noble bravery
| Hector, then, ¢ Is wrong in thinking of Ajax es a cowardly bully. in
his dealings with the Trojan he indeed behaves like one. However, os we have
 seen, M&W of Hector is the result, not of his cowardice, but of his dasire
A wmahﬁkkmnﬁmmhinthmﬁamw&mhemmm
ﬁswwnihmpmpeﬂyéfmmé- .
| Alox, then, is the loyal protector of the Achasans who, e such,
itlustrates one of the duties which Achilles is neglecting while he is absent from
the bmie. In order to facilitate his removal when Achilles steps back frto the
centre of aftention Homer endwsA]m with an ignoble imafeacc in his éeulmgt
with i’fm Trojan prince, Hector. By his insolent m@c& Ajex dlso serves mbﬁng
Mﬁwmﬁc%maiﬂu‘!m;m These, ﬁm,mthemwmmmhﬁcsof
Aimmdthemmy fulfill in Homer's narrative .

iaﬂnm«%icéefmmma'miﬁmhkmt




CHAPTER i

DIOMEDES |

- After Achilles withdraws from the bottle, Diomedes is one of the
most formidable of the Aehmm werrlors. When Hector instructs the Trojen
women to pray fo Athens for deliverance from the Greeks, Diomedss is the
wmhr he mentions by name as the one he would apecfdfy fike te see fall
(Vt 269 - 278) . fhamtwuidcm Msamdes'nmhbe mmhaed
here by way of si:uw!ag the immediate effect which the young hero% wfshia,
which hwe just b deseﬂbed have had on the Trojans. wawar, fhis s
not thamlyw where Diomedes ism?eéas a dangerous thwafhy eror

ond the Trojans and it would therefore m more likely thet Homer is not thinking

efﬂmuchiwmssaf Diomedes* «mnfa $0 much os mm!ymmﬂae
hero as an exceptionelly dangerous mencce to ?tay and the Trojans. Hector says
that the Greeks held Diomedes in very great honour (VHI, 161 - 162) ond that
tomorrow will tell whether he will kil Diomedes or not ( VI, 532 - 538 ).
* Diomedes Isthe only Greek he mentions as @ realy formidable cbstecle fo hin

in his attack on the ships., Finally, Perls, in rejoicing over his wounding ofbiemedas,

says that he wishes he had killed the Greek because he hes caused much grief for the
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Trojans who now tremble before him "as bleating goats before o lion® (X1, 383).
Diomedes is the youngest of the Greek captains ( XIV, 112) and he
fights with the younger Trojan warriors. The number of his youthful victims is
~ impressively large, but in describing their deaths Homer's humanity compels him
to mention the greet grief which Diomedes is causing for fhe fathers of the slain
(V, 148 - 158). As Diomedes tells Gloucus (Vi 127):
-  .unhappy are those whose sons match warcraft against me'
Homer mokes Diomedes lay up great glory for himself but he does not forget to
mention those to whom the young warrior’s glory brings sorrow.

Becouse Diomedes is still young he sees everything os either black
or white, right or wrong. When Dolon pleads for his life, Diomedes refuses him
mercy because the usual custom of werriors wes to refuse the enemy mercy. As
Diomedes explains ( X, 452 - 453 )s

But if, beaten down under my hands, you lose your life now,
then you will nevermore be an offliction upon the Argives'

Refusal of mercy was the usual rule but exceptions were occesionally made to it.
Meneleus, for example, is of one time about to give in to Adrestus’ pleas for mercy
(VI, 52 - 53). Diomedes, however, does not even ponder the question Sut kitls
his coptive ot once ( X, 457):

and Dolon's head still specking dropped in the dust.

Diomedes hes an excellent memory which, os we shall see later on, is o

great cid to him in learning. Hewewas, He is extremely sensitive to one type of reproach




and whether he is accused justly or not he remembers the insult and bottles
up his resentment against those who tount him. He does not like to be called |
a cowerd and whenever he is accused of this wedkness he is careful fo remember

the incident until he can even the score against his accuser.

When Agamemnon reproaches Diomedes for shunning the bettle

through cowardice ( 1V, 372f.) he hes nothing to say to the king, both because

he knows that the reproach is just and because he hes respect fer-bisswiar

__ officer. But when the king suggests that they ol withdraw from Troy ( IX, 27F.)
Diomdesﬁarge%siwihemmnﬂofdkwwmmmth%mspe«whieh

his rank and years demond. He remembers Agememnon's reproach and is angry
because the man who once accused him of cowerdice Is now ecting in cowordly
fashion himself. Since Agamemnon Is gullty of the same crime, he telks to him
o5 on equal . He tells Agamemnon not fo be angry becouse he is reporaching him

in the assembly. Eearller Agamemnon hod called Diomedes & coward in the presence

of oll the Gieeks. Hence, it is proper for Diomedes !fa reprooch Agomemnon

" publicly for this same fault (IX, 32 - 39). He then bcomes bolder stll and treats
Agamemnon os Agamemnon had treated Achiiles. He tells him to go if he wishes,
the others will stay behind until Troy has been token (IX, 42 - 46). In his |

Wtoadvacdéaﬁghtfeihe finish and further show his own bravery, he

finally declares the dmwd intention of fighting on with Sthenelus until Troy hes

bemm,.emffevamea!sed‘ecids%efm(tx, 46 - 42). Diomedes
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“remembers Agamemnon's mild reproof before the battle and when his oppo&uaiiy

arrives he returns the taunt to the king and shows his resentment .
At another time ( VI, 130 - 171) Diomedes shows just how for he
will go to avoid being _cai‘led acoward. When Zeus lets it be known that he is
giving victory to Hector, Nesfor suggests that Diomedes reireat and avoid the
wrath of the god. But Diomedes says that he would rather perish than have Hector ...
say that he had been driven by him in cowardly flight. Nestor points out that
such a remark would be meaningless since everyene knows that Diomedes is not a
Md. However, when Hector does make the taunt Diaaiades is three times on

the point of turning and facing him. it is only after the third thundering of Zeus

that he finally puts the idea out of his mind. .Sav strongly does he hate the name
of coward that he is willing to risk fhe wrath of a god to avoid it. Later-on, however,
( Xi, 362f.) the tables are turned and Diomedes has the chance to ieer at Hector as

he drives him in flight.

Diomedes loathes the dishonourable name of cowerd since he | is
eencamad with winning os much glory for himself as possible and with ?mmng himself
the best man of oll Himes. On two eccasions, however, he runs into diff‘wify and then
Homer shows how Diomedes reacts to setbacks.

In the first place he is wounded by Paris who shoots an arrow through

‘the flat of Diomedes® foot and then boasts ot his success in waund'ng the hero. Diomedes

replies o him ( X1, 385 - - 395):
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*You archer, foul fighter, lovely in your locks, eyer of young girls.
If you were fo make trial of me in strong combat with weapons
your bow would do you no good at all, nor your close-showered amrows.
Now you have scratched the flat of my foot, and even boast of this.
I care no more then if a witless child or o woman
had struck me; this is the blank weapon of a useless man, no fighter.
But if one is struck by me only a little, that is for different,
the stroke is a sharp thing and suddenly lays him lifeless,
and that man's wife goes with cheeks fomn in lamentation,
and his children are fatherless, while he staining the soil with his red blood
rofs away, and there are more birds than women swarming about him.?' '
Diomedes says that Paris’ arrow is painless while his own spear:
is lethal. He does not allow his opponent to }e.iaice in his success. However,
the pain shoots through him as he pulls the arrow from his foot and because of
his wound he is forced to retire from the battlefield ( XI, 397 - 400 e
Then in the chariot race of the funeral games of Patroclus, Diomedes
finds himself in second place ond is about to take over the lead when Apollo
strikes the lash from his hand. When this happens { XXill, 385 - 387 ):
-+ the tears began to stream from his eyes, for his anger
as he watched how the mares of Eumelos drew for ahead of him'
while his own horses ran without the whip and were slowed. . .
Diomedes does not like to lose and, when another wins glory af his expense, he
takes it badly either belittling the seriousness of the wound dealt him by an
Opponent or weeping in wrath of the thought of defeat af the hends of a comrade .
As a young warrior Diomedes is often reckless. When Aeneas and

Pandm'usjmk him together ( V, 239F, )+ Sthenelus advises Diomedes fo retséat.

However, although he is outnumbersd, he refuses fo do so while his strength is still
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unimpaired and even dares fo aitack the two in their charlot on foot. Later
on ( X, 469 - 514) Diomedes and Odysseus enter the enemy camp of nighf

and after Diomedes hes killed thirteen of the ijms a5 they sleep, Odyssws

whistles to him e o signal to depart. But Diomedes ignores the signal and
ponders whether to continue in his slaughter of the men or 1o take the chariot

~ which holds *hmmw. 1t is not until Athene herself warns him fo depart

:M%mmmmMsmmmmdfmesM!h

 Trojons are aroused.

inmﬁhe might also be called reckless, for in his eagerness
mhemeﬁwsospe&hemvesudvmwszmrmm. He does this
whentdmmmmmvh&&eekmfamapemsememmtwaﬂew
nfemsytmcem‘diwwbsidest&bwy?hﬁtded(Vﬂ, 385 ~-397). On
tbupmviwsaidatmhadfmmmdeéihd%&mkssk for a fruce for
bundssa!hatthcymigm build & protective well around their ships (VH, 327 -
343). Mf&mmwbﬁh@m&s%%m&dmwm
propose. All the others remain sdmtﬁ'bey#yiafhinkaferepiy w&ick will
reject firmly *hepmpnsdef peucabutwmch will allow the temporary truce o

- fia gracious concession. Diomedes fails to see the opportunity which heas fallen

inte their hands of getting what they want without asking for it. He does not
think of Nestor's advice of the night before but supposes thet his comrades are
M&u&ingwmwmepﬂhemomem. He therefore brecks
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the silence and rejects the terms of pecce. Fortunately he has nothing to say
about the proposed truce for burials which Agamemnon quickly accepts.
E}iemdaskmkhswhinbmkmdfamﬁbwk%ﬁm
 of the Hliad he leans to contral himself and o think . We see his character
&Wwin%hemmdmhauhimmhm%ummdmthm
“when we first found him. WBMH&MM&%tM&M&PaM
hemwhaisbmwmiehismﬁybytheedﬂcaafmtsmdhyhasmabsnv&?oa
..ond experimce .
 When Athene gim mme&sfﬁamhdiﬂinguia&ﬁﬂmnmmd
{"‘*‘ﬁ"m%hmteﬁewsh.mmmmmﬂ@:wimmmauwmw 127
~¥32),MMW%&M%WM%WMMH@&&MﬁQM
with her and wounds her in the hand ( V, 334 - -340). Aphmditethendemmd
| _Apaihmemgmtmm(v,m -345). msmsmma |
| warning for Diomedes to leave Aemwelem,wke mwndar divine pmhcﬁm But
 the young warrlor, eslting in his victory over Aphrodite, doss not hink of Athene's
cammdﬂm he should fight with no other gods, bwmkieslymksmm until
the god reminds him thot mortals should not fight with gods. His lesson learned,
iédes then gives ground ( V, 432 ~ 444).
© This is Diomedes’ fist lesson In the  Hiad and one which he leams well.
For wiam he recognizes Ares with Hector he immediately orders the Greeks to give
gmmd(v.&lv wé)mdwhenhem}s%mlw&mhﬁhcﬁm*m
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he says emphatically end ot great length thet he will not fight him ifhe is
on immortal god ( VI, 128 - 141). He is coutious after Apollo’s reproof and
in his long speech 1o Glaucus he shows thet he has learned to treat the gods

carefully and with respect. Only once again does he.even contemplate defying

agod ( VI, 147F.). However he does this because he believes thet his honour
is at stake and not out of reckless daring es before.

Diomedes becomes more coutious in council o well s in bettle .
When the opportunity arrives for him to reproach his rival Achilles for persisting
in his wrath ageinst Agamemnon he does not let it pess by. He chonges from the
bold tone he had used in his last spesch 1o the king ( IX, 32f.) and addvesses him
with the traditional "Son of Atreus, most lordly and king of men, Asmmm“
{IX, 697). He calls Achi Iles haughty and advises Agamemnon to leave him 1o
fight or depert os he wishes. He?henedvimfhemmht&e their meal end rest
30 thot they may be well prepared for @ keen fight on the morrow when Agamemnon
himself should toke his stand in the foremost ranks. At his rival expense he butlds
elf up in the king’s estimetion by condemning Achilles® unappeascble wroth ond
me't&erwmdﬁsmwd!y with the rest without
Achilles® help. His change of tone towards the king is not indicative of hypocrisy
on his part..Homer tells us that Diomedss respected Agamemnon ( IV, 402). His
b!mh@sfothekhgiahistmwhwemdby his temporary resentment ot
having been upbraided for cowardice by a man who was then acting in a cowardly
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fﬁshim himself. He now addresses the king with the respect that is due him
but still shows himself the same Diomedes who bravely advises g fight fo the
finish and encourages the king to show his valour. ‘

However, the best proof thot Diomedes hos learned to control
himself and think before he spedks is found when the situation becomes the same
o8 it was on the earlier occasion, when Diomedes lost control of himself and
 questioned Agamemnon's vlour. Agamermnon again suggests Ehat the Greeks
retret from Troy (XIV, 65 - 81 ) and on this occasion Odysseus is the first
rudely to upbraid him for it (XIV, 83 - 102). He shows thet retreat is
impessible . Were Diomedes looking for another chance to reproach the king
for ccmdice, he could not have found a better one than this. The king%
counsel hos been shown to be impossible and Diomedes might ecsily have said,
"Onee again | have occesion to reproach yous for your lack of valour. onniy
reproached me once. Let us fight to the finish at Troy.*

But Diomedes does not do this. He remembers Nestor's hint that
~ Agameninon is the one fo please in council { IX, 61 - 62) ‘end he realizes that it
' isright. Odysseus hos attacked the king's advice but hos offered no suggestion as
an alternative plan. He has accomplished nothing by reproaching the king, because
he has no advice 1o offer which is beter than his. Diomedes therefore lets go his
opportunity fo criticize the king and thinks seriously of @ suggestion which he may
offer him. Then when the king asks for advice he speaks ( XIV, 110 = 132) . 'He
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begins very modestly, admitting he is the youngest of the captains, but
pointing out that he is sprung from o noble father. Becewse of his brave
encesiry he ks the other chiefs to follow his advice if it is good. He then
gives his advice telling the chiefs to go and urge on the men to battle even
though they themselves are wounded. They are not to toke part in the fighting
themselves, but merely send these into bettle who havefefmdm fight because
of thelr resentment towards Agmemmn

This is indeed cwise proposal . It suggests a course of action for
the chiefs holfway between retreat and ae?ua} participation in battle, a course
such s to pleese both Agamemnon and Odysseus Diomedes hes observed &am
Nestor's handling of Agamemnon’s quarrel with Aehiﬂes emd his own brief out~
burst agairst the king thot the em!y way to avoid o useiess qaarref and decide
upon o course of action is to make concessions to both parties In an argument .
He therefore does this and the chiefs "istened well to him, and obeyed him*”
(Xiv, 133).
Through Diemedes, then, Hcmer shaws the development of a young
: here We see immedigiely that Diomedes is formidable as a warrior md cepable
of giving correct advice In council, but that he hes not yet leamed to stop ond
think on oceesion before ottacking or specking. To this potentially wise young
warrior Homer glves & mind which is c,eﬁdsh of remembering advice and observing
and imitating the clever skills of others. Diomedes uses this gift to the full and
 when we iewe him he is a wise and moture young chieftain.




CHAPTER WV
NESTOR OF PYLOS

Nestor of Pylos is definitely a Mycenoeon figure. Homer gives him
a Mycenason cup { X1, 832F.) which Miss Lorimer (1) says it is reasoncble to
consider a representative of a type of cup fransmitted, possibly with modifications,
from the Bronze Age. The Dove Cup and others which have been discovered and
mwwﬂchmmmznmmwmawpammwm
fead her to draw ﬁa’i’s_mimﬁm. Moreover, as Webster points out (2), Nestor's
palace ot Pylos which Telemachus visits in the Odyssey hes been discovered with
its bath end whﬁ'a seafs ond indicotes that Pylos was an importent centre in the
Mycenaean kingdom. The formuleic epithets given o Nestor by Homer are
similer to those found on Mycenceon tablets and applied to the counts of Pyles.
(3) The counts of Pylos are called either by their proper name ond family nome
(e.g. Alektryon the Eteckieen ) or proper name and ethnic (e.g. Kaisamenos the
Ampukan ). Nestor is referred to in both ways. He is called "Nestor the Nelean”
end "Nestor the Gerenian Knight . "
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The Pylos order of battle tablets indicate that the kingdom of
Pylos was held by a commander of the army appointed by the King of Mycence
(4). These same tablets also seem to show that the men named on them are
charioteers, the highest class of society according to the census tablets of
Alalakh {(5). In the iliad we find Nestor instructing his charioteers after
the old Mycenaean manner of chariot fighting. He tells them to keep their
line as they advance because #So the men before your time sacked tower and
city” (1V, 308). Moreover, the battle of his youth against the Epeians which
he describes to Patroclus ( X1, 742f o) wué also a chariot battle. Therefore,
although in the M ﬂueI chariot is normally only used for transporting heroes
from place to place and not as a vehicle from which fighting was carried on,
Homer makes Nestor fight after the old Mycenaean style of chariot fighting
{ VI, 100f.) which the old man considers best and makes him instruct his men
to do so as well.

We may presume that Nestor was not a well-known cheracter to
Homer's audience as Achilles and Agamemnon were. In infroducing them,
the poet felt it sufficient to refer to Achilles merely as “Peleus® son” (1, 1)
and Agamemnon as "Atreus’ son, the lord of men® {1, 7). Further description
was mmce#wy because the fame of these two characters was well-known .

‘Nestor, however, he introduces as follows ( 1, 247 - 252);

.« . and between them Nestor

the fair~spoken rose up, the lucid specker of Pylos,
from whose lips the streams of words ran sweeter than honey..
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In his time two generations of mortal men had perished,

those who had grown up with him and they who had been born to

these in sacred Pylos, and he was king in the third age.
The poet considers: this lengthy description necessary before he can allow the
obscure Nestor fo break in on the quarrel of the two famous commanders.. |

Nestor has often been accused of garrulity by Bowra (¢ ) and

others, although in introducing the old ‘king Homef has nothing but praise
for his speech. His speeches are often longer than those of any of the other
heroes, but this is understandable to those who have paid cﬂenﬁ‘:;n to Homer's
introduction of the king. He is o ”s_kﬂlgfi orator and an old man who has seen
much. We therefore expect his speeches to be longer, and the fact that they
are "sweeter than honey” (I, 249 ) should make them a joy to hear.

| C.M. Bowra Qﬁfes of Nestor (7 ); * He has a habit of recounting
interminable reminiscences on the slightest provocation, and though in moments
of érisis -« «he controls his garrulity, on more favourcble occasions he inflicts
his stories on whatever hearers he can find.” But Nestor's “provocation® for
speddﬁg of his old comrades~at-arms (1, 260 - 273 ), for telling of his victory
over Ereuthalion in single combat (vil, 132 - 158), for recounting an old
battle between the Pylians and the Epeians ( X, 670 - 761 ) and for describing |

his victories at the funeral games of Amarynceus ( XXH11, 629 - 642 ) is no more

slight than that which moves Pandarus to explain at great length why he hes entered

the battlefield without a chariot (V, 192 - 205 ), or that which moves Diomedes
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to tell the story of Lycurgus (V1, 130 - 140) md later to go into his ancestry
at some length ( X1V, 113 - 125), or that which prompts Glaucus to tell the
tale of Bellerophon ( Vi, 156 - 195 ). Nestor is the only character whose
loosely~connected digressions ore always about his own past exploits. However,
these are no more loosely connected to his speeches than are the digressions
which meny of the other characters wwk into theirs. Therefore we should not
accuse Nestor of garrulity because some of his speeches contoin storjes w!ﬁcﬁ
séem superfluous, any more thon we would call Panderus, Diomedes or Glaucus
garrulous; Homer mekes them digress for the soke of sharing another story with
his audience.
‘ Nestor is éenuinly not regerded s a garrulous old man bf his feliow
chhﬁ ~gamemnon holds him in honour above all the other elders ( 11, 21 ) end
his advice is listened to and followed, On his prompting ( VII, 124 - 160 ) the
best of the Greeks volunteer to fight Hector in single combat . On his fmmmdaion
(vi, 327 - = 343) the defensive wall isbuilt, Nestor proposes that Agamemma try
fo make amends with Achilles ( 1X, 94¢ o) and an attempt at reconciliation is made
Hepropasesik&ammhe chosenfosmrcnﬂsebatms (X, 204 - 217) and Diomedes
volunteers for the tesk Finally, it s on Nestor’s recommendetion that Patroclus agrees o ask

Achilles’ permm@n to fight in his armour, so thet the enemy may think thet Achms
hes re~entered the battle (Xt, 839 -840),

Unfortunately, when Nestor tries to stop the quarrel between Agememnon
ond Achilles he is unsuccessful, but his faflure is due fo no fault of his own. He rightly
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treats Agamemnon with more respect than Achilles, since he is the more
powerful king. He says (1, 275 - 277):

'You, great man that you are, yet do not teke the girl away

but let her be, a prize as the sons of the Achaians gave her

first,®
In other words, he advises Agamemnon not to take Briseis from Achilles,
even though he is a gpfghty king éﬁd there is no doubt that he can do so if he
wishes. Nestor here yigiv!'es' Agar;lamnon the §pporrvnity to yield without
weakening his position. Nestor realizes that both porties &e in the wrong,
but he knows that the king’s authority will be weckened if he is foraed to yiel‘d: |
to a lesser lord. He iherefore advises Agamemnon in such a way fhati, if the
king took his advice, his doing so would seem like a gracious concession to
Achi"és rather than an admission of error on his own part.

Having given this advice to Agamemnon Nestor then turns fo Achilles.

He tells Achilles not to strive with the king who is highest in honour because {1,
279 - 281 ): |

‘... Even

though you are the stronger man, and the mother who bore you was immortal,

yet is this man greater who is lord over more than you rule.®
He a?:know!edges Achilles' worth, but says thot Agémeninon is more powerful and
must be obeyed. |

Nestor has now given his advice to both parties, but he knows that he

‘cannot stop there. The lost person he hes spoken to is Achilles, who has been advised
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to yield to his superior officer. But Nestor realizes that Achilles cannot do
this without doing injury to his pride. Agamemnon, on the other hand, hes
been given the opportunity to yield graciously and, if he allows Achilles to
keep the girl, perhaps Achilles will in turn be gracious and apologize for his
own boldness. It therefore remains for Agamemnon to make this proposal . So
Nestor addresses him agaiq (1, 282 - 284):

'Son of Atreus, give Up your anger; even | entreat you

to give over your bitterness against Achilleus, he who

stands as a great bulwark of battle over gl the Achaians. '
He begs Agamemnon to cease from his wrath against Achilles +» who is worthy
of his fqrgive-ness. |

By this speech above all, Nestor wins his reputation for being a

skilled orator, not because of his advice itself, but because of the tact with
- which he expresses it. If g reconciliation is to take place, Nestor realizes
that both parties must make some concessions, but that because of their pride
neither party is prepared to admit outright that he is wrong. Agamemnon is
the king. His authority must be respected. The actions of Achilles, his
inferior, cannot be justified. But neither party can yield to the other without
iniu}ing his pride and neither is prepared to do this. Nestor therefore advises
the two in such g way as to make possible a reconcﬂioﬁon which would have

been painless fo both sides. From the one he requests a gracious concession,
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from the other a gracious acceptance. Unfortunately Agamemnon is too angry
at Achi lles to think of making any concessions to him and the quarrel becomes
even more violent, almost ending in a duel.

By making Nestor fail to reconcile the two quarrelers in spite of
his brilliant tact, Homer shows how passionate and violent is the anger of each
at.the other. The scene also shows the love and respect which Nestor has for
the two men. He wants their dispute to be settled, but he wants it to be done
without pain to either side.

Nestor shows himself a skillful peace~keeper again when Diomedes
becomes disrespectful to King Agamemnon in an assembly (I1X, 32 - 49). When
he sees his chance to reproach the king, the young hero's enthusiasm takes away

his prudence. He is not questioning Agamemnon's authority as Achilles was, but

if he is allowed to speck so boldly to the king and get away with it, that monarch's

authority will be seriously weakened. The best of the Greeks has already broken
away from Agamemnon. If another pfomineni'.capiain‘ is allowed to insult him, it
will not be long before all confidence in the king will be lost.

~ After Diomedes has made his speech, Nestor realizes that one of two
things can happen. Either Agamemnon can let his remarks go unchallenged, in
which case he will seem wedk, or he can punish Diomedes severely os o warning

to others who may try fo revile him in future. In either case one of the two will

be hurt and Nestor does not want this, since there is a better way to make matters
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fight. He cannot resist reproaching Agamemnon vaguely (IX, 63 - 64) for
the strife he has stirred up between himself and Achilles in spite of the opening
which had been provided for a reconciliation. Perhaps this is a subtle reminder
to the king that he has seen what has happened when he failed to follow Nestor's
advice in the past; he should therefore listen to him in future. Nestor praises
Diomedes { IX, 55 ~ 56 ), who has rejected the idea of a withdrawal before Troy
has been captured. Earlier he himself had expressed the same opinion (11, 354 -
336). However he still respects the authority of Agamemnon and tells Diomedes
that his advice is not complete. He will complete it for him and {IX, 61 - 62):

'...there is none who can dishonour
the think 1 say, not even powerful Agamemnon. "

Agamemnon is the most important one to please in council whom Nestor calls
"kingﬁest" (I1X, 69) and who, as he points out, rules over many (IX, 73).

This time when Nestor finishes speaking neither Agamemnon nor Diomedes
says anything, but each takes his advice and hestens to perform his instructions.
Sentinels are posted, the evening meal is prepared, a council of elders is called and
the incident is forgotten.

In the battles of the lliad we nowhere hear of Nestor killing a man.
However, he still drives his chariot to where the fighting is thickest { XI, 501) and -
at one time rescues Machaon from the fight { X1, 504f.) and ot another is himself
rescued by Diomedes.. ( VI, 80f.) As a leader, Nestor is energetic and in praising
Menelaus for his efforts (X, 129 - 130 ) he sums up why every leader should be
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equally vigoreus in action. I he is not he will lose the respect of his men.
Though he is old, Nestor's lust for battle Is still keen and he despises the idea
afxdeperﬁng before Troy is token (14, 354 ~ 356), or of ceasing from battle
mylengarm is necessory (11, 434 - 440), As a vigorous inciter to battle
Nestor is impressive. However, it is largely because of his wise counsel that the
old man wins the love and respect of the Greeks ond it is in the capacity of
adviser that he is of greatest service hthcm '




CHAPTER V
PRIAM

We have mentioned that Homer invited comparisons and contrasis
between some of his characters. C.M. Bowra feels that he invites such o
comparison between Priam and Nestor. He writes (1): "He (Priom) inquires
with insight into the personalities of the Achaean heroes, and thinks hew for
wemt their army is then any he sow as a boy. Ha is the antithesis of Nutm
fer whom nothing is os good as it once was. ¥

Itis possibie thot Homer also i:wifés a comparison between Prigm
and Agamemnon , Agcmemmn as the King of Mycenge, is the hendofﬂm
Creek forces. The other chiefs are his allies who follow him, &5 Nestor expleins
( l, 281 ), because he rules over more men. Prigm is the King of the Trojans and,
like Agamemnon, hevi'oe hes his allies, among which ore the Lycions under the
leadership of Gl@e‘us, and Sa'peden . Though Agamemnon end Prigm are the
leaders of their sides (emaktes) (2) both are criticized by members of their
soldiery. This implies thet their -acﬁoa# have to be acceptable fo their men and
allies or these allies will revolt. Achilles and his men secede from the battle
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when Agamemnon deprives Achilles of his prize and, as we hear from Diomedes
{XIV, 131 - 132), others have withdrawn from the battle in support of Achilles!
cause,

Agamemnon’s suggestions for retreat (1X, 17 - 28; Xtv, 65 - 81)
are met with disapproval by the Greek cemp. At one point the king is reproached
rudely for this suggestion by Di omedes, but his authority is supported by Nestor,
who advises that @ council be held after the evening meal to decide on & course
of action for the Greeks. Later on, however, Agememnon‘ hfmself, after being
severely reproached by Odysseus is forced to admit that his advice for retreat is
poor.

Priam, , is reproached by his men, or rather, he thinks it is one
of his men who reproaches him. For Iris, Zeus® messenger, breaks in on o meeting
of the Trojans being held at Priam's gate and rudely addresses the king. She
oppears in the guise of Priam's son, Polites, a sentinel who is good at running,
and says ( I}, 796 - 801 )

'Old sir, dear to you forever are words beyond number
as once, when there was peace; but stintless war has arisen.
In my time | have gone into many battles among men,
yet never have | seen g host like this, not one so numerous.
These look terribly like leaves, or the sands of the sea-shore,
as they advance across the plain to fight by the city.*
At this meeting no one recognizes Iris except Hector, who is given

- command of the Trojans and their allies by the goddess. To Priam's knowledge he has

been reproached by an insignificant sentinel . However, he has nothing fo say to Polites*

strangely bold rebuff and Hector breaks up the gathering to lead forth his men to battle .
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Though Agamemnon and Priam are the leaders of their people, there-
fore, they can be more or less controlled by their soldiery who may show their
discontent by seceding or taking a less active part in the battle, as Aeneas does,
or by opposing them in public and thereby encouraging dissent from their
authority ,

Though not important from the point of view of causing Achilles
to act (3 ) Priam is nevertheless important enough to the poet to cause him to
make the old king win the concern of Zeus himself. Like Agamemnon and Hector,
Priom, though not the direct descendant of ony god, receives messages from Zeus,
once in the instance mentioned above when Iris reproaches him in the guise of
Polites ( 11, 786f.) and aguiﬁ, when she §s recognized by the king and tells him
to go to Achilles® but to ransom his son's body { XXIV, 169.). Zeus communicates
with Achilles through Thetis, his goddess~mother ( XXIV, 103f.) and instructs
Apollo to cleanse and clothe his dead son, Sarpedon, in immortal garments and
give him to Death and Sleep to convey to Lycia ( XV1, 667F.). Priam, hewever,
though not the direct descendent of any god, still receives the attention of Zeus.
In this respect be is in a class with Agamemnon and Hector and i in the eyes of the
poet would therefore seem to be very important indeed.

We have mentioned the fact thet Priam is reproached for talking
instead of letting his armies look to the battle ( 11, 796f.). Warring is adverse

to Priam's nature . However, because his people have been aitacked, he does
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take a keen interest in the battle, not from the point of view of what harm
his armies cm inflict on the Greeks, but rather from the point of view of what |
threat is posed to his forces and city by the enemy. Although Priam is very
much aware of the danger which the Achaean force represents fo the Trojans,
and must admit thot the Achceans exceed in number any other army he has ever |
seen (1, 190), he nevertheless has the bility 1o I1ft himself beyond the
anxieties of the moment to the extent thet he can remark on Agamemnon’s fine
appearance (111, 169 - 170) and praise his good fortune for being the king of
'. so large a host (111, 182 - 190).
However, when Idaeus comes to summon him to go down info the
~ plain to conclude a freaty between the Greeks and the Troi;mg before the single-
combet between Menelaus ond Parls, Priam shudders ( I, 259). Afrer his
business is completed he departs, being unwilling to watch his son doing battle .
His. depwtmg remark is interesting ( 1H, 308 - 309):

’Zwsmws-maybe heknews-md!'bereaaﬂhe 99& Iumﬁd
for which of the two death is appointed to end this mal'ter

it may be conirested wii'h Menelaus® remark after he tells the Greeks that he
intends to accept Heci'cr's challenge fo single- combat (VH, 101 - 102):

'. .. While dbove us ,
the fhreuck of wctery are held in the hands of the tmmdt '

Manefws in accepting the combat, which Homer in his own person tells us he
is doomed to lose (Vh, 104F), is interested in victory. Priem, on the other




hand, is concerned with the possible death of his son. Priam, then, does
not take an interest in the battle from the point of view of what victories
the Trojans have won over the Greeks. He is rather concerned with the
deaths which the Trojans have suffered ot the hands of the Greeks and with
prevenﬁng e many of these os possible .

To this end he suggests that the battle be suspended while they
bury their dead ( Vi, 368 - 378) and later orders the gatekeepers to hold
wide open the gates, so that the fleeing Trojans may find safety from the
Greeks ( XX1, 531 - 536). He also encourages his son, Hector, to flee from
Agmttes or at least not to fight with him unaided ( XXil, 38 -76). Here
sympel'hyis aroused for Pricm, os Homer achieves pathos by means of drematic
3r6nyﬂé makes Priam notice thet two of his sons, Polydorus ond Lyémn, are
missing from the ranks of the Ymim. Pmm says that if they are alive they will
be ransomed and, if dead, they will cause him fa‘ grieve. Because he is their
fether his sorrow of ﬂ_‘uir death will lest longer than éayone else’s. The poet
hes already described their deaths of ?b& hands of Achilles ( XX, 413f.; XX,
116f.) and sympathy is here aroused for Priam in his Ignorance.

Priam begs Hector not to fight Achilles alone for two reasons;

(@) i he diss, the Trojans will lose their protector and (5) If he dies, his ofd
father will witness the death of his children and people end the sack of his diy,
until he is himself killed and oviraged by his own dogs.
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Dremetic irony continues fo create pathos here. Homer has
already expléi'ned Hector's feelings towards his fellow Trojans and his father,
when he makes him express these feelings to his wife, Andromache, ( VI, 440
= 465) who meets her husband ot the Scaean gates as he is returning to the
bettle. In his reply to her request that he protect the Trojans inside the city
walls, he says thet he would be ashemed before them if he skulked from the
Satﬂe - His valient spirit which strives ofter glory will not allow him to
retreat. The poet's audience therefore knows that, when Priam makes the
m request of his son, he will not convince him to come inside the gates,
Hector knows in his heart that Hios will one day fall and grief will come fo
Priom and the Trojans. He is moved by their plight, but he realizes that he
will eonly bring disgrece hpan them and himself by cowering inside the clty.
As he says to Andromache, it Is better for him to remain outside and fight, =
because, whether he is brave or cowardly, he will not avoid his doom (v, 487
- 489). » '~¥sv.ibemr¢ ‘therefore, for him to be breve.
 This aftitude of Hector is the right one for o hero to hold ond
Priom in begging his son to withdraw into the city is doomed to fail in his
entreaty . He is nevertheless shown in a sympathetic light, the pathetic pleader
of the case to which Agamemnon also adheres ( Xiv, 81):
‘The man does better who runs from disaster than he who is cought by if.*
After Hector's death, the people have to restrain Prigm from leaving




the gates of the city. In his frenzy he proposes to go to the ships of the
Achaeans tmd plead with Achilles for his son's body ( XXII, 416 - 420).
The fact that his son died far from him and wes being dragged away mekes
him forget for the moment the great risk he will be taking and ﬂﬁnk only
of the possibility of getting back his son. However, he has not yet caaed
to be his usual cautious self and the people are still able to restrain him ot
this point. | |

Twelve days !aﬁr, at the commend of Zeus, Iris comes to Priam
and orders him to go and ransom Hector { XXIV, 171£.). In obedience to the
goddess® word he prepares to depart md; e he does in the cese of Hector,
Homer pleces temptations in #kev‘ way of Prién which threaten to sheke him
from his resolve to ransom his son. |

Fiest there is his wife, Hecebe. When Priam asks her whether he
should go to the Greek camp she is very much against the idea. She takes no
notice of his stalfemt that it was an Olympian messenger who had ordered
him to go, but expresses shack of his wmﬂen which seems to be so inconsistent
with his ch&éefer. Priam is known to her for his caution and prudence, but rew

he makes a suggestion which is both dangerous end foolish. She therefore does

not take his proposal seriously but, dfter expressing her surprise ot his foolhardy
suggestion, sh;egoeso’ntosped:ofhefrm.
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Under other circumstances, Hecabe's reference to the danger
of the proposal would have been enough to stop Priam from going. But now,
as he points out again, since he has heord and seen the goddess, he intends
to go. Nor is this his only motive; he too loves his son and is willing to risk
his life in order to see him again { XXIV, 224 - 227 ): |

'...0f it is my destiny ‘

to die there by the ships of the bronze-armoured Achaians,

then | wish that. Achilleus can slay me at once, with my own son
caught in my arms, once | have my fill of mourning above him.’

Then Priam beholds the mourning Trojans whom he knows are
bewailing their impending doom more than the death of their protector. He is
made to think of the sack of the city which seems likely to occur now that
| Hector is dead, and the temptation is thereby presented to him to remain within
the walls and try fo sustain the Greek attacks for os long as possible .

This temptation, however, he resists. He is still determined to
ransom his beloved son and run the risk of death. Though by staying he might
repel the Greeks for a time and, if the city were captured, he might perhaps
survive, survival is no longer the matter of utmost importance for Priam as it
once was. Life has little meaning for him, now that his favourite son is dead,
but he realizes that it will have no meaning ot all after he has witnessed the
capture of his city { XXIV, 244 - 246 ). With dll the more determination,

therefore, he resolves to ransom his son.




Finally, as Priam looks for the cerriage which he has ordered his
sons to prepare, he discovers that they have not cbeyed him and made one
ready. He is therefore compelled once maiﬂ to order them to prepare o
carriage { XXIV, 253f.) end to wqi% while they do so. Delay, then, is the
third and final femptation which Homer throws in Priam's way.
When the cearriage is of lest made ready, Priam is still Mved
to go. Those who had always been dear o him while Hecior still iive&, his
wife, sons and people, have been undble to keep him from his dangerous
journey to ransom his dead son. His people and sons he has seen to be considerate
of nothing but themselves and their safety, while his wife hes failed to dissuade

* him by pointing out the donger of the journey. She now reappears ( XXIV, 283f.)
and shows her concern for her husband in his bitterness. At her request Priesn asks
Zeus for a fovourcble omen before he leaves and, when he recelves this, his

viess Y to Joy -

'Having aroused sympathy in his cudience for the old king, Homer
now reassures them that everything is going fo turn out well for him, since he is
in the care of the gods. As the others tum back o the city, Priam continues o
the plain and Zeus sends Hermes fo guide him to the Greek comp. Though Zeus
hes assured Priom of success, the old mon is st afraid and wishes to complete
his business as quickly s possible. He is stortled of the appearance of Hermes
{ XXiv, 358f.) and questions him warily, when the god specks of Priam's dead
son { XXIV, 379f.). Then when Achilles invites him to be seated he refuses
ond asks thet their business be concluded daneéf( XXiv, 553 - 558).
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Priam tries to ’__rui’llAchmes into releasing Hector's body. He
is still doubtful of Achilles® purpose and will not feel secure, until the body
has been delivered intfo his hands. Achilles senses this and reproaches the
old king for trying to u@him into doing what he knows he must do. Priam
by repeating his request causes Achilles to reveal the terrible struggle through
which he is passing, as he tries to work the matter out in his mind. He rushes
from the house and orders the body prepared, making sure that this is done out
ef Priam's sight, so that the old king may not become angry at sight of the
corpse and cause Achilles in furn to lose his temper and kill Priam. Achilles
wishes above all to avoid sfnning against the commands of Zeus., Before he
rejoins Priam, therefore, he justifies the ransoming to himself and fo his dead
friend ( XX1V, 592 ~ 595):

‘Be not angry with me, Patroklos, if you discover,

though you be in the house of Hades, that | gave back great Hekior
fo his loved father, for the ransom he gave me was not unworthy ,

1 will give you your share of the spoils, as much as is fitting. "

Before Pﬁaﬁ leaves, Achilles promises to hold back the army until
the twelfth day, so that Priam may look after Hector's burial . He clasps the
old man's right hand to reassure him and give him confidence ( XXV, 669 -
672). After the dirge has been completed Priam orders the men:fo gather wood,
telling them not to fear the Creeks whom Achilles has promised to keep back

(XX1V, 777 - 781 ). However, as they heap up the barrow, sentinels are
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posted on every side in case the Greeks should attack before the time agreed
upon ( XXIV, 799 - 800 ). Priam never ceases to be cautious.

In the Hiad Priam learns that survival for its own soke is rot
nearly as importont as o life that is worthwhile. After the death of his favourite
son, the old king realizes that to ransom his body is the tesk which seems most
worthwhile to him, the task which will give his life the most meening. In order
to give méaning to his life Priam is forced to risk it, though his decision to do
5o does not cause him to change so completely that he no longer shows any feor
of death. Priem remains cautious throughout the whole poem and, though he
~ dares fo risk his life, he certainly has no wish fo lose it. It would therefore be
appropriate to say that his character develops in thet his outlook on life c:bmges.‘
He is still endowed with o natural fear of death, but has come to leamn thet
fife without meaning Is not worth clinging fo.

Because for a large part of this section we have been telling the
story with Priam, Priom ~ Hecabe, Priom - Trojons, Priam ~ Achilles s the
focal points it may appear thet we have been using the story-telling method
which we had rejected in the introduction (4). This, hemevér, is not the cese.
We have been compelled to follow the story~line closely because Priem dominates
olmost the whole of the twenty~fourth book of the Itiad. For this reason, then,
scene follows upmscene ond in discussing Priam' appearances in this book we
could not help but follow the main thread of the story. We shall now pass on to




a discussion of Priam as a symbol of Troy and the Trojans, both during the
time when Hector is alive and s the effective leader of the army, ond in
the time after his deoth, when the old king risks his life to ransom his body
from Achilles..
The scene where Iris reproaches Priom in the guise of Polites
( 11, 786F.) obviously takes effective army leadership eway from Priam - if
he held it before - and gives It to Hector. Up until Hector’s deeth, therefore,
Pricm’s role s leader is reduced o a command within the walls of the clty.
While Hector lives and leads the Trojons in battle, Homer mokes
of the’ir king a symbol of Troy and the Trojans fhemlves, @ people used to o
peacefvi !ifa in the city before the Achaeens came. Homer calls the Trojans
"the people of Priem” ( IV, 47 ) and he refers to "Priam and the Trojens™
(1, 160), ?hereby closely connecting the name of the king with his pée;:;ie. "
Similarly, he connects Priam’s name fo ’fmy itself which he cells *Priem’ city™
(H, 37) ‘l’hevem whenﬁem wdiemethwgiwgf'fmy, they were ‘
mremt to tk:nk of Priam and, when they flmghr ef the Trojans, they were Mﬂ'
to think of their king.
The elose connection between Priam's name and his city and people is the -
result of a consclous effort on Homer's part to make of the king o symbol e? his
city and people. Agomemnon, the heudoﬂhe Greek forces, does not receive




similar trectment. Wé do not hear of "Agamemnon and the Greeks" or
"the people of Agamemnon®. Agamemnon s not made into & symbol of
| the M&; he is rather contrasted with his people. Agamemnon adheres
to the belief ( XIV, 81):
"ﬂm man dloes better who runs from disaster than he who iscaught by it.*

Wkﬂa fhe rest of the Gmks e defamfmd fo stay and faca their doom,
and; os we have seen, he couses a lorge pmien ef his army m with&m
fromb&ﬂe in protest over M&f&iﬂg@f&hﬁsm Achiﬂes (XiV 131 - 132).
Wheu?haﬂmcom&aﬂbemiuﬁngefana&ymm
Gweksazé!he?mm (Hi, 2?5£ e Ammensmm fnﬂ‘he Graekswhile
Psimmmfeﬂhe Trojons. Agememnon iswpm&fesmeabehdfof
hﬁsside that his people wﬂl honour the terms of Poris® prope
they wﬂl leave Troy, after *ke siag!a combat b&?weea Paris and Menelous has
decided which one will keep Helen and her treasure. ﬂbwam he adds that,
| i Mtnctws wias, the Trojans, in addiﬂan to glving bcck Heien and her trecsure,
- will dsebavetapqhimreemarhewiﬂ continue the wor against the
Trojons (111, 286 - 291 ). After Menelaus accepts Paris’ proposal, Homer tells
his audience that both the Achaeons and the Trojans rejoiced, since they expected
thet they would now cease from the woeful war (i, 111 - 112), Asmmma
however, will not allow his people to rest, until he hos won recompense from the
Trojons.

al, nomely, that .
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Priam agrees to the terms of the treaty, obviously wishing,

like his people, to have an end of the wer even if it means paying recompense

to the Greeks. After the treaty has been concluded Priom departs ot once for

Hlies being unwitling to watch his son doing bottle and running the risk of being
killed ( 11, 304 - 309). Priam is the symbol of an unwarlike people in an
unwarlike city, who is concerned with protecting his own life and those of his

sons and people, rather than with taking the lives of the enemy, and with
preserving his city, rather than enriching it by a conquest of the foe. The
ks&e%'ya?hi's people and city is Priam’s greatest interest, as he shows most

clearly in bf: pathetic plea to his son to come within the walls of the aﬁy
(XXM, 38-76). - | |
After Hector's death it ot first appeess thot Hamcmwm&e

of Pricm @ symbol of Troy and the Trojans. Hecabe's caution that Achilles

will not spare Priam (XXIV, 206£.) falls to shoke him from his resolve 1o risk
grieving over Hector's loss simply because they themselves will now be easier for the
Guaksh kil now thet their protector is dead ( XXiv, 239 ) Findlly, the mt
of Priom's sons are renounced by their futherbacmeﬂheirbmcmdka

{ XXtv, 253f.) . ﬁ\efraim, therefore, mmmhﬁfﬁéo‘iwmag
themselves to dangers whi le Priam prepares to moke a deadly journey to thn,mmy

camp.
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As Priam sets out to ransom his son { XXIV, 327 - 328 ):

.« .all his kinsmen were following
much lamenting, as if he went fo his death.

When they reach the plain, however, his kin turn back fo the city and Priom
goes on alone. This dramatic parting of the king and his people seems to show
that Homer is no longer thinking of Priam as a symbol of the Trojans and Troy;
in making his journey to the Greek camp the old king is doing what no other
Trojon would dare to do. |

We must not forget, however, that Priam decided to ransom his
son only after he was ordered to do so by Iris, the messenger of Zeus. It is
true that he had thought of doing so immediately after his son was killed, but
at that time the people were able 1o restrain him. When Iris comes fo Priam
in his palace, she finds him weeping helplessly along with his sons {XX!V,
162f.). Priam asks his wife's opinion of the plan which he just now formulated
of ransoming his son, partly by way of saying farewell and partly in the hope
that she may give him reassurance for the frightening journey which lies ahead.
He tells Hecabe that he has been ordered to go by Iris, but does not add that his
safety has been guaranteed by the goddess. This would imply that the old king
is cautious despite Iris® promise and is depending upon his wife to reassure him
before he leaves. Because Priam does not revedl the whole message to his wife,

however, she naturally does not do this, but condemns his one man mission to Achilles
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es svicidal { XXIV, 201f.),

It is because Priom fails to get this reessurance from his wife
and is anxious about his impending joumney, thet he lashes out of the Trojens
ouiside the frecsure chamber ( XXIV, 239f.). He rightfully accuses them of
being concerned with nothing more than their own survival but he too is
concerned for his. The thought that they are cowering within the safety of
the walls, while he prepares to go to Achilles makes him all the more uneasy
ond he does not recall the reassuring words of the goddess.

| Prian drives away the mouming Trojans in haste ( XXIV, 247 -
248). ¥ would eppecr that from this point he hes made up his mind thet, if
his plan is to be carried through ot all, it will be best to carry it through
quickly. He is slowed down in his nervous heste by his sons’ failure to prepwe

hima carriege and it is because they are prolonging his agony that he lashes

out against them.,
His parting from his people does not indicate that he is no longer

| a symbol of his people and city. Granted thet he is doing what no other Trojan

would dere to do, he is still doing it ot the commend end under the protection
of Zeus. He is the chosen representetive of the Trojans, sent by the god to
ransom Hector's corpse. The fact thet he is nervous in spite of the god's promise
of sofety further serves to show that he is o typical Trojan. Like the rest of his

mpiehafwisn&ﬁéofdmgmmdﬁmhfmﬂwmymﬁnGreekcmpisa |
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frightening experlence. Though Zeus sends @ bird of good omen to reassure him,

 Priam is st1ll terrified ot the approach of Hermes ( XXIV, 358f.) and Achilles

himself reproaches the old king, whose heste raveals his anxiety to get away,
even though he is under the grotection of the gods { XXIV, 560f.). Priom is
uneasy In the presence of Achilles just as the Trojans are unecwsy because of the
presence of the Greeks. When Achilles asks Priam how long he would like the
war suspended for Hector’s funeral, the old men is doubtful of his sincerity and
speaks on behlf of his people and city { XXIV, 660 - 667):
"If you are willing that we accomplish a complete funeral
for great Hektor, this, Achitleus, is whet you could do and give
‘me pleasure. For you know surely how we are penned in our city,
and wood is for to bring in from the hills, and the Trojans are frightened
bedly. Nine days we would keep him in our polace ond mourn him,
ond bury him on the tenth day, and the people feost by him,
and on the eleventh day we would moke the grave-barrow for him,
mdmthewa%ﬁhdqrﬁgi\tagdn; i so we must do.* |
Priam, ti&e the rest of the mew, is afraid of Achilles and the
Greeks and his denuncltion of his people earlier for their fear of danger Is the
result of his own fear. The fact that he hos the word of Irs that his mission will
bé succmfu! ismtmwghm Eree him from his feor. Aﬁer n%!, !hageddeswuld
be écaivinghimaidedﬁsiag him farkism harm and fﬁehu-’mofhis' pecp!s, as
Athene had done, when she grdéféd Pmdmafashaot ot Meneiws and thereby
breck the treaky between the Greeks and the Trojans ( IV, 86F.), or when the seme
goddess appeared in ﬁ:evgﬂiseaf Deiphobus so that Hector migkts@mdbedda by




Achilles ( XXUl, 226f.), or when Apollo beguiled Achilles, so thet the

Trojons might reach the safety of the walls (XXI » 599€.). Agamemncn
believes that Zeus hes decelved him in promising him success in his campaign
against the Trojans ( IX, 177.). Therefore, it is not surprising that Priem, too,
should be ofraid in spite of Iris* word that he would return home dlive, especially
since, as Homer tells us, he is exceedingly anxious to ransom his son { XXy,
236 - 237 ). Although in requesting the eleven days'truce for Hector’s burial
(XXIV, 660f.) Priam specks on behdlf of the Trojans and does not ek for the
truce os a father for his son, Homer mokes it very clear that Priam% love for
his son is his strongest motive for going to the Greek camp ( XX1V, 226 - 237 )
and his great desire to succeed in ransoming him makes him extremely uneasy,
when anything occurs which could thregten the success.of his mission. Homer,
then, though demonsirating much interest in Priom o5 & symSei of Troy and the
Trojans, is mainly interested in Priam himself whe, though like the rest of his
people he is greatly concerned about his own safety and that of his eity, Is
nevertheless willing !é- risk his life because of the great iqve he bears his son.

1




CHAPTER VI
HECABE

Of all the Trojan women of the Hliad, Hecabe is the most inferesting
from the point of view of character development. In order fully to appreciate
Homer's achievement i’a. his charecterization of Hecabe we must avoid considering
her, &s C.M. Bowra does (1), os being of Inferest merely os the mother of
Hector, rhupmrmai her more than just o mother to be -pﬁw by her son,

a parent who makes Hector's decision to risk his life in battle oll the more difficult.
Homer Is also concerned with Hecdbe for her own soke and shortly ofter the dedth
of her favourite son he causes her frue goodness and wisdom cs & women o be

Before this, however, Hem Is mﬂu&y W_wﬁb Heecdbe
mainly os the mother of Hector. Hector is the pride of her life ( XXII, 432 - 433).

He is her "swest branch® ( XXH, 87 ), her most beloved son who in tum shows

grect offection for his mother. In fact we may believe thot he is closer #o his
mother than to his father because on the two oceesions when he mentions his two
parents together he mentlons his mother's name first ( Vi, 45: XXII, 234).
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Now while it may be argued that Homer makes Hector mention Hecdbe's
name before Priam's simply because the poet cannot changs the position of Hekebe
and Priomos in these two lines metri cousa, mmeya'@contheofherm
thet it is unlikely thet a poet of Homer's standing weuld have ever composed
these lines in the first place, if he had not had some objective in mind in com=
posing them as he did. As they stand, these lines ore very striking indeed and
would certainly be noted os such by a member of the poet's audience, who would
be used to hearing both men and women referring to themselves as essentially
the sons ond daughters of their fathers. A few lines before Hector's first reference
hhﬁsmb&whﬁﬁﬁhﬂ(v{, 451 ) Andromache follows the usudl pottern.
She refers to Mfdhat first ( VI, 413) and goes on to tell of his fate before
mentioning that of her mother. One’s father was the source of one's greatest
pride and his glory wes fo be proclaimed and emulated. Thus Hector prays to
Zeus thet his son may be better than he is ( Vi, 476 ~ 481 ). Because of his pride
in the renown of his father, therefore, o man would normally refer to him before
his mother, except in the case when his mother happened to be a goddess or
otherwise superior to her husband. Beceuse Hecabe does not fall into this cless,
Hector's reference 1o her before his father is exceptional and hence significant
and would be noted os such by the poet’s audience. If Homer had not wonted
the lines to stand out, being the skilled poet thet he was, he could end would
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mmmwm%lm*nmehawawmﬁeﬁmhpw
Priam's nome before Hecobe's. The fact that he did not do this, therefore,
invites us to ask the question Wmmdidfhepmhwehrmmiag
#hsimaashe&d?"

One reason which we have suggested Is that Homer is trying to
show in these Hines that Hector is closer fo his mother thon o his father. By
hing!ﬁsheimﬁxhis%%ﬁiﬁkﬁ%a&w&m@buk
dlso closer to him thon his father, Hector's ﬁﬁmappmnt Achilles. The
ealyrm?hﬁ?hﬁisiscburmmmiuiﬂhﬁ&ummhaﬂhe
m:hnm%vkﬁhm%khk&m&&&h«&%tﬁ va

of this, she certainly fs closer. Lufoﬂhcmt@dwsmhpﬁcﬁemkm |
mmmmwmem,mmmmmnmwmmw
Achiﬁcsiapﬂybfmahemld pity Peiws, hisawnfaﬂm Humerm&as
.A@Nllumia?ﬁm!hnimefhkmmm Amhfﬂcs'fatheri:ﬁwa@%_ |
whﬂe Ma:‘sismﬁhmd Hon {»v;:j‘_,:v,ﬁmr&umhﬁcmthﬁﬁim{
shewsmy uﬁnﬂioa m& his m, M! !'ba day whw Hacm meets bfs &db.‘
mdthoidkﬁngphu&wﬂhhtmmf»ﬁ@ﬂwﬁhAchlﬂasmuided ﬂs&sk
mﬂosaythd mmmwmmmkmmm%m
_bme#hwdwﬁmbhkiikd, hmhkweﬁmtabeﬂaw@
:mbaﬁmtba&a&mimd&f Homr,them!dosm&n?kcmmfarh
hasme&herbofemh&mrmthemﬁcmmwhmhamhmm&h
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parents together and, os we have sald, these striking references seem to
point out that Hector Is closer to his mother than to his father, however strong
Priam’s affection for him may be.

Mkhﬁlsmé&cm,!hm midoﬂheirmatbusdm |
importance to them than their fothers. Thetis is more important to Achilles
&m%komwhommmhmmmdmiﬁhimm
shewisbes Hecdbe, -m*he&hrimd,ismwﬁmtamhermiafhn
fighting. Shewimkkprciewma becense of hermaffecﬁenfmhim,
ond the foct that Hecmkmmhcslovmgm&erisdwmdmmdeaﬂy
by hkebdh mekes his declsion to risk his life In battle all the more difﬁcuii.
ﬁcmwhdeﬁadmmﬂismhamm&mfmherm Ashesits

“ meping after the sefm of Brisels, she comes o wnseh Achilles in his g'iaf

mammgmauwma(s,m) %Mﬂ@fﬁm&hkﬁmfsagodde‘ss ”

~ who has come 1o set all to rights for her son, but as & mother who wishes fo

know the couse of his sodness. However, despite her efforts, she is uncble to
console her son, who tells her thet e a goddess she knows the couse of all his
trovbles. Thetis® warm affection for Achilles does not soothe him in his grief.
She is important to her son for her essistance rather thon for her offection.

Both Hecobe and Thetls are devoted mothers, but because Thetls
is @ goddess she does not win the warm affection from her son that Heccbe daes
from hers. Thetis is cbove Achilles and, as a goddess, she has nothing in common
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with him. Her presence is therefore, more grlevous to Achilles than
consoling, though he understands that she too must suffer for being the
mother of o mortal { XVill, 86 - 90):

! wish you had gone on iiv!ngmmw%ﬂ\aa%hcrgadm

of the seq, ond that Peleus had married some mortal woman.

As it Is, there must be on your heart a numberless sorrow

for mm'& death, since ywcm never again receive htm

won home agaln to his country.*
Achilles finds no consolation in the fact that he hes a goddess for & mother
but s‘ﬂﬁ Is cmﬁ&m-ef her suffering os well us his own.

When Homer mokes Priam beg Achilles to pity him a5 he would
his own father, ﬂ;aefwe, he invites his audience to compare the fothers of
Achilles end Hector. Likewise when he makes Hector spedk of his mother
before his father he again invites his audience o recall another person whose.
mother is more important to him then his father, and to compere the two mothers.
Sympdhy Is aroused for Achilles, who finds no joy in the presence of his divine
mofher,ﬁutsfm is considerate of her own Inevitable suffering os the mother of
a mortal doomed to an early Mh and sympathy is olso aroused for Hector whose
decision to risk his life in battle is made all the more painful to him by the
thought of his loving mother who is »dﬁamd-?e suffer deeply by his decth.
These two lines (VI, 451; XXIl, 234), therefore, seem o have been

composed by the poet to serve a definite purpose. Though in the one case ( VI,
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451 ) Hector is spedking to his wife and in the other ( XXii, 234) 1o his
brother, his reference to his mother before his father is ro less striking and
indicative, as we have said, of his greater closeness to his mother. In this
 respect Homer mokes him simﬂar to Achilles and thereby invites g comperison
between the two s for o !'heur mhers are concerned.

Whm Hector leaves the’ Rghﬁng and reh:ms to Priam's paloce
covered in blood ond filth he is met by his mother who is obviously surprised
ta see him there while the fighting is still going on. She asks him why he hes
returned but then immedidtely realizes that this question may be interpreted
as the opening line of a reproach for cowardice. She, therefore, goes on
quickly to say thet she knows why he hes returned; to meke prayer to Zeus.
She is unwilling to see anything but good in her son or evil in his enemies
whom she calls the "accursed sons of the Achaians® (VI, 255), She asks him
to wait while she brings wine for refreshment affer his toil in i'he battleflield.

Though she nowhere asks him to do so dfrecﬂy, Hecabe Is here
iaéimﬂy making the suggestion that her son should remain in the palace away
from the fighting, particularly in the Jost port of the speech where she recommends
the wine e good refreshiment for one who has been worn out (kekmeot]) (1, 261)
by fighting. Hector considers the suggestion and In h?sfreply to his mother he lets
her know af the very beginning that he has not finished fighting for the day. He
does this, perhaps on the one hand, in order to fimmly remove the temptation
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from his mind to remain @arf from the wearying bettle, or perhaps, on
the other, so that his mother will not become more insistent in her suggestions
against his refurning to the battlefield and thereby elther win him over by her
persuesion or force him to refuse her with unseemly horshness. Hector hes the
greatest respect for his mofbér ond refuses her wggestion of refreshment,
libation and prayer with the greatest politeness. .

Hector's meeting with his mother ( VI, 251f ?) is what one might #aﬁ
the first of three temptations of the Trojan. His ability to resist oll three
temptations fo dbstain from battle shows the valiant nature of his spirit. Tired
os Hector is he resists the pampering of his mother, & we have seen, and
decleres his intentions to continue in battle (VI, 264 - 265). Secondly, he
remains fixed In his purpose os the beautiful Helen attempts to delay him from
bottle by invaﬁﬂg him to sit. As she declares thot she wishes she were the wife
of a beﬂ'et man then Pwis, a husband who wes eshamed of the indignation of his
comrades ( VI, 350 - 351 ) Hecior realizes that she is referring to him. However,

he does not accept Helen' invitation fo sit, but becomes all the more eager fo

return ﬁofﬁe battle because he realizes that Helen, having just reproached Peﬂs
for bringing indignation upon himself by staying away from the battle, 1s now
suggesting that Hector do the same thing by lingering in their palace. He is
therefore not persuaded by her gentle coaxing but is rather filled with oll the

more eagerness to return to the aid of his comrades ( VI, 360 - 362).
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Hector's third temptation to remain behind is the most difficult

 of all for him to refuse ~ it Is his loving wife, Andromache, whom he knows

will no doubt be led into slavery when he is killed and Troy has follen.
Nevertheless, os he tells her, he cannot stay away from the battle like @
coward or he will be compelled to beer the indignation of all the Trojans
and to be false to his own valiant spirit which seeks after glory ( V1, 441 -
446). He leaves his wife with this consolation { VI, 487 ~ 489):

*No man Is going to hurl me to Hades, unless it Is fated,v

but as for fate, | think thot no man yet has escaped it .

- onee it has token its first form, neither brave man nor cowerd.®

Because of this, it is better for a warrior to be brave.

Hector’s valiant spirit hos now been put to the test m& hes been

shown to be firm and unshokedble. His meeting with Hs mother has been the

first stage in this test.

The meefing scene between Hector and his mother is of interest

primosily for what it tells dbout Hector’s character. Hector cannot be kept

from battle by the pampering of his mother, tired though he Is. It is only offer

Hector's death, that the poet really begins to take an interest in Hecabe for her
own scke. After Hector hos fallen, Homer is concerned with his survivors.

" After the death of her favourite son, Heccbe declares that she Is o

‘@ loss to know how she will be cble to bear life now thet her son Is dead ( XX,

431 - 432). 1In her anguish after his death she tokes no notice of prectical
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matters, such s the question of the fate of Troy now that its protector hes
been killed. Hector had made up her entire fife and he is all she can think
about.
Twelve days later, when her husband asks her whether she thinks
thot he should attempt to ransom Hecter's body from Achilles, she is very
firmly against the idea. However she daes-.not plead with him to remain
behind because of her great effection for him, as Andromache had done with
Hector, but rather because ( XXIV, 205 - 208): |
AR

he ( Achilles ) has you within his gresp and lays eyes upon you, fkut man

who is savage and not to be trusted will not take pity upon you

nor have respect for your rights.’
She is amazed that a man of Priam®s intelligence could even suggest such a plan
(XXIV, 201 - 202) . It does not enter her mind that, because of his great love
for Hector, Priam may not care if he is siain by Achilles es long os he may clasp
his son egain. To her he is mersly a cold, logical man who in this case has made
a foolish suggestion. There is therefore no need for her to plead with him like

Iming wife, but only fo point out the denger of his wggasﬁaa like an observont
schoelmester.
She is the one who lovesherm (XXIV 209 - 216):
'...of the first strong i}uﬁn

spun with his life ﬁmw&:enhembam when I gave birth to him,
that the dogs with their shifting feet should feed on him, for from his parents,
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gone down before a stronger man; | wish | could set teeth

in the middle of his liver and eqt it. That would be vengeance

for what he did to my son; for he slew him when he was no coward

but standing before the men of Troy and the deep-girdled women

of Troy; with no thought in his mind of flight or withdrawal .*
It is permissible for her to think of vengeance against Achilles, because she
loves her son. For Priam, on the other hand, it is absurd, according to her, even
to think of supplicating Achilles, because such a plan is dangerous and should -
therefore seem foolish to a mind governed by cold logic.

When Priam asks his wife's advice obout his proposed trip to the
Creek camp, he is réaﬂy saying farewel{. As we see afterwards, he intended
to go whatever she might say { XXIV, 218). However, instead of receiving
a demonstration of affection before he leaves, he receives o rebuke for his
foolishness. This is what Hecabe thinks he requires. She does not believe
that love can be his motive for being willing to risk his Iife‘. Hector, though
dead, is still the main object of her concern. In speaking of him to Priam she
refers to him as her, rather thm their, son { XXIV, 214). She here shows more
devotion for her dead son than for her husband in spite of his deadly proposal .
However, we must not forget in the first place that Priam in

announcing his plan passes very quickly over the fact that he has been ordered
to go to the Greek camp by a messenger from Zeus and he does not tell his wife
that his safety has been assured him by the goddess. It is therefore not surprising
that Hecabe takes no notice §f his brief statement concerning the divine instigation

of his journey. Her surprise at his dangerous proposal, which seems so inconsistent
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with his cautious nature, causes her to ignore his short reference to Iris®

command and to dismiss his plan as foolhardy and irrational . Then, too,

‘we should nete the abruptness with wich Priam ennounces his proposal .

With stunning repidity he reveals what he is planning to do, end his wife
suddenly finds herse!f pressed to give her opinion of the shocking proposal .

fu- his onxiety dwu% Hector'’s body, Prian forgets to take into occtwnt the
mg”uisﬁ he will cause his wife and it fhereiorem néf seem unrecsonable

to say that, in her reply, Hecabe shows some indién‘aﬂon; she hes been hurt,
because Priom has not shown more consideration for his wife's feelings when
discussing his plan wii'h her. it therefore does not seem surprising thot Hecabe
does not piead with her husband to remain behind, o Andromache does with
Hector,

In answer to his wife's obiecﬂon ann says that he intends 1o go
to the Greek camp even if it Is his fate to die there. Hethen takes no fwther
notice of his wife who stonds by his side in the treasure chamber in siience,
thinstog&her%agefhertbegoedswﬁchmhbe*harm for his dear

son. This completed, he leaves the room in silence. Outside he drives away

the mourning Trojans and chides his sons for not hurrying to yoke ond load his

cherio* He stonds by the chariot and wpervlses os they get every?hing ready
for his depme. |
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Meanwhile, Hecabe remeins in the treasure chamber thinking
about her husband and his decision. She remembers how while Hector was
alive he had made up her whole life and hed taken up the gredter pert of
her attention. She remembers how when he wes killed she wes ot o loss to
know how life would be bearable for her without him. But now her grief for
Hector Is broken by her worry for her husband. His decision to risk his life
in order to ransom his son mokes her realize that he, too, is Hecfor‘s worthy
parent and that she, in addition to being the mother of Hector, is also the
wife of Priam. As she hears him making his preparations for his deadly journey
therefore, she recognizes the need to transfer her most immediate concern from
her dead son fo her husbond. She realizes that nothing she con say will sheke
him from his purpose and thet she ﬁeﬁeif is powerless to do anything to meke
his journey the more sefe. Only the gods can profect him and the suggestion
that she had given to Hector earlier, which wes then untimely, she gives to
Priom now when it is Indeed appropricte. She asks her husband tc:;' pour a libation
to Zeus and fo ask the god for o favoureble omen before he leaves ( XXiV, 283 -
298).

When Zeus sends the omen and Priam retumns to Hlios with Hector's
body in safety, Hecobe is grateful to the gods and in the midst of her sorrows she
does not forget all that they have done for her husband ond her son. When she
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rises to give her eulogy of the dead, she no longer blasphemes Achilles
while praising her son, nor does she say thet, now that he Is dead, her life
is unbearcble. She rather thanks the gods for their concern for him in life
and care for him in death ( XXIV, 748 ~ 759).

It would be wreng, therefore, to discuss Heedbe under the
heading "The Mother of Hector”. While Hector lives it is true that she is
malnly of interest from this point of view. The poet is interested in her more
for what she brings out in Hector’s character than for what she reveals chout
her own. After Hector Is killed, however, we realize that Homer is interested
in his survivors for their own sckes. Hecebe is Introduced os the mother of
Hector but ofter his death she is presented os o wise and good women and wife
who, in spite of her g@eiéf over the death of her favourite son and the rapidity
with which her husband announces his frightening decision and prepares to
depart, preserves the presence of mind o fhiﬁk cleorly and see things os they
are. She therefore recognizes the need to transfer hgr most immediate concern

from her dead son fo her hushand. Then, when ,Prﬁm returrsin safety with her

son, she Is groteful for the return of them bﬁh Finally, in her funeral speech ¢ver

% Hector she shows no self-pity for what she hos lost, but only gratitude for

e

the boon she has gained from the gods in that they have cared for her son both
while living and when dead. |



Of the three Trojon women, Heccbe is the most interesting from
the point of view of character-development and we leave her a much more
admircble woman than we found her, @ woman whose over-attentive, pempering
love for her son we see changed into loving concern for her husband and reverent
gratitude to the gods for their blessings. Hecabe has learned fo accept misfortune
quietly and to be thankful for grace and it is in this attitude of peace that we
loave bor.




CHAPTER Vi
CONCLUSION

The characters dealt with in these chapters might be called the
more prominent minor characters of the flied, Also included in this group,
though not discussed in o seporate chapter, is Andromache. We have not
poet's treatment of her s similer to his trectment of Hecebe. While Hecto
fives, Haw is !nhnﬁeé ia Andromache, @ he is in Hecdbe, mainly becouse
of her connection with Hector, but after Hector's death he fakes an inferest
T her for her own sake. We hw# already discussed the scene ot the Scaam
gates where Homer shows Andromasche < the loving wife who pleads with he
husband not fo risk m life in battle. OF ell those who ore dear to Hector she
mekes his decision fo fight outside the walls most difficult,

After Hector's death Homer causes Andromache's character to
develop es he does with Hecabe's. This development, however, s not as
complex o it is in fhe cose of Hecabe. The post merely causes Andromeche
to transfer her most immediate concern from her husband to her son.
Hector's life she s mainly concerned with him o her beloved husband and
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protector. Astyonex serves, one might say, os the visible bond between them.
However, affer Hectar's death, though she is deeply grieved, Andromache
entirely concentrates on her infant son, whom she must now protect os best she

« Though Hecabe must be reminded thet she hes a husband to care for,
Aa&mhem!wgeﬁthﬁshehakfym. She Is a mother e well os
uwifew'mwthd!\erdwywherhmdhwmdﬁfhhisdawhshevm
mtneahc*hﬂdwytaherm, thwékﬁame:seemﬁopomq{hermumm
wtamﬂeﬁmmmiv«edbylme:mfhmam&dw
 Andromache, like Hecabe, then, s o firt of Interet 1o the poet
becmaﬂmcanmﬁmwithﬂecw, whiteaﬁarﬁecfer'sdaaths!mfsaf
inmwﬁmhermsd(e. Like Hec&e hrchuucm ismadefcdeve!epeﬂer
?kem'sdedh B«m%mr%mmﬁwngfhetvmmka
simi!w, it was feif unhecsssary fo expimin it in separate ch@tars devoted to each
one. H«&e,w%&emmbﬂmgeﬂhemm%mim&ﬁwﬁ
ahwm«' development, was tberefom chosm fo i%bmrm fbis monner afw
m& Hemer's chamizdiea of hcrw éesc.rihed whﬂe hfs mueh less mmp!ex
¢huu=ﬁrizﬁim ofMdremnehe can  be discwedbrieﬂy here.

Odysevs m, nﬁg!ﬂbecaaiéendmaﬁhempmminemmiw

thsww!d heve imeived am«i&m betma the Odyuem of !he ﬂm& and
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Odysseus, the central character of the Odyssey.

In dedling with the characters in the ' pre ceding chopters, we
have adopted the third of the passible methods of treating the cherecters,
~ thet is: {0 to study oll the individudl appearances of the character in the ,
epic os illustrations of aspects of his charecter () fo build up from this o
general picture of his cburacfer - described by Homer (e) to check the
Mﬂd@f elemenis against the wetaﬂ pictura, imking fat immsistemies
| ond possible contradictions. This method proved effective in ﬁ@ it yielded
expimhm for the characters® acﬂens rother then mere des&ripﬂam of them.
if atsa served $o explain mmy qapareni inmasiﬂancies in the characters e!" the
er dealt with.

For exmpie, this method did not aile'w us h‘say (1 )' “Ajox is
no good of the awm:ii ond he gives so serfous opinion, ,..Agax isftmkiyu o
=soiﬁef and no mora. He is below the heroic s%mdedaf Wiim...ﬁe

kbrmasaﬂanbwhe lacks bmins. mdthenefew lines later wpeiaiwh .

"ﬂewan a:bievas mm! suhﬁmity in defeat, when hisrefusd ?orefife h&a
mdhem?smmdimimshimtoebqwme “EitberAga:isaimntarheis
not, Asheabviwsiy}ssainthiscae(xv m)&ismm&ywin
afhars %spmhﬁhehﬂhs'hu*maybe%hemaﬂhe%mwﬁk
akc%hsmesteﬁacﬁve(ix 624!’) Heknﬂshpidsm&iammw,bw |

stubbor s on ess (X1, 558 ~ 565). Ajax, the:eiare, ism%bm just a soldier .
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He is also on intelligent councillor. This method wes extremely useful,
therefore, because it endbled us to observe apparent inconsistencies in the
characters and called for explanations i'w these Inconsistencies.

© The fact that explanations could be suggested invites the remerk
that the mﬁm cheram:s nf the lliad are siﬁkmgiy consistent throughout the
poem, Pmes involving the choracters for which no expimdmn couldbe
given, such es the W describing Diomedes® victory over Ajax (‘-' XK,
811 - 825), ore suspected o interpolations on other grounds then thet the
poet's treatment of the characters is inexplicable in them. Thess difficult
passages are few in number in comperison fo others which on other grounds

are wspm!ed o additions but which mdca wfaetm o for o the poet's

mmmm of the ak«&m is t:anm&b Ne passages believed to be on
integral part of the s;m by other scholars have been rejected in this work
becouse m&wmofechum In them cannat be «plaimd
ﬂa@ ﬂﬂkfug consisiency a! ﬁu& mim choracters in the peem,
unitorions will say, Is evidence for sing!e wfhwship of the epic. The

cheracters who come 1o the forefront or devehpiﬂthammbea& -

Priam, Hecdbe and Andromache, though they appear in o book which hes been
suspecied o5 a later addition, do not sim: sigme& having been developed by
a later poet as for os their characterization is concerned. This is further
evidence for single authorship, beceuse it seems virtually impossible thet a
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second poet could continue the work of his predecessor without leaving some
trace of his own personality in his characterization of figures which he took
over from Homer. Separatists, however, may still use historical and linguistic
evidence to plead their case that the poem is the work of several authors and
they may also mention those few passages, like Diomedes' victory over Ajax
( XX, 811 - 825) which both unitarians and separatists generally admit are
not the work of "Homer®. In this thesis we have not been concerned with this
evidence for multiple authorship. We have rather dealt with the characters
on the supposition that they are the creations of one poet. [t is of paramount
importance, therefore, that v}e remind ourselves now of the escistence of this
evidence for multiple authorship so that it may be plain that the remarkable
consistency of the characters which we have noticed, though a strong argument
for unity, is by no means a conclusive one.

In the foregoing chapters we have discussed Homer's characterization
of the more prominent minor figures and have also been concerned with his
purpose in including them in the poem. One of the purposes of the minor
characters, we have found, is to bring out fraits of character in the major
characters. This, however, cannot be Homer's most important reason for |
including these figures in the epic. We have seen in the case of Hecabe and -
Andromache that these women are af first of interest because of their connection
with Hector but that after Hector’s death they are of ‘inferest fo the poet for

their own sakes. The other characters too, Ajax, Diomedes, Nestor and Priam,
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although they are each brought into contact with two of the major figures
and so bring out some aspect of the character of these major figures, of the
same time reveal some trait in their own character. In thinking about these
minor figures we do not think about them primarily in regard to what Homer
causes them to reveal in the major figures, but rather with regard to what the
poet shows in these minor figures themselves by his characterization of them.
Homer, thereforé, charactetizés these minor figures primarily for their own
sakes and the question now arises as to what artistic purpose this characterization
serves. |

We have already touched upon the answer to this question earlier
{ 2) when we quoted Professor Kitto's description of the nature of Homer's poetry:
*Reading Homer, we have to apprehend the significance of o m o in
pictures.” Homer as an artist is mimetic. As q poet his primary purpose is to
give pleasure and he does this by presenting his audience with these living portraits.
He never expresses his opinion of a character in his own person since his poem would
then become narrative rather than mimetic, but by implication he allows his own
feelings fo be known by the way he portrays the character. In order to understand
what Homer wishes to show in each character his audience is required fo use the
-imqginaﬂve and constructive part of thgir intelligence. Homer forces his audience . .
to think in order to understand what he is trying to show. In this way he allows
them to teach themselves, a far more pleasant and effective means of learning

than direct moral instruction.
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Homer's purpose, then, in characterizing these minor figures
is of once to give pleesure and to teach and, though the main theme of the
- poem Is that of the menis and the characters of major Importence to this
theme are Achilles and those who cause Achilles to act, Agamemnon and
Hector, the characters which we have called "minor” are olso of importence
to the poet and like the "major” characters are portrayed end developed by
him to give both delight end Instruction.
in the introduction (3) we mentioned that by separating off some
characters called "major® from the rest we were doing whet Homer never intended
us to do and that it would be impossible to acquire a thorough understemding of
| some of the minor characters without a detailed knowledge of o major character.
We decided to avold the minor characters whom the poet fnfended fo be compared
in detail to & major choracter but decided to discuss the other minor figures whe
‘on one occaslion or another served fo reveal the presence or chsence of o particuler
choracteristic inﬁ major character,
it was found that discussions of the reldtionships between the minor
characters and the major characters took up a considerdble part of each chapter.
In the case of Priom, for example, we were a&l’iged fo mention his meetings with
Hector and Achilles, os well os the comparison which Homer Invites between the

G‘;d k;ng md ECHST, 18

mnon. In addition to bringing minor characters into contact
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with major characters, Homer also invites comparisons between the two groups
when they are not directly brought together. As Ajax% task of protecting the
Greeks becomes more and more difficult the poet’s audience is invited to think
of Achilles whom Ajex hes replaced as protector. The poet shows how sorely
the Creeks are in need of Achﬂles who is nevertheless determined #o remain
apart from the battle. So strong is Achilles’ wrath that not evén the disestrous
sttuation of his friends con induce him fo dbandon his hateful attitude and come
to help them. At the same tims, however, though the Trojans ore becoming
more and more difficult to withstand, Ajax's valiont strength cannot be broken,
. 50 strong s his devotion to his comrades. |

Each chemeter dealt with in this thesis is brought into contact
with ot leest one of the major characters and, in the cnse a?’lﬁian and Ajex,
the poet, besides bringing them into direct contact with the major characters,
also invites a comparison between them and a major character. It has, therefore,
been necessary fo devote o greot deal af&mien‘mtbe relationships ond
comparisons of the minor characters fo the major characters.

In discussing the characters we encountered one problem which could
not be eliminated by any method and that problem wes bias. Bias may be divided
into two types, that which arises out of the scholar's own likes and dislikes and

that which orises out of undue influence by secondary sources.




A The First type is more difﬁcuhfmgnetabemeoﬁsmm
source is not eesily determined. However, from time to time a scholer allows
his moral or cesthetic bies to show through in his work. This prevents him
from discussing how Homer intended a character to be viewed by his audience

and causes him instead to describe how the character appears to himself or to
o modern reader. He might think, for example: “We admire Priam for his

exerclse of self-control during the preparations for Hector's funeral becouse we | -
know thot he is deeply grieved by the death of his son and can understand how
challenging it must heve been for him to kesp his composure before his subjects.
We have symputhized with him during his'ear ierwrbmsfs of passien end now are

all the more sympﬁheﬁc as he guides his c:wﬁage through the crowd and sits in

silence o5 the women moke loment.* If o scholar were‘fe express himself thus,

he would here be descrlbing the effect which Homer's portrayal of Priam has
made on him and the feelings a modern reader might well hove fowards Priam from
his departure to the Greek camp to his return to Troy with Hector's body, wheres

he ought to be describing the effect which Homer intended the possage to have on
his Immedicte audience. He Is supposed fo fudge the effectiveness of Homer's
porirayal of the king impartially. ¥ the poet intended to play on the feelings

of his audience, it is the scholer's task fo show how he does this. 1t is not enough
for him fo describe these feelings; he must also show that they arise os the result

vafa:mcimeﬂoﬂmihepmdthepeet%@om them. In the example quoted
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above the scholer shows that he admires greatly people who exercise
self~control and that he sympathizes with a person even more when he

controls his emotions in spite of his great grief than when he allows himself

to lose his composure. This notion is, of course, foreign to Homer. The

heroes of the Hiad are not expected to control their grief. Therefore,

Achilles bursts Info tears ot the loss of Briseis (1, 348f <), Agamemnon weeps

s he despairs that the Greeks will be cble to cepture Troy { IX, 13f.) end Priam
himself weeps and 1s beside himself when Hector is kitled ( XX, 408F.). The
notion thot self-restraint is more adm&ebie then ylelding to one's emotions is the
feeling of the scholor ond there is nothing in ihe Priam pessage to suggest t&a&
Homer himself supports fhts idea. in erdefr to prevent himself from interpreting
Homer in accordance with his own personal likes, therefore, the scholar mus?
assure himself that any admiration, sympathy or other emoﬁenhemay feel
fowards a character In the poem is the result of a consclous effort on the part
of the poet %o arouse this emotion in his audience.

There is ¢ second type of bias; bmught dbout by undue influence
by secondary sources. This type, like the first, prevemsme from sgekngwhaf |
Homer is trying to do with his cheracters by causing one to look ot them with |
his mind already made up dbout certain aspects of their charecter. For example,
in considering Nestor, Instead of asking the question: "How does Homer characterize
Nestor 7", he may say; "Well, C.M. Bowra specks of Nesior's gesrulity. Let us see
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if we con find some examples of it." The fact that o scholar has dllowed
himself o be too sirongly influenced by statements made by other authorities
usually only becomes clear to him after he heos tried and succeeded in "proving®
one of their statements and then finds thot it seems impossible In view of other
considerations. We may illustrate this point by lookmg of the evidence of
Nestor’s garrulity as wes suggested cbove., |

That Nestor s garrulous seems apparent from the very beginning
when he bredks in on the quarrel between Achilles and Agamemnon (1, 2548.),
After rambifng on cbout his comrades~at~arms he suggests how the pair can

resolve their querrel , They do not listen to him, since by the time he comes fo

his advice he hes Hired ﬂwm out with his stories. Because he talks so much they |

do not take anything he says serfously

Buf does it not seem odd that Homer should interrup% whcﬂ is probebly

the tms!' important scene in the poem, to infroduce this unknown specker who
accompﬁskw absolutely nothing and then disappears? As relief he is not very
effective. And how does one explain Homer’s introduction of Nestor ¢s the man
"From whose ips the strecsns of words ran sweeter than honey.® (1, 249) 2

These considerations ore enough to arouse doubt as to whether Nesior

Is in foct infended to seem garrulous os Bowra suggests {4 ) and to cause the scholer

to realize thot he has been influenced by enother authority to such an extent that
he hos found evidence to support a stafement of his before deciding whether he




agrees with it or not. This example serves to point out very clearly how
the scholar's judgement can be unconsciously biesed and thot the most
important fault to be guarded against In criticism of this kind is prejudice.
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