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PART 1.

" i{a tu,ra.Iisn wa s Nhe tern Erni}e ZoLa s eized Llpcn a nd 
'

transfcrnting it from its braditicnal sclentlfic sense,

me,de intc a wa.r-cry f or tire new literature antl drama.åê'r

This aspect of J.ite:ra"ry realism reac.Ïred its climax

aÌ¡cut t}y5 and ttia,s the expression in Iitera.ture oí

ideas a.nd tendencies tLren prevalent.

Ak¡out the inidrile oi llre l-ast century Cflarles

De-rwin uprooted a.ll niethods of investi6aticn by ins[Xtut-

ing a study of' phenomena in thelr develcpment e.nd this

spirlt cf investlgatlcn per:meatecl every phase of l1fe.

A s eries cf scientif ic exper'lments a.nd their pre ctice 1

applicatlon gave rise tc industrial-isin and a. rapid

transformation cf d,aiiy life from rural eommunlties

to huge industria.l centres was directi¡i responsiþle for

the rise of socialism and its consequent problems and

d 1s cuss icns

Tnese probJ-erns and discuss icns constitute the

þas1s f cr trre naturalls tie move¡rrent, in litera-ture end

with the çr.r.icxening of the pcpular puJ-se, a. nervous

tension and sensitivity is lntrodueed.

The first to transfer Darlvints scientiÍic methoris

tc litereture u/as í¡riIe ZoLa, wr.o observed, gatnered

a,nd- experirnented with cna.raeters and -q1tua ticns a s the

s cientist with Ltis labcratcry speclrnens.

')+ l¡la t tliev,r Jcs e rrhs on- ZoLe and His Tirnes.
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ZcL¿ ',rvas bcrn irr ?eris, in Lt'¡e yee.r l84l, tLie son

of a civil engiite€r, end, b:cåuse cf tire ]¡ tter"'s con-

tinua-l- cnenges end Lreverríng, the bcyrs crri_idnccd lvas,

Í'cr the rnost part, sÞÐnL et êix-La-cna¡:pere. !îer.e were

f cuncier,r tne ycuthíul f rienrisri.ips wrricn f cr many yee rs
reine inecr tne cnly a bid ing s cúree of plea sa nt rnenorie s

recFlling Jcyous, cerefree ircurs.

The first note cf treged¡i in a hlthertc bllssful
exi'qtence rn¡as stnreiç wren ámiie r¡es but six Jre¿rs of Ðge.

H1s father died sudclenry, leaving very titLle prcvision
fcr hls famil¡t. Tire widow rnade repeateri secrifices to
give her scn the benef its cf' eee.demic training but he

profiterì little, end steadily the neegï.e faruily fcrtune
rJw lndled ewe y.

'l'lhile still- quite ycune, , zo]te fcund niinserf shcurd.er

tc shculcler witn tÌre Bonemieil seeticn of pa.ris, where,

slowJ-y-out surery, the ill-usicns cf beauty a.nd rcilie.ilce

tc'.vnieh nis youthful ¡n1nd clun6 frantically, rvere

fcrcecl esir'ìe in the fe.ce cf stark reaJ-lty. squalid
1lv1ng, pcverty ancì hu'ger became ccnstant ccmpanions

and 1n the genereÌ hcloeaust cf his irl_uslons, he wes

left cestitute cf ¿i-l rerigicn and phircsophy. The

uneerta inty wirich pervaderl nis ree.scn et tnls time
never quite l-ef't ûirn, althcugh l-ife ctæ-ngerì ccnsiderably
f cr' him a f'tenva.rds .

Aid eefle from withcut. Trrrcu¿h tne inf -rue.ce of
ar1 cld frienC of n1s f etrter, Zcla, was s¿_ved frcm

Bchemia and began tne jcur*alistic eareer wnich, step
by step, Ë,faced niil in greater prcminence i* tire wcrr-d
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of Iiterature. rlis f irst prcduction, a ncvei, "TrrÉrèse

Raeuin'r, signifieently she.dcwed Belz¿c e.nd foflcwed the

inperscna.l method used by Gustav Fla-ubert e-nð the

Gcnccnrt Bros. The f orrnerts tti\liedame Bcvary't irâd appeered

1n 1857 but e.f'Ler tnis one manifesteticir of Netura.Iism,

Flaubert left the field and le-Ler expressed regret Lnat,

nis name harl ever been associet,ed with tnis ncvel- fron
hls pen. ZcIe pici<ed up tne ldeas, and in "Thdrèse

Raquin'r, portrayed ceeracters ccrnpletely ci.o¡rinated by

the pre-deter;nined meladles of' their nerves and blood.

In answer tc those whc snrank awl.y f'rom nis mutilations
of humanity, he saicl., "I have simpty done cn two 1iving
bodles the work that surgecns dc on ccrpses.'r ZoIa, io
nis writings, even went sc far e.s tc chrcnicl_e his own

]if e, tircughts and lnner str.uggJ-es. He was wlse enough

tc ree.LLze the necessit¡r for keeping to contenpcrâneous

events es subjects for his na.turelistic ncvel-s, for here

arone it was tnat he ccul-d successfulry observe, eollect
and experinent.

Naturaliy ne rûet ',vith oppcsiticn since his ideas

were revcluticnary, Declaring "aujcurdt aui, Ies

neturalistes arrivent et ddcrarent que le vral rt'a pas

besoin cie ciraperies; il- dcit marcher dans sa nud.i téírrt

he ecul-ci nct help but meet with the disa.pprovel cf
generaticns of deeply r.ooted ccnventlone_l_ mcra.lity.
Ncthing daunted, rcwever, ire continued with 'rílargissez
dcnc i,e chemin et leissez passer lrir.uinaiiitd en marche. --
On ne peut pas exclusif, si lrcn ressuscite le pess6

ct est toui Le ncins qutcn lalsse vivre l-e prásent.'l
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itlc doubt ZcLet s writinEs ìüer.e motiveted b;,r a. gr.eet

tr.uinan sl¡lnpa trry and in consic'ere ticn cf tnis faet, nis

narne 1s lin<ed ivitir thal of' ¡ris ccnLerno,c rary, Leo

Tcls tci.

ln proceeding to a ccnsicier.a tion of tne Russian,

we a.pprcach the ctiler exLreuiLLy of Eurcpean thcugfrt.

zcle I s scruti cn f cr pr-oblerns of irumanity w3 s ba seri upon

the p::inciple of v¡or¿< , lrtat of Tol_stoi upcn resignation.

Tneir ccr'ï"espcndeilce sr'Lcr,vs their wide diver€ence cf
cpinion in this respect. zcle had sa id, "A ¡nen who wcrks

is elways gccd'r--but Tclstoi re,clied, "-Tcr.ì< in¡,kes ûlan

evil and cruel-, not gccd ¿.s Zcl-e seys... rle need peace...

lile mu-sN stcp 'n'crring enrì flnci e¿ein or-rz' lcst path" Tìris

cån cnly-i:e attainerl by non-ecticn anri reflectj-on. Fcr
the cnly reality lies in the ideai. ..\¡fe must love , ifi
orrjer tc have nep¡¡iness cn eartir, witirout distincticn cf
family cr râee. And tc dc this, we must stop thi.s fever-
1sh end vicicus ectivity anc,r cire.nge our concepticn of
Iiíe.rt "{is in juactlon tc hunanity iir¿}.s "Love eech other"tt

TÌris, hcwever, see¡ned ra tlrer vågue to the Frenciemen--

".lclv cãn we lnst,itute such non-e.eticn, such e u.nlversel
s tri=re as Tols tci advcce tes ?,, he queried. ,riiurnenity

eclvances, g,rcping, es aivuays. Because v,.ie are grcping

ncr,v, ¡nust i,l¡e a-þetrdon everything, cee.se advencing ? The

end encj hope cf ma"n is truth, tc wcrr toi¡¡erd Lrutir is
the s cul j oy. " 8u,1, Tots toi ccunters , ',I kncw ri,eli tha t
it is im,ocssible to stcp arr tne wheel-s cf scclety et
cnee and sup.oient tnen. l¡llrat r shotrld rike is thet r¡¡e

cease to ccnsider as imnute bre trre r,vay in which we live
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'arail pcnotrat,c to lts lnmortallty. I wish to abandon 'the

art¡, t@iên@6, nctapþipsles &r wa know tbcra t,o-day,

boeause thoy dcelevc ug. Thcre oxl¡t not e tlnglc celonec

or art whleh ean procure for the greetcst nr¡nber of
pooplc, thc grcatest sun of happlnGËs posr1blc" Our

Ëelonees brlng eonforts only to the prlvÈleged elascêG..,
'i{e h¿ve no tlnc tc refreet upon the means of ondlng the
suffering, Bl,hyøleal and mnrl, of great numberso

ZoLa @on;idered fol¡tolrc ldea tha-t nrn ls good and

love letent wlthln hln as merely t,hc prlnelples whleh led
through Rousscau to thc revolutlon and the e¡tabllshnont
of the two cmplres. i{e sald'nTq* ne,ture of man has nade

coclety what lt ls...r wlsn io þcllove that our progrers

1g t,oward .the gocd....trllo eannot go baeh on our ctepc.f t
lc a boilogleal ra,w. Llfe lc not a natter of our wl1l6.r*
rn thls 1ast, sentcnee , zoLa sunncd up oureelualvoly ono

of thc cnlncnt ldeas of the nev¡ movenent.

These two, thcnr- üo.-grcatly dlfferent, had yet onê

obJeot before thcm. Eaoh hoped to ald hunanlty to tran¡eend
1Ès present status.

Leo TolsSol was twelve ycers tho senror of zoLa,
and unllke hin, rÍa.s born an arlctoerat. r¡yhlle st1Ir a

ehlld, he lost.both hlc fEther rnd hls nother but no

saerlflees rvero na6cssary for hl¡ od.ueatlon and traln-
lng. ilc provcd, hcwever, an lndlfferent coholar. Ar &

youth, followlng tbe gcneral ldeas of hlc assoelatec, he

aþandoned rellglon, conrlderlng 1t nerely c foollrh

lË Matt,hew Jocaph;On---Zola ond H,ls Tlnes
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pra,@tlse for the lneenslble and uneult,urcd, for those who

were lneapable of ibhlnrlng for thcnsclves.

Unlvorølt,y llfc at Kazan and soelal tlfc ln Moseow

' added llttle lneentlvo to bard ncntal epplleatlon so

Tol¡tol was prooccdln6, elong Èhc aeoepted rsutlnc of llfc,
when an lneldent oecured wnleþ, set hln thlnklng rbout tho

lncquallty of tho ¡oclal ord€r, After bavlng enJoyed

hleeelf one ovanlng at a party, h.e eaac out, to flnd b,l¡
:.

eoaehnen nøarly paralyzod wlth oold. Struek b¡¡ thc

neallzatlon of thc dlfferen@€ bctweon hls Ilfe and th¿t

of hls cervant, therc took lnltlal sbapc ln þ,ls nlnd thc

qucstlonr whleh, eauced le.ln. so nueb thotrg,ht and paln
durln6 the greater part, of hlc llfe and to whleh, hc

Savc fórotrble exprêsËlon le.ter ln hl¡ wrltlngs.
Untlkc ZoLe, ToIctol.*was walI reeetrvcd at a llterar¡r

na,n earLg ln llfe, bavlng elready galned tbo reputatlon of
& þrllllant wrlter on hl,s return fron hlç servlee ln tho

Crlnoan War. tr.t was durlng thls perlod thet þ,e dovcloped

dceläeil onlnlons agalnst nlttÈartrsn wþlehi 6rew steadlly
.horc pronounecd. Also unllke ZoLe". hê was not foreed to
vlew thc gruesone slde of llfe by beln6 thrust nlolcntly
lnt,o ascoeletlon wlth ltc

Too, the Rusclenf s naruled lf.fe w¡¡ bappyn narred. only
by tho obJcetlon of h1s wlfe and fanlly to hls givlng
ewa,Jr elr þ'ls noney and. property, Thlrteen o.blrdren were

þorn to hln, flvc of whon, h.owcver, d.led ln youth. Ort

fL¿c ot,her band, zo],.af s narulago proved rather r.mfortunatc,
hls only ehlldren bclng þorn out of wedloek.

Tslstol'c llterarJr porvere wore expended. soqewhat ln



the fleld of the novel but he also eontrlbuted to the

naturallstle drana and hts greatest, ploture of tha

Ru¡slan pcasant lc eontalned 1n "Th.c Powor of Darkn€lootl

Ac ZoLa suffered naterlalty at the hands of aoetet|

and the g,overnnent for hlø plaln wrltlngor lo Tolstol.

expeeted pGrueeutlon. [Ie was nlst,lkenr Thc governnent,

trcft b'ln personalry qulte unnorested but othcr BGanü were

ad.oped whloh eauecd. þ.1ø nuob, agltatlon. sonc of hls

Tæoks were prohf.blted.n other¡ eenËored bcyond. rceognltlon
and people wh,o had atdod. hln paterlally wcre banlghed fron
tho eountr¡ro Crocby b.as ownned. up Toløtol adnlrably ln
the fo1lowlng, rrPEasant noþlonenr 8û arlptoerat born lnto
the rullng elasE of an eutoera@y, wbo eondenns all governn,

qent and eastG, vet,eren'of two warE who.proserlþes all
bloodshed, kcen cportenan turned vegetarla,n, a land.-Iord

who enanelpatec, aen of wealth. who w111 have hotblng to do

wlth monGJr, fanous aovcllct¡ who thlnkc thc tf.nc wasted
whlch was cnsaged ln wrlttrr¡g nost of rrrs novelr, a rlgrcr
norallst, gnc of whogc books at lcast (tU.c Kroutzer
gonatc) war plaeed r¡nder tþe ban of tho Anerlean post

offlec." Thls ls the pan whocE teaeb,ings and rlvlng
were so religlouoly slnp1e and. whol@Éonêo

Tol¡tol at flrst dcsrled thc drana but flnalt.y eano

to oonslder lt a flttlng vehlele for hl¡ goelar r.doag.

In the presentat,lon of llfe as lt exlgtedn and of thc

lndlvldual @ru6hed by hls eavlronnent, he took hlc plaeo

Enong the draaatle aatr¡raLfstc but there 1s aLeo present ln
Tolgtotr an ldeallsn whleh b,c lntroduøes lnto hls wrltlngcq
t'The Power of Darknesstf 1t, However" lneredlbly rordldn
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shcwing Life motivated by the lowest ccnditions and human

beings prcmpted to perpetrate the vil_est of erirnes

logically and without e shedow of immcral-ity e-nd it
is without doubt, cne of the rncst pcvrerful indictments

aga-inst the passive e.cceptance by tlre upper clasees of
the existirig ccnd.iticns ê-mong the more unfortunaLe.

Tolstol we.s deeply revered by his feltow eountrymen,

the a.c ';or, Constantin Stanlsle,¡sky cf the ïvios:c,cw j};ï:t

Theatre, recordlng tlret many wilo knew him woutd speak

cf h1m rryhen l-lfe eeemed overly hard and unbeara.ble,

'rTnere, ii'I Yasnaya Polyana, lives Leo ToLstoi a.nd the

Love of llf e would. eôme ba.ck to Lrs orr zcla ïïas never

spoken of thug, xet the ones who icnåw hrm intimately
never found him hersh cr unkind,

These two peï.sonalities, then, cornblned and

seperatety, geve great í'cree tc the movenent swlftly
gaining rnomentum, There must ncw be acded the influence
of sce.ndlnavia whcse ccntriroution lssued from the pen of
Henrlk fbsen. Here we find, tc e certarn ci.egree, eonerete
speclmens and technieel exanpres of the ideas set fcrth
by Franee and Rfissia. Tol-stoi of fered a detailed a.nalysis
of the sornbre and attenpted scme sort of a scl_ut,ion þgt
Ibsen, wirile setting forth, clinicaJiy, a mucn cLcser
diagncsis, så.ys ttmy voceticn 1s tc cjuestlon, not to answer,l

Henrik.Iofiaàn Ibsen was jocrn in IB2B tc a family cf..
the great mlddle cl-ess f r.crn which he d.rew nearly all the
c'LÞrecters of his drarna.s. H1s birthpleee w¿s SKein,

Norway' He has been styled "the Norwegla-n seerrr but 1t
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has been ccnclusiirely proved tha-t there flcwed in his

velns nct one drop of' Norwe6ian bl-ccd. lilcreover he

spent the grea-ter pa.rt cf hls lif'e in vol_unt,ary exile,
11ving in Italy anci Germa-ny. Schocl and a.eademic

training hel-d nc et+.raction f cr him and , âL sixteen,

he expressed tne clesire to stud.y art" Flnancial exigency

forbade end ne wes finally apprentlced fcr five yee.rs,

to e.n apotheee.ry in Grimstad"

several early a.tLernpts at dranatic prcductlon fail-eci

and from his assccia'ticn with the theatres , ã.L crÊ: time

a-s art director and another es assistant dranatlst, he

gained only tecirriicel e:eper'ì-ence. He married happily
but was forced to support his wife and iri¡nsel-f on the

mea"gre retu-rns from rrls art work,

Ibsenr's dramatically productlve câreer divid-es

easily intc three parts and these dlvisicns cori-espond

closely tc the trends cf rncdern riterature--F.omanti.c1sm,

Realisn and Syrnbolism"

H1s first a.ttempts nrere for the purpcse of re-awakening

Norne-y to a ecnseiousness of the wealth of ne.tionel folk
literature in her possession but his ef'fcrts were met

with no enthusiasm and, by 1864, he wes thcrcughly
disgusted with ttre recept,ion his wcrks were reeeivlng
at, the hands cf his ccuntrymen,

The continue<i rebufÍs served to loosen the hoLd

of Romanticism upon hlmrand, in the year IBTT, ne

brought forttr the piece wnich began his real_1stic careerô

"The PiIla rs cf Society'r wrs receiverl v¡ncle-heartedly in

Germany where it iinniediately served the needs of those
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who were sea.rcning for technica.l exa-mples of the nerv idea.s.

Ibsen wes interested primerily in ldeas a_nd thelr
presente-ticn in dramatic form but the artistic ereatcr was

so strcng within him that he gave expression to the problems

oecupyin6 greal, minds cf his time*-scciologieal 1ssues and

the woman ouestlcn. This funcanentaL theme wes the revoLt

of the lndivlduar aga.inst conventlona.l disclpline--and he

put up a loglea.l- defence against fcrced ecnforurity to
traditionel convention in trA Dcr.lr s Housetr a,n,c. *Ghosts'r.

rn the le.tter he proceeded to set f:crth nct pertraps a.

probe-ble, -but certa.inry a þcssiole result from a wou&¿$trs:

quiet conf crrnity tc sccial niceties n 
- -''-

rbsenrs dramas are "pe-ekedrt lvith prof cund reesonings

and thcught, fcr ne eonfined hls prcblems to the drama and

ccnsequently there is ccntained in them the gist of hie
poremie treatises. The whcle orga.nLzatlon cf sceiologicaL
prccedure based on ccr.lective hypocrisy is ,a ttacked ln tr^A.n

¡Jnemn óf the peoprerr and ln 'rGhosts'1, he introduced e *ùu-

Ject at whleh religicue fanaticism and sccial conventional-ism
e.L once threw up tflelr hande ln horuor.

rbsen thus red the way in drama,tlc representation of
eurr'ent ldeas and 1ïe ma-y sum up ti?.e prcgression cf the move_

nent tc this pcint with the folLowing--Zo!e-ts docu¡nentary novel
withtr1seord.iddepicticneofthe}ifeofthe1orverc1asges;

the flrther developnent of his theme in Tol_stolrs gruesome

plciure of tne Russia:i peasant in novel- and drana; ancl, finairy
È,ae presentaticn cf vices persis ting ln tkre midrlLe cLasses
and the strugsJ-e of the individuar against organized society
vcleed by Ibsen.
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rN_GtriuaNI:

The movement now swings to Ger.many and we a-re brought

face to face with the question'rWhere were these drama.s first
portra,yed?'r 'tFIcw did they ge.ili production where a steel-

ìcnain þlnds the maJority -r,o age*o1d instltutions and con-

-¡entione?" But the age whlch prod-uced the revol-utionary

vrriters provlded ways a,nd means for tLre presentation of their
works.

IVlichael Éeorg ccnra.d of tvlunich spent some time in paris

when the new ldeas were gaining headway andrvery mueh lmpressed

by the d-cetrines and writlngs cf Emile zo!a., F€turned. home

and began revlelr¡e of the great Frenehma-n and h1s works in a

periodlcar whieh began its publica-tion on Nev¡ Tearrs Day, rBB5,

under the name ttDle Gesellse-ne.fttrû

The following yea.r a soeiet| was formed in Berlinrcom-
prislng socialietic ind.l¡ùidualis ts and natural selentie ts
banded together in an endeavour to discuss the new llterar;r
ideas and further the new aims. rbsen, TolstoirDostoievsky and

Turgenev were under continual discLrsslon and no doubt hopes

were raised for the presentation of their moet revolutlcnary
works ullon the German stageolt is not until la.ter, however, that
there came to the group the young man who wag to be known as

the greatest of na,tural-istic writers--Ìtrith a group of friend,s,
in l\riay, 1887, Gerhart Hauptmann joined the rrrfereln Durch,!.

Thls same year, 1n France, efforts vrere belng put fàrth
to rorwåra the procluction of the new d.rames. A young man by

the name of Andre Ântclne, glving up his job at a ga.s works,
founded e. private organization for the preeentation of plays
to an audience of reglstered members. In this wafr the censor
tves eluded and the realistic projects of the eentury were freed
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from obscurity. The Paris Théâtre Libre wes openeci on

Ma-rch, 30, 1887, with Leon Henniquers tlJacqu*" Da.mour'l .

Antoine hed worked very ire.rrJ , coe ching a c tors e nd e ct -
tresses wkrc were us ed to the cl-a.ssical <lialogue and s Nif f
restr.ained tnov€tïr€nts in the netv roles wnich required a-s

much natura.lness as pcssi.ble" ",

of actlng, as well esWita the nerv dra"me- B- new scnocl

e new stage technlque was inaugurated. Tþis sene year,

Antoine and nis plåyers visited tserlin and were received

with grea t favor by all thcse ln sympathy with the neu'

theatre. Discussion wa.s rife everywhere. The members of the
trVerein Durch'l were particularly interested end owing to

the efforts of ma-ny within the circle, prans rvere eonsidered

to fol-low in Antoinets footsteps" rt rvas not, however, until
Apr1l 5, fBB9, thet the 'rVerein Freie Bllhne" lÃras organlzeci

u^oon a pla,n identicar wiiir that of the Frencn tnéâtre L1bÞe.

l,lany interesting peopre lve.ï-e ccnnected rvlth the orgeniza-

tion,among ctirers fuiaximil-ien i{arden, a.flervrards famous as

the editor of trDie Zukunft'r; the crities, Theodcre ;{orf'f
and Pa.ul s cntentner; the Bros. I{einrich and Jutius l{art,
arready noted for. their puìrlicatlcn, "critieal- Ðuels" ln

i

1885;and the pu-blisher S. Fisctrer. The dictatcrial
powers were fortunately invested ln the hands cf Otto Bralrru,

later ûirector of the Gerrnan theatre (1894) an,:t of' the

Lessing theatre (fgO+) ln Ber1ln" Brahm, ar-t abl_e producer,

in a periorl of ten yeers, presented ten plays of Henrik

rbsen and twelve of Gerha.rt Ha.uptma.nnu Thus e. neu¡ stage-

cra.f t was d ef ini tely es te.briehed. The 'ri,rereln Freie Bllhnerl
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e t the nericrJ cf i.ts grea test f }cresceilce, bcested cvsr e

thcusrnr-l membe rs. In the initie.I yeer there iÃ¡ere f ive

forei¿n end three native plays prcduced, among the fcrmer,

Ibsenrs 'rGhcsts", with wnicn it cpened cn Septeinber 2), rBC9,

e nd Tol s-ucir s "Power cf' Da,r<nesstr . On Octcber 20 of' this

sa.me yee,r, t he f irs t cLr¿ ma cf' Gerhe rt iìa.uptmenn !"ra s prcduced ,

"t/or Sonnenåufgang", Six mcnths Leter, there eppea.r-eri the

trFarnilie Selieke'r cf Arno ÅoLz and Jci'rantes Êchlaf wirich, in
f 39f , wes published under the titte '5f "Neue GL.eiset' .

Ot,her crga nizat'1 ci:is cf l-ike orcler. rapidly s:)t:€ n{ Lìp, f ¡r-
':

rl
exF rnp-r e the" Deutsohe "Blhnne" f cu.¡idetì in lEgJ by Bleibtr.er.¡ anC

cthers; tiie Be rl-in "Fr'e j e 1/cl ksbil-nne" f cu.nrrerì in Ju Ly 29 of

tÌre same yee,r enC rvhich had upwards of twelve thcusanci

meinbers ebcut igL}; the tserlin "Freskc-tsilhne" irl f 891, end,

two years la.ter, 3n crganiza1-icn wes f cunded in i{anburg wrrich

cpeneri with ttre presentetion cf Gerhe.rt Hauptmemrs',Vcr

$.cnnena-ufgan¿". sturient or¿e-nizaticns were alsc a,:iderì tc
tl:le 11et in Beriln, Ivlunieh e.nC Vienna"

Although Gerhart Hauptmann 1s ilre greatest ïlême in
eonnection wlth the ne.turatlstic clrama, h€ wes nct, hcwever,

the first even 1n Germany. He i¡Ìes precerted k;y Arno tlclz (r8e ;-
!929) ",nc represenNed thre ncr¡enent in 1ts extreme form. rn
tire 'r'inter cf j-837-8 he, rvith his ecl-labcra tor, Jcha.nnes

scirlaf, v'¡r'cte a ccrleeticn cf stur-iies entitl_ed',pa,pa He.uiletrt

und er the ps eudcnym cf B je r"ne p . l{olmsen. This ccrlection
is cnly significanN beceuse cf its fcrm and its intrcduction
of ever]'-dsy slreech and phcncgraphic reljresentation of the

helting; dialogue and ccrlverseticn, there betng ncthing in the

ccntent tc merit nctice. A Norse nême n¡as chcsen bece.use cf
tne y¡1de infiuence lbsen a-nd BjSr.nson were exercising cn
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tkre pu.bilc cpinícn cf the time. HcJz, it ives, who coiïred the
expression, "Art ires tkre tencieney to beccme Nature a.¿ain'r

whereln he s et îorLa, s omewhe r- c rums ily, the c lf f er"ence

between the cl-c rroctrine cf a-r"t as a strife after beauty and

truti'i and the nev¡ lc,reas which seemed cnry a strife e f ter the
ugly and gruescme, trutnfur- or not. u*fortunatery, t4e life
of Ìlolz we-s attendeci by nlsfcrtune and he produced his wc*{s
under the mos t edr¡erse concr.tticns . H1s pupl-L and f rienÇ,
Gernert ilauptnenn, reaperi the irenef its cf the tea cherr s eerrier
inves tigaticn e-nõ. eppllce tion a.nd received the e-ppra use
e ,,;¿'rdecì Íiore perf'ect exain.lles erid prcdueticns.
qEEHASI_JA!¡IMANN:

'' Gerhe.rt l{auptma.nn was born ir: the slLesian ¡¡cuntains ëL
e health resort cerled obersalzbrunn" The date is Novemt¡er 15;
the yéar, i-862. i{is fetrr,er was the son of e sir_esian weaver
wiro had managecl tc break evray from the roou,a,*r1, beccrning a

waiter, had grariually fitted hinsel-f for the mene.gement anrj
Le't'er ownership of a-n oþersa-r-zbrunn hotel car-r-ed ,rzuy-

Preussisckren Krone". The father of the crranatist i¡¡herited
this at a prosperous tlme wi-ren it rva.s patrcnizerJ not cnry
Þy German but arso by por-isir. nobirity, anri Robert Hauptrnenn
$/e.s e ïìc,ct !,opul-ar anri greatly esteemed ,rGastwirtil. ¡le we.s
: a ccnnclsseur of wines, a Eocd ccuversaticna,list a.nd very
well-read--consequently ns-ny pieaeant l.:.ours were passed witLr
his wealthy guests 1n the discussicn of subjects cf pcpuJ.er

interes t.
The drame-tistrs lt[other came from a family ne.med straehler,

\ryno were strlct e-dherents tc the &ioravian faith, two strong-
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hol-ris cf whieh were noL far rencved,at Gnadenfrei a.nd Henrn-

hut. Of three scns a.nd one daughter born tc F.cbert and l\4e.rie

Hauptmann, the ycungest, a son, vüas baptized cn New Yee.rts

ð.e-y LB63---GerYnrt Eshann R.cbert. Like hls ol-der brothers

and slster, he attended the ObersaLzbrunn schocl where he

dlstlnguished himseLf in nothing but writing compositlons

and telling stories, This pericd wes foLlcwed by fcur yeers

spent in BresLau at a seccndary scnool where the embryo

C.ra"matisL met hls first real scrrows. i{e d.isliked eity
l"if e and detested, sehccl, consequently ma.de little progress.

The ferq lyrleet exultations, vrhich he gave f orth up to this

tine, Ìvere apprebiated cnly by öar! Ha.uptmann, who rea'l:zeð

hís brotherrs unhappy state but was incapable of' ciirecting

his energies into any happler channel. Gerhart spent nis

spare pennies e.t tne tireatre here in Bresleu but any

ccnnection ïvitn lt, in his mind, was still far away,

ivllsfortune for his parents about this time brought

happlness to the bcy. Due to the falting off of trade,

Robert lryas,forced to take Gerhart from echool. He ïva,s the

cnly one financially dependent on tne family at this t1ne.

His motherrs elster J-utie had Just l-cst her only scn C.eorg,

so Gerhart we.e sent to eheer t,he Schu'oert househol-d. Their

home was ln the country,e-nd here, for Nwo yea.rs, the youth

wa.s ln ecntect rryith f creee which nade his lveary scul groi¡¡

strcng a.gain. ltÁusic was a- part of daily l-ife ncw. Aunt

Jul-le sang and her sister, Aug,uste, played her aeeompani-

ments. Beethcven was. the dearly bel-oveci of tire fe"m1ly but

Be-ch and He ndet were als o fa.vori tes . There it was the t
Gerhart cane u.nder the mystical and pietistlc lnfluences
wi'Lich sLrow tlreriselve s la'ter in l:is works
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l-lere i're e.lsc -Learned L.neL rea.iistri cf ten intervenes

e-üei'ì in the íirst slveei ncurs cf ccurtsnip. 'TaL<inE 1n the

ge rden cne de-y vrith his he¿ rtr s d esire, the reverie t'/e s

suddenly -t,roken -Oy unccmprehen<iin¿ urcnins whc thrusi every

dey reality before his very eyes in the guise of stones and

i:eì:bles proceedin6 cver the garden wall. i{cwever, for the

lnos i pa rt, tr.is li f e nere. iva-s f'ree f rcm li ttle worries and

irritetion.

In IEBC, Gerhart, kricwing flnally that he ccul-d never

ccntent himsel-f with bçccrning a farmer, proceeded on octcber

6 once more to Bres Le,u, this time to study e\l---particulart¡r
scu-lpture. But even here, pursuing supposedly the l-ine he

mcst desired, ne lvas deficient in lnterest and attendanee anC.

wa,s only saved frc¡n rusticaticn by the kindness of cne of
hls professcrs, Robert Heertel-s by name. H1s brcther aa,rL,

however, renained his mcet trusted and understa,nding

counsellcr anci critie. The restiveness cf iLis soul was so

pr-oncunced during this per.icd that he f lnait¡r lef t s chool
ron aecount cf his healtht and the teaehers believed L¡.im

e consumptive.

tierhart .Ðroceedecì tc Jena where carl we,s a.rreedy studying
and there heard lectr-lres in philosophy and natural sclences,

the gree,test influence at this tine being HaeckeL, the

zoÜlogist. His a.rt studiee he arso kept up during the winter.
there '{auptnann enjcyed for the first time the nearer comrade-

ship cf a cirele interested in current events. Darv¡in lvas

the hero of the group but art and ptrilosophy rvere widety
diseussed. This yea"y prcved one of prcflt for the youth and

it wes perhaps unfcrtunate tha.t his lnterest waned during the
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sulrtirler and he ccnsequentrrv, d.id nct return the follcv,rlng

yeê r.

In the Språ;*e,Gerna.rt proeeeded to ¡ternburg, v/nere his

brotner Gecrg was esta blisLred i¡r the ¡nerc¿ntj-1e business.

After a brief visit, ne teft cn e eergc steamer to visit the

Med iterre.nean countries . Tire course pursued \l/E,s t,ne.t, cf the

Byronic hero, Childe äarcld, and llxe him, the im.oressions

received were a. peculiar -plend of Lne þeautlf ul and the scrdid.
¿

Ncw, f or ttre f irs t time, Ha uptrnann is brought fa ee tc fa ce

with the ricrrid reality of Ìruilanity in a bacrgrcund. cf idear*

istie neture. At lrnarseilies, h€ left the bcat, and continuing

by traln alcng the Riviera, at Genoa met Õs,rl-, who hed eome

to rtaly via the A1ps. TL:.e two then went to Naples 
1nd l_a.ter

pa,ssed six weexs et capri, pleasent happy weeÌ<s in con'genial

society, Õarr then returned home but, his younger brcther
delayed long enougir tc ecnt,re.ct ma.ie"ria a t R.ome.

The resul-t cf this voyege wa-s an eplc..trpromethidenros't,

wherein the a.uthcr portra.ys hlmself in t,he hero roLe cf'

selin end, shovring tire uncertainty whlch was present j.n hts

scul, ga.ve tc selin e. traglc encl e t sea. s ordid ree^rity
b,e6an tc iür¡rress irim ¿s zcra, Tclstci, and r-l¡sen were early
irnpressed by f'oreefur cþseri/a.tion of the pocrer side of rife.

He returned hcme, but ilre fctrcwing yeer rrund him

again et Rcme where he establlshed Ln aielier and studied
art in ea rnes t. But the clima te s eeined, uns u.ite ble tc him

and he ferr i11, Ttr.is tirue he lves nursed bec;r to heeith by

ivÍa-rie Tnleneng"nil wi:crn ire subsequently niarried. she -belonged

tc the seme farniry frcm rvhich þoth his older brcthers, Georg

ancl Öarl-, Ìra d te r<en tlieir brldes .
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mr^^ '- ^-riîEe tc¡k pla.ce i¡t Dresrlerr e.nC afler en extende<-ri trÇ iildI I'f rej,'€ úr.J)!t IJ-LëUc l-i] .!JI'c;L rleÌl.t ¿íI{:ì! elLef ef

',vedd.ing trip, tne ccuple settrec, in jJerliri wirere Gerhart
a-tteinpted tc urrite j.lt€ s Lic art a.nd pcetry by becoming en

ectror. Tne rife cf lne city sccn stlilec nim end h.e Í'red

aga.i.n tc the ccuntryside, spendlng a whire a_r Rllgen lvnere

the see a ir a nrJ ;oeåcef'url lií'e e iclecì iir rebuilding li:e run-
d c'¡¡n nervcus s ys tem

in the e utr.mn of' 1885, tire l{a.uptinenns settled et Eyrner,
a, pretty suburb cf Berrin, where for practlcatly fcur yeersr
he renraineci i;nr1 eciderJ as +vo ë. eãreer, havlng rlLerary,
scientific, artisNic, i,irilan-r,lrrcpic and sccieristic inter.ests.
During this tiirre , tirere i¡/ere tnree scns bcrn tc hj_m, . rvc iir
-LðJó, Ecìrart ín 1837, a"nd Kleus in l_il89, tnis lest being
the gres L yee.r when ri tere tr.rre triurnphed ,¡,¡i tn the pubiica tícn
e.nci ,croclucticn of ¡:.1s f irst plåy "vcr Êcnnenauf.gangt,.

Tne Jv'iorevian impressi:ns cf nis ycuth rleeply ing,ralned
i. iiim en intensery religious spirit but rrue tc the tumurt cf
rris nind eL tnis pericd , ire prcncunceci hims elf en a theis t" He

wâs iiving here , eL Ðrxner, when he beeeme a member cf the
'rVerein Ðu-rcLi' enð tne f irst ccmmemcre -r,icn celebr,¿ ticrr ,¡;es

nelrj at his subu.r.be -r rl3ine" Ìlere he cåuie in eicser ccnteet
with zcLe, Tcrstci and r-osen and the individual-istic
tertdeneies of iiiietzscrie whicir,trcvirJeri ti¡.e in¡retu,s for. nis
l-e ter s.J_c? rie^ f r*it I ¡lrarie_q. The inf I u_^nce cf Zcla is
particularly sLtcwn i tr tire ei_.is¡ôrc sicr,¡r 'rBeiu¡4rärter" Thielrl

"r¡Llicn :j:u-iji,:lr3Lrri pubiisired in tLre revcluii3nar]¡ pe r.iccri car,
"Ðie tlesei-Lsehaftlr, and wr:.ich iater. fcril'ed lhe nucleu.s ci
nis rlra¡na, " Fr.irLrinann Jei.iscrie.l_'r 

"

liiature risi¡ v¡as: gaininS headr,vey on Ger¡.a.ri scir wiLn re1:ic
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strirles End v,¡i'ien Arnc ñcLz brought his sl<etcires , "'Papa

flamIe t'r, eirc tne ð.rar"ia "Die F'e.milie Sel-ic¿"e't in rnanuscript

f crn tc t ne Erxner itcus e ea rl;; i n l-889, i{e upt;ne nn ree i *zeð

aL la.st nis grcun<l ånd returnin¿ f rcm a vis it to n1s pa rents,

durin6 whieh he h¡.d wcri<ed with f evered iraste, ire brcu8nt ,',¡iLir

Lrim iris first ccmi:ieted ¡-,Ley. ft wes d.ediceted tc Li.re

ime¡,iria ry r;exne ? . iiclrrsen tc wn')m oe owed ti're ilrs tlgaticn to

industry and,:rcdu.cticn.

Up tc this bime, his vvcrks may be sum¡ned uiJ es f'ollows i en

a tte mpt e.t lyrical poetry, "Iin Na chtzllg'r ( IBSB) ; a pla ¡' "Dâ.s

Erbe cles Ti'beriL,.s'r, Icst; 'rPrcinethidenlos!t, i'ris poem e f'ter.

the feshicn cf Chilrie lfarctd, the publice ticn cf wirich was

reca ltecl and suppressecl by its a uthcr ,rvrto r'ecognized its
def iciencies; "Das Bunte Bu.ch'r, bits cf' verse on varieri

sub jects, wlrose çrrinter ku.ð faiied befcre completin6 its
publlcaticn; a,nd porticns of an a utobiogra.¡:hi cal- novel_

( never f inis ned ) r,vnic n s ilcrl¡ed hi s vrid ening k_nowledge of the

v¡crld anci its ccnditicns and tne ¿rcwing inuensity cf nis

pcr.vers cf c'oservaticn.

Now ca.ne the product,ion ivhich put'an end to his inma,ture

a tternpts and marked 'r,r.re 'oeginnin¿ oí Gerine n ua-turalisrn in its
prcper sense. The storn wnich met lt, re.ca.Ils tc mind a

like instance 1n the firsi; haff cf the ceniury when l,rictor

Hugo placed 'ti-lernani" on Lhe boa rris. This f irst wcrk of
Heu,Ðtna.nn scunds the keyncte of symp¿thy with the pcorest cf
the poor whlch ccntlnued e'fi inherent part cf nis nature end

was alwa-ys pres ent in nis wrltings ;

FcIJ-owirgu tnis, there appeared in icgO "Des Fried.ensfest'l

ciedlcated- tc the firsL -'vno e.êve unstinNed praise tc his previcus
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piây. This Ìva.s Trrecdor Fontane. rn t,his i:]ay, ne presenLs

''¡ith greater precision, the pr-oblem cf nererjity which he hacl

tcuched cn in ttr/or sonnenaufgang'r " Lt-¡ e f ev¡ hcurs, i. the
sâne rccin, ila uptma nn introcLuces-, develcps e nd briirgs to a
elcse, a tragedy cf iruman rife enc1 existence" rt mey þe

eomtie"red to rbsenrs best ptays in clrernatic lntensity and
rcmanLic c3ncentratio¡r. Linxed iviiir tnis, ::s a seccird feirily
dra'¡na n Lhere appeared scon e.f t,er, ttEirlsa.me [:lenschen,, ,¡¡herein
the deeidi^g factcr is no rcnger hereriity .but a portra_yaÌ of
ccnditions of rif'e into lvnien a. humen orga.nlsm 1e trrrus t and
a.gainst wnich it struggles in no;oeless frenzy. The element of,
erivircninent is stressed !nrcu¿-ncur but a.n er_emeni cf optimisrn
is introduced at, the end.

The date of greatest importance in the histcry cf, Ge",ria.n
ne tura.lism is , hcwever, I992, ir, n¡nich Gerha rt Hauptma nrr
enbodied a.rl 'the current revcr_utionary processes in e drane
of masserJ scurs wnere the cnry ,.ero is the p,pir.it cf repressicn
which pervades tne y,¡h.cle. The setting cf ,,Die..Íebern or,rDe j
lva'ber eii'r scirauspiel eus de' vi erzt¿er JahrerÌfr, es 1t was
o'iginalry written, 1s in the autncrrs native siresla end
introri'ces us tc e cr-ass particurerry known to nlm tr.r.r,ou6n
fa.rnily nistcry and nis cwn unf,ailin6 intuiticn"

ire ccntinued tnis ne-¡ura-Lis tic 1:oricy v¿iih ,r^o.r-rege

Krampl,cn'r and "Der Biberpelz.il, Then ceine e _i¡reer<. In lg9j,
tne ruysticar i.fruences cf his earLy life -'i-ended u¡ith his
realistic tenriencies end tire resuri was "i-lanneles fiimmelfa.ir't,r,
The trenc h1s mind, and tilought towa.rds idee.rsim 1s -ehown
here i^ lts genesis and the new element preseges soruething quite
<-lifferent sirrc€¡ e.L t,his tiine, Ì-Iauptmann stcod fcr ,,conslstent

,+Èìi
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ne tura llsmtr .

SurJCenly Ha-upNnann left Eurcpe anc,r spent Lhe sumrner cf'

L894 i¡r New Ycrk a-nC tne surr.cunding country. Experiences eL

see 1\rere ref lected in 'rALfantistr, a riovel yrifich åppeared in
I9L2 enC which ccnt¿ins a description of a si:,i;:wreer nandled

with uner"ring psychclcgical exa ct,itucie.

In 1896, his effort tc ereeLe a- second "G6tz von llerlich-
ingen'r by bringing his her.o from the past of Germa.ny, irrcved

e disastrcus f'a.ilure a.nri the disappcintment he felt wås give¡

expression tfre same yeEr in 'tDle versuni<ene Gloelce't. Thls

wâs u.nlixe anytiring ne he-cl previcusllr written with the one

excepticn cf " He nneies i{lmirielfa nrt't . r t prorrerJ one of his

grea test wcrKs. The se.ne yeer, i're ¿ lsc r¡¡t"ote e. sequence of
six scenes ada,ptecl frcn Grlll.oa rzer'g ncvel, ,'Elga,,, a.nd

"äelo1s'r, a dr"ein¿lic f,-ragnent, cf' tne euthcr,s poetiea,I

c cnf ess icn-- iris wcrldiy wce is eL the bcttom cf i--tis lcnging
f or heaven. AnotFrer cirarne t1c f'ragrnent, "Hirtenlieritr, f cllcn'eci

trvc yeers le Ler, and fÌe tj-ien retirrnerJ to e strictly neturelistic
pl:es e nte ticn with trFuríinann Hens cnel'r. rn the f 1rs t trvelve

yee rs cf tne c entury, there f cll- owed in re ¡:id succes s icn

"se?r1i'tcx und Jtau't'r, based on sha<espear=ts trTarning of ti:e shrevrrr ;

"h{iclr¿el- Iirerner", e ricr.rble ira6edy; "Ðes Rcte Ì{ahnr, a, seouel
tc "Der Bil¡erpaiz"; "Der Arme i{einrich*; ',Rose Eernd*;

" ju-ngfern von Biscircfs berg", e :licjsumr¡er ni¿htrs drean r¡¡ith
its setting, in 'i,he Tnurlngian mountains neÐr the Thiellem&nn

hcuse; "Linc ?ipi:e Te.nzt" , wnerein is enbcrlied nis concepticn
cf Lae ideal Ìcve i:r"cr:ie.l; ,tGabriel Scirillings Fj_ucht,,;

"Kelser KarlIs ceisei-" errd 'ìcriserda". of t¡r.ese, the i¡¡ost

strictly na tur¿listic rre ttÐie 
Rê tte4,r å,nd',F.cse Berndn 

"
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llcmes ti c trcubles ce iile to e need ,ryi tn d ir¡3ree tcv¡e rC the

enc-' of nis "trrirties". Leter, he narrieri an eetress enc

viriinist , !,lizr¿erele Lfars crrark" one son wâ s ccrn cf tnis
uni on.

i-{euptmann's nervcì-ts cìisposition is present irr his wrltlngs
anci his -qensitive na tu-re 'ffas ou-ick to rea rrpnge experienee and

impress i ons intc literary fcrn. There were three experieneeg

lvnich ccmblned tc read l{auptrnann inrc realistlc cnennels. One

',vÊ s his ir,,editerranean voyege where, cn ail s ides, flê se w

picNures cf scuaror, vice ancl nardship ln dire ccntrast with
the beautifur r ta l-ierr s cenery anrì e Line i,e. previous tc tnis ,

at Jena-, his intrcduction tc p'riyslologicel, eecncnic and

sceiclcgicel discusslons had awa..<ened him theoreticatly to
the prlcticaL reelity befcre him. The final impetus wes given
him lry nis assocla.tes at Erkner and so by rBB9, we find him

thrcwn by ti'ie force of existing infruences and clrcumsta.nces
intc tlre field of na.turel-istic l-iterature and the phese best
suited tc rris pariiculer-tale¡its proved tc be the dra¡ra.



?o,rt I . sliarìÁs-EEBTE-TrsËrfgii'iärilrq-!8aMAs...._
Wtrth seienÈrf1e and hr¡nanlt¿rlaa mattorc thuc eompelllng

lntere¡t to sueh a dcgrce durlng the latter half of t,hc nine-
teent,h eent'ury, overywhcre the artlst was brought lnto dlrect
co¡r¡munleatlon wlÈh the soolal and donocretle movcment of the

tlmes. The scele,l problems stili ungol-r¡ed \¡rere -ueginning to
:

in-,,e::esrt ali. depertments of liberaL thought. The ldeaË ro ' ,'.''""

oeeupled the greatest thlnkcrs of tkre age that there coulê bc

but one patti for the lltere.ry marr*-tc e.lcj 1n t¡re enllghtenment 
::of humanlty as a whoLc, brlnglng faet¡ of exlstenee t,o ltght ,,.,,,,.,.,
':ln an unpreJudleød Erannor tþat they night be vlewed þy a pop- 

;, ,,i, ,,,r:lace formerly alr too prone t,o pacs 1ts existenee ln eonplaeent 
::: :':

self- eont,enplatlon. ,

The naturallst 1,r llterature nour reflcets eond.iÈionç as
:.

they arer as na r has mad.e theu, and for Èhe flrst t1ne, tubJeets 
)

:

ar6 treated whieh aro deflnltely lnterwoven wlth the lnnermost i

Llves of thø massaão 
\

lThe thencs are wldo and. varled. The naturEllst oxeludos 
I

posltively nothlng froa his pegcc;notb,ing ls @onrldered too
gruotornc or degradlng, proÞlcmc hltherto dlgeussod only ln 

,,,;,:,,,,..,pathologleal survoys &re now sQgøed upcn ar flÈting toples , 
,,,,,for Èhc ilrana and tbe novel. The great strese rald upon hered-

lty and onvlronmcnt as the daord.rng faetors of the rivcs of
lndlvld.uaIs was rcspûng1þle for thls..,,rhe lnflucneo of
theso factors was most slgnlfieairt upon the rower elassÊs-- , ,,,,,
gbore}iv1neoond'1t1onsanpl.ras1zetheþest1e].e1enent1n

hunan1Èy,praeÈ1ea11yobseur1ngthesp1r1tua1'Thephyoio-

loglear nanlfecte,tlcns bein6 of naJor lnport,aaee, the pure
nafurallgt deals but øllghtly wlÈh Èhe pøyehol0glear. cro¡s i ,,gcctlons of llfo and cocleÈy were attcnptcd and the aathod
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strcve to be solery objective. The J-itera.ry a.im was striet
reprcducticn of the dete irs, no me-tier now sorclid, of
corrternpor?ry life

rbsen, in thi-.r respect, d ces not berong ic trre órourÐ
of pure ne.Lurar-ists. He stertred tne worr-d .,¡rirh a prese¡rt-
a-tion of interesting idee.s but his plays deal wj th 'tne midrJte
cl-ass e.nd eontain great psycnologica.l studies sicie by side
with the working out of a definite principle. Ì\'hen Lre seid
"My vocation is to question, not tc a.nswer,r, he struc.k
the keynote of h1s <irama.s--a reveLation of conditions es
they Ð'"e--offering no sorution. i-re has been accused of
be1n6 destructive on this polnt. on the other i-:and, he is
presenting ideas which provo*e thought 1n the mind of ine
a'udiellce or reader- The thought may develcp into a cliscussion
of the me-in idea or i¡rtc e_ diseussicn of the characters \\,no
rÃrcr* Cut the idea. rn any ces'ê, interest is a.rcused.

lbsen dea-l-s ccncJ-usivery witir tne outcorne of heredity
e nd environment 'r¡ut he keeps tc the cra.ss who ha.ve .been

taught tc thinx and who thus present tirelr c^rn prcbr_ems. As
e. ma.n cf his day, he was intensely interested in the questicn
of the hcur--r.¡oments emencipa.tion. I{e did not berr.ve 1n
a ccm,olete discard of all wcmanly dutles but co.siriered that
i¡rcma n' es en inci ividue l- , s hould be alrcwed the privirege of
develcplng her clÀ/n c narecter. She should not be shoved from
one place tc anctirer as e" toy or emu.sement. Her l_if e shculd
have the ar-ternative of de¡reJ-oping cnerecterlstics r,vhich
rurculd. -be of some use tc the v,¡orrd anc particu.rarry to thcse
wlth whcn she mlght ccme in ccntact. The prcbrems of tne
ir:dlviduaL are deal-t with in 'rGhos ts,r, ,rTtre Dol_l_,s House,f
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and "Rosmercholmtr. In tne I atterr however,

toc pressing empirasis upon the tegcr lea.ds

Rebecca ltrtest, r€gar.dless of everycne else,

fulf ilinent cf' her orvn indlvicluality and fi
carnor- grasp t,he very prLze sne has scu.giit,,

tvi thin ,r.er rea cn"

he shcws tha"t a

ic disas t er "

s trives fcr the

nds a+. Iast sire

when it eomes

sccial hypocrisy 1s anctirer topie in.,vhich rbsen rvas

prinarily interested. He c1ea.']s with it in 'nÄn Enemy of the

Peopie'r, where Dr. stock¡nann finds not c.-ry the welt-springs
of the t¡wn pclluterì. but ar-sc the werr-spr=ings of the entire
sccial, cr.r-is¡ cf the ccl:ìrlunity.

Ibrsen became mcre thrr:u,ghlir einv-ìnceC. ae he clei¡elcped

lire i lhe na j cr-'i ty is never right. The min¡ ri t,rr te l¡es She

leadership. Tne pr"cbiens, as they are tree-ted, ar.e tcc far
in adr¡anee of the pu.blie oj:inicn. ocnsequently, bf the time
they ha.ve been aecepted bJr the people as a r,¡hcle, they e.r.e no

lcnger inter"es+-ing to the pro¿enitcrs. The leeders have gcne

orl pres:nting r¡€w trutrs rúh.lch are again þ!]!,,,Qloiyly.?geFpted..

Àrnû iiclz, in G erman¡r wa.s c¡f Í irm ccnvictlcn tha,t the
natur"a-Llstie pclicy we-q s, definite mis-oion and. Ccnreili w.rote

t,ha-+" the funeticn cf a poet was to a ct as ,,prcetectcr,

preserver, leader', ecnscler, pe thf :i nder", 3'.ric", dcctcr e.nd.

pr"iest of rnan,<inrJîr. Tirus is l,laturalism direetl¡r oppcsed tc
tire theory, "Ärt f cr Artt s seke" , and t,he de votees of ttlis.
sccial istic anc dio'ectie drame- staunehly me intain that tne
drama sirculd teaeh cr r.irrcve someti.ring. The maxim is set
f crLn by shaw in cne of nis pr.efa.ces regarding e pa rtlcularly
didactic c::ena-'trt is sc intensely a.nd deliber"atery didacti.c
and its subject is estee¡:ed sc dry, that I delight in ttrrcwing
it aL the heacs of +-he wisea.cr.es r\¡r.o repeat the parrot cry
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tirat e.rt snou,ld never lle rlidacti-c. Lt mer"el;/ goes to prove

my ccntenticn LhaL erL snould nevelî i:e ln¡rtning el,se. +i

ZoLa'pursuedtnenature-IistiepcIicythrcughouthis
wcrks n Íiis contributicn, hcwev€-".,., wr.s Ci:c:tÌy t: the

ncvel. His theories, oil the other hand , e.re those after*
,¡rands immediately applied tc the drama, zcle, in his eycle,.
of twenty ncvels, (R.cugcn i\,,laquart) reproduced plctures of
Pa.rid, the characters belng trans¡nltted tc the next generaticn

in a- novel whieh fol-Iowed. .ie left nothing tc Lhe imagination
pcrtra-ying everything es he hâd seen it during nls eerly life,
not pa.rticularry as he had experiencerì lt. zola did, in cne

of hig worKs, þut dbwn tne personal deta"ils of rris ma.rriecj tife
omitting practically nottring but,'for.the most part, kept tc
àportra,yaIofsituationsv1ewedcutward.ly.

Tolstoi is even f urtirer a.wâ.y. His pieture of' sordid l-ife
is given in as mucir detail but the author is no longer
shculder to shculder'. witn life but seems tc r¡iew tiie scene

througir a tel-es ccpe, s eeing vividry, rvithcut coming in-r,o

ccntact with it. rn thig way mcÈe of'the e.uthorrs own ideds

are lnt:rcd.uced. His picture ls fra.rned, TLre situation ls more

lccal izeð..

Gerha.rt .'le.uptma.nll now deveJ-cpes the theories cf zcla,
Tolstoi arid Arnc i{clz:but presents eroer¡rthing thrcugh his
cwn nervcus tempera.ment. rn his f irst play, h€ shows nis
interest in curr.ent affairs. Ee brings fcrth ln ,,Vcr Sôn-
nena uf gang" a,n exemple of tne resu.lts of nereaiiy a nd

envi.onment ¡n verl0us chare-cters. The pa-rf,ieurar tieeme

treated here is, honever, alcohcl-1sm. The scene is laid
'-.

#Prefece lr Þr¡^*- ¿Jgmel-icn--Ë. B. Shâq¡.
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in trie 5 iies i¿.n rncunte-ins , itt e locality tlre eheraeteris tlcs
cf v'¡hich were wel j kncr¡¡tt to lleuptinann. Ti:e subject 1s clearly
set fortÌr. The,vfLln¿ ideelist, Lcth, expresses Ëdeas on the

evils of ¿lccholism a.nd gives clearly h1s reascns fcr abstinence"

when he is e t dinner with the Kre use famiJ-y. This is his
argurnent: -
Lcth. Der exlstiert a.llerdlngs" Sle, Fräul-ienl--und DLi,

Hcffmannl, weisst wahrsehelnlích nicht, werche furcht-
ba.re R.clle d.er All<ohol in unserem moCernen Leben spieJ-t...Lies Bunge, wenn du dir einen Begriff d-avon machenwills t. --ii,tir is t noch gera.ce 1n Erinnering, Tra-s eingeirisser Everett lÌber die Bedeutun6 o.es Alkohols fllrdie Verelnigten S ta.a teir gesagt hat. -llota.bene, €e beziehtsich auf einen Zeitraum von zeYtrt Jahren. trr meint alsol
der Alkohor håt dlrekt eine summe von drei llil_lie.rden
uncl indirekt von sechshundert ìllillionen Dcl-lars ver-
sehlungen" Er he t drelhr-rnderttaud.enrJ l.[enschen getbtet,

i;hundertàatrsend Kinder in die Armenhä_user geschickt.
weitere Tausende in die Gefångnisse und Arbeitshsrråu,getrieben, er hat mindestens zl"íeitausend serbstnordeverursacht. Er hat den \¡erlust vcn mlndestens zeylrrtu:iillionen DoIIa.rs durch Brenci sri¡d gervaltse.ne Zerst$rungve::,;rsacht, er he.t zwa.nzigtausend, in/itwen Bnd schli€ss*lich nicht weniger' âls:-Þ.ùñe It[i1]ion 'ilaisen geßchaffen.
Dle iylrkung des Arkohot-s, das ist das schtiãmst;;-åù.åu"tsich sozusa"gen brs ins drltte $nd vierte Glied. -Hg.tteich nun das ehrenvs8rtrlche ver.sprechen a.bgelegt, nichtzu heiraten, dann kbnnte leh sc-hon eher trinrãn, so eber..meine vorfahren slnd alle gesunde, kernige uád, wieich rveiss , B.ussers t n#ssige Mõnscnen-g"*e*.ñ, ¿ uaé eã-wegung, die-ien ma,che, ¡:l: Strapaze, d1g ich úù;;*lãnu,jeder Atemzug gleiei'rsa,m-fllnrt mii zu'cemttt, -was 

1chihnen verdanke. uncl d1es, slehst du; ist aår punxt:rich bin absol-ut fest entschl_cssen, d1e grnãchaft die1eh gemacLrt habe ,genz ungesc¡mäLert, aur meinã Ñuchkommenzu bringent.tt

The extent tc whieir Lhe evir- may gc is set forth by the
author in this pray in the exaggìerated picture drawn of tire son
of Hoffrnann, who has deveroped a craving for a.reohor at the-
tender age of three, inherltin¡;, this vice from his parents*
rts infr-uence is also evident ln the utter depravity of the
Krause famiry, ti'le depicticn of which is revcltlng in the êx*
treme. l1r1th t¡e ¿iscovery of coar- on. thelr Åg!g-r_argc! wealth_
tc Gerhart Hauptinanns ttvor Scnnenaufgang,r. p. J6,
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1s given theni but they are at a total }oss to know r¡rhet to
do uith it' They are quète unprepared for the 1d.Le hours

whieh a.ccompany thelr l-uxurles. physical energy, prevlously
expended in hard la"bcyrnolv finds expression cnly rn imrnoral

l1ving and heavy drinklng, The first is exempllfied in !.rau

Kreuse, the second in her husband, The picture is, do doubt,
somewhat exaggerated and the incidents overdrawno The expend*

iture of money 1ri tne fashion rnenticned in the play 1s too
great fo1ly for even ignorant people who have rlttle ba.sls

for valuation and it is certainly not in keeplng with the
lnsistenee on tneî strictly truet iTiswever, it ls a suceessful
natural-isttc pieee--following tàe new policy 1n theme, forrn

and strueture, and witte the presentation of thls drama, Heupt*
mann was heral-tled a.s the leader of' tLre new school. lte stilL
ranks as the greatest natura]1st. The subJect of alcon"ollsm
is dealt r,vitn agaln to some exbent in ttpuhnnann flenschelrl
and also touched in tlDle Ra.tte;n'r,. . 

-.,, 
,. ,

Iïith the rise oi the p*ol.ìr,'"iat. to prominenee as dran-
etic material, trÌe literary field rvas considerably broadened.
The squalor of the fourth estatj ano the mis""y ,r, 

"or.nectionwith it is brought out in alr 1ts glaring rea,lityo Hauptmann
deal-t with the lower cl-asses in his first play and he deals
witÌr them in 'rDie i,{ebertr and .i-ater in ,rFuhrma,nn }lensehel,r,
'rRcse Berndtt ån¿ trDie RÀtten., r.n this lest pray, he attàmpts
to dc,,vi:at àne of the characi""* deelares tc be practleal_ry
impossibleo Hassenreuter says:

. "{r, sieirst du; daran gewBirntman sich: w?s so hier in diesem arten Kasten mit*chmutz_igen unrerrtcken die freppe rest- ;.xl--üb;;h";pi'*cirr_eicht¡<reicht, ä.c]ozt, seuf'zt, 
_ 
ããn*itãt, ËòLrrert, riucnt, ra.rit,hBmmert, -hobeli, sticnert, stiehit, treppauf treppa,ballerhand dunkl-e Gewer"l¡e i,reibt¡ Ìt¡as hier an l-1ct:tscheuemvclke nistet, zi'.oer xlimmert, úa*nonika spielt___was
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nler an Not, i-Iunger, Elend,existiert Bno an le.ster-
haften LebenswantJel geleistet wirdrdes ist auf keine
Kuhhaut zt) echreiben

In thls play r'r.e alsc lrvorKs out the prlnciple LYnt, a eharv,'oman

cr dustman may be as fitting protagonists foy a. tra,gedy as

tLacly iviaebetht cr tKing Lea.r'"

In Frau Jcirn, i1€ developed the tragedy of a woma-n in whcm

the mcther lnstlnct hes be.en:thl&erted and showe to what end

she wiII Bo in the a-ttempt to fulfil her desire, of whatever

nature it nay be.

The naturalist keeps fairly close to the fieLd cf eon-

tempcrary issues for it 1s here aLone, trrat he ean represent

exactly, reaL conditions of soeiety. The one great exeeptlon

is Serhart Hauptnanns 'nDie rîleberrr 1n wiiicir he,photographst

concliticns of $iLesia i" the tfoitiesr and, pres'ents a strike
ingly llfelike plcture. rt must be remembered however, thåt
Hauptmann had an advantage here" The subJeet is lntirnately
eonnec!.ed with his cwn life and ccnsequently, he.ppenlngs re-
lated by his fa.ther,and grandfather a.nd hls.oln unfaiJ_1ng

intuition served to spa.n tne breaeh whieh l-ack of observetion
nlght have eaused, rn tne remainder of his na_turalistlc þ,lays
he deals sclery with life which ¡va.s qulte famillar to him.

He centres hls eff,orts, for the most part, ofl dramas of sil-
esia and Berlln.

Another topie oû wide discussion in the t'ninetlesr wes

ttre problem of divorce. f bsen deal-t quite freely with lt in
several of his plays and Hauptmann verges on the question in
trEinsame l\[enschen't. Here the lndivldual is presented in L

menlalJ-y unfavorable envlronment but the question raised 1s

tha,t of divoree. In answer to those who.maintain that Johe-nnes
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Vokerat, th'e prlncipal c.irers.cler :f tlris it.ts y, shculd Bå c-

rlfice ¿Iì riesir'es ¡nd remrl,i å-" n¡íne rviin nis wife, the

reply 1s--Thy shcrr.ld he Ytzve secrif iced himself ?--l\Ihy nct

dlvcrce as Ð soiutlcn whici-r, wculcl prccure tne g)reetest he¡,'p-

1ne ss f rr Lire gree$est i:.;-.nbcr? lly reri¿.ining rvita Katire,

he c-:uiC ilGt ii:¡-.e i¡ s;:ke her h¡,cpy e"nd rre enrl A.nna wclrld eer-

te inÌy be iniserebre. \reri:i¿ge with Anira is the loglcal ¡.lter-

riative arrd divcf cG .illis t itroc,.ed.

lonfl-icting ideas ere usually tl:re b¿.sic theme of tlre

natura.listle dr*ma. ilau.iitrnann deels pr---ernlnentli¡ with such

su.bjects. In his f-ir.st pley, he t:;,ches't,he c:nfiict of
0a.pita.i vs. L¿ be ur. The cD.?rrei i s betr.,¡eçn ¡rii.rer..s and -r,heir

et,oÌcvers e ¡rC ti':.e in jus tice u¡rde r i'¡nicir tiie ¡¡oriçers l_e i¡cur

is erelrt¡r inrllcateci. In "Die "leber'r, t,he ar_itÌrcr fu-rthe r
develc,:s this i'l¡ene anc , this time, the e ttenticn is f ceusserj

ripcn the teb:ring c'l=ss:es. Every phe-oe of tneiz",¡,¡r.=1,lh=.r îl{-
i.stence is brcu¿irt tc light and e. giimpse cf the ee.;.;ite.rist

cutlcck explair'rs the hcper essrless cf the si tueticn. Even t,he

u¡:rising, '+hich ta.kes piace in Act 4 and continues i;:r tire fcl-
f c'l'ì nq en.ls Cr'L €- ir¡te Cf Clesn¿ir, Tt¿J¡r¡:L , vrr.ç cr'L €- ir¡te cf .uLrJcrr.. rL is cefinjt-eiJ¡ shc-¡¡n h¡w
+.^---^-t^¡-Ii]o¿ ltF llre tileJ/ b re, 3.s r. el ass, of eff ecting any lesting eid
f cr thenselves . tsut' i t is evirient thre t iìe u-i:tine irt hcpes to
justify tireir actioirs e-nc ,;cint tc tni_nking pec¡:te t,h¿,r tiie
l-ab:r'ing eia.sses dc nct ccmíifi t suci¡. fc.l-iies nerely tc ceuse

distu-r-banee brrt :re irr.ive.n :tc tne ri b;¡ icree cf circn*s tance.

lincthe r grea t ccnf iict is ecnte ined in the p: rent \¡s .

ihild ecntrcve::sy. Tiii.q ís, c1 eours€, erl eEe :lc c;uesticn
but, fcr tìre first time the au-thor attern¡:ts tc justify the
child's ¿ttitude 1n the f ¿ee cf clder" iceas; $udeï.rfle.i,ìn gives
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adecu¿ te expres:: icn tc this therne in "Die lielns t" . Ïie ¿ar re-

tur"i:s h:ne , zf t,er enjcyin¿ ¿ cosncpcl t+.trL freeCcm, tc íind t'L^,El

Lrer fatì:rer er;;eets her stiII ic live acecrdin{ -r,c th.e

ccnventicn¿1, nerrcï/ ideas yet i. ,rogre ln the scciety cf
¡¡'hichhe1sapart.t{a,turalI¡ltrcu.b1efcl1ct,¡s.Theencis

tr"sEeCy. For this; 9r;C-errneTln 1,ves severl¡r criticiseC.

The ¿r'eetest ccnflict w.e: hcwever, that cf the indiv-
1d ural age ins t. s ociety. Ibsen dealt wlth it in "A Dcll' s House'l

end 'rGrrcsts"; Sudermann j-rr "3s ¡ebe Das Le ben"; tìau.-trnenn in

"Einsene tuerrscnen" end to e e=rÌ¿in degree irr 'rRose Eernd'r.

An att€npt was ina<i.e in every ca.se, to Jr,rstify the indiviCual

in follcwing t,he naturel lnstincts cf ri¿ht enC rr¡rcng. The

superf icial ccd e cf hcncr depend.ent upcn subs er.vi-enee tc pop-

uta r c.oinion, is helC up tc rid i cule

At this time the qu.estion of tire ccnflict cf the sexes,

induced lcy tiee new feninist rrrcvement, \¡rals a.LLracting rncre and

rEcre ettenticn. In earlier literature the ccnf-iict had been

betweentheccuT"secftrue.Icveandthre's1ingsande'rroWScf

cu'ur:gecus f crtuner ; ïìcw -þee¿ine e. questicn cf trie eetual cppos-

iticn cf cne sex tc e.nother. . Tnis ,,.rå,s 3ne of the thenes cf'*t

the na.turelists, lvith Nhe $tredlsn Str'indberrg showlng an elmcst

fe.naticai he.tred cf wcmen in his ncvels end plays, and rbsen,

his Ncrwegian ccniempcre.ry, settint: fcrth their cese mc.re'cr

less dispe.ssl.cnatety in his drainaé. Satires cn tÌre double mcr-

ality 
"c'ce 

e"e abundant. ',{iry scciety shcuLd impose upon its
biclogical ccinpleroents ccdes sc varied end unequal wa-s Ð,

questicn beginning Lo puzzLe the thlnkers of the day. rbsen

contrlbu.ted iriE sha,re in the presentaticn cf fects which might 
:

further emphaslze the injustlce cf sucrr a, course. i¡trkry snoLro
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conventicnel- propriety adnrlt a destructlve fcree which cannot

be cvercome? 'I'thy must Os\nrald Alvingts fetlrer' Ì:e ellcwed con-

plete freedcm to cestrcy nct cniy Lris own Ì1i'e but arso tirat
of rris son while his wif e is ccnventlcna.l-ly refused the priv-
irege cf rescuins nerseil ircm so ghas LLy e situ.eticn? Íiaupt,-
Eenn nes perha,ps urìlvittingly included the pïresenteticn cf this
id ea' in ttvor s onnene.uÍ'¿ang'r . --i{of f¡na.nn prcteeeds along his cours e

na"rdty eenscred by .cubric opinion, anc his wife, whc ccuLdnrt
pcssibly be u,orse tner.: he, is harshly criticisec by Dr. schlm-
me lpf ennig and re.ter by Lcth. rn "F.ose l3errlcr'r, st'eekmann is
merely reprcved fcr e. ccntinued r.cund cf debauchery rvhile
Rcse is hound,ed out cf lif'e by pubJ-ic opinicn f cr a single
intrigue. rt wes ebout time riterature tcck up the problems
whicÌr might nct otherwise present thenselr.¡es to society es e.

v,¡hcl-e.

Behlnd eveï'y ,;robrern, every diseussi-on, every que s tion
ccnsidered by the naturalists, there are tne gulding forces
of herecity and envircnrrent. lncessant em;chasis cn one or the
other or both ccmroinedis very tikely one of the reasons fcr
tire si-rort tife of tne naturar-istic iiteratur,,e. The cut]ock is
pessimlstie. rn 'r\rcr sonneneuf'geôg,,, i{auptmann ecmbi.nes the
two, iir "Ðâ.s Frledensfesttthe emphasizes envlrorlment, intro-
c.ucing,hoiVever,ancteofoptimiSlûettneend.Heshc{'s-t,het

aid may ccme frcm wlthout but he cices not saJ/ thet it will
arways be successfur-. F.ether", i1€ lncr-i*es tc skeptieisiri clr

this point. rn "Ðie Ra tren'r, the s tress is age i. on the ilnÍriieu,
es is it al-sc in "Die iT¡eberr. The heredlt.¡r tneme, hoive\rer,
is present 1* the la.tter thougie it is only e reference tc a

cne'racter not present end whd prays, no actue-l rcle in the cl r'me.
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The subject matter may then be summed up thus: a depic-

ticn of the ccntempcra.ry loler classes, witn particular em-

phasls upon the sordid and ugly; nctnin6 el-lminated;discussion

of all questions of lmportanee; and alocve all an attempt at

exact pcrtrayal of detailg.

CHAFAÕTEF$.

l{ith the rise of i\aturallsm, a.n entlre}y:rr: åãh*ra"te" ie

introduced. It has nothing whateþer in conmon with the cher¿

aeter of either Olasslclsm cr Romantlcism. In the flrst p1ace,

the neu' characters e.re drawn from the Lowest class of soeiety,

the underw'Õ,rld, the workers--frcn a. g,rou,p hltherto eonsidered

unworthy of notice,. in tne pages of llterature. Y,tritness t{aupt-

mennsttFuhrmann Henscheltr, Hanne SciralrRose Bernd, August KeiI,
¿er aite Hilse, Freu ;cùn, her irusband and brother, and all
thoe e in "Vor É cnr¡e.na uüga.ng'r excepting Loth, S ehimmeLpf &nnig,

a.nd Hoffmann.

r The na,turalístic eha.racters, pa,rtieularly those o.f Haupt-

mann, hale 
,been aceused of being tÌqeakr. The accusa.Lion is

justified in the ease*''' of Alfred Loth (t'vcr sonnenaufgang,r) -

and Johames v,ôckerat(ntnsane Menechentr). on the other,.hañd,

Henschel- attempts to åolve problems to the best of hls abil-
ity and finally gives rirp only 1n the fa.ee of a power too

great tc ccmbat-*somethlng Lre cannot understand. Where ls the

weai<ness 1n i{anne schal-? A dogged perslstence ie maintalned

tc the bitter end and tragedy lles in the fact tþat such

energy is misdlreeted. The aim is not worthy of the effort.
overpowering foree of eircumstance ls alone responslbl-e for
Roee tserndrs sad fate. Here Is portrayec a girf who is attempt-

ing tc work out her destiriy quite alcne. There ls nc*{î}ne to
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ri'ìcm sne r-ray turn f cr eLð., the cnly docr opeir tc irer, thet
of Freu Flarniri, she inay nct enier. Ti-re strengtn of the t c-ne.,yi

eet'er is ê.rctz.zrrtlg. Fre.u ,icnn is a.lsc cjr¿wri wiln bcld, na.rri

strc<es. i if e f iirally ecnouers Du¿ sne resi sts Nc the l_ast.
l",lE Btlcnner- iir "DÊs !-r.iede¡isf'esL't s iìows ¿r.ee t _etrengtfr of
cìta rac ter'. s he is wllrinl io nelp ner nusbanci f ight f ree f ro¡n

tne inf luence of his ea rly environinent, a ta.sx requlring
eolos-qa I eovya Ll-. Nc I tne very trrl.ng f cr ivhich î{a.uptmann

ha -e been cens,&red, his enâ,ra eters , is the f orce which will
make irls na.turalis i,ic pieces live icng af ter the ,,chotcgrapiiic,

representa"ticn of deta il-s has been ,condemnecl to oblivicn. A

i-lelv fate di'ects the rives of the cfle.racters. No ronger are
thç1-r'de,oendent upon the whlms e-nd caprices cf, hatf-irunan
gods, whose veiÌeci ¡¡crtents are expj_a iiied by. equeIiy....rÈ&ìàe

inter.prete tions. Nor e re they 'me.s ters 'of their fa tes rcr

'euptains of t heir sculs, . Tireir pir)rsica-l- , tt*iOr,t"., ecticns,
ha.bi ts , their rif e i ts elf is pred ls ¡:osed by rhe Ëençra tions
which ¡:recede a.nc tempered by t.r:_e rml r ieur lnto which tney
e,re ce-s t. This ilew f'a te is more terribr-e to the modern reeder
because it 1s mcre pla.uslrcte. Deciderily pessimistlc, if ,riey¡ed

1n cne vrey; ins tiga tlng s trif e against odds ¿.n<i instilr_ing a

force cf ccnbat intc the individuel, if vierverc, in another,
The eharacters ere quite sirnple. Of enaracter cteveJ_opment

there is littr-e or ncne. psychologicar ecnfiict is absent for
the most 1-'art, cf mere'ì y suggested by the physictcgicar
reecticn Lo certain conditicns cr situa.tions. tsy outward ¡nan_

if es ta.ticn, tne scul ivithin is ie id bare. C rrer.ecter e ctlon
takes the pl,=ce of drainatic actlcn. Hauptmann does nct portray
b,vpes. Nc lcnger is a.n abstract cnara.cteristic pare.ded in the
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guis e cf e ecrtcr-ête cha ra cter. Ti-re l'ìee.rer Ha uptmannr s erre r-

ecters ccme tc a depicticn of'e type, tkr: Incre cieerty is the

iirdiviciual rlelineeted. Tnere is cnly one Rose 3ernd, àLtkrcugn

trrere mey -be other girls t¡:.Lru-st ivrtc c j-rcu¡nslances eq'uæJråig' un-

i'ort,unate. ',[nere wcuLd you find atrother Íiassenreu*uer, Frau

Jonn cr i{anne Scnal? Heuptmani'r is en lndir¡id.uelist Li:rrcu¿rl

anC throuEh, even in the Cepictio¡r of his cher:p..cters.

FgRe'r.

Ttre ner¡¡ stage-eraft is elso simplified. The plot 1s not

complieaNed. L sirople f a ble serves es .sLcry interest. Comedy

end tragedy iilil.ere in'uhe c'flar¿cter. Ti:ie ccnfllct grows frcm

e s truggle :f the ct\era cters age ins t .¡:r'edispc-< ing f crees .

Ðra ma tic cornplication r;ut rarely pr.oceeds froiu ecticn. "For

the 11f e of rnan is il¡cven of tlittie, neÍneiess, unre¡nelnbered

actsr r¿vtrlch possess nc signif lcance except as tne;'r illustra te

efte r?, eter a nd thus , Iinr by i-1n<, f orge ihe cha in i,vni eh is
ide n-r,iceI xith cheracterrt.+ê The na turalist, in nis a.tternpts

to give, irr the drarne , ES close a t2resente lion of lif e es

pos,sible, withrdralrs fr:cm the é.ri-q tcteli¿n principle thet

every tragedy must 'neve 'e rbegi-nning, mid;le and end' . As

tif e eornes s ae,dcwy f roin rif e, ne sees nc artis tic beginning

justifieC anC as the play of tife extencls intc eternity,, an

a rtis tic encling is unrrecessEry. This expla ins the

Ðpps,r"ent Iee< of concluslcn in meny of tlre dra-ne-s fr.cLn tnis
seirool

i{auptinenn rejects

technique set f'crlh by

Ðraua s t' . There is ncv f Ç¡- ¡ug. u

the whcle tredlticn cf st,ructurel

Freyteg 1n hi.s "Die teeirnrþe aes

clima,x. Trre play atternpts itereJy tc

Lud.wig Len¡ischn---The lújodern Drama .
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give a 'slice cf rifer. As lif'e prcceer-ls, etlectert i)y m¿ny

incident'-q, e1r cf whieh ser\¡e to wear dcwn ideeiism ¿nd rorn-

antic fants-v-. -q.l is trle t I if'e ncw 'oresented cn the st,s€re..

t{o grea t lniident serves as e turning point f cr iire entire
ðreinz. rn "Ðie 'lfeirer'r , f or ins ta.nce, thc cnly icoss ible excuse

f cr a cllmax rnignt' 'be toward tLre end of tne seecnrj ect i¡ìren

l{tortt'z JÐger succeeCg in raising tire Baumert hcuseÌicirj tc e

s ens e of their burde ns e rrd th,: revctuticna ry s cng begins . But
this ccurd ncL constitute a definlte crirrex beceuse Âct i
shorv-q e nother set cf people and merel¡r r=péa ts trre teLicn of,

Act 2. Ln Act 4 ther.e is a e'cnn¿e. The revolt is in pï,ccess

but tFre lest a.ct again presents å i-Lousenold rr,¡itere the rlew

ldeas have not ga.ined a. fccthoLd. r\or a_q_-!Þgy in thls ease.

Ðer a,lte Hil-se dies true to h1s own convicticns thst tire
revolt is wrong. lhe plâ.y closes oi-ì a pessimistic note. The

structure cf this ne tura llstic piece ma¡r be set doiryn as f 1veL _-ú

one act pra.ys strung tcgether solely by the mood prevailing
throughcut.

There is rittre action 1n a naturaristlc play. Every
deta-il of ehara.cter is noted but no vicl-ent lssues prcceed
to unfol-d themselves before the e.udience. No whoresare sleugh-
ter L¿:kes piaee upcn, tne sLage enrl v€ry f er.,¡ jeaths .1r slriei-de_e.
¡ìe re rte '-: crs uil a d¿l¡ îr ¡'L ii.e e*c] rf "l¡cr Scrr¡r+nar-lf¡_::l_rr ::nd

e nâ irìservant, r.unnin3 ã.crcs-q ihe s iaEe scr+eriirì¡;, iÊ -eut f'j-cieni
Ìad i e ¡ Ii-cLi cf nerî suicide; the s rci cf ¿¡ ¡,u-n is hee ¡.c i L

the eLrd.:f "Tìrs lilC Du,ck'r--l{edvrg. iras ìcll-ied iterself;
Fu.hr"lienn .iens ehei tekes iris rif e in tire rocin eri jcining th.Le

o-r1e presented cn the s ta ge; even beÍ'ore xdcung AÌvingr s eilr,r,

the eurlein is lcv¡erecj . Tirere å re, cf ccu,rs e, e f ew u""urr_
Lic'i:ls t¡ T,his getrerar rule. He.rureles 'rif e ta.<es vrinE bef ore
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the e,url ience a n,î I b-e en pr.es e nLs rl ea th in 't .j chn Ge bri el Bork-

mÊ ,'1" r niÌ "L'ìten l',r'e De.: d A,v¿ Keit'r " Bui ícr. *,"he fics t pe rL, tne

',;ilusual encj specif'leally seÌlsaLicnel is evcideC,.

Cne cf iire tires|est iiÌnol.ra ticns cf tiris reeent s,cfrccl cf
t'o= <Jretlre. is Li-iat cf a.n eíÍ rrtì.e ss, 4i¿iceiue. rjl-a¡.1:,í ve rge, eL

even stili;eo' i-rcee, giv,-s va;' Íina lIJ¡ lc ?t ex-¿cL r:e¡:rcducticn

cf' tne hartin¿, Lle sitr n'1, brc<en s jle rcn of ever'y ria-r exi-qtenee.

Strcrf speeciies a"re brciren and ran-Þring; fre"gmenLary- bits cf'

ccnverse Licn a p;oear due tc the broirerr seqlÌenc€ cf thought

r.ìsìi? 1 in ^iscussicn. Arl ciiaieet is rendered witn orr.,."rt"
eecursey. Authent:-c e.eeents enc. inicr:etlcns â:re ceught end

elso set dol+,n and ha.bitual peeuJ-iarities are lrresented. rn
Aet r cí, "vcr Scnneneufgang'r, we arr- introduced to Fre u,spiller,
---iii-irrllir-:--, 'iIilheLn Kahlts stuttering anci t,he verio'rs ^irleets
err,pl:yed l:y Fra u 1rreu.se, Lotil e nd ¡lcf i¡:e nn:

Fra.u Spiller ( rnit unterwürf ti¿en, lvelrrnütigt ¿ezier.terlr mcli-Ton,
sei:ìr -Leise: ) Der Barcn Klinìcou-¡ he.ben €,eneu das_elbe F;uf f et--n--.

flelene , (zu Frtu Kr-a.use) : I'ia,rna.,! ,,vo ,len wir uns rrlcnt ersr
s etzen, Ce nil . . .

Fra u K raus e ( 
H î tu : l":,î.i" i,ì ï :iî:åä: å'"îi: o',, iT,:;: ffi å. ä: 

"r is c h)Sehickt sicir doe"s '?

;. , (Frau Krause in tsegriff sich zu se|zen, erinnert sich,dass da-s Tischgebet noch nicht gesi:rocñen ist, und falte.¿
,nccha.n j.s ch,..docn. chne ihrer Bosheit im ubrigen Herr zr-rsein, die Håhde. )

Frau Spiller ( sprient des Tiscirgebet ) :

Kcrnm, Herr Jesu, sei unser Gast
Segne, was d.u uns bescheeret hast.

(trre åäiT;" slcfr rnlt Gerå.usch. tviit dern Zulangen undZu'reichen, das einige Zeit' in Anspruch nirnnt, r,omint rnâ_n{lb,^r die peiirliche Situaticn hfnv,,äg. ).

Hcf fmann, ( zu Lotkr) : I ieber Freund, du bedlensl dicLr wohl ? ,l

Aus tern?
Lcth: Nun, will pr.c.bieren. Es sind 

ÈÈË.:rsLen Aurste rn die icn
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Frau, Kra-use( nat soeben eine Auster gescirlllrf t. l{it vol-l-eln
ìrîund: In rlar Sa-isong, meintn $e rvcll?

Lctir. Ien meine Überhaupt,

(Frau. ilra"use and, Fraul Spiller wecirseln Bl-icke*

l{cf f'mann ì(za Kahl, d.er eine Zitrcne nit den Z\.nnen euspres-ot) ;
Z,weL I'age nicnt gesehen, l-Ierr Kahll Tllchtig l,få.use
ge jagt in Cer" .leLL?

Kahl. N..n..nel. :

Hcf fma.nn ,(zu- Lctn) : Herr Ka.hr- ist nå¡nticn eiri leidenscha.f t-
iicher Jåger.

Kehl"D..d..die nt..mm..rna,us, das ist 'n in... in..infamtes Am..
am. . a.rnff f . . flbiurn.

i{elene (pLeLzL nera.us) : Zu lg-cner,l1clr 1st êas; alies schie sst
er tct, Zanmes and i{iildes.

Kahl-. N..nåcht-en h¿b icn d..d..die alte szss..seu ou. ins t..
tot g. . E. . gescülossen.

This phoncgraphic representatlo¿r of .daiIy speech rq¿s

a direct follor,vlng of principles set down by Uotz a,n,i Schle.f

in ttPapa. Hamlet'r.

ïn the matter of' presentatlcn, slnplicity is the wateh-

word. The play is nc lcnger fcr the purpose of reminding us

of the ste"ge but of lif e. Fcr' tire f irst time in I lterature
"':r tlrere e,re intËudueeci. incidents whicä have no real signlfieence ::

inthed.eveIopment.oftaepleybutwhichaddtotheappea.r-
:

arree of actuatity, Irt "Einsa¡ne },[enscn-ea't fcr instance, a bee

buzzes lnto the rocm p,r*"ry io" tne prl"po"e of contribut,ing
atmcsphere, In the sarue play the maid leis fal-l a t,ray of disries

the accident rnerely ccntributing to the picture of midcjle

cl-ass suburbaii life. sueir incidents are put in b.,¡ the na,tur*

alistic autitor tc nelp portra¡r life es lß is.

As rbsen progressed his sta.ge contrecteri. The setting
is usue.iiy slmple and nearry arways an interior. Ne^ture es

clas s if ied according tc botanica,r specimens , ple.ys no role
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in the modern dranie. l{ature tc tne literary naturalist eon-

prlses huinanlt¡r and its destiny. The artlst is essentlalJ-y

pa.s s lve and theref ore doe.g not interpret lif e.

Action cf the plây is -oy preference concentra-ted to a-

fe,vr ncurs. Five acts of "Vor Scnnenaufgangtl ccver a- per"iod

of onl¡¡ Ïhirty six hours. This 1s by i'ro meens e. ru,le. Yhe

na-turalls t denands freedom in tnis f ietd als c . Tne de-q tin,v ci'

Rcse Bernd requlres several months tc wor¿ ltself out. Tne

cLessical- unities of tine and place ere em,oloyeci only wnere

they serve tne purpose of tne autncr.

There is no cliviglon of aets into scenes. Changes of
scenery merely distra-ct a"ttention from the true centre qf

interest, which is th.e sorri of man*- the soul- of nan at a.

eris ig.

Ibsen picks up his story at, e point correspcnding to
the fiftìr act of a Slrakespeereeír. plægl and then, wltri a }engthy

exposltion that continues tierough-lthe gree.ter part of two

aets proceeds swiftly 1n the thir.ci actt tc tlie eate,strophe.

Hauptmann Soes , even füirtherrsometimes expanding hftsriexposlticn

to a futl five a,c{sras in trrre lnJeavers'r, which is entirely
a revelation of eonditicns witir nothing 1n the nature oi a

climax or cá,tastrophe.

The natura,l-istic autiror is the 'lord rof al-l his pro-
,duction. He brooks l-ittle aid from director, âctcr or sta.ge-

hand in the interpretation of his idea.. Ela_borete stage dir-
eeticns shorr exectly ivha.t he wants end what he is attemptlng
to portray" The mood is girren and €v€r.r/ d.etail prescribed
acccrding tc kris ideas. The actors and aetresses are given
no 1ong, impassioned hanangues, monologues ancl asldes tc
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eq'Jaint ihe ¿.udiencë rvith their mentel st¿ies. Everything

mùst T:e expressed physiclogiceliy just as ti:re autircr has seen

f it 'vc present it. This is re ther harr-l cn the interareter.
Tìre e e Lress whc ,olays the pa rt of Ir.cse Bernd .nus I pcs -cress

tire cheracterietics cf a cneinelecn Lc faithfutly r€prcduce

Lne a uthcrrs reou-irenents :

Rcse is t abwechsel nrJ f otenble.ss r.:.nd rct gewcrcien. Lia¡r
¡ierlit ihretn',¡fesen seirwer.ste i.irnere Erre6ungen en, die
cf t sc gtar.,c sind, dass es mehrrneis cie¡: AnscLreiil het,
als wcllten sie riurchbreciren. i\ac,'rdern a.ueh.Bernd versch-
l¡¡unrLen 1st, erscheint das i\,rä.rlehen zu elner unhei¡nlichen
Bles ses te rtt. -

Ges ture, 'iiiocrì etrd teris ity serve in tne pJ-a.ce. of ali thc clcl

devices., Note the elabcra te stage d.irections et, r-he begirrning

cf Act 2 in llau-¡ltmerrir's f irst rraturatlstlc ilieee.
Iticrg,ens g,egeil vier Uhr".

Irn i¡lirtsiraus sind die Fenster erleuchtet, ein grau.-
' fe,nler lvior¿errscnein.durcÌr den Torweg, der sich genz

a-llmehliclr iin Lauf'e rles Vorgeil/-s zv einer rlunrlen Rtte
entivlckelt, riie slch denn, ebensc a.ll¡nHhricn, in nelree
Tagerient au.fl-5st. unter den Tcrwe5, auf rrei rrae sitz-,
3ei¡:st (e twa. se ci:zig janrig) und denge it se ine sense. r,u,lie
der VcrÌren¿ a-uf'geht, sient nen kaulti nehr. ¿is seine Sil-
hcuetie, d i€ Segen ,de,i ¿re ue.r I-orgeLriiinrnel abs trcht, ver-
niinüitpber das eintbnige, u.nterl¡rccherre, regelmässi5e
Aufschlagen ces Dengeiheniii:e rs euf den Ðenge ie¡nboss.
Dieses Ger'äuscit bleibt w8-ilrencl einiger. i'rinuten e-i lein
hBr.'o:r", hlerauf' f eie rl lche iicrge nstiite, unterbrceÌren
dr.¡.rcn rla.s Gesciirei 6u-s den':'lirtsireu.s abzleireltrJer Gål"st,e"
Die :¡lirtghau,stll.r fiíegt .cr¡c'ler.id ine Schlcss. D1e Liehter
i n ðe ¡r f e;rÊterrl .¡erlSsehen" lìunrre-iler 1en f ern, ÌlrJ nne
xr.8ìren lau i, dt,r.rciieinairder. Auf derl G:nrie r¡¡rn'lrirtsìili_r.s
her ...ir.^ eiire rìuLrk.,-u cool* it"-ú".-;;.,ail;r;"'I,.-¡. '.1_r.""''"'
s ien ir lizl,çzt cllliili en cier .licfe zi-); es ist il.er ila uer"
ila. ,-1È,Ç, cl.ei" wi e iäniitelî elS Ietztef C¿st ¡'¿:s .ïif t,Sheus.¡erlassçn krst.

l:r -'rde r tnc t ti:e :n¡cd rr8; jr be d =lirred rc)re c-r-e:l:i¡r, t::e n¡¡.i.1'

t il'i Li,= '1eÐ ti:er: a'('= '-.irreit. lar¡crer inciderit,i I h:i.);erririgs Eye

ilresenteci t¡ iiri;-ress tne eudience '¡¡i lh tire f zcl tì1et tne;i e re
vier"iin: e s,cî'le,,ihicii rni¿nt cccur irr ree.l l-ife. Tire ect pro-
Ce eiS .,,r'.r LÌ:_ I:n., Si.a-,¡.:+ d.if"eCtiCnS
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ce':Cs r,ilkl i cit. 9. ll';e dlr'e ci:-:l¡s iller"s,:ergl'¡ trlÏ'3ulLí-t)Lì-t'

1 ...õc, -1 i w.cni-i lnS ,ritn -iauL¡-l.,,; .:1:) i f =, 
L1Jì,] Ê'¡:l', gf Í iCt-r'.- i:,:;;:-

-L:jc:c '- !J --.Lr'

¡æc ¡,rr't ¡ìr'ì¡arr ïTâ\¡É) ? 
'.a)i)r..3e cj.l tLi€ ðirgr-;i c3líÌ:le nt ll: : L'¿ument

:a; -,.I:..1. !r:vL\

,¡,'niei-i is met '.vit,il i-Lr I rial¡.

C,r'inl i-r the :l-ltbcrrS desire th¡*" ti-ie zcLor cr ecf,f"esfl

shcu"to. essutrie e1,¡eil ihe phy:sicai cneJ'ectei'istics cf his cl:tl¿ti3a'

t,her-e is irl'r,r'cduc:rr tr-re :r"tt r'¡¿r'Le cf tt;r,cet ctsii¡¡. F'cies

zre nc lonÍer' SlvsrL tc ect'crs Dect-Llse tire¡r -ere e'rr3't-'tcbie' As

,1 crn"ll¡ Êfr r'1¡c'-:rr n *lr^ 'o:Ct;ì:;iSiCal ty.:e ;;,USi be S€CtlfeÄ.r.r=i -:.: Ct ¿r:-.: lU:'J, U!l; iric

lir¡en the n, the authcr scnet,iiûes f inds the i: ihe 2'û:.r¿' cl"er

rl i f f'¡v.c r Fê:- f L), fr.c,¡t iris i^ea{: cf it. ¡,s 3 1l lxcill.}re 3f Lh; Ce l-\'lrrvrL 

. i.

iilil=it:s I ,Jï"e:j Cribe C , t ile f € is iia.i;;:tfiAllllrs preseili: ti'-ril. irf

Bruno iiiecnel-'re in "Die Re L i.ert'r:

l'lccir ber¡ci beiCe FreLl-on C en CEil¿ erre j-ciieti, tr"itt
Bru.nc iie citçlx.e lengsa.üi fc¡:sciienri eus C-er Tilr linrs
uiìd 'oiiebt s tehen. Brunc iiieeìielke j_s t ehe r kle iir,
e ls grcss , -ne t ei iren kurze rr Stiernacken u¡rd. e Nkrle-
tisciten Schu-itern. Niedi:ige welchenrle Stirn, b{lrsten-
f$r'rniges ilir::r', icl-einer runder Schådel, bruteles
Ces icht ¡ilit ei-ngerissenen end ver¿ rb+,em -Litrlren lla.sen-
flüge1. Die .'{:,J-turng de s etwa neunzehrr ¡åhrigen }Íen-
scirén ist vcrntl.Ìrergebeu.gt. Grcsse plumpe ilUnC: hIn3sn
ân langen, Inì.r-,skurl5s€n Armen. Die Pu¡rillen sej-ner
Alr-aen sirrd sctunre r'2, içlein ei'ìC stecìrenC; Er l¡eetelt
¿.n einer- li,eusefaire ilerufi.

' Evirlently, then, tne nelui'alistic eu-tircr'Iru.st l:e heid

by fl.c fette:"s. Freedcm is tlre ivatcnwcrd cf tfre mcCerrt trend--

freedcm tc depict ,vi Ln z.cevrecy the life €xisting in e con-

temn:crarr¡ '!'¡.)t.lC, lif e in a rlir stratuìn, iiie in 1ts tctalit¡r,

f rom birtir t¡ Ceetn, in iny cii:':u:..t'?tiees. Olu tirirr¡ i lrrie

restricts the n¿:turalist--itis:Sìi'i¡'se:=v'i€l-¿erl to liie pr=lrieipie

institu.ted by the scien.tist tnet air !)iìenLrIneÌie iYe Ce,;eilcletrt

on that wh.ich precedes and that ccntect whlch.Lhey neKe in
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this Iife. Heredity and environtnent àre tîre basic principles

and tne natura.iist is e. striet edherent tc this rule

Thus the nev'¡ ideas brcirEht f crward by seienee ?.Ye ¡-'ì e<erì

up by ii'ueratr-:-re a¡rd presetii iÁ t¡ tiTe s¡crl d e-o zrt'. Val-icl

arguinents ma-y be advance rl¡o u,chcld, li:¡.is m3'.?enent in spite of

its insistent trea-ttne:r-L cf tlie sordid e-nd. repulsive,l:ut it

rne-Kes little ccntributi-cn tcwo-rô t.he a.tlain:i.ent cf happiness

which ma.n-i¡ ccnsiCer' tire goa.l cf hume.n existence. Thus, thougir

it has an a.biding ¡:lace itr the iristcr¡r cf llte rature, the nc\¡e-

ment itself l'¡as not of lcng dure,ticn.

Even llauptmann rvearieri cf his ori¿1nai e1m*t,o present

only r.ne trtre--atrd ¿ s early as LBg3, combined lvith scrdid

realism the dreams and fantasies of ideelism in "i-l¿nnel-es

i-iirnmelf a hrt'r . 1'heree-f ter, ihougÌr he returns 
" ""u-J 

icnally to

the neturalistic, it is cnly fcr a momentary expees-qion, anrl

iris l-ast really nature.listie pie c€, "Die Ratten" , e,pi:ea.red in

19ff . The, strug¿le l¡et',.ryeen the io.eai end tne r'àat, cr tstrictl¡,

truer , ends v¡itl:i the maJorit¡r,even cf tne na.turalists, in favcr

cf the fcrmer, indlca,ting thet mal will always find it necessary

to seek escepe frc:ii reality eitirer in id.eal ism cr ronenticàsm.

FIN]S.
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