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INTRODUCTION.

- . e e

*If we set aside Mr. Henry James,~-- there is no living Englisn

novelist who probes so deeply into human nature as Mr, Gals=-

planation of why Mr.Gals-

worthy."(1) This statement is an &
worthy is one of thévautstanding‘ar%ia§s of today. Moreover,
he has e@mbiﬁeé_with his'prafaﬁnﬁvﬁaﬁwlaﬁge of character, an
eagerness to révéél its secret workinge, and a skill in the
han@iing of his material, These are the éaalitiea wﬁieh give

to his novels a permanent: place in Bnglish literature.

¥Hr. Joln Galsworthy was born at Coombe, Surrey, in the
year 1867, His father was a London lawyer, and he, too, studied
to become a barrister. He first attended Harrow,from 1881 to
1886, and then went to JOxford, from whiech University he gradu~
ated ﬁithyan,haaeuxs'éegrga in 1889, 1In %hslfaiﬁawing year_hﬁ

was called to the bar, but immediately afterwards he gave up
for all time the practice of 1&?, and made an extensive tour
of several countries. It was during this period of travel that
he became aﬂQﬁainﬁe&'with the'ﬁariane foreign types which ap~
pear in his stories, After retnrninggh@mef%&begaﬁihié earéer
as a writ@;;‘péaﬁuaing under the pseudonym of John Sinjohn.

He had no Yiterary training, and, at ﬁhat time, no literayy
friends, although, in later years a'fasﬁ.fzienaahip grew up
between him and Joseph Conrad, His first baak,?ilia Rabéin,
was yubiiahéd in 1899, to be followed in rather'ra@ié.sueeesaw"
iah by a series of novels, plays, short stories,essays,and

(1) *Hovels of Hr.Jobn Galsworthy® Mazwell H.H,Macartney.
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}; The
'} *ihe Patrieian®{1911)

Fharisee?{1004]; "The Man of Propevty®{ 1906
House® (19507);"Fraternity*(1909

wert{1913); *The Froclande™{1018): “Boyond®*(1915);
*Pive Tales®(1917);"inints Progross®(1918); "The Purning Spesy
{3918); ®in chameory®{/920); "vo nLet®{1021); "The White
(1924); and “The Silver Spoon® {3g8s). ®
dee Med advanee in technigue over these uhlch preceded it.and

novel dlenlaye

Er. tGalsworihyts artistic powers have grown fo such an exient
that & Prench evitic bas vevently said of bim - ¥fHe i the west
vooplete, the spet molid, the bowt balsneod,porhaps She best
weitey, in the olassioal sonse of the word, that England bas pro-

duced for thivty years® (1)

gtudents of ¥Ymelieh literabure who bave analvzed the modem
. mm% ‘bave found in 1% trends of thought which ave direciliy
epposed 5 those of the novels of the vietoriss apge, The View
terinn novelin, whe vogarided good, and punished ﬁ?il* has gien

place to the contemperary writer who declines to pase any jJudge

menton humsn activities beconze he doubis whether the z}&%‘ﬁf

remmeration oan be found working in real 1ife. His attitude

may be ealled pessimistic, but it seems, wather, to srise fyes
: éa:.: Ee:

a lagk of faith in the old ides thai iife follow

mrd Thalt ed iz abvmys brivepient, ¥, Goisesrthy is a stouneh

the moral |

mﬁa@ of thie new sehool shich ss foreibly atiseks

and socisl esde mecopied by the gictoriane, Yo Tietorisn here’

{1} *she vodern Snglish Fovel® Abel chevalley,




wae gver loft in the positien i

end of *To Let? or Dewek at the mmﬁm of %The
“*;%‘%m twentieth ventury novel @ ;

neew, mg:m&&% ixiwﬁmﬁ every side

off iate jmpariial &M%?%imm*%%} o, ﬁa&m@&?‘& novels =
guite in sgeowpd wilh this now spivit.

Yor ﬁmﬁ“&? al)l nie moterial Ee, Solmsowihy goos to the sams

pper widdle claes of Mnglieh mociety, In

s whe have boon less fortunate in 1ife; the ¢ .

. ouis: o ﬁ%@*mﬁﬁ@wﬁ{?} in e streeis ae Profensor Sione se
aptly ealis them; and ohews the velation Letusen %the
fecanpe he bhisself was bovn &

semer of the fivet cless, W,
odues 1% realistieally, and

e "gonid not holp Pos
tameed, *{3)}
An intenve sympathy for the poow, snd 2 sincere appesl for the

beesuge of i vory senslfive nsture

filecting on %&m fais of poevrsone loos hoonily e irenss

recognition of thelr yights, domlnates all his work.

The sabetance of the plete of nli the movels following

“The Island Phaeisee® 1S a varisation of 4he same these
ritish soliddty, Britieh lasularity, British cowservatism,

the upearying figg iy of

the soeinl systen, the sasyifice of

{x}wém %&mﬁ ﬁ@%&%m&g@% %‘? &%%@fmm fe e}m

L 5 24
%aawm %;Wmﬂ 7.B.pries tly.
sl Journal Hay ,

2ol N %‘% :
The Tnglis




| %‘&giﬁi&? of EmEli
progress of %&ﬁé %‘%ﬁm- i% ’ Funl exy _

: w mﬁwf‘m ne maken 3% the ﬁ&;&ﬁﬁﬁ z&f his ﬁw% &f ﬁ?ﬁiw

Q' nis intepest in arin

ﬁm&, neding before %m rending

m&&a &i%%‘ @kﬁmﬂ&%%ma o ‘%gii%

y in 8O TOrY
tors bocomiug
su, ereated to £i% a oitustion,

@:ﬁfm&* thnt theps is n dongey @f his aham

I *Seme Pistitudes Coneerning Drama® W, 0o
* patiises the eourse shich he bel joven eVOTY | ant
should follow, L.¢. %Yo et pofore the public no set-and-dnied
oodes, bat the
and ﬁmwlg

Eens of *%@ %ﬁﬁ ﬁmmﬁ%%, MMW

& Jove of, and o curissily

s it reguives 2 far view, together with paid i sieter

dinte sreotios] vesult.*{2]3F cwmot e denied
that this sethed iz the one adopled by Be. Galewoviby, He
takes the sobusl conditions of life and states ihe facte

he seen there in an lppaptinl way, reilus

ing to Loke any
#ide in = disesssion. "There might e message, moral

(1)*John Galsworthy: Hls place in Contemporary Letters"
Frederlck Tabor Cooper,Book News Monthly, J'uly 1912 )
{2} Tne tnn of Tyapguiiity® - Joln Snlemrihy. {pagse 190}




e@mmwﬁ  his work, Wabt he 414 not nimsclf deliver the wesw
' %ﬁm&%m, enforee the wowal: he left it &
W ﬁf thing @wy wight wish

: "',_-@Mﬁ‘%; oy hs choooson & 3 233 1
o Bt suiiavle o briag hie meral %o the light of &W*

isn. & W@%ﬁ&, mored,
tun conflieting
soainst Gapital; the old generntion, with 11 ite opposition

soeinl, or gﬁ@mﬁ%@%* avound which mre poced
bars, They sy @W@v@%a ma«w gtrags

groups of cnAPas

%@ @}:ﬁmgg%, ﬁm@ﬁg&mﬁg $o zeon. the spivit of ﬁm ﬁ&ﬁgﬁﬁiﬁ% alive
pramoration, %&m@ is deui a of euplaring uey
fiekdey &w those whoue aotlong sre gsxﬁﬁ% vy their imximfim*

%a open defiance to tiose who conform strictly te the conventions
mps the story
spad, By, Sxlpwerthy wmfolde his plot, giving us wmuch

of soeiety. From the intormingline of thone gm

is devel

sttention to fact and Jdetsdl as he wwuid In drawing up & oase
$a his loy ofiee, anslysing his smen snd vonen, their tastes and

srepundinge, and allowing then to plsce theumelver in the
iy piace themselves in

conrse of egonds as they would natup
renl 1ife. The ones who wuffor west deeply frou the frieties

of cineses, sre alusys those who ape in ihe waakeut position ~

{2} "Life an senn Wy John fnlevertin® Hdwswd B, Hale,




tue roow, the revelutionars iy actions sve

’ﬁaﬁiv@%ﬂaﬁ by %.mm‘w, wiieh oenn ﬁ&%&%ﬁgﬁ% from the heawd, to de
the right thing. It ie for these people that Wr. Galsworthy

found sympatly, nd for their sake he ;
thons pONCrs of ithe pﬁ?%%&% ard potablished iﬁ%ﬁﬁﬁﬁa‘-, %ﬁ&&iﬁh

| a@my o him ﬁmi and stunid, a9 b yonade of ﬁmﬁy
;ﬁm@w, *go eritic has sled the shorfonings - of his
oun clags with grexter fearlessness; mo soeial sheerve

set Torih the wronge and sufferings of the lon

deeper oympathy."(1)

$ure During the Last Indf Cemtury,®  pages 20-2//
3. ¥, Cuniiffe,

{1} Englioh Liter
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MR, GALSTORTHY ANALYZES FENGLISH SOCIETY.

¥r, Calsworthy, by way of his novels, Eae been for us thé
historian of soecial development in England during the peried
which begins with the later Vietorian era and runs down al-
most to the present day. He has been more than a mere re-
eorder of events, however, for being of an inquisitive turn
of mind, he has made a serious study and analysis of the
organization, Society, which is such a controlling power in
all countries., His study resulted in the ﬁiﬁeévexy that there
are'maay imperfections in the saeia} system: and #@ he wrote
his novels for the purpese of exposing these imperfections,
,fealiﬁg'that just as soon as people are brought to reaagﬁiﬁa
them there will be a movement far'ﬁefarmav #3It is the Sysiem
with a a%p&%al,s,‘uyﬂn whieh he is always harping; the im-
matable law and order of h&réditary customs and obligations,
tnat 1eave no scope for individual libertiy, that prant no
pardon for personal eccentricity, that makes men and women
so many helpless, docile, self-complacent,cogs in a big

machine.® {1)

{1) *Jo¥n Galsworthy; His Place in Contemporary Lettexds ,®
By Frederick Tabor Cooper, ,
The Book News Yonthly: July 19312,




From the position of the ecritie Mr, Galsworthy peints a
finger of scorn at the system whiech, although it has been
evolved by man himself, after centuries of zi#ilizatiaa,‘
shows itself to be so defective when suddenly brought face to
face with human emotion. It falls down eompletely when it
comes up against the conditions which surround Irene and

Bosinney in;“ﬁha Han of Property®; Hilary Dallison in

"Praternity®; or Richard Shelton in "The Island Pharisees . ®

These people are thinkers and so are really alive. Their ereed

is frae&ah of thought and aection. To them persénal happigess.

and liberty mean more than the opinions of society, Those who
uphold the system, 1ike Mr, Pendyee in "The Country House,®

‘.uha is "avepse to any change in the existing order of thingsﬁiij'

or 1&ke~$§awes in *The Man of Propertiy.," to whom material pos-
session is the chief aim in life, are the ones against whom

My, Galsworthy directs his sative, These,vietims of the ' i

traditions of eivilization, and of a sense of property, eircle

round and round in the narrow paths of life made 28dfollowed é
by their aneestors, so that they are whelly incapable of un~ ;
&aﬁstanding, or of symyathiziﬁg:with, anyone who moves outside

}their clags. Their ereed is conformation to the laws of so-
ciety,at ggy expense, Mr, Galswerihy divides men into two

groups, aﬁe pragféssiv@ and one eeﬂaarVative; and he shows

how theéé?greups are continually coming inte confliet, The »‘;
:pragreséivea,heweveri are always the anes'who suffer, because |

;they‘arégnéi ag yet strong enough to defy'seciety‘with impunity,

w‘fagnﬁhgmaguntryw&ouseﬁ?t‘l,ﬁhapter 1, Page 6.
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This group is the one which attracts Mr. Galsworthy's pity,

and he has so written his novels that "he has awakened in many

bosoms a new sympathy with the poor and helpless:}l)

Social problems, which appear in the majority of the
novels, and espeeially in the earlier ones, are stud ied from

" slightly different angles according to the positions of the

families concerned. There is the governing aristocracy in
‘#The Patrisian;“'the landed gentry in "The Country House";
the~intelle§tﬂa1 clagses in "Fraternity®; énﬁ the professional
e}asses in *The Forsytle Saga;“ Hr. Gélswerthy has eome to
this canplasian about the upper classes - they have but éne
aim}in life,which is, té presexyve their social status, They
agceomplish this in two ways, Firatly; by perfect self-control,
80 tha% all their thoughts and emotions are concealed from the
public eye, By means of this control they build a barrier |
a:aund_themaelves, and‘avoid éentiment ag heing s sign of
weakness, They obey this thought = "Let us love and hate,

let us'wark and Darry, but never let us give ourselves away;

to give ourselves away is to leave a mark, and that is past
forgivenesa.“(z)' The second method whieh they use is to dom=
ineer over those dependeni on them; forcing their'religion,
polities,morals,et cetera, on the lower classes, who never
having been taught to think for themselves, have no power to
objeet. In "The Freelands,® when the Mallewingé threaten to
turn two families out of:their homes for not eonforming to

(1) "Modern English Novelist:John Galsworthy®
By J.B.Priestley, The English Journal - May 1928.

{2) *The ysiand pharisees.® Chapter XXV.page 212,
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the ir demands, Stanley Freeland justifies their action as
arising from their"sense of duty.*® His brother,Felix is able
to see deeper in the matter and get at the real reason for the
¥allorings?' obstinaey -.*what you call their sense of duty,
Stanley, is really their sense of self~pregservation coupled
with their sense of superiority.™{1)

The evils which result from the "8ense of pelf=preservation®
of the upper classes are exgosed by Mr.galsworthy in his novels, gf;f
He does not, however, attempt to set forth any remedy fﬁr the
defects of the social system, but seems to be appealing enly
for more sympathy and understanding between all claaﬁes of
pesple. "In the novels, the reformative element in Mr, Gals-
worthy*s intentions is more commonly implicit than exy&ﬁaaed,

Less t:ust is put ig.brilliant advocacy than in subtle irony, »
and although the novels re¥eal him as an uncompromising oritic
of soeial institutions their appeal both to the intelleet and

emotions is less strident and much more dignified . ”{2)

>The first of‘ﬂr.‘@aiéw@rﬁhy*a novels to deal with the
&Eistent state of society is}“The-Island Phariseés,“ in whi@h‘
Richard Shelton is generally considered as expieséiﬁg the au~ 
thor*s point af'view; In the third class railway’carriage in
which the story opens, Shelton receives his first impression
of seciety as being devoid of sentiment and ignarant of the

realities of life., It is there, too, that he learns that

{1) "The Freelands"; Seection Il,pag&;%él

.127 “Er.aalsanrth %?tlst and Reformes i
.EY in, Yale Rev1ew October,1912.
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gociety's sense of deceney is outtaged when anyone betrays a
personal interest in anyone else of another and lower class,
By paying the fare of a young gi2l who wag-abandaned after
having been taken to Béver under premiaé of marriage, Shelton
arouses the reseniment of all the other occupantis of the car-
riage, except that of a young Fleming,Louie Ferrand, Although
}almost all of the»canversatian-ia carried oﬁ in Freneh , and
understood only by the three mentioned above, there is an ime
mediate coolness in the atmosphere of the carrmage, which shows
. Shelton that the others have felihzgmethlng has happe@@gfwhleh
was not just the thing, *They continued to canverse.wiﬁh‘
admirable and slightly conscious phlegm; yet he knew as well
as if each one had whispered to him privately, that this shady
inci&ent had shaken them. Something unaettliﬁg to theirzﬁatioﬁé
of prayria&y‘w something dangerous and destructive of'eem- |
placeney had peccurred, and this was unforgivable--<-But by a |
flash of insight Shelton saw that at the bottom of their~minds
and his own the feeling was the same "{1} Being a meﬁ@%r.of !
the upper middle.claas, he does not know that his aversion is
~due to an nherent gense of superiarity, and he is somewhat
&iSturhed “He is on the point of forgetting the whole affair,
however, when Ferrand astarts up a canverﬂatlop with th; in
whieh is breught to his min& for the first time the idea that
\scczety is not altogether perfect, %The judgments of Snezety

are always childish," declared the foreigner," seeing that

{1) *The Island Phariseel; Part Ig@hﬁptar I, page 7.
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it's composed for the most part of individuals who have never

smelt the fife. And look at this: they who have money run too
great a risk of parting with it if they don't accuse the pen-
niless of being rogues and imbeciles,"(1) A little further on
in the disecussion he says,"You are eertainly the most highly
civilized nation on the earth; you suffer a little from the

faet, If I were an English preacher my desire would be to

prick the heart of your campiaceney,“{Z)

Shelton leaves the carriage with the feeling that he has
entered new fields of thought. He begins to examine his soeial
environment, and ié dissatisfied with the result, He goes to
other social circles and finds that the same characteristie
exists in them all - a self-complacency which it would be al~-
most impossible to "prick," because of the fact that every
energy is expended in safeguarding it, The peap%e of the
upper classes are "of the sort who supported charities? knew
~ everybedy, had clear, calm judgment, and intolerance of all
such ceonduct as seemed to them;impessible, all breaches‘af_
morality, such as mistakes of etiQuétte, such as dishahesty,
passien,,sympathy, {except with a eanonized ciéss of ebjécts-

the legi timate sufferings,for instance, of their own families

and‘class“)r(s) Good form guides them at all times, even at

‘the expense of intelligence and happiness, They have built

(1) *The Island Pharisees"; Part I,Chapter I,pﬁge 7.
@ # o

Ibid 1 T 9
Ibid L ¢ Iy " 31
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around themselves by their smugness and restraint, an impene-
trable wall., Those who, either by accident of birth,ér by de=
‘liberate action, have pl&ced,ﬁhemselves outside the boundaries,
are ébnsidered diaturbing elements, to be cast out of the
thoughts and forgotten as soon as possible, "I should hate

to live in London-w=-- the slums must be so awful, -~-But it's no
good thinking;“(l) In this little speech, Antonia, Shﬂlton*s

fianeee betrays all the feeling of her class,

Sheltea however, camnot so easily set aside his thaughts
-'abaut people less fortunate than he. Through his acquaintanee
with the cynical Ferrand, he has been brought to see himself
fro:n the position of the man outside gﬁé wall, He sympéthizes
with him, which is dangerous, and he expresses his sympathy,
which is'still more dangerous, His new éttitude of mind is
,l@eked at askanee by the well-bred people around him, and‘
Antonia, because she cannc‘t understand what he feels, drifts

slowly’away from him But he cannot regain the tranquil stgte

of mind which he once en,jeyed and realizes that by his venmres ‘

into new realms of thought he has breken out of the beunds of
his class, and cannot return, The book ends with his engage-

ment to Antonia being broken off by mutual consent.

"The Island Pharisees" is considered by ewritics te be the

' most poorly constructed of all the novels. It was Mr, Gals-

(1)*The Island Pharisees®  Part II, Chapter XXVIII,page 247
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- worthy's first attempt to analyze and critieize society and
he had not yet attained that power and subtlety of thought
which is so effective in later works. Like Shelton he"be~
longs to the upper?elasa in taste and hablit, while he is
antagonistie to it in thought and morality,®(1) His aim is
to show that the sense of security which exists in the upper
classes makes impossible agy’feeling of brotherhood between
classes, whether high;ar low in the social ladder, *He is
burning with inéignation at the self-righteocusness of the
British middle-nlassesénnﬂiz) He wnuld.}iﬁgu¥% realize that
they are in their position only by chance, and that they have
neither the right nor the ability to pronounce judgment on

those whose situation in life is noi so secure as thg%ra.

The workings of the social system is shown again in "The
Patrician,® in the direet warfare between the old order, the
_.eenser?atives and the new order, the progressives, The
obligations of nobility to the system are‘seen'to be .as
great as those of any other class, and although the younger
generation may fight against them at first, they eannot get
away from the old traditionms, and finally succumb to them,
Both Lord ﬁil%pun and Lady Barbara, younger @embera of the
ancient and influential Caradoc family, are tempted to stray
from the road of 1ife followed by their ancestors and create
{1} *ur, Galawvrthy'aS:Arﬁiat and Reformer®
' By Dorothy Martin - Yale Review, October 1924.

{R) "John ' Galsworthy" - By Sheila Kaye-Smith, Page-57
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new paths of their own, Hiltoun comes very near the point of
giving up his seat in parliament because of the woman he loves
but eannot marry, Barbara is in danger of falling in lo¥e with
Courtier, the man who represents The Other Side of the Question,
the extremisiy But for the firmness and filery spirit of their
‘g%aﬁdmﬁther; Lady Casterley, these young people might have fol=
i#W@ﬁ their inelinations. In spite of her age, she §aasesses an
agtive body énd a brilliant mind, so that she is able,earefully
but surely, to guide the wanderers back to the fsld, even though
they suffer somewhat in the operation, She gives her epinien; ‘
@f’the}matter’tﬁ Babs:" It 1is the greatest nonsense to 9ap§as¢‘
that people in aur aaBte are free to do as they please--- The
p&eser@atian of our péﬁitian as a class depends on our cbserving
certain decencies, What do you imagine would happen to the
Royal Family if they were nllowed to marry as they liked? All
this marryiag with Gaietyﬂgamlé, and American money, and people
with pasts, and writers, and sovforth, is most daMaging; There's

far too mueh of it and it ought to be stopped. It may be tol-

erated for a few eranks, or-sillY‘ggung'man‘and these new women,

but for Eusﬁaca.»lar for you = there¥s dnly ene sort of marriage
passiblegﬁiz) ¥iltoun himself realizes the helplessness of his
pasitieﬁ, for when advised by Courtier that he is not meant for
parliamentary work, and that he ought to give it up, he answers:

*You fallaw your feelings., 1 héve not that happinesa.ﬁtﬁ)

Something inherited in the bleood, coupled with the environ-

"mmnt which surrounds them, are the influences which make Hiltoun

i (m;wwhg Patrician® Part I,Chapter X1, page 89
(2} Ivid | w 37 @& xx @ 164
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and Bér%ara give up Mrs, Hael and Courtier, *®There is no real
suspense in either case, as it is obvicus from the beginning
that both will remain true to the traditions of their elaas~f“(lj
What these traditions mean is brought to Barbara with'semaﬁhat
of a jolt, *Thiserisis in Miltoun's life ha& strangely shaken
her, It was as 1thte su&&enly revealed all that any step eat
of the beaten path might lead to, had brought her sharply up
against herself, 7o ﬁing out into the biue' See what:it meant'
If Miltoun kept to his resolve, and gave up publie life he was _:
'1est*“(2) In the end, Barbara ie safely wedded to a young member
~of her own class,and Miltoun plunges himself into the duties of |
parliamentarg"yife; They have eﬁeyed the laws of their‘elass,
vut one feels that their personal happiness would have been

greatar if they had:abeyed the laws ei’;&ve;

Very ‘mueh the sanme situati&n is feand in *The eountry Heuse”
ag8 in "The Patrzeian,' except that tﬁe scene has been moved N
away from the city. The master of Worsted s§?nes, Horace ?gnéyee;’
who is the embodiment of belief in the established order of
things, is infuriated when he discovers that his eldest son is
not inclined io ebnform #o that Qrdar‘ Like Miltoun, George
Pendyee falls in love with an unhappily ﬁarried waman. There
is this &1fference, however, whereas ¥rs, Noel and Eiltﬂun _
aeParate for the sake of prepriety, George has finally to give
up Helen Billaw because she has grown tired of him,

(1) "English Literature During the lLast Half Céntury*
| By J.W. Cunliffe. pages 202-203

{2)"The Patrician“ Part 11 chapﬁer XVIII, vage 266,
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| Any question of divarae'far Mrs, Bellew is bitterly

h opposed by HoracefPendyéefand the reetor,Mr, Barter, *Hy eon-
#ietien is that there is too much divorce nowadays, Let this
woman go back to her husband, and let him show her where she's
to bl&m@'é then let them forgive eéch other like Christians (1)
The reetor'here ex@rasses the opinion of all those who be}ang
to the old sehool of morals, ma?riagé, no matter how anhﬁppy

it may be, is forever, even thaﬁgh the distressed varties may :

8ee an escape to happiness,

Hargery Pendyce, George's mother, the most charming ehar-

_ act?r in this novel; and Gregory‘?igii, are the two who re=-
present the pragressive group. lMrs, Pendyce would agree to
anything which would make her son happy. She favours the
divorce and fights desperately against Barter and her husband,
until she realizes that Mrs, Bellew no longer eares~f@ri¥5ggrge,
Only then does she try to save him from the judgments of Secibty,
and appeals tébfaéper-ﬁell&w to withdraw his suit for diverce,
¥rs, Pendyce and Vigil arefnatlafrai& of convention, for they
eonsider hﬁman happiness of much more importance than the opinion
of saéiety. The other characters who appear in the novel; pute
side of George, who wavers between the new idea and the old,
are guided by principles which have heen‘handeé down from gen~
eration to generation, and to whieh they Qill make no exeeption,
Mr, Galsworthy gives the creed of Mr, Pendyce and all his class
in the following -~ "I beliecve in my father, and his father,and

{1)"The Country House®; Part 1I, Chapter I1I, page 171
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iﬁ&kékuﬁuns and his father's father, the mekers and keegers of

my estata, and I helieve in myself and my son and my son's

son, And I believe that we have made the country, and shall -

keep the country what it is. And I believe in the Publie
Schools, and especially the Public Schools that I was at, And
I believe in my social equals an&‘the ecuntry house, and in

things as they are,forever and ever, Amen,"{1l)

In the "Island Fharisees" Mr, Galaworthy has dealt with
a class which preserves its social standing by avoiding any
show of passion, or any interest in extreme views. The families
'iﬁ‘”The Patrician® and "The Couniry House"® kae@»their‘pagixiqa;
secure by couplying with the laws of convention., To the
Eﬁbraytas the sense of praperty meang ;ust what soeial stanﬁ;ng
meant to the Pendyces. "The Fersyte family are representatives
of that section of the middle class whose chief aim is'Passeagﬁgn{v
Their notion of preperty not only ineludes land and money, but

also human bodies and souls,

The first stery in which the Forsytes appear is #The Man
of Prspertyﬂ’ an& the opening scene is an ”At Home" at the _
house of old Jolyon Forsyte, in the year eighteen eighty~six.
An observer miéht find, from this family gathe:;ng,*evidaacé '

é ;“?ha»ceuntry House® Part II, Chapter VIII, page 172,
John G»a},swarthy“ By Sheila Kaye-&aith page 58




. of that mysterious cencrete tenacity whieh renders s family so
- formidable a unit of society, so clear =a reproduction o society
in miniature,*(1) Mr. Galswopthy has created this family as
typical of all @iddl& class families to whom the sense of home
and property count for everything. #The eaaential‘elemant in
"The Man of Prapartyﬂ is the natural history of the Forsytes,

a family the variaus gen&ratiens mf whieh represent the virtues -
and defects typical of the great upper middle class cf,ﬁngland
in the nine%a&nth eentury - anﬁrgy invinsihie vitality ,wership
af health taciturn pride, seeret determ&natian not to give one=-
_gelf.away, irreducible egotism, passion for property, tending
£0 appreciate everything in terme of money, open contempt for
ideas, jealous ind ividualism strangely combined with a super-
stitions respect for conventions, and hostility to all who

deviate from the preseribed and reeagnizéd pattern®{2)

Each m&ﬁbar of this Vas£ family represents a type of the
prafessienal gentyy of England, an&A$@ames'stands for the man
whose possessive instincts include even his wife, "It is in
his attitude towards Irene that he declares himself most |
definitely the Man of Pr@perty‘ He is not unkind to her, he is
not untrue to her, but she is his in the sense that the Robin
Hill hauseﬁis his, and it is this realization which fills her
with bitterness and leathing."(3) She grows cooler and cooler
. in her attitude towards him, until he realizes that she despises

(1)“The Man of Property® Part I, Ghapter I, page 5.

{3)*John Galsmrthy“ By Sheila K.aye-ﬁmxth Ia ge 60

Pages
{(2)*Three Studies in English Lixamazwywﬂ' By Anﬁre Chevrillen9 ;,
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- him and this knowledge exasperates him, ®Out of his other
pmpeﬁ:y, out o-f all the things he collected, his si:w_er,

his pietures, his houses, his investments, he hadﬂgao Psegret

and intimate ‘fe.eiing; out of her he got none.--~If anyone had
asked him if he wanted to own her soul, the gquestion would

have seemed to him both ridiculous and sentimental. But he did
' 8o want--==%{1)  Irene and her lover Bosinney represent a ‘graup
to _‘wham properiy means nothing, Thegr have a broader outleok on
life thanis'@ms,_ and believe in freedom of thought in al iinés
of activity - politics, ::iel_i gion, society,art and literature.
This new spirit comes into conflict with the old order to which
Soames belengs, but it is still toe young to have any great |
power. Wnen Bosinney is killed Ivene returns Lo her husband,

Property has won out,

*in Chancery,® the ésqzxel te "The Man of Properiy,® shows
Irene living alene, for she has definitely left Soames, Though
twelve years have passed, he aﬁill cons iders her his property,
and visits her wi th an offer to takiev her baek - but she retorts
*7 would rather die,*{2) and he has to give her np. He obtajins
a divorce from nem naming Jolyon ;éf@arsyﬁe; his cousin, as co=
respondent, and marries a French girl, Annette, Irene marry les
Jolyon, |
{1) *The Han of Properiy®; .Pérfiz I,Chapter V, page 58,

{2) "1In Chancery®; Part I, Chapter Il,page 454,
(2} "1 cery®s T " (The Forsyte Saga)
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The third novel of the series, *To Let,* is centred in ihe
love story of Fleur, the daughter of Soames, and Jon, the son
of Irene., These young §a6§le know nothing of the past and, at
first, cannot understand why their parents object to their
friendship., When Jon discovers the itruth, and realizes his
motherts feelings, he knows that he ean never naryy Fleur, and
persuades Irene to take him to Amerieas, In the reckless mood oOf
one who has no hopes left, Pleur consents to marry Hichael Ebnt'
a yeang‘barcnet. _ﬁr.»ﬁélawbrthy elears Irene and Jolyon of
having any direct imfmﬁense in Jon's deeision to give up Fleur,
“They do not claim any spiritual prage&ty‘in him.* ¥o father
and mother could have let the boy marry Rleyr without knowledge
of the facts; and the facts determine :fan, not the persuasion
of nis parents,*{1l) The whole story is an attempt to show us
- a tragic happening which arises in the younger generation as the

result of old conduct and confliet,"{2)

The older generation of Forsyte neter loses sight of ;ta
. sense of prﬁgarty and eann@t/apgreaiateganythiﬁngxzept in temms
of iis value, ?ﬁavnew generation, conseious of jtself and the

world about it,‘§a gnaative and réédy to reﬁagnizevchaﬁging con=

ditions have left only the instinet of possession,’The White

Honkey," the ¢ Afy of the married life of Fleur and Michael is

"a commeént on modern youth, its theories, its'art, its attitude
‘%@%é%ds life.*{3) The Chinese picture of the White Honkey is a
sym£el-af th§$yeunger generationts point of view - Like the monkeV,
they ate life and threw away the rindj;-=- théy got to the end of
(1) Preface to "The Forsyte Sagal: page ix,

{2)"The Later Calsworthy" 3y F.S.

The Manchester Guardian Weekly" October 14, 1921. .
(3) *John Galsworthy Vivisects Modern You$h® By Louise Naunsell

Tie .
The Literary Digest International Book Review;December ﬁﬁ24
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interest in this, that and the other, so that nothing seemed
to matter, What life does to these theories = it is with

this that the book is primarily concerned, fér'uﬁdervﬁhe'
stress of mctual living, indiffermnce, the Chinese Philosophy,
crumbles away,"(1l) Michael cannot pretend to be iﬁ&ifférent
towards the fact that Wilfred Desert is in love wzth,Fleur*
“he eannot help bﬁt be disturbed by the hard cireumstanaes in
whieh he finds Bickett and his wife Vietorine; nor ean he
‘help siding with‘&aung Bntterfiéld,.whe lost his pesitiom

because he did his duty, Xven Fleur has emotions = she frets

éver Wilfred¥s going away, because he is a valuable asset to
her salon, in which she has collected the art and literary
celebrities of the day, The attention she gives tc her after-
noons and dinners is a result of the Forsyte idea of propertiy
in her., She collects, not pietures, like her father, but
people,

Soames has been called the hero of this book. Eaviag re-
ceived a seaﬁ on the Board of the Providential Pram&ﬁm«&&»
assurance SQciéty, he has been made uneasy by certain cireum-
stances which have-ceﬁe to his notice, He follows up his
suspicions, exposes the Manager, who has been doing some

underhand business,and resigns RBis place in indignation when

{1) *John Galsworthy Vivisects Modern Youth®
By Louise Maunsell Field.
The Literary International Book Eeview;neeemher 1024,
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guestioned by the shareholders, ¥®His belief in property
\ia transfused with an austere, dogged integrity, an'integxity
to which, when the moment of testing comes, he is ready to

sacrifice beth fortune and reputation.,*(1)

~ In “The Silver Spoon® ¥Fleurts poesessive inatiﬁ&tvﬁageg;

7 very neay guining Michaelts position, Fr@&,a'liﬁtle s@é;al
fuss betﬁéﬁn Fleur and ¥arjprie Ferrar, in whieh the words
®snob® and "traitress® are interchanged, a libel case grows
which is brought into court with Hiss Ferrar as plaintiff,
Fleur's determination to fight to the fipish and win her
~case, only gains for her public 'disapproval. The publie
sympathize with Marjorie's pesition, and resent Fleur's self-
righerQSneee. ﬁn the afternoon of the day after the-aaae
was sebtled, the social world meets at Mrs, ﬂagussie's
¥ichael watches with inierest to see the effect of their vie-
tory. *"Tide seemed at a balance, not moving in or out, aAnd
then with the slew implacability of tides, the wat®#r moved
‘away from Fleur and lapped round her rival----Better the

"

eonfessed libertine than those who brought her to judgmenti{2)

in ths mﬂve&s that have beﬁﬁ examined so far, ¥Mr. _
&alawarthy has dealt with the upper middle class, and touched
{1)*John Galsworthy Vivisects lodern Youth®
By Iouise ¥aunsfell Fileid, '
The Literary Digest International Book Review,December 1924
{2)"The Silver Spoon® Ppart III,Chapler IX, page 291.



only lightly on the voor or working classes. The plots of these
novels have one fundamental idea; that ®Because Eﬁg&iﬂh;aeeieﬁy‘
iz the rigid,conservative arg&nizatian that it is, the indi&iﬁual
ie not a free agent; that no matter how wretched a ubmaﬁﬁs mar-
ried life may be, she may hardly hope to escape from bendage,
beeause, as we see in "The Country House," all interestis of

society, of polities, of the ehureh will be: arrayed against hex."(l)Q4”

The social problems that are studied are thé natural auteémev-af
eivilization and us&a&ly have to @e‘with the members of ané_ » {%;g
family. .&anflicting*fareés con tend te_either hold the family‘ -
together ag a anit, of bresk it up into free-acting &nﬁivi&nais;
The vietinms of ﬁhese fgrees are generally the members of the
rising gengraﬁien w‘éeﬁrgﬁ‘Pen&ynﬁg Bor&-Eiltaun;jFleux-anﬁ_Jang
who are toesed back and forth between the two ideas, but who
are finally %én by ‘the ea%&b&isﬁeﬁ gystem, although they see the
truth whicﬁ would make them free. ﬁ?. Galsworthy dees not
criticize %he family uwnit, howeyer, He eriticizes the unyi eld~
ing qualities of the family which will not allew m;é union of
mankind inte a whole, He beliefes that the #the really c¢rucial
trouble witn,gégiety is at the top of the organization, invthe
land-holding, money-spending, governing classes ==={2) |

The problem in "Fraternity® is also a social one, but tgié
time Mr, &akawarﬁhy ig concerned with the relation of tﬁe_riﬁh AAAA
and poor. The two contrasting groups in this novel are the s
Q&}*sahn'§a18ﬁwrﬁhygﬂis Place iﬂ Contemporary Letters®

By Frederie Tabor Cooper -The Book News Nonthly,July 1912,

{2)#Some Modern Wovelisisiapprecialions and Bstimates®
Helen Thomas FPollett, and Wilson Follett,
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‘moneyed classes, represented by the two Dallison families, and
the working masses, represented by the Hughes family, Creed and
the little model. The stofy attacks the inhuman attitude taken
by man towards hié inferiors, but shows, ait the same time, thay
pecause of the conviections of scclety, a man cannot help them
wi thout causing disaster,

'Eﬁch of ug has a shadow in those places -~ in those atreag;g
- pemarks Hn.. stana, and it is these"shadows" whnreanse all the
ﬁisrupﬁien in the Dallison family, Both Hilary and his wife
are afa‘phiiaﬁthragical nature, but their respectdve methods of
éealing with the distressed are very different, %Hilary was
constitutionally unable to refuse his aid to anything that held
out a hand for it, Blanca~~uref9rred her cases--~to the’saeiegy
for the Prevention of Begging,’ which took muchitime and many
~ pains to ascertain the worst,"(2) The other Dallison family,
Stephen and Cecilia, are two of the many who believe that
Bianca's procedure is the right one. They realize that there
is a elasgfdesperataxy poor peaple who are in need of help,
but they believe that all these charlty cases should be handled
by Societies formed for that purpose, They feel that to inter-
 fere personal}y in the affairs of the poor is %o play with fire,
Stephen says about Ers‘.ﬁnghs, 20f course, I'm very sorry for
her, but yau!& petter let it alone = you ecantt tell with that

'sort of people; you never can make out what they want - iit's

| (l)‘?raternity,” Chapter 11,page 26
.{2)“?ratern1ty, v 38
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safer not to meddle, At all events, it%s a matter for a So-
gliety to look into firsti®(l) He here expresses the opninien
of society, which is as yel the authority to whieh the upper
- classes eling, OStephen and hie kind e¢an be serry for the mis-
for

bunes of the working clnss, but they are very careful not to
eﬁ&w% their own happiness by worrying sbout thes,

The disturbing clement in the life of the Dallisons is the

- 1ittle model., A stranger whose past is a closed book, friend-
less and out of *@%@sr}:‘, she is chomen by Hilary to sit for ‘Eiancats
new pieture. He, then, looks out for her welfare by providing
her with new vooms, and seeing that she is somfortable. Because
of his dislike for Docietios, hie absdlutely vefuses to hand her
over o ¥rs, ?&i&@xzm Smallipiece who is ¥Secretary of the League
for Bdueating Orphans who have lost m%ﬁ; Payente, vice-president
of the Porlorn Hope for Hajds in Peril, and zmcs%arm* to Thurse
day Hops fer Working Giris,*{2) The results of his stand po to
show how true are Stephen's words-"itts safer not to meddle,*
The wrong consiruetion is put on Hilawy's intersst in the girl,
and his wife becomes alienated from him. But even while he
knows that bBis course is fm‘z: approved aff. by his friends he per-
siste in it. Finally the relations between him and his wife

| %@ﬂﬁm so strained that he decides %o go abroad, The faet

that in doing mo he must fors~ke the 1ittle model causes him

{1)*Fraternity® Chapter 11, page 25.
{2} Inia Chapter 1, page 8. |
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ne ﬁ:ight annoyance, g*@r‘he knows that she is devoted to him,
and that without him she would be destitute, He feels that he
mast take her with him, but at the last minute he realizes that
such an act would be impossible, He writes to Stephen *Class

(1)

has saved me; it has triumphed over my most primitive instincts®

In writing this novel Mr. Galsworthy has shown BOW ineom= /
petent are the upper é,lassea‘ when théy make an attempt at fra-
ternity. Their mede of life for many generations past has been
such that they have beeia shelté;red from sbserving too closely
the condition of the poor, and soc they have no real knowledge
 of the desperate fight for existence, which goes on in most |
tenement houses, ‘The circle to which the Dallisons belonged
*knew that these pesple {the poor) lived, because they saw them,
but they did not feel it - with sueh extraordinary eaye had the
web of social life been spun,.-~-Stephen and Ceeilia, and their
thousands, knew these 'shadowst as the yeaple,knew' them as

slums, as &is%ﬁaéﬁ, as sweated h&uﬁ-ﬁ?&@s, or different _s;vr;s

of workers, knew them in the eap@eﬁﬁy of persons performing odd
jobs for them; but as human beings possessing the same faculties
and paéaia-ns ﬁith themselves, they did not, could not, know
them,*{2) Mr. ::V-Gaiéwrthy explains that _ﬁhef reason for this
i# a mere matter of ﬁﬁa amm. Tka upper elaess 'shrfimks in |

{1) "Fraternity®; Chapter XL, page 342
{2) 1pid - » YVII, page 336-7
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sheer physleal revclt from the rags of the poer, fr&m their

eegarse 1anguage, and from the untidiness and the smells of

their hcmas Members of Societyinow that, whateVer they |
R

-might say. whatever money they might give, or t” @Véavate

;thair hearts could never open unless - unless th

their ears, and-eyea and noses,*{1)

" A rather pathetic character is introduced inﬁg'£§§2§$§ai
| sPraternity,® in the pergon of mr. Sto&e, who' is wr;ting a
book on Universal Brotherhood., The time of the boak is sat o
in some future age in which all men live as braﬁhers and refers
to the »nast whﬁn they were divided into classes, A senteﬁee
from the masterpiece expla;gs why men were natable, at that
time, to unite in fellowship, altﬁguﬂh attempts were made to’
- do so, P"They were full of Teason, consc ience, herrar,full of
impatience, contempt, revolt; but they did not leve the masges
of their fellow-men.*(2) Mr. Stone is so absorbed in the writ-
ing of his boék thgt his attention can hardly be drawn from
it a secand but even he Teels at last the d;sharmany which
pervades his family, and in despair at the failure af men to
' come into harmony, he cries out, "My brain is clouded. great
Universet I can no longer discover to my brotheré thatvthsy
are one, I am not wérthy'te stay here, Let me pass into yeu,
'amﬁ die,"(3) | .
1)"Fraternity”; Chapter~X¥II,pages 136=7

(2) 1vid XIII * 110,
{3) mid Loom LI * 341
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This study has been an Attempt to disclese Mr,Galsworthy's

- attitude towards English Society. His analysis has shown that
society iscomposed of definite classes between which there is
~wery little intercourse. The detachment, however, does not

- arise so much from a lack of sympathy, as from a lack of know-
ledge that all people are human, no matter what their station
in life, _E&éausa it is igmraneafe,. and not deliberate unkind-
ness, which underlies the sense of superiority of the upper
elasses, ﬁr, galsworthyts satire of ti:xém 'is" not ae’#ére-, ‘Hie
eriticisms aim to make "the individual and society selfecon-
scious, aware of faets and positions to which they were not B
vefore alive, which is, after all, a starting point for refg:x&;%z
'He . ie not bitter in the exposing of the futility of class,for
‘he knows it is an evil of many eenturiest standing, which #’an-
‘not be cured in a minute, The characters who belong to the
--r'ugpier set receive from him, in many cases, as much symp‘aii.h‘yb

a8 the&e wao have no casie, because he can see thai they,_tw;
.are hﬁiﬁan dnough beneath their cold exterior. *On the V{cm‘:é-_'

" hand he understands and has ¢ ampa‘s?sﬁ;aﬁ for the under-dog, the
poor, the humble; and on the other, though he cs:smi l.e»é-ét

- the outlook and pretensions of those old and prosperaus_' faini-.-
lies who move in the best cirecles, and,comfortably material-

istie, have,in place of a sense of brotherheod,acquired an -

(1)"The Modern Novel® - -  Elizabeth A, Drew, page 43
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ineradicable sense of property in their wives, money, houses,
he is not blind to the finer human qualities that underlie

their inherited social conventions,®(1)

(1) ®gods of Modern Grub Street® A. St. john Adcoek.
' The Canadian Magazine, November 1923,
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II

MR, GAL

. GALSWORTHY'S VIEWS ON MARRIAGE

In several novels ¥r. Galsworthy deals with the problems

which surround marriage, and shows how p.e;ai)le in love come up
agéinat‘itp laws, "He is especially concerned with the diffi=-
eulties which way arise in marriage through man's instinet for

possess ion,* {1}

The .hes:t example of how the sense of property ean ruin the

happiness of two people is found in the course of the wedded

1ife of Soames and Irene in "The Man of Property." Irene's mar-
riage never really became unbearable to her until she realized :
that Soames regarded her ags belenging ﬁé. him, just as his pictures
and his home belonged to him, His attitude was the result of hig
education and environment - he was a "Man of Property,® He did *
~ net count on I,r-exm-*ea_ ?iéWpaézz;t di-f;fﬁiéir;éﬁ;fmm his, and could net
understand what- she found wrong with hi%a. 8he had married him,

and whether she loved him or not, the fact that she was his,eonld

not to his wind be demied, "The prefound, subdued aversian i]:'dc;:;h n j;;if-?'ff}--ifi-

- felt in his wife was a mystery to him, and a source of the most
| terrible irritation. That she had made a mistake and did not love
him, had tried to love him and could not love him, was obviowly

no reason,

He that could imagine so outlandish a cause for his wife's
not getting on with him was certainly no Forsyte ¥ (2)
{1) »¥r, Galsworthy as Artist and rReformer® = Dorothy Martin,

; Yale Review, October 1824,
{2) "Man of Property®; Part I, Chapler v, page 48,
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Actual possession, however, meant nothing to Iyene, Her
nature was such that it was the pleasure she derived from works
of art, or.from her friemds, and not the mere ownership of them
which was the impertant thing, To be kept in bondage when ehe
wanted to be free, seemed to her nothing short of slavery. When
therefore she found a means of escape from her wretched positioyp
she immediately took advantage of it, and it was only beecause

of the intervention of fate that she finally returnéd to Soames,

The idea of possession with reference to wives has been broken

down to a great extent in the last generation, Soames was a pro=-
duct of the Vietorian agd. Mont, in "The White Monkey," is a
*child of the time when the whole idea of propertiy, and aspeéia;ly
of property in wives is loosened-~=*{1l) The one thing that makes
Flegr*s married 1ife not wholly intolerable is that she is free
to do as she pleases, Hven when he realizes that Wilfred is in
love with her, Mont makes no attempt to hold her against her will,
'*it*a ail right ,FPleur, You must do what you like,:&au know,
That's enly fair,® he tells her, and she answers him; "You're
 pather an angel.® {2) Her position is not like that of Ireme @
%The man of Property”, who has to fight for her freedon. Fleur
has never been bound, and knows, that even though she does not
love Mont passionately, she is as happy with him as she ever

woild be with Wilfred,

(1) "The White Monkey® A review in the Times Literary Supplement;
: Hovember 18924, '
(2) #The White ¥onkey® Part II, Chapter V, page 166,
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In *The Man of Property," Mr. Calsworthy has shown that a
marriage in which there is the idea of possession must fail,
Irene did not love Soanes, but she could have tolerated him if
he haé not posed as her owner, As it was, her feeling for him
turned almost to hatred, and it was only natural that she should
look around for a means of eseape, and finally leave him, In
- "The White Monkey," the situation is saved because Hont does not
make anyvclaﬁ#s on Fleur, so that although her love for him is
‘nqt very deep, she cannot actually dialikevhim. Mr, Galsworthy
seems to feel that one of the greatest evils of the institution

of marriage is man's instinet for passeBSian.

In *praternity" there is another explanation of why some

marriages go on ihe rocks, The trouble between Hilary and Biara

Dallison héd its beginnings in a characteristic peculiar ta'ﬁif
English peﬁile; namely, a repression of all human emotions, It
was the reﬁfréint in pianca's nature which had slowly killed all
Hilary's love for her, but she could not break away from it,be-
~eause of her uﬁg@vernablevpri&e.' *Her pride had képtfher héckv
from Eilaryiantil she had felt herself a failure, Her pride had

| 80 revoltea at that failure that she had led the way to utter
‘estrangement. ﬁer pride had forced her to the attitude of omne
whg-sayé:"bive your own life; I should be ashamed fo let you

© gee that I care what happens between us.'! Her pride had eenggaled
.frém;her the fact that beneath her veil of maeking‘liberality_

dues .
there was an essential woman tenacious of her drpess, avid of

affeetion and esteem."{1)

(1)*Fraternity” Chapter XIXK, page 152.
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This reticence of the Epgiishg&n is the root of most of the
evils which Mr, Galswortihy attacks. It is the one thing which
makes it impossible for sympathy and understanding to reign among
men, To get true happiness out of life, one must be able to feel
' life, and express appreciation of it, To be truly happy in marxi;
age, two people must be able to give to each other éll that they
desire from one another, We have every reason to beliefé that
Hilary and Bianca loved each ather~wh£n§héy married, but every
wvestige of Hilary's lave-for his wife &iaappeargd Whan-she was

unable to let him see the real depth of her affection,

‘One type of marriage which Mr., Galsworthy attacks with great
force, is that in which all loveis absent. Sole of the husbands
and wives in his novels, like Margery and Horace Pendyce in "The
Country House," while not very much in love, are #%ieranﬁ enough
of one ancther to be able to go on together in a humdrum sort 4f
way. bﬁltﬁmugh such situations are not ideal, neither of the
parties suffér in any way, and no harm is done. But a marfiage
wherethere is no love is nothing but a sham, for when atiraction
is lacking in either husband.or wife. no am@ﬁnt of reason or

sense of duty, can overconme the repulsian that is felt, The

anly remedy for such marriage is divorece, for, experiencing only

&

sibappiness in their married 1ife, the persons involved will seek,

and find, love outaide of their marriage. Mr. Galsworthy gives

many examples af hushand and wife falling eat of love with eadh

ether, and shows that one of the two will inevitably fall in loe

with someone else, The laves,af Irene and Bosinney in "The ¥an
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0f Property®; Audrey Noel ﬁ%ﬁ.ﬁiltcun.in #The ?atrician“# Eelen'
Bedlew and Gecrge.Pendyce in ®The Country House," are all in-
stances which illustrate his belief. In the case of Audrey and
¥Miltoun, love is vanquished by\canventian, but the other couples

.‘defy society and openly acknowledge their iqve.

* "Beyohd® is the story of the unhappy marriage of Gyp and

Fiorsen, He, a masieién with great talent, but an erratic tem-

perament, was destroying his future by reckless living.layp mar-
ried him, not out of love, but out of pity, and a desire to steady
nim so that one day he might become a famous vielinist, Also,his
avowals that she wasad inspiration %o him appealed to her pride,
She soon discovered that she was not his mistress, but rather his
slave, and that her influence could not prefail ﬁpﬁn him to give
up his wild life, She was on the point of leaving him several
times, but her compassion for him was so great that she could not
sﬁeel her heart against him, and so their life tagethéf continued,
She finally did leave him, however, when he~shaw€dvher that he g
hated their baby to such an extent that he bruised the child by

his rough handling., Her father bééged her to sue fef divoree, Wt :'f?
" her instinets refused "to lat-evéryéné know her secrets and suf- |
ferings - refused the‘halléw pretence invalvé&, £hat she had loved

him when she never had, It ha&.been‘her fault for maxryiégfkﬁm
without love =" (1) | |

{1) "*Beyond®"; Part III;&hapﬁer I, pages 234«b
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Prom the svents that follow her separation from Fiorsen, we
see that Gyp made a mistake in not obtaining a divoree.She should
not have allowed her pride to keep her bound to the man who caused
hersse much paiﬁ; When she fa2lis in leve with Summerhaye, her
Faasiaﬁ is so great, that, not being free to marry him, she openly

goes to live with him,

One receives the impression from such s story that Mr, -Galse
wobthy is advocatimg a change in the iawa of divorce. He meems
to feel that diveree should net be so difficult to obtain, nor
should it be regarded with such horror and disgust by canventian?
al people, His cginieﬂ is much like that of &regﬁryia in *The |
Country House, ®* who, when he learns of the difficultiies which
atiend hhevdigseiviag of a marriage, exclaims ~"I regard marriage
as gsacred, and %han,~which ged forbid, it proves unsacred, it is
- horrible to think of these faxma&itiea,ﬁ (1) ¥r. Galéwarthy has
no patience with the belief of the Church that marriage should
last forever, Simplified divorce laws would end many anhappy
ﬁarriagﬁs, and not "perpetuate them iﬁ the name of sanctity and

propriety.* (2)°

¥r, Galeworthy may be severely eriticized foxr his doctrine
of unlimited freed of thought and action. The triumph of such
theories wouldundoubtedly result in an age of confusien, But,
as paintéd out before, Hr. Galsworthy merely exposes the faulis
‘of the insti%atiﬁn whieh he criticizes, and does not make any
sttempt to discover how they.might be remedied,
_il} #The Countyy House"; Part I, Chapter IX, page T3.

{2) * ¥r, Galsworthy as Ariist and.nefﬁrmg?ﬂ Dﬁfathy'martin.
' ‘Yare Review, October 1924.
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¥r. GALSWORTHY'S ANALYSIS OF PASSION.

By the stories of Ireme and Soames in "The Man of Property"
and Bianea and Hilary in f‘vl?raternity,“ ¥r, Galsworthy illustratfes -
 how the love of two people for each other can be destiroyed,while
by the story of Gyp and Fiorsen in "Beyond," he shows the dis ~
agreeable results of a loveless marriage. It is a noticeable fact
that few of the marriages described in the novels are based on
any intense love., Great passion, whenever it appears, is por-
trayed as springing up between two people for whom marriage is ‘.
either impossible or objectionable, There are four novels which
deal primarily with pass ion; "villa ﬁub&in“;*?he Dayk Flower",;
wpeyond®; and "Saints Progress." With the possible exception of
*gaints' 'Progress,” there is no social background in any of
these stories, Pheir sole aim is to pogray what passion is,and
to show how it will over~ride all obstacles in its way. The
study of its persistency is not restricted to these novels,hows
ever, for, in all ¥r. Galsworthy's books there are only two
cases in which passion is not tyiumphant, In *To Let,™ Jon
gives up Fleur because of past nistory; in "The Patrician *
Miltoun gives up Audrey Héel because of tmdi tion.

The story in "Villa Rubein® is short and simple, christian,
the ward of Herr Paul, falls deeply in love with Alois Harz,
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apermiless artist, On the grounds that Harz has neither money
noy family, all Christiants relatives object streﬁuaggzy te her
engagement, Hep Paul discovers that Harz wsas one ol several
anarchists who had caused trouble some years defore, and threatens
%o give him up to the police if he does noi leave the country.
The situation seems hopeless, but Wicholas Treffry, Christiants
‘uncle being somewbat afraid of the effect opposition might %Qave
%n his niece, manages to get Harz into Italy after a night's Tierce
driving. ﬁs a result of his efforts, Mr. Treffxy'ﬁee@mﬁs seyiocus~
‘1y‘ili, and Shristian, realizing all that he has done for her,ean-
not force herself to leave him and go to Hayz, But even while |
she watches him during his illness, she knows that it is not her
uncle, but her lever, whe acenpieé-gll her thoughts. She cannoct
help blaming Mr., Treffryts condition for separating her from
Harz, .ghe knows that her attitude is not fair to Mr, T&&ffxy,
. but she cannot control hef desires, V¥When at lﬁst, after his
death, she is free to marry, she gsays to Harz: “Love ié all self -~

I wanted him to die,® (1)

Hr, Galsworthy haé shown the selfishnesé of passion in this
story. People in love éaaire to sweep everything that comes
,éetween them out of théir way, no matter how much trouble and
pain’they'might cause others, They will accept all sacrifices
- thar are made for thém, and still complain if they eannot have

their own way in everything they wish, ¥Yeither Christian nor

(1)} "vidla Rubein® Section XXIX, page 172,
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Harz are able to forget their love leyig enough to realize that

Hr, Treffry gave up his life for their happiness.

In *The Dark Flower®, Mr, Galsworthy's theme was the love-
1ife of a man, carried thraugh %the t@reg-maiﬂ seasonal tides =
the Spring,the Summer, and Autumn of passionate feeling,* (1)
'Tﬁera is no central situation in this novel no problems or con=

trasting groups, 1t is merely a study of passion,
LA

While still a young man at college, Mark Lennan fell in love
with Anna Steormer, who was several years older tham himself, and
the wife of his tutor, At first she returned his love, but one
day she suddéﬁly realized that she would never be able to hold
him, as youth is always atiracted by youth. For this reason she
withdrew quiétly from his life, leaving him te suffer intensely

for the moment, but surely to forget her as time passed,

Lennants second love was Olive Cramier, who, like Anna, was
‘unhappy in her marriage. This was ihe great paasién of his 1ife,

but it ended under tragic eircumstances, when the jealousy of

OliveY & husband brought about her death. Some time afterwards,

Lennan married Sylvia, whom ke had known from childhood,

Lennan¥s last love came %o him, when he was no longer

young, in the person of the seventeen-year old daughter of an

0ld college friend. Well Dromore brought back to Lennan all the

youth whieh he had lest in the passing of the years. She was

{1) Preface to "The Dark Flower," Page IX.



to him beauty and life, But it was not long before he was forced
to give hér up, and for the same reason that Anna Stormer had been
forced to give him up so many years ago. "Youth with youth,sum=-
mer to summer, falling leaf with falling leafi" (1)

'~ In this story Mr. Galsworthy has put forth the idea that no
man can control the loves which will come and go in his life,
‘wThe legend that the good citizen is visited but once in his
day by Aphra&ita, disguised as a good citizeness in a shower o
rice and old shﬁes,‘never'thgreafter to desert or be deserted
by Mr. Mieawhef, is the_cherished fairyﬁtale of most British md

American readers of fiction, No other readers on this¢arth are

' eapable of such aptimistié eredulity in face of their own ex«

L

§ i“The Dark Flower® Part III page 296,
g

periences, As well might one believe that the wind blows alwgrs

from the northeast. ™ {2)

A~canpanianvnevel to *The Dark Flower,®* is *Beyond", the
iova-life of a woman, Mr. Galsworthy says of this novel® =
it seemdd, in the interest of truth, worth while to paint a
woman as she really is wheﬁ swept by intense feeling out of tle
'straight'path" - quite unashamed,” (3) Gyp's passionate love |
for Bryan Summerhay completely eontrolled, and, to her mind,
_vin&iﬁated‘her“behavieur, Besides, she considered herself“beyaqgn

the laws of society because of her birth, and so felt ne

Preface to “The Dark Flowar” page VII.
Ibid - - _ page IX~ X.
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eampnﬁﬂtigﬁ for going to her lover, Her happiness was complete
until Bryaﬁ@s friendship for his ccasin,‘ﬂiana Leyton, aroused
in her a frenzied jealousy, Her love had such posséssion of her,
that the sight of him with another caused her'intensefsaffering,
She felt that she had lost him, and all his protestations~ef-hie
of his love for her could not saavince her otherwise, BRryan,
"wbile rzd;ﬁg, was suddenly swept aﬁay a gust of anger because

she cau}d not believe in him, He dreve his horse furiously,and
was killed in %zking a dangerous jump, It was only through the
watchfulness of her father that Gyp was prevented from committing

suicide,

gr; galsworthy portrays in thié novel the desperateness of

' a deep seated passion, Gyp's love for Bryan was so great that she

wantéd ﬁ@thing but him, so that when she &ismavereﬁ;that he-ﬁan&ﬁ'

ha-frien&ly with another she became unreasonable, 5hea¢aalé nevef -

have unéarsteﬁd Bzyan%s conviction that a man might love, but

- want other friendships at the same tzms, and her grief at his in-.

timacy with Diana almost destroyed her mental balance. In a passim :Hf

like this, se blind and irrational, reason has no plaee,

The result of attempts to prevent marriage between twa«pﬁaple
deeply in love is shown in *Saints? Prsgxeaa,“ Esl&ie*a fathﬁ#
refused ta allew her to marry Cyril on the grounds tha% shs hﬁd
known him only threc weeks., He forgot that love develops much
more quickly in war time than in peace " True marriage is thg

union of souls,® he tells his young daughter, #and for that,fime
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is wanted, Time to know that vou feel and think the =zame, and
love the same things.® (1) NHollie answers his objection by saying
#mt these arentit ordinary times, are they? People have to deo
things in a hurry,” {2) Bdward Pierson was chdurate, however, add

felt som i; relieved when Cyril was e¢alled to the front, It was
only when he discovered, after Cyril*s death, that Nollie was:to
- become a mother, thait he realized how wrorg he had been to coue

between them,

Passion, in Mr, Salsworthy's stories, is depicted as:an in-
vincible force., Th®ée of his characters who come under its power
are deprived of reason and foresight. They are unable to consider

anything or anyone but the object of their love., Hers,a study

has been made only of those novels which touch direeily on the work..

ings of passioyj,but whenever it appears in any of his books,
¥r, Galswoythy shews intense love to be always the éameé - gelfish,

irrational, and ungovernable,

{1 )“*8&3 nis* Progress%, Part 1, page 28,
(2) Ibid
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CHAPTER II

Mr, Galsworthy's Views on Political
and Labor Problems:; His attitude
towards War,
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MR, ‘

GALSWORTHY'S POLITICAL VIRWS.

Mr, Galsworthy has always been interested in the politieal

\

sitnatlcn of ?ngland and he has not been a little disturbed

by the unaettlaé coudltians whieh have existed there ever since
;dvo@a_(: tng'

tha Great War, »Ke haa written several articles
‘eérkain pfinéiples, which, he believes, will bring England bad:”
$o0 a patural and normal state, In one of his artiecles ﬁr. &alg-
worthy states that England has for many yeérﬁ_féilewed the iiﬁa~
of least resistance, and was able to do so without harm because
. of her great power, It is not possible, however, to go on any
longer in this way, for there is a lack of balénce in’the coun-
try which has caused an uneasiness to be felt, even if not ex-

pressed, among the peé§16, and whieh must be remedied,

The one novel whlch deals with the parlaus state ef England :
is ”The Sxiver Spoon,”® ?he remedies backed by Eichael ‘who has
given up.the career of = publlgher and gone into parliament, are
the same which}ﬁr,,@gxg%afthy empﬁasiZeé in his papers; Before
we come to tﬁe-rémedies, however, we must discover what is the
cause of the eountryts unaasinésﬁ, The fi?@t,thing‘taa?ealizé
is that txada between Farope and anland ‘eannot return te what
it was before the war, %The war has left us with stan&ards ef

wages an& costs of production above the Zuropean rates,and hours

of work below them; and exchange running against usg. from the
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trading peint of view, We cannot compete =#ewith Eurapé as we
daid,* {1) The cost of li?ing and wages cannot be decreased so
that the difference betiween Eura@aan and British rates will be
eliminated. "Itfollows that our hope lies in countries outside
Rurope, in the mérkets of eountries where aurﬁgmﬁvétanéarﬁa of

wages and living prevail = in other worde, in the Americas---#{2)

The drawback, h@Wﬁvef, of establishing a large ﬁ:ade'with
the Dominions is this:= Their demand is not equal to ihe mafher
eountry's power afaanpply;( Two thinge, then, must be brought
about, PFirst, an increase of population in the British Empire;
and second, a back to the land movement in England, so that the
demands of the enlarged colonies may be met with, and so that
Bngland will not have to rely on outside countries for her
’brea&* These two things constitute the paliéy'haeked by Miﬂﬁael
in ﬁ?hg SilverVSpeangw He has rsalizéd thaﬁﬁﬁngﬁandiaanneﬁ earry
on under tha*gamé system that she employed before the war, and
being tru;y.eancerned about the land and unemployment, advocates
spoggartism,® Sir James Feggart has published a baék *The
Parlous 8tate of England,” pieéding'far"a sirong air foree, a
peturn to the Land, and an emigration of children to the Colonies
ét the age of about fourteen, so that population might be balanced
and unemployment decreased.” ($)  Michael explains in a eoncise |
way,; the scheme to Fleuxr «"rou gee we've got a higher wage scale
than any other eaantéﬁ,éave smeyieca and thﬁ\@mmxniansgaﬁé it isﬁnt.(
coning down again; we really group in with the new countries,
Hets (faggart) for giving as much of our food as we can, and
'»‘51 & 2) *1s %nglanﬁ‘ﬁene? A.Eegativé Answer® John Galsworthy,

{3} *Mr. Galsworthy Presents Modern England.® L,M.Field.
Literary Digest - August 1926,
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pumping British town children, before they're spoiled intlo the
Colonies, till Colonial demand,for goods equals our supply.
It*s no earthlj, of course, without whole-hearted co=-operation

between the Govermments within the Hmpire.,® (1)

There are &iffie%lties, of course, in the proposition of
emigration to the Colonies, The English adult from the town is
spoiled for farm kife, and wouldl be of no use away from the tawn;
The English adult on the farm cannot be gpared, His presence
at home is moere valuable than his presence abro=d. Consequently,
there are only the children left, There is a serious chjection
to child emigratifn « parents do not wish to be deprived of their
‘ﬁamiliés; nor do they fancy the idea of losing what emall wage
i ﬁheir'chiidren pring in to them. This note is touched on in a
Labour paperfwhich appears after Wichael's speech in parliamant;
#and so we are to have our children caried off as soon as thay
ﬁan'read and write, in ordery that the capitalist class nay be
relieved of the ménaﬂe lurking in‘Qnemplayment.~~*ﬁa,sir James
Foggart, English Labour intends to call its own hand; and with

all the eeagtry*a drawbacks, still prefers it for itself and

its children."{2) fThe trouble with Foggartism is that it is
asking toormuch of the prasent‘for the sake of the future, but

. Mr. Galesworthy believes that an education of the people at hame_
| as to the benefits §f the scheme and cowoperation with the ' ; e
Dominioris, will bring about the desired results. “the present

hestility of the peeple in the Dominions towards'British.immigranﬁ&g

1) ®"The Silver Spoen®; Part 1,Chapter 11, page 10,
{2} *The silver Spoon®j Part 11, * ~® page 131

\v
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~says ﬁiehael in his speeeh, "is due to their very reasenablé dis =
trust of the usefulness of adult immigrants from this country,
Once they have malleable youth to deal with, that drawback van-
ishes,® (2) Plans ‘would be made for the welfare of the chii&nkn
‘when they arrive in the calaaies, and they would be placed en farms
which have been pronounced satisfactery by the government, The

aim would be to ‘transfer every year “200,000 boys and girls from

fourteen tareightean, In seven to ten years' time this policy
- would raduce’aur unemployment to pre-war rate, at least, and ray
for itself,iﬁ‘the‘séving of dole. Within twenty'years the trade
demand from the D&miniens would equal our aupplying powers and
free us completely from the dependence on European markets--#{2)
The means by which this Qchema eould be carried out wouldvﬁe"
supplied by an Emigration Eaan. *The child emigration scheme will
want an awful lot of money and organization," ventures Michael,
in an interview with Sif,&ames Foggart, "Money® is the retarﬁ,* |
“There's still a mint of money miaappliaa.v Another hundred millien

'lean - four and a half millions a year in the Budget; and a hun -

dred thousand children sent out every yéar, In five years at least,

‘we should mave the lot in unemployment dole,"(3)

The second point in the Foggart programme is a plea for a
return to the land, Michael proposes this also in his parliament - M
ary speech, "England, as she now is, insufficiently protected in
1) * The Silver Speon®; Part II, Chapter I,page 116,
{2) " Is England Done? A Negative Answer" John Galswvrthy.

Living Age; October 31,1925,
{3) % The Silver Spoon®; Part II, Ghapter Iv, page 144
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~the air, and lamentably devod@d of food-producing power, is an
abiding temptation to the aggressive feelings of other nationgs=--
On our Land poliey depends not only the prosperity of farmers,land

lords, and labourers,--but the very'existenee of England, if un-

happily there should come ancther war under the new conditions, -~
Foggartism requires that we lay down our lani poliey so that

within ten years we may be growing up to seventy per cent of our N

féaé.r fstimates made during the war showed that as much as aighty-jf

two per ce#t could be grown at a pinchi--Why were those measures | .-

allowed to drop?*{1l) In a paper vread in 1918, ¥r. Galsworthy
explains why Englémd has so negié@ﬁeduthe iand - "We discover and
scatter discovery breadecast amoeng a sacigﬁy uninstructed in the

- proper use of ﬁ%, consider ﬁhe~tawnéziédeﬁ; paraaitievcanditians

of Great Britiin = the ceuﬁt;y whieh cannot feed itsexf. If we

are beaten in this war, it will be because we have let ocur industri.
al system run away with us; because we h@eameiﬂo sunk in machines
and money getting that we foﬁgat aﬁr'self-réapeét. ¥o self-re -

respecting natiaﬁ-w%uld have let its food growing capacity and its

eountry life down to the extent that we have,-- And why did out
industrial system get such a mad grip on us? Because we did not

master the riet of our inventions and discoveries.,® (2)

Under the pressure of the war, England produced, as seen

above, eighty~-two per ceni of heroown food, There is no reason

{1) *The Silver Spoon® Part II, Chapter I,page 118,
2) *Another Sheaf ("Speculations®; page 145)John Galswortihy.



wﬁy such pradactien'should cease with the end of the wér, es-
pecially when we recognize that "since the air is mastered, and
there are pathways under the sea, we, the proudest people in the
world, will exist hemceforth by mere merciful accident, until

we _grow our own food~=~"(1) Measures must be taken then to keep

the land in cultivation, The first thing to be done is to in=
struet the farmer, He must have confidence in England as one
of the best, if not the very best, wheat grawing countries in
bhevwarid;“-iz)_ Then boys from the ages of sixteen to twenty-

one syould be placed on the land to learn thoreughly the business ;

of farming., "If we could put even a couple of hundred thousamd

of
boys of that age on the land it would be the solution our present

agricultural 1ahéur ghortage, and the very best thing that‘aaa&&
. happen for the future of farming®(3) Another impertant factor
is that there must be co=operation betwean-farmefﬁ. fpor it is
only through é@waperatisn that the advantages of farming on &
liarge acalavare.mada possible for smaller farmers . *{4) Townsman
and ganntfyman should also feél this spirit of co~operation and
understand that at the battam.thﬁir'interaﬁts'are the same, When

such is the case, the success of the country will be certain,

Besides the insiruction and co-operation of farmers, there
must be a fixed price of wheat to éneaurage the growth of it,
i chae}l asBks Siﬁ,iames how sueh a stability of price can dbe
{1) ®another Sheaf,"(" The. Land, xgxsﬁs page 219%

,2} Ibid - - page 214

3} Ivid - - - page 225)
(4) Ibid - - - page 227)
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vbreugﬁt about, "Hatl Hy pét iamb,® replies the man wha’arigihatéd
the scheme, ¥ We want a wheat loan, Mr, Mont, and Governmgntv .
eontrol. BEvery year the Government should buy in %QE@!?Q% all
the surplus we need and store it;.ﬁhen fix a Qﬁiee for the heme
farmers that givesthem a zood profif; and sell %o the public at
the avernge between the two prices. ~You'd soon see plenty of

wheat grown here, &ﬁd a general re#;val of agricultnra " {1)

This is exactly the same policy laid down by lr, Galdworthy him—
_salf in his paver which appeared in the "Living Agﬁ“»-§ the gev%rn-]}ﬁ?ﬁ
ment should eantral wheat; purchasing at world price all overses

wheat neddal by our papulatmn\; purchasi-ng also all &mm grovwn

wheat at a prigéwsuah'as tamp&a’thﬁ farmar ﬁovgxaw 1t and sell

it %o the publie at the average between ths twa~prlaes,*§2)

Mr, CGalsworthy bhacks these pr@jaets of child émigration, and
food produetion in fngland with a vigour that cannot be over -

eqtimated but he knows at heart that his policy will not readiky

eatch hold? af the English people, In the whole of the novel,

"The SilvarvSPQQﬁ”, Michael does not attempt the third paint:qf
Foggartism: protection of England from the air, and the use of
flying for other things besides the destruction of life, He real-
izes that it takes time to place new ideas before the publie, and
that ‘the great body must become accustomed to the idea of the first = -

two planke before going on to the third, The trouble with the

 public is that it will not look far enough ahead, It thinks as.

the members ofvparliament think, and as even ¥ichael himself isg

inelined to think - “Yﬁur,Foggartiém}s going to need moneyAin

A ﬁ%x ?%GT%g]i%%% MP %iTV’e %as%e% IVD’ a%ngﬁa%smmthy
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every direction, "Yrm may swear %;%ll you are blue in the face that
ten or twenty years hence, it'll bring fivefold returns; zw’aedy
will listen,=-<Youtre talking of less irade and more fazation In
the p:éesem with a view to the future -~-People only rea—ét to
:gmed&ate benefit, or as in the war, to Q.Mnentf danger ®*(1)1It is
oo great a demand to ask that the prﬁsent‘ gsacrifice itself' for a'
i’atm, whieh, like any fature, is na‘t a}:semteiy eer%ain. Mr,

¢ alsworthy, however, has enaugh 0emris‘tian ah@u‘& the cammg years

| to enable him to say = *‘ﬁeﬁs’ktiement ﬂf the land,and in@epandame :

) of outside focd sapp;ly, is the only hope of welfare and safety .

for this country.' {(2)

{1) *The Silvey spaﬁnﬁ part 1I,Chapter X, page 191,
{2) * Another Sheaf* (The Land 1918; page 244)John Galsworthy.
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THE QUESTION OF GAPITAL AND LABOR.

With regard to the warfare between Labor and Capital, Me,
¢ alsworthy does not take any definite side in the matter, but
there is not the least shadow of doubt about the fact that he
feels the greatest pity for those who must fight s hard for

their living. 'ﬁﬁe is the champion of the het%&m_&ag, whether
human or animal® {1) His manner of writing, however, is such

_ that neither Labormar Capital ean claim Him for their own, for
‘although he is a member of the upper middle cl&s&;.ha hasg ree
flected rather seriouslvy on the positiong of the poor, and has
been able to see and understand both sides of the guestien.

“He understands, if he does not wholly accept, their (tha'miéélé
lciasﬁ) peint of viaw, Therefore, while others sweepingly denaaﬂne

. Galsworthy suggesis to the haurgeaia that =a

the bourgesisie, My
little more of kindness and of telerance would suit him well, and

give the diminherited more pleasure thap it will cost the bour=

geois pain,® {2) It is a lack of this kindness and tolerance which

gauses sll the trouble in #*The Freelands,®

In thesnovel, Bob Tryst, a labourer, having been left on his
wifets death with three small children, wants to marry his deceased |
wifets sister wiﬁﬁe@?ding to the law the narriage would be-é&ite -
Jegal, but Lady ¥alloking, who feels that she has the care of the
village mﬁrﬁlity in her hands, objects. Tryst is made to understand

- that if he pera;atavln this maryiage, he will}be put out of his

{1)"Jehn Galsworthy o sheila Xaye~Smith. .
(2 ”ﬁ%d@rn_zngiish.naveliats’ J.B.Priestley,
English Journal, May 1925,
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“home, and as all caitgges about beleong %o 8&z‘§eral&‘ﬁaliﬁring,- )
3+t will mean leaving the n%igﬁhanrhn&%. To Tod Freelandts fa&ik§ 
this action appears outragecus; even Lo Felix Preeland it hardly |
seems fair, He discusses the preblem with his brathgr3£aniey,
who claime themﬁaik&ringﬁ to be about the best type sf"landawner
possible,?w~~they Build good aatﬁaggaﬁsyﬂ&&@w briek,éashm& ﬂ%@&%q |
1 must say; look after the character of their tenants; give .
*gm pebate of rent if there's a“baé'harveétilengsaraga steck-breed~
in* and machinery = they've goi some of my ploughs, h&ﬁ»the.gea*‘
yia dontt like~ﬁgm1aaé,as a matter of fast thay*re‘rigkzﬂn thﬁy*xe
not made faf'thege emall fields; set an example gein* to church,.

- patronize the aif&ﬂ ﬁanga» buy up the pubs when they can,and run
.“em,themaaivas» send out jelly, and lei people ofer their place

on bank h@liﬁays‘ pash it all, I don't know what they dontt do
Whyl*®

- #pare they likﬁé?*.éakﬁfﬁexix,

#1iked! Ne, I should hardly think they were liked; respected and
all that. Mallering*s a steady fellpw, keen man on housing, and

a gentleman; shefs a bit too much perhaps oy’ the pious sidee=
Altogether theytre what you eall “mgéal%“

#put not humen® (1)

In this dry reply of ¥Yelix is the key to ali the mystery of
the £rauble. People 1ike the Hallorings are not *human.* Living
in a fine GCeorgian house themselves, they give their farmers
ugly yellow brick cottages, and sxpect them to be gatisfied, They

decide what kind of machinery their tenants shall use, not con =~

(1)#The Freelands® - gection VI, page 43.
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The three Freeland Eretherat Felix, John, and Stanley, repre«
‘sent the different forms of tyranny in the landowning elasses =
intellectual force, administrative power, and industrial power,
The fourth brother, Tod, who is on the land, has revolutionary
jdea, Tod, however, is not direectly responsible for the revolt
which takes place, His young son and daughter, having been taught
to recognize the'oypressien of the labourers, and filled with the
impetuousness of youth to éet things right, aré thé'rebels whe
actuate the strike of the farmers. The revolt is a failure,be-
cause forece used by the lower classes creates in the landowners a
‘blind fury which causes them %o préés harder than ever on the

isbourers,

‘mr,vealswbrthy*s“pléa is for the oppressed, It is blindness
and arrogance rather than deliberate injustice and inhumanity
which are fﬁspanaible for most of the evil and tyramny in the
| warla.”(l) His aim is to make the blind see what tragedies are
brought abéut by the assertion of their authority, and to shoew
that revolution ean:énly be #gcce&ful when it comes ﬁhraugh a
ehange of heart. Felix is the only one of the brothers who reals
‘izZes this faet»-“‘z am by no means a.revalutianary peraan,hegaaﬂe
with all the good will in the worid I have béen unable to see how
upheavals fro@ the bottom, or violence of any sort, is going to
~equalize these lives ér do any good., But I detest humbug, and I
believe that so leng as you and your Mallorings go on blindly
dosing yourselves with humbug about duty and superiority, so long
will you see thinga as they are not. Aﬁd until jou see things as

(1) *The Freelands," A review in the Times Literary Supplement,
, August 20, 1915,
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they are, ‘purged of all that sickening eant, you will none of you
'réally'mave tpmake the conditions of life more and ever more just.
. For, mark you, stanl-ey, I, who do not believe in revolution from !
the bottom, ther more believe that it ig up to us in honour to ‘

. revolutionize things from the top.® (1)

"Revolution from the bottom® can mever be successful because

thev labourer has n-either 'thé wealth nér, the power of positien to
enable him to stand on his own feet, He is dependent on the land~
owmer, and must, therefbre , submit to the landowner's orders.When
ize,rebe},s; he is imm-edi@.;ﬁgﬁy bbought to judgment, and so to use
forece is hopleéa. In *The Ffeelandé,,“ it is Derek's mother who
is able to explain in a word, why the labourers aré so powerless
to better th;ei.r 'mndiiian - %Therets a snperstitian in this coun |
trj that p@ég;é are free ,--»no one is free here who eantt pay for
fre'edﬁm.x‘"(z)"‘ Thie is the theme on which the whole story of the

novel is based,

In ®Fraternity* Mr, Galsworthy takes us in_té the homes of the .

working classes of the city. The descriptions of the people, and |
of the districts in whiech they livé, portray the pwer‘ty;atrgmkén
-‘a%maspher-e whieh surrounds them, Thyme, ﬁa'&king through the slums,
was disgusted at the sight of the women, One, Wwho was" guite yeung&v
had a face as grey=-white as a dirty =sheet, and( a biacke:;;ed eye,*(_s}‘
while another,‘!!wi th red arms aﬁm&éa, her face szegmm@éi wa.th drink,

{1) ®The m-ealanda* ; Section VI; page 48 |

{(2) Inia . w  XXXVII; page 337,
(3) *Fraternity”; Chapter XIV, page 118-119,

1



was shouting friendly obscenities to a neighbour in the window
spposite.® (1) Thyme turned into another street,’ "Here were
aatbuildings houses with broken wzndowa houses with windows
boarded up, fried=fish shops, 1OW'pabllc houses without doors,

There were more men here than women, and those men were wheeling

v'barrqys full of rags and bottles; or they were étanding by the

publie houses gossiping or guarrelling in groups of three or four;

or very sleowly walking in the gutters, or on the pavementis, as

though trying to remember if they were alive *(2)

. Thyme was honestly anxious to help her cousin Martin in his L
social work, but she soon found out that she ecould not. Like all
the members of her elass, she could not bear to come in centact
with the misery of the poor. BShe wanted the beautiful thihgﬁ : é
which had aurraunéé& her all her life, and it was impeasibie for s
her to forget herself so that she could open her-héart in love

far others and bring beauty into their lives also.

In these two novels, "The Freelands," and ”ﬁraterniﬁy,# ¥r,
Qﬂalswﬁrthy has shawn,that‘very few of the upper,ﬁlasses, are con= -
‘scious of the needs of the poor and the iabouring classes, and fﬁﬁi
that of those who are, few either know how, or desire, to supply
those needs, It 1is the revolutionist, aware of the eondition
of the poor, apd-earnéstly seek ing improvement, who receives

¥Mr. Galsworthy's approval, The trouble with the aristoeracy is
tnat it is static, Wy, Galsworthy draws attention to this fact -

{l} sFraternity”; chapter X1y, pages 118 ~ 119

§2} Ihid ' " v pape 121,
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"The conditions that dictate our education, the distribution ef\

our property, our marriage laws, amusements, worship, prisons,

and all other things, change imperceptibly(from hour to hour;

the moulds containing them, béing inelastic, do not ehaﬂge, but

hold on to the point of bureting, and then are hastily, often
clumsily enlarged., ®¢1) The revolutionist is the thinker, blazing .

new roads, The aristocrat, supported by the non-thinking meb, all

frecognizgd jinstitutions, and religion, does not ﬁeed to think,
Fhen %ltereﬁ cireumstances forece him %o aeccept the view-point of i
the rebel, the iatter has againvmaved further ahead, The revo-~
lutionist, then, is the agent of progress in the waflﬁ, for,

working on the principle that *Yhatever is; is wrong," he is ever

. searchring for tﬁe right, The aristaerat, satisfied that *Whatever

is, is right,“ ié a hindrance, r§ther than an aid, to progréss.”~*

if all men from the worldig begimnning had said that (Whatever is,

is right) the wprld would neber have begun at ali, Yot even the
prateplagmic'jeily could have éommeneed its journey; there would

have been no motive forece to make it start.® (2)

Ther is a serious flaw however, in the meiheda of the revo~
lutionist, %ecaugé he has nothing himself, he a=ks the aristocracy
to give up all its pegaeseions,- wealth and position, and there-

fore power,- for the make of the common people. Should the arise

toeracy do this, sccial rank and posse=ssion of property, whieh,

now mean everything, would count for nothing, A new upper class

(1) rreface to "The Island Tharisees,®

{(2) 1bid,
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would be created which consist of the best men, who, not

being slaves of the tyrannical mistress, Society, would be free
t6 act humanly towards others, Such a state of}the country would
indeed be ideal, but it would demand from the present upper-eiasses_é,;%
more than it is in the nature of man to give, ®Up to a point, o
they'll move- not up to the point," says Felix in ®The Preelandet

One won't give up his shooting, another won*t give up his pdwer;

8 third won't give up her week-ends; a fourth won*t givé up his
freedom.* (1) And it is mot at all improbable, that, if the
positions of the upper amé lower classes were reversed, the ®Pevo-
lutionist wounld proteet his possessions jugt as caréfully as the

aristoerat now protects his,

{1) ®The Freelands®; fSection XXV, page 233,
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vS ATTITUDE TOYARDS WAR.

comments on the @reat ¥ar, which for four years wholly ec~
cupied the thoughts of all megﬁzmmuy found their way
into ::"%eva;iteaparaxy iiterature, In essays, and short stories, and
\ in one or tm novels, Mr.Galsworthy has expressed.his opinien

of war,and: diseloadiwhat he consflers to be its causes and affag"&.

aTo love p-eaég with all onets heart, To feel that war is

outrage - a black stain on the humanity and the Ffame .af man. To
‘hate militarism and the god of foree. To go any length to avoid
war for material interests, war that involves n'o ';g:;rineiles,dis-»"
trusting pmfemély the common meafingof the phrase *-natimai
honour? - all this m my belief,® {1) Hr., Galsworthy has showm
by th@ﬁe words that ize deplores war., Yet he realizes that there
are times when it is necessary. 1% iz the duty of every nation
to make secure the happiness émd prosperity of its present and.
future generations., True gational honour is charged with the
welfare ef" man, so that whenever one country, by vislating the
1&2:3 of peace, causes ham tc the haman race, other eountries
mus t rise in protest, It ﬁas }aécau;sa of Germany's unlawful |
entrance into Belgium that England declared wars in 1914, and
¥r, Calsworthy holds that Tngland was justified in taking up
arms because she had guaranteed to prst@ei:- Belgiun, When the
war broke mit:,i he wrote" - ‘Lm:-l profess my saered faith that

my country has gone to war, against her will, but because she

must « for honour, for d.-emcr\aay, and for the future of man}:igd +F

i%} *12%}3 %{@ai’“ {*Credo®; page 218)
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To fight for any‘rﬁaaan%aﬁher than these appears tc him bratal,
and wasteful of human life, ’

It is because Mr. (Calsworthy is aware of all the horrors,
mental and physical, thraugh’whiéh the common soldier must pass,
~that he denounces war, It is because he doubts whether all the
suffering and sacrifice of war results in actual benefit to man-
kind, that he pleads for peace., His bellef is that war is ne£ 
inevitable, All danger of war will disappear with the dissolu~
tion of the autocrati6¢” governmenis of the world, which are based
on militarism, "In my belief the baat hope for lasting peace,
the chiefl premase of security for the rights and freedom of
little csuﬁtrias, the most raaaanah&a guarantes Qf‘intexgatiaaal
justica-and'general humanity, lies in the gradual growth of de-
macrécy* of ?&l& by the consent of the governed,"{1) Mr. Gals-
worthy feels that such countries as Britain, France, and the
United States, where the principle of democracy rules, have oute

grown all desire to subdue other natione, Wars will diminish

when'the people,* through their representatives, have the rigk% R

to econtrol them, for it is on *the pe@ple‘ that all the burden

of war Falls,

xﬁr. Gaiawarthy grews exceedingly bitter when he thinks of
the wen who aﬁay home and goad others to slaughter, In %@afard®
we are told the thoughis of the little French private, Jean
Iiotard, whe is waiting to be sent from his hospital baek to the

front, He is spending his last afternoon resting on the river

bank, but he is totally unconsecious of the beauty of his surround-

REILYY ﬁhﬁaf” {*The Hope of Lasting Peace' page 245)
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fngs, ©“All the enormities he had seen in his two years at the
front---~enclosed him, lying in the golden heat, o that nota
glimmer of 1life or hope could get at him,* (1) He is filled
with anger ai those who ereate and plan ware, but leave the
fighting to helpless ereatures like himself. A hatred sﬁrgea-
up in him against those, who, safe at home, are m:-itiﬁg and
talking of vietory, and the bravery of soldiers, and the future
~of mankind, The thought comes to him that it is men likte him .
golf, who have fought and suffered, whe should beralluwkd_ta |
make the paé'c-e, "ARt what a peace that wounld be - i‘bs first
condition, allthe saered p@iiticim and pressmen hanging in
rows in every country; the mouth fighters, the pen Tighters,

the fighters with other men's bload! (2)

The malice of ithese werds showe how desperate Liotard feels,
~ The knowledge that he must so soon go back into;the nightmare .
of war, when all he wants is peace and rest and quiet, mearly
drives him to madness, There is little powsibility of his re-

turning safely from his second journey into the Brenches, and

he is ,éwapt .with pity for himself when he realizes that he may.

Bever know life and love again,

Mr, Galsworthy has made a study of the thoughts of Liotard
to show how the horrors of war destroy hope and hé,ppinesa in ‘av
man and put in their place disigust. and dread. The ecasual eb~
ssemre‘r ig noi able %o perce ive the soldierts heavinesé of heart -

it is too carefully concealed, FEven Liotard knows that,iy spite

(‘1)“6&2‘&?&&* (*cafard*; page 636].

(2y 1pig,
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of himself, he*will*ga back with an outward show of gaiety,
¥r., Galswerthy, however, has seen through this pretence of

levity, and discovered the bitterness beneath it,

_ Mr. alsworthy has also understood the attitude of the
fighting wan towards his enemy, No soldier naturslly desires:
to kill, but in war he is forced to destroy life, nand risk his
pwa in deing it, Hr, Galsworthy imagineé how those who have

lost their lives iﬁ the Great War will meet each other in the

~ Great Beyong. The majority of them,he believes,, will say teo

those who were their oppnnenta -~ #3..did not Wﬂﬁt to kill you,
but I knew I Laa to. When I was under fire or tirved or hungrynp
it is true I ha%md yau 2o tha% I had en&v a savage wish to kzll
you,! But uhen it was pver, I had an ache in my heart,® {1}

Jean Liotard, in "Cafard" hae the same ache in his heart w&en |
he thinks of all ﬁhﬂ‘§arman$ he has killed, "Thﬁy were anky
Boches, but their wives and chiléren,Jtheir‘m@thefs, *7£aea§
questioning, faces pleading for tham¢#»§(2)  ﬂy* vGalswarthy.
can see no glory in » war which causes such misery to %hesa who

particinate in i%,

During the last war all . (esmans who were living in'Eagland
were inﬁérned. Many of them had British wives,and famii;as.ta
support, bﬁt ne exeeyﬁi&a& were wade., Nr. Galsworthy attacks
the interament of these men as inhuman. He feels that, althaagh
& few of ﬁhem probabEy were gpieﬂ +h@ majority of then were H
innaceﬂz for they had lived so long in Zngland that they were

(3,)“& Sheaf* (First Thoughts on This War - page 235)
{2)#Caravan® {tCafard;'page 637
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quite out of touch with their own country. ‘®The Bright sé&ev,“ is

the story of a German, Max "Gerhardt, who had been living in Eng= .
land for twenty«-f iy(g yearﬁ when the war broke out, He was maz*riati
to an English woman, and had a family of three childrell. He wae /

ragar&ie‘d as indispensable by hisz firm, and was respected by his |
.neighbours, Both he and his wife considered it cruel and w:&#ka&
of ‘Germany to enter Belgium, and in their conversation together
they often condemned the Kaiser as freely as if @Gerhardt had been

born an Engliéhﬁxaa.; But in 1916 there were some air raids, and
irmediately af‘kamrés he was taken, aloeng with some ath;rs af
| his natienality, and placed in one of the internment fzaﬁps.‘.

‘v'i’he geparation from his wife and family Wéﬁ%”ﬁ@ﬂﬁm to him, and
the long months of cf-anﬁﬁ'ementf filled him with despair, Gradually
‘he lost waxght, and his face ook on a beaten look. When peace
came st -ias%_, ”and he was free to return home, he was bmkén‘ inv
gpirit and had lost all interest in 1ife. The pathetie little o
speech, *Im: mt '@;@11,, mllie,“{}.{ with which he greete& his |
wife, and which he repeated over ané over again in a bewilderseﬁ

manner, shows just how much prisen life had harmed hin,

Hr. f%alamrthy ‘hél jeves that in England many Germans were
un,;uatly mtemeﬁ, during the past war, and he has written the
story of Gerhardt to show the evils that attend the internment
of innoeent men. Three or four years of 1ife in dm‘f!ﬁy,ﬁoiw,
erowded prison camps, is bound to have a permanent effeet on
s mants character, especially when he has done nothing to de-

serve being shut up. No matter what happens 4o him afterwards

(1) *caravan," {#The Bright Side* - page 212)
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he will never be able ito completely efface +the memeries of wsuch
a 1ife from his mind. That is the reason why Vr.Galswopthy op-.
posas thé indiscriminate internment of foreigners in times of

war.

Mr, Galsworthy has called "The Burning Spear,* {the one
nevel which deals entirely with the war,) a *"revenge of ’chvgv
nerves,” and goes on to say - *Was it not bad enough to have teo
bear the dreads and strains and griefs of the war without having
to read day by day the venmus or nonsensical stugf which began
pouring from tengues and pens soon after the war b;gan and never
'f:easejd t111 months after the war -s-tfeppardr?m#aur Tighting men
undoubtedly despised that flood of lies and yhetoi*ie ,on= The ,
Englishman does not like to play his games or fight his battles
to o rumning gmﬁmanmﬂﬁ of insult to the enemy.® {1) The
hero in ®*The Burning &;gaearﬂ is John Lavender, an elderly gﬁénﬁzle-_
man whose ambition it is tec be a public man, He has an gathtw&-’
asm for arpusing the country to its duty which surpasses that of
| any seven axf@inary yubi.i-c. m“eﬂ; ‘He reads and menorizes a:_il the
writings about the war which he can Tind, and bases his own
speeches on then. | His object is to.accomplish all that is adve-
cated by leading political men: the inderament of the Germans,
the ,ﬁaprisaménﬁ of eonscientious cbjectors, the encouragement
of the diaahied soldier to face his future, and so ferth, His
@xperiences, when he attempts to capry out these projects,bor-
der on the absurd. On one occcasion after he has spoken at some

length to a farmer on the agricultural future of the eountry,

- {1} Intyoduction to*The Burning Spear,*®
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he is greatly disturbed to discover that the tfarmert it a &eaﬁe—

erow, The three sal&iers to whom he gives advice as to what to
do with their future suspect him of being not gquite sane, and

the reade¥  is sometimes inclined to thin: that they are right,

M. ﬁalawaéthy in weriting this novel, has riaiculaﬁ the
-teﬁﬁancv'of wart ime writers to proeduce hymns of hate ag&iﬁ%ﬁ %h&
enemy. He shows that when a man earnesily tries to carry od to
the letter all the idaaa they put forward, the gen&ral public
takes him to be a litile mad. Nr, Lavenderts zaal.waa 80 great
that wt did not seem natural ﬁa thos& whom he metl, and so he was
congidered Lm be 1r3atiaﬂal, ur, Galsworthy does ﬂat believe
that the literature of the Great war which so severly attacked
the enemy, helped %o ereate endurance, or the war apirit in the

fighting men.

In the “Silver Speon," we are sha«n the conditions in &hiéh‘"
the wapr has left German families iﬁ,Engﬁand, and also the situ-
ation afvthﬂ ex’sﬁldx@r. Michael receives an appeal for aid .
from Laﬁ B@ﬁgf%lda, Germans who had been reduced to poverty
when their savings were taken by the government., MNr. Rergfeld
had been an actor on the English stage, but his health is 80
proken down, as a resuli of hle internnent, lhat he is neo longer
able to work. Ilichasl visits the Bergields wiﬁi?? view of being
some help Lo them, and while coming away meels two ex~ﬁel&ier$ |
in unhappy circumsisnces, ‘ppe is cut of work and haz twe children
‘to support. The other is a heirdresser who is on the peint of

giving up his werk becausehis health demande that he be in the
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open air., Although his ill health is the result of the war, he
receives no pension, Mr. Galsworthy makea no open comment en
the condition of these people, but by merely introducing them

into hig novel, he has shown how much. evil the war has done,

It is because he sees the horrers of war, and tie misery
#haﬁ it leaves asmong the people after it is all over, that
%r‘,&alswa?tﬁ§:e§3§ursg'i% as wicked, He feels that no matter
how bravely and ¢ wmgepﬁsly men may Fight, theyfight an}_gy' be -
_cavse they mast, all the time hating it from the bottom of their
hearts. And,ha feels also that war resultis in no gain to mankind,

except perhaps the alteration of a few boundaries, but brings

only leng periods of social and economic 4i BOX m ®He h‘a.ﬁ‘ seen
for himsell the effeets of war, and has faced them out with eyes

unsheltered by any smoked glass of enthusiasm,” (1)

{1) neview of *fstterdermalian.” | |
The Times Literary Supplement, ¥arch 18, 1920,
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MR GALSWORTHY'S CRITICISM OF LAY,

¥ Galsworthy, h;aving studied for the bar,is quite familiar
with all the formulae of the law-office, and therefore he is in an
able position to discuse all the faplings of the professim Es
-is as severe in his critxcisma of the devices and procedure ef
law as he is of all other man-made institutions, One of the ere-
ations of ecivilization, law was first invented for the parpa-sx@
of -prateﬁti;;g _‘ the pecple; its business was to see that the wéakar

members of societly di& not suffer because of the stronger., A8 it

developed, however, it became an insirument fma hands of the

upper classes, already made secure by their wealth and positien,
who uae& it te insure themselves against any danger of reveolution-
_ary ideaswhieh might arise. In this way, influenced by the upper
e*};aafses-,' % léat_ all pense of humanity and sympathy, aﬁd conge =
quently of justice. XLaw judges only fi’om\ the results of crime,
instea&af delving into ihe causes and eradicating the difficultie
which would be found .’th:erle. The injustice in the werkings of law
may be seen in "The Freelands," "The Country House," and in some

of the sketches,

- Stanley in "The Freelands® aske his sister-in-law, Kirsteen,
where she finds the law unjust; he himself, a member of the ruling
classes , has never found it so. Kirsteen thinks of the labourers

she knows, struggling hard for their very existence, and answers,
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#These people have no means of setting law in motion, no means
of choosing where and how they will live, no means of deing any-
thing except just what they are told; the Mallorings have the
'.mgana to set the law in metian, to choose where and how to live,
and to dietate to others. That is why the law is unjust. with
‘eyery independent pound a yvear, this aqual law of yoursﬁvaries 11)
Certainly no law can be considered Just that does nettreat ene
- person as. it treats anather, regardless of their poaitlon in l;f&,
af of their wnalth As an example of 1njustiee Kixateen enmpares
her own situatxen with that of Bob Tryst, “If I had chosen not

to marry Tod b&t to live with him in free love, we could have dune
4t without inconvenience. We have some independent income; we
‘;ﬁauld.have‘afféxded~to disregérd what people thought or did, Ve
 se@uld have beﬁghtiaﬁfwavdid buy) our piece of land and our cot-
,tag@, out of whlch we could not haw been turned -n-But'Tryat

Who does not even want to defy the law ~ what happens to him?
- What happens {o hundreds of labaurers~a11 oer the ceuntry _
who venture to differ in politics,religion, or morals frem.thﬁae
who owmn themxfg}lfythg;law3had”studie& Trystte eaée from thel
beginning, it %ﬁui& have understood that the erime of arsén whiéh
he committed was only the elimax of a series of wvangs he had sufe

*fereé.frem the hands of the landowner,

In the same way that it failed to understand ?ryﬁt, the law
failed to ascertain the real cause of the revolt whieh took place
in Joyfields, The papers say that the “economic conditions of the

%lgﬁfhe Preelands®; Section XIX, page 169
Ibid, .
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iabourers on this estate is admi %-té&ly rather above than below
the average,* () When Nedda veads this she feels a little
rush of anger at the unfairness of it, "Were people then, to know
nothing of the real cause .af the revelt - nothing of the Tryst
eviction, the threatened eviction of the Gaunts? Were they net
%0 know that it was on principle, and to protest against that
sort of petty tyramny tev@}ae lavourers all over the country that
\%:he- rebellion had been started?* {2) Of course the general reading
, Zaublie could know nothing of this side of the question because it
had never béen placed before 'them, The law had quistly aveided
all but the actual revoli, and cared ‘ﬂéught for the pause under-

“lying it.

%méhé - Trystvs case was aa&léd in eourt, Derek is there “watech-
. ixg all the queer and formal happenings that mark the fmiﬁiatimx of
'\hxgher Justice -the assamblaga of the gentlemen in wigs, the
;sifting, -ahs.fting, settling of clerks, and ashera solieitors,and
the p’ablie’ the busy indifferenee, the chearfal proffessi @nal:baﬁ
of it all,* (3) To Derek, so highly strung up because of this
event, all this f-éz'm se_emé unnecessary, and superficial, These
people who are gathering to hear :sab""-a case have as yet no thaa_ght . |
a8 to the result of éheir hearings. They do not feel the import=
éneev of the fact tm£ they hold the ‘ﬁ-ate of a man in théir hands,
Everything is so pz"afaaa ional, *Haunted by the ﬁhﬁag}i‘h of him to

{2) Ibid.

1} " The Freelan&s** Section mnz, page 266
(3) mia - - o= - - 304
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whom this was almest 1ife and death the boy [Dévek) was ineapsble
of seeing how natural it was that they shonld not 21l feel am he
d1d.* {1) And then Bob is brought in. The gquestions and plead-
ngs beging all the facts, poilmiing Bob out as a man guilty of
arson, while the sctual cause of the ,v.'_-ag of the hay ricks
$o.1ight, "The real story of Tryst, heavy and dise
dog mﬁ: from habit into the haze on m

fields,-<-of Tryst brooding, with the siow, the wrathful imeo=

pma& mw the blend of his forbears and h bnself, Brooding,w=-
beain with vielenpe i1l the storm bursts and there:

Iean ﬁﬁt ﬁz@ mri&,ém insanities of erime, oesThey mdght talk

o with all the

and %aéw evidonces ak ithey m&.ﬁ.ﬁ be . ghrewd and shay

| mimzsm, too natural and true % benr the light of siay," {3}

Tryet is g@agmgﬁ o %maaymm penal servitude, To those -
~ with it, the sentence seems j-%&#%iﬁaﬁ* Te a fow others -Perek,
» Heddn,Xireteen,and even Felix,~ whe have undeystoed the motives-
of Trysits revengs, the whole affair seems unjust, If Tryst had
been ~llowed to choose his own manner of kiving, 1ike the ¥aller-

inge, no tpoudle would have arisen., Iut, beesuse, he does not owmn
his homs, he must comply with the will of those whe do, no matier

how inconvenient it is for him,
Hallorings the rig:m to govern othoy Hves while they %iv@’ ia

hat is it that has given the

%ig *The E‘frﬁﬁl*‘%ﬁéﬁ‘“ Section TXLL3

t2) Ibiga # - - B 308

mﬁi& stﬁ.i& li&

the story of his crime only.as the law couris have dealt
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perfect freedom? Why cannot they live and let live? They have
fz?ggmy been given the right to govern athera They have merely
taken it because their wealth and position have made them in-
dependﬁnt The remedies for the’ evils which arise from ppsgerty-
helding are not easily seen, but as Kirstsen say ----"if pes=
ple haven't decency enough to see for themselves haw the law

favours their independence, they mst be shown that .’it doesn't

pay to do to othess as they would hate to be done by." (1)

In i%«fh_e ‘Juryman,* one of the stories in the book *Pive Tales,®

' we find Mr, Bosengate sitting on a jury which is trying a sol -
‘dier for awmnpted suicide, To attempt éuiei dﬁ“whi'le in khaki

_$aems za the jury to amaurat to the same thing as aesertien, and

the pr&,se—ner*a cagse looks very black. The only .gaaa_pn that he
gives for his aet is that *abgence .f_rgm his wife was preying on o
his mﬁaé,,,"zi}z)'-» If the case had been s-e‘,ttl#ﬁ' then ¥r, Bosengate
: Q;tauld .ﬁaﬂm agreeﬁi t.e a 'yﬂardiat of guilty, but the court was ad = o
},3.wmed until the next morning, and all evening »hs is haunted

by the ‘maughtu. of tha: misarahleflittle m&léh iﬁldi-er iying in
pm He wanders about his home, t:u;i.nk.’mg what it would mean

-to him to be separated from his wife and children, and the idea
comes te him, *Why ahauld 1 have %o sit in 3uﬁgment on that poor
__heggar and cenéexxm him?* {3)

When the 3ury w:&;hhéraw the ;m:e#;t day to deliberate on the
f vevi&‘ene&, it is found that all but Mr| Baaa;;gate desire to bring
{liﬁ'ﬁw Freelanﬁs“r Section XIiX, page 1?0

"pive Tales® (“Tha Juryman,* page 288
3) Ibid - .- page 275,
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3n a verdiet of gn:.tlay . He a:h@a}.'uzely refuses ée agree to anything
whieh will put tha Welshman irs pﬁ&ma The atherﬁ eamw% mderatazﬂ
kis abﬁtmey in me mtter, ami he is m&wly seized with a de~
Sirs ‘Ee aay to thom, "E&ven't you any feelings for others? ﬂan't
yﬂau age that this peor devil suffers tortures?®(1l) Pinally they a1l
agra:e ta re?urn é @eﬁmﬁ of guilty with a recommend ‘f:,.a mm&

out of the whole jury, Mr, Bosengate w@s the only one wha real~ :_;i;-
_1y felt sympathy fer the prieaner, the anly one wha ‘:‘;r:&ed to umier .
8tand what a.geny af miné. }ae ha.d gone thraugh; and heeanse Hr.,
Bosangata get below the suxface of the ﬁafime + he cammt eamlem
it with the viciwsmgs thaﬁ ms :E’rienﬁa in the ‘b@x dﬁ,ﬁ m'.
éalsmrthy seems to think that if we could all cateh hold of
this spir&lt of ﬁympathy, we wauldnmf*aa readily pass 3&&@31&% on

those who go bayami the confines oi‘ the lam A 15.‘&*&13 andars;
ing ef the eendltism Which result m ﬁrime wau.ld ge a long way to
.aatablish éastice in ‘éhe Jaw courks, ' '

The stories of the %r&ala of Be?a Tryst, and of the Welsh sol=

dier, show how imzapgbie the law is. of discovering the causes of
erime and of judging kai%a‘éor@ ingly. The ‘story in %The v'ﬁsﬁn%ry”ﬁehse”
uf - Gregory vigil*s attempt to obtain a divorce for his ward,Helen o
Bellew, shows how unreasonable and ‘underhand are the laws of é.i»

voerce,

_ mmn Gregory visits his lawyer,Paramor, and exXplains that “

a divorce is desirable for his ward\, as it is the only way

her present "intolerable" position, Mr. Paramor aske him,"We shall

(1) *Five Tales® (?The Juryman," page 302)
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that there is anly ane way to go abaut thls thing, and se 3.eavea
matters. ta ¥x,. ?%mmx. feeling that no more. iifficulties will

a_s:ei ge,

A very serious @ifficulty, lowever, does appear; one whisin
practifally ruins Mrs. Bellewts chances of obtaining a divereesn
past evidence, She hal been visited by her husband, while he wap

in a state bordering va_n_fdeliriﬁm]tremenﬂ, and becawse she had not

had the heart to turn him out in such a condition, she had been

obliged to keep him over night. A letter from My Paramor to
Gregory explains how such an action would appear in: the court,

*In technical language, ary. such forgiveness or ovfériaaki'ﬂg in

¢alled esndonation, and it is a complete bar to further aetion fa.i"

the ti‘t‘&e ‘being. The Couri is very ;;ee'almm of this pr-imigxe ﬁf
nan-forgi%eneas, and will regard with grave suspiazazx any.»etmémt‘
on thms part of ‘me offen&ed party which mighﬁ be eenstm&ﬁ as

,am&m&t mg to eonﬁanatmn #* {1) on receiving this note, Gregory
imrrias to see }?aramr and &emmis of him w-»saraly therets
‘some miistakel Do you mean ito tell me that because she acted Z_Lﬁe
& Christian te that man she is to be punished for it in this way?’*
and Mr .Paramer answers him ~ a*% confuse yourself by érsmg o

in Christianity. Christianity has nothing to do with the XaW, #(2)

, fi‘h‘is truth, that *Christianity has nothing to do with the
law,™ ig what Mr.Galsworthy is trying to express, The law is
based on the opinions of Soeiety, and Society is founded on the
principle that Might is Right. The result is that justice is |

1) ®The Country Haused’ Part i, Cﬂsxapter 1:}{, ;oage 84,
Ipid - ( 85
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| quietly re&tifying mistakes, and settling disputes, it stirs up
a 'haifhe-ti‘a nes# around every case, and au&ges acecording to a
falae code laid dewn by Society. w‘ galaworthy seems to feel
i;hat only when the juﬁgmenta, the m&n&i&eﬁ, ami the sol idity
of Sﬁaiety are bmken down, and 5ymthy *takes their place, will
éﬁstice reign in the worldd.
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_GALSWORTHY'S CRITICISM OF THE PRISON SYSTEM,

Mr. Galsworthy has shown rather more thai a mild interest in
the prison system in England, and has pointed out in sevmral es=
,saya and stariea that there is vast rmm for 1mpmvemen‘k iz; the

mtkmds of ﬂanfinemea‘k whieh are in use at wresent ‘He bslims

that sentences are ai‘ten passed by gadges who nave f@rgettm ‘the
real object af miﬁm&nﬁ which is te protect society ama re -
‘fam the offender, There is a great danger of the apixit of re-
venge creeping in and influencing the punishment which is dealt
out to a srminal and when this takes place the prisener is not
reformed, :Eie i$ put in prison where his life is opposed te N

- all that is natml, and is given back to society weakened physai-
cally and morally. Such a method of punishment does not protect

societly, but fosters a spirit of crime in the exe-prisoners.

The e'&asﬁript ion in "The Freelands" of Nedda's visit to Bob,
Tryst in his eell, betrays Mr., Galsworihy's attitude towards
prisons. Standing in a hallway while wa.iﬁigg to be condueted to
"fzfys;ﬁ* Eedﬁa;fﬁmm conseious of a shaven-headed n,"’.fselgsa being
~ in drab gray ﬁ:ié;khaa s O haﬁéa and knees scrubbing the end of a
corridor, Her tremor at the stealthy ugliness of this erouching
figm'e yielded at once ko a spés'm of .pity. The man gave her a
1aek, furtive, yet so charged with inftense penetrating euriosity,
_ﬁ}&at it seemed to let ‘her suddenly into innumerable secrets, She
felt as if the whole life of people shut away in silence and sol-

itude were disclosed to her in the swift,unutterably alive look
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of this neiseless kneeling ereature,riving out of her something
%o feed his soul: and body on, === How he mmet hate her, who was
v‘_f ree and all fresh from ti:ie open worid and the sun, and people
to love and talk tol™ {1) Actually suffering because of the
intense pity she feels for them, Nedda watches the men taking
‘their exercise. Walking in single file each with his eyes "fixed
~en the back of the meck of the man in front® (2}, they make no

E .'smmé. save the tramp of their feet,

‘From the agm&ar% Wedda is taken into a bare room where Tryst -
iz to be ‘ﬁm;zght tc her. Leit alene, gha feels aclnmi as a pris-
oner might feel in his leonely cell, "Phe silence at first was
ralmai; daathly. Then it was broken hy a eound as of a hsavy door
banged, and the shuffling tramp of marching men - louder, loudex;
softer -~ a word of command ~ sti11l softer, and it died away .
Dead silence ag#ins& " {ﬁj When Tryst is brought i, she can hards
3_.3; bear to leok at his face, so tragle is the look in his eyes,
She trfies to talk %o him, to confort and cheer him, and asks him
i there is aﬁythiz;g he wants, "Nothint I want, but just to getl
" put of here," [4) ke am@w,and iatéx* he says = ¥ I must gat
~put, I won't stand long of it « not much longer. I'm not used to
it, always Tb;&en agcustomed to the aiy, aﬂ& ‘bein* about, thatrs
where *tis."(5)

(1) "The FPreelands®; Section XX¥ L page 295
| Ibid, - - page 286
Ii:mi - - page Eﬁ’i
Ihid - - page 299
Ibid .

i‘-fi
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It i2 no wonder thait ¥edda lesves the prison fii&a& wih

- bitter 1ittle thoughis about men's ermelty %o his fellowmen,

*"$hat were men nade of that they eould go on 4
&f‘kef? yosr, watehing otheys suffers* {1) This is Hr gal Per:
%@ugﬁﬁ . %00, He eamnot bear io éssimég »f men shut wway frewm all

.y afier ﬁaﬁ’t year

that 1ife means; companionship, s home, the beauties of nature,
and freedom of movement. He seems to thimk that no matter what
erime a men mﬁz 1&&-2%&,@ the suffering that yeesubis from his
punishuent is far greater than that deserved. ™A detestable thing
| ‘“mt has dorea hateful act; but zam punishment will be twentyfold

“ma i;a%&fﬁlﬁ{gj thinks Pelix,

e, %&I&W@ thy iﬁ opposed to wolitary confinement. He does not
believe thnt it ie = deterrvent, for mers W&wﬁ%ﬁ of mm%ﬂ i=
| ot a2 factor @f reformation, Howeowsr, he dees not %eiiwe} that
aay eonniry z:za@ the right %o fToree o man mm an existenee wk;%h
ie spposed to all the iaws of health; ;;%@r@ieaz% mental and mm;
ary suffering and &a«m more

Boli tary wmﬁ%@m& CRUSEE unnecene:
_ isxam than good to the priseney,

“The Prisoner" is the story told by a nameless *friend', ofas
visit to 2 m&&m& in QGerasny wheve theve arotvlifet ;gwiﬁmm.
The deseription of the convict who had been simt up in his cell
for twenty-seven years is so extremely vivid thati sne can almost

25

gee his with his In

m Btadt park, whers everything was se free and
7hat thoughte ocame %o

passed through
' happy, and he tells his listeners

{1]%The Freelands®; Seckisn TIXII, page 300,
{21ibid g # 222

umb] fﬁmﬁr, and feal ithe atwosphere of despair
which surrounds hism, On the way back from the prisen the *friemdr
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his mind as he drove aleng. "The place was full of birds, the
symbols of freedom, fiuttering about, singingtheir loudest in
er thinking that in the whole range

the sun,=--snd I well remend
of Yature only men =and spiders tofiture other creatures; and only
men de it in cold bloed to their swa specles.® (1)

‘ohe erininal in the story had committed the erime of murder
d ‘to rob is employer, and

while =2till a mere Loy, He had planne
during the robbery, he had struck out blindly,

being surprised .
having no intention, however, of killing. He had been sentenced
%o 1ifo imprisonment, and the troge
and solitude which he had had o endure had killed the spirit
within him, The narrator feels that in spite of his erime, the
conviet had been more simned agﬁgugg than sinning, Mr, Galsworthy
protests agaiust the severe suffering inflicted on one @:ﬁ W |
others who consider Shemeelves superior because that man -
yielded to a temptation which has never prosented itself to them,
| poe feelsihat hie lescon is that no man has the right to judge

_ snother unless he knows wiat temptation in, for, unlese he has

seledge, he can never be surs of what his swn msctions

would be under the sanme circunmsiancgs,

*the protection of society ineludes the adjustment of punishe
ment so a8 not to leave on %3;% aind of the infjuved person a crude
sense of injury urhealed by retribution,™ (2) ¥any men have left
prisons feeling npt a éﬁ‘ﬁif‘ﬁ tte go etralg
towerds those who pub them in confinement,  Dp, Raider, the

van® {¥The Prisonert; page 319}
£* {*On Prisons and Punishment," page 152}

y of the lonpg yeaps of #ﬂm

ght,* ut only bitterneces
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released prisoner-in * Late - 299% ended his sentemce haiing those
who had tried to break his will, and despising everyone whe pitied -

him, Being shut up did not affeet him in the same way as it did
the conviet in ®The Prisoner." Instead of becoming humbled by his
long imprisonment, Dy, Raider became defiant and inbuman. His chief
pleasure seemed to be to make other people uncomfortable, and he _
was certainly suecessful in doing se, with his cool,ironic smile
and his sharp little speecches, His attitude, however, was perhapa
the only one ;}ﬁssihle Tor a man of his calibre, Highly educated, .
and a gentleman, he could not bear o have the public pity him,so
"~ he took i;hé offensive, and frightened people away until even his
family left him, Prieon routine had yuindd his life, He could
mever be on the same terms with men again. The only one who reale
1y understood him is Mabel, Jack Raiderts fiancee. She explained
why he had become so bitter in his attitude towards life when she
 said = * He must have swallowed bleed and &s@ara in theéﬁ- ~ordered
about like a dog, by common men, for three years ﬁea;ﬂy. If you

don't go under, you must become inhwman.® (1)

| ,In *Fraternity,” we are shown the effect of prisen on a man
of the warlci_ﬁg\ classes, Hughs was sentenced to a month's canﬂmw
ment for gtitacking his wife, Although his terms was a light ‘ané "

- on aceount of his having been in the war, he bore the prison agjkamp
at the end of it He felt that he had been u-n!;;}:zzatly imprisoned,
beecause his war wounds had éffeeteé; his hea& 80 that he could not

control his temper. He had not really meant to hmrt his ‘wife,

{1) ®Caravan® ( Late =200, page 557,
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He walked home after his release in stolid silence, for the

thought that he had been in prison aroused in hm ¥auch a whirl-
pool of éurging sensation, such férezei%y of b};ttemes’a, and m&»
ness and defiance, that no au'&péurihg gould have appmeiablyvxen
li.eyed ites course,” (1) ZEven after he axriwé.d home, he preserved
: his silence, and throwing himself on the bed, lay there all even-

ing, without paying any attentien to hLis suprroundings, or natxaigji;g -

the timid attempts of Mrs.Hughs to draw him out of himself., '

these stories to open the eyes of

Mr.Galsworthy is trying by
the publiec so that it will see that the prison system as it now

exists is a fajlure, Confinement not only punishes a man, but if

does something more to him which cute him off from human ity

makes his existence useless to elvilization. In the majority of
cases the suffering that the prisonep .;i.sﬁ' foreed to 'encim does

not reform him, Nr. Galsworthy believes ithat crime ean only be de- |

| ¢reased by the "growih of social feeling, spread of education,
betterment of manners, decrease of intemperance, improvement in
housing,® {2) and other similar mw:mté which make for the wel
fare of mankind, He would have the penal system based solely on
discipline and lposs of liberty, and he would apply within prisons

ﬁa harmher methods of reforn than are used out of them,

1i"Praternity,” Chapber XXXVIII, page 321
2 \3“/F S;\e&'f‘" (..7/1"'5 Sr.l’l’lt of Pu-nvs;w'me‘nel— Pe.‘fe l:"-)



| “ﬁhmhgaing‘ with ite pageabtry, its tradition, dogmae,
- and demand for blind devotion,*(1) which meant a&meh in the

lives of the people of a gew genserations ago, does not at all
gatisfy the aearehing m,&.ad, of the tﬁen%;,eth eentury publie,

- The result has been that the congregations of certain churches,
‘which were at one time packed to the deors, have today dwindled
away to a mere nothing, Ymmg ygaph, ;zajf a moare ‘inq;_;,@sig;;w
and doubting turn of mind tha&thair p#zaﬁw, cannot accept, as
they did, all that is taught from the pulpits as the final word,
and so they have looked elsewhere %o find their faith. They have

examined 1ife itself, and found there so mach 'miaaery* and poyerty,

and fear; and so many confliet dng notions of the iruth, that
thay are in very great danger of coming to the eaﬁé&uai&n that
Gratién comes to in "Saints Progress." *There is mvﬁﬁ'@d +Dad ,*
she tells her father, while they aﬁ*e sitting by the bed of her
husband, an army doctor who is lying desperately 111,%w== If
there were any God who could take part in our 1iv-e&., alter any-
thing W_&f&fh@ut‘ our will, knew or cared what v?e did,~ He wouldnt'i
let the world go on as it does,® (2} Nox aé;aa her father,Edward
Pierson, who for twenty-six years had been in Holy Orders ,he’iy
her at all m her unbelief, Gently dogmatie, he had bhased his
-biz'z'faith on f:he statements of the Bigh Churech, and ﬁ%fer within
himself asked for an exgalanatixm of anything, “"Everything had

{3.% *The Freelaﬁéwf Section X, page 85
{2) Saints* ?rc:greaw Part I, Chapter :Kx,page 42,
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pecome set, ecircumscribed and fxgéﬁ, by thousands of his own
utte?ances; to have taken fresh stock in his faith, to have gone

- deep into 1tsvraots, would have been like taking up the Founda-
tions of a still-standing house.® {1) It is with a bewildered

and halpléﬁa sort of feeling theﬁ, that he answers his daughtert's
"}bi$ter 1ittle statement = ¥But, my dear, His‘Pnrpeses are inscrute
able, Ve da:e not say He should ngt do this égﬁthat,vor try tej 5
fathom te.ahat.aads He 151WGtking,” “Her reply ta'ihis is one that
auts’him to the quick - ®"Then He's %= no good to us, JIt*s the
same as if He didn't exist--=If thergs a .od who can help, it will

be a wicked shame if George dies; if there'es a Cod who can help,

~it*s a wicked shame when béﬁies die, and all these millioms of
poor boys. I would rather think there's no God than a helpless or

a wickéd god =.% (2]

My, Gaié@é?thy has bound up in men like'EdWard ?iersan; and
the aevereﬁ§ §§sse11 Barter in "phe Country House%; and the 1ittle
gﬁ-nameé réétér in the short story "A Fisher of Men," all the
| dogmatism of'@ﬁe(eld'faahionaﬁbchnreﬁ, ‘Eané of these men are
naturally inhuwnam, nor is it their desire to bring distress to
- any of their parishioners, but they feel that they have bheen
placed in authérity over ather-men,‘@@am $t is their duty teo keep
‘inggggaight'ag& narrow path., If promises of heavenly blasa;nge :
fail to brihgrabaut the gesired resuli, théy resort to threats
et everlaﬁtiﬁg'torturé. They are all 6f thessame opinion as

the recitor of the,liﬁﬁle Cornish Village in "A Fisher of Hen,"

(1)#8aints Progress*; Part I, Chapter I, page 10,
{2)*Ibid, Part 1, Chapter IV, page 42.
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who. firmly believed that men had been entrusted by God speecially
to his care,® and that for their "wanton disobedience no punish -
ment, perhaps, could be too harsh.® (1) 'All three miﬁiﬁtérs of
the Gés‘pel have, ix;i varying 'degreea,, the same view of 1life; Ga&
"had divided men into the Chiureh and other men; and for the g;a#-
“ernment and improvement of these other men,God had pass‘e& himsel
into Hie ¢hureh. That Chureh again had passed herself into ker'
ministers, Thus, on the Church¥s mﬁmater =~ placed by mviﬁenes
Vb&yﬁn& the fear of being in the wrong - there had been ansainiﬂ
 the bounden duty of instructing, ruling, and saving at sll costs

the souls of men," (2)

¥r, aaiswerthyis aim is to crhma that it is not human natare
for man to allow another man o diatate to them and possess ...
their very souls. The old fisherman in *A Pisher of Men" explains
inaan abrupt little speech why the rector has gradually jost hold
of his people =mo that nearly all have left o f.-f aﬁt&ﬁﬁiﬁg Church-
#ian putts hissel® above us, 1:5&;@ the Czar o' Roosda,® he saié.
*tes the sperrit of the thing that's wrong. Talk ot 1eviﬂ?v kiﬁ&w

ness, therets none 'hout the Chureh, *sfarts I can see, ¥tee all;

*Du this, or ye'll be blastedt*™ (3)' The old privilege .of a
ministerto completely control his fleek has disappeared, He can
ne lenger afford to be like My, Barter in "The Gountry House%s
*He found his duty in life very clear, and other peopls recperkaps
(i) *Caravan® {'A ¥isher of ¥en,* page 617.

2)1bid - - - % 17 - 18
(3) Ibia - - -  w§22
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clearer, and he did not 6nceurage h18 parishioners %o tniﬁk for
thenselves,* {1) People of this age cannot be prevented frem
thinking for themselves, and the sooner the clergy realize this
the better, for only then will they really be able to nndezstaﬁd
. tne motives on which people act, and so be able to help them,

it Edward Piegson had tried to understand wolliets great love

- for Cyril, he would not have ehaxiﬁataly refused to allow them
to marey. But he eannot get away from the idea that marriage is
the most serious thing in life, that it must last forever, and
that therefoée no one can yush in to it without suffering, He
cannot realize the aﬁpthfﬂf the love of these~two young people,
nor the faet that they feel the solemnity of marriage as he doesg.
ﬁever'fér'a moment does his determination vary. P"He mmst do
what he thought right, no matter what the consequences,” (2) and.

the consequences ar&'guch that they are all- plunged into sorrow,

In all these stories ﬁr§-6a$§warthy*s text seems to be that
no man can be so positive of his faith that he can’usé it to
. direct the lives affathers, for, as in the case of FBdward Piersﬁg,
all sueh attemgts result in fallure Felix, in *The Freelands,
reading a bqpk on Eastern phiiosophy, thinks to nimself -"Could
anything beiéaid with truth, save that we know nothing?® (3) and
down in the depths of his neart every man knows that Felix has
expressed a universal thought. It is in "The Preelands,™ too,
" The country House®; Part I, ehapter I, page 15,

%Saints Progress®  Part I, Chapter 1V, page 50
#*The Fepeelanda®; Section XVII, page 154,

(1
{3}
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that Eﬁ"vi“. G alsworthy giveé 18 some idea of what may be his views
on religion, When FNedda aske ¥Wr, Cutheoti if he begxievee in god,
he tells her "Byeryone does that - according to their aag};gr_es,ﬂ-
and when she presses him still further to tell her what he ealls
God, he answers,"---Does one wish to make even an attempt to |
define god to oneselfy Frankiy, I déﬂ*%- I'm content | to fééi that
there is in one some kind of instinet mward perfset:ian !%hat one
will 5@111 foel, I hope, vhen the Iig};ts are gmng aﬁt; some
kind of honour forbidding one to let go and give up, 'i‘ha%la all
Itve got; I really don't know that I #ant more,® (1)

(1) *The Freelands®; Section VIIIL, page 71,
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Mr, Galsworthy's Art As & Fovelist,
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THE ART OF IMPLICATION,

A characteristic which nas araused much eriticism of Mr,
Galeworthy's apt, is the atms’mhere e:f' wtramt which pervades all
his stories, One erit:ie says that I»:tis; chief Wmita*ﬁim is 'a eertain
$lenderness of affm,“(m and another mma that *ﬁhere is a sese
of samething lscking in his work as a whole, a feeling not mtly
of narmmeaa. but of smas.?maas ami spareaess of effwt e&mething
a little meagre, a lack of robustness, of vi tality, which is ﬁ-vmegnw
¢erting." {2) It is true that a first reading aaf many of the novels

leaves one with a sense of dissatisfaction, a sense of never having

- grasped the depths of the emotien which one feels the characters

must have experienced. The people in the stories are never allowed
to betray, either by word oz movement, their innermost ﬁmughﬁs

and sentiments, \;rhey are all mysterious and *;aassiva,:*“ﬁm longs fw.

for him {Mr, galsworthy) to let himself go, and plunge his charac
iera in speech and action into the torremit of inteasity which we

feel instinetively should engulf them.” (3]

When the novels arerread a second itime, one begins to understand

that the amount of suggestion which underlies a deseription,or a

dialogue, mare than makes up for the lack of direct dramatic action,

Smmnlly . Gals%rmy hag shown & pe&mkii ar faculty for suggesting de&pﬂ

aurrents through a clever pertrayal of the delicate sinuosities whick

 {1)"Some Modern Novelists ;Appraciatism and Estimates ®

. Helen Thomas Follett and Wilson Folletti,
23 *The Modern Noveld; Eziaamth A. Drew, page 156,
(3) Ipid. = - - - page 166,



mark the surface," (1) An example of this faculty is found in "The
Man of Property,® in the description of the dinner party at which
June first realises that Bosimney is in love with Ireme., Mr, Gals -
worthy carefully follows the actual progression of the meal, and by
doing #o he indieates the cloud that is hanging over those who ‘par-
take of it, The 1$xitatian of June, the dreamy laﬁgaar of Irene and
Bﬂsinney, the cynicism of Soames, are all revealed in the shori,trive
ial.ﬁgaeehss. & fairly 1&3@ citation is necessary to show the exad
smportance of this scene, | \

"pinner began in silence; the women facing one aaathex and. the

men, | | - |
In silenae thé soup was finished ~excellent,if a little thi&kg

and fish‘was bra&ghx In silence it was handed

Basinaey ventured: *It's the first Spring day,¥

‘xr@ne echoed softly; tYes - the first Spring day.t*

*spring!* said June; 'There ism't a breath of airtt

¥o one replied. -

The fish was taken away, a fine fresh sole frem Ba%er; And Bilasa
brought champagne, a bottle swathed ‘around the neck #i‘hh white,

Sosmes said: 'Yow'll find it dry.!

@utlets were handed,each pink-frilled about the lege. They were
refused by June, and silence fell. ’

Soanes saidA'Yau'd better take a cutlat,saﬁa- theret's nothing
coming.t ,

h .Bnt;saﬂﬁ»again refused, so they were borne wway. And then Irene

asked: 'Phil, have you heard my blackbird?'

{3) "Hr. galswogthy as Artist and Reformer®; - Dorothy Martin.
' Yale Review - October 1924,
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Bosinney answered: 'Rather - hets got a hunting-song. As I came

round Iikm I heard him in the square.®
YHe's such a darlingt?
tSalad,sir? Spring chicken was removed. , ‘ o
But Soames was speaking: 'The asparagus is very poor. Bos inney, ”

glass of sherry with your sweei? June,you're drinking n@thingi '
_June sagéz ‘Yea know I never do. Wine's duch herrid uatﬁffz te g 1} o

Erery word that is spoken in the above pasaage, and even tha |
 silences which oecur, gives the reader sudden insight into the |
c!mraetera and the Mtlmaﬁizm Hr. salmr‘khy tells all ﬁ:he m»

dénts, and they serve to indiecate the emotion which lies doneealed,

Important matters are hidden behind the groups of ordinary people
‘and things on whom the attention is riveted. *E&is method has a |
peculiar power; the thing of which we cateh half=mysterious
glimpees gains in éff‘get and is charged with 'emtién,mieh would
lgmpnrate\ in the ecrude light of thé foreground.™ {2) o

, ’r}w novels abound in seen&a in which mere @mweraaﬁen is. fraught
with a deep signiﬁamm&‘ in *The Eamﬁry Betme,” the guests at

g room, some playing chess, some

Worsted Skeynes gathar in the draw }}3.
at the piano, some 4%:-3% talking. ﬁa@@ stands by watching them all,
 ®fhe a'i?’ was 4rowsy and sweet scented; ‘a 1og of cedarwood had just

’ﬂfeﬁﬁ put on the fire; the voiees of his mother and m'ﬁ Béfaf-?»aw,_
‘talking of what ke could not hear, the woices of | Lady ﬁaldma , Mrs
Brandwhite, and Gerald, discussing some neighbours, of Mrs .Winlow
ﬁifi“mgiﬂg q:.c assenting in turn, all m&-ﬂglea in a cammrfme,al@y

1)"The Man of Property®; Part II,ﬁhapter 1I,page 1056, +
2 )" Three ﬁ%ﬁdies in Engli. sh Liter&tm 2 ﬁmﬁre Ch@rﬂl&n page re
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sound, clipped now and then by the voice ef G’iéxxeral Pendyce ealling,
tCheck!' and of Bee saying,'Oh, Unclel® '(1') The cosiness of it all
is a gharp contrast %o the perpetual fire thai; burns in George, the
result being that his disturbance of mind is fargjably impressed on

the reader,

Again, in ®*The Island ?harisees,” Shaltsn gives a heedless 1augh ’

in the presence of Antonia, which r-avaals ‘I:o them both the secret
that they observe life from very different anglee, In vain does

Shelton eut his lauvghter short, and seek to excuse it, *It wae a
little plece of truth®. (2) Their relations become strained from

that moment on,

Examples of Mr. '@j teworthy's art of s&g@tion may be found alse

in the later name&s zn **&‘he Bilyer sgaaa,“ the appearance of
Franeis ‘ailmt in sziehael*s hame briags a reminder to all of Fleurss
first lover. W‘i&mt*s pre%ncs causes suffering to mehaal in that
it brings back to his mind ﬁm fact that he has always gl&y@fl Ser -
caad fiddle %o Jon. Fi&uﬁ' aacl saamea suffer® because the thought of
. Jen rev :mes én then al‘* the zmhappmess of the past, ‘i‘hr‘augha&t
‘dizmer the measy atmosphere is felt by all axeent ‘?filmt himselif,
‘who did not know the old story. The conversation circl,es arcund
 wilmetts first impression of England, and Fleurts pet dog. "In the
- savauéy s}.ienes that sccompanied soft roes on toast, the patter of

the Dandieat feet on the pa:rgueﬁ floor could be plainly heard.

: tThis is the only thing he likes,* said Pleuwr,'Dan! go to your

: maatér; Give him a little pit, Michael,t and she stole a loek at

{1) “The Country House" Part I,Chapter I1l,page 30,
22 ® The Isalaz:d Pharisees . " Part II.Chapter mzz:,page 244,
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Hichael, but he did not anmswer it.* (1)

Just as Mr, 6%1£mﬁrthy portrays emotion by the indirect method,
g0, does he reflect outstanding characters through others not con-
nected with the main thewe, In"She ¥Man of Properiy® the lovers
Irene and Bosinney are seen the least of the people who erowd the
novel., Their pession is never expressed directly, =nd yet it is
the one thing that h&unta the reader from first to last, Rach tims
Irene appears she is shown in a &ifferﬁn% aspeect, secording &@ tha
eharacter through whom she is presented. Through Soames we see her
 eoldness and reger#a; through Swithin we nave her image as Q;ight
aﬁé<¢alaﬁxiess; t&rnugh young Jakyﬁnvwe»are made aware of her
charm and beauty., In the same way 4o we come Lo know Audrey Hoel,
in "The Patrician.” Courtier reflects the tragedy 4n her iife,
and her'c&uragavin spite of it, i 1toun xﬁfteﬁta‘her quiet passion
and her soft aapeal Lady Casterley brings out her self-conirel
&nd her éignlty'

In many cases ﬁr Galsworthy expresses character and emﬂtiaﬁ
'hy means of description, Take, for example, Cecilia‘s view afiﬁtk
ary*a house in ®"Fraternity.” ?ha personalities of %hase whoe livﬁ,ﬁa e
ii are revealed by her thoughts. "The gueer conceit came to feciliia
that it resembled Hilary. Its look wag ‘kindly and uncertain; ite
_eolour s palish tan; the eyebrows of i%g wia&aws rmtﬁer straighﬁ
'ﬁhan arched, and those despeset eyes, ?h@ windews, twinkled haspztn
-&bly; it had, as it were,a sparse m@ﬂstamhﬁ and bheard of @raegers*

and éark marks here and there, like the lines and shadows en.the

'€i}>”%he»3iivgr Speon™: Part I,Chapter iV, page 30,
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faces of those who think téa :mzch: Beside ,it; and apart, though
connected by a passage, a studic stood, and about that studio = of
white voughe-cast, with a black oak door, ‘and peacackwbiae paint -,

" yas pomething & little hard and fugitive, well suited to Bianca,
who used it,indeed, to paint in, It seemed to.s8tand, with ite eyes
on the house, shrinking defiantly from too close company, ae though
'it'cauld'nﬁﬁfgireiitmlf to awthing. Ceoilia, who often warried

" over the relations between her sister and her brother~in-law, sud-

é;se,nlj felt how fitting and symbolicai this was," (%)

- KFearly all of ¥y, Galsworthy's 'ﬁemﬁ.p‘h jons of landscapes,toeo,
9@3%’.&13& veiled meanings which complete the idea that he does not
exyress. Eageaially when dealing with passion does he use nature
as a background. "Over so many of i;he books there is a strange
brooding sensa of a summer evening ~ an amapheata of the pass ion -
ate perfumed dusk which blots out the figures of the lovers,even
as they hide their love from the eyes of the ?é;ﬂd, b In“s;‘he mrk
Plower® there is such a description, whieh betrays the depth of

pass ion between 01 ive and Lenmnan. %The moon weuld not rise tiil

ten! And all things waited, tt’he ereatures of night were slow to
come forth after that dong br:.ght summerts day, watehing far ‘the
shades of trees to sink deeper and deeper into the now chalk-white
water; ‘watching for the chalk~white face of the sky to be masked
\‘wi’sh velvet. The very black-plumed trees themselvees seemed to waﬁ.t
in suspense for the grape~bloom of ni ght., All things stared,waa in“

that hour of pass igg day - all things had eyes wistful and aﬁbl?§§édf

{3 “Eratermty“ {fhapﬁer 1, Page 6.
{2)"7The Modern Novel® Flizabeth A. Drew, page 172

_‘ {3)"The Dark anwer.“ ‘Part II, page ¢ 200
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In "Sajintst Progress® we have the beauty ei' external nature.
which surrounds YWollie and Cyril on their laat night together,
“They sat, 8till as mice, and the moon "cré;pt up. It ia.&é, a first
vague greyness on the high wall, which spread slowly daﬁn, and ,
brightened till the lichen and the grasses up there were visible;
then crept on, silvering the dark abeve Ati;e zr heads ,---There came
the white owl, soft as a snowflake, drifting aeross in that un-

earthly 1ighﬁ, as if flying to the moon, Aiidf Just then the top

of the moon itself locked over the wall, a shaving of silwery gold, . ..

1%t grew, becmame a bright spread fan, then balanced there, full and
- round, the coleur of pale honey. '

Tgurel' Noel whispered.® (1)

The reader of thece novels must observe and ix‘a‘garpmt, for
¥Mr. Galsworthy relies deliberately on omission and reticence, De -
scription takes the place of verbal expression in the presentation
‘of eharacter and emption. The omission, nowever, is not a reality,
for all that Mr. Galsworthy does not tell us may be inferred from
What he does tell. *Academically, Mr. Galsworthy would be a writer
of importanee if he had nothing of 'ﬂniqma impreaai;vefzam to conm-
mun.ica*te-, simply hecause, ﬁarmagh this distinguished restraint of
hies craftmonship he h=s proved more conclusively than anyone else
now writing _ficti@n,,’ that English prose san pe unmistakeably mod~-
em, wi thout ha?i-ag to be either ugly or cold.* {2)

{1)"Saints* Progress® Part I, Chapter ¥V, Page B3,

{2)"Some Modern Novelists:; Appreciations and BEat imates "
' Helen Thomas Folleti and Wilson Pollett,
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| REALISM,
Wr. Galsworthy has very rightly been classed as a realist,
He treats the actual conditions of life without reserive, but does
no moreithan state the facts, He never allows his imagination to
Tule at the éxpense of truth, He is very sincere in all his work
and this siaeerity is the keymote of his realism, In his own
opinien, "art isf nat art unless it is made from what the artist
himself has felt and seen, and not what he has been told he ought
to feel and see, Yor art exists not only to confirm people in their
tastes and pméaémas, not to show them what they have seen ‘béfoxre,

but to present ‘them W;Lth a new vision of life.l{ (l)

5 Galsmrthy reaches the illysion of reality through that art
of implieation which we have already studied. His success 1ies in
the fact that he does describe Just what he has felt‘and seen, and
allows his descriptien to reveal the innermost life whiech is sym=
bolized by extemal features, People who are moving in the ardmagy
routine of every day life fill the foreground of his novels, Sud -
denly, by a word, a look, or a gesture, is betrayed the heart of
the most outstanding _veha'.fraater’. ¥r, @alsworthy has understood that

in real life, and espee-iauy in the life of the reticent Englishman,

mant's most hidden thoughts are revealed enly in rare and unguarded
mments.
It is because he has this knowledge that he Las been able to

produce real human beings. *All his works abound in men and women

| !{-1)‘“?&2@ New Spirit in The Drama.* John Galawrthy.
' Hibbert J’mwnal April 319313,
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that we might have observed on our latest shopping tour or met at
some recent "At home®, They bristle with individuality; they
quiver with gehuine vitality; they attraet or repel us, as if we

were 1naking into ‘i‘i*zing eyes and listening to speken wam-..‘*fgil}_, o

In “The Man of PProperty" there are the Forsyte brothers with their
‘wives and children and sisters. Bach one of the numerous characters
whieh i1l the beok has individuality, but poesesses at the same
time those fe,att;xsgs. vihich are peeuliar to mei;:- soecial elass, the

professional gentry, They are placed in all the situations which
would naturally arise in the life of the upper middle class, Ve

-;s:eez them gathered together at an "aAt ham,? .é;iaeasfﬁﬁmg each other,

their res;;_-éati@é hieahhs.,. their possessions; we meet then at dinner,
with Swithin as their hogsd4; we att&n& with then the funeral of Aunt

Anng and always they are inteﬂsely mman displaying the charae‘r -
istie‘sy of their kind, whigh is a plentiful one in }i;'nglan&. ?amﬁlies
1ike theirs, proud, pcs‘ses sive, cenventional, are not at. all - diffi-
eult to detect in real life, | "‘In fact, after the appearance ofv
®The Man of Property,* Mr, Galswar’!‘;hy dealares *that so many paapl&
have written and claimed that their families were the originals of
'fhhe_ Porsytes, thai_; one has been almost enaouraged to believe in the

typieality of an imagined species & (2)

With certain characters Mr, Galswarthy has been extremely suc~
cessful, His greatest ereation is geﬁ-eraliy considered toc he old
Jolyon, in ®"The Man of Prapérty‘* and *Indian Summer of a Forsyte.®

| i ; #1s There Anything New Under the Suni® Edwin Bjorkman,page 186
2) Preface to "The Farayte Saga,®
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014 Jolyon is thoroughly Aifel ike, He is the eldest of the Yor-
sytes, over eighty years of age, but hale and hearty. His hair is
white and fine, his cheeks are lean,and little hollows may be seen

at the temples, but his shr ., dark gray eyes, and his manher of
holding himself upright and straight give the impression .of his
being _ma.é-te'r of perenn ial youth <= "a youth not uncommon amaﬁg‘ i;he
old nmen of the éﬁraizg Eﬁgl ish upper miﬁdle class,® (1) Jolyon has
the proud and’ dazﬁ_ineering nature of the Forsytes, but he is also
capable of _téndeﬁmaﬂ and generesity, When his grand&aughter,
June, becomes engaged,he finds himself very lonely, and yields to
a. desire to visit his son, who had severed his connections with
‘nis f‘amilzf by xunmng away with a foreign girli, Ry breaking a?am
the 'tra;@itigna ﬁf his class and u@;{'ng his money to re-establish
his son's position, 014 Jolyon proves himself to be.truly iz‘mﬁ;

¥r, ¢aleworthy generally @artrays characters whom he dislikes

with a firm outline, There are Asameée vtéx'yinterr;esting and realistie

touches about Hr‘ Pendyee in “‘I‘hes Country House,® Take, for eoxample,

the seene in which Mrs, Pendyce first mentions to him that Helen

. Bellew is aha-ui; to sue for diverce; Now f.?Ecraf:e Pendyee does not
believe in diverce, and has some very bitter 'feeiings towards it,
but the nig;ht before he had been very nearly run over by Jasper
Bellew, who, under the influence of liquor, had been driving his

. dog=cart at a fuisiaus rate of speed, and so Mr, Pendyece's attitﬁﬁ?;e-
is considerably altered, "Divorce him!*® he declares, "I should |
think se! She ought to have divorced him long ago., It was the

{1) "ThreeStudies in English Li terature," Andre Chevrillen ,page 164,
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nearest thing in the world; another foot -and I should hawe heen
knoeked off my feett¥ (1) iir., Pendyee iy mot the first man who has
changed his opinions because of outraged dignity.

¥r. Galsworithy has created many characters who are real people,
There is Michael in sfhe Silver Spoon,® a truly 1ikeable person,
shrewd, whmieal s to all appearances irresponsble, but seeing
| th:mugh problema with remarkable elearness, Then there is Granny
‘Ereel.ana in ”Thze Freelands, *ghe is as raal as llfe itself,® (2)

Her anselfishness, her gentleness, her inevitable little ramedieq
for this, that, or the other discomfort, a}& win for her a pemmant
place in the heart of the reader, There is a erisp reality, teo, ﬁ
4§§ga§ylvama ﬁeytiwrp in "5, Stoie,* the second stary in "Five Tales"
Eere is the typ ical contemptuouns, da&iaating. indomitable E&g&ishn :
man, He is mz'er eigmsy, ‘ut will not give up his ‘place as chairman
of*The Island xa@i.gatisn Company' because by doing so he would lwe
his indapan&eaée netemined to have vhis own way at any cosi, oute
wardly cold and eal&ulaﬁng, he gains his ends thrangh sheey Torce

of charaeter, BEut there is an und&murrent in his nature of deep

affection for his grandchildren, and it is through the metmds by
which he provides for them that he proves himeelf a trae ste:&n

and wins the rea&er's admiratian

_ Ii;i i‘eal 1ife we come to know those armmd us only as they
gradually reveal themselves by their response to different ex -
periences, In the novels the characters unfold in the same way.

' Bach time they appear Nr. Galsworthy manages to present them so

{1} *The Country House" Part 1, Chapter vIii,page 70,

{2y ’“zha Advance of The English ﬁ'evel“ William Lyon Phelps.
N page 222,
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that they unconsciously disclcse some new phase of their personal -
&ty. sffe is careful not to describe them exhauat ively ~ ' showing at
first only the mest salient features, and giving us but a Summary
jmpression, He allows them to reveal themselves in infinite gra~
‘dation by their speech and bearing, by their perception of one
-another, expressed by each in his own words:.an imgas ~wy It is
diffieult to give any idea of such an art by fragments, for the
writer makes his chavacters so real and liv:&hg to us that Ewe éheu id
recognize them if we came ACYOSS "them;, and this he does by the
cumlative effeet of many mmhéés-».,, eagh of which gets its full
value only from the contwxt,” {1} |

¥r, g;alavezthy has a fault, however, of making certain of his
leading figxzms represent ié;e% as w@l as . human be.i-ngjs; which
#po ils the effect of reality, For instance, Mark z,eman, in “'&’h&
Dark Flower," éez;igts the power of 1@-3; We are told nothing a@
kia life outside of the three yas«-gsmmwigich enter into it, and
this is apt to ggve: the impression that he can do nothing but love.
gourtier in "The Patrician,” is "the ck

ampion of lost causes,"{2}

© and never appears '_in any other aspect, In the smé story,Lord '{sﬁ:ilw
toun is made the antithesis of Courtier, and so becomes mere of a
type than an -s;néi?:&&aaz; Again, in "The Freelande,”we have the three '
, kre'ﬁﬁérs,ﬁeiix;;?aﬁn; and Stanley,artificially set up one against

' the others, zegsrasenting respectively Iﬁtﬁiiecmalism, ﬁfﬁ.ﬂe:ﬁlﬁm
and Industrialism, In these and all similar cases ﬁr":@&law;fthy‘

8 more of a painter of single emotions, or of social groups,rather

T ‘ page 369,
{2)"The Patrician,® Part II, Chapter XXII, page 287,

{1)*Three Studies #n English Literature,® Amire €]
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‘than of individuals, The characters obtain their sign ificance as

" gypes of the emotions or groups which they represent, and it is
through their actions, even éfhen these may be sgparfigial, that w,
Galsworthy reveals the lasting reality which lies below the surfaee,
It is his faculty of being able to plerce bemeath outward appear -
ances that makes him popular to outside countries az well as his am, :
for *in examining ome form of civilisation he has eome to coneclus iam.,ﬁ

which are pertinment to a1l forms,* {1)

¥ r. Galsworthy's close observation of life nas enabled him te e
depict characters and groups as they really exist, It is by reason of _' -
the samé pure observation that he has been able to create realistic -
é:eﬁ_eﬁptiéﬁm He allows no detail to pass unnot ia.ezﬁ,.; and rag;grgéagw
Just what he has seen, He puts iatg a scene 211 the m@-ﬁ“t? fagtgrg ‘-f
whiech make it V‘bmth. In %‘r&temity’ we are givén a vivid picture
of ‘thfe slums when ﬁiiary Dallison makes his first visit to the Haghm
home, When he passes into Hound Street he is struck by the appesr- |
ance of the houses, "Nearly #&11 the d@:@fs were épez;,,,‘ and on the

deorsteps babes and children were enjoying Baster holidays, They sat .

in apathy, ?arie& by sudden liitle slaps and bursts of noise, Nearly
all were dirty, ééme had whole ‘hoots, some half boot s, and twe oy
three had none, In the gutters more chi idren were at playiew-% (3 ,
Hilary finds the place he is 13-9&3;113 for, and walks in at the apeﬁ
door, "The first thing he noticed was a emell; it was not precisely

bad, but it might have been better. It was a smell of walls and

(1) *Modern English Novelists: John Galsworthy." J.B.Priestley.

The Bnglish Journal, May 1925, '

(2) "Fraternity"; Chapter VI, Pages 50 - 5.
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washing, varied rather vaguely by red h-err:ingsv,”{’??} Streets very
similar to Hound Street may be found in the poor districte of any

. Mﬁ.’el’atal‘y large ci&y,

Mr. Galsworihy has given a realistic touch to his novels by
allowing his characters to speak patuvrally. The dialogue of the
lower classes is especially good, for he has caught hold of all
their little tricks of dialect, There are times when the conver-

sation of the gentry is apt to become too econdensed, for Hr, Gals-

worthy is very economieal with words, but "the speech of the poor
is always both spontaneous and significant." (2)

¥r. Galsworthy may be elassed as a realist because he has
&tadieﬁ.,aaé ‘introduced into his novels, all the ideas, custons,
3#‘* prejudices of the human creature., He has watched every m@vaf
ment and expression of people he has met so that he possesses a
wealth of concrete detail, which, when app:limi to hie characters,
‘makes them stand out as if theﬁ were alive, His realism is all
the more strict in that he separates himself completely from his

‘gharacters and allows them to work sut their own problems.

He haé not stopped, mmar, at being merely faithful to faet,
but it has been his des ire to -“?ﬂsﬁ:zé and express complete reality,
not only that which ordinary eyes perceive, but the deeper epirit -
mal reality-=-* {3} and he does this, not by jde«fining and jadgim
the eseebtial moods of the soul, ut by "fastening upon those fugi-
&ive expressions of characters " (4) which reveal them,

{1;,_3‘ratermty,“ Chapter Vi,pages 50 ~ 51,
2) *John Galesworthy"; Sheila Eaye=Smith, page 112,

5 ® Three Studies in English Literature®; Andre Cheyrillen,
{4} Toid, - - = page 1886, %paga 156,
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MR, GALSWORTHY AND THE PSYCHOLOGICAL NOVEL,

- Xt has been the aim efall psychological novelists to hurraw
deeply into the mind of man and expose its seoret workings, In
the novels of the earliest Egj’gl ish payzshalegists the inner 1ifa
of the characters was analyzeﬁ in detail, and descriptions of
spiritual states were introduced into the narrative, As the
novel advanced, however, it lost its descriptions and analyses,

"whieh made of it a study of life, and began to present life it -

o self as a meansiof portraying character,

George Eliot gave a picture of real life in her novels, and,
vat the same time, linked up the aut@rd sequence of ineidents '
with the inner sequence of thought and emotion., She showed that
all events have' the ir source in the invisible life of man. Gcarge
Meredith earried this method still further by ‘placing himself
within each of his charaeters in an effort ta show each one's men-
tal activity., He refraineq from commenting openly on life and
‘left much to the imagination of the reader, which resulted in his

work being obscure .

Hr, Galmxthy has made an important contribution to the

' Q;W-elapmexat‘ of the psychological novel., "He combines insight A
into psychalegie‘ l1ife with a keen perception of all that ezpressés
it outwardly.” (1) We come to know his people only by the steady
passing of time which places them in all the ordinary sitnatimxs

(1) FThree Stndies in Pnglish Literatare” Andre Chevr nmn
‘ : page 215
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of 1ife, and gradually 'méings out, in their speech,gestures, im~
pulses, all their secret thoughts and feelings. In themselves,
his aimraete‘rs are so remote, so complex and full of hiddem
sensibility that it is émm impossible to siudy ‘them in detail,
They are presented to us by means of their surroundings - iirst,
by those t,hingé which express them, their homes, seleet ieh of
friends . tastes and habits;secondly, by those things which in -

fluence them, their environment and heredity,

e, wﬁaiswarthy chose to depict, in his novels, the upper R
elasses of English society, the intellectuals, the professional
men, the landowners, the aristocracy. They appear neither as
types nor as individuals, but as s combination of the two, 80 that
whi le the reader may‘ recognize universal traits in a character,
that character has aftv the same time some unique quality wﬁiah |
gives him individuality, The outstanding f‘eatur-e ei‘ the members
of the social groups which Mr. Galswopthy describves, is their
' pegard for convention, Restraint and reticence are the ruls.-é of |

their caste, and so they are never allowed to express their emo -

' %ion, Bianca and Hilary Dallison in *Fraternity® are forever

- withdrawn, reserved, and never permit themselves to manifest any

feeling, The same is true of Antonia in "The Island ?hariﬁaa-s, "

In "The Man .of Prop#rty,” when old Jolyon pays his first wisit to
his son after years of separation, he finds it impossible ie |
speak out his mind., A good example of the reserve of the English=~
man may be found in *The Island Pharisees™ in that ehapter headed

*English' . When Shelion meets Mr, Demmnant for the first time
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after nis engagement, he feels *i;hat he should express same sen -
timt about it to his future father-in-law. He makes several
attempts to speak, but every time Mr Dennant breaks in with some
eomment on the %rouble he has with his farmers s 0T the 'cpnd—itzgn
of the weather. One gathers from their mamner that both am try-
ing to say something which would express their feelings, but both |
a;ré unable to do se. Shelton, standing at the win&aw{, determines
to speak, but jmmediately feels a sort of paralysis saim.hiﬁ.

* 19remendous heavy rain! * he said at last; Ycoming down in

waterspoutstt’

| It would have been ;};fzet as easy to say: “11 velieve your

da;tighter to be the sweetest thing on earth 1 love her, and I':-m»
going to make her happyl? Just as easy, just about the same smnﬁt

of brenth reqaimd; but - he ecouldn*t say it: ¥ (1) Only when
they are about to part are they able to express thex‘nsselve_s-,‘ and
even then it is only in a mild way. *ﬁaeﬁ iuck to youl® 4‘3#373 }
Mr, Dennant in shaking hande with Shelton, and the latter mutters
the one wer-é& *aratefult® They leave each ethe,f with the sense
that they have :t'ul:’;‘i l1led their duty. “merythi.ng had been said
that was right and prapar to be said, in the way that we such

things should say." {2)

Considering that Mr. Galsworthy never directly analyzes his
men and women, and,moreover, that thg;y thenselves are never per -
mi tted to betray their emotions, it is a source of wonder that

{1)*The Island Pham,sees“; Part II, Chapter XXI, page 186
(2) Tbid. - - page 189
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his nevels areaaﬂt as &bécure as those of Meredith, What is thg
secret of his art, that he is able to probe so deeply into the
séul of a man by merely following and sétt-ing down the erdi nary

‘events of his 1life?

In the first place Mr. Galsworthy “estudies average types,
samples of emteraparary Bnglish socliety and classes, figures there- .

- fore to which his p&b&fm is aceusteméd, smd which an English reaa-
er ean imagine from slight touches,® (1) Because these ty}:::nare
familiar to the reader, he is able to feel with them rather, wateh |
them from the standpoint of the ecasual observer, Hie imagination

and his own- ex'perience of 1ife enable him to fill up any gapa and

8o arrive at the hidden life aﬁ the ﬁharact@r

- ¥r, Qalmrthy makea no attempt to put inte words the mental
activities of his characters, He manages to convey an impression
of the‘lirf moeds hy noting all the vi:siblre features which indicate
the inner life of the soul. These features are not alwaysv on the.

surface to be abseﬂeﬁ at will, They are 'ﬁ's.trangg gntgrw_ttent

i‘laahea wh;ch suggest the presence and the movements of passion
in this everyday world."(2) We have alraa&y seen how, in *The -
Island Pharisees,” Shelton betrayed himself by a sudden little
laugh, That laugh made definite the fact that he had lest all
sympathy with the social class rvépreseatect by Antonia, what» wae
before but a shadowy suspicion became then a certainty; that he

and Antonia would never be able to agree on their respective

views of life,

{1)*Three Studies in English Literature® Andre Chevrillen,
Pages 217-18
{2} Ivid. - - - Page 188,
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 In"She Country House® there is another example of how sudden
shock will jerk from é' person words which wevéal the ‘premx;ee, of
éaap feeling. The giwatj.m m this., George Penéyca has alrealy
;arevakaé his fatherts anger by xeﬂming to give up Helen Bellew,
When Horace Pendyce discovers furiher that George is a gambler,
he becomes so enraged that he resolves to cut George off. He. -
tells ﬁgs,,?eadﬁﬁe of his deeiai on, é.nd_,; in the strain of the mo~
ment, the words burst from her - "If you give him up, I shall go
to him; I will never come back!"™ {1) Throughout the whole story
the reader has realized that Mrs, Pendyce is not in love with her
husband, a;né. that her heart is wrapped up in her son, but up ftga
this point she has never betrayed the fact, She had been afraid
- that Mr, ?end_.ye:e- would disinherit 'Géﬁxge, and had tried to recen ~-
cile them in her qui'aﬁ way, but when she realizeé that she had
failed, she caumgéntain herself no longer,

In *The Man of Property® it is by ané of these 'Yflashes' that
we come to know the intensity af Irene's hatred of Soames, and
the depth of her love for Bosimney, She has driven with Swithin
Forsyte to Robin Hill, where Bosinney is building the new house
for Soanes, On the way home after their vwisit, the horses take
fright, and in spite of all Swithin's &ffa;‘ts* dash madly amy.
Thinking to reassure her, he says to Irene - "Hever fear, I11 gtt
you home!® Her answer startles him even though all his ai.ttention_
is placed on the team - "I don't care if I never get home -',"5 {2)

'L} ®The Gountry House"; part II, Chapter XII, Page 208
22 %The Ean of Fr&par&y“' Part II. Gh&ptar III, Page 121,
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- This exclamation makes evidgnt what has been so far only suggested, |

the fact that Ireme and Bosinney are deeply in love, ®That s’krangg
| ery of Irene's wrung from her by a physical shock, the sudden
realization of &énger at a moment when Swithinvs wérda,;’ 1' 11 get
you home' ~ that is to say, 'to your hushandt - have pierced to the
point where her sensibilities coneentrate, that ery brings out all "
‘that lay brooding under her silence, and what we now aeé is a soul
possessed and desperate, for whom life contains heﬁe‘efarth-nething
put a single images,- and whose rapture makes it indiffevent to the
danger of death,® {1} |

#In Chancery® has a similar 'a_v;;:j_,}aﬁe in which Soames throws

awé:.y, for a brief moment ,the -retstré:i;ntﬁ which is his second nature,
 He goes to Irene with a threat to diverce her unless she swears to
have nothing more to do with Jolyon, HReither Irene nor Jolyon | |
take any notice of the threat, and they give\snafmeé to believe that
he has grounds for divorce, Seames had been hap.ing thaft; Irene
would return to him, for he still loves her, and she is still his
w-i'fe".. Now he realizes that this will never be, and that probably
he will never see her again, For a few seconds his gage fastens
on her face, and then - " 'You', he said suddenly, 'I hope you'll
treat him as you Sreated me - that's all.,*® (2] All his anger at
her atfitude, his despair at hsﬁxg her, all his hatred of ngyan,
are crowded into those words, and the reader is able to understand
Just how deeply Soames suffers over the affalr,

| {1) "Three Studies in English Literature® Andre Chevrillen,

page 188

{2) *In Chancery®; Part i%ﬁ.ﬁh&pteﬁ' vi, page 555 |
| : (The Forsyte Saga)
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People do not ordinarily carry their hearts on their sleeves,
and this is espeeially true of the Englishman, In allewing his
characters to reveal themselves by involuntary expressions of
éasp 'feeling Hr. Ga‘lﬂmr%hy has followed the pat*&&rn' of real life,
‘*?he idéa that governs his art is that the imner life of = man
is men anly in fiashes, fhat we never get a direct wiew of it -~
therefore that no direct description of it ean be true - and |
furthe&r,, that a character is part of - an'  éver-moving group, where
no single Tigure appears for s moment in the Toreground witheut
‘being eclipsed by others - therefore that it should not be kept
too long before the footlights, and studied :ée@arateiyf " §1} _

Ex, Galsworthy has ereated living men and women in his nevels,and

when the re s

ler realizes that they must be studied as carefully
- a8 people in mal ,‘Life;, he will not Tfind it &Kfi@ult to analyze
them,

¥r. Galmrthy has“the lswyer'a respect for fact and detaib
he mast have the truth, the whole truth, and nothing }mﬁ the
truthess,* (2) To a reader who is not inclined teo delve benesth
- the s:urfaee; this sirict attention to seemingly trivial matters
might become tiresome. A reader who knows that the detail is
: ;g;x\imgartant when isalat_:ed, and that it gaine aignificfanﬁe ﬁ-ﬂlﬁ;
when related to a character vwhich is to he defined, receives a
new unéaxfsmxiciing of the nature and the temperament of that
character, In "The Patrician" there is a description of Lady
CAasteriey ki}.}. ing » home‘t_ which had found its way inside her
{1) "Three stad ies in BEnglish Literature." Andre Cheyrillon,

Page 188

-'(2) "gods af iﬁﬁdazn emb Street.® A, St.John Addoek,
. . The c;anadiarz Hagazine, November 1823,
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"wiﬁd;aw, Lord Dennis or Barbara would have chased it out again,
but Lady Casterley demands that it be killed, When neither of
her companions affer to destroy it, she takes her own slipyer' v
ﬁ;n her hand, "'Don*t irritate himl' eried Barbara,catching her
wrist., But Lafy Casterley freed her hand, |

R 1 ﬁill,* she said, and brought the sole of the slipper down
\v-»en the inseet, so that ii dropped on the f&a&r, dead . 'Heé: has l‘?'
&sia&ss in nere,'™ (1) .

Such a scene is unimpertant in itself, ut it gives an ex -
éumple of Laéty ﬁas‘_!;:@rl&ym ‘determination and force of character, j

When it is introduced the reader is able to grasp more fully the

Peason why shé has such a yéwerfu—l influence over the other chare

acters in the story, and to understand how she manages to take |
command of a situation. In all the név&éls ‘may be found minute -
-&Q‘%éﬁ?i@tiﬁﬂﬁ of ordinary matters, hu‘h in every case they add to
the psychological study

- of some character,

The c_anvérsatiw in the novels is alwaye natural, but it is
am’angaé 80 as to r&veal thé innermost movemenis of the soul,
Eany words, insignificant in themselves, take on a newer and
stronger meaning, Rven the silences are expressive. But My,
© Galsworthy éésa not himself interpret the a ltamtiﬁg speeches
and silences, He leaves it to the reader to disecover the depths
of emotion which are concealed beneath them, This methed does
not result in obscurity, however, for *if we have graspad the

situation, the slightest worde are enough to -sﬁg?gesz,{a‘s in real

{1) "The Patrician®; Part II, Chapter XXVII, page 320.
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1ife, the unexpected thoughts they conceal." {1)

and has shown great skill in analysing emoiion and character. He

' has escaped the diffieulties of Weredith's involved style by treat-

- ing familiay types in familiar situations, and by introducing
akmful hints and sugpestions ﬁhﬁea@ his treatment of detail, He

has revealed by his studies the structure and movement of the souls .

of his characters, ¥“We seem io be looking at them threugh K mg .
nifying glass, or, rather, listening through a mierophone to their
1ife-breath.” {2) - phon

{1) "rhree Studies in English Literature.® Andre Chevrillon, _
. as ' ‘ | ,, ~ page 170,
12) 1bid, - - - = page 209, |

y is a profound student of the world of the mind,
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- The characteristic of ¥», -G&lawarthyia nowels which strikes
one most forcibly, is the earnest social emse which éaminatas
them all, He is a thinker, and has obs d and aritie ized the

inequality, igxwraaca and suffering thaﬁ has been pradue&é hy

the stup idity ef the Engliah social system, “He tak:ea 1ife tae
aerieua},y, J.t se@m. to be able to write stories or plays for
thaw own sake; he Wﬁ-&t&s them to expose the moral or econanie
evils of his tima, to advoeate reforms in our soeial organiza -
tigm- the arude barbarity of our miam& systems; the tyramny af “

the m&rriage law, the hyp _,;x*.‘iﬁies of religion and srmaéax m -

xglity, the vauity of riﬁhes' the fatuity of all class inaq&ali—
ties," (1)

e, ﬁalsw&rth& iz an irani&ﬁ- towards his owniBp ch, He
pxamines the civilization ava;wed by man and shows that it has
destreyed every westige of mants personal freedom, Man arsateﬁ;

- discloses in nis novels the weaknesses of these systenms in the

social and moryal systems to safeguard himself, bhut Hr., Gals

face of individual emotional experience. Convention and tradition

ean never conirol the lawlessness of passion,

Except in "The leland Pharisees,” one of his earli est novels,
Mr. Galsworthyts satire is never bitter, His pmfaﬁnd pity for
all suffering makes it impessible for him to mock at any human

{1) "cods of Modern Grub Street; i, St. John Adcock.
The ﬁanaé;iam ﬁagazim, ﬁwemh&z- 3.923
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ereature, Throughout his p-ageaf the irony is hleaé‘éd with a ten-

derness which &est;mys any trace of stermess or impatience.

z‘gr ealsw&rthy is, however, *first of =211 an artist, not a
zafemer. and his main object in writing is not to effeet this

ey that socinl ,&mpra‘vement, but to display to the living genera-

tion both its am innermo=t soul and the world that it has made

for itself to live in." (%) He writes from a desire to creabe,

and his success Z’ﬂ.es in the faet that all his writings are ground-

ed in a;&ﬁeas.,, :ﬁn a letter of advice Ho a waumwb&naathsx, Hr,
‘Galsworthy says, *Itts not only a question of lé‘am:iz;‘g“" how to:
write, it's a question of having a real philesopliy and something

to sa& worth sé;yiag,“’ {2) wr, ‘Galsworthy fmmﬁ mmaethmg w@rtn
| saying when he displayed and amlmé pwbiem of iwe;,_l ife,

manners, or human nature,

The throbbing pity in his prepmgandas does not interfere with

his art, l‘mﬁ g@ﬁi;e;r enriches it. He is at hié}sest when art and

ideas afe perpetually blended, but, because he is an artist before

he is a social reformer, he sets down no remedies for the wrongs
‘Whlch he cﬁ,acevers in the world. "The genuine refaﬁmer/ is never
f:antent m.th pomting eut the evils of a sysien, he has an improv-
ing plan. galsworthy only shows us the shadows, with the lights
#hat 1ie beside the-m, not those lighis which shall scatter ihem
at la‘sf . Eav is an artist, and the artisits vis;iaﬁ is not of the

| future, but of to-day.® {3)

{1} "Is there Anything New Under The Sun?® E&wi:x Bjorkman .
Page 183,

2) MacLean's Magazine, March 15, 1927, '

,é%}”;fahn Galsworthy"; sSheila Kaya-rﬁmi'm Page 113,
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