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ABSTRACT 

Nevennar: A Long Poem in the W o n  of 20th centtuy Canadian long poem is a 

beteroglossic narraîive concerneci with the çreation of a specil9ng suôject through a poiypbo~y of 

disparate voices which stem firom an a n a s i d  pPsS a d k t ,  îoDr namtïves, and contemporary voices- 

In the fist haif of the poem the authoritative voice whidi iaitially creates Main Og as a stable 

constnict @diy slips tow~rds Nevermas, a time that neva cumes. In her quest for knowledge of 

her own aucestral past Mairi moves towards an other Mairi, who emerges out of the interaction of 

persuasive voices via diaiogic micro-mmtives creaîed by a chorus (a coiiage) of appropriated voices, 

"real," found, and imapiriarv. 

The theoreticai hmwork for Newnnas &ses h m  the infiuence of piyphony on the long 

poems of David Atnason, Michael ûndaatje and Robert Kroetsch, and nom the Bakhtinian 

explication of Meanipean satire which, arnong other things, promotes the understaadiag of a 

c e a l i z e d  view of the world. In that camivaiized world, replacement of the old with the new, 

resistance to emiïngs and, consequentiy, myriad beginigags, doublings, repetitions and inversions Pu 

work towards the re-aiignment of PeK. For Maki, ttiis re-aligmeat, brou@ about by meam of the 

intefaction of the autboritative d prsuiisive voices 1-ely and opimiisticaUy allows resistaace 

to closue as it waits for Nevermas. 
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35 Ib off- mit dpepper- 
~ ~ ~ b g d l t t h Q L d s & u £ € ~ w i t h l i v a a u d h a b s  
dKppdwy~Rir*mdieadbtm*chcbottomofa~pall 
~ ~ w i r h ~ S ~ f œ ~ 8 ~ o f a a b a i r .  
~podaadblanch~o iuaPr;&tbcmcod ,u ipc thcmqu$e  
~ m d E i h a d e a a i ~ a t h e m à d e t o l - - f ~ ~ t h ~ I r b ~  
aiittk~Ptataiittief~m~oaianaidaidcoverit, 
nplringthchadwithaLatlef~takingcaretoiaiu~the 
y e ~ .  S i h t h ~ a a i a a P d i g b ~ ~ c o ~ a ~ i i t h ~ ~ f L i d r a d p n e S ~ f  
paper, und put in a brliiag pan ia the men, h g  mnyb to set the 
~ g ~ ~ a b w i l h ~ , p u t o a 8 E b t h f i r s t t o d r a i n o f f t h c f Q d  
t h a a a a u a m C e d * b . G ~ a n d ~ w i t t l s l u s e e s p a ~ , r d d i n g  
alittIelemmjuiœ- 
T i - A b a i t  '/; h m .  A V ~ W  CO* 49, 
mciant fa 10 pasais. 

Sasomble.-In fiJI sa sa^ m NOVCIILbQOVCIILbQ 

2966.-SHEEP'S TONGUES ALLA NIVERNESSE 
I y d h t S m - 6  rbap's -gpa. -9 peppa, cboppd 

prnw I p i n t o f ~ 6 d ~ , s i x e r n o b  
Modt-Qeascbrtaigua~thomigbiy,dbal~tiyfœtwobain 

i n w a t a , ~ a ü a l t ~ p c p p a , g r a t d ~ u t m c g a d c b q i p d ~ .  
Wbeodpo*rra~vethaskiuandhtbancod,~gcarcbpicsave 
tbeirshapc.IbailythcmmalrwpawithreQad~mdrboitly 
beti*cSQVOIgbringtoaboiland&ze. PlaœtâanmadLbroas to 
fam a aorun. pumiag &wcm erh toogue a laiirc M c d  with 
fa#mqadacimiccutintotbc~ofrbcut.rllsepamtcly 
CoDbpaFiiiuptbc~~prtwithmyvegctabkpnf~Niusdm 
r Ustockandbuttcr. 
m ~ - 2 %  hairs. A v - 8 ~  COSG 4s 
Saf6cNntfa6pasoas 
Stwoa8bleallyca, 























1192.-EIOW TO BOItA HAMTO GlVE Ci' AN 
E X ~ ~ V O U R  

Ingrdenth-v i i  ald waer, 2 heds of ce&Iy, 2 mcnips, 3 anïoms, 8 

IqebpechofsrvomgBerbs. 
Modt.~rretbehrnrrrsiatbeprecediag~,mdlet&sorkforafew 
~inVmeg~tmdwrin,Rdit~~mcald~~,rPd~itbOilS,Yldthe 
~lesrodberbaS~verygenttyoatil~,trLeito9t,stripoffthe 
skin.oawrwith-nSpmgs,dputrprparPcbeorfiillrnniodthe 
hwckle. 
--Abmi weidhinp 10 b.. 4 homs. Average Cost,-1s. per ib. by the 

w h o l e h  
Scuoe8b icr t rny~ .  





































3380. ATfAR OF ROSES 
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3368. AN EXCELLENT POMATUM 
Iiiqalkar -1 % lb. of id, X pintof olive O&% pmt of c11stor4 4 oz 
of !3pamd, kgamot, or any other scent; elder-fl- WII~CT. 

Modct -Wa& the lard well in the elder-flower water, drain, and 
k l i t i o a c n a n M i x d i c h N O ~ i l S ~ e r , m d m d h a t ~ m  
dissohe the qmmzii, which s h d d  be beaten fine in a rnortar- Mix ail 
these ingredients together with whatcver kind of scent msy k pdierred; 
rd~waanpaaimoghPsbailcsfœwe,keepmg~cmwdlcalad 
Theksiwayto l iqu~thepmatmis  tosctthe bottiem asaucepanof 
wannwater- Itwillranam$oodfornuinymooths. 

Mairi: In 1888 my maid, my Ludj 'smar'd, wodd have hown about Tireutment O f I k  H&. 
Chenoes are I 'dhave been the maid. Chnaces are I'd have ended up in the s d e r y .  1 certaidy 
would aow ifit was up to me to ûnd these things for M y  Ludy. Spennaceti? It sounds iike a 
cross betwea a anain kind of pasta and somethirig horrible, and you to put it in your hair? 
You're kidding. How are you going to get it out? Have you thought Pbout that? And lard? 
Ni just run down to Cook for my lard, and whip up a couple of hair treatments before 
break&, somethiug to pmmote growth, pahaps? Or a wash for thin hair . . . a iittle nun or 
tincture of bark or how about jus a good wash with camphor and borax, maybe a üttie 
rosewater? Where do you get tbis stufP! Mts. Beeton, this is 1996.h the cook. 

Mrs Beeton: A-bmi. 1 do not know about a codr but yoy my Dear, would never make a 
lady's maid. You seem to have a rather Iargger opinion of yowsefthan is perhaps desirabk. 
In fàa, I'd question your chances in the scuilery if you can not rrstrain your toiigue. 

Mairi: I corne fiom good stock, M. Beeton. My Grandmother was in savice More she 
came to Canada, perhaps wne of us know our place. 



hgmbts.-EqualqPiintitiarafdiveOildspiritof~; 
a few Qops ofoii of nutmeg- 

Mode. -Mx the m g c a b t s  tageihcr, mb the roots of the hair 
e v a y ~ @ w i i h a l i t t l t a f t b i f ~ d t b e ~ o f i t w i U g a m v a y  
sensibly in~ezlst- When iilncss is the cause of the 105s of hak, branây 
should be appliuitbratimcs a wa4 andcuidcreamon the aitamte 
nights. 

hgmkmîs. 8 oz, elda-flawer wa&, 4 oz. distilled vinegar, 2 o z  
of$ood~n,4& ghlcerine,4dr. tiuctureofbark 

M& -Mix these ingredicnts weii together and appîy the lotion 
every night- 
Note. -Loss of haïr is o h  o c c a s i d  by a weak state of hdth ,  and 

toaicsîakenmthosecasesd&mirrtawardsrestOringththairthenany 
d e s .  



Main: Mis. Beeton, I've been woikuig in the garden. M.yk na quite the srune way as my 
Graadmaha wouid have . . . let's be honet here: not the same way st aU 1 go outside and 
pin a weed oace in a w&, or deadûead ~ q p ~  ofihe gaimmis or pansies. And this year I've 
discovered the efficacy of &hiber, so in tanis of organic @euin& I'm a cornplat flop. But 
W s  mt what 1 want to trior to you about. M y  han& are Qy and rough tiom working in the 
soil- Thst's one problem the 0th is fieckles. Are you a red head? 

Mn. Beeto~ I f  you aren't the M g  end, my Girl. Am I a r d  head? What an impertiaent 
question. The next t h g  you'U be wanting to kmw is how old 1 am M y  Dear, there are 
answers tOr qyestions such as these: Mhy wuu&iyoa aok? Hm o l d m  I? You men 't ashg 
me thut meymî? W h  was it you waated? Ah, 1'ii give you my recipe for curiag chapped 
h d s .  It 'S tiiirty straight-fmd. 

Main: Impertinent? Mm. Beeton, I am the r d  head and 1 haw been out in the sun in the 
gardea and 1 bave M e s .  And 1 thought if you were one too, you wouid understand about 
the fiecicles. 

Mn. Beetoxx No. I am not a r d  head Fair, yes. But a red head, no. As to the chapped hands, 
the mipe r e q w  hog's lard. Do you thhk you'll be abie to find hog's lard? 1 had to laugh 
about the spermaceti. In Shakespeare's time it was refened to as ~ c e f y - Y o u  might be 
ri@ in usïng yorn imagkti011 as to its aria it was in hct, once thou@ to have wme from 
the spenn ofthe wbaie. It was also tbought to have corne kom the fioth of the foam of the 
sea. Now tbere's sometbing aiiiterative for the d e r  in you. It does, in fia, corne fiom the 
head of the spena whak. 1 suppose lMng on the prairie one is aot likely to have much 
exposure to thrit kind of thing. But hog's lard? SureIy you can find a pig or two? 

3376. CHAPPED FJANDS 
Ifthe hm& are washed m sofl wrta with the best hcmy soap, and weii 

mbbad &y wdh a so8 towei, t h q  need nevcr bc chappaL It is g e n d i y  W é c t  
dœdess washing which causes this mcOavenience. When the bands are bdly 
chapped, rub thcm two or tbne tims a day with lexncm-*ce, or nib than avcr 
occasionally with an ointmnt ma& of fiesh hog's W washed in nise a elder- 
fluwerwater, aspomnilofhaiy,twospooddsoffineoatrrval weiibeatenup 
wah the yoiks of two acw-l.id eggs; a a useM ma& foc chapped bands may k 
made by Juliting 14 grains of suiphuric acid ta 1 pint of rose-water and !4 oz of oïi 
af a h & ,  well &&en togethet, and when used diiuted with a Iittle water. 



Mahk Pigs, yes. But hog's iard? Thar&-you. i'ii do my best. I don't bw, did you say you 
hpd sometbing for fFeckles? 

M r s . B e e t o b : D o y a , b t h e ~ 0 ~ 1 , Y o o r a r r n n e w r b t m r i c h 0 ~ t m t h r i i ?  UIhad 
thought of it, 1 wodd haste said it But 1 wwld h v e  put it this way, Yolr c m  newr k 
too tha. tao tich. ar iwrw too fmfiecrUes. 

3377. ANTI-FRECKLE LOTION 
Ingiuditnts. -2 o z  oftincaue of benzoin, 1 oz of tincture of 

tolu, f/lQacbmofoilofr~~cmary. 
M o & - ~ t b t m ~ w d l m a ~ b a t l e .  Whenrequaal 

fa use, add a teaspoonfol of the mixture to a wineglassfirl of water, and 
apply the laticm where requmd ni& and d g ,  gedy  dabbing it m 
with a soA linen cl& 

Mn. Beeton Let me gwss. T i e  of toiu . . - 1  hate to be master of the obvious, but have 
you thought of going to the chernist for iagredients? 



Main: Mrs. Baacm, the pbsrmaast Lugbed when 1 told ha what 1 needed. She did not know 
if tincture oftoiu woukl stin k adable. She did teil me, bowever, that it derives fiom 
balsam, and that it is o f b  used in the form of syrup as an expectorant. Pahaps it 
expectorates fiecicies, do you thidr? 

Mrs. Beetoa: Have you cOIlSidered weariag a bat when you are outside? 

Meiri: This whole convetSBtion came about m the taSt place because 1 had been gardening. 
Iarnpwingroses. Aidtheyaregmwing, soIhavedecided toharvestthepetaisandtryto 
d c e  pemime. To be houest, 1 will be content if1 cm retain a M e  ofthe scent of my nrrt 
harvest. I see yai bave iastntctioos fOt making A ~ t f R a w s .  Mis. Beetoa, you have thought 
of everythhg. 

Mrs. Beeton: Am 1 former destinai to be the bearer of bad news? Fitst 1 teii you that you 
wouid k vay UIlSUited fm Iifé in savice, then 1 aâvise you to go to the chemia ifyou wish 
to follow wm ofmy recipes (my Dear, 1 reaUy shodd neva have baâ to teii you that), and 
mw 1 am charged with the responsibii ofremarkhg on your na"n,ety witb regard to roses. 

Mairi: Mrs. Beeton, I am charmeci by your instnictiom. I know my rose petais wiii never 
come dose to filling an esnhai jar or any otha vesse1 more iikeiy 1 wül be unable to fiii a tea 
cup with my rose Ieaves, but 1 do love to read your recipes, and you, Mrs. Beeton, mis-read 
me. 



Maki Mis. &doq I'm hvmg a dinna party7 and I'd Wre somethuig French 1 was thhichg 
of a r a t a t e  miigbe. That a a paella wbich strictiy speakjng Wt French at ail, I suppose. 

Mrs. Beeton: Ratatde? Padla? Where clo you get your ideas? M y  Dear? let me teli you a 
littieaùouîFRirhdishesdishesûfprimaryimpo~istheuseof~cC Idndthe<lurntityused 
S0mtmwS so excesb as to make som of them Me indï%Ie to the unaccustomed palate, 
but in good mokery its presence is rurcdy suspecteci, nevertheles in partahg of a ggot 
of mutton, f9r exf~l~le, dainty linle cloves ofthe h g m t  buib d~nally tumble out ont0 
one's plate. SakdS too, an prnmwd with it, a dove or two beiiig simply nibbed through the 
salad and rernoved More the dis& is bmught to the table. 

Mairi: My waceni was more with the menu. 

Mn- Beeton: Ah, yes, lh@ Dear, but ya, are putting the proverbial cart before the horse. You 
must have patkme- Coolring is an art &ch fkw of us pmctk7 and in which still féwer of us 
ever excel. It is my opinion that if one is gomg to cook French, tbere are certain thiags of 
*ch one must be itware. We wiIl consider the menu in due the. Perbaps we will begin with 
a word on French soups. Exceilent as some ofthe French soups are, then is &en much to 
be desired as regards the everydaypoikzges saved in most houses. But of course your b e r  
party couM bardïy be d e d  everyàay. Thepo@ges though, there is a certain lack of nchness 
and thickening about them, which is not a t t racb  even to the nonepicurean visitor. In the 
m p s  aiar c h ,  caôbage leaves sîmggie about in pale bouillon, and in the smp socCpe~ 
there is little taste save the floating bread crusts that cova its srirtace. An e f b t  is made to 
get good soup out of the bouilli, ard yet maLe the latter appetizing. Alas! Notwitbstaading 
aU itE disgiiises, h the sbape of sauces and pickles, if the soup has been really good, the meat 
has suffered accordingiy and has wthing tempting left about it. 

Mairi: Mrs. Beeton , . . . 

Mrs. Beeton: Now we'U move dong to French dishes- N e y  in the ana of Provence 
which p u  rnenboned, a great d d  of attention is paid to the prrplintioa of fi&. This attention 
is rnost naninl in a country where the d e s  of the church prescni  as a penance7 a maigre 
f a r e o n c e a m  thoughitisga#allyabsavedonlyonFridays. This penanceonthewhole 
is a very pieamnt one. for, b i d e s  the deiicious dishes of fis4 eggs? vegetables and sweets, 
dressed m most a î t m t k  and varied fàsbion, it contributes to the enjoyment of the penitent, 
to say nothmg of teal, which is not regarded as meat. 



Mrs. Benm D u e  Dear, and whüe we're on the subject ofpouitryy evay French cooir, 
male or W e ,  knows how to cram a bwl, &CL or goose. To watch them, they wouId 
appeartopatthtpocaswithawia ~thcU1$0rtunatebirdtlaaorfowtimesadriy, 
they open its bill a d  ~~Spuintity of warm mal and pouta d m  its tbroat, c~essing it 
and talkllig to it ail the wMe, and wbm tby consider t bas haâ enough f- wïnd up by 
gïving it a vay  srmin wainut by way of a digestive- 1 question your deoire to do bis, ifyou 
are deteminecl to cook French 

* 

Mairi: Question no more. Thae is not a chance. But Mrs. Beeton, 1 hadn't plannecl on 
becoming a cook AU 1 reaüy had in mind was a dimtcr party- 

Mis- Beet011: Weil, î b ,  you might like a@&, would that be a place to start? You do know 
about@és, l suppose? 

Mairi: 1 hadn't thought ofprie. What do you think ofsaimon and dill? 

Mn. Baton: The French exal in their entrées or made dishes, and there is something both 
artisbic and scieataEc m the r e b e m s  of taste dispkyed in thQr MtTidcls bleadings of mxf3es, 
cock's combs aad otha m g  cmd seasoMbgs. There is a ring of the epinire in sucb 
designations as cmupw%s, sqrhw, ii la-ère, and a touch of sentiment in Ieaving one 
feg out of the chicken in parlet O b Miwengo because à bas remained sur &z champs de 
M l l e ,  or in suggestmg that a piece of flesh or fish shouid not k aliowed to boii but only 
to "shudder." 

Mairi: I'li go with the pâîé and rnaybe cheese for dessert. 

Mn. Beetoa: Oh desertq yes. A word about Fmch Preserve and Sw6etmeats. Your dirmer 
party wili be a resounding successy indeed- You shouidn't have occasion to sene French 
Preservey I scpect. stin it never to lmow these thiogs. There is a sort of natiod jam, 
tnuch -ed by Uie nnddEe dass, used as weii fw cakes as for eating with bread aad butter. 
It is caüed rakinet, and is a perkt w g e  of fruit and vegetables. Its foundation is the 
aew whe as it comes fiom the press. Into tbis are thrown beetroot, turnips and carrots-aU 
ofcauscarduUywashedaidpeeled-apricotqpbmis,@a. pars, andanyotherfnitthat 
may be m season ami the niahue is kept stirring for twenty-hur hours. Everyone bas a stir 
at the raisinet cruildron No wgar is ddd but the proass of long boiling is dcient to 
make t keep for a wbok year. As to the bon-bons or sweetamts, no country can match 
Ffaflce iu the Vrinny and d e n c e  of& producti011~~ and, indeed, the Amerkaru, w people 
are so fbnd of swieameats as the F d  Children are litcrany s&&ed with them, partidariy 



about the jarr & I'm the thc being kuie their teth usuaiiy becorne discoIound and 
aaîuralîy mmot lut long. 

Mrs. Baton: Do consider W, w d d  you? Surrly ifyou can find mwseis on the prairies, 
you Cui nnd cock's combs? 

CUTLETS OF LAMB A LA CONSTANCE 
(An Euthe) 

~-IZiaInbcrrtletq%Ib.ofkitra,forafowis'üvas,4 cockr' 
combs, 20 musbroom buttous, peppr, sait 

Mode. - Clan the cOmbS, phmg thm imo boiling watcr, nib off th 
outaskin,mdktthemlicinantafor3a4hom~. W l p , d r a d a  
~ w ï t h t h e b c n , m r t s t u n m ? : , a L i a k ~ , ~ d m d g ,  
aittingthemrllaphtop*EC8. TbenIDiXthtstcwwithahotbochameI 
wuce. oroomebuttcrmrdtisioaprrtcwithflatu. Shrpandtrimthc 
cu!kts,&ythcmaabothSderwiihaüttlebuttcr,ddmgpppaadEJt 
WbeaQoe.~&thcbuita,giazcibecutlets, ammgtthaninacnde 
in a dish, pour the stcw into tbc centn and strvc. 

Mn. Becton: And one more tbi~g . . . a word on &c cookiag. -Most d e s ,  ifnot 
a& pmbabiy hve some quivatent for the French sayhg that 1 men are gmerned by 
cünners,,butitLptokftaredWtcrnaotbesridwithepuslpoathtmorddes 
govem tbeir dmDmr by artistic preparatio~t We Engüsb are uiisurpused for au mbeeJ 
b@& and adiadisbes mr nuad- wbrt we bave stiu to leam to some uctent, for we have 
already lana much, is the art ofmaking a piece ofmeat or ash. or fowi bat  may not k of 
the yaiqeest, mt aiity cdible, but paiataôle rnd deliate, as weü as the art ofbknding herbs' 
vegetables and otba ingrdents, so as to produce most saîidhtory r d t s  to the cye, the 
pdate and the digestion, and coll~~quentiy to the hedth, tanpcr and happiness of not only 
men, but women and chiidren, and anainly the coob thcmsc1ves. 



TO CtEAN FEATaERS 
Cover the fèathem with a paste mide of pipe- 
clay and mer, d b i i  tbem one way only. 
Whenpuitedry,skateoffdthepowdarad 
air1 with a knife- Greôe fQshn may be 
washcd with white sorp in soit umr. 

Main: hh. Baton, yai utaiad me. 

Mrs. Bectoa: My Dar, y w  s d o ~ d  me. 





Conceming a Cornfortable Shia 

PATRICK McGEE, 
TAILORANDO- 

27-33 Bridge SI. 

M e  reachg an d ficm 1923: PmidEMeGec watld you malre me a shirt? And ï'îi tell you 
a stoay. Actually, 1 think would k better. No, I'vc got iî, a ni@ &kt, please. I've 
~wantdanigbts t iatafdwhit tcanon.  sadrmkeitmmyso Icantuckmylepup 
hide it or spnwi across the bed if1 want. 

PMNosId~n'tuDnL1ando~y'tee,I'mauüorby~euid.. . Idon' f Iptâa . .  . 
y'see.. .&an.. .I~toaidremen'~ciathes~Idon'tlmowtbatyou'UderstaadMi~ 
y'sa this is 1923 and 1 have my reputaion to think about. 

~PacrlckMaia.you'~tjust~thtbirkrmygnndmotb~fuLedtonithahair~ F ' i  
h e ~ r a d b h i s h e d c i n d l o o k t d ~ u o u a d t b e d r o p r a d t b c n h t ~ I t ' s s r c h f ~ ~ e &  
k i t ,  why wouldyar want to p cvuimt ir? And then he orid, Come w n  it 3 closin' 
ame,kW.  Aidwbaidicwesitb~kdrrwthebnndsIidpitthcCU)SEDsi~~~tbe 
door, and whm he wu aii doms hc picked up ali tht hir off the floor and wrappd it in 
tissuerndgaveit tohr. Shethought kwrrgoiqetocrykdhehadthedooropaiforher 
a d  sai4 Awry w i r h ~ m w ,  d d o n  ? p u  k teffin'ciinywrc Iddhis t o p ,  ud he gave 
her the mfiest bru& of a kiss on the cheek and lockeû the door khmd hcr. But, Patrick 
Mai&. the next &y he fwad an cnvelope slippeâ unda his door and h ide  was one mven 
blacL curî, tid in a piecc ofrai satin nibon and folded imo a smefe piece of papr with four 



wo& wnttcn on h W M p u  mmy me?Now P- Mcûee, my stosy's aot done, but wouid 
you make me a stiiit? And d d  you put mMoa the pocket because Mairi's my name, too. 

PM Ye've m œed to be teIlin' me the nst O' the story. I'd how you aay~here. You look 
jut iike her. She was a feisty wee &hg, she was. We 1 hew- Ha ntha wouidn't hear of 
h a ~ a t 4 N o b o d y ~ g o o d a i a u g h t O r k A n d h e ~ h a s i s t e i s ~ e d f i r s t .  
She was too yanig. Oh, diae was a b q s  an excuse when it cimie to Maifi. And she wouidn't 
h a v e h m a n ,  SbewasBoiagtohavehim Aidwhohiowshowtbiagsmight haveturad 
out if they'd just ben lefk to  the^ own devices. 



Organist and -or of Choir- 
Que!en's cross Cbsuch 
Conductor- 
Aberdan Bach Society. 
Aberdeen Oratorio Choir. 
Peteriieaâ Choral Society 
Expert Vocal Advisor and Music EducatioMst 

Receives h p i b  at âis Studio 
245 UEJION ST. 

Subjeent 
Sin& and Voia Roduction (preparation for 
concert piatform, Opera or Oratorio). 
ûrgm Playing and Se* Accompanimeat. 
Piano Playing. 
Harmony, Countapoint and Composition. 
Musicai Appreciatioa The Art ofTeacbing- 

Mr, Swainson's rernarkabie success as a Trainer of 
Musicians is the outcome of wide howledge, unique 
experïence, and the power to apply teacbing to indi- 
vidual artistic requirements. 
His Pupas are distmguished-by sound musicianship, 

keen enthusiasm, high ide& and the ab- to obtain 
excellent appointments. 

Pupüs kclude Performers, Teschers, and Students, 
both profdonal and amatetlf. 

Applications for Prospectus or Auditions should be 
made now. 
WILLANSWAINSoN, F-RC.O.,ARCM, 

245 UNION STREET 
Tel 1ûû6 

M&i, mdsig a letter of Asa fbmm~1(~ii of Mr WiIIan Swainson, I 'd Iike 
to stute thm M. W I " f b  Swaiinrn is a gentleman of such sterling quuiity thut I almost 
marrrmarrredhn d w w l d h m o  ifny wvlfch iiorB,'i stopped Wnii1 ?mpened w a  this. Becmrse 
my watch si-d, I missed rhe train to Aberdeen md because I missed the train to 
Aberdleen, I missed roikmg th? A.RC.M. ercllllimtio~~~ for which Mk. W i h n  Swailtson M 



Mairi: Mr. Swainson, 1 was lookmg for a voice teacher How are you witb vocal jazz? 

WS: VdjaaW~~.IamÙMe,gRrn,anmsaUmentofcourse,topr~emyshidents 
for the concert platform. Hm . . . Your speaking voice is not too bad, pahaps you'd care to 
audition~mychoir,aadweddtelte~âomthae?WhikImimtvay~atwithwhat 
you're calling wcal jazq 1 do suspect it d d  be best suited for another venue, a music hall, 
perhaps? 

Mairi: Mr. Swainson Please. Do 1 look like I belong in a music hall? 

WS: Young Woman 1 d e  no judgement on how you look, t is the way you sound which 
conceins me, but 1a me tell you a story. 1 once had a young womaa approach me for siiging 
lessons. Strange 1 shaild thiak of ha now after so m a q  years. She was about your size and 
heigtg as a matter of fàct. You raPind me very much ofher. I was quite a bit younger them, 
you UndefStaad and a pahaps bit more interested in sight than sound, as young men WU be- 
And this l o v e  yomg woman apprired. Altbough 1 usually auditioned rny students, I invited 
her directly to sing in the church choir. We always needed voicw in the choir, you 
understand. Ami she came aad we begau with some psslm tunes as was our habit and her 
voice rang clear and sweet above the nst, and without missing a bat ,  1 paesed h a  a solo 
part. 1 wanted to hear thst voia without the others. But you'll rememôer, 1 bodn't auditioned 
her, ad when she came to dia that 1 wamed her to sing aime, she became very upset and 
took up hr tbnigs to leave- And no cumrmt of p1eding would convince ber to Say, let aione 
sing. I've aiways woadered what beaune ofher. 

~~.Swaimon,I'vebeardthissioiy.MpyInmshitfwya,?Yousee,sbecsmtoyo~to 
leamtoshg.Anlôaabriammeut, shghgthepsahntmes, shewasmbergl~cy~ Butyaigave 
asdotoa~~h0~tradZI1ISiC,wtrichwar~whyJheciwetoyouinthe~ 
place. She s t d  outside, did you b w  th? She stood &de and Iisteaed to the rest of the 
reheaml, and heard Me- fbr the 6rst time and hated it for the! rest of her We. 



THE ROYAL ATHENHM 
RESTAURANT AM) GRILL ROOM 

Chops and steaks h m  the Sïlver Grili done to a tum. 
PmOIYSBd by the leadhg Town md Country Families, 

ProfesSional and Business Gentlemen. 
THEATRE DINNERS, A SPECIALTY 

S E R .  FROM 6 PM, 516 
PioprietUr JOHNrnCHELL 

Reihtunent Contractor to HM. The Kmg 

Mairi: 1 had to look up the word Ath- in the dictionrry in order to h d  yoy you are 
John MitcheEl, aren't you? An important detail seems to have beea overiooked in your ad 
. . . your address. Never miad, ail 1 waated to do was t a k  -yY 

JM: Madam. 1 am atiaid you have revealed your ignorance. H&d you recognired the word 
Athamum, wbich you wnfess you bad not, you wouid have known right offwhere to find 
me, dgraly oppoate the Mstihne- Be that as it may, it has beea SOUR time Sinoe anyoae has 
bothmd to find me, what was it you wanted? 

Main: rd  tike to work fOr you I'm a good cook You know, chops and steaks done to a tum 
as you Say. 

JM: Madam: 1 cater to professional and business geatlanen and, on occasion, to H.M. The 
King. It wddn't do to have you cooking for me. You don't look the part. You do have a 
character, I suppose? 1 do not believe 1 caught your naune- 

Mairi: A chnictd! No, 1 have m rensaice iftbat's whst y a i  mean, 1 baven't bem in service 
as a cook M~ mme is Mairi. ~ a i n  og. 

IM: A Highland narne. I once met a yomg woman who answered to tbat name. Still, it is a 
common enough aiune. She came fiom Huntly way if1 mhd right. A bonnie las, not one 
you'd forget- And fcisty! She left in a bit ofa hufE Aye, I remernber that one, Mahi og- 

Mairi: Would you let me teil you a stny, John Mitchell? 



JMi 1 told yoy Lass, 1 mer to profiesional md business gmtIemea 1 don't hiow that you 
u d e n t d  but it waildn't be right. Yau could, parhps, try one of the Ter Rooms. They are 
quite popdir with the ladies. Aside fion tba. you are awfiüty d. Cooking is  v a y  heavy 
work And 1 don't bave much t h e  fbr stories- 

JU- That was me, Lus. TM was me- Yoy Msiri (j& you have h a  eyes. 



Whst goes up when the min cornes dom? 
J. WALKER & SON are the oldest estabfished 
Practicai Umbrelia-makm in the North of Scot- 
knd. We bave the Lrgest deaion of the best 
and most upto-clte Umbreh in t o m  Gbe us 
a triai and convince yoursehres that euch mbteIIa 
is a gemrirte amSrpn. 

WdQcss 

J. WALKER k SON, 
(Est.briii)ll*r 1830) 

59 Schooîhüi 
- -- - - -- - - - - - - - - - - - - - -  - 

Mairi: Is your neme Johmy? We drink Scotch Whïskey, thai's whisky to yoy cailed Johnnie 
Walker- 

JW: Wbïsky's whisky m, matter what it's caüed. 

Mairi: Yes, but is your name Jobmiy? 1 jud thought it might be a coincidence of d g ,  if 
your name was Johnny Waiker too. 

JW: My name is James Améony Alexander Waiker, d a s  that please you? 

Main: 1 have a fiiend nswd Alexander, d a s  that please you? 

JW: You've a qWck tongue in your head, I k e  W. How can 1 help you? 

Mairi: 1 bave a story for you but tell me ifya, h o w  this though. Do you kaow umbrellas are 
said to bave ban invented in Scotlaad by a Largo man? 

JW: Largo, in Fi&? 

Main: Actually, it wcis Lowei Largo. Alexander Seikirk of Largo, M i ' s  origmal fiot 
Robinson C-1 didn't invent tbis, honest- Al& Seikjrk of Largo had an umbrella 
with him when he was merorneci at bis own request on Juan sui Femandez, so Defoe gave 



him an umbrefla in the book It was long bdiwed in Fie tbat a Latgo man invented the 
umbrella, aud it was knowm for years as a Nehr  h @ e .  It's true. But that's not my story. 

JW: Why it is 1 haw a feding I'm going to get your stocy anyway? 

JW: So it would seem. 1 dont n a d  one, thank-you. 

Mairi: That's no< reaily wbat 1 had in mind. 

Iw: AU right, Miss, you have my attention. 

Main: Look Just above the handle' there, there's a iittie bras plate. And ifs  got yutu name 
on it. 

JW: Not my name. My grandfàha'~~ I'd guess. There'U be a date on the other side of the 
plate, anci a nmiber. M y  fitther did tbat, too. Put people's name on the plate so if the umbrella 
got leâ somewhere, ï t  dght get back to the orner. My g r a u f i e r  made them ali by han& 
though, and that was his way of keeping track of who got what, and tben again, when 
sorneme needed another umbrella, he'd know whet they'd had More. How did you corne 
by this one? 

Mairi: M y  mother's aunt died a number of years back and this tumed up in her gardea shed. 
The SUE'S rotted away but the wood's di in good shape. I've clesflled it up a bit, you cm see 
the M, but 1 can't read the rest. It took swie time to make out the name Walker- And I didn't 
really figure it out tiU 1 saw your ad- 

JW: Let me guess. You want to know who this belonged to. Weii. Corne back, let's see, 
tomorrow, ma*. Now my fither gave d bis fhther's papers to the national archives, and 
ifyou're wanting to h d  out what he was about, you'd bave to go there and get imo the 
m8nuscnpts. 

Mairi: James Anthony Alexander Walker7 I'm three steps ahead of you. 1 got those papers, 
now listai to my story- 1 found letters in with the papem. letters to Canada. Letters fiom a 
young womsa. And 1 fomd hm name in the journais and in the houehold records. Sbe was 
mentioned fbr the nrsi tim in 1901 when your Grandfiither remafked on the new servant. He 
was sixteen or severdeen d home âom schooi, having been üi for some tirne. They sent ber 



up to read to him anci to Mp p a s  the thne wbile he recovered and when he went back to 
schooi, the two of them began whst wu to becorne a lifilong conespondence. 

JW: Tbere was a temble rit\ in the fàmüy ova that. She was the love of his He, she was. But 
she Ieft bme When he got older, and afbr my Grandmotber die& he used to tak about her 
a n d h e r l i a , a e v e r m m e d k ~ T h t ~  wereaairpnse. Mthoseyeers, hekept her 
Mers, di îhose years. mer wrs going to bum hem, he wouidn't read them you know, 
so we lefi tkm tied up in the niboned ùuudles and p e  them to the archives the way we 
fWidthanHeiievaLncwwhyshel~but he biamedhîsmotherfortherest ofhisiSe. AU 
those years, and he aeva knew why she left him. So. Go on with your story, then 

Mairi: Did you maci tk jamais? Ha name uns W. lbhhi Henderson, when she met him 
YoucrmseethebighouseaOmwhereshelived- Shewastwelve~enshefirstwentto work 
up then with ha sister Catherine who was already worlting k e .  Mairi kept a journal. too, 
you know. She worked m for eight years, for the Wdkers, and then one monhg she 
put on hex walking boots and set off. . . fof the Glasgow docks. She'd savd some money, 
what W e  she amid cdtabiirniqg rnos& of& over to h a  fàther for the family. There were nine 
ofthem ahogether- Ha fiisba was crippled with anhritis. By the time he was fow he walked 
with two canes, with much ditl6dty. The ones older than her worked out and brought the 
money home, too, till the ûrst one went to Canada, then the second, then Tarn but he jonied 
the anny jusî der he sent fbr Mea Thae wexe fiwu ofthem thm a one tirne. But thst's not 
my story. I read herjannsls.Ym GmWakx hsd gone back to scboi, of course, when he'd 
recovered his hdth. Then he'd gone to St. Andrew's to Univasty, and aü h g  she got 
letters &om him, md W y ,  1 think she was about twenty, maybe, t&y decidecl to get 
married, or decided at least to teil bis M y .  They seemed to have been quite fond of her, 
certain& seemed to have treated her mceiy the years she worked t h e .  M;iny times she 
remarks on what she's been @en to take home, ustiaiiy fe but sometimes clothing for 
h d o r  the younger ones. Anyway, my grandmother and your gcanâfàther decided to get 
married, and thy kept that to themsdves for Jome tirne, but when he ijnaiiy finished at the 
university ad came home for a short rest, they made their announcement. The nert day . . . 
the uext &y, Man was givm her notice. Your pat-grandmother had known for some tune 
tbat ha son was piamhg on getting marriecl, and as proof, she produced a letter addressed 
to Maki -en ôy Jpncs some months More. She &ad thwght long on her course of d o n ,  
and Mairi was made to ste tbat ha marriage to James wodd binder him in every way 
imaginable, and that if she hdy loved bim, she wodd do w b t  was best fbr him in the long 
term James was wa to know wbat bsd taken place between the two women tbat day. She 
gave Meiri papa and a pen, and dictated a letter statiiig that there would be no d a g e .  It 



was addressed to James. Mairi was W e d  an ianhrPJta and seen to the door with instnictiom 
to take Mrs. Waer's regards to the amily. They were never to meet cigam 

JW: Miss, fbrgive me- Please corne in W d d  you have a wee dram? 1 have many things to 
teil you. 



"Wbat bangs ni' l d  the e'emiigs coming cauld 
andgarswllwtapitW~exâeaeSmvain?'' 

A Good Fire of. . . 
cieau, Blïght-buimil& Heat-giviag 

- 0 .  

APPtY TO 
COALS. 

Ac* 
'IacNortbenrAgbcalbttalCo-Ltd 

30 Watca#, Qpsv 

Mairi: Wdi, Sr, fargive my obsavations, but Scotland is a putdmg place. You get keys cut 
at a sha npüry yai lesve film tor davdopiig at the drycleaner's, md you go to the Northern 
Agriouhural Co. Ltd for c d .  17d have han to deith More I discovaed whae to get 
mal. When 1 was a 104 we had a c d  fùrnace for a the.  Dad used to stoke it up More he 
went to bed He'd get a good fie gohg and thai close the chpers so it wouida't bum out 
at ni@. Then he'd stoke it again at f i e  m the moriiiag whea he got up to go to work and 
Murn w d d  do it in the ddde of the dry unies it was vay cold. About once a month the 
deüvery truck w d  back up to the d chde and dump a Id of Souris or Roc@ Momtain 
coal imo the corl bin in the basement. It cam nom the codyard on Ben Ave. 

Mr. Muir Exaise me, Miss, was there something you were wauting? 

Main: W q  yes. 1 have a fireplace. I'd lke some coai, pIease. Do you deber? 

Mr. MM: Yes, of coutse. Might 1 ranark upon your accent? It's rare to hear an accent like 
that in these parts. Where do you live? 

Mairi: I'm fkom Canada. 

Mr. Miiir: And wae yai waatmg to have mal delivered there? That7s quite unusuai. Where 
in Canada? 

Mairi: Manitoba The prairies. 



Main: WeU, yes. 

Mr. Muk And wouid you lmow my sister Jern? You'd k t b W q  k t ' s  an odd question 
It's not. You see my sister lem Icft fot canada about four yais back and she married a 
Y- lad th=7 r i  lbhdbm, ad J I Ï I Ï ~  you see, had a brotha he -bas lMag with on . 
tbefàm, cmdthekothagotmrnwdatthesamctÜœ,toCatbaineHend~ Now, Jeamie 
has the second si@. And she told Casherine that Wore the year was out that somethmg 
would bppen to her man And Csrtheriae didn't beiïeve in that sort of thmg, didn't believe 
in the second si@ at aü, p u  see. Aad sure enough tbat ncxt spring young G e o r e  got 
caigbtinasnowsîom, tbitwastwoyearsbodg adthey fdhimabout tiuee weeks later 
in the winta grirdm And Clthainc movsd into the city with Jeamie and J i i ?  and just the 
other day hem, maybe it was a week ago or so, 1 got a letter md I&e told me to be 
watching for a stranger to tom.  She'd bad this vision, you m9 and the day this stranger 
cornes to town, there's to be a boat Iost uear Petmheid, and Jeannie's worried about the 
younger biothr here. She told me to keep an eye on him Now, you'n a stranger here, and 
the boats are alreacly left the now, and there's nothhg I caa do. She's done that More, 
leannie has. Aye, and mon than once, too. but you come in and sit in the back and I'fl teII 
you a wee story. 

1 told you Jeamie wrote me a letter about a stranger, rnd here you are. h d  there's 
not a tbing to be done about the boat, but she didn't say she saw the young bmther on it. A 
few days More she teft fOl Canada, though, she saw Our mother in a shroud, just for an 
msiant, and shc wasn't on the boat two days when Mother todr a stroke and died. And she'd 
said to me, '911 never see ber alive a@," a d  I said to ba, CZass7 you go and enjoy youse& 
you'U be back won enaigb-" And 1 bsd to send her the news. Aye. Jeamie knows these 
things. Now what aboib tbis coai? You didn't corne hae because you wanted mai in Canada. 

Mairi: It's 1996. We don? use coai to heat our houses in Canada. 

JW: 1 996? Good God, Miss. Whae <üd you come nom? This is 1923. 



PHOTOGRAPHIC PORTRAFIPRE 
InaIlModerndArtisticFrocesses. 

Class Groups, FootbaU, Tennis, Hockey, 
d 

Cricket Groups a Speciaity. 
Higbckss--witll 
TmterndSkilL MiPitamsinhtory. 

FRED HARDIE 
S'1~~1os-416 UNION STREET. 

Mairi: bhbtums in ivory- How romantic. Would ya, make me one? be gohg home mon 
and I'd lilce to take something with me. 

FH: Excuse me, Miss, but you're dresseci d e r  oddly for a p o r t e  ifyou don't muid me 
wiw 
You're bonny aiough, that's not a problem. 

Main: Oh, are the colours wrong? 

F E  Colours, Miss, are the prob1em You m ü y  aighi to be weariiig either Mack or white and, 
excuse me, but this is short notice and what zs that you're weating? 1s that a vesf, 

FH: It's rather' ach, never mind. I'm no doin' pictures today srni that's it. Corne back 
tomorrow. 

Main: You don? understand. What 1 waaied you to do was make a miniature âom thts 
picaire. 

FEI: Oh, 1 canna do that. I or@ work fiom my own photognphs, I'm sorry. 

Main: Oh, but it is yours. Please look, at least. 



~ A y e . l d ' s b a v e a 1 ~ d i e n  Now,whacwauiâyougetapctureiikethat? No.ILnow 
tht wdl eaaigb to look at you It's a rirw chy, you'd best corne in the back and W- up. 
There's i h, 111 get you some hot ta. 

Mairi: I'd Wre a picaire of w beside hm. 1 thaugbt an ivory mtmstur 
* .  

e- - . 

FR- T h a c ' s n o u o e ~ ~ ~ o v c r s p i l t m i i k w w .  Iwentoff to Austnlio. Ithought 
i'dgetaâirmphg 1 todtowrwnuBI.drmcittlethmkingtosntlethemtbae,and 
oaeyesrmintotwo, andiutothree. AiidnnrllyitbdudiikeIcaildcome homeforanothet 
boatioad and start b r e d q ,  but the war broke out and thae wasn't any boas to go back. 
You'il be wondering where she fit in aü this. WeO, I'ii tdl you. Her Mer wasn't too keen 
on hergettingmarriedatdl. Oc4mrybodydseexpectedherto umyallright, sucha 
bomy lassie, bd wboeva it was, he was W none of it. Not the barber, not a fa'd mab 
sk was too g d  fôr that-and not the laddie âom the big house. And not me d e r .  ûch, 
we spoke of it, she and I, but the oniy t b g  to do was leave, she woufdn't hear of goiag to 
Ausaatia. Tm fàr, she said. She'd tly Cmadr And then she wu gone. You've w need to 
tell me who you tue. I'd know you anywhae. What was it you were wamia'? 

Mairi: A miniature, an ivoiy miniahues you codd use die photogtaph 

FH: Are you WH up, Lass? I'U be dosin' sow 

Main: Mmm, thank-you Could you make me one, then? 

FH: No, Lass, I'ii no be malin' you one. I did the photo of her. She came over a few days 
before she left and asked for a photo and, weN anyany, 1 did the job but she wasaa very 
pleased at aü. D'you see whaî she's wearing? You'd be wd to take note, Las, she's wearing 
black. Now w k n  the t h e  came she wouldna' bave the photognph iAa d. Oc4 she paid 
for it ail ri@, but she tofd me to keep it and tht was that. NO, she wasna having tbat 
photognpàTbaioaedaysheseiitforit~dIwnppeditupradsent~off toCanada,just 
like she asked. And a f k  that she sent the odd Cbriramas csrd or letter ssking about this or 
that. 1 nam wrote ba&, though, it just dida't stem ri* And then I d k d  one diy, and 
1 wrote ta&, then But aye, it's no use ginin. YOU do what you hnn to do and get on with 
it. 

You were wmtin' a miniature were you? Weli, if you don't mind the wait now, just 
give m a minute ad we'li see what we cm find. I had a wee box of things, thne should be 
something here for you. 



Main: No, you donPt understand. 

FEE Aye,Ido.Yciwacaftersomethmgîotdabanewiîhyou. Wdlyoucrnhavethisone~ 
I w a s I I e c p i n ' i t ~ w h m o b e ~ b a c k .  ItoldhaI'dalwayskhere. It caildbeakemss 
of you, nobody'd lmow the ddfhxe-  Och, such a bomy las she was. Away wi' yoy ww, 
and baste ye back, Lasse, haste ye ôack 



















I d g o  mtiia ~ c l f  
And &r my kazt with meikle rhought 
And l d l  go in the W I ' s  nmw 
Ay whiIe I corne home ogmS>. 





G L A S G O W ,  
Princed m rbt Ytu Moccuwr. 













Morqg: Weill, Kid I IUed f k m  beccluse tliey were about Pippr Gnar and t& memt t k y  
were about me. 

M i :  Y m  went to Lob lVhy di& 't p u  go to kotiond in t k  fist place? I wtean, I 
kmu. You iwid t o m  work but wiry Lorrrian? If wusyourseIfyuu were @et* dyoutseIf 
you were hying to escape. 

Morag: Jusi think of Catherine Parr Traiil kfd 

Momg: 1 think she w d d  have liked him jine. 

Mmag: LooAcd I m w  mal& let either of hem go. is t h  w h  yuu wmt? Ijust pied to 
stick wirh CPT% &ce. lrers d P iper Gunn 3, if is ktter to be qv anddoing 

Momg: Look kid t h ' s  the k t  I can do. hu'w got tojhdtk M e s  forryoiaself. 



M i :  Well, M i w  Gor m y  &ce? 

Morag: Wmt to giw me u h t ?  

Mairi: It was easy fwpu. Yav c o u M h  siqyed <Ibn 'tyou think? 

Mong: Nb, Ki4 if eaFy fo le- because Mer a [verne of IOOkjng I fmdhomee 

Mairi: Iaiways fhought Ikrov  wkre h e  wax 

Morug: Sony, yocc 're on ycmr awn. 



fasteaed6mdyôychamsA@lo/aBhmr 
small and marine btue floats braveiy 
ahcd of the white giM whieh o f f i  shelter in the gale 
for mallard ducks and mute swans 
andthcyswimathcrwatalinemcttotheseawall 
m h a p ~  obiivian while rig@ngs stram abcwe than 

My IaIa Biran's lifè boat swings and jerks m the wmd 
and for the time ever 
I am sick with the thuught of behg tossed 
like seaguiis m the wind mess a chuming sea 
in a vessei so d I can touch bdh sides at aace 

the white giant 's white Iights weather the stonn 
but the flags on My Iaia Bhab ure re-arrmged now 
wound tight about the masts they no longer fty fiee 
the swanspatmi the midile of the chunnei once agmii and 
like the mailardS. corne andgo while I 
Jingers numb and stinging with cold 
walk into the bitter winter wind 
and try to hang on 

Leith. Nov. 96 



if S snomhg 
ihick iwegular snowflakes 
so that p u  rhinkpu 're inside the muglc glass dome )iwc shah 
snow f i l . .  and swïi.Is in the water 
there ïs no sign of birds 
just thickniing cltlsters of snow 

on the Wuter ofLeith the adolescent swans tum white 
the cornorant sits ~ l t  a log ut the mouth wïth his niare 
and the muIIur& cmse the waters acrossjkm Fife 
seagufls c i d e  and dnp in place on the wind 
the Si:~l l ld i~(~~f*mt slip is gonehm the dm& 
where nechanical a m  fifi loadedp~llets 
and swing back empry 

I have thrown out the lfowers 
and lefi the flar cZean 
put the hash in the &in 
defiosted the fndge 
tumed offthe power 
taken my srnail markers of place 
photos of home. books 
notes by the teiephone 

110  one c m  see what I h m  le# behind 

Winnipeg. Nov/96 
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GLOSSARY 

a& direction 
bangs. supasses 
bawbee, copper coin. harf-penny, money 
Berlhrin, BeItane (Guetic) OU SèoitWh qurnter &y, pagmfisaiurcrI 
besom- a womm (demgatoty orj-oclldor) 
bhan. white (Goelic) 
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bonie. bonny, b e 4 ~ a t I  
bosmrch. bannock 
bmw. bmw. hadome 
b ~ r a ,  a smallsae~m 
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