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A. Consideration of Canadian Verse.

It will be appareht t0 all who have given the subject much thought
that its treatment here must be suggestive rather th@n exhaustive.

The abundance and variety of the materials with which we have to deal,
and the conditions and circumstances under which the work has been
produced render this course the only one practicable. Progress is so
rapid in a new country as to demand an almost continuous revision

of our estimates., What was t¥ue of last century will scarcely hold

for this and the leaders of a decade Just ended may be succeeded by
others in the present. So the work of criticism or appreciation has
never been kept abreast of production, as in the older COuntries, Noxr
is there as great familiarity with the works of Canadion Authors}which
necesgsitates attempts of this nature being in part cridical and in
part explanatory. And it is not only the qneétion of material, but

the question of how to use this material, what to use and what %o

E reject, in order to give that ordéred view of process and product which
has been presented for the literature of other lands.,

It is indeed ti "%, as the Germans have sald that all beginnings
are difficult. The wonder is that things ever get beyénd a beginning
and how they pass upwards into those complexities of materia14and agency
that coming from the past coifront Mg, in the present . At a tinme
when the chronological or historical sense was the only one operating in
the literary field and each production was seen as such and nothing
mere, the multiplicity of events was astounding, And even when the
philosophical faculty had scanned the field and endeavored to introdiice
some order, of importance or insignificance among the facts of history
5t111  their variety and isolation were amazing; but when the idea
of causation came, viewing events not merely as such, but as céuses amd.
effects having a continuous relation 6f antecedence and sequence »
Something more of order among the conditions and circumstances among
literary influences and movements themselves was gained/and the ning
Was enabled thereby to grasp the mqre}salient details. And subsidiary
toy but of great moment in adlding the use, and definite application
of the idea of causation came the idea of development., Whatever: its

defects it has certeinly been productive of much good in stimulating
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research and leading to the adoption of a more bhilosephic and
scientific mode of thought and procedure,and under the full and unreserved
emé%yment of the scientific method we may hope for a still clearer and
more comprehensive view of the development of all 1iterature.
Perhaps from these general,primary,and elemental considerations’
to an examination of Ganadian Verse seems a far cry, but it is just
here that we think the mistake is likely to be made, and indeed has
been made, In all articles dealing with the sibject , one finds only
statement of unrelated facts; personal items, historiecal notes, dates,
and a few statistics. Where the whole field has been gone over, there
1s only ennumeration and the only order,or classification attempted
is an alphabetical, or chronological one. To attempt something more
than this is desirable, even though the time is not yet ripe for the
achleving of any large result} and berhaps we can profit by the work
of hers even where we are compadlled to follow other baths, It may
be time~that“the dwarf on a dead giants shoulders sees more than the
live giants eyesight availed him before:and not only sees more, but sees
differently., With the years comes a change of faculty . at all events
one of media. There comes g revision of our judgements afdt the processes
by which we reach them, and while we ars near enough to hold to the
Tactsy we may through time, and better distancg)get a proper perspective.
It may be fairly admitted that those who have dealt with the subject
have erred either through pride, or through prejudice and not that
willingly -
either held +o these sentimentsAor even congsciously, but their position,
thelr point or view was necessarii? determined by their birth, heredity
and enviromment. Listen to one otherwise perhaps,the most competent
apralser we have hitherto hag 2 ® A Canadian by birth education and
life~serviee as were my father and his father, my mother and her mother
I may be pardoned fthe feeling of a national pride that the materiails
are 80 abundant from which t0 prepare a representative volume, nuch of
whose contents will not suffer by comparison with the verse of older Countm
riesjfjﬁnd in this is a double mistake For comparison,to be useful = should

have a common basis on which #¢- operate and should look not only to

f results, but to the conditions under which those results were atéained
Canadians delight in the youth, energy, and enthusiasm of their Country
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sometimes forgetting the faults invariably connected therewith, They
roint to the general intelligence and to some instances Bf profound
scholarship, but they forget that great growths are not begotten in
an gour. Thef circumstances in which she was placed at birth and
the influences surrounding her youth have heen such as to give her a
strong and steady growth without forecing a too precocious display
of accomplishments’and she should be satisfied with growing, and
content to awalg the development of a literature with her national
life. Is not this the way in which all boetry worthy the name hasg
been produced. It must come from the inner witality, the heart -blood
or even the life-blood of a nation. It will be all that is highest
in the thought of the people, all that s deevest and tmmest in
their feeling,and all that is noblest in their action enbodying and
embalming 1tself in their language « It is the expression of a life
that reaches out after a faith, pure and unfettered/that struggles
for freedom, or dies in maintaining it and that protects and preserves
inviolate,the sanctities of the home,ﬁbut this effort has not been
called for on the part of Canada for she enjoys what in other Countries
a thousand struggles have contributed to form, She has been resting
in the calm untroubled coneclousness that she possesses all the
essentlals of prosperity and happiness. She has all of these in
her constitution as a British birthright}they are hers by inheritance —
security, liverty, and equality, reign throughout the land from ocean
to ocean. In the practical prosperity of ouT Country we may find a
reason for the absence of a distincéive literature.Sle is engaged in
a peaceful productiveness in those things that pertain to'her growth
and development. Bhat ours is a great COuntrg}great in extent, grwat
in the orahdeur of its mountains, lakes, forests, and streams, and
great in its possibilities, is coming to be recognized, bné ghist
does 0t touch the intellectual and spiritual 1ife of its people,
at least not directly. So it behwhves Canadians to0 see that their
pride and appreciation of the past be tempered with modesty and their
earngst hope for the future forget not the present. Too often pride w

and hope beget such a gléamour and prospective glow of mind as to lead

them to accept promise as of esual falue with pevformance, and thev

=]
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forget ewgazing upon this ideal that it is yet unrealizegya fact not
q@m accomplished .

It is equally time that it is impossible for @ citizen of the
old world to get the proper view point, for his mind is biased by the
prejudices that his position renders inevitable . If it be true that
the mind of the man of the New World turns westward, undervaluing the .
past and overvaluing the promise of the future, or rather discounting
drafts upon the future’it is equally true that the mind of the man
of the 014 World turns eastward )exaggerating the past snd discrediting
the new)and the unfamiliar . He is apt to thilk or even say " Gan
any good come out of the west?" and this is true of not only Canadians
but a1l American work.8lowly the wastness and importance of our
Country geograsphically has been brought}home to them § slowly too
have they been able to realize the changa&industrial conditions that
XXXX- obtain here and it is only through time and sympathetic study
that they have heen able to get anything like a proper view of the
social ond political life of Canadian people. It is only in the seme
way we can hope for a proper estimate of Cansdienesese, yet there &s
not wanting now andAthen one smong them who has given gus credit to
Canadian effort . Bn a recent list of the poets of prominence of
the last fifty Vears,compiled byvﬁr Archer of Londonﬁthe names of
Carman and Roberts hold high rank. Even half a century ago on ¢ﬁe
appearanee of Heavysege'!s"Saul" a writer in the North British Review
declared that the work was indubitably one of the most remarkable
English poems ever writien out of Great Britain. |

But let us examine Canadian.iverse: itself; let us see if we can
come to know it, in that way which Oliver Wendell Holmes so delightfully
i1lustrates by the boy who liked sugar because it was sugar; this he
gives as analogous to true literary taste. The good is stili the
good, the flower the flower, and no amount of analysis, technical
terms or cridical instrumentation will make them dearer to the
philosopher than to the plain man. The kind of Canadian verses usually
considered first is that in which the freshness énd richness of
nature has impressed itself upon the writer. With open eye and ear

alert and all the senses ¥ibrant to the sweat spirit and every.

influence of nature they write with that primal feeling and instinect
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born of kinship and close contact with eerth, sea, and sky with bird
and blade, and blooms Their songs are fragrant with the odors of for-
¢st and meadow,through them beats the full free pulse of nature
aglow with the wild and matchless bifts of glade and glen. There is
a raciness in these almost unequalddd s and the heartiness in them ,
yet all uncoq&ous,ls refreshlng,;~And closely allied to these both
in thelr nature, and. in order of production is the depicting of
simple, primitive emotions and 1life under hew snd uncomplicated condit
—ions, but all these qualities whether without or within are humeniméd
Rhere is 2 genuineness about them, though they are often portrayed
with deft and delicate hand, with liwhttouches of fancy that give &
them a beauty almost ideal., Of this quality of verse we have an abund—
ende ., Mr Lighthall who madgf;ﬂthology in I888 says that at that time,
the number of writers who have Produced really good verse may be
placed at about three hundred . df course the number has greatly
inctessed sinee , for while the dendgney to verse in the older
Countries may be waning, there seems not meny signs of it here. orf
this nature%~poetry there are found writers among the representative
vortion of our population- among the remnants of the Indians east
and westygmong the French.Canadians whose zongyare a curious blending
of fragments from old France and especially Normandy with additions
drewn from life on a new soilo’fhe Irish, the English, and the Scotch
Canadians shiow the same recurrence initheir verse,; hoth in matter
and method, so that it is only reeently we have brokem from traditional
treatment. Each element of our vopulation has tended to exalt unduly
that writer, and that phase of his poetry which showed a lingering
legady-of the home(=land like the glorious aftersglow of a pralrie
sunset,8angeter: was the Cenadlan Wordsworth MeLachlan the" Canadian
Burns" and Rand the " Browning of Canada'. This has made 1t difficult
to flx upon the relative stature of our boets, elither fF¥om the opinion
of nmatured thimkers or from popular approva%}ﬁnh the Country itself
lacks unity and complete assimilation 50 with the versbof its people,

But can we discovermothing more then this in Canadisn verse? Still the
question 1is asked what is Canadian poetry? Which being interpretod

would probably mean in the mouth of the questioner not so much what 1t
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has been,as what it should be . The question is asked as though

the answer could be crystallized into a happy word or phrase or 2o
fitting formula. But this ig difficult to find. Someone has answered
by saying.that as Australian rhyme is a poetry of the hor397 Canadian
is that of the canoe. We do not thhhk this estimate is adequate, It is
confusing the incidental and esgential. It may have represented one \
phase of Canadian verse at one time, and among the poets of a particulat
section, but it is not that elemental}permanent}uﬂiveraal note of our
song overheard in its under~tone.Another has said that it is simply

a picture of a field, a forest or a stream, and that our poets have
expended their energy , and their art om trifles. But this shouvld

not be very discouraging to the singers of a young country? time, may
vindicate the wisdom of their course. But is it true that all-the
product must be branded with externality)superficiality and trifling?
Have they only pictured what has drifted in, or been forced upon

a vision lacking in depth, one of the eerth, earthy. We think it

must be frankly asdmitted that much time and attention has besn given
t0 all forms and aspects of the beauty, strength, and goodness in Nature
But it is not trme they have seen no further than the symbol; therse

is scarcely a poet from first to last, from 8fngster to Carman who has
not percieved with clear vision, and expressed with fine felicity, the
universal in the particular, the permanent in the transient, the
spiritual in the natural, but these may be considered more profitably
when we come to treat of individual writers.

Let us endeavor to find some order, some classification or arrangement
of Canadian poets and poetry, not only that which will harmonize with
its nature and occurrence , but such as will also aid us in gaining sa
better survey of the whole workg To make chronolegy the basis of this
prosess will not suffice and to treat it fully by the seientific method,
must be left for other hands thian ours. Perhaps a conbination of methecds
will best sulit our purpose. The ususl method of'tbking some towering
literary landmark ,from which the work before and after is viewed, is
not applicable here. Nor can there be saild to have been any great literary
movement where men of lesser geniws, have shared more equally the work

and the reward. The usual diwision into ages, epochs, or schools; fails us
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here, The fact that the date of @onfederation July the ISt. 1867
has been often used as 2 vantage-ground for lookiﬁg before and after,
would seem to suggest a reason other thegn convenience;.but it may
be that this reason will be sufficient for its empolyment at this
time , If then we speak of a Pre- Gonfederation and of a Post~00nfedepation
Period it will serve not only to keep us in touch with the time but
will be suggestive of condition. The first will suggest the emigrant,
thé cohonist, the pioneer, the travper, trader, the weedsman, the ploughman
and possibly too ghe sailor, soldier, and statesman, but it wiis
be remembered that some of these were of noble even royal blood and many
were gentlemen and schbgarso In the Post—Confederation Period we thlnk
we find three or four groups of workers who had something in common. These
may be taken as representative of 48 many deqades which may be aprroximatbd
marked off by the seventiés, the eighties, the nineties, and the dawm of
the new century,. Thése might be designated by names, but they would
be merely descriptive such as the Natural School, the National or
Acadian School, the Psy@llogical School, and the Imperial, or Aesthetic
school; but it may be these designations are too fancifulre,-still if
they help to fix the order they may be of some service,
If daeisive pronouncement has not vet been made upon Canadién
Iiterature, if we do not know what it really is, nor indeed should be}
still Wgwﬁgve a conception of what 2ood literature is, ana be1ﬂble to
Place in the respective beriods those who have done the best work in
verse. In the Pre-Confederation Period the consensus of opinion points to
Hewvysege as the most gifted writer of voetry, and not only Canada but
America and Great Britein place nhim high among drsmatists . Vhen a copy
of "Saul' ceme into the hands of Hawthorne he praised it highly, and
soon Longfellow gave it high c$mmendation e The opinion of thé writer in
the British Review has been alkeady adverted toydés their grestest
and most original writer, one with deep insight, dramatic vision anag
rare inteospective power his place is unigue among the early writers of
Ceanada but it rmist not be forgotton that this was not the first work in
verse published in Canada . In the vrevious year appeared Sengsters
"The St Laweence " and the"8aguenay " which has the honor of being the firs:

volume of poetry published in Canada. Reference must also be made to



(8) \
the work done intthis period by Thomas Dt!Arcy McGee, John Reade, and
George Murray, who,coming t0 Canada during this formative period have
done mueh to cherish and mould Canadian Art . Their ripe scholarship,
their Classical cultuvre and thelr kindly yet £firm criticism has done
much to determine the excellence of the Canadian output. To the
energy and creative fervour of the younger writers they brought refine-—
ment and a regulative faculty of high order, Some other of our singers
whes earlier heard ,but their place more properly belongs to the
next period:gﬁat recognition of the share which women are taking in
literary activity ,which leads us t0 speak of"fThe " Brownings" should
here give a¥word of Welccmé and warm appreciation to those whose
graceful verse and wom@nly wisdom have done 80 much to nourish and
cultivate a more refined Canadian Sentiment.Jénd among those of the
pé@neer period none sang of its rovrgh bpt ruddy cheer more sweetly
than Mrs Susanna Stricklend Moodie. In some of her verse you catch the
plaintive strain of the emigrant and exile but for the mest part it
breatﬁ§ &8 spirit of cheerfulness and the compvensstionSof life in a
new Country . During this sam¢period and chiefly in the Ffifties Mrs
Levhrohon of Montreal gave good verse marked by much simplicity and
grace.

At the time of Comfederation and for sometime after the most
popular poet¥ was Smygsten In his verse we find the poet of energy
rather than the poet‘of art. He worked under many limitstions but
had true poetic fire, and at times ithis passion trensformed his lines
into passages of great beauty. An ardent love of nature and genuine
appreciation of her many moods and phases is found in his verse. His
songs of Canadian woods and fields y0f the rocks and the rapids, of
crag and pine, ére among the finest in our literature. In'his patriotic
verse there is noted an absence of the self-relignt independent spirit
scen to swee?xthrough the songs of our singers. To this some period
belong Wihliam i}rby, and Alexander MLachlan. Kirby emcels in graphic
dfscription; hid studies of Canadian history and romance, and his
pletures of early Canadian scenes are bright with beauty, done with
sure but delicate touch. As a song-writer voiecing the Jjoy that is three

Parts paln, yet full of courage cheerfulness and hope McLaychlan has
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endeared himself to many of our peovle. His verse possesses those
prime essentials of the good song-writer, heartiness and melody, and
few have sung as he has,the heart— songs of his people. His stirring
lines on early settlement 1life, have made him widely and favorsbly
known§4né'“6rthy of mention as @oing pioneer work, though perhaps in
a different way, are the nemes of two public men, ons in the east and
one in the west, whose energy and enthusiasm in all things Canadian
were only equalled by their cultured and clgssical verse, Joseph Lawe
the distinguished Acadian and able Canadian Statesmen has given us
some very patriotic verse and may be said to have lighted within
the young Acadidny the fire that burst into such a flame soon after
his decesse o Nicholas TFlood Davin,not on%y_in his fugitive verse, but
also in Eos:"An Epic of the dawn" has presented a breadth of view,
philoscphic insight, prophetic vision, and pbaﬁsic culture e85 1is
seldom met with among the vpoets of a new clime.

0f the Canadian women whoe have writien in verse duringiﬁis period
perheps the palm should be awarded to Miss Agness ¥aule HMachar, though
in differing fields,Mrs Curzen, Mrs Kate Seymour McLesn and Mrs Pemelis
Vining Yule have each done worthy work., Miss Machar has'a vigorous,
various, versdmhe mind%her wide sympathy and close ohsemvation have led
her to deel with s variety of subjects. Her faculty is both creative
and. critical; but the movement of her pen is always vurposive., In all
her work you feel a force and breadth, a kKeen clear pracgical grasp
of her subject seldom met with elsewhere. Fidelity) conscientiousness
and sincerity breathe from all her books which are stamped with a simple
old fashioned sense of honour and loyalty. ¥rs oCurzon is said to have
had the mind of a man wedded to the heart of a woman. Certainly her
writfings show virility and tRe power and-spirit almost maéculine,
vet there is g securq,a deft and delicate touch, =n exquisite taste and
right good Judgement in a1l things literary.

The group of poets &f the next decade own as their leader Charles

G.D. Robarts . When Lighthall made his compilation of the works of

Cenadlan poets in I888 he said: Bhe formmost name® in Canadian song at

the present dsy is C.G.D., Ro ‘ 1 y
berts, poet}cagglst and professor of Literatur
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who has struck the supreme note of Ganadian nationality in his®"Canada"
erd "0de for The Canadian Confederabqgg S To what powers within himself
and to what opmortune condition in the 1life and evolution of the
nation to which, and for Which’he sang is a most interesting spectuletion
That the time was ripe for this outburst of Mational feeling we cannot
doubte That he voiced the emotions and ambitions of = veople Jjust freeﬁ
from political dissension and govermmental discord mew unified and turning
to look uwpward and outward, we are now able to recognize, To a most interes
ting versonality projeeted’scmetimes above,but often among his audience,
he added a youfhful enthusiasm robed in classic garb, and adorneg vith
an® easy grace and poligh., Most happy in his choice of themes end skilful
in their treatment/%ﬂ-toucﬁf%ith master-hand the heart-strings of the
beodle. Ecqumlly at home among subjects dealing with history or mythology
or the moving glories of his own Acadian facenes, his strong love of
country and the fervour with which he painted the pieture of ite Tuture
caught the popular imagination empurpling it with pride. The personal
element, the richness of colour, and the freecdom of emotional expression
was sweet t0 the palate of a young couniry and a young peonle. His words
were words of hope,of ﬁromise s OF prOphecyluyis listeners were led to
look forﬁard to a luminous rareer of the highest genius, But his
course has not #hown that .growth , that developement in wider , truer visd
ion, in enlarged sympathies in the deepening and intensifying of the
hidden springs of the grembest poetic power. As has been pointed out
by Rand in a later AMAthology these verses are nbt by any means the
highegt product onganadian muse. For intensity we have had to sacrifice
rome tolerance and in the ;ggggandizement of the local and personal the
soul has lost something of wide mmean charity. Yet when we consider the
extent and variety of Roberts} accomplishments, his resourcefulﬁess in
art, his.command of technique, and the wonderful union of sweeiness
and strength in his lines, we cannot fall to recognize him as s master—
~ builder., But he is still the craftsman and we are ever conscilous of.
mechanism and art in reading his poetry. This seems to exclude him

from that place where we consider a work of art as we consider the lillbed
of the field. There is a higher atmosphere, a loftier temper characteristic

Of the highest poetical produvction. We must sesk in some other verse

that déviner air where passion and bower are one, where energy and art,
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aonfer, and the music and the song gush from(th selfsame spring.
Associztied with Roberts both in the spirit égéhstile of their earlier.
vritings sre the Lockharis, Barry,Straton, Frederick Cameron, Bliss
Carman, and the younger members of his own family. All of these in
their best work, and even in their earlier efforts have given us such
charming verse that it seems scarcely fair to be unsatisfied. But it °

is the pursuit of a ioveliness not vet attained, the quest of a soul
that only attzins to aspire and the vision of a world whose mergin fades
forever and forever as he moves toward: 1t that constitutes the true
artistwand the great poet. And this pursuit, snd this movement and
vision is what 1ifts Cameron and above all Carman to a higher plane of
poetry. But we must not anticipate as.we shali have more to say of one

of these hereafter. Hertlet us pause to consider some of the qualities

in the verse of the Acadian School of the eightie=m. Two elements'we think
we find, one of the home and one of the schcol. That the dcmestic element
afterwards expanded into a national spirit that was still domestic in
sympethy and. scope will be now no longer denied, The academic treatment
and classical culture of the school gave to thelr first work a heauty

and finish such as had not been met with before among Canadian writers
The personal factor’the relative vision, and the aataohment to their own
hesrths and thresholds are very strigking . With this 1s an intense love
of Hature and familiarity with her changing aspectsN\comradeship with
kindred of the wild. Their verse is mostly painting,beautiful if vou
will, but still largly word-painting "Hergare reflected the singular
loveliness of our evanescent spring, the glow and luxuriant 1ife of our
hasting summer, the sensuous glory ¢f ocur Autumn, and the tingle of the
frosty alr with the whise winters cheer" .,

It is now generally conpedéd& that Miss'féabella Crawfo:d has done
some of the best work in Canadian poetry, and that she »as shown in her
bréef bright 1ife superior poetie:endowment:fhough living in the lake
region of central Ontario there is a close sympathy between her and the
members of the Acadian group, The same fondness for nature and the same
appreciation of natiwal beauty, but there is more elemental feeling
for strength and primal instincts and passion in nature =28 in man.

Her work is full of genius, heart and insight glowing with colour, and

throbbing with originality. Along with Miss Cravford must be included
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as writers of excellent verse, Mrs Se.Frances Harrison, Annie Pothwell
and Elizabeth Robefts HMeDonald. Tho work of these writers contsing verse
of much grace, delicacy and charm .

There is a principle in nature, and perhaps in mesn the comtemplation
of whieh éresents an. interesting problem. Ameng  physical Aﬁhenonena
and within the realm of physical forces, the working of thils principie
is explained in the statement that action andg reaction are equal
and opposite., Does the same ol 2 similar prineiple hold in the psychical
fleld andg among spiritual forces. The problem is rendered more interesting
and intricate by that bhase of it whiech might be termed intcraction e
that nutual influence and 1nteréhange among great minds ana rich
natures and that communion o% spirit, and exaltation of gsoul where it
is Telt that in giving, we are getting and losing oneself in admiration
and sympathy with the work of another, one finds oneself anew in a richer
experience. Ang contrary to the law of congervation each knows himself,
and the other enriched} such s relation as exlsted between Goethe and
Schiller, or Hallam, and Tennyson. Some such problem as this seems ever
asserting itself in considering the life and work the vlace and relation
of poets, What is due to dirsct influence, what to indirect, and how much
to that undetermined element, nor csn we always find the thread of
relation among the maze of conditionSthat bewilders us.

Certain it is that the outburst of feeliﬁg showing itself in the
nature verse and nationalism of the Acadian band of singers, suffered
some reaction in the succeeding decade oANd now the centre of interesfﬁ
was transfered to Ontario,where a group::of poets having many bhonds of
kinship had found a  congenial soil and were in another fielJ doing no
nean Work.VWhat is g secret sameness vet di Terence, in the verss of
this group from that which preceded snd that whilch followed, I8:1it that
thelr lives had come more in touch with +the Dractical than with the
spectlative side of life. Does this explain the hidden pathos and melanchol:
brooding over many of thelr finest bassages. The old order was changing,
new views of 1ife and a new attitude thereto was roung about them,

The industrial, intellectual, aesthetic, socilal, and ‘eligious problems
were being examined more intimatdly. From these, yet influenceﬂby contact

with them, they turn to nature for solace, comfort, and inspiration,
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The vigor, depth of feeling, and lover-like enjoyment in stature,

seen in Roberts early verse is not here yet, the art evinced ranks

)
not lower. And who shall we say is the best representative of this
group? We feel that it must be William Wilfred Campball though in saving
SO we would not lose sight of the strong claims of Lampman to an equal
vlace. Yet Campbell's range is wider and his mastery more varied,
He has attempted much more and much welghtier work . He has struck a
deeper chord than Lempman's more delicate nature permitted him to
sound, and he has plerced a reglon of shadows that Lampman's sensitive
nature shrunk from inveétigating;ﬁhile Lampman shows a predilection
for pastoral pieces) Campbell is at home among the rugged an&sublime o
No other has seen the storm andwrestling, the awful depth, £1e fleeing
mists, and towering trags of our dAfland seas, and spoken in their changing
toneslike Campbell$ but all these remarks might apply to his earlier
work. In Harpers Magazine of April I 9I "Thé Mother" which is said to
have received more notise than any other =ingle poem coming from the
American press. The Chicago inter-Ocean placed_it among the gems of
English Literture and pronounced it the nearest approach to a great poen
which had crappdd atit in current literature Bor many a long day. His
bower of conceiving dramatic situatidns, gnd of expressing strong
passion,and tender human emotions is a field in which Campbell hag
given promise of doing satisfactory work, Perhaps his power of pcrirayal
is not so conspicuocus as is that of some other members of the Sane
group, and though his gems may not have the sparklie and glitter of Lampman
vet they are genuine jeweljs none. the less, As the interpreter of the
secrets of Nature and of humen vpassion he stands in a high place. Duncan
Campbell Scott, Arthur Stringer and W.T. Allison, show meny of the
Guallties of this school. Stringers verse has a olear 3 beauty almost
Grecian anc his epigrammatic lines are in strong contrast to the verse
Oof some others of this group.

As we approach the present it becomes more dlfficult to decide aright
the respective claims of Canadian women in the realm of song. During
the niﬁ%ies » Verse worthy of high praise was produced by E. Pauline
Jolnson, Sophie M Almon-Hensley, &ean Blewett, Mrs LePeyre » Mary Morgan

and Helen Merrill. Miss Johnson possessep a strong Personality, h keen
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appreciation of and facility of expression . Bhe sees clearly and feels
deeply and her sympathy with a pathetic or tragic situation develops
strong.dramatie feeling .Combined with this is a lyrical sweetness seldom
equalled. Her work mafiifests her warm sympmthy,,k artistic tastes, mmaikv
cultured sensibilities are quick to the tenderest and sternest influences
of the 1ife about her. X

Someone has said that we pay so much attention to the songs and
singers of other lands, that too often.we fall to hear the sweet voices
in our midst ; and this remark will apply not only to the singers of other
lands ,but to the singers of otherhtimes. The ancient and the distant lure;
,8targazing we miss the flowers o What shall we say of the Canadian women
of today who are ghving us their thought in verse. To say that it is
all gocd without discrimination Wduld be to sacrifice cocurage to courtesy,
or 10 say it is the best possible wouvld be we think, to lull aspiration
with a vain content. It is now upwards of a decade since Miss Johnsons
volume of verse came from the Fnglish and Canadian Bress o In 1896
appeared " The house cf Trees" by Aghes Tthelwyn Wetherald. The verse
therein contained and the work Miss Wetherald is doing in the Magazines
ineline us to think that she how takes a foremost place among the Canadlan
women. of verse. But the work of those women mentioned in the preceding
period together with that of other and younger singers gives promise of
much fulness and beauty of song. I8 it not Carlyle who tersely says that
the house abullding and the house when built are very different; so
Jjudgement on unfinished work must be deferred.

And who today is doing the best work among Canadian poets? Perhaps
_our estimate here has been anticipated by our remarks concerning Bliss
Carman. Certain it is we think he holds first place, and not because this
position has been assigned him by the most thoughtful and.mésﬂ competent
of American and English critioe, but because it is now becoming apparent
to Canadians in examining his whole 1ife and work that he has most
continuously and consimtently held to the highest ideal of the poetic
vision, Others may have passed him temporarily in flight, but his is the
course, +that wins steadily to the goal. And first among the qualities
of his verze early and always, manifest)iﬁ his feeling for musiec, harm02§'

proportion.it is said that primarily music and poetry were one, and that
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it is only in the progress of art from the implicit¢ toward the explicit,
that they have become differentiafied. The develoyment in the individual
is typlfied in the race where the pdet is first a singer and later an
inventer .That Carman is our sweetest lyrist every line he has written
will attest. He has an instinet for music end melody that never fails
him and this is seen, not only in his choice of theme and adaptation of
metre, which is always felicitous, but in his choice of word snd phrase
There are phrases that remind one of the old masters, that linger long
in the memory and refuse to be forgdtten.

Closely allied with the artietic sense/perhaps a part of ip,is
the suggestiveness of power, Hem is strength y hew® is passion, but liere
also is perfect control and a fine feeling of reservesFot the Breat
artist power of suppression is as precious as that of expression. He
is pre—eménently anid artist of the beautiful;

thougzht and poetie vision, his work is superb " His writing is dusted with

in imagery , deptix of

a faery pollen and yet the strength of it is humen, deep;real" " He
holds close to the symbol and combines an alluring faney with a verfect
artt,
Wherein then doez Carman's pre—eminence consist. Fe has the love

of natufle and communion with her secn in the poetry of the ploneer. He
hias the sympathy snd direct contact the wild-wood charm of 8angster ,
The Nationalism of the Aeadian poets finds response in him; and the
Psychological trend of the poets of the niﬁiies has caught him in its
sweep; but all of these forces and momements are emphasized in Carman.
Symbolism of the eerlier singers is only a means to zmend; with him
Nationalism becomes imperialism and the psychologic spirit, becomes g
part of bﬁz rhilogophic growth. His horizon is widened, his insight is
clearqr deeper; in him you get the third dimension, His tybefis spherical
his growth is the growth of the apple, not that of a house or a rallwsy
line. For combination he replaces organization . The springs that animate
his poetry are vital not mechanlcal. Tor freedom he gains tha idea of
funetion and where others have perceived only assoclated entities he has
verceived organs and organism. In.him in the apt words of another'the

sympatheti€ reader will notice a marked pictorial use of nature as well

28 sensuous delight in Hature itself, depicted as it is with tfue feeling
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and not infreguently with an almost flawless art. He will notice algo
that nature is often humenized =2nd tenderness love ~nd pity and the subike
problems of mans life are enshrined in original and poetie similitudes
t0 the melody of haunting music. Nor are there altogether wanting instances
of that insight and vision which bheholds the phenomenal and cosmie with
rapt wonder as avesome bewmuty gleams, radiant éymbols'or sublime manifest—
ations of the immanent and loging One on whom all things COnSiStou
In a recent reviaw of the‘liéerature of I902 by the London Adademy
and Literature among the most noteworthy efforts in poetry is placed 9
Bliss Carman'’s Coronation Ode., In this will be found confirmation of many
of the statements previously made regarding Carmans work. Examine it
carefully and you will find in the best of it somethinz of Tennyson,
Browning and Kipling, and a touch of Shelley always. But above and through
all there 1s the indsfinable flavor of the Authors own style; This too
is seen at 1ts best in the " Overlerd *'in The Pipes of Pan”ﬁublished
late in last year where he sings?
" Lord of the haunted Rush
Where raptures throng
T amfhy hermit-thrush
Ending no song"
Yet Tforever singing and filling the silences with the haunting
melody of marvellous music. The produetiveness of Carman and his varietigs
off poctiec forms mav be seeh in his " Sappho Lyrics " avnpearing in
the“Reader“of November and December. All of these recent efforis in
poetry sustain and ennance the nigh regard in which he is neld as our

most gifted voice of song.




