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immnense ch terigations and the only environment grand and vrimeval enough

N

them, 1 believe that his knowledge of literabure has

£ 4 . il . - T AR e (X . T . LI N
emerged in the form of archetyoel symbolism, In addition Grove has written

with a clearly defined view of literary vrocedure: to be a work of art litera-

ture must strive to mirror a more or less universal human resction to life.

e saw the writer as an artist who, rather than vhotographing or recording
real life, selected details from that life to "body forth! in a work of
art what he thought of it all., Grove refers to this literary procedure

as realism, FFinally I wish to show that the view of life mirrored is a

ragic view: of conflict and triumph mixed with defezt. Grove has blended
(o) N

o
ol

he tragic hero of Aristotle with the problem vlay situation of Ibsen.

ot

ER :

His tragic heroes are men who have attempted to achieve the unattainable,

B

but they have exulted, like Frometheus, in their defiance of the gods and

o/

LY

in achleving as much of thelr dream as thev did achieve., I have discussed

these three aspects of Grove's writing with reference to his four pul

r bBread, Settlers of the Marsh
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INTRODUCTION

Frederick Philip Grove arrived in Haskett, Manitoba, in the
year 1912 at the age of forty-one, or forty or thirty-nine depending
on whether he was born in 1871, 1872, or 1873 as indicated by Mrs,
Grove on a postcard to Carleton Stanley.

Leonard was born Oct. 14, 1930, 4s for
Phil's date of birth-as I said once befors
according to our marriage certificate he
was born neither 72 nor Y71 but 1873,
That is all the help I can be on that
guestion, Bft some day Ifll tell you &
funny story.
From 1912 until after the tragic death of his daughter, May, in
© 1927 Grove lived and wrote on the Canadian prairie, Whet he did for

the first forty years of his life is immaterial; whether he lived

as he has described his life in his aubobiography, In Search of

Myself, or whebther his remark in a letter to Carleton Stanley2 sug-
gesting that he might delete the European section 6f his autobiography
indicates that his first forty years might not have been as he has
described them, does not change the author, the creator of 4Abe Spald-

ing, Niels Lindstedt, John Elliot and Len Sterner., Whether Philip

lmrse Grove, postcard to Carleton Stanley, postmarked Simcoe,
June 28, 1947, Box 5 (recent acquisitions) of the Grove Collection,
University of Hanitoba.

%F, P, Grove, letter to Carleton Stanley dated December 11,
1945, Box 5 (recent acquisitions) of the Grove Collection, University
of Manitoba,



Branden of A Search for fdmerica is Grove or a fictitious character

does not matter; what does mabtter is that Grove chose to start his
new life in western Canada. And he made that choice either consciously
or unconsciously in order to fulfill his destiny, that of bringing his
imnense characters carved from primeval granite together with the only
enviroment grand and primeval enough to provide those characters with
a stage. For in his search for the primeval he had occasionally
glimpsed it in the steppes of Russia and in the desert and on the
sea, but with civilization encroaching on the primeval areas only
mountains, seas, deserts and prairies remain as they were when they
first emerged from chaos,

Grove has explained why he chose to remain in Canada in an
unpublished lecture:

When I was a young men, an occasion had offered
itself for me to cross Siberia; and I had done
so; and it was that fact which had implanted in
me the desire to see Canada, especially the west
of Canada; for I had a suspicion that Canada was
in many respects very similar to Siberias it is.
I remained in Canada because there was in me one
urge more powerful than any other; the urge to
express certain things; in other words to write,
And what I wanted to write about, had of fered
itseli in this country,

I have already hinted that for years before
coming to Canada I had been a wanderer in out-of=
the-way places...l had crossed Siberia....Ll had
spent some time on the 22s5is of the Saharag...l
had sailed the seven seas in windjamiers....

And in all these various c¢limes and surround-
ings there had remained intact one certainty: this,
that it was my fate, that it was a demand impressed
upon me, one day perhaps in extreme old age, to body



forth in a work of art, of literature, what
I thought of it all, a work which, to puﬁsit
in one brief phrase, would stand forever.

The reference to Siberia by Grove is important because on

thet trip to Siberia which he describes in some detail &

a revelation came to him to which Desmond Pacey refers in

One evening their party met a wandering band
of Kirghiz herdsmen, Wwhen these men had
passed and were about a quarter of a mile
distant they suddenly burst into song.”

Pacey then included much of the original description by Grove, same

of which I include here:

It was a vast melancholy utterance, cadenced
within a few octaves of the bags register

as if the landscape as such had assumed a
voice: full of an almost inarticulate rea-
lization of manis iurlorn position in the
face of a hostile barrenness of nature; and
yet full, also, of a stubborn if perhaps
only inchoate assertion of man's dignity
below his gods,

A revelation came to me, All these
humans. . .represented mere wavelets on the
stream of a seminal, germinal life which
flowed through them. . . »

No doubt each single one of them felt
himself to be an individual; to me lack of
personal disbinguishing contact made them ap-
pear as mere representatives of thelir race.

BF@ P. Grove, Unpublished lecture, Box 22, of the Grove
Collection, University of Manitoba,

@Desmond Pacey, Frederick Philip Grove, The Ryerson Press
) s o P
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But their song was eternal because, out

of the stream and succession of the
generations, somevhere, somewhen, a neme-
less individusl had arisen to give them a
voice. That voice was the important thing
to me; for glready I felt that one day I
too was to be a voice; and L too was per-
fectly willing to remain nameless.

That Grove chose Canada in which to be that voice and as he chose
to be that voice for Canadians will bring new significance to the
Canadian literary scene vhen more critics recognize him for what he
iss

the typical, perhaps even the archetypal,

Canadian....He was not just a writer who

happened to be writing in Canada, He was

a Canadian writer wholly absorbed by the

Canadisn scene and by the pioneer drama of

a diverse yet single people; wholly con=-

vinced that this scene, this people could

yield to the artistfs vision themeg and va=

lues at once unigue and universal,

To follow Grovels realization of his vision as it is created
for us in his prairie writings is breathtaking if one once capltures
the rhythm of his imagination and creativity. To those who accuse
followers of Grove of reading into him things which are not there,
there remain to be read Grove's own literary criticism, both pub=

lished and unpublished, 21l of which clearly points to what he has

attempted in his own writing. If ever an artist lived his life in the

5 ‘
F. P. Grove, In Search of Myself, Macmillan, 1946, pp. 153, 154.

bialcolm Ross, Introduction to Over Prairie Trails, lMcClelland

and Stewart, 1957, p. V.




shadow of a magnificent vision that artist was Grove.



CHAPTER I
THE MIND OF FREDERICK PHILIP GROVE

When he arrived in Haskett, Manitoba in 1912 the mind of
Frederick Philip Grove had been fully prepared for his destiny as
a writer. wWhether that preparation had taken place during a forma-
lized schooling or whether it resulted from private reading and
study may never be known, unless the two mysterious sealed boxes
of information ab the University of Manitoba contain some informa-
tion about this part of his life. How he arvived at that moment
is of little consequence, but he did arrive and with a mind poten-
tially productive of great writing that Canada has yet to fully ap-
preciate. I intend to become involved with three aspects of that
mind, First, Grove had a clear and full knovledge of literature,
embracing the literature of classical Greece and Rome, the litera~-
ture of Burope, and the literature of America., Second, he had
clearly defined concepts of literary philosephy which would give to
his writing more purpcse and form than any other writer of his time
in Canada. Third, he had a view of life which when traced through his
writings emerges as a fully developed philosophy of life and that

view of life was tragic.

I will first discuss the effect of Grove's knowledge of

literature. That he had this knowledge is undeniable; even a super-
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ficial reading of his published and unpublished work is procf of

this fact. In his autobiography In Search of Myself he draws atten-

tion to his reading habits at the age of fourteen:

I must say a word about my reading here.
From the time when I had mastered the mechanics
of the art, I had been an omnivorous reader and
she ( his mother } had taken me in hend herself
and directed my selection of books, By the time
I was fourteen I had a not inconsiderable library
of my own; and it consisted very largely of com-
plete sets. On every birthday I received, as a
matter of course, at least one such set. The list
was led by Scott; and Scott was followed by Byron.
Then came Shakes peare»ahe latter, strange to say, at
first in the German translation by Schlegel and Tieck,
perhaps because we happened to be at Munich, but be-
fore the year was out I had an English Shakespeare as
well. Schiller, Goethe, Manzoni,Leopardi, Baudelaire,
Flaubert, chkens Th , Tennyson, Browning, Eliot,
Hacaulay, uarlyle follamed° and with my pockebt money
I acoulred classical authors in both Latin and Greek.
oo Add to that, as I grew up, such divers fare as
Montaigne, Pascal, Keats, Shelley, YWordsworth,
Hoelderlin, Schopenhauer, Nietzsche, Verga, Cervan-
tes, Lope de Vega, Caldercn, Lesage, Corneille,
Racine, Moliere, and countless others of lighter
weight- Stevenson for instance,.. Mark Twain, Jules
Verne- and you have a small idea of the extent of
my reading. By acquiring standard histories of
literature- a department in which Germany excelled -
I managed somehow,even to organize my knowledge to
a certain exbent,

To those who find it difficult to believe that someone could acgquire
such a broad knowledge of literature without having access to formal
education I hold up the example of another great writer, Virginia

Woolf, who in accepting an honorary degree from Oxford University

ng P, Grove, In Search of Myself, Macmillan, 1946, pp. 91, 92.




pointed out that she had not attended school for even one day in

her 1ife. Having been the daughter of Sir Leslie Stephen and the

granddaughter of I =y she learned more from the femily librar-
ies and conversations than she would have in decades of formal educa-
tion.,

Grove's knowledge of literature imunediately introduces a
problem: the preblem of analyzing his work to estimate the influence
of the various writers and schools of writers to which he had been
exposed, Perhaps a more valuable and less dangerous occupation would
be an analysis of some of his work with a view to identifying in his
writing those archetypal symbols which, like umbilical cords, meke his

work an organic part of the whole of literature. Northrop Frye in

The 4natomy of Criticism in his second essay “Theory of Symbols™ makes

the following explanation of the archetypal symbols

The symbcl in this phase is the communicable
unit, to which I give the name archetype: that
is, a typical or recurring image. I mean by an
archetype a symbol which comnects one poem with
another and thereby helps to unify and 1ntegrate
our literary experience, And as the arch 2
the communicable symbol, archebypal crltlclsm is
primarily concerned with literature as social fact
and as a mode of communicatioNesse

The repetition of certain common images of
physical nature like the sea or the forest in a
large number of poems cannot in itself be called
even "coincidence" which is the name we give to a
piece of design when we camnot find a use for it.
But it does indicate & certain unibty in the nature
that poetry imitates, and in the communicating ac-
tivity of which poetry forms part. Because of the




larger communicative conbext of education,
it is possible for a sbtory about the sea to
be archetypal, to make a profound imaginative
impact, on a reader who has never been out of
Saskatchewan,
Rather than using one of Frye's examples of archetypal sym-
bolism I would prefer to look abt an example which I think clearly

illustrates the theory. It is Gertrude Stein's famous and misunder-

stood poem:

Rose is a rose is a rose,

In these seven words she spoke volumes because she intended in this
repetiticn of an archetypal symbol to create a vision of truth or
beauty in the mind of the reader which would conjure up all that the
rose had ever symbolized in literature,

Gertrude Stein in this poem is attempting to express all

that is meant in Chaucer's translation of The Romance of the Rose

when the rose to the medieval mind symbolized the whole of beauty

and love, when the mere reflection of the rose in the mirror-like

pool was enough to send the medieval literary figure into ecstasy,
She also was attempbing to express the symbolism of the

Bible in the line:

The deserbt shall rejoice and blossom as the rose

Northrop Frye, fAnatomy of Criticism, Princeton University
Press, 1957, p. 99.

3
The Bible, Isaiah, 35, i,



and Shakespeare's themes:

What's in a namne! That which we call a rose
By any other name would smell as sweeb b

or Gaubieriss

I am the spectre of the rose
You wore but last night at the ball

5

or Brownings:

Any nose
May ravage with impunity a rose.c..

or Christina Hosettifs:

Hope is like a harebell trembling from ibts birth

Love is like a rose the joy of all the earth

Faith is like a 1lily lifted high and white

Love is like a lovely rose the world's delight

Harebells and sweebt lilies show a throneless growth

But the rose with all its thorns excells them both,
In her famous one-line poem Gertrude Stein is giving us one of her
experiences of one of those flashes of insight which we have on oc-
casion when we suddenly see not only superficially bub horizontally
and vertically the whole significance and meaning of an aspect of
truth or beauty. In this flash of insight the educated share with
Stein the whole tremendous influence and meaning of the rose symbelism

not only in literature bub alsc in life itself from the time of crea-

tien until now.

M5, Shakespeare, Romeo and Juliet, I, ii.
5z, Gautier, "The Spectre of the Hose", Stanza 1,
6Ra Browning, "Serdelle', bk. VI,

o G, Hosetti, "Hove is Like a Harebell”,




In many ways Frederick Philip Grovels arrival in Haskett
is like that of the legendary hero who came oub of mystery in
search of magnificent challenges before disappearing back into
the mystery from which he had emerged. In many ways Grove's ar-
rival in Haskett is like that of his herces: Abe Spalding, Niels
Lindstedt, John Elliott, Phil Branden all of whom came in search
of a new life and in search of a dream. Grove came to Hagkstt in
search of the primeval as the archetypal symbol of his whole view
of 1life and creation, Having found it he stayed there until that
view of 1life became unbearable for him with the death of his
daughter May. Grove came to Haskett with knowledge of the world's
literature,and the symbolism of that literature was to express it-
self once again here on the primeval prairie of the Canadian West,

when we come to & consideration of the second aspect of
Grove's mind, his philosophy of literary purpose and form, we find

that in his book of essays, Lt Needs to be Said, Grove has in the

essay, "Realism in Literature," summed up his philosephy en this
subject. Before setbing oult his definition of realism he first

rejects what he considers to be a wrong view of realigm:

There is a comron acceptation of the word

realism-in literature~ against which I must

define my att tee 0 edll This wulgar and to my

mind erronecus sense of the word, realism means frankness
in the matters of sex.

66 0G0 0008 00D000000C00C000C000000QOCC00000C00C0¢C

I advocate frankness in matters of sex:s clean
searching unimpassioned and uncrejudiced discus-
sions of their bearings and their importance.



Sex is real; as real as mountain tops and
barren sea; as forests in a storm or fields
in the first tender green of spring, what-
ever exists is the legitimste subject matter
of the literary artist, be he romantic or
realist,

Grove then makes his strongest point in this essay: the fact that
realism in this mistaken sense relates to the choice of subject
and that, for him, realism relates to literary prccedure and not
+o the choice of subject.

He then turns his attention to the Naturalist Schocl of writ-
ing ag illustrated by the writings of Emile Zola. Grove says of Zola
that he was a scientist,

To him the novel was not an art-form which en-
sbled him to cast on his canvas a picture of
1ife as he saw it it was a “sclentific experi-
ment! in which he produced artificially facts
and sequences of facts from which he claimed

he could deduce laws of nature with as much
certainty and necessity as a chemist deduces
laws from the behaviour of liquids observed

in vitro. The moment we examine these scienti-
fic pretensions of Zola's somewhat more closely,
they appear singularly weak, confused, and al-
together lacking in the permanent power of art.”

Grove concludes his attack on Zola's “pseudo-realism’ by
stating that if he is still vead in Europe he is read for the

poetic power with which he pro jected false conceptions into vis-

ions rather than for the accuracy of the plcture of life presented

85 b, Grove, It Needs to be Said, Macmillan, 1929, pp.5L-53.

g
Ibid., pPs 555 56,



13

in those vislons,
Grove begins his analysis of realism by using the defini-

tion he found in Annandale:

fthe endeavour to reproduce nature or to
describe real life just as it appears
to the artist.?

The very core of Grove's theory of realism in literature is that
realism is not objective, for if it were, he would look at life it-
self instead of at a work of art. He then states that before a work
of literature can be a work of realism, it must be a work of art and
conform to the canon of art; in art the artist is an indispensable
medium through which we see things. The camera and the gramophone,

according to Grove are more reliable than the human eye and memory.

The essential point, however, is that neither
interposes that interpretative stratum which,

in a work of art, is furnished by the artist's
soul, neither in other words, mirrefs and evokes
an emobional reaction. Camera and gramophone
see and hear things from the outside, as it were.
The artist fuses and reproduces them from out of
his soul. In order for anything whatever to be-
come a fit subject for art, it must be reborn in
the soul of the artist., Thus the artist neces-
sarily tinges the picture which he gives; if only
by the fact, in the face of a vast continuity of
hapoening, he gives his work a beginning and an
end; by this mere fact he has begun to interpret
emotionally what he presents. 10

Grove then describes the role of the reslist writer who must always

10
F, P. Grove, It Needs to be Seid, Macmillan, 1929, pp. 59

60,



However the realist,...having learned.so.
that he alone is nothings that the work of
art can spring only from an intimate, almost
mystical fusing of the two things which are
needed- a thing presented and a soul presenting-
will never step forward inte the lime-light
as a person. The moment he exclaims HHcce
homo! or Ecce Pulchrumi” he ceases to be a
realish who speaks through things and human
figures whom he marshals aboub on his stage;
he becomes the pedant who points his moral,
be it with an ever so magic wand. —

Because a writer can only produce what is potentially
within him he is present to the spectator, and because he can
only convincingly represent a character or event which finds an
ecno in himself his personality affects his writing. Having made

this point Grove then exclaims:

Here we lay our finger on greatness. for

who, in the vast world which goes by the

name Shakespeare can point to an opinion
expressed or a feeling evoked and say,

Here speaks the poet, not the character

whom he created? And who by contrast, when

he thinks of Marlowe, is not instantly aware
of his personal predilections, his super-
human reaches into chaos, and the failure of
his hand to grasp what it reached for? Shake-
speare, by thsh criterion, was a realist while
Varlowe was a romantic, Greatness did I say’?
Yes, greatness; for the drama and the epic call
for realism; romanticism is the method of the
lyrics and in the drama and the epic ther§§oreg
lyricism can appear only within a hybrid.™

117, P, Grove, It Needs to be Said, Macmillan, 1929, p. 6l.

121pid., p. 62



This concludes the first fundamental tenet of Grove's theory of
realism —- that in reelistic art the writer will never appear in
the first person; whatever he has to say will be said indirectly
through action and charactver.

Grove then proceeds to discuss his second major tenet of
realism. To be a work of art literature must mirror a more or

3 5 1] 3 r zle I 3
less universal human reaction to "what is not 1. He then dis-

cusses the role of interpretation in realist literature:

Interpretation is a matter of making cone
scious and articulate what was, previous

to the act of interpretation, unccnsclous
and inarticulate. The artist-or the real-
ist; for to me, personally, within at least
the realm of the drama or epic, the two.
terms are synonymous-— must mirror in his
presentation, an emotional response to

the outside world and to life which is, as
nearly as such things can be, a universal
response or at least capable of beccming
such., Or, as I have latterly come to ex~
press it, a work of literature or of any
other éraft is a work of art exactly to

the exbtent to which it disengages the gener=-
ally tragic reaction of the human soul to
the fundamental conditions of menfs life on
earth.”

This second tenet of Grove's philosophy carries with it four im-
plications. The first implication in this theory is that the res-

ponse of an abnormal personality would not be capable of becoming

umiversal. What is needed is "that cool impassioned outlook upon

13Tpid., p. 63
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Following upon this analogy of the writer as God and the reader as
one of his creatures we lock back to the Annandale definition to
the words, "To describe real life just as it appears to the artist.!
Appearance is not opinion nor is it imagination or illusion. The
writer must always present reelity in such a way that the reader will
feel that he might react as the author's creations react. Grove abt-
tacks those who draw exaggerated characters. He says that there are
neither devils nor angels on the earth but only mixtures of the two.
There are no villains nor are there pure heroes. There is, however,
in 1life, conflicu:

e might almost go so far as to say that life

is eonflict., Conflicts, in the concrete, are of

such exceedingly common occurence that, in ob-

serving life one is reminded of a sea in a storm

where all large waves-great issues—are beset with

smaller waves— the minor conflicts— the backs of

which in turn are rippled by the wind-these ripples

representing the quarrels and squabbles of menial

minds. 1If life is not essentially of the stuff

of conflicts, it tends at least t% break up into

a series of continual conflicts. 0

At this point Grove introduces his thesis that in every con-

fliet both sides have a right to an impartial presentation and there-
fore a true realist must reveal each conflict to the reader in such

a way that he can have sympathy with both sides or with both points

of view., He uses as his example Shylock and Portia; one cannot watch

20
Tbid,, pp. 67, 68,
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a good production of The Merchant of Venice without having an under—

standing of both the learned lawyer and the tragic Shylock. True

reslists develop a conflict different from the "crude oprosition

. 21
of angels and devils.®

#e do not, in life, meet with heroes and
villains; we are ourselves never one or the
other., e are both; we are guilty and not
guilty at the same time., If we were not,
we should be neither the tragic comedians
which we are nor of eny earthly interest to
anyone bul minors.

Art, true art, appeals to none but
mature intellects, for it deals with essen-
tial, emotional truth,

0500000000006 689600080008000000030808000006500

True realism always develops conflict
in such a mamer that we see all sides, sym-
pathize with all sides taken separately, and
yet cannot tell how that conflict can be
avoided which, as it unfolds itself crushes
our sensibilities., That is the tragic neces-
sity which we find in all great works of
literary art and which exalts us as it crushes
us; that is the "fate" of the Greek tragedy;
it is the inexorable quality of life itself.
Give it and you have given an image of life;
give it, and you have given art; and you have
given it by the true method of all dramatic
and narrative art, namely realism. All other
things are inessentials of procedure,

Finally we come to the third aspect of Grove's mind which I
intend to explore: we must look into the mind of Grove in search of
that view of life which he held on his arrival on the prairie and which

pervades all of his writing., If one searches long enough and carefully

Ibid., pp. 73 = 76,
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enough he will find in the writing of Grove the philosophy of the
writer himself fully expressed with relation to every aspect of
the novel: setting and atmosphere, plot and conflict, characteriza-

tion, theme, form and style. In It Needs to be Said in the chapter,

#The Happy Ending', we find most of Grove's philosophy or view of

life clearly sx

Grove introduces his deliberations with & threefold view of
truth: concrete truth deals with sclence; abstract truth deals witn
religion and metaphysicss subjective or emotional truth concerns 1t
self with man's attitude to the things of life and to the totality

of creation; the domain of this truth is art.

Airt I have elsewhere defined as that activity
of the human mind and soul which awakens and
directs an emotional response to whab is not I,
Inasmuch as it is the aim of art to express a
purely human reaction to the phenomena of life,
irrespective of human idiosyncrasies, it may be
said to destroy individuslity and to fuse the
common humenity inherent in us all in a primi-
tive response to the outside world; it may be
said to interpret us to ourselves— our feelings,
our reaction to life; and to make the deepest
in us, that which ordinarily remains unconscious
or semi-conscious articulate,

Art, then. appealing as it does, not to me
as of this country or this age, but to the pri=
mevsl human being in me, is of no nationality,
and of no time. The guality of the emotional
reaction awekened and directed by art, necessar-
ily depends on and is tinged by, the quality of
life itself as it has been from the beginning of
the wrld., That quality being inherent in the
very conditions of our existence o earth, has
not changed and cannot change, no mavter how
much our so-called progress has changed the ine
essentials. We should, therefore, expect thal
the emotional reaction of mankind, as mirrored in
art, must have remained the same throughout the
ages. 1t can be demonstrated, and I have else=
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where tried to do so, that such 1s the case,
not only on one of the art-forms, bub in all.
Here I must restrict myself to that art-form
which uses language for its tool.

Look where you please: into Greece,
Germany, Scandinavia, England. Choose what
time you please: antiquity, the middle ages,
modern centuries, What is the guality of the
response mirrored in the greatest works of
literature of no matter what time or clime?
There can be only one answer: it is tragic.

To Grove the tragic quality of the response to life is
aniversal. And in this view of 1ife he is but a part of the
great tradition of tragic literature. However there are certain
unique characteristics to Grove!s response. Although at times he
seems to accept the views

4s flies to wanton boys are we to the gods:

They kill us for their sport.
At other times he seems to reject this as he really rejects the even
more cynical view that he takes later in his poem, "In Memoriam
Phyllis May Grove.®

But it is not so! They, as we, are blind

And camnot see where leads their unled dance

Above them, dangling, hangs the Spider Chance
And spins no meaning, balm to soul or mind.

Desmond Facey in his book Frederick FPhilip Grove does seem to abbri-

bute to CGrove more of these two views of life than he deserves:

235, P, Grove, It Needs to be Said, "The Happy Ending,"
Macmillan, 1929, pp. 8L, 85.
2L, .
VVVV F. P, Grove, "In Memoriam Phyllis May Grove," Unpublished
poem, Box 15 of the Grove Uollection, University of Manitoba.
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Basic is the perpetual conflict befween man
and his natural environment. Like Hardy,
Grove oscillates between conceptions of
a universe, controlled by forces deliberately
melignant towards man and by forces which are
simply ignorant of, or indifferent to, human
aspirations, But that these forces override
man's will and thwart his purposes he is in no
doubt ,<°
Although, as Pacey says, this view of life can be found in the
novels of Grove, I feel that Pacey failed to bring in Grove's par-
ticular viewpoint with regard to the perpetual conflict,

Nor is Grove a determinist, Pacey does make this point
guite clearly, although in making it he does swing too far towards
a strictly Greek conception of fate in his analysis. Determinism
can be defined as that view of life which mainbtains that every event
has a cause and that for any event there is a finite set of laws such
that given a finite set of conditions then the event will occcur,
Indeterminism, on the other hand, postulates some events which are
not caused in the meaning of the determinist explanation. It is
here that Grove would belong, because there always seems to be in
the writing of Grove a freedom of will whose decisions are not caused,

It is at this point that Grove, in my opinion, comes closest
to the Aristotelian concept of tragedy and especially to his view of
the tragic here. [IFor Aristotle certainly implied that the tragic
hero would most effectively arouse plty and fear if he were neither

thoroughly good nor thoroughly evil, but a men like us, though the

tragic effect would be stronger if he were rather better than most

26
Desmond Facey, Frederick Philip Grove, ‘‘he Ryerson Press,
1914‘53 pb lzL}e




of us, Such a man is exhibited as suffering a change in fortune
from happiness to misery because of a migtaken act due to his
thamartiat - that is, his Pbragic flaw" or tragic error in judg-

ment. The tragic hero moves us to pity because the misfortune he

suffers is greater than he deserves and to I because we recog-
nize in the plight of the hero a potential disaster for ourselves,
Bubt combined with his relationship to Aristotle's creed
of tragedy we find that Grove also has a quite distinet relavionship
to Ibsen. Like Ibsen he seems to see the essential conflict of life
as that between an individuel and a set of conditions strongly ime
pressed from without. In the ibsen problem play the situation of
the protagonist is clearly rendered to show that it is only an in-
stance of a general social problem. The problem ig always one ol
conduct, and in Ibsen there is always a demand made for the reader
to decide as well as for the writer to decide what the solution to

the problem might be. Thus lbsen built his problem plays around a

central struggle: in The Wild Duck the struggle was between imagina-

tive idealism and an incapacity for action; in Rosmersholm it was

a struggle between new ideas and an old culture; in Little Eyolf

it was a struggle between sensual and material passiong in The

Doll's House it was a struggle bevween women's individuelity and
hypocrisy in the marriage relationship. Similerly in Frederick
Philip Grove's prairie novess we will find that in each there is

a central struggle which represents a social problem of universal
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meaning for which a sclution has to be found to aveid the tragic
conciusion for the Aristotelian tragic herces of the prairie nevels.

In "The Happy Znding" Grove mekes the following statement:

Tt is the universal verdict of mankind at its
highest that the feeling released in the humen
soul by the contemplation of life is tragics
and therefore, by inferenge, that humsn life
itself is a traglic thing.”

He then poses the question, "What then is tragic?" and in his an-

swer we f£ind Grove's particular view of the tragic response to life.

To have greatly tried and to have failed; to
have greatly wished and to be denied; to have
greatly lenged for puriby and to be sullied;

to have greatly craved for life and to receive
death; all that is the common lot of greatness
upon earth. It would be misery indeed if there
were not another factor in the equation. It
would be crushing, not exalting. The tragic
quality of Moses! fate - combining the terror
that crushes with Aristotle's catharsis which
exalts - lies in the fact that he accepted that
fate of hisj that he was reconciled to it; that
he rested content with having borne the banner
thus far; others would carry it beyond. In this
acceptance o¥f acquisscence lies true tragic great-
ness; it mirrors the indomitable spirit of man-
kind., 411 great endeavour, greab ambition, great
love, great pride, great thought disturb the
placid order of the flow of events. The order
is restored when failure is accepted and when

it is seen and acknog%edged that life proceeds
by compremises only.

Grove then makes the point which brings a universallity

into his thought and writings: his prairie novels could, as Shake-

27, _ . . S s
7be P, Grove, Lt Needs to be Said, “The Happy ¥nding",
Maemillans, 1929, p. 86,
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speare does, have a vital meaning for those elive during the reign
of Caegar, for those alive during the reign of the first Elizabeth
and for those alive now as once again the world is rearranging it-
self,

It is the universal verdict of mankind-that
all of us who conceive a great ailm must neces-
sarily fail and fall short of achieving it.
Ask any great men who has achieved greatly
whether his achievement is of his aim; he will
tell you that in the imnermost depth of his
heart he knows he has failed.

But it is also one of the fundamental
tenets of my creed that an ideal realized
would be an ideal destroyed. If God revealed
Himself, he would be dead. The aim, the ideal,
to be of value as a guide must be unattainable.
4 bescon reached is a beacon put behind; a bea-
con never to be reached will always beckon.
Achilles failed and Siegfried failed. Don
Wuixote failed; and so did Moliere's Alceste.
Lear failed and so did Caesar, Hardy's Jude
failed; and so did Meredith's Beauchamps

It is the fate of mankind, e pile Ossa
on Pelion; and for our pains we are chained to
a mountain flank, like Prometheus, the bringer
of light, but even in our failure we exult, be-
cause we have fought against the odds of life,

For Grove a work of art must mirror this fact of mankind: the
Promethean fate,

In Box number 22 of the Grove Collection at the University
of Manitoba there is a collection of addresses and arbicles, many
of them as yeb unpublished. In one of these addresses,
lechure number three on The Novel, Grove again makes his point
about tragedy and again uses the archetypal symbol of Prometheus

in so deing.

2
1hid., po. 88, 89.
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Art must hold up to life what I would call an
even balance.... #hat is tragic is never glooumys

no truly human fight is ever hopeless; for this
reason that revolt carries with it its own sabis-
factions. Lt is true that man fighting the gods,
must succumb, But the mere fact that he fignts,
that he defies, is a triumph, It is the present
generation's confession of weakness that it des-
pairs, The world is bleeding from many wounds.
But it will recover. It will raise its head from
its present prostration and look fate in the face
again. No greater symbol for the tragic view of
1ife has ever been found than the overshadowing
figure of Prometheus, Chained to the rocks of
the Caucasus by his enemlesﬁ the gods, he yeb
throws defiance at the stars and spiritusally
conquers the gods to whom he succumbsi

Now this is the way the Greeks hold that even
balances: never is man with them the helpless
plaything of the gods or of circumstances,

which he is in Hardy's work, Man fights back
against the fates; and though he may go on to
defeat, his Promethean spirit conquers.

Grove then justifies the use in literature of commanding figures

to porir

ay this view of life:

The moment we enter the realm of art, we demand

a higher symbolism, ¥e want a hero or heroine to
body forth some of the eternal spirit which domin-
ates mankind as such rather than the lesser 1n%i~
vidual exponents of some fraction of the race.

This then, to me, is Grove's view of life: a tragic view,

but tragedy as modified by his use of the arch

symbol of Pro-

metheus who, though chained to a rock by the Gods, lives on to defy

and to tyiumph,

30
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None of Grove's heroes ever achieved completely the

I

Grove, "The Novel,! unpublished lecture, Box 22 of

the Grove Collection, University of Manitoba.
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CHAPTER II

FRUITS CF THE EARTH

Frederick Philip Grove has left for us a complete record

of the genesis of Fruits of the Barth in his auwtobiography, In

Search of Myself. Before turning to the forty year history of the

rowth of this novel I will first refer to the title itself, In

oQ

In Search of Myself Grove refers to the beok by the title The Chronicles

1 . . .
of Spalding District but nowhere in the three handwritten manuscripts

of the book in boxes 2 and 3 of the Grove Ccollection does he refer to

it by any title except that of Abe Spalding., I have not found in

Grovels own writing the published title, Fruits of the Zarth. In his

introduction to the book, M, G, Parks says that Grove once told a

correspondent that Fruits of the Farth "was never intended to figure

- . . . . 2
as a novel. I meant it to be taken as a plece of pioneer history."

If these suggestions that Fruitsof the Barth was a chronicle rather

than a novel are to be taken seriously, then I find it difficult
to understand why Grove chose this book to be the one whose history
he has most cerefully documented in order to illustrate his philosophy

of the growth of a novel. I think to take what may have been cheance

1. -« . . . .
¥, P, Grove, In Search of lyself, Macmillan, 1946, p. 382,

2"“‘1 T ~ s w X M T k¥4 3
¥, P, Grove, Fruits of the Earth, N.,C.L., McClelland and
Stewart, 1965, Introduction by M. G. Parks, p. viii,
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remarks about the value of a bock by its own author and to use then
out of their original context is far less convincing the: the argu-
ment of the original manuscripts themselves which show signs of the
most painstsking care in preducing a well-planned novel,

In In Search of Myself Grove relates his first vision of 4be

Spalding. In the year 189 as a farm labourer Grove "had been employed
hauling wheat . . . somewhere in the south-west of what had become the
province of Saskatchewan@”B On these hauls, he relates that his mind
was left free to ramble, as the country was flat and eﬁpty. He then

tells of the birth cf the character, ibe:

"Then one day I had an adventure., Somewhere
towards the end of my owtward drive, to town,

i saw a man; and what is more, he was ploughing
straight over the crest of a hill to the west,
coming when I caught sight of him, towards my
trail . . ..Desides, outlined as he was against
a tilted and spoked sunset in the western sky
he locked like a giant,...l learned that he had
that afterncon arrived from Ontario, that, find-
ing the land titles office open in town he had
promptly filed on a homestead claim of a hundred
and sixty acres....Having arrived an hour ago,
after & two-thousand-mile train-ride, he was now
ploughing his first field!

e e L3 e e e o e e e o o e e e o 2 & © e e o o e

The next day, and the next....l went ... over a
different trail. It seemed imperative that I
should never see, never hear that man again,

Already, while he was standing by the side
of the trail, with me reclining on top of my
load of a hundred bushels of wheat; and more es-
pecially winen he had uttered the last few words,
he had not seemed to me to be guite the sort of
giant 1 had imagined when he had first topped the
srest of the hill, Yet, somehow he had bodied forth
for me the essence of the pioneer spirit that has
settled the western plains and with which I had,
through scores of concrete menifestations, become
familiar during the preceding year.

.

P. Grove, In Search of Myself, Macmillan, 1946, p. 258,
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The important thing was this. His first
apoearance, on top of the hill, had tripped a
trigger in my imagination; he had become one
with many others whom I had known, and an ex-
plozion had followed in the nerve centres of
my brain because I had been ready for the pains
of birth. A, to me, momentous thing had happened:
the figure of Abe Spalding, central to the book,
which forty years later, was published under the
title Fruits of the Earth, had been born in my
mind, fully armed as it were, and focalizing in
itself a hundred Teatures which I had noticed else-
where., this man, a giant in body, if not in mind
and spirit, had furnished the vhysical features for
a vision which had, so far, been incomplete because
it had been abstract.

If I had seen the entirely casual occasion -
that is all I can call him; he was not the proto-
type -~ of this figure again, if I had heard him
speak, . . that mental vision of mine would
have been profoundly disturbed. A perfectly ir-
relevant actuality would have been superimposed
upon my conception of a man, who as I saw him, had
perhaps never lived; for he lacked that infusion
of myself which makes him what he has become. From
a type and a symbol, he would have become an indi-
vidual; he would have been drained of the truth that
1lived in him; he would have become a mere fact.

This birth of a figure has remained typical for
all of my work.

From that day on, a new character had been pre-
sent to my consclousness,

e o L4 e & o ® e e o o @ -] e ¢ e e e o & @©
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I lived my life, he his, As I grew older he
did...se were never one; though I felt with him we
remained twe; I had suffered too intensely from,his
nature to identify myself with him at any time.

This figure whom Grove saw in 189} was the embodiment for him
of the archetypal symbol of Frometheus which he had carried within his

mind from his early knowledge of mythology. The two, the symbol of

hzbideg pe 259 - ?a 261.@
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Prometheus and the man seen by chance, merged in what he Terms an
5

5

iexplosion,” In 1894 Abe “palding, the Promethean figure of

Fruits of the Barth was born in the mind of Grove although the

novel was not vublished for another forty years. But during those
forty vears the figure gradually took on more and more features of
the giant, the Titan, who suffered at the hands of the gods but
lived to glory in the triumph of his victory, in so far as he had
achleved it,

If one reads Fruits of the Rarth for verification of this

archetypal symbol of Spalding as the stricken giant, one is over-

whelmed at the evidence in support of this theory.

Physically, Abe was extraordinarily tall,
measuring six feet four ., . . in proportion
to his hgight broad-shouldered and deep
chested,

With regard to a vision of epic stature we find the following:

Well he would conguer this wilderness
he would change it; he would set his
seal upon it o . & o
He would conguer! Yebt, as he looked
about, he was strangely impressed with this
treeless prairie under the afternoon sun,
e o o o o s 6 o 6 o o s o s o o o o o oo o
He wanted land, not landscape; all the land-
scape he cared for he would introduce himself,
Yet, half unknown to him, there was a
dream: of a mansion such as he had seen in
Ontario. . » .a sort of seigneurial sign
manual. Dominating this prairie,

>Ibid., p. 260.

Prosintiom-vy
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F, P, Grove, Fruits of the Barth, N,C.,L., McClelland and

Stewart, 1965, p. 19.

"Ivid., pp. 22-23.
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4s the story develops we see other facets of this dream in the mind
of Abe Spalding; the dream of a great family of which he would be
the founder, and the dream of leadership in the affairs of the com-
mumnity.,

buring a discussion between Abe and his wife, Ruth, about
the purpose in all his work she refers to his sister Maryts opinion
of him:

She despises me a@d thinks you a sort of
half-god or hero,

During the great flood Abe leads the community and at one
point personally rescuss the school teacher, Blaine. After this
feat the men were fed at the home of Nicoll who had a large family
of children. Their attitude to the men is recorded in the same

symbolic language:

To them this was a red-letter day: the men
were heroes and glants fighting the elements,’

Later we have recorded the attitude of the women in the comaunity to-

wards Abe:

To him they remained vague; but he was to them

a huge figure of somewhat uncertain outlines,
resembling the hero of a saga., . . . 4ibe remained
a hero and a saga-figure, loved by few, hated by
some, but willy-nilly admired by allal6

g
Ibid., po L8.

"Ihid., . 70,
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Young Hillmer, whose mother and step-father, the Grappentins, re-
flect the cynical attitude towards Abe, speaks of Abe's thoughts:
Grappentin stood before the young man. . . .
"pould you mind," he said . . . '"would you
mind, Mr Stepson telling me why the great
lord is always alone and does not mix with
the rest of us as other Christian people do?t
Hillmer fixed a mild but steady eye on
the other man.... "Because,” he said at last,
"he thinks greater thoughts and aims higher
than all the rest of us do."tt
Wheeldon who succeeds in having 4be barred from voting on
the school consolidation issve also reflects this view of Abe as a
giant:
He realized that he had released in that
imperturbable giant more than he had known
to exist in his depth.
lhere were many gigantic feats undertaken by Abe during
his life in Spalding District, but I will refer to only one here
which I believe belongs to this aspect of Abe's character., Having
finally built the magnificent mansion of which he had dreamed for so
long Abe has it completely equipped with electricity. At one point

he sheepishly has to admit that his reason for a night trip to town

is to sse his establishment from the road. The incident is described:

12, ,
“Ibid., p. 166,



He went in the bufgy; and he never looked
back till he had reached town. TFrom the
Somerville Line he peered through the night
at the pool of light on the horizon. It did
not loom high but seemed rather to form a

Tl

dent in the sky-line. hat was the proudest
moment of his life; and he raised an arm as
though reaching for the stars.
And so Prometheus had succeeded in bringing fire and light to man and
it was the proudest moment of his life.
At the end of the book as Abe drives home with futh who has
tried in her own way to punish McCrae for seducing Frances he is
viewed by some of hig nsighbours. He is appealed to by #lliott
to lead the sebtlers of the district oub of their troubles, He is
shouted at by Mrs. Grappentin:
1
Hah now!t Is the great lord stepping down from his shining height?"
As he passes the Nicoll place Mrs. Nicoll mutters, "There
goes the fallen her‘oi”l5 But, though he had fallen, for a time, he
once again assumes an upright stance when he goes to the schoolhouse
to assert his leadership in Spalding District,
Before moving on to the second stage in the genesis of

Fruits of the Farth 1 should draw attention to the name of its

hero, Abraham David Spalding. It becomes fairly obvious during a
reading of the novel that Grove, in creating the #Abe imege, has made

frequent use of Biblical symbolism as well as symbolism derived from

31014, p. 119,
pid,, p. 261,

£
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other fields of literature. I find it impossible to believe that
it was by mere chance that these two Biblical names became the
christian names of /Abe; the Abraham figure of the Bible as the
archetypal symbol of the father image fits too nicely with the
dream Abe has of founding a dynasby; the David figure of the
Bible as the archetypal symbol of the challenger against an over-
whelming opposition fits too nicely with the gigantic challenges
accepted by Abe in his struggle to achieve his dream. David, the

giant killer, pitted himself against the forces of the primeval

v

reirie and succeeded in achieving a victory over those forces, at

-t

cast for a time. Whether Charlie is in any wey supposed to rep-
resent an Abgalom figure is not clear, but the name Ruth being
given to the wife of Abe certainly does stir echoes of the Bibli-
cal Futh amid the alien corn, for Abe's wife certainly felt that
she was "out of place® on the bare prairie having been transplanted

from a small Ontarioc Lown,

Tn his introduction to the New Canadian Library edition of

Fruits of the Barth M, G, Parks sums up most of the rest of the genesis

of this novel.

A trip across the sodden=rain-drenched prairie
in 1912 led him to conceive the episode of Abe
saving his bumper crop of wheat in Chapter X
his observation of farming conditions in the
spring of 1913 was later transmuted into the
account of the great flood that engulfs Spald-
ing District; the sight of a pupil being crushed
under the wheels of his load of wheat suggests
the death of Charlie Spalding.



The most vital of all such "exvlosions,! as

Grove calls them, was set off when, in a drive
through the country near Rapid City, Manitoba,
Grove noticed a magnificent homestead - a great
house of red brick and two huge white barns

set in a four-acre yvard. #hen he sbopped o
investigate, he discovered that behind the im-
posing facade lay nothing but decay and ruinous
neglect: two decrepit horses and one miserable

cow were the only animals in the enormcus barns,
and in the mansion a family of poor tenants crowded
into one room which they heated by ripping up the
many floors of quartered oek for fuel. That same
night, profoundly moved by what he had seen and
applying it to the life of Abe “palding, Grove be-
gan to write the novel. He had glimpsed the even-
tual fate of #be's great farm after its forceful
owner had dif& and his ageing widow had retreated
to the toun.

Writing in In Search of Myself Grove explains in some detail

how he made use of these incidents from life which led to the birth

of the novel Fruits of the Earth:

From this it might seem as though the book were

a patch-work comoounded of episcdes taken from

actual life, It is nob; in every case the actual
happening merely released in me certain reactions
which led me on, As far as I was concerned, it

was rather as if, in what happened, I reccgnised
what had already hapcened to Abe Upalding. Nothing
of what I witnessed was used directly or in a literal
sense.

2 e o e e o o e e o e © @ e o o e o @ o o e e @ e o e

What I wish to underline is precisely the fact
that, in Abe Spalding's career, as given in my book,
there is not one episode, not one opinion arrived at
by him, not one feeling released in him, which, pro-
perly speeking, had anything to do with self, beyond
the fact that I laboured to understand them. wWith the

z
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P, Grove, Fruits of the Barth, N.C,L., McClelland and

Stewart, 1965, Introduction by M. G. Parks, p. vii.
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building~up of the story I

no more to do than 1 could

of a tree in my fields. I have tried to expl
this in an article published in the University
of Toronto wnarterly; but, as far as 1 lmow there

)

has been nobody who had ears to hear.

T+ is for that reason that I feel I must
insert what follows; for strangely, the very thing
which set me to work ab the task of writing = which
was also the thing that completed sbe Spalding's
story in my mind- never found its way into the
book. Abe Spalding's death, and what followed
after was necessary in order to round before I
could write it; but for the story of the district
as T had conceived it it was irrelevant;. znd in
the finished work it is never mentioned.™
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So having found the decaying monument to the dreams of Abe
Spalding on the preirie of western Canada like the decaying monument

to the dreams of Ozymandias on the desert, Frederick Philip Grove be-

gan his epic. On the next page in In Search of Myself Grove very

clearly introduces his philosophy of realism:

ind here is another point which I wish to
make. So long as my life remained one of
the imagination only, there always came &
point at which, if the centbral figure of an
evolving story-context was vital enough not
to fade from my world, L had to write that
story wnether I wished it or not.
e 6 o s o o o 8 8 e & o o o o o o
For those figures of mine will not stay down:

they won't let me rest or sleep; they want to be

born into death, For what my writing does for

them, as far as 1 am concerned, whether that writ-
ing be successful or not, is not so much to give them
pirth as it is to glve them burial. They were born
long ago; they have lived their lives almost in

spite of myself; and now they want to die. Though
there are a few deluded people - as there should

be - who assert that only after these figures have
died to their creator can they begin to come to life
in the minds of others.

e © © 6 O

17w, . Grove, Ln Search of Myself, Yagemillan, 1946, pp. 382-
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These figures" were born a long time ago in his mind and
one of those figures was a blending of the archetypal symbol of a
Prometheus figure with a newly arrived farmer from Ontario in the

sumaer of 1894,

In Fruits of the Sarth Grove adheres to his stated literary

philosophy concerning realism. No one can look at the gigantic figure
of Abe and belleve that he was creabed by the author merely as a ve-
hicle for his own voice. The whole novel, written from the tradi=-
tional omniscient author point of view always refrains from having
the characters mouth the ideas of the author. Although most of the
novel 1s written completely from the viewpoint of #be Ppalding, at

no time does that viewpoint become a didactic exposition of a Grove
theory or crusade,

In order to achieve his aim of realism Grove had to find a
suitable stage for the drama of the life of Abe Spalding as he lived
out the eternal struggle of a man with a dream which was impossible
of realization. It is at this stage that the Canadian Prairie be-
came a necessilty to the writing of Grove. Having described the

genesis of the plot and character elements in the novel, he also

explains the birth of

The world was snow-white here and flat

as a table top; but, to the west, the
horizon was broken by the low line of
hills which go under the name of the
Pembina Hountains, Chance had brought me
very near mny dreamt-of-goal,



Everything - landscape, buildings,
and even the inhabitants who, by the way,
came from the German districts of Hussia -
reninded me in the most vivid way of the
steppes.

¢ & 9 s o ©° s o @& © ¢ © e & © © e o & ¢

The district, south of the town of Mor-
den, was flat as a table top. But most of the
farmsteads were surrounded by windbreaks of
tall cotton-woods, now bare ol thelr brittle,
triangular foliage and sticking out of the snow
like huge, inverted, primitive brooms. The
hamlet itself - if, consisting as it did o. WO
stores and perhaps three or four houses, it could
be called by so pretentious a name - was Lree-
iess. L had seen such places, indistinguwshable
in every feature, in the Russian province of
Volhynia and on the steppes of Siberia. It lay
in the western margin of the flood distr%ot which
I have described in Fruits of the Harth. 9

Years before Grove had felt that he might be called upon to
be a voice when he had heard the Kirghlz herdsmen singing, He was
now being that veice and he had to be that voice in as universal
a way as possible. To properly voice what he congidered to be the
universal reaction of man to 1life he had to place that man in a
primeval setting - for his voice was to be the voice of a primeval
symbol, Prometheus, chained to a rock of the Caucasus, In such a
primeval setting unspoiled by civilization he could present that
universsl reaction withcout the artificial elements of time and
place obtruding unnecessarily into the drama. In such a setting
a great figure could emerge as hbe emerged without belng overshadowed

by the complexities of settled and civilized 1ife.

19Tpid,, pp. 25L-R53.



ind so the praivie enters, not as does the heath in Hardy
- & symbol of fate - but as the backeround for life as it has been

lived since time began. In the first chapter of ts of the Barth
o ol

Grove introduces this primeval stmosphere:

4 few hundred yards from the Somerville
Line, as the east-west road was called,

he reached that flat and © s country
which, to the very horigon, seemed to be

a primitive wilderness.

This view he contrasted with what he had left behind him in
Ontario:

But Mary's casual remark about the cedara

had reawakened in him the vision of the old

farm as a place to live in: the house in its
cluster of cedars, with the gnarled apple

trees in the orchard behind; with the old
furniture in the rooms - not very comfortable
perhaps but harmonious in the half-light admitted
by the scanty windows half closed with vines; mel-
lowed into unity by being lived in farough
generabions. Here everything was of necessiby
new and raw.”

He then continued as he surveyed his new surroundingss

He would conguer! Yet, as he looked aboutb,

he was strangely impressed with this treeless
prairie under the afternoon sull, This utterly
wndiversified country looked flat as a table-
toP.
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Yet this prairie seemed suddenly a peculiar
country, mysteriously endowed with a power

of testing temper and character. But that was
exactly whet he had wanted; a "clear Lroposi-
tion' as he had exoressed it, meaning a piece

of land capable of being tilled from line to

line, without waste areas, without rocky stretches,
without deeply-cut gullies waich denied his horses
a foothold., He wanted land, not landscape; all
the landscape he cared for he would introduce
himself,%?

After the crisis of the story has been passed we reburn to an en-
phasis of this prairie setting, on waich now stood his magnificent
house, his monument, that materialization of the symbol that Grove

nad first seen near Hapid City years before,

He would stand at a corner of his huge house
and look closely at brick and mortar. It
was only five years since the house had been
built. Five years onlyl Yet already little
sand grains embedded in the mortar were crumb-
ling away; already the edges of the bricks were
being raunded by a process of weathering. When
he bent and looked closely at the ground, near
the wall, he saw a thin layer of red dust mixed
with those sand grains....lhe moment a work of
man was finished, nature set to work to take it
down ag2iNeses

Even the prairie was engaged in a process
which would do away with it. Abe looked atb the
ditehes running full of a muddy flood; and his
wind lost itself in the mysteries of cosmic
change.

° o e ¢ o e e © o © e e o e e © © ¢ @ © e © o @

North of that line - in the past 1
been the same south of it - strebtched the flat
prairie, unique in America.ccese
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1t is & landscape in which, to him who surren-
ders himself, the sense of one's life as a whole
seems always present, birth and death being
mere scansions in the flow of a somevhalb debili-
tated stream of witality.

ﬂaaaeeaeaaeeeego@eeacesa

4be, now that he was becoming consclous of
the landscape at least, end of its significance,
could at first hardly understand that he, of all
men, should have chosen this district to sebtle
in, though it suited him well enough now, Bub
even that became clear, He had loocked down at his
feet; had seen nothing but the furrow; had consi~
dered the prairie only %s a page to write the
story of his life upon. 5

Grove those the praivie for #be Spalding - one of his
giants- to write his story on, and Spalding has done this in

Tyruits of the Zarth.

To those who would call the book The Chronicle of Spalding

District one might put the questlon as to why Grove has deliberately
stripred down to its primeval state the Canadian prairie of the early
part of this century. Why does he omit those happenings which we
know to have taken vlace in all the settlements of the Canadian
Prairie of that time? lhere are the accounts of the church services
held by the student ministers who came 4o the prairie each summer?
where are the quilting bees held by the ladies<during the long
winber months? Where are the barn-raisings and the threshing bees
with the traditional community suppers? Where are the sguare dances
and the annual picnics? where are the arguments about provincial

and federal politics? These and many other facets of prairie life are

2
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omitted because such incidents would limit too decidedly the story
of #be to one time and one place. Grove does not set out to creave
a picture of life on the Canadian Prairie of the early part of this
century; his stabed purpose is to use the Canadian Prairie with its
timeless setbting as a stage for the primevel struggle of #be Spald-
ing to once again work out man's tragic destiny. It was here on the
prairie that Grove could safely place his here, 4be Spaiding, to
voice the universal reaction of mankind to life, without the neces-
sity of exposing him to a definite time and place with attendant
social forces giving rise to the expression of current sberrations
and public opinion. Abe moves through his life struggling to achieve
his many faceted dream without having vo conform to the limiting fac-
tors of a civilized setting in this century and on this continent.
finally, in regard to the Grove view of realism, we must
assess his success in achieving a situation whereby the reader ex-
periences an understanding of all sides in the various comflicts.
This aim is achieved largely thr@égh the characterization of Abe
Spalding rather than in the plot development as Desmond Pacey points

out in his book Frederick Philip Groves

His pertraysl is successful also because it

is so objective, Grove manages to convey

at once the men's strength and weakness, his
capacities and limitations., We are led neither
to despise him nor unreservedly to admire him,
In his materialism, his pride, his narrcwness,
he is a type utterly different from Grove him-
self, and yet Grove gives him his full value.

He manages to make him seem to us at times as he
seems to the weaker settlers: a kind of god, a
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figure to grace an ancient saga of titanic
conflicts. To achieve this, and at the same

time to retain for us our sense of him as a

representative pioneer of the strongest sort,
is a measure of Grove!s success in this piece
of characterization. Abe rivals John blligtt
of Qur Daily Bread as his finest creation, <k

In the quotation above I feel that the point is made by
Pacey in his phrase "strength and weakness'. Crove gives a fully
developed characterization of Abe which leaves the reader free to
allow his sympathies free expressiorn.
However, with regerd to Ruth, I feel that Pacey is some-
what harsh in his criticism of Grove:
The women are decidedly less successful
creations than the men. Nelther Abe's
wife, nor his sister, nor his daughters
are very convincing.,  Of the wife espe-
cially we should like to have known more
than we do. Her tragedy, after all, is no
less bitter than 4be's, yeb ocur sense of
it is much less intense. One wishes that
even yet Grove might be persuaded to write
the pggneer story from the feminine point of
view. '
In Grove's philosophy of the novel he has clearly expressed
his feeling that one character must dominate and all others must be

subordinated to that one character in order to express a universal

reaction to human life, But in doing this Grove does not sacrifice

2 .
ADesmond Pacey, Frederick Philip Grove, Ryerson, 1945, p. 72.
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the secondery characters. 1t is purely a revelation of Abe
character as the book does express Abe's point of view, that in
his thinking he assumes, until it is too late to change, that Ruth's
sims coincide with his. When Abe does pause in his fervent pursuit
of his dream to talk to Ruth the incident is always portrayed in the
most poignant of tragic lights.

At the end of the novel Ruth tries in her own way to secure

revenge for the wrong done te her daughter Frances, and is forced to

admit defeat and at the same time is . to realize that without

ibe she feels helnless and alone. The pathos aroused by the descrip-

tion of the final scene cannot be missed:

He placed his hand on hers which rested on

the table:; and for the first time in many
Ea 1.2 26

vears, he felt her touch on his shoulder.

Abe Spalding married Ruth to satisfy a physicael desire for

her; she realizes this at the end of the novel,

Only now did she understand Abe, But if he

had remained faithful to her it was because

other things had occupied him to the exclusion

of guilty thoughts not because he had desired

only her. The struggle which that insight had

cost her had made her hard; but she did not

blame him, She rose and went to the dresser

to put her clothes on before the mirror, look-

ing at herself with the distaste which, in the 5
past, she had often thought she saw in #be’s face.

ZéFa P, Grove, Fruits of the Farth, N,C.L., McClelland and
Stewart, 1965, p. 264,

21T0id., pe 252.



Hers: is a universal tragedy and it is clearly revealed in Fruits

of the Zzrth. UNo one can fail to have an understanding of both

he relationshio between ibe and Huth during those twenty-

=y
o

sides o

one years of married life,

We must now look at Fruits of the Zarth as a work of art
mirroring what Grove considers to Dbe the universal reaction of man-
kind towards humen life; we must look at that tragic reaction to
see how clogely it relates to Grove!s theory concerning this univer-
sal reaction, 4nd we must also aitempt to prove that this view of life
is unigue in literature. According to a former professor from
United College on the cccasion of Grove's first address at the college
ne was thanked by a member of the staff who remarked that there was
a relationship between Grove's writing and that of Hardy. Later
Grove commented that he was not then familiar with Hardy's novels,

Whether this story is apocryphal or not, does not really mat-
ter, but I do feel that some attention should be given to the differ-
ence between the view of life held by Hardy and the view held by
Grove. Hardy's view of life as expressed in his great novels seenms
to regard tragedy as an inevitable element in life. Hardy believed
that the universe consisted of a vast flow of general being and man
was just as much a part of this as everything else. A4 person who
drifted along with the tide passively would have reasonable hapoiness,

Tf we look at Heturn of the Native the heath symbol represents this

mass of general being. People like Diggory Venn who lived in complete
harmony with the heath and, therefore, the flow of life achieved happi-

ness. People who were ambitious and had plans out of harmony with the
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flow of life and vho refused to be carried along by the general
&S MY &

current were destroyed. The struggle of man against existence

was not successful and there lay the tragedy - man's refusal to

accept existence as it was. Hustacla Vye refused to be carried

o
@
=
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along with life on the heath and it was fatal and brought disast
According to Hardy, idealistic, sensitive, or willful people suffer
more - people like HBustacia, and Clym. Those who passively accept
life, like the rustics, are happy. Therefore, there is a note of
optimism in the view of life held by Hardy, bub only for those
people who do not struggle. Hardy, in making people realize the
tragedy of life, makes use of the plot to a great extent, The tra-
gic story unfolds against the sombre heath background where people
try to work out a destiny which is futile. The passive ones may
achieve happiness; the active willful ones like Clym, wildeve, Fus-
tacia, and Mrs. Yeobright are destroyed or beaten. To relieve this
tragic view Hardy makes use of the non-strugglers who survive and
introduces humour as a literary device,

It is with regard to the lightening of the tragedy that the
major difference exists between Hardy and Grove., Where Hardy sees
the tragedy lightened only for those who do not struggle Grove sug-
gests that such a view of 1life would be '"misery indeed if there were
not another factor in the eguation., It would be crushing not exalt-

. 28 oo . .
ing,* The difference lies in the fact that the Grove hero accepts

Bz, P. Grove, It Needs to be Said, "The Happy Bnding!,
Macmillan, 19295 Poe 87a
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his fate, that he becomes reconciled to it, and that he is able,
like Prometheus to exult because he has succeeded in achieving his

ideal as far as he can., This idea fits v

-3

rith Grove's philosophy that
it is the universal verdict of mankind that all of us who concelve
. . - - , N oo yRY

a great aim must necessarily fall and fall short of achieving it.
However, he continues, "in our failure we exult, becauss we have
. e . ‘o 0]
fought against the odds of 11169“3

To me there is nothing of this idea in Hardy. He does not
see in Clym Yeobright, or Michael Henchard anything of this as part

of the Promethean symbolism, Hardy does, of course, use the Promethean

symbol in The Return of the Native but he does not use it to bring ocut

any feeling of exultation, only that of rebelliousness:

Moreover to light a fire is the instinctive and
resistant act of man when, at the winter ingress,
the curfew is sounded throughout Nature. It in-
dicates a spontaneous, Promethean rebellicusness
azainst the fiat that this recurrent season shall
bring foul times, cold darkness, misery and death.
Black chaos comes, and the fet§§red gods of the
earth say, Let there be light.”™

Yeobright placed his hand upon her arm. "Now,
don't you supvose, my inexperisenced girl, that I
cannot rebel, in high Promethean fashion, against
the gods and fabte as well as you,"32

There are, of course, many similarities between Hardy and Grove:

*9Ibid., p. 8.
30Ibid., p. 89.

31lThomas Hardy, The Return of the Native, Macmillan, The
Scholar's Library, 1965, pp. 17-18,

32
dbid., p. 29%.



Egdon Heath is nob unlike the primeval praivie as a setting for a
age-0ld drama. The tragic heroes and heroines of both writers seem
to have tragic flaws which contribute to their tragic downfall, Al-
though the end for both Hardy and Grove is tragic the views of life
are not identical,

Furthermore it is my belief that Grove rather than Hardy ex-
presses the more realistic view of the universal reactlon to human
iife,

To have greatly tried and to have falled; to
have greatly wished and to be denied; to have
greatly longed for ourity and to be sullied;
to have greatly craved for life and to receive

deaths all th%t is the common lot of greatness
on the earth. E

But in Grove's view added to the failure is the acceptance of failure
and the exulting in "having borne the banner this farGWBA Surely this
view of life is a more universal reaction to life than that of Hardy.,
It applies, as Grove suggests, to Prometheus, to Moses, to Caesar, and
surely it applies to Joan of Arc, to Napoleon, and to John F, Kennedy.
All of these failed to achieve their ultimate ideals, and all of them

were crushed by forces outside themselves, but surely all of them could

have exulted in "having borne the banner this far,.!

335

F, P, Grove, Lt Needs to be Said, "The Happy Bnding," Mac-
millan, 1929, p. 87.
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Fruits of the Barth which should have been called Abe

Spalding does mirrer the tragic quality of the universal reaction
of menking to life. Abe Spalding is a man who greatly tried and
failed, who greatly wished and was denied, but he did accept his
failure and cerbainly exulted in having carried the bamner as far
as he did.

In the year 1900 Abe Spalding came to Morley, Manitoba with
five-thousand dollars, a few farm implements, a new bride, and a
dreamn which gradually revealed its many facets. In the first chapter

of

the novel we are first introduced to some of these facets: he
dreamed that in 20 years the area in which he had taken up his claim
would be a prosperous settlenent; he dresmed that he himself would own
two square miles of that land himself; he dreamed of having on that two
square miles a magnificent home:

Yet, half unbeknown to him, there was a

dream: of a mansion such as he had seen in

Ontario, in the remnants of a colonial estate -

a mansion deminating an extensive holding of

land, imposed upon that holding as a sort of

seigneurial sign-manual. Dominating this

prairie.
“ihen he arrived in 1900 almost all of that area in which he settled

was virgin orairie which he dreamed of conguerin for it was out
fay Py 3 2

of his primeval land that he intended to build his dreams:

35F, P, Grove, Fruits of the Barth, N.C.L., lcClelland and
Stewart, 1965, p. 23.
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"He was here to conquer. Uonguer he wouldl®

Ind he did conquer; he started to plough his land on the evening of the

3

first day he spent on that lend, and from that land, that primeval
prairie, that glant of a man, #be Spalding wrested the material wealth
with which he achieved almost all of his dreams.

It is not until the fourth chapter of the novel that the
fourth facet of his dream materializes in the mind of Abe; that dream
was of the founding of a family to take over his holdings and carry
on his works

He began to have glimpses of the truth that

his dream of economic success involved another

dream: thet of a family life oy, the greal es-

tate which he was building up.”
Another dream which gradually evolves in the mind of Abe is not only
of a prosperous settlement here in the midst of the virgin prairie
but alsc of himself as the leader of that community, And in all
of these dreams 4be is successful - up to a point,

Within a few years of his arrival Abe Spalding sees the
first dream coming true with the arrival over a period of years of
enough settlers to warrant the sebting up of a schoocl district in
which he becomes chairman of the schoolboard and introduces to the

newly built school the teacher of his choice, Blaine, By the year




o
=

1910 he saw the realizabtion of the second facet of his dream come

true with the acquiring of the Hudson Bay Company land which gave

him two square miles of good farm land. In the year 1912 he rea-
lized his great ambition of harvesting twelve-hundred acres of wheat
which he saved from the damaging raing which started soon after har—
vesting by stacking the whole c¢rop and threshing it when clear weather

o

returned. This crop enabled him to reslize the dream of building his
mansion, and he exulted when he saw the lights from that mansion light-
ing up the prairie:

That was the proudest moment of his life; and he

raised his arm as though reaching for the ste
In chapter mine of the novel we see ibe beginning, with his new rela-
tionship with his son, Charlie, to have hopes of the fourth facet of
nis dream materializing., Surely, had Charlie lived, he would have
followed in his father's footsteps, or, at least, Abe could think so.
ind finally Abe realized the fifth and unexpressed facet of his dream,
that of leading the comrunity which he had dreamed of, when he was
elected reeve of the municipality.

ind so in the first half of the novel Abe Spalding moves from

victory to victory; as he looked back at these victories later in
life he must have experienced some exultation at having carried the
barnner thus far; when he acquired his two square miles he was the vic-

tor; when he established the new school he was the victor; when he

381pid., p. 118, 119,
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srected his mansion he was the victor; when he harvested his great
crop of 1912 he was the victor; when he was elected reeve he was
the victor; and vhen he sat sheltering from the rainstorm with
Charlie between his knees he was the victor. But when Charlie,
1is son, lay crushed under the wheels of his load of wheat Abe was
crushed.

#be, feeling the ground giving way beneath

him, walked blindly on to the end of the cul-

vert, staggered through the ditch, took a few

steps over the gpen prairvie, and fell forward
on his face...””

The turning point of Fruits of the Earth occurs almost ex-

actly half way through the novel, and 1t certainly occurs hall way
through the plot. The plot structure of this novel is of beautiful
architectural design. All of Abe's dreams seem to be coming true, but
Jjust as he reaches the highest point of success with regard to each
of the five facets of his dream the action turns against him, and
gradually, in the second half of the narrative he is stripped of
the victories he had won in the first half of the novel. In this
way the story itself and the character of 4be are completely meshed.
it the crisis of the novel the action turns against ibe =palding and
his character changes as he gradually accepts his defeats,

It is important to analyze the turning point in the action

from the point of view of the tragic flaw, the tragic error in

39
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judgement, the harmartia, which caused the mistaken act bringing

s
3

about this change in fortune which gradually leads to his downfall,
The tregic flaw in the character of Abe, according to Desmond Facey,
would be expressed in the following: "his exclusive preoccupation with

oy perhaps it could be

i

materisl achievements is soul destroying;
worded in another way to emphasize the fact that it was his preoccupsa~
tion with his dream of the fubture that was that flaw:
His life lay in the future; for the sake of
that fubture he slaved from dewn till dark, 4L
fle was everlastingly living in the future;
1

uh@t future might never come; he could not
ut

stop to loog ano he must pla?pand calculate,
Life was slip J; unlived, ~°

It is perhaps most ironic that Abe's dream of material
achievement and his dream of the future should destroy him, or at
least cause reversal in his rising success.

During the threshing in the fall of 191) Abe was sending
part of the grain to town and storing part of the grain in his o@n
granaries. He had several men with teams and wagons hauling for
him, Having fired one of these men he found that il would be
necessary to thresh on the grounde= Yan undesirable proceeding in
L3

open weather, Part of the grain was sure to spoil,” ind so to

2‘f’o;)esmond Pacey, Frederick Philip Grove, Kyerson, 1945, p. 69.

Wy, P, Grove, Fruibs of the Barth, N.C,L., McClellan

Stewart, 1965, p. 60,

and
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pravent that waste he decided, almost on lmpulse, te allow his
relve year old son to take a few loads to town. on the first
trip to town Charlie was killed. ihis was the first of many tra-

sedies which 4be had to accept during the ling action of the novel.

-l O
During the ea chapters of the novel, in order to maxe

this btragic turning most effective, the tragic here should have had

1

some warnings, some premonitions, some signs. Abe had received

these warnings. In Chapter Four when he and Ruth discuss the pur-

3

nose of his 1ife he realizes that he is sacrificing something:

tThere was no bime, no energy left to devole
to his household:; and the fact that he knew
he was neglecting a thing of fundamental im-
portance made him cross and monosyllabic
vessoal the early age of thirty-six he had
moments of an almost poignant rezligation of
the futility of it all.Ukh

He says later to Ruth,

"] am not my own master, ">

During the summer of 1912 when abe was undertaking the most
gigantic of all his tasks, that of raising twelve hundred acres of
wheat all at once with all the attendant risks and expense, he fre-
quently thought that '"unless some major disaster intervenedecos

unheard of wealth would be garnered that rall, ubb

hhipid,, p. 50.
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urt himself, so
n and challenge

vealth must be to whateygr
nof

his prospect of v
nower had taken the place of the gods.

The sacrifice, when it came, was ©0O

is

oot
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rost clearly to #be one day in 1918 when he

3

observed what was happening to his house, his monument, his "Ozyman-

dias':

“He would stend at the corner of the huge
nouse and look closely at brick and mortar
v..Ccrumbling away....Llhe moment a wori of
man was tinished nature set to work to take
it down again. ..and so with everythinge. .
they were all on the_way of being levelled
to the soil againaﬁh

e

His dreams almost realized before the crisis, now one by one began




1o be destroyed. Charlie's death had been the first break in his
dream of a family to carry on his works Charliets death was followed
by Jim's decision to be a mechanic in town, by Marian's early marriage
to a lawyer, and by Frances' being seduced by MHcCrae. 4#nd at the same
time as his dream of the family began to fade so began the decline in
Wis materialistic dreams of wealth., Lveryone else speculated on the
rise in the price of flax, and hbe steadfastly olanted wheat. FPer-
haps the most crushing blow of all came to the stricken gilant when

“

he was defeated on the consolidated school issue when he was unable

4o vote because of non-payment of taxes. Having to resign his munici-

Q

0

pal positions and give up public life he saw the final crumbling of his
many-faceted dream. By now even the dream of his mansion had become
hollows

"Higs great house was useless: the three people

left in it would have had ample room in the

patchwork shack. Soon he and Ruth would be

alone, lost in that structure which, from be-

hind the rustling wind-bresks, looked oub

over that prairie which it had been built to

dominate¢”L9

If Abe Ppalding is to illustrate Grove's tragic view of

1ife he must accept his failure; he must show that he accepts the

view that lite proceeds by compromise only. I believe that this

accepbance of his punishment is clearly revealed in the ending which

9
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Grove has given to the book, Although Pacey would prefer an end-
ing involving a view of #be's farm in the same state of decay as
its prototype near Hapid City, Grove has given the book an ending
which is truesr to his stated philosovhy of tragedy.

After the death of Charlie and after each succeeding catas-
trophe Abe Spalding, though seemingly chained to the rock of eternal
punishment, accepted his destiny and did not surrender to the gods.
Stubbornly sticking to the growing of wheat throughout the specula-
tion in flax Abe was finally justified in his stand in the year 1920
when the price of flax fell and Abe's wheat crop was successiul,

He had salvaged something of his dreamn. The same applied to his
Abreham-like dream of founding a dynasty to follew himj he wished
fervently for Marion tc accept his decision and restore family unity:
Had she risen from that arm-chair in the
corner of the room, and had she come to

him te put an arm about him....he would,

for the moment, have been entirely happyaso

Just before £be learns of the final blow that is delivered to him
he has a moment of introspection which, though clearly showing his
knowledge of his defeat in achieving his ideals; does not express

bitterness:

oy meny years Abe had not milked by
lantern light., That he did so now car-

ried him back through the years to a

time when he had been filled with ambi-
tiong when yard and berns as they were had
existed only in dresms, He had been happy
then; all his wishes had been of a realiz-
able kind; he had lived in a future which he

50Ibid., p. 201,



desired; that future had come disappoint-
ingly. Youth and the ardent urge; age
Eal
L

in between? Peace and happiness? He
sought them in the past. In the present
were only exhaustion and weariness: weari-
ness even unto death...fet this waglthe
last turning point in #Abels life.™

After Huth has teken matters inte her own hands concerning

Frances and McCrae, and after she has come home with Abe he begins

to ponder about answering the call again to lead the district from

which he had becore alcof, Here he clearly states his acceptance

of all that has happened:

Hesignation? The thing he had dreamt of

for a week had been no resignation at all:

he had nursed his anger and shut himself

off. He had meant to do what, in his weari-

ness, seemed fulfillment of his desires.

True resignation meant accepting one's des-

tinys; to him it meant accepting the burden

of leadership:; and the moment he saw that,

he felt at one with the district, with his

brother~-in-law whe had told him his story,

with Ruth in her sorrow, and, strangely, with

himself; for here was something to do once

mores: the gang would vanish into thin air,

His own 1life had been wrong, or all this would

not have hapoened. He had lived to himself and

had had to learn that it could not be done,..
There were Turther searchings, painfully

probing; but all led to the same result. "Yes,!

he muttered to himselfar”lﬁll g0 Olleo.TLo The end

.soihatever it may be, 7~

That night Abe resumed his leadership of Spalding District by going

L

to the schoclhouse and driving out the gang who had taken 1t over.
2 o
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In chapter One of this thesis I have indicabed that there is

a relationshiv between Grove's view of tragedy and that of lbsen. In

the Ibsen problem play the situation of the protagonist is clearly

showr: to be an instance of a general social problem. When we approach
this aspect of Grove we come very close to his reason for choosing the
orairie as the setting for his novels. M. G. Parks, in his introduc-

tion to Fruits of the Barth writes of this problem

As an interpretation of a soclological
phenomenon, the novel is often impressive,
Grove creates in Abe a type of the success-
ful pioneer - not a typical piloneer, for #be
is clearly a man of epic proportions, but rather
the kind of man best suited to combat and, in
a significant measure, to control the forces of
nature and human socleby which oppose his success.
To be successful, Grove decided, a pioneer had to
be "dominant"® and "rigidlt; he had to have a
fgingle-minded preoccup,tlon with the specifi-
celly pioneering task.” In such a man's success
lies his ultimate defeat, for as Grove explains,
the successful ploneer is a tragic type:
"Tts whole endeavour is bent upon reshaping
and doing away with the very condition in
its environment which gives it its economic
and historic justification; and when it has
been done away with, when the environment is
tamed, the task is done; and the pioneer has
used up, in doing it, the span of life allot-
ted to him. He suddenly realizes that he has
been working for a purpose which has defeated
its end. He cannot now, settle down to enjoy
the fruit of his labour."
This is the tragedy of abe's 1ife that, having de-
voted the best pewt of his life to the "specifically
pioneering task" and its attendant materialistic
poals, he finds himself in middle age a spiritual
pauper and in_the eyes of the new generation a soclal
anarchronism,

o~
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53
¥, P, Grove, Fruits of the Farth, N,C.L., licClelland and
Stewart, 1965, Introduction by I, G. & grksﬂ pp. VIII-IZ,




I agree with most of what Parks imolies to be the general

social oroblem of wnich 4be is an instance., L feel that he clearly

illustrates the conflict which arises as a result of the need of

e oioneer, if he is to succeed In pioneering, to be preoccupled
by 3 & ny b >

&

Ath the ploneering task., This oreoccupation does lead to a living
in the fubure and a sacrifice of whatever impedes the progress of
the pioneering project. T think it is & general problem of piloneer-
ing that one of the elements most frequently sacrificed to the task
at hand has to be the "luxury® of family life and family comfort.

In sacrificing the pleasures of today in order to succesd, the aim of

the pioneer, one destroys what one is working Tor.

1

Tn Fruits of the Harth Frederick Philip Lrove has presented

by means of a FPromethean figure a realistic mirroring of the tragic
quality of the universal reaction of mankind to life; in so doing he
has, in my opinion, written the novel which best fulfills his dream
of creating in art the drama of universal man presenting this tragic

viewin a primeval sebting.



OUR DATLY BREAD

Ylhen an artist is motivated to mesent what he considers to
be a universal reaction to human life, he must be allowed complete
freedon in the choice of the medium of his expression and within

that medium complete freedom of choice of materials, One of the

principles any artist must follow in this choice is that of wdlect

2
wpd bap
¥ iu:y P

[EN

Grove has chosen to present his vision of the tragic view
of 1life by means of & combination of archetypal symbolic representa-
tions of primitive man against a primeval background with his own
technigues of realism., He is far from unigue in each of these
choices, but he may be unique in his combination of them.

One modern novelist who closely parallels his choices is

Hemingway. in his decepbively simple novel The 0ld Man and The Sea

Hemingway chooses to present a tragic view of life - somewhat 1ightened
by the conclusion of the novel- against the primeval background of the
sea with a primitive figure, Santiago, who incorporates the archetypal

symbolism of the Christ figure, the Saint figure, and the eternal fisher-

man image. This old men acts out again what for Hemingway is the essen-
tial in life, the contest involving the danger of death, strength, skill

and luck.
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In order to present this eternal struggle, Hemingway

Grove, had to select his materials very carefully., In achieving

this he has atiracted such eriticism as the following:

The lives and speech of some of his charac-—
ters have offended readers who think that in
them there is an emphasis on the primitive
in man., It is the writer's privilege, how-
ever to choose his subjects and Hemingway's
treatment of character is for him a mabter

of principle,

When writing a novel a writer should create

living people; people not characters. A
character is a caricature....psople in a

novel not skillfully constructed characters,
must be projected from the writer's assimi-
lated experience, from his knowledge, from
his head, from his heart and from all therse
is of him., If he ever has luck as well as

seriousness and gets them out entire

they will have more than ong dimension and

they will last a long time.”

In addition to his emphasis on the choice of the primitive

ER

in his characterization there is also an emphasis on the choice of

the primeval in sebting:

In all the stories the sense of place,
as Hemingway calls it is important....
Hemingway treats certain regions with
particular affection, the mountains
and the drift of the Gulf Stream, for
example,

£

i, . . . - . .
Hemingway, The Old Man and The Sea, Saunders,

Study Suide by Mary 4, Campbell, p. 137.

5
i

Hemingw Death in the Aft Mo
Hemingway, "Death in the Afternoon,”

BHemingway, The 01d Man and the Sea, Saunders,
Study Guide by Mary A, Campbell, p, 139.

.
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On this timeless stre?m.t?e old man spends
most of his waking hours,”

M 1. 1 < T

Ihe final link between Hemingway and Grove which I wish to mention

is the similarity in the use of symbolism., 4s Miss Campbell men-
S ¢

tions in talking of Santiagots desire to catech the great fishs

Ferhaps bhere is a suggestion here of what
tbe Gr euk all hu“rvs presumptucus man
riolating Lne greab mysteries of ns uure9
s Prometheus did when he snatched fire
from the heavens and was punished by the
Gods,
Grove, like Hemingway, chooses a primeval sebting; the

1

Uanadian Prairie is the background for Grove's hero of Qur Daily

“S

Bread. John &1liot combines in his personality the characteris-
tics which make him another gigantic character looming over the
rest of the people in his family and community, This "Lear of the
prairies” is, like Shakespeare's Lear, a victim of filial ingrati-
tude who has to live oubt the eternal conflict between parents and

children as referred te on the title page of the book:

And his sons walked not in his ways,

1 Samuel, Ch, 8, v. 3.

John &lliot, like dAbe Spalding, left his home and pionecered

irther west; he left the Red River Valley in Southern Manitoba on the

i)

“4Tbid., pe 145,

5l’bid” 0. 147,
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death of his father.

a life of L ofcie! ctlons dreams and ideas.
He and his young wife had gone to what was
then the Territory of Assinibola to ssttie
in country which was like the land of sun-
set, bare, naked, prairie hills, sun-baked,

rain-washed, devoid of all the comforts of

even slightly older civilizabions, devoid,

at the time, even of the consolation of hu-

man neighbourhood....Lit stood the largest

and most commodious dwelling of the whole

district outside of the towns, holding eight

TOOMS. o000 :
JdmLuu@owweiwﬁmw;bm, his dreams

had a way of coming true. Far more important
to hi. than his dreams of economic prosperity
had besen his one great drean of family life.

In Qur Daily Bread we begin where Fruits of the Harth

finished: we do not follow the early career of John Elliot as

a ploneer as we did with Abe Spalding but rather we see the
last half of a life and not the first half except by means of

a few flashbacks. wWe see him after half his dream has been rea-

lized:

Through all his activities, then, a single
purpose had runs the purpose of honourably
valsing his family, a large family at that.
His favourite story from the Bible had been
that of Abraham and his house; often he had
repeated to himself the lines, "In blessing
I will bless thee; and in multiplying I will
multiply thy seed as the stars of the heaven
and as the sand which is upon the ssa-ghore
And in thy seed shall all the nations of the
earth be blessed.”

br, p, Grove, Our Daily Bread, Macmillan, 1928, . 5-6.




Never had he, in the:
or sought for evidence of
tion; purely theological thought had bsen
unknown to him., He had taken them simply
as an expression of the marvel of fruitful
propagation.

That single purpose had coordinated
all things for him, had justified them, had
seemed to transform his whole life with all
its ramifications into a single, organic
whole with a clear and unmistakable meaning
In that purpose he and his wife had been ones
and so they had been fruitful and had multi-
plied. It was the children's duty to conform,
to become like them; and, thersfore, to obey them
in all things, so as to multiply the seed them-

selves one day; so as not to let the strand thus
created perish, To live honourably, to till the
land, and to hand on life from generation to
generation : that was man's duty; that, to him,
in spite of all doubts had meant and still meant
serving God, Doubt had existed only as to debails:
it had never gnawed at the root of the fundamentals,

QJ

Here in the figure of John Elliot, then, we find a combination of
the Lear symbol of the filisl ingratitude theme and the Abraham
father symbol. 4#be Spalding had combined the Promethean symbeol
with the Abraham symbol; in many ways there is a parallel between
the two men, although they represent two different halves of a
lifetine,

John Elliot's greatest dream was of family life; his ear-
lier dream of material prosperity had been realized; the later

dream was shattered. The novel presents the situation to us in

the eternal conflict between parents and children - a favourite

TTbid., pe 189,
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problem of Grove. On the individual level we are given a tragedy
the life of John Elliolt as crushing as the tragedy of hils pro-
totype Lear; on the social level we are presented with an Ibsen-
like problem play- the dramatization of the soclological problem
arising from the conflicts between parents and their children.

The working out of these two levels of interpretation is
one which cbviously cbsessed Grove, for it occurs to a certain ex-

tent in Fruits of the Barth, Master of the Mill, and Two Generations

to refer only to the published novels.

As Cur Daily Bread evolved at the time of publication we be-

gin with John Elliot aged 55 and his wife Martha aged 49. It would ap-
pear from the original manuscript of the novel in Box 1L of the Grove
papers that he had intended starting it differently. On page 1 of

the manuscript there i1s a chronclogical table on which he has worked
out the ages of the parents and children starting with 1896 when John
was 45 end Hartha 39 and working up to 1921 when John was 70 and
Martha deceased, Chapter One in the original manuscript is entitled
"The Household Unfolds Itself" and begins with Gladys and Henrietta
living in town. Grove obvicusly wished to avoid as much of the ear-
lier career of Blliot as possible and had difficulity establishing a
suiteble starting point for his presentation of the drama of this Lear
of the prairies. The story then began thirty-twe years after the arri-
val of the Blliots at what eventually became to be known as Sedgeby,
Saskabchewan,

Now in 1906 he has ten living children ranging in age from



Gladys, the eldest, at thirty to the youngest Arthuzr, at thirtee:

In a flashback to thirty vears earlier Grove describes Blliot's

these had grown up- Gladys, the first
born, was thirty now- his old dream, that
of raising & large family honourably, had
been replaced, slowly and imperceptibly, by
a new one: that of seeing his children set-
d about him as the children of the pat-
archs of Israel were settled sbout their
hers, 4 beginning had been made ten
year agos Yaf the third-ocldest girl had been
married to Fred Sately a Manitoba teacher who,
however, had shortly after abandoned his profes-
sion in order to move west and to go into trade;
he was now living in Sedgeby, the small town
which, with the coming of the railrcad, had
sprung up four miles north of the farms.

dream at that time

Then later in the same flashback

To him, John Ellict, his children, still un-
born, had seemed to be a re-birth, a re-
creation of himself., In them, his ideas and
ideals would be multiplied; they would convert
that of his dreams into reality which he him-
self might fall short of realizing to the full
They wou*d bg a means of multiplying his own
personality.

She expected her children, still unborn, to be
replicas of herself,to accomplish what she had
aimed at.

o~
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Elliot realizes his wife's dream:



Finally he comes to a third realization:

A strange new knowledge had come to him,
As they grew up these children were less
and less a continuation of himself; less
and less even of a blending of the parent
natures. In each of them a third thing

had Bppeared, thelr individual being,

7ith inclimations and desires which seemed

to be without a derivation from himself or

his wife; and the strangest thing about it
was that these new individusl natures dif-
fered in each single one of his children.
ihence were they? This was the most puz-~
zling thing of all: a thing to which he al-
ways reverted. Already abt times, he began
to see failure ahead on what his own pen-
sive and contemplative soul had conceived
to be the peculiar life work and task of
his very evistence, "+

SR

He then thinks of his own youth:

Up to the time of his father's death he had
known no will of his own. He had had dreams
it is true, but he had subordinated them to
the wishes of his own parents and the welfare
of the parental homestead in Manitoba. And
even his own dream of a farm of his own, a
wife, and many children~ had been no more
than a continuation of the practice of his
parents, With them it had been an instinct
followed blindly; with him it had become a
conscious vision. He had &lways felt_ himself
to be continuous with his ancestors.”

In this section of the novel we are introduced Lo the

basic form of the conflict between parents and children. His

11Tvid., p. 1i-12,

P4,
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children were not going '"te walk in his ways'y; they wers going to
leave the homestead and not remain around him as he had envisioned
them doing in his patrisrchal dream. He was not golng to be allowed
to live as an #dbraham but instead as a Lear. This then 1s also a
universal problemy childven have minds of their own; they will leave
the family and go out on their own., This basic problem leads to
other complex situations and conflicts.

A% this point I would like to comment on the suggestions

which have been made concerning the relationshio between the book,

the lemnonite family from which Grove's wife came,

amily, originally from Lowe Ferm, “enitoba ,and later of

Hush Leke,Saskatchewan. One suggestion of this is in an article by

O

Victor Peters:

Grove's most successful novel is Our Daily
‘read which is partly based on his wife's

family, the liienses,+3

%3

ihe same point is made in a paper on Grove written for Bethel Col-
lege, North Newton, Kansas:
Since the family of the &lliots is supvosed

to be patterned scomewhat after that of Grove's
wife: the Wienses, a mennonite family,, .tk

| OS]

13, } o . . .
Victor Peters, "Irederick Philip Grove", The Manitoba
School Journal, Uctober,l946, v. 7.

lAAlbert G, Braun, "Frederick Fhilip Grove and Catherine
ens: Cosmopolitain Author and Mennonite Schoolmarm", A Research
Paper presented to the Department of Bible, Bethel College, North
Newton Kansas, 1957, pn. 2L,




As mentioned before in this study, it is
firmly held by local authorities that
the John 31?iot fanmily is patterned after

lirs, Grove's family, the Vienses. liss
Catheri Wiens cdﬂb of this Mennonite family

which began its ploneer existence near Lowe
Farm and then moved to fush Lake, Saskatchewan,
just as John “iliot's immediate predecessors
moved from the Hed River Valley o the sssini-
boia area of the wheat province,t?

s

P to further substantiate this

A letter from Victor Pebters is then used

view in the same paper:

Unfortunately Grove Anglicized the names of
his Mennonite characters. I recently visited
a small Mennonite town, Lowe Farm, and found
that characters of Qur Daily Bread were famil-
lar to a number of the residents,

=
O\

I feel that the above suggestions may or may not be Justified.
Cervainly I suppose that one could make a reasonably good case for
supporting the theory that Cathleen and Woodrow Ormond were modeled

on the characters of Catherine and Frederick Philip Grove, but winen

the case had been proven it would neither add to, nor detract from,
the interpretation of the novel as a whole. To try to suggest that

fanily is the same as saying that

John Elliot is one of the
Abe Spalding was the newly arrived farmer from Ontario that Grove
first saw in 1894, To try to present the novel as a Mennonite Novel

as Mr. Braoun does is ridiculous: there is no mention in the book of
2
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religious servicesror, for that matier, are there really any

)

ur Daily

(‘ﬂ

major references to religlon.

Grove's vhilosophy of realism as 1s Fruits of the Barth., For

the same reasons, then, as in the later novel Grove does not

o)

opresent all facets of prairie life

1.

; there are no references to
church services, to barn raisings, to politics, or to social
gatherings, The novel 1s oresented in order to have as universal
an application as possible. Grove does not intrude to spe
through characters or events, nor does he tie his characters
down to the affairs and opinions of a specific time or place in
Jestern Canada in the early part of this century. I1f as is sug-
gested, “artha is a typlcal lennonite mother and wife, then she
is also a typical Presbybterian mother and wife in the Red River
area or a typical Catholic mother and wife in piloneer Wusbec.

Ls a metber of fact it is difficult to distill the sym-
bolism implied in the characters of John and Martha Elliot., John
is obviously a descendent of King Lear; Martha is obviously descend-
ed from the patron saint of good housekeeping, Ste. Hartha.

John #1liot, unlike Abe Spalding, is presented to us late

?e because the plight of our Lear concerns the end of life

bele

in 1

fter some success in achieving dreams. However, the problen

jub]

faced by Blliob is more than the conflict between generationss

his mind is filled with conflict; he exemplifies to a great exvent

Grove's analysis of conflict in It Needs To Be Saids
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warms with conflict. Ve might almos?t
far as to ife is conflict. Con-
e concrete, are of such exceedingly
rence that, in observing life, one
is remin f a sea in a storm where all large
waves -~ greab ilssues - are besel with smaller
waves - the minor conflicts - the backs of which
in turn are rippled by the wind - these ripples
representing the quarrels and sguabbles of
menial minds., If life is not essentially of the
stuff of conflicts it tends at least La break up
inte a series of continual conflicts,

The great issue" in Cur Daily Bread i e Lear problem:
For Lear is unreasonable; he is in his dotage;
and in that lies the trc”SUV“ the old eternal
tragedy which consists in the fact that unfor~
tunately youth and old age are Juxtabosed in
life: that they look at the same thing and see
different aspects of it.~

N

HBvery father is g King Lear. The eternal conflict
between parents and children results alweys in
some sort of tragedy.

In developing the external conflict Grove applies his philo-
sorhy of realism; he attempts to present the conflict in such a way
that we can have an understanding of both sides. This is made ob-

1

vious in the presentation of his visit to the Ormonds in Winnipeg and

also in his visit to his other children later in the novel. We ob-

viously sympathize with John Elliot in his frustrated loneliness but

we canncet help sympathizing with his children as well,

Ly o o
L7p, p. Grove, It Needs to be Said, Hacmillan, 1929, p. 67.

18Ivid,, po 75.

19Ibid., p. 125,
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One of the internal conflichts of John Elliot is that bel-
ween his #theistic and determinist view of life and a view of
life involving a religious faith. On the one hand we see his

determinist philosophy as expressed in the symbolism of photography:

Photography was becoming a fashionable pas-
time., One day he had seen Cathleen develop
prints. She immersed an apparently blank
sheet of paper in a solution contained in a
tray. A few irregulsr patches apoeared on
its surface. These patches gradually arranged
themselves into a picture, each one assuming a
definite purcoseful significance,

Thus his children appeared te him. The
develoning solution was life 1tself¢ They had
been mere blanks, more alike in the lack of
distinguishing features than differethabeJ by
the small deviations in texture, Like those
first patches on photographic prints certaip
peculiarities had asserted unemqelves in each
of them, mysterious in their significance...
development went on; and suddenly character
and fabte became readable as the features con-
nected themselves to each other,

.. o0Only that apneared which was already in-
visibly traced in its layers. There was something o
uncanny about it. We can bubt become what We are....

'*’.)

We are introduced to his religious view of life, if it can be called

that, in his conversation with old Hr., Harvey:

haet is death? Can you tell me?!

Wigll," John Elliot mused. "We cease to be, I suppose.”
"Nonsengeb ¥ old Mr, Harvey bristled, "How can we cease
to be, tell me tnati How can I cease to be I79

T don't know., erhaps there's a future life. Perhaps
not.t I 11iot had relapsed into doubt.

For donq 1

207, P, Grove, Qur Daily Bread, Macmillan, 1928, p. 135,
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"There must be, Don't you think so? Say yes, Blliotl"

HYese,. '
PAhiY the old man exclaimed, pushing him awey with
his elbow, "You just said that! You don't believe
it yourself!®
T don't know. I dontt know., I have my doubts., Itve
almaws had my doubts., It wouldn't do to tell the

s

roungstbers,”

”wny not?” the other asked. '"Tell me that. Why not?!
#1t helps to keep them in crder, "John “1liot said.
HHeward and punishment,”

Q,4

o 6 5 6 6 s s o o & s s o s s s 6 o s o 8 s s o e o
John #11iot cleared his threcat. "I'11 tell you,

he said, "If you want to believe there is a way.'
"Eh?" the other men urged. '"Tell me, wulck, Tell me.
"Get a few young peonle together in your own house and
let them sing hymns,'

#Go on! How should that help?” -
BT don't know. It worked with me.®

.

An external conflict which i1s developed in the novel in addi-

tion to the other conflicts is that between the views of John Elliot

and those held by some of the next generation concerning the earning

of one's living. John £1liot, like Abe Spalding, believed that man
should earn his daily bread by working on the soil, The opposite

view was held by the Vanbruiks in Fruits of the Barth and by the

Ormonds in Cur Daily Bread.

With reference to the above conflict and alsc with reference
to Blliotts visit to the Ormonds in Winnipeg I feel that Elliot's
reaction to the Ormond household with its luxury and affluence is,
in reality, Grove's reaction to the affluence and luxury of those with

whom he cam in contact in Winnipeg -~ the comparative wealth and lwmry,

2lipid,, pp. 160-162.
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that is, in relation to his own poverty and privation, The descrip~
tion of the Ormond house and the servants wo uld seen to be somewhat

e

out of keeping with the household of a university professor even in
those times with the princely salary of thirty-six hundred dollars.

is expressing
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I suspect that Grove in these descr

his romentic view of the life of the rich which he was able to ex-

perience only in his dream world and in his writing; he constantly
-

relived the past to forget the failure of the dream of the future.

Whether he relived the actual past or only a romanticized view of the

past we do nov know. But in the passages describing his visit to
his daughter, Cathleen, in Winnipeg the reality seems to vanish:

A tall distinguished~looking lady, clad in furs,
swept down upon him.

aaaeaoocoeoeeauecaoaeoaaeeaeoeaeoaanoaoeaooueaes

If there is anything else you need, press this

0@0090000@0500066506SGOQOGQOGGQOGGOWODQOOOOOOQO
Gne of the maids.™

"One of them?! he asked sarcastically. "How many
have you?'

TTheee, nz22

111 _f

The conflict is brought out as John Elliot stands in the Library

of the Ormond house:

iiow and then he stood at the window and looked
out into the whirling snow and abt the grey sky
which was visible only through the tragery of the
leafless, black boughs of the enormous elm treses
which stood in front of the house. These trees

Tbid., D. 16L.
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were bending and strai

being lashed by a furl

huge and massively bullt house nothing bebrayed

- not even a whistling and moaning note - that a

blizzard was stalking over the open prairies.
Repeatedly the old man shook his head. With

his mind's eye he saw the dug-ouls, the sod-cabins

of recent settlers in the Saskatchewan hills; and Tor

the first time in his 1life he thought of poverty with

affection, "~

Later that evening at dinner the other side of the conflict is volced

by Cathleen:

e can't all be farmers, father,"

Hlant't we?¥ he asked and subsided. As a matter of
fact this doctrine was opposed to all his instincisSce..

#1 suppose not," he added. Then working himself
into anger again, for he had to react to his environ-
ment, "But I'*d like to see a child of mine choosing
a man's work at least.”
“The spirit of the times is commercial," VWoodrow said.
HCommerciall" John £lliot exploded. "That means, don't
make a thing. Shave a little piece of f it while you are
handling it! The spirit of the times! The spirit of
nonsensel"

dWoodrow nodded his head. "Yes., The spirit of
the times ig to hunt the most pleasure while dodging
hard work,"<%

After his sudden departure from his daughter's home John
BElliot later analyzes his actions:
why had he been so deeply antagonised by what he
had seen in the city?

Because, within his own seed, he had seen a
departure from that great purpose, Because his own

231bid., pp. 172, 173,
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child and her chosen husband saw the end of

their lives — if they saw any at all- in what

he considered to be inessentials. What were
politics, what were the acquisition of wealth,

the striving after luxuries -~ what were even so
called science and civilisation in compeslson witn
that greater, nobler endsthe handing onm of life and
the living of that life in the "service of God"?

Bmpiresrose and fell : kings and high priests
strove with each ebher; wars were fought : ripples
on the sea of life. Underneath, deep down, that
life itself went on as it had gone on in Abraham's
time: the land was vilicd to grow our daily bread.
ind this lite, the life of the vast majority of men
on earth, was the essential life of all mankind.

The city with 1os multifarious activities was noth-
ing but a bubble on that sea.

He was proud oi belonging to the hidden ground-
mass of the race which carried on essential tasks, no
matter under what form of government, no matter under
what conditions of climate and scil: he had lived
and multiplied; he had grown, created, not acquired
his and his childrents dally bread: he had served
God.

Death? Grass grew and was trodden down, Han
was born, lived and had to die, living on in his
children and in the example which he had set. Bebt-
ween birth and death, in that short spell of life,
there was in addition, the blessing and good gift
of human companionship, side by side on an endless
road., Why was he alone? He had been deserted!

His own children had deserted him,

Whence his anger with Cathleen? . . o
To his eye it appeared that she, Cathleen, was like
a field in eternal fallow., In her all his children
seemed to blend: and all were sterilé. « o o

He had failed in the achievement of the second
dream of his life. Half the purpose of his whole
existence was gone. His children were scattered over
twe provinces of this country; they had freed themselves
of the paternal rule: they were rebels in the house of
their father: their aims were not what his aims had
been. Their lives were evil; their lives were chaos;
and threugh their lives, his own was chaos.?

Desmond Pacey in his book, Frederick Philip Grove, has taken

a chapter to assess Our Daily Bread; he states that this bock is "perhaps

251pid., ppe 190, 191,
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the most completely satisfying of all his books.'"”™  He seems to
base this decision on some of the following elements:

It has in addition, a greater degree of formal

coherence than any of his other novelsﬁ with the
posgible exception of Twe Generations.®

The style isggirmer; the cheracterization more
penetrating.”

So the novel ends, with a beautiful sense of

complebion,<

Far be it from me to disagree with Pacey's evaluation of the book,
but I do feel that he bases his decision on the wrong elements of
the novel. I feel that Pacey tends to place too great an emphasis
on conclusions; he seems to feel that to be successful a conclusion
must have a great finality about it; he would have criticized Ibsen
for leaving problems unsolved in his problem plays, and he would

have praised Shaw for seeming to present solutions to all his thesis

drama, Peacey wanted Fruits of the Barth to conclude with the death

of Abe Spalding; he feels that the conclusion as it stands is wrong;
he probebly would criticize the Promethean myth on the same grounds.

Yo have taken Fruits of the Barth to Pacey's suggested conclusion woald

have destroyed the magnificent thematic development of the novel. He

makes the same criticism of The Yoke of Life - that is, of the conclu-

sion, which can be interpreted quive differently from Pacey's view of it.

ZéDesmond Pacey, rrederick Philip Grove, Hyerson, 1945, p. 48.

2TIbid., Do LS.

Zgibide9 Pe 48,

“91hid., p. 53.
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I also disagree with his suggestion about the formal coherence

of Our Daily Bread; I find the architectural pattern of Fruilbs of

the Barth far more satisrying than that of Qur Daily Bread. L

think that Cur Daily Bread being an earlier novel does not reflect

the clarity of vision and tne harmony of vision and structure that

Grove achieved in the last of his prairie novels, Fruits of the

Karth,

Starting as it does half wey through the life of the herc

Our Daily Bread does not lend itself to the combination of struc-

ture and charachterization that were exemplified in Fruits of the

Barth, in which book the chronological account of the career of ibe
coincided with the debtails of the plot development. At the turning
point of that novel both the plot and the character of Abe had

reached a crisis. In Our Daily Bread to a certain extent the crisis

has been reached when the book opens; however, 1 supvose that one
could argue that there are some incidents about mid-way through the
book that could be taken as turning points in the career of John
Elliot., I feel that perhaps we are to interpret the death of

Martha as the definite turning point in the novel, although at a
much later stage in the novel the decision by John Blliot to leave
the Ormond!s house in Winnipeg might alsc be used as a definite
crisis in the 1ife of the hero and therefore perhaps in the structure
of the novel itselfl,

If we consider the novel to be wnified sbout the cenbral

theme of the inability of John Elliot to realize his second dream,
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that of having his children settled around him in a patriarchal
empire, then I feel that the turning point would occur at whatever
moment John Flliot realizes that his dream has started to crumble.
This may have occured on the death of Martha or at several later
places in the novel,

By the time he was sixty~five, John Elliot was well aware
that there was little possibility of his dream being realized.

A series of attacks on his dream came from two causes
the drought of 1914 and the outbreszk of war in the ssme year., From

these two causes a series of five years of disasters came to shatter

"

Blliot!'s dreem of reuniting his family about him. The Bramleys
crumbled under a mountain of debt and left the district to live in
faulknor, the area to which Norman had recently moved. Arthur en-
listed in the army and eventually wes killed. HNorman married without
telling his father. The Harveys followed the Bramleys to Faulknor.
The Statelys had moved to British Columbia where Fred worked as a
labourer. John junior moved to Manitoba,

During these happenings John Elliot became a miser; he spent

less and less on material needs and continued to work and make money

which T

p

e saved, Along with this development as a miser John Elliot

N

dream again:

[
O

Legan

Concurrently with this development, his immer
1ife began to be do minated by a secret and power-
ful longing, especially after John had left....
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The longing which became poignant-so
poignant that it affected him like acute
ﬂOdewSickﬂeSS - Was 'qdef'nlte at first, But

slowly it tock shape in the form of a desire
to see once more a ba oy household as his own
had been a quarter of a century ago.

¢ e e o o e 2 e °

e
®
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But insensibly, as this great longing grew
upon himg the feeling which had tormented him
daflng the last twelve years departed : the
feeling that his life had reverted to chaocs,
Unce more theﬂﬂ seemed to be some purpose in
life, some aim. That aim was to assemble his
children about him one day, to see them
together againg to feel once more that this
was his family, his seed to multiply as the
stars in heavene 28

However this new dream is, of course, completely unrealis-
tic, John #lliot has failed in his ambition of belng an Abrahanm,

T

and has taken on the characteristics of a Lear. He is in his dot-

‘

sge and makes the eternal mistake, of having the illusion that his
children will live according to his cheice for thenm and not accord-
ing to their own decisions for themselves. He is condemned to the
eternal tragedy of the Lears of this world; he has lived to provide
for his family and with the hope of being surrounded by his family
nly to see that family break up and move away from the homestead.
Instead of accepting this situation and meking the best of things,

John Elliot attempts to achieve his dream stubbornly and with grest

demage to himself,

¥, P. Grove, Our Daily Bread, MHacmillan, 1928, . 243=Ll.
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He becomes in the last part of the book a pathetically tragic

ou—

figure; this stage in the develoument of the character of John Elliot

begins with his letter to Wocdrow:

it last, on the following Sunday, the longing
simply to be with them - whether they did as he
wanted them to do or not - became so great; so
over-powering that he found a pad of letter
paper, cleared a corner of his table- it was
littered again as it had been before Cathleen
came - and sat down to write to soodrow, <7

Tn this lebter he asks Woodrow to reburn from Faulknor to take him
to be with the members of his family who are settled there, five

of his remeining nine chiidren, ‘hen Woodrow reads the contents

of this letber to John Elliot!s five children at Faulknor the unani-
mous vobe is against his coming to visit them. They reject the old

man; they do not wish him to come back into their lives,

o

hs Toodrow and Cathleen pass near John Elliot's farm Woodrow
makes the significant remark, "Lear of the prairiell And from this
time on that is what John Elliot is; in almost every detail of his
1ife he follows the patbtern of his prototype.

Book Three of Our Daily Bread entitled tIn Exile" dramatizes

the Lear tragedy against the starkness of the Canadian prairie. &s

.

Lesr moved back and forth in desperation between the homes of
Goneril and Regan so John Hlliot desperately tries to find consola~

tion by moving in with his children. IFirst he visits Mary in British

“9Ivid., p. 253
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Columbia; then he rents his land ab Sedgeby; then he aimlessly goes
to Faulknor. Ab Faulknor he visits in succession with Isabel, Gladys

1 1

and Norman, but with none of them does he find the consolation that he

C

seeks; everywhere he sees evidence of the lisintegration of his ideals
for his family, They are all living on debt-ridden property; they all

=5

ftless; they all seem to lack the vision that he had:

He then went to Manitoba to visit his son John; the experience there

1 5

is just as disillusioning as his visits with his other children:

Between him and the Llife of his children a

sudden distance seemed to have intervened;

he looked at their doings as he might have

looked at far—sway hills veiled in purple

hazes, >+
He then goes to visit Henrietta at Fisher Landing. While there
her husband Pete Harrington dies. This death scene alone with the
other two death scenes in the novel, those of Hartha and of John
Elliot himself, bring to the fore another problem which has troubled
the mind of John &1lliot throughout his later life, end I think
troubled Frederick Philip CGrove throughoub much of his life, but
especially following the death of his daughter, May.
+ is the mystery of the life after death, or if not life
after death, the my tery of what does happen to onets soul after

death, As the old man sits by the deathbed of Fete Harrington

John Blliot thinks about this mystery which has troubled him:

3073
Ibid., p. 292
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leaving this world and had alrsady

her. IHe was standing on the

tever followsS....dohn “1lliot's

e o o Saw with extraordinary distinct-
an was preceding hin as another

cnougnt
ness tha

might precede him into a dark and mysterious room
never entered before., A strange curiocsity to spy
upon him took hold of the white-bearded man, . . .

In a2 flash, too, his thought seemed to tzke a
bird's eye view of his 1i hat was past o o o «
of his anger end anguish at his lack of success.

i
=

iy
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indg in the same flash of thought he seemed to stri
himself of all these things as if they did not
really matter. What solely mattered was this:
to be ready for the next world, to be preparedi
e o o o o o B s s s 8 o o 8 o e s & o o o o o

On the other side of that door, whether as

£2

persons or nob, were his wife and his own father
and mother; and their parents; and all those ances-
tors of his whose blood he hdd in his veins, and
whose blood he had, on varying pfoporuionoj transg~
mitted to his children. #nd there, too, was what
would perhaps exolain the unexplained dﬁu inexpli-
cable mysteries of this seemingly senseless life
into which we drift like bquo of passage passing
over some strange land.

After the funeral of FPete Harrington whom John &lliot had
admired perhaps nmore than any of his own children, the Ormonds
take the old man with them to Winnipeg. While there he carries
out the distribution of his property in true Lear fashion, having
the property distributed while he is still alive, Having done this

Elliot reslized that there is nothing left for him in this lifel

PR
A gt
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e was in the way, And yet ﬂb could not b
left slone. . . Afraid? No. ‘“here was a door,

N

as an old, infirm man of no earthly use.
&

32Ibid., pp. 342, 343,
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black and mysterion
A& forking of the ¥
be his? Had he do

there anything left to be done? No, e

T+ did not matter how he died, What mattered
was how he had lived. How had he lived?

Jith one thing in view: to multiply the
seed of his life., That he had done. He had
raised his children, Not it is true entirely as
he would have liked to do: they had slipped away
from his control . . . -

His work was done, There was nothing left but
to die. Death would be welcone.

us., wWhat was D

athe. shich path woul
ne what he must do? va
t )

&

John Elliot knows that he has falled in atiemp pting to achieve his

done his best and though he has been defeated he has not been
crushed. He has achieved a certain success; he has succeeded in

carrying the banner thus fer."

view of tragedy John Elliot

5
o)
G2
Lo
o)
pe
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To completely fit th

should have a flaw in his character waich leads him to the mistake

which sets the machinery of tragedy in motion. John #lliot's tragic

oJ te}

flaw can be described as having too selfish a vislion or dream;

John Llliot dreams of Lliving in the patriarchal
menner with his children comfortably established
on farms around him,

When this dresm is destroyed John 1740t has no other dream on wihich

to rely; he has removed his only purpose in life and work., ZIronically

3371

bid., o, 357, 358.

34D esmond Pacey, Frederick Philip Grove, Ryerson, 1942, p.lll.




nad he been more like Abe Spelding whose drearn had meny facels

John #11iot might have been able to achisve some dezree of satls-
o

faction in the later part of his life. When Abe palding returned

o

to the schoolhouse at the end of Fruils of the Larth the sugzes—

+ion is made that this mey be the way dbe will finish his life: in
restoring the district to its original standards of prosperity

and morality. COnce Elliot's dream is destroyed he has no secondary
dreams to work for,

Having been taken by the Ormonds to favlknor, John &llio
after having realized his position finally escapes from his chil-
dren's supervision to return to Sedgeby.

At any rate he had given his children all

that he had. #nd now he was useless, utterly

useless. Nothing remained to be done in this

life.35
He regards Sedgeby as home; he wants to return there to die. Like
the original Lear he takes to the countryside in this last pathetic
journey as he attempts to escape from his children. In his wander-
ings he comes over the orairie until at one point he sees the Lear
symbols

He saw the sod-hut and the straggling low
buildings of a ploneer homestead.36

35 » Il / 3 0 " . :
355, p. Crove, Our Daily Sread, Hacmillaen, 1928, p. 377.

36Tpid., p. 382.
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The sod-hut has always been part of his subconscious vision of the

prairie: he had seen it earlier as

he looked through the windows

o

of t

the library ir leen's hous e many yvears before,

1

ally he reaches Sedgeby and manages to enter his house

and fall on his bed. here he dles later surrounded by all

r In death he has succeeded in

living members of his family

°

them home:s

When all those of his children who were in the
house had assemnbled they looked mutely down on
his cold stern face; and in most of them a
feeling rose to the surface that with him the
last link had been broken which so far had held
the many divergent forces ab work within the
family together as in a sheaf.o "l

.
38

Fal
T

tihen his family return to the homestead to watch their

father die, they are confronted with the same Ozymandias

symbol that

had insoired Grove to begin the writing of Fruits of the Earth.
The once prosperous-looking farmhouse is well on its way to the

decay which colours much of Grove's wo

his work than signs of decay set in,

k.,

No sooner does man finish

The house at Sedgeby is well

on its way to its return to the soil when Elliot dies:

They were horvified when they saw the house.
The windows were broken without any exception
. .Black spots on the prairie about the
house, covered with charcoal, were evidence of
the fact that camp=fires had been 1it there

R the room in which thelr father lay was
open to the winds; and everything in it was
coated with dust and chaff, 30

° &

° e @

37Ioid., p. 390.

381bid., p. 389.
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In Gur Daily Yread Frederick rhilip Grove has revealed

another vision of the mirroring of the tragic quality of the

universal reaction of mankind to lire. He has once agein g
against the primeval setting of the Canadian prairie a tragic

Titan compounded of many characteristics which this old man,

John &1liot has developed while living in the mind of Grove,

Now that he is dead for according bo Grove that is what happens
+shen his creations are comnitted Lo paper, we can observe him and
watch the meny facebs of that old man appear, including the combina-
tion in one man of the archebypal symbolism of both Abraham and

Lear.



SETILERS OF THE MARSH

Frederick Philip Grove's first novel to be published

was Settlers of the Marsh., In 1925 when it was published ius

reception was anything but favourable from the public of the
Canadian wWest where, among other things, iv was banned from the
shelves of the winnipeg Public Library. However, there were
favourable reviews of the book by several reputable literary
journals at the time, and I find it somewhat dirficult to under-
stand why this novel has not proven to be a very popular boock
among the reading public.

By piecing together material from two sources one can
learn about the genesis of this fascinating work

of fiction; the two sources are the references included in In

Search of liyself and the manuscripts of Settlers of the Marsh

in the Grove Collection at the University of Manitoba,

In his autobiography, In Search of Myself, Grove refers

to the fact that he was working on Settlers of the Marsh during

the period in 1917 when he was bteaching at Gladstone and his wife

was teaching at Falmouth.



Settlers of the Marsh became an obsession;

though I plamned it at the time as it was
written later on, as a trilogy with the
title Pioneers.

Grove again refers to this book when, in 1919, he was teaching at

fden and his wife was attending Normal Schocl in Winnipeg. McClelland

and Stewart had accepted Over Prairie Trails for publication and to

quote Grove:

There followed a few months of amazing
fertility. « o o

Simultanecusly I resketched and largely
rewrote, during that spring, four other books:
the little volume which was to apoear in 1923
under the title The Turn of the Year though,
so far the title essay remained unwritten:
the book which I called adolescence and which
in 1930, appeared under the title The Yoke of
Life:; Cur Daily Bread; and that terrible, three-

volume novel which I called Pioneers and of
which a gerbled extract was tc appear in 1925,
under the title of one of its parts, Settlers

of the Marsh.<

Following this, in about the year 1920, Hamsun's Growth

of the Soil appeared Grove writes of this:

g

Perhaps no other book has had a more
decisive influence on the formulation of

my theories, For the moment its effect on
me was so great that I shelved my own book,
Pioneers, unfinished. It seemed to me that
Hamsun had done what I had attempted, It is
characteristic of my whole attitude towsrds
what I ceme to define myself as art, that I
considered it entirely unnecessary to finish
a2 book the subject of which had been success-
fully dealt with by another. This book is not in-

1.

¥, P, Grove, In Search of Myself, Macmillan, 1946, p. 320,

2t
“Ibid., pp. 351, 352,



velidated by the fact that I resumed the
bock at a later sta L came to the con-
clusion ub@t my ai .dd, fter all, been
fundamentally dllie ent from Hamsun's.

In Hamsun's book I came to see a thing I
abhiored, namely, romarticism° which means
essentially a view of 1life in which circum—
stance is conquered oy endeavour only if

endeavour is alded by the deus ex machina.

e i—r

In the fall of 1922 when both Grove and his wife were teach-

ing at Eden Settlers in the Marsh was still in its three volume form:

v this time I had changed my mind about Hamsun's
Growth of the Soil: It no 1
0

o]

s L longer appeared to me

one of the sternal books; nor did its ultimate ain
any longer seem to be the same as mine.

Consequently, Sebtlers of the Marsh was once
more taking possession of me. It was in that year,
in the summer of 1923, subseguent to our first year
at Rapid City, that I finished my work on it, apart
from the vuuhLG s cutting-down it received two years
ilater.

Zince a measure of detail

on the story L have to tell, the story of a con fW' t
between material and spiritual things, I will add
brief account of how I came to take that book up
agail,

Wie had, in our car, gone to a small, unfrequented,
but marvellously fine-sanded beach on Lake Winnipeg,
south of the town of Matlock, there to spend the holi-
d8YSe o o

One 4 while going about my tasks, in the most
leisurely way, my mind began to rewlve about that
book, Pioneers; at first in a detached, almost ironic
way, as if it barely concerned me any longer; as if,

o

may throw some light
h

&
Tl

11“eed9 it belonged among the other follies of my
youth, 1 had been at work on the book since 1917,

:
during the fall and winter of the long drives over
prairie trails; and in 1920, in that mervellously

3ibid., p. 35.
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fruitful spring, I had worked it out. As of
its own dccowﬂﬁ that spring, i

ng, its "pattern',
as L call it, had emerge: But even then one

d.
scene had defied me - the scene between Clara
Niels which, in the later published version,

pies pages 231 to 24h. L had seen clearly
it these two people had to say to each other
shien, at last, they stood face to face on the

ock~bottom of thelr human nature; but somehow
I hed failed to see just how they would say it.
It may be simpler if I say that I had been afraid
of tackling the scene. . . L thought of how it had
worked itself out, slowly inevitably; for the
central figure, Niels Lindstedt, reached far back
into the past, to a summer day when in some little
lake in Nebraska or South Dakota I had had a swim
vith a young Swede who, for some reason or other,
confided to me that, up to the day of his recent
marriage, he had not lknown of the essential differ-
ence between male and female, In 1920 i had fitted
the whole story together, Se&ull

of the Hanitoba bush seltlemen between Glenella and
Amaranth, or between Claq%tone and Falmouthesse

ind suddenly here at the beach, . . L don't

know what manner of imp it was that, after a week
or so, Jumped at my throat and threatened to throttle
me unless I set to work, then and there, without fur-
ther delay and excuse, and wrote that missing, central,
pivotal scene,

et
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He later tells of how the book  came to be published. In
the fall of 1924 he had been invited to give his first lecture to an

audience of men of letters. He decided to read from unpublished work

and one item which he read was the scene from Setitlers of the Marsh

]

which he had written at the beach. Grove gives the following account

Jpn ~ ~
“Ibid., pp. 371, 373.
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The audienc but it so hapopened

that Lorne alitor of Ryerson

Fress of Toror g oresent Like myself

he is deaf; but he must have understcod

enougn to be curious. aAfter the reading, he

asked me for the manuscript of Settlers. ...

Briefly the outcome was that, in the swuner

of 1925, George Yoran printed the bock in

New York; and the Ryerson Press handled it in

Canada. 5
Its publication became a public scandal , o .

bvidence regarding this book in the Grove Collection at ths

University of Manitobae is slightly confusing. Dr. Doris Saunders,

in speaking to the Biographical Soclety of Canada, noted the follow-

=

Of Grove's most sensational novel-eventually to
be called Settlers of the Margh -~ we have two
typescripts. A part of the first version is

s
missing, but the final draft is intact,

L believe that all three parts of the novel as originally planned
are now 1n the collection,

According to the notation on Box 9 of the collection, the
book was to have originslly been a three-book series entitled

Latter Dayv Pioneers.

In that box thevre are typescripts of the first two books

the three-book series: Settlers of the Marsh, the first book,

was written between 191

.\;}
B
[N
F__J
O
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and covers the period uo to Hielst

=
)Drs Doris Saunders, Papers of the Bioczraphical Society of
Uanada, "The Grove Collection in the University of Manitoba: 4 Ten-
btative Lvaluation®, adiress to the members of the Society at the
annusl meeting held in Winnipeg on June 25, 1963, p. 1l




The third book is missing from this box but there is in the box a

o

tvnescriot of the book as published entitled The white Rang
of i 3

House with a sub-title "4 Story of Marsh and Bush" which is an

80,000 word version of

2]
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trilogy. UHrs. Grove has pen-

<

i1led in the title Settlers of the Harsh on this typescript. Thi

n

version is dated 1917-192L.

In my search for the manuscripts o of the three original
novels T did find the handwribten manuscript of the
the novel but I have not found a typescript of it. It was written
iets. This manuscript covers the period in the story from the time
of the murder to the end of the book. It included the detalls of
the trial. I found this manuscript in an envelope in Box 1 {new

acquisitions). The envelope is labelled Faual Cpportunities 1, 11,

111, 1V~ this is the original manuscriot of The Yoke of Life. The

manuscript of the third part of the novel does contain a chapter

title "Ellen Again® which is the last chapter title of the book as

published.
On Box 9 of the University of Manitoba Grove Collection is
pencilled the following notations

"R, Stubbs says we lack the third novel of
Latter Day Pioneers wnich was written. He
also says the published Sebtlers of the Marsh
was o selection from all 3 vols.'®

6

Box 9, The Grove Collection, Unlversity of Manitobae
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On the box labelled #1 (new scouisitions) there sppears the follow-

ing notations

"Enclosed found by kirg, Wiens (a sister-in-
law of lirs, Grove)."

In this box there is the original menuscript of Grove's The Yoke of

Life then entitled Zqual Opportunities, and also another typescript

of the first book of the trilogy, Bettlers of the Marsh, and another

pa

ypescript of the second book of the trilogy, The ihite Hange-Line

House, (duplicates of those in Box 9.} In Box 2 (recent acquisi-
tions) also found by lrs. Wiens are what I believe to be the original

manuscripts of Settlers of the Marsh or part of it, There is also

a manuscript eatitled Youth which later became Ihe Weatherhead Fortunes.

(32}

ne obher two manuscripts are fascinating; one is called The White Range

Tine House and the other is called Pioneers, I believe that these are
both earlier versions of the typescript of Book One of the trilogy and
that Pioneers which carries the story right up to the murder of Niels’
wife Clara may be the original version of the book.

I suspect that Grove although he nad intended writing a tri-
logy from the first, included more in the first volume than he had in-

tended and that this first volume later became volumes one and two of

the trilogy.

7

Sox #1 (new acquisitions), The Grove Collection, Unlversity
of Manitoba.



on the first few pages ol the
manuscript entitled Pioneers are notes in pencil by Grove relating
to the plan for the book. Under a title Pioneers he has listed three

other titles: The Settlement, The white Range-Line House, and Male

and Female. In addition he has listed characters under four group-
ings: Bnglish, Scandinavian, German, and Slav, Many of these charac-

ters do not appear in Setbtlers of the Marsh as published although

Niels is listed as the hero. What was most interesting to me were
the labels avvacned to each character indicating that 21l the charac-
ters were intended te be universal type characters. For example,
opposite one of the Slavs is the following notation:

the careful planner but the usual sacrifice

of the wife to the success of the fields.
It would appear that Grove had a gigantic plan for the writing of a
trilogy which he never was able to carry out completely.

However in these manuscripts there does lie a fescinating
story of the genesis of a novel which someone should try to piece
together in order to throw light on the writing techniques of this
man who has been almost ignored by modern literary criticiem,

Tn Sebttlers of the Marsh as published we have, then, a dis-

tillation of three volumes of a trilogy entitled Ploneers or Latter

Day Pioneers; this novel was reviewed by Arthur L. Phelps on December 7,

23 . . . .

F., P, Grove, Pioneers, unpublished manuscript, handwritten
notes on the first few pages of the manuscript, Box 2 (recent acquisi-
tions) of the Grove Collection, University of Manitoba.
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1925 in the Manitoba Free Press:

One is tempted to the statement that no pen
at work in Canada suggests the capacity, not
primarily to tell a story, but to interpret
the actuality of western prairie 1ife in the
making as does the pen of Frederick Philip
Grove; no one is creating it as Grove is
cresting it, the kind of literature to which
one goes in order to get the sense of 1life,
of men and women alive, body and soul, of
truth under foobt and eye.

Tn a letter to Samuel W, Fellis of the Ryerson Press Watson

T hardly know what to admire most ~ the sheer
artistic power of the book or the startling
force of the moral tragedy with 1ts generic
schievement of the Aristotelian Mkatharsist
of the spirit,

Tn the review by Arthur L. Phelps there is a reference to

the original plan for the trilogy:

ﬁﬁsl&ﬁgmMiﬂwdbm%zmdfhﬁtnméh
Settlers of the Marsh, was originally planned
a8 a work of 900,000 words in three volumes.
is actually written it contained avout 400,000
words, It was cut to 85,000 words to meet the
publisher's demand in connection with a first
novel.,

In speaking of the novel itself as oublished Phelps writes:

G

irthur L, Phelps, "Settlers of the Harsh,” a review in the
Wanitoba Free Press, December 7, 1925.

10iatson Kircormell, Letter to Samuel W. Fallis, Ryerson Press,
1925, Box 24, Grove Collection, University of Manitoba.

1lsvehur L. Phelps, "Settlers of the Marsh," o review in the
tianitoba Free Press, December 7th, 1925.
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tremendous scenes in the book and a
multitude of o . o ”1tjle pictures of all
orts; there is detailed subtle cheracteri-
ation and the oresentation of m ny folk who
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ically elive to us.™
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This guotation brings me to the outstanding feature of

Settlers of the Marsh, its realism, 4s Dr. Saunders points out

o]
3

L) ot

her address to the Biographical Soclety:

i3

in the beginning of the first version {(in Box
%*w:ﬁmﬂmmqmﬁﬁﬂmmcmute entirely from
the printe% ext which show that from the start
Grove was intending to write a reaslistic novel.
The first is from La Bruyere's Leg Caracteres:
describing

B, , . certain wild animels males and
females, . . o they have something like
an articulate voice, and when they 1ift
themselves on thelr feet, they show a
human face: and as a matter of fact they
are humans, « « o

The second guotation is from Grove's own book
Over Prairie Trails, ending,

. . . 13
The wilderness uses human material up.™ ™

It is my opinion that Grove decided to omit these quota~

tions from the final version of Settlers of the Marsh because they

were no longer exactly in accord with his philosophy of realism.

i
ot
-

A3,

N

during this period in his life that Grove was formulating his

literary theories, and in the

P

N 3
(¥

se find Grove as a writer with fully metured ettitudes. It was not

12, .
fbid.
13
Dr, Uoris Saunders, Papers of the Biographical Society of
Canada. 7The Urove Collection in the University of Manitoba: & Tenta-
tive Bvaluation”, 1963, v, 12,




until the final prairie novel Fruibs of the Barth that Grove was

of his literary theory.
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apble to bring int
However during the years 1917 to 1924 when this book was being
written I think that he did come to major decisions about The

mesning of reallsm and that the omitting of the quotations was
dictated by his belief that realism related to literary procedure
and not to the choice of subject. ‘The cuctations might have tied
him too closely to the Zola-type realism of which Grove was so

in Settlers o e Marsh there are abt least two threads

of thematic development, out one is far more imnporbant to the
viglon of truth presented to us in this book than is the other,
The less lmJOftdﬂt theme is the one which obsessed Grove in much
of his writing: that of the sacrifice of everything to the desire
for victory in the struggle with the environment., Although this
theme underlies the oroble of Bllen it does not colour the story
as it does in other Grove books. Niels thinks about this aspect
of life early in the book:

Cf his materisl success he had no doubt.
Wias he not slowly and surely making headway
i

er

-

oht now? While he was hibernating as it
[l

=

were’s

In this countyy, life and success did
not, as they had always seemed bo do in Sweden,
demand some m¢sterlous powers inherent in the

indivicdual. 1t was merely a cuestion of per
severing and hewing straight to the line. Life
was simplifleae’/

- =hE, P, Grove, Sebttlers of the Marsh, the Ryerson rress,
1925, pp. €0, 6l.
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he envirvonment in

stories of /be Spalding

The majior theme in this realistic volume is one which
concerns sex, and this of course, would seem to nlace the book
in the naturalist tradition, but Grove's treatment of the theme

removes 1t from thabt tradition complebe

obsessed
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with the sexual aspect of the probl he rather stresses the psycho-
logical effects of the sexual problems and the effects on the lives
of those involved. It is with regard to the basic theme of the book
that we find all the threads of Crove traditions belng bound together.

:7"\

The erchetypel symbolism which in the later novels is developed in

s much more concrebe and graphic way 1s introduced here; the
literary vhilosophy of realism is at work; the story mirrers a

ic view of 1life

l—’

o

problen is an individual representetion of & problem of sociely-
one which Ibsen could well have dealt with on the stage; even the

hero having to exhiblt a Promethean

5

Grove view of

as perhaps in no other Grove novel, the use ol the Canadian



o

and reality of the ploneer Uanadian West.

ES

The core of the theme of Settlers of the ¥arsh concerns

1 ')

an almost universal problem, the lack of understanding of the role

of sexual love in married life. Grove refers to the young Swede
who until his merriage had not known of the basic diiference beb-

seen man and woman, This lgnorance is symbolic of the ignorance nob

of anything so basic on the part of Niels but of his ignorance of

il

5

the difference between sexual desire and sexusl love. Niels obviously

o]

iy

loved Bllen and desired Clara, The three characters, &s a matter o

o~

fact, seem to be archetypal symbols of the eternal triangle.
#llen symbolizes with her blond hair and tresh beauty all

!

that is s

ko)

iritusl and pure in love; Clara Vogel symbolizes with

her coal-black eyes and pallid face all that is physical and sensual

in sex. WNiels with his innocence and naturai desires is caught bet-

ween these two women. Had he been less innocent or more understand-

ing of his natural desires, he could have prevented the tragedy.
Having pointed ocut the archebypal symbolism inherent in

these three major characters I wish to emphasize that this siation

in no way detracts from the realisn of the novel. Grove does not
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some understanding of the plight of each of the three protagenists,
The crisis of the novel occurs when, after Niels'! proposal

to Ellen she explains to him in detall why she can never marry him,
nor for that matiter, anyone. UNo one can listen to her dramatic
story without feeling sympathy for her fears and prejudices. The de-
tails are given of the numerous miscarriages brought on by overwork
in the fields on the part of her mother, the details of the forced
labour of her mother at the er Loud-praying and sexually
hungry father, Perhaps one of the most pathetic passages in Canadian

Literature occurs when Hllen tel of the final incident concerning
her mother aad father which has obsessed her ever since:

But the worst is te come. The thing that

maekes marriage for me an impossibllity; that

makes the very thought of 1t a disgust which fills

me with nausea.
T know, Niels, 1f 1

e

ell it, it will ever
after stand between us. I hove it will change your
feelings towards me into those of a brother. I feel
sure that no man can still be the lover of a woman who
has spoken to him so plainly abeut such things. « . »
One night when I had gone to bed in tbat ToCH
there I could not sleep., I was so worried t L was
almost sick myself,
Mother came in and drag

9]

2t

ged herself to the bed.

It took her half an hour to uﬂdyess; she lay down
with a moan.
Wy father followed her. I acted as if I were
adeepy not in order to pry on my parents; but to
save mother worry aboubt me., Iy father got ready
to go to bed himself, 4s a last thing before
blowing the lamp he bent over me to see whether 1

was asleep. Then he knelt by his bed and prayed,

loud and ferently and long.
Suddenly I heard moth ef*s wice, mixed with
mroans. Oh Jehn, donft,

I will not repeat the things my father said.
An abyss opened as I lay there. The vile jesting
Jocular urgency of it; ¥ he wcrds he used to that

In order to save
I had heard. Shame

of a woman
I was tenpted to betray
back

skeleton and ghost
mother,
held me

e e o

that

» L3

o
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Once she said still defending hersell, you
lnow John it means a child again, You know how
often I have been a murderess already, John,

Fleasel Please!
& has been good to us, he replied; he took
them. o o o

ind the struggle began again to end with the

jeslem

defeat of the woman . . » « Lhot night I vowed to
ryself : no man, whether I liked him or loathed

15

nim was ever to have power over mel

e

ind with this tragic background and misunderstending Zllen
turns Niels away at this, the dramatic turning point of the story.
It is somewhat of a paradox that Grove, who at later times in his
novels had difficulty with dialogue, could in the dreamatic scenes of

this novel create drams and realism of the most convincing kind with

4 dialogue.
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it this moment no one among the readers could fail to under-
stand Ellen's point of view; no one could miss the realism of the
situation as it existed in the Canadian west during the ploneer per-
iod; no one cen fail to see the tragic flaw in Ellen's nature which
made her eguate love and devobion with sexual lust, p pain and horror,
lo one can fail to see that the feir-haired #llen symbolizes the
innocent and pure in the eternal triangle.

.

Tt was this dramatic conversation between Bllen and Wiels

that caused many of the charges of obscenity against the book. Deg~

~ ) - o~

mond Pacey writes of this in Frederick Philip Grove:

This tremendous scene of revelation is one of
Grove!s greatest successes, Lf it was against

this scene that the charge of obscenity was
levelled, a more ircnic misinterpretation of i‘s
meaning could not be imagined. Its effect up

3o
“2ibid., . 168, 169,



any bul the most lmper

very reverse of an aphr

with a high degree of delicacy and restraint; t
S

is not & trace of the smirk or the salacious le

Nor is there anything in the episcde or the man
of its telling to strain our power of belief, We are

persuaded not only that the harrowing experiences which

Zllen recounts are real, but that, given her tempera-

ment end circumstances, she would have the courage and
candour to bell them,Ld

The second probagonist, Clara, also is the centre ol a drame-

tic scene, which is also realistic; there 1s nothing in this scene

eitherto strain our power of belief.! Hiels has noticed that Clara
is making preparations for another trip; he confronts her with this:

oroach of a catastrovhic develonmento

ine sm;le laded from her 1ips, the dream died in her eyes
e o o o from behind the mask the woman peered out,
helpless, at bay, mortally frightened . . . -

Wou married me. You dort want me any longer.

But I am not to belong to anyone else. 1 azn to be
gour property. « . » #hat did you marry me for anywsy?!

"That you know as well as I.”

o, " she said curiously, "I don't. I know why
you married me, . . The reason ils clear enough. You
married me because you were such an inocent, such a
milk-sop that you could not bear the thought of having
gone to bed with a woman who was not your wife. You
had not the force to resist when I wanted you- yes
I wanted you, for a night or an hour . . . and you had
to legalize the thing behind-hand, That's why you mar-

ried me You wouldn't have neseded to bother., I had
had whau I wanted. I did not ask for anything beyond

®

x.,9

. o At the time I thought you were really in love
with me, you really wanted me, you really wanted mel

. o o Do you know what you did when you married me? You
prostituted me 1f you know what that means. That's v

3

you did. After having made a convenience of me, When
yvou married me you commitbed a crimell

e o e e e e e °

. e s+ o s s 5 6 s o s s o o o o & o o
ou Hwouosed marriage Lo me, You will remember that I

1631b9ue thet I did not at once congent, All kinds of
thoughts szt through my head, 1 came to the conclusion
th aC like the floorwalker you reall loved me. That you

Do

406
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Desmond Pacey, Frederich
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would recongue he had
done., L was t© PassagZe
e e s o As I s a man. You
would steady and 4 me old you L
could never be a farming insisted

(D

ak enough

gave in

it never occured to me you mi
Lo want marriage on moral

S
o0 ¢

If one accepbs the possibility of a Clare existing in the
pionser environment then one can veadily accept the reality of this

her situetion., Clara became

ing. She had a tragic flaw which conbtributed to her downfall and that
f1law she well understood : her desire was insatiable., Bul o

tors contributed to her tragic death. Had Ellen accepted Niels or had
Niels decided to send Clara away as she wished, then Clara's tragic
death and his tragedy could have been avoided,

The third protagonist in this novel participates in a scen
which places him in a position where we cannot bult sympabthize with
his predicament., He is confronted by the Dahlbeck woman who tdes to

seduce him. When he rssists she abttacks him verbally:




ed, "are you bebbter than
you devil! You can't
Y o man cent You least
the districh whore o « o

&

& & @ @ e o @ 4 &
He had stopped. hi
Lightning had struck

N oe

o il
hims; and had illumined the past as a
flash of vtning illumines a forest trail

or ninm who travels in
2il spring out of the

ES

what, in the fractl
it

womarn when he ha

ward and
reached for the machine to
PodY o o o
The woman saw it and stopped in her rush of
words. Her eyes became wide. BShe realized whal she
e she had swung an axe into a great tower-
ing treg; and that tree had crashed down ab a single

g
2dy his swaying

¥

Tn this moment of realization of what had happened to him
Niels has the sympathy and understanding of all readers.

Grove has been true to his philosophy of realism. He has
never in this book aliowed himself to intrude either directly or

S [ash)

obviously through his characters. ine characters and events have

b

1871mid,, pp. 275-277.



been skillfully worked out to express a universal

reaction to Llife.

reaction to
tedt, the hero of Settlers of il

another place, Sweden,
srimeval Canadisn West a home for
that home had to be
cerved from virgin territory as part of the eternal struzg gle Detwesan
men and his environment, with man struggling to conquer, and nature

bringing about the decay

D

eventually

in the first few pages when Niels

on their way to the Amundson's to dig a well for
first indications of the force of the natural
chose for this rugged novel:

whenever one of
natched his word
it aloft,

But s them spoke the

from his lips and

¢}

ements,

friend Nelson are

wind

threw

4 merciless force was slowly numbin

nint?
them by seless pounding. A vislon oI
sone small room, hot with the glow and
flicker of an open fire, took possession

of Hiels.lY

in this quotation we have introduced another

Grove hero: that of his dream.

not like that of Spalding or

tic in Niels?

4

He dreamed less of weallh,

typical characteris-

In this case the dream is



property and power and more of family hap-iness than they did, and
so, ironically, he is easlly successful in material things and very

[

unsuccessful in matters of family and happiness.

3

in the early introductory part of the novel Niels comes into
contact with the two women who will so deeply influence his life,
first wih Bllen and secondly with Clara. Un the way home after

meeting Ulara at the Lunds his dream begins to take on more definite

they were entering the bush, where
the moonlight filtered down through the meshes
of leafless boughs overhead, a vision took hold
of Niels: of himself and a woman, sitting of a
mid-winter night by the light of the lamp and in
front of a iire, with the pitter -patiter of
childrents feet scunding down from above: the
eternal vision that has moved the world and
that was to direct nis fabte. He tried to ses
the face of the woman; but it entirely evaded
him,

Suddenly as
i

Very eariy during the novel Niels realizes that in Canada
he will be able to realize his dream of owning his own home, a dream
he could not have achieved in Sweden, His mind is therefore occupied
more with the realization of the dream of happiness. Shortly after
a second encounter with the widow, Clara Vogel, he thinks about this:
vWoman had never figured as a concrete thing

in Niels' thought of his future in this
new country. True he had seen in his visions

Dlibid., pp. 4o, 47.
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a wite and children but the wife had
been a symbol merely, Now that he was

in the country of his dreams and gaining
a foothold, it seemed as 1f individual
women were bent on replacing the vague,
schematic figures he had had in his mind.
He found this intrusion strangely dis-
quieting.?

Shortly after this Niels comes upon the ovlace in which he would like

to homestead and, of course, the cholce is of as primevael an environ-

5

ment as one could find, for Niels is an archetypal symbol of the

universal man and he must be matched against a rugged background.

He crossed the bridge over Grassy Creek. On the
bare Marsh, the snow was lashed into waves and
crests like & boiling sea. There was no road
left. He angled across the open land. It
took him two hours to make the mile to a

huge poplar bluff which rose like an island

or a promontory jutting out from the east

into the waste of snove o o o

ind before long it somehow was_clear to him
that this was his future home,

And what more suitable place for Niels! future home then a stark
promontory on which he could be chained to struggle after the gods
had lashed him to a Clara who would torture him as terribly as the
eagle ever tortured Prometheus?

Gredually during the winter of working alone in the woods

his dream became more concrete:

22Tbid., pp. 57, 58.



ind contrasted to this dream

110

The picture which he saw, of himself and a woman

in a cosy room . . . while the winter winds stalked
and howled outeide ... took more and more definite
form. .

There could be no doubt eny longer: the woman
in the picture was Bllen, the 9;rl. He longed for
her sight: he longed to speek to 5 to show to
revesl his innermost being o her

15

were the thoughts he had about the other

woman, Mrs. Vogel:

t whenever he had been dreaming of her and
his thought then reverted to Xllen, he felt
1

iy

1ty; he felt defiled as if he ned given in
to sin. Her appeal was to something in him

ch was lower, which was not worthy of the
man who had seen Zllen, ... Though he could not
have told what that ?Oﬁetanc in him which was
lower really meant.

Niels' tragic flaw is his insbility because of his innocence to dis-

tingulsh beby

problem which is symb

did not belong &

seen love and sexusl desire. He somehow felt that the two
gether and so Niels exemplifies that psychologicel

olic of a major social problem existing in any

pioneer or vemote community where because of lack of 1

society one can fail to

out sufferi

could well ha

blending of the Aristotelian flaw with the Ibsen problem trage

In this devel

ng the guilt which seemed to obsess Niels. This

contact with

ad just one's emotions and sexual urges i th-

rroblem
ve been the subject of an Ibsen drama. It is a beauvtiful

AY e

opment of the plot the compl izations arise more and more
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from innocense and a misunderstanding of the role of sex in love.

This tragic develo]

flowing miner nlot concerning |

i

tions of any kind quietly give in to thelr emotlons and desires

and live a heppy, almost conplacent 1life slongside the turbulence

of Niels, Clara and Ellen.
Niels finallv saved twelve hundred dollars and filed his

of

claim - his share of the orimeval Canadian wesh:

The scouthern vart of his claim was covered
with comparatively small growth; for one of
the marshfires that broke out every now and
then had encroached upon it, some fifteen
vears ago, consumlng everybthing that would
burn., For no apparent reason - perhaps in
consecuence of a change of wind- the fire
had stopped short of that tall, majestic
Pluff which now stood dominant, lording it

over this whole corner of the Marsh,

To the east, there was rmuch willow;
though even there, on a rising plece of
eround, ten acres or so of primeval forest
remained like an island.

%gst and north of his claim there was
sand.

ct

it was no accident that Grove chose this part of the Canadian Wes

ER s

for Niels; it was no accident that on his territory there would

be found the symbols of all the primeval areas in the world: the

blufi or mountain symbol, primeval forest, the sand of the desert,

and the wabter of the marsh as ocean. All the archetypal symbols




of the primeval are there tc mateh the primeval characteristics

or the orimitive characteristics to be found in Niels, &llen and

Clara.
ind his dreanm of #llen became an obsession. In this way
the development of plot in Settlers of the Marsh becomes more

organically developed than that in some of the other Grove novels.

oy

he interlocking stories of Niels, Clara and Ellen are all tied to-

o

gether by his single dream of marriage and happiness. In Fruits of
the Barth the many faceted dream made plot development more dirfi-
cult.

To truly develop the Aristotelian tragic flaw the hero
should have some warning of his catasbtrophe. Niels received warn-
ing of his at the marriage of Nelson and Olga; Niels goes over and
sits by Mrs. Vogel:

"He felt as if he were being entrapped: he

felt what was almost a foreboding of disaster.
Never in his 1ife had he felt like that; and the
memory of this feeling was to come back to him
many years later, when his terrible destiny had
overtaken him. Had he obeyed a hardly articu-

late impulse, he would have at once have got up
again and gone out.,

After this encounver with Clars he is disturbed:

26
ibid., pp. 70, 7l.
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He had been an onlooker so far. Bub tonight
something had hapoened which he did not under-
stand: he was a leal borne atong in the wind, a
prey to things beyond his control, a fragment
swept away by torrents.

That made him cling to the landscape as
something abiding, scomething to steady him....

He longed to be with his mother, to ieel
her gnarled, cd loused {ingers rumpling nis
hair, and to hear her crooning voice droning sone
old tune . .

It was very clesr now that the torrent which
swept him away, the wind that bore him, heyr 1t
listed, came from his innermost self, If, for
what had happened to him, anybody was to blame at
all, it was he o o o »

4g if to confiym it, there arose in him the
vision agein of that room. . . . He was crouching on
a low stool in front of the woman's seat; and he
was leaning his head on her and when he looked up
into her face, that face bore the features and the
smile %i the woman who had spoken to him that very
1wight,

fnd although Grove seems to refuse to admit that he could
have gone this fer in the direction of the Naturalists, this passage
L1 have quoted could not be more firmly based on a determinist philo-
sophy than it is. And in addition to this direct statement of deter~

minism there is the additional evidence that in Settlers of the Marsh

there is really no reference to religion except to the old testbament
version of Hllen's father. Grove, at this time in his career, I be-
lieve, was passing through a stage in which he was at least close to

being an atheist. In actual fact in his stripping down of the Canadian

27 .
ibid., pp. 78, 79.



lu-.J

I

.
P

West for his novels,one of the facets of 1life stripped off very
early in each novel is that of any religious 1life. In Southern
Manitoba, the home of Abe Spalding; in Saskatchewen, the home of
John Elliot; and now in the Marsh district of Manitoba there seems
never to have been even a summer mission student, let alone an or-
ganized church.

In Settlers of the Marsh as in Fruits of the Earth, despite

the fact that the book as published is a distillation, or perhaps
because of this fact, the plot structure is architecturslly beauti-

ful, In Settlers of the Marsh the story of the hero, Ni

plot of the book move together up to the turning point and then down
: 2 . o .
to the dénouement, without there ever being any difficulty in keeping

the development of character and the development of story togsther,

Through the rising action of the story Niels' dream gradually beconmes

v of the dream being realized seems

of

to become more and more certain, As we approach the crisis Niels ac-

L

tually finisheé the white Range-Line House, which is necessary to the
realizing of his dream, After the death of her father Ellen and Niels
become friendly., Niels is slowly gethering together enough material

wealth to support his dream. 4nd though the Clara theme is sounded

) 1

in the background, and though the determinist theme is also sounded
omincusly Niels seems to be moving happily towards the consummation

1

OLs Viglion.

Y

O

Un one occasion by accident he meets Mrs, Vogel as she comes



3,4
E._J
WF

from the Lrain and he takes her to her homes

down

one. fickle
2llv: circumstance Something was still
allys circumstance. . o .oomething was stlle
stirred in him by this woman, something low,
disgraceful . . .

In spite of his twenty-nine years he was

not experienced that this scmething
have been stirred in him by any vwomaft. o .
was an artful women: artful enough not

e ° Y ® o e o

&
2l She was sougd
leep, JSomehow her artificiality was hell

o £

locked like a relic of

@

st
’1Ci6nt tem

o
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ind finallv the moment of crisis arrives; on a Sundey Niels
: a storm arises, which they watch
the top of a hay stack and then from a hollowed-~out shel-

. . A sl . . - .
ter ot its base - as did /ibe and Charley Spalding in Fruits of the

Barth., Feeling safe and secure within this hollowed-out section the
two characters become closer than they have ever been in their lives

hefore, 4nd so with the primeval elements

o

f the storm raging with-
out and the primitive desires and emotions and frustrations raging

1 . L

within their breasts,liels and Ellen ap:roach the proposal and the

I
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wall of cloud has differentiated; there
sre two, three waves of almost Dblack; in fr

a CAij_“g festoon

As Niels thinks abouvt the death of Sigurdson his th
again turn to an intuitive understanding of determinism:

‘ny did it have to be today? When life
was hard to bear as it was, . . What was
life anyway? A dumb shifting of forces.
Grass grew and was trodden down; and it
knew not why. He himself - this very
afucrlooq nbere had been in him the Jjoy of
g, twigs budding, blossoms open-—
ing to the sir of spring. The grass had
the twig had been broken;
sed by frost. . &
a workman in God's garden?
way T
e o o ¢ o s o s s @ o s e s o 8 s o o o @ o
, we can aspire to in this
lffe is that we feel we leave a gap behind
P

3

L S
o 2
in the lives of others when we g0. 20

O1pid., pp. 152-153.

cughts



I'his poetic bursht of thought, almost a soliloguy, once again uses
the archetypal symbol of the cycle of grass vhich Grove used 80 efl-

fectively in Fruits of the Harth,

ey

The second development of the three stage crisis concerns

Hllents pathetic revelation of her vow; between this stage of the

crisis and the third stage, the merriage, Niels carries on a conversa-
Fion with Hahn which exudes dramatic irony as Hahn, in talking of pro-

stitutes begins to say

herels one in YoUT. o o

ihen liels yields to Clara's seductiveness the noose has been already

o
,..,

fived about his neck, 4nd in good Greek fashion the tragedy has been

determined; ow that the added complications will inevitably lea

to a crushing of the hero, But liels, & Grove hero, does energe 1
the Promethean acceptance of his fate and a certain exultation because
of succeeding in the struggle, Although he has to pass through the

dreadful psychological deterioration of his wife and her goading of

vim into his final act of murder; although he has to spend over six
years in prison; Niels emerges from orison able to shake his [ist at
the gods and to return to his land and eventually ©o hapopiness with

#llen. He suffers through a period of purgation leading to salvation.

Settlers of the Marsh as published ends h a note o

n
c*i”

a feeling that the vision will be realized:
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ey

shered by both.”

<

3

wseript version of the same chapter the chapter ends with

a repetition of the vision

oo

‘hey are sibting together in a small room,

v winter time, the winter of life: with the
: wling and stalking outside: the wind
of the world. In the stove nearby a fire is
roaring, radiating its genial warmth. A lamj

)

wJ

is shedding its homely light {rom above over
head and shoulders. And as they look at each
+her with quiet smile, they are listening to
ter of 11**76 feet i
ffom "boveg where the CQ11ﬁ“en as
few F

w

that Grove achbually did plan to write another book about the mar-

e of Niels and ®llen, This may have been the book he in-

vended to develop from that third title lMale and Female in the

4

rst vages of the manuscript entitled Ploneers. In any case the

E—J
3

1

epilogue emshasized the Promethean view of Wllels. Not only deoes
he accept nis fate and rise from the promontory to sheake his fist at

ges to rebuild a life which does realize completely

"

the vision which he

a8 pursued.
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forty years. They had three children, But

their 1ife for of i
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The Yoke of

lished, appeared in 1930. ilthough, according to his records, Grove

began to write this novel 1 in 1913 it was, cerbainly for the most part,

writiben in 1920 following the acceptance of Over Prarie Trails.
Although the novel was published under the title, The Yoke

Grove obviously

et

Len dterner
publisher 1n
The Yoke of

hat T called Adolescence.”

Adolescence, wnlch under the horrible and
misleading publisher's c?tLe The Yoke of Life
was not to apcear till 1930, 3

The manuscript for The Yoke of ILife is at present in box 1

f

of {recent acou]slt101s; the Grove Collection, an

4

is part of the

valuable find by Mrs. Wiens which she turned over to the University

o RS LR L 1o 2 I e Loyt . . R

of Manitoba in #pril 1964, In this manu secriot at no time, of course,
does the title, The Yoke of Life, appesar nor, surprisingly enough
does the title, Adolescence, appear. ~he title throughout the manu-
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scrint is given as Gogual Upvortunities. 1T 1 +o Com—

interesting

pare the menuscript with the bock as oublished; not only is this

also the manuscript with the fewest differences between it and the

here are, of course, some changes, but in compari-

£y

ke of Life is the one which, as published, comes most directly

from the ven of Frederick Philip Grove as he first concelved the boolk,

concern the names of the characters. In the manuscript there is a
folded piece of paper on which Grove has listed the various charac-
ters, obviously while thinking about their names. Kolm, the step-

father, was originally Hahn and appears as such for the first part

the menuscript. Len Sterner, in the list, was ab one time DBert

and also Ted. Lydia was called Dora, Dolly, and Liddy. I

ot
fte
2]
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belief thet Len, for Leonard, symbolizes the potential of the stu-

dent, and is related to Leonardo de Vinel, who certainly could be

3
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hetypal symbol of the man of leerning and

hat Crove finally chose Len and Lydia beginning

na
52

with the same lebter and therefore, perhaps sugzesting a natural con-

nection between *hr

of the Bible but from Lydian - Lydian mode, one of the four

5
Q
’_’.
[

nt Greek music, a win

soft oathos. Of course, one of the dictionary mea
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relates

Wiomen not the end of 1ife but itsmesns Lo man
The opposite - Lydia.’

olows:

fiy

is as

IS4

Another interesting guotation on the sheel

D

#The account welve got to cettle betwsen us concerns

us two alone. .
selve got to go into the wildernmess to do it

fhis guotation aspears with a few alterations as the conclusion of
chapter three of Part IV of the published novel

The account which we two have ©
concerns us alone., «e mgst ha
wilderness to do it in,'™©

the most interesting fa

novels is the image of the teacher whicl
prairie 1life. In both Fruits of the Zarth and The Yoke of Life
this image or symbol has been clearly projected. In Eruits of

ne and in The Yoke of Life it 1

w
s
|t
£.

the teacher 1

Crawford. It is interesting thet in his shaving down of the vestern
Ia) - TSN . 1. ¥ - . o ne 3
Canadian ironment to sult his purvoses he has completely removed

e

', P, Grove, pencilled note in manuscri vt of Eguel Oppor-
tunities, Box 1 (recent acguisitions}), the Crove Collection, The

University of Manitoba.
2Ibid,

bon o - o ian
Sp, P, Grove, The Yoke of Life, Macmillan, 1930, p. 316.




the stereotyped young female schoolbeacher. In both Settlers of the

Y o

Mareh end Uur Daily Bread there is no clear mention made of a teacher

at all, and in the other two prairie novels that teacher is an older
man. DBoth these older men have long beards:

0ld man Blaine . . » . his sandy grey-streaked
beard reaching to his walst.

The boy confronted the owner of the voice, %
bearded man considerably over middle age.

Both these bearded men seem to be strangely learned and dedicated and

R

somewhat difficult to explain in the midst of the pioneer background

of Grove's books., Both men are inspired teachers and both men wish

their pupils to asplre to great helghts. In the relationship between

Blaine and Charlie in Fruits of the Sarth we see an almost exact

parallel with the Lrawford and Len relationship in the Yoke of Life,

even to the interest in ornithology.

John Adam Crawford, the teacher in the Yoke of Life, has

been named John idam by Grove because of the dual symbolism involved
in those two Biblical names: Jonn the Baptist, the great teacher

who went before uhrist preparing the way for him, and Adam, the first
man of all, The image projected, withouu rererence to the names of the
men, is of great learning and wisdem. That learning is symbolized

in many ways in both booksj perhaps one of the most obviocus is the use

of the archetypal symbol of light representing learning as oprosed to

Te. P, Crove, Fruits of the Barth, McClelland and Stewart,

1933, pe 69.

8F» P. Grove, The Yoke of Life, Macmillan, 1930, p. L.
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the representation of lgnorance by darkness. As Len, near the

first of The Yoke of Life is leading his cows home he sees the

Jr, Crawford's cottage:

Then, suddenly, he saw a point of light ahead.
Tt proceeded from a lamp burning in Mr.Crawford's
cottage, It showed the direction,?

It is this symbol of learning that Len follows for his whole

short life; at the end of the novel he tells Lydia of the three visions

1e had had in his lifetimes

HTive had three wishes since I was L. One
of them was to vossess all knowledge.
inother, to see the Lake, within a vieek
it will be fulfilled.”

L -] @ @ @ - L e 2 o [ < o & @ e 6 © @ Q <
"The third wish," he added, "was to possess
youg”“o

Before proceeding with a discussion of the Crawford lmage
T will mention the Lake symbol which, of course, is overpowering in
this novel., The Lake and its conmection with death cannot but help
to create the image of King Arthur's death on the shore of the lake
and the three black queens bearing him .away in the barge. At one
point while Lydia is looking after him in his delirium he spoke
of women:

1Go down there,” he said, "and ask the two women
what they want of me.”

s e e e @ 8 & °© L] e © e » @ e e e e © @& o 9 & 9

9Ibida, ps 13,

107vid,, p. 298.



1Tontt You see them? Theyive been watching

C’ g}
me for the last two days. The old women
in black shawls. Go down and ask them.® i
There are many such examples of archetypal symbols drawn from Grove's

knowledge of literature; these two the symbolism of light and
2 2 )

the symbolism of The Lake, are but tvwo obvious ones,

Crawford, early in the book, is shown to have an understanding

¥

of the problem, prevalent in a ploneer soclely:

He knew the conditions in ploneer settlements
of the bush where the labour of women and chil-
dren was not only an asset but an indispensable

neces hile the father created future
wealth the 1and5 the rest of the
family ha the living by selling butter
and ezg DTOCUC under CLTCUMS@&DC@S which

made mere trifles into hard tasks demending pa
ience and endurance worthy of better rewerds.

;_.J
D z.’!“

Thus clearly stated esrly in the book is perhaps the major social
problem with which Grove must deal. This problem is just the type
of problen that Lbsen would have chosen for one of his dramas had
he been Canadian. Len, a student with great potential ability,
is time and again forced to undertake physical work To help out

his mother and stepfather in thelr Squqnle for survival against

Tarly in the book Crawford inspires
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Len with the desire for leaming; throughout the novel this desire

of nature.
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is thwarted

The hostility-or should we say merely the I
difference? -of nature towards man is a powerful
factor in Len's frustration. The first natural
catastrophe is a hail storm, femiliar summer menace
on the prairies,which destroys all the crops of the

__1
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5C b en
at order to
on terﬁ when he 1s on tbe

her's
a(}'o n;r o

] qludlec his stugﬂ

4 -
Lo hel D

able, He is
an opror-

Yes, for a western child
a geniug 1n his wa
tunity., He has the fire,

! 1

The word opportunity would seem to suggest the in
Grove's original title for this book, Lgual Opportunities,
Later Craw 1z the light
and flame symibx
Mghet & man does to make a living, matters
¢1ttle, It matters much what his influence
is in life o o o o So I became a teacher and
worked up in that line. lNot because I wanted
to meke more money; but because I hungered and
thirsted after a higher end truer idea of life,
“het hunger and thirst itself is happiness Len.
Fay
e shall never etill it. YWe shall never find
truth. Bub we must strive after 1t without
standing still., You have_ the spark, I wish I
A oy i 5
could fan it into {lame,"+?
#nd this is the way UGrove sees the role of the teacher ~ a learned

man who searches for the spark and then fang it into flame. Perhaps

Il

2 ™ T . . . ~ o -
“Desnond Pacey, Frederick Philip Grove, Ryerson, 194 D,
<% 3 34 3 /9 IS

A, P. Grove, The Yoke of Life, Hacmillan, 1930, p, 43,

151vid., vp. 45, L6,



schocl after

ravford was

But in the way of the vision and the reslization of the vision

way Grove saw him

e. Len was in the uvre-
sence or fevelation; and what was revealed to
him was the majesty of his self,"16

)
19}
i
<
o]
22,

e

the accidents or planned obstacles of fate, One of these was the

hailstorm,

the description of which creates a magniiicent primeval

e

background for the humen tragedy which is to take place on the Canadian

Prairie:

"Buch is the atmosphere before the grand
spectacular events of summer on the prairiess
tornado, thunderstorm, or hail,
e o o o o o s & o 8 & 6 o s v s & o s & a o o
Every manifestation of the powers above
entered the vast, still dome of the sky as
“D?d% soo?en behind the wings enter a darkened
Yet this stage was not dark but rather
't‘ a weird, incomprehensible radlance
ade colours ald details of form stand out
may Vellouc brilliance and distinctness and
normous distance,

o @ e -4 o o @ @ e L4 a -4 ° -2 -] o @ L © @ o A:4 @ e
A% P B o LIS £ . H s
Abruptly, then, with a flerce onslaught of

wind which bent the young poplars esvervwhere to the

bresking point, there was a drumning nolse which

rapidly increased in volume. Everywhere hail re—
bounded from the ground, {rom everything thal offered
resistancs,

% -2 @ e o @ L] e © 2 @ & 3 -4 & & @ © L S © L 2 & °




The world seemed to stand

4 rebellious even
now he would coun-

tries he was
thoughts he was going to ma
all the beauty there was in
going to grasp with his soul

ALl

Thus, from the very first of the novel

5

and exult in what he does achievs,

In meny ways Len in his innccence and purlity is like HNiels

decision having been taken by Lydia., However he does have a mystic

u

&

nderstanding of this dualism in 1ife. Harly in the book after he

has been strapoed by Mr. Crawford, Lydia comes to comfort him., 4&s

this conversation takes place he notices Lydia's bosom and then no-

3]

a

entered the classroom with that strange

may have stood betwesen Adam and Hve when
ad whispered his nessage, itils sieut

. 5 ul9 ’
bonum et malum. '

r“" o ‘" '
17114, , pp. 58-40.

rebellious in spirit, he survives to fight o
& 5 &
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full of enigmatic developments con-
few hours, saturabed with
i g 1ly spread out over years of
scarcely perceptible un‘oljing vas pre-
1.C

eminently that of the mythi
ject dnto nature the procreatlons of twat
awe in which they stand of themselves, in
forms of fabulous concrescences of incong
ous parts which they harmonise into lmz'i
able wholes,<!

22

In this frame of mind Len sess a "fabulous creaturs",

the body of a small deer; the head that of
smell but nobly-shaped horse , . . and from
its foreshead there sprang a single horn,
spirally wound or twisted, but perfectly
straight and ending in & fine point three
feet above the head.

4 e o © © o ° L e @ -] -] ¢ o o o & L -4 ° 2
n a moment the vislon he had seen was gonsg
t had resolved itself into what he knew by

the name of Jumping « » othe horn on its
the branch

e b e
iy
',)

forenead was no more

the boles, . . » Len
ness which overcomes
beautiful marvel rabl

£

O B U AL PP ard o
And after this again the vislon

of the "edge of a dress on a slender girlish bosom,"

Lo s .
T And agein
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ind in the midst of a novel with its satting in the ori-

corn, who can only be trapped by placing a young virgin in his

2t her fest. OSurely Grove intends us to see the symbolism of Len and

T can only presume that it is this sort of passage that

~

Desmond Pacey takes exception to in his criticism of The Yoke of

Tife when he speaks of it in the following terms:
thut too freguently 1§/seems to me to brangégress the
law of probability."*”

Then by implication throughoub his chapter on The Yoke of Life

Pacey SULEESTS

AT Ty

ism, MNow Pacey does not mention that passage vhaich I have suggested

ca

but if he were to suggest that it is romantic I would have him or
other cribics reninded that the book is intended to be about adolescen
or opportunity and that in writing this book we are vresented with

.

a highly gifted boy whose efforts to realize nis potential abllity

is consistently frustrated. Surely a gifted boy in the depths of
adolescence would be allowed one imaginative fiight in which he

would see the mythical unicorn and surely also he would then under-

go the universal experience of digillusionmen that one experiences

.
0. - oy ; =
Desmond Pacey, frederick Philio brove, Ryerson, 1945, P. 56,
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becomes the

]

Desmond Pacey!s most violent criticism is of the ending

hvd

of The Yoke of Life; & have mentioned before that FPacey seems to b

o)

obsessed with endings. He states his criticism in the following

Grove has often decried romanticlsm as a
literary method, and for the most part in
his work he has avoided its pitfalls,

In the conclusion of this novel, however,

he is undoubtedly romantic, in the sense
that he has departed, for the sake ol emo-
tional effect, from the probable, the ordin-
ary, end the actual,

e o e e @ ¢ e @

e & & e @ 5 © e e © © @ LI ]
o

Moreover, if the specific effects aimed
at by the romantic aporoach are to be achieved,
there must be an inner consistency. 1t is
impossible successfully to graft a romantic
superstructure upon a realistic base, or
vice versa. Yet that is what Grove has at-
tempted to do here, The first two-thirds of
The Yoke of Life are predominantly realistic,
the accurate record of the processes ol every-
day life.

e o o o o o o o & o s 6 s s o s e o s e o o
Len is suddenly transformed into a wild Shelleyan
or Byronic here; from the real and tangible world
of a pioneer district we are whisked to a strange
unearthly lake which might have graced the pages

of a novel by Mrs., Radcliffe or Monk Lewis. The

transition is too complete, too abrupt; the real-
ism and the romance do not mix.”

in the above critical passage Facey has taken time to

give Grove, or us, a pedantic lecture usually reserved for first

271bid., ppe. 62, 63.
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vear undergraduates on the impossibilivy of mixing the realistic

and the romantic. It is in a passage like the above that Pacey
revesls his real lack of sympathy with Grove's literary philosophy,
Fortunately the answer to the above eriticism wes published and comes

from the pen of Carleton Stanley:

I give it as my comszd ered opinion that The
Yoke of Life is a greab book,

o -] L] ¢ @ -] < 4 © e -] © 14 e e @ ° @ L3 -] e
The vastness of prairie geography is part of
the atmosphere of the book, Bub in the main
the atmosphere suggests the unrelenting strvﬂ—
gle of the pioneer on the prairie frontiers; the
struggle with nature, with climate, with luck
with usurers, with one's own cowardice, with
fate, Whitman chanting "Pioneers O Pioneers"
gave the impression that they were the lords
and masters of mankind, Grove depicts them as
slaves, not the slaves of human masters but the
slaves of the ledges they till. Yet this is not
set forth in a bitter way. Slaves though they
be Grove's pioneers have all the nobler gualities
of Whitman's and the best of them are evea nobler
and wiser.

@ 8 © ° L] o 2 ° L4 @ -] °© L3 -] ° o © ° ° -] ® @ - © e
The tragedy of the book is that Len cannot clear

himself from his fate,

e o o o o o 8 o o 6 s 6 6 o 8 o @ © s s & o o b ©

I% is the sort of greatness, as Aristotle might

say, that makes Len a tragic character.

o o 6 o o 5 o o 8 o o 8 o e s v o o a s o o o

His discovery of the truth and the tragedy tbcb
nsues, are as grim a story of fate as one might

expect from any Scendinavian writer,<0

o

Stanley then refutes Pacey's criticism of the ending by

280 vl eton Stanley, Dalhousie Review, "Toples of the Dag",
January 1931,




nn
133

vointing out the fairly obvious fact that at the end of the novel

suffering from tuberculosis is now

to meet with the awful truth that he can never achieve any of his
three dreams: knowledge, the Lake, or possession of Lydia. If the

g ) 1
f his life had

ue

diseased condition of his body and the frustrations o

not driven past the edge of sanity surely the knowledge that his
virgin Lydia had actually become a progtitute would have pushed him

across the line. If one acceots the narrative at its face value then

¢

there is nothineg unrealistic about the end for either Len or Ly

of his deliriwan and his

of The Lake, and Lydia's acguiesence in these lmpulses
can easily be understood by the combination of her love for Len and
her self-dissust at her prostitution., There could be no other ending
for the novel, Len could not have entered a normal marriage with the
stained Lydia, and Lydia could not have lived on after the dea
Len. The wild meanderings of a dying man might to some seem romantic
to most they seem harshly realistic.

Frederick Philip Grove, himself, has answered the criticism
being aprlied to his books, not with

but to Fruits of the Barth. In Dox 3

/ . P 5 - . -
{recent accuisitions) are several parts ol man
turned over Lo the University of Manitoba by #, K, Collin in Hay

196)., Amons these is vart of a notebook which Grove has entitled
T (] -

&
3
=

Thoughts and Reflections.

e bock was obviously intended to be a diary,



On Ferch

diatribe

ot
s
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ora complete.

for the next

22nd he next wrote in the bock and carried on with his

"Romanticismi They talk of the romance of
buginesss all th@% mean is the aptarent
marvel of the contrast between humble
beginnings and tﬂ seeming  splendour of
ultimate success; and they overlook the far

from romantic slow climb that connects the

two by an infinite nunber of sordid and often
guestionable steps,

They talk of the romantic career of
Napoleon, or Caesar, or aAlexander and what they
mean is . . o the same thing they mean vhen they
talk of the romance of business.

Homance in literatwe, at least in the
English and Latin sense (Tecxlab out the purely
teutonic mysticism of nature and the soul) has
been essentially the cult of the distant, the
medieval, and the mervellous; in other words,
the cult of that which we do not understand.

@ ° o -2 L] o ° -] ° o 4 4 -4 @ ) ° -] (] 4 e o L4 &
Romanticism is essentially the desire of mankind
for splendid end almost nlracuWous events o
a degire so strong bhabt it is willing to shut its
eyes to crime, cruelty . . » providing these lead
by ever so devious a way toc an ultimate success.

e

e

unoublished manu-

P, Grove, Thounshts and Reflections
73
-

2
seript, Box 3 (recent acquisitions), the Grove Collection, the Univer-

sity of

Hanitoba,
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the mid

German .

nectively.

of the romantics: has become jingoism,
it sometines seem wat boys of 12 and nglS
of 16 dictate not only our taste in 11 efature but
At,: »‘ L

"

be labelled romantic writing;
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on the contrary it reflects all the tenets of Grove's philosophy

of realism, as relating to literary procedure and not to choice of
subject, Crove, in this novel, adheres to his definition of real-
iam: "the endeavour Lo reproduce nature or to describe real life
ORI 4 . dom AT T S nBl

just as it appears to the artist.

In his presentation of Len Sterner, Grove has performed
the role of +the artist in that he has tinged the picture which he
has given us, for Len Sterner is without a doubt another of the
grand-scale characters which Grove has sculptured to stride across

the Cenadian Prairie enacting agein the tragedy of life. Len Ster-
ner is not just a clever boy who is not given his fair share of
opportunities; he is the archetypal symbol of the frustrated and
embittered genius who by circumstences is destined to sacrifice

© -

the intellectual and spiritual to the physical necessity o

Fay

X ehy 1l n ity providing

Orpig,, entry for March 22nd, 1933,

31p, P, Grove, definition of realism, attribu
Dictionary.

o
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d to Annandale
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a living for himself and others. In picturing for us his vision

o~

of Len Sterner, Grove does exactly wi

backdrop, the Sanadian Prairie; he selects, as any artl

be a part of the mental make-up of a Len 31

o
fod

rneyr, Grove does not
present us with a maze of day dreams and fantasy, but he does ore-

sent Lo us at least one well developed dream or vision exper 1

L0 enced

by Len v he sees the unicorn. It is surely obvious that in so
T e he Ge mrenarine ua for the tvoe of hallucination which tF
GOoLng nNe 1s Dreparing us 1ol tile TyP ol nheliucination wnicn The
conswiptive Len will experience at the end of his tragic life wnen

he goes in search of his drean of The Lal

of this novel, as it would be vart of life that in such a stabe of

delirium would blend the three dreams of the hero. He wishes

possess Lydia at the Lake; at least he will achieve, in part, those

wo dreams, and in achieving them will, perhaps, achieve the dream

Another test of CGrove's philosochy of realism must be vhe~

they tne reader will feel that he would

react as Grovels characters

have reacted., Certainly the characters as drawn by Crove are neither
devils nor angels. Lydla gives in to carnal desi ; !

e RN [T T, entan TR ] EO P
gannroed. DUT ner fe(‘) nNLance 1oy UALS act lLavery

in the book restores her to a position where the read
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Lydia, unfortunately has a dresm of materialistic things which Len

o

liness of

The tragic flaw in the character ol
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csuses his downfall is much Llike the tragic flaw

BN £ 1 £ by oy
& in the “narac-

3

iels in Settlers of the Marsh, Len does not seen to under-

f=iy

er ol

e

o

stand the many Ié love, emnctional and sexual. Perhaps if he

had been more adjusted to the

himself and Lydia theix
relationshin would have been consummated earller,

in true Aristotelisn mannsr the tragedy occurs ironically

i
just as Len seems to be achievinz nis dreams; he has passed the en-

trance examinobions with the highest grades in the province of Mani-

toba, This event is carefully placed by Grove between

parents carefully leave Len and Twdis alone; Len speaks to her in
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Lo

1

terms of the symbolism of the “oupal.

at home you were b
rour shell and become a

ezt

e

He then proceeds to explain that he has learned

lespite her nrotests he assumes thal she has not learned about

life at all. The irony, of course,i

much broader than his.

believe 1t.
would c&raﬂ

but @
in nell,
throw at least bra

torment into it. 1 have

Byl Lo me where you ar

Later on, although '"he is dimly aware thet she who stood before
him was Eve indeed, but after the fall," Len adheres to his idealis-
tic view of 1life and Lydia and in his lgnorance confuses sexual

desire with something evil and wrong. In this idealism he fails

Later when she rejects him completely the dramatic turn-

o

ing voint of the novel occurs, and throughcul the added corn

tions of her prostitution end his illiness we are talken inevitably

s 1

to The Lake and their suilcidsl deat

tragic hero accepting his fate and in a certaln tragic exultancy re-

¥, P, Grove, The Yoke of Life, Hacmillan, 1930, p. 157.
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CHAPTER VI

o]
i

Frederick Philip Grove in his autoblography In Search

Hyself, wrote of the singing of the kirghiz herdsman:

It was a vast melancholy utterance...

as if the landscape... had assumed a

voice : full of an almost inarticulate

realization oi man's forlorn position

in the face of a hostile barremmess

of nature; and yet full, also, of a

stubborn if perhaps only inchoate asser-

tion of man's dignity below his g0dSe «.»
But their song was eternal because,

eeo @ nameless individual had arisen to

give them a voice . . o o lor already 1 1

S

felt thaet one day I too was to be a voice; o o »

Grove has achieved that goal which he felt Destiny might
hold for him; he has been the voice to express the "melancholy
utterance . o » as ii the landscape ., . o had assumed a voice.”
Grove has expressed on behalf of man “the realization of man's
forlorn position in the face of a hostile barrenness oi nature
e o o assertion of man's dignity below his gods."

Grove has chosen the Canadian prairie as the symbol of
the eternal primeval landscape from which that '"melancholy

utterance! arises, In none of the four prairie novels does Grove

°

1F, P, Grove, In Search of Myself, Macmillan, 1946,




see the Canadian West through the eyes of a photographer; on the
contrary, he selects and arranges the detalls to create the atmos-

phere he needs to set off the eternal nature ol

"phodied Fforth." He glways sees the Canadian Prairie in the light of
his knowledge of literature, history and philosochy; he sees the

prairie as symbolizing "the hostile barren:iess of nature," a suitable

opponent against which man may pit his efforts and assert his dignity.
The prairie suggests the challenge that tests Spalding, Elliot,

dstedt, and Sterner. #And to a certain extent each tragic hero

succeeds: Abe has his huge crop of 1912, Elliot has his home and

o

family for a time, Lindstedt is reunited with Bllen, and Sterner

m

cees The Lake. Bach hero lives to shake his fist in defiance atv

he preirie

ct

the gods — represented by the passive eternal face of

e

which, as soon as men's work 1s complete, sets in motion the decaying

action which will destroy all visible signs of man's accomplishment.
In Spalding District, in Sedgeby, in the Manitobe Marsh,

somewhere north of Gladstone, Grove has placed four symbolic primi-

tive men: Abe Spalding, John Elliot, Niels Lindstedt, and Len Sterner -

211 of whom '"body forth'! a dramatization of the universal resction of

Q,.

mankind to the tragic view of life. Zach suffers from e tragic flaw

s

which contributes to his downfall; each is invclved in a situetion which

represents a social problem of his time, each accept

[&)]

with dignity his

£

i each lives to exult Yfor

’_>

laving carried the benner thus far.”

In carving out his Titans and placing them against a primeval
landscape, Grove has always adhered to his stated 1 vhilosophy of real-

ism., He has never taken the stage himself; he has let his heroes speak
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novels, has freed G with definite

stial limits. In addition, Grove has succeeded

characters 1n such a

e reader can

feelinecs and actions of both parties in each

novels: IFrults of the Barth, Cur |

3

and The Yoke of Life,







four other books which shounld be included in a view of the prairie

writings of Grove, In # Search for America which purports to give

s - KN oy ey
an account, at least in part

e

SIP] » n eambinatio £ Y
ars wnder the name of Phil Branden, a combinatlion oL WIovVe

1
3

nis dramstic creations., In name, 1f in

Branden's prototyne gendary Irish Saint,
5%, Brandan or 3t, Brendan who is best nown because of the medieval

Paradise in the mid-

storv of his vovage in search of the Barthly
itlanbic. This Phil Branden may, of course, be related to the Philip

4

Firmin of Thackeray's The Adventures of Phili

1o}

in which Philints

. - e I, P
father is named Dr. George Branden Firmin, Like the herc ol the
Phackeray novel, Phil's father loses all his money and he is forced

oM 1 g

Thackerav!s novel Phil

.
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. Lo - e on e
Branden does not come into a fortune at the end, but after short

> 4 1 - - am 1 k) v .
careers as o restaurant waiter and a book gsalesman he becomes an

itinerant worker until he leaves for Winnipeg and the prairiles.
During the story we can see that Phil Branden, like St. Branden is

searching for an Barthly Paradise. Instead of finding that, he became



boolk, would naturally follow & Sesrch for America. This book is a
Ao F Tt T ) ‘ e st e} A . b ,'. Ing
set of sketches describing seven trip between Gladstone end Falmouth

-

near the western shore of Lake

Hanitoba.

These trips took

9]

Gyove was teaching for a year at Gladstone and his wife was
at Tn this book, the first of Grove's prairie works, the
there is sounded of "the hostile barrenness of nature,” Just before

becoming invelved in a life-and-death struggle with a storm Lrove nas
stopped to water his horses and looks up at the sun:

He was : sky by now o . » and it

Sudd@ﬂl] came home to me that there was some-

thing relentless, inexorable, cruel, yes, sone-

thing of a sneer in the pitiless way in which

he looked down on the
Unaccountably
lips: Homer's

two Greek
nontos atrygebos — the barrer

)
T

waste around.
rmed on my

infer

5
e
words f

sea, Half an la

significance

hour
of it.

ter I

was to reallze the

However despite considerable emphasis on this aspect of nature the
most cowerful idea left with th ader is Grovels great love and

respect for the land he describes.

ts in

2

every mom

The trips to and from Falmouth
ent on the prairie trails, observe—

¥, ¥, Grove, Cver Praivie Trails, N.C,.L,, HcClelland
and Stewart, 1957, p. 73.
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To the east I ha AefL”g over the beautli-
ful wilderne biluff of stately pop-
Lars that stood ll?@ green ?olu in the evening sunes
Tn Over Prairie Trails CGrove '"has left us a memorable portrait of the
.
vanishing prairie. WO 7o Grove, this prairie is the goal for which Phil

1Y

Branden was searching in A Search for #Americas

£ yel

this prairie background which became the backdrop for

N

his greatest novels in the following Terms:

T wanted the simpler, the more elemental things,
things cosmic in their aqsociatloﬂsﬁ nearer to
the beginning or end of creation,

- et

The snow lay more qmoothly again under these "ex-
foliated" surface sheebs which here, too, gave it

O

y

an inhumen, primeval look.”’

-
e (93 Y e Ty e 3 VUL S B W
S i Grove, Uver Prairie lyails, N
_L\‘,"‘B/g Ma —Lja
ER v . e (}"'r‘-w ° 3 - ™5
Zbid., pe 5L, Ihid., p. L.
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< Lo the point where he loses 1t

Often during the years . . . he peered dreamily
int Wwoods OF &CI0SS o o o thewgorth where once
ur time he had been a settler,””

4 4

Another equally irvonic tale entitled "The Deadbeat” reveals the
character of Fred Farley who can be taken in by any traveller with
an instbalment plan approach. Farley is unable to resist such an

oo
kN

offer even when he knows he is absolutely ruined; that offer is for

coloured photographs o ily., Tales ¥From the targin and a

selection of the unpublished essays and addresses by lrederick

Wilin Grove should be nlaced first on the oriority list of impor-
g & & o

rant oieces of Canadian Literature to be oublished in our Centennial

<
Lh— o »‘ L WT N ~ s+ oa . o .
+hy, P, Grove, 1t Needs Lo be Said, cmillan, 1929, pp. 118

+2F, P, Grove, Tales From the lMargin, unpublished collection
tales, Boxes 13, 14, The Grove Lollection
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1, Published torks of Frederick Philip Grove

Over Praivie Trails, Toronto: McClelland and Stewart, 1922,

, Toronto, McClelland and Stewart, 1923.

Setilers of the Marsh, Toronto: Hyerson, 1925,

A Search for America, Uttawa: Graphic Publishers, 1927,

Qur Dailyv Bread, Toronto: Macmillan, 1928.

It Heeds to be Said, Toronto: Macmillan, 1929.

The Yoke of Life, Toronto: Macmillan, 1930,

Fruits of the Barth, Toronto, Dent, 1933.
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wo Cenerations, Toronto: Ryerson, 1939.
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Consider Her Ways, Toronto: Macmillan, 1947.

2, Unpublished Yorks and Manusceripts of Frederick Philio Grove:
The Grove Collection, The Rare Book Room, The Elizabeth Dafoe
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Addresses and Articles, unpublished typescripts, Boxes 22, 23.
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£ published novel, bound M3, in pencil, Box 6,
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