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CHAPTEB. I

tllffi BEtATIoI\ISHIP oF I\{AN AND NATUBE AS A TiæI\E IN

IViEREDITH 1 S POETBY

George i{erefliühts poetry has a}ways been more severeLy

critlcized- and- less understood- than hls novelso If l{ered-iührS

novels have d.eveloped- a reputatlon for obscurity or awkward'-

neSS¡ Þeople have Stll] felt lt profitable to read" them for

thelr soclal- and. psychologlcal lnsight or üheir passages of

brlll-iant and" moving proseo charges of obscurlty, awkward'-

ness, or d-id"acüicism d-irected at his poetry, however, have

resulted- in the general rejection of the poetica] works as

excessively flifficult, The only exceptions to thls general

rejectlor._ are rrMod"ern Love'r and. trLove in the vaJley.rr [hese

two poems, because of the oners unpreced.ented. psychologlcal

inslght and. the otherts und-eniable lyrical beauty and' power,

have been acgord.ed- some measu.re of acceptance and" popularlty'

rdhlle , tnat is, Mered"ith has been accounted" one of fhe more

powerfu}arrd"provocativeEngllshwriters,hisnove}shave

been the causel his poetry, generally, has been shunted' into

the }imbo of minor Victorian verse.

Thisgen.erá]-rejec'bionofMered.ith'spoetryhastaken

place, hoi{eysr, without any real und.erstand-ing of his poetry

orhisthought.Noone'tod.ate,haspuþIlshed,ad-eta11ed.
analysis of Mered.ithts poetry as a v'Ihol-e: its d"evelopment,

itsid-easritslanguage.Reiectionofhispoetryisothere-
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forer pIlêmaiure. Not u.ntil his poetic work has been examined'

more thoroughly than it has been to the present time can

llered.ithts position as a poet be knoi'*nr'

Tobeglnthelongstrugg}etolvard.sanunderstand-ing

of i{ered.ltht s poetry as a who}e, it is the purpose of thls

stud.y to outline in some d.etail the developlng relationship

of nan a11d. nature in his poetry. This stud.y examines, that

ls, in the poems published- by lvieredith between IB51 a"rrd" ]909'

ùhe meaningS a'btached- to rt'r¡¿11rr and. ttnaturer¡ and" the variouS

relationships conceived. as existlng between them' To the

extent that this theme is of central importance throughout

muoh of irÏered"ithts poetry and- to the extenü ttøt his poetlcal

growth colncldes with its development, thls stud'y is intend'ed"

to be a contribution to Ùhe d-etailed- and' crr-llcal understand--

ing of Mered.ithts poetry as Ð" wholen

Theactua]-examinationofthethemetakesplacein

fourchapters,folloriled"byafifth,conc].ud.lngchapter

summariztng'the more lmportant findings of the whole investl-

gation. l¡lith Ùhe inclusion of this introd-uction there ar¡e

six cieapters 1n atlo Because lt has no d.lrect bearing on the

examination itself and., therefore, carrrot be lnclud-ed' ln the

bod.y of the texb, a brief süatement of blographica"l data has

been includ-ed. ln an append-ix for anyone wishing to compare

the personal fife of iviered.ith with his poetic development'1
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Intheflrstchapterofactualstud-y,theearliest
vol-ume of l{ered-ithr s co}lected. poetry ls examined"o Poemsz,

published.inlB5},iscomposed"a}nostenbirelyofpoetry
v¡rittentoce]ebratethesensuous,vita}joyofliving.one
is more impressed. in these poems by the energy and- vitallfy

of the language than by any thought contained" in them' The

languageiS,byand.}arge,lushand.senEuous'Suggestlveof
athlnned-lruthealthyKeats.Thereisnosenseofmorloldness
inMeredithtspoetry;howeverratthisstageheismore
inclined. to sensìrous word.-painting than to serious exposl-

tion of id-eas 
1 d-irect-

Behind- the poetry, nonethelesst permeating an'c

in¿çtheword--paintingrareànumberofassumptionsregard"ing

El^te chøracrer af,Id rel-atlonship of man a.nd- natureo Nature is

assumed-tomanlfestitselfaselthersgngwalpatternor}and.-
scapeoMered-ithrtrratisrlsawareofnatureeltherasthe
process of sensuous, seasonal, and' d-aily renewal or as the

beautyr peâce, anÖ health of country land'scape' As renewal-

pattern and- J.and-scape, nature is self-sufficient and"

harmorrious o It is, however, in l{ered"lth t s conceptlont essen-

tially static. Na.ture can perpetuate herself yearlyt reneï/ü

herself d"aily, but that is all; there is in Mered'ibhrs

conceptionnoprincipleofevo}utlonorgeneralprogreSSe
In the 1851 poetry, man is a nearly forgotten elemenb'

one becomes ãlware of his existence, indeed', chiefly through
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a contï"ast, ind.icaÙed. or implled", wifh bhe beaufyt pol{ert

and. serf-sufficiency of nature. Man is an insignificant

being without meaning or directlon when apart from natureo

ThereiS,moreover,DorealconnectionbetweenthefT^io:

each is an entity separa.ted. from the other'. The only connecE-

lonbetweenthemismanlsa,Warenesswithlnhimselfofan
ilelemental powerrt related. to that underlying the seasonal

rener,val of n^ature. Thls power would appear to be that of

chaste buL sensuolls love' ft is said that there ls no real

corürection betweerr marr and- n.ature because, f ir"st, awareness

ofthesimi}arityorre}a,tionofthepowerineitYrctofthent

isrestricfedtomanaJone:thereisnoind'lcationthatna'ture

recogrrizesitspresenceinmarr"Seoond.,thepowersarernerely
related, not one and' the sa-me' Third't mâfr and- nature are

rela,ted"onlylnthisonerespect,whichj.sþaseÔ,ultirnate}y'
upon manrs emo'bional pro jectlon, not upon partlcipation in

a comnon cause or real iza1jon of a commont rational, evolutiOnary

or progresslve PrinciPle.

Despii;e,Lheabsenceofa,nyratlona}}ybased-re}a|ion-

ship between man and- nature, Mered'ith' conceivos of ma¡' as

being depend'ent upon nature for a sense of fulfilrnent' This

ful-filmentronefeersrisofanessentiallyreliglouscharac-

teroNatureisfe]-t.tobeanharmonious,se}f-sufflclent,and

su.olimepovüerwithwhichmarlcancommunicateonlybysuccumb-

S.ngtoitasaworshipertoad.eityo.Ihereisa,boutrra,ture,



both as landscape and_ renewal pattern, aTr avra of d.ivinity
and. perfection, and", when Mered.ith palnts a scene from

nature or expresses the harmony of the renewal process, he

d-oes sor as 1t were, lvith a hushed_ exul_tatlon or with a
vlbrant and" interìse awarerress of the mul-tltudinous manifest-

atlons of naturers 'oeneficence.

fhe second. ehapter of the study examines the re]_atlon-

ship of ma:e and. nature in poems published" between the IB5I

volume and. the ttliod-ern Love'r volume, published tn 1862.3

The poetry of this period- reveals Mered.ith No be ln a state
of transition between the comparatively d.erivative and-

lmmature poetry of IB51 and- the maturer work of !862. On the

whole, the poems aye unsatlsfactory and. lrritating, their
effectiveness being d.estroyed by a d.ebilitating confllct
between tone and. thought. One d.oes not f ind" in the poetry

of this period. a unified, basis of reactj-on such as one flnd.s

ln the earlier a¡.d later period.s. The earlier poetry has, as

a þasis of reaction in al-l poens, ivlered.ithrs l-ove of sensuous,

harmonious natureo The poetry published bet'¡een 1851 and-

1862 is torn and" fragmented. by a" confl-ict between a naive

emotionaLism, present in the ear1ier poetry, and- a more

d,emand.lng ratlonallsm, requiring a firmer graÊp of concrete

reality and" a more crltical aùtitud.e to man and- nature. The

presence of crltical intelllgence ln the poetry is new and.

inarks an ad"vance by lvferedlth in his d.êveloprnent, buù this
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el-ement of rational-ism is a.d"ul-terated. by the effect of the

emotlonalism taking the form of sentimentality. Poems v¡hich

attempt to express a rational und-erstand.ing of man, nature,

l-ife, or d.eath are destroyed. or fragnented" by a:l emotional

and- sentimental tone. 'Ihe poetry is, with one or two possible

exceptlons, frustraùing or awkward.o

The dissatisfylng character of ùhe poetry, however,

lnd-icates that change Is taking place. The earl-ier poetry

pleases by lts very immaturity: lts sel-f-conscious rhythn

and- sensuousness, its relatlve ind-ifference to conceptual

thoughÈ. The poetry of the transition period- suggesüs tlnat

Ivlered-lth is struggling to think for hlmself and- d,evelop a

personal manner of expressiono He consciously begins the

re-assessment of man and- naturen

It is this conscious re-assessment which causes man to

assume a'neïri role in the poetry of thls period.. If in the

poetry of 1851 ltered-lth tend.s to forget man except as a foil-

to nature, in the transition period. he emphasizes man as a

separate, mortal entity groping for the right mod.e sf llving

and. dying in a world. of concrete reality. In this period. he

becomes aware of the burden and responsibillty of manf s life"

seen by the Ii-ght of reasoir rather than the warm d.aricress of

emotioÐ., Manrs fate is becoming more iunportant to the poeto

l'fhile there is a great vatiation from poem to poem in

bine reLative position of man in regard" to Lature-- froro ühe
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rejection of human soclety and. escape into the nature of

oountry land"scape to an emphasis u.pon mafr as lsolated" from

an ind.ifferent or threatening nature it is important to
note that in ùhis perlod" ivlered.lth, for the flrst time, speâks

of the equalfty of man and- nature a:rd. the necessity of orre

to the other for the fu}fllment of either. After this period",

nature is never again remote from maTrr l{ered-ith here ceases

to regard- nature as a near-mystical, self-sufficlent entiüy

separated" from maïr., and- he begins to see the necessity of

the union of ihe two for the preservation and. enrlohment of

llfe generally.

The fourth chapter of thls thesis, which examines the

poetry of the rtlilod.ern Lovetr volume, published" in 18624, ls,
perhaps, the mosü inportanü, cerüainly the most d"etailed.

section of the stud.y. A great dea]- of 'blme and" space is
given to an analysls of rrit[od"ern loverr because, first, thls
poem is central to the d,evelopment of the rel-atlonshlp of man

and" nature in the poetry; second., lt is und-oubted.ly the most

well kno'¡rn and, probably the best poem wrltben by Ivlered-lth;

and., third-, lt is felt that the particular approach taken in
this sbud.y shed-s some tight on the unity and. mea.ning of the

poem which has goJle urrnotlced. or unremarlced. by eritlcs fo

this time. If it is felt thaù comparatively littl-e ülme has

been spenù on poems other than t'llod.ern Lovetr irr bine LB62 volume,

it must be real-ized", as is suggested. in the text, tlnab the
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other poems, evellrrod.e to the Spirit of Earth ln Autumn,rl

d.o little or nothlng more with the theme of the relatlon-

stLip of man and. nature bhan is d-one in the tltle poen. One

find-s a cl-eaner, less d.ramatic expression of id-eas in the

lesser poems, but there is no change ln the ld-eas themsel-ves.

The 1862 volume of poetry is the turning point in

ivlered.itht s poetlc career. The struggle between nalve emotion-

a]lsm and- sentimental-lty on the one hand" and. rational-ism

col-oured" by a healthy aidareness of the emotional element on

the other achieves its culmination in ¡rffiodern l-,ove"rr fn this

poem there is expressed d.ramatically l{ered-ithrs urge to come

to grlps wlth and. accept man r S meaning and. place in ühe worl-d-'

fn contra.st to most anal-yges of Ùhe poem, r¡rhich suggest' as

lts theme the d.isintegration of a" married. love and" as its

chief interest the poetfs psyehologlcal insight and- success

in er,oressing varylng emotions and attltud-es, thls siuðyt

while not d-enying the signiflcance of lovers d.eath or the

poi,ver of the poet t s writingr suggests as the main theme of

the poern, giving it both uniÙy and. universal application, the

inevlta'ol-e tragedy of mants l-ife, the futil-ity of his exist-

ence -vuhen he lrrabionatly chooses to lgnore h1s place and-

function in naturets processeg; of,r to þe more precise, the

traged.y of mants fife when he refuses to accept the necessity

of growing and maturing 1n tlme, when he refuse5, that iS, fo

accept tine transience þotir of life âJ1d. l-ifets moments of ioy
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as is reo,ulred by nature for her ul:v¡ard. progress or d-evelop-

ment.Verygenerallyronemightsaythatthetheineof
I'l[odern Loveu is the tragedy of manr s I1f e when he fails to

und-erstand. or accept his proper rel-ationship v¡lÙh ttature.

rrl,{od-ern Loverr is aflà].yzed sor¡net 'oy sorrnet -- there

are f ifty soi:nets in a.11 -- first to show t:nab L]ne traged¡r 6¡

rnanrs life apart from nature is the main theme of the poem,

aÍrd, Second,, to d-elineate in some d"etail- the actual develop-

ment of the poem to a.n acceptance of mants pla.ce and' fu-nction

in naturets processes. Apart from these reasons, there iS

the desire to set d.ovun an interpretation v¡hich seems to lend

to the poem a unity and meaning denied" it by critics to the

present d.ay. It is hoped thta.þ the analysis of ¡tMod-ern Loverl

given in this thesis will ind-icate the relationship of man

arid" nature in lvlered.lthts poetry a.t thls stage and- wi]l also

gopartwayinprovingthatthepoemlsnota,niso]-ated,

unforeseea.lrle creation, but the prod-uct of a struggle in

Iriered-ithr s mind. whlch began consciously after the publication

of iris first volume of col]ected- poetry" It is hoped-, that

is, that the stud-y of the relaiionship of man and- nature in

li,iered-lth, s poetry will ha.ve rarnif ications in the und-erstanding

of the d.evelopment of his poetry as a whole'

The struggle in r¡Iviod-ern Lovetr between irrational

emotion or sentimentality and, reason or acceptance of mants

place in nature¡s processes ls represented- in a style riever



10

before or aíter a,chieved. by Meredith. As he never before

had- succeed.ed- ln bringing the forces of rea"son and" senti-

mentality fa,ce to face to struggle consciously for the

preciominant position in his mind., so Mered-ith never before

need-ed" a style at once so povüerful, so sensitive, so va'ried'

l^lith the termination of the struggle in favour of reason a¡rd"

tlre a.ccepî,arrce of mants place in nature, with the corÌscious

acceptance of nature as a developing process which includ'es

man, Itered.ith never agaLn need.ed- or could- use the excel]ent

styl-istic qualities exhibited- in trlr'iod-ern Lo''/eott The style

1s born of the struggle and. it Öies with the struggle. It

1uoul-d- not þe an exaggeration to say that after 1862 ltiered"ith

ceases to be a dramatic poet, concerned pri-marily wlth the

effective representation of emotions and- attituðes, and"

þecomes, instead, a poet of eÏ,position, preSenting, explain-

ing, and developlng' id.eas. After 1.862 tension a¡d" struggle

have no maior role in his poetry. Meredlth has found a

satisfactory basis for his thought. There remains the task

of exploring arrd d-eveloPing.

Thefourthchap|erofthlsstud.yexaminesthepoetry
of l,lered.ithts mature yea.rs, from :1862 to I9O9 15 to trace

the final stages of the d-evelopment of the rela'tionship of

man and nature. lrlhil-e all of the poetry published' 1n this

forüy-sevenyearperiod'is,ofcourse,takenintoconsider-
ation,itisnotallmentloned.orreportedon.on}ythose
poemswhichind-icateSomed-evelopnentinthethemeund'er
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stud-y ar"e al.a}yzed-. ldhile the Same pr.acbice is used, in a}l

thechaptersri4thisinstanceltrequiresspecialnote
becauseofthelengthoftirnecovereÔandthegreatnumber

of poems published- in the period-n

Between:J.862and}g0gthemostdecisived-evelopment

lnthere}ationshlpofmanandnatureinthepoetrytakes
pface as the result of Meredlthts assimll-atlon of the doctrine

of evorutlon. while a concept of upward- progress ls pa.rt of

his thought tn L862, the crlaracter and- implieations of the

progressremainvagLie"Withhtsacceptanceofactua}evolu-

tioninthepoetryofthelBB3volumeri-Vrcthoughbofthe
poeasgainsagrea1etclarlt;ranÖd'lrecbion'forMeredlth

canviewexisterrceinÙermsofanacceptablescientiflc
prlncipfeand-speakofmanlsd-eve}opmentwithassurance.The

concept of evol-utlon provid.es a Tational princlple around- whlch

lvlered.ith ean d-evelop his thought Ln a systematic marmero

Between ]:862 aJld l-BB3 lvlered-ibh is concerned- with com-

lngtogripswlththelmmed-lateconsequeneesformanofthe
nl,lod-ern Lovett position, By ]883, however, he has ad'Justed'

eornpletely and- can accept evolutlon as the basls of his

thought.Thisaccept,anceofevolutlonisofgreatimportance

in bhe d.evelopment of the relatlonshlp of ma]l and nature' 'fort

in ]-883 and. after, iviered.lth id.entifies the evo]utlonary rrith

the natural processeso As manr afber rrilioÔern Loverrr iS COls'-

sid.ered'pa,rtoftheriaturalprocesses'astudyoftherelation-

shipofmananclnaturelnevitab}ymeansanexaminaílonof
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ivlered.ithrs und-erstand.lng of manrs p1a.ce and- function in the

evol-utionary proces ses.

ivleredlth conceived. of manrs evolution as taking pla.ee

ln three sta.ges, Êo sta.ge being exclud"ed" by another but all
remalning intact, balanced, and" harmonious. The three sÙages

of mants d,evelopment are tlne same as the eJements composlng

nature: blood., brain, and. spirit, In man these elenents

manifest thensel-ves as animal vitality, rabionaliüy, and. an

avÍareness of the pla.ce and- function of the lnd-ivid.ual in
ne,turers over-all- plan. In nature they sigztify the preseilce

of animal vitality, ratioi:alitlr a¡.d. an over-al-l-, guid-irrg-_

plan or pattern of evolution, A failure by man to keep the

three elenents in bal-ance will result ln hls being out of

harmony with nature.

The predominarrce of one of the elements at the expense

of the others is a consequence of an undue influence of the

pred-abory ego or Self , The Self d,emand.s f or Ùhe ind.iviåua]

a position d-enled. it by the processes of nature. It mani-

fests itself in an excessive d.esire to gtatify the senses{

It d.emand.s a.n increasing variety of things to touch, to

smel}, to see, to ha.ve . It demanÖs a life after d'eath, for

lt refuses to accept the obliteration of the ind.ivldual as

naturers laws require. The Self atüempts to lnterrupt the

inexorable processes of nature to favour the ind"ivid-ual-

raþher than the species. The predominance of Self |n man

can }ead. only to d.estruction, for aptart from rtatu,rets laws
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and :rLaturef s ha.rmony there is nothing.

The imrned.iate stimul_us to mants evolution is love,
personal a.nd. for n¿¿tr;re. Through personal love, rr,arr begets

the fubure genera.tions which make frrogress possibl-e. Through

l-ove for na.ture, man l-ea.rns to und-ers'La.nd and accept her l-aws

and- processes arid- is, thurs, able to see t]hat he must strive
'Íor ever hlgher goals ¿¡.nd- struggle ahvays to understa.nd

nature further.

fn later years l'[ered_ith red.uced the blooci-brain-

spirit cornr¡Iex to two chief ou1-rosing but complemen'ba.ry íorceso

Fie came to see rnants evolution as ta.king ¡:la"ce by a creatlve
be.l ance beinB' siruck between the forces of chastitv an.d_ striv-vr:Ç!u vJuJ

i rT cr r'ì']r ilr¡ ^r1ê l¡a¡rÄ o-n.r -ì.ove and_ beautrr ôn i,he nr.hrrrfó , vJI U ltu vtr¡v

beti"ieeir. f oresight a-rrd- pa.t j-ence. iiegardl-ess of bhe ierrn j-nology

used", tlr.e balance is alvra¡rs between the forces of a.ction and,

asceticism, and" Lna.ction and- enjoyable conbemplation. The

reduci;ion of the tria.d- to ti,r'o forces, however, makes no prac-

tica"l difference in lvleredithts though'b: his expression of the

sùrltggle for balance incl-ud.es al_l of ùhe elernen'bs of the

tria.d 
"

The last chapter of this bhesis suini:rarizes ii're f indings

oí the earlier charrters 1n an a.ttempi to outl_irre the sal_ient

fea.turres oí tire development of the rela'bionship of man and-

n¿.Lv-re in ile reclithts poetry. Outlining tlris d-evelopment

involves stating conclusions rea.ched- a.s a resu"l-t of this stud.y
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on Lhe cneracter cf the themers development ancl i'Ls relatlve

i m'nnz.iarrna iir i'iereO-ith l s poeiic l,,tork aS a r,vhole.+u¡ vv r vv'Jtv v

fhe g.eneral rejec'i;ion of iuieredithts poetry as av'rkward,

nlrsnni e ô7" rf idactic is refl-ecteÖ in 'blre critical ar-bicl-eSvUUve.t vt

availa:"ble on tite Poems.6
-ii-anm 1^A2 l:o ihe ]1reSent fl¿rr thar"a

'vtÐ 
JLLç \)L çPçJIV u*J vrrv¡v

have been approxima'bely thirty-f :-ve ariicles written ori them.

trlhile this low nurn.ber, 1n itsel-f , r,vould seem to ind-ica.te a

comparative lacX of interest in tne poeiry' one becones much

more conscious of the poetts lack of an in.Ùeresùed- public

vlheu o.rre realizes that, of i;iiese Ûhirty-T'ive ari;icIes, twenty-

fou.r were i'.¡ritÙen in |he period of tweniy-ihree years Í'rom

1906 to IgZ9, and tha-v tr,',iel-ve of iilese iÌere irrritten in the

four yeers from 1906 to lytO. Of t-he rena.lning eleven

articl-es, three were vu'ritten between IB92 and. ]900, and eight

betvreen L93O and. L958. Of these eigþtr seven bta've been pub-

l-ished. since Lgl++. clearly, afier a. brief rise imrnedlately

befor.e a-nd after his death in 1909, Iuiered.lthts reputation

as a poet gradLlally fad-ed- away, to a]l 'but d"isappear in the

Ithlrties and early rforties. 'Ihe last tr,venty years have

Seen what iS, perhaps, 'i;he first feebl-e effort tov¡ard-s a

reasseriion of iris popLll-F.rity and iníluence.

Ariicl-es in periodica.l-s have been chosen to lnd.icate

rhe ebb and f'lov'i of I'ieredith's repufation a-s a poet ra'ther

than t:ooks because, f irs'b, it tr,rou.l-d seem reasona'þl-e to sì-tppose

tt:ta,t they refleci more imined-ia-tely the changirrg interest of
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read.ers, and., second_, if the publica.tion of books on the

poems urere taken as an ind.lcaÈion of his poetic reputation,

one would be ]ed to believe tktat his poetry was never read-

or respond.ed to by anyone after his d.eath -- artd, the very

existence of the articles woul-d- Seem to deny this. OnIy

two books have been published- on I'iered-ithrs poetry alone:

G.iq. Trevelyanrs The Poetry and- Philosophy of George lI€re-di!þ?

in ]906 and. J.B.pn Sclaterts The Sons of StrengthS ln 1910.

Other d-iscussions of the poetry, beyond" the articles t a're

restricted to references or sections in þooks on h'rglish

poetry at largen Orre cannot fee] sure that su-ch d-iscussions

are prompted. by interest in lviered.ithts poetry and- not by the

necesslty of d-ea1lng uilth a famous rratle in English literature'

trrihile the period.ic articles a.ppear reasonably reliable

aS a basis for d-iscoverlng the course of Mered"ithts poetic

reputation, they are, genera]ly, of only llmited use in

und-erstand"ing the poetry itself . In the first pla.ce, there

is an insufficlent number of them to penetrate d-eeply or bo

give one an accu.rate if broad" view of the poetry, and-t

second.ly, the rnajority of the artlcles up to the early rfifties

seem to be more introd.uctory in nature tYøn analytlcal, or they

tend. to be interested in the poetry only insofar as it refl-ects

a phllosophyo John C. Balley¡s ttfhe Poetry of George Mered'ithrtt9

for example, published. in lgï9, whlle lnteresting and- informa-

tive, becomes, in effect, an introduction to I'ieredithrs poems
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for the hesitant read"er. Saying ihat, irr l9og, rrthinklng

a.nd- talkirg turn principally around. the novel-srr of George

lfered-ith, arrd. that t'there is no point of view from which

¿r13y sane critlc would- pretend- tinat I'lereÖith was tl:e greatest

of our poets, uihile there is one from which he may be regard-ed-

as the greatest &rgllsh novelistr"l0 Balley proceeds to skip

through the poetry, ind.icating that, wh1le it is often rrharsh,

difficult, and- obscLrrerrrll it aJso I'abounds in matter, in the

stuff of bra.ln and- will and. clra.racter, iû real and- vital know-

led.ge of huma.n life, irr power of inslght into the great forces

tna.t Iie a'oout uS.t'f2 ],r/ithin fourteen pagesr Bailey toucheS

on the poetryts style, thought, weaknesses, strengths, and.

simll-arities to the poetry of earller menn Such rapid" treat-

ment is useful in pre}iminary stud-y, but it is of little use

to one seeking an und"erstand.lng of the poetry in d-etail.

An artlcl-e published in L9L6 by the Reverend- James

lloffat explicltly flisclaims much interest tn the poetry lf-

sel-f in an analysts of rtfhe Empty Purse.nfS He proposes to

much for the sake of its literarY

bríng out the argument and- the ideasrrr

for he had. ttbeen often asked- for help of thls kind by teachers

who d-iscover in some of their more intelligent pì-lpils among

the higher forms an interest in Mered.itht s poetry which feels

for something more than artistic structure and- rhythm.rrl¿l

Unfortunately l{offatrs exp]anation of the rrsomethlng morett is

ana.lyze the poem unot

quallties as in ord"er

so

fo
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largely unnecessary as, by and" large, Mered.lthts meaning ls

clear enough. The poem, which is subtitled. rrA Sermon to

our Later Prod.igal Sonrtr is only ilad.e more d"ul-I by the per-

sistent search for a philosophy in its entrail-s.

Toward.s the end- of a¡_d_ after the second. I¡jorl-d. war,

articles begin appearlng agar'n on ÞlerediÙhf s poetry. l{hil-e

the critics of the earller perlod- vüere interested- in the

general- id.eas of the poetry, those writing after the 1940rs

are concerned. more with the historical, biographlcal-, and-

literary d-etail of the poems. Several- of the articles,

ind,eed-, expl-aln d.etail-s of so picayune a Tlature aS to be no

use i^fhatever , 4t the present time, ill und-erstánd.ing the poetry.

Tn an article published- Ln l-9l+l+, for example, Nina' cust

suggests that 'tflymn to Colourrr wag Mered-lthts favourite

po"*.15 In 1958, J.M.S. Tompkins polnts out a parallel 'oet-

ween the Story of Perland-er and- h1S son, Lycophron-- ln the

poem entitled- trPeriandêrrt-- and" the rel-ationship of -l'iered-lth

1Á,with his son, Arthuro" Finally, C.H" Ketcham suggesüs thaü

lleredith makes a hidd-en reference to a Count Boral-a"ski in

l-ines Seveïl to el-even of sorrnet thirty-one in 'ti{od.ern Love.n}7

Whil-e one carrnot say flnaL the informa.tion given in these

a.rticles wil-l never be of any LlSe, olle can say that such

information is of no use to one at the present Stage of

scholarship on the poetry. Þlered-ithts poems still lack basic,

broad. soholarship and. lnterpretation. lnlhen the outl-ines and-
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c.nacacter of the poetry ë.xe known, one can ind"ulge ln and-

make use of minute d-etails on the fringe of the poems.

Two articles have been published. in recent years

v¡hich ma.ke a Serious attempt to reveal the over-a]l- neaning

of ol1e of i,fered.ithrs poems, Norman Friedman, tn l-957 r Þub-

lished- trThe Jangled Harp: symbolic structure in rMod"ern

Lovertrl8 and- El-izaroeth Cox ltiright, fn 1958, published' rrfhe

Significance of the Inage Patterns in Mered-lthrs rMod"ern

Lover, rr19 fo a certain d.egree these two articles are use-

ful in und.erstand.ing the poem. i,'Jþile both tend- to See it

aS a series of static units composed- of fixed" image patferns

or clusters rather than as a d-evel-oping¡ orga'nic whole, they,

nnnethe] ess- uncover the imagery and-, therebyr PIlepare orre
.rtvf,rv ur¿vÀvP v t

for the depth of meanlng reveal-eÖ through it by ï'lered'itb.

h?rile Fried,man and" lilright distort 'tivlodern Love'r by falling

to see its unity, they d.o give one the icey, as 1Ù were, to

the poemo

Nothing reveal-S the lack of recent, d"etailed' penefrat-

ing scholarship on the poetry more qulckly than a. reading

of G.ivi. frevelyant s The Poetry and' Philosgphy o

ô^
Mered"ith,zu This Small book, although it was published- in

trrr, ""^a,lns 
the best d.iscussion of the poetryo Despite

the passage of over fifty years since its publicafion, one

must often return Ùo it for the most recent, or, at least,

the best lnterpretations of most of the poems' Treve]-yan
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succeed.s in being faj:r to ihe thought and }anguage of the

poetry lrhile remaining critical. The Poetly and Philosqp

George ifered.ith, hov,fever, is essentlally an introd'uction to

the poems, One glances at the quality of ltleredithf s poetry,

his subject iitatter, and his philosophy, as revealeÔ in the

chief poems, but the analyses are not d"etailed and" are inten-

ded-, primarily, to convince one of their merits as poetry

ratrier than to expla.in thelr d-eeper meaning. Ir'lhen art anafy'

sis appears d-eta.il-ed-, it is because nothing el-se of consequ'eri'ce

has been written on the partlcular poem"

Toad'egreeitisstrangetYølTrevelyanrtsbookshou]d.

not have stinnul-ated deeper analyses, t:ttaL it Should" ma'rk the

effecùive end_ as wel_I as the beginnlng of an und"erstand.ing

of iviered-ithts poeÙry. Instead of causing others to Oel-ve

more deeply into the poetry, Trevelya]3' Seems |o have stimu-

Iated. them only to repeat h1s lntrocluctory assessment of the

poems and the poet. The article, for example, by J' Bailey'

which -*¡as looked. at earLLer rzL says nothing v¡hich is not to

be found. in The Poetry and" PLi-loso of Geo e Ûlered.itþ.

Baileyisawareof'bhebook,sayingtlratitisallmost

lnteresting and. useful- book which makes many rough i{ered'lth-

lanplacesp}ain,'|buthe,nonethe]-esS'lntroducestv]ered-ith
as a poet once again. To d.ate no one has puìclished- a book

on the poetry-- or even an ayticle-- which i,vould- ind"icate

tL-Lat scholarship has perceptibly aÔvanced.' Like Bal]ey,
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most critics have been satisfied- to rephrase Trevelyan'

The tend-en-cy of critics to repeat and' rephrase

Trevelyan,s estimafe of l,fered.ithrs poetry is quite under-

stanôable, for he Ìras written so much on it-- compared- v¡ith

wlratothershaveproÖuced.--and.hehascovered'suchawid"e

areathatiüispracticallyinpossib]eforonetoSaypre-
cise}yforwhatpointsoneisind"eÌrted.tohlm.oftenwhat
one feels to be an origina,l suggestion turns up aS either

anexplicitpointor',lTlimplicationinTrevelyantsbook.
idhen d.ealing with individ'ual poems one is scarcely ever

freeofhisinf]-uence.Herfla.ySay].ltt}eornothingaboub
aparticu}arpoem'butlred'oessuggesttheatmosphereanð

spiritofthepoetryartdrthereby,d-irectsoneinaninter-
pretation of a.ny one of the Poems'

l,,J.lci}ethisthesisisconcerned-withthed-eve}opmenb

ofthepoetryarrd.thedeve}opmentofatheme,aspectswhich
[revelyand-oesnotd'isctlssrLtisrnonethe]-esstd-eeply
ind.ebted, to hlm. Oners initlal unÔerstandlng of i'leredithrs

concepts of man and nature, of Mered'ithts langua'ge af,ld philos-

ophy generally, is d'eveloped' by Trevelyanr s analyses of the

poelry'Becauseltistheonfyprolonged-stud'yoflifered-ithls
poetry¡ànYfaterl,lorkmustha.veasitsfoundationThe-Poetry.

anq PhilosoPh¿ of Geor '
SeconÖtoTrevelyan|sbook,thatwhichhasprobab}Í

hadthegreatestinf}uenceo]lthisstud.yisanunpub}isheÔ
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doctoral thesis written by J.vo Fl-etcher for the university

of Washlngton fn L936.22 That thes1s, rrThe Background- and'

Development of GeOrge Mered.ithts Ethicsrrr u¡hile it d'oes not

d_eal_ i^rith the poetry aIone, does make extensive use of it;

moreover¡ âs the stud.y is concerned- with the d.evelopment of

one aspect of MereÔithrs work and- thousht, lt has been

particularly useful as a parallel and- rel-ated' examinationt

provid.lng stimul-atlon by many occaslons for d-iSagreement

or corroboration" If Trevelyan stimulates enthusiasm for

thepoetryanôprorrid.esagenera}understand'ingand.sense

of d-lrection, Fletche:" provld.es the flrst dei;alled" awareness

of wleredithts development as a v¡hole, The final form of this

iheslsistheresu}t,torrosmalld.egree,ofagreementarrd
ûlsagreement with Þ.Ietcherts conclusions. The sÙud"y of the

d.eveloping relatlonship of man and. natu::e is necessarlly'

in part, a stuÖy of T,,Iered.lÙh's ethlcal d.eve}opmenin The

chief d-ifferences between this stud.y and- Fletcherts are as

foltolvs: this thesis is not corÌcerned. wlth the background of

ivlered.ithts d-evelopment; lt ls restricted to the poetry al-one;

its emphasls is not u;oon the ethlcs bui upol:I the relation=

ship of man and- natu3e as expressed by l{ered'ithf s poetry a]1d-

as it ind.icates hls poetic developnento Fl-etcherts stud-y is

concerned. primarity wlth the history of id-eas; thls thesis

is concerned- only with the öevelopment of ltleredithrs poetry

as manlfesùed. in the developnrent of the relationship of man

arrd- naburen
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A book of considerabl-e interest and" some relevance

to tLils study is Georg Roppents Ev.olriion and- Poetic Belief .23

This is a stud"y of the d-oc.brine of evolution, its interpre-

tation and application by poets. w-leile this thesis d"oes not

concern itsel-f r,vith compa.risons and conirasis, regard"less of

open invitations it is considered, Tlo purpose of this stud-y

to place, irr arly r¡ra.y, I,îeredithrs thought and- poetry in the

field of' Bnglish or European l-iterature -- lì-oppents luork is

very useful- as a soLlrce of informa.i;ion regard.ing ihe use by

other poets of the evolutiona.ry cioctrine, l',Jhil-e such informa-

tion l:las l-ittle relevance to the stud-y itself, it gives one

a greater sense of security while dea.ling irtith i.ieredithrs

pa.rticula.r a-ppJ.ication of the docùrine. xoppenrs analysis

of ihe concept of evol-ution behind- I'Ìeredithrs ¡nafu.re poetry,

moreover', is useful and llluminating.

Brief mention should be made of one book v¡hich con-

siclers botlr the _prose and poetry and. aùtempts to seerrneture

a.nd. societyil as rrthe controlling 'bhemes of l,fered-ithts T/rorks.t'21*

l''lorman Kelvint s A Troublecr Fd-gE, publistred. in 1961- , at f irst

glance ã.ppears to be sir,iilar to'r:ut la-rger th¿in the l:resent

<rJ-rrrlrr i rrsnfe¡ as it llrorfoses io deal ut ith rrature ¿rnd. soci-e'byp u 4et/

as ùhemes in I'leredithts v;orksn fÐ reality the studies d"iffer

greatly, both in ap-proa.ch and conclusionso

The rnost obvious d-ifference between the two studies

lies in Kelvints cotlsid.eratlon of l,lered-ithrs prose aS wel-l
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as hls poetry. 'Ihis thesis is restricted. to the poetry alone,

As wel-I, while Ke1vin is concerneö to prove, simply, that

nature and- society are lrcontrolling ihemesrr in ltlered"ithrs

works, ihis süud-y atternpts to tra.ce the d-evel-opment of a

particular theme, to ind.icate, in part, the character of

lleredithr s poetic d.evelopment.

[he great d.ifference beùween the stud"les, however,

}1es ln Kelvinrs use of the termrrnaturett and" his und.erstand.-

1ng of the relationship of nature and- mano He writes: I'Nature

and soclety are the controlling themes ln l[ered-iührs works,

but they alternate in ascend,eney .t25 Iü is the conùention of

this thesis that nature and- man, a.fter 1851 , are equally

d-ominant in lteredithts poetry; ind"eed-, tlnat their rel-ationshi'p

is the controll-ing theme and. not man or nature separately.

Behind. this d-lsagreement lies a d-ifference in understand.ing

of the termtrnaturett as it is u.sed. in l\iered-ithrs poetry"

Kel-vin seems to f eel that natu.re is not alvuays a beneficent ,

poruer to i,iered"ith, but occasionall-y a power of evil-- for

example, his assumptlon in ilModern Loverr tlnaþ rrthe v¡ed-d-ed-

pair a.re d"oomed. by clnaracter and by passion - i.e.r nature --
to end-less conflict and. miseryou26 It is held. in this study

tinat, from h1s earliest to his l-atest poetry, I'fered.ith always

feets nature to þe an ultimately benevolent power upolL which

man is d-epend-ent for meaning 1n life.
In the ftna] analysis, A [ro-\.lþf.ed. Ed.en, if the find.lngs



2t+

of the present stud-y are correct, distorts the poetry by

perceiving there the influence of nature without the influence

of man, or by suggesting that, i1} the mature poetry, man

and. natuys ara divid-ed. in lvlereÖithts mind- rather than uniteil

in process. Horvever true Kelvints flnåings ate of the novels,

it is felt flhat they continuously do the poetry an injustice.

Because of the comparatively felv stud-ies of l'lered-ithts

poetry in existence and- because none of these sÙud-ies ana1y-

zel mayly of l{ered.iührs major poems in detail, this thesls is

based. al-most entirely upon original interpretations of the

poems. ¡thile inexperlence or insensitivity luill und.oubted"ly

show itself, a genulne effort has been mad"e to keep in balance

the requirements of the Stufly and. the demand- of the poetry"

The greatest danger, perhaps, in writing a stud.y of this

nature and- l-engÙh is that of d,istorting the poetry to provlde

unity, coherence, and. plausibillty to the theme. Distortion

of lvleredithts poetry can take place either by enphasjzj-ng und-uly

certain facts whlle suppresslng others or by suggestiíë* that

the theme und.er discusslon is the onl-y one present in the

poetical work" On the flrst point, it must be said þlnat in

ühis stud.y no fact and" no poem has been consciously Suppregsed.

or und.uly emphaslzeð'. Poems which are not mentioned" appear

either to corroborate or to have no real bearing on the

theme. A.t no time is a poem left urunentioned. because it

appears to contradict the general theme or tenor of the poetry.

The oanger of implying tlrat the theme und-er d-isousgion
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is the only one in the poetry enters through the length

of the stud.y and the fong concentration upon the single

iheme. There is in this thesis no pretense that the relablon-

ship of man a:ad nature is the only theme of lriered-ithrs poetry'

It is felt, honever, tnat this theme ls central to i\leredithrs

poetical- d.evelopmento As i'lered.ith d.eveloped hls concept of

ühe rel-ationship of man and- nature, that is, a.s his und-er-

stand,tng of their relationship d.eepened. and" changed, his

poetry chang:ed. as a whole. The theme d-iscussed in this

thesis is not the only one in the poetry; but it is a theme

v¡hich must be und-erstood. before one can penetrate to any

d.epth 1n the poetry of llered-ith.

There is a further d-anger of d-lstortion whlch is

suggested by FoR. Lear¡is in The Common PurI;glt.27 In the

chapter entitled. ft],iieya1¡y criticism and, Philosophyn he

takes Dr. B, l,rlellek severely to task for confusing poetry

with philosophyo Leavis points out li¡at lfelfekrs exclusive

concern with a poet t s expression of a unified' body of thought

sacrifices the peculia.r force of poetry as a.n arþ form.

Application of philosophic criterla to poetlc form, he sug-

gests, causes llel-]ek to d-istort and. rnisunderstand poefry'

A simil-ar cr.iticlsm rnight posslbly be levell-ed- at

this stuÔy, for by far the la.r'gest portion is concerned v¡ith

the cnaracter and. development of llered.ithr s thoughf re'Eher

than his poetry a"s a rfholeo flo justify the form of thls
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thesis, one mighi point out tha.t i'ierecithrs poetry after

1862 is primarily concerned v;ith exposiiion, tna.t Ï.iered-ith,

while a poet of' consid,erable force, is, first a:rd. foremost,

a poet of ideas. It is f'elt that to und.ers.band the ch.aracter

of l,'lered-ithrs poetry as a l¡hole one must first have some

id-ea of ùhe thought"

There is, moreover, iþ each chapter an effort mad-e

io ind-icate the cnaracrer of the poetvy a.s a lvhole, the

rela.bion of la-irguage, tone, and iliought" ilhile the criscLrss-

i n-n n{' 'imaoa-n1¡ p-¡¡l l pn,,ìjpp'e does lrot en¡A.l- tnAt Of itiefedithl SÀv¿l vr ¡lustvr J v"rru ¡qr¡¿.v-sÕv !!vvp 
"Y_*

ideas, it is felt i;ha't enor.tgh is saici to save the poetry from

d-istortlon.

ft must be emphasized, nonetheless, thai Fieredith Ís

a poet of poiter. A reac-ìing of ai:y oÍ'his greàter poems

ind.icates this at on.ce. rr1,ove in the Val}eyrrr t'l\iod-ern Loverrr

lrTJr¡mm fn f¡n'lnrrn tr cmA lrqrhô -,,JOOClS Of Uestefmai11lr leaVe nO d-OU.btijJrurr Vv VvIvut¡, @¿u rrrv

in oners mind. t'nat they tvere written by a ma.n t¡lith no lLeg-

ligible talent. It is hoped tna.t this siurdy trtill- make the

povüer of i'reredith as a. poet still more clear by providing

some of the ansüiers 'Uo cuestion.s r,'ih"ich are a.L the root of

iluch of the poetry"
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CHAPTER IT

,IHE EABI,Y POETRY

Iviered.ithl s f irsb vol-ume of co]]ecteÖ poetry, Poems,,

published" in 185I, serves as a firm found-atlon for his whole

¡na{-i n F',1.êÞy1. This vol-ume reveals his initial assumptions
j-r\Jç UJU vq¿ vv¡

a'oout the characters of man and nature en'd. thei¡' rela-tionship'

one flnd"s here tleredithls d-eep love of nature and- the reveren-

tial joy with which he behold.s Ltet throughout his l-ife"

Atthough imrneiture and of only minor interest lthen consiÔered'

by itself', Poemq assumes a position of comparative imporfance

when seen in relation to the d,evelopment of the poetry as â

-rnihol-e. I¡ji'bhout knowl-edge of Ùhis ea.rly publication, one would'

miss much of the emotional- fervor and- enthusiasm rvhich lles

und"er iliered.ithts mature poefic ltork.

l,ihat most clearly disiinguishes the poetry of 1851

from tLtat of later period-s is I'iered-ithts tend"ency to forget

rnan in his glorlfication of nature and in hls celebratlon of

rler bea.uty and. harmoflY. In l85lr one becomes aware of marrrs

existenoe chlefly through a contrast implied--- when not mad'e

explicit-- þetlveen natu"rets harmony and self-sufficiency and'

manrs insignifica.llce, ivleredith is consciou.s of nature as

either country la:rdscape or renewal pattern and- man' in

eithercase,isd.eeplyd.ivid"ed-fromit.}lanna,yexperience
a sense of union with nature, but it is a u-nion which actually

emphasizes their separation. They are related as a' worshiper

þo an unknov,¡-n but ultimately beneficent god: by a d'eep feeling
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of reverence and" ioy in the oeityrs presence and by a. profound,

emotional sense of thanksgiving for vrha.tever good he feels

himself' to Ltave gleaned. from communion with it"

One can .oe quite sure that l{ereC.ith did- not v¡rite the

poems of the 1B5l- volume primarily to express ideas or to work

out the rel-ationship of rnan and- nature" Pqems was written

primarily to palnt sensuoLls representations of naturets beauty

and harmoïÌV. When ideas enter they are notr generally speak-

ing, original in character nor in a posltion of first importancee

Ioea-s are u.sed", by and- large, simply as a caflvas upon which to

paint,

The la.nguage of the poetry often strikes one as being

sl¡nilar to that of Keats. tr'Ihe Rape of Aurorart' for example,

and" ttDaphnert have something of the pictorlal, sensuolLs qual-

ity present in many of Keatsr poems. lrÍhil-e the language of

Meredith is l-ush and rich, however, it d"oes not ha.ve the

nor1rid- quality which ÙhaÙ of Keats occasionally he.so l',ieredithrs

language is too viùa}, too active to J¡ecome morbid- or id'Iy

egocentric.

As l,leredithts language is similar to and yet d.ifferent

from tbat of i(eats, so some of his ideas are vaguely reminis-

cent of but d-lfferent from those of Vtrord.sworth. rrSouth-!,lest

1¡find in fhe i,,lood.Iand-rn for examl¡}e, remind-S one so¡rev¡hai of

t'Tlntern Abbeyrtrbui, while nature is 100ked upon as a beauti-

ful, þeneficent entity, comforting a3d- consoting man, there



:,Ì... I '.:.:'

3T

is aboui the poem an atmosphere of activiiy and- vitality

which is forelgn to the quietly contemplative tone of lriords-

?,'orthrÊ poem. It would" be accurate, perhaps, to say that

I'lered"ith gleaned- from the Romantics a l-ove of nature and- a

Iove of langu.age itself', but tYøb he d.id not perceive the

Äarll-'lrq nf flroip r¡rni*ino"cuvy 9r¡Þ ur¿v¿! vr¡ ¿ q +¡¡óp û

The simplest and-, therefore, perhaps the best ai:proach

to l¡lered-ithrs 1851 poetry and. his concept of the relatlonshlp

of man and nature is to glance at the first of a series of

eight poems enbitled- rrPasiorals.,,l In ttris poem Ï,feredith

conceives of nature in its simplest form, as beautiful country

land-scape, and manifests his d.eep love for it and. his keen

awareness of its fu]l-ness and. harraony. 'l'he la.nguage is pic-

torial- and this, combined. with the tone of qulet jof¡ evokes

a near-religious qua.lity in the poem:

Hov¡ sweet on surun.y afternoons,
For those who journey light and" urell,
To loiter up a hllly rise
trrlhich hid"es the prospecü far beyond-,
And. fancy all the land.scape }ying

Beautiful- and- still¡
Beneath a sky of summer blue,
l,lhose round"ed- cloudlets, folded" soft,
Gaze on the scene which we await
And picture from iheir peacefulness;
So calm1y to tlne earth inclining

Float those loving shapes !,

Like alry brid-es, each singling ouù
A spot to love and- bl-ess with love,
Thelr creany bosoms glol,ring warm,
Til} dlstance wed"s them to the hills,
And" lvith its l-atest gleam the river

Sinks in their embrace.
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Arid s ilverly the river runs,
4nd many a. graceful wind- he makes,
By field-s where feed- the happy i'lócks,
And. hed-ge-rows hushlng pleasant 1anes,
The charms of English home refl-ected"

In his shining eye:

Ancestral oalx, broad--foliaged elm,
Rich mead"ows su.rrned- and starred" with flowers,
The cottage breathing tend_er smoke
Against the brooding gold.en alr,
h'ith glimpses of a stately mansion

On a lvood.land sward.;

And circling round,, as with a ring,
A:rd- distance spread"lng arnber Traze,
Enclosing hills and pastures sweet;
A depth of soft arrd- melIow 1ight'i¡llrich fills the heart v¡ith sud.d-en yearning

Aimless ancl serene!

No disenchantment follor¡rs here,
For naiure I s inspira|ion moves
The d-ream which she herself fulfils;
And. he whose heart, like valley narmth,
Stea.ms up wlth joy at sceyles like this

ShalL never be forlorn.
l\nd O for any human soul
The rapiure of a wide survey --A valley svreepii:r.g to the 't.lest,
l{ith all 1ts wealth of loveliness,
fs more tlnan recompense for d.ays

That taught u-s to errd.Llre.

The first six stanzas carr

word.-pa.inting or tha.t he

l-eave no d-oubb þlnat Iviered.ith is
ls responsive to $ensuous d-eta.il.

The lrround.ed cloudl-etsrr aTe trfold"ed softrr and_ irave ¡rcreamy

bosoms glowing wa.rmrr and the river "sinks in bheir embrace,rt

One is mad,e very conscious of light and form in the poem by

such 'berms or phrases as lrsunny, rr rrbfue, rt ttcreamy, tr rrglean, rl

llsilverly,It rrshiningrll lrsunrtedrll llsta.rredrrr ttgolden, rr ttamber, tl
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rrsof t arrd- mel-Iow light, rr trstil1, rr rrround.ed-, rr Itfolded-, tt and-

rrgra.ceful.rr The sensuousness of fhe d-escription comblned.

vrith the simplicity of the llnes creates asr atmosphere of

richness and well-being.

There is ruming through the poem, and partieularly

through the l-ast two stanzas t ãfl implied contrast between

the world- of nature and. the vlorl-d, of'man v¡hich, at once,

relates marLts sense of joy and- fulfilment to the beau.ty of

nature as landscape and emphasizes his separation from and.

comparative insignificance to nature. The first l-ine of the

seventh stanza suggests the conti:ast by saying tlnat one is
not d"isenchanted- rrherertt and. the sng6estion, in the l-ast

line of the same stanzar'bTta.t one who responds rvlth joy to
nature rrshal-l never be f orlornrr implies tlnat in the world of

man one is or can be forlorn. The divlsion of the 1,wo I'uorl-d.s

is l-ater emphas1zeù by the sugges'bion that only b! res'pond-irrs-

to nature can man be reconpensed" for I'd-ays/That taught us to

endLlre.il Man clearly is not of na.ture bu.t is a separate

enùity d-epend-ent for a sense of fulfilment upon communion

r.,,lith Lter.

A clear expression of this separation of man from and. his

d-ependence for fulfilment ì.rpon nature is to be found, in the

second- poem of the rrPastora.ls.rr2 Speaking of a field, fruit-

ful- and mysterious, Mered.ith writes:
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The heart that throbs beneafh it hol-d-s
A bliss so perfect in itsel-f

Itenr s thoughts must borrolv rather tlnan bestow"

There can be no d.oubt of ittered-ithrs sense of religious

awe in the face of nature, his consciousness of naturers

perfection and harmony, his awareness of manrs comparatively

sma]l- worth. Apart fron the staternent of naturers perfect-

ion and- the necesslty of ulanrs borroi^ring'from her, the tone

of the lines indicates the d-eep separation of v¡hich h.e is

con,scious betweer'L man and" iraturen

ullelle 'bhe rrPas'i;oralsrt a.re useful in suggesting

I'Teredithrs concept of na.ture as land.scape and in ind-icafing

his l-ove a-nd reverence for it, one must l-ook at other poetns

of I85I to und-erstand" his concept of nature as r-enevral

pattern" Three poerns, rt'fhe Uild Rose and the Snolrd.rop, rr3

It. I1r'Ihe Eape of Aurora, rrT arrd- rrDaphnerrr/ lllustrate ltlered-ith I s

rrnd.ersùand-ing of nature as harmonious renewa] pattern. ldhile

the rrPastoral-str imply a cont::ast .oetween nature and. man, ithile

Lhey clearly lndicate a eoitsciousness of manrs division from

na.turers ha:rmony, tirese three poems-- r¡r1th the partial except-

ion of rrrr-.he !'iild Rose and the Snowd-roprr-- in no t¡'ray shovr an

avüareness of manls existence. The poems indicate only 'bhe

cinaracter of naturers harmony a.nd" renewal pai'bern. the

relation of man to na-ture I s harmony is stated. in a la.ter poem,

rr'.ilhe South-îtest wincl 1n the üood.land".rr In the tirree poems in

v'rhicir the acLua:- concept of naturers harmony and, reneu¡al-
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pattern is given expression, no references are made to ma:r,

n-¡"ì rr J-n -no'i-rrravirlJ u u Jf4 u qr \r' c

The identification of ll.aturers harrnony r,iith the renewal

nzf,i.ern- whil e ni.eserrt irr mr,T)\t ïrôêms nf lÊ(l is mnst ayi¡l ini'l-yvv¡!¡p v! lvJL, !u .:¡vpv v/!p!+v¿v

in rrThe ifild. ilose and the Snowd-rop.il In this poem luieredith

is corlcerned to demonstrate tirat epperent opposites in nature

are not contrad.ictory but complementary. r,{ithin naturers

rerletval process, the snor^rd.rop and- tlle v¡il-d. rose are oïLe,

although the bir:th of one rneans the cleath of the otl'rer. fhe

d.estruc1;ion of the exquisite bea.uty of 'bhe snowdrop to ma.ke

way for the r,¡ild rose 1s viewed not a.s cruel, v,lanton d.estruc-

tion, but es i:art of a f ertile process. 't-he snowo-ropls

e;<istence cloes not l-ose but gains meaning from its destruction,

for in being destroyed- it reel-izes its onl-y function: to die

for following 11fe, The reconcilia.tion of 'bhe srÌo-!"r-d"ropts

destruction a.nd- the i'liId., rosets birth is suggested ln the first

three lines of 'bhe -poem:

'Ihe Snowd-rop is the prophet of the floluers;
It lives a¡rd. o-ies u.pon its bed. of sÍlows;
And l-ike a thought of spring it cornes and, goes , c. .

It is the function of the snoi,rdrop to prophecy the coming

of 'bhe flov,rers, and- l¡ecause of this it is one with or is

contained- v,ri'l,hin 'i;he r'¡ild. rose; I'iuluch of that early prophet

look she showsr/uixed- with her fair espoused" blush vrhich gl-ows..

The fourth s'Varaza states clearly tha.þ naturers harmony

is found" in the renerval pattern:
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Þ'or 9a,cn, fulfill-ing naturets 1av,rs, fulfils
ïtself and its ovrn. Ð.spirations pure;
Liviirg ancr dying; letting faith ensure
i'[ew life v¡hen dea-th]-ess si:ring sha.rr touch the hil-l-s.
Each perfect in its place; and. eaclt content
I'\lith 'vhat perfec'bion whlch its belng meanr ... r

The key to the ha.rrnony of ùhe snowdrop and the rose, to
the harrnony of nature, is a sel'lse of joy and contentment,

stemming from a.rr a"wareness tlna.t tl,re basic Lr.rge in nature

is to renewar of l-ife , a.nð, thai d-eath is rnerely a preparat-
inr¡ fnn 'l i {'a S,rrr"inry ^F J;he U1.Þle i;O 'l i fe i s ltrlcathfgggtto vy¡ ¿rrÕ, v¡ vrrv u:r EJv uv I&f çit ¿ù \¿tt@L/It

and the snowdrop and the rose have trfaithtr Llta't it will_

return to give them life.
It can be seen, then, tlnat ltlered.ith conceives of

naturels harmony as being the reconciliation of rife a.nd.

ô.eath viibhín the renewal pattern. Tv¡o other poems of the

185r volume shed sii}l more light on his concept of naturets
harmony: rrThe Rape of Aurorarr and. tDaphne.rr rhe tone a:rd.

language of these poems make it clear that lviered.iüh wroõe

them primarily to cerebra.te the sensuoLrs joy and richness

of life by painting in Iush, sensuous terms the mythological

tales of Aurora. a.nd" Daphne, The poems, nonetheress, indicate
tlnat acceptance of na.turers ha.rrnony as the consequence of the

renewal patùern means acceptance, a.s an integral part of the

harmon¡ of the por\Ier of setlsuou.s, chaste l_ove, for ihe poems,

in effeci, il-lustraie the vLorking out of the principle of chaste,

sensuotts love in nature. The rape of'Aurora, on the one ha.rld.,
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a:ld 'bhe d-eath of Daphne, on the other, oemonstrates the

existence in nature of a reaL a.nd- d-emanding princi;ole of ]ove.

The figures become the representa.tives or the victims of the

lrresence of love in naiure.

A reacling of t''Ihe B.ape of Auroral' reveals immediately

þ]nat it r,'ia.s iuritten chiefly, not to express an idea, buf to

present a word- picture. At f irst glance, ind.eed-, the robusfly

mirthful and. sensuous tone of the poem seems to preclude the

expression, lnten'tional or accid"ental, of a serious idea"

iJhen the poem is exanined- more cloSely, however, one real-izes

that tone Ìras a decisive infl-uence on the prose meaningu One

l¡ecomes av{are, irr the v¡ord.-picture of the rape, of an essen-

tial- propriety and- chasÙitlr for the humorous tone ca.uses

one to feel- tirat Apollors action 1s actually wel-l--intende0

and lrueocent. I'lhile one feel-s, tna.t is, that lviered-ithrs

chief aim in writing the poem was to paint a colourful- a:rd"

evocative picture, and. not to express an id.ea., the humoroLls

fone su"cceed.s in conùributing to orters understand-ing of his

concept of natltre by su.ggesting that the sensuous love and-

joy in natu-rers processes are clesirable and proper-- â"Te,

in effect, chasie.

The tone of the poem is ind.icated" from the opening

pucirish lines of mock protest:

ldever, O never,
Since derruy sweet Flora

I,{as ravished" by Zephyr,



?R

I,{as such a tir.ins heard-In the valleys so hõttow¡
rillta mnn]¡i¡a. n1rrru rllLrurrrrrl! çhe-rac'úer of the firsL lines is rapidly mad-e

c]-ear as the self-consciously sensLrous d-escription reveals
i'¡iered"ithrs enjoyment and approval- of /\pollors acù1on:

Ti11 rosy Aurora,
Uprising as ever,

Bright Phosphor to follow,
Pal-e Phoebe to sever,

trüas caught 1lke a bird"
To the breast of Apollol

lJild1y she flutùers,
And flushes a-Il over

i.,Iith passionate muüters
Of shame io the hush

Of his amorous whispers:
ButOsuchalover

Iilust wln when he utters,
Throt rosy red_ ]ispèrs,

The pains that d.iscover
The wishes tlnat gush

From the torches of Hesperuso

One finger just touching
The Orient chanber,

Unflood"ed- the gushlng
Of light tlnaþ ittumed_

A1] her lustrous unveiling.
On clouds of glow arnþer,

Her l_imbs richly blushing,
She lay sweeily v,railing,

fn od.ours iha.t glooned"
On the god as he bJoomed.

Orer her loveliness paling.
Great Pan ln his covert

l3eheld the rare glistening,
The cry of the love-hurt.

rhä righ ã"ã-rh"-îi;å
Of the l_atest close ningllng:

BU'b ]_OVC .l-ìnnrrr,.lai- 1â^ I i stelrìrnc"
rrrii-t nor ao"L å;;ä"ü,;";:' 

À¿pvv*¡¡r¿ó'
q s.vvv Ir4¿ vt

I know, anð, a tirg-Iing,
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La.tent r,vith bliss,
Pricl<t throf itim, I wis,

tr'or the i'lymph he vras singling.
.Élpart from the humorous tone of the poem, the key

to und.erstanding lies in the last starrza lvhere the only react-
ion of Great Pan, the god oÍ' forests and- r'¡ild"rife t or¡ âs

I''tered"ith concelved, of it in ]851, of nature, ls to condone ihe
rape and- feel- in himself a t'tingling/Latent r,vith bliss..o
tror the ivymph he was singling.tr Great pan, the god of nature,
asserts the presence of the power of sensuol]s love in nature;

coupled. with the humorous tone of the poem, this sensuous love

reveal-s itsel-f to the read-er as chaste arid- lnnocent as well-"

I,Jirile rrl]he lvi]-d Bose and- the Snowd-ropr'r then, persuad.es olr.e

tha"ù the ha-rmony of nature Iles in the renewal_ pattern, rlhe

Rape of Aurorarr persuad.es one, f'urtLter, of the possibirity
tl:at the renewal pabtern has a.t its base the power of chaste,

sensuous loveo

An analysis of I'Daphne'r shows clearly that ileredith
d"ld" conceive of chaste, sensuolrs rove as belng the basis of
naturers renewal pa'btern and harmorry. This poem is a re-
telling of the myth of Apollots aùtempt to seduce Daphne, of
her flight, and" of her consequent transformation into a l-aurel

tree" The poem is t¡ritten 1n quatrains iriith alternating eight
and- seven-syllable lines. The snort, sensitive startza and line
pernit iteredith to d-evelop the poem tirrough ind-ivldua.l but

corrrected word-pictures. 'Ikre poem becomesr êssentially, a
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series of bright, sernsuous pictures lead"ing to Daphners final

transformation inio a laure]. Ihe qnatrain form permits a

flexibility of treatment and a sensii;ivity to d.etail- which

rvoul-d- Iikely have -peen preclu.ded- in a longer sta.nzaic formo

The lnitial d.escrlptlon of Da.phne and Apollo comirines

sensuousness lvith chastity to suggest the potential- fruitful-
ness of the situation:

l\ever flashed- thro I sylvan valley
Visions so d,ivinely fa"irl
Fie v;ith early ard"our glowing,
She witl't rosy a"nguish rare,

Only still- more sr¡'¡eet and loveIy
l:'orLhose berrors on her brows,
Those sv'¡1ft glances l^¡il-d- and bril-Ilant,
Those d-elicious panting votrlso

Timld-Iy the timid should.ers
Shrinking from the fervld- hand-l
Darl,r' the tid.e of hair back-fl-owing
From the blue-veined" temples blandl

Lovely, too, divine ¿\poIlo
In the speed. of his pursuit;
With his eye an a"zûve lustre,
Ä.nd" his voice a sumrner lutel

The stanzas are permeated lriith e.rL avrareness of vigour, health,

and na"turalness. Apollo gl-ows with r¡ear1y ard.ourril his hand.

is rffervid-rrt his eye on ttazvre lustrerrr his voice a rrsummer

Iute.tr Da.phne glotvs with rrrosy ang;uish,il is ilsweet and lovelyrl

for the rrterrors on her brov'lsrr¡ her glances a.re rrswiftrn ttwild

and. orilliantrrt and- her ttpantingrr vows rrdel-icioìf,s.rr The

obvious sensuousness of the d"escription combines with the health

and- vigour of the imagery to suggesL tLLat the atiempted, seduc|ion
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is naÌ;ura1 and esseniially chasten

Sensuousness and chastity combine in the quatralns

d.escriblng Daphners bathing in the river peneus, whose form

Apollo has momentarily taken in preparation for her seduction:

Plunging rmid her scatbered_ tresses,
i,tiüh her blue invoking eyes;
See her like a sta.r d.escend-ingl
Like a rosebud_ see her risej
Like e" rosebud. in the morning
Dashing off its jewelIrd. d-ews,
Ere unfold.iri6-_ a.II it s f ragrance
Ii, is gather=ed. by the muse!

Beauteous in the f'oamy laughter
Bubbling round- her shrinking wa.ist,
Lo.l from locks and_ Iips and eyelid"s
Rain the glittering pearl-Orops chastel

Such terms as rrsca"i'bered tresses¡r and- trshrinking waistt' can

leave no d-oubt as to the sensuousness of the d.escription, The

pronriety of' Apollo I s a.t'bempted" seôucùion, holriever, and Daphne I s

need. to succumb to his advances to remain r,vithin the natural
processes are clearly suggested. through ühe rosebud" and water

imagery" Daph::e is seen rising' frors the "god. impregnate

waterrr as a rosebud. shed-d.ing its nnorning dew before being
rrgathered by the muser'r or by Apollo, âs god. of muslc and poetry,

As bhe rosebud., thai is, sheds the morning d_ew to bettgatheredtt

to Â"pollo, Daph:re should" shed the waters of the god"-filled-

Peneus to be successfulJ-y sed.uced, ìoy him. Á,s the shed.ding of

the morning d.ew is merel-y the preparation by the rosebud. for
iire fina.l unfolrlivrcr nf rrq'll. itS fragrancertrfOr itS fina.l fu]-

ñ'"Æì.à\
{ LlEFrAFry t'"ft*g'l
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fil-ment, Daphnets bathing 1n the Peneus shoul-d 'oe merely her

preparation for final fulfilment in sed-uction by Apollor The

propriety and. chastlÙy of the sed-uction are implied- in its

being' Oescribed- in terms of natural processes, but the d-es-

oription of the water aS ttglitterlng pearl-drops chasterr can'

feave no doubt Nhat lleredith intended- to suggest tlnat ApoIIo I s

sed-uction of Daphne would. h.ave l¡een right and- chaste within

the renewal Pa.ttern of nature.

Daphnets separation from the natural processes in

evafling jipol-}o, il1 follovring the command- of Dian, the huntress

and" moon godd-ess, by flying from S.pol}ots grasp, is stated

cl-early in ihe description of her flight:

But a}l nature is against herl
Part, vtith al-l- his sYlvan trooPt
Thrð t Nhe vistard- wood,land- valleys
Blocks her colirse wlth cry and whoopl

In the tvuilight of the thlctrcets
Trees bend. d-ov¡n their Snarled- boughs,
i'fiId, green leaves and lotrr curved- branches
HoId" her hair and bea.t her brows o

Obviously the sed.ucij-on would, have þeen natural and right'

Iler f'Iight fron the sed.uction, her turnlng from the proper

use of the senses in the renewal pat'bern results in her belng

turned into a laurel tree, a thlng a.part from the pulse, the

hea.rt, the senses:

And 'i;he god. vlhose fervent rapture
Ctasps her find-s his close ernbrrace
Ful-l of PalPitating branohes,
And. new lea"ves tLøt bu.d- aPace.
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Round" his r,vonder-siricken forehead. i --Iíhile in ebbing rneasì..lres slow
Sound.s of softly d"ying pulses
Pause and quiver, pa.use and go;

Go, and come again, and flutter
On the verge of life then fteej
Al-1 ihe v;hite ambrosial beauty
Is a lustrous Laurel Treel

ldhereas rrrhe Rape of Aurora' suggests the possiblrity
tnat chaste, sensuous l-ove 1s 'bhe basls of the renewal- pattern,
the basis of naturels harmony, rrDaph¡err l_eaves no ooubto To

i'iered-ith in rB51 nature crearly d"emand,s a proper exercise and.

enjoymeni of' the senses for _oa.rticil:ation in her harmony.

!/hil-e he a-pproaches na'bure as a worshiper r,iroul-d- a d-eity, I'iere-

d.itlÌ, nonetheless, und,erstand.s -vÌtat she has her rooùs f irmly
iarplanüed in the sensible world.o

With en understa.ndin6; of I'ieredithrs concept of the

cnaracter of nature, of her ha.rrnony and- renewal pattern, one

Is in a positlon to analyze v¡hai is, perhaps, the best poem

of the 1851 volume: rlsouth-îurlesi i¡'Iind" in the 1,+oodla:rd..116 In this
poem lilered"ith makes the most explicit statement of his und,er-

stand-ing, iñ JB5L, of the rel-a'bionship of' man a:rd nature. In
both language and thought, this poem revea.l_s irieredithrs d_eep

love for a"nd- sense of commu.nion r¡:ith nature. Tire ¡.roem is in
two 1:arts: f irst, a detailed. description of 'bhe sound and_

ei c¡l¡l- nf -t-ho r,,']nfl in the V,iOn.ll avrð . qe¿rn¡¡Ä q qial-anranf Of itSv!¡v y!vvu.JøJrs, pvvvrfu, s u vØuvu¡9lt¡

meaning for nan. I,'lered"ith rrfeli impelledrr to write the poem

in bla.nk StanZ.ac -- rrorl'rrns I'pafagfaphsrr V,¡OUl_d be a mg1.e ACCVyAbe
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Lerm -- with lines oí f'our feet to glve his impression of
rrthe reckJess rushing rapid-ity, and- sweeplng sound of the

great v¡ind- among the foliagerrand- to cause the ear to be

conscious only rrof swiftness, ancl not sweetnesso t'? His

conscious suggestion of 'bhe vlind-rs sound" 1n the foliage

becomes, iil effect, word"-painiing, i'or there is presented-

a"Tr image of the v;ind aS a powerfuf , vigorous r'orce. .lhrough

the vital o-esoription of the ivind, one becomes a\tíare of the

vigour: Fclier, a.nd. .nea!þh of nature in itez'eoithrs rnind":

He comes upoTl ihe neck of night,
Like ol1e 'Vhai leaps a fier¡' steed.
idhose keen black haunches cluivering shine
rlith eagerness and" i:aste, Lìnat need.s
llo spur to ma.ke ihe d.ark lea.gues flyl

The bea.uty and ha.rmony of nature, too, is conveyed- by i;he

language a.nd- d-escription. lig the l'¡ind riomentarily d-ies, 'bhe

foliage of the trees ceases to rrshriek, and- shout, ancl whirl,

and- tossr" becoming instead a trsymphonyrr and a lrharmortyrr:

..0 not trembl-ing noül
The a.spens, 'out l-ike freshenil'Lg wa.ves
'Ihat fa.ll- u.pon a shingly beach t --
And- round the oe.k a solemn roll
0f organ fi.ârmony ascend"s,
And in the upper foliage sound"s
A symphon¡' of distant seaso

rrrhp ì"izrmônv ì s nnt rîêrêl v siated.: it is impressed- upon theJ-l¡9 !¡e.r llrvrri/ Á u rrv

read.er lc¡r such tr: ords as 'r solemn r tr tr rof l r tt and" rr organo rr tlhe

^^3+- ^ r-r^^ -r i nrri rl snrrnð nf tlfOl_1tt and. llOÏlgAnll COm'bine tOÞUI t/ Þi t UtlU IJLIL{JLL ÈuL¿Jru v.

stinrulafe in one aYr a.\ñarenesS of richness, fullneSS, and- beauty'

There is running throughout tihe d.escriptive passages a sense of
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joy and vitality so keen as to make one suspect 'bhat liere-

diùhts chief aim in v,Triting tirem was not so much to prepare

the l^ray f or the sta'bement of nature I S meaning f or naTI aS to

give eiípression to his d-eep 1ove of the sight and- sound of

nature. The richness and" vitality of h1s d.escrlption, hov'l-

ever, does prepare for the later statement. Despite the

d.ivision of the d,escriptlve from the expository passages,

lleredii;hts joy in naÙure j-s transferred by the read-er to

inform a.nô colour the siatement of rneanirrg:,

The l-ast stanza of ihe poem clearly reveals nature to be

an entity separate from man, ayt eyttity vuith which marl càTI

merely cornmune:

The voice of naLure is abroad
This night; she fiJ-ls the air with balm;
Her mystery is o I er the land-;
And. lvho that hears her now and. yield"s
His being to her yearning tones,
And seats his soul- upori her lvings,
And- broadens o I er the t¡iind--slsept ln¡orld"
i¡Iith her, wllI gather in the flight
I[ore know]eo-ge of her secret, nore
Delight in her beneficence,
Than hours of musingr or the l-ore
That lives with men could. ever givel
I\or v¡i}I it pass avüay i,¡hen morn
Shall look upon the lulling leaves,
i¡nd" r¡roodla.nd sunshine, Ed.en-sweet,
Dreams o t er the paths of peaceful shad"e; - -
For every el-enental Power
Is kindred- to oì.ìr h.earts, and once
i-¡.cknoi,¡ledged-, wedded., once embraced.,
Once taken to the unfettered, sense,
Once claspt into the naked" Iife,
The union is eternal.

when one looks at this passage for its bea.ring on the relation-

ship of man and naiure, one is struck most by the d-eep gu'lf
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between them despite the rrunion.rì ltla.ture is rtuntouched"

and. untroubled. by the human element o rr 
B She is a benef icent

rrmystery'r to whlch man must ylel-d. for rrbafmrr and. rrknowled-ge

of Yw secret.rr The separatlon of man and nature is clearly

ind.ica.ùed, by tLie poeürs turnlng from man in his effort to

und-erstand. nature, Irian is not conceived. of as beirr6- part of

nature, Jn yleld.ii:g to her, marr learns only of na.ture: there

is no lnd.ication Èhat he learns anything of himself 
"

Significantly the uurion which Meredith feels to exist

betv¡een them is one between nature as an lrefemental pov,lerrl

and the rlheartrr of mall. The term ïelemental-tt ltself is

sufficient to cause one to suspecù tnaic he is referring'to

nature as the power of chaste, sensuous love-- ii:.sofar as

Ite1ementaJ" refers to somethlng which is simple or primal--

but v¡hen one noiices further tlnat the power is kind-red. üo

mants rrhearttt and that ùhe d.escription of the union is

entirely in terms of love, tlnaL the povrer is "wed"dedr¡r¡tembracodr"
Ittaken to the unfettered" senserrr rrclaspt into the na.ked. l-ife, "

one becomes sure thLat llered-ithts sense of union betvreen man

and. nature is slmp1y manrs feeling in his Trca.rt the presence

of a poi¡rer related to tlnat of cliaste, sensuous love in natu.reo

iUan a;td. nature, tYrzt is, àTe rela.ted, only insofar as man is

capable of recognizing in hirnself a power affined to tlr.at

v¡hich is basic to naturers renewal pattern and. harmonyo 'Ihe

union is, oí courser ho real union aL a'Ll, for its existence
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is d.epend"ent Lrpon ma-n a.l-on.e, as nature is apparenùIy uncon-

c^i ^Ìro nf i + -f+ i o m^F^ô\rêra n. sê?ìsê Of UïLign baSed On theevévup v¿ ¿ua +u rp, ¡¡rvrvvv9!, pç¡tpv

emo'Lions, not oi'r. reasorl, on the heart, not on the mirrd. One

feel-s su.re that I'.{ered.ithrs feel-ing of union v¡ith nature

springs simply from his overwhelming joy in its beauty af,1d

?rq nmnnr¡!¡v,r I¡vrrJ !

fn the final- analysis, rrSouth-i^iest i,Iind. in the i,'¿ood"-

land,rr re-affirms the impression one gains from the other poems

of the vol-ume: tnat to ioierediùh in 1B5I nature is a.n harmon-

i nrrc a¡'i-i j-r¡ ol¡ì-ì.qf,A.f,C. f?.Õm n o- r^'i '|- 1,r r,r'hi aþ m3,n COmmLfneS AS A¡v4u vrrvrvJ pv-ycrrsuv r¡ vu¡ rrrerrt vi¿vrr v!r1¿v

lvorshiper with the v,;orshipped,. The chief contribution of the

poem to an unclerstanding of lïeredltl:rs concept oÍ' the relaiion-

s*hip of man a.nd- na.ture is the es'bablishment of chaste, sensì..lous

l-ove as the basis of cominunion.

Poems has as its chief inspiraiion l.lered"ithrs love of

and reverence for nature as land-scape a:ail renewal pat'cern. i{an,

'ì nfieed i s el I lrr:l- f nrcnJ-ien in the CelebfatiOn Of natUre l Srrruvvs, &u o.+ù v4u ¿ v¡ Õvv u\

beauty and harmony. In no later poe'i,ry does lvlered"ith so

ilneglect the h.uman mind- a:rc} the tribute it brings to na.iure.u9

fnsofar as nnan and- his position are perceivable in tlre poetry

of fB51 , il seems cleâr 'blat I'{eredith felt man e,nd" nature to

þe two d-istinct entities with no basis for mu,.tu.al- communicartion.

j\iair rnz.v exnerlgnce a. sense of union tvith Tla,ture Ð.s ire becomes
' 

lv.'' 
'l\9J

a\;¡e.Te of the same potver of chaste, seltsuous love operative in

his hea.rt as exists in naturers renewal pattern, i:u'b there is
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no Snggestion of a relationship based- on mutual recoS:rition

of a unity-in-proceSS€ },[ature remalns d.ivided from Íla.TL, a

beautiful entity, harmonious and. self-sufficient through the

reconcilia.tion of apparent opposiies l^ritlrln its renel{al

pat'bern.I\'a;nrinthepoetryofl85rrstandsa:pa'rtfromihis

entity, ca.pable only of respond-Ïng Ùo its beauty and exper-

iencing a sense of f'ul-filment upon becoming conscious tinat

he, as well as nature, can feel the povter of l-ove'
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CHÄPTER IIf

TIüì TRANS]TIO}T POETRY

The ten years follovring Poems of ]851 were years of

sùruggle, cha:r.ge, and maturation for I'leredith, but they lvere

not years of grea.t poe'bic prod.uction. Betvleen Poems and.

'tl*iod-ern Loverrr l¡ieredith published- only fourteen poems, none

of great poetic or philosophic povüer. These few poems,

hnr¡errer ,^'r1ê. sufficient to ind"icate þ]nat l'{eredlth v¡as gropingt¿vvrv v v¡ ,

for a rûore rational approach to the question of Tfl'*rrts rela"tion

to naiure. This is not to say that all of the poetry between

1851 a:ad" 1BóI d.eals v¡ith or suggests strongly a more rational-

uniì.ersuanding of nature, bu'L the tendency of the poetry of the

perlod- is to stresg marr a.nc[ the usefulness of ne.ùure to man

rather i-inan the necessity of mants exultation in the processes

of nature.

In the final analysis, the poetry of 1851 to 1861 must

be seen as marking the üransitlon of tt'ieredith fronn his early

und-erstand-ing of bhe rel-abionship of man and, nature to his

more ma.ture understand.ing in rrl"{odern Love.r' The poetry of

this period is marked by a confllct betvreen the emoiional

nature worship of 1B5f and" a.n increasing' iend-ency to rational-

ism a-zrd- cornmon Sense, Itlo end is reached- in the conflict, but

i'iered-ithts sense of d.issatisfac'Eion with his position in Poems

and his f'lrst novenrents iovra.rd-s a new position are registered.,
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Approximately one-hal-Í' of the foutrteen poems pub-

lished between 1B5f and. 186I express little or no developnent

of id.eas beyond- Poems, The remainlng poetry reflects, in

varying' degrees, a d.evelopment of thought beyond the simple

nature v,iorship of 1851, The poetry of the periofl aS a whole,

hov¡ever, expresses a change in tone from iina.t of the early

poemso One feels throughout the t$5f vol-ume the youthful

enthusiasm, ùhe exalted emotional rapture of ltierediih in

nature and- in natural- procegses. One is not given the impres-

sion Enat ltered-ith has felt manrs Sorrows and privations

d.eeply or personallyo Poems seems to be the work of a youth

inspired- stiJ.I by the d-reams of boyi:ood-, unshattered yet by

the d-emand"s of the lvorld-. À subtle change, hov'iever, manifests

itsetf af'ter IB5I. One feel-s ]5|1at tleredith is no longer merely

word.-palnting, is no longer content to embrace rtaþure for

herself a.l-oneo After IB51 ltieredithrs poetry is more subd-ued.,

as life begins to leave its imprint upon lrim, as he is forced"

by living to see meaning in huma.n existence" i$ature remains

an object of love and- venenatlon, the celebration of the

renewa1 patt,ern is still suggested, but tlne tone of the poetry

is more solemn þina.n tinat of fB51: it is permeated- with an

avÍÐ.refl.ess of pain and, death, and. rrsith the hardness of life,

To say that the tone of the poetry is more solennr

ls not to exclud"e jocularity and- humour: it is to suggest

tha.t there ts always a throb of conscious, intellectual serious-



52

ness und-er the surface of ühe lines. Occaslonally the

humour is ùhe roadway into the essential seriousness of Ùhe

;ooem¡ An example of the shift in tone is trÄ.utum::. Evensong.rl

fn this poem a strong undertone of isol-ation suggests itself

d"espite the outward., joyful accepta.nce of nlght and sform

as in the ea-rlier ¡¡South-i'Jest i,vind" ln the i'iood"l-and..rr l'Ihile

the poem would. seem to be closely knit in thought to the l-851

r¡nlrrmo lilor.piiithls COnCentfatiOn On and keen al4iA1¡eneSS Of theY v44lr¡v, ¡rVr vu,

bareness, and- the cold., ltarð, outline of na.ture in the fa]l

creates à tone or atmosphere foreign to the exultation of

Poems. fn 'tSouth-i,Jest idlnd- in 'bhe i¡ioodland.rr one feeLs that

I{eredith 1s experiencing trhyslca.Ily and- joyfully the buffei-

ing wind a:rd- is rejolcing as he feels and hears the rrvoice of

naturerr; in rt¿uiumn Evensongtr there is no suggestion of phys-

ical joy in nature, and his r,vel-come to night a"nd s'borm has a

ring of defiancer â.S if he will remain snug and- warm despite

tt:e chilling cha"racber of na.ture. l\ight and- storm in rrflutumn

Evensorië-tt d.o not give l,[eredith a Sense of union i^¡ith s. greater
^- ì-: -- ^a ^-^harmony: they close in on him, leaving him alone oTI à-barrer]

heath:

1-he t:tt cloud eC'.ged wlth streaning grey
Soa.r's f rom the ''nlest;

The red leaf mounts with'it awaY,
Showing the nest

r+ blot a.mong the branches bare:
There is a cry of ouicasts in 'bhe air.
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Pale on the Panes of the old' haII
Gleams the l-one space

Between ihe sunset and ihe squall;
And. on its face

i'Íournfully glimmers to the last:
Great oaks grovü mignty minstrels in the 'olast"

Pale :h" rain-rutÙed roadwa'ys shine

Behinåntl3""Ëä;;""ååtf[. pine :

Come, thund-ering nightl 
-

Bl-a.cken "bioad earth with hoards of storm:
l-or me yon valley-cottage beckons warme

hihlfephysica}natureisthebackgroundoftlAutumn

.;lvensongr't aS it is of 'Lhe poetry of the 1851 volume, the fone

and- a'btitude struck in this poem d-iffer from that of the early

poetry. ,Ihe suggestion tha.i the nest is a tìblot among 'Lhe

branches barerr a:ld that the bird.S are rroutca'Sts 1n the airrrl

nnrrir-,o- irr thc face Of na'burets impending onslaU8htr Crea'teS
vl J +Jr6 r¡r v r¿v

a sense of isolation and anguish unkno'¡n in 1851. There

creeps into the l-ines a melancholy note through the d-escript-

ion of the Space betu¡een thettsunset and" the squallrr aS

rrpaler rr rrloner rt and- glirnmering rrmournfulfy'rr One is d'imly

awaye of an unreal c'naracteT to the roadways as they shine

rrpalêfr and- ttrain-rutted-'t in ttthe green Lj.gktt/Behind- the ced'ar

and the pine"rr ff there is noÙhing aciually forbidding 1n

the d.escription, one d-oes feel- tlp.t in the va.guely unreaJ

in¡orld- bef'ore the Storm, man iS even more of avt outcast than

the bird-s.

one is aware of this subtle change of tone, though not

so clearly, even tn a poem celebrating springo rtThe sweet ol the
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Yearttz is akin to rrlhe Rape of Aurorart in cel-ebrating the

assertion of 'bhe renewal patiern, but here, dêspite the

richness of language, there is a restra.int and emotional- bal-
ance suggesting that there are forces a'b work in iiieredith

nore subtle than those causinp him to revel- in the serÌsuous

renewa1 pat'yern in nature. One feels in the poem the presence

of the intellecù. The tend"ency of ihe poetry of 1851 to con-

centration on the merely sensuous in nature is controlfed in
rrThe Sweet st the Yeartt by the pressure of the mind-rs per-

ceiving in the renevsal pat'i;ern ful-fil-ment for ma.n. Ûlanrs

life is infused" vlith ord.er a.nd meaning as he, with the other

creatures of nature, with wìrich ire is he-o iÁan1-ìrio,r, celebrates

the coming of sprlng:

l,,t-olv the f'rog, all lea"n and" weak,
Yairming from l':.is famished sleep,

I{ater 1n the d-itch doth seek,
Fast as he can stretch and leap:

I'larshy king-cups burning -rlea"v

Tel-I him rtis the sweet orthe year.

Irow the rnerry maids so fair
Weave the wreathes and. choose the cueeTr,

Blooming in the open ai.r,
Like fresh flowers uporl the green;

Spring, in every thought sincere,
Thrllls then vEith the slveet o I the year,

Îtlow all nature 1s a}ive,
Bird. and- 'beetle, man and- nole;

Bee-Ilke goes the human hive,
Hearty fai.tLt and honest cheer
irlelcome 1n the sweet orthe year.
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tlhe inc]uSion of man in nabure in the poem, hov'iever, d"oes not

seen the consequence of ser-ious thought, for itlered-ith appears

unaware of any unwontedly profound significance in the situa-

r.ion f¡he nresence of ma^n in nature and. the r¡lelcoming in of
9*v¡¡a ¿r¡v y¡ ¡

qnrìno' ;^¡it.h rlÌ,re:r.lv fa.ith and- hOneSt Cheef lr hUmaniZeS And- makes
ÈPl Jrló llJ vrr À¡vs, u.Jr

more rational the renevlal iratterll, restrainS the more Sensuous

aspects of the Sea.Son, but it d.oes not establigh a new Stage

in t"lerecliiht s ihou-ght. rrThe Sweet otthe Yea.rrrr nonetheless,

is notevtorthy for its more Solemn tone, for it is indicative

of the general movemellt of i'lered-ithrs poetry at tiris time to

a more balanced- and" rablonal position.
ttThe song of courtesyil is a serious poem insofar as

it suggests the efficacy of peace, harmony, or courtesy a.mong

Oeople, but it is a poem whose serious theme is presented"

through hila.riously exaggerated. imagery and" l-and-scape. The

naive Ùhough'b at t]ne heart of the 185] poetry is chastened-

and- matured- by the play of the mind. ttfhe Song of Courtesyrl

reveals a greater depth of unoerstand-ing rYtart the poens of

l.B5L because it is self-critical even aS it is sincereo

The lr¡it and exaggeration are read-il-y seen in the first

slànzai

ldhen Sir Galvain v¡as l-ed to his brid-al-bed'
By Arthurts knighbs in scorn God-speÕ:--
äoir" think You he felt?

O the þrlde trrithln
,;,tras yellow and. d-ry as a snake I s old" skin;

LoathlY as sinl
Scarcely fa'ceable t
Quite unem'l¡raceable ;
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l,iith a hogts'orlstl-e on a hagrs chinl--
Gen'ble Gawain felt as should" we,
Libtle of' Lovers soft fire knew he:
But he wa.s the línight of' Courtesy,3

The situation 1n the poem is actually serious, foz" Sir Gawain,

the perfect knight, is being subjected to a test of his

courtesy, really to a test of his mora.lity. The exaggeration

in form a.nd. content, hotrvever, Iightens rryhat woul-d. otherwise be

a heavy, unconvincing seriousness î The d-escrlption of Gawain¡ s

hn'ìrle âs ilvellow ann ¡lrv aS à Snakers OId- Skinn a.nd" the foll-Ow-r! (.4¿* s¡ ¿t

ing exageera.f ion of her repulsiveness through the rapid. syIla"-

bic compression-- from ten sylla-oles to four-- succeed. 1n

lend"ing the poem a tone of gentle mockery, The sud.d"en change

from a bas1ea1ly la.nni:ic structure to three ]ines r¡ith inltial-

trochees throws an exaggerated- empi,asis on rrLoathlyrrr rrScarcelyrrr

crã trrr,ri #alr ¡rrhi nl¡ T^Tl ôr ^^n1bined_ V¡ith the ef fegt Of the SUd-d"ene¡rq uü4¿ uv vc ¿rrv!¡t Yv rrv¡, vv¡r

syllabic red,uction, casts over the whole an avra of mock

seriousness r,lhich, strangely enough, pernits o1Le to take the

id"ea of the poem seriously. 1,Ih1le the humour in I'The ltape of

¡\urora[ contributes to the thought underlying ihe poem by

d-isa.rming the critica.l faculty of the read.er and- suggestlng the

irrLocence of Apo1lo, r;he comed-y inirerent in rrThe Song of

Courì;esytt activates the critica] eye a.nd tire intelligence to

cause the rea"d.er to see beyoncr the scet'l-e to the id"ea.

The shift in tone from 1851 can be seen e.s lvell- in the

second- and third- stanzas of I'The Song of Courtesy.r' One caYr

feel a. greater depth of experience and und.erstand.ing informing
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the central idea.. The very awareriess of the presence of the

intel-Iecù in the poem gives ihe poem D. greater val1d.ity in

ihe read.erts nind.:

tr^íhen 'úhat evil lady he fay beside
Bade him turn to greet his brlde,
lrlhat think you he d.id.?

O, to spare her Pain,
gnd- let not his }oa.thing her l-oathliness vairr

tÏirror too Plain,
SadlY, sighingly'
Almost d,Ying1Y,

Turned. he a.nd kissed. her once and again.
Like Sir Gawa.in, gentles, should we?

Ëf-Lgn!. a.l-I I But for pattern agree
'fnerets none like the l{night of Courtesy.

Sir Gawaln sprang up amid" laces and curls:
I(lsses are not t"asted- pearls:--
idhat clung in his arms?

O, a maid"en flower,
Burning r^¡ith blushes the sweet bride-bol/'iert

BeautY her d-ower I
Breathing perfuninglY i
Shall I live bloominglY,

Said she, by dayr orbhe brid.al- hour?
'jlhereat he clasped, her, and whispered he,
Thine, Tare bride, tLte choice shall be.
Said- she, Tt','ice blest is Courtesyl

The a.pparent virtuosity of style in the poem is subord-lnated-

to the comic tone. Insofa"T aS a comic tone ind.icates an

a!{areness of the comed"y of l-ife as well as its earnestness,

a:nd insofar as the awareness of the conie reveals the ;oresence

of the intellect, I'ieredifh has matured- and, d.eveloped beyond

I R('r

Despite the slrift in tone, one mus'b not forget that

poems discussed. above ape, in thought, at approxima.telythe

the seme stage as Ì;he poems of l-B5f . Tkie tone of the Poems
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suggest -c ¿. {areater awareness of man and the na'Nure of lif et

but i'iered"ith is stil-I heavily influencecl by his 1B5f concept

of nature and rnan. This iS nowhere more clea.rly evidenced-

ì;han inrtOver the HillsrrrÅl' surely one of the poorest poems

ever published. Insofar aS ihe piece conveyg a d,efinite

mea:ning, rtOVer the Fiill-st¡ Suggesis that nature is scenery and

an escape for man. i'leredith, inÕeed-, woulÔ Seem bitter in his

revulsion from rilân âfld. society. AS ihere is no real develop-

¡nent I'sithin the poem, ofl"e Inay quote S-t,attzas aE ranÖom l^¡i'bhout

îeq-ninc. lnsq of megirinfi.¿ vqr À,L¡F

Here among men r,verre }ike the d.eer
'Ihat yonder is our ilrey:

So, over the hills, werIl bound. old hound,
Over the hitls and aT"iay.

'I'he hypocrite is master here,
But hers the cock of claY:

Sor over the hll-ls werl-l- þound' old hound-,
Over the hills and, &lfiay.

'Ihe tvomen, ihey shall sigh and smile,
And mad-d-erÌ vühom iheY ma.Y:

ftts over the hil-]s werll- bound, olo hound,
Over the hil-Is and aiñay a

The torrent glints uncier the roi"jan red,
And shai<es the 'oracken spray:

uirhat jo}. on the neat]net io bound, old- hound,
Over the hills and al¡'Iay.

T he sun bursLs broad, an.d 'blie heathery bed.
Is purple, anå orange, a:rd. graY:

ilvìay, e:rd, av'ray, vletll bound, old hound-,
Over ihe hil-Is a.nd. à\ttàY.
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The conception of nature and man in bhe poen is clearly Elnat

of 1851, in which man and nature a-re d,lvld.ed', a.nd nature ls

a self-suff iclent harmony to which inad-eo.ua'be man applies for

collsolatlort" i¿fhile the central- id-ea, of the poem is of lB51

vintage, the tone of ühe poem shovss clearly that new forces

are aL i,vorlr in Mered.ith. Bitterness is unknown in 1851' The

Same force which causes Mered.ith to subd-ue exultatlon in

ItAuturnn Evensongrr and. ttThe Suleet or the Yearrt the Same forCe

which causes him to suggest the comic element in "The Song

nf nn¡rrtasvtt iS at work inrroVer the Hil-IS" to prOdlrCe the
vt vv4¡ vvuJ

tone of bitterness: ihe force of the intel]ect grappling with

human existenceu Meredibhrs reaction to nature anfl man is

being qualif ied" by his chastening c,ontacts wlth Iife. The

tone of the poems has shifted and- not bhe ideas, but the new

Lone is a. premonition of d-eeper changeso

Mered.ithrs movement away from the sinple nature wor-

ship of 1851 is attested- by more than the tone of the poetry

published. between 1B5l and. ]861. This perlod- saw the puilll*

cation of' at least tno5 poems whlch indicate cl-early that

ivlered,lth was corisciously seeking a new und.erstand-ing of the

relationship of man and- nature, an understand.ing wibh a

rational, not an emotional, basis, r¡The Lasb words of Jugg}-

A
ing Jerryr,- and 'rBy the Rosarura"7 suggest Lhab Mered"ith was

re-examining hls 185I posiüion in an atbempt to see meaning
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in life for the individ.ual ma.n, to u.nderstand tire meaning

for nen of nature, d-eath, perÍnanence -- of liÍ'e itself . frr

rel¿ltion to his nelv em-p?rasis on the eris-Lence of nan, his
concern with the a.ctual living of' tif'e e.fter IB5I, it is
interesting to note v¡hat itier.edlth sa.ys himsel-f . rn a fetter
ùo the heverend. augustus Jessopp, clated i'lovernber lj, 186],

i'iered-1ih i^¡r1tes:

Bui one result of ny he,"rd" ecj.ucation since
fhe publication of my boyts r:ook in t5J-
(those poems tr^,Tere v¡ritben k¡efore I was twenty)
has been Lhz"t I rarely r¡ri'be save from the
sugg-esf ion of sonething a.ciually o bserved..
Ï mean, ina"t I te.re]-y','lrite verse. '-fhus my
Jug,_o-lers, Beg.rars, etc,, f have net on the road_,
a:rd l're.ve idealized but sligh'bly. I desire to
strike the poetic spark out of absolute
human c1ay" Al1d. in d-oing so I h¿rve the fa,ncy
tna"i I d"o solid v.;ork -- better t]nan a ca.rol
in nid aiz' c o. o Of course I d"o not ttii-nk of
binding dolvn the i'luse 'Lo the stqdy of' facts.
'I'hat is but a. pa.rt of iier l',lol.knÕ

i'ieredithrs turning bo observabl-e fact, and to irumanity In
particular, is coiiLscious. After l-B5I there is a concentrated

effort to u.nd"erstand- tife by understa.nding rnat'1. iulan begins

to assume a central- icosition in lieredithrs rationale of

existence.
rrÏhe La.st ldord.s oí Juggling Jerryt' might be read_

merely as a. characíe? study, but in ihis poem lieredith is
fa.ce to f'ace wiih the problem of deaüh and. the na.tu.re of

cna:ige. ll'Ìre ol-d. juggler is dying by the hedge-slde in the

arms of his wife. His l-a.st v¡o::d.s consist of comnent on the
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na'bu-re of living, d.ying, ano of d.ea.th. There is a uniùy

of ione a:rd a.ttitude in the poem, siemming frorn ihe inÍ'orm-

i112. real izai,i On Of deathls r'ìêâ1â'Ì.êsq rrrhi gþ lenCl.S the -OOem*È¡c-:

a aeesure oÍ' va.lid"ity and penetration, a modicum of effect-
i-veness. In ihe Íina1 analysis, hor,¡evez., one musi feel
iha.t boùh the rone and the conient of tire poem a.re forced.,

d.o not slring from irue convictions of t{ered.iih so much

as f'rom a driving desire to.orovid.e ¿.:tsrnrers to the questions

of lif'e, to questions which he i:as not yet f'ulIy und.erstood.

The first sþanza sugg:es'bs the ione oÍ'the poern a.nd the

j ug6;ler I s at i; i'b ud e to d,eaih :

Fi'bch here tire tent, r.,rnile tire ol-d horse grazes:
By the old, hed.ge-sid-e vterll halt a sta.ge,

l'brs nigh my la-st a-oove ihe daisies:
iuiy next feaf rll be lra.nrs 'olanlc pago.

Yesrmy old girll arid. itrs no use crying:
,Tlir¡rr.l oÌ" rf n"nSlttl-r'l a þ.j ør, mrr oi- rnnr"i.s qeö&v¿ t vvllÈ UQ.WJ-çi, AJllé, ult¿È U IJVW.

One 'bha'L outjuggles a.l-l-rs been spying
Long to have me, e.nd ire ha.s me nowe

Dea.th is to be stoica.lly met, is to be accepted" as inevita.ble"

itio cluestion is asi<ed of"the nea.ning of death, but tnere is a

suggestion of a greater force tîan man r¡¡hich leve1s and. con-

sumes. Ihe stanza succeeds in convincing the read.er of the

presence of d"eath"

The only false note in t¡re passage is the jugglerrs

excessive protestation of' his acceptance of death. The tone

of'the lines is intenoed- one feelsr'bo give the impression

of Jerryrs calm resol-ution in the iace of deaih; in rea:--ity
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the tone revears an uncertainty a.nd emoiiona.r fea"r. The

l-ine rrYesr mx old girrl and- itrs no 'dse crying,r. r¡ihire it
ostensibry suggests the usel-ess]less of piiy and- sorrown

acturally becones a plea for pity by prod.ucing a pervading,

honey-sweet pa'bhos in the rines. Th.e language and imagery

of the lvhol-e stanza lend thernselves to this tone of pa.thos.

rhe horse is old-, the hedge is orcr, the riif'e is ord_. The

lines rrf'brs nigh my last above the daisies:/l'iy next fea.f rf I
be ina.nrs bl-ank paget¡ are ;oaten'bly sentinenta"f and- pa'bhetic.

il'he tone of' the sLantza, then, causes one to feel- the thought

íorced and- untrue in the situa.'Lion. I,leredlth is facing the
pro'oren of dea.bh, br-rt he is cheating in his answer to the

;:;roblem, for he is not being honesi vrith hinlsel_f : he kno-t¡¡s

the pose, the attitude he r,,¡ould like bo adopt, but ire is not
yet prepareo to a"ccept the full- collsequences of that a.t.bi.

tud"e. iriered-ith is eL an interim stage in the d.everopment of
his attitu.d-e to d.eaih; i're is consid-ering d"eath in its r:reaning

f'or rnan, v,¡hich is a.n acj-vance from 1851, but he has not yet

defined and- accepted this developed atiitud,e, The pra"y of
rea"son has ca.u.sed. irim io consider d-eath a.s a problem compli-
ca.ting iire sinple 185r position, bui it na.s not yet enabred_

him io free hi¡nself of tile toils of emotion a.nd- sen'bilnenta.lity

ilhich i¡rer¡ent his a.rriving a.i à satlsfactory solurì;ion.

Ihe tone oÍ' petiros, seriously qualifying ihe accept-

ance of death, pervades ùire lrrhol-e poem. I'iered-ith, nonetheless,
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õ,ìr./ ^of a c ôr'a12l noi zris in;¡ iCl1 ,Siior,t t;¡,tN jfe IfaS penelfâtedÈ r{ðL1

r'uriher inbo the nature of exlstence tha-n he tra'ci" in 1851-,

of , 2"í least, 'ûirat he is avraTe of a Srea"ter compl-exity in

existe.¿Lce tiran he was ea-rller. The most striking Oevelop-

ne-r1t iS, perhaps, ill l,,ereditht s at'bitud-e io na'ture ' There

is no Suggestion even of an emotiona"l- union wiilr. it. i\iefure,

,ìs seeì.ìerv- iS ind"ifferent to the d.ea.th of Ju.ggling Jerry,
v v v:lv¿ ., 

'

"yfhile bkrere iS essed;ial d-irrision betl,^reen Íìan and- nature in

Poellq, Íte,ÍI caTI a"'t leas'b íind ernotionaf consolatiovr in it"

ttThe La.sN i'iord.s of' Ju.ggting Jerryrr su,ggests no colfsolaiion,

t.1o sense of ha.rrnony. Reason has intervened to make I'leredith

aware of n¿iture t s ind if f ereTrce to the indivicluta"l, i:ut ii has

not yet provideÔ nim ',,¡ith any al-terira.te security. lva.turers

ind,iffe::ence can 1:e seeri in the f'ol-lowing "passage:

Yond-er came smell-s of' the gorse, so nut't y,
Gold"-like a:rd i'{a.rm: 1i;ts the ,orime of itiay.

Betüer than morta.r, 'orick and lrut'by,
Is God-rs house on a olovring cj-ay.

Lee.n ne more up the mound; now f f ee1 it:
AIl the ol-d heath smellsl :iinrt ib strange?

lherers Lhe world- Iai,rghing, Ð.s if to conceal- it,
But llets by us, juggling tlne chalge*

i{ature I s harnonious self'-sufÍ'iciency nerely a.cceïl-tua"tes the

rnortaliiy of ìtayl. i',lature Seems to corocea.l iire approach of

death from man by not concerning ilerself r'¡ith d-ea,th a"t a'LL,

a"nd., tnerefore, rnaking it impossible Í'or r:la-n to see his

d-ea.th in her. JïL'Uhis 1Joem, man must l-ook elsei'¡here than to

natltre f'or consola.tion as he irovers on the ver¡.e of apparent
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obl1vion"

concernect as he is beÙween 1s5r a-rtd 186l '¡rlttr the

raeaning of death for tlie indir¡iduaf I I'leredith, conceiving

of no rel-a"tion between man and nature, must look to Some

ccncept of God a^nd- eteririiy. liis unsa.tisfactorlr a.ÏLd i'rag-

rnenta.ry explanation of' the ulti¡rate fate of JugglirrS* Jerry

sugg.ests once again t]¡at I'iereOiih has not yet ttorked, out

or defined for himsel-f his position. 'l'here is consiant ref-

erence in the poem to a trGi:eat Jugglerrtt rerlresenf ing, it

lvcul-fl Seetn, Ð. power Superior io nan, controlling naJltS

f'e"te. The trGrea.t Jugglerrr iS, apparen'Lly, God, stripped of

all tracLi'ûiona,I, Superna.tural, a.nd. r'eIigíous connobaiions "

J'erry rejects orEanized rel-igion and- its a.Sents:

fits pa.st Pa.rsons to console u-s:
ill-o, nor no doctor Í'etch for ille:

I can die without mY bolus;
t\vo of a txaö,e, lass, never a.greel

Parson a:nd Doctorl-- dontt tl,ey l-ove rarely
Fighting the clevil- in other menrs fiel-dsl

Stand. up yourself a-nd. match him f'a.irly:
Then see hol"r the ra.scal- Yie]ds!

i^lhile ùhis re jection of organized. religion d-oes sugges'b a

rejection of rnuch of ihe traoitiona] conteni of religion as

i,,;el-l, insofar as bhe d.octor a'nd- parson are seen as jugglers

anO. i¡.ed-icine a-nd rellgion are Seen aS opia.tes, it does not

clarify one I s und"erstanding of Jerryr s concept of a rrGreaf

Jugglerr't for no col1ïLection between the right mod"e of living

e.nô the rtGreat Jugglerrt is suggested' One feels thai the
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fail-ure to cla-rify stens from a basic confusion in lliered"ithrs
aìinind..7 In sLa.nza nine Jerry says:

Cireer up! the Lora rilust have his lease.I'fay'be for none see in that ota.ck hol_low _-
Itrs jult a ple.ce liiiere rnlerre hel_d- 1n pawn,

:.vrd.r_-r,,,;hen the Great Juggler rna.kes as to swãflow,
ftrs just the sword. trick -- I ainrt clu.ite gonel

'i'he Í'ate of' 'bhe ind-ivioual- afì,er d"ea'bh is not clear, but

i,iereclith once again compromises to suggest the possibirity
of l-ife after d-ee.th. As in the matter of rneetlng death stoi-
carly, 'tieredithrs seniinenta.l- and emoilonal_ erement f'orces

h.im to com¡:romise in an efi'ort to have tire i¡est of both pos-

sii:le ivorld-s. fhe conpromi-<e, hoi,vever., is unsaiisfactory,
suggesting r-nerely i'ieredrithrs failure to understand the protrlem

ar, l't i mslo-l f

rrThe Last i{oros of Juggling Jerr¡rrt su6¿ests, noù only
l'teredithrs posiiion rega.rd-ing o.eath and d-ying, but his con-

cept of the good- rife at ihis time. Living is seen es juggr-
lng, as keeping several- be]}s in the a¡.y a.t oïrce, timing oners

rnovements in a vray noi to d.isrupt the moving balrs, being

careful- not to rnisstep lest one d.rop the ball-s, rose oners

sÞectators, l_ose one t s money. Living, seen Ê.s juggling, is
à corrtinuous process of ta.kin¿. vrhat one can. In starrza rlive,

J'erry says:

J'ugg:.-ingrs no sin, for '¡re ¡ilust irave vici;ual:
i\iaùure allovrs us to ;ca.ib Í'orbhe fool_"

Holding oners oi¡m m¿.kes u.s jugg:le no little;
But, to increa.se it, ita.rd jug,g.ling t s the rul_e.
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You that are sneerin¿- a,t my pr.oÍ'ession,
Iiavenrt you juggleo a. vast aniount?

'l'herers the Pri¡ne I'ilnisùer, irr one Session,
Juggles more ganes tiran rny sinsrll counto

This rugged individuaf isr¡ is expl-ained" f'urther in the follow-
i vtç" s,inv¡zn .

f rve murd-ered insects ,¡ith mock bhunder:
Conscience, for that, irÌ men donrt quaiI.

ïrve .lade my bread from the ournp of' ',ronder:
That I s my burs iness , and tlrere I s Íty ta1e.

One can see in tiris concept of living no suggestion of a

moral f'orce, nothing' to curb or restrain th.e indl'¡idu.a.l_rs

desires ano. a.cilons¡ [o criteria of righi "oehaviour. j'erry

r¡¡oulo seem to oe essenLially arnoral. jijaiure Coes not l:roviOe

man !¡j.]ufi a positive criterion a¡rd, lre iras nothing r¡ith.in him-

self to P.uide his a.ctions out a consoience l^;hich is undefined-

a.nd ap,carently inopera'bive. Juggling Jerry v;ould, seem to be

the mos'i; ru¡ced oT' rugged inclivid,ual_s fuircbioning in an opeÐr

l-ais Ëez-faire socieiy.

itferedittr, i'l-o-,'rever, cornpromises once a¿ain. ¡'or no

app:.;rent reasoir", he ;,lrovioes J'erry v¡ith a. sense of more"Iit¡'
qrrrì -r¡ôa-ôar-nei-h;r ¡r-- T-^ -!--øn ^i -'ì^+ -f a-a'-\r nni-¡J-c nrrt*-].If Ly. LTI SEAIIZA eL¿nT Jer-,r y- v^v Ce.re-

frrl "l r¡ .{-ì¡^{- llr^rr L{rry vLLc1.ú " vre tlvo r.¡,lere rnarried, due and" legaf : /Flonest nç t yg

lived since v;erve been one.'r In gLanza ten Jerry feeJs

obliged to point out tha.t his r,¡ife v¡iIl be left r^¡ith a. con-

sid-erabl-e sum of noney and tlna.t ire treated her vrell d.uring

I i f'4.
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-r -ì n ¡ ^ ì^¡¡ *'^ "ì ; ..^Ä ' i -..a"' 3] ..".a*- jL, IaSS, nave Il-VeO rlo 8l.rJSy, iI,9.U.nl 1.t19
¡'inery .I¡ihile h1s poor helpmate Srubs:

Coin f rve stored, and )rou wonrt be r,'ia"nting:
You shanrt beg Í-roni iroughs a.tld tubs.

Can bhere be e,ny d.ou'ilt that this unv'rarranted and illogica1

sense of rnoral-ity a¿d responsibility in Jerry stems fron e"

fa.j.lure of i'iereoith to appfy his iniellect full-y to the

proolem of living, a fail-ure steniming, ill turn, Í'rom the

infl-uence of l,he emotional and ,sentimental- elenent? 'l'he poem

is sa"turateo i"¡ith sentimentalitv and, r'epressed emotion. One

rnay look aï.ywhere 'bo see 'bhe confuslng influ.ence oÍ' senti-

rrentaliry. Stanza. six, in r,'¡hich Jerry l'iad said ooldly of his

irrar;'-l ir¡a llr[þqitc mr¡ 'nl:siircss nnri i:hei.els mr¡ inl c ll COntainSJUóÈ¿-L JJIót LLLa'V p rrrJ lJqp¿trçpp, ø¿v ulrvÅ v p 1r¡J' ve'¿v,

all of the sentimental-ity ano. emotion i^¡l'lich could- possibly be

forced into a. resrrect for monarchy: "Ay! and f rve had my

smile from the QueerÌ:/tsravo, Jerry! she meanÌ;: God bless

hê.nr rr Aftei. nni-n{-iøe. nrr+ tlre moral ìtv of thelf fel¿ltiOnS intrvr ! /a! 9vr _rJvlrrv¿IaÈ: vvv vr.¡v rrrvr s!!uJ

,stanza eight, Jerry says, with ca.l-cuIated, sentime:iltality,

of himsel-f and. his vçife in youth:

tsircls Ln a 1,jay_bush we Trvere! right merryl
r\1I night v¡e kissrd, we jugglecl all day.

Joy r,vas the heart of Juggling Jerry!
Now from his olo- girl- hers juggled away.

i\ovuh.ere is tire unclerlying sentimental a.nd, emotiona] tone

of ihe poem felt inore strongly, however, Llnan in the l-a.st

síenza. 'Ihe irnage of' the two gulls f'lying Nogebher happily,

to oe divid-ed oy the shot of a. cttatrce hunter, is so patently
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serltimental as to .be unco:nvili.cing; indeed, the eff'ective-
ness of Lhe poen ls seriously und-ermined_ by the i^¡eak/iess of
the last sia.nza.2

f mi:ad iù well, by the sea-i:each lying,
Once i!tr lo.ng golte -- ln¡hen two gulls tve beheld,

i'lhich, âs the moon got rìF¡ r,tere f'lying.
Down a ìrig r,íâ.ve tha.t spa.rked a.nd. swelled_.

Crack, v'ient a gun: o11e Í'ell: ihe second
lirheeled. round, hlm tv;ice, and- ira.s ofí' f'or ner,v luck:

There 1n the dar}. her lrhite wing "oeckon'd:--
Drop me a kiss -- Irn the bird clead-struckl

the sioic a-cceptance of' death anci the necesss.ry indifference
oÍ'ihe living to deatir, sug¿.ested in the phraserroff for nev¡

luckr, is sadly ctual-ified a¡rd adulteraNed- by tire grossly
sentiinentaf and inelodrarnatic inage of ùhe last tlvo lines.

l\:t air.alysis of rulhe La.st idorcls oÍ' Juggling Jerryr¡

shoivs cl-ea.rry th.at 1t[eredith, af'ter rB5r, became concer:n.ed., as

he irad- not in Poems, riith the ind.ividuarrs life, death, aind.

ultiniate fate. Ìhe coilcern wourd seem to have been ihe

resul-t of an increa.sed oray of the mind e.nd irieredibhrs exper-

ience r,viLh l-ife. rn àTLy case, he is co.ncerïLed" to undersiand.

the nature of the incLivioual a.nd his relation to the -;¡hole

of exlsLence, The expression of this concern reveals, hov,r-

ever, L'nef irleredith had- not y-et a.rrivect at firm conclusio:ns,

t'üas not J¡et free of i;he ernotional el-ement f'ound þqo siror:gly

in Poems, rrThe Last i¡iords of Ju-ggring J-erryr't whil-e it shor,,;s

development from 1851, is siill clearly transi.bional_ and"

unsaiisfaciory as arr exroression of a" unified- viev¡ of existence.
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fn the 1B5f vol-ume oi.' ooetry, l,ieredith col'Lceives of a

unlon exisbi:ng betv':een ma,:û a.nd- nature. 'l'he basis of the

union is ind.ividual manrs a"hTere¡.ess of the exisr;ence in his

neari of iiie sa.me sejl,su-ol)-s love a.s is in the heart of na"ture.

i,lan, ihat is, in commu.nion wi'bh :aa.ture, feels 'i;ite sane driving

f'orce in himsel-f r,vi,ich he conceives io tre in na'bu.re. In 1861,

ìr ftìlr¡ +-'lra 'ir^<D-n^ 2 tl Î.fa't"eil i.th COfi.CeiVeS Of ihe ;OOSSiOility¿J¿ DJ Ur:V rrvpe¡ure., I¿9¡ vv-r

of union betvteen ma.n and nature agar.-n; this time, however, fhe

u.,nion is -þetween man as a s jJecies andl ne.'Lure. 'I'he ultimate

rta.ture of tire ulnion cannot be d..etermined-, for t'iereoith says

li'bbl-e of the na.nner in r¡hicir the union is to be brougl:t

alrout l-{i s ni.or¡oscd r:rli nyr lrnt¡ret¡ari s si pni f i eairt in tWOaWVVVa !I+P UI vVvPV* 4u4vJI, lrvvtvv v¿ ,

respects: i'b ind.icates his p-roi,'ling concern v,iith the need. of

a rela-ì-,'ìorrsh'iil 'oetween rna-n a.nd. nature more broadly based- tlnan

+r^¡*- ^+^d ii.r I B5l :nd .i r- a.'¡"-.^^]-¡ u,yt l?/rn2tl i tv of.' maTfÚLf¿'V ÞUL1E9Þ t/CL' Jt/ Þl.1ËÈ1tiÞtrÈ d,lr (;L-lt Q".)LLuJ vr

and nature foreign to bhe na.ture r,'üorship of Poems. fn "By

the Rosanna,tt only'by union can man or 1raÙure find fulfilment,

'rBy the tiosannarr is a d-ifficult poem to compreher.d in

its eni;irety, for it is a-E once occasionall¡ Personal-, e.nd

seriously intendeö. The compl-ex ancl oonfusing cLtaracter of

'ilrc noem i s 'ind 'i caterì -nr¡ i'iereOith in a letter to the ïievef end"u !f v j/v vir¡ s rJ

,,,-^'.-^.L,.^ T^^ã/ALIgUS'EuS JeSSOpp:

Apropos of 'bhe rrriosa.zlna-,
tha ¡llrr-nn'l i-n n í'ni anÄurr\= tJl\JI, uv c- rf ¿uJfu,
piece of friend"ly play.
been ouol- ished : ,!, ou ?,.CI.Ô.?

ir ii was written from
and- v¡a.s s inpl-y a

vJhich shoul-0. not have
Perha.ps not,
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bui 1ù pleased my friend., and_ the short passage
of ctescription was a. l-iter.ar transcript or' tnõscerre. I'ioreover, though the style is open to
bl-ame, there is a.n idea runnins throuqh -Lhe ve.nses
wirich, r,,rhile I',nra.s r"ifvirrs *v'f"ïå"oi^-i";;";;;;;ã'
to have some point for a larger e.udience.l0

i¡i'hil-e it is rrsimply a piece of friend.ly pfa.y, tt it ha.s na5r

idea. rurrning through the verses.r considerin.g the personal

na"1,u.re of the poern, it lvould ;orobabry be unfa.ir a"nd incor-
recn to attriirute iis rougnness of' phrasing and dinness of
meaning to a failnre in itieredith to unders'band_ just wi:i¿rt he

T,\íeilf ed to sa.y: undoubtedly rnuch of the poor cju¿:liiy of tìre
poeiry a.nd the va¿:r.reness of rneaning stems from his assump.bion

of good, hu.mour a"nd understanding in his friend. l,'ieredith,

nonethel-ess, did pu.bllsh the complete poem in 1861, and,
'i;herefore, must have fert the ooem to be sufficiently v¡el_t-
-wrou¿-llt to bea.r cr"iticism,ll fn the fina.l analysis, one carr

aitern;ot only to oetermine r,vhat I'ieredith is actually saying

r^rhil-e allowlng for tìre erement of humour a.nd vagueness in
the ;ooen.

The poemf 2 tu*r,-. upon ihe poet t s seeing in tlre rives.

Iiosanna an ima.ge of' the onrush oÍ"che i¡,ror.ld_ of business

ra-ther Elnan of the l.rorld of na.ture s"ea.TE f'rom man:

flhe roaring voice through the long r,;hite dnain
Is the voice of the r,;orld of bubb]e and brain.
I f ind it hihere I sought iù lea.st;
I sought the rnounLain and the bea.st,
1-he yoirng thin a1r tha'b }crits the nerves,
The chamois ledge, the snorüy cltrves;
Earth in irer r,'rhibeness looking bold.
To l{eaven for ever as of ol_d"
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/\nÀ rn i{. I tranSlate ihe SOUrrd-ruru *-, ¡:
I'[ow thund-ering in my ears around,
rTis Lond-on rLlshing d-own a hiIl,
Life, or London; T/'¡hich yoì.¿ vüill-¡

And. men r¡ith bra"in who foll-ot'¡ the bub'ble,
n-no Hosts without, v¡ho hurry and- eddy,

Ancl still llress on: joy, passion, and trou.blel
l\l oa-assi i:r¡l s 'irrlsj1irrnt. l-rrra ii¡nrr".'ln llrstaa.dW¡\ç\/gÈÈJt/J p ¿¡rÞ v¿r¿vu t L,I L¿Î, t l/LLVU.6LI u¿lp UvØv-J .

.o... .......

Eus ines s , Bus i:nes s , s eems rire vlord-,
In thls unvarying On-on-on!
The volume coming, the volune 3one,

Ghosts, gLancing at Beauty, undeterred:
As in the iorrent of ca.bs v,re both
äa.ve €ìlanced, borne foi:vrard, l'rilling or loth.

His seein¿; bhe r'ror1d. of naTt, tne r^¡or1d. of business, 1n nature

is in contrast to'bhe a.ttitu',de of tire friend- to r,vhom the þoem

is addressedrf3 t¡lr.o keeps se.lfs.rated. the r,vorl-d of na.ture a.nd-

the r,vorld of inan:

fs it enough to profane Your mood-,
¿¡.rcadia:r d-reainer, rvho 'bhink iÙ sad-

If a breath oÍ' the in¡orld on your haunts intrude,
Though in Lond-on you.tre irunting the bubble }ike mad?

For you are one rniho raise the ilymph
idherever jlature sits alone;

lvho pitch your deligirt in a region of lymph,
lìejoicecl that its arms evade your owll,

rÌrhe irivmnh of nature v¡oul-d seem to be the -ireauty of na.turer r¡v rr r/

lgnored. i:y the rushing waters of the river, ref erceo to in

the earl-ier quoted" lines: rtThe vol-ume coming, the volume goner/

Ghosts, glanc J.ng at Beauty, und"eterred-¡ o ¡ crr Tn conirast to

ihp irncj-. ihc friend" is a.TrrrArca.dian dreamerrr who sepâ.raiesvrrv yvvv,

th.e r,;orld of ma.n. and. the r¡¡orld of na'bure, rruho SeeS the iilymph
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of naturers beauty only r,lherettNature sits al_one.rr The

friend-, moreover, re joices tihab the irtymph rema.ins d_ivided,

frorn lrim, seoara.ted f'rom rnankind. The su-ggestion would seem

to ì:e n¿ide , zs v;ell, thaL the f'riend-ts re joicing' in the

division of man a.nd na'i;urers beauty ac'i;ually coi.Lsists of a.n

attenpt to esca;oe reallty. Ihis, of course, is suggested in
'bhe poetrs reference to him as â.TL tt.Arcadia¡. oreamer, tr but

ùhe fol-l-owing lines woul-ct seem io ino-icate even m.ore clearly
tire unreality of the friend.rs posiüion.:

I see you lying here, and v¡istfully
r';a.tchiirg th.e o-im shape, iender a.nd Íresh;

You.r Season-Beauty faithless, or. kiss I d- fulIy,
Yourre just a lltt1e tired of' -Í.lesh,

The friend"rs being I'tired of fleshil woul-d. seern to suggest

i.h,ã't hp is tr vinc 'in êsnÊnê i+- l-r,rrirro l:n ês.¡.âl.ìê r.-onliÈrr iv-rvLLvv rrv v¿ ¿ LLLã uv vpvs"}/v Lv, vr J JfrË vv upvqj/v t 9aÅ¿ vJ ¿¡¿

trl,'atching ùhe d-im shape'r unrelated to human experienceo

The poe'b feels ttnt 'i;he itlymphrs exisience a.part from

man 1s not enou.gh" She must, he thinks, ha"ve some use to

man or: she v¡il-l- fly fron him:

She lives, I sweer| rie joln ha.nds there,
But v¡hat I s irer use? Can you decl-a.re?
Tî she serves no puroose, she must iake wing:
Art sta.mps her t'or an ug,ly thing,

1,Ji11 she fly uith the oId. gods, or join ïùith the new?
Is sire ¡na.de of 'ûhe stufÍ' for e thoroi.rgh a.J1iance?

flr ql-q-n ã i-np rl olre _ d oes she ri =r.e ,o.ô thf O I
-',,vvvvp!¡v

The ord-eal oi' a. scrutiny of Science?

r+lthougir one ca.nnot pretencr to f'ollow the logic of the .ooet

r'çhen he says that rr¿irt ste.rnps her i'or an ugl-y thing', rr it is
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clear t]ne,t liered-ith feels tnat the i'l¡'¡1nn must ha.ve a purpose

'í'o'n n¡n rnnst Oe a] lied- rVith m¿-yI- or 'n¿.Vè D 11ê¡àl'i tv ¡nd OUr-er¿+vq !r r vtr !!ta,LL, vr trçr v v o. J vsl¿ uJ q,**.

pose in uhysj-cal- nafLrre as ex¿.mined by Science.

r,tith âp1lerefi.t1y no Iogical tra.r:Lsition, i'reredith suddenly

surqgests iile'ü the lriynph oi' na"t,L'.rets 'oea,urty is on trial,
seeräingly for her lif e. It v¡oul-d- a.ppear?hat she must r.ecog-

nize that she is only pa.rtly of' nature, tina"t her l_ife comes

from I'the hum¿-n heãrt.rr ü'he irnplication is t¡a.t, unless she

a.cknoi,,¡lecl"ges her. relaiion to 'man, she wil,l_ d,ie:

Your I'iynph is on trie.l_. l.Jill she ol.¡n
11ør- i,ci.C7r1-^ - ^ iïrr-^^-^r !--rr

::.-,* ----Õ"L U .i-rtlulcr..tlI Uj f
Of her essence these thin¡:s i:ut Í'orm a pa.rt:'
Fier heari coÍtes out of the human hearb.

vlitl;r z. com-olete l-i.ck of logic once e.gai.n, I'ieredith su.oc,eilly

-,.-..,^-i^ !r.,-r- .i .he j\ir¡m-nh r¡ri.1 I fi.ãiT, q ltqnll-ì lt n _ ¡^T,ïtr,-nè-SU$íaOS üS I\A-U u!r\r LrJxilJrl rtr++ , -. .----.,-.--,nOe,

a.ppa.renily, by i.red"d"ing the London ca.-omart, 'Lhe epitome of

practicality a"nd the onrush of ltu-man affairs. ilhe l-ack of

logic is confessed., for he says in justification, rri)onrt ask

rfle T,^,rl'ly¡--v";hen T.Rstinct spea.ks o/Ola ùiother Reason is not at

homeorr i'ieredith sugtests ear1ier that ihe i'[ynaph should. be

introduced- ùo rra slior,t-neckld, rúany-caped, Lond,on cabmenrrr

that the neeting tlou1d. do the ca'omarr good, e.t'Ld tltat ¡¡e iltymph

can not afford to refuse to rneet him, for, rrif Sentiment

wotrtt i,'¡ed, with ¡.a.ct r/Èoor Sentiment soon need-s oerfuming.tt

the itïymph of na"ture I s bea.uty, or rr Sentime,nt, rr depend-ent

upolL man for life, is novJ seen io need. merriage to th.e ca.bmart,
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or i:racticality, f or' ¡_,ermanent exisbence:

Iremendous lhought, which I scarce d,are -blab, ma.nl
the soul she yet lacl<s the illurnination-
Imnorta.l- I -- it striices me Iii<e insni r.ati oir¿t'L'3

She rnust È,et her Enat soul by wedding the cabma.nl

The nearest i{eredith approa.ches 'bo expraining hov; the uinion

is brough'b about is to say t]natrrJf v¡e screw ourse]_ves up

to a" certain pitch, /Sne meets us -- tlra-t T know of her.rt The

lrirrmnlr aî øç J-,rra | <¡ haqrr{-r¡ hC.ì nt' llfenaf-erì .bO 
¡f eet the Ca'hmaff _rrL" u4¡ v w vvsvvJ uurr¿È ì1¿ v_y?-r vv t/\'/ l'lCi(i t/ U!fç Uo.vrtrør¡,

iÌeredith su.ggests tna..t the ca"bman, in contact r¡rith trthe

tÌrunder oí r,.latersrrrr,lill permit her to tenter hin by ihe ga.te

of l,uonder.rr 'Ihrough the union of the rrym¡,,h a.no ihe Lonoon

caÞman, ihe i{yrnph ¿5ains permanent life and 'bhe cabman p;erins

i.ulfil'cnenb a.s a man:

It .lakes him douotl_ess long io peel,
i',lho i.¡ea.rs at least a" ð-ozert capes:

Yet if but ojLce she na.i<es him feel,
The luian coaes of his multiform shapes,

ittan and the beauty of nature, it viould. seem, ere dependent

uporL one ¿inother Í'or ful_l life,
Despite the jocularity, the rouELrness, the illogica_l

charauúer of rrBy the iìosannartr ol'l-e c¿rtches a glearn of aJa

ad-ve.nce in i'rereoithrs thougnt. /llthough ihe i'iymph is the

bea-uiy of n¿,ture and- nob n.ature as a. whole, inan and lra.ture

can be seen as necessa.ry to one a:rotherrs Í'ulfil-ment. tfith-
out iflarL, naturers beauiy can neither live nor lsave perma.n.e:rlce;

-rtlthout na.ture, ma:ft is a.n incomplete being. l¡hile ülan a.nd_



TlÐ.iu.re remâin two separate entities, men has

more central role in e>llstence and- nature is

pletely self-sufficient. ;r vulnerabl-e spot

in the armour of na,ture; she lviIl no longer

l,he sane aarâiler as she did in 1851.

75

assurued a.

-l n:.e¿n ô^rfl-IJV Ivr¡õVÀ vvr.

has been found"

bear herself in
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T,íanaÄ i {-lr r'11ìõ POetiCa.l l,JOfks . Ðn q1 -A2¡¡v¿ vv¡ ulr, ¿¡¡v +____ :!g, .LJ-11 t 7J__7Lo

fbid., pp.9O-9L,

-Ibjg.. r pþ "92-93,
Thi r1 YìY1 O¿r-O <
=_:=-=r t !'yc / , /J.

Brief rnention should be na.de of a_ poem, first published
in l-860, t',lhich suggests that i'îeredith was developi:ng a
nn-nnar.{- n'f¡ mc11 >v¡Ft. o.l-a-nniÈrr fq-n çF,t¡c-noa,l lrnrrnr'l iÀ^navvlrvupu v! rrlcrJl aIJ-Li. tjt/çtll-Lt/J ra,! aL¡.VallLrçL.l- UUJU.l] ILLç4"Þ

expressect in Poems o:: those expressed in tire poems of
the transition period. rrT'he Fiead of Bran ihe Bl-esùtr is
essentiaÌIy 2. Ða.trrotic poem cj.ena.ndinE- tha-t ihe people
of ,3rita.in retain the strength a"nd_ courage of tire legen-
rlrnrr ìrnqn +h^ Blest. The lasù sianza oi tìre noem- hÕvt-vr¿v !rvuuo r¡¿u rclpv Ðvørta@ vL utlç pvçu, LLv
ever, su,ggesf s e. concetlb of lif'e e.nd eternity not
previorìsly tnentioned in lrieredith's Ooetry:

Brirn the horn! a :neal_LTt is d.runk,
i\o'rl, that shall keep going:

Lif e is but t?re peb'ole su.ni{;
Deed"s, the circle gronüing !ji'il-l, a.nd lrledge the Fiea.d of Bran!
While l:ris l-ead- they íollor,'i,

Long shal-l hea.CLs in ilrita.in plan
Speech Dea.th cai:-noi sr^iâIlovül

i¡hile it is to be granted thai the lines I'Life is but
the pebble sunk;/Deeds, the circf e grov,ringlil do not offer
a d-ef initive conce,oiion oÍ' Iife a"rrd the nature of d-eed-s,
still- the surggestion is of interest. The ind-ividual l-ife
is here conceived. a.s oeing importa.nt only insofar as it
brings a"bout deed-s , or , rnore prec i s eI¡ the l- ines sLigjp.:est
tinat only deed"s tell of .bhe importance of life. the
emphasis upon deeds ra"'bney than IiÍ'e itself indicates the
possibitity of a further development in i'ierediùhrs iirought.
The ind-ivid-uaf loses his supreine importance in 'bhe unfold-
ing' of history. It 1s vaguely sliggesteo. that o-eath 1s
overcome, Lna.L e Oermenence oÍ' à sort is esta"'olished, l¡y
caainc, í-ìra'l-nr.¡p Sif.-f¡'ìf if',a.neo nf 'li¡rinn. In the endIeSSvr¡v vr uv L-![:rf¿¿ JUØJrv9 vr II v Jr¿ã. !

¡n"nOT.2.1Tt1 of 6:rran-i TÕ'.õD c i.nc fi cefl s rziìror than in the ind_j_-yl¡¡tv +rrE) vvvqu ¿ ser¡v¿

vidual Iife.
frThe Head of'Branrr is the only poem in l'ihich this coricept
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of Iife a-no e'bernlty is iinpl-ied in this period; there-
fore there ca:r be no at'bempt No place the poem cenirally
in i'fered ithr s oevelopment . The po int is, moreover,
exnr.esserì lrar. tral r¡ ç.r,r,l ^r'ìô 4OeS .AOt f eel iifa.i ii i Sv *ÊuvrJ

strongly fel-b by r'ieredith. It can remain only iriciden-
taI in his thoughi a"t ihis iime. Sf iff it is
incidentally inieresting io note arrd important to recog-
nize the id.ears presence in i'leredithrs mind at this sùage,
for it indicates a rational approa.ch to an understa:nding
of lif e vlliich lirez'ediùh later acceniuaf es ario. siresses.
i:iar¿Ài#l,l'rrrra pgçfiCa]_¡¡ur vs¿vr¡t !rav __ i,iorks, pp "95-98.

ÃQ!È., pp.l-07-TL2.

(ieo11¡e i'ierreri'ìj.h. T,etier-s of (ìeOrEs !16¡66J.ith rlol l,crrl:crlUVU¿ ÉV ¡¡v! çU¿ Ul¡t !V U UV¡ p vr !Ñv! FV ¿rvr vv'r u!¿

and eo.iteo oy his son. (London: Constabl-e and Compa.ny
Ltd. , L9I2), p.45.

Jus'bif ica.tion might s eem need-ed- f or io.entif yin¿, the mind
of itiered.ith rvith tna.t of Juggling Jerr¡'. l,¡hen one con-
sio.ers the cirare.cier of the poeiry in this transition
neri od hov¡errei. .zrrô tlrc I pter. dcrzel onment of i'tered,i¡lf I Slrvrrvvt !¡v,ruvvr, e¿:v v-vvv4vjJfrv

il¡arrc^hl- tho icj.entif iCatiOn SeemS qU.ite reasOnable.Vlfvu¿-r¡v, vlru rv.v¡rurl *vsu¿vr

¡ìir."et 2q l¡;¡sr been indicate¡ 'i-na r¡notrr¡ -iretv¡een 1B5I a:rd-J J! þ' U , rløp uvvl¡ !,rÀu ¿vs v vl1 t v ri.v l:/vv vr J

1861 ooes not have a. unified basis, Ð.s ôoes thab of every
other period in i*iereo.lth¡s poeùic career. Ïf it a.ppears
reasona.'ble to sâI: tlteteí,'ore, that tire u-nity of rrl'iod-ern
Love" is the collsequeuce of' the unity of i'ieredithrs
thought, i.h,a-t his feeling that man must a.ccept his iclent-
ity ltith naturers processes lends 'ûo the poem a unity
lvhich it would not otherwise ha.ve, is it not a.lso reason-
able Èo say tha.t ilThe Last trdords of Juggling Jerryrr is
v¡eakened by 'i;he poetrs failure to achieve r,'¡ithin himself
a simi1ar r.urity of thought? In short, vrhen the rest of
trteredithrs poetry appe"rently ref lects lvl:iat ihe poef
thought, is it not rea.sona,ble 1,o say that Èhe poems of
tne transition period ref'Iect ìris thoughts as l'¡e}I -- t¡ith
all- the ln¡eaknesses or u.nresolved conÍ'licts inherent in Lhem?

'Ihe a.pparently uïLconscious conflict in r'?he Last iiord-s of
Juggling Jerry, rr moreover, ìretvreen senti¡nentality a:rd.
reason, is precisely tire same conflict v;hich later, irr
different terns, is brought into tne open and resol-ved. in
rrltod-ern Love.rr fr lrroul-d appeÐ.r tha'b the Llnconscious co11--
flict -vrithin Juggling Jerry is the same coriflict which
existed. r,¡ithin iilerecrii,h ninself a.nd, therefore, that

(,
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icìentiÍ'ication of Jerry and t'lereo.ith is only
reesonabfe 

"

l-0. i'iereo-ith, g.p..Ét. r p.¿l'4.

l_l_. The ien l-ines after line forty-fou.r f,'fere omitted- by
i,ier.ed,ith Ln L862. In 1B9B he omitied a.ll but ihe i'irst
twen.by l-ines. '-lrevelya3 restores the poem as it existed-
in bhe IB61 publicaiion. ¡'or cletails of i'ïeredithrs
omissions, see The idosks of George i'içred_ithr -itiemorial¡jd.ition, vgl. 3? (ller,,i' York: Charles Scribnerr s Sons,
l-911) , p.260.

12 " L'Ìerecl,ith, The Poet ic-?1 i¡iolFs, plr .l-07-l-]-2.

L3, F'reo.erick ;iugu.stus i"iaxse (1833-1900 ) .
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Th-E poETRy 0,r I'iAu-üiù{laIoirr l_862

lfnile tire poetry published beivreen lB5] and t86l is
weakened by the conflict betv¡een sentimenta.l_ity and_ reason,

a.s if i'ieredith were growing col'r.scious oÍ' the cl"emand-s of l1fe
but was nob yet sufficiently ma.tured- to penetrate their
d-eeper implica.tions or to give e balanced and_ controfled. ex-

pression of his reaction.s to then, .bhe poetry of LB6Z Í'orces

Lhe conflicb into the oper'l, ga.iniug bea.uty ancì po',n¡er tìrrough

the conscious and controlled opposi'i;ion of' the trr'o. Senti-
nent¿.lity end rea.son are ey.-posed as struggling for inaster=y

of man, nith trag,eo-y or richness of'l-if'e an'te.ibing the resurt.
fhe poems Í'irsi pu-olislred in 1862, in iuiod.ern Love a:rd-

f,sems ol' the Eng-lisþ hoa.dsid,e, a,Te clearry divisible into two

irLr¡f c. *r¡o ii l-"1 o a-\^ôñ llì.inii p¡]1 T.nrro lr irr. l^lLtiCh the aCtUa.I_vv.+ vu. v+urv vvvltl , I.tvuv¿Jf .l]rvvgr, I.rl

sfruggle betvreen sentimeni;ality aird reason is represented-, and-

the shorùer poems, such asrt(Jd-e to the Spirit of'Earth in
Autumnrrf i.n v¡hich the roroa.der ramtfic¿"tions of manrs accepia-nce

of' reason as a" guid-e raiLter tha:r sen'bimen'baliLy are g.:iven

e)¡'pression. i'ihil-e external- evid.ence is l-acking io shor,v i;ha"t

I'iriociern Loverr v'ras writien prior .i;o the s-ti.orter poems published,

ín 1862, a rea-cr.ing of i;hem can lear¡e no dou.i:ù that, regardless

of the tirne of a.ciural composiiion, the shorter poems are, in
f.'act, relaxed rnecj.iiations on 'bhe ilro,Ðer r.elaiionship of ma.n
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anci. na,bure as reveel-ed in tririociern Love.rr Eeca'use of the

com;oarati-ve excel-l-ence of the title poern, 'because there is

a. tendency among critics to misundersiand- it, and. because

one catl i,,titness bherein the course of lilereclithts struggle io

ma'curity, by i'a.r luirLe grea.tesi eurpha"sis in ihis chapter is

ì1r1ôl¡ rlìrinr-i ei.r¡ LOVe.rllhe Shoriet. pOems Say little Or nOthingq_LJ V¿J ¡ !v u Vr r¿ .

not founcl. in some forn in the titl-e poem. Their chief advan-

ta.ge Iies in bheir stra.igirt-forv'iaro., undra'ma'bic exposition of

I'lered-ith t s ¡iev,r-f ounò und-ersÙanding.

,Ihe l-862 vol-ume of' poe b'y represents iLre turning poi:at

in iriereo"iihrs understano.ing oí Ûhe relationship oÍ' nta.n a"nd-

na"iure. Hiiher.to, regard-less of his Oepend.ence Lrpon ne.ture

f'or f'u]Í'ilnent, man was noi an integral part of' naiurer s .ilro-

ceSSeS nor subject to ner }ar¡¡s. Jn 1862 a.nð" after, hovrever,

irÌer.ed.ith recogntzes â uni'by-in-process beti'¡een thent, âs

neture is conceived of'as progressing and tnan as the lead-er

in her l_lrogreSS. Af'ter L862, trust, love, a.nd. und-ersianding

of'na'uure are not only ihe means io manrs sense of fu.l-filment

bub maïLrs du'by within naturef s procesSeS. ivla'n must strive to

serve n¿rturets end-s to serve his own.

,irne -crocess oi- matura.tion ei ttork in bhe rrliioctern Loverl

volume ¿.,ffectS more the.n iilereö.ithts uncterstanding of inan and-

taa.bLre, ,I'he poeiry itsel_f' undergoeS ¿. Tra"TLsformation. Gone

âre the a¡krva.rd. a.nd- oíten irritaiing experimenis of' the
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transiiion period-. The unthinking seniime:n'bality in 'rJuggl-

ing Jerryt¡ ano 'bhe self-conscious a.nd painful phraslng of

'rBy ihe irosannart are replaced by the severely controlled-,

terribly Sensitive llnes of rrl'liodern Loverr and" ihe eloquenü

exjiosition of ttOd-e bo the Spirit of Ba-rih in Autu.mn.rr The

grim struggle in ni'iod"ern Lovetr bettn¡een reasoïL and. un-reason

or na-'burers d.ernands and- sentimentality is reflecteÖ in the

alternation a:rd juxtaposltion of lines of grea.t lyrical beauty

and. sava.ge, Iaceratlng irony. itieredithts use of bhe son:ret

f'orm permits the d,evelopment of a" homlbl-e tension v¡iihin an

apparenily relaxed. statement. Through the use of a sorxreb

series i'leredith 1s able to coil'oíne an inf'orma.I, pictorlal,

a.nd- scenic mallner oi' presentation and" the ord-er, -ì;ension, and-

d-irection necessltated b]t the son-net form. i\'lo-r^Ihere else in

f,iêr.êrtith¡s nôetic works ca"TL orLe find. such sa"tisÍ'action both
t-vÀ vs¿

in C,etail a:td" general organlzation.

The conf'Iict which marks trl'iodern LoVern hol^¡ever, has

comperatively l-ittle part in'rOde to the Spirii of llarth in

Aui;unln¡r and. progressively l-ess in the poetry of later years.

Ii is very much as if the struggle in'rlrlod-ern Loverr beiween

Sentirner:-ialiiy and. reason Vuere Nhe only one necessa"ry to ihe

esi¿j.olishment oi' inenUal e:r.d- emotional securiiy in I'iereciith;

a.f'ber 'ri'Tod.ern loverr his poetry becomes one of exposition or

pLlre, lyrica.l SolLg: conf'l-ici, caustic irony, a.nõ- i:ril-liant
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but bruial v¡ it l-ose their ry-+ þur9 as Ïvieredith becomes

sìlre of ùhe char.actey. of reason and ihe proper relaì;lonship

of naüure and man. InttOcìe to Ùhe Spirit of Earth in:\uturnnr'r

for example, while o]1e iS aware of the freshness of i;he id'east

of l,lered-ithts still-tremilling grasp of' the changed- situation,

suggestingrpossiblyrihelingering-Llresenceof'somelatent

conflict, it is clear tha.E the poern 1s essei::.tia'tly lyrical

d,escripi;ion and impassione¿l exposicion' 'Ihe L862 volume of

poeùry is, a'c once, the culrninai,ion o-í i'ieredithrs lioebic oàTeer

and the begiru:-ing of t:, net'v cieveloproenb 
"

iltereolthrs L?:62 volune of poetry is ciorlinateÒl 'oy the title

poen, rririocieï,11 Love. "1 In Ìroth size a.no- cl'uta-,]-ity 'Lhis poem ercels

any othe:: i.n the book" composed. of f ifty sixteen-Iine sonnets,

iL coml¡ines the stren¡r'bh oí 'ÜYLQ, rIàT1¿itive a'nCi the SenSi'bivity

and poliSLr of t-i.1e soni:ei. ItS e)(cel-lence 'ûa'S þeerr recognized-

insofar as it lí:a,s bee.n the oìrject oí the mr¡st sustained a'na'Iy-

SeS given any of lieredithts poemg. lli¡¡o of the lûore provoca--

tive siuilies ?),Te those of c. llay Lei^,iio.2 a.ncl of i'ior::nan ti'ried"na'Y1.3

Day Lei,,lis sees the poem as bhe beginlinr¿ a.nÕ' ihe end of

jiîere cì ith t s Po e-b ic c¿ì'reer :

;rnd irere, ì9erha'l:s, Ïie n¿ì.ve rea'c?iec1 ''r'he COre of
i,leredithts Í'a.ilure as a, poet af'ter lÍodçqn, !æ'., F"
t\iâS a. huma.y-iiSb vrno, beca.ü-"e of. his èjlirerne Sengitivli,¡r,
triecl ¡o i:nsul-¿r'Le 

'[rirnself f i:om the hu.man cond i LioTl " o o o

Th.e Liio-eous and lon¡1-d¡awn sufÍ'eri:n.g i'¡Ìrich prociucecl

iujocler.n Love o-evesi;a,:úed- hin, I sLiåì'g-esb, in tr,nto r":ays: it
l-eft a y:;F]ge -area oÍ' scorcheci earLn behind" j-t; iru'L it
also íorced. i'iered.ith 'bo ir¡ith<lraw io a" posibion j-n lvhich
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he cou.Jd- neve.r: be so baö-ly huirt e'5'eLn ' In making
tnis r,'tibhdrainial, ire cu'r; Ð'rt¿ay, sLlrrenÖ'ered-, roo, nuch
of hirnselÍ.: ii í,,ras a ma jor ôpe::ation which }eft his
poetry per'ta"nåntty invaiid. .-. .He iriecj i;o dissoc'-a'e
hirnself i.rom his iil"st inarriage, to ^forget "î" 

agony

of une pasi; ;;ã lñtu,,ihe staãurie of his soul' of his
poe'brY r,'u'as shor'fened.Y

jì;1 assesSrnent leSS reminiscent of SoaD oper7' an'd- mOz'e 'oerSUa-S-

ive in its sani''uy is g:irren -oy i+ried'man in his discussion of

t,he symbolic s'brucfure oÍ' tri'{od-ern J'overr:

llou:ever, I think it is l"teredithrs best poem

f'or .bhe Same reason tlrat it is a conplex oT}e:

ib is 'i;lre recoro- of 'Lne i'nan he was in ihe
pto"""s of becoming, s9 to speak, !1" in¿;'tt he is"
-Soth 

oio¿-,.r:aphicall! a"-nù aesthet ica1ly th'is
poern and.'-itË background represent .l'he most
crucial rra.n.qibioñ point in l*iereo.i'thts l-iile"
Jusi a-s he suffered l;hr'ough the 1:ersonal-
irageO-y v';hich brou.gh'b to a' ö-israa'f close his
rna.rllra"ge l'¡i bh I'iar"y Peacock ivicolls before
achievi-ng a La'r:tiäg union '¡rj-ih liarie Vulliamy'
so he ltresiled- in li{odern Lovet' r'¡ith a set
of attitud-es anö- itrages vrhich !'lere to become

the very Í'ounda.iion õf' his Ia'ier i'¡ork' Thus'
r,',rhile his earLy poeiry is characterized' by
a. pseud.o-Keatsêa'ä Iushness.. oand a pseud'o-
rr-^-.M.r.^-.^doue heartinesSr r c !'uhe poems Í'ollolring
ii;;Ï#i-iåç" " Ð're .',,,'u'L',iízea -lrv an austere
optirnisn and. a hard-y tex'bure i'';hicir a-re his
u"io^e. Yet v¡iiatever vir.bues these la'tf er may

contain -- ancl tlrer e a're many -- 3n9V la"ck the
naiura naLura.wF of ttl4Od.ern Love' otr It iS a lloem
ffffiîtte: :;¡ai"t , g icLd' ily reverË ing emot ions 

'
"tpî¿ty 

*ãilting ima'þes, a'nd su-otly i:IenÔed
techniq,ues ô '

It 1s tO be no,r,ecl thai bobh v¡ri'i;ers ennphasize the import-

al1ce cf the poem in liieredithts poetic career and tha'L both

rela.te 'bhe characiey of the poea to his personal life' rrlioÔern

Love'r iS certainly inporteni in the Oevelopment of the poetry'
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and_ e similarity between'bhe poemts vp"txative and. I'lerecj-i'bhrs

na.rita.I a.cLveniure with i'iary Peacock iiiicol-ls 1s obvious. Arl

und.u.e enphasis upon the similariiy of tieredithts first nta'rriage

a.nd -Enat ¡:rovid-ing ihe rnea.t of the poemts na.rTa'Live, hoi'vever,

resu.lis in a d-lstortion of tri'iodern. Love'r and the poefTy Ð'S a'

whole "

The first conseqlrel1ce of rea.diir.g tti{odern Lovett as the

record of' a persona"! ma"yia.ge Í'ailure is to understand" 'Lhe

action of the poem as revealing onty i;he conflict of two

people urulilllngly bounct by the ties of marria.ge. fnsofar as

one becomes conscious of a. th.eme at a]l in the poem, it is

siinply the rer¡ela.tion of a. couplets unsuccessful struggle to

rnainta.in a. tna.rriztge. As i$orman i(elr¡in points out, rrtha't the

poem is about the failu'e of a ma*ia,gert is a. ufa'ct.t'6

l;naVeryreala.nd.undeniab}eSenset?risistru.e;but

one is c.eceiving oneself and d-istorting'bhe poem lf one d"oes

not go furiher to see that, while it is rrabouttt à rnÐ"Tviage

fail-ure, the poem is given meaning and. uniiy iry a theme l'¡hlch

has a broader application tha]1 sinpl-y io the incidents in

rtlriod-ern Loveotr The theme of the poem is the traged'y of manrs

life v;l:.en he refuses to und-erstand- a'nd accept the cltarac'ber

of naturers processes ancr his pla'ce 1n them' fn 'ri\ioderll toverl

the essential- confl-ict is þeti''¡een the forces of sentimentality'

refusing to recogni*ze'bhe exisielace or meaning for man of

timers irievita.l¡Ie cirange, patticula.rly in 'bhe realm of love,
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a-no.reason,üeinand.in8marÌ|srecognii,ionof-.bhee:cis|encea.nÕ"

fruritfu}rressof.l;i¡netscha.nges.Àscnangeisthekeytotlre
'nenef icence of na.ture I s i¡rocesses a:rd accepiance of reason is

a'ccepl,allce of tine's f'ruitfu}ness, tire thene of ||I]'iod.ern LoVe|l

ca.n be seeÌ.L to'be the traged-y of mants fa-ilureÌ'o recor¿nize and"

a,cceptlrispro.]-]erreLzltjonshipwi.Lirriatu.r.e.j]hei.la"rrie-'geof

ì;he couple inrriuiodern Loveil fails beca'use ihe husband d-oes not

recognLze soon er1ough a'nd the r¡¡if'e does no'b recognize ever ihe

lleceSs:..by oÍ. love|Ë 9-:ror''.':th in iirne, i:nvolving: .bhe d.ea'i;h or

d_estr.ucti.on of on.e pha"se as it is suplrla"nied, :raì;urr-r111r þy

a-no'bher.. 'i'he grim seni;irnental cì-eterrnination of' the cou'ple to

retain or lo reco8nize as reâ,l only the f'irst, impassion.ed,

and. iciea.l- phase of their love rel-a.tlonship bl-ind"s theni'bo i'he

reality oÍ' naturer-o 1)rocesses" o:nly vrhen krer clinging 'bo l'he

ultimate reality of sentimental or id"ealistic love results in

his v¡ifets d.ea.'bh o-oes tne husbano. recognize â'nd' accept fu-l-ly

marrrs place a.nd. function in na"ture' trNodern Lovert is a'oout

'¿ rffrllTiage failure , eiTrð''bhere is a tou'¿Tt pa'r'a'llel iretv¡een

.bhe iilciden'bs of the poern a.nd. irleredithls rna'rita-I nistory' But

the poem ref'lecf s muoh more the struggle in t'ieredi.bh I s rnind

between reason or na'turets claims on mä'11' r¡rhich d-eny iris

rneaning beyond her processes, a-nd. sentimeir'tality, r"lhicir

reÍ'u.ses i;o accept tire ultlmate real-ity of nature attd ciemand's

special Privileges for mano
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ToSaY¡Ùherefore,asDayLewisd.oes,tnaí.Ú'nellhid-e-

ous arr.d }ong-d.raFm suffering iohich p,rod-uced. Moclern loYg

deva.stateð" liered-itil and- rrleft his poetry permaneni;ly invalld-rl

is to fail to see beyond the rnelodranatic situaiions in the

poem to the ,cragic tireme uniting 'Lhera, is' in short' to

ciistort both the poemrs philosophic signif ica:ûce i'or liiered'ith

¿:rd its meaning for Nhe l-ater poetry' If one rea-lizes thaf

ti:roughr tlre suffering recorded in rrl'iodern Love'r liiereaiih is

aciually d-r.al^;irrg rrezirer to ¿-';r unci-erSta':rrc'ing a"ird ¿ìCcep'bance

of' life Oy seeing aLs bhe ca,use of tirj-s sr,ifferi:ng a fa,j.fure to

uncter.siand.i,fre ir¿Lture oÍ'L:eality, l,lren i't is iraposslb]e i'oc

one .,r,o speaic of' his insul¿:"iing tthimsel-f I'roiíl Lhe human con-

oiiion.. il ,-L,ire truih is, surely , ih€'N t'ierecj'it-h is actur¿-il-ly

'iraring irimself to tire rrituman conili-tiottrrt is consciously a'nci'

perhei;s, bru.ba}Iy ex¡rlor.ing .i;he :.Lra,ture of reality for nan.

Day Lei,r;is l'¡'ould seero .üo be sug:g'esting i;tra-t, becalise of'

illuioóiern l,overr lvigyecliih wa.s never aga-j:n able 'Lo dee''l- acìequ'ately

r,,¡ith the ¡thuma.n conôition,rt l,'li'Lh reality' Clearl¡i, if rrl'ioóìern

Love. is more than a recording of' a trhideou's a'nd' long-d'rawn

sufferirrgr" if it is, in faci, 'ine traEed'y of a couplers

Í-ailure 'bo uncj.ersiand reality -- i.¡hich, ir,.r1:Iies, of course'

Ene ægg.qç-Éy. of unåersta'näing realit¡r, or a'ctuaLlÍ¡ tfLe

profjeÏ,r'e]-a,tionshipof.man¿lncl'na.Ûure.-thenDayLei,liisis

wrorlts- , anù literec|itß CLid' not try flNo õìissociate hin'qelf from
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his f irst ma-rcia,gerr or trforgei the ag:ony of the pa-stril did-

not, in short, turn from reelity. Instead, he tried- to

assimilate a.nd use the experience of rri'iodern Love.rr Philo-

sophically and, perhaps, psychologically, l'[eredith wa's

ma.tured bY the exPerience.

From the ,ooint of vie't^r of poetry as lyrical e,qlT'ession

or musical- and delightful la-zrguage, hov'rever, it might a"ppear

that rrtrtodern Loverr trflsv¿.sta'tedrr l'íeredith a'nd" rend"ered his

later poetry 'rinva.lidrrrfor a.fþer t86z iris style of lvrlting

ciranges. whil-e in Poems, in the Transition Feriod', a'nd in

Iti\1oaì..errr Loveil itself La:ngue.ge, ima"gery, and s'byle genera"ll-y

a1 e em;oloyed- by lrier.ed,ii;h 1n an attempì; to creaie i:i;.rticu.lar

ef'fects, tì:re poems published- after L86Z tenO more and more

i;o find- their raison d.retre in the ideas expressed ratìrer than

in iheir nna.:rner of expression. Ii'orm in poetry, a"fter rriviodern

Lovertt Seems tO be less im.oortant in l''tered-ithrs mind 'Enan

content, ,Io th.e ex'bent lhaL l,leredibhts la-ter poetry is

unsatisfactory a.s poe'cic e]¡çression, and to 'Lhe extent that

ihis weakness is traceabl-e to the philosophic strengthening

he received, f'rom the rrllod-ern Loverr experience, it might be

possiìrle to say tha'b l.Terediih r,^¡as rrc-eva-stated-tr and his le'ter

poetry rna.d-e Ìr invalid' rl

But is l,iered-ithts Jater poetry sufficienily u¡eak to

wayra.:^t Day Lewis t s acousation of invalid,ity and to justify

the mel,odranaiic d.escription of lieredith as ttd-eva'stated-rr?
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Is all of' Iulered-ithts poetry a"f'cet LB62 d-till-, uninta"g'r'.:na¡:ive,

obscl¡.re, of u].lsatisfactory as poe'l,ic expression? In shor-f,

is l,iereOith a. Itfailure aS a poet afier l'iodern Lover'? 'f-he

answer, for anyone who ir.as read' ihe later poeiry, must be

tna.t ire is not. rrl¡ove 1n tne Val}eyrt|tl-lymn to Colourrrl

l]:ucif'er in Starl-ightrtr and- I'Song in the Songlessrrr among

o'bhers, 'cesi;ify to the s'i;rerigth of' Iiierediih as a poet as i¡¡e]l-

as a philosophero fhese poems adjnit oi' no cj'evasiation or

ínvaliciity. surely r:o critic woulcl labe} these poems es poorô

one rnus'b acimiir of' coLLi:se, that, r'lhile rrclevasta'iedrr and'

rr inlralidrr a.Te excessiye when applied to l'Íered-itn a'nd' h1s l-ater

lroetry, tfiere is a dro",:rping of'f Í'rorn ihe striklng eÍ'fectiveness

of' rri,iodertl Love"tr irÍi'ch the ;oosrsible excei¡tior¡' of' trLoVe in the

VaIIeyrrr ï1o Ðoeril e'lYer l.862 can compare r¡¡ith triiooerir l'ov€rr for

-poT/rer, technica.l mast aî:y t oÏ' sensitivity to 1a:nEuage and :lnageo

But no poem before LB6z ca.n comtlare i'tith 'tilioderTr Lor¡ert eitner"

The concl-usion 'i;o i:e d-rawn, surely, is not tnau t'luiod'ern l'oven

is the only significalnt poem written by t{eredltll, but sinply

iTw"t it is his 'pes'b. .Éì.11 poeils except rriiiode::n Loverr ca':nnot

be i;ermed i,teal< -Ðeca.use 'uhey '¿).Te I\OE ihe equa"ls of '¿liis -':orll'

l,rerecLith iS noi e lloorer poet a'í'Ler -L852 tha'n ne ri'ia"s beÍ'or:e;

i.ndeed", he is a .tlei;ter 
;ooeÙ, for ]r1s io.eas are |.ûol.e coher.ent,

rjlorey¿]¡r.ab}e.i,lhi}eonei,iiilIj''i:nda'grea-Úernuinberofi'.¡eak

poems in ihe la.ter,c;oetry tlian in -uhe poetry v¡ritien.Dei''ore

L862., one niust sus¡;eci v'¡a.t i;rle c¿iuÊe lies aS much r"^¡ith 1;he

grea.ler ì,otal numrJer of poerns lçr'itte¡" in ihe Later i;eriod as

u,iithanypossibtei-nr'lurenceof'thetri'toö"ernl'overrexperience
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upoïI i,iereditlrts a"ttitud-e to life or arí. Properly soeaking,

the dropping off ilhich takes place is only fromtrl'Tod-ern Love'rl

Excepting this one pecLrlia,r}y effectlve poem, the poetry

written by trtered-ith after 3.862 comilares favourably v;ith -vTta't

written bef'ore. \{hile there is a cha"nge of style in iuiered-ithrs

poetry after ttliodern Loverrr it oa"n-rrot truthfully -oe said- tlnat

t}ris style is weaker, in ierms of poetic effeci, tnan tlrat

employed- before L862. ttliymn to Col-ourrr compa-reS favourably

isith trDa.phrre o 
rr

DayLer,'ristsfai}ureioperceiveiheuni.bingrhemeof

'rl,iod-ern Loverrr therefore, resulÙs in h1s distortion of the

poemrs meaning in iulereð-ithts cÐ.ree1. -[nsieao of' seeing it as

merelyi'ieredith|sbestpoem,IretendsioSeeitastheonly

va.Iid, poem luritten by i'Tered-ith-unless he believes Lnat some

of .bhe earlier poerns qualify for acceptai:ce' lthe point is, of

course , iha| ||j,lodern Love'l is e,n integra! a:nÔ' importa,nt -part

of lÍered.ithts career as poet. In the poem the various id'eas

a.nÔ' a.i,ti1,udes v,lhich had ea.r]-ier been in sllent conf].lct aTe

broughtÍ.acetofacetog¡¡¡:.8gleopenlyfor¡nasteryofiuiere-

d-i.bhrs rnind-. The vic'bory of rea.sortr meaning the acceptance

of' na-ture anö- her processes as bhe final reality for inan'

d-etermines 'Lhe cha.racLer of lulered,ithts la'Eer poetry" Poems

areyLeVeTa"gârnemptyofconsciousthoughtorlveakened-by

unrecognized- and unresolved conflicts. trl'iocierrt Love,rr being
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the ba.ttlef ield of ideas, is a uniouely exciting poein, but

i.bs sLlccess c,oes not inva.l-id-ate the l-aber poetry. rrltod'errr

Lovert makes the l-ater poeiry possible'

!,riedrna.nts error in nis comrnent on ttirioci'ern Loverr has

thesamesou'rceastheerrorofDayLelvis:afaj.luretoSee
beyono- Nhe narrative of the poem 'bo ihe actual theine. Ij'e

fa:iLs to see the poeni as a unityr sayingr "It is a i¡oem of

gra.Eing ironies, giÔdily reversilg emotions, rauidly shifting

ima.ges , a.nÕ- subtly blend-ed- techniq.ues n 
lt The poem as he

d'escrioes it, ha.s no centre, oo core, ho theme: i'b is rnerely

a kaleid-osco-oe of highly f inisheo,, 'oril}iani, bui essentia'l-Iy

separa.ie pieces. inril-e Ji'ried.rra.n seems allare of a deeper

significance wh.en he lirites thai t'leredith 'tv'rrestl-ed in

ririocler.n Lover in¡i'bkl a Set of a.ttitudes a-n'd" images i"ihich I'\¡ere

to ireconne ihe very f'ound-ation of his later i''iorkrrr he nor"¡nere

deinonstraEestha.i,heconceivesofe'unifyingiheme"All

und_ersta:nd-ing of the traged.y of "I'Iod-ern Love'r is noi'vhere

exllres s ed-.

,Iod"atenoonenasrecognizedrrl'lodernLor¡errâ'sA'tra'geö'y

lnstructureandoesignaswel}asini.usunhappyending.Ilo
one has .baken the .bronble to ana.lyze þYte poem sonnet by sonnet

in a.n effort to see it as a' unified' whole' itlo one ha's

attemlr,ced to unders'uand- the characLer of its development "

|tiriodern LoVe,|l therefore, has suffered from a misundersiand-ing
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both of its meaninÊq as a poem and- of its signlfica"TLce in

trereC,lthts development as a poet and ihinker'

rririocr_ern Lovert iS tire traged,y of a inarrieo couple who

fai]-torecognizethecba'racterofnaLuretsprocessesand

who e,.':e, theref ore, f a'ted- to unhappiness ' 
f rustration' arid'

an unreal, d-isiOrted-, and futil-e existence 1ea0'inp: to d'espa"ir

a"n.d d-eabh. _rrrom the first soruiet the couple Ð'Te revealed' to be

divided, from one ¿urother a4dr therefore' from the proper or

na.'bura1 rrtarried sta'te' 'Ihe tr:a'gedy opens' âs it were' rcith

thet<i:agd.omd.iviÔed-anÔ.rightorderinverted..Thecouplels

f'ailure to understand nature ha's causedthem to cling Úo the

sen.bimentar first siage of 'bheir relatì-onship as being the

onfysta.beof,rea.Lroveürr.richexlsts.trheynavertha'ris,

tried.toignorethepassaseofiime¡oretaintheoriginal

cYta.racter of ihelr love' The result has been their u--r'ter

d-ivisiongfora,sthey]:elievein.bherea.lityoÍ'loveonlya'sif

exists at its lnception they ca.nnot grasp and accept -r'he change

na-r,ura.lly i,vrought 1n their v¿lr:'lionship by the paþqsa"ge of time'

Attheopeningofthepoem,Nh,er^lifehasa.lreadyta]<ena,}over,

oTlat}eas¡,ha'sconrnittedsomea,ctinvo}vinganotherman

i,vhich ihe huisba'nd 'bhin-ks a rrsin'rr The hu'sband'' hor"lever'

isguiltytoorfor,instead'of'recognizinga'measureofper-

sona]blamefortheoivision,oeti¡een.Lhem,hebla.mesihev¡ife
arrtirelV^ Comnrunication beiween the two has ceaseo and i;hey

s"Teenvelopedinanunrea-lv¡or}d.oftheir9y¡11natrcing''Ihe
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Iaclt of communication, the d.eep division between them, is

emphasizeùlrythehrrsband-'sviolentphysica}a.Y'tractlonto

the wife and- his coincidental- revul-sion from her as the

sì,rpposed d'estro]ter of thei-r love'

Theworld-ofthecoup}ehasabouti-ta;natmosphere

ofhel-linibshorribleintensityrrefined-sÐ¡rageryrand
poignantfuti}ity"A].leffectsareheightenedby'bhe

a,Warenessonehasofthegreatneed-andd-esireof|hecouple
tocomm.unicateand-thehopelessrÌessofthedesireasitdies
upon enptiness' There is, ind'eed' , àfl ima-ge of hell inf ro-

d_uced-'Ihewifeisthoughtofbythehusband.a-sttastarwith

luríô beams't crowrring rtthe pit of infamy"r As wel-I as these

examplesofsatanand'he]limageryrwordsand"phrasesare

used- in reference to bhe wife in the d-lstorted v':orld- of the

couplewhicharesuggestiveoftheserpentintheGard-enof

Eden. 'Ihrough the irnagery one grasps tÌ'le lnversion' unreaf-

lbylarrd-hor'roroftheworld-lnr,rlhichthehusband.andwife

existand-whichthe¡rinevitablycrea.led.byfaillngtorecognize

the cnarac:uer of naturers J-aws and- iheir application to mann

Imagery, io fa'ct, is one of the chlef means of Ùracing

thed-eve}opmen|ofthecoup}etsre]-ationshlpa,ndseeingto

r,vhat d-egree sentimenta'}lty ha's been a'bandoned for reason"

Whi}etheimageryofhe}]isused.'boind-icatethestabic,

inver:ted worlå of the couple, ocea.n, particularl.y wave' imergery

lsused'toind-icatethepassageofNlme"Asthecoup}eid-entify
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ùiiemselves r,;i.1;h sentiLnentaf , idealizeci- l_ove or. see it as the

only brue íorrn of love a.nd in its d-estr.uciion the crestruction

of theiz. r;hol-e r'ela.blonship, iney are reþresented_ a.s being

desùro¡refl by the na.ves oí Lime; to the same exten'b to which

ì-harr faal *1rar¡gelVeS'þeinp Änq.l-r.nr¡arl iheV âfe deSe,ribed_ invvu u! vJ vq, utrvJ ç,¿ v svuvr J

terns of hell- and sata.n ina.ger¡r. The husba.:ndts acceptance

of naturers processes a-rtd their a._oplicatlon to man is repres-

enied by his recognizinpj ihe necessity of a.ba.ndoning as dead"

tire sneni f'orce of }overs earIy, irnpassioned, and id.eal_istlc

sf.:p e ienei-'t3.nge O j' naiUf e I s nt-onessês r^^ -^?11-S theLv?,êv. ¿tvvvt/Uo.-rrvç U: 116..t/uI U È l./IvUçÈÈçÈ, lltt ùtt('Þ, llltj(

acceptance a.s realiùy, not of parLlcular vüaves of tirne

a.s trøt of irnpassioned, f irst love -- but oÍ' 'bhe continuous

movement oÍ' timers l.;a.ves, from being to non-being, from vibra.nt

Iife utlon iimers ocean 'bo hissing dea.th upoll obl-ivionrs shore.

The trageo.y of rrliod"ern Loverrr in'berms of ihe'bvuo chief stra.nds

of lmagery in 'bhe poem, is the fa.ilure of the couple to recog-

nize tha'b only by accepting the constani chqng'e of the waves of

tiners ocean as real a.nd meaningful ra"ther than the permanence of

an inciivióual- v'ra.ve ca.n they achieve happiness and fulf ihnent

aird escape being utterly destroyed-, escape ihe horribl-e, hel1-

Iike, unrea"l- rn;orl-d of iimelessness in ùime. Their clinging to
2 -t1c ¡iì nr1'l 2-¡ 1.rnrr¿: nf j--i m¿ .i-n çt -a,qri i nrr'l qr- Sj11¡c¡o nf' riorrel 6rrmornto. Í)ó.f- LTI(/(^ItI lvd-V (t \JI t/Jlllç t Uv cL -IJë,L V L\rU-La.L p uelÖv vr u\tV ÇJ-vlJluçflt/

âs lroirr::,. j:he o. 'l ar r^a] i r-r¡ ^aUSeS i;hem tO SUtf'f ef d,ea-th Viith itclu vv¿.rr.Ël urrv vr¡lJ r ve!r uJ, 
"

as it plunges ma.cìIy ashore to expire, Refusing to see the

true na-fure of rea.l-ity caLises their l-ove relationship to die
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a"nd brings aboui selÍ-d-estruciion from o_espa.ir a.nd sentimen-

ta.lify. I-hey are cau¿ht u1l on the shore of tine itt a hell-
like, tineless, inveried- world of horror for wirich 'bhey have

only their olrrn short-sighteone ss a.nd seniirnenbality ro bl-¿rme.

-L'he Í'iftieth soir-net of rri'ioci-ern Loverr succinctfy a.nd_

efì'r+e,tirre-ì r¡ ';-an1 vz.cs i:ho i:r.pc'aÃr¡ ní' iho ¡nrrn-'l al q v,a1 c.ii nyrqhi-nv¿vv+J' v-LLv¿LJuvp vllv ure,ÉivuJ v¡ ullv vvuj/Iv p lVIc:UtrvI¿pl¿¿:ya

lt na.kes clear rhe.t ihe tra.ged-y lies in the couplers fa.ilure
'bo gro'w in time. The sonnet and. the v¡hole poem close i,,rith

ihe souno- of 'bhe ocearr, .üerribly oeautiful, inexorably moving,

pressing its si¿:niÍ'ica.tLce upor'r. one t s mind.:

llhus piteonsly .i,ove closed- r,,rha.t he begat:
'.llhe ur-nion of this ever-diverse :ìla.ir!
These two i,';ere rapid falcons in a snare,
Condemnecì. to d"o the ill-itting of the ba.t"
Lovers benea'Uh the singing skies of t'tay,
'Ihey r,vandered- o.r'lce; cl-ear a.s the d-ei,v on f'loviers:
Bui they f eci not on the ad,va.ncing nours:
'l'heir hearts hefd- cra"vings for the buried- day.
1'hen each a.pplied- to each lclna.t Í'atal- knife,
Deep questioning', luhich orobes to endl-ess dole.
Ãh, whia'b a d-usty a.nsvrer gets the soul
l,ihen hot f'or certainùies in this our lifel---fn iragic hints here see v,ihat evermore
i'joves d-ark as yonder midnight oceanrs force,
Thuno.ering like ramping hosts oi' waruior horse,
To bhrow tna]c fa.int thin line upon tlte shorel

The last fou.r'l-ines of the son-net have been the ob.iect

oi- con.sio.era'oIe critical actlvity. The varlous i:aterpretations
o'ìr¡an thom v,iìfl be d.eal-t with later:7 meanv¡hile ir iS suí-'fic-Õ¡ v V¿¿ V^¡Vru vr IrI vV uVs¿ V vr ú VLt !A.vVt t ¿¡¡v

ient to note the presence of tlre r,;ave imagery ar.d- its refation

to wirai b.as been sa.id oi'the necessity of noving or g-rol'ling

v¡ith time. One is'i;o see in the couplels failure to feed"rron
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ihe zå\în-nr:in!' hnnz.s ll i rn thci r o.r'p'.\Tinç! ttf'of the bu.f ied d-4.y, ¡l
t/LfV øUvs¿IIv¡rró llvUt p, JtL ur¡v¿r

in their ttd.eep q.uestioningrtt rrtragic hintst¡ of the existence

of a force or poi.Jer v¿hiCh moves rrevermorerrv¡ith the fury and

d.estructiveness, wlth the rel-en'bl-ess energy and. speed. of

rrra.mping lr.osts of We.rrior horse"tt One is io See rrhintSrr of

tnis force, bui tire force itsel-f remains u.tlseerÌ, imperceptible,

ttdark as yonder miörright ocea.tlrS force"; 1ts presence is

knovun by iNs rrthunctering" and thefrfaint tirin l-ine upon the

sh.ore.rt ft would- seem only reasonabl-e iYw"i tiT is f orce is

that of iimers inexorable movemen'b and. iu]na"i the trfaint thin

linett is the residLle, foam, oT debris casÙ up on Nimers shore

J-rrr srient r¡l,aves. 1-he rtfaint thin linertt Tnat is, is ihe d-ead"
vJ

pa.st cast oui f'rom the moving, vital oceâ]1 of iime,rnutel-y

testifying to the necessity of na"nt s a.oceptÐ'nce of timets

movement Ð.s real e,nd- fruitful- re.iher 'trhã'n inciividua'I vraveS

oilaa.rücul-ar stages if he is to escape belng carried" ashore

to eiqrire r,vith the Past.

l),1'iren the couplets marriage f'ail-ure is seen in the tight

of the wave imagery of 'bhe last four lines, it -þecomes

apparent that their Í'ail-ure to feed- on ttthe a'dvancing hoursrrl

-bheir craving rtfor the ourieo da'y" inevita'bly results in the

d-estru-ction of iheir r,ihol-e rete-tionship and- makes possilll-e

the wifets d-eath by su.icid'e, f'or the rrbt-¡'ried d-ay" to r'vhich

Lhey cling, ihe youthful, impassioned., and id-ea]-istic stage

of love, is cestroyed- in i;he :na.tvra.L a:r.:ð' inevitable passa'ge
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of' ì;ime. 'Iheir clinging 'bo this stage as ühe only reality

in }ove necessitates the death of their relationship. 'Ihe

'rfaint thin linertr ihe Í.oam of Lhe hlssing, oying fiaves, is

¡fie unreal, he}l-llke r,^¡orld oÍ' the Ó.ivided cou;ole. OnIy the

husba.ndrs l-ast-minute accejltance of timers nea-rring for man,

of na.turets la.ir¡s, pernits him to escape bhis sa.'ba"nic trrtorld,

rhe r':ife, believing 1n the reali'Û¡r only of ,vou'thful, id-earis-

'ûic l-ove a.nd not reco¿rlnizing or a.ccei:ting the character of

natu.retS Iat'¡S, Of iime or their si-lnir'iC¿'rrce Í'or nan, comrnits

crrio.ida l:lrcr-ehrr 'ìnle¡rlinrr +^ *-r'^ -^^õõr ble Úne hU-S-Oand lS
, -.-'- JJJ J.!ruurr'urrri (/\J llld!f!(J IJ\JÈÈJ

marrlage v¡iih a. i',ioma"l.1 of v,ihom she corrceives him to be enamoured-.

The i,,iiíet s sentimenÙa.I, des;oa.irinp. a"ction reveals to ihe hus-

band- a.nd the reader the ful-l re.n!ée of the d-estructiveness of'

^ ^-+.ì,q^ø.Lnr i +r/ - or of' ¿l i11gi-no. tt-t ¿t'ì nrrally tO One S'ûag:e OfÞg.tlL/JL.llt,frUaIJ UJ , vr v! v!rrrb¡r:Õ ¿¿ r Ç!

rtar¡a-l or¡mcni:- to one r¡ieve of tir.re as belng real and- permanertt.
v-v ! vrvyr

riìho fri't'ìl itrr of the r,^;ifef s suicide reveal-s the full- tra"geo-y¿r¡v r 4vú++ v¿l

of ttlulod-ern Love.l¡

tsefore stud_ying tire fifiy sonnets of rrl,iod.ern Loverl

ind,ividually to trace 'ühe d-evelopment of I'iered-ithrs growing

understanding of' t,he relationship of man and natu.re, it is

inieresting' to note ihe presence of' bhe ¡'¡ave irnagery in three
R

sitort poems of 'blle LB62 volLlme oÍ' poetry. In rtC¿Lsse:ridrarrr-

a ln
tf Shemselrti.nar ,tt 

7 and. 'tBy it'iorTling Ti,'lil- ighf tt -" one f ind-S

i'leredith using wave and. ocean imaç-ery to sug¡esÙ the ;oasSage

of time; ind-eed, in rr.,3y l'lor'.ning T"vilie;httr one f ind.s, âs well,

a. Siroilg SU.ggeStion of' the I'faint thin line"rr It Seems cleÐ'T
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that the pa"ssage of time' '¡;iih the ocean and- tn;a'ves as ifs

sym'ooJ-ruïasaö-orni:nant't'neneiniheihoug-htofiviered'ith

duringihecompositlonofthepoemsofl:neLB62vo]-ume"It
i,fi]fbesuff'icientmerelytoq'uotepertinentlinesfronrthe
poemstoind.icate.bÌ'iepresenceoftheimageryand-itssigni

.fi"',."u.Int¡Ca.ssalrd.ratttheprophetessisrememberingthe

;oastandthecomingofiheLlreekso,IheimageoÍ'pa'stevents
is fused_ r,,¡ith an image of the ocean. oassandra, the prophet-

ess' remembers i.le]ents coming to Troy a.s She, her.self , a'f.Eer

'.froyts des'i;ruction, is carr'ieo' e" I:rrsoner to Sparta' As

Helen,s arrivaL in rroy is the beginning of the cityrs o'es'DrLl'c-

Nion,lsihebegin.ir-ing,asjiti(fere,ofthescro]-lofCassa.nd.rals
proplrecyofd'oom,SoCassa,ndra|sarrival'inSpartaistireend.'

The rtlong shorev'¡ard rollrtt or ihe I¡rave in which ihe anchor of

theshipcarryinghieriscast,.becomes.bhecur].ed-enilof'

cassand-rars prophetic scroll as Hel-en¡S a'rt]-va'I in Troy lvas

the.tregirrning.Theilìla8eoÍ'thescroll'representingthe
passa.ge of i;ime, the r'^¡orking out of Cassa:nd-rars prophecy'

becomes,bothvisual}yand-thematica}Iy,ollewiththeufaves
of timels essani

JlYeing Phantoms of the Pastt--
iuärd."á tiite a prophetts scroll'--
In the o"ãp r s iong shorev¡a'rd ro11
ilut" she sees tne ancltor cast:
L3ackv¡ard- rfloves her su'nless soul'

oneS-Là:ftZa ra.certhevlarriorsontheplainsofJlroy

a1eseen,lnCassand.raIsima,gination,toltglimmeroceanWashed.oll
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As r,vel-l_ a.S an obr¡ious rei-erence to the r,larriorr s Spray-

oa-siled armour, it Seems only re¿.Sonaþl-e to See in the d.escrip-

iive phrase a furtit.er reference to their being a. par? of the

nqqì-. in thair.- jreinr.' lt1,g2c11 pÄll ^rr J-ha ^îõ2y1 nf' l:imc ìnSOf'a.f
PA¡ U, UV Ullv¡r wvLLLç4 vLøplf çq vJ ulrv vvve-rr v!

a.S i;hey a-re pÐ.rt of the pro.ohetic Scroll vrhich, in the earller

s'Eayrzae v'ia.s id-entif ied -!',1iih tire passa'ge of time:

O the irliss tlpon .bhe P1ains,
ühere the joining ireroes clashed
Shiel-ct a.nd" spear, and., Lrnaila.shed.t
Challenged- with hot clre"riot-reins
God.sl --t,hey glimmer ocean I'vasheC.'

In t'By i'torning livilightt' trre poet's i:eing ca"st rr-oale

on the beachrr is StronSly SLlSgeStive of ihe trfaint thin l-lnerr:

i',fighu, like a d-Ying lnotner,
tll¿es her young offslrringr Day.
'Ihe bird.s are dreamilY ;oiPing.
And- O¡ roy love¡ mY d-arli¡t¿-l

The night is tife ebbrd arva.Y:

Âway beYond our reach!
A sea rine.t ha.s cast Ltrs ¡rale on the beach;

i,,leeO"s i,';i'bh the I'teedg a.nd- 'bhe pebbles
't-he.t hear the lone tanarislc rooteo- in sa"nd-

Swa"Y

with the song of the sea to the l-¿i:ld-.

It r,vould no'b, perhalrs, be rea.ciing; too muclt into a few lines

to underSLand-trthe Song of t?re Sea to the fand-'r aS ne'burers

exhortaf ion to man to grow i-n bime r silecif icall¡r, to g-row in
'l nt¡a

In rrshemselnlha"rrt the SuS,SeStion of iimets pa.Ssage in

I,\rave ima.gery is made 1n only two lines, burt it is made unmista'k-
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a.bly.In1;heopeningtvl-o}ineso-f.Lhepoem,shemse]nihar

cries out ai the coming of rnornin8. to separaie irer fron her

lover a-nq na.ke her, once agal:n, the beloved- cap1;ive of her

protier l-ord.: r,o my lover! .bhe night like a- l¡road. stitooth:'tave/

jjears us onr¡;ard_: and morn, a ol.a.ck rock, shines i,tet. 'r clea.r]-y

in these lines tlre peissage of time is fursed r''¡ith'i;he wave

inragery. Shemselniha-r and- her lover a.re carried' on th'e rroroad'

smooth t^Ia.vetr oÍ' tirire 'bowa"rd-s morning"

]t is of, consiö'era'o}e importance to note ihe pT'eserÌce

of'uiave inågery in poerns o'í i;he Saine vol-urne as rri'iodern Loverl

ano its cl-ea'r sugg;estion of the passaSre of ì;ime' fo:: it'i;ends

to coni,irm ihe interpretallion given tne ima-gery in the present

a.nalysis of il,le title poemg AS vüi}} be Seen' it nas not been

the common practlse of critics to u.nd-erstand" the vsave inaagery

as lndlca"tingr simply, tne passage of time lntriuiod-ern Lor¡e.ufl

lleredithrs using- the iroagery in other poems of tire sâ'me period'

goes far to justif'y the approach of the ;oresent analysis.

one does not f ind., in rtiniodern Loverrr a tt¿'rrtii'itre of

events" one f ind.s insbead- a. series of psycnological ancr philo-

sophical analyses conCLucted i'vibhin tire confines of fif'ty

six'been-Jine soiurets, eech. sonnet reIa.teO 'bo titose Oreced'ing

and follor,.ring it O), theme bu'b u'nconnected vlith them, e;lcept

in the ¡rost genera.l r,f&.Y¡ ily an a.ctua!, exier:nal 'clot move'ment"

The unj-ty oí trluiod.ern Lovert is found, not in exiern.al- actj'on,

bu.b in 'i;lre continuou.s d-evelopmeni of its theme' Events happent
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not for. iheir orm sa.ke, bu'U to reveal th.e inental a"nd emotional-

st¿.,tes oi-' bhe couple" Each son:re¡, by a.no l-arge, has âs i'bs

jraSiS one Scene urì'iich, eS it is pf"esented, iS, by to:ne, a'NLitude,

and. phrasing, p¡obed and a.i:alyzed 'to revea"l- ihe coul:lers

situa.tion 1n iis staz'k 2 sa^va.ge nakedneSs, General-Iy SpeaKlng,

the movement of 'bhe.ooem tends io þe circula,r r¿"vher ihan

]inear . Ea.ch son-,ret, 'Ûhat iS, Seems to lead one Í'u.::ther a.nd-

furcher into 'i;he realiby of .bhe couplets hell-liL<e v'iorld, aS if

to 'bLre cen'bre o'f' e series of concenbr'lc cj-rcl-es ra.pid'ly d.ecreas-

ing in size. Each sonnei; aSSumeS the c't,'zr8'cter Of a-i:.o'bher

srnaller circle in r'"'ïrich the horror increases d-irectfy âs ihe

s).ze d j-ininlslres. As bhe sonnets oí I'l'iod-ern Lovett gain their

po!Íer by rr-rililess concision, by Suppression of' a"ll but the

absol-uNely necessz.ry, âs they reveal, bltereby, a. depth of

ernotiona,l an.d nental tltrmoil- otherv'iise incomrnunicabl-e, they

come to sba.nd. for the couplets v¡orl-d- itself , externallÍ con-

trol-l-ed, in-terna"lly na.d-o

Ttre clevelopinent of rriviodern Loverrr then, can noi -be

tra.ced_ merely icy noting passing events. In reality, f ew

events hap;o-e4" in a physical sense. O¡le must 'btace, therefol'e¡

the psycholog,ical sta.tes oí trr.e hu.sbano- in tire poem if one

is to understa.nd tire charac'ber oÍ' the cha.nge v,hic?r he a'nð' the

reader experience" Generally speal<ing,, 'i;he poem can be Seen

to rnove from the iniiial situa-bion of d"ivision between ihe
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husband- a-nd v¡if e, to .bhe hus-lrand.ts questioning of the divis-

iorr, to his rea.lizaüorr. of tire characier of naturers laws and"

their significàt1ce to marr, to h1s apparerrt a'cceptance of

natu.rers l-aws, to his fina.I accer¡tance. A simpler a],}d lrore

accura'te orea-kdolnin of i;he poem woul-d. See it moving tirrou'gir

i,hree sia.ges. Ihe fl.rst sta.ge r,uould includ'e the presentation

of the lnitia.l siiuation, the husband"ts clues'bioning of the

d-ivision, a.nd his realizettion of the character and mea'ning of

naturers laws. 'llhe second- stage luould' ]n.ave a"s its centre

the husbandts aff'air r,^¡iih a. l{oIna.n io.enÙified only as rtmÍ

!ad.y,t, In this affair the husband oper'a,tes 1n a,ccordance with

tlre lar,,is of nature as he has l-earn.ed'i;hem. t'he affairt Tnz"t is,

represerrts a true union, e' :aa'Lvtra! union, as it I'lere' t'iithin

'i,he Oou.ncl-aries of the fa.lse, lrnreal union of Lhe husband and"

i'yife. Ii is akin to a pla'y v¡ithin a play, d-ernons.brating the

rrgn' ord-er of things and, acting as e. foil- to ihe rnain action'

The ihird s'Ea.ge extend.s from the d-esLruction of this affair by

the re-entry of the wife and. the reassertion of the influence

of the couple I s hell-like v¡orld. tO 'bhe couple' s barren reunion

a.nd. i,Ìre r,vifers committing suicid-e, Jt is in this l-asf stage

-irla:utheful-lhorrorrthefull'r,ragec.yofthecouplersmar-

r:ra.ge is realized, for here is seen the end- result of the

couplers failure io und"erstand and. accept na'i;urers laws' The

i,,,iifers conviction tlra-t love is necessarily lnpassioned- and

ld,ea.Iistic causes her to d-estroy nerself , for she conceives
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tYøt her husila:rd-rs l-ove í'or umy La.d-yrr haË returrned and- tha't

She iS, iherefore, ifl the way, itlot conceiving of the possl-

bility of change or pjrowth in }ove, she ha"s ideni;ified herseJf

r,.¡ith the past idealistic love beiween i:rer and i;he husbal:'d, nas

ciestroyed herself, a.nd. has becorne ç:atÞ of the trfaiir't thin

-l ìno Il

Ttre f irSt sorrneù of rti;rod-ern Love'r reveals the si'Ûu-abion,

'bhei,hemerandihetoneofthewholepoem'Onega'thersfrom

i,ú aÍ\ àwarelfess of i;h.e couplers d,ivision., the rel-aiion oÍ' ihis

d1,¿isicn totheir sepa-r'ai;ion Í'rom grov;th in'binte, and à

consciousness oÍ' tire restra'ined' viol-ence a'nci unreality 'Ùer-

neatingand-controllingtneirexisuence.,I.hefir.stso::rret

1s pervaded' by the ima-ge of. ihe ):|!a"T1]à.ge loeö.. Upon tnis irecì.,

ETiesymirolofma.rriedha'rmonyrof'ohysica-I,ne:ntal'a"nd

spiritu'a}union,thecoupleaÏ'eseentoexistinastateof
utter division:

By thls he kner¡; she i'tept v¡ith '¡¡alr-in1 eyes:
7'lin t , u." iri s ha'nd t s Iiãht quiver. by 

. 
her nead' ',1lhe *t"rrrgã"rãrru 

-Jous tñ.a¡ s¡.ook 'bheir coranon beo
r;jere cetled. into lrer -v":iih a' sna'ril surprlset
r+rd, strangt-eA nute, like litile gaping snakes'
Dreacti'ullf venomouS io him. She lay
Þ'bone-siiíI, ¿',:nd' 'Lhe 1o::rg darirness íIovued à\tJD-y

uíith muffleá culses. 'Lìhén., as r:ridnight makes

iter' ¡^ia.:nt Ttez'"TT of i;enrory ano- rfears 
^^ r-^^+

Drink t,te p"f" drug of silence, "'!'d so beat
Sleeirts nea"vy ineasllre, they fròm head to feet
,r¿ere *o.r"i"rä, looxini' thróurgh their dead bl-ack yea'rs,

By va.in ,Zgr"L scrar'¡Iõc over the blank l'¡alI"
:,ife scu.Ipf urea eíÍ'igies ilTey inight be seen'

úpon tneii, narriag:e-tonb, th? sr¡iord. 'be.binteen;

.ila"ch wish.ing fo¡' ilre sv'roio 'b-na'i severs al-l-'



r03

:i]he -v'¡ii'e t s so obing in i Lsel-Í' incl icates Some disunion

be'i;i,¡een 'bne couple, bu.t it is 'the discri-ption of the 'sooS

¿ind. th.e j-ma.g:e einployed to SuS,EieSt 'Ûhe cI:a"ra'ciet' oí tneir

stra-ngl-ing. r,^;hich reveal- ine oe¡rtn a,n.d :ne-tu..re oÍ' üire division

betv¡een thero:

I.ire strange l-ow sobs EnaE siiook iheir colllìllorl" beo
uier-e cal-l-ed, into l:rer i"¡iLln a sharp surprise,
J:Li'tci si;rang-leo. ntu.be, like libtle gaping snakes,
Dre¿rdfu.Ily venomous 'bo him.

.lhe d,eScril;tion oÍ,' bire Sobs aS ttstrait¡ erre-nd rrlowrr ¿incl a'S

sha.l<rnp- ltheir comtton'oedrt is -ciÍ'niilica.nt, L'or it SugPreS'LS,
Þ Lrv¡_r*.!¡c

i'i::st, i;na"1;'bÌrey a,re not the resu.It of Some comnoll';tttt'xi1;aT

inisa.dvenrLLre i¡ut of something vrhlci'r underrni,nes l,neir r"lhol-e

narriage rel¿LtionShip, and, SeCOnd. , 'b'ítt''it 'd't': 'bite;t à're rrlol^Ìrr

iire w1r'e is a-ttem;',rti:ng to lrrevent the husbandrs becorning

àrtt,¿.re of tÌrem, irtat slre iS, in sFror'1;, Str-u.Éigling to preveni

communica'bion','liih irer iru.sba.nd-.'1'hiS l-¿Lbi;er í'acj;'is iiiade

cleac D)' her or-A.v'jing Ûhent in rtr¡ith a silarp surpri,seo" T'he

f act'bilat 'i;ire trcoinnon bed.tt is stiaken is suf Í'icienl, er/idel1ce

to ¡rrove tina.i l!rc narciage itsel-f 1s in ieopard-y"

It is the rej)resentation of úne suppressed- sobs as rrliiile

gapiïi.g s:nailie s/Dread-t'u1ly venomous 'co himrt v¡hich mos-t strikingly

reveals the ci-ivislon of the couple. One is f irst struck -oy

the horror coil-tained- 1n and- expressecl by the ad-jective rrgaping"rl

-f+ ar.æ¿.^a*-n +he horror of 'l;he v¡hole marital existence of theJt/ ÞuÈ;t3çìjuÞ v

couple, Particttl-arly, rrgapingr rt tnrhen combined- r"¡ith t'strangled'



104

muie,l|expi.esSeStheSa,Va'€iei:estraintimposed.upontheivlfels

ihoughtsand.heri'nsa:nelyintenseclesireen(ineed-tocoilmuni-

caie.Theextremeviolenceoftheimageind-1caÙingther.¡ifels

cuttirrgofÍ-ofhersobsl.evealsa,]nimpenetrabledivj.sion

bet-1.¡eenthehusbanclan-d'r,,ùife.idithsuchviolencenocommuni-

catioll is oossible. 'Ihe sobs, noreoveÏ't e's I'strangled' mL''terl

a.n.d- rrgaplngtt snakes , àr:e ttdreadfl1lly ve::'omousil to i;he hu'sband"

i|heirVenorn,ofcourËe,}ieslniheirbeingtheprorl.uctof
ì;he ,";ifers u-nexpressed fury and' anger with the rnan' There is'

hov;ever.,a"noll1er,a'broad.er,a.nd'aÍIoresignií.icaI.tSense

in i,rhich -r,he so-Ds Are rrdread-íully rrenomousrr to -Úhe irr-tsb¿t'nd-"

,ilhey are venomous to him lnsofar as ih'e¡' represenù his 1:oisoned

rnari.tal- sta.ue. ,riithou'b 'r;he hus'ba.vrdts being a'ware of it af, this

'Linre,tiresobs,inefÍ'ect,neanthedea"-Lhoflrismarr.ia¿e.
,rne co.ntr¿r"st v¡hich is clea.rly im;olied bett"seen. ihe cou'plers

ma.rria.gea'ncl.ilrarria,geasiislliot¿Id.bg,inthefirstsixlines

of'bhesoru-ret,iScayr|eÔ'ini;o.bh-ereinainin¿lierrlinesto

revea}ihectifferencebect,teentheir'actua"Lrel¿itioniothe
passageoÍ,iiureand.Lrrc.iwnichshou].o'exist.Inihreeseniences

ihe couple àre seen io ,oe motionl-ess: rrShe lay/stone-stilltr ;

rlthey fr.om head- io í'eet/i;¡¿ye rnoveless"; 'rLike Sculptured'

af 'îi o'ì ras ihev rnip,ht be Seen' rl 1'his -q-t atic cllaracter oÍ' the

couple is in sharri confra"st to the rnovemen't or pessing; of 'f ime:

,the rong darliness fl-owed" as^iay/',,:rith murf fleo- pulsestr; t'rnid-night
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raeke srlne r p5:-ant Ìreart , . .'Deat /SIeep I s i:eavy neasure . rilIirere

iS, fur.ther., a Sugt'estion oí timet s iia"ving passed- in fheir

t'l nnlri rro- tir rorr o'h ì.lr ei r- ñ r+a.il- clack yea-l:S . tr The point of the
I\J\JrlJrfr u!lr vv-Ël¡ vLLvL!

¿rn¡È.r,nsf. of' eôrrt.sê i s to relate the cou.T:Ie t s d.ivisionuvlf,uta'¿v, v1 vvq!vv,

fron ea.ch other i;o 'bheir cij-vision frorn the ,oa.Ssâ'ge of tine.

It is io be notea, for exa.mple, thai imraeCiately af'ter the

wif e stra-ngleS her sobs she lies trstone-stil-l-. rr Clea'rly one

is io perceive that irer violent Suppression of the sobs, her

f ear oi communicatlng i,¿ith he:: hus'band,, isolaies her, SetS

lrer, like Ð. stol.¡e , a.patt from 'i;he 1:assaSe of Ùine, 'Ilne't

her existence, tirerefore, is a. death-in-Life a:nd'bila'b it is

create¿ by lrer cjivision from iime are emphasized by the f'olIovr-

ing line l,thich Shoi,ig birne and }ife'bo be passing: I'the long

darkness flov;ed àwa.y/i;'1i'bh inufÍ'led- pu''lses.tt Time and- fife

pass, ta-king with tnern the opportu.nlty Úo communicaÙe and"

cì-estroy her unreal, Sbone-Iike existence. 'I'he couplers Sep¿"ra'-

iion from iimers passage, from growth in tine, causes the night

to ile Êieen aS i1O moï'e tLlan atrlong O.arknessrrr flot.iing a\\ay,

Signif icantl;r, r,vi'i;h ttrnuf fled pulses,tt 1'he terms trdarknesstr

and "ml,.ffled-tt sug:gest ti:e l-a.ck of conrnunica-bion betr'reen 'bhe

t-r,,ioand-thetermnpulsesrrrel¿ri;esbLrisfutilei''iorld"toi;he
passing of l-if e, The irnplication clea-rly is 'chz:"-E the cou¡i]e I s

fa.il-uretomovei,lithtimerwl'tichbringsthemthertlongcla'rknessr¡
a.nd seilse of fuiiliby, resu.lis in the waste of life,
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'rhe couplets Ôivision a:rd ì;heir seoa"ration f rorn f ime

is f r,:.rther explored 1n the folloi+ing lines:

'Iìhen, a.s midn.iS:ht makes
Ëier giant neatl' of i'îernory and Tea'rs
Drink 'Uhe pa-Ie drug of silence, aliC- so beat
Sleepts ìieavy ineesu.re, they from iLead Ùo feef
v,lere moVeIeSs, lookiir.g ti,rough iheir C.ead. ï:lack )¡ea.rs,
p,rr rraiir .,"oarei Scra1.¡leo over the DlÐ.nk wal-l_"DJ Yq¿¿¡ ¿ vL

lhe passage seerns to mearl inât in the Same way aS rnidnight

drugs her ileart, her rrlriemory and- Tearsrrr l'¡itn siJ-ence and

ca.useg ¡lrem to sleep, 1;o be unconscious of the outside v'iorld',

So the couple dru-g i;heir 'ûea.ri.s, tneir menories and tears,

vtith silence, d.o not communicate, d.o not move io one anofher.

f;acn turns in upon himself alone. [heir fa-i}u-re to move v'¡íth

tlne causes 1;heir hearts to Ìce a'sleep to each oiher, brings

aicout a, Lack of co:ltaci Ì:etiueen then, caLlSeS their pa'st to

consist only of trciead black years.rr l-'heir regret over the

pa.st, is, of coLlrse, nvainrrtfor tlne has pa"ssed. an.Ô regtet

is pointf ess in f e.ce of timets inexora'ble passingó

il'he imaee in the final three l1nes of ihe sonnet demon-

str.ates qu-ite clea.rly the coup]e's f'a"ilure to move llith tine,

the consequent d.ivision l¡etweeïL the¡q, and the resu.lting

Í'utilit¡r of' 'bheir lives:

Like sculptured effigies ihey night be seen
Upon their ntarriage-tomb, the si'vorcl betv'ieen;
Eãch l,¡ishing for the sv'iord. i'rt¿.t severs al-l"

The o.istingu.ishing characver of the irnage iS its sfa'bic¡ vet

violent quality. 'I.h,e f igures are rnotionl-ess a.nd silent on the
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?.ra-ve oÍ. |x}'flfia'ge; }ret o]1e í.'ee]s 1n bhern à^'fl a:l1res-t,ed Í'u.r'y.

li is the sword i,,¡]rich l-ies betv,'eei:. ihe f igures r,lhich lends

to the illa.ge i.ts pec'uilia':: ctual na'iure' the Í.1gures a're' Ð"t

once,o.ivld'ed'and.coniro]-led-oyitsiJresence.EVenastlre¡'
n"Te se;:a.ra:,ecl. by itr a.s the synbol of' violence' ii acts D"Ê

a' foca,I point p.,round r,vhich they ?:,re siiua'ted.. Insof.'a'y a.S it

doesactasaÍ'ocalpointoft-heiwofigures"hol'rreveL:'i';
gives tirem a certa::n unity, but it is a. u-ni'by be'sed' on ac'bu'al

oivision; therefore, One feels tile lrnity to be false and' the

l,;hole situ.a1;ion unrealn ',Ihe preselfce Of the svrord', i1l Short,

calr.ses one 'i;o i:ega"rd the sibuatior-l' aS ,oa"raö'oxica'L, or more

oreci sel¡r , âs trra'rional '
,Llhe ima.¡.'re iÊ conposed of i;hree eleinents r"lhlch apÞear to

"oere]abed"ina.ÐrocessofcallSea,nd.effect:thesculptuz.ed

ef f iE]ies, 'üne slniord-, a'nd th'e na'rriage-iomb' 'l-'he cnara'c-ter oi'

the 'rscufp-üured effS-g:iesrt a0peÐ.rs, àL l-ea.st, two--fold'' ;ì'irSi,

ihe .üerm ilscu1p'bu.redtt clearly recal-Is the v'ij-f ers lying rrstolle-

stllltt upon rea.*izing the husband is awav.e to hear nei: sobs

a-nd t'ria.t tnere rnight, therefore, be comnunication -oetv¡een

then. Ii st.tg¡iests, t,hat iS, that both ma,n a-nd', wife a.re gu.i}ty

of a; f a.ilure io communic a.te " second , 'une terrn rteíf 18:iesrl

indicates'Úhe preseilce of huna:n forms l"iibhout life; therefore'

the death-in-life existence imptied in the earf ier rrstone-s'i;illil

image nere es,Surnes definite farrn, to rellect on the existence

of ihe couPle together'
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Between these tvro figures, seoa.Ta.iing and- controlling

ùhem, aS has been noteö, lies the Sr¡¡ord. 'l'he earlier passing

of tirne, upon ihe l.;if etS becoming I'Stone-Stil1, rr here Seems

to l¡ecome a sv¡ord- Seperaiing the -Lwo. ft Seems to represent

ihe gu.lf cf time Oetvreen bherl, th:it is, the years tirat have

n.assed c,iì rl.vi-nc.il.ionr T'rrr"1:hef and fUfthef ffOm eA.Clt Othef, ffOm
f.Jc,ÈÈçU, vcrr ! J J.LlÉ uLf uru r u-¡ v!-

the eä,rl-y phase of bheir relaiionship io t'fhich iltey persist

in clinging. In effec'b, it is a. suiord. of silence, the Iack

oÍ' cornnqnica.tLon d.ivid-in¿,- rire b'¡'lo" '-L'he t¡'a"O'i';ional SworÕ of

cliastitJ¡ becones hey.e a" s'u,¡oril of Í'ru.stra-iion a.nd Í'u.'bility"

Tire chieÍ' sirinllol of bire f'utility of 'bne couplets lvorld.

is ihe rnar¡ialge-bom'o u1:o.n irhich tire ef'fi¿-.ies are seeno iìlhis

tom'o is the rrcommon bedtt of roa::ria1e¡ the Symbol of union a"nd'

r¡crmnnrr 't--¡e'mS f Ofmed . Jt r¡tot;.ld S eem t nat the COU-ple I S fail-llc"l [lvrrJ t vL v.rr

ure to gtrovr in tirne, 1;heir d.ivision a.nd la.ck of comrÛunical;ion,

has led to ihe death oÍ' th.eir marri-age rela-'bionship. i\lot

onl_y is the tran.sforme.iion of the rtcornmon bed.rr into a. rrrilâr'Ïiage-

tor¡b't à cotfsequence of tlle couplers division, bu.t i;lie in¿¡"ge of

ihem bound, 1,,Jithin the conf ines of' a ö-ea.d. tlIs.rriape accentua.tes

for o-Oe 'i,he unnaturalneSS, ihe unreal-ity, t-he horror of 'bheir

existing union.
,ITp.t one is intended to feel the Lll,.rea1ity oÍ' the couplers

exis'be:i:ce is cl-ear froäl the la--"t ]ine oi' the sonnet. Tha't each

Siroulct r,',r-ish rrfor the Sword. 'Viiar Severs a.lIrrt íor altua'L cleal:h,

in shori;, is cJ ea"r evid-ence of .b¡re futility of the coup]-ers
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lirres- lìv ref'lls'1 i¡p'or feilii'rc i.o o'Y.r-lr{ j-n i-irna tn ^'\nmLlni--L¿vVÈc DJ Jv¡4p+.1-t ¿q.*+J.rlÈl UV õ.rVvt JfI u¿¡lrvt u" vv¡

r-.jrte- -hhev hrrro ðosl.i.or¡pfl ti-,e lloSS'ìhil ilrr nf f rrl i'iTmo¡f fOf\/dt/çt ULLçJ !IC-vç VgÈulvJvv- v!rç j/vpPJU¿rruJ

ihor¡sê'l \rês. ther¡ ì'r:'r¡c i newi .1,¡ìr'l rr ðoomeô themselves to a. livingU!IçL¡IPUIVVU' UI¿VJ' LTC-VV ÀJIVY¡WVJVLJ

Õ.eaLft.
19

.Ês Elizabe'i;h Cox lirig'l:rt suggestsr-' the first son¡-et of

ttitiodlern Loverr holds 'bhe key to the rest of the poent. Con'brary

to what Sh.e Sltggeg'b S, hov,rever, tire Sormet I S imlrortance lies ,

not in i'bs presentation of ina.ges r^rhich are ca"rrieir- ihroughout

th.e poem, but in its orgallizing these imeges in a.n inielligible

maffrer. The fii'st soruret grou,Ðs 'ÚLrc irnages to indicate thre

importa.noe of na.nts rel-a.tiOn io ti-me I,{iihin the poem. r'',iith

aïL understanding of the f irSt soi:net oÍ' "l,lodern LoVerrr ori.e

can aove through the poem seeing its neaniirE e-nd unity.
'vlhile the f irs'b sonrret reveals the bheme of the poem

à:tLÕ. the d,ivision of the coupl-e from iime and from ea"ch other,

sonnets two io sevenr roughl-y s-ileakill'g-, reveal the initia'l-

situation in bhe stortr of' thelr rel-a.tionshiprs disintegra'tion.

'Iney eye deeply divid-ed.; ifla i,voma.n hag 'baken a }over; the hus-

band is torn between desire fo:'her and revulslon from her;

he canro'b a.ccerct tire death of tneir love; anC the whol-e of his

life is af fec'ûed- by his enotiona.l- turmoil ulloTL realizaiion of

the j-r' Iovets aaptrenL d,ea.Ùh.

Tn bhe second sonnet o.ûe f i.nds tiíÌe division of' tire tvro

r.errca-l e¡l tlrre turmoil wiihin the husband., Ð"nd- his disiorted-
¿ v v vúÁvv
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vislon- of the v¡orld:

Each sucked, a secret, and- each wore a ma.sk'
But, oh, the bitter faste her Ì:eauNy had-l
He Éickène¿ as at' brea.th of poison-flowers:
A languid humour stol-e a.mong the houlrs,
Anit 1f thelr' smil-es encountered, he went mad-,
And- raged. d.eep inward-, till the light was bror¡n
Before his vision, and Lire wor1d, forgot,
Looi<ed v¡icked- as some old- d-ull murd.er-spoto
A star rtith lurid beams, she seemed, fo crown
The plty of infamY:. ".

The f irsf line of the quota.tlon suggests the d-ivision of l,he

couple! trEa.ch sucked. a secret, and each vüore a nask.rr The

second" a:rd. third ]in.es reveal- the simultaneous a.ttraction

ancl repul-sion of the wife for the hus'oand.. Her rrbeauÙyrì ha'cÌ

a "bi.tter ta.stert at which he ttsickened. as at breø-Lh of'poison-

f'lovlersutt The term ttpoison-flowersrr itself sug8ests the

dua.l- nature of' the husband.rs attitud-e to hls wifen In d-iffer-

ent ùerms, the lrnage of the divid^ed effigies of sorr-net one is

here renetved"o But lnstead- of the co¡1plerS crivision b€jrng

effecte_d- by the sword of silence or of time, for v¡Irich both

are responsible, the husband- f'eels tinab the wife is sole]y

respongibl-e for the deabh of their l-ove. The statio 
-qual-ity

n f rhc ef f ì e,r eSt rela.tlonshiic to one ari.other a.nd- to tirne iS,
v! vLLv vr I *tf *

furthermore, suggestecl in the line: trA lanE5uid- hurnour stol-e

among the hoursntr AS Ð. resul-'b , t'hab iS, of the lvifers simul-

ba-z'reous attra.ctiron a-nd repul-sion for the husbandn time, âS if

t{ere stands si;i}l-, and- the copp}e becorne eni;rapped- in an

unrealr insane worl-d-u
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ff I'their smires erlcounterecir * if' the hu_sba.nd- becaile
a-ware of possible goodness or fr.iezldriness in the ¡¡if,e, if
he fel-t ihe possibilit¡, oi. communica_bion, appa.renil_y he was

driven to seelng' her as su.Ifrernely evilr âs satan crornining

the rrlrit of infa.nny.rt It is imitortant to note, llowever, tna.t
f ilts nap"oened l"'liren ¡the rn¡ent nad. . oa.nd the world, .Íorgoi, /
T,oolced l,ricked, as some oro" d.ul-l- rnurci-er-spoi,il H1s seeing as

ihe sol-e or orime cause of'the d.estruction of .Lheir love
re-l .J:in'qhin his v;ife ra-titer tna:n their ìoint f¡iln.noL vL. v¿vr-LrJ!rÁ¿u f lru r"J rl e l'u- t fler tr naln ti'lelr Jv¿rau r q¿{ur - to groT{

in fime,'bheir mutua.l lnsisience u.pon rovers static cna.ra.c¡er,

occurs i¡hen reason is rendercd irn,ootent, r¡¡Lren .ûhe i,,¡o.rld" as it
i ^ Ì ^ 4^-^^.^,L.t-I's rs rorðo'u'Den, a.nd he can und_ersta.nd- their situation only
in terms of' 'Li,uo extrerles: iirneless Eden and timeless hell_.

The husba.nd, tne.t is, sees his vrií,'e as a fal-len lrve, respon-
siþle f'or the d.estrulction of tirelr iimeless Ed_en-l_1ke l_ove.

The tn;orId becoines f'or him rrsome olcj, d.u.ll- murder-s-Ðotrrr ni,ricked_u

in its atrnosphere of death and viorence. Exi_stence for the
husbano is reduced to an intense bu'b futile avrare_r.r.ess of his
cnanged i,uor'ld. The irre.tionaility of'the husba"ndrs posibion
a-nd- the horror of his lr:orl_d is ind.ica.ted_, f inally, in .ûhe

image oí his r,riÍ'e as Lucli'er overl-ooking he1], in his seeing

Ð" mere fal.len womÐ"n a.s Sa"tan.

'the Lr.ra.tionz;lity oí the husbandrs posirion is rea_oily

perceiva-i:l-e in¡hen one remembers the tru.e na'bure of the sitr.rai;ion
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a.s presenf ed. in soruret one. r{usba.nd a,nd l,¡ife e.re ecrualry

respoil.sible for bheir division, rt is not the vrife v¡ho is
the cau.se of Ùhe1r seoaration but their mu.tual fail-ure to g*roï¡r

in iime; theref'ore, for the nusband-'bo hol-d th.ai she al_one is
the cause of ùhe fa.ll- from Ed-en-l-ike love is aJr error, is
ì r,nç 'l- i n-nq'lv+vr¿s¿ G

The presence of the hetr-sa.tan ima.Elery, however, revears

the cnara"cter of the couplets i,vorld_. l,ike hell, it is tinre-
less a.nd ineaningless; it is permeated. w-ith horror and rradness"

chiefl¡r, it is ai'r. uirreal viorld., a i,rorld. of illusion, a l¡orl_d,

of' u.nrea.son, fn se¡:a.rating theniserves from g-'r,ovrth in time,
fron an und"ersta"nding a"nd accetrtance of naiurers l_avrs, of
rea"liLyr the couple cond_emn ihemselves to 'hell_.

'Llhe third. sonnet clarif ies the cnaracter of ùhe wife¡s
fall, luÌrich, in ihe eyes oÍ' the husband, caused, the couprets

d.ivision: she has a lover.:

This was the woman; what now of ihe rnan?
But pass him. If he comes beneath a heel,
He siral-l- -oe crushed. until- he cannot Í'ee1,
Or, being caLl-ous, haply till he carr.
Buf he is nothing: -noihing?. , .It carurot be such harm on her cool brow
To pu.b a kiss? YeË if I meet him thereå

one can see in the rel-ation of the lover io the snake imagery

the d.evelopment of the inagery from suggesting mereLy a ra.ck

of comnunica.tion in 'bhe f irst sonnet to ind,ica-ting the vrhole

distorted. vlslon the husband- has of ihe l"¡orJd and time, The

safan-hell imagery anO its relation to .bine are close-l v irli;ei.-
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fr,rined in the las'b four rines of the bLrird soruret:

Ah, no¡ I knol¡ .ùoo vsel_l
f cl_aim a sùar whose lighu is overca.s!:
I claim a pha.niom-r,voaan in the pasto
The hour has struck, though r hearo- ::.ot the belr-l

The nusba.nd Ì<nows tttoo werl-¡t 'üLrat i:ris wife has Í'alJen and.

tnav he is d-ra"r^¡n to her onty as he remembers her. ll.he very
capitalization of "pastt sug¿;ests i;he sbatic, moiionress,
and- unreal lvor]-ci to which he is d-ra.r,rTr., Time has pa"ssed. and

f ime has cha,rgedì. bhe vro:.ld, but the hus'band ¡efuses to accept

ì,1::.e cn.D"nge: he 'rheard not ihe bell-.rr

ïìhe Í'utility of liÍ'e for ir.]ne hus"oand vrhen he is -i;urned-

upon himself'and. clivorced fron-i;irnets niovement is inciicai;ed

ühe fourih sortret:

AII other joys of l_ii'e i.re strove to warm,
*inO inagzrif'y, 3.nd. catch -i,hem to iris lip:
But .i;hey ha"d su"Í'f'erecl shlpv,reck wibh ihe ship,
tuta ga.zed_ u.pon him sal-l-ov,r from the storm.
Or if ïJelusion c¿'Lne, rti,las but to show
The coming minuie mock the one tnat ivent,
Colo_ a.s a- mou.ntain 1n its star-pi1;ched. tent,
Stood high Philosophy, Iess frienci tha.n foei
vJhom self -cageci_ Passion, f'rom its _itrison Dars,
Is always i,vatching v¡ii;h a wo:.rctering tLaùe, '

Ilot till_ Lhe fire is ciying in the grate,
Look we f or any klnship r;,;ith the stars o

The first fourr l-ines revea"l ihat t'aIl otirer joJrs of' liferl
irave suffereci ti:e saìne fate a,s bhe r,¡i.f'e in sonnet three: a.s

she ira.s beconle arr;ohanton-woma.n in't he Fa.s'urt ì;o the irusbanol,

so ttal]- oùher joysrr r1.o-vri 
-Ou'i; rtgàze upon him sal_l-or,,¡u ancl

cartnot be üia"rmed., ilagnified, or ca"uglit to his lip. fn sirort,
ä.s 'i;he ¡,'rife iras become esseniially u.nreal- to .bhe irusband,
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iras becone a 'rpiraniont--r'úoma.r'1, 
rr his t'vho1e existence lias become

essentia-Ily un¡s¿] end illusory. the irnage oÍ' rrall o'Lirer

joys,, Eazing upon tl-ie irusbanci is remj-niscent of i;he staring

Cead men in ttlhe Rime of i,he trnclent i'Ìarinerrrr reminoing Lire

i'ta-riner -út7?.T he is curseo. with a dea'blr-in-Ilfe. -[rr a'ny case

-i;he hus.ba.ndLts inabil-ity 'bo rrl¡13-rmrt t'other joys of lif eil reveals

tnaL tìrey ii¿:ve þecome illusory and phanton-Ilke to hin.

The centr¿rl- ima.ge in the first four lines relates the

lrusb¿¿ndrs ail,IaretleSS oÍ' Iif ers futlJ-ity or unrealil;y to hi-s

failure 'bo recognize or :r-ccept tjre change i':rou.p.ht by time

in his }ove re}¿rtionskLip v¡1th his wife" '1411 other ioys

of l-if err have rrsuff ereC. shipv,ireck lcith the Sltip,rr The si'lip

of love, âS it were, or 'l,Ìre sÌri1r oearing the coUplels youthful

Iove relaiionship on ihe ocean of tirne h.as been v¡recked, artd.,

as bire husbancl ha.s Seen ila.l-} other ioys of lifen aS beii:.g Dârü

of the Sa.ne shipts compÐ.ny, they lrave suff'ered- the Sa"me f'abe

as the r';ife and the l-ove relai;ionship he jias known. 'l'hey

Yta.ye becorne unrea"l-, phantoin-l-ike, a.nd ttgaze upon h1m Sâ"ll-ow

Í'rom 'the S"rJorm.rt lvhether or no'L i'îered"ith r^;as consciol"ts of
'bhe sinrilarity in ima.gery oetilleen ihe trother io;'/stt gazLng

¿"t lile l:iusb¿"nd a-nd- the deaci riren starlng ac' tl:e Ancient

iiariner, th.e ef f'ect, sL'.r'eIy, iS tne Sane i to indicate 'i;;ra"t

the huisirartd, on tlre one lr¿rnd, antd.'bhe iiiari.n-er, on Lhe o'bh.er,

a.Te cursed wiùh dea.th-in-1ife, 'Ihe point is icttat es the
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l1lif'e Llas becone a- rtpha.n'Lom-woma.nrr io i;he hus-bano because nthe

hou' ha"s struckrr 'i;hou¿rh he ,hea::d not i;ne bellr, so the
huslca:ndrs i"rilole existence nas become joyless anci futile because

bhe Shil: of' love, ha.s, in a" Sense, "S1;rUck, n has been r,rrecked_,

a.i:.d, because he nas seen in ùheir yourt;hful a.nd_ im.¡rassioned_

love relp"tionship l-ifets meaning zrncì joy. The ro,bher joys,,
ca'n but remind him'bhat he is curîsed -- or reall-y ha.s cursed
hiritsel-f' -- r,¡ith cleath-in-life. ,Io the hursbancr. , à.i .bh.is stage,
the ship oil irnparssioned a.nd. J¡or_lthful love is¡ as i,,¡ell , t,ne

slrip of fife.

The husirand ts desìoa"ir a"nci sense of' Í'utilit¡r is r.evea.l_ed.

in the last 'bfiree cluaira.ins of tlie sonnet. j:1e finds that the
frcoming minu'berr comes but to rtrnock bhe one tirat ,,ren-br' that
I'Piril-osophy" is beyond him and- th.at ilselÍ'-caged passionil can

ìru'i;::ega"rd it rn¡iih arrv;onciering ha.te.rr The husband, concludes

thatrrwisd-om never cones r,;hen it is ii:ord.r. but t,na.t rrwe ha"ve

it onry r,¡herr we are .nalf' ea.rth.r fn shorù, the ìrusband feel_s

tirat ihere is no hel-p f'or him, Lhat a.Ir has ilsuffered ship-
wrecl< v,¡ii;h the shi-p,tr

The husba,nd., 'sel-f -ca"ged', and arJart from rphil-osophy, '
revears in sonnet f ir¡e tÌ:ab hl_s world iras i¡ecome hell-rike,
insoÍ'ar e,s i'b is Í.i11ed, r.¡ith c.roubts, f ear-s, suspicions, and

d-esires f'rus'brated- by personal wealçness. The hus'band becomes,

indeed-, a sa.tanic figure, rega.rding his r^¡ife as sa.tan does

ciod- aÍ.ie:: his banishment, Sa"te.n is atiracted to H1m -- a.l'houeh
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h.is 1:ersoiral degraclation ca.uses him to ihink of Goö. in

¡irv¡oi-Lìrrr 1-.arrns -- bUt þe iS L1nâbl_e iC ¿iiia.in UniOir ir¡ith Hirnq¿¡vv v¿ e!¿Li

agar-in beca.use he can not concluer l:is ol¡n lveakness, liis ov'lrl-

ttrid-e -- incleeo he seens u-liconsciours of it; ritoreover, his very

aI-ûeration rnakes union impossible. ¿\S r,;ell, hol^iever, one iS

ira.de to rea:_rze thror-rg-l, the iirra"gery the v'ia.y to sal-i¡ation. for

the hursband-: he ¡nust a"bano.on a.s lost the reality of senti-

nenta.l lor.re and accept arrd- understand- the realiby of naiure

ELÍ\o. l, ].rne ,

The sonnet is also imporbant, of course, in Ùhat it

reveels the husba.ncl to be âs s¿.tanic as he el-ser"ihere thinics

tire i''life. He, too, insofar a.s þe is a" satalj-c fi,1ru're, is

respotlsi'ol-e f orch.eir hell, ljoih iì:re husband and. the irif e

have d"enied their proper reLa.-elon to nair-Lre and 'i;ime by

regarding their sentimental and you.thful }ove as s.Latic and-

r.e¿LI, and- ha.rre, therefof'e, c¿ìu--sed thenselves i,O be banished-

to their hell, aparL from time and- truth:

A message i'rom her set iris bra"in a"fla"me.
jt r,voi:ld- of household. ¡na'bters f ill-ed her mind-,
"vlherein he savr hy1:ocrisy d-esigned:
She treated him as someihing iulnar is fame,
And 'out ai other provocaiion bites'
¡-'anil-ia"¡: ioa.s her shor-'"lcler in the gla.ss,
'Iirrourgh L]na.-v da"rk rain: yet iL inay colre fo 1ra.ss
?hat a. cha.nged eye f incls su.ch faiiril-i¿ir sights
-l'lore reer:]y teinpting ina.n n.et'¡ loveliness.
The tf,l'ha"b hao. beent a' moment seeined his own:
Tile splend-ou.rs, rn}'steries, dea'rer l:ecause krlol"u'l'1,

lrJor Iess d ivine : Love I s inrnost sacreolless
Cal-Ied- to ktirn, rComelt fn his resiralnin¡, s'ba'rf ,
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Hyes nurtuned, to be }ooked at scaroe cou'rd see
lr- t"la.ve of ihe g,reat waves of Destiny
Corrvulsed aL a cirecked inputse of the heart"

,ilhe c.tp.racier of the husba.ndrs t^¡orld or of his ni:nd

cen Oe Seen ge:rreral-ly in. the f irs'ü f ive l-ines. F{e becornes

1rr.ational, or hiS trbrainrr iS Set ttefla.me, rr UrooTl. receiVing

D. rrmessage frorn her.rr¡Ie is suspiciou.c of Irhylf,ocrisy d-esigned"r'

even in her concern i,¡ith rrhousehol-d" natters.rr LIe feel-s, ih

short, LhaL she is treating him a.s rtsoneth.ing t'|nat is iamerrr

as ¿ì tap-dog¡ possi'Ðty, â.s an lnferior bei-ng, 'Ihe tone of

r,r1e Í'ourtn line suggests tna.t he resenis lviiat fle SU'-LlpoSeS

to be her failure'i;o consioer ìrim at his v'rorth, her tend'ency

'bo rega.rd- hitn as a Ea.rne thing i,;ho rtburt aN other provocation

bitesrr s,;1fl. t,iho musi, 'bheref o::e, be f ond-Ied'rpa'rnpered, petied-t

who i"ltust be kelli quiiet v¡ith .brifles.

Tha'i; ihe husband'S ioorl-C. as ii is reveal-ec1 in the f irs'b

five lines is a" hell of clou'rrts and sus.¡riciorrs is inade

c]Iea.rer in th.e lines f'ollor,uiirg in r;v-hich the husbanc1 becornes;

a sata.n.ic f igure looking Llpon a- losi, dir¡ine l^¡orl-d- or upon

ilod. The sense of resentment conveyed by the lj-ne suggest-

ing that he is treated- a.s rrsorneih,ing N\.'€f is tametr is shovrn

by what folloi¡rs'i;o be.Lhe resentmenb of God'oy sa.ta"n. The

hus-l:and- is drawn 'i;o his v¡j-fle, d-esires her, a-c he SeeS her

presumably in some s'bate of und-re,ss--bef'ore a nirror:

rlamilia,r ttas ner shour-Jder in the glass,
ThrougiLbhab dark rain: yet it may-cor:ne to pass
,Ihab D. ch.erngecl eye f ind-s such Í'arni].iar sights
i'iore keenly 'bemp'bing tha-n nel'¡ loveliness.
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on one lever, of'cou-rse, ihe lines iniì,icate simply ina.t the
hu-sbancl finds his v'riÍ-e more desira.bre beca.use division has

come jreiv¡een them. But behlnct 'ohe phra.sing l-ies iina-gery vrhich

rel-ates the scene directly 'i;o -bire 'bherne of ttl!ïod-ern Loverr lly

inÖica1;i.ng the husband. r s sa"ta:nic cltara.cter a.nd, 2'Ei:erefore,
the hel]-llke concii'ûi on of his v¡orld.

Iú nusi f iz.st be noted, th¿t ihe husba.:nd is l-ooking at

the v¡ií'e rrin bhe g]_assrrr in ihe nirror, a"nd, that he sees her

th.rough a 'rdark ra.inor'r'he rrrailtrt must be t,he a"trnosphere

oi'clisi;ru"st slrolcen of in i;he fi::st five l-i:aes. ft i.*, hoivever,

rldarkrrt a.nd. this nas Ð. sig;nifica-nce beyo.nd indica.ti-nE en

emoiional and" rnen.bal- turmoil in the husband." It bespeaks ar1

ominous and sinister ideniity" Tnis id.entiiy and 'bhe ca"use

of therrdark rainr¡are to be understood, from the lna.Ìl1.Ler in
r¡hichthe husband viev,rs his ,,,¡ife: not directly bu'b in the

mirror, Ihis, clearly, is not sirnply th.e husband buù the

o.evil vievrirré- the soul of' a r',Jornan r,,iirich, by the mirror, has

been projected out of her body, This ord. wivest tal-e explains

much of i;ire vaguely tirrea'üening tone in the rines; ùhe d.evil-

can snatch the soul as it is reffected in a" mirror and,

inereby, kil1 the bod,y, 'l'he hus'i:a"n.d has become a se.tanic

figure and he is temp'bed io claim the sourl- of hj.s wife.

As tuell-, however, t'rle husband finds his lvife rrfamiliarrl

aird he looks u.pot:. rrsuch farnif iar sightsil v¡ii;h a rrcha-nged_ eye.rr

I'iore is involved, obviously, i;lna.rr'bhe plucking of a soul,
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The huisbanol, s-s a sa.'banic f igrrre, Lra.s iiad- earrier exper-
iences i''iith the ilfamil-iar sights.rr ft woufd seem cfear that
the r,'jife ha.s becone a. rost heaven to the husba.nd

[iod, insofar as the ima¡ie must be parùicula.r:izeo.

oY a.

conforär
1;o bhe individual_ a.nd- animate figur.e of bhe wife" ,Ihe husband,s
eye iras rrchan.gedtt in the same v,raJ/ t,na.t satan ciranged- a.fte:: and

because of his banlshment: he has undergone a" clegenera¡i.ott.
As satan became nor.e d-egrad-ed. l,¡hen the love r.ela.bionship
þeNtn¡een hin a:nÔ Gocl ceased, so ùhe hu.sDancl ha.s become degra.d.ed.

sizrce the ctea'bh of i:tre coupre r s love rel-ationship, i:iis
I'cha.ir6ed- €.yêr il his d.egener.a,bio:n, is cl_ear Í'ron ille na.tu.re of
iris e.tira.crion. Iie is dra.r,.,¡n .üo his v,;if'e by physical ci-esire:

ire Í'inC's rrher shouldertr trtr<eenly tenp{,ihg"'r Erren the terrn
rrfarniliarrr has a. sensual ring to 1t,

The irusband 'iinds tsuclr. farniliar sights/i{or.e lceenry

tempting tlnan new loveliness.r hÉiain on olle revel_, this llne
indica,tes no nore than a common psychorogica-l truth: the knon-n

bu'b rost is nore desirabl-e trran ùhe nev¡ and. obtaina-ble" Bub
rrneli lovelinessr" vrhen vielved through the satan-heaverj. imagery,
assumes a much ¡;reater significance by revealing its rel-a.tion
to ùhe main theme of the poem" fn pa.radise r,,osb _- ancl much

of the satan-hell*heaven inagery find.s its source in that
work -- $atan, l¡ef'ore resolving to go to earth to teml:t the

newry createö fnarr, f irst considers .bhe re-taking of heaven"

fn
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He flnds, L]nat is, rrfamiriar sigh.ts/iuiore keenly temptin.g

iulnan new lovelirress,tt He is tempted to try the irnpossible,

to regain his forruer seat, ra]u'ner i,ha-n exi¡loi'b the new situa-
i. i n¡n

In 'üLre salne rtíày, 'i;he husband is ternpteo. io re-assert
the ord, rove refa.tionship, or rather is tem¡:ted to renew it
in a l-ustful-, oegener/"e tn¿rrrler. As ga-tan, f'or a time,
i¡lnores the I'i1eÌoi rovelinessil of ear1,h a.nd man in a vain wish

to rener'r the clead. pasi, the irusba.nc" overrooks the realiiy of

his situ.abion, ùhe pos si.oili'bies af i'or.ded by it, and r¡ishes

to renevr the old sta'be oí a seniinental love relationshiÞ¡
r,¡hich carû .rol.i be no Lirore 'Lhan ¿l fustful 1ia.isolr.. llhe I'neT,i

Iovelin.essrrr as aÍL individ.ual in ttlrloclern Loverrr rvill be "my

Ladyr il r,¡ith l'.'hom the husba-rid. has an. p,f fa.ir in sonflets 'bwent¡r-

seven 'bo thirty-nine a.ncl. by l.rhom he lea.rns or has demonstrated

to him the efÍ'icacy a;nd 1:or,.rer of lor¡e l:ithin the,orocesses of

n¿,.'bure , l; iihin t ime ,

fhere is, of coLtrse, one obviouis ob ject ion to maìring

'rmy Lad.yrr tÌre rlnew lovelirressrrr rnaleing the husband a sata"nic

figure torn betr¡¡een heaven a.nd earþìrr: "my La.d_yrt end naturetÊ

,Jrocesses are itenef icia.l to tne hus oa.nd and, bhe imptication
is, ì;l.te irus rr¿rnd r,s knor.;led¿-e oÍ' bhem is a ,ùositive ¡.ood,, nut

ii is nolri.lrere su.¿;gesied. in !q.q-a_dise l',osir. tna\ Sa'ban benef i'bted

spiritua"Ily a.ù lea.st from his acgu.ainùance i^rith earth a.nd

tn^y1 a¡rl rìrrìn navt-ç i -n'l rr Ä i A ffO L lf eneíit Í-f Om the intf Od.UCi iOn
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of Saian in.to his lvorl-d. At ii'lis point one nust rernernber

tTwt irnagery is ernployeo io ilroctuice effect or deepen nea'nin.g,

no'b to lmpose res'LrictionS LipolL meaning, not 'bo narrov'r or

reduce the effect o'i a poem. il,lered.ith is not Simply trans-

f err,ing lne;.gery from Para"d.i.se Losb 'bo rri"fod-ern Loverr: he is

uslng it d-ii'ferentl¡' to.o- 1;o a.nother end" The husband is a

sa-tanic Í'ig:ure, bu'b he is, firsi, a huntan being, The sai-an

inrage ca.n not be l¡holl-Y apofied. As a. Ytumzrt being; ihe husband

is beneí'icial to a"nd benef its frorn his a.cqu.a"intance i"iith "ny

Lad"yl and na.'bure t s processes. tle is ¿' saia'nic f igu¡e wi:lo is

Sa.ved. Ùne caÍL See, indeed., in ttriS Sonnet of I'i'ioclern LoVerrl

i'ie::edi'bkrrs Ia.'ber suggestior't, lnrrThe i¡{ood-s of i'lester:'rna"in,rr

thai 1;he ilj)ragon reclrt o.i the predabory self is a. con-otant a-nd

vital el-ettent iir man" In 'Lhe su¿-gestion of Satanrs sa'Iva'bion

tþrough tÌre rtrtevr love]inegSrr o.ne might well- See the Sel-f '

subd-ued- 'Ûo Serve e v:_'t,e.L and irece5sary fu-nction in l-ife.

The hel_t-l-ike chara,cter oÍ' the coul:lets i;orld is

ernohasized- in the f'oIlol':ing quatrain in i,thich bhe husband" is

clearly revealeO, as A Satarr.ic figure looking upon God- or

heaven:

'l'he t¡[Lta.t jra.s beenr a moment seemed- nis ol¡rn:

'-Lrhe splend-ours, mysteries, dea'rer because ltno-r:n,
i'¡or léss divinè: Lovers inmost sacred¡ess
Ca,IIecì i;o ìr1rn, I Come I I

Thefina.lquatrainconplefesiiresatanimageryinihe

sonne'ü a'na, rela.tes the husband-rs ina'oiliiy to unite with iris

r'¡ife a"gain to the bliene of 'riiod'ern Loverr ;
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In iris. restraining starù,

J:i;yes nurùured. io -þe l-ooked- ai scnrõe couré_ seeA wave of the g.reai r{aves oÍ' Destiny
convursed at e, checked. impu.rse of tire hea.rt"

rlEyes nu.rtu'ed to be lookecl àtrt, of, cou.rse, refers __ wiihin
bhe ima¡-:e pa"tterns erlployeci. in ihis solr:tet to Goci or heaven,
Í'or tj:re arl-seeing God arso has arr eyes Èrainecl upoï1 ljirn a.s

Ële is 'i;ire ce:ri.tre of' a"-c,iraction and l_or¡e" God- could_ see the
rrchecked impurse of i,he hea.rtrrrcould see satanrs vreakness,

his nrid"e, preventing hinr from seetirlál entrance to heaven

again, but l:je rrscarce cor.l'ld seerr Ð- ni,vave oÍ'the Éireat ì,\javes

^f n^^ +: -^-- / ¡t^or uesÐr-rLy/uonvnlsed'r by ûhis cj:recl,rin¡¿:. God coul_d, not see

tnat Satanls d.ecision'bo avoid heaven a-nd. to enter the world
of ea.rth and- ¡qan wourd- set in moi;ion a r,,reve of time which
would becorne a pa.rt, of manrs ùrDestiry"" God, could not see

tk*t satan woul-d sa.ve and- be saved- by ma.n, tha.t t o.s ,serf',
controlred" by ano- suborcìinated. to reason, sa"tan 1.,:ou.ld becone
an integral patt of mants future, manrs nl)estiny.rr

As G'od- could. not see the eventual signif icance of
sa'banrs d"ecision to l-eave hea.ven as being ho¡relessry lost to
him, sothe i:if'e can not see the full slgnificance of the
i'lusbanc1 rs d.ecision not ùo attemi:t reunion r^lith nero BJ, l-eav-
ing her¡ ol giving up rhe reality for him of sentimental- Iove,
ire opens up for himsel-f a nevru.¡orld of ;rossi,oiri_ties anc

truth" By aba"ndoning iLre concept of sentirnentaf l-ove tlre hus-
ba.nd. makes possible a rnea.ningful existerrce r,;iihin ear.bh or
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naÛurers tlrocesses. rf heaven is gone, then na.turre , ea.rth.,

and time musi be l_ived rvith and enjoyed..

fn the f ifih son:ret, then, the husband-rs worl-d- is
clearly a helf and tne irusband. hi¡nserÍ' a satanic f iglu:re, The

hel-l is of his ovn,l creaiion insoi'e-r as he insists upon

reclalming Lhe lost sentimenta.t l-ove. llol, until he f inally
accepts earth, na'bure, and time as iire only el_enenis by lvhich

he can a.chieve Í'ulfilment i,¡Írr the husband be free of the
i,lâ | |

ln .bhe sixth sonn.et the hu.sba.no recognizes the d,ea.th

of kiis wiÍ'ets love for him and_ its'i;ransfer to another man,

lie sl,ruggles i,o E-rÐ"sp ihe 1-ross:.i:ilit¡r of biris vrhile lif e

remains in her. jje struggles, that is, to grasp ùhe gror,ving

or a.ciive cha"racter of f ove:

Dea.d-l is it d-ead.? She ha.s a pufse, and flow
9f iears, the price of blood Orops t às f knoT.,{,
lì'or r,;hom the midnighi; sobs arou:nd_ Lovers ghos.û,
iSince ihen I ireard her, a.:nd. so i,¡i1l sob orro
'l'he love is here; it has bu'b cha.ir.ged its a.im.

Life assurnes a. trag:ic, se"d. arrpea"T,arrce for the husband. as he

recognizes l-overs o"ea"th for him" A ilf'l-otr/of tea.rs'r s"brikes

him as being the price of' tire "pu1seu " of ilbfood. d_ropsil or

life, sin.ce tne recognition of kris i,'riÍ'ets rack of' love for
him in sormet one" ll'he d"is'borted. vision of the worlcl which

he h€is as e. r'esult of' his intense at-'brac'çio.n to arrd repul_sion

from his r"¡if'e is d.eeoened by e. s.i;rong bui; repressed. u.rge in
him 'bo Õ.arnvt his trtife as arr ad-ultress, The ïjressure one f'eels
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wiùhin ì,he husband is agonizin6ly increased by his cienial of

ì;he ur.::ge and also by the quiet, relaxed- aimosphere of i;he

seiiing:

O bii;ter OàTren v¿oman! r¡lhatrs bhe name?
'lhe na"rne, tire name, the netv llarr:te thou hast v¡on?
Beho1d me striking the lirorld"rs eoivard. strol<el
'r'hat will f not do, rhon¿ih the s'bing 1s dire.
--Beneath thre sur.face bhis, whil-e by the fire
'l'hey sai, she Jau"ghing at a quiet joke.

irìha -nrn'í'a,r-¡Ál C.iViSiOn Of th^ anrr-n'l a l-ì.ra eSSentia]- SilenCerr¡v -yr vr vv.rru v.¿ v ¿urvrf vr v!!ç vvu_L/Àut vtlv

of the tt,¡o to each othern and the heIl-like unreality of the

situa"'{,ion are er¡ioent in the lirres. 'I'he ierms rrstrikingrl

and- rrstingrr pick u1: the recurrent serpent-hell iraagery to

pla.ce bo'bh toge'bher in a hell- of ûheir ovin making, The

unreal-ity, 'bhe irrafionality, of a hell is sr-ig¿iested in the

l-a.st tvro }ines: rr--Benea.th the suirface this, while lcy the

i'ire/'Ih.ey sa"t, she la.uEiring a.t a. ou.iet joke. t' :firere is no

coilmunicaLion io each oiher of tLre direness of their rnuiua"l-

plight. The rei'ined sava{gery o ji the fiusbandr ,s reaction 'bo

his i,tif'e stems in part from ùhis avoid-a.nce of' the 'brue naiure

of' the situation.

Sonnet seven aprlea.rs 1;o sum up bhe inibial sifu¿¡.'Lion as

it is pr'esen'i:ed in sonneis ttvo io six:

ijhe issues radiarlt from her d-ressing room,
Like one i)rep¿;.reo 'bo sca.le e.fl. up,ùer strrhere:

by sbirriirg up a lor,¡er, ruuch I f'ea.r!
liol'¡ cteftly that oilecl ba.rber la.ys h1s blooml
'.lhat long-shanked c1a,¡:i?er Cu¡-rld- tiiith frisked cur.::ls
Can rua.ke lrnorsn l,\iomen torturing-ly fe"ir',
{'Ìre gold-eyed serpent dlle}ling in ricln h,a.ir
i\wekes benea.'Lh iris ura.¡,'i-c v¡hisks anc- ti,';irls"
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Fiis ¿.rt ca.n ta.ke iì:re eyes f'rom out my Lread,
Unbil- Lsee vJith eyes of o'ûher meïL;
iJhile deeper knovuledge crouches in its o-en,
iUld se.nds a sparÌr up:-- is it tru"e t¡,Ìe are v¡ed-?
Yee.l filthiness of body is nost r¡il.e¡
jiut faithl-essr-less of hea.rt -[ do ho]-d r,,rorse.
ifhe foriler, ib iv-ere not so g-reat Ð. cLlrse
To rea"d on i;he steel-mirroy of h.er. smll_e.

¡Ilhe o.c,ening iÌree lines;oick up the sa-ta.n iLrra¿ery oÍ'ea.rlier

sorurets to combine if with a":nel^¡ irne"ge oÍ''blre risi.ng su.û.

'llhis conbina'bion .¡:ermits his i''¡ifers 'bea"uty a-nd re¡..'u.lsiveness

to be f'el-i a.t once, 'l'11e rlusband.rs a,Lcracþion to her a.nd his

repulsion from her is d-escribeo. f'urther ano. e:rplained in the

lines f'oIIoi'ii.rr¿, co¡.taining the Cupid.-se::pent-hell imagery.

iÌre i,',iifers beauty anci aitre.cbj-veness are seen ùo be 'i,he effect

of Cupid or }ove. Sigirif icantly, however, Cupid is seell as

a"rr rroiled. ba"rberrrr â"s rrlong-shanked-rr and- rrd.apperr¡ ilt',lith frisked"

curlsrrras one lvhotrcan make knovm T/'iorlÌen torturingly fa.irnrl

while Cupicl ,'cht',t is, ca.n make the husband seertwith eyes of

other menrtrcan- cause him to be ini;ensely attracteci fo the

wife, on.e is ma,de allare of the husbandrs f'eel-ing tha-i her

'oea.uty is essentially Í'a.Ise. '.lhe fal-sity oÍÌ the i¡ife I s beauty

for the hus-oand,, of course, slrr'j-n.gs Í'rom his collsciousn-ess of

bhe object of irer love: not hin, but iter lover. I-iis conscious-

ness of i;he cause of the r"¡ii'e I s e,tLractiveness destroys the

Cossibility of' any communic¿Ltion be'üiceen the two, even at a.

-nhr¡s i nal I errel n-ncl f.b'c ìror'¡6¡ Of i,þ.e S itUa"t j.On d.f lVeS thelJlrJ P Jvq+ !v v vI j alllv. 
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ma.n to ask 1f it is possible tnat they Ð,rel,,íed.o In af'firm-
-i-¡.r. f ì^ni- ì-ì¡ ^ar p-!^è ì.Ìra hllsir,r¡rrr'l r-rerre2.l s. r-ì--^^'--'r^ ì^: - *1ng Ð.]]dlng Tf'aT 1,ney t uLú'QUë-Ir ltrÞ r'l(
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intensiúy, tha"t love for him ls a sbabic icl.eal to which he

clirrg-_s. 'I'he violence oi' his denunciation of' his i'¡ife revea-l-s

thai; iL is her su.pposed oestroylng tireir iTd.en-like love tna.t

causes hin to reviie her. fciealistic, you'Dhfu1 love, he

i,vants io f eel, is static a.nd- eùerne.l-:

Yeal Í'ilthiness of bocly is rnost vile,
Bui faithlessness of hea"rt f do hold- vìrorse"
The former, it v¡ere not so greâ.t â" curse
To reacl" on ihe Sfeel-mirror of 1ner smil-e.

,Ihe bod.y is known 'bo be epheÊtera} a.nd, bherefore, his r,vifels

abusing it he can tolerate; but the hrr.sba"nd cortsiders love

bo be static and eternal, ano his in¡ife demonstrates Llnat

it is not" The sight of her mocl<s his belief in the perma*

nelLce of love o '

fn sormets eight to twelve there is begun a conscious

exa.mination of the couplers d-isintegrated. Ioveo The man

struggles to gra.sp the full significance of thelr d-ivision,

in terms of its meaning for frre nature of love itself and,

its meaning f'or rnanu 'fhere rl¿ns throughouü the soi::tets,

however, o.fl awareness of bhe wifers guilt which suggests that
'bhe husband carrnot yet accept ti:e cha:rged situaiion, has not

yet fully unoersiood the neaning of l-ove and tine for maJr,

fn son¿et eight tirere is û. cì.eg.ree of softening in the husbandrs

tone lvlrich results from the i.n'i;rocluction of pity into his

at'bitud-e for th,e first time. Afthou¡r:h he reiains his amÌ:iva-

lent a'i;titude tol¡ards iris viife, tLre hrisband feels pity for

her in their situaùion. The inl,roduction of this rleT,{ e}ement
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inio his atiiiud.e, while it cannot produr.ce cornnunica"bion,

does relax the clemonic inbensi-iy of ti,e cou,r:rers worl-d.

sufficiently ì;o ;oermit h.im to exarnine 'Lhe ciivision beti,\reen

Yei, it t^ia.s 1:lain she struggled., and .the.t sa.l_ì;
Of righteoLts feel-ing rnade her pitiful.
Poor tlvisting l,:orm, so queenly r:eau"'i;if u.l liihere came tite cleÍ'N betr,veen us? i,vhose the flault?
i'iy iears are on thee, r]na"t have rarely dropped.
As ilalm for a:ny bitter i,lourrÖ oÍ' rnine:
ity breasi will open fÌor thee at a signl

iit ihis rrolnt, hov;ever, he is still r,rithin .bhe 'boiIs

oíi pa.sslon a.nd the iropef'ul note sùruck in the rast-c¿uoted.

line is overcome by a sense of fr.rbility a:rd- deslra.ir:

Bu'b, noå vüe are tv¡o reed.-pipes, coarsely sbooped:
Uhe God once f illed- them vtiih hi,s mel-low brea.th:
And. they vrere nusic till- he flung 'bhem dowïr,
Used"! used.l Hear novu the d.iscord loving clown
Puff his gross spirit in 1,hem, l,lorse tlrran deathl

The pathos lvhich informs the llnes d-oes not bring the coupre

c]-oser: it nerely re-enphasizes bhe husband_rs yearnlng for
his }ost Ed.en-l1ke love " l]na.t his attitude ha.s not cha^nged

d"espite ihe new eLement of pity is evident f'rom the last four
fínes of the sonrret:

I do not knolu rnyself v¡iihout thee more:
In ihis unholy battle I I,row ba.se:
If the same soul_ 1re und.er the same f ace,
Speak, a"nð. a ia.si;e of that ol-d iime res'borel

Fit¡r does rrermiL hirn, r'towever, l,o recognize 'tnat rnea_.ning in
l-ife for him is bound up r';ith his division from his i,vife"

uecognition of his ciegenerate cita-ra.cier in tire exisiing situ-
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ation cau.ses hin, not to seek a nev,r relationship on'ûhe basis
of the old, bui to cry f c¡:: some s iå,:r i-nat .bhe ol_d- rove rernains

t.lnd.er tne changed exûerior. pity , at this poinit, ca.Lr.ses him

to e>la.mi:ne the situaLion, but it d_oes not l_ea.d to a new

rr-nrìa¡ctqrÄiø¡.U UgJIV 4f,¿6 â

Sonneù nine re-aí:Í'irms 'i;he hu.sba"nd,¡s greaí physical_

desire f'or his v;if.'e and the clivision.between the couple by

a recu.rrence of tl-re sa.b¿rn-hell ina"gery. 'Llhe iniensiiy of the

husl¡a"nd.rs desire i'or his roif e in ihe nini;h sonne'û c¿ruseÊ him,

in sonnet ten, to elrå.lrJ-ne aga.in i;ire nature of' their reae.'l,ion-

ship ano ¡,he natur.e of l-ove:

But r,rìere began 'úhe change; a.r.d v:ha.trs rny crime?
the r'vretch conoeiirneo-, r¡ho ha"s not oeen e.r"r,¿.igned,
Chaf es a b his sen'üence.

I'or ¡ire 'iirsi time in the poern, ihe husband., in so.nne'b ten,

snggests tilat youthfu"I, id.ealizecl love is unreal- in lif e,

tl:.e.t it is not s'bafic or iJermanent, 
, repa.'.e,

You lovers, to kno-¡¡ Love a thing: of mood-s:
Irlot, like hard lif'erof l_aws. _[n Lovers deep i';oods,
I dreamf of loya-} l-ife: -- ti,e of.'fen.ce is'bnere!
Lovers jealous iorood,s aboui 'bire sun are curled;
i{t Iea"st, tne sun fa.r bri¡.iiter itrere dicl beamo
lìirr nr-i rne i e 'i-.hr¿| i:l,ro r-rrr-n-no{- nf ç ÃnaLtrJ v! rr:Iv --, wr:v"v ur¡v yu.LJlvvv vr ú *r uâffi,

ï ploi'l;eci to be rvorthy of ti:re v;orld-,

Ihe irusband sees the cna.nEe in their relaiionship as beginning

l¡hen he ceased- to ttmince/The fa"cts of lifert and- began to drea"m

of' "1o¡'s.1 life.r' lle feels tliai in ihe eyes of his v¡ife his

crime is ì,hat ne abbem-rrteci ûo Oecone a nernl¡er of the acLual

rvorl-d, of life, ra..yher tinan renain a. rnember of their illusory
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'v,Jorld of love. 'Ihe irusband-, cIea.rl¡r, is Lnoving torç¿.rds a.

Í'ul-ler und.ers'bano.ing of' the Lleaning and nature c-rÍ' lríe and-

love Í'oi" !nâ:r. Love, ãt least as he i<nows it, he recognizes

as a rrtiling of' moods, t' âs essentia"lIy illusory and", 'bì'iereÍ'ore,

not a Í'inal- realiiy in itself'. In contrast to the v,¡orld- of'

love, he noI¡J sees the r.;orld. of rrLrard_ liferrrå'u'ûiring: rrof }aws,rr

Sonne'b eleven reveal-s the continuity a.no permä.ïIêilce of

na"ture in contrast to the inoernanetßce of 1ove. 'I'he las'b

i'our lines oÍ' bh.e sorrnet picx up ihe sun imagery a"¿:a.in2

Look, womãn, in i,he 'i,'les'b. l'here wilt -üi:Lon see
r.lJr ¿;"inl¡er crad-le rree-r fhe sunrs d.ecline:
r,,ti'bhin it, featurec even i;r d-ea"th divine,
Ts fying a. deail infani, slain Ðy 'ühee.

il'he husì:and sees in the sunse.b i;he syrabol oÍ' 'bhe cou¡rlers

deaü love. ,Sun iLna.ger.'¡r, irirherio useci io si¡'nif¡i ùhe falseness

oÍ'ì;he v'ri:f'e a:rid iceal l-ove, 1s here employed- io sugg-est the

falseness of the husbandrs position and his faifure to per-

ceive the trr.¡.e cnaracter of' -i;he situa.tion. Lle sees the sun

I'even in death d ivin.e.rr Ìie clin¿.'s to the J'ourthful, id"ealistic

stage of ]ove, feels itrrdivinertrand is unable to see trnt
it is il-]usory a.ircl f'al-se tlov,r i,h¿rb iime llas destroyed- it"

In sonr.et ilrtelve 'blte husband- regrets oíÈterly the nature

oí' l-ife, r,rì:rich requires Lhe.i 'ùhe ¡;ast rle ¡:etaembered. ùo inform

present thoup_;ht ¿ind a-ction. He feel-s tnat ire coul-d. tolerate
iris uif er s d,es uruc'b io.o o.î "uher j-:r i¡rrr''i, j-<,:tr.i¿tr lo¡¡e, her dest::lrc-

tion o:1.' ;)l"eseil.t joys, i:uü he ca.rurot 'i;olerate her destrcying
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í'nr" hi rl nI¡ ¡c.c,-i irnr¡i-..'e i-n hi S mirrfl \Íôìl-¡-r^f'-ì r ^--^ l^'-.es],r'Oy J-iLg, !() , r -*'üill UI J-OVe, n].S

ÌrelieÍ' in j-ts stafic qua.l-ity:

}iethinxs l¡ith a"ll- ihis loss I t¡ere co-n'üeïr.f ,If the ma.d. Pasi, on which my f'oot is ba.sed,
iiere f irm, or might be blotbed: but the whole
0f life is nixed-: the nockirig Pa.st will- stay:
And. if I orink oblivion of a cla)'¡
So snos'ten f the ståture oí my soul-.

'Ihe past d.oes noù of fer the husband security, f or in ii;

l-overs impermanence I¡ìas lroven, and he ca-rrnot forgei- it, for

life is of a pieee and the presenl, is affected- by the past.

rhe rrmaä. Irasirrr tneref ore, is a" rrmocking Pelstrrr for it rnocks

him ever r¡ri'bh the inpermar.ence of love. i3ecause l-ife is of

a piece, "is rlixedrrr he cannot rrd.rird< oblivion of' a day"

without red.ucirig, at i;he sÐ.me iime, rrthe siatureil of' his
tr soLì.l . r|lhe husband car¡no-b , that i s , r'orgei the f rans ience

of love as taught iry the pa"st vuiühout destroylng at tlne sa.rne 'bime

a uortion of ilis orun d.evelopment from which he is intend.ed-'bo

benefit by the very nature of life. the itnporiance of i;hese

lines lies in the hu.s'oand"rs recognition of the nafure of love

ancr his persistenb reíusaI to ¿,.c8 upon 'bl'te :new undersÙanding

given him by the recognition. iie rena.ins iorn 'betlteen believ-

ing in tire stabic nature of love and follovling'to'bheir end.

the rarniÍ'ications of iris neinrly ¿a"ineci ltnôers bancìin8'"

Sonnet thirbeen lnusi oe coni:ridered ?t.n iml¡or''bant iurn-

ing ¡-'6itt¡ in rti'iodern Love"rr In thj-s r-:omiet iie¡:eOith causes

tLre husband to si,a'Le expll-citly t,rat natlire ga.ins her rrhe',r'üoniesrl
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by accel:-i;ini- de¿i'Lh a,s e- recesse,ry eler¡ent in her ferbility

1ra bterir, eno, 't1t':è.t nan ruust learn -írom na-tur'e, Itis 'ron1y

visible frie:nd rrr to acce_oi cì:ra.nge a.nd oeath of love as neces-

sa,ry ancl frr-ritÍ'Lrl-'¡:it-nin'i;he',assa-Êe of iilire, uibhin ì;he La.i,¡s

oLÍ' na'bure. ¡ihile ühe husi:a,na is -qure 'vlp.i iûÐ.rr can learn ine

l-esson fron na.Lure, 1'reredibh cau.ses him 'i;o sLai;e ezçIicitly,

as v,re11, his or/erpoviering d.esire to ret¿iin ihetrrenewed for-

evertt ttgreât 'ol-issrr of'J-ove. All of tiie sor:.nets bettrleen

thirteen a,:ucl iwenty-seven are iníorneci. i:y a.nd gain a reÍ'ined

¡nr.i-,-,'r 'j F¡¡ i r -:-^'^^ " -r- i,^. hi'r-.í-ê-..1'ìêss a neer-ina,sochislrlciJL W.trÇLJ-LIJJ JLJ lrl)IJÐ t tJ. U¿LL¿Þ U JU LJJ U lrçI -LrçÈÐ,

rnorr':icJi'i;y frorn ihe hoz'r'iol-e strLìg.gle i:a the husoandts rnind

i:eLr¡¡een 'Lhese .now ci-early collscious optrosites " |llhis sonr,Le'b

siates clearty 'rfle .ilecess i'by oÍ accerrtin6l tire 1rÐ.ssa.€ e oÍ' ti¡le
¿Ìs fruifful,'bire necessity oÍ'¡_.'rowing rti.bh'bime, a,.nd ib sLates

ec1ua.Ily clea.rly the lrrai;iona.lit¡r oÍ' accepting love a.s â.

st;¿tic elenerrt in l-iÍ'e r,¡nic11¡ noneiÌ.reles s, strongly at brac'bs

the itus band.:

t I play for Seasons; not ¡i.berrri'bies I I

Says irlature, laughing on ner l,ray. rSo iriust
AlI those i,íil.ose stake is nothillg more tha:r d.ustår
/lrr0. lo, she 1,,;ins, anö of' her harmonies
She is furll su.re! Upon her d,ying rose
Sne crrops ¿. l-oolc of fondness, af'td Éroesj b)t,
Sci;rce any retrospeciion" in her e)¡e;
¡'or she i; i:le l-¿r.i^¡s of é,-ror,"l'bh mos'b O eei:;Iy' I{r"ouis,
i.iiiose hancrs bear, here, a. seed-b¿r"g -- ihere, âh u.rn,
Pleög;ed she herself to alu¿lht, t tr"loul-d lnark her end l
:L'bis Iessoy:. oí-' our. only visibl-e f:riend
üan '¡e not 'oeach our foolish nearbs to Learn?
YesI yesI out, oh, our hu.maï. r'ose is fair
.Surnassi.nglyl Lose ca.lnly Lovers L.,r'ea.t bliss,
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I,/iren tire r-ene.¡;ed_ Í'or ever of a kiss
i'lhirls lif e l'¡iihin 'ì;he shor¡¡er of loosene ci ha.ir!

'Jiris son¡rei is parbicular.l¡'sig.nificant a"s it rea.f'firrns

na.turers rol-e as a guioe a,ncì coLrTlsel-l-or io man., as i{ereCI"ith

su^ggesbs in Poe',98. h.ei:e, oi'course, there is a o.eitth of
experience a.no rneanirig broughi; to 'bire unders'b¿.noing of n¿¿.bure

which 1s f'zLr ì:eyond the elenreniary at'bitude of lB5I,
i{Í'teri;he clear revel¿liion oL' the stru¿.'¡;le iir i;he hus-

ba.ndrs mind in sonret 'birirtee:n, th.e Í'irst roour: l_ines of' tire
fou.rteen-Lh sonnet sei the sì,ag-e f'or rrru.ch of'bire a.cùion and"

tone in i;ire l-'o1lou:ing Í'ourteen sonilets: 'bhe hus.lrand a.pparently

re jecis the lesso:a oí' :riature:

lihat soul wou-fd bi,rgain tor ¿2. cu-re i,nat l¡rings
Conternpt the nobfer eg_ony to lilll-?
rtabher let me bea.r on t jre h'it'hai. il-ì+¡¿,

luto sirike 'Lhis rusiy bosom with tlelv stini{sl
r'he husband, i-n ihese lines, f eels it inllo-s si cle to accept

rra.turers cle¿.r Ìesson, Í'or accetj'ta'nce v¡ould. enta.il red.ucing

lovets position to contemptuous insi;niíicance. He chooses,

inst,eao, 1,o conùinue 'i;he agony by 'throvuing himself , once

again, into the plt of' love. The nature of }ove as conceived.

of by the husoancl is suggested by'bne recurrence of trbitter

i -1, rr rrstrlke, ¡t arld rrsi;ings.rr The l-esson 'bhe husbanci. lea.rns

from natu::e nas yet to overconie his emoùiona}, his sentirnental

acceþtance of love a"s a static, eternal eleuenf,

As has i:een suggested., sonneis fourteen io tuienty-seven

are inforrned. bl¡ the siruggle betr¡een ¡:raturers lesson and bhe
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co:í]cept ojl love cloirrinating the irus'ba.nd-rs n1no. Severa.l of

the son:rets are concerned ì;o inö,ica.te, ciriefly, the divis icn
-betlreen 'bire coupJ-e, r:ut i¡ is indicateo. r'¡ibh uni',¡onted 'íerocity,

sr-Ì:ommìi¡c' l-'r-orn l-he si,rr; sç,1e,. in the hr.lsba-nO t s rninci. The hus-u v vlrrrr¡ r¿rÉ-

-ba.nÖ a.lierna.tes betvleen vicious condemna'bion oi' trtis 'i;i Í.e,

coird.emna.-bion or' hiinselí, a.rrci- cond.enn¿¡,iion ojl life as a meaning-

less ga'ne " Son-net Í'ifteen o-ispla¡rs i;he morbid' coílcelrn of the

hus'¡ano ilii;h the d"ea1;ir oÍ' his wif'ets l-o.¡e f'or hrim, lte viciously

persecur1;es kris r,.iiÍ,e by i¡a.xinð: ÍIer io sÌr.ow ner Ùvuo ].ove ]-eti;erS,

a:: ol-d orre to him alct ¿ì .ûevì one bo her lover. The ref ined"

brutarity oi' rtre husba.nd iS evicleni in the res'i;raini of the
-l i -naq .

Iier i,,iaking inf'an'b-sfare
Grot'':s v,roala.n to the bi-rrcien my h¿;nds bear-å
Her oi';n h¿rrd'i,'irlting to tle r¡hen :no cLlrb
lnja.s l-ef't on Passionrs tong:ue, she trembles Ùhrou.gh;
A r;s¡¡a.nrg'breiil'ol-e -- t-ne rrihole instrument:
I show ¿Lnother le'bter }a.tely seni"
l.he l,.ro::cLs at'e very like: the name is 11e1,{,

The husba.ndts regreùb1ng 'Lhe l-oss of belief in lovers

eter4al natu.re aSÊtrmes a :new acidity after tkre ex,oosition of

¡he stru.ggle 1n sonnet tirir1,een, Irr sorrzreü sixteen there is

remern'oered. hiS i¡iferS refuSal io accept the poSSiìlle clea'th

of l-ove even at the moment in tlme r,'¡hen idealistic love lvas

proper. Tirrre was clea.rly pa-sSing, but Si:e cnose to rema'in

i¡¿rlorant oj: 1ts lmPort:

In our olci- shipwreoked. d-ays there i''¡as an hour,
l'r'hen in the Í'ireli¿h'b steao-ily a¡ilow,
Joined slacklyr I'\le oehelci- the red- chasÍ1 grow
;rmo.ng bhe clicrcing coals. ..¿rnd, irusireo v're sat
As lovers 1,o r¡¡horn 'Iine is r,chispering.
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J:ì'i:oì-il suciden-opened- o.oors i,,íe neard_ theil sing:'l'he nodd.iir.g eld-ers nixeo. ¿.ood r,¡ine nith cnã.i.;ieIl l'íI1e',,,r \,,,1e cha"b Lit'ets ¿.r,eeÈesi trea.sure la¡,-r,.iii;kt uts, ¿;^.rd- oi' i b na.s ou.r 1;alii. l.,ih, yes Il,ove cl,ies 1t 1 sa"id¡ f ner¡er ihou.g¡i L,r, 1ess.i:he ¡"'earneci to roe -tnàt senience to unsay.
r'herl ithen ihe fire dorned.. blackeninpl. I f.ound.iler cheek v¡as sa,r'b a.ga"insi 'ry kiss]'a.no sv¡if.b
U;o the sharp scale oi' sobs i:er br.eá.st ciicl. Ii:i:.b: __
trlor¡ am I i.rauniecl. by LrLat ta.stel tha| sou.:rcil

The d.a.¡rs in r¡hic-tLDhe couplers love r,,ras alive, irl i.rhich youi;h_

f'ul, iniras sio:neo-, :;no. icleal-is'i,ic Iove Ì,ùas heaLf i,hy e,nd natura.l,
nave been rrshipi',irecked-rt as in ùhe i_'ourth sonl¡ei, but even

beÍ'ore those cia"¡rs r^/ere Lqone r,he i.,¡ife refu,sed to accept the
ì3ossj-oility oÍ. i'bs death. ilil-,iner ira.s rr.n;,hj-spteringI to t]rem

artð., syrnbollcalry , cl:.e Í'ir,e was clyi:rêr, ìrui; she r.efuseo io
accepL the i:ossibility of'chai:p_:e. iilhe riulsj:¿rnd is 1.loï,i'ha,uln-bed

þy tna"'b tastel tir¿ii souir.d, r for he recognizes in her rer'usar
ühe ca,use oi.iireir present suf'f'ering. There is ¿i Lìossibility,
ioo, ii'la'b r''baste'a-nd..sou.ndr are relateci to i;he w¿rve lmagery
perrticura.rly ers d.er¡eloi:eö, rai.er in sonirets f,or.ûy-nine a.:nd

ílifty--i.^sof'ar a.s 'i;he baste of sart anð .bhe rrsLia.rp sca.le of
sobs'suggest the trfaint thin l_inerr a.n.d_ the sound, of the
d-J'ing. r,.râ.tres carryinp- i;heÍr, love rela"bionshlp to its d.eaLh. f f
'bÌ:e rela.Lion is r¡alid-, tLren one caïr. see .,uhat the courrlers
Í'ai-lu.re to urove i,,¡ii;h iirne is, once a¡..ain, seeil âs the câuse

ol.' tl:eir d ivis i-on,

In soirnet seventeen life begins to âssulïìe the cltara.c1,ey

oi' a morbid-, pointless gat:oe for. .r,he couple. lheir love is
d'ee.d,'i:ut they try to keep'bhe fø.ci hid-den from thelr friends.
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'Iheir l-iÍ'e is an unrea.l ancl fafse game of rtH]llTl,icl.,JHE Sfi:iiLE-

foi'l'rrr of v,;hich the husba.nd sa.¡rs itroroiclly a,nd- with a- sense of
d.esl¡air: tryou novr hÐ.ve seen Lovers corpse-right shÍne.rl

Lifets u.nreali'Ly f'or the husiranci in nis ref'usal to
accept the tea"ckri.ng of nabu.re is carried. over, irr sorrir.et

eighteen, io infec'L nis a"'btitu.d-e bo 'peocle urho accepi nal,urers
counsel. His lifets unreal-ity causes him io see 'btre 1ruitful-
ness of othersr }ives in a cau-stically cynical txaTLyrer¿

I{ere Jaci., and tom are paired. v¡ith i.lo}l_ a.:rd_ i'ieg,
Curved. open ùo the river-reach is seerl
A coLl_illrr.y r4erry-naking on the greena . ..f have known rustic re.yels in my youÈh""o.
r,ihat life l,ias E]rrat I lived.? The 1ife oí these?
Heaven keep thern happy! l,lature they seem nearê
fllfuy must, r think, be vrriser ihan I am;
'l'hey have the secret of the bul-l_ and_ Iamb,I'i.'is 1;rue t hat v¡hen we tr,ace its soì.¡.rce, rtis beeru

'l'he husband.r s whol-e rational-e of life has been und.ermineo by
.bhe d-emons'bration of ]ove's imperrnanence, and he is not abl-e

to put h1s trust even in ihe validiüy and- realiiy of others'
lives inlhich demonstrate i;he fruitfulness of 'bime wiren properly

lived. lvith.

The cynicism of' son:ret eighÈeen is mellovued in the nin.e-

Leenùh 'bo portray Ð.pointl_essr. anarchic 1if'e in r,vhich there is
lLo stanclard of va"lues nor any mea.i:.i.ng in rnents lives: lNo sta'be

is enviabl-e, To the Luck aLone/on' some f er^r f'avouz.ed ilen r
i,'¡oul-d Iay claim,rr The si;ruggJ-e in 'ühe husband-¡ s rninil causes

him to see fullness in rlf'ernot as'Lhe resurt of gror^rth in
tine, bui a.s tne consequ.en-ce r¡f ttf¿çþ.tr L,ihile tif'e is meaning-

less to the husbanrj, hi's conceiving of liL'e as irrationar
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permlis hirn to r=eleni in his insistence Llpol.l the guilt oÍ.

his l'¡iÍ'e: 'tI bleed-, but her tviro .l.¡ou-nd.s f v'ril1 not l:]ane'tT fn

a t¡orlO. in l,ririch rrthe r[ac-d-est gambleri;hrol''ls niS iteartrrr there

is no point in recrinina'Ûing 'r";iren one loses. 'l'he husband is

pla,gueo-, itoi¡¡ever, eve}1 in this irrter'irl sba"te of àna'rcny,, bn

his neecl -üo colLceive of' lor¡e as eternal-:

Can I let
iriyf,ovetsolo-i;iräe-¡riecei'oano'i;irerseut
Si/,r'es.r il, cantt s'ì;oil, and musi; for ever st"¡el-l-?

sure, tna.trs o:ne 'roãi Love cirifis inÌ'o tlee ina"r.b

I'jhere t¡o¿rt-legl ed- oLryers throng"

He ooes not yei cor.Lceive of biine as oon'i;inuou's g::orttth, ou'i

as frap.r:ne.n.'Ûa'i;ion a-Llìfd. a ,Jl:ocess of destruc'Lion" Iä 'f'his Ð'!1â-v-

chic i,:orlcì-, in -¡;hich one nu-st [rere]-y cita.n¿|e l,]:e objects of'

o.nets desi::e to a.ccord l'ribh a cirangeci situarLion, mus'b see bhe

old- o..estroyeci wii;houi reaso]'L ar.rðt accep'L i:n itS pl-ace ano'Úher

ulreleted Í'ragnen1, of' existe:nce, bhe irusba'nci sees the only

staterrenvia'ole on earthrt to be ina''L oÍ' bherroorn id-iot"

vu'ho,|laSda.ysgoby,|'isìra.ppy,forireisinsensible.botLre

fra.grnentation of lif'e :

If anY state be enviable on earih,
rTis y-on bor.n id,iof t s, vrho, ?f d.a';r'9 go 0{r
srill t,-,oi his irand-s 'bef'orê hirn, like a fIYr
Tn a clueer sort c¡f ineoita"tive nirthu

sonnei tvlerrt¡i ,oicks u-1r iìre ocea],1-'t'dave imagery z'¡a'in

l,osuggestiirenuisbancl|sceveloprnentçoa.sia:gei.nwlrichhe

is prepareo to accepi, reFi,ool'1.Ëir¡il-i-i;y for i;ire courEe of iiis

].ii'e.Heisprepared.,thz-iS,ì;orecognizeirisresponsi.iJil-

ity for the couplets interna.I Clvision and- for their separation
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from gror.^rth in t ine:

I taYe i;ìre Ìrap
Of a1l rny deed-s. The lvinc- Nha-t fills my sails
Fi.ope1s; bu.t I am helrnsman. Arn I to::eckedt,
I knoi,r the d.ev1l Ìras suÍ'f icieni rieight
fo oea.r: f fay it noi on Lriin, or fa.be.

'Ihe husbancrts acceptarrce of' responsibility ca"uses i'¡ha"t 'iled

lraa-n i¡i ir¡ i:¡ ¡aø.a^.i- ^ ì ,-.ìr.j- i-6 ìra oìrf,:i"i ir¡.Uçltlf jJJL,J JiI ù(Jllll.ÇU gJëIIt/ t/\J r-rtt UI-I?,I J.t/J;

I have jus'b found. a i,\ian'i,oil--scen'Led" ùress
ln an ol-d d.esk, d-usty for l-ack of' use,
Of da-ys s:rd nl&hts it is ciemonstrative,
Tira.t, lii<e sorne ¿l.gec1 sEa.T, gleam lu.riäly.
If for bhose tirnes I rirust ask citarlty,
Ha"ve I noi a.ny cnarity to give?

'j]he worosrta.ged star¡t and-ttglearn luridl¡rtr recall the earlier

satan ima"3ery i;hrou:"Eh -r,^¡l:riclrLhe fal-seness of ikie l'¡ife and-

id-ealisiic l-ove is ind-ice"ted" Tlle recurrence oí ihe ina'gery

ire¡:e is sigirif ica"nt, Í'or it su.g-gests the husba"nd.r s groiting

ra'bionaliì;y in recognizing iris a.Oul|ery aS conirillutory io

the couplets Oivislon. The Stru.ggle in his i:lind ha.s catrieÔ-

hi¡n to a. Stage in v¡irich he sees lif'e a"s a.n¿,rchic; tìtis Siâge,

in burrn, ena"bles -irim to rel-a;l his conoemnation of his I'life'

Whil-e i:e is u-¡ithout clirection, he is rlovi nore -Dal-a:ncecl than

at, a:ry earl-ier 1-roiirt 1n tire poem.

Jn sorrnei 'b-r,leniy-one i;Ìte couple s.tte jolneci by a" friend,

r.ecezttly s'ûruck iry }ove, Iie a.sics bÌreiL: blessing as of wedded.

lovers, out i,hey, of course, cannot, d.o not irl-ess him:

they 'put rrpazt him, r';i-bh lighb 1a-,ttglt.rr -LIa.ceo v',1tir ihe grim

-ir-ni.',r¡ n'fl 'l:]ro siiuaû1on anct i,tlbh ihe possibili'by of eiposure,+I U.L:J Vr V lau
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the i:j-fe faints, Tlris sonne'f, in eÍ'f'ect, demo:nst::etes ihe

¡lo"vrlêr of 't;ine 'bo creaíe }ove a.s weII as des'Uroy:

¡ie r,¡ho a.t }ove ollce lautghed
fs 1n the t¡¡eak rib 'by a fata.I shaft
SLruck through, a,nd tell-s his palssionrs l¡ashful dal'ün
rrnd raoiani culrtlrra-tion, glorious crorin. ô o c

One caru:.o-i oe su-re l'¡ìretirer tl:e su.n lmagery in tire l-ines is

intend.ed. .bo sugges'b l,he essenti¿:.1 falseness of the f riendf s

Jove or whether it is to suggest, on the o'bher irano, the

fullness and rea.Lity of his l-ove, for 'ühe ima¡='ery has altvays

been used 'ûo suggest falseneSs. In ihis iris i;a.nce, holnlever,

the ii:na"gery is richr-i:eautlful-, eind proEressive: from dai'rrn

to rrra.ciiant cul-rnin¿:Niot'l-"'r 'l'here is not a hint of falseneSS

in it; ind.eed, the progres-e, Lhe citange, of the friend"¡s

love sur.lgests health and ratiorrali'by, In the f inal analysls,

one f eels 'Ena'Û the f riendts lorre is in.iend-ed to act a's a

foil bo Lhe tine-fost love of the couple.

'Ihis interpre.Lation v¡ould seem to find- cor::oboration

in the imaser.' nf l-ho 'ì ¡cr.l: fOUf- JineS:¿.rI U!¿v J vJ urtv

I'ainting points the s1911
To happy thini::s in weolocko !,Íhen she wakes,
Sh.e fòoks the star ihat throt Ùhe ced.ar shakes:
Her losi moist hand clings nortally to mine.

The first line of 'Ûhe cluo'bai,ion is ironic, of course, The

wife's faj-nivinÊ cloes not indicate pregna.nclr âs "happy

things" implies, but ratLter the i',iifers inabillty to break

the shell- oí si]ence anci u.nreality surrounding the couple,

Her í'ainting, however, vloLlld- seem to consiitute a breaking
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_ooint in bhe r:ifets oeveloprnent. l,ririle no verba] corrrilunica--

tion aicLurally iakes pla.ce betlveen Lhe couple, bhe fainbing

-sirell i.¡ould, Seem to be'bacÍt recogzrition by the r¡iíe oÍl tile

cleath of irer and 'bire husba.nd-rs )'ou-tì1fLr'l love. llhe lasf tv¡o

l_ines of 'ûire quotabion apilea.r'co i.,rc'.ic¿.ì;e i.;Ì'i¿,li evei']. r,l¡ith

mere iacii; recognition of its C1e¿i'[i:i 'i;ire itife assumes P, ci-eat?r-

l-ilce cirara.cter irreinonitoi'-';;r oí i:er f ina'I death upon open accept-

a.nce of' j-'bs ilcl-i;r'.ic'Lion by'i;ime. The wiferrlookS the s-bar

ùiieib tirrougi: 'bne ced"tr shakesrr eir.ci iier Ìr¿¡;rd is ¡tlostrtr r¡inoistr¡¡

ancì rrclingS ltoi';l.Il¡irr 'bo ner huSbÐ.nci t S, The ierm rrstaf'rrl

oí' ccur.Êd, i.eca.l1s -bhe sa-ba;r ima"ge.r:y employecl, eacl-ier to

iirc,:,-c;i;e tha,c tne ,"riÍ-'e iS rega.rCLeCL ìry t i're husba.nCi a-s t}:e Luci-

Í'er d.oraina'b ing the ir ;:rel-], c i:'ea:,t ccl "iiJ, f i:re j ¡-' r'ef ursa"I io re j ect

¿-s clea.d, ir¡passioned', icj-ea.Ij-sbic l-ove. The iniage of Ì::er as

rr't1re s'b¿r¡: i;ltai ihror-rgh t,:re ceÔa,r'sha,kestt SeeiûS bo sruggesi;-(';Lb"i,

;,,,re 1S v,iealrening Or f A.I i;e::i.ng, lilicl iile -r,erm ttlOSi, rr rrnoist, rr

and rrmoi.ta,llytr sr-rg¿est the presence of dea'bir" i'ILren seen

togetner her tacit recogirition in f aint ing of ide¿rlis.bic

lovetS dea.'bh, net weakenin1 aE the Lu-cifer or Saian oí their

h.e1t-]ike i,lorlO., a:rC -bire sugf¡es'broTt -t'h'¿.'t' She is in tire pres-

ei.Lce of' crea.i;h or feel-s death 1n irer there aplrears 'r,o be

nlrea"o'y ¿r"n inc|ica'tion tliai; slle is i'c¡enbif¡i1;¡gt iierself''r^¡ith

ide¿',1is'i;ic Ioi¡e in iUs cleaih. Tiie í-'r'iendrs "c-::o¡"iing l-ove

appears in contr,a.s.L to tire rela.iionshiir of i;he couple, for

l¡lrile iris love is healiiry a¡ld. h.a::monious, '[i're cou.u'lers love
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reTationship is recoa¿nLzed as dead-, and., moreover, ihe wif'e

a.ppears to be oYing wi'Lh if 
"

Tite unreality of the couplets sund,ered- v,'orld, the

uiifers need, of cornrnunication, her weaken-ing, ancl- the hus-

band.f s growlng at'traciion to i;he harmonious world of the

nburly loversrt are revea.led- in soruret twenty-tvfo:

Sire has ci-esires of 'touch, as 1f 'bo f'eel-
t'ilatallthehouseholdt|iingsareassheknew*
She Siops oåio"" the glass. i¡iLtat sigitt i.. viev¡?
A face tnat seems i;he }ates'L 'bo revea]-l
i¡or. she -r,uri1s from it ha-rs'i;ily, a"nd 'i;ossed-

Irresolur.ie steal-s shad-on-Iilte'i;o irlrere
t stand.; and i¡'la.vering pale bef'ore me i;here-o

iier tears j'alt still as oak-leaves ai.'ter frosi;"
She will no-b speak. f v¡lll- not aslc' r"de are
i"rg,r"_*unclered by the silen.b gulf' l¡efween.
YoLr bLlr1y lovers on the villa"ge greene
Yours is a lower', e'na. a help¡:ier starl

The ciivision betr,'leen 'bire coLlpf e a.nd 'bi:reir orvision í'rom

groirvth in 'úirne rema.in, rrub 'bhe ]ast two cluoteO' Iines suggest

ilore strorrgly 'bnan ee.rlier .Ûh.e Ìrusband t s ¿';rol''ring readilLess

to acce;,rt naturels lesson.

îhe precise meaning oÍ' soûnei tln:en'by-three is uncleart

but it i!-oul-cl seen io iLnpfy , et once, tire division of tLre

couple a.nd'úiie husbancl.ts ai,{arelfess c¡f ihe i-ieed tot, à's it

',,'ierersa"l-rration.'Inei;oneanil'ineaning-ofthelinesar'e
inÍ'orrneci by the husþa.ncj.ts a¡¡areneSS of the Chr'lsitlaS Sea'Son

¡¿no. its s ignií'i-ca.n.ce:

trl'is christllìã-s ilea.ther, ano a country nouse

l-ieceives us: rooms ¿Lre ful,l: 1\1e can out il.er
llr a.ttic crib" Such lovers rilj-ll :aot fret
i\t Lna"'Y , Lt is halí' said. 1'he greàÍ carouse
Iin.ocks ha.rö- upon the micinigietrs holLov¡ door'
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su.t when I knoclc a-t hers, I see the pit,
\"i1ry crid I corle here Ln bha'i duillard f it1
I àni,er, a::d lie couched u'pon ÚÌre .iloor'
Pa.ssing, T caugnr ihe coverletts c¡uick beat: -
Come, Ëlru.me, burn io my soul! and- P¡:id'e, *gd tsain --
FouI ilernons cn¿'t irave tortureii rne, enchainl
Ou.i;inihefreezinp:oarirnessit'rel-ambsbleat"
't'Ìre sna.Il- bird siii'f'ens in ihe lo--rri siarl-ig'ht '
1 kvrov¡ no'b hot¡i: bui shuddl-ering as i slept,
I dreatned a b¿Lnished a:a61el to tne c:'ep'b:
i,iy fee't, \,',lere nourished- ón her ¡rea's'bs a'l'1 night

Thel'ir,sil,nreelinessìr.ggestanobviouspar"r.allell¡et-

r¡leen the couplers ar.riving at attcountry housetr ¿lnd Joseph a-nd

I'iairyts a.rrivlng a.t the in-rr at Bethlehem" +!s Joseph ancj' }ia"ry

¡,Jere forced-'i;o remain in the siable, so ùhe cou,ole are Íoi'ced

.bo take an ila-ttic crib.rt The paral]el is ironic, of coLlrse,

f'n i" in contrast úo 'bhe supreme fnritíulness of tire .qte'y oi

.i-oseph and. Ìiieiry, that of the coupl-e is barretl, nLerel¡r a-ccentu'ai;-

in.g tne l-¿:,.ck of coiniäunicai;ion be'i,ween tþein. Li.nes f'our to

eight bring home clearly i;ire oif'ference betv¡een the two events"

iiihile the ttgrea? celrousertt the cel-ebra'tion oí Cltristrs entry

into .bhe i^rorlc-t to sa-ve ulan, rtknocks ira.rd upon thre rnidnip:htrs

hrol]oi,; cioorrrr or air.¡iroaches the rnidnight hour, 'bhe movement

of cha,nge frorn d.a"y to dayr the -ooint at whlch Ít is most

cl-ear .Lhat tirne pÐ"sses, bÌle husban.o knocics a"'b ihe wife¡s cloor

.bo f ind, noi the he,p¡rines-R a:ncl -l.'r.u-ition of 'biners passln3'r

þut rrfhe pitrrr oï. irell-, a place of horror beyond- time'

Precisel}¡ wit¿..b .cLie crß.!:a'cÚer of' tjre ttc]uI].e,rd. Í,it'l is,

in ,i;hich tne hu.s'pand- eri.Lers 'bne "Oed.room, is d-if ficutl-i; to s¿ì¡r,

lrut it r,¡olrld seeill reasona.bl-e -l,o thinl; t¿hat he Llas eir|ered- the
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rool-n momeniarily inÍ'ulSeci ','iiih 'i;he s1:irit of Chrisima'S, of'

"¿;.1_lraiion 
a.ird tru.e love, upon en'bering the roomr rrthe fit'l

of' helt , T ne si:irit oÍl salva.tio:n, ol: i;ìre hope for se-Ivation

andtrueloveallpeailLohima"snoillol:ethana'tró'lrll-ardÍ'it'rl

Fiope nusi be a.l¡and.c-rned. /:',viË're of biLe iìifferesce betv'ieen' his

l.lorl-d ¿rnd ihe tteavedtr,,'lor'ld outtside-Lhe iiutsl¡and l-ies'rcou'ched

u¡,on the Í.1ool:,il Tiris action WOUI_d Seem to have a tr,,¡o-fold-

pLlr.poSe. On 'ì;he one ha-nci , it a.ccentua'i;es iire cìif Íler:ence

be'brteen .,¿ire t.¿¡o t,lo.r:1ds as i,'¡eIl ¿ìS the o.rvisiolr l:etween tire

cou¡:1e. On lhe o.blrer Ira:ûC1, i't ca,n lre Seen aS a for¡n of,¡:en-

a..rce-bo l,¡þich'bhe hu-sbancj is subjeciing hirrrself.', insof::;:: a's

he is cle.nying hlmself evell the physical proxinity oí his r'¡if e'

Trrat hi-q ryingi on i;he r'roor is a. form of pen.a*rrce seems to be

conf irned- ìr¡' ¡¡" folloi'¡in'g lines in whi'cn ihe husba-nd notices

the rrcoverletl-s clur.ick bea.'i;rtt the presence of' Ìiis r¡iife in ued,

coll.scious a.nd a.rive to his passing, å. ljerson fron rrhorn he is

rnostdeepl¡rd-ivided'buttowhomheshoulcbeiirostc].ose].y

oounc.i-iecollscious]-yrejects,Új:ra,tis,hisphysica]-iiesire
a.nd. cleliber'¿¡'Ûely 'boi:tures himself in a-n ef'for| to be pu::if ieo-'

Thaù this is his in1;ention seems reasonably c\ea"r froni his

calt f.or. u $l:.a:nett to rrburrr io rny soul- rt and- rrenchaintt ttp¡r1i-6,

arro Fa.in--/-il.ou1 c|emons that have ior.i;ured.. mett ; he cries, that

is,tobesaveci-,ioberemoved-Í.r.omhispresen|ÌreJ}'
Inrrneiiia.telyuponhiscryforg¿f1ra'tioncorn'ethetlvo

linesa1.',peirentlysugp';es.birrgtlreeylLra.nceofChrist,thl'ecorning
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of Sa.lva.tion and í0ercy inio tire .,,¡or,ld: nOuit in ihe freezing
d'a-rk'ness tÌie rai:¡bs breat ./,-L,ne sinarl bird- stif fens in the rovr

sta'rrigirt'rr rhe i'irst o,u.oùeo. rine seems to r.efer to christrs
birth into a v'rorld oÍ's1n, and the second, possibry, to the
sa'crifice of a" pair of turtle doves or tu¡o yoLmg pigeons ì.rpor.r"

tiis irresentation Lo ihe Lord., Hls circuncision or ;our.i f.tca._

tion. rmmediaiery u_rron the husband.rs cry f'or satv¿..tion a:rd-

purifj_ca.tion, E]nat is, one is inacje al,tare of t-fieir coroing .bo

the world ou_'b s icl e .

The l.a"st tliree rines of the sonnet revea.l .bhat the hus_

be'nclrs effort to ha.ve trPrid-err and rtPainrr enchained- is unsuccess-
ful' l3e'b'¡¡een the h.usba.nd crying ï'or. salvation a.nd the outside
tn¡orrd experiencing it, ihere ries a g.ulf of rpriderrr,,lhich he

is unabre to cross, He d-rearns t.na.t a rbanished_ angelrrr oz'his
¡tife, comes to him begging forgiveness, bu.t he is unable to
nf f ar" i + .Lv.

I knolu not h9ur, byt shuddering as I slepb,I dreamed_ a 'banished a:rgel to me crept:
I'ly feet rvere nolrrished on her breasti all night"

I-þ is significant tL:p.t he shou.Icl see his vuife as attbanished
angelrrras saian iranished- frorn the sight of God_, for it means

thab the hr-rsband sees himserf as a. God--like fi.gurer âs being
fhe uphold-er of right against wrong. Jt means, in fa.ct,
ilnat v¡hile he sees his l,¡ii'e a.s a.rtbanisired angelril he himself
1s ecua.lly damned", f'or he has manifested_ satanic prid-e in
feeling hirusel-f' the equal of God..

The husband"rs cl-a.mning irride a:rd_ his inaoil_ity to forgive
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his v¡ife are reveal-ed in the la.st line oi' bire son-rret: il}iy

feet were nourished- on her 'trre¿.sts all night.rr l,'irst, it
must be no'biced tlrat i,he hus'bancl conceives of his vsife as

r:ena.ining a-E his i'eet, Lha-.v she ilas not been perr:nitted ùo

rise a.s lrronl-d, one v¡ho naó ireen forgiven, Seconcl, the hus-

bancl conceives of his "feetrr B.,s being ilnourished on her

breaÊ;ts.rr ft woutd seern reasonabl-e to see this as a. 1:a.r.od_¡r

oi' chris-brs receiving suck fr.om ira-r'y t ort more rernoiery, ãs

a. ptlcody of uanrs receiving su.ck or ¡rour.ishmeni in i;ire Í'orm

of l-or¡e and- forgiveness Í'or sins frorn God tìuou.gh chrisi;, fn
ei'bner ca.se, the f¿lcc that it is iire husband t s n f eei n v;hich

àTerrnourished.¡r ¿-tnd not his lips or head inciicates that his
--^^++ì^-^ ;^ :-^ -¡¡Dosltron rs, in eff ec'b, 'che revei:se of ;irat ìreld b], .bhe

ci:lild, christ, or normal cirri¡;'bian ma.l'r-. t-he h-usba,nd is not
irt a,ccord- l';ith chrisi or niih the rest of nan. The sllghtry

3r-o'l,esc1ue iinage entr¡ha.sizes bhe husl:¿initrs isola.-Lion f'rorn the

ex.perience of coromon nan and. sLr.!:i-ests1;na.t he is ca.rrght up

in ¿¡. stra.n¿e, distorted t.;o::.Id of nis ovrn-"

llre r¡or1d. i,s, of course, tìra.t o:f:' gai;an, i!a.r frorn

a.chieviirg salvation, f ar f r.om lra.ving ilprideil encha.ined,

iìie nusba"n.d is re.¡ealecl i.n the dream a.s r'eecìirr.g his ,;:ciüe by

keeping itis i;ife e,.t his f'eet. fn co::.ii:ast to Chrj-st him-

sel-f , or to the Çhristia.n i,',rorl-ri, the hursband. ooes not f'o:rE:i ve

'pui; u,ses a-.robirer'r s huni,tity to oloa"t his prid.e i:r. the sense of
lrj.s ot';i:. riL-hteousnesso jls "¡¡eIl_ es th.e'c::irje i:nvol.ved in



tpl

seeiirrF irimsel-f as God, Nlle hu.s'oa.nd is -uilty oí f eeding

this ¡-rriüe e.t anoi;irer r s exÞel1se.

If tìri-s is 'bhe ,o.roïier ex1.:lalation o:i' 't,ìle lines, hoi,rever,

hor,v does one relate the hus-oand.rs jlailure to 'oe 'i;ru1y con-

'brite 'bo tìre birbir of Cili:i.st? 'I'he only a"¡rpairent explein.a-'bion

'l iaq ìr¡ qcoirç_ the bir.i;h of' Ch¡ist a.S 'bhe birih of fove and

rnercy. Ií one so coilceives of' Chrj-strs birth, tiren one can

see ti-rat the husba.nd, 1n his drea.n, in re j ecti-:n¡ tìre l'iifers
.bid 

f or f'orgi.veness f'or he:: -*in -- rvhich 1n h.is e;ves 1s the

ciestrnc'bion oÍ' )¡outhíul-, idealistic Iove is a"ctu¿:.1-1y

Cerrying the prj.nciple of l-ove a"r:.d inercy Ì:r'ou.ght into 'Llte rr-orld.

Ì-r¡¡ tlhr-'ì st Tn sitort^ ihe l:uslca-ndrs d-¡.ea,¡r reveals tlrat hisrJ vrr! J-LJ v o ¿rr Prfvr v t ur¿v

ina-r:ility to forgive iris u'¡i:íe irer su.p'É)osed sin e3'ainst l-ove

ìr1.êrrêT1J:s him fmnm nalriarri--, h2tl11 'ì ¡eSS. r)feVentS lfim f:nOm 
-Oeina'

ur vvgr.LUp rr¡rr¡ !rvrr¡ Gv!¡rvv¡-.Lr[] r¡ø_L/-y4rrvuut v.'.f u¡J vv+.Lftj

removed- Í'rom hel-1.

Tire interpreta:tion ¿.;iven sonneb tvlenty-three i'¡ould seea

to be confirmed by a reaciiirg of somei; tr,rrenty-f'our. lire hus-

band- speaks of'the '¡ifers doingrrper'la,acerronly for iler si-n

Ð.¿ainst love and oÍ' his inability to forgive her:

Th.e rnisery is grea.Ter Ð"s I l-ivel
To k:nov¡ her f'lesh so pure¡ so iceen her sernse,
'Iìhat she cjoes oenance nol.j f'or :no ofÍ'ence,
Save against Love. 'Ihe less can I forgive!
ühe less ca:n I -i'orp-i\re. ...

He is ar,v¿ire of irer essen'bial innocence, þut he is stil-I

una.ble io cru.sh ltis repulsion i'rom irer for her har¡inl. supllosedly

o.estroyed their l-ove and. his belief in the ilermanence of loveo
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i{is ina-i:ilii;¡r, through orid.e, to fo::g:-ve her, anå the hell-

like character of his worl-cl are Seen in'Lhe la"st tv¡o lines:
ilI,fi-r.ck out tire eyes oí pride! ttey mouih to minel/ivever!

ùhough l d.j-e ihirsting. Go thy r,layslil

Sonnets iwenty-f ii¡e and tv'ienty-si:: r'eveal t he husþand I s

final 'oii'i;erness and d.espair at this stage of rri\fodern Lo\¡e'rl

Sonnet twenty-f ive ey"presses his bitterness and acidity in

his struggle to a.ccept 1;he dema-nds of' l-ife n ft¡ a discussion

of a novel the roife suggests Nrlai i'b is r.rrunatural Í'o:: a i'¡ife

to choose her husband over a love:r. 'Iite ¿.ccuniulated f ury and-

Í-rustraNion of i;he husband can be f'elt as he strikes ouf at

lrer with the lines: rrUnnatural? i'iy d.ear, these thirrgs are l- :.-f e¿/

irnd. l-iÍ'e, some ttrink, is r;orihy oÍ' the t.luse.rl

'l-'he fury and d-es1:air oÍ' the husband- r,'¡hich resul-t from

the struggle in his mind- beiween naturers lesson and tris

urrderrnined belief iil 'bhe s1;atic, oLetnal qura.lity oÍ' love are

evid.ent in sorrnet ì;l^renty-six. Love, bef ore the ravages of

'i;irne, i;he i'i.u-q'r¡and conceives of as a-n eag:le; bui love in jured

by time lre sees ãs a serl':ent. i-le says:

I ha.d the ea"gle in m¡r 'ooson erst:
rìei-rcef,orward with the se::pe:nt I a"m cursed,
I csÍt int erpreN ttìt ere I iT e nouth i -q d umb "
$1:eak, a.n.d I see th.e sid,e-lie of a truth,
-PercTtá"nce my heart may ,oard-on you Ì;h.is deed:
But be no cot¡a.rd.:-- you- that inade Love bleed-,
You- must k>ear a]-t the ven.om of his 'Looth!

Jn sorureis twenty-severr. to forty i,he second. siage or

movement of trliod-ern Lovet' is worked" out, In an affair'¡ith a
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woma]1 id,entif ieö only as rrrny Lad_yr 'r the husbancl moves more

and- more closely to a rejectlon of a sùatic and senbii:nental
conception of l-oveo He seens, ind.eed., -bo have succeed-ed_ 1n

completely d"estroying the c]-a.ims of his ill-usions i;heh.: irl
sonle1, thirty-nine, his i,rife a;oDe¿l.rs r,"¿iih her lovelLo reveal
'bhatthe hu.sband has sbirl- one ûror.e hurdle ùo lea.r: beÍ'ore
f ina.Ily bei:ng free. '_lhe aff ai_r -r¡¡i.bh nmy La.Oyrn a.ppa.rently in
accord. i¡i'i;h na:-bur.ers la.v¡s, rrith the rnoveuient of tirae, is
revea.led" to Ìra.¡¡e a" rotten foundation, f,or the hus'bancl siirl
f'eels the claims oÍ' l-ove as a sta.tic idea.f . Despite its
be,sic l'i'eakness, Llowever, ihe husbandrs affair is a.n eÍ'Í'eciive
demons'ûratj-ott, i'iith.in the bound.s of fairure, of .bhe real-

,oossibility of a" saïLe a:nd. l'lh.olesome love relationship in tj.me.

'Jhe af'fair approa"ches the sta"bure of a ;oray -i,irithin-a- a'Ð"yt

servin-g as â nol:m by which to jud6'e the nain a.ction.
The seed-s of' fa.ilure a..re so'r,,:n a.t the begi:ming of the

af'f'a'ir, in sonnet tlventy-seven, i^ihen the huisband_ undertarres

the a.ff'a.ir with tmy Laiì.yr r not from a. recognition of timers
Í'ruitf'urness an.d the death of' his old love, but f'rom a.rt

effort to forgei 'bhe rrrnocki:ng pa-st, of so.n_nei twelveo He is
"¡riiling ai, ihis stage as he was no.i; ¿..8 ii:e earrier,to i¡blo,bn

ihe past anci sirorten the ttsta.tureil of his nsouln :

fs th.e devilts lirre
Of golden- naiT,, oT ra:reTr bla_ck, composed?
No ma.i'úe!, so f iaste forgetÍ'uiness,
¡;1d if Lire devif si1,¿ire rne, bod-y and- mind,
Élere graief'ully I score: - Lte seemed t<inO,
iihen rrob a soul r^¡oulri. comf'ori my d,istress j
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O sweet lloi:i r,1ior1d, i:n l'¡nich I rise neTl tlìacle:
O La;.dy, once I garre love: now I La|r.el
Lad.y, -L inust i:e Í'laibered,, Shouldst thou wake
'Ihe passion of a demon, i:e not eÍraid-,

Af'berbire line i::d,icating rnat h.e is will-irr¿l to sell his

soul to the devil , 'che l-ine tro si,teet nerl T,torld, in L¡hich

L riSe 1'1e",\t l:rad-ett iS f il-L-eO. r,,rithi a cru.el drane.iic irony. ll'he

ltusba.nd-, because he is brying to rr'La.-cte f orgeNf'u.}ness, rr iS

inca.pa.ble of rising cornpletely rrrlel^r i:riad-err in the Eden-l-itr<e

,,-"rn:eet ner,v r¡oï.Idrr of the affe.-r. llhe d,ee9 dz'a.nia.tic ii:ony

of the line is maoe oarii-cule-rly c|ea.r l¡y tire i.'olloi'+ing three

l-in.es in tn;h.ich the hus-Oa":nd stresses lili-s need, for flattery a.nd

ad.ul-abion" trO SWee-b .riew 1¡Jorlcl. , ifl v;hici'r I rise :nev¡ r:la.derr iS

a clear echo of ¡iira-ncl.ats ez;cl-anation upon seeinP-' .l¡erdina:rd'¡

burt, far Í'rom a.chievi,r¿ the Ou.rity and irriiocen.ce of i'tiranda¡

the husba¡.d- SayS, I'should.st thou ,,'ta.ke/'Ihe OaSSion of a. demon,

be noN afrald,.rr J\t 'i;he centre of his reaction l-ies the sala'rt

i....^.^_ r, i_nÃi n-.ri*., r-1,.,,]- i¡a Stif I d-OeS nOt Undef Siand_ Ofrlll¿,8e1'y , Ifl-u Lçc.ÚLlj(. trLra'v rlt

accept ti'ie riature of l-ove for man.

,r,he f'alse positl0n of the husba.nd, is a-ccentuated in

sorme'b tvren'Dy-eight l¡here he assumes a vagu"ely threaf;ening

tone in slteaking i;o I'mJ¡ Lad]''r :

-Be watchful of youir beauty, I"ad-y Ôearl
Tior¡¡ much nàn!¿;s on that lamp you cairnob tell"
t'[ost earnestls I r:ray Your tend- it i,¡eII:
"4llc1 Ller'L sha.l-I see me as a burning' spnere;
A.nd ilen sha.ll rra"rk you eyeing ne and. groan
'Io be the God- of si.¡ch a grand- sunflor¡¡erl
T :ileel the r,roni,o';ings of Satanic pol"rert
Ìvirile J¡ou d.o homa¿re unto rne a.Lone.

Fiehind- the husbanÔts rel-aÛionship "v¡iÌ;h I'my Ladyr' lies a
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to fa.ilure.
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The a-f'fair is d.oomed-

sorrnet tr,'renty-nine f inds the husba"nd f'uinbl-ing with

his new effort io u-LrC,ersiand" and accept the r¡assage of time"

lle find.s þntb he can:iot be Saiisfied. v¡ith love upon arrmortal

1o.¡ q6li r

j,Jn t failtng? lror no lonEer can f câsf
A gl-ory round. aboui iiris iread of gold""
Glory sh.e rliea-rsr but sprin€'ing from tite mould;
i,iot like tlre consecra.rion of the Pastl
Is my sou.l ìregg:a.r:ed.? Some'bhi:ng- rnore than earih
I cry for stiJ-l: I cartn-ot be a.t þea-ce
fn ilaviirg Love upoll a rnortal lea.se.
I carrrroÈ Ëake tfle v,ion¿;n ¿it her '¡;orthl

Ile cair:tot accept a gJ-ory "sprlnging from the ntoulor'r from

a.tû avlareuesS of lovers development, of pasSing Ûitrreu ¡ie

cannot yet accept the frul'bfulness of time, }¡uÜ cries for a"

rlcons ecratioïl-. tr Ëtis soul 1s, ind-eed, I' beggared-rr by his

refu.sal to abancjon nis concept of ideali-zed love. He must

yet learn l,o l,ake ihe v¡orna.n ttab her t'lorth.rl

Iire husbA¡rd. reveals in sorrrret Lnl'Tty what vuould be

essentially a pl.oper und.ersia.nclin¿-, of love and" l-i-fe in tine

and rra.iure if it ilere not f or l,is basic insi:acerity in acceot-

ing i.b. soruret ti.rir"b¡r exulaj-ns correcily manrs rel-ationshlp

r¡ii;h n¿¿ture. yJhat is v,lrong is not the explana"tion but th.e

hr.rsb¿¡.nd.ts ¿¡.i;'l,i'bu-cle to L't, as seen in son¡ets twent¡r-seven bo

tr",renhrr-iri ne - and- as reveal-ecL in 'i;he i;o:ne oÍ' -bhe l-ines:

i',rhat a-r'e t'te f'i.rst? First, animals; and- next
-rntel}igellces a"L a. Lea.p; oril whom
PaIe lies the cl.istant s;;radov'u oi' tire bonì:,
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And al-I tnat Crat,¡eth on 'bhe torno îor text,
InLo w-nich state cones Love, the cz'ollning; suJÌ:
Beneath ¡¡nose Ii,_l'ht ühe sha.clow l-oses for'rr,
ì,,ie ,:.l.re the l-ord-s of i-i'fe a"nil lif'e is Víermn
Intelligence and- instinci no\¡'l are one.
Burt iratuire sâ-ys : I I'iy cl:iilo.ren rnost bhey seem
'r'ihen ihey least l¡noi,'t ire: iherefore f d.ecree
'Ihâ"'b they shal-I suffer.r Swift doth younri Love 'ílee,
ii¡d r;c s i;¿.rrcì- i,'¡akened-, siiivez.in¡, 'from our d-ream"
Then if l'te stud"y t\ature l¡e are i'iise,
Thus do t]-re fet',¡ icno l-it¡e i¡u.t with the d.ay:
The scj-eniific animals are they.--
La.dy, this is my sonnet i;o your e;\¡es.

'Ihe husband. understand-s me,.ïr. as being, flrst a:rimal,

then 'tfntelligence"'r *{s an "Ïntel--Lige:n-cerr ma.n is aTllåì.1'e of

bhe d-estructiveness of' cleath a:rd his life is lnformed- by

d eaùh. ilhe i erm rrpa-le rr sug¡,,-est s 'bhe cond it ion. o f I iÍ'e f or

ma.rr so conceived,: iris lif e lacks meaning ano lreal'bh. Under

.bhe rrcrowning su.nrr of love, ciea"th ceaËes to have the signifi-

carLce for man vlhich i-b did- v'¡hen he r¡as I'Intel-ligerrcenrr In
the presence of l-ove rnan f' eels fulfil-Led" beyond. Èime a.nd.

o.eath, luian. as ¿rnima.l- anci rnan as rrlntelligerrceil apOear fo

unite, The unreal na'bure of this union ar.d of th.is state

is clearly suggestect by bhe use of the suÌl imagery. A.sid-e

f'rorn the ÌrlÍlrÌf other references to the Í'a.lsiiy of idealizecl love

in terms of the sun, in sonnet ten the sun is clearly ldenti-

f 1ed- with ûhe u-nreal 
""nd. 

d-eceptive in the line rrI,ovets

jeal-ous lvoods abouù the sun are curled-"rr 1ìhe feeling i-'nab

rlyíe a.re the l-ord.s of l-ife a:nd life is warmrr is a d.eceptlon

when based. upon a sùatic conoe¡rt of loveu

the decepúive, unreal nature of this feellng is to be



r5t
seen in the lines:

But nature says: rivjy child.ren rnost they seem
i¿hen they least know me; ihereÍ'ore I d_ecree
'Iha'b they sha"ll suffer" rSv¡iÍ't doth young Love flee..".

luiarr, eryerlenclng or believing in rryou-ng loveril does not
recognize nature to be kind. and fruiiful_. He cl_aims idealis-
tic love as a static eleneni and d_oes not see it as being
bound up ,'''liih naturers processes, suojec.b to d.eaih and- cha:ege

in f intels paSSage. Iuîån in loVe, 'bnerer'ore, ì1ta.n -v\The¡. ire rnost

knorn;s the kind¡ress of' na-ture , bkte goodness oÍ' n.¿,;-i;u.re, Ëeerns

least to ire naturers child, f'or he sees eternities when na.bure

lrrerys only for seasons. To ilake nan seem more irer chlld
natu.re mus'b make him su.f'fer, for only by sufferirrB- ooes man

realize -cnat he nust f ind- ihe ¡reaniirgi of' rir'e in na..bure, in
tne jrassa-é:e of i;iile in nature, r¡hich is ¡:narked_ by the changing

seã)sons ø

llfter the d.estruction of id.ea"Iistic Iove, r,,:hen_ rnalz

suífers, r'';hen rrr,Je stand urakerreÕ, shivering f'rom.our orea.mrrl

man musi stud.y natu.re to unCersù¿ind- ûl:e rna:;nino' ¡f' 1i fe, to
f'utfiII himsel-f in Iif e:

Tlhen if' vue s'bucty na.tu.re tùe ¿r.re içise.
'-r'hus ci,o the Í'er,¡ r,'li'lo Iive iru'b r,¡ith bhe da_y:
'l'he scientif ic a.riir¡:a-f s are the;rr.

L,Ia.n nust fearn 'bo rrlive 'rcut rrith i;he o.a"yt'; he inust d,ispense

l'¡ith bhougìr.bs oÍ' eberrii'bies. Any ei;er.nity which ririgh'b e;tis'b,

i'b is cl-ea"rl¡r iinr:lied, exisis onlJ¡ in bþe rener,'¡al- ancj- pro¡.resS

or'natu.r'e: it cÌoes noi fie in ùhe iniÌividual-. ì-ie is i:a.rt of
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tire i:enewal i:atbern in n.¿L¡u-Lre ano. rilu.st see his signlf ice.¡ce

tnere. i'ien v,rho rrlive ou.t r,,'iith tire da"J rrr rne.r u,¡ho l-ii¡e in i;he

proper rel-ation 'bo n¿i-i;ur.re , a,re rrscien.bif ic a"-ninels.tl

rjhen consioered in con¡eciion l',ri'ûh '¡ihat ira.s -Oee:n saiü,
-i;he temr rr scientific a"n.'i mal-tr is selÍ'-expJ-alnaitory.'i'he rnan

t¡;ho l-ives i,n the ,Dro,oer rel_aiion to iiirie ¿,;_nci ns,inre is
rrscien'i;if ic'r irrsofar a-q lre u.no.ers ba.nds the rirea.ning of rir'e
by e, r'¿ii;ional-, u.neinoiional lraclerstanäi:r¿-' zrnd siu.dy of na üure.

rfe is rr¿r"ninelrr as werl, tioviever', :ior he is ¿, i-tari of na.turets
.processes, g:elining fulf il-¡nent ancJ. niea.ning :i'rom iris inevii;abIe

¡ie"r'cicipu.i;1on in ûhe 1:rocesses. ÏJsserr.tia.lIy'i;he trscientific

aninial-rr is a" cotrtl¡ination of the anirlal in nia"n an<J'i;he intelli-
gence" The def;er.nti:irin¿r d.if ference bebvleen ì;he trscientif ic
a.nimaltrand the ¡ian in _Love or the man clinging io c.. sLa.iic

conce;otion of l-ove is 'vnaE the fornerts, posii,ion is i¡¿sed

soridly upon ¿n understa.nding of the meaning of tirne f.or,rÀa.rr,

¡'lhiIe 'bhe Iat'Ler is based- Lrroon. å. co:rfu.sed, sen.tinentar, ei:rd-

unreal u.nderstanding of the nature of love. In ùhe f ina"l

analysis, 'i;he CiÍff erence is beti¡een t,rr.r-th. and. chiner-a.

ConsiiLeral¡le i;ime ha"s been spent on Fjoûnet thi.rty because

a.n. u.ncl.ersia.rrclin,ç:of it 1s esseni:l¿t.l- to an ul_nderst¿;nilinp: cf
ï{eredithrs rneaning iir. rri'Iod.ern Love,rr fn this soilt^l:re-i; blle hus-

band- sfai;es ,-rrecisel-l¡ 'll,e u.nciers i;a,nd.inl of ria.bure ¡-;-lld. i;ir;ie

ïrec es sary to mano ifhe ¡ro int i s 'cleí he ir¿-, s no'r; ye t e cce i:rt ed-

.bhe urncì.ers.b¿ri:.oing r,rÌrich ire himself.' i.La.s" itlhis, nh.ile it is
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E:rru.-,rfl ¿--1U cl-ear froi.n i;i:¡e bhr"ee in'i;r'odr-r-ci;or';r sonneis, is

co¡r'ini:ed by'bÌ:ie tone of sor¡rei t-:iriyr -râr'Lic'-rlarl-y of bhe

l-a.si; l-in-e: rrl,atd-y, ti-ris is lì-iy sonz:.et to yo,-l¡ eyes, rr The Iine ,

in j-ts Ia.'i;ent sava1ery, expresse s 'bhe husba":ndrs discontent

l";i-i;h içhat ire r'ecogrrizes'bo'oe ¿L r.Ìecessary i,ositj-on. 'lhere is

j-n'i;'re llne i'. $troilL se-ì:lse of loss, å,s if' :-.e resenis iiis

inal:il- j-iy to si,ealt in ter.rns oÍ' tìreir Iove I Lr :'jerlittrlence. '-.he

,sia.-r,enen-i; of na"burers Iesson is ÌJa.r:e, and l::'u'ba"l- in iis be,re-

r,tesFj, iie li¿',s r:.oi; i¡ei 1e¿;räed bo a.ccept, 1e¡¿r'rred to ba.ke joy

in ¡,; l-iíe tr,ri-'i,houi; a:n i¡d-ir¡ic'iule..l- ilesiin5'.

it'L biir.s;iioint i'b r,ioL1:Ld l¡e u.seÍ'u.1 io loor a"i a.n i:nte::-

pre'ûai j.o::l o-'i .qon-itet iiiiL:iy b;r ir:o::rnan --,'rieCitlan in his e.naly-

s j-s of i;lre ina,.¿e struc'i;ure in r'liocì.ern Love, rr iie it.riies :

CJ.n1c ¿ti:d sensu"a.Iisb irleet in )ilCi, I'tiiere 'bhe

husi:a"nci, Iectr;rirr¿ u,oon the brevlL¡r of l-or¡e, concl-t.rd.es
'¡iih 'L,ire Iir¡e-bu'b-in-'Lh.e-day moral- ^-- the cr"eed,
ire se.¡r5, of, rrscienti:äj-c anj-nlÐ.,] s.1r rt

-b'rieclrna.n sr-r,gg,ests -t nab tlie import of' lrscj-en'i;if icrr na,y be

irif erred fron rr.l.ì'oresight aird Pa.:bieircer " Fi. Ðoel'l'ì of }iereO.ithtS

pu.'olisLred in 1894, in which Foresiglii- eccLlses the lríinebeen'bh

Ceni;u.ry of iSno::ing -i:oth irer and. he:: sisier: rrfts learrting
f I'

i,s 'LhLrourgh Science 'bo Cles,oairo "t* Clea.rl-y, hor'Yever, the

Itscientlf ic a.:niina.]rt oÍ' rri,jooern Lovert iE not 'bire one to cres-

pa"ir: i'b is i;Lre husi:ano v'¡ho tenos io clespz:.ir âind he

refuries i;o oecolûe e rtSci-enbif' j-c ::..nirna.1"rr The u-irCerSta":ndirtg

of' na.nls rel-¿.1;ion to tirne, 'uo -n¿itLil'e or' l:Êa-son ¿;i.ven irr sorrnet
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tn-ir:by, 1s clearl¡r irr'i;eirci eci to be the proper unders i¿iilc,inlr .

:fi,ie ìru.s ¡¿Lro is something' of a c¡'-n j-s ¿'Ljld sezlsualist becau.se ile

rei-uses to a.cceL-i the Lrr'rd.ers'iarr.dinE as 'tru-th.

Soiï1e'bs 'bnirty-one a.nd thlrty-i;vlo reveal tlle h.ursband

r:i-.- ,îrrê,ar-l.-l rr :¡ n'f i irc, i v-r 2 a.ñr1.1.a71ce T,r ith natu.l:e I S 1e S Son, buf

strir.¿:..Iing agâ.inst it in spite oí.1 hirnself . 'Llire su,btle infl-u-

ence of iire cl-a.ims of sen'i;irnental- l-ove can be seel'l in sonnei

tìrirby-one as Ìre strreaks of nis relationship lr'ibh rrm¡r Led¡irt ¡

Ithis a-ol-d-en head ha"s ',';it in ito T live
rrgain, a:nd a i'a,r hi-¡3her life, near her. . ".Great poets a.ird ¿,reat sages d-raw no prize
l'rith womerÌ! bLrt tire I i'i;tle lap-d"og .breed",

i,iho can be hugged, or orL e. iaa.rrtle-piece
Perched up fos' e.clora'tion, tirese oi:tain
ller homage, And of' this r,te men a.r:e vain?
Oil 'i,h.is l rTis ord.ered for the .u¡or'l-dts incr=ea.se j
Sma.ll Í'Iatteryl Yet she ha"s ihat rare gi"ft
To beauty , Comrnort Se:ns e , I ern a,oi)roved ,
It is not ha.lf so nice as beinp: loved.
a:ro yet I d.o preÍ'er iù.

'Ihe La.dy hasrrCommon Sensetrattd. so she does n.ot love him, buf

follor"Is na.Ì;u-re and gi-ves him her approl¡al" He misses the love

of olcì, bu.t he prefers approval. To this d.egree he ha.s accepted.

naturre t s lesson. ir€, nonetheless, f inos ü¡ometlr s giving tthomagerl

io little lletl, because comforba.ble and- necessary to the rrlvorld-rs

ilrcrease, rr a rr srnafl flattery.'l
,lhe saae atLi'Lude is expressecl in sor.r-rret thirty-tv¡o when

he Says that 1n kissing her he feels I'that I am uraiched.; Nhe.t

f am mg;¡Lrrtbut that still uone regtlegg corner of my heart or

hea,d-, /,tyta"t hol-ds a dyin¿.' somei;lrlng never dead.r/StiU fretso. "."
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Ttre I'd-yirr¿-_ something never deadrr iS, of' course, aS l+riedman

sug;g;estrr15 the id.eal of romantic l-ove" Tts i¡resence in'dicates

a:r incomplete a.ccepÈance of ne.'buretS lesson. '.lhe husband

ex;rlains iLS Jï.esence aS meaning that trl,;ome.n is not. . "/Her

SextS a-niidoierrr and ite is correct in i,his insi;ance, for

his f'ailure'bo accepi; the meaning of'ïine íor tran is the

resLrlt of his u.ru,¡illintness to s.ccept h1s chanS:ed- v'¡if'e. Until

lre acoepis his v,rife, he cannot accept 'i,imers cha:rge'

Itt soll¡re'i; LirilUy-ihree blre nus pand- reve als a comple'be

aidareiless oÍ' iìre cl-egenera'i;ion lle iS uncier6Soing as a result

oÍ' i,he s'bruggle in nis nind. oetv¡een ihe co:nce;ots of' growth

in i1¡¡s and- icÌea"Itzeo- love. Speaiting of a. picbure in the

Louvre in i,vhich Þatan iS easiÏy vanquishecl, bhe husband- Says:

tOh, tsaphael! v,ihen rnen Lhe li'iend- oo f i6iht,
They conquer not upon such easy terms.
Ha]Í' ser,oent in ihe str.uggle grol^I f hese l/'rortIls"
And d.oes he grow na-f human, all is right'r
this io mY La.aY in a. d-istani sPott
TTr¡nn j,ì.o r.heme: r¡jhile rnind- is tq?.q!_ç-r"IgL-9fay-,vyv¿r v !!v

Gross clay iirvad-es it"
r¡íhi1e the first f'our quoied- Iines inclicai;e the d-egevreration

oí' l-r,e irusbanô or his av,laï'eness tlrat ulen 'oecoine 'rhalf serpent

iir ihe strugglerr aga.inst I'ihe liieild," ihe last 'Ll'ree -l.ines

of .biie quotaiion suggest l,hat he iras, in Íacì;, en-tered Ð" neT^l

l:haSe in his Unclefs-r,anding of t¡ar.n altd na'ture' Jlhe ì;hene of

iris l-ines upon ßaT} s s i;rup-gle uiÙh 'r Ùhe Iîiend, rr he says, is

rYia'c rt rdhi le inino. i s neLs t er-ing- -*.3y-'.1--Vc-ÆÞ --c-LAy-l4l1+"q9.Ê'--i!'"
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rrrnastering cla"y, rr j'crr bhi s wouild- s eem io liid i ca'te clealrly t nat

he SeeS ìrinself as u:nÖ-erstanding fnanr s l j-f'e as a ¡tart of

TLàiU.retfì ïrr.ocesSeS, âS gra.SOing the cLLaTa.cter of na'n aS a

f inite being" ttGroSS cJ-ay i¡ivac.eS it rr t"Lou'.]-d ref'er io the

violen.ce and inlLral_¿it:ce lre exJieriences a.s he strLlg€.]-es to

uno.ersia-nd, or Jlossibly ii i:ej-'ers to bhe'rjloulrrd'eitlon of priile

r,ihlc}r -Oi:nd-s him in sonnet -bi';ent¡r-'i;h.¡:ee. Tn any case, it is

clear '';hai; Ìie ha.s no'b ¡ie'b fr"r.l-ly u:rdersboocl or accep'bed rile'rl

Ð-S a ea.ri of labr.lre ¿;:ncl -bhab rie n:llìS'b ulcl-ergo f'urther purgatiorÔ"

Eui; it is impor'ba.nt Lna.N ne snc¡ul cl novl concej-ve of hirnself

a.s 'rmas berin6l claY.'r

Sonnets thiriy-f'our. i;o tirirLy-seven shot¡r tii.¿r'i; all i s :rot

i,,:elI r,,uiûir the husband, 'i'here is si;i1l rro couinu.nica'tion l:et-

tr.jeerlhimandhiswife.,l.hereisnoSugP-,estionof.conclemnation

of þer, bu| 'çhe rtgroSs claLyrr su-cceeds in i-;reventlng an urrder-

sia.ading. In sor-r,ret tLrirty-seven the hu.sbanö[, av'¡¿rre of i:he

jlasse.ge oí bine, the death of i;iTeir' love, is moved by the

unreal-iiy of the situ.ation to e-sk: rtour tragedy, is it alive

or d-ea.d?r' He .i;oo is ar,ñejre of' a Ì;r"a.geci.y, a wa.Ste in their

rel-a'l;ionship " until coinnunication occurs, uiasie i¡rill- coniinlle'

In. sorrr¡et tl:irty-eighr the ltusìrand d-elivers Ð'n ulti*

na.furn to I'mY LadY|:

Give to imagination some pu-re light
In hu,ma:r forrl 'bo f ix ii, or you- sha'me

'I'he devils v¡ii,h thal; hideous hurman galÎe:--
Iniag:inat ion urgi ng a'P7e'b ite !
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o..mY d.ear LaoY, let lle l-ovel
ioiy-säuf is arrowy to tir'e lig:ht in you'
Yôu k:now me thaï f never cari renel'j
,Ihe bond. thai t\Joman broke: wita.t v¡ould- your have?
r,llis Love, or Vil-enessl not a choice beflveen,
Sãve petrífica-tionl rdha"i; does Pity here?
she xittea á thing, and no'ri itts dead, rtis d-ear"

I1e rlemarrcls to'oe let love to save h1n fromrtvil-eness"rr ldote,

howeverg ihat this is not youthfu.l, idea}ized }ove of t,vhlch

hespeaksand'iha'theisa.ski4gpQlnrr--csionto].ove.Heneed-s
Irpure .:igrlt/In hu.man formrt fo f ix iina-3ineition and. prevent it

from becoming tÌle bool- of appetlie. 'I'his ttpüT"ê lip,htrr he

j.'irids in trrny LaÔyrr I tri"iy soul is arl'ovíy io tire Iight in yolt'rr

,l,h.e nea.l-thiä.esS of hi-s neeci' is clear in tha'i iile i'nagery i'-Secl

to express i'ü is not demonic but rrlJuÏìe¡lt and- the ciirecLion of

ti,ie 1i3'hb }r-as changed. írorn sorinei' ivlenty.seven, in r,thich he

r.,rj-shes i;o þe seen as à tt burning sphei:e"rr ittol'¿ he i":ishres merely

tobepermittedtoba'skinLrer.light,oTlove|ter.Obvious}y

he nas progressed a l-ong v'lay towa'rOs r-lnd'ers'baniling 'bhe lrarure

of love i,or rnan in'bime and has rejectecl, in this reLation-

ship, his conce;ot of se}f 1slr, statlc, sen'i;imen-bal lor¡e. ,l.he

on}y betrayi'ng e}ement is his ioo cold- rejection of his t,,iife

a.nÖ pityo rrGross claytt has lnva'd-ed- to o-rive him .beyond

acceirtance of natuy'ets lesson Ùo a rejection oÍ'genu'inly

hurnan f eelings.

So'n¡ett-hirty-nineclosesthe.nusband.Isaf-Îairvlith
rr,¡y lad-t'"rt In 1;his a.'ifair h"e siruggled bo asÊiume the proper

attitud-e Eo 'Lime anÕ- natu-re and', åuring the affair' learned- to
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âccept na'burers i;eaching. Within itsel-f tire af fe.tr d.eilon-

strates tire irroper- attitncle to ]ove and ]ife. It n1g;ht be

seeïL as a hea-lthy modern love lvitlrin an improper d-isi.nNegrating'

one. The rel-a'bionsirip of i;he hllsband a.nd" rrny Lad"¡rrr is des-

troyeo, noi by irtternal fa"ctors, but by tìre hu.s'Dand.rs ina.bility

to apply a:r.d accepi fulty.bhe Sane ati;iiud-e i;o love in regard

to his -,,^¡ife as ne ¿Lssumes v¡ithin the a.f fa.ir'. ['he þusba-nd'r s

late learning of na,iurers lesson cl.esiroys both his o1Ô a'ncl-

ltet,I 10ve.

anci rea.Iity of 'bire l-ove between t¡mV

is cl-ear fro,l the l-ines of son:ret
'r'he hea.l-thines s

Ladyrr and- 'ti:e husband

inirty-nine:

Sire yielcis: n¡r Lacly in. her noblest mood.

Ha.s yietOuo : sne ¡ EY golclen-croi¡¡ned rose !

The brid-e of eveiy sensel more sv¡eet ihan tirose
r,,jho breathe ihe violet .breath of :.naidenhood-*
O visa.Se of still music in i;he skY!
[joft mõoi:.I I feel thy song, my i'airest friend-l
True harnony v¡ii,hin ca-n apprehend
Dur-nb ha::mony r,tiLhoui;. i\.nd harkl ttis nighl
ljelief' ha.s sti:uck the no-be of sound-: a" glearn
Of living silver shov¡s me r'¡here she shook
Her long v,rhite íingers d-own tire shad'owy brook,
That siñgs her song, ha.l-f i";aking, half in d'rea'u1'

I{armony is the iieynote of his teaç|ion. Harmonious l¡iithin

hirnsel-f , he is Ð'¡Ña'Te of the harilon¡r in na-bure' I\o longer does

he Í'eel ina;Ú a.n uncrerstanding of naiu::e brings I'contemp'L

'bhe noDler a.gony to i<i11,I' as in solnet fourteen. An und-er-

StanO-ing of na.i;ure ano. tiine caLr.SeS love to becorne vital- and-

i'uII. Hê und_ersiand.s as beau'bifr-1] the ha:rrnony of na.ture of

whlch l:e j-s a ¡-ta-rt, Tþe iiìoon, the syrnbol of harnonious naiure,
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siïÌgs n.ec so.ûg trha'lf wakirlg, nalf in d'ream'rr The riarnony

ofna-iure,tha'i,iS,ise>l;o::essedthr'oughlifea-nd-d.ea.th.

f,ier irar.mo:ny requires ,Ooih. 'Ihe irus-oa'nd- unO-erstand-s 'the ha'r-

monyofi,vhichheisapz.rtrseeingitsyrnbolica.llyra'nd-

sigrilÍ'icantly, as Ð' rrgleam/Of liv1r:.g silver' "

Theloveofthee"í'fairrhoi'veverrisdesbroyed'byhis

failur.e'l,o apply"fris unclerstandinS of nature and l-ife io his

rnarriage.¿\ttnesig}rtofhislvifev.¡ithlrerlover,the

found-a.bion oÍ' ti:e hursbandrs -tl-ei'v understand'ing ano- position

i,s sv,iePt atiay :

f,th¿li two corne ilere 'i,o ilar this ireavenly tune?

;ilä"f,"å: J:"' rå3T"" Ïäåä, ";';iå niuoi"T" å' ir r t arne ?

GoÔ, r'¡irai; a dancing spectr.e seems the moon!

t¡a.iure d-ecrees, noi only tha"i ¡nan urnoerstand- irer irarnony,

but tnai, îor hirn to 'ire ha"rmoniouts, his aÏfareness of his l-if e

rnust be coinpleie. The past, -vuhiclt tlre husba'nd" trie<l to forget

by uncLertaking the a'Í"lait, has su.rged. to 'bhe surface of his

corlsciolrsness again to destroy tire trarlnony he lTad' achieved' in

iheafie,ir.Significantl¡',henarksthatthet,¡oma¡.bea.rs

h.is rrna.me r/lna honourrtta.:nd- i;ira.t irer hanö's touch irer loverts'

Fa]-se1:rideandse]-fish-rressiraveyet1;obevanquish.edinihe

husband-,

..|he:lema.iningelevelrgotl-rretsoftll*iodern¡ove,||from

thirty-nine to f ifty, record the final- d-eath of the irursband-ts

concer;t of sentimental, id-ea'IizecL love and- his final- a'ccepie'nce
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a.]rd- u-nd-erstarid.iï1g of the inea.ning of life for rna"n in laturet

suì:jeci to the llassage of time, 'Ihe hu.sband.rs cha.nged- situ-

aNion is reveal-ed, clearly in son-rre'b forty:

Can I love o]1e t
And" yet be j ealous of another? ltlone
Cornrnits such íoIly- Ter::ible Love, I vreen,
llas might, even cleacj, ha"J-i' sighing to upheave
The fi[ntiess seas of selfish:ress arrrain;
Sea.s Lna.'c in a. inanrs ireart have no rain.
'Io fa-II amd siil-I ihem. Peace cz'n I achieve,
:'-' '!'-".-^'i -^- io 'bhis f ountain-soLirce of woe,']]y u u.t.lrrllö,firis lvonaã, r¡ihots to Love as 'iire to v¡ood-?

She .breattiód, 'bhe vlo1ei bre¿.th of rnaidenhood-
rrgains'Û n]/ kisses oil-ce! jrut I say¡ }fgl
fñe tiring is ¡nockeo a.t! lielplessly aÍ'loa't,
I icnolnl n.ot i'¡hat I cl.o, vl?rereto I strive.
fhe cLread. t;hai rny old love räa¡r be a"Iive
ilas seized- my nursling new love by ihe ihroat'

'Iire 'rtrue ha.r'rnony -wi-'¿hinrr ihe hus ba.ird- r,,'hich could I'apprehencl/

Durnìr ha-irmony '¡i'bhou'brr hâs bee:n d"esbro¡rsd by 'bire a"ppee"rance

of the r¡ife arrd her lover. The husband, is confu.sed- and- i¡nrnolo-

ilized i:y bhe opposlng claims on i.iim of sentimental, id-ealized

lovea'nd.ofjealousya'nd.pridei'¡hiche.rea'partofit

and- of the natuxar, rea.sonable, and- harnonious l-ove detnon-

sira"ted in the affa.it:'. ijÍe says, t'T know not vlila't I do,

whereto I strive./'Ihe d-read tha"t; my

Has serzed- my nursling nerr'r love by

lrlerribte Lovert l'Ias siirreci up the trligittless 'seas of

Self iSh-rreSSn ir:l hiS Ìreart, na.S d.estroyed- his nei'¡ }ove, but the

husband- is una-irle fo rurn to his v.¡if e Í'or succor, is una'ble

.bo make their. rela.tionship meanirigful again, for selfishness

or jealor-rsy causes hill No f eel tiia'ü rilIerriJrle Loverrr id-ealize<l,

old. love rnaY be al-rve/

i;he throat.rl
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Se.n.bimen'Lal love, is r¡:ockeÖ at by the vçife, tlre supposed

destroyer of tliei:: rela.tionshlp. 'llhe husba.nd,, in sirort,

iS rrhelplessly afloatt' on the ocea-n of ii¡.ne. 'Ihe harmony

v¡niclr ha-d existed- bet-ween tlle husba.nd- a-rrd 'tmy Ladyrr a'nd-

'oeii¡leen ihem and- na.ture haS been t"lreckecl, a'ncr the huSba'nd' iS

unable to þrrng the Sâ.me narmony into iris relabionship vtith

h1s wif'e. Both avellu.es of escape a.re -i:lockecl to tLie husbancl,

a,nd, uniil he fully und.erstand-s a,nd- accepts the ineaning of

nature a.nd., ihereÍ'ore, of tirne íor äran and- love, he lril}

necessarily reuain out of ìrarmony, rrhelplessly afl-oa.t"rr

Dri¡¡en by selfishness ano- bheir univill-inglless to

a.lrand-on ats d.ead- iheiz- youthfu"I love , tne couple, iI1 sortnet

fori;y-one, si;r1rre 'bo recapi;ure their d-ead- relationship. 'Ihe

husband- is immed'ia"bely àware thzt ihe¡r a're acting f'rom sel-f ish-

ness ener thal their. setfishness has d-estroyed- the true ]ove of

r}re afiair:

1-hey waste ihe soul l'¡ith spuriours. clesire-,
Tha.t is not the rlpe fJame upon ì;he ìrough'
'i,ie have taken uP a- lif'eless vow
To r'o"D a. livizrg ps.ssion: d-ursi for f irel

,,!iihrnidnlghtüa.y&:-]l,|Ùhepassingof'bimefromd-aytodaYr

aS in sorrneb one a.nd, twenty-thr.ee, the couple prepa're for

irecl, fu.l-fÍ â"\ñare that their posi'cion is f'alse ar'}d ciesir=uctive:

i,iad_am is gr.àve, a.YrÔ eyes tire clock tna'E iel-ls
ip,oroa-cniã.g rnié:right. We ha've struck d-espair
Iirto tlrlo héaris. Or look i"le l-itrre a 'ca'ir
i,iiro f or Í'resh nuptíals joyfulty yield a'11 else?

fnsonnetforty-twothelrusba'nd-lsplantoavoid.conLací

or comrnunication of any kind- l,¡ith his r'¡ife 1s foiled by her
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fa,ilins to be iir bed. as he ex-pecbed. I'Ihe ha.nds/Of firne nol¡

si¿inalrrthat she shoul-d- be in becl ancl -viiz.t'ühe momeni has

conie, bherefore, for hirn to foll-otv -r,¡iihout fear of' riaving

ctesire aroused" i:y 'r,ire sighi of her und"ressing, bui he Í'ind-s

tlrat slre has not yer gone to l:ecl: rrWhere f irst she set the

ia"per doi,¡n she starrd-s:/i{ot Pe"}l-as: Fíebe shamecil" Jrt 'bhe un-

expected situaiion the husband- is ciriven to Lter --butt noi by

love. Pirysical- desire, I'though-bs bfa.ck as deaihrrr cau.ses 'i;he

il-rsbano to be uniteci r,¡ith irer" In this union of l-ust the

concept of seniimenta.l, id.ealized Iove, des'ûroying a-rrd de-

ranging the ìrusbano-, ineets its enc1"

In sornet forùy-i;hree, one oÍ' the more sa.dly-bealtiiful

sorüreis in rrttÍodern Loverrr bhe hu.si¡a,no. fina"lIy .r:ealizes and.

çnnar',fq l-ha årelvvvrJsÞ *Ja'th of his a.no, his iuifers l-ove , tea,Lizes 1'lta.t

its d.ea.ih -vlas ca.usecl- b¡r their corninon faiJure io g-rot'{ or

ülove l'¡ith 'úirne. The soru:.et combines the serpent irna-gery of

false l-ove and- the víave lrnagery oí timers passing io revea"l-

ihe Í'inal ca.siing out of unreal-, sta'Lic, ideal-ized love:

i'iark l¡irere'ihe pressi:n6 itind, shoots javelin-like
Its skeleton sha.dotor on ihe broad-backed i^¡avel
Here is '¿" Í'itting spot to ctig Lovers g,"rÐ"ve;
äere wirere the ponderous breakers plunge ancl sirike,
/ind- cia.rt bheir hissing iollgues high up ihe sanci:
In hearing of the ocea.Tr, ald in sight
OÍ' ihose ribbec- v'iincl-streaks rr-tnning inio v¡hif e.
If I 'i;ire deaih of Love ira"d deeply plaruled-,
f never could" have made ii Ìta1f so sL;tl'et
As -oy Nhe unblest kisses v¡?rich upÌ:raid-
'Ihe full-v¡aked. sense i or fa.iling the-t, degradel
lTis morning, bui no rnorl'Ling ca"n r=estore
-lvirat r^ie ha-ve f'orÍ'eitecl. I ,see ilo sin:
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The i'¡r'onr* is irli:<ed-. -hr tragic Iiíe, God v;ot,
no vi]Ia"in neeo- bel Pa.ssions s1:in i.ne plot:
ïie are ìretra.yed- by llhab is fa.Ise i.,iiihin.

The couplers love is dead and the i:usba"nd- Ì¡uries it,
sJrmlrol-ica.I1y, "irt hearing of i;ìte oceell, arrd 1n sr6]nt/Of' those

ribbed. i.rind-streaks ruruli:ng into r,',rhite. rrFle bu.ries it, that
is - j:v i;he oceq-ñ i-n q i ¿.aì f-' titê"i Sen.bi¡nental_ IOVe iS nOt A--, u!¿v vvver¿ vv p4ó¿r+rJ

f i¡¡] rea_l itv in iiSelf bUt nlei"el v F.¡l p11lnoma-nc-'ì alro;lCt'¡-Iike! rfrÇr4 r vl,ú 4 e..) Luu¿ vrJ u.tL vlJ LLvLuvÁ l*¿ , p rrþu\

inpressior. on ol'r.e passin¿ -r,,ta.ve of tirne, i"lhen i;he t¡ave loses

iis i'orce, irlien i1, expires on 'birne I s shore, seniimelta.l love,

Eoo, ueeis iis end.

[he :lirst tr'¡o lines oi' t-ne sorrnet revea]- the ch.a.racter

of sentirnental love ar1d.. its relation to iirne: 'il'iark r¡¡he¡'e

tne pressinE i'¡ind. siioots ja.rrelin-lLiNe/Its skel-eion sire.dov¡

on the broad.-backed '¡avel,rr The rrpressing i;ind.rr of se:iri;imental

love causes a rrskeleton sÌracl,ov¡rr 'bo be formecl ora a t'broad--i¡a.cked

.!Ìaverr of ;iiue. ft rnust f irs'b be noted Lnai ih.e rrriindrr 1s

frpressingr'r ihat i'b rnanifesis itself' as e. rrskel-eton shad.orri,rl

and- i;ha-i; tire vra.ve is ilbroadL-ita"ciced-.rr 1-he i,vave of time botir

ca"rries s enûimenùal love lrbroad -baciredrr ind icat es that i b

is roade for or â-ccLrstorneo to bearing ihings a.:nÔ. is pressed

or oriven by tiris love. 'I'he love exisì;s, iLot¡'tever, only as

Ð. I'skeleton sira.d"oin¡rr impressed- upoJt iire wa.ve oy the v¡ind-.

Tha.t is, it is essentialty unreal and, dea'Lh-Iike" The¡¡skele-

'bon shaclo!"I, tt noreover, is s noù rr j avelin-likerr onio the rn¡ave.
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i¡oi onry is sentiu:eni¿.1- love dea-üir-like; it is death-
neel'ìrrr: Soirtì r;rr¡rrial i óe.ç.'l ì crj:ì a 't nr¡oquÉ,rrrrer. Èsli.L , +uvÇ._+ , tltetl , iras no f inal

rea.rit¡r in iisel-f : it exis'r,s onl-y insofa"r a.s it is iLnpressed-

upon a i/,iave oi'time and i1; d.estroys ano. is d-esiroyed by

that sa-nre r¡,¡åv€ ¡

The cne"racier of sentiinenia.l l_ove, âs it is seen in
tire ì;l¡o qu.oted lines, irecones cl-earer s.iil-l- vrhen 'the ja"velin

inage is corn,l-,ared to an lmage contained- in an ea.rrier refer-
ence to'bhe love of tire huscano- for'trmy Lad-y.tr fyi so-rrnet

'biririy-eight 'une irus-oa¡.d., a.sking 'tmJ' Ladytr 'bo let irim love,
says, "lL¡t soutl is el'roviy to'i;he ligirr in yoLr"rt i,lhile the

Ierm rra.rlol'uytr surgges'l,s a. ,riercing o_ua.lity, it, nonei;heless,

is usecl .¡roperfJr ¿:rO iraci itionall¡r in reference Uo love, for
ib is by Cupio-rs arroi,,i tna"-a one is itrade io jleel l_ove. The

ja.velin, orr ì;he otirer ha.:ad, is í'oreign to *he field of love

ano oelongs 'i;o iha'E of ua.y, cieaNþ, a:rd. des'bruciion. The

d-ifference ìreiween the terms, of course, reveaf s ì;he d_iffer-

ence betlveen ihe loves. llhe husbanclts love for t'rny La.dyrr is
i:a.sed upon Ð. recognition of timers passa.ge and na.turers lawso

while his relatio:aship r'¡ith his v¡iÍ'e is ba.sed upoll a. clenial

of time and na.ture. Ihe foi:mer is na.::inonious; tire La.Lter 1s

r¡iolent a:rd. d esiruct ive ,

The fo}lot^:ing five l-ines cl-emonsira"te ';hrourgh i.¡ave and.

serpen'b irnagery the justice of bhe sj¡nilolic bur}rin",' e¡ ihe

couplers love on the ocee,lt- shore:
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äere is a. f iuti.ng spoï; i;o o.1g Lovers gìi:a've;
liere i,v-iier.e 'r,he pond,erous bL:ea.icerS plunge a"ncl- striile,
ruro cta-r.b bheir hissing ionSues high up the sand-:
In irearing of ihe ocea.n, :Ìrd in sigÌrt
of ttrose ribbeo_ v¡ind,-stL:eaÌ,ls rutnnlng inio t'';hite,

,Ihe oceatf snore iS, âS i'b i'¡ere, ihe d.eath-bed of tiie i'¡aveS

ancl_ 'bhe graveyã.rd of tLle rrnincì--str eaks. tt 'r'he rri:road--b'a-cked"

i,,Iaven o-í ihe f j-r.st tr'úo l-ines, r,,iirioh oore -bl:e ttskeleton sl:i¿:'dowrr

of Ser:ltimentat lor¡e, h.ere becomeS rrlrond-erouS bre¿ifer,Str ltþich

t'plunge e-nd. striker/ItnO da.rt |heir hissing tongues high u1l

the Sand..rr The icrentii¡r anil cha.rac-cer of these ìrreakers,

or oil tireirIthissing tonguesrr a"-c JeaSt, iS irade clear, iloi

only by 'i;he seroent irna'¿'.ery -- i'tÌricir reca'l1-s bhe false,

ìyrrrerj,ecj - Ìrel 1-Iike i"lorld- oí ilie colrple 'cirroulghou-Ù rriiiodern
Jrlv vl vvg,

Lor/er¡ .out by ihe Lz|.ier referer-rce to ti.lem as trribbecl lvind-

s¡¡sakS.rt This phrase picks Llp tile e¿-rlier ima.ge of sen'Úi-

menial love as Ð_ rllreSsiirg r,,rin¿tr s¡ooting rr ¡a.velin-like/Its ske-

leion si:ra.d-or,v on the broad--backed wa.ve." The term rrr=ib-Dedrl

recal-]-s n skele'bonrr ancl rtir;ind--strealcsrr co¡nbines in ii self i.he

SUggeStiOnS Of rtWind., rr ttgþ3"fl.9i¡¡, tr a.ncl- ItpreSSiltg.I' The irnage

of the javelin is possibly colta¿irred in 'bhe image of tþe

i¡reakers 1:lungingo s'briking, and, daz'ti;rg; in an;'r case, -ahe

genera.Ily Oes'crr-tciive, violent, and deatitful- cnara'cter of iYte

]j,iå.ve irnagery is s-rlf'f lcient 'bo remind" one of ii.

The ocea.Ì1 sirore, thereíore, iS. a. t'f itting SpoÙ bo Oi-g

LOVe t S gr€Lve, rr ]-'Or, AS tlle OCeanl S lìlaVeS craSlr iniO SliOf e,

hissing and o-a.r'bing, causiilg bhe I'ribbect wind--s'i;reaksrr to

run I'in-r,O r,,;hite, tt SO ifre couple t S Sentirnen'bal, id-ealis-bic l-oVe
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crashes onto the siror'e of oblivion, becomes serpent-like

ernd- l,Iel-I-l-ike , a.nd" f inally d.ies or runs 'r in'bo vuhiÙe " 
r' Às

the ttpressing rlJind¡t cau.SeS a. 1,,rave to asSume iis Shadow-form

and- as it crest.r:oys a-nd- iS deg-broyed r,¡ith the -rl¡a.ve on Shore,

so sentinen'l;e.I love causes a'phase of iime'Ûo assLllTìe its

cn.¿1 acT'e1'anditdestro¡rge.].].d.isiì.estz.oyedvl'ithiirephasein

uJlrv.

The i-ru.sba.nd-tS ï.ecoglfit;ion ancl accepta-nce of the d-ea'bh

oí: Iove a,ï'e exl:iresSecl in l-ines r,¡nich co-ílvey io the l.ea'd-er

Ð.ß a.via.Telless of the deelr Sen5e of losg he feels in iÙs death:

Ií I the d.eath of Lor¡e iracì- d.eepl¡' pla"r-L-ne0-o

I ner¡er colil-d- n¿',ve ülad,e it na.Lf so su-re,
As ,oy the unbles| kisses '^rhicl1 

u-pllraid
'i-'ne f ul- l-vra.i;ecr- s e1Ls e ; or f ail ing rnat, d' egrad-e I
tTis rnor:aing: but no rnorning can iÍesrore
i'r¡ha-t vue irave i'orf eited.

Ti:e union of tlie couple Suggested in sonnet forty-tlito, sii¡lu-

Iated by the trrfressing llind,rt of se:ntimen-bal love, iS really

rrr=ib-beo v¡irrd--strea.lts ru:n:ring into i,'lhiterrr the f inal d-ea'th

ùhroes of the rrskeleton siradol'irr of id"ealistic love. 'Ihe

icisses ã.re trunblestrt becauSe they are ou-L of lia.rmony içith

time; ù1r.ey Ð,1e the result of jealours¡r and- false love; they

are the tthissing tongu.es high Llp 'bhe Sand..tt 'I'he rrfull-

l¡a}<ed- Sellsetr in the tnor"ning iS Lrp-ilraid-ed or degraded by 'i'he

fa.Ise union because, then, -r,he unrea.Iity and- false.ness of

i-lre u-nion is evidel1t. ,SyrlOolica.Ily, tine morning reveal'S

ihe utnion to be no moï'e than tlie l^rhiie froth l-eft on tlie

Shore by tire d.yíng l'ia.ves of iime. The trunblest klsgesrr
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desbroy Lire lasü vestige of love betr¡een them. The husba-nd-

accepis ûhis, buii iie is f ilted. l,ii'th a Sense of l-oSs borOer-

ing on nela.ncholy by the al,¡a-reness of tlha.t iiaS been for-

4^.i +^,n

r,lith'i;he f'alse na.tllre of their love in mind and. l'¡ith

a.n :;wareness of ì;imets ineaning f or man, the hursband- exa'mines

the cause of the oisintegrateÒ. ma"rria"ge:

T see rro sin:
The lurong is mixed-. In tragic life, God r':ot,
i\o vil-l-a.in need" bel Pa-ssions spln Ùhe plot:
l'le are 'oeira-¡'eci- by r;lhat is f al-se 'u'¡ibhirr.

The husband. no longer SeeS iris v¡ifers actul'Lery a's tire sin

'u¡i.Lich ca.useO, ihe d-esirucbion of Uheir äiarriage. FIe feels

the r,;rong i;o be rrmixedr,r" to be muiuial. I{e feel-s 'i'rø"'c he and-

his i¡ife a.Te in triragic lif errr l-ife i'lhiciL d"oes notr nove or

groi^l with iime but is sv,ielrt io oblivj.on and- d'estruc'i,ion 'oy

tirne. Jn l1fe cut off fror.n the frrl-l r'tea-ning of iime he

feels there is need-ed no vil-lain io d,estroy ma.1'1.. fn such a'

life man is'i;he servant of passion a.nd- is deracina"ted- from

a-n und-ers.Uanding of the meaning of 'bhe individual life.

Man:^, apart from uirne, iS rrbetrayecl 'oy i'vhat is false l";ithinr'l

is peirayed. by the fa,lse, sentimenta"l feeling within l:lim

ina-v soinething is ete-r'naI for the ind-ivio'ua}.

i,\tith the acknoi,,¡lecl.ged d.eath alnd burial- of icte¿'lized"

love in so:r:ret forty-three, the husband- has developed 'bo his

final stage in the poem. rle ha.s yet to l-earn'bhe fu'l-l destruc-

tlveness of the failure'i;o unders'band- and- accepi; tire laws of
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.na;Eute, ihe mea"ninE of' uime, nut to all- inients aird- pLirposes

the husirand- has reachecr full naiura"tioTl. In sorr.*'et forty-

f'our he feels tþe pity for his "';ife l^¡hich ire rejected- as

irre]evani in sonnet ihirty-eight. He is no longer caught

up in the tit'oes of rt'Ierriirle LoVe.tt He re¿"1-izeS l,i:a't his

feeling oÍ' pii¡r for her. signifie s lvnat ttT Lovers ternple

leave ,/i¡¡.:}. tnai 'i;ire pnrple doors have closed -Oehin.d..n His

i'rif'e , of ooltrse, re jecis ilis pity as a" cnea"t and- rrfoul

lrr¡noni"'i sv-rr yihile he iraS ¿',ccepied S¿ìdl-y the d.eath o:l tÌleir
! P!, 

'

l_ove, h1s r,vif e caiuot do so: ttI',lever, slae crieS, Sirall Pity

soothe Lor¡et S 1,hirSto..," iihile ile ilaS matured, ti:erefore,

She has not yet accepted or unÕ-erstooc' the neani:ng of bime;

she lras not reiecied- 'Úhe cl-aj-ms of icj.eal izeõ-rseniimental

love, Ð,nd-, -bherefore, 'r,here iS Stil-1 no cOmmunication beii''¡een

tirem.

The 1ack of cornnunicÐ.tion a.nct 'bhe wifers irirmaturity

aTe revealed- in sonnei forty-five. He lrluci<S a rose and-

Sniffg ii, remenþering his l-ove of fire e.ffarrr âs the rose

isttny Ladyts enblem in the ireart of rne.tr The husbanÔ drops

Ì;he rose and she crusires it wii;h t'trenbling lirnìrsrrrind-icai-

ing ihe interna1 iurmoil v¡hic?1 sire stil-I suf f ers. She ref u'.ses

to accept irer hr-lsba.nd-ts ciranged- posibion a's he ha.d ea'rlier

reÍ'r-rsed- to a.cce;Ðt hei:s. Ihe gr-rlf betv¡een them is revealed'

by her talking casuelly -r,o krirn as she SeeS a"nd" clenies the

change Nirne h.as ef'fectecl.

fn soniiei forty-six tirere 2.Te ta.ken t¡Le f irst tentaf ive
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sLeps to cominunica-tion. The husband- íind-s h1s v¡ife l'¡ith her'

l-oVer.. I-le makeSrrp.r:offertrof fris arm and- She cones t'tiÛhout

Ð. tr.rud"e alarm.rr 'Ihey a,re one Step TIeàTet: recogniztng to

eaclt oì;lrer the .na.iure of ine Si|uaiion. Bef'ore she ca'n say

a:r.yi;hing he decl-a.res his ttf irrn belief in her.tt Signif ica'ntI¡r,

u.polL this avo''/Jel of' brust, "Ä gha.stly rnorning came into her

cheekr/i,¡nite 1",¡ith a. r"rid-ening soul on rjle she Sta'I'ed-.rr The

avowa.l of trust, righÙly or l,vro.ogly r1ad.e, ca.uËes a rìgha.stly

íjiorni¡.grr to come into her clr.eek, l:eca-Jling 'i;he lrrnorni:t6tr of

soruret f'oz'iy-three io¡iiich ind-icates to the irusbandr the fina'l

ciea.th of their love. She nol\r, ioo, r'ecognizes iis d-eath a"nd'

looks upon her husband -with a rrv;id.ening soultt aS She realizes

th¿:t i;hey a.re bound- togetþer in a Lna.rriage vlhlch has no'basig"

Somei foriy-seven- reveals the husband a'nóL wife together

viewing bhe sunset, the synibol of bireir dead- love. 'llhere is

l1otf no tension betv¡een ihem; ins|ead theL:e iS a Se'tlse of

ricirness in'bhe lines as they ]ook back u,oo7l their pâ.str oo

longer. one of trd.ead bla"ck ]rearstt es in sorrnet ofle. Their

pa.st nas been a.ccepted. for t¡hat it is without resenfment:

itie sa.IÅi ihe svia]l-ows gaihering in ihe sky¡
And- in the osier-isle üje irea'rd tltem -rtoise'
lde iiad noi io look 'back on suülirer ioys,
Or fon'ua.rci to a suLml¡er of' bright dye:
Bul, in the la.rgeness of the evening earth
Our spii:its gren as 1',rç trriellt side by sid'e'
The ttõ,tr becã.ine her husl:ancl a'nd- ny brid'e'
Love , EitaL rra.o- robbeõ" us so, bhus blessedour ctee'rtlnt
rhe úirgrims of c]ne )rear ltaxed' very foud'
ln müttitudinous cha"fterings, âs the Í'J-ood"
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¡-ull brov,rn came from the t'trest, ano like pale bloocl
Erça:rd-eo to 'bir"e u-pller crimson cloud-.
Love, tÌta.t irad roobeC| us of irnmortal l,hings,
Tiris lrttle moment mercifulty gâve,
i¡ihere I Yta.t¡e seerf across iire ti'¡iiight i'rave
'Ine si'üa-n sa.il r,ith ire:: yount beneath her irings.

f dealistic love, l.thi1e it Ìiâ.-q robbed. 'i;hem of rriminorta.l things t

of t::u.e love L.rot',iing vrith -üine, nol/,i, in 1ts d-eath, 'provides

a. beauiy in v,ihich man eniì i,'life oa"riicipate togeiìrer"

The couplets love is qead" ajid boih recognize it, but

the i.vife doeS not, 'uherefore, abanOon it anO proceed" to

develop a- nevt rel-a'bionship, a txue love t¡;ith Lier husba"rrd-;

instead Sì:re, fr.om tt jealous d-evoi;ioTtrt io her hnsband in
'bìreir loveless rnarria.ge, d-ecid-es io free him Ùo folloul

'rmy Lad-y.tr The v¡ife does not See tnat 'Lhe husband-rs a'Ífalr

Ïras been oesiroyed-. The husband" is in a" position noin; to

build lriih ihe viiÍ'e a nelv love on the a.shes of the old,

but the wlfe d-oes not Srasp the posslbility:

Their sense is v,iith tlieir senses all rnixed- iir,
Tl,ostr"orrcd ]-ff ¡,.1-r-r ^+ i ^- these l,vomen Ð.îe!JJI'Þ UA VJ ('V- IJJ È L,IUL/II' U TÇÈ

i'jore brain, o LorÔ, Ílore 'orainl or we shall mar
TT1.tpr"lr¡ tltis fnir p'ender,l Ì^Ie mirht -vriin.
vuuv¿!J urr¡u

Êehol-d! I looked- for peace, and- .Lirought it nea.r.
OLr.r irrmost hea.rts Lrad opened, each to each.
i,'le d.r'ank 'bhe pure o-aylight of honest speech.
AIasl tha.t r,uas the faia-! d-ra.ught, I f ear.
lror t^¡hen of rny l-ost La.dy cane the r';ord,
This l,roma.]'L¡ O 'r,riis :-rgony of fleshl
Jea.l-ous d-evotion Ì¡aÔe her break the mesh,
That I ilight seek ihat otheL: l-ike a -i:ird-.

I clo a.dore the nobl-eness I d-espise
'Ihe acb! Sne i:a.s Eone 'íorth, I knotnl noi ¡'lìtere'
Will the rra"rd- world- m¡r sentence of her share'l
I feel 'Lhe bruth; so Ie1, 'i;he r'¡or1ci surinise'

Tire husitand. feels .Lhai womell, and iris l"iife in particular, Õo

ll
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not TeacL retioìra]l-y but i';ith a rnixture of t¡Se4Serr av1d-

nsenses. rÌ The rlixture, sentirnenta-Ii'i;y, o,esi;roys them bece.use

the ernoiiOnal elemenÙ, bir.e rtsensesrtt CaLlSeS 'Ûhe rtsenserrr the

rational- el-enent, to reacL j¡efor-e it iras flrlly understooet a

si buabion. The ltrif e t s sent irnenta.lity cauSes her to rrbreak

'Lhe u¡eShrr a]ld- So threa.ten to desi;roy rtu'bterfy, tnis fair

ga"rd-en ive might u¡irtrr : brue love a.S required- by na'ture¡ s

l-av¡s. 'Ihe wife has acce¡-rtecl the death of their love but has

not undeï'S1;ooð. the possi'oility- of true }over s trowing from

ihe old-; she ha.s not, indeed., r'ecognizecl. the existence of

any love br_rt that t¡hich she nov¡ lcnot'¡s to be d.ead-.

Sorrnef fo¡i;y-nine cl-oses il'le tragedy of ttiriodern LoVe"rl

Ihe r,rifets partia.l u.nd-erstanc,ing of na'burers lesson, her

seï]timentalii;y, caLj.ses her, finalIy, to id'entify herself

i,',¡ith the d,ead }ove of Llerself and- her husband'. 'Ihe we"ve

'irna.ger¡. informs the o-escription of jrer to su.g&est her sense

of icl-eniif ication with tlie love aniL the preselnce, irr a' Sense,

of its o.eath in her:

Iie founo- her by ihe oceanrs rnoa-ning verge,
I\ior any r^;icked. change in her discerned-;
A¡rd- shä believeci- his ol-d" Iove had returned-,
i'lliich r';as her exultation, a.nd- her scoLlrge
sh.e ,cook his l.ra-rrci. , t:.nð- r¡afkecl v¡iih hirn, anc._seened
theu;ifehesough'i;rtiioughshadoi";-l-ikeanddry'
She itad one terior, fest ìrer lrca'rt should- sigh,

'Äiad. 'r;ell- irer louö-ly sire .no longer d're¿r'ned'"

She d.arec-L not SaYl l,t}rls is ny ìrreast: }ook ij1. l
Bub therets a str'éngth .Uo nelp the desperaie \'rieako

Tha.i night ile l_ea::néd. hor,r sil-e'ce DcÊt can streak
The aitf'ül- things ir¡hen Pii;y plea'd-s for Sin.
¡rbou.t the micio,l-e of 'bhe night irer call-
i,'vas heard., anCt he ca-ine i¡o-nd-ering to-the bed'
tl'iow kiss me, d.earl it rnay be, no-w!t she said-'
Le'i;he nad ¡;aåsed- those li1rs, a'nd he }çnev; al-l'
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The husband.rs flnd.ing her t¡shadow-Iike and d-ry'r by

the t¡ocea11rs moa.ning vergetr suggests the lvifers identifica-

tionwiththeirdead}ovethroulnonshorebythewaveof

bine.,Ihet,wickedchange'lwhichthehusband-fal].stod-is-

cerninherlsthechangei^iroughtbyherSenseofid'entifl-

cationandherconsequenbd.ecisiontodestroyherse}f'The

ühoughù that the husband.rs rol-d rover for ttmy Lad-yrr has

r.eturned- is her t'exuJtaLiontt anÖ her trscourgetrr for from It

shereceives,àEonce,sentimenta}satisfactionbyfeeling
thatherplanned-deathl^¡ilfc]-earthewayforthe}ove,a.nd
ar}guishuponrea].izinganewt]nattheldealisticlovebetween

herand-herhusband'1SÔead'.Herl|orteterror''isL]nabshe
shou].d-sud-d.enlyfeell.ne'tsheisno}ongerpartofidea].is-

tic Jorre but free to grow 1n }ove with her husban,d, free to

live.fnasenseherd-eathwj-thandforthej.rd.ead'love
givesitaperma.nenceorrea}ityin}iermind-,irrsofarasby

d-yingwithitsheseemstoindieatetlnaþitremainsa].ive

lnher.Byd.yingv¡ithand,forthe].oveshesentimentally

}errdsitpermanence.Shed"aresnotrevea'}herthoughtsto

her husband., but by ki}]-ir:g }rerse}f she revea]s tla,}1.1| The

viifers committin.g suicid-e tea.ches the husband' rrhot'v sil-ence

bestcanÊpeay'/TrieawfulthingswhenPityplea'dsforSin'rr

Thewife'sdeatlr,thatiS,teacheshiurthepitif'u]nessof

a life caughb up in a]}d d.estroyed by an !rca'bional- clinging

toastnglee}ementinthepassageoftinreoThewife|ssin



lñÕL()

is iie.r' cling.in¿'bo id eaf istic, seiri;iileni;al ]ove a.nd refursing

fo understand or Eror! in iine.
lrith the '¡¡if ets dea.'bh the f u.lly tra.gic nature of the

cou¡:lers rel-ationshilr is revea,Ied.. f.hei:: refr-rsa,I to u.nd_er"-

sfa.nd. readily a.nd accept t;le lal,rs of n:'.ture, bire irteeniitg of

i;iire r.or ina.n, destroys any llossibilii;y of ¿r r'r.u iIfu1 ::eIa-i;ion-

ship'oetireen thent a.s r,.ielf ¿.s any ho_oe for fulÍ'ilment in }ife;
finally, cìre1r irra.biona.Iity brir.t¡s aì:out the aciu.a.l ;ohysical_

d.ea-th of bl:ie l¡1í'e. The husba"nil is sa"ved fron i;otar cr.estruc-

i; ion ì:y itis ia..rdy i:eco¿-n itio,r a.nd ú1cce1-)tÐ.nce or' io_cali sùic

l-ove e'.s a mere ohase in lovers C.evelopmeni, but tire uif'e is
Si¡lCili. -Ln lr4:i. F^ôr-r- ì^-- i--- j -,i-i¡,., .j-iro.l- i+ i c -noçr-l crì->tia ¡rr¡fr)ulqtyv trv r.¡-tiL U-çó.tJlI UJ Jl1Èi-LÞt/Il-tia VL!¿. 1- J_t/ , ---.--LU, aItLL

,ce::na.nent" At the enci of rrltiod-ern Loverr ihe husb¿L.nd- is left
'i;o survey ûire need.Iess anô iri:a'bio.nal o.estructioi:. of tireir
r.al¡;iinr¡ehi'¡ hrr :¡ qimnla fli'llr-na 'i-n nnnr-n-aalra-nr-l naq'l i'í-rv¿ ¿ -rrrul'c uu uulilpr - --.---J .

1/.

In son-rr.et fift¡', ås na.s been sLtggesiedrro the tra-ged¡r

of the coupleIs rela.-bionship is a.naLTrzeö-, fina1ly, to revea.l

its ca.use. cnara*cter, a"nd- resul-1;. Coirsidering the position

a.nd nature of ùhe so.n:r.et, ii r"lould., perhat)s, be of value to

exanine ii; a.ga.in in the li¡rht of th"e a.bove stucly and other

a.aalyses intend-ed .bo sr-rg3-est its d-eeper neanings. ti rea.C,in6'

of ì,he lines reveal-s imned.iafely to r';hat de¿:.ee .Llie sonnet

is e. i,rofouïr.d., ií su.ccinct, aira.l¡rg ig i

TLrus ;oiieously Love cl-osed, i.^rha.t he begat:
'I'he unlon. of tiiis ever-ciiverse ':air!



f?LL

These i;1.¡o r,uere r.a¡rid. faicons 1n a s.nare,
Cond-emnecl to d_o the flj-.bting of the bat:
Lor¡e.rs benee"th i;he singirrg- sl.iies of l,ia.y,
They v,iand-ereo once; cleaz' e"s biie dev¡ on flowers:
Buf ùhe¡' fed. not o.n. the a.CLva.ncing hours:
Their hearts held_ cravinS-s i'or the ,burried- d-ay.
Then eacb a.pplieo- ùo each 'typ.t fatal knife,
Deep clues I;ioning, r,vhich. pro'bes to endles s dole.
Ah, \¡inai a dusby ansv,ier ge'i;s tÌ:le soul-
v'ihen l'Lot f'or" certainties in this oLlr Ìifel --In i;raglc hints her.e see wllat evermore
i'ioves dark as yonder Lrridnig?rt oceanrs force,
Thundering Iike ranpin¿ hosts of l,¡arrior hoise,
To .bhro ihat falnt tirin l-ine upon ihe shorel

the central irna-ge of' ùhe inirci and fourth lines of
'bhe first quatrain is of I'rapid fa"Icons in a sne.T.e,rr ,l.he

cria.racier of
v;irer.e it i s

the ilsr'r.arerr is reveaf eo in the second' quatrain

Seen tYp.r "ihe¡t fecl not on ì,he a-d_va.nci:nÉ: hourgrt

iout rrhel-d- cra.vings for' the -pur.ieo 
ci.a.x¡ il foï. t,he bime ii:. r;Ìr.1ch,

a.s rrlovers benea.th 'Lhe sin¿ing sÌ<ies of tla"y, /llh.ej¡ r¡ailC ered

once.rr The rrsna-rerrr in effect, is iheir fa"il_ure to move i,¡ith

iiine, tìreir rrcravingsrr for the fove of the ;oasto Às a resurt
of tLreir being caugLtt in the sïlare, of bheir. beiirg ncondemned_

to d-o the flitting; of tne batr" they rend each other i,rith the
rrfa"tal knif e r/Deep qLlestioningrrr or sea-rch each oiherts
enf r'a.ils, as it were, for evidence t'rp.1; their ol_ô love still-
e>rists or iha'c the 1:artner has l-et it die" They sea.rch, that
i c 'i'^i. ll o a-n|- t*p, rvr -o, ,àirliies rll i'or stat,ic, perma"neni elements in lif e,

i.¡irich, by tire la-r,vs of rre'i;u.re, is ztecessarily oroEressive,

Õestruciive of rrcertainties.rr Th.e qr,lestioning is t¡fa.talrtr

the arr.sv¡er rrdlr.styrrr for bellef in a"nd- -Di:e deriand_ f or I'certain-

tiesrr in an existence -v''rhich o,oes not knov'¡ 'bhem inei¡itabfy
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Iea-d-s to deabh and- d-estru-ction.

The final- qu,a.tra.in of' 'bÌre sonnet a,nd ii;s imagery krave

J?
been cominenied- on earlier.' It is of inberesi, hov'lever, to

see and- cornpare tLre present a"nalysis of the lines v¡ith tna.t

of other cr)-'bics. lltwo recen'b a.nct ;';rovoca'bive a.ssessments of
lriríoder.n lovett as a r,rhol-e and of sonnet fifty in pa"rÙicular

a.re those of äornan Friedmtrtt8 and- idorman I'ielvir".tt 'Ihe

a.ne.l¡rsss of tnese'bv¡o t¡riiers do l-ii;fle to rrlake the poern

rîore iniel-ligii.lle in cì-etail, for the¡r teno- in their studies

of soir-net filliy io isola.te iire imager¡r in tire f inal qua.tr:ain,

treaiing it as if it r¡ere 1:eculiar to the sonnet ancl- not e"YL

i Lirnr',r-;if 'h e-l ei-,ranl- iìrr"nlrc"iTnt.+ 'l-1r^ fiì1¡o ôrìnq ã^11ê-ACe iSJlrruur vQJLU uf çtll(illt/ t/f.]-L'\JL{È)fl\JttU UIIrii Pv('rlr. -Lrlç vvarpçLlqv¡a\

blr¿¿t 'úireir ilterlrr'eta.bions iend, not so inuch to be right or

l,rrong¡ 3s essenbially irrelevant to rritodern Love.rr Tìreir

fallr,rre i;o rela'be the wave ima.gery of the last son:ret to
,ùlte-r of the earlier so¡inets resu.l-bs in a" Í'a"ilure to uncler-

s'ba'nd' tÌre ciiaracter of the poemrs traged¡r or of i'bs tlterne.

Tlre V,jg_1¡e imâp-e-nrr lr¿nnlras fô¡ thenf COmpliCa.teO a.nd ObSCU.feMV rtv¿ u v ¿rust] u¡ J vvvv j.rv

Ta-ú.ûer tnan a. sinil:le meiirod- by which lriered-iih c4.11- represent
i.^^.€,.'r 1-, .=ne couolers relation to the pa.sSa.ge of iime.ul gd,_!J-JIrë J LrI rJ' r _

lrjorma-n Ti'r.ied-rna.n SeeS rtifÏod"ern Loverr iil terrns of a" blood--

brain-spirit t::ia"o l,¡nicll iieredii;h, in la'ber yea-rs, d-erreloped

io explain ihe *orogress of aran frotrt the -oegimings io the
2^-nr-osro,.rt Aar¡ Lv It 1s by this t¡'ia.c tinab t'rriedma.n explainsj/r v rJv¿rv v-e,J a

qnrr-naì: t¡ '1 fl:r¡ .



t76

Tire cr-ash a.nii, roa.r. of the rai¡rping lvaves of
J¡ou.thfu} e:;1:erience lrpon tire shore of tlie nea.rt
rei-'r'esent tne su.Í'fe.ring; s.nd. tnrrnoil oi' f ighting
oners lta.J¡ tìrrough Bloorl- (the senses) to Brain and
Srririi (l;hich a.ppeared a.s lrhantoms to you.iir. ) Ourt
of iiris irubble e.nd" r¡reck Êilerges -- a.f'ter 'ûhe rrrr¿irt1a-l-
brassr of sensLlous youih Ìla"s ceased to -olare -- a trans-
tr;az'ent sireet Ieft by iire v¡i'blidre.r,¡ing i^reLve (ihe ebbing
of tirne) v¡irich rnirrors in i'i,s thin transl-ucency ilie
i'risdon of ne.rìr-rony end i.n'cegre'Liol:1. . . nzr

jtior"ine.l- lielvin, rea.ct ing to ¡'ri-ed-na.nr s interpreiaition,

i',rrites:

The tra"nping hostst are ind.eed the irra.riona.l
drives of :irankind, l:ui iirey a.::e I thunderiirg t

through history, coilceir¡ed of as evolultionary
lJroces s. 't'he t :laint 'bhin 11ne I is cornposed of
rrlen i,^¡ho ha"ve eme16eo" soLnet,;ha.t v;iser a.nd. better'
frorrr botir personal a-ncl historical- struggle.
I believe this historical, or evol-utionar¡t, reaoing
is n-ecessary bo e:tlrlain 'bhe Í'o::ce ancl inovenlent
of the imagery; to explain r,;hy tire tfa.rnlc thin
line r eneriles from the ra"nks oi the wa.rrior
. ?rr-
i1ô7 ç: ê aL

toniinuing iris ì;hesis tl'rat i;he I'faint thin linerr iS composed-

of the saved, Iielvin t¡rites:

Thus i,'¡hen v¡e return to the îa"ct 'b'na:b the poem
is a"l¡out the fail-ure of 'a.. Tna"rr1age, 1{e see that
the rea-,son for the fa.ilure is that the husþa"nd.
a.nd. iuife have not -oattered- their l,'reLy to the rshorer.
Sti1l caugní Lip in a. coirflict t'rlthin themselves,
they nave turnecl their rd.arkl pa.ssions outi,llard.
Ll.porl e¿:ch oLìre¡' , a-na thougir sensi't1r¡e e"nd pe.,:cep'bive,
have a.¡.rproa.cheõ- ea.ch otner a.s baritariarl" aggressors.
The¡r are no.b indi¡¡idua"l-s tra"lsi'orned. by reason
ar'rd- calraole of rca.s sion ivi'Lirou'b ciestrutctiveness, D.
rrle def initio:n of' love for tkie tfa-int i;itin l_i*ne'"'¿3

Still la.Ler in nis o-iscu.ssion, I{el-vin commits the

f'nl-in¡ri-nr, ç¡i'¡t-^.^ cìììr' ac'l-i,1i1 in nr"irrt.I UJ I\-/tJ IllÈi È UI allÈ;\, È L'1^Éé(t Þ U JVJI L,v ur lrru .

,;rlrrnlrr.ìr .-ìar. ìrrq-ht ttrnar.l-hs ^^^-; ^-- ¡.^i i-z-z-nqi ê-na,.1r'IfII'UU-¿frl rlt'.L jjd'ÞÞJUl1 d".ttLt L'Ic-lJùJçrrvJ,

na.ture causes rna.n to sufi'er. i'Jo¡,';lrere else



t77

in iter.edithrs v¡ork is .rra.tLr-reo tour only visii:l-e c)t.friencl, t d.epicted as so inherent à source of tra.gedy.u-

TIre su.g3'estion becones rnore s'bra,rge vil:rett one yeàLizes v,rira.t

Kelvin mealls by trne.iurerr: rr rp¿gsionr, a.fter all, is nature;

^---l :-- !l^:-
¿:1.lrLL rrr ur-Lrb poên...1'LÐ.tLtre, ia.icing; che for"i-n of huma:r life, is

^rtrap. ic .tt LJ

Li'i,tle can be said. about the in'Lerpreia.tions of l¡ried-

man a"nd- Kel-vin. They a-re, as has been sug¿;ested-, more

írreleva"nt tha"n tirong. The bl-ood.-brain-spirit complex sirnply

ira.s no fJari in the.poem. One can be frigh'beneo. or irrltateo-

by su.ch Eross r¡isreaclin6s of ¡rlr,od-ern Loverr a.s rYtèL suggested.

by Kelvinr s un.deL:ste-irding of rrtl.a'bure, rr necessite.iing as it

ooes iEnoi:iirer ihe r,¡hole trend- of l,ïerecliillrs;ooetry anci the- --_c)

oetails, the si¿nif ica.r*Ìce of' 'bhe =iroeil; bu'b 9oe can õ-o little

lnoT'e biran protest. i,'rihen seen in l-ighb of the poem ii,self ,

the l-a"st c¡ul'train of Ìti'fod.ern Loverr clea,rly refers to tlte

couplets fa-ilure to grov¡ in iime and the coilsecluent tra3edy oí

iheir r.ela"iionship* AS 'üire sculptuireo eff igies of sonnet oiLe

represent th.e chara.cter of the cou.plet s exlstence, so bhe

faint tliin }ine retlre,sents the necessary end- of such a }ife.

Jf on.e feels tnat Ì'iereclith recorded nuch of 'bhe tra.g;ed,y

of his o-ìr,ln ina.riîia"ge in 'r}ioc"ern Loverrr ol'l"e feels rnuch aore

strongly tha"i, he t::'acecl in ihe poem a theme particularly

iiaporba..ni a.nd pertinent to Ìris own. ilental a.no. ernotiona.l ci.ev-

elo-r:qieni. f i; is not in 'bhe accour.n'i, of l-overs iLisintegre'iion
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aloÍr.e b'nat' one is strucic lcy a note o-í angurisheä s1ncer1i;y,

out also in the gra-clualr ;oainful accepta.llce of ritan a.s a

ttscientif ic a-,rinalrrr bound- 'by i'ecessiiy to f ind rneaning and"

s Í.gnif icÐ-jlce in t ime I s pÐ.s sage , Ð.s e:'çres s ed" in -bhe re]1el''iÐ"l

and ì)i4oÊ'.,.ess of ua.ture. fn sornet fi'ity there is no sen,se

of jubila,tion, out a ileer-rnela-ncholy recogniùion of 'bhe state

of life. One cannot ì:lelp feel-ing tha'L ltfered-ith is recoi:ding

his own sirr-rggle v',¡itir a.nd. acce;ota.nce of'the real-iby and mean-

ing of hurnan l-ife in na.iure. The cllsintegroiion of youti:fltlt

icj.ea.Iistic love bi, iilnets CaSSa.6e strii';es at tìre þea¡t of

i,ie.r:ed.iihts buoyant , :-'rre''iional acce.otance oi' love ai:ld' ::rature

in Poems and providì-es iri¡n with the necesSs'ry foca'l ooint

from '¡¡hich to t=e-exai.itine -hi-q ttliole a-ttltud"e to life. The

crl.ôr^rìiro.-r,Êtiov-r¡l tcrrdê'ircv tt¡Ìlich v¡as nobed in tire tra"nsition
6! VuúJJJ5 ¿ uu+vfrv"r uvJrvv.llvJ,

periocl in l,tere cti¡hr s poeins , receives ci.irectlon a.nd focuS

from lovers ôi-qintegration io provide him I'li'th Lire con.cen-

rre.tion aniì- o-etermination necessa"ry 'bo his overcominE all

sentimental prejud.ices. i,,lith sentir-nental, ldealistic love

rlastr nr¡ed Trier-eclith is enabled bo see ma.n a.s a pari. of na.tu.re,v-vp vr vJ vqt

rnor.tal as 4.11 ûìrings in ira.ture, receiving fru.ition. ano- fi-tl-

filment only i'¡itl:in nature. rriulodern Loverr iS the 'i;ut"r"ning

irrri rT'i-. i i¡ î'ioi.afliiþ I ,S i:irerttaL A:nÔ. emOt iO:naI deVelOpnteitt, íOf"
IvvJM rJa llv¡ vt

never a.gain OoeS he conceive of rna"n aÐari f::oin na.ture or of

Íì11v i,ov,'êi., -oevond -bire 1a.tLlra.l. Afte:: lB62 i'iereo.ithlS poetry-",]

is conoernect '¡:ith iÌ:le furifter e:camina.tion and- expression
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of ihe relabion of man and na't,uL:e a.s und-erstood- in iljriocier-n

Love o 
¡¡

t¡ínile rrjrjc¡d-ern Lovert forrns the iieart of' tite LB/oZ volume

oÍ' iiierecl.ithrs poetry, other poems in tire vo]ume reflect
his concern l'liih the clia::acter of l_ove and life for man-. The

short lyr'ica.l poem rrBJ¡ liiorning '.1-'t"¡iIi¡.,irtn has a.Irea6y ¡een

quoted" in coni:reciion i.;ith "l{od,ern Love.ttLo One fee}s in the

lines a sense of d-esolaiion resul_ting from arl è.\ta.l.eness of

the inexora.ble movement oÍ' j;ine ! a novernent ''vitich has lefi
hin aba"ncloned- on ilmers shore:

The night is life eb-brd ar'rey:

Al'vay beyond our reachl
.¿i. sea. tha-b has cast i.¡.s lrale on ihe beacir;

Íleed.s l:i'bh ihe lveeds and Lhe pei:-o1es
'iLta1. near bire lone ta¡na"risk rooteci in sand-

5VüA'y
liith the son€j of 'bhe sea to t,he land_.

'rÞirernselniitarrrr another sìrort poern of tire peL:iod-, is concerired.

t¡i'r,h i,he passege of''bine and trre d.estruction of a false,
ri,istorted love: I'O äry l_overl ti.re nigi:t like a. broa"d srnootir

T,itq\tê /llc'sv.e rr e 
^îlTiir-nÁ 

rrrrÄ .tl.v,øu vt ÐvsL p qp ont'vard, ano rnorn , a- 'oLe9lt rock, shii:res wç'1 ,n27

The siiort lyr:ical poems of love, hov,rever, a.c'b merely

a.s ba,clcground harnony'bo rri'.iodern Loverr andrr0de to bhe Spirit
of Ear.th in ALr.tumn.rr Ë.egardless of i,¡Ìrich poen i'¡as v¡ri-bten

earlier and, ii is irn;oossible 'ûo ss.y frorn ine presently

puì:lish.ed ¡raierial on ancl lly i\ieredith -- tirer.e ce.n be no

C.oul¡t tha'b the ihought oí tirerrOdeil springs from the experience

of frî''fociern love.rt The r¡elancholy accepta.nce of Linets meaning
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for ílen in rrl.;odenl Loverrr v¡iih iis ì:ackErou-nd of ani:u.ish,
F--,.-^I-^^.!-i ^-^ ^-^l ,. ì^--- l^^^-^ !-- rt^-ì^ -L1--rrLrstrarton, a.nd sor'.ror¡i, ha"s been, in rrOde to the Spirit of

ila.rtlr in Auturrinrrr iransformecl into a ricl:., vibran.t, joyf'u.I

qnnat¡rq'nna n{' 6¿¡lg UniOn Uith lt¿'LLf1.e in ifef fenefVa.l p1'6-e.vvvlJ usr¿vv p vlrJ¡vJ¿ rr ¿ ur¿ jfq vø¡ v ¿JJ

cesses.
2RrrOdre 'bo the Spirit of iia.rih in Auiunurr¡-" comtrines

l,rered-ithts youthfu,l joy ii.:- naturers r:rocesses as exlrressed

iri Poems_ v¡ith i:.is ner,i urnd-ersta:rci.ing of the ma.n-.na.tui:e rel-ation-

s-iiip exl;res s ed- in rrl'.od ern Love o 
rr The lroeui, ind-eeo. , is compos ed

of tr',¡o c¡uite d.isiinci d.ivisions: a. clescripti.on of rrl'to'bher

llar'i,hrt in tire Àutumn evening, and- an explanation of her cilrarac-

ter and- neanilrg for rila.n. In the f irst oivision, t'nat of

descr'i.otion, one is ¿.iiare of 'bire youthful i.eredithrs love of
+i^ ^ ìr¡o,r#r¡ .-'nð, f or"J; i I i .j..i¡ n'î .na.tU.f e :Ufll' UEc!LtUJ AIU t Et UrrJ UJ vI .r!.rvv-.L v.

Fa.ir liot,her Ïa.rth 1a.¡' on her "oack last night
To gaze her f ill on Autu.mnrs sunset skies,
i,ihen at a. r,'iaving of 1;he fall-en lighf
Spra.ng realnis of L:osy Í'r'u.ita.ge oter irer el¡es.
A lustrous ltea.venly orciia"rd hung the i,riest,
ldhereln tÌre 1:looa of rlden bl-oomed a¿aint
Red. i¡ere the nyriad, ci¡erub-rnouths tÌrai ilressed.,
Arflorfg the clusters, richr l1r1th sotT€;, full fa.ino
But d,urnb, because tna.t overrnasteri.rrg spell-
Of rap'bu-re iield thetn c.l-u.nb: then, here and there,
i+ golci-en harl: l-ost sirings; a. ci:i:.nÊon shel-1
.uurnt '¿rey; and. siteaves of l-ustre íel-I io air,

The bea.u'i;;' of i;ire scene fol: Iiereoii,h is obvious; su.ch

ierms a.s rrrosy frui'bager'r rrhea.venly orclia"::''c1 ,rr rrclLtstersrrl

lrgolo-en r'larprr nake it cle¿r. 'l-'he i'ei.lili'ty a..nd sell'sLlousness

oÍ' bhe scene a-re also cl-ea.r f'rom the iertrts. One Í'eels a

o-ifferent tone in the lines, itol'Jever, from i.lsar, of loens"



IBl
irer-ctri;it is .not , rèr'eIy v;ord.-¡¿'in'bi:.i3 ; ne is s,,eâ.iiir:L¿ 'i;h|ougir

tire scene. One j:ecoines inore a\,ilÐ-r:e of tìris wiren one coilsid,ers

the iiua,Ee oÍ' ûire ilirst tr'¡o l-iires iïL rela¿iion to sonn.et i;irirty-

tr¡ro of rtltodern Love .'29 In this sol-rret the hu.sba.nd is
re joiciirg in 'bire irew serrse of harnoiry and -íullness ire feels

in i;he iireseÌlce of rrmy Lad-y. rr llie sa,ys:

I¡ul] ilaiih I ir¿.ve she hold,s t,na'û ra-rest gift
To bea.uf y, Corlriro:r. Sens e . 'l]o s ee her I ie
l,iith her 'îa.ir visa-ge an ilve::ted sky
Bloom-covered-, whil-e the undei:licls ur1:lifi,
irioul-d ¿r"iurost tvreck 'bho f'aith; bul'b ri'ri'r.e.n lrer ¡routh
(Ce,n it kiss sireeily? st,,'eetlyl ) i¡ouId e.o.dress
fhe i:ilner me lnat iirirsts for i-ier no }ess,
i+rr.d- Lt¿-s so loi-rg l:een larn¡.r-risl:-iir¿ in oroufh,
I f'eel tiia"'b I a"ra na-iched..; 'Li-r¿i'r; T a,rn i:Lanl

The occurT'ence of mu.ch the Sàioe iL;]ii¿'e in. l¡ob-ir jloens sug¿1es'bs

th.ai i'ieredi'Lit ft¿¿ci i¿r lrrinci iirlhe r'0öerr ihe sane a.viere.n,ess as

the husbe.nd, in rrl'iocìe::n l,fT;-êrr ol-' -bLLe essen'bia.l- Í'rui-bfulness

i'or ila"n oi' bi¡il¡', i{i nEì-tLire a.nd- 'bhe natuLraf processes. irlhile

¿.i biri;. iroin-ü in tiie poem üo ex,tlicit corrn.ecbion is na.d,e

ì¡eti¡een nature a"nci nan, tile recurrence of ihe :lilarge ::na"kes

one alia.re of ¿r cieeper, rloji'(: i,,ir,Lerilì.: ¿rid rai'i;iorr¿:.1 boire i.n l;he

lr 0d eìt thLan ir. Po_erns ,

'llhe d-eeper-i;orre in i;lle l.iLr.i:s cf'tlre rr uderrr liol'Iever,

d.oes:rot preclud"e t'lereclithrs joy in i,he frankly selrsuotls,

The ËensuoLì [i j.,t¡-:r-,¡;]'.' ¡rtisLr.r,rres â-r a.Ciii ed. signif ica.rrce and ilea.ning

r¡itÌ-i th.e baCkgrOr,illd oÍ' 'b ine I S rneaning, -iOr lne,r i' -'rri I r)",¡O i

r'ire c::'irnF;on-f'oo¡ed nyrnph is prin'bing up the 61a.cle,

",li 
uh ihe i¡izre- jar '¿"t, lter ¿irin-i:i-1, ¡r.Liii 1;lie cri-inli-err ivy-

ora"id-
ti.ound. her f oreheao., oreas'bs, a.nd, 'bhi¿hs : s i;a::ùs ai Sa.1;yr,

and tkle¡r si:)eeil.:



LB2

llear ì;he crusiring of iiie 1ee.r¡es: nes.r -i;ì:re cra.c!iiir¡1 o-i-' bire
bor,-gir I

¿-r,:.Ld- the-v;nistling oi' the bra.'mble, .blie pipl.ng of' 'bhe l'leecil

Ii is, 1te:'haps, his aI'iâr'enesFj oÍ'i,he necessit¡r s¡

s bru-ggle in bine t s ira.ssage, hov;er,rer, v¡hich causes i'ieredith

i;o SuEåefr'r, â si;rength anO viritrty in 'lature i¡hich is not

to be founO- in i;he ea.rly 1:oeiry, not even irr tlre poelû mosi

siurila,r io the rrO0-êrrr t'South-iJ'esi ldinct in the '¡ioodfa.nd.. " In
'i;he trOde, tr ï,rereci.itlt sLìgí-res i;is a tr,ltnu.ltLlouS, bur:I¡r ioy in a"n

oak treets strltgb-Ie i;itLr the l'^;ind-:

Bub bile lru.Il-voiceo or¡.k is ba"ütling; noi'',i ¡

The s borm li¿is seized. h1m ira.If -asleep o

i$Lä rou"ncì. him tire l¡ilo- r;ioodfa.vrd 'i;hrongs
To near' 'bhe .['L].l:Jr oÍ' Ìri s soifS;s,
:l'fie uproÐ-r: of an outr'::.ged d-eep.
¡le lvalies to:'iitO. ¿ì" r"ireS"û1ing gia.nf
'I¡:u"nk io irur.nic a.nci l-irlb io Iirnì:,
lun.d on fris rooied- force reliant
ile laughs anci graslls l;he broa"dened, gia;nt,
Jj.ird 'ci¡ist a.n-d ro11 bhe ;Ðlakim;

¡tnd- iirulti'tu.o,es, ziccl-aimj-:rg io tire cloud.,
Ci'¡r 'v';irich is ì:rea.king, l;hich is bowed.

The unCerlyin8 âv,r¿àreness of u:a.1rS id.eni;i-by i'']ith n¿i;u.r'e,

hoiier¡er, his ciesiruction by -t ilne in zia'bu-rer s l)l'oceSSes, evelrr-

ually energes ctear'ly f'r'om ihe descriptive pasSages. He sees

in tiie i:rief eplrearance oi a star i,h.ror-rgh the racing cloud's

a. syiabol of his ov'rn oriejl l1fe:

Á star ila"s noo-o-eci through
The ceptus of 'blre flYing blue.
'Iirne onl-y to irl:Lnt the ligitt
Of a nenìor-y i.n tire bli.nd:ness"
But Û1ne to sì,¡.o.t'¡ ne i;ire sigh'b
ùf rny lif e 'ühro' tire cur:'ta"ir: of' nigrhi;;
iShinirig a. mornent, a.nd. ¡iiixed
ii'itir blte onita.ro.-hurz-ying s'Úrea.m,

',,lhose llr:essure is d-arkliess f o me;
Dehinci tire cuL:taii:, f ired,
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ijeans rriith er:-dle ss Dea.lll
1-hai star on the cila:tg-ing sea'

His l-i-ie is l-ille the starrs, aaþea'Ting ìrriefl¡r, shining

i,,¡iih l-ife, to be er¡enl,Lr.ally o,ar"iened" by ihe rro:tl'¡ard-hurrying

S-i,reanrr of bi¡le. Ihe preSSure, tire fl-ov¡ of i;ime-orings

Cieaih or' c'iarl<ness -Ûo ltiür. fn conira"st 'i;o bì:re d'¿rrlrness of

d-ea.th, v,rhicn end-s all l-ife for him, 'bhe star rrllea'ms i''tith

end.l-esS beamrt behind its cu.r'ta.in of d.aL:kness. A perva'ding

Sense oí Ioss i.n.f,o::tns ihe contr.as-b 'Ûo suiggest -i;he Str:Ange-

neSS tjerecìii;h sLill feels in iliS nel'¡ r-l.nd-e¡'S-ba.nCl'i'ng of n¿Ln a:rd-

ria.tu.re "

I¡illecl. i,,¡1bh a- sense of Ioss in liis i1ei"'r u.ndersb¿Ln.d.ing,

i,ierecLith ep-treals 'bo rtG-r'eat lliotiler irlaiu"retr to Leach hirn to

uncÌersiancr- and a'ccept f i-i]ly mail-rs -{lev'l -¡-'ositlon:

Great i'Íoitrer l"l¿iUurel teach rne, l-ilce 'biree,

1o Lciss -i;kie season and shun regrets.
ji¡-d. a.n f rrore 'i;ha"n ii:ie mobher i;rlho ìlore,
I'ioclc ine not 

"ri-'ch 
ihy harrnonyl

'l'each me to olot regrets,
Grea"i i'lotirerl me inspire
i'iiih f'aith iha.'Ú fonuarcl sets
ilui feeds the Iii/in€, f iret
trai'bh Eha"L never frets
For va.gueness in the forrn.
In life, O LleeP ne l"'Iarm!
I'or, what is hunan g,rtef?
r!ad. l'Jhai c.o ilerr des ire?

'Ie¿tch ne to feel nYselil the free,
ir:rd not .bhe i'¡ithered Leaf .

.l¡ixed arn I a.nd alva.ii tne iìark to--De.
rå:rd O, green bou-nÙeous Earth!

P,a"cchante ito'cher I stern io tliose
j:jho live not in thy l:ieari of inirbh;
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Deathr sha"Il I shi:ink f::om, l-ovi:ng bhee?
Into tne breast -l\tai. ¿ives the rose,

Shall I wi'cli shuCl-d'ering îa'LL?
Ea.rth, bhe llotiler of a"l},
i'ioveS on irer ,sted-íaSi \llâJ-r

Gathering, flinging, sov'ring'
i'iortäIs, ile live in rrer d'âV¡

She in. her cii'iloren is Aroi"ring.

fhe.i:e is a verli real d-anger in this pa'ssage for a

reâ.ci-er io assutne r'naL rtGreat i'Íoi;irer Na'ture't orr ¿"s he refe::s

to ner in the opening l-ine of the poemn 'tlraif'loio-i;her Ea'rth'r

is¿-si;aticelemenil"Ìol'shippedblindlyasaGod'"Onemusf
notice, iiovieveil, bn¿¿'i; Itiioblier i'iaiurerr. is gror";ing nerself ,

tha.t Êjhe is not si;atic, and. that the poet nterely asks her for

guiidance in aSsu.i.ring in himselí' tLre Sarne ì':arnony she enjoys'

Sheis,ofcourse'thettrnotnerofal]-lla:ldtheendofa}]-,
bu.t she is esseniia'l}y proceSS. Beca'use she is ì;he Source

arrd end- of nan, lre Lnust accord. r.,iith l:Ier Lrar::ionies oy be a.

rwi.ì;irered leaf ,rr cu'b off from 'i;he only sou.l:ce of meaning for

h1m. Georg lioppen in lris book $*lq-Lq!f9Á and" -Poetiq Þçlief '
içrites on this matter:

, . .I'lered-ith t s conce.pi ion of tl'lo'bher Ëarthr
is rroi Ð. cl-ue io a irhilosophy, nor t-o a. rnybhology--
ilrougÌr i-b na's certa,in a.i-finiiies ';¡ith ilre iluman
p::ojõction i:rio ne.-r,ure thi:ough v;hicir e' Tnytln talt-es
i'o"ñ'. rl,iother J,art:nt is ai. inéia;crhor a-lrea"Cly wel-l-i''¡orn
inbotlrpoetr'yarid.prose,ye'Li'ieredithjra,sci]osen
it because, bir::ough the associations rad'ia"ting
f,::oin boih íiords, zr. comple>l and, evoca-tive rneaning
ãr""g", 1,.¡hich iníght j:e ind"ef inil,ety expa-rrd-_ed.

ancl relaì;eo. to tñe 'i:i¡th, gror,'ith a"nci fnlfilmen¡
of 1ife.30

For one cieiermining .bhe rela.tionsirip oí rna'n a.r}d" na'tu-ret
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ine imlrorbance of t'Od-e i;o tLre Spirit of' Ea.r'ih in i-!utu.rnnrr

lies in i.iered.itl:t s cl-ea"r' accepta.nce of na"tu::e-aS-proceÊS,

1clenûiilieci ¿is rrGreai i'io'r,her i'ia.turer't a"S the f inal ree'Iit¡r

f or na.n" ldature is collceived. as irarrnonious, f rui|f ul,

rniri;hful-, and- progressive. I'ian hag his cirly SoLirce in rrÜarNh,

ihe moi;lter of al-lrr a"ncl to her he nust l:eLllaill loyal , for '^;itir-

out her h.e ha"S noihing: rri'iorta.lsr i";e live in ner da'y.rr r'¡ithin

bhe llener¡a1 pa-'utern of ne-tu,.re o-ea.ih ha"s ]1o terr'or for rla.n;

in¿eeo. he shoulcl a.ccept it a.S ilecesÍial'y Lo his Jlul:i'ilnent:

Death srra.ll I sirrinl< :lrom, loving thee?
Tnio tÌre -oreas'b ih¿it 6ives tire roset

Shall I i^;ith shuodering ferl-l?

liai;ure is no-b i,re::ely cold" cla¡r bu¡ il living process rvhich,

evetl a.S it 'i;akeS life, tt¿ìives ihe roÊeorr i'jan in nar-mony rr'itir

nB.tUrre i<iSSeS tr'bhe SeåE;onrr ¿rncl SÌlunS ttregrets.rl I{e rnoVeS i;;iih

tirne and, iras -ia"ii;h in the g;ood"ness of ihe ínture:

Great I'io'i,ii.erl me i:nspire
i,"iith faith ttia.t Í'or','¡ari. sef s
,3ut feed-s i;he living f ire..,.

ilatu.z.e, however, aS has been sug.qesÙed, is not sta.iic,

is ¡ot res'bricted. to ihe seasona"l rener',ia.l- pz.ttern., but rrshe

in her children is groi,ving.tr 1fs her child.ren, âS rr.àT\, tha-Ú

iS, impi:oveS, grol!íS in jlerrecÛion, ns-tttL'e g,roviS, í'or irtan j-s

Of ner. t-''lan, in ord.er tO inprOVe, I'tot''.'ever, rnUSt acCeilt deaih

in the renetn¡al- pa.ttern, utust a"cce;ot tire reali'b¡' ¿'L6' truth

of nature:

Sire ca.n lead u.s, only she,
l-rnto God-ts rootstool, r,;hiiher she r-eaches:
Loved, enjoyed, irer gi'íts inusi be,
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l-ieverencecj- ihe trurths she beaches,
Ere a. .Íilen na"Y iro;oe that ire
Ever cen atiain ihe glee
Of things I'iil;hout a destrnY!

one mu-st be careful noi 'i;o be misled by l"lerecLithrs

ursing iite ter¡l trGocl'r to think ire is ref'erring io iire tradiiional

GOd- o:: any Supernatu.ral potr\rer. lrGod-,rr incleeiL, iS irot ¿i lsoi"ieI'

a.i all but a state a.chieved wi'uhin na.tur"rers processes' "É!i'L

exarnina'bion of ine a.bove quotation. rea'Oily siror"';s -bhab rrGod" r S

foot,stoolrrt l-l-nio ';'¡hich only nature can lead- u's, is a ttgleêrt

in trihings t¡iuhout a. ci-es'i;iny. t' The point is ihat na-Ûu-r:e is

grovring¡ she grovíS wii.h. ina'n a'nd. nafl câ.rÌ Êrror/'1 only r¡i'bh irer"

Ihe .lley at a.l-I birnes 'to i'ter.edithts u.ndersianding and-

accep.barlce of nature, of n¿"ture t s llrocesses , of' rtature I s

TezLLNy, is his avla.ï'e11eSs of' he¡ ba-sic gooct3esEi a'r'Ld- ioy:

For once, good soul-s, lvetll noi pL:eÙend
To ire a.u,gfit Ì:et'ber "Û'fia'L i;er v¡lro 'oore üË,
AltiL is ou-{r only r¡isible friend*"
Hark .Eo Ìrer laughl,erl r';ho laughs l-ike ihis,
Can she be d,ead, or .r:ooted" in Pa'in?
She has been slain by the i:Iarroví brain,
But Í'or us I,^Jno love ?ier si,e lives age'in'

Can she clie? O, 'bake her rissl

Ib is i;rteres'bing that i'ierecLlth shou'l-d- cLescribe naiu'r'e Ð'S

Itour oüly visible frieno.rrtfor he uSeS tire very Same pirrase

in so.nlei 'i;j:irieel of nlioCrel:n LoVert i':Lrere 'i;he ll.r-tS ba.nd' iS

strurgglilg to accepi na.turets lesso:n but is inhibited. by

ihe suï.fJa-ssinE ìteaLriy oÍ-' ttour hunian lÎose, tr trLove I s greaL

'¿1bliss.tt-./4 -in rrOo,e l;o the ,Spi::it of Ea-rih in Àui;umnrr I'ieredith

rras learr:ed to understanci ina.'c on.]y ]ry accepting r:'aturers
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leSSon can rrLOVet S grea.r bliSS'r h¿ive Sigi:"if ica,nCe for riÐ.n"

Si¿nif icantl¡r, na"tLrre trÌtaS 'peen s1¿.j-n by ihe Tra"rroiiÌ brainrrl

lry men lvho are collcerneo. llith an inO-ivid-ua.1 o..esbiny, r'¡iih

eternal el-ements. i'lai;ure is noi alive io iireni, or is
trrooied in pain't because 'tirey ce.lr:rot See her benef icen,ce

for.bire d-eabh she e>:ac'bs of 'biren and- Í'or irer incliífe::ence

to tl're inciirridural. By accepting.na'l,Lr.re-aS-proceSS aS the

final reality f'or ma.n, I'lei:ed-i'bh Sees 'bhe"t lif'e is nieaning-

fu1 ano- d-eaih :iruiiful-:

Life thorouEirfy lived is à 'iaci in the brain,
rfhile eJ es are lef't 'íor seeing.

Betrolcl, in yon súrlpped autumn, shiverir.Lg lirey,
Ea.rth knotn¡s no d.esolaiiolt.
She smel-Is regellerat ion
fn 'bire rnoist brea"th of deca¡ro

Littl-e neeo be saicl of thought in tire lloens of the

LB62 volurne beyonci rti'iod-ern Love, t' for l-ittle, if anything,

is contained in |hem v¡hich is not saio, or irnplied. in the

.biile poem. Even rrOd.e ì;o ihe ¡r¡irit of Ep,.r'th irl ¿r*utumnrì

ri.oes lii;tle lnore tha:r s1,ate clearly a-ncl unequivocally ideas

vlor.keO, ou-t a.nd e;'lpressed in ttl'fod,ern Love.rr The shori;er poems

of tne LB62 volume a¡'e va.lu.able for their clea.r e,o;pression

of itereCiiihts ici-ea.s and for Lireir demonstra'i;ion of hiS renei,'¡ed-

inter.est in .bhe l}'ric, il1 ii.na-gery, a,nd- in natliref s fruitfu]--

n.eSS. ttiiode¡.n LoVe'r rluSt rena.itt,, hoWever, the }e ey poem of

'Lhe volu6ç a.nd. the iiey poern of I'Ìered,ithrs poe'bic career'
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CTIAPTER V

TI{IJ I'iATUR.E POETRY

With the publication of the trl'[odern Lovetr volume of

nnetr--r¡ ì\'irer-edithts UndeÏ.stAnd.ing Of nature and" lnan beCOmeS
_vvv u¡ J/ ¡¡v¿ vE¡

settled,. The concept of maiL aS part of naturels llrocessest

find-ing ful-fil-ment only within those processes, aÍLd- as the

key element Struggl-ing in the vÐ.nguard. of na.turers progresst

remains I.,üith l[eredith to form the basis of his ]-ater d-eve10p-

ment of the man-pature rela.tionship, From rrflod-ern Love" in

186Z to his d-eath in 1909, Meredithts undersianding of the

rel-ationship of man arid, nature unclergoeÊ slort but consta'nt

development; a.t -no tirne, however, is there any revol-utionary

cyLa.y¡ge ectruivalent to Ehat found- in the LB62 volume, The

d_evelopmel1t, insi;ead , takes the form of a gradual growth

and, reflnement of ihe rela.tionship expressed in rrModern LoVe.rr

'Ihe poetry of llereclithts l-ast forty-seven years is nartrced-

]r¡r ô rrrifn-¡rnitrr nf f.nnc and a|l"itud-e. To a very large d,egreeLJJ Õ" WÀ!f v¡rlr+uJ

the vâsb bod-y of i{eredithts remaining poeiry is an appl-ication

of his 186Z understand.ing to 'bhe d-emand-s of changi:ng 1ife,

and. an assinll-a.tion and- digestion of the id-eas prod-uced' 1'n

tinie I s passage.

To say that the rerna.j-ning poetry of i'leredith reveals

a ul,rif'ormitv of tone a.nd attitu.d-e is not to Sa.y tha'b the
rr¡ * vJ

r-roretr"v i s dr.rl I or urrfruitfuJ. ThiS period reveal-S a riclan'ess
-l/vv s¡ !Ì * "

a.nd- d.epth which i'Íereci.ith could- not lnve prod-uced. af arly
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earl-ier period-n }Iered.ith, aft,er L862, is in comma.Led" of

hiniself, he l<notus what he conslders to'be truth, attd" he ha.s

a norm by which to d"etermine the rela.tive validity of any

situa.tion, action, or idea. There is in reading Meredil,hrs

poetry from 186Z to 1-909 all of the excitement and cha.Ilenge

possible in watchlng a keen a-nd- balanced, mind- creatively

anaLyze man, lif e, and- existence.

As ha.s been suggested-, th.e style of lvlered,iùhrs poetry

afùer tB6Z is d-e'bermined-, or altpears to be d-eterm1ned., by

the resolution in rrMoclern Lovetr of' 'bhe probl-em of nants

yrr,.r-rrêr -irlnce in and- relation to na-bure, One wil-l- not find"

after trjv]ocler.n Lovert poems of lt{eredith which have aÊ 'the

source of eibher their strength or vueakness a con.flict bet-

ween emotion and. reason. After LB6?. ühe cluality of a poem

is d,ebermined. by the b¡illiance of i,he imagery and- tlre

str.ength of the l¿¡.ng'uage in exploriirg and preser.r';ing ideas.

As the early poetry has as the T-rasis of bofh its

appeal- and- weakness ]rlered-ithts ind"ifference to conceptual

Lhought anô- corr.central,ion on the SerÌSuoLlS and- non-rational,

so the later, mature poeUry has as|he basis of its strength

a,nd. wea.kness his concentration on the raüiona]- and the sub-

cl rr i rrrr of the 'nrrr ,o-ì rr omo'l-.i ona.l , Fiered-ith I s greatest achieve-uu¿r¡¿i vr urrv ysr vrJr

m¡rrts 'ìr-r noetrv nfter rtjllodern LoVerr ocCuil' in¡here the thoughfllrvrruv +r.r yvvv¿J

of a poem is persuasively preselted by ina.gery a:rd language

r,vhich s'bimul-ate emoÙion. His most striking: failures occur
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when an id-ea. is presented al-one, bare and s'Eark, unemof ional-

and- d.ull.

Be¡neen L862 and 1!0! It{ereclith publis}red seven separate

volumes of poetry: 1BB3: Poerns a:nd Lyrics of the Joy oL Earfh;

lBB?: Ballad.s and- Poems of - Tragic Lif e; ]BBB: A Beaclin¡¡; g!

Ea.rth; lB92: itfoder¡. Love, with The ,Sage Enamoured- and the

e:fgst_!@X, and. Poems;1901: A Reaciing- of Life. w-ith other

Poems; I9O9: La.si Poemso One cavt 1,race the development of

the yelationsþ.i;o of man and na'bure from l-883 to l-909 in

ihese volumes q-urite clear]y, 'but one must glance at poems

printe¿ in period-icals betiueen 1862 and l-BB3 to see itferedlith

in an inierim s'babe beÙv,reenrtMod-ern Loverrand I'The ]¡dood-s of

l+restermain,tt Of bhe thirteen poems published- in this period,

'bhe two entitled- ttTime and SenÛimentrrf and- tr-ln the \*food-sr'2

serve bes'b to ill-ustrate irÏered-ithrs position. The first is

a sorxaet expressing rirerely his awa.reness of timers inevitabl-e

passage with the consequent d-estruction of youth; the second

is a highly personal affirrna"tion of his looking to ea.rth for

nea.ning, of his finding f ulfilment withln naturers processes.

rr4 lvl¿¡ft in Timerr iS fil-Ied. vsi.bh the Same sense of loss and-

sadrr-ess which is found- in 'bhe tasi: sorrnet of rtMode¡'n Loverr:

I see a f'arr youilg couple in a wood-,
And. as they go, one bends to take a flower,
'I'hat so rnay be embal-med- their happy hour,
A:rd- in anoiher da.Ir a kindred mood-,
I-ia.ply togetherr or in solitude,
Recovered- wlrai the teeth of Time devourt
The ioy, the bloorn, and- the il-lusive polver,
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end-ued-iiherev;iih by their young 'olood ihey are
To move all envia'0le, framed in ivlayt
A:rd of an a.spec'L sis'Ler1y with Tru.bh:
Yet seel< th.ey with Time I s laughing thlngs to
li'lho lvil-I be prompted on sorne pa.Ilid- day

wed.:

To lift the hueless fl-otter and" show that d-ead',

Even such, and- by this token 1s their youth.

clearly, iïr 1B?0, Lhe year in rnrhich the poem was publishedt

I,ierecllth is s'bil-1 strug;gIi,ng totvard-s a" full- a"cceptance of

tlre na|ure-mâlL rel-ationship grasped- in ttliodern LoVe.rr

ItIn the fnJoodsrrr hor,,iever, published- 1n the same yeav,

reveals tha.t he has, in essence, Ì:een reconcil-ed" fn bea-

utifull¡r phrased a¡d- sol-emn lines he recognizes 'bhe deep

sigrrificance and- responsibility of life apa'rt from eternal

el-enent s :

I am in d.eeP wood.s,
Betroeen the two twilights"

Ïvhatsoever I am and. maY 1ce,

Wrii;e i'b dorvn to ihe light in me;
1 a.m I, a:rd- it is mY deedi
For f know tha'l, Paths are ð-a.vk

Between the two ti^ril-1ghts:

Iiy foot on the nod-d ing vueed-,

' liy hand" on 'bhe wrlnkled. bark,
I Ttave mad-e mY choice to Proceed
By the light I have withini
And- ihe issue rests v'ii'bh me,
Who mighi s1eeP in a chrYsalis,
fn the fol-d- of a simP1e Prayert

Be'bween the tvuo twilights.

Flying safe from even to morn:
I,iot stumbling abroad- in air'
That shud-d,ers to touch and to kiss,
Arrd- is txtfra"ternal- and Úhin:
Self-huntecl. in it, forlorn,
Unlovecl, unresting, bare,

Beti^reen the tvro twilights:
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Having nolight but the light in me,
i,rlhich. I take for my soul in arms,
Resol-ved- to go unto the wel_ls
FOf Watef roìon.i:ìno' o,)e11S,
Attã *ð;ihir¿;'ãi "*".8iã* t'o" charms,
Am.d the cup ihat does not flow.

I am deep in the wood-s
Be'tween the tv¡o tv¡ilights:

Over valley and- hi]l
I Ltear the wood-Iand- wave,
Like the voice of Time¡ â.s slow,
fhe voice of Life, âs gra\¡e,
The voice of Death, â-s stil-l.

fn the in;'oods of life, betrveen ì:irth a-nd- d.eath, he has

i.CSOl ffefl l.O i-¡iannaa,l 'hrr #l¡a n-¡'ì ¡r ærri Äa {-Lef.e f S - h-i S OT^ylI Vpv¿ v Vu vv y¿ vvVvv. vJ Ulrv urrlJ tjuJv-V Vr¡VI v Jp, !¡+u

und erstand-ing, a.r'r.d-, recognizirrg his id.entity v'r ith na.tu-ral-

things, to reject therrspellsrrand ilclrarmsrrof God- or god"s,

of religion and its unrea.l, unna.tural superstitions, He

knows of time and- lif'ers pa"ssage, of the coming of d"ea.th,

but he accepts them, Í'or he knows tlna.t only within na.turers

ìr- ^aêaeêq I i ag fUlfi]_ment:

I know tha.t since the hour of birth,
Rooted in earth,
I lrc,ve looked. above,
In joy an-d. grief ,l,{ith eyes of bel-ief ,For love.
A moLher trains us soo

But the love J sâ.vü was a f itfu-l bhing;
I l-ooked- on the sirn
That cloud-s or is blinding aglovr¡

And- the love around- had. more of wing
Than substance, and of spirit none.
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Then looked_ I on the green earth we are
rooted ir,

"dhereof 
we grow,

And noihing of love it said.,
But gave me warnings of sin,
Itnd lessons of patience let-faII,
And told how pa.in vras bred_,
llnd r,virerefore I v¡as v,leak,
And" of good_ and evil at strife,
And .ühe struggle upv,iar.d of aII,

And- my choice of bhe glory of 1ife:
Was ]ove fartherbo seek?

Of 'bhis l-ast passage I,Ietcher writes:

- lrlaiure, in other vrords, gives no explicit signsof love in the ordinary sense, but because she gives
man bhe kind- of steadfast, inspiriting help bhat
he ireed.s, hers is a more ¿.enuine ÞetLeficenòe
tlnan'bha"i; of tlle God, of co:rventional religion,)

To a- large d-egree Fl-etcher is correct; but lrlered ith clearly
feels that ùhe herprrgreen eacth, gives him is not merely
rrbenefice.acerr -- although that it certainly is in pa.rt

bu'b 'bhe only genuine l-ove which exists. The conventional

God-, t'nat is, carurot give love because he d.oes not exist:
lrthe green earth we are/rooted- in' does exist and gives

l-ove by giving understand-ing. The l-ove of the c.onventional

God- is ephemeraL, without l)ermanence or 'rspiritrr; naturers
l-ove is lasùing, for it gives nan uurd.erstancling of the

sigrrificance of the ind"ividual fife and- the l_ife of the

s;oecies. i\ature gives tif e patf ern; God red_uces lif e to
ft"¡oman'hs

The love or unclerstanding urhich nature gives man

permi1;s him to see tlnat the destruction of the r¡ieak by the

stz'ong in nature is not evll_ but arL integral pa.rt of the
I'struggle upvrard of all.rr 0f the ilsweet senbirnentalistn
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vieiving the desiruction in nature, l'iered.ith vrriies:

Complain, revolt; say heaven is wrong,
Say nature is vil-e , that can al-l-ow
The iruocent to be torn, the strong
To tower and govern -- witness howJ

O it were pleasant v'rith you
To fly frorn this struggle of foes,
'-Ilre shaml:l-es, the charn.a.l-, the i';rinl<l-e:
To be Ltoused in the d-rop of' clew
Tlnat hangs on the cheek of 'bhe rose,
A]ld lives .bhe l_ife of a tr,,li.nkle.

To this pa.ssage Fletcher objects:

But llered-ith has not rea.Ily answered the
charge of cruelty which bhe tsentimental-istr
brings against his god-d-ess; in his usual mar-ner
he has merely coun'bered. the objection wii;h hls
'faittt tha"t if nature aoparently reveals herself rr

as evil-, 'bhe onl-ooker must be wrong, not natLlre.Y

'rn o nninl- 'ri'] gfsþg¡ þ¿g misread the poem" I'feredith is noÙ-LV 4 ]JVJJ¡U I'IçVV!¡VI LLU¿P II¡¡L

saying that the ttozrlooker must be wrongrt in seeing cruelty

in nature. He is saying, instea.d, that the onl-ooker is virong

to cond-emn nature as cruel- for her d.estru.ctiveness, The

sentimenta.l- onl-ooker can-rtot accept d.eath a:r.d- the passa.ge of

timo nnrnnot see Lh.at d-eath is a necessary and- fruitfulu ¿¡¡rv, ver4rv

element in the "struggle upward- of allntr The cruelty of

nature 1s not cruelty, properly speaking: it is fruitfulnessã

I'iered.ith is not blinking ttthe real qu.estion by throv,ring Lhe

a"rgu-ment back upon the rjremise which he hol-d-s on faithrrl
É,

ais il'fetcher charges elseurherer' but is Stating the nece'ssity

ô.P oF^r^Tinl.,' ìr.r 'l:'ìma rihi nh i s ç:¡rra-l rr môre COmmOn SenSe thanuI Ë:t vvrrr¡ó +Jr v¿¡¡lvt ivrr¿vr¡ ¡u uur vrJ

ttfaith-rt and is a'l'firminE the rrsl;rLrEpl-e u;oward- of a.!Lrrt whichLULvL¿t

i s nzrt of his Ronantic a*td. Victoyia.-n heritage. If fait'Tt is
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et tite bot'bom of i{eredithrs reaction, it is a. farþln

r-'nnm¡rrr"L,r.' , -tu-nd.ed iZl COrnnOn Sense A.nd_ ObSefvAtiO¡..u LLv L vv-taLlLJ ij¡ vv-rr.uvu

Itlered,ith, while he is at¡are of the sol-emnity of death

for the indivio-ual, glad-ly accepts his ner¡r ìlnderstand.ing of

naùuref s meaning for man, Aware of ma.nts particip¿ìtion in

naturers processes and- of menrs morta.litYr i,leredith becomes

a\ñÐ.Te oi'the joy of life itsel-f and the sterility of l-ife

vrasl,ed- in excess, apa.r'b from nal,urers 1tattern:

The l-over of life holcls ]ife in his ha.nd,
Like a ring for the brid,e.

The l-over of li-fe is free oí Ôread-:
'Ihe lover of l-ife hol-d-s life in iris hand.,

As -vLte hil-Is hold" ühe d"aY.

But lust after life waves l-ife l-ike a. brand,
I'or an ensign of prid.e"

'ilhe lust after l-ife 1s l-ife half-Cead.:
Yea, lust after life hugs life l-1ke a brand,,

Dread-ing a.ir and Ya.Y,

itered,ith, between 186Z a:rd tBB3, accetrits fulIy a.nd joyfully
'bhe imi¡ediate 1mplicatioi:.s of tLre relationship of ma:: and-

nature ¡,;orkecl out in 'rl'{odern Love.rt By 1883, irr. Poems and-

Lyrics of the Jo.y of Ea.rth, Iiieredith is prepa,red to move

to a new stage in his d"evelo;ornertto

In Foems end Lyrics of th ¡ Publlshed in

I R8? lvïen.=dith e.l ea.i.l v zdva.nces one sNep ìreyond- his 1:ositionLvvJ t ¡-v¡

in rrl4od-ern Loveotr fn this Vol-u.me he consciously SeeS na.ture

and- m¿:r rel-ated in evolutroä.a.ry orocess, arid his acceÞta:ace

of 'bhe process enables hin to collceive of nan and- na-ture aS

one l'¡iihin a rational- systemn The development of i'lered"ith

i c -.^nl¡¡:r nf lrr¡ 'F-l af o1¡a-a.-LÈ Þ}JuÂctlJ uJ uJ r'¿çuurrvr.
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Several of lt,Ieredithts -oasic bel-iefs ¡ -- a bel-ief
in the beneficence of nature, a belief in progress,
ancl a feeling tha"t if man can und-erstand- na.ture
rightly a great good. v¡il] resul-t lvhich he sometimes
labels God-, vüere f irmty established" by l-870. BuÙ in
1BB3 he had. synthesised those beliefs inio a system
and- ad-d.ed. some l1ew conceptions which helped. him
to expla.in the exlstence of evil- in a beneficent
system of nature.o

-rt h.¡s n1r-.¡a¡71- ì^^^-^ ^"-'^^^+ed tha| i,ieredith ha.d- earlier-L u trdÈ aJ-J- va'wJ UeUII Þ t/6éeÈ U

solved- the problem of d-estruction in nature by relaiing it

tn l-. lr,o il str,lløo'-l e ilnT^rårr:ì of a1 1 -ü? rllhe 'þorm tl êTr'ì I . ll v;hiCh
- -- -.OóIç U}/V!øI u vI a'LLa Ir¡u uv!¡1¡ , "'

Fletcher uSeS, iS rnislead"ing and- incorrect: Itieredith never

?"ecoplrir,es the existence of evil in na.ture, only suf'fering
¡vvvtfJl+!v'v

and- d,estructiono !'rom rritlode¡n Lovet' until iríered-ithrs l-ast

nôêms crril can exist nowhere in .na.ture, only in man striv-
l/vv¡4u t v v úù

ino- '{-n avi qf. c-nnpt fr-nm 'l .ha -^-'l-ìr-ãÃ'l
v cçPa'L u r t vlr u[J IIä ÇVt¿'L pJ''UUeSSeS, UÏ'AWafe Of

na.turers goodness. In 1883, holilever, itleredith does Synthe-

sise his ear]-ier betlef into something like a systeil, vuith

rha noirnant of evol-u'bion at lts core. Georg B.oppen expressesu!¡v uvrtvv}/e v.

the union of ihe earlier na'bure vrorship e.nd- evolution neatly:

. o.i[ereåith cornbines in his vision of exister]ce
the pantheistic one substance 'bheory itith the
doctrine of evolution in a syn'Ûhesis vuhere the
tGod T,'ílthint is identical- with !he l-ife-force
underlVing l.ha 'nnt.tn n1 Ðl:OCeSS.ö+r/ 4rrt] u !¡v f rØ ¡

With the d-octrine of evolution as a siabilizer, Meredith

is abl-e to penetqa|e further into the ¡elationship of man

a.nd- nature 
"

No poem of' the lBB3 vol-ume of poetry can be found- in¡hich

d,oes no'b throw some light on MerecJiÙhts new stage of d.evelop-
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ilieni, but two poems in particular illuminate the cnaraciey

of his und-ersband-ing: rrEarth a.nd- Manrt9 anð,rrTlr.e l¡Iood.s of

!",lestermain.rrlO The firs'b two stattzas of rrEarth and- Iriant'

reveal-, in essence, the nature-man re1ationship:
On 1nêr. ø'^r-.'et r¡pvrtl:r.a 1;$t"J[rEarth gazes whil-e her flngers d.int ihe breast
idhich is iris wefl of strength, his home of rest,
And fa.ir to scano

ii[ore aid- ihan that em'brace,
ThaN nourishrnent she cannot give: his neert
fnvol-ves his 'fabe; and she i,vho urged the start
Abid-es the race.

One must :notice tkøt eartLt or na.ture can give only rrnouri,sh-

mentrrto marl and- ihat she is rrhis well of stz'ength, his home

of rest o 
rr i'lotice as vrell, however, that man is earth I s

rrgreat venturerrrand th.at ma"ir is in 4., lrracerr staLrted by

earth. Ivlan clearly is caught up 1rr the evolutionary processn

In the evolutionary struggle man must gain his strength from

earbh and 'bo ea.ri.ln he nust return in d.ea'bh; but earth ca"vt

gua.ra.ntee nothing; she rrabid.es the racertt for ma-n-r s tthcart/

Int'ol-ves his fateotr Eartln caTr gLrarai:rtee nothirrg, ttiat is,

because there is invol-ved- in manrs survival of the evol-utiona.ry

struggle his a'oilii;y or wil-Iinglless to change or ad.apt. l'lanrs

crrnr¡irrq-l Äa'na¡¡lS ìlOOn h'i s âì^i 1; +r' {-a ^^""tfO1 and difeCt hiSPV,¿ V JVøJ V-9-ygrruu øyvrr lrrp qU¿IJ UJ Uv UvJ.rV! uI s¡au-. v ¡I v\

rrheart.rÌ Ma.nrs fail-ure rneans tha'b other species will assume

the d"irectlon of life. The biiird- and- follrth stanzas corrobor-

ate Ì,hls inierpreta.iion:

For he is in the lists
Contentious with 'bhe elemenf s, whose dower
¡'irst sprang himl for swif'b vultures to devolir
If he desistso
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His breath of instanf thirst
Is warning of a creature natched" wiih s-Lrife,
To ¡neet it as a br1d.e, or let fa.ll- l-ife
On l-1fets accursed-.

I'tanrs su-rvival o'f the evolutiona.ry s'bruggle d-epend-s

upon his undlerste.nd.ing netu-re and- his pl-Ðce in her processesc
'l -l

In essence, his surviva] d"epends on iris d.estroying Selfr-* or

individual selfishness :

He wifl not reacj. her good-,
Or wise, 'ou'b i¡ith the pa,ss ion Sef f obscures ;
Through tinat old- d,evil- of .bhe thousa.nd" Iures,
Through tlnab d.ense hoocl:

Fflhrnrreh 1-arv.¡r 'l-ìnnnrrc'lr A i ql-r.¡rqt.
IllMó!¿ UV!rv!, vLLL vurõ¡! v'vwt

The greed to touch, to vielv, to have, to live:
Through all that ma.kes of him a sellsitive
Abhorring dust"

i{a.nts being dominated- by Sel-í 1s evidenced by his turning to

a sLrpern¿r.tura.l, miracle-vrorking God-, To ask for miracles

an¡ -ncr.sonâ.1 salva.tlon is to ask Eha.t naturers pa.ttern bee-rrq yvr

¡l aq {-r.nr¡oA .

Therefore the wretch inclines
Afresh to the Invisible, v'rho, he se.ith,
Can raise him high: v'rith vows of' living faith
For little signs.

Some signs he must demand-,
Some proofs of slaughtered na"ture; sone prized- few,
To sa.tisfy the senses it is true,
And- in iris hand-,

This miracle v¡hich sa"ves
Himsetf , himself doth from extinc.bion clutch,
By virùue of his worth, contrasting much
i'Jii;h brutes and knaves.
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F'rom d-ust, of him abhorred.,
He woul-d- be snatched- by Grace discovering vrorth.
rSever rne from tÌre hollov¡ness of Earthl
i{e take, d-ear Lord.i I

I'iants cry for superne.'bural- a.id is a consequ-ence of his

fail-ure to see the pattern of natu.re. The evol-utionary

struggle dernand.s that he see his meaning in the furthering

of the race. Ifl asking su¡;ernatural aid, he 1s responding

to earthrs demand" that his life have meaning; but in going

a.pa.rt from nature, he perverts earthrs request:

If he aloft f'or aid
Im.oloring storrns, her essence is the spu-r,
H1s cry to heaven is a cry to her
He wourl-d. evadeo

Ea"rthls evolutioira.ry struggle d-ema^nd.s Eha.t man forever strive

to und"ers'La.nd. existence a.nd his part in it; striving is the

means of evolution:

The mystery she hold-s
Iror him, inveterately he sùrains to see,
And. sight of his obtuseness is the key
Among those f ol-d-s 

"

iTa mâ \¡ ovr l- r,ap t q q-n i ra¡¡v v,py¡¡ vt

He may d-espair, a,nð- she has never heed-,
She d-rinking his warm sweat wil-l soothe his need-,
Not his deslre.

l,fanrs ttobtusenesstr in understancling na-ture drives him onv¡ard-

to dee.¡rer penefration.

lvjan anCL nature evolve together, for eert'h :orogresses

with marr. i'Tan and, nature have interpenetrated to p::oö.u.ce the

present worl-d-:

. c. Him she owes
For hal-f her loveliness a l-ove vuel-l- won
By vrork that lights the shapeless and the dun,
The ir comrnon f oe s .
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He bu1Iôs the soaring spires,
'Ilnat siirg his soutl- 1n stone: of her he draws,
Thou.gh blincr to her, by spelling at her' La.ws,
Her puresi f1res.

Through him hath she exchanged,
For the golcl ha"rvest-robes, ùhe mural- crown,
Her haggard. cluarry-features and, tLLick frounr
l¡lhere mor,Lsf ers ranged-.

And- ord-er, high d-iscourse,
¡vrd- decerrcyr than which is life l-ess d-ear,
She has of him: the lyre of language clear,
Lovels tongue and soLlrce.

l'Ian, hor,,¡ever, to achieve fulfilrnent, must u.riderstand- that

nature'boo is s-i,riving forrrhzLppiness, for la.stingness, for

lightr il LLtzL she and- Iife are Slririt¡ essentially. He must

see that na.ture isrtstern ioy" a.nd tha.t he can a.chj.eve ful-

f ilment and. joy only by und-ers ba.nd-ing 'the.t he is an integral

pa.rt of her Spirit or f inal pattern and- rneaning:

Itloì; el-sev'rhere can he ùend".
Those aye her rules wir.ich bid- him rn¡ash foul- sins;
Those hrer revulslons from the skull þlnat grins
To ape his end.

And- her d-esires are those
For happiness, f or J-astingrres s, f or' light.
'Tis she lvho kind.les in his hau:iting night
The lroped d.au¡n-r'ose,

Fa.1r fountains of the d.ark
Daily she iva.ves him, tlnat his irrner d-ream
lviay clasp a.mid the glooms a springing loea.m,

A quivering la-rk:

This l-ife and. her to know
For Spirit ¡ v+ith awakedrress of glee
f'o feel stern joy her origin: not he
The child- of woeo

Mants 'rirr-rter dreamrrt his d,esire for fulf ilment, wi]l- be

saiisfied only when he sees tha.t the d-esire itself is part



203

of na.iure and- l-ifers overall pe.ttern. Predomii:-ance of the

senses, however, of ind-ividnal self ish:ress, has so far

prevented- mants seeing: and accepting earthrs meaning:

But that the serrses stil-I
Usurrp the station of their issure mind,
He v'rou-l-d- ira"ve burst the chrysa"lis of the blind-:
As yet he will;

As yet ire wll-I, sire PraYS,
Yet vrill v'¡hen his d"istempered d"evil of Sef f i --
The glutton for her fru.its, the i,rrily elf
In shifting raYs; --
r{e singularly d.oomeú
To what he execrates and vrrithes to shun t --
I"lhen fire has passed him vapour to 'bhe sun,
And sun relumed.,

Then shall the horrid. Pal}
Be l-ifted., and a spirit high divine,
tlive in thy offspring a.s f live in mine, r

lll'ill hear her ca"llo

lia-nts fulfilment, his e'bernity, lies in his offspring. Natu-re

d.oes not know personal, in.divid.ual- eternlty; the ind.ivld-uaI

gains meaning 'oy prod-ucing for the future.

i¡.íhen man learns to see earUh as Spirit, when he sees

her. as love, the Sel,f wil-I be d-estroyed- and- he will- und-ersi,and-,

accept, and- enjoy Ii'íe rationally:

His fabl-es of the Above,
And. his ga.pped. rea.ö.ings of the croürn and- sword,
The hell detested and the hea.ven ad-ored-.
The Yt¿,.te, the }ove,

The bright wing, the bl-ack hoof,
He shal-1 peruse, from Reason not disjoined",
-And- never unfaith clamouring to be coined.
To faith by proof.

The r-rl-iimate end, of lif e, the uttima.þe meaning of eattlnrs pa'Ltern,
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brill remain unknown to man until- he Lras und-erstood_ earth

fully, until he has a.ccelried- her rneaning for krim , Yter

rrgiftsrr for him:

She her just Lorcl may view,
i\lot he, her creature, t111 his soul- has yea.rned.
I{ith al-I her gifùs to reach the Liglnt d-lscerned.
Her s¡;irit through.

I,ian views the " just Lord-rr only through nature and nature I s

processeso The rr just Lord",rr as in I'Ode 'bo ihe Spirit of
12Earth in Autumnrtt*- is clearly not intend.ed to be conceived.

of as a supernatura:-- povüer, but as à state achieved'by man as

a species, a state foreign to the concept of per=sonal- salva-
{-i nr (-ni mi + is the und-erlying, fruitful, Iove-co:nceived-u¿vrta pyJ¿ ¿ v

pa.ttern ru.nn-ing through the na.tural- processes of earLh in

her and marrts evol-ution to the 'r just Lord..rÌ

rrEarih and. I{anrr can serve, as a comparatively bare

statement of litered.ithrs 1BB3 ;oosition, to introduce and- clarify

tlre more tightty vurought, more suggestive poem, rrThe ldood-s of

lir,restermaino " lrlhil-e trEarth ar.d- Itîanil provid-es a general rationale

of the relation of man and- rla.ture,r"Ihe Lrlood-s of l,Jesi;erntainrr

find-s its focus in the relaiion of the ind"ivid-ual to life 1n

the evolutionary stru-ggle. The tlt1e of the poem provid-es

the central- metaphor Nhrough v'rhich the rela.tionship is d-el--

ineated, The wood-s of Westerma.ln are the v¡ood.s of life,

inspired. a:rd" d-irected ìry the natu-ra:- processeso The proper

and, improper relationship to the woocls is ind-icated" in the

first,starrzai
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Enter these enchanted v,:ood-s,
You r,¡ho daren

Nothing ha.rms beneabh the l-eaves
ivïore tlnan waves a swimiiler cleaves.
Toss your ireart up i,vith the Ìark,
l,'oot ai peace r¡¡ith nouse and- trlorm,

Fair you fare.
OnIy at a dread- of' d-ark
Quaver, and- they qu"it their form:
Thousand. eyeìra"lIs under hood"s

Have You b¡r the hair"
bYlber these enchanted- woocrs,

You who d.are.

The r,vood.s of life are to th.e individ-ua.I as the waves of water

are to ihe swimmer: if approached- v¡ith courage and l-ove they

support and make progress possl'ole; if feared. and- d-istrusted.

tlrev h4-rrV and flcs.l-.rnr¡ Tf tar-^^ i^\r/ izl I i fe a¡d iS at-,--ú v-9Ð ur vJ . )-L tJIIe UÓ,y\V Þ J \JJ JJi J- ¿J U ?,rru-

peâ.ce with a.l-I creatures living, Iife is good; -but if'one

fears life, fears d.eath which is part of it, l-ife becomes

rrmraâl Áemorri a- qrnÄ orri IuJsvv¡¿t uv¡¡1v¿¡+v, (4¡u vY+rC

If one l-oves l-ife one gains fulfll-ment in feeling one-

self to be pari of ûhe v¡hole life process; one gains sanity,

rrar-snonti r¡o azrri iorr i rr f cra'l i.ncr i n ô-neself the over-Al-]-yv! uf,vvvvr v vt urru J"./ ¡¡t r vvù+.t¡b

pattern of na.iure working itsel-f out ihroutgh pain and- ioy:

You with ùhem nay gather ripe
Pleasures fl-otnling not from purseo
Quick and far as Colour flies
'J'aking the deligh'bed. eyes,
You of any well Ehat springs
May unfold- the heaven of things;
i-lave it homely and within,
lvrd- thereof its likeness win,
ltil-1" you so in soulrs d-esire:
This d-o sages graní trthe lyre.
This is 'oeing bird- and, more,
I'lore 'Llnen glaô musicra.n this;
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Granaries you. ltill have a store
Past the r,,rorl-d- of v¡oe and blis s ;
Sha.ring still- iis bliss and- woe;
Ilarnes sed- to i ts hungers r ilo.

Jn ha.rrnony v,rith the evolutiona.ry processes of ea.rtLt, one is

in harmony r,vith the past, one finds beauty and ioy in the

pa.s!:

You shall seaù the ioy you feel
ê r. v¡here old.-eyed, oxen chew
Speculation tr¡ith the cud",
Reacl their pool of vision throughr
Back .bo hours when mind- was mud.;
Nigh the knot, r,vhich d-id- unt',¡line
Timel-essly to d-rowsY su1Ls;
Seeing Earth a. slimY sPine,
I{eaven a. space for winging tons.

I'i?ten one l-ooks upon the earth wi'bh l-otre¡

alive and vital. The pagan gods a.nd god-desses

for their source is a proper und-ers'band-ing of

she becomes

c¡,ù Þr.tilIu rJr \tt

nçrJ-rrpa l < ñr.rì-u yrv

.lêqsêq.

Banlshed. 1s ihe white Foam-born
i'lot from here, nor un-d-er ban
Phoebus lyris'b, Phoe'bers horn,
Þininc¡q nf þ.hø r,pcrlrr Þaz-l¡ I}J+¡róp vr- v l¿v Á vvuJ/ ¿ e¡ra

Loved- of Earth of old- theY weret
T ntri ø o- Ä i ¡l i rr{- apzrpal- lror. .
J-JV V ¿IIÉ U ¡q ¡¡rv v¿ _t/r v v rrvr t
And the sterner ,¡orship bars
None v¡horn song has mad.e her siarso

Lorre of earth a"nd l-ife reveals that nothing is really destroyed.

Even the rnomentary 'oeaurty of a. d-awn faced by a sefting moon

is permanent to a inind seeing earth as love:

One anol,her fzi-r theY front,
Transientr Xet outshine the time;
Bven as dewlight off the rose
In 'bhe rnin.d. a jewel sovrsÐ
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Earth controls and d"irects; she d"oes not d.estroy:

This is in the tune we PlaY,
t'Ihlch no spririg of strength would- quell;
In subö.ulng d"oes not s1a¡r;
Guioes the channel, guard.s the ltell-:
Tempered hold-s the yoltng blood--heat,
Yet through measured. grave accord.
Hears the Lteart of wildness beat
Like a centaur I s hoof on svrard.

Awareness of earthts d-ual- naLure, conirol and wil-dnesst

;oermits one to experience true personal- l-ove o In personal

l-ove a.Ione, eartLt permits the Self to express itself in a

healthy manrrer, for in love a.l-one the two ch"aracteristics of

na.ture can meet to fr-rrther eapbhrS evolutiorra.ry patterln. In

Iove the Setf i8 d-irected- toward procreation, the ph¡rsical-

future. If one unoersiand.s ihe two-fold" cltarecter of nature,

Sv¡eetest fellowship ensLies
rdiih creatures of your kind-.
AY, and- Love, if Love it be
I+laming over I and. IviE,
Love meet they vuho do not shove
Craving.s in the van of Love*
t a Û a a a a a a o a.. a a a a a 'aLove, th.e greàt volcano, flings
Fires of Jou¡er Earth to sky;
Love, the sol-e perinitted, sings
Sovereignly of llE and. f n

Love unites the I'fires of l-ol'ier Earthrtrthe SellSeS of Self

with the rr Sky, rr or ea.rth t s higher d,es ignu If , however, one

permits the cravings of Self to clominate a re1ationship,

trdiscord-s out of d-iscorC,s spinrr and rrnightma.re ì.rpon hoz'ror

brood-s,rl

only by an intense l-ove of l-ife ca.rl orLe gresp the unity



208

of i'r.Ð.tìlre to see the oneness of }ife and- d-eath:

You must l-ove the lighf so 'i'¡el}
That no o-arkness will- seem fell.
ga aa a a t¡ a a a. a aa.a.. a a... a '. " 

a t c

Then you bouch the nerve of Clra.nge,
Then of Earth Jrou hÐ.ve the clue;
Then her two-sexed" neanings mel-t
Through Voür v;ed the thought and felt'
Sa.meness l-ocks no sclirfY Pond-
Here f or Custom, cra.zY-fond:
Cha:rge is on the v;ing to bud
Rose in brain from rose in bl-ood..

Chairge or d-eath is revealed through a l-ove of }ife and- ea'rtLt

to be the means to a more highly clerrel-oped siage. Throltgh

l-overrthe ihought and fel-tttbecome one a.S it is real-izecl

that the beauty a:rd ioy in l-ife ha"ve a. significa.nce and. per-

nanence 1n the rational- pattern of :nature"

The 'bhreat at al-I times to loving, und-erstan.ding, apd.

enjoying life is the und-ue influence of Self, the rrsca'Iy

Dragon-fowl." Not unti] it is suþdued. call on-e fully und.er-

stand- arÌd- l-ove earth. SeIf v,iill no'b, cannot be d-estroyed-,

but it can J¡e mad-e useful to ma.n:

Oft has he been riven; slain
ls no force in i,'Jesternain.
bla.it, and ir'ie shall forge him curbs,
Put his fangs to uses, tame,
Tea.ch him, c¡uick as currning herbs,
Hor¡l to cure him sick and fameo

One rnusi subcl,ue the Self to be tpu.Iy in ha.rmony -v'rith earthts

evolution. The self v,¡ill be retained, holvever, to provid-e

for one a cl-ear-siglhted-, progressive shrewdness:

Ilim shall Change, tz'ansforrning La.te,
l¡IonclerousIy renovat e .
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,..sfip thy scales, and- sloughl
Change will sirip his armour off;
i'lake of him rvho was all maur,
Inly only tirrilling-shrewd-,
Such a servaïLt as norre saw
'l'hrough his d-ays of d"ragonhood" . ..

In su'itduing SeIf, Change is in harrnony with Spirit, or the

progressive, overa_ll pattern of earthrs evolution. The

i,ved-ding of Change and Spirit within man .cermits and v¡ifl-

-na.r-rni J: h i m to str^i rre ei¡ol rrra a.nd T)rÕÍr'reS S. The main'benanCe
!J(rItrlJu ÁIIur vv uvr!vv, --()*-

of Self , hoivever., is necesSary to mants evolution, for the

incj-ivid,ual- man contribu'bes to the general- evolution by s|riv-

ing for and- experiencing love , j.rt which Self 1-rlays an essen-

t ial- role ,

tii'bh the cravings of Self subd-ued-, a"s has been suggested-,

the v¡il-d-ness and, viritity of 'bhe inclii¡id-ual- combine in love

with th.e control and- direcblon of naturers evolving pattern

to cause man r s pltogres s :

Change, the s'i:rongest son of Lifet
i{as 'bhe Spirit irere to wife.
Lo, iheir young of vivid l¡reed,
Bear the lights -bnat onl'vard speed,
Threa"d-ing thickets, mouirting glades,
Up the verd-urous colonna"d.es,
Rorrnd- the fluttered. curves , artù d.oi'vn,
Out of sighi of Eanbhrs blue cror/vnt
tùhither, irr her cen'bral- space,
Sproubs the F'otrnt 'and Lure orthe chase.
Fount unresting, Lure dj.vinel
'Ihere meei all: too late look mosto
l+ire in v,¡ater hued. as wine
Springs amid- a shad"o-wY host;
Circl-ed-: one close-head,ed- mob,
Breathless, scarur"ing d-ivers heaps
idhere a hea.Yt begins to throbt
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uihere ii ceases, slow, with leaps:
Arrd- ri;1s vei.y stram.ge, ttis said_,
l{orv you spy in each of them
Senbl-a.nce of tlna.i Dra.¿ion red-,
As the oa"k in bracl.ien-stern.

i.iith the Self subd.ued_ one can understand_ the rrerma-

nence of Spirit, uniiing all of life, for i,vith SeIf ts

subjection one is in harnony i,uith the vuhole and has '¡ithin
a portio:n of the toial lrattern, or Spirit. One r s aÌ,\larenes s

af l-ha naa¡i-o' ar¡d rref:tann gf One t S Oi^fff I ife- thnt i sfrrrõ q¡fq !!Q.vug¿If vl- uf,Içi Þ \JrvJ.I , _._*

erra'ol-es one to see the mea:ning of i;he whole, enabres or'le to
see that a real Llermanence lies beyond" the sen.se, in the

gradual, neani:âgful evolu'bion of ear.th and" man:

Look v¡ith spiril, pa.st .l;he sense,
spirit shines in 1-:ermaneïl.ceä
That is she, the view of whom
fs the dust within 'bhe tomb,
Is l,he lrrner blush aboveo. o.

Once one glimpses the u.nity ald 1:ermanence of earth

in Spirib, once one sees tna.i there is mea"ning in existence,

one is fil-Iecl'vrith cou.rege in the face of d.eath and change:

t'Then is coLlra.ge tYøt end-ures/rJr¡en her avufuf tz'emble yours.tl

If one has courage in the face of d-eath and. change and an

a.wareness of lif e I s meaning, Iìeason, with love a.s a ì:asis, r,rill_

expose the unreal cttarac.i;er. of pain and" fear:

Then, the reflex of that !'ount
Spied- bel-olv, will B.ea.son mount
Lord1y and- a cluenchless iiorce,
Lighting Pain to ii;s mad- source,
Scaring t'ear till lìear escapes,
Shot through all its pherntom shapes"
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The nreanlng and s ignificance of life understood, the meaning-

less cìraracier of fear reveal-ed, otr-e experiences genuine

Lrlea.sure in life, for one is balanced-, sa11e, and. whole: a

microcosm of 'bhe macrocosm eartn, composed oí three vital

a.nô. balan:.cecl elements: blood", Ì:rain, and soirif :

Then for you Ð.re pleasu.res f)tì.r€..r
Pleasures Gnaí through blood ruJr sar1e,
Quickening spirit from the braln.
Each of each in sequen'b birbh,
Bl-ood. and bra"in and. s;oirit, 'bhree
(Say tfre d"eepest Srromes of Earth)t
Join for true felicity"

llhe three elemen'bs, blood, bra.in, an.d spirit, ce.n no.b be

separated- or one rs lvholeness, one t s sanity is d-estroyed as

i a -n n -l nr¡ aan i n Ìrq nmnn -r V,l ith eaf tl-L:u-tlç J È flv ¿ v.¡-rtiv¡ Jrf Lta.L rlvlrJ

Are 'bhey parted,, then expect
Some ol'r.e sailiirg wil-1 be lvrecked-:
Sepa.raie hunting a.re 1:rseY sped-,
Scan the morsel cove'ced.
Earth il.nat triad- is: she hides
Joy from him vrho Ehal d-ivid-es;
Showers it when the 'Lhree are one
Glassing her in union.

When one is in hermo:ny i¡iith earth, al-f of l-1fe is

revealed. to be a progressive whole, Life becomes some'bhing to
.oe used- and develoired" in Ùhe furbllering of ea.rthts evol-ution:

lif e ì,hritl-S t'f or service .bo be Staml:ed orr t'[o part of ]-if e is

d-esûroyed. or lost. EVen phygical na'bure artð- urban existence

aye seen 'bo be pa.rt of one ,rlrocess:

o o ohere, 'bheir worths exchanged-,
Urba:r joins r,¡ith pa.storal:
Lib't,te lost, sa.ve what may d-roP
i{ush-like, a.nd" the mind- preserves.
lriatural overgrowths theY loP,
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Yet from na-ture neither sr{erves,
Trained or sa.vage: for this cause:
Of our Eartkr Lhey p1y the laws,
Have 1n Earih their feed-ing rooi,
Itlind of ma.n and ben'b of bz'ute.

Both the mind of rnan, i.mposing order an"d" direction on

pastoral natu.re, and- rrbent of bruterrr ;croviding LTte beauty,

joy, and. vitality of life, are of ea.ytlt and- ir.ecessary to

her evoluùion. l'Jith blood-, brain, and- spirit united one

sees l-ife as significant, joyful, and_ whol-e.

rrEa.rth and- Manil and- rrThe Woods of !,lestermainrt contain

Mered.ithts ful-l-est statement of ùhe man-nature relationshio
1n bhe 1BB3 volu.ine of poetry; increed., the full-es'b statement

of the rel-ationship as a ruhole j-n his mature poetr.y. The

remainj-irg poetry of the fB83 vol-ume does not go beyond.

the ld-eas expressed. inrrEarth a¡d. ivlan'r ortrThe l¡iood-s of

l¡lreStefnra.iff . ll p'nÃ ì-lra :¡naf FÍ/ - ,"^r ì -1^^¡ I ^tef. hV l,'iei.erl'ìthVf \:Ð L/('I ILlqLLLt G'LLU. Uflt' IJLJttL/.l.J _LJLtUI-LÞLltt\-¡- -Lë.vvr vJ l'lUI Uu+r

develops pa.rticular aspects of the 1BB3 position lvithout

aliering it as a vrhol-en Essentially, in the IBB3 volume of

;ooetry, itleredith has aruived- at h1s final position: little

remains but refinement.

The chief change betr¡¡een rrlïodern Loverr and rrEarth a:rd"

I'ia.nrr or "The Wood.s of Westermainrr lies in I'{ered-ithrs cl-ea"r

øano-¡l-ânne.f the dOctrine of eVolution as the baSiS of the9vvvj,vljl¡vv

relaLionship of man and- na'bure. Ïlhil-e in 'rod-e to the

Spiri'b of Barth in Auiumnrr a.nd-rrfn the Viood-s'r I'{eredith is
'aware of earth¡s d.eveloprnent, theL:e is no suggestion that



2]-3

he is thinking in terms of aciual evolution. There is
notiring to suggest t]nat he has in mind- more tha-rr the rioman-

tic and- Victoria.n feeling tnat rrrogress is taklng place.
Tn I RÊ? Jnnlrrarran or¡a-ì rr{- i nwJ,v v v¡ , v v v4-.---"1 is cl early at the base of

}Íeredithrs thought. I'ian is stz.iving in the rBBj volume,

ff ot nre1.e'l r¡ l:o i1zrñcrr,ês q Ìrl:i tn i'rnarrar'l- ïr i o lr¿i ¡o oìlha-tru v urtJJ tfJJ t/U ìJr vÈir vp Þ, rJL¿r/ v v vf,ru ..-LS UeJ_flg $Upef -

seded.. ivlanrs uJ'Lôerstandi:ng of naturers processes in rrEarth

arrd- lt{anrr and- rrThe l,,loods of Westermaintt is necessary, not

merel-y to his emotional a.nd menba.I fulfilment as in .bire

ea.rlier' ;ooetry, but to his survival as eartht s rrchief

expressionorr Evol-ution provid-es a coherent franerxork to

Iriered-ithr s ihought"

Evol-ution permibs I'ieredith ùo conceive of a Spirit
or a gen.eral-, rational pattern informing na"turef s processçSn

Earth and- man, bruie and- mind, a.re evolving together in
harmony with the Spirit or general pati;ern. Earth is con-

ceived- of as bein6; composed- of three elements, in'Lerpene-

trating a¡rd- necessary to her progress: bloocl, lorain, and.

s:lli r-it or. tho sê7lqês iho mivr,4 cr¡A maâ-^:-^-4"r -^^rÀ^-...-*1',r.1n9ï uJ parEern.

llan, to progress fully w-ith ea.rth, must hold- the same'bhree

el-ements in balance wiihin himself . He musb, tlna.b is, com-

bine iire Self, the mind", and aÍr ar¡tal"eness of lifers meaning

vuil,hin na.l,ure io evolve v,rith ear'\,h" The immed-iate stimul-us

to rnanrs striving or evol-ution is l-ove: personal love,

apart from cravings of Self, and" love of earþh, Through
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personal- love, fulfil-ment is girren man and. fuiure genera-

tions a.re produced.; Lhrough love of earth man sees l-ifers
meayrinp' as I ving in Lhe f r-rl_f ilment of earthr s d.emands or

;oaE'Eern anô,, theref'ore, sees llfers meaning in st:'1ving

for higher goals for nan as a specieso An ino.ivid-ua1

eternity for ma.n d-oes not exisù: bhe ind-ivid,ua.1 must find

his final fulfiknent, his eiernity, in the future genera-

tions,

J.So Stone ha"s an interesting comrnent on this aspect

of I'{ered.ltht s position:

t'lerediih, following Goethers lead, thurs came to regard-
ethical- evol-ution a.s a result prirnariLy of rnanrs
v'iillingness to i,'¡ork v'lithout demand-ing
personal immortality âs a rev,¡ard for his toiloooo
and s ince he did, not agree v¡ith Dari,vin Llnat
self-preservation was the'oasic evol-uiionary
urge, he could. see no reason why man shou1d' de,sire
a rLorL-earthly reward-o The poet t s 'oef ief 'bhat the
force 'oehind- evol-ution wa.s altruism (or co-opera"tion)
raíb.erbhan egotism (or self-preserva.tion) ma.d.e
iranscendenta.lism urueecessary to his ;ohilosophy.rJ

S'bone is quite correcb in saying tl:rat transcend-entalism is

i;.nnecessary to l{eredithts philosophlr but he is essei:.tialIy

incorrect in suggesting tinat t{ered-lth felt a.l-truism to be

the rFoa.sictr force behind- evolution. Itteredith staies clearly

1n'rThe -v''Iood-s of Wesfermainrrthat l-ove is therrl'ount and.

Lure orthe cha.serrra.nd. he erplains clearly that love is a

meebing ground- of Sel-f a"nCL earthrs evol-Lltionary patbern,

Love, tlnen, v¡i'bh the preserlce of Self in its ¡tthrilling-

shreÌ'rd.tt form, or egotism, or the urge to self-preserva'bion
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is the force lcehind. evolution. tieredith suggests ti.rai;

altruisrn is the result of love, ind_ividual a¡rd for earth,
Mered"ith coul-d. conceive of no transcend-en'bal- state because

of hls fiv'm berlef in the ultiinate reafity and full-ness of
earih or natureo Transcenôentalism 1s not merely urulecessary

in his position: ib is unthinkable.

The refa-tionship of man and nature exrlr.essed- in
tì{eredithts 1883 volume of poetry is the product of his whol-e

poetic caceer, He expresses in this vol-ume the love of

na.ture found- in Poems, the ra.tionality founcl in the 1851-61-

transition period, the integrablon of' rnan a-nd nature found.

in rrliod-ern Loverrr and- the new ma.n-nature synthesis brought

aboui through the d-octrine of evolution. To a"l-l- intents

a":nd" purposes the search for iruth begun, in a sense, in

1851 is overo l4an, nature , anð- exlstence are understood,

if not in 'bheir enLirety, at lea.st in their essential-so

In Bal-l-ad-s a.nd Poeqs o{ Tragic Life, published- in
I BB7 . t lr,ere i s oylê nôêm r¡rhi ch - nei hnrrs sr)p'j;ests à71 a.d-vancevi¡v yvv¡ IrvLLLqvv, uøõÕvpvp

r ,l
from 1BB3: ttl[en a.Trd. ]',ia.n.Ir* G.]1o Trevelyan suggests in his
rrnl:o ôzr thì c r ^ -* !ì^ -!rrv u v vrr u !r¿ p PU (?lLl V LI¿J.U t

'Ihe Angels do not ad-mire the ways of rMenr
collectively, iilI Lhey see them united" in the
peace of the churchyard-, The ind-ividual- tiv[¿nt
is the hero preferred".f)

The poem can be read- in this way. Fl-etcher su.ggests the

aomÃ ìn1-a-n-nro1-.--L: ^-^ L6 ^--. --* -;a'bion,*" One carurot prove or d-isprove this
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1nüerpretation on i,he basis of the poem e.lone. As welJ- as

rfìnorra]rr¡r¡lq in];ar,-nr.et.ât-ìOir ^f l-l^^ - ^^ñ hOV;ratfcf - thefe iSr¿vvv¿J **1 t/(i-LuIçUst/JvJI (Jl. L/lll3 uV('l!, llvvvÇvsr t vtrvr\

the possibil-ity of see j-ng the ;ooem as sì..r.ggesting that the

Angets do not admire the r,rays of ttl\'lentr col-l-ectively, but

thev do aclrnire lrlUanrt as an evolving species. A reading of

t.ha nnrem r.oa.d'ì I v shoius the i 1^i-r i l-tr nf conf usion:v!¡v Ì,vvs Y\JÈÈ J |JJJ¿ L/J v

tlen the Ange1s eyed-;
Ar:-d. here they were wild waves,
And there as marsh d"escried-;
i{en the Angels eyed-,
And liked- the picture beat
i,rflrere thcv r^Irere p'reenl v d-reSSed-vY!¡v¡ v v LLvJ

In brotherhood of graves,

lqan the Angels marked-:
He led- a. host through murk,
On fea-rful seas enbarked.;
llan the Angels marked;
To think without a" rray,
That he was good" as theY,
And help him at his v'iork.

i'[an and- l\nge]sr Ye
A sluggish fen shall d.rain,
Shall quel1 a warring s€â.
It{an and Angels¡ Xe
tlhom stain of strife befouls,
A light to kindle soul-s
Bear radj.arlt in the stain.

Iulanrs lead-ing rra host through mu.rktt and- trMa-n and Angelsrl

I-.tear.inry 2. rrl icrht tn kirrdl c soul-sll wou.ld seem to supporfwva.L LrL() a" ! ¿È:lr v u v ¡rrrrq+ v

I'f etcher I s read-ing tìnat ,

heroic individ-uals must bear the burd-en of
progress, and" that humariity in the riass foçms
tne-backgrowrd" for the activity of heroeso'r

At E:rle same time it is quite possible to in'berpret
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the l-ines as meaning ¡rl,lantr aS a species. This interpretabion

assumes add.itional- weight v;hen it is remembered. tha.t the

str.ess in I'iercdlihrs poens to this point ha.s been on the

sncni os r.ra'r.1ney than the individ.ual. One is either sÙill-pj/vvrvp

further convinced that he is Spea.king of ui{anrr aS a species

or is further co:nfused by a letber of i\Teredithrs, dated

June B, 1BB7:

Looking l¡ack over iJistory wil-l- help you
l-ook f orward, above a.nd- beyond the tumble of vua.ters n

lihaù you d.o is to begln a flight r'¡ith yolr.r nind-,
and- quickly relapse on your sensations, itith a sigh
and- a cry íor a ca.pable crol,¡neC, ltlan to come Ðrrd-

settle a.ffairs. And- if he calre he t"iould- but pa.sslngly
smooth them*

Þ.or permanenb r¡iork the poepl-e must i¡e active"
Already it is perceptible ihar iìrey are everyi^rhere
thoughtful-Ier than they were . Cart you truly óleny it?
Ra"ther lei; my d.ear Lady ¿rsk hersel-f whether she
d-oes not too unresistingly weary of even the sighÙ
of the struggle. Her cry f'or the capabfe lvlan is one
of the errors of Democra.cy a.Iso. It rflea.ns the cry
f'or the Sword to cut the d-if'f icul-t knot. A.rrcl thaü,
as we observe in History, represen'bs a frauEure,
wirich has to be mend-ed- by rrany deca.d-es of la'bour.
Democracy nevertheless is learning. f cio not perceive
tTtat Roya.lists show-Bo hand-some a front to the
l-essons of the d-ay,JÕ

C1early, for llered-ith t'humanity in the masStr forrns more

þltanrrthe backgrouno- for the activity of heroes,rt One can-noù

.r^€ini #n'ì ¡¡ hou;errei- _ f:n?t I'iered-ith d_id- nOt COnCeiVe OfÞdJ U-UJ. J.[II tz\:J.! ¡ IIvvvs v çt , v L

lead-ers in ihe vartgue,rÔ, of earihts evolution' Such lead,ers

can be Seen inrrThe Thrush in F'ebruaryttf9 andrrForest His-

tory ontu fn the end- one must compromise, to say -t!p.t, if
rrfli¿1¡rr irr trMen a:rd, i4antr is inberpreted as the ind-ivld.ua1 hero
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he is not a Napoleonic ttcapable crowned, l,fa:r't but the

individ-ual- who first }ead.s mass man into a þroÐer rel-ation

to and u.nderstarnd-ing of na.tu-re and- earthrs evol-'urtion. If
one takes this view, Ivieredith has ad-va:rced, somewhat from

h j S I883 Ð6g j ii nì4 ?rrr q1-roqqii¡c' .i.lna infl rrgllge and. need- Ofrrúu LvvJ IJvp¿u+v¡r u ur vppr¡re) ur¿v ÀrarJu

the Índ-ividual v':ithin the evol-utionary ilrocesseso This

in no way alters the 1883 position: it is merely a refinemenb

of it, a Ìogical ex'be:nsion. If, on the other hand-, one under-

stand.s rrl/ia"nrt 'bo refer to the species, tilere has been no

a,dvance from 1883. Orte susirects that Trevelyanrs viev'i is
esseral.i ¡l I v e.orrect if it is u.nderstood' 'l,hat rrherorr d-oes

not refer t,o a" \lapoleon.

irteredithts ]BBB voJume of poetry, A Rea.d.ing of Bartþ,

contains four poems sugges'bing nota.ble ad-vances fron his
Õ1 

nrrol,r in li'a]¡nrrqnrr n221BB3 position: trFiard- t'Jeather r"o- rrThe Thrush in Fel:rul-¿ t
ff îJrrmn tn ônl ar 

2? ,äì l-ql-i n¡n rry¡Áo 
nl'

rrJru* vv --r-Jf ,tL) and- ttMed-itation under Stars rtt4+ The

ad.vances aye in it{eredithrs und-erstanôing of earthf s destructive-

ness, of the herols place in na.ture, of the function of love,

and of the cltaracter of nature itself . Each ad"vance is a

refinement of lrÍered_ithrs lrosltion in t'The i,,rlood.s of l¡Jester-

mainrr and. d-oes not basically alter the position as a whoJeo

In the poem of 1870, "fn the' -v{ood-sr " Iviereolrh exp}ains

the o-estruc'biveness of na.þure ìcy referrin'é Eo the necessity

of d.estruction in the I'struggle upward-s of aIl.rr Thls pos-

ition, lmplicit in rr'l'he '','loods of 1¡'Ies'bermain,rr has essentially
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the same basis inrrHard- hieathertt a.s it had. inrrln the

-trtood-s.rt The primary d-ifference between ihe Ùwo poems l-ies

in I'ieredithts a.tvaretless in 1BBB thLa.t d.estruction has atr

immed-iate be:aefit for man as wel-I as a general, evolving

benefit. frr trHard. I,rleathertt the ravaging east wind-rs

d-estrucf ion of vegetation serves 'bo remind- man thaf rrcon-

tention is the vital forcett of nature, artd- that nan must

struggle and, strive. The d-esbructiveness of hard- weather

n-år¡^o rlrro aÄn"j¡çr keen-rl Tþe fUnCtiOn Of d-eStfUCtiOn in na"tUfeËIV tiÈ L¿È, ('\rÈ;4rró ilvvrr. rr¡u

can be seen in the f ol-Lowing l-ines:

Behol-d" the l-ife aü ease; it d-rifts"
Tire sharpened- life command-s its course.
She winnows, win-not'¡s roughly; s if ts,
To d-ip her chosen in her source:
Contention is the vltal- force,
l¡lhence pluck they brain, kter prtze of gifis,
Sky of the sensesl on which height,
Not d-isconnectedr Vet released,
They see how spirit comes to lightt
rTìhnnrrc'lr nnnnrraq'l- nf 'l--ho in-nor haastf !¡J vuóll vvlrv.u9u v vt vllv rru¡v¡ vvl,p v ,

l,{hich lileasure tailes 'bo movement sa:rlet
In harmony i,vith what is fair.

Destruction reminfls man of the necessity of struggling to

surviveo BI being sub jected to destruction. or hard i/\ieather

man is d-lpped in na.ture t s trsource, tt rrcon'bention. u Through

contention nan is pu-rged of the cra.vings of Self and the brain

is enabl-ed- 'bo control- and d-irect. The bra"in enables rnan to

perceive þYøL he is a meanilgful part of art evolving pa.ttern*

ttHard, i¡u'eathertt does no more iha:r shift the emphasis

from evol-ving mart Lo ind"ivid.ual ma"no Tn a" sense rrHard-
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trrleatlrert' gra.nts a greaber Sense of ful-filment to man, insofar

as he is ena.rolecl to see an immedia-te as r,vell- Ð.s a d-istant

r'eason for d.estruction. Man is betiered., not merely by

reconciling cru-elty within naturers overall pattern; he is

betierecl by reaLizing anew ùhe imrnedia.te joy and- mea'ning

of naturre,

fn ttThe Thrush in Fe'bruary'r lieredith clearly concelves

of a Ltero leaCLing huma¡ity into a new unC.erstand-ing of nat-

ure and- mar.o Mereclith Í'eels the.t 1,he ci'by, despite its

striving trwithout a me.rk for strifer't its feasting I'besid-e

a famish.ed hostrtr 1s the foca"l- point of manrs development

a.nc1 ilie creator of manrs heroes:

Yet there oL,.r battl-e urges; Nhere
Spring heroes many: lssuing thence,
I\Tames Lha.i should leave no vacant atr
For fresh d-elight in confid..enceo

Life was to them the bag of grairrt
A-nd. Death the lr:eedy ha.rrovirs tooth,
'Ihose r,varriors of the sighiirig brain
Give vúorn Flumanity nelr youith.

They scorned- the ventral d.ream of peacet
Unknown in natureo This iheY knev¡:
Tlnat life begets víith fair increase
BeyonC. the f1esh, if life be trueo

Just reason based. orr valia.irt 'blood-

The in.stinct bred- af ield- would- raatch
ilo pipe thereof a swelling f1oo0,
]¡riere men of Earth ¡nad-e wise in r¡tatch.

Thourgh the num'bers cou.ni as drops
An urn might bear, 'bhey father 'Iime.
She shapes anevr her d.ustY crops;
Her cluick in their ovln lil<eness c1imb"
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The chief ad-vance mad.e by lrieredith in this poem is not so

mu.ch in the conception of the hero t às such, as in seeing

the Lrero issuing from bhe city. For the first time he

places the responsibility for. evol-ution in a particul-a.r aTeeo

-rf r"^.1- l^^ -ø-¡-n#a¿l nf ^^rìÉeô .l-1rc1- {-trra f,,il,VtS -l-le.ì np.. theJ-U UIUÞU Uç óTC'IJUÇU, Vf UVUIÈç' VLLAV L/IIIJ UJUJ P VVJTTõ {

breed-in.g grouncl of evolution., so to speak, is implicit in

}feredibhrs poetry from rrEa.rth and" Manrr where man is spoken

of as earùhrs rrgreat ventureorr The city is the centre of

hurnan activity, Never before, holvever, has Iqeredith been

ex'O]-icit in h1s references to mants evolution. t'The Thrush

in I'el¡rUe.rvrr çT aønT rr aêêe "ran and- eafthls eVOIU-tiOn Centefed_

in the city i,vhere t-herrwarriors of the sighting brainrrare

bred., These heroes understand l-ife to be a challenge to

ta,ke up. These people know i;nat 'rif l-ife be truerrr if

they live within a.nd accept naturets processes, life has

a mea"ning after d.ea.th, insofar as their lives ha.ve been use-

ful in. furtLlering na'i;ure I s end.s, They live a.fter d"eath in

memory a.s examples of s¿üre, fruiiful livirr6-. In rrThe Thrush

in lìebruaryrr i{eredi'bhrs und-erstand.ing of man and nature

assumes a practicality hii;herto uTiseen.

In rrHymn to Colour'rt Mered.ith stresses }ove as the force

granting unity errd- meaning to evolving life. rrThe idood-s of

!'jesterma.inrr reveal-s love 'bo be -ûhe trFouin'b a-nd" lurerr of

evoJ-ution and- the force which "flings/¡'ires of lower Earth

to skv-rr and love of na.ture 1s a coyrstant elemeni in l,.ieredithls
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attitud,e to natu.re thror-rghou.t his poetry. 'rHymn to Colourrrr

hovrever, reveal-S IoVe to be, not rnerely anotlner element in

the man-nature rel-ationship, but the key to manrs ;oroper

und-erst¿.nc1ing of }ifeo The importance of l-ove in unC.er-

stancling l-ife is implicit iltoughout l,iered-ithts poetry, but 1n

this tloem it receives a new and increased. significanceó fn
nTJrrmn t-n ltntnrrr. lt thc nnet walks in r¡linter be'bween the pre-lfJ j.g¿ vv vv+vur vr¡v yvv u Y

d-avnr light and* the darkness of ea.rLTt, between Aurora a-nd-

darkness, between l-if e and d.eath:

\rùith Life and- Ðeath I v¡al-ked v¡hen Love appea.red,
And. mad-e them on each sid,e a shaCì-ow seemo
Through wood-ed vales 'bhe l-and- of d,av'in ws nsared-,
'r'¡here d-own smoo'i;h rapid-s v;hirls the he]mless d-rea'm
To fal} on d.aylight; and" night puts ÐNay

Fler darker veil for greYu

As the pre-d-ar,vn light is flooded with the colour of the ris-

ing swr the poet feel-s þLtat both the l-ighi; a-nd darkness, l-ife

azrd rleath ele mere shad-ows o1'1, either hand'o Love seems to

be the chief rea.Liiy. As the colour-fill-ed. Iight fall-s on

the Sn-oW, however, he becones a.waTe that love unites life

and- d-eath, making them one in na,turers pattern:

Love took my hand" when hid-den stood- the sLin
To fl1ng his robe on should"er-heights of snov'i¡
Then sa.id-: There l-ie theyr Life and- Dea.th in' one.
l,vhichever is, the other is: but know,
It is thy cra"ving sel-f tlnab thou dosf see,

Noi in them seeing meo

A fail-ure to see the principle of love in both l-ife a'nd dea'th,

a failure to see tha.t they ave united" a"nd. informeå by love,

ind-icates a fail-ure ii:. one to See beyond, Nhe SenSeS,'oeyond-
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the setf . Exis.bence is i,vhol_e, L:rlat is, and- a fra.gmentation

of it ind-ica.tes that one is out of ha"rmony -v''tith the pro-

cesses of lifeo

Although the brillia.nt daum-rose d-isappears 1n .bhe

full light of d-ay¡ a]i;hough the first 'oloom of love fad-es

into maturity, àfl awareness of l-ove ancl iis uniting; poi',ler

remains:

He is the heart of light, the r'ving of shad-es,
'llhe cro!\ill- of bea.uty: never soul embraced-
Of him cavt bLa.rbou.r unfa.ith; soul of him

Possessed" wal-ks never d-im.

Love eyeÖ his rosy memories: he sang:
O bl-oom of d^amr, breathed. up from the gold- sheaf
Hel-d- springlng' beneath Orient ! thaù d-ost hang
The spãce õf d-ewd.rops rurrnin.g over leaf ;
Ttry fleetingness is bigger 1n the ghost

Than Time with al-]- his host I

Of thee to say -oehold-, has said- ad-ieu:
Bui; love remembers how the sky was green',
And. how the grasses glinmered lightest blue;
¡low saint-like grey took fervour: how the screen
0f' cl-ou-d grew violet; how thy moment came

Between a blush a'nd" flameo

T,ove is essential to an und.ersiand-Ing of life and-

l-ifets pattern and- to ma:rts evolu-tion v;ith eay"tlnz

This way have nen come out of brutishness
To spell the leiters of the sky and read"
A reflex upon Earth el-se mea.ninglessc
l'*ith thee, O Fount of the Untimedl to }ead;
Drink theÍ of thee, thee ey'eing, they unaged"

Shal-l on throu-gh brave vlars wa6-eq.

Through love alone can tirne be overcome, for l-ove reveal-S

tlrat life is continuous, tYøt d-eath is part of l-ife, a.nð'

LLta.þ with love nan- a.S a species d.oe,s not age but evolves
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upward to Spirit"
The principle of love in t'lifed-itation under Starsrl

ca.uses ltteredith 'Lo broaden his concept of nature to includ-e,

not earth alone, but iire lvhol_e of the universe. Lookin.g at
1:lra <r'l-ør"q J-lro -nno't- -Êaa] c f i ne'i- .l-hç.1- ezrf,h. ilorrr bl ood"-l/vvv I vv+u, a rr pv, vLLe!v var vLLt v4r rJL

warm !ìairthr" is tta shuddering prey/To ttta.L frlgio-ity of
bfainlesS fA_V ll -rn ofn,r^'ñl-ì-nc. hnrniar¡,or, tO find- ItV¡hattv.J. Árr pv¿u6õ¿J.LJ.ó, lrvurçvgf ,

l-inks a.re ours v'ii'üh orbs that are/So resol-ute1y far, r' l'iere-

d.1th v'¡rites:

Yet space is given for breath of thought
Be¡'o¡.5- ottr bound-s vihen musing: more
l¡ihen to that musing l-ove is irrought,
r\nd- l-ove is asked of l-overs wherefore,rTis Earthls, her gift; else have we nought:
lian r¡iilt høy. qanr.al- Ì,roro ñìrF l-ìaItçI óLL U, IIUa È (tur ç L/ t rrçf t \JU(J- U J|-i 6

And- not wi'bh her and- yo.rr.der sky?
Bethink you: were ii Earth aloïLe
Breeds l-ove, viould- not her region be
The sol-e d-elight a,nd bhrone
0f' generous Deity?

The implica"tion of the l-ast four c¡u"oted- lines is that earth

is not the sol-e rÌd.e1ight a.nd- th::one/Ot gefl.erou-s Deity" or

of the over-al-l pa.btern of na.ture, Spir'ltn l,"Jhen one l-ooks

upon fhe stars v"ith love, v.thich gives birth io spirit, one

Tea.lizes t'nat it is only the Self .bhaL sees earth 'birreatened-

by a trbre.inless râI¡rr that the siars, too, are evolving, are

part of ihe same love-inspireo. ,,,rocess a.s ea.rth:

To deeper tkøn this baII of sight
Appeal the }ustrous people of the night,
Ilron'l,ing yon shoreless, soi^Jn lrith f iery sail-s,

It is our ravenous iha.L quails,
Fl-esh by its craven thirsts a^nd- Í'ears distraught,

'I'ne spr.rr-r Ieaps a.I].gnt,
Doubts :not in them is he,

The bind.er of his sheaves, the sane, 'bhe right:
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fìf moa.niJ-rrF^ +^ ;À.-¡ê iq Tifraôttt.la+VI -Ltlctéil-L t/L.tL¿tri lrV !!lë,ërLf UL,tU_\, JÈ uvf vuÉirrL,,

To feel- i'b large of f he great lif e tirey hold:
fn them to cone, or va.ster intervolved,
The issues knov;n in us, our unsolved- sol-ved-:
That ùhere v;ith toij- Life cl-imbs the self-same Tree,
r,rihose roots enrichment have from ripeness dropped.

-r+r ^.^ ^ ì ^ -.. r leô hv sni ri t .ì rn scei rnç. j:ho sta'ns hr¡ f.hcJ-r WJ.IJÞ ¿<ttJLLÇLL uJ ÐpJl J t/ ÐvqL p t wJ Ur¡V

rrl-ord, of l,iinÖrrr as I'iered-i'bh refers to it inthe poem, one

real-:-zes bha'b üi€ r

The specks of d.ust upolr. a mou.ncl of mould,
l,',i-e vtho reflect 'bhose reys, thou.gh l-ov'i our place,

To ihem are lastingly a"lliedo

Ea.rþh ano 'bhe s'bars are revealed tlrrou.gh love 'bo be one in

the evol-Lrtionery orocess : no d"ivis ion exists in .aature:

The f ire 1s in them wlrereof t^le are born;
The music of their motion ma.y be oursê
Spirit shall- deem bhem beckoning Earth arid" voiced-
Sis'be::Iy to her, in her beams rejoiced,
Of love, 'bhe gra.nô, lmpulsion, víe behold-

The l-ove titat l-end.s her grace
Among the starry f'o1d""

i\lever before rrì'1ed-ita"tlon und"er Starsrr d.oes Meredith

su¡,ggest that evoluì;j-on affects more than eariTt. The sugges-

tion is rrÌerel-y a logical extension of his 1BB3 posiUlon, but

his ari,Iatreness of a u¡eiverç4! Spir'lt creates in him a. d.eeper

sense of joy and. wond.er for earth. The joy he feels 1n

c¡¡n-l rri no" irr-ì 1.h ea.-r,f,h i s d een c.mað, l-rrr f 1¡a rìVJAf elleSS Of eaf th I Svvv!vJr¡ó v!JUrr 9Ø¿ vrr Jp uvvyvr¿vv. vJ

evol-Lrtion vsithin the unive::se :

A lvond-er ed-ges the familiar face:
She wears no nore tna.t robe of' lirinted hours;
Lia.If strange Seems Earth, and- sweeier than her floinierso

lrlatuire flroves more ir+ond-erful, more joy-inspiring tlnan even
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iliered.ith had been a.wareo

A r,vord- should- be sa.id- on Fleùcher I s comment on

'ri;leditation unoer Starsorr Although his cri'bicism is usually

sane, if occasionally misplaced, Fl-etcher seems, when

speaking of trivleditation under Starsrrt to Iose contacb v¡ith

ì-.ha -¡nem 'in 'ìri s z.c.nf to nrôVe that i'ieredithls expla-rrationurrv j/vv!

of evil- is inadectruate. 0b jecting to lt'leredithl s reconciling

¡ll êTIêyl flcn.j-L r"ril-'lri-n l-lna rrpfrrr.¡-l irr"nnêsìses hc ûtfì1;6g;A.LLt çVç.Ll Uç?.Ullt v!JVLLLIL V!Iç lfc!VVLSL yrvvvpuvp

.o¿ vrhen. in tlfed-ibation uncler Starsr he peol:]es the
Ëtars r,vith l-ife ancl purpose in ord-er to avoid- fire
d-eath of this pla.nel,, for no o'bher reason .bhan

tlnat Earthrs gifts a.re too goocl 'bo be l-irnibetl
'bo one planet, he al-l but reduces his explanation
of evil- to a" sysiematic wish-fulfill-ne:fttn4)

'r'íhat Fl-etcher fails bo notice is tlnat the poem is not

concerned.bo Sugg'est a mean-s of avoiding'r.Lhe åeaih of this

planetorr The problem of cÌestruction and- d-ea.bh is not

involved in the poefl - cerLz)nly not bhe problem of rrevilorr

The ;ooem sLlg[;ests mere-'ì-y the possi.bitity of' evo]-rring life

existing elsewhere in tlre univerge. Ffetcherts implica-

'bion in saying tLtz,.L l.iered-ith I'peoples the Stars with life

and- lrurposerr because t'earthtÊ gifts are too good to be

limited- to one planetlr woul-d seern to be Llnat lieredith v'ri]l-

fully and.. irrationally transfers e¿.rthrs gifts io the

urriverse from fear a¡1d a SeÌltime.ntal- a"tta.chment io ea.r|Lt"

nto.:¡r,-t r¡ thi s 1s not the case at al1. itlered"i-i,h SayS simplyv¿vulr 4J

ihÐ.t ttfhe music of their mobion may be oLlrsàrr Given his
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irrldersband.lng of ttre evorutio:nary process on earih, his
sugges'bion is surery no more iLtan a. raiional a.onlica,tion
of the evolu'L j-onary Orinciple to the universe" ff one were

to rea.ð. a d-eeper motive inio i'ieredithrs xeacþion to the
sta.rs, it r,',lourd- be, not that of.' f ea.r and- sentimenj,a.lity, but
th¿"ù of a d-esire to share the good. of earth r¡ith the uni-
verse. Fl-etcher f'aiIs to perceive ttrat it is love of' earth
¡,vhich causes illerecii'bh to see ]ove and- spir.i'b olrerative
v¡ithiri the universe a"s a" i¡hole and tha.t the basic d.rive 1n

I'leredith is to share, noi bo cling to eartht s gooùness a.nd_

Iove o

Af'ber ¡\ Reaci,ing of Earth in 1888, IrTerecìith pi.rblished.

trvo vol-urnes of poetryz A R.eadi:ng: g{ Life in lgol-, and r,ast

Poems in 1909. There is noihing in La.st poens to suggest

tha'b lvlered-ifh had- refined- his conce"r¡D1on of 'bhe inan-nature

reraLionship beyond- l-901o fn A ReadinL oí Life, hovuever,

lvieredith includ"ed tr,vo poems which suggest a new syntiresis

of his earlier io.eas, The synthesis is new onry in that it
is a" siLnpi-ification of the position talcen by hin in rBB3:

it in no l',iay con'bradicts or mod-if ies essentia.J_Iy the earlier
lrosifion. All- oÍ'his ea"rfier icleas are im;olj-cit in ihe
nei,ìr posil;ion. t"Ihe -fesi of irianhood-u26 sug¿esi s Errat man

evorves by siru.ggl1:eg sLrccessfully to keep in 'bafa.nce v¡ithin
himsel-f th.e f'orces of fove a.nd- beauty, and chastity and.

s'Lriving" ttForesight and- Patiencet2T suggests that the bal-ance
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is 'oet¡,^¡een the attributes indicated- in the title: foresight

and- pationce. Ivleredithls co.nceiviirg o:f tt'ro d'ifferen't groups

of bal-ancing forces in no way Suggeg¡s a' contrad-iction or

confusion in his bhoughto To all- intents arid- purposes fhe

t',uo groupings are the Same:love and- -bea.uty alone lead- to

stagnation and decayi patience lviihout foresighÙ l-ead-s to

d.eal,h in }ife" f1.r ttThe Test of l:ianhood-t' the struggle in

manrs breast is be'biteen the l-{uniress or Àrtemis, a'nd- the

persuad-er or Aphrodite. Árteniis, of course, is the god-dess

of cna.siity and- hlìnbing; Aphrodite is Ninai. of l-ove and' -þeauty'

i'feredith conceives of man d"eveloping through the ages to

.bhe mocfern day in which he is fr'ee from f ear anÕ' superstition"

i{anf S t'Lev',1 i,naburity is narked- by Reverence, c-reated' by nan

þ.irirsel-f as he balances the opposing forces of Arternis and

Aphrod-ite:

That quiet d.av'¡n was Revere:nce; whereof sprÐ'ng
Ethereal- beaut¡r in fuII mornlngtid'e'
Another sì.lrr had. risen to cla.sp his brid-e:
It was another earth unto him sang.
Came Rever€nce from 'Ûhe Huntress on her heights?
I'rom the Persuad.er came it, in those va'les
Whereunto she melod.iously inviies,
Her troops of eàger servitors regal-es?
lto.b far tilese two greaL Po'u¡ers of Na"ture Speed.
Disciple steps on earth r¡¡hen sol-e they lea'd-;
i\ior either points for us the lvay of flameo
.Þ'rom irim pred-estined' mightier if camei
His task lo hold. 'bhem bòth in breast, anå yield
Their d.ues to eacTt, and- of their vlar be f iel-d'"
The foes iløt in repulsion l1e./er ceased,
irius.L he, v'rho once has been the good-ly "oeast
Of' one or other, a.t v'ihose beck he Ta'Tr,

Constrain to make him servicea.ble mavli
Of:fend-1ng neitherrnor the :aa.tural claim
Eachpressedrd.enyingrforhistruema'nIsrlame.
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Reverence, the key to ments lrrogress, sp::ings , rto-t, from

eitherLhe Persuad-er or the Huntress alone, but from manrs

hold.ing i^¡ithin himsel-f bhe .bv¡o forces -- love and_ bea.ury,

and- cha-sbity and- striving in a l¡a.lance. This is the
core of I{ered-ithrs final position" The compa.ra.tively com_

plex balancing of blood, bra.in, and spirit Ín rThe y,Ioods

of uíestermainrr is simplified to become a bal'ancing of ùvro

elenients only: l-ove and- beau'by, anå chastity and strivi.ng.
The Self, âs a separaùe entity, is l-ost sight of in the

simlrlified. struggle. Despite the different terminology,
hornlever, fhere is no real change in i'ieredithrs posiiion"
s'bruggle, in l¡oth 1BB3 and. 190r, is the esse.nce of na-nr s

progresse In boLh rrThe iioocls of t¡,iestei:maiïLr a:rd_ ilThe

Test of ltfa"nhood-r" man, to progress with earthrmust combine

l-ove i,,:i'bh the evolvi.ng strife-demanding pa.iber.n of nature.
A failure tO Unite the tr,,lo Satj_Sfa.ctorilv in ,oil.hêr. ì-roem

results in stagnaiion a:rd d-eath.

As has been suggested, rtÏ'oreÊighb and patienceil is
essentia"lly 'bhe same as rrThe Test of Irianhood_.il The cen-

tral 1d-ea of th.e poem can be seen in the first twerve I ines-

in r,:hich bhe poei s¡reaks of fo:.esj,gLti anå paùic:rce:

Sprung of ihe f atYter bl-ooci, the mother brain,
Are they who point our patÌlvay a:rd sus-ûain"
They rarely neei; one soars, one r,,lalks retirecj_"
y,Ihen they d.o meet, it is our ear.th inspired"

To see Lifers formless offspr.ing a.nd_ sul¡d,ue
DeS if eS Of I i ¡roq rr-,r-¡i na ïJe haVe iheSe ttn¡O¡
i,¡hose union" ir ""tär'tt -;;å

L LÞLL' * v*sorll j oin 1,hey ha"nd_s,
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The vuorld- sh.al-l- knoi,¡ itself a^rrd where it stands;
vlna.t cowering angel arrd- lrhat upright beast
i{aire ilan, behol-d, nor couni Lhe }ol'¡ the Iea.st,
Nor l-ess the stars have round- it -vhÐ.rr its flor,vel's"
iotrhen these two meet, a point of iime is ourse

t¡lhil-e bhere is not the same stru-ggle between foresight and-

'ncl-i ênnô qq l-,etween lOVe air,l s.l.rìvìnp"- still_ their inlide

sepa.ration arrd the necessity of holding them in union for
llrìp'hl; reâ.SOy1ll irnnlieS 2 gj-nrin ô^ì1â1 'l-n o'i-¡rrr¡n'la nhet JË1frU, a VøpVIt ¿1rly¿JVu O. Ð V! s¿I¡ Vq4ø¿ Vv p U¿ øõÕ!vo !r

-^n.iu{- -ì ^ {-ì¡n-l- 'l-lra i¡nam naälJJt-rJ-Lru JÞ úLró.\r urru yvu!, r vuulceS, OnCe agaj.n, the COmpIeX

of elements in ttThe t¡ioods of' 'l.iesbermainrr io ttto a.Ione. Ás

in rrThe Test of lra"nl'rooö-r " however, the red-uction is r'terely

a" siini;lification of th.e e¿¡"rlier i.tosiiion, not a:n a.Lterafiono

llHo-r.esi pùt alrd P¡¿'l:'ìsirncr ll i¡deerl snoi;.ì¿s in the Sallle f ermsJvr vÞrer¡u Lr,u¿v.!fvv, +¿rsvvq,

as rrlhe liood.s of wes'beL:main"rr lioresighü and- ;oa.Lience are

born of blood. and" brain, One would probably not -be i,rrrong

i:a suggesting tha.t foresighi and- pa-tietlce are pací of the

spiz'it vrhich evolves from bl-ood- and brain in I'The i'Iood"s

of vlestermain.Ì' One possessed, of foresight and- pâ.tience,

'that is, understands the evol-utio:na.ry pet'bern of eàTtytt and-

is alrle bo find- fulfil-ment in ùhe moment by recogrrizing it

a.s a.Ð. iniegral part of ihe over-all patte-tyt, rrì,¡hen these

-btto neet, a point of time is ours, tr for, with bhe uieeting

of foresi p'hl; p-^ r¡ql-iê11^ô life A.nd i^lOrk ere ;Oe¡manent 1nvJ ¿ v! vu ¿Õrr9 srrq yev lvr¡vv,

f,nat 'ooth are directed- 'Lo higher eirds, not to ihemselves.

The ti,vo poems, trThe Test of lia:rhood-r' and- rrForesight and-

Dor-'ì ^Tñõ rr ,.oÐresent an ad-vatt1e in I'lered-ithlS thgught beyond.¿ su¿vJ¡vv, r vI
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1BB3 insofar as they simplify and in some respects claz'ify

the ear.lier positiolto l'[eibher poem can be said to represen-t

any real al-teration in lt'leredithts posi'bion' In ihe final

:¡¡a'lr¡sis the noemst siprrifica:nce mtìSt be Seen lrO lie in their
@JI?,¿J p¿p vr¿v ¡/vv!3v

placing man t^rithin naturels evoLutionary proceSS, dependent

for suï.vival- upon the success of his s'bruggle to keep in

bala.nce iwo opposing bu'b compleÍlentar"y forces" -r¡Jhil-e llere-

d.ithts final- und.erstand.ing of the rela-i,lonship of man and-

netr'lre is to be seen futly CLeveloped- in the 1BB3 volume of

poeiry, 'bhe 1901 volunie succeed.s in resta.bing the cel-afion-

ship Ln a more 'simplif ied. formo
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CI-L\PTEE VI

SUI'{}'lr{iìY Ai\D CON CLUSIONS

rn seeking to unders'band the rel-ationshlp of inan and_

nature as à d"evelo1:ing theme in the poetry betlveen r85l_ a.no

L909, oïr-e is seeking in rarge rrart an undersiandins of the
growfh of i{ered-ithts l-ove for na-iure, for once one has

penetratect the cha"ra.cter of 'Lhis love at a^i.r,y stage one is i:n

a position to see to what degree and in what way he conceives

rnart to be related to natu.re. Love of'nature is the constant

el-einent in irieredithIs poetic developmentn It might be d-eepened,

ìrroad"eired-, enricheô, and- rnad-e more ra.Lional-, but it is alv,iays

present" As his knov;ledge of man and nature grov,js, so h1s

l-ove of nature develops.

i{ered-ithts earliest poetry, t]na.t of poeLs_, pub}ished 1n

185f, reveals a l-ove of nature as landscape on the one hand

and as renewal_ ¡raùter.n on the othero fn this early poetry,
however, ma,n- ¿Lvrd na.ture are essenr,ially statlc erements

unrela.teô to eacLt other. Hered.ithts l-ove of nature becomes

in effect a. worship of nature, and. mar.l can d_o no nore binan rook

in awe upon it, deeply corl.scious of his own comparative

insignifica.nce. Aparb from rejoicing in 'bhe physical 'beau"ty

of na-ture, nanr s one meân-s of f iirdr:ng fulf il-ment seems restricted-
to recognizing and- cerebrat,ingthe presence in his heart of the

Orinciple or power of chaSte, SeïLsuous love, tvian can achieve

a sense of fulfilment in this recognition because, appareni;ly,



235

tì'ris is the one link v'ihich he has vrith nature: the principle

^'Ê ^-^.-^+- 'r ¡<r^ ^ane,ars to be i;he basis of i{ere-UJ- Urld,ÞUti, ÞUllÞL¿\-./L¿È I\JVU .t'l-y-v,-

d-ithts concept of tlre renewal pa-tteril. a.s l'¡el-l s.s of ma.nts

-iov, Thre seîse of union which rnan carr have with na.'bure is¿e.J.

readily seen, however, âs being essentiaIJ-y ill-usory. The

union is entirely depend-ent Llpon martts feeling this power

in naiure and- himself : 'bhere is no si-r.ggestio.n that nature is

collscious of it in man. fn short, the union is 'oased- upon

mants einotions, not Lrpon Ð. rational prlnciple or arivereness of

rel a.ted - mtrl,ual nrot/ress - PoemS reveal-S lilereditht s lOVe ofvv tJ c

ne,ture i:n tB51 to be essentially exclusive of ma,n 1n its

concentraiion upon the bea.uty of na.ture as landscape and- its

narmony as renewal patiern,

In 'a.:Le tra.nsitional- poebry of 1851 to 1861 Ï"tered-ithf s

love of nature is confused, his perce;otlon of it íra-gme:ated

by bhe ri.val claims of emotion and" reasol1. ldhile in the

ea.rly poetry I'iered-ithts concept of the tela.Lionsirip of ma.n

and- nabure is co.atrol-Ied. by the uniformly sensuous and.

enotional- character of his restlonse, the poetry of the trans-

itlon period- l-ac]<s focus e-nd d-irection becaLlse of an unresolved

oraÄ nfr. z:r ôr1' Dy'ornt-ì r¡ Ìrrìr¡.rì-nSCiOUS COfffl_iCt in hiS mind betv,¡eend,lJ-L¡- vr v'Ül.t c.p Jq¡ ç.LrurJ t4tvv.!f,L

rrrrrf pr-sta.nd irp' ¡ature t s s iazrif ica:nce for ma.n emotional Iy or
4¿¡v- v !

rational]y. The poetry 1s severely v,'eakened- by a cor.'Lst¿lnt

d.ivision l¡ebr,veen tone a.nd. conLent, i:etween intention and-
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ef f ect. lleredi'bh seems to ha-ve become more fully aware of

the che.ra"cþer of na-n anÕ nature and- to be s'bruggllng fitfully

bu'b yet unsuccessfully to achieve a unified- visiolr once

a o'c¡ i z-løtf e*4+ a

I1r is to be noted., ho-r,vever, desl:iie ihe confusion

vuiihin individ"ual poems, Lh.al the general- tendency of the

period is towa.rd. an increased ratio.nalism as againsù emotional-

or sensuou.s respo:nses al-one. There is a iendency, that is,
zrn.t-.i-n r,¡nnchi"^ -^^r'.-^- L,.r-.ho si,r¡iì v her tO See hef bfUelI\J t/ U\J VJUl-ùrIIl) llÈ1 U[,{f'U ¡ UüU vv u vuv.J !!vr

relationship to man. In rrBy the Rosam.arrr for example,

through a.n exercise of i,Lre mind- unknown in the poetry of l8Jlt

man ar.d, na.ture a"Te seen as eclua.l-s, d-epend-ent upon ea'cLt oiher

for fulfilment if not existence,

l'ier=editht"'; final commitment ';o vier,'ring màTL aTLd' nature

rationally insteacl of emotionatly taltes place in the rrlloo.ern

Lovet' vol-ume of poetry a.nd- specif ically in the titl-e poem

i'bself . ttl'lo<lern Lovetr is the chief .burning point in Mere-

dii,hts poetic career. Irt 'bhis poem love of :nature is revealed.

to mean acce'ptartce of nature a.s the sole begii:ning and- end.

of man anå as the onl-y source of his fuJfilment. Love of

naiure means, for mart, recognizing himself as a OaYt of nature,

subject to her laws and given meaning by her processes.

trirlod-ern Loverrt in part, is the sÙory of a. manrs development

þa a true l-ove of nature; aS he achieves this sta.te the mant

recognizes and. a.ccepts na'burets rel-a|ion to humaniiy. l^lith
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'bhe acceptance of na.ture as the sole source of meaning for

ma'n, i,vith the achievemenù of a true, ra.tional love of nature,

l{ered-ith is no longer troubl-ed- by tire conflicts of the

transition periodo The crliical stage of matura.tion is at

an end-, l¡lhat i:emains is a" filling ou'b, a si;re.ng'bhening, a.nd-

q nø'f i zromarrl--&¿rv :¡¡ v+¡ v ¡

rrlvlodern Loverr Orovides the basis of Heredithrs final-

corrception of the natLtre-man relationship, but 'oetween 186Z ana

l9O9 l,(er.ed-ithrs id-eas gain form and. c}a"rity, gain strength

and- direction, from the infl-uence of one concept: evolutiorto

The poems of 1B?0, trTime arid Sentimenttr and- 'rIn the Idood-srrr

reveal I'iered-i'th 1n an inf erim stage between h.is 1862 position

of natuire vrorship and his 1BB3 position of evolving man and-

natureo frr l-B?0 the sta.ge is prepa.red- for furth.er devel-op-

rnenis, f or in the two poems of that ye a.r he iraces to their

end- the ramifica,iions of 'tlujodern Loverr an.d ìrOd,e to the

Spirit of Ea.rth in Autumnorr He a.ccepts and. rejoices in the

r.igorous dema.nd.s of nature upon mart a.pa.rt from eterna.l ele-

ments. Life assumeS, a.l onge, a joyful , vi-ta! character and.

à solemnity and- serj-ousnes5. Ape.rt from God or gods, apart

from a. persona.l life afLer death, l-ife for marr is, at once,

filled, with freedom a.nd- responsibility. ltlan mus'b s.brive

nnrnstântl v bo-bh bo fu]fil} himself and- to contribute toV V.L¡U

the "struggle upinard of aI}.rl

The poems of the 1BB3 vol-ume of poetry are permeâ.ted
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by ihe cloctrine of evofu'uion. 'I',rro poems i-n particula"r

reveâl- I'lereclith I s ne'¡r unoerstand,lng of the rel-ationshlp of

man and na.ture: rrEa.rih anil l¡ia,:rtr arrd rrThe 'i,,lood,s of }fester-
mqir lr mhoca N1¡¡9 poems reveal ma.n and- nature to be evofvinÉt4\4*r¿t vrvv Vvvuu ¿vvvø! I¡?,¿r q-Lrq rlAVUMv Vç çvv!

togetkrer to a higher state, Spirit. l.[an a.nd- irature a.re evolv-

ing together, for ma:t is pa.rt of nature and_, therefore, inev-

ita.bly raises nature with him" Part of manrs evolufion,

moreover, is his tra.nsformi.ag riature from the crude to the

orclered, from the irra.iional to the ra.tional" The poerus

of 1BB3 revea"l man a"nci nature to be inextricably boi.i-nd togeiher"

Ma.n has no lif e or ineaning apari; from natu"r=e a.nd- naturre t s

llrocesses, arrd- nature or earth -- is d-epend"ent upon man for
,r'Ì4.rs'raêss l,/inzl- hoi,r:evcr.. flafe nOt f,eSt ffOm StfiViffp- fnrvpva ¡4\jJv ffvv ¿vpu r¿v¡f: purJv¿Jrõ, .-r,

should- he fa.ll bo grow with nature, he v¡il-l be superseded.

in the siru-ggle to su.rvive, in the struggle to lead_ na.i;urets

evolut ion,

The chlef danP,er to nants evolution lies in Self :

personal crarrf¡gs ¿.nd- self ishness, as manifested 1n the ö-esire
.i-¡ ìø,r,rr ."^ rlaa senses irra,l iornpl I r¡. .i .o caol¡ -na-¡c,nnD-t sa.Iva_Uv JIl.quJóç U llçt ùErrÈsÈ lL L c1. (/ J-vlIc..L¿J J Uv È('(t^ lJçl ÈvlJøJ i

tion. SeIf, âs sLlch., canaot be elinrirrated", but ib can be

c¡rhrrriarl rirho craviirp's of Sel-f Can be eliminated- 01. SUf fiC-e¿

; ^-^rr -- ^"r^¡"^l to rend-er them ha.rmless, Sul¡dued. Se-Lf , ind-eed,J Ull tr J J Þ Ur U(¿|,tç L

is a necessary pa,rt of ma-nrs evolution, for it is Seff i,thich

clrives pan bo erperience love. In love the Sel-f, properfy

su'bd-ued" to be merely rrthri1ling-shrevrdril united- with the
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general evolving pa1.Eern of netì.rr,e to produce the fubure
generation.s of man. Only in love can the setf manifesu

itself in a heal'bhy rna:rurer, for only in l-ove does it contri-
bute to, not detre.c b f r,om, na.tu.re t s oa_iterrL or S;oirit.

Love is necessary to manrs evol-utio¡.. onry v¡ith l_ove

l'or na.iure a-rrcl Ìrer processes cen. rian see beyond'bhe senses

or Sel-f 'bo undersùand_ his rneaning in na.iureo rjfith }ove for
na.ture mants J:rain sees tha.i fear of death, fear of na.ture,

is the result of an excessive ind,ulgence of self " 
'r,fith love

n'P rcr,rnr -'åiTl a. fatiOna]- l:¡nar.s1.aird ino; 9f ma,n i¡. ¡13.1-.rrrarie,uv.ru, r\JvLL a. LØt2LVMJ- UJ.]ç(JIL-L,Alj\j'-LJ.l¿ ULtI'Ç,

man [.resos the si¿nif icance a.nd- ]ove-lnspired ch.ara,cter of
ih.e evolutiona.ry pattern. irian sees life a.nd d-eath in r:rooer

perspective, as one.Drocess, a.ird- he grasps'bhe joy, the

bea-uty, a:rd- the l-ove of evolving natu.reu l\Ían, iha.t is,
grÐ.sps or evolves to Spirit. IIan evolved to Spirit is in
harmon¡r v¡ith rnture or earth. I-le mainba.in.s in 'bal_ar.ce within
hlmsel-f the three elements of nature: blood-, brain, a.nd_

spirit. He ma.intains in 'rra"lance, 'tYtat is, the Sel_f , the

intelligence, and. -- the consequence of the first two

arL a1¡Iarel:l-ess and- acceptance o'í naiurets evolutiona.ry patterno

The IBBB vol-ume of l'ieredithts poetry d.oes no more bhe,Ít

refine the 1BB3 posi'bion. Destruc'biveness in natu.r.e is seen

a.s beneficial to man, for by 1i he gains auiareness of the

necessi Ly of coäsi;a.nt stru.ggle in .ni;ture " The ci by is seen

a.,s the focal- ooint of rnanrs evolulbion, as from it sprj-ng the
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Iead-ers or heroes leading huma-nkind_ ùo a cleei:er awa.r"eness

of na.tu.re a.nd- nai;urelS lawS. In trHyrnn tO Colourtr i{eredith
re-emphasizes the necessity of seeing alr of nature, includ-
ing life and death, as one process, ii:.spired and. united. by

love. fn rritledita.'bion under Sta.rsil he surggesis tha.t naturre r s

evol-u.tione.ry pa.'btern af'fects the whole Ìmiverse, that tne
e¿Lrth anil- stars are part of ùhe same evorving, rove-fil_led.
pa.rlerne

The 1901 volume of i'Terecliihts poetry rnerely restates
in sirnplified form th.e 1BB3 posii,ion. ,l.he eart ier ba.fan.ce of
i:lood, braLin, and_ spirii, andr the si;ruggt s io subdue the SeIf
is red.uced, io a struggre in ma"n to keep in barairce 'Lwo oppos-

ing but complenentary forces: in tt'rhe Test of l.ia.nhoodr" l-ove

and 'oeaiuty, a"nd- cha.stity a.nd sLrjving; in 'iroresight anù

Pa.b ience, 'r the attributes suggested by the titl-e, foresight
q-net i-rt¡J--ìana¡-r fn both the 1BB3 and l-9Ot voluimes of poetry¿ vrrv v o 4rr uv u t¡ utrç

the essence of na:r.rs survival is struggle. fn both volumes

he nust keep in balance a. force tendin6- to reina.in sta'r,ionary

and- a. force i;end-ing to break free of restraint. Irian must,

at once, be able to enjoy the present and_ prepare for the

future,

Beùween 1862 and. 1909 i'ieredith accepted fuÌIy and joy-
fu-lly manrs posibion in evolrring na.ture, Itîered-ith con-

ceir¡ed of no exis'bence for man apa.rt from naturen From

nature nan is born, by narture he is nou.rished, and to na.bure
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he reiurns in death" i'liihin the processes of evolving

nature life is signif icant and fruitfu"l, a.nd d-eai,h is

regeneraiion. Iia¡:r is inexorably 'bound up i"iith the evolu-

tionar¡r _orocesses, and iris f ui;ure d.epen.d-s on his a.bility

to adapt, to urrders'band-, and- to accept n,ature a"s his source,

i n c-r, ì ne I i ¡'n and_ end. .¿¿9vv¿vr:,

Of i;he severa.l contrl.butions inte.rid,ed- to be mad-e No

an und-erstanding of I'iereclithts poetry by this study, none is

more im;;ortan'b than that invofved in tracing Lh.e development

of the poeiry as it 1s refl-ected- in the grov;ing theme of the

rel-a'bionship of ma.n a.nd. naturre, Àlihouigh 'bhe light shed upol1.

the rtirol-e question of development by a study of a single

bherne is necessarily d.im and. occasionally unsLr.re, siill the

tbemablc ai¡proach seems to oífer reasonable hope of some

success; moreover, ii becomes rapid-Iy apparent that the

theme of man a.nd- naturers relationship is of central import-

a.nce in the major poems of r'iered.ith and, therefore, is partic-

ula.r'Iy rraluable as a. rnearÌs of d.eùermining his progress. The

present stucly contrj-burtes 'bo the uncì,ersta"nö-ing of i'[ered-ithrs

poeiry as e. r,thole ì:y su.ggesùing that the developrnent of his

poetry is directly relaied- to the development of his und-er-

stand-ing of the relatioirship of man and na.ture"

A second contril¡ution of this thesis is its tentative

a.nalyses of Severi;l of the chief tloems and the yel-ation of

the ;ooems of one period. to those of another. Although other
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sturd-ies ha.ve used- particutla.r poems occa.sionally to ill-us-

tra.te a lroint macle in rel-ation 'bo I'lered-ithrs publ ished work

âs .2 r,rThnl c i,hcrp hes J:o detc l-reen 'iro effOft nade tO Seeep w

the poetry in iis entirety, â.s bei.,:t.g composed of ind.ividual-Iy

mea.ningfu.l but stilf refateC ,uieces. In tra.cing the thene

of manrs rei-ation to na,ture it is j.ntend-ed i;hat something of

the general pattern ancl m.eaning of the poetry shou-ld- emergeD

The analysis of rtluïoclerri Love't given in this thesls,

although resiricted to the poem I s rnea.nirLg f or the part icular

ùheme uncler siu-dy a-nd, therefore, incomplete and inad-equa.te

es a full- analysis, 1s iniend-ed'bo throw upon the poem some

light i¡ihich has hitherto gone unregarded by cri';icsu It is

holced. iha.t the ra.Llter lengtiry examina"tion of i;he lloem vril-l

co::-vince the rea.iler tlnat, the 'brue theme of rrluÎod-ern L<¡verr rnust

be seen a-s the tre.gedy of nanls failure to und.ersta.ncl his

proper relaiio:nship v'tiih nature. T,',Ihen ihe poem is und-erstood-

in thls maftner, it aSSLlmeS a d-epth of rneaning both. in. itself

and. in its rel-ation to the rest of it{eredithrs poetry which,

oùherr,vise, is generally ancl alilosi inevitably d-enied it,

Althou.gh no preten.se 1s ma"de of iia.ving thoroltghJ.y ane.Lyzed-

the poern, it is hoped tha.b the present analysis is suf f1c-

iently complete to persuad.e the rea.d-er that the proper

i:nterpreta.tion lies in further study a"long the l-ines suggested

V1ê -îÞ
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Generally, it is intend-ed- LLt¿jb the presen.t thesis

si.ioulci con.trj,bute to the und-erstancling of lt'leredlthrs poetry

by laying d_own a framelcorlc on v,ihlch a. future stud-y, more

detaileo-, more -uhorough, nore tru.str,vorLlwt might be buil-t.

rn ma:ry ways this siud-y is a' pioneering effort' itith all

the crud.elless, inaccuracies , and, false starts u.sually

associated uith such a vrork. In reality tiiis study can but

prepare the vray for another, better e:<amina'tion.
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APPEI'IDIX A

George Itleredith vuas born on F'ebr-ue.ry 12, lB2B, the
only child of Augusbus and Jane ltered-ith, Five years later,
tn 1833, Jane I'tered-ith dled-, leaving George in 'bhe J-oving

buf iinancially r.l_nstabl_e care of his father, 'j'he tailor.ing
business which Augustus inherited from his father, i[elchizedek
itered-ith, gradual-ly ferr to pieces, resulting, in iuovember,

lBjB, 1n Augus'bust 'being d_eclarecl a ba.nkrupt.

The early Jrears of Irlered-ith r¡¡ere yea.rs, if not of
actual- hard-shiP¡ at least of co.r-rsid-erabl-e clifficulty and iso-
labion. After his ¡:otherrs d-eath he received- a small airrruity

from r,vhat had. been a.n inheritance of his mother anð- he lived-
tuith relatives in Southsea, atì;end_in.g S'L" paul_rs Schoolo Later,
a\-r¡l:1r o c l- n a-n r,.'vrr urrç or.vrr6th of art ad-ded- inheri'l,a.nce, he attend-ed- a boa.rd--

ing scirool-, a.nô- then, i:a LB!+z, he entered the ivloravia:r school

a:c Neuwied on the Bhine. i{eanl'¡hil-e the littre pr.actica.l con-

trol i,vltich Augustus iuleredith had. over his son was effectively
terminated- in 1841 ruhen George became a ward- in cha.ncerv,

Except for. the knowl_ed"ge iha.t I'lerediih entered. the

lioravian School- in lB42 and spent some time ihere, the cltara.cLer

of his rife betv¡een'bhaí date and. February ), rBLl6 is open to
speculation. Upon tire Le.'E-ver date, horrieveL,, iuieredith vlas

articl-ed- to Biclia"rd Stephen cha.rnock, a sof icitor and aspiring
lite:cary man. The new rela'bionship did not r.esult in ],Iere-

d.ibills learning la.t,t; but it clid" introduce him to oiher young
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men with Iiùera.ry rea.nings and-, appa.rently, debermined the course
of his }ife. r'iany of the poems of tl'e l85r vorume of,poetry
must have been written a.ù ihis bime unoer the eyes of charnock,
and- he rne|-, through assocj'e.tioïl ir'ith char:nock, iiiary Erlen
liicol-ls, a yoiìllg widovi anc, craughter of Thomas Love peacock"

In Au.gu.st, L849, C.eorge irlereclith was married to l,iary
tvicolls, bhe i,rridow of a. Lieutenant Ed_r,.uar.d_ idicoll_s of the Royat
lilavy a"nd the mother of a. fir¡e year old_ claughter. r,.;ith na.rriage
cP¿Íre responsibility and liieredithrs liierary ca.reer becarne a

serious e.nd-eavour io earn a living;. Ar-though he stir-r received_
an arurulty, it was inadequa-te io h1s needs. He took .bo vur.iting
for ma"gazj'nes and he began wrj-ting novels" His f irst nove1,
The Shaving of Shagpat, was puÌ:lished tn L855. ft wa.s well-
received, obtaining a very high praise from the yet unknome
au'chor, G'eorge Eliot or iïarian Eva_ns. But it sotd. poorly,
It nas followed tn IB5? by I'arina. ,Ihis book received kind-
reviews generally, bul, it u¡as largely granted tirat it v,ras infer-
ior in qua:Iity 'bo Shaérpat, Both books were fantasies a-nd_ as

such were reasonably satisfactory efforts; 'but ihey represent a.

phase of itlered-ithts career which was rapidly d-rarr,ring to a closeo
The ma.rriage of Ìrier.edith and ii{airy trlicofrs r/Ías d.ying.

The coupre speni nore and nore time a.ytart, una_ìcle to bear the
quarrels which llving together vua.s begirrzring to impose upolr.

ihem' ln lB57 lÏary Nicolls visited, North ',,lales r¡,iith aJl a"rtist
Í'riend", I{enry 'l,,,lall_i,s. V,Ihen she Jrecame pregnani it seems to have
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'bee.n generally a.ccepbed tne.i l.ial-lis i,,ia.s the íabher.. lieredlth

i',roul-o- not pernii her to re.burn 'bo him or to see 'bheir son,

Artirur Gryffyd.h, born in 1853. I'iary l-eft E'ngle.nd v¡ith ilal-}is
izr iRqR le¡r¡ir¡c i!îonorl ì'l-ln'¡ith a bUrd.en Of debts and a f iVe+LL Lv Jv t Lvvr ¡iv¿ vv.r vlr

Jear old" son. She was never again t,o see ltleredith, for she

díed in 1861, pitifully asking to see their son Arthur and-

being denled- permission until the la"st moment. itteredith

himself refused- io see heru

lÍeredi'i;h in the mea;ntime had re-inviEoraùed his Love

of nature orr a. walking tour of France a:rd Italy" I-ie had. in

lB59 published- TÌre Ordea1 of Iticha"rd- I¡evere_l and. he had.

set'bled- into Copsharn Cottage out of the town of Esher. IIe.'i;ure

became a close friend- and compa.nion. The land- a-round the

n rlh l: q ¡,- a rû a\^a F: (-JVer, r¡ies open a.nd- vuas the haunt of begga,rs,

pVnSieS- a¡fl tramils. ir't prrv nf f lra - ^^mo Of 'blfe tfanSitiOne1r/ylJ¿vp, aJls urer¡¡yva LLaILJ ur¡v j/vvr(rp

;oeriod" T/rere written at this tine.

The ttliiodern Loverr volume of poetry came out in lria.y,

LB62n By and- large, tne iltl-e poem wa"s found- to be ol¡scure

¿lnd renu-lsive h:¡ nni+-iao Jn face of the torreni of a"buSe whichvyv.+v4vv vrruJ-vvç

l{as being oirected- at Iuleredith for writin.g rrllÍod-ern Loverrr his

friend- Svrinburne wrote a LeL'ver to The Sgec'bator protes1;ing

the exceflence of ihe poem and ma.tura'bion of tire poet* Except

for this letter, however, rrl4odern Loveil i,lent la.rgely Llnapprec-

iated.
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ìdith I'iary i\jicolls cl.ea.ci and. rrì\ocr.ei.n Lover roublished.,

ayr era in l.'lered-ithr-c fife r,'ioul-d- seem 'bo have cl-osed.. ¡Ie

âppears to ha.ve been freed. of the past but pre;oared for the

fu'bure. As if .bo nark the che"nge, ltleredith cou.rtecl and, in
L865, married l,ia.rie Vulliamy , àfr llnglo-French v,iomen_ with a

perso.na.Iity sharply in contrast 'bo 'bhat of I'la.ry iVicol_Is,
r.iherea.s ilary itTicol-Is was e. very abtractive riÌoma,n., of s1ra.rk]-

ing wit elnd- biting 'bongue, l,iarie Vul-Iianny aplrears 'bo have

been a quiet: Clonestic, and. hunbl-e rJomarl, co:l-tent to reme.in

in tlr.e shade of her husbandrs ca.r:eer, To all intents and

purposes i'Íered-lthrs second marria.ge a.rrpea.rs to have been a

happy oneo I'rom 1865 urniil her d.eath in 1885, ilar.ie T/ul}ia.niy

e,ppears in itlered.ithrs life ã.s the quiei, Lillassuniing r,vife, ùhe

soLirce of much of his d-eei:er joy,
i¡,¡ith his ma.rria8e to l{arie Vulliamy lulered-ithrs l-ife

a.ssumed- a pattern t¡¡hich it retained- essential-Iy until his
cleatlr. fn 'Lheir. cottag:e at Box HilI anö, a.fier l-B?? in a

cha.l-e'b he hel"d buil-t on his ,Llroperty -- jtïered.ith v¡rote ncvels,
received" friends, end" coioposed a.rticles o He l.;rote regularry
for The fpsttich Journa.l. and frequently for other ma.gazines such

as the cornhirr a"nd the ï¡ort-qig'htl-y. At a"rl tirnes he spent

Ioi:.g hours out of coors e.,:rjoying irature c)irectly a-nd., as }ong

as he v'¡as able, every day walking miles across .bhe hill_s.
lJi s f z1-.ø-r. T¡ar2rs n f nnrrr.qo r\iê?"ê mç'.rl;-ae1 l-rrr qqËì i f nnf

t " t- vvu¿ vv, evv¡ v uje¡!:rvq vJ pøq ¿J Jlvu
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LrnLlsual everfrts. frt 1BB5 his irif e, i'iarie, d-ied" and- in 1890

his son by his f irst narcia"ge, ttrihur'. ivieredith himself grad--

ually lost the airility to wafk and he became cluite d,eafo

,1'r]r¡or¡p'hout hiS h¡r'dshìns nn'n.¡tho-l esq hç fetained hiS h,afð_yi!¡r vuó!¡v4 v !!o¡ up

opiimism and- inspiring good cÌleero He was, however', doomed-

to suffer the agony of the long-lived: 'bo see his 'pest friend.s

d.rop by the way one bJt one vrhil-e he himsel-f continuedo

By the bime of his d-eat,h 1n l-!0! literedith was highly

rega.rd"ed. as a. novelist" In J-B9B he received" an a.d-dress upon

his birbhd-ay which lvas signed- by thirty notable people, such

as llardy, James, Barrle, a.nd. Swinburne" In 1892 he nad lreen

chosen to succeecl Ten:ryson as Presid"ent of the Society of

Autlror,s. Ir-t J_905 he received- the Qrd.er of I'ierit from King

Ed.rvard- Vff . At all- Limes in his later year5 he received"

lott.or.s from nannle fr"om hoth Great Britain and, Arnerica askingIçVUÇru lf vr¡¡ vvvyúv

for advice or demand,ing inf'orma.tiot'1" Meredi'bh, by the end.

of his life, had become a literary personality sought by 'ooth

high and. Iow, He missed" being bu.ried" in lrtrestmins'ber Abbey

only þecauËe he i¡¡as nor Cnristiarr. IJe posse-esed, the :necessary

iame.



APPEI\D]X B

there is here no pretense Lna.i the llst of articl-es

is complete; merely thaþ .bhe over-a}] 1:ar"ttern of publication

is roughly a.ccuraie. The chief sources of publication da'ta

Li.t,erabuire, vo}. ftI, Bibl-iog;rapþles of studies in victori?4

Libera.tu.re for bhe Thj-rteen Years l-932-l-9114, edi.bed- by r,'iilliam

Do Templeman, a"nd f'or the Ten Years 1945:f954, ed-ited by Austin

ifr.ightuASr,,,iej-l,thebib}iogr.aplrj-escon'balrredinthefol].ot¡1.

ing perioo-ical-s v\iere used-: Pi''lLA, ?Ot L5O, April', I955i 7:.-;

L5L, April , L956; ?2t226, April, L95?i ?3t lBO, April ' 
L95B;

?t+z l-4.8, ,{priJ- , 1959; ivloder-n Philology, 5L: 258, }'Ta"y tL954;

532 26Lt-265, Itray, L956. ft mr-rst be bo'ne in rnind- Lhe"E the

articles referred to àYe .b?Lose i,'¡liich are or appean? to be

restricted- to discussion oÍ' the poetry aloneo
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