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Introduction

Duning the decade l?64 to l??4¡ Hangeret Laurence

produced flve books of fiction, four novels and a collection
of ¡hont rtonlcs, ¡ll of which centre upon hen fictionaì
c¡n¡dian pnalrie tq¡rn of l.lanawake¡ The stone Anoet <lgé4r,
A Jest of Eod (19óó), The Fine-DwellerE (lgó9), A Bird in

the House (1970) end The Divinenc <l??4>. M), thesie is
concerned wlth tho Maneweka books ås r c>rcle--r nannetive

whole--¡ unity thet trrnscends thcir viebility rs indivldual
novels. Any rnelysi¡ of the cqnplete cycte as narrative
entai l¡ necogni tion of thc texts col lectivelyr li .narretive

diecounee' ln Genrrd Gínette's ienic of the tenm (Nannetive

27), thrt is rs e trcatment of the cyclc in itg cntircty 16

g.E!. ßignifzing statemênt. Such rn¡l)¡siE must necegsarily be

conceFncd wi th rn i ntr i crte ¡rt of stnuctural rel ¡t i onrh i ps:

tho¡e within each novct between what contempor¡Fy critics
cal I 'tto' y' on thc one hand rnd 'n¡rrrtivc, on the other., 1

end those thrt link the novels ¡s ¡ynecdochal unit¡ in ¡
nanrrtivc rupcretnucturr. The lntcnnal rnd rçcunnlng

¡tnucture of the cyclcr thcnefone, ls my focus of
i nveet i get I on.

Thc ncw ¡tnrtrgx ¡hould pnovr cqnplrmenter>, to rxisting
cr I t ic i¡n¡ of l'lergrnrt Lrurcnce, s rÍ ict ion, si ncl ¡cme

intcrprctivc critlce hrve found thr ¡tructurc of thc

Men¡w¡l(e novels fronr their rrrl irst date of publ ic¡tion to



be pnobl emat I c . Contnovct*t)u has cen tered enound a puzz I 
_i 

ng

confl lct in e¡ch novel betwecn conspicuou¡ petterning of
neFFlt i ve t lme lnd, simul teneousl y, ne¡t i st i c portray¡l of
the centnal chanacten. Llh), iE ¡n intenpnetive critic
troubl ed bv cn lgmat i c tone, rnd why doeE he f aul t '¿Fc¡.lm,

when f onm is rt odde with chanactenization? The rnsu,er I ies
in the philosophic noots of intenpretrvr thought.
Intenpnetive criticism tends to pnivilege idea ove.
cxpresssion ln rll litenetunc, including nenrrtive. tn
this view, language is e vehicle, or mode, that tnensmit¡
pre-conceived abEtnrct concepts. Fonm, to the interpnctive
cnitic, is in service to vi¡ioni ¡t is ¡ conteiner for
con ten t . L¡uncnce's neFF¡t i ve techn i que i s thus, cven to
Itr kindest interpnetive cnitics such rs t^ril I iam H. New rnd
cl ana Thornas, dif f icul t to def end. othen rcv ieu,eFB, GvGn

mone intent upon essessing thematic content, nejcct
Launence's choi ce of ,form, rnt i rc lr.2

A ¡tnuctunel ist reading offers l stnategr that cnables

uE to bx-pess the di lcrma by neconceptual izing the notion of

'form.' hlhen'foFm, i¡ no longen perc.ivcd to bc prnt of e

form/contcnt dichotunr¡ the notion of repenable ,contcnt,

di seol ves. Fon the ¡tructun¡l I st wn i t i ng I s di ¡coun¡e, the

ur i tten cqu i vel cnt of rpeech, i n wh i ch i deas h¡vc no

tengi bl c rhepe brforc rrt r cul et i on. stnuctunel I ¡t thought,
beginning r.¡ith Fendin¡nd de seus¡urcr mllnt¡ins thet only ln
cn¡bl ing set of convcntions ln lenguage rxist¡ pnion to
tnunci¡tion, end thrt ihose codes lnc tren¡fonmed into
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meàning br the ¡ct of speaking/writing at the time the.:t
occuns (scholes t4). A f¡rld of me¡ning opens in thet
moment¡ the ranoe of semantic and phonetic posÉ¡b¡l¡tle¡
er i sri out of en euthon's spec i f i c wond choi ce (di ct i on) rnd
wond errangement (¡yntex). To etnuctunal istE, thenefone,
the stnucture of discounse ie inseparable fnom meaning,

i nderd i E const i tut i ve of ¡ t.
Mi ndful of th i s basi c premi se, r stnuctunel i st begi ns

enalysis by ¡ccêpting the ¡uthon,s choice of narnetive form.
Then one goes on to investlgate the significance of that
choice. A repeated choice one leanng to see not es nendom

but eE i ntel I i gi bl e--the begi nn i ng of pattern. Accondi ngl y

my reading of the Hanawake cyle, informed ¡s it ie by

¡truc turrl i ¡t though t , tncats I'langenc t Lrurence, s rGcur.nen t
featunes lE Éignifirns of i ts intennal ¡tnuctune. she

consistrntly usesr ürÊ note, f irst-peF¡on nrrrrtlon in ¡ll
the books despltc disrppnovel of hcr effontr, rnd morr

lmportanttz despite technic¡l d¡fficuttics which ehe rûnits
3lr*? sarious. trlc recognizc too her consistent use in ¡.lJ_,

the books of r ¡vnchnonic temponer pattrnn, rnd thlndly, her

conil¡tent plecement of g!! the books in thc rilne
geognephicel rnd histonicrl sprce. A ¡tnucturrl i¡t needing

would not con¡tnuc ¡uch ruthoni¡l cholcc ¡s the cquiv¡lent
of ruthonirl intcntionr lt leaet insofer rs thrt intention
mry be locrted prlon to the tcxt. Rlthen, onc considen¡ the

mcm?nt of writing to bc the mq¡ent of n¡rn¡tive choicc. In

thi¡ virw thcncfore thé internrl stnuctune¡ of discouree

3



r^r¡ I I hol d suFpr lses f on the ruthon es wel I ¡s f on the

nctder.

structunel l¡t notrons on the nature of narnrtlve rs ¡n
oPpositlon betu¡een à system of conventionsr or- 'lrnguer. and

e written oF spoken nerrative cvent, oF ,panoler, àne

stnikingly similen to Hanganct Launence,i ourn conception of
'foFm' and 'voice' in hen *ork.4 Her four e'says on

nannative, which wene wnitten concurFentl¡r with her

cornpoEition of the Ì,lanawal(e cycle, ell focus upon stnuctune
¿nd the lnsepanable nature of hen wonk. HeF novels, ¡he
i nsi sts, begi n wi th 'vol ce. (.Time. ls6) r not themes--wh i ch

eFe a debatabl e ¡f terthought even to heF ou,n mlndr ås she

expl¡ins in 'Ten Yeans' sentences" (gz). Funthen¡ Llurence
disallq¡¡s the rpplic¡tion of ¡ny fonm/content dichotqny to
hcr c,.¡,n f iction by dramaticel ly ncleting hcn wniting to the

Etructune of a human body, theneby ß¡gnifxing the

possibilitv of such r metaphoric devclopment within thç

cycl c i t¡el f. In 'Time end Nann¡t i vr voi cc, Llunencc wr i tes
Theorizingr by itself, l¡ meeninglcss in

conncction wi th fiction, ju¡t rs rny concept of
form i¡ meenlnglcss in isolrtion fnom the fresh
rnd blood of content end pensonelitt¡ just ls I
rkelcton is onty dny bone by itEelf but when ¡t
exists inside å living being ¡t pFourdes suppont

for the whol e creatune. ( t Só)

seven veers aften publication of rhe Divinens I'lichel Fabne

reconded Laurence'J cldim thet the five books¡ which rrc

4



themEelvcs indiuIdual whorer, conEtitute ¡ Ianger wholer_

'indeed. . . ù cycler, one that she had not ¡t thc outset
congc i ousl y conce i ved rs euch ('Intenv i ew. zoa> ., Hen

conviction on that point remankably cchoes structurel lst
though t .

l'1v rcadlng of the I'lenawaka cycle is infonmed in thc
nain bv Jonathan cullcr, ¡ stnuctun¡l ist whose theory
rmphasizcs the criticel importance of ambiguous nodes in r
text. Secondl yr Jecques Denr i da,s deconstnuct i ve emphesi s

on thc ¡rlrr of mernlng in languege, his .d¡ffínenc"r.6

ch¡llenges me to explone the language of the text more

edvon turousl y. t^hl ten J. Ong, s concep t of expness i on ts
voice, end P¡ul Valdry'¡ virw of poetry eE.dencar" a view
which I cxtcnd into narnative, el¡o inform my think¡ng.7

Before proceeding with ¡n outl ine of m! rnalysis, I

Ehould make onc finrl cl¡nific¡tion of I seeming

incon¡i¡tency in my rpplicrtion of theory. [.lheteven its
¡dvoc¡tes mey iù/r e ¡tnuctunrl ist eppnoach cennot ¡void
bccomi ng i ntenpnct i vc. Thc i nony of ¡uch pFect i ce doe¡ not

a6c¡pe othcr cnitics, noF stnuctur¡lists them¡elvc¡. 'tde

rFe rll Nrw cniticrr'Êullcn rúnits ln The pursuit of sions
(3-5), end lnheritor¡ of Ner,¡ Cnitici¡¡n,s .insidious lrgecy,
thrt thc crltic'i function l¡ to lntenpnet liten¡ny wonks.

Al l thr ¡emc, there me lmpont¡nt dif f crencre betwccn thc

two rchools, diffenences in punpose, rn emphasir, rnd ln the

rvrntual dirposl tion of lntenpnotetions. The closed

meanings of intcnprrtiúe critici¡m neach tq¡¡¡¡d r cognltive

5



goel. Thc ¡tnuctur¡l ist EecB each interpnctetion nathen rE
r plex in a fleld of me¡ning with its own obscnveble

puFposar I field ln which lntennel ambiguities end per¡doxes

trensfonm their crurn rignlf icetion, but do not diseppe.".B
To focuE thl¡ thlnking on Laurence, we might note that

¡ f ir¡t reading of the Manawaka c>,cle invites ¡n cxplonation
of the text's basic opposition betwcen ite system and its
neal ized expression at the ¡urface level of nanretive in

cach novel, because thc novclE ¡rc indisputably individual
wonl(s of f iction. A second neading of the books, th¡s one

rttcnt i ve to possi bl c rel et i onEh i ps between them, cen

di scenn ¡ second, f I gurrt i ve, r cvel of di ecounre--one that
ls mete-litenrr),. On that levet the code./evcnt opposition
centres upon narnetive discounse itself. It does ro, not by

cncating r panrllel level of expr*ession which le separrte
fnqn neel i st neFFet i on, but bl work i ng thnough i t.

ovenseelng tho met¡-nrrrrtive is ¡ master-n¡nnator¡ grì€

we might thinl( of ¡3 e conposite of thc f ive n¡Fneting
pcrsonre who speak ¡Gperetely ln rech novcl. The

m¡¡tcn-nrrrton, who scrueÊ ¡s gne tnenecendent f lgurr,
work¡ in thc cyclc ¡t r lcvrl thet co-ordin¡teE what Genette

crl I ¡ 'voi c..' Bcnrttr makes r di ¡t i nct i on bctween

nrrnrtivr point of vicw end uoicr, bctwecn ,who seç¡?. rnd

'who rpeakr?' (Nanrat ive l62, t BS-é) . llagan Sh lpl cy (The

slpne Anoel ), Rechel c¡mcnon (a rlcst of God), strcc>'

MrcAindne (Thc Fine-Dr¡ellrn¡), v¡neesa HacLeod (A Bind in
lhe House), rnd l'loneg 6unn (The Diviners), the cyclc,s

6



pFotågoniEte, ¡ne thc chan¡cten¡ who ggg¡ the oneË whose

polnt of vicw onlents pcrapcctlve (,focalizcs. it, ln

Gen¡tte's tcnms). But--rnd ¡t is here Genette's dlstinction
becqr¡es trlling--thoins ene not the only volces that rpcek,

despite their fir¡t-peFson n¡nrations. I contend that the

voices of protegonlst¡, which ¡Fe subject to the narr¡tor oi
each individual work, lFe fin¡lly answerable to the

masten-narnetor's more subsuming though less conspicuous

voi ce. The ruthor of cout iG i ¡ cl carl y dì ¡t i nct from the

wonl( she cccateE rnd thenrf ore not ldenticrl to rny

n¡nn¡tor, cvGn the most dirrctive one.

Voice at rll lovrls in Leunrnce,g c)rclc l¡ determincd

by the cornplex web of reìetionEhips which Genettc tenme .the
9nenreting instlncar'thc mq¡ent of enuncietien in discourse.

Addi tional lz uoicr i¡ dctermined by the nrnrrtlng .levcl r,
¡nd by the n¡rnetor's degr*Gr of 'ppesenca. (N¡nnat i ve

2?7-231, 245).1O In A Bind in the House, fon rxamplc,

doublc temponrlity (between thr nrnn¡tor,5 moment rnd the

protagoni¡t's moment) in rffect ¡plits the nanreting

ln¡tencc brtween thc )roungen V¡ncssas who epeak ls .Ir. thc

oldrn V¡nesEr who remcmbens, rnd the n¡rrrtor who, on å
hlghrn lcvcl, co-ordinrtes snisesion¡ rnd perel lcls. IÞg
Fine-Dr¡rllrns rnd Thc Divincns rpllt thc næreting instance

by rnothep m?en¡--by c¡tebl i sh I ng e frce-fl oat i ng

rrlrtionship bctu¡een nænrtor rnd pnotegonirt, onc which i¡
est¡blirhed by the tçxt¡' orcllleting ure of fir¡t- rnd

thind-penion pronounr. i Yct tho polxphony o{ nerneting

7



vo¡ces in conccpt i¡ not dlscordant. tn the cycle, ln the

un i vense conducted by the master-nannaton, mul t i pl c

neFn¡tion in individu¡l novel¡ becornes rn ,orchestratlon. of
1l

'penol o.'
Thi¡ thesis¡ then¡ exârhines the Manawal(¡ cycle et its

f igunetlue level-r¡¡hcne the masten-nrnraton functions.
Undcn that Jun i Edi ct i on, narnat I ve,s basl c oppoBi t i on

between systom ('lengue') end enunci¡tion ('panole') infonms

one pnimany s)'mbol ic ¡et which I rm cerl rng the ,preid, end

the 'pipenr' rnd which I ¡nal>,ze in chapterg one rnd two,

Fespectivel)¡. Supplcment¡ry sets, that aniEe out of the

i ntennal d>rnamic¡ of e nannat rue f i guned rE rn lmate, I

cxplone ln chapten thrcç.
A passage i n A Jest of God , wh i ch I rced e¡

instnuctive fon epproachlng rl I of the novels, dirccts my

penÊpective end enables me to bring the stnuctunrl symbol¡
into focus¡ 'I have no middlr view. Eithcn I fix on l
deteil ¡nd ¡ee ¡t ¡B though it were m¡gnif ied. . . or. el¡e
thc world necede¡ on bccdnes. . . ¡n rbstnrct palnting.
(85). ln kceping with thi¡ pcnËpectivc m)' ou,n ¡tudy
rl tcnnrte¡ bctween cl ore-up I nvr¡t I grt i on of I engurge

petterns rnd penon¡mlc ovet*-ui¡ws of the cyclc,t drsign,
uring rr gcnrrel rtrrtcax ¡ foc¡l di¡tlncG ¡ufficirntty
rlmovcd fnqn chenectrniz¡tlons rnd themos to detcct
n¡n¡etlvc ¡tructunc tnd movement.

Accondlnglr ln chrpter one t focus upon the

synchronlcity of rech work, moet rppenent in the

B



i ntenl ock i ng gn i ds of di scounse. Th i s epproach renden¡

¡tony and nenrrtlvc oneEent ln t .rìor¡r. thet le occunring

outside of tlme--on e temponal plane whlch include¡ each

protàgoniet'e past and futune. Thr gnids of intcrsecting
stony-l i nes and of nennet i ue t ime-l i neE become concnetel y

virual thnough pnint vrnietionE rnd sub-titles in the

c)¿clc's l¡ten novels¡ The Fire-Dweller¡ end rhe Divinens.
ln both works'¡nechnoniesr'as Genette calle tcmporallt
displeced segments in a diecounse (Narnative gs), ene

visiblc rs juxteposed blocks of nenratlvc. t^lhen we vicw the

texts togethcn åE e cycle, the gnid design of each nouel

does not extend laterellt, or. Eequentirlly¡ ¡t la.,ers ovcr*

one h i stor i c¡l and geograph i c space--l'lanawal(a. The cu I tunal

end I lten¡rv codes framed by Manawaka, the leyened grids of

nenpet i on, and the text'E countl esE refenences to

'pl ei d'--al I of wh i ch I ¡oon wi I I speak moFe fur t y--servc

collectively to identify ,plaidr, e seemingly ¡tatic
conf iguretion, eE the text's pnimar), ¡ymbol for ,llngue..

The 'p i pen r' ¡s r symbol of the cycl e,É enunc i at i on r.

rcting inelde of tlme, denlurs fnmr 'pleld' ln the ilme w¡y

th¡t 'panol e' der i ves frqn . I engue. ¡ .prnoì c. thuE

'tnrnsforms' ¡ystem into rmbodied voice (I rm adopting Je¡n
12

Pi eget'¡ icnre of 'tnrnsfonmat i on. ) , lnto ¡ human figune
thrt, ls hr? hevc noted, Lrunence,l rsrey does pFcsçnt rs r
porsibility. Conrcqurntly, rech u¡orl( become¡ lynccdoche, rs
thr 'plrid'J' ¡ubEt¡ncc rnd thc colour¡ of rts rpetirr r ines

re-fonm into the pipen'¡ sh¡dor¡¡ ( in The stone Aneel ), into

9



hen bonee (in A Jest of God), into hcr flesh and blood ajn

The Fire-Dr¡ellene). A Bind in the House fonegnounds the

'p i pen'Ê' devet op i ng imagi nat i on, end rhe Þi v i ners sees hen

¡t wonk.

The concluEion of thie thesie sunmanlzeE the synthesie
echieved in the Manawak¡ cycle thnough lts subsuming

structure. In my Feading, Manganet Llurence,s work

pnimanily manifestE the actu¡l ¡rtistic process in hen kind
of ston>,-telling. But through the verbal plar wlthln it,
¡nd the nannetive movement of that pFocess, h¡n nanretive
cxtendE beyond rxistence ls ¡utonqnouE ant to cncompess her

ctu,n ¡uthonial identity¡ and hen soci¡l end ethic¡l concerns.

10



chaptcn úne¡ Thc cyclc rs r synchronic (spatlel ) construct.

Anal>,sls of the I'lanawaka cyclc frqn ¡ s>,nchnonic

per.spçctive placcs thc whole systemr rs r functionlng
tot¡litvr lnto view et onr polnt in time. tn thlE appnoach,

diachron), i¡ minimally signif icant¡ temporality of the

story-l iner nårr¡tivc ceuEcs ¡nd effects, and hi¡tonical
concet*ns rbout rvolution of the cyclc ¡s r ¡enic¡ of novel¡
enc not rt issue. This tneetment of texts--¡¡
synchnonic--histonicrl ly rcceived rn impetur rr¡hen

enthnopol ogi st cl ¡ude Lív ¡ -str¡uss f i nEt Fccogn i zcd thet
methods uEed I n geot ogi cel obsenv¡t i ons ere eppl i cebl e to
cultur¡l phenonene. He demonstrated that e ¡ynchnonic

rcading aì lours the rnrlv¡t to ¡ec clcerly, l¡ l cpetiel
constnuctr the networl( of nelrtion¡ et work within n¡rn¡tive
diecounse (cul ler¡ Punsui t 2ó-90). structurel ict notions

¡bout the value of l ¡ynchronic vicw denive, of counse, fnom

Fendinrnd de saussunc'ß r¡Fl icn wonl( on I ingui¡tic thcony.

sausgunc lniti¡ted thr ¡tnucturalist concept of ¡ basic

opposition between the text rs 'langue' rnd the tcxt Ìs
'ptrolc' (Norris 25), thr formen r ¡)rnchnonic ¡y¡trm, the

l¡ttcn e di¡chnonlc ¡ct t¡ithln thet ¡ystrm. Thir chepter

rxploFCÍ mv flr¡t peFrpoctivc on the lntcrn¡l ¡tructurr of

the cyclc'¡ text ¡i 'lrnguer. rnd its corrrrponding

figuretion ls'plrid.'

tlc notr rt thc outset th¡t thenc is e ronse in which

the temponrl enrengcmrnt of nernltive within crch of
Hergrnct Lrunrncr'l novcls lnvites e ¡ynchronic prnspective.

11



The duration of 'f irst n¡nrrtiver, whlch ln Gínend Genet.te,s

ienie nefers to the levet of narnative thrt e¡tebl lehe¡ r
temponel base-l i ne frqn wh I ch ¡nachnon i e¡ occun (Nanret i ve

48)r is bnlcf ln rll flve books, and elmoEt non-cxl¡tcnt in

A Bind in the House. Even vanessa MacLeod,i netunn visit to
l.lanau¡ake 'twent), ycåni letcn. is anachronlc. yet

nemembened time ie pneEent in each book, e phenc[nenon that
has lntn lgued t^r.H. New, George Borlen i ng, Barbena Hehnen ¡nd
othen Llunence schol eFs. 

1 
Th"ough necol I ect i ons, the

personal histonies of Hager shipley, Moreg 6unn rnd vene¡sa

I n r r^r¡y becorne irmed i ¡te on cotenm i nous , that i s, removed

frqn time lnto a rpatirl dimension that in. ¡ Benre includes
l I i ve pest rnd en act i ve future. simi I rnl r¡ i n the novel s

f ocel ized thnough Rechel cemenon end gtacey I'lecAindne, bnief
'f i rst n¡rrat I ve, expands ¡ynchnon i c¡l I y through

i nterpol ated i nter I on monol ogues that nrrnate the

pnotegonist's pnGsent fcans rnd dreams. Launence hcr¡etf is
well lwrnc of ¡uch ¡tnucturing in hrr books for she ¡tresees
the impontance of irmedi¡cy' (.Gedgetny. gg), oF of what ¡

rm cel I ing 's),nchnoniclt),r, to hcn wonk. She writrs that
hcn techn i que of uri n9 nccol I ect i ons i s .rn expnc*si on of
thc fccl ing whlch I rtnongly hold ebout time--that the paet

rnd the futune rnc both rlways present, oneeent in both

¡cn¡c¡ of the wond, rlu¡a),r ncx¡ end rlw¡ys henr with us.

,('Timc't5é).

To Launencc thrn ,pFegence. i¡ rynchnonic or spatlel.
hJork i ng f norn th¡t pncm íee , t rm rngu i ng thet the nove I s, ås
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u,onl(s w¡thln the c)¡cle, el ign ¡s I l¡yened wholr upon one

¡),nchnonlc plene, pinned thenc by one historic mo¡nent.

Thnough crch protrgonist,s recol loctionE sorne twenty-five to

thintv yeenr leten, oech wonk makes present the moment in

tlme when the oueen's ourn cameron Highlanders panrded

thnough the streets of l.lanawake, the msnent Just befone that
reg imen t ( the one to wh i ch many Hanawat(r boys be I onged)

ehipped out to f¡ce disasten rt Dieppe. Hanganet Atwood has

noted the thematic eigniflcance of this.vcnt ln all the

Hanawrka novels lE I t nuns ¡l ike ¡ tnegic lei tmotlf thnough

the I iveE of hen ILauncnce,El cherectsni, <ZZ>. tn my

reeding the event fonms r Juncture or e pivotal point which

¡nchors the cycl e's stnuctune, tempor¡l I y end spat i rl I y.

At both lcvrle of nanretive di¡counEe--es storicr, end

rs pånt i cul en tel I i nos of thosc ¡ton i c¡--thç mesten tcxt
stnuctunce into r grid of lnterlocking nernrtive thne¡ds.

The cycle'¡ rpetiel conEtnuct of urovcn telrs is rrrdily
rppåFent rt the fir¡t lcvcl. In rach novel, the

pnotrgoni¡t's dsninent stonv I inr l¡ intcnscctrd by the

¡ccond¡ny ¡tory I inc¡ of ch¡nrctens with r^rhorî ¡he intenects;
rnd thc i¡mc ch¡rrctcrs FreppeåF, lr if from rcmÊ rctual
wonldr ln thc diffening penrpective of other protegonists ln

othcn novcl¡ in thc rct. A rynchnonlc epproech to the cycle

rn¡blGt u¡ to crtch I prnonrmic vicw of the rntine netwonk

of intrrrctIon¡ thrt occut betwcen gcncnrtions of

femilic¡--¡uch ls the c¡merons, the MacLcods, the Tonnennes,

rnd the KrzllkE. cnittcel rrsponses to thc n¡tworl( diffcr.
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Allan Bevcn ln hl¡ intenpnctivo intnoductlon to Ëg
F i ne-Dt^re I I ens noteE thet l.lanawal(e, Í cønp I ex

intcnrel¡tlonships cornpene to the ones cxlstlng ln tJill lem

Faulkner's cr.ated wonld, hi¡ yoknapatawpha county. ny

structunel ist pcripcctive disnegands entangled chnonology to
focu¡ instead upon Junctures between the cycle,g stor>,

I i nrs.

Junctures ( that I ¡, si gn i f i crnt encountere bctween

chanecters rt the points whene thelr ¡tory I ines crose)
pnove to be v i suaì I >, cornpenabl e, regendl css of thc ir k ind on

i nten¡i ty. Intensect i ons are conÊi stentl y bn I ef end shanpl x

del lneatcd¡ rnd, mon. impontently, do not (on crnnot)
subst¡nt i el I y ¡l ter thc chacactrrs. Exchanges rmong

Launrnce's chlnrcters, whethen hetrfur, indiffencnt oF

loving, Éeem only to rccentuetc thein lnnate personalitiee.
To illustrrtc the point, we follqr¡ one txpicel ¡ccondar),

¡tonylin: r¡ it we¡vcs through the m¡in ¡tony lines in foun

books. Pi quette TonneFFG'r I I fe (hor I i nc) I nter¡ects wi th

thrt of Hagan in Thc Stone Anoel (thnough piquctte,¡

grendfether)r with thet of st¡ce>, in The Firc-Dt^lellers
(through Piqurttc'r ¡i¡ten v¡l), with thet of veneesr in Ê

Bird i n thr House (Dn l.hcLcod treet¡ prquctte,s tubercul ar

lrg)r lnd with thrt of Moneg in Thc Divinen¡, fon ¡t i¡ ¡he

u¡ho witnesscs Piqucttc'¡ dcrth. tle note, hdrlevcn, thrt
nri thcr Hrgen'¡ kind of dlsdain, noF strcc)r,¡ lndlffrrrncc,
non VanesÉr'r f n icndl y over turcs, nor l'.loreg, r cønpess i on

h¡vc the crpec i t¡, to ri ter p I que t tc, s counse . .Iust ¡s the
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I ines that onter Junctunes in pleid cmerge lntact out of.

bn i ef and shanpl y def i ncd i ntersect I onsr io secondany

characters rncounten primery oneB, inter¡ct bniefly, and

then proceed ¡long unchenged paths.

The langen tcxt oF meta-text ureeves lts eecond grid of
lnterlocking narnation moFe subtly than the thneads of lte
intenu¡oven gtorieg. Leurence expteins pant of hen

construction ln'Time end the Nanrative voicer, in which she

visual lzcr the dqninent f lq¡r-l ines in hen novele rs
'horizontal' (157). She diffenentiates thein dlrcction fnom

the f lq¡¡-l ines of thc ehont storics in A Bird in the Houee.

Those she EeeE as moving 'veF), close together but parallcl
and in e ve!*t ical direct ion.' tn Llunence,g wonds, .Etch

stor>, t¡kcs thc ainl Vancsse rlong sqne rpecif ic
counse of hcn I ife rnd cach f ol lq¡¡¡ that particuler thne¡d
closel¡', but the thne¡ds IFG pr-rËcnted separately, rnd not
simultaneousl)," (157). tn the logic of Lrurcncs,¡ ergument,

the collcction of short ¡tonics ccntened upon vanesse

becqneE vi¡lblr lf ln lncunplete gridr ls ¡elf-sufficicnt.
I engthwise thneedE onl y--the r¡¡àrp wi thout the woof --since
thc tcxt conei st¡ ¡ol rl y of ,veFt i cel , I i neE. The

'hon i zontel' base-l i ne of nennat i ue i n veneEs¡,s present,
one that mlght ¡titch them together, is absent.

The nouels, unl ike A Bind in the House, are ¡tructured
by the Pregence of both kinds of .flor¡¡-lines, in Llunence's;

senter indeed cre¡tlng e grid. In each novel the domin¡nt

f lor¡r-l inc l¡ bisected úy .¡n¡chronils. (necol lections,
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dneam¡r i ntenpol at i ons) wh i ch funct i on ls the shont eton i es

do in A Bird in the HouEe--as the u,arp or .verticrl . thneads

of nånpet i ve f ¡bn ic . Both Hagan and Steccy cc¡lrìmen t upon the

connesponding lineer quality of the live¡ (lines) of those

¡nound them. 'P¡nal lel I ine¡ that neveF metr, Hagan thinks
es ¡he I isten¡ to John conv.Fse with his half-sister Jess
(Stone 195)¡ and Stece), F.cognizesr ês she watches the

'unbendi ng' mal es i n hen fami I r¡ that stn i pes or .penal I el
I ines' lpe not enough because they ,cannot rver meet" (Fine

2é5, 17é>. The cvcle's neprative discourse ls rn cntitz¡
with its five books layened ¡),nchnonicallyr becqnes r grid
of irmeasunable cqnplcxity, but onç thrt r.et¡ins ite pnccise

I inean ¡nrengement. The pr€Eence of such I lnernity ¡n lh.g
Stonc Anoel's lrFlngement of memoFy iegments dietrccsed sq¡e

carly cnl tics of L¡urrnce. Leonr gom, fon example, in l?26

charged Launence with mi¡use of the ¡ssocletivr mcmony

pr'ocess, unfain cnitlcisrn, I note, in light of thc

¡tnucturrl impenetlvcs upon the novGl.

Recognition of the spetial constnuct formed by

in trr I ock i ng rton i ee rnd nannrt i vc I rrds us ru¡ey f rm¡ ¡uch

di¡tncs¡ to the next stcp in rnelysis of the cycle.s
'llngu?r' which is to lnvcstigate the sy¡tems wlthin the

tcxt thrt rhepe rnd chrrrctenize lts design. hlc note that
two codes lFr rt work--onr cul turrl , thr othcr

I i tenrry--eech iupporting rnd ne¡tnicting thc cycll,¡
mrcro¡tnuctunc (the pettcrn of nrnretive) rnd lt¡
micno¡tnuctune (the lenguegc in u¡e). The cultur¡l code, I
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contend, ls the lcedlng conventlon ln Launence,i cycler:nd
one whose roots I ic deep ln Hanawakl. ¡t ie thrt conncction

which leeds me to identify thc text,s flguration of .llngue.

¡s plrid.

ln io identifring thc constnuct, t do not diecount

dispan¡te views in other ¡tudies about the shepe of
lndividurl novcls. clere Thsnas for examplc sees tlme ¡nd

the rivcn in The Divinens es l continuum, a 'yonuba s>,mbol ,

(Manawaka 132) , ¡nd I I di kí de papp cann i ngton sees narnrt i on

wi th i n that novel es 'l ¡bvr I nth i ne' ( tóg) . For Thsnas

nennetion in The Flr¡ Dr^lellers worl(s lil(e ìn .oyÊr' or r
'fast-shuttening camcne. ('Novels. ó3, óS)¡ rnd S.E. Read

sees The stone Anoel wrcstl ing with 'the l.linorn maze thet i¡
I i fc' (44) . Di vencc I nterpretet i ons of desi gn do cnn i ch the

play of meaning that rmenges when wc cxamine the five books

es onc diEcounge. l.lone impontrntl), hourever concrete

stnuctun¡l detall¡ crn give ¡ubstenco to generrl izrd
intenpretive insights ¡uch rs Dev¡d Blewett'¡ lgsessment of
the l'l¡newake wonl d r¡ the .pn imany un if ying f ertune. i n the

cyclr (31). Blewctt'¡ obsenv¡tion has ¡tnuctural rs well ¡s
themetlc v¡lidity.

Ì'langenct L¡urcnce describe¡ Hrn¡wrl(r rs I f ictive
canedi¡n prrirlr tq¡n--'r tor¡¡n of the mind. . . ¡n emelgam

of menv pnrlnir tourns' (He¡nt 3)--rnd two fc¡turr¡ of thc

town, rhl rxplrins, lnflucnce hcr worl(¡ ltr geogrephx rnd,

moro importentl y, I tr peopl c. Frqn r stnucturel I ¡t
pcn¡pec t I vr , hclrr does trre i mpor tence of 'p I ece' 16 geognaphr
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trrnslrte lnto l culturel code thet shaper the c),clr,¡
¡ynchronic stnuctune? Fon one thing, the phzrlcel
eppc¡r'rnc. of the pneirie, ås seen Þy en cye in the ',ryt
regembles plrld. The fl¡t plene is neatl)¡ sectioned into
block¡ of btack ¡oll rnd green flclde, or into black
f cnce-l ines and ¡hel ten bel ts on whrte snc,u,, depending upon

the sceson. Thic notion l¡ not wholly fenciful, for we have

the f ol lq¡¡ing passage f nqn Heant of a stnanoen in which

Leurence descnibes her view fnsn rn rincneft¡ '[ylou. r .

l(no¡r you ¡Fe ¡bovc the preinlcs, beceuse you look dqr¡n ¡nd
;ee hcr¡¡ vest the f ¿nms åro , the great sweep of thet I and

di v i ded i nto sect i on¡ end querten sect i ons, end the soi I

that nich true bl¡ck. . ., (140).

But 'place' i¡ more then phrsicrl fcatures¡ geognaphx

rl ¡o nc I etes to thc h I ¡tony end econqn i cs of r cqrmun i ty.
l^Jhen we view histonic¡l rnd cconqnic evcnts panonemic¡tly

nather than sequentiellr¡ the rtrnk contr¡stE we h¡ve noted

in the preiric lendrcepe panellel the ¡wiftry chrng¡ng

cxtrcmc¡ of preinlr cl imatc that ln turn brlng ¡rr¡if tty
changing swings bctween pnospcnltt end depneseion. The one

¡wif t chenge thet f ixce Han¡wrl(r lnto history (even rs ¡t
rnchon¡ the c>,clc in time) cqnes in the ¡hift fnon¡ percr to
rrrlF, the contnrgt bctwren I c?Fcmonirl penede rnd the

rftrnmrth of Dlcppc.

. one crn ¡crncrlv rcprretc thç morc lmpontent rnfruonce

oxcnted bv I'lenew¡ke'r propl r upon the text'r cul tunel code

frqn thr ¡rcondrn), lnf lucnce of plrcc. The prelniG,i
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extn¡oFdi nen i I y h¡nEh beauty demands tn equal I >r panadox i cal

tempenement frqn its people ln order thet du¡ellerE might

survivo in lt wlth r,rh¡t Lrurenccr in .A place to stend onr.
c¡l I s 'di gn i ty' (Heart ó) . Accordi ngl y, hen Manawakr

f iction wonl(s intenn¡lly to devclop r pengpective on its
poopl e. As rn i ndl v i duel , each protegon i st I ookÐ outwand

fnom r place withln the sct of conventions and values held
b¡, one cultun¡l gnoup--the scots-presbytcriens of Hanawakl.

The bel lefs and tcmpenemcnts of lndivldurls in th¡t group,

embodied in the text'i ch¡nrctcns, penellel the demanding

¡nd rcwerding qual i ty of Manawaka, es plecer r panal lcl
discuesed in scmÈ deteil by prtricir t'ionley (Haneanet

282-93). -

In vrFying degnees eech centrel chenacten is bound rnd
stnengthened bv her henltege lE that code mal(es I tsetf
availrble to her in a systrm of l(nor¡ring or velulng. shaping

the I ivee of Hagan, Rachel rnd vanesse, Gspecirlly, il r
restnicting code of rmenneFi. ¡nd ,meiks.. hlhcn Hegr i¡
too t i rrd to 'f encc' urnbel l ¡r, ¡he n¡ tnc¡ts i n to .m¡nneFs.' !

'St¡l cmetc. Pol i tcnc¡¡ i¡ thc onl y urey out. Whrt woul d we

do without thesc well-thumbcd phnases to rxtnlcrtc ui?'
(Stone l2l). Such mesk¡ rn¡ble v¡nious membrn¡ of
Lrurencc'¡ wonld to plrr the tense grme of f¡mily nltuel ¡

thc bcan I sh pFcrencG of vrnesil'r grendf ethcn , l,lF . connor ,
fon in¡trncc, r.emi to keep fenily membrns in linc rs he

ppc¡i d:¡ over sundey di nncn¡. AFt i f i c I ¡l rnrnnepi wi th i n

Vrnrs¡a's femily, rnd itrr frmily,s.fontrèss. ment¡lity
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(Blnd 3)r penallel the ten¡ions thrt pnrveil ln llan¡wal(a.,s

cemcteny--¡ cultiveted ganden th¡t mugt be pruned and tcnded
rs pneirie weedE encno¡ch upon its neat borders. The
¡manncncd' frmlly rnd the ,menneFod. ccmetery ¡Fr in turn
enelogour to the neatly sectioned, fcnced pnairie ¡oil ¡nd
to the gn i d,s ondcrl y, di sc i pl i ned desi gn. J

A recond code enising f norn e penveding consciousness of
death binds each pnotegonist into isoration. Thi¡
congciousnesE links to ¡ puriten belief in personel
regponsibility for one'E'u,n salvetion--if onr is fontunate
cnough to be of God'¡ ercct. There lne no cornpFomise¡¡ ño
soft cdges, in ¡uch bclicf. Each individu¡l life is
perilously lcolrtedr r condition exploned by c.Þ1. HcLay in
hen studv ol A Jest of God. such detrchment l¡ ¡tnuctunelly
analogous to c¡ch chanacten,s separete nenn¡tivr thrc¡cl, and

¡l¡o to the loncl inesE end danger of existence on the
pnainio (Piquettc rnd hrr childnen bunn ln their ¡h¡ck ln
winter, Bnem Shiplc), ne¡rly dies in r bl izzend, end Dan

cunnle dies ¡s ¡ rr¡urt of felling through rivrr ice).
chenrctcne cennot chrnge the fact of essential

i¡oletion rnd prnil, but they crn rltor thc quelity of thein
q$n I lvee bv rc-eonting the mix of fean, couF¡ge, pnicre,
gcnÊrosity ¡nd wil lfulncsÊ uri thin thrm. structune manifests
the chrrrctcr*s' peFionål¡t), differenccs in thr vlFylng width
rnd trxturc of c¡ch nenr¡tive thread. Fon cxamplc, the
isoleted llves of Racheì end Hagar ¡re bound in ¡ton>, ¡nd in
figure by'barbed wirer. just rs Manewaka rs place ie Ëo
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bound. But Rachel's rine is nannou¡ ("intunned' rs

Launence's wond) ¡nd teut (,Ten ycani,. gz>, nestnicted by

hen ou,n inhibl tlons.4 stepping thnough r .banbed wine
fence'(of forr end pride) fon r sexual cncounter with Nick
Kazllk svmbolizee for Rachel the megnitude of hen effort to
bneach hen puritan code (Jest 84). The tenelon is enectcd
egain nennàtivcly in Rachel,s unwilling eubnission to hen

ou,n fearful fescination with c¡lla,s ecgt¡tic religioue
pFrctice. In contnaet, âggressive Hagan,t {low-l lne ie
brord ¡nd bold. yet feen f cnccs Hagar, too, into hen ou,n

unbreacheble isoletion ¡nd ¡he BecË henEelf (in e code that
Rachel {iguretivcly tnensgnessee) es .t fcnced ccx^, meeting
only the barbed wire which eveF way she tunns. (Stone Sg).

In further contrrst, it i¡ the tcxturr rethen th¡n the
dimensions of Stacey,s flq¡r-line in The Fire Du¡e!f ens thet
distinguishes ¡t fnorn Hegan'r. stecc),,s bend bnoaden*

thnough her inhenent loving gcnerosity, not thnough

csnbative pnide end rege. yot the seme puriten fcrr of
irminent doom that fcnces Hagar rnd Rechel elso constrains
st¡cc)r, e f ean madc concnete by the irmancnt possib¡ I ¡ ty of
dostruction in Stacey,Í violent wonld.S

The rwrFcnGsc of montrl ity thet underl icE c¡ch
pnotegon i ¡t'¡ i nhen i trd bel i cfs pnoducGs r ¡econd ¡tructural
cherectcri¡tic whlch further diffrnentirtes nrrnrtivr

6thrr¡ds. ln the f¡cc of 'pncsent, cr i ¡i ¡r- i ndl v i dual

thneads toughen to vrnying degrecs within thc frct of
ncstricted bounds ¡nd ossentirl ceperation. A ¡pinit of
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independence, e bettring spirit, ¡triveE to cneate ¡
sunv i u¡l zone where eech c¡n I I ve, . temponar i I y. (Fi re ZZZ> ,

with dignitx. chanactere with pnoductive lives (signified
bv stnong nenFat i ve thneedE) eFe shaped so by adhenence to a

code thrt etresses entenpnise rnd hard worl(. Thet code is ¡t
wonk when Monag gucceeds in GàFning a living às r wniten¡ rnd
when Hagan e¡,nns r hou¡e¡ rnd, rncestrellx; when Hagan,e

father, Mr'. cunrie, and vanesse's gnandfatherE, r,rn. connon

end l'lr. MecLeod, pioneer euccessful buEines'es.
Thc negative side of cntnepreneurial eggression shours

cleanly in lt¡ rffrct upon weeken members. Dqninant
pensonal i tie¡ (dominant end thenefone hori.zontel n¡rnative
threads) tend to ovenpc¡uren subondlnate chanectens (venticel
¡tory-l ineE) at .junctunes th¡t eFe bnlcf end

confnontationrl . Throughout the senieE bncrks that occur* rt
junctures ere cutting end decieive: Hagan lcaveg Bnrm

abruptly¡ end Honag ssvens her marriage cuddenly to Bnooke

skel ton. The bneak i r cqual I r rwi ft, but ami abt e, brtween
Ìloneg ¡nd Dan McRalth, rnd Horeg,s contact with JuleE
Tonnerne is significently intermittent--that l¡, subject to
l senlc¡ of clrer bnral(s.

Hourever, l.lr. connor,¡ battl ing egainst veness¡ indicrtes
that the 'vcntic¡l' flor¡-linee of ¡ubondinate chan¡ctens in
thc'pleid'of n¡FF¡tion cln on occ¡sion be rs bnord rnd
bold rs the dsninent 'honlzont¡l . f lq¡r-l ines of brttl lng
pnotegonists, luch es Hagar end l.loneg, Ae r ¡ccond instance
of thisr l multlpticity of ncferenccs to the Tonn?FFG femity
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s¡gnlf ics th¡t their .vcr-tical , flq¡r-lincs r,.e prornlnent in
the cvclc's set of prronities, a sign confirmed et one point
bv l structuner pun in which Jures pertrcrpatesr Moreg end

Jul es take tunns i n the phxsi cal I y domi nant sexual posi t i on
(Diviners 342>, fonming e viEual panellet to thein ¡tony
I i nes wh i ch i nterweave throughout rhe Di v i nens.

The par t i cu t en J unc tune be tween Moneg end rlu I es I n

vancouver, one wh i ch rhe Di u i nens cal r s ,å consc i ous

defience of death' (B4z)¡ signi{les funthen by the fact that
i t i s ¡ pun. The Manawakan senËe of humour made spat i el I ¡r
visual hore--e panticut¡n wn¡r Jesting humoun which i,lonlcy
¡n¡l vzes ln sc,me detri I I n hen book Hanoanet L¡unence--i s a

convention finmlx gnounded in pnesbyterian belief, and

spel led out fon uE in e I ine of the hymn Hagar chooses¡ .Him

seFve with minth' (stone z?z>. A.mirthfut. ¡ttitude, like
i ts cqual I y effect i ve el tennete--engep--serves es ¡
well-spring for the couFree cech pnotegonist needs to bettle
rnd to wonk fon suFvival, rnd to bear the eccqnpånxing

i sol et i on, feen rnd pei n. Vi eurl puns i n the ,pl ai d,
posgesE 'långue'i' potrntial to erupt lnto the impontant
jestlng notcs ln the tcxt ls ,prf.oler. a dlmension in
discourse wc urill cxplorr rt greatcn tength in cheptcn two.
ln 'I lngue r' punn i ng rs l convent i on trkcs i ts pl ¡ce rmong

othcn fcrtunes of ¡ culturel code that inderd, es wr iee et
thi¡ point, determinc¡ thc lergen design of the tcxtr ri
pleld.
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hlhen we vlew the texte ¡ynchronicaltyr we necognize

that the sepanatr and shanply contresting stnaight I ines of
nanrative, I lnes whlch veFy in w¡dth and dqninance so ùs to
fonm di ¡t i nct i ve bl ocks of di scounse, åFrenge themEel ves i n

¡n i ntenl ock i ng pattenn wh i ch nesembl es pl ai d, I contend
that in evenv rcspect 'pl¡id' f¡ttinglx symbolizes the

l"lanawaka c>rcle ¡g 'lrngue.' t^le have noted thet ,pleid,

ful I y embodi es the cul tunrl vel ues of scotE-pnesbyter i ans

end the demandlng nrrlities of a pnririe landEciper es well
eE the layered gnids of the cyclc,E discourse, end that the

text pine rll of these emphetic¡lly into place on one

n¡rnetive plene by e panede of pleid-clad Highlander¡. hle

wlll ¡hontlv discover that a gecond set of conventions
( I i ten¡rv ones) , ¡nd the I anguage wh i ch undenl i es both

codeer funthen ¡ub¡trntiate my contcntion that the c),cle/s
onden i ng sxstem forms r ,pl ri d.,

Befone pursu I ng thc connoboret i ng rol e of I enguege,

however, we must ex¡mlne ln opposing tendency within the

cultunal code. I hrvr noted that threads in the narrrtive
gnid tend to remain sepanete ¡nd isolrted except fon brirf
intcnsectione. A countenvri r ing fonce tcndE to tighten the

ureeve into'f¡bric' ln which contnesting lineE juxtepoÉe otrr

¡s Llurencc phnercs it, live¡ 'rc¡ch out rnd touch others.
(Heant ó). Parrdoxlcellyr lt i¡ the stme cultunrl ¡y¡tem
r¡hich work¡ to dclineetc the r¡senti¡l l¡olrtion of it¡
mçmben¡ that rl¡o iGrves to cnfonce ccmmunity cohcsiveness.

A rtrong scnsc of duty'unitc¡ the ¡trunchly indcpendcnt
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scotE{l¡new¡kan¡ into r 'tnibe. (.Ten yeans,. gl), onc that
lncl udes c¡ut i ous åssoc i et ion r¡l th Ir i¡h, Engl ish, ukrrn iens
¡nd Mít ¡ s. Exenc i s I ng of one,3 tn i bal du ty tor¡¡end other
f.lanawaken¡ doee not depend on phyeical presencG in J,lanawaka

Itself ¡ the code preveils whencven l,lanawakàns meet. It
requlres moFc th¡n clen lovaltr¡ membens must offer
assistence when needed, rhare pein, and cornfont one another.

obsenving thie code, sl(¡nneF sheltens l.lonag in Toronto,
¡nd valentine Tonnerne helps stacey in vencouvcp by

identifxing ln impoeten--Thorlrkson, rlle¡ tdinklerr of
Manawaka. st¡cey in tunn neaches out to welcorne hcr ailing
f¡ther-in-law into thc l.lacAindn¡ household¡ and, also in
Vancouver, a neighbounly l'ianawel(an, Elve Jerdine, neaches

out to Hagan ln hospital: 'trre gotta stick togethen, us old
pralnie fanmens, eh?" (stone z?g>. It i¡ stnuctur¡lly
ri gn i f i c¡nt th¡t orphaned Moneg, a di spossesEed

scottish-c¡nrdi¡n who i¡ I inkcd in ¡ rocirl and hi¡tonicel
chain of mi¡fortune rnd oppncssion ulith the crofters of the

Highland cleanenccn, rnd with the preinic,s ttít¡ ,r7 ,, ths
pnotegon i tt I east bound i n to i ¡ol et i on by the l'lanawaken code

of 'mlnnÊFir' end panrdoxlcally the most able to extend
ne i ghbour I ), rss i ¡trnce .

Recogn i t i on of the 'pr ai d' rt the text't Í r gunet i ve

I cvrl , rnd ¡econdl y, p.cogn i t i on th¡t r rr febn i c, the

'plrid' rymbol izc¡ thr duty of the Maneweka cqrmunity to
cohrnc, llluminrtc¡ the rignificance of ieemlngly ch¡nce

meetings brtwccn ch¡reétcr¡. un6elfish çncountenE, such lg
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those between Monag and Jules, BcFve to ¡tnengthcn the

u,eav?¡ convep¡ely, hostile lntenections that deíy thc tnibal
code, such às Stacey,e Jo),-nlde with hen husband,s friend
Bucklr Fennick, thneaten to destroy stnucture (of stacey,s
familv et the nealist level of nannative, and of the ,plaid,

¡t the f igurative level).
The cvcle's cleanest mani{eEtation oÍ the,praid'=.,

Evstemic role is achieved through Hagar. As en individual
text, The Stone Anoel synecdochally lllustnates the

stnucturel ist pFecept that .panole. has the capecitt to
disnupt end reshapr 'llnguer. but .parole, does not have the
poweF to usunp the set of nules f rorn urhich ¡ t denives. l^lhen

Hegan dccides to ovcr-emphesize parts of hcn cultunel code
(¡menneFs' end individuality) while ncfuring to ¡ct upon her

code's rcqulnement that ¡he comfont others, at r figunative
I çvel hcn ect i ons chel I enge thc pouren of i I ångue., Hegan,s

henitege (like ,langue.) l¡ ln lntenneleted set of
conventions which rtrcngthens hen when she, ¡s r Ìlanewaken,

rligns hrn will with the tq¡n,s best values end attecks her

urhen ¡he denies thoee virtues. Linguisticallx, l .panole'

thet denir¡ its'lrngue' i¡ unintrlligible¡ rimilanly,
Hegar'¡ denirl of hcn culture trrumatizes her rnd undenmineE

hcr ¡c t¡ of ccnmun I crt I on . tJhc then rhe hrs chosen to I i vc

ln rxilc, on whethen ¡he l¡ the victim of e givcn prldef ul
peFÉonrlity rnd thr tregic butt of one of the.Joke¡ of God,

(stone ó0) , she cennot change ¡tnuctur¡l pn I on i t I cs.
Hrgar's crcrton , hrr 

",,ir 
tu". , pFe-ax i sts heF . per¡dox i cel l y,
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shc ¡lso cennot Fcm¡an rilrnt, eË ure will discoven ln my.

later ¡nal),Ei¡ of anuncl¡tion. .Aporià, ls wh¡t Jonathan

cullen calls this textuel impasee of lrresolvable tcnsion
between 'l engue' lnd 'peFor e r' rnd .dif f e-rrnce' I s Jacques

Dennida'¡ term fon it IOn DeconEtnuctioo ?Z-?Zl.
The text of rhe stone Anoel establ ishee rt l figunative

l:vcl 'langue'E' unpr.e-emptiblc poureF by ite eccount of the

tnansformat i on of Hagar's 'pl ri d., Hagan necel I s thrt, ¡B r
ginl, shc could not 'bend cnough' (figuratlvcly, l nefeFence

to both the cultural code of .menncns, rnd to the lines of
the nenratlve gnid) to cqnfont hen dxing bnothen Dan by

weaning their lete mother'e 'old pleid shrwl. (zs). In

Hagan's plecc, Matt ¡houldened the plaid to hold his
bnother r i ndi cet i ng th¿t the duty of mother i ng on cornfont I ng

is not nestnicted by genden. Hagan nemembens too that, lË e

wifer she wlthheld essurrncl from hen husband Bn¡m in sexual

un i on, Femai n i ng si I ent end cecret i ve rlways benrrth the

'benner' of his love (80).

In Hagan's pncsent, rt ege ninety, hrn continuing
denial of convention¡l duty tn¡nsfonm¡ hcn misusrd
plrid/blenl(et./bannrn lnto f iguretive mentel crges--¡ll o{
which æG gridr. one rnelogx I have rlre¡dy noted: Hegan

fccl¡ hersrlf rncloscd ln 'ÞrrÞed,wiFe.. In rddition, the

'blrck l-8e.0_9.è$.r¡ wi th,wnouoht-iron lcttcn¡, nrmlng

'S i I ver thrcrds' nuni l ng hmre , becorres I pr i ron gete to
Heger'¡ mind (95). shc frcls henserf to bc hermed ln by .a

¡hroud'of plllorrs in irrc crn' (gs) rnd by.r;oft gþ of
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sheetE end pil lor¡¡s in hen c,u,n bed. (t3g). In one polgnant
moment, cmphet I cel I y posi t i oned nern the cnd of thr trxt,
Hagan confnonts hen c¡uJn rmpnisoned self . she Fecognizes

ful lv th¡t her bindings ¡re self-infl icted ¡nd de¡tnuctlve¡
'I cenpird my chains within me, and they Épread out from me

¡nd shacl(l ed al I I touched. <Z?Z> .

In contnest, Hagan's cågeg becsne I ife-enhancing when

she etops rebetl ing. The Ehift occuns in the cenneny, whene

fon wanmth ghe sees the nets rs.Not much of a blent<et, but
better thrn nothing' (zls). A fishing net (the emptx

outline of r gnld) cen, in the cånneny (by the punning
potentiel of .lrnguc.) be folded sufficien.tty to becsne r
bìanket/comforteF. Hen rcceptance too of Þlurnay Lee,g

'cqnfonting. <224) tranEforms his coet into e

cornfonten./blenket. ln Hagan,Ë words, ,t sigh content. He

pulls the blanket up lround me. (249). Hegen,r ,pleid,

tnrnsfonms agai n, decept i vet yr dur i ng hen I rst dars¡
phxsicel pein tightene her mcntrl rnd physicel bindings
funthen--into a 'cocoon' that is .¡lmost comfortable. when

she i ¡ 'I ul I cd by pot i ons. (90ó-09) .

The gnid of figunetivr discounse rlso tightens et this
poi nt . Acc I dentrl cont i gu i ty, becruse of nannrt i ve onder,
p I eces i n icguenc. two temponal I y unre I ¡ted cv.n ti. t^lhen

Hegan ßees si I vcrthrcrds r3 e meu¡ol oum--'t , thc Egypt i en,

munmif icd wl th p i I I our¡ ¡nd my q^,n f I esh' (gó)--hor thoughts
tunn to the trnron thrt ¡hc fclt rt thc timc o{ Mervin,¡
birth. i'lurm),/mormv/roih"" rre meton>'mlc¡t ly I inkcd in
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Hagar's mind, and phonrtlcelly linked ln discou¡se. Hagar,É

past rcJections of her mothcning./comfontlng role (mothening

Brm's child, àsgur'ing Bnam, csnfonting D¡n) retunn in her
pr.?sent to bind hen. Viewcd EynchFonicellt¡ the
pleld/bannen/comforter Femåins e grid, one tnansformed

thnough Hagar's denial¡ into e cruel murmy-cloth on cocoon.

Both of the l¡tter loglcally tsgocietc with the chenge of
etate which enatyEts lnterested in Hagar,s spiritu¡l quest

woul d cal I 'sal vat i on..8

Derth and me tamorphos i s, hq¡rever , rl so paral I e I the

vivifving and nevivifring potentiel of language as Eystem.

Accordingly, e change of ¡tete from plaid in r ncali¡t iense
to 'pleid' in a f igunetive senser rs the stnuctunel s),mbol

of t cultunal code, occur.B pepeatcdry thnoughout the c)¡clo.
Expliclt ncfenences become covent signifienr. Hagar wGrr.s å

red rnd grecn'plrid pinafore'rt rge *lx¡ the plaid, like
hen mental stete, dirintegnates into ned and green ft¡cks in

¡ 'hcl l' of darkneEs aE she enduree X-rryE at the rge of
ninetv (stone ó, tl0). tn enother lnst¡nce in The DivinenE,

rfter l'loneg hes lool(ed rt Dan McR¡ith,s painting of the

o I r i d-sh¡wl cd crof ter , l.ioneg ¡nd Drn touch cqìpess i onrte I y.
ln thc pnocess, thelr flor¡¡-lines bieect¡ her .Þl¡ck hrin.
covcr's hie ned chest hrir, cncating a tebleau of .¡tneight.

linet, e'plrld,r

Shc putr thc ctnves crncfully brck. Shr

¡tnai ghtcns, rtrai ghtens herscl f, ¡trai ghtcns
:hcr ourn brck. Then ¡he wal t(¡ oven to where
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he is lying on his bed. Kneels on the floon
rnd puts hen head with its black halr onto
his chest wrth itE counEe copper hair, rnd onto
the doubrc bq¡r of hr¡ ribcege. McRaith puts

his hands on hen ¡hourdens and does not move

them frqn thene for r while. (g7g)

t¡lhen Rachet lies on the 'gneen end btack olaid' ceF Fug in
calle's apantment, in A Jest of God, intenaction between the
trr¡o women ig I ess 'div ine. than the .iuncture betr¡een l,lonag

and Dan¡ )¡et it too {onms ¡ 'plrid., lniti¡lty Rachel feels
fearful ¡s ¡ resuìt of speaking in tongues, but that fear
tunnE to rege ¡t callr'e intlmatc kiss. R.echel,s thin
flor¡-line cennot sustain contact¡ ,my drrwing away ic
sherp, violent. . . . Once t rm outside, t cen begin
nunn i ng' (Jest 3é-8) . Both nenn¡t i ve I evet e, reel i st end

f i gunet I ve , eFG rt work in that rhenp bneel( .

The method of ¡hifting n¡nnetive focus frorn ¡n ovcntly
real i¡t to a covertly +igunetlve pFeient¡tion eleo
etructunes the text,s recond, rnd eecondar),, set of
convent i one--thc cycl c'r part i cul er man i fest¡t i ons of I ts
I i ten¡nv roots. Tr¡o majon I iten¿ry inf luenccE cnt¡n thet
¡tructuning--the Bible ¡nd Milton--¡n obsenvation th¡t, for
lntcnpretive puFposes, meny Lrunence schol¡r*s, pertlcularly
Cl era ThomaE ('Tou¡erde. Bl ) , note f nequen t l y. 9 l,1y rtudy
hou¡even, i n th i e chrpter'r focu¡ upon . I engue r. ral ¡tes
thoEe influcnce¡ to the cultur¡l code we heve identifird,
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The Bibìe's shaping effect upon the Manawaka set i¡. the

most fundamental of the set,s llten¡r>, codes ¡nd desenves

the closest enalysis, but befone undertaking ¡t t tunn fon e

bnief look rt conventlons Leurence denives fnqn l.lilton.
His influence Feaches el r revel¡ of the cycle,s Etnucture.
In the ovrrt languege of rhe Divinens¡ I'lonag wonks et ,The

Agon i stes Bookshop, J. SampEon, prop., (Bó0) ¡ lnd, ¡t ¡
f i guret i ve I cvel , The stone Anqel recal I s images of panadi se

LoEt's'dankness visible¡ in Hagan'E gpinitual .darknesg

ebsoìute, not the color black, which càn be Eeen, but e

total absence of light. That'E hell all night. (l! l.éB;
stone lt0). Although llilton,s culturel code etems {rom the

Earne Calvinist noots eE the f aith of Manawaka,¡

scots-Pnesbvteniens, it iE in hir cepecity ¡B innovetivr
epic poet that Milton haE his strongest lnfluence upon the

cycle rB'llngue.' For onÊ thing, cech of the novels can be

Fencelved, technicrllx, rs pnose cpic¡ e¡ch novel begins .in

medi¡8 r'?s' ¡nd wonl(E rs does cpic by {lashbecks (Genette,s

'enål epses" ) end by i nterpol ¡t i ons¡ end each novel ,s

pnotegon i st I ¡, desp I te cl eanl r recogn i zabl e di ffencnces,
like e llilton f igunc in that she is uniouelv, not

10
cl rEsi crl I yr heroi c. The un i que henoes I n Leunencc,s

fictlonr shcrnill 8r¡cc has notcd, lFe canedian .bulldensr.

rnd posssl bl y ovcn fonm r 'col I ec t i vc hcno. (ós) . Mone

genenel lx the icope of the c>,cle rnd its grand deslgn giue

I t the ncceËsaFy mrgn i tude to be consi dencd ,Gp i c..
t'lilton's convention¡ rÉe inconporeted into the c),clc,s
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'langue' by the seme rEslmilrtive pFocegs that enables

vanesssa to cmbody withln hen the phzslcal rnd splnituat
pnegencc of hen gnandfathen (Bind ZO?>. The cyclc ls not a

'monument" to its I iten¡ry fathens; nether, that heritage is
'procl¡imed' in .the text,g internal structuFe.

The Bible ls thc mejon I itenery influence on the

¡tnuctune of the meta-text's ,pleid, design. Al though each

novel dnaws on the Bible, A Bind in the House makes the most

expl i c i t reference to bi bl i cel stnucture (64) , young

vanessa notes th¡t the song of solornon is ruÊeful'to hen eE

t' wr* i ter r rnd rs evai I ¡bl e rs 'Eaton's catal ogug.. she

funther sceË that thc pFegence of ,explanatony bits in ¡¡n¡lI
pnint ¡t the beginning of each chapten. of the song is r
pnectice that cneates two levcls of digcounse. vanessa

pnefens the nomantic 'iong" of the song,s poetic fiction¡
i ts second I evel of enunc I ¡t I on, the cxpl anat i ons, she

¡ssume5 weFC put th¡ne for plous folk, .ro that they could
nead the Hol y tdn i t wi thout becsning upset. (ó4) . The

nannetive'e chence lisoci¡tion of Eaton,s catalogue rnd the

King Jemes version of the Bible, which vaness¡ quotes,
pointE hæ¡even lnadventcntly to the 'plrid, ¡s r vlsuet
constnuct i on. Both booke do featune v I sual I y di et i nct
blocl(¡ of di¡courie. vrnGgse'3 Biblc is r collection of
menv book¡ (si xtr-ri x) , "nengi 

zed ( i f we nccogn i ze thc

orthodox vlcw) by onc volcr, with e tcxt thrt l¡ divldcd end

¡ub-dl v i dcd bv t i tl c¡, rub-t i tl rs, numbened chaptene end

numbencd vçrscg rnd by 
juse of doubl e col umns pcn p¡ge--e
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penadi€fn (et Eome nemove) fon the ,plaid, of neFFative
d i scounge .

confinmatron of the gibre,s key rore I ieE in the
Fepeated reference it Feceives throughout the cycle. Each

novel moves fnon¡ expl lcit refenence tourand covert
i nconponat i on of ¡ bi bl i c¡l convent i on i nto text ¡s
'l enguG r' i dent l f i ebl c for our punpoÉe es the ,pì al d, of i ts
cultural code. FoF rnstence, the passåge from st. pauÍs
letter to the coninthiens on speeking in tongues is quoted

in A Jest of God ostensibly to illuminate the realiEt level
of di scouFEe. Fi gurat i ver y, the seme pessege speeks
profoundly about the pnesence of di¡tinct levels of
corwnunicrtion and intetligibility in nanpative. t^le have

¡lneadv noted the way in which the bibtical names of Bnrm

and l'lagar 'the Egypt i¡n. (stone gó) work to establ ieh that
'I angue' pne-ex i sts .paFol e., Add¡ t i onal I x¡ r ÊenEe of
pnesent danger enal ogoue to Bi bl i crl epocel yps? ei gnal s i n

The Fine-Durellens that narr¿tive is et risk in both lts
cultunal ¡nd litereny dimensione. Equelty eignif icantl)¡r.
the title of rhe Divinens tccognizes the Bible,s st. .Iohn

the Divine rnd hie vi¡ionen>, gif t, indicating the mystcry
¡nd the pd¡ren of discounse ¡s a eystem ¡nd as cxprcssion.
Thr word'diuiner.ßr' ln its olunelitv, coFreEponds to the
plurrl itv of the Tninltv, rnd of 'pleid, lE r conposite
¡>'mbol of the set o{ code¡ in r cultural cqrmunlty, end of
'lenguc' thcon¡ticrtlv r¡ e llterer>, code that comprises å

¡et of i ntcn-rrl at i onsh i pe.
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l¡lhat panticulen espects o{ the Biblical model rre
epplicable to the cyclc'r spatial structure? l¡Jhene deslgn
l¡ most virlble¡ ln The Dlvinens and less deflnitively in
the The Fire-Dr¡ellens ls u¡e havc noted, nenFetive is
cectioned into blocks llke the Bible by the uge of titlcs,
sub-titles and v¡nirtione in print, with scxîe peges ¡cturl ly
model I ed upon the Kl ng Jemes versi on. Less obv i ousl ),
perhapsr nenFrt i ve suppl ements the basi c bi bl i cal model wi th
¡ Jounnal istic one in whlch blocl(s of discourse located on

one pl ane ane enal ogous to the 'pl a id, s, synchron i c an i d.
tde cen find encouFegement for such speculetion bz turning
once more to Laurence'i ourn ccrrúîente on hcr wni ting. In

'Gadgetny or Gns¡¡ingr. ehe explainE that in wrlting þ
Fine-Dr¡ellers she h¡d e newspeper fonmet in mind--.thnce or
foun columns. . . with thnec or four things heppening

simultaneously' (8é-8). Thr .pictures. of fregments of
stacy's 'jangl ed' I i fe, 'ghont, ehanp v i sual imagcs. wn i tten
in 'spare and pancd down' pnose (gó), Launence consclously
juxteposes into what I ¡m celr ing e pleid rFnengem"nt. 

11

Neverthelcrsr I contend thet the Bible,s lenguege (pnose

thet is ipeno but ¡l¡o rich in pol>¡semous mrening) end the

Bi bl c'¡ doubl e-col umns, pnov i de Leunencç,s pr imary model ,

t¡hllc nclrtrd tcchniques of Jounnat iem modify ¡t.
In r ¡ccond penrllcl between the cycle rnd thc Bible,

the Biblr'r mix of gGnrcr--psalms (poetny rnd rongs),
h I stonyr parebl cs (nrrnrt i ve) , Gxposi t i on, rnd dnrmat i c

dl al oguc--l ndi crtrs thc potent i rl of . I engue. ¡s r I i tenany
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system. The sarne ocl cct ic mix of genFeg, å .nu i srnce
gnound' of litcn¡ry forms, wonr{r to stnucturc thc cycrc into
yet anothen '9nid.¡ In the pattenn so fonmed we note that
the novel fonm rcts es the don¡inant flor¡-line. Th¡t llne is
bisected, in The Dlvinens for example, br poetny (nurseny

Fhymes, ballrds, hxmns) i by quotations frorn hiEtony, n.tu""ì
¡ciencc, Jounnals rnd lettenEi by venbal 'snapshotsn and

'i nnenf i lms, ¡nd 'memory-bank mov i es. , by drama ¡ by I egends,
and bv musi c--i ncl udi ng addended I yn i cE and musi cal Ecores.
The v I sual pneBence of i nterl ock i ng t i terany fonms decl ares
its source and senveg to rupprement the praid design of
neFntt i ve.

The most si gn i f i crnt i nfl uence of the Bi bl i cal model

upon thc Manawake cycl e i s the Bibì c,s ourn structure .s
nenrat i ve di scourse. The Bi bl e,s , I angue. oF onden i ng

pninciple is Evmbolized bv God es cneaton, Law, .the tdond"
(John l.l)¡ the Bible'¡'parole. or- rctive pninciple is
symbol i zed bv chn i st ls teacher, heat en, Redeemen, the word

made fl eEh. The Hol y Sp i r i t, Love, Comforter (John 14. ló,
26> exists in both 'rengue, rnd .perole.--fon the Tninity is
One. Surpriringly, whilc Clere Thsnes in hcn recent
cqnparetiue ¡tudv on the wonl( of Hanganet L¡unence ¡nd
Nonthnop Fnye FGcognlzeE Frye't discoven), of metaphor in the
Bibl"rl2 

"h" does not iee the reme pFocesg ¡t work in
Lrurence's fiction. Rccognition of the cxistcncc of
¡>'mbolism ln biblicel discourEe rnd textual ncinfoncement of
¡ t bv chnl¡t'¡ pnrcticó of tel I ing parablrs that have dual
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mean ¡ ngr rnd Fecogn i t i on too of the B¡ bl e,E fonmat i ve nol e

in Launence's wonk, and of the paradigrnatrc potentirr of er
language--rll of these ¡llor¡¡ expansion and nedef inition of
the pleld,/banner/cornfonter connection we notcd eanl icn.

The'plaid't' function es,comforter, is evidently
modelled upon the 'divine' functron of the .comfonteF.,

Add¡ t i onal I r, the pt ai d as 'bannen. (The stone Anoel ,s
bibl ical svmbor of Brem's rove fon Hagar) r inks to pnint
through the neurspeper,s neme in The Diviners, ¡Thc l.lanawaka

BenneFr' ¡nd to 'the tdond' es pnint in ¡nother Laurence
¡tonv that I ¡ead rE à Eupplement--,upon a Midnight ctcer.
( Hean t 21 3-Zt ) , publ i ¡hcd af ten The Divine,ns ln l??4, ln
that ¡tory, Launence telrs that ls a child on christmas Gve

in hen pneinie to¡rn of Neepewa, Manitoba, she expenienced a
kind of epiphanx when Ehe witnessed the prer of northenn
I ights in the nigh t tl'v.13 she seh, the waving ruminous
bannen es 'a br az i ng een i e sp r endoun lcFo's the sr(y r

Ewift-moving, gigantic, rike e mesgege. tt h,eE eesy then to
believe in the hlond made manifest' (2ls). In her Manawaka

nove I s, 'The t^Jond' ¡s bannen becomeE etnuc tun¡l I y

insepanrble fnon thc 'prrid' of ptacc end peopre, and fnom
the 'pleid' ¡s cqîforten/cqnforter. The c),cle,s litenary
lnd cul tunal codeE becqne !!!!g ,l angue..

To melntrin th¡ unity of .langue. lE g!!t iot of

.lnterrrlrtcd codes, thc coloun of flor¡-line¡ in th¡ plrid
mu¡t coFrclatc with thc system rs r cultunel code rnd rs r
I itor¡nv one, rnd those colours must be eppì ic¡ble rt both

36



neel ist end flgunetive levels of discourge. Thc coloure
most vi¡ible ¡Fe the bold dominant blackr gF€/r ano red à+

Hagan's, Morag's end St¡ce),rE f lq¡¡-l ines, respectively,
intenwoven with Rachol's f ine white 'chall( line, (Jest z?),
Hain colour reinfor.ces this pattenn¡ the coveFt plaid of
Monag'¡ black hein on Dan's red chest hein is a coloured
image. Al I the cycle's pnotegoniEts have blrck hain when

youngt di v i ners, ol den ¡nd wi sen ( i ncl udi ng Monag, Jut es,

Rovland, end christie) rre gncy¡ and stacby HacAindne,s

family ene rll red-he¡dE. The colouns reepplx¡
Fespect i vel t¡ to cach pnotâgon i st'¡ perconal v i si on of her

cultural code. Hagar is in a bl¡ck 'hell' of spirltual
bl indness¡ end e youngen l.lorrg is cal led Monag Dhu by Den

McRai th i n Fecogn i t i on of hen depnesei ve .Bl ¡ck cel t. moods.

An older Honeg'E wider vision mekes hen wortd gnex ¡s she

tempens hen sense of doom end hen cqnpaEsionate sorrq¡¡ for
human suffering with hope. stacey'¡ r+orrd is ef irc with
v i ol ence ¡ end Rachel's worl d bn i ghtens wi th detenml ned

optimism. 'Anything mar happ€tìr. thinks Rechel (Jest Z0l.),
desp i te di sappoi ntmente and gr i ef, end the cont i nu i ng burden

of her onl y 'ch i I d'--hen mothen.

These åssoc i et i onE between ,pt ei d, col oure rnd the

conven t i on¡ of Ì,hnawtkt, s pcop I e lrc re i nf onced by col our

lssoc lrt ions wi th lfunewak¡r lr pl ece. Bl ack i¡ tht col our

of itr preiric ¡oil ¡ lts prrlrlr ¡ntx^, lr whl te, lts pnrinle
fine¡--in furn¡ce firc¡, house fires end gnass fines--rne
rrd¡ itr rmoke, eshesrjmist rnd ¡tonm clouds rne grey. The
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colouFs epply r¡rlth Gqurl vàlldity to the texts, .langue..¡E

I I ltenlr)r code. A Jest of God notes that grey .Emol(c

slgnals' eFe 'pn¡inie dnumE. (gl), ¡ meanE of enuncirtlon.
Moneoven¡ the black on white of pnint, end thc bl¡ck of
fencee in e whitc bllzzand, function like ¡ mep to onient
thc 'reader' ¡nd to enabre ccxrununicetion.t4 The cycle rlso
of f ers wh i te pn i nt on bl ecl( r ln inverEi on of uEual

pFrct i ce ¡ Rachet l n her wh i te rri ncoat, fon i nstance, Eees

herself, teechenlr, in window nefrections Es ,e etnoke of
urhite chrlk on a blackboard, (Jest z?r. Funthermore red (on

'Feldr'ls in the past tense of the venb.to re¡d.)
rlgnlfies the violence inhenent in neading. plainly
perception of ¡ coloun code serve$ to illuminate the

'pleid's' pattcnn, to m¡ke legible thc complex ¡et of
rcl et i onoh i ps th¡t ¡tnuctuncs the ent i rc cycl e.

Thie chaptçr'¡ exploration of the tcxtrs culturel end

I i tcrar>. rootE ('I angue') , ¡ymbol i zed by ¡ col oun-coded

synchnon I c spat i el constnuct (,pl ¡i d, ) rcveal c thet
convention¡ of n¡nretivc discourse ln Lluncnce,r fiction ¡Fe

devrlopmentelly stnuctured, shrped by e pnocGss that ls, at
oncçr cnabling rnd llmiting. DlgcusElon of the cnunciation
that ¡ni¡ce fnqn ¡uch ¡ figuretion of the work,r ordering
principlrs follq¡¡s in the ncxt chapt?r. tn llght of
flndings hcnc, it ir pcnhepr pnrdictrble th¡t .nuncletlon
will tnrnsform diicouriG rt itr figuretive lrvcl lnto r
rrlrtcd evrnbol , doing ro br the srme kind of pnoccss vi¡ibte
in thl¡ cheptÇn'¡ rnelÍ¡i¡ of the text ls ¡ystem.
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Chapter two¡ The Cycle rr Enuncietion

The pcr^,en of voice ln the sepanate books thrt cønprise

thc llanawal(e cycle hes crught the attention of r number of
L¡unencl schol¡Fs. t¡r.H. New, fon instence, in r necent

cssry focuses upon 'voice rnd language, in The stone Anoel
('Eveny' l7l-92> ¡ e¡nllen, in l?Zt, Geonge Bo*enlng

responded scnsitively to Rachel,e voice in A Jest of God

('Fool' 2lo'26)¡ ¡nd J.t^1. Lennoxr in e l??e comparative

¡tudv of The stone Anoel ¡nd Fi{th BusineEE, concludes that
'thc Manawal(e voi ceg. . . ¡Ft i cur ltc. . . the cenedi an

imegi nat i on wi th the most ¡uthent i c reEonence. <z?> .

Hou¡everr ¡tìy studyr âe I noted rt the outeet, congidens the

cvclc to be nrnnetlve discourse, thet i¡, @g. signifring
statement. consequentlz, we rietcn rttentively in this
chapton not only to lndividurl nanrators but to the lenger
tcxt'6 onchestret i on of n¡nr¡t i ng voi c?Ë.

The introduction to my theeis hr¡ outl ined the

phenunenon of uttrnence in the l.1an¡waka cycler le I nead it¡
¡ mestrn-nrnrrtor onchretretrs fivc mrjon n¡nreting volces,
crch of which rpeekr ¡cprFrtcly thnough r dlffencnt

Ipnotegonirt. Thr m¡strn conducte the cyclr,i mul tiple
¡ound tn¡cksr Hegen'i volce in The stone Anoel, Rachel,s
volcr ln Thc Jest of God, Strccy,¡ voice in Ï_bg

Fire-Dr¡ellens, venrrrl'¡ voice in A Bird in the House, rnd
lloneg's voice in The Divlncn¡. Thc mr¡tcr-nenretor thu¡
functions l¡ the trxt¡, end rlso between them ln ¡ role that
cxcrcd¡ thc phyricel I lmit¡ of pnint. In the procesr,
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Ëeemlngly ¡ilent intre-tcxtual sprccs bccome ¡E cloquent ¡s
the gapir or' 'el I lpses' to use Genctte's tcnminol ogy
(Nanrative l0ó), betwecn the Juxtaposed scenes whlch

cunpr i se the neFFat i ve 6equenc"s i nsl de i ndi v i durl books.

Exprcesion reËonates in the silences to make eudible l
chonus of voice¡ within eech text.

There å,pe many vo i ceg : s imonc Veu th I er, s study of rhe
stone Anocl notes thet the novcl is told in at lcast foun

voices, a phenønenon of expnesslon that rc-cchoel in A JeEt
o{ 6od in which Patrici¡ Horlcy heang four distinct voices
subsumed within R¡chel's 'f inst-pcrgon point of viow"
(Manoaret 90). L¡urence hersclf notes vln.essa,s mrny voices
in ln cssey that discussee'tlme end nrnretivc voicc¡ in hen

cx^rn f iction generrlly (.Time. tSS-SS). The Fire-Du¡ellcne
fonrgnounds ¡nothen kind of uocal vmirtyr onc which I inks
to 'penole's' transformatlonel ceprbil ity nrthcr thrn to
nannative time¡ st¡cey rpeel(s ebout hen d^,n .plecating

voicer' hcr 'good-wife-and-mothcn voicer. hen ,henp)r voice.
rnd othens (43r49). By ¡ubsuming ell utterence inslde g¡g
vocrtivr ¡ymbolr r plpen, thc cycle ls nepnltlvc (in whlch

'plrolc' necesslt i ly denlve¡ frqn .lrngue.) coheres

lntel I igiblr. Thus the Ì.lenrweka cyclc not only tcl l¡ the

story of five sepanete individuals, but maker r
mcte-l lt¡rrry ¡trtement rbout thr n¡turc of .prnolr. itrclf.
. Thls ¡tudy'¡ focu¡ upon ¡tnuctun¡ requlrcs thrt wc look
f I r¡t rt the cycl o'i .nunc I rt i on rr I t rel etr¡ to I ts
ondcning pninciplr. cÉrnge i¡ by dcf inition dimuptivc¡ and
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the fonce thcrefonc by which en), nenratlve expres¡ion
reshapes lts or¡rn undenlfing convGntions unevoidably reÉistE
end violrtes system, even rE it rcgeneratcs it. Thc

Ctsent i rl I y ambi val cnt natunl of .panol e.--both construct i ue

rnd destnuctlve--becornes audible ln the sound of Laurence,E_

wnittcn toxt when we hean rt lE uttenance. The,piper,
simultaneously mourns ¡nd jests ln ,her, speech ects r' .
pråct i ce th I s chepter wi I I exami ne cl oEel y. Moreoven, such

contr¡dictony tendencies in expFession FeveFÉe. The cycrc
fonegnounde the phenønenon ¡t timeE through verbal
scmeFseults¡ Moneg musing in The Divinen¡ for exemple ¡bout

'hlondsmith. . . convincod th¡t f iction wes moFe tnue than

fact. OF thet f¡ct was in {act f iction. <ZS>.3

Theonct l cel l z¡ the pr imany sout cG of ¡tnuctun¡l tensi on

between 'plnolc. rnd .lenguc. I icE in the opposing

ncl¡tionship of c¡ch to time. "Lrngue. oF ¡ystem, rr ure

hrve noted, rxists intengibly àE â rpetlrl construst outeide
of timer whenees ¡peroler' because of the rxntegmatic on

requentirl end es¡entielly .eveneEcent. nature of uttenence
(Ong, Onal i ty 3l , ?1, , occunË i¡ t ime. Tensi on I n al I
nrnn¡tive anises from the plax of force between diechnonic
cnuncietion and ¡>rnchronic convêntions. Hurleven, the

rtnatrgx by which Lrunencc uEeE rxpnerrion to dlrnupt
convent i on i ¡ un i que. ln L¡unence,s wonk, thc pr.-rmpt i ve

foncr of r pFrs.nt ¡ynchronic ¡ystem, rymbol ized by thc

'pltidr' rcmalns, rnd 'perolGr' cor*nerpondinglx f iguned ¡s a

'pipenr' counten¡ lt. 'jIn cnuncietion, the tcxt cxpands upon
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the me¡nlng of 'pnesent'rr r synchronlc gg4 in two weys: b¡¡

edopting the sGnge of'prercnt'¡s beino in timc, thet is,
exi¡ting on heving presence, rnd edding too ltE eenee ¡3 ¡
oi ft. Al I three meen i ngs fon ,pnesent r, my argument

con tends, epp I l to the tex t's temporat constnuc t i on .

ln the firet Éen5e--rpnesent' ¡E ,nq¡,r--thc ,pipenr,ås

a human figure, is mortel, with l temporanilr present

I ife-span¡ the duretion of the cycre es enunci¡tion I ies
between The stone Anoel'r opening page, thnough thet book

end foun more, to the final I ines of rhe Diviners. The

'pipen' ir 'pneeent, in the second scnse (as cxl¡trnt) in

one ln¡tence ln The Divincrs eE r belng who leys l'stnong
hand' on Honag'E ghouldens--.stnong rnd fnirndly. But

m?Fcilcss' <122>. l.lonlg feels domred to wnitc by ,sqÌeone

lwhol is walking oven hen gr.rve' <lzz>, rnd rater, while
writing, she heans in her mind the ,piper,s, directive
voice r e voicc that rhco o. Dombror¡rek i disrni ¡se¡ rs
'melodnamatlc' ('t¡Jond' 5z)¡ 'odd fecling. sqneonc else

dictating the wond¡. . . . t^lhone uras the chrnacten, and

who?' (404). Thindly, the 'glger,Í, pFcsenc¡, rs a 9if t iE

lmpl ird by The Divintns, wond pley on ¡pncsents' rnd

'prcsencrr' flr¡t in ¡rlrtion to Chnistie, tignificd by a

l'lcmonvbrnk l'lovie titlr (BZ)¡ rnd sccond in thr title
Pnesencee fon ¡n offcring thet rcmrlns undeF urFrpi. (Thc

tltle l¡ ¡ignificrntlv rll th¡t Honeg neve¡ls rbout hcn

¡hont ¡tory col lcction.) ,prGsencc. ts ,prGsefitl. becqnes

rxpl lcl t ln thc finrl ixchenge between Honeg rnd Roylrnd
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ebout divinlng es e gift thrt i¡ temporrFyr r pnesent which

exists (hre pnesence) ln the preEent but is eaEll>, withanawn
( 451 -52) .

l,Jhen we I i sten to the Manawaka cyc I e rs onunc i et i on ,

volcc in the text feems to re-enact the nolc of chnist as

the disnuptive nedeemlng foncc in the Bibtc, the voice that
bneaks the I ¡r¡. such cchoes ene not surpr i s i ng, r i nce

'prrole' occur's trrithin 'lenguer, ¡nd the biblicel model, eË

we noted in chapten one, l¡ e working culiunal code u¡ithin
the cvc I e. chn i gt and the 'p i pen, ( the vocat i ve egents i n

thein Fcspectivc texts) genenate thnee structun¡t penellrlE
with impl ic¡tione f on the cycle es .plrolc. which I wll I

explone in ¡ mornent. Those parallels rFe! f irst, e rharcd
not ion r not unccxrmon in I i tereture ¡nd noted rpcc i f icel I y
about Launencc'i wonk b>, Jo¡n Hind-srnith (Thnee 46), that
one particulrr voice cen becorne truly univcng¡l . Thc Bible
tells thet chni¡t's ¡ct¡ redeem rll mankind, lndividuallz,
¡f one h¡s rans to heer his meeeager just ¡s the cyclc
through i t¡ un i que vo i ce Fenews thc whol e ¡r t of næret i ve

fon those ne¡ders who hran the rignificetion of thc

'giper't' m¡ny nrnnrting voiccs. secondlyr the disnuptive
piper figurc, I lke chnlst, ls self-cffecing; rnd thindlr,
thc f igune is ln cmbodied voice, Just es Chrl¡t i¡ the tdord

mrde flc¡h.

l,Jhen wr plck up on the f ir¡t of ¡uch ¡tnucturrr
parel I rl s--the not i on th¡t one pent i cul æ voi cc hee the

ceprc i tt to becqnr un I úor¡rl --thc prrt i cuI rn i ty of the
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'piger'|' identi ty becomei I primanx conceFn. The novel-ty
of Gnunciatlon ln Lrunencc'¡,lictlon irmediately dlsnupts
the B¡ble's establ lshed convention thrt cneative pouren rt e

potentirlly univcr¡el lrvrl is most f¡ttlngly eymbolizcd by

a male figure. The 'piperr' rs we heve noted, subsumes the
nerret i ng voi ces of f I ve femal e pnotegon i ste, rl I of whan,

¡t sc¡lne Femoue, tFê thc cneations of a femalG ruthor.
Launence speaks rbout ldentlty in enother fictional wort<

thet is extenn¡l to the cycle, but significant hene in that
it PFesents e rationale for identifying hen .paroleu rs e

female f igunc. In 'The l.lcnchant of HeavGnr. entist D¡nso

intcnpnets thc t^lond th¡t Brother Lcmon haq given him thnough

the vislon of his *rn eyes. He conccivce of his God es

phXsi cal l y l l kc h imEel f--nuEcul er, mll e, âfr i c¡n, wi th .Gycs

. . . capeblc of leughten.' The problcm ls D¡nso Êees it
ie¡ 'Could ¡nyone be rhcx¡¡n ts cvçFything? Hor¡l to get paet

the peint. . . ?' (Tomornq¡¡ ?6>. In the È.lanawal(r cysler ¡t
is the 'piger's' genden, rethen then her coloun, that is
di snupt i ve. si gn i f i crntl /r when Robent Knortsch i n l?zo
quertioned Laurçnce rbout thc ¡i¡terhood of R¡chel rnd

st¡ceyr Lrurcnce chose, I ikc Drn¡o, to nelete the cherrcters
to hcrsclf¡ in hrn tronde,'one in l ßen3e, divides on¡clf.
(Knoe tsch 5t ) .

Ì'lv contrntion th¡t onc pmticulen fcmelc voicr ¡ubEume¡

.rl I uttcn¡ncc in thc l.l¡newrl(e ¡erics Gxprndr upon r kry
f inding mrde by Kent rhunpson thet the ¡tonicE in A Bind in
tho House rervG to 'rlvllu¡tlol. r chrr¡cten (2gg). Ron¡ld

44



Labonte extendE thet point to ¡ay.on oni trvel there i¡
only one centnal chan¡ctcr ln all the Manawal(¡ novcle.
(l8l). And both virws cxpend upon New,e eenl ier note that
thc contnadictions of ¡ måny-sided pensonel ity rnr not

'inFeconcilebler. ¡ince thcy .r¡rlr t internet lyI wi th cech

othen only ¡f th¡t iE tr¡hrt. . . Ithe individuel! wants"
(l",lanoane t 2) .

t¡Jhet I note penticulerly rbout the cycle,s onc voice,
in rddition to ite capacitz to becqne uniüensal, is that ell
five vocal manifestrtions of ¡t reletc directly to a genenel

chrn¡c ten i st i c of u t terrncc thet t'Jal ten ong cat I s

'interionitv' (onrlitv zl). ong wniteE .All vcrbalizetlon,
including ell lltenrtune, is nadically r cr-yr r ¡ound

omitted frqn the intenior of ¡ perÊon. (.Dlelectic. tté0).
Launence's text sperks ßetf-consciously rt tlmes

about thc interiority of its contr¡dictions. tn The Divinens
fon instancer it speeks implicitly thnough Monag,s ncmankE

¡bout Ger¡rd Msnlcx Hopkins' obscurity¡ '¡lmoEt rlwexs, if
vou crn get inside the lineE you find he,i sering whet he

merns with rbsolutc pnecirion' <?,24], ¡ end moFe oprnlx in â
tlcst of God whcn R¡chel's voicc rpeeking in tongues is
'dregged fnqn the crxpt, of hrr being (gó).

A rclrtrd frrtunr of ¡ound which ong crlls .forrvcn

¡cmething mv¡trriour' ('Di¡lcctic. tlóo) mone ¡pecif icrlly
chrnrcterizes thc rnigmetlc lntrrionlty of the ,pipen,3,

spccch. Lrunlnco'r protegonictr runprlse themsclvc¡ in

tpont¡neou¡ utterencr ¡ jRechel th i nks, . I coul dn, t rr¡l I y
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mean thlt. . . . You mcrn ¡t ell rlght'(Jest ll4)¡ end

Hagan o{tcn etrrtles henserf in speech--,Hor¡¡ ls it my mouth

tpreks bx itself , the wonds froling frorn sornewhep?. . . ?.
(stone óB) . The mystenv of voi ce, end i ts I ntcn i on I ty, i ¡
gnounded structunally in the .eponetic. nelrtionship, the
tugr between 'lengue' rnd 'panole. that animateg nannative
(cul I er r 0n Drconstruct i on ?ê> . Theoret i cal I r, €ven the
most r¡dical vocatlve disnuption feel¡ the fonce of
conventionl opr to nr-etete theony in tenmE of the cyclc¡
the 'plpen's' ¡cceptancc of hen bounds ('langue. itnuctuned
eË 'pl ai d') paradox i cel I v rl I q¡s her voi ce to tnanscend the
boundenics of inscnibed text¡ oF rgein in .tenms of the
cvclc's bibllcal parrllclr chri¡t,s prcxrrer tieE panadoxicatly
in his penf ect subrnission to his Father'¡ wil I (to the tdond

tE'llngue').

To pursuc thc eecond perellel in Çnuncirtion between

the cvclr rnd it¡ bibl icel model--the point thet the

'plpcl't' and Chni¡t,¡ epeech event¡ ¡Fr rimi lrnly
¡elf-cffrcing-rrle begin by li¡tcning most intently to the
¡ilcnccs in tho text. choosing not to speekr lÊ The stone
Anoel demon¡tnrtcs through Hagan,s lnappnopni¡te si lences,
carrlc¡ thc ilme ¡BËeptlve pouren es vocalizing. Ellipris
ln 'parolGr'whetcvcn lt¡ dunrtion, rlgnifics. The Divinens
nrminds ug nrpretedl y of thr cxpnrrsivc pg¡^rer. of ¡i I lncl.
ln onc inst¡ncr, whcn pnin tcll¡ Moreg thet her only child
urls "itrtnglrd on the cord. . . . Dead when bornr. (44) r

llorrg'i r'Gpetltiou¡ thóughts eurcly ¡lgnal ln rporrtic nodc
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of meeningr 't^lhet? t¡lhet cond? t^lhet meens Cord? . . . Hor¡¡

could you be bonn ¡nd dead ¡t the s¡nìG time?. <44>. But hen

next chokrd wonds lre Gven more eloquent in thein silonce¡
'Monag doeen't Sè/r Doesnrt 5,åyr DoeEnrt sl/r Doesn,t i¡)¡.,
[,lhat is the text implzing about.panole" in such uttenance?
I ventune to hear Monag's wond play on .cond' and.chond,
(wonds which phoneticel ly equate when uttened by vocal

'co.d'') to sey thet the veny harmony of expnession between

the cvcle and ite model the Bibìe haE the same paradoxicel
pouren to stranglc n.w n¡FFrtivc I ife as does the e>,mbioEis

between mothen rnd ch i I d. Enunc i rt i on muEt decl anc i t¡
nesi stence to . I ångue r, ¡nd do so i nnovet I vel y. Leunence,s

'plnolc' innovetes wi th trt I ing cffrct thnoughout thc text
b>, venbeì I y fonegnoundi ng ¡i I ence.

Another r'Jev in which the ,plper, declereE Gmencipetion

frqn thc biblicel moder ries in hen choice not to speak

met¡-f i ct i onrl I y thnough el I egonx end prrabl l. At t imec che

omitE instnuction cntirely and lets chrnactens, l.lurrry Lees

ln The stone Anoel end Royl¡nd in The Divinens for rxemplp,

toll their cr^,n ¡tonirs rbout the folly of 'B¡blc-punching.
orrtony, while rt the ilme tlme 'preaching, in dirguice.
Thr text'i rnigmatic prceching, like its embiguou¡ ¡ilrnces
rnd denirl¡, penrdoxicrl ly cxcceds thr cloquence of r direct
m.sgrg!. Thnough st¡cr>,'¡ volce in The Finr-Durel I cn¡, thc

'pipen' ¡3lf-con¡clously rppnover hcn q^rn innovetions¡ 'The
¡ilrncca rrcn't rll bed'(zóo), ln that they enc not ¡cturl
I I r¡ r¡ ¡t¡tements mry -bc i n f i ct i on.
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The ¡ilcnce¡ th¡t ¡urround and punctu¡te the trxt,
hou¡evcrr ¡5 h¡r ne-considen the point, lre no moFc

celf-effacing than speech ltEelf. As ong nemindE us: ,sound

cxlst¡ onlv whcn ¡t ls going out of rxietencc' (oralitv 7l),
rn obsenvetion that pFovides e ¡tantl ing panal lcl to the

B¡ble'i stnuctunel st¡tcment. tn that tcxt thc redemptlve
po!¡,en of cnunc i rt i on depends upon chn i st, s phzs i cal death.
As we listrn to the dual sound of the ,ptper,z, voice in the

cycle, hen simult¡ncouE Jesting end mounning, we becorne

lu,ene thet within the continuous o¡cill¡tlon of sound that
ccmpFises thiE chond onc note oF the othen is mqr¡entarily
¡ilcnccd. Accordingly, we might se), thet inslde eech node

of embiguous nevcrsel in ,panole. jcst dlrs ln mounning, ¡nd
mounning diee in Jret. 'piping' is rudiblr theneforc ra l
dynamic pFocegsr thet ¡lternetes between ¡ound,¡
¡elf-effacement end lts rc¡ounding with frcsh meaning.

t¡lhen we nccrl I thet the 'p iper' f iguncs the voi ce of
nennrtive--discounse which i¡ fiction, thrt is,
frbnlcrtion--lt follq¡¡s thet hen wonds l_i-Ê. whichcven note

thry ¡ound. Thr tnuth in Leurcnce,t 4iction, if .fiction. .

. Ii¡I morc tnue thrn f¡ct'(Divinens zs), cennot be found
ln cithcr vocel ¡trncc, but in the novenberations between

Jc¡t rnd mourning. Audiophiles knor¡ th¡t to hc¡r thc fincst
rtrnrophonic ¡ound, onr mu¡t porition one¡elf rt r cr*ltlcaì
point botwcen spoekrrr. Thc tcxt cmpheticell), d¡rrcte the

ncedcr to I l¡ten to both ¡ounds--to jc¡ting rnd mounning

notrs ¡imul trneou¡l y. 'on" ¡uch rl gn i ¡ r paredox i c¡l I y
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el I cnt lmage of f I q¡ling water. The stretegi crl I y rmportant

opening end closing prssegee of rhe Dlvinene speak of the

r i ven that movcs I n rn 'apparcntl x lmpoesi bl e contnedi ct i on.

of 'curnentr' (sound wavcs) that flæ¡ rboth we),s. (8, 4s3).4
Specif lc textual connoborrtion fon the phenornenon that

is thc c),clc's ,perole. cchoe¡ on evepy pege. t wil I I lmi t
lllustrrtion, for the mønent, to two lnstances, onl thet
shifts fnom jcst to mounning, rnd r second thet mourns with
ùn undenlxing mocking jest. tn the flrst, Jcst brgins in
The D i v i nens when l'lonag ¡nd Royl and ban ten ebou t Bnooke, s

keeping hcn'on the ¡tnright rnd nanrq¡r fon r long timer' in
volces thet ¡FG 'not uncomfontabltcl. despite Morag,s

'stiff'reply (ZZ>. Je¡t sGemE to tunn hermtessly on ¡exu¡l
innucndo that relrte¡ in tunn to .sr¡¡ond, pFopeF, cmbossed on

the 'pipen'r' FeeppeeFing pleid pin (4gz), rnd elso to the

r i gi d cul tur¡l end I i tenery codes of the ,pl ei d, i tsel f.
But cFuel undertones dissolvc thc b¡ntcr when wc rccell the

'stiff¡' thet heunted Rachel ln A Jeet of Bod (l24).
Resounding in the ¡i I rnt rpecc betwccn thc two novcl s, th."

lengen tcxt dcclrnci th¡t the conpseË in Hector Jonai,s
cmbelming posrì¡ end Niel I cemcnon rmong them in Rachel ,¡

lnemonyr trensf onm i nto mul t ipl c lmages of ¡ tn icl(eten,s
prni¡--thrt i¡, thr polrrd pcn-r of rnce¡tral 'frthsFs..
Thc 'pipcr'i' rnd Rechel,r .leughr. es A Jest of God

c¡trbli¡hes rt I lrtcr point, lpe .rhudderlngly¡ light-),eans
lr¡rl), f nom l rugh tar. ( 140 ) .

:
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on the othen hand, r pessege in The stone Anocl

sxpnesses poignant mourning on finEt neading. At the moment

of Hagan's seemi ng ¡rl f-rerl i zet i on, shc th i nksr

This knou¡ing comes upon me ¡o forcefullyr io
shat ten i ngl X. . . . I must rl ways, al wa),s, have

wanted thet--simply to reJoice. Hor¡¡ is it I

nevcF cou I d? I knorl, I knq¡¡. Hor¡ I ong have

I kncx¡rn? Or have I always l(nourn, in scrne f ar

crrvlce of my hoart, scme ctve too deeply buriedr
too conceal ed? <??Z>

t^lhat is'concealGd' in those nhythmic Fcpetltions of the

word .knou¡'? A dcniel? 'Knour' end 'no' lne the E¡me wond,

phonet i cel I y. In that contr¡di ct i on Hrgar i ¡ rudi bt y

recånting hcn nepentrnce, Gven rs she utters ¡t. Hagar,r
volce in thie inetrncc ls typicel of thc c),clG, for crch

mcment that f oregnounds nobl e sent lment i nto ¡udibl e

splendoun dissolve¡ hrlplcssly into word plrr--rucn

'mounning' nesounds ls .monningr. end los¡ gives wex to
pnorniter when vrne¡sa rnd Mon¡g gr-irvc (Bird l0gf Diviners
403) .

convcnrclv, rach b¡t of humour, the kind th¡t Anthony

Appenzcll dismissrs ls .cornily clor¡rni¡h. (Appenzell ZgZ>,

ctr.FieE whrt New hre tcrmed, in hi¡ rn¡ly¡i¡ of volce ln The

stonc Anoel, e 'Þ!sE¡. on ncfrrin. . . thet sebotrgeE her

.[Hegan'tl Àg.l-Ê, of tprrch. (.Evcny. tBg) . A urrry I i ¡tener
will hc¡r rmphetlc uttcnrnc. (,piping, fonti¡simo) lE
scmething rpccirl . Blitrnt obscenitice¡ fon cxemple, me
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pr'obebl z ben ign, rnd hanml ess-sounding jokeE I lke ly crnny r
sting¡ butr one mu¡t not underestimate the ,glper's' turig
of phnase, non their cornplcx FeEonrnce.

Two l(lnd¡ of cmphatlc utterence in the cyclr menit
cl osen ettcnt i on ¡ ent i tl i ng on nami ng, and apostnophe. such

speech rct¡ emplif¡, e function of rll speech--urhich is to
cneate i dent i ty. As Shenn i I I Gnecc puts i t, ,Thnough our
speech we lFe. Chn I et i e, for exampl e, j€ h i e rant i ng.
("Pontnalt' ê7>. Neming end apostnophe thenefone enc acts
of 'piplng' that forcaround not the lexical ¡o much rr the
phonetic. They etres¡ the pcxren of ,panolc' to create e

¡ound event. As Dqrìbnou¡el(i has pointed out (,t¡lond. s?), The

Divinens speaks of th¡t porrren rxplicitly ln Honeg,r
rpostrophe to cathen I nc pern Trai I I ¡ . tmagl ne nami ng

f lourrns which have n.uer been nemed befonc. Like thr Gìarden

of Eden. Pq¡¡en! Ecstac),! t chni¡ten thce Butten-end-Eggs!.
(170). Thc 'piger'], pot^rot to ,chri¡ten" lnd to
rpostrophizc is verbrl ly rooted henc ls r¡rc might expect in ¡
bibl icrl code.

trlhen wc consider thesc two rpeech ¡cte sepanetcly,
epostnophe reverberrtcs moFG ¡elf-consciousty then nrming.
tnvocrtion¡ (including Rechcl,¡ rnd stacçy,i uncert¡in
dl el oguee with God, r¡ wel I rs Ì,loneg's oxchlnges wi th
c.P.T.) robound upon the crl I ing voice, declenlng thr
crllcF'i d¡rn vi¡ionrny poureF to cqrmune with rpinltr.
Hlndful of the counter-curnents in thc ,plpen,s, rpeechr wB

might wondcn whet ¡ubversive undentone undenl ics ¡ubl ime
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i nvocat i on. cul I cr remi ndE us thet r .Bi n i ster rec i pnocj ar'
undenlies any åpostnophe to the de¡d ln fiction (punsuit

153). He citeE Paul de Man'e note th¡t, when the dead speak

in 'pnosopopoelar. the rrg,yfiurìêtnicrl structune of the tnope

lmplies. . . thrt the livlng ln? ¡tnuck dumb,.¡ end so, the,
tnope thneatens "not only tas! the prefigunation of one,s
c¡u,n mortrlitv but of oun ectual entry into the fnozen wonld

of the dead" (Pursuit lsa). Therefone, beneath the

ban ten i ng notes ( humour rrrh r ch rhomaE undenest imates i n

cal I ing ¡ t å 'l eavenen' f on themat ic statements [ "chan iot,,
58I) the cvcle's apostnophes sound the ,piper,s, sinister
undertone of ps^ren.

Additionallx¡ apostrophe in the cycle disnupts literary
convention by excecding the vi¡ual dimension of voice that
lies in poetny--Bpecificelly the image of eound, the .O,

which f igunes the psalms and Hilton,s worl( with what cullen
would caìl the pq.ler of the 'pure o of undiffencntirted
voicing' (Pursuit t48). The ,plpen, cxpands poetry,¡
rudimentrn), vicuel image of volce into r moving eccount of
othen fixed ¡nd ¡ilent imeges, those found in painting ¡nd
in the m¡sl(s of dn¡ma. on l.lcRaith,s clnvli in The Divinene,
the mouth of'the dieposscssed'cnofter iE.open in l ¡
¡oundless ct*v' (378). The rpeech rct thrt trl lE of thrt .ou

rr-cchoe¡ thc '¿o' of ¡ ¡oundless wail. of penic which Hager

'rlmost ¡ee[¡]' likc r ne¡l( in hen mind rt thç monent ¡he is
'speaned' by pei n (Stone 54) . The ,p i per, i r conce i vabl y

52



declening the incluslve Éupenlonlty of nennatlve ¡s an art
fonm.

Though I ess sel f-consc i ous, nami ng i s en equer r y

disnuptive rnd innov¡tive speech lct. The novcl ln which

'piping' i¡ most fully audible, The Diviners, pr*oclaimE the
pou,er of 'panole' bx expending the oppontunity to n¡me

bevond f i ct i on'i convent i onat act of nami ng chanacteFE.

The novel's man)¡ chapten titres, sub-titles, the entitled
Hemor¡¡bank Movies, tnnerf ilmE, legends end othen

intenpolations, lnd its epignaph fnqr¡ Al pundyr âB well es

the boldlv Êntitled songs in the album beyond stor),,s
end--all these senve eE mone than rxencise points. Titles
distill cnlgmatic meaning into one phnesc which e,nnounces

the kind of jesting and mounning voicrd in the pessege so

named. FoF cxample, the l..lemorybank Movie title .Raj Hataj'
in The Divinens (214), puns upon.the Britieh Raj, <zL7> rnd
Brool(e'e londly wàyt¡ end rlso upon Razz l.,ht¡zz by venbal ly
pok i ng f un et the ske I tons' I or¡r-key book i ¡h ex i stence rnd ¡t
the masked deceptione in thrin intimacy¡ end thindlx, upo.n

TrJ Hahel to countrn¡ct Brooke,s painful ¡tony b), rnnouncing

the grcrtcn 'honnon ¡tor),' (ztg) of Horeg,s pneeent danger.
subxnission to Bnooke'¡ rvictori¡n. (zló) code thneatens to
rntqnb hcn, implying thrt, tincc l.loneg i¡ r vcr¡ion of the

'pipenr''lengue' thnretcns to ¡tlflc,panole. into ¡
I lfclrs¡, rlbei t bsrutiful, fonm of txprrtsion.

L¡uncncc rchol æ¡ who rne i n ten t upon themet i c rnal ys i s

respond qui tc diffrrcntly to The Divinere, u¡.y Éub-ti tlcs.
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Banbera Hehner ¡ f on i nstance, cel I s the Hemonyb¡nk È.lov i e

ti tles 'irriteting' end ,obtrusivc. (Dornbnq¡rst<i end Michael

Petenman would egnee), ¡nd Launence's humoun to Hehner,g

mind ls 'distancing end unpleaErnt'r .,Raj ÞlataJ,. . . is
wittyr but to what rnd?' ("Riven" 4?r. If rre extnapolate
the pnofound significance Launence ettache¡ to her book

titles to include titles withln them, we crn be essuned that
E

sub-titìes contribute vitelly to her nanret¡ve./
The names of ch¡n¡cters in the cycle have proved mone

i ntn i gu i ng thrn t i tl cs to rnal ystsr p¡trt i cul arl y nemes wi th
bi bl i cel echoes. The ¡ecul an rgsoc i rt i ons of nemes dnaw

ettention rs well. Joan corôrerr, fon example, in{ormE ue

that l*loneg ie Gael ic for Saneh (9Ð3 while cernington tnaces
Ìlorrg'3 nrme to l.lhor¡g of Gael ic lcAend--e .polymonphous. .

. w¡ter monstcn' who could eppean rs ¡ menmaid (.Trtce,
159-ó0). Does l'loragr rs one vereion of thc ,pipenr, f inEt

rppeeF perheps in St¡ceyr ls Luke,¡ ¡mepwoflìen, in IhS.

Firc-Dr¡el lens (tól )? speculetion upon conventionel nrma

tgsociatione, horrev€F, ser*ves only to conf inm rn obvious

I ink in ¡tnuctune. lde cln meke gneaten pnogress bx

cxùmining lnnovrtive nàrneE which disnupt convention.
Accordi ngl z, when we I i ¡t:n to chr i st i e Logan,s runnrme

rs wcl I ¡s to hie tel I ing givcn nà¡ne, we me), heer chnlst-ie
Lq¡¡-Again. In ¡uch ,pipingr, ¡ound o¡cillate¡ betwccn

¡en i ous cxprce¡i on rnd JGrt. Thnough chr i ¡t i e,r usr of

'¡trble' lengurgc, 'plrol;' plers venbellr upon the plece of

chnist'3 netivitv rnd the '¡trb¡lity' of mcaning inhercnt in
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oeths ¡nd cnude I angurgc. Th i rdl y¡ The Di v i nens Fe-echoes r
parellel play in The Stone Anqel--in Bnam,E fnequent

'chnistly' oaths (71, 84, I ló), and in the .funny. fact
(which of courge is rc¡lly fiction) that hc h¡d becn born

'in â barn. I'le ¡nd JesuE' (l2S).

The most innov¡tive rct of .panole. in the Manawaka

cvcle relates to the third paral lel between the cycle and

one of its modelE in the Bible. lde noted eanlien that
panticulen Gxpression in L¡urence,s cycle has the capacitx
to becorne univensaì , end that i ts ¡ilences and its voices,
like env evGnt in time, ere self-effacing in netune. hle

tunn nd^r to the third simit¡nit),--'parole" f iguned ls I
ph)rsi cal I y embodi ed voi ce i n the ,p i pen r, juEt ¡E the

B¡ble's voice is rnimately Íiguned in christ. B)r the unique

stn¡tegx of using cech novel in the cycle to manifeEt å

diffenent dimension of hen body end mlnd, Launence,E ,pipen,

declrres hen phv¡icel pFcÉence. Not iurprlsingly, the

f igune Gnunciates these ¡elf-def ining nernative statements
bx sounding, rt once, two famil ier notes--jesting and

mourn i ng.

Enuncirtion in thc c>rcle'r second novel, A Jest of God,

decl lncs thrt I i cs rnd ¡h i ft i ng mÊen i ngs compr I se the

'giper'r' bones whlch rrr the rlcmentrl fictivr conG of
nlrnrtivc. The novcl doe¡ ¡o by plaxing vcnbal ly, in

R¡chel't volce, on thncc key wonds¡ .bonesr. .l llsr. ¡nd

'meån.' Through the nrtu¡rl bl ol ogi cet rrt et i onsh i p between

bones end chelk, thr ,piper, lmpl ie¡ thet hcn ,bone¡, do
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i ndecd den i ve from the th i n wh i tc ch¡l k-l i ne that
ch¡nacterize¡ Rachcl,E Çlq¡¡-l ine ln thc ,plaidr, but ln

'penolc' chelk is tn¡nEformed into r I iving me¡ni of
cofimunicetion. Although the tcxt's slmultaneous JeEting and

mouFning rbout the sense of the thnee signifring wonds
(boneet I icr, meen) is rn uttenrnce specific to this novel,
the sound of Rachel'¡ wonds ¡nd thelr nhythmic phnasing are

audibler when we ll¡ten c¡nefully, ìs one ch¡nactenistic
sound of 'piping' in the cvcle es å, rr¡hole. In peEseges

whene mour'ning notes dominate, long vowels imitate the dnone

of p i pesr Fepet i t i ons pl ex r sad nefrai n, and measured

rhythmE echo thr ,pipen,Ë, steps

one such passage i n A Jest of God sounds a txp i cal
lament in its cadenceE ¡nd in its repe¡ted long vor¡Êls. But

.iust ls trpicallx, jcst sunfaces ln the meaning of the

PesËåge. Rachel I ice (deceivcs herself) ebout her bones ls
¡hc lies in the tub, just ts 3unely rs ¡hr w¡s.lying.
canlicr in both senr.s with her sh¡dq¡r pnince (tg)¡ .t look

th in ¡É a th ighbone. Naked, t arn so bone-th in and I ong. . .

. underwatcr, this cnoss of boneE looks weird, devalued into
fncaki¡hness. ll)¡ pelvic bones rne too nenrorl, too nenrq¡¡

fon rnxthing¡ (139). Peradoxicrllx, Rachel,s lieE rFer of
cout'ie¡ the truth. Hen false notcs rne indeed the vGr),

lring Gs¡ÊnEG, thc 'bonesr' of narretive¡ rnd eE r vcrsion

.of the 'p ipcr r' R¡chcl mounns I ikc hcr bi bl i crl nrmÈ¡ake

th¡t hcr chlldrcn (crcrtione) lre not neet. .plnotcr. ls ure

hrve notcd, is rvrncrcónt, l quality of sound thet neflects
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visually in the thlnncss of Rachel/s bones and in the

connotations of hen cFucifonm bod>¡, and audibly in hcn

self-rnocking voice that seel(s to enase her cx^rn cxistencr ¡s
though lt wrne r chalk m¡nk. The lie that mounning l¡
nece6seny neveFses in thc fact that thin, long, net*Fcn^, bones
(lil(e the llee of f iction) lFe ¡tnucturally very strong wf,ei

they ane articulated, that lsr jolned together in r living
body (or spoken coherently in nennatlve).

Through St¡cèy,s jesting and mourning voice in I!.g.
Fire-Du¡ellers¡ the 'pipen' puts flesh on the lring bones of
Laurencc's nanrativl. At one lrúel Staccy,s emple

flesh--'Not flesh. Fat. F.A.T,, (tS)-rnanifest¡ the

abundant mix of fiction end fact thet the ,pipen,

incorponatee through e telent fon hearing ontz too well the

Eensationaì news of her time, the l?éO,¡. The fleeh of
embodied voice burns as strce),'s ¡ensitivlty ( in hen role ¡s
'pipen'> +l¡ys thet infonmation ovrr-lo¡d into ¡ mess thrt
i¡ benely cohenent ln its jumble of incqning mess.n"..6 The

excessive lnput st¡ccy rcceiues thneatenE to reley into
excesssive uttenance, both of which åpe fined furthen by hen

oveF-ect i ve imagi nat i on. Fl rsh, then, f i gures the eubEtance

of 'pàrole' in two ways--¡s etimulus ¡nd es Fesponse.

Tension within 'prrolo' in this novel becqnes pelprble
¡s Ståcey'i voi ce moveÉ pGn i I ousl y cl ose to uncontnol I cd

cxpnession. Likc e f irc, ¡uch çxcegs would consume it¡ q¡ln

meaning. st¡cr>, le¡nns, by getting burned on occrsion, that
undiecipl ined rchetoniÉ rnd the wrong choice of words lne
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not 'okeyr¡ but 'dynamite. (Fire 2Sg). The ,plper, reveals
through stacev that one gide of hen desires to speak.ln
full technicolon end intenEe detail. (Fine ZéS> r /et the

'pipen' knoh¡s th¡t a language of spene wonds and silencee is
the one she most uEeE end that it works, .at least
Ecmetimesr' atlor¡ring hen to sunvive (es evenescent .paroler)

for e time in time--.temponanily. (Fire 26ér ZZZ>.

The 'piper,s, jeEting voice agrln over-Fides it¡
undertone of mounning in A Bird in the HouEe to declene

through vanessa the natune of the cyclc,s voc¡l pq^,er

embodi ed wi th i n pant i cul rr bones and fl esh. The .jest tunns

on 'pipes' and piping--upon vanesså,'s imaginative capacitx
to fire the chimney pipes of hen anceEtr¡l HouEe end its
nestnictive conventions ('langue') end, ¡t the aeme time,
upon hen rbil i ty to f ine her ourn vocal condE into
consc i ouel r di srupt i ve epeech (.panol c. ) . VaneEEa,s vol ce

and the chimncv Foep rß one: 'The pipes rne on f ire!.
7( t8?).

It i¡ rntinclv {ltting then thet wond plex on ,pipesn

¡nd 'f i nr' si gn i f i es impontantl y throughout the cyct e ùs

'pàFole.' Fon in¡tencr, ln l.lan¡wakerB cruel climate
('lengue'), potenti¡lly benefici¡l rnd destnuctive fincs of
thc lmegin¡tion nugt be crnrfully contnollod if one i¡ to
plpe cffectivcly, that ls, to make .pr¡iFiÊ. . , inroke

tignels' (Jest 8l). The plrx on 'pipesr. rrra notr, rrvolves
lnound vocrl conds rnd ch imneys , bu t by å,sEoc i ¡t i on w i th the

'piper'r' ldentity rndjvocrtion the meaning of the wond
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extends to I ncl ude bagp i pes. Bagp i pes resound, not onl y i n

the text's drone of mounning wlth its oventonee of f¡lse
notesr but in such divense tunns of phnase as -baggager.

'ganbager' end oddly in thc inlti¡ls of Menawel(a,s .8.A.

Ganage' (Bind lz?>. Bagpipes reEound too in the word

'buFdGnr'¡ word thet links to chlmneys when we heer A Bind
in the House phonetically ¡,E .e bunden, the house.. The

bunden of pipes becol¡ee heevy indeed, for speeken ¡nd
I iEtener al iker lE the ranger text resonates ¡mong countleEE
puns on 'beeF r. .bonn r. and ,boFne.,

The rudible bunden of pipes and pleid (which of course
is pinned in place bv the cunric pin) implies that ¡
counterr¡ei9ht within .panole. is et least aE nestnicting as
the convGntion¡ which encage ¡t. The tcxt ldentifies thrce
wa)¡s in which the l¡tent gilGnce of vocal and instnumental

'p i pes' bundens the 'p i peF.' 'pi pes, gn i eve the temponar i ty
of their ourn cxpnession, rB the Eound they m¡ke fades into
silencc¡ rnd they grieve most mournfully for the

innecovenrble loss of the uoiceE of cenl ien penfonmers, that
lsr for the ¡ilcncc in de¡th of .fethers.. Thindlyr the

'pipesr' rs we lcenn in The Fine-Dr¡rerrcng, must c¡Fr-y r
burden of ¡ilence on ¡ÊcFGcy ln withheld rpccch, rnd do io
prredoxicelly in ordcn to pncsenve ccxrmunic¡tlon between

rpeeker rnd I i¡tcnen. For. lnstrnce, Strcey ¡ddnrsecs l,l¡c

¡i I entl y ebout hen i ndi scnct i on wi th Lukr,

You don't kncr¡r thet rnd t c¡n,t tcl I you becruse

would ¡t do ány good to tell you? t don,t think
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3or I want to, but I cln,t. Maybe it,ll ccme

out. . . Ilrten!. tn the meantimer k€ canr), our

ou,n sultceaGE. (Flne Zl6>

The phrsi cal I y substent i el image of enunc I rt i on ls
someone ceFFying bundensome pipes comeg el ive when we I isten
to hen uoice in rction. The 'piper, necells her past in
methodical steps that move between three points
geographically in caneda. E¡ch serves es a Etation ("r
pìace to stand on.) on hen ,pipen,s, beat: ¡The l^Jest.

(Manaurak¡ end td i nn i peg) , "The CoaEt. (vancouver ) , and 'Dcx¡rn

East' (Toronto end llcconnell,s Landing), ell terms which

Laurence explains in hen 
"Ese), 

.Dou¡n East. (Heart tzg-g0).
BPnotagonists trrvel on tnrins, end on treine of thought, to

becqne what Lrurence would call .penpetual tnavcllenIs!.
(He¡nt 173), ones whose 'inncr jounnc>,s. of recollrction
becqne speech events. My study of those .jounneyE (unl ikr
the uronk donc by clara Thonas, Helenic l.lontlock, on Angcl il(a

Maeser r fon i nstance, work wh i ch regands them es sp i n i tual
quetts focuscd upon e goal) watchcE thc ,piper,È, steps es

the>, 'dance' in V¡leryrg sensG--¡s ,¡ctions whose end is in

thcmscl vcr' <?22> .

Beceuse ,piping, ic rn lgl. of .parolGr. it disnupts the

convent i ons fnom wh i ch ¡ t den i ves. such rxpnessi vc

prrfonmrncr copnrfponds o{ coun¡e to the ¡ctuel piping in

nrrn¡tivç rnd to the ¡flnc ¡ound. . . [ofl the lirs the

p ipcs tcl l' (Jest 57) when thev I ead the oucen,i ûr¡n crmenon

H l gh l rndens. Thc 'p i pcn' hot^¡even i nnov¡teE i n two wa),s.

6o



The first innovetion she shaneE with the Manawak¡ regimentr
¡l I ¡ne canadi ane performi ng i n scott i sh costume. The

'p i pen' jests about those rssumed i dent i t i es--Jul c¡
Tonnerre, in his ourn wond¡, 'ls some eight. . . rn ¡ ki I t'
(Divinens l3g)¡ but jest dissotves into mourning as fiction
tunns to fact. Not onlv fictional but neal canadien

Hi ghl anderE di e at Di eppe. The ,giper't-, second

innouation--pleating hen ,pleid, into r kilt-rnanife¡ts an

rbil itv to ¡l ten the lerge f iguree. A r(¡l t preats the
vert i cal I i ne¡ of pl ei d, h i di ng them, and foreshorten i ng

honizontrl I ineei just Éor Hagar in The Stone Anoel

encloseE ninetv yeans within the few weeks of a sequentiel
stony in her present. All Hegar,i memorirs aFc ¡folded in
llke r pepen fan' (g0)r oF e kitt, end Monag consciously
PCPrises the så¡îe speech ¡ct in The Divlnens. B), ,piping,

while p¡cing her beat, the 'pipen' ¡nim¡tes hen k¡lt,
outfann I ng i ts pl eete to rxpose wh¡t I ¡ h i dden.

It is mone th¡n coincidence that Hagae in The stone
Anoel rnd Moneg in Thc Dlviners ¡tructune their enuncirtion
ln the 3tme wê)r. Thcy lFe countcr-images in the cycle es

'plFol e . ' t^le hrvc notcd thrt the 'p i per, who imergeg rs
phrsicrl lv pnesent in A Jest of God, The Fire-Dr¡¡el lens rnd f
Bind in the House, brcorcs fully openation¡l ln fþ
Diuiners. But, whilc the'pipen, i¡ in ection in those four
book¡ the embiguour ¡h¡dor¡¡ of the f ir¡t novcl f ol lq¡rs h?F,

The Stone Anoel,i pnlmeny imeges of I ight rnd dankness,

which perellrl right rño blindnr¡s or insight rnd
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mi eundenstrndi ng, fonegnound bl bl i c¡l ¡nd Mi I ton I c

conventlon. HoureveF, when thc c>,cte so pelatcs it¡ linl(
be tween conven t i on and expnrss i on to the I i nk be tt¡een shador¡¡

¡nd object, the trxt ¡ubvcrtg i tsel f through i ts lmpl I cat i on

that the 'piper' is indeed an object. such en ldent¡ty
would counten the notion of voice ås ¡ cry frqn the interior
(ong, 'Dial ect icE' l lóo) . tle hean the contnar i ness i n

Hagan's n¡ture es she cornplains about her unique connection
to, end hen Eeperrt ion f nom, the cornposi tÞ goveFn i ng f igune:

'I've neveF had a mofiìent to myEcrf. . . . càn 6od be gne and

watching? . . . OF no--He,s man),-headed, end ell the heedE

aFgue et oncer à squabbl ing conunittee. (stone gg). Hagan,s

iesting rodefinition of uoice in this inst¡nce gives fain
u,enning of other reversals in the text. she undenmines the

'p i peF'E' canefu l construc t i on , end even mockE the vo i ce

that gubsumes her q^rn bx rchoing the,pipen,e, mournful
j ests.

Jesting tones duninate, fon cxample, urhen The stone

Anoel conspicuously I inks Hagan to ehador¡¡ in slgns that eFe,

in Hager's u¡ondE, 'To the point. (l4g). Lluncnce scholrFs,
i ncl udi ng Denn i ¡ cool cy rnd Angel i k¡ llae¡en, Fespond by

doing Jungien etudic¡ on Hagrn lE e ch¡necter questing fon

'i ndi v i du¡t i on.' such pexchoen¡l yt i c focus upon Hagar eE en

individual c¡nnot be cxtnepoletrd into r neading of Hagan eE

.the 'piper's' subconsciouE, elthough ¡t is hen trsk
structunal lv ¡s sh¡dor¡¡ to oppose GxpFesEion in the othen

o
foun books. ' lrlhen we þlece The stone Anoel in l temponal
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context as the f in¡t book oF the Geneeis of the c),cler we

note thet Hagar's voice lntnoduces the ambiv¡lence rt the

core of rll 'piping.' lt is more likely, thenefore, thet
hen rolr es r shedoh, in the largen text figunes,perole,É'
opacltr ¡nd embiguitr¡ rathen than the dark side of a

psychoenål yt i c di v I ii on.

Thr opâcity of the ,pipcn,Ë, shadou, thickens when we

necall that the govenning figune iE the embodied voice of e

work of f iction, one whoEe ,bones. are made of lies. trlhat

then might constitute the Ehador¡ of Euch a cneatune? Truth?
î'lore liee? or elusiveness? The text only poges mone

questions¡ if Hegan's contempt fon .gutleEs. Regina t^leese

(stone 4) is vaì id, to wh¡t extent æe Dori's,¡ ef f orts to
ceFe fon Hegan (thet is, to shoulden the ,pleld,) inv¡l id?
And when Hagan canries sandna hlong,s bedpan, end elmost
begins to'pipe' rs ¡he Joins sandna in leughten--'we bellor¡¡

tnd wheeze' (stone 302)--is Hagar betneying hen true
identitv on flnding lt? tonbigultx thickenE even funther in
I ight of the 'piper'B' doubts rbout henself¡ Rachel is
unccFt¡in rbout'horr¡ meny bones need b¡ bnoken before t can

w¡lk' (Jest 20l>, end I'loneg ie equel ly unccrtein rbout
whether hen 'magic tricks' haue worked (Diviners 4s2). Hou¡

cln r doubtful f igunc crst r def inltive rhedorr¡? Ncw

¡nrlvtic ¡tnetegx ls indic¡ted ¡ince my ettemptr to cqne to
.terms dlrrctly with Hrgar,s enigmatic ldentlty nrducr to
¡hrdor¡¡-boxing. chaptcn thnee shif ts into fnr¡h focus, into
ln obl iquc peFipcctlvc¡ one thet begins to penetrrte the
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obscure sunfåce of rhe stone Anoel. Thls new focuE at lq¡rs

us to reach r fneeh essessment of expnession, end of ite'
f i gunat i on i n the Manewaka cycl e.
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Chapter thncc¡ The Dynamics of Stnuctunc

¡I've got a colloction of motlveE like r kaleldoscope--
click! ¡nd they all look d¡ffercnt.. (Jest lZê>

cell¡ voicr¡ thl¡ riddlc in convengrtion wlth Rachel.

t^lhen we rcad it as meta-l itenany, hen words point to the

meta-text'e abnupt sh i fts i n peFEpect i ve ¡ fnom wi de-angl e

views to close-ups, rnd frqn one set of eymbolE to another.
ln uslng e conr'Gspondlng reading techniquer w€ recognize
that the cvclr's basic conflguration eB ¡yEtem ¡nd es

enuncietion is thet of ¡ ,piper, beering her ,plrid.,

Hou¡evcrr the text ln itE ¡tnuctun¡l cornplexity 6upplements

that pattenn with ¡nothen impontant set. The tangential
rel at i onsh i p betwcçn them h i ghl i ghts the ¡tructure we heve

notcdr rnd i ndeed penal I el s the Leuncncc techn i que wh i ch

l^r.H. New hes detected in 'The Ìlerchent of Heåuenr. of mixing
tex t end subtex t ( .Tex t. t g) .

The preÉÊncc of r second ¡et openr up thr pogsibility
th¡t rddition¡l sets rxi¡t. That pogslbility ie lmpontent

i n two wavs. Fi rst, vcrbrl pl axc i n mean i ng i ncv i trbl y

rcbound bctween thcm end allq¡¡ nrnnrtive to.dencer. in
Vrl e'n)r'3 iense , w I th the ¡lme grrcr rs poe tny. Secondl y r

L¡unence's Eats rllo¡ fon developmcnt of the non-vcnbel

lenguege of coloun thrt we observcd rt work in the pnlmart

set. l'ly obeervrt ions of the 'krl c i doscop ic' movGmcnt emong

figuretion¡ of thr br¡ic opporition l¡ lnfonmed ln pmt by

post-rtructunrl i¡t throry. Jrcqucs Dcnnide rFgue¡ fon ln
rcc?pt¡ncr of writing i¡ morc then rlphebeticrl linguictic

65



notet i on, end àgel ngt stnuctunal I ¡m,sr pânt i cul enl y

saussure's, phonocrntric b¡as.l Denrlda,s gtancc wi I I lead
me in duc counge to pursue the functioning of colour eE e

non-venbal languagc ln the cyclc.
The p i pen's pr imany mode of enunc i at i on, houreven, as we

h¡ve ¡Grn in chaptcr two,g ¡n¡lysis of .prrolcr. is venbal ¡

¡nd ¡ pnimany act of enunciation ie hen naming, on

cntitling. tde heve noted the signif icence of a phonetic

link between A Bird in the HouEe and,a burden, the houser,
for the'pipcn'belrs the burden of cultural and litenrny
her i tage. The bool( t i tl e houreven f onegrounds thc

obv i ous--'bi nds, rDd ,houses., Th i e sÊemi ngl y unFel atcd duo

when viewed rs pantE in å textu¡l katcidoscope, one that
nc-eont¡ its q¡Jn ¡tnuctunrl cønponents, becurras FGcognizeble

ls ¡ megnificetion of the 'pipen'3, ¡ouFce of rncrgx--her
pert i cul an imagi nat i on. The text ¡tnuctures f i gurat i vel y

end doublv the tcn¡ion that cxist¡ between ¡ cneative mind

¡nd its contnols. 'Blrds' copFelete with ,fire, in .plrole,

rs mctephors fon imrgi net i on ¡ ¡imi I anl y ,houseE, become

images ln 'lrngue' for perirou¡ on secune fnemes of mind.

At the tcxt't I igunetivr level, cor-Felrtion betwoen the two

æts of symbols works thu¡¡ when venes¡a, onc of the ..gio
bi rd¡ i n the Bn i ck HouEe, pnojcct¡, i n her lmagi net i on, her
gnrndfeth.n'r rGpFossion, her 'p-!-p!-Ë,' (voice, end thc Bnick

Hou¡c chimncy) cetch on fine (Bird lBg).
As wonking rrmbol¡ of imagination, ,birds, lFe not

rr¡tr i cted bv thc tcxt - to rv i en rpcc i cs, el though the renge
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of Euch refcFGnce l¡ widc--canaries, cnenGs, herons, rrvsns,
gpenFours, swel lor¡rs, meadoullant<s, pheasants, seegul ls, geese,

loons and mone. Refcrenco contnect¡ to include synccdochal
pants--feathens, gibtets, claws end eggs--end expendc to
rncompess whateven hrE thc cepacitx to fly. signifring the
unl iml ted divensi ty of imaginetlvG minds, ,bird, symbot iem

in its wldest Íenee¡ toxtuetry, cxtende frorn engelc (.¡tone.
rnd otherwi se) to i neects (f i refl i e¡, I adxbi nds rnd
blue-bottlcs), and bx essoci¡tion, rven to man-made

structunes¡ The Flamingo Dancr Hall, end .Tigen Hoths" (Bind

l?7> . Ai rman Mi cheel , bear i ng the enchenEel ,s n¡mc, . I i cs,
(in both senses of the wond) in the .ncgt. he makes with
Vanessar t3 he watches .the ¡l(/r whcro cven ncr^, the tnrining
pl anes weFG ¡k irml ng enound I i ke far-off bl ue-bottl e ft i ¡s.
(Bind l?7>. In Llurencc's cet of novels the signifzing
rel et i onsh i p that ex i cts between ,bi nd, refenencee becsnes e

2distinct metaphoric lrnguegcr- r ncfiguration of .panole.

th¡t FÊquinc¡, fon intrl t igibi r r ty, r vicw of indlvidu¡l
'birds' in the contrxt of thoir crrn ,housçs.,J

A Bind in the House offcns the cycle,s pnim¡ry

collcction o{ 'houË?s, e¡ ¡ymbots of e limiting./enebling
frrme of mind. Erch 'hou¡e' in thc ¡tonic¡ i¡ e ¡tnuctune
thrtr I lkc the 'pleldr' continues to rhrpe, rnd be shaped

byr thc imrginrt i on wi th in i t. Vrry young VeneBsù, tucl(ed

ln¡idc the rq¡¡ntic ¡hrl I of hen imaginetion, i¡ hou¡rd in
the slme fonmrl rlcaencr thet encesee hen Granúnothcn

l'leclcod. l'lFr. llecLcodt¡ chivrlnic notions rr.e f ixed within
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her ondenly museum of closed roorns (42-3). Vånessa ho^rever

muEt emenge fnom fentrsy ¡nd movr on to the Connon Brick
House, a fontnesE which, unl ike e nomantic fname of mlnd, is
rtrong enough to wlthstand vanessa,r rtormE of oresent (in
ell thnee EenseBt 'heFer' 'rìorrrr, end rgiven,) emotion and to
contai n her eanl y gn i efs and j oyl. The I ess ceremon i oue

connon 'house' penmits en occesional àssentive rct of
'panole' by ell the ,bindg, within it¡ b>, llrs. connorr lD
'angcl' (84)¡ b), Bindie, Mns. Connon,B canany¡ ¡nd b>, the
bu i I der*'s di ereput¡bl c bnothen, congster Den. Thc ,house,

will cven tolerete 'B)re Bye Bleckbird' pounded out on the
pleno by VeneEse,t Aunt Edn¡ (lg0).

But I ike the 'plaid's-' distinctly bounded flou¡-l incs
(et times fenccd t¡ith 'banbed winl,), ceges (for ,be¡pß, or.

'bi nds') can simul t¡neouel y shel ten end debi l i tate sp i r i ts
thev cont¡in. Edna sÇes thc connor ,houie, rs ¡ .dungeonr.

and is tempted to imprlron hcnself within ¡t (tgz). The

text nrrretes figurrtivclv through vaness¡ end Edna that the

healthy imaginrtion does ventune forth frmr its nest or

c¡ge ¡ but cenr i eg i t¡ fonmat i ve 'house, rl ong, mentel I y.

N¡nnrtive onden forcanounds the ldea in A Bind in the House¡

the cmphetic opening rentcnce of thc flr¡t stony ¡nnounceÉ:

'Th¡t hou¡e in l,lenrwrkr i¡ the one wh ich, morc than rny
othcnr I crrry with me'(B). tn r wlde-rnglc vicw of thr
.cvcler thc bind./house ¡ymbol¡ implx thet it i¡ diff lcutt,
but neceiseFy, to lrrve I ¡ecure ,hoíter, that is, to bneak

out of l I itcn¡ny ¡nd cultun¡l tredition, rnd ret remember
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It in cxprcssion. In close-up, the pattenn repeets¡
nenFative must firet be fnamed in figurative lenguage stnong
rnough to bear extensions in meaning (such es the ,plaid,

and the 'piper,). yet, narretive must shift to new

figurationE ('houses' ¡nd ,binds,) in onder to remain vitrl,
¡nd must do so without ¡bandoning the pnimany Ett.

The seme work, A Bird in the House, anticuleteE the
riEk of geduction thrt I ies in mentel fl lght into
figurations, end ¡lso terrE of the cFuel revrrsal that
occur'E when imagination (¡e 'bird, end as ,f ine,) goeg too
far end becornes disEociated fnom lts freme of nerì ity.
vanessa'¡ cougin chris eecepcs into insrni.tx duning the wan

bx ncfusing to'live inside ¡t thi¡ body! iny more' (lsl-g).
His tnip i¡ model led on canl icn cscepes fnorn the reat ity of
I dinty shack hqne rnd a querFell ing f¡mily lnto f¡ntasies
of rece-honseg pointedl>¡ nrmed Fircf lw ¡nd Duchess, the

latten relating to r Fcmentic world that ln olden v¡nessa

'gentlv rnd nuthlesEly' ncjects (ls4). In thc book,s sccond

examplcr Piquctte es ¡ young ginl looked .blrnkr rs though

rhe no longen ôlel t within hcn or^rn sl(ul l' (ttg). vanesEa

finds e panel lel bett¡een piqucttr,s deepalning ¡uicide and

'thc crv¡ng of the loons' rt Diamond Lake <lzz>. tn story
I t i s simi I en di sporses¡i on of tern i tony thrt tn i ggens ¡uch
ldentificrtion of thr mítir ginl rnd the loons, but rt l
.f igunrtivc lrvrl, thc text linl(¡ piquette,B unclnn), rbillty
to under¡trnd the loon's lenguagc to hen ¡uicidal desp¡in.
Thr fl imEv ¡h¡ck 'hou¡é' in which piquette I ives canpounds
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hen peril t a firetnep with faulty .pipes, cannot protcct her
<l?ê). she i¡ luned to her death by e,cn)r, (in ong,s senge

of the wond), just as Manawaka,s camenon Highlandens rre
luned into wan by the 'glper,z, crll. By relating both ¡cts
of svmbols fon imagination ('fire, and ,bird,), A Bind ln
the House I inl(e f iction'r enchantment to madness, rnd
madness to gifted uncenny reading.

The i neeparabl e rer at i onrh i p between ,bi nds, and

'houE?t' in the stony collection, end the link within it¡
'parol e' of f i re-roar, bi rdsong end p I p i ng, al erts readens

to r conresponding sxmbol ic rcletionehip in the novels.
Accondinglxr hr€ notr in The Fine-Dr¡rellens thet Stecey,s hqne

on Blueia>, cncscent is bui I t of highlr f lar¡n¡able ¡hakes ¡nd
shinglcs (Fine 26), l construction so susceptible ¡t
penal I el s the hover ing pan ic in stecey,¡ imaglnat ion. hle

also note the contrast when, ln The Diviners¡ r Geìmly

dqnestic Bnidie l.lcRaith (.Bnidic. is ln rnegrem fon

'Birdie') mekes r neet fon her brood in r weether-resistent
stone rq¡¡ cottege, onc that i¡ not Eeriously threatenecl by

the migratony h¡bits of hcr fl¡me-h¡ired/leathencd metc
(Diviners 385-90).

Thnough the bird s>,mbol ign of its chanecterc the cycle
mal(es the rddition¡l point thrt cach pipenr oF singer, must

ring its q^rn iong, whetcvcn i¡ essigncd to ¡t li one of l
dl¡tinct specier in r nrturer onder. vocelization¡
thcrefonc pFove to be lgsor-tive behrvioun, the rxcncire of r
given telcnt, end pnei¡ewonth>, rs Gnuncietion on.panole,
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onl), when uttened in e rtnange on hostile cnvironment. on

thc other h¡nd, the tcxt¡ e¡tabl ish through thcin pnimary

¡ymbols that peril is systemic in Laurence,¡ Hanawakr

novcls. lt follo¡¡s thenefore thet ell uttenànces in them

act ls 'paFole.. By focueing upon the verbal plax
sunnoundi ng three Rey ¡bi nds,--Hagar ¡ Monag end chr i st i e-ì^,e
tre rewanded with r neverl ing close-up of the tcxt,¡
nennrt i ve dynami cs.

The {inst bird I ies camouf lrged årnong The sto¡e Anqel,s
menv rnalogies. Hagan calls herEelf a ,h¡wt<. (zsl), a bind
of pney. she is not ¡ songbind, nor l donresticated f oll ,

but å c¡nnv pitiless hunter who deals in death with no

cniminal intent. The hewkr e fierce dqnin¡nt bird, attecks
othen birds tcllinglx. ¡t is in such spirit that Hagan

thnq¡¡E ¡ crate at the wild gull in the crnneFy <zlz>, end

refuseE to shanc wEten with the vep), rparrows who lcrd hen

to find the nrin-filled bucket (tgó). A hawk,¡ rhricks on

i te ¡i I onceE, I i ke Hagar'r, åne unprrdi ctabl c ¡ lnd, the

fcm¡lr mey tnrmple her young undenfoot oF ¡bandon hen mate.
Therc crn be no doubt Hagrn treatc young Manv i n ls e

nuisancc, rnd ¡he continuee to be ¡usplclouE of hie
footrteps, seying pointcdry in one instence .t,ll cl¡rr¡ him,
<72>. In ¡ furthcr enelogx, Hagan,e I ivel ihood depends fon
¡ tlme upon chickens, binde that ¡ne r pnririr hrwk,s frin
grme. Shc wetchc¡ unfl i nch i ngl y ¡s Lott i r, rnothrr noFG

Frprcious (or morr meFciful?) bird of pr.ey, squashes Gggs

rnd hetch i ng ch i ck¡ rt j thc nu i eence gnounde ( zg) . Hagln ¡nd
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Lottie nepriee the event twice¡ Hagar becor¡es the "cag
urqîen' (132) ¡ tnading wi th Lottle {or moncy, sustenùnce¡ and

thev consp ine again es 'hawr(go to stomp upon ttre ln
chi ldncn's futures (Ztg).

A hewk's behavioun mey haeten the death of it¡ victims,
but ¡t does not invent death. .Blnde'of prey es symbole of
'panolc' thenefone naturrr ize the sinisten tones in the
cycle's foregrounded statement¡ .A bird in the house means e
death in the houEe'which is voiced bx Hagar (stone zlz>,
and nepeated ln the book titre, stony title, and the text of
A Bird in the HouEe. But contr¡diction resounde through
Noncen in V¡nesgl'E ¡tony. As a .Sotcereig. who can turn
sncx^, into 'rggg, (100), Noreen ncintnoduces myetcny to the
cxpcr'irncc of death, thus el I or¡ri ng deconstnuct lve pl ex to
oscillrte irrcsolv¡bly bctween thc brnign and thc ¡ini¡ter.

The pnimany winged configunetion of The Stone Anoel,
Hagen rr 'lngel ,' embodi es thc tcxt,s rmbi gu i tr. onl y i n

deeth crn moFtels ¡chicve the idral state of angels, or* fnee
rp i n i tsr unhoueod imegi nat i on. As cool ry notes, the

location of the ¡tone rngel in the novel, housed within the
llanewrk¡ ccmrtcny, ¡?t*vcÊ ts I panedoxical lmrge of
'dcath-in-life' ('Antim¡cessercd. gó). The .Ëtone brnn.
(stone 155), oF mluiolcum which i¡ tha oatley housc,

llkcwl¡c cont¡lns Hegen rnd fixce hcr rs though ¡he hr¡ bren
henvestrd rnd ¡torrd (much I lke o¡t¡) rlong wlth thr
posresrions ¡hr hr¡ lccumulrted rnd thc Joys ¡he has hoended
( 3ó r 2?2>. HeF ec t i ong, wh i ch rr-G ¡n rt tomp t to prcgeFve
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I ife, paredoxic¡l ly destroy i t. Contrestingly, Bnrm,s

ettempte rt coÍnmunicatlon with hie rons, ln handu¡rlting thet
looks'like speFnou, tnacks on rnour. (16é), eignifx thet
cornpared to Hegar he I s rl i ve, hourever Þrecan i ousl ),. The

tcxt f igurrs her imagination eE en inmobilized (fnozen)

'bindr' a stone rngel./hawk--tilcnt, blind ¡nd deaf ¡ .I lie
hene huge end lrmovabl e, I i ke ln ol d hawk ceught, eye'- wide
open¡ unblinking. I r^ron't speek. Lrt them gabÞle. (zst).
The destnuct i ve sl de of ,ångel sr, ¡ Futhl essness wh i ch I i nks
them to binds of p¡.ey, FeeppeeFs in A Jest of 6od. Rechcì

necalls'Angel-makens--that,¡ wh¡t thry used to call
ebontionistE' (lló). Thençfore, rt the trxt,¡ iiguratiue
level Hagan's 'bird' rttributcs begin to clrnify hcn role ¡s
the 'p i pen'r' shadq¡ by dec l ar l ng thet nmn¡t i vr rt i ts most

engelic is most deedlr¡ rnd et its most vicious is possibly
most ben i gn.

l',hnawake,s rngel ic .birdg. of prey in Thr Diviners f ind
chri¡tie Logen's naturc to be l likely trnget. Like r gull,
chnistie runvives by sc¡vcnging for e rimplc I iving.
Beceuse he oxi¡ts outside the pecklng onden of the porrerful,
hc ir prrx to thrin distnust, to thein cnvy of hiE fneedom,

end to thrir dirgust when he is tnapped (stone zlz, Divinens
37-8). chri¡tic l¡ e gull thet not only fishes for u¡eful
blt¡ rt the dump¡ ha ¡cnermE rnd r¡nts ùi.Human Bagpipes

Logan' (DivinenE l62>, 'spicls. his discoveries (zs), by

pnocleiming like thr gulls thnough his strenge .gift of
:
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geFb¡ge-tel l ing' wh¡tevcn he divines es weste,t signif ic¡nce
(70).

chnistie¡ the gecond'bind' unden oun sunvGlllence,
lives in double jeopardy¡ the lot¡ly,chicken, side of his
netune makes him the ,hewkE,, naturel prey. Athough he is
the ghell-shocked uictim of othens, r^,enE, peeceable chnietie
is e decent, wholescrrrìe 'bindr' but one who I ives, of courge,
in a chicl(en coop--e 'house' on fname of mind that is
"stinl<ing and chaotic' (g?g), fouled verbally with his
obscenities ¡nd pnofenities. To natunalize his behaviour,
the text expl icltlv rssigns to christie e ,chicl(en,

àppeenence. Young Horag th i nks chn i st i e ..1 ooke Þecul i ar.
His head sont of comes fonwand whcn he walks, like he is in
a hurr)" (35)¡ she notes hie 'squashed. . . rcd sl(in fåce.
that spnouts gnetich stubble (sg), rnd the BpeFËe sandy hair
end specklcd bnq¡¡n skin th¡t covens his olden bony frame
(395). Likc r chicken, chnl¡tic wonl(s spasmodicellr¡

'Ewellorring his rpit with the effont. . . , hir Adam,s apple

lo-roing in hie throat' (?4> ¡ his voc¡l izetions rFe ei ther
'ytk-ytk-vrkki tv-yek on dead ¡i lence' <24>, end he .leughs

with ¡ kind of crcl(lc' (39). y.t christic Logan, whether
ecegul I (sceuenger) oF cqnmon (foul ) f owl , masl(s rnother
gi ven i dcnt i tv. chr i st i r'¡ 'rough rough. h¡nd (g0) , wh i ch

Honeg clrsps on hcr f in¡t wall( to school , becqne¡ rn .ragle

.c I rw' thrt gr lpe hcr whrn much I etcr he I i cs on h l¡
derth-bed (395).
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chnistie's best defencc against his hostile wonld is
'clot¡¡ningr'acting likc l.loony. (gg). The text,g tenms

connelate en oppoËition that emenges in .penoler. eE wc have

notedr betwecn jesting as self-eff¡cement on the one hand

¡nd the så,me . I oony' beh¡v i our tÉ ¡ in i eter pq^ren on the

othen. Chr i ¡t i e,s dqnei n bunn¡ cont i nuousl y, cneat i ng even

gneater amÞiguitx. christie,s "loony, ldentity oscillates
deconstnuctively between hir personee as fincbind and as

masten of 'Gehenner' and hi¡ thind nole as Hanawaka,g

ctrengest ccnununic¡ton--thnough his smoke signals. hle

note too the mone obviouE I inl( between christie,s loon

cellsr his gull shnicl(s end cacltles, ¡nd the n¡nting of
Bagpipes Logan'¡ voc¡l conds <léz>. Loons however beì ie
thein trickster image by the steedinesE of thein habits;
thev mate for I ife, behauiour thet lc reflected in

ChniEtie's loyelty to Prin. Chri¡tic,g ,bind, rttributes,
in rll thcin cqnplexity, relrte dircctly to the ,piprn'8,

mind through l'lonag, who rGcognizes christie ¡s hen .fether.
(39ó). Morag, hq*cven, i; en individual who modifies whet

Chnistir gives hen to ¡ing e rong of her cx^,rì.

l¡Jhen Moreg, who is the thind 'bind, we must watch

closely, f inally dors ¡cl(nq¡¡ledge hrn cunplex kinship to
christie¡ the loon ln both of them surfaces rnd ¡hc shrnes e

lrst 'loon)r' leugh wlth hlm, .their pnotection. . . lS
tlwa)'s' (395). For l*roneg, looniness sunfrccÊ egein ln
¡ol itude whcn ¡he fcel¡ the .need to telk. (zlz), to gg!-! on

¡ lonell cvening to friends rnd kin. Just rs l,pipen,
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f indE cornfont in nerchlng out to clan membens, Monag

diecoverÉ thst en ens^,eFing cel I f nsn plquc le¡ds
'incnediblyr unncasonebry, ttol a r ightening of the heant.
(t0g).

The Diviners, whire not discounting Monag,e roony

'fathens' (christie ¡nd Royland) ldentifies hen mone

particulanlv eE e bleckbind, one of ¡ flock th¡t includeE
Jutes ¡nd Pique.4 lt lôcates that designation stnategically
at the cone of Monag't i ictive exictence, .concealed. on The

DivinenE' centne page at the point in nanr¡tive whene Morag

reveals the 'ne¡l' but .invisibìc, ned .blood. of pain that
she, ås authon, shlrrs wi th hen i nvent i on Li I ac stonehouse,
there 'emong the bleck, pninted wonds (Zg0).

Redr¡¡ i nged bl ackb i rd. you t+ou I d not guegs the i r
concealed splendour, seeing them on e brench with
their wings forded. onrv when they took off, the

outfanning of thoEe scenlrt feathens hidden .mong

the bl ack. (Zl g)

Appropri¡tclvr bl¡cl(birds rFe wild preinir songbinds,
pipers, who trill rlone ¡nd in concert. trle note the

rignif icancc then when lloneg 'lings, in thc cycle rs e

'pipen' with four othcn nenratons¡ rnd whrn, in LÞ.g.

Diviners, lhe expleinr pointedly th¡t blrckbirds rr.e rt(in
bu t not iden t i crt to csnmon gneck r .s. Grack I rc, l.loneg

righsr hrvr 'dirgusting I iving hebi ts, (s4), end m¡rchr by

impl ic¡tion without ¡ 'glper's, gFecer oñ hen frnmhouse roof
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whene thein .heav)r-footed ballet. . . Isounds] like
can thonses, TRAt-,lp TRtr4p TRSlp. ( gg) .

l'lonag'e un ique ch¡r¡c ten i st i cs aE e bl eckb i rd rcval uate
hen natune es e'pipen'(and therefone the text ls,parole.)
br making sorne f ine distinctions. Fon one thing, although
bl ¡ckbinds anc not t imid il'1onåg cel I s pique å ,bor.n. . .

scrrppeF' t308I) thev rr-e not birds of pFey. NoF ene they
fishens¡ Honag diesocietes her kind of divining fnøn
Rovl and's f i sh i ng tal ent (as | 4sz>. FuFthenmore, bl ackbi ndE

do not 6crvenge indiscriminately lil(e chnistie, like
seagulls. By neturer blacl(binds (and noveliets) eFe

gl eanens who gathen pent i cul an kernel,.5
l'loreoven, the wild Eide of r blrckbird,e neture seFveg

to I ink the text''- ,l igurationE of .peFole., Honagr hrÊ note,
finde hen jewel of a mate, songstcr Jures, at the nuisance

6
gnounds r rh ¡c t that I i nl(s bl eckb i rds to the bl ack sheep

¡nd outcestE in the 'piper't'heritege¡ to vanesEa,¡ uncle
Dan (Bird 25), end to Bram shipley of rhe stone Anoel.
Secondl z, wi I d bl ¡ckbi nds p¡ce thc i n tenr i tony juEt eÉ

p i pens do t bv mi gnat i ng. Li ke the I oone, geese and swal I ours

with whqn I'loneg fccl¡ kinship, rhe in¡tinctively wEits ,for
thc night moment to go' to London <3,47) rnd to retunn to
l'lenrwak¡ ln r.crponsG to r c¡tl (ggl). MoncoveFr whcn lloneg

doos choo¡e to,nestr, ¡he eelccts r,house, th¡t i¡ her

netur¡l hrbitet ls r bl¡ckbird--¡ countrx rpot in .long

grlss' (41ó). She renËes that the .oldr, ,noughr. r¡ound. .

. ftnmhouse' rt I'lcconnåll'¡ lending is hqne (gg), ¡ ,house,
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end bepn w¡th 'bats' ln lt (4ls) ¡ analegous to her meì lq¡r
fname of mlnd.

In e thind parellol between blackbirds and pipens, the

'splendoun' of Monag's red u¡ings rs vieibre onry when she is
in rction--piping (Divinen¡ 2gl)r just ås thene is ¡
rplendid flash of 'pleid'when hen ,pipen,3, l(¡lt outfans in
full stnide. As àn adult diviner, Morag kna¡¡s her natune,
¡nd therefore 'pnefers hen ou,n long Etnaight blacl( hair to
Frn'9. . . enrangement of aubunn whorls, (gló). she reJects
Fan's exotic rntif icial plumage, which, like the nerîe that
Fan has chosen (Pnincess Eunel{a), is fantastically vi¡ible,
'outfenned' to Gxcess. In go doing Þlonrg Feperts her
rerl ier Fejection of whrt fon r bt¡ckbird ig rn unnetun¡r
hebitat. she 'toot< off' oncG (.Bye Bye Bleckbird,, tBind
l80t) to escepe e ¡terllo city rpertment whene her mate

expectcd hcn to cnop rnd'penmo hen hain <z?o>, to becqne r
pet. At its {iguretivc lrvel, nenrrtive ln Thc Divinens
stresseE the need for r pipen to find the ,fn¡me, oÇ mind
('I angue'), end thr ¡tyl e of expnerei on (.panol Ê. ) r th¡t
wonks moEt hermoniouely with her cr¡¡n n"tu"".7

Thr tcxt impl ice rl¡o that rach writcr worl(ing wlthin e

chosen genne must neaffirm that choice through ¡ pnocess of
¡el f-¡c¡l i zet i on. Foncfethcne, or mothens, cannot gnooth

the prth. Jugt la thr ,pipen, belng the bunden of
derivetion fnq¡ l.E ;ources (thr cultural rnd I itrrrny codes

of 'llngue'), rnd mounns thc deceptions ¡nd crucl Jeets that
cunpnire hcr fictivr nåtune, piquer a fledgling bleckbird,
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must mouFn not only hen dual heritage but rlso the taunts
che hean¡ in the pnesent--.dinty halfbneed' (Divinens 4zl>,
conrespondingly, Pique cannot sepanate her cx^,n parn frqr¡
self-discovcn)' fon ¡t is out of hen hurts that her songs and

her awenÇnesE rriEe! 'pique t isten¡ to groups, too, but ¡t
is the solitan>, ringens, ringing thein ou,n songs, who nearry
ebsonb her. <42é>.

Although rhe Diviners decrares that the songs of
bl ackbi nds ¡nd of Epånrot^rs ( "pres-pFeE-pFee-presbyter i en, )
âne 'unambiguour' (gé), we cannot count on it. Language in
the text is e multiple rignifienr oF rs Marcienne Rocand

puts ¡t (cchoing Rorrnd Banthes Écme twenty-f ive ),eeFs

earlier) 'Nothing is gretuitous in Harganet Lrurcnce,g
Inovels' ('Dispossession' z4l>.- In ¡ cloge-up look at the

pessage on Pique's 30ngs we might wonden, fon instance, what

The Diviners meens when ¡t se)¡s .the. . . Êingens. . .

ncal I v rbEorb hcn' <426>. The panadi grnat i c potent i al of
'ebEorb' includes along its rxis the wondE ,ingest, rnd

'swel I q¡' I eadi ng to the poEsi bi r i ty that ,abEonb, I i nks

covently to the novel,s most ubiquitouE bird?
The connection $eems less unl il(ely when we recognize

that the tcxt penallels the ¡ction of ,Éurellor¡rs, and

'novels' in ¡nothen prssrges

The str,al I cr^rs werc pos i t i vc I y dangerous, rs rl wåys

rt thi¡ tlmc of yGer, divr-bornbing rnyone who came

within cye-¡hot of the nest. . . .

lmaginc jdylng fnorn r fn¡cturcd ¡kul I
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de I i vened by r hysten I cal paren t swel I q¡¡.

A novel death. In e novel, urho,d believe
it? NOVEL. Odd wond. <ZgZ>

The I ink between them stnengthen' ¡E Moneg continues hcn
admi ttedlv anthnopornonphic observations about swal ls¡rs. .To

se? them take off i¡ I marvelr. she thinks (Z4Z>, but no
mone menvellous than the expanding meaning of hen openative
wond, 'swellour.' ArmoEt irvnediatery the nannative shifts to
Pr i n's death-bed--to her ¡fr acc i d hugenesE. <24?> r poi nt i ng
to the l(ind of swar lowing that leads to Euch ovengnowth. As
llonag looke at hen, ¡hc is 'FemrnrEcent (unbearabry) of the
dead helf-batd babv birdE falren fnom the neEte in the
rpning of the yGàF. (ZS0).

l¡lhen one I i¡tcne to the Fesonence rn the meaning of the
wond ¡ 'Er,.ral I our' osc i I I atcs be tween thnee denotat i onE, two as
noun end one es verb. The tcxt deconstnuctE rens€ furthcr
br opposing those meenings to r third kind of
'ir^,ellq¡¡'--'No\rEL' or* nerrttive. As teachene rnd perents,
'binds' cen be oven-indulgent ¡nd ruthlessly
oven-protcctive. Is The DivinenE perheps erticuleting e niek
in wniting nrFnativer såzing in effcct that wniters rlso
tcnd to ove¡-neseanch, oveF-Fead, and then vocifenously
dcfend thcin worl( lE lt goeÊ to pnlnt? The texturl penellel
hre l cÊrtein logic ¡ince novel ist¡ ¡nd bindE frrd thcin
.voung to rcedv them for flight, rnd the sequance of rvcnts
is ¡ negulrr, F.p.titivr movement th¡t crimrxeE in cech ¡olo
leunch. The movement becones two-phesed, swinging between
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'swlllorrring' (feeding, neading) and ¡expneesing, (in fli_ght,
in wniting). tJ¡th e ehake of the kareidoscope stnuctuner
patterns shift in thre pessege frqn focus upon ,bind,
imageny to r seemingly abstnact concenn with
I ngest i on--doubl y strrnge i n thet al I the novel s avoi d
conventionrl dinnen scenÊs, en absence that signifies
rtrongl v in wont< f ocar izcd thnough f cmar e protegon ¡ EtE.9

The text,s word plax upon "st¡allq¡lsn and .expnessionu

becomes concrete in I ight of the tendency rn Leurence,g
f iction to embodv theonetic¡l concepts in rnimate s),mbols.
Onl y by the negul an i ngest i on of noun i shment, by

'swalloering, food, end by the negular GxcFGtion oF

'expnession' of bodv wastes can the phxsical body ¡uetein
I ife rnd heal th. The text makes the point figunativelz in
abundant nefenences to both kinds of bodily functionE. For
examplcr ¡t iE necessery fon the 'pipen,Ê, werr-being not
onlv to 'Ew¡llq¡r' (thrt i¡, to take on ù lord of expepience,
r burden of knor¡rl edge ga i ned bx read i ng, watch i ng, I I sten i ng

end doing) but to'expreËs' ¡t (thet is, to wnite, speak,
sing, Fegurgitate taleE, wecp, lrment, handout ¡ few

'humbugs' IBird 2Sl , I rbour./¡weat end give birth to
nennet i ve, end most c¡scnt i el I y, to dnop the dai I y

l€cumulrtion of toxic dcspair, guilt rnd ¡elf-deception ro
th¡t writing lr punged of lnrelevencc end ornamentrtion).
Thc rhythm of movlment, phxricrl rnd nennetive, itr
r.gulrritv (r time to ¡werlorl, l time to express) f inde e

panellel in the ¡tructúnc of Eccle¡iestcs, linrsr.A time to
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weepr ¡,nd l time to raugh¡ e time to mounn, lnd a time to
dance' (3.4).

Echoes of the Bible eno not Eunprising es we fosuE upon

the ooenational side of the neFnrtive, whene discounse
¡nimates basic stnuctunel opposi tion into e

thnee-dimenEional unitv analagous to the Tninlty. trte recall
ouF first gl impse of the met¡-text in ection¡ in the ,plaid,
es comforter, a nole that parallels the B¡bte,s comfonten or
Holy spinit. The 'prridr' rs we Êarr, in chapten one, f igunes
the llanawaka cvcle ls 'langue" in the såme u,ey that 6od

evmbolizes Lew in the Biblc. hle noted elso thrt the text,s
full potentlal for ection mateni¡tizee in .plrole, in a

phxsical ly csnplcte figure, e ,pipcr, whosç panadoxical ly
Fegeneretive rnd ¡elf-Eacnificing åcts panallel those of
Chn i st the Redeemen. Plnt i cul an novel -ty enters Laurence,s
diecounge at this point, ¡E the Word made flesh in npenole,

becomeE phxsiologicelly functional, figuned es worklng
nef*nat ive.

The text develope the analogx fully between r
functioning bodz rnd e functioning nanrative. The pain of e

writer'r ill¡, his failune to overcqne wcel(neÍses, end his
negl ect of 'l ost l enguegeso (Di v i nens 244> ¡ undenl i es the

text'¡ rÊ6ention thet thc phxsical body requircs more than

food¡ lt needsr on occrrion, to .surellq¡¡' stnong

nedi c i nr--unpal atebl c tnuth. Jul es Tonncrre, for cxampl e,
muct 'swallq¡r' the thought thet in his rbEence hi¡ sisten,s
bodv was rcduccd to 'råasted mert. (Diviners lsg). The
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Tonnerre famiry'¡ irrs contrast toterry to those of the
.oven-Eol icitoue swal lot¡¡ f amily but their young lFc rqual ly
rt nisk. The ÞracAindnes¡ mothened by another fryaway,
'l rdybind' Stecey, rpe saved f norn piquette,e f rte
'temporrnilv'¡ stacey's strong medicine is dispensed by Luke

'the Phvsicirn' venturl (Fine t, lzz, lsg). The text rltor¡rs
that medicine mav become mor-e paratabre in time, for when

Morag eccepts ('Eu¡arrqr¡s') the fact of hen kinship to
Christie, hen pill ic no tongen bitter.

Panedoxicarrr¡ to rcnew gnorth in en animate body, and

theneby stave off decey, ,rutallorring, of nouriEhment or
medicine is not cnough--one needs to be ,Bwetro,,redr, that
i¡, one mu¡t ,die, spiritually. The text,E Feferences to
Jonah meke thc point metephonicrrrv. In one inst¡nce ¡t
does so bv fonegrounding Jonah,s end the poet,B expenience
in the cpigreph to A Jest of God¡ in rnother br neming

Hecton Jonas (Manaweka's undent¡ken) rnd by cntitl ing
l.lorag'E novel .Joneh,¡ rnd egain in The Diviners, by

rcfenning to Prin ls 'unwholêscx¡ê¡ o . wh¡ler¡rcmen" (20g)--¡
Lcviethan oÍ innocence rnd chirdi¡h simpl¡cit>,.10 ¡Being

sr¡allor¡led' in textuat tenms involve¡ thc losE of innoccnce
rnd ignonrncc, rnd e gein in knq¡lcdge end cxperirnce. It
rl¡o can rcquinc l nrturn to one,e rnce¡trll noots in ondcr
to cq¡e to tenms with whetevr. .dirnrputeblr. frth:ns
(¡kelrtons) IFG ln the cloeets (Divinere góó). l.lonrg, the
wn i tcn ¡ nuEt thercf ore becqr¡e i nt imete wi th her I I tenrny
hen i tegr lr thc wi fc of pnofes¡on sker ton. simi r enr y,
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Mangaret Launence in hen esgàys repeatedly coffinents upon hen

cx^rn nootE ¡s å r^¡r'i ten ¡ and among struc turar i Et.
theonet i c i ¡ns, Hanor d Br oom wrestì es wi th the pnobr em of
litereny fathens. Not sunpFisingly, all of the c)rcle,¡
protegonists strugglc with cnigrnatic dead ,fathens. in
neFF¡tive. Haganr of cour*5e, rs the exccption. Not onry
does she eevc' ner at i ons wi th Jason cunn i e, she dec r a'eÉ
'¡f God's e crosE*ond puzzre, oF å secFet coder it,s handry
wonth thc bother, it Eeems to me, (Stone tlg).

'swalle^ling' ¡nd'being swarrowedr, ho¡¡ever, ¡FG onry
the f irEt steps in the two-phased movement of .swarrorring"

and 'expnessing.' The cpignaph to A Jest of God reads:
If I ehould pass the tqnb of Jonah

I would stop thene ¡nd rlt for ewhile;
Because I was swarroured one time deep in the dark
And came out el ive aftcr ¡ll.

Cerl Sandburg, .Losens.

If diviners/nannators hope to.come out aliver"l1 that ig,
to 'expness' vibr¡nt tnuthrl2 rach must gg to the oreces.of
death--to cul tunrl end I i tereny gr¡veyandE, ¡nd to thc
placcs whene we dispose of outmoded convention. The

Pr¡cticc of Gx¡mining u¡rste fon diagnostic purposes ig
it¡elf convantionalr phzsici¡ns test body fluids end waste;
¡ooths¡yen¡ lnd ¡een¡ rx¡mine rntneils¡ ¡nd divincr¡/
narretone scel( f lgunatlvely for tnuth in pleces of
tccumul rtcd 'cxpncËri on.' E¡ch woul d-be ,p i pen, must seanch
in the femilv crmetervi uneanth dead rettens (Bird rrz>, oF
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photognaph al bums, lJ ¡nd h i stor i cal myths--such eE cul I oden

end Batoche ¡ and seanch too i n the nu i Eance g.ounds of
penfonmance--in the 'Fig Leaf. nightclub and in the pubs on

Jules Tonnenne's circuit (DivinenE g0?, zgé>. A ,pipcr,
must 90 to the glhouses, the ' I ocl(abl e' Eenc tuer i es wh i ch

the text calls'johns' (Divinens rzzt tgr), e phonctic rink
to the Book of John and so to the entine Bible¡ to as)rlums
where expnession iE c¡ncel lrd, X-pnessed, .cr*iEs-cnossted!.
(Bind 154)¡ to muEeumE of nqnantic rdear ism (such as Èrns.

Ì'lacLcod'E musty mansion in A Bind in the HouEe) ¡ lnd,
f i nal I xr to 'pr i sons' of pn i de, Hegan,s k i nd of 'mausor eum..
A¡ I ¡Fe places whene rrlhat urag oncc frcsh and meaningful hes
deteriorated into cl ichl.

The text notes specific 'rost rrngueges" (DivinenE

244>¡ classic Gneek in A Bird ln the House (sl), the

'tongues" of early Christirn teaching in A JeEt of God

(135), and Beelic, Fnench rnd cree in The Divinens <244>.

The search for fnesh 'expression, rmong wastes, whcn figuned
es biologic Þr'ocess, rignif res that ¡uccegE is not
impossiblrr ¡ince onganic FcgencFetion rs paradoxic¡rry
sustai ned by seemi ngl y worthl ess maten i ¡l ( the panedox

panallels thc vcry kind of tension et work in narnrtive).
In one rignificrnt moment in The Divinens, young Moneg feels
total I v di si I I uei oncd, fon she heE di scovered chr i ¡t i r,¡
trlcs ¡ne fiction ¡nd not hi¡tonic¡l frct¡ rhe mouFns

¡i l cntl v 'I t's el l l l oad of or d manurl. <lêz>. Al though

i'loneg does not necogniie it rt the timr, hen blacl(bind
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netu'e offens a rpr endi d consor at i on, fon i n r br ackbi nd,¡
habitat old manunG ie the best fentir izen but functionar of
course a5 nÊh, gnolth onry by aesimir¡tion into the food
chrin. As Honag maturrE, she leanns the value of myth by à
pnoccss of absonption which then unfords rn the Eequence of
hen nove r s. I r d¡ kí de papp canr i ngton has tnaced that
PFocess fully in her study of.tales in the tclling, in The
Diviners (tS4-óg).

The text is even mone expricit in the anrrogies it uses
for the second phase of movement, eE rt perarrere the
expFCssive functione of à phyeic¡l body and the expnessive
funct i ons of nannat i ve. Bnem,s non-uerber. ,exprcssi ono of
unine on thc steps of Ì.'n. Cunnie,s etore¡ fon example,
becomes non-verbar rpostnophe, 'parore. that speaks with the
s¡rme'soundre's'cpy voiced by old Hagar in her pain ¡ncr by
the 'disposseEsed' cnofter in The Diviners (stone rts, s4;
Di v i nens 378) . No phxsi or ogi cer svstem i e negr ected by the
text since arr lFe intenneratcd functions. Indeed Laurencc
cercful lv makes nefenence to vintual ly ¡l I body fluids rnd
bx-pnoducte: odons, eweat, teans rnd btood¡ FeBpinetory
cxcre t i ons--ph I rgrn r mucous, and srîo*e-l rden exhal at i ons ¡

di gest i ve onee--ier r v¡r ge', vomi t, feces, lnd un i ne ¡ and
repnoductive ones--semen rnd menses.

Penhaps bec¡use 'vo''ìiting. rs motion Feve.s.s the
'of su,al I o.rl i ng, thr tcx t f oregnounds that {onm of phy¡ ¡

'expres6ion.' Regungitation, rir(e swarrorling, c¡n be

life-re¡toning end lifc-eu¡teinlng es well lÊ

ect

crl

86



life-thneatening. t¡lhen the eea waten ,swallou¡ed" by Duncan

MacAindna neeFry dror¡¡ns h¡m¡ he must express ¡t in order to
survive (Fire 2él-4> I just as each set of Morag,s
expeFienceE mu¡t ,corrre out. phyeically tt f irst (she vqnits
befone tell ing Julee of piquette,s death, and on the train
aften I cav i ng Brooke) . Laten ¡he f i ndE ful I er .expneËsi on'
i n hen nove I E. t^Jhe then we see Þlonag, s expneEE i on eE eme t i c
on es'cathartic' (Dombnor¡lsl(i,g tcnm [.t^Jond' sél) ¡,corning

14out' is cleerly benef icial phxsiological ly. As ¡f in
confirmation of thet point, the text,s bird imageny reratcs
vqnit to sustenancc, for very young nestlings ane fed on

regungi tatrd food just as ch i I dncn thn i ve.on repeated
nuFEeFy rh>'mesr songs, end bed-time stonies o,ronag roves
Chr i st i e's t¡l es¡ rnd pi que I oves Moneg,s tel cs of
Christio).

Hagar is The Stone Anoel,g rnd the cycle,g etructunrl
cmbodiment of the phxsicer irrs e=socirted with a deray on å
blockage of ,rxpntgsive. movement. She ie not only .Êtone.

bl ind and deaf e?>, rhe refugee to weep for Br¡m on for
John (t84t 243>, rnd rs ¡he eounds denirr egain (in
knot./not) her 'bor¡rer¡ knot. with constipation (lgl). All
Htgan'r'cxpnessionB'--hcn utterances, hen invoruntany tc¡ns
(31, 24ü ¡ hen fletulrnce (sg) rnd incontinence (zg), end

hen nlu'ee <246>--lpr irncauren functions th¡t epc

phxsi crl I v unsvnchnon i zed. structunar I y then, her
d>'sfunction¡l '?xpnercions' rcletc to the ,ceger, that bind
hen ¡E ¡he rcjccts thei.pleidr¡ end secondly, ¡uch
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express¡on rs s>,fnptornatrc or unhearthy wniting, that whrch
i s i nappnopn i atc, unco-ondi nated and over-i nfr ated. Images
that rclate to function and to dysfunction EeFve concnetery
to effirm the ¡nimate nature of the.piper, in thc text,s
primeny set of stnuctural Eymbolg.

In both kareidoscopic shakes of the text,g pattcnns in
this chapten (.panole, and .langue, s)rmbol ized neEpectively
by'birds' in 'houseso, and by the 'expnession, that follot¡s
'swellor¡¡ing'), functronar oood heerth in narr¡tion becqnes
visible bv focuEing upon the divincns, in The Divinens.
Thein ebi r i tv to divine, r ike binds, capacity to sing, is
instinctive, and rike phxsicar good hearth oF rike rife
itself is a gift which rs given end taken ewey inexpric¡bry.
Impnope. cuniositv ¡bout function detens penfonmance3 A-okay
srîithr lr okay 'wordgnith' (as)f cen rcann to wrten-divine
Êevs Roylrndr "if he c¡n Just get over wanting to explain
at" (452). Divining cntaire Fesponße to one,s inEtincts,
iust as bindE ring, mignate, ¡nd neet; and ¡t requirc¡ an

uninhibited ¡*eFeness end âcceptance of the hanmony of onG,s
cr¡¡n phvsicel functione. Divinens Gn¡ct healthful ¡ctivities
Iike e'nite of prssrge'(2g3)r ot l ss.rrment. For
cxampler I'loneg end Julee mutually ,expness, their love in
vencouurr (342), rnd Morag inrpects, whire nude, r.rcRaith,s
pai nt i ng <3ZZ> .

The Di v i ner¡ di st i ngu i she¡ ¡uch behav i oun frqn whet i s
dr¡tnuctivc. tn so doing, the nover irnpries th¡t nannative
which treetE the rexu¡l cxpFeEEion within it senEetionaìry,
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rs flesh dissociated fnom thought, is headed fon the same

cn i t i cal di snespect end cnuer tv that Moneg, the nov i ce

wniter, Feceives fnon Chas (g2ó-g)r or. that Stecey neceives
fnorn Buckl e Fenn i ck (Fi ne rgz-44>. Moragr àË di v i ner,
leanns fnom hen cxpe.ience and vor¡rs to avoid potentiar ry
rbortive penformanccs in the futune (Divinens gz?>. she cå,n

onlv pitr the fate of non-divinersr Eva trlinkler, Lilac
stonehouse, pn i n Logan, rnd Fan, i ndi v i duar E whose nai vete'
and i gnonence pnoduce grotesque mi scanr i ages of crcat i v i ty
(152,230r 44,309).

The text r rs dvnami c narnat i ve cepabl e of phxsi or ogi cat
movement end changes in heal th, cor.Fel ateE I tE non-verbal
cnunciation with audibre metaphonic piping, birdsong end
phzsical expnession. trte have noted that one of the key
languages it uEeE to co'trelate the two lçvels of discounse
(nralist and figuretive) iE that of colour. Th¡s ¡uxiliary
language makes legible the verbal intenpl¡y between.langue,
end'pâ,Fole.' l¡le recarl that bracr(r gr-e)r, rnd red, together
t¡ith e f ine whlte cherk rinc, cønpnise the ,praidr, ¡nd that
those colouns ncmain, tr¡nEformed, in the bones¡ the fresh
¡nd blood, rnd the blrck or grry heir of thc ,pipeF.,
Bind./housc svmboli¡rn nctrin¡ the ba¡ic colounE, in pent by
foncaroundi ng odd cxccpt i ons¡ Royl lnd, unl i kc di ¡t i nct i vel y
mrnked bìack ¡nd white loone, is ¡ .Gneybe¡rd. (Divinens
zs>t15 rnd chni¡trr, unrrkc most white-feathened gullr¡ is a

'redsk I n' (Dl v I ncn¡ g?) . In I i ne wi th hen 'fåtheFs,,
oddi t irs, l'loneg's' roôn fe¡theFr, lr-c unconv?nt ionar :
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'bl eck sl rckE wh I ch need dny_cl ean i ng, end e wh i te
tuntleneck neck eweaten which sags rrr oveF. . . . circus
fnc¡k' (Di u i nens 3gó). As e ,bt ackbi ndr, hen pl umage

flashee red onrv when shc 'friesr, and she pneferr the gFey
of en ord, we¡thened 'house.' Hagan, contnadictony às
alwavs, thinks thrt .Gn¡y. . . unpeinted houses. (l ike Bnam
shiple)¡'s) .Fe inferion, and then changes her mind at the
cånneFy (Stone 40, lSg).

But shifting patteFnE of srmbors, in conEtructs that
focus firet upon 'panorc'B' r ink to imagination and then
uPon neFFlt i ve ¡5 pnocessr h I ghl i ght two othen col ounE--bl ue
and bnor¡rn't6 The shakes of e 'kareidoscope, cannot, by
def i n i t i on, pnoduce new maten i ar but they can fonegnound,
through new ('nover') pattenns, what et finst eppcens to be
insignificant.

The brue of Hanau¡aka,s pnainie sky is present f nom the
outset es ån integral thnead in the,plaidr, end present too
in the 'piper's' brue eves¡ vanesga inherits hen 6nendfather
connon'E'Ini¡h brue .),cE' (Bind ró)¡ and ¡rthough r,ronag,.s
oyeÉ ere bna¡rn , rhe re r etes by adop t i on to Ghr i st i e, e

'cl eâF r' 'bl ue bl ue. G),cs (Div inene gg4, 45) . ,Sky bl ue,
gaine structur¡l tignific¡nce ls the domain in which ,binds,
fly fnee, wheno 'pe,nore' rs imagination 

'oer.s. Tèxtuarry,
thr colour significs hiohest (skx-high) thought, l tnuth
which i¡ limelrss in quel ity es opposed to cycl lcrl ea¡thy
nealitir¡. The DivinenE mar(es the point conventronarry in
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its refenenceg to ,Blue Sky Hothen. (lZ), and to the
'ànc i en t-seem i ng. 6neat Bl ue Henon ( gSZ) .

Less conventionall/r the text tignif ies that wonl( i¡
timeleEsr bv noting the pnesence of the seme blue coloun in
worl( clotheE. christie's ove'arrs and workshint ane brue
(3ó)¡ Rovland ureens e brue praid windbneaken (4lz)¡ pique,
and Jules when he iE not in costume, u,eer blue jeans <ZgZ,
2é5'ér. And most si gn i f i cantr yr scotty Grant wears ¡ .Þr ue

open-necked wonkshirt. when he plays the pibroch oven

christie Logan'e grrve (40g). In the ranguage of coroun
then the text mal(es the polnt that the endless wonl( involved
in piping/nenrating re one of its finest aspects.

The cvcle's text makes a second point thnough the
changes it noteE in coroun tones. hrhen r.rn. connen ie cotdry
calculeting and judgrnentar, his eves are .ice-bruen (Bind
182)¡ when chriEtie iE by tunns fearfur, or sad and

conf used, h is eyes å,Fe .bl ind, oF .Weten),' and c I ouded
(Divinens 45, Bé, zso). Leurence iE saving corourfurry that
i ntel I ect di ssoc i ¡ted fnom ful f i I lment becqnes col d, oF

ineffectivc. The text insiets panadoxical ly thet the
oppositc is rlso tnue--th¡t the ,brue, o{ exceEsive
lmegin¡tion bunn¡, for the .ugl),, rnd .beautiful.
bluebottle¡ (blue engets) live by the ,zillions, in the
firrv nui¡encc anounds (Divinens 40, zr>, In cithen
lnstrnce, the trxt i¡ highrighting the dengen thrt ries in
di ssoc i et i ng the mi nd frqn phrsi car rcar i tx¡ e ¡tence that
penrllcls'the linl( rpjnoacning the cloEeneeE of gymÞiosis
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betwern the creetivc Éensibll¡ty rnd the llving envinonment.
thet Geonge ldoodcock f inds rn Launence,s travel wnitings
('Many' I 2) .

' Bnoq¡n, the textuar cunprement of brue, egsocirtes with
the bodv's and nannative's phzsical natune. significantrr,
Hagar dlslll(es bnor¡n and blue ln cqnbination. To her mind

'the pì ai n bnown potteny p i tcher, edged wi th anemi c bl ue" i s

ugl x (stone é2> . However Rovr rnd, l . tnue di v i nenn

(Divinens 452) r weef'E both corours togethen by

choic€--¡bnor¡rn cordunoys, end a blue pleid windbneaker
(Divinens 4l?>. Bnourn ¡nd itE accqnpanring shades of bronzc
and amben, like the coroun brue, exist thnoughout the c),cre
¡s mi non nernat i ve thneads i n the ,pl ri d., The .cl ear
bnou¡n' weter of l.lan¡wat<a,s t¡lachlkwa Riven Funs through rl I

the novele¡ The Divinens ¡dds the bno¡rn creeks (.bunns.) of
scotland (384), rnd the .bnonze-gFeen. nlven thrt flq¡rs past
Èlcconnel l's Landing (g). Brq¡¡n ls rlso pr*esent from the
outsrt ln'pangle, es the colour of e nGcGEsùty pârt of the

'pipen's' heal thy physlc¡l,expneision., Oaths, profani ties
end obEccnities ane dnopped rs negularly ¡s excremrnt
throughout hen pcnformrncè.

'Brou¡n. gaine in tlgnifying pou,en ln both the eecond

rnd th i nd ¡hakes of the ,kal e i doscope., Th i ngs that lne
good rnd ccxrmon Lrurlnce connects with bnq¡rn--thoee things
.¡ssoc irtcd wi th 'cormon goodr, rnd crpec lel I y with I ove.
cenc-givcrs, 'bnoody henlsJ' (stone z?), hrerens rnd
pestonel txpcs invrni¡Þly werF brown. DoFis shiplex prefens
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'bnown Fevon' (stone 2g)¡ Bridic l.lcRaith .weang her bnor¡n

h¡in cnopped ghort. Hen brown tweed end bnown poro-necked
pul loveF e.e crran end Eensibreo (Divinens ggs) ¡ the
mlnister in c¡rlr's Tabennacte ,wercorÌes one and rlt. . .

spFeadi ng brou¡n-sl eeved ¡l*ms rnd gni I i ng tnuEt i ngl r, (Jest
3l -2) ¡ and Luke ventur i , I ike Royl and, wee,.E ,bnourn corduno>,
pants' (Fire ISZ).

The goodness of bncrun nelates to ,swal lotrling, as wel I

es to 'cxpressing.' tn his cnamped Focrm, wrth ¡ .bnq¡¡n

I inoleum' froor, Jures 'bnewg very stnong tea rnd cerves it
to hen tMonag! with thrce spoonf ul¡ of bnou¡n sugeF. . . .

'lt' s good for what rils you. Drink up,,-<pi¡¿L¡S¡-Ê ZZO>.

And 'cxpnÊssi vel yr' Chn i st i e,s si gnature oath, .Col d as ¡l I

the shithouses of hcì1. (Divinens 84) pr.ovideE e ¡atiefring
'brq¡¡n'magnitude. His nepetition of the ,expneÊsion,

nelnforceE the coded mêening of ,brue, thnough words th¡t
reek wi th el I chn i et i e's (and the ,p i pen'Ê, ) .stnength of
conviction' (Divinens s2) to ¡¡y that hel I (thought
dissociated fnom body) ¡, .old.17 The text, ¡s we have

notedr ¡sserts with equrl fonce clsewhcre that such ù ,hell,
i ¡ on f i ne. The Di v i ncns, thnough the edor escent Honag¡
call¡ Chri¡tic,J Rind of helf-tnuths .cnap. (24), lies, rnd
thencfore parrdoxic¡lly the çssence (l ike the ,bones, in A

Jeet of God) of f i ct i on.

. Thc tcxt'¡ continuing ucnbal pleX on ,brq¡¡n, mrnifrsts
thc dangcn of dropping oenthx ,cxpnesÊions, into nrnnrtive.
At timcs¡ fon cx¡mprcrjbno^rn been bottles enc benign in the

93



text. Honag hereel f i ¡ i ndi fferent to beer (Di v i nens z?o) ¡

end Hagar's sconn when ¡he gncens et Shipley names__.squat
bnou¡n ne,neE, corilnon as bot t r ed been. (stone 32) --can be read
¡tructunel lv rs rn inadventent endonscment of bottled beer,E
'cqrünon goodness.' Hq¡¡ever-, bottres, whether bnou¡n oF brue,
quicklv lose thcir lnnoculty and becorne mellgnant when out
of ol ace. The wi nged bl ue-bottl eE who I i ve natunat I y ¡t the
Èlanawal(e nuisance grounds epe the seme f I ies the text cal ls
'obEcene'when the>, cnrwr on food et the tabre (stone rzo,
Bird l4ó, Divinens 40, 42>.18 simirarry, Þrown bottrce
tnensfonm themserves¡ 'the bnokcn beer bottres. . . frew
I i ke bi rdE' (stone zg?> dun i ng John sh i pr ey,ç f i ghts rt the
Flamingo Dence Hall, end they ,flew, rt pique when she
walked elong r r'ranitoba Highwar. The word pique uees ie
.heaved" (si gn i fy¡ ng aE wel I vsni t i ng? on shovel I I ng

manunc?) ¡ ,he heaued ¡t rt hGr meantlme ¡¡el I ing el I kinds of
¡hit' (Diviners t0ó).

In e fitting prece, excnement and obscenrties evidentry
lne ben i gn. 19 Thnough the r anguage of symbor s rnd cor our
the text m¡l(cs e distlnction between pique,s accurate use of
the wond'¡hit' ln thiE in¡tance rnd the doubte obEcenity of
the oathe 'hceued' rt hen. The oxford dictionery definition
of'orth'Fcrdgr firrt, a.solemn eppeal to God. . . th¡t ¡
¡trt?mrnt is tFUGr' end second, ,r picce of profenrtx in
rpeech, cupre.' The 'local bueinessmen, (who belong to the
teme species rs Hagan rnd llanewak¡,s other ,rngel ic, birds
of pnez) not only misolrce ,expreÉrion, (cunEes rnd brq¡¡n
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bottlcs), they do so serf-nighteousrx¡ unau,e'e that feurty
di gest I on of knowr edge ('swar r orri ng, ) r eads to dangeFous
biaE, The text'E Gorour ranguage impr ies that nanrative
conteining obEcenitie¡ FunE the serious nisk of being
misnead, that is, of being destructively taken out of
context, out of prace, bv rightcous cnitics, in en act that
becsnes e gneaten obscenit¡¡ than the writer,s neceEsèny
fictive expression. Ironical ly, both ,obscene, acts
deconstnuct in the coincidentar meta-stnuctunar stetement
th¡t nlies" (fiction) as bones (skeletons) endune long after
voice is ¡ilent end the fresh (of narnetive content) has
tunned to duEt; end similanly, .lies, as dnoppings ,lie,
long aften the 'prpen' has paced on, therebv echieving a

neal fictive irynortal ¡ty.2O

The text ri gnar s that non-verbaì r anguage, funct i on i ng
I ike the music of e song or paint on ¡ brrcr( and white
rl(etchr FUns en Gven gnceter nisl( of being miEnead than
seeminglx fnank pnofrnities end obscenities. tn the ve'),
ect of signing with coloun wonds the text waFns th¡t those
h¡ords must camoufrege hidden meaning. trlhen Luke is terring
stacev about his noveFThe Gnevfork' he stops shont, ,t
haven't given ¡way much' (Fine rz?)¡ ¡nd when Morag rooks at
her 'dar!( bnq¡n' ?),es in thc minnon she thinks "gqnewhat
conceal ed (oood)' (Di v i nens zg) . venessa I e¡nns c¡nl y that
'The best conce¡rmrnt. . . ti¡! to ¡it quietrr rn prein
viaw' (Bird ll). The ,plrinl),, visiblr (but non_venbal and
thorefonc s¡fery non-dácrer¡tivc) renguage of corour .ÉeFves,

95



hou¡even panedoxicrrry, to code end tnansmit venbar neFFative
rt its figunetive rever. corour irrumin¡tes shifting
pattenns of 'I angue' ¡nd 'perot e. Eymbor i zed uar i ous ry by
the piper end praidt bv brnds and hourseË, and mone¡ and it
more tel I i ngl y di ffencnt i ates the funct i onE of
nann¡t ive--,Ehral I orring, (reading, expen ienc ing) end

'expressing, (speaking, wni ting).
The Divinens roc¡tes a most cxpnessive instance of

colouned imageny on the novePs f inar påges in e påssege

that speaks impricitlv about its ourn opeque meaning. r.rorag

iees 'I i ttl e I i ghts sk irrni ng er ong the gFeen /bronze
sunf¡ce' of the riven, end thinkst

Hor¡ f ¡n courd rnvone sce into the river? Not
f * . Nean ¡hone , i n the sh¡l I cxAts, the water
wes cleeF. . . ¡ Only rl ightly funthen out,
the water deepened end kept its rif¡ fnq¡
si ght. (4Sg)

trlhen we note thet l.lonag's exoression i¡ coroun coded, end
¡imultrneouslv nec¡ll that this novel begins with swarrorrrs,
rmbi gu i tr begi ns to .cl.er..

Two kinds of 's¡¡rrrdlsr' in fect, begin the nover rg
I'lonrg watches thc irmê 'bnonzc-gr-GGn. (g) r iver in i ts
two-wey movement ( thc mot i on perrì I cl ¡ the ,p i pen,s,
phrsiologz rs well rs hrn rperch rnd hen paces). The finst
'gt¡¡rl I q¡¡g' (wean I ng l.loneg's orrn bl ackb i nd col our.r--
'bluc-black wings ¡nd bnight bne¡stfeathens' t4¡) rne
¡errchcn¡ that rprrrr jupwand' to brue ¡nd then dent ,rq¡r'
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ouer bnou¡n waten, Fepeatedly (g). The sccond kind are the
'swal I ou¡s' of wonry that Monag cannot evoid, l(narling that
hen nestling has'tar(en oÍr'again (3, 2gl). signrf icantry
eE The Divlners ende 'Thene weFe no surel lor¡s, in eny sense
(404) . The mi gnatonv bi nds van i eh (404) ¡ Monag I ets pi que

go with r blessing (4s0) ¡ ¡nd the diviners inexpl icably lose
the in sour*ce of pd^re': Jur eE die¡ of throat c¡ncen, Rorr and
loses hls gift, rnd as Morag admits to .l¡lrlten,E

cnamp--joke' (404), the ,piper, produces ont), the ,Femeining

pnivate end fictional uronds, of expnession to close the
c>,clc (453).

As a gifted masten-narnltor, the ,piper, saves hen best
shot for the cvcrc'E most poignant moment--the raunch of the
fin¡l novel of the set. An outnageously .funny cxpneesion.
(450) cnds The Divinens, one that rs ure have noted is
'gneenbronze' on i ts .surfece. (4SZ) ¡ thet is, .¡hi tl ike,
rnd tinged with the gF?en 'gall of e thous¡nd, (ó, 4?r,
txceedi ng even chn i ¡t i e'E magn i f i cent orth. The ,p i pen,

impl ieE rbsurdl v thrt Monegr r f ict ional di v iner, i s her cx.¡n

ruthor with the cepecitf to write the ¡Femeining. . . wo,.ds.
(453). In cffcct, lloneg,s concluding ,?xpnessionr, viewed
rs ¡ynÇcdoche si nce ¡he i¡ one ueneion of the ,p ipen r, rEl(s
the rreden to 's¡¡et I q¡r' or- ¡cccpt. the rnt i ne book, lnd the
cvcler rnd the ect rt its core--the divining of
nrrrrtlve--e¡ 'crep' <24>. Je¡t becqnes m¡gnificrnt in I ts
¡udacitv rnd ln it¡ humil ityl or-r lr l,trnganct Laurence put
it, in l?7o¡ 'conedv nq^, le extremety ¡enious. It is almost
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the only way in which you c¡n be serious enough. (Kroetsch,
'Convensat i on. Sg) .

The sounce , then , of the Manawal(a cyc I e, s dynam ic
cncrgv r ics in the tension that structunes the ,prger,s,
contrrdictonv natune. As JeEten and mounneF, rs ruthress
I i an and comfont i ng di v i nen, and as profeneF and spr endi d
rongsten, she embodies f iction,E or^,n embiguitz. The

'pipen's' ðccount of hen c¡r¡rn ¡natomicar natuner of her
bunden of cultural rnd litenary conuentions, of hcn
pant i cul rr imagi nat i on ¡nd funct i onat narnat i ve rystems,
becomes I ,splendoun, that i* penccptible only in structunal
movement, in deconstructive verbal plrr, in the ¡ct of
'piping" (Divinens 143), just ås such .splendoun. cxiets in
the scanl ct fr esh of ¡ bt rckbi nd,¡ wi ngs i n fr i oht (Di v i nerE
231)r oF in the .denc!r' in Val epy.E senger of poetny.
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Conclueion

The majon rewand of a stnucturer ist reading of the
Hanawaka cvcre is r beginnrng sense of the generrtive enengy
behind t'langaret Launence'3 f iction. The tcxt, rike the
panticular pipen who figuncs its nanration, is
simul taneousr y demandi ng and k i nd to i ts readen, The si gns
the'pipen'beans rFe to the point: venessa liveE in a

'fontnessr, .battles. go on continuously inEide l.lorag,s
head, rnd wonl( iE e by-word for al I the cycle,s
pnotegonists. A reader mu¡t expcct to struggre with such
texts, before they relraEe sven the gnudging ,ly¡ngo kind of
blessing Hagar gives to Hanvin (Stone g04).

Yet the need to do battre deconstruct¡ into contnan¡,
messegeEr ones thet ¡dvocete rrmost phenonenorogicar

non-intenfenence with the text, rnd sqne form of
non-FeÉistent, Gven uncrnn),, rGceptivitx to itE hidden
meen i ngs. trle heve noted Royl ¡nd, s cdrrnen t that A-okay cou I d
becqne I diviner.¡f he cån just gct oveF wenting to explain
¡ t' (Di v i nen¡ 4sz) . v¡nesÊr too r eann¡ most by di sregardi ng
the epecif ic wonds in rpcech. tdhile li¡tening to Edna,s
voi ce r 'h i gh end frarfur , burdened wi th ¡ tenr i br e regret,
lE though ehe wourd hrvc aiven rnything not to heve spokenr'
veness¡ thinks¡ 'I was h¡ndrv rware of her meaning. t wes
going instcad bv the frer of thc wonds, the seme u^y the
feithful must intenpret the utten¡nces of those who rise up

rnd rpeak ln tongucr' Bird gz). And stacey ;ce' the
futi I itv of hcr stnugglc to dence when ¡he looks .unnoticed,,
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rt the gnacefulnes¡ of Ketie,s,unfnenetic. movement (Fi.ne

l2l)' Krtle is danclng to music that neEounds with the Eame

ambiguou¡ undertones that chanacterize the entire cycre es

'parole'-rnuEic with 'à strong end simple beat, rlorr, almost
I angu i d, and vet wi th en exc i tement underneath, the I yr i cs
del i beratel y ambi guous, (Fi ne lZl ) .

The text Fesorves thr impesse by advocating blrance,
and e nece*Eeny oscr r ration between two opposing approaches.
ln this spirit l'rorag speaks ¡s e mature divincnr ,Arthough

you needed to do battle, you didn,t always need to, even),
minute' ' . . The thrng now was not to interfere, not to
cnten fean. she wourd, of coun'e. tt was hen nåture.
(Divinens 44Ð. Directed by euch textual tignsr lny analyEis
has shifted its perspective repeatedry between engeging at
close nenge with the cyclc,g ambiguous lenguage, rnd
applxing wide-angle or- synchronic over-vicws to the work in
orden to senee its lrrgen patterns.

ThoEe pattenns reEol ve themsel ves i nto f i gunat i ons that
cmbody the sou.ce, the lct, thc veF), .motion of the
machinenv' to uee Geonge Bowening,s wonds (2zs), of
n¡nnrt i vc i n rct i on. The pn imanr ret of symbol s ( the

'pipen' ¡nd the ,plrid,) mekes tengible not only the basic
oPPoEition th¡t cqîprires rn), fictional wonk--vocative
cxpression rnlsing frorn rnd within ¡ prFticulen ¡rt of
conucntionsi the ¡ct inconponrtes rs well th¡ idcntit>, rnd
v¡l ues of thc cyc I c, Ê ¡u thon , È.langane t Laurence . The

'pipen'figune ¡uccecdå in svnthe¡rzrng¡ thnough the
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synchr.onicity of ¡ ,plald, of necollections, Launence,s.
humanitenien concenns and the many f¡cets of Launcncs,Ë
Scots-Presbytenian encestry, and elEo hen cr^rn tempenament
end bellcfs, rnd her tg40'¡ cenadian pnairic 

"ootr.l And
thr 'pipen' does mone¡ thnough this unique figunc, Laurence
iE able to make e stnong statement--what ong wourd cerr e
ncr'y' fnom the intenion--about the netune of nennetive and
nannat i ng. The 'p i pen' mouFnE i n Launence's part i cur ar
voi ce the necessenv ambi gu i tr of ar r f i ct i on. The
phxsicality of the 'pipcr's'body vrvifies narnative
function in à set of s>,mbols (,swallor¡ing, rnd ,expressing,)
rnr i ved ¡t bx suppl ementany f i gures (,bi ndE, ¡nd ,f i reg, i n

'houses') th¡t symbol i ze the very imagi nat i on wh i ch cneates
this f ictional ambigui tx.

The cyc I e, e t),mbol s, i tE verbal and non_verbal
languages, and itE stnuctuner prionitieE cast neu, right upon

the dispenete findings of intenpnrtive cniticism.
objectlons to ln inconsiEtency in tone because the wonk

fe¡tunes both e highly styl ized prttcnn of narnation ¡nd a
stnonglv neal ist pFesentation of itE central characten lose
vel idi tv in I ight of nanrrtive etructure figuned by en

lnclusive ¡)4ìbol, r strongly enimate mastcr_nannator who

bern¡ r fonmally designed ,plaid, of cultunel ¡nd I itçrany
convcnt i ons. sccondl ¡,r stnucturrl pr i on i t i es nrvc¡l the
partiel itv thrt r ics in fcminist rcedings in which por iticar
bi¡¡ tends to interprct rs sexu¡l b¡ttles the stnuggles of
Lrurcnce'¡ femrr e chrnictrrs to ¡urv i ve. 2 The ,p i per r'
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al though funct i onal rs femal e, rch i cueE the un I vensal i ty. of
a human figune. Like ell humanklnd, ¡he is subject to hen

cneaton¡ and she is ¡ fictive construct who carrles ¡ bunden

of hrrdship ¡nd ncighbourly conccrn that is conmon to rlI
hen clan--a clan of othen n¡rretons at the text't Íigunetive
level of discourse, and e cr¡n of l.ranawar(ans (o{ both
sexes) rt the ne¡l ist level. It i¡ this langen sense of
cq'rnunitv that figunes in Laurence,s rxtension of the
meening of 'neighbour, in en addnesE in lgg2¡ .I bet ieve
that the wond 'neighbour, in oup pr.egent u¡onld cennot heve

¡nv I imited geographicel , raci¡l , nationel oî nel igious
meaning' (.4 Strtement o{ Faith. ó0).

structune thror¡rs right, thirdrr, upon intenpnetivc
¡tudiee that sÊe Hegar rs rn 'hcnoic, chanacter, one

ectninable fon her neberr ious natunc. As the ,pipen,s,

shads^rr Hagan transccnds euch ovaluetion for ¡he embodies

the contnadictionE inhcncnt in Leurence'J Íiction. HeF

stnong pr*cEence functions es e contnest to divinens,
illustnrtivc in l ¡Ènge of paul de Men,s defonmationrl
reading theory, which pnoposeg that .bl indness, or.

misneeding, is ineepanabre fnom mcments of grGetest
?

'insight.'/ Hegar 3enve6 dirlecticrl ly to reveat the depth
of embigui tx in nlnnrtive.

Foun th I y, thc ¡truc tunrl ¡>,mbol ¡ f on f unc t i on rnd
inagi net i on, rt I I I I umi nrtcd by thc tcxt,s non-vcnbrl
lenguagc of coroun¡ make tcrring p.ogFess in rc¡orving a

d¡ff icult quostion fo"'Leunence ¡chollFE rr.ising from
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ùnothe. puzzl ing diEsonence ln tone--that of expleining.the
pFesence of seemingly gnetuitous obscenit),, profanity and

sexual explicltness. Tension on the point is evident rr¡ithin
the text¡ ell pnotagonists profess to hate .Ëcenes.¡ 

'r,Jhy
put yourself through mone harnorring sceneg than necessany?.
asks Honeg (Divinens 44?>. tr¡ th theEe wonds Moneg not onry
sa)re à qulet goodbrc to pique, but the ,piper, der ineates
the text's stnuctunar barance. The scenÊs that ¡re pnesent
ere necesse.y¡ fon, es Monag explains to pique, healthy
fiction is made up of 'whore croth¡ (Divinens g,6z>. The

cycle rE r created end crcrting cntity constitutes one

ri gn i fxi ng statement, moder r od upon thc Tr i n i ty,¡
indivisible identi tv rÉ rn ordening principro, disnupting
fonce, lnd comfonting spirit. physiologicel ¡>,mbolisn¡ in
the tcxt rcinfonces the point thet the deniar oF qnission of
lny one åspect leeds to unhe¡lthy n¡nrative,expression.,

The mysteFy r pq^reF ¡ and , sp I endoun, of Launence, s
f iction I ies in the dyn¡mic embiguity of f unctions within
hen nanretive 'trinrty.' Rore rcvenEers cxpricrtry
deconstruct f ixed intenpretetion. Fon instance, atrpicar
wisdsn undenl icE Hagen,e question .t¡lho wll I she tDorisl have
to wncel( selvrtion upon when t,m gone?, (stone z?g>¡ end

l'lonrg hold¡ on to .unwholGgcme. .. r whale-womanr. to prinrs
'rwf ul f et bel lx wrepped rnound in the bnourn urnepenoundr.

rnd cnirs ¡Pnin'r good good good' (Diviners 20g, 44)¡ rnd
furthcn l'1oreg l3 I metune diviner knor¡rE that .chnistie knew

things about inncn truitrs thrt t rm only just begrnning to
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understand' (Divinens 4lg). There is epeciel direction_for
the reader of the Manawal(a cycle in Moneg,s wonds, By

'beginning to undenstando stnucturar fonmations we c¡n
continue to {ollor¡r the pipcn, ceutlously of counse, into
furthen discoveniee in ner-native pattenn, voice and meaning.
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NOTES

Intnoduction

I
In Narnative Discourse, Genettc ldentifice

'naFpåtive'es the text of discounse, the signifirn¡
"Nånnative' refen¡ to the neFnative etatemeñt, the oral oFwnitten diEcounse that undertakes to tell of rn event.''Storyr' on the othen hand, iE what he tenms narnativecontent when successive cvents ane treated as the subject ofdiEcounse without regend to the medium of expnession,
'linguiEtic or'other' (2s). t use theEe tenme in 6enette,ssense thnoughout this thesis.

2
_ On publ ication, The Stone Anoel dret¡r mixed neviews byBannv calIaghan, s.E. Read enã-ãThE negative veruationreinfonced ten ye¡Fs leten by Leona 6óm. In l?62_ée RobçrtHanlq¡¡ and H.J. Rosenganten debated the technical meni t of f9+g! +f Cod, Diane Loenchen, in l?é?, termed TheFinç-ù¡ellens e'pornpous pànoFrmâ. (zó4)¡ end iî-eanlyrcvicws of rhe D!vinens, Benbana Hehner and Mange picncy
n¡ted ¡t ¡eriously flat^¡ed. Less vitniolicrllyr-Theo. O.Dor¡brq¡¡ski call¡ the f inal novel mercly .clums),o ('hlhoo 24>,

3
Launence speaks Ëpec i f I cel I y rbout the tcchn i calpnoblemg poged bv A Jest of God: .The pFegent tense of thenovel naturalll, presented pnoulems in ienms of the narnativecontinuation--getting frqn point A to point B, ås it weFe. .. . on the othen hand, r fett that Fresent tense wasessent¡il . . . . ('6edgetn)rr gS).

4
tlhen we read Lrurçnce,s ?sseys tE panallel signifiersto her fiction, as pnoducts of the 6eme imaginetion in¿ßens¡ bi l i tv r¡ther than ls statements of ¡ nlent i on, it 

"?cemi ng contnedi ct i on between c i t i ng them end contendi ngthat 'the mdncnt of wniting is the ñoment of nmnativcchoice' diseppeans. L¡urcnce's esseys on nannative ¡Fecssentially, I belicve, ettempts to cxplein what she fceleis r gif t¡ orìê that remainE rs puzzl inþ to hen lE to hencritics.

5
Leurence'i first rssessment of the cyclr thu¡ standsthe test of time. Barban¡ Hchner cites Launencc,s ¡tetcment.to l'larcl llcDoneld in the yeen The DivinenE wes publ ished:

'Ns¡¡ the wheel seems to heue ccme ful I cincle--ihcse ¡t;;books Ithe l'lanawekr f lctionl ell intcrweave rnd f ittogethrn'('Thc Authon¡ Arl the Hoople GetE hen Frazzledr"lntcrvicw with Mergeret Leurence in @, lg Maxt?74, H5).
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é
cul I en expl rl ns Denn i da's term 'di ffírence. to meen¡di fference-di ffcn i ng-defenr i ngr, oF spac i ng. He quotesDennida's contention th¡t 'one-must. .-. neãognize, prior tornv dissociation -of lanque rnd panole, code aÀd mesgege. . .l svstemetic pnoduction of oi++àrences, the oroductioñ of eevstem of differences--å, diffárance. . . tpoãfTlõ-J-(Panis¡l.linuit,l?72>g?-wndCullenthendefincE

the tenm in his ourn wonds aE .this undecidable, nonsyntheticrì tennation between the ÞepEpectives of structure lnd event.(on Deconstnuction ?6-?z>. In work published in the serneveen ¡s cullen'e on Deconstnuction (tggz)¡ christophenNonriE ettempts to clanlfv the n¡eaning of Denrida,¡del i beratel y ambi guous tenm. The worã ,d¡ ffdrance r, henotesr even ¡t the level of signifion, graphically FesistE(bv means o{ its inneguren epelling) reduction into ¡nysi ngl e mean i ng. In Norr i s'i v i ew, Denr i da bneakE new gnoundonlv in the 'extent" to which ,di+fer, shadeE into,defeFr,since saussune had pneviously establ iEhed the ¡tructurel
dependence of language upon diffenences between expressionand code. Dernida's 'd¡ffónancen wonkg to pnevent anyecceptance of ultimate meaning. tn pr.ect¡câ, Dernida opensto quest i on the i nconsi stenc i ãs rnd contn¡di ct i ons he f i ndsopenative within all 'wniting., In hiE extended sense ofthe tenm, 'L,rniting' is not limited in its def inition toinEcnibed statement which might then be opposed to onalexpressi on (Denr i d¡ deconstnucte the phonocentr i c emphasi sin saussune'E theory). ,tdr*iting, refens nethen to a nadicalactivitv involving the endless áisplecement of meaning inlanguages, verbel rnd othen (Nonris Zg-32).

7
vel írv dnaws prner r el s between war k i ng end pFoËe,

end opposes them to dancing end poetny¡ .htalÈing, i ike
Proser has ¡ definite rim. . . tand it¡I movemeñiE. . . ùFerboliEhed and. . . ¡bsonbed. . . by the rttainmentof the goel " ¡ dancer on the othcn hrnd, pur-Burs no object,fon ¡t is t'E>,stem of rctioni. . . whoEe end i¡ inthemselvcg' <?21-22>. I contend th¡t thc movement ofLrurence'g neFrltiver rË cneativc tr¡niting, mope clogcly
resembles poetrt than Êxpository pnose.

I
CuI I rn tsgut eÊ nraders th¡t i ndetenmi nrnc), of meen i ngis not câuse fon despein, since '¡n opposition thrt isdeconstructcd ls not de¡troyed on ebandoncd but rcinscnibed,(on Deconstruct i on lgg) . Hean i ng thencfone i e onl yincunplete, rnd it crll¡ continuouety fon rrnewed ¡chol¡rlyoffor t .

?
Genette dcfines',tho nerreting inst¡nce, ts the

'nlnn¡t i vc matn i x--the cnt i re ¡et of condi t i ons (human,
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temporal, spatiel) out of which a nanrative statçment isproducedu (Nannat i ve gl ) .

l0
Genettc dietinguiEhee betr¡een three neFrating'levelÉ', nemelv¡ extradiegetic, diagetrc oF intnaãiegetic,tnd metadicaetic. hle may ipplx-theeã terms to The Divinens,fon.ex.amprer bv car r ing i ts'intenporated ito"i"ï'mçtadirgeticr' the cvãnts urhich i{orag expeniences duninghen present 'intn¡criegeticr' end the íetring o+ lrãriõ,sstonv bv thr noveFs nåFFeior ,extradiegetiã., Rs pÃrt of ec)'cler hq¡¡ever, thr novel has one furthår level ofnannationr one that co-ordinates it wlth the other texts.That level exceeds Genette's classification, but could

I ogi cal I y be c¡l I ed ,extne-extnadi eget i c.,
ll
My use of the term 'oFchestnation" differs fnom thatof Manganet Atwood (zê>, John Lennox <zz> and otherg who uEethe word non-speciflcetly in thr courEe of discussion rboutcon ten t .

l2
ln six. PEvçhorooic¡r studies (New yonk¡ vintage,l9ó8), Jean Piaget de+¡neEìtnucìõc¡ Robent scholcs.notes,es 'cornpnising the idea of wholeness, ttre idea of

tn+nsfgnmet i on, lnd the i d* . " Schol rsnotes {unthen thet 'bx tn¡nsform@ans theabi.l itv of pants of a stnuc{unã-iãE intãrchanged on
modi f i ed rccordi ng to centai n rul ee, rnd he *p"ãi f i cat I ycites tnansformational linguiEtics as rn illuetn¡tion ofsuch pnocesses. (lBE). '

Chapten One

I
Tulo minor etudirr, for inst¡nce, lFe those of J.H.Kertzen¡ who relrtes the ldea of cauEaiity in The stoneAnoel with the conc?pt of FeEpongibil i ty¡ ¡no ÃTJETevånwho tnaces Laurence's h¡ndr ing of time in The Divi;e;s rtthe I cvel of neal i st i c nennatlue.

2
llonl ¿v '0 indE her rxamples in The stone Aneel ¡ 'The¡tenklv beeutiful Ì'l¡nitoba lind uecon@ for herIHagan'rl conflictg. . . . Bv juxtaposition, Leurãncereteblishcs cubtlc perallels between thc tor¡¡n,¡ socielhegemonx (shantics ¡nd brick houses), its her¡h cl lmatc

Í:*"]tering surmens¡ rnd winters ,that fnoze thc wclls rndthe bl ood') , rnd hum¡n pr lde, masl(ed rs meel(ness rnd
chan i ty' (92).
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3

l'lv analyeie of penallels ¡nd contn¡sts in Hanawal(a e5systcm focusee upon stnuctunal tensions, diffening theneforeln its objective from two lgza studies on contn¡stc lnLaurence's fiction. In the counse of his themátic easey,Dennie coolev examineE symbol ic binariçs in The stone Anoel('Ant imacåssanedn B0) ; and Dav ¡d Bl eu¡ett,s I eteF-wo, l(
:Tplores the cvcre's'contn¡sting paire. to concrude that'the continultv of pained imagesl, . Iis one] meeng to anond"--a'device' to achieve thematic unity (Bg).

4
By neading the novel es pol itical, K. Hughes

Fecogn i zes that a psxchol ogi cal i ntenpnetat i on õ+ Rachel ,Echanacten 'I caveIsl Eo much unexpl ai nLd' (40) . Accondi ngl xhe pnefers to 'tFenEcend the psxchotogical" and Eees RacheleE 'individual.r àE wsîen, rnd as the ãymbol ic pepneEentative
of e new Cenede. . . [one who! rejecttsl the oldauthorit¡nian family and societ),. . . [¡nd one who]stnuggleIsl ln onder to recreate henself lnd the won
wh i ch she I i vesu <42> . Remankabr x, si nce Hughes aFFhiE essessment of Racher bv en artern¡te appnoach, hstatement doeE apply to some degree to thi'ambigúous
'F i p9n' f i gune, whose cunposi te lOent i ty t rn¡l yie I nchapten two.

d in
ves rt
I

5
ln his The sense of an Endino, Fnanr{ Kenmodediscusses the ghanging v¡cw o+ apocaiypse in contemporåryI i tenature (3-gl). The_ Fire-Dr^rei lens, sense of perþetualcniEis nemoveE the novel fnon¡ whåt Ker-mode woulo-caîl

'chnonos' or' passi ng t ime, i nto a .seeson of sign if icanceohe calls 'ltaiposr' in which whet wes ,,Eimpry ¡uãcesEive
becornes changed wi th pest rnd f utune. (4ó).

6
Although I do uEe the word ,pne'ent, in etl itssen5es here, I refen the neader to chapter two fordi scusEi on of the ful I ri gn i f i cance of the three meen i ngs of'pnesent' in Launence's l.lan¡waka f iction: ås ,being inipecer' ¡g 'nelv r, rnd r¡ r ,gift.,

7
Essavs publ ishod ln lgzg contain mixed FGection to

lttt socio-political content in Launence,s {iction. Hich¡elPctermen, fon cxemplc, is ,uneasy, rbout what he calls .the
did¡ctic clements, the politlc¡l expllcitneee of ËgDivinens' (104). stirning contnoveney rt the timfõ-enhepswes Lrunence,Ë qrrn tss¡y ,tvony Tou¡er oF Gn¡Esnootg? TheNovelist rs socio-politic¡l Beingr. in A politic¡l Ant¡
H. New (Vencouven¡
l?78>. In the ¡eme
companat i ve study on
rccen t l y, l.larc icnnc

F r Cd. t^r¡l I iem
Un i vcnsi ty of Br i t i sh Col umbi a press,
yalF¡ Devld hlilli¡ms published his
'The Indi¡n oun Ancestop., I'lore

Rocard hrs nev i ved debete bx stat i ng
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that the centnal question in The Diviners is suner), ,hor¡ dothe main chanacters, the v¡ct¡m¡zeuiã¡viduars, 
"å".t tothe ir cx¡rn rl ienat ion?' (Di EooEEessi on Z4Zr,

I
I refer the reader to essays by Cl¡na Thonas,Patnicia Morleyr Sendna Djw¡, lnd J.l,l. Kentzen.

?
Not ¡t isEue in m>, studv ie the obsenvet ion thatothen authong have infruenced the stony content ofLaurence'?'Íiction¡ s.E. Read EeeE shakespeare,s influence

il Hagan's 'Lean-l ike' figune (41), and Laurence herserf in'Road fnsn the Isreg' c¡ris sharesieare .that famous scot,end 'nee. kin' (Heant tsg). cl¡ra Thomes remindE us ofJovce can),'s inf tuence (.pilgnim,s' i¿ã) ¡ Honlex treceE thei nf I uence of o. t"iannon i ( .l-langane t. l4-l å) ¡ Bl errre t t dnawsparellels to the lmagenx of rls, El iot¡ and rhomas endHehnen explore the inf ruence of Ê¡er ic m),th.

t0
t¡Jal ten Surayze dispanages unfainly Launence,s'co'mon-place' henoes. Disnegarding Milton,s infruence,swavze attempts to nrlate Launence,á +iction dinectl¡¡ tocl aEsi cal ep i c--to Homer,s OdysEey (Z) .

lt
l.larc ienne Rocand

audi o-v i sual cffect of
p i c tunes.

has anal>,zed rr¡hat ehe terms the
The Fi ne-Þ¡el I ers, voi ce and

l2
'specificarlr, Fnve discovened in the Bible therealit>'of metaphon, r gigantic mvth of identit>,¡ ,s

narnative cxtending oven the whotc of time from cneation to
fRocalvpser unified bv a bodv of recurring images thatfneezes into a ringre metephor cruetcr, tñe mefaphon¡ arrbeing idcntlf ied with the body of the MeEsieh, tire man whois rll Ten, the toterit>, of roooi who is one Looos, thegnain of ¡end that i¡ the worrd {Gc, g.zz4). ffiir,'Tou¡ards' BB): In this pessege cl¡na'ThsnaE is quoting f rorn
l¡glthnop Fnve'ß Fccent book.Tt¡e.gneat code: rnå Èiuie--ãn¿'-"'
L i tenatune (Toron to ¡ Acedem ¡ilËF-

t3
ln his revicw of Leurence's trlvÈr wnitings, Geongetrloodcock nemanl(E upon her ¡bi I i ty to necogn ize Inå

^'-"p¡phanic qual i tx" of brlef encounters¡ . it is l meesuFe ofÌ{angane t Launence'i rn t i ¡trv that ¡he recogn i zed the i r var uera Feve I et ionE. ( .l.lan)r, ó) .

t4
Kermode'.i perceptive reeding of Joseph connad,s undert^Jestern Eves di¡covcn¡ I simil rn ãecret:
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lrle mav think of conred eÉ Þrinfully f inding out inthe wniting of unden hrestenn Eves what the novþlu,es¡ he did so by wniting it, blÀck on whiter lËif it wenc Russia, and by meditating on cyasrphentsne, rnd dev i I s, es surel y es É>, dec idingto cut ell the fonenican matenial fnom the f inarvension; lt rr¡as RusEla he urå,s rrrpiting on. . . .Thene i e a nel at i vel y cl ean, well -l i ghtedplot. . . . But thie novel contå¡nE anothenplot. . . of which the Fåssege about the blankpege of Russi¡ forms a pant, eE would be manifest¡f anvbodv considered ¡t in reletion to the langenumben of allusions (they even look, when one iElooking fon them, obtnusive) to blaËkness andwhiteness, peper end ink, sna¡ tnd shadq¡l--andto w¡iting itself. (.secnetsu g?-g0)

Chapter Two

t
Leona Gom hes noted that Leunence,s choice off irst-person narration necesgårily pleces.emphasis on the

PeFceptions of the narnaton, end that .mirron images. in thef iue wonl(s alent the needer to the narnaton,s unrãl iabil itr,thenebv allq¡¡ing him to eccept contnadiction, fon he is in'gecret cqrmunion with the authoru (,Marganei' zgs-sl). Iem anguing that enother lcvel, thrt of mãEter-narnation,
i ntenvenes i n the rel at i onsh i p between authon and neader.

2
Thc term 'hen. rt thi¡ point in m), discussion is lnarbitrany choice of pFonoun for what t necognize rs e humanfigune.

3
Leunence Fecognized, but did not find remankable, hen¡bi I i ty to juggl e contnadi ct i ons: . I,m capabl e as mostnovel iEts lpe. . . of holding two mutual ly exclu¡ive pointsof view ¡t thc Éilnê time, (CÃmeron gg).

4
'Thundcn' ls the cycle,t qnni-pnesent sounding imagewhich parallels that of the silent ,n¡vcr, thet ",rni bothurayE. l¡lond prex upon Tonnenne ¡nd rhon, f on rxempre, rchoee¡nd rc-echoes ¡ct osE the cxpense of the cxcle, ¡uit i,thunder ¡ounds and nesounds ecposE Menewake,s *io" preinietky. Both images lrG 'prnol e'i" i nnovat ions upon ti¡e ¡)¿stem.rstebl iched by Manawek¡ rs plece (.lenguer).

5
In ,Li v i ng Dengerousl y. . . bx l.lai I ,. the essey i n

wh i ch Leurcnce decl lnr¡ 'I,vc defended my t i tl es t to
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6
caught bv nànnc,u, focus upon content¡ patricia Monrey,fon one, objects to what she seäs as The Fine-Dwerrens, -'unnecesseFv llpet i t i on, bor i ng exir,"i!"r, and occasi onar r ybl atant svmbor i Em.' Morr ev doÀs not rãcogn i ze essignificent hen ou,n finding thet none of Launence,s othenwonl(s suf f er f nom what she is cal I ing ,h¡eat(nesso and'heavy-hended. . . ovcrkill. of themã (Hancanet t0gt.

7
The plax on'piges'and,fine, beccme' complex inI ight of the nannative fect that Edna,s friend t¡es +ightsf ine with f ine--wi th e .magic blackish polder. (Bird l?l ).The pipes respond r ike fedlng bagp¡pei¡ "The voicee of thep¡pes dt^¡indled to e few chu++ing-wnä"-es and then ferr¡.i lcnt'_(Bird rgt). r+ t^rer's mÃgic porrden is indeedghancoal , enuncietion is recelliñg ti¡e ,plaid, .no-ùilton,Einfluence: ln the mock-henoics of-pen;di;e Lost vir"ctrnist,sdec i Ei ve act i on simi I arl y ove¡-F ¡ Oes Saten,s cannon. Thef ictionat gunpowden involved in Hilton,É htan in Heavencnters funther into the plax of the cycle (es,p."ãt*.>

thnough the names of piper Gunn end Moreg Gunn.' tnvanesEa's ¡torx, hourever, r¡,e note that tñe-!ñ' tunnEspecif icallv on the nàm? given to trres¡ he i¡ e westernenwith a gif t il ike r divinãr) f on handí in9 magi. bl;¿r(parrden¡ chanco¡l is not only the nesidue-o+ i¡nr, it is ançlement_in ou¡roor^,den¡ rnd moFe impontantl>z iG'e writinotool . Through Venessa,s GxpeFienie, ,pip¡ngj Oã.iañE itsq¡n. tnickervr mygtenv rnd yiolencer'enb þivãs {ain wanningthat pnrct i t i onens noed ¡er f-di sc i fr i ne ind counage.

I
'P¡rolc. innov¡trs upgn- rlangue. b), convepting thcpenellel lines./livrs of the ,pleld, into the rail liñes uponwh ich cech pnotegon i st jounneyE. trre notc ¡l I I ong tr ips ene

!f.in tnipr, rn innocuous f¡ct untir we hean the cpuer .jest
lhet i ¡ impl i cd i n John sh i pl cy,¡ death. Al though he wes'derlilcd' in his finrl junctunc with the Tonn".i.", Monagdoee succeed in getting r rcrrtionship wi th thet femi ry back'on tnlck . ,

I
Hegar tries to make inder ibre, in one instancr, hermark es a shadou¡ upon ¡nqr! .I rm lvíno. . . on fierds ofitìcrÄr. ' . Ito makel thr outrine o+ rrr anget with rpneadrrrings' (stone Bt). In'the cycre's f ir¡t nover, .pänore.

publ ishersl mone often than
on to sa>,¡ .A title should,poetry--capable of sexing eThe title of e novel shoulOnovel....ltshould¡ll
203) .

a 
-mi ddl ewe i ght boxen r' she goeE

if poEsible, be I ike I I ine-ofgreat deal with hardly an wonds.in Eclme urey expr.ess thr wholebe there, in e phrese. (Heant
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rnd wh i te opposi t i ons ofp.38 end its note 14.

I
, Chn i stopher Norr i sdistinguishes creanry betweeã-oãrffijs view ti¡at .writing 

-iE in fact the precondition of ranguage and must beconceived as pnion to speechr. and-sarlssure,E contentionthat e 'naturar bond' oxiste between iound and sense, abelicf which leads saussune to treet writing conventionally--àE a transcniption of the erements of speãch <zg-z?>.
2

Mv use of the word 'distinct, doeE not imprx thatLaunence's panal I el s between bi nd character i st i cs andcharacten tnai ts .re unique in I i terature. In ar regorr, foni nst¡nce, the techn ique is corur¡on. t¡le recal I cheucep,sbinds in his 'P¡nl iement of Foullsr, Ben JonEon,r animals inVgl qone, end, more 6pec i f i cal I y nel evant to the wonk unden¡tudvr hrÊ note the Bibre's alregoricat use of bind anden imal imageny- _ Laurence, ho^reüen, has den i ed conec i ousr yconstructing allegony (Fabre, .t^tonå, t?B), end my rcadingconfinms that hen bind imagenx findE its greateEtsignificance intennal ly, in narnetive strùctuFe.
3

Patr i c i r Horl e>, begl ns ¡nal yei s of bi rds end'housesr' in fact juxtapoieE discussion of th¡m, in hen boot<l'l3nganet Launence i but she t imi te her cqrments io not ingthe i n uge themat i c¡l I y es promi nent image pattenns (Bó-Bz) .
4

The text thuE echoes Laurence,s q¡rn senÊe of herch¡nactens, thoughts which she voices in convensetion wi thRoEemanv sul I iuan, thrt Ì'lonag iees Jules not eß r muie¡ but¡s ¡ 'tn i b¡l bnothen. ( 75) ,

5
The text insiste hæ¡even thet its q^¡n ,f incdistinctions' lne deceptive. Moneg thinl(s rbout scavcngeriend divincrs et one point ¡nd wondãns .which wes Moreg, ifritherr oF weFe thev the silne thing?. (Diviners zrz>. In sodoing' the trxt foregrounds questiõn, eñu!ìñ, 

"ith"" thanrny def ini tivc ¡olution.
6

t¡Je note in thi¡ rct the textual distinction betweenMonag's ¡bi I i tv to disccnn frgunrtiverv euthentic ,jewersr,
rnd Hagar'e inabil ity to do ¡o. The June bugs xaga,- selectsâs jewels rFe unpleesentlv rear (stone ?zo).- Hagir isrquallv incapable of dietinguishingr r pattenn in the .mosaic

i nnovates nepeatedl y upon the bl ack
' I engue ,' d i scuEsed i n chap ten one ,

Chapten Thnrc
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of gneens¡ ln the fonest--she cån only ,manvel at suchvar i e tv' ( stone l gé) . Both i nstanceE- of Hagar, snon-discernment confirm the opposition at wõnk between Hagan
1: shadour, en9 l.lonag ls à vension of the ,pipeF., Fordiviningr ¡s Fabne Feminds us, meåns 'the abil ity to discennr design oF pettern, (,trtonds" é4>.

7
Launence speaks out strongly in ,6adgetny on Gnoling,about hen peFsonar ¡version to .["iinf fonms and means ofexpnession which lne nÇu,. . . simplX io" their cx¡Jn sal(e oFf on the sat(e qf doi ng sorne th i ng ¿i +ierãn t . , Even the wond'Etyle" is,odiougn to her (Blt.

B
Rol and Banthes words, r n tranEr et i on, ene ¡ "Nanrat i veis never made up of anvthing othen than functions: indiffering degnees, evenythiñg in ¡t iiônifies. This is note matten of ent. (on the pant of the nainaton), but of

Itlyctune; in the reerm of discounee, wh¡t ie noted is bydefinition notable, (Sontag 2ól).
?

The FàFe instances in which ¡ctuar food is at issueindic¡te strongtr that food, and the .it of ingestiig it,sign if iee. Note the , piperi s' ,ou"n ¡ ng ¡ests about her c,urni nhen i ted nature r vo i ced' through Moref '-s Feec t i on to theLogans' eating haÞits. Angny young Horag .wants to hit himtchn i st i el so hand h i s mou[n wì il ;";;-wi th br ood. as shewatcheE him openly cher¡ .be.lone),. fóiu¡ne"s 65). ,Balone>,,(l ieE) gives him the nouFishment treiãfo spin t¡is trres.On the other f"ldr lhe ,pipen,s, pit/ seem' to dominate theeccount of Prin,s mindldss swallorring of ..¡ellr Ooufñnuts,<Qjl{¡n-ers 34)¡ but pit/ Ecencely mas[e e mencileEs undertonethat I i nke pn i n,E rddi ct i on ( to eugany ionfect i ons¡rcmencesr dreams) to her ret¡nded mind, rnd both to henexcessi ve 'fet.' 'penol e' theneb>, 
""uåal s another dimensi oni n stac êy's (end thenefone the ,p i per ,;r > struggr 

". 
- 

öàä-.. 
Y'r

chaptcn two, pp. SZ-S8.

t0
ThÊ Divin-ens ncitenetc¡ its rquation between innocence¡nd spiri tual de¡th in Honeg,s discussion of hen finetnovcl, soean of Innocence¡ iLi r¡c'" 

"i.gg""ing naivcte ienev.F presented rs rnything but hanmful, rnd ln fact itdamages not only hen¡crf uùt othc¡-s. InnocGncc nry urerr bethe cighth deadly rin. (AZS).

ll
Bl rwctt. noter !h. impontancc of .cdÌi ng out r.speclficanv in rel¡tion to stacey (and hen ;¡niió¡cnt

rlcohol!*,.'l rnd to Rechel (and her binding ,sociel
conventionality')¡ 'Thó cuFe for. . . tstrèey,s conditionr,re for Rachel, i¡ to cqne out of henserf, to cqne out, as
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Luke savÊ to hen, 'Fnom whenever youn,ne hiding zounself,(p.l8l)'(34).

t2
AE Michel Fabne expresses lt, in The Divinens 'Thewnlte.. . . is def ined ¡s ln intenpnet""ì+-TnãlEt, rtnans¡nitter of tradition in a Fetelant and usable fonm tonew geneFationsr às well eE e divinen of the pattenn of thewor I d' ( "trlonds. 26Z> .

l3
The text pointedlv notes that Monag,s photognaphs ane'Eepia shadoursr' etill lntenned in christie,s bnown envetopewhich'Et¡nk. . . shitlike, of the Nuisance Onffi(cemeterv) at the time chnistie handed ¡t to hen (Divinensl8r 6). The eignif icance of corour here.wirr uecoñe--eppeFent in the coupse of thiE chapter,g analysis.

l4
Dombnor¡rsk i has noted ( i n en ex tens i on of Bl ewe t t, sfindings--see chapter thnee'6 note tl) that rhe stone Anoeltne¡tE speech rs å phreicar neceEsity (z4s) r.Tõõlãu goodto tell itr' sevs l'lurn¡y Lees. . . pr-crnpting Hagan]r g"imlywr'v observation that hc is treating the need to speak .AE

though it were wonms¡ to be pungedo- (.tdond. Sl ).
t5
The coFFelating pouJep of thc coloun .grey, iscxtensive. Atl the diviners, es we heve noleo, have g.eyheinr hain which is genuinelv eilven eE opposed to Thon,sfelse plumage in The Fire-DwellenE (gg). The text,s veFietyof grev/silver 'binds' nelates perhaps to another stnangesi I ven bi nd, one that seFves aE å paral I el si gn i f i cr.Launence's nef enence to ¡t in .Roa'd f nom the ÍEles, hee thepotential to connect the divinens in The Diviners to the'pipen's' ptaid pin, end most nemankaËÇl-iãET atlrefenences to the authon hen¡elf . In that essay, Launenc.ewnitee of .cent¡in tfrmily! tnophice from the p.åt, which Iused to hrndle with cunioslty and nevepencer ås though theyhed bcen nel iEious nçl ice. one of theEe was ¡ silver pleidpin which bone ou!. f¡mily crest. ThiE cneEt wes e bird thatFemeincd mystcniously unidentif icd. l.i)¡ fathen bel ieved itto be e cormoFrnt end my mother believed ¡t to be ¡nundersized emu, (Heant lS?).

l6
ln ¡nothen context, cooley hes noted the contnestingconnotations of The Stone Anoel,s colour imagery,perticulrnly oÍ 'blue, rnd ,brqtn, (3g).

t7
The DivincnE' nepetition of exprcssion in chnistie,srhvthmical voice rlgnifics once mope that the cycle ls'plrolc' i¡ distingui!$hed by its orrlity. ong neminds
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FeadenE of the 'mnemonic base. that underr ies onar pattennsof speech end memon),,. Rhythms and set expnessions aidnecal I (Onal i ty g4-3S).

t8
Arnbiguitv FGtunns in the cxpricit designation of e'matnianchal. Íly ls ,obscene, <Sionã 170), and casts a

:inisten tight upon the seemingtrã6inabre ambition ofStacey to ,mutate into r metniãnch. (Fine ZZZ>.

t?
The Divinens repeats the point explicitly in itseccount of Eve's misfontune on Í¡en finsi day of Echoor, andi n Monag,s t i ngi ng stetement (Di v i nen¡ 94) .

20
c¡rr i ngton addncsEes th i E poi nt. After not i ng thatrluleE says of his songs ,Ma)rbe ti¡e>r,re cFep. . . but atleast i t's mv. ou,n .l.p' (Diyiners zêst, shl writesr ,ThnoughFepetitionr this vurgan¡sn¡ uecomes symÉoric¡ Jures, songE,I ike Ìlorag's novels, are rbout his indestnuctible

¡çcumuratiqns, his prrsonar ¡nd h¡smventE inhis o.¡,n I ife and taieE about the Éii; ianreted to him byhis fathen, Lazerus (lóZ). (Emphasis is mine.)

Conclueion

I
Two inEtances of the rntimate connection betweenLaurence and the ,piper, ¡Fe panticulenly nelevant to m),structurel f i ndi ngs. Joen Hi nd-srni th notes Laurence,sgensonal habit of'pacing the floon, à, ne.vous hrbit whichrccanpanies the cqîplction of ell hån wonk, (2ó).

FurthenmoFe, Clara Thqnas jn
le!¡ence, and susan trranwick ¡; Ë;Tt make note of thebiognaphical fect thet Llunence,s encestons ceme frqnBurntislend in Fifeshire, scotrand. -ñi"".tive 

¡n iñeDiv inens I inks 'Burnt i sr and, to trre Híiìe¡ .Burntwõo,
Bois-Bnûlís' (ls9), thnough pique{i",-i f ate, signif ring thatÈ'lorag (¡nd therefone the '-pipe¡,¡ indeed 

""á" tñ* ¡r3iie ¡str i bal bnothers. 'BuFnt ¡ si ¡no, 
".=ãunå, egai n rs twosepenate words! ls^ the f.ire of imaginat ion expl oned in TheFine.-Dr¡el tenE end Ê B¡rdT- the Ho;s;, rno arEo in thetendencv of n¡nr¡t ¡ueffi'cycr e ls 't injue, > toremrin seperete¡ 'irr¡nds'within a fixcd code.

2
See es=â),s by Constence Rooke, Judt Keanns, rndStephan i e Demetnekopoul os.

3
See Cul l.F,i

Nonris's mor? detei
hc Pursuit of Sions, p. t4 ¡nd rlso

rnal yEie of Peul de l.lan,e Bl indness
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and Insioht (New yonkr Oxfond Up, l??l> in @Theonv and pnactice <zz_24>. 
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