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BROWNINGYS WOMEN.

Vo movement of the past one hundred and fifty years has been
mofe completely revolutionary in its many phaées than the woman's
7movement}”Line‘upon'1in§,precept'upon precept,here a 1ittle,there
a.littieé,womanfs sphere has been broadening until today, there is
scarcely a country which has not conceded the same rights to women
as to man, , | |

The history of the ages'iségurvival of the fittest.Semi-bar-
baric ages decresd éhat»ﬁoman must be governed by man since strength
wes the deciding factor.Here Grlginatea the idea that woman,becausa
pnyszcally wsaker,is inferior,

. A1l through the ages,this idea has been univeréally held.In
recent, years, however, 80 numerocus were the protesta raised agalnst
this suppnsitian that iﬁ,wae changad $o women's gocalled "superior-~
ity".Considering the treatment accorded to women,one might be ex-
cused for belng credulous aste the ataﬁiliﬁy,of the padestal upon
which women were pl&csd,aﬁd lay tﬁis preconceived idea at the root
of the smtruggle women have had to0 make for higher education and
“the privileges and responsibilities of citizenship.

Woman's p0ﬂi+10n in literature has been determined to a great

extent,by this superiority.Although & fsw great thinkers,among them
John Stuart Mill,had written bocks on the slavery in whlch one half
of the race was held the mejority reﬁalned the old ideaﬁ Bu the
4‘nineteenﬁh century however,uhe intelligence displayed by the out-
standing women figures of the preceeding centuries,and the steédy
 progress of the sex,even under such a stigma as inferiority, cau

& change in the world's conception of woman. .
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This chahge was nowhere more apparent than in the literary
works of the age.Until the nineteenth century, this change was &almost
imperceptible.The writers of this epoch however,heiped to bring the

~ cause of womanhood to the fore. Fordsworth reversnced woman;ﬁeats‘

idealized herjTennyson made a strong appeal for a higher,vrocader

education for woman;it remasined for Browning t¢ blaze the trail for

her complete emancipation.(l)}"In the time of Platc,woman was the
glave of man's passion;in the time of Dante,she was the Goddess of
his sentimehtai lovesin the tinme of Browning she had become the
object of his personal esteem,loved for her own seake,and because he
found in her a companinnship which supplemented and revealed his own
individuality.®
Browning was one of the few men who did no% believe in woman's
inferiority.He agrees with Ceorge Willis Cook,who states in his
-address to the Browning SGcietf.(E)“We have found in woman an equal,
not an inferior,thgt‘beccmes\in sams'strange mystical way the symbol
tc us of the divine 1ife."Becauce the fundameﬁtalrprinéiples\undere
1ying Brownings treatment of women were not circumscribed by con-
vention and prejudice,Browning was able to depict woman - accurately
and with great discernment;he could uﬁderataﬁd the deep intricate
currents of a woman's soul. S
We see,in Browning's works,womeﬁ who are distinet fromeall
others in our litaratur?.He does not exali,-nor on the other hand
does he condemn.He leaves women where they are,and writes of them
as 1iving,thinking indi#idualﬁ.ﬂe does nct,it is true,go ints

rhapsodies over their physical charms,or write sonnets on my"“ady 8

eyebrow",nor does he set womanhood up befcere him,examine her critie-

‘ally,then expound theorissas to the Ire: abm gnﬁ,shg.should receive

.‘I.'Q.O‘..'."l'l

ag§L~George Willis Ceok “Qomantic Love. "Browning'88ciety Papers.
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as Tennyson ssemed %0 be doing in the Princessibut Brownibg ié
content to let live.He sees in wcmanhécd something of intense intéra
est,worthy of acute obaervation,im@ee&.it hag been ﬁrged that Brown-
ing tock more delight in pordreying a'ﬁom&n than he did‘a wan.Un-
doubtedly,ahé-is given a prominent place in his poeng.A great many
poems are named from the woman whom they depict--Pauline,Pippa,
Colombe,Baiﬁstioﬁ;and certainly Mildred,Polyxens,ehd Pompilia are
drawn'witb &p much sympathy and understendingas Henry Mertoun,

Charles or Guidp.
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Henry Mertoun, Charlss—erGuido. .

The fact that Browning even in his youth,was modern in
his ideas,is shown by his attitude toward "Pauline",This,his
firast poem,publlshed in 1853,seemed to contain the narrow idea
of z woman who lived enly as & suppldment to her lover,a weak
clinging creature,endowed with mere phy81cal charm.Yet, even here,
| Browning broke away,for in the ncte in French which he affixes %0
Pauiine,Bfownihg showed her gifted with a much stronger character
than her lover imagined her to have.MoreovVer,Browning himself
was so strongly prejudiced égainst this pcem thet he withdrew it
from the publishers,and always disliked~it.He was afraid lest
there be the slightest opportunity to accuse him of being narrow-
sinded and dwarfed in his attitude toward womens

It is impossible to classify Browning's heroines.They
are all possessed of such strikihg'individuality and distinctives
| ﬁess that each has a place indisputably her own.It is very suggests
ive to note that no twe of Brawning's critics agree as to who is
the best of his woman characters.Some emphaszze Pompilia,some
‘Pippa;others MildredsThen t00,each critic takes interest in some
¢f the minor'poemSu but nearly 2ll choose different ones.Thus it
would'seem that'no#here;even in the smallest poem has Browning
portrayed a woman who does not hold some special interest for one
or the other of Browning students.

There is something curiously refreshing about the very
names of BrGﬁning‘s heroines.CGather them'together« Colombe, Pippa

Anael ?olyx&na,Balaustion Pompilia- do they not give promise of
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unusual interest? They may not be called typesf they are ihdividualsm
some English-some Italian- some French.,That Wed an odd thing about .
Browningu the nationality— the class, the age or the tempeﬁﬁent,éid
not séem'te‘concern him- he deal¥ with souls.He was daring in his
democracy.ﬁe ventures to depict those of the ﬁisjudged unfortunate
ones,who,having not kept to the straight and narrow path of Duty, in
the eyes of the world are to be avoided,spoken of in whispers,with
significant glances and a mécking laugh.Browning 1ifts.the curtain
which hides the woman's soul,and portrays it in moments when it |
riges above all sordidness.ﬁe.dces not omit from his_poeme fherefore,
women whom the world refuses to recognize,but says rather«
. "How the werid is made for each of us,

¥#How all we perceive and know‘in it

"Tends to scme moment's product thus,

“Wﬂan & aou} declares itself- to wit,

"By its fruit,the thing it does®s (1)

| Brewning,in his broad minded,optimistic iove,watches for

that moment when the soul will betray itselfQOttima,apparently 80
steeped in sin bhat ghe is beyond the reach of any good influence,
at the ﬂsycholocical moment is carried away from her carnal passionSa
"Her love becomes unselfish.Her last breath is a prayer to God= for
another- net for herself. |

"Not me~ to him,0 God be merciful". (2)

With the possible excspticn of Pompilia,Browning did not
paint any full length portraits of women;He wag, as I have said,a

W

strong- beleiver in momentsaHe would seize upon a character at some

A g O gmn, S F O U S W i P e W ST . Gt e vk i s e B> T s s T W e T R,

(1) from By the Fireside XLIV.,(3) from Pippa Passes.
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critical point in its development.When an unusual gituation was
presented,and with a few sharp strokes— a touch here- a dash there,
he would portray women who each and &li have their special niche
to flil. Comple ,aubt‘e,lntrlcate problems attract hime Anael,
with the struggle between love for the man anc aderation for the.
God;‘Cclembe forced to choose between wealth and love; Pompilia,
with a forked path before heru Duty seeming to call both ways;
Mildred, an innocent girl betrayed by that very 1nnocenee.Y°t,
never for one moment &aes Browning let us forget that he reveres
‘and honors womanhood,and that this reverence and honoﬁf%ésed upon
& clear7impartial understanding of woman's essential nature.

Did Browning make his women serve any definite purpose?
 Both his men and women act as mediume through khich he portrays
his own scul.Through them,we seetthe poet- the man,and we learn
the philogophy of life and love in which he so firmly,optimistically
‘beleived.There is a deep sincere protest breathed against the
treatment which cutcast women recelve from the hands of the world,
»in'FifineyThere we see the strong humanitarianism of the man
 through the words of the poet.In the'Flight of the Duchess,he
expounds his theory,

- "How love is the only good in the world®

While®In the Balcony" portraying Constance,who with
- gach additional falsehoo&,involves herself in further difficulties,
is =z stfong plea for truth,for sincerity. |

Because of his attitude toward women,Browning's treatment

of love is different from that of other posts.Browning is
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easentially & poet cf love,but he goes farther than mest 
noets.He does not deal with only one phase of 1ave,bu£ depicts it
in a variety of wéyg.?he love of friend for féiend,parentvfer child,
man for ﬁaidu in each pertrayal Browning is maateréﬁaa}iﬁg with
ﬁha love between man and woman,Browning axcels.ﬁe}beléﬁ%es in ‘a
loc¥e which is sternal,which grows stronger as 1t grows older.There
ie more than the mere pession of the senses- there is an
sdditional soul passion which transcends the others.Love to
Browning is not sickly sentimentalism,but his lovers remain in
full posseesion of thelir senses; for them "love greatens and
glorifies®.The optimism which wes the outstanding characterisﬁic
of his natures,is well sh@wn~in his conception of love.Hs beléﬁ%e&
that no love wég/lﬁstﬁﬂzvalyn Hops® is perﬁapé the most be&u%ifql
example of this. | _

Evslyn Hope kes passed away az the age of sixteen,before
'éhe was awars of the love she had awakened in the men who speaks
"gn the poemsHe is standiné'in her room and gaées around him at
the‘surruun&inga in which she bloomed,a pure soul,for so brief
2 space.He is told,but will not beleivé, N

"Esch was aought to each" ‘
He answers simply,and in his answer we have a wonderful thought
on Immortality and Love. |

"Ho indeed, fOT.GQd above

"Tg great to grant,as Mishty t¢ make,

2And creates the love to/imward the 16?6:

"7 claim you sfill,fwr my own lovels éaké,

"Delayed it may be for mors lives yset,

®Thru! worlds I shall traverse,not a few:
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"Much is to learn,much to forget

"Ere the time be come for taking you® (1)

We might call Browning's woman,the woman triumphant.
Where the wofld coutd seesonly failure,Browning coulid seeSsuccesss
The calibre of which his women are made is responsible in some
messure for this.A strong soul can never fails "In a year"
shows the’attituda assumed by a girl whose lover hasACSased to
"gare for her.Another poet might make her pine away,and lose
‘intersst in life,or at least rail ageinet the pervef$ity of fates
Browning turns her gaze upward= to God. |
"Dear the pang is brief,
"Do thy part,
"Have thy pleasure; How perplexed
"CGrows beleif®
"fell, this c¢old clay clod
. "Wag mants heart:
Worumble it and what comes next?

"Ig it Godt "

In James Lee's Wife,Browning deals with a different
situation-~ one ﬁhich convéntion'would call certainly a failure.
Yet,thrm?%%ha Peet's'eyes we see again,still more cleariy thé
"Triumphant woman"e another“aoulﬁvictory. '

Fate has been unkind to James Lee's wife.Her husbend
has lost interest in her.Coolly and methodically she arranges the |

facts before her,concluding at the last,that he loves her no

longer.But the %ﬁ}}ure is not on her side~ for she doesnot cease

(1) Evelyn Hope IV.
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to love him.
"The man was my whole world
"With his flowers to'praise,or his weeds to blame
"And either,or both to lovel. |
Although it is extremely hard for her to realize his lack of
understanding,when she eventually does, her decision is made,and'
" she leaves him.She has not falledu herilovs is true.After all his
1ndifference,aa she leans over the rail of the vessel which
takes her from him,she can say,
"wa strange it were if you had ail me
"Ag I have allvyou in my heart and brain,
"You whose lsast word brought gloom or glee
"Who never lifted the hand in vaiﬁ—
'“Will hold mine yei, from ever the seal,
In spite of the loss of all"life holds dear,James Leec's wife does
not bow her head before the stérm,but faces it bravely.Her words
are those of a soul which does not know defeat,
"Simple? Why this is the old woe o! the world;
#Tune to whose rise and fall we 1live and die.
"Rige with it,%then. Rejoice that m&n.is’hurled
"From change t0 change unceasingly,

"His soul's winge never furled."

v - I have always been sorry that Browning never finished
"In a Balcony" It would be interesting to know what would have

‘happened.Constance and the Queen are both cheracters needing

careful study.The former is unahtr&ctiv§jfor ghe is s0 insincere
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and speaks and acﬁs entirely without reasohwl wonder!that Norbert,
who is so straightforward can love her.The Queen I pity and admire.
FMorbertts declaration of love to her arcuses a depth of feeling-
e passion of love that nons’sance is utterly unable to understand.
So long restrained, Ké% emotions carry her out of herself,and she
ie right when she exclaims
"T have the strong soul: let me teach you here
I think I have borne enough,and long enough
"wand patiently enough,the world remarks
"To have my own way.new,unblamed by all®
Oonséance}wke though she loved before,must learn something from
the vibrant words of the Queen, | ’
"You will have many lovers,and love one.
"Love him,like me. Give &ll away t0 him
"Think never of yourself throw by your pride,
-"H0pe, fear, your own good as you saw it once,
"And love him simply for his very self
"Remeub el I (and what am I o yout)
“Wculd give up all for one, leave throne,leaa life

"Do all but just unlove him. He loves me.

We are not told what the Queen did when she left the balcony

- after Norbert had shattered her new found heppiness.In the first

revulsion of grief and anger,she will probably want Norbeft and
Bongtance bofh,ﬁo suffér,to’atone for her sufferingQHence the
guard comes to0 take them to prison.But later- the Queen will

$hink it oversShe loves Norbert,he is not to blame for that- nor
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is he %o blame for his inability to return her passioneCohstance

she will begin.to pity,ﬂer nobility of character enabling her to
conquer her desirs for vengeance,éhe will send for Constance and
hér lover and in the supreme unselfishness of & love which does
not seek its own happiness,she wiil grant to Ngrbert his heart's
desirg.Here is anbthar“woman triumphant"% & women capable of a
great love, a 10?3 which is service, & love which does really
‘"greaten and glorify";géhe may never really understand Bfowning?s

| women,without:making a careful étuﬁy'cf ét least ﬁhose figures
_Which he has most fully.sketéhed~ﬁis treatment ie alwéys suggestive,
rather than compleéte.Yet this serves to create additional
intefest in‘tham,because it leaves raqm'iﬁ which the readers
imaglnaflon may run riot. _ 4
| "The Blot on the acutcheon" it in declared was
vBrowning’s most popular drams. The character of ¥ildred,the girlish
hero;na,a has creéted more controversy than &ny other of Browning*s
female characters.To un&erst&nd-Mil&fed cne must not dnly be

familiar with the story,but one must try and lock at her throdgh

quwningis glasses;Mild:ed is a young girl whose guardian is her

brother,Thorold Lord Tresham.She has been recéiving,for some time;

seoret‘midnight visite from.a lover.When the play opens,this &
same lover is asking Thoréld for Mildred!s hand in marriage.He is'
accepted,and éuendel?n,the wife of Nllﬁrsd‘s brother Austin, goes up

to Mildred’s room to tell nher about the rew suitor,Guendolgn

auspects something,for Hildred seems most anxious to get rid of hers

%ell may she be~ for in gpite of the’fabt that soon they may be

together f@revgi, that night Henry cémés again to her room.They
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| agree'that the following night shall be the last vigit before
their marriages " |
A gervant,unfortunately had seen Henry entering Mildred's
window.She is.summoned to the library and accused by Thorold,who
cdéﬁands thé name of her seduéeerildred,denies ndthing,but for
scme reason,refuses %0 give hie name.Cuendolyn,by her intuition
.discovers his idéntity,but yields %o Mildred's entreaties to |
concéal hér'knowlédge@The poor thoughtless chii&,in spite_of the
events of the day,gives the acoustomed gignal.Her brother,Thoroid,;
anticipating this,is’waiting in the garden. He compels the youth
to disclése his identity, then makes him fightOffering no
reeistance, the boy falls.:Then,and only then,does Thorold relent,
end consent 4o listen to his dying words.At this woment Guendol¥n
and Austin appear on the scene although too late to avert the‘
tragedy.Thorold filled with remorse,hastens 40 Mildred whose -
‘tender heart,failing hér'at'the news ©of her leoverls death,she
dies in her brother's arms.Her death is follbwed'a few minutes
later by Thorold's who has taken poison- and the play c1oses
with Guendol¥n's words- B |
"We can bute remember you®.
A great deal of criticism has béen adversely extended :
%0 Browning for his character portrayal of Mildred.Thomas éuLouns:w
bury declares that had she possessed the lofty chafactefistigs
which her brother and lover atiributed to her,she could never
~ have surrendered 8o completely 40 her lovers:Again- this same
professor rewsrks that the song which Mertoun sings as he
0 oo & Aoy Keichiiiew oo

| %chf/_,@; S ;4 7 _,L
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tpproaches her shawmber,ls a farce,and an insult to pure womanhood.
¥Therels & woeman like & dew drop,she's a0 purer than the
@ﬂrest*
*And hsr noble heart®s the noblest,yes,and har sure zaxth*a
| the Eurest*
wAnd her pyas ars dark and humiﬁ,liks the dapth on &%ptﬁ
| of lustre |
*"Hid in %he harebell,whils her treeses,sunnier than the
wild grape cluster,
*Bush iﬁ galé@ﬁe%intaﬁ @i@aty'dmwn her neck's rose-misted
marbl%g
"Then her v ,ia&’a wusiﬁg..aﬁli it the well's bubblxng,
| the birds warble.

Fortunately some gritiecs can see the purity of the girl
and the pathos of her story,with unbissed eyes.Charles Dickens,
in writine of this play declares,

"I know notiking that is so affecting,nothing in sny book
th@t I have avagr ra&&,aﬁ Mildredts recurrence to that *I wae so
voung~ I had no ééﬁﬁer”' (1)

uﬁ+h Arshur Symons,{pege 62 and in Xntyaducti§n to Study
0f Browning) and REdward Dowden,(page 83-1life) speak feelingly of
¥ildradts g&r&iﬁh simplicity,her total ignorance of sin.In her
@gég,%?ua lovs,she gava,%imply;ﬁrastfulzy,&li she had. Wot until

sbures $0 herself %thedecelt nscessary- nm§ until she seessg

ghg nic
herself recsiving Henry Meritoun at the altar &s 2 stranger,does

the fact come home to her that in her ignorant innceence she has

LR R R R N I N I R E R R N R LAL LA B B E BN BN IR 2E 2R BN BN B S N S

(1) Foster®s Life of Dickens,Vol.II page 24,
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hending ﬁri%ice declare tc be foll %o innccence and purity.
”Gn& f@rgcf ﬁ$~ and T fell.

Although there ie Sﬁﬁﬁ hi rg pathetic im'the words with which her

. *Yau cannot know the good and tender hesrt-

g0, wz*l'a trust;and ite woman’ constancy,

'“Haw %u%e,VS* pagcionste~ how eaiﬁ‘ymt kinﬁ

"How grave yat jQ}GU$~ how reserved,yet froe

"Ag lipht wherc friende are,- how uniived with lore
vet the slpplest vetw

"The~ ong might know I talked of ¥ildred?

The same loving brother af4er he has killed Wertoun in his rege

&% the “Eiat“ on the femily henor of the Treshaws,sees his mistake —

LQ'

*3

aalizes too late +hst he hes w isjudged twe inncecent sculs.%hat
a reve

lation is thers in the lines,
| .”@hy'as~ha lay ﬁharé,

"The moon on his flushed chesk- I gathered all

"The story ere he %0ld it- I saw thryt

"The troubled surface of his orime and yours

nA dégﬁh of purity irmovable® (1)

Although the oritice ray dlsspgres in the intarﬁrét&tion
ef Mildradts character,in Gusndolen there is no Sppertunity for

disputation.Quendolen is =2 fully d evslonsd woman,hsr sﬁreng capable

wenanliensss forming s background tc Hildred's eimpls, trustful
gird 14%@35. Perhaps har ocutstanding characteristic is intu atzvene&a

'0@.00.0'0.locctotovttoctﬂocon»oouce.pottcooy-c-ootno

{1) Blot on Scutcheon.
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She plcks ¥ildred?s story from her 50 gaeily that one feels & touch

of pity for ¥ildred,and a fegling ¢f thankfulnsse that Guendolen is

har frisnd.

® I suid how gracefully his mantle lay |
"Bensath the rings of his light hairt? . s
"Brown halr® comes Mildred's quick reply.Such a Very'
1ittle thing yet by jus®t such suggestive tﬁuches,ﬁfewning brings

‘out his characters. How noble and tender does CGuendolen prove

herael? when Mildrsd has becn denounced,when Ler brother Thorold :

has left hsr,and Austin is about to follow. -

"Whyt?

@%hér&*a-my,ylaas

®But by her side.® |

Here ié\a plieiure such %ﬁ»@niy Browning can éaimt.é
spacious old-fashianed xibrary,with‘massiva ﬁahegaﬁy furniture
and heavy velvet drapings.The walls are lined from floor to
celling with books.S8tretched upon the Oriental rugAia_ﬁildred,
‘her elight girlish form dresssd in white.Kneeling beside her,and
supporiing h@rheadaﬁuendol@n,hér head eresct,her eyea-flashing,
&8 she prsesents hef stirring appeal t0 the man who gt&nds iocking
down upon Miidred.@uéﬁdolen appeals tc his manhood- his chivalrye
How can he resist her when she declares that to neglect any wém&a
who ﬁeeds help would make them unworthy. | A
: 5To.be beheld by- by- your meznesi dog

"Which, if thet sword were broken in your face

*Before & orowd,thet badge torn off your breast

*and ?eg cast out with loathing and contempt,
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®“Would push his way through all the hooters,gain
*Your side,go off with you and all your shame

®Po the next ditch you chocse to die in.?

The eplendid things about hor when she closes her-vehemenﬁ speech
is that she does not even questionfustin,bui kneée that he will
play the man's part . |

"Heréfs Austin,Mildred, - here's

*Your brother,says he does not beleive half=-
"No,nor half that- of zll he heard. He says

'“Look up and take his hand, ¥
To my mind there is no sgene in any of Browning's poems or dramas
which Bhéws morebplainly hie unbounded faith in the womanlieness
' of woman,and the certainty that manhood will leap forth to ﬁhgt
appeal. '

A figure with much the same characteristics as Cuendolen
ig that of Lﬁﬁy Carlisle,in%gtafford®., Had Carlisle been Mildred*s/
friend- I fesl she would have‘acted‘in just such a manner.Indeed
'éarliaie would probably have been able to §QVe‘Mildred.Here,
howevér,it is a great man who reaps the'bénefit of her steadfast
support during all his difficulties,and who gains . the knowledgé
of her love too late- although- is i% ever too late? Lady Carlisle
has the most commendable character of those who figure in this
_ drama.Her constant deairé t6 serve Staefford is equall?ééﬁﬁe only
by hbés cocnetant desire %o serve the kingeMany and many a time there
is a repressed bitterness behind her_wéﬁ&s* But, perhaps an
‘extraordinary thing in a woman,she never loses control of herself.
She possesses the ability to ﬁhink and act discreétly under the
most trying dircumstangesaahe talke little,yet her clever grasp
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of the state matters is excelled by none of the éens
_ Although Lady Carlislels whole life ie'baundeup in
8tafford,her love is most unselfish. She does more for him than
anyone.Yet tries to prevent him from discovering it ié she who
is working in his interests- for she feels that he would rather
be indebted to Charles.What & wonderful love is heres
‘“Ahyhave I spared
"stafford a pang,and shall I sesk reward
#Beyond that memory? Surely,to0,some way b
¥He is the bsitter for my love.No,no-
*le would not look so joyous~ ITll ﬁelie&e
"His-vefy eye would never sparkle thus,
"Had I not prayed for him this long,long while®
Even at the last,when®all have shrunk besidé" and Hollis says
*The king has signed
- %The warrant for his death. The queen was sick
*0f the eternal subject. For the court,-
"The trial was amising in its way,
"Only $00 much o? it: the earl withdrew
#In timesBut you,fragilejalone,so young
timid rude mercenaries-~ you desire
*p plan %o save him.Even though it fails
*What shall'réward yout
“to:ooon&t.-ctcﬁso.n t
"My gentle friend
*He should know 21l and love you'

even then- although‘knewing how much she hae done and is doing

for him- Carlisle will not claim the small reward of letting
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Stagford know it is she who is his best friend.

Her unselfish service is rewarded in the prison{ﬁgiiis
is forced t0 tell Staffdrd of Carlisle's endeavours to aid hims
gtafford when he learns of her great love,is %in his simplicity
s ()

"You 10?3'&e,ehild? Oh,Stafford can be loved

éubllme

"As well a8 Vanse.eceseo.

' '4#'-....'.--.'0-......
1 think,if you could know how much
I love you,you would be repaid my friend"
A%t the close,when her plan to séve him has‘béen frustrated by Pym,*
it is nevertheless she who will comfort and sustain Stafford tn
his 1aét hour,and'ahe will ‘hide her owngrief- lest it add ﬁe'his‘ |
Can we not go farther too,and picture her returning to the prison,
watoh her as she gathers Stafford's children to her aching heért,v
and bless her as she cares for them,and protects them in the
years to coms, from the unkindness of the world which has 80
misused their fatheéﬂ&here ie a slight difference between Brcwﬁing@s"':
treatment of CGuendolen and Garlisle,and his method of portraying
GolombesThe first, two are fully developed characters,but Colombe
\paases through sevsr&l distinct tests,and her charaﬁter strengthens
- perceptibly«She who was but a child wes forced to make a final
decision,where her womanhood ie put to the test,and comes through‘
the fire'nobler and purers | o
 The story of this drama is worthy of note,since the events
have so much to do with our fimal interpretation of Colombebe

charac¢tsr. The young girl a yaar before the play ﬂpens,héﬁ/beon
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taken frem her guiet childhood's heﬁe,where nature was her closest
eompanion, to the court where she was surrounded by the joys and
temptations attendant upon royalty. Her court duties have s et
lightly upon her.She sesus a piay duchess,masquerading and
taking keen delight in the hémage paid her., | -

We 1earn through the converéatian of her courtiers,that
'the reason for the small crowd waiting tc¢ congraﬁulate Colombe
upon her birthday moraing,is that a letter has arrived from the
‘dukejég old oclaimant for ths duchjﬁgﬂaving had his claims rescognized
by law,he is on his way %o depose her.This letter is presented
ﬁo her by Valence,the advocate of Clekves,who is totally ignorant
of i%s contents.The caurﬁiers,net wishing to bé the direct medium

through which their little duchess receives the blow,have used

the unsuspecting Valence as their %tool.s

The con&uet of &he Cclombe whennehe reads the letter
throws additional llght upon her character. She shows neither
gurprige nor concern &t the loss of her wealth,This 1n itself ié
remarkable.That which does concern her is the faithlessness of hﬁé
courtiers.The very resentment inpher words,

"What have I done o you?

“Yburldeed or mine
. ®Was it,this crowning mel®
is a clear indication that she had trusted and believed implicitly
in the fidelity of those surrounding her at the court.Her trust

has been betrayed,and we cannot help wondering whether she will




ever be able to confide in human nature again(Not only does she

show lack of surprise,but unconcern &t the lose of what one would

think %o be of great valus tc her,. Instead,she experiences bitter
sentment ét the nosition. in which she is placed and &aplores
the . faithlessness of her courtiers- /t¢7baa/1244 w¢%7/77bV°jij&L/
' “What have I done to you?
'“Younm&eed or mine
~ ®Was it this crowning me?*)
At this point V&lénce springs forward and declares ﬁﬁat he and
Cle@vea will remain her faithful subjects.The passlonate loyalty
in hlS words rekindles the trust and coursage of the duchess. She
places thes coronet upon her head again and declares preudly,
*Then I remain Cleve's duchess |
‘mTaks you note |
"While Cledves but yields one subject of this stamp
"I stand her lady till she waves me off,
*For her sake,all the prince claime I withhold
"Laugh at each menace; and,his power defying,
"Re*urn his missive with its due contempt®

The duke arrives,and begins to fear that he will have dsziculty

in deposing the duc@esngheﬁreallzlng whet a splendid mate she wonuld =~ .

be,he changes his tactice and proposes to hersAlthough she seems
favorably inclined,she will give no immediate answer.Ai most
interesting interview takes placs betwsen Valance and Cclombe.

They conclude that is it useless td.protest furiher against the

~duke,who has the law on his side.Then the duchess tells Valence

of the duke!s marriage proposition.Valence by his vehemence in
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protesting the duke does noct love her,arousés her curicsity as to
why he is sc¢ sure. In feply to heé question,Velence is forced to
admit that being in love himself,he~knows.The duchess in spite
of a slight feeiing of Jjealousy,advises him to profer his suit,
(although in his opinion it is useless) and offers to help him to
obtain the object of his choice. To her utter smazement Valence
drepé on one knee before'her.CGiombe's first feelings are of
disappointment,when she dfééevevs that Valence worked through
love of her,and not loyzlty £o her cause.
| %Alas ,sir,is it o be ever thus?

*Even with you as with the world?
Valence,after his enforced declaration of his love,pleads hig own
cause with as much nobility,although with less assurance than
he pleaded for (leeves. Very clearly ke shows the duchess what
‘her choice will mean.All's cleared,a stage

~ %For trial of the question kept so long

"For you- is love Or vanity the best.

*You,solive it for the world‘é gsakew

"You speak first

*What all will shout cne day~ you vzndicate

*Our earth and be its aggel®.
Cblembe begins to think of the duke in the light of her new lovers
re?elatien.During the final interview she questions the duke.In
reply = he ofifers td her wealihe richesq honor- everythihg but
love.Then the little duchess springs up,radiant with the wond erful
“realization which has come %o her,and gives herself to Valence and

love,
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The gradual development of the character of the duchess is
interesting.Her gay,careless,childlike joy; her disappointment
&t the smallness of the crowd gathered to do her honor; her
serioueness,her newly acquired dignity when she declares her
Intvention of remaining duchess of Cledves: her hesitation at‘the
wp%oposa?@ of the duie*-hev slight display of Jeelau&y when she
learns thut Valence is in love; pervaeding all, the suggestion that
she is being tested~ is being weighed in the balance,holds the
“readerh attention,and there is a feeling of satisfection that at
the last,she remains true %o the hlgnest ideals of womanhood by
chooging Valence. | | _

Quendolen,Carlisle and Colombe are each an example of
a very~superiar type of womanhood.Browning is very fond of
portraying women with such noble characteristics. He is exceptional
“in,%hiﬁn for what other peeﬁ has laid such strees of woman's
| strengthlef wills her intellectual ability:s the faithfulness of
‘her frien&ship’and the unselfishness of her 10&@?

It'mﬁuld be impossible to pass over this point w1unout
giving an appreciation of Balaustion.Ethel Mayne,ln her bock on
Browning's Heroines has spoken of this girl peet as the “Queen of
Browning's H?roinés".l do not egree with such excessive praise,
for she does not interest me equally with either Guendolen,
C&rl;sle’or Cclombe.There is something thrilling,palpitatingly
alive in thié'girl.ﬁdded té edtraordinsry brilliancy of intellect

and ability 4o gomm&nd,is a charm and grace, a%darlingness" as

Browning expressed it,that makes Balaustion stand out as clearly
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her song inspiring tke rowefs to almost superhuman efforts as they
endeavoured 16 escape the wirates. |

It is & serieglcf pilciures which Browning drdws for us
here,of the "wi 14 pomegrandte flcower®.The first as eheYpassion-
ately cried to who would hear" thet they should never throw Athens
off for Bparts,but go to Atlens: the second =8 she excited the
rowers to a freanzy by her inspiring/sang; the third as she recited
the play of Buripides to gain the favour of the (slanders.In each
and all,her peeséonality dominates and she emergeg triumphant.

| Balaus%ion,the radiant girl,is further déveloped in

f"Aristophanes Apolcgy“;ﬁere she is a woman,with less of her
.former impetucsity,but otherwise the same afdant,claver girl that
she was when Browning first intréduced her %0 us.It could be
gald with truth that shé‘had been softeaed;maﬁured by the gentle
touch of love.Balaustion had married Futhukles,the boy who had
crouched by the steps in Syracuse,while she recited the Alkestis,
and who.followad her when she left the island. |

In the kpology,husband and wife sit_meurning their fave
orite Euripides when a knedk comes at the door,and Aristophanes,

the auccessful rival of their pbet gnters,followed by the revellerse

\\f,\

Bal&ustzen as she rises and frontﬁ this gre%m,victcrlous pOet,
ne less neble and euitureg a iigure ﬁhan he.The dignlty marriage
ddded t0 her has enhsnoe@ and glven welgﬁt to her brliliancyc
Aristophanes reclizes the greatness of her inteilect and comes
$0 her home in an effort o gain her appreciation.Balaustion is

not narrow-minded or prejudiced against Aristophanes,but is




ciever enough to show iogically why she prefers Euripides. Had
Browning believed in %ﬁe conventional theory of woman!s inferiority,
he would never have endowed a herciﬂe with the ability to carry

on an extsndéd,thcroughly logical argument with one of the
greaﬁes%AGfeek minds,as to the relative mg;its‘af a OGreek poet,
Euripides,and his rivél Aristophanes,

| o Here than oralndry 1nﬁereat should attach %o both these
pcemsfﬂalausﬁien*e Adventure®, and*Aristﬁphanes Apology"@The
former was written in 1871,and was the result of a “great read* at-
Euripides.(l}., Euripides was ﬁrs Browning's favorite Greek poet,
and this explains in & ‘measure the time and aﬁtemtien'which
Browning spent upon it.The poem is “Expresa iy assOciated with }
her memory by the quotation from her pcem ‘Wine of cyprus,preflxed
to it¥ (B).Moreover near the clo&e .of the poem,there is an

. appreoza%ive account of a pioture,'ﬂeracles struggling with death
forilife of Alkestis",painted by Frederic Leighton and exzhibited
in Royal Academy in 1871.This yaintef had designed Mrs Browaning's
‘temb in FlorencesAristophanes éﬁclégy being.a continvation of
Balaustion's Adventure is connected with Mrs Brcwhing*s MEenoery .

in a similar way. There is a slight ﬂiffereﬁée,hbwever, for Balaﬁsta
ion's adventure is concerned mainly with the translation,while in

1
AriatOWhanes Apolcgy »the real interest centers around the discuss«

ion between Balaustion and Aristophanes as %o the merits of Furipides

One doss not nsed a vivid imaginatich %0 see in Balanatiﬁn Mrs
Brcwnlﬁg,as she puts’ forth arguments for her favorlte poet,and this
makes us love Balans+ion more than ever.

A peculiar figu*s,placed in a s;tuation entxrely imaginary

- on Browning's part,i.e.,with no historieal significange,and in




24@,

whon is r&ging a peculiar struggle,such a figure is Anael.I musé
admit that on firet reading the "Return of the Drusés“,I neither,?
- cared for,nor understood a great‘deal about thie heroine of
Browningts.After reading the commsntary by Dowden this girl
assumed new significance.

| The character of Anael is not as noble as that of .
Guendolen,nor does she rssemble Balaustion.Her characteristics
are more nearly those of Mildred.Like all of Browning's women,
Anzel is exactly like no dtherﬁShe‘is strong and noble,although
not to the same degree as Garlisle.She is pléced in & similar
position,however,.Both are in love with a strong man,laboring
under difiiculﬁieg,andlboth endeavour to help him.Carlisle is
clever énd more capable than Anasl,who is influenced by her
imﬁulses,rather than her reason,and who oompleteé her sacrifice
bf her life.To Browning,more can be accomplished for friendship
aﬁd love by 1living, than by dying,and s¢ Anael is transcended by.

Carlisle.

Anzel's heart is torn by a doubt.She loves Dfabal;whom
she supposes t¢ be the Hakeem,yéﬁ.feels that she loves Lim as &
man,and not as a God. Thinking that Djabal desires her to test
herseif by killing the péﬁfecﬁ,she‘yerforms the deed;Whem she
tells Djabal,and hands him the bloody dagger,he sinks on his
knees before her,and confesses that he is not Hakeem,but & base
deceiver. Then her ncbility,and her love conguering éll,she
declares: |

‘ "Come.
"Will I not share it with thee? Best at once

"So,feel less pains Let them deride,- thy tribe
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"How trusting in thee, - boys gé&ll deride.
| %Come to them,hand in iaﬁd,with me confess

"Now that the end is gained~ ( I love thee ncw)

®That thou hast so deceived them- (perchaﬂce love thee

"Better than ever) Come,receive thelr doom

#0f infamy.O,best of all I love thees

~ "Shame with the man,nc tfiumph_with the'God

#Be mine; Cores " |

To her surprise,scorn,and moﬁentary loaihing,he refuses
to make public his daceptlon,he—#e@useﬁwéehﬁﬁ?@—t%=ﬁﬁswn,and
wi+h0ut another wcrd,Anael goes out and betrays him.

. Events now begin to turn ageinst Djabal. The Nuncio by

Lis persuasive aloqueﬁce partially sucéeeda in winning the Drusés
away‘freij&bél. The tribe demaﬁd scme proof bf,his decepticn
and the veiled figure of Aneel ies brought in to speak the
final %ord.%hich will condemn Djabal.As she f§ces him,Djébal
at last throws off his mask of éecéit,tella her to dencunce him,
- for he is ready to take his punishment as a man should.Anael's
~love for him conquers all else. Instead of condemning him,she
utters the one word which will save her lover. "Hakeem" and falls
dead zt his feet*’

!t seems & little difficult to determine what
Browning wishes to bring out,in the “ﬁe+urr of the Druses®. Anasl
ig certeinly an exarmple of a girl who dzédalns all pretense-~
sincerity is her strongest characteristic.She possesseé,téo;ih
gommon with most of BrowninQ‘a women - a perfect trust in mankinde
Yet,rising sbeve all else,with her last bréatg she could utter a
falsehood- to save the man she loves.But 1% 18 on9y seion 34y
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own words‘proveﬁﬁa her that he is worthy.

No character in Browning is so dear and lovable as
?ippa; She ainga’hsr way into the hearis of all ﬁha see her and
know her.She is the incarnation of happiness which flismts from
place to piaee,touching human hearts and bringing to 1ight the
,_gpcd,Her innogence and purity,her utter unconsciousness of her
own influ&nee,make hef déubly dear.She has been kept unspotted
from the world.Evil fades away from contact with her pure écul,
like darkness before liglit.When she mests the party of young
girls who try %o lead her pure mind astray,she smiles- that is
all- and passes on singing. "Bhe is of %00 pure eyes 0 behold
evilﬁ.True-wheﬁ she restarns %o her room,for a'mément ghe muses
on what might be the name of this unknown man who is aaid to
~be in love with her,but the thought goéa as quickly as it came
and she eclimbs into bed hummihg the hymn

"All service ranks the same with Géda

*With God,whose puppets,best and worst

"Are we; there is no last nor first;’
The most attractive elemenﬁ about Piépa is her utter ignoranée
of her power. The four souls whom she pictures as the happiest
in Asclo (how 1ittle she really knows) are the four with whom

she would like best t0 come invéontaet.Yét,in her naivity she

dreams not for a moment thot her wish may be fulfilled.But it isw

and how?

0ltima and 8Sebald have been guilty of the vilest crimea.

They have murdered Luca,0ltima’e husband,and are at the height

of their eVaii passions,when suddenly through thé‘epen casement

\
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comss this clear sweed voice of Pinpa,as sne passes
| "The y@ér*g =% the spring,
*he dayts at the morn:
ferninests at seven:
”?ﬁ%yhilzwaide*e dew pearled:
®*The larkfe on the wings
#?ha'gaail'@ en the tﬁarﬁ:
fGod's in his hoeaven
®A11's pight with the world. ®
The good,hidden deep down inSebald!s nature,eprings up agaln.ge
fee;g‘ahaﬁﬁ’ﬁamgg of ?%?ﬁﬁ%@ﬁcﬁ.far the mupder of Xuca,repuiﬁaa
Oltima, curses her,and siabs hémpelf - Gltim& surpasses him in her
reyemtémae« her love becomen unselfish,.Dying byﬁhar own hand
ner last breath is a prayer tc God,for Sebald |
#No% me- B0 bim,0 God,be merciful®

 The next persons W&@ﬁ'?ippﬁiﬁ hesling voice blesses,
g&re the aréist_&uléa-éaﬁ his bride,the Ywhite Greek gi?l“.ﬁ trick
hag been plaved upen theme and he is abcu%:ta turn his bride'fram
him,just as she for the first time,in ner short,sad life,has
- found someons who recognizes her rights a3 an individual.ﬁhat,
& wealth of meaning— what a wonder of pathos ig these ziﬁsa\in
which she sums up her life,

BYou creaturs with the syes

mIf I gould look forever up 0 them,

4z now you let me,e I beiiéve 21l sin,

.11 menmory of wrong é@na,éaff@ring borne

pould drop down, low and lﬁwer,te the éarth

"§hence all that's low comes,and there touch,stay
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"Never té overitske thé rest ©f me,
C®All that,unspotted,r eaches un ¢ you
"Drawn by those eyess "
| The voice of Pippa reaches Jules8s heart,which has been turned
celd by the decepticn played upon him by theAsﬁ&éants. He Bsees
thé”reality in his love for Phané,and hers fcrlgi@;thr@ugh
211 the hateful sham whiah.preaaadaﬁ their_marria§g~Pipp&‘s song
‘&rcuﬁeg néw ideals in his hearte = \\\ |
%Iz sghe wrongti- TO the. resdéue of her honor
"I&*‘f heard ‘
%15 she poort What costs it to be sty&ed a dﬁn@r?
Mierely an sarth to cleave,a sea o part. 1{ |
- #But that f&rﬁun@ should have trust all this | uyaa her“
Ludigi ané his Bother eare the third palr Wh%&l?l?@a
hes whshed to imper&en&tewDa*y calls Iuigl to save his peuntry

by kxllzng its tyrant. The at% emy* involves his awm ﬁsasanal

.-:gcfety and his mother pleada with him.Danger %hra&tan&,leve holds

him back,he waakans,wn@n suddenly, clear comes the gret%y maiee

of ?1§§a.316 Wavsring purpose 1a,atrengthen3&?aﬁgaha rishes out

A
\

exclaiming
 "Tis God's veice}aails: How could I ata#,
"Farawella : | \ \
, The Fourth m;cug,unlxk@ the other %hrea,is\@annectad
wzth Pm@na ‘hersslf.It appears Pippa is the unraepgniza@ child of
monsignor!s brother,who has died. The intendant i& %ﬁyi&g to
p@rauada monsignor to let him do away with Pippa*@ hoﬂor~ her

life sven, At this moment Pippa's own voice aawes,s@ge&ly through
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the windéws to the sars of the two men,and prevents\the crime.
*Nay,I could 11 but understand
"Wherefore through heaven the white moon ranges:
"And just when out of her solt fifty changes
*No unfamiliar face might overlook me
?Suddenly Cod took me"

Pippa is the beginning of a Pompilia.Pempilia for the

first twelve years of her life,was asjoyous and carefree as little

Pippag?ompilia is ﬁhe most perfect creature of Browning and one
-of the most pathetic ﬁigures in literature.Hsr life is a tragedy§
A%t the age of thirteen,her mother‘?iélantem&rriad her %o Gu%do@

Violante's object being %o obtain & good name fcr her child,
'Guido?s Eeing to cbtainz dowry.Pompilia was a passive agent in
this transactioﬁ@Aa she herself says,
| "Well I no more saw senss in what she said

"Than & lamb does in people clipping wool:

*Only lav down and let myselfvbe clipped®
8he knew not the mean;ng of marriage,till éhe was‘taken,dazed
and bewiidered to Guigo'é home:in Arezzo,Then Violante makes &
startling confession.She tells the court that Pompilia is not her
child but the offspring of =2 foul father and & misguided mother,
from whom she had bought the ¢hild,and a%gg%éh it to Pietro as
his own. Her motives were right, T }'.

"She thought,moreover, real lies,were lies told

*For harm's sake: whereas this had good at hearts

*Good for my mother,good for me,and good
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"For Pieire,who was meant to love a babes

*And needed cne to make his life of use® (1)
guido is enraged at the déceptiaﬁ playéd upon him by violante-
 »jfuri0us that the cour$ will not grant him Pompilia's dowry,he
wrecks his vengeance upoen the flowerlike Pompilis. For~thre§
long years she wes forced to endure hie hate.His cruelty wgg/
only excseded by her couragé« She &ppealé& to the governor, to
the arch-bishop,her faphar confessor- but all in vaing .

' In ‘the fourth year'of her marriage,Peﬁpilia'awakéns
one moraning %0 the wonderful reallva*zcn that she is to beceme
& mcther,

#Done,ancther day.
"How good to slaep and 30 get nearer'death.
Whﬂn what,first thing at davbreak,pleremd the sleep.
“With a summong 3¢ me? Up I sprang alive
“Light in me,light w;thout me, ey erywhers
¥Changes*
f With this thought Pompilia grows strong;She cannot expése'her

‘unborn child to the hatred of Guido's house.The child must

: &evelop~1n'leve« not hate. She makes the decision for her habe

‘which she was too unselfish to make for herself alone., She w111
flee %0 Rome.But how? | ,

A% the theatre one night,Pompilia had been attr&bted
- by the face of Caponsacchi,a young priest |
®: the other,silent,grave,

®8olemn almost saw me,as I saw him;

L

V“At once she pierces the fine flesh stuff

.
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(1) The Ring and the Book, Pompilia VII,
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" ®"And realizes what 2 mind and socul is there.
"Had there been a men like that, . ﬁ;
"To 1ift me with bis strength ocut of all striﬁé/f
"Into the calm,how I could flyeand rest, "
Now that her great néed kas come,she sends for himyin spite of

the incriminating letters which have from time to time come to

‘ber from him,she has not lost her trust in his goodness and puritye

"Friend,foolish words were borne from you to me

*Yoﬁr goul behind them is %the puré strong wind

"ot dust and feathers which its breath may bear

*I spe ak to the sirong soul,no weék§disguises

"You go to Rems they tellvme,taka me there,:

*Put me back with my peoyle"; |
The journey %o Rome is begun,céntiﬁuing night and day,till’withiﬁ
.& few hours distance gf Rome.Here Pompilia's ﬁhyaid&l strength
fails her,and they are forced to delay« Here it is that Guido
_overtakes them;pronounces his vile accusation and both Pompilia
and Caponsacchi are sent %o prison.A few months later they are
realéased, the priest going to Givita,Pompilia to Violante.

| Her wish is fulfilled,boweveryder babe is born at the

villa, the mother tended affectionately by Violante and Pietro.
..Although three days later her son is taken frem*her,to be placed
in safety yet ﬁompilia is happy,grwoing strong in fhs thought
that she Wili be with him agein in a month¥s time. |

Cuido nllows her only two weeks happiness. szh four

aaaﬁasins,one night he sets out for the villa where she is
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living,and s¥abs Violante,Pictro;and Pompilia,his child wife.She
lives just long enough to confess and be absolved.

In Porpilie,Browning gives his most ctumplete poritrait
of a woman-~or,would i% nob be mere trutnful to sey,a child-~for
Pompilia seems a mere child %6 the end.Indeed numbered in years-—--
her 1ife wae shorfjznumbered in sorrows of long,long duration.At her
marriage,Pompilia was only thirteen. Yet this girl,who had never
before known what sorrow was,displayed z strength and scourage which
it is alnmost impossible to ﬁnderstand.

: Pompilia'e character is without a flaw.Lile the Crizelda
of Chaucer!s tale,eacb test only shows her more steadfast and pure.
Might we not have excused her had she turned ageinst Violante, who
“had been the means of giving her to GuidoTMight we not ounly have
excusad but expected her t0 hate wretched Guido from whomn she hzd
never re¢»1Vﬂd one klnnnpsg.Bu+ Pompilia does not seem capable of
stooping to hate-=she can oaly pity and forgive.She is like %he
'camomile,the more trampled uznon, the awee%ersthe‘fragr&nc@ sent
forth to benéfit mankind.

It is réally wonderful thet Brownbng could conceive
characters which were able to trust soc implicity in hﬁ@ag nature.
Caponsacchi for ought she knows,ie & very wicked young -man,one who
has broken his priestlly vows,and persuszdes her tcvlcosen her
marriage ties.Yet Pempilia,wiéh divine instinct,venetrated the
ocuter semblance of guilt to the rezl man,and her absolute éssurence
and innate purity mwekes of Caponsacchi a "aoldier saint".
| Little Pompilisa Nerself possesses the charao eristics
of a soldier.8he is brave,fcr did it not require courage to liwve

day after day,month after month,year after year with Guido?Shs




She is capable of enduring ,And more harsh and bitter the sidge
she withstood against cruslty,could not be.She is determined-in
her adherences t¢ rightjand mest necessary s0ldier characteristic
of zll,she is obedisnt--first 14¢ her parants -—next t¢ Guido-~last
——— always-——-tc God.
It may be sald with $ruth of Pompilis,as 1t is of strong
men, | |
"The hravest are the %tenderest,
"The loving are the daring."
for,with ali her strong,noble qualitieﬁ,?bmpilia is 8 gery appeale
ing glrl,genule affe tionata Jorsover Pcmp“llw is a mo*har.Here
she is 80 sweet and tender,yet withal sc strong and uneelfish,thgt
it is-imposaibl@ to describe her apd do ker justics. )
| Pompilia is presented to us from different view points.
She rel“tes her own story sinply acd delxeately,“tc analyze it
is 1o analyze a rogels psrfume,ta_%uate from it is to tear off the
petgl of a rose."(l)Coponsacchi gives the clearest picture--a picte
ure as she arpeared to him in the theatre.
"A 1a&y,youhg,fallubeautiful,strange and sad"

and later
"When she turned,

"Looked ocur Way,smiled'the.beautiful and strange smile"
Then‘as hes tells her story 4o the court,as his thoughts carry Pim
away he exclains, |

"The glory of life,the besuty of the world

#The splendour ¢f Heaven.®
How exquisitely dces he deécribe Ler slumber,

“At 4imes she drew a soft sigh-music seemed
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"Always 0 hover just above her 1éps
"Not sestle,-brsak a silence misic £00."
Thé dear old pepe is wonderfully tender in his aympathgtic love
and undarstanding.af‘Pampilia.
"Pirat of the firss,
"Such I pronounce Pompiliajthen as now
"Perfect in whiteness-
‘He is heartsick bscause of her death,
| *My flower,
"My rose,l gather for ‘the breast of God,
”Thia I pralee méeﬁ'in'ﬁhee,wh@re all I praise,
?Thia heving been obedient ¢ the end

"According to the light allotted,law
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#Paerscribed thy life,still téieé,still gtending tesﬁ,a'
*Dutiful to the foolish parents first,
voubmissive next to the bad'husband,nay,'
#7Polerant of those meaner miserable
That did his hests,eked out the dole of pain,=
~ ®Thou,patient thus,couldst rise from law to law,
*The‘cld 0 the new,promoted at one cry
%0 the %ruﬁp of Cod t0 the new service,not
"To longsr bear,bu* hehoeforth fight,be found
"Sublime in new patience with the foee
*Endure man and ebey God 3 @1ant firm foot
#0n neck of men,%read man into the pell
®Meet for him,and cbey God all the more.
#0h child that didst despise thy life s¢ much
" ®When it seemed only thine to keep or lose,
"How the fine ear felt fall the first low word
{*Value ﬁifa,an& preserve life for My sake'?
- wTheou didst....how shalll say?‘«..reeeivé sC long
‘#The standing ordinance of God on earth
"What wonder if the novel claim had clashed
"With old requiremeﬁ%,saemed t0 supersede
"Too much the customary law? But,brave,
:“Thou at first prompting of what I call God,
_ "ind foole call Wature,didst hear, comprehend,
®pccept the obligations laid on thee,
"Mother elect,to save the unﬁorn chilg,

"As brute and bird do,reptile and the fly
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*Ay and,I nothing doubt,even ﬁre&,mhrub,plﬁ R
*And flower of the field,all in & common pact
*"To worthily defend that trust of trusts,
”Life‘fram the Ever Living: = didst resist-
vanticipate the &ffice-that is minee

"and with nis omn sword stay the upraised érm,
*Phe endeavour of the wicked,znd defend

PHip ﬁhﬁ,» ageln in nmy default,- was there

"For visible providence; one lese thue than thou
¥70 tﬁuch,ih the past,less prectised in t@e right,
Hanrreved so far in ali docility

10 all instructions,e he# had such an one

"Made scoruple 'Is this porticn & decreet!

"It was authentie 40 the experienced ear

"O' the good and feithful servant.CGo past me
"And get thy praise,- and be not far to seek

N "presently when I follow if I may.®

,g@iywﬂ ;,LW“M o ‘ : (@agé 4@6)

Whele4s*ory sumpied up by the man who moat fhlly understecd

her,

e

hers are four rnmrdctera which seen to be connected
%scaﬁee they all serve a gimilar purpose,namely,The Duchess

in the two ycéma,” My Lest Duchess® and the "Flight of the
'Buchaaﬁ"; Lucrezia in Andrea del Sarto; Polyxens,in Xing Victor
end Ring Charles, and the unnamed woman in "By the Firesida®,
These posms show us Browning*ﬂ conesption of marriagse Thez

duchess is a y@uﬁg Joyous girld,impulsive,warm-heerted,radiant with




happrinsess and ovérflcwing with love. 8he understands nature,- nature
loves her. In“My last ducbesé;the vigllant restraint placed upon
her by the child duke gradually crushes all happiness and life out
of her. \

The :@econd duchess,under the constant restrictions
of the'ccnvenﬁisnal frigid atﬁosphere in which marriage wiﬁh
_the duke has placed her,drocps little by little. Yot she is
far from being weak and subnisesive, She febel& hotly ageinst the
.hwusg rules of the duke's household,and when she realizes the
futility ef rebellion,her physical strength begins $0 give waye
Her languidness,her lack of interest end desire to remain in the -
privacy of her own chamber show %hat the duke and his cat of a
mother are-slo&ly killing her: her refueal to go 1o the hunt shows
that they aanﬁet c@nquer‘her spirit. |

Then the gypsy:appearsgSEepreaents to the little
duchess a picture of the free happy life of the tribe.She offers
$0 the unhappy child-wife,a l1life filiéd with 1®vé and kind
~understanding friends.Under her tender wér@s,fbe duchesé’s interest
awakens.Shs acts without hesitation,now that thé ﬁay hag been
opened for ber.Instinotively knowing there is onlyvone‘things
she can do,for her own séke,and for the childls sake,which méy
come,she rides away with the gyygys The appeal met an‘instanfb
response iﬁ her own heart. The @ribe wanted her}wloved'her;-
. she wanted theme 10#@@ them, ~needed them,. It toqk courage to make
the decision,for it meant rencuncing her husband,breaking the

conventions she had been taught to respect. To Browning,however,




duty has frequently two vcices.His 1little duchess heard the true
velce and |
"Oout and away escaped her soult
(A Pearl,a Girl)
" In Andrea desl Sarto,there is ancother picture of wedded

life which results in failure.This time it is the wife who faila

to understand and the husband who creves the love.8trange to say'
although Browning sndows the duchess with the strength which
enabled her to save herseif from an unhappy, loveless life,he
portrays Andres B®till clinging to Bis wife who failed to meet
‘his avéry need, , o . | |
Lucrezia is in nc respsct like the little duchéss;unleéa

it is that she,t0c,is beautiful.But it is a stately besuty,dark,
peerfect in its cold mobility,wgils‘the_duchess is small,fair,
and glowing with life

o "y surpentining beauty,rounde on round

*How could you ever prick those perfect ears,

| BEven to put the péarls thére,ﬂ
Andrea makes arpeals t0 Lucrezia which it is dlmost lmpossible
o believe any woman could resist.Reslst she‘dces,meveftheless
offering nothing to her husband but a“half smile* - a momeﬁt.of
'7 har'campahy at the window,in the dusk of twilight,while she Waits
for the cousin to come for her;kn@rea‘s bitterest cry is

"Wou don't understand .

"Wor care 10 understand about my art,"
The pity of it &111 Andrea might have succeeded, at least he .

would have been made 80 happy,had Lugrezia brought to him
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gomething besides her cold,beautiful impassivity,
¥Oh,with the same perfect brow,
‘“And perfaect eyes,and more than perfect mouth,
@And the 1ow voice my scul hears,as a bird
*The fowler's pipe,and follows to the snare-
._“Had vou with theée the same but brought a mind.
*Some women 4o s0.Had the mouth there urged
MiGod and the Glory. never care for gain. .o
"The present by the future what ié that?
"Live foi fzme,side by side with Agnolo.
"Raphael is waiting,- gp to God all three.?
"] might mave done it for you." '
But Luqreziafdid not respond t0 his appeal.She %00k no interest
in his.art;made no affort to arouse the latent powers in him, |
She was utterly wrapped up in»gelf» hér own petty interests and
pleasures maedeé.ail her attention;aﬁd Andrea was only the
mediﬁm ﬁhr&ugh which her wants were supplied.
‘ 'it would not bé fair %o lay all the blame upon Lucrezias
Andrea was weak,he should have resisted har.No,womankwould‘have
been able %o influence him wrongly had his love been noble.But
Browning wishes to show in this poem nét so much the weakness of
Andrea,but rather how great an influsnce a wife can infiuesnce
sxert over a husband.lucrezia as wife was a failure.Browning
knew the inexpressible joy of a wife who was the counterpart
of Lucrezia,and would tharefoﬁevfeel most keenly for poor

‘unfortunate Andrea.

In sharp contrast to Lucreaia is Polyxena, the wife of



King Charles.3he is ever by her huabamd?e‘side,clever'enough

to give hir zid even in mattere of etate: unselfish enough to bear
with him when in & memen%éry rage he chides her: wémanly enough

g comfort him with the wealth of herApersonality when need arises,

How delicats are the touches with which Browning shoﬁs
us the noble figure of ithis women wio is an exemple of the highest
ideal of Womaﬂhcad,expreﬁéed in the lines,

"Oh,I must feel your orain prompt mine,

*Your hedrt anticipate my hears,

You must be just(before,in‘fina,

"See and make me see,f0r your part,

"New depths of the divine ® (/)

When her husband is discouraged and aske her‘wsarily what he shall
.do;?olyxana with indomitabie courage replies, |

*Endure, sndure,besloved”

How wonderful it mus+% heve been for charles 10 have ‘
éomeone who loved him so much tha®t she would give up everything
for him. | '

®0n what heppiness it were to live my Charies,

tAnd die alone with thee"

All his life,charles‘had been abused.His brother,more clever and
nore po;ular than he,was blessed with the grestest share of ths
parent*s'lﬁve.Charlés was slighted &% hdme,ccnsidared dull and
stupid,and was not popular with the people.Tet hear him say in
heartislt appreciatign of the woman who loved him,

$And so I suffére&“ scarcely suffered,

“Sinsa I huad ybu'&ﬁ leﬁgﬁh”

P01yxenava10ne was able to appreciate his true worth.

() By Mo Foreaide.
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8he could understand him,eﬁmp&thize~ %ith him,offer encouragement
when he needed encouragement,and be ready counstantly,

"To serve in place

*0f monarch,minister and mistress®
The most terrible thing Qharles can concaive of ,as happening
- to himself,would be‘separation‘from her,"his only friend".
Imagine what courage would be inspired in him by her half playfule -
yet sarnest tones, | ;

| "Now,force'me

*From you. me,close by you as if there gloomed

*¥o Sebastians, no D!'Ormeas on our path,

%At REvoli,or Turin,still at hand,

*Arch-counsellor,prime confidant- force me.*

o ; : - ) :
Is there any reason for Brownings noble attitude
toward women,and his ability to portray them so minutely and
so far in advance of hig timet The answer lieg in the fragile

woman who was his wife.The women of today may thank Elizabeth

Barreft for’the noble example of glorious womaﬁhocd digplayed
‘iﬁ Browning's works. ‘
Browning did not make.a\rule of mentioning his wife in o

his workss It was nos nscessary for hir t0 mention her %o make
the reader feel her influence.lt was impoasible that sheareing
‘equally with him in all the joys and trisls of life itself, that
his poems would not be rermeated with her presence,as his Jife
was even after her death.

| It has always been recognized however that "By the

Fireside" was an account of the courtship of Mr and Mrs Browning,
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and that the figure spoken of by hinm as
%y verfect wife,my Lecnor®
was beyéa@ & snadow of z doubt,the figure of his beloved wife.
This poem is one of the most beautiful & a.l.There ig &
picturs of wedded 1life go ideal,so wenderful, thet we may wedl say,

BTeke off thy shoes, for the place whereon thou standest

is holy ground®. : ‘ S .
| The actual married life of Mr and Mrs Srowning has been
historié&lly considered & perfect romance.An ideal of love and
marrizge which unfortunately'nearly alwaye remains an idea@;
Tﬁe Brownings wers first attractedby their poatry.ﬁt that tine
Elizabeth Barrets was one of the most ropular of poets,while
-RobartAwas extremely unpopular.Therefore it is scarcely to be
wondered a%, that when Brawming received a hota expregging warm
‘appreciation and understanding of his work,fh&ﬁ his soul should
‘respend. He had been an ardent admirer of her roetry for some

time,and her letter,reaching him at =& period when he was nost

‘unhappy and disoouraged,made him reach cut to her end begin to
think that at laet there was one whe understcodsA correspondence
foliowed which has eince been made public. Finelly the two poet- .
friendS"were introduced by Mr Kenyon,who was an ardent |
admirer of the poetry of both Robert Browning ard Elizabeth
Barrett,

- It must be remembered thet Elizabeth Berrett wes an
invalid.She had heen confined %o her room,and under the doctor's
care since the age of fifteen,and had been.deblared 1ncurable;

It was because of this that when Robert Brovning first proposed
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40 her,she refused. \

Whén the docgtors had wiven their verdict t%atiéhe‘would
'nbver survive another anllsh anter,ana her fatner reiuse& t0
take her away,Robért Browning determineu tﬁ‘ézgg%ger tu Italye.
He overcame her objgctions, and s tbe father Weulﬂ nct vleld
+hey eloped and went %o 1t¢ly,man and wife. Here +helr courtship

. \ \

began and confinued thrcunhout the ?ifteen years that\Vrs Rrewning

lived. ?heir union was blesaea by one’ son,Robert Barrett Browning,

.Mrs Browning was very carefully guarda@ by her huaband and her
health improved so much that they were. sbla e travel aTOLnd
Italy togsther a great deal éh@ Jncluent 1w&orza11 ea in "By the
Fireside® waas an achual walk that had.tmken plece when $hey were
togéthar) f

In spite of his ceaseless vigilancé,hcwévéf,Mﬁéﬁsiowning
fock ill.After a few days sickness she passed quiétly %ﬁéy}alonev
with her husband. Her last woréé_&rﬁ 2 perfect tribute}%élthe man,
left bereft of all which had made life so dear to him.

"ah i+ was 80 beaubiful®

Browning,lived for years after her ievth with her well
warn benks in his library,her pictures in his room, her image ] i
ever ?waaen+ in his heart.Her influence was not lessened bec“use
‘ahe was r@moved to another world Very r&rely does a strong man
betray his longings as Browning did in the lines from the'Ring
end ihe Bockt |
“Néver may I commence my song,my Gear
"To God- who best taught song by gift of thee

“Exce@t'with bent head,and beseeching hand

wrhat still,despite the distance and the darks Hj:
"What was again may be." S




BIBLIOGRAPHY FOR M. A THESIS.

3

ITLE.

Introduction toc Study
of Brofming Postry.

Intréduction To Study
of Browning.

Introduction to
Browning :

Vorks of Robert
Browning.

Robert Brownlna,Llfe*
"Robert Browning.

‘Poetry of Robert
Browning

Life and Letters.

Early Litterary Carecer

of Robert Browning
Robert Browning

"The Brownings,Their
Life and Art,

Essays on Robert
Browning

Esseys and Thoughts.

Be Q6 Y8 $é 66 60 DO Ge GO UV Fe UE BE L¥ bI 06 e DO LE.TE T Yo B w6 FO Te 8¢ wé VE o0 e 60 G

AUTHOR.

: Hiram Corson,L. L. D,
Arthur Symons

¥, J. Alexander.
Intrecduction by'
Sir F:C. Kenyon.

G, k. chesterton.

Fdward Dowden
5. A Brooke.

¥rs.Sutherland Orr.

ThomasR . Lounsbury.

C, H, Herford
Lilian Whiting

Marian Little.

J,T,Hettleship.

Browning and his Centu®y Helen A.Clarke.

Message of Robert
Browning

Robert Browning,
and Man.

Post
_Robert Browning,Poet
and Man.

Browning Centenary.

Browning as Philosophi
-and Relzgious Taadher.

Encyclopedi&

Stories from Robert
Browning

P @0 oo

A,A,Foster.

F. M, 8im

Blizabeth Luther Cary

»
®
H
°
)
°
®
ﬂ
°
*
[
«
.
»
>
A d
»
°

Professor Enight.

cal s Henry Jones.

Ed
L4

0

sEBdward Berdoe

Y7, Cameron Turnbull.'

o ©¢ ¥ dv B 06 Ve OO ¢ 0O Be B -

¥r pe 5o 4 o8 bs cE oo 5‘0’#‘ e $4 pr ov B B oe os

-
PO b¥ 06 Ge 0é ve oo

PUBLISHER,
Heath & 0.

J. ¥. Dent & Son. .
G,inﬂ & CO.,
Smith,Elder & Co.

:English Men of Letters
J» ¥, Dent & Son. :
Crowell

Pineside Press,Cambridge

Beribners

Dodd,Mead & Co.,N. Y,
Little,Brown& Co.

WacMillan COw

3 SBcribners
s Doubleday Page & Co.
Hodder & Stoughtén

18T, Catherlne Press London

e e o5 & 9 B

Putnam & Son.

£ 14

Smi*h Elder & Co.

Mac@»ﬂi lan Co.

Macﬁill&ﬁ go.

Harrap & Co.

be §o G be

o= /E’
RS/



Be)
BIBLIOGRAPHY FOR ¥. A YHESIS.

Browning's Teachihgs on
& &

: ¥.Artbur Hind
Faith,Life and Love. H '

Geo.Allen & Co.London

Browning Primer. Esther Phoebe Defrias Mac.¥illan Co.

Browning Study Vro#rammaa; Chs r1ot+e Porter and
H Helen Clark.
Selections«&ateway Series;Van kae

'

Crowell.
American Bock Cos
Egsays and‘Studiss.

A,G,Bradley. Clarendon Press

i 86 b G4 BY vo BB B4 be Bo BS B0

Bict in the Scutcheon ; William J.Rolfed sAmericen Book Co.
Ring and the Book. ; ¥ B,Hornbrocke. i Littke Erown,& Co.
Ring and the Boock. i Robert Browning ;'Cr0w911. |
Ring and the Book. ;Rcbert ‘Browning. ; Everyman.

English Literature and CEM, Cha@mane § Gcnataﬁle & Co.
Religion . . _

Great Authors of English

ﬁ;a.Dalglezsh‘- | iNelson & Sons.
Literature. :

6o

68 pe &5 B8 e e wo be o

Makers of English Poetry.: W J.Dawscn. Revell Co.,N Y.

Views and Reviews. Henry James. Ball Pubiishing Cos
 Little Joufn@yg to Homes

of Famous Women.

Elbert Hubbard Putnam!s Sons.

Romance of Woman's Corkram,Alice. Blackie & Son.
Influence. : :
Victorian Poets. Amy Eharp. ‘Methuen & CO.

66 36 89 06 Q¢ B¥ B4 PO P &6 ¥E DO e p4 S0 $e Go ve ke §E

fan

Age of Tennyson. ugh Walker. ‘Universlity Press.

pe ao Pé B0 Bo e

Chatto & Windus.

k=

thel Mayne.

te do

Browning!s Heroines.



*5',

BIBLOGRAPHY FOR M, A THESIS.

ARTICLES IN THE FOLLOWING MAGAZINES.

® % st v e s o

Brewning as Poet of
his Cengury.

Tennyson and Browning.
Robert Browhing

Browring's Portralte
of Women.

Moulton
Moulton.

‘Womanhood in Modern
Poetry.

Pompiliae

Browning's Theory of
Romantbc Love.

Return of the Druses.
Parenthoéd in Bromning

Women in Browning.

S0 or ue UE Ge GO $0 Go B0 He Pb p¢ 00 B $o wé o6

L R N N I

Anna Benneson Mc.Mzhon

Maria E. 8. Stirling
Darrell Figgis.

W T. Davison.

vRoden Houel
Annie Ireland

Vida D.8cuddsr

Alice Ként'Robertecn.

George Willis Cooke.

¢yBradford,Jr.

Mrg‘ﬁlex.zreland.

38 PO 6 B¢ BE &e GO Ho ¥ B GO

¥rs.Glazebrook’

PORTIRTE T 14

pé TP &6 B

o He o6 Qe

;?he Dial 1913,Vol’54.

Ganadian Magazine, 1913
Vol.40.

Eorth American Review

¢ 1913,Vol.195.

Living Age 121%,V0l.863

Literary Eney clopaddia
. Literary Encyclopaedis

Poet Lore 1889,Vol.1l.

& Go BY bé

B

PU@'&? Lore 1883,V0l.1l.

:Boston Society Papers

sBoston Scciety Papers
H

3Browning Scciety Papers

*
»

:Browning Society Papers



